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CBA venue appreciation award

THANKS, COFFEE CATZ!

By Mark Hogan
Upon the urging of then director Rich Evans a
few years ago, the California Bluegrass Association
embarked on a program of recognizing the owners of
venues that promoted bluegrass and old time music, by
way of having bluegrass and old time music at their venues. Living in Sonoma County I feel lucky that within
a small area we have two venues that merit this kind of
recognition. Last year we recognized the Willowbrook
Ale House in Petaluma. This year we are recognizing
Debby Meaher, the owner of Coffee Catz in Sebastopol.
I got the chance to talk to Debby last week and
it didn’t take long to understand why she is so respected and loved in Sebastopol. Debbie came from
Palos Verdes and worked in the hospitality industry.
Continued on Page A-10

Mark Hogan presents CBA’s appreciation award to
Coffee Catz, Sebastopol, owner Debby Meaher.

CBA Bluegrass Camp for Kids

Children at the 2013 Father’s Day Festival can be part of our
program for young people: FunGrass. This year they’ll be entertained
by Gary Bowman (left).

Still room for young musicians in our new
program - Grass Valley June 13-16
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By Kathleen Rushing
It is with great excitement and
anticipation that Gary Bowman and
the Round Valley Hogcallers return
to the CBA Father’s Day Festival as
part of this year’s family offerings.  
The performances, scheduled for
Friday, June 14th and Saturday, June
15th, will fully engage the children
(of all ages) as Gary and the Hog-

‘lawn stage’ of the spacious Nevada
County Fairgrounds.   Gary will be
joined by fellow Hogcallers, Gene
Cox, Robert Russell, Mark Vieaux,
and newcomer Talen Anderson.  The
shows are guaranteed to put a smile
on your face, and a lilt in your step!
Since teaming up with Half
Moon Bay’s Cousin Jack (FrankContinued on Page A-5

sociation is very pleased to finally
offer an instructional camp for kids
during our 38th Annual Father’s Day
Festival in Grass Valley this year.  We
will still offer Kids on Bluegrass, our
performance activity for young people and our expanded KidFest, our
recreational activity.  We have hired
Bluegrass Camps for Kids (www.
bluegrasscampsforkids.com) to produce a four day camp for 8-16 year
old young people.  Beginning to ad-

performance on one of our stages on
Saturday.   The faculty will focus on
bluegrass, old time and folk music.  
Bluegrass Camps for Kids produces
free standing camps in many states
including Alaska and Hawaii and
also produces camps attached to festivals.   Please go to their website to
read about their program.
We are enrolling now via
our website www.cbaontheweb.
org.  The four day camp (Thursday

through Sunday, June 13-16, 2013)
costs $300 (some scholarships are
available) and does require that a
parent/guardian attend the festival.  
(We need to have an adult on site
if needed).   I can be contacted by
email at darbyandbruno@comcast.
net or telephone 510 735-6364 for
any questions.
Please forward this email to
any families you think might be interested or to any instructors who
teach young people.   We are registering students now and will limit
attendance this first year to 35 students.

CBA presents event in Turlock

CBA Spring
Campout
April 15-21
By David Brace
Please come to the CBA Spring Campout, April 15 to 21.
The CBA Spring Campout is all
about relaxing and picking, but we have a
few treats for you! On Saturday afternoon
let’s get together and have an old fashContinued on Page A-5
Red Dog Ash will be jamming too!

www.cbaontheweb.org
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2012/2013
Leadership Team

Board of Directors
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
Darby Brandli - President /Youth
Program Liaison
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – FDF
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA 95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
Sebastopol, CA 95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA 95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment
Coordinator
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Assistant
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com

Vaughn & Glenda Lew – Statewide
Activities VP
PO Box 2028
Murphy’s, CA 95247
welzzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356
John Duncan – Member Giving VP,
Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.net
Year-Round Jobs
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston Kids
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland –
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage Director/ Ambassador at large
408-656-8549

Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-925-1733
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
David Carlsen - Sebastopol Jam
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity
Coordinator
2600 Craig Ct
Turlock, CA 95382
shejudd@charter.net
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Communications and Transportation
Coordinator
2450 Lakeview Loop
Stonyford, CA 95979
mtnfamily@wildblue.net
Slim Sims - Safety and
Hospitality Coordinator
760-762-6828
slim1070@msn.com
Chris Olivolo –
Stage Construction
colivolo@gmail.com
John Skaar –
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore –
Vern’s Coordinator
916-925-1733
deblivermore@gmail.com
Dagmar Mansperger – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew
Coordinator
bg_gittar@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Bill Meiners – Comp. Tickets
408-683-0666

April 2013
billmeiners@att.net
Janet Peterson and Peter Langston
– Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle Booth
co-ordinator
casims@msn.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com

Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager
– Pat Garcia
patgarcia@direcway.com
Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Thank you, CBA
members!
You make it
all happen.
Contact information:
For information on the CBA and
its events contact our
Director of Operations
Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

April 2013

Bluegrass Breakdown

A-

California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

Hey!

Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Bruce Campbell
PO Box 152
San Ramon, CA 94583
For information, call 925-228-1658
or email CBA_publicity@yahoo.com

Join or renew your CBA membership
on line and save a stamp.
Easy, fast, secure.

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

©2010 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Save trees! Get
your Bluegrass
Breakdown
electronically.

www.cbaontheweb.org

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist................................................................. Chuck Poling
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist.......................................................................Sid Lewis
Columnist................................................................Wayne Erbsen
Photography....................................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
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Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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Come to Turlock!

So why would you want to drive
to Turlock for to camp?    Well you
have completed your taxes and are
ready for a scenic drive, although
I would never choose Hwy 99 for
the scenery.   Hwy 99 is the best
route to Turlock and an April mini
vacation on the Stanislaus County
Fairgrounds.  Turlock is a nice little
valley town with a State University
but isn’t a destination for us until
the CBA schedules a campout on
the fairgrounds. The Fairground Administration makes it easy to schedule a campout:   they do not schedule auto or motorcycle races on our
weekend, they do not schedule loud
rock concerts on our weekend, their
rates are affordable.   Sure, there are
trains roaring through town during

the night next to the Fairgrounds
(some love the trains and some hate
them) but the rest of the time all one
hears are bluegrass jams and singing
and laughter.   There are buildings
we can use if the weather turns wet
or cold, there are showers, there are
great Mexican Restaurants nearby.  
Saturday night we have a catered
dinner on the Fairgrounds ($7 and
food for 200 people only) and the
dinner is a major fundraiser for the
Youth Program.   Red Dog Ash will
play for us after dinner (also catch
them as a California Showcase Band
in Grass Valley in June).  $20/night
RVs, $10/night tents and your time
is your own to meet people and stroll
from jam to jam and from camp to
camp.  We hold a Board meeting on
Sunday and you may attend if you

want.   CBA Mercantile is available.  
No pressure, no schedule, just friends
and family and music.  We love the
Turlock campout.  
May is the month the festival
season kicks off and there are three
non-CBA events you might consider.   Board Member Mark Hogan
is the director of a big new event in
Cloverdale the first weekend in May.   
The Cloverdale Old Time Fiddle Festival was held for decades in the winter and this year will be held in May
(when the weather will be nice) and
will be combined with many other
activities (including a big bluegrass
presence).  There will be camping on
the Cloverdale Citrus Fairgrounds.  
The Parkfield Bluegrass Festival is
held over the Mother’s Day Weekend
and the Strawberry Music Festival is

held over the Memorial Day Weekend.  We never miss the Strawberry
Music Festival.   The CBA is busy
working on our big Music Camp,
our 38th Annual Father’s Day Festival and our new Bluegrass Camp for
Kids all held on the Nevada County
Fairgrounds in Grass Valley in June
and have no other activities in May.
If you want to volunteer for the
Grass Valley events, please contact
our Volunteer Coordinator, Deb
Livermore (deblivermore@gmail.
com), and remember that volunteers
must have current CBA membership.   For those of you who do not
plan to volunteer and who have not
yet purchased tickets, Advance Tickets are available through 5/31 (and
current members get a significant
discount which will recoup your

Darby Brandli

photo: Mike Melnyk

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

member dues).  We really encourage
membership, you benefit by receiving the Bluegrass Breakdown each
month, you can recoup your dues
by purchasing tickets to our events
and to other bluegrass events and
our sponsors/advertisers love to see
those high membership numbers.  
The CBA is worth the $25/person,
$30/couple so please join or renew
now.  

Minutes of the February 9, 2013 - California Bluegrass Association Board Meeting
CALL TO ORDER
Tim Edes, Chairman of the
Board, called the meeting to order
at 10:00AM at David Brace’s house,
1704 Banyan Court, Ceres, CA.
ROLL CALL
Board Members Present:   David Brace, Darby Brandli, Bruce
Campbell, Tim Edes, Montie
Elston, Steve Goldfield, Mark Hogan, Jack Hyland, Jim Ingram, Geoffrey Sargent
Board Members Absent:  Dave
Gooding
Officers Present:   Rick Cornish, Colleen Hogan, Carl Pagter
Members Present:   Vaughn &
Glenda Lew
SETTING OF THE AGENDA
After two additions and one
change, the agenda was set and approved.
APPROVAL OF THE JANUARY 5, 2013 BOARD MEETING MINUTES
The January 5, 2013 Board

Meeting Minutes were approved
UNFINISHED BUSINESS
Appointments:
The Board continues to recruit
for the following positions:  
Member Giving VP
Membership Recruitment VP
Ice Booth/Ice Wagon Coordinator
Sign Coordinator
The Board approved appointment of the following position:
Gate Crew Coordinator – Ron
Rose
The Board approved changes
for the following positions:
Instrument Raffle Coordinator –
From Stuart Sims to Charlene Sims
Statewide Area Activities VP
– From David Brace to Vaughn &
Glenda Lew
Stage Lighting – The Board agreed
that this is no longer a coordinator
position since the same company
that handles stage will also handle
lighting.
T-Shirt Committee Update
The Board approved the T-

CBA minutes compiled by Coleen Hogan, Secretary

CBA-PG&E Volunteer Team
Do you work for
PG&E or are you a retired
PG&E worker?  We are exploring forming a PG&E
Volunteer Team to participate during the 2013
Father’s Day Festival.   We
have a generous offer from
a current PG&E worker to
manage a team.  Send your
contact information to
Darby Brandli at darbyandbruno@comcast.net and
that info will be passed on
to the PG&E Team Leader.

Shirt Committee’s recommendation
of Misisipi Mike Wolf to produce
the Fathers’ Day Festival T-shirt.  
Card Swiper
Montie Elston reported that
we now have the ability to process
credit card payments through smart
phones, as well as card scanners. The
fee to the purchaser is consistent
with PayPal charges ($1 for every
$0-$30 mdse. $2 for $60, etc.)  
Huck Finn Update
Darby Brandli confirmed that
the Huck Finn Festival will be held
in 2013 in a new venue.
Website Revision Committee
Report
The Website Revision Committee proposed two basic categories of revision: 1) make the home
page cleaner and simpler 2) simplify
navigation. For now, the committee
recommends focusing on these revisions instead of a complete redesign, also on developing a Mobile
app version so people can get to
important things quickly.
FDF People Mover / Trailer
The Board approved purchase
of a new trailer to carry the top of
the People Mover donated by Rich
Evans.  
2013 Budgets (GV, operating, festivals, music camps)
Montie sent the full set of 2012
P&L Reports to the Board prior to
the meeting. He will use this to set
up budget categories for 2013.
Stage Vendor
The stage and lighting contractor for FDF was approved.
NEW BUSINESS
New Area Activities VPs
Darby announced there are
two potential Area VPs available
for San Mateo County. The Board
agreed to wait until finalization of
the new Area VP job description
before appointing any new Area
VPs.

PG&E Volunteer Relationship
CBA member Jim Evans contacted Darby Brandli about an
employee volunteer program sponsored by PG&E. Darby will ask Jim
about possibilities for a teen sponsorship and connect him with Lisa
Burns to discuss corporate sponsorship.
Square Dance Caller Performer
Status
The Board confirmed that
the square dance caller falls under
the classification of performer and
therefore falls under the rule that
the same performer cannot work
two years in a row.
GearTrack
Darby followed up on an email
she sent the Board about a startup company called GearTrack that
would like to develop a partnership
with the CBA. It is registry service
for instruments and gear.   Darby
will ask them to develop a more formal proposal.
Spring Camp Out Update
David Brace has secured the
Turlock Fairgrounds for the Spring
Campout, which begins Monday
April 15th, 2013.   The band, Red
Dog Ash, will play after the dinner
hour and, if weather is good, may
set up outside. We will use the same
barbeque vendor as last year.  
REPORTS
Membership Report
Bruce Campbell reported that
membership is up from last month.
The big push at Great 48 and the
membership contest helped; total
membership as of 2/8/13 is 2395.
The two winners of the one-month
membership contest are Alice Stewart and Joyce Furlong.
Treasurer’s Report
Montie Elston sent the 2012
P&L reports prior to the meeting.
He has submitted all of the information for 2011 and 2012 to file
corporate and non-profit income
taxes.

Music Camp Report
Geoff Sargent reported that
there are 102 students enrolled and
one class is already closed.  All teachers have now confirmed.
Area Activities VP Reports
Mark Hogan, North Bay.
Mark reported that the Sonoma
County Bluegrass & Folk Festival is
coming together for March 10th despite some challenges with the venue
and lineup.  The Central Valley Boys
are playing at the Lagunitas Brewery
taproom on Saturday, March 9th
right after the Board meeting.
Mark also announced that he
has ordered a venue recognition
plaque to Coffee Catz in Sebastopol
for supporting bluegrass and old time
jams since 1996.   Rich Evans originally proposed the venue recognition
concept, and Mark has awarded one
other in Sonoma County. The Board
approved awards for two venues in the
South Bay proposed by Jim Ingrams.
President’s Report
Darby talked to Gene Bach
about partnering with the CBA to
offer discounts to those who attend
both the Fathers’ Day and Susanville Festivals. Tim asked the Board
to think about possibilities for joint
promotion.
David Thom is building a new
the Youth Camp website. Five kids
have registered for music camp so
far.
Chairman’s Report
Tim Edes reported that Craig
Wilson no longer wants to act as
point person for the Great 48 but is
willing to stay actively involved in
putting it on.
SET TIME AND PLACE FOR
THE FEBRUARY BOARD
MEETING
Next meeting is Saturday,
3/9/13 11am at Lagunitas Brewing
Company, 1280 North McDowell
Boulevard, Petaluma, CA 94954
ADJOURNMENT
Meeting adjourned at 2:35pm.
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Alvin Breeden passes

California bluegrass loses a good friend -

Don Evans
Don Evans (1944-2013)

Alvin Breeden.
Alvin Ellis Breeden Alvin
Ellis Breeden, 70, of Earlysville,
passed away on Tuesday, February 26, 2013, at the Martha Jefferson Hospital. He was born on
August 30, 1942, in Charlottesville, the son of the late Luther
Breeden and Vernie Roach Breeden.
At an early age, Alvin acquired
a passion for bluegrass, which led
to his mother teaching him the
“claw hammer style” of banjo at
the age of ten. By the time he was
sixteen, he was playing professionally with Bob and Cindy Dean. It
wasn’t long before he had a band
of his own, The Virginia Cutups, which played for thirty years.
During his musical career he
played with such well-known musicians as, Jim Orange, Ralph Stanley
and Don Reno, and was invited to

tour with Bill Monroe. Alvin, along
with the great fiddler, Scottie Stoneman, were honored for their achievements by receiving more awards than
anyone in Bluegrass at that time.
Alvin and Virginia Cutups performed at the CBA’s Father’s Day Festival in 1997 and did a wonderful job.
Songwriter, Paul Craft, wrote
the song “Fastest Grass Alive” in
Alvin’s honor, and it was recorded
by the Osborne Brothers. Alvin
was entered into the Piedmont
Fiddlers Association Hall of Fame
in 2001. Alvin inspired and mentored so many people throughout
his many years in music. His fan
base spanned the globe from as far
away as Sweden, Japan and England. After fifty-two years of doing
what he loved, the “rigors of the
road” lead him into retirement.”

