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Also in the pages of the Breakdown:
Feature articles, news, 
recipes and reviews... 
and much more

I n s i d e  t h i s  i s s u e

CBA Presents
The CBA Spring Campout - Turlock

Laurie Lewis interview.
- See page A-6

By David Brace
State Wide Activities VP
 Is it Spring yet? You would think so but we still 
have another month to go. The California Bluegrass 
Association’s 2012 Spring Campout is April 9 to 15 
at the Turlock Fairgrounds, 900 North Broadway 
Avenue, Turlock.
 Saturday night, the 14th, we are going to have 
a BBQ chicken dinner. (All proceeds will go to the 
CBA’s Youth Program.) Chief chef Rick Cornish is 
going to the BBQ’ing, so you know it’ll be good. 

 What’s that? You want a whole schedule of 
stuff you have to do? Sorry! No can do. You’re go-
ing to be expected to enjoy some great picking and 
have some listening. Music brings us together and 
friendship forms our bonds. Remember, this is 
YOUR time to reconnect with old faces, recharge 
with new friendships and recommit with your very 
own CBA. Together, we can make the whole world 
sing!
 RV Camping $20 per night and tent camping 
is $10.

Sonoma County 
Bluegrass and Folk 
Festival - March 10, 2012

“. . . fiddler Nicky Sanders’ 
madscientist hair swayed fever-
ishly while the horse hair in his 
bow came undone; Mike Gug-
gino terrorized his mandolin so 
quickly it sounded as if it was 
being played back at an impos-
sibly fast speed.”

-The Onion

By Mark Hogan
 The Cloverdale Fiddle Festi-
val, it can be reported, had a suc-
cess this past January 21-22 at the 
Cloverdale Citrus Fair in Clover-
dale. This despite the rain and the 
short attendance due to the Forty 
Niner’s play off game.  Of particu-
lar interest to bluegrass fans was 
the increased presence of bluegrass 
bands in the entertainment portion 
of the show.  Bean Creek and the 
Hicktones on Saturday and Special 
Consensus on Sunday were par-
ticularly well received, as were the 
other performers who included the 
Cobb Stompers; Richard Branden-

Portrait of 2012 FDF artist: 
Steep Canyon Rangers

IBMA Entertainers of the Year, Steep Canyon Rangers

Continued on Page A-9

CBA Father’s Day Festival dog rules
- Page A-8

 IBMA’s Entertainers of the Year 
for 2011, the Steep Canyon Rangers 
are living, picking proof that blue-
grass music can adapt to its times 
without losing its history and that 
artistry plus dedication can – even 
in this era of music business uncer-
tainty – launch a major career. In 
just over a dozen years (a short spell 
in bluegrass), this five-piece band 
has graduated from stairwell jams at 
the University of North Carolina to 
America’s greatest stages, including 

the Grand Ole Opry and a national 
tour with Grammy® and Emmy® 
winning actor/comedian and banjo 
player Steve Martin.
 Best known for their enthrall-
ing, good-timing live shows at venues 
that run the gamut from bluegrass 
and Americana festivals like MerleF-
est, Telluride and RockyGrass; to ma-
jor music events in Sweden, Ireland, 

Germany and Canada; to rock venues 
on the jam band circuit; the Rangers 
have also recorded a series of albums, 
each one expanding on the strengths 
of the one before. 
 They are a product of their times, 
and what times they’ve been for blue-
grass. The four founding Rangers—

Continued on Page A-10

The David Thom Band plays at SCB&FF 2012.

burg; Debby McClatchey and the 
Haute Flash Quartet. 
 Watch for further evolution 
of this event in the future.  I be-
lieve that its success will include a 
move to a warmer time of the year, 
an increase in the number of days,  
and an expansion of the contest 
portion of the event into different 
categories of instruments including 
mandolin and guitar.
 Now that I’ve had time to 
catch my breath, the Sonoma 
county Bluegrass and Folk Festival 
is upon us March 10 from 1pm to 

Lilly Pavlak’s international 
News and Notes.

- See page A-11
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Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@att.net
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes

Fridays--Brooks Judd, Cliff 
Compton, Regina Bartlett, 
Ted Lehmann, Bill Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
r-dmccoy@sonic.net
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  
All donations are tax deductible.
Mail to: CBA Membership Vice President Bruce Campbell

PO Box 152
San Ramon, CA 94583

For information, call 925-228-1658 
or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

toward big stages.   Frank Solivan 
II, Angelica Grim Doerfel, Mike 
Tatar, Scott Gates, Annie Staninec, 
the Anderson Family (Paige, Aimee, 
Ethan and Daisy), Molly Tuttle, AJ 
Lee, Marty Varner, Nate and Max 
Schwartz are some of the  many 
who learned  performance skills at 
our festivals and were introduced to 
an audience and now perform pro-
fessionally.  
 We have over ninety instru-
ments in the hands of children 
through our Darrel Johnston Kids 
Lending Library (developed by 
Sharon Elliott and now managed 
by Bruce Long).  What else could 
we do to support our young people 
through the Youth Program?
 I tried to organize a Youth 
Gathering at this year’s Spring 
Campout only to discover that 
getting busy kids together for a 

Them Kids
 The California Bluegrass Asso-
ciation has done a good job devel-
oping activities for kids in our blue-
grass world and it is time to think 
bigger.  We must focus on develop-
ing new fans and new musicians in 
order to serve our mission.  
 We have the recreational Chil-
dren’s Activities Program at our Fa-
ther’s Day Festival first developed a 
couple of decades ago by Lynn Qui-
nones and Jill Cruey and expanded 
in 2011 by Kathleen Rushing.  
 We admit children under 16 
free to our festival in order to bring 
families to our events. 
 We have the Kids on Bluegrass 
Program also developed many years 
ago by Frank Solivan and through 
which many of our picking kids cut 
their teeth and used as a springboard 

Darby Brandli
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kids have school bands, family 
vacations, school plays and, yes, 
homework to do during the school 
year and getting a critical mass to-
gether for a weekend was simply 
not possible. Some of these same 
kids have gigs to attend as well.  
It is important to help our young 
people get together during the year 
to support each other musically 
and receive the support they need 
to continue playing.  The parents 
of our young musicians could use 
our support.
 What can we do to help par-
ents and children find activities 
that support their interest in mu-
sic throughout the year?  The CBA 
could have a role in this.  I think 
that putting together a list of mu-
sical events, teachers, schools and 
musical resources could be a first 

step.  I envision putting together a 
bluegrass and old time musical re-
source guide for Youth and I need 
your help.  I want to hear from 
the teachers in Northern Califor-
nia who teach children.  I want 
to hear from those organizations 
which sponsor musical activities 
for children.  The Area Activities 
VPs could be a resource for this 
as could the membership.  Send 
me your information on resources 
you have found valuable:  books, 
DVDs, blogs.  I need someone to 
help input all the data to produce 
a document.   I need recommenda-
tions on how to distribute a docu-
ment to reach more children.  
 Let us see what we can do 
to increase our support of young 
people by making it easier for par-
ents to find the resources they need 
in the communities they inhabit 

throughout the year.
 My email address is darbyan-
dbruno@comcast.net and mailing 
address is Darby Brandli, 2106 9th 
Avenue, Oakland CA 94606.  Send 
me your names, ideas and reference 
materials and I will try to put to-
gether something families will find 
useful.  I need your ideas and help 
please.  The future of the music and 
the Association depends on devel-
oping a new generation of commu-
nity members, fans and pickers.

CALL TO ORDER
 Rick Cornish, Chairman of 
the Board, called the meeting to 
order at 10:00 a.m. at the home 
Diana Donnelly (Modesto).

ROLL CALL
Board Members Present:  
 Rick Cornish, Marcos Alvira, 
Bruce Campbell, John Duncan,  
Bill Evans, Montie Elston, Steve 
Goldfield, Mark Hogan, Jack Hy-
land, Jim Ingram,  Geoffrey Sar-
gent, Stuart Sims, Carl Pagter.  Roll 
was taken.
Officers Present:
 David Brace, Charlene Sims
Members Present: 
 Diana Donnelly, Stan Allen

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 Stan Allen was introduced by 
Marcos Alvira; Stan will serve as 
our new Kings River Festival Di-
rector.  Diana Donnelly thanked 
everyone for their well wishes on 
her retirement as secretary.  

UNFINISHED BUSINESS
1. Development & Sponsorship 
VP
 Rick Cornish said there still 
are two open positions – Corporate 
Sponsorship Coordinator (which 
Lisa Burns handled previously) and 
Breakdown & Website Ad Sales 
Manager.  Bill Evans has agreed to 
take on the Corporate Sponsorship 
Coordinator position.  The other 
position, Breakdown & Web Site 
Ad Sales Manager is still open.  

2. Future Board of Directors 
Meeting Locations 
 The motion to accept David 
Brace’s offer of his River House on 
Paradise Road in Modesto for fu-

ture meetings passed unanimously.

�. Third Party Mercantile:  Re-
port on Café Press
 John Duncan provided de-
tailed information from his con-
tact with Café Press.  He said the 
merchandise is made to order, is no 
cost to us, but has a small margin.  
Bruce Campbell said they have 
good quality merchandise.  Rick 
asked that the board members 
check out the website and this will 
be voted on at the next meeting.

�. Grass Valley Dog Committee:  
Policy Update
 General rules were submit-
ted by the committee consisting of 
Darby Brandli, Davie Brace, Tim 
Edes, and Montie Elston.  Rules to 
be published in the Breakdown.
 The motion to accept the list 
of rules adding that liability will be 
accepted by owner and registering 
dogs plus a visible sign so owner 
can be found was passed unani-
mously.

5. 2012 Fall & Spring Campouts 
Update
 David Brace reported the 
Spring Campout is set for April 9 
-  13, 2012,  in Turlock. 
 The motion to hold the Fall 
campout at the Lighthouse.  Dates: 
October 15 – 21, 2012, passed 
with a vote of 12, yes, 1 no.

6. College Ticket Grant Program 
Update
 Marcos Alvira and Geoff Sar-
gent reported that they will focus 
on only a few colleges.  These will 
be for comp tickets to FDF for col-
lege music students who would not 
otherwise attend the event.  Mar-
cos said he will make sure the 15 
tickets get used.  There will only 

be will-call tickets, so will need to 
know the names of the students 
who will be attending.

7. Bass Buggy Auction Update 
 Rick Cornish reported he has 
the bass buggy.  He suggests it be 
sold at the Mercantile at Grass Val-
ley by a silent auction.  

8. Old Time Budget Proposal
 The motion to accept the 
proposed budget with reduction 
of printing to $250 for a total of 
$950 and increase the FDF enter-
tainment budget by $250 for an 
old time entertainer passed unani-
mously.

9. Music Camp Update
 Geoff Sargent reported the 
Dobro I class was dropped and 
combined other Dobro classes.  
Winter camp almost sold out.

NEW BUSINESS
1. Great �8 Report
 Rick Cornish reported that a 
great time was had by all.  Hav-
ing it at a hotel gave it the feel-
ing of IBMA.  Band competition 
really worked out well.  All bands 
were paid.  Added more chairs at 
Showcase and Band Scramble.  All 
showcase bands would have been 
good for FDF stage.  Kiwanis made 
$3,000.  More people from other 
bluegrass associations attended this 
year than before.  Had a new room 
for Band Scramble and had to 
bring in more chairs as well.  Hotel 
worked with us all on responding 
to requests.
 Stuart Sims presented $2,196 
from the Martin guitar raffle at 48 
hour jam.  The money is for the 
CBA Youth Programs.  Thanks to 
those who worked the Welcome 
desk: Dona Baker, Rich & Linda 
Greene and Charlene Sims.  Dona 
Baker handled 99.9% of the raffle 
ticket sales.
 Discussion was held regard-
ing paying for the refreshments in 
the Presidential Suite.  No action 

was taken until we know exact 
amount. 

2: Kings River Bluegrass 
Festival: New Director
 Marcos Alvira introduced 
Stan Allen.  He and Kelly Broyles 
are recommending him as the new 
Director.  Stan worked with them 
on previous festivals.  
 The motion to approve Stan 
Allen as the Kings River Director 
was passed unanimously.

�. Clovis Winter Bluegrass 
Festival – request for assistance
 A motion for the CBA to 
make a loan up to $430 to the Clo-
vis Winter bluegrass festival and 
that loan will be repaid if they are 
able to make that amount of mon-
ey passed unanimously.

� . Old Time Campout
 Steve Goldfield reported that 
the Lake Sonoma site was a prom-
ising site. He will make a presenta-
tion to people in charge and pro-
vide an update at next meeting.

5. Retroactive Payment
 The motion to reimburse Rick 
Cornish $495 for the computer 
loaned to the On-line Calendar 
Coordinator was passed unani-
mously.

6. California Showcase Bands
 Jim Ingram – contracts same 
for everyone.  Part of contract says 
the band cannot play within 30 
days and 250 miles of FDF.  Intent 
is for big name bands (headliners 
and featured bands) going into 
competition with FDF with other 
venues.  Discussion favored strik-
ing that wording out for California 
Showcase bands.  Although no for-
mal motion was used to advance 
this action, Jim will customize 
the Showcase contract leaving the 
prohibition out and will begin us-
ing it this year.  In the meantime, 
the prohibition will be waived for 
2012 Showcase acts.  

Minutes of the January 14, 2012 - California Bluegrass Association Board Meeting

CBA minutes compiled by 
Charlene Sims, CBA Secretary

7. Closed sessions  
 Rick Cornish reminded 
board members how the state’s 
Brown Act Provisions affect non-
profit organizations.  It limits the 
focus of closed sessions to con-
tract negotiations or personnel 
issues.  Having closed sessions is 
part of governing process.  

REPORTS
1. Membership Report
 Bruce Campbell reported 
we had 2555 members at end 
of year.  New sign ups have in-
creased.  There is a system in 
place to remind expirations.  Let-
ters are sent by Bruce and then 
two months later Rick Cornish 
and Darby Brandli send a follow-
up letter.

2. Treasurer’s Report
 Montie Elston submitted his 
reports.  He and Val Cornejo are 
working hard to improve accounts 
receivable, etc.  Much research is 
needed for reconciliation.  Mailed 
out 1099’s – 42% were for out of 
state bands.  Federal forms will be 
done in next two weeks.  All will 
be up-to-date and filed by end of 
March.  BMI all up to date - pro-
moters and festivals.  

�. Area VP Reports
 Mark Hogan reminded ev-
eryone that the Cloverdale Old 
Time Fiddle Festival is next week-
end – January 21 – 22, 2012.  
They have had major publicity 
and expect great results from it. 

SET TIME AND PLACE FOR 
THE FEBRUARY 11, 2012, 
BOARD MEETING
Next meeting:  
 Saturday, February 11, 2012, 
at David Brace’s River House in 
Modesto.

ADJOURNMENT
 The meeting was adjourned 
at 2:15 p.m.   
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Fixed banjos and 
guitars for top 
musicians in the 
country
By Lisa O’donnell
Winston-Salem Journal 
 When some of the top coun-
try and bluegrass musicians in the 
country needed emergency repairs 
made to their instruments, they 
paid a visit to Joe “Snuffy” Smith’s 
workshop in King in the shadow 
of the Sauratown Mountains.
 From pawnshop specials to 
vintage banjos and guitars worth 
hundreds of thousands of dollars, 
Smith lovingly handled wounded 
instruments, returning them to 
their former glory.
 Smith, 66, died unexpectedly 
at his home Friday. His service 
was Monday in King.
 Rex McGee, a longtime 
friend and fellow banjo player, 
said Smith developed a reputation 
as a master instrument repair-
man.

 “People would bring him 
extremely valuable instruments 
to work on, things that were ir-
replaceable,” McGee said. “You 
could bring him anything, and 
you wouldn’t have to worry about 
something tragic going on.”
 Meticulous and trustworthy, 
Smith worked on some of the 
most famous acoustic instruments 
in bluegrass, including Tony 
Rice’s 1935 Martin D-28 guitar 
(once owned by Clarence White, 
formerly of The Byrds) and Earl 
Scruggs’ 1934 Gibson Granada 
banjo.
 In a 2001 interview with the 
Winton-Salem Journal, Smith re-
counted what it was like to work 
on those revered instruments.
 “It’s something that you are 
very careful with. You never make 
mistakes,” Smith said. “You never 
say, ‘Whoops.’ “
 Smith often worked late at 
night, the better to accommodate 
musicians en route to their next 
gig or studio session. He said he 
made house calls only to Scruggs, 

Continued on page A-12

a banjo legend.
 Smith’s inventive mind led 
him to develop a new kind of 
banjo bridge. A bridge sits on the 
instrument’s head and keeps the 
strings in place. It’s an important 
piece, affecting the instrument’s 
tonality and playability.
 Smith’s bridge became a hot 
item and is on the banjos of such 
stars as Scruggs, Dolly Parton 
and J.D. Crowe. It is also used 
on some Gibson banjos.
 Born in Arkansas, Smith 
learned to repair instruments 
when he took his banjo into a 
shop to get it repaired. It came 
back in awful shape, prompt-
ing Smith to begin taking apart 
and putting back together beat-
up instruments to see how they 
worked.
 “I wanted to see what made 
them tick,” Smith said.
 He moved to King in the 
early 1990s and began playing 
banjo at weekly jam sessions held 
in a lawnmower shop owned by 
McGee’s uncle. Smith later played 

banjo with Zeke Saunders and the 
Blades of Grass.
 Smith also played banjo in a 
band called Wood & Steel. His 
bandmate, Ed Dodson, called 
him a Renaissance man who knew 
a little bit about everything.

 Smith, Dodson recalled, liked 
to give people his business card, a 
simple red card that read, “Snuffy 
Smith, Expert.”
 “The more you got to know 
him, the more you saw how right 
that was,” Dodson said.

Joe “Snuffy” Smith passes

By Ingrid Noyes
 By the time you read this, our winter music camp 
will have come and gone—we’ll have a full report in 
next month’s issue. At this time, we would like to thank 
all our wonderful, generous, fantastic scholarship do-
nors for ponying up over $5,000 worth of funds so that 
others with fewer funds could also attend camp. We had 
about thirty people at camp who needed financial help 
to be there. Over half of these are young people (some 
of them VERY talented young people), many others are 
parents of said young people.  
  It remains my favorite part of this job, witnessing 
this generosity at each and every camp. Our camps are 
often life-changing experiences for people, and being 
able to say yes to all those who need help to be here is a 
glorious thing. Those of you who dig a little deeper into 
your pockets to help make this possible, I can only say 
thank you thank you thank you thank you, I appreciate 
you so much, and so I’m sure do all the beneficiaries of 
your heart-warming generosity. 
 So, in alphabetical order, I would like to extend my 
heartfelt thanks to the following campers for contribut-
ing amounts ranging anywhere from $10 to $200 to 
this fund:
  Dan Aguayo, John Akins, Brian Bettini, Jim Biggs, 
Maureen Blumenthal, Jonathan Borah, Mary Buck-
man, Barbara Byrne, Eric Charles, Mary Cranley, Mike 
Crater, Maria do Ceú, Bob Dunn, Joyce Hennessey, 
John Hettinger, Dick Krenz, Nate Levine, Ray Levitt, 
Johnny Lindula, Eric Lovejoy, Jeff and Lynn Magill, 
Linda Maki, Bill Martin, Ron and Terry Miller, Dan 
Mills, Wendy Molin, Kristell Moller, Loraine Nichols, 
Meadow Pence, Lloyd Reeves, Laural Reid, Emily Rid-
dell, Rick Rinehart, Diana Sage, Frank Silver, Robert 
Simson, Ken Smith, Craig Taylor, Ken Torke, Paul 
Warren, Lani Way, Karen Webb, Ed Welch, and Chuck 
Ziegler.
 Thank you all so much! You totally rock!
 Then there’s Bonneau Dickson, who has donated 
more to this fund over the years than anyone else by 
a long shot—this time once again enough for two full 
scholarships. Thank you, Bonneau! for your continued 
huge-hearted generosity! (not to mention those bottles 
of  award –winning home made wine you send my 

CBA Winter Music Camp 
thanks scholarship 
donors

Legendary luthier Snuffy Smith.

	
Dear CBA,
 I’m a dog owner who’s worked in the Bay area for equal 
access to public spaces for dog owners and have been a dog-
friendly landlord for 25 years with very few problems, so I 
believe I have some standing to comment here.  The point 
is to only accept highly responsible dog owners, and to be 
really clear about the expectations in advance, with no ex-
ceptions.  The policy I just read is a good start, but I’d make 
these suggestions:
 
1) Stress to everyone right up front that this is a test, an at-

tempt to allow responsible owners to safely bring their 
dogs, but complaints will be taken very seriously and irre-
sponsible behavior by an owner (leaving the dog alone for 
more than a specified amount of time, letting it offleash, 
not cleaning up instantly, letting it bark without control-
ling it, leaving it tied outside a vehicle, for starters), will 
have consequences. There need to be a couple of dog 
wranglers who walk the campgrounds and respond to 
complaints, and possibly some investigation of a board-
ing place in town, in case somebody really blows it. All 
the responsible owners should have a vested interest in 
not letting a few bozos ruin this chance for everybody, so 
a “dog rules & what to do about a problem” card should 
go out widely and be in everyone’s registration materials.

2) Don’t allow any unneutered dogs over 6 months old, pe-
riod.  If someone has an expensive show dog or some 
other reason for not fixing it, keep it at home.  Unneu-
tered male dogs, especially of bully breeds, are the source 
of many behavior problems, and a female in heat makes 
it all worse.

3) Proof of spay-neuter is easy to provide, since it’s on every 
vet bill I’ve ever seen; it’s pretty obvious if a male dog is 
snipped.

4) I’m not sure it’s necessary for the owner to have current 
proof of vaccination and licensing, since that’s what the 
dog tag is for, at least in Oakland, but what the hey -- 
might as well weed out some flakes at the start. I’d say 
also make it mandatory that the dog be wearing a collar 
and tag and have the owner’s name and cell phone on the 
collar as well; any responsible owner has this already. 

5) Registration at the gate should include a photo of the 
owner and the dog together, to make it easier to quickly 
find the responsible adult if there’s a problem; put that 
photo at the campsite too, so everyone can know who to 
talk to or look for if there’s a problem.

6) I agree about no long leashes; 5-6 ft is plenty for now.
7) A good idea that would probably help ward off a lot of 

problems is to recruit some dogwalkers/dogsitters ahead 
of time, maybe responsible teens who’d like to earn some 
money.  If dogs are exercised, they don’t get in as much 

Dear CBA,
 In the February 12th edition of the Breakdown, page 
A15, I am mentioned as “one of the event hosts” for the 
Great 48.  In truth, I am merely a guest of the two wonderful 
hosts whom I am delighted to call my friends, Craig Wilson 
and Kelvin Gregory.  It is they, alone, who deserve all recog-
nition and accolades.

Sincerely,
Julio Boysenberry
Member 6285

Letters	to	the	editor

trouble, and if someone wants to leave their dog in the 
camp by itself, they might be happy as a clam to arrange 
for a friendly person to come over for $10/hr and keep 
Fido occupied.

8) It would also be a good idea to organize a couple of group 
dog walks every day; these are fun and help everyone 
bond.

9) Re charging a fee, I wouldn’t have a problem with it, may-
be $25 per animal (with a limit of 2 or 3 max), so there’d 
be a slush fund to deal with whatever problem comes up.  
If there weren’t any problems, and it wasn’t a nightmare 
to do, maybe CBA could refund the fee after the festival.

10) Nolo Press in Berkeley (800-728-3555) puts out an in-
valuable dog law book edited by Mary Randolph, J.D.  I 
bet a call to her to see what advice she has would be a very 
good investment on the front end of this new era.

 
 This is an excellent thing for the CBA to try, way over-
due in my opinion, since a very high percentage of US homes 
have companion dogs at this point, and California has 25 
years of leading the way in equalizing access for responsible 
pet owners.  Let’s see how the first test festival goes, tweak it 
as necessary, and keep on leading the pack. Thanks a lot.
 

Cheers,
Laura Ingram
Member 8324 
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‘Skipping and Flying’ with Laurie Lewis
thing that I do, and I could do that 
too.  Hence my version of “Molly 
and Tenbrooks” and “Fair Beauty 
Bright.”  He took songs from the 
country music stars like Jimmie 
Rodgers and the Carter Family 
and he reworked those for his own.  

