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CBA Spring Campout - Turlock, April 15-21, 2013
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www.cbaontheweb.org

Also in the pages of the 
Bluegrass Breakdown:
Feature articles, 
news, reviews...  
 ....& more!

Continued on Page A-5

Laurie Lewis and the Right Hands have been added 
to the SCB&FF bill.                   Photo: Mike Melnyk

By Steve Goldfield
	 The	details	are	coming	together	for	this	year’s	Old	Time	
Gathering	at	the	CBA’s	Father’s	Day	Bluegrass	Festival.	Tom,	
Brad,	and	Alice	(Tom	Sauber,	Brad	Leftwich,	and	Alice	Ger-
rard)	will	perform	on	Thursday	and	Friday.	All	three	will	also	
be	teaching	at	the	CBA	music	
camp	before	the	festival.	This	

By Darby Brandli
Youth Program Laison
	 The	 California	 Bluegrass	 Asso-
ciation	is	pleased	to	offer	a	day	camp	for	
young	people,	ages	8-16,	during	our	38th	
Annual	 Father’s	 Day	 Festival	 in	 Grass	
Valley	this	year.		One	of	the	best	ways	for	
children	 to	 develop	 an	 interest	 in	 music	
and	instrumental	skills	is	to	put	them	to-
gether	with	other	children	in	a	structured	
musical	environment.		We	have,	for	years,	
wanted	to	produce	a	day	camp	for	youth	
and	we	searched	for	and	found	Bluegrass	
Camps	for	Kids	to	produce	the	camp	for	
us.	 	 Kate	 Hamre	 (formerly	 of	 Bearfoot	
Bluegrass	 who	 played	 at	 Father’s	 Day	

Continued on Page A-6

Kenny Hall story.
 .....Page B-1
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CBA presents

	 I’m	 here	
to	 tell	 y’all	
that	this	year’s	
CBA	 Music	
Camp	 will	 be	
bigger	 and	
better	 than	
ever,	and	if	you	
don’t	 already	
have	your	foot	
in	 the	 stirrups	
then	 ya	 better	
giddyup	 now	
and	fill	out	the	
registration	
form	 on	 page	
A-11.	
	 I’ll	 be	 teaching	 Jamming	 101	 as	 well	 as	 hanging	 out	 after	 hours	 and	
rockin’	some	RapGrass	(thanks	Marty	Varner!)	with	the	lovely	and	talented	
Johnny	Lombardo	on	bass.		Jamming	101	is	more	then	a	jam	class,	it’s	a	cult!	
Make	sure	to	stay	after	class	and	learn	the	dark	secrets	of	the	Jam	Jedi,	we’ll	be	
shaking	banjos	and	autographing	body	parts	all	week	at	Camp.

Little Black Train was a big hit on the Vern’s Stage last 
year. This year they are a main stage act and part of our 
Old Time Gathering.                         Photo: Mike Melnyk

Continued on Page A-6

	 The	road	to	the	13th	Annual	Sonoma	County	Bluegrass	
&	 Folk	 Festival	 has	 been	 a	 rather	 circuitous	 one.	 	 Surviv-
ing	date	and	line-up	changes,	we	are	all	set	to	go	on	Sunday	
March	10,	at	the	Sebastopol	Community	Cultural	Center,	
located	at	390	Morris	Street	in	Sebastopol.	The	doors	open	
at	noon,	shows	start	at	1pm.		Directions	to	the	SCCC	can	
be	found	by	going	to	the	Sonoma	County	Folk	Society	web	
page	 at	 www.socofoso.com	 and	 clicking	 on	 calendar	 and	

when	she	was	an	adolescent)	directs	this	
camp	and	it	is	offered	at	festivals	through-
out	 the	 U.S.,	 Alaska	 and	 Hawaii.	 	 The	
camp	 just	 focuses	on	bluegrass,	 folk	and	

CBA’s Bluegrass Camp For Kids - June, 2013

	 Registration	 for	 the	 CBA	 Summer	 Mu-
sic	Camp	at	Grass	Valley	 is	going	great	guns!		
Although	 one	 class	 is	 already	 full	 and	 has	 a	
waiting	list,	there	are	many	class	openings	still	
available,	so	get	online	(http://cbamusiccamp.
org/)	and	register	now,	before	all	the	classes	are	
full!
	 We’re	 really	 proud	 of	 the	 world-class	
teachers	 we’ve	 been	 able	 to	 assemble	 for	 the	
2013	camp.		The	complete	roster	of	classes	and	
teachers	 is	 now	 posted	 on	 the	 website	 along	
with	 class	 descriptions,	 teacher	 biographies,	
prerequisites,	and	other	useful	information	at	
(http://cbamusiccamp.org/Instructors.html).	

CBA MUSIC 
CAMP STARTS 
TO FILL

Sonoma County Bluegrass & Folk FestivalSonoma County Bluegrass & Folk Festival

Help…we need you!
By Mike McGar
	 We	are	in	need	of	some	wonderful	CBA	mem-
bers	!	Looking	for	volunteers	for	the	upcoming	2013	
Father’s	 Day	 BG	 Festival	 to	 help	 with	 Gate	 Ticket	
Sales.	 Requirements	 are	 that	 you	 are	 a	 CBA	 Mem-
ber	 and	 feel	 comfortable	 working	 with	 money	 and	
people	with	a	smile.	We	ask	volunteers	to	work	three	
four	hour	shifts	for	a	four	day	ticket	to	the	festival.
	 Please	 contact	 Mike	 at	 mcgarm@yosemite.edu	
or	cell	at	(209)	404-4560	or	(209)	572	3735	if	you	
have	any	questions.

2013 CBA Old-Time Music 
Gathering takes shape

Continued on Page A-5

A word from Sid Lewis...

Jamming 101 is a favorite feature of CBA Music Camp.  
Photo: Alan Bond

The CBA Bluegrass Camp for Kids will 
provide instruction, including on playing 
in a band. Here accomplished bluegrass 
artists Jesse Peroneni and Townsend 
Anderson perform on the main stage at 
Grass Valley as part of the CBA’s Kids 
On Bluegrass program.

Photo: Bob Calkins
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Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2012/2013 
Leadership Team

Vaugh & Glenda Lew – Statewide 
Activities VP
PO Box 2028
Murphy’s, CA 95247
weizzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.net

Year-Round Jobs
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage Direc-
tor/ Ambassador at large
408-656-8549

Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Slim Sims - Safety and 
Hospitality Coordinator
760-762-6828
slim1070@msn.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator
916-925-1733
deblivermore@gmail.com
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew 
Coordinator
bg_gittar@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Bill Meiners – Comp. Tickets
408-683-0666

billmeiners@att.net
Janet Peterson and Peter Langston 
– Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle Booth 
co-ordinator 
casims@msn.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com

Board of Directors
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Darby Brandli - President /Youth 
Program Liaison
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com

Thank you, CBA 
members! 

You make it 
all happen.
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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Seriously?
You’re not a 

CBA 
member?!

CALL TO ORDER
	 Tim	 Edes,	 Chairman	 of	 the	
Board,	called	the	meeting	to	order	at	
9:55AM	 at	 the	 Bakersfield	 Double-
Tree	Hotel,	Bakersfield,	CA.	

ROLL CALL
	 Board	 Members	 Present:	 	 	 Da-
vid	Brace,	Darby	Brandli,	,	Tim	Edes,	
Montie	Elston,	Dave	Gooding,	Mark	
Hogan,	 Jack	 Hyland,	 Jim	 Ingram,	
Geoffrey	Sargent
	 Board	Members	Absent:	 	Steve	
Goldfield,	Bruce	Campbell
	 Officers	 Present:	 	 Colleen	 Ho-
gan,	Rick	Cornish,	Lucy	Smith,	Stan	
Allen,	Marcos	Alvira
	 Members	Present:			Rich	Evans,	
Kathleen	Rushing,	Bill	Meiners

SETTING OF THE AGENDA
	 After	seven	additions,	the	agen-
da	was	set	and	approved.

APPROVAL OF THE 
DECEMBER 9, 2012 BOARD 
MEETING MINUTES
	 The	December	9,	2012	Minutes	
were	approved

UNFINISHED BUSINESS
Appointments
	 The	Board	continues	to	recruit	
for	the	following	positions:		

Member	Giving	VP	
Membership	Recruitment	VP
Ice	Booth/Ice	Wagon	
	 Coordinator	

Gate	Crew	Coordinator
Stage	Lighting	(on	hold)
Sign	Coordinator

Trademark Update 
	 Geoff	 Sargent	 consulted	 a	 law-
yer	to	determine	the	cost	of	protect-
ing	CBA	trademarks.		The	CBA	may	
be	able	to	get	this	done	pro	bono.	

Inventory Update 
	 Jack	 Hyland	 reported	 that	 the	
mercantile	inventory	is	almost	com-
plete.	The	next	step	is	for	Jack	to	put	
together	a	proposal	for	items	to	pur-
chase	before	FDF.				

T-Shirt Committee Update 
	 The	 T-Shirt	 Committee	 is	 on	
track	for	considering	designs	for	the	
Fathers’	Day	Festival.

Modesto Concert
	 David	Brace	is	planning	a	 local	
concert	in	April	2014.	He	is	working	
to	secure	several	large	sponsors.		

IBMA	
	 The	 Raleigh	 Hotel	 is	 hosting	 a	
meeting	 4/14/13	 to	 talk	 to	 groups	
like	the	CBA.	The	Board	will	estab-
lish	a	budget	for	this	meeting.

Chico Concert 
	 Lucy	 Smith,	 Butte/Tehama	
Area	VP,	was	on	hand	to	discuss	the	
upcoming	Jan	22	concert	with	Audie	
Blaylock	 &	 Redline.	 Estimated	 at-

tendance	is	100	people.		The	CBA	is	
sponsoring	this	event.	

People Mover at FDF 
	 The	 Board	 discussed	 the	 need	
to	come	up	with	a	new	plan	for	the	
People	 Mover	 at	 Grass	 Valley.	 The	
options	 are	 to	 1)	 use	 the	 one	 the	
Fairgrounds	 has,	 although	 it	 is	 not	
self-propelled	 and	 does	 not	 have	
good	 handicap	 access	 or	 2)	 pur-
chase	a	flatbed	trailer,	16’	x	7’	in	size.	
Rich	Evans	 is	willing	to	donate	the	
top	part	of	the	People	Mover	 if	we	
purchase	the	flatbed	trailer	and	find	
someone	with	a	truck	to	pull	it	dur-
ing	the	festival.	 	David	Brace	is	vis-
iting	 the	GV	Fairgrounds	 later	 this	
month	and	volunteered	to	check	out	
their	 People	 Mover	 as	 well	 as	 used	
trailers	in	the	Grass	Valley	area.	

Band Schedule FDF
	 Jim	Ingrams	handed	out	a	pro-
posed	 schedule	 for	 FDF	 and	 asked	
Board	Members	to	get	back	to	him	
with	suggestions.		Jim	also	reported	
that	 he	 contacted	 the	 Showcase	
bands,	 whether	 they	 were	 selected	
or	 not,	 and	 they	 were	 all	 very	 ap-
preciative	 of	 the	 follow-up.	 Many	
bands	had	questions	about	the	selec-
tion	process	for	Vern’s	Stage,	which	
he	referred	to	the	Area	VPs.	

NEW BUSINESS
Area Activities VP Job 
Description 
	 A	 committee	 of	 Mark	 Hogan,	
Bob	 Thomas	 and	 David	 Brace	 has	
formed	to	revisit	the	job	description	
and	duties	of	the	Area	Activities	Vice	
President	position.	 	The	Board	and	
Area	 VPs	 agree	 that	 there	 is	 a	 lack	
of	 clarity	 about	 their	 position.	 Da-
vid	Brace	suggested	that	the	Spring	
Campout	 is	a	good	place	 to	hold	a	
meeting	for	Area	VPs	to	bring	them	
together	for	training	and	support.		

2013 Old Time Gathering Budget 
	 Steve	Goldfield	emailed	a	bud-
get	ahead	of	time	for	Board	approv-
al.	It	is	similar	to	last	year	except	less	
money	for	posters/flyers.	

Wintergrass Sponsorship for 

Frank Sullivan
	 The	Board	approved	$500	for	a	
Wintergrass	Sponsorship

Sponsorships 
	 Lisa	 Burns	 emailed	 the	 Board	
an	outline	of	the	Sponsorship	Levels	
for	the	Fathers’	Day	Festival.		Mon-
tie	 recommended	 that	 the	 Board	
make	her	aware	of	new	sponsorship	
options,	such	as	signs	on	the	people	
mover,	 use	 of	 scrims	 on	 stage,	 etc.,	
as	she	moves	forward	with	securing	
sponsorships.

REPORTS
Membership Report
	 Bruce	Campbell	sent	his	report	
via	 email.	 As	 of	 1/1/13,	 there	 are	
2354	members	as	per	the	CBA	web-
site.	 Thirty-two	 memberships	 ex-
pired	 in	 October	 have	 been	 pulled	
from	the	numbers.		

Treasurer’s Report
	 Montie	 Elston	 passed	 out	 the	
Balance	 Sheet	 for	 2012.	 	 The	 bud-
geting	process	has	begun	for	2013.

Music Camp Report
	 Geoff	 Sargent	 reported	 that	
more	 teachers	 have	 confirmed.	 He	
will	 give	 an	 updated	 list	 of	 teach-
ers	 and	 classes	 to	 Mark	 Varner	 to	
publish	 in	 the	 Breakdown.	 	 Since	
registration	 opened	 on	 12/15/12,	
thirty-nine	 people	 have	 registered	
with	a	few	additional	people	signed	
up	for	drop-in	classes.

Area Activities VP Reports
Stan Allen, Central San Joaquin 
Valley 
	 Stan	 is	 working	 on	 the	 Kings	
River	 Festival,	 scheduled	 9/27/13-
9/29/13.		The	budget	is	virtually	the	
same	as	in	prior	years.	

Mark Hogan, North Bay 
	 Mark	reported	that	the	line-up	
for	 the	 Sonoma	 County	 Bluegrass	
&	 Folk	 Festival,	 to	 be	 held	 March	
10	 in	 Sebastopol,	 was	 almost	 final-
ized.	He	dropped	one	band	slot	this	
year	to	make	sure	he	comes	in	below	
budget,	and	has	expanded	the	time	
for	break	and	workshops.

Minutes of the January 5, 2013 - California Bluegrass Association Board Meeting
Marcos Alvira, Stanislaus/Mer-
ced/Mariposa 
	 Marcos	 stated	 that	 he	 would	
greatly	 appreciate	 more	 guidance	
on	 the	 expectations	 and	 duties	 of	
Area	VPS,	especially	 in	relation	to	
promoting	local	events.			Tim	Edes	
congratulated	him	on	the	CBA	ra-
dio	show,	which	has	a	growing	lis-
tener-ship.	

South Bay/Monterey Bay 
Activities VP 
	 Tim	 Edes	 reported	 for	 Larry	
Phegly.	 The	 jams	 are	 going	 well	 in	
their	area.	In	addition,	they	are	cur-
rently	seeking	to	attain	their	spon-
sorship	 goal	 for	 “A	 Night	 at	 the	
Grange”.	

President’s Report
	 Darby	 would	 like	 to	 revisit	 e-
script	as	a	means	of	revenue	genera-
tion.	Montie	mentioned	that	there	
are	pros	and	cons	to	e-script	and	it	
has	 not	 raised	 much	 money.	 The	
S.H.A.R.E.	 Card	 accounts	 may	 be	
more	 viable.	 The	 Board	 needs	 to	
find	better	ways	to	promote	it.	

Chairman’s Report
	 Tim	Edes	stated	that	the	agen-
da	covered	everything	he	wanted	to	
discuss	at	this	time.	He	thanked	ev-
eryone	 for	 supporting	 him	 during	
the	leadership	transition.	

The Great 48 
	 The	 Great	 48	 was	 a	 success.	
The	 hotel	 sold	 out,	 with	 93%	 of	
the	 rooms	 occupied	 by	 Bluegrass	
people	and	some	overflow	to	 local	
hotels.	There	were	a	few	complaints	
about	noise	in	the	24-hour	jam	ar-
eas.			

SET TIME AND PLACE FOR 
THE FEBRUARY BOARD 
MEETING
	 Next	 meeting	 is	 Saturday,	
2/9/13	 10am	 at	 David	 Brace’s	
house,	1704	Banyan	Court,	Ceres,	
CA.

ADJOURNMENT
	 Meeting	 adjourned	 at	
1:35pm.

CBA minutes compiled by Coleen Hogan, Secretary

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

have	 year-round	 volunteer	 jobs	 to	
fill.	 	Contact	me	(darbyandbruno@
comcast.net)	 or	 CBA	 Chairman	
Tim	 Edes	 (t.edes@verizon.net)	 for	
more	 information.	 	 We	 need	 some-
one	 to	 Coordinate	 the	 Festival	 Tee	
Shirt	 Booth	 for	 2013,	 someone	 to	
Coordinate	 the	 Membership	 Booth	
at	FDF	and	other	events,	someone	to	
take	 over	 the	 Ice	 Booth/Ice	 Wagon	
Coordinator	 position,	 someone	 to	
coordinate	the	People	Mover	Team.		
We	 also	 have	 year	 round	 jobs	 wait-
ing	for	a	willing	volunteer.	We	need	
a	 very	 special	 someone	 to	 take	 over	
the	 Darrell	 Johnston	 Kids	 Lending	
Library	 and	 someone	 to	 volunteer	
to	 take	 charge	 of	 Mail	 Order	 Mer-
cantile.		We	are	interested	in	finding	
volunteers	to	help	us	with	an	eScript	
campaign	for	CBA	fundraising	and	to	
also	take	over	responsibility	for	pub-

Seeking Volunteers!
	 Do	 you	 want	 to	 volunteer	 for	
the	 Father’s	 Day	 Festival	 or	 the	
CBA?		Do	you	want	to	increase	your	
circle	 of	 friends	 and	 contribute	 to	
our	 Association?	 	 We	 have	 several	
important	 vacancies	 to	 fill.	 	 As	 you	
can	 imagine,	 many	 of	 our	 loyal	 and	
wonderful	 volunteers	 are	 retiring	
after	filling	important	positions	dur-
ing	our	 four	decades’	 run.	 	We	have	
coordinator	 positions	 and	 team	 po-
sitions	we	need	to	fill	for	June	2013.		
Requirements	 are:	 	 CBA	 member,	
willing,	able.		We	will	train.		You	will	
receive	a	pass	to	the	festival	and	the	
satisfaction	 that	 comes	 with	 help-
ing	 to	 produce	 our	 premier	 event.		
I	 guarantee	 that	 you	 will	 meet	 new	
people	 and	 probably	 have	 more	
fun	 than	 you	 expect.	 	 Volunteering	
is	 good	 for	 what	 ails	 you.	 	 We	 also	

licizing	 and	 handing	 out	 SHARES	
cards.	 	 We	 need	 someone	 to	 take	
responsibility	 for	 a	 Member	 Giving	
program.	 	 Heck	 we	 need	 someone	
to	help	us	find	ukuleles	for	Kathleen	
Rushing’s	FunGrass	program	during	
Music	 Camp	 in	 June	 (Kafween@
mac.com).	 	 We	 always	 need	 help	 in	
finding	sponsors	and	advertisers	and	
Lisa	 Burns	 (lisa@lisaonbass.com)	
is	 our	 Corporate	 Sponsorship	 Co-
ordinator	 and	 Mark	 Varner	 (mrvar-
ner@ix.netcom.com),	 our	 Bluegrass	
Breakdown	 editor,	 is	 always	 on	 the	
lookout	for	advertisers.
If	 you	 do	 not	 want	 to	 take	 over	 a	
leadership	 position	 or	 year-round	
position	 but	 simply	 want	 to	 volun-
teer	for	an	event,	contact	Deb	Liver-
more	 (deblivermore@gmail.com)	
our	 Volunteer	 Coordinator	 and	 she	
will	connect	you	with	a	coordinator	

or	 director	 of	 a	 program.	 	 Remem-
ber	that	a	current	CBA	membership	
is	 required	 for	 a	 volunteer	 job	 and	
the	 festival	 jobs	 are	 filling	 now.	 	 If	
you	 want	 to	 volunteer	 for	 our	 Mu-
sic	 Camp	 contact	 our	 Music	 Camp	
Directors	 Peter	 Langston	 and	 Janet	
Peterson	 (CBAcamp@psl.to).	 	 	 If	
you	want	to	be	a	VolunTeen	(and	yes,	
there	 is	 an	 age	 requirement	 on	 this	
one)	contact	me	(the	Liaison	to	the	
Youth	 Program)	 or	 Max	 Schwartz	
(maxschwartz17@gmail.com)	 our	
Teen	Ambassador.
Remember	 that	 the	 CBA	 is	 your	
community,	your	Association	and	is	
an	 all-volunteer	 organization.	 	 We	
would	love	to	have	some	people	step	
up	and	fill	 some	of	 these	 important	
roles.		Recruit	your	friends	and	fam-
ily	 and	 make	 a	 difference	 with	 us.		
Recruit	 your	 own	 team	 and	 let	 us	

know	what	you	might	want	to	do.		If	
you	 are	 a	 current	 PG&E	 employee	
or	 retiree,	 we	 have	 a	 PG&E	 Volun-
teer	Group	Team	forming	and	please	
contact	 me	 and	 I	 will	 forward	 your	
information	 on	 to	 Jim	 Evans	 our	
PG&E	Team	Leader.	 	Perhaps	there	
are	other	Civic	Groups	or	Employers	
who	value	volunteering	for	a	501(c)3	
organization	so	let	us	know	if	you	are	
a	 member	 or	 employee	 of	 that	 kind	
of	company.		

Darby Brandli
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scrolling	 to	 the	 festival	 listing.	 	 I’m	
happy	 to	 say	 also	 that	 the	 first	 half	
of	 the	 festival	 will	 be	 broadcast	 on	
KOWS	107.3	FM.		On	the	web	you	
can	 go	 to	 www.kows.fm	 or	 http://
kows107-3.org/.	
	 Due	 to	 the	 recent	 last	 minute	
changes	in	performers	this	year,	the	
SCB&FF	 will	 feature	 more	 tradi-
tional	 bluegrass	 than	 we	 have	 in	
quite	a	few	years.		With	Laurie	Lew-
is	&	The	Right	Hands,	the	Central	
Valley	Boys	and	James	Reams	&	The	
Barnstormers,	 bluegrass	 lovers	 will	
have	no	trouble	getting	their	“fix.”
Literally	one	of	the	hardest	working	
women	 in	 bluegrass,	 Laurie	 Lewis	
recently	 co-hosted	 the	 2012	 Inter-
national	 Bluegrass	 Music	 Awards	
show	 at	 Ryman	 Auditorium	 in	
Nashville	 Tennessee	 with	 Del	 Mc-
Coury.	Laurie	maintains	a	vigorous	
touring	 schedule	 with	 her	 partner,	
mandolinist	Tom	Rozum,	as	well	as	
her	band	The	Right	Hands	and	still	
finds	time	to	write	and	produce.
	 The	 Central	 Valley	 Boys	 are	 a	
no	 nonsense	 traditional	 California	
bluegrass	 band,	 drawing	 on	 the	 in-
fluences	of	Rose	Maddox,	Vern	Wil-
liams	and	Ray	Park,	with	an	appeal-
ing	stage	presence.	
	 James	 Reams	 is	 the	 real	 deal.		
Their	 hard	 edged	 harmonies	 are	
reminiscent	 of	 bluegrass	 vocals	 be-
fore	 they	 became	 slick	 in	 order	 to	
appeal	to	wider	audiences.	The	Barn-
stormers	 have	 a	 more	 old	 time	 feel	
reminiscent	of	the	1950’s.		The	band	
will	 be	 featuring	 the	 fiddle	 playing	
of	 the	 legendary	 Blaine	 Sprouse,	
who	literally	has	a	resume	as	long	as	
his	fiddle	bow	playing	with	the	big	

biscuits	 of	 bluegrass	 including	 Bill	
Monroe,	the	Osborne	Brothers	and	
Jim	and	Jesse.
	 Interspersed	 among	 the	 blue-
grass	 bands	 will	 be	 performances	
by	 Nell	 Robinson	 &	 Jim	 Nunally,	
Jacob	 Groopman	 &	 Melody	 Walk-
er,	 and	 Chris	 Webster	 with	 Nina	
Gerber.	 	Nell	Robinson,	known	for	
her	performances	with	John	Reich-
man	&	the	Jaybirds	and	her	benefit	
show	for	veterans	“Soldiers	Stories”,	
has	 teamed	 up	 with	 Jaybirds	 award	
winning	 guitarist	 Jim	 Nunally	 for	
a	 harmony	 driven	 performance	
of	 originals	 and	 other	 songs	 from	
Bill	 Monroe	 to	 Nine	 Inch	 Nails.		
This	 is	 her	 first	 appearance	 at	 the	
SCB&FF.
	 Melody	 Walker	 and	 Jacob	
Groopman,	who	comprise	two	fifths	
of	 the	 bluegrass	 San	 Francisco	 Bay	
Area	 bluegrass	 band,	 Front	 Coun-
try	 (performing	 at	 this	 years’	 38th	
Fathers	 Day	 Bluegrass	 Festival	 in	
Grass	Valley),	will	perform	as	a	duo.	
Melody	 and	 Jacob	 describe	 their	
music	 as	 “Americali”,	 or	 Americana	
music	with	a	California	accent.		Ex-
pect	them	to	perform	material	from	
their	new	CD	Gold	Rush	Goddess,	
which	is	a	blend	of	their	own	mate-
rial	 as	 well	 as	 memorable	 country	
covers.
	 Singer	Chris	Webster,	who	my	
favorite	 Americana	 trade	 publica-
tion	 “No	 Depression”	 describes	 as	
having	 “An	 authoritative	 voice	 that	
manages	 to	 make	 existential	 angst,	
romantic	 confusion	 and	 spiritual	
longing	 uncommonly	 appealing”,	
will	be	making	her	third	appearance	
at	 the	 SCB&FF.	 	 As	 has	 been	 the	
case	 in	 the	past,	 she	will	be	backed	
up	by	the	ever	tasteful	guitar	playing	

Sonoma County Bluegrass & Folk Festival

Sonoma County Bluegrass and 
Folk Festival Schedule

1 PM   Nell Robinson & Jim Nunally
2 PM  Central Valley Boys
3 PM  Lunch Break
 Melody Walker & Jacob Groopman
 Bill Amatneek’s Acoustic Stories
3:30 Three Fiddlers
4 PM  James Reams & The Barnstormers
5 PM  Chris Webster & Nina Gerber 
6 PM  Laurie Lewis and the Right Hands 

Here’s	a	quick	list	of	the	teachers	and	their	classes:

Teacher/Class
Masha & Geff Crawford: Old-Time Band, level 1/2
Kathy Kallick: Bluegrass Band, level 1/2
Jason Burleson: Bluegrass Banjo, level 1
Bill Evans: Bluegrass Banjo, level 2/3
Tom Sauber: Old-Time Banjo, level 2/3
Lisa Burns: Bass, level 1
Cary Black: Bass, level 2/3
Mike Witcher: Dobro, level 1
Rob Ickes: Dobro, level 2/3
Annie Staninec: Bluegrass/Old-Time Fiddle, level 1
Jack Tuttle: Bluegrass Fiddle, level 2/3
Brad Leftwich: Old-Time Fiddle, level 2/3
Molly Tuttle: Guitar w/Singing, level 1
Jim Nunally: Rhythm Guitar, level 2
Tim Stafford: Guitar Solos, level 2/3
Sharon Gilchrist: Bluegrass/Old-Time Mandolin, level 1
Patrick Sauber: Bluegrass/Old-Time Mandolin, level 2
John Reischman: Bluegrass/Old-Time Mandolin, level 3
Alice Gerrard: Singing Styles, level 2/3
Keith Little: Harmony Singing, level 2/3
Kathleen Rushing: FunGrass, level 0/1
Sid Lewis: Jamming 101, level 1/2

	 If	you’re	wondering	which	level	would	be	right	for	you,	this	may	help:	
Level	1	is	advanced	beginner	(you	can	tune	and	play	a	bit);	level	2	is	inter-
mediate	(you’re	comfortable	playing	or	singing	and	have	played	some	with	
others);	level	3	is	upper	intermediate	(you	have	some	years	experience	and	
play	well	with	others	in	jam	sessions	or	on	stage).
	 If	you	have	any	questions	about	the	classes	or	the	costs	or	the	accommo-
dations	or	anything	to	do	with	the	CBA	Summer	Music	Camp,	the	camp	di-
rectors	( Janet	Peterson	and	Peter	Langston)	will	be	happy	to	answer	them.		
The	easiest	way	to	reach	them	is	by	email	<info@cbamuciccamp.com>.		If	
you’d	rather	talk	to	a	live	person	you	can	call	Janet	at	360-647-0741	10:00	
a.m.	to	6:00	p.m.	PST.	If	you	get	the	answering	machine,	leave	a	message	and	
Janet	will	call	you	back.