Dog owners will be pleased to hear that the 2013 Father’s Day Festival will
extend the pilot program for allowing dogs in some camping areas of the
festival. Dog owners, take note: we are counting on full compliance with the
requirement to clean up any messes immediately. Otherwise the program
might not continue.

Rules for dogs

CBA Summer Music Camp & FDF 2013
1. Owners must have proof of all required vaccinations, vaccinations
must be up-to-date, and dogs must have ID tags on their collars.
2. By bringing their dog to the festival the owner accepts all liability
for any injury or property damage caused by their dog and the
owner will be solely responsible for any and all cost of repairs,
fines or levies by any agency or other party. The California Bluegrass Association maintains no liability for any actions of the dog
or its owners.
3. Dogs must be on a short leash, not to exceed six (6) feet, while
being walked.
4. Dogs must be confined to a pen or a RV or on a short leash while
in camp. No free ranging tethers are allowed.
5. Owners will be required to remove their dog from the grounds if
the dog becomes a nuisance by continually barking (for a single
time or multiple short intervals) or in any other manner that disturbs other campers or people passing by. This will be strenuously
enforced.
6. Dogs should not be left alone for periods of time longer than 45
minutes to an hour.
7. Owners must clean up after their dogs. It is owner’s responsibility
to have all the necessary supplies to ensure that other festival attendees have a good experience while at the festival.
8. Dogs will only be allowed in the main camping area. Tent campers in the “Tent Only” area near Gate 4 will not be allowed to keep
dogs. Tent Campers with dogs may camp in other areas on the
fairgrounds.
9. Dogs will not be allowed at any time (during Music Camp or the
Festival) inside the fenced area (near the stages or vendor areas).
10. Dogs are not allowed in the water ditch or the lake.
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Don Evans, 68, passed away
on Sunday, Feb 24, 2013 in Placer
County. Don was an emcee for
the CBA as well as for festivals in
Northern Nevada where he made
his home in retirement.
Don was born in Stockton,
CA to Olive (Harry) & Marian Evans on June 15, 1944. He attended
schools in Stockton, graduating
from Stagg High School in 1961.
He went on to Indiana State College in Evansville, IN, acquiring a
degree in business administration.
After a brief career teaching business and related subjects in Stockton, Don joined the Stockton Police department and retired from
there in 2001. While with the SPD,
he served as a training officer &
mentor to many of Stockton’s finest & his service to the community
was important to him. In retirement Don went on to get a degree
in gunsmithing from the Colorado
School of Trades & worked for Nesika Bay Precision.
Don was an avid outdoorsman
and loved to fish, hunt & cook. He
was also a fan of rodeos & attended

as many festivals as
he could. Don had a
great sense of humor
& most friends, family and co-workers
knew him as Cowboy
Don.
Don was the
brother of Neale Evans, longtime CBA
Mercantile & Festival
shirt coordinator &
Kathy (Evans) Kirkpatrick,
longtime
CBA Volunteer &
honorary life member.
Don is also survived
by his brother Norman of Sparks, NV
and sisters Myrna
(Evans) Smith & Barbara Evans both of
Stockton, sister Lora
(Evans) Kleespiesss
of Lincoln, CA, his
daughters Lisa (Evans)
Eberhard, Renee Evans, & Janette (Evans),
& 6 grandchildren.
At his request, there was no funeral, but there will be a Memorial
to celebrate his life on April 6, 2013

Don Evans.
at the SPOA building at the Port of
Stockton. The time is yet to be established.

CBA Spring Campout April 15-21
From Page A-1
ioned badminton tournament.
Put your banjo, mandolin, bass or
fiddle teams together. Any team of
four gets you signed up. There will
be prizes for first and second place
champions. The third place team
gets a condolence beverage at my
place! The games start at noon.
Saturday night Spain’s Carolina Barbecue is ging to dish up

NC-style pulled pork barbecue
sandwiches, barbecued potatoes,
coleslaw, hush puppies, and a
drink for only $7.00. Only two
hundred dinners will be served
and all net proceeds will go to the
CBA Youth Program. Tickets may
be purchased at the gate when you
check in for camping.
We’ll have some entertainment, as well. The excellent bluegrass band Red Dog Ash will ap-

pear – it’s “bluegrass to git yer fur
up!”
RV camping is $20.00 per
night and tent camping is $10.00
per night. The event takes place
at the Stanislaus County Fairgrounds, 900 North Broadway
Avenue, Turlock. For more information about the Campout or to
volunteer, contact David Brace,
CBA Statewide Activities VP at
dhb1221@me.com.

KidsFest presents performances for young people at
Grass Valley
From Page A-1
lin) in the late 70’s, Gary has since
founded numerous folk and bluegrass groups.   In addition to performing at previous CBA Father’s
Day Festivals, Gary has performed
at the Folsom Children’s Music
Festival, World Music Day, Worldfest, Wild Iris Festival, Round Valley Blackberry Festival, County
Fairs, and numerous coffee houses, campfires and concert halls.
As a member of the Round
Valley Hogcallers and Dos Rios
Ramblers, Gary has opened   for
Peter Rowan, Ramblin’ Jack Elliott and Dr. Ralph Stanley.  During the late 1990s, Gary was a
Train Singer for the California
Western Railroad (‘Skunk Train’),
an 8-hour  round-trip, music-filled
excursion from Willits to Fort
Bragg. More recently, Gary performed Gershwin’s ‘Rhapsody in
Blue’ on the tenor banjo at the

Mondavi Center, as a featured
guest with the Auburn Symphony, and, locally, has kicked
up his heels with the Denny Russell Band, and with fiddler Robert Russell of the Local Motives.
This summer, Gary will be
teaming up with fiddler Heidi
Clare (Lambert) for performances and workshops at the High
Mountain Hay Fever festival in

Westcliffe, CO. Currently working on his 6th CD project in as
many years, Gary has recorded
with numerous Northern California artists, including Pete Grant,
Mary Youngblood and the late,
great Utah Phillips.  For more information, and free mp3 streaming, check out Gary’s websites at:  
www.songoftheanimals.com
www.garybowmansongofthebirds.com

Seriously?
You’re not a
CBA
member?!
cba_publicity@yahoo.com
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Arhoolie Records: 50 years of digging for down-home music
By Laura Sydell
For the past 37 years, Down
Home Music Store has sat on a
lonely block in El Cerrito, Calif.
For all that time, Chris Strachwitz has stocked the store with a
treasure trove of American roots
music. He produced many of the
records filling Down Home’s bins.
Strachwitz’s Arhoolie label has
recorded blues singer Big Mama

Thornton, Tex-Mex accordionist
Flaco Jimenez, Cajun band BeauSoleil and hundreds of others. He
bought the building that houses
Down Home Music thanks to the
money he earned recording a littleknown San Francisco folk musician, Country Joe McDonald, in
1966. The session took place in
Strachwitz’s Berkeley living room.
“As they walked out he asked

me, ‘Chris, what do I owe you for
the tape you just made?’ “ Strachwitz says. “I said, ‘Well, you don’t
owe me nothing, but can I be the
publisher?’ And he said OK. And
then, all of a sudden, he went to
Woodstock and sang that song out
there. And it got on that record,
and it got into the movie, and the
first check we got was for $70,000.”
But the truth is, Strachwitz
hasn’t made a whole lot more money
from the music he has devoted his
life to. He got into American roots
music in high school after his family
immigrated to the U.S. from postwar Germany in 1947. He was 16
and didn’t really dig American pop.
“I was subjected to what my
classmates were listening to,” he says.
“All this sappy, ‘How Much Is That
Doggie in the Window’ barf, barf.”
But he did discover some
small local radio stations that
played blues, New Orleans jazz and
what was called “hillbilly music.”
“I felt it all had this kind of
earthiness to it that I didn’t hear in
any other kind of music. They sang
about how lonesome you are, and
how you miss your girlfriend and all
this other thing,” Strachwitz says.
“Those songs really spoke to me.”
Strachwitz decided he wanted to
record some of this music himself. In
1960, he set off for East Texas. He’d
heard a song about “Tom Moore’s
farm,” and he found it — and Moore
himself — in Navasota. He asked
Moore who played for his workers.
“Tom Moore said, ‘Well, there’s
this fellow they seem to like here
in town; he plays for them. I don’t
know his name. You can go to the
railroad station and ask for Peg Leg.’
Well, it wasn’t hard to find Peg Leg,
and that’s how we found out his
name was Mance Lipscomb,” he says.
Strachwitz found Lipscomb and
founded Arhoolie Records to release
a recording he made. The album became a hit in folk circles, and Lipscomb became a regular at festivals all
over the country. Guitarist Ry Cooder
first heard Lipscomb on an Arhoolie
disc he found in a shop near his boyhood home in Los Angeles. He still
remembers another Arhoolie record
he found there, Mississippi’s Big Joe
Williams and His Nine-String Guitar.
“It just jumped out of the speaker on this little school record player,”
Cooder says. After listening to the
record he decided “once and for all”
to become a musician. “I’m gonna
do this, too. I’m gonna get good on
guitar, and I’m gonna play it like that,
and I’m gonna make records, and
that’s what I’m gonna do with my life.”
Cooder became a star in his own
right, and Strachwitz continued to
sleuth for music in Louisiana and Texas.
Mike Melnyk/Arhoolie Records
In the 1970s, Strachwitz began to
record Mexican-American musicians
— and that drew the attention of academics at UCLA. The school created
the Strachwitz Frontera Collection
of Mexican and Mexican American
Recordings. The Grammy-winning
band Los Tigres del Norte donated
Continued on A-9
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CBA BLUEGRASS CAMP FOR KIDS - JUNE 13-16, 2013 Info: WWW.CBAONTHEWEB.ORG
CBA Bluegrass Camp for Kids—2013 Registration Form

Note: In order to register a student, the guardian(s) must purchase a 38th Annual Father’s Day Festival 4 day ticket. We require that a guardian(s) be present on the
Nevada County Fairgrounds during the Festival/Camp. Guardians will be responsible for dropping the enrollee off for camp, for providing a bag lunch (we will provide
all beverages and snacks) and for picking the enrollee up after camp. The registration fee of $300 for the four day camp must be paid to the California Bluegrass
Association (please put Youth Program on the memo line) and verification of a festival ticket will be completed and then the registration process will be continued with
a link to the Bluegrass Camps for Kids program. All health release forms and requests for schedules for instrument Blocks and Camp materials will be handled by the
Bluegrass Camps for Kids (www.bluegrasscampsforkids.com). Registration may be done on-line at www.cbaontheweb.org or sent to Darby Brandli, 2106 9th Avenue,
Oakland, CA 94606. Upon completion and verification of registration, the guardian will be contacted and instructed on next steps. Any questions about registration
process or the Bluegrass Camp for Kids may be directed to Darby Brandli at darbyandbruno@comcast.net or telephone (510) 735-6364.

Name of Guardian___________________________________
Name of child____________________ Birth date______
Address___________________________________________________________________________________
City________________________________________________ State___________ Zip___________________
E-mail or Fax______________________________________________________________________________
Phone, home:________________________ cell:________________________ work:_____________________
(A cell number will be important – this we be used to contact you during camp, if needed.)
$__________ Tuition
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Total amount enclosed
Send this form, filled out, with payment (checks payable to CBA) to:
Darby Brandli, 2106 9th Avenue, Oakland, CA 94606
You will be contacted within one week and directed to Step Two of the registration process.
(Please wait one week!)
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Your business would greatly benefiit by having the patronage of the
California Bluegrass Association's members. Please advertise with us, here in the
Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

CALIFORNIA

LUTHIERS
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Frank’s Dirty Kitchen Column - Frank Solivan II

Photo courtesy maryclairecrow.com
I was so excited when Mark
Varner (Bluegrass Breakdown
Editor) asked if I had any interest
in filling in for Eileen while she is
away. I am excited to share some of
my food thoughts, tips, and recipes with the California Bluegrass
community and beyond. Hopefully you’ll enjoy what I have to
share. Thanks for the opportunity
Mark and many good thoughts
to our friend and founder of this
column, J.D. Rhynes (who is undergoing procedures to correct his
Parkinsons).
When people ask what style
of cooking I lean towards most, I
tell them I come from a diverse culinary atmosphere, as well as musical. My mother Lorene is Italian
and German and sings anything

from Carol King to Patsy Cline.
She grew up in Las Vegas and was
in the restaurant business the better part of my youth. From dishwasher to hostess and from server
to being on the line in the kitchen,
she has been there and done that.
As a kid, Mom would sit me
on the counter and have me stir
what ever she was cooking and
when I got a little older, she’d even
get me cutting things and then
eventually cook the whole meal.
I have her to thank for lighting
the culinary flame that still burns
strong inside of me today.
My Dad is half Filipino and an
intermingling of other ethnicities.
His Arkansas mother and Filipino
father passed along a love of music
and food just as diverse as his genes.
Bluegrass, country, western swing
and blues went hand in hand with
chop suey, homegrown vegetables
and fried chicken. We’d go to concerts like Ray Charles, Tower of
Power, Newgrass Revival and then
the next thing you know, we’d be
at a bluegrass festival listening to
Bill Monroe. What I’m getting at
is that I don’t really lean toward a
particular style. If I had to give an
answer, I’d say I’m a product of my
environment. Growing up in California and having access to incredible Mexican food, seafood, Asian
food and my mother’s knack with

Italian cuisine are the things that
influenced me most. And living in
Alaska for years really opened my
eyes to culinary possibilities with
wild game and the most amazing
seafood.
I have worked in a couple of
kitchens and even worked for a
couple of catering services, but my
love for food runs much deeper
than cooking in that environment.
Much like sharing heartfelt music
with people, I feel that sharing a
meal of beautifully presented, love
infused food brings people closer.
Music and food are the things that
often define a culture after all.
I like to call my interpretations
“guides” NOT “recipes”. There are
too many rules to follow in recipes. To me, one has to experiment
to become a better cook. If you
start with great ingredients and
prepare them in a way suitable to
eat, you’re on the right track. Taste
is subjective but flavor is not. One
must have flavor in order to taste.
Isn’t it cool how flavor affects the
taste of things? I love to source
local meats and frequent farmer’s
markets for the freshest and cleanest food. That’s where you will find
the most flavorful ingredients.
So, here is an Asian influenced dish I love to cook and eat
- Ginger Chicken. It’s kind of like
the Filipino dish Adobo with lots

of shaved ginger and extra sauce.
Serves 4-5.

