
I wanted to let y’all know about two important 
CBA announcements today.

First, the CBA Board of Directors regretfully 
has to announce cancelation of the 2020 Gold-
en Old Time Campout scheduled for August 29-
30, our 2020 Fall Campout scheduled for Octo-
ber 12-18, and the 2021 Great 48 scheduled for 
January 07-10, 2021.
 Second, by now we will have opened the 
CBA Board elections and hopefully you will 
have received an email with information on vot-
ing. Because of the Coronavirus pandemic we 
are holding the CBA Board elections electron-
ically. The elections will be open from about 
September 1 until noon on Saturday October 17 
and we will announce the results in our annu-
al members meeting during our virtual online 
Fall campout. Details will be posted on the CBA 
website.
 For the elections to be binding, we need a 
quorum of members to vote, which is about 250 
members. Please vote…every year we squeak by 
with the quorum and I would like to bust all the 
records this year.
 As always, be safe, be careful, and be well.

Chairman’s Report

CBA Youth Program

Geoff Sargent
CBA Board Chairman

Darbi Brandli
CBA Youth Program

We may all be home and mostly online, but we 
are still working to make certain we support our 
CBA Youth as best we can.  
 Randy January and Meg Good are working 
on the Darrell Johnston Instrument Lending 
Library procedures.  To contact our Librarian, 
email to kidslendinglibrary@gmail.com 
 We want to engage our youth and enhance 
their COVID-inspired online music education 
beginning in September.  The team working on 
this project is Kimber Ludiker, Christine Wil-
hoyte, Tessa Schwartz, Ida Winfree, Jared Katz, 
and Karen Wilhoyte.  This committee may be 
contacted at CBAYouthProgram@gmail.com
 The International Bluegrass Music Associ-
ation (IBMA) World of Bluegrass has selected 
some of our young talented musicians to partic-
ipate in their virtual event.  Congratulations to: 
Mei Lin Heirendt, Lucy Khadder, Niko Quale, 
Tessa Schwartz, Sophia Sparks, and Ida Win-

Steve de Haas 

continued on back  >>>
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Everyone from back in the day said: “If 
you want to know about the first Father’s 
Day Festival, contact Steve de Haas.”  The 
following piece is based on oral interviews 
with Steve (CBA Member #18) and recollec-
tions written by him.  Ed.
 John Hedgecoth provided the spark and 
the vision for the first Grass Valley Bluegrass 
festival. John came from Florida, where he 
had attended local Bluegrass festivals before 
coming to California.  He introduced Steve 
to the festival concept and helped put on 
the first Bluegrass music festival in North-
ern California, which took place in Coloma 
in 1972. It was held there only one year, as 
the campground ownership changed shortly 
after the festival. But by that time, the local 
Bluegrass community was hooked on the 
idea of promoting a festival; and because of 
the success of the Coloma festival, the fledg-
ling CBA board asked Steve to take over as 
chairman in 1975, since Carl Pagter’s com-
pany had recently transferred him to the 
East Coast.  
 Based on what had been learned in Co-
loma, Steve proposed that the CBA under-
take a similar grassroots festival. The board 
agreed, with the fiscally prudent stipulation 
that the bands would share in whatever 
profits were made; this meant bands might 
receive little or no payment if it didn’t go 

The Vern Williams Band, June 1975 at the 1st annual Father’s Day Bluegrass Festival in Grass Valley.  
Left to Right: Chris Boutwell-guitar, Keith Little-banjo, Vern Williams-mandolin, Del Williams-fiddle,  
Chuck Wylie-bass (photo credit: Judy Personius)

well.  The key first person to accept this concept 
was Butch Waller, with High Country. South 
Loomis Quickstep and Good Ol’ Persons fol-
lowed shortly thereafter. Once these three sem-
inal bands had agreed to the proposition, the 
other bands were more easily convinced to be a 
part of the festival.
 Back then, the board and founding mem-
bers envisioned the CBA as an organization to 
promote Bluegrass for California bands and au-
diences. A lot of people were excited by what 
was proposed and put significant time and ef-
fort into volunteering. By chance, Josh Graves, 
the Flatt and Scruggs dobro player, was plan-
ning to visit relatives in the area at festival time 
and was interested in playing at the festival. He 
was told about the profit-sharing arrangement, 
and that it would limit a fair compensation, giv-
en his status. He said he understood and would 
be glad to help anyway. A flyer was quickly 
made up promoting his participation. And so, 
he played at the first festival. There are stories 
similar to this throughout the history of Blue-
grass music.
 There was a really amazing feeling of agree-
ment and cooperation from everyone in those 
early days, which carried over into providing 
the help needed for the many diverse tasks in-
volved with putting on the festival. Bill Ander-
son, leader of the New Depression String Band, 
probably has never been fully credited with the 

The First Father’s Day Festival Annual Membership Meeting

Where is the best strictly Old-time contest and 
festival in California, you may ask? For the last 
few decades, it has been held at the historical 
Stow House in Goleta, CA.
  This year, however, The Goleta Valley Histor-
ical Society will host the 49th Santa Barbara 
Old-Time Fiddlers’ Festival, the Close-To-
Home Edition. This COVID-compliant online 
festival will be presented via YouTube on Sun-
day October 11, 2020. This is an excellent op-
portunity for contestants far and wide to enter 
the contest via prerecorded videos. There will 
be four categories: fiddle, banjo, singing, and 
youth. Each category will be limited to 40 con-
testants. First place cash prize for each category 
is $400. Please refer to fiddlersfestival.org for 
contest registration details. Contest videos will 
be accepted from September 24 to Oct 1. 
 This contest is limited to Old-time musicians 
and singers. While a more definitive definition 
of Old-time is clarified on the website, Old-
time is basically defined here as music played 
in the southeastern portion of the US, and is 
a precursor to Bluegrass and country music, 
pre-1934. In addition to the contest, there will 
also be prerecorded concert sets by well-known 
Old-time musicians such as Paul Brown, Rafe 
and Clelia Stefanini, Spencer and Rains, Travis 
Stuart, Nokosee Fields & Ryan Nickerson, The 
Horsenecks, and the SLO County Stumblers. 
Workshops will also be presented by many of 
the performers.
 There is no charge for this 49th Festival. 
However, donations are greatly appreciated, 
as are donations for raffle items. Please contact 
David Bragger, Artistic Director, at davidbrag-
ger@gmail.com to donate instruments and 
other raffle items. 
 The 50th (!) Santa Barbara Old-Time Fid-
dlers’ Festival will be held at the Stow House in 
Goleta, October 2021.

Amber Mueller
Old-Time Report

Pete Ludé
CBA Secretary

Santa Barbara Old-Time 
Fiddlers’ Festival & Contest

On one evening each Fall, CBA members from 
across California gather together to hear up-
dates on Association activities, chat with the 
CBA President and Board and learn the results 
of the annual election.  Traditionally, this an-
nual Membership Meeting has been part of the 
CBA October Campout, so it has been accom-
panied by a tasty dinner, friendly camaraderie, 
and lively jamming. This year, of course, every-
thing is different. Our 2020 Annual Meeting 
will be by web conference on Saturday October 
17 at 6:00pm PDT. While not as personal, this 
format might make it easier for you to join from 
the comfort of your own home. We’ll not only 
be announcing the election results for your 
new Board members, but you’ll have a chance 
to hear quick reports on all CBA activities. 
The evening will include presentations of the 
2020 awards for Bill and Faye Downs Volun-
teer Award and 2020 inductees of new Lifetime 
Members. Naturally, there will also be time for 
music, with performances from CBA members 
throughout California performing a few songs 
between all the talking.  This will be an inter-
active event, with an opportunity for you to 
thank the performers, and ask questions of the 
Board.  To get the connection info, just email 
Secretary@CaliforniaBluegrass.net, and we’ll 
tell you how to participate.

free. All six musicians were selected for the 
Kids on Bluegrass event directed by Deanie 
Richardson.  
 Miles Quale and Sullivan Tuttle have both 
been nominated for the prestigious Momen-
tum Award of Instrumentalist of the Year.  AJ 
Lee and Blue Summit have been nominated for 
Band of the Year.  Most of that band came up 
through our Youth Programs.  We are pretty 
proud of all these young musicians and know 
they all deserve the nomination and the award.

CBA Youth Report

The First Father’s Day Festival

major role he played. 
 Steve had the responsibility of seeing that 
all the details were taken care of, doing some 
emcee work, and filling in between bands by 
playing on stage with his father on harmonica 
and couple other musicians; but his favorite 
memory is of dumping garbage. The cans were 
overflowing: a sure sign of the festival’s success!  
The fairgrounds had agreed to handle the gar-
bage at the end of the festival, but Steve noted 
that the cans were spilling over, so he borrowed 
Bill White’s pickup, and Stan Miller and he did 
the job. Many volunteers helped out at the fes-
tival and in the months leading up to it. A lot of 
things in preparation for the festival had to be 
done in a pretty short time. Jack Sadler was key 
to helping with decisions that had to be made 
before the next board meeting.
 Steve relates that looking back, a fond 
memory of that festival and many later ones is 
of walking with Ray Edlund from campsite to 
campsite, hearing the good music of amateurs 
and professionals, often in a mix. Music filled 
the air and smiles were everywhere. You can 
never go back and have again all of what took 
place at the first festival because of all the feel-
ings of a new event. But it is fun to recall and 
savor the memories, and there will always be 
the next festival!
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I first remember hearing about plans for a non-profit 
organization representing Bluegrass music in the Marin 
County Fairgrounds parking lot, where I was jamming 
with my musical pal Roscoe Keithley. I was eighteen 
years old, and we had been having a fine time attending 
the Golden State Bluegrass Festival in late April of 1974. 
At some point during the afternoon, a friendly fellow 
with a flop-leather hat approached our camp, heard us 
playing together, and after a song or two introduced him-
self: Carl Pagter (one of the founders of the CBA). The 
three of us chatted for a few minutes and then Carl asked 
if we would like to become charter members of this new 
organization he was putting together, to which we said 
“yes”, signed the papers, and then went back to jamming. 
It was that easy.

I next remember hearing news that the CBA had indeed 
formed, but that Carl had to relocate to the east coast, 
and was leaving the organization in the capable hands 
of Jack Sadler, Jay Quesenberry, Ray Edlund, and Steve 
de Haas. I knew all of these fellows quite well, with Steve 
de Haas being a longtime family friend from the Sierra 
Foothill area, where I was raised (Steve was the very first 
person I’d ever met who had actual records of Flatt & 
Scruggs and who could play the banjo like Earl!).

A short while later, Roscoe and I were asked to attend 
a CBA board meeting at Ray Edlund’s house in Oak-
land, where plans were being discussed for what was to 
become the first “Father’s Day Festival”. It was a good 
meeting, during which time we learned that the board 
wanted to hold the festival somewhere in the Sierra Foot-
hills, rather than being closer to the SF Bay Area, where 
most of the members of this new organization lived and 
worked. The thinking was that by holding the festival be-
yond daily commute distance from the Bay Area, families 
would be more inclined to camp out and make a weekend
of the occasion. 

One fine day not long after, Roscoe Keithley, John Mur-
phy, and I headed to Grass Valley on our official CBA 
reconnaissance mission. We drove in my red 1972 VW 
wagon, and the first odd thing I remember happening 
was that I missed the Highway 49 turnoff while listening 
to Roscoe spin a funny story. It must’ve been a good one 
because we were approaching Colfax when I realized we 
were actually headed toward Reno, and that was a prob-
lem. It must have been a charmed day because John saw 
the Highway 174 turnoff, and so we did eventually make 
it to Grass Valley, albeit via the more “scenic” route. 
While approaching the Nevada County fairgrounds on
McCourtney Road we first noticed the terrain was essen-
tially flat (good), and there were plenty of trees providing 
shade in and around the exhibition buildings (also good). 
What we didn’t expect was the campground (oh yeah). 

I remember pulling my car off the road somewhere be-
tween Gates 3 and 4, and then we all got out and gazed 
through the fence for a good long while, looking at the 
campground. It was really ideal, and even though the 
gates were locked, it was plain to see the campground was 
obviously part of the fairground facility (excellent), had 
plenty of trees and a fresh water ditch running through 
it (really excellent), and it might even have hookups or 
restrooms. This is where John Murphy sprung into
action, scaled the fence, and after a few minutes returned 
to say there were a few hookups and also restrooms with 
showers! That was it as far as the site selection commit-
tee was concerned. “Look no further”, was our consen-
sus, and we turned and headed back.

And so, the event was scheduled, and after the advance 
labor and selfless dedication of many, many volunteers, 
the first Father’s Day Festival took place in June of 1976. 
I was a twenty-year-old college student by then, and ac-
tually remember few details of the first festival, except 
to say that I had a blast! Three years later I “turned pro” 
(forming a music production and publishing company), 
and am happy and proud to say that nearly all of my 
personal and professional life has been informed by the 
events leading up to this festival. It’s amazing to think 
what can be accomplished when ordinary people from 
all walks of life decide to pitch in and work together for 
the benefit of others. Everyone involved dreamed the Fa-
ther’s Day Festival would out-live us all, and I’m happy 
to say that vital and important dream is still very much 
alive within the CBA community.  Long live the FDF!

Top: A Teepee in the campground from the first Father’s Day 
Festival in Grass Valley 

Bottom: Steve de Haas recalls: “At the Fairfield event held in 
September of ’75. I had suggested that it would be helpful if 
the CBA gave honorary lifetime memberships to deserving 
folk.  I suggested that Vern and Ray be the first recipients. 
The board agreed. Jack wanted to present to Vern and I was 
happy to give Ray his, as we both had roots in Placerville. 
That picture was not taken at the time of the presenting as 
the photographer was not ready. We were asked to wait for 
him. Jack turned to me and said, “They’re ready to play music, 
so let’s get off stage and let them play. We did and the music 
was some of their best. The photo was taken after their set.”

Left to Right: Jack Sadler, Jake Quesenberry, Carl Pagter

The First Father’s Day Festival
Then came 1975, and a group of dedicated musicians and 
musical movers established one of the most significant 
connections to the Bluegrass community, and the CBA 
was born. The West Coast Bluegrass talent was waiting 
for this opportunity and the dream came true.

The first few festivals would be the building blocks of 
what was to become a California legacy. The CBA grew 
from the talents provided by committed volunteers who 
banded together to work in the trenches and the water 
ditch to make it what it is today. We were having so 
much fun that we had no idea we would be making Blue-
grass the fixture that it was to become in the West. 

The night jams were proof too that California had some 
of the greatest musicians in the land. Many whom would 
go on to form bands that would keep California in the 
forefront of Bluegrass history.

I tip my hat to the founders of the CBA, Carl Pagter, Jake 
Quesenbery, Jack Saddler, and Steve de Hass.

Steve Hogle

Amazing Bluegrass Journey

Early on, it was decided that the bands who played at 
the CBA festivals should be recorded.  This would be for 
archival purposes, and possibly to make cassettes (now 
CD’s) to sell.  So, in 1978 Les Mason began to do our 
recordings by getting a direct audio feed from George 
Relles’s sound board.  He used a reel-to-reel tape ma-
chine.  He recorded at a slow speed (3 ¾ inches per 
second) on 10-inch reels, in order to cover the complete 
two-day festival.  Not exactly hi-fi.  
 
In 1988 I began to help him with his recordings.  In 1989, 
I decided to record onto the hi-fi audio track of a VCR 
tape.  With that, the fidelity was much better, and we 
could now get the whole 4 day festival on 8 VCR tapes.
Around 2006, I decided to record directly onto CD discs, 
burning them in real time, one CD per band set.  This 
gave us better quality, but the process was very tedious 
since the track separations before and after each song 
had to be done by hand while the band was playing.
In 2008, I bought a device called a Zoom H2.  It was like 
a whole recording studio that you could hold in the palm 
of your hand.  It records the music onto an SD card.  It is 
what I continue to use today.  The whole festival can now 
be recorded onto one tiny chip, with quality as good as, 
or better than, a commercial CD.

Mark Hogan, the CBA Archivist notes: “There was some 
overlap with KPFA in the 1970’s.  They would park a van 
next to the stage and record. Ray Edlund gave us those 
tapes.  Bob’s use of VCR tape was genius.”  

Bob Brown

Keith Little

The Evolution of Recording  
the Father’s Day Festival

Love and best wishes to all

room for a new Vern’s stage and a Pioneer stage as well.  
We also opened additional space for motor homes and 
camping.  So, a problem turned into an opportunity!  

The CBA has weathered a number of crises and thorny 
problems/issues over the years and is healthier and 
stronger today than ever.  Let us hope that our State and 
our Country do likewise.

As the CBA and our Country and the entire world deals 
with problems related to the COVID pandemic, it is use-
ful to recall that our organization has faced a number of 
crises in our 46-year history.  For example, our Grass 
Valley festival encountered extremely heavy rainfall in 
1997. While our gate suffered (we only earned about 
20% of normal that year), the attendees did not head for 
home at the first drop.  Although not experienced with 
storms as are audiences in other parts of the country, 
our festival-goers bought out the K-Mart and all the oth-
er stores in Grass Valley/Nevada City of every umbrella, 
poncho, raincoat, and plastic covering, and stayed at the 
festival. Bless them!  A picture in the Breakdown after 
the festival of a little boy afloat in a rowboat in our audi-
ence area said it all. 
                                               
A year or two later, the CBA Board became quite con-
cerned about the escalating cost of the Grass Valley Fair-
grounds, and authorized a quiet, confidential search for 
a possible alternate venue for our annual event.  The 
Grass Valley Fairgrounds Administration learned of 
the search and became very concerned that they might 
lose the festival.  That is when they offered us the entire 
Fairgrounds at no additional cost.  The CBA jumped at 
this opportunity.  We moved our main stage to its pres-
ent location in the inner grounds, which gave us ample 

Carl Pagter

Looking Backward to  
Look Forward                                      

Forty-some years ago, the CBA set out to produce its first 
Bluegrass festival at the Nevada County Fairgrounds in 
Grass Valley, Calif. Only a year after the CBA’s incep-
tion, some of us believed the time was right. We knew 
it wouldn’t be easy, but we were encouraged by the en-
thusiasm of founder Carl Pagter, and we got to work, not 
even in our wildest dreams imagining how popular the 
festival would become.

The lineup of bands, pretty much limited to northern 
California, was extraordinary, including: The Good Ol’ 
Persons, Vern Williams Band, Ray Park and Herb Peder-
sen, High Country, The Caffrey Family, Bear Creek Boys, 
Long Valley Boys, New Depression String Band, endear-
ing harmonicat Bill White, Touch of Grass, Country But-
ter, and South Loomis Quickstep. In addition, dobroist 
Josh Graves and guitarist Bobby Smith happened to be 
in the area and agreed to perform. 

I have good space here at my home in the mountains 
near Los Gatos, CA.  For many years my wife Jan and 
I hosted an annual Bluegrass party.  But soon, crowds 
became so large that cars were parked about a mile down 
to the beginning of Overlook Road.

My good friend, Jake Quesenberry, and I spent time try-
ing to figure how to form a way to start meeting all the 
pickers every year. I was in bed watching TV when Jake 
called me and told me that he met an attorney who was 
interested in our dream.  The rest is History.

My best to you. 

Burney GarelickJack Sadler

First CBA festival, a memory                                      The Rest is History                                      

During all three days I took my post in the CBA mem-
bership booth to answer questions, sell Breakdowns, and 
sign up new members. On Sunday evening, I was happily 
exhausted but looking forward to next year. The first fes-
tival had been a success! 


