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The California Bluegrass Association, a non-profit dedicated to the furtherance of Bluegrass, Old-Time, and Gospel music     
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We Endure [COVID]

Phoebe Leigh-Suelflow
Breakdown Contributor

looking forward to being able to jam in- 
person and to feel once again the excitement 
of creating music together. 

Phil Boerner
Breakdown Contributor

Peter Thompson has been a radio producer 
and host since 1975. He helped establish 
Vancouver (BC) Co-op Radio, and was a fre-
quent contributor to Canadian Broadcasting  
Corporation, presenting Bluegrass programs 
on both. He’s produced and hosted “Blue-
grass Signal” on San Francisco’s KALW since 
1995, a program that’s been syndicated on 
Bluegrass Coun-
try beginning in 
2004. He’s led 
several seminars 
at IBMA’s World 
of Bluegrass and 
has been an emcee 
for concerts and 
festivals in British 
Columbia and 
Northern Califor-
nia.
   Peter also co-founded the Pacific Bluegrass 
& Heritage Society (Vancouver, BC), and for 
15  years he has helped present their month-
ly concerts. He has served on the Redwood 
Bluegrass Associates Board of Directors for 
23 years, acting as their Artistic Director for 
most of that time, and was a board member 
of Berkeley’s Freight & Salvage.
   Peter has produced two collections of 
recordings by Bay Area Bluegrass and Old-
time musicians: In the Deep Rolling Hills 
of San Francisco and Live on Arrival, both 
released as fundraisers for KALW and Blue-
grass Country.  He plans on a third release in 
2021: Turn Your (KALW) Radio On.
   Since 2013, Peter has hosted a web site 
(www.bgsignal.com) that provides a continu-
ally-updated calendar of Northern California 
concerts, festivals, jam sessions, and instruc-
tional opportunities, information that serves 
as the basis for a monthly newsletter that he 
distributes. The web site also includes a par-
tial history of Bluegrass and Old-time music 
in this region, lists of relevant area bands, 
venues, organizations, and radio programs, 
and other music-related perspectives.

Peter Thompson: 2013 
Honorary Life Member

Chairman’s Report

Pete Ludé

CBA Board Chair

The new year is off to a rousing start at CBA. 
The Board and volunteer team have been 
keeping busy.  Here’s a quick summary:
taking advantage of this pause from normal 
activities, work is underway to revamp our 
CBA website.  Under the direction of Patrick 
Campbell and Robin Frenette, we’re updat-
ing the current site  (www.cbaweb.org)  with 
a contemporary graphic design and even 
more fresh and useful content.  Separately, 
Kimber Ludiker is busy preparing for the 
launch of an Online Youth Academy – a new 
online platform to support our kids.
   CBA is upgrading our membership man-
agement software, as you read about in Ted 
Kuster’s report in last month’s Breakdown. 
This will allow us to better keep in touch 
with the community and add membership 
value.  The board has also established teams 
to explore our Diversity, Equity, and Inclu-
sion efforts, and to establish strategies for 
ongoing grant and fundraising initiatives.     
Reflecting on our long history, Mark Ho-
gan is putting final touches on a new video 
featuring the founders of the CBA, with a 
rich oral history of how our association was 
formed nearly 50 years ago.
   But of course, we’re primarily about the 
music, so there are important activities in 
that regard. As you’ll read about elsewhere 
in this edition of the Breakdown, plans are 
underway for a summer webcast project, 
extending from last year’s Turn Your Radio 
OnLine program. Look for more details 
shortly. In anticipation of pandemic con-
straints easing later in 2021, a separate team 
is busy exploring how we might produce a 
concert or jam get-together in the Fall, per-
haps in Southern California.  In short, your 
CBA team has been taking advantage of these 
last few months to provide for a lively 2021. 