Frank’s Guide to Ginger
Chicken
Tools needed:
SHARP chef ’s knife, mandoline
(not the instrument but the slicer),
dutch oven or heavy bottomed pot,
tongs and wooden spoon.
Ingredients:
8-10 boneless skinless chicken thighs
2 medium yellow onions julienned
4-5 large cloves of garlic sliced
thin
1 sweet red bell pepper julienned
2-3 “thumb sized” pieces of
fresh ginger thinly sliced
on a mandoline or as thin
as you can get with a sharp
knife
1/2 cup of soy sauce
1 tablespoon of rice wine vinegar
1 tablespoon toasted sesame
oil
1 teaspoon red chili paste or
shiracha
2-3 tablespoons olive oil
1/2 cup of pineapple juice
1 can or bottle of your favorite
beer

Teaspoon of butter
Salt
Pepper
Garlic powder
Garnish:
Scallions julienned
Directions:
Open beer and drink. Season chicken with salt, pepper and
garlic powder. On stovetop, heat
dutch oven on high heat. Add olive oil to coat bottom of the pot.
Brown seasoned chicken on all
sides in stages if need be. Try not
to crowd the meat. Remove all
chicken from the pot. Add all veg,
sesame oil and butter. Deglaze
with soy sauce, rice wine vinegar,
pineapple juice and chili paste
stirring often. Add the browned
chicken and bring to a fast boil.
Then turn heat down to medium
and simmer uncovered for about
45 minutes stirring occasionally
until chicken is fully cooked and
liquid has reduced a bit.
Serve over steamed rice and
garnish with julienned scallions.
Add a dash of soy sauce, rice vinegar
and shiracha to taste.
Definitions:
Dutch Oven is a thick-walled (usuContinued on A-9

frank solivan & dirtyonkitchen
the edge
“Frank Solivan & Dirty Kitchen have certainly ranked among the “buzz” bluegrass
bands…a razor sharp, confident quartet influenced by a broad range of the last four
decades of bluegrass music development.” —Bluegrass Unlimited

The new album from Frank Solivan and Dirty Kitchen, showcases one of the most exciting new
bands in bluegrass. With esteemed guests Tim O’Brien, Rob Ickes and Megan McCormick, Frank
Solivan’s tenor vocals soar over virtuosic picking provided by banjoist Mike Munford, guitarist
Chris Luquette and bassist Danny Booth.

dirtykitchenband.com
compassrecords.com
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Arhoolie Records:
50 years of
digging for downhome music
From Page A-6
$250,000 to support the collection.
On tour in El Paso, Texas, lead singer
Jorge Hernandez says the archive is
an important cultural document.
“It will help a lot to have real
live people say the truth and say
exactly how they live, how they
survive, how they got here,” Hernandez says. “I think it’s very important to have this music alive and
to have the history of the people.”
Guitarist and singer Taj Mahal is
also a fan — especially because Strachwitz has stuck with his musicians even
when there was no money to be made.
“He’s never abandoned the music,” Mahal says. “For that, I mean
... he gets my praises for eternity.”
Mahal recently sang Strachwitz’s
praises at the 50th anniversary celebration of Arhoolie records in Berkeley. It helped raise money for a foundation that Strachwitz started to archive
his entire collection, and a CD and
essay collection document the event.
The
81-year-old
Strachwitz says he’s amazed at the influence his hobby has had.
“I never recorded things I
don’t like,” he says. “I just loved to
make records and did all that. But
to see all of this being rewarded by
people is really quite extraordinary.”

Bluegrass Breakdown

Misty River reunion in Washington
It has been almost two years
since Misty River last performed together, and that is two years too long
in our book! So we couldn’t wait to
schedule Misty River’s first reunion
concert at the Old Liberty Theater
in Ridgefield, Washington (18 miles
north of the Portland, OR border)
for Saturday, April 27 at 7:30 PM.

We hope to schedule a few
more concerts in Oregon this spring,
and plan to perform at the Wheeler
County Bluegrass Festival in Fossil,
OR on July 6th, so stay tuned.
In the meantime, tickets are
available now for the April 27th
show by calling 360-887-7260. The
Old Liberty is a great small-town

theater and the Ridgefield National
Wildlife Refuge, which really comes
alive in the spring, is just down the
road, so a visit to Ridgefield makes
for a great weekend trip. We hope to
see you there!
—Dana, Carol, Chris and Laura
www.mistyriverband.com

Saturday, April 27, 2013, 7:30 PM
Misty River Reunion Concert
Old Liberty Theater
115 N. Main, Ridgefield, WA
Tickets: $20
Advance tickets at the theater
box office by calling 360-887-7260.
Doors open at 6:45 PM. More info
at www.oldlibertytheater.com

Redwood Bluegrass Associates
Presents

Saturday, April 13, 2013
Dale Ann Bradley Band featuring Steve Gulley
Tickets $25 advance, $30 at the door

The 5-time (!) IBMA Female Vocalist of the Year
has joined forces with another multiple award winner and founding member of both Mountain
Heart and Grasstowne. "We grew up together,"
Dale Ann has noted. "Steve and me-we know what
the other one's going to do."

Frank’s
Dirty
Kitchen
Column

The Tuttles with A. J. Lee
Saturday, May 18 2013

Tickets $20 advance, $22 at the door

From Page A-8
ally cast iron) cooking pot with a
tight-fitting lid.
Deglaze is to dissolve and dislodge
the small brown particles of meat
(called fond) remaining in the bottom of the pot by adding a liquid
and/or aromatics such as onions.
Fond is French for “base” and commonly refers to the browned bits
and caramelized drippings of meat
and vegetables that are stuck to the
bottom of a pan after sautéing or
roasting.
Julienne is a culinary knife cut in
which the food item is cut into long
thin strips, similar to matchsticks.
Sometimes called ‘shoe string’, e.g.
‘shoestring fries’.
Mandoline is a cooking utensil/tool
used for slicing.
Shiracha is a type of hot sauce,
named after the coastal city of Si
Racha, in the Chonburi Province
of central Thailand. It is a paste of
chili peppers, distilled vinegar, garlic, sugar, and salt. Often referred to
as “rooster sauce”.

A-

"Hometown heroes" return for the annual update of a remarkable musical journey.
Since last appearing on the RBA stage, Molly Tuttle won the Chris Austin
Songwriting contest at Merlefest, and Molly and Jack were runners-up in the Prairie
Home Companion duet contest. A.J. Lee was featured in a Mother Jones magazine
article, "Could This Kid Be the Next Alison Krauss?"

To purchase tickets in advance:
By Mail: RBA, PO Box 390515, Mountain View, CA 94039. Please enclose a self addressed stamped envelope with your check
or money order and be sure to tell us how many tickets you want to order and for which shows. Any mail orders received less
than 10 days prior to the show will be held at the door.
k In-Person: Gryphon Stringed Instruments, 211 Lambert Ave., Palo Alto (Cash, Check or credit cards are accepted.)
k Web: Ticketweb at www.rba.org/tickets.html (Note Ticketweb applies a service charge.)
k

All concerts take place at the First Presbyterian Church of Mountain View
1667 Miramonte Ave (at Cuesta Dr.) Mountain View
5:00 pm: Pre-show jam session; 7:00 pm: Doors open; 7:30 pm: Showtime
for more information: www.rba.org or 650-691-9982
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CBA venue award - THANKS, COFFEE CATZ!
From Page A-1
It took her to many places including,
Alaska, Steamboat Springs, Colorado,
Mexico, and Hawaii before discovering Sonoma County. Debby told me,
“I knew it was the place I wanted to
live. It wasn’t just Sebastopol. Unlike
Steamboat Springs which was more
isolated, you could move from community to community in Sonoma
County and you could meet a variety
of people.”
At age 40 Debby realized she
wanted a change and got into the coffee business. She opened her business
in 1992, and as she alluded to, was
there “before Starbucks” came to Sebastopol. However she had a different
vision of what she wanted her coffee
venue to be. “We allow people to use
the space for a lot of activities: bluegrass and blues jams, benefits, weddings, private parties and shows.” She
said, “Our slogan is: sing out, dance
out, speak out. Coffee Catz is your
forum. You name it we have done it.”
The relationship with bluegrass
and Coffee Catz began in 1996 when
Morgan Meadows a recent graduate

The Annual
Marana
Bluegrass
Festival
The 2013 Marana Bluegrass
Festival will be held Sat. April 13th
and Sun. April 14th in the Ora Mae
Harn Park in downtown Marana,
13250 N Lon Adams Road. The
festival is presented by a partnership
of: The Town of Marana, the Desert
Bluegrass Assoc. of Tucson, the Arizona Bluegrass Assoc. of Phoenix
and S&S Bluegrass Promotions.
This Festival will be showcasing twelve of Arizona’s Top Notch
Bluegrass Bands. Opening ceremonies will start at 9:45 am. The music
starts at 10:00 am and goes nonstop,
one band after another, until 5:30
pm. This is “First Class” Bluegrass
ENTERTAINMENT provided by:
The Bost Family Traditions - Run
Boy Run - Superstition Ridge - Grits
N Roses -   Titan Valley Warheads
- Dusty River Boys - Old Pueblo
Bluegrass - The Real Deal - Cinder
Mountain (Sat only), Rusty Strings
(Sat only), Nehemiah 4:20 (Sun
only) and Desert Heart (Sun only)
For the visitor’s pleasure, there
will be food vendors and arts &
crafts booths adjacent to the performance area. RV “dry” camping is
provided FREE with a weekend pass
or $5 per day. Tent camping is FREE
on the grass in the park. Gate fee is
$7 per person per day or $12 for a
weekend pass. Children under 12
are free if accompanied by an adult.
The most current detailed Information is available on the Festival’s Website at: http://www.MaranaFestival.com
If you have specific questions,
use the website’s “Contact Us” for
e-mails or call Charlie Sides at 520579-5918.

of Sonoma State College in Jazz guitar asked if it would be OK to jam
there. Morgan, a disciple of Kenny
Hall, hooked up with then CBA Area
Vice President Jim Kohn and his wife
Karen Bell and began the jam that has
been ongoing for seventeen years. The
jam has had various “Jam Masters”
running it on behalf of the CBA. It

passed to Mark Hogan, then Layne
Bowen, to John Youngblood back to
Mark and is currently lead by Dave
Carlson.
I asked Debby if Coffee Catz
would still be willing to host the jam,
since her plans included a move to
Oregon. Debby indicated that there is
significant support for the jam.

“People can’t wait for it to happen every week. It gets them in touch
with their roots. Of course it will continue.”
Though Debby will be in Oregon
most of the time her daughter will be
running the business. Debby will be
coming back every two weeks to keep
track of things.

That said, we in Sebastopol look
forward to many more great times
picking every Saturday from 2-5pm
at Coffee Catz in Sebastopol, and additionally I like to express our thanks
Debby for her financial support of the
Sonoma County Bluegrass & Folk
Festival. The CBA needs more supporters like Debby Meaher.

CBA Summer Music CampÑ2013 Registration Form
Name_____________________________________________________________ Age, if under 18__________
first

nickname?

last

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
E-mail or Fax______________________________________________________________________________
Phone, home:________________________ cell:________________________ work:_____________________
Morning Class ChoiceÑcheck one, or indicate first and second choice.
Please see Instructors page of website for descriptions and prerequisites for each class.
____ Banjo, bluegrass, level 1
____ Banjo, bluegrass, level 2/3
____ Banjo, old-time, level 2/3
____ Bass, level 1
____ Bass, level 2/3
____ Dobro, level 1
____ Dobro, level 2/3

____ Guitar, with vocals, level 1
____ Fiddle, level 1
____ Guitar, rhythm, level 2
____ Fiddle, bluegrass, level 2/3
____ Guitar, solos, level 2
____ Fiddle, old-time, level 2/3
____ Vocals, style
____ Mandolin, level 1
____ Vocals, harmony
____ Mandolin, level 2
____ Band lab,* bluegrass
____ Mandolin, level 3
____ Band lab,* old-time
*your instrument(s)___________________

Sign up early for best choice of classes! You may change your class up until February 1st (if there's still room).

Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.
______ IÕm under 18. My parentÕs or guardianÕs name is ___________________________________________
Cost:
$__________ Tuition Postmarked by May 1st--$330; after May 1st--$380 (See FAQs page on website for
$__________ Meals (optional)--$100 (includes Sun. dinner thru Wed. lunch)
scholarship information)
$ __________ Wednesday night lasagna dinner--$10
______ Check here for vegetarian meals
Name(s) of additional person(s) for meals, if any _____________________________________
$__________ Tent Camping (optional)--$27 per adult
Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical
$___________ Camp T-shirt (optional) $15 (or XXL $20) Circle size: S M L XL XXL & style: MenÕs WomenÔs
Our new T-shirt design can be viewed on the WhatÕs New page of our website.
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids FunGrass program--$50 per child
child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed
Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp
We will contact you within a week, AFTER registration opens. Please wait one week! PO Box 765
then if you havenÕt heard back, contact us to confirm your registration status.
Bellingham, WA
You are not enrolled until you receive conÞrmation and a registration code.	

	

	

98227-0765
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
or contact directors Janet Peterson and Peter Langston at CBAcamp@psl.to or call 360-647-0741.
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BOB CARLIN AND DAN
LEVENSON COMING TO
CHICO

Parkfield supporting bands and...
a surprise!