An interview by 
Brenda Hough
 Laurie Lewis has plenty of rea-
sons to be excited these days: she 
was awarded the 2011 Performer 
Award from the Folk-Alliance Far 
West and her Bill Monroe tribute 
album, Skippin’ and Flyin’ has just 
been released. Laurie has been one 
of the most influential singer-song-
writer bluegrass band leaders in the 
Bay Area and she sat down to dis-
cuss her eventful year.

BH:  We’re here with Laurie 
Lewis in her home in Berkeley to 
discuss her newest album that’s 
a tribute to Bill Monroe. I love 
the cover of the album with you 
in stylish suit and a cowboy hat 
“skipping and flying” and taking 
big leaps. Were you on a trampo-
line?

LL:  No, I can jump pretty high, 
but I had to jump about 100 times.  
Irene Young is a great photogra-
pher and she got a bunch of won-
derful pictures.  But there could 
be a little something wrong with 
every one because of course you’re 
in the middle of flying through the 
air.  So we picked that one.   It was 
taken across the bay in the Marin 
Headlands. You get a lot of loft just 
from where it is. 

BH:  I thought it was a wonder-
ful way to tie in with the title 
song with its “skipping and fly-
ing” in the chorus.  Was this an 
adaptation of Bill’s “Molly and 
Tenbrooks?”

LL:  I think it actually predates 
“Molly and Tenbrooks.” It’s called 
“Old Ten Broeck” which is the 
name of the horse.  In the 1870s 
there was a big match race between 
Ten Broeck who was an unbeaten 
horse in the east and Molly McCar-
ty who was unbeaten out in Cali-
fornia.  Molly had to take the train 
out to Churchill Downs.  Some 
people say it was the first Kentucky 
Derby but I don’t think it was.  It 
was a muddy track and she had just 
had a long train ride so she didn’t 
do very well in the race. She was 
ahead and then Ten Broeck passed 
her and she quit.  In the song it says, 
“we’re going to bury ol’ Molly in a 
coffin ready made,” but she went 
on to win a more races.  She had 
a bad day, but she didn’t die.  It’s 
important to let people know that; 
it’s not really a sad song.  It was the 
happening thing, it was the Super 
Bowl event of the day.  I think the 
Carver Boys recorded a version 
called “Timbrook.”  I think he was 
named after his owner who was 
Dutch.  I learned it from Cousin 
Emmy on the Rainbow Quest TV 
show.  How come no one sings the 
chorus?  So I did a little research 
and worked up my own version of 
it.

BH:  You have bluegrass elements 
in the songs but you’re not doing 
a Bill Monroe sing-a-thon. Please 

share how you chose the songs.  
Were you thinking Bill would 
have liked this or were you ‘chan-
neling’ Bill?  

LL:  If you listen to somebody 
and studied his music as much as 

I have, you internalize it.  When I 
was thinking about his centennial 
year, I thought of all the ways he 
has influenced my music and one 
of them is the mining of the old 
time songs, reworking them in his 
own style. I thought that’s some-

That’s what I’ve always tried to do 
and is one of the lessons I’ve taken 
to heart.

BH:  Well, that’s the folk process 

Make plans now to attend the third annual Susanville Bluegrass Festival. This event will be held June 22-24 at the 
Lassen County Fairground in Susanville, California. Located 80 miles West of Reno, Nevada, Susanville sits in a 
beautiful valley, surrounded by tree covered mountains. Nestled in at the 4200 ft. elevation level, you can be as-
sured of beating the summer heat in the valley. For those who want to come early, there are many things to do such 
as hiking, mountain biking, or fishing for trout in some of the most productive streams and lakes in California. The 
Diamond Mountain Casino is close to town for those who want to try their hand at a game of chance as well. The 
main stage audience area is well shaded. There will be an air-conditioned room set up for those who like to 
quilt: complete with tables and the stage music piped in. Both food and craft vendors will be onsite. Advance sale 3 
day event tickets for adults are only $40, and for teens they are $20. Camping is only $15/night for either tents or 
RV’s. Official festival camping will begin on Monday morning June 18th, at 10AM. You can arrive before that, but 
the interior campsites will not be available until then. ALL camping is on a first come– first served basis.  In the-
se tight times, if you’re looking for a place to make your dollar stretch to it’s maximum, then this event is the one 
you’ll want to attend: there is no better value for your dollar available anywhere. Air-Conditioned and secured quilt-
ing room open for you ALL WEEK with tables, chairs and power!...75+ RV sites with elect/wtr ...Pets allowed!... 
Lighted picking areas at night...Audience seating shaded all day!...Warm days, pleasant nights, walking distance to 
shopping.  Make plans now to attend the second annual Susanville Bluegrass Festival!  

Bands: The Chapmans, Mark Phillips and IIIrd Generation Bluegrass Band, Northern Departure,  
Snap Jackson & the Knock On Wood Players, David Thom Band, Windy Hill, Central Valley Boys,  

Anderson Family Bluegrass, Bound To Ride 

The Susanville Bluegrass Festival 
June 22-24, 2012 

Held at the Lassen County  
Fairground in  

Susanville, California 

Please print clearly, in ink. 
NAME________________________________________________________________________ 
ADDRESS____________________________________________________________________ 
PHONE ( _____) _______________________________________ 
EMAIL________________________________________________________________________ 
NO REFUNDS, NO EXCEPTIONS 
 

3-day Festival Admission PRE-SALE.  Pre-sale tickets will be available for pick-up at the Fair Office Monday, June 18th, 2012.  
Adults (Qty)________ @ $ 40 = $ __________Total 
Teens (Qty)________ @ $ 20 = $ __________Total 
Kids 12 & Under FREE w/ Paid Adult (Qty)________Please indicate for attendance data. 
 

Camping Fees 
NOTE: Camping fee is per unit (RV, Camper, Trailer, Tent). 
Each camper must have a Festival Ticket for each camping date. 
RV Camping_________(QTY) @ $ 15 per night. (Power and water only) 
Tent Camping_______ (QTY) @ $15  
$ __________Total.  
 

GRAND TOTAL, enclosed = $ ___________ Credit card Number ________________________ 
EXP DATE ___________ 
Please make checks payable to Lassen County Fair and mail to: Lassen County Fair,  195 Russell Ave.,  Susanville, CA 96130 
530-251-8900                                                                    

susanvillebluegrass.com  

Continued on Page A-27
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band and Steve Martin will be at-
tending the 54th Annual Grammy 
Awards Ceremony in Los Angeles 
on February 12th. Steep Canyon 
Rangers will celebrate the release 
of Nobody Knows You with CD 
release events in both Nashville 
and New York during the last 
week of March in preparation for 
the April 10th, 2012 release date.
 Find out more about the band 
at http://www.steepcanyon.com/

Grammy nominated Steep Canyon Rangers announce April 
release of Rounder Records debut ‘Nobody Knows You’

 IBMA’s Entertainers of the 
Year the Steep Canyon Rangers 
today announced the April 10 
release of their Rounder Records 
solo band debut album, Nobody 
Knows You. With this 5th al-
bum, the band – current Grammy 
nominees for ‘Best Bluegrass Al-
bum’ for 2011’s Rare Bird Alert 
collaboration with Steve Martin 
– takes a giant step forward as 
songwriters and performers who 
continue to redefine both tradi-
tional and progressive approaches 
to the genre. And with a 2012 
schedule that features their most 
ambitious international theater, 
university and festival tour to date 
– including headlining the Winni-
peg Festival in Winnipeg, Canada, 
the Stagecoach Festival in Indio, 
California and the Rhythm and 
Roots Festival in Bristol, Tennes-
see – they remain the band bring-
ing bluegrass to perhaps its biggest 
audience ever. “The Steep Canyon 
Rangers, with whom I have had 
the great pleasure of touring and 
have shared the wonderful honor 
of IBMA’s Entertainer of the Year 
Award,” says Martin, “are not only 
great musicians who continue to 
explore both the new and old styles 
of bluegrass and bring a fresh en-
ergy to the traditions of American 
music, but they are also really fun 
on a bus.”
 Nobody Knows You is the 
next level for the North Carolina 
quintet – Mike Guggino (man-
dolin/vocals), Charles Humphrey 
III (bass/vocals), Woody Platt 
(guitar/lead vocals), Nicky Sand-
ers (fiddle/vocals) and Graham 
Sharp (banjo/vocals) – known for 
forging their own distinct path 
within a famously traditional 
genre. Having defied all notions of 
“déjà bluegrass” since their begin-
nings more than 12 years ago at 
UNC Chapel Hill, the new album 
– co-produced by the band and 
nine-time Grammy-winner Gary 
Paczosa – is fueled by deft musi-
cianship, impeccable songwriting, 
distinctive vocals, and creative ar-
rangements that eschew all formu-
las. “We’ve made enough records 
by now that if we can’t just follow 
what we want to do,” says Graham 
Sharp, who wrote seven of the 
album’s dozen songs, “then what’s 
the point of us doing it?” The re-
sult – which blasts out of the box 

with the album’s buoyantly mold-
breaking title track – is the most 
adventurous and fully realized 
accomplishment Steep Canyon 
Rangers have achieved to date, and 
the record is poised to bring them 
to audiences beyond their already 
devoted bluegrass, folk, americana 
and jamband fanbase.
 The band’s acclaimed 2010 
album Deep In The Shade re-
mained in Billboard’s Bluegrass 

Top 10 for 18 weeks. In March 
2011, Rare Bird Alert – the band’s 
Grammy nominated collaborative 
and featuring special guest vocals 
from Paul McCartney and the 
Dixie Chicks – debuted at #1 on 
Billboard’s Bluegrass Chart and 
at #43 on the Billboard Top 200. 
Contributing key performances 
at festivals like MerleFest and 
Bonnaroo alongside Steve Martin 
throughout 2011, the Steep Can-

yon Rangers also performed alone 
as a quintet on stages such as Tel-
luride, RockyGrass, and ‘A Prairie 
Home Companion’ with Garrison 
Keillor. Recent national and in-
ternational television appearances 
by the band with Steve Martin in-
clude The View, Late Show With 
David Letterman, The Colbert 
Report, Late Night With Jimmy 
Fallon, Austin City Limits and 
Later With Jools Holland. The 

Bluegrass Iconoclasts 
Follow-Up Acclaimed Steve 
Martin Collaborations With 
2012 Tour, Major Festivals, 
& TV Appearances

Chris Stuart is a songwriter, singer, guitarist, old-time 
banjo player, and teacher. He is a winner of the Merlefest 
Chris Austin Songwriting Contest, and of the IBMA Song 
Of the Year for “Don’t Throw Mama’s Flowers Away,” re-
corded by Danny Paisley & the Southern Grass. Chris has 
recorded several albums and toured widely with his band 
Backcountry, as well as with the band Cornerstone.

Janet Beazley is a bluegrass banjo player, singer, song-
writer,	and	teacher.	She	first	performed	bluegrass	with	
Copperline, and has been a member of Backcountry with 
Chris Stuart since 2005. In addition to the albums she and 
Chris have recorded together, Janet released a highly-ac-
claimed solo CD which spent nearly a year in the national 
bluegrass charts. 

Favorites at music camps around the world, including the 
CBA’s, Chris Stuart & Janet Beazley play mostly original 
material in the traditions of bluegrass and Americana, 
and they put on a great show.

Information/Reservations: http://www.rba.org , 650-691-9982

When:

Where:

Tickets:

Saturday, March 24, 2012

First Presbyterian Church of Mountain View, 
1667 Miramonte Ave. (at Cuesta Dr.), Mountain View

$18/advance, $20/at the door
half-price for teens, free for under-13 and music students

Brittany	Haas	(fiddle,	banjo,	vocals)	is	a	hometown	hero	
who	first	played	for	RBA	(with	Jack	Tuttle)	in	2004.	She	
is currently a member of the Boston-based alternative 
bluegrass band, Crooked Still, and is a veteran of bands 
led by Darol Anger and Tony Trischka. 
Lauren	Rioux	(fiddle,	guitar,	vocals)	is	a	resident	of	Maine	
and	a	member	of	Darol	Anger’s	Republic	Of	Strings	and	
Crow	Molly	(with	Scott	Nygaard).	

Darol Anger’s assessments:
“Brittany is one of the world’s most rhythmic and ac-
curate	fiddlers…Lauren	is	powered	by	the	Right	Stuff:	an	
irresistible sense of fun, and her endearing radiation of 
the	pure	joy	of	making	music…As	a	duo,	the	women	bring	
their	extensive	knowledge	of	Appalachian	music	and	
experience	of	being	at	the	forefront	of	the	contemporary	
string band scene, as well as the strength and depth of 
seasoned performers...The joy they share on stage as they 
weave and dance through duets on their instruments and 
vocals is palpable among audience.”

Chris Stuart & Janet Beazley Brittany Haas & Lauren Rioux

Redwood Bluegrass Associates Proudly Presents

Chris Stuart & Janet Beazley PLUS 
Brittany Haas & Lauren Rioux

To purchase tickets in advance:

1. By Mail: RBA, P.O. Box 390515, Mountain View, CA 94039 Please enclose a self-addressed, stamped 
envelope with your check or money order, and be sure to tell us how many tickets you want to 
order and for which shows. Any mail orders received less than 10 days prior to the show will be 
held at the door. 

2. In-person: Gryphon Stringed Instruments: 211 Lambert Ave., Palo Alto (Cash, check or credit cards 
are accepted.)

3. Web: TicketWeb at www.rba.org/tickets.html  (Note: TicketWeb applies a service charge.)

Upcoming Spring 
2012 shows:

April 14: Loafer’s Glory
($18 advance / $20 door)

Co-sponsored by the Northern California Bluegrass Society
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Pilot Program for Dogs at Grass Valley
1. Owners must have proof of all required vaccinations, vaccinations 

must be up-to-date, and dogs must have ID tags on their collars. 
2. By bringing their dog to the festival the owner accepts all liability 

for any injury or property damage caused by their dog and the 
owner will be solely responsible for any and all cost of repairs, 
fines or levies by any agency or other party.  The California Blue-
grass Association maintains no liability for any actions of the dog 
or its owners.

3. Dogs must be on a short leash, not to exceed six (6) feet, while 
being walked.

4. Dogs must be confined to a pen or a RV or on a short leash while 
in camp. No free ranging tethers are allowed.

5. Owners will be required to remove their dog from the grounds if 
the dog becomes a nuisance by continually barking (for a single 
time or multiple short intervals) or in any other manner that dis-
turbs other campers or people passing by. This will be strenuously 
enforced. 

6. Dogs should not be left alone for periods of time longer than 45 
minutes to an hour. 

7. Owners must clean up after their dogs. It is owner’s responsibility 
to have all the necessary supplies to ensure that other festival at-
tendees have a good experience while at the festival.

8. Dogs will only be allowed in the main camping area. Tent camp-
ers in the “Tent Only” area near Gate 4 will not be allowed to keep 
dogs. Tent Campers with dogs may camp in other areas on the 
fairgrounds.

9. Dogs will not be allowed at any time (during Music Camp or the 
Festival) inside the fenced area (near the stages or vendor areas).

10. Dogs are not allowed in the water ditch or the lake.

Policy to begin at this 
year’s Father’s Day 
Festival
By Montie Elston
 The Board of Directors for 
the California Bluegrass Associa-
tion has made a decision to have a 
Pilot Program to allow dogs in the 
camping area at the Father’s Day 
Bluegrass Festival and the Summer 
Music Camp.  For all the years that 
I have served on the board and for 
some years before that, there has 
been discussion at board meetings 
about allowing dogs at the fair-
grounds during our festival.
 Making this decision was not 
easy for anyone on the board.  We 
had and have to continually con-
sider many factors in making such 
a momentous decision. Back in the 
1980s there was a biting incident 
and litigation. The possibility of 
this is real. Dogs create stinky stuff 
that no one likes to step in or have 
around their camp.  So it was only 
after a lot of deliberation that the 
decision was made.
 However, we want this to be 
successful and to accomplish that 
we have decided on some guide-
lines for those owners that bring 
their dogs.  Most of these are com-
mon sense and some are going to 
say you don’t even need to say that. 
But the truth is you do have to say 
it as there are a just a few that don’t 
always consider others the way 

most of us do.
 So in the guidelines we are 
asking owners to have with them 
proof of vaccinations and licens-
ing of the dog. We feel that this is 
something all owners traveling with 
dogs should have available for that 
“just in case” time when something 
totally unexpected happens.  
 Part of the responsibility tak-
ing care is picking up after your 
dog; bring what you need to do 
that, seems common sense to me. 
We don’t want dogs on long leash-
es; the camp grounds don’t have a 
lot of roaming space and the closer 
they are to the owner reduces the 
likelihood of something happen-
ing.
 We also looked at where we 
would allow dogs. Our answer is 
dogs are only allowed in the camp 
grounds with one exclusion: no 
tent campers in the “Tent Camp-
ing Only” area near Gate 4 will be 
allowed to have dogs. Now if you 
camp in that area, you know just 
how close it can be between camps. 
We will allow someone in a tent 
to go to other parts of the camp-
grounds where this is not a prob-
lem. Also, by saying dogs only in 
the campgrounds, this means that 
dogs will not be allowed through 
the fence into the area where the 
stages or vendors or music camp 
central are located. 
 Now I saved for last the prob-
lem that comes up most often 

when dogs are allowed at festivals: 
barking. Noisy dogs cannot be tol-
erated in a camp ground environ-
ment where people are continually 
walking around, playing music at 
all hours, and desiring peace and 
music when they go to sleep (okay, 
there are some people that like 
quiet also, but I hope that they 
bring earplugs – I’m smiling about 
this). So we are asking owners to be 
aware of their dogs behavior at all 
times. Don’t leave your dog alone 
for extended periods, this can be 
the stressor that sets off a barking 
marathon.
 We will ask that you register 
your dog when you arrive so that 
we know which dog belongs to 
which owner. You will be given a 
copy of the registration for you to 
post at your campsite so that if it 
is necessary to contact you for any 
reason relating to your dog we will 
be able to do so.
UPDATE:
 At its February meeting the 
CBA board of directors discussed 
at length the question of whether 
a fee would be charged to Father’s 
Day Festival attendees that opt to 
bring their dog(s) as part of our 
pilot program this year.  It was 
decided that no charge will be 
made in this, the program’s pilot 
year.  Should a decision be made 
to continue the ‘dogs allowed’ 
program after the results of the 
pilot have been thoroughly re-

Rules for dogs 
CBA Summer Music Camp & FDF 2012

By Julio Boysenberry
 In the last issue, we mentioned 
our three headliner bands for the 
2012 iteration of the Mother’s 
Day Bluegrass Festival at Parkfield, 
CA, but any discussion would be 
woefully incomplete were we to 
overlook a few of the talented sup-
porting bands, and this year we 
are proud to announce some really 
top-notch ones that you’re certain 
to enjoy.
 Our eclectic array this year be-
gins with Little Black Train, a fine 
trio which specializes in vintage, 
country-blues and miscellaneous 
American roots music.  What we 
mean by “roots” is the music that 
pre-dates bluegrass, but without 
which, there would scarcely be 
bluegrass.  Roots music derives 
from the Depression, early Appa-
lachian, ergo celtic-derived, ballads 
and dance tunes that were brought 
over with the Scots and Irish set-
tlers.  These tunes provided fodder 
for such as the Carter family, the 
Blue Sky Boys and sundry other 
brother duos, plus individual per-
formers such as Dock Boggs, Char-
lie Poole, etc.
 The members of LBT are, my 
friend Kenny Blackwell on man-
dolin, John Weed on fiddle, and 
Stuart Mason on guitar.  Kenny is 
likely best-known as having studied 
under mandolinist Jethro Burns of 

viewed the board will no doubt 
consider whether a modest fee 
will be charged to participating 
dog owners at future Fathers Day 
Festivals.
 If you have any questions or 
comments, please do not hesitate 

to get in touch with me or any oth-
er board member. Each of us truly 
want to hear your opinion. Com-
munication between the board and 
members is vital to the success of 
the CBA. Our contact information 
is on Page A-2 of the Breakdown.

Homer and Jethro fame and he 
also does stints with SoCal’s blue-
grass delightful band, the Laurel 
Canyon Ramblers.  Fiddler John 
Weed, though a classically-trained 
violinist, lived for many years in 
Ireland so he is thoroughly-steeped 
in old-time Irish traditional music.  
West Virginia-born Stuart Mason, 
a winner of the Goleta Old Time 
Fiddlers Convention traditional 
singing category is known far and 
wide for his authentic singing style 
and his melodic mandola picking.
 Red Dog Ash’s debut album, 
appropriately entitled Red Dog 
Ash, features original but “neo-
traditional music clearly rooted in 
bluegrass, but friendly with the 
wider sounds of folk, country, gos-
pel, blues . . . . “   It captures hard 
existance, hope and despair, trag-
edy, family, love of the land . . . all 
of the requisites of bluegrass mu-
sic, but with a fresh, modern twist.  
They play everything from waltzes 
to hard-as-nails driving bluegrass 
and their high lonesome harmonies 
are wonderful.  The band consists 
of southpaw banjo picker Dixon 
Smith who began making his liv-
ing playing bluegrass in 1977. He 
bought his Gibson Mastertone bow 
tie-stylebanjo new in 1964 and has 
played the same instrument for 
forty-seven years.  On mandolin, 
we have Gary Vessel;  Gary’s first-

ever produced mandolin, which 
began as a hobby, was bought by 
David Grisman and currently he 
divides his time between mando-
lin building, running his violin 
shop in Modesto. Hailing from 
the City of Angels, Elijah (“Eli”) 
Arrigotti grew up in a melting 
pot of cultures and musical styles, 
but found the exact right instru-
ment: the upright bass. Seeingly 
in no time, he found his place in 
the world of bluegrass with Red 
Dog Ash.  Guitarist Jason Win-
free grew up in West Virginia, 
but moved to Nashville where is 
developed his love for bluegrass 
music. Jason was the co-founder 
of Bluegrass Conspiracy out of  
Turlock, CA, and it was that 
group which eventually became 
Red Dog Ash in 2010. Jason 
supplies rhythm/lead guitar and 
sings high, lonesome lead vocal.
 Typically encountered in the 
southwest portion of the US, an 
alkali flat is a desert basin with no 
outlet which periodically fills with 
water to form a temporary lake. 
“Alkali Flat” is also the oldest re-
maining neighborhood in Sacra-
mento, dating from 1853-1869.  
Naturally neither of these facts 
is relevant to our presentation of 
Alkali Flats, a fine western band, 
which comes to us from the central 
valley of California; having been 

More 2012 Parkfield Talent  - May 10-13, 2012

around in different guises for sev-
eral years, they are veterans of sev-
eral European and American tours, 
and their specialty is honky-tonk, 
two-stepping music.  If you like 
the Louvin Brothers, Jean Shep-
pard,  the Delore Brothers,  Rose 
Maddox, and performers of that 
ilk and Western music, you’re sure 
to appreciate the high-energy, toe-
tapping performances of this fine 
group.  The band consists of Tim 
White, who supplies the guitar for 
the band;  Mark Miller on percus-

sion/drums; Chris Harvey on gui-
tar, lap steel and occasionally bass;  
Sasha Prawalsky vocals, guitar, and 
after a libation or three, occasion-
ally the bass; and finally, Scotty 
Prawalsky who “plays anything you 
put in his hands.”  
 Hope to see you there, Thurs-
day, May 10th through Sunday, 
May 13th, 2012, and as always, 
there is plenty of additional infor-
nation, directions, and photos on 
our website: http://www.parkfield-
bluegrass.com/

Little Black Train plays a wide variety of pre-bluegrass music.
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International Bluegrass Music Asso-
ciation’s Entertainers of the Year.
 The band embodies a sensibil-
ity born of sincere admiration for 
a musical tradition and a healthy 
group dynamic that lets these five 
musicians contribute their voice to 
a larger whole. They are heirs to the 

lead singer/guitarist Woody Platt, 
mandolinist Mike Guggino, bassist 
Charles R. Humphrey III and banjo 
player Graham Sharp—were among 
the college students of the late 1990s 
who came to bluegrass not by birth-
right but through discovery. They 
became exemplars of a movement 
inspired by the likes of Ricky Skaggs, 
Jerry Douglas and Del McCoury. 
But not all the bands that formed 
out of that burst of enthusiasm have 
worked as hard or stayed together as 
long. The addition seven years ago of 
fiddler Nicky Sanders (also an adult 
bluegrass convert) was the band’s only 
personnel change. It’s been said that 
what looks like genius is really just 
a cocktail of basic aptitude, focused 
determination and 10,000 hours of 
practice. The Steep Canyon Rangers 
spun that odometer over long ago.
 The Rangers admit with bemuse-
ment that their early shows, while 
packed, were ragged by the standards 
of the bluegrass artists they respected. 
But as they followed their ears further 
back in time and into the deep reper-
toire of the masters, they let it shape 
their songwriting and performing. 
After graduating from UNC, they 
had made relationships with enough 
venues to “barely scrape out a living,” 
as Woody Platt puts it. But they built 
from there, and by 2006, they were 
named IBMA’s Emerging Artist of 
the Year. They launched their own 
Mountain Song Festival near their 
hometown of Asheville, North Caro-

lina, selling it out in just a couple of 
years. In 2008 they were invited to 
play the prestigious Telluride Blue-
grass Festival and they opened the 
IBMA Awards playing their nomi-
nated song “Lovin’ Pretty Women.” 
About that same time, a family re-
lationship put them in a position to 

back up Steve Martin as he played his 
first shows as a banjo player with a 
new recording. The trial runs went 
so well that the Rangers were invited 
to tour extensively with Martin in 
2009.
 The group performed at the 
White House in 2011 and were the 

The Bluegrass Music Society of the Central Coast presents the 14th Annual

Mother’s Day Weekend May 10-13, 2012

Complete info & tickets: www.parkfieldbluegrass.com

Loafer’s Gloryplus

TICKETS:
Adults (20+): 4 Days $90 Gate / $80 Advance*

3 Consecutive Days $80 Gate / $70 Advance*
Single Day Thur $20 Fri $30 Sat $35 Sun $25

Kids & Teens (up to 19) FREE
* Advance Ticket DEADLINE April 10, 2012
Seniors, Military, Students, BMSCC Members

Show ID at Gate for $5 Refund

AWESOME SOUND BY PAUL KNIGHT

Darrell Webb Band
The Special Consen

sus

CAMPING FEE
(Per unit: RV, camper or tent)

4-day Thur-Sun $30
3 consecutive days $25

Single Night: $10
Pre-festival Night $12

Portrait of 2012 FDF artist: 
Steep Canyon Rangers

insightful feel and audience-broaden-
ing approach that characterized the 
Seldom Scene in the 1970s and Hot 
Rize in the 1980s. We don’t know 
where the Steep Canyon Rangers are 
taking bluegrass exactly, but watch-
ing out the windshield with them is 
a remarkable experience.

