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Also in the pages of the Breakdown:
Feature articles, news, 
recipes and reviews... 
and much more

I n s i d e  t h i s  i s s u e

CBA Presents
IIIrd Tyme Out at the Morgan Hill Grange

CBA’s ‘Great 48 Hour Jam’ 
remembered in words and photos.  

- Page A-14
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By Tim Edes
	 Tymes	 up!	Well,	 not	 really.	 There	 is	 still	 time	 to	
buy	 Russell	 Moore	 and	 	 IIIrd	Tyme	 Out	 tickets,	 but	
you	better	hurry.		We	have	sold	out	the	last	three	Night	
at	 the	Grange	 concerts,	 so	don’t	 take	 any	 chances.	 	 If	
you	have	been	on	Jupiter	for	the	last	ten	years	or	more	
and	haven’t	heard	of	this	band,	now	is	the	time	to	check	
them	out.		They	are	without	a	doubt	one	of	the	top	five	
bands	in	bluegrass	music	today,	and	consistently	so	over	
the	last	decade	or	more.	
	 The	musicianship	and	vocals	are	beyond	compare.	

CBA Music Camps
- Winter and Summer 2012

By Ingrid Noyes
	 Our	winter	music	camp	is	fast	
approaching	and	as	we	go	 to	press	
there	 may	 still	 be	 room	 for	 a	 few	
more	campers,	especially	in	the	do-
bro	and	bass	classes,	possibly	also	in	
the	level	1	group	class,	and	clawham-
mer	from	scratch.	Maybe	elsewhere	
too,	depending	on	cancellations.	If	
you’re	interested,	feel	free	to	call	to	
check	on	current	availability.	Camp	
takes	 place	 over	 President’s	 Day	
holiday	weekend,	February	17th	to	
20th,	 at	 the	 Walker	 Creek	 Ranch,	
west	of	Petaluma.	To	 see	 complete	
details,	 check	 out	 our	 website	 (see	
below).
	 Meanwhile,	 plans	 are	 already	
underway	for	summer	camp,	com-
ing	up	in	June	(June	10-13)	at	Grass	

And	 the	 harmonies,	 oh	 the	 harmonies,	 are	 unbeliev-
able!
	 So,	what	are	you	waiting	for?	 	Call	or	email	Tim	
Edes	 	 (408)	 779-5456,	 t.edes@verizon.net,	 or	 go	 to	
www.cbaontheweb.org		for	tickets.		I	guarantee	that	you	
won’t	be	disappointed.
	 The	Morgan	Hill	Grange	is	a	100	+	year	old	build-
ing	 locate	on	40	E.	4th	Street	 in	Morgan	Hill,	 and	 it	
loves	bluegrass	music!!!	 	We	serve	coffee,	tea,	and	beer	
and	wine,	along	with	pie	and	cakes.			Tickets	are	$27	for	
members,	and	$30	for	non-members.		See	you	there!

Sonoma County Bluegrass and 
Folk Festival - March 10, 2012

Schedule
1 PM Bill Evans’ Banjo In America
2:00 Grandpa Banana’s Band
3:00 David Thom Band
4-4:15 Spark & Whisper
5:00  Snap Jackson & the Knock on Wood Players
6:00 John Reischman & The Jaybirds
7:00 Houston Jones

By David Thom
From	BluegrassToday.com
	 Ed	Neff	is	a	mandolin	and	fiddle	player	from	Petaluma,	California.	
Though	those	are	his	two	main	instruments,	Ed	is	also	capable	on	guitar	
and	bass,	along	with	‘a	smattering	of	banjo.’
	 Neff	 was	
born	in	St.	Louis,	
MO	in	1946.	He	
began	playing	the	
piano	 at	 age	 7,	
and	 formed	 his	
first	 band	 in	 the	
8th	 grade.	 In	 the	
early	 ‘60’s	 Ed’s	
family	 moved	 to	
California	 where	
he	 heard	 his	 first	
bluegrass.	 That	
was	over	40	years	
ago,	 and	 the	 ob-
session	 that	 start-
ed	that	day	is	still	
raging	today.
	 Here	are	some	
of	 his	 claims	 to	

	 This	year’s	Sonoma	County	Bluegrass	and	Folk	Festival	will	feature	
performances	by	John	Reischman	and	the	Jaybirds,	Houston	Jones,	the	
David	Thom	Band,	Grandpa	Banana’s	Band,	Snap	Jackson	&	the	Knock	
on	 Wood	 Players,	 Spark	 and	 Whisper	 and	 Bill	 Evan’s	 one-man	 show,	
Banjo	In	America.	The	event	is	held	at	the	Sebastopol	Community	Cen-
ter,	390	Morris	Street,	Sebastopol.	The	festival	takes	place	on	March	10,	
1	PM	-	8	PM.	Doors	open	at	8	PM.	
	 More	info	at	www.cbaontheweb.org	or	call	707-829-8012	or	email	
Mark	Hogan	at	hogiemoon@comcast.net.

Continued on Page A-13

The Deadly Gentlemen will be teaching “big tent” musical styles at the 
CBA’s 2012 Summer Music Camp. From left to right: Mike Barnett, 

Sam Grisman, Greg Lizst and Stash Wyslouch. Not pictured: 
mandolinist Dominick Leslie.

Portrait of 2012 FDF artist: Ed Neff

Ed Neff joined Jason Carter and the Travelin’ 
McCourys on the Grass Valley stage at the 2011 

Father’s Day Festival. 
Photo: Mike Melnyk

Continued on Page A-8

What about the 
CBA Spring Campout?

   Turlock - April 9-15, 2012

CBA Father’s Day Festival dog rules
- Page A-8
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Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@att.net
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes

Fridays--Brooks Judd, Cliff 
Compton, Regina Bartlett, 
Ted Lehmann, Bill Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-620-4818
r-dmccoy@sonic.net
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  
All donations are tax deductible.
Mail to: CBA Membership Vice President Bruce Campbell

PO Box 152
San Ramon, CA 94583

For information, call 925-228-1658 
or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Looks like a 
membership 
application!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

them	in	 their	RVs.	 	We	have	had	
an	 annual	 discussion	 about	 dogs	
for	 the	 last	 decade	 and	 “almost”	
invited	dogs	to	a	special	“dogs	only	
area”	 a	 couple	 of	 years	 ago.	 	This	
year	we	decided	to	have	a	pilot	pro-
gram	and	allow	dogs	into	the	festi-
val	while	making	rules	that	ensure	
that	there	will	be	minimal	impact	
to	other	festival	attendees.
The	 Nevada	 County	 Fairgrounds	
allows	 dogs	 to	 camp	 with	 those	
in	RVs	during	the	year.		The	Fair-
grounds	 has	 their	 own	 pet	 rules	
which	we	will	follow:		no	dogs	in	
the	 water	 ditch,	 no	 dogs	 in	 the	
Lake,	 owners	 are	 responsible	 for	
all	doggie	poo	(my	term)	and	dogs	
must	be	confined	and	not	run	free.		
We	 will	 also	 ban	 dogs	 from	 the	

Going to the Dogs
	
	 I	know	that	some	of	you	have	
heard	 that	 we	 are	 going	 to	 allow	
dogs	 at	 the	 Father’s	 Day	 Festival	
for	 the	 first	 time	 in	 about	 two	
decades.	 	 I	 know	 because	 I	 have	
heard	from	a	few	members	who	are	
shocked,	aghast	and	simply	horri-
fied	that	we	are	going	to	be	“over	
run”	 by	 four	 legged	 beasts.	 	 Rest	
easy	friends,	most	of	you	probably	
will	not	even	notice	the	dogs.
	 Dogs	were	allowed	at	the	FDF	
for	 about	 the	 first	 twenty	 years.		
Dogs	were	“banned”	after	an	inci-
dent	(or	so	I	hear)	and	for	the	most	
recent	 twenty	 years	we	hear	 from	
attendees	 that	 they	 really	want	 to	
bring	 their	 dogs	 who	 travel	 with	

Darby Brandli
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and	 of	 course	 ban	 dogs	 from	 the	
Festival	 Area/Concessions/Stag-
es.	 	Any	dog	owner	who	brings	a	
“nuisance”	dog	will	be	warned	and	
then	asked	to	leave	or	kennel	their	
pet.	 	Most	 of	 the	dogs	we	 expect	
at	our	Festival	are	used	to	traveling	
with	their	owners	in	their	RVs	and	
those	owners	are	well	equipped	to	
deal	with	 their	 traveling	compan-
ions.
	 My	 own	 dog	 will	 be	 staying	
at	 home	 because	 she	 would	 not	
have	a	good	time	confined	all	the	
time	and	the	Grass	Valley	weather	
is	 usually	 warmer	 than	 the	 Bay	
Area	temperature	she	is	used	to.		I	
believe	 most	 dog	 owners	 will	 not	
want	to	be	hampered	by	a	pet	dur-

ing	 the	 festival.	 	 	 I	 cannot	 watch	
both	a	pet	and	a	grandchild	while	
tent	camping.
	 We	 hope	 that	 you	 all	 are	 as-
sured	 that	 we	 do	 not	 intend	 to	
go	 to	 the	 dogs	 this	 year.	 	 We	 do	
want	 to	 allow	 our	 loyal	 attendees	
who	travel	much	of	the	year	with	
their	pets	 to	choose	 to	attend	 the	
festival.		Please	have	an	open	mind	
about	this	Pilot	Program	and	give	
us	some	feedback	after	the	event.		
	 Early	Bird	Tickets	for	Father’s	
Day	 (significantly	 discounted	 for	
members)	 are	 available	 through	
February	 28th.	 	 	 	 In	 the	 last	 de-
cade	we	have	initiated	many	“new”	
things	at	 the	Festival,	which	were	
controversial	 at	 the	 time	 but	 are	
now	 taken	 for	 granted.	 	We	 now	

allow	 bicycles,	 we	 now	 sell	 beer	
and	 wine,	 we	 now	 have	 multiple	
stages….	all	those	“introductions”	
had	naysayers	but	turned	out	okay	
once	 implemented	 and,	 in	 fact,	
enhanced	the	festival	going	experi-
ence	for	a	larger	number	of	people.		
We	 hope	 to	 see	 all	 of	 you	 at	 our	
37th	 Annual	 Father’s	 Day	 Blue-
grass	Festival	next	June.

CALL	TO	ORDER
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	 at	 10:00	 a.m.at	 the	 home	
Diana	Donnelly	in	Modesto.		Roll	
was	taken	and	the	agenda	was	set.
Board Members Present:
	 Rick	 Cornish,	 Jim	 Ingram,	
Tim	Edes,	Mark	Hogan,	Jack	Hy-
land,	 	 Geoff	 Sargent,	 Marcos	 Al-
vira,	John	Duncan,	Montie	Elston,	
Steve	Goldfield	and	Stuart	Sims.
	 The	 motion	 to	 excuse	 the	
absences	 of	 Bill	 Evans	 &	 Bruce	
Campbell	 passed	 by	 unanimous	
vote.

FILLING	VACANT	BOARD	
POSITION
	 The	 motion	 to	 appoint	 Steve	
Goldfield	 for	 the	 vacant	 position	
on	 the	 board	 was	 carried	 with	 a	
vote	of	6	yes	and	4	no.
	 The	 motion	 to	 approve	 the	
November	 12,	 2011	 board	 min-
utes,	with	a	change	in	the	wording	
under	 the	 menu	 item	 “Authority	
to	 Change	 Wells	 Fargo	 Account	
Access”	was	carried	by	unanimous	
vote.

PERSONS	DESIRING	TO	
ADDRESS	THE	BOARD	ON	
UNAGENDIZED	ITEMS
	 Diana	addressed	the	board	to	
advise	 about	 two	 boxes	 of	 docu-
ments	 received	 from	Bob	Thomas	
that	need	to	be	reviewed	and	sort-
ed.	 	 Montie	 said	 he	 would	 take	
them.		Diana	also	advised	the	new	
board	of	the	supplies	of	letterhead	
and	envelopes.

OLD	BUSINESS
Positions Requiring 
Appointments

Secretary 
	 The	motion	to	appoint	Char-
lene	 Sims	 as	 CBA	 Secretary	 was	
carried	by	unanimous	vote.

Stage Construction Coordinator  
	 The	motion	 to	appoint	Chris	
Olivolo	as	the	new	Stage	Construc-
tion	 Coordinator	 was	 carried	 by	
unanimous	vote.

Fairgrounds Negotiating Team 	
	 Tabled	until	needed

Controller 
 It	 was	 decided	 that	 with	 the	
new	treasurer	and	accounting	pro-
grams,	 this	 position	 is	 no	 longer	
needed.

Development of Web and 
Breakdown Advertisement and 
Sponsorship Development for 
FDF - 
	 Bill	 Evans	 will	 consider	 one	
or	the	other	of	these	positions	but	
is	not	prepared	to	take	on	both	of	
them	as	a	single	position.		The	item	
was	 tabled	until	Rick	 can	ask	Bill	
which	 position	 interests	 him	 the	
most.	 	 It	 was	 requested	 that	 the	
board	 take	 this	 month	 to	 try	 and	
think	of	a	good	replacement	for	the	
other	position.

Membership Rule Changes Sug-
gested by C. Faubel
	 Carolyn	 suggested	 three	
changes	that	she	felt	would	stream-
line	 the	 membership	 process	 and	
record	 keeping.	 	 One	 would	 be	
to	 eliminate	 the	 age	 field	 in	 our	
membership	database.		The	second	
would	be	 to	 simply	 state	 children	
under	16	are	included	in	the	Fam-
ily	Membership.		The	third	sugges-
tion	was	to	make	a	single	member-
ship	price….one	person	OR	family	
of	[up	to]	four	would	be	a	flat	fee	of	
$30.		Montie	suggested	we	don’t	do	
anything	now	but	ask	the	member-
ship,	 informally,	at	various	events.		
Ask	 how	 they	 would	 feel	 about	 a	
single	 membership	 price	 increase	
of	$5	per	year.	 	 It	was	decided	 to	
go	 with	 the	 first	 two	 suggestions	
and	put	off	making	a	decision	on	
the	 third	 suggestion	 until	 further	
inquiry	and	contemplation.

Selling Mercantile through Third 
Party
	 John	reported	information	he	
received	 from	 BBU	 (Boston	 B/G	
Union)	that	their	use	of	Café	Press	
was	not	worthwhile	for	on-line	logo	
purchases.	 	 There	 is	 no	 inventory	
investment,	 items	 are	 printed	 as	
ordered.		He	felt	the	cost	was	more	

on-line	than	at	festivals.		However,	
we	have	had	lots	of	requests	to	be	
able	 to	 order	 CBA	 merchandise	
on-line.	 	 This	 would	 be	 separate	
from	 our	 regular	 mercantile	 sales.		
Is	there	a	cost	to	us?		Board	directs	
John	Duncan	to	take	the	next	step	
to	get	more	info	including	any	cost	
to	our	organization.

GV Dog Committee
	 Darby	 distributed	 a	 report	
and	 spoke	 about	 the	 history	 of	
this	issue	at	FDF.		There	are	people	
who	don’t	attend	because	they	can’t	
bring	 their	 dogs.	 	 Although	 there	
is	no	way	to	know	for	sure,	it’s	felt	
that	more	don’t	come	because	they	
can’t	bring	 their	dogs	 than	people	
who	won’t	come	because	we	allow	
dogs.		There	was	a	lot	of	discussion	
on	 the	pros	 and	 cons	of	 the	 issue	
and	 conditions	 under	 which	 the	
dogs	could	be	allowed.
	 The	motion	to	make	the	deci-
sion	today	to	allow	dogs	at	the	next	
festival	 (2012)	 as	 a	 pilot	 program	
and	 to	 alert	 the	membership	now	
of	this	decision	with	details	to	fol-
low.		Also	dogs	will	not	be	allowed	
in	the	tent	camping	only	area	or	in	
the	 audience	 or	 concession	 areas	
was	carried	with	a	vote	of	9	yes	and	
2	no.

Spring and Fall Campout 2012
	 Everything	 is	 fine	 with	 the	
Spring	Campout.		David	Brace	has	
a	couple	of	suggestions	for	a	 loca-
tion	 of	 the	 Fall	 Campout	 that	 he	
will	present	at	the	next	meeting.

Non-CBA festival membership 
booths
	 We	 need	 a	 replacement	 for	
Carolyn	 to	 organize	 and	 assign	
people	to	man	and	set	up	the	mem-
bership	 booth	 at	 other	 festivals.		
We	 will	 combine	 mercantile	 with	
membership	and	Jack	will	 coordi-
nate	the	volunteers	to	man	it.		Jack	
will	bring	a	list	of	what	festivals	he	
plans	to	attend	and	those	he	won’t	
be	covering	so	we	can	ask	for	vol-
unteers.

2011 IBMA Finances
	 Larry	 advised	 the	 board	 that	

total	 expenses	 at	 IBMA	 were	
$14,697.	 	 The	 total	 credit	 offsets	
were	$10,	779	so	 the	CBA	outlay	
was	$3918.		The	instrument	raffle	
brought	in	$6815.		Host	team	sup-
ported	with	$2000.		Maria	Nadauld	
made	 a	 contribution	 and	 $1062	
was	received	in	the	suite’s	“tip	jar”.		
Sierra	Nevada	contributed	33	cases	
of	beer!

Barcode Update
	 Tim	 reported	 that	 the	 scan-
ners	 will	 be	 tried	 at	 Morgan	 Hill	
concert.

Morgan Hill Concert
	 Tim	 reported	 that	 the	 ninth	
annual	 Morgan	 Hill	 concert	 is	
scheduled	 for	 February	 25,	 2012	
with	IIIrd	Tyme	Out.		He	has	sold	
$2000	in	sponsorships.		
	 Tim	 also	 reported	 on	 a	 new,	
possible	 advertising	 outlet.	 	 The	
ads	that	run	over	and	over	to	audi-
ences	while	waiting	for	a	movie	to	
start	in	the	theater	would	be	a	great	
way	to	get	out	the	word	about	the	
festival	to	a	HUGE	audience.		Tim	
is	working	on	obtaining	more	 in-
formation	 on	 this	 and	 will	 report	
back.	

NEW	BUSINESS
FDF Old Time Gathering 
publicity
	 Steve	 Goldfield	 distributed	 a	
report	 and	 made	 a	 presentation.		
He	reported	that	he	has	established	
a	 Facebook	 page	 and	 that	 he	 also	
posted	 an	 announcement	 on	 the	
OldtimesF	Yahoo	Group	page	and	
San	Francisco	Folk	Music	Club	list	
and	got	good	 responses	 and	 some	
offers	of	help.		Steve	also	asked	for	
help	 finding	 old-time	 contacts	 in	
areas	where	he	doesn’t	already	have	
them.		

NEH/Joe Weed Grant 
Administration Proposal
	 Rick	 distributed	 a	 proposal	
from	 Joe	 Weed	 and	 made	 a	 pre-
sentation.	 	 Joe’s	 next	 documen-
tary	 project	 will	 be	 “Lloyd	 Loar,	
American	 Innovator”.	 	 He	 states	
the	expenses	for	this	kind	of	proj-
ect	is	high	and	he	will	be	applying	
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for	 a	 grant	 with	 NEH	 (National	
Endowment	 for	 the	 Humanities).		
He	 needs	 a	 non-profit	 agency	 to	
administer	 the	 grant	 and	 asked	 if	
the	CBA	would	be	that	agency.
	 The	 motion	 to	 serve	 as	 the	
Grant	 Administrator	 between	 the	
NEH	 and	 Joe	 Weed,	 contingent	
on	 research	 into	 the	 paperwork	
needed	and	any	liability	to	us	was	
carried	by	unanimous	vote.

College Ticket Grants
	 Rick	wanted	to	start	a	conver-
sation	and	get	some	feedback	about	
an	idea	of	sending	a	block	of	comp	
tickets	to	the	music	directors	at	lo-
cal	colleges.		He	got	some	positive	
feedback	from	the	board	and	some	
ideas	from	Marcos	who	is	willing	to	
work	on	this	idea	with	him.			They	
will	 have	 a	 plan	 to	present	 to	 the	
board	at	a	future	meeting.

Lifetime Membership Nomina-
tion Reminder
	 Mark	 wanted	 to	 remind	 the	
board	 to	 get	 their	 nominations	
ready	for	the	selection	in	February.

Request for funds to support 
CBA Suite at Wintergrass
	 The	motion	 to	 allocate	up	 to	
$500	for	the	expenses	of	running	a	
hospitality	suite	at	Wintergrass	was	
carried	by	unanimous	vote.

Request to donate youth program 
funds to Winter Camp Scholar-
ship fund.
	 The	motion	 to	donate	$1000	
from	 the	Youth	 Fund,	 to	 be	 used	
for	scholarships	for	kids	age	18	and	
under	 for	 the	 2012	 winter	 music	
camp,	 was	 carried	 by	 unanimous	
vote.

Music Camp Contract Update
	 Geoff	reported	that	he	has	the	
signed	contracts	with	Ingrid.		The	
contract	 period	 covers	 the	 time	
through	the	2012	summer	camp.

Old Time Budget
	 The	 board	 requested	 that	
Steve	come	back	to	the	board	next	

Continued on Page A-5
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	 Charles	 Edward	 Johnson,	
a.k.a.	Jody	Rainwater,	passed	away	
in	his	sleep	on	the	evening	of	Sat-
urday,	December	24,	2011,	follow-
ing	 a	 lengthy	 illness.	 He	 was	 92.	
Jody	was	 born	on	April	 13,	 1919	
near	Mount	Airy,	North	Carolina.	
He	 began	 his	 musical	 career	 in	
1936,	 on	 WMFR	 radio	 in	 High	
Point.	After	serving	in	the	Marines	
during	World	War	II,	Jody	teamed	
with	 Woody	 Hauser	 in	 the	 Blue	
Ridge	Mountain	Boys,	 at	WTOB	
in	 Winston	 Salem.	 There,	 Jody	
began	 to	 hone	 his	 skills	 as	 a	 co-
median,	 adapting	 the	 stage	name,	
“Little	 Jody.”	 The	 legendary	 bass	
player	 also	 played	 mandolin	 and	
did	all	of	the	booking	for	the	band.	
In	1948,	he	joined	Smokey	Graves	
&	the	Blue	Star	Boys	at	WDBJ	in	
Roanoke,	Virginia.
	 In	the	fall	of	1949,	Jody	joined	

Lester	 Flatt	 and	 Earl	 Scruggs	 in	
Lexington,	 Kentucky,	 as	 their	
booking	 agent.	 He	 soon	 began	
doing	 comedy	 routines	 with	 the	
band,	 and	 when	 Cedric	 Rainwa-
ter	 left	 the	 Foggy	 Mountain	 Boys	
in	the	summer	of	1950,	Jody	took	
over	as	bass	player	and	bass	singer.	
Jody	made	his	first	recordings	with	
the	Foggy	Mountain	Boys	 in	Oc-
tober	 of	 1950.	 Just	 a	month	 later	
they	were	in	Nashville	for	their	first	
Columbia	session,	which	included	
Jody’s	 original	 song,	 “I’m	Waiting	
to	 Hear	 You	 Call	 Me	 Darling.”	
Their	 two	 sessions	 in	 1951	 pro-
duced	 fourteen	 songs.	 Jody	 sang	
the	 bass	 vocal	 part	 on	 the	 three	
gospel	quartets:	“I’m	Working	on	a	
Road,”	“Get	in	Line	Brother,”	and	
“Brother,	 I’m	 Getting	 Ready	 to	
Go.”
	 Jody	 remained	 with	 Flatt	 &	
Scruggs	 until	 June	 of	 1952.	 His	
communication	and	business	skills	
made	him	a	natural	for	radio	work,	
and	 he	 settled	 at	 WSVS-AM	 in	

CBA minutes compiled by Diana Donnelly, Secretary
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month	with	an	idea	of	a	budget	to	vote	on.

Logistics of Concessions at FDF
	 Larry	requested	some	help	with	the	logistics	of	getting	his	vendors	in	on	Wednesday	vs.	
Music	Camp	activities	that	are	going	on	at	the	same	time.		He	requested	that	NO	bicycles	be	
allowed	in	the	concession	area	starting	Wednesday	afternoon	while	his	vendors	are	driving	
in.		The	festival	directors	will	take	care	of	this	and	make	the	requirement	known.

Bass Buggy
	 It	was	decided	to	take	the	donated	Bass	Buggy	to	the	GREAT	48	and	auction	it	off	using	
a	“silent	auction”	format.

REPORTS
Membership Report
	 Bruce	emailed	the	membership	report	

Treasurer’s Report
	 Montie	distributed	a	P&L	and	budget	and	made	a	presentation.		He	reported	that	Da-
vid	Brace	has	found	a	company	that	will	do	some	of	the	work	that	Clean	Machine	did	at	less	
than	half	the	cost.		He	explained	the	various	entries	in	the	budget.

Area VP Reports
	 Marcos	 reported	 that	we	may	have	a	prospect	 to	 take	over	 running	 the	King’s	River	
Festival.
	 Larry	Phegley	reported	that	there	are	2	jams	in	his	area.		Molly	Tuttle	and	Kyle	Abbott	
are	going	to	do	a	concert	before	she	leaves	for	college.		He	is	working	on	Bluegrass	in	the	
Schools.		

President’s report
	 Darby	reported	that	Jenny	Williams	is	going	to	start	an	emailing	list	for	all	the	area	VP’s	
so	they	know	what	is	expected	of	them	and	to	share	ideas.

Chairman Report
	 Our	membership	is	now	below	2600.		This	is	a	problem.

CLOSED	SESSION:
FDF CA Showcase 2012
2012 FDF Vendor Issues

SET	TIME	AND	PLACE	FOR	THE	JANUARY	BOARD	MEETING
	 Next	meeting	 set	 for	Saturday,	 January	14,	2012	at	 the	home	of	Diana	Donnelly	 in	
Modesto.	

ADJOURNMENT
	 The	meeting	was	adjourned	at	3:23	p.m.		

Crewe,	 Virginia,	 near	 Richmond.	
Jody	was	the	station’s	morning	disc	
jockey	for	almost	20	years,	playing	
country	 and	 bluegrass	 music.	 He	
was	one	of	the	station’s	most	popu-
lar	air	personalities	ever.	 Jody	also	
continued	 to	 play	 music	 on	 the	
side	for	many	years	with	his	band,	
The	Jamboree	Gang.
	 During	 his	 time	 at	 WSVS,	
Jody	often	brought	bands	into	the	
station	 to	 perform	 live,	 and	 was	
responsible	 for	 Flatt	 &	 Scruggs	
spending	about	five	months	based	
at	WSVS	 in	1954.	 Jody	 also	 pro-
moted	 concerts,	 and	 he	 served	 as	
emcee	for	these	and	for	other	con-
certs	 in	 the	 Richmond	 area,	 and	
later	 at	 bluegrass	 festivals	 around	
the	southeast.	After	leaving	WSVS	
in	 1971,	 Jody	 worked	 at	 various	
radio	stations	around	Virginia	and	
North	Carolina	until	his	retirement	
in	1984.
	 In	 recent	 years,	 Jody	 again	
became	 involved	 at	 WSVS	 radio,	
as	a	consultant,	mentor,	and	elder	

statesman.	 He	 was	 inducted	 into	
the	 Virginia	 Folk	 Music	 Associa-
tion’s	Hall	 of	Fame	 in	2000,	 and	
was	honored	by	the	IBMA	with	a	
Distinguished	Achievement	Award	
in	2009.
	 Jody	 is	 survived	 by	 his	 wife,	
Emma,	daughters	Pat	Johnson	and	
Charlie	Rainwater,	son	Ronald	L.	
Gallagher,	 eleven	 grandchildren,	
and	 eight	 great-grandchildren.	
He	was	preceded	in	death	by	sons	
Jerry	 M.	 Johnson	 and	 Robert	 T.	
Gallagher,	both	in	2004.
	 Visitation	 will	 be	 on	 Tues-
day,	 December	 27	 at	 6:00	 PM	
and	funeral	will	be	on	Wednesday,	
December	 28	 at	 1:00	 PM,	 both	
at	 Jennings-McMillian	 Funeral	
Home,	 200	 W.	 Carolina	 Avenue,	
Crewe,	VA.	Following	 the	 service,	
burial	will	be	at	Trinity	Memorial	
Gardens	in	Rice,	VA.
	 Memorial	 donations	 may	 be	
made	 to:	 The	 Virginia	 Museum	
of	Radio	Entertainment	(VMRE),	
PO	 Box	 47,	 Crewe,	 VA	 23930.	

A	 special	 fund	 has	 been	 set	 up	
in	 Jody’s	 memory	 to	 support	 the	
Museum’s	 educational	 programs	
in	 area	 schools.	 The	 VMRE	 is	 a	
501(c)3	non-profit	organization.

Minutes of the December 10, 2011
- CBA Board Meeting

Jody Rainwater Passed Away December 24th

By Nancy Zuniga
	 Jerry	Goff	was	born	in	Durant,	Okla-
homa	 on	 October	 5,	 1939,	 and	 passed	
away	 peacefully	 at	 home	 in	 Squaw	Val-
ley,	CA	on	December	29,	2011.	Jerry	was	
known	 as	 a	 positive	 person	 who	 always	
looked	on	the	bright	side	of	things.	Even	
as	 his	 health	 declined,	 he	 joked	 about	
his	situation,	telling	those	who	inquired	
about	 his	 health	 that	 he	 was	 “about	 as	
good	 as	 a	 one-legged	 man	 in	 a	 kickin’	
contest!”	Jerry	 loved	family,	fishing,	and	
music.	For	many	years	Jerry	and	his	wife	
of	 29	 years,	 Doris,	 conducted	 musical	
ministries.	 With	 Doris	 on	 guitar	 and	
Jerry	on	bass	guitar,	they	enjoyed	playing	
music	 for	 shut-ins	 and	 at	 convalescent	
homes.	Longtime	 family	 friend	Mildred	
Roberts	Criswell	recalls:	
	 “Jerry	Goff	and	his	wife,	Doris,	have	
been	dear	friends	to	me	for	many	years.	
We	 have	 spent	 time	 jamming	 almost	

non-stop	for	days.	Camping,	and	going	to	
festivals.	No	matter	that	it	was	a	cold	Janu-
ary	 at	 Blythe,	 they	 camped	 out	 of	 a	 little	
sports	car	convertible.	The	first	festival	we	
introduced	them	to	was	the	one-day	at	Half	
Moon	Bay.	He	fell	in	love	with	the	Laurie	
Lewis	 performance.	 He	 wore	 that	 T-shirt	
often	in	memory.	Even	to	the	2011	Kings	
River	festival!
	 Jerry	 was	 loyal	 to	 his	 family,	 friends,	
to	the	music,	and	to	God.	I	have	called	on	
him	to	pray	for	us	by	phone,	and	it	was	a	
heartfelt	prayer.
	 Jerry	loved	to	sing,	and	sang	almost	till	
he	took	his	last	breath.	Having	Nancy	and	
Henry	come	and	sing	for	him,	and	record	
him	singing,	surely	must	have	been	a	dream	
come	 true	 for	 a	 devoted	 musician	 like	 he	
was.	Rest	in	Peace	dear	friend.....Mildred	“
	 Jerry	is	survived	by	his	wife	Doris,	four	
children,	nine	grandchildren,	and	thirteen	
great-grandchildren.	

CBA member Jerry Goff 
passes at 72

Need that warm and fuzzy feeling? 
The CBA has volunteer jobs year round. 

Learn new skills and hang with the cool cats. 
Contact Debra Livermore  

916-925-1733 or hippie7916@sbcglobal.net

Charles Edward Johnson, 
a.k.a. Jody Rainwater
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tiful	 entries	 and	 many	 friends	 sent	
her	 lovely	 messages	 too.	 She	 was	
touched	by	them	all.	The	site	is	still	
up.	
	 Shirley	 was	 not	 able	 to	 see	
many	of	her	friends	in	the	last	stage	
of	her	journey.	She	hoped	they	un-
derstood.	 She	 had	 a	 small	 team	 of	
friends,	 her	 brother	 Michael,	 and	
Hospice	 who	 were	 on	 board	 to	 do	
what	we	could.		Watching	how	she	
navigated	was	very	inspirational.	She	
became	 my	 teacher.	 Michael	 wrote	
“The	value	of	peace	was	at	the	center	
of	my	sister’s	belief	system	and	this	
belief	was	 in	no	way	 compromised	
by	 the	 disease	 that	 took	 her	 life.”	
About	 Shirley’s	 passing	 Michael	
wrote,	 “She	 was	 quiet,	 serene	 and	
graceful	until	the	end:	very	much	in	
keeping	with	her	personality.”
	 Shirley	 touched	 many	 people	

Gail Reese offers up 
few words
	 On	 the	 morning	 of	 Decem-
ber	 10th	 2011	 Shirley	 Tudor	
passed	 away.	 She	 had	 been	 bat-
tling	pancreatic	cancer	for	the	last	
2	 months.	 She	 was	 a	 dear	 friend	
for	many	years	and	a	bandmate	for	
the	last	three.	Shirley	played	guitar	
and	claw	hammer	banjo	in	the	all	
female	 bluegrass	 band,	 California	
Pearly	 Blue.	 She	 is	 credited	 with	
giving	 the	 band	 its	 unique	 ‘Old-
time’	flavor.	But	Shirley	also	loved	a	
good	Stanley	tune.	She	was	equally	
at	home	in	bluegrass	as	in	old-time	
music.	Every	year	she	would	go	to	
all	 the	 bluegrass	 festivals-	 Grass	
Valley,	 Parkfield,	 Plymouth,	 and	
GOF.	But	she	also	made	an	annual	
trek	to	the	Centralia	Campout	and	
Weiser	for	a	good	dose	of	old-time	
music.	 Shirley	 loved	 American	
roots	music.	Even	though	she	only	
lived	till	the	age	of	49,	she	lived	fol-
lowing	her	passions.
	 Shirley	 was	 employed	 as	 a	
botanist,	 which	 was	 another	 of	
her	 passions.	 She	 loved	 to	 go	 on	
hikes	 and	 camp	 in	 the	 woods	 or	
the	 desert,	 surrounded	 by	 nature.	
She	 was	 a	 sweet,	 kind	 gentle	 per-
son	who	was	loved	by	many,	more	
than	I	think	she	knew,	and	she	will	
be	 sorely	missed.	We	used	 to	 sing	
the	 duet	 ‘You’ll	 Find	 Her	 Name	
Written	There’.	The	lyrics	say	it	all	
“And	if	you	look	to	the	heart	of	a	
friend,	You’ll	find	her	name	written	
there.....”

Shirley Tudor remembered

I  miss Shirley Tudor.  
I  miss her warm smile and sweet voice.
I  miss her great flatpicking guitar
I  miss her great clawhammer banjo
I  miss the great harmony she sang with me.
She knew all of my favorite songs and also my Jean Ritchie songs: Blue Diamond Mines, L&N 
Don’t Stop Here, Black  Waters.
She knew and played with all my friends and also my women friends in California Pearly 
Blue...and she looked so cute  on stage.
We met a couple of years ago at a jam in Marina.  I lent her a capo and ever since then we 
would be so happy to see each other and sing and play some songs at gatherings and festi-
vals.  
She left us way too soon!
I will miss Shirley Tudor.

-Regina Bartlett

Leslie Abbot’s thoughts 
of Shirley
	 I	want	to	join	Gail	Reese	in	her	
lovely	 obituary	 for	 Shirley	 Tudor.	
Many	 of	 us	 are	 still	 in	 shock	 and	
sadness	 about	 Shirley’s	 passing.	 It’s	
an	 enormous	 blessing	 to	 know	 her	
and	an	enormous	loss	to	lose	her.	
	 Shirley	 went	 to	 about	 every	
bluegrass	 and	 old-time	 festival	 she	
could.	 She	 jammed	 until	 the	 wee	
hours.	 In	 jamming	 situations	 we	
often	don’t	know	much	about	each	
other’s	lives	outside	of	the	music.		I’ll	
tell	you	a	few	things	about	Shirley’s	
life.	
	 She	was	raised	in	Cyprus	even	
while	a	war	was	going	on.	The	fam-
ily	 spent	 time	 in	 Kenya,	 Korea,	
Greece	 and	 other	 countries.	 	 Her	
mother	was	Japanese,	but	died	when	
Shirley	 was	 only	 1.	 Her	 American	
father	 remarried.	 Shirley	 was	 one	
girl	 among	 three	 brothers.	 	 They	
went	to	English	schools,	dressed	in	
uniforms,	 which	 Shirley	 was	 only	
too	happy	 to	get	out	of	at	 the	end	
of	the	school	day	to	get	outside	and	
play	 in	 nature.	 Her	 love	 for	 plants	
and	 animals	 began	 early	 and	never	
ceased.	She	was	the	one	rescuing	any	
caterpillar	or	spider	from	inside	and	
finding	a	safe	place	for	it	outdoors.	
	 Shirley	 didn’t	 live	 in	 America	
until	she	was	18.	She	received	a	BS	
in	 biology	 at	 Stony	 Brook	 Univer-
sity	in	New	York	and	then	came	to	
Santa	 Cruz	 for	 her	 MS	 in	 botany.	
She	 became	 a	 well-respected	 bota-
nist	 working	 at	 Ford	 Ord	 doing	
native	 plant	 preservation	 for	 many	
years.

	 Shirley	started	the	guitar	when	
she	was	13.	When	in	Santa	Cruz	she	
was	a	member	of	Naked	Voices,	an	
acapella	group.	I’m	not	sure	when	it	
began	but	she	was	 in	 love	with	the	
Carter	 Family	 and	 sang	 many	 of	
their	songs.	She	never	left	the	Carter	
Family	but	also	immersed	herself	in	
bluegrass	 and	 old	 time	 songs.	 She	
learned	to	play	claw	hammer	banjo	
well.	 There	 were	 always	 new	 songs	
being	learned.	She	sang	with	hones-
ty,	beauty	and	feeling.	I	don’t	think	
there	was	a	self-pretentious	bone	in	
her	body.	
	 She	told	me	that	being	a	mem-
ber	 of	 Pearly	 Blue	 was	 very	 good	
for	 her.	 She	 welcomed	 the	 musical	
challenge	and	the	friendship	of	her	
band	 members.	 (Gail	 Reese	 writes	
more	 about	 her	 time	 in	 Pearly	
Blue).	It	was	always	entertaining	to	
hear	them.	Great	stuff!		She	also	per-
formed	duets	with	Ralph	Hendricks.	
I	got	goose	bumps	listening.	Shirley,	
Linda	Maki	and	I	had	a	short-lived	
group,	 the	Sadies.	We	had	our	one	
and	 only	 show	 on	 a	 tweeners	 set!	
We	sure	had	fun	getting	together	to	
work	out	the	harmonies.
	 Shirley	 traveled	 to	 Asia	 many	
times.	 She	 visited	 family	 and	 ex-
plored.	She	was	an	excellent	writer.	
If	you	go	to	her	Caring	Bridge	(see	
below)	 you	 will	 know.	 She	 water	
colored,	 especially	 on	 her	 trips	 to	
the	 mountains,	 read,	 biked,	 en-
joyed	 making	 meals	 with	 friends,	
and	meditated	among	other	things.		
Alone	or	with	good	friends	she	back-
packed	into	high	elevations	or	down	
to	Death	Valley.	I	was	 in	awe	she’d	
go	alone	for	a	week	to	10	days	at	a	
time.	She	wasn’t	afraid.	Shirley	was	
like	 that.	One	 time	 she	was	hiking	
and	it	got	dark.	She	was	feeling	her	
way	around	and	said	it	felt	 like	ev-
erything	melded	into	one,	the	dark-
ness.	She	said	she	hoped	death	was	
like	that.	I	think	that	is	beautiful.
	 I	 wrote	 this	 little	 poem	 upon	
hearing	6	weeks	before	her	passing	
that	 she	 had	 very	 serious	 cancer.	
Over	the	years	we	spent	hours	in	my	
kitchen	 singing	 harmonies,	 pick-
ing	our	guitars	and	talking.	We	had	
plans.	There	is	a	saying,	“If	you	want	
to	 make	 God	 laugh,	 tell	 him	 your	
plans”.	It	points	to	the	present	of	the	
moment.	

I never thought fate would  
 undo
The vision of what we thought  
 was true
But in the unnamed days  
 where we meet
Rest the jewels I cherish, a  
 harmony so sweet
In the kitchen we sing as the  
 bamboo sways
Not for us to know how many  
 more days.
	
	 Last	June	Shirley	started	having	
some	symptoms	but	cancer	was	not	
suspected	at	that	time.	When	Shir-
ley	did	realize	something	serious	was	
going	on	she	set	up	a	Caring	Bridge	
site	 http://www.caringbridge.org/
visit/shirleytudor.	 It	 turned	 out	
to	 be	 a	 God	 send	 for	 everyone	 in-
volved.		She	wrote	honest	and	beau-

	 What	 Shirley	 was	 to	 me:	
A	 kind	 soul	 who	 was	 passion-
ate	 about	 her	 	 love	 for	 nature	
and	the	sharing	of	music.		Even	
though	 I	 have	 been	 	 playing	
music	 for	 years,	 Shirley	 along	
with	 Mary	 introduced	 me	 to		
the	 sweetness	 of	 joining	 voices	
to	create	an	amazing	sound.		In		
doing	 so	 the	 realization	 that,	
‘’yes	 I	 can	 do	 this’’.	 	 So	 as	 for		
me,	every	time	I	sing,	there	is	a	
part	 of	 Shirley,	 she	 will	 always		
be	remembered,	she	is	one	loved	
soul,	

- Howie Goetz

have	a	healthy	dinner	date	during	the	
festival	to	catch	up	on	our	life’s	experi-
ences,	 especially	 to	 share	 our	 love	 for	
the	outdoors.	48	hour	jam	was	another	
great	 event	 where	 we	 would	 share	 a	
room	together.	Her	motto	was	to	jam	
as	 much	 as	 possible	 and	 worry	 about	
sleeping	when	you	return	home.	
	 We	all	know	Shirley’s	life	was	cut	
way	too	short.	Her	Buddhist	faith	gave	
her	the	strength	to	stay	strong	and	ac-
cept	 her	 fate.	 She	 had	 lots	 of	 family,	
music,	botany	and	community	friends.	
Her	passing	will	affect	many	for	years	
to	come.	We	will	miss	you	Shirley	and	
you	will	forever	be	in	our	hearts.
  - Mary Curtin

and	I	hear	that	in	many	settings	she	
is	being	sung	to,	honored	and	loved.	
Spring	was	her	favorite	season.	Per-
haps	that	would	be	a	good	time	for	a	
bigger	gathering	to	celebrate	her	life	
and	sing	together.		
	 She	asked	that	 in	 lieu	of	flow-
ers,	she	would	appreciate	donations	
be	 made	 to	 The	 Nature	 Conser-
vancy,	 an	 organization	 engaged	
in	 activities	 very	 close	 to	 Shirley’s	
heart.	It’s	also	fitting	because	one	of	
her	favorite	songs	we	sang	together	
was	“Give	me	the	roses	while	I	live”.	
Friends	 sent	 her	 beautiful	 flowers	
that	 she	 loved	 having	 in	 her	 room	
and	wanted	to	make	sure	there	was	
always	 fresh	 water.	 Even	 the	 flow-
ers	 that	were	 fading	 and	dying	 she	
wanted.	She	said	it	was	all	a	part	of	
life.	 Thank	 you	 Shirley,	 for	 every-
thing.	

	 Shirley	 was	 my	 singing	 mentor	
when	 I	 first	 started	playing	bluegrass.	
She	could	easily	sing	any	part	of	a	har-
mony	and	always	helped	me	to	find	my	
notes.	We	did	our	fair	share	of	Stanley	
tunes,	 always	 singing	duets	 to	 further	
practice	the	magical	blend	of	two	voic-
es,	 which	 we	 often	 referred	 to	 as	 the	
drug	free	“harmony	buzz”.
	 Shirley	was	a	great	festival	partner	
who	played	both	OT	and	BG	music.	If	
there	were	 too	many	guitar	players	 in	
a	jam	she	was	never	afraid	to	pull	out	
her	 claw	 hammer	 banjo.	 As	 she	 grew	
professionally	 into	 her	 music,	 we	 did	
not	see	each	other	as	often	at	festivals.	
However,	 we	 always	 made	 a	 point	 to	

Then…	 there’s	 the	 magic.	 The	 magic	 is	
fleeting	 because	 it’s	 short	 and	 ephemeral	
and	I	would	miss	it	if	I	blinked	or	yawned.	
It’s	the	late,	late	sounds	of	the	surf	through	
my	window	on	a	quiet	night,	 the	 yellow-
crowned	 sparrows’	 songs	 that	 can	 be	 now	
heard	in	our	yard	and	the	red-shouldered	
hawk	calls	from	the	high	redwoods.	There’s	
magic	in	the	posts	I	read	from	you	each	day!		
This	week	I	watched	the	short	vid,	Murmu-
rations	 of	 Starlings	 and	 was	 transported	
into	 wonder.	 Friend	 Wes	 reminded	 me	
of	 the	 sublime	magic	of	 the	Corn	Springs	
desert	old	time	campout	2	New	Years	ago.	
My	Fort	Ord	friends	made	me	happy	with	
reports	of	donations	to	the	Nature	Conser-
vancy	which	will	protect	the	greatest	areas	
of	 our	 Earth’s	 biodiversity	 for	 our	 young	
generations	 to	be	able	 to	 see.	And	I’m	re-
minded	 the	 manzanitas	 are	 starting	 to	
bloom	since	the	fresh	rains.
	 ....From	Shirley	Tudor’s	internet	blog

Shirley Tudor on stage at Vern’s 
with California Pearly Blue.

Shirley Tudor and close pal Leslie Abbott.
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named	Speedway	Meadow,	the	site	
of	the	festival,	Hellman’s	Hollow.
	 Mr.	 Hellman’s	 wife	 of	 56	
years,	 Chris,	 survives	 him,	 as	 do	
four	children,	Mick,	Tricia	Gibbs,	
Frances	Hellman	and	Judith	Hell-
man;	 12	 grandchildren;	 and	 one	
great-grandchild.
	 In	2009,	Mr.	Hellman	and	his	
daughter	Tricia,	a	doctor,	celebrat-
ed	a	joint	bar	and	bat	mitzvah,	cer-
emonies	typically	for	13-year-olds.	
Though	 he	 began	 studying	 the	
Torah	 in	 the	1980s,	Mr.	Hellman	
grew	up	secular,	and	neither	he	nor	
his	 children	 or	 grandchildren	 had	
had	a	bar	mitzvah.
	 Mr.	 Hellman	 told	 a	 local	
Jewish	 weekly	 newspaper	 that	 the	
ritual	 —	 during	 which	 he	 wore	 a	
yarmulke	bearing	a	“Cal”	logo,	an	
homage	to	his	alma	mater	—	had	
connected	him	to	his	past.
	 “After	 75	 years,	 I	 have	 come	
home,”	he	said.

Fresno/Kings County:	Kelly	Broyles,	Clovis	
559-297-1717,	
kelly.broyles@sbcglobal.net	 	

South San Joaquin Area: 
Craig	Wilson,	Bakersfield	
661-589-8249,	
craigw1@sbcglobal.net	 	

South Bay Area:	Larry	Phegley,	
larry.phegley@gmail.com	

East Bay Area:	Bruno	Brandli,	
Oakland	510	599-3108,	
darbyandbruno@comcast.net

Central Coast Area:	Roger	Siminoff,	
805-365-7111,	
siminoff@siminoff.net

San Francisco Area:	Chuck	Poling,	
San	Francisco	
415-386-6978,	
polingsf@gmail.com

Yolo/Salono Area: Jenny	Lynn	Williams,	
Dixon	530-902-5031,	
info@realgonedaddies.com

Your	State-Wide Activities VP	is	David	Brace	
Contact	him	at	dhb1221@me.com.		 	

Napa Area:	Dan	Martin
	707-287-6953	
powderdan@comcast.net

Contra Costa Area:	Bob	Schwartz,	Walnut	Creek	
925-932-0589,	rschwartz@truckerhuss.com

Marin Area:	Larry	Carlin,	Sausalito	415-332-8498,	
l_carlin@hotmail.com	

Butte/Tehama Area:	Lucy	Smith,	Chico	
530-894-1449,	
lucyinchico@hotmail.com

Sacramento:	John	Hettinger,	
Sacramento	916-990-0719,	
bluegrass@shaunv.com

Delta Sierra:	Bill	Schneiderman,	
209-586-3815,	mandobil@att.net	

North Coast:	Mark	Hogan,	
Sebastopol	707-829-8012,	
hogiemoon@comcast.net

CBA Area Activities Vice Presidents
California bands 

sought for Father’s 
Day Festival

Contact your 
CBA local area VP about 

the Vern’s Stage

Warren Hellman, 77, Investor Who Loved Bluegrass, Dies
By Peter Lattman
NY	Times

	 Warren	 Hellman,	 a	 Wall	
Street	 investor	 who	 was	 president	
of	 Lehman	 Brothers	 and	 whose	
passion	for	bluegrass	 inspired	him	
to	 create	 a	 San	 Francisco	 music	
festival	 that	 draws	 hundreds	 of	
thousands	of	people	a	year,	died	on	
Sunday	 in	 San	 Francisco.	 He	 was	
77.
	 The	 cause	 was	 complications	
of	leukemia,	according	to	a	spokes-
woman	for	Hellman	&	Freidman,	
the	 investment	 firm	 he	 co-found-
ed.
	 Mr.	 Hellman,	 whose	 parents	
came	 from	 two	 prominent	 San	
Francisco	 families,	 had	 a	 finance	
career	on	both	coasts.	After	nearly	
20	years	at	Lehman	in	New	York,	
he	 started	 several	 money	 manage-
ment	 businesses,	 including	 Hell-
man	&	Friedman	in	San	Francisco,	
one	of	the	country’s	most	success-
ful	private	equity	funds.
	 More	 recently	 Mr.	 Hellman	
focused	 on	 philanthropy,	 bestow-
ing	millions	of	dollars	on	cultural,	
educational	 and	 medical	 charities	
in	the	Bay	Area.
	 The	 three-day	 concert	 he	
founded,	Hardly	Strictly	Bluegrass,	
held	 each	 year	 in	 Golden	 Gate	
Park,	has	been	financed	entirely	by	
him.
	 Wiry,	 impish	 and	 informal	
—	 he	 favored	 frayed	 khakis	 and	
cowboy	shirts	—	Mr.	Hellman	was	
something	of	a	free	spirit.	He	trav-
eled	 around	 the	 country	 with	 his	
bluegrass	band,	the	Wronglers,	per-
forming	 with	 them	 as	 recently	 as	
October.	An	accomplished	endur-
ance	athlete,	he	twice	completed	a	
100-mile	running	race	through	the	
Sierra	Nevada	Mountains.
	 “Warren	was	an	individualist,”	

said	James	D.	Wolfensohn,	the	for-
mer	 president	 of	 the	World	 Bank	
and	a	business-school	classmate	of	
Mr.	Hellman’s.	“He	had	the	confi-
dence	and	access	that	comes	along	
with	being	from	a	prominent	fam-
ily,	but	never	 rested	on	his	 laurels	
and	lived	the	life	he	wanted.”
	 Frederick	 Warren	 Hellman	
was	 born	 on	 July	 25,	 1934,	 in	
Manhattan.	 He	 was	 not,	 as	 many	
assumed,	an	heir	to	the	Hellmann’s	
mayonnaise	 fortune;	 his	 pedigree	
was	 in	 the	finance	and	 rag	 trades.	
His	father	was	Marco	F.	Hellman,	
an	investment	banker.	His	mother	
was	 the	 former	 Ruth	 Koshland,	
whose	 relatives	 were	 prosperous	
wool	merchants	in	California.
	 His	great-grandfather,	Isaias	W.	
Hellman,	was	a	 Jewish	 immigrant	
from	 Bavaria	 who	 became	 one	 of	
California’s	 leading	 financiers	 and	
served	as	president	of	Wells	Fargo	
Nevada	National	Bank,	which	later	
became	Wells	Fargo.
	 Mr.	Hellman	grew	up	 in	San	
Francisco	 and	graduated	 from	 the	
University	of	California,	Berkeley,	
where	he	played	varsity	water	polo.	
After	 graduating	 from	 Harvard	
Business	School	in	1959,	he	joined	
Lehman	Brothers,	where	his	uncle,	
Frederick	L.	Ehrman,	was	a	senior	
executive	and	later	chairman.
	 An	 aggressive	 dealmaker	 at	
Lehman,	Mr.	Hellman	earned	 the	
nickname	 Hurricane	 Hellman.	 At	
26,	 he	 became	 the	 youngest	 part-
ner	 in	 the	 firm’s	 history,	 and	 in	
1973,	 at	 39,	 president.	 The	 firm’s	
partners	 ousted	 Mr.	 Ehrman	 that	
year,	and	Mr.	Hellman	had	to	de-
liver	the	news	to	his	uncle.
	 In	 Ken	 Auletta’s	 1985	 book,	
“Greed	and	Glory	on	Wall	Street:	
The	Fall	of	the	House	of	Lehman,”	
Mr.	 Hellman	 is	 quoted	 as	 saying	
that	 he	 couldn’t	 recall	 the	 expres-

sion	on	Mr.	Ehrman’s	face	because	
he	had	stared	at	his	uncle’s	feet	for	
the	entire	conversation.	(He	clearly	
remembered	 that	 Mr.	 Ehrman’s	
socks	 were	 gray	 and	 bunched	
around	his	ankles,	however.)
	 After	leaving	Lehman	in	1977,	
Mr.	 Hellman	 moved	 to	 Boston,	
where	 he	 helped	 start	 two	 invest-
ment	 firms:	 Hellman,	 Jordan,	 a	
manager	of	stock	portfolios;	and	a	
venture	 capital	 fund	 that	 invested	
in	 start-up	 technology	companies.	
That	fund,	now	called	Matrix	Part-
ners,	was	an	early	backer	of	Apple	
Computer.
	 After	 moving	 back	 to	 San	
Francisco,	Mr.	Hellman	and	Tully	
Friedman,	 an	 investment	 banker	
at	Salomon	Brothers,	started	Hell-
man	&	Friedman	in	1984.	He	said	
he	had	set	out	to	build	a	firm	that	
did	the	exact	opposite	of	Lehman,	
which	 he	 described	 as	 nasty	 and	
corrosive.
	 With	 Hellman	 &	 Friedman	
he	orchestrated	 its	buyout	of	Levi	
Strauss	 as	 well	 as	 its	 investments	
in	 the	 Nasdaq	 and	 the	 advertis-
ing	 company	 Young	 &	 Rubicam.	
Today	 the	 firm’s	 holdings	 include	
the	media	companies	Getty	Images	
and	Nielsen.
	 Until	 recently	 Mr.	 Hellman	
arose	 daily	 at	 4:30	 a.m.	 for	 a	 16-
mile	 run	 through	 the	Presidio	be-
fore	 heading	 into	 the	 office.	 He	
was	a	five-time	age	group	national	
champion	 in	 ride	 and	 tie,	 a	 com-
bination	 of	 cross-country	 run-
ning	and	horseback	 riding.	 In	 the	
1970s	he	co-founded	 the	Stratton	
Mountain	 School	 in	 Vermont	 for	
competitive	junior	skiers	and	later	
served	 as	 president	 of	 the	 United	
States	ski	team.
	 He	 gradually	 turned	over	 the	
management	of	Hellman	&	Fried-
man	 to	 his	 partners	 and	 concen-

trated	 on	 civic	 pursuits,	 among	
them	the	construction	of	an	under-
ground	 parking	 garage	 in	 Golden	
Gate	Park	and	providing	the	finan-
cial	backing	for	The	Bay	Citizen,	a	
nonprofit	 local	 news	 organization	
that	provides	content	to	The	New	
York	Times.
	 Banjo	 picking	 and	 bluegrass	
were	 his	 longtime	 loves,	 and	 in	
2001	 he	 hosted	 a	 one-day	 free	
concert	featuring	Emmylou	Harris	
and	Alison	Krauss.	Hardly	Strictly	
Bluegrass	is	now	a	three-day	event	
that	 draws	 more	 than	 750,000	
people	 a	 year,	 its	 organizers	 say.	
And	it	offers	more	than	bluegrass;	
the	 rock	 stars	Elvis	Costello,	Patti	
Smith	and	John	Mellencamp	have	
been	among	the	performers.	It	has	
also	 featured	 the	 Wronglers,	 Mr.	
Hellman’s	band,	which	released	an	
album	 this	 year,	 “Heirloom	 Mu-
sic,”	with	Jimmie	Dale	Gilmore.
	 Last	 week,	 city	 officials	 re-

Warren Hellman (center) performs an original song at CBA Music 
Camp with Chuck and Jeanie Poling.
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Pilot Program for Dogs at Grass Valley

Dear	CBA,
	 I	do	not	think	that	it	is	a	good	idea	for	the	
CBA	to	change	its	past	policy	of	prohibiting	dogs	
at	the	bluegrass	festivals.	I	have	been	a	landlord	
of	several	houses	for	more	than	30	years	and	have	
had	many	experiences	with	tenant	dogs.	I	rarely	
allow	them	anymore.
	 Dogs	are	territorial	and	are	always	working	
on	 their	 pecking-order	 especially	 in	 new	 situa-
tions.	Their	owners	usually	overlook	the	bother	
and	annoyance	that	they	cause	other	people.			
	 Here	are	some	questions	for	you:	Is	there	to	
be	 a	dog	police?	Are	dogs	 to	be	 allowed	 in	 the	
seating	areas?	Are	dogs	to	be	allowed	at	the	camp-
ing	areas?	What	about	insurance?
	 Suppose	someone	short-cuts	through	some-
one	else’s	campsite,	do	they	deserve	to	be	barked	
at?	Do	others	deserve	to	listen	to	barking	because	
someone	 left	 their	 dog	 unattended	 while	 they	
went	to	the	bathroom?	Are	dogs	to	be	immedi-
ately	cleaned	up	after	 so	 that	people	don’t	have	
to	smell	their	waste?	What	about	flies?	Suppose	
someone	else	gets	bit?	
	 I	think	that	the	original	organizers	of	he	fes-
tivals	had	it	right.	Dogs	are	better	left	at	home.		

Yours	truly,
Rick	Hawley
Member	11093

Mark,
	 Dogs	 don’t	 belong	 at	 festivals!	 I	 am	 disap-
pointed	that	the	leadership	of	the	CBA	made	a	
historic	decision	to	allow	dogs	without	consult-
ing	the	membership.	I	owned	two	goats	for	over	
twenty	years	and	somehow	found	a	“goat	sitter”	
to	care	for	them	when	I	vacationed	and	attended	
festivals.	 I	didn’t	ask	 the	CBA	to	accommodate	
me	 and	 I	 don’t	 think	 the	 CBA	 should	 accom-
modate	those	who	for	some	reason	are	unable	to	
leave	their	pets	in	a	kennel	or	with	a	pet	sitter.	I	
avoid	motels	and	festivals	that	allow	animals	and	
I	am	sorry	to	have	to	discontinue	my	attendance	
at	the	Grass	Valley	Fathers	Day	Festival.

Yours	truly,
Phil	Pflager
Member	7227

1.	 Owners	must	have	proof	of	all	required	vaccinations,	vaccinations	
must	be	up-to-date,	and	dogs	must	have	ID	tags	on	their	collars.	

2.	 By	bringing	their	dog	to	the	festival	the	owner	accepts	all	liability	
for	 any	 injury	 or	 property	 damage	 caused	 by	 their	 dog	 and	 the	
owner	will	be	solely	responsible	for	any	and	all	cost	of	repairs,	fines	
or	 levies	by	any	agency	or	other	party.	 	The	California	Bluegrass	
Association	maintains	no	liability	for	any	actions	of	the	dog	or	its	
owners.

3.	 Dogs	must	be	on	a	short	leash,	not	to	exceed	six	(6)	feet,	while	be-
ing	walked.

4.	 Dogs	must	be	confined	to	a	pen	or	a	RV	or	on	a	short	leash	while	
in	camp.	No	free	ranging	tethers	are	allowed.

5.	 Owners	will	be	required	to	remove	their	dog	from	the	grounds	if	
the	dog	becomes	 a	nuisance	by	 continually	barking	 (for	 a	 single	
time	or	multiple	short	intervals)	or	in	any	other	manner	that	dis-
turbs	other	campers	or	people	passing	by.	This	will	be	strenuously	
enforced.	

6.	 Dogs	should	not	be	left	alone	for	periods	of	time	longer	than	45	
minutes	to	an	hour.	

7.	 Owners	must	clean	up	after	their	dogs.	It	is	owner’s	responsibility	
to	have	all	 the	necessary	supplies	 to	ensure	 that	other	 festival	at-
tendees	have	a	good	experience	while	at	the	festival.

8.	 Dogs	will	only	be	allowed	in	the	main	camping	area.	Tent	campers	
in	the	“Tent	Only”	area	near	Gate	4	will	not	be	allowed	to	keep	
dogs.	Tent	 Campers	 with	 dogs	 may	 camp	 in	 other	 areas	 on	 the	
fairgrounds.

9.	 Dogs	will	not	be	allowed	at	any	time	(during	Music	Camp	or	the	
Festival)	inside	the	fenced	area	(near	the	stages	or	vendor	areas).

10.	Dogs	are	not	allowed	in	the	water	ditch	or	the	lake.

fame:
	 Ed	 played	 fiddle	 and	 sang	 on	
the	first	 two	High	Country	 records.	
First,	 High	 Country	 (Warner	 Bros/
Raccoon	Records),	released	February	
1971,	which	was	produced	by	Lowell	
Levinger	(known	to	most	of	us	these	
days	by	his	stage	name,	Grandpa	Ba-
nana).	 The	 second	 album,	 Dreams	
(Warner	 Bros/Raccoon	 Records),	
came	out	in	1972.
	 From	 there	 Ed	 went	 to	 the	
Done	 Gone	 Band,	 which	 featured	
songwriting	 great	 Don	 Humphries	
(whose	 songs	 have	 been	 recorded	
by	 Del	 McCoury	 and	 the	 Nashville	
Bluegrass	Band)	and	other	California	
luminaries.
	 Ed	 then	 went	 on	 to	 become	
the	 fiddler	 for	 the	 Vern	 Williams	
Band.	 His	 time	 with	 Vern	 included	
many	performances	 and	a	 recording	
with	 the	 legendary	 Rose	 Maddox,	
Beautiful	 Bouquet	 (Arhoolie	 1983).	
During	these	years,	Ed	was	working	
with	everyone	in	California	bluegrass	
including	 another	 record	with	High	
Country	in	1987.
	 In	1996,	Ed,	known	as	the	“util-
ity	 infielder	 for	bluegrass	music”	got	
the	 call	 from	 Rounder’s	 Ken	 Irwin,	
who	had	the	idea	for	a	recording	that	
would	become	the	quintessential	Cal-
ifornia	 Bluegrass	 Album,	 Bluegrass	
From	 the	 Gold	 Country	 (Rounder	
0131).	The	group	included	Vern’s	son	
Delbert	on	guitar,	a	young	Keith	Lit-
tle	on	banjo	and	Kevin	Thompson	on	
bass.	That	recording,	and	the	bootlegs	
that	have	surfaced	since,	have	sparked	
one	 of	 the	 most	 fervent	 traditional	
bluegrass	 music	 discussions	 in	 the	
country,	 and	 California’s	 obsession	
with	the	old	sound	is	one	of	the	loud-
est	voices.
	 Ed’s	 playing	 can	 be	 described	

Portrait of 2012 FDF artist: Ed Neff
as	truly	sublime.	His	mandolin	tone	
is	 perfect:	 soft,	 round	 and	 with	 the	
tasty	 timing	 of	 a	 guy	 that’s	 been	 at	
for	this	many	years.	He	prefers	man-
dolin	to	fiddle,	probably	because	 it’s	
just	a	little	‘cooler,’	and	not	as	far	of	a	
reach	(this	is	the	authors’	opinion,	of	
course).
	 His	 band	 Blue	 and	 Lonesome	
(named	 after	 the	 Monroe/Williams	
epic	 of	 the	 same	 name),	 plays	 every	
Thursday	night	in	Petaluma,	Califor-
nia	at	 the	one	of	 the	most	 rundown	
roadhouses	 you	 could	 hope	 to	 find.	
But	 here,	 at	 the	 Willowbrook	 Ale-
house,	 you	 will	 find	 bluegrass	 at	 its	
finest,	played	the	way	it’s	been	played	
since	 its	 inception:	 in	 a	 noisy	 place,	
with	inferior	sound	reinforcement,	to	
a	 handful	 of	 extremely	 appreciative	
listeners.
	 The	 band	 includes	 Paul	 Shelas-
ky	 (Lost	 Highway,	 David	 Thom	
Band),	 a	 two-time	 California	 state	
fiddle	champ,	and	Larry	Cohea	(High	
Country)	 on	 the	 banjo,	 Mike	 Wil-
hoyte	on	guitar	and	Jeff	King	(David	
Thom	Band)	on	bass.
	 Ed’s	commitment	to	this	style	of	
music	has	provided	 countless	people	
with	entertainment	over	the	years,	but	
more	importantly,	he	sets	an	example	
for	musicianship,	professionalism	and	
grace	in	a	musical	field	that	can	yield	
sparse	 pay	 and	 even	 less	 gratitude.		
Ed	 has	 inspired	 countless	 musicians	
to	pursue	melody,	 good	 timing,	 and	
masterful	tone.	All	of	these	Neff	gets	
each	time	he	picks	up	an	instrument.
	 I	can	only	scratch	the	surface	of	
Ed’s	 musical	 accomplishments	 in	 a	
short	 article.	 I	 suggest	 on	 your	 next	
trip	 to	 California,	 you	 look	 him	 up	
and	ask	him	yourself.

Letters	to	the	editor

Policy to begin at this 
year’s Father’s Day 
Festival
By Montie Elston
	 The	 Board	 of	 Directors	 for	
the	California	Bluegrass	Associa-
tion	has	made	a	decision	to	have	
a	Pilot	Program	to	allow	dogs	in	
the	 camping	 area	 at	 the	 Father’s	
Day	 Bluegrass	 Festival	 and	 the	
Summer	 Music	 Camp.	 	 For	 all	
the	years	that	I	have	served	on	the	
board	and	 for	 some	years	before	
that,	there	has	been	discussion	at	
board	 meetings	 about	 allowing	
dogs	 at	 the	 fairgrounds	 during	
our	festival.
	 Making	 this	 decision	 was	
not	easy	for	anyone	on	the	board.		
We	had	and	have	 to	continually	
consider	many	factors	in	making	
such	a	momentous	decision.	Back	
in	 the	 1980s	 there	 was	 a	 biting	
incident	and	litigation.	The	pos-
sibility	 of	 this	 is	 real.	 Dogs	 cre-
ate	stinky	stuff	that	no	one	likes	
to	 step	 in	 or	 have	 around	 their	
camp.		So	it	was	only	after	a	 lot	
of	 deliberation	 that	 the	 decision	
was	made.
	 However,	 we	 want	 this	 to	
be	 successful	 and	 to	 accomplish	
that	 we	 have	 decided	 on	 some	
guidelines	 for	 those	 owners	 that	
bring	 their	dogs.	 	Most	of	 these	
are	common	sense	and	some	are	
going	to	say	you	don’t	even	need	
to	 say	 that.	But	 the	 truth	 is	you	
do	have	to	say	it	as	there	are	a	just	
a	 few	 that	 don’t	 always	 consider	
others	the	way	most	of	us	do.
	 So	 in	 the	 guidelines	 we	 are	

asking	owners	to	have	with	them	
proof	of	vaccinations	and	licens-
ing	of	the	dog.	We	feel	that	this	
is	something	all	owners	traveling	
with	 dogs	 should	 have	 available	
for	that	“just	in	case”	time	when	
something	 totally	 unexpected	
happens.		
	 Part	of	the	responsibility	tak-
ing	care	 is	picking	up	after	your	
dog;	bring	what	you	need	 to	do	
that,	 seems	 common	 sense	 to	
me.	We	don’t	want	dogs	on	long	
leashes;	 the	 camp	 grounds	 don’t	
have	a	 lot	of	 roaming	 space	and	
the	 closer	 they	 are	 to	 the	owner	
reduces	 the	 likelihood	 of	 some-
thing	happening.
	 We	also	 looked	at	where	we	
would	allow	dogs.	Our	answer	is	
dogs	are	only	allowed	in	the	camp	
grounds	 with	 one	 exclusion:	 no	
tent	campers	in	the	“Tent	Camp-
ing	 Only”	 area	 near	 Gate	 4	 will	
be	allowed	to	have	dogs.	Now	if	
you	camp	in	that	area,	you	know	
just	how	close	it	can	be	between	
camps.	We	will	allow	someone	in	
a	tent	to	go	to	other	parts	of	the	
campgrounds	 where	 this	 is	 not	
a	 problem.	 Also,	 by	 saying	 dogs	
only	 in	 the	 campgrounds,	 this	
means	 that	 dogs	 will	 not	 be	 al-
lowed	through	the	fence	into	the	
area	where	 the	 stages	or	vendors	
or	music	camp	central	are	 locat-
ed.	
	 Now	 I	 saved	 for	 last	 the	
problem	that	comes	up	most	of-
ten	when	dogs	are	allowed	at	fes-
tivals:	barking.	Noisy	dogs	cannot	
be	 tolerated	 in	 a	 camp	 ground	
environment	 where	 people	 are	

continually	 walking	 around,	
playing	 music	 at	 all	 hours,	 and	
desiring	 peace	 and	 music	 when	
they	go	 to	 sleep	 (okay,	 there	 are	
some	people	that	 like	quiet	also,	
but	 I	 hope	 that	 they	 bring	 ear-
plugs	 –	 I’m	 smiling	 about	 this).	
So	 we	 are	 asking	 owners	 to	 be	
aware	of	their	dogs	behavior	at	all	
times.	Don’t	leave	your	dog	alone	
for	extended	periods,	this	can	be	
the	stressor	that	sets	off	a	barking	
marathon.
	 We	will	ask	that	you	register	
your	dog	when	you	arrive	so	that	
we	 know	 which	 dog	 belongs	 to	
which	 owner.	 You	 will	 be	 given	
a	copy	of	the	registration	for	you	
to	post	at	your	campsite	so	that	if	
it	is	necessary	to	contact	you	for	
any	 reason	 relating	 to	 your	 dog	
we	will	be	able	to	do	so.
	 The	 board	 of	 directors	 has	
not	yet	determined	whether	a	fee	
for	bringing	dogs	 to	 the	Father’s	
Day	 Festival	 will	 be	 established	
and,	if	so,	the	amount	of	a	charge	
and	the	manner	 in	which	 it	will	
be	applied.				These	decisions	will	
be	 made	 at	 the	 February	 board	
meeting	and	then	shared	with	the	
membership	 immediately	 after-
ward.
	 If	you	have	any	questions	or	
comments,	please	do	not	hesitate	
to	 get	 in	 touch	 with	 me	 or	 any	
other	board	member.	Each	of	us	
truly	want	to	hear	your	opinion.	
Communication	 between	 the	
board	and	members	is	vital	to	the	
success	of	the	CBA.	Our	contact	
information	is	on	Page	A-2	of	the	
Breakdown.