The CBA Board of Directors is 
sending this Bluegrass Breakdown 
newsletter to the Bluegrass and Old-
time communities.  We would like 
to thank current members for  their 
support and we invite those who are 
not members to join the CBA here: 
https://www.cbaweb.org/About/Join

On March 19, 2020, California Governor 
Gavin Newsom issued a statewide “stay at 
home” order to prevent the spread of the 
coronavirus.  Who would have thought 
that we would still be locked down a year 
later?  In the last year, we’ve had to make a 
lot of changes.  Do you remember washing 
all of your groceries when you brought 
them home from the market?  Or leaving 
your mail outside the house for at least 24 
hours?  What about the first time you wore 
a mask to go to the store? And wearing two 
masks to go to the store?  Or the first time 
you joined a Zoom call? Some changes were 
easy, but some have been heartbreaking, like 
not having the family over for Thanksgiving 
dinner or to be with your twin brother on 
your shared birthday.   
   We’ve had to be flexible.  But does this 
mean that we had to give up the music we 
love?  This Breakdown issue is about how we 
have found new ways to enjoy Bluegrass and 
Old-time in the interim.  Since we can’t meet 
together in person, we have found ways to 
make our music together online and we’ve 
done things we would never have imagined 
a year ago!  CBA Youth Academy director 
Kimber Ludiker and her amazing team of 
volunteers put together the 50-hour Jam-
a-Thon in January to fund a new website 
for youth in Bluegrass.  CBA board member 
Frank Swatek moved his classes online and 
teaches guitar, mandolin, and jamming.  
Elderly Instruments found a way to sanitize 
instruments after they have been played.  
Dave Reiner imagined and produced Fiddle 
Hell, an online music festival. 
   It has been very difficult for the 
professional musicians, who have seen 
their playing opportunities canceled.  
Fiddler Deanie Richardson misses the 
energy she gets from a live audience, but 
she has continued teaching online.  A 
local musicians’ union has tried to help by 
providing a list of resources for musicians.  
   How many of these changes will continue 
after the pandemic is over?  Will we keep 
jamming online?  Will we have online music 
festivals and concerts?  The best part of 
music is interaction --- among musicians, 
listeners, and the music itself.  There are 
advantages to some of the online options 
(no one can see the fuzzy slippers), but I’m 



CBA Youth Report

Bruce Sadownick
Regional Director Marin Co.

BREAKING NEWS!

Remember how exciting the CBA’s “Turn 
Your Radio OnLine” (TYRO) live streaming 
series was last Spring? Stellar and intimate 
bespoke performances from national acts 
and emerging California artists! Youth bands 
and former CBA Youth Program superstars! 
Lessons and never-before-seen archival 
footage from past Grass Valley Festivals! 
Familiar faces and more costume changes 
between sets than you thought possible!
   Based on the popular reception to that 
project, your CBA board is considering 
pulling together another online 
program to help fill the gap until in-
person concerts can return.
   We don’t yet know what this might look 
like, but we certainly hope to repeat the 
fundraising raising success of TYRO – the 
CBA needs the help to get through this 
year in the absence of our usual revenue 
from festivals. While we’re just beginning 
to think about this, it’s probably safe to say 
that streaming music performances would 
play an important role. We’d love to hear 
what you’d like to see included; Another 
auction or raffle? Lessons? Instrument 
roundtables?  Shows with themes (e.g., 
A Women of Bluegrass night? A Flatt & 
Scruggs-homage night?  Yodeling Karaoke?) 
   Also –anyone on last year’s TYRO team 
would tell you that putting on an event 
like this is both fun and rewarding - but 
takes effort.  Want to help out?  Maybe 
you’re good with soliciting or tracking 
donations, or scheduling performances, or 
shipping merchandise.  Let us know if you’re 
interested in helping – we’d love to have you 
as part of the team! 

Contact TYRO@CaliforniaBluegrass.
net to share ideas or to  join the team!
 
   And continue to monitor the CBA website 
and our Facebook & Instagram pages for 
more news about this great project.