CBA MUSIC CAMP 
STARTS TO FILL

1. Owners must have proof of all required vaccinations, vaccinations 
must be up-to-date, and dogs must have ID tags on their collars. 

2. By bringing their dog to the festival the owner accepts all liability 
for any injury or property damage caused by their dog and the 
owner will be solely responsible for any and all cost of repairs, 
fines or levies by any agency or other party.  The California Blue-
grass Association maintains no liability for any actions of the dog 
or its owners.

3. Dogs must be on a short leash, not to exceed six (6) feet, while 
being walked.

�. Dogs must be confined to a pen or a RV or on a short leash while 
in camp. No free ranging tethers are allowed.

5. Owners will be required to remove their dog from the grounds if 
the dog becomes a nuisance by continually barking (for a single 
time or multiple short intervals) or in any other manner that dis-
turbs other campers or people passing by. This will be strenuously 
enforced. 

6. Dogs should not be left alone for periods of time longer than �5 
minutes to an hour. 

7. Owners must clean up after their dogs. It is owner’s responsibility 
to have all the necessary supplies to ensure that other festival at-
tendees have a good experience while at the festival.

8. Dogs will only be allowed in the main camping area. Tent camp-
ers in the “Tent Only” area near Gate � will not be allowed to keep 
dogs. Tent Campers with dogs may camp in other areas on the 
fairgrounds.

9. Dogs will not be allowed at any time (during Music Camp or the 
Festival) inside the fenced area (near the stages or vendor areas).

10. Dogs are not allowed in the water ditch or the lake.

Rules for dogs 
CBA Summer Music Camp & FDF 2013

Dog owners will be pleased to hear that the 2013 Father’s Day Festival will 
extend the pilot program for allowing dogs in some camping areas of the 
festival. Dog owners, take note: we are counting on full compliance with the 
requirement to clean up any messes immediately. Otherwise the program 
might not continue.

of	Nina	Gerber.
	 In	 addition	 to	 the	 main	 stage	
performances,	 there	 will	 be	 work-
shops	by	esteemed	bassist	Bill	Am-
atneek	 who	 will	 entertain	 patrons	
with	 stories	 about	 his	 adventures	
playing	 with	 some	 of	 the	 greats	 of	
American	 folk	 and	 bluegrass.	 You	
won’t	 want	 to	 miss	 these	 funny	
and	 sweet	 tales	 told	 by	 a	 veteran	
storyteller	 who	 has	 been	 called	 the	
“Homer	 of	 folk	 music”.	 You	 won’t	
want	to	miss	these	funny	and	sweet	
stories	 told	 by	 a	 veteran	 teller	 who	
has	 been	 called	 the	 Homer	 of	 folk	
music.	 	 Local	 fiddlers	 Mike	 Dray-
ton,	 Chris	 Carney	 &	 Gus	 Garelick	
will	 conduct	 a	 workshop	 focused	
on	the	contrasting	styles	of	old	time	
fiddling	 including	 “crooked”	 tunes	
and	“Improv	101”.	
	 Jamming	 happens	 throughout	
the	 day	 with	 an	 Instrument	 Check	
available	onsite,	so	pack	your	instru-
ment	 if	 you’re	 so	 inclined!	 	 Indoor	
seating	is	“festival	style”	in	the	main	
building	 of	 the	 community	 center,	
so	show	is	held	rain	or	shine.		Great	
food	 is	 available	 onsite	 including	
beverages	 from	 Lagunitas	 Brewery	
and	local	wineries.	
	 Because	the	Festival	has	moved	
from	a	Saturday	to	a	Sunday,	we	de-
cided	to	kick	start	the	event	with	an	
appearance	 by	 the	 Central	 Valley	
Boys	at	the	Tap	Room	of	Lagunitas	
Brewery	 from	 3pm-6pm	 on	 Satur-
day,	March	9th.		Lagunitas	Brewery	
is	located	at	1280	North	McDowell	
Boulevard	 in	 Petaluma.	 	 For	 those	
of	you	planning	to	make	a	weekend	
of	 it,	 there	 is	a	Best	Western	Hotel	
a	block	from	the	Brewery.		Take	the	
Petaluma	 Blvd/Penngrove	 exit	 and	
go	one	block	East	and	make	a	right	
on	 N.	 McDowell..	 	 The	 brewery	 is	
about	a	quarter	mile	on	the	left.
	 This	 is	 the	 point	 where	 I	 let	
you	 know	 that	 if	 you	 need	 further	
information	 you	 can	 go	 to	 www.
cbaontheweb.org.	 	 If	 you	 are	 not	
finding	 everything	 you	 need	 there	
the	 buck	 stops	 here.	 	 My	 apologies	
to	Mark,	Alicia	and	Rick	who	have	
been	trying	to	keep	up	with	all	 the	
changes	 I’ve	 had	 to	 make	 the	 last	
two	months.		Tickets	will	are	avail-
able	 in	Sonoma	County	at	People’s	
Music	 in	 Sebastopol	 and	 the	 Last	
Record	 Store	 in	 Santa	 Rosa.	 	 Also	
you	 may	 go	 to	 www.socofoso.com	
or	call	707-829-8012.
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old	time	music.		Some	students	have	
advanced	 skills	 in	 playing	 a	 single	
instrument	and	some	are	beginners.		
Kate’s	 camps	 makes	 magic	 happen.		
Go	 to	 www.bluegrasscampsforkids.
com	 for	 more	 information.	 	 The	
camp	 philosophy,	 to	 play	 multiple	
instruments	 is	 a	 great	 asset	 to	 a	
child’s	musical	education,	encourag-
es	 participants	 to	 take	 multiple	 in-
strument	classes	with	an	instrument	
“pool”	provided	for	the	students.
	 The	CBA	will	continue	to	offer	
all	of	our	other	successful	programs	
during	 the	 Father’s	 Day	 Festival	
which	make	up	our	Youth	Program:		
FunGrass	(the	recreational	program	
that	precedes	the	Festival	and	is	held	
during	the	Adult	Music	Camp)	and	
KidFest	 (the	 recreational	 program	
held	during	the	festival)	both	direct-
ed	by	Kathleen	Rushing.		Our	enor-
mously	popular	and	successful	Kids	
on	 Bluegrass	 (KOB)	 performance	
program	 will	 continue	 under	 the	
directorship	 of	 Frank	 Solivan	 and	
our	 Instrument	 Lending	 Library	
will	also	have	a	presence	at	the	Fes-
tival.		What	we	have	never	offered	is	
an	 instructional	 program	 and	 this	
day	camp	will	actualize	that	dream.		
Graduates	 of	 the	 Bluegrass	 Camp	
for	 Kids	 may	 become	 next	 year’s	
KOB	contingent	or	simply	want	to	
continue	to	attend	a	day	camp	and	
meet	others	their	age	and	form	the	
next	 generation	 of	 music	 pickers	
and	fans.
	 Children	 will	 attend	 during	
the	 daytime	 hours	 of	 the	 Father’s	

CBA’s Bluegrass Camp For Kids - June, 2013
Day	 Festival	 (Thursday	 through	
Sunday)	 and	 will	 engage	 in	 four	
classes	per	day	one	of	which	will	be	
a	performance	on	the	Pioneer	Stage	
attended	 by	 our	 always	 supportive	
audience.		The	camp	instructors	will	
teach	 everything	 from	 individual	
instruments	(beginning	through	ad-
vanced	guitar,	bass,	mandolin,	fiddle	
and	 banjo)	 to	 dance,	 singing,	 jam-
ming,	songwriting	and	performing.		
Instructors	will	include	members	of	
the	band	Front	Country	(appearing	
at	our	festival)	and	multi-instrumen-
talist	Luke	Abbott.			All	these	musi-
cians	 have	 taught	 at	 other	 youth	
camps	and	are	experienced	teachers	
and	 we	 are	 excited	 about	 the	 level	
of	 instruction.	 	 Bluegrass	 Camps	
for	Kids	has	 its	own	songbook	and	
curriculum	and	has	produced	camps	
for	over	a	decade.	
	 Information	 about	 the	 camp	
can	 be	 found	 at	 www.bluegrass-
campsforkids.com	 but	 registration	
must	be	through	the	CBA	website	
www.cbaontheweb.org	or	by	mail-
ing	a	check	directly	 to	me	(Darby	
Brandli,	President	of	the	CBA	and	
Liaison	 to	 the	 Youth	 Program)	 or	
by	calling	me	and	paying	by	credit	
card.	 	 We	 will	 confirm	 that	 the	
adult(s)	 responsible	 for	 the	 child	
has	 purchased	 tickets	 to	 the	 Fa-
ther’s	 Day	 Festival	 (an	 adult	 must	
be	on	site	during	camp	hours),	ac-
cept	 your	 payment	 and	 then	 refer	
you	 back	 to	 the	 camp	 site	 to	 fill	
out	all	the	camp	forms.		The	confu-
sion	about	the	registration	process	
experienced	by	our	first	registrants	
will	definitely	be	cleared	up	for	our	

2014	camp.	 	We	apologize	for	the	
confusion	this	year,	our	first	year.
	 A	 registration	 link	 can	 be	
found	 on	 Page	 1	 of	 www.cbaon-
theweb.org	 under	 OnLine	 Tick-
ets	 or	 by	 	 mail-in	 coupon	 in	 the	
Bluegrass	 Breakdown	 or	 by	 a	 link	
from	 www.bluegrasscampforkids.
com	or	I	can	be	emailed	at	darby-
andbruno@comcast.net	 or	 called	
on	my	cell	phone	at	510	735-6364	
for	 information	 and/or	 phone	
registration	 by	 credit/debit	 card.		
We	 are	 limiting	 enrollment	 to	 35	
young	people	this	year	so	consider	
registering	 early.	 	 We	 will	 confirm	
Festival	 ticket	 purchase	 and	 then	
refer	you	back	to	fill	out	an	infor-
mational	 registration	 form,	 where	
you	can	provide	information	about	
your	 child’s	 musical	 experiences.		
A	songbook	for	camp	will	be	sent	
later	this	spring.
	 We	 welcome	 donations	 and	
sponsorships	 for	 our	 CBA	 Youth	
Program	(	501(c)3)	and	donations	
specifically	 targeted	 at	 Scholar-
ship	Fund	for	the	Bluegrass	Camp	
for	Kids	and	that	fund	has	already	
begun	to	grow.	 	Donations	can	be	
sent	 to	 me:	 	 Darby	 Brandli,	 CBA	
Youth	Program,	2106	9th	Avenue,		
Oakland,	 CA	 94606.	 	 Also	 look	
for	a	distinct	CBA	Youth	Program	
website	to	go	live	later	this	spring.		
David	 Thom	 (of	 the	 David	 Thom	
Band)	is	building	a	Youth	Program	
specific	website	for	us	at	www.cbay-
outhprogramcom.		Help	us	expand	
our	 Youth	 Program,	 help	 us	 sup-
port	 the	 music	 and	 Association’s	
future.

From Page A-1

some	old-time	there,	too.	We	should	
also	have	some	great	workshops	with	
all	 the	 talented	 musicians	 who	 are	
coming.
	 What	can	you	expect	at	the	Old-
Time	Gathering?	One	of	the	big	at-

tractions	is	the	mostly	reliable	weath-
er	 and	 the	 camping	 under	 the	 pines	
at	 the	 Nevada	 County	 Fairgrounds	
in	Grass	Valley.	This	is	a	great	picking	
festival	 for	 both	 bluegrass	 and	 old-
time	musicians,	and	 jamming	gener-
ally	goes	on	day	and	night.	Old-Time	
Music	 is	 part	 of	 the	 CBA’s	 charter,	
along	with	bluegrass,	traditional,	and	
gospel	 music.	 Old-time	 musicians	
will	 feel	 very	 welcome,	 and	 you	 can	
expect	a	critical	mass	of	other	musi-
cians	to	be	there,	too.	Also	watch	for	
the	 CBA’s	 Golden	 Old-Time	 Cam-
pout	at	Lake	Sonoma,	August
	22-25.

is	a	great	band	that	has	not	toured	for	
several	years.	Alice	is	one	of	the	pio-
neers	of	women	in	bluegrass,	particu-
larly	 through	 her	 partnership	 with	
Hazel	 Dickens.	
Alice	was	also	the	
founding	 editor	
of	 the	 Old-Time	
Herald.	 Tom	 and	
Brad	 have	 played	
in	 many	 bands,	
taught	 fiddle	 and	
banjo	 to	 many	
musicians,	 and	
are	 household	
names	in	contem-
porary	 old-time	
music.	 You	 can	
read	 more	 about	
them	 at	 http://
alicegerrard.com/
tombradalice/.
	 The	 Earl	 White	 String	 Band	
(Earl	on	fiddle,	Mark	Olitsky	on	ban-
jo,	Adrienne	Davis	on	guitar,	Martha	
Hawthorne	on	bass)	will	perform	on	
Saturday	and	Sunday,	including	play-
ing	 for	 the	 Saturday	 evening	 square	
dance.	 Earl	 was	 one	 of	 the	 original	
Green	 Grass	 Cloggers	 and	 is	 a	 well-
known	fiddler	throughout	the	Unit-
ed	States.
	 There	 are	 two	 bands	 that	 play	
old-time	 music	 chosen	 for	 the	 Cali-
fornia	 showcase:	 Lonesome	 Holler	
String	 Band	 and	 Little	 Black	 Train.	
The	 selection	 process	 is	 still	 under-
way	 for	 Vern’s,	 but	 we	 hope	 to	 have	

2013 CBA Old-Time Music 
Gathering takes shape
From Page A-1

March 15-16, 2013– Berkeley Old Time Music Spring Situation
expert	 Heath	 Curdts,	
who	 learned	 much	
of	 his	 music	 directly	
from	 elder	 traditional	
players,	 and	 has	 per-
formed	 with	 Possum	
Trot	 String	 Band	 and	
a	 long	 list	 of	 stellar	
old	 time	 musicians,	
including	 Tommy	
Jarrell,	 Benton	 Flip-
pen,	Franklin	George,	
Mike	Seeger,	and	Jody	
Stecher;	 the	 West-
Running	 Rounders	
(Dane	 Miller,	 Lauren	
Leverone,	 Rusty	 Hol-
leman	and	Dan	Lock-
shon)	 who	 attribute	
their	hard-driving	twin	
fiddle	sound	to	the	in-
spiration	 of	 Robert	
Frost’s	 poem,	 “West	
Running	 Brook”;	 and	
a	fiddlekids	Sampler,	in	which	John	
Blasquez	(director	of	the	fiddlekids	
camp)	will	perform	with	and	show-
case	 some	 of	 the	 amazing	 talent	
that	 has	 emerged	 from	 the	 camp,	
including	current	students,	alumni,	
and	alumni	who	have	become	fid-
dlekids	camp	assistants.	This	year’s	
fiddlekids	 summer	 fiddle	 camp	
starts	June	24,	2013.
	 Feel	like	playing	or	singing	in-
stead	of	watching?		Join	one	of	the	
hosted	 open	 jams	 in	 the	 lobby	 or	

By Suzy Thompson
	 Can’t	 wait	 till	 summer	 for	
your	old	time	music	fix?		Come	to	
Berkeley	 on	 March	 15	 and	 16	 for	
the	 BOTMC	 Spring	 Situation.		
Brought	 to	 you	 by	 the	 same	 folks	
who	put	on	the	Berkeley	Old	Time	
Music	 Convention	 each	 Septem-
ber,	the	Spring	Situation	is	a	mini-
festival,	 with	 a	 dance,	 concerts,	
workshops	and	more,	all	squeezed	
into	2	days.	 	The	fun	starts	Friday	
night,	 March	 15	 at	 8	 pm,	 with	 a	
special	 edition	 of	 the	 North	 Oak-
land	 Square	 Dance	 at	 the	 Niebyl	
Proctor	 Marxist	 Library	 (6501	
Telegraph	Ave.,	Oakland,	near	65th	
Street).	 	 Jordan	Ruyle	will	be	call-
ing	to	live	music	by	Ben	Sigelman,	
Maxine	 Gerber	 &	 Allegra	 Yellin.	
For	those	who	haven’t	been	to	the	
North	 Oakland	 Square	 Dance,	 it	

takes	place	in	a	building	that	start-
ed	life	as	an	Arthur	Murray	Dance	
Studio,	which	means	there’s	a	hard-
wood	 floor	 that	 was	 designed	 for	
dancing.	 Admission	 is	 only	 $5-10	
sliding	 scale,	 and	 all	 ages	 are	 wel-
come,	so	bring	the	whole	family!
	 On	 Saturday,	 March	 16,	 the	
BOTMC	 Spring	 Situation	 pres-
ents	 an	 entire	 afternoon	 of	 FREE	
activities	at	the	Freight	&	Salvage,	
from	 noon	 til	 4	 pm.	 Performers	
include	Oak	Grove,	who	took	first	
place	at	last	year’s	BOTMC	String	
Band	 Contest;	 Mt.	 Diablo	 String	
Band,	with	Carl	&	Corbin	Pagter,	
Harry	 &	 Cindy	 Liedstrand	 and	
Matt	Dudman;	Bill	Foss	&	Martha	
Hawthorne	(of	Knuckle	Knockers	
fame;	 Martha	 is	 also	 in	 the	 Stair-
well	 Sisters,	 and	 Bill	 plays	 with	
the	Earl	Brothers);	old	time	banjo	

join	one	of	the	workshops	upstairs.		
Workshop	topics	include	old	time	
fiddle,	 old	 time	 banjo,	 guitar,	 au-
toharp,	 Cajun	 jam	 session,	 duet	
harmony	 singing,	 and	 stringband	
songs.	 	 	 From	 1:30	 to	 3	 pm,	 kids	
can	 build	 a	 tin	 can	 banjo	 (bring	
your	 own	 tin	 can!)	 in	 the	 “Build	
Your	 Own	 Instrument”	 workshop	
led	by	luthier	Stewart	Port.
	 More	 info,	 including	 com-
plete	 schedule,	 about	 the	 BOT-
MC	 Spring	 Situation	 here:	

http://berkeleyoldtimemusic.org/
spring2013.html
	 Mark	 your	 calendars	 for	 the	
Berkeley	 Old	 Time	 Convention:		
Sept.	 18-22,	 2013.	 Special	 events	
are	being	planned	to	celebrate	the	
BOTMC’s	10th	year!	 	Performers	
include:	 	 Jumpsteady	 Boys	 (Bruce	
Molsky,	 Rafe	 Stefanini,	 Joe	 New-
berry,	Mike	Compton);	Alice	Ger-
rard	 &	 Beverly	 Smith;	 Foghorn	
Stringband;	 Eddie	 Bond	 &	 Josh	
Ellis,	more	to	be	added.

Mt. Diablo String Band features CBA founder and member #1, Carl Pagter.

The Earl White Stringband performs at the Old 
Time Gathering, part of the 2013 CBA’s Father’s 

Day Bluegrass Festival.

L imber j a cks  

Fine crafted,             
American-made     
oak Limberjacks             
for children & adults 

www.pipergrove.etsy.com
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CALIFORNIA  
LUTHIERS

Your business would greatly benefiit by having the patronage of the 
California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

You are one US postage stamp away from starting your child on a lifetime musical journey, bluegrass style!

CBA Bluegrass Camp for Kids—2013 Registration Form 
Note: In order to register a student, the guardian(s) must purchase a 38th Annual Father’s Day Festival 4 day ticket.  We require that a guardian(s) be present on the 
Nevada County Fairgrounds during the Festival/Camp. Guardians will be responsible for dropping the enrollee off for camp, for providing a bag lunch (we will provide 
all beverages and snacks) and for picking the enrollee up after camp.  The registration fee of $300 for the four day camp must be paid to the California Bluegrass 
Association (please put Youth Program on the memo line) and verification of a festival ticket will be completed and then the registration process will be continued with 
a link to the Bluegrass Camps for Kids program.  All health release forms and requests for schedules for instrument Blocks and Camp materials will be handled by the 
Bluegrass Camps for Kids (www.bluegrasscampsforkids.com).  Registration may be done on-line at www.cbaontheweb.org or sent to Darby Brandli, 2106  9th Avenue, 
Oakland, CA 94606.  Upon completion and verification of registration, the guardian will be contacted and instructed on next steps.  Any questions about registration 
process or the Bluegrass Camp for Kids may be directed to Darby Brandli at darbyandbruno@comcast.net or telephone (510) 735-6364. 

Name of Guardian___________________________________ 

Name of child____________________   Birth date______  

Address___________________________________________________________________________________

City________________________________________________ State___________ Zip___________________ 

E-mail or Fax______________________________________________________________________________

Phone, home:________________________ cell:________________________ work:_____________________ 
(A cell number will be important – this we be used to contact you during camp, if needed.) 

$__________ Tuition

$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)

$__________ Total amount enclosed

Send this form, filled out, with payment (checks payable to CBA) to:
Darby Brandli, 2106 9th Avenue, Oakland, CA 94606

You will be contacted within one week and directed to Step Two of the registration process.
(Please wait one week!)

CBA BLUEGRASS CAMP FOR KIDS - JUNE 13-16, 2013   Info: WWW.CBAONTHEWEB.ORG
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Loafers’ Glory Coming to Studio 55 San Rafael
	 Bluegrass	 and	 old-time	 fans	 in	
Marin	 County	 are	 getting	 excited	
about	the	upcoming	concert	 featur-
ing	 the	 Southern	 California	 band	
Loafers’	Glory	and	the	Marin	Coun-
ty	duo	Keystone	Crossing.	They	will	
both	 be	 appearing	 at	 Studio	 55	 in	
San	Rafael	on	March	21st	starting	at	
8	p.m.
	 Loafers’	 Glory	 came	 together	 in	
2010,	and	it	features	some	of	the	fin-
est	 musicians	 not	 only	 in	 the	 state,	
but	in	the	entire	country.	Four	fabu-
lous	 pickers	 joined	 forces	 to	 play	 a	
seamless	and	compelling	blend	of	tra-
ditional	bluegrass	and-old	time	mu-
sic.	Three	of	the	band	members	have	
each	been	playing	acoustic	music	for	
more	than	40	years,	and	the	fourth	is	
one	as	the	hottest	young	banjo	play-
ers	on	the	scene.	And,	everyone	sings	
lead	and	harmony,	creating	a	cornu-
copia	 of	 sound	 that	 makes	 Loafers’	
Glory	 one	 of	 best	 sounding	 bands	
in	bluegrass.	For	proof,	just	listen	to	
their	eponymous	debut	CD	that	was	
released	last	spring.
	 Herb	 Pedersen,	 already	 well	
known	for	his	banjo	playing	in	bands	
such	 as	 The	 Dillards,	 The	 Country	
Gazette,	 Old	 &	 In	 The	 Gray,	 Here	
Today,	 The	 Laurel	 Canyon	 Ram-
blers,	 and	Vern	&	Ray,	plays	mostly	
rhythm	 guitar	 here.	 He	 also	 played	
with	The	Foggy	Mountain	Boys	 for	
a	time,	subbing	for	Earl	Scruggs	back	
in	the	 late	 ‘60s.	For	the	past	decade	
or	so	he	has	performed	as	a	duo	with	
the	 legendary	 Chris	 Hillman.	 Herb	
has	 written	 great	 bluegrass	 classics	
such	 as	 “Wait	 a	 Minute”	 and	 “Old	
Train,”	 and	 besides	 his	 lead	 singing,	
there	 is	 no	 better	 harmony	 singer	
around.
	 Entertaining	 front	 man	 Bill	
Bryson	 has	 loaned	 his	 talents	 to	
some	 of	 the	 best	 bands	 in	 the	 busi-
ness.	 Not	 only	 is	 he	 a	 solid	 upright	
bass	player,	he’s	also	an	accomplished	
old-time	 banjo	 player	 as	 well	 as	 an	
amazing	singer/songwriter.	Some	of	
the	 bands	 that	 he	 has	 played	 with	
are	 The	 Bluegrass	 Cardinals,	 Desert	
Rose,	and	The	Laurel	Canyon	Ram-
blers.
	 Tom	Sauber	has	been	in	the	fore-
front	 of	 the	 traditional	 old-time	
music	 scene	 for	 a	 few	 decades	 now.	
An	 accomplished	 fiddle	 and	 five-
string	banjo	player,	he	has	appeared	
on	 countless	 recording	 projects	 and	
movie	sound	tracks,	and	he	is	an	in-
demand	teacher.	He	was	part	of	the	
wonderful	 old-time	 trio	 Tom,	 Brad	
and	 Alice,	 and	 he	 has	 performed	
with	musicians	such	as	Mike	Seeger,	
Dirk	Powell	and	Mark	Graham.
	 Young	Patrick	Sauber,	Tom’s	son,	
comes	 from	 the	 same	 musical	 back-
ground	as	his	dad.	He’s	an	astound-
ing	 multi-instrumentalist	 who	 feels	
as	much	at	home	on	the	five-string	as	
he	does	on	the	mandolin	and	guitar.	
He	plays	banjo	with	Laurie	Lewis	&	
The	Right	Hands	and	in	The	Blade-
runners,	and	also	with	Loafers’	Glo-
ry.	 If	 Herb	 is	 playing	 guitar	 in	 this	
band,	this	gives	you	a	hint	as	to	how	
good	a	banjo	picker	Patrick	is.
	 Opening	 the	 show	 will	 be	 the	
local	 twosome	 Keystone	 Crossing	
–	Larry	Carlin	and	Claudia	Hampe.	
Originally	 from	 the	 Keystone	 State	
of	 Pennsylvania,	 this	 is	 a	 delightful	

Redwood Bluegrass Associates Presents
James Reams & The Barnstormers

featuring Blaine Sprouse
Saturday March 9, 2013

Tickets $20 advance, $22 at the door

To purchase tickets in advance:
k By Mail: RBA, PO Box 390515, Mountain View, CA 94039. Please enclose a self addressed stamped envelope with your check

or money order and be sure to tell us how many tickets you want to order and for which shows. Any mail orders received less
than 10 days prior to the show will be held at the door.

k In-Person: Gryphon Stringed Instruments, 211 Lambert Ave., Palo Alto (Cash, Check or credit cards are accepted.)
k Web: Ticketweb at www.rba.org/tickets.html (Note Ticketweb applies a service charge.)

All concerts take place at the First Presbyterian Church of Mountain View
1667 Miramonte Ave (at Cuesta Dr.) Mountain View

5:00 pm: Pre-show jam session; 7:00 pm: Doors open; 7:30 pm: Showtime

for more information: www.rba.org 650-691-9982

Their last CD: "One Foot In The Honky
Tonk (and the Other in The Blues)," and
that sums up their sound perfectly -
along with the band's t-shirt, which
reads "What's more country than
bluegrass?"

The 5-time (!) IBMA Female Vocalist of the Year
has joined forces with another multiple award
-winner and founding member of both
Mountain Heart and Grasstowne. "We grew up
together," Dale Ann has noted. "Steve and
me-we know what the other one's going to
do."

Dale Ann Bradley Band
featuring Steve Gulley
Saturday April 13, 2013

Tickets $25 advance, $30 at the door

Upcoming Show in Spring 2013
Sat. May 18, The Tuttles with A.J. Lee

duo	whose	paths	had	crossed	numer-
ous	times	over	the	years	until	they	fi-
nally	met	in	the	winter	of	1995.	The	
pair	attended	the	same	grade	school	
in	 1959	 near	 Valley	 Forge,	 PA,	 but	
they	did	not	know	one	another	until	
some	36	years	and	3,000	miles	later.	
They	met	at	the	original	Sweetwater	
in	Mill	Valley,	CA,	during	a	show	by	

bluegrass	 great	 Peter	 Rowan.	 Their	
angelic	 harmonies	 hearken	 back	 to	
the	 early	 days	 of	 country	 and	 blue-
grass	 music,	 as	 they	 sing	 songs	 of	
the	famous	brother	duos	of	that	era	
–	 The	 Delmore,	 Louvin,	 and	 Everly	
Brothers	 –	 as	 well	 as	 songs	 from	
contemporary	 duos	 such	 as	 Gillian	
Welch	 &	 David	 Rawlings,	 Chris	

Hillman	&	Herb	Pedersen,	and	Lau-
rie	Lewis	&	Tom	Rozum.	Their	CD	
is	 titled	 Crossing	 Paths.	 They	 also	
have	a	five-piece	traditional	bluegrass	
band	called	Keystone	Station.
	 Studio	55	is	a	relatively	new	ven-
ue	in	San	Rafael	that	many	swear	has	
the	best	acoustic	sound	in	the	North	
Bay,	if	not	the	entire	Bay	Area.	Built	

and	run	by	Marin	County	musician	
Ken	Frankel,	it	is	a	small	theatre	with	
state-of-the-art	sound	that	holds	150	
people.	
	 Tickets	for	the	show	are	$13	in	ad-
vance,	and	$15	at	the	door.	For	more	
info,	go	to	www.studio55marin.com	
or	call	(415)	453-3161.
http://www.studio55marin.com/
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	 The	deeply	traditional	Bean	Creek	(Santa	
Cruz)	 and	 the	 eclectic	 	 Snap	 Jackson	 &	 The	
Knock	 On	 Wood	 Players	 (Stockton)	 tied	 for	
Best	 Bluegrass	 Band	 at	 the	 Northern	 Califor-
nia	Bluegrass	Awards	held	in	Redwood	City	on	
January	26,	2013.	The	Awards	were	part	of	the	
Northern	 California	 Bluegrass	 Society’s	 Blue-
grass	On	Broadway	Festival.
	 John	 Kornhauser	 of	 San	 Francisco	 and	
A.	 J.	 Lee	 of	 Tracy	 were	 named	 Best	 Male	 and	
Female	 Vocalists,	 while	 the	 voters	 named	 San	
Francisco’s	Yoseff	Tucker	as	Best	Guitar	Player.
	 Other	winners:	Ed	Neff	of	Petaluma,	Best	
Mandolin	 Player;	 Jim	 Mintun	 of	 Santa	 Cruz,	
Best	 Dobro	 Player;	 and	 Lisa	 Burns	 of	 Moun-
tain	View,	Best	Bass	Player.	There	were	 ties	 in	
both	the	Best	Banjo	and	Best	Fiddle	categories,	
with	Luke	Abbott	(Santa	Cruz)	and	Larry	Co-
hea	 (Oakland)	 sharing	 the	 banjo	 honors	 and	
Pete	 Hicks	 (Aromas)	 and	 Lee	 Anne	 Welch	
(Saratoga)	sharing	the	fiddle	honors.
	 Four	Bay	Area	women	bluegrass	music	pio-
neers,	Kim	Elking,	Laurie	Lewis,	Kathy	Kallick	
and	Beth	Weil,	received	Lifetime	Achievement	
Awards.
	 Bluegrass	On	Broadway	receives	principal	
financial	support	from	the	Redwood	City	Civ-
ic	 Cultural	 Commission,	 the	 Redwood	 City	
Public	Library,	and	the	Tapestry	Church,	with	
additional	 support	 from	 other	 Redwood	 City	
businesses	and	organizations.

Bean Creek, Snap Jack-
son & The Knock On 
Wood Players named 
best bands at Northern 
California Bluegrass 
Society Awards

	 Peter	 Feldmann,	 Tom	 Lee,	 and	 David	 West	
perform	 in	 concert	 at	 Presidio	 Chapel,	 123	 E.	
Canon	 Perdido	 Street,	 Santa	 Barbara	 CA.	 The	
show	takes	place	Saturday,	March	16th,	2013,	8:00	
PM.	It	is	cosponsored	by	the	Santa	Barbara	Trust	
for	Historic	Preservation:	(805)	966-9719.	Tick-
ets	 are	 $15.00	 (Trust	 members	 $12)	 Call	 (805)	
688-9894	for	further	information.
	 BlueGrass	 West!	 will	 present	 an	 intimate,	
candlelight	concert	of	classic	American	bluegrass,	
folk,	 and	 early	 country	 music	 at	 Santa	 Barbara’s	
historic	 Presidio	 Chapel.	 	 The	 performance	 will	
feature	 material	 covering	 a	 wide	 span	 of	 country	
music	history	and	styles,	from	the	original	Carter	
Family,	the	Delmore	Brothers,	to	Jimmie	Rodgers	
and	the	bluegrass	music	of	Bill	Monroe.	The	songs	
and	tunes	are	performed	in	a	variety	of	combina-
tions,	 featuring	bass,	mandolins,	banjos,	 and	gui-
tars.
	 The	concert,	which	begins	at	8:00	PM,	is	co-
sponsored	by	the	Santa	Barbara	Trust	for	Historic	
Preservation.		Advance	tickets,	priced	at	$15,	will	
go	on	sale	at	the	Santa	Barbara	Trust	for	Historic	
Preservation	 offices,	 123	 E.	 Cannon	 Perdido	 on	
March	1st.	Tickets	will	also	be	available	on-line	at	
www.BlueGrassWest.com.	If	available,	tickets	will	
be	 sold	 on	 the	 day	 of	 the	 event	 when	 the	 doors	
open	at	7:30	PM.	Trust	members	are	offered	ad-
vance	tickets	at	$12.
	 Peter	 Feldmann,	 long	 a	 a	 musical	 mainstay	
in	 Santa	 Barbara	 and	 Southern	 California	 will	
be	 joined	by	guitarist	/	banjoist	David	West	and	
bassist	Tom	Lee	for	a	program	of	acoustic	country	
music.	Their	repertoire	ranges	from	early	blues	and	
ballads,	old	time	fiddle	tunes,	country	heart	songs	
to	bluegrass	classics.

SANTA BARBARA 
AMERICANA MUSIC 
CONCERT - March 16th

Music Camp in the Sierra Nevada Gold Country!
July 7 – 13 and July 14 – 20, 2013
Work in small classes with renowned instructors, including Wayne Henderson, Mike Stadler and Steve 
Kritzer on guitar, Missy Raines on bass, Steve Baughman and Josh Rabie on banjo, Kenny Feinstein,
Robin Flower and Topher Gayle on mandolin, Alice Gerrard and Carol McComb on harmony singing, 
and much more.

Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Celtic, and more, 
taught by well-known teachers. 

Classes at all levels in guitar, mandolin, bass, slide guitar, fiddle, singing, ukulele, songwriting, and more. 
Learn how to adapt your bluegrass licks into jazz and swing or other styles! 

Lots of jamming, plus dances, faculty & student concerts, special daily workshops, hiking & swimming. 

Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two! 

The camp is held at an established facility with dining hall, spaces for classes and jamming, a swimming 
pool, cabins with bathrooms, and shower and restroom facilities for tent campers. The site is wooded, 
with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.

Camp runs for seven days, six nights and includes all meals and snacks, instruction, activities and 
lodging in cabins, tents, or your RV. Scholarships available.

Get class, faculty & camp info and SEE NEW VIDEOS at

www.musiccamp.org/cba
Email info@musiccamp.org or call 650-306-0399 with questions.

We’ll see you at camp! Bring a friend! Since 1992

a view from camp

	 The	 Mother	 Lode	
has	 a	 new	 Community	
radio	 station,	 KQBM,	
and	 on	 March	 23rd		
they’ll	 be	 raising	 funds	
while	 raising	 the	 roof	
with	 two	 great	 local	
bands	 live	 in	 concert.		
Community	 radio	 is	
distinctly	different	from	
commercial	 radio	 and	
NPR	 in	 that	 it	 engages	 volunteers	 from	
within	the	community	to	create	local	pro-
gramming	 and	 run	 the	 station.	 KQBM	
is	 the	 first	 such	 station	 to	 serve	 the	 cen-
tral	 Sierra	 region	 of	 Calaveras,	 Amador	
and	 Tuolumne	 counties.	 They	 recently	
started	 streaming	 music	 online,	 includ-
ing	 many	 local	 bands,	 and	 will	 soon	 be	
broadcasting	 on	 90.7	 FM,	 expanding	 to	
include	 news,	 talk,	 and	 feature	 shows.		
	 The	 March	 23rd	 concert	 will	
feature	 two	 bands	 that	 CBA	 mem-
bers	 and	 their	 friends	 will	 love.	
	 Old	 Soles	 (Geff	 and	 Masha	 Good-
man	 Crawford)	 play	 Heirloom	 Ameri-
cana	 -	 traditional	 music	 that	 doesn’t	 take	
itself	 too	 seriously.	 	 Fiddle,	 banjo,	 guitar,	
ukulele,	 tinwhistle,	 harmony	 vocals,	 and	
feet	--specifically	some	red-hot	award-win-
ning	flatfoot	clogging--	and	they	are	really	
funny,	too.		“Old	Soles	brought	down	the	
house	 tonight....	 Everyone	 was	 singing	
along,	clapping	and	toasting	as	 though	 it	
was	 a	 neighborhood	 Pub	 in	 a	 tiny	 little	
town”,	 said	 Tracey	 Berkner,	 the	 owner	 of	
a	neighborhood	Pub	in	a	tiny	little	town.

	 Thick	 Soup	 (Brian	 DeMassey,	 Ian	
Boyd,	 Scott	 Southard,	 Susie	 Easley)	 play	
a	wide	ranging,	lively,	fun	mix	of	Progres-
sive	 Americana,	 blues,	 classic	 jazz,	 mo-
town,	 swing,	 folk,	 &	 bluegrass.	 “Refresh-
ingly	different,	and	tons	of	fun”,	says	a	fan.	
Come	 hear	 this	 great	 mix	 of	 talented,	
fun,	 and	 funny	 musicians,	 enjoy	 a	 drink,	
and	 help	 support	 a	 great	 cause,	 too,	 our	
very	 own	 community	 radio	 station!
	

Pine Grove Town Hall, Hwy 88, 
Pine Grove, CA.  7pm-10pm, 
Saturday, March 23.
$10 suggested donation, silent 
auction, wine & Lagunitas Beers!     
KQBM is a 501(c)(3) non-profit, 
donations are tax deductible.
Telephone 209-293-7177, Email: 
info@kqbm.org  http://www.
KQBM.org/events.htm

Masha & Geff (the Old-Time Ram-
bler himself ) will be teaching the 
morning Old-Time Stringband class 
at the CBA Music Camp in June.  

Old time music concert benefits 
community radio station KQBM
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A Brenda Hough interview
	 If	 you	 Google	 the	 name	 Bill	
Evans	music,	you	will	find	that	there	
have	been	many	celebrated	Bill	Ev-
ans	 in	 the	 music	 world:	 Bill	 Evans	
the	saxophone	player,	Bill	Evans	the	
jazz	pianist,	and	our	own	Bill	Evans,	
banjo	 master.	 	 Bill	 Evans	 has	 made	
the	Bay	Area	his	home	and	his	influ-
ence	 on	 banjo	 playing	 and	 instruc-
tion	 has	 extended	 far	 beyond	 our	
geographical	 area.	 	 More	 informa-
tion	 about	 Bill’s	 many	 workshops,	
instructional	 materials,	 recording	
projects	 and	 appearances	 can	 be	
found	on	www.billevansbanjo.com.		
	 Recently	 we	 sat	 down	 to	 dis-
cuss	 Bill’s	 musical	 journey	 and	 his	
interest	in	all	things	banjo.

BH:  Well, let’s start at the begin-
ning.  How did you discover the 
banjo and decide to learn to play?

BE:	I	got	interested	in	the	banjo	in	
junior	high	school	while	I	was	grow-
ing	up	in	Virginia.	I	fell	in	love	with	
music	because	of	the	Beatles	and	all	
the	kids	on	my	block	were	affected	
by	 that	first	Ed	Sullivan	 show.	 	We	
went	 to	 school	 after	 that	 show	 on	
February	 8,	 1964	 and	 we	 were	 all	
different	 people.	 I	 wanted	 a	 guitar,	
and	I	played	piano	as	a	kid	and	sung	
in	church	choirs.	 	 I	 learned	how	to	
fingerpick	 on	 the	 guitar	 once	 I	 got	
it.		I	would	go	to	the	music	store	buy	
Peter,	 Paul	 and	 Mary	 song	 books	
and	 learned	 to	 read	 the	 tablature.	
I	 learned	 the	 Peter	 Paul	 and	 Mary	
fingerpicking	patterns	without	hav-
ing	 the	 records.	 	 I	 was	 listening	 to	
Beatles	records!	 	I	got	interested	in	
the	banjo	in	a	prosaic	way;	there	was	
a	 television	 show	 called	 Hee	 Haw	
and	they	had	a	lot	of	banjo	picking.		
There	 was	 a	 segment	 on	 the	 show	
where	Roy	Clark	and	Buck	Owens	
did	jokes	over	Cripple	Creek.		I	saw	
the	fingerpicking	banjo	players	and	
it	was	something	I	could	recognize	
that	I	knew	from	guitar.	I	could	hear	
the	melodies	and	there	was	a	world	
of	guitar	music	that	I’d	never	heard:	
the	 folk	 music	 players,	 Leo	 Kotke,	
Chet	Atkins.	 	I	did	hear	Roy	Clark	
play	 the	 banjo	 and	 I	 said	 I	 think	 I	
can	do	this	and	it’s	similar	to	guitar	
playing.		
	 It	 took	 some	 convincing	 to	
bring	a	banjo	into	the	house;	I	think	
it	was	the	Christmas	when	I	was	in	
eighth	 grade	 that	 I	 got	 a	 banjo.	 	 It	
was	an	Aria,	a	really	good	banjo	for	a	
beginning	level	player.	I	was	hooked	
from	the	get-go.		I	took	a	clawham-
mer	class	at	the	community	college	
from	 Bob	 Zentz	 who	 was	 very	 im-
portant	to	a	lot	of	us	in	the	Tidewa-
ter	area.		He	was	nationally	touring	
full-time	folk	musician.		
	 I	tried	clawhammer,	but	I	really	
wanted	 to	 fingerpick.	 	 There	 was	 a	
fingerpicking	 section	 in	 the	 Pete	
Seeger	 book;	 I	 didn’t	 even	 know	
who	Earl	Scruggs	was	at	that	point.	
I	 took	 another	 class	 on	 bluegrass	
playing	 from	 a	 man	 named	 Duff	
Porter.	 	 He	 started	 talking	 about	
Earl	Scruggs	and	he	brought	a	maga-
zine	called	Bluegrass	Unlimited	and	
it	 had	 Earl	 on	 the	 cover.	 	 I	 worked	
at	the	Norfolk	Public	Library	in	ad-

dition	 to	 cutting	 everybody’s	 grass	
and	they	had	records	that	you	could	
check	out.		I	found	an	old	Flatt	and	
Scruggs	 record	 that	 no	 one	 had	
taken	 out	 for	 15	 years	 and	 I	 still	
have	 it!	 	 This	 was	 a	 collection	 of	
the	 Mercury	 recordings,	 which	 are	
the	 earliest	 recordings,	 and	 many	
of	 us	 cherish	 them	 as	 being	 among	
the	 band’s	 best.	 I	 had	 this	 LP	 with	
Foggy	 Mountain	 Breakdown,	 Pike	
County	 Breakdown,	 Roll	 in	 My	
Sweet	 Baby’s	 Arms	 and	 Cabin	 in	
Caroline.	 	 Then	 I	 discovered	 there	
was	an	Earl	Scruggs	book	and	I	was	
off	 and	 running,	 mostly	 teaching	
myself.	
	 I	 didn’t	 go	 to	 a	 festival	 until	 I	
was	in	college.		I	got	a	couple	of	my	
high	school	friends	to	cross	over	the	
line	and	start	a	bluegrass	band.		Bob	
Zentz	ran	a	music	store	in	Tidewa-
ter	 called	 Rambling	 Conrad’s	 Gui-
tar	 Shop	 and	 Folklore	 Center	 and	
that	was	the	center	of	music	activity.		
Touring	artists	would	come	and	play	
in	the	coffee	house.		We	got	to	play	
there,	 and	 you	 could	 go	 and	 hang	
out.	So	I	got	to	hear	some	traveling	
musicians.		
	 I	 graduated	 Norfolk	 in	 1974	
and	then	I	went	to	the	University	of	
Virginia,	which	is	right	next	to	the	
Blue	 Ridge	 Mountains	 in	 Charlot-
tesville	 in	 the	 part	 of	 the	 country	
where	 the	 old	 television	 show	 The	
Waltons	takes	place.	I	was	thinking	
I’m	 going	 to	 be	 in	 the	 mountains,	
there	 will	 be	 bluegrass	 everywhere.	
That	wasn’t	the	case,	but	I	slowly	got	
myself	 more	 involved	 with	 music	
making.	There	were	some	players	at	
the	university	and	community	and	I	
started	going	to	festivals.		
	 I	bought	a	Ralph	Stanley	record	
and	 another	 one	 by	 a	 group	 called	
Country	 Cooking.	 Rounder	 Re-
cords	had	just	started	and	I	became	
a	student	of	the	music.		In	those	days	
we	didn’t	have	a	lot	of	records.		To-
day	 you	 have	 access	 to	 everything,	
but	 in	 those	 days	 you	 had	 to	 really	
search	for	it.		Bill	Monroe	music	was	
available,	and	Jimmy	Martin	because	
they	 were	 on	 Decca.	 	 I	 was	 listen-
ing	to	Tony	Trischka,	Alan	Munde,	
and	I	made	the	decision	to	become	
a	 professional	 musician	 about	 half	
way	through	college.	
	 I	 majored	 in	 anthropology,	
which	was	an	excuse	to	do	folklore,	
which	 was	 an	 excuse	 to	 do	 banjo	
music.	 	But	I	did	get	out	and	did	a	
lot	of	 interesting	projects	as	a	 folk-
lore	 student	 with	 black	 preachers	
and	log	cabin	architecture.		In	those	
days	 we	 had	 theme	 parks	 –	 Busch	
Gardens	 and	 Williamsburg	 and	
King’s	 Dominion	 and	 they	 hired	
bluegrass	bands.		So	I	played	Busch	
Gardens	and	King’s	Dominion	and	
the	day	after	I	graduated	in	1978,	I	
went	out	on	the	road	with	a	group	
from	 Indiana	 called	 the	 Fall	 City	
Ramblers.	 They	 played	 a	 lot	 of	 fes-
tivals;	 unfortunately	 there	 were	
motorcycle	 festivals	 where	 a	 lot	 of	
people	were	killed.	I	got	to	play	with	
Bill	Monroe,	J.D.	Crowe	and	Char-
lie	Moore.		And	then	I	founded	my	
own	band	Cloud	Valley	and	in	1981	
Missy	Raines	and	Steve	Smith	from	
New	 Mexico	 joined	 and	 we	 had	 a	

good	run	for	4	years	and	we	toured	
all	 over	 the	 eastern	 United	 States.	
We	started	a	concert	series	in	Char-
lottesville	 and	 we	 would	 open	 for	
touring	bands.	
	 That	was	a	great	learning	experi-
ence	for	me;	we	had	everybody	mul-
tiple	times	from	J.	D.	Crowe,	Larry	
Sparks,	 Vassar	 Clements,	 Country	
Gazette,	Skyline,	Hot	Rize.		We	dis-
covered	if	we	booked	the	bands	on	
a	Sunday	night,	they	would	stay	for	
a	couple	of	days.	I	had	everybody	in	
my	house	as	a	guest.
	 Bill	 decided	 to	 continue	 his	
education	 and	 earn	 a	 Phd	 in	 Mu-
sicology	 at	 UC	 Berkeley.	 He	 con-
nected	with	the	Bay	Area	bluegrass	
community	 and	 formed	 Bluegrass	
Intentions	 with	 Alan	 Senauke.	 	 He	
started	 teaching	 at	 San	 Francisco	
State	 and	 then	 moved	 back	 east	
again	 to	 teach	 at	 the	 University	 of	
Virginia	 and	 Duke	 University.	 	 He	
also	 was	 Associate	 Director	 at	 the	
International	 Bluegrass	 Museum	 in	
Owensboro	 and	 became	 involved	
with	 the	 IBMA.	 	 He	 worked	 with	
the	Dry	Branch	Fire	Squad	and	con-
tinues	today	as	their	manager.

BH: What brought your return to 
California?

BE:		It	was	my	wife’s	turn	to	decide	
what	we	were	going	 to	do,	and	she	
loves	 teaching	 in	 California.	 	 This	
was	right	at	the	time	when	Califor-
nia	passed	class	size	reduction	so	she	
got	her	old	job	waiting	when	we	got	
back.	 	It’s	been	over	15	years,	and	I	
love	it	here.		
	 I	had	to	strategize	how	to	make	
a	 living	 as	 a	 musician	 out	 here;	 it’s	
different.	 	It’s	harder	for	a	band	be-
cause	we	don’t	have	as	many	venues,	
and	 it’s	 more	 expensive	 to	 get	 on	 a	
plane.	 	 There’s	 tremendous	 interest	
in	the	area	for	learning	how	to	play	
and	 there’s	 an	 infrastructure	 pro-
vided	 by	 CBA	 and	 its	 camps,	 and	
camps	were	growing	up	everywhere.	
I	do	a	lot	of	teaching	and	I	have	been	
involved	 with	 several	 bands	 here.		
You	have	to	more	creative;	I’ve	given	
up	 on	 the	 idea	 of	 having	 one	 band	
and	making	a	living	from	it.	Luckily,	
I	 have	 been	 asked	 by	 promoters	 to	
put	a	band	together	and	play	at	festi-
vals	so	now	I’ve	got	musicians	in	the	
Northeast,	the	South	and	the	West	
that	I	work	with,	but	I	love	playing	
the	solo	show	in	addition	to	the	8	to	
10	camps	a	year.		
	 I’ve	reached	the	conclusion	that	
everything	 has	 to	 work	 together.		
Doing	all	the	camps	got	me	into	do-
ing	all	 the	 instructional	DVDs	and	
Banjo	for	Dummies	and	it	all	works	
well	 together.	 	 I’ve	 been	 lucky,	 and	
it	took	me	awhile	to	figure	it	out.		I	
also	 work	 with	 Steve	 Smith’s	 Hard	
Road	Trio.		
	 I’ve	learned	from	all	the	banjo	
players.	 	 Sonny	 Osborne	 has	 been	
my	most	important	mentor.		We	did	
a	 Homespun	 Tape	 many	 years	 ago	
and	we	have	cohosted	a	banjo	camp	
since	 2001.	 It’s	 called	 Nash	 Camp	
and	 I’ve	 learned	 a	 lot	 from	 him	
about	the	business	and	life.		I’ve	also	
learned	 that	 you	 could	 spend	 your	
life	 perfecting	 Scruggs-based	 style	

banjo	 with	 all	 its	 subtlety.	 	 Really	
talented	 musicians	 burn	 through	
Scruggs	style	really	quickly	to	get	to	
Bela	Fleck	and	they	miss	some	of	the	
stuff	 that’s	 happening	 with	 Sonny	
Osborne	 and	 J.D.	 Crowe	 but	 that’s	
being	lost	today.		No	one	is	playing	
with	the	subtlety	of	Sonny	or	J.D.	
	 I’ve	 written	 the	 only	 autho-
rized	Tab	book	on	J.D.	Crowe;	I’ve	
done	the	Sonny	Osborne	DVD	and	
if	I	can	pass	along	that	to	people,	I	
would	feel	good	about	it.	

BH: Speaking of solo projects, 
your new album, In Good Com-
pany, goes full circle to your first 
influence, and you play several 
Beatles songs. 

BE:		It	came	out	in	May	and	it	didn’t	
start	 out	 being	 the	 big	 project	 that	
it	 became.	 	 My	 family	 encouraged	
me	to	do	this.		I	was	going	to	do	solo	
pieces	representative	of	the	Banjo	in	
America	and	then	we	did	some	stu-
dio	 pieces	 at	 Fantasy	 Studios	 with	
Darol	 Anger	 and	 Mike	 Marshall,	
Tashina	 Clarridge,	 Tristan	 Clar-
ridge,	Todd	Phillips	and	David	Grier.	
It	turned	out	so	well,	that	my	family	
said	to	just	do	a	bigger	record.	Then	
I	 started	 thinking	 about	 a	 bucket	
list	 –	 who	 do	 I	 really	 want	 on	 it,	
how	 could	 this	 record	 be	 represen-
tative	of	my	past	but	also	where	I	am	
now	and	in	the	future.		I’ve	had	the	
great	pleasure	of	teaching	folks	like	
Chris	 Pandolfi	 from	 the	 Infamous	
Stringdusters	and	Wes	Corbett	and	
Greg	Liszt.		I	wanted	to	get	some	of	
these	players	on	the	album	and	they	
brought	 their	 bands	 in.	 	 I’m	 20	 to	
30	 years	 older	 than	 these	 guys	 but	
I	 like	 to	 feel	 I	 can	 hang	 with	 them	
and	they	don’t	 treat	me	 like	an	old	
man.	We’re	on	the	same	wavelength.		
I	 feel	 that	 way	 with	 Molly	 Tuttle;	
I	 love	 playing	 music	 with	 younger	
people.	
	 I	had	a	number	of	compositions	
lying	around	and	we	did	a	Nashville	
session.	 There’s	 a	 poster	 inside	 like	
the	Beatles’	White	Album	and	I	did	
that	deliberately.		My	daughter	is	on	
the	 record	 and	 she’s	 a	 great	 drum-
mer	 –	 the	 ultimate	 revenge	 on	 a	
banjo	playing	father.	
	 I’m	 really	 pleased	 with	 the	 re-
cord,	 there’s	 some	 bluegrass	 on	 it	
and	 I	 get	 to	 play	 with	 some	 of	 my	
students.	 	I	got	to	see	my	composi-
tions	realized	in	a	big	way.		You	have	
an	idea	in	your	head	but	when	you	
work	with	great	musicians	they	can	
make	 it	 better	 than	 you	 ever	 imag-
ined.	 	 Having	 three	 string	 players	
with	the	Clarridges	and	Darrol	cre-
ated	some	orchestral	textures.		
	 You	go	to	YouTube	 for	 the	of-
ficial	Distance	Between	Two	Points	
video	 and	 we	 recreated	 the	 album	
cover	 and	 we	 had	 a	 great	 cinema-
photographer.	It	deals	with	the	chal-
lenges	of	passing	musical	traditions	
on	 to	 kids	 who	 get	 interested	 in	
other	things.	You	see	Tom	Bekeny’s	
daughter	 Clara	 and	 my	 daughter	
appears	 as	 herself.	 You	 don’t	 see	
records	 like	 this	 anymore	 because	
record	 companies	 can’t	 afford	 it,	
and	 artists	 can’t	 afford	 it.	 	 It’s	 a	 re-
cord	 about	 my	 vision	 of	 the	 banjo,	

an	ensemble	sound	and	a	trip	down	
memory	lane	with	the	Beatles	tunes.	
It’s	 number	 one	 on	 the	 folk	 charts	
and	it’s	gotten	great	reviews.
	
	 Bill is continuing to be a banjo 
whirlwind with projects around the 
world.  He recently was in Germany 
and is part of several bands in the 
Bay Area.  His solo show, The Banjo 
in America, has been presented at 
numerous festivals and shows.  For 
those folks who would like to learn 
banjo, Bill has many books and in-
structional videos available and he 
also offers private lessons.

Banjo For Dummies by 
Bill Evans
John	Wiley	&	Sons
www.Dummies.com
©2012

	 Bill	Evans	has	compiled	a	mas-
terpiece	 of	 banjo	 information	 and	
like	 the	 other	 books	 in	 the	 Dum-
mies	series,	details	you	didn’t	know	
are	revealed	and	connected	with	the	
rest	 of	 the	 world.	 	 Bill’s	 knowledge	
of	 musical	 styles	 and	 history	 gives	
the	 learner	 an	 opportunity	 to	 dis-
cover	the	different	early	banjos	and	
their	development	in	Africa	as	well	
as	the	African,	Minstrel	and	Classic	
(not	classical)	style	of	playing.	 	Bill	
reveals	“playing	by	the	rules	–	musi-
cal	theory	–	but	not	enough	theory	
to	 hurt.”	 	 He	 includes	 banjo	 tabla-
ture	with	the	many	songs	and	exer-
cises	included	to	help	the	learner.		A	
CD	with	all	94	segments	is	also	in-
cluded	with	the	book.		Whole	chap-
ters	 discuss	 different	 playing	 styles	
including	 the	 three	 finger	 styles	 of	
Earl	Scruggs,	the	melodic	style	and	
single	 string	 playing.	 	 Bill	 details	
different	rolls,	pinch	patterns,	claw-
hammer	 stylings	 on	 the	 right	 hand	
and	 slides,	 hammer-ons,	 pull-offs	
and	 chokes	 produced	 by	 the	 left	
hand.	 	 Bill	 also	 presents	 guidelines	
for	the	purchase	of	a	banjo	and	con-
necting	to	other	players	in	the	banjo	
community.	 Great	 reference	 book	
by	one	of	California’s	finest!

J.D. Crowe Acutab 
Transcriptions Volume 1  
(compiled by Bill Evans)
Acutab	Publications	PO	box	21061
Roanoke,	VA		24019
www.acutab.com
©1996

	 J.D.	 Crowe	 has	 to	 be	 one	 of	
the	most	influential	bluegrass	banjo	
players	 since	Earl	Scruggs.	 	 In	over	
50	years	of	playing,	J.D.	has	had	one	
of	 the	most	popular	bands	and	his	
playing	has	a	mixture	of	tone,	attack	
and	timing	 that	make	 it	 legendary.		
Bill	Evans	has	worked	out	transcrip-
tions	for	the	banjo	solos	in	the	“J.D.	
Crowe	 and	 the	 New	 South”	 and	
“Flashback”	 albums.	 	 With	 both	
of	 these	 albums	 for	 inspirational	
listening,	 and	 the	 book	 in	 hand,	
the	 intermediate	 banjo	 player	 will	
be	able	to	work	on	stylings	and	the	
soulful	essence	of	J.D.’s	playing.	The	

A visit with banjo master Bill Evans

Continued on A-22
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Two events: 
March 9 - RBA
March 10 - Sonoma 
County Bluegrass and 
Folk Festival 

CBA Summer Music CampÑ2013 Registration Form

Name_____________________________________________________________ Age, if under 18__________
         first              nickname?               last

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

E-mail or Fax______________________________________________________________________________

Phone, home:________________________ cell:________________________ work:_____________________

Morning Class ChoiceÑcheck one, or indicate first and second choice.
Please see Instructors page of website for descriptions and prerequisites for each class.
____ Banjo, bluegrass, level 1 ____ Guitar, with vocals, level 1 ____ Fiddle, level 1
____ Banjo, bluegrass, level 2/3 ____ Guitar, rhythm, level 2 ____ Fiddle, bluegrass, level 2/3
____ Banjo, old-time, level 2/3 ____ Guitar, solos, level 2 ____ Fiddle, old-time, level 2/3
____ Bass, level 1   ____ Vocals, style   ____ Mandolin, level 1
____ Bass, level 2/3   ____ Vocals, harmony   ____ Mandolin, level 2
____ Dobro, level 1   ____ Band lab,* bluegrass  ____ Mandolin, level 3
____ Dobro, level 2/3   ____ Band lab,* old-time *your instrument(s)___________________

Sign up early for best choice of classes!  You may change your class up until February 1st (if there's still room).
Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.     
______ IÕm under 18. My parentÕs or guardianÕs name is ___________________________________________

Cost:
$__________ Tuition Postmarked by May 1st--$330; after May 1st--$380   (See FAQs  page on website for 
$__________ Meals (optional)--$100 (includes Sun. dinner thru Wed. lunch)     scholarship information)
$ __________ Wednesday night lasagna dinner--$10         ______ Check here for vegetarian meals

Name(s) of additional person(s) for meals, if any _____________________________________
$__________ Tent Camping (optional)--$27 per adult  

Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs      
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical  
$___________ Camp T-shirt (optional) $15 (or XXL $20) Circle size: S M L XL XXL & style: MenÕs WomenÔs 
   Our new T-shirt design can be viewed on the WhatÕs New page of our website.
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids FunGrass program--$50 per child
  child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed

           Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp
We will contact you within a week, AFTER registration opens. Please wait one week! PO Box 765
then if you havenÕt heard back, contact us to confirm your registration status.  Bellingham, WA

    You are not enrolled until you receive conÞrmation and a registration code.	
	
 	
 98227-0765
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact directors Janet Peterson and Peter Langston at CBAcamp@psl.to 	or	call	360-647-0741.

	 James	Reams	&	The	Barnstormers,	
a	bluegrass	band	that	was	nominated	
by	 the	 International	 Bluegrass	 Mu-
sic	Association	in	2002	as	Emerging	
Artist	 of	 the	 Year,	 will	 be	 appearing	
at	two	venues	in	Northern	California	
during	March.	
	 On	 Saturday,	 March	 9th,	 the	
band	will	be	performing	for	the	21st	
Annual	 Redwood	 Bluegrass	 Associ-
ates	Concert	Series	(co-sponsored	by	
the	 Northern	 California	 Bluegrass	
Society).	The	show	is	held	at	the	First	
Presbyterian	Church	located	at	1667	

Miramonte	 Ave	 at	 Cuesta	 Drive	 in	
Mountain	 View,	 CA	 (http://www.
rba.org).	Tickets	are	available	online	
at	 http://rba.org/tickets.html.	 	 This	
is	a	great	opportunity	to	see	this	long-
established	 iconic	 bluegrass	 band	
playing	 in	 an	 intimate	 setting	 with	
legendary	 bluegrass	 fiddler,	 Blaine	
Sprouse.
	 The	 Sonoma	 County	 Bluegrass	
and	 Folk	 Festival	 will	 be	 held	 on	
Sunday,	March	10th.	James	Reams	&	
The	Barnstormers	are	a	featured	per-
former	at	this	one	day	family-friendly	
event	 that	 is	 co-sponsored	 by	 the	
California	Bluegrass	Association	and	
the	 Sonoma	 County	 Folk	 Society.	
The	festival	is	being	held	at	the	Sebas-
topol	Community	Center	located	at	
390	Morris	Street	in	Sebastopol,	CA	
(SCB&F	Festival).	Tickets	are	avail-
able	 online	 through	 the	 California	
Bluegrass	 Association	 (SCB&F	 Fes-
tival	Tickets).	This	festival	promotes	
a	sense	of	community	and	interaction	
between	 the	 festival	 goers	 and	 the	
performers.	 All-in-all,	 a	 wonderful	
day	of	music	from	nationally	known	
as	well	as	international	musicians.
	 Noted	bluegrass	authority	Steph-
anie	P.	Ledgin	describes	James	Reams	
&	 The	 Barnstormers	 in	 her	 book,	
Homegrown	 Music:	 Discovering	
Bluegrass	(Praeger	Publishers,	2004):	
“A	 plentiful	 selection	 of	 younger,	
emerging	artists	continues	to	grow	in	
both	traditional	as	well	as	progressive	
bluegrass	camps.	James	Reams	&	The	
Barnstormers	 rely	 on	 early	 country	
material	and	originals	written	 in	au-
thentic	style.	The	results	are	a	virtual	
history	 of	 the	 music	 and	 its	 roots,	
played	 in	 a	 clean,	 heartfelt	 manner	
that	is	somewhere	between	Bill	Mon-

roe’s	and	the	Stanley	Brothers’.”
Raised	in	eastern	Kentucky	but	now	
living	in	Phoenix,	James	Reams	puts	a	
layer	of	desert	grit	over	a	solid	base	of	
traditional	bluegrass	music.	His	band	
treads	 the	 terrain	 where	 bluegrass,	
old-time,	classic	country,	honky	tonk	
and	 rockabilly	 meet	 in	 the	 night	 to	

swap	stories.	These	are	the	sounds	of	
the	 hills	 and	 hollers	 combined	 with	
the	sounds	of	factories,	railroad	yards	
and	honky	tonks.
	 In	 2013	 the	 band	 is	 celebrating	
20	 years	 of	 playing	 bluegrass	 music	
with	 a	 coast-to-coast	 tour	 and	 with	
the	 much	 anticipated	 release	 of	 the	

DVD	 documentary	 “Making	 His-
tory	with	Pioneers	of	Bluegrass	Mu-
sic”	that	should	be	available	by	mid-
year.	 Their	 latest	 CD,	 One	 Foot	 in	
the	Honky	Tonk,	made	two	Top	Ten	
CDs	 of	 2011	 lists	 and	 had	 a	 single	
that	charted	nationally.	
	 For	 more	 information	 about	

James	 Reams	 &	 The	 Barnstormers	
visit	www.jamesreams.com	or	http://
cdbaby.com/Artist/jamesReams.	
Music	videos	are	available	at	http://
www.youtube.com/user/mrjames-
reams	 and	 don’t	 forget	 the	 FREE	
downloadable	 album	 from	 Noise-
Trade.com.

James Reams & the Barnstormers tour Nor Cal

James Reams.
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Plus CBA’s Kids On Bluegrass on the main stage, many more fine acts on the Vern’s stage.

June 13-16
2013

California Bluegrass Association’s
Father’s Day Bluegrass Festival

Rhonda Vincent and the Rage

Blue Highway

1st Generation Bluegrass Pioneer!
Melvin Goins 

and Windy Mountain

Michael Cleveland & Flamekeeper

Three stages of entertainment, camping, workshops, kids programs, dances, vendors, late night food & coffee and... 
lots of jamming!

Under the tall pines 
of the Nevada 

County Fairgrounds, 
Grass Valley, CA

Larry Stephenson Band
featuring banjo great Kenny Ingram!

California Showcase Bands:
Red Dog Ash * The BladeRunners * Lonesome Holler Band * Oak Grove * Little Black Train

38th Annual

CBA Emerging Artist 
Della Mae

Special Consensus

Tom, Brad and Alice The Earl White Stringband Front Country
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Come and join us in our 38th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•NO PETS are allowed on the festival grounds before or during the festival, except those belonging to owners who 

comply with our dog and cat policies. Please see our website or inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 9 through Wednesday, June 12  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2013.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/13 - 5/31/13)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Advance Discount tickets to the CBA’s 38th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $125
____  4-Day Senior @$115
____  4-Day Teen (16-18) @$60
____  3-Day Adult (Th/Fri/Sat) @$105*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$105*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$150
____ 4-Day Senior @$140
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$130*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$130*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 

Mail ticket order form, a SELF AD-
DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 9.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
12. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2013.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and 
reservations.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/10/13 - 6/16/13)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Advance Discount Ticket Order Form -- Deadline 5/31/13

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

~ ADVANCE TICKET ORDER FORM ~
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The Luthier’s Corner - Roger Siminoff
Q: My guitar has developed a low area in front of 
the bridge and there seems to be a little raised area 
behind the bridge. Is there an easy way to fix that?

A:		The	typical	bulge	behind	the	bridge	and	the	dip	or	
hollow	in	front	of	the	bridge	is	caused	by	the	strings’	
tension	pulling	at	the	bridge	and	causing	it	to	twist	on	
the	soundboard.	While	much	of	the	twisting	effort	is	
arrested	by	the	bracing	structure	on	the	inner	surface	
of	the	soundboard,	some	of	the	twisting	effort	results	

in	a	hollow	in	front	of	the	bridge	and	a	bulge	behind	the	bridge.	The	strings’	tension	loads	the	
soundboard	in	preparation	for	the	longitudinal	energy	that	will	be	imparted	by	the	strings.
	 When	the	strings	are	brought	up	to	pitch,	tension	is	applied	at	both	the	peghead	and	the	
bridge.	A	set	of	light	gauge	strings	typically	delivers	about	115	to	120	pounds	of	tension	at	the	
bridge.	 Medium	 gauge	 strings	 can	 be	 upwards	 of	 150	 to	 160	 pounds	 –	 that’s	 equivalent	 to	 a	
young	adult	standing	on	the	edge	of	bridge	(with	the	guitar	held	vertically)!	This	load	on	the	
bridge	causes	it	to	twist	and	as	it	twists	it	causes	a	bulge	behind	the	bridge	and	a	hollow	in	front	
of	the	bridge	as	shown	in	Fig.	1.	

	 Most	 steel-string	 acoustic	 guitars	 feature	 an	 X-bracing	 pattern	 (Fig.	 2)	 developed	 by	 CF	
Martin.	 This	 X-brace	 system	 is	 recognized	 as	 the	 ideal	 method	 to	 keep	 the	 soundboard	 from	
buckling	under	the	severe	and	continuous	load	of	the	strings,	and	the	bracing	design	has	been	
highly	copie
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	 In	an	effort	to	reduce	customer	complaints	about	the	hollow	in	front	of	the	bridge	and	the	
bulge	behind	the	bridge,	Gibson	introduced	a	double-X	brace	system	(Fig.	3)	in	the	mid	1950s	
that	 featured	 heavy	 maple-plywood	 bridge	 plate	 (inside	 the	 guitar,	 under	 the	 bridge).	 While	
Gibson’s	double-X	certainly	did	stop	the	bulge	and	hollow,	it	also	made	the	soundboard	stiffer	
which	most	agree	resulted	in	these	guitars	providing	less	amplitude	and	tone.	The	only	way	to	
make	them	more	responsive	was	to	use	medium	or	heavy	gauge	strings	to	drive	the	heavily	braced	
soundboards,	but	this	made	them	harder	to	play.	

	
	

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 So,	regarding	the	hollow	and	bulge	you	are	seeing,	I’d	suggest	that	you	don’t	worry	greatly	
about	 the	 deformity.	 The	 hollow	 and	 bulge	 are	 actually	 a	 good	 sign	 that	 your	 soundboard	 is	
doing	what	it	should	be	doing.	Some	makers,	like	Santa	Cruz	Guitars,	brace	their	soundboards	
very	lightly,	and	as	a	result	the	hollow	and	bulge	are	quite	evident	–	but	it	is	evidence	of	a	guitar	
soundboard	that	is	deflecting	properly	under	the	string’s	load.

Q: I think it was about a year or so ago that you wrote about strings moving long-wise as well 
as sideway. I was speaking to a friend about this and I couldn’t really describe what you were 
saying. Can you review that again someday?

A:		Sure,	I’ll	be	glad	to,	and	this	is	the	perfect	time	to	do	it	because	it	somewhat	relates	to	the	
previous	question	about	how	the	bridge	works.
	 Contrary	to	what	you	might	think,	the	soundboard	of	an	acoustic	guitar	is	not	driven	by	
the	up-and-down	or	side-to-side	motion	of	the	strings.	The	acoustic	guitar’s	soundboard	receives	
its	energy	from	the	strings’	longitudinal	vibrations	–	those	that	run	the	length	of	the	string,	not	
those	that	go	side	to	side	or	up	and	down.	And	this	results	in	the	acoustic	guitar’s	soundboard	
being	driven	by	a	pulling	and	releasing	of	the	bridge	saddle	that,	in	turn,	becomes	a	torquing	or	
twisting	motion	at	the	bridge.	This	torquing	or	twisting	motion	enables	the	soundboard	to	act	
like	an	air	pump,	creating	compression	and	rarefaction	inside	the	guitar’s	body	which	in	turn	
creates	the	air	pressure	and	resultant	sound	that	you	hear.
	 When	the	strings	are	played,	the	attack	of	the	pick	causes	the	initial	motion	of	the	strings	
to	be	side	to	side	(lateral).	If	you	look	down	the	length	of	the	strings	as	they	are	vibrating,	you’ll	
notice	that	they	start	side	to	side	and	then	go	up	and	down	and	then	again	change	to	side	to	
side.	In	essence,	they	vibrate	in	somewhat	of	an	orbit	about	the	center	axis.	And,	if	not	disturbed	
they	will	end	up	going	side	to	side	in	some	favored	axis	which	might	not	be	up	and	down.	(The	
“favored	axis”	is	caused	by	a	few	things	that	primarily	include,	but	are	not	limited	to	the	exact	
shape	of	the	hex	core	of	the	wound	strings	and	the	axis	of	that	part	or	parts	of	the	guitar	that	are	
providing	a	“restoring	force.”	)
	 So,	it	should	be	obvious	that	the	side-to-side,	or	almost	side-to-side	vibrations	of	the	string	
can’t	move	the	soundboard	up	and	down!	And	they	can’t	possibly	move	the	soundboard	side	to	
side.	Something	else	has	to	be	happening	to	drive	the	soundboard.
	 As	 to	 the	 longitudinal	vibrations,	 these	are	 fairly	powerful	as	 they	are	directly	 related	 to	
both	the	tension	of	the	strings	and	the	massive	mechanical	advantage	that	the	musician	has	when	
he	or	she	picks	a	string.
	 As	 shown	 in	 Fig.	 1	 (in	 the	 first	 question)	 when	 the	 strings	 are	 brought	 up	 to	 pitch,	 the	
strings	exert	a	load	in	the	direction	of	“A”.	Since	the	saddle	is	raised	above	the	soundboard,	it	acts	
like	a	lever	and	causes	the	bridge	to	twist	forward	presenting	a	torque	load	to	the	soundboard.	
This	load	causes	the	bulge	at	“C”	and	a	hollow	in	front	of	the	bridge.	Don’t	forget	that	more	than	

Fig. 1. The bridge on acoustic steel string guitars drives the soundboard 
by a rocking motion. The string’s tension pulls the bridge in the direction 
of “A” which forces the bridge to torque in an arc “B” which causes a 
bulge at ”C” and a hollow in front of the bridge.

Fig. 2. To prevent the soundboard from deforming as a result of string 
load, CF Martin developed this X-brace pattern; a highly respected design 
which has been replicated by most other guitar builders.

Fig. 3. To prevent the hollow in front of bridge, and bulge in back of 
bridge from occurring, Gibson devised this double-X bracing system 
with massive maple-plywood bridge plate.
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The Luthier’s Corner - Roger Siminoff

Roger Siminoff 
hosts Eddie 
and Martha 
Adcock for 
house concert

Tramp on the street
He was some mothers darling
He was some mothers son
Once he was brave and 
Once he was young
Mary, she rock him
Her little baby to sleep
But they left him to die like
A tramp on the street

I remember seeing him for the first time in a few years
I wouldn’t have recognized him
With that long matted hair, smelly clothes 
And the dirty fingernails
He was sitting on the curb outside the market
Looking lost

He called my name and I looked his way
He said, “you don’t know who I am, do you?”
And I didn’t, so he told me
And I hugged him
And he said, “I’m sorry you see me like this.”
And I said “I’m glad to see you.”
And I’ve gotta say he caught me off guard

Because the last time I saw him was the day they let him go
At work
And I hugged him then
As he was holding his small box of belongings
And weeping like a man with no hope
Too young for things to be like that

And the kid down the street calls him dirty Matt
And it makes me mad
Because he doesn’t know
And I remember when he had the big office down the hall
And he was the young rising star 
And he was brilliant man, with a mind like a computer
And a bright future
And a few bad habits
And one day there was a DWI
And he lost his license
And one day the police came
And he lost his self respect
And one day he lost his job
And lost his confidence

Bluegrass Bard - Cliff ComptonBluegrass Bard
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And then one day he lost his house
And now he’s sitting on a curb
Scratching his arms

And I see him often now
And it’s a road to the bottom
We try to help as we can
But love and money only goes so far
But I know who he is
I knew him back when
And nothings changed for me

And I’ve lived in a house where we burned pallets 
In a wood stove to keep from freezing
When the electricity was out
And we had no money to turn it on
And I’ve lived on top ramien and bacon ends
With a house full of desperate people 
And slept with women just to stay warm
And I’ve had bad habits 
That robbed my health and confused my mind
And it could have been me
Sitting on that curb
The last time I saw Matt
He told me he was the director of the FBI
And offered to help me find any missing person I might know
I gave him a smile  and what help I could
Hoping he can find himself
And said a prayer as I drove away
Thinking about that old Woody Guthrie song

Jesus who died on 
Calvary’s tree
Shed his life’s blood for
You and for me
Mary she rocked her
 Little baby to sleep
But they left him to die like
A tramp on the street

120	pounds	of	pull	(tension)	is	being	exerted	in	the	direction	of	“A”.
	 When	the	strings	are	played,	and	the	musician	moves	the	string		about	¼˝	to	one	side	with	
the	pick,	this	causes	a	tremendous	increase	in	load	at	the	bridge.	For	example,	a	plain	.010˝	E	
string	on	a	26˝	string	scale	delivers	about	14.5	pounds	of	tension	when	brought	to	pitch.	When	
the	string	is	pulled	just	¼˝	to	the	side,	the	tension	increases	to	about	16	pounds!	When	the	string	
is	released	the	shock	load	sent	down	the	length	of	the	string	(the	longitudinal	vibrations	–	“D”	
in	Fig.	2)	to	the	bridge,	coupled	with	the	soundboard’s	tendency	to	straighten	again,	causes	the	
soundboard	to	rock	back	and	forth.	As	previously	mentioned,	this	rocking	motion	causes	com-
pression	and	rarefaction	in	the	air	chamber	(body	of	the	guitar)	and	that’s	what	drives	the	sound	
we	hear.
	 So,	as	a	 result,	 it	 is	 the	 longitudinal	energy	of	 the	 string	–	not	 the	 lateral	or	 side-to-side	
energy	of	the	string	–	that	drives	the	soundboard	on	fixed	bridge	steel	string	acoustic	guitars.

Q: Regarding strings, I’ve heard about the “combination of wrap and core wire” – what 
does that mean?

A:		String	sets	for	most	string	musical	instruments,	from	guitars	to	pianos,	are	comprised	of	both	
plain	and	wound	strings.	The	windings	are	added	to	the	strings	that	produce	the	 lower	notes	
to	weigh	them	down	and	force	them	to	vibrate	at	a	slower	rate	(and	therefore	produce	a	lower	
tone).	
	 In	developing	the	gauges	for	string	sets,	there	are	many	ways	to	plan	the	gauge	combinations	
for	the	wound	strings.	For	example,	there	are	several	ways	to	manufacture	a	.036˝	wound	strings.	
The	manufacturer	could	use	a	.020˝	core	wire	with	a	.008˝	wrap	wire	(.020	+	.008	+	.008	=	.036),	
or	a	.024˝	core	wire	with	a	.006˝	wrap	wire	(.024	+	.006	+	.006	=	.036),	and	so	on.	
	 While	string	manufacturers	vary	in	their	approach	to	determining	the	ideal	wrap	and	core	
wire	combinations,	some	consider	the	core	wire’s	tension	when	at	pitch	and	try	to	match	that	
as	well	as	possible	to	the	tension	of	the	other	strings,	and	then	try	to	find	the	ideal	wrap	wire	to	
produce	the	desired	note.

	 See	you	next	month!	 If	you	have	questions	you	would	 like	answered,	please	email:	 simi-
noff@siminoff.net,	or	write	to	Roger	Siminoff,	PO	Box	2992,	Atascadero,	CA	93423.

©	Copyright	2013,	Roger	H.	Siminoff,	Atascadero,	CA.

 Roger Siminoff was the founder of Pickin’ and Frets magazines and has written numerous 
books on instrument set-up and construction. His latest book, Siminoff ’s Luthiers Glossary con-
tains more than 850 definitions of the words used in instrument construction along with three 
dozen color plates and descriptions of exotic woods. For more on Roger Siminoff, Siminoff Banjo 
and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net.

Fig. 4. Wound strings have a wrap wire that is tensioned around a core wire. 
The wrap adds weight to provide a lower tuning at ideal tensions.
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	 I	 am	 excited	 to	 announce	 that	
we	 will	 be	 hosting	 a	 house	 concert	
at	 7:00pm,	 on	 Thursday,	 March	 21,	
2013,	 featuring	 Eddie	 and	 Martha	
Adcock.	 As	 many	 of	 you	 know,	 Ed-
die	Adcock	was	the	banjo	player	with	
the	famed	group	The	Country	Gen-
tlemen	 whose	 configuration	 from	
1960-1964	 featured	 Charlie	 Waller	
(guitar),	Eddie	Adcock	(banjo),	John	
Duffy	 (mandolin),	 and	 Tom	 Gray	
(bass).	In	my	estimation,	this	was	one	
of	the	finest	bluegrass	bands	ever,	and	
I	attribute	much	of	that	to	Eddie	Ad-
cock	who	I	believe	is	one	of	the	finest	
banjo	players	ever.
	 Trust	 me	 -	 it	 will	 be	 an	 amaz-
ing	night.	The	concert	is	$20.00	and	
100%	 goes	 to	 the	 Adcocks.	 Please	
mark	the	date:	March	21,	2013,	and	
please	rsvp	 if	you	plan	to	attend	be-
cause	seating	is	limited.

AND,	IF	YOU	PLAY	BANJO:
	 Eddie	has	agreed	to	give	a	one-
hour	banjo	workshop	if	I	can	assem-
ble	 enough	 banjo	 pickers	 interested	
in	learning	from	this	master.	It	will	be	
held	 at	 our	 home	 at	 4:00pm	 on	 the	
day	of	the	concert	(Thursday,	March	
21,	2013)	and	the	cost	is	$30.00	per	
person.	 The	 workshop	 will	 be	 fol-
lowed	 by	 a	 light	 dinner	 (for	 work-
shop	attendees)	and	if	you	are	staying	
for	the	concert,	you’ll	be	able	to	hang	
here	 until	 concert	 time	 (7:00pm).	
If	you	have	not	already	rsvp’d	to	my	
previous	 alert	 to	 this	 workshop,	
please	 rsvp	 now	 for	 the	 workshop	
and	concert.	 I	need	to	have	an	early	
head	 count	 so	 Eddie	 can	 plan	 his	
schedule.
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featuring	 current	 old-time	 players	
explaining	 (or	 trying	 to)	 why	 they	
like	old-time	music.	If	you	have	even	
a	little	curiosity	about	old-time	mu-
sic,	at	least	take	a	look	at	the	excel-
lent	3	minute	trailer	on	the	website.
	 This	 is	 a	 very	 professionally	
done	 video:	 excellent	 camera	 work	
and	editing,	paced	very	comfortably,	
easy	to	watch,	and	very	engaging.	I	
think	you	could	“spring”	this	video	
on	someone	with	no	prior	explana-
tion,	and	because	of	the	production	
values	 it	 would	 hold	 their	 interest	
for	its	full	length.	It’s	a	series	of	short	
interview	segments	shot	at	festivals,	
camps,	 living	 rooms,	 porches,	 etc.	
with	old-time	musicians	talking	and	

	 So	I’m	cruising	Facebook	and	I	
see	a	posting	for	a	new	documentary	
video	 about	 the	 Highwoods	 String	
Band	 (“Touched	 With	 Fire:	 The	
Highwoods	String	Band	Story”).	It	
won’t	be	ready	to	ship	 for	a	couple	
of	months,	but	I	got	the	“early	bird”	
price	(and,	hopefully,	a	free	tapioca	
dessert)	for	ordering	now.	It	all	hap-
pens	on	the	“Why	Old	Time?”	web-
site,	http://whyoldtime.com/.	I	also	
ordered	 and	 just	 received	 another	
video	 of	 theirs	 called	 (wait	 for	 it)	
“Why	Old	Time?”,	and	it	is	a	simply	
wonderful	90	minute	documentary	

The Old Time Rambler By Geff Crawford

Why Old-Time? playing	 the	 music.	 The	 structure	 of	
the	video	communicates	the	feel	of	
old-time	music,	its	inclusiveness,	its	
“old”-ness.	It’s	so	obviously	enjoyed	
for	its	fun.
	 The	 premise	 of	 asking	 play-
ers,	 “Why	 old-time?”	 is	 perfect	 for	
drawing	 out	 descriptions	 of	 the	
music	and	its	attraction,	even	if	the	
“why”	 doesn’t	 always	 bring	 out	 a	
clear	 “because”	 answer.	 One	 aspect	
where	there’s	pretty	much	universal	
agreement	 is	 that	 the	 instrumental	
tunes	are	dance	tunes,	so	rhythm	is	
crucial.	But	 that	dance	rhythm	can	
be	produced	by	a	solo	fiddle	or	solo	
banjo,	 which,	 in	 the	 rural	 settings	
before	 mass	 media	 or	 even	 easy	

transportation,	sometimes	were	the	
single-instrument	 “band”	 for	 danc-
es.
	 The	video	starts	with	the	great	
Mike	 Seeger	 saying	 (and	 wincing	
a	 little),	 “I	 remember	 somebody	
saying	 about	 one	 of	 my	 favorite	
old-time	 early	 bluegrass	 musicians,	
‘That’s	all	he	knows.’”	Then	he	goes	
on	to	talk	about	how	accessible	and	
yet	complex	old-time	music	 is,	 that	
you	can	sing	an	unaccompanied	bal-
lad	 while	 doing	 the	 dishes,	 or	 just	
reach	for	an	instrument	and	play,	by	
yourself	if	you’re	alone.	With	other	
genres,	 like	 symphony	 or	 concert	
music,	or	even	bluegrass,	you	need	a	
larger	group,	but	the	“requirements”	
for	old-time	are	much	more	varied.
	 Later,	 Adam	 Tanner	 enlarges	
on	 how	 there	 isn’t	 really	 a	 “recipe”	
for	what	you	need	to	make	old-time	
music.	 He	 starts	 listing	 a	 bunch	
of	 possibilities:	 “Solo	 vocal,	 solo	
fiddle,	 banjo/fiddle,	 solo	 banjo,	
mandolin/guitar,	 guitar/fiddle,	
duet,	trio,	quartet,	string	band	with	
no	 bass,	 string	 band	 with	 bowed	
bass--in	some	cases	you’ve	got	field	
recordings	 where	 there’s	 piano,	
and	 harmonium,	 and	 all	 kinds	 of	
things--cello,	tipple…”	So	the	tradi-
tion	is	wide	open	in	terms	of	what	
qualifies	as	old-time.
	 The	 “chapter”	 titles	 of	 the	
video	give	a	nice	overview:	What	Is	
Old-Time?	How	Did	You	Come	To	
Find	It?	What	Struck	You	About	It?	
Technical	Aspects	And	Style.	Blue-
grass	Vs.	Old-Time.	Ballad	Singing.	
Old-Time	 Dance.	 Teaching	 And	
Mentoring.	Festivals	And	Conven-
tions.	 The	 Jam	 Moment.	 Commu-
nity.	New	Old-Time.	The	Internet.	
Future	 Hope	 For	 Old-Time.	 Why	
Old-Time?
	 The	tone	of	people’s	comments	
really	communicates	a	 love	for	this	
kind	of	music.	You	can	see	in	their	
faces	 how	 deeply	 people	 are	 at-
tached	to	playing	it.	The	distinction	
between	 performing	 and	 just	 play-
ing	 for	 enjoyment	 is	 remarked	 on	
by	a	 lot	of	 the	people	 interviewed,	
and	 the	 point	 is	 made	 often	 that	
old-time	and	bluegrass	are	certainly	
related,	but	bluegrass	is	heavily	ori-
ented	 toward	 performance,	 where	
old-time	is	heavily	oriented	toward	

playing	just	for	enjoyment.	Even	at	a	
dance	with	amplification,	the	band,	
the	 caller,	 and	 the	 dancers	 are	 all	
simultaneously	 “playing”	 their	 “in-
struments”--there	really	 is	no	audi-
ence,	only	participants.
	 The	 musicians	 chosen	 for	 in-
terviews	are	familiar	faces	to	anyone	
who	 goes	 to	 old-time	 festivals	 and	
camps.	 You	 do	 get	 the	 feeling	 that	
while	they’re	happy	to	answer	ques-
tions,	they’d	really	rather	be	playing	
tunes.	The	segment	called	“The	Jam	
Moment”	 really	 illustrates	 that,	 as	
several	 players	 try	 to	 explain	 not	
just	the	jam	details	(everyone	play-
ing	together,	no	solos,	tunes	that	go	
on	a	long	time	and	produce	a	trance-
like	 state,	 etc.),	 but	 how	 it	 feels	 to	
play	in	a	jam.	There’s	a	whole	lot	of	
groping	for	words	in	their	answers,	
which	is	an	answer	in	itself.
	 In	 the	 “Special	 Features”	 sec-
tion	of	the	DVD,	there	are	14	clips	
of	old-time	musicians	each	playing	
a	tune:	Bruce	Molsky,	David	Holt,	
Don	 Pedi,	 Mike	 Seeger,	 Thornton	
Spencer	and	Chris	Via,	James	Leva,	
Bob	Gregory,	Reed	Island	Round-
ers,	 Laura	 Boosinger,	 Roger	 How-
ell,	 Full	 Nelson,	 Isaac	 Akers,	 The	
Stuart	 Brothers,	 and	 The	 Wolfe	
Brothers.	 Also,	 there’s	 a	 segment	
of	 interviews	 with	 the	 production	
crew,	 some	 of	 whom	 didn’t	 know	
what	 old-time	 music	 was	 before	
they	 filmed	 and	 edited	 this	 video.	
Their	 reactions	 to	 learning	 about	
old-time	 music	 are	 lots	 of	 fun	 to	
watch.
	 I	highly	recommend	this	video	
if	you	want	to	know	what	old-time	
music	is,	if	you	want	to	explain	it	to	
someone	 else	 in	 a	 very	 entertain-
ing	 90	 minutes,	 if	 you’re	 already	 a	
convert,	 or	 if	 you’re	 just	 thinking	
of	converting.	There’s	no	exam--all	
you	have	to	do	is	learn	one	phrase:	
“Wanna	play	some	tunes?”

At this year’s CBA Music Camp in Grass Valley just before 
the Father’s Day Festival, Masha and Geff Crawford (Him-
self The Old-Time Rambler, Herself the FDF square dance 
caller from 2011 and 2012) will be morning instructors for 
the class, “Old-Time Stringband - or How I Learned to Play 
Well With Others”. Get yourself signed up now for camp and 
come join in the old-time fun!

The California Bluegrass Association is proud to partner 
up with ‘Bluegrass Camps for Kids’ to provide a ground 
breaking instructional music camp for youngsters. Over 
many years the CBA has made huge strides in encouraging 
children to become bluegrass and old time musicians and 
this will be our most in-depth effort to date.  Our Camp 
can foster a love of learning, playing music and the enjoy-
ment of sharing special times with other kids in your child.
Find a registration form on page A-8 or call Darby Brandli 
at 510-735-6364 for detailed information. Act soon!

Grass Valley - June 13-16, 2013

Info: www.cbaontheweb.org
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, E
scon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsi
mu-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- B
luegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676.

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- B
luegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown is one 
of the premiums of membership in 

the California Bluegrass Association. 
You can also receive this newsletter 

in pdf form at our website: 
www.cbaontheweb.org 
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Something Celtic this 
way comes (Part II)

	 It	was	my	second	day	at	the	Nor-
Cal	Celtic	Festival.
	 Basically	this	event	was	one	part	
music	 camp,	 two	 parts	 Renaissance	
Faire,	 and	 one	 part	 Burning	 Man.		
Every	single	person	there	was	dressed	
in	 Renaissance	 outfits,	 and	 regarded	
me	like	an	alien	because	my	clothing	
was	from	this	century.	
	 I	grabbed		a	coffee	I	headed	off	
to	 explore	 the	 gaily	 colored	 booths,	
where	 medieval	 flags	 waved	 in	 the	
wind	and	knights	went	clanking	by.
	 A	poofy	sleeved	shirt	caught	my	
eye,	and	I	paused	to	fondle	it.	
	 “Such	 a	 garment	 would	 befit	
a	 lord	 like	 yourself...”	 Said	 a	 silken	
voice.
	 I	 looked	 up,	 and	 a	 woman	 in	 a	
pearl	 white	 gown	 was	 approaching	
me.	 She	 was	 a	 carbon	 copy	 of	 Gal-
adriel,	 Elven	 queen	 from	 The	 Hob-
bit.
	 “Um....urgh,	wha?”	I	offered.
	 She	glided	up	to	me.	
	 “Whence	dost	thou	hail	from?”	
she	 whispered,	 her	 voice	 washing	
over	me	like	warm	oil.		
	 I	 cleared	 my	 throat,	 frantically	
searching	for	Shakespearian	words.
	 “We’ll....I	hail	from	the....North,	
madam!”
	 The	 lovely	 creature	 lifted	 the	

shirt	from	the	rack	and	held	it	out	to	
me.	It	seemed	to	glow	with	an	inner	
light,	full	of	magic	and	power.
	 “It	 is	 meant	 for	 you,	 my	 lord”	
she	breathed.
	 I	felt	hypnotized,	and	heard	my	
self	 saying	 “why	 yes,	 I	 thinketh	 I’ll	
take	it...”,	reaching	out	my	hand	as	if	
in	a	dream	and	fumbling	for	my	wal-
let.
	 Then	I	heard	the	scream.	It	came	
from	 the	 sky,	 and	 it	 was	 a	 terrible	
sound.
	 I	 looked	 up	 just	 as	 something	
streaked	past	my	head	at	light	speed.	
I	 caught	 a	 glimpse	 of	 feathers,	 and	
then	it	was	a	speck	in	the	sky.	
	 I	 gazed	 up,	 frozen	 in	 terror,	 as	
the	 winged	 assassin	 came	 plummet-
ing	down	again.	Evil	yellow	eyes	and	
a	 cruel	 hooked	 beak	 rushed	 toward	
me,	and	I	dove	beneath	the	clothing	
rack.	The	Elven	queen	was	gone.	
	 The	 creature	 was	 enormous,	
circling	and	hurtling	past	again	with	
another	blood	curdling	screech.
	 I	cowered	deeper	into	the	shirts,	
shaking	 like	 a	 leaf.	 What	 the	 living	
Hell,	I	thought.	Griffins?	Baby	drag-
ons?
	 Then	I	heard	a	youthful	voice.
	 “Gandor!	Over	here!”
	 I	 peered	 out	 and	 saw	 a	 gangly	
kid	in	leggings	holding	out	his	leath-
er	covered	arm,	and	out	of	nowhere	a	
great	bird	floated	down	and	perched	

on	his	wrist.
	 The	 kid	 cooed,	 petting	 it	 like	 a	
kitten.	 “Gandor,	 you	 brat!	 Are	 your	
terrorizing	the	townsfolk	again?”
	 I	 crawled	 out	 from	 under	 the	
shirt	rack.	“Falcon	huh?	That’s	cool.”	
I	stuttered.
	 The	kid	approached,	his	Falcon	
starring	at	me	with	beady	eyes.
	 “He’s	actually	really	nice,	he	just	
likes	 to	 have	 fun	 sometimes.	 Here,	
wanna	pet	‘im?”
	 I	 shrunk	 away.	 “That’s	 fine,	
thanks,	I’m....allergic	to	birds...!”
	 “All	right	then,	have	a	good	day”	
the	lad	chortled,	scampering	of	with	
his	evil	beast	attached	to	his	arm.
	 I	let	out	a	huge	breath	and	exit-
ed	the	shirt	booth,	vowing	to	remain	
more	watchful	for	enemies	from	now	
on.
	 Later	that	day	after	another	class	
I	wandered	back	 to	 the	 stalls,	 as	 the	
August	sun	was	setting.
	 Things	 were	 much	 more	 lively	
now.	 Jolly	 bearded	 men	 lifted	 mugs	
of	 wine,	 ladies	 giggled	 and	 adjusted	
their	 bodices,	 and	 knights	 clanged	
swords	together	and	yelled.
	 Then	 I	 noticed	 the	 Kilt	 booth,	
surrounded	 by	 throngs	 of	 celebrat-
ing	townsfolk.	Several	burly	men	arm	
wrestled	 at	 an	 oaken	 table	 in	 front,	
and	 in	 the	 background	 appeared	 to	
be	a	drunken	jousting	match.	Inside,	
the	booth	was	shoulder	to	shoulder,	

®
with	flasks	being	tossed	around	amid	
bursts	of	singing	and	laughter.
	 This	 is	 more	 my	 crowd,	 I	
thought,	heading	into	the	fray.
	 Smiling	 red	 faces	 swarmed	
around	me,	and	flasks	were	shoved	in	
my	direction.	
	 “Welcome	 laddie!	 Have	 a	 swig	
of	the	finest	wine	in	the	Kingdom!”	
	 “Here,	have	a	seat!	What’s	your	
fancy?	 I	 know,	 you	 need	 a	 shot	 o’	
this!”
	 “I	 want	 you	 to	 meet	 my	 best	
friend	little	John,	he	wants	to	share	a	
drink	with	ye!”
	 The	hospitality	was	sudden	and	
overwhelming,	and	I	was	defenseless.	
The	next	thing	I	knew	I	was	swaying	
arm	in	arm	with	row	of	sweaty	body’s,	
bellowing	out	sea	shanties.
	 A	huge	beaded	head	loomed	in	
front	of	me.	“Here	laddie!!”	It	roared.	
“This	 is	 the	finest	Scotch	you’ll	 ever	
taste!”
	 I	 heard	 a	 faint	 voice	 inside	 my	
head	say	“wine,	beer,	and	now	whis-
key?	This	can’t	be	good...”
	 But	 it	 was	 too	 late.	 The	 hairy	
arm	 lifted	 and	 the	 bottle	 began	 to	
pour.	
	 Everything	 was	 turning	 into	 a	
rapid	 slide	 show	 before	 my	 uncom-
prehending	brain.
	 Kilted	 men	 pulled	 me	 into	 a	
frenzied	 circle	 dance,	 leaping	 and	
twirling	like	shadows	on	a	cave	wall...

suddenly	 I	 was	 peering	 out	 from	 a	
helmet	 as	 a	 prehistoric	 man	 circled	
me	with	a	sword,	lashing	out.	I	flailed	
blindly,	operating	my	body	by	remote	
control...then,	I	was	gazing	into	a	fire	
sideways,	 collapsed	 in	 the	 dirt...the	
sound	 of	 bagpipes	 and	 strange	 lan-

 Immersing yourself in a 
musical culture is one thing, 
waking up in a kilt is quite 
another. Explore all music, 
but keep your wits about 
you!

MUSICAL
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Continued on A-20
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Bluegrass Confidential By Chuck Poling

Chuck Poling’s 
soul

	 My	journey	down	the	bluegrass	
road	began	during	my	teenage	years	
in	the	mid	1970s.	 I’d	begun	to	out-
grow	 top	 40	 rock	 and	 was	 looking	
around	for	something	different.	You	
can	find	my	“Hooked	on	Bluegrass”	
page	on	the	CBA	website	for	a	more	
detailed	 explanation	 of	 the	 process,	
but	suffice	to	say	that	I	was	all	ears.
	 Though	 most	 pop	 music	 left	
me	 feeling	 bored	 or	 annoyed,	 there	
were	 a	 few	 things	 I	 heard	 that	 cut	
through	 the	 clutter	 (or	 the	 glitter)	
and	 piqued	 my	 interest.	 The	 steel	
guitar	 kick	 on	 Crosby,	 Stills,	 Nash	
and	 Young’s	 “Teach	 Your	 Children”	
and	 the	 banjo	 on	 the	 Eagles’	 “Take	
it	 Easy”	 sounded	 like	 something	 I’d	
like	to	hear	more	of.
	 I	also	was	–	and	remain	–	a	big	
fan	of	soul	music,	from	funky,	down-
home	belters	 like	Otis	Redding	and	
Wilson	 Pickett	 to	 the	 sophisticated	
harmonies	 and	 orchestral	 arrange-
ments	 of	 the	 Philly	 sound	 like	 the	
Stylistics	 and	 the	 Delfonics.	 But	 by	
mid-decade	 disco	 was	 the	 rage,	 and	
soul,	like	rock,	seemed	to	be	drown-
ing	in	synthesizers,	an	overwhelming	
beat,	 and	 layer	 upon	 layer	 of	 over-
dubs.
	 But	I’d	occasionally	hear	a	voice	
that	cut	through	all	the	clutter	–	Pat-
ti	 LaBelle’s	 “Lady	 Marmalade”	 for	
instance	–	and	I’d	think,	again,	that	
this	 sounded	 like	something	I’d	 like	
to	hear	more	of.
	 The	 summer	 before	 I	 entered	
high	 school	 I	 was	 developing	 an	
interest	 in	 folk	 rock,	 which	 eventu-
ally	 led	 me	 to	 bluegrass.	 My	 father	
worked	 at	 a	 plant	 that	 employed	 a	
number	 of	 musicians	 and	 featured	
regular	 lunchtime	 jam	 sessions.	 The	
music	 was	 so	 not	 cool	 by	 any	 high	
school	 standard,	 but	 I	 just	 couldn’t	
help	enjoying	–	and	learning	to	play	
–	it.
	 Then	high	school	began	and	my	
musical	education	was	about	to	take	
a	decidedly	unusual	turn.	
	 Woodrow	Wilson	was	generally	
regarded	as	the	toughest	high	school	
in	San	Francisco.	Violence	and	van-
dalism	 were	 daily	 occurrences,	 and	
while	 I’m	 sure	 there	 were	 schools	
more	 dangerous	 than	 Woodrow,	 I	
was	just	a	kid	and	I	only	knew	what	I	
knew.	And	what	I	knew	scared	me.
	 There	wasn’t	much	in	the	way	of	
school	spirit	at	Wilson.	It	was	pretty	
much	 a	 big	 accomplishment	 if	 you	
got	 through	 the	 day	 without	 being	
hassled	 by	 some	 thug.	 The	 athletic	
teams	were	nothing	to	get	worked	up	
about,	the	school	newspaper	was	ig-
nored,	 and	 extracurricular	 activities	
were	 underfunded.	 But	 the	 school	
did	 have	 a	 choir,	 a	 gospel	 choir,	
which	 was	 the	 pride	 of	 Woodrow	
Wilson	High	School.	
	 The	 choir	 has	 been	 formed	 	 a	

few	 years	 before	 by	 Chuck	 Mont-
gomery,	a	young,	white	Mississippian	
who	had	moved	to	San	Francisco	in	
the	late	‘60s.	Chuck	quickly	realized	
that	 his	 students	 weren’t	 interested	
in	 show	 tunes	 or	 sixteenth	 century	
madrigals,	 and	 that	 if	
he	wanted	to	keep	their	
attention,	 he’d	 have	 to	
adapt.
	 Having	 grown	 up	
in	 a	 Southern	 Baptist	
family,	 Chuck	 was	 fa-
miliar	with	many	of	the	
hymns	 –	 he	 just	 had	 to	
learn	to	play	them	in	an	
entirely	 new	 way.	 The	
kids	also	brought	 in	re-
cords	 of	 their	 favorite	
contemporary	 gospel	
artists	 for	 additional	
material.	 Since	 the	 Ed-
win	Hawkins	Singers	of	
Oakland	 had	 scored	 a	
monster	 popular	 hit	 in	
1969	 with	 “Oh	 Happy	
Day,”	 a	 gospel	 music	
renaissance	 had	 blos-
somed	in	the	Bay	Area.
	 But	 I	 didn’t	 know	
all	 this	 when	 I	 showed	
up	 for	 third	 period	
choir	 on	 my	 first	 day	
of	school.	I	thought	we	
were	going	to	sing	show	
tunes	 and	 madrigals.	
How	 soon	 I	 realized	 I	
was	 in	 over	 my	 head.	
But	 I	 really	 liked	 the	 music	 and	 I	
could	see	that	in	a	stunning	reversal	
of	 the	 normal	 high	 school	 pecking	
order,	choir	members	were	regarded	
with	respect.	The	choir	was	the	one	
of	the	few	positive	things	about	the	
school,	well	regarded	in	the	commu-
nity,	 and	 in	 demand	 for	 choir	 festi-
vals	and	competitions.
	 I	 noticed	 that	 other	 choirs	 fre-
quently	 included	 –	 in	 addition	 to	 a	
piano	 –	 guitar,	 bass,	 keyboard,	 and	
even	a	full	drum	kit.	Screwing	up	all	
the	fourteen-year-old	courage	I	could	
muster,	I	asked	Mr.	Montgomery	if	I	
could	 try	 playing	 electric	 guitar	 for	
the	choir.	He	cheerfully	replied	that	
he	couldn’t	see	why	not,	but	that	I’d	
have	to	work	really	hard	to	learn	the	
songs	because	there	was	no	sheet	mu-
sic	–	the	choir	learned	everything	by	
ear.
	 So	 I	 took	 a	 stack	 of	 records	
home	 and	 figured	 out	 the	 basic	
chords.	 “All	 right,	 I	 can	 do	 this,”	 I	
thought.	 Except	 that	 when	 I	 came	
back	 to	 school	 I	 was	 informed	 that	
most	 of	 the	 songs	 had	 been	 trans-
posed	 to	 different	 keys	 than	 those	
in	 which	 they	 were	 recorded.	 With	
very	little	formal	musical	education,	
I	 found	 it	 a	 daunting	 task	 to	 trans-
pose	on	the	spot,	but	I	got	the	hang	
of	 it	 (which	 has	 come	 in	 handy	 at	
bluegrass	jams).
	 The	choir	performed	frequently	
on	 weekends.	 Frequently	 a	 choir	
member’s	 church	 invited	 the	 choir	
for	a	special	musical	program.	Some	
of	 the	 members	 were	 children	 of	
preachers,	 and	a	 few	were	preachers	
themselves.	My	first	experience	in	an	
African-American	 church	 was	 quite	
an	eye-	and	ear-opener.	
	 When	 I	 arrived	 at	 Saint	 James	

Baptist	 Church,	 I	 began	 to	 get	 the	
feeling	 that	 even	 before	 the	 service	
began,	 everyone	 –	 the	 preacher,	 the	
congregation,	the	choir	–	was	buzz-
ing	with	excitement.	All	were	dressed	
in	 their	 finest	 clothes	 and	 seemed	

genuinely	happy	to	be	gathering	to-
gether	for	music	and	fellowship.
	 This	was	quite	at	odds	with	my	
Catholic	 upbringing,	 where	 weekly	
mass	 was	 regarded	 as	 an	 obligation	
and	 seemed	 to	 me	 like	 an	 extended	
form	of	penance,	 in	addition	to	 the	
Our	 Fathers	 and	 Hail	 Marys	 doled	
out	after	confession.	Nobody	I	knew	
beside	 my	 mother	 actually	 looked	
forward	 to	 church.	 Most	 people	 I	
knew	looked	upon	mass	as	a	chore	to	
cross	 off	 the	 list	 before	 washing	 the	
car	or	watching	a	football	game.
	 The	 choir’s	 performance	 was	
well-received	 and	 punctuated	 by	
shouts	 of	 	 “hallelujah,”	 “thank	 you,	
Jesus,”	and	“go	on,	sing	it.”	I	kept	the	
volume	 on	 my	 amplifier	 down	 low	
and	 just	 strummed	 my	 chords,	 fig-
uring	 that	 any	 clinkers	 I	 hit	 would	
be	 between	 me	 and	 the	 good	 Lord.	
When	 the	 choir	 sang,	 I	 noticed	 an	
energy	and	intensity	that	I	didn’t	see	
in	 third	 period.	 Shonda,	 a	 girl	 who	
sang	 many	 of	 the	 lead	 vocals,	 had	 a	
voice	to	match	Aretha	Franklin,	Etta	
James,	 or	 anyone	 else	 you	 want	 to	
mention.	 She’d	 started	 “I	 Must	 Tell	
Jesus”	in	barely	a	whisper	and	gradu-
ally	swelled	to	operatic	thunder	that	
had	 the	 congregation	 shouting	 and	
clapping.	 I	 couldn’t	 believe	 what	 I	
was	hearing.
	 When	 the	 performance	 was	
over,	we	were	treated	to	refreshments	
in	the	church	hall	–	not	a	small	ges-
ture,	 considering	 there	 were	 50-60	
teenage	 kids	 to	 feed.	 The	 church	
ladies	 (whose	 hats	 amazed	 and	 as-
tounded	 me)	 went	 out	 of	 their	 way	
to	make	me	feel	welcome,	and	to	in-
troduce	me	to	the	wonders	of	south-
ern	cooking.	I	think	there	was	a	con-
test	to	see	who	could	stuff	the	most	

sweet	potato	pie	in	my	maw.
	 Though	I	was	fascinated	by	the	
music	and	glad	to	belong	to	a	group	
that	was	considered	cool,	within	the	
choir	I	was	hazed	mercilessly.	I	hon-
estly	think	it	had	less	to	do	with	the	

fact	that	I	was	white	and	
that	 95	 percent	 of	 the	
choir	 was	 black,	 than	 it	
was	the	result	of	me	just	
being	 a	 geeky,	 gullible	
kid,	 a	 newbie,	 and	 an	
“outsider”	 in	 the	 sense	
that	 I	 lived	 in	 the	 Mis-
sion	District	and	most	of	
the	choir	members	 lived	
in	 Bayview-Hunters	
Point,	 Visitacion	 Valley,	
and	the	Portola	District.
	 But	 after	 a	 few	
months,	when	they	real-
ized	 that	 I	 wasn’t	 going	
away,	 the	 kids	 in	 choir	
took	 me	 in	 as	 one	 of	
their	 own.	 I	 was	 getting	
hassled	 less	 frequently	
and	 receiving	 nods	 of	
acknowledgement	in	the	
hallway.	After	playing	for	
an	assembly,	everyone	in	
school	 knew	 about	 the	
white	 boy	 who	 played	
guitar	 for	 the	 gospel	
choir.	
	 And	 it	 didn’t	
hurt	 to	 have	 a	 few	 big,	
tough-looking	guys	look-
ing	 out	 for	 me.	 Once,	 I	

was	confronted	by	a	couple	of	hood-
lums	 who	 suggested	 I	 needed	 help	
carrying	my	guitar.	I	assured	them	I	
could	 handle	 it	 but	 they	 were	 most	
insistent.	 Just	 then,	 a	 large	 Samoan	
friend	 from	 choir	 came	 round	 the	
corner	and	before	he	could	say	any-
thing,	the	two	stooges	took	off	run-
ning.
	 I	 didn’t	 realize	 it	 at	 the	 time,	
but	 my	 first	 several	 performances	
with	 the	 choir	 were	 relatively	 mild	
experiences.	 I’d	 been	 impressed	 by	
the	 enthusiasm	 and	 spontaneity	 of	
the	congregants	–	the	shouting,	 the	
tambourines,	 the	 responses	 to	 the	
preacher’s	 sermon	 –	 but	 I	 wasn’t	
aware	 that	 there	 was	 a	 spectrum	 of	
religious	 intensity	 within	 the	 world	
of	black	churches.
For	 simplicity’s	 sake,	 I’ll	 classify	 the	
churches	I	performed	in	as	uptown,	
righteous,	 and	 holiness	 (aka	 sancti-
fied).	 Uptown	 churches	 –	 mostly	
Baptist	and	African	Methodist-Epis-
copalian	-–	were	made	up	of	congre-
gations	 that	 could	 afford	 to	 either	
build	 a	 new	 church	 or	 take	 over	 an	
existing	church	building	and	employ	
a	 full-time	 pastor,	 music	 director,	
and	 perhaps	 other	 church	 officials.	
Performing	 in	 these	 churches	 was	 a	
rather	 sedate	 affair.	 While	 congre-
gants	 might	 interject	 a	 “hallelujah”	
during	a	song	or	sermon,	the	tone	was	
generally	restrained.	Because	most	of	
the	kids	I	attended	school	with	came	
from	 households	 of	 limited	 means,	
they	 considered	 uptown	 churches	
kind	of	snooty	and	uptight.
	 What	 I	 call	 a	 righteous	 church	
was	one	that	had	an	active	congrega-
tion	that	shouted,	jumped,	and	cried	
out	spontaneously	as	the	spirit	–	and	
the	 music	 –	 moved	 them.	 When	

things	 really	 got	 rolling,	 a	 choir	
would	 finish	 its	 song	 but	 then	 keep	
repeating	 the	 chorus	 for	 five	 or	 ten	
extra	minutes	while	people	shouted,	
beat	 tambourines,	 and	 got	 “happy,”	
a	 condition	 of	 religious	 ecstasy	 that	
proved	 almost	 fatal	 to	 me	 when	 a	
300-pound	church	lady	cried	“praise	
the	Lord”	and	fell	over	backwards	on	
top	of	me.
	 Some	 of	 these	 churches	 –	 like	
St.	 James	 –	 were	 actually	 in	 modest	
church	 buildings.	 Most,	 however,	
were	in	storefronts,	houses,	industrial	
buildings,	 and	 other	 structures	 that	
had	been	renovated	to	accommodate	
a	 congregation.	 Though	 many	 of	
these	churches	(primarily	Missionary	
Baptist	or	Church	of	God	in	Christ)	
had	limited	means,	they	had	very	ac-
tive	members	and	were	important	in	
their	communities.	Few	could	afford	
a	full-time	pastor,	but	this	limitation	
seemed	 to	 encourage	 a	 high	 rate	 of	
volunteerism.
	 Finally,	 at	 the	 far	 end	 of	 the	
spectrum	 were	 holiness	 or	 sancti-
fied	churches.	I	thought	I	knew	what	
exuberance	was	until	I	played	in	my	
first	 holiness	 church.	 Typically,	 the	
“church”	was	a	storefront	with	peel-
ing	 linoleum	 and	 mismatched	 fold-
ing	chairs.	Whatever	the	congregants	
lacked	 in	 income,	 they	made	up	 for	
in	spirit.	
	 The	 preacher	 would	 roar	 his	
sermon,	 pound	 on	 the	 pulpit,	 run	
around	 the	 church,	 jump	 up	 and	
down,	and	sweat	profusely.	Congre-
gants	would	respond	with	equal	en-
thusiasm	–	at	least.	Men	and	women	
alike	would	get	happy	(you	can’t	call	
it	dancing	in	church)	and	sometimes	
run	 out	 the	 door	 of	 the	 church,	 or	
flop	on	their	backs	and	writhe	on	the	
floor.	 They	 would	 speak	 in	 tongues	
and	scream	at	the	top	of	their	lungs.	
They	 would	 thrash	 about	 in	 ways	
that	 were	 dangerous	 to	 themselves	
and	 others	 and	 would	 have	 to	 be	
restrained.	“What	have	I	got	myself	
into?”	I	asked	myself.
	 Despite	 all	 the	 excitement	 in	
church,	 I	 quickly	 learned	 that	 there	
were	 limits.	 Like	 NO	 finger	 snap-
ping.	You	could	do	all	the	clapping,	
shouting,	 stomping,	 and	 howl-
ing	 you	 wanted,	 but	 woe	 to	 those	
who	 snap	 their	 fingers.	 Similarly,	 it	
was	also	made	very	clear	 to	me	that	
worldly,	 finger-snapping	 music	 was	
not	tolerated	in	church.	Once,	when	
I	 joined	 some	 musicians	 who	 were	
warming	up	in	the	church	basement	
by	playing	a	twelve-bar	blues,	a	stern	
deacon	 descended	 the	 stairs	 to	 ad-
monish	us	to	keep	that	junk	out	the	
Lord’s	house.
	 Now	 around	 this	 same	 time,	 I	
was	 starting	 to	 really	 get	 into	 blue-
grass.	 But	 I	 couldn’t	 tell	 anyone	 at	
school.	 The	 hard-earned	 street	 cred	
with	 my	 friends	 in	 choir	 would	 be	
instantly	 cancelled	 if	 my	 hillbilly	
tendencies	were	exposed.	So	I	lived	a	
double	 life	 –	 soul	 and	 gospel	 music	
on	one	hand	and	bluegrass	and	coun-
try	on	the	other.	I	do	remember	once	
buying	 a	 combination	 of	 bluegrass	
and	gospel	albums	at	Tower	Records	
that	attracted	some	attention	–	even	

Continued on A-19

Chuck Poling - the teenage years. Bassist in the 
gospel choir.
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and	they	had	some	lady	named	Rose	
Maddox	with	them.	I	was	astounded.	
The	 band	 was	 just	 chugging	 like	 a	
railroad	train	and	Vern’s	vocals	made	
the	hair	on	the	back	of	my	neck	stand	
up.	I’d	seen	a	few	bluegrass	bands	be-
fore,	 but	 none	 of	 them	 performed	
with	such	raw	energy	and	emotion.	I	
also	realized	that	these	were	the	guys	
with	the	cowboy	hats	I’d	seen	check-

ing	out	the	gospel	choir.
	 Rose	 Maddox’s	 voice	 was	 like	
a	 force	of	nature,	and	 it	wasn’t	 long	
before	several	members	of	the	gospel	
choir	edged	up	to	the	front	of	crowd	
to	see	and	hear	her	better.
When	she	did	a	gospel	number,	there	
were	 shouts	 of	 “amen”	 and	 “sing	 it,	
sister,”	coming	from	choir	members.	
Many	 hymns	 that	 found	 their	 way	

into	 the	 bluegrass	 songbook	 also	
were	 adapted	 by	 the	 gospel/soul	
movement	and,	y’know,	good	singers	
appreciate	other	good	singers,	what-
ever	the	genre.
	 I	 went	 home	 with	 music	 swirl-
ing	 in	 my	 head,	 realizing	 that	 the	
boundaries	 between	 two	 kinds	 of	
music	that	I	loved	were	not	so	great	
as	 I’d	 always	 supposed	 them	 to	 be.	

More	than	that,	I	was	able	to	see,	for	
the	one	and	only	time	in	my	life,	the	
great	Vern	Williams	playing	with	the	
legendary	Rose	Maddox.
	 My	journey	down	the	bluegrass	
road	 has	 been	 neither	 straight,	 nor	
narrow,	but	has	meandered	to	many	
wonderful	 places.	 But	 wherever	 I	
hear	 music	 that	 moves	 me,	 there	 I	
go.

the	jaded	Tower	cashier	seemed	curi-
ous	about	my	selections.	
	 Now	 you	 may	 ask	 yourself,	
what	 is	 it	 about	 gospel	 choir	 music	
and	bluegrass	that	would	appeal	to	a	
teenage	kid	growing	up	in	San	Fran-
cisco	in	the	1970s?	
	 Well,	it’s	kind	of	hard	to	explain.	
In	both	cases,	though	the	music	had	
a	long	and	rich	history,	it	was	new	to	
me,	and	it	said	something	to	my	little	
teenaged	 soul	 that	 pop,	 disco,	 and	
hard	rock	weren’t	 saying.	 I	can’t	 tell	
you	 exactly	 what	 I	 was	 hearing	 that	
made	me	love	gospel	and	bluegrass	so	
much,	 but	 I	 knew	 what	 moved	 me,	
whether	 it	 was	 Mahalia	 Jackson	 or	
the	Stanly	Brothers,
	 But	 hearing	 Mahalia	 Jackson	
wail	gave	me	goose	pimples	and	 lis-
tening	 to	 the	 Stanley	 Brothers	 gave	
me	the	same	feeling.
	 I	wouldn’t	give	anything	for	the	
experience	 I	 had	 during	 my	 three	
years	 in	 gospel	 choir.	 I	 learned	 so	
much	about	music,	people,	and	life.	
Musically,	 it	 was	 an	 uneven	 and	
somewhat	 haphazard	 education	 –	 I	
had	to	figure	out	how	to	learn	a	song	
from	a	record	and	then	transpose	 it	
to	another	key,	and	often	times	work	
out	a	new	arrangement	too.	At	some	
point	I	switched	over	to	electric	bass	
and	 had	 to	 pick	 up	 that	 on	 the	 fly	
as	 well.	 And	 I	 did	 learn	 a	 lot	 about	
showmanship	 –	 especially	 from	 the	
preachers.
	 Most	importantly,	I	learned	not	
only	 how	 to	 deal	 with	 a	 situation	
where	 I	 was	 a	 fish	 out	 of	 water,	 but	
to	thrive	in	it.	After	graduating	from	
high	 school,	 I	 embarked	 on	 a	 new	
adventure	–	college	at	the	University	
of	Mississippi.	Moving	to	Mississippi	
was	 like	going	to	another	planet	for	
me.	I	didn’t	know	a	soul	there,	but	I	
had	the	gumption	to	just	dive	in	and	
go	for	it.		
	 It	 was	 during	 one	 summer	 I	
was	home	from	Ole	Miss	that	I	had	
the	 opportunity	 to	 see	 the	 worlds	
of	gospel	and	bluegrass	merge	at	the	
Western	 Heritage	 Folk	 Festival	 at	
Fort	Cronkhite	 in	the	Marin	Head-
lands.	It	was	1978	or	79	and	I	read	in	
a	folk	music	publication	that	the	fes-
tival	would	include	a	wide	variety	of	
acts,	including	a	bluegrass	band	that	
friends	of	my	dad	had	highly	recom-
mended	 and	 a	 gospel	 choir	 that	 in-
cluded	several	high	school	friends	of	
mine.
	 Talk	about	having	my	cake	and	
eating	 it	 too.	 The	 crowd,	 mostly	
white	 and	 there	 for	 the	 bluegrass/
folk	acts,	couldn’t	get	enough	of	the	
San	 Francisco	 Inspirational	 Choir.	
The	 audience	 made	 as	 much	 noise	
as	the	congregation	of	any	sanctified	
church	 I’d	 ever	 attended	 and	 clam-
ored	for	more	when	the	set	was	ever.	
I	 noticed	 a	 couple	 guys	 in	 cowboy	
hats	clearly	enjoying	the	music.
	 By	 this	 time	 I’d	 started	 throw-
ing	myself	 into	bluegrass,	after	find-
ing	 a	 few	 like-minded	 souls	 at	 Ole	
Miss.	 I	 thought	 I	 knew	 something	
about	bluegrass.	I	was	about	to	get	a	
crash	course	on	how	much	I	had	to	
learn.	 The	 bluegrass	 band	 I’d	 heard	
about	 was	 the	 Vern	 Williams	 Band	

Bluegrass Confidential By Chuck Poling
From page A-18
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tion	of	his	artistry	lives	on.
	 My	 friend	 Kerri	 Antes	 does	
interesting	 photography	 too.	 	 She	
mainly	does	non-bluegrass	projects,	
but	she	has	also	done	work	for	Bill	
Evans,	Megan	Lynch,	and	other	 fa-
miliar	to	us.	 	She	is	based	near	San	
Jose	and	her	website	is	<www.kerri-
antesphotography.com>.
	 More	 info	 about	 our	 three	 of-
ficial	 shutterbugs	 (Randy	 S,	 Bob	
C,	 and	 Mike	 M)	 can	 be	 found	 at	
<www.cbaontheweb.org/cba_news.
asp?newsid=8899>.

	 In	the	December	issue	I	shared	
lots	 of	 gift-giving	 ideas.	 	 I	 said	 I	
would	 do	 a	 follow-up,	 to	 call	 at-
tention	 to	 some	 of	 our	 members’	
technical	 and	 professional	 services;	
some	 of	 our	 retailers;	 and	 instru-
ment-makers,	etc.
	 I	 hope	 I	 haven’t	 left	 out	 any	
friends	 or	 “people	 I	 should	 have	
known	 to	 add,”	 but	 I	 likely	 will,	
since	there	is	no	way	to	be	perfectly	
inclusive.		I	have	naturally	included	
everyone	 who	 let	 me	 know	 their	
professional	profile.		If	you’ve	tossed	
out	 or	 misplaced	 the	 December	 is-
sue,	 remember	 that	 you	 can	 down-
load	it	from	the	CBA	website.		I	will	
address	music	stores	in	a	future	issue.		
If	you	think	I	might	not	be	aware	of	
your	favorite	store(s),	drop	me	a	line	
at	AFrench123@comcast.net.
	 I	 previously	 wrote	 about	 wa-
tercolorist	 Lynn	 Cornish,	 who	 has	
created	 portraits	 of	 many	 CBA	
members	as	well	 as	various	notable	
individuals	 in	 the	 larger	 bluegrass	
community.	 I	 did	 not	 mention	 oil	
painter	and	acoustic	musician	Karen	
Cannon	 <www.karencannon.net>.		
She	lives	in	Colorado	but	you’ll	of-
ten	see	her	whimsical	renderings	on	
mouse	pads,	note	cards,	and	framed	
art	 prints	 at	 music-oriented	 events	
throughout	our	state.
	 I	 learned	 about	 Peter	 Gei-
ger	 after	 I	 did	 my	 January	 column	
that	 featured	 music-related	 license	
plates.	 	 If	you’re	 looking	for	a	 truly	
unique	gift,	particularly	if	the	recipi-
ent	 is	 a	 musician	 and	 a	 car	 fanatic,	
Peter’s	 art	 fits	 the	 bill.	 	 Check	 out	
his	license	plate	guitar	art	at	<www.
petergeigerart.com/license-plate-
guitar-art>.	 	 He	 fabricates	 metal	
collages	 made	 to	 look	 like	 acoustic	
and	electric	guitars.		That	page	links	
to	a	YouTube	video	in	which	he	dis-
cusses	how	he	gains	the	 inspiration	
for	his	creations.		Most	of	his	pieces	
are	 in	 the	 neighborhood	 of	 $700.		
You	 certainly	 can’t	 buy	 a	 function-
ing	custom	guitar	for	that	price!
	 Roger	 Siminoff	 is	 well-known	
for	 his	 expertise	 on	 instrument-
making	 and	 the	 “tap	 tuning”	 of	
instruments.	 	(Be	sure	to	check	out	
his	 “Breakdown”	 column.)	 	 Roger	
will	 host	 several	 luthierie	 camps	
this	year,	for	people	who	would	like	
to	build	their	own	mandolins.	 	His	
websites	are	<http://parts.siminoff.
net/>	and	<www.siminoff.net>.
	 Doug	Franklin	has	a	recording	
studio	 at	 Franklin	 Family	 Ranch	
in	 Gilroy.	 	 This	 is	 the	 facility	 that	
NCBS	members	refer	to	as	the	new	
Brown	Barn	Festival	site,	but	which	
technically	is	his	family’s	ranch	and	
home.	 	 He	 has	 formed	 a	 nonprofit	
organization	 called	 Music	 Medics.		
They	 provide	 music	 schooling	 for	
special	 needs	 kids,	 use	 of	 a	 profes-
sional	recording	studio,	therapeutic	
music	 research,	 and	 MP3	 record-
ings	for	veterans.		The	organization’s	
website	 is	 <www.musicmedics.
org/>.	 	 This	 venture	 is	 still	 in	 the	
early	stages,	so	it	can	use	your	finan-
cial	 help	 as	 well	 as	 word-of-mouth	
publicity.
	 Topher	 Gayle	 makes	 high	
quality	 custom	 instruments.	 	 His	
most	 popular	 is	 the	 “Mandonator,”	

year,	 they’ll	 have	 “bottle	 your	 own	
wine”	 events.	 	 They	 cork	 ‘em,	 you	
label	 ‘em.	 	 Since	 you	 can	 supply	
your	 own	 bottles,	 I	 presume	 you	
could	use	a	distinctive	Jack	Daniels	
or	 Chambord	 bottle.	 	 I	 might	 take	
an	 old	 medicine	 bottle	 and	 create	
a	drinkable	gag	gift	(“Doctor	Bob’s	
Cure-All	 Elixir”);	 but	 that’s	 just	
me.	 	 For	 a	 more	 bluegrassy	 idea:		
Take	 that	 Jack	 Daniels	 bottle	 and	
label	it	“Whiskey	Before	Breakfast”	
(though	 it	 contains	 wine).	 	 Cross	
out	 the	 letters	 “Be”;	 and	 offer	 it	 to	
guests	at	a	brunch	event	or	jam	ses-
sion.
	 “Apple	Latch	Ins	=	mountains;	
Apple	 Lay	 Shuns	 =	 drinks.”	 	 I	 ran	
across	that	observation	within	a	hu-
morous	BanjoHangout	post.

Shooters: Still and Video
	 Joe	Weed	is	the	official	videog-
rapher	of	the	CBA.		When	you	need	
to	 explain	 to	 your	 non-BG	 friends	
why	you	go	camping	at	the	same	place	
every	June,	point	them	to	Joe’s	excel-
lent	FDF	video	trailer	at	<www.you-
tube.com/watch?v=Ghat7ffqP40>.		
(In	 just	 a	 few	 months	 it’ll	 be	 here	
again,	so	spread	the	word!)		Besides	
his	video	work,	he	has	been	a	long-
time	 columnist	 in	 the	 Breakdown	
and	the	SCVFA	Fiddlers	Rag.	 	On	
at	 least	one	occasion,	he	has	held	a	
songwriting	 and	 recording	 work-
shop	 at	 his	 studio,	 which	 attracted	
a	number	of	CBA’ers.
	 His	music	was	 included	in	the	
recent	PBS	documentary	about	the	
Dust	 Bowl	 tragedy.	 	 He	 produced	
a	 one	 hour	 DVD,	 “The	 Waltz	 to	
Westphalia,”	 which	 documents	 the	
creation	and	evolution	of	an	Ameri-
can	fiddle	tune	($19.95).		He	offers	
video	 services	 to	 bands	 (profes-
sional	 multi-camera	 performance	
videos,	demos,	posting	to	YouTube,	
etc.)	 and	 offers	 a	 SPECIAL	 DIS-
COUNT	RATE	to	CBA	members.
	 My	 friend,	 fiddler	 and	 banjo-
ist	 Chip	 Curry,	 assisted	 with	 the	
filming	 in	 Joe’s	 FDF	 promo	 video.		
He’s	 also	 done	 many	 documentary	
and	corporate-info	projects	too;	his	
professional	site	is	at	<www.chrysal-
isfilms.com/>.
	 Speaking	of	promo	videos:		For	
members	and	fans	in	the	far	south-
ern	end	of	our	state,	know	that	the	
Huck	Finn	Jubilee	is	still	on,	despite	
the	 passing	 of	 its	 founder	 late	 last	
year.	 	 Promo	 videos	 for	 that	 event	
(and	nearby	summertime	activities)	
can	be	found	in	the	“Brian	Tucker”	
channel	 on	 YouTube.	 	 Regardless	
which	event	you	attend	for	Father’s	
Day,	 please	 plan	 to	 attend	 one	 of	
them!	 	 In	 this	 economically-chal-
lenging	time,	if	we	don’t	support	the	
events	we	wish	to	see	remain	viable,	
we	run	the	risk	of	their	suspension.
	 In	 December	 I	 mentioned	 the	
book	 and	 video	 by	 young	 docu-
mentarian	Frank	Grabowski,	called	
“Bluegrass.”	 	 While	 he’s	 not	 yet	 a	
professional,	 his	 work	 is	 good,	 and	
you’ll	 recognize	 many	 of	 the	 mu-
sicians	 pictured	 in	 his	 book	 and	
video.	 	The	book	can	be	previewed	
or	 purchased	 at	 <www.blurb.com/
books/2149502>.	 	 Contact	 dad	
Wayne	 Grabowski	 to	 purchase	 the	

video	recording.
	 Hot	off	the	press	is	a	book	fea-
turing	 over	 175	 of	 Mike	 Melnyk’s	
photos:	 	 “They	 All	 Played	 For	 Us:	
Arhoolie	Records	50th	Anniversary	
Celebration.”		In	addition	to	photos	
of	 many	 music	 industry	 notables,	
it	 includes	 4	 audio	 CDs.	 	 Details	
about	this	and	other	Arhoolie	stuff	
are	at	<www.arhoolie.com/books>.		
Mike’s	bluegrass	images	can	be	seen	
at	 <www.mikemelnyk.com>,	 while	
his	 wedding	 photography	 site	 is	
<www.mikemelnykphotography.ze-
nfolio.com/>.		Mike	is	based	in	the	
SF	bay	area.
	 Michael	Sharps	 is	another	one	
of	 our	 better-known	 photo	 artists.		
His	prints	can	be	seen	and	purchased	
at	<www.sharpsphotography.com>.		
Besides	bluegrass	musicians,	his	sub-
jects	include	nature	scenes	and	vin-
tage	 railroads.	 	 Old-time	 portraits	
and	Civil	War	reenactments	can	be	
seen	 at	 <www.sharpsoldtimepho-
tography.com>.	 	 Michael	 is	 now	
based	near	Jamestown.
	 Bob	Calkins	has	a	nice	website	
and	photo	gallery	at	<www.mother-
lodephoto.com/>.		His	subject	mat-
ter	is	similar	to	that	of	Mike	Melnyk,	
though	 his	 work	 is	 predominately	
portraiture	 and	 less	 journalistic	 or	
documentarian.	 	 He	 works	 primar-
ily	in	the	Placerville	and	El	Dorado	
area.		He	has	been	a	longtime	finan-
cial	 supporter	of	 the	CBA	through	
his	website	advertisements.
	 Dave	 Weiland	 <www.drdave-
photo.com/>	has	documented	mu-
sic	camps	and	youth	sporting	events,	
among	other	 subjects.	 	He	 is	based	
in	Berkeley.		In	the	2012	CBA	fund-
raiser	calendar,	I	shared	a	page	with	
Dave;	that’s	the	sum	total	of	my	own	
published	photos	to	date,	but	I	was	
pleased	for	the	honor.
	 The	 work	 of	 official	 CBA	
photographer	 Randy	 Shelton	 can	
be	 seen	 at	 <www.cbaontheweb.
org/cba_news.asp?newsid=8903>,	
or	 search	 for	 the	 “Randy	 Shelton”	
channel	 on	 YouTube.	 	 He’s	 retired	
and	does	not	appear	to	have	an	on-
line	gallery	of	his	own.		(But	I’m	sure	
he’d	do	work	for	you	if	you	pleaded	
or	twisted	his	ear.)
	 Snap	Jackson	acquired	his	nick-
name	 because	 of	 his	 habit	 of	 snap-
ping	photos	in	his	younger	days.		He	
is	 better	 known	 here	 for	 his	 banjo	
playing	 as	 head	 of	 “Snap	 Jackson	
and	 the	 Knock	 On	 Wood	 Players.”		
In	a	tie	with	“Bean	Creek,”	his	band	
was	voted	“Best	Bluegrass	Band”	by	
NCBS	 members.	 	 When	 he’s	 not	
holding	 a	 banjo	 or	 his	 infant	 son,	
Snap	 can	 be	 found	 with	 a	 camera	
in	 hand;	 and	 if	 you’ve	 got	 a	 photo	
project	in	the	greater	Stockton	area,	
he	might	be	able	to	assist	you.		His	
photo	 website	 is	 <www.snapjack-
sonphoto.com>.
	 The	 photos	 of	 the	 late	 Tom	
Tworek	 were	 admired	 by	 many	 of	
us.	 	 His	 nature	 gallery	 is	 still	 view-
able	 at	 <www.goldcoastgalleries.
com/Pages/Map.htm>;	 however,	
his	bluegrass	gallery	is	no	longer	on-
line.	 	The	search	term	“tom	tworek	
bluegrass”	yields	photos	of	many	of	
the	bands	and	music	events	that	he	
documented,	 however,	 so	 that	 por-

a	 resonator	 mandolin.	 Although	
these	are	not	traditional	BG	instru-
ments,	among	their	owners	are	John	
Reischman,	Megan	Lynch,	and	Alan	
Bond.	 	 Topher’s	 website	 is	 <www.
tophergayle.com>.	 	 He	 has	 been	 a	
teaching	 assistant	 at	 CBA	 Music	
Camp	 since	 2008	 and	 teaches	 pri-
vately	too.
	 Steve	 Joynes	 runs	 a	 one-man	
fiddle	sales	and	repair	business.		He’s	
been	 a	 longtime	 supporter	 of	 the	
San	Jose	area	fiddlers	group	<www.
fiddlers.org>.	 	 He	 always	 has	 a	
large	booth	 in	the	Luthier	Pavilion	
at	 FDF.	 	 Several	 years	 ago,	 I	 men-
tioned	 in	 this	 column	 how	 Steve	
performed	 an	 emergency	 restring	
and	 tune-up	 job	 (via	 flashlight	 il-
lumination),	so	that	a	young	fiddler	
could	participate	in	Frank	Solivan’s	
“Kids	On	Bluegrass”	program	early	
the	 next	 morning.	 	 His	 info	 is	 at	
<www.fiddleguy.com>
	 You	 may	 already	 know	 that	
we’ve	 got	 nearly	 enough	 attorneys	
in	 our	 ranks	 to	 rewrite	 the	 legal	
rules	 on	 just	 about	 anything,	 in-
cluding	Carl	Pagter,	Bob	Schwartz,	
Whit	 Washburn,	 Mike	 Hall,	 and	
surely	a	 few	others.	 	 I	have	no	 idea	
whom	 among	 them	 is	 looking	 to	
add	to	their	client	base,	but	you	can	
certainly	 ask	 them	 if	 interested,	 if	
you	 know	 any	 of	 the	 gentlemen.		
Whit	has	been	the	Legal	Contracts	
Advisor	of	this	Association	for	quite	
some	time.

A Toast to our Beverage 
Suppliers
	 Sierra	 Nevada	 Brewery	 has	
been	 a	 MAJOR	 supporter	 of	 the	
CBA	for	a	long	time.		They	provide	
beer	to	Vern’s	Stage	every	year	at	the	
FDF.	 	 They	 also	 provide	 beer	 for	
CBA	 to	 dispense	 at	 its	 hospitality	
suite	at	IBMA	conventions.
	 Sierra	Nevada	also	supports	the	
KVMR	 Celtic	 Festival	 that	 is	 held	
at	Grass	Valley.		(Imagine	the	cross-
pollination	of	our	FDF	and	a	renais-
sance	fair,	and	you’ve	got	the	Celtic	
Festival.)	 	 For	 use	 at	 such	 events,	
they	brew	“Knightro,”	an	Irish	stout.		
They	also	make	“Ruthless	Rye”	and	
“Hoptimum,”	 which	 would	 seem	
appropriate	for	a	rock	concert.		For	
those	 wanting	 a	 more	 relaxed	 and	
subtle	 flavor,	 they	 offer	 “Rhymes	
Wit”	and	“Idle	Trellis.”		Wouldn’t	it	
be	cool	if	they	would	make	a	version	
simply	called	“Brewgrass”?
	 Someone	 quipped	 to	 me	 that	
Sierra	 Nevada	 Brewery	 should	 be	
“lauded,	lionized,	and	loved”	by	the	
CBA.		Visit	them	online	at	<www.
sierranevada.com>.		If	you	have	the	
occasion	to	visit	their	Chico	facility,	
please	thank	them	for	their	support	
of	 various	 acoustic	 music	 organiza-
tions.
	 Guglielmo	Winery	is	located	in	
Morgan	Hill.		<www.guglielmowin-
ery.com>.		They	have	a	nice	concert	
and	event	site,	and	they	too	supply	
us	with	appellations	for	our	festivals.		
Along	the	lines	of	the	specialty	vari-
eties	cited	above,	it	would	be	fun	to	
have	them	create	“Wildwood	Flow-
er	Wine”	and	“Bluegrass	Burgundy”	
for	organizations	like	ours.
	 On	 5/18,	 8/3,	 and	 11/2	 this	
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guages	drifted	around	me...and	then,	
blackness.
	 I	awoke	with	a	start.	I	was	in	my	
tent.	Thank	God	I	breathed,	becom-
ing	aware	of	 the	early	morning	 light	
filtering	through	the	trees.
	 Then	I	noticed	what	I	was	wear-
ing.	
	 It	was	a	Kilt!	I	jerked	upright	in	
disbelief.	“What	the	Hell?!?”
	 Yes,	 I	 was	 clad	 in	 the	 fanciest	
Kilt	you	had	ever	seen,	complete	with	
dozens	 of	 pockets,	 strange	 Celtic	
runes	and	shiny	buckles.	
	 Leaping	 from	 my	 tent	 I	 raced	
back	to	the	Kilt	booth.	It	was	unrec-
ognizable.	 An	 ancient	 old	 woman	
sat	 at	 a	 spinning	 wheel,	 and	 a	 Ben	
Franklin	 look-alike	 sorted	 through	
the	racks.	
	 “Um,	 sir...”	 I	 said.	 “Can	 you...
I	mean....do	you	know...”	Suddenly	I	
realized	I	had	no	idea	what	to	say.	
	 Ben	Franklin	peered	up	over	his	
spectacles.	
	 “It	 looks	 swell	 on	 ye,	 lad!”	 He	
said	 sagely.	 “Thank	 ye	 again	 for	 the	
fine	purchase!”
	 “You’re	welcome,	sir...”	I	blurted,	
and	left.
	 As	 I	 walked	 back	 to	 my	 tent	 I	
dug	out	my	wallet,	and	stared	in	dis-
belief	at	the	credit	card	receipt.	$332	
it	 read.	 One	 premium	 black	 men’s	
kilt.
	 Yep.	 I	 had	 purchased	 the	 most	
expensive	kilt	they	had.	
	 In	a	black	out.
	 Later	that	weekend	as	I	 left	the	
fairgrounds,	 I	 felt	 a	 strange	 longing	
to	stay	 in	this	magical	place	of	 lords	
and	ladies,	fairies	and	falcons.	But	it	
was	time	to	come	back	to	my	century.	
Wearing	a	kilt,	of	course.	
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	 Like	Orson	Wells’	1938	radio	
broadcast	 of	 “War	 of	 the	 Worlds,”	
this	 fake	 news	 release	 is	 nothing	
but	 a	 Fig	 Newton	 of	 my	 imagina-
tion.	 When	 I	 recently	 found	 the	
photo	 in	 a	 1958	 Flatt	 &	 Scruggs	
songbook,	I	was	more	than	amused	
to	see	the	music	stand.	I	know	for	
a	 fact	 that	 Earl	 couldn’t	 read	 tab	
and	I	doubt	that	any	of	the	Foggy	
Mountain	 Boys	 could	 read	 a	 note	
of	 music,	 I’m	 guessing	 the	 music	
stand	was	there	to	remind	Lester	of	
the	lyrics	to	some	song	he	had	not	
yet	committed	to	memory.	
	 Even	the	thought	of	Earl	read-
ing	tab	is	completely	laughable.	Not	
so	funny	is	that	fact	that	thousands	
of	struggling	beginners	are	current-
ly	trying	to	learn	to	play	the	banjo	
by	 reading	 tab.	 What,	 you	 might	
ask,	is	so	wrong	about	reading	tab?	
There’s	 two	 things,	 really.	 First,	
many	 people	 who	 learn	 from	 tab	
become	“paper	trained,”	and	find	it	
difficult	 to	 wean	 themselves	 off	 of	
reading	the	stuff.	For	bluegrass	ban-
jo	beginners,	the	growing	addiction	
to	reading	tab	inhibits	their	ability	
to	 improvise.	 Students	 often	 be-
come	so	wedded	to	the	version	they	
learned	from	tab	that	they	tend	to	
stick	 to	 playing	 the	 tune	 the	 same	
way	over	and	over.	Even	worse,	tab	
readers	 commonly	 have	 great	 dif-
ficulty	creating	their	own	banjo	ar-
rangements	of	melodies	 they	want	
to	play.	
	 Much	as	I’d	like	to,	I	can’t	heap	
all	the	blame	for	the	trials	and	trib-
ulations	 of	 beginning	 banjo	 play-
ers	 on	 tab	 alone.	 The	 banjo	 teach-
ing	 community,	 myself	 included,	
is	 equally	 guilty	 for	 exposing	 their	
beginning	 students	 to	 this	 wicked	
stuff.	But	I	do	strongly	believe	that	
the	root	of	the	problem	lies	 in	the	
kind	of	tab	that	many	teachers	use,	
which	I’ll	call	the	“roll	method.”	In	

the	first	lesson	they	often	start	their	
beginning	students	on	several	of	the	
commonly	 used	 rolls:	 the	 forward	
roll,	 the	 alternating-thumb	 roll,	
and	 a	 few	 other	 challenging	 rolls.	
They	then	write	down	a	version	of	
“Cripple	 Creek”	 or	 maybe	 “Bile	
Em	 Cabbage	 Down”	 using	 these	
and	 other	 difficult	 rolls,	 and	 send	
the	 student	 on	 his	 or	 her	 merry	
way.	The	student	is	left	to	slavishly	
memorize	 the	 tab	 without	 under-
standing	how	the	rolls	relate	to	the	
melody.	 Instead	 of	 this	 approach,	
how	about	teaching	the	student	to	
start	with	a	basic	melody	and	show	
them	how	to	play	that	melody	using	
rolls?	That	way,	they	can	gradually	
learn	 to	 create	 their	 own	 arrange-
ments.	After	all,	isn’t	that	what	Earl	
did?	In	my	opinion,	more	teachers	
need	to	encourage	their	students	to	
think	for	themselves.	
	 After	teaching	banjo	for	many	
years,	 I’ve	 come	 up	 with	 a	 differ-
ent	approach	to	teaching	bluegrass	
banjo.	 Please	 hear	 me	 out.	 Instead	
of	 the	 “roll	 method”	 of	 teaching	
banjo,	 I	 use	 the	 “melody	 method.”	
I	 start	 the	 student	 with	 a	 basic	 G	
scale	 and	 then	 show	 them	 how	
to	 use	 that	 scale	 to	 play	 only	 the	
melody	of	common	bluegrass,	folk,	
country	 and	 gospel	 songs.	 Once	
they	can	learn	to	play	only	the	mel-
ody,	I	gradually	 introduce	them	to	
simple	 rolls	 like	 the	 thumb-pinch.	
For	 fun,	 I’ve	 given	 names	 to	 some	
of	 the	 simple	 rolls	 I	 teach.	 The	
names	 have	 the	 same	 number	 of	
syllables	 as	 the	 rolls,	 so	 they	 rein-
force	 the	 rhythm	 of	 the	 rolls.	 For	
example,	I	teach	the	Big	Mon	roll,	
Wade	Mainer	roll	and	Lester	Flatt	
roll.	 I’ve	 also	 named	 some	 of	 the	
chunking	patterns.	My	favorites	are	
the	Hylo	Brown	chunk,	the	Ralph	
Stanley	chunk	and	the	Snuffy	Jen-
kins	 chunk.	 Each	 of	 the	 “chunks”	

has	a	different	rhythm,	which	is	re-
flected	in	the	names.	
	 I’ve	 pioneered	 my	 “melody	
method”	approach	in	a	book	I	did	
back	in	2004	called	“Bluegrass	Ban-
jo	 for	 the	 Complete	 Ignoramus!”	
Instead	of	regular	tab	using	the	roll	
method,	 I	 only	 tab	 out	 the	 bare-
bones	melody	without	the	rolls	al-
ready	incorporated	into	the	tune.	I	
then	explain	how	to	add	in	several	
simple	 rolls	 to	 that	 melody.	 Like	
the	Model	T	Ford,	the	rolls	are	like	
interchangeable	 parts,	 so	 students	
quickly	learn	to	substitute	one	roll	
for	 another.	 Presto!	 They’re	 im-
provising.	This	approach	also	leads	
the	 student	 down	 the	 road	 to	 tak-
ing	melodies	they	want	to	play	and	
adding	various	rolls	so	the	tunes	be-
come	their	own,	rather	than	Earl’s.
	 Take	 a	 look	 at	 the	 tab	 below	
of	 “Black-Eyed	 Susie,”	 that	 will	 be	
in	my	newest	banjo	book	that	I’m	
finishing	 up	 now,	 “Bluegrass	 Jam-
ming	on	Banjo.”	It’s	a	follow-up	to	
my	 Ignoramus	 book	 and	 with	 any	
luck	 it	 should	be	available	by	May	

Wayne Erbsen’s Log Cabin Music
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1st,	2013.
	 Just	as	I	was	sitting	down	this	
morning	 to	 write	 this	 little	 tirade	
against	traditional	tab	and	to	alien-
ate	 all	 my	 banjo	 teacher	 friends,	 I	
received	this	timely	email	message.	
It	 nicely	 sums	 up	 my	 approach	 to	
teaching.	Thanks,	Jeff,	for	your	un-
solicited	comments.

	 “I’ve been picking for about 
three months using a variety of 
books, a teacher, and a variety 
of on-line sources. However, the 
music always felt like a mysterious 
arrangement of arbitrary notes - 
yeah, it sounds right, but I didn’t 
understand how it was put togeth-
er. Your approach of building up 
from the bare melody is *exactly* 
what I didn’t realize I was look-
ing for - it’s like a light switch was 
suddenly flipped on, and now the 
banjo makes sense. I can’t believe 
nobody else ever explained the re-
lationship between all those notes 
and the melody!”
	 	 								Thanks!	Jeff	Schnitzer

NEWS FLASH! Flatt & Scruggs Caught 
READING MUSIC or TAB!!! 

 ASHVILLE, NC - The AP wires are buzzing with ir-
refutable photographic evidence that clearly shows Flatt 
& Scruggs reading music or tab right from the stage. This 
breaking news completely puts into question whether this 
esteemed group played music by ear, as was commonly 
believed, or were they, in fact, blatantly reading music or 
worse, tab? The bluegrass music world is reeling from this 
sudden earth-shattering revelation.

	 Wayne Erbsen has been playing and teaching since before dinosaurs roamed the earth (about 50 years). He has 
recorded eighteen CDs and written and published over thirty songbooks and instruction books for bluegrass and 
clawhammer banjo as well as instruction books for fiddle, mandolin and guitar. Check out Wayne’s web site of Na-
tive Ground Music www.nativeground. Email him for a free catalog banjo[at]nativeground.com.

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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MacWorld/iWorld 2013

	 Early	 each	 year	 I	 head	 up	 to	
San	 Francisco’s	 Moscone	 Conven-
tion	 Center	 for	 MacWorld	 Expo,	
where	 manufacturers	 and	 develop-
ers	 of	 accessories	 and	 software	 for	
Apple	devices	show	their	new	stuff.		
Now	called	MacWorld/iWorld,	 the	
show	is	part	local/mini	CES	(Con-
sumer	 Electronics	 Show),	 part	 va-
riety	 store	 for	 pink	 iPhone	 covers,	
and	part	conference,	where	lectures,	
papers,	 multimedia	 presentations,	
and	classes	are	offered	to	those	who	
want	 to	 sharpen	 their	 skills.	 	 I’ve	
just	returned	from	this	year’s	show,	
and	I’ll	tell	you	about	some	of	what	
I	saw	on	the	exhibits	floor	and	how	
the	various	items	fit	into	my	digital	
life.
	 I’ve	 been	 using	 an	 iPhone	 for	
two	years.	 	My	wife	Marty	Kendall	
and	 I	 bought	 iPhones	 when	 they	
became	 available	 on	 Verizon’s	 net-
work,	just	as	we	were	about	to	leave	
on	 a	 bicycle	 trip	 along	 the	 Gulf	
Coast.	 	 I	 also	 carried	 a	 small	 Gar-
min	GPS	device	on	my	bicycle,	but	
we	soon	learned	that	it	could	never	
compete	with	the	iPhone’s	detailed	
graphics,	 rapid	 “find”	 features	 (as	
in	“wine”	or	“coffee”	or	“food,”	and	
easy	 user	 interface.	 However,	 in	
some	 of	 the	 extremely	 isolated	 ru-
ral	locations	where	Verizon’s	phone	
service	wouldn’t	reach,	the	Garmin	
provided	 our	 only	 mapping	 func-
tion.	 	 Marty	 and	 I	 have	 now	 been	
using	 our	 iPhones	 for	 a	 couple	 of	
years,	and	they	are	firmly	integrated	
into	our	lives	in	many	ways	I	hadn’t	
anticipated.	 	 The	 exhibits	 floor	 at	
MacWorld/iWorld	 provides	 an	 op-
portunity	 to	 see	 what	 developers	
have	come	up	with	and	are	working	
on	in	areas	that	might	be	of	interest	
to	readers	of	this	column.

Recording audio on the 
iPhone

	 I	talked	with	several	companies	
that	 were	 selling	 microphones	 for	
i-devices.	While	the	iPhone	can	re-
cord	voice	memos	easily	and	quick-
ly,	the	recordings	are	mono	only	and	
use	the	iPhone’s	built	in	mic,	which	
is	 fine	 for	 telephone	 conversations	
but	often	insufficient	for	specialized	
audio	recording	work.	
	 Blue	 Microphones,	 which	
makes	 a	 wide	 array	 of	 professional	
studio	 mics,	 was	 showing	 a	 ste-
reo	 mic	 for	 iPhones/iPads	 called	
“Mikey	Digital.”		This	is	a	stereo	mic	
with	two	capsules.	It	attaches	to	the	
iPhone	via	the	multi-pin	connector	
at	the	bottom,	since	connecting	via	
the	headphone	jack	only	allows	for	
mono	recording.	 	The	mic	includes	
a	line	input	(in	case	you’re	recording	
from	 a	 mixing	 board)	 and	 a	 USB	
through	jack.	The	mic	is	about	1/3	
the	 size	 of	 the	 iPhone.	 After	 some	
initial	 trouble,	 the	 person	 running	
the	 Blue	 Microphones	 booth	 was	
able	to	get	the	microphone	working	
with	my	iPhone,	and	we	monitored	
the	 recording	 via	 headphones	 con-
nected	 to	 my	 iPhone.	 	 I’ll	 need	 to	
hear	a	careful	 recording	made	with	

this	mic	 in	order	to	give	 it	a	grade,	
but	 the	 convenience	 factor	 already	
makes	it	worthy	of	consideration.
	 Sonoma	 Wire	 Works	 was	
showing	 their	 GuitarJack,	 a	 small,	
shiny	 metal	 recording	 interface	 for	
electric	 guitar	 that	 attaches	 to	 the	
iPhone’s	 multi-pin	 connector.	 	 If	
your	instrument	is	equipped	with	an	
onboard	 pickup,	 you	 can	 also	 plug	
your	 acoustic	 instrument	 into	 the	
guitar	jack.		Included	on	one	side	is	
a	mini	unbalanced	stereo	input	that	
accepts	 microphone	 level	 or	 line	
level,	so	this	device	can	allow	you	to	
record	 from	 an	 external	 stereo	 mic	
or	from	the	stereo	output	of	a	con-
sole.		The	GuitarJack	also	includes	a	
stereo	 1/8-inch	 output	 that	 works	
for	 headphones	 or	 as	 a	 line	 output	
to	feed	other	recording	devices.		So-
noma	Wire	Works	also	sells	apps	for	
the	 iPhone/iPad	 for	 recording	 and	
editing	 the	 guitar	 tracks,	 including	
amp	simulators,	effects,	and	EQ.		
	 Another	 manufacturer,	 mic-
w.com,	 was	 showing	 several	 exter-
nal	 microphones	 that	 plug	 into	
the	 iPhone’s	 1/8	 inch	 headphone	
jack.	Although	all	of	these	mics	are	
mono,	most	are	just	about	2	¼	inch-
es	 long.	 	The	 line	 includes	cardioid	
(uni-directional)	and	omni	(records	
in	 all	 directions)	 models,	 and	 even	
a	 5	 ¼-inch	 long	 “shotgun”	 design	
which	 is	 intended	 for	 interviews,	
and	 includes	a	mounting	 system	to	
place	 it	 atop	 a	 camera	 via	 the	 hot	
shoe.	 	 They	 also	 sell	 a	 lavalier	 mic	
and	 a	 wide	 range	 of	 accessories	 for	
the	mics,	cables,	clips	and	mounting	
systems.

What’s the big deal?

	 So	why	am	I	interested	in	turn-
ing	 my	 iPhone	 into	 a	 portable	 re-
cording	device,	when	I	already	own	
and	 use	 Zoom	 H-4	 and	 H-4N	 re-
corders?	
	 Last	year	I	went	to	a	house	con-
cert	 in	Oakland	given	by	two	great	
Brazilian	 guitar	 players,	 Ricardo	
Peixoto	 and	 Carlos	 Oliveira.	 Their	
performance	 of	 original	 and	 tradi-
tional	Brazilian	music	was	stunning.	
I	 had	 not	 brought	 any	 recording	
gear,	as	I	went	as	a	paying	customer	
to	treat	myself	to	some	great	music.		
But	 my	 iPhone	 goes	 everywhere	
with	 me,	 and	 in	 fact,	 I	 had	 used	 it	
to	navigate	to	the	site	of	the	concert.	
Nobody	was	recording	the	show,	so	
I	 pulled	 out	 my	 iPhone	 and	 began	
recording,	using	the	built-in	record-
ing	 app	 called	 “voice	 memo.”	 	 At	
intermission	 I	 asked	 the	 musicians	
if	it	would	be	OK	to	record	the	en-
tire	show	and	then	make	them	audio	
CDs	 of	 the	 performance,	 and	 they	
both	 readily	 agreed.	 	 The	 iPhone’s	
internal	mic	is	mono,	and	the	qual-
ity	of	the	recordings	was	not	stellar.		
But	 I	 determined	 that	 day	 that	 I	
would	find	and	buy	a	good	quality	
stereo	 microphone	 for	 the	 iPhone	
and	carry	it	with	the	phone.	I	soon	

bought	a	Tascam	iM2,	a	stereo	mic	
that	 includes	 two	 uni-directional	
capsules	and	plugs	into	the	iPhone’s	
multi-pin	 power/data	 connector.	 It	
includes	a	limiter	that	can	be	turned	
on	 to	 protect	 from	 extremely	 loud	
sounds,	 a	 USB	 pass-through	 port,	
and	 a	 recording	 level	 control.	 This	
device	 is	 about	 1/3	 the	 size	 of	 the	
iPhone,	 weighs	 just	 a	 couple	 of	
ounces,	 and	 runs	 off	 the	 iPhone’s	
built-in	battery.	I’ve	used	it	for	sev-
eral	remote	recordings	when	I	didn’t	
have	any	professional	gear	with	me,	
and	it	has	been	great.	
	 If	 portability	 trumps	 profes-
sional	 features,	 and	 enough	 people	
begin	 using	 iPads	 instead	 of	 laptop	
computers,	then	the	nascent	market	
for	i-device	recording	gear	will	flour-
ish.	Blue	Microphones	is	betting	on	
that	 happening,	 and	 has	 developed	
an	impressive	microphone	they	call	
“Spark	Digital,”	based	on	their	exist-
ing	 “Spark”	 studio	 condenser	 mic,	
and	 which	 is	 designed	 to	 work	 via	
USB	 inputs	 or	 the	 iPad’s	 multi-pin	
connector.	 I	 haven’t	 tried	 one,	 so	 I	
can’t	 comment	 on	 its	 sound	 qual-
ity.	 	 I	 did	 buy	 an	 Audio-Technica	
AT2020-USB	mic	for	my	daughter	
Katie	Weed,	fiddler	with	L.A.-based	
touring	 band	 Old	 Man	 Markley.		
Katie	 likes	 to	 work	 at	 home	 with	
her	MacBook,	recording	guitar	and	
fiddle	parts	into	GarageBand	as	she	
writes	 and	 practices.	 The	 micro-
phone	is	cardioid,	meaning	it	picks	
up	 sound	 from	 primarily	 one	 side	
only,	 so	 that	 keeps	 computer	 noise	
at	a	minimum.	Since	it’s	a	well-made	
condenser	 mic,	 it	 provides	 a	 clean	

Joe Weed’s Studio Insider

Joe Weed

and	 present	 sound	 for	 her	 guitar	
tracks.
	 Blue	 Microphones	 was	 also	
showing	the	“Icicle,”	a	device	about	
the	size	of	an	old	fountain	pen,	that	
accepts	the	XLR-	connector	from	a	
high-quality	 studio	 condenser	 mi-
crophone	and	converts	the	signal	to	
a	 USB	 format	 that	 Mac	 and	 Win-
dows	computers	can	use.		Shure	also	
makes	a	similar	device.

Outside the studio 
world
	 Schnieder	Optics	was	showing	
their	 “iPro	 Lens”	 series,	 wide-angle	
and	telephoto	lenses	for	the	camera	
on	 the	 iPhone.	 	 The	 Gigeasy.com	
offered	 a	 wide	 array	 of	 mic	 stand	
and	 tripod	 mounts	 for	 iPads,	 etc.		
I	played	gigs	in	Austin	and	the	Bay	
Area	 last	 year	 where	 some	 of	 the	
players	 used	 iPads	 for	 their	 music	
charts	 (no	 stand	 light	 needed,	 and	
no	pages	to	flutter	in	the	wind).	 	If	
a	player	is	already	using	a	mic	stand,	
then	carrying	a	 small	clip	 to	attach	
an	 i-device	 is	 a	 small	 extra	 burden,	
and	 easier	 than	 carrying	 around	 a	
music	stand.
	 HyperJuice	was	showing	a	huge	
array	of	batteries	to	extend	field	life	
of	 i-devices,	 Macs,	 and	 other	 por-
table	equipment.		Their	offerings	are	
worth	 checking	 out	 if	 you	 foresee	
being	away	from	electricity	for	lon-
ger	than	your	gear	can	stay	charged.
	 Henge	showed	docks	for	Mac-
Book	 Pro	 models	 that	 allow	 them	
to	operate	while	closed.	The	closed	
MacBook	Pro	can	power	up	a	large	

external	 monitor	 and	 work	 from	 a	
wireless	 keyboard.	 Because	 many	
people	 have	 opted	 to	 own	 just	 one	
computer,	this	dock	provides	a	good	
way	 for	 that	 one	 computer	 to	 be	 a	
portable,	while	still	allowing	for	the	
better	 work	 flow	 of	 a	 large	 screen	
while	at	home	or	at	work.	
	 I’ll	 be	 happy	 to	 receive	 com-
ments	 from	 readers	 about	 their	 ex-
periences	 with	 any	 of	 the	 gear	 I’ve	
just	described,	and	will	incorporate	
any	questions	in	a	future	column.

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does sound tracks for 
film, TV and museums. Joe’s com-
position “Hymn to the Big Sky” was 
heard in “The Dust Bowl,” a film by 
Ken Burns, which premiered na-
tionally on PBS November 18 and 
19, 2012.  Joe recently produced 
“Pa’s Fiddle,” a collection of 19th-
century American music played by 
“Pa” Charles Ingalls, father of Lau-
ra Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Have a question for Joe? Ask him, in person, at the 2013 CBA Father’s Day 
Festival. He’ll be doing a special workshop and afterwards he’ll hang around 
to chat with folks about whatever they want to discuss. Stay tuned for the 

time and location of Joe’s workshop.

book	also	includes	details	of	J.D.’s	banjo	preferences	and	
bridge	 dimensions.	 	 Bill	 also	 displays	 the	 evolution	 of	
banjo	 styles	 from	 Earl’s	 basic	 patterns	 and	 the	 embel-
lishments	that	J.D.	developed	from	the	Scruggs	lexicon.		

A Visit With Banjo Master Bill Evans
Players	will	find	that	the	phrases	and	licks	can	be	trans-
ferred	 to	 other	 songs	 and	 Bill’s	 notes	 include	 measure	
numbers	 so	 the	 player	 can	 work	 on	 just	 one	 series	 of	
eighth	notes.		Banjo	players	would	do	well	to	search	out	
the	original	songs	and	learn	the	techniques	covered	in	
the	book.	
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

YOur MEMBErShIp 
IN thE 

CALIFOrNIA 
BLuEgrASS 
ASSOCIAtION 

MAkES SO 
MANY gOOD thINgS 

hAppEN FOr SO 
MANY pEOpLE At 
SuCh A BArgAIN!

The annual 
Marana 
Bluegrass 
Festival
	 The	 2013	 Marana	 Bluegrass	
Festival	 will	 be	 held	 Sat.	 April	
13th	 and	 Sun.	 April	 14th	 in	 the	
Ora	 Mae	 Harn	 Park	 in	 down-
town	 Marana,	 13250	 N	 Lon
Adams	 Road.	 The	 festival	 is	 pre-
sented	 by	 a	 partnership	 of	 :The	
Town	 of	 Marana,	 the	 Desert	 Blue-
grass	 Assoc.	 of	 Tucson,	 the	 Ari-
zona	 Bluegrass	 Assoc.	 of	 Phoenix	
and	 S&S	 Bluegrass	 Promotions.
	 This	 Festival	 will	 be	 showcas-
ing	 twelve	 of	 Arizona’s	 Top	 Notch	
Bluegrass	 Bands.	 Opening	 ceremo-
nies	will	start	at	9:45	am.	The	music	
starts	at	10:00	am	and	goes	nonstop,	
one	 band	 after	 another,	 until	 5:30	
pm.	 This	 is	 “First	 Class”	 Bluegrass	
ENTERTAINMENT	provided	by:	
The	 Bost	 Family	 Traditions	 -	 Run	
Boy	Run	-	Superstition	Ridge	-	Grits	
N	 Roses	 -	 	 Titan	 Valley	 Warheads	
-	 Dusty	 River	 Boys	 -	 Old	 Pueblo	
Bluegrass	 -	The	Real	Deal	 -	Cinder	
Mountain	(Sat	only),	Rusty	Strings	
(Sat	 only),	 Nehemiah	 4:20	 (Sun	
only)	and	Desert	Heart	(Sun	only)
	 There	will	be	food	vendors	and	
arts	&	crafts	booths	adjacent	to	the	
performance	area.	RV	“dry”	camping	
is	 provided	 FREE	 with	 a	 weekend	
pass	or	$5	per	day.	Tent	camping	is	
FREE	on	the	grass	in	the	park.	Gate	
fee	is	$7	per	person	per	day	or	$12	for	
a	weekend	pass.	Children	under	12	
are	free	if	accompanied	by	an	adult.
	 The	 most	 current	 detailed	
Information	 is	 available	 on	 the	
Festival’s	 Website	 at:	 http://
www.MaranaFestival.com	
	 If	 you	 have	 specific	 ques-
tions,	 use	 the	 website’s	 “Con-
tact	 Us”	 for	 e-mails	 or	 call	
Charlie	 Sides	 at	 520-579-5918.

Our volunteers are dear. 
The CBA has volunteer jobs year 
round. Learn new skills and hang 

with the herd. 
Contact Debra Livermore  

916-925-1733 or 
deblivermore@gmail.com

	 On	 March	 3,	 Luke	 Abbott	
will	 again	 teach	 our	 KidFiddle	
Workshop	starting	at	2	PM.	Luke	
was	 so	 popular	 last	 October	 that	
we	 asked	 him	 back	 again.	 Youths	
17	 and	 under	 can	 participate	 and	
should	be	able	to	play	a	tune.	Tu-
ition	 is	$5.	Luke's	goal	 is	 to	bring	
out	 the	 natural	 musicality	 in	
each	 student	 through	 an	 empha-
sis	 on	 playing	 by	 ear	 and	 musical	
awareness.	 Luke	 teaches	 fiddle,	
guitar,	 banjo,	 mandolin,	 Dobro,	
bass,	 and	 singing	 in	 Santa	 Cruz.
	 Sunday,	 March	 3,	 2013,	 the	
SCVFA	 jam	 is	 1:00	 to	 5:00	 PM	
at	 the	 Hoover	 Middle	 School,	
1635	 Park	 Ave.	 (at	 Naglee),	 San	
Jose.	 Details	 are	 at	 the	 Santa	
Clara	 Valley	 Fiddlers	 Associa-
tion's	 website:	 www.fiddlers.org.

By Julio Boysenberry
	 The	 2013	 Parkfield	 Blue-
grass	 Festival’s	 lineup	 has	 been	
announced	 and	 it’s	 going	 to	 offer	
something	 for	 every	 eclectic	 blue-
grass	 taste.	 	 Headlining	 this	 year’s	
festival	will	be	the	Junior	Blanken-
ship	 Band,	 consisting	 of	 Junior	
Blankenship	 on	 lead	 guitar	 and	
lead	 	 	 vocals,	 Cole	 Spears	 on	 bass	
fiddle	and	tenor	vocals,	Mike	Mul-
lins	 on	 5-string	 banjo	 and	 Kenny	
O’Quinn	 on	 mandolin	 and	 sup-
plying	 their	 baritone	 vocals.	 The	
Junior	 Blankenship	 Band	 plays	
traditional,	 Stanley-style	 bluegrass	
music	 and	 among	 traditionalists,	
they	are	considered	about	the	very	
best.		Although	this	band	is	newly-
formed,	 its	 personnel	 are	 hardly	
newcomers	 to	 the	 music	 scene.	
They	have	played	with	bands	such	
as	 Ralph	 Stanley	 and	 The	 Clinch	
Mountain	 Boys,	 Ralph	 Stanley	 II,	
and	The	James	King	Band,	and	sev-
eral	others.
	 Junior’s	 style	 of	 cross	 picking	
earned	him	the	right	to	record	with	
such	greats	as	George	Jones,	Vince	
Gill,	 Emmy	 Lou	 Harris,	 Tom	 T.	
Hall,	 Dwight	 Yoakom,	 and	 Bill	
Monroe.	 	 A	 Kentucky	 coal	 miner	
from	 Pikeville	 Kentucky,	 Cole	
Spears	has	played	with	bands	such	
as	Ralph	Stanley	II,	Sammy	Adkins	
and	 The	 Sandy	 Hook	 Mountain	
Boys,	 and	 The	 James	 King	 Band.	
Mike	Mullins	is	the	newest	edition	
to	 The	 Junior	 Blankenship	 Band.		
He	is	one	of	the	finest	banjo	players	

in	the	business	today,	and	has	pre-
viously	 played	 with	 Ernie	 Thacker	
and	 Route	 23.	 Kenny	 O’Quinn,	
one	 of	 the	 best	 when	 it	 comes	 to	
his	mandolin	playing	and	baritone	
vocals,	 started	his	 career	with	The	
Russel	 Fork	 Ramblers,	 then	 onto	
White	 Water	 Grass.	 Kenny	 has	
played	 with	 bands	 such	 as	 Don	
Rigsby	and	Midnight	Call	and	The	
Tommy	Webb	Band.	
	 The	 Roland	 White	 Band	 fea-
tures	 a	 diverse	 repertoire	 of	 songs	
and	 tunes	 consisting	 of	 old	 and	
new	 bluegrass	 classics,	 traditional	
country	songs,	original	instrumen-
tals,	traditional	instrumentals	with	
a	special	fondness	for	Monroe,	and	
a	few	favorites	from	Roland’s	years	
with	 the	 Kentucky	 Colonels	 and	
Country	 Gazette.	 Moving	 from	
The	 Kentucky	 Colonels	 into	 gui-
tarist	 for	 Bill	 Monroe	 in	 the	 late	
60’s,	 Roland	 absorbed	 the	 tradi-
tional	feel	and	repertoire	from	the	
Father	Of	Bluegrass	that	remains	a	
strong	element	in	his	music	today.	
He	 participated	 in	 landmark	 re-
cording	 sessions	 while	 a	 Bluegrass	
Boy,	among	them	The	Gold	Rush,	
Is	 The	 Blue	 Moon	 Still	 Shining,	
Crossing	 a	 Cumberlands,	 Sally	
Goodin,	 Kentucky	 Mandolin,	
and	 The	 Walls	 Of	 Time.	 	 	 From	
Monroe’s	 band,	 Roland	 joined	
Lester	Flatt,	playing	mandolin	and	
recording	several	albums	as	a	mem-
ber	 of	 The	 Nashville	 Grass	 from	
1969-1973.	
	 Kathy	 Kallick	 has	 a	 long	 his-
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tory	of	releasing	enormously	satis-
fying	CDs	of	California	bluegrass.		
She	 has	 won	 a	 Grammy	 and	 two	
IBMA	Awards	for	her	part	on	True	
Life	Blues:	The	Songs	Of	Bill	Mon-
roe.			Her	latest	album	is	a	splendid	
collection	 of	 songs	 and	 tunes	 and	
may	well	be	her	best.		Kathy	has	al-
ways	leaned	heavily	into	traditional	
Monroe-style	 bluegrass	 while,	 at	
the	same	time,	bringing	something	
fresh	and	modern-sounding	to	the	
genre.	 She	 draws	 material	 from	
Monroe,	 the	 Delmore	 Brothers,	
fiddling	 Arthur	 Smith	 and	 other	
traditional	 sources	 and	 she	 also	
weaves	in	beautifully	written	origi-
nals	with	the	classics.			Her	success	
is	a	voice	that	is	part	country,	part	
bluegrass,	 part	 something	 entirely	
her	own:	one	of	the	most	convinc-
ing	 and	 emotionally	 expressive	
voices	in	bluegrass	music	today.
	 The	 band	 members	 include	
Tom	 Bekeny,	 mandolin,	 harmony	
and	lead	vocals;	Dan	Booth,	acous-
tic	 bass,	 harmony	 and	 lead	 vocals;	
Greg	 Booth,	 dobro,	 banjo,	 har-
mony	vocals;	and	Annie	Staninec,	
fiddle,	harmony	vocals.
	 John	 Varian,	 our	 Parkfield	
host,	 has	 promised	 us	 a	 new,	 per-
manent	 stage	 for	 this	 year’s	 festi-
val	and	it	will	definitely	add	to	the	
magnificence	of	this	premier	event!		
For	 additional	 up-to-the-minute	
information	concerning	all	aspects	
of	the	festival,	please	visit	our	web-
site:		www.parkfieldbluegrass.com/
info.html

SCVFA
KIDFIDDLE 
WORKSHOP 
WITH LUKE 
ABBOTT

	 The	 Blackberry	 Bushes	 are	 a	
Northwest	 Alt-folk	 Stringband.	
The	 Bushes’	 innovative	 acoustic	
sound	 draws	 from	 the	 deep	 roots	
of	 American	 traditional	 music	 to	
create	a	rich	patchwork	that	shares	
threads	 with	 artists	 like	 Gillian	
Welch	 and	 David	 Rawlings,	 Sean	
Hayes,	 and	 Crooked	 Still.	 Joyful	
singing	 and	 songwriting	 are	 sup-
ported	 by	 carefully	 constructed	
soundscapes	 that	 feature	 virtuosic	
fiddle.	 	 A	 longtime	 Northwest	 fa-
vorite,	the	band	has	developed	into	
a	 national	 act,	 with	 recent	 tours	
across	 the	 US	 and	 Europe.	 Their	

live	 show	 is	 joyous	 and	 vibrant	
with	an	intention	to	move	the	au-
dience	 in	 their	 hearts	 and	 out	 of	
their	seats.
	 The	Blackberry	Bushes	String-
band	 has	 that	 rare	 magic	 that	 al-
lows	 them	 to	 artfully	 fuse	 sounds	

from	 many	 genres	 into	 a	 blue-
grass	 instrumentation	 that	 retains	
distinct	 threads	 of	 sonic	 color.	
This	 is	 a	 daredevil	 sound	 that	 is	
delicate,bold,	and	like	their	thorny	
namesake,	 rooted	 and	 growing,	
growing,	growing.

Blackberry Bushes tour California

Blackberry Bushes California tour dates:

March 19, 7:30 PM - Folsom, CA  at California Bluegrass 
Association House Concert ($20, all ages)

March 20, 8:30 PM - San Francisco, CA  at The Hotel 
Utah - with Belle Monroe & her Brewglass Boys ($10, 
21+)

March 21, 8 PM - Sebastopol, CA  at Aubergine After 
Dark ($8, all ages)

March 22, 9 PM - Berkeley, CA  at The Starry Plough with 
Front Country ($12, 21+) 

March 23, 10 PM  - Arcata, CA  at Jambalaya with 
Melody Walker & Jacob Groopman ($7, 21+)

CBA House 
concert in 
Folsom
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Mammoth Bluegrass Festival
2nd Annual  Labor Day Weekend

 Ricky Skaggs & Kentucky Thunder       
Sleepy Man Banjo Boys  

Peter Rowan Bluegrass Band  
Alan Munde Gazette  

Dan Crary & Thunderation
Jeff Scroggins & Colorado  

Hard Road Trio w/Bill Evans  

High Country  
Poor Man’s Whiskey  
Hot Buttered Rum  

The Devil Makes Three  
Chris Jones & The Nightdrivers  

Gone Tomorrow  
Bill Evans “Banjo in America” 

3 Days! 2 Stages!

M a m m o t h  L a k e s  C a l i f o r n i a

w w w . m a m m o t h b g f . o r g
Enter your email address and you will be eligible for a one day, advance ticket purchase day (April 30th).  

 Ricky Skaggs & Kentucky Thunder

Peter Rowan Bluegrass Band Hot Buttered Rum

Purple Heart Recipients
Free admission
Visit www.mammothbgf.org 
for details

www.visitmammoth.com

BB ad V.7.indd   1 2/15/2013   12:46:40 PM