Rules for dogs 
CBA Summer Music Camp & FDF 2012
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tappers.	 	You	 are	 certain	 to	 enjoy	
them.		The	band	consists	of	Darrell	
on	 mandolin;	 Jeremy	 Arrowood	
on	 “candlestick”	 bass	 and	 singing	
tenor;	 there	 is	 Jared	 Hensley	 on	
guitar	 -	 his	 picking	 style	 is	 remi-
niscent	of	Tony	Rice’s;	banjo	duties	
are	handled	by	Chris	Wade	–	a	no-
nonsense,	 straight-ahead	 Scruggs-
style	 devotee;	 and	 Jacob	 Joins	 on	
resophonic	 guitar,	 who,	 as	 is	 true	
with	many	nowadays,	seems	to	fa-
vor	the	Jerry	Douglas	approach	as	

opposed	 to	 Josh	 Graves’	 or	 Mike	
Auldridge’s.
	 There	 are,	 of	 course,	 many	
regional	 and	 local	 bands	 that	 you	
will	enjoy,	so	get	those	advance-sale	
tickets	–	this	will	be	an	absolutely	
unforgettable	bluegrass	festival!		To	
place	your	order,	go	to	www.park-
fieldbluegrass.com,	 select	 “tickets”	
and	 follow	 the	 links.	 	 Or,	 if	 you	
prefer…take	advantage	of	our	new	
24/7	live	ticket	operator	service	at	
1-	(800)	838-3006.

By Julio Boysenberry
	 Have	you	picked	up	your	tick-
ets	 yet	 for	 the	 Parkfield	 Bluegrass	
Festival?	 	 Bluegrass	 Music	 Society	
of	 the	 Central	 Coast’s	 talent	 line-
up	for	Parkfield	2012	continues	to	
grow	 and	 we	 are	 delighted	 to	 fea-
ture	 three	 of	 our	 most	 prominent	
bands	in	this	sneak	view.
	 Special Consensus:	 	 Back	
again	 by	 overwhelming	 demand	
is	 Chicago,	 Illinois-based	 Special	
Consensus!	 	 The	 group’s	 founder	
Greg	 Cahill	 and	 the	 guys	 have	
to	 qualify,	 unquestionably,	 as	 the	
leading	 ambassadors	 of	 bluegrass	
music.	 	 Certainly	 no	 strangers	 to	
California,	 this	 will	 be	 their	 third	
appearance	 in	 two	 years	 on	 our	
central	coast	and	they	delight	audi-
ences	wherever	they	perform.		Greg	
Cahill’s	 banjo	 picking	 is	 cleaner	
than	 a	 Safeway	 chicken	 and	 faster	
than	 a	 vegan	 leaving	 a	 slaughter-
house.		Their	marvelous	harmonies	
are	 certain	 to	 bring	 smiles.	 	 They	
have	 recently	 returned	 from	a	Eu-
ropean	tour	where	they	performed	
at	 Germany,	 Switzerland,	 Ireland,	
England	and	Scotland.
	 Loafer’s Glory:	 	 We	 are	 de-
lighted	 that,	 for	 the	 second	 year	
in	a	row	this	fabulous	band	will	be	
performing	at	Parkfield.		Last	year,	
very	 few	 had	 heard	 of	 them;	 this	
year	 everyone	 demanded	 that	 we	
ask	 them	back.	 	The	applause	and	
enthusiasm	for	this	band	exceeded	
everyone’s	 expectations,	 some	 de-
scribing	them	as	one	of	the	very	best	
we’ve	 featured.	 	The	band	consists	
of	 song-writer	extraordinaire	Herb	
Pedersen	on	guitar	(he	may	be	the	
very	best	rhythm	guitarist	I’ve	had	
the	 pleasure	 to	 listen	 to);	 	 Patrick	
Sauber,	 a	 	 phenominal	 banjo	 and	
mandolin	 picker;	 his	 dad,	 Tom	
Sauber	on	fiddle	-	and	you’ll	likely	
hear	 Tom	 doing	 some	 “clobber-
hammer”	banjo,	too!		Handling	the	
upright	bass	and	MC	duties	 is	the	
inimitable	 and	 sure-to-please	 Bill	
Bryson,	a	gentleman	who	easily	has	
the	best	interface	with	an	audience	
I’ve	ever	witnessed.	
	 And,	 just	 arranged,	 a	 new	
band	to	us	and	one	which	is	going	
to	earn	rave	reviews,
	 The Darrell Webb Band:		
Darrell	Webb	is	a	twenty-two	year	
professional	 musician	 who	 has	
been	 featured	 in	 many	 headline	
bands,	 including	 Michael	 Cleve-
land	 and	 Rhonda	 Vincent	 and	
the	 Rage.	 	 This	 high-energy	 band	
records	for	Rural	Rhythm	Records	
and	 their	 first	 album	 debuted	 in	
the	 summer	 of	 last	 year.	 	 Their	
sound	 is	 definitely	 traditional,	
even	though	they	will	occasionally	
throw	 in	 a	 bluegrassed-up	 version	
of	 a	 semi-modern	 Country	 and	
Western	song.		In	the	set	I	was	able	
to	 observe,	 Darrell	 and	 the	 guys	
burned	through	about	4	or	5	selec-
tions,	 including	 a	 roaring	 version	
of	 Frank	 Wakefield’s	 classic	 New	
Camptown	Races,	prior	 to	his	 in-
terplay	with	the	audience	wherein	
he	 introduced	the	band	members.		
With	this	band	you	get	a	lot	of	mu-
sic	 without	 an	 over-abundance	 of	
chit-chat.		A	good	number	of	their	
selections	 were	 up-tempo,	 toe-

A Parkfield peek-a-boo

Redwood Bluegrass Associates Presents

Co-sponsored by the Northern California Bluegrass Society

Saturday, February 18th, 2012

Red Wine
TICKETS: $22 in advance; $25 at the door

RED WINE is the premier bluegrass band in Europe. 
Based in Genoa, Italy, they were co-founded by Silvio Ferretti
and Beppe Gambetta in 1978. Martino Coppo, who had started 
another bluegrass band, Green Cellar Society, at the same time, 
joined Red Wine in 1981.

Red Wine has played throughout Europe and North America, 
including several appearances at the Hardly Strictly Bluegrass 
Festival, as well as IBMA’s Fan Fest, the Station Inn, and the Poppy 
Mountain Festival. They have won the Band Of the Year Award 
from the European World Of Bluegrass, played with most of the 
top bluegrass musicians, and released four albums. Their most 
recent CD is all bluegrass, mixing traditional (Carter Stanley’s 
“I’ll Never Grow Tired of You”), contemporary (Gillian Welch’s 
“Winter’s Come and Gone”), country (Foster & Lloyd’s “Just Call 
Me Lonesome”), and Italian (“Il Cielo d’Irlanda”).

Martino Coppo and Silvio Ferretti also played for years in the 
international band, Freewheelin’, and both contribute to Italian 
and American music magazines, do workshops and play studio 
sessions, and are recognized as masters of their instruments and 
bluegrass singing.

Red Wine has become an intergenerational band, with Martino 
and Silvio now joined by the hard-driving bass of Lucas Bellotti,
who’s also an excellent harmony singer, and the dazzling guitarist, 
Marco Ferretti, who is Silvio’s son and the band member with the 
most	hair.	For	this	show,	they’re	joined	by	fiddle	phenom,	Annie	
Staninec (Kathy Kallick Band), who also played with them at 
Hardly Strictly.

Chris Stuart & Janet Beazley PLUS 
Brittany Haas & Lauren Rioux
($18 advance / $20 door)

Loafer’s Glory
($18 advance / $20 door)

March 24:

April 14:

Spring 2012 shows:

To purchase tickets in advance:

1. By Mail: RBA, P.O. Box 390515, Mountain View, 
CA 94039 Please enclose a self-addressed, 
stamped envelope with your check or money 
order, and be sure to tell us how many 
tickets you want to order and for which 
shows. Any mail orders received less than 
10 days prior to the show will be held at the 
door. 

2. In-person: Gryphon Stringed Instruments: 211 
Lambert St., Palo Alto (Cash, check or credit 
cards are accepted.)

3. Web: TicketWeb at www.rba.org/tickets.html  
(Note: TicketWeb applies a service charge.)

Concerts take place on Saturdays at the First Presbyterian Church, 1667 Miramonte Ave. (at Cuesta Dr.), Mountain View, CA  94040

Showtime is at 8:00 PM.  Doors Open 7:00 PM.  Jamming at 5:00 PM.
   Food and Beverages: Pies, cookies, sodas, water, coffee and tea are available starting at 7:00 p.m.

Tickets are half-price for teens 13-18. Free for 12-and-under and music students--when accompanied by a paid ticket-holder.

For more information:  www.rba.org or call 650-691-9982.

Darrell Webb Band will rock the Parkfield stage.
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for	the	ideals	that	we	stand	for.		It	
felt	great	and	humbling	to	be	asked	
to	perform	in	a	venue	named	after	
one	of	them.
	 This	 was	 our	 last	 stop	 on	 a	
West	 and	 East	 Coast	 tour	 of	 Sol-
dier	 Stories,	 a	 benefit	 concert	 for	
veterans	healthcare	and	projects,	an	
hour	and	fifteen	minutes	of	music,	
letters	 and	 stories,	 authentic	 per-
spectives	 on	 service	 and	 war	 from	
the	Revolutionary	War	to	the	pres-
ent.		I	created	this	show	three	years	
ago	 when	 my	 brother-in-law	 and	
another	 good	 friend	 were	 headed	
to	 Iraq.	 	They	had	volunteered.	 	 I	

	 As	we	entered	DC	and	passed	
the	Jefferson	Memorial,	 the	Wash-
ington	 Monument,	 the	 newly	 re-
vealed	 massive	 statue	 of	 Martin	
Luther	 King,	 the	 Lincoln	 Memo-
rial,	my	soul	sang	out,	a	feeling	of	
pride	and	awe	rushed	 through	my	
veins.	 	Even	with	all	the	bad	news	
and	disappointments	we	have	faced	
in	our	country,	and	so	many	suffer-
ing	 from	 the	poor	 economy,	 I	 felt	
inspired	to	be	in	the	seat	of	our	na-
tion,	our	democracy,	that	great	ex-
periment	we	are	still	trying	to	per-
fect.	 	Great	 leaders	have	 lived	and	
worked	here.		People	give	their	lives	

had	 picked	 up	 on	 our	 way	 out	 of	
Aberdeen.	 	 Marshall	 Wilborn	 was	
driving	up	-	actually	he	had	prob-
ably	 already	 arrived	 at	 his	 home	
in	 Winchester,	 VA,	 where	 he	 was	
picking	up	his	partner,	and	one	of	
my	singing	idols,	Lynn	Morris.		Joe	
Craven	 was	 getting	 ready	 to	 leave	
Aberdeen	 with	 Janet	 Kenworthy,	
our	NC	host.		Jim,	Keith,	Joe,	Mar-
shall	and	I	were	meeting	to	perform	
at	the	John	F.	Kennedy	Center	for	
Performing	 Arts	 in	 Washington,	
DC,	after	 three	nights	at	 the	Pop-
lar	Knight	Spot,	honing	our	Soldier	
Stories	show.

By Hilary Perkins 
(aka	Nell	Robinson)
	 It	 was	 Saturday,	 December	
10th.	 	 We	 were	 driving	 up	 from	
North	Carolina,	Jim	Nunally	at	the	
wheel,	Keith	Little	riding	shotgun,	
navigating.	 	 These	 two	 guys	 have	
done	a	 lot	of	driving	together	and	
I	was	very	happy	to	sit	in	the	back	
seat	and	listen	to	Keith	tell	stories.		
Really	 good	 stories.	 	 And	 to	 hear	
them	trade	jokes	back	and	forth.		I	
was	knitting	a	backgammon	board	
(weird,	 I	 know)	 and	 surrounded	
by	 instrument	 cases	 and	 bags	 of	
sandwiches	and	fruit	and	things	we	

was	 struck	 by	 the	 complexity	 of	
their	motivation,	and	by	the	way	all	
the	 rest	 of	 us	 could	buy	our	daily	
lattes	and	never	even	have	to	think	
about	the	fact	that	we	were	at	war.		
Through	 my	 work	 with	 veterans	
organizations	 I’ve	 learned	how	ne-
glected	 they	 are	 when	 they	 return	
home,	despite	 the	flag-waving	and	
bands	that	send	them	off	in	the	first	
place.		Our	concerts	benefitted	the	
Coming	Home	Project	and	the	Pa-
triot	Foundation.
	 The	music	is	not	for	the	faint-
hearted	 to	 be	 honest.	 	 It’s	 real.		
We	 always	 meets	 lots	 of	 veterans	
-	 though	 the	 show	 really	 is	 for	 a	
broad	spectrum,	the	wider	commu-
nity	of	all	of	us	who	want	to	recog-
nize	 and	 support	 them.	 	After	 the	
shows,	 I	often	meet	veterans	 from	
WWII,	 and	 the	 wars	 in	 Korea,	
Vietnam,	Iraq.		Some	were	drafted	
and	some	volunteered.	 	Our	audi-
ence	 includes	 people	 who	 protest	
war,	who	want	peace	(don’t	we	all?).		
There	are	people	who	just	love	the	
music	-	it	can	stand	on	its	own.		By	
the	end	of	the	evening,	all	together,	
we	laugh,	we	cry	and	sigh,	we	sing	
together	and	our	hearts	are	lifted.
	 It	 was	 an	 auspicious	 time	 to	
be	performing	our	show	about	ser-
vice	 and	war	 in	Washington,	DC.		
President	Obama	had	just	declared	
the	Iraq	War	over	and	most	of	the	
troops	 were	 coming	 home.	 	 Pearl	
Harbor	Day	had	just	passed.
	 We	 arrived	 at	 our	 hotel	 and	
took	the	night	off,	got	a	bite	to	eat	
and	walked	in	the	crisp	winter	air	to	
clear	our	heads.		I	met	up	with	my	
family,	my	husband,	step-daughter	
and	-son,	my	mother	and	her	fian-
cee,	my	brother	and	his	wife	-	they	
had	come	to	support	me	and	enjoy	
a	mini-family	reunion.
	 The	 Kennedy	 Center	 puts	 on	
hundreds	 of	 shows	 every	 year	 and	
you	couldn’t	ask	for	a	more	profes-
sional,	 competent,	 and	welcoming	
crew	of	people.	 	When	we	arrived	
there	 the	 next	 day,	 they	 gave	 us	
rehearsal	 space	 and	 a	 schedule	 for	
sound	 check	 on	 the	 Millennium	
Stage,	 a	 space	 for	 free	 concerts	 in	
the	Grand	Foyer	dominated	by	an	
enormous	bust	of	John	F.	Kennedy.		
There	were	seats	and	room	for	sev-
eral	hundred	people,	which	provid-
ed	me	with	an	excellent	opportuni-
ty	to	freak	out	about	turnout.		I	got	
a	chance	to	write	and	implement	a	
lighting	plan	for	the	first	time	ever	
-	thanks	to	advice	from	my	buddy	
Tom	Ross,	Artistic	Director	at	 the	
Aurora	 Theatre	 Company.	 	 Two	
cameras	 were	 trained	 on	 us.	 	 The	
stage	 manager	 was	 a	 mellow	 and	
friendly	 fellow,	 he	 had	 a	 calming	
influence.
	 We	 entered	 the	 stage	 to	 a	
packed	crowd,	standing	room	only.	
It	was	beautiful!!		The	audience	was	
mostly	in	the	dark	and	the	ceilings	
are	very	high,	so	we	knew	they	were	
there,	but	it	was	difficult	to	hear	and	
feel	them.		That	always	unnerves	me	
a	bit.		But	we	stepped	onstage	and	
got	 it	 going,	 kicking	off	 the	night	
with	a	quote	from	a	Civil	War	vet-
eran	 (my	 great-great-Granddaddy)	

Sponsored by BMSCC – The Bluegrass Music Society of the Central Coast 

The 14th Annual 

Buy your 
Tickets
Today!

FEATURING :             Plus :
The Darrell Webb Band

Loafer’s Glory        Virtual Strangers
California Pearly Blue 

The Alkali Flats      Red Dog Ash 
Little Black Train 

LeRoy McNees and 
The Gospel Bluegrass Band

* Non-stop jamming!   * Mother’s Day gift for Moms! 
* KIDS PROGRAMS – Kids bluegrass music camp

with lessons & stage performance
* Plenty of camping space – RVs & tents in 4 different 

camping areas. 
 * Electric hookups (by reservation only – extra charge 

applies)
 *Festival vendors 

CAMPING FEE:  (per unit: RV, camper or tent) 
4-day,   Thu thru Sun $30      3 consecutive days, $25 
Single Night:               $10       Pre-Festival Night    $12 

Electrical hookup flat fee:  $50 per unit / flat fee

TICKETS: Adults (age 20-59)
All 4 days  $90 Gate $80 Advance     3 consecutive days   $80 Gate $70 Advance 

Single Day:  Thu $20  Fri $30  Sat $35  Sun $25 
Seniors (age 60+), Students w / I.D., Military, Or BMSCC members    $5 off Adult price 
Kids & Teens  (up to age 19) FREE    Advance Discount only on 3 & 4-day tickets. 

ADVANCE TICKET DEADLINE  April 10, 2012 

Complete information and 
tickets  at: 

www.parkfieldbluegrass.com
or use the 

24/7 Ticket order hotline: 
1-800-838-3006

Soldier Stories in Washington, DC

Continued on A-13
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By Bonneau Dickson
	 Over	 the	 Christmas/New	 Year’s	 holiday,	 I	
spent	three	weeks	in	Key	West,	Florida	with	my	
brother,	 who	 owns	 and	 operates	 an	 Inn	 there.		
While	there,	I	decided	to	make	contact	with	An-
gelica	Grim	and	her	husband,	TJ	Doerfel.		I	had	
gotten	Angelica’s	telephone	number	from	her	un-
cle,	Jack	Hyland,	the	Mercantile	Co-coordinator	
for	the	California	Bluegrass	Association.
	 I	learned	that	The	Doerfels	were	playing	on	
Monday	evenings	at	Sloppy	Joe’s	saloon	on	Duval	
Street.		This	is	the	bar	where	Ernest	Hemingway	
use	to	spend	his	time	after	he	had	finished	writing	
for	the	day.		It	is	also	the	place	where	they	have	
the	dropping	of	the	conch	at	midnight	on	New	
Year’s	Eve.
	 I	went	 to	Sloppy	 Joe’s	 and	heard	 a	 rousing	
performance	 by	 the	 Doerfel	 family.	 	 There	 was	
some	 bluegrass,	 some	 country,	 some	 popular	
songs,	 and	 numerous	 Christmas	 songs,	 mostly	
performed	in	a	rather	unconventional	way.		
	 As	I	understand	it,	there	are	ten	Doerfel	sib-
lings.		TJ,	Angelica’s	husband,	is	the	eldest.		The	
second	 eldest	 is	 Kimberly,	 who	 is	 also	 the	 only	
female	 among	 the	 siblings.	 	This	 large	 family	 is	
almost	a	small	tribe.	 	About	six	of	the	Doerfels,	
ranging	in	age	from	21	down	to	about	12,	partici-
pated	in	most	of	the	performance,	but	for	some	
numbers	they	got	the	very	young	brothers	up	on	
stage.		It	was	very	entertaining	and	quite	reminis-
cent	of	Kids	On	Bluegrass,	
which	 is	 where	 I	 first	 met	
Angelica.	 	 I	 think	 that	was	
over	ten	years	ago.
	 Unfortunately	 for	 me,	
Angelica	 and	 TJ	 were	 not	
with	the	band.		At	the	break,	
I	 learned	 from	 Kimberly	
that	 they	 were	 perform-
ing	 in	 Modesto,	 CA.	 	 (See	
Page	A-23	of	the	December,	
2011	 edition	 of	 the	 CBA	
Bluegrass	Breakdown).
	 A	few	days	later	Angel-
ica	 called	me	and	 said	 that	
she	and	TJ	were	performing	
on	New	Year’s	Eve	by	them-
selves	at	 the	Fish	Camp	At	
Geiger	Key,	about	10	miles	
away	 from	 downtown	 Key	
West.	 	 I	 drove	 there,	 hav-
ing	 difficulty	 finding	 the	
place.		It	is	really	out	in	the	
mangroves.	 	They	 advertise	
themselves	 as	 being	 “the	
way	 the	 Keys	 used	 to	 be”.		
There	 is	 a	 marina	 and	 RV	
spaces	for	rent.		Pure	funk;	

just	what	I	like.		I	got	a	front	row	table,	ordered	
some	white	wine	and	a	platter	of	alligator	 fries	
and	thoroughly	enjoyed	the	music.		
	 Angelica	sings	her	heart	out.		A	mixture	of	
bluegrass,	country,	and	other	popular	songs.		TJ	
plays	the	banjo	in	an	extraordinary	way.		He	uses	
only	 two	 finger	 picks.	 	 He	 can	 do	 traditional	
bluegrass	banjo	but	on	other	 types	of	 songs	he	
makes	 the	banjo	 sound	more	 like	 a	pedal	 steel	
instrument.
	 I	met	their	new	baby	girl,	Callie,	who	was	
there	with	Grandma	Doerfel.		Their	son,	Jacob,	
whom	I	had	met	at	Grass	Valley	was	being	baby	
sat	elsewhere.
	 As	evening	came	on,	Angelica	and	TJ	were	
beset	by	mosquitoes.	 	Fortunately	 the	manage-
ment	had	some	bug	spray	that	repelled	most	of	
them.		It	is	not	true	what	they	say	about	the	mos-
quitoes	in	the	Keys	being	as	big	as	crows.		Actu-
ally	they	are	as	big	as	turkeys.
	 After	their	performance	we	had	a	nice	time	
socializing.	 	 I	got	a	photograph	taken	of	us	on	
the	 stage	 and	 a	 photograph	 of	 their	 bumper	
sticker,	which	says	“One	Doerfel	Family”.		It	was	
mounted	directly	below	another	bumper	sticker	
that	said	“One	Human	Family”.
	 Angelica	and	TJ	send	their	greetings	 to	all	
old	friends	in	California.
	 P.S.	,	If	you	are	going	to	Key	West,	I	can	get	
you	a	discount	at	my	brother’s	inn.

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

New Year’s Eve meeting with Angelica 
Grim on the ‘Eastern Front’

Bluegrassin’ In the Foothills - Plymouth is on!

Varied Activities

Varied Accommodations

Group & Master ClassesGroup & Master Classes

Special TutorialsSpecial Tutorials

Evening PerformancesEvening Performances

Instruction and Instruction and FUNFUN forfor
all ages and levelsall ages and levels

For Individuals & FamiliesFor Individuals & Families

Great Food Great Food GreatGreat
AtmosphereAtmosphere

www.familyfiddlecamp.com
* Fiddle - Not just an instrument. It’s an attitude!

Tyler Grant

Calvin Vollrath

Instructors*

Jonathan Trawick

Evan Marshall

*See our website for 
additional instructors

By Larry Baker
	 First,	thank	you	to	everyone	who	responded	
to	our	recent	survey	regarding	our	Plymouth	Fes-
tival,	 as	 well	 as	 those	 who	 e-mailed,called	 and/
or	 	 had	 conversations	 with.	 The	 response	 was	
way	better	than	we	could	have	imagined.	We	re-
viewed	every	response	open	minded	and	walked	
away	overwhelmed.	Your	 thoughts,	 suggestions,	
concerns	and	genuine	feelings	towards	Plymouth	
is	 very	 evident	 which	 was	 expressed	 with	 great	
emotion	and	awareness	to	what	we	face	as	private	
promoters	in	today’s	environment.
	 Of	 course	 there	 were	 many	 factors	 in	 de-
termining	a	conclusion	and	the	future	of	Plym-
outh.
	 In	the	end	it	boiled	down	to	three	things:

1.	Fan	Support...bringing	young	people
2.	Filling	the	audience	to	insure	the	Bands	
have	good	fan	support.

3.	Basic	economics	101:	Lower	Costs,	
Increase	revenue

	 All	in	all	with	your	help,	we	feel	confident	
we	have	a	shot	to	accomplish	these	three	things.	
In	 this	 economic	 environment,	 be	 assured,	we	
have	NO	intentions	of	raising	ticket	prices.
	 With	this	said	Plymouth	2012	is	a	GO!	It	
remains	the	3rd	weekend	of	September	14-16,	
2012.
I	have	assembled	another	well	balanced	line-up.	
Visit	 our	 website	 (www.landspromotions.com)	
for	details.
	 We	 ask	 for	 your	 continued	 support	 by	
bringing	 your	 friends,	 family,	 boyfriends,	 girl-
friends,	 spouses,	 parents,	 grandparents,	 all	 the	
youngsters	 you	 can	 round	 up	 as	 well	 as	 those	
who	have	never	attended.
	 Life	is	truly	good!

Angelica and TJ Doerful welcome Bonneau to the Florida Keys.
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Ten days of bluegrass 
ruckus, old time fun and 
ass kickin’ Americana and 
roots music

	 The	 eclectic	 blend	 of	 events	
booked	 for	 the	 13th	 annual	 San	
Francisco	Bluegrass	and	Old-Time	
Festival	 (SFBOT)	 will	 raise	 up	 a	
bluegrass	ruckus,	create	some	old-
time	 fun	 and	 guarantee	 some	 ass	
kickin’	music	through	performanc-
es,	dances	and	workshops.	The	10-
day	 festival	 runs	 from	 Feb.	 10-19	
and	comprises	more	than	30	shows	
at	 numerous	 small	 clubs	 around	
the	Bay	Area	featuring	some	of	the	
most	 talented	 musicians	 on	 the	
Americana	and	Roots	music	scene	
today.
	 Highlights	 of	 this	 year’s	 fes-
tival	 include	 Bay	 Area	 favorites	
such	 as	 The	 Brothers	 Comatose,	
The	 Crooked	 Jades,	 Earl	 White	
String	Band	and	the	Kathy	Kallick	
Quartet.	Also	 featured	 are	out-of-
town	 bands;	 Foghorn	 Stringband,	
Cahalen	 Morrison	 &	 Eli	 West,	
and	 making	 their	 SFBOT	 debut,	
The	 Deadly	 Gentlemen	 (epic	 folk	
and	 grasscore	 out	 of	 Boston!).	
The	 Deadly	 Gentlemen	 consists	
of	 band	 members:	 Greg	 Liszt	 on	
banjo	 (from	 Crooked	 Still),	 Mike	
Barnett	 (from	 David	 Grisman	
Quintet/toured	 w/
Jesse	 McReynolds)	 on	
fiddle,	Dominick	Les-
lie	on	mandolin,	Stash	
Wyslouch	 on	 guitar	
and	 Sam	 Grisman	 on	
upright	 bass	 (son	 of	
mandolinist	 David	
Grisman).
	 For	 the	 first	 time	
the	festival	will	feature	
a	 band	 contest	 which	
will	 bring	 out	 some	
of	 the	up-and-coming	
new	Northern	Califor-
nia	Bluegrass	and	Old-
Time	 bands.	 There	
is	 a	 lot	 of	 excitement	
about	this	contest	and	
it	 is	 expected	 to	 be	 a	
regular	addition	to	the	
festival.
	 In	 addition	 to	
shows,	the	festival	aims	
to	provide	rich	experi-
ences	for	Bay	Area	res-
idents	 through	 work-
shops,	 jam	 sessions,	
kids	 shows,	 Bluegrass	
and	 Old-Time	 in	 the	
Schools	 and	 the	 Sat-
urday	 night	 old-time	
square	dance	(always	a	
sell-out	with	over	220	
attendees)!	 Each	 year	
the	 Festival	 showcases	
the	 best	 in	 rising	 acts	
from	 the	 West	 Coast	
and	 beyond,	 with	 a	
special	 spotlight	 on	
the	 immense	 amount	
of	 local	 talent	 located	
right	 here	 in	 the	 Bay	
Area.
	 Thanks	 to	 a	 gen-
erous	investment	from	
the	Chris	 and	Warren	

Hellman	 Foundation,	 the	 festival	
committee	 continues	 its	 commit-
ment	 to	 the	 Bluegrass	 and	 Old-
time	 in	 the	Schools	program.	The	
program	aims	to	expose	elementary	
and	 high	 school	 students	 to	 the	
worlds	 of	 bluegrass	 and	 old-time	
music	 and	 continue	 the	 legacy	 of	
this	 important	 music.	 Schools	 in-
terested	 in	bringing	performers	 to	
their	Bay	Area	location	should	con-
tact:	sfbotf.volunteer.coordinator@
gmail.com.
	 Unlike	 any	 other	 festival	 in	
the	 country,	 the	 San	 Francisco	
Bluegrass	&	Old-Time	Festival	is	a	
grass-roots,	 non-profit,	 volunteer-
run	 festival	 	 dedicated	 to	 keeping	
the	tradition	of	bluegrass	and	old-
time	 music	 alive.	 For	 more	 infor-
mation	on	the	festival,	visit	http://
www.sfbluegrass.org.

Confirmed 2012 Acts
	 Foghorn	 Stringband,	 Jeff	 Ka-
zor	&	Lisa	Berman,	Anne	and	Pete	
Sibley,	 Good	 Luck	 Thrift	 Store	
Outfit,	 The	 Brothers	 Comatose,	
Emily	Bonn	and	The	Vivants,	Wa-
ter	Tower	Bucket	Boys,	BrownCh-
icken	BrownCow	StringBand,	The	
Bee	Eaters,	Cahalen	Morrison	and	
Eli	 West,	 Stairwell	 Sisters,	 Water	
Tower	Bucket	Boys,	Erik	Clampitt,	
The	 New	 Five	 Cents,	 Squirrelly	

Stringband,	 Evie	 Ladin,	 The	 Jun-
cos,	 Houston	 Jones,	 Susie	 Glaze	
and	the	Hilonesome	Band,	Family	
Lines,	Kathy	Kallick	Band	Quartet,	
Taco	Jam,	Anne	&	Pete	Sibley,	The	
Trespassers,	Windy	Hill,	Snap	Jack-
son	&	the	Knock	On	Wood	Play-
ers,	 Kleptograss,	 Knuckle	 Knock-
ers,	 The	 Alhambra	 Valley	 Band	 ,	
Redwing,	The	ONs,	Misisipi	Mike	
&	 the	 Midnight	 Gamblers,	 Mad	
Cow	 String	 Band,	 Misisipi	 Rider,	
Sweetback	 Sisters,	 James	 Nash	
and	 the	 Nomads,	 SUPERMULE,	
Belle	 Monroe	 and	 Her	 Brewglass	
Boys,	Nell	Robinson	&	Jim	Nun-
ally,	 Misner	 &	 Smith,	 Jeanie	 and	
Chuck	 Poling,	 The	 Earl	 Brothers,	
Henhouse	Prowlers,	Cahalen	Mor-
rison	and	Eli	West,	Gayle	Schmitt	
and	 the	 Toodala	 Ramblers,	 Rita	
Hosking	 and	 Cousin	 Jack,	 Evie	
Ladin,	The	Blushin’	Roulettes,	Earl	
White	 Stringband,	 Black	 Crown	
Stringband,	Jordan	Ruyle,	Pine	Box	
Boys,	 The	 Jugtown	 Pirates,	 Hang	
Jones,	Dark	Hollow,	The	Crooked	
Jades,	The	Deadly	Gentlemen.

13th Annual San Francisco Bluegrass and 
Old-Time Festival, February 10-19

Valley.	
	 We	have	 a	 lot	 of	new	 teachers	
coming	 this	 summer,	drawn	 largely	
from	the	bands	playing	the	Father’s	
Day	 Festival.	 For	 example,	 one	 of	
our	 staff	 bands	 will	 be	 the	 Deadly	
Gentlemen	(Greg	Liszt,	banjo;	Stash	
Wyslouch,	guitar;	Mike	Barnett,	fid-
dle;	Dominick	Leslie,	mandolin;	and	
Sam	Grisman,	bass).	And	in	the	old	
time	 department,	 we	 have	 most	 of	
the	band	Bigfoot	on	staff	also	(John	
Herrmann,	 old	 time	 banjo;	 Mer-
edith	 McIntosh,	 bass;	 Rhys	 Jones	
and	Cleek	Schrey,	fiddle).	Rhys	and	
Cleek	will	be	team	teaching	a	fiddle	
class	that	will	feature	twin	fiddling—
this	is	a	first	for	our	camp	and	we’re	
excited	about	offering	this	new	class	
for	 all	 you	fiddlers.	From	 the	band	
Blue	and	Lonesome,	we	will	have	Ed	
Neff	and	Paul	Shelasky,	both	teach-
ing	 mandolin.	 From	 the	 Tuttles,	
Molly	Tuttle	will	teach	a	guitar	class,	
and	 Jack	Tuttle	 will	 teach	 a	 level	 3	
band	class.	And	from	the	Steep	Can-
yon	Rangers,	Nicky	Sanders	will	be	
here	to	teach	fiddle.

CBA Music Camps 2012
	 We’re	 bringing	 in	 a	 few	 more	
new	instructors	as	well:	Jimmy	Hef-
fernan	on	dobro	and	David	Keenan	
on	 bluegrass	 banjo.	 And	 the	 rest	
of	 our	 staff	 are	 tried-and-true	 well	
loved	 CBA	 Music	 Camp	 teachers:	
Sylvia	Herold	on	guitar	and	vocals,	
Carol	 McComb	 on	 vocals,	 Bill	 Ev-
ans	teaching	a	level	2	ensemble	class,	
and	 Jim	 Nunally	 and	 Keith	 Little	
pairing	up	to	team	teach	a	harmony	
bluegrass	vocals	class.
	 Sounds	like	fun?	We	are	look-
ing	 forward	 to	 another	 exciting	
camp.	Our	website	will	be	updat-
ed	 with	 summer	 information	 in	
March	or	April—if	you	want	to	be	
notified	when	registration	is	about	
to	 open,	 send	 an	 e-mail	 to	 info@
cbamusiccamp.org	 and	 ask	 to	 be	
on	the	e-mail	 list.	(If	you’ve	come	
to	 camp	 before,	 you’re	 already	 on	
this	 list.)	 Registration	 will	 open	
late	 March	 or	 April.	 Meanwhile,	
keep	 on	 picking!	 and	 we	 hope	 to	
see	 you	 at	 camp.	 For	 more	 infor-
mation,	call	director	Ingrid	Noyes	
at	 415-663-1342	 (after	 9	 a.m.	
please)	 or	 check	 out	 our	 website:	
www.cbamusiccamp.org

From  page A-1

and	then	launched	“Waiting	for	the	
Boys	 to	 Come	 Home,”	 	 working	
a	 central	 mic	 for	 vocals,	 four-part	
harmonies	on	the	chorus	call-and-
answer,	 Jim,	 Keith,	 Marshall	 and	
me.		That	got	the	adrenalin	pump-
ing.		The	band	shone	like	a	light	on	
this	dark	winter	day	-	they	brought	
it	on,	I	am	so	proud	of	them.		An	
hour	 later,	 we	 got	 people	 singing	
along	 to	 “Battle	 of	 New	 Orleans”	
and	 then	 ended	 the	 evening	 with	
“American	 Anthem,”	 an	 inclusive	
and	 inspiring	 song.	 	 (My	brother-
in-law	said	to	listen	to	those	lyrics	
to	 understand	 why	 he	 serves.)	 	 I	
guess	 it’s	 uncommon	 on	 this	 par-
ticular	 stage	 to	 get	 an	 encore,	 but	
we	did.		We	came	back	with	Keith’s	
rendition	of	“Wave	the	Ocean.”	
	 Of	 course	 as	 soon	 as	 we	
stepped	offstage	I	wished	we	could	
do	it	all	again.		We	got	swept	up	by	
friends	and	well-wishers	and	ended	
our	night	 feeling	 tired	 and	happy.		
My	friend	from	high	school	who	I	
hadn’t	 seen	 in	35	years	 came	with	
her	 family,	 a	 friend	 from	graduate	
school	 I	 hadn’t	 seen	 in	 20	 years	
came	too.		It	was	festive.
	 I	am	gratified	that	we	touched	
the	hearts	of	many	of	the	folks	who	
saw	the	shows	throughout	the	tour.		
My	 favorite	 interaction	 was	 with	
these	23	year-olds	we	met	in	North	
Carolina	 -	 white,	 black,	 men	 and	
women	 -	 who	 had	 just	 returned	
from	Iraq.		“We	don’t	normally	lis-
ten	 to	 this	 kind	 of	 music,	 but	 we	
LOVED	 it.”	 	 The	 band	 and	 I	 are	
challenged	with	balancing	 the	 feel	
and	song	themes	in	our	Soldier	Sto-
ries	set	-	but	I’ll	tell	you	what,	there	
is	nothing	so	real	as	singing	“Hero	

in	Harlan”	to	some	young	veterans	
who	have	lost	some	of	their	friends	
in	Iraq,	and	grieving	together	with	
them.
	 This	moment	in	time,	Winter	
2011,	 was	 especially	 bittersweet.		
The	Iraq	War	was	officially	declared	
over,	yet	my	sister’s	husband	headed	
over	there	for	a	six	month	tour	on	
January	 2d.	 	 The	 happy	 scenes	 of	
families	reunited	 in	the	news	were	
mixed	with	the	stark	reality	of	the	
injuries	 so	 many	 of	 these	 veterans	
face,	and	the	loss	for	those	families	
whose	loved	ones	would	not	be	re-
turning.	
	 The	 following	 day,	 the	 band	
had	left	for	home	or	other	gigs.		My	
mother	 and	 I	 visited	 my	 father’s	
gravesite	 at	 Arlington	 National	
Cemetery,	 it	 was	 my	 first	 time.			
Dad	served	over	30	years	in	the	Air	
Force.	 	 It	 was	 a	 cold	 afternoon	 in	
that	milky	light	of	late	day	in	win-
ter.		All	the	headstones	were	graced	
with	fresh	wreaths,	placed	by	hun-
dreds	of	volunteers	 a	 few	days	be-
fore.	 	 As	 we	 drove	 in,	 we	 waited	
behind	 a	 black	 carriage	 drawn	 by	
black	 horses,	 a	 military	 funeral	
procession.	 	 Dad	 is	 buried	 under	
an	apple	tree,	it	was	bare	that	day,	
but	I	imagined	it	in	the	spring	with	
green	leaves	and	fruit.		A	lovely	spot	
to	rest.
	 If	 you’d	 like	 more	 informa-
tion	 about	 Soldier	 Stories,	 please	
visit	 nellrobinsonmusic.com.	 	 You	
can	view	the	Kennedy	Center	per-
formance	on	their	webpage,	under	
Millennium	Stage	Archives	at	www.
kennedy-center.org/programs/mil-
lenium.	 	 We	 would	 love	 your	 fi-
nancial	support	for	our	2012	tour,	
if	you’d	like	to	help,	please	contact	
nell@nellrobinsonmusic.com.

Soldier Stories in 
Washington, DC
From  page A-10
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idea	 to	 have	 some	 specific	 times	
and	locations	for	slow	jammers	and	
newbies;	 that	way	they	could	par-
ticipate	without	being	intimidated	
and	they	could	learn	the	jamming	
etiquette	in	a	setting	designed	just	
for	them.	
	 There	were	 several	workshops	
offered	 at	 the	 48.	 I	 didn’t	 attend	
any	 but	 I	 understand	 there	 was	 a	
good	response.	I	spoke	with	a	lady	
who	 attended	 Gail	 Reeses’	 fiddle	
workshop	and	she	was	very	enthu-
siastic	about	the	things	she	learned	
and	now	I’m	making	a	mental	note	
to	attend	a	workshop	next	time.	
	 There	 was	 a	 Band	 Scramble	
held	 on	 Saturday	 night;	 an	 event	
which	 is	 always	 very	 entertaining.	
The	bands	were	a	mix	of	young	and	
old,	 experienced	 musicians	 and	
those	 with	 less	 experience	 which	
levels	 the	 playing	 field.	 The	 win-
ning	group	was	a	band	called	Flatt	
and	 Sharp.	 The	 bass	 player	 was	 a	
first	 time	 attendee	 to	 the	 48,	 she	
did	 a	 bang-up	 job	 of	 singing	 the	
song,	 Cash	 On	 The	 Barrelhead.	
Rick	Cornish	and	Tina	Louise	Barr	
were	 also	 in	 this	 group,	 I	 didn’t	
learn	the	names	of	the	other	band	
members.	
	 Following	the	Band	Scramble	
was	the	drawing	for	a	nice	Martin	
Guitar,	 which	 was	 generously	 do-
nated	 by	 the	 Fifth	 String	 Music	
Store	 in	 Berkeley.	 The	 winning	
ticket	was	a	 single	 ticket	purchase	
by	a	teenaged	boy	who	decided	to	
write	his	 stepfather’s	name	on	 the	
stub	because	he	said,	“He	is	luckier	
at	winning	stuff.”		My	friend	Kris-
ten	had	met	the	family	earlier	at	a	
small	jam	when	they	had	come	in	
to	“listen.”	She	asked	them	if	they	
played	any	instruments	or	sang	and	
the	boy	said	he	sings	in	church.	He	
sang	Amazing	Grace	for	them	and,	

folks	could	gather.	There	were	slow	
jams,	hot	 jams,	 and	 everything	 in	
between.	Many	of	the	musicians	in	
the	jams	are	members	of	bands,	but	
it’s	so	fun	to	see	them	all	scrambled	
together	 pulling	 out	 all	 the	 stops.	
I	will	add	that	it’s	cool	when	they	
jam	with	the	folks	 from	the	“gen-
eral	population,”	so	people	like	us	
can	brag	about	being	in	a	jam	with	
the	 fiddle	 player	 from	 this	 group,	
or	 the	 bass	 player	 from	 that	 one,	
etc.		The	common	denominator	is	
the	love	of	the	music.	
	 Some	 people,	 who	 are	 less	
gregarious	 than	me,	will	only	 jam	
with	friends	that	they	jam	with	at	
home	and	wait	 for	 the	“strangers”	
to	come	to	them.	I	personally	like	
to	go	out	of	my	comfort	zone	and	
move	 in	 with	 a	 group	 of	 strang-
ers,	 who	 oftentimes	 become	 new	
friends.	I	may	do	this	in	a	jam	situ-
ation	or	 I	may	 enter	 the	 café	 and	
sit	at	a	 table	with	a	musician	 that	
I	recognize	from	a	jam.	It	was	dur-
ing	some	of	these	“outreaches”	that	
I	sort	of	interviewed	people	about	
their	 impressions	of	 the	Great	48.	
Some	 of	 them	 were	 “first	 timers”	
and	others	were	repeat	attendees.	
	 I	 asked	 the	newbies	 if	 the	48	
was	all	that	they	expected	it	to	be.	
Most	of	them	said,	“Yes,	and	even	
more.”	 They	 all	 liked	 the	 idea	 of	
having	 it	 in	 Bakersfield	 because	
of	 its	 central	 location	 for	 folks	 all	
over	 the	 state.	They	also	 liked	 the	
idea	 of	 having	 it	 in	 a	 hotel,	 with	
all	 the	 creature	 comforts.	 I	 asked	
some	of	the	less	experienced	musi-
cians	if	they	felt	there	were	enough	
opportunities	for	them	to	jam	and	
received	 mixed	 responses	 to	 this	
question.	Some	said	they	saw	some	
slow	 jams,	and	 jams	with	kids	 in-
volved.	 Another	 person	 told	 me	
she	 thought	 it	 would	 be	 a	 good	

I	don’t	have	to	judge	this	competi-
tion.		
	 The	 second	 band	 to	 take	 the	
stage	 was	 Dark	 Hollow	 from	 San	
Francisco,	 a	 sharp	 looking	 group	
doing	both	original	and	traditional	
numbers.	 One	 song	 that	 stuck	 in	
my	mind	was	called	Box	of	Buttons,	
written	 by	 the	 mandolin	 player,	
Alan	Bond.	Their	harmonies	were	
really	 demonstrated	 by	 the	 gospel	
quartet	song	they	included	in	their	
set.	
	 The	 third	 band	 out,	 and	 the	
winner	 of	 the	Showdown	was	 the	
Rocky	 Neck	 Bluegrass	 Band,	 also	
from	 southern	 California.	 This	
group	 engaged	 the	 audience	 from	
the	“get	go,”	had	great	 interaction	
with	each	other	onstage	and	obvi-
ously	 love	 what	 they	 do.	 I	 really	
enjoyed	 their	 rendition	 of	 Shady	
Grove	and	I	look	forward	to	seeing	
them	on	stage	at	Grass	Valley.	
	 The	 last	 group	 was	 obviously	
the	 crowd	 favorite;	 I’m	 talking	
about	 the	 Get	 Down	 Boys.	 Our	
first	 exposure	 to	 them	 was	 at	 the	
open	 mic	 at	 the	 2011	 Great	 48.	
They	 are	 a	 group	 of	 gifted	 young	
musicians	 who	 grabbed	 the	 audi-
ence	from	the	first	song	and	left	us	
calling	for	more.		Their	song	selec-
tions	truly	displayed	their	versatil-
ity.	I	was	mesmerized	by	the	song,	
Sin	City,		sung	by	Paul	Cartwright.		
Paul	is	their	fiddle	player	extraordi-
naire,	but	each	person	in	the	band	
is	 a	 star	 in	 their	own	right.	 I	pre-
dict	great	things	for	this	group	and	
hope	to	see	them	onstage	at	Grass	
Valley	one	day.	
	 Of	 course	 the	 Great	 48	 is	 all	
about	 Jamming!	 There	 were	 jams	
in	several	suites,	hosted	by	the	vari-
ous	Bluegrass	associations,		jams	in	
private	rooms,	jams	in	hallways	and	
any	 little	 nook	 and	 cranny	 where	

By Jeanie Ramos
	 Our	 Breakdown	 Editor	 has	
a	deadline,	so	I’m	writing	this	 the	
“Morning	After.”		My	eyes	are	not	
quite	back	in	focus	and	my	head	is	
still	foggy	from	the	intoxicating	ef-
fects	 of	 the	 Greatest	 48	 Hours	 of	
the	year.	I	don’t	quite	know	how	the	
48	 hour	 calculation	 is	 made,	 but	
we	need	 to	find	 a	way	 to	 squeeze	
more	hours	 in	between	Thursdays	
and	Sundays.	
	 I	 arrived	 on	 Thursday	 after-
noon	 filled	 with	 the	 anticipation	
and	excitement	of	a	4	year	old	on	
Christmas	 morning.	 We	 got	 ev-
erything	 stowed	 in	 our	 room	 and	
headed	 to	 the	 Presidential	 Suite;	
Jam	 Central	 Station.	 The	 snacks	
were	on	the	bar,	the	beverages	were	
on	 ice	 and	 the	 welcome	 mat	 was	
out.	Rick	Cornish,	Randy	Shelton	
and	Deb	Livermore	(Queen	of	the	
Grilled	 Cheese	 Sandwich)	 were	
ready	for	the	arrival	of	pickers	and	
grinners	 from	all	over	 the	state.	 It	
didn’t	take	long	for	a	jam	to	com-
mence	 and	 it	 remained	 in	 a	 con-
tinuous	 state	 of	 flux	 with	 pickers	
coming	and	going	right	up	to	the	
time	I	 left	to	attend	the	Showcase	
Showdown.
	 The	Showdown	was	presented	
by	the	Oildale	Kiwanis	and	all	the	
net	proceeds	benefited	the	“Leuke-
mia/Lymphoma	 Society.”	 	 A	 little	
boy	 named	 Ryan,	 the	 nephew	 of	
Craig	Wilson	was	in	attendance,	he	
is	 the	poster	 child	 for	 this	 charity	
and	when	you	see	his	smiling	face,	
you	 realize	 what	 a	 worthy	 cause	
this	is.
	 The	 first	 band	 on	 stage	 was	
Grassland,	 a	 southern	 California	
band	that	got	things	off	to	a	great	
start.	As	I	listened	to	their	wonder-
ful	vocals,	harmonies	and	awesome	
picking,	I	was	 thinking…I’m	glad	

with	tears	in	her	eyes,	Kristen	told	
me	 she	 was	 so	 happy	 this	 family	
won	the	guitar	because	she	thinks	
it	 is	 going	 to	be	put	 to	good	use.	
The	proceeds	from	the	ticket	sales	
brought	in	a	tidy	sum	for	the	CBA	
Youth	Program.	
	 I	listened	to	the	first	few	groups	
who	participated	in	the	Open	mic	
session;	 all	of	 them	were	groups	 I	
would	 be	 willing	 to	 pay	 to	 listen	
to.	There	was	Craig	Wilson’s	band,	
Roustabouts;	Highway	65;	Central	
Valley	Boys	 and	a	San	Diego	area	
band	 called	 Full	 Deck,	 which	 in-
cluded	a	man	who	sings	and	plays	
the	Jaw	Harp.	
	 Any	 event	 of	 this	 magnitude	
requires	 a	 lot	 of	 dedicated	 volun-
teers.	 I	 hesitate	 to	 start	 naming	
them	 but	 I	 know	 we	 owe	 Craig	
Wilson	and	his	group	a	big	“Thank	
You.”	Our	 gratitude	 also	 goes	 out	
to	Slim	and	Charlene	Sims,	Linda	
and	 Richard	 Greene,	 and	 Dona	
who	 manned	 the	 CBA	 Welcome	
Desk	in	the	Lobby.	Slim	also	served	
as	the	emcee	for	the	Band	Scramble	
and	Open	Mic	on	Saturday	Night.	
We	 are	 grateful	 to	 Dave	 Nielsen	
who	 did	 a	 good	 job	 of	 providing	
the	 sound	 for	 both	 the	 Thursday	
Night	 and	 Saturday	 Night	 pro-
grams.	
	 I’m	so	glad	my	husband	Terry	
and	I	were	able	to	attend	the	Great	
48	for	the	third	time.	I’m	blessed	to	
have	a	mate	who;	though	he	doesn’t	
sing	or	pick,	has	a	way	of	entertain-
ing	himself	while	I’m	out	jamming;	
he	actually	came	to	bed	later	than	I	
did	on	Friday	Night.	I	thoroughly	
enjoyed	 this	 event,	 starting	 with	
the	 complimentary	 warm	 cookie	
greeting	at	the	Double	Tree	Regis-
tration	 to	 the	final	 “Amen”	 at	 the	
end	of	the	Sunday	Morning	Gospel	
Jam.		

Continued on Page A-28

The	 Deadly	 Gentlemen	 showcase	
the	 lyrics	 of	 Greg	 Liszt,	 better	
known	as	the	inventive	banjo	play-
er	from	Crooked	Still.	Along	with	
Greg	is	Stash	Wyslouch	on	guitar,	
Mike	Barnett	on	fiddle,	Dominick	
Leslie	on	mandolin	and	Sam	Gris-
man	 on	 bass.	 Harmonies	 abound	
with	all	in	the	band	sharing	the	vo-
cal	duties.	
	 Opening	the	show	is	Cahalen	
Morrison	&	Eli	West,	an	old-time	
duo	from	Seattle.

By John Rogolino
	 The	Mount	Olive	Arts	Council	 in	Folsom	will	host	a	performance	
by	Russell	Moore	&	IIIrd	Tyme	Out	for	Monday	night,	February	27,	at	
7	PM.	The	concert	location	is	Mount	Olive	Lutheran	Church,	320	Mon-
trose	Dr.,	Folsom.	Tickets	are	$20.00.	They	can	be	purchased	online	at:	
mountoliveartscouncil.tix.com.
	 For	more	information	call	(916)989-4800	or	email	jrrogo@att.net.

	 Petaluma	 Church	 Concerts	
announces	upcoming	shows.	Con-
certs	take	place	at	First	Church	of	
Christ	Scientist,	522	B	St.	(corner	
of	B	&	6th),	Petaluma.
	
February	18	-	The	Deadly	Gentle-
men	 plus	 Cahalen	 Morrison	 &	
Eli	 West.	 8pm,	 $25	 door/$23	
advance.	 The	 Deadly	 Gentlemen	
bring	a	fresh	energy	to	their	roots-
based	 originals.	 The	 five-piece	
band	 mixes	 rock,	 folk,	 bluegrass	
and	 old-time	 influences	 on	 their	
new	album,	Carry	Me	To	Home.	

Russell Moore and IIIrd 
Tyme Out concert in Folsom

	 Six-time	 Grand	 National	 fiddle	 champions	
Tristan	and	Tashina	Clarridge	have	literally	grown	up	
performing	 at	 the	 Freight	 and	 Salvage,	 making	 doz-
ens	of	 appearances	with	Darol	Anger,	Crooked	Still,	
Bill	Evans,	Laurie	Lewis,	Mike	Marshall,	Due	West,	
Scott	Nygaard	and	others.		On	Friday	February	10th	
they’ll	return	with	their	own	group	The	Bee	Eaters	for	
an	evening	of	truly	innovative	acoustic	music,	with	an	

Bluegrass legend Roland White plays in Sebastopol!

Petaluma Church Concerts - 
Spring concerts announced

The Bee Eaters at the Freight and Salvage
in celebration of a brand new CD

opening	 set	by	 the	exciting	old-time	americana	duo,	
Cahalen	Morrison	and	Eli	West.
	 The	 show	 takes	place	on	Friday,	February	10th,	
8	 PM	 at	 the	 Freight	 and	 Salvage,	 2020	 Addison	 St.	
Berkeley.	 Tickets	 at	 FreightAndSalvage.org	 /	 (510)	
644-2020.

	 Roland	 White	 is	 known	 as	
one	 of	 the	 few	 unique	 stylists	 on	
the	 mandolin,	 with	 his	 own	 un-
mistakable	sound	and	touch.	In	his	
distinguished	 career	 in	 bluegrass	
music,	Roland	has	played	in	some	
of	the	most	influential	and	popular	
groups	 in	 the	music’s	history,	 and	
has	played	a	 large	part	 in	creating	
that	history.
	 His	 gifts	 as	 a	 musician	 have	
delighted	 audiences	 everywhere:	
his	 vitality,	 soul,	 and	 infectious	
rhythm	 enable	 him	 to	 dance	
through	 his	 instrument.	 Add	 to	
this	his	mastery	of	ensemble	play-
ing,	 harmonic	 sophistication,	 and	

warm	 voice	 guided	 by	 a	 swinging	
sense	of	phrasing,	and	you	have	the	
legend	of	bluegrass	that	Roland	has	
become.
	 The	 Roland	White	 Band	 fea-
tures	 a	 diverse	 repertoire	 of	 songs	
and	 tunes	 consisting	 of	 old	 and	
new	 bluegrass	 classics,	 traditional	
country	songs,	original	instrumen-
tals,	traditional	instrumentals	with	
a	special	fondness	for	Monroe,	and	
a	few	favorites	from	Roland’s	years	
with	 the	 Kentucky	 Colonels	 and	
Country	Gazette.
	 Roland	 has	 put	 together	 a	
band	for	his	west	coast	shows	that	
consists	of	many	of	the	top	players	

in	 California	 bluegrass.	 For	 these	
shows	he	will	be	 joined	by	fiddler	
extraordinaire	Laurie	Lewis,	banjo	
ace	Patrick	Sauber,	bassist	Bill	Am-
atneek	 and	 Keith	 Little	 on	 guitar	
and	vocals.
	 The	 show	 takes	 place	 Friday,	
February	24th	 ·	7:30	PM	-	10:30	
PM.	Tickets	are	$22		advance	($20	
for	SoCoFoSo	or	CBA	members),	
$25	at	 the	door.	The	venue	 is	 the	
Sebastopol	 Community	 Center	
Annex,	425	Morris	St.,	Sebastopol.	
For	 info	 contact	 Kevin	 @	 707-
824-1858	or	krussellmft@aol.com.	
Co-sponsored	 by	 The	 Sebastopol	
Community	Center.

The Great 48 Gets Greater

Continued on Page A-28

Photos by Randy Shelton
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Julio Boysenberry was one of the event 
hosts. Mountain Bluebird

Terry Kruger has been playing
bluegrass banjo since the

sixties. Although he plays the
modern styles, this album

combines bluegrass picking
with old-time tunings along
with the clawhammer and
fretless banjo, almost as if
“banjo pickin’ never left the

mountains.” Eight of the
sixteen tunes are his

original compositions.

The CD was engineered and
produced by Dirk Powell, who
also plays on the album along

with fiddler Kevin Wimmer. 

This album has a different feel
with unusual twists and an

old-timey sound. Read more
about the CD and individual

tunes on his web site. 

www.terrykruger.ca

CBAs Great 48 Hour Jam - Bakersfield
Photos by Randy Shelton More Bakersfield photos - A-18

CBA’s Deb Livermore on bass.

Life is tough out by the pool. Left to right: Pat Rumiano, Leola 
Porter, Rosalie Henderson (back to camera) Dan Wiegardt and 

Laura Benge.

Local Michael Pilatti came 
with his mom.

The Bay Area’s Dark Hollow competed in 
the Showcase Showdown. Mark Wardenburg 

(fiddle), Alan Bond (mandolin), Louise 
Mintun (bass),  John Kornhauser (guitar), 

Rob Horgan (banjo).

CBA leadership was there. Above:	Marcos	Alvira	and	
Slim	Sims.	Right:	a	very	amped-up	Rick	Cornish.
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June 14-17, 2012

California Bluegrass Association’s
Father’s Day Festival

37th
Annual
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The Seldom Scene
Steep Canyon Rangers
Danny Paisley and Southern Grass
Country Current - US Navy Band
The Deadly Gentlemen
Bigfoot
Loafer’s Glory
Ed Neff and Blue & Lonesome
Foghorn
CBA Emerging Artist Flatt Lonesome

plus...
California Showcase acts: 
Windy Hill,The Tuttles, Rockridge, 
Snap Jackson & the Knock on 
Wood Players, and the Central 
Valley Boys,

Kids On Bluegrass
and many Vern’s Stage acts 
    to be announced

Early Bird Tickets on sale now!!  Information: www.cbaontheweb.org
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled to purchase 
1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets is February 28, 2012.  No 
member Discounts available at the gate.  

~ EARLY BIRD TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(11/1/11 - 2/28/12)

CBA Member Tickets
4-DayAdult .............................. $110
4-Day Senior (65 & over) ........ $100
4-Day Teen (16-18) ................... $50
3-Day Adult  .............................. $90
3-Day Teen  .............................. $40

Non-Member Ticket Prices 
4-Day Adult..............................$135
4-Day Senior (65 & over) ........ $125
4-Day Teen (16-18)....................$55
3-Day Adult..............................$115
3-Day Teen (16-18)....................$45

Advance Discount Tickets
  (3/1/12 - 5/31/12)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 37th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $110
____  4-Day Senior @$100
____  4-Day Teen (16-18) @$50
____  3-Day Adult (Th/Fri/Sat) @$90*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$40*
____  3-Day Adult (Fri/Sat/Sun) @$90*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$40*

Non-Member Tickets 
 ____ 4-Day Adult @$135
____ 4-Day Senior @$125
____ 4-Day Teen @$55
____ 3-Day Adult  (Th/Fri/Sat) @$115*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$115*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
13. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2011.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/13/11 - 6/19/11)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/12

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 37th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•Pilot program allows dogs and cats at the 2012 festival. 
•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2012.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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CBAs Great 48 Hour Jam - Bakersfield Photos by Randy Shelton

Left: Wayne Rice (left) and John Deckard came from San Diego.

Below: Gail Reese leads a fiddle workshop at the Bakersfield jam.
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a	 little	 vibrato,	 but	 no	 other	 part	
normally	uses	it.	
	 When	you	are	learning	to	sing	
harmony,	 there’s	 no	 substitute	 for	
doing	a	lot	of	listening.	You	should	
steep	 yourself	 in	 the	 gospel	 har-
mony	 of	 groups	 such	 as	 Mainer’s	
Mountaineers,	Bill	Monroe	and	the	
Bluegrass	Boys,	The	Stanley	Broth-
ers,	Flatt	&	Scruggs,	Jim	and	Jesse,	
Carl	Story,	and	Doyle	Lawson.	Lis-
ten	to	the	vocal	part	that	matches	
your	vocal	range	and	try	to	stay	on	
that	part	without	 straying	over	 to	
the	next	part.
	
This article was taken from Wayne 
Erbsen’s book, The Bluegrass Gos-
pel Songbook. Wayne has been 
teaching banjo, fiddle, guitar and 
mandolin since dinosaurs roamed 
the earth (really about fifty years). 

grass	 gospel	 quartet.	 It	 basically	
takes	whatever	part	is	left	over	after	
the	lead	and	tenor	find	their	parts.	
The	 distinctive	 thing	 about	 the	
baritone	is	that	it	is	not	distinctive.	
Instead,	the	baritone’s	tone	should	
be	rather	bland	or	mellow	so	as	not	
to	detract	from	the	character	of	the	
lead	 singer’s	 voice.	 In	 some	 ways	
the	baritone	serves	as	the	glue	that	
binds	the	entire	harmony	together.	
	 HIGH	BARITONE	the	bari-
tone	 part	 that	 is	 sung	 above	 the	
tenor,	instead	of	below	it.
	 THE	BASS	is	the	lowest	part	
in	 the	 gospel	 quartet.	 The	 bass	
singer’s	 tone	 should	 be	 deep	 and	
full	and	he	normally	sings	the	root	
of	the	chord.
	 NOTE:	 In	 general,	 bluegrass	
vocals	 are	 without	 vibrato.	 Oc-
casionally	 the	 lead	 vocal	 can	 use	

Southern	 and	 Black	 gospel,	 blue-
grass	 gospel	 singers	 often	 tend	 to	
tighten	their	voices	and	sometimes	
sing	 in	a	 slightly	pinched	or	nasal	
tone.	 A	 Southern	 accent	 doesn’t	
hurt,	either.
	 THE	TENOR	is	the	harmony	
part	just	above	the	lead.	Thanks	to	
the	legacy	of	Bill	Monroe,	the	tenor	
part	in	bluegrass	singing	is	often	so	
intense	it	has	been	called	“searing.”	
The	tone	of	the	tenor	singer	should	
be	 somewhat	 biting	 or	 sharp.	 In	
the	South	we	use	the	word	“keen,”	
like	the	blade	of	a	knife.
	 LOW	TENOR	is	sung	an	oc-
tave	 below	 the	 regular	 tenor	 part	
when	 the	 lead	 singer	 has	 a	 high	
voice.	
	 THE	 BARITONE	 normally	
sings	 right	 below	 the	 lead	 and	 is	
the	most	 laid	back	part	 in	a	blue-

Bluegrass Gospel 
Singing
©	2012	by	Wayne	Erbsen

	 Bluegrass	 gospel	 harmony	 is	
not	 for	 the	 faint	 of	 heart.	 When	
done	right,	it	should	raise	the	chill	
bumps	 on	 the	 back	 of	 your	 neck	
and	 send	 shivers	 all	up	and	down	
your	 spine	 and	out	 into	 the	 yard.	
Just	 like	 bluegrass	 music	 itself,	
bluegrass	gospel	is	intense	and	like	
a	team	sport,	each	singer	has	a	spe-
cific	job	to	do.	
	 THE	LEAD	SINGER	gener-
ally	 chooses	 the	 song	 to	 sing,	 the	
key	to	sing	it	in,	and	sets	the	pace,	
rhythm	 and	 feel	 of	 the	 song.	 The	
lead	normally	sings	the	melody	or	
tune	of	the	song.	Rather	than	sing-
ing	 in	 a	 full,	 open-throated	 and	
relaxed	 manner	 that	 you	 hear	 in	

Originally from California, he 
now makes his home in Asheville, 
North Carolina. He has written 
thirty songbooks and instruc-
tions books for banjo, fiddle, gui-
tar and mandolin. Check out his 
web site at http://www.nativeg-
round.com/ or email or call for a 
FREE catalog: (828)299-7031 or 
banjo[at]nativeground.com

Wayne Erbsen’s  Log Cabin Music

Wayne Erbsen

ToneWay and the toy 
guitar
	 Last	 year	 I	 mentioned	 here	
that	my	six-year-old	nephew	found	
a	 “flute”	 (recorder)	 in	 his	 Christ-
mas	 stocking.	 	 Unfortunately,	 the	
jovial	red-suit	guy	did	not	provide	
any	 instructional	material	with	 it.		
(I’m	thinking	it	was	Dave	“Central	
Valley	Boys”	Gooding,	subbing	for	
Santa.)	 	 During	 that	 family	 visit,	
I	taught	the	nephew	to	play	a	few	
songs	 on	 his	 recorder,	 thanks	 to	
YouTube.		When	he	saw	my	banjo	
this	 summer,	he	 told	me	he	has	 a	
toy	guitar	back	at	home.		So	I	went	
with	my	“ToneWay”	book	in	hand,	
hoping	to	direct	him	toward	strings	
rather	 than	 woodwinds.	 	 (I	 really	
like	 the	 Abbott	 family’s	 method	
of	 teaching	 newbies;	 I	 figured	 it	
would	be	a	good	gift	for	the	twerp’s	
next	 birthday,	 if	 he	 showed	 some	
interest/aptitude.)
	 On	 the	 plane	 it	 occurred	 to	
me:	 “aww,	 cr@p,	how	am	 I	 going	
to	tune	that	toy	guitar?		I’ll	bet	the	
strings	are	nylon;	and	besides	that,	
I	didn’t	bring	a	tuner!”		It	turns	out	

the	strings	are	steel,	and	a	Google-
search	got	me	the	six	tones	I	need-
ed	in	order	to	tune	it.		I	managed	
to	get	4	good	tones	out	of	6	strings.		
The	frets	were	the	hard	part:		They	
were	 narrow	 and	 they	 barely	 pro-
truded	from	the	fretboard,	so	they	
were	 hard	 to	 feel.	 	 Thus,	 fretting	
felt	totally	different	than	what	I’m	
accustomed	to.		By	the	time	I	was	
ready	 to	 show	 my	 young	 student	
how	to	play	something,	he	had	lost	
interest.	 	 Because	 this	 was	 a	 mini	
guitar,	the	tones	didn’t	all	show	up	
where	you	would	find	them	on	an	
ordinary	fretboard.		Of	course,	the		
	 ToneWay	 principles	 apply	 to	
all	 fretted	 stringed	 instruments,	
and	 after	 some	 experimenting,	 I	
figured	out	how	to	play	a	tolerable	
rendition	 of	 “Shady	 Grove”	 on	 a	
half-tuned	toy	guitar.

So, some musical 
notes walk into a bar
	 C,	 E-flat,	 and	 G	 go	 into	 a	
bar.	 	 The	 bartender	 says,	 “Sorry,	
but	we	don’t	serve	minors.”		So	E-
flat	 leaves,	 and	 C	 and	 G	 have	 an	

open	fifth	between	 them.	 	After	a	
few	drinks,	the	fifth	is	diminished	
and	G	is	out	flat.		F	comes	in	and	
tries	to	augment	the	situation,	but	
is	not	sharp	enough.		D	comes	into	
the	bar	 and	heads	 straight	 for	 the	
bathroom	saying,	“Excuse	me.		I’ll	
just	be	a	second.”
	 Then	 A	 comes	 into	 the	 bar,	
but	the	bartender	is	not	convinced	
that	this	relative	of	C	is	not	a	mi-
nor.		He	then	notices	B-flat	hiding	
at	the	end	of	the	bar	and	exclaims,	
“Get	out,	now!		You’re	the	seventh	
minor	 I’ve	 found	 in	 this	 bar	 to-
night!”
	 While	 E-flat	 was	 kicked	 out	
previously,	he	is	not	easily	silenced.		
He	comes	back	to	the	bar	the	next	
night	 in	 a	 three-piece	 suit	 with	
nicely-shined	shoes.	The	bartender	
says,	“You’re	looking	sharp	tonight,	
come	on	in!		This	could	be	a	major	
development.”	 	 This	 proves	 to	 be	
the	case,	as	E-flat	takes	off	the	suit,	
and	 everything	 else,	 and	 stands	
there	au	natural.
	 Eventually,	 C	 sobers	 up,	 and	
realizes	in	horror	that	he’s	under	a	

rest.		C	is	brought	to	trial,	is	found	
guilty	of	contributing	to	the	dimi-
nution	 of	 a	 minor.	 	 On	 appeal,	
however,	 C	 is	 found	 innocent	 of	
any	 wrongdoing,	 even	 accidental,	
and	all	accusations	to	the	contrary	
are	found	to	be	bass-less.
	 The	 bartender	 decides,	 how-
ever,	that	since	he’s	only	had	tenor	
so	patrons,	and	everything	has	be-
come	alto	much	treble,	he	needs	a	
rest;	and	at	that	point	he	closes	up	
the	bar.

-- This is widely available on the 
Internet.  I first saw it courtesy 
of Bill Evans; thanks, Bill, I just 
had to share it.

So, a banjo player walks 
into a board room
	 There	 are	 some	 clever	 banjo	
cartoons	 posted	 at	 (www.banjr.
com/cartoons.htm).	 	 There’s	 one	
that	 Larry	 Carlin	 says	 must	 have	
been	 created	 with	 Warren	 Hell-
man	in	mind;	it	features	a	casually-
dressed	CEO	playing	his	banjo	 in	
the	executive	suite,	to	the	horror	of	

Allan French

The Allan French Column by Allan French

business-suited	 onlookers.	 	 Check	
it	 out;	 it’s	 one	 of	 the	 last	 cells	 on	
the	page.
	 I	 met	Warren	 Hellman	 once,	
and	only	briefly.	 	 (I	 saw	him	per-
form	 with	 The	 Wronglers	 a	 few	
times,	 but	 from	 a	 distance.)	 	 At	
FDF	 2010,	 he	 had	 a	 private	 jam	
session	 just	 fifty	 feet	 from	 my	
campsite!	 	 I	 have	posted	on	Face-
book	a	short	video	of	him	playing	
with	Carl	Pagter,	Michal	Staninec,	
and	Richard	Brooks.		This	video	is	
the	only	one	I	made;	there	are	a	few	
still	pictures	posted	there	too.
	 RIP,	Mr.	Hellman.

By Jayme Kelly Curtis
	 Did	 you	 know	 that	 Santa	
Cruz	 is	 home	 to	 an	 extraordi-
nary	number	of	high	end	guitar	
builders?	Maybe	it’s	the	climate.	
In	any	case,	it’s	a	unique	aspect	
of	 Santa	 Cruz	 and	 I	 want	 the	
world	to	know	about	it.	To	help	
people	of	all	walks	of	life	gain	a	
better	appreciation	for	the	craft	
of	luthiery,	I	am	mounting	a	six	
week	gallery	exhibit	of	15	of	our	
local	star	luthiers’	work.	
	 From	 February	 1	 through	
March	 15,	 2014	 (yes,	 that’s	
right	 --	 2014)	 locals	 and	 visi-
tors	alike	will	enjoy	six	weeks	of	

exhibits,	 concerts,	 lectures	 and	
other	 events	 that	will	 highlight	
this	 distinctive	 aspect	 of	 Santa	
Cruz’s	thriving	artistic	climate.	
	 Why	am	I	telling	you	about	
this	two	years	before	it	happens?	
Because	 I	 hope	 that	 you	 will	
visit	 the	 web	 site,	 read	 about	
the	festival,	and	make	a	fully	tax	
deductible	 donation.	 The	 festi-
val	has	earned	fiscal	sponsorship	
from	the	William	James	Associ-
ation,	a	non	profit	umbrella	or-
ganization	that	has	deep	ties	to	
the	art	of	fine	guitar	building.	
	 Find	 out	 more	 at	 http://
www.purrgirl.com/aog/

Santa Cruz County Art of 
Guitar Exhibit and Festival
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CALIFORNIA  LUTHIERS
Please support these buisinesses that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

	 On	 Saturday,	 March	 10,	
“Queen	of	Bluegrass”	Rhonda	Vin-
cent	and	the	Rage	will	perform	at	
CSA	Events	Center.	The	address	is	
1275	 Starboard	 Dr.,	 West	 Sacra-
mento.	Doors	open	7:00	PM	and	
downbeat	 is	 at	 7:30.	 Tickets	 are	
$25	advance	and	$25	at	the	door.	
	 And	 on	 Sunday,	 March	 11	
Rhonda	 and	 the	 Rage	 will	 per-
form	 a	 special	 gospel	 matinee	 at	
the	same	Sacramento	venue.	Doors	
open	at	3:30	PM	and	showtime	is	
4:30	PM.	Tickets	are	$25	advance,	
$25	at	the	door.
	 Info	at	www.sblentertainment.
com	 or	 by	 phone	 at	 877-435-
9849.	

Rhonda Vincent 
and The Rage - 
Two Nights in 
Sacramento
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played	 bluegrass,	 surf	 rock,	 punk,	
gypsy	 jazz,	 and	 country,	 managed	
a	recording	studio,	and	appeared	in	
several	MTV	videos	during	the	80s	
and	90s.	He’s	a	former	neighbor	and	
pickin’	 pal	 of	 Pete	 Seeger	 and	 his	
day	 job	 is	 repairing	 and	 restoring	
violins.
	 His	 connection	 to	 the	 Stan-
leys	 began	 when	 Dave	 Stanley,	
Dr.	Ralph’s	 second	 cousin,	 saw	 the	
Cowlicks	 when	 they	 opened	 for	
Texas	guitar	whiz	Junior	Brown.	Im-
pressed	by	 their	 alt-country	 sound,	
he	 invited	 them	 to	 play	 at	 Ralph’s	
birthday	 party	 in	 Vacaville	 (Ralph	
usually	 tours	 California	 in	 Febru-
ary).
	 “What	 he	 didn’t	 tell	 me	 was	
that	 Dr.	 Ralph	 and	 the	 Clinch	
Mountain	 Boys	 would	 also	 play,	
and	that	on	the	giant	banjo	shaped	
birthday	 cake	 it	would	 say	 ‘Happy	
Birthday	Dr.	Ralph	Stanley’	and	on	
the	bottom	‘The	Cowlicks,’”	recalled	
Todd.	“Hah!	Our	 friendship	began	
and	grew,	and	Dave	Stanley	had	us	
back	each	year	for	what	they	call	the	
Stanley	Family	Reunion.”
	 Despite	his	rocker	attitude	and	
eclectic	musical	resume,	Todd	found	
it	easy	to	make	personal	connections	
with	members	of	the	Clinch	Moun-
tain	Boys.	Born	in	the	coal-mining	
country	 of	 western	 Pennsylvania,	
he	grew	up	primarily	 in	Ohio.	His	
father	was	 a	 long-haul	 truck	driver	
whose	 record	 collection	 included	
a	 mixture	 of	 country,	 rhythm	 and	
blues,	surf	music,	and	rock-and-roll.	
Todd’s	influences	are	apparent	in	his	
blue-collar	approach	to	recording.
	 “I	 think	 the	Clinch	Mountain	
Boys	 and	 I	 worked	 well	 together	
because	 we’re	 all	 pretty	 much	 on	
time,	 prepared,	 professional,	 from	
coal	 mining	 towns/the	 country,	
have	 similar	 senses	 of	 humor,	 and	
very	 strong	work	ethics,”	explained	
Todd.	 “I	 think	 I	 won	 their	 respect	
in	the	studio	when	I	was	not	afraid	
to	show	them	on	their	 instruments	
pretty	much	what	 I	wanted.	 I’d	go	
around	and	work	with	each	player,	
we’d	get	 it	 together,	and	then	form	
a	circle	and	play	 it	 together.	 It	was	
magical,	but	I	worked	them	hard.”
	 “The	 guys	 are	 not	 argumenta-
tive,	 are	amazing	players	of	 course,	
and	aim	to	please,”	said	Todd.	“Once	
I	 won	 their	 respect	 we	 could	 have	
made	 two	 albums	 if	 we’d	 had	 an-
other	day	for	roughs.	They	couldn’t	
believe	I	wrote	all	of	these	songs	and	
had	many	more	with	me	just	in	case.	
‘How	do	you	remember	all	of	those	
words?’	they’d	say.	Dr.	Ralph	works	
these	 guys	 pretty	 hard,	 and,	 like	 a	
Maserati,	they	like	to	have	the	pedal	
pushed.”
	 It	 helped	 that	 they	 were	 re-
cording	on	the	Boys’	home	turf,	at	
Maggard	Sounds	in	Big	Stone	Gap,	
Virginia.	Todd	 took	 full	 advantage	
at	 having	 this	 incredibly	 talented	
group	 of	 musicians	 in	 the	 studio.	
Though	they’re	best	known	for	play-
ing	 the	 most	 traditional	 bluegrass	
music	 on	 the	 planet,	 the	 Clinch	
Mountain	Boys	bring	a	 lot	of	flex-
ibility	 and	 improvisational	 skills	 to	
the	party.	
	 “On	‘Cherokee	Lake’	I	wanted	

everyone	to	have	a	solo	and	to	play	
over	the	open	space	where	everyone	
else	 stopped,”	 said	 Todd.	 “We	 all	
loved	that,	and	I	think	you	can	hear	
the	energy	and	anticipation	there	on	
those	breaks.”	
	 As	they	worked	together	in	the	
studio	and	got	 to	know	each	other	
better,	 the	music	practically	 started	
making	 itself.	On-the	 spot-changes	
resulted	 in	 a	 recording	 that	 com-
bines	 a	 loose	 “just	 a	 bunch	 a	 guys	
pickin’	on	a	porch”	flavor	with	 the	
highest	 levels	 of	 preparation	 and	
production.	
	 The	 band,	 James	 Shelton	 on	
guitar,	 Steve	 Sparkman	 on	 banjo,	
Jimmy	Cameron	on	bass,	and	Dew-
ey	 Brown	 on	 fiddle,	 was	 joined	 by	
the	Waybacks’	James	Nash	on	man-
dolin.
	 “We	 were	 like	 Vulcans	 in	 a	
mind	meld	on	 this	 thing,”	 laughed	
Todd.	“We	were	a	unit,	an	unstop-
pable	mountain	bluegrass	steam	en-
gine.	Dr.	Ralph	also	wanted	to	know	
exactly	what	I	wanted.	He	was	going	
to	sing	tenor	on	‘It’s	A	Long	Road,’	
but	we	went	for	the	call	and	answer	
verse	switcheroo	instead.”
	 The	 process	 of	 recording	 with	
Ralph	 Stanley	 became	 even	 more	
poignant	as	Todd	realized	the	paral-
lels	between	his	life	experiences	and	
Ralph’s.	“This	song	is	about	my	life	
and	 all,	 but	 it	was	 amazing	how	 it	
reflects	Dr.	Ralph’s	too	if	you’ve	read	
his	book.”
	 Todd’s	 life	 story	 is	 a	 tale	 of	
someone	who	was	destined	to	make	
music.
	 “My	earliest	musical	 influence	
was	seeing	the	Beatles	on	Ed	Sulli-
van	when	I	was	almost	two.	Mom,	
Dad,	and	Uncle	Jake	told	me	I	ran	
around	the	house	saying	‘Ya,	ya,	ya’	
for	a	week	afterwards.”	At	about	the	
age	 of	 ten,	Todd	 would	 watch	 his	
brother’s	 friend	 play	 the	 rock	 hits	
of	 the	 day	 on	 guitar	 and	 then	 try	
to	 mimic	 the	 older	 boy’s	 picking.	
Inspired	 by	 the	 licks	 he	 heard	 on	
the	Glen	Campbell	 show	and	Hee	
Haw,	 Todd	 was	 soon	 channeling	
Jerry	Reed	as	well	as	Jimi	Hendrix.
	 After	high	school,	Todd	moved	
to	 Columbus,	 Ohio	 to	 sling	 his	
guitar	 with	 several	 bands,	 includ-
ing	 Ricky	 Barnes	 and	 the	 Hoot	
Owls,	playing	a	mixture	of	country,	
rockabilly,	and	bluegrass.	Todd	was	
drawn	to	bluegrass’s	energy	and	the	
effect	it	has	on	the	audience.
	 “The	 thing	 I	 like	 the	 most	
about	 bluegrass	 is	 the	 way	 it	 gets	
people	moving.	It	has	an	infectious	
magic	 to	 it	 that	 gets	 folks	 out	 of	
their	 seats	 and	 on	 their	 feet,”	 said	
Todd.	“When	I	take	one	of	my	songs	
down	 that	 bluegrass	 road	 there’s	 a	
good	chance	that	there	will	be	some	
dancing	and	plenty	of	smiles.”
	 “Clarence	White	is	my	biggest	
bluegrass	 influence	 I’d	 say.	 I	 heard	
him	first	in	The	Byrds,	and	then	im-
mediately	dug	deeper	and	became	a	
huge	fan	of	The	Kentucky	Colonels.	
The	 Dillards!	 I	 love	 the	 Dillards.	
Byron	 Berline’s	 fiddle	 playing	 was	
of	 course	 discovered	 by	 someone	
like	me	on	Stones’	records	first,	but	
I	love	his	solo	albums.”
	 I	 like	 Del	 McCoury	 and	 his	

	 Todd	 Novak	 takes	 you	 on	 a	
ride	down	 the	Americana	highway,	
through	a	landscape	covered	in	blue-
grass,	dotted	with	stands	of	country,	
folk,	and	rock,	and	inhabited	by	hot	
licks,	 clever	 wordplay,	 and	 catchy	
melodies.
	 But	Todd’s	new	CD,	Raspberry 
Moonshine,	 isn’t	 a	 jaunt	 through	
gently	winding	roads	crossing	wide-
open	 spaces	 in	 a	 drop	 top	 Cadil-
lac.	 It’s	more	 like	driving	an	F-350	
crew	cab	up	and	down	hairpin	turns	
where	your	margin	of	error	is	about	
the	 thickness	 of	 a	 guitar	 pick.	 The	
driver	 needs	 experience,	 skills,	 and	
most	of	all,	nerves	of	steel.	Todd	not	
only	has	all	these	qualities	in	abun-
dance,	but	has	enlisted	the	aid	of	an	
old	friend	and	his	band:	Ralph	Stan-
ley	and	the	Clinch	Mountain	Boys.
	 Recording	 original	 songs	 with	
one	 of	 the	 most	 famous	 bluegrass	
bands	on	the	planet	requires	a	sub-
stantial	 amount	of	 confidence,	 and	
Todd’s	got	it	–	and	then	some.	His	
songs,	 from	 the	 rollicking	 tall-tale	
“Manjo,”	 through	 the	 beautifully	
crafted	pop	ballad	“I	Love	It	When	
It	Rains,”	and	the	progressive	blue-
grass	 groove	 of	 “It’s	 a	 Long	 Road”	
(with	 Ralph	 Stanley	 on	 harmony	
vocals),	 showcase	his	 skill	at	cherry	
picking	the	best	elements	from	dif-
ferent	 genres	 and	 molding	 them	
into	a	distinctive	sound.
	 He’s	 also	 known	 the	 Stanley	
clan	for	many	years	and	has	attend-
ed	 and	 performed	 at	 Dr.	 Ralph’s	
birthday	 celebrations.	 So	 while	 he	
has	 the	 deepest	 respect	 for	 the	 ac-
complishments	 of	 his	 colleagues,	
he’s	 not	 so	 awestruck	 that	 he	 can’t	
get	his	point	across	in	the	recording	
studio.	The	results	are	a	true	musical	
collaboration	between	professionals	
who	share	a	mutual	respect	of	each	
other.	Strings	bend.	Sparks	fly.	No-
body	dials	it	in.	
	 Raspberry	Moonshine	is	a	great	
album	 for	 a	 lot	 of	 reasons	 and	 for	
a	lot	of	people.	Bluegrass	lovers	will	
dig	 hearing	 the	 Clinch	 Mountain	
Boys	 playing	 these	 really	 catchy,	
modern	tunes	without	compromis-
ing	 their	 Clinch	 Mountain	 style.	
Fans	of	Todd’s	Americana	band,	the	
Cowlicks,	will	get	a	chance	to	expe-
rience	Todd	pushing	his	boundaries	
into	new	territory.	And	anyone	who	
just	 loves	 a	 good	 song	 will	 enjoy	
how	the	artistry	of	Todd’s	songwrit-
ing	 is	 immeasurably	 enhanced	 by	
the	CMB.
	 Todd’s	 personal	 musical	 jour-
ney	is	quite	an	odyssey	in	itself.	He’s	
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Todd Novak 
takes us for a 
musical ride

son	Ronnie’s	mando	playing.	Yow-
za.	 That’s	 hot	 stuff,	 and	 I	 love	 the	
record	they	made	with	Steve	Earle.	
I	 love	Del’s	ageless	 spirit	and	open	
mindedness.	 I	 also	 have	 always	
loved	Bill	Monroe,	Earl	Scruggs	and	
the	Earl	Scruggs	Revue,	and	the	Os-
borne	Brothers.”
	 With	 Raspberry	 Moonshine,	
Todd	 demonstrates	 how	 to	 take	
fundamental	 elements	 of	 bluegrass	
and	 apply	 them	 to	 contemporary	
Americana	 music	 to	 create	 some-
thing	new	and	fresh	but	firmly	root-
ed	in	the	folk	tradition.	Of	course,	a	
similar	description	could	be	applied	
to	the	music	that	Bill	Monroe	and	
His	 Bluegrass	 Boys	 unleashed	 on	
the	world	 in	1946.	Big	Mon	com-
bined	jazz	and	blues	structures	and	
colorings	 to	 old-time	 string	 band	
music	and	the	results	have	held	up	
pretty	well.
	 Since	 then,	 we’ve	 seen	 new-
grass,	neo-traditionalism,	nashgrass,	
dawggrass,	 and	other	variations	on	
the	 theme,	 along	 with	 country-
politan,	new	country,	hot	 country,	
country	 rock,	 alt-country,	 cow-
punk,	and	even,	heaven	forbid,	hick	
hop.	 Anybody	 playing	 anything	
with	 any	 kind	 of	 folk	 or	 country	
flavor	 is	 likely	 to	 get	 lumped	 into	
the	catchall	category	that	has	come	
to	be	known	as	Americana.
	 For	someone	who	was	playing	
it	before	the	term	existed,	how	does	
Todd	define	Americana?
	 “Hmm?	I	think	most	of	us	old	
timers	are	still	scratching	our	heads	
over	 the	 terms	 alt-	 country	 and	
Americana.	For	a	long	while	there,	
our	 jumbled	 style	 wasn’t	 country	
or	 rock,	or	 country-rock.	We	were	
stuck	in	the	middle	of	things	some-
where,”	 he	 mused.	 “I	 hope	 and	
think	 the	 Americana	 label	 means	
what	 it	 implies.	 American	 music.	

Bluegrass,	 country,	 early	 rock	 and	
roll,	 Tex-Mex,	 southern	 finger-
picked	Delta	blues,	Western	swing,	
and	folk.”
	 The	 breadth	 and	 depth	 of	
Todd’s	 musical	 experiences	 give	
him	 not	 only	 a	 unique	 perspec-
tive	on	contemporary	 roots	mu-
sic,	but	also	the	ability	to	recog-
nize	 elements	 in	 these	 sources	
that	 blend	 into	 his	 originals.	
Working	with	the	Clinch	Moun-
tain	Boys	presented	a	tremendous	
opportunity	to	produce	an	album	
of	his	original	music	while	draw-
ing	upon	the	traditions	the	music	
was	built	upon.
	 The	project	 presented	many	
challenges	 involving	 scheduling,	
travelling	 back	 and	 forth	 across	
the	country,	and,	not	surprising-
ly,	financing.	Todd	was	fortunate	
to	 get	 backing	 from	 a	 longtime	
pal	who	felt	that	this	album	just	
had	to	be	made.	
	 “This	 album	 would	 have	
never	 been	 made	 without	 the	
love	and	financial	support	of	my	
friend	Rebb	Firman,”	said	Todd.
	 Good	thing	for	us	that	Rebb	
provided	Todd	the	chance	to	re-
cord	 Raspberry	 Moonshine.	 If	
you’re	looking	for	something	new	
that	 reminds	 you	 of	 something	
old,	 if	 you	 want	 to	 hear	 music	
that	makes	you	linger	on	the	lyr-
ics	 while	 your	 toes	 are	 tapping,	
you	should	check	it	out.
	 You	 can	 buy	 Raspberry	
Moonshine	CDs	and	downloads	
at	 www.toddnovakmusic.com	
CD	 Baby,	 iTunes,	 Amazon,	 and	
many	other	download	sites.	Local	
stores	 carrying	 the	 CD	 include	
Down	 Home	 Music	 in	 El	 Cer-
rito,	the	Music	Store	in	San	Fran-
cisco,	 and	 the	 Country	 Store	 in	
La	Honda.

Todd Novak and Ralph Stanley.
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Recording Fiddle
	
	 In	the	world	of	bluegrass	and	
acoustic	 music,	 the	 fiddle	 is	 the	
most	 difficult	 instrument	 to	 re-
cord.	Last	month,	I	asked	fiddlers	
around	 the	 country	 to	 comment	
on	their	favorite	techniques,	giving	
special	 attention	 to	 room	 design	
as	 well	 as	 microphone	 brand	 and	
model.	Their	answers	were	as	var-
ied	as	their	names,	and	were	some-
times	contradictory.		I’ll	share	their	
answers	with	you.

It’s all about the room 
	 Most	 of	 the	 fiddlers	 recog-
nized	the	importance	of	the	room	
sound	 where	 the	 recording	 is	 be-
ing	made.	 	They	 felt	 that	 the	best	
recordings	happen	when	the	fiddle	
sounds	 its	 best,	 and	 this	 is	 highly	
dependent	on	the	acoustical	 func-
tions	of	a	sweet	performing	space.	
	 Bruce	Bowers,	who	plays	fiddle	
at	the	Big	Top	Chautauqua	in	Bay-
field,	WI,	commented,	“The	fiddle,	
the	 room,	 and	 mic	 placement	 are	
much	 more	 important	 than	 the	
mic.	Big	rooms	are	best,	so	you	can	
pull	 the	mic	back	a	 little,	and	the	
contribution	from	the	room	is	de-
layed	 enough	 in	 the	 time	domain	
that	it	doesn’t	mess	with	the	tone.”	
	 Laurie	Lewis,	a	 leading	figure	
in	bluegrass,	said	her	“fiddle	likes	a	
larger	higher-ceilinged	room	than	I	
have	here	at	home,	preferably	with	

a	 combination	 of	 wood,	 stone,	
and	carpets.	Rooms	 like	that	have	
been	my	favorite	over	the	years	for	
recording	 fiddle.	 In	 my	 house,	 I	
just	try	to	baffle	the	sound	without	
deadening	the	room	too	much,	so	
that	 there	 is	 a	 sense	 of	 space	 but	
you	can’t	really	tell	what	the	size	of	
the	room	is.	I	point	the	mic	down	
at	the	bass	f-hole,	about	15”	above	
the	top	of	the	fiddle,	sometimes	a	
little	closer.”
	 Old-time	 fiddling	 master	
Bruce	 Molsky	 adds,	 “As	 far	 as	
room	choices,	I	like	smallish,	warm	
sounding	 spaces	 with	 a	 little	 nice	
resonance.	If	it’s	too	dead	dry	then	
I	have	a	hard	time	being	objective.	
In	my	opinion,	the	recording	space	
is	part	of	the	music.”		Judy	Hyman,	
an	east	coast	old-time	fiddler,	feels	
the	same,	preferring	“a	nice-sound-
ing	room	with	some	liveness.”
	 Paul	Elliot,	swing	(and	more)	
fiddler	 from	 Seattle,	 adds	 another	
perspective	 regarding	 the	 type	 of	
room	for	tracking	fiddles.	“I	really	
like	the	sound	of	a	violin	in	a	good	
room,	 but	 for	 the	 modern	 blue-
grass	 sound	 that’s	 sort	 of	 highly	
compressed	 and	 highly	 focused,	 I	
almost	think	a	deader	room	close-
miked	 is	 better.	 (At	 lest	 to	 me	 it	
sounds	 more	 like	 the	 stuff	 they’re	
doing	these	days.)”	

Miking techniques
	 Fiddlers	who	want	to	improve	

the	sound	of	their	recordings	should	
listen	 to	a	variety	of	 recordings	of	
other	 fiddlers,	 in	 various	 musical	
settings	and	from	different	studios.	
They	should	attempt	to	discern	the	
ambience	 that	 surrounds	 the	 fid-
dle,	and	listen	critically	to	the	full	
spectrum	 of	 the	 instrument:	 the	
resonance	 of	 the	 body,	 the	 scrape	
of	the	bow	on	the	strings,	the	ring	
of	the	room.
	 The	type	of	sound	that	players	
and	producers	want	from	the	fiddle	
will	 certainly	 change,	 depending	
on	 the	 musical	 environment	 the	
recording	 engineer	 or	 producer	
is	 building.	 	 For	 example,	 Evan	
Price,	 jazz	 fiddler	 with	 The	 Hot	
Club	of	San	Francisco,	 says,	 “The	
sound	I	want	 is	 an	 intimate,	 con-
versational	one.	Knowing	that	the	
violin	will	have	plenty	of	room	in	
the	final	mix—that	 it	will	 be	 one	
voice	among	only	four	to	six	versus	
a	member	of	a	larger,	orchestral	set-
ting—allows	me	to	mic	 it	 in	such	
a	 way	 as	 to	 favor	 the	 warm,	 low-
mid	 frequencies	 and	 allow	 some	
of	 the	 high,	 sizzling	 frequencies	
to	dissipate.	If	I	were	playing	in	a	
larger	group	or	want	a	more	classi-
cal	sound,	I	might	opt	for	a	smaller	
diaphragm	condenser	to	be	placed	
above	 and	 a	 little	 in	 front	 of	 me,	
and	at	a	greater	distance,	say	three	
or	four	feet.”

Multiple Mics
	 Several	 fiddlers	
mentioned	 mul-
tiple-miking	 tech-
niques.	 	 Bay	 Area	
Cajun	 and	 old-
time	 fiddler	 Suzy	
Thompson	 says,	
“For	 recording,	
I	 like	 to	 use	 two	
mics,	 one	 above	
the	fiddle,	and	one	
pointed	 toward	
the	 back	 of	 the	
fiddle.	 I’d	 say	 that	
each	 mic	 is	 about	
a	 foot	 away	 from	
the	 fiddle,	 maybe	
farther	 --	 depend-
ing	on	 the	 record-
ing	 situation,	 how	
much	 bleed	 there	
is	 of	 the	 other	 in-
struments,	 etc.	 It	
usually	 takes	 a	 bit	
of	 fussing	 to	 get	 a	
really	good	sound,	
but	using	two	mics	
helps	a	lot	when	it	
comes	 to	 the	mix-
ing	 phase.	 The	
older	ribbon	mics,	
the	same	ones	that	
give	a	warm	sound	
to	 vocals,	 seem	 to	
sound	great	on	the	
fiddle.”
	 Evan	 Price	 says	
that	 he	 has	 “re-
cently	 settled	on	a	
blend	of	mics	that	
captures	my	sound	
the	 best.	 I	 use	 an	
(Audio	 Technica)	
AT	 4033,	 Neu-
mann	 U	 87,	 and	

Joe Weed’s Studio Insider

Joe Weed

a	 Coles	 ribbon,	 arranged	
equidistant	from	the	violin	
(approx.	 18”),	 and	 gener-
ally	in	front	of	the	instru-
ment	 rather	 than	 above	
it.”
	 These	 brand	 names	
and	 model	 numbers	 may	
not	 be	 familiar	 to	 some	
readers,	and	as	Bruce	Bow-
ers	 commented	 above,	
“The	fiddle,	the	room,	and	
mic	 placement	 are	 much	
more	 important	 than	 the	
mic.”		I	agree	with	Bruce’s	
assessment,	 but	 will	 comment	
briefly	 here	 on	 microphone	 types	
to	 give	 a	 starting	 point	 to	 inter-
ested	fiddlers	and	recordists.		

Three types of micro-
phone
	 Remember	that	there	are	three	
broad	 categories	 of	 microphone	
design:	 condenser,	 dynamic,	 and	
ribbon.	 Condenser	 mics	 usually	
need	phantom	power	(or	a	battery)	
to	supply	their	internal	electronics,	
and	use	a	microscopically	thin	dia-
phragm	to	capture	even	the	slight-
est	 acoustical	 subtleties.	 Dynamic	
mics	 don’t	 need	 a	 power	 source,	
and	 normally	 have	 a	 wire	 coil	 at-
tached	 to	 their	 diaphragm,	 which	
moves	inside	a	magnetic	field,	gen-
erating	electricity.	They	are	really	a	
very	basic	electrical	generator,	and	
because	 of	 the	 added	 mass	 of	 the	
coil,	 they	are	not	quite	as	 respon-
sive	or	accurate	as	condenser	mics.		
	 But	creating	an	acoustical	pic-
ture	 isn’t	 always	 about	 accuracy.		
Some	engineers	and	producers	like	
to	color	a	sound	they	are	recording	
to	better	convey	a	feel	or	an	emo-
tion,	or	to	better	simulate	a	listen-
ing	experience.	
	 Some	 dynamic	 mics	 provide	
a	less	harsh	and	less	“close”	sound	
than	the	expensive	condenser	mics.	
Ribbon	 mics	 are	 even	 better	 at	
softening,	 or	 “rounding	 off”	 the	
sound	 they	 are	 capturing.	 	 Most	
ribbon	 mics	 pick	 up	 sound	 from	
in	 front	 and	 in	 back	 of	 the	 mic,	
so	more	 room	sound	can	get	 into	
the	 recording	 than	 when	 using	 a	
“cardioid,”	 or	 uni-directional	 mi-
crophone.	 This	 can	 be	 a	 real	 plus	
when	 trying	 to	 capture	 the	 sound	
of	 a	 fiddle,	 which	 reacts	 with	 the	
room	to	produce	its	tones.		
	 Contemporary	fiddle	monster	
Darol	Anger	prefers	“Royer,	Coles	
and	 Cascade	 ribbon	 mics,”	 and	
likes	to	place	them	“aiming	the	mic	
at	 my	 chin	 from	 about	 18	 inches	
away…”		
	 Ben	Surrat,	recording	engineer	
in	Nashville,	likes	the	Audio	Tech-
nica	AT	4060,	but	adds	that	when	
he	 records	 fiddler	 Aubrie	 Haynie,	
“he	uses	a	Neumann	KM	64	and	a	
Martech	MSS-10	pre.	A	wonderful	
combination…but	 as	 you	 know,	
it’s	a	bit	pricey.”
	 Here	 are	 some	 fiddlers’	 per-
sonal	microphone	choices:

Andy	 Lentz,	 fiddler	 with	 Rita	
Hosking:	a	“Shure	330	ribbon	mi-
crophone,	Neumann	U87,	and	the	

more	budget-friendly	Audio	Tech-
nica	4040.”

Fiddle	 great	 Byron	 Berline:	 “My	
grandson	and	I	like	any	good	vocal	
mic	for	our	fiddles.	Not	any	one	in	
particular,	just	a	good	one.”

Bruce	 Bowers:	 Coles	 4038,	 Neu-
mann	KM84,	AKG	414

Bruce	 Molsky:	 C12	 &	 Neumann	
TLM193

Judy	Hyman:	Neumann	U-67	and	
Royer	121	(ribbon)

Laurie	 Lewis:	 Neumann	 M149	
(Laurie	 added,	 “I	 have	 also	 used	
a	 wonderful	Telefunken	 tube	 mic	
for	 my	 fiddle	 a	 couple	 of	 times,	
and	thought	it	was	the	best	sound	
I	 ever	 got.	 Can’t	 remember	 the	
model	number,	but	it	was	old	and	
expensive.”

Matt	Combs	(fiddler	in	Nashville):	
AKG	414	(condenser)

Paul	Elliot:	“Coles	4038	and	AEA	
R84	 and	 Royer	 ribbon	 mics;	 also	
Neumann	U87	for	the	top	mic	and	
an	M147	for	bottom.”

	 As	the	recording	and	produc-
tion	 processes	 have	 democratized	
and	 allowed	players	 and	non-pro-
fessionals	 to	 make	 and	 sell	 their	
own	 recordings,	 the	 needs	 and	
desires	of	the	players	have	become	
better	known	to	the	 industry.	Cy-
clist	 Lance	 Armstrong	 famously	
said,	“It’s	not	about	the	bike.”	Most	
professional	 fiddlers	 say,	 “It’s	 not	
about	the	mike.	It’s	about	the	play-
er,	the	instrument,	and	the	room.”	
When	these	elements	are	as	good	as	
they	can	be,	then	start	listening	to	
differences	between	microphones.	

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently produced “Pa’s Fid-
dle,” a collection of 19th-century 
American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to fill 
the shelves with bluegrass instructional material for kids 
to check out.  Please send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. Box 843, Roseville, CA 
95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com
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Family Banned
	 Playing	 music	 is	 the	 ultimate	
viral	 phenomenon.	 Anyone	 learn-
ing	an	 instrument	 invariably	must	
share	 their	 mangled	 Stairway	 to	
Heaven	 with	 nearby	 friends,	 and	
eventually	 begin	 recruiting	 by-
standers	 into	 their	 obsession.	 And	
it	spreads	like	a	fart	in	a	yoga	class.
	 I	was	no	different.	As	soon	as	I	
could	hack	through	“Foggy	Moun-
tain	Breakdown”	I	began	soliciting	
my	younger	brother	Byron	to	take	
up	the	fiddle.	I	just	knew	there	had	
to	be	a	fiddle	involved	somehow.
	 Byron	was	 the	quiet	 and	 sen-
sible	 type,	 and	 preferred	 to	 spend	
his	days	bird	watching	and	drawing	
cartoons.	 And	 he	 wisely	 declined	
my	offer	 for	him	 to	play	fiddle	 in	
my	new	imaginary	band.
	 So	I	did	what	had	to	be	done:	I	
went	to	Mom.		Our	Mom	was	right	
out	of	Little	House	on	the	Prairie,	
except	it	was	pretty	much	all	Prai-
rie,	and	no	House.	She	was	the	boss	
of	us	and	our	home-school	teacher,	
and	we	learned	what	she	told	us	to	
learn.	 We	 learned	 music,	 art,	 and	
the	 Archetypes	 of	 the	 Collective	
Unconscious	 by	 Carl	 Jung.	 Oh,	
and	the	fine	art	of	foraging	for	wild	
edible	plants…so	we	could	eat.	
	 And,	 we	 learned	 it	 was	 folly	
to	 oppose	 her	 autocratic	 rule.	 So	
when	she	told	Bryon	he	was	going	
to	learn	the	fiddle,	he	grimaced	and	
said	“awesome!”
	 Next	day	she	ordered	one	from	

a	catalog,	along	with	a	stack	of	in-
structional	 books.	 Byron	 sighed	
began	the	long	squeaky	journey	to-
ward	fiddle-dom.	And	it	was	worse	
than	we	expected.	
	 The	 fiddle	 is	 truly	 a	 demonic	
device,	created	to	mimic	the	sound	
of	a	 live	cat	 skinning,	and	there	 is	
really	no	way	to	lessen	the	suffering	
for	everyone	around.	Mom	bought	
a	 violin	 mute,	 but	 it	 didn’t	 help	
much.
	 Finally	 Mom	 decided	 there	
needed	 to	 be	 a	 special	 fiddle	 area,	
which	 ended	 up	 being	 a	 meadow	
several	miles	away.	So	every	morn-
ing	 Bryon	 would	 dutifully	 trudge	
into	 the	 distance,	 fiddle	 in	 hand,	
and	come	back	at	sunset	with	a	look	
on	his	face	I	would	later	recognize	
as	Post	Traumatic	Stress	Disorder.
	 But	 he	 hung	 in	 there,	 and	
eventually	got	it.	We	were	all	proud	
of	him.
	 Then	 of	 course	 we	 needed	 a	
guitar	player,	and	a	mandolin	play-
er.	So	the	next	two	siblings	in	line	
were	 promptly	 delegated	 Guitarist	
and	Mandolinist,	 and	 fell	without	
resistance.
	 Instruments	 and	 books	 ar-
rived,	 and	 the	 cacophony	 began	
in	 earnest.	 Looking	 back,	 I	 now	
understand	 my	 Dad’s	 somewhat	
distant	 personality:	 he	 was	 driven	
away	by	our	caterwauling!	
	 Well,	as	they	say,	“misery	loves	
company”	and	nowhere	is	this	truer	
than	in	learning	music	together.		Al-
though	we	sounded	 like	chimpan-

zees	with	slide	whistles,	it	was	fun,	
because	we	were	 all	 in	 it	 together!	
Each	instrument	became	a	musical	
puzzle	piece,	and	we	learned	to	fit	
in	and	play	in	time	together.
	 It	didn’t	take	us	long	to	figure	
out	 that	 the	 guitar	 was	 the	 back-
bone,	 thumping	 away	 with	 the	
Johnny	Cash	rhythm,	and	the	man-
dolin	 was	 supposed	 to	 hold	 down	
the	“chop”,	that	cool	backbeat	that	
makes	bluegrass	so	exiting.
	 We	were	a	team!
	 In	 fact,	 to	 this	 day	 I	 pester	
my	 beginning	 students	 hook	 up	
with	others	and	make	matters	even	
worse.	 I	 tell	 them	that	 learning	 to	
play	is	like	practicing	swimming	in	
a	parking	 lot,	but	 Jamming	 is	 like	
diving	in	feet	first	and	then	trying	
to	stay	afloat.	
	 Remind	yourself	 “I	 am	better	
than	I	sound!”	and	remember	that	
sometimes	 bad	 things	 happen	 to	
good	songs.	
	 Then	 one	 morning	 over	 oat-
meal	 and	 soymilk,	Mom	made	 an	
announcement.
	 “The	 time	 has	 come,”	 she	 in-
toned.	 “This	 morning	 the	 tarot	
cards	and	the	I	Ching	both	told	me	
the	band	is	ready	to	enter	the	out-
side	world”.
	 We	nodded	in	unison.
	 “But	 we	 can’t	 risk	 too	 much	
exposure	to	society,	so	I	will	have	to	
find	the	right	place”.		
	 We	 knew	 the	 drill.	 We	 never	
quite	 understood	 what	 Mom	 was	
talking	 about,	 but	 it	 was	 always	

cosmic	and	unarguable.
	 It	 turned	out	she	had	booked	
us	at	the	North	State	Senior	Living	
Center.	
	 See,	Mom	wanted	to	make	sure	
that	we	weren’t	exposed	to	the	evils	
of	the	outside	world,	 like	groupies	
and	wild	parties,	so	she	booked	us	
someplace	safe.	
	 So	 she	 booked	 us	 someplace	
where	people	could	barely	walk.
	 The	 next	 day	 we	 donned	 our	
Salvation	 Army	 finest	 and	 piled	
into	 the	 bus.	 When	 we	 arrived	
Mom	herded	us	single	file	into	the	
building,	 down	 the	 hall	 and	 into	
the	Rec	room.
	 The	 lavender	walls	were	 lined	
with	plastic	flowers	and	the	smell	of	
formaldehyde	hung	in	the	air.	The	
audience	consisted	of	six	ancient	be-
ings	in	wheel	chairs,	staring	at	us	in	
silence.	One	of	them	slumped	over	
and	began	to	snore	loudly.		All	of	a	
sudden	it	felt	like	we	were	about	to	
charge	out	of	a	foxhole	into	heavy	
artillery	fire.	
	 I	looked	at	Byron,	but	he	was	
staring	 sightlessly	 ahead.	 My	 2nd	
youngest	brother,	Pavi,	was	shaking	
like	a	leaf.	His	face	was	ashen.
	 In	my	mind	I	said,	“OK,	we’re	
the	 Lewis	 Band	 and	 we’re	 glad	 to	
be	here.	We’re	going	to	begin	with	
a	 great	 fiddle	 tune	 called	 the	 Red	
haired	Boy.	We	hope	you	enjoy	it!”
	 But	instead	I	whispered	“OK-
Band-we-play-now,”	and	we	began.	
All	 I	 remember	 were	 my	 fingers	
dancing	 like	 disembodied	 spiders,	

and	 a	 continuous	 hacking	 cough	
from	the	audience.
	 When	 we	 finished	 there	 was	
stone	 silence.	 Then	 more	 hacking	
and	wheezing.	 I	 turned	 to	 the	old	
man	with	 the	 cough.	 “I	hope	 you	
get	better,	sir”	I	said,	trying	desper-
ately	to	keep	my	voice	even.
	 The	old	man	looked	up	like	a	
mummy	coming	alive	in	a	B	grade	
movie.	“I	hope	you	do	to”	he	spat.
	 Later	 that	 night	 around	 the	
campfire,	 Mom	 said	 the	 show	
was	 great	 and	 that	 the	 Gods	 were	
pleased.	 I	 ate	 my	 gruel	 in	 silence	
and	vowed	never	to	play	for	anyone	
again.	
	 But	 of	 course	 I	 did.	 And	 so	
will	you!

®

Musical Tip: 
Music is best when 

shared
 From whining about 
sore fingertips to your 
first messy jams, share 
your musical journey with 
family and friends and 
you’ll have a lot more fun 
learning!

	 I	 like	 this	 album.	 It’s	 from	
the	 Albemarle	 Ramblers,	 entitled	
“Gentleman	From	Virginia”.	Their	
web	site	is:	http://www.albemarler-
amblers.com/index.html.	 The	
gentlemen	 in	 question	 are,	 in	 in-
side-out	alphabetical	order	by	first	
name,	Dick	Harrington	on	guitar,	
Pete	 Vigour	 on	 fiddle,	 and	 Arnie	
Naiman	on	banjo.	It’s	available	for	
purchase	 from	 http://www.mer-
riweather.ca/albums.aspx?ID=48.	
I	 acquire	 no	 financial	 gain	 from	
this	 CD.	 In	 fact,	 I	 venture	 to	 say	
that	 NOBODY	 acquires	 financial	
gain	from	CDs	of	old-time	music.	
(Okay,	okay,	I	see	Bruce	raising	his	
hand--yes,	Bruce,	you’re	the	excep-
tion.)	And	 the	 fact	 that	 the	Albe-
marle	Ramblers	share	the	pluralized	
version	of	yours	truly’s	last	name	is	
irrelevant:	we’re	not	related.
	 (Fun	Fact:	The	 letters	 in	 “Al-
bemarle”	 can	 spell	 “Real	 Albem”.	
Coincidence?	I	don’t	think	so.)

Here’s	the	track	listing:
Yew Piney Mountain/My Mama 
Always Talked To Me; From Earth 
To Heaven; Black-Eyed Susie; 
Gentleman From Virginia; Wild 

Hog In The Woods; Lonesome 
Homesick Blues; Glendy Burke; 
Lady Of The Lake/Haning’s Fare-
well/Falls Of Richmond; Otto 
Wood The Bandit; Home In That 
Rock; Way Down The Old Plank 
Road; On The Dixie Bee Line; 
Reuben’s Train; Walking The Dog

	 “Yew	 Piney	 Mountain”	 is	 a	
nice	 square	 rendition	of	 this	West	
Virginia	 tune.	 Interested	 readers	
may	want	to	compare	this	to	Frank	
George’s	 impenetrably	 crooked	
version.	 Uninterested	 readers	 may	
want	me	to	just	shut	up.
	 By	 the	 way,	 in	 addition	 to	
some	 fine	 fiddle	 tunes,	 there	 are	
lots	 of	 songs	 on	 this	 CD,	 pretty	
much	 all	 in	 a	 very	 nice	 old-time	
style,	 for	 those	 who	 like	 songs	
and	are	very	nice.	“From	Earth	To	
Heaven”,	 as	 the	 title	 so	 obviously	
implies,	deplores	the	emergence	of	
trucks	 into	 the	 mule	 and	 wagon	
culture	 of	 the	 early	 20th	 century.	
“I	 bet	 a	hundred	dollars	 to	half	 a	
ginger	 cake	 I’ll	 be	 here	 when	 the	
trucks	 is	 gone.”	 Now	 that’s	 pure	
Uncle	 Dave	 Macon.	 (Trivia	 ques-
tion:	Which	 well-known	 old-time	
musician	who	is	also	a	farmer	keeps	
a	prize	pig	named	“Uncle	Dave	Ba-
con”?	Answer	is	upside-down	at	the	
bottom	of	this	column.)	The	two-
banjo	sound,	one	two-fingered,	the	

Gentleman 
From Virginia

The Old Time Rambler By Geff Crawford
other	 clawhammered,	 is	 especially	
lovely	 on	 “From	 Earth	 To	 Heav-
en”.
	 So	 what	 else?	 Let’s	 see.	 I	 like	
“Wild	Hog	In	The	Woods”	too,	a	
classic	done	recently	(well,	40	years	
ago,	 which	 in	 old-time	 reckoning	
IS	recent)	by	the	Fuzzy	Mountain	
String	Band.	The	lyric,	“He	eats	a	
man’s	bones	and	drinks	his	blood”	
does	 not,	 paradoxically,	 refer	 to	
the	 porcine	 Uncle	 Dave	 Bacon	
mentioned	above.	This	one	is	a	tad	
more	vicious.
	 “Glendy	 Burke”	 is	 a	 Stephen	
Foster	 song	 from	 1860,	 about	 a	
steamboat	 that	 traveled	 between	
Pittsburgh	 and	 New	 Orleans	 on	
whatever	 rivers	 happened	 to	 be	
available	at	the	time.	The	boat	was	
named	for	a	politician	of	the	same	
name	 (hence	 the	 phrase	 “named	
for”)	 who	 later	 became	 mayor	 of	
New	Orleans	for	three	weeks.	And	
then,	I	guess,	entered	the	Iowa	cau-
cuses.
	 The	 modal	 medley	 of	 “Lady	

Of	The	Lake”,	“Haning’s	Farewell”,	
and	“Falls	Of	Richmond”	strategi-
cally	combines	the	three	tunes	that	
most	often	receive	the	comment	in	
jams,	 “I	 can	 follow	 it	 if	 someone	
else	 starts	 it.”	 They	 also	 have	 the	
eerie,	 supernatural	 quality	 of	 not	
being	able	to	be	remembered	once	
the	jam	is	over.	Try	‘em,	you’ll	see.
	 Two	 more	 from	 Uncle	 Dave	
are	back-to-back,	tracks	11	and	12:	
“Way	Down	The	Old	Plank	Road”	
and	“On	The	Dixie	Bee	Line”.	The	
first	 features	 the	 rapturously	 ec-
static	 outburst	 “Glory	 hallelujah	
lamb!”	 on	 Uncle	 Dave’s	 original	
recording.	 The	 second	 rescinds	
Dave’s	 anti-truck	 sentiment	 from	
earlier	in	the	album,	and	sings	the	
praises	of	Mrs.	Ford’s	 favorite	 son	
Henry	 and	 his	 any-color-so-long-
as-it’s-black	sales	leader.
	 Hey,	 when	 you	 think	 you	
and	two	friends	are	ready	to	form	
a	 fiddle/banjo/guitar	 old-time	
band,	do	yourself	a	favor	and	learn	
“Reuben’s	Train”	 from	this	CD	to	

get	you	started.	THIS	is	the	sound	
you’ll	be	looking	for.
	 Well,	 that	 only	 scratches	 the	
surface	 of	 this	 CD.	 (Insert	 your	
own	 clever	 follow-up	 here.)	You’ll	
just	 have	 to	 get	 one	 of	 your	 own	
and	 plow	 through	 the	 rest	 of	 it.	
(Again--your	turn.)
	 So,	 it’s	 about	 that	 time	 for	 a	
couple	 of	 clips.	 “Blackeyed	 Susie”	
and	 “Gentleman	 From	 Virginia”	
seem	like	good	choices.	Cast	your	
gaze	 down	 and	 to	 the	 right,	 and	
click	when	ready.
	 Trivia	Answer:	3NO	ON
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!
The Bluegrass Breakdown is one of the premiums of 
membership in the California Bluegrass Association. You 

can also receive this newsletter in pdf form at our 
website: www.cbaontheweb.org 
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Q: I want to get new machines for my mandolin 
and am confused about the difference between 
inverted machines and reversed gear machines. 
Can you clarify what that’s all about?
	
A:	The	subject	of	geared	machine	orientation	is	an	
interesting	one	that	continues	to	pop	up	in	luthie-
rie	circles,	and	it	deserves	a	bit	of	attention.	
	 From	 Orville	 Gibson’s	 first	 instruments,	
and	well	through	the	heralded	period	of	the	Loar-
signed	 Master	 Model	 instruments	 of	 the	 1920s,	

the	Gibson	company	installed	geared	machines	on	mandolins,	mandolas,	and	guitars	so	
that	the	worm	gear	was	below	the	round	gear	like	the	left	set	in	Fig.	1.	In	this	orientation,	
the	string’s	tension	would	pull	the	top	of	the	post	toward	the	tailpiece	and	in	so	doing,	
it	would	 also	 tend	 to	pull	 the	 round	gear	 away	 from	 the	worm	gear.	Musicians	of	 the	
day	complained	about	“slippage”	in	which	they	would	turn	the	knob	and	nothing	would	
happen,	until	all	of	a	sudden,	the	post	would	turn	and	change	the	tuning	more	than	they	
intended.	Many	blamed	the	slippage	on	the	 incorrect	orientation	and	poor	meshing	of	
the	worm	and	round	gear.	To	counter	this	problem,	in	the	early	1930s,	Gibson	engineers	
decided	to	invert	the	machines	(thus	the	term	“inverted	tuners”)	so	that	the	worm	gear	was	
on	the	top	(the	right	set	in	Fig.	1).	In	this	configuration,	when	the	string	pulled	against	the	
top	of	the	post,	the	round	gear	would	be	pulled	into	the	worm	gear	to	prevent	slippage.	

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 This	change	masked	 the	 real	problem,	and	didn’t	fix	 it.	While	 the	 round	gear	was	
forced	to	mesh	more	tightly	with	the	worm	gear	so	the	round	gear	had	no	choice	but	to	
turn	when	the	worm	gear	turned,	it	didn’t	help	to	make	the	machines	turn	more	easily.	
The	real	culprit	was	in	the	post	eyelets	and	the	tight	fitting	post	holes	used	at	the	time.	
After	a	short	period	of	usage,	the	thin	eyelets	would	be	pressed	into	the	peghead	wood	and,	
coupled	with	wear,	would	soon	have	the	post	rubbing	against	and	causing	friction	with	
the	wood.	So,	when	the	knob	was	turned	–	especially	when	tuning	a	string	down	–	the	
friction	prevented	the	post	from	turning	until	it	either	slipped	or	was	forced	to	move	when	
driven	further	by	the	worm	gear.	So,	inverting	the	machines	didn’t	help	the	post-hole	fric-
tion	problem.	In	fact,	inverting	the	machines	changed	the	positions	of	the	post	and	knobs	
and	gave	the	pegheads	on	Gibson	mandolins	a	completely	different	look.	(Notice	that	the	
inverted	machines	have	the	post	holes	positioned	lower	in	the	peghead.)
	 As	to	“reversed	gear,”	these	are	where	the	knobs	turn	in	reverse	(of	what	they	normally	
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would)	to	tune	the	strings.	Reverse	gears	are	the	result	of	assembling	the	gears	from	regular	
machines	so	that	they	are	positioned	like	inverted	machines	without	changing	the	cut	of	
the	gear	(i.e.,	the	direction	in	which	the	worm	gear’s	teeth	are	cut).	Notice	in	the	right-
hand	set	in	Fig.	1	that	the	gears	are	cut	differently	to	enable	correct	tuning	when	assembled	
in	an	inverted	configuration.
	 The	machines	on	the	right	are	sometimes	called	“reversed	position”	so	between	in-
verted,	reversed	gear,	and	reversed	position,	the	descriptions	do	get	rather	confusing.	It	is	
important	to	know	that	you	want	either	worm	gear	above	or	worm	gear	below,	and	that	
the	knobs	turn	in	the	correct	direction	to	tune	the	strings

Q: In the last issue of the Breakdown you said something about mandolin ribs not 
being flat. What does that mean?

A.	That	answer	was	in	response	to	a	question	about	the	F5	mandolin’s	neck	not	being	on	
the	centerline.	I	 said	that	“in	the	Florentine	style,	flowing	curlicues,	 scrolls,	and	points	
reflect	the	shape	of	leaves,	vines,	and	plant	life.	There	are	no	straight	lines,	and	this	is	also	
why	the	original	Gibson	F5	mandolins	did	not	have	flat	ribs	(rim)	-	if	you	put	a	straight	
edge	against	the	rib	of	an	original	F5	you’ll	see	that	they	are	curved.”

	 As	you	can	see	in	Fig.	2,	the	ribs	are	not	flat.	This	is	a	beautiful	detail	of	this	instru-
ment	that	adds	to	the	flowing	lines	that	many	builders	don’t	pick	up	on.

Q: Someone told me that changing the fretwire on my banjo to a heavier gauge will 
help improve tone and sustain. Is this true?

A:	This	is	an	interesting	question,	and	while	the	answer	is	a	qualified	“yes,”	I	think	it	is	
important	to	understand	what	is	happening.	First,	for	an	instrument	to	produce	sustain,	it	
is	important	that	the	neck	is	sturdy,	rigid,	and	made	of	dense	wood.	And,	as	you	increase	
the	neck’s	mass,	you	improve	sustain.	(Basically,	mass	is	weight	and	size	taken	as	a	whole.	
Scientifically,	mass	is	the	size	and	weight	of	an	object	as	it	relates	to	how	much	energy	is	
required	to	set	it	in	motion.)	So,	heavier/denser	woods,	heavier	tuners,	heavier	truss	rods,	
and	so	on	generally	help	to	produce	sustain.	In	the	1920s,	some	companies	were	making	
banjos	with	ebony	and	rosewood	necks,	and	these	instruments	had	great	sustain.	Some	
folks	 notice	 that	 the	 added	 weight	 of	 clipping	 a	 tuner	 onto	 the	 peghead	 will	 increase	
sustain.	With	regards	to	the	 frets,	 if	you	change	up	to	heavier	 frets,	you	will	add	some	
weight	to	the	neck,	but	the	additional	weight	is	very	minimal.	The	difference	between	the	
amount	of	light	gauge	fretwire	and	heavy	gauge	fretwire	used	on	a	banjo	is	less	than	one	
half	of	an	ounce;	not	a	lot	compared	to	the	weight	of	the	entire	neck,	but	at	least	there	is	
a	difference.
	 Second,	larger	fretwire	provides	for	more	positive	fretting	action.	There	is	a	greater	
chance	that	the	string	will	be	properly	stopped	and	well	secured	against	the	fret	with	larger	
wire	than	with	smaller	wire,	and	this	leads	to	improved	tone	and	greater	sustain.	

================

See	you	next	month.

©	Copyright	2012,	Roger	H.	Siminoff,	Atascadero,	CA.

Roger	Siminoff	was	 the	 founder	of	Pickin’	and	Frets	magazines	and	has	written	several	
books	 on	 instrument	 set-up	 and	 construction.	 His	 latest	 book,	 The	 Luthiers	 Glossary		
(Hal	Leonard	Corporation)	is	a	206-page	text	that	features	explains	the	buzz	words	and	
terminology	used	in	the	art	of	luthierie.	The	book	is	available	at	most	music	stores	and	
luthier	 supply	 houses	 or	 directly	 from	 Roger’s	 web	 site.	 For	 more	 on	 Roger	 Siminoff,	
Siminoff	Banjo	and	Mandolin	Parts,	Gibson	and	Lloyd	Loar	history,	visit	his	web	site	at:	
www.siminoff.net.

Fig	2:	A	straight	edge	on	the	side	of	an	original	F5	mandolin	reveals	that	the	ribs	were	
shaped	to	a	curve.	

Fig	1:	The	mandolin	machines	on	the	left	are	the	early	style	F5	machines	with	the	worm	
gear	below	the	round	gear.	The	ones	on	the	right	are	the	“inverted”	machines	with	the	
worm	gear	above	the	round	gear.	Notice	the	different	position	of	the	pegholes	on	these	
identical	F5	peghead	shapes.

Build a mandolin with Roger
 The next Siminoff Luthierie Camp is April 22-27, 2011 at Roger 
Siminoff’s shop in Atascadero, CA. This is a week long program and 
you can choose to build either an F5, F4, or A5 mandolin, or an H5 
mandola. At the end of the week you will have a top quality com-
pletely assembled and tap-tuned instrument (but still needs some fin-
ishing touches when you get home). For more information about his 
Luthierie Camps go to his website at www.siminoff.net.
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	Howdy,	Howdy!
	 Well	 folks,	 here	 we	 are	 into	
the	 second	 month	 of	 the	 new	
year.	 It	 won’t	 be	 that	 long	 till	
we’re	sayin’	to	ourselves:	Jes	where	
in	the	cat	hair	did	the	year	go?
	 As	 I	 write	 this	 month’s	 col-
umn,	it	is	a	cold	mountain	nite	of	
January	8th,	and	I’ve	got	the	satel-
lite	dish	turned	down	low,	playing	
my	dear	friend	Doyle	Lawson	sin-
gin’	“Precious	Memories”,	one	of	
my	favoritest	gospel	songs.	What	a	
“magic”	mood	there	is	here	on	the	
mountain	tonight!	I	purely	love	a	
mountain	evening	like	this.	It	jes	
makes	the	“far”	in	the	ol	fireplace	
seem	that	much	more	warmer	on	
a	magic	night	like	this.	May	God	
bless	 the	 brick	 mason	 that	 built	
my	 fireplace,	 almost	 a	 100	 years	
ago.		I’ll	bet	he	loved	the	‘ol	timey	
banjo	an	fiddle	music.	I	 jes	wish	
that	all	of	my	‘pickin’’	pardners	of	
yore	could	be	here	tonite	to	share	
the	moment	with	me,	 and	 share	
in	a	glass	of	“blessedness”,	as	my	
dear	friend	Allen	Mills	would	say.	
(He	 calls	 it,	 “sweetinin’	 up”.	 Ha	
ha	ha.)
	 One	 of	 my	 life	 long	 pals,	
Donald	 Lee	 Potter,	 always	 sez,	
J.D.,	yer	over	the	hill,	pal!	That’s	
all	 right	 I	 always	 reply,	 ‘cause	
that’s	when	you	really	gain	speed	
when	 yer	 headin’	 down	 hill!	 Ya-
hoo!	I	hate	goin’	slow!	Hah!		Bring	
it	on!!
	 I’ll	be	74	this	coming	March	
21st,	and	the	closer	I	git	to	80	the	
younger	it	sounds,	as	my	ol	pickin	
pal	Vern	used	to	say	after	reaching	
age	70.	He	used	to	tell	me,	what	I	
really	look	forward	to	now	is	git-
tin’	up	every	day	and	cocktail	time	
at	4:30	PM,	supper	and	gittin’	up	
again	 tomorrow.	 	 Seems	 like	 the	
older	we	get,	the	more	we	simpli-
fy	the	thangs	in	our	lives.	I	guess	
it’s	because	we’ve	seen	and	heard	
all	 of	 the	 “Okey	 Doke”	 schemes	
of	modern	life	that’s	foisted	off	on	
us	on	a	regular	basis.	The	ones	I	
really	get	a	kick	out	of	is	the	TV	
ads	 fer	 a	 “Slaw	 Shooter”	 fer	 the	
ridiculous	 price	 of	 $4.95,	 with	
all of	 the	 necessary	 attachments,	
that	 will	 absolutely make	 50	 lbs.	
of	slaw	per	minute!	 	Then,	BUT	
WAIT!	If	you	order	in	the	next	5	
minutes	 we	 will	 DOUBLE	YER	
ORDER!	 JES	 PAY	 additional	
shipping	and	handling	of	$27.99!		
Ya	don’t	suppose	that	those	hon-
est	 (?)	TV	 hucksters	 are	 making	
a	 small	 profit	 from	 the	 shipping	
and	 handling?	 Ha	 ha	 ha!	 	 They	
ain’t	in	the	“slaw”	bidness,	believe	
me	 folks.	They	are	 in	 the	 “Ship-
ping	 and	 Handling”	 bidness!	
One	of	the	greatest	“Okey	Doke”	
schemes	ever	devised.	Ol	P.T.	Bar-
num	would	love	this	one!	
	 Well	fer	shore,	there	ain’t	no	
“Okey	 Doke”	 thangs	 herein,	 jes	
some	good	 ‘ol	 rib	 stickin	 recipes	
yer	Granny	would	love	to	fix.	So	
park	yer	‘ol	truck	out	back	by	the	
oak	 trees	 and	 come	 on	 in	 here	
where	it’s		nice	and	warm	next	to	
the	 ‘ol	 cook	 stove.	 Pour	 yer	 self	
a	 cup	 of	 good	 ol	 Cowboy	 Cof-
fee,	 and	 we’ll	 “make	 medicine”	

over	 some	 good	 vittles	 and	 their	
fixin’s.
	 Folks,	I’ve	went	through	my	
filing	system	(brown	grocery	bags	
of	 recipes)	 and	dug	out	 some	of	
my	oldest	and	favorite	recipes	this	
month.		I	fergot	jes	how	good	these	
really	are!	So	without	further	ado,	
here’s	this	month’s	offerin’s.
	 Here’s	 a	 ‘tater	 recipe	 fer	
breakfast	that’s	as	easy	to	fix	as	fal-
lin’	off	of	a	peeled	foot	log	over	‘ol	
Piney	 Creek.	 Heck,	 it’s	 good	 fer	
any	meal	ya	want	to	fix	it	fer!

Baked Hash Browns

3  cups half and half
1/2 cup unsalted butter
1 tsp salt
24  ozs  frozen hash browns
1/2 cup parmesan cheese

 Heat oven to �2�. Place 
‘taters in a baking dish. Heat the 
cream, butter and salt in a sauce 
pan. Pour over the ‘taters. Sprin-
kle cheese over the top. Bake fer 

one hour. Yummy!
	 To add a Mexican flavor, add 
a couple of � oz cans of diced 
sweet chiles and a chopped on-
ion, mixed in with the ‘taters.

	 Serve	this	with	poached	eggs,	
hot	 biscuits	 or	 hot	 tortillas,	 and	
you’ve	got	one	of	the	bestest	meals	
you’ll	ever	serve!
	 Here’s	 a	 recipe	 fer	 an	 onion	
tart	 that	 I	 purely	 jes	 love.	 This	
makes	an	excellent	Sunday	brunch	
when	accompanied	by	a	decently	
chilled	bottle	of	Pinot	Grigio.

Comte Onion Tart

1  Tbsp coarse grain 
 mustard
1 9 inch unbaked pie crust
1  Tbsp olive oil
2 large red onions, chopped  
 fine
1  tsp fresh thyme
3 eggs, beaten
1 1/4 cups half and half
1/4  tsp salt

1/4 tsp cracked black pepper
1 1/2 cups  Comte cheese,  
 shredded

 Heat oven to ���. Place pie 
crust in a pie pan. Rub mustard 
over crust, and chill fer �0 min-
utes. Prick crust with a fork all 
over, line with foil, and fill with 
beans or pie weights, and bake 
fer 12 minutes, remove and 
cool.  Heat oil over med heat, 
and cook onions and thyme fer 
about 2� minutes till caramel-
ized. Remove from heat and 
cool. Combine eggs, half and 
half, salt and pepper, mix good. 
Place cheese in bottom of crust, 
pour in egg mixture, and spoon 
onions over egg mixture. Bake 
fer 2� minutes till custard is set 
firm in the middle, and golden 
brown.
	 Serves	 6	 normal	 folks	 or	 a	
couple	 of	 itenerant	 Banjo	 pick-
ers.	(Jes	a	fleeting	thought	fer	the	
likes	of	Slim	Sims.	Jes what	would	
a	“tenerant”	banjo	picker	be?	One	

that	owns	his/hers	mobile	home?)
	 Well	folks	that’s	this	month’s	
edition	of	the	‘ol	Bluegrass	Kitch-
en.	Meet	me	right	here	by	the	ol	
cook	 ‘far	 next	 month,	 and	 we’ll	
“make	medicine”	over	some	more	
good	 vittles.	 	 Please	 keep	 all	 our	
wonderful	service	men	and	wom-
en	 in	 yer	 prayers.	 Our	 country	
is	the	land	of	The	Free	becasue of 
the brave!	 	 May	 GOD	 grant	 us	
all	 peace	 and	 health,	 and	 GOD	
BLESS	 AMERICA!	 	 Yer	 friend,	
J.D.Rhynes

Mitch Ryder’s Bass Player
And we were just two, too young kids
Hitchhiking from middle America
Ronnie, 17, running from the step dad
Who beat him senseless the night before we left
And I was 18, afraid to live at home anymore
Now that the neighbors knew about the parties
And the gun and the drunk driving
And the trash can full of empties
And the broken furniture
And the police cars
While the parents were at campmeeting
On the left coast
Listening to God
Ands we had about twenty dollars between us
When we started
And that was long gone

And I think we had slept behind a gas station
Somewhere in the San Fernando valley
and when that sun woke us 
We started for the road

And I I saw I guy at the gas pump
With his muffler dragging
And I told him about it, and he wired it up
And offered us a ride 

And I asked him if he lived out here
And he said yeah, but I’ve been on the road
Playing bass with Mitch Ryder
And my pulse started to pump
And I said, “Is that the Mitch Ryder with the Detroit wheels?
That rock and roller who sang “Devil with the blue dress” and
“Good Golly miss Molly?”
And he sasid, “That’s him.”
And I‘m eighteen
And I play guitar
And he’s the bass player
That plays with Mitch Ryder and the Detroit wheels
And that was the closest I’m ever stood to royalty

And his folks were migrant farm workers 
And he was visiting home for a couple of weeks
And he took us home
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And the family put us up
And it was the off season
And they were building trailer stairs
And the hired us, to give us a few bucks
And fed us like family

And at night they broke out there instruments
And he said, “do you want to play.”
And I did, though I was more comfortable with Doc Watson
And Bob Dylan, than I was with 
“Mitch Ryder’s screaming rock and roll

And we played, brother, we played
Loud and long
Making the girls smile
Lifting the heart
Making the lonesome go away
Just me and Ronnie Paylor
And the family of Mitch Ryders bass player
In some simple trailer park in an olive grove
Somewhere in the San Fernando Valley

And a week or so latter
His dad took us to taco bell
Then bought us tickets to Grants Pass Oregon
And I told how much I appreciated his kindness
And he told he was a good catholic
Patted us on the back and sent us on our way

And I never saw Mitch Ryder play
But I knew his bass player
And his bass players mother made me enchiladas 
And his bass players daddy gave me work
And his music fed my soul
Ands I still got a little of his rock & roll
Sneaking into my guitar
When nobodies looking
And I was thinking about that
 Last weekend while I was pickin’ in Bakersfield
Just a little north of that San Fernando Valley
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Della Mae: 
I Built This Heart
www.heyheydellamae.com
©2011

Song list:  Jamie Dear, Sweet Ve-
rona, Aberdeen, Polk County, 
My Heart’s Own Love, The Most, 
Bowling Green, Aged Pine, 
Down to You, From the Bottle, 
Blessed Hands, Ballad of a Lone-
ly Woman.

	 Take	a	national	prize-winning	
fiddler,	add	a	sterling	singer-song-
writer,	add	strong	mandolin,	guitar	
and	bass	and	wrap	it	 in	an	attrac-
tive	package,	and	you	have	the	in-
gredients	 for	 emerging	 stars	 Della	
Mae.	 	 The	 band	 is	 Celia	 Wood-
smith	on	vocals	and	guitar,	Kimber	
Ludiker	on	fiddle	and	vocals	Jenni	
Lyn	Gardner	on	mandolin	and	vo-
cals,	Courtney	Hartman	on	guitar	
and	 vocals	 and	 Amanda	 Kowalski	
on	bass.		Celia	is	the	newest	mem-
ber	of	the	band	and	her	strong	lead	
vocals	 and	 original	 songs	 give	 the	
band	a	powerful	presence.
	 Celia’s	 songs	 have	 a	 women’s	
point	of	view	with	a	bluegrass	vibe.		
“Jamie	Dear”	has	that	goodbye-I’m	
gonna	 miss	 you	 message	 with	 the	
band	 adding	 some	 instrumental	
drive	with	banjo,	fiddle,	mandolin	
and	 guitar	 adding	 solos.	 	 	 “Sweet	
Verona”	 slows	down	 the	pace	 and	
the	gals	add	sweet	harmonies	to	the	

story	of	a	“gypsy	queen”	who	lived	
her	 life	 to	 the	 fullest.	 	 Kimber’s	
fiddle	 adds	 sparkle	 to	 their	 rendi-
tion	 of	 “Bowling	 Green”	 and	 the	
instrumental	 solos	 on	 guitar	 and	
mandolin	show	Courtney	and	Jen-
ni’s	skill	at	punching	out	the	notes.		
“From	 the	 Bottle”	 is	 the	 out-of-
control	despair	brought	on	by	too	
much	alcohol	and	a	family	life	that	
has	 just	 fallen	 apart.	 “Ballad	 of	 a	
Lonely	Woman”	is	a	sharp	contrast	
to	 “Blessed	 Hands”	 as	 both	 focus	
on	 life’s	 sunset	 days	 –	 one	 with	 a	
woman	 who	 asks	 passers-by	 for	
a	 little	 time	 and	 concern	 and	 the	
other	with	a	woman	counting	her	
blessings	and	not	“ready	to	give	up	
the	fight.”	 	This	 is	 a	 strong	debut	
album	 and	 should	 put	 the	 band	
in	 line	 for	 an	 “emerging	 artist”	
award.

Yo Yo Ma, Stuart 
Duncan, Edgar Meyer, 
Chris Thile: The Goat 
Rodeo Sessions
Sony	Masterworks
www.SonyMasterworks.com
©2011

Song list:  Attaboy, Quarter 
Chicken Dark, Helping Hand, 
Where’s My Bow, Here and Heav-
en, Franz and the Eagle, Less Is 
Moi, Hill Justice, No One But 
You, 1�:�, Goat Rodeo.

	 Sometimes	 improbable	 com-
binations	 have	 unexpected	 results	
and	 the	Goat	Rodeo	Sessions	 fea-
turing	cellist	Yo	Yo	Ma,	fiddler	Stu-
art	 Duncan,	 bassist	 Edgar	 Meyer	
and	mandolinist	Chris	Thile	is	one	
of	 those	marvelous	blends	of	mu-
sic.	 	According	 to	 the	 liner	notes,	
a	“goat	rodeo”	 is	an	aviation	term	
where	a	chaotic	situation	needs	100	
things	to	go	right	so	that	the	out-
come	is	a	safe	exit	 from	the	mess.		
With	 four	 musicians	 improvising	
and	 developing	 original	 composi-
tions,	 it’s	 a	 string	quartet	with	no	
boundaries.
	 The	 goal	 of	 music	 that	 tran-
scends	 roots	 and	 boundaries	 is	
certainly	achieved.		While	the	four	
instruments	form	a	string	quartet,	
different	 textures	 are	 introduced	
when	Chris	switches	to	guitar,	Ed-
gar	 to	 gamba	 and	 Stuart	 to	 man-
dolin	or	banjo.	 	Cellist	Yo	Yo	Ma	
is	 almost	 a	 focal	 constant	 and	 as	
he	 forms	a	melody	 line,	 the	other	
instruments	 rally	 round	 and	 take	
off	on	 their	own	 tangents	only	 to	
reunite	at	the	end.		It’s	a	spectrum	
of	sound	with	touches	 from	other	
times	and	places	and	an	astute	lis-
tener	may	trace	origins	 in	a	 jig	or	
reel	or	a	phrase	repeated	through-
out.		“Franz	and	the	Eagle”	features	
Edgar	on	piano	and	the	piece	flows	
gently	 with	 the	 mandolin	 add-
ing	 melodic	 passages.	 	 “Where’s	
My	Bow”	has	Chris	and	Stuart	on	

fiddles	 and	 the	 twin	 fiddles	 soar	
together	over	the	lower	toned	cello	
and	bass.		“Helping	Hand”	has	Stu-
art	on	mandolin	and	Chris	on	gui-
tar	 and	 the	 guitar	 rhythm	accents	
the	piece.		“Here	and	Heaven”	was	
written	by	Stuart,	Edgar	and	Chris	
with	Aoife	O’Donovan.		The	banjo	
adds	 a	 Celtic	 flavor	 to	 the	 song	
but	 the	 lyrics	encircle	 the	circum-
stances	–	“with	a	hammer	and	nails	
and	a	fear	of	failure	we	are	building	
a	 shed.”	 	These	magical	musicians	
have	pulled	a	rabbit	out	of	a	hat	or	
perhaps	this	is	a	“goat	rodeo!”

Spring Creek: 
Hold On Me
www.springcreekbluegrassband.
com
©2011

Song list: Mockingbird, It’s A 
Banjo Playing, See Me On, Way 
Back in the Mountains, C-Bob 
Swing, Chase The Sun, With 
Body and Soul, Evening Turns to 
Ashes, Blue Skies Blue Water, I’ll 
Bet On It, Hold on Me, So Long, 
Kimono Cowboy.

	 Colorado-based	Spring	Creek	
has	 released	 several	albums	with	a	
strong	bent	towards	contemporary,	
rhythm-strong	bluegrass.	 	Current	
band	members	are	Alex	Johnstone	
on	mandolin	and	fiddle,	Chris	El-
liott	on	banjo,	Dan	Booth	on	bass	

and	Taylor	Sims	on	guitar.	
	 Eight	 of	 the	 songs	 are	 band	
originals	 and	 Chris	 Elliott	 wrote	
the	 two	 instrumentals	 on	 the	 al-
bum.		“C-Bob	Swing”	begins	with	
a	melodic	guitar	and	then	the	ban-
jo	joins	in	a	duo	display	of	finesse.		
“Kimono	 Cowboy”	 has	 a	 faster	
pace	with	fiddle	 and	banjo	 jump-
ing	out	of	the	gate	joined	by	guitar	
and	mandolin.		
	 Taylor	 Sims	 writes	 most	 of	
the	 band’s	 original	 material,	 and	
the	opening	song,	“Mocking	Bird”	
has	a	banjo	undercurrent	and	fine	
band	 harmonies	 on	 the	 chorus.		
“See	Me	On”	has	vocal	harmonies	
that	are	blended	as	well	as	some	of	
the	Country	Gentlemen	songs.		
	 Merle	 Haggard’s	 “Way	 Back	
in	the	Mountains”	is	done	with	an	
old-time	country	feel	and	includes	
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Brenda Hough  

Continued on A-27

Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 
Program?	
	