Daisy Caire, a CBA Youth Program 
veteran, releases her debut solo album 
“Chasin’ After the Wind” on March 5. 
Called by Scott Nygaard a “beautiful, soulful, 
and mature debut,” the album mixes Dai-
sy’s  Bluegrass roots with groovy Old-time, 
intricate originals, and a touch of Latin and 
Swedish music. Caire shows off her skills as 
a flatpicker, songwriter, and fiddler, nailing 
a driving Bluegrass tune on guitar while at 
the same time delivering insightful original 
lyrics and harmonizing her fiddle and voice 
on a stripped down solo piece. David Grier 
says, “Daisy’s music has feeling! I feel it and 
you will too.” “Chasin’ After the Wind” was 
produced by Laurie Lewis. To order a CD and 
listen online, visit www.daisycaire.com.

President’s Report

Theresa Gooding
CBA President

As I sit to write this note, I am realizing that 
this month will mark the unfathomable one-
year hiatus of live music and gatherings.  In 
reflecting on the myriad trials, heartaches, 
and anxieties brought on by COVID. 
  My first year as CBA President has 
looked nothing like I had imagined.  
We all envisioned a year filled with various 
in-person events.  Instead, we learned about 
the world of virtual tools and how to build a 
virtual community.  
   Looking back at this unexpected twelve 
months, there is a lot for which to be proud 
and grateful.  I am inspired by the efforts 
our community has organized to help those 
impacted most by the current live music 
industry void.  The CBA has continued to 
support Bluegrass and Old-time music in 
new ways by hosting online events.         
   While none of this is a substitute for live 
shows, these new, virtual ventures are excit-
ing and will significantly increase our ability 
to collaborate and engage a wider audience.       
As our anticipation of post-pandemic life 
grows, I would like to thank everyone for 
their continued support.  The return of live 
events will be cautious and slow, but our 
expanded use of online activities will help 
the transition as well as continue to support 
growing our mission for years to come. 

DEI Mission Statement

The CBA celebrates the diverse cultural origins of Blue-
grass and Old-time music.  We seek to foster a community 
that welcomes and encourages all forms of  participation 
and involvement by people of all backgrounds. We believe 

diversity and inclusion are essential to the well-being 
and continued growth of Bluegrass and Old-time music in 

California and beyond. 

The CBA will actively work to open its doors to a broad 
range of members, fans, and performers that reflect the 
diversity of California itself. We will promote equality 

and combat discrimination, thereby creating a culture of 
diversity, equity, and inclusion that  invites all to partici-
pate in our events and in the music we play and perform. 
We will educate ourselves, consistently listen to others, 

and proactively work on diversity, equity, and inclusion in 
the long term.

BLUEGRASS BREAKDOWN MAR
2021



We Endure [COVID] Online
Sales Online
According to news reports, we’re spending 
the pandemic making music, as judged by 
the record-level sales on keyboards and 
guitars. Music stores have traditionally sold 
instruments and supplies, but also provided 
instruments for school bands and orchestras, 
and provided music lessons and in-store 
concerts.  The pandemic has made much of 
this impossible.

   Elderly Instruments, based in Lan-
sing, Michigan, is but one of many 
music stores affected by the pandemic 
who have had to learn how to adapt 
quickly. The state has been in various forms 
of lockdown since March 2020.  Before the 
pandemic, the company had 40 staff mem-
bers doing warehousing, sales, purchasing, 
IT, and marketing.  Suddenly, it all went dark 
for two weeks in March, when the state shut 
down everything.  Once the staff returned, 
they immediately began social distancing 
and wearing masks. More recently, they’ve 
begun taking temperature checks each day.  
The store installed HALO-LED bulbs in the 
HVAC system to help filter air and decrease 
airborne germ transmission.
   Lillian Werbin is the Executive Director of 
Elderly Instruments.  She had been gradually 
taking over the helm of the business when 
the pandemic hit.  Her parents are in their 
70s, making them high-risk for the coronavi-
rus, so Lillian quickly filled their shoes. Keep-
ing her dad, Stan Werbin, who co-founded 
Elderly Instruments, away from the business 
where he had worked six days a week for 
decades was a challenge. Lillian’s mother is 
in remission for cancer, so Lillian said they 
do not take any chances. 
   When the store was allowed to reopen, an 
additional problem arose: instruments can’t 
be wiped down with varnish-damaging san-
itary wipes after being taken for a test drive.  
To keep them safe, the store converted one of 
the rooms that had been used for lessons into 
a sanitation room.  The walls were painted 
with reflective white paint and UV lights 
were installed.  The store can hang up to ten 
instruments in the room; each cycle of the 
UV light takes about 15 minutes. This allows 
multiple sanitations a day and keeps the 
instruments safer for the next player to try.
   Another innovative project was to move 
the in-store music lessons and concerts to 
streaming online. The online concerts are 
now called The Elderly Instruments’

Living Room Sessions. They’ve also created 
the Pick It Up Series, which features well 
known musicians and performers sharing 
tricks and tips on how to play their instru-
ments. Both installments can be found on the 
Elderly Instruments Facebook and YouTube 
pages.
   Lastly, the store added curbside service 
for both their Sales and Repair/Appraisal 
departments; now purchases and repairs 
can be picked up or dropped off without the 
customer having to enter the store.
   Lillian says that the store was able to 
keep all of its staff and even hire a few extra 
hands. Under her leadership, Elderly is set to 
come back strong once the pandemic is over. 

Lessons Online

Newly elected CBA Board Member and 
Long Beach Area Regional Director 
Frank Swatek teaches guitar classes 
through the Osher Lifelong Learning Institute 
at California State University Long Beach.   
   When everyone went into lockdown, Frank 
took his guitar classes online.  Frank feels he 
must be more organized for a Zoom class, 
compared with being elbow-to-elbow with 
guitars and just letting the class flow.  In per-
son he could look into somebody’s eyes and 
see that they’re stuck.  Now the class is more 
of a presentation.  
   Most recently 
Frank has also 
added an addition-
al class – a pickup 
class, like a study 
hall, where stu-
dents can work on 
specific issues that 
they have.  They 
talk about what 
kinds of practice 
strategies work 
and which ones don’t work.
   Frank loves teaching the classes.  It keeps 
him focused.  “It keeps the fires at my heels,” 
he says. “I have the responsibility of these 
other people.  I have to do things, and get 
things done.” 
   He looks forward to the end of the pandem-
ic.  He enjoys the in-person classes and wants 
to develop more classes.  He likes the method 
of peer learning/peer teaching.  It works well 
for his students, who are making amazing 
progress. 

Jamming Online!

We were desperate a few months into 
the pandemic.  A friend kept telling us 
to try JamKazam, an online platform that 
allowed musicians to play together.  There 

are other platforms out there, like Jammr, 
Ninijam, Jamulus, and Soundjack; but 
though he kept promoting Jamkazam, we 
were nonetheless skeptical.       
   There is something called latency --- that’s 
the time it takes for data to be transferred 
from one place to another; if all the signals 
are not fully synchronized sonic mayhem 
ensues.  But we were willing to try anything.  
We bought an audio interface, an external 
sound card that is designed for super low 
audio latency.  With our  headphones and 
microphones for voices and instruments, we 
looked like the professional musicians we 
weren’t.  
   After a few problems getting set up, we 
found ourselves jamming. It worked!!! We 
were thrilled! Months on, we are now hosting 
two jams every week.  We’ve been adopted by 
two other JamKazam groups, the Pete Wer-
nick Jam Camp daily jam and the Tempe, 
Arizona daily jams – gospel, folk, country, 
Bluegrass, oldies.  We have met and jammed 
with people from all over North America, and 
some of them are now good friends. 
   So how does JamKazam work? You down-
load the app (https://jamkazam.com/), log 
on, plug in your ethernet cable.  While video 
is available on JamKazam, we use audio 
only.  This reduces the amount of data that 
needs to be sent.  And they can’t see my fuzzy 
slippers. We use the Strum Machine app as 
our bass, and it keeps us all together.  
   Even when the pandemic is over, we will 
probably still keep jamming online.  The 
platform is particularly great for singers --- 
we can work on harmony parts which come 
over clearly online.  And there’s just some-
thing really nice about jamming with that 
nice lady from Georgia who plays the banjo 
and grows peanuts, and that guy in Ottawa 
who plays old timey fiddle. There have been 
a few mishaps --- like the time our Bluegrass 
jam got hijacked by a group of marimba 
players!
   Although there are a few issues, it is still 
definitely worth it.  It has kept our sanity!

Festival Online

We’ve been lamenting the fact that Father’s 
Day, Summergrass, the Great 48, and all of 
our favorite festivals were canceled last year.  
But one of them wasn’t.  The Fiddle Hell 
music festival took place as usual in 
November.  However, instead of being 
held at a hotel in Massachusetts, as it 
has been for the last fifteen years or 
so, it was held online. It was so successful 
that organizer Dave Reiner is putting on a 
second one, to take place April 15-18, 2021 
(www.fiddlehell.org).  
   Workshops cover various types of music, 
including Bluegrass, Blues, Cajun, Cape Bret-



helped to co-found, Sister Sadie, also won 
Vocal Group of the Year and was the first 
all-female band to win Entertainer of the 
Year, in the IBMA’s history.  She was the 
most awarded artist at the 2020 IBMA 
awards, winning four accolades. 
   Deanie is a presence on stage. She radiates 
a type of contagious energy that just bursts at 
the seams of her small frame so that you feel 
you are a part of the magic when she takes 
one of her solos. She says that her beloved 
fiddle vibrates her entire body as she plays; 
maybe that’s what you feel as you listen to 
her music. Or maybe it comes from within. 
They say you get back what you give out. If 
that’s true, then Deanie’s cup is overflowing. 
Her motto... “Love Hard, Work Hard, Play 
Hard.... in that order.”
 
How has the pandemic lockdown 
changed your band? Gigs? How you 
play/practice?  How/where you per-
form?  The pandemic has shut down all of 
my live gigs, sessions, and all of Sister Sadie’s 
performances.  I do many things throughout 
a year to make my yearly income.  I teach, 
I play in the house band at the Grand Ole 
Opry, I do recording sessions, I play live 
gigs around town, and I tour with Sister 
Sadie.  It’s a lot, but I work hard and am very 
blessed to make a comfortable living doing 
all of these things.  Since the pandemic I’m 
left with only virtual teaching, which has 
saved me from going bankrupt.  I took on as 
many lessons as I could and started a weekly 
Zoom workshop.  I’m working a lot and am 
thankful for the students.  It’s not as much 
income as I usually bring in, but it has kept 
most of my bills paid.  
   I have found myself practicing more and 
playing more during this time just because 
I’ve had more time to do it.  That has been 
nice.  

How has it changed how you teach?  
Where you teach? Hasn’t really changed 
my teaching all that much. I was doing vir-
tual lessons all over the world before.  I did 
teach about 10 students live each week, but 
they are virtual now as well.

What changes have you had to make? 
Opportunities?  I, like everyone else, have 
had to get music out via Facebook or Insta-
gram or live streams.  It’s not the same as the 
energy that you get from a live audience.   It 
does keep your name and music out there, 
however.

Which changes will continue even 
when we can all get together again?  I 
don’t see any changes to my pre-pandemic 
life after we are free of this shutdown.  I just 
hope to get the Sister Sadie shows, Grand Ole 
Opry band work, recording sessions, and live 
gigs back into my life.  I miss that conection 
with other musicians and a live audience.  I 
miss my friends terribly.  What I’d give to 
be with them having a drink and laughing 
somewhere right now.

Turn Your Radio On is a 2-CD compi-
lation of music recorded live in the KALW 
studios from 1999-2019, and originally 
broadcast on Bluegrass Signal. The 40 songs 
and tunes encompass a wide variety of 
Bluegrass and Old-time musical styles, with 
outstanding performances by AJ Lee & Blue 
Summit, Amy & Hailey, Crying Uncle, High 
Country, Jody Stecher & Kate Brislin, Kathy 
Kallick Band, Laurie Lewis & Tom Rozum, 
North Country Blue Duo, Sharon Gilchrist 
& Scott Nygaard, The Stairwell Sisters, 
Thompsonia, The Tuttle Family, Windy Hill, 
and many others. Turn Your Radio On is 
available for a donation to KALW on behalf 
of Bluegrass Signal during the Membership 
Campaign Special on March 27th and will 
not be offered elsewhere.  Watch for news on 
the CBA website.

on, Gypsy Jazz, Klezmer, and Swing styles, 
all presented by skill level.  
   The website gave the illusion of being in 
the hotel itself and walking around the halls.  
There were community groups, exhibits, 
and instruments for sale, in addition to the 
events.  The attendees were from all over the 
world, and quite a few from California!
   The classes were Zoom sessions.  It was 
great to be able to play along with the 
instructor, and not be heard.  The best part 
is that the workshops are recorded, and you 
can go back and view any of them for up to 
three months after the festival.  So we didn’t 
have to give up making dinner to attend a 
workshop or decide between two workshops 
held at the same time!

Making her debut appearance on the Grand 
Ole Opry at the tender age of 13, Deanie 
Richardson took the stage and never looked 
back. Raised just outside of Nashville in the 
small town of Kingston Springs, Deanie grew 
up in a musical family. With both of her 
grandfathers and her daddy playing music, 
it was just natural for Deanie to want to play 
along. At the age of nine, she picked up the 
fiddle and the rest is history.  She can play 
anything from upbeat, fast-paced Bluegrass 
tunes to lonesome, tear-jerking country mel-
odies. This is not an easy feat. As Vince Gill 
was quoted saying about Deanie, “Sometimes 
great country fiddlers aren’t great Bluegrass 
fiddlers and vice-versa, but she encompasses 
those styles. She knows the difference and 
plays the difference.” 
   Deanie has been a mentor to many 
young musicians, something that 
Deanie feels very fortunate to be a 
part of. Working with kids has given her the 
opportunity to nurture the next generation of 
Bluegrass pickers, something she believes in 
with all of her heart. She has shared her live-
liness and love for music with many students 
over the years. Along with private teaching, 
she also heads up the International Blue-
grass Music Association’s Kids on Bluegrass 
program, where she selects, teaches,   and 
prepares 30 kids from all over the world to 
perform at the annual convention.  
   Deanie was awarded the International 
Bluegrass Music Association’s Fiddle Player 
of the Year in 2020.  The band which she 

San Francisco’s The Fiddle Mercantile 
presents The Fiddler in Question: a 
series of seven online workshops taught by 
seven master fiddlers from across North 
America. Each will explore a different style 
through the eyes and ears of the specific 
fiddler, with a focus on how they play, how 
they learn, and what inspires them each 
time they pick up their fiddle, and will in-
clude an interview, live audience Q&A, lots 
of playing, and a post-session roundtable 
discussion to share what you found to be 
significant.  
   Although by now the Deanie Richardson, 
Tatiana Hargreaves, and Jason Anick ses-
sions have already taken place, you can still 
sign up to view them.  Upcoming sessions 
will include Canadian fiddle king Calvin 
Vollrath, Irish fiddle icon Liz Carroll, Old-
time scholar Jake Blount, and Texas fiddle 
champion Megan Lynch Chowning.    The 
Fiddler in Question runs through April 17. 
For more information and to register, visit: 
https://thefiddlemercantile.com/collec-
tions/workshops

Deanie Richardson - 
She Endures