From page A-1

Continued on Page A-26

Brenda Hough interviews 
CBA Father’s Day Festival
headliners: 

Steep 
Canyon 
Rangers
By Brenda Hough 
 The Steep Canyon Rangers were 
named the 2011 IBMA Entertain-
ers of the Year and its an honor the 
band well deserved.  With exact-
ing instrumentation and soaring 
harmonies, the band had already 
been gathering fans with its seven 
albums.  The band first formed 
while students at the University of 
North Carolina in 2001 and when 
Rebel Records offered them a re-
cording contract, their future was 
sealed.  
 The band performed at the 
IBMA Fanfest in September and 
their signature songs demonstrate 
their wonderful musicianship.  
“Lovin’ Pretty Women” has upbeat, 
robust lyrics and a melody line that 
stays in your head.  The band can 
also deliver a slow, full-range gos-
pel song and Graham Sharp’s “Be 
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Anything Stringed - Adult  (Age 18 and up)
1 Morgan Cochneuer, Petaluma, CA
2 Tom Spence,  Redding, CA
3 Darin Smith, Potter Valley, CA
4 Gus Garelick, Santa Rosa, CA
Anything Stringed - Youth  (Age 17 and under)
1 Derya Akin, Palo Alto, CA
2 Jacob Akana, Redding, CA
3 Deniz Akin, Palo Alto, CA
Old-Time Style - Adult  (Age 18 to 59)
1 John Francis, Salt Lake City, UT
2 Laura Smith, Boston, MA
3 Darin Smith, Potter Valley, CA
4 Martha Boyle, Cottonwood, CA
5 Morgan Cochneuer, Petaluma, CA
Old-Time Style - Adult Novice  (Age 18 and up)
1 Chris Van Donge, Sebastopol, CA
2 Bruce Goble, Rio Vista, CA
Old-Time Style - Junior  (Age 1� through 17)
1 Emma Lahmann, Antioch, CA
2 Mackenna Coan, Antioch, CA
3 Jacob Akana, Redding, CA
4 Lars Tisell, Lakeport, CA
5 Morgan Groover, Lafayette, CA
Old-Time Style - Junior Junior  (Age 9 through 12)
1 Emerald Tjin Antioch, CA
2 Ben Cleland, Fair Oaks, CA
3 Helen Lude, San Francisco, CA

4 Dana Frankel, Pacifica, CA
5 Marika Blacklock, Petaluma, CA
Old-Time Style - Peewee  (Age 8 and under)
1 Rafael Contreras, Lower Lake, CA
2 Tessa Schwartz, Walnut Creek, CA
3 Sadie Carpenter, Napa, CA
4 Luisa Ortega, Napa, CA
5 Cameron Cleland, Fair Oaks, CA
Old-Time Style - Senior  (Age 60 and up)
1 Hughie Smith, Bakersfield, CA
2 Gus Garelick, Santa Rosa, CA
3 Art Kee, Brentwood, CA
4 Charley Oveland, Saratoga, CA
5 Billy Smith, Fremont, CA
Old-Time Style - Waltz  (Open to all ages)
1 John Francis, Salt Lake City, UT
2 Eric Anderson, Lincoln, CA
3 Hughie Smith, Bakersfield, CA
4 Gus Garelick, Santa Rosa, CA
5 Martha Boyle, Cottonwood, CA
Texas Style - Adult  (Age 18 and up)
1 Eric Anderson, Lincoln, CA
2 Katy Bridges, Petaluma, CA
3 Art Kee, Brentwood, CA
4 Billy Smith, Fremont, CA
5 Randy Warner, Washoe Valley, NV
Texas Style - Youth  (Age 17 and under)
1 Julian McClanahan-Calvert, Ukiah, CA
Twin  (Open to all ages)
1 Laura Smith, Boston, MA &
 Darin Smith, Potter Valley, CA
2 Mackenna Coan, Antioch, CA &
 Emma Lahmann Antioch, CA
3 Morgan Cochneuer, Petaluma, CA &
 Lauren Ruhl, Rohnert Park, CA
4 Randy Warner, Washoe Valley, NV &
 Martha Boyle, Cottonwood, CA
5 Art Kee, Brentwood, CA &
 Billy Smith, Fremont, CA
Accompanist  (Open to all) 
1 Jim French, Weaverville, CA
2 Tom Spence, Redding, CA
3 Eric Anderson, Lincoln, CA
4 Albert Myers, Redding, CA
5 Bill Covert, Redding, CA
Youngest Fiddler
Sadie Carpenter, Napa, CA - age 7
Oldest Fiddler
Hughie Smith, Bakersfield, CA age 78

Nell Robinson and Jim Nunally 
house concert in Folsom 
- March 16

will do a tween-er, followed by 
Snap Jackson & the Knock on 

Wood Players, 
John Reischman 
and the Jaybirds 
and wrapping 
up the evening, 
Houston Jones.
 Tickets are 
available locally 
at Peoples Mu-
sic in Sebasto-
pol or the Last 
Record Store 

8pm at the Sebastopol Communi-
ty Cultural Center at 390 Morris 
St., in Sebastopol, just off Hwy 
12 in town. Featuring a well bal-
anced lineup including, in order 
of appearance, Bill Evans and his 
Banjo in America show, Grandpa 
Bananna’s Band with Sam Page 
on bass and David Thom on 
mandolin. Traditional bluegrass 
with the David Thom Band.  The 
folk duo of Spark and Whisper 

From  page A-1

Sonoma County Bluegrass and Folk 
Festival - March 10, 2012

Schedule
1 PM Bill Evans’ Banjo In America
2:00 Grandpa Banana’s Band
3:00 David Thom Band
4-4:15 Spark & Whisper
5:00  Snap Jackson & the Knock on Wood Players
6:00 John Reischman & The Jaybirds
7:00 Houston Jones

in Santa Rosa or on the web at 
www.cbaontheweb.org. If you 
want to order by mail use the 
ticket order form in this issue of 
the Breakdown. A collaboration 
of the Sonoma County Folk So-
ciety and the California Bluegrass 
Association this event is proudly 
sponsored by Laugunitas Brew-
ery of Petaluma, KRSH radio 
and the North Bay Bohemian.  
For further information call 707-
829-8012 or 542-3798.  Hope 
you can make it.

Cloverdale Fiddle Contest results

Left: Jim French provides some rhythm at the Cloverdale 
event. Above: Unidentified fiddler at Cloverdale.

Photos: Creighton Bell

Grandapa Banana’s Band will perform at the Sonoma 
County Bluegrass and Folk Festival.

Nell Robinson and Jim Nunally have been taking their show all over 
the country. See them in Folsom, March 16.

Photos: Mike Melnyk

 The harmony-driven duo of 
Nell Robinson and Jim Nunally 
will entertain in a house concert 
on Friday evening, March 16, at 
the home of John & Loretta Het-
tinger, 113 Puffer Way, Folsom.
 Nell’s sunny stage charisma 
and warm sexy vocals team with 
Jim’s seemingly effortless but in-
credibly hot guitar picking to pro-
duce a fun show with rollicking en-
ergy and sweet harmonies.  Their 
performances are reminiscent of 
classic country duets like George 
Jones and Tammy Wynette.  They 
have appeared several times at the 
Freight and Salvage in Berkeley 
and many other venues.
 Nell’s CD, ‘Nell Robinson In 
Loango’, was an instant hit, and 
she has been featured on Prairie 
Home Companion.

 Jim is a world-class guitar-
ist with two Grammys and two 
IBMA awards to his credit and 
is a two-time flatpicking champ.  
In addition to touring with Nell, 
he plays in John Reischman & 
the Jaybirds and David Grisman’s 
Bluegrass Experience.
 Refreshments including 
some of Loretta’s famous pies will 
be served.  Show time is 7:30 PM; 
door opens at 7:00 PM.  Dona-
tion of $15 advance (CBA mem-
bers only, check payable to Nell 
Robinson Music) or $20 at the 
door all goes to the musicians.  
Come join us for a fun evening 
in the intimate setting of a house 
concert.  Seating is limited; call 
916-990-0719 or Email blue-
grass@shaunv.com to reserve your 
seat.
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Landsberg - bass. The UNI String 
Quartet from the National Theater 
in Prague are: Andréa Burianova -
1st violin, Alexandra Kacafirkova 
-2nd violin, Mikolas Cech - viola 
and Karel Urban –Cello.
 The first concert was in Prague 
- Czech Republic, where they met 
the string quartet. As Uwe said, 
the concert there was phenom-
enal.
 I attended the show in Zurich, 
their hometown. What an expe-
rience to see how two German 
bluegrass-country musicians, born 
and raised in Switzerland, speak-
ing in Swiss German, with a Jew-
ish musician from New York and 
four Czech musicians playing self 
composed American music.
 I have no words to describe it! It 
was just an unforgettably beautiful 
experience that night. It made me 
think about the Czech composer 
Antonin Dvorak and his New 
World Symphony from 1893.
 I hope you all will have the op-
portunity to see them live one day, 
or at least to listen to this wonder-
ful CD.

Kruger Brothers return to 
Europe for shows in 
December 2011

B l u e g r a s s 
        News       Notes&

By Lilly Pavlak
Bülach Switzerland
February 2012

 Although I was supposed to 
have left the Czech Republic al-
ready, I could not miss the Svata 
Kotas Band concert on January 12 
in Brno. I was very curious about 
the latest formation of the band. 
The last time I saw them was al-
most two years ago.
 The opening band for that 
night was a Brno based band, Ear-
ly Times. I can remember them 
from the regional Banjo Jamboree 
contest in 2010. I liked them very 
much then and they made a nice 
step forward since.
 Early Times consists of band 
leader, vocalist and banjo player 
Libor Krecek; Peter Truksa who 
plays Dobro; Peter Halouzka on 
the violin; on the mandolin is Jar-
da Kresanek; and Vladimir Bracek 
is on bass. Last but not least is lead 
singer and guitarist Helena No-
vackova.
 Their repertoire is in both - 
English and Czech. The band has 
been together for three years and at 
the present time they are working 
in studio on their first CD. I wish 
them Good luck and am looking 
forward to their recording.
 They performed several solo 
songs by Helena, or Libor, but also 
a couple of their nice duets. Their 
last song was In the Jailhouse 
Now. In the Czech version – To 
vsechno vodnes cas…it used to be 
a hit by the great singer Waldemar 
Matuska.
 Finally appeared Svata Kotas 
Band. First I would like to write a 
few words about the personality of 
Svata Kotas:
 Maybe you seen the Czech-

Slovak band, 
FRAGMENT, 
in Owens-
boro, Louis-
ville, Nashville, 
Branson, MO, 
or somewhere 
in Europe. The 
band features 
some fine ban-
jo playing and 
they caught 
the attention 
of banjo play-
ers everywhere 
who looked 
at the banjo 
player with a 
m o u s t a c h e , 
who seems to 
become ab-
sorbed in a 
deeply concen-
tration and his 
typical con-

vulsed moving. Yes, that was Svata 
Kotas.
 For sure, he doesn’t play (or 
compose) typical bluegrass music, 
but his incomparable matchless 
style is so unheard original that 
you’ll never forget him.
 One of his life successes was 
to be selected among six remark-
able world banjo players: Tony 
Trischka, Akira Satake, and others 
to present banjo as a “magical in-
strument” at a world music festival 
in Rudolfstadt, Germany.
 Together with Lubos Malina 
from Druha Trava they belong to 
the top European banjo players. 
Svata, who occasionally plays the 
guitar, put together with Robert 
Krestan the fundament of the fin-
est era of famous band Poutnici. 
He was a three time band mem-
ber.
 In 1983 Svata Kotas founded 
in Bratislava the band, Fragment, 
because he wanted to have a band 
of his own and to play his own 
music- ranging from newgrass to 
new acoustic music.
 A number of top Czech and 
Slovak musicians went though 
Fragment and the band changed 
into another dimension when 
Jana Dolakova joined the band in 
1994. Then they moved more to-
ward ‘standard’ bluegrass.
 Fragment recorded many CDs 
and picked up numerous awards 
for both domestic and foreign 
scene. With Fragment Svata per-
formed in 1995 at the IBMA 
showcase in Owensboro and sev-
eral long U.S. tours followed. 
 They played at many major fes-
tivals, including performances at 
the prestigious Grand Ole Opry, 
Nashville in 2000, and were also 
welcome guests at many European 
festivals and in clubs.
 In 2000 came out in the maga-
zine Banjo Newsletter an article 
about him in, also some of his ban-
jo tablature were showed there. 
 After leaving Fragment in 2002 
Svata Kotas started his own record-
ing studio, where many great re-
cordings were done, such as Brno 
based band Drive, Miso Vavro and 
Acoustic Colours, Jirka Plocek and 
others.
 His 1993 solo album, recorded 
with his long time musical part-
ners, ‘Late at night’, is combining 
elements of bluegrass, swing and 
new acoustic music. It was the first 
pure instrumental acoustic project 
in the Czech and Slovak Repub-
lics. It was very well received by 
the whole musical world.
 Somebody had said once that 
Svata is the only banjo player, 
who would be able to play in the 
David Grisman Quintet. A re-

By Lilly Pavlak 
Switzerland, January 2012

 The incredible Kruger Broth-
ers, originally from Switzerland, 
now living in North Carolina, 
came to Europe for four concerts 
between December 10 to 17 to 
present Jens’ newest composition, 
Appalachian Concerto, a work 
for banjo, bass, guitar and string 
quartet, with three movements.
 Jens told us he was asked by 
the Ashe County Arts Council to 
compose music for a new work 
based on the theme of immigra-
tion. The work is composed in 
the style of the musical culture of 
the Appalachian region. This is his 
romantic idea of Appalachia and 
in particular the discovery of the 
Blue Ridge Mountains and Ap-
palachia by settlers to the region. 
The piece celebrated Appalachia 
– the history, the landscape, and 
the culture influenced by the Ger-
mans, Irish, Scots, Jewish, Chero-
kee, among many others.
 Kruger Brothers are Jens Kruger 
– banjo, Uwe Kruger- guitar, Joel 

nowned American music critic 
David Royko of Chicago wrote 
once, that David Grisman and 
his “Dawgmusic” was influenced 
by Eastern European music and 
Svata Kotas was influenced by 
American progressive new grass 
and new acoustic music has come 
full circle. Royko also mentioned 
‘Last at Night’ between the best 
CD’s of the Year 1994 in Chicago 
Tribune.
The CD was even available in the 
U.S.
 At the 2010 Good Old West-
ern festival (Stary dobry western), 
Svata Kotas received an award for 
his lifetime contribution to coun-
try music, from the hands of the 
president of Association For Main 
Scene of Country Music. 
 The lead singer Lenka 
Voříškova started with the song 
Fiddlin’ Man. Unfortunately, she 
had a bad cold and could not talk 
much, but her voice lost none of 
its beauty. She also plays double 
bass.
 That night we had the chance 
to hear many of their own compo-
sitions, as well as some cover songs 
as Sting’s Fields of Gold.
 The young guitarist and singer 
Tomas Vojtek, writes wonderful 
lyrics, recently also in the Czech 
language. He already had con-
tributed English lyrics for Svata’s 
music for their last recording in 
2007 – Svata Kotas Band – ‘Land 
of Endless Joy’.
 Historically, the Fragment rep-
ertoire has been mainly in English, 
because they focused mainly on 
foreign audiences. The group now 
has its headquarters in Nashville, 
where the singer Jana Dolakova 
lives. But the Svata Kotas Band 
breaks with that tradition to pres-
ent new songs mostly for Czech 
audiences.
 Their young and beautiful 
mandolin player is Jana Zgarbova. 
She sang Goodbye Waltz at the 
performance.
 Young and promising Dobro 
player, Martin Mikl, son of the 
former mandolin player, com-
pletes the older bandmates. To-
gether with Tomas and the girls 
he sang I Am Sailing to Philadel-
phia. 
 That evening we had the op-
portunity to hear many old Svata’s 
songs from the Fragment days, 
and also a lot of new material. The 
band had to play three encores 
before the audience let them leave 
the stage.
 It was a wonderful evening and 
I am looking forward to their up-
coming Czech CD. 
 I’m really glad I was able to ex-
tend my stay in my hometown.

Svata Kotas Band
Brno, Czech Republic

The Kruger Brothers return home to Switzerland to perform a special 
work with a string orchestra.

The Svata Kotas Band performs in the Czech Republic.
Photos this page: Lilly Pavlak
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way…what a guy!)
 Others who had to cancel their registrations 
donated also:
 Bob Bailey, Grace Bergen, Carolayne Holley, 
Robert Olson, Perry Poe and Jim Roberts—sorry 
you couldn’t be at camp. Thanks very much for 
the donations, and hope to see you next time!
 Barbara Clement is another person who 
didn’t come to camp, but donated generously 
anyway, when she renewed her membership 
(something you can do, too!). Thank you so 
much, Barbara!
 Finally….. with a more heavy heart, I want 
to extend very special thanks to two people.
 Warren Hellman, as many of you know, 
passed on in December. He left the amazing 

legacy of the Hardly Strictly Bluegrass Festival 
for all of us to continue enjoying, even without 
him. Warren was signed up for camp but knew 
he might not make it, and still paid a large de-
posit, which he knew would go to the scholar-
ship fund if he couldn’t be here. 
 John Erhart also knew his health was fail-
ing, but paid his camp dues in full. He died only 
a few weeks before camp, and left his fees for 
the scholarship fund. Additionally, his wife en-
couraged his friends to donate to the fund, and 
already we’ve received a donation from someone 
who knew John, in his honor. 
 So I would like to send both condolences 
and thanks to the families of these two fine men.  
I sure wish they could have been at camp. The 
spirit of their generosity, even as they were dy-
ing, will warm my heart for a long time. 

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

Anne and Pete Sibley house concert
- Atascadero, March 8

Varied Activities

Varied Accommodations

Group & Master ClassesGroup & Master Classes

Special TutorialsSpecial Tutorials

Evening PerformancesEvening Performances

Instruction and Instruction and FUNFUN forfor
all ages and levelsall ages and levels

For Individuals & FamiliesFor Individuals & Families

Great Food Great Food GreatGreat
AtmosphereAtmosphere

www.familyfiddlecamp.com
* Fiddle - Not just an instrument. It’s an attitude!

Tyler Grant

Calvin Vollrath

Instructors*

Jonathan Trawick

Evan Marshall

*See our website for 
additional instructors

 Dear neighbors and music friends...
 We are excited to bring you another in-house 
concert of fine bluegrass and old-time music. On 
Thursday, March 8, 2012, Anne and Pete Sibley 
will join us for an evening performance of their 
acoustic string music and beautiful harmonies. 
 The Sibleys gained national recognition in 
2009 when they won the “Great American Duet 
Sing Off” on NPR’s A Prairie Home Companion, 
and have recently released their fourth CD, Com-
ing Home. The Sibleys are originally from New 
England, have made their home in the Rocky 
Mountains, and are currently doing a Western 
states music tour. We met Anne and Pete last fall 
in Nashville during the International Bluegrass 
Music Association’s annual Bluegrass Confer-
ence, and after hearing their performance in one 
of the Showcase Events, we knew we wanted to 
host a concert and have them share their music 
with you.
 Nashville Public Radio describes the Sibleys 
as, “Their harmonies are warm, tight, and soul-
ful, and their performances simple, poignant, 
and unforgettable,” and Bluegrass Now Magazine 
calls them “One of the sweetest, most soulful and 
hauntingly beautiful duets in the business.”

 This will be a great opportunity for you to 
meet with the artists, and we’ve asked them to 
bring some of their CDs with them to the con-
cert.
 The ticket price is $18.00 per person, and 
100% of the proceeds goes to the band. We are 
limited to a seating of 60, so we ask that you 
RSVP by email or phone by Friday, February 
24th to ensure we have a seat for you.
 Hors d’oeuvres and beverages will be 
served.
 The show starts promptly at 7:30 pm, and 
we ask that you arrive no later than 7:00 pm.
 We are delighted to bring more music to 
you and are looking forward to having you join 
us for this event. 

Anne and Pete Sibley house concert
Thursday, March 8, 2012, 7:30 pm
Rosemary and Roger Siminoff’s
9190 Harvest Way
Atascadero, CA
805.365.7032 • siminoff@siminoff.net

RSVP	Date:	February	24th,	2012

From  page A-5

CBA Winter Music Camp thanks 
scholarship donors

Need that warm and fuzzy feeling? 
The CBA has volunteer jobs year round. 

Learn new skills and hang with the cool cats. 
Contact Debra Livermore  

916-925-1733 or hippie7916@sbcglobal.net
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 The Tuttles With A. J. Lee is 
the first band to repeat as North-
ern California’s Best Bluegrass 
Band during the five-year run of 
the Northern California Bluegrass 
Awards. The band received the 
honor at a January 28, 2012 cer-
emony in Redwood City, Califor-
nia.
 The Palo Alto-based band’s 
members also won individual 
honors: Jack Tuttle (Best Fiddle 
Player), Michael Tuttle (Best 
Mandolin Player), and Molly Tut-
tle (Best Female Vocalist).
 Husband and wife Jim & 
Louise Mintun of Santa Cruz 
were honored on their respective 
instruments, with Jim named Best 

Dobro Player and Louise tied for 
Best Bass Player with Lisa Burns 
of Mountain View. Billy Pitrone 
of Santa Cruz was named Best 
Male Vocalist and Yoseff Tucker of 
San Francisco Best Guitar Player, 
while Larry Cohea of El Cerrito 
and Luke Abbott of Santa Cruz 
tied for Best Banjo Player.
 Lifetime Achievement 
Awards were presented to four 
currently-active, longtime leaders 
of Bay Area music non-profit or-
ganizations: Steve Baker, Berkeley 
(Berkeley Society For The Pres-
ervation Of Traditional Music 
dba The Freight & Salvage Cof-
feehouse), Richard Brooks, Palo 
Alto (Santa Clara Valley Fiddlers 

Association), Bruce Edmund-
son, Mountain View (Redwood 
Bluegrass Associates), and Mike 
McKinley, Santa Cruz (Northern 
California Bluegrass Society/Santa 
Cruz Bluegrass Society).
 The Northern California 
Bluegrass Awards are part of the 
Northern California Bluegrass 
Society’s January 27-29, 2012 
Bluegrass On Broadway Festival. 
Principal financial support for 
the festival comes from the City 
of Redwood City’s Civic Cul-
tural Commission, the Redwood 
City Public Library, One World 
Montessori School, Wickersham 
& Murphy, and the Tapestry 
Church.

The Tuttles With A. J. Lee repeats as Best 
Northern California Bluegrass Band

 Banjoist Jayme 
Stone makes music 
inspired by tradi-
tions from around 
the world, bridging 
bluegrass, folk, jazz, 
chamber and world 
music. His latest 
album, Room of 
Wonders, explores 
music from Norway, 
Sweden, Bulgaria, 
Brazil, Italy and 
North America. The 
repertoire includes 
a movement from 
Bach’s French Suite, 
a Moorish sword-
fighting dance and 
Stone’s lush, edgy 
originals.
 Stone thrives 
on unexpected in-
spiration: Japanese 
poetry, Brazilian lit-
erature, instruments 
he found while 
traveling in remote 
Malian villages. He 
finds it with influ-
ences as diverse as Anouar Brahem, 
Bill Frisell, and Toumani Diabaté. 
His Juno Award-winning albums, 
most notably Africa to Appalachia, 
both defy and honor the banjo’s 
long role in the world’s music, 
turning historical connections into 
compelling music.
 Stone will be touring with 
three extraordinary musicians: 

Two-time Juno-winning banjoist 
Jayme Stone brings his “Room 
of Wonders” tour to California

Jayme Stone Tour dates:
Mar 1 SOHO, Santa Barbara, CA
Mar 2 Coalesce Books, Morro Bay, CA
Mar 3 Castoro Cellars, Templeton, CA
Mar 6 National Steinbeck Center, Salinas, CA
Mar 7 Don Quixote’s International Music Hall, Felton, CA
Mar 9 Petaluma Church Concerts, Petaluma, CA
Mar 10 Pacifica Performance, Pacifica, CA
Mar 11 Sunday Afternoons at CBS, Modesto, CA
Mar 12 Classical Revolution at Revolution Cafe, San Francisco, CA
Mar 14 North Columbia Schoolhouse Cultural Center, Nevada City, CA
Mar 15 1078 Gallery, Chico, CA
Mar 16 Firehouse Arts Center, Pleasanton, CA
Mar 17 - Sutter Creek Theater, Sutter Creek, CA
Mar 18 - Bach Dancing & Dyna mite Society, Miramar Beach, CA

world-wise Sandra Wong on the 
nyckelharpa, a resonant swedish 
keyed fiddle.  Andrew Small, a 
classically-trained bassist who has 
played with Symphony Augusta 
and is currently finishing his Mas-
ter’s degree in performance at the 
Yale School of Music.  Nick Fraser, 
an ever-creative and versatile drum-
mer and composer from Toronto. 

Find out more about CBA 
Music Camp

cbamusiccamp.org

CBA Summer Music Camp

June 10-13, 2012  -  Grass Valley

Registration begins April 11!

Info at www.cbamusiccamp.org

Jayme Stone tours California.
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ville, TN before turning eighteen, 
fast-tracking his professional career 
by joining Jimmy Martin as a Sunny 
Mountain Boy, with whom he toured 
the United States and Japan. Over the 
next 25 years Blaine toured nationally 
and internationally and recorded with 
a stunning array of legendary bluegrass 
and country artists, among them, Bill 
Monroe and the Bluegrass Boys, Jim 
and Jesse and the Virginia Boys, Charlie 

club highly influential on the Southern 
California Music scene. Peter’s tribute 
CD to Uncle Dave Macon, Grey Cat 
On The Tennessee Farm, was named to 
the nation’s Top Ten Bluegrass albums 
of 2005 by the Chicago Tribune.  The 
year 2012 marks Peter’s 50th year as a 
professional performer.
 Blaine Sprouse, Born and reared 
in the mountains of West Virginia, 
fiddler Blaine Sprouse moved to Nash-

Bluegrass music played right!
Peter Feldmann, A singer and multi- 
instrumentalist with many years’ per-
forming experience throughout Cali-
fornia and the West, Peter Feldmann 
has been presenting bluegrass, folk, 
string band, and related musics since 
the early 1960’s, and is known as the 
founder of the Santa Barbara Old Time 
Fiddler’s Convention, and the original 
Bluebird Cafe in Santa Barbara, a music 

 Friday, March 16th, 8:00 PM, 
The Coffee Gallery Backstage presents 
Chicken Feat! The show features the 
talents of Rick Cunha, Blaine Sprouse, 
and Peter Feldmann
 The Coffee Gallery Backstage is 
at 2029 N. Lake, Altadena. Seating is 
limited! Tickets are $15.00. For reser-
vations or information call 626-798-
6236
 Folk, Americana, Old Time, and 

Louvin, Alabama, Randy Travis, Glen 
Campbell, and the Osborne Brothers. 
Much in demand as a performer and 
session player, Blaine performed on 
the Grand Ole Opry for over 15 years. 
His solo recordings are available on the 
Rounder and Cumberland Record la-
bels.
 Rick Cunha may truly be de-
scribed as a guitar players’ guitar player. 
He is also one of America’s finest song-
writers. Rick has performed in concert 
with Mason Williams (for whom he 
also produces), Emmy Lou Harris, 
John Stewart, Anne Murray, Jennifer 
Warnes, Buck Owens, and The Smoth-
ers Brothers, to name a few. His songs 
have been recorded by Ms. Warnes, 
Ian Matthews, The Smothers Broth-
ers, Michael Johnson and many other 
artists. Mr. Cunha’s solo recording ca-
reer began in 1974 with an album for 
the GRC label, that included his song 
Yo-Yo-Man which has since been im-
mortalized on television and in concert 
by Tom Smothers. Other solo albums 
include: Cunha Tunes and Moving 
Pictures.

Rick Cunha, Blaine Sprouse, and Peter Feldmann perform in Altadena

 Traditional bluegrass fans have 
long recognized Dave Evans for what 
he is: a living legend. Dave is one of 
the few true triple threats in the genre 
- a talented singer, instrumentalist, and 
songwriter.
 He has shared the stage with greats 
such as Larry Sparks and Ralph Stan-
ley.  Alison Krauss has cited him as one 
of her biggest inspirations.  
 Generally it’s hard to say why some 
musicians win recognition and fortune 
while many others linger in obscurity, 
but with Dave it’s clear that a 6 year in-
carceration during his prime years has 
deprived him of these rewards.
 The Last of the Breed is a not-for-
profit film that tells Dave’s amazing 
story of music, hardship, freedom, civil 
rights, redemption, and destiny.  In as-
sociation with The Kanawha Gateway 
Heritage Area and Fractured Atlas, 
Red Line Studios is reaching out to 
the bluegrass community for financial 
support.  Every donation is eligible for 
a tax deduction because of our non-
profit status.  
 A fundraising goal of $30,000 has 
been set to film The Last of the Breed: 
The Dave Evans Story. Monies raised 
will help cover basic expenses such as 
travel, equipment rentals, archival re-
search and lodgings for the professional 
film crew who is donating their services 
for this creative initiative.
 To donate, or learn more about our 
project, please browse to http://www.
lastofthebreed.tv.  You can also follow 
us on Facebook: Lastofthebreedtv.

‘Last of the Breed: 

The Dave 
Evans 
Story’ 
seeks funding
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Please send me the following tickets to the Sonoma County folk and Bluegrass Festival

Name______________________________________________________
Address ___________________________________________________
City _________________________________State ________Zip_____
Phone ____________________Email ___________________________
Mail order blank, payment and self-addressed stamped 
envelope to:
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct, Sebastopol, CA 95472

Member No.___________

CBA              SCFS  (Check Association)

$__________ General Admission @$27 each

$__________ CBA/SCFS Admission @$25 each

$_________ Total Enclosed

GENERAL ADMISSION
$28 adv. $33 door

SOCOFOSO/CBA Members 
$25 adv. $30 door
please present current membership card 

•Bring your instrument to jam•
•Food & Beverage concession on site•

Children 11 years old and under are free when accompanied by an adult admission.

SATURDAY • MARCH 10,2012 • 1PM to 8PM • Doors open at noon til 8pm

WORKSHOPS
RAIN or SHINE

TICKETS AVAILABLE JANUARY 1:  on-line at http://www.cbaontheweb.org
TICKETS ALSO AVAILABLE FEBRUARY 1: Peoples Music, Sebastopol   Last Record Store, Santa Rosa

For further information: www.socofoso.com • 707-829-8012 • 707-861-9446 • hogiemoon@comcast.net

Sebastopol Community Center   390 Morris Street    Sebastopol, California
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June 14-17, 2012

California Bluegrass Association’s
Father’s Day Festival

37th
Annual
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The Seldom Scene
Steep Canyon Rangers
Danny Paisley and Southern Grass
Country Current - US Navy Band
The Deadly Gentlemen
Bigfoot
Loafer’s Glory
Ed Neff and Blue & Lonesome
Foghorn
CBA Emerging Artist Flatt Lonesome

plus...
California Showcase acts: 
Windy Hill,The Tuttles, Rockridge, 
Snap Jackson & the Knock on 
Wood Players, and the Central 
Valley Boys

Rocky Neck Bluegrass Band, 
Kids On Bluegrass
and many Vern’s Stage acts    

Early Bird Tickets on sale now!!  Information: www.cbaontheweb.org
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~ ADVANCE TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/12 - 5/31/12)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Advance Discount tickets to the CBA’s 37th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $125
____  4-Day Senior @$115
____  4-Day Teen (16-18) @$60
____  3-Day Adult (Th/Fri/Sat) @$105*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$105*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$150
____ 4-Day Senior @$140
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$130*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$130*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
13. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2011.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/13/11 - 6/19/11)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Advance Discount Ticket Order Form -- Deadline 5/31/12

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 37th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•Pilot program allows dogs and cats at the 2012 festival. 
•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2012.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.



A-18 Bluegrass Breakdown March 2012

Make money and help the 
CBA in a very significant 

way: sell ads for the 
Bluegrass Breakdown. 

Contact Mark Varner for 
deets: 

831-338-0618 or 
mrvarner@ix.netcom.com
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ture all their own, distinct from 
fiddle tunes. The most common 
bluegrass song is built on a verse/
chorus pattern. Bluegrass songs will 
start with a solo or break, where 
the instrumentalist will normally 
play the verse. Then the lead singer 
will sing the verse followed by the 
chorus. Your biggest unknown will 
be whether the chorus has the same 
chord progression as the verse, or 
whether it will have a set of chords 
all its own. 
 When you’re trying to figure 
out the chords to a song or tune, 
the melody will be your guide to 
unravel the mystery of the chord 
progression. The melody normally 
harmonizes and sounds good with 
certain chords. When the chord 
you’re on clashes with the melody, 
that means you’re on the wrong 
chord. Quickly switch to another 
one that you think will harmonize 
with the melody.
 TIP #1: It’s usually wise to 
stay on a chord until it’s pain-
fully obvious you’re on the wrong 
chord. Since most bluegrass songs 
only have three chords (eg. G, C 
and D), you have a 50/50 chance 
of landing on the right chord just 
by the luck of the draw. 
 TIP #2: The melody of most 
bluegrass songs contain a fair 
amount of repetition. For example, 
in many songs the melody of the 
first and third lines are identical. 
Thus you don’t have to continually 
reinvent the wheel. Just fall back 

accompany would be a daunting 
task, at best. 
 Instead of the notebook ap-
proach, let’s talk about how to fig-
ure out what chords go where. In 
any jam session situation, you’ll 
need to know the key the next tune 
or song will be in. The problem is 
that if you ask the key before each 
and every tune, you’ll become high-
ly annoying and people will want 
to run you out of town on a rail! 
Instead of always asking the key of 
each tune, lay back, observe, and 
the key will usually “reveal” itself. 
If you’re a closet picker who is ven-
turing out to one of your first jams, 
you can only hope that there’s an-
other experienced guitar player to 
follow. Sit where you can see their 
chording hand, and when they put 
a capo on their instrument, you do 
the same. Watch them like a hawk, 
and play the chords they do.
 Fiddle Tunes. It’s important 
to be able to recognize the form or 
structure of a particular fiddle tune. 
The most common old-time fiddle 
tunes have two parts, and each part 
is repeated before going on to the 
next part. Some bluegrass tunes 
like “Pike County Breakdown,” 
only have one part, so you’re in 
luck there. A few of the older fiddle 
tunes might have three, four or 
even five parts, but those are rare, 
so don’t freak out (yet) about that 
because you may never run into 
those kinds of tunes.
 Bluegrass songs have a struc-

tune “North Carolina Breakdown,” 
which was composed by Fiddlin’ 
Arthur Smith. Before we launched 
into the next tune,” I noticed a 
woman standing expectantly next 
to us with her guitar in its case, so 
I told her to break it out and play 
with us. She hurriedly got out her 
guitar, and then I spotted trouble. 
She began nervously thumbing 
through her notebook, desperately 
looking for the chords to the tune 
were about to play, “Whiskey Be-
fore Breakfast.” I think she found 
them, but by then we were play-
ing the tune hell-bent-for-leather, 
and she couldn’t turn the pages 
fast enough to keep up. Balancing 
her notebook on her guitar while 
trying to follow the many chord 
changes wasn’t working.  
 The other two fiddlers soon 
disbursed into the crowd, and I 
was left standing there with the 
guitarist. Since she knew I was a 
teacher, she asked me for advice on 
following fiddle tunes on the gui-
tar. Here’s a few of the things I told 
her.
 Backing up fiddle tunes is al-
ways a fun, yet challenging thing to 
do. Like California, western North 
Carolina is a musically diverse 
place, so the fiddlers you’re likely 
to find often play any number of 
styles and play an almost infinite 
number of tunes. The thought of 
carrying around a notebook with 
chord changes to all the possible 
tunes you might be called on to 

Figuring Out 
Chords at the 
Shindig on the 
Green
© 2012 by Wayne Erbsen

 Shindig. To people in west-
ern North Carolina where I live, 
“Shindig” is short for Shindig on 
the Green, which is an outdoor 
bluegrass music festival held on 
the courthouse steps in Asheville, 
North Carolina. Now in its forty-
fifth year, the Shindig is a unique 
summer festival, drawing regional 
bluegrass and old-time musicians 
who just want to get together to 
pick and socialize and strut their 
musical stuff on stage. For the 
musicians, it’s not a paid gig, just 
a big music party with a large au-
dience. Only the house band, 
The Stoney Creek Boys, get paid. 
http://www.folkheritage.org/shin-
digonthegreen.htm 
 On Labor Day, I attended the 
last Shindig of the season with my 
band of twelve students, which we 
call The Log Cabin Band. After our 
part of the show was over, I noticed 
ex-Bluegrass Boy Ralph Lewis sit-
ting behind the stage, so I sat and 
chatted with Ralph about his days 
as a member of Bill Monroe’s band 
in the 1970s. When Ralph be-
came distracted and began talking 
with one his fans, I drifted off and 
started hanging out with several lo-
cal fiddlers. We soon struck up the 

on what chords you already figured 
out.
 With practice and experience 
and more than a little determina-
tion, you’ll get a handle on play-
ing chords behind bluegrass and 
old-time tunes. Have fun and good 
luck.

Wayne Erbsen is a native Cali-
fornian who has made his home 
in western North Carolina since 
1972. A musician and teacher, 
Wayne has written and published 
over thirty bluegrass music in-
struction books and songbooks for 
banjo, mandolin, fiddle and guitar 
on his Native Ground Books & 
Music label. Check out his web site 
www.nativeground.com  Email 
Wayne at banjo@nativeground.
com  For the past twenty-eight 
years, Wayne has hosted “Coun-
try Roots,” a bluegrass radio show 
that streams live on Sundays 4:00 
- 6:00 PST. http://www.wcqs.org/

Wayne Erbsen’s  Log Cabin Music

Wayne Erbsen

(More about) Them 
Kids
 The “Bluegrass On Broad-
way” festival was held in January in 
Redwood City.  This NCBS event 
includes an awards ceremony, hon-
oring the best (or most popular?) 
musicians in the region.  In read-
ing the list of nominees for “best,” 
I noticed the substantial number of 
youth among them.
 Out of 48 final-round nomi-
nees, 18 are in their teens or early 
twenties.  Three of five guitarists 
are teenagers, as are 3 of 6 female 
vocalists.  One band has a single 
older person along with four teens, 
while another is 100% teenagers.  
All three of Jack Tuttle’s children 
were among the finalists for one 
category or another, as was their 
family band.  AJ Lee was a member 
of two bands among the finalists 
and was also a vocalist contender.
 Among the SEMI-finalists 
were several members each, from 
the Anderson, Schwartz, and Good-
ing families.  There was a Johnson 
and a Foley among the young lady 
nominees.  Three young men com-
peted for best bassist, and three 
family bands were in the running.  
The full list of finalists and winners 
appears on the “BOB” page of the 
NCBS website (www.ncbs.us).
 One notable youth band was 

not nominated because it did not 
exist when the process started:  
“Them Boys” is the successor to 
“OMGG.”  Alex Sharps has joined 
the band, while AJ Lee has de-
parted.  AJ is devoting more time 
to the Tuttle band, especially now 
that Molly has moved to Boston to 
study music at Berklee.
 After the concert and awards 
ceremony, a jam session was held 
at a nearby restaurant.  Of the 5 
jam hosts, 3 were teens (“Them 
Hosts”).
 The next day, a bunch of 
bluegrass-related documentaries 
were shown at the Redwood City 
Library.  Among them was one 
produced by a high-school film 
student, Frank Grabowski.  I didn’t 
know Frank previously (nor his 
dad, Wayne).  His professional-
quality video features a number of 
well-known local musicians, so I’m 
guessing that some of my readers 
count Frank and Wayne as friends 
or acquaintances.
 On March 4, Jack Tuttle will 
lead a “KidFiddle” workshop at 
SCVFA.  Jack and Sullivan and 
Michael (“Them Other Boys”) 
will also perform a brief concert.  
SCVFA attendance is free for kids; 
the workshop costs $5.  Details at 
(www.fiddlers.org).
 We might have a pre-teen 

bluegrass band in the near future.  
Helen Lude and Tessa Schwartz 
have been talking with the younger 
Gooding brothers about it.
 There are a number of former 
youth who have continued to per-
form and “spread the message” in 
their adult activities.  The Abbott 
Brothers are now regularly per-
forming without their parents, and 
have traveled to Alaska and Japan 
to teach and entertain.  Scott Gates 
continues to do great musical work 
in the southern half of this state; 
and many members of his former 
teen band are likewise still active as 
musicians.  The Winton brothers 
crisscross the nation with their dad, 
sharing the Gospel as well as blue-
grass music (plus the family’s story 
of adopting a child).  The Doerfel 
clan regularly plays in Missouri and 
Florida.  At age two, Jake Doerfel is 
already (sort-of ) strumming.  Let’s 
hope that he likes daddy’s banjo 
(or momma’s guitar) more than his 
uncle’s drum-set.
 As fans and musicians, we owe 
a lot to Jack Tuttle and Rick Sims 
and Bill Evans (as music teachers); 
Sid Lewis and the Abbott fam-
ily and Dan Martin (as coaches of 
newbie jammers); Frank Solivan 
and Regina Bartlett (as KOB and 
KOS band organizers); and Sharon 
+ Steve Elliott and Bruce Long (as 

past and current managers of the 
Kids Instrument Lending Library).  
There are MANY other youth sup-
porters, of course, but I simply 
can’t cite everyone.

Musical Philosophical 
Thoughts
 Campbell’s Law of Technical 
Escalation:  “Everything seeks the 
level of complexity at which the 
system fails.”
 This comes from Bruce Camp-
bell:  Should the sound engineer 
mic and amplify the voices and in-
struments of an acoustic band?  If 
one mic is helpful, are 2 or 3 even 
better?  At what point is the music 

Allan French

The Allan French Column by Allan French

no longer “acoustic”?

 French’s Law of Loss:  “Even-
tually you will lose it, no matter 
what it is.  If it leaves home, it 
needs an ID tag.”

Yeah, I know! 
It’ll be your first 
Father’s Day Festival.
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CALIFORNIA  LUTHIERS
Please support these buisinesses that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

Chuck Poling’s

Bluegrass 
Confidential 

Chuck Poling is 
on assignment 
this month. See 
the April issue of 
the CBA’s 
Bluegrass 
Breakdown for 
his exciting in-
terview.
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At the Union Gospel Mission
And it’s a tired night
And I don’t go easy into it
Hurtin’ more than an eighty year old
And here I am 60
Lookin’ back now more than forward

And Trish was standing there
With her autoharp
Looking fragile
And comfortable
And I was feeling kind of like a lifeguard
There on that high platform
At the front of the union gospel mission
Playing a little bluegrass gospel
For some folks that probably could use a little uplifting
And I like it there
Though I’d be more comfortable 
Maybe if I was down there on the front row

And we were singing this little light of mine
And Ruthie was beating on that piano like Willie Nelsons sister
and those people were starting to smile and clap there hands
And then they were standing up and lifting up their hands
And I don’t know….

Life can beat you down
Even if you’re walking in a straight line you can cut across traffic
And not notice the headlights on that eighteen wheeler
Till it rolls across your back
And you can be raised fine and doing fine
And make a few wrong decisions
And get hit with a run of bad luck
And first thing you know
You’re sleeping under a bridge 
And eating your meals at the mission
Maybe sitting next to the kind of man your mama warned you about…

And we’re singing I saw the light 
And the folks are singing with us 
looking happier than their circumstances
And I’m thinking, ol’ Hank Williams
I’m wondering if he saw the light before he hit that tree
And I’m hoping so
Because he sure wrote some wonderful gospel music
While he was fighting with his dark side

And I’m kind of fighting with mine tonight

But I’m thinking about a simple little song I learned when I was a boy
Went something like this:

My momma told me something
A little boy should know 
It’s all about the devil
And learned to hate him so
She said he causes trouble 
When you let him in the room
He will never never leave you
If you heart is full of gloom

So let the sunshine in 
Face it with a grin 
Smilers never lose 
And frowners never win
So let the sunshine in
Face it with a grin
Open up your heart
And let the sunshine in

And it’s a tired night
I don’t much feel like singing
I don’t know….
Maybe I will anyway

   Feb 2012

Bluegrass Bard 
- Cliff Compton
Bluegrass Bard
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Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 
Program? 
 
 Currently the Kids on Bluegrass program, under the direction 
of Frank Solivan, Sr., takes place at the CBA Supergrass Bluegrass 
Festival in Bakersfield, Calif., the CBA Fathers Day Bluegrass Fes-
tival in Grass Valley, California and under the title of  Kids on 
Stage also at Larry and Sondra Bakers “Bluegrassin’ in the Foot-
hills” festival in Plymouth, California.
 Frank Solivan, Sr. has been directing this program for approxi-
mately 16 years and he and his kids consistently delight audiences 
with high quality and highly talented young people.
 This program is open to children ages 3 to 17. The children 
must be able to sing and/or play their instrument WITHOUT 
parents or guardians help. Songs MUST be completely memo-
rized (again without help). Children must have good enough un-
derstanding of their instrument to have good timing, know their 
chords and be able to change chords quickly, easily play 2 or three 
songs and the ability to play in a group.
 Rehearsal takes place many hours during the day for several 
days at each festival and culminates in a stage production on the 
main stage at each festival. Parents and children must be ready to 
commit to all of the rehearsals.
 To find out if your child is ready to participate in this wonder-
ful program, visit Frank Solivan, Sr. at his campsite at any one of 
these festivals.

Fr
an

k 
So

liv
an

, S
r.



A-22 Bluegrass Breakdown March 2012

 I recently re-visited San 
Francisco’s Moscone Convention 
Center for the annual MacWorld 
conference, now called MacWorld 
/ iWorld. The expo/conference is 
much smaller than in years past, 
and many manufacturers I used to 
catch up with have now stopped at-
tending the show.  However, I did 
see good new products and tech-
nologies, which I’ll tell you about.  
I also noticed a refreshing spirit 
of entrepreneurship that wasn’t 
as apparent among the jungles of 
3-story high, ½ acre sized impos-
ing displays from major parties 
like Apple, Sony, HP, Canon, etc.  
This year’s event seemed more like 
a people friendly trade show, with 
lots of busy and creative folks eager 
to explain their wares and ideas to 
the large and varied audience.  And 
it wasn’t just candy-cane cases for 
iPods, iPhones, and laptops. 

Audio stuff
 Most of the audio products I 
saw were iPhone/iPad/iPod Touch 
– centered.  Sonoma Wireworks 
was showing their GuitarJack, a 
small interface for electric guitar or 
dynamic microphones that plugs 
into the 30-pin connector at the 
bottom of an iPhone, and allows 
the iPhone to record and/or am-
plify an electric guitar or dynamic 
microphone that’s plugged into it.  
Sales people at the company’s booth 
said that it will work great with Ap-
ple’s GarageBand software, as well 
as with most third-party audio re-
cording apps and their own suite of 
applications.  I saw an immediate 
benefit for my daughter Katie, who 
is constantly on the road with her 
band Old Man Markley. She could 
use something like this to record 
scratch tracks for tune writing, 
using only her instrument (fiddle 
or guitar) and a cable connecting 
it to the GuitarJack (along with 
a pair of headphones, of course).  
Katie likes to use GarageBand for 
tune writing/practice recording, 
and something that would allow 
her to plug an instrument pickup 
into her iPhone and make it sound 
good would be really handy for 
her. (Christmas is coming?!) So-
noma Wireworks was selling the 
GuitarJack for $119 at the show, 
slightly discounted from its normal 
price. If you’re interested in this 
tool, just be aware that it doesn’t 
accept condenser mics unless they 
are self-powered.  GarageBand for 
the iPhone, iPad, etc., costs $4.99.
 One way to get good quality 
audio into a laptop computer (like 
Katie’s MacBook) is to use a USB 

microphone. Several manufactur-
ers are meeting this need with vari-
ous levels of quality, and Blue Mi-
crophones was at MacWorld again 
this year with USB mics and a 
device they call the “Icicle.” It con-
nects any traditional microphone 
(with or without phantom power) 
to a computer via the USB port.  
Because ProTools software now ac-
cepts input from virtually any in-
terface, this would allow Katie to 
record her fiddle, guitar, or vocals 
directly into ProTools on her Mac-
Book for convenient on-the-bus 
multi-track recording.  She already 
uses it to record into GarageBand.
 A company I hadn’t seen or 
heard of before, mic-W, was show-
ing a collection of miniature mics 
designed to be plugged into the 
iPhone’s mini headphone jack.  
There were omni (picks up from 
all directions), cardioid (picks up 
from one direction only) and lab 
“measurement” microphones, all of 
them condenser type. They come 
with a neat metal case slightly lon-
ger than two wine corks, which 
protects the mic and can hang 
from a key chain (for the dedicated 
nerd). They even make a “splitter” 
that allows you to plug a micro-
phone and headphones into your 
iDevice.  I am skeptical of technol-
ogy that forces me to use a man-
ufacturer’s proprietary software 
and that won’t work with existing 
software, so I tried one of mic-W’s 
small mics plugged into my iPhone 
via their splitter, while my iPhone 
was running a popular audio re-
cording program called “FiRe.”   
The audio from their microphone 
made it into the iPhone just fine, 
but the headphones wouldn’t work 
simultaneously.  So that one is 
a “wait until next year” for me. I 
was also interested in their lava-
lier mic, which was about the size 
of some of the best ones made by 
Shure, AKG, Countryman, DPA, 
and the other major mic manufac-
turers – ½ inch long by about 1/8 
inch wide. Lavalier mics are really 
essential for good field recordings 
for documentary work. The mic-
W lavalier was attached to a thin 
but stiff cat-whisker like cable, but 
couldn’t be disconnected from the 
cable for attachment to other in-
terfaces (think wireless), so again 
I passed. What do you do if your 
cable is damaged, or if you need 
to connect to a different type of 
plug or jack?  So if this company 
can make a few changes to these in-
novative products, and make them 
bullet-proof for users who need 
them to perform reliably, they’ll 
have some hot stuff in the future.
 Monster Cable had a booth 

this year, selling expensive boom-
boxes to amplify iPhone and iPod 
music, but they wouldn’t work 
with my phone (always in a protec-
tive case) and they wouldn’t work 
wirelessly.  The company is still 
trying to convince a gullible public 
that ones and zeros, when passing 
through expensive cable, somehow 
sound better than ones and zeros 
passing through well-designed in-
expensive cable. They always seem 
to find enough believers to cover 
the costs of their information cam-
paign.
 Castiv, a Quebec-based com-
pany, makes clips to hold an iPad, 
iPhone, or iPod on a microphone 
stand.  According to their promo, 
$35 allows you to conserve valuable 
counter space in your kitchen while 
you walk around the mic stand in 
the middle of your kitchen floor, 
carrying dripping lettuce from the 
fridge to the counter.  I only saw 
black plastic units, so if your kitch-
en is decorated in pink, or in some 
other modern color scheme, you’ll 
have to shop elsewhere. 
 If you’d like to watch NetFlix 
movies (or other video entertain-
ment) on your TV while streaming 
or playing them on your iDevice or 
computer, then check out the “im.
play.” The unit streams audio and 
video from iPhone to your old-
school TV, without need for wifi. 
The device manufacturer doesn’t 
have a good website, though, and 
the information I was able to find 
online after MacWorld was no 
more helpful than what I saw at 
the booth on the exhibits floor.  In 
keeping with the theme I saw re-
peatedly at this year’s show, ideas 
and innovation were running well 
ahead of marketing and public 
relations, with plenty of fun and 
useful products being shown by 
people whose skills didn’t include 
good communication.
 Sennheiser, who sell their own 
and the high-quality Neumann mi-
crophones in the U.S., had a booth 
that included a sales desk from 
Guitar Center. They were showing 
and selling several different models 
of headphones, from noise-cancel-
ling to the trusty HD-280s that we 
use in the studio. I compared one 
set of their noise-cancelling phones 
with the HD-280s, figuring that 
the background noise level on the 
exhibits floor might be comparable 
to what I’d experience on a plane or 
at the Las Vegas airport.  It seemed 
like the traditional HD-280s were 
better at blocking out the back-
ground noise. They were selling 
sets at $70, deeply discounted from 
the MSRP of $199, and well below 
most stores’ $99 price. 
 I took the opportunity to talk 
with one of the Sennheiser reps 
who knows their microphone line 
well, and asked him about a mic 
I’d first learned about a couple of 
years ago at a Neumann mic event 
up at SkyWalker Sound in Marin 
County.  The MKH-800 Twin 
($3200) is a high-end professional 
condenser mic with a great feature: 
the pick-up pattern of the mic can 

Joe Weed’s Studio Insider

Joe Weed

be varied infinitely from 
extreme cardioid to full 
omni directional or figure-
eight, and anywhere in 
between, after the record-
ing is made.   This is ac-
complished by sending the 
signal from both sides of 
the mic’s capsule to sepa-
rate recording channels, so 
that they can be combined 
in various ways during 
mixing and editing. This 
is often the stage of a re-
cording when a discerning 
engineer might say “now that I’ve 
got these three guitars recorded, 
and the ambient sound of the man-
dolin section figured out, I wish I 
could re-record that fiddle with 
more of the room sound.” This is 
a big deal.  $3200 might seem stiff, 
especially when your local music 
store dealer can sell you a ‘world-
class” Chinese-made microphone 
for $50.00, but when you compare 
the price to other top professional-
level microphones, it seems really 
accessible. Fiddle recordings espe-
cially would benefit from this tech-
nology.  Sennheiser is now releas-
ing an accessory that converts this 
microphone’s output to digital, so 
if you’re looking for a high-quality, 
forward-looking signal capture de-
vice, see if you can get your hands 
on one of these and try it out. 

Fun stuff outside of the 
audio world
 Several companies were selling 
add-on lenses for the built-in cam-
eras on i-Devices. Telephoto, wide-
angle, and fish-eye lenses were 
the most common. But I would 
hesitate to spend $200 for lenses 
that I would have to screw on or 
clamp on to my iPhone, when the 
shot I’m after is about to disappear.  
And for about the same amount 
I could buy a full-featured small 
digital camera with superior optics 
and interface. But as the built-in 
cameras in these iDevices continue 
to improve in resolution, user ex-
perience, and optical quality, these 
small, portable accessories might 
prove attractive to some users.

On the iRoad
 Since I enjoy long distance bi-
cycle travel, I was intrigued by some 
great-looking devices that allow the 
iPhone to be mounted onto a bike’s 
handlebars securely, with a quick-
release button for easy removal and 
re-attachment. Before Marty and I 
left on our Gulf Coast bicycle trip 
last year, I ordered a device to do 
this, but after looking closely at its 
flimsy design and materials, I opted 
not to install it. This year’s offerings 
are in a different league, so check 
out products from Germany’s Her-
bert Richter (available in the U.S. 
through TESSCO) and Quadlock.  
 Several companies are making 
external solid state drives (thumb 
drives) designed for iDevices, 
and external batteries that allow 
iDevices to function far longer 
than what they can do with their 

internal batteries. Sanho (www.
hypershop.com) had a slick set of 
offerings for iDevices and Apple 
laptops.  Solar Components, a 
California company, makes a solar 
charger for iPhones.  Approximate-
ly 6 x 9 x 1 inch thick, the char-
ger could sit on your picnic table 
or bicycle rack and charge your 
iPhone. It takes about 8 hours to 
fully charge a phone however, and 
weighs slightly over a pound. This 
might be something to add to your 
emergency preparedness kit.
 If you need a number of exter-
nal disk drives to store your audio/
video/imagery projects and data, 
or for putting together a RAID 
system, or for backing up your 
data on separate disks, you might 
look at the small metal enclosures 
for multiple drives from Sans Digi-
tal.  They allow you to insert bare 
disk drives and then plug the en-
closure into your computer’s USB, 
FireWire, or eSATA ports.  In Q3 
of this year they will introduce new 
enclosures that work with Apple’s 
blazing new technology for inter-
facing drives, monitors, and other 
devices, called “Thunderbolt.” 
 It seems that smart phones and 
tablets, with their small size and 
touch/gesture support and wireless 
access to the internet and phone 
networks, are supplanting lap-
top computers for many peoples’ 
mobile computing needs. While 
I’m still all thumbs when it comes 
to texting and writing with my 
iPhone, it’s plain to me that these 
small devices are heralding another 
big change in our work patterns 
and methods.  The MacWorld/
iWorld show demonstrated that 
there are many innovators hard at 
work now, coming up with useful 
ways to take advantage of the easy 
portability and massive computing 
power in these tiny devices.

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently produced “Pa’s Fid-
dle,” a collection of 19th-century 
American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

MacWorld iWorld 2012

Thank you CBA members. 
You make it all possible!



March 2012                                                                                                     Bluegrass Breakdown A-2�

Fiddling Around
 Old Man Bozart was a cadav-
erous fellow. We never asked his 
age, but one of the old ladies at the 
bingo parlor said he was over 90. 
His nose almost touched his chin, 
and his beady little eyes sparkled 
like diamonds when he played his 
fiddle. 
 We met him at one of the many 
fiddle contests in Redding, Califor-
nia, where our mom would allow us 
some limited socialization -- among 
senior citizens. I guess she figured 
we were less likely to be corrupted 
by these ancient and often senile 
beings, than by the rest of society. 
So, our early social life consisted of 
jamming at old folks homes, fiddle 
contests, and a rare visit to a grocery 
store.
 When mom met Bozart, she 
immediately decided he was one 
of the wise ones, destined to be our 
music teacher. And it made sense: 
he was too old to be a bad influence, 
and no one could ever understand 
what he was saying. So So Mom im-
mediately signed my brother Byron 
up for fiddle lessons with him.
 The first lesson took place in 
his dilapidated Airstream at the 
Golden Valley Trailer Park. It was 
like a scene from the 1950’s, with 
small angry dogs and plastic fla-
mingos everywhere. We knocked 
on the screen door, and after several 
minutes of shuffling and bumping 
noises Bozart peered out. He was 
wearing the same ridiculous plaid 
sweater he always wore, and he 
cackled in glee upon seeing us. 
 “Weh Blezhmah hert! Ifitay 

mufav buncha rugraz!” he chortled, 
beckoning us in.
 The smell of tater tots and Old 
Spice hit us like a wave. We were in 
a sea of newspapers and TV dinner 
boxes, punctuated by the frantic 
yipping of a Chihuahua.
 “Shuchoh mothyoo lilpeesa 
shet!!!” Old Man Bozart rasped, 
hurling a newspaper in the general 
direction of the noise. 
 “All Throyout rinow!”
 The fiddle lessons consisted of 
Bozart scratching out square-dance 
tunes note by note, all the while 
grinning like an idiot and occasion-
ally blurting out “Thashow igoze!”.
 Byron would attempt to copy 
the old man, and they would go 
back and forth, back and forth, 
while the rest of us sat like statues 
on the mummified couch. The old 
person smells were intoxicating, 
and in the distance the Chihuahua 
complained bitterly.
 After a few weeks Mom de-
clared, “Our path with the old 
man must now separate, it is time 
to move on.” Although we stopped 
going to Bozart for music lessons, 
we would see him from time to time 
at the fiddle jams where he would 
always greet us with a joyful, “How-
yahl bindoon yool rapskins!?!” 
 But Byron was now armed 
with all the latest fiddle tunes, and 
would wade into the jams with a 
new found confidence. I would 
hide behind my banjo and try to 
keep up.
 The fiddle contests were often 
held in the Redding Convention 
Center, a huge cement building that 
looked like a bomb shelter. Inside 

the carpeted halls were jams every 
fifteen feet, and we made a point of 
trying to hit every one.
 It didn’t take long for us to be-
come known as, “Those weird hip-
py kids who play really well.” Yep, 
we didn’t talk much, dressed like a 
yard sale and reeked of stale tofu, 
but boy, we could sure pick!
 As we wandered from jam 
to jam, we began to catch on to a 
new and amazing language. There 
were definite rules, although no one 
spoke a word, and the notes flew by 
like bullets. You had to listen like 
a hawk, and try to read the subtle 
cues. 
 “You got this one?” a fid-
dler would drawl, sawing out a 
few notes of another obscure hoe-
down. The others would nod, and 
off they would go. The tune would 
whiz round and round, and we do 
our best to hold on. Bryon would 
pounce on his parts like a cat, and 
I envied how he could match the 
melodies with the other fiddlers. 
My banjo felt clunky and awkward  
by comparison. 
 Unlike the rambling bluegrass 
songs I had started with, these fid-
dle tunes were like jewelry, intricate 
and precise. I soon grew tired of 
merely approximating them with 
finger-picking and began trying to 
figure out how to play them note 
for note, but it was like painting 
with a hammer. It was impossible. 
But there just had to be a way....
 I had the music section of our 
local library memorized and knew 
immediately when a new book 
came in. So when “Melodic Banjo” 
by Tony Trischka arrived one day, I 

was the first to check it out. I gasped 
when I saw the table of contents. 
It was all fiddle tunes! I spent the 
next eight weeks learning about Bill 
Keith, the melodic style, and Black-
berry Blossom. 
 When our family bus rattled 
up to the next fiddle convention, 
I flew out the door. I had Black-
berry Blossom, Cripple Creek and 
Red Haired Boy ready for battle, 
and couldn’t wait to try them out. I 
sauntered up to the first jam. They 
were just finishing a song, and the 
grizzled jam leader peered across the 
circle at me.
 “You got one, son?” 
 I gulped and whispered, “y-y-
es.” 
 “Kick it off then,” the old timer 
growled.
 “Blackberry Blossom!” I said. 
“one, two, three, four...”
 Lips dry, I ploughed through 
my first break. I finished and nod-
ded to the willowy mandolin player 
to my right, who scooped up the 
melody. The upright bass kept 
thumping along, and I shifted back 
to chords. Starting to breathe again, 
I watched as my song made its way 
round the circle. Some passed, oth-
ers took sparkling variations, and 
eventually it was back to me again. 
As I played the last melody, I was 
flanked by Byron and another fid-
dler playing harmony. The song 
landed, and we all joined in on the 
ending...“Shave and a hair cut...two 
bits!”
 Afterward, I stepped away and 
leaned against the cement wall, 
drunk on adrenaline. In the dis-
tance I could hear faint laughter 

and applause. The jam launched 
into Gold Rush, but I could barely 
hear it through my golden cloud. I 
was sold. Hooked. Helplessly ad-
dicted. 
 It was then that I knew what 
I wanted to do for the rest of my 
life... 
 Jam.

®

 The Hoover Uprights. You’re 
probably slapping your forehead 
right about now and saying, “Man, 
why didn’t I think of that as a band 
name?” Well, you didn’t. They’re the 
Hoover Uprights, and you’re not. I 
was looking for a special significance 
or meaning of the name, so I went 
to the source and consulted the al-
bum notes of their CD, “Known 
For Their Reputation”--”The band’s 
name, which came to Kevin one 
day while cleaning house, had no 
special significance or meaning.” I 
figured that about covered it, but 
then I read on, and it became crys-
tal clear--”...it was the only suggest-
ed name that nobody hated.” ‘Nuf 
said? Definitely ‘nuf.
 It takes courage to name a band 
after a vacuum cleaner, you’d have 
to agree. I mean, the first sentence 
of any negative review is so obvious, 
you’re not even allowed to think it. 
No! Don’t! We’ll just eliminate that 
thought and back slowly away. And 
the other issue that comes up is the 

reaction of the Hoover Company 
to the band’s gratuitous use of their 
brand to piggyback to fame, for-
tune, and free disposable bags on 
the strength of decades of their suc-
cess in eliminating lint. But surprise, 
surprise, instead of a multi-dollar 
lawsuit, The Company “printed a 
story about the band in the Hoover 
News”, their in-house corporate 
newspaper. Bullet dodged, and 
then, presumably, vacuumed up.
 So who are the Hoover Up-
rights, exactly? Well, on the CD 
insert, there’s a convenient diagram 
identifying each band member with 
his/her instrument and the part 
of the Hoover they’re each identi-
fied with. Clockwise from the top: 
Bill Schmidt--fiddle, banjo, vocals, 
handle with cord clip; Kate Brett, 
banjo, filter bag door; Kevin Enoch, 
banjo-uke, resonator uke, baritone 
uke, guitar, bass, furniture guard; 
John Schwab, guitar, agitator brush 
cover; and Dave Rice, harmonica, 
wand with hose and tools.
 Here’s what’s on this excellent 
CD: Rip Van Winkle; In Come A 
Little Bee/Stumptailed Dolly; Lazy 
Kate; Sally Ann; Give Me Back My 

The Hoover 
Uprights

The Old Time Rambler By Geff Crawford
15 Cents; Paddy On The Turnpike; 
Rye Straw; Ozark Waltz; Purcell’s 
Reel; The Wolf Is At The Door; Old 
Melinda; Texas Quickstep; Wild 
Goose Chase; Ida Red; Irish Reel; 
Grey Eagle; Devil Ate The Ground-
hog; Nothing Goes Hard; Vincent 
Crawford’s Tune/Richmond Co-
tillion; Wild Hog In The Woods; 
Shoo Fly.
 CD Baby is where you get this 
gem, and from one of the reviews 
there, “The singing is soulful. The 
arrangements are tasteful and tempt 
you to pick up your own instrument 
and play along.” I can second that 
myself, having learned “Rip Van 
Winkle” and “Vincent Crawford’s 
Tune” shortly after I first listened to 
them.
 Some interesting stuff: Their 
version of “Shoo Fly” has a B part 
that sounds like it just HAS to be 

crooked, but isn’t. If you can count 
to 16, you can prove it to yourself. 
“The Wolf Is At The Door” is the 
only song I know that mentions the 
big three topics of old-time music: 
chickens, the IRS, and Little Red 
Riding Hood. “Ida Red” is played 
at a gently rolling tempo (often 
it’s much faster) that almost turns 
it into a different tune, but just as 
appealing. “Give Me Back My 15 
Cents” is only one great example 
of how Dave Rice’s harmonica adds 
so much to the pastiche, and yet, 
somehow, it doesn’t even sound 
French.
 The sources mentioned in the 
album notes are all over the old-
time map, from the familiar (Uncle 
Dave Macon, Snake Chapman, Doc 
Roberts, etc.) to the sublimely ob-
scure (The Morrison Twin Brothers 
String Band, The Binkley Brothers 

Dixie Clodhoppers, Flick Flaharty, 
among others). With all these refer-
ences, you’ll have some fine Goog-
lin’ ahead of you.
 The album title appears to be 
an homage to a sign just barely vis-
ible in the cover photo in the front 
window of a dry cleaners shop 
somewhere that reads, “Our Repu-
tation Is Known”. Tautology as art 
form.
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!
The Bluegrass Breakdown is one of the premiums of 
membership in the California Bluegrass Association. You 

can also receive this newsletter in pdf form at our 
website: www.cbaontheweb.org 

Preparation 
Prevents Poor 

Pickin’
 
Put in your time learning 
the right songs, and you 
will be rewarded. Learn 
what songs are common 
in the jams you plan to 
attend, and practice them 
until you can play them in 
your sleep. (Including the 
chords!) This will make 
the difference between 
enjoyment or trauma. 

MUSICAL

‘
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Q: I’ve heard that some mandolin machines are 
upside down so that the posts don’t slip. I don’t 
understand how turning them upside down 
keeps them from slipping. Can you explain this, 
and can you describe how to install machines so 
they turn smooth as butter?

A: The subject of geared machine orientation is an 
interesting one that continues to pop up in luthie-
rie circles, and it deserves a bit of attention. 
 From Orville Gibson’s first instruments, and 

well through the heralded period of the Loar-signed Master Model instruments of the 
1920s, the Gibson company installed geared machines on mandolins, mandolas, and gui-
tars so that the worm gear was below the round gear (A). In this orientation, the string’s 
tension would pull the top of the post toward the tailpiece (B) and in so doing, it would 
also tend to pull the round gear away from the worm gear. Musicians complained about 
“slippage” in which they would turn the knob and nothing would happen, until all of a 
sudden, the post would turn and change the tuning, and Gibson engineers blamed the 
slippage on the round gear pulling away from the worm gear. To counter this problem, 
in the early 1930s, they decided to invert the machines (thus the term “inverted tuners”) 
so that the worm gear was on the top (C). In this configuration, when the string pulled 
against the top of the post, the round gear would be pulled into the worm gear (direction 
of arrow) to prevent slippage. 

 This change to inverted machines masked the real problem, but didn’t really fix it. 
While the round gear would be forced to mesh more tightly with the worm gear so that 
the round gear had no choice but to turn when the worm gear turned, it didn’t help to 
make the machines tune more easily. The real culprit was in the post eyelets and the tight 
fitting post holes in the peghead used at the time (D). After a short period of usage, the 
thin eyelets would be pressed into the peghead wood and, coupled with wear, would soon 
have the post rubbing against, and causing friction with the wood. So, when the knob 
would be turned – especially when tuning a string down – the friction of the post against 
the wood would prevent the post from moving immediately until it either slipped or was 
forced to move when driven further by the worm gear. So, inverting the machines didn’t 
help the post-hole friction problem. In fact, inverting the machines changed the positions 
of the post and knobs and gave the pegheads a completely different look.
 The key to smooth turning machines is to have the post bear on the bushing and on 
the machine strip (E) – not have the post in contact with the peghead wood. 
 The first step in getting smooth tuning machines is to have accurately drilled post 
holes. These holes should be perpendicular to the back of the peghead (this means drilling 
from the front of the peghead, not from the back as some suggest). The holes should be 
equally spaced (typically 29/32” apart), and all four holes in a perfectly straight line. Once 
the holes are drilled, push the machines in from the back, place a piece of masking tape on 
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a drill bit to act as a depth gauge, and drill the five holes for the wood screws, and screw 
the wood screws in place to ensure everything fits properly. Then, remove the screws and 
machines and drill the post holes all the way through to the size of the bushings. Do not 
test fit the bushings; there is a good possibility that removing them will cause some tear-
out in the peghead veneer.
 With the screw holes located and drilled, when you re-attach the machines once the 
instrument is finished, the posts will end up dead-center in the post holes and the posts 
will only bear against the bushings and the machine’s back plate. And, they will turn 
smooth as butter.

Q: I noticed that some companies – D’Addario in particular – put the tensions of the 
strings on their packages. Why do they do that and what does that information mean 
to us?

A: Interesting question. In 1982, when I was the editor of Frets Magazine, and we were 
writing a monthly column called “Frets String Clinic,” I spearheaded an initiative to cat-
egorize strings based on their tension. I was consulting with Gibson’s string division in El-
gin, Illinois at the time and building some string winding devices to provide a better wrap 
wire. I showed them that the string tension was very important in many aspects, especially 
in gauging strings for sets. As the Frets column began to gain both momentum and atten-
tion, various string manufacturers either took interest in or were opposed to our findings 
on the string tensions. (If you look back at any old string packages you may have from the 
1980s, you’ll notice that none of the manufacturers provided tensions then.) Several string 
manufacturers came to California to meet with us. We demonstrated how strings with 
similar string tensions on all their strings were better for fixed bridge instruments, and 
how strings for movable bridge instruments (banjos, mandolins) were better with lighter 
tensions on strings over the bridge’s posts or legs and heavier tensions on strings that rested 
over the bridge saddle’s arches or spaces. By the beginning of 1987 or 1988 several manu-
facturers followed our recommendations and began providing tensions and setting up the 
string gauges in their sets based on tension and not just on string gauge.
 So, if you follow the guideline mentioned above, strings with similar string tensions 
on all their strings were better for fixed bridge instruments, and strings for movable bridge 
instruments (banjos, mandolins) are better with lighter tensions on strings over the bridge’s 
posts or legs, and heavier tensions on strings that rested over the bridge saddle’s arches or 
spaces. When you select your string sets or gauges, you’ll find yourself with better string-
to-string balance. And, if you’re happy about the results, you can thank the original staff 
of Frets Magazine for launching the idea!

Q: Since a mandolin has twice as many strings as a violin, why doesn’t it need a sound-
post to hold the top like the violin does?

A: The soundpost on a violin is not there to hold up the soundboard (top). The arched 
shape of the soundboard provides sufficient strength to support the load of the strings. 
 The post is there to act as a stiffener with the goal of driving the strings’ energy to the 
bass bar. As the bow is moved sideways, the primary modes of the strings are also sideways, 
and this motion forces the bridge to rock sideways, which transfers most of the lateral 
energy of the strings to the bass bar. 

 Violin makers and repair folks know that moving the soundpost around has a major 
effect on how the violin sounds. The closer the post is to the bridge, the brighter and more 
treble the instrument sounds. As the soundpost is moved back from the bridge, the instru-
ment sounds warmer and loses some of its treble qualities. The magic is to find the ideal 
location for the soundpost where the violin has excellent balance between its treble and 
bass response.

Fig 2: In addition to damping unwanted overtones from the violin’s soundboard and 
backboard, the violin’s soundpost provides a fulcrum about which the bridge can rock 
which, in turn, drives most of the energy to the soundboard’s bass bar.

Fig 1: The difference between standard and inverted machines: Standard machines have 
the worm gear under the round gear (A), and the string tension tends to pull the round 
gear away from the worm (direction of the arrow). Inverted machines have the worm 
gear above the round gear, and string tension tends to force the round gear into the 
worm gear. Flopping the gears around in the 1930s didn’t really help to prevent the 
“slippage” problem. 

Continued on A-25
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

 Howdy, howdy, howdy!
 March is here again, and I’m 74 
years young on the 21st! Yahoooo!  
I mentioned that fact to my good 
friend Ronnie Reno this morning 
on the phone, and his reply was; 
I jes love success stories like that. 
I’d never looked at gittin’ old as a 
success story, but when you think 
about it, that is the most important 
success there is in this world.  Jes 
gittin’ old! The closer I get to 80 the 
younger it sounds.
 As I write my column fer 
March it’s Feb. 2nd and I’ve never 
seen such a mild winter here in the 
mountains of Calaveras County. We 
had a little rain last week and it sure 
made the woods smell good again. 
There ain’t nuthin’ that smells as 
good as the forest after a good rain. 
Welllll, maybe a skillet of gravy and 
a pan of buttermilk biscuits are 
right up there with it too.  A BIG 
pot of my homemade chili will 
smell up the ol mountain top ‘rat 
good too!  In fact, a mess of good ol 
fried chicken throws an aroma akin 
to “manna from heaven” on my 
mountain top too!  And speaking of 
fried chicken, ‘ve got my momma’s 
recipe fer fixin some of the bestest 
“cackler” that’ll grace yer palate in 
a month of Sundays.  So park yer 
ol Dodge truck, and come on in 
the kitchen where there’s a pot of 
good ol Cowboy Coffee jes waitin’ 
fer you to pour yerself a big cup of 
it. Pull up a chair and lets “make 
medicine” over some good vittles 
and their fixin’s.
 Before I get to momma’s chick-
en recipe, here’s one of my mostest 
favorite appetizers ever, and as my 
ol pal Vern used to say, when it 
comes to eatin’ deviled eggs, ol J.D. 
can eat “a dog’s bait”. (In mountain 
talk that means a LOT)
 When I was a young man of 
around 15 or 16, Momma would 
make a dozen fer me and a dozen 
fer the rest of the family.  Daddy 
always said he was glad he didn’t 
have to feed the chickens that laid 
those eggs, and I’d wear out a flock 
of laying hens jes trying to keep me 
in deviled eggs. Hah!
 Now this recipe has bacon fat 
as the main flavoring agent, and it 
jes ain’t the same without it. So, 
if yer gonna substitute someth-
ang else in it’s place, don’t let the 
Mountain Food Police find out, or 
you’ll be makin’ little ones out of 
big ones fer a LONG time! Sub-
stituting ANYTHANG fer Bacon 
fat is against the Mountain Code 
of Justice.  Always has been, and 
always will be!

Old Fashioned Deviled 
Eggs

One dozen eggs
3 slices bacon, chopped  

coarse
1/3 cup mayonnaise
2  tsp Dijon mustard
1 heaping Tbsp chopped  

scallions
Kosher salt and ground black 

pepper to taste

 Cover eggs with cold wa-
ter by one inch, add a little salt, 
bring to a boil, cover and remove 
from heat. Let ‘em set fer 10 
minutes. Transfer to a bowl of 
ice water and let ‘em chill fer �0 
minutes. While they’re cooling, 
fry the bacon crisp, drain, and 
strain the grease. You want two 
Tbsp of fat.  Peel eggs, and slice 
lengthwise. Scoop out yolks, and 
combine with mayo, mustard, 2 
Tbsp of bacon fat, (use a little of 
melted butter to make 2 tbsp if 
need be), the chopped scallions, 
and salt and pepper. Take a large 
zip lock bag and cut 1/2 inch off 
of one corner, place yolk mix in 
bag, and pipe into whites.  Place 
bacon bits on top and dust with 
Paprika lightly. Yummy!

 You can make a GREAT Sun-
day brunch with these too. Jes place 
‘em on some toasted english muf-
fins, or toast, and slather with Hol-
landaise Sauce.  A glass of decently 
chilled Pinot Grigio really sets well 
with a brunch like this.  WOW!
 Now fer the ONLY fried 
chicken recipe you’ll need fer the 
rest of yer life. To fry chicken the 
right way, you need a DEEP cast 
iron skillet, at least 10 to 12 inches 
in diameter. You are gonna need 
a big bottle of peanut oil, a large 
cooling rack, a pair of tongs, a deep 
fry thermometer, and a lipped bak-
ing pan to catch any grease when 
cooling the chicken.  Lodge Manu-
facturing of Tennessee, in the good 
‘ol USA, makes a wonderful deep 
skillet that you can buy at WalMart 
fer under 40 bucks, and it will 
make a lifetime of good vittles fer 
you. Amazingly, it’s called a Chick-
en Fryer! (Once again, it’s against 
The Mountain Code of Justice to 
fry chicken in ANYTHANG but 
a cast iron skillet!)  So, here we 
go with the bestest fried chicken 
you’ll ever wrap a lip around. My 
momma, Angelina, lernt this one 
from her momma Ella, way back 
in the Ozark Mountains of Arkan-
sas almost a hundred years ago, and 
it sure has fed a lot of folks since 
then, and I know fer a fact that NO 
ONE left my momma’s table with 
a wrinkle in his/her belly when 
momma fed ‘em her fried chicken!

J.D.’s Momma’s Fried 
Chicken

One 3 to 4 lb. chicken, cut in  
equal size pieces. Discard 
backbone, and wang 
tips. You should have 10 
pieces, with breasts cut in 
halves, and quartered.

3 Tbsp kosher salt, divided 
into 2 & 1

3/4 tsp onion powder
3/4 tsp garlic powder
1 3/4 tsp paprika
3/4 tsp cayenne pepper
2 tsp fresh ground black  

pepper
1 Tbsp fresh ground black  

pepper
1 cup of buttermilk

1 large egg
3 cups flour
1  Tbsp corn starch
Peanut oil fer frying

 Mix 2 tsp pepper, 1 Tbsp 
salt, paprika, cayenne, garlic 
powder, and onion powder to-
gether. Place in a large bag, shake 
the chicken in it to season, then 
cover in a bowl and place in frig 
overnite.  Let the chicken come 
to room temp before cooking. 
(My momma would thump “the 
far” out of my head ever time I 
put COLD chicken in a skillet of 
hot oil! She would put bumps on 
my head so big I’d have to tip toe 
to scratch ‘em!)
 Mix flour, cornstarch, 1 Tbsp 
salt, 1 Tbsp pepper in a shallow 
pan fer dredging. Mix the butter-
milk, egg, and 1/2 cup of water 
in a large bowl. Arrange yer but-
termilk mixture, flour dip from 
let to right. Dip and dredge all of 
the pieces and let ‘em rest at least 
10 to15 minutes, so the coating 
will take a “set”. Heat at least ¾ 
inch of oil to �50 with yer ther-
mometer in the skillet to keep 
tabs on the oil’s heat.  While the 

oil’s heating, place some paper 
towels in yer baking sheet, and 
place yer coolin’ rack on it so the 
chicken won’t get all soggy when 
it’s cooling. NOW, dip a piece of 
chicken in the buttermilk mix, 
let the excess drip off, then dip in 
the flour mix, and shake off the 
excess flour, and place on cooling 
rack to set.  After “setting”, place 
in the hot oil, GENTLY. Cook, 
turning occasionally, till golden 
brown. You only cook � or � 
pieces at a time, so the oil’s temp 
doesn’t get too low, which makes 
fer GREASY chicken! 
 When you take the pieces 
from the skillet, let the excess oil 
drip back into the skillet, place 
on the cooling rack and let cool 
fer at least 10 minutes. There 
ain’t NUTHIN’ that’ll burn yer 
mouth to a blister faster’n a piece 
of HOT fried chicken! I can at-
test to that MANY times over!  
 
 There you have my momma’s 
world class fried chicken. Serve this 
with some smashed taters, chicken 
gravy, and hot buttered biscuits, 
and you talk about a country boy’s 
supper to dream about! PURE 

Ozark cookin’ without a doubt!  
Thank you, momma, fer teachin’ 
this ol country boy how to whup 
up such good mountain vittles!
 Well folks, that’s another edi-
tion of the ‘ol Bluegrass Kitchen on 
the shelf fer ya. I hope you and yer’s 
enjoy all of this month’s offerin’s. I 
sure have enjoyed scratchin’ ‘em out 
‘ fer y’all again. Meet me right here 
next month by the ‘ol cook stove 
and we’ll make some more “medi-
cine” over some good ol vittles. 
Please keep all of our service men 
and women in yer prayers, and may 
GOD grant you ALL peace and 
health. GOD BLESS AMERICA!  
Yer friend, J.D.Rhynes.

Build a mandolin with Roger
 The next Siminoff Luthierie Camp is April 22-27, 2011 at Roger Siminoff’s 
shop in Atascadero, CA. This is a week long program and you can choose to build 
either an F5, F4, or A5 mandolin, or an H5 mandola. At the end of the week you 
will have a top quality completely assembled and tap-tuned instrument (but still 
needs some finishing touches when you get home). For more information about his 
Luthierie Camps go to his website at www.siminoff.net.

 While one would think that the soundpost 
damps the bridge’s vibrations, the violin’s bow de-
livers tremendous, continuous energy, and the vio-
lin’s amplitude doesn’t suffer because a soundpost is 
placed beneath the bridge. But, the violin will clearly 
work without a soundpost – it just won’t sound like 
a “violin.”
 Although the violin family instruments have a 
bass bar (under the bass foot of the bridge) and a 
soundpost (just behind the treble foot of the bridge, 
the f-hole mandolin (such as the F5) has two tone 
bars and doesn’t use a soundpost (it doesn’t need one 
to hold the soundboard up). And in the case of the 
mandolin, a soundpost would damp the bridge’s vi-
brations, which would result in a reduction of the 
instrument’s amplitude.

Q: I have heard that it is better to carve an instru-
ment’s soundboard and backboard by hand rath-
er than by a carving machine because it doesn’t 
disrupt the woods, fibers and it provides a better 
tone. Is that true?
 
A: This is an interesting premise, but it is not aligned 
to what I have learned from carving by hand and 
carving by machine. I have found that instrument 

backboards and soundboards are much more respon-
sive when carved by machine because of the intense 
“de-damping” that occurs from the vibration and 
frequency of the carving tools. The intense vibration 
is continuous, and the constant flexing it delivers to 
the plates (soundboard and backboard) makes the 
boards more limber. It’s like flexing a coffee stick 
back for forth for a long period of time; after a while, 
the stick becomes more flexible. It is not a question 
of distorting the wood fibers as much as flexing them 
to make the entire board more supple, and flexibility 
is a good quality for soundboards and backboards.

See you next month.
© Copyright 2012, Roger H. Siminoff, Atascadero, 
CA.

Roger Siminoff was the founder of Pickin’ and Frets 
magazines and has written several books on instru-
ment set-up and construction. His latest book, The 
Luthiers Glossary  (Hal Leonard Corporation) is a 
206-page text that features explains the buzz words 
and terminology used in the art of luthierie. The 
book is available at most music stores and luthier 
supply houses or directly from Roger’s web site. For 
more on Roger Siminoff, Siminoff Banjo and Man-
dolin Parts, Gibson and Lloyd Loar history, visit his 
web site at: www.siminoff.net.

The Luthier’s Corner - Roger Siminoff
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Still Moses” has the band in an a 
cappella quartet mode that would 
shake the rafters of any church.  
With fiddler Nicky Sanders lead-
ing the way, the band can burst the 
seams with a steam-roller version 
of “Orange Blossom Special.”  
 The Rangers spend part of their 
year touring with Steve Martin 
and when the band hits the stage, 
the high energy of the music ac-
companied by Steve’s lively banter 
and delightful banjo playing make 
for an entertaining show that fills 
large venues.  The band had sev-
eral shows in Northern Califor-
nia in October and Woody Platt 
spent some time chatting about 
the band and their past, present 
and future

BH:  First of all, congratulations 
on the IBMA award.  It was an 
exciting development for the 
band.  We’re looking forward to 
your concerts in California and 
the new album that the band is 
recording.

Woody:  We’re recording our new-
est project – we’re on the second 
day so we have a longs ways to go. 
It’s going along quite well.

BH: Are there some special songs 
that you’d like to talk about.

Woody: It’s hard to tell what 
songs will outshine the others, but 
they’re all really special to us at the 
moment., They’re all original tunes 
written within the band and it’s 
always fun to see songs come to 

life after working on them on the 
road.  

BH:  Well, it’s good to see that 
you are doing a new album.  You 
just did your Steve Martin col-
laboration that helped win the 
IBMA award.

Woody: We’re keeping all the dif-
ferent angles of our career going 
forward.  Kind of striking while 
the iron is hot.  We had the Rare 
Bird Alert with Steve, and then the 
IBMA award so it’s a good time for 
us to be back in the studio work-
ing on our solo project.  If you 
count Rare Bird Alert, this would 
be number 8 album. 
 With the exception of Nicky, 
our fiddle player, everyone’s been 
in the band for the duration.  

Nicky’s been with us seven years.  
We’ve had a real stable line-up and 
that has a lot to do with how we’ve 
developed our style and sound.  

BH:  So what is your style or 
band philosophy?

Woody:  Our band philosophy as 
regards to our career is to maintain 
a high level of friendship and have 
equality within the band.  Every-
one tries to have common goals 
and interests and really work to-
gether.  Just to stay together, and 
be happy.  We’ve been on the same 
page for the bulk of our career. I 
think when it comes down to our 
music, we’re open minded with 
each other.  There’s no one person 
who shows up with a song and 
says, ‘this is exactly how it goes.’ 

Our songwriters are generous; they 
write a song and it’s on the chop-
ping block for the band to give 
ideas and that’s our philosophy to 
keep everybody plugged in.

BH:  Blue Highway is another 
band that’s been together a long 
time, and it’s that meshing to-
gether that makes such a differ-
ence.  You and Mike put your 
voices together and the gospel 
songs are so powerful. 

Woody:  I agree about Blue High-
way.  I like a band that stays to-
gether and we’re a similar kind of 
thing.  We like to sing that way 
(one microphone) and that’s how 
we’ve always done it. When we try 
to spread apart, we just feel like 
we’re not connected.  The energy 
isn’t the same.

BH:  Was there a turning point 
when you decided that you 
would be a touring, professional 
band? You all lived in a house in 
Asheville …..

Woody: When we were seniors 
at the University of North Caro-
lina/Chapel Hill, we were really 
getting into the music as we were 
about to graduate.  After we all 
graduated, we had a few gigs and 
we were young enough to gamble 
with our career path and so we 
did.  I remember Graham saying 
‘if we’re going to do this, we have 
to live together. Mike and I were 
from Ashville, and Graham’s fu-
ture wife was from Ashville, so it 
made sense for us to go there.  So 
we went and got a house.  Mark 
and Dave Freeman from Rebel 
Records came to a show and they 
told us ‘we’re interested in doing a 
record on you guys.’ I think that 
was a pretty good indication that 
what we had was special.  It gave 
us the confidence to work hard 
and stay at it. 

BH:  Did you all have other ca-
reer paths in mind?

Woody:  We had different majors 
like most college kids.  Nobody 
had a direct path.  We were going 
to enter the work force and have a 
day job until the bluegrass swept 
us away.

BH:  So Nicky is the only one 
with a music degree?

BRENDA and the INTERviews

Brenda Hough  

Continued on A-27
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Brenda Hough interviews CBA Father’s Day Festival headliners: 

Steep Canyon Rangers
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Mel Bay’s New 
Instructional 
Materials
 Music publisher Mel Bay (Toll 
free 1-800-863-5229) has the most 
comprehensive collection of in-
structional materials for musicians 
and its web site www.melbay.com 
has listings of all its publications as 
well as the DVD lessons available 
from Homespun, Murphy Henry 
and Acutab.  Books can be ordered 
online, by phone or downloaded to 
your computer. Here are a few of 
the latest offerings from Mel Bay 
that focus on bluegrass instruments 
and the instrument that all of us 
have – the voice.

First Lessons: Voice
By Michaela Neller 
(Book and CD)
ISBN 978-078668369-7
©2011
 Michaela Neller has written a 
vocal guide that includes the physi-
ology of voice production and con-
trol, exercises to develop range and 
diction and some popular songs to 
practice.  Bluegrass fans will recog-
nize Amazing Grace, Angel Band, 
Gold Watch and Chain, Wayfaring 
Stranger and Wildwood Flower.  
Musical notation and position of 
the notes on a piano keyboard are 
also included in the book though 
the singer will benefit most from 
listening to the CD and “sing-
ing along.”  Neller’s vocals can be 
matched by mid-range singers and 
she does not include parts for voic-
es in higher and lower ranges.  The 
book’s $9.99 price including a CD 
with practice segments make this a 

worthwhile investment for anyone 
wanting to improve their vocal tal-
ents.

Early Irish-American 
Banjo
By Rob Mackillop (Book and CD)
ISBN 978-078668335-2
©2011
 Rob Mackillop is a multi-in-
strument musician and author and 
is currently Musician in Residence 
at Queen Margaret University in 
Edinburgh.  His research into early 
Irish-American banjo begins with 
minstrel Joel Sweeney who devel-
oped a repertoire of jigs, reels and 
breakdowns adapted from some of 
the African American musicians. 
While the songs are often played in 
a clawhammer style, Rob notes that 
using a three-finger style is another 
possibility.
 Each of the songs is presented in 
three parts: standard musical nota-
tion, tablature for 4-string “tenor” 
banjo and tablature for 5-string 
banjo.  The accompanying perfor-
mance CD has Rob performing all 
26 songs on a gut strung 5 string 
banjo.  By itself, the CD is a satisfy-
ing listening experience and learners 
may benefit from focusing on the 
playing dynamics.  Numerous jigs, 
hornpipes and reels are presented 
and while Rob does not define the 
rhythmic differences, the songs are 
not played so quickly that a student 
could not follow the flow of the 
notes.  The songs are taken from 
the playing of Frank Converse, Al-
bert Baur and James Buckley and 
include St. Patrick’s Day, Rocky 
Road to Dublin, Savourneen Deel-
ish, Sheridan’s Hornpipe, Blarney 
Jig and Keep It Up Irish Reel.
Mandolin for Violinists

By Andrew Driscoll  (book and 
CD)
ISBN 978-078668363-5
©2011
 Violinists make the transition 
to “fiddle” players in bluegrass and 
Andrew Driscoll’s book helps those 
players switch their skills onto the 
mandolin.  Starting with the fact 
that the two instruments are tuned 
similarly, he focuses on using the 
pick and placement of the fingers 
on a fretted fingerboard. The songs 
are presented in standard musical 
notation and mandolin tablature 
and are played at a slower pace so 
the learner can follow the score and 
timing and play along.  
 Andrew has selected popular 
fiddle tunes such as June Apple, 
Blackberry Blossom and The Swal-
lowtail Jig along with classical piec-
es by Bach and Pachelbel. Double 
stops, tremelos, and crosspicking 
using Mary Had a Little Lamb are 
also introduced.  Chord formations 
along with strumming, muting and 
chopping chords are discussed for 
the mandolin and then used on the 
fiddle.  While intended for violin-
ists, mandolin players will find the 
exercises and musical theory useful 
for developing their own skills and 
understanding of the instrument.

Mel Bay’s School of 
Bluegrass Guitar: 
Bluegrass Ballads and 
Waltzes
By Joe Carr (book and CD)
ISBN 978-078667945-4
©2011
 Joe Carr has been an instructor 
in the commercial music program 
at South Plains College in Texas 
and a performer with the bluegrass 
group Country Gazette.  He has 

written instructional materials for 
Mel Bay, Flatpicking Guitar and 
Mandolin magazines.  Joe has pro-
duced a series of “School of Blue-
grass” book and CD publications 
and they focus on bluegrass rhythm 
guitar, ballads and waltzes, lead gui-
tar and bluegrass classic songs.
 The CD contains the guitar solo 
sections played at a slow enough 
pace for the beginner to follow.  
This book presents easier chords 
and rhythms and then progresses to 
soloing techniques using the Carter 
style and a flatpicking lead style. 
Featured songs are Banks of the 
Ohio, All the Good Times, Pretty 
Polly, Black Jack Davy, Little Sadie, 
In The Pines, Katie Dear, Omie 
Wise, Poor Ellen Smith, The Sol-
dier and the Lady, Knoxville Girl, 
Mary of the Wild Moor, Jealous 
Lover, Rose Connely, The Lily of 
the West and John Henry.  Songs 
are presented in standard musical 
notation and guitar tablature.  

Wade Ward 
Clawhammer Banjo 
Master
By Bob Carlin & Dan Levenson 
(book and CD)
ISBN 978-078668366-6
©2011
 Bob and Dan collaborated on 
another book featuring banjo mas-
ter Kyle Creed and future books 
will focus on Fred Cockerham and 
Tommy Jarrell. All of the books in 
the series focus on songs associ-
ated with the original players and 
are presented in two versions: Bob’s 
transcribed and performed ver-
sions which are close to the origi-
nal performance and Dan’s revised 
interpretation which emphasizes a 

Continued on A-28
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and sometimes we forget that and 
a lot of people get excited and say 
that it’s not traditional. It’s not 
exactly the Bill or Earl did it, and 
I like what you say about it being 
each person’s interpretation.

LL:  There are some great Bill 
Monroe songs, and it’s wonderful 
to hear them reenacted.  It’s like a 
Civil War reenactment.  I person-
ally would rather hear the individ-
ual come through in the art.  Bill 
felt that way too.  There’s a famous 
quote from him telling Peter Row-
an “now you have to sound like 
Pete Rowan.”  Sound like yourself.  
Of course, how am I ever going to 
be able to imitate a man from Ken-
tucky, I’m a woman from Berkeley.

BH:  You’ve captured that sense of 
identity with what’s around me.  I 
can relate to this, and the other 
song that pulls some of that rela-
tion to your surroundings is the 
“American Chestnuts” song.  Can 
you talk about that one?

LL:  Being a Californian, I had no 
idea that there were these enor-
mous trees growing up and down 
the Appalachians up until the early 
1900s.  In National Geographic 
magazines, the very last picture is a 
flash from the past, and one had a 
guy standing in the midst of these 
trees, just like the redwoods.  They 
towered around him and he looked 
like a really tiny guy. I started do-
ing some research and I was just 
amazed.  These were major food 
sources for squirrels and bears and 
critters and for the Native Ameri-
cans.  An Asian chestnut blight 
came over and it spread like wild-
fire.  The Forestry Department sent 
out an order to cut down all the 
chestnut trees.  They’re going to die; 
this blight is unstoppable. Save the 
lumber, cut the trees now. This may 
be a mistake, many of the trees may 
have developed a resistance, but 
who knows.  Now there are people 
cross-breeding Asian chestnut trees 
and American trees and they have 
it down to 1/64th Chinese tree and 
the American chestnut trees are a 
lot bigger.  So now they have blight 
resistance.  But the trees they cut 
down were hundreds of years old, 
so it is going to be a long time be-
fore we see chestnut forests again. 

BH:  So they didn’t cut them 
down to build log cabins or vio-
lins.  All because of a government 
directive.  So all that wood was 
made into furniture.

LL:  I stayed in a beautiful manor 
house in Virginia that was all chest-
nut.  Chestnut paneling.  It’s an 
interesting wood, it’s not highly 
figured.  The trees made very good 
lumber but not spectacular look-
ing.  It’s almost like a boxwood.  It’s 
very smooth-grained.  

BH:  You were joined by almost 
two different bands – do you have 
an East Coast and a West coast 
band?  (Note: Laurie also com-
mented that adding Chad allows 
her to shift to guitar and put more 
focus on her vocals)

LL:  The Right Hands started out 
with three of us on the west coast 
and our two North Carolina bud-
dies, Craig Smith and Scott Huff-
man. We were having a great time 
playing. But Craig doesn’t want to 
be on the road anymore and it’s 
too uncomfortable for a guy who 
is 6’4” to fly around on planes in 
coach class. So we started play-
ing with Patrick Sauber and Chad 
Manning out here.  Todd started 
playing with Joan Baez so we found 
another wonderful bass player, An-
drew Conklin. The recordings were 
done at that time when we were in 
flux.  They’re all great musicians I 
enjoy playing with.  

BH:  Andrew was doing a great 
bass solo to one of the blues songs 
on the album.

LL:  It’s “Tuck Away My Lonesome 
Blues.”  He does a great solo.

BH:  And there’s also that great 
yodeling.  How do you do that?
You must teach people how to do 
that in your vocal classes.

LL:  People ask me that all the time. 
I don’t really know how to teach 
yodeling except that you flip from 
your chest voice to your head voice. 
If you can’t find the break point, 
it’s hard to teach someone how to 
yodel.  If you’ve been singing in a 
choir, you’ve been taught to disguise 
that break and make it all smooth.  
They’re the ones that have the hard-
est time relearning where that is. 
When I was a kid I tried to pretend 
I was Tarzan so I’ve always been able 
to do it.  

BH:  You’ve also got some other 
female vocalists on the record 
– Linda Ronstadt, Kathy Kallick, 
Dale Ann Bradley.

LL:  Linda and I had been sing-
ing “Dreams” and we got together 
a band and played at Wintergrass 
with Maria Muldaur – the Blue-
birds. She just loved that song, so 
when I  decided to record it, I asked 
her to sing on it.  She had such a 
good time, she said “what else can I 
do?” I hadn’t anticipated asking her 
to sing on “What’s Good For You” 
but there was Linda, and how can 
you say no? She just nailed that one, 
too.
 Kathy and I had sung “Carter’s 
Blues” just sitting around at jam 
sessions for a number of years. And 
I thought that just feels so good.  
Nadine Landry, she’s with Foghorn 
String Band.  She’s just great, she’s 
got a great megaphone voice.  She’s 
got the right attitude for “I Don’t 

Care Anymore,” brassy and sassy.  

BH:  What about LewieToons?

LL:  That’s my studio.  I’m doing a 
lot of production work.  I produced 
half of Nell Robinson’s first CD, 
Susie Glaze’s CD, and Ray Bierl’s, 
and recorded some of all of those 
here.  I just did David Thom’s new 
CD and it should be out shortly.  I 
recorded all of that here.
 I produced an album for the 
Midcontinent Railway Museum in 
North Freedom, Wisconsin.  We 
recorded all of that here.  I think 
that turned out really well.  I’ve got 
plans for more.  I engineer it, I don’t 
have all the outboard gear to mix it.  
I still prefer to take everything to a 
studio and pay a really good mixing 
engineer, so it isn’t an open-ended 
process. 

BH:  I also wanted to congratu-
late you on your Folk Alliance 
Award.

LL:  Thank you.  It was quite an 
honor. They gave me the “Best of 
the West” award for 2011 and they 
pick someone every year.  A couple 
of years ago it was Joe Craven.  

BH: Well it is well-deserved.  I 
know you’ve gotten awards from 
the IBMA and I hope some will 
come for this new CD.  I think 
there’s some wonderful things 
on it.  I know folks will want to 
attend your release party on No-
vember 26th at the Freight if they 
are reading this before the event.  
Otherwise, be sure and check 
Laurie’s website  www.laurielew-
is.com  for her next appearance 
near your location.

Review:
Laurie Lewis: 
Skippin’ and Flyin’
Spruce and Maple Music
PO Box 9417
Berkeley, CA 94709
www.spruceandmaplemusic.com
©2011

Song list: Old Ten Broeck, What’s 
Good For You, The Pharoah’s 
Daughter, Hartfordtown 19��, 
Tuck Away My Lonesome Blues, 
I Don’t Care Anymore, A Lone-
some Road, Dreams, American 
Chestnuts, Carter’s Blues, Fair 
Beauty Bright, Blue Moon of 
Kentucky, I Ain’t Gonna Work 
Tomorrow, Going Away.

 Laurie Lewis is definitely skip-
ping and flying high these days.  
Her award from the Far West Folk 
Alliance as the 2011 Performer of 
the year is well-deserved and this 
latest album is not only a tribute 
to Bill Monroe but also is an out-
standing showcase for her singing, 
songwriting and band leading tal-
ents.
 As Laurie points out in the lin-
er notes, this tribute album is not 

a collection of Bill Monroe songs 
but a linear connection to the es-
sence of Bill’s music: the ebb and 
flow of life surrounding us with its 
emotions, “true songs” that reflect 
our natural world, and a potent 
instrumental configuration that 
allows “the right balance of punch 
and sustain, bounce and drive.”  
Joining Laurie on the album are 
Tom Rozum on mandolin, Patrick 
Sauber on banjo, Chad Manning 
on fiddle, and Todd Phillips or An-
drew Conklin on bass.
 Bill had written “Molly and 
Tenbrooks” about a race between 
two horses and Laurie has cre-
ated her own version with Patrick 
Sauber’s banjo providing a delight-
ful bounce and drive.  The chorus 
provides the album’s title – “Old 
Ten Broeck is skippin’ and flyin’.”  
“Blue Moon of Kentucky” is one 
of those classic Monroe songs, and 
the band gives its rendition with 
an extra bluesy feeling with Chad’s 
fiddle and Tom’s mandolin weav-
ing around the edges.  
 Laurie’s vocals can weave gen-
tly around a lyric, punch out a cho-
rus or trill a yodel that sends chills 
down your spine.  Jimmie Rodgers’ 
“Tuck Away My Lonesome Blues” 
has a caressing bluesy rhythm and 
delivery with Andrew’s bass provid-
ing a counterpoint to Laurie’s solo 
vocal and classic yodeling.  “What’s 
Good For You” was first sung by 
Flatt and Scruggs, and Laurie is 
joined by Linda Ronstadt in a en-
gaging song that suggests what’s 
good for the gander should be 
alright for the goose.  Wilma Lee 
Cooper first sang “I Ain’t Gonna 
Work Tomorrow” and Laurie and 
Dale Ann Bradley join forces on 
this fast-paced song that suggests 
that country life had few reasons to 
celebrate. 
 Laurie has always found songs 
with powerful stories to tell and 
her “The Pharoah’s Daughter” pays 
tribute to a woman who saves a 
child against the commands of her 
father.  It’s delivered with a stirring 
chorus and Scott Huffman’s lead 
guitar.  “Hartfordtown 1944” is the 
tale of a tragic circus tent fire that 
claimed the lives of many families.  
 Laurie Lewis has given us a 
wonderful present – songs of joy, 
sorrow and life contained in a com-
pelling instrumental setting and 
wrapped with a picture of Laurie 
jumping for joy in a classy suit and 
hat against a backdrop of Califor-
nia hills.

BRENDA and the INTERviews

Woody: Yeah, Graham and Mike 
had training.  Charles played in an 
orchestra.  Nicky is the only one 
who went to college to study mu-
sic.

BH:  Are there certain bands that 
you listen to and say this is the 
sound we want?

Woody:  There’s been a lot of 
bands over the course of our ca-
reer.  When we first started we 
were really into the Bluegrass Al-
bum Band for a long time.  We just 
liked Flatt and Scruggs material 
and the modern style.  Then we 
got into Jimmy Martin and then 
Bill Monroe.  We’re loving the Del 
McCoury band.  All those bands 
I mentioned, we still look up to 
them and it’s just really amazing to 
be in the same industry with the 
bands and playing festivals with 
them.  It’s a dream come true for 
us. 

BH:  Have you played with Del?

Woody:  We played New Year’s 
with Del twice at the Ryman and 
up in York, Pennsylvania where 
he’s from.  I had an opportunity 
to sing a few songs with Del on 
stage. It’s been amazing.  It’s a neat 
bluegrass community when all the 
songs can be shared. 

BH:  When you met Steve Mar-
tin, it just clicked…

Woody:  It was in the mountains 
at a dinner party.  We had been 
invited to come and it really did 
click.  It was kind of meant to be.

BH:  Most of the songs on Rare 
Bird were his…

Woody: He’s a great songwriter 
and we collaborated with him on 
a few of the tunes.  On our shows 
coming up in California we’ll be 
doing Ranger tunes but we might 
do Yellow Backed Fly. It will be 
our new stuff and things from our 
repertoire. We kind of streat it like 
two bands.  When we’re out with 
Steve, we play most of his tunes.  
It’s fresh for us that way.

 (Woody had to return to the 
recording studio so we ended the 
interview with comments about 
the band’s upcoming shows and 
their appearance at the 2012 
Father’s Day Festival.  Be sure to 
see the band perform at Grass Val-
ley!)

From Page A-6

‘Skipping and Flying’ with Laurie LewisBrenda Hough interviews 
CBA Father’s Day Festival 
headliners: 

Steep 
Canyon 
Rangers
From Page A-26
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David Thom Band at The 
Fifth String on Sunday, 
March 4
 David Thom performed with the Flatt 
and Scruggs tribute band here at the Fifth 
String on Sunday the 8th.  His own band will 
be performing here on Sunday, March the 
4th at 2pm.  $15 at the door and the doors 
open at 1pm. 
 A traditional and original acoustic band 
from Northern California, the band includes 
Paul Shelasky, Andy Shaw, Brian Judd, Jeff 
King and front man/guitarist David Thom.  
 “The David Thom Band plays hard-driv-
ing bluegrass, steeped in the tradition while 
tempered by contemporary sensibilities. 
(Which means they can get away with ‘most 
anything they choose, while they maintain 
the soulful essence of the music.) The band’s 

delight in playing and singing their brand of 
bluegrass is infectious, and their performanc-
es are always Big Fun.”

-Peter Thompson,
Bluegrass Signal

James King at The Fifth 
String on Sunday, April 1
 James King is going to perform at The 
Fifth String music store Sunday, April 1st.  
The concert starts at 2 PM and the doors 
open at 1pm.  Tickets are $20 at the door.  
This is going to be a fantastic show.  James 
King is a phenomenal vocalist with an amaz-
ing band to back him up.  He’s a traditional 
bluegrass player with heartfelt lyrics, a soulful 
voice and great storytelling.  This is definitely 
a show you will not want to miss out on!

Great bluegrass in Sacramento!

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to fill 
the shelves with bluegrass instructional material for kids 
to check out.  Please send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. Box 843, Roseville, CA 
95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com

more modern style approach. Both 
players perform all the songs in se-
quence. Regardless of the nuances 
in interpretation both are true ren-
ditions using old-time clawhammer 
style.  
 The two versions of each song 
are presented side-by-side using 
banjo tablature. Most of the songs 
are the most popular songs played 
at festivals, jams and parlors across 
the country. Songs included are 
Arkansas Traveler, Chilly Winds, 
Cindy, Cluck Old Hen, Cripple 
Creek, Cumberland Gap, Ducks in 
the Millpond, Fall On My Knees, 
Going Down The Road Feelin’ 
Bad, Half Shaved, Hollyding, John 
Hardy, Johnson Boys, June Apple, 
Mississippi Sawyer, New River 
Train, Old Joe Clark, Old Reuben, 
Peachbottom Creek, Polly Put the 
Kettle On, Sally Add, Shady Grove, 
Uncle Eef Got a Coon, Walking in 
the Parlor.

And a new 
selection from 
Homespun 
Tapes:
Steve Martin and the 

Steep Canyon Rangers: 
Rare Bird Alert
Tablature Transcribed 
by Tony Trischka
ISBN 978-1-59773-327-4
Homespun Music Instruction
Box 340 Woodstock, NY 12498
1-800-338-2737
www.homespun.com

 Fans of Steve Martin will be de-
lighted with this new offering from 
Homespun.  The book includes the 
banjo solos from the Rare Bird Alert 
album and the detailed tablature 
also includes the different banjo 
tunings that Steve uses to produce 
his original songs.  
 Steve’s humorous commentary 
about the songs include comments 
about the tunings: “this is a tricky 
clawhammer tune…it’s tricky only 
because of the change of keys that 
occurs mid-tune, but since you 
bought the book, you entitled to its 
dark, magical secret.”  Included are 
the classic “King Tut” and the lyrics 
and tablature to “Jubilation Day,” 
“Go Away, Stop, Turn Around, 
Come Back” and “Atheists Don’t 
Have No Songs.”  While banjo 
players will have an opportunity to 
play “just like Steve,” everyone else 
will have a chance to sing some of 
the funniest songs to cross the blue-
grass highway. 

And some CD 
reviews:
Cheryl J. Watson: 
Watertown
Music Tree
450-106 St. Rd. 13 Suite 109
St. Johns, FL  32259
www.cherylJwatson.com
©2011

Song list:  Hurricane of Trouble, 
Here Comes My Only Heart-
ache, All The Things I Used to 
Feel, Beaumont Rag, Watertown, 
The Old Man Next Door, What I 
Stand to Lose, When in Drought 
Blues, I’ll Learn to Live with the 
Blues, Hard Time Wind, It Won’t 
Be the Bottle You’ll Miss, Rising 
Again, Holding on to Hope.

 Cheryl Watson has been in-
volved with music since childhood.  
Her interest in Americana, old-time 
and bluegrass led her to writing her 
own songs.  She has stated that “the 
music and the lyrics have to have 
chemistry together; they have to be 
married to each other and that is 
one of the most challenging things 
about songwriting.”  Joining her 
on the album are Teri La Marco 
on bass, John Winters on harmony 
vocals, Jason Thomas on fiddle and 
Gabe Valla on guitar and harmony 

vocals.

 The title song, 
“Watertown,” in-
cludes dobro from 
Gary Goldsmith 
mixed with gui-
tar and mandolin 
from Cheryl.  The 
song focuses on 
what might have 
been, and the sing-
er still dreams of 
an escape from the 
small town.  Cher-
yl’s other songs ex-
plore the turmoil 

and troubles in relationships: “It 
Won’t Be The Bottle You Miss” 
details love’s decline as the alco-
hol abuse continues. Lovers come 
and go in the stories and questions 
about status – “don’t know what is 
real or what to feel” are explored.  
You get the feeling that Cheryl is 
either very perceptive or had some 
hard experiences.  “I’ll Learn to 
Live With The Blues” has a swing 
feeling and strong fiddle playing 
from Jason Thomas.  “Holding On 
To Hope” lets Cheryl’s voice flow 
through a bluesy questioning tone 
with trouble on her mind.  The 
strong instrumentals feature Cher-
yl’s mandolin mastery and “When 
In Drought Blues” has a mandolin 
duet with Gabe Valla’s guitar that is 
outstanding.  ‘Rising Again” has an 
uptempo mandolin and banjo duet 
with Jack Piccalo.  

The Bluegrass 
Regulators
www.bluegrassregulators.com 
©2010

Song list:  Kill Me With Your 
Smile, Uphill Climb, Piggy Goes 
Splat, Be Thou My Vision, Red 
House, Jar of Clay, Black As A 
Crow, Haymaker, Look Again, 
Don’t Give Your Heart to a Ram-
bler, Girl, Well Done.

 The Pacific Northwest is home 
to many new bluegrass bands and 
the Bluegrass Regulators were 
formed in 2009.  Their commit-
ment to making the best possible 
music has taken them beyond their 
traditional roots but they continue 
to share their original songs and 
traditional interpretations with 
jams and workshops.  Band mem-
bers are Luke Dewhirst on banjo 
and vocals, Molly Adkins on gui-
tar and vocals, Martin Stevens on 
mandolin, fiddle and vocals, Josh 
Adkins on bass and vocals and Jake 
Dewhirst on guitar and vocals.  Jake 
writes much of the band’s original 

material including the banjo in-
flected instrumental “Piggy Goes 
Splat.”
 Josh and Martin are joined by 
Dale Adkins in “Be Thou My Vi-
sion,” an old Irish hymn that they 
sing with spirit with fiddle, banjo 
and guitar.  The band’s strong in-
strumental skills are highlighted in 
several original songs: “Red House” 
features a droning bass, banjo and 
crisp mandolin solos and “Hay-
maker” that has all the punch that 
guitar, banjo and mandolin solos 
can muster. Martin and Luke’s 
close harmony version of the Pin-
monkey’s “Jar of Clay” makes the 
song sound like a bluegrass classic.  
The closing song, “Well Done,” 
was written by Jake but it sounds 
like an old time gospel song with 
some blending harmonies added 
in the chorus.  Great debut album 
and if the band can develop two 
sets of strong sibling harmony vo-
cals it will be have a combination 
that can’t be beat!

Billy Cardine: 
Yours To Find
Indidog Records
www.BillyCardine.com
©2011

Song list: With A View, Silver-
Haired Daddy, Starry Crown, 
Chatuvondoo Alap, Chatu-
vondoo, Make Right the Time, 
Wabash Blues, Prayer of a New 
Mother, Funk Bor, Been Too 
Many Years, ChinIndia, Sugar-
town.

 Billy Cardine is the dobro play-
er in the band Biscuit Burners and 
is featured on numerous other al-
bums.  His solo album brings to-
gether many of the influences in 
his personal and musical life and 
the variety of songs move from the 
Far East to his east coast home in 
North Carolina.

BRENDA and the Reviews

Continued on A-29
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
March
03/01/2012 - Russell Moore & 

IIIrd Tyme Out will play at 
Boulevard Muisc, 4316 Sepul-
veda Blvd., Culver City - A 
IIIrd Tyme Out concert for all 
their SO Cal fans For more in-
formation, call Gary Mandell at 
310-398-2583 or email info@
boulevardmusic.com or visit 
www.boulevardmusic.com.

03/03/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

03/03/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

03/07/2012 - Rhonda Vincent and 
the Rage will play at Freight & 
Salvage Coffee House, 2020 
Addison Street Berkeley, CA, - 
Doors open at 7 p.m. Concert 
at 8 p.m. For more information, 
call or email info@freightand-
salvage.org or visit http://www.
thefreight.org/event.

03/09/2012 - John Reischman and 
the Jaybirds will play at Freight 
& Salvage Coffee House, 2020 
Addison Street Berkeley, CA, - 
Doors open at 7 p.m. Concert 
at 8 p.m. For more information, 
call or email info@freightand-
salvage.org or visit http://www.
thefreight.org/event.

03/10/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

03/10/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

03/17/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

03/17/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

03/17/2012 - Snap Jackson & 
the Knock on Wood Players 
will play at Fox Theater, 2215 

Broadway St, Redwood City 
- For more information, call 
650-FOX-7770 or email info@
foxrwc.com or visit http://
www.foxrwc.com/.

03/18/2012 - John Reischman and 
the Jaybirds will play at Freight 
& Salvage Coffee House, 2020 
Addison Street Berkeley, CA, - 
Doors open at 7 p.m. Concert 
at 8 p.m. For more information, 
call or email info@freightand-
salvage.org or visit http://www.
thefreight.org/event.

03/24/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

03/24/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

03/31/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

03/31/2012 - Stevie Coyle will 
play at Kuumbwa Jazz Center, 
320-2 Cedar Street Santa Cruz, 
CA 95060 , Santa Cruz - Con-
cert with Houston Jones and 
Stevie Coyle Tickets: http://
www.brownpapertickets.com/
event/220244 For more infor-
mation, call Kathy Pomianek at 
510-306-4809 or email book-
ing@houstonjones.com or visit 
http://kuumbwajazz.org/.

April
04/07/2012 - Craig Ventresco & 

Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

04/07/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

04/12/2012 - Loafer’s Glory 
will play at First Presbyterian 
Church of Mountain View, 
1667 Miramonte Avenue at 
Cuesta Drive , - Jamming starts 
at 5 p.m., doors open at 7 p.m., 
show starts at 8 p.m. For more 
information, call (650) 691-
9982 or visit www.rba.org.

04/14/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 

San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

04/14/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

04/21/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

04/21/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

04/21/2012 - Loafer’s Glory 
will play at First Presbyterian 
Church of Mountain View, 
1667 Miramonte Avenue at 
Cuesta Drive , - Concert at 

8:00 PM For more informa-
tion, call Peter Thompson at 
650 691-9982 or email bgsig-
nal@comcast.net or visit www.
rba.org.

04/28/2012 - Blue & Lonesome 
will play at Willowbrook Ale 
House, 3600 Petaluma Blvd., 
Petaluma - For more informa-
tion, call 707-775-4232.

04/28/2012 - Craig Ventresco & 
Meredith Axelrod will play at 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

04/28/2012 - Dusty Shoes Gospel 
Band will play at Station Grill, 
170 W Grand Ave, Grover 
Beach - Every Saturday from 5 
to 7 p.m. Dusty Shoes Gospel 
Band plays bluegrass at the Sta-
tion Grill. This is a free event! 
For more information, call .

WORKSHOPS & MUSIC 
CAMPS
06/10/2012 - 06/13/2012 Grass 

Valley - Grass Valley Summer 
Music Camp, Nevada County 
Fairgrounds 11228 McCourt-
ney Road Grass Valley, CA. 

Near the intersection of Hwy 
49 and Hwy 20. Mark your 
calendars and stay tuned for 
more information! For more 
information or reservations, 
call Ingrid Noyes at 415-663-
1342 (after 9 a.m.) or email 
info@cbamusiccamp.org or 
visit http://www.cbamusic-
camp.org.

FESTIVALS
August 2012
08/10/2012 - 08/14/2012 Wil-

lits - Uncle John’s Camp on 
String Creek, Uncle John’s 
Camp on String Creek Dead 
on the Creek 26000 String 
Creek Rd. Willits, CA 95490. 
2011 PRICES:-- Please verify 
the 2012 Prices by going to the 
www.deadonthecreek.com web 
site Adult: (Age 17 and over) 3 
Days - $400 (Noon Friday To 
Noon Monday) 4 Days - $500 
(Noon Friday To Noon Tuesday 
Single Day - $150 (Noon One 
Day To Noon The N Bands In-
clude: Deadwood Revival For 
more information, call Uncle 
John Phillips at or email john@
deadonthecreek.com or visit 
www.deadonthecreek.com.

Continued on A-30

BRENDA and the Reviews
From Page A-28

 Billy has been studying Indian 
slide guitar and his “Chatuvon-
doo” and “ChinIndia” show the 
influences of the Indian melodic 
scales.  “Chatuvondoo” is played 
on a chaturangui, a multi-string 
instrument with 22 strings ar-
ranged on a guitar-shaped body, 
accompanied by babla, pakwaj 
and ghattam.  
 “With A View” is an instru-
mental inspired by Billy and 
Mary’s holiday in Costa Rica.  
Billy’s dobro (a Scheerhorn reso-
nator guitar to be official) has a 
wonderful depth and range and 
he is joined by Barrett Smith on 
guitar and Paul Kowert on bass.  
 The vocals on the album in-
clude the classic “Silver Haired 
Daddy of Mine” with Billy add-
ing dobro to the rendition by 
Alvin Breeden and the Virginia 
Cutups.  “Starry Crown” features 
members of the Uncle Earl Band 
and it has their usual enthusias-
tic interpretation of the tradi-
tional song. Billy’s wife, Mary 
Lucey, wrote “Prayer of a New 
Mother,” and the gentle lullaby is 
a reminder of legacy we want to 
pass on to our children. Billy has 
shown some fine dobro and slide 
guitar playing on this album and 
the future is sure to hold more 
discoveries and developments in 
his career.

Todd Novak: 
Raspberry Moonshine
PO Box 281
La Honda, Ca  94020
www.toddnovakmusic.com
©2011

Song list: Raspberry Moonshine, 
I’ll Still Love You, She’s A Tease, 
Roosevelt’s Train, The Legend of 
the Great Manjo, The Number, 
Cherokee Lake, I Love It When 
It Rains, It’s A Long Road, Ohio 
River Angel, Dancin’ Square, 
Rabbit Dog.

 Todd Novak is a Bay Area-
based musician with the Cowlicks 
band, and he has an affinity for 
the eastern mountain music and a 
very special connection with Ralph 
Stanley and the Clinch Mountain 
Boys.  Joining Todd on the album 
are James Alan Shelton on guitar, 
Steve Sparkman on banjo, Dewey 
Brown on fiddle, Jimmy Cameron 
on bass and James Nash on man-
dolin.  Dr. Ralph adds some vocal 
touches to the mix as well.  Except 
for “Roosevelt’s Train” written by 
Rebb Firman, the songs were all 
written by Todd.
 “Raspberry Moonshine” has a 
pulsating instrumental backdrop 
and edgy vocals  and is of course 
a tribute to an intoxicating bev-
erage. “I’ll Still Love You” is an 
uptempo love song with catchy 
phrasing, while “She’s A Tease” has 

a “sugar daddy man” and a frolick-
ing rhythm that makes you want 
to dance and sing along.  “Roos-
evelt’s Train” is a tribute to Teddy 
Roosevelt’s conservation efforts 
on a journey across America with 
John Muir.  “The Great Manjo” is 
a humorous story of a mishap in 
a banjo factory and the resulting 
radioactive transformation of the 
song’s hero.  Ralph and Todd trade 
vocals on the rollicking “It’s A 
Long Road” and the song is a great 
example of Todd’s goal – an album 
that’s “bluegrassy but Dylanesque 
basement tapes party vibe.”  

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@yahoo.
com
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JAM SESSIONS
SUNDAY
Arroyo Grande - SLO Down Pub, 

1200 E. Grand Ave. (at Bris-
coe). Bluegrass Jam 5:30 to 
8:30 pm. For more informa-
tion or reservations, call Roger 
Siminoff at 805-474-4876 or 
email siminoff@siminoff.com.

Berkeley - Freight and Salvage 
Coffee House, 1111 Addison 
Street Berkeley 94702. Slow 
jam session from 1 to 4 pm on 
the 2nd and 4th Sundays of 
every month. For details, call 
Ran Bush at 520-525-8156 or 
email ranbush@gmail.com For 
more information or reserva-
tions, call Box Office at 510-
548-1761 or visit http://www.
freightandsalvage.org.

Berkeley - Freight and Salvage 
Coffee House, 2020 Addison 
Street Berkeley, CA 94704. 
Bluegrass and Beyond Slow 
Jam, hosted by Ran Bush. See 
the Freight’s Workshop page 
for more details. For more in-
formation or reservations, call 
Ran Bush at 510 525 8156 or 
email ranbush@gmail.com or 
visit www.freightandsalvage.
org.

Berkeley - Freight and Salvage 
Coffee House, 2020 Addison 
Street Berkeley, CA 94704. 
Bluegrass Slow Jam, hosted 
by Ran Bush. See the Freight’s 
Workshop page for more de-
tails. For more information or 
reservations, call Ran Bush at 
510 525 8156 or email ran-

bush@gmail.com or visit www.
freightandsalvage.org.

Berkeley - Freight and Salvage 
Coffee House, 2020 Addison 
Street Berkeley, CA 94704. 
First and third Sundays, from 
1 to 4 p.m. ~~~ $14.00 Drop 
in ~~~ This jam is open to 
anyone that wants experi-
ence playing and singing clas-
sic and contemporary songs 
from American folk, country, 
rock, and bluegrass traditions 
at moderate tempos in a sup-
portive, educational, fun jam 
setting. Songs could be played 
from Hank Williams, the Cart-
er Family, Old Crow Medicine 
Show, the Louvin Brothers, 
Gram Parsons, Allison Krauss, 
and many others. The instruc-
tor, Ran Bush, will help to 
avoid “jam buster” songs and 
act as the Jam Lifeguard; for 
example, the Grateful Dead’s 
“Friend of the Devil” would 
fit well with this format, but 
probably not “Uncle John’s 
Band”. Many Emmylou Har-
ris songs would work, but 
Joni Mitchell or Tori Amos 
songs, probably not. Attend-
ees are encouraged to bring 
songbooks, chord charts, and 
tablature; if you’re going to in-
troduce a song for us to play, 
please bring at least a few chord 
charts to share with other 
players. We can also write the 
chords out on a white board 
in the class room, and go over 
the chords before we play the 
song if we need to. *Prerequi-
sites: you should have a sense 

of humor, and be able to play 
basic chords on your acoustic 
instrument smoothly, at 120-
140 beats per minute (quarter 
note beats). Guitar and banjo 
players should have a capo, 
and every player should bring 
a tuner and use it often. Sing-
ers should know what key they 
sing in, and/or bring chord 
charts for other players to use 
if possible. Note: although this 
session is not meant to be a be-
ginner-level jam, it is also not 
a full-speed jam. If you have 
any questions about whether 
this would be a good session 
for you to attend, please email 
Ran Bush at ranbush@gmail.
com. For more information or 
reservations, call Freight Box 
Office at 510-644-2020 or 
email ranbush@gmail.com or 
visit http://www.freightand-
salvage.org/workshops.

Castro Valley - Castro Valley, 
19806 Wisteria St. California 
Old Time Fiddlers Association 
at 1:30 p.m. For more infor-
mation or reservations, call or 
email http://www.csotfa9.org.

Castro Valley - United Method-
ist Church, 19806 Wisteria St. 
California Old Time Fiddlers 
Association jam at 1:30 p.m. 
For more information or res-
ervations, call or email http://
www.csotfa9.org.

Columbia - Columbia Kate’s 
Teahouse, 22727 Columbia 
St. Every 2nd Sunday Irish 
jam from 2 to 6 p.m For more 
information or reservations, 
call 209-532-1885.

La Grange - LaGrange Saloon and 
Grill, 30048 Yosemite Blvd La 
Grange, CA 95329. Old time 
jam on the 4th Sunday of the 
month For more information 
or reservations, call 209-853-
2114.

Madera Ranchos - Madera Ran-
chos Pizza Factory, 37184 Av-
enue 12 Madera Ranchos, CA. 
The first Sunday of each month 
from 2 to 5 p.m. This is mostly 
an old time and Celtic music 
jam. The 1st hour is a slow jam 
and then it’s full speed ahead. 
For more info contact Kelly at 
the number above. For more 
information or reservations, 
call Kelly O’Neill at 559-283-
6093 or email Kelly@oneil-
lappr.com.

Orangevale - Orangevale Grange 
Hall, Orangevale - Orangevale 
Grange Hall, 5805 Walnut 
Ave., north of Madison Ave. 
and east of Pershing Ave. in 
Orangevale.. California State 
Old Time Fiddlers’ Associa-
tion, District 5 jam, 2nd Sun-
days, 1-5 p.m. $1 donation; 
snack bar. For more informa-
tion or reservations, call Ralph 
Standiford at 530-676-0836 or 
email r.standiford@att.net or 
visit http://www.cbaontheweb.
org.

San Francisco - Progressive 
Grounds Coffee Shop, Progres-
sive Grounds SF on 400 court-
land Ave. Old time jam 2nd 
and 4th Sundays at 3 p.m. For 
more information or reserva-
tions, call Larry at or email lar-
rythe241@yahoo.com.

San Jose - Hoover Middle School, 
1635 Park Ave.. Jam session 1st 
Sunday of every month, 1 to 5 
PM., sponsored by Santa Clara 
Valley Fiddlers Association. For 
more information or reserva-
tions, call Richard Brooks at 
650-328-3939. or visit http://
www.fiddlers.org.

Sebastopol - Sebastopol Christian 
Church, 7433 Bodega Avenue 
Corner of Bodega & Jewell 
Ave. . Fourth Sunday gospel 
jam at 2 p.m. For more infor-
mation or reservations, call 
707-824-1960.

Sunnyvale - Sunnyvale Communi-
ty Center, Creative Arts Center 
Building Sunnyvale Commu-
nity Center 550 East Reming-
ton Drive. Creative Arts Center 
Building (north of the theater). 
3rd Sunday each month from 
1 to 5 pm. All levels welcome. 
Plenty of space to play indoors 
or outside. Facility charge of $5 
per person. Parent or guardian 
must accompany children un-
der the age of 18. For more in-
formation or reservations, call 
Sue or Paul at 408-737-2521.

Woodbridge - The Woodbridge 
Grange, 1074 Academy St. 
Youth acoustic music jam held 
every 2nd Sunday of the month 
from 2 to 4 p.m. For more in-
formation or reservations, call 
David Voytek at or email da-
vidvoytek@gmail.com.

MONDAY
Alameda - McGrath’s Irish Pub, 

1539 Lincoln Ave Corner of 
Lincoln and Stanton. Every 
Monday jam For more infor-
mation or reservations, call 
Peter Bernato at 510-522-6263 
or visit http://www.mcgrath-
spub.com.

Oakland - Baja Taqueria Jam, Baja 
Taqueria, 4070 Piedmont Ave. 
(near 41st Street), Oakland, 
CA. Every Monday, jam hosted 
by Tom Lucas For more infor-
mation or reservations, call Joe 
Howton at 510-547-2252 or 
email TRman2323@aol.com 
or visit http://sfbluegrass.org/
php/tacojam.html.

Palo Alto - Fandango’s Pizza, 3163 
Middlefield at Loma Verde. Old 
time jam every Monday For 
more information or reserva-
tions, call 650-494-2928 or vis-
it http://www.fandangopizza.
com/fandango%20bluegrass.
htm.

San Francisco - Amnesia, 853 
Valencia St. (between 19th & 
20th). 2nd and 4th Mondays 
at 6:30 p.m. - The Pick Jam - 
precedes the Bluegrass Monday 
Show For more information or 
reservations, call (415) 970-
0012 or visit http://thepicksf.
com/.

TUESDAY
Dublin - Dublin Heritage Center, 

6600 Donlon Way in the old 
Murray Schoolhouse. Jam Ses-
sion from 7 to 9 p.m. on the 
2nd and 4th Tuesday of every 
month. For more information 
or reservations, call 925-452-
2100.

San Francisco - SoCha Cafe, 3235 
Mission St. Fiddle tunes jam on 
second Tuesdays For more in-
formation or reservations, call 
or visit http://www.myspace.
com/sfmissionfiddletunes.

Santa Clara - Santa Clara Train 
Depot, 1005 Railroad Ave. 4th 
Tuesday from 6 to 9 p.m. For 
more information or reserva-
tions, call (408) 243-3969 or 
visit http://www.scbs.org/.

Seaside - Seaside High School, 
Seaside High School Music 
Building 2200 Noche Buena 
Ave.. Bluegrass jam. 2nd and 
4th Tuesday of the month. 
7:00 - 9:30 PM For more in-
formation or reservations, call 
Chuck Hurd at 831-656-9790 
or email chuckhurdley@com-
cast.net.

WEDNESDAY
Loomis - The Train Depot, 5775 

Horseshoe Bar Road. Bluegrass 
jam from 5 to 8 pm on the 1st 
and 3rd Wednedays of every 
month. Pickers of all grades 
and listeners are welcome. For 
more information or reserva-
tions, call Terry or Betty Crou-
son at 530-885-6871.

Martinez - Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell 

CBA Calendar of Music Events
From Page A-29

Continued on A-31

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email 
bevans@nativeandfine.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

and Red Rick Horlick from 
7 to 10 p.m., with sign up at 
6:30 p.m. The house band, led 
by Bruce Campbell, will be 
there to back up any pickers 
and singers. Are you a blue-
grass musician that hasn’t hit 
the big time yet? Then, come 
on down to Armando’s and 
get on stage with some of the 
hottest bluegrass players in the 
Bay Area. Are you a bluegrass 
fan? 3 hours of music for $3! 
For more information or res-
ervations, call Eloise Cotton at 
925-229-1989 or visit www.
armandosmartinez.com.

Palo Alto - Fandango’s Pizza, 
3163 Middlefield at Loma 
Verde. For more informa-
tion or reservations, call 
650-494-2928 or visit http://
www.fandangopizza.com/
fandango%20bluegrass.htm.

Petaluma - Aqus Cafe, 189 H 
Street . 4th Wednesday Blue-
grass and Old Time open jam 
from 7 to 9 p.m. For more in-
formation or reservations, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - The Plough & 
Stars, 116 Clement St. (be-
tween 2nd & 3rd Ave.) . Jam 
hosted by Jeanie & Chuck 
Poling For more information 
or reservations, call 415-751-
1122 or visit http://www.the-
ploughandstars.com.

San Jose - Armadillo Willy’s 
BBQ, 2071 Camden Ave. 1st, 
3rd and 5th Wednesday jam 
For more information or res-
ervations, call 408-371-9033 
or email REHendricks@sbc-
global.net or visit http://www.
armadillowillys.com/loca-
tions.html.

San Jose - San Jose Jam, Armadil-
lo Willys BBQ 2071 Camden 
Avenue. 6:30 - 9:30pm For 
more information or reserva-
tions, call Ralph Hendricks at 
(510) 912-9836 or email RE-
Hendricks@sbcglobal.net.

Santa Clara - Bluz By-you, 1240 
Coleman Ave,Santa Clara, 
CA 95050. 1st, 3rd and 5th 
Wednesdays for jamming For 
more information or reserva-
tions, call 408.588.1111 or 
email dcfiddles@gmail.com or 
visit http://www.bluzbyyou.
com/.

Santa Clara - Neto’s Market & 
Grill, 1313 Franklin St. Jams 
on the 1st and 3rd Wednesday 
of each month from 6 to 8:30 
p.m. Arrive early for great 
food and company! For more 
information or reservations, 
call or visit http://netosmar-
ketandgrill.com/home.

Sonora - Christopher’s Ristorante 
Italiano, Christopher’s Ris-
torante Italiano 160 Wash-
ington Street in the historic 
Sonora Inn . Ukulele jam 2nd 
Wednesday of every month at 
6 p.m. For more information 
or reservations, call 209 533 
2600.

Vacaville - Vacaville Winestyles, 
Vacaville Winestyles 11-B 
Town Square Place Vacaville, 
CA 95688 . Regular Jam, 3rd 
Wednesday of each month, 
from 7 to 9:00 pm Jam is in-
termediate and above. Each 
participant needs to be able 
to lead three songs For more 
information or reservations, 
call John Erwin at (707) 447-
9463 or visit http://www.win-
estyles.net.

Woodbridge - The Woodbridge 
Grange, 1074 Academy St. 
Gospel music jam every 1st 
and 3rd Friday of the month 
from 7 - 9 p.m. For more 
information or reservations, 
call Marvin Smith at or email 
goodnewsgospeljam@gmail.
com.

THURSDAY
Alameda - The Frog and Fiddle, 

1544 Webster Street. Jam starts 
around 7:30 p.m. and is open to 
both beginners and experienced 
players alike. For more informa-
tion or reservations, call Peter 
Barnato at 510-522-FROG 
(510-522-3764) or email 
frogandfiddle@gmail.com or 
visit http://www.frogand fiddle.
com.

Berkeley - 5th String Music-Berke-
ley, 3051 Adeline Street. Free 
bluegrass jam, most Thursday 
from 7:30 to 9:30 p.m... not 
a slow jam, all levels welcome. 
Contact Emery for more in-
formation. For more informa-
tion or reservations, call Emery 
Barter at or email emery.bar-
ter@gmail.com or visit http://
www.5thStringBerkeley.com.

Corte Madera - Marin Bluegrass 
Jam, Marin Lutheran Church 
649 Meadowsweet Corte 
Madera, CA. Bluegrass jam 1st 
and 3rd Thursdays from 7:30 
to 10:00 p.m. For more infor-
mation or reservations, call Pat 
Palmer at 415 305-4250 or 
email everevolving@earthlink.
net or visit uimfamilyministry@
earthlink.net.

Corte Madera - Marin Luther-
an Church, Marin Lutheran 
Church 649 Meadowsweet 
just off the Hwy 101 exit in 
Corte Madera . A $1.00 dona-
tion per player will be solicited 
as minimal payment for use of 
the room. There is also space for 
those who may want to come 
and listen. Only water is allowed 
in the room to drink. For more 
information or reservations, call 
Pat Palmer at 415-892-6020 or 
email everevolving@earthlink.
net or visit http://www.carltone.
com/jam.html.

Morgan Hill - Morgan Hill 
Grange Hall, 40 East 4th St. 
1st, 2nd and 4th Thursday 
night jam. For more informa-
tion or reservations, call Tim 
Edes at (408) 779-5456 or 
email tim.bei@charter.net or 
visit http://www.cbaontheweb.
org.

Murphys - Figaro’s Pizza, 164 E 
Highway 4 Murphys, Califor-

nia (next to Murphys Suites 
Hotel). Bluegrass and acoustic 
jam on the 1st and 3rd Thurs-
days from 6 to 9 p.m. at the 
Growler Craft Brewery aka 
Figaro’s Pizza For more infor-
mation or reservations, call 
209-728-1162.

Napa - Napa Jam, Pizza Hut - 
3510 Jefferson St., Napa, Ca. 
Bluegrass and Fiddle Jam Ses-
sion every Thursday night (ex-
cept holidays) from 7 pm to 
9:30 pm in Napa. Please call 
for details. For more informa-
tion or reservations, call Pat 
Calhoun at (707) 255-4936 or 
email patcal@napanet.net.

Redwood City - Caffé Sportivo, 
965 Brewster Avenue. This cof-
fee bar has a large, open room 
and welcome atmosphere for 
pickers and music fans alike. 
Come for the coffee, stay for 
the jam! For more informa-
tion or reservations, call Mark 
Huisman at or email mark_
huisman@yahoo.com.

San Francisco - Atlas Cafe, 3049 
20th Street (at Alabama) San 
Francisco. For more informa-
tion or reservations, call JimBo 
Trout at 415-648-1047 or 
email shout@jimbotrout.com 
or visit http://www.atlascafe.
net.

FRIDAY
Auburn CA - Auburn Library, 

Auburn Placer County Li-
brary, 350 Nevada St., Au-
burn, CA 95603. 4th Friday 
each month, 6 to 8 p.m. at the 
Auburn Library *Acoustical in-
struments only* For more in-
formation or reservations, call 
Roy West at 530-367-3414 or 
email rwest@ftcnet.net.

Jamestown - Smoke Cafe, 18191 
Main St Jamestown . James-
town Jam at 7 p.m. For more 
information or reservations, 
call 209-984-3733 or email 
mandobill@att.net.

Woodbridge - The Woodbridge 
Grange, 1074 Academy St. 
Youth acoustic music jam 
held every 2nd Sunday of the 
month from 2 to 4 p.m. For 
more information or reserva-
tions, call David Voytek at 
or email davidvoytek@gmail.
com.

SATURDAY
Clovis - Clovis Senior Center, 

850 Fourth St. Every 1st and 
3rd Saturday from 7 to 10 
p.m. All levels welcome, open 
jam, bring your instruments 
and join in the fun. For more 
information or reservations, 
call Kelly Broyles at 559-977-
3598 or email kelly.broyles@
sbcglobal.net.

Dublin - Dublin Heritage Cen-
ter, 6600 Donlon Way in the 

old Murray Schoolhouse. 
Slow jam from 1 to 2 p.m. and 
regular jam from 2 to 4 p.m. 
on the 2nd and 4th Saturday 
of every month. For more in-
formation or reservations, call 
925-452-2100.

Dublin - Dublin Heritage Center, 
Old St. Raymond’s Church 
6600 Donlon Way. Slow/prac-
tice Jam Session from 1 to 4 
pm on the 2nd and 4th Satur-
day of every month. For more 
information or reservations, 
call 925-452-2100.

Fremont - Mission Pizza & Pub, 
1572 Washington Blvd., Fre-
mont, CA Washington Blvd 
Exit Off 680 Between 680 
and Paseo Padre Parkway. 1st 
and 3rd Saturday jams For 
more information or reserva-
tions, call Phil Willis at 510-
651-6858/510-574-1880 or 
email info@missionpizza.
com or visit http://www.mis-
sionpizza.com.

Fresno - Senior Citizens Village, 
1917 Chestnut Ave.. Old 
time fiddle jam and dance, 
7 - 10 pm For more infor-
mation or reservations, call 
Lynda Emanuels at 559-924-
1766 or email semanuels@
comcast.net.

Lafayette - Lamorinda Music, 
81 Lafayette Circle Lafayette, 
CA 94549. For more infor-
mation or reservations, call .

Marysville - The Brick Cof-
fee House and Cafe, 316 D 
Street Phone for The Brick is 
530-743-5283. Bluegrass and 
old-time jam on the first Sat-
urday of every month from 
3 to 6 p.m. All skill levels 
are welcome and standard 
jam protocol is follow. For 
more information or reserva-
tions, call Kit Burton or Janet 
Crott at (530)743-0413 or 
(530)701-5090 or email kit-
burton@hotmail.com or ja-
netcrott@yahoo.com or visit 
http://thebrickcoffeehouse.
com/.

Paso Robles - Matt’s Music, 617 
12th St. Matt’s Jam every Sat-
urday from 11 a.m. to 1 p.m. 
at Matt’s Music in downtown 
Paso Robles For more infor-
mation or reservations, call 
805-237-0054.

Sebastopol - Coffee Catz, 6761 
Sebastopol Ave #300 High-
way 12 just east of Sebastopol 
by the Sebastopol Inn. Every 
Saturday afternoon jam from 
2 to 5 p.m. ~~~ This is not 
a slow jam or beginner’s jam, 
intermediate and above play-
ers are expected and new ad-
ditions are always welcome. 
For more information or res-
ervations, call 707-829-6600 
or visit http://www.coffee-
catz.com/.

From page A-30

CBA Calendar of Music Events

Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the 

CBA website, please send your information to  CBA Calendar Editor 
Candy Sponhaltz at candy.sponhaltz@att.net 
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