	 Currently	 the	 Kids	 on	 Bluegrass	 program,	 under	 the	 direction	
of	Frank	Solivan,	 Sr.,	 takes	 place	 at	 the	CBA	Supergrass	Bluegrass	
Festival	in	Bakersfield,	Calif.,	the	CBA	Fathers	Day	Bluegrass	Festival	
in	Grass	Valley,	California	and	under	the	title	of		Kids	on	Stage	also	
at	Larry	and	Sondra	Bakers	“Bluegrassin’	in	the	Foothills”	festival	in	
Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approxi-
mately	16	years	 and	he	and	his	kids	consistently	delight	audiences	
with	high	quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	17.	The	children	must	
be	able	to	sing	and/or	play	their	instrument	WITHOUT	parents	or	
guardians	help.	Songs	MUST	be	completely	memorized	(again	with-
out	help).	Children	must	have	good	enough	understanding	of	their	
instrument	to	have	good	timing,	know	their	chords	and	be	able	to	
change	chords	quickly,	easily	play	2	or	three	songs	and	the	ability	to	
play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	
at	 each	 festival	 and	 culminates	 in	 a	 stage	 production	 on	 the	 main	
stage	at	each	festival.	Parents	and	children	must	be	ready	to	commit	
to	all	of	the	rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	
program,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	
festivals.
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www.kidsonbluegrass.com
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the	classic	phrase	“I’m	gonna	trade	
in	 my	 microwave	 oven	 for	 a	 cast	
iron	potbellied	stove.”	Benny	Gal-
loway’s	 “Evening	 Turns	 to	 Ashes”	
is	delivered	with	a	warm,	Gordon	
Lightfoot	style	baritone	and	a	gen-
tly	picked	guitar.	Spring	Creek	once	
called	itself	“cosmic	bluegrass”	but	
this	 album	 is	more	down-to-earth	
and	comfortable.

Country Current:  
This Is Navy Country
US	Navy	Band
617	Warrington	Avenue	S.E.
Washington	Navy	Yard
Washington	DC		20374
www.navyband.navymil
©2011

Song list: Rovin’ Gambler, Old 
Ironsides, How Forever Ends, 
Ramshackled Shack, Long Black 
Train, Mailpouch Chew, Canoe 
Club, The Beaches of Cheyenne, 
Cowgirls Don’t Cry, Free and 
Easy, Redneck Yacht Club, Dad-
dy Was A Navy Ma, Mama Tried, 
Adalida.

	 Country	 Current	 is	 a	 unique	
band	 in	 that	 its	 members	 are	 all	
members	of	the	United	States	Navy	
and	their	performances	are	part	of	
the	 Navy	 recruitment,	 education,	
and	 troop	 morale	 programs.	 	 The	
musicians	 in	 the	 band	 are	 Keith	
Arneson	on	banjo,	 guitar	 and	 vo-
cals,	Patrick	White	on	fiddle,	man-
dolin	and	vocals,	Christina	Catala-
notto	on	drums,	Patrick	Gulley	on	
steel	 guitar,	 Joseph	 Friedman	 on	
guitar,	Kenny	Ray	Horton	on	gui-
tar	and	lead	vocals,	Jeremy	Middle-
ton	on	bass	 and	vocals	 and	 Justin	
Cody	on	accordion.		Not	all	of	the	
musicians	play	on	all	of	the	songs,	
but	the	ensemble	produces	a	pleas-
ing	blend	of	country	and	bluegrass	
music.
	 The	album	opens	with	the	tra-
ditional	 “Rovin’	Gambler,”	with	 a	
strong	blend	of	banjo,	guitar,	fiddle	
and	mandolin.	 	“Old	Ironsides”	is	
an	original	instrumental	from	Pat-
rick	White	 and	 it	 features	 his	 oc-
tave	violin	and	mandolin	and	ban-
jo	in	the	band.		“Long	Black	Train”	
has	the	band’s	full	vocal	trio	and	a	
pulsing	rhythm.	Patrick	also	wrote	
“Mailpouch	Chew,”	an	 interesting	
song	 about	 the	 income	 provided	
by	 barn	 advertising.	 Larry	 Cordle	
wrote	 “Daddy	Was	A	Navy	Man”	
and	it’s	an	appropriate	song	for	the	
Navy	 with	 its	 references	 to	 past	
battles.	 	 Other	 songs	 from	 Garth	
Brooks,	Merle	Haggard	and	Dierks	
Bentley	are	given	a	fine,	upbeat	de-
livery	with	bluegrass	 instrumenta-
tion	and	harmony	vocals.		Like	the	
institution	they	represent,	the	band	
is	 fine	 tuned	 and	 puts	 on	 a	 great	
show.

Eddie & Martha Adcock 
with Tom Gray: 
Many A Mile
Patuxent	Music
PO	Box	572

Rockville,	MD		20848
www.pxrec.com
Song list: Many A Mile, Down 
Where The Still Waters Fow, New 
Freedom Bell, He Was A Friend 
of Mine, Two Little Boys, Ame-
lia Earhart’s Last Flight, Mary 
Dear, Nighwalk, I Am Weary Let 
Me Rest, Matterhorn, Darling 
Little Joe, Helen, Bringing Mary 
Home, This Morning At Nine.

	 Eddie	Adcock	has	a	 long	his-
tory	with	bluegrass	music;	he	was	
one	 of	 Bill	 Monroe’s	 Bluegrass	
Boys,	 he	 was	 a	 member	 of	 the	
Country	 Gentlemen	 and	 he	 was	
part	 of	 the	 progressive	 Second	
Generation	band	with	Martha	and	
Gene	Johnson.		Eddie	and	Martha	
are	 joined	 on	 the	 album	 by	Tom	
Gray,	 a	 member	 of	 the	 Country	
Gentlemen	and	Seldom	Scene	and	
by	 Gene	 Johnson	 on	 mandolin,	
and	Missy	Raines	on	bass.
	 Eddie’s	 banjo	 playing	 is	 fluid	
and	 melodic	 and	 the	 notes	 flow	
through	 the	 songs	 with	 a	 combi-
nation	of	melody	and	rhythm.	His	
instrumental	 “Nighwalk”	 show-
cases	 his	 flowing	 banjo	 style	 that	
was	a	landmark	development	when	
he	first	started.		Martha	and	Eddie	
have	 perfected	 their	 duo	 singing	
and	their	voices	soar	through	some	
of	the	classic	songs	of	1970s	blue-
grass	and	folk	music.		Patrick	Sky’s	
“Many	 A	 Mile”	 opens	 the	 album	
and	 Martha	 sings	 the	 lead	 vocal	
over	a	sparkling	banjo	and	mando-
lin	accompaniment.		John	Duffey’s	
“Bringing	 Mary	 Home”	 and	 “He	
Was	 A	 Friend	 of	 Mine”	 are	 from	
the	Country	Gentlemen	repertoire,	
and	fans	will	also	recognize	“Ame-
lia’s	Last	Flight”	and	“Matterhorn.”		
This	 is	 a	 joyous	 reunion	 of	 musi-
cians	 with	 some	 of	 their	 favorite	
songs.		

Wayne Taylor & 
Appaloosa: It’s Gonna 
Be A Beautiful Day
Raincoe	Music
www.waynetaylorandappaloosa.
com
©2011

Song list:  She Put The Tears in 
My Eyes, The Hills of Tennes-
see, Two Kindred Hearts, Let It 
Go, Mash Your Finger, The Pain, 
It’s Gonna Be a Beautiful Day, 
Ole Paint, Cry Lonesome Dove, 
Caroline, Lay My Body Down, 
Terra’s Wedding Song, Sing Me 
to Memphis, A Time to Fly.

	 Wayne	 Taylor	 spent	 many	
years	as	the	lead	singer	and	guitar-
ist	for	Country	Current,	the	Navy	
Band	 that	 performs	 all	 over	 the	
world	in	support	of	the	Navy	edu-
cational	and	recruitment	program.	
Now	that	he	has	retired	from	that	
band,	 Wayne	 has	 continued	 to	
write	singular	songs	that	convey	the	
joys	and	sorrows	of	life.		His	band	
Appaloosa	features	Wayne,	Emory	
Lester	 on	 fiddle,	 vocals	 and	 man-
dolin,	 Kene	 Hyatt	 on	 bass,	 Mark	
Delaney	on	banjo.		Also	guesting	is	

Melissa	Keech-Armstrong	on	“Two	
Kindred	Hearts”	and	“The	Pain.”
	 David	 Parker’s	 “Mash	 Your	
Finger”	 is	 a	 delightful	 “revenge”	
song	 where	 the	 singer	 wishes	 ca-
lamities	on	his	former	love.	Wayne	
wrote	 the	other	 thirteen	 songs	 on	
the	 album,	 and	 they	 are	 all	 clever	
combinations	of	lyrics	and	melody.		
Wayne’s	“She	Put	The	Tears	in	My	
Eyes”	gives	a	nod	to	the	music	with	
the	 phrase	 “I	 put	 the	 blue	 in	 the	
bluesgrass,	the	weep	in	the	willow	
when	 she	 said	 goodbye.”	 	 “The	
Hills	of	Tennessee”	is	a	clever	song	
built	 on	 mistaken	 identity	 –	 one	
twin	is	a	bank	robber	and	the	other	
twin	 is	 being	 chased	 and	 put	 in	
jail.	“Caroline”	has	the	band	sing-
ing	the	classic	bluegrass	harmonies	
with	a	steady	instrumental	rhythm.		
Wayne	Taylor	and	Appaloosa	have	
an	album	filled	with	beautiful,	up-
beat	 songs	 that	 are	 sure	 to	 make	
your	day!

Noam Pikelny: Beat the 
Devil and Carry a Rail
Compass	Records
916	19th	Avenue	South
Nashville,	TN		37212
www.compassrecords.com
©2011

Song list: Jim Thompson’s Horse, 
My Mother Thinks I’m A Lawyer, 
Fish and Bird, Cluck Old Hen, 
Boathouse on the Lullwater, Bear 
Dog Grit, Day Down, Milford’s 
Reel, Bob McKinney, Piney-
woods, The Broken Drought, All 
Git Out.

	 Noam	 is	 the	 banjo	 player	 in	
the	highly	successful	Punch	Broth-
ers	 and	 while	 this	 is	 his	 second	
solo	 album,	 the	 influences	 of	 the	
other	 musicians	 in	 the	 group	 and	
a	guest	 list	of	 some	of	 the	best	 in	
bluegrass	 makes	 this	 a	 showcase	
for	some	of	Noam’s	original	songs.		
Noam	was	the	2010	winner	of	the	
Steve	 Martin	 prize	 for	 Excellence	
In	 Banjo	 and	 Bluegrass	 and	 Steve	
himself	plays	clawhammer	banjo	to	
Noam’s	bluegrass	style	on	the	tradi-
tional	“Cluck	Old	Hen.”		
	 “Jim	 Thompson’s	 Horse”	
opens	 the	album	and	 the	melodic	
banjo	is	joined	by	Stuart	Duncan’s	
fiddle	and	Tim	O’Brien’s	mandolin	
to	 give	 the	 tune	 a	 gentle,	 loping	
rhythm.		Aioife	O’Donovan	adds	a	
wonderful	wistful	vocal	to	the	Tom	
Waits	 song,	 “Fish	 and	 Bird,”	 and	
the	banjo	wraps	its	melodic	cocoon	
around	 the	 song.	 	 Jerry	 Douglas	
adds	 his	 dobro	 to	 “Boathouse	 on	
the	 Lullwater”	 and	 “Day	 Down”	
has	Noam	playing	counterpoint	to	
Paul	Kowert’s	bass	passages.		“Mil-
ford’s	Reel”	has	 the	Celtic	bounce	
with	Tim	on	mandolin,	Stuart	on	
fiddle	 and	 Chris	 Eldridge	 on	 gui-
tar.		“Bear	Dog	Grit”	features	Chris	
Thile	on	mandolin	and	Bryan	Sut-
ton	 on	 guitar,	 and	 it’s	 a	 song	 of	
shifting	 rhythms	 and	 contrasting	
instrumental	 passages	 that	 is	 clos-
est	 to	 a	 Punch	 Brothers	 song.	 	 A	
bit	 of	 old-timey	 20s	 music	 is	 fea-
tured	on	the	Henry	Thomas	song,	

“Bob	McKinney,”	and	features	Tim	
O’Brien	 on	 the	 vocals	 and	 guitar.		
The	title	of	the	album	comes	from	
an	 old	 Southern	 tradition	 that	
the	 favored	runner	 in	a	 race	must	
“carry	a	rail”	to	handicap	his	skills	
so	that	he	will	put	more	effort	into	
winning.	 	 Noam	 has	 certainly	 a	
winner’s	 heart	 in	 this	 effort	 and	
his	collaborators	have	all	“carried	a	
rail”	to	make	this	joint	effort	a	very	
special	musical	treat.			

Monogram: 
Hit The Road
www.monogram.cz
©2011

Song list: Hit The Road, Carried 
Away, July Blues, Whisky Shot, 
California Dream, Cure For You, 
Whatever I Do, Lost Ant, Nelly 
and John, Blue Like Jeans, Just A 
Little, Kyrill, Better Days.

	 Monogram	is	a	Czech	Repub-
lic	band	with	a	strong	instrumenta-
tion	base	and	some	original	songs.		
The	 band	 is	 Jaromir	 Jahoda	 on	
banjo	 and	 harmony	 vocals,	 Jakub	
Racek	 on	 guitar	 and	 lead	 vocals,	
Zdenek	 Jahoda	 on	 mandolin	 and	
harmony	 vocals	 and	 Pavel	 Lzicar	
on	bass	and	harmony	vocals.		Jakub	
wrote	8	of	the	13	songs	on	the	al-
bum	and	he	sings	with	a	conviction	
that	shows	through	the	words.		“Hit	
The	Road”	is	a	hard-driving	opener	
and	the	listener	is	told	to	“go	find	
your	soul.”	“Carried	Away”	by	Jeff	
Stevens	has	a	little	more	substance	
and	 the	 band	 sings	 the	 love	 song	
with	 robust	 harmonies.	 	 “Whisky	
Shot”	and	“Lost	Ant”	give	the	band	
a	chance	to	showcase	 their	 instru-
mentals	 prowess	 and	 the	 banjo	
and	mandolin	are	in	the	forefront.		
“California	 Dream”	 is	 a	 bouncy	
banjo	salute	to	Sunnyvale,	Mt.	Di-
ablo,	 Frisco,	 and	 “anyplace	 you’re	
right	 next	 to	 me.”	 	 A	 good	 effort	
for	a	 start-up	band	 that	would	be	
improved	by	using	a	better	mixture	
of	songs.	

Volume Five: Children 
of the Mountain
Mountain	Fever	Records
www.mountainfeverrecords.com
©2011

Song list: Anywhere Is Home 
Again, Good Ole Boys Like Me, 
Greenwood Mill, Fools Road, 
The Rabbit Song, More Pretty 
Girls Than One, You Better Wake 
Up, Children of the Mountains, 
The Gospel According to Luke, 
Coal Miner’s Curse, Can’t You 
Hear Me Calling, Crying Holy to 
the Lord, That Ain’t The Grandpa 
I Know, Long Journey Home.

	 Volume	Five	has	been	together	
since	2007,	but	its	band	members	
have	 all	 spent	 time	 working	 with	
other	bluegrass	bands.		Band	mem-
bers	are	Glen	Harrell	on	fiddle	and	
vocals,	Adam	Duke	on	guitar	and	
vocals,	 Chris	 Williamson	 on	 bass	
and	 vocals,	 Jesse	 Daniel	 on	 man-
dolin	and	vocals	and	Patton	Wages	
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on	banjo	and	vocals.		Their	overall	
sound	is	smooth	and	concentrated	
with	 a	 coordinated	 instrumental	
approach	and	harmonized	vocals.

	 Song	 choice	 includes	 some	
originals	by	Jesse,	other	contempo-
rary	 songwriters	 plus	 two	 classics	
from	 Bill	 Monroe.	 	 Bill’s	 “Can’t	
You	Hear	Me	Calling”	and	“Crying	
Holy	 to	 the	Lord”	have	Glen	and	
Adam	 taking	 the	 lead	 vocals	 and	
a	 rhythm	 undercurrent	 with	 the	
banjo	 and	 guitar.	 The	 title	 song,	
“Children	of	 the	Mountains,”	was	
written	 by	 Jesse,	 and	 Adam’s	 lead	
vocal	has	a	gritty	edge	as	he	tells	of	
life	in	the	coal	mines.		Another	of	
Jesse’s	songs,	“Coal	Miner’s	Curse,”	
also	focuses	on	the	hard	life	of	the	
mines.	 “Greenwood	 Mill”	 is	 an-
other	 worker’s	 song	 with	 a	 strong	
bluegrass	chop	and	harmony	vocals	
added	to	the	mix.		An	album	high-
light	 is	 Bob	 McDill’s	 “Good	 Ole	
Boys	Like	Me”	with	a	nostalgic	look	
at	 growing	 up	 years	 in	 Tennessee	
while	“The	Rabbit	Song”	is	a	view	
of	 the	 other	 end	 of	 life	 when	 the	
“rabbits	 run	much	 faster”	and	 the	
man	and	dog	can’t	move	as	quickly.	
This	group	deserves	to	be	“discov-
ered”	–	their	mix	of	relevant	songs,	
fine	 harmonies	 and	 instrumental	
embellishments	is	first	class!

Ethan Hughes: 
Searching for a Home
Patuxent	Records
PO	Box	572
Rockville,	MD	20848
www.pxrec.com
©2011

Song list: Searching For A Home, 
Old Swinging Bridge, Never Let 
Your Deal Go Down, Deep River, 
Panhandle Rag, Ain’t It Funny, 
Delia, Poet With Wings, Stay 
Away From Me, I Couldn’t Find 
My Walking Shoes, Love Hurts, 
Woman Left Me Blues.

	 Some	 of	 the	 best-sounding	
bluegrass	musicians	have	played	for	

Continued on A-28
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CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

March	9	-	Jayme	Stone’s	Room	of	Wonders.	8pm,	
$22	 door/$19	 advance.	 Two-time	 Juno-winning	
(the	 Grammy	 Awards	 of	 Canada)	 banjoist	 Jayme	
Stone	makes	music	inspired	by	folk	traditions	from	
around	the	world.	His	latest	album,	Room	of	Won-
ders,	 explores	 music	 from	 Norway,	 Sweden,	 Bul-
garia,	 Brazil,	 Italy	 and	 North	 America.	 His	 band	

	 The	 Bee	 Eaters	 trace	 their	
roots	 back	 to	 musical	 traditions	
as	diverse	as	bluegrass,	Celtic,	 jazz	
and	 old-time.	 	While	 today’s	 new	
breed	 often	 produces	 an	 amalga-
mation	of	sounds	and	styles	based	
on	 a	 distant	 view,	 the	 Bee	 Eaters	
were	 raised	 embedded	 in	 these	
traditions…	raised	to	mold,	meld,	
shape	 them	 and	 carry	 them	 for-
ward,	 leaving	 their	 own	 indelible	
marks	in	the	process.	
	 Brother-sister	duo	Tristan	and	
Tashina	 Clarridge,	 long	 known	
and	 lauded	 by	 those	 steeped	 in	
the	American	fiddle	tradition,	are	
joined	 by	 hammer	 dulcimer	 wiz-
ard	Simon	Chrisman.
	 Since	 their	 formation	 in	
2008,	 the	 Bee	 Eaters	 have	 been	
on	 a	 trajectory	 of	 growth,	 both	
personal	 and	 musical.	 	 Their	 en-
semble	work	has	taken	on	mature,	
textured	 and	 nuanced	 tones,	 as	
their	 compositions	 have	 become	
more	 thoughtful	 and	 intricate.		
With	Tashina’s	delicate	fiddle	and	
Tristan’s	grounding	cello	wrapped	
around	Simon’s	ethereal	dulcimer,	
they	 have	 created	 a	 never-before-
heard	 sound	 in	 American	 mu-

Petaluma Church Concerts - Spring concerts announced The Bee Eaters at the Freight and 
Salvage, in celebration of a brand 
new CD

	 Shelby	 Ash	 presents	 SFBOT	
shows	 and	 more.	 See	 the	 complete	
SFBOT	 Festival	 Schedule:	 www.sf-
bluegrass.org

February 10
“Big	Ass	Hillbilly	Show”
SF	Bluegrass	&	Old-Time	Festival
Featuring	 the	 biggest,	 the	 baddest,	
the	bestest!
Good	Luck	Thrift	Store	Outfit	+	The	
Brothers	 Comatose	 +	 Emily	 Bonn	
&	 The	 Vivants	 @Slim’s,	 333	 11th	
Street,	SF.	8pm	doors	/	9pm	show

February 11
“Portland	Invasion”
SF	Bluegrass	&	Old-Time	Festival
Featuring	 the	 hottest	 old-time	 and	
bluegrass	from	Portland	Oregon!
Water	 Tower	 Bucket	 Boys	 +	 Erik	
Clampitt	Band	+	New	Five	Cent
@Cafe	du	Nord,	2170	Market	Street,	
SF.	7pm	doors	/	8pm	show

February 1�
“Hump	Day	Bluegrass”
SF	Bluegrass	&	Old-Time	Festival
Featuring	 the	 freshest	 young	 bands	
on	earth!
The	Trespassers	+	Windy	Hill	+	Snap	
Jackson	&	Knock	On	Wood	Players	
+	BrownChicken	BrownCow	String-
Band	@Cafe	du	Nord,	2170	Market	
Street,	SF.	7pm	doors	/	8pm	show

Shelby Ash Presents in San Francisco!
February 1�
“Honky-Tonk	Showdown”
SF	Bluegrass	&	Old-Time	Festival
A	 night	 of	 classic	 country	 &	 old	
time	bluegrass!
Misisipi	 Mike	 &	 The	 Midnight	
Gamblers	+	Mad	Cow	String	Band	
+	Misisipi
Rider	+	Sweetback	Sisters
@Cafe	du	Nord,	2170	Market	Street,	
SF.	7pm	doors	/	8pm	show

February 1�
“Bluegrass	Bonanza!”
SF	Bluegrass	&	Old-Time	Festival
Featuring	the	best	of	the	best!
The	 Earl	 Brothers	 +	 Henhouse	
Prowlers	+	Cahalen	Morrison	&	Eli	
West
@Plough	 &	 Stars,	 116	 Clement	
Street,	SF.	8pm	doors	/	9pm	show

February 1�
“Alt-Bluegrass	Show”
SF	Bluegrass	&	Old-Time	Festival
Featuring	 the	 scariest	bands	 to	ever	
pick	up	a	banjo!
Pine	Box	Boys	+	 Jugtown	Pirates	+	
Hang	Jones
@Cafe	du	Nord,	2170	Market	Street,	
SF.	8pm	doors	/	9pm	show

Other	shows:
February �th
SHELBY	ASH	BIRTHDAY	
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BANG!
	 Ryan	 Adams	 &	 Whiskeytown	
Tribute	 Nite!	 Featuring	 the	 hottest	
singers	 and	 guitar	 slingers!	 Featur-
ing	members	of	Tiny	Television,	The	
Midnight	Gamblers,	Misisipi	Rider,	
Trainwreck	Riders,	Hang	Jones,	The	
Whisky	Richards,	The	Earl	Brothers,	
Vandella,	Camp	Camille,	Nearly	Be-
loved,	Halford	&	The	Healers,	The	
Dull	 Richards,	 The	 Whoreshoes,	
Pops,	 and	 lots	 more	 tba.	 If	 anyone	
asks,	I’ll	be	turning	30.
@Plough	 &	 Stars,	 116	 Clement	
Street	@2nd,	SF.
8:30	 doors	 /	 9pm	 show	 /	 $6-$10	
sliding	scale	/	21+

(Every	1st	Saturday)
AMERICANA	JUKEBOX:	Hillbilly	
Music	For	The	21st	Century!

(Every	3rd	Friday)
BLUEGRASS	 BONANZA!	 The	
Best	in	Bluegrass!

@Plough	&	Stars,	116	Clement	St,	
SF.	415-751-1122
9pm	 doors	 /	 9:30	 music	 /	 $6-$10	
sliding	scale	/	21+

More	info:	
www.shelbyashpresents.net

sic.	 	No	tricks.	 	No	pyrotechnics.		
Three	 instrumental	voices,	united	
in	their	musical	exploration.
	 Listening	to	the	Bee	Eaters	is	
like	 eavesdropping	 on	 a	 spirited,	
private	 conversation.	 	 As	 won-
derful	 as	 their	 recorded	 music	 is,	
watching	 the	 Bee	 Eaters	 in	 live	
performance	is	an	exercise	 in	safe	
danger.	 	 They	 parry	 and	 thrust,	
challenging	 each	 other	 at	 every	
moment.	 	 Their	 focus	 on	 their	
music	 and	 on	 each	 other	 is	 tight	
and	complete.		Their	melodic	lines	
and	rhythmic	phrases	dance	 (and	
sometimes	 roil)	 over,	 under	 and	
around	each	other.		There	is	some-
times	dissonance	but	always	an	ul-
timate	harmony.	
	 With	the	new	release	of	Odd-
Fellows	 Road	 in	 fall	 2011,	 the	
Bee	 Eaters	 continue	 to	 travel	 the	
country	performing	in	clubs,	con-
cert	halls	and	festivals,	evangelists	
for	 their	 new	 American	 acoustic	
sound.	See	and	hear	the	Bee	Eat-
ers	on	Friday	February	10th	at	The	
Freight	 and	 Salvage,	 2020	 Addi-
son	Street	in	Berkeley.		Tickets	at	
FreightAndSalvage.org		or	by	call-
ing	(510)	644-2020.
	 Find	out	more	about	the	Bee	
Eaters	at	www.beeeaters.com.

includes	Sandra	Wong	on	nyckelharpa	 and	fiddle,	
Andrew	Small	on	bass	and	Nick	Fraser	on	drums.

April	7	-	Laurie	Lewis	&	The	Right	Hands.	8pm,	
$24	door/$21	advance.	California	bluegrass	legend	
Laurie	 Lewis	 brings	 her	 fine	 band	 which	 includes	
Tom	Rozum	on	mandolin,	Chad	Manning	on	fid-
dle,	Patrick	Sauber	on	banjo	 and	Scott	Brown	on	
bass.

From Page A-14

years	but	still	are	not	old	enough	
to	vote.		Ethan	Hughes	isone	of	
these	 very	 experienced	 players	
and	his	singing	and	dobro	play-
ing	show	his	20	years	of	bluegrass	
experience	starting	with	a	family	
that	 played	 in	 a	 band.	 	 Joining	
Ethan	are	Russ	Carson	on	banjo	
and	guitar,	Nate	Grower	on	fid-
dle,	Marc	MacGlashan	on	man-
dolin,	Sav	Sankaran	on	bass	and	
Frank	Solivan	II	on	guitar.
	 Two	 of	 the	 songs	 are	 origi-
nals	 by	 Ethan.	 	 “Searching	 For	
A	 Home”	 Ethan’s	 strong	 lead	
vocal	 has	 harmonies	 form	 Sav	

and	 Frank	 and	 the	 interplay	 of	
fiddle,	 banjo	 and	 dobro	 make	
the	 song.	 	His	other	 song	 is	 the	
bluesy	 “Woman	Left	Me	Blues”	
and	Ethan	puts	a	little	growl	and	
grunt	and	Nate’s	fiddle	does	the	
rest	 of	 the	 talking	 with	 the	 do-
bro.	 	 “Never	 Let	Your	 Deal	 Go	
Down”	has	a	fine	blend	of	fiddle,	
dobro	 and	 banjo.	 	 The	 guys	 re-
ally	set	up	a	groove	on	the	instru-
mental	 “Panhandle	 Rag,”	 and	
“Love	Hurts”	has	a	fine	banjo	in-
troduction.		Ethan’s	debut	album	
shows		strong	instrumental	skills	
and	 a	 developing	 lead	 baritone	
that	could	be	cast	in	the	Charlie	
Waller	mold.	

BRENDA and the 
Reviews

From Page A-27

Yeah, I know! 
It’ll be your first 
Father’s Day Festival.
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
February
02/01/2012	-	Sidesaddle	&	Co.	will	

play	 at	 Sam’s	 Bar-B-Que,	 1110	
S.	Bascom	Avenue,	San	Jose	-	For	
more	information,	call	408-297-
9151	 or	 email	 sam@samsbbq.
com	 or	 visit	 http://www.sams-
bbq.com.

02/01/2012	 -	 Whiskey	 Brothers	
will	play	at	Albatross	Pub,	1822	
San	Pablo	Ave,	2	blocks	north	of	
University	 Ave,	 Berkeley	 -	 For	
more	 information,	 call	 or	 visit	
http://www.albatrosspub.com.

02/02/2012	-	Blue	&	Lonesome	will	
play	at	Willowbrook	Ale	House,	
3600	 Petaluma	 Blvd	 N,	 Petalu-
ma	-	For	more	information,	call	
(707)	775-4232.

02/02/2012	-	The	Shut-Ins	will	play	
at	 Atlas	 Cafe,	 3049	 20th	 Street	
(at	Alabama)	San	Francisco,	San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

02/03/2012	 -	 Sonoma	 Mountain	
Band	will	play	at	Murphy’s	Irish	
Pub,	464	First	St.	East	–	On	the	
Eastern	side	of	the	Sonoma	Plaza	
down	the	stone	alleyway	located	
just	north	of	the	Sebastiani	The-
ater.	,	Sonoma	-	For	more	infor-
mation,	 call	 707.935.0660	 or	
visit	http://sonomapub.com.

02/04/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

02/04/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

02/05/2012	 -	 Earthquake	 Country	
will	play	at	San	Gregorio	Gener-
al	Store,	Highway	84	and	Stage	
Road,	San	Gregorio	-	Show	at	2	
p.m.	For	more	information,	call	
or	visit	http://www.sangregorios-
tore.com/.

02/06/2012	 -	 Belle	 Monroe	 and	
Her	Brewglass	Boys	will	play	 at	
Amnesia,	 853	 Valencia	 St.	 (be-
tween	19th	&	20th),	San	Fran-
cisco	 -	 For	 more	 information,	
call	415.970.0012	or	visit	http://
www.amnesiathebar.com.

02/07/2012	-	Bean	Creek	will	play	
at	Sam’s	Bar-B-Que,	1110	S.	Bas-
com	Avenue,	San	Jose	-	For	more	
information,	 call	 408-297-9151	
or	 email	 sam@samsbbq.com	 or	
visit	http://www.samsbbq.com.

02/08/2012	-	Dark	Hollow	will	play	
at	Sam’s	Bar-B-Que,	1110	S.	Bas-
com	Avenue,	San	Jose	-	For	more	
information,	 call	 408-297-9151	
or	 email	 sam@samsbbq.com	 or	
visit	http://www.samsbbq.com.

02/09/2012	-	Blue	&	Lonesome	will	
play	at	Willowbrook	Ale	House,	
3600	 Petaluma	 Blvd	 N,	 Petalu-
ma	-	For	more	information,	call	

(707)	775-4232.
02/09/2012	 -	 Front	 Country	 will	

play	 at	 Atlas	 Cafe,	 3049	 20th	
Street	 (at	 Alabama)	 San	 Fran-
cisco,	San	Francisco	 -	For	more	
information,	call	JimBo	Trout	at	
415-648-1047	 or	 email	 shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

02/10/2012	 -	 Anne	 &	 Pete	 Sibley	
will	play	at	St	Cyprian’s	Church,	
2097	Turk	at	Lyon,	San	Francis-
co	 -	 For	 more	 information,	 call	
Larry	 Kassin	 at	 (415)454-5238	
or	 email	 sflivearts@comcast.net	
or	 visit	 http://www.noevalley-
musicseries.com.

02/10/2012	 -	 Stoney	 Ridge	 Blue-
grass	 Band	 will	 play	 at	 Mission	
Pizza	&	Pub,	1572	Washington	
Blvd.,	 Fremont,	 CA	 Washing-
ton	Blvd	Exit	Off	680	Between	
680	 and	 Paseo	 Padre	 Parkway,	
Fremont	 -	 1st	 and	 3rd	 Satur-
day	jams	For	more	information,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	 or	 visit	
http://www.missionpizza.com.

02/10/2012	 -	 The	 Bee	 Eaters	 will	
play	at	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	,	
Berkeley	-	For	more	information,	
call	 Freight	 Box	 Office	 at	 510-
644-2020	or	email	 lisa@freight-
andsalvage.org	 or	 visit	 http://
www.freightandsalvage.org.

02/11/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

02/11/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

02/11/2012	 -	 Harmony	 Grits	 will	
play	 at	 San	 Gregorio	 General	
Store,	 Highway	 84	 and	 Stage	
Road,	San	Gregorio	-	Show	at	2	
p.m.	For	more	information,	call	
or	visit	http://www.sangregorios-
tore.com/.

02/11/2012	 -	 The	 Stairwell	 Sisters	
will	 play	 at	 Freight	 and	 Salvage	
Coffee	 House,	 2020	 Addison	
Street	 ,	Berkeley	 -	For	more	 in-
formation,	 call	 Freight	 Box	 Of-
fice	 at	 510-644-2020	 or	 email	
lisa@freightandsalvage.org	 or	
visit	 http://www.freightandsal-
vage.org.

02/12/2012	 -	 Foghorn	 Stringband	
will	play	at	Don	Quixote’s	Inter-
national	Music	Hall,	6275	High-
way	9	and	Graham	Hill	Road	in	
Felton	 Located	 just	 10	 minutes	
from	 Santa	 Cruz	 in	 downtown	
Felton.	 ,	 Felton	 -	 Great	 place	
for	 a	 bluegrass	 concert.	 Won-
derful	 sound	and	you	can’t	beat	
the	 food.	 Surprise!	 Bean	 Creek	
Bluegrass	Band	opens.	For	more	
information,	 call	 831-603-2294	
or	visit	http://www.donquixotes-
music.com/.

02/13/2012	 -	 Kathy	 Kallick	 Band	
will	 play	 at	 Freight	 and	 Salvage	
Coffee	 House,	 2020	 Addison	
Street	 ,	Berkeley	 -	For	more	 in-
formation,	 call	 Freight	 Box	 Of-
fice	 at	 510-644-2020	 or	 email	
lisa@freightandsalvage.org	 or	
visit	 http://www.freightandsal-
vage.org.

02/13/2012	 -	 Toshio	 Hirano	 will	
play	 at	 Amnesia,	 853	 Valencia	
St.	(between	19th	&	20th),	San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 415.970.0012	 or	 visit	
http://www.amnesiathebar.com.

02/14/2012	 -	Carolina	Special	will	
play	 at	 Sam’s	 Bar-B-Que,	 1110	
S.	Bascom	Avenue,	San	Jose	-	For	
more	information,	call	408-297-
9151	 or	 email	 sam@samsbbq.
com	 or	 visit	 http://www.sams-
bbq.com.

02/15/2012	 -	Kleptograss	will	play	
at	 Freight	 and	 Salvage	 Coffee	
House,	 2020	 Addison	 Street	 ,	
Berkeley	-	For	more	information,	
call	 Freight	 Box	 Office	 at	 510-
644-2020	or	email	 lisa@freight-
andsalvage.org	 or	 visit	 http://
www.freightandsalvage.org.

02/15/2012	-	Sidesaddle	&	Co.	will	
play	 at	 Sam’s	 Bar-B-Que,	 1110	
S.	Bascom	Avenue,	San	Jose	-	For	
more	information,	call	408-297-
9151	 or	 email	 sam@samsbbq.
com	 or	 visit	 http://www.sams-
bbq.com.

02/15/2012	 -	 Whiskey	 Brothers	
will	play	at	Albatross	Pub,	1822	
San	Pablo	Ave,	2	blocks	north	of	
University	 Ave,	 Berkeley	 -	 For	
more	 information,	 call	 or	 visit	
http://www.albatrosspub.com.

02/16/2012	-	Blue	&	Lonesome	will	
play	at	Willowbrook	Ale	House,	
3600	 Petaluma	 Blvd	 N,	 Petalu-
ma	-	For	more	information,	call	
(707)	775-4232.

02/16/2012	-	Jimbo	Trout	and	The	
Fish	 People	 will	 play	 at	 Atlas	
Cafe,	 3049	 20th	 Street	 (at	 Ala-
bama)	San	Francisco,	San	Fran-
cisco	-	For	more	information,	call	
JimBo	Trout	at	415-648-1047	or	
email	shout@jimbotrout.com	or	
visit	http://www.atlascafe.net.

02/18/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

02/18/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

02/18/2012	 -	 Snap	 Jackson	 &	 the	
Knock	 on	 Wood	 Players	 will	
play	at	First	Presbyterian	Church	
of	 Mountain	 View,	 1667	 Mira-
monte	Avenue	at	Cuesta	Drive	,	
-	Jamming	starts	at	5	p.m.,	doors	
open	at	7	p.m.,	show	starts	at	8	
p.m.	For	more	information,	call	
(650)	 691-9982	 or	 visit	 www.
rba.org.

02/19/2012	 -	 Blue	 &	 Lonesome	

will	play	at	French	Garden	Res-
taurant	 &	 Bistro,	 French	 Gar-
den	 Restaurant	 &	 Bistro	 8050	
Bodega	 Avenue	 Sebastopol,	 CA	
95472,	 Sebastopol	 -	 For	 more	
information,	 call	 Debbie	 Espi-
nosa	 at	 707	 824-2035	 or	 email	
debbieespinosa@aol.com	or	visit	
http://www.frenchgardenrestau-
rant.com.

02/19/2012	 -	 Crooked	 Jades	 will	
play	at	Cafe	du	Nord,	2170	Mar-
ket	St	,	San	Francisco	-	Over	21	
For	more	information,	call	(415)	
861-5016	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
www.shelbyashpresents.net.

02/19/2012	-	David	Thom	Band	will	
play	 at	 Freight	 &	 Salvage	 Cof-
fee	House,	2020	Addison	Street	
Berkeley,	CA,	-	Doors	opem	at	7	
p.m.	Concert	at	8	p.m.	For	more	
information,	call	or	email	info@
freightandsalvage.org	 or	 visit	
http://www.thefreight.org/event.

02/20/2012	-	Windy	Hill	will	play	
at	Amnesia,	853	Valencia	St.	(be-
tween	19th	&	20th),	San	Fran-
cisco	 -	 For	 more	 information,	
call	415.970.0012	or	visit	http://
www.amnesiathebar.com.

02/21/2012	-	Cabin	Fever	will	play	
at	Sam’s	Bar-B-Que,	1110	S.	Bas-
com	Avenue,	San	Jose	-	For	more	
information,	 call	 408-297-9151	
or	 email	 sam@samsbbq.com	 or	
visit	http://www.samsbbq.com.

02/21/2012	 -	 Laurie	 Lewis	 and	
Tom	Rozum	will	play	at	Freight	
&	 Salvage	 Coffee	 House,	 2020	
Addison	 Street	 Berkeley,	 CA,	 -	
Doors	 opem	 at	 7	 p.m.	 Concert	
at	8	p.m.	For	more	information,	
call	 or	 email	 info@freightand-
salvage.org	 or	 visit	 http://www.
thefreight.org/event.

02/22/2012	-	Country	Classics	will	
play	 at	 Sam’s	 Bar-B-Que,	 1110	
S.	Bascom	Avenue,	San	Jose	-	For	
more	information,	call	408-297-
9151	 or	 email	 sam@samsbbq.
com	 or	 visit	 http://www.sams-
bbq.com.

02/22/2012	-	Roland	White	&	The	
All	Star	Bluegrass	Band	featuring	
Laurie	Lewis-Keith	Little-Patrick	
Sauber-Bill	A	will	play	at	Freight	
&	 Salvage	 Coffee	 House,	 2020	
Addison	 Street	 Berkeley,	 CA,	 -	
Doors	 open	 at	 7	 p.m.	 Concert	
at	8	p.m.	For	more	information,	
call	 or	 email	 info@freightand-
salvage.org	 or	 visit	 http://www.
thefreight.org/event.

02/23/2012	-	Blue	&	Lonesome	will	
play	at	Willowbrook	Ale	House,	
3600	 Petaluma	 Blvd	 N,	 Petalu-
ma	-	For	more	information,	call	
(707)	775-4232.

02/23/2012	 -	 Russell	 Moore	 &	
IIIrd	Tyme	Out	will	play	at	Black	
Oak	 Casino,	 19400	 Tuolumne	
Road	North	in	the	Willow	Creek	
Lounge,	Tuolumne	-	See	Russell	
Moore,	 IBMA’s	 Male	 Vocalist	
of	 the	Year	 (2nd	 year	 in	 a	 row)	
and	IIIrd	Tyme	Out	perform	in	
the	 bluegrass	 friendly	 Willow	
Creek	Lounge	at	Black	Oak	Ca-
sino	 For	 more	 information,	 call	
Al	 O’Brien	 at	 877-747-8777	
or	 email	 aobrien@blackoakca-
sino.com	 or	 visit	 http://www.
blackoakcasino.com.

02/24/2012	-	Roland	White	&	The	
All	Star	Bluegrass	Band	w/	Lau-
rie	 Lewis-Keith	 Little-Patrick	
Sauber-Bill	 Amatneek	 will	 play	
at	 Sebastopol	 Community	 Cul-
tural	Center,	390	Morris	Street,	
Sebastopol	 -	For	more	 informa-
tion,	call	or	visit	http://www.seb.
org.

02/24/2012	-	Russell	Moore	&	IIIrd	
Tyme	 Out	 will	 play	 at	 Asbury	
United	Methodist	Church,	4743	
East	Avenue	,	Livermore	-	See	this	
top	of	its	game	bluegrass	band	in	
this	beautiful	church.	Jam	before	
For	more	 information,	 call	Rev.	
Chuck	 Johnstone	 at	 or	 email	
chuckj@asburylive.org	 or	 visit	
http://www.asburylivepresents.
com.

02/25/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

02/25/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

02/25/2012	 -	 Houston	 Jones	 will	
play	 at	 Armando’s,	 707	 Marina	
Vista	Martinez,	CA	94553,	Mar-
tinez	-	For	more	information,	call	
Eloise	 Cotton	 at	 925-229-1989	
or	visit	www.armandosmartinez.
com.

02/25/2012	-	Roland	White	&	The	
All	Star	Bluegrass	Band	w/	Lau-
rie	 Lewis-Keith	 Little-Patrick	
Sauber-Bill	 Amatneek	 will	 play	
at	 The	 Palms,	 13	 Main	 Street,	
Winters,	 CA	 ,	 Winters	 -	 For	
more	information,	call	530-795-
1825	or	visit	http://www.palms-
playhouse.com.

02/25/2012	 -	 Russell	 Moore	 &	
IIIrd	Tyme	Out	will	play	at	Mor-
gan	 Hill	 Grange	 Hall,	 40	 East	
4th	 Street,	 Morgan	 Hill	 -	Tim’s	
Annual	 Spectacular	 Bluegrass	
Event	 starring	Russell	Moore	&	
IIIrd	 Tyme	 Out	 this	 year.	 For	
more	information,	call	Tim	Edes	
at	 408-595-4882	 or	 email	 tim.
bei@charter.net	 or	 visit	 www.
cbaontheweb.org.

02/27/2012	 -	 Earl	 Brothers	 will	
play	 at	 Amnesia,	 853	 Valencia	
St.	(between	19th	&	20th),	San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 415.970.0012	 or	 visit	
http://www.amnesiathebar.com.

02/27/2012	 -	 Russell	 Moore	 &	
IIIrd	 Tyme	 Out	 will	 play	 at	
Mount	Olive	Lutheran	Church,	
320	 Montrose	 Street,	 Folsom	
-	A	 IIIrd	Tyme	Out	concert	 for	
all	 you	Sacramento/Folsom	area	
folks	For	more	information,	call	
Dennis	Wazac	at	916-985-2984	
or	email	djwazac@gmail.com	or	
visit	www.mountolive.cc.

02/28/2012	-	Windy	Hill	will	play	
at	Sam’s	Bar-B-Que,	1110	S.	Bas-

Continued on A-30



A-�0 Bluegrass Breakdown February 2012

com	Avenue,	San	Jose	-	For	more	
information,	 call	 408-297-9151	
or	 email	 sam@samsbbq.com	 or	
visit	http://www.samsbbq.com.

02/29/2012	 -	 Blue	 &	 Lonesome	
will	play	at	Le	Bateau	Ivre,	2629	
Telegraph	 Ave	 ,	 Berkeley	 -	 For	
more	 information,	 call	 Thomas	
Cooper	at	or	email	cooper@leb-
ateauivre.net	or	visit	http://www.
lebateauivre.net.

02/29/2012	 -	 Matt	 &	 George	 and	
Their	 Pleasant	 Valley	 Boys	 will	
play	 at	 Sam’s	 Bar-B-Que,	 1110	
S.	Bascom	Avenue,	San	Jose	-	For	
more	information,	call	408-297-
9151	 or	 email	 sam@samsbbq.
com	 or	 visit	 http://www.sams-
bbq.com.

02/29/2012	-	Russell	Moore	&	IIIrd	
Tyme	Out	will	play	at	Freight	and	
Salvage	Coffee	House,	2020	Ad-
dison	Street	Berkeley,	CA	94704,	
Berkeley	-	IIIrd	Tyme	Out’s	first	
time	at	the	“NEW”	Freight.	For	
more	 information,	 call	 Freight	
Box	Office	at	510-644-2020	ext	
120	 or	 email	 folk@freightand-
salvage.org	or	visit	www.freight-
andsalvage.org.

March
03/01/2012	-	Russell	Moore	&	IIIrd	

Tyme	Out	will	play	at	Boulevard	
Muisc,	 4316	 Sepulveda	 Blvd.,	
Culver	City	-	A	IIIrd	Tyme	Out	
concert	for	all	their	SO	Cal	fans	
For	more	information,	call	Gary	
Mandell	 at	 310-398-2583	 or	
email	 info@boulevardmusic.
com	or	visit	www.boulevardmu-
sic.com.

03/03/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

03/03/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

03/07/2012	-	Rhonda	Vincent	and	
the	Rage	will	 play	 at	Freight	&	
Salvage	 Coffee	 House,	 2020	
Addison	 Street	 Berkeley,	 CA,	 -	
Doors	 open	 at	 7	 p.m.	 Concert	
at	8	p.m.	For	more	information,	
call	 or	 email	 info@freightand-
salvage.org	 or	 visit	 http://www.
thefreight.org/event.

03/09/2012	-	John	Reischman	and	
the	 Jaybirds	 will	 play	 at	 Freight	
&	 Salvage	 Coffee	 House,	 2020	
Addison	 Street	 Berkeley,	 CA,	 -	
Doors	 open	 at	 7	 p.m.	 Concert	
at	8	p.m.	For	more	information,	
call	 or	 email	 info@freightand-
salvage.org	 or	 visit	 http://www.
thefreight.org/event.

03/10/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-

tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

03/10/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

03/17/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

03/17/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

03/17/2012	 -	 Snap	 Jackson	 &	 the	
Knock	on	Wood	Players	will	play	
at	 Fox	 Theater,	 2215	 Broadway	
St,	Redwood	City	-	For	more	in-
formation,	 call	 650-FOX-7770	
or	 email	 info@foxrwc.com	 or	
visit	http://www.foxrwc.com/.

03/18/2012	-	John	Reischman	and	
the	 Jaybirds	will	 play	 at	 Freight	
&	 Salvage	 Coffee	 House,	 2020	
Addison	 Street	 Berkeley,	 CA,	 -	
Doors	 open	 at	 7	 p.m.	 Concert	
at	8	p.m.	For	more	information,	
call	 or	 email	 info@freightand-
salvage.org	 or	 visit	 http://www.
thefreight.org/event.

03/24/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

03/24/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

03/31/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

WORKSHOPS & MUSIC 
CAMPS
02/17/2012	-	02/20/2012	Petaluma	

-	 Walker	 Creek	 Ranch,	 1700	
Marshall-Petaluma	 Road,	 about	
14	 miles	 South	 West	 of	 Peta-
luma,	and	14	miles	North	West	
of	Novato.	.	CBA	Winter	Music	
Camp	--	an	opportunity	to	learn	
new	 skills	 and	 polish	 musical	
talents	 in	an	 intimate	setting.	A	
variety	of	well	qualified	 instruc-

tors	 on	 various	 bluegrass	 and	
old-time	instruments	and	vocals.	
Much	 more	 information,	 a	 list	
of	instructors	For	more	informa-
tion	 or	 reservations,	 call	 Ingrid	
Noyes	at	415-663-1342	or	email	
info@cbamusiccamp.org	or	visit	
http://www.cbamusiccamp.org.

06/10/2012	 -	 06/13/2012	 Grass	
Valley	 -	 Grass	 Valley	 Summer	
Music	 Camp,	 Nevada	 County	
Fairgrounds	11228	McCourtney	
Road	Grass	Valley,	CA.	Near	the	
intersection	of	Hwy	49	and	Hwy	
20.	Mark	your	calendars	and	stay	
tuned	for	more	information!	For	
more	 information	 or	 reserva-
tions,	 call	 Ingrid	Noyes	 at	 415-
663-1342	(after	9	a.m.)	or	email	
info@cbamusiccamp.org	or	visit	
http://www.cbamusiccamp.org.

FESTIVALS
February 2012
02/10/2012	-	02/19/2012	San	Fran-

cisco	-	Various	venues	around	the	
Bay	 Area,	 See	 individual	 dates	
and	 locations	 for	 performances	
all	 around	 the	 Bay	 Area.	 The	
13th	Annual	San	Francisco	Blue-
grass	&	Old-Time	Festival	 is	 in	
the	pipeline.	As	usual	it	will	take	
place	 at	 venues	 all	 over	 the	Bay	
Area.	It	will	be	from	February	10	
-	February	19,	See	 the	 schedule	
at	 the	web	 link	 below	 for	 more	
information.	 Bands	 Include:	
Crooked	 Jades	 For	 more	 infor-
mation,	call	or	visit	http://www.
sfbluegrass.org/12fest/schedule.
html.

JAM SESSIONS
SUNDAY
Arroyo	 Grande	 -	 SLO	 Down	 Pub,	

1200	E.	Grand	Ave.	(at	Briscoe).	
Bluegrass	Jam	5:30	to	8:30	pm.	
For	more	information	or	reserva-
tions,	call	Roger	Siminoff	at	805-
474-4876	 or	 email	 siminoff@
siminoff.com.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	1111	Addison	Street	
Berkeley	 94702.	 Slow	 jam	 ses-
sion	from	1	to	4	pm	on	the	2nd	
and	4th	Sundays	of	every	month.	
For	details,	call	Ran	Bush	at	520-
525-8156	 or	 email	 ranbush@
gmail.com	For	more	information	
or	 reservations,	 call	 Box	 Office	
at	510-548-1761	or	visit	http://
www.freightandsalvage.org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 First	 and	
third	Sundays,	from	1	to	4	p.m.	
~~~	 $14.00	 Drop	 in	 ~~~	 This	
jam	is	open	to	anyone	that	wants	
experience	 playing	 and	 singing	
classic	 and	 contemporary	 songs	
from	 American	 folk,	 country,	
rock,	and	bluegrass	traditions	at	
moderate	 tempos	 in	 a	 support-
ive,	 educational,	 fun	 jam	 set-
ting.	Songs	could	be	played	from	
Hank	Williams,	the	Carter	Fami-
ly,	Old	Crow	Medicine	Show,	the	
Louvin	Brothers,	Gram	Parsons,	
Allison	Krauss,	and	many	others.	
The	 instructor,	 Ran	 Bush,	 will	
help	to	avoid	“jam	buster”	songs	
and	act	as	the	Jam	Lifeguard;	for	
example,	 the	 Grateful	 Dead’s	
“Friend	 of	 the	 Devil”	 would	 fit	

well	with	this	format,	but	prob-
ably	 not	 “Uncle	 John’s	 Band”.	
Many	 Emmylou	 Harris	 songs	
would	 work,	 but	 Joni	 Mitchell	
or	 Tori	 Amos	 songs,	 probably	
not.	Attendees	are	encouraged	to	
bring	 songbooks,	 chord	 charts,	
and	 tablature;	 if	you’re	going	 to	
introduce	 a	 song	 for	us	 to	play,	
please	bring	at	least	a	few	chord	
charts	 to	 share	 with	 other	 play-
ers.	We	can	also	write	the	chords	
out	on	a	white	board	in	the	class	
room,	and	go	over	the	chords	be-
fore	we	play	the	song	if	we	need	
to.	 *Prerequisites:	 you	 should	
have	 a	 sense	 of	 humor,	 and	 be	
able	to	play	basic	chords	on	your	
acoustic	 instrument	 smoothly,	
at	 120-140	 beats	 per	 minute	
(quarter	note	beats).	Guitar	and	
banjo	players	should	have	a	capo,	
and	every	player	 should	bring	a	
tuner	 and	 use	 it	 often.	 Singers	
should	know	what	key	they	sing	
in,	and/or	bring	chord	charts	for	
other	 players	 to	 use	 if	 possible.	
Note:	although	this	session	is	not	
meant	to	be	a	beginner-level	jam,	
it	is	also	not	a	full-speed	jam.	If	
you	 have	 any	 questions	 about	
whether	 this	 would	 be	 a	 good	
session	for	you	to	attend,	please	
email	 Ran	 Bush	 at	 ranbush@
gmail.com.	 For	 more	 informa-
tion	or	 reservations,	 call	Freight	
Box	 Office	 at	 510-644-2020	 or	
email	 ranbush@gmail.com	 or	
visit	 http://www.freightandsal-
vage.org/workshops.

Castro	Valley	-	Castro	Valley,	19806	
Wisteria	St.	California	Old	Time	
Fiddlers	Association	at	1:30	p.m.	
For	more	information	or	reserva-
tions,	 call	 or	 email	 http://www.
csotfa9.org.

Columbia	 -	 Columbia	 Kate’s	
Teahouse,	 22727	 Columbia	 St.	
Every	2nd	Sunday	Irish	jam	from	
2	to	6	p.m	For	more	information	
or	 reservations,	 call	 209-532-
1885.

La	 Grange	 -	 LaGrange	 Saloon	 and	
Grill,	 30048	 Yosemite	 Blvd	 La	
Grange,	CA	95329.	Old	time	jam	
on	the	4th	Sunday	of	the	month	
For	more	information	or	reserva-
tions,	call	209-853-2114.

Madera	Ranchos	-	Madera	Ranchos	
Pizza	 Factory,	 37184	 Avenue	 12	
Madera	 Ranchos,	 CA.	 The	 first	
Sunday	 of	 each	 month	 from	 2	
to	 5	 p.m.	 This	 is	 mostly	 an	 old	
time	 and	 Celtic	 music	 jam.	 The	
1st	hour	 is	 a	 slow	 jam	and	 then	
it’s	 full	 speed	 ahead.	 For	 more	
info	contact	Kelly	at	the	number	
above.	 For	 more	 information	 or	
reservations,	call	Kelly	O’Neill	at	
559-283-6093	 or	 email	 kelly@
kellyoneillappraisals.com.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	 of	 Madison	 Ave.	 and	 east	
of	 Pershing	 Ave.	 in	 Orangevale..	
California	 State	 Old	 Time	 Fid-
dlers’	Association,	District	5	jam,	
2nd	Sundays,	1-5	p.m.	$1	dona-
tion;	 snack	 bar.	 For	 more	 infor-
mation	or	reservations,	call	Ralph	
Standiford	 at	 530-676-0836	 or	
email	r.standiford@att.net	or	visit	
http://www.cbaontheweb.org.

San	Francisco	-	Progressive	Grounds	
Coffee	 Shop,	 Progressive	
Grounds	 SF	 on	 400	 courtland	
Ave.	Old	time	jam	2nd	and	4th	
Sundays	at	3	p.m.	For	more	 in-
formation	 or	 reservations,	 call	
Larry	 at	 or	 email	 larrythe241@
yahoo.com.

San	 Jose	 -	 Hoover	 Middle	 School,	
1635	Park	Ave..	 Jam	session	1st	
Sunday	 of	 every	 month,	 1	 to	 5	
PM.,	 sponsored	 by	 Santa	 Clara	
Valley	 Fiddlers	 Association.	 For	
more	 information	 or	 reserva-
tions,	 call	 Richard	 Brooks	 at	
650-328-3939.	 or	 visit	 http://
www.fiddlers.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	Fourth	Sunday	gospel	jam	at	2	
p.m.	 For	 more	 information	 or	
reservations,	call	707-824-1960.

Sunnyvale	 -	 Heritage	 Park	 Build-
ing,	 550	East	Remington	Drive	
(southwest	 corner	 near	 the	 or-
chard).	Sunnyvale	Bluegrass	Jam,	
3rd	Sunday	of	each	month	from	
1-5	p.m.	The	jam	is	held	outside	
on	 a	 covered	 patio	 at	 the	 Heri-
tage	 Park	 Building,	 jam	 moves	
indoors	 during	 poor	 weather.	
There	 is	a	$5	per	person	facility	
fee.	 For	 more	 information	 con-
tact	Tegan	McClane	at	the	408-
730-7725	For	more	information	
or	 reservations,	 call	 Tegan	 Mc-
Clane	 (Sunnyvale	 Performing	
Arts	 Coordinator)	 at	 408-730-
7725.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Youth	
acoustic	 music	 jam	 held	 every	
2nd	Sunday	of	 the	month	from	
2	 to	 4	 p.m.	 For	 more	 informa-
tion	 or	 reservations,	 call	 David	
Voytek	at	or	email	davidvoytek@
gmail.com.

MONDAY
Alameda	 -	 McGrath’s	 Irish	 Pub,	

1539	Lincoln	Ave	Corner	of	Lin-
coln	and	Stanton.	Every	Monday	
jam	 For	 more	 information	 or	
reservations,	 call	 Peter	 Bernato	
at	510-522-6263	or	visit	http://
www.mcgrathspub.com.

Oakland	 -	Baja	Taqueria	 Jam,	Baja	
Taqueria,	 4070	 Piedmont	 Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	 jam	hosted	
by	 Tom	 Lucas	 For	 more	 infor-
mation	 or	 reservations,	 call	 Joe	
Howton	 at	 510-547-2252	 or	
email	 TRman2323@aol.com	 or	
visit	 http://sfbluegrass.org/php/
tacojam.html.

Palo	Alto	 -	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	Old	
time	 jam	 every	 Monday	 For	
more	 information	 or	 reserva-
tions,	call	650-494-2928	or	visit	
http://www.fandangopizza.com/
fandango%20bluegrass.htm.

San	Francisco	-	Amnesia,	853	Valen-
cia	 St.	 (between	 19th	 &	 20th).	
2nd	 and	 4th	 Mondays	 at	 6:30	
p.m.	 -	 The	 Pick	 Jam	 -	 precedes	
the	 Bluegrass	 Monday	 Show	
For	 more	 information	 or	 reser-
vations,	 call	 (415)	 970-0012	 or	
visit	http://thepicksf.com/.

CBA Calendar of Music Events
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email 
bevans@nativeandfine.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

TUESDAY
Dublin	 -	 Dublin	 Heritage	 Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	from	7	to	9	p.m.	on	the	2nd	
and	4th	Tuesday	of	every	month.	
For	more	information	or	reserva-
tions,	call	925-452-2100.

San	 Francisco	 -	 SoCha	 Cafe,	 3235	
Mission	St.	Fiddle	tunes	jam	on	
second	Tuesdays	For	more	infor-
mation	 or	 reservations,	 call	 or	
visit	 http://www.myspace.com/
sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	 1005	 Railroad	 Ave.	 4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	-	Seaside	High	School,	Sea-
side	High	School	Music	Building	
2200	 Noche	 Buena	 Ave..	 Blue-
grass	 jam.	2nd	and	4th	Tuesday	
of	 the	 month.	 7:00	 -	 9:30	 PM	
For	more	information	or	reserva-
tions,	 call	 Chuck	 Hurd	 at	 831-
656-9790	 or	 email	 chuckhurd-
ley@comcast.net.

WEDNESDAY
Loomis	 -	 The	 Train	 Depot,	 5775	

Horseshoe	 Bar	 Road.	 Bluegrass	
jam	 from	5	 to	8	pm	on	 the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	 are	welcome.	For	more	
information	or	 reservations,	 call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	 and	
Red	Rick	Horlick	 from	7	 to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	 there	 to	back	
up	 any	 pickers	 and	 singers.	 Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	on	down	to	Armando’s	and	
get	on	stage	with	some	of	the	hot-
test	bluegrass	players	 in	 the	Bay	
Area.	Are	you	a	bluegrass	fan?	3	
hours	of	music	for	$3!	For	more	
information	or	 reservations,	 call	
Eloise	 Cotton	 at	 925-229-1989	
or	visit	www.armandosmartinez.
com.

Palo	Alto	 -	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	For	
more	 information	 or	 reserva-
tions,	call	650-494-2928	or	visit	
http://www.fandangopizza.com/
fandango%20bluegrass.htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	 4th	 Wednesday	 Bluegrass	 and	
Old	 Time	 open	 jam	 from	 7	 to	
9	p.m.	For	more	information	or	
reservations,	 call	 707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	Francisco	-	The	Plough	&	Stars,	
116	Clement	St.	(between	2nd	&	
3rd	Ave.)	.	Jam	hosted	by	Jeanie	
&	Chuck	Poling	For	more	infor-
mation	or	reservations,	call	415-
751-1122	 or	 visit	 http://www.
theploughandstars.com.

San	 Jose	 -	 Armadillo	Willy’s	 BBQ,	
2071	Camden	Ave.	1st,	3rd	and	
5th	 Wednesday	 jam	 For	 more	

information	or	 reservations,	 call	
408-371-9033	 or	 email	 RE-
Hendricks@sbcglobal.net	 or	
visit	http://www.armadillowillys.
com/locations.html.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	 CA	
95050.	1st,	3rd	and	5th	Wednes-
days	 for	 jamming	 For	 more	 in-
formation	 or	 reservations,	 call	
408.588.1111	 or	 email	 dcfid-
dles@gmail.com	 or	 visit	 http://
www.bluzbyyou.com/.

Santa	Clara	-	Neto’s	Market	&	Grill,	
1313	 Franklin	 St.	 Jams	 on	 the	
1st	 and	3rd	Wednesday	of	 each	
month	from	6	to	8:30	p.m.	Ar-
rive	early	for	great	food	and	com-
pany!	 For	 more	 information	 or	
reservations,	 call	 or	 visit	 http://
netosmarketandgrill.com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-
torante	Italiano	160	Washington	
Street	in	the	historic	Sonora	Inn	
.	Ukulele	jam	2nd	Wednesday	of	
every	month	at	6	p.m.	For	more	
information	or	 reservations,	 call	
209	533	2600.

Vacaville	 -	 Vacaville	 Winestyles,	
Vacaville	Winestyles	11-B	Town	
Square	Place	Vacaville,	CA	95688	
.	Regular	Jam,	3rd	Wednesday	of	
each	month,	from	7	to	9:00	pm	
Jam	 is	 intermediate	 and	 above.	
Each	participant	needs	to	be	able	
to	lead	three	songs	For	more	in-
formation	 or	 reservations,	 call	
John	 Erwin	 at	 (707)	 447-9463	
or	 visit	 http://www.winestyles.
net.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Gos-
pel	music	jam	every	1st	and	3rd	
Friday	of	the	month	from	7	-	9	
p.m.	 For	 more	 information	 or	
reservations,	 call	 Marvin	 Smith	
at	or	email	goodnewsgospeljam@
gmail.com.

THURSDAY
Berkeley	 -	5th	String	Music-Berke-

ley,	 3051	 Adeline	 Street.	 Free	
bluegrass	 jam,	 most	 Thursday	
from	 7:30	 to	 9:30	 p.m...	 not	
a	 slow	 jam,	 all	 levels	 welcome.	
Contact	 Emery	 for	 more	 in-
formation.	 For	 more	 informa-
tion	 or	 reservations,	 call	 Emery	
Barter	 at	 or	 email	 emery.bar-
ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Bluegrass	
Jam,	 Marin	 Lutheran	 Church	
649	Meadowsweet	Corte	Made-
ra,	CA.	Bluegrass	jam	1st	and	3rd	
Thursdays	 from	 7:30	 to	 10:00	
p.m.	 For	 more	 information	 or	
reservations,	 call	 Pat	 Palmer	 at	
415	 305-4250	 or	 email	 ever-
evolving@earthlink.net	 or	 visit	
uimfamilyministry@earthlink.
net.

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	Marin	Lutheran	Church	
649	 Meadowsweet	 just	 off	 the	
Hwy	101	exit	in	Corte	Madera	.	
A	$1.00	donation	per	player	will	
be	solicited	as	minimal	payment	
for	use	of	the	room.	There	is	also	
space	for	those	who	may	want	to	
come	and	listen.	Only	water	is	al-
lowed	in	the	room	to	drink.	For	
more	information	or	reservations,	

call	Pat	Palmer	at	415-892-6020	
or	email	everevolving@earthlink.
net	or	visit	http://www.carltone.
com/jam.html.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	 more	 information	 or	 reser-
vations,	 call	Tim	 Edes	 at	 (408)	
779-5456	 or	 email	 tim.bei@
charter.net	 or	 visit	 http://www.
cbaontheweb.org.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 Thursday	
night	jam	For	more	information	
or	reservations,	call	Tim	Edes	at	
(408)	 779-5456	 or	 email	 tim.
bei@charter.net	 or	 visit	 http://
www.cbaontheweb.org.

Murphys	 -	 Figaro’s	 Pizza,	 164	 E	
Highway	4	Murphys,	California	
(next	to	Murphys	Suites	Hotel).	
Bluegrass	 and	 acoustic	 jam	 on	
the	1st	and	3rd	Thursdays	 from	
6	to	9	p.m.	at	the	Growler	Craft	
Brewery	 aka	 Figaro’s	 Pizza	 For	
more	 information	 or	 reserva-
tions,	call	209-728-1162.

Napa	-	Napa	Jam,	Pizza	Hut	-	3510	
Jefferson	St.,	Napa,	Ca.	Bluegrass	
and	 Fiddle	 Jam	 Session	 every	
Thursday	night	(except	holidays)	
from	7	pm	to	9:30	pm	in	Napa.	
Please	 call	 for	 details.	 For	 more	
information	or	 reservations,	 call	
Pat	Calhoun	at	(707)	255-4936	
or	email	patcal@napanet.net.

Redwood	City	-	Caffé	Sportivo,	965	
Brewster	Avenue.	This	coffee	bar	
has	a	large,	open	room	and	wel-
come	atmosphere	for	pickers	and	
music	 fans	 alike.	 Come	 for	 the	
coffee,	stay	for	the	jam!	For	more	
information	 or	 reservations,	
call	 Mark	 Huisman	 at	 or	 email	
mark_huisman@yahoo.com.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	 or	 reservations,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

FRIDAY
Auburn	CA	 -	Auburn	Library,	Au-

burn	Placer	County	Library,	350	
Nevada	St.,	Auburn,	CA	95603.	
4th	 Friday	 each	 month,	 6	 to	
8	 p.m.	 at	 the	 Auburn	 Library	
*Acoustical	 instruments	 only*	
For	more	information	or	reserva-
tions,	call	Roy	West	at	530-367-
3414	or	email	rwest@ftcnet.net.

Jamestown	 -	 Smoke	 Cafe,	 18191	
Main	St	Jamestown	.	Jamestown	
Jam	at	7	p.m.	For	more	informa-
tion	 or	 reservations,	 call	 209-
984-3733	 or	 email	 mandobill@
att.net.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Youth	
acoustic	 music	 jam	 held	 every	
2nd	Sunday	of	 the	month	from	
2	 to	 4	 p.m.	 For	 more	 informa-
tion	 or	 reservations,	 call	 David	
Voytek	at	or	email	davidvoytek@
gmail.com.

SATURDAY
Clovis	-	Clovis	Senior	Center,	850	

Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	from	7	to	10	p.m.	All	
levels	welcome,	open	jam,	bring	
your	 instruments	 and	 join	 in	
the	 fun.	For	more	 information	
or	 reservations,	 call	 Kelly	 Bro-
yles	 at	 559-977-3598	 or	 email	
kelly.broyles@sbcglobal.net.

Dublin	-	Dublin	Heritage	Center,	
6600	 Donlon	 Way	 in	 the	 old	
Murray	Schoolhouse.	Slow	jam	
from	 1	 to	 2	 p.m.	 and	 regular	
jam	 from	 2	 to	 4	 p.m.	 on	 the	
2nd	and	4th	Saturday	of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Dublin	 -	 Dublin	 Heritage	 Cen-
ter,	Old	St.	Raymond’s	Church	
6600	 Donlon	 Way.	 Slow/prac-
tice	 Jam	 Session	 from	 1	 to	 4	
pm	on	the	2nd	and	4th	Satur-
day	 of	 every	 month.	 For	 more	
information	or	reservations,	call	
925-452-2100.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	 Padre	 Parkway.	 1st	 and	
3rd	 Saturday	 jams	 For	 more	
information	 or	 reservations,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	or	visit	
http://www.missionpizza.com.

Lafayette	 -	 Lamorinda	 Music,	 81	
Lafayette	 Circle	 Lafayette,	 CA	
94549.	 For	 more	 information	
or	reservations,	call	.

Marysville	 -	 The	 Brick	 Coffee	
House	and	Cafe,	316	D	Street	
Phone	 for	 The	 Brick	 is	 530-
743-5283.	 Bluegrass	 and	 old-
time	 jam	 on	 the	 first	 Saturday	
of	 every	 month	 from	 3	 to	 6	
p.m.	All	skill	levels	are	welcome	
and	 standard	 jam	 protocol	 is	
follow.	 For	 more	 information	
or	reservations,	call	Kit	Burton	
or	 Janet	 Crott	 at	 (530)743-
0413	 or	 (530)701-5090	 or	
email	 kitburton@hotmail.com	
or	 janetcrott@yahoo.com	 or	
visit	http://thebrickcoffeehouse.
com/.

Paso	 Robles	 -	 Matt’s	 Music,	 617	
12th	 St.	 Matt’s	 Jam	 every	 Sat-
urday	from	11	a.m.	to	1	p.m.	at	
Matt’s	Music	in	downtown	Paso	
Robles	 For	 more	 information	
or	 reservations,	 call	 805-237-
0054.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	 Ave	 #300	 Highway	
12	just	east	of	Sebastopol	by	the	
Sebastopol	Inn.	Every	Saturday	
afternoon	jam	from	2	to	5	p.m.	
~~~	This	is	not	a	slow	jam	or	be-
ginner’s	 jam,	 intermediate	 and	
above	players	 are	 expected	 and	
new	 additions	 are	 always	 wel-
come.	For	more	information	or	
reservations,	call	707-829-6600	
or	 visit	 http://www.coffeecatz.
com/.

From page A-30

CBA Calendar of Music Events

Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the 

CBA website, please send your information to  CBA Calendar Editor 
Candy Sponhaltz at candy.sponhaltz@att.net 



A-�2 Bluegrass Breakdown February 2012

Please send me the following tickets to the Sonoma County folk and Bluegrass Festival

Name______________________________________________________
Address ___________________________________________________
City _________________________________State ________Zip_____
Phone ____________________Email ___________________________
Mail order blank, payment and self-addressed stamped 
envelope to:
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct, Sebastopol, CA 95472

Member No.___________

CBA              SCFS  (Check Association)

$__________ General Admission @$27 each

$__________ CBA/SCFS Admission @$25 each

$_________ Total Enclosed

GENERAL ADMISSION
$28 adv. $33 door

SOCOFOSO/CBA Members 
$25 adv. $30 door
please present current membership card 

•Bring your instrument to jam•
•Food & Beverage concession on site•

Children 11 years old and under are free when accompanied by an adult admission.

SATURDAY • MARCH 10,2012 • 1PM to 8PM • Doors open at noon til 8pm

WORKSHOPS
RAIN or SHINE

TICKETS AVAILABLE JANUARY 1:  on-line at http://www.cbaontheweb.org
TICKETS ALSO AVAILABLE FEBRUARY 1: Peoples Music, Sebastopol   Last Record Store, Santa Rosa

For further information: www.socofoso.com • 707-829-8012 • 707-861-9446 • hogiemoon@comcast.net

Sebastopol Community Center   390 Morris Street    Sebastopol, California
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