Concert and workshop
on Thursday May 2

Dan Levenson (pictured) and
Bob Carlin will also perform at
Cloverdale.
An Evening with Dan and Bob will
be held at Chico School of Rock
(also known as Sid Lewis’ Acoustic College) at 932 W. 8th Avenue,
Chico CA, Thursday, May  2, from
7:30pm to 9:30pm. Doors open at
7:15pm. Dan Levensen and Bob
Carlin are both masters of the clawhammer banjo, and Dan also is a
master old time fiddler. Bob has per-

formed both solo and with the John
Hartford String Band at countless
festivals, clubs, schools, and museums, and has over 75 albums. Dan
is one of the undisputed influences
on today’s old time music. Dan describes the concert like this: “Banjos, fiddles, guitars, songs and stories (yes TRUE ones too) combine
to create this wonderful insight into
Old Time Music.” The cost is $15,
and tickets can be reserved by calling me at 894-1449, or emailing me
at lucyinchico@hotmail.com This
is a small venue with limited seating,
so be sure to make reservations! The
OLD TIME BANJO AND FIDDLE WORKSHOP will be from
4pm to 6pm at my home. Email or
call me (still at 894-1449) to reserve
a space. Information as follows.....
Workshop: Playing Together
- Fiddle and Clawhammer Banjo
- A Banjo and Fiddle Duet workshop. Learn the subtleties of playing
in a fiddle/banjo duo from two of
the masters. We’ll discuss the way
the two instruments interact, teach
a tune or two and even get you all
playing together. Come on your
own or bring a fiddling/banjoing
partner. $50 per person. Limited
to 10 folks. Dan’s website is www.
clawdan.com Bob’s website is www.
bobcarlinmusic.com

By Julio Boysenberry
As usual, no Parkfield experience would be complete without
some top-notch California bands
and this year will be no exception.  
For those whose musical horizon extends beyond traditional bluegrass,
for example, we are featuring the
‘Old Time Fiddle and Banjo Show’.  
They describe themselves as “a loose
confederation of pickers from several
Central Coast bands” to play midweek gigs in San Luis Obispo. Members include Amber Cross (guitar),
Gary Arcemont (fiddle/banjo), Jerry
James (banjo/bass), and Stuart Mason (mandola/guitar).   They combine decades of experience, as members of Yo Pitzy Jug Band, Molly’s
Revenge, Little Black Train, Rattlesnake Creek, Foggy Bay String Band,
and others. They call it old-time music but their repertoire spans Appalachian fiddle tunes, early bluegrass,
country blues, and even Irish tunes.
The Roustabouts is a harddrivin’ bluegrass band from the
Southern San Joaquin Valley of
California. Hailing from Bakersfield
California and the surrounding areas
The Roustabouts play in the traditional style in honor of the bluegrass
pioneers. They also pay homage to
the creators of the Bakersfield Sound
and their “grassed up” renditions of
classics from that era are crowd favorites. You’ll always get fine, tight three
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and four-part
vocal harmonies at a Roustabouts show.  
The band consists of Craig
Wilson - guitar/mandolin/
vocals; Shawn
Criswell
banjo/vocals;
Brian Hacker
doghouse
bass/vocals;
Kelvin Gregory - mandolin/
Dark Hollow will bring some traditional bluegrass to
guitar/vocals;
Parkfield this May.
and Paul Lee
- fiddle/vocals.
Dark Hollow is a NorCal- honey-smooth fiddle player; and
based bluegrass band and has been vocalist-bass player, Louise Mintun.
rocking the Northern California
OK now for the surprise! John
bluegrass scene for over ten years Varian, owner of the Parkfield V6
with their fun-loving, high-energy Ranch where the festival is held, is in
shows. The group regularly brings the process of completing a new, perdown the house with their own manent stage adjacent to the Parkbrand of on-fire musicianship. Led field Inn – the finest eating establishby the powerhouse voice of John ment for miles around – which he
Kornhauser, Dark Hollow performs promises will be ready for this year’s
traditional favorites and slam-bang festival.   It will be fully equipped
originals.  The band consists of John with lighting and a ramp for our bass
Kornhauser - Dark Hollow’s leader players and it promises to bring the
and guitar player; Alan Bond, play- festival to a new level of excellence!  
ing Monroe-style mandolin and
Be there on Mother’s Day
writer of many of the band’s origi- weekend, May 9-12!   For additional
nal pieces; luthier and banjo expert, information, please visit our webLarry Cohea; Mark Wardenburg, site:   www.parkfieldbluegrass.com

Music Camp in the Sierra Nevada Gold Country!
July 7 – 13 and July 14 – 20, 2013
 Work in small classes with renowned instructors, including Wayne Henderson, Mike Stadler and Steve
Kritzer on guitar, Missy Raines on bass, Steve Baughman and Josh Rabie on banjo, Kenny Feinstein,
Robin Flower and Topher Gayle on mandolin, Alice Gerrard and Carol McComb on harmony singing,
and much more.
 Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Celtic, and more,
taught by well-known teachers.
 Classes at all levels in guitar, mandolin, bass, slide guitar, fiddle, singing, ukulele, songwriting, and more.
Learn how to adapt your bluegrass licks into jazz and swing or other styles!
 Lots of jamming, plus dances, faculty & student concerts, special daily workshops, hiking & swimming.
 Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two!
 The camp is held at an established facility with dining hall, spaces for classes and jamming, a swimming
pool, cabins with bathrooms, and shower and restroom facilities for tent campers. The site is wooded,
with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.
 Camp runs for seven days, six nights and includes all meals and snacks, instruction, activities and
lodging in cabins, tents, or your RV. Scholarships available.

Get class, faculty & camp info and SEE NEW VIDEOS at

www.musiccamp.org/cba
a view from camp

Email info@musiccamp.org or call 650-306-0399 with questions.
We’ll see you at camp! Bring a friend!

Since 1992

Bluegrass Breakdown
California Bluegrass Association’s
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38th Annual

June 13-16
2013
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Father’s Day Bluegrass Festival

Under the tall pines
of the Nevada
County Fairgrounds,
Grass Valley, CA

Rhonda Vincent and the Rage

1st Generation Bluegrass Pioneer!

Blue Highway

Michael Cleveland & Flamekeeper

Melvin Goins
and Windy Mountain

Larry Stephenson Band
featuring banjo great Kenny Ingram!

CBA Emerging Artist

Della Mae

Special Consensus

The Earl White Stringband
Front Country
California Showcase Bands:
Red Dog Ash * The BladeRunners * Lonesome Holler Band * Oak Grove * Little Black Train
Tom, Brad and Alice

Plus CBA’s Kids On Bluegrass on the main stage, many more fine acts on the Vern’s stage.
Three stages of entertainment, camping, workshops, kids programs, dances, vendors, late night food & coffee and...

lots of jamming!
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Come and join us in our 38th Annual Fathers’ Day Weekend Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time
Music on stage under the beautiful pine trees.
Things You Should Know

•NO PETS are allowed on the festival grounds before or during the festival, except those belonging to owners who
comply with our dog and cat policies. Please see our website or inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 9 through Wednesday, June 12 for a fee of $20
per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only camping
area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by May 1, 2013.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please).
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Interstate 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about 28
miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.
~ ADVANCE Ticket Order Form ~

Advance Discount Tickets
(3/1/13 - 5/31/13)
CBA Member Tickets
4-DayAdult............................... $125
4-Day Senior (65 & over)......... $115
4-Day Teen (16-18).................... $60
3-Day Adult ............................. $105
3-Day Teen ............................... $45
Non-Member Ticket Prices
4-Day Adult..............................$150
4-Day Senior (65 & over)......... $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45
Single Day Tickets
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

GATE TICKET PRICES
4-Day Adult
$160
4-Day Teen (16-18)
$70
3-Day Adult
$130
3-Day Teen (16-18)
$55
Children 15 & Under FREE with
a paid adult admission.
NO MEMBER DISCOUNTS
ON GATE TICKETS.

Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 9. Camping fees are
$20 per night per unit (RVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 9
through Wednesday, June
12.
Designated tent camping
area available.
Special campsites with
guaranteed electricity
spaces @$110 each with advance reservations (Monday
thru Sunday).
Handicapped campers who
need special accommodations must make advance
reservations by May 1, 2013.
Please call JohnSkaar at
509-427-8928 or e-mail:
skaarjohn@gmail.com
for information and
reservations.

Please send me the following Advance Discount tickets to the CBA’s 38th Annual Father’s Day
Weekend Bluegrass Festival:
____
____
____
____
____
____
____

CBA Member Tickets
4-Day Adult @ $125
4-Day Senior @$115
4-Day Teen (16-18) @$60
3-Day Adult (Th/Fri/Sat) @$105*
3-Day Teen (16-18) (Th/Fri/Sat) @$45*
3-Day Adult (Fri/Sat/Sun) @$105*
3-Day Teen (16-18) (Fri/Sat/Sun) @$45*

Non-Member Tickets
____ 4-Day Adult @$150
____ 4-Day Senior @$140
____ 4-Day Teen @$60
____ 3-Day Adult (Th/Fri/Sat) @$130*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$45*
____ 3-Day Adult (Fri/Sat/Sun) @$130*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$45*
•Please specify which 3 days
____
____
____
____

Single Day Tickets

Thursday Only @ $35
Friday Only @ $50
Saturday Only @ $55
Sunday Only @ $35

Name		
Address		
City
State _____Zip
Phone			

____
____
____
____

Teen @ $15
Teen @$20
Teen @$25
Teen @$15

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
____ Reserved space with guaranteed
electricity @$110 per space.
(6/10/13 - 6/16/13)
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF ADDRESSED, STAMPED BUSINESSSIZED ENVELOPE,
and check or
money order payable to the California
Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

Email

Advance Discount Ticket Order Form -- Deadline 5/31/13

For Credit Card orders visit www.cbaontheweb.org -- NO REFUNDS.
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: Last month you explained about the bulge in
guitar soundboard and said that Gibson used a
maple-plywood bridgeplate. What is that, where is
that, and what does it do?

A: Sorry I didn’t go into more detail on that. The
bridgeplate is a piece of wood (typically rosewood)
attached between the two X braces and is directly below the bridge. It is used on fixed bridge instruments
to do three things: 1) distribute the torque (twisting) load of the bridge to a larger area of the soundboard; 2) provide a harder-wood support
for the ball end of the strings rather than having them pull up on spruce; and 3) reinforce the
soundboard wood by sandwiching it between the bridge and the bridgeplate to share the torque
(twisting) moment of the bridge. Steel string guitars have a bridgeplate, classical guitars don’t
have one.
The bridgeplate may not have been obvious in the photograph shown last month, especially because the picture was of a new soundboard and there were no holes in it where the bridge
pins come through. Those holes are drilled after the bridge is attached. Here is a close up of the
bridgeplate in the photo from last month (Fig. 1).

lar strings?
A: Actually, the hex-core wire is something you will probably never actually “see.” When you
take a look at a set of strings, you’ll notice that there are some plain strings and some with windings around them. As I explained last month, the windings are there to weigh down the strings
and force them to vibrate at a lower pitch. In this way, the string’s tension (the amount of load
it places at both the tuning pegs and tailpiece) is predicated on the gauge of the core wire rather
than on the total thickness of the string.
Let me provide an example. You could have a low E string on a guitar that is .030” (thirty
thousands of an inch thick) made up of solid wire, and you could easily tune it to E. But, if you
did, you would have difficulty wrapping it around the string post (.030” wire is the thickness
paper clips). Also, it would be really hard on the fingers when you fret it, it would feel like a rock
when you struck it with a flatpick, and the tension at the tailpiece and tuning pegs would be
ridiculously high. So, to solve all of these problems, early makers of musical strings found that
wrapping a thin wire on the light center or “core” wire would provide a string with the necessary
weight that could be tuned to the proper pitch while eliminating all of the problems associated
with heavier un-wound strings.
The manufacture of these strings is no simple task. String winding machines – those machines that put the wrap wire on the core wire – look something like a metal-lathe. They have a
long bed with a turning mechanism at both ends. The string is inserted onto a hook at one end
and into a collet (jaw-like device) at the other, and then brought up to tension. The wrap wire is
secured onto the ball- or loop-end of the string, locked in place, and the machine is turned on to
spin the string at a high speed. As it is spinning, the wrap wire is wound or “wrapped” onto the
core wire. Each string is wrapped one at a time.
In the early days of musical string manufacture, the core wire was a plain wire, just like
the other un-wound wires in your string sets. By “plain” I mean that it was perfectly round and
smooth. (The wire industry uses the term “mandolin wire” to describe the type of wire used for
fretted musical instruments – usually up to .050” diameter and “piano wire” for heavier gauges
– anything above .050”.) These plain core wires accepted the wrap wire easily, but the wraps were
prone to loosening because they were wound around a smooth, plain surface. The loosened wrap
wire caused both buzzes and impure tones.

Fig. 1. Close up of the Gibson bridgeplate (made of maple plywood)
used on the 1970s-era double-X brace guitars. Once the bridge is
attached, holes for the ball end of the strings to fit through will be
drilled through the soundboard and through the bridgeplate.
Q: In the last issue of the Breakdown you said something about “hex wire.” I’ve heard
about it but don’t think I’ve ever seen it. Can you explain what it does different from regu-

Fig. 2. Here is the diagram of wrap wire with smooth core wire
shown last month (top). The hex core wire (bottom) has corners
that bite into the wrap wire and help to prevent the wrap wire
from unraveling.
In the late 1960s, someone got the idea of changing the shape of the wire by drawing it
through a die. The result was a wire with three flat and three rounded surfaces in what appeared
to be hexagonal wire (but isn’t truly “hexagonal”). So, the industry calls this “hex core” wire.
Without getting into too much detail, there are some acoustical problems with this wire
because it is not perfectly hexagonal, but they are so minimal that we use the wire because it is
more durable than round wire.
Q: I’ve been reading about string break angle and am planning on building a classical
guitar. Sounds like I can easily change the string break angle by simply raising the harness.
True?
A:  First, for other readers, two definitions might be beneficial. 1) the “string break angle” is
the angle the strings make as they go over the bridge. On movable bridge instruments (banjo,
mandolin, fiddle, bass, dobro, and jazz guitar), the string break angle controls the amount of
down pressure that is applied to the soundboard; 2) the “harness” on a classical guitar is that
part of the bridge, behind the saddle (yes, the names of these parts are derived from Spanish
terminology), to which the strings are tied (steel-string guitars use bridge pins to secure the
strings’ “balls.”)
Continued on A-15
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The Luthier’s Corner
From page A-14

Fig. 3. The “string break angle” is the angle the string makes as it passes
over the bridge (“A”). For most movable bridge instruments, a 16°
angle is preferred. On classical guitars, if you raise the harness (“D”),
it will certainly change the string break angle (compare “B” and “C”),
but what is important on a fixed-bridge instrument is the height of the
top of the saddle above the soundboard (“E”). This height controls the
leverage moment of the bridge.

Now, to answer your question, yes, you can absolutely control the string break angle by raising or lowering the tie block or harness, and thanks for being sensitive to this issue.
However, the string break angle is really not critical on fixed bridge instruments – such
as the bridges on steel-string acoustic, classical, and flamenco guitars. On these instruments,
the bridge and soundboard work by the bridge being torqued back and forth, with the bridge/
saddle on a centerline acting as a lever. The critical factor in this lever action is the height of the
top of the saddle above the soundboard. Whether the strings are anchored at the height of the
saddle, somewhat below the saddle, or directly down at the soundboard (each of which changes
the string break angle) doesn’t matter. What matters is the height of the contact point above
the soundboard. So, if you change that, you greatly change the torque moment applied to the
soundboard. Lastly, you mentioned controlling the “down pressure.” On fixed bridge guitars,
there really is no “down pressure” but rather a torque load at the bridge (I described a bit of
this phenomenon in last month’s column). You can play a classical guitar and press down or
pull up on the bridge while the guitar is being played with little or no adverse affect. But, if you
interfere with the torque or twisting motion of the bridge, it will have a dramatic affect on the
instrument’s overall tone production and amplitude. This proves that the up and down motion
of the soundboard is secondary to its torque (twisting) motion.
While the dip we usually see in front of the guitar bridge appears to be from a downward
pressure, there is also a bulge that appears behind the bridge, and both are the result of a torque
or twisting load at the bridge.
See you next month!
© Copyright 2013, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or
write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written numerous books on instrument set-up and construction. His latest book, Siminoff ’s Luthiers Glossary
contains more than 850 definitions of the words used in instrument construction along with
three dozen color plates and descriptions of exotic woods. For more on Roger Siminoff, Siminoff
Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.
net.

answer that was
a
resounding
NO! The group
sounded
tight
and polished, just
like they had been
playing
every
night for years.
Age had only increased their considerable musical
skills, and each
member of the
band performed
brilliantly.
The big unknown for me was
Josh Williams.
Many a bluegrasser’s dream: a Bluegrass Album Band reunion!
I had heard his
name for several
I Wish I Had a
held their breath as this legendary years but frankly, I didn’t have a clue
Hamburger!
group of musicians took the stage. about him. I had seen him perform
Last night was a big night for They had not even played together as Rhonda Vincent’s guitar player,
bluegrass. Along with 800 other for thirty years. Of course, the band but he seems to have a limited roll
bluegrass fans, I found myself seated included Doyle Lawson, J. D. Crow, as a singer in that band, and I really
in the back of a ginormous room at Bobby Hicks, Tony Rice and Todd didn’t know what to expect. I have
the Crown Plaza Hotel in Ashe- Phillips. Joining the band on guitar to say that in many ways, he stole
ville, North Carolina for the Blue- and vocals was Josh Williams. Most the show. His singing was absograss First Class show. The head lin- of us in the audience weren’t actu- lutely stunning. He sang with great
ers that night included Darin and ally sure what this legendary lineup expression, tone and dynamics. He
Brooke Aldridge, Russell Moore would actually sound like, since at did slightly mess up the last verse of
and Third Time Out and The least three of the members were in their opening number, “Blue Ridge
Lonesome River Band. The frosting their mid to upper seventies. Would Cabin Home.” After they had finon the cake was the final band of they come out hobbling on walkers ished that song, he confided in the
the evening, a reunion of the Blue- carrying oxygen tanks?
audience that he certainly knew the
grass Album Band. The audience
As we soon found out, the words, but right there on stage, it

finally dawned on him that he was
actually playing with the Bluegrass
Album Band, and it shook him up.
He said he now had himself under
control, and that it wouldn’t happen again. It didn’t. In fact, he flawlessly sang the words to some very
rarely performed bluegrass songs
like “Don’t Forget Me Little Darling,” and “We Can’t Be Darlings
Anymore.” I was very impressed
with Josh, and am now a die hard
fan.
Doyle Lawson assumed the role
of spokesman for the group, and he
did a great job keeping things light.
Between songs, Doyle told a really funny story. As a member of the
Country Gentlemen for many years,
Doyle admitted that the lead singer
of that group, Charlie Waller, often
had problems remembering the lyrics to the songs. Not only did he forget a word or a line here and there,
but he also forgot complete verses.
Doyle would stand beside Charlie
and feed him the forgotten words.
Doyle said he often felt like a ventriloquist, because he’d sometimes
have to actually sing the words with
Charlie’s tone and inflection. As
you may already know, the Country
Gentlemen were a bunch of cut ups,
often playing tricks on each other.
Their outlandish behavior on stage
included playing their instruments

Wayne Erbsen

Wayne Erbsen’s Log Cabin Music

behind their backs.
Doyle relayed to us that one
time when Charlie forget the
words, Doyle played a trick on him.
Instead of feeding him the correct
words, he said, “I wish I had a hamburger.” Charlie started to sing that
line, and then turned to Doyle and
said, “those aren’t the words, are
they?” Of course, when we all heard
that, we almost died laughing.
Wayne Erbsen has been teaching
banjo, fiddle, guitar and mandolin
since dinosaurs roamed the earth
(really about fifty years). Originally
from California, he now makes his
home in Asheville, North Carolina.
He has written thirty songbooks
and instructions books for banjo,
fiddle, guitar and mandolin. Check
out his web site at http://www.nativeground.com/ or email or call for
a FREE catalog: (828)299-7031
or banjo[at]nativeground.com

THANK YOU CBA MEMBERS .... YOU MAKE IT ALL POSSIBLE.
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Fiddlers to sell as a fundraiser; and
I bought it.   (Thank you, Richard
Brooks and Pete Showman; I had
As the previous issue was go- fun and learned a lot with your
ing to press, I was waiting for UPS Lyle!)   Now having a spare banjo,
to delivery my baby; I had been maybe I can teach my young nephwaiting for about nine months.
ew something when he visits this
Okay, let me clarify that.   Al- summer.  He seems to have an intermost a year ago, my mother first est in music, despite having no-one
suggested that she was might buy back home to encourage or assist
me a banjo for Christmas and my him.  (Longtime readers will recall
January birthday.  It was late Janu- my attempt to tune his toy guitar; I
ary when I finally had my ducks in managed to tune 4 of 6 strings and
a row and was ready to order the play “Shady Grove” semi-in-tune.)  
instrument.   It arrived just before Now I won’t have to worry quite as
Valentine’s Day; how appropriate.
much about him bumping the pegMy first banjo was a 4-string head into a wall.
Irish tenor banjo.   It was certainly
I sold the Silvertone to manthe right size for me, but it had no dolinist Claudette Earl.  When she
place in the setting in which I play, realized the mandolin was (still)
so I eventually sold it.  My first 5- more her style, and she donated
string banjo was a genuine vintage it to the CBA’s “Darrell Johnston
Sears Silvertone.  My second axe was Kids Lending Library.”  The S-tone
a Lyle.  Never heard of that brand?   eventually ended up in the hands of
Well, neither has anyone else, but it Jesse Personini.  I had no idea what
served me very well as a “rank be- had happened to it, until Jesse told
ginner” banjo player.   I believe it me, “hey, your name is on the inside
was given to the Santa Clara Valley of my banjo pot.”

I really really wanted to buy a
Deering banjo, being that they’re
built here in California – and since
Deering Banjo Company has been
a longtime CBA supporter.   But,
given my requirements and restrictions (price limitation, weight
limitation, and personal preference
for certain characteristics), the best
choice ended up being a Gold Tone
model.   It is a CB-100 openback,
but it has several “bluegrassifications.”  I’ll bore you with the details
in person.  (Or rather, I’ll demo the
axe at future festivals.)
In the weeks preceding Mom’s
purchase, I spent countless hours
reading reviews at BanjoHangout.
Org and examining spec sheets on
the websites of various manufacturers.   I ran across the following
comment within a user review.  
The author – apparently not a native English speaker – was boasting
about his knowledge of many musical styles; and he stated “I play guitars for 30+ years - all genders!”
I regularly checked on Banjo-

Hangout and Craigslist, in case an
interesting used item might show
up there.   On one occasion I ran
across this description of a no-name
banjo on Craigslist:   “I learned a
little on my own but not enough
to justify keeping it.   It’s in pretty
good condition, I removed the 5th
string, probably should have left
it.  Comes with a great case.  Don’t
know much else about banjos.”  
Some people are dumb, while other
people play banjo.  (I intentionally
left off out the next logical comment.)

The “One” Album:
A Cautionary Tale

In my December column I
warned against giving CDs as gifts.
My reservation is not because
musical recordings are poor gifts –
of course they’re excellent gifts for
music fans!  Rather, my concern is
that you’re likely to give the wrong
album as a gift; and I speak from experience.  Three years ago, I bought
the Beatles “One” album, because

Bluegrass
Bluegrass Bard
Bard - Cliff Compton
Bob James
Those rolling golden hills of California
And he’d sing it with his head rolled back
In a voice that you’d never forget
And never duplicate
And Ernie Hunt would join him on the chorus
With that high lonesome
And a shiver would tickle your spine
And the hair on the back of your neck would stand up
And when he finished that song
He would preen
Kind of puff up like a peacock
Sort of let you know
That he knew it sounded good
And there was something about that man
That if you met him
You weren’t likely to forget him
It was at Wild Iris for me
That fine little folk festival outside of the disconnected
Village of Booneville
He was sitting in the semi-darkness by Ernie Hunts R.V.
And he called out to me
Said something about “do you pick”
And of course, I wasn’t gonna lie
And he said. “well come on over”
And shook my hand like I was the president or something
And said I’m Bob James
And he said it like it meant something
And that handshake and Ernie Hunts hospitality
Were the keys to the kingdom
To a whole new world that I always thought was there
But had never discovered
Until that night
And there was this circle of pickers
And they played everything
From country western to jug band
And they sang like them records I used to buy in the
Used record store in Portland
That cost .49 cents
And contained the most beautiful music on God’s green
earth
Other than God’s music and
I drank it in like a desperate man walking through 100 miles
of sand

And they were my friends
from then on
Bob and Ernie

I wanted to have a single disk that
had a bunch of their top hits on
it.  A few weeks later, I discovered
that I already had that CD in my
collection.  D’oh!!  (And that isn’t
the only album I’ve ever doublebought, either.)
So I figured I’d give a copy to
my brother for Christmas.   I did,
and the next day, messing around
on his computer, I noticed that all
the tracks of the “One” album were
already included in his iTunes library.  D’oh!!  My suggestion is that
unless it’s a brand-new release, play
it safe and give your music fan a gift
Continued on A-23

Cliff Compton

My Journey from
Silvertone to Gold
Tone

Allan French

The Allan French Column by Allan French

And I played on stage with them
There at that festival
Sort of star struck I guess
Bob knew every song every written
And Ernie knew all the choruses
And Bob never knew a stranger
He called up Utah Philips on stage
Because I reckon he wanted every one to know that
He had played with him
And Utah had been hanging out with Brino the clown
And he was wearing one of brinos red rubber ball
noses
So he left it on to sing with us
But somehow it seemed natural
There with Bob James
He being bigger than life
And he moved to Arkansas
And it was kind of like the color went out of
campground
I kept looking for him
Expecting he’d show up
With his guitar hanging in front of him
Mentoring a bunch of new pickers
Singing gospel on a Sunday morning
Singing you are my sunshine in the middle of the
festival crowd
At Grass Valley
But he was gone….
Last time I spoke to him
He was suffering the results of a terrible stroke
I called him up to tell him how much he meant to me
And we conversed for some time
But his words wouldn’t work
They were disconnected and nonsensical
But I could hear him plain
In my heart
He was singing
I overlooked an orchid while searching for a rose

Bob James

The Banjo And
The Bear

The bear came out of nowhere.
For some reason we all imagine that
bears make a lot of noise, but this
one was a quiet as a cat. I looked up
over my banjo, and it was staring me
in the face. Its huge snout and nostrils were pointed like a furry shotgun, and I was squarely in the cross
hairs.
I remember it as if it were yesterday.
I was about 16 or 17 and had
a habit of practicing my banjo in
the woods. My dad had found one
of his typical camping spots where
we would live for months at a time,
with our ramshackle camper truck
wedged between pines, off of a logging road somewhere.
This particular camping spot
was near Whiskeytown Lake, outside of Redding. We called it “ladybug camp”, after the swarms of polka
dotted invaders that would blanket
the ground in the late spring. My
siblings and I would spend hours
crouched next to the ladybug
mounds, poking them with sticks
and grunting contentedly.
Being that all we really had to
do during the day was roam the forest or play music, I spent a lot of my
time with my banjo. And being that
I had few outside influences on my
musical development, I would get
involved in some unique projects.
This particular time I was in the
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grips of an obsession with the music
of Johann Sebastian Bach, the 17th
century classical composer. Don’t
ask me why. It was probably due to
the fact that my primary exposure to
music at the time was the ancient record collection at our local library.   
The albums were dog eared
and well used, and the massive collection contained such gems as Bill
Monroe, Eddie Peabody, Bartok
and of course, Bach.
I would sit mesmerized next to
the library record player, my head
clamped between headphones, lost
in the intricate puzzles that Bach
wove with his music.
Eventually I discovered the
sheet music collection in the back,
and went nuts. There was everything one could want amongst these
musty shelves, and I systematically
went through every book.
The mother load was a collection of harpsichord compositions
by Bach, the “French and English
Suites”, written between 1722 and
1725. The songs had elegant titles
like “Allemande” and “Courante”
and were fiendishly complex.
I resolved to learn to play every
one of them, and would spend hours
a day wrestling with the fingering
as I painstakingly translated eighteenth century harpsichord music
to the banjo.
My daily ritual was to finish
my bowl of gruel, gather my banjo
and sheet music, and dutifully head
off to my special practice spot. I had

discovered a hidden meadow during
one of my ramblings, complete with
a babbling brook and mossy banks,
and adopted it as my musical sanctuary.
It was one of the few places
I was truly content, with nothing
around but warm sunlight, the wind
in the pines, and me and my banjo.
This particular day I was engaged in mortal combat with one of
the more challenging pieces, a “Sarabande” in B flat featuring a menacing stream of 16th notes.
Pine needles drifted around
me like snow as I doggedly practiced, struggling with the difficult
passages. Over and over I tried, but
there was one 6 fret stretch I just
couldn’t seem to conquer. I growled
and began again, determined to get
it down.
Several hours later I was beginning to get the upper hand. Ha!
Take that, Bach.
That was when the bear arrived.
He had apparently snuck up on me,
and suddenly I was in a frozen staredown with an animal the size of a
Volkswagen.  
The bear harrumphed. I did’t
move, clinging to the banjo and
holding my breath. My mind raced
through various options, and I remembered reading in a survival
book somewhere that you can’t outrun a bear. So I didn’t.
My banjo was the only thing
between me and this frightful beast,
and suddenly I felt like it was a
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knights shield. Feeling strangely
calmed by this thought, as I sat there
like a statue for what seemed like an
eternity.
The bear harrumphed again,
turned its head and lumbered off,
melting into the foliage.
I let out a huge breath and softened my death grip on the banjo. I
was alive!
As I made my way back through
the woods toward camp, I pondered
my experience in disbelief. It felt
strangely fairytale like, a story of far
away lands with castles and kings.
And I was the errant knight who
had just survived an encounter with
a frightful dragon.
But what had kept me from
being devoured alive was a magical
shield: my banjo.
Later in life, as I went through
a traumatic assimilation into “normal” society, this shield would come
to my aid many times.  
Being that I had no real contact
with the world until I escaped my
family at 19 and landed in Chico, I
was extremely awkward and unprepared. Many times it felt like I was
thrown into a battle I did not understand, surrounded by the dragons of
material survival.
But my banjo-shield was always there, giving me a bridge to the
world through the power of music. I
became a member of numerous local bands, and was regular fixture at
bluegrass festivals. The banjo made
me many friends and provided me

with a livelihood, giving me the
sense of belonging I had never had.
And when society would become menacing and threaten to
scorch me with it’s fiery breath, I
would raise my shield and eventually the dragons would turn and
rumble away.
Just like the bear.

served Henry’s recordings on the Library Of Congress web site, “Fiddle
Tunes of the Old Frontier: The Henry Reed Collection”. There are many
tunes available to listen to, some
with written transcriptions, plus stories from Henry. They span a large
number of years, from old Virginia
tunes to Civil War tunes to minstrel
tunes to turn-of-the-century rags, all
the way to bluegrass. Henry learned
many tunes from Quince Dillion,
who was born in 1826 and died in
1904 while Henry was still a young
man. Alan points out that Henry was
the only fiddler between himself and
Quince Dillion, born 140 years earlier. That kind of living history is all
through old-time music.
A young fiddler named Chris
Via has started the Henry Reed Memorial Fiddlers’ Convention right in
Glen Lyn, and it has been going for
a number of years now. It attracts lo-

cal musicians as well as visitors who
want to learn Henry Reed’s tunes and
his fiddling style. The last section of
the video gives a flavor of this very
down-home festival where everybody knows everybody and they’re
all pretty much hooked on Henry
Reed’s music.
And if your fingers are just itching to do some clicking, here’s the
link to the trailer of “The Henry
Reed Legacy”: http://whyoldtime.
com/henryreed.htm And here’s
the Library Of Congress web site:
http://memory.loc.gov/ammem/
collections/reed/

‘
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Musical Tip:
Life will provide endless opportunities for stress and frazzlement. Regard your music as
a shield from these trials, and
when you come home from the
everyday battles, take time to
lose yourself in your instrument. It will be your shield!

The Old Time Rambler By Geff Crawford
The Henry Reed
Legacy

Last time, I talked about a DVD
called “Why Old Time?” that I got
from http://whyoldtime.com/, an
excellent web site dedicated to oldtime music. I also got a second DVD
as well, called “The Henry Reed
Legacy”, which I also recommend as
an introduction to Virginia fiddler
Henry Reed. Henry lived from 1884
to 1968, most of his life in Glen Lyn,
Virginia. The southwestern edge of
Glen Lyn is the state line with West
Virginia, and Henry didn’t travel too
far from home.
He and his wife had 12 children, and several of them are extensively interviewed in this video. Their
lives were full of music, though not
as a money-making enterprise, just
for the love of playing and dancing.
The whole family worked very hard
at farming, and Henry also had outside jobs--coal mining (brief, because
he didn’t enjoy the demands of the
work), threshing crops, and working
for the local power utility.
Henry and his brother Josh, after giving up on coal mining, tried
their hand at playing music for coal
camps, but they found the miners a
little too rough in their ways. Henry

turned to playing for local dances,
or just getting together to jam with
nearby musicians, at pretty much any
hour of the day or night. Henry’s fiddling quickly became known for its
complexity, and his repertoire was
huge, comprised mostly of tunes that
weren’t heard many other places at
all. His bowing style was long-bow,
meaning that he played many slurred
notes, combined with some saw
strokes where the bow changes direction with each note. Henry definitely
did not like the sound of heavily sawstroke fiddling, but was always happy
and anxious to help other musicians
learn his style and the tunes he loved.
Dean, Gene, Vella, James, and
Neal are the five of Henry Reed’s
children who appear in the video.
They tell lots of stories about their
life in the family and the small community of Glen Lyn, some struggles,
but lots of joy with all the music that
was always around. If you haven’t listened to the southeastern Virginia/
southern West Virginia accent much,
it may take a couple of times through
this video to catch everything that’s
said. You have to listen a little more
carefully when words like “know” and
“him” almost have three syllables, but
there’s a lot of music in the language

too.

There don’t seem to be any movies of Henry’s playing, but many photographs are shown stretching all the
way back to the turn of the 20th century. Fortunately, there are recordings of Henry’s fiddling, thanks to
Alan Jabbour.
Alan, born in 1942, was a graduate student in 1966 when he first
met Henry Reed. He subsequently
recorded Henry’s fiddling on six
occasions before Henry died just
two years later. There’s a wonderful
description by Alan, who had been
collecting and recording from other
musicians, one of whom was Oscar
Wright, who was about the same age
as Henry Reed. Alan remembered
asking Oscar if he could come and record some of the tunes he played that
Alan hadn’t ever heard before, and
Oscar said that they were tunes that
Henry Reed played. Alan assumed
Henry was an old man from Oscar’s
childhood, and mentioned that he
thought Henry would have passed
away long ago. That’s when Oscar
said, “Oh, no, last I heard he’s still
alive.” That began a short but intense
period of Alan learning and recording Henry’s tunes.
Subsequently, Alan has pre-

See the Old Time Rambler in performance

Coming  to Volcano Union Inn, Sunday, April 21, 4:00-6:00pm,
Old Soles. Fiddle, banjo, ukulele, tinwhistle, dancing & humor, great
food, fine wines, friendly atmosphere. Join us out in the garden to celebrate spring with music and a glass of white wine.
www.OldSolesMusic.com www.facebook.com/oldsoles  
www.volcanounion.com  209-296-7711
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Bluegrass Confidential By Chuck Poling

Bluegrass music in
Sing Out magazine
Digging through the basement
the other day, I came upon a box
full of Sing Out! magazines from
the early 1950s through the late 60s.
My wife had bought of them many
years ago at a bookstore’s goingout-of-business sale. Sing Out! was
the leading publication of the folk
music scene in its heyday, growing
from a primitive 12-page newsletter
to a slick, monthly magazine full of
ads from big record companies and

musical instrument manufacturers.
The collection spans the period
beginning with the labor and leftwing political movements after Word
War II through the boom that lasted
from approximately 1958, when the
Kingston Trio hit it big with “Tom
Dooley,” to 1964, when the Beatles
burst upon the U.S. music scene and
pushed folk music to the background.
In the early 60s folk music exploded
in popularity on college campuses
from Berkeley to Boston. It seemed
like every other sophomore was on
their way to a hootenanny, toting a
guitar and a copy of Sing Out!
Bluegrass music was very much
a part of the scene, and thousands
of urbanites got their first taste of
it through campus performances by
Flatt and Scruggs, Doc Watson, and
others who were then identified as
folk musicians. It’s fascinating to read
the articles and letters
to the editor, written
primarily by urbanites
who took an academic
approach to their study
of folk music.
Taking my cue
from these scholarly
types, I decided to systemically review all the
issues from the 1958-64
era – also known as the
Great Folk Music Scare
– to determine how the
magazine responded
to the increasing appetite for bluegrass
music among its target
audience. These issues
provide an interesting
view of the growing
mass-market popularity of folk music and the
emergence of folk-rock
during this period.
Sing Out! began
publication in 1950.
The earliest issue we
have is from 1952 and is
a very modest 16-page
catalog size (5-1/2” x 81/2”) booklet with no
advertising at all. The
editorial content, in
addition to song lyrics
and charts and articles
about the musicians,
is stridently urban and
leftist and focuses on
folk music as a tool for
social change.
A few years later,
as folk crept into the
pop music charts, the
magazine grew in both
size and scope. Issues
from 1959 include fullpage ads from Folkways

Records and Goya Guitars. The publication remained catalog size, but
grew to over 50 pages, featured more
photos and generally looked a lot
slicker than it did in its early days.
Nineteen-fifty-nine was a watershed year for American folk music. The Kingston Trio’s success had
major record companies scrambling
to sign, record, and promote artists who they thought could cash
in on the fad. But among the older
folkie community – people like Pete
Seeger and Oscar Brand – there was
an understanding that this fad was
the result of young people looking
for something more authentic than
the post-Elvis drivel that was sold
to them. And many of these young
people found in bluegrass music the
drive and energy that had first attracted them to rock and roll.
The Newport Folk Festival was
launched in 1959 following the lead
of the well-established Newport Jazz
Festival. A full-page ad in Sing Out!
lists the lineup, which included the
Stanley Brothers and Earl Scruggs,
though rather than playing with Lester and the Foggy Mountain Boys,
he was backed by Hylo Brown’s Timberliners.
The New Lost City Ramblers
– the premier citybilly old-time act –
was also on the bill. NLCR’s dedication to old-time music and insistence
on playing it without any modern
embellishments helped introduce
the music of Dock Boggs, Clarence
Ashley, and many other early recording artists to the campus crowds. The
clamor for the real thing brought
these acts, many of them elderly,
to northern colleges and festivals,
where they were surprised to find
that there was such interest in songs
they’d recorded 30 or 40 years earlier.
Performing for young and enthusiastic crowds, they experienced the validation of learning that their music
was considered an important part of
America’s cultural heritage and that
they were welcome in the most prestigious venues in the nation.
For younger acts like Flatt and
Scruggs and the Stanleys, the folk
movement opened up a vast new
audience for both live performances
and record sales. College campuses
and folk music clubs in the Northeast, upper Midwest, and West Coast
comprised a circuit that provided a
steady stream of gigs.
Meanwhile, others were profiting from the craze. Ads for musical
instruments and records in the late
50s had been fairly discreet and sophisticated by the standards of the
times. Record labels like Vanguard,
Folkways, and Prestige listed their
current titles or upcoming records

without fanfare or hyperbole. Martin
guitar ads bore such tame headlines
as “Presenting Our New Classic.”
There were even handwritten ads for
such items as custom twelve-string
guitars and bluegrass banjo tuners.
A few years later the hard sell
was in, as the music industry focused
on young people with disposable income who just couldn’t get enough
of this folk music thing. Big record
labels like Columbia and Elektra
began buying full-page ads and
throwing promotional dollars at upand-coming performers. The tone
changed in the guitar ads as well,
with headlines like “Folk Singing!
Best on Gretsch!”
Bluegrass music was well represented in Sing Out!, including a
long and detailed
history of the
banjo – “America’s favorite folk
instrument” – by
Earl Scruggs’ wife,
Louise. Bill Clifton authored a
1962 article about
Starday Records,
home to bluegrass
acts like the Stanley Brothers, Jim
and Jesse, and the
Lewis Family.
An ad for
the Lilly Brothers’ new album on
Prestige Folklore
Records took up
a full page in one
issue from 1964,
while Vanguard
touted the Greenbriar Boys. Bluegrass artists were also
sought out for endorsements, with
Earl Scruggs appearing in an ad for
Vega banjos.
It was in Sing Out! that the
term “Father of Bluegrass” was popularly connected to Bill Monroe,
in a notable interview published
in 1963. Though Monroe was ambivalent about the interview, young
folklorist Ralph Rinzler persisted,
motivated to correct a claim made
in an earlier Sing Out! article that
lauded Earl Scruggs as the “master
of bluegrass.” The interview began a
long and close association between
Rinzler and Monroe and firmly
established Monroe’s preeminent
place in bluegrass music.
It’s enlightening to read the letters to the editor during this period.
The language seems as archaic today
as that from the Victorian era. Passions run high and metaphors are
employed with abandon, but hey, if
you’ve got a linguistics degree from
Yale, you might as well show it off.
Old-line folkies decried rampant
commercialization
and pined for the
days when folk music
was synonymous with
labor rallies and political activism. Some
readers objected to watered-down versions of
“real” folk artists like
Rev. Gary Davis or the

Carter Family being repackaged for
mass consumption by bland “fake”
folk acts like the Brothers Four and
the New Christy Minstrels. Other
readers defend the right of contemporary musicians to interpret the
music as they see fit.
But nothing seemed to get the
blood boiling as much as the mere
mention of Bob Dylan. Reading
these letters gives one a window
into the high-keyed emotional state
of the period. By 1964 – even before
he went electric at Newport – Dylan
was reviled as a traitor, a user, a manipulator, an opportunist, a villain,
and, yes, a sellout. One particularly
bitter missive is signed by Utterly
Disgusted, who is, in fact, “disgusted by his [Dylan’s] slob-like appear-

ance” and his “phony Guthrie-exaggerated voice intonation.” Another
reader is convinced that the source
of Dylan’s popularity “seems to be
that kids who neither sing nor play
the guitar hear him and realize that
they can do just as well.”
The times were a-changing indeed, and the indignation expressed
in the letters indicates how passionately readers felt about the music
and its role in society. Similarly,
Ralph Rinzler’s dogged determination to make his point about Bill
Monroe demonstrates the depths of
his commitment to bluegrass music.
This first generation of young
urban and suburban Americans
exposed to folk music – especially
bluegrass and old-time – were introduced to its original recording
artists and practitioners. At festivals
they could find themselves jamming
next to Kenny Baker of the Bluegrass Boys or sitting in on a banjo
workshop led by Earl Scruggs. They
experienced the full, undiluted force
of the music and were enchanted,
fascinated, and inspired.
In these more cynical times it’s
easy to laugh – and I did – at the exaggerated prose and self-righteous
declarations that appear in the pages
of Sing Out! But I also felt a twinge
of jealousy that I had missed out on
an era when the old songs were new
and discovery was the order of the
day.
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Joe Weed’s Studio Insider
WinterGrass, 2013

The ceiling of the plane has an
eerie blue-purple glow, reminiscent
of the sky just after sunset.  I think
it was designed to inspire a peaceful, tranquil feeling in the travelers.
Maybe that’s why they just dimmed
the lights. This is a brand new plane
(fortunately, it’s not a 787 Dreamliner) taking me from Seattle to
Nashville. I’m grabbing a few moments to write as I wing between
the intense energy and sonic boom
of WinterGrass and the very differently mental energy and concentration that I’ll need over the next two
days as I work in the studio in Nashville.  
WinterGrass is really quite an
incredible set of experiences, and I
highly recommend it to any reader
who longs for a cultural escape along
with the huge infusion of camaraderie and musicianship that thrive
at this wonderful festival. By late
February, it has been many months
since the fun outdoor festivals have
packed up their tents and stages and
driven the busses home, and several
more months remain before the circuit gets back into gear. WinterGrass
is an oasis, an island of musical and
spiritual rewards between those two
distant musical continents.
This year I gave a recording
workshop and another in fiddle
techniques for bluegrass players. As
education is a major theme at this
festival, both workshops were filled
with interested people, and I sold all
the CDs I took. That’s a great feeling!
Luthier Mike Kemnitzer was
there helping some mandolin builders, and carrying at least one of his
own beautiful mandolins.   Fortunately, I was able to get an interview
with Mike while we were both in
the same place at the same time.
Mike was one of the first of the
small group of world-class builders
who recognized the great advances
of the Lloyd Loar - signed Gibson
F-5 mandolins, and figured out how
to incorporate those improvements
into the stunning instruments that
he began building several decades
ago. As the market for high quality professional-level mandolins
matured, word about Mike’s work
spread around the country, and
many leading bluegrass mandolin
players now play his instruments.  
I’m working on a documentary
about Lloyd Loar and his mandolin
legacy, and wanted very much to include Mike in this fascinating story.

Joe records ‘A List’ players when he’s in Nashville, as well as when he’s
in his studio in Los Gatos. What’s the secret to getting the best sounds,
whether you’re at someone else’s studio, or your own?
Ask Joe in person at the FDF.
did with the Dillards called “Pickin’
and Fiddlin’” (1965) was very influential in the development of many
fiddlers.  I still own and treasure my
copy.   Byron brought with him to
WinterGrass a band he helped form
in the 1980’s called “California,”
with John Hickman on banjo, John
Moore on mandolin, songwriter
Steve Spurgin on bass, and Dan
Crary on guitar. Their sets were well
attended and cleanly performed.
Laurie Lewis, besides bringing
her own band “The Right Hands,”
also performed with “Hills to Hollers,” which features Bay Area singer/multi-instrumentalist Barbara
Higbie and percussionist/singer
Linda Tillery, with Sharon Gilchrist
on Bass. Sharon was a real MVP
of the festival, also appearing with
Darol Anger and the Furies, which
includes Darol, Emy Phelps and her
daughter Miia Phelps-Friedl on cello and vocals, and Brittany Haas on
fiddle.   Their contemporary string
band music ignited the eclectic
WinterGrass audience. Watch out
also for any Bay Area performances
by Della Mae, comprised of five incredibly talented young women, and
which has been touring and playing
festivals across the country.   They
were at WinterGrass and IBMA last
year, and their showcases were overflowing with enthusiastic listeners.
Joe Craven was all over the festival,
running the education wing and appearing on stage with Mamajowali,
his world music trio. David Grisman
brought his sextet and his son Sam
appeared with The Deadly Gentlemen.  Peter Rowan performed with
the Travelin’ McCourys. There
were many more bands, including
traditional and leading edge bluegrass performers and bands playing
acoustic music from other countries
and cultures.

Wednesday -- checking
in after Nashville

Today’s is an older plane, but
hopefully a good one. I’m on the
first leg of my trip from Nashville to
Little Rock, with 5 guys from Dierks Bentley’s band surrounding me.
Dierks is sitting behind me, practicing banjo on this full flight. Another
band member, across the aisle to my
right, is fending off advances from
one of the flight attendants and entertaining the pretty blonde woman
California bands
who blundered into the last remainFiddler Byron Berline now lives ing open seat, between him and the
in Guthrie, OK, but spent much of bass player.  They saw my fiddle case
his professional career in California.   and consider me an insider, privy to
Byron is a national treasure. He’s a their jokes and humor.  In fact, one
direct link to the traditional Ameri- of them suggested I get out my earcan fiddling from the days before plugs in light of the practicing going
recording.   As a youngster attend- on behind me. This will be a short
ing festivals, Byron got to know and but memorable flight.
play with Eck Robertson, the first
American fiddler to record fiddle Yesterday and Monday I spent most
tunes for a major label (Victor) of my waking hours at a basement
as commercial country music (in studio owned by Nashville’s Ben
1922). Byron’s first LP, an album he Surratt and his wife, bassist Missy

Raines. Guitarist David Grier, bassist Todd Phillips, and accordionist
Jeff Taylor were the order of the day,
putting down basics and some overdubs for some of my tunes. David
and Todd form a formidable rhythm
section, and when Rob Ickes (dobro)
and Matt Flinner (mandolin) came
in yesterday, they both commented
on how much fun it was to play
over the solid and engaging groove
that those guys had laid down.  One
time a few years ago, when they were
tracking at my studio in California,
the always effervescent David Grier
sent Todd into the recording room
with these words of encouragement:
“Don’t suck.”

OK – some gear talk

Rob Ickes often shows up for
a session with his own mic, a Neumann KM86, which he likes because
of its warm and pleasing sound on
his Dobro.  Yesterday, though, he’d
brought in a pair of Peluso 84s,
which I hadn’t used before.   Those
mics were prototypes, and if that
model shows up in stores, I predict
they’ll become very popular. Their
sound was clean and natural, they
had lots of gain, and when coupled
with the GML preamps we were

using, disappeared from the session and acted like a transparent
path between Rob’s Dobro and the
Pro Tools rig.   For Matt Flinner I
used a Neumann KM-184, which
we placed about a foot out from
the center of his beautiful Gilchrist
mandolin.  The KM-184 is a natural
sounding small diaphragm condenser mic with lots of gain, and engineers like to use it for many acoustic
instruments. I have even tracked my
fiddle using one of those, although
the way that happened was completely accidental. In 1993, I was
working on my “Prairie Christmas”
album.  I had just finished tracking
some guitar tracks with a borrowed
guitar, and had to leave the studio to
return it o Mike Jones. There wasn’t
time to set up for a fiddle session,
but I was anxious to hear how the
guitar parts would sound with the
fiddle overdub. So I grabbed my fiddle, sat in the guitar chair, pointed
one of the KM-184 mics up towards
the bottom of my fiddle, and played
my part.   It was one of those lucky
accidents. When I tried later to put
down the “real” fiddle part, I could
never achieve the sound of that first
scratch fiddle track, so I ended up
keeping it and using it on the CD.  

Joe Weed
Time to shut down and see
Little Rock.  The conference of the
Society for American Music awaits.
See you at Grass Valley!
Joe Weed records acoustic music at
his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent artists and
labels, and does sound tracks for
film, TV and museums. Joe’s composition “Hymn to the Big Sky” was
heard in “The Dust Bowl,” a film by
Ken Burns, which premiered nationally on PBS November 18 and
19, 2012. Joe recently produced
“Pa’s Fiddle,” a collection of 19thcentury American music played by
“Pa” Charles Ingalls, father of Laura Ingalls Wilder, the author of the
“Little House on the Prairie” book
series. Reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or by visiting
joeweed.com.

Come attend my workshops:

Friday afternoon - Improve Your Fiddle Techniques for Bluegrass Fiddle
Saturday Lunch Time - Recording Acoustic Instruments in Your Home Studio

Katie Weed’s band plays punk bluegrass
Joe’s daughter, Katie Weed, plays fiddle in the punk/bluegrass band Old Man Markley. The band just
released its second CD, called Down Side Up.
Old Man Markley is now touring with Drop Kick Murphys in the eastern U.S. Then they will jet to
Japan to play a couple of festivals, and then return to Europe for a second tour across the continent.
If you are curious to hear what “punk/bluegrass” sounds like, you can listen to the first cut on their new
album for free: http://www.fatwreck.com/record/detail/792
The next tune on the album, Rehearsal, is one that Katie wrote, inspired by a story told in my documentary, The Waltz to Westphalia.
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BAND GIGS & CONCERTS
April

04/03/2013 - Robin & Linda Williams and Their Fine Group will
play at , 2020 Addison Street
Berkeley, CA, - For more information, call Freight & Salvage at or
email info@freightandsalvage.org
or visit http://www.thefreight.
org/event.
04/04/2013 - Mountain Dojo will
play at Atlas Cafe, 3049 20th
Street (at Alabama) San Francisco, San Francisco, CA - Old-timey
bluegrass featuring Toshio Hirano
For more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net.
04/06/2013 - San Rafael - The Osher Marin JCC, 200 N San Pedro
Rd. San Rafael, Ca Ample FREE
Parking 1/4 mi E off the 101.
Legend and Grammy-award winner brings his band of outstanding musicians for an exceptional
night of bluegrass. THE PETER
ROWAN BLUEGRASS BAND
Performs at the Osher Marin
JCC Sat, April 6, 2013 (February
9, 2013 – SAN RAFAEL, Calif.)
An exceptional For more information or reservations, call Linda
Bolt at 415-444-8000 or email
lbolt@marinjcc.org or visit www.
marinjcc.org/arts.
04/06/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
04/06/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
04/07/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
04/10/2013 - Alan Senauke will play
at Freight & Salvage, 2020 Addison Street, Berkeley - For more information, call 510-644-2020 or
email info@freightandsalvage.org
or visit http://www.thefreight.
org/event.
04/11/2013 - Fiddles, Etc. will play
at Mike's Pizza, 14721 Mono
Way, Sonora - 6 to 8:30 p.m. listen
to Fiddle's, Etc. playing bluegrass,
country and old time fiddle music! Great music and great pizza!
For more information, call 209586-2042.
04/12/2013 - Dale Ann Bradley
Band will play at Black Oak Casino, 19400 Tuolumne Road North
in the Willow Creek Lounge, Tuolumne - For more information,
call Al O'Brien at 877-747-8777
or email aobrien@blackoakcasino.com or visit http://www.

blackoakcasino.com.
04/12/2013 - The West Coast Ramblers will play at The Chapel, 777
Valencia Street, San Francisco,
CA - Join us for a night of avantgarde roots music and old-time
foot-stompin’ music at The Chapel - San Francisco's newest music venue located in the heart of
the Mission with the release of 3
brand-spankin' new CDs from the
likes of Supermule + Dustbowl
Revi For more information, call
shelby at 415-665-0408 or email
shelby@shelbyashpresents.net or
visit www.shelbyashpresents.net.
04/13/2013 - Absynth Quintet will
play at The Plough & Stars, 116
Clement Street (at 2nd Avenue)
, San Francisco, CA - The Best in
Bluegrass! For more information,
call shelby at 415-665-0408 or
email shelby@shelbyashpresents.
net or visit www.shelbyashpresents.net.
04/13/2013 - Canyon Johnson will
play at Mission Pizza & Pub, 1572
Washington Blvd., Fremont, CA
Washington Blvd Exit Off 680
Between 680 and Paseo Padre
Parkway, Fremont - 1st and 3rd
Saturday jams For more information, call Phil Willis at 510-6516858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
04/13/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
04/13/2013 - Dale Ann Bradley
Band will play at First Presbyterian Church of Mountain View,
1667 Miramonte Avenue at
Cuesta Drive , Mountain View For more information, call Peter
Thompson at 650-968-4473 or
email bgsignal@comcast.net or
visit www.rba.org.
04/13/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
04/13/2013 - Houston Jones will
play at Pacifica Performances,
1220 Linda Mar Blvd., Pacifica For more information, call Kathy
Pomianek at or visit http://www.
pacificaperformances.org.
04/13/2013 - Rock Ridge will play
at The Connecticut Yankee, 100
Connecticut Street, San Francisco, CA - For more information,
call Josie Grant at 530-520-6480
or email rockridgebluegrassband@gmail.com or visit http://
rockridgebluegrass.com.
04/13/2013 - The Earl Brothers will
play at Freight & Salvage, 2020
Addison Street, Berkeley - For
more information, call 510-6442020 or email info@freightandsalvage.org or visit http://www.
thefreight.org/event.
04/14/2013 - The Fruit Jar Pickers will play at Rough & Ready

Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
04/17/2013 - 04/17/2013 Redwood City - Redwood City Main
Library, 1044 Middlefield Road
94063 . Bettman & Halpin’s music is new and catchy; an engaging
mixture of folk, roots, bluegrass
and jazz with memorable lyrics and killer instrumentation.
They raise the roof with teir soaring harmonies and foot tapping
fiddles. For more information or
reservations, call Roz Kutler at
650-780-7018 or email rclinfo@
redwoodcity.org or visit www.redwoodcity.org/library
04/18/2013 - Bruce Molsky will play
at , 2020 Addison Street Berkeley, CA, - For more information,
call Freight & Salvage at or email
info@freightandsalvage.org or
visit http://www.thefreight.org/
event.
04/18/2013 - Keith Little & Jim
Nunally will play at First Street
Cafe Upstairs, Benicia California,
440 First Street , Benicia, California - Showtime 7-10PM No
Cover Charge For more information, call First Street Cafe at 707745-1400 or email firststcafe@
pacbell.net or visit http://www.
firststcafe.com.
04/19/2013 - Jeanie & Chuck Poling
will play at Velo Rouge Cafe, 798
Arguello Blvd. (between Arguello
& McAllister), San Francisco, CA
- For more information, call 415752-7799 or visit http://www.
velorougecafe.com.
04/19/2013 - Renegade Stringband
will play at The Plough & Stars,
116 Clement Street (at 2nd Avenue) , San Francisco, CA - The
Best in Bluegrass! For more information, call shelby at 415-6650408 or email shelby@shelbyashpresents.net or visit www.
shelbyashpresents.net.
04/20/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
04/20/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
04/20/2013 - Natural Drift will play
at Hog Wild BBQ, 38 Main St,
Placerville - For more information, call 530-622-3883 or visit
www.hogwildbbqca.com.
04/21/2013 - Houston Jones will
play at Rancho Nicasio, 1 Rancheria Road On the Town Square,
Nicasio - For more information,
call 415-662-2219 or visit http://
www.ranchonicasio.com/.
04/21/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready

Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
04/27/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
04/27/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
04/28/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.

May
05/03/2013 - Kathy Kallick Band
will play at The Woodshed at
Keith Holland Guitars, 16905
Roberts Rd., Los Gatos - For
more information, call 408-3950767 or visit http://www.woodshed.org/calendar/.
05/03/2013 - Rita Hosking and
Cousin Jack will play at Hettinger
House Concert in Folsom, , Folsom - For more information, call .
05/04/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
05/04/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
05/04/2013 - Kathy Kallick Band
will play at Pacifica Performances,
1220 Linda Mar Blvd., Pacifica For more information, call Kathy
Pomianek at or visit http://www.
pacificaperformances.org.
05/05/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
05/08/2013 - Laurie Lewis will play
at Freight & Salvage, 2020 Addison Street, Berkeley - For more information, call 510-644-2020 or
email info@freightandsalvage.org
or visit http://www.thefreight.
org/event.
05/11/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San

Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
05/11/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
05/12/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
05/15/2013 - The Stairwell Sisters
will play at Strings Coffeehouse,
6320 San Pablo Ave., Emeryville
- For more information, call
510-653-5700 or email admin@
strings.org or visit http://www.
strings.org.
05/18/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
05/18/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
05/18/2013 - Natural Drift will play
at Hog Wild BBQ, 38 Main St,
Placerville - For more information, call 530-622-3883 or visit
www.hogwildbbqca.com.
05/18/2013 - The Tuttles with AJ
Lee will play at First Presbyterian
Church of Mountain View, 1667
Miramonte Avenue at Cuesta
Drive , Mountain View - For more
information, call Peter Thompson
at 650-968-4473 or email bgsignal@comcast.net or visit www.
rba.org.
05/19/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
05/21/2013 - Sequoia will play at
Alchemy Market & Cafe, 191
Main Street, Murphys - For more
information, call 209.728.0700
or email jmwrightmegg@yahoo.
com or visit http://alchemymarket.com/.
05/21/2013 - Sequoia will play at
John Muir Festival, 191 Main
Street, Murphys - For more information, call 209.728.0700 or
email
jmwrightmegg@yahoo.
com or visit http://alchemymarket.com.
05/24/2013 - Windy Hill will play at
Club Fox, 2209 Broadway Street,
Redwood City - For more inforContinued on A-21
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mation, call 650-369-7770 Ext.
3 or email Charley@foxrwc.com
or visit http://www.clubfoxrwc.
com.
05/25/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
Francisco, CA - For more information, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
05/25/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover Beach
- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
05/26/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
CAMPOUTS
04/05/2013 - 04/07/2013 Columbia - Marble Quarry RV Park,
11551 Yankee Hill Road. All
camping is under the oaks. Tent
camping is in a tree covered,
grassy area with ELECTRICAL
connections. There are comfy
cabins as well. Super low rates for
pickers (musicians) We'll have an
open mic at the Bixel Brewery in
old town Columbia (formerl For
more information or reservations,
call 209-532-9539 or email mercedbluegrass@sbcglobal.net or
visit https://www.facebook.com/
events/131668840340035/.
05/15/2013 – 04/21/2013 CBA
Spring Campout, Turlock, 900 N
Broadway, at Turlock Fairgrounds.  
For more information call 209534-9284 or email DHB1221@
aol.com
08/22/2013 - 08/25/2013 Healdsburg - Lake Sonoma, 10 minutes
west of Healdsburg on Dry Creek
Road. Bring your family and enjoy
lovely Lake Sonoma’s swimming
areas and surrounding wineries,
along with the great fun with the
music. For more information or
reservations, call Steve Goldfield
at 510-482-8970 or email stevegoldfield@yahoo.com or visit
http://www.cbaontheweb.org/
ourevents.aspx.
WORKSHOPS & MUSIC
CAMPS
04/05/2013 - 04/08/2013 Petaluma - Walker Creek Ranch,
1700 Marshall-Petaluma Road,
about 14 miles South West of
Petaluma, and 14 miles North
West of Novato. . Registration
for spring camp opens November
1, 2012! For more information
or reservations, call Ingrid Noyes
at 415-663-1342 or email info@
walkercreekmusiccamp.org
or
visit http://www.walkercreekmusiccamp.org.
04/10/2013 - 04/14/2013 Julian,

CA - Camp Cedar Glen (Family
Retreat Center), Near the beautiful historic mining town of Julian,
CA., i.e., in the hills just east of
San Diego.. An immersion-style
traditional acoustic string music
camp for fiddle, mandolin, guitar and banjo. Internationally renown performers instruct folks of
all ages and abilities at a full-service (i.e., room & board) facility.
A music camp designed for indiv
For more information or reservations, call R. Avery Ellisman
at 760.522.8458 or email info@
familyfiddlecamp.com or visit
www.familyfiddlecamp.com.
06/09/2013 - 06/12/2013 CBA
Summer Music Camp, Grass Valley - Nevada County Fairgrounds,
11228 McCourtney Road . 3.5
days of bluegrass and old-time instrumental, vocal, and band workshops with jams, concerts, delicious food, and dances. For more
information or reservations, call
Janet & Peter at 360-647-0741 or
email info@cbamusiccamp.org or
visit http://www.cbamusiccamp.
org.
06/13/2013 - 06/16/2013 CBA
Bluegrass Camp for Kids, Grass
Valley - Nevada County Fairgrounds, 11228 McCourtney
Rd. Grass Valley CA. 95945 . For
more information or reservations,
call Darby Brandli at 510-7356364 or 907-350-2562 or email
darbyandbruno@comcast.net or
visit http://www.bluegrasscampsforkids.com/camp.php?camp_
id=30.
06/30/2013 - 07/07/2013 Port
Townsend, WA - Centrum at
Fort Worden State Park, Centrum is located at historic Fort
Worden State Park in the Victorian seaport of Port Townsend,
WA. . Spend the week of June
30-July 7, 2013 living, learning,
and jamming with masters of a
wide variety of fiddling styles.
The Festival of American Fiddle
Tunes provides an opportunity to
be in community with the bearers of fiddle traditions. For more
information or reservations go to
http://centrum.org/festival-ofamerican-fiddle-tunes-the-workshop/

FESTIVALS
April 2013
04/13/2013 - 04/14/2013 Marana,
Arizona - Ora Mae Harn Park,
13250 N Lon Adams Road.
Bands Include: Titan Valley
Warheads For more information,
call S&S Bluegrass Promotions
at 520-896-8468 or email James.
Sanchez@q.com or visit http//
www.MaranaFestival.com
May 2013
05/04/2013 - 05/05/2013 Cloverdale - Citrus Fairgrounds, 1 Citrus Fair Drive From Hwy 101,
take the Citrus Fair Dr. exit. Turn
west. At the stoplight you'll see
the fairgrounds straight ahead..
Bands Include: Snap Jackson
& the Knock on Wood Players
For more information, call Mark
Hogan at 707-829-8012 or 707-

479-5529 or email hogiemoon@
comcast.net or visit http://cloverdalefiddles.com.
05/09/2013 - 05/12/2013 Parkfield
- Parkfield Bluegrass Festival, 25
miles NE of Paso Robles, alongside Parkfield Cafe, at town center -- for directions, see website or
call us (don't trust MapQuest!).
Bands Include: Snap Jackson &
the Knock on Wood Players, Dark
Hollow, Kathy Kallick Band,
Parkfield Bluegrass Kids, Rock
Ridge, Roland White & the AllStar Bluegrass Band, Snap Jackson
& the Knock on Wood Players,
Junior Blankenship Band, Rocky
Neck Bluegrass, Roustabouts, The
Get Down Boys, Kids on Stage,
LeRoy Mack & the Bluegrass Gospel Band.  For more information,
call Ed Alston at (805) 725-3060
or email bmscc12@gmail.com or
visit http://www.parkfieldbluegrass.com.
05/23/2013 - 05/27/2013 Groveland - Camp Mather, 35250
Mather Rd Stanislaus National
Forest. Strawberry Music Festivals
take place twice each year, always
over Memorial and Labor Day
weekends. In 2013 the Spring
Festival is Thursday, May 23rd
through Monday, May 27th and
the Fall Festival is Thursday, August 29th through Monday, September 2nd. Bands Include: John
Reischman and the Jaybirds For
more information, call 209-9848630 (Monday to Friday between
9AM and 5PM or visit http://
www.strawberrymusic.com.

June 2013
06/13/2013 - 06/16/2013 CBA
Father’s Day Festival, Grass Valley - Nevada County Fairgrounds,
11228 McCourtney Rd. Grass
Valley CA. 95945 . CBA Father’s
Day Festival - Bands Include:
Lonesome Holler String Band,
Michael Cleveland and Flamekeeper, Special Consensus, Larry
Stephenson Band, Earl White
Stringband, BladeRunners, Tom
Sauber, Brad Leftwich & Alice Gerrard, Della Mae, Melvin
Goins & Windy Mountain, Blue
Highway, Little Black Train,
Rhonda Vincent and the Rage,
Red Dog Ash, Oak Grove.   For
more info visit http://fathersdayfestival.com/.
06/14/2013 - 06/16/2013 Cashmere, WA - Chelan County
Expo Center (Fairgrounds), 5700
Wescott Ave. One of the longest
running festivals in Eastern Washington. Location: Chelan County
Expo Center (Fairgrounds) Cashmere, WA. Headliners are: IBMA
Entertainers of the Year- The
Gibson Brothers; Wayne Taylor
& Appaloosa; Frank Solivan &
Dirty Kitchen Bands Include:
Frank Solivan and Dirty Kitchen
For more information, call Marie Vecchio at 509 548-1230 or
email cashmereheights@applecapital.net or visit   http://www.
wenatcheeriverbluegrass.com.
06/17/2013 - 06/23/2013 Susanville Bluegrass Festival, Susanville
- Lassen County Fairgrounds, 195
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Russell Avenue. 4 days of music 3
day music camp 100 electric spots
Grass tent area, Pets allowed.  
Bands Include: Frank Solivan
and Dirty Kitchen, Wild Horse
Drive, Dan Crary, Anderson Family Bluegrass, Natural Drift, Susie
Glaze and HiLonesome, The Jeanette Williams Band, Eight Dollar Mountain, Cliff Compton,
Rock Ridge, Bluegrass Etc., Snap
Jackson & the Knock on Wood
Players, Red Dog Ash, Pineridge.  
For more information, call 530251-8900 or visit http://susanvillebluegrass.com.
August 2013
08/31/2013 - 09/02/2013 Mammoth - The Village at Mammoth
Plaza, 100 Canyon Blvd. Bands
Include: Poor Man's Whiskey For
more information, call or email
info@mammothbluegrassfestival.org or visit http://www.mammothbgf.org/.
September 2013
09/18/2013 - 09/22/2013 Berkeley
- Berkeley Venues, Shows will be
held in various venues around
Berkeley, visit the web site for
details. Bands Include: Foghorn
Stringband For more information, call or visit http://www.
berkeleyoldtimemusic.org/.
09/20/2013 - 09/22/2013 Plymouth
- Amador County Fairgrounds,
18621 Sherwood & School
Streets (Off of Highway 49).
Bands Include: The Creak For
more information, call Larry &
Sondra Baker at (209) 785-4693
or email roaddog@caltel.com or
visit http://www.landspromotions.com/plymouthhome.htm.
JAM SESSIONS
SUNDAY
·   Altadena - Coffee Gallery Backstage, 2029 North Lake Blvd..
For more information or reservations, call (626) 794-2424 or visit
http://www.coffeegallery.com.
·  Arroyo Grande - SLO Down Pub,
1200 E. Grand Ave. (at Briscoe).
Bluegrass Jam 5:30 to 8:30 pm.
For more information or reservations, call Roger Siminoff at 805474-4876 or email siminoff@
siminoff.com.
·  Berkeley - Freight & Salvage, 2020
Addison Street. See the Freight's
Workshop page for more details.
For more information or reservations, call Ran Bush at 510-5258156 or email ranbush@gmail.
com or visit www.freightandsalvage.org.
·   Castro Valley - United Methodist Church, 19806 Wisteria St.
California Old Time Fiddlers
Association jam at 1:30 p.m. For
more information or reservations,
call 510-278-7180 or visit http://
www.csotfa9.org./.
·  Columbia - Jack Douglass Saloon,
22718 Main Street. Every 2nd
Sunday from 2 to 6 p.m. For more
information or reservations, call
209.532-1885 or visit http://
www.jackdouglass-saloon.com.
·  Coulterville - The Magnolia Saloon,
5001 Main Street at the corner of

Highway 49 and Route 132 on
the way to Yosemite. The Magnolia Saloon, a part of the Hotel Jeffery, is the oldest working saloon
in California, complete with the
original "bat wing" doors and is
one of only a few saloons to still
have them. For more information
or reservations, call 209-878-0461
or visit http://www.hoteljeffery.
com/.
·  Encino - Encino Park, CTMS Center for Folk Music 16933 Ventura
Blvd. Jamming inside the CTMS
Folk Center, out in front of the
Center For more information or
reservations, call Jeff at 310-3904391.
·  Fresno - Brooks Ranch Restaurant,
4131 S Chestnut Ave at Highway
99. California State Old Time
Fiddlers, District 2. Jams on the
second Sunday of every month at
2 p.m. Acoustic instruments welcome. For more information or
reservations, call Lynda Emanuels at 559-924-1766 or 559-5894100 or email semanuels@comcast.net.
·  La Grange - LaGrange Saloon and
Grill, 30048 Yosemite Blvd La
Grange, CA 95329. Old time jam
on the 4th Sunday of the month
For more information or reservations, call 209-853-2114.
·  Madera Ranchos - Madera Ranchos
Pizza Factory, 37184 Avenue 12
Madera Ranchos, CA. First Sunday of every month from 2-5 p.m.
mostly old-time and Celtic music
~~~~~ 1st hour is a slow jam For
more information or reservations,
call Kelly O'Neill at 559-2836093.
·  Nevada City - National Hotel, 211
Broad Street. Old time jam For
more information or reservations,
call 530-575-8766.
·   Orangevale - Orangevale Grange
Hall, 5805 Walnut Ave., Orangevale, CA 95662 Walnut connects between Madison Ave. and
Greenback Lane. From Sacramento take Highway 50 East to
Hazel Ave. exit and turn right
on Madison, then left on Walnut
(just past the traffic light at Pershing). . Hosted by California State
Old Time Fiddlers’ Association,
District 5. 2nd Sunday jam beginning at 1 p.m. Desserts available at
the snack bar. Donations accepted
For more information or reservations, call 916-989-0993 or email
r.standiford@comcast.net or visit
http://www.cbaontheweb.org.
·   San Francisco, CA - Amnesia,
853 Valencia St. (between 19th
& 20th). Valencia St. is closed
for Sunday Streets. We'll be jamming all afternoon in the street
outside the Amnesia bar, scene of
the regular SF Pick jam. For more
information or reservations, call
415 948 3663 or visit http://amnesiathebar.com.
·   San Francisco, CA - Progressive
Grounds Coffee Shop, Progressive Grounds SF on 400 courtland Ave. Old time jam 2nd and
4th Sundays at 3 p.m. For more
information or reservations, call
Continued on A-22
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Larry at or email larrythe241@
yahoo.com.
·   San Francisco, CA - The Lucky
Horseshoe, 453 Cortland Ave.
Bluegrass jam every Sunday at
4 p.m. For more information or
reservations, call or visit http://
www.theluckyhorseshoebar.com.
·  San Jose - Hoover Middle School,
1635 Park Ave.. Santa Clara Valley Fiddlers Association Jam session, 1 to 5 pm on 1st Sunday of
every month. $5 adult admission;
children under 16 and visitors are
free. For more information or reservations, call Paul Clarke at 408749-0184 or email events@scvfa.
org or visit http://www.scvfa.org.
·   Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean St.
and Branciforte.). A bluegrass
and old time jam on the 4th Sunday of every month. This jam has
three separate circles: slow jam,
advanced bluegrass jam, old time
jam. Please go to http://groups.
google.com/group/santacruzjam
for more information! For more
information or reservations, call
Jessica Evans and Shirley Tudor
at 831-359-1864 or email santacruzjam@googlegroups.com or
visit http://groups.google.com/
group/santacruzjam.
·   Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or reservations, call 707-824-1960.
·   Sunnyvale - Sunnyvale Community Center, Heritage Building
Sunnyvale Community Center
550 East Remington Drive. 3rd
Sunday each month from 1 to 5
p.m. 1-1:30 p.m. is orientation
and tuning. Facility charge of $5
per person. Parents or guardian
must accompany anyone under
18 years, participants must sign a
liability waiver to join. This is not
an "open mic" or audience for solo
performers, it's for people who
want to play and sing together
in the bluegrass style. Traditional
bluegrass sound is made up of vocals, guitar, 5-string banjo, mandolin and upright bass; and sometimes the fiddle and dobro. Other
acoustic instruments are subject
to leader approval. No electrified or amplified instruments can
join without permission from the
leader. No musical instruction is
provided. Participants must know
how to tune their instruments
and have basic playing ability. For
more information or reservations,
call .
·   Sunnyvale - Sunnyvale Community Center, Sunnyvale Community Center 550 East Remington
Drive, use Michelangelo Street
parking lot. 3rd Sunday from
1 to 5 p.m. inside the Creative
Arts Center building north of
the theater. $5 drop in fee. For
more information or reservations, call Paul at 775-230-3228
or email paulcc@nvbell.net or

visit http://launch.groups.yahoo.
com/group/Sunnyvale-Jam.
·  Templeton - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine..
Open acoustic jam -- all levels of
ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For more
information or reservations, call
or visit http://www.folkjam.
org/recurring-jam/us/ca/pasorobles/carnegie-haul.

MONDAY
·   Bakersfield - Rