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www.cbaontheweb.org

Also in the pages of the 
Bluegrass Breakdown:
Feature articles, 
news, recipes and 
reviews...  & more!

By Mark Hogan
	 The	13th	Sonoma	Coun-
ty	 Bluegrass	 &	 Folk	 Festival	
will	again	be	happening	Sun-
day	March	10,	2013.	It	will	be	
held	 at	 the	Sebastopol	Com-
munity	 Cultural	 Center	 at	
390	Morris	St.	in	Sebastopol.	
The	 event	 is	 a	 collaboration	
between	the	Sonoma	County	
Folk	Society	and	the	Califor-
nia	Bluegrass	Association.	We	
will	again	be	pleased	to	present	
a	line	up	that	we	think	every	
one	will	be	pleased	to	see	and	
hear.		Not	only	that,	it	will	be	
at	 a	price	 that	 can’t	be	beat.	 	 Six	 acts	 of	 such	
stature	 that	you	could	expect	 to	pay	 the	 same	 Continued on Page A-9

2013 Sonoma County Bluegrass & Folk 
Festival announces line up

for	 kids	 since	 2002.	 	 Many	 CBA	
member	 musicians	 have	 taught	 at	
her	 camps	 in	 Alaska,	 Hawaii	 and	
at	 RockyGrass	 among	 other	 loca-
tions.		We	have	dreamed	of	a	camp	
for	 kids	 for	 years	 and	 2013	 is	 fi-
nally	the	year	to	bring	the	dream	to	
fruition.
	 Camp	 attend-

CBA MUSIC CAMP 
2013 - get ready!

Della Mae will be the Emerging Artist at 
the 2013 Father’s Day Festival.

Della Mae CBA Emerging Artist for the 2013 
Father’s Day Festival

By Geoff Sargent
	 Yes	 you	merry	 campers,	 June	
will	 soon	be	here	 and	with	 it	 the	
CBA	Music	Camp!		This	year	the	
camp	 will	 run	 from	 Sunday	 June	
9	 through	Wednesday	 June	 12	 at	
the	Nevada	County	Fairgrounds	in	
Grass	 Valley,	 California,	 followed	

Continued on Page A-11

James Reams and the Barnstormers will bring 
traditional bluegrass to Sonoma.

Continued on Page A-14

	 As	part	of	a	wave	of	young	performers	bringing	
exciting	new	sounds	to	the	bluegrass	scene,	the	band	
Della	Mae	has	been	on	the	CBA’s	radar	for	a	couple	
of	 years.	They	 showcased	 for	 the	CBA	at	 IBMA	 in	
2011	 and	 we	 were	 very	 impressed.	 We	 liked	 them	

so	much	we	 invited	them	to	play	for	the	
CBA	 IBMA	 suite	 crowd	 again	 in	 2012.	
We	weren’t	 the	only	ones	 following	 their	
progress:	they	were	IBMA	2012	Emerging	
Artist	 nominees,	 were	 signed	 by	 Round-
er	Records	 and	became	part	 of	 the	KCA	
(Keith	Case	Associates)	stable	of	top	shelf	
talent.
	 When	 the	 dust	 settled	 over	 the	
2012	 IBMA	 event,	 Della	 Mae	 had	 won	
multiple	standing	ovations	on	the	FanFest	
main	 stage	 and	 the	 band	 had	 secured	 a	
spot	on	the	bill	at	the	2013	CBA	Father’s	

Day	Festival.	Della	Mae	will	be	our	Emerging	Artist	
for	that	festival.	
	 California	audiences	will	very	quickly	see	what	

CBA 2013 Bluegrass Camp for Kids

Find a CBA Music 
Camp registration 
form on page A-11. 
Get in early. Camp 
always sells out!

By Darby Brandli
	 Enrollment	 for	 our	 new	
Bluegrass	 Camp	 for	 Kids	 begins	
January	 1st.	 	 We	 are	 very	 excited	
to	 finally	 offer	 an	 instructional	
program	 for	 children	 ages	 8-16	
during	 our	 38th	 Annual	 Father’s	
Day	Festival,	June	13th-16th.		We	
hired	 Bluegrass	 Camps	 for	 Kids	
(www.bluegrasscampsforkids.com)	
to	 bring	 our	 dream	 of	 a	 camp	 to	
life.	 	 Kate	 Hamre,	 Director,	 has	
produced	 successful	 music	 camps	

ees	will	 explore	 a	diverse	 range	of	
traditional	music	styles	and	instru-
ments	and	will	be	 instructed	on	a	
variety	 of	 instruments.	 	 Campers	
will	be	taught	everything	from	in-

Continued on Page A-8

Registration form on page A-8. 

Young Forest will be one of 
the students at the CBA’s new 
instructional Camp for Kids.

Continued on Page A-5

Legendary singer Alice Gerrard is 
returning to teach at CBA Music 

Camp this June. 

By Tim Edes
CBA Chairman
	 “A	 Night	 at	 the	 Grange”	 celebrates	 its	
10th	 anniversary	 February	 23,	 2013.	 The	
event	will	be	held	at	the	Morgan	Hill	Grange,	
40	 East	 Fourth	 Street,	 Morgan	 Hill,	 CA,	
95037.	 And	 we	 have	 decided	 to	 celebrate	 a	
decade	 of	 great	 music	 by	 hosting	 that	 blue-
grass	favorite,	Lonesome	River	Band.
	 People	ask	me	after	every	concert,	“How	are	you	going	to	top	
this	one?”		Frankly,	at	that	particular	time,	I	really	had	no	idea.	Until	
last	February	when	 IIIrd	Tyme	Out	was	 loading	up	 their	bus	 and	

Brenda interviews Dailey 
& Vincent’s Jamie Dailey.
 .....Page A-6

CBA Spring Campout - Turlock, April 15-21, 2013
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Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2012/2013 
Leadership Team

David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
banjomax97@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mercan-
tile
925-228-1658
Frank Solivan – Kids on Stage Direc-
tor/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 

Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator
916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordina-
tor
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666

billmeiners@att.net
Janet Peterson and Peter Langston 
– Music Camp Directors
CBAcamp@psl.to
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com

Thank you, CBA 
members! 

You make it 
all happen.
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

are	 worrisome	 and	 beginning	 to	
have	a	financial	impact.		Our	dues	
have	 not	 increased	 in	 years	 ($25	
single/$30	 family).	 	 Membership	
entitles	you	to	discounts	which	re-
imburse	the	cost.		With	an	increase	
in	activities,	the	membership	value	
is	increasing	in	discounts	alone.
	 The	 most	 important	 mes-
sage	 a	 membership	 sends	 is	 you,	
the	 member,	 support	 what	 the	
CBA	 is	 doing.	 	 We	 are	 organized	
to	preserve	and	promote	bluegrass,	
old	 time	 and	 gospel	 music.	 	 Our	
Bluegrass	Breakdown	editor,	Mark	
Varner,	continues	to	amaze	and	de-
light	us	with	a	professional,	award	
winning	vehicle	distributed	nation-
ally.		Our	events	are	geographically	
distributed	 throughout	 California	
and	range	from	our	nationally	ac-
claimed	 Father’s	 Day	 Festival	 to	
smaller	 festivals	 and	 concerts	 and	
campouts.	Our	Music	Camps	have	
a	 reputation	 as	 among	 the	 best	
worldwide.	 Our	 Great	 48	 Hour	

CBA Membership 
Contest
	 The	 California	 Bluegrass	 As-
sociation	is	now	in	our	4th	decade	
as	an	all-volunteer	membership	As-
sociation.	 	 Four	 Decades!!	 	 	 Over	
the	years	membership	increased	to	
a	high	of	almost	4000	active	mem-
bers	 (making	 us	 the	 largest	 blue-
grass	association	in	the	world)	and	
slowly	decreased	in	the	last	couple	
of	 years	 to	 around	 2500	 active	
members	 (still	 the	 largest	 in	 the	
world	but	for	how	long?).
	 Originally,	 all	 CBA	 events	
(including	 our	 monthly	 Bluegrass	
Breakdown)	 were	 financed	 by	
membership	dues	with	profit	from	
our	Father’s	Day	Festival	to	help	us	
“grow”	the	event	and	pay	for	other	
costs.		The	CBA	now	has	other	rev-
enue	streams	and	a	separate	Youth	
Program	Fund.	 	Memberships	 are	
enormously	 important	 to	 us	 and	
the	declining	membership	numbers	

Jam	 (free)	 has	 grown	 to	 include	
hundreds	of	people	from	through-
out	 the	 state.	 	 We	 increased	 the	
number	of	California	Bands	to	ap-
pear	on	stage	by	adding	a	California	
Showcase	Band	program	and	Vern’s	
Stage	to	our	Father’s	Day	Fest	and	
by	expanding	regional	events.		We	
support	our	music	teachers	and	lu-
thiers	and	music	stores	and	venues	
with	advertising	on	our	website	and	
publications.		Our	Youth	Program	
continues	 to	expand	 to	expand	 to	
ensure	the	youngest	among	us	are	
introduced	 to	 the	music	 and	 sup-
ported	by	the	CBA.		We	encourage	
attendance	at	our	events	by	young	
people	 by	 deep	 discounts	 or	 free	
admission.	 	 Our	 website	 is	 open	
(for	free)	to	bands	and	venues	and	
other	 organizations	 to	 advertise	
and	to	promote	events.		 	We	have	
formed	relationships	with	other	or-
ganizations	and	events	to	meet	our	
mission	and	assist	 them	with	out-
reach.

	 We	 urge	 you	 to	 renew	 your	
membership	or	to	consider	joining	
the	CBA.	 	Members	whose	mem-
berships	 have	 expired	 in	 the	 past	
and	now	renew	may	keep	the	“old”	
number	 (low	 numbers	 are	 status	
symbols)	because	we	keep	records.		
Our	membership	chairman,	Bruce	
Campbell,	 will	 research	 our	 data	
base	 and	 re-issue	 your	 original	
number.
	 For	 the	 month	 of	 January	
2013	we	will	conduct	two	lotteries:		
one	for	new	members	and	one	for	
renewing	 members.	 	 For	 those	 of	
you	who	join	/renew	in	the	month	
of	January,	your	name	will	be	put	
in	a	“hat”	for	a	drawing	for	a	CBA	
Jacket	(one	for	new	members,	one	
for	renewals).		Joining/renewing	is	
easy	on-line	(costs	$1	extra)	or	by	
sending	in	the	renewal	form	found	
in	 the	 Breakdown	 ($.45	 postage).		
Remember	 in	 order	 to	 volunteer	
for	 the	Father’s	Day	Festival	or	 to	
purchase	 Early	 Bird	Tickets	 or	 to	

enter	the	Full	Hookup	Lottery	you	
must	have	a	current	CBA	member-
ship.		Families	who	wish	to	borrow	
instruments	from	our	Lending	Li-
brary	must	be	current	members.		
	 We	 encourage	 the	 bands	
whom	 we	 support,	 promote	 and	
hire	 to	 consider	 memberships	 as	
essential	 for	 their	 members.	 	 Our	
ability	to	continue	to	increase	and	
improve	 what	 we	 offer	 depends	
on	 the	 message	 that	 membership	
sends:	 	 I	 support	 the	 California	
Bluegrass	Association	 and	 its	mis-
sion.

CALL TO ORDER	
	 Tim	Edes,	Chairman	of	the	
Board,	called	the	meeting	to	or-
der	at	10:00am	at	the	Brace	River	
House	in	Modesto,	California.

ROLL CALL
	 Board	 Members	 Present:			
David	 Brace,	 Darby	 Brandli,	
Bruce	 Campbell,	 Tim	 Edes,	
Montie	Elston,	Steve	Goldfield,	
Dave	 Gooding,	 Mark	 Hogan,	
Jack	Hyland,	Geoffrey	Sargent
Board	Members	Absent:		Jim	In-
gram
	 Officers	 Present:	 	 Colleen	
Hogan,	Rick	Cornish	
	 Members	 Present:	 	 	 Mark	
Varner,	 Stuart	 Sims,	 Charlene	
Sims

SETTING OF THE AGENDA
	 After	 three	additions	 to	 the	
agenda,	it	was	set	and	approved.

APPROVAL OF THE OCTO-
BER 21, 2012 BOARD MEET-
ING MINUTES
	 The	 Board	 approved	 the	
minutes	from	the	October	meet-
ing.

APPOINTMENTS:
	 The	board	approved	the	fol-
lowing	 positions	 by	 unanimous	
vote:
Secretary:	Colleen	Hogan	
	 	 	 	
Investment Vice President – re-
titled Investment Advisor:	
Kelly	Senior

Area VP Central San Joaquin 
Valley: 	Stan	Allen
Corporate Sponsorship 
Coordinator:		Lisa	Burns
Safety and Hospitality:	 Stuart	
“Slim”	Sims
T-Shirt Design & Production: 
Changed	 to	 a	 Committee	 con-
sisting	of	Bruce	Campbell,	Mark	
Varner,	and	Dagmar	Mansperg-
er

	 The	 following	 positions	 are	
on	hold:	
Member	Giving	Vice	President;		
Membership	Vice	President;	 Ice	
Booth/Ice	 Wagon	 Coordinator;	
Gate	 Crew	 Coordinator;	 Stage	
Lighting
Tag	Committee–	Changed	term	
to	 calendar	 year	 rather	 than	
Board	Year
Fairgrounds	 Negotiating	 Team:		
WILL	NOT	BE	FILLED	THIS	
YEAR

UNFINISHED BUSINESS
California Showcase Band 
Process and Date Change:
	 The	 final	 judging	 session	
is	 now	 12/1/12.	 Larry	 Kuhn	 is	
looking	for	a	few	more	judges.

September Board Meeting 
Change:
	 The	September	2013	Board	
Meeting	moved	from	9/14/13	to	
9/15/13	so	as	not	to	conflict	with	
major	events	held	at	the	Berkeley	
Old	Time	Music	Convention.	

By-Laws Review Committee 
Formation:
	 The	Board	approved	a	com-
mittee	 to	 review	 the	 CBA	 By-
Laws.	The	intention	is	to	update	
and	pare	down	the	By-Laws	and	
create	 an	operating	Policies	 and	
Procedures	Manual.

Raffle Results:
	 Stuart	 Sims	 handed	 out	 a	
report	 on	 the	 instrument	 raffle.	
Lisa	Burns	is	responsible	for	pro-
curing	 instruments	 for	 raffle	 in	
the	future.

NEW BUSINESS
Setting up Online Voting for 
Board Elections:	
	 The	 Board	 agreed	 not	 to	
pursue	this	due	to	costs	and	con-
siderable	 volunteer	 time	 that	 is	
required	to	manage	it.	Members	
who	 wish	 to	 vote	 electronically	
may	 do	 so	 by	 printing	 out	 the	
ballot,	 signing	 it,	 scanning	 and	
emailing	 back	 to	 the	 Elections	
Coordinator.

Election Petitions: Date for 
acceptance:
	 The	 deadline	 for	 members	
to	 submit	 petitions	 to	 run	 for	
the	 Board	 will	 remain	 August	
1,	 as	 specified	 in	 the	 CBA	 By-
Laws.	 The	 By-Laws	 Committee	
will	work	on	 language	 to	better	
explain	the	process	and	deadline,	
and	publish	this	before	the	next	
deadline.	

Alternate Schedule for FDF: 
	 The	Board	reviewed	an	alter-
native	FDF	Schedule	 that	 starts	
Thursday	 afternoon	 instead	 of	
Thursday	 morning.	 	 There	 was	
agreement	 to	 stick	 with	 the	
Standard	Schedule	 in	2013	and	
give	 the	TAG	Committee	more	
notice	 if	 there	 is	 a	 decision	 to	
shorten	the	schedule	in	2014.	

FDF Signage: 
	 The	Board	agreed	that	there	
is	a	need	for	new	signs	and	maps	
at	 the	 Fathers	 Day	 Festival	 and	
Music	 Camp.	 They	 may	 desig-
nate	 a	 position	 to	 oversee	 this.		
Further	discussion	will	 occur	 at	
the	next	meeting.	

Trademark/Logo/Mercantile:
	 The	CBA	Trademark	has	ex-
pired	 and	needs	 to	be	 renewed.	
There	 was	 discussion	 about	
whether	 the	 logo	should	be	up-
dated	at	the	same	time,	however	
it	 was	 explained	 this	 is	 a	 sepa-
rate	 issue.	 The	 logo	 is	 just	 one	
element	of	the	CBA	Trademark.		
Mercantile	 can	 use	 a	 variety	 of	
designs	for	CBA	products.
	 The	 Board	 approved	 $500	
from	 the	 General	 Fund	 to	 go	
towards	repairs	and	upgrades	to	
the	Mercantile	Trailer.	

REPORTS
Membership Report
	 Bruce	 Campbell	 reported	
that	 he	 processed	 73	 member-
ships	since	the	last	meeting	and,	
after	 purging	 expired	 member-
ship,	 the	 new	 number	 on	 the	
website	is	2422.

Treasurer’s Report 
	 Monte	 Elston	 handed	 out	
the	 current	 P&L	 and	 Balance	
Sheet,	as	well	as	a	packet	of	Bal-
ance	 Sheets	 back	 to	 2006.	 An	
historical	 P&L	 is	 available	 to	
Board	Members	who	wish	to	see	
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Area Activities VP Reports
Mark Hogan, North Bay: 
	 The	 line	 up	 is	 almost	 final	
for	 the	 Sonoma	 County	 Blue-
grass	&	Folk	Festival.	Mark	has	
confirmed	with	Lagunitas	Brew-
ery	that	the	Board	Meeting	will	
be	held	there	on	Saturday	March	
9	 starting	 at	 11am	 instead	 of	
10am.	 	 He	 also	 discussed	 the	
lineup	for	the	Cloverdale	Fiddle	
Festival.	

Dave Gooding for Stan Allen, 
Central San Joaquin: 
	 The	Old	Tire	 Swingers	 and	
The	 Central	 Valley	 boys	 played	
a	 show	 at	 the	 Fox	 Theater	 in	
Hanford	on	Nov.	10.		Stan	Allen	
and	 Candy	 Spoonhalts	 manned	
a	 CBA	 Information	 Booth	 and	
Stan	spoke	to	the	audience	from	
the	stage	about	the	CBA.	There	
were	 over	 250	 people	 in	 atten-
dance	and	the	CBA	was	well	re-
ceived.	

Tim Edes for Larry Phegley, 
South Bay: 	
	 Tim	reported	that	they	con-
tinue	to	have	weekly	jams.	He	is	
gearing	up	for	the	concert	Feb	23	
Night	at	the	Grange.	Tickets	will	
be	available	December	1,	2012.		

Chairman’s Report
	 Tim	stated	that	most	of	his	
items	are	in	the	Agenda	

SET TIME AND PLACE FOR 
THE DECEMBER BOARD 
MEETING
	 Next	 meeting	 is	 set	 for	
12/9/12	 at	 Darby	 Brandli’s	
house,	 2106	9th	Ave,	Oakland,	
CA	94606

ADJOURNMENT
	 Meeting	 adjourned	 at	
2:35pm.

CBA minutes compiled by Coleen Hogan, Secretary

We welcome new CBA Secretary, Colleen Hogan. Please 
consider finding a rewarding volunteer job with the 

California Bluegrass Association. 
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thrilled	that	they	will	be	perform-
ing	 in	 Chico	 on	 their	 upcoming	
California	 tour!	 Tickets,	 priced	
at	 $20,	 will	 be	 available	 in	 mid-
December	 at	 the	 both	 locations	
of	 the	 Music	 Connection.	 The	
Chico	location	is	at	973	East	Av-
enue,	and	the	Redding	location	is	
at	 3086	Bechelli	Lane.	They	will	
soon	be	available	on-line,	and	you	
may	 email	 me	 lucyinchico@hot-
mail.com	for	more	information.	If	
available,	 tickets	will	also	be	sold	
at	the	door.

By James Reams
From Bluegrass Today
	 The	 first	 time	 I	 met	 Wal-
ter	Hensley	was	on	 a	 smoky	 tour	
bus	that	was	leaking	diesel	from	a	
cracked	 fuel	 tank	 on	 a	 speedway	
track	 in	New	Hampshire	where	a	
bluegrass	 festival	 was	 being	 held.	
Hearing	the	news	that	Walter	had	
passed	 from	 the	 daughter	 of	 Earl	
Taylor	 (of	 Earl	 Taylor	 and	 the	
Stoney	 Mountain	 Boys),	 I	 was	
swamped	by	a	flood	of	memories,	
memories	 that	 I	 wanted	 to	 share	
as	a	way	of	honoring	his	legacy	in	
bluegrass	music.
	 Born	in	Grundy,	VA	in	1936,	
Walter	 Hensley	 was	 one	 of	 the	
finest	 practitioners	 of	 Baltimore-
style	 bluegrass	 and	 some	 say	 one	
of	 the	greatest	banjo	pickers	 ever.	
Indeed,	 he	 was	 nicknamed	 the	
“Banjo	 Baron	 of	 Baltimore.”	 His	
driving	 banjo	 and	 inventive	 licks	
earned	him	the	first	solo	banjo	LP	
ever	to	be	recorded	on	a	major	la-
bel,	 and	has	 elevated	his	name	 to	
the	 status	 of	 cult	 legend	 among	
banjo	 players	 and	 aficionados	 of	
that	high-wire	style	of	banjo	play-
ing.	His	performance	at	Carnegie	
Hall,	released	as	an	LP	by	United	
Artists,	changed	the	lives	of	a	gen-
eration	 of	 banjo	 pickers.	 If	 there	
was	a	 roster	of	 influential	and	 in-
novative	banjo	players,	Walt	would	
be	on	it,	but	sadly	his	name	is	still	
unfamiliar	to	many	bluegrass	mu-
sicians	and	fans.	Bill	Monroe	biog-
rapher	Richard	D.	Smith	said	that	
“Walter	remains	one	of	the	terribly	
underrated	greats	of	the	5-string.”	
He	was	a	 stylistic	pioneer,	but,	as	
legendary	 folklorist	 Alan	 Lomax	
noted	 “There’s	 true	 folk	 magic	 in	
every	note	that	Walt	plays.”
	 The	International	Museum	of	
Bluegrass	 Music	 has	Walter	 listed	
as	one	of	the	pioneers	of	bluegrass.	
His	career	embraced	a	number	of	
firsts.	Did	you	know	that	Del	Mc-
Coury	bought	his	first	banjo	from	

Walt,	 and	 that	 Walter	 gave	 Don	
Reno	his	first	plastic	head	 for	his	
banjo?	He	was	in	the	first	Bluegrass	
band	to	ever	play	Carnegie	Hall	as	
part	of	Earl	Taylor	and	The	Stoney	
Mountain	Boys	(Alan	Lomax	Pres-
ents	Folksong	Festival	at	Carnegie	
Hall).	He	appeared	on	the	first	re-
cording	 (Stoney	 Mountain	Twist)	
issued	by	a	new	fledgling	bluegrass	
label	–	Rebel	Records.
	 One	 of	 the	 more	 startling	
firsts,	he	recorded	the	first	solo	ban-
jo	 album	 (5-String	 Banjo	 Today)	
for	multinational	Capital	Records	
that	hit	 just	weeks	before	Capital	
released	another	promising	album	
by	a	little	known	British	band,	The	
Beatles.	And,	 in	2002	he	received	
his	 first	 IBMA	 nomination	 for	
Album	of	the	Year	(James	Reams,	
Walter	Hensley	and	the	Barons	of	
Bluegrass).
	 Yes,	 Walter	 was	 the	 genuine	
article	 –	 a	 part	 of	 Bluegrass	 Roy-
alty.	 He	 took	 me	 places	 where	 I	
never	would	have	gone	and	I	thank	
God	that	that	I	got	on	that	bus	out	
in	 New	 Hampshire,	 and	 had	 the	
courage	to	turn	to	Walter	and	ask	
him	if	he	would	consider	recording	
with	me.	I	was	blessed	to	be	able	to	
make	two	albums	with	a	true	leg-
end	of	bluegrass	 and	 to	 really	 get	
to	know	this	 terribly	 shy,	humble	
but	 enormously	 talented	 artist.	
Bluegrass	 musicians	 everywhere	
have	been	affected	by	of	his	music	
whether	they	know	it	or	not.
	 The	whole	bluegrass	commu-
nity	 should	 gather	 round	 to	 pay	
tribute	 as	 he	 leaves	 us	 behind	 to	
play	in	the	greatest	bluegrass	band	
ever.	I	know	he’ll	be	tearing	up	the	
place	 and	 they’ll	 be	 hollering	 for	
more!

Tuesday, January 22, 
2013 at 7PM
By Lucy Smith
	 Audie	Blaylock	&	Redline	will	
be	performing	in	Chico,	CA	at	the	
Trinity	United	Methodist	Church	
of	 Chico,	 285	 E.	 5th	 Street	 (at	
Flume)	 at	 7:00pm	 on	 Tuesday,	
January	 22.	 The	 band	 features	
the	vocals	&	guitar	work	of	Audie	
Blaylock,	who	was	 a	2012	nomi-
nee	for	IBMA’s	male	vocalist	of	the	
year.	You	may	have	seen	him	previ-
ously	with	Rhonda	Vincent	in	the	

Rage,	 or	 with	 Michael	 Cleveland	
&	Flamekeeper.	 	Audie	 is	backed	
by	 Patrick	 McAvinue	 on	 fiddle,	
Russ	Carson	on	banjo,	Reed	Jones	
on	 bass,	 and	 the	 dynamic	 Jesse	
Brock	on	mandolin.		Jesse	was	also	
a	2012	IBMA	nominee	 for	man-
dolin	player	of	the	year.
	 Having	 just	 seen	 this	 band	
at	 IBMA	 Fan	 Fest	 in	 Nashville,	
I	 can	 tell	 you	 Audie	 Blaylock	 &	
Redline	 is	one	of	 the	most	excit-
ing,	dynamic	traditional	bluegrass	
bands	out	there,	and	we	are	really	

1964 photo of Walter Hensley

Walter Hensley passes
Cancer claims 
legendary banjo 
player - November 
25, 2012
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Audie Blaylock will bring his hot 
band, Redline to California. See 
his entire schedule on page A-12

Della Mae CBA Emerging Artist for the 2013 
Father’s Day Festival

the	buzz	is	about.	The	all-woman	
band	is	talented,	has	fine	original	
material	and	is	one	of	the	most	en-
gaging	 onstage	 acts	 we	 have	 seen	
for	a	while.	I	suspect	there	will	be	
a	prodigiously	long	line	at	their	re-
cord	table,	as	our	Grass	Valley	fans	
purchase	their	new	album,	coming	
out	on	Rounder	this	month.
	 In	 the	 meantime	 Della	 Mae	
has	 been	 involved	 in	 an	 amazing	
project	 that	 has	 taken	 them	 to	
parts	of	 the	world	 few	westerners	
ever	 visit.	 Here	 are	 a	 few	 words	
from	Della	Mae	about	the	adven-

ture:
 “Hello Friends. As the weath-
er gets colder we are preparing to 
wrap up our festival season and 
launch into our American Music 
Abroad tour. We fly to Pakistan on 
November 6th. The purpose of the 
American Music Abroad tour is to 
be a cultural exchange and learn-
ing experience for local people and 
ourselves. We will be collaborating 
with local musicians, teaching edu-
cational programs to youngsters and 
playing concerts for people whose 
only experience with Americans may 
have come under much more dire 
circumstances. We hope to build a 

bridge between ourselves using mu-
sic as our common language. After 
Pakistan we will be traveling to (in 
no particular order) Uzbekistan, 
Kyrgyzstan, Turkmenistan, Tajiki-
stan and Kazakhstan. Yes! We will 
be taking pictures and documenting 
our experiences every step of the way. 
Right now we are in the process of 
setting up a blog, and we hope to 
leave you with some of the lessons 
that we learn on our travels.”

	 So	please	plan	 to	 attend	 this	
year’s	Father’s	Day	Festival.	We	are	
very	proud	of	our	line	up	and	it’s	
sure	to	be	a	fun	event!

From Page A-1

The California Bluegrass Association sends 
our condolences to James King and family. 
James’ daughter, eighteen year old Shelby, 

was killed in an automobile accident on 
December 9, 2012. 
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By Brenda Hough
	 Jamie	Dailey	and	Darrin	Vin-
cent	 became	 an	 “overnight	 sen-
sation”	 when	 they	 debuted	 their	
incredible	 harmonies	 on	 a	 Grand	
Ole	 Opry	 show.	 	 Their	 debut	 al-
bum,	Dailey	and	Vincent	 in	2008	
won	both	an	IBMA	Album	of	the	
Year	and	the	Entertainer	of	the	Year	
award.		In	the	years	that	followed,	
they	won	additional	Entertainer	of	
the	Year	awards	and	 in	2010	 their	
album	Dailey	and	Vincent	Sing	the	
Statler	Brothers	garnered	Album	of	
the	Year	Honors.	 	Both	men	grew	
up	in	musically	active	families	and	
began	 performing	 and	 singing	 at	
festivals	 and	 churches	 as	 children.	
Jamie	was	also	part	of	Doyle	Law-
son’s	 Quicksilver	 Band	 for	 9	 years	
and	 Darrin	 was	 in	 Ricky	 Skaggs’	
Kentucky	 Thunder	 for	 10	 years.	
Dailey	 and	 Vincent	 performed	 at	
the	CBA’s	Grass	Valley	Father’s	Day	
Festival	 in	 2009	 and	 they	 will	 be	
performing	 at	 the	 Three	 Stages	 at	
Folsom	 Lake	 College	 on	 January	
17,	 2013	 at	 7:30	 pm.	 	 The	 facil-
ity	was	newly	 opened	 in	February	
2011	and	more	information	can	be	
found	at	www.threestages.net	or	at	
916-608-6888.		The	interview	with	
Jamie	Dailey	was	recorded	on	No-
vember	22,	2012.

BH: I’m delighted to hear that you 
are returning to California for some 
concerts in January.  The band has 
certainly been busy since I saw you 
at Grass Valley in 2009.  You’ve 
gotten connected with the Cracker 
Barrel folks and have released two 
new albums – the Statler Brothers 
and the Gospel Side of Dailey and 
Vincent. And of course you’ve won 
numerous awards.

JD:	We’re	been	very	blessed	–	we’ve	
been	 with	 Cracker	 Barrel	 general	
store	going	on	our	fourth	year.	We	
released	a	2010	record	called	Dailey	
and	Vincent	Sing	the	Statler	Broth-
ers	and	it	brought	us	our	very	first	

Country	Music	Grammy	nomina-
tion	 but	 we	 lost	 and	 it	 was	 great	
to	go	to	LA	to	the	Staples	Center.	
There’s	a	video	of	us	at	the	Gram-
mies	on	the	red	carpet	and	we	really	
enjoyed	going	there	and	being	part	
of	 it.	 At	 SPGMA	 we	 won	 Enter-
tainer	of	the	Year	and	Vocal	Group	
of	the	Year	and	best	Bluegrass	Band	
for	the	last	4	years	and	at	IBMA	we	
won	it	three	years.	Our	crowds	are	
growing;	it’s	a	great	thing	to	see	and	
we’re	 thankful	 for	 that.	 Nowadays	
we’re	 mostly	 doing	 shows	 on	 our	
own	 in	 Performing	 Arts	 Centers,	
theatres,	 and	 places	 like	 that	 and	
less	and	less	bluegrass	festivals	even	
though	we	love	them.	

BH:  I know we’re all looking for-
ward to your appearance at Fol-
som College in their new reno-
vated auditorium. 

JD:		We’re	very	excited	to	come	out	
there.	 	 We’ll	 be	 singing	 quartets,	
duos,	 instrumentals,	 a	 little	 bit	 of	
comedy	and	singing	songs	from	our	
first	record	and	our	second	record,	
Brothers	 From	 Different	 Mothers,	
our	 a	 cappella	 record	 and	 Dailey	
and	Vincent	Sing	the	Statler	Broth-
ers.	

BH:  There’s a lot of material there 
that everyone will be looking 
forward to hearing again. Now 
there’s also been some changes in 
the band since 2009.  You’ve got 
a Californian, BJ Cherryholmes, 
with you now.

JD:	 	 BJ’s	 been	 with	 us	 for	 about	
two	 years	 now.	 	 He’s	 one	 of	 the	
most	talented	young	musicians	and	
he’s	 a	 great	 fellow.	We	 also	have	 a	
new	banjo	player,	 Jesse	Baker,	and	
he’s	21	years	old	and	he	does	some	
great	 Lester	 Flatt	 impersonations	
and	 Marty	 Robbins.	 	 	 We	 have	
Christian	 Davis	 who	 sings	 all	 the	
bass	parts.		And	we	have	Jeff	Parker	
on	mandolin	and	singing	lead	and	
tenor	 and	 baritone	 and	 of	 course	
Darrin	Vincent	on	bass	and	myself	
on	guitar.	

BH:  I read on your web site that 
you’ve been doing some Christ-

mas shows and some shows with 
Jimmy Fortune.

JD:	 That’s	 right	 we’ve	 been	 doing	
some	 country	music	performances	
with	 our	 friend	 Jimmy	 Fortune	
from	 the	 Statler	 Brothers	 and	
they’re	 all	 country	 shows;	 they’re	
not	bluegrass.		They’ve	been	all	sold	
out	and	we’re	going	back	to	do	an	
encore	performance	 in	Cookeville,	
Tennessee.		We	are	starting	a	Dailey	
and	Vincent	Christmas	 tour	 start-
ing	next	weekend.		

BH:  So will you be doing an 
equal amount of country shows 
now?

JD:	We’re	 trying	 to	play	 about	10	
country	shows	a	year.	That	way	we	
get	to	sing	with	our	buddy	and	get	
a	fix	on	that.		We	don’t	think	we’ll	
go	past	10	or	15	because	we	don’t	
want	it	to	lose	its	specialness.	

BH:  Are you planning to do an 
album with Jimmy and maybe get 
that Grammy?

JD:	 We’ve	 talked	 about	 doing	 an	
album	with	Jimmy	and	we’re	work-
ing	on	winning	a	Grammy	on	our	
own.	The	cool	thing	about	our	fan	
base	 that’s	 mostly	 bluegrass	 fans	 -		
they	haven’t	flinched	at	all	with	the	
country	shows.		They	came	out	and	
supported	it,	and	let	us	know	they	
really	liked	it.	We	haven’t	heard	any	
complaints.	We	thought	we	might.		

BH: Well, I know your web site 
had a disclaimer that there might 
be electric instruments in those 
shows. 

JD:	 Those	 shows	 had	 electric	 gui-
tars,	pianos,	drums,	acoustic	guitar,	
fiddle	 and	 bass.	 	We	 haven’t	 done	
any	of	those	shows	out	there.	 	We	
thought	 about	 doing	 some	 shows	
in	Vegas.	 	We	have	to	find	a	place	
to	have	them	in	California.	

BH:  You’ve also got other proj-
ects with instructional videos and 
harmony singing.  Are you plan-
ning to do any camps or work-
shops?

JD:	 No,	 we	 ordinarily	 don’t	 do	
workshops.	 	 That’s	 why	 we	 made	
the	videos	to	help	teach	what	it	is	
we	 do	 and	 teach	 our	 techniques.		
It	seems	to	be	selling	well	and	we	
hope	that	it’s	helping	people.	

BH:  Back to the Cracker Barrel 
project, is there a Cracker Barrel 
tour bus?

JD:	Yeah,	we’ve	had	 the	 tour	 bus	
for	 3	 years	 now,	 and	 it	 has	 our	
names	and	pictures	on	the	side	of	
it	so	it’s	hard	for	us	to	sneak	in	and	
out	of	town	anymore.

BH:  I also noticed you have oth-
er items on your web site with 
anniversary knife sets.  There 
must be a story behind these.

JD:	 We’re	 just	 finishing	 our	 fifth	
year	of	Dailey	and	Vincent.	We	de-
cided	to	do	a	fifth	year	anniversary	
knife.	 There	 were	 only	 a	 certain	
number	of	them	made	and	there’s	
only	about	10	or	15	of	those	left.	
There	 in	 a	 carved	 box	 with	 our	
pictures	 carved	 out	 on	 them	 and	
the	knives	are	autographed	on	the	
blade.		That’s	for	the	hardcore	Dai-
ley	and	Vincent	fans	who	want	to	
have	a	keepsake.	

BH: Are there any upcoming 
things that you’re planning to do 
in the next year?

JD:	 We’ve	 been	 writing	 our	 own	
TV	show	and	we	hope	to	get	it	on	
air	in	the	next	year	or	so.	We	have	
a	lot	or	interest	in	it	and	we	have	
a	 sponsor	 to	back	 it.	 	 It	will	be	a	
music	variety	show.		There	will	be	
some	 bluegrass,	 some	 older	 style	
country,	 some	 singer-songwriters,	
a	 comedian,	 and	 we’ll	 close	 the	
show	with	a	gospel	song	around	a	
big	 grand	piano.	 	There	will	 be	 a	
string	quartet	and	an	electric	band	
so	it	will	be	a	really	fun	show.

BH: It will be nice to see some of 
those gospel songs performed on 
a big scale.   Are you and Darrin 
doing separate projects?  I know 
Darrin has been doing some pro-
ducing.

JD:	He	produces	some	artists,	and	
we	produce	our	own	records.		I’m	
writing	 a	 book	 right	 now	 about	

my	years	with	Doyle	Lawson	and	
Quicksilver	up	to	the	start	of	Dai-
ley	and	Vincent.		It’s	kind	of	telling	
the	story	of	how	it	all	came	down	
and	where	we	are	with	everything.		
It’s	going	to	have	a	lot	of	pictures	
in	it	and	it’s	really	a	fun	project.		I	
don’t	know	when	it	will	come	out;	
I’ve	still	got	a	lot	of	writing	to	do.	

BH:  Did you keep a journal 
when you were with Doyle?  
There must have been so many 
things happening.  

JD:	 	Yes,	 I	 did.	 	 I	 kept	 a	 journal	
most	 of	 the	 time.	 	 I’ll	 be	 pulling	
from	 that.	 	 I	 have	 a	 lot	 of	 funny	
stories,	serious	stories	and	it’s	really	
cool	stuff.	

BH:  Will Darrin do one about 
Ricky Skaggs and Kentucky 
Thunder?

JD:	 I’m	 not	 sure.	 	 Something	 we	
did	 do	 this	 year	 –	 Ricky	 was	 in-
ducted	into	Gospel	Music	Hall	of	
Fame	 –	 and	 he	 asked	 Dailey	 and	
Vincent	 to	 induct	 him.	 	 It	 was	
very	touching	for	us	and	we	were	
very	 happy	 for	 Ricky.	 	 We	 were	
asked	 later	 on	 in	 the	 year	 to	 sing	
a	 medley	 of	 three	 of	 his	 number	
one	country	hits	as	he	received	the	
Country	 Music	 Pioneer	 Award	 at	
the	 Ryman	 Auditorium.	 	 It	 was	
quite	an	honor	to	do	that;	we	sure	
love	Ricky	and	think	a	lot	of	him.

BH: Didn’t you do something 
similar to that for the Statlers?

JD:	 Well,	 when	 he	 did	 the	 Dai-
ley	 and	 Vincent	 Sing	 the	 Statler	
Brothers	 record,	 we	 hosted	 a	 CD	
release	 party	 and	 they	 came	 to	
that.		In	2008,	they	were	inducted	
into	 the	 Country	 Music	 Hall	 of	
Fame	 and	 we	 were	 asked	 to	 sing	
one	 of	 their	 hits	 when	 they	 were	
inducted.	 	 Reba	 McIntire	 sang	
“Flowers	 on	 the	 Wall”	 for	 them	
and	 we	 came	 out	 and	 did	 “You	
Are	My	Sunshine”	and	two	of	their	
sons	 came	out	 and	 sang	 a	 tribute	
song	to	them.		It	was	a	really	spe-
cial	night.
	 We	 really	 would	 like	 every-
one	to	come	out	and	see	us.		They	
can	 also	 check	 us	 out	 on	 www.
daileyvincent.com	 and	 see	 us	 on	
YouTube.		

Dailey and Vincent’s Return to California - A conversation with Jamie Dailey
Top bluegrass act 
at new Folsom Lake 
College venue 
January 17

Dailey and Vincent will bring bluegrass to the wonderful new venue, 
Three Srages at Folsom Lake College.
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2013 Father’s Day Festival full hook-up reservations
By Craig Wilson
	 Obtaining	FHU	reservations	
for	 our	 annual	 Grass	 Valley	 gala	
has	long	posed	a	challenge.	With	
only	 some	 38	 such	 spaces	 (ap-
proximate)	 available,	 and	 with	 a	
first-come/first-served	 system	de-
termining	 who	 gets	 reservations,	
anyone	who	failed	to	call	on	the	
very	 day	 reservations	
opened	–	some	seven	
months	 prior	 to	 the	
festival	 –	 stood	 little	
chance	 of	 reserving	
a	 FHU	 site.	 Starting	
with	 the	 2008	 festi-
val	 the	 CBA’s	 board	
moved	 to	 improve	
the	 FHU	 reservation	
system.	 It	 adopted	
the	 below-outlined	
policy	 to	 insure	 fair-
ness	and	convenience	
in	awarding	FHU	reservations	to	
future	festival	attendees.
	 In	 brief,	 this	 policy	 requires	
every	 member	 wanting	 to	 re-
serve	a	FHU	space	to	first	enter	a	
qualifying	lottery.	To	so	enter,	one	
need	only	mail	his/her	name,	ad-
dress,	phone	no.	and	CBA	mem-
ber	number	or	submit	that	infor-
mation	 via	 e-mail	 to	 the	 FHU	
Lottery	 Coordinator	 by	 January	
15,	 2013	 –	 no	 multiple	 entries	
permitted.	 Those	 who	 place	 suf-
ficiently	 high	 in	 the	 lottery	 to	
qualify	for	a	reservation	must	ten-
der	 their	 FHU	 fee	 of	 $230	 plus	
purchase	 or	 possession	of	 (comp	
eligible)	at	least	one	4-day	festival	
pass	to	CBA	by	the	date	given	in	
the	notification	of	lottery	results.
	 The	 remaining	 lottery	 en-
trants	will	be	placed,	in	order,	on	a	
waiting	list	for	notification	when-
ever	a	reservation	opens	up.	Any-
one	who	might	want	to	reserve	a	
FHU	space	next	June	 is	 strongly	
encouraged	 to	 read	 through	 the	
CBA’s	FHU	lottery	policy:

FATHER’S	DAY	FESTIVAL	
FULL	HOOK-UP	(FHU)	
RESERVATION	POLICY

1.	 Reservation	 Lottery	 System:				
Effective	 immediately,	 reserva-
tions	 for	 FHU	 sites	 at	 Father’s	
Day	 Festival	 (FDF)	 will	 be	
determined	 strictly	 by	 lottery.				
Lottery	 placement	 will	 govern	
assignment	of	specific	reservable	
FHU	sites	(where	requested	by	
reservation	holders).

2.	 Determining	 Reservable	 FHU	
Sites:				By	the	December	board	
meeting	 of	 the	 year	 preced-
ing	 FDF,	 the	 Festival	 Direc-
tor	will	 submit	to	CBA’s	board	
the	number	of	FHU	sites	to	be	
made	available	 through	 lottery,	
along	 with	 a	 list	 of	 FHU	 sites	
to	be	preemptively	reserved	for	
entertainers	and	for	specific	fes-
tival	personnel.

3.	 Exemptions	from	Lottery:			
(a)	Every	 lifetime	 CBA	 member	

will	 be	 exempt	 from	 the	 lot-
tery	 process,	 and	 entitled	 to	
one	 FHU	 reservation,	 so	 long	
as	 s/he	 (1)	 requests	 a	 reserva-

tion	 before	 December	 15th	 of	
the	year	preceding	FDF,	and	(2)	
complies	with	deadline	for	pay-
ment	of	FHU	fees.	(Note:	some	
electrical	hook-ups	are	available	
in	 the	 handicapped	 camping	
sections	with	some	closer	to	the	
stage	area.)

(b)	Any	CBA	member	with	disabil-
ity	 requiring	 FHU	 amenities	
will	be	exempt	from	the	lottery	
process,	 and	 is	 entitled	 to	 one	
FHU	reservation,	 so	 long	 as	 s/
he	 (1)	 provides	 his/her	 DMV	
placard	no.	and	requests	a	reser-
vation	before	December	15th	of		
the	year	preceding	FDF,	and	(2)	
complies	with	deadline	for	pay-
ment	of	FHU	fees.

(c)	The	 board	 may	 authorize	 ad-
ditional	 exemptions	 for	 good	
cause	at	any	duly	noticed	board	
meeting	 prior	 to	 January	 1	 of	
each	year.

4.	 Lottery	Eligibility:				Every	CBA	
member	 in	good	standing	who	
intends	 to	 buy	 a	 4-day	 FDF	
ticket	 (or	who	 is	 the	holder	 of	
a	 4-day	 volunteer	 comp	 FDF	
ticket),	 and	 who	 will	 not	 have	
a	 reservation	 through	 exemp-
tion,	 is	 eligible	 to	 enter	 the	
FHU	reservation	lottery.			Each	
CBA	membership	number	is	re-
stricted	to	just	one	lottery	entry.			
No	 lottery	entry	may	be	trans-
ferred.

	
5.	 Reservations	 Non-Transferable:				

No	 FHU	 reservation	 may	 be	
transferred,	 whether	 obtained	
through	 exemption	 or	 through	
lottery.			If	a	reservation	holder	
is	 compelled	 to	 cancel	 his/her	
reservation,	 CBA	 will	 refund	
the	 amount	 paid	 consistent	
with	existing	refund	policy,	and	
will	 offer	 that	 reservation	 to	
the	next	person	in	order	on	the	
FHU	waiting	list.

6.	 Lottery	Procedure:
(a)	Each	 participating	 CBA	 mem-

ber	 will	 mail	 (or	 e-mail)	 his/
her	 entry,	 without	 payment	 of	
any	 fee,	 to	 the	 FHU	 Lottery	
Coordinator,	 beginning	 No-
vember	 1	 of	 the	 year	 preced-
ing	FDF.			Each	entry	must	list	
entrant’s	 name,	 address,	 phone	
no.,	and	CBA	no.		Applications	
by	 e-mail	 must	 be	 directed	 to:	
cbahookups08@gmail.com	 to	
insure	processing.	Should	appli-
cations	be	directed	to	any	other	
private	 e-mail	 address,	 includ-
ing	the	FHU	Lottery	coordina-

tor,	 there	 is	 no	 guarantee	 they	
can	or	will	be	entered	 into	 the	
lottery	process.		Entries	may	be	
in	any	legible	format	which	in-
cludes	all	requisite	information.		
If	confirmation	of	entry	receipt	
is	 desired,	 SASE	 must	 accom-
pany	mail	 entry;	 all	 e-mail	 en-
tries	will	be	confirmed	by	reply	
e-mail.

(b)	Entries	will	 close	 January	15th	
–	entries	postmarked	after	Janu-
ary	 15th	 will	 be	 added	 to	 the	
bottom	 of	 the	 waiting	 list,	 in	
order	of	postmark	dates.	

(c)	The	 FHU	 Lottery	 Coordina-
tor	will	confirm	eligibility	of	all	
entries	received.		S/he	will	then	
assign	 sequential	 numbers	 (be-
ginning	 with	 1)	 to	 each	 valid	
entrant,	 and	 prepare	 confiden-
tial	listing	of	this	data.			

(d)	Within	 three	 days	 following	
close	of	 entries,	 the	FHU	Lot-
tery	Coordinator	will	telephone	
or	 e-mail	 CBA	 Chair,	 Direc-
tor	of	Operations,	 and	Festival	
Director	to	convey	the	number	
of	valid	entries	received.		These	
three	 will	 thereupon	 select	 (by	
majority	 decision)	 a	 procedure	
for	 prioritizing	 each	 entrant’s	
number	 by	 a	 wholly	 random	
method.

(e)	The	 selected	 procedure	 will	 be	
completed	 in	 the	 presence	 of	
at	 least	two	disinterested	board	
members	 or	 officers	 not	 later	
than	 January	 25.	 	When	 com-
pleted,	the	FHU	Lottery	Coor-
dinator	will	 then	match	 results	
with	 entrant’s	 names,	 to	 com-

pile	 a	 pri-
oritized	 list	
for	dissemi-
nation	 to	
concerned	
staff.		

(f )	The	 FHU	
Lottery	Co-
ordinator	will	convey	the	priori-
tized	list	not	later	than	January	
30th	to	Festival	Director,	and	E-
Commerce	and	Advance	Ticket	
Coordinators.				Each	coordina-
tor	will	 retain	 this	 list	 through	
June	of	the	following	year.

(g)	The	FHU	Lottery	Coordinator	
will	 then	 notify	 all	 entrants	 of	
their	 placement	 in	 the	 lottery,	
that	 is,	 numerical	 position	 on	
either	 the	 reservation	 holders	
list,	or	the	waiting	list.			

(h)	Notification	 of	 lottery	 results	
will	be	made	by	post	card	to	ev-
ery	entrant,	unless	s/he	requests	
otherwise.	 	 	 Notification	 to	
“winners”	 will	 include	 BOLD-
FACE	 UPPER-CASE	 advisory	
of	deadlines	for	(a)	payment	of	
FHU	fees,	and	(b)	for	purchase	
of	 at	 least	 one	 4-day	 festival	
ticket,	 together	 with	 advisory	
that	failure	to	meet	either	dead-
line	will	cause	reservation	to	be	
forfeited	 [with	 return	 of	 fees	
tendered,	consistent	with	CBA’s	
refund	policy].

(i)	Deadline	 for	payment	of	FHU	
fees	will	be	set	at	least	10	busi-
ness	 days	 after	 notification.			
Deadline	 for	 reservation	 hold-
ers’	 payment	 of	 4-day	 FDF	
ticket	fees	will	be	set	at	least	one	

month	after	the	FHU-fees	dead-
line	at	Early	Bird	ticket	prices.

(j)	Should	any	of	 the	above-noted	
intermediate	 deadlines	 be	 ex-
tended	 in	 conducting	 the	 lot-
tery,	 subsequent	deadlines	 (e.g.	
for	 payment	 of	 FHU	 fees	 and	
purchase	of	4-day	FDF	tickets)	
will	likewise	be	extended.	

(k)	Any	member	desiring	to	appeal	
lottery	 results	 must	 so	 notify	
CBA’s	board	within	10	days	of	
receipt	 of	 notification	 of	 such	
results.	 	 	The	board	will	decide	
such	 appeal	 consistent	 with	 its	
written	procedures,	 and	within	
45	 days,	 unless	 good	 cause	 ex-
ists	for	continuance.

7.	 Policy	Revision:	 	 	 	This	policy,	
adopted	Sept.	2007,	will	be	sub-
ject	 to	 board	 review	 after	 each	
festival,	whereat	 the	 board	will	
consider	 input	 from	 any	 inter-
ested	CBA	member.	 	 	Revision	
of	 this	 policy	 may	 be	 effected	
consistent	with	CBA’s	by-laws.

Contact	information:
Craig	Wilson
FDF	FHU	Coordinator
11119	Academy	Avenue,
Bakersfield,	CA	93312
661-589-8249
cbahookups08@gmail.com

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

www.walkercreekmusiccamp.org

April 5-8
2013

Ingrid Noyes, director - 415-663-1342
Near Petaluma
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CBA Bluegrass Camp for Kids—2013 Registration Form 
Note: In order to register a student, the guardian(s) must purchase a 38th Annual Father’s Day Festival 4 day ticket.  We require that a guardian(s) be present on the 
Nevada County Fairgrounds during the Festival/Camp. Guardians will be responsible for dropping the enrollee off for camp, for providing a bag lunch (we will provide 
all beverages and snacks) and for picking the enrollee up after camp.  The registration fee of $300 for the four day camp must be paid to the California Bluegrass 
Association (please put Youth Program on the memo line) and verification of a festival ticket will be completed and then the registration process will be continued with 
a link to the Bluegrass Camps for Kids program.  All health release forms and requests for schedules for instrument Blocks and Camp materials will be handled by the 
Bluegrass Camps for Kids (www.bluegrasscampsforkids.com).  Registration may be done on-line at www.cbaontheweb.org or sent to Darby Brandli, 2106  9th Avenue, 
Oakland, CA 94606.  Upon completion and verification of registration, the guardian will be contacted and instructed on next steps.  Any questions about registration 
process or the Bluegrass Camp for Kids may be directed to Darby Brandli at darbyandbruno@comcast.net or telephone (510) 735-6364. 

Name of Guardian___________________________________ 

Name of child____________________   Birth date______  

Address___________________________________________________________________________________

City________________________________________________ State___________ Zip___________________ 

E-mail or Fax______________________________________________________________________________

Phone, home:________________________ cell:________________________ work:_____________________ 
(A cell number will be important – this we be used to contact you during camp, if needed.) 

$__________ Tuition

$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)

$__________ Total amount enclosed

Send this form, filled out, with payment (checks payable to CBA) to:
Darby Brandli, 2106 9th Avenue, Oakland, CA 94606

You will be contacted within one week and directed to Step Two of the registration process.
(Please wait one week!)

You’re one US postage stamp away from starting your child on a lifetime musical journey, bluegrass style!

dividual	instruments	(beginning	through	advanced	
guitar,	bass,	mandolin,	fiddle	and	banjo)	to	dancing,	
singing,	 jamming,	 songwriting	 and	 performing	 by	
experienced	camp	 faculty.	 	The	camp	believes	 that	
playing	 multiple	 instruments	 is	 a	 great	 asset	 to	 a	
child’s	 musical	 education	 and	 encourages	 children	
to	take	multiple	instrument	classes.
	 Registration	is	a	multi-step	process.		The	Cali-
fornia	Bluegrass	Association	will	handle	the	registra-
tion/payment	of	the	$300	tuition	for	the	4	day	camp	
on	our	website	and/or	 snail	mail	 address.	 	Festival	
tickets	for	the	guardians	of	the	campers	will	be	veri-
fied	and	then	camp	registration	will	be	confirmed.		
Further	registration,	which	includes	a	questionnaire	
about	the	child’s	experience/ability	and	instrument	
preference,	will	be	handled	by	Bluegrass	Camps	for	
Kids	which	will	also	administer	all	emergency	con-
tact	information	and	health	releases	and	send	out	all	
camp	handouts	and	materials.	 	The	CBA	will	 also	
accept	 any	 donations	 for	 scholarships	 for	 campers	
and	hope	 that	our	CBA	members	 see	 the	value	 in	
this	 camp	and	donate	 to	 the	CBA	Youth	Program	
for	a	scholarship	fund.
	 The	 CBA	 has	 always	 been	 recognized	 for	 our	
programs	which	support	families	and	children	dur-
ing	our	Festival.	 	Our	Kids	on	Bluegrass	program,	
Darrell	Johnston	Kids	Instrument	Lending	Library	
and	our	vibrant	recreational	program,	KidFest,	will	
now	 be	 joined	 by	 an	 instructional	 children’s	 day	
camp.		Your	donations	to	the	CBA	Youth	Program	
and	 support	 of	 these	 programs	 through	 the	 years	
have	made	this	new	camp	possible.		We	are	excited	
to	be	able	to	expand	our	Youth	Program	to	include	
a	Bluegrass	Camp	for	Kids	and	look	forward	to	ex-
panding	our	programs	year	round	in	the	future.

CBA 2013 Bluegrass 
Camp for Kids

	 Don’t	miss	the	award-win-
ning	 bay	 area	 bluegrass	 band,	
The	Tuttles	with	AJ	Lee	when	
they	 are	 briefly	 re-united	 this	
January	 while	 Molly	 Tuttle	 is	
back	 in	 California!	 	 	 You	 can	
hear	them	at	the	Freight	&	Sal-
vage	 on	 Thursday,	 January	 3,	
8pm	 for	 their	 only	 San	 Fran-
cisco	Bay	Area	 concert	of	 this	
winter.	 	 They’ll	 also	 perform	
in	Santa	Cruz	County	at	Don	
Quixote’s	 in	 Felton	 --	 Sun-
day,	January	6,	at	1pm.		Then	
Molly	 flies	 back	 to	 Boston	 to	
continue	her	roots	music	stud-
ies	 and	 her	 recording	 projects	
with	 other	 Berklee	 College	 of	
Music	students	and	with	coun-
try	 legend	 Pam	 Tillis.	 	 Molly	
and	 Jack	 Tuttle	 recently	 sang	
some	beautiful	bluegrass	duets	
on	the	Prairie	Home	Companion	and	were	
thrilled	 to	 take	 second	 place	 in	 the	 show’s	
annual	duet	 contest,	which	had	over	1,000	
entrants.	 	 They	 also	 appeared	 at	 MerleFest	
in	 the	 spring	where	Molly’s	 song	 “Walden”	
won	 first	 place	 in	 the	 festival’s	 songwriting	
contest.		They’ll	be	performing	these	songs	at	
the	band’s	coming	concerts.
	 The	 Tuttles	 With	 AJ	 Lee	 are	 known	
for	 their	 beautiful	 singing	 and	 blazing	 in-
strumentals.	 	AJ	Lee	has	 a	 jaw-droppingly	
beautiful	 voice	 and	 is	 a	 talented	musician.		
AJ	 has	 Mother	 Jones	 Magazine	 asking,	
“Can	This	Kid	be	the	Next	Alison	Krauss?”	

The	Tuttles	 with	 AJ	 Lee	 includes	 bay	 area	
bluegrass	instructor	Jack	Tuttle,	his	talented	
children	Molly,	Sullivan	and	Michael	Tuttle,	
and	their	good	friend	AJ	Lee.
	 The	 band	 will	 also	 be	 playing	 music	
live	 on	 these	 excellent,	 local,	 bluegrass	 ra-
dio	 shows:	 	 KPFA,	 Sunday,	 Dec.	 16	 on	
Mary	Tilson’s	America’s	Back	Forty	(which	
runs	 1-3pm);	 and	 KPIG,	 Sunday,	 Jan.	 6,	
on	Sleepy	John’s	show	at	10am.		For	more	
information,	 check	 out	 the	 band’s	 website	
at	TheTuttlesWithAJLee.com	or	 send	 them	
a	message	on	their	FaceBook	page,	“The	Tut-
tles	with	AJ	Lee.”

The Tuttles with AJ Lee: 
Molly returns to California for shows

	 Here	 are	 the	 Finalists	 for	 the	
2013	 Northern	 California	 Blue-
grass	Awards:

1.	 Bluegrass	 Band:	 Bean	 Creek;	
Blue	&	Lonesome;	Central	Valley	
Boys;	Dark	Hollow;	Snap	Jackson	
&	The	Knock	On	Wood	Players;	
Windy	Hill

2.	 Male	 Vocalist:	 Luke	 Abbott;	
Pete	Hicks;	John	Kornhauser;	Billy	
Pitrone;	Yoseff	Tucker

3.	 Female	 Vocalist:	 Pam	 Brandon	
aka	 Belle	 Monroe;	 Sarah	 Eblen;	
Kim	 Elking;	 Kathy	 Kallick;	 A.	 J.	
Lee

4.	 Guitar:	 Billy	 Pitrone;	 David	
Thom;	 Yoseff	 Tucker;	 Mike	 Wil-
hoyte;	Yvonne	Walbroehl

5.	 Mandolin:	 Ed	 Cirimele;	 Kim	
Elking;	Pete	Hicks;	Ed	Neff;	Nate	
Schwartz;	Roger	Siminoff

6.	Banjo:	Luke	Abbott;	Larry	Co-
hea;	 Rob	 Horgan;	 Snap	 Jackson;	
Victor	Skidanenko

7.	Fiddle:	Pete	Hicks;	Paul	Lee;	Ed	
Neff;	Lee	Anne	Welch;	Mark	War-
denburg

8.	Dobro:	Lisa	Berman;	Will	Forte;	
Rachel	 Franklin;	 Jim	 Mintun;	
Charlie	Wallace

9.	 Bass:	 Lisa	 Burns;	 Dave	 Good-
ing;	Jennifer	Kitchen;	Linda	Maki;	
Louise	Mintun;	Suzanne	Suwanda

	 The	 Northern	 California	 Blue-
grass	 Awards	 will	 be	 presented	
in	 Redwood	 City	 on	 Saturday,	
January	 26,	 2013.	 The	 ceremony	
and	 concert	 is	 part	 of	 the	 FREE	
weekend-long	 Northern	 Califor-
nia	Bluegrass	Society	Bluegrass	On	
Broadway	Festival	<www.ncbs.us>.

The Tuttles with AJ Lee return to California for concerts 
and radio performances. The band has achieved national 

success.

2013 
Northern 
California 
Bluegrass 
Awards 
Announced

CBA member?!

You’re not a 

CBA BLUEGRASS CAMP FOR KIDS - JUNE 13-16, 2013        Info: WWW.CBAONTHEWEB.ORG
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	 Mandolinist	Chris	Thile	was	
awarded	a	prestigious	MacArthur	
Fellowship.
	 The	MacArthur	Fellows	Pro-
gram	 awards	 unrestricted	 fellow-
ships	to	talented	individuals	who	
have	 shown	 extraordinary	 origi-
nality	and	dedication	in	their	cre-
ative	pursuits	and	a	marked	capac-
ity	for	self-direction.
	 The	 MacArthur	 Fellows	
Program	 awards	 unrestricted	 fel-
lowships	 to	 talented	 individuals	
who	 have	 shown	 extraordinary	
originality	and	dedication	in	their	
creative	pursuits	and	a	marked	ca-
pacity	for	self-direction.	There	are	
three	criteria	 for	 selection	of	Fel-
lows:	exceptional	creativity,	prom-
ise	for	important	future	advances	
based	on	a	track	record	of	signifi-
cant	accomplishment,	and	poten-
tial	for	the	fellowship	to	facilitate	
subsequent	creative	work.
	 Chris	Thile	 studied	music	at	
Murray	 State	 University	 (1998–
1999).	 From	 1989	 to	 2007,	 he	
was	a	member	of	 the	 trio	Nickel	
Creek,	 and	 in	 2006	 he	 formed	
Punch	 Brothers.	 His	 additional	
recordings	 include	Here	to	There	
(1997)	and	Why	Should	the	Fire	
Die?	 (2005)	 with	 Nickel	 Creek;	
Who’s	Feeling	Young	Now?	(2012)	
with	Punch	Brothers;	and	the	solo	
albums	Not	All	Who	Wander	Are	
Lost	(2001),	Deceiver	(2004),	and	
How	to	Grow	a	Woman	from	the	
Ground	(2006).

price	 for	 a	 concert	by	each	 indi-
vidually,	and	all	for	$25	(advance	
tickets	purchased	by	members	of	
the	CBA	or	the	SOCOFOSO).
	 This	year’s	line	up	will	include	
the	Central	Valley	Boys,	Nell	Rob-
inson	&	Jim	Nunally,	James	Reams	
and	the	Barnstormers,	Chris	Web-

ster	 with	 Nina	 Gerber,	 and	 from	
South	Africa,	the	singing	of	Africa	
Entsha.	At	this	writing	we	expect	to	
have	another	exciting	bluegrass	act,	
to	 be	 announced.	 	 As	 usual	 there	
will	 be	 workshops,	 one	 of	 which	
will	 be	 conducted	 by	 Bill	 Amat-
neek	 on	 bass.	 	 His	 presentation	
will	include	some	of	his	stories	as	a	
career	musician	playing	with	some	

of	 the	finest	 acts	 on	 the	bluegrass	
and	 folk	 circuit,	 including	 Peter	
Paul	and	Mary.	For	old	time	fiddle	
enthusiasts	there	will	be	an	exhibi-
tion	of	old	 time	fiddle	 stylings	by	
Chris	 Carney,	 Gus	 Garrelick	 and	
Michael	Drayton	from	the	Califor-
nia	State	Old	Time	Fiddle	Associa-
tion	District	10.	Adding	to	the	en-
tertainment,	Jacob	Groopman	and	

Melody	Walker	will	be	performing	
a	short	tweener	set.
	 Doors	 open	 at	 noon.	 	 Music	
starts	at	1PM	and	runs	till	8:30PM.	
Tickets	will	be	available	in	Sonoma	
County	at	People’s	Music	in	Sebas-
topol	and	the	Last	Record	Store	in	
Santa	Rosa.	For	info	call	707-829-
8012	or	go	 to	www.cbaontheweb.
org	or	www.socofoso.org.

REDWOOD BLUEGRASS ASSOCIATES Presents

Audie Blaylock & Redline
Saturday, January 19, 2013

Tickets $20 advance, $22 at the door

Audie Blaylock and
Redline released the
best of the Bill
Monroe tributes, and
now combine that
classic material with
their own spin on
traditional bluegrass.
Audie (guitar, vocal)
cut his teeth playing with Jimmy Martin and was a key part of bands lead by Rhonda Vincent
and Michael Cleveland, so you know there will be plenty of instrumental drive and
powerhouse singing. He is now joined by former band mate and award-winning
mandolinist/vocalist Jesse Brock, along with Redline stalwarts Patrick McAvinue (fiddle,
vocals), Russ Carson (banjo, vocals) and Shawn Wallace (bass, vocals). The real deal!

Future Shows in 2013
Sat. March 9 - James Reams & the Barnstormers featuring

Blaine Sprouse
Sat. April 13 - Dale Ann Bradley Band featuring Steve Gulley
Sat. May 18 - The Tuttles with A.J. Lee

To purchase tickets in advance:
k By Mail: RBA, PO Box 390515, Mountain View, CA 94039. Please enclose a self addressed stamped

envelope with your check or money order and be sure to tell us how many tickets you want to order and for
which shows. Any mail orders received less than 10 days prior to the show will be held at the door.

k In-Person: Gryphon Stringed Instruments, 211 Lambert Ave., Palo Alto (Cash, Check or credit cards are
accepted.)

k Web: Ticketweb at www.rba.org/tickets.html (Note Ticketweb applies a service charge.)

All concerts take place at the First Presbyterian Church of Mountain View
1667 Miramonte Ave (at Cuesta Dr.) Mountain View

5:00 pm: Pre-show jam session; 7:00 pm: Doors open; 7:30 pm: Showtime

for more information: www.rba.org 650-691-9982

Co-sponsored by The Northern California Bluegrass Society

Spring Season tickets for January -
May are now available for $75.
Available by mail and Ticketweb
only

Sonoma County Festival 2013
From Page A-1

Chris Thile is 
youngest 2012 
MacArthur 
Fellow

Walker Creek 
Music Camp 
-There is still 
time to register!
	 Registration	 for	 the	 upcom-
ing	 Walker	 Creek	 Music	 Camp	
opened	in	November,	and	though	
camp	is	over	half	full	already,	there	
is	still	room	in	most	or	all	classes.	
The	camp	will	be	held	from	April	
5th	 to	 8th	 at	 the	 Walker	 Creek	
Ranch	 west	 of	 Petaluma,	 and	 is	
intended	for	musicians	of	all	ages	
who	enjoy	playing	bluegrass,	old-
time,	 and	 gospel	 music.	 Instruc-
tors	 include	 Frank	 Solivan	 and	
Dirty	 Kitchen,	 John	 Reischman	
and	 the	 Jaybirds,	 Laurie	 Lewis	
and	 Tom	 Rozum,	 Sharon	 Gil-
christ,	 Megan	 Lynch	 Chowning,	
Sally	 Van	 Meter,	 Greg	 and	 Jere	
Canote,		Candy	Goldman,	Keith	
Yoder,	 Dix	 Bruce,	 Jack	 Tuttle,	
and	Sid	Lewis	with	his	 Jamming	
101	 progrram.	 Carol	 Spiker	 and	
Morgan	 Cochneuer	 will	 teach	 a	
program	for	the	younger	children.	
Cost	 varies	 from	 $350	 to	 $750	
depending	on	meals	 and	 lodging	
choices.	 Full	 information	 can	 be	
found	 at	www.walkercreekmusic-
camp.org/	 or	 by	 calling	 director	
Ingrid	 Noyes	 at	 415-663-1342	
after	9:00	a.m.
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immediately	 by	 the	 CBA	 Father’s	
Day	Festival	(www.fathersdayfesti-
val.com).		And	check	this	out:	this	
year	 for	 the	first	 time	we	 are	 also	
running	a	separate	bluegrass	camp	
for	kids	aged	8-16	(www.bluegrass-
campsforkids.com)	 that	 will	 take	
place	during	the	 festival.	 	What	a	
great	week	to	go	immerse	yourself,	
your	 family,	 and	 your	 friends	 in	
playing,	 jamming,	 and	 listening	
to	bluegrass,	old	time,	and	gospel	
music.
	 This	year	we	opened	early	reg-
istration	 for	 the	 music	 camp,	 on	
December	15,	so	you	could	give	the	
gift	of	music	camp	for	the	Holiday	
season.		For	that	matter	don’t	limit	
yourself	 to	 the	Holidays,	 give	 the	
gift	 of	 music	 camp	 for	 birthdays,	
New	 Year’s,	 Valentine’s,	 Ground-
hog	 Day,	 President’s	 Day,	 or	 just	
because!
	 We	already	have	a	core	group	
of	 teachers	 committed	 for	 the	
2013	 Summer	 Camp.	 	 Some	 of	
our	 long	 time	 Bay	 area	 teachers	
are	returning	including	Bill	Evans	
as	 well	 as	 Jack	 and	 Molly	Tuttle.		
Bill	 is	 one	of	 the	 top	banjo	play-
ers	and	teachers	in	the	world.		He	
has	 played	 with	 David	 Grisman,	
Peter	Rowan,	Tony	Trischka,	Dry	
Branch	 Fire	 Squad,	 Mike	 Seeger,	
Hazel	 Dickens	 &	 Alice	 Gerrard,	
Laurie	 Lewis,	 Jim	 Hurst,	 Lynn	
Morris,	 Robin	 and	 Linda	 Wil-
liams,	Kathy	Kallick,	Alan	Munde,	
and	Don	Rigsby.	 	 Jack	Tuttle	 is	 a	
popular	and	prolific	bay	area	per-
former,	music	teacher,	and	author	
and	performs	with	Molly	 in	“The	
Tuttles	with	AJ	Lee”.		Molly,	cur-
rently	studying	music	at	the	Berk-
lee	College	of	Music,	is	already	an	
established	 professional	 musician	
and	a	part	of	a	new	generation	of	
performers	 in	 contemporary	 folk,	
bluegrass	and	American	roots	mu-
sic	 and	 has	 appeared	 at	 Hardly,	
Strictly	Bluegrass,	Strawberry	Mu-
sic	 Festival,	 Gettysburg	 Bluegrass	
Festival,	and	numerous	other	festi-
vals	across	the	country.		Mandolin-
ist	extraordinaire	John	Reischman	
of	 “John	 Reischman	 and	 the	 Jay-
birds”	and	band	member,	and	mas-
ter	guitar	picker,	Jim	Nunally,	also	
of	 The	 David	 Grisman	 Bluegrass	
Experience,	and	Due	West,	are	on	
board.		Keith	Little,	a	virtuoso	on	
vocals	 and	 multiple	 instruments,	
will	be	teaching	and	will	bring	his	
experience	 performing	 with	 the	
Country	Gentlemen,	Ricky	Skaggs	
&	 Kentucky	 Thunder,	 Lonesome	
Standard	Time,	and	currently	with	
the	David	Grisman	Bluegrass	Ex-
perience	 and	 The	 Peter	 Rowan	
Bluegrass	 Band.	 	 Alice	 Gerrard,	
Tom	Sauber,	Brad	Leftwich	will	be	
teaching.		Each	of	these	three	fan-
tastic	musicians	 is	a	 legend	in	the	
world	 of	 old	 time	 and	 bluegrass	
music	 and	 currently	 performs	 to-
gether	 as	 Tom.	 Brad,	 and	 Alice.		
But	wait,	 there	 are	more,	 and	we	
will	 post	 updates	 on	 the	 website	
and	 by	 email	 over	 the	 coming	
weeks.
	 And	 here	 are	 the	 20	 or	 so	

classes	we	will	be	offering,	2	band	
classes	 (Bluegrass	 Band	 &	 Old-
Time	 Band),	 3	 banjo	 classes	 (BG	
level	 1,	 BG	 level	 2/3,	 OT	 level	
2/3),	 2	 bass	 classes	 (level	 1,	 level	
2/3),	2	dobro	classes	(level	1,	level	
2/3),	3	fiddle	 classes	 (level	1,	BG	
level	 2/3,	OT	 level	 2/3),	 3	 guitar	

classes	(w/singing,	rhythm,	solos),	
3	mandolin	classes	(level	1,	level	2,	
level	3),	2	vocal	classes	(style,	har-
mony).	 	 But	 wait…	 there	 might	
be	 more	 here	 as	 well.	 Need	 I	 say	
that	we	will	keep	you	up	to	date	on	
the	web	site	and	by	email	over	the	
coming	weeks?

	 We	have	given	you	just	a	taste	
of	 what	 is	 in	 store	 for	 our	 2013	
Summer	 Music	 Camp	 and	 want	
you	to	come	back	to	feast	on	more.		
You	can	check	out	the	classes	and	
teachers	online	at	http://www.cba-
musiccamp.org,	 register	 for	 the	
music	camp,	and	read	about	it	all	

in	more	detail.	 	If	you	would	like	
to	 be	 added	 to	 our	 email	 list	 for	
updates	 or	 just	 have	 a	 question,	
please	contact	us	at	 info@cbamu-
siccamp.org	or	 at	CBAcamp@psl.
to.	 	 Keep	 on	 jamming,	 picking,	
and	 singing,	 and	 we	 will	 see	 ya’ll	
next	summer	in	Grass	Valley.

CBA Summer Music CampÑ2013 Registration Form

Name_____________________________________________________________ Age, if under 18__________
         first              nickname?               last

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

E-mail or Fax______________________________________________________________________________

Phone, home:________________________ cell:________________________ work:_____________________

Morning Class ChoiceÑcheck one, or indicate first and second choice.
Please see Instructors page of website for descriptions and prerequisites for each class.

____ Banjo, bluegrass, level 1 ____ Guitar, with vocals, level 1 ____ Fiddle, level 1
____ Banjo, bluegrass, level 2/3 ____ Guitar, rhythm, level 2 ____ Fiddle, bluegrass, level 2/3
____ Banjo, old-time, level 2/3 ____ Guitar, solos, level 2 ____ Fiddle, old-time, level 2/3
____ Bass, level 1   ____ Vocals, style   ____ Mandolin, level 1
____ Bass, level 2/3   ____ Vocals, harmony   ____ Mandolin, level 2
____ Dobro, level 1   ____ Band lab,* bluegrass  ____ Mandolin, level 3
____ Dobro, level 2/3   ____ Band lab,* old-time *your instrument(s)___________________

Sign up early for best choice of classes!  You may change your class up until February 1st (if there's still room).
Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.     
______ IÕm under 18. My parentÕs or guardianÕs name is ___________________________________________

Cost:
$__________ Tuition Postmarked by May 1st--$330; after May 1st--$380   (See FAQs  page on website for 
$__________ Meals (optional)--$100 (includes Sun. dinner thru Wed. lunch)     scholarship information)
$ __________ Wednesday night lasagna dinner--$10         ______ Check here for vegetarian meals

Name(s) of additional person(s) for meals, if any _____________________________________
$__________ Tent Camping (optional)--$27 per adult  

Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs      
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical  
$___________ Camp T-shirt (optional) $15 (or XXL $20) Circle size: S M L XL XXL & style: MenÕs WomenÔs 
   Our new T-shirt design can be viewed on the WhatÕs New page of our website.
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids FunGrass program--$50 per child
  child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed

           Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp
We will contact you within a week, AFTER registration opens. Please wait one week! PO Box 765
then if you havenÕt heard back, contact us to confirm your registration status.  Bellingham, WA

    You are not enrolled until you receive conÞrmation and a registration code.	
	
 	
 98227-0765
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact directors Janet Peterson and Peter Langston at CBAcamp@psl.to

CBA MUSIC CAMP 2013 - get ready!
From Page A-1
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Friday	January	11
Studio	55	Marin
San	Rafael
415-453-3161
www.studio55marin.com

Saturday	January	12
Private	Party
Willits,	CA

Tuesday	January	15
Don	Quixote’s
Felton
925-931-3456
www.donquixotesmusic.com

Friday	January	18
The	Firehouse	Arts	Center
Pleasanton
925-931-3456
www.firehousearts.com

Saturday	January	19
Band	Workshop
Gryphon	Strings
Palo	Alto
650-493-2131
www.gryphonstrings.com

Sunday	January	20
Trinity	Alps	Performing	Arts	
Center
Weaverville
530-623-2861	ext.	222
www.tapaconline.org

Monday	January	21
Mount	Olive	Lutheran	Church
Folsom
530-601-0306
www.mountolive.cc

Tuesday	January	22
Trinity	United	Methodist	Church
Chico
530-301-6140
www.chicotrinity.org

Thursday	January	24
San	Diego	Bluegrass	Society
San	Diego
858-481-2609
www.sandiegobluegrass.org

Friday	January	25
Agri-Country	Bluegrass	Festival
Casa	Grande,	AZ
209-609-7883
www.pinalcountyfair.com

Saturday	January	26
Yuma	Bluegrass	Festival
Yuma,	AZ
209-480-4693
www.landspromotions.com

Sunday	January	27
Agri-Country	Bluegrass	Festival
Casa	Grande,	AZ
209-609-7883
www.pinalcountyfair.com

Monday	January	28
Southwest	Pickers
Albuquerque,	NM
321-432-0294
www.southwestpickers.org

Audie Blaylock 
and Redline 
tour California - 
Here’s the 
schedule:

By R. Avery Ellisman
Julian Family Fiddle Camp
	 Howdy	amigos!	A	bit	of	 time’s	
passed	 since	 the	 last	 update,	 and	
I’m	 pleased	 to	 note	 here	 that	 just	
about	everything’s	 in	place	 for	Ju-
lian	 Family	 Fiddle	 Camp	 2013.		
Indeed,	in	addition	to	fiddle,	man-
dolin	 and	 guitar,	 our	 next	 camp	
will	include	instruction	in	old-time	
banjo!		With	all	the	main	instruc-
tors	 now	 confirmed,	 I’m	 excited	
as	ever	 to	announce	 the	 following	
lineup	of	great	musicians	who	will	
be	teaching	at	the	camp.

INTERMEDIATE	&	
ADVANCED	SECTIONS
	 Fiddle:		Katie	Glassman	-	Colo-
rado	and	Texas	State	Fiddle	Cham-
pion,	and	third	overall	in	last	June’s	
National	Old-time	Fiddle	Contest	
in	Weiser,	ID.	
	 Guitar:		Tyler	Grant	-	National	
Flatpick	 Champion.	 	 His	 second	
year	teaching	at	the	camp.
	 Mandolin:		Evan	Marshall	-	The	
“Victor	Borge”	of	the	mandolin	re-
turns	again	for	his	third	year	at	the	
camp.		A	brilliant	 instrumentalist,	
an	 incredibly	 entertaining	 per-

former,	 and	 a	 devoted	 and	 highly	
focused	instructor.		
	 Old-time	 Banjo:	 	 Adam	 Hurt	
-	Considered	one	of	 the	most	 tal-
ented	 and	 influential	 old-time	
banjo	players	in	N.	America	today.		
Winner	of	almost	all	old-time	ban-
jo	contests	 in	 the	US,	 this	will	be	
Adam’s	first	visit	to	the	camp,	and	
a	rare	opportunity	for	folks	to	learn	
from	THE	best.

BEGINNER-MEDIATE	
SECTIONS
	 Fiddle:	 	 Jane	 Frey	 &	 Avery	
Merritt	-	Jane	is	a	master	at	cajol-
ing	the	best	out	of	those	who	play	
the	instrument	a	bit,	and	who	will	
benefit	from	attention	to	-	and	im-
provement	of	-	specific	techniques	
that	 improve	playing.	 	This	 is	will	
be	Jane’s	third	year	teaching	at	the	
camp.	 	Avery	 is	simply	one	of	the	
most	 talented	 young	 fiddlers	 in	
California	today.		He	co-taught	last	
year	with	Calvin	Vollrath,	and	will	
be	joining	Jane	this	year	in	helping	
fiddlers	 improve	 their	 technique,	
increase	their	ability	to	play	by	ear,	
and	add	to	their	musical	repertoir	
(He’ll	also	teach	a	workshop	or	two	

on	rock	and	electric	fiddle).
	 Guitar:	 	 Yaniv	 Salzberg	 -	 Ya-
niv	 is	 a	 multi-instrumentalist	 and	
educator	with	extensive	experience	
teaching	 guitar	 and	 other	 instru-
ments	 to	 individuals	 and	 groups.		
He’s	a	prolific	 songsmith,	and	has	
been	a	session	musician	for	a	long	
list	of	top-tier	performers.		This	will	
be	Yaniv’s	first	year	at	the	camp.
	 Mandolin	 and	 Old-time	 Ban-
jo	 instructors	 are	 yet	 to	 be	 an-
nounced.

Julian	Family	Fiddle	Camp	contact	
info:
R.	Avery	Ellisman
Julian	Family	Fiddle	Camp
www.familyfiddlecamp.com
760.522.8458

	 As	 for	 things	 closer-at-hand,	
I’ll	note	that	there	are	a	number	of	
events	in	October	I’ll	personally	be	
attending,	 and	 encourage	 any/ev-
eryone	in	the	respective	areas	to	go	
as	well.		Specifically:

APPLEPALOOSA:	 	On	Saturday,	
October	13th,	Julian	Family	Fiddle	
Camper,	Maril	Parker,	will	be	host-

Julian Family Fiddle Camp 2013
ing	her	 annual	 “Applepaloosa”	 -	 a	
potluck	 family-oriented	 gathering	
in	 Julian,	CA,	 that	 includes	 apple	
picking,	a	barbecue,	performances	
and	jamming.		This	event	is	simply	
a	blast	 -	open	to	all	 Julian	Family	
Fiddle	 Camp	 “alumni”,	 including	
their	 friends/family.	 For	 details	
click	on	Applepaloosa,	and	be	sure	
to	 RSVP	 with	 Maril	 directly	 by	
calling	760-five	one	nine-1216.

41st	 Annual	 Old-Time	 Fiddlers’	
Convention	and	Festival:		Sunday,	
October	 14th	 is	 the	 annual	 Old-
Time	 Fiddlers	 Convention	 and	
Festival	held	in	Goleta,	CA.		This	is	
a	great	gathering	of	acoustic	string	
musicians,	 including	 some	 fine	
performances	and	a	fiddle	contest.		
Many	Julian	Family	Fiddle	Camp-
ers	come	to	this	(e.g.,	The	Harveys,	
Ellismans,	 Sturms),	 and	 it	 would	
be	 great	 to	 get	 our	 own	 reunion	
jam	going	 -	perhaps	 even	 a	fiddle	
camp	band	to	compete	in	the	im-
promptu	 band	 competition	 there.	
For	info,	click	on	Fiddlers	Conven-
tion,	and	once	you	get	 there,	give	
me	a	call	at	760-522-8458	so	that	
we	can	connect.	

From Camel City Dispatch
	 According	 to	 Christie’s	
Auction	 House	 in	 New	
York	 City	 they	 auctioned	
one	of	bluegrass	legend	and	
local	 hero,	 Doc	 Watson’s	
guitars	 on	 Tuesday.	 Listed	
with	 an	 estimated	 worth	
of	 $6,000.00	 to	 $8,000.00	
the	 1968	 Gallagher	 G-50,	
that	Doc	named	“‘Ol	Hoss”,	
fetched	$40,000.00	when	all	
was	said	and	done.
	 Doc	 was	 known	 to	 also	
pick	a	Martin	D-18	as	well	
as	a	Gibson	Les	Paul,	but	the	
G-50	was	his	signature	instrument.	“‘Ol	Hoss”	was	given	to	Doc	by	
J.W.	Ghallager	himself	and	was	used	extencively	on	the	iconic	1972	
album	May	 the	Circle	Be	Unbroken.	The	guitar,	 serial	No.	 68001,	
was	sold	by	Christie’s	with	a	case,	a	pick,	The	Ballads	from	Deep	Gap	
album	and	the	original	strap	engraved,	“Doc	Watson.”	In	1975	“‘Ol	
Hoss”	was	placed	in	the	Country	Music	Hall	of	Fame	where	 it	sur-
vived	floods	and	calamities	until	being	sold	on	Tuesday	in	New	York	
City.
	 “This	was	his	first	Gallagher	guitar,”	Stephen	Gallagher	said	hold-
ing	up	a	mahogany-based	six	string	with	an	embossed	leather	strap	in	
his	family’s	Wartrace	shop.	“It’s	a	1968	G-50.	And	this	was	the	strap	
left	on	it	when	he	gave	it	back	to	us.”
	 “It	was	technically	loaned	to	him	by	my	grandfather,”	he	contin-
ued.		“In	1968,	when	they	met	Doc	at	Union	Groves	Fiddler’s	Con-
vention,	Doc	and	Merle	invited	them	back	to	their	house—it	was	Eas-
ter	Sunday—to	hang	out	and	so	they	could	check	out	the	Gallaghers	
[guitars].	So	my	grandfather	and	dad	go	to	their	house,	and	they	had	
this	[mahogany]	guitar	and	a	rosewood,	which	is	the	one	they	thought	
he	would	take	because	that	was	the	nicer	guitar,	but	[Watson]	really,	
really	loved	[the	mahogany]	guitar.		But	the	problem	was,	this	crack	
right	here	on	the	bottom.		When	my	grandfather	had	built	the	body,	
it	had	cracked	but	they	didn’t	have	any	other	mahoganies	to	take	to	
the	show.	My	grandfather	didn’t	want	to	sell	him	that	guitar	because	
of	the	crack	and	didn’t	want	any	defective	guitars	out	there,	but	Doc	
really	wanted	it	and	said	‘I	can’t	see	the	crack	anyway,’	[laughs].	So,	
Grandfather	said,	‘You	can	use	it	as	long	as	you	want	but	if	you	ever	
stop	playing	it,	I’d	like	to	have	it	back.’	Well,	in	’74,	we	built	the	first	
Doc	Watson	model	and	sent	it	to	him.	He	sent	[the	mahogany]	back	
to	us	a	couple	of	months	later	and	held	to	his	word...”

Doc Watson guitar fetches 
40 thousand at Christie’s

Doc Watson, 1923 - 2012, 
helped put the small guitar maker 

on the map.

Wednesday, January 16, 
7:00 pm - Sunday, 
January 20,
Scottish Rite Center
709 SW 15th Ave
Portland, OR 97205
(503) 226-7827

	 Old	 timey	music	 is	 the	music	of	
Ireland,	 Scotland	 and	 Appalachia.	
Reels,	 jigs,	bluegrass	and	 trad	coun-
try.	 It’s	 played	 on	
acoustic	 instruments.	
If	you	know	where	to	
look	 for	 it,	 there	 are	
plenty	of	get-togethers	
in	 town.	 The	 crowd	
is	 friendly	 and	 a	 mix	
of	 ages	 -	 see	 http://
vimeo.com/3459435.
	 The	 event	 was	
started	 in	 Portland	
by	 Bill	 Martin	 who	
noticed	young	people	
were	interested	in	the	
music	 as	 shown	 in	
the	 video	 above.	 Bill	
Martin	 passed	 from	
chronic	 cancer	 last	
year,	 but	 there	 is	 a	
new	crew	carrying	on	
the	event.	
	 The	 Old	 Time	 Gathering	 is	 a	
multi	day	event,	with	free	and	cheap	
concerts,	 dancing	 and	opportunities	
to	practice	your	music	skills.	Where	
there	 are	 dance	 events,	 they	 are	
taught,	so	just	go!
	 The	 venues	 are	 filled	 with	 little	
meetups	 of	 people	 young	 and	 old,	
new	 and	 experienced,	 playing	 their	
instruments	together.	I	counted	over	
ten	in	one	night,	wherever	there	are	
some	 chairs	 to	 be	 circled	 or	 even	 a	

spot	to	sit	on	the	floor.
	 One	of	the	special	things	about	the	
Old	Time	Music	Gathering	are	house	
parties	 after	 the	 main	 event	 that	 go	
on	 very	 late	 with	 musicians	 playing	
and	teaching	each	other	tunes.	There	
have	been	known	to	be	 living	room	
dances	too.	If	you	are	interested	just	
ask	around	at	the	evening	event	about	
the	after	parties.
	 Think	 old	 timey	 music	 is	 bor-
ing?	 Well	 the	 Decemberists	 don’t,	

they	are	very	involved	in	old	timey	
music	 side	 projects!	 (http://www.
blackprairie....)	 Plus	 I	 have	 to	 say	
that	the	evening	events	can	be	very	
flirtatious.	
	 Note	the	Saturday	evening	event	
sells	out	in	advance.	There	are	mul-
tiple	 venues	 on	 the	 schedule,	 not	
just	the	Scottish	Rite	Building.	And	
the	project	seeks	volunteers	-	sign	up	
(well)	in	advance	for	free	admission	
to	the	events	that	have	a	charge.

1�th annual Portland Old 
Time Music Gathering

The late Bill Martin, creator of the Portland event.
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Resolutions for the 
New Year
	 When	 the	 calendar	 turns	 to	
a	 new	 year,	 I	 often	 compile	 a	 list	
of	 “things	 to	 change	 or	 improve”	
and	 while	 watching	 the	 caloric	
intake	 and	 exercise	 regimen	 head	
the	list,	improving	musical	skills	is	
also	high	on	my	personal	list.	The	
improvement	of	skills	takes	dedica-
tion	and	practice,	but	we	now	have	
many	books,	CDs,	videos	and	oth-
er	 sources	 that	 make	 learning	 an	
easier	process	and	one	that	can	be	
done	 at	 home.	 	 Here’s	 a	 selection	
of	new	instructional	materials	that	
can	be	“Twelfth	Night”	gifts	or	aids	
for	your	own	musical	education	in	
the	coming	year.

Don Julin: 
Mandolin For Dummies
John	Wiley	&	Sons
Chichester,	West	Sussex,	England
www.Dummies.com
©2012

	 One	of	the	most	popular	book	
series	of	 recent	years	has	been	 the	
“Dummies”	 series	 designed	 to	
teach	any	number	of	subjects	from	
the	 most	 beginning	 knowledge	 to	
skilled	practice.		With	every	cook-
ing,	game,	investment	opportunity	
and	 computer	 skill	 already	 ana-
lyzed	 and	 detailed,	 it	 was	 natural	
that	 musical	 instruments	 such	 as	
guitar,	mandolin	and	banjo	would	
become	titles.		Don	Julin,	a	Michi-
gan-based	 instructor	 and	 leader	
of	 the	 community	 plucked	 string	
ensemble,	 88	 Strings.	 Don’s	 364	
page	 book	 delivers	 an	 encyclope-
dic	 storehouse	 of	 information	 on	
the	 mandolin:	 selection	 and	 care	
of	your	mandolin,	tuning	and	ter-
minology	(and	yes,	music	theory),	
picking	 with	 the	 right	 hand,	 fret-
ting	notes	and	chords	with	the	left	
hand,	starter	chords	and	the	break-
ing	down	of	 a	 song	 into	manage-
able	parts.	The	culture	of	mandolin	
playing	and	connecting	with	other	
players	 is	 also	 discussed	 and	 Don	
discusses	how	to	connect	to	clubs,	
jams,	workshops	and	classes.		Vari-
ous	 styles	of	playing	are	discussed	
including	 bluegrass,	 Irish	 style,	
classical,	blues	and	ragtime	and	the	
genre-blending	Dawg	style	of	Da-
vid	 Grisman.	 	 Additional	 links	 to	
instructional	 videos	 and	 examples	
are	 available	 from	 the	 Dummies	
web	site.

Ron Block: 
A Fresh Look at 
Bluegrass Banjo (DVD)
Acutab	Video
PO	Box	21061
Roanoke,	VA		24018
www.acutab.com
	 Ron	 Block	 is	 the	 highly	 ac-
claimed	 banjo	 player	 in	 Alison	
Kraus	&	Union	Station.		His	banjo	
sound	has	been	an	important	part	of	
the	group	sound	and	Ron	carefully	
examines	 his	 playing	 techniques	
and	 influences.	 A	 printed	 booklet	
of	banjo	tablature	is	included	with	

1-800-863-5229
	 Mel	 Bay	 Publications	 is	 an	
excellent	source	of	song	books	and	
instructional	 books	 and	 many	 of	
their	products	are	now	available	as	
ebooks	 or	 have	 audio	 CDs	 pack-
aged	 with	 books.	 	 Collections	 of	
bluegrass	 songs	 are	 available	 from	
them	as	are	instructional	books	for	
all	the	usual	bluegrass	instruments	
and	 even	more	 exotic	 choices	 like	
the	 dulcimer	 or	 Native	 American	
flute.

Dix Bruce: 
All-Time Favorite 
Parking Lot Picker’s 
Mandolin Solos
ISBN	978-078-668-453-3

	 Dix	Bruce	has	written	a	whole	
series	 of	 Parking	 Lot	 Picker	 song	
books	with	a	book	focused	on	gui-
tar,	mandolin,	banjo,	bass,	dobro,	
and	fiddle.		This	latest	book	focuses	
on	 40	 solo	 mandolin	 breaks.	 The	
solos	 have	 varied	 degrees	 of	 dif-
ficulty	with	open	 string	 solos,	 ad-
ditional	tremolo	and	double	stops,	
closed	 position	 and	 moveable	
string	 solos,	 crosspicking	 patterns	
and	 back	 up	 for	 a	 vocalist.	 	 The	
phrases,	licks	and	picking	styles	can	
be	transferred	to	other	songs	in	the	
same	keys	so	the	player	can	use	the	
book	as	a	springboard	to	more	than	
just	the	40	featured	songs.		Dix	also	
explains	 chord	 construction	 and	
the	theory	behind	the	arrangement	
of	notes	in	the	different	scales.	The	
songs	 are	 reproduced	 in	 standard	
musical	 notation	 and	 mandolin	
tablature	so	the	learner	can	use	ei-
ther	system.		The	81-track	CD	has	
at	 least	 two	 versions	 of	 each	 song	
and	 include	 jam	 favorites	 such	 as	
Shady	Grove,	Wabash	Cannonball,	
Little	 Birdy,	 Banks	 of	 the	 Ohio,	
Little	 Maggie,	 	 Man	 of	 Constant	
Sorrow,	 Little	 Sadie	 and	 More	
Pretty	Girls	Than	One	to	name	just	
a	 few	 in	 the	collection.	 	Great	 re-
source	for	mandolin	players	want-
ing	to	learn	jamming	skills!

William Bay: Children’s 
Mandolin Method
ISBN	978-078-668-429-8

	 Because	 of	 the	 mandolin’s	
small	size,	mandolins	are	often	used	
as	a	beginning	instrument	for	chil-
dren.	 	This	 introductory	book	 fo-
cuses	on	the	important	chords	used	
in	playing	and	the	learner	starts	off	
with	the	simple	songs	Three	Blind	
Mice	 and	 Row	 Row	 Your	 Boat	
to	 sing	 and	 strum.	 The	 G7and	 C	
chords	are	augmented	with	the	G,	
D7	 and	F	 so	 the	 learner	 can	play	
many	songs	in	different	keys.	Each	
concept	is	introduced	with	its	own	
page	and	learning	to	play	the	notes	
with	standard	musical	notation	is	a	
skill	that	any	player	can	learn	with	
these	pages.	The	40	page	book	is	a	
great	beginner	book	for	any	age!

Dirt Simple Fiddle by 
Mary Ann Willis  (book 
and CD)

ISBN	978-078668400-7
	 Perhaps	 you’ve	 been	 given	 a	
fiddle	 or	 had	 one	 tucked	 away	 in	
a	 closet	 with	 thoughts	 that	 you	
might	 “learn	 to	 play	 it	 someday.”		
This	60-page	book	with	audio	CD	
is	an	excellent	reference	for	starting	
and	provides	details	for	starting	out	
on	your	own	including	steps	for	us-
ing	the	tuners	and	tuning	pegs	for	
tuning,	 adjusting	 and	 preparing	
the	 bow	 and	 body	 positions	 for	
the	 different	 strings.	 	 “Hot	 Cross	
Buns”	 teaches	 notes	 and	 shuffle	
bowing	on	the	A	string	and	the	in-
struction	continues	with	“Boil	The	
Cabbage	Down”	and	“Angeline	the	
Baker.”	Hammers,	pull-offs,	drones	
and	 reading	 musical	 notation	 are	
all	discussed	as	Mary	Ann	proceeds	
through	many	of	the	classic	fiddle	
tunes	that	most	bluegrass	fans	will	
recognize.	

Great Melodies For 
Solo Ukulele by Joe 
Carr (book and CD)
ISBN	978-078668311-6

	 Multi-instrumentalist	 Joe	
Carr	has	written	many	instruction-
al	materials	for	bluegrass,	Irish	and	
Western	 Swing	 musical	 styles	 and	
is	on	 the	 staff	of	 the	South	Plains	
College	 in	Texas.	 	He	presents	28	
songs	 for	 the	 ukulele	 with	 chord	
and	 melody	 note	 accompaniment	
so	that	the	player	can	present	“solo”	
interludes	 in	popular	songs.	 	Gui-
tar	chord	patterns,	standard	musi-
cal	notation	 and	ukulele	 tablature	
make	 the	 songs	 useful	 for	 a	 wide	
range	 of	 musicians.	 	 Joe	 even	 in-
cludes	 directions	 for	 tuning	 with	
“Green	Cows	Eat	Apples”	as	a	 re-
minder	for	the	notes	of	the	ukulele	
strings.	 	 There’s	 a	 wide	 range	 of	
songs	 including	 the	 holiday	 clas-
sics,	“Joy	to	the	World,”	and	“God	
Rest	You	 Merry	 Gentlemen,”	 Ste-
phen	 Foster	 classics,	 “Old	 Danny	
Boy,”	 “Scarborough	 Fair”	 and	 the	
ever	 popular	 “Yankee	 Doodle.”		
Even	beginners	will	be	able	to	per-
form	the	songs	and	the	stylings	of	
the	melodies	can	be	transferred	to	
other	songs	by	the	more	advanced	
player.

School of Dulcimer: 
Singing and Backup 
with the Mountain 
Dulcimer by Madeline 
MacNeil (book and CD)
ISBN	978-078667744-3
	 Mountain	 dulcimer	 has	 an	
ethereal	quality	and	has	been	used	
for	 accompaniment	 of	 voices.		
Madeline	 MacNeil	 presents	 18	
popular	 folk	 songs	 with	 dulcimer	
melody	 and	 harmony	 parts.	 	 She	
takes	care	to	develop	melody	lines	
for	the	dulcimer	so	that	the	player	
is	 not	 limited	 to	 choral	 patterns.		
Earlier	songs	in	the	book	are	played	
with	 simpler	 chords	 and	 then	 she	
adds	 other	 keys,	 bass	 lines	 and	
modulation.	 The	 accompanying	
CD	 will	 also	 be	 helpful	 for	 sing-
ers	as	Madeline’s	voice	has	a	clear,	
strong	tone	and	is	a	model	for	on-

the	 package	 and	 the	 61	 segments	
feature	 segments	 from	 Cluck	 Old	
Hen,	 Tiny	 Broken	 Heart,	 I	 You	
Remember	You	Love,	 the	popular	
Man	of	Constant	Sorrow,	My	Poor	
Old	 Heart,	 Bright	 Sunny	 south,	
Everytime	You	 Say	 Goodbye,	 and	
Smashville.	John	Lawless	discusses	
several	 topics	 with	 Ron	 including	
tone	production,	bends	and	chokes	
on	the	banjo	neck,	and	a	number	
of	drills	and	exercises	that	Ron	uses	
to	develop	banjo	skills.		Using	the	
guitar	“cage”	system,	he	also	dem-
onstrates	interconnections	between	
notes	on	adjoining	 frets.	Ron	also	
develops	 knowledge	 of	 scales	 and	
patterns	 on	 the	 fretboard.	 	 The	
DVD	also	allows	the	user	to	switch	
between	 different	 screen	 orienta-
tions	 focusing	 on	 either	 the	 right	
or	left	hand.		All	the	songs	are	also	
performed	with	a	band	so	the	ban-
jo	notes	can	be	seen	in	the	context	
of	a	song	arrangement.	 	An	excel-
lent	instructional	material	for	fans	
of	Ron	Block	and	the	Alison	Kraus	
and	Union	Station	band	sound.

Ron Block: 
From Bluegrass to 
AKUS Guitar (DVD)
Acutab	Video
PO	Box	21061
Roanoke,	VA		24018
www.acutab.com

	 Ron	 Block	 is	 known	 mostly	
for	 his	 banjo	 playing	 with	 Alison	
Kraus	 and	Union	Station,	but	his	
guitar	 skills	 are	 frequently	 high-
lighted	 with	 some	 of	 the	 more	
melodic	 songs	 in	 the	 Union	 Sta-
tion	repertoire	and	on	his	own	solo	
albums.		Ron	discusses	his	playing	
with	 John	 Lawless,	 and	 the	 com-
prehensive	DVDs	show	the	learner	
Ron’s	 analysis	 of	 solo	 guitar	 play-
ing	in	relation	to	many	songs:	Now	
That	 I’ve	 Found	 You,	 When	 You	
Say	 Nothing	 At	 All,	 Oh	 Atlanta,	
Secrets,	Faraway	Land,	The	Lucky	
One.	 	The	two	DVD	set	contains	
3.5	 hours	 of	 detailed	 close-ups	 of	
Ron’s	 right	 and	 left	 hand	 tech-
niques	and	the	viewer	can	magnify	
or	switch	screen	orientations.		Ron	
discusses	practice	 routines	and	his	
own	playing	discoveries	in	his	blue-
grass	career	and	the	role	of	the	guitar	
in	the	creation	of	the	band	sound.		
He	also	gives	enough	music	theory	
to	unlock	the	relationship	between	
chord	 patterns,	 melodic	 modes	
and	scales,	and	the	development	of	
tone	control	through	playing	softly	
first.	With	his	 background	 in	fin-
gerpicking	 banjo	 rolls,	 Ron	 is	 an	
excellent	teacher	of	fingerstyle	gui-
tar	and	he	discusses	using	thumb-
picks	 and	 bare	 fingers	 to	 achieve	
a	 melodic	 sound.	 The	 DVD	 also	
contains	 tablature	 files	 that	 the	
learner	can	print	out	at	home.		In-
termediate	guitarists	will	find	these	
explanations	and	examples	of	great	
value	to	developing	solos	in	differ-
ent	keys	and	rhythms.

Mel Bay Publications
Pacific,	MO	63069
www.melbay.com

BRENDA and the Reviews... Instructional Materials
pitch	phrasing.	 	Songs	 in	 the	 col-
lection	include	“Red	River	Valley,”	
“Auld	 Lang	 Syne,”	 “Pretty	 Saro,”	
“Scarborough	 Fair”	 and	 “Simple	
Gifts.”

Italian Folk Music For 
Mandolin by John T. La 
Barbera (book and CD)
ISBN	978-078668399-4

	 Before	 Bill	 Monroe	 made	
the	 mandolin	 a	 leading	 force	 in	
bluegrass	 music,	 mandolins	 were	
played	 in	 Italy.	 	 Italian	 folk	 songs	
from	the	north,	central	and	south-
ern	parts	of	Italy	are	included	along	
with	favorites	from	Sicily	and	Sar-
dinia.	 	The	40	songs	have	transla-
tions,	 accompanying	 styles	 and	
parts	for	a	second	mandolin,	violin	
or	 guitar.	 	 The	 CD	 has	 all	 of	 the	
songs	 in	 the	book.	 	 John	has	 also	
included	 pages	 of	 chord	 charts,	
discussions	of	timing,	rhythm	and	
meter,	and	a	catalog	of	Italian	mu-
sical	 expressions.	 	 The	 fascinating	
rhythm	 patterns	 and	 nuances	 of	
the	tremolo	are	highlighted	in	the	
recording,	and	just	listening	to	the	
music	will	bring	to	mind	images	of	
twirling	 dancers	 and	 sunny	 skies.		
The	 dances	 include	 16th	 century	
Neapolitan	 villanelles,	 tarantellas.	
Sardinian	ballo	tondos,	quadrilles,	
waltzes	and	saltarellos.		This	is	one	
of	the	few	resources	for	these	styles	
of	Italian	music	and	is	very	detailed	
and	informative	regardless	of	your	
musical	skills.		

First Lessons Native 
American Flute:  How 
to Sit on a Rock by 
Andrew Bishko
ISBN	978-078668357-4
	 First	 time	 listeners	 to	 Native	
American	 flute	 music	 may	 be	 en-
chanted	 by	 the	 nuances	 of	 sound	
produced	by	the	player	and	his	flute	
and	the	sense	of	connection	to	pri-
mal	forces	is	enhanced	with	pictures	
of	flute	players	sitting	in	natural	set-
tings	surrounded	by	sun,	mesas	and	
native	 symbols.	 	 Andrew	 Bishko	
blends	instruction	on	note	produc-
tion	on	the	flute	with	spiritual	con-
nections	 to	 the	cardinal	directions,	
body	 mechanics	 and	 a	 sense	 of	
blending	the	body	with	the	music.		
It	definitely	follows	an	ebb	and	flow	
of	new	ideas,	practice	with	the	new	
concepts,	 and	 integration	 of	 the	
new	 learning	 to	 prior	 knowledge.		
He	also	defines	the	Nakai	TAB	sys-
tem	and	the	differences	between	the	
Western	music	major	scale	and	the	
commonly	 used	 Minor	 Pentatonic	
scale	 found	 in	 Native	 American	
music.	 Another	 insight	 concerns	
control	 of	 the	 breath	 and	 tongue:	
the	breath	provides	the	vowels	of	a	
flute	while	the	tongue	provides	the	
consonants.	 Throughout	 the	 eight	
lessons,	Andrew	 endeavors	 to	 con-
nect	 flute	 playing	 with	 musician’s	
consciousness;	there	is	no	separation	
and	 the	 flute	 becomes	 an	 instru-
ment	 for	 a	 journey	 into	 one’s	 self.		
More	information	can	be	found	on	
Andrew’s	 web	 sites:	 	 www.sitonar-
ock.com	and	www.heartwinds.us.	
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formance	&	banjo	player	of	 the	 year,	 Sammy	
Shelor);	The	Boxcars	(2012	IBMA	winner	In-
strumental	 group	 of	 the	 year);	 Junior	 Sisk	 &	
Ramblers	Choice		(2012	IBMA	winner	album	
&	song	of	the	year);	Remington	Ryde;	Karl	Shi-
flett	&	Big	Country;	Larry	Gillis	Band;	Mark	
Phillips	 &	 IIIrd	 Generation;	 The	 Get	 Down	
Boys;	Lonesome	Otis	and	Windy	Hill.
	 Sure	hope	to	see	y’all	out	in	the	desert.	Be	
safe	in	all	your	travels	&	always	keep	music	in	
your	heart	!
	 Get	more	info	on	the	web	at	
www.landspromotions.com.

Joe Weed & Highland Studios

We know acoustic music!
Recording, Editing
Mixing, Mastering

Bluegrass Masters

1(800)354-5580
JoeWeed.com

Do you have a 
child who would 

like to 
participate in the 
Kids on Bluegrass 

Program?	
	

	
	 The	Kids	on	Bluegrass	program,	under	the	direction	of	Frank	Solivan,	
Sr.,	takes	place	at	the	CBA	Fathers	Day	Bluegrass	Festival	in	Grass	Valley,	
California	and	under	the	title	of		Kids	on	Bluegrass,	at	the	CBA’s	River	
City	Festival	and	at	Larry	and	Sondra	Baker’s	“Bluegrassin’	in	the	Foot-
hills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	
19	 years	 and	 he	 and	 his	 kids	 consistently	 delight	 audiences	 with	 high	
quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	18.	The	children	must	be	
able	to	sing	and/or	play	their	instrument	WITHOUT	parents	or	guard-
ians	help.	Songs	MUST	be	completely	memorized	(again	without	help).	
Children	must	have	good	enough	understanding	of	their	instrument	to	
have	good	timing,	know	their	chords	and	be	able	to	change	chords	quick-
ly,	easily	play	2	or	three	songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	
each	festival	and	culminates	in	a	stage	production	on	the	main	stage	at	
each	festival.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	
rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

	 L&S	 Promotions	 present	 “Bluegrass	
In	The	Park”,	Yuma,	AZ.	January	26,	2013	
(Saturday	ONLY)	10am	-	5pm.	
	 Performers	 include	 James	 Reams	 &	
The	Barnstormers,	Audie	Blaylock	&	Red-
line,	 Larry	 Gillis	 Band,	 The	 Get	 Down	
Boys
	 L&S	 Promotions	 next	 festival	 is	
“Bluegrass	 On	 The	 Beach”,	 Lake	 Havasu	
City,	AZ.	March	1-3,	2013.	Three	days	of	
fun	and	music,	10am	-	5pm	daily.	Perform-
ers	 include	 Lonesome	 River	 Band	 (2012	
IBMA	winner	 Instrumental	 recorded	per-

L&S Promotions presents 
festivals in Arizona

was	heading	for	Lake	Havasu;	that’s	when	
I	started	wondering:	who	can	we	get	to	at	
least	equal	IIIrd	Tyme	Out?
	 Well,	fate,	luck	and	a	lot	of	help	from	
Larry	Baker	helped	us	to	land	the	Lonesome	
River	Band…icons	in	the	bluegrass	world.		
My	very	first	festival	was	Grass	Valley	1995	
and	LRB	was	one	of	the	headliners.		They	
were	 one	 of	 the	 bands	 that	 weekend	 that	
got	me	“hooked	on	bluegrass”.		This	band	
does	not	make	many	west	coast	trips,	so	do	
not	 miss	 this	 event.	 	 Following	 is	 a	 little	
background	 on	 the	 Lonesome	
River	Band.
	 In	 2012,	 Lonesome	 River	
Band	 is	 celebrating	 their	 30th	
Anniversary	 with	 three	 albums,	
CHRONOLOGY	Volumes	One	
–	 Three”	 on	 Rural	 Rhythm	 Re-
cords.	This	mega	group	certainly	
continues	their	reputation	as	one	
of	 the	 most	 respected	 names	 in	
bluegrass	music.	Longtime	band	
member	 and	 multi-award	 win-
ning	banjo	picker,	Sammy	Shelor	
has	put	together	a	wealth	of	 tal-
ent	that	includes:	Brandon	Rick-
man	(lead	&	harmony	vocals	and	
guitar);	Mike	Hartgrove	(fiddle);	
Barry	 Reed	 (bass,	 harmony	 vo-
cals);	 and	 Randy	 Jones	 (lead	 &	
harmony	 vocals,	 mandolin)	 all	
performing	 the	 distinctive	 LRB	
sound	fans	love.
	 Lonesome	 River	 Band’s	
long	 career	 is	 obviously	 filled	
with	a	multitude	of	Awards	 and	

Find out more about 
CBA Music Camp

cbamusiccamp.org

Night at the Grange
Recognitions	 including	 the	 International	
Bluegrass	Music	Association	(IBMA)	hon-
oring	the	group	with	numerous	awards	for	
Album	of	the	Year	and	topping	it	off	with	
an	amazing	four-time	award	wins	for	She-
lor	as	IBMA	Banjo	Performer	of	 the	Year.	
The	group	has	also	received	recognition	by	
SPBGMA	for	numerous	Bluegrass	Band	of	
Year	wins,	Vocal	Group	of	the	Year,	Song	of	
the	Year	and	Shelor	as	Banjo	Player	of	the	
Year.
	 Please	 join	 us	 on	 February	 23	 for	
a	 South	 Bay	 tradition:	 A	 Night	 at	 the	
Grange!

From Page A-1

Lonesome River Band comes to the very popular 
Night at the Grange, February 23.
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916-608-6888
ThreeStages.net

* A renaming of Three Stages is under way. The new name, The Harris Center 
for the Arts, honors Dr. Brice Harris, Chancellor Emeritus of the Los Rios 

Community College District, for his many contributions to the capital region.

Three Stages
at Folsom Lake College

Harris Center for the Arts*

THREE STAGES AT FOLSOM LAKE COLLEGE PRESENTS

DAILEY &
 VINCENT

THU, JAN 17    “The most celebrated 

new bluegrass act of the 

last few years” (New York Times). Who better to introduce Three 

Stages to this venerable tradition than bluegrass superstars 

Dailey & Vincent? They have won the International Bluegrass 

Music Association’s Entertainer of the Year award three times, 

and won both Vocal Group and Album of the Year awards in 2010. 

Grammy-nominated and chart-topping (on both the Billboard 

Bluegrass and Country charts), the six-piece band suggests 

“a new dynasty may be taking shape in bluegrass music” (Wall 

Street Journal). Presented by Three Stages at Folsom Lake 

College, the $50 million performing arts center that opened 

in Folsom in February, 2011.  7:30 pm

& 
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        February 8-10, 2013     Bullhead City, Arizona

For More Information: www.coloradroriverbluegrassfestival.com
Contact Event Promoter: Randy Gray , Blue Ridge Productions 

928 201 5819 or banjo@citlink.net

The Best in Bluegrass Music, Vendors , Arts & Crafts 
Festival, Great Food & More !! Located at Community 

Park banks of the beautiful Colorado River in          
Bullhead City, Arizona. 

Enjoy warm Arizona days and cool Nevada nights!

Sound By: Old Blue Sound  

Midnight Call The Reno Tradition 
Also performing: Just For Fun, and Doug Pipper Band Reunion

Starring...
Dailey and Vincent

Chris Jones and 
the Night Drivers

Lost & Found

James King Band

Ronnie Reno and
the Reno Tradition
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CBA’s Kids On Bluegrass, California Showcase Bands on the main stage, many more on the Vern’s stage

Early Bird Tickets on sale November 1, 2012                                 Information: www.cbaontheweb.org

June 13-16, 2013

California Bluegrass Association’s
38th Annual Father’s Day Bluegrass Festival

Rhonda Vincent 
       and the Rage

Blue Highway

1st Generation Bluegrass Pioneer!

Melvyn Goins and 
Windy Mountain

Michael Cleveland & Flamekeeper

Three stages of entertainment, workshops, camping, kids programs, dances, vendors, and lots of jamming

Under the tall pines of the Nevada County Fairgrounds, Grass Valley, CA

Many, many more acts to be announced!

Larry Stephenson 
Band

SPBGMA Mandolin 
Player of the Year
and featuring banjo 
great Kenny Ingram!

Just added!
Special Consensus
Tom, Brad and Alice
The Earl White 
 Stringband
Front Country
Della Mae
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled to purchase 
1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets is February 28, 2013.  No 
member Discounts available at the gate.  

~ EARLY BIRD TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(11/1/12 - 2/28/13)

CBA Member Tickets
4-DayAdult .............................. $110
4-Day Senior (65 & over) ........ $100
4-Day Teen (16-18) ................... $50
3-Day Adult  .............................. $90
3-Day Teen  .............................. $40

Non-Member Ticket Prices 
4-Day Adult..............................$135
4-Day Senior (65 & over) ........ $125
4-Day Teen (16-18)....................$55
3-Day Adult..............................$115
3-Day Teen (16-18)....................$45

Advance Discount Tickets
  (3/1/13 - 5/31/13)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 38th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $110
____  4-Day Senior @$100
____  4-Day Teen (16-18) @$50
____  3-Day Adult (Th/Fri/Sat) @$90*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$40*
____  3-Day Adult (Fri/Sat/Sun) @$90*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$40*

Non-Member Tickets 
 ____ 4-Day Adult @$135
____ 4-Day Senior @$125
____ 4-Day Teen @$55
____ 3-Day Adult  (Th/Fri/Sat) @$115*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$115*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --   NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 9.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
12. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2013.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/13/11 - 6/19/11)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/13

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 38th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•NO PETS are allowed on the festival grounds before or during the festival, except those belonging to owners who 

comply with our dog and cat policies. Please see our website or inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 9 through Wednesday, June 12  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2013.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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SUNDAY • March 10, 2013 
1PM to 8PM • Doors open at noon

Sebastopol Community Ctr • 390 Morris Street • Sebastopol, CA

Please send me the following tickets to the Sonoma County folk and Bluegrass Festival

Name______________________________________________________
Address ___________________________________________________
City _________________________________State ________Zip_____
Phone ____________________Email ___________________________
Mail order blank, payment and self-addressed stamped 
envelope to:
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct, Sebastopol, CA 95472

Member No.___________

CBA              SCFS  (Check Association)

$__________ General Admission @$30 each

$__________ CBA/SCFS Admission @$25 each

$_________ Total Enclosed

GENERAL ADMISSION
$30 adv. $35 door

SOCOFOSO/CBA Members 
$25 adv. $30 door
please present current membership card 

•Bring your instrument to jam•
•Food & Beverage concession on site•

Children 11 years old and under are free when accompanied by an adult admission.

WORKSHOPS
RAIN or SHINE

TICKETS AVAILABLE JANUARY 15:  on-line at http://www.cbaontheweb.org
TICKETS ALSO AVAILABLE JANUARY 15: Peoples Music, Sebastopol   Last Record Store, Santa Rosa

For further information: www.socofoso.com • 707-829-8012 • 707-861-9446 • hogiemoon@comcast.net

Chris Webster & Nina Gerber
James Reams & the Barnstormers

Africa Entsha
 The Central Valley Boys

Nell Robinson & Jim Nunally

Chris Webster & Nina Gerber
James Reams & the Barnstormers

Africa Entsha
 The Central Valley Boys

Nell Robinson & Jim Nunally

Chris Webster & Nina Gerber
James Reams & the Barnstormers

Africa Entsha
 The Central Valley Boys

Nell Robinson & Jim Nunally
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es,	 meats,	 breads,	 etc.	 	 If	 I	 had	
these	 things	 available	 all	 the	 time	
I	 would	 always	 be	 in	 the	 kitchen	
(not	a	good	thing	for	Gary	and	I!)		
	 Let’s	 see,	 where	 was	 I	 going	
with	 this?	 	Oh	yes—a	review	of	a	
fantastic	 restaurant.	 	 I’ll	 bet	 our	
Bay	 Area	 friends	 have	 been	 there.		
It	is	called	“Scomas”	and	is	located	
at	the	end	of	Pier	47	on	Fisherman’s	
Wharf.	 	It	has	been	family	owned	
and	 operated	 since	 1965	 when	
brothers	 Al	 and	 Joe	 Scoma	 took	
over	 a	 six	 seat	 coffee	 shop	 serving	
fishermen	 on	 the	 wharf.	 	 Starting	
with	 their	 mother’s	 recipe	 collec-
tion,	 the	 Scoma	brothers’	 humble	
café	 is	 now	 a	 delicious	 tradition.		
We	 both	 ordered	 the	 Fixed	 Price	
lunch	with	a	cup	of	the	most	won-
derful	clam	chowder,	a	shrimp	and	
crab	Louie	and	a	decadent	double	
chocolate	cheesecake	with	raspberry	
sauce	and	whipped	cream.		The	ser-
vice	was	fantastic	and	the	price	rea-
sonable	for	San	Francisco.	 	Check	
out	their	website:	ww.scomas.com.
	 The	rickshaw	ride	back	to	our	
car	parked	a	couple	miles	away	was	
fun	too!
	 My	 granddaughter’s	 favorite	
meal	 is	 mac-n-cheese,	 bacon	 and	
hotdogs.	 	 She	 gets	 that	 on	 her	
birthday.		This	is	a	fun	way	to	serve	
the	mac-n-cheese:

Mac-N-Cheese Muffins

½ cup unsalted butter
¼ cup all-purpose flour
1 lb elbow macaroni
5 cups whole milk 
1-1/2 pounds grated cheddar 

cheese
½ cup grated Parmesan 

cheese

	 Happy	 New	 Year,	 music	 and	
food	lovers!	 	2013!	How	long	will	
it	 take	 us	 to	 get	 used	 to	 writing	
this?		And	where	did	2012	go?		It	
was	 such	 a	 fantastic	 year	 for	 mu-
sic.	 	 My	 favorite	 was	 definitely	
the	 Father’s	 Day	 Festival	 (note	 to	
self—order	tickets	and	reserve	RV	
spot	 with	 electricity	 for	 the	 2013	
Grass	Valley).		I	especially	love	this	
festival	since	it	is	so	close	to	home.		
Just	pack	up	the	RV,	make	a	stop	at	
Nugget	Market	and	head	for	Grass	
Valley.		Then	we	kick	back	and	en-
joy	the	music!
	 I	just	got	home	about	an	hour	
ago	 from	 a	 quick	 trip	 into	 San	
Francisco	with	a	friend.		We	don’t	
get	to	the	City	very	often,	so	we	try	
to	 pack	 as	 much	 in	 an	 overnight	
trip	as	possible.		Of	course	we	had	
to	 go	 to	 the	 Ferry	Terminal	 mar-
ket	 (is	 that	 what	 it	 is	 called?	 	We	
are	 mountain	 girls!)	 	 There	 are	 so	
many	fresh	foods	available—chees-

Meet Me In the Kitchen By Eileen Kleinschmidt

1 tsp. salt
½ tsp. ground pepper

Topping:
4 Tbsp unsalted butter, melted
½ cup panko bread crumbs
¼ cup grated Parmesan 

cheese

	 Preheat oven to 3�� degrees.  
Grease a 12-cup muffin pan 
with butter and dust with flour, 
tapping out the excess.  Cook 
macaroni in boiling water for �-
� minutes.  Reserve 1 cup of the 
cooking water with the macaroni.  
Melt butter and stir in the flour; 
cook until mixture just starts to 
darken, about 3 minutes, stirring 
constantly.  Whisk in the milk 
slowly and bring the sauce to a 
boil over raised heat.  Reduce the 
heat to maintain a simmer and 
cook, stirring occasionally about 
3-� minutes longer until thick.  
Add the cheeses, salt and pep-
per and stir until all the cheese is 
melted and the sauce is smooth.  
Remove from heat and add maca-
roni with reserved water.  Stir well 
and cover.  To make the topping, 
stir together butter, bread crumbs 
and Parmesan until well mixed.  
Fill each muffin cup to the rim 
and sprinkle with topping.  Bake 
until tops are golden brown and 
sauce is bubbling, 1�-20 minutes.  
Cool completely in pan on a wire 
rack and refrigerate, still in the 
pan for at least 2 hours or up to 
2� hours so they will hold their 
shape.  Unmold, using a small, 
sharp knife.  Rewarm in a 3�0 de-
gree oven for about � minutes.
	 (Recipe from “The Supper Club” 
by Susie Cover.)

Eileen Kleinschmidt

	 This	dessert	recipe	has	been	a	
family	favorite	for	about	40	years.		
It’s	pretty	easy	to	make,	but	be	sure	
to	 refrigerate	 long	enough	to	firm	
up.

Butterscotch Cream 
Pie

Crust (make early in the day):
1-1/2 cups finely crushed 

graham crackers (use real 
graham crackers)

¼ cup sugar
1/3 cup melted butter

Mix all ingredients well and 
press into bottom and side 
of a 9-inch pie pan, making 
a small rim.  Bake in 375 
degree oven for 8 minutes.  
Remove to wire rack and 
cool completely.

Filling:
¾ cup packed light brown 

sugar
1/3 cup all-purpose flour
¼ tsp. salt
2 cups whole milk
3 eggs, separated
3 Tbsp. butter
1 tsp. vanilla

 Preheat oven to �00 degrees.  
In medium saucepan, stir brown 
sugar with flour and salt; stir in 
milk until smooth.  Cook mix-
ture over medium heat, stirring 
constantly until mixture is thick-
ened and boils; remove from heat.  
In cup with fork, beat egg yolks; 
into egg yolks, stir small amount 
of hot sauce.  Slowly pour egg 
mixture back into sauce, stirring 
rapidly to prevent lumping.  Re-

turn to heat; cook, stirring, un-
til thickened (do not boil).  Stir 
in butter and vanilla; pour into 
cooled piecrust.

Meringue Topping:
	 In small bowl with mixer at 
high speed, beat 3 egg whites (at 
room temperature) with ¼ tea-
spoon salt until soft peaks form.  
Beating at high speed, gradually 
sprinkle in � Tbsp. sugar, 2 Tbsp. 
at a time until completely dis-
solved.  Whites should stand in 
stiff peaks.  Make sure it doesn’t 
feel grainy.
 Spread meringue over fill-
ing; seal to piecrust all around 
edge.  Swirl with back of spoon 
to make an attractive top.  Bake 
10 minutes or until golden.  Cool 
away from drafts.  Refrigerate for 
at least � hours.

	 Hope	 to	 see	 some	 of	 you	 at	
the	 Dailey	 &	 Vincent	 concert	 on	
Thursday,	January	17th	at	the	Three	
Stages	at	Folsom	Lake	College.		It	
should	be	a	good	one.	 	Peace	and	
best	wishes	to	everyone	this	year!
	 “Bluegrass is wonderful music.  
I’m glad I originated it.”
 --Bill Monroe

January 3-6, 2013
CBA’s Great 48 at the Doubletree Hotel

January 3, 8PM - Great 48 Showcase Showdown - 
Tickets: $20 - 661-587-5222
January 4 - Rhonda Vincent concert in DoubleTree Hotel Ballroom - 
Tickets: $20 - 661-587-5222
January 5, 8-11PM - Band scramble and open mic

                 Or... plan B: Just come and pick!
General info: 661-589-8249 or 661-428-7044 or craigw1@sbcglobal.net or kelvin@gregspetro.com

Reservations:

DoubleTree Hotel 
Bakersfield -
1-661-232-7111
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	 Happy	birthday	to	me,	happy	birthday	to	me,	
la	 la	 la…	 This	 issue	 celebrates	 my	 100th	 column	
in	 The	 Breakdown.	 Thanks	 to	 all	 of	 you	 for	 your	
great	 questions,	 comments,	 and	 continued	 reader-
ship.	And	while	on	the	subject	of	readership,	thanks	
also	for	your	membership	in	CBA	–	your	continued	
support	and	continued	attendance	to	our	events	 is	
what	makes	CBA	great	and	what	has	positioned	the	
California	Bluegrass	Association	as	the	leading	blue-
grass	music	association	in	the	United	States!	Lastly,	
a	special	thanks	to	Rick	Cornish	who	invited	me	to	

launch	this	column	8	years	ago,	and	to	Mark	Varner	who	publishes	and	edits	The	Breakdown	
every	month,	keeps	all	of	us	 columnists	on	our	best	behavior,	 and	produces	 this	very	fine	
publication.
	 Okay,	enough	celebrating;	now	down	to	business…

Q: Last month, you said something about a Virzi Tone Producer and showed a picture of 
it attached to the top. Doesn’t that kill the sound?

A:	Great	question.	Yes,	 the	Virzi	Tone	Producer	 is	attached	to	 the	 soundboard	by	has	 two	
supports.	The	forward	support	has	two	feet,	and	the	rear	support	has	only	one	foot.	As	with	
the	location	of	a	soundpost	in	a	violin,	the	forward	two	feet	of	the	Virzi	Tone	Producer	are	
attached	to	the	soundboard	just	back	from	the	centerline	of	the	mandolin’s	bridge	(the	center-
line	of	the	forward	feet	of	the	Tone	Producer	is	1/2˝	back	from	the	centerline	of	the	bridge).	
	 On	the	F5	mandolin,	the	two	forward	feet	of	the	tone	producer	are	fitted	between	the	two	
tone	bars.	And	since	the	tone	bars	of	the	F-style	mandolin	are	not	centered	on	the	instrument’s	
soundboard	(i.e.,	they	are	both	offset	towards	the	bass	side	of	the	instrument),	this	causes	the	
tone	producer	to	be	likewise	positioned	toward	the	bass	side	of	the	instrument.	Lastly,	as	to	
height,	the	disc	floats	halfway	between	the	soundboard	and	the	backboard.	

	 Now,	to	your	question.	If		you	attach	anything	to	the	soundboard,	you	run	the	risk	of	
damping	the	sound,	and	more	specifically	of	reducing	the	amplitude	(loudness).	So	it	is	true	
that	attaching	the	Virzi	Tone	Producer	to	the	soundboard	will	result	in	the	instrument	being	
not	as	loud	as	one	without	a	Tone	Producer.	But	there	is	a	trade	off	between	amplitude	and	
timbre	(tone	color).		The	Virzi	Tone	Producer	was	designed	to	enhance	the	voice	of	the	instru-
ment	by	providing	a	greater	range	of	overtones.	Further,	it	was	designed	for	the	violin	–	not	
the	mandolin	–	and	the	violin	has	significant	power	because	of	the	constant	attack	of	the	bow	
to	overcome	having	this	light	disk	attached	to	the	inside	of	its	belly	(the	word	used	to	describe	
a	violin’s	soundboard).	(It	was	Loar’s	idea	to	try	to	employ	the	use	the	Virzi	Tone	Producer	
in	Gibson’s	mandolins,	mandolas,	and	guitars.	Further,	the	Tone	Producer	wasn’t	added	for	
“bluegrass	chop”	–	bluegrass	music	didn’t	exist	in	the	1920s	–	but	instead	for	concert	rich-
ness.)	
	 Some	bluegrass	musicians	have	taken	the	tone	producers	out	of	original	F5	mandolins	in	
favor	of	getting	that	“chop”	sound,	but	the	tone	producers	provide	excellent	tone	color,	and	it	
is	a	real	shame	that	some	of	those	instruments	have	been	modified.

Q: I have a mandolin that I want to take the fretboard off of. Is there an easy way to do 
that? 

A:	Before	I	get	 into	a	detailed	answer	on	how	to	do	this,	my	first	 suggestion	 is	 that	 if	 the	
mandolin	is	valuable,	take	it	to	a	luthier	who	does	this	kind	of	repair	work		–	do	not	try	to	do	
it	yourself.	It	is	not	as	simple	as	changing	a	tailpiece	or	removing	the	geared	machines.	It	is	a	
detailed	process	that	requires	experience,	patience,	and	a	good	amount	of	know	how.
	 Having	said	that,	If	you	are	just	experimenting	with	an	old	mandolin,	or	if	you	want	to	
remove	the	fretboard	just	for	the	experience,	I’m	happy	to	provide	an	overview	of	the	pro-

Fig. 1. The Tone Producer is attached to the soundboard and its weight and 
size can have a negative affect on the instrument’s amplitude (loudness).

The Luthier’s Corner - Roger Siminoff
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	 Removing	an	existing	fretboard	from	a	mandolin	so	that	you	can	re-use	it	is	always	prob-
lematic,	but	do-able.	Much	depends	on	the	type	of	adhesive	used,	the	type	of	woods	(neck	
and	fretboard),	the	type	of	finish	on	the	neck,	and	how	well	the	original	bond	was	made.	If	the	
instrument	was	made	prior	to	1930,	then	the	fretboard	was	most	likely	attached	with	hot	hide	
glue.	In	this	case,	it	should	free	up	rather	easily	with	heat	(around	140°).	If	the	instrument	was	
made	after	1930,	there	are	several	types	of	adhesives	that	could	have	been	used	and	there	it	
no	clear	cut	way	to	describe	how	to	determine	what	adhesive	was	used.	If	the	instrument	was	
made	in	the	last	25	years	by	a	private	maker,	there	is	a	good	possibility	that	Titebond	cement	
was	used.	Titebond	will	also	soften	with	heat	(about	150°),	but	it	takes	longer	to	bring	it	to	a	
point	where	the	joint	will	loosen.
	 Here	are	some	basic	steps.	Again,	this	is	an	overview	of	what	needs	to	be	done	since	each	
situation	will	require	unique	steps:

1.	Go	around	the	edge	of	the	fretboard	with	a	razor	blade	and	score	the	finish	where	the	bind-
ing	(if	any)	meets	the	neck	wood.

2.	Cover	the	instrument’s	body	to	protect	it	from	damage.	Since	heat	will	be	used,	will	want	
to	cover	the	instrument’s	face	with	cloth	(as	an	insulator)	with	a	layer	of	tinfoil	over	the	
cloth.

3.	Place	a	hot	iron	at	medium	heat	on	the	fretboard	for	10	minutes.	(Be	aware	that	the	heat	
may	soften	the	binding.)

4.	Remove	the	 iron	and	insert	several	single-edge	razor	blades	between	the	bottom	of	the	
binding	(or	bottom	of	the	unbound	fretboard)	and	the	neck	wood,	and	begin	to	tap	them	
in	all	around	the	fretboard.	

5.	Place	the	hot	iron	at	medium	heat	on	the	fretboard	again	for	about	5	minutes	and	con-
tinue	the	process	of	step	4	and	step	5	until	the	razor	blades	are	easily	driven	all	the	way	
in.	The	fretboard	should	then	be	able	to	be	easily	removed	by	inserting	a	thin	spatula	and	
working	it	into	the	joint	around	the	fretboard.

	 I	want	to	reinforce	that	this	is	an	overview	of	the	process	and	not	something	that	I	recom-
mend	for	everyone	to	try.	Ideally,	the	work	should	be	done	by	a	competent	luthier.	However,	
I	did	want	to	respond	to	the	question.

Q: I have heard that larger fretwire produces better sound. Is this true? And, if it is, how 
can the fretwire change the sound if it is not really vibrating on the top [soundboard]?

A:	Strange	as	it	may	sound,	there	is	some	truth	to	this.	There	are	several	things	to	consider:	
	 This	fretwire	story	is	often	told	by	electric	guitar	players,	especially	those	playing	on	in-
struments	with	maple	fretboards.	While	they	usually	talk	about	amplitude,	they	are	probably	
sensing	a	bit	more	sustain	than	amplitude.	And,	it’s	much	easier	for	them	to	hear	this	because	
of	the	electric	amplification.	(Our	ears	can	play	tricks	on	us;	sometimes	a	note	that	sustains	
longer	appears	to	be	louder	than	a	loud	note	that	decays	quickly.)
	 What	is	happening	in	this	case	is	that	the	maple	fretboard	is	reasonably	soft	and	it	does	
tend	to	damp	the	strings’	energy	more	than	an	ebony	or	rosewood	fretboard	would.	In	this	
case,	heavier	frets	on	the	maple	fretboard	would	provide	a	better	support	for	the	strings	than	
would	light	frets,	resulting	in	less	damping,	which	in	turn,	provides	more	sustain.
	 Another	consideration	is	that	taller	frets	provide	a	slightly	better	string	break	angle	(be-
hind	the	fret)	when	the	string	is	fretted,	with	the	probability	that	there	is	less	chance	for	the	
string	to	be	damped	by	the	skin	of	the	fretting	finger.
	 Lastly,	larger	fretwire	is	certainly	heavier	than	smaller	fretwire,	and	adding	mass	to	a	neck	
absolutely	makes	a	difference.	Some	guitar	makers	add	weight	to	the	pegheads	of	their	guitars	
to	increase	the	mass	of	the	neck	with	a	goal	of	improving	sustain	and	amplitude.
	 In	the	early	1960s,	someone	at	Gibson	had	the	idea	to	use	guitar	fretwire	on	the	banjo	
line.	So,	the	bow-tie	model	RB-250s	of	the	period	had	comparatively	larger	fretwire.	I	have	
refretted	many	of	these	RB-250s	and	some	owners	have	commented	on	a	change	in	the	in-
strument’s	tone	and	amplitude	(which	I	have	usually	attributed	to	them	not	having	had	their	
banjo	for	a	while).
	 Having	said	this,	I	wouldn’t	suggest	that	you	rush	out	to	change	to	a	heavier	gauge	of	
fretwire	just	to	improve	your	instrument’s	tone.	In	the	stack	of	things	that	are	important	to	
the	tone	and	amplitude	of	an	instrument,	fretwire	size	is	low	on	the	totem	pole.	
	 See	you	next	month.

©	Copyright	2013,	Roger	H.	Siminoff,	Atascadero,	CA.

Roger	Siminoff	was	the	founder	of	Pickin’	and	Frets	magazines	and	has	written	several	books	
on	 instrument	 set-up	 and	 construction.	 For	 more	 on	 Roger	 Siminoff,	 Siminoff	 Banjo	 and	
Mandolin	Parts,	Gibson	and	Lloyd	Loar	history,	visit	his	web	site	at:	www.siminoff.net.

Our volunteers are dear. 
The CBA has volunteer jobs year 
round. Learn new skills and hang 

with the herd. 
Contact Debra Livermore  

916-925-1733 or 
hippie7916@sbcglobal.net
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Bluegrass Confidential By Chuck Poling

Grassers’ winter 
survival guide
	 The	rain	pattering	on	the	win-
dowsill	reminds	me	that	 it	will	be	
many	months	before	the	beginning	
of	music	 festival	 season.	As	I	pine	
for	 the	 pines	 of	 Nevada	 County	
and	the	beautiful	weather	we	typi-
cally	 enjoy	 there	 on	 Father’s	 Day	
weekend,	 I	 think	 about	 alternate	
ways	 of	 gathering	 with	 my	 blue-
grass	buddies.
	 Of	 course,	 since	 Jeanie	 and	 I	
host	a	jam	at	the	Plough	and	Stars	
in	San	Francisco,	we’ve	always	got	
at	 least	 one	 bluegrass	 event	 each	
month.	In	addition	to	the	Plough,	
San	 Francisco	 has	 jams	 and	 fre-
quent	bluegrass	shows	at	the	Lucky	
Horseshoe,	Amnesia,	and	the	Atlas	
Café.	
	 Because	we	live	in	a	major	city,	
we’ll	have	the	chance	to	see	a	num-
ber	of	big	names	acts,	 though	 the	
Bay	Area	is	not	necessarily	a	fixture	
on	the	bluegrass	circuit.	Redwood	
Bluegrass	 Associates	 does	 a	 great	
job	of	bringing	top-flight	bluegrass	
talent	 to	 the	 Bay	 Area,	 and	 Tim	
Edes	 consistently	 books	 a	 heavy	
hitter	at	his	annual	Grange	show	in	
Morgan	Hill.
	 We’re	supplied	with	some	big-

name	local	talent	like	Laurie	Lewis,	
David,	Grisman,	and	Peter	Rowan,	
as	well	as	dozens	of	very	good	local	
bands.	 So	 it’s	 not	 exactly	 a	 blue-
grass	desert	around	here	during	the	
fall	and	winter.
	 But	 attending	 indoor	 shows	
and	 jams	 is	 just	 not	 the	 same	 as	
camping	 at	 a	 festival	 in	 balmy	
summer	weather	with	the	sound	of	
three	or	four	jams	going	on	nearby.	
I	 miss	 the	 spontaneous	 jams	 and	
conversations	that	happen	at	festi-
vals	when	you	run	into	old	friends	
or	chat	up	new	ones.	And	I	often	
think	 about	 how	 pleasant	 it	 is	 to	
doze	off		–	whether	it’s	three	in	the	
afternoon	or	three	in	the	morning	
–	to	the	sound	of	happy	pickers.
	 The	 excitement	 and	 anticipa-
tion	that	goes	into	preparing	for	an	
outdoor	 festival	 is	 well	 repaid	 by	
the	music,	the	camaraderie,	and	the	
sense	of	belonging	to	a	larger	com-
munity	 of	 like-minded	 souls.	 The	
atmosphere	 can	 be	 almost	 like	 an	
old	 time	 revival.	Everyone	 is	 con-
nected	 by	 the	 common	 thread	 of	
bluegrass,	 and	 hundreds	 or	 thou-
sands	 of	 people	 come	 together	 to	
celebrate	this	shared	value	system.	
	 Accommodations	 range	 from	
the	 biggest,	 most	 elaborate	 motor	
home	 to	 the	 tiniest,	 tattered	 pup	
tent,	 but	 all	 are	 part	 of	 the	 same	
temporary	 village	 that	 sprouts	 up	
around	 a	 bluegrass	 festival.	 I’ve	
shared	many	a	fine	meal	with	my	
fellow	 ‘grassers,	 both	 as	 a	 host	
and	a	guest,	and	enjoy	 the	 special	
kind	of	fellowship	that	comes	with	

breaking	bread.
	 Perhaps	 the	 best	 part	 of	 an	
outdoor	 festival	 is	 the	 temporary	
community	 that	arises	around	the	
music.	 For	 three	 or	 four	days,	we	
live	 in	 a	 bubble	 of	 bluegrass,	 sur-
rounded	 by	 likeminded	 folks	 and	
distracted	 from	 events	 happening	
in	the	larger	world.	
	 An	 implicit	 element	 of	 trust	
pervades	the	scene.	For	example,	if	
you	leave	your	wallet	or	cell	phone	
in	the	shower,	there’s	a	99%	chance	
that	someone	will	drop	it	off	at	the	
lost	 and	 found	 booth.	 Similarly,	
festers	 are	 comfortable	 leaving	
their	valuable	musical	instruments	
lying	 about	 the	 campground	with	
no	fear	of	theft	–	although	I’ve	no-
ticed	 campers	moving	unattended	
instruments	 to	protect	 them	from	
the	sun.
	 But	all	such	thoughts	of	mild	
weather,	 long	 sunny	 days,	 and	
endless	 jamming	 are	 only	 dreams	
now,	as	the	rain	pours	for	the	third	
straight	day	here	in	San	Francisco.	
What’s	a	bluegrass	fan	to	do	during	
these	fest-less	months?
	 Well,	 there	 is	 a	 lot	 going	 on	
from	 November	 through	 April	
–	it’s	just	that	most	of	it	is	indoors.	
The	 CBA	 is	 kicking	 off	 the	 new	
year	with	the	Great	48	Jam	in	Ba-
kersfield.	 I’ve	 attended	 this	 event	
the	past	 two	years	 and	plan	 to	go	
again	this	year.	The	CBA	takes	over	
a	 wing	 of	 the	 Doubletree	 Hotel	
where	jams	break	out	in	the	halls,	
stairwells,	rooms,	and	suites.	
	 While	 the	 CBA‘s	 member-

ship	 comes	
primarily	from	
Northern	 and	
Central	 Cali-
fornia,	 the	 or-
ganization	 is	
committed	 to	
reaching	 out	
to	 bluegrass	
fans	 through-
out	 the	 state.	
The	 Bakers-
field	 location	
draws	 a	 lot	 of	
participants	
from	Southern	
California,	and	
I	 enjoy	 meet-
ing	 new	 pick-
ers	with	new	perspectives.
	 It’s	fun	to	roam	the	halls	look-
ing	 for	a	 jam,	or	 just	 starting	one	
if	 I	 can	 round	up	 the	 right	blend	
of	musicians.	I’ll	enjoy	the	perfor-
mances	 –	 especially	 Rhonda	 Vin-
cent’s	–		and	the	band	scramble,	and	
I’ll	probably	head	to	the	presiden-
tial	suite	to	get	one	of	Deb	Liver-
more’s	 life-sustaining,	 late-night	
grilled	cheese	sandwiches.	Because	
the	focus	of	this	event	is	jamming,	
the	venue	encourages	a	lively	scene	
of	many	talented	pickers	playing	in	
many	outstanding	jam	sessions	in	a	
very	compact	area.	It’s	a	lot	of	blue-
grass	per	square	foot.
	 But	after	a	day	and	evening	of	
wandering	about	the	hotel,	the	at-
mosphere	can	get	pretty	stale.	Yes,	
it’s	convenient	that	there’s	a	decent	
restaurant	 in	 the	hotel,	but	 you’re	

still	on	the	premises.	Bakersfield	is	
not	a	very	pedestrian	friendly	town	
(a	friend	of	mine	actually	got	a	jay-
walking	 ticket	 on	 a	 Sunday	 when	
there	wasn’t	a	car	within	blocks	of	
her	crossing),	and	there	isn’t	much	
in	the	way	of	street	life.
	 As	mentioned	before,	the	hotel	
management	is	agreeable	to	reserv-
ing	a	wing	of	the	building	for	the	
Great	 48,	 but	 it	 doesn’t	 mean	 it’s	
a	strictly	members-only	affair.	Un-
like	an	outdoor	festival	at	a	camp-
ground	or	county	fairgrounds,	the	
general	 public	 can	 wander	 in	 and	
out	of	 the	hallways	 and	 rooms.	 It	
behooves	one	 to	keep	 closer	 track	
of	 one’s	 instruments	 and	 other	
valuables.	

Things can get pretty crazy at indoor events like the 
CBA’s Great 48 Hour Jam in Bakersfield.

Photo: Nancy Zuniga

DON’T SING! 
© 2012 by Wayne Erbsen

 These	are	the	words	that	were	
indelibly	 etched	 on	 my	 teenage	
mind	in	the	far	away	past.	Actually,	
the	 year	 was	 1963.	 Let’s	 go	 back	
there.
	 In	the	1958	the	Kingston	Trio	
recorded	the	North	Carolina	mur-
der	ballad,	“Tom	Dooley.”	This	re-
cording	went	on	to	become	#1	on	
the	Billboard	charts	and	helped	to	
usher	in	a	major	revival	of	folk	mu-
sic	 in	 the	 late	 ‘fifties	 early	 ‘sixties.	
At	that	time	I	was	living	in	south-
ern	California	where	a	number	of	
folk	clubs	sprang	up,	including	the	
Ash	 Grove,	 the	 Troubadour,	 and	
the	 Ice	 House.	 One	 night	 a	 week	
each	of	these	clubs	had	a	“Hoote-
nanny,”	which	were	evenings	with	
an	open	mic	where	anyone	with	a	
guitar	 and	 enough	 courage	 could	
get	up	to	pick	and	sing.	The	term	
“Hootenanny”	was	actually	coined	
by	Lee	Hayes,	who	was	a	member	
of	the	Weavers,	a	controversial	folk	
group	that	was	formed	in	Novem-
ber,	 1948	 by	 Ronnie	 Gilbert,	 Lee	
Hays,	 Fred	 Hellerman	 and	 Pete	
Seeger.	
	 People	 then	 started	 having	
hootenanny	parties	in	their	homes.	
These	 “hoots,”	 as	 they	 soon	 be-

came	 known,	 caught	 on	 like	 hula	
hoops	 and	 Slinkies.	 It	 was	 at	 one	
of	these	hoots	in	1963	where	I	was	
singing	away	on	some	popular	folk	
song.	Back	then	we	sang	songs	like	
“The	 Water	 is	 Wide,”	 “This	 Land	
is	Your	Land,”	“Pastures	of	Plenty,”	
and	many	of	the	hits	of	Peter,	Paul	
and	Mary,	the	Tarriers,	the	Kings-
ton	Trio	 and	 Joan	 Baez.	We	 were	
just	 starting	 to	 get	 into	 bluegrass.	
I	 had	 hardly	 finished	 singing	 my	
first	song	when	the	guy	sitting	next	
to	me	with	a	banjo	slung	over	his	
shoulder	looked	directly	at	me	and	
said,	 “DON’T	 SING.”	 I	 couldn’t	
believe	 my	 ears,	 so	 I	 looked	 at	
him	 and	 said,	 “What?”	 He	 stared	
directly	 at	 me	 and	 very	 slowly	
and	 deliberately	 enunciated	 these	
same	 words,	 “DON’T	 SING.”	 I	
can	 still	 see	 his	 lips	 slowly	 form-
ing	 each	 word.	 I	 couldn’t	 believe	
he	 said	 that.	 Of	 course,	 I	 knew	 I	
didn’t	have	the	polished	voice	of	a	
trained	 singer,	 but	 I	 couldn’t	 un-
derstand	 why	 someone	 would	 go	
out	of	their	way	to	demand	that	I	
stop	singing	a	folk	song.	His	rude	
comments	hit	me	bone	deep.	It	felt	
like	 he	 not	 only	 stabbed	 me	 with	
his	dagger,	but	he	twisted	it	in	for	
good	 measure.	 As	 you	 would	 ex-
pect,	I’ve	never	quite	gotten	over	it.	
In	fact,	It	changed	my	life.

	 The	 good	 news	 is	 that	 it	
changed	my	life	for	the	better.	Even	
though	 I	wasn’t	 consciously	 aware	
of	 it,	 I	 must	 have	 made	 a	 secret	
vow	 to	 myself	 that	 in	 spite	 of	 his	
rebuke,	I	would	sing	anyway.	And	
sing	a	LOT.	So	at	every	hoot,	there	
I	was,	singing	away.	As	time	went	
on,	 my	 repertoire	 increased	 and	 I	
was	 learning	songs	by	 the	bucket-
ful.	 In	 fact,	 my	 memory	 was	 so	
sharp	back	 then	 that	 I	 could	hear	
a	 song	 once	 or	 twice,	 and	 I	 had	
the	 lyrics	 forever	 stitched	 into	 the	
fabric	of	my	brain.	At	one	point,	I	
made	a	list	of	all	the	songs	I	had	in	
my	head	and	the	list	topped	seven	
hundred	songs.	Only	recently	have	
I	started	losing	my	grip	on	the	lyr-
ics	 of	 some	 of	 the	 obscure	 songs	
that	I	rarely	sing.	
	 My	 ability	 to	 memorize	 the	
lyrics	 to	 so	 many	 songs	 has	 cer-
tainly	 come	 in	 handy.	 I	 could	 be	
mistaken,	 but	 to	me	 it	 seems	 like	
many	 bluegrass	 musicians	 have	
a	 fairly	 small	 number	 of	 songs	 in	
their	 heads.	 It	 happens	 frequently	
that	when	I’m	in	a	jam	many	of	the	
singers	 invariably	 forget	 some	 of	
the	lyrics.	When	that	happens,	I’m	
usually	the	one	who	jumps	in	there	
to	 prompt	 them	 on	 the	 forgotten	
words	to	the	song.	And	when	no-
body	 could	 think	 of	 anything	 to	

sing,	 I’m	 there	 with	 a	 bag	 full	 of	
songs,	 so	 I’m	 often	 the	 de	 facto	
singer.		
	 As	 I	 learned	 and	 collected	
more	 and	 more	 songs,	 of	 course,	
I	 kept	 personal	 songbooks	 of	 lyr-
ics	 that	 I	had	copied	 from	LPs	or	
heard	people	sing.	Being	interested	
in	 history	 made	 me	 want	 to	 dig	
deeply	into	the	origins	of	the	songs	
as	well	as	the	stories	of	the	people	
who	sang	them.	In	1982	I	started	
publishing	a	series	of	songbooks	on	
such	themes	as	old-time,	bluegrass,	
railroad,	 Civil	 War,	 pioneer,	 cow-
boy,	 outlaw	 and	 gospel.	 To	 date,	
I’ve	 edited	 and	 published	 twelve	
songbooks	 under	 my	 publishing	
company,	Native	Ground	Books	&	
Music.	By	publishing	these	books,	
I	like	to	think	I	have	helped	to	keep	
many	of	the	old	songs	alive.	In	my	
books	 I’ve	 tried	 to	 make	 it	 clear	
that	you	don’t	have	to	have	a	great	
voice	to	get	out	there	and	sing.	In	
fact,	you	don’t	even	have	to	have	a	
very	 good	 voice	 at	 all.	 As	 long	 as	
you	follow	good	jam	etiquette	and	
remember	not	 to	sing	during	per-
formances,	 except	 when	 invited,	
you’ll	be	fine!	
	 So	 all	 you	 closet	 singers,	 I	
hope	you’ll	 take	a	 lesson	from	me	
and	 venture	 out	 from	 under	 the	
coats	and	umbrellas	and	sing	your	

guts	 out,	 good	 voice	 or	 not.	 And	
don’t	forget	to	sing	by	the	“letter”	
method.	Just	open	up	your	mouth	
and	let	‘er	fly!	We	can’t	wait	to	hear	
you	sing.	

Wayne	 Erbsen	 is	 a	 musician,	 au-
thor,	 publisher,	 teacher,	 and	 blue-
grass	 radio	host.	The	 songbooks	he	
has	 edited	 and	 published	 include	
the	 Backpocket	 Old-Time	 Song-
book,	 the	 Backpocket	 Bluegrass	
Songbook,	 Front	 Porch	 Songbook,	
Old-Time	Gospel	Songbook,	Rural	
Roots	 of	 Bluegrass,	 Singing	 Rails,	
Railroad	 Songs,	 Outlaw	 Ballads,	
Cowboy	 Songs,	 Bluegrass	 Gospel	
Songbook,	 Rousing	 Songs	 of	 the	
Civil	War	 and	 Hymns	 of	 the	 Old	
Camp	Ground.	For	a	free	catalog	of	
Wayne’s	songbooks,	plus	instruction	
books	for	banjo,	fiddle,	guitar	and	
mandolin	 contact	 Native	 Ground	
Books	&	Music	at	(828)	299-7031,	
email	 banjo[at]nativeground.com	
or	visit	www.nativeground.com

Wayne Erbsen’s Log Cabin Music
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Off into the wild grey 
and rainy
	 I	woke	up	fully	a	minute	be-
fore	my	 iPhone	alarm	announced	
that	it	was	4:45.	 	There	would	be	
time	 for	 an	 orderly	 but	 relaxed	
loading	 of	 the	 car	 for	 our	 drive	
to	the	San	Jose	airport,	where	my	
wife	Marty	Kendall	(bass	and	fid-
dle)	and	I	would	catch	our	flight	to	
Denver.	 	Our	daughter	Katie,	be-
tween	tours	at	her	home	in	south-
ern	California,	was	probably	doing	
the	same.	 	How	cool	 it	 is	 to	have	
her	meeting	us	for	a	gig	later	today	
in	 Colorado.	 All	 those	 fiddle	 and	
guitar	lessons,	and	four	years	with	
a	touring	band,	have	prepared	her	
well.	
	 As	 our	 plane	 approaches	 the	
deserts	of	Nevada	and	 the	craggy,	
snowy	 Rockies,	 I	 remember	 the	
many	 drives	 I	 made	 across	 these	
stretches	when	I	was	a	young	mu-
sician	playing	on	the	road.	Nevada	
was	eight	hours,	no	matter	which	
way	you	drove	it.		Hot	in	the	sum-
mer	and	cold	 in	the	winter.	 	Our	
vehicles,	 always	 old	 and	 cranky,	
were	drafty,	noisy,	and	stuffed	with	
gear	and	instruments.	Now	we	sit	
comfortably	while	Southwest	does	
the	work	of	jetting	us	there.	We’ll	
pick	up	a	new,	 reliable	 rental	 van	
in	Denver,	and	the	adventure	will	
begin	when	we	aim	it	up	towards	
Breckenridge,	 where	 snow	 and	
sub-zero	temperatures	await	us.		I	
remember	the	old	days	with	some	
nostalgia,	but	I	look	forward	to	the	
rest	of	the	day	with	an	expectation	
of	comfort	–	and	the	same	pleasure	
of	making	music	at	the	end	of	the	

road.

Sending files around 
the world
	 Back	 in	 the	 studio,	 Bay	 Area	
singer	Renee	Hayes,	of	 the	 a	 cap-
pella	 vocal	 group	 The	 Irrationals,	
is	 working	 on	 an	 album,	 using	
both	 my	 studio	 and	 a	 Nashville	
studio	 run	by	her	 friends	 and	 co-
producers	 Susan	 Anders	 and	Tom	
Manche.		For	one	tune,	we	needed	
a	jazzy,	melodic	harmonica	solo	to	
compliment	 the	 beautiful	 guitar	
work	of	Brazilian-American	Ricar-
do	Peixoto.		Ricardo	recommended	
Damien	Masterson,	who	plays	both	
great	sax	and	wonderful	chromatic	
harmonica.	 	 However,	 Damien	 is	
living	 in	 Senegal	 at	 the	 moment.	
He	 said	 he	 has	 a	 good	 studio	 set	
up	 there	 and	 would	 be	 happy	 to	
work	on	the	track	at	his	own	place	
and	send	 it	 to	us	via	 the	 internet,	
so	 we	 sent	 him	 a	 high-resolution	
mix	 for	 him	 to	 load	 into	 his	 Pro	
Tools	 system.	 I	 reflected	 that	 this	
is	 happening	 more	 and	 more,	 as	
Internet	access	improves,	and	more	
professional	 musicians	 build	 and	
learn	to	operate	studios.		I’ll	let	you	
know	in	a	future	column	how	this	
process	 works	 out	 with	 Damien.		
We’ve	done	 this	before,	but	never	
with	 an	 overdubbing	 musician	 in	
Africa!		
	 In	 fact,	 I’m	 sending	 another	
track	 of	 my	 own	 to	 another	 har-
monica	 player,	 this	 time	 in	 New	
York.	 	 I	 met	 Will	 Gallison	 when	
we	were	both	 teaching	 at	Califor-
nia	Coast	Music	Camp	a	couple	of	
years	ago.	We	share	a	love	for	Bra-
zilian	 music,	 and	 enjoyed	 playing	

fiddle/harmonica	 duets	 on	 some	
old	Brazilian	choro	tunes.		Will	is	a	
virtuoso	harmonica	player	who	can	
play	 complex	 melodic	 lines	 and	
read	music.	And,	he	 enjoys	musi-
cal	 challenges.	 Oh,	 yes,	 he’s	 quite	
a	guitar	player,	too.		I’m	sending	a	
track	to	Will	for	a	harmonica	over-
dub,	and	he’ll	do	the	part	in	–	you	
guessed	it	–	his	own	studio.

High-resolution audio? 
Over the Internet??
	 High-resolution	 audio	 files	
come	in	many	forms.	I	like	to	use	
88.2	 KHz/24-bit	 files	 in	 my	 own	
projects.	So	what	do	those	numbers	
mean,	 anyway?	 	 88.2	KHz	means	
the	 real-world	 (analog)	 audio	 is	
measured,	 or	 sampled,	 88,200	
times	per	second	in	order	to	convert	
it	into	digital	format.		This	is	twice	
the	 rate	of	 a	 compact	disk,	which	
samples	 at	 44.1	 K	 (44,100	 times	
per	 second).	 The	 “24-bit”	 part	 of	
our	geek-speak	phrase	refers	to	the	
microscopic	levels	of	volume	mea-
surement	 that	 the	 digital	 conver-
sion	uses.		Compact	disks	and	con-
sumer	 video	 cameras	 and	 devices	
use	a	16-bit	conversion,	which	pro-
vides	an	enormous	dynamic	range,	
several	times	larger	than	what	vinyl	
records	allowed.			(Dynamic	range	
is	 the	 spread	 between	 the	 softest	
and	 the	 loudest	 possible	 sounds	
that	 a	 technology	 can	 reproduce.)	
The	24-bit	technology	that	we	use	
in	 recording	 studios	 provides	 a	
dynamic	range	that	 is	many	times	
greater	even	than	the	CD	standard.	
We	like	to	work	in	these	super	high	
quality	formats	because	everything	
in	our	production	remains	as	close	

Joe Weed’s Studio Insider

Joe Weed

as	possible	to	its	theoretical	state	of	
perfection	throughout	the	produc-
tion	 process.	We	 convert	 our	 files	
to	compact	disk	format	only	when	
we	prepare	the	final	master	for	du-
plication.		

So what’s the down 
side?
	 High-resolution	 audio	 files	
are	much	larger	than	compact	disk	
standard	 files.	 	 Some	 recording	
studios	 even	 like	 to	work	 at	dou-
ble	 the	 sampling	 rate	 I	 just	men-
tioned,	 going	 up	 to	 a	 192	 KHz	
sampling	 rate	 (192,000	 measure-
ments	per	second).		In	my	experi-
ence,	working	at	that	rate	is	cum-
bersome	 and	 glitchy,	 as	 many	 of	
the	plug-ins	and	other	devices	we	
use	 in	 the	 studio	struggle	 to	keep	
up,	or	aren’t	capable	of	that	resolu-
tion.		I	haven’t	noticed	any	audible	
benefit	of	working	at	that	rate,	so	I	
use	the	above-mentioned	88.2/24-
bit	 technology.	 	Stereo	audio	files	
in	 the	 CD	 format	 of	 44.1/16	 bit	
are	around	10	megabytes	per	min-
ute.	So	a	four-minute	stereo	audio	
track	 is	 around	 40	 megs.	 That’s	
too	 big	 for	 most	 email	 work,	 so	
we	usually	use	an	FTP	service	like	
YouSendIt	or	Box.net	to	send	these	
files.	The	same	song	in	a	high-reso-
lution	 format	 is	 over	 120	 mega-
bytes.	 	So	when	I	sent	the	files	to	
Damien	for	his	work	in	Senegal,	I	
used	YouSendIt	and	sent	him	two	
channels	separately;	each	was	over	
63	megs.		
	 I’ll	let	you	know	in	future	col-
umns	 how	 all	 these	 bytes	 of	 data	
combine	when	 they	hit	my	ear	 in	
the	studio.		I’m	looking	forward	to	

listening	 to	 the	 harmonica	 tracks	
from	both	these	great	players,	and	
feel	 confident	 that	 this	 new	 way	
of	working	will	help	 all	 of	us	put	
things	 together	 in	 ways	 that	 we	
couldn’t	just	a	few	years	ago.	
	
	 We’ll	be	in	Denver	soon!		Time	
to	close	up	the	computer.
	
Joe	 Weed	 records	 acoustic	 music	
at	 his	 Highland	 Studios	 near	 Los	
Gatos,	California.		He	has	released	
six	 albums	 of	 his	 own,	 produced	
many	 projects	 for	 independent	
artists	 and	 labels,	 and	 does	 sound	
tracks	 for	film,	TV	and	museums.	
Joe’s	 composition	 “Hymn	 to	 the	
Big	 Sky”	 was	 heard	 in	 “The	 Dust	
Bowl,”	a	film	by	Ken	Burns,	which	
premiered	 November	 18	 and	 19,	
2012	 (8:00–10:00	 p.m.	 ET	 on	
PBS).	 	 Joe	 recently	produced	“Pa’s	
Fiddle,”	a	collection	of	19th-centu-
ry	American	music	played	by	“Pa”	
Charles	 Ingalls,	 father	 of	 Laura	
Ingalls	 Wilder,	 the	 author	 of	 the	
“Little	House	on	the	Prairie”	book	
series.	 Reach	 Joe	 by	 calling	 (408)	
353-3353,	 by	 email	 at	 joe@high-
landpublishing.com,	or	by	visiting	
joeweed.com.

between	the	two	states	along	its	en-
tire	course.	A	common	rural	experi-
ence	over	 centuries,	 said	boatin’	 is	
probably	quite	sublime	and	memo-
rable.	 But	 in	 today’s	 faster-paced	
world,	 the	 tune	has	 attached	 itself	
to	another	title,	reflecting	more	ur-
ban	tastes	and	the	fact	that	it’s	even	
found	itself	used	as	a	ringtone,	and	
renamed	Bootin’ Up Siri.
	 While	Shove That Pig’s Foot A 
Little Further Into The Fire	doubt-
less	 competes	 for	 the	 longest	 old-
time	title,	and	the	pig’s	foot	may	be	
a	reference	to	a	type	of	forged	iron	
or	 maybe	 something	 completely	
else	 that	 won’t	 be	 mentioned	 in	
this	 family	 publication,	 the	 tune	
itself	 continues	 to	 be	 played	 and	
enjoyed,	and	has	found	its	way	into	
the	 repertoire	 of	 the	 more	 refined	
gentry	 among	old-time	musicians,	
where,	 Emily	 Post’s	 book	 of	 eti-
quette	in	hand,	they	have	renamed	
it	the	more	polite	Shove That Pig’s 
Foot A Little Further Into The 
Fire, Please.
	 Johnny Don’t Get Drunk	was	
a	 favorite	 of	 the	 late	Snake	Chap-
man	 of	 Pike	 County,	 Kentucky,	
and	 is	 sometimes	 known	 by	 the	
title	 Johnny Don’t Come Home 

	 The	 titles	 of	 old-time	 fiddle	
tunes	 help	 jog	 players	 memories	
to	 get	 the	 tunes	 started	 in	 jams,	
and	 also	 carry	 images	 or	 stories	
from	other	places	and	other	times,	
contributing	to	the	appeal	and	ro-
mance	of	the	music.	Tradition	usu-
ally	demands	 that	 the	 tune	names	
stay	 intact,	 which	 they	 primarily	
do,	 but	 as	 with	 spoken	 language,	
the	 music	 is	 a	 living	 thing,	 with	
change	 inevitable,	 either	 through	
the	 folk	 process	 of	 imperfect	 hu-
man	memory	or	when	an	old	tune	
fills	a	more	“modern”	need	and	gets	
a	more	“modern”	name.	What	fol-
lows	are	some	examples,	and	if	you	
already	see	what’s	coming,	just	play	
along.
	 Boatin’ Up Sandy	 probably	
refers	to	the	Big	Sandy	River,	which	
my	friend	Wiki	P.	Dia	(paraphrased	
or	 downright	 copied	 from	 start-
ing	now)	 tells	me	 is	 a	 tributary	of	
the	 Ohio	 River,	 approximately	 29	
miles	long,	in	western	West	Virgin-
ia	 and	northeastern	Kentucky	 and	
which	 forms	part	of	 the	boundary	

The Old Time Rambler By Geff Crawford

Fun With Fiddle 
Tune Titles

Drunk,	 which,	 if	 you’re	 Johnny,	
can	be	a	confusing	double	message.	
In	that	situation,	perhaps	Stay All 
Night And Don’t Go Home	might	
apply,	or	possibly	Goin’ Down The 
Road Feelin’ Bad	 if	 Johnny’s	map	
app	isn’t	working.	(See	Bootin’ Up 
Siri,	above.)	The	ultimate	solution,	
of	 course,	 if	 Johnny	 ignores	 all	
the	advice,	comes	home	in	an	 im-
paired	condition,	and	takes	up	too	
much	space	on	the	floor,	is	to	Step 
Around Johnny.
	 Medleys	aren’t	real	common	in	
old-time	music,	but	now	and	then	
tunes	might	be	strung	together	for	
a	long	dance	or	for	variety	in	a	per-
formance.	 Here	 are	 some	 medleys	
that	are	fun,	as	long	as	you	don’t	ac-
tually	try	to	play	the	tunes	in	order.	
You	could	hurt	yourself.

Lady Of The Lake Chased Old Sa-
tan Over The Waterfall All Night 
Long

Goodbye Girls I’m Going To Bos-
ton When The Roses Bloom In 
Dixieland Half Past Four The 
28th Of January

Say Old Man Can You Play The 

Fiddle Down By The Riverside 

	 And	for	some	real	guffaws	(not	
like	the	fake	ones	so	far):	

Tornado	warning	procedure:	Belly 
In The Lowground

Formal	dinner	cutlery	advice	from	
your	GPS:	West Fork, Girls

When	 Mom	 serves	 the	 same	 des-
sert	as	yesterday:	Oh Mother, Flan 
Again? 

Your	brother-in-law’s	favorite:	Man 
Of Constant Borrow

Your	 brother-in-law’s	 other	 favor-
ite:	Ripple Creek

And,	after	a	workout	(Who	works	
out?):	Big Sciatica 

Often	a	typo	of	just	one	letter	can	
create	a	whole	new	tune:

Wolves A-Bowlin’

Ashkan Farewell

Mail That Catfish

	 Oh,	and	one	more	thing…
	 In	 researching	 (Is	 that	 what	
you	call	it?)	for	this,	I	came	across	a	
great	 web	 site	 (http://slippery-hill.
com/)	 created	 and	 maintained	 by	
Larry	 Warren,	 which	 covers	 tunes	
from	 the	 book,	 The	 Old-Time	
Fiddler’s	Repertory	by	R.P.	Christe-
son.	I	don’t	own	the	book,	but	have	
heard	 it	mentioned	as	 a	 good	and	
genuine	source	for	lots	of	old-time	
tunes.	Stay	with	me	now.	There’s	an	
actual	tune	called	Sally In The Gar-
den Sifting Sand,	but	the	Christe-
son	book	has	an	altered	title,	which	
tickles	me	much,	and	raises	all	sorts	
of	questions.	It’s	tune	#8,	key	of	A,	
with	a	link	to	a	recording	by	Uncle	
William	Raines.	It’s	called--wait	for	
it	--	Sally In The Garden, Assisting 
Sam.
	 That	ought	to	hold	ya.
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Bad Jobs
	 Most	 musicians	 have	 a	 bad	
job	or	two	in	their	life,	and	I	was	
no	exception.
	 My	first	 less	 than	 ideal	occu-
pation	occurred	when	I	first	land-
ed	in	Chico,	and	was	desperate	for	
cash.	My	Thursday	night	gig	at	the	
Perk-and-Go	 Coffee	 house	 was	
only	 fetching	 me	 pocket	 change,	
and	 I	 was	 getting	 tired	 of	 couch	
surfing.
So	 I	 applied	 at	 Kentucky	 Fried	
Chicken,	 and	 got	 hired	 the	 next	
day.
	 The	 manager	 was	 a	 rosy-
faced	over-achiever	with	too	much	
mousse	in	his	thinning	hair.
	 “I	knew	exactly	what	job	you	
would	 be	 great	 at,	 the	 minute	 I	
talked	to	you,”	he	enthused,	lean-
ing	toward	me	across	his	cluttered	
desk.	 “We’re	 going	 to	 put	 YOU,	
on	the	Assembly	line!”
	 I	 nodded	 smugly.	 “Awe-
some…?”	I	whispered.
	 Assembly	 line?	 That	 actually	
sounded	kind	of	cool,	almost	 like	
a	real	job.
	 I	 followed	 him	 back	 though	
the	 rubber	 curtains	 and	 past	 the	
vats	of	boiling	grease.
	 Pale,	 silent	 figures	 stared	
glumly	 back	 at	 me,	 mechanically	
performing	 various	 motions.	 An	
acne-faced	 teen	 shook	 clumps	 of	
frozen	 fries	 into	vats	of	oil,	while	
his	 hunchbacked	 assistant	 stirred	
the	cauldron	and	poured	the	fries	
onto	racks	to	drip	dry.
	 A	 short	 troll-like	 creature	
pushed	 a	 broom	 across	 the	 floor,	
muttering	 under	 his	 breath	 and	
glaring	at	me.
	 I	shuddered	and	tore	my	gaze	
away.	The	manager	charged	ahead,	
and	I	followed.
	 He	 stopped	 at	 a	 dirty	 con-
veyor	 belt,	 rattling	 and	 squealing	
along.	 On	 top	 was	 a	 procession	
of	 tiny	hamburgers,	 like	 a	 line	of	
doughy	ants.
	 He	pulled	 a	 grimy	 lever,	 and	
the	line	ground	to	a	stop.
	 “This…”	he	said,	his	voice	full	
of	pride,	“is	the	Chicken	Little	As-
sembly	Line!”
	 I	 stood	 and	 stared,	not	quite	
comprehending	what	I	was	seeing.
“And	this…”	he	bellowed,	picking	
up	 what	 appeared	 to	 be	 an	 enor-
mous	grease	gun,	“is	your	mayon-
naise	applicator!”
	 I	was	speechless.
	 “And	it	is	your	job…is	to	ap-
ply	a	squirt	of	mayonnaise	to	each	
bun	as	it	passes	by	you.	Got	it?”
	 “Um…OK…but,	 what	 ex-
actly	 is	a	Chicken	Little??”	I	stut-
tered.
“Oh,	it’s	one	of	our	more	popular	
items!”	 the	 manager	 chortled.	 “a	
miniature	 chicken	 burger,	 small	
enough	to	eat	in	one	gulp!”
	 He	 snatched	 one	 up	 and	
tossed	 it	 into	 his	 mouth,	 holding	
his	 finger	 up	 as	 he	 struggled	 to	
swallow.
	 “Love	 these	 things!”	 He	 gur-
gled.

	 I	nodded	mutely	as	he	handed	
me	the	mayonnaise	gun.	It	looked	
like	an	AK	47,	smeared	with	stale	
mayo	 and	 breadcrumbs.	 I	 caught	
it,	 feeling	 strangely	 Rambo-like,	
and	sighted	down	the	barrel.
	 “You	 ready	 son?”	 He	 bel-
lowed.
	 “Yes,	 sir!”	 I	 said,	 feeling	 a	
surge	of	adrenaline.
	 The	manager	yanked	the	lever,	
and	 the	 assembly	 line	 shuddered	
back	to	life.
	 “Good	luck!”	he	said,	and	dis-
appeared.
	 I	 must	 have	 squirted	 blobs	
of	mayonnaise	 on	 a	 thousand	 ac-
cursed	 buns	 that	 day,	 and	 it	 was	
one	of	the	longest	days	of	my	life.
	 When	 the	 time	 clock	 finally	
hit	 5,	 I	 was	 cross-eyed	 from	 star-
ing	at	Chicken	Little	buns	and	my	
trigger	finger	was	raw.
	 As	 I	 climbed	 onto	 my	 bike	
and	rode	numbly	away,	I	mouthed	
my	 new	 job	 title:	 “Mayonnaise	
Applicator	 for	 the	 Chicken	 Little	
Assembly	Line”.
	 It	definitely	had	a	ring	to	it.
	 Two	days	 later	 I	 took	off	my	
paper	 hat,	 lay	 down	 my	 trusty	
mayo	gun,	and	walked	off	the	job.	
I	didn’t	even	look	back.
	 But	 now	 I	 had	 “Mayonnaise	
Applicator	 for	 Chicken	 Little	 As-
sembly	Line”	on	my	resume.	I	was	
unstoppable!
	 So	I	called	up	my	friend	Matt	
the	Roofer.	He	was	a	sun-wizened	
character	who	loved	to	show	up	to	
my	 gigs	 and	 get	 plastered,	 but	 in	
real	 life	 was	 the	 owner	 of	 Matt’s	
Roofing	in	Chico.
	 “Waaaaaz	 uuuuup?!”	 he	
drawled.
	 “Dude,	 I	 need	 a	 job.	 Think	
you	can	help	me?”	I	pleaded.
	 “Well,	what’s	your	experience	
bro?”
	 “Dude,	 you	 don’t	 even	 want	
to	know.”
	 There	 was	 a	 long	 pause,	 and	
then	Matt	burst	into	his	trademark	
Scottish	belly	laugh.
	 “Of	course	I	can!	I’ll	come	get	
ya	 tomorrow	 and	 we’ll	 put	 ya	 to	
work	lad!”
	 The	 next	 morning	 he	 picked	
me	up	in	his	dilapidated	Ford	and	
we	drove	out	to	the	job	site,	a	large	
farmhouse	with	a	swarm	of	tanned	
men	 scampering	 around	 on	 the	
roof.
	 Matt	 handed	 me	 a	 nail	 belt.	
“Here,	 you’ll	 need	 this	 too,”	 he	
said,	tossing	me	an	ancient	tar	cov-
ered	hammer.
	 I	 strapped	 into	 the	 gear	 and	
put	my	hands	in	the	ladder.
“So,	what	do	I	do?”	I	said,	trying	
to	sound	confident.
	 Matt	emitted	another	deafen-
ing	 laugh.	 “Laddy…”	 He	 rasped.	
“Just	 get	 up	 there,	 and	 don’t	 fall	
off,	whatever	you	do!”
	 I	 clambered	 up	 the	 wobbly	
ladder,	 clawing	 my	 way	 onto	 the	
shingles.	 What	 met	 my	 eyes	 was	
like	a	scene	from	a	pirate	movie.
	 Half	a	dozen	tanned	and	tat-

tooed	men,	hammers	 and	 shovels	
in	hand,	turned	and	glared	at	me.	
One	 of	 them	 smiled,	 revealing	 a	
large	solitary	tooth.
“Oh	looky	here!”	it	cackled,	point-
ing	 a	 knobby	 finger.	 “Looks	 like	
we	got	us	a	newbie!”
	 I	made	a	dumb	hand	sign	and	
nodded,	 trying	 desperately	 to	 ap-
pear	cool.
	 “I’m	 ready	 to	 go	 bro’s…”	 I	
said.	“”Where	do	I	start?”
A	huge	Hispanic	man	with	a	tear-
drop	tattoo	under	his	eye	stomped	
up	to	me.
	 “Jou.	 Take	 this.	 Jou	 see	 that	
dumpster,	meng?”
	 He	 threw	a	 shovel	 at	me	and	
pointed.	I	looked,	and	suddenly	re-
alized	how	high	up	I	was.	Far	down	
in	the	distance	I	saw	the	dumpster,	
and	felt	a	wave	of	vertigo.
	 “Jour	 job	 is	 to	 throw	 shit	 in	
that,	meng,	OK?”
	 I	nodded.	The	other	men	were	
already	clambering	around	the	roof	
like	 monkeys,	 hacking,	 tearing,	
hammering	and	yelling.
	 I	took	a	step,	and	then	sat	im-
mediately	 down.	 “I	 don’t	 wanna	
die”	 I	 heard	 myself	 whisper.	 The	
shingles	 burned	 like	 lava,	 and	 the	
smell	of	tar	was	intoxicating.
	 I	 looked	 around,	 trying	 to	
understand	my	role.	It	didn’t	seem	
too	 complicated:	 tear	 off	 chunks	
of	 the	 roof	 and	 throw	 it	 into	 the	
dumpster,	 just	 like	 the	 scary	 man	
had	said.
	 I	 wobbled	 to	 my	 feet	 and	
mimicked	what	the	others	were	do-
ing.	Pry	up	a	corner	of	hot	tarpaper	

®
with	my	hammer,	peel	 it	 off,	 and	
then	hurl	it	off	the	roof.	I	could	do	
this.
	 Soon	 I	 was	 in	 the	 groove.	
Hack,	peel,	toss.	Hack,	peel,	toss.
The	 sun	 glared	 down	 and	 sweat	
dripped	from	my	eyebrows.	Hack,	
peel,	toss.	Hack,	peel,	toss.
	 Then	 it	was	 lunch.	We	clam-
bered	off	the	roof	and	grabbed	our	
sandwiches.	 I	 leaned	 against	 the	
van	 and	 panted.	 The	 fellow	 with	
the	big	tooth	plopped	down	on	the	
grass	next	to	me.
	 “You	 new	 round	 here?”	 he	
warbled,	 spraying	 me	 with	 sand-
wich	flecks.
	 I	was	finally	getting	my	breath	
back.
	 “Yeah.”	I	panted.
	 “We	had	a	new	kid	few	months	
ago,	name	of	Jessie.	Was	a	nice	kid.	
Miss	im…”
	 The	 wizened	 character	 shook	
his	head	sadly,	chewing	slowly.
	 “What	 happened?”	 I	 asked,	
sitting	down	next	to	him.
	 “Well…”	 the	 old	 man	 said,	
inspecting	his	sandwich.	“He	went	
skiing.	 Really	 too	 bad.	 He	 was	 a	
good	worker.”
	 “Skiiing?”
	 “You	never	heard	of	that	huh?	
Boy,	 you	 are	 a	 greenhorn.”	 He	
swallowed	noisily	and	took	another	
bite.
	 “Skiiing	is	what	we	roofers	call	
it	when	you	 step	on	a	 loose	piece	
of	tar	paper…	and	ski	right	off	the	
roof.”
	 “What?”	I	gulped.
	 “Yep.”	the	old	man	said,	nod-

ding	sadly.	“He	ain’t	never	been	the	
same	 since.	 Now	 he	 talks	 kinda	
funny,	and	has	to	wear	diapers!”
	 I	 shivered.	“That	really	 sucks,	
man!”
	 “Yeah,	 it	 happens	 to	 all	 the	
newbies.	You’ll	wanna	watch	your	
feet	son.”
	 The	 old	 timer	 staggered	 up	
and	headed	toward	the	ladder.
	 “See	ya	on	the	roof!”
I	shook	my	head.	This	was	no	good.	
I	 was	 going	 to	 have	 to	 play	 more	
gigs	or	teach	more	lessons,	because	
I	didn’t	want	to	go	“skiing”,	or	be	
a	“Chicken	Little	Mayonnaise	Ap-
plicator”	anymore.
	 Something	had	to	change…

All	 music	 careers	 start	 with	 a	
gamble	and	a	dare.	 If	you	hate	
your	job,	Jammin	101	says:	quit	
it,	and	start	a	band!

MUSICAL

‘
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Your Name, Two Highways, Lu-
cille, Windy City, My Way of 
Saying Goodbye.

	 David	 Thom	 has	 been	 part	
of	 the	 Bay	 Area	 bluegrass	 scene	
for	 over	 15	 years	 and	 has	 been	 a	
member	 of	 the	 David	 Grisman	
Bluegrass	 Experience	 and	 founder	
of	the	David	Thom	Band.		He	has	
a	fine	sense	of	the	traditional	blue-
grass	sound	and	his	warm	baritone	
has	 a	 depth	 of	 soul	 that	 perme-
ates	the	songs.		He	primarily	plays	
guitar	in	his	band,	but	his	punchy	
mandolin	playing	shows	up	in	sev-
eral	of	the	songs.		He	is	joined	by	
some	 of	 the	 top	 California	 musi-
cians:	 Tom	 Rozum	 on	 mandolin	
and	harmony	vocals,	Laurie	Lewis	

Rhonda Vincent & The 
Rage: Sunday Morning 
Singing LIVE!
Upper	Management	Music
1036	Tulip	Grove	Road
Nashville,	TN	37076
www.rhondavincent.com
©2012

Song list:  I Feel Closer to Heav-
en Everyday, Blue Sky Cathe-
dral, His Promised Land, Where 
We’ll Never Say Farewell, Silent 
Partner, Just As I Am, God Put 
A Rainbow in the Clouds, Pret-
tiest Flower There, The Last Best 
Place, Walking My Lord, Fishers 
of Men, Homecoming, Where No 
Cabins Fall, Help Me to Be More 
Like Him, Joshua, Old Rugged 
Cross.

	 The	Vincent	Family	has	been	
in	the	town	of	Greentop,	Missouri	
for	5	 generations	 and	 the	musical	
family	performed	on	the	radio	and	
TV	 as	 the	 Sally	 Mountain	 Show.		
Darrin	and	Rhonda	Vincent	grew	
up	singing	in	the	Greentop	Meth-
odist	Church	and	Rhonda	and	her	
band	 The	 Rage	 returned	 to	 this	
very	special	location	to	record	a	col-
lection	of	contemporary	and	tradi-
tional	gospel	songs.		The	members	
of	 The	 Rage	 on	 the	 recording	 are	
Hunter	Berry	on	fiddle	 and	man-

Front Porch String 
Band featuring Claire 
Lynch: Hill of Alabam
Rebel	Records
PO	Box	7405
Charlottesville,	VA	22906
www.rebelrecords.com
©2012

Song list: Hard Times, I Found 
You, Some Morning Soon, Where 
Dear Friends Will Never Part, 
The Day That Lester Died, Hills 
of Alabam, Wabash Cannonball, 
Go My Way, Natchez Trace, The 
Singer, Living in Our Country 
World, Kennesaw Line, Come 
Unto Me.

	 The	Front	Porch	String	Band	
recorded	 two	 projects	 for	 Rebel	
Records,	1983’s	Front	Porch	String	
Band	and	1991’s	Lines	and	Traces	
and	 this	 retrospective	 collection	
revives	the	impressive	sound	of	the	
band	that	 launched	Claire	Lynch’s	
career.		Claire’s	voice	and	songwrit-
ing	 skills	 helped	 the	 band	 to	 suc-
ceed	in	what	were	tough	times	for	
bluegrass	bands.		Claire	and	Larry	
Lynch	had	a	great	vocal	blend	and	
Larry’s	 mandolin	 playing	 features	
in	many	of	the	instrumental	solos.		
The	band’s	innovative	instrumental	
performance	of	“Wabash	Cannon-
ball”	 features	 soaring	 instrumen-

tation	 from	 mandolin,	 guitar	 and	
banjo	 and	 even	 has	 Larry	 playing	
bouzouki.		Claire	has	a	storyteller’s	
skill	at	making	characters	real	and	
her	 rendition	of	 “Kennesaw	Line”	
brings	 the	battles	of	 the	Civil	war	
come	 to	 life.	 	 “Hills	 of	 Alabam”	
has	 a	 bouncy	 rhythm	 underlying	
Claire’s	 tribute	 to	 home	 with	 its	
absorbing	melody	lines.		“I	Found	
You”	 is	 a	 delightful	 blossoming	
of	 love	 song	 while	 “Some	 Morn-
ing	 Soon”	 details	 love’s	 departure.		
Claire	also	wrote	a	stirring	tribute	
to	Lester	Flatt	and	the	second	gen-
eration	of	bluegrass	that	continued	
the	tradition.		
	 The	Front	Porch	String	Band	
has	an	assured	place	 in	 the	annals	
of	bluegrass	history	and	this	collec-
tion	 has	 some	 of	 their	 finest	 mu-
sic.

David Thom: 
That Old Familiar
Swollen	Records
1590	E.	Bonness	Road
Sonoma,	CA		95476
www.TheDTB.com
©2012

Song list: California’s Burning, 
Don’t Neglect The Rose, Home 
Is Where The Heart Is, That Old 
Familiar, Fifth Third, The Little 
White Church, When I Hear 

dolin,	Brent	Burke	on	 resophonic	
guitar,	 Mickey	 Harris	 on	 bass,	
Ben	 Helson	 on	 guitar,	 and	 Aaron	
McDaris	on	banjo	and	guitar,	and	
Rhonda	on	mandolin	and	fiddle.		
Rhonda’s	 angelic	 voice	 soars	
through	 all	 the	 songs	 and	 the	
band’s	stellar	vocal	harmonies	com-
bine	to	produce	an	experience	best	
described	as	 transcending.	 	Rhon-
da	has	been	singing	Becky	Buller’s	
“Fishers	 of	 Men”	 in	 her	 concerts,	
and	 the	 a	 cappella	 harmonies	 an-
chored	by	 the	bass	harmony	 is	an	
album	 highlight.	 	 “His	 Promised	
Land”	is	a	song	written	by	Rhonda	
and	Lisa	Shaffer	and	the	a	cappella	
version	 has	 Rhonda’s	 lead	 soaring	
over	 the	 rest	 of	 the	 band.	 	 Larry	
Sparks	wrote	 “Where	We’ll	Never	
Say	Farewell,”	and	the	rousing	de-
livery	is	punctuated	by	the	banjo’s	
rhythm.	 “Blue	 Sky	 Cathedral”	 is	
another	 contemporary	 song	 cel-
ebrating	God’s	glory	in	the	natural	
world.	 	 	 	 “Just	 As	 I	 Am”	 is	 from	
the	church	hymnal	and	reminds	us	
that	some	of	the	most	inspirational	
music	has	been	with	us	for	a	long	
time.	“Homecoming”	 is	a	 song	to	
temper	the	sadness	of	a	loved	one’s	
passing	with	the	hope	for	a	bright	
reunion	in	the	future.	
	 This	 album	 is	 a	 testament	
to	 the	 band’s	 musical	 talents	 and	
strong	faith	and	devotion.	

BRENDA and the Reviews

Brenda Hough  

Continued on A-25

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.
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Bill, Way of a Wanderer, Tomor-
row, Burren Backstep.

	 Niall	 Toner	 has	 perfectly	
blended	 his	 Irish	 roots	 and	 musi-
cal	sensibilities	with	the	American	
bluegrass	 sound	 and	 this	 collec-
tion	 of	 original	 songs	 displays	 his	
superb	 songwriting	 skills.	 Joining	
Niall	on	these	Nashville	recordings	
are	Keith	 Sewell	 on	 guitar,	 banjo,	
mandolin,	 fiddle	 and	 piano,	 Rob	
Ickes	 on	 dobro,	 Ashby	 Frank	 on	
mandolin	 and	 Viktor	 Krauss	 on	
bass.		Niall’s	warm	baritone	vocals	
flows	 through	 the	 songs	 and	 the	
listener	 is	 drawn	 into	 stories	 well	
told.	 	 “Judge	 and	 Jury”	opens	 the	
album	and	the	singer	reveals	he	 is	
about	 to	die	 for	a	 crime	he	didn’t	
commit.	 	 Rob	 Ickes	 lends	 a	 pow-
erful	dobro	accompaniment	to	the	
song	 that	 underscores	 the	 emo-
tional	tone	of	the	song.		“Remem-
ber	Me”	is	a	powerful	song	reflect-
ing	on	the	slow	loss	of	abilities	that	
some	folks	suffer	at	the	end	of	their	
lives.		“Sweet	Bunclody	Girl”	has	a	
keen	 Irish	 rhythm	and	 is	 a	 robust	
salute	 to	 the	 Irish	 lasses	 that	were	
often	left	behind	as	the	lads	sailed	
away.		
	 Niall	 salutes	 two	 bluegrass	
founders,	 Earl	 Scruggs	 and	 Bill	
Monroe,”	in	“The	Pride	and	Joy	of	
Shelby”	and	“William	Smith	Mon-
roe”	 with	 references	 to	 his	 high	
lonesome	 tenor	 and	 the	 ancient	
tones.	Keith	Sewell	weaves	his	 in-
strumental	 magic	 in	 a	 gentle	 love	
song	“Lock	and	Key.”	Niall’s	sense	
of	irony	and	fun	is	shown	in	“Mil-
lion	Dollar	Bill”	with	the	singer	la-
menting	that	his	million	dollar	bill	
inheritance	can’t	be	spent.		This	is	
a	fine	collection	of	songs	presented	
by	one	of	Ireland’s	top	performers.

Martha Redbone Roots 
Project: The Garden of 
Love – Songs of Wil-
liam Blake
Blackfeet	Productions	
Brooklyn	NY	1205
www.martharedbone.com
©2012

Song list: The Garden of Love, 
Hear the Voice of the Bard, How 
Sweet I Roamed, On Anothers 
Sorrow, A Dream, I Heard an 
Angel Singing, I Rose Up at the 
Dawn of Day, A Poison Tree, 
The Ecchoing Green, The Fly, 
Why Should I Care for the Men 
of Thames, Sleep Sleep Beauty 
Bright.

	 Martha	 Redbone	 has	 been	
hailed	by	Time	Out	New	York	as	a	
“charismatic	 indie-soul	diva	whose	
sound	 is	 a	 just-right	 mix	 of	 retro	
and	modern.”		Her	expressive	voice	
wraps	itself	around	these	poems	of	
William	Blake	and	her	voice	has	the	
vibrant	 power	 of	 Buffy	 St.	 Marie	
and	Rita	Coolidge.		Her	own	heri-
tage	is	a	blend	of	Native	American	
and	 African	 American	 roots	 and	
her	 music	 pulls	 from	 the	 Appala-

on	fiddle	and	harmony	vocals,	Pat-
rick	Sauber	on	banjo,	Chad	Man-
ning	 or	 Paul	 Shelasky	 on	 fiddle,	
Todd	 Phillips	 on	 bass,	 Bill	 Evans	
on	banjo	and	Michael	Witcher	on	
resophonic	 guitar.	 	 Laurie	 Lewis	
produced	 the	 album	 and	 her	 deft	
touch	 balances	 instrumentation	
with	heartfelt	vocals.		David	wrote	
three	 of	 the	 songs	 including	 the	
instrumental	 “Fifth	 Third”	 where	
he	 plays	 swirling	 mandolin	 notes	
in	tandem	with	Patrick	Sauber	on	
guitar	 and	 Bill	 Evans	 on	 banjo.		
David	takes	Dave	Alvin’s	“Califor-
nia’s	 Burning”	 and	 gives	 the	 song	
an	urgency	matched	with	Patrick’s	
pulsing	 banjo	 and	 Chad’s	 fiddle.		
David	revives	some	old	traditional	
classics	from	Emma	Smith,	“Don’t	
Neglect	 the	Rose”	and	from	Con-
nie	 Gately,	 “Home	 Is	 Where	 The	
Heart	 Is.”	 	 David’s	 original	 song,	
“When	I	Hear	Your	Name,”	has	a	
classic	line	that	fits	a	bluegrass	song	
-“that’s	 my	 heart	 you’re	 waltzing	
on.”	 	 Michael	 Witcher’s	 mourn-
ful	dobro	adds	a	gentle	nuance	to	
Richard	Bradenburg’s	“My	Way	of	
Saying	 Goodbye”	 and	 David’s	 in-
terpretation	will	tug	at	your	heart-
strings.		
	 There’s	 some	 masterful	 sing-
ing	and	playing	in	this	project	and	
we’ll	be	 looking	for	more	gems	in	
the	future.	

Danny Paisley & The 
Southern Grass: 
Road Into Town
Patuxent	Music
PO	Box	572
Rockville,	MD		20848
www.pxrec.com
©2012

Song list: Road Into Town, Mar-
gie, Please Stop Falling, Chero-
kee Shuffle, I Overlooked an 
Orchid, Alcatraz Island Blues, 
Cabin on a Mountain, You Can’t 
Judge a Book By Its Cover, 
Dancin’ with Sally, My shoes 
Keep Walking Back to You, I 
Been Walkin’, I Saw Your Face 
in the Moon, I Heard My Moth-
er Call My Name in Prayer.

	 Danny	Paisley	grew	up	listen-
ing	and	learning	from	the	singing	
and	playing	of	his	 father	 the	 late	
Bob	 Paisley.	 	 He	 was	 part	 of	 his	
father’s	 band	 and	 has	 been	 car-
rying	 on	 the	 family	 tradition	 in	
bluegrass	music	since	2004.		Dan-
ny	 is	 blessed	 with	 one	 of	 those	
voices	 that	 cuts	 into	 the	heart	of	
a	 song	 and	 expresses	 the	 tender-
ness,	 sorrow	and	regret	 that	hard	
living	 can	 bring	 to	 life.	 	 Joining	
Danny	are	Doug	Meek	on	fiddle,	
Mark	 Delaney	 on	 banjo,	 special	
guest	Michael	Cleveland	on	fiddle	
and	mandolin	and	Eric	Troutman	
on	vocals	and	bass.		Eric’s	strong,	
steady	 bass	 keeps	 the	 band	 on	
track	 while	 Mark’s	 banjo	 jumps	
to	 the	 forefront	 and	 propels	 the	
band.		Eric	also	sings	the	lead	vo-
cal	on	Ray	Price’s	“My	Shoes	Keep	

Joe Mullins and The Ra-
dio Ramblers: They’re 
Playing My Song
Rebel	Records
PO	Box	7405
Charlottesville,	VA		22906
www.rebelrecords.com
©2012

Song list: A Blue Million Tears, 
Bottom of a Mountain, Steel 
guitar Rag, Lily, Some Kind of 
War, When the Snow Falls on 
My Foggy Mountain Home, Mo-
ses Set My People Free, She Left 
Me Standing on the Mountain, 
Granddad, Cruisin’ Timber, Os-
borne Brothers Medley, Our Old 
Kentucky Home, Listen, They’re 
Playing My Song, Katy Daley.

	 The	“OKI”	area	of	 the	 coun-
try	–	Ohio,	Kentucky,	and	Indiana	
–	 has	 its	 own	
strong	 bluegrass	
tradtion	 with	
bands	such	as	the	
Boys	 from	 Indi-
ana,	the	Osborne	
Brothers	and	Jim	
and	 Jesse	 hav-
ing	 roots	 in	 the	
area.	 Joe	 Mul-
lins’	 father,	 Paul	
“Moon”	Mullins,	
played	 with	 the	
Stanley	 Brothers	
and	was	 the	first	
Mullins	 to	 host	
a	bluegrass	 radio	
show.	 Joe	 owns	
and	 operates	 the	
Classic	 Country	
Radio	 network	
of	stations.
	 Joe	also	con-
tinues	 his	 family	
prowess	 on	 the	
banjo	 and	 he	
joined	by	Adam	McIntosh	on	gui-
tar,	Mike	Terry	on	mandolin,	Tim	
Kidd	on	bass,	and	Evan	McGregor	
on	 fiddle.	 	 Joe,	 Mike	 and	 Adam	
form	a	wonderfully	blended	vocal	
trio	and	all	three	trade	off	the	lead	
vocals.		Evan	joins	the	trio	on	gos-
pel	quartets	and	their	rendition	of	
Becky	Buller’s	“Moses,	Set	My	Peo-
ple	 Free”	 is	 performed	 a	 cappella.		
The	title	track,	“They’re	Playing	My	
Song,”	is	given	a	soulful	rendition	
that	harkens	back	to	the	early	days	
of	country	music.	 	The	band	pays	
tribute	to	some	of	the	top	bluegrass	
bands	as	they	recreate	the	Jim	and	
Jesse	classic	“She	Left	Me	Standing	
on	The	Mountain,”	 and	 they	 sing	
four	of	the	Osborne	Brothers	songs	
in	a	medley	–	all	with	glorious	vo-
cal	harmonies.	“Cruisin’Timber”	is	
a	finely	 crafted	 instrumental	writ-
ten	by	Dorsey	Harvey,	and	the	in-
terplay	of	the	crisp	mandolin	with	
the	 other	 instruments	 is	 superb.	
“Katy	Daley”	was	written	by	Paul	
Mullins	and	it’s	a	fitting	tribute	to	
this	band’s	founding	father	to	play	
his	most	famous	song.		
	 The	Radio	Ramblers	have	cap-
tured	the	magical	blend	that	makes	
bluegrass	special	–	great	vocal	solos	
and	 harmonies,	 fine	 instrumental	

tapestries	and	a	song	selection	that	
honors	the	past,	present	and	future	
of	bluegrass.

Ray Edwards Portrait 
of a Bluegrass 
Songwriter
Rural	Rhythm	Records
PO	Box	750
Mt	Juliet	TN	37121
www.ruralrhythm.com
©2012

Song list: Hard Rock Mountain 
Prison, when The Love We Have 
Is Gone, Blue Ridge Mountain 
Show, Heartbreak Hall of Fame, 
I’ll Be Over You, Windy Ridge, 
My Name Is Jimmy Martin, blue 
Ridge Blue, Old Steamboats and 
Trains, Getting Me Some Gone, 
Where My Darlin’ Waits For Me, 
Will I Stand On The Rock of 

Ages.

	 Ray	 Edwards	
has	been	a	songwrit-
er	and	musician	for	
over	 30	 years	 and	
his	 award-winning	
banjo	 playing	 has	
been	 featured	 with	
many	 of	 the	 top	
country	artists.		The	
songs	were	all	writ-
ten	by	Ray	and	are	
performed	 by	 Ray	
with	his	Hard	Rock	
Mountain	 band	
and	 guest	 bands	
IIrd	Tyme	Out,	Nu-
Blu,	 Grasstowne,	
Special	 Consensus	
and	Carolina	Road.		
It’s	 an	 impressive	
display	 of	 contem-
porary	songwriting,	
and	 Ray’s	 subjects	
run	the	gamut	from	

broken	hearts,	traveling	men	and	
home	places.		“Getting	Me	Some	
Gone”	has	Special	Consensus	pro-
viding	 spirited	banjo	 to	 a	 tale	 of	
departure.	 	 Jeannette	 Williams	
gives	a	wistful	rendering	to	“Blue	
Ridge	Blue,”	and	Don	Rigsby	gives	
a	 heartfelt	 delivery	 on	 “Where	
My	Darlin’	Waits	For	Me.”	Caro-
lina	Road’s	precise	harmonies	and	
banjo	 playing	 highlight	 “I’ll	 Be	
Over	You.”	Ray’s	tribute	to	Jimmy	
Martin	 features	 Marty	 Raybon’s	
robust	 vocal	 along	 with	 Russell	
Moore,	 Lou	 Reid	 and	 Darrell	
Webb.	 	 	 Like	Tom	T.	 Hall,	 Ray	
Edwards	 has	 written	 songs	 that	
speak	to	the	heart	and	soul	of	the	
listener.		

Niall Toner: 
Onwards & Upwards
Pinecastle	Records
2881	NC	108	HWY	E
Columbus,	NC	28722
www.pinecastlemusic.
©2012

Song list: Judge and Jury, Re-
member Me, Sweet Bunclody 
Girl, Bling, The Pride and Joy of 
Shelby, William Smith Monroe, 
Lock and Key, Million Dollar 

Walking	Back	to	You”	with	a	un-
derlying	old	country	shuffle	beat.		
The	band	also	revives	an	old	Carl	
Smith	 song,	 “I	 Overlooked	 An	
Orchid.”	 	Some	bluegrass	classics	
are	 given	 a	 fresh	 interpretation,	
and	 	 Danny	 mirrors	 Lester	 in	 “I	
Been	Walking,”	pays	tribute	to	his	
Dad,	Bob,	 in	“Margie”	and	Vern	
and	Ray’s	“Cabin	on	a	Mountain.”		
“I	Saw	Your	Face	in	the	Moon”	is	
an	 album	 highlight	 with	 Danny	
giving	a	sterling	vocal	backed	with	
some	Texas	style	swing.		Most	fit-
ting	to	a	classical	bluegrass	album,	
it	ends	with	a	gospel	standard,	“I	
Saw	My	Mother	Call	My	Name	in	
Prayer.”	

Detour: A Better Place
Roe	International
www.detourbluegrass.com
©2012

Song list: Quarterline Road, 
Wind in the Willows, Banjo 
Warning, A Better Place, I’ll Go 
Stepping Too, Everybody Wants 
to Go to Heaven, Everything 
Is Nothing As It Seems, Rella’s 
Waltz, Lovin’ Liza Jane, I’ve 
Just Seen the Rock of Ages, The 
Letter, Put a Little Love in Your 
Heart, Big Shake and Howdy, 
Homeless of the Brave.

	 Michigan	 has	 the	 musical	
Motown	sound,	but	up	to	now	it’s	
not	been	known	 for	 its	bluegrass	
bands.	 	 Detour	 is	 poised	 to	 put	
Michigan	 on	 the	 bluegrass	 map.		
The	six	member	band	has	a	con-
temporary,	 high-powered	 sound,	
driven	 by	 the	 original	 songs	 of	
Jeff	 Rose	 and	 the	 soulful	 singing	
of	 Missy	 Armstrong.	 	 “Quarter-
line	 Road”	 has	 the	 punchy	 de-
livery	 that	 is	 powered	 by	 Kevin	
Gaugier’s	banjo	and	Peter	Knup-
fer’s		fiddling,	and	the	band’s	vocal	
harmonies.		Adding	more	zest	and	
talent	 to	 the	 sound	 are	 Jeff	 Rose	
on	 mandolin,	 Scott	 Zylstra	 on	
guitar,	and	Jack	Grant	on	bass.
	 “Wind	 in	 the	 Willows”	 is	 a	
gentle	 love	 song	with	an	ethereal	
vocal	 delivery	 from	 Missy	 and	 a	
melodic	 banjo	 and	 fiddle	 under-
pinning.		“I’ve	Just	Seen	the	Rock	
of	Ages”	is	another	one	of	Missy’s	
heartfelt	 deliveries	 and	 she	 gives	
a	 sassy	 sheen	 to	 the	 country	 hit,	
“I’ll	Go	Stepping	Too.”		The	band	
revs	up	the	engines	with	a	spirited	
version	 complete	 with	 frenzied	
mandolin	and	guitar	of	 the	Box-
tops’	“The	Letter.”	Jeff	also	writes	
great	 instrumentals.	 	 His	 “Big	
Shake	 and	 Howdy”	 has	 all	 the	
high-speed	 banjo	 blends	 coupled	
with	 pulsing	 guitar,	 mandolin	
and	fiddle.	 	Perhaps	 the	most	ef-
fective	song	on	the	album	is	Jeff’s	
“Homeless	of	the	Brave,”	a	plea	to	
help	 the	 returning	 soldiers	 who	
face	troubles	adjusting	to	life	back	
home.	 	Detour	has	a	fine	mix	of	
traditional	 and	 original	 songs,	
top	drawer	instrumentation	and	a	
winning	blend	of	harmony	vocals.		
Watch	for	this	band	to	break	the	
speed	limit! Continued on a-26
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chian	 folk	 and	 Piedmont	 blues	 in	
the	Clinch	Mountain,	Virginia	and	
Harlan	County,	Kentucky	areas.	It’s	
the	area	that	birthed	bluegrass,	but	
Martha	 has	 another	 offspring	 en-
tirely.	It’s	a	fascinating	blend	of	in-

fies	opposition.	Martha’s	a	cappella	
rendering	of	“The	Echoing	Green”	
has	 the	power	of	 a	pulpit	 sermon,	
and	 the	 hammered	 dulcimer	 sur-
rounds	the	enchanting	“The	Fly.”	
	 This	 album	 is	 destined	 to	 be	
one	of	those	tipping	points	in	mu-
sic	like	Sgt.	Pepper’s	Lonely	Hearts	

Club	Band	where	music	makes	an	
abrupt	90	degree	turn	and	it	takes	
some	distance	in	time	to	recognize	
the	change.	

Jimbo Trout: 
Jam Along with Jimbo
www.jimbotrout.com
©2012

Song list: Ain’t No Bugs on Me, 
Cluck Ol’ Hen, Rocky Top, The 
Green Grows All Around, Ten-
nessee Stud, Ol’ Dan Tucker, Old 
Blue, Cotton-eyed Joe, Freight 
Train Boogie, Sourwood Moun-
tain, Animal Fair, The Crawdad 
Song, Alabamy Gals.

	 Jimbo	Trout	has	been	part	of	
the	San	Francisco	music	 scene	 for	
over	20	years	and	with	his	band	the	
Fishpeople	 he	 has	 delighted	 audi-
ences	at	many	 festivals	and	events	
including	 the	San	Francisco	Blue-
grass	and	Old-time	Festival	and	the	
Hardly	 Strictly	 Bluegrass	 festival.		
Many	of	the	songs	are	gems	of	the	
American	folk	tradition	and	Jimbo’s	
bouncy	 banjo	 and	 Pied	 Piper	 ap-
proach	 to	 singing	 is	 engaging	and	
sure	 to	 get	 your	 feet	 moving	 and	
your	mouth	spouting	out	words	to	
the	 song.	 	 “Old	Dan	Tucker”	and	
“Cotton-Eyed	 Joe”	 are	 performed	
with	 a	 lively	banjo	while	 a	 bluesy	
harmonica	 laces	 the	 boogie	 guitar	
beat	 in	“Freight	Train	Boogie.”	 	A	
delight	for	young	and	old	alike!
	
Darrell Webb Band: 
Breaking Down the 
Barriers
Rural	Rhythm	Records
PO	Box	750
Mt	Juliet	TN	37121
www.RuralRhythm.com
©2012

Song list: The Coal Miner’s Son, 
Goodbye to the Sun, False Idols, 
This Old Town, Pistol and Pen, 
She’s Out of Here, Always Leave 
‘Em Smilin’, Norabelle, Beckett’s 
Back �0 Acres, Jamming on the 
Highway, Prisoner of the High-
way.

	 Darrell	 Webb	 has	 been	 with	
some	 of	 the	 top	 bluegrass	 bands	
in	 his	 career:	 Lonesome	 River	
Band,	 JD	 Crowe	 and	 the	 New	
South,	 Rhonda	 Vincent	 and	 the	
Rage	 and	 Michael	 Cleveland	 and	
Flamekeeper.	 	 His	 steady	 mando-
lin	playing	and	strong	vocals	have	
been	 important	 pillars	 in	 each	 of	
these	bands’	sounds.		Now	Darrell	
has	formed	his	own	band,	and	this	
second	release	has	helped	earn	the	
band	 a	 nomination	 for	 the	 2012	
IBMA	Emerging	Artist	of	the	Year.		
The	emotional	“Pistol	and	the	Pen”	
ponders	 the	 depths	 of	 depression	
and	 decision	 that	 a	 potential	 sui-
cide	 faces.	 	 The	 band	 produced	 a	
video	 with	 a	 powerful	 appeal	 to	
call	 1-800-273-TALK	 when	 fac-
ing	 a	 life-ending	 decision.	 	 The	
sorry	 lives	 of	 Hollywood	 stars	 is	
addressed	 in	 Harley	 Allen’s	 “False	
Idols”	 which	 includes	 a	 segment	

strumentation	 that	 producer	 John	
McEuen	from	the	Nitty	Gritty	Dirt	
Band	uses	to	bring	William	Blake’s	
poetry	 to	 life.	 	 “I	 Rose	 Up	 at	 the	
Dawn	of	Day”	has	the	joyous	pow-
er	of	the	southern	gospel	choir,	and	
“A	Poison	Tree”	has	that	raspy,	no-
holds	 barred,	 blues	 growl	 that	 de-

Amarillo by Morning… 
   by way of Bakersfield
And I was pulled up to the gas pump at the a.m p.m 
Having a frank discussion with my wife about something or other
When I saw him sort of stumble and stagger just a bit
With the unbalanced gait of someone who might possibly have had
A drink or two or more
And I saw him start to paw through the trash can there between the pumps looking for cans 

or bottles, and I gave him a smile
… that was all it took
And he began to tell me, in great and passionate terms about George Strait

“George Strait is the greatest singer that ever lived”
That’s what he said.
“He’s had 57 #1 hits and ain’t nobody ever lived can sing like George Strait
And this fine gentlemen began to list them hits 
And give all sorts of pertinent facts and years and…
Yessiree… he was definitely a fan

Ands he was swinging his arms and shaking his finger and sharing the news with the 
 tattooed tough guy in the black primered sedan
Who pulled up in middle of all of this
And the tough guy looked amused
And nodded his head and began to pump his gas
And this music fan said
“And you know what the best song he ever sang was?”
And he didn’t give me time to answer, and anyway
When a man had 57 #1 songs, how you gonna know which one is the best.
“Well, he said I’ll tell you.”
And he said “Amarillo by Morning.”  And he said it with conviction.
And I said, “I know that song….

And I do know that song. 
My friend Vic Yeckle sings it. Probably better than George Strait.
But I wasn’t gonna say that to mr. drunk man
I’m pretty sure that was a discussion I wouldn’t win

So my new friend started to sing 
“Amarillo by Morning”. And I joined right in
Right there between the gas pumps
Right there in front of God and the tattooed gent in the black sedan
Out there in the night under the florescent gas pump light
A long way from Amarillo

And I’m thinking about Bakersfield
And my friend Vic who grew up there
In hard times
Out there where the oil fields gave us Buck and Merle and Rose Maddox

And I’m going there next month
There at a gatherin’ of bluegrass pickers
In the Shadow of Buck Owens
To the motel where Merle stays when he’s in town
Down there in that place that molded my friend Vic
Back when times were hard

And we end the song, me and the drunk gent.
He could only remember the chorus
And I could only remember the first line
And I gave him some change
And patted him on the back
And drove off with my wife
Humming that song about “Amarillo by Morning”
Thinking about Bakersfield

Bluegrass Bard 
- Cliff Compton
Bluegrass Bard
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about	Elvis	the	King.	
	 Joining	Darrell	in	the	band	are	
Jake	Joines	on	resonator	guitar,	Jar-
ed	Hensely	on	acoustic	guitar	and	
vocals,	 Jeremy	 Arrowood	 on	 bass	
and	vocals	and	Chris	Wade	on	ban-
jo.	 	 Jake’s	dobro	 and	Chris’	banjo	
are	 particularly	 strong	 instrumen-
tal	drivers	in	the	band’s	sound	with	
expressive	 dobro	 balanced	 with	
explosive	 banjo	 passages.	 	 Other	
songs	 on	 the	 album	 show	 the	
same	intense	drive	and	punch	that	
pushes	 their	 sound	 more	 towards	
rock	 and	 roll.	 	 Skip	 Ewing’s	 song	
“Always	Leave	 ‘Em	Smiling”	 is	 an	
upbeat	tale	of	a	young	boy	learning	
life	lessons	from	an	old	black	musi-
cian.		The	hard	life	of	the	Virginia	
miners	 is	 detailed	 in	 “The	 Coal	
Miner’s	Son”	and	“Goodbye	to	the	
Sun.”	 Darrell	Webb	 and	 his	 band	
have	 produced	 a	 fine	 selection	 of	
life	vignettes	–	think	of	it	as	a	mu-
sical	Spoon	River	Anthology.	

Cory Piatt: Daydreams
Patuxent	Music
www.pxrec.com
©2012

Song list: Crossfire, Ashley’s Reel, 
Good at Losing You, Land Rush, 
Poor Boy, Ride the Wild Turkey, 
Sad Songs, Tell Me Something, 
That’s Just Jessie, The Beauty of 
Idleness, A Universal Truth.

	 Cory	Piatt	is	one	of	the	wunder-
kind	 that	discovers	mandolins	 at	 an	
early	age	and	develops	a	unique	sound	
and	presence	that	takes	the	sound	of	
the	 instrument	 in	 new	 directions.		
Currently	 the	 mandolin	 player	 for	
the	Kenny	and	Amanda	Smith	band,	
Cory	 has	 assembled	 a	 fine	 group	 of	
well-known	 instrumentalists	 to	 give	
life	 to	 some	 original	 compositions.		
Joining	Cory	on	the	album	are	Bryan	
McDowell	on	fiddle	and	guitar,	Jake	
Stargel	 on	 guitar,	 Mark	 Schatz	 on	
bass,	 Randy	 Kohrs	 and	 Gaven	 Lar-
gent	on	resophonic	guitar,	Owen	Pi-
att	on	banjo,	Jim	VanCleve	on	fiddle	
and	Scott	Vestal	on	banjo.
	 The	 opening	 song,	 “Crossfire,”	
has	 all	 the	 power	 of	 a	 repeating	
rifle	 and	 the	 magical	 rifts	 pour	 out	
of	 Cory’s	 mandolin	 and	 are	 met	 by	
contrasting	fiddle	and	dobro	refrains.		
“Ashley’s	Reel”	is	another	Cory	Piatt	
original	song,	and	Cory’s	mastery	of	
the	 reel	 rhythms	 and	 melodic	 pat-
terns	 produce	 a	 song	 in	 the	 classic	
mode.	 	 The	 mandolin	 is	 the	 solo	
star	 in	 “Land	 Rush”	 and	 the	 open-
ing	shot	 is	matched	by	the	fiddle	of	
Bryan	 McDowell	 and	 Scott	 Vestal’s	
fine	 banjo	 playing.	 	 Darrol	 Anger’s	
“Ride	 the	 Wild	 Turkey”	 has	 all	 the	
excitement	 of	 a	 bucking	 bronco	 as	
mandolin,	 fiddle	 and	 banjo	 vie	 to	
soar	higher	and	faster	than	the	others.	
Cory	Piatt	is	well	on	his	way	to	being	
the	next	mandolin	player	to	follow	in	
the	Chris	Thile	mold.

True Bluegrass Fiddle: 
Featuring Kenny Baker, 
Bobby Hicks, Richard 

Continued on A-28

BRENDA and the Reviews
From Page A-25
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	 I	 do	 not	 have	 a	 personalized	
license	 plate,	 though	 my	 previous	
vehicle	had	an	official	CBA	license	
plate	 frame.	 (You	 too	 can	be	 cool	
–	and	support	the	CBA	–	by	buy-
ing	one	 at	 the	CBA	merch	booth	
at	an	upcoming	festival.)	My	pres-
ent	 vehicle	 has	 a	 banjo	 decal	 on	
one	 side	window	and	a	mountain	
dulcimer	 decal	 on	 the	 opposite	
window.	 They	 help	 to	 distinguish	
mine	 from	 all	 the	 other	 identical	
silver-grey	SUVs	in	a	parking	lot.
	 One	 CBA	 member	 wrote	
me	 to	 say	 “The	 plates	 on	 my	 RV	
are	 “BLGRSSN”	 and	 on	 my	 Jeep	
Wrangler	 tow	 vehicle	 are	 “BAN-
JER.”	 A	 third	 vehicle’s	 plates	 are	
“MTMUSIK.”	[7]
	 There	 is	 a	 California	 vehicle	
with	 “PYNCOMB”	 as	 its	 license	
number.	It	is	on	one	of	those	Cali-
fornia	Redwood	Tree	license	plates	
(from	which	the	proceeds	going	to	
environmental	 causes).	 I	 thought	
it	 was	 a	 clever	 use	 of	 “pinecone,”	
except	for	the	typo.	Wasn’t	“N”	or	
“NE”	available?	Or	is	the	owner	a	
bad	speller?
	 In	 order	 to	 avoid	 overload-
ing	 you	 (and	 hogging	 too	 much	
newspaper	space	on	a	lighthearted	
topic),	I	will	continue	this	topic	in	
a	few	months.	C’mon	back,	y’all.

Festivals of Note
	 I	 know	 that	 “The	 Great	 48”	
will	be	held	in	Bakersfield	on	Janu-
ary	3-6.	From	what	 I	 hear,	 it	 is	 a	
terrific	 experience	 for	 die-hard	
jammers.	 I	 am	 hoping	 to	 attend,	
but	there	are	several	factors	that	are	
working	against	that	possibility.
	 On	 the	 January	 19,	 “Audie	
Blaylock	 and	 Redline”	 will	 lead	 a	
workshop	at	Gryphon	Stringed	In-
struments	in	Palo	Alto	in	the	after-
noon.	Then	that	evening,	they	will	
perform	 for	 Redwood	 Bluegrass	
Associates	(www.rba.org).
	 A	week	later,	NCBS	hosts	their	
“Bluegrass	On	Broadway”	event	in	
Redwood	 City.	 (www.ncbs.us).	
Besides	FREE	concerts	and	FREE	
music-oriented	documentary	mov-
ies,	 the	BOB	 features	 the	 “NCBS	
Awards,”	 by	 which	 the	 organiza-
tion’s	members	honor	their	favorite	
musicians.

Licensed to Pick
	 Nearly	two	years	ago	I	started	
sharing	musically	relevant	personal-
ized	license	plates	with	my	readers.	
I	 solicited	additional	entries	and	I	
later	found	some	more	on	my	own.	
I’d	like	to	share	the	new	ones	with	
you,	along	with	many	of	the	better	
ones	from	the	earlier	articles.	A	lot	
of	 these	came	 to	my	attention	via	
the	internet,	though	a	fair	number	
are	 licenses	 that	 I’ve	 seen	 or	 have	
been	shared	with	me.
	 For	 comments	 and	 solu-
tions,	see	the	footnotes	cited	in	the	
[brackets]on	page	A-30.
	 The	 genesis	 of	 this	 pursuit	
was	 me	 being	 behind	 a	 car	 that	
had	 “LUTHIER”	 on	 its	 license	
plate.	 That’s	 an	 uncommon	 term	
and	I	wondered	if	the	driver	might	
be	 “one	 of	 us.”	 I	 started	 keeping	
my	 eye	 peeled	 for	 other	 music-
related	 licenses,	 and	 over	 time	 I	
found	quite	a	few,	on	my	own	and	
through	 referrals	 by	 CBA	 friends.	
Rather	than	cull	the	collection	too	
much,	 I	am	breaking	 this	column	
into	two	pieces.	(Yes,	I	found	even	
more;	these	I	thought	would	be	of	
the	most	interest.)

	 One	 such	 friend	 shared	 this	
with	 me:	 “I	 bought	 my	 Dad’s	
Corvette	 a	 couple	 of	 years	 ago	
and,	 on	 a	 whim,	 checked	 to	 see	
if	 “BNJOFDL”	 was	 available.	 It	
was,	 and	 after	 I	 got	 ‘em	 I	 was	 so	
pleased	 with	 myself	 I	 checked	 for	
the	 complementary	 set	 “FDLB-
NJO”.	 The	 funny	 thing	 is	 about	
a	 third	of	 the	 folks	who	 see	 them	
can’t	decipher	 them---even	 friends	
and	family	who	know	I	play	banjo	
and	fiddle.”
	 Another	 friend	 shared	 with	

posted	a	pic	on	Facebook	of	a	Geor-
gia	license	plate	affixed	to	the	rear	
side	of	his	guitar.	I	don’t	know	the	
story	behind	him	having	a	Georgia	
plate;	maybe	this	scene	makes	sense	
to	 those	 in	 Curtis’	 inner	 circle.	
Various	 FB	 commentators	 argued	
over	whether	nails	or	epoxy	would	
be	the	appropriate	means	of	attach-
ment.
	 A	 patron	 or	 staff	 member	 of	
the	 RBA	 concert	 series	 has	 “MT	
WOMAN”	 as	 the	 license	 of	 her	
Subaru	 Outback.	 [3]	 One	 time	 I	
was	 at	 a	 signal	 light	 behind	 a	 car	
plated	with	“YA	RLY”.	Yeah,	really,	
I	was.
	 Our	official	 videographer,	 Joe	
Weed,	made	a	great	promo	video,	
showing	all	 the	goings-on	at	FDF	
in	 2011	 (www.youtube.com/
watch?v=Ghat7ffqP40).	You	can	e-
mail	the	link	to	your	friends	who	are	
clueless	about	why	you	keep	going	
“camping”	 every	 June	 at	 the	 same	
place.	 The	 video	 includes	 the	 im-
age	of	a	Rialto	model	motor	home	
with	 the	 license	 [heart	 ]BLGRSS.	
Likewise,	 Randy	 Wiesendanger’s	
Chevy	 Suburban	 appears,	 with	 its	
“FIDDLER”	 plate	 visible;	 it’s	 a	
fake	plate,	but	it	conveys	the	right	
attitude.
	 According	 to	 my	 friend,	 gui-
tarist	Colleen	Lethridge,	Tennessee	
Ernie	Ford	had	an	abbreviation	for	
“Pea	Picker”	as	his	personalized	li-
cense	plate.	[4]
	

There	is	a	California-plated	Chevy	
Tahoe	 with	 “MR	 BANJO”	 on	 it.	
One	of	our	members	had	“EADG-
BE”	on	his	 Jeep	when	he	 lived	 in	
Washington	 state.	 [5]	 One	 well-
known	CBA	couple	has	“DOWNS	
RV”	 on	 their	 RV;	 their	 truck	 also	
has	 a	personalized	plate	but	when	
I	saw	it	at	the	Plymouth	festival,	I	
forgot	to	make	note	of	exactly	what	
it	said.
	

A	Californian	whose	name	is	 syn-
onymous	 with	 the	 capo	 owns	 a	
personalized	plate	“HMS	CAPO”.	
The	 license	 “BANJOS”	 is	 owned	
by	 banjo	 scholar	 and	 collec-
tor	 Jim	 Bollman.	 Banjoist	 Adam	
Hurt	was	 tagged	on	Facebook	 for	
the	 North	 Carolina	 license	 plate	
“CLWHMMR”;	 whether	 that	 is	
his	personal	plate	in	unclear.
	 Inez	 Lasso	 e-mailed	 the	 fol-
lowing	 to	 me	 in	 April	 or	 May	
2011:	“I’m	new	to	California	from	
Tennessee,	and	this	will	be	my	first	
Father’s	Day	Festival	-	I	went	to	the	
CBA	 Winter	 Music	 Camp	 -and	
feel	like	I’m	almost	ready	to	jam	af-
ter	my	Kathy	Kallick	level	1	guitar	
class	and	Sid	Lewis’	Jamming	101.	
The	car	I’ll	be	driving	has	the	bum-
per	 sticker	 my	 former	 husband	
(blind	banjo	player	Danny	Haller):	
I’ve	got	a	Banjo	and	I’m	Not	Afraid	
to	Use	It.”	I	didn’t	expect	to	actu-
ally	meet	Inez	in	person,	but	I	did	
–	thanks	to	the	bumper	sticker	that	
distinguished	her	car!
	 California	 baseball	 fans	 “of	 a	
certain	 age”	 know	 who	 is	 the	 Say	
Hey	Kid;	that	man’s	Lexus	is	plated	
“1	SAYHEY”.	[6]	The	license	is	sur-
rounded	by	a	frame	that	promotes	
the	Say	Hey	Foundation,	which	is	
dedicated	to	the	promotion	of	aca-
demic	 study	 for	 underprivileged	
children.
	 The	 license	 “GOHIGHR”	
was	seen	on	a	car	with	a	bike	rack	
mounted	on	 its	 roof.	While	 refer-
ring	to	biking	and	hiking,	it	could	
also	refer	to	the	desire	to	play	in	the	
next	octave	“up	the	neck”	(assum-
ing	 the	 owner	 was	 a	 musician	 or	
vocalist).

pictures	 of	 his	 truck	 with	 ”GIT-
PKKR”	and	his	RV	rig	with	”LV-
TOJAM”.	[1]

	 Just	 outside	 the	 Amador	
County	Fairgrounds	–	home	of	the	
“Bluegrass’	In	The	Foothills”	festi-
val	–	is	a	greasy	spoon	diner,	“The	
Dead	Fly	Diner.”	On	display	there	
is	California	license	“3	DEDFLY.”	
I	asked	an	employee	 the	 story	be-
hind	 it:	 Sometime	 in	 the	 early	
1990’s,	a	customer	had	this	license	
on	his	own	car	and	donated	to	the	
diner	upon	selling	or	scrapping	the	
vehicle.	The	diner	 staff	are	unsure	
what	significance	the	unusual	plate	
had	for	its	original	owner.
	

Gary	 Boyle	 told	 me	 about	 seeing	
“EODLAEU”	 on	 a	 Honda	 Civic.	
You	don’t	get	 the	meaning?	Say	 it	
repeatedly	until	you	can	say	it	rea-
sonably	 fast	 without	 pauses;	 then	
see	 [2].	 Along	 the	 same	 lines	 is	
“WAH	WHO”.
	 One	 Santa	 Cruz	 family	 used	
to	 own	 a	 worn-out	 mechanical	
beast	 with	 the	 plates	 “BOSS”;	 it	
had	a	nice	collection	of	bluegrass-
themed	bumper	stickers	on	it.
	 I	 believe	 that	 “JST	 KDNG”	
belongs	to	one	of	our	people.	I	saw	
this	 silver	 Jeep	 Rubicon	 driving	
down	El	Camino	Real	in	Sunnyvale	
last	September.	I	couldn’t	make	out	
the	 driver’s	 face	 from	 my	 vantage	
point,	but	that	Jeep	looks	a	lot	like	
one	owned	by	a	CBA	friend.
	 I	saw	a	fake	plate	with	the	li-
cense	“DGDG.COM”	and	was	cu-
rious	whether	 that	had	 something	
to	do	with	musical	keys	and	notes.	
I’ll	save	you	the	effort	of	typing	the	
plate	ID	into	the	Internet:	It	stands	
for	Del	Grande	Dealer	Group,	one	
of	 the	 automotive	 mega-dealer-
ships	in	the	SF	Bay	Area.	Dang-it.
	 Last	 summer,	 Curtis	 Leslie	
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, E
scon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsi
mu-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- B
luegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676.

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- B
luegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown is 
one of the premiums of 

membership in the California 
Bluegrass Association. 

You can also receive this 
newsletter in pdf form 

at our website: 
www.cbaontheweb.org 
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BRENDA and the Reviews
From Page A-26

Greene, Curly Ray 
Cline, Ricky Skaggs 
and More. 

Song list: Soldier’s Joy, Dry & 
Dusty, Goodbye Girls I’m Go-
ing to Boston, Meetin’ House 
Branch, Daley’s Reel, Scotland, 
High Country, Billy Wilson, 
Done Gone Waltz, East Tennes-
see Blues, Spider Bit the Baby, 
Williamsburg, Sunflower Horn-
pipe, Midnight on the Water, 
Dusty Miller, Orange Blossom 
Special, Leather Breeches, Live & 
Let Live, St. Anne’s Reel.

True Bluegrass Banjo: 
Featuring Ralph Stan-
ley, J.D. Crowe, Don 
Reno, Sonny Osborne, 
Sammy Shelor and 
More.

Song list: Sweet Dixie, Clinch 
Mountain Backstep, Little Rock 
Getaway, Bear Tracks, Daddy’s 
Dream, Banjo Boy Chimes, Cot-
ton Patch Rag, Theme Time, 
Hard Times, Knee Deep in Blue-
grass, Lonesome Road Blues, 
Black Jack, Old Time Pickin’, M 
Street Rag, Nedscape Navigator, 
Home Sweet Home.

Rebel	Records
PO	Box	7405
Charlotteville,	VA	22906
www.RebelRecords.com
©2012

	 Rebel	 Records	 has	 been	 re-
cording	 the	 great	 sounds	 of	 blue-
grass	for	over	50	years	and	it	has	a	
most	impressive	collection	of	songs	
recorded	 by	 the	 great	 banjo	 and	
fiddle	players	of	all	 time.	 	The	list	
of	artists	featured	includes	some	of	
Bill	Monroe’s	great	fiddlers:	Chub-
by	Wise,	Kenny	Baker	and	Bobby	
Hicks	 and	 the	 fine	 banjo	 playing	
of	J.D.	Crowe,	Ralph	Stanley,	Bill	

Emerson	and	Sonny	Osborne.	Ei-
ther	 collection	 will	 give	 bluegrass	
musicians	 inspiration	 for	 improv-
ing	their	craft	and	joy	to	listeners.	
	 The	 20	 fiddle	 tunes	 feature	
both	traditional	and	original	songs.		
From	one	of	the	earliest	recordings	
of	 Ricky	 Skaggs	 to	 Art	 Stamper’s	
“Goodbye	Girls	I’m	Going	to	Bos-
ton,	“	the	fiddle	weaves	its	magical	
spell	around	the	other	instruments	
in	 a	 glorious	wave	of	 sound.	 	Bill	
Monroe’s	 mandolin	 is	 closely	 in	
tandem	 with	 Bobby	 Hicks’	 fid-
dle	 in	 the	 original	 Monroe	 tune,	
“Scotland.”	 The	 gentle	 “Midnight	
on	 the	 Water”	 is	 given	 a	 stately	
rendition	 by	 Art	 Stamper	 and	
Chubby	Anthony	pulls	out	all	the	
stops	in	a	magnificent	rendition	of	
“Orange	Blossom	Special.”	Kenny	
Baker	 was	 always	 introduced	 by	
Bill	Monroe	as	“the	best	fiddler	in	
bluegrass”	and	Kenny	is	featured	in	
“Dry	 and	 Dusty,”	 “Spider	 Bit	 the	
Baby,”	 and	 two	 twin	 fiddle	 tunes	
with	Joe	Greene.		
Similarly,	 the	 definitive	 bluegrass	
banjo	sound	was	developed	by	Earl	
Scruggs	as	a	member	of	Bill	Mon-
roe’s	 Bluegrass	 Boys.	 	 J.D.	 Crowe	
carried	 on	 the	 Scruggs	 tradition	
and	his	 two	original	 songs	on	 the	
album,	 “Black	 Jack”	 and	 “Bear	
Tracks”	clearly	show	his	virtuosity.	
Ralph	 Stanley	 is	 featured	 in	 three	
songs,	his	“Clinch	Mountain	Back-
step”	being	one	of	the	most	played	
banjo	 tunes.	 Ralph	 also	 plays	 in	
the	 clawhammer	 banjo	 style	 and	
his	 “Old	 Time	 Picking”	 has	 the	
rollicking	quality	that	makes	claw-
hammer	 style	 so	 exciting	 to	 hear.	
Sonny	 Osborne’s	 original	 	 “Banjo	
Boy	Chimes”	has	a	fine	set	of	slid-
ing	notes	and	varied	rhythms.		Bill	
Emerson	played	with	Jimmy	Mar-
tin,	 and	 his	 “Sweet	 Dixie”	 and	
“Theme	 Time”	 are	 banjo	 player	
classic.	 Terry	 Baucom’s	 “Knee	
Deep	 in	 the	 Bluegrass”	 and	 Ned	
Luberecki’s	 “Nedscape	 Navigator”	
(remember	 the	 original	 Netscape	
Navigator?)	show	the	ever	evolving	
sound	of	the	banjo.	

By Carolina Bridges
	 Tony	Trischka	has	been	chosen	
to	 receive	 one	 of	 the	 fifty	 pres-

tigious	 $50,000	
United	 States	 Art-
ist	 Fellowships	 for	
2012.	 Tony,	 one	
of	 7	 artists	 who	
received	 a	 music	
fellowship,	 re-
ceived	his	award	at	
a	 celebration	 held	
at	 the	 Getty	 Cen-
ter	 in	 Los	 Angeles	
on	 December	 2,	
2012.	
	 Other	 fellow-
ships	were	awarded	
in	 dance,	 litera-
ture,	 theater	 arts,	
architecture	 &	
design,	 visual	 arts,	

media,	 and	 crafts	 and	 traditional	
arts.	 Tony,	 who	 plays	 a	 Deering	
Saratoga	 Star,	 is	 a	 master	 banjo	

player	 known	 for	 his	 innovative	
approach	to	music.	USA	strives	to	
honor	and	award	an	artist’s	unique	
vision	as	a	whole	rather	than	fund-
ing	 a	 particular	 project.	 Clearly,	
Tony’s	 overall	 career	 falls	 eas-
ily	into	this	mission.	He	has	been	
nominated	 and	 received	 IBMA’S	
Banjo	 Player	 of	 the	 Year	 Award,	
has	been	a	noted	banjo	instructor	
for	 decades,	 and	 his	 Academy	 of	
Bluegrass	website	is	renowned	for	
its	 groundbreaking	 approach	 to	
online	video	instruction.
	 USA	 is	 an	 independent	 non-
profit	and	nongovernmental	phil-
anthropic	 organization	 based	 in	
Los	Angeles	dedicated	to	support-
ing	 the	 work	 of	 living	 American	
artists	 by	 granting	 cash	 awards,	
called	USA	Fellowships.	They	are	
granted	to	artists	who	have	made	

Tony Trischka awarded 2012 USA Fellowship
an	impression	in	their	various	dis-
ciplines.	 Among	 the	 other	 music	
recipients	 was	 bluegrass	 singer/
songwriter	Claire	Lynch.	
	 The	 organization’s	 stated	 mis-
sion	is	“to	invest	in	America’s	finest	
artists	and	illuminate	the	value	of	
artists	 to	society.”	Artists	must	be	
nominated	 by	 at	 least	 one	 group	
of	 “nominators”	 chosen	 by	 the	
organization	from	a	group	of	arts	
scholars,	 critics,	 and	 artists	 from	
various	disciplines.	The	nominat-
ed	 artist	 is	 then	 notified	 of	 their	
nomination	and	directed	to	apply	
for	the	grant	in	order	to	be	consid-
ered.	 Nominees	 who	 apply	 must	
be	21	or	older,	a	US	citizen	or	le-
gal	resident,	accomplished	in	their	
field	 and	 deriving	 income	 from	
their	skills	and	actively	engaged	in	
presenting	to	the	public.	USA	was	

founded	in	2005	with	initial	seed	
funding	by	the	Ford	Foundation,	
Rockefeller	 Foundation,	 Pruden-
tial	Foundation	 and	 the	Rasmus-
sen	Foundation.
	 Deering	 Banjo	 Company	 was	
founded	 in	 1975	 and	 has	 grown	
to	 become	 the	 largest	 manufac-
turer	 of	 American	 made	 banjos	
in	 the	 world.	 Located	 in	 Spring	
Valley,	 CA,	 Deering	 produces	 all	
of	its	quality	4-string,	5-string,	6-
string,	and	12-string	banjos	in	the	
same	 US	 facility	 and	 boasts	 the	
most	 knowledgeable	 team	 in	 the	
industry.	Deering	is	proud	to	have	
artists	such	as	Tony	Trischka,	Bela	
Fleck,	 Mumford	 and	 Sons,	 Steve	
Martin,	 Taylor	 Swift,	 Keith	 Ur-
ban,	the	Avett	Brothers,	Dropkick	
Murphys,	 and	 many	 more	 play	
their	banjos.

Banjo Great Tony Trischka honored.

The California Bluegrass Association is proud to partner 
up with ‘Bluegrass Camps for Kids’ to provide a ground 
breaking instructional music camp for youngsters. Over 
many years the CBA has made huge strides in encouraging 
children to become bluegrass and old time musicians and 
this will be our most in-depth effort to date.  Our Camp 
can foster a love of learning, playing music and the enjoy-
ment of sharing special times with other kids in your child.
Find a registration form on page A-8 or call Darby Brandli 
at 510-735-6364 for detailed information. Act soon!

Grass Valley - June 13-16, 2013

Info: www.cbaontheweb.org
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
January
01/01/2013	-	Bean	Creek	will	play	

at	 Sam’s	 Bar-B-Que,	 1110	 S.	
Bascom	Avenue,	San	Jose	-	For	
more	 information,	 call	 408-
297-9151	or	email	sam@sams-
bbq.com	 or	 visit	 http://www.
samsbbq.com.

01/02/2013	 -	 Sidesaddle	 &	 Co.	
will	 play	 at	 Sam’s	 Bar-B-Que,	
1110	 S.	 Bascom	 Avenue,	 San	
Jose	 -	 For	 more	 information,	
call	 408-297-9151	 or	 email	
sam@samsbbq.com	 or	 visit	
http://www.samsbbq.com.

01/02/2013	 -	 Whiskey	 Brothers	
will	play	at	Albatross	Pub,	1822	
San	Pablo	Ave,	2	blocks	north	
of	 University	 Ave,	 Berkeley	 -	
For	 more	 information,	 call	 or	
visit	 http://www.albatrosspub.
com.

01/03/2013	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	3600	Petaluma	Blvd	N,	
Petaluma	 -	 For	 more	 informa-
tion,	call	(707)	775-4232.

01/05/2013	-	Beargrass	Creek	will	
play	 at	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	Padre	Parkway,	Fremont	-	
For	more	information,	call	Phil	
Willis	 at	 510-651-6858/510-
574-1880	 or	 email	 info@mis-
sionpizza.com	 or	 visit	 http://
www.missionpizza.com.

01/05/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

01/06/2013	-	Fruit	Jar	Pickers	will	
play	at	Rough	&	Ready	Grange	
Hall,	 Rough	 &	 Ready	 High-
way	 about	 five	 miles	 west	 of	
Grass	 Valley,	 Rough	 &	 Ready	
-	 For	 more	 information,	 call	
530-272-4320	 or	 visit	 www.
roughandreadychamber.com.

01/08/2013	-	Carolina	Special	will	
play	at	Sam’s	Bar-B-Que,	1110	
S.	 Bascom	 Avenue,	 San	 Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 email	 sam@
samsbbq.com	 or	 visit	 http://
www.samsbbq.com.

01/09/2013	 -	 Dark	 Hollow	 will	
play	at	Sam’s	Bar-B-Que,	1110	
S.	 Bascom	 Avenue,	 San	 Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 email	 sam@
samsbbq.com	 or	 visit	 http://
www.samsbbq.com.

01/10/2013	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	3600	Petaluma	Blvd	N,	
Petaluma	 -	 For	 more	 informa-
tion,	call	(707)	775-4232.

01/12/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	

For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

01/12/2013	-	Harmony	Grits	will	
play	 at	 San	 Gregorio	 General	
Store,	 Highway	 84	 and	 Stage	
Road,	San	Gregorio	-	For	more	
information,	 call	 Doug	 Hollo-
way	 at	 415-285-6226	 or	 visit	
http://www.sangregoriostore.
com/.

01/12/2013	 -	Houston	 Jones	will	
play	at	Sutter	Creek	Theatre,	44	
Main	Street,	Sutter	Creek	-	For	
more	 information,	 call	 916-
425-0077	 or	 visit	 http://www.
suttercreektheater.com.

01/13/2013	 -	 Audie	 Blaylock	
and	Redline	will	play	at	Sutter	
Creek	Theatre,	44	Main	Street,	
Sutter	Creek	-	For	more	infor-
mation,	 call	 916-425-0077	 or	
visit	 http://www.suttercreek-
theater.com.

01/13/2013	 -	 Fog	 Valley	 Drifters	
will	play	at	Congregation	Beth	
Shalom,	 1705	 Granger	 Road,	
Modesto	 -	 For	 more	 informa-
tion,	 call	 209-571-6060	 or	
email	 info@cbsmodesto.org	 or	
visit	 http://cbsmodesto.org/in-
dex.php.

01/13/2013	-	Fruit	Jar	Pickers	will	
play	at	Rough	&	Ready	Grange	
Hall,	 Rough	 &	 Ready	 High-
way	 about	 five	 miles	 west	 of	
Grass	 Valley,	 Rough	 &	 Ready	
-	 For	 more	 information,	 call	
530-272-4320	 or	 visit	 www.
roughandreadychamber.com.

01/15/2013	 -	 Cabin	 Fever	 will	
play	at	Sam’s	Bar-B-Que,	1110	
S.	 Bascom	 Avenue,	 San	 Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 email	 sam@
samsbbq.com	 or	 visit	 http://
www.samsbbq.com.

01/16/2013	-	Anne	&	Pete	Sibley	
will	 play	 at	Don	Quixote’s	 In-
ternational	 Music	 Hall,	 6275	
Highway	 9	 and	 Graham	 Hill	
Road	 in	 Felton	 Located	 just	
10	 minutes	 from	 Santa	 Cruz	
in	 downtown	 Felton.	 ,	 Felton	
-	For	more	information,	call	or	
visit	 http://www.donquixotes-
music.com/.

01/16/2013	 -	 Sidesaddle	 &	 Co.	
will	 play	 at	 Sam’s	 Bar-B-Que,	
1110	 S.	 Bascom	 Avenue,	 San	
Jose	 -	 For	 more	 information,	
call	 408-297-9151	 or	 email	
sam@samsbbq.com	 or	 visit	
http://www.samsbbq.com.

01/16/2013	 -	 Whiskey	 Brothers	
will	play	at	Albatross	Pub,	1822	
San	Pablo	Ave,	2	blocks	north	
of	 University	 Ave,	 Berkeley	 -	
For	 more	 information,	 call	 or	
visit	 http://www.albatrosspub.
com.

01/17/2013	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	3600	Petaluma	Blvd	N,	
Petaluma	 -	 For	 more	 informa-
tion,	call	(707)	775-4232.

01/17/2013	-	Red	Molly	will	play	
at	,	2020	Addison	Street	Berke-
ley,	CA,	-	For	more	information,	
call	 or	 email	 info@freightand-
salvage.org	or	visit	http://www.
thefreight.org/event.

01/18/2013	-	Audie	Blaylock	and	

Redline	 will	 play	 at	 Firehouse	
Arts	 Center,	 Firehouse	 Arts	
Center	 4444	 Railroad	 Avenue	
,	 Pleasanton,	 CA	 -	 For	 more	
information,	 call	 Rob	 Vogt	
at	 (925)	 931-4848	 or	 email	
rvogt@cityofpleasantonca.gov	
or	 visit	 http://www.firehouse-
arts.org.

01/19/2013	-	Audie	Blaylock	and	
Redline	will	 play	 at	First	Pres-
byterian	 Church	 of	 Mountain	
View,	1667	Miramonte	Avenue	
at	 Cuesta	 Drive	 ,	 Mountain	
View	 -	 For	 more	 information,	
call	 Peter	 Thompson	 at	 650-
968-4473	 or	 email	 bgsignal@
comcast.net	 or	 visit	 www.rba.
org.

01/19/2013	-	Audie	Blaylock	and	
Redline	 will	 play	 at	 Redwood	
Bluegrass	Associates,	First	Pres-
byterian	 Church	 of	 Mountain	
View,	1667	Miramonte	Ave.	(at	
Cuesta),	 Mt.	View.,	 Mountain	
View	 -	 For	 more	 information,	
call	 Bruce	 Edmundson	 at	 or	
email	 bruce@rba.org	 or	 visit	
http://www.rba.org/.

01/19/2013	-	Beargrass	Creek	will	
play	 at	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	Padre	Parkway,	Fremont	-	
For	more	information,	call	Phil	
Willis	 at	 510-651-6858/510-
574-1880	 or	 email	 info@mis-
sionpizza.com	 or	 visit	 http://
www.missionpizza.com.

01/19/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

01/19/2013	 -	 Tom	 Rigney	 &	
Flambeau	 will	 play	 at	 Sutter	
Creek	Theatre,	44	Main	Street,	
Sutter	Creek	-	For	more	infor-
mation,	 call	 916-425-0077	 or	
visit	 http://www.suttercreek-
theater.com.

01/20/2013	-	Fruit	Jar	Pickers	will	
play	at	Rough	&	Ready	Grange	
Hall,	 Rough	 &	 Ready	 High-
way	 about	 five	 miles	 west	 of	
Grass	 Valley,	 Rough	 &	 Ready	
-	 For	 more	 information,	 call	
530-272-4320	 or	 visit	 www.
roughandreadychamber.com.

01/22/2013	-	Windy	Hill	will	play	
at	 Sam’s	 Bar-B-Que,	 1110	 S.	
Bascom	Avenue,	San	Jose	-	For	
more	 information,	 call	 408-
297-9151	or	email	sam@sams-
bbq.com	 or	 visit	 http://www.
samsbbq.com.

01/23/2013	-	Loganville	will	play	
at	 Sam’s	 Bar-B-Que,	 1110	 S.	
Bascom	Avenue,	San	Jose	-	For	
more	 information,	 call	 408-
297-9151	or	email	sam@sams-
bbq.com	 or	 visit	 http://www.
samsbbq.com.

01/24/2013	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	3600	Petaluma	Blvd	N,	
Petaluma	 -	 For	 more	 informa-

tion,	call	(707)	775-4232.
01/24/2013	 -	 The	 Claire	 Lynch	

Band	will	play	at	,	2020	Addi-
son	 Street	 Berkeley,	 CA,	 -	 For	
more	information,	call	or	email	
info@freightandsalvage.org	 or	
visit	http://www.thefreight.org/
event.

01/25/2013	 -	 The	 Claire	 Lynch	
Band	will	play	at	Rancho	Cor-
dillera	del	Norte,	Rancho	Cor-
dillera	 del	 Norte	 9015	Wilbur	
Ave.	 ,	 Northridge	 -	 Rancho	
Cordillera	 del	 North	 Indoor	
theater	that	seats	150.	Advance	
tickets	$22,	$25	night	of	show	
For	more	information,	call	Har-
ley	Tarlitz	 at	818-221-4680	or	
email	 harley.tarlitz@socalblue-
grass.org	 or	 visit	 http://www.
socalbluegrass.org.

01/26/2013	-	Beargrass	Creek	will	
play	 at	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	Padre	Parkway,	Fremont	-	
For	more	information,	call	Phil	
Willis	 at	 510-651-6858/510-
574-1880	 or	 email	 info@mis-
sionpizza.com	 or	 visit	 http://
www.missionpizza.com.

01/26/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

01/27/2013	-	Fruit	Jar	Pickers	will	
play	at	Rough	&	Ready	Grange	
Hall,	 Rough	 &	 Ready	 High-
way	 about	 five	 miles	 west	 of	
Grass	 Valley,	 Rough	 &	 Ready	
-	 For	 more	 information,	 call	
530-272-4320	 or	 visit	 www.
roughandreadychamber.com.

01/29/2013	 -	 Leftover	 Crow	 will	
play	at	Sam’s	Bar-B-Que,	1110	
S.	 Bascom	 Avenue,	 San	 Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 email	 sam@
samsbbq.com	 or	 visit	 http://
www.samsbbq.com.

01/30/2013	-	Matt	&	George	and	
Their	Pleasant	Valley	Boys	will	
play	at	Sam’s	Bar-B-Que,	1110	
S.	 Bascom	 Avenue,	 San	 Jose	
-	 For	 more	 information,	 call	
408-297-9151	 or	 email	 sam@
samsbbq.com	 or	 visit	 http://
www.samsbbq.com.

01/31/2013	 -	 Blue	 &	 Lonesome	
will	 play	 at	 Willowbrook	 Ale	
House,	3600	Petaluma	Blvd	N,	
Petaluma	 -	 For	 more	 informa-
tion,	call	(707)	775-4232.

February
02/02/2013	-	Beargrass	Creek	will	

play	 at	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	Padre	Parkway,	Fremont	-	
For	more	information,	call	Phil	
Willis	 at	 510-651-6858/510-
574-1880	 or	 email	 info@mis-
sionpizza.com	 or	 visit	 http://
www.missionpizza.com.

02/02/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

02/09/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

02/09/2013	-	The	Bee	Eaters	will	
play	 at	 ,	 2020	 Addison	 Street	
Berkeley,	CA,	-	For	more	infor-
mation,	 call	Freight	&	Salvage	
at	or	email	info@freightandsal-
vage.org	 or	 visit	 http://www.
thefreight.org/event.

02/10/2013	-	The	Bee	Eaters	will	
play	 at	 ,	 2020	 Addison	 Street	
Berkeley,	CA,	-	For	more	infor-
mation,	 call	Freight	&	Salvage	
at	or	email	info@freightandsal-
vage.org	 or	 visit	 http://www.
thefreight.org/event.

02/16/2013	-	Beargrass	Creek	will	
play	 at	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	Padre	Parkway,	Fremont	-	
For	more	information,	call	Phil	
Willis	 at	 510-651-6858/510-
574-1880	 or	 email	 info@mis-
sionpizza.com	 or	 visit	 http://
www.missionpizza.com.

02/16/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

02/23/2013	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	7	p.m.	Dusty	Shoes	Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospel-
band.org/.

02/23/2013	-	The	Lonesome	River	
Band	will	play	at	Morgan	Hill	
Grange	 Hall,	 40	 East	 4th	 St,	
Morgan	Hill	-	For	more	infor-
mation,	call	Tim	Edes	at	(408)	
779-5456	 or	 email	 larrypheg-
ley@gmail.com	 or	 visit	 http://
www.cbaontheweb.org.

02/23/2013	 -	 Tom	 Rigney	 &	
Flambeau	 will	 play	 at	 Sutter	
Creek	Theatre,	44	Main	Street,	
Sutter	Creek	-	For	more	infor-
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mation,	 call	 916-425-0077	 or	
visit	 http://www.suttercreek-
theater.com.

02/28/2013	 -	 Lonesome	 River	
Band	 will	 play	 at	 Black	 Oak	
Casino,	19400	Tuolumne	Road	
North	 in	 the	 Willow	 Creek	
Lounge,	Tuolumne	-	For	more	
information,	 call	 Al	 O’Brien	
at	 877-747-8777	 or	 email	 ao-
brien@blackoakcasino.com	 or	
visit	 http://www.blackoakca-
sino.com.

WORKSHOPS & MUSIC 
CAMPS
04/05/2013	 -	 04/08/2013	 Peta-

luma	 -	 Walker	 Creek	 Ranch,	
1700	Marshall-Petaluma	Road,	
about	14	miles	South	West	of	
Petaluma,	and	14	miles	North	
West	of	Novato.	.	Registration	
for	spring	camp	opens	Novem-
ber	1,	2012!	For	more	informa-
tion	or	reservations,	call	Ingrid	
Noyes	 at	 415-663-1342	 or	
email	 info@walkercreekmusic-
camp.org	 or	 visit	 http://www.
walkercreekmusiccamp.org.

FESTIVALS
January	2013
01/18/2013	-	01/20/2013	Blythe	

-	Colorado	River	Fairgrounds,	
On	 Olive	 Lake	 Road	 off	 of	
Hwy.	95	Colorado	River	Fair-
grounds	591	North	Olive	Lake	
Blvd	 Blythe,	 CA	 92225	 The	
festival	is	held	at	the	Colorado	
River	Fairgrounds,	1	mile	north	
of	 Blythe	 and	 Interstate	 10.	
Take	 Intake	 Off-ramp	 north,	
to	 Riverside.	 Bands	 Include:	
Dry	 Branch	 Fire	 Squad	 For	
more	 information,	 call	 Blythe	
Area	Chamber	of	Commerce	at	
760-922-8166	or	email	blythe-
coc@yahoo.com	or	visit	http://
www.blythebluegrass.com.

March 2013
03/01/2013	 -	 03/03/2013	 Lake	

Havasu	City,	AZ	-	Lake	Havasu	
State	Park,	699	London	Bridge	
Road	 ***Site	 #4	 at	 Hwy	 95	
&	 Industrial	 Blvd	 -	 Windsor	
Beach.	 Purchase	 Extra	 Camp-
ing	Early	~	DO	NOT	Wait	To	
Purchase	Early	Camping	Upon	
Your	Arrival	At	Festival	Gate	~	
Camping	At	Our	 New	Venue	
Is	 LIMITED	 ~	 “OverFlow”	

Sites	 Available	 With	 Shuttle	
Service	 To	 Festival	 Location	
~	 NO	 Reservations	 Accepted	
Early	 Campin	 Bands	 Include:	
The	Get	Down	Boys	For	more	
information,	 call	 Larry	 &	
Sondra	 Baker	 at	 (209)	 785-
4693	 or	 email	 rodedog52@
gmail.com	or	visit	http://www.
landspromotions.com/parker-
home.htm.

03/16/2013	 -	 03/17/2013	 Tem-
ecula	 -	 Old	 Town	 Temecula,	
41000	 Main	 Street,	Temecula	
at	Town	 Square,	 various	 loca-
tions	 in	 town	 and	 at	 the	 Old	
Town	 Temecula	 Community	
Theater,	 42051	 Main	 Street.	
A	 Free	 Bluegrass	 Festival	 fea-
turing	 over	 12	 bands,	 plus	
a	 special	 concert	 on	 Friday	
Night	 in	 the	 theater	 featuring	
Dan	 Crary	 &	 Thunderation,	
Bluegrass	 Etc.,	 and	 Silverado.	
$15,	 free	 concerts	 from	 11-5	
on	Saturday	 and	Sunday,	plus	
free	workshops	Bands	Include:	
Silverado	 Bluegrass	 Band	 For	
more	information,	call	Melody	
Brunsting	 at	 951-678-1456	
or	 email	 melsadworks@gmail.
com	 or	 visit	 http://www.tem-
eculacalifornia.com/Blue-
grass_Festival/bluegrass_festi-
val.html.

May 2013
05/09/2013	 -	 05/12/2013	 Park-

field	 -	 Parkfield	 Bluegrass	 Fes-
tival,	25	miles	NE	of	Paso	Ro-
bles,	 alongside	 Parkfield	 Cafe,	
at	town	center	--	for	directions,	
see	website	or	call	us	(don’t	trust	
MapQuest!).	 Bands	 Include:	
Kids	on	Stage	For	more	 infor-
mation,	call	Ed	Alston	at	(805)	
725-3060	 or	 email	 bmscc12@
gmail.com	or	visit	http://www.
parkfieldbluegrass.com.

June 2013
06/13/2013	 -	 06/16/2013	 Grass	

Valley	 -	 Nevada	 County	 Fair-
grounds,	 11228	 McCourtney	
Rd.	 Grass	 Valley	 CA.	 95945	 .	
Bands	Include:	Special	Consen-
sus	For	more	 information,	 call	
or	 visit	 http://fathersdayfesti-
val.com/.

JAM SESSIONS
SUNDAY
Altadena	 -	 Coffee	 Gallery	 Back-

stage,	 2029	North	Lake	Blvd..	

For	more	information	or	reser-
vations,	call	(626)	794-2424	or	
visit	 http://www.coffeegallery.
com.

Columbia	-	Jack	Douglass	Saloon,	
22718	Main	Street.	Every	2nd	
Sunday	 from	 2	 to	 6	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 209.532-1885	 or	
visit	 http://www.jackdouglass-
saloon.com.

Coulterville	 -	 The	 Magnolia	 Sa-
loon,	 5001	 Main	 Street	 at	 the	
corner	 of	 Highway	 49	 and	
Route	 132	 on	 the	 way	 to	 Yo-
semite.	 The	 Magnolia	 Saloon,	
a	 part	 of	 the	 Hotel	 Jeffery,	 is	
the	 oldest	 working	 saloon	 in	
California,	 complete	 with	 the	
original	“bat	wing”	doors	and	is	
one	of	only	a	few	saloons	to	still	
have	 them.	For	more	 informa-
tion	 or	 reservations,	 call	 209-
878-0461	 or	 visit	 http://www.
hoteljeffery.com/.

Encino	 -	 Encino	 Park,	 CTMS	
Center	 for	 Folk	 Music	 16933	
Ventura	 Blvd.	 Jamming	 inside	
the	CTMS	Folk	Center,	out	in	
front	 of	 the	 Center	 For	 more	
information	 or	 reservations,	
call	Jeff	at	310-390-4391.

Fresno	-	Brooks	Ranch	Restaurant,	
4131	S	Chestnut	Ave	at	High-
way	99.	For	more	 information	
or	 reservations,	 call	 Steve	 &	
Lynda	Emanuels	at	.

Templeton	-	Old	Carnegie	Library,	
City	 Park,	 between	 11th	 and	
12th	 streets,	 Spring	 and	Pine..	
Open	acoustic	 jam	--	 all	 levels	
of	 ability	 welcome,	 we	 range	
from	rank	beginners	to	accom-
plished	professionals,	and	try	to	
have	 something	 for	 everyone.	
For	more	information	or	reser-
vations,	call	or	visit	http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul.

MONDAY
Bakersfield	 -	 Rusty’s	 Pizza,	 5430	

Olive	Drive	(in	the	Von’s	Cen-
ter).	 For	 more	 information	 or	
reservations,	 call	 Kelvin	 Greg-
ory	 at	 661-392-7973	 or	 661-
428-7044	 or	 email	 kelvin@
gregspetro.com.

Culver	 City	 -	 Industry	 Cafe	 &	
Jazz,	 6039	 Washington	 Blvd.	
For	more	information	or	reser-
vations,	 call	 Jeff	 Fleck	 at	 310-
390-4391	 or	 email	 jfleck47@
ca.rr.com.

TUESDAY
Templeton	 -	 Oak	 Creek	 Com-

mons,	635	Nicklaus	Drive.	We	
meet	 in	 the	 common	 room	 in	
the	 common	 building	 at	 the	
center	 of	 the	 complex.	 Bring	
an	instrument	and	join	in!	For	
more	 information	 or	 reserva-
tions,	call	.

Ventura	 -	 Zoey’s	 Cafe,	 185	 East	
Santa	Clara	Street.	For	more	in-
formation	 or	 reservations,	 call	
Gene	Rubin	at	(805)	340-2270	
or	 email	 generubinaudio@
earthlink.net	or	visit	http://zo-
eyscafe.com/index.cfm.

WEDNESDAY
Atascadero	 -	 Last	 Stage	 West,	

15050	 Morro	 Road	 -	 located	
on	 Hwy	 41	 halfway	 between	
Atascadero	 and	 Morro	 Bay.	
The	first	hour	 is	easy	slow	jam	
with	sheet	music	provided.	The	
second	hour	can	be	a	more	ad-
vanced	 jam.	 The	 third	 hour	 is	
open	mike.	For	more	informa-
tion	 or	 reservations,	 call	 (805)	
441-7463..

Fairfield	-	Straw	Hat	Pizza	Parlor,	
1295	 Horizon	 Drive,	 Suite	 A	
-	 off	 Clay	 Bank	 Road	 east	 of	
Airbase	Parkway.	For	more	 in-
formation	 or	 reservations,	 call	
John	Erwin	at	707-448-1970.

Lompoc	 -	 Southside	 Coffee	 Co,	
105	S.	“H”	Street.	For	more	in-
formation	 or	 reservations,	 call	
Bill	at	or	visit	805-736-8241.

Santa	Barbara	-	Alice	Keck	Park,	.	
The	Glendessary	Jam	(old	time	
music)	meets	every	Wednesday	
at	 Alice	 Keck	 Park	 (summers)	
and	indoors	(winter)	on	Glend-
essary	 Lane,	 starting	 at	 5:30	
PM.	 For	 more	 information	 or	
reservations,	call	.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-
torante	 Italiano	 160	 Washing-
ton	Street	in	the	historic	Sonora	
Inn	.	Ukulele	jam	2nd	Wednes-
day	 of	 every	 month	 at	 6	 p.m.	
For	more	information	or	reser-
vations,	call	209	533	2600.

THURSDAY
Bakersfield	 -	 Bakersfield	 Double	

Tree	Hotel,	3100	Camino	Del	
Rio	Court	near	the	junction	of	
Highways	 99	 and	 58.	 Rhonda	
Vincent	 concert	 Thursday	
1/3/2013	 ~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~	 The	
Bakersfield	DoubleTree	hotel	is	
conveniently	located,	for	book-
ings	 see	 the	 website	 for	 more	
info.	 For	 more	 information	 or	
reservations,	 call	 Kelvin	 Greg-
ory	 at	 661-428-7044	 or	 email	
kelvin@gregspetro.com	 or	 visit	
http://www.cbaontheweb.org/
cba_news.asp?newsid=8361.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	more	information	or	reser-
vations,	call	Tim	Edes	at	(408)	
779-5456	 or	 email	 larrypheg-
ley@gmail.com	 or	 visit	 http://
www.cbaontheweb.org.

San	 Francisco,	 CA	 -	 Atlas	 Cafe,	
3049	20th	Street	 (at	Alabama)	
San	 Francisco.	 All	 acoustic	

string	 band	 jam	 For	 more	 in-
formation	 or	 reservations,	 call	
JimBo	Trout	 at	 415-648-1047	
or	 email	 jimbotrout@gmail.
com	 or	 visit	 http://www.atlas-
cafe.net.

San	Luis	Obispo	 -	Linnaea’s	Cof-
fee	 House	 &	 Cafe,	 1110	 Gar-
den	Street.	Old	Time	Jam	every	
third	 Thursday	 of	 the	 month	
For	more	information	or	reser-
vations,	 call	 805-541-5888	 or	
visit	http://linnaeas.com/.

SATURDAY
Arroyo	 Grande	 -	 Lightning	 Joe’s	

Guitar	 Heaven,	 100	 East	
Branch	 Street	 in	 the	 Historic	
Village,	just	off	Highway	101	at	
Grand	Ave.	Bluegrass,	old	time,	
old	 grass,	 originals,	 country,	
newgrass.	We	will	explore	tunes	
with	an	emphasis	on	on	work-
ing	 them	 up	 to	 speed,	 under-
standing	 the	 forms	 and	 allow-
ing	the	players	to	find	a	place	to	
shine.	Plenty	of	stools	but	bring	
music	 stands.	 go	 up	 For	 more	
information	 or	 reservations,	
call	805-481-2226.

Bakersfield	-	Dagny’s	Coffee	Com-
pany,	 1600	 20th	 Street.	 For	
more	 information	 or	 reserva-
tions,	call	Jeff	Russinsky	at	661-
364-1553	or	661-324-7504	or	
visit	 http://www.dagnyscoffee.
com/.

Santa	 Clara	 -	 Edward	 Peterman	
Museum	of	Railroad	History	at	
Santa	Clara	Depot,	Santa	Clara	
Amtrak	 Station	 (Santa	 Clara	
Depot)	across	from	Santa	Clara	
University	 1005	 Railroad	 Av-
enue	 Santa	 Clara,	 CA	 95050.	
A	 friendly	 bluegrass	 music	
jam,	intermediate	to	advanced.	
Sunny	days,	jam	outside	on	the	
SW	corner	next	big	shady	tree.	
Rainy	days	-	jam	inside	the	mu-
seum.	Free	parking	 in	 front	of	
the	museum.	Paid	parking	(not	
checked	 often!)	 to	 south	 and	
west	 of	 museu	 For	 more	 in-
formation	 or	 reservations,	 call	
Mary	M.	Kennedy	at	408-241-
5920	 or	 email	 kennedymk@
comcast.net.

Santa	 Clara	 -	 Edward	 Peterman	
Museum	of	Railroad	History	at	
Santa	Clara	Depot,	Santa	Clara	
Amtrak	 Station	 (Santa	 Clara	
Depot)	across	from	Santa	Clara	
University	 1005	 Railroad	 Av-
enue	Santa	Clara,	CA	95050.	A	
friendly	 bluegrass	 music	 jam=	
intermediate	 to	 advanced.	 On	
sunny	days,	the	jam	is	held	out-
side	 on	 the	 dock’s	 SW	 corner	
next	 to	 the	big	shady	tree.	On	
rainy	days	-	the	jam	is	inside	the	
museum.	 Free	 parking	 spaces	
are	available	in	front	of	the	mu-
seum.	For	more	information	or	
reservations,	call	Mary	M.	Ken-
nedy	at	or	email	kennedymk@
comcast.net.

Templeton	 -	Matt’s	Music,	211	S	
Main	Street.	Out	under	the	tree	
in	front	of	the	store.	Bring	your	
acoustic	 Instruments	 of	 choice	
and	 be	 ready	 to	 have	 a	 good	
time!	 For	 more	 information	
or	 reservations,	 call	 805-237-
0054.

CBA Calendar of Music Events
From Page A-29

Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the 

CBA website, please send your information to  
CBA Calendar Editor - Candy Sponhaltz at candy.sponhaltz@gmail.com

Footnotes - Decoded Licenses
1:	Guitar	Picker	and	Love	To	Jam
2:	yee-oh-dell-aye-ee-oo!	(Is	that	how	one	spells	a	yo-
del	phonetically?)
3:	This	could	mean	“Mountain	Woman”	or	 it	could	
mean	“Mountain	View	Woman,”	as	that	may	be	the	
city	where	she	lives.

4:	Pea	Picker	was	his	nickname.
5:	The	standard	tuning	of	a	six-string	guitar.
6:	Willie	Mays	is	known	as	the	Say	Hey	Kid.
7:		The	last	one	is	Mountain	Music.

C-U	L8R

See	you	later.	I	am	now	nearly	XOZTD	(exhausted)	as	
I	am	out	of	NRG	(energy).

The Allan French Column
From Page A-27

WANTED!
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newslet-
ter columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED
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CALIFORNIA  LUTHIERS Please support these buisinesses 
that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

	 Problems	can	occur	when	general	hotel	guests	are	
unknowingly	booked	into	rooms	in	the	jamming	zone.	
For	every	person	who	would	be	pleasantly	surprised	to	
be	 surrounded	 by	 so	 much	 good	 music	 played	 by	 so	
many	nice	people,	there	are	many	others	who	would	call	
the	front	desk	to	complain	about	the	God-awful	racket.
	 Some	outdoor	festivals	are	undeterred	by	the	rainy	
season.	 The	 Colorado	 River	 Bluegrass	 Festival	 (Feb.	 8	
–	10)	just	across	the	border	in	Arizona,	takes	advantage	
of	the	mild	weather	of	the	region	to	present	an	outdoor	
event.	More	typical	are	large	indoor	affairs	like	Winter-
grass	in	the	Seattle	area.		I	don’t	consider	myself	any	kind	
of	expert	on	indoor	festivals	–	I’ve	been	to	Wintergrass	
twice,	once	in	Tacoma	and	once	after	the	festival	relo-
cated	to	Bellevue.	
	 The	Bellevue	location	is	a	nice	upscale	hotel,	and	all	
performances,	 jams,	workshops,	 vendors,	 etc.,	 are	 con-
tained	within	its	walls.	When	Wintergrass	was	staged	in	
Tacoma,	 the	 festival	 was	 centered	 on	 a	 downtown	 ho-
tel,	but	included	shows	in	nearby	clubs	as	well	as	an	old	
church	that	was	kind	of	a	scaled	down	model	of	Nash-
ville’s	 Ryman	 Auditorium.	 Despite	 the	 brisk	 February	
weather,	 it	 was	 refreshing	 to	 get	 away	 from	 the	 hotel,	
walk	around	a	bit,	and	see	performers	in	other	venues.
	 The	 San	 Francisco	 Bluegrass	 and	 Old-Time	 Festi-
val	 takes	this	concept	further.	There	 is	no	central	 locale	
for	this	event	that	usually	spans	9-10	days.	A	number	of	
clubs,	 cafes,	 bookstores,	 and	 halls	 throughout	 the	 Bay	
Area	are	used	to	host	shows,	workshops,	kids’	programs,	
and	a	square	dance.	Past	festivals	have	also	included	show-
ings	of	bluegrass/old-time	themed	films	with	a	live	band	
thrown	in	for	added	entertainment	value.
	 The	 bluegrass	 festival	 “off-season”	 provides	 many	
opportunities	for	fans	to	share	their	passion	for	the	mu-
sic.	But	as	much	as	I’ll	enjoy	the	events	I’ve	described	
above,	I	can’t	wait	for	the	warm	spring	days	to	return.	
I	 look	out	the	window	and	see	buckets	of	rain	falling	
and	think	about	being	in	the	high,	dry	Nevada	County	
foothills,	pickin’	until	the	bright	Sierra	sun	comes	up.

Bluegrass Confidential
From Page A-21

Also...  Bluegrass instructional material for 
guitar, fiddle, mandolin, bass, dobro and 
banjo.  The CBA's Darrell Johnston Kids 
Lending Library is looking to fill the shelves 
with bluegrass instructional material for kids 
to check out.  Please send any items to:  

DJKLL/Librarian,  c/o Bruce Long, 
P.O. Box 843, Roseville, CA 95678  
Your donation is tax deductible.  

WANTED!

Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com
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Varied Activities

Varied Accommodations

www.familyfiddlecamp.com
* Fiddle - Not just an instrument. It’s an attitude!

Group & Master ClassesGroup & Master Classes

Special TutorialsSpecial Tutorials

Evening PerformancesEvening Performances

Instruction and Instruction and FUNFUN for all for all 
ages and levelsages and levels

For Individuals & FamiliesFor Individuals & Families

Great Food Great Food Great Great 
AtmosphereAtmosphere

Jamming ~ Contra DancingJamming ~ Contra Dancing

Katie

Glassman

Evan

Marshall

Tyler

Grant

Adam

Hurt

See our website for 
information about 

additional instructors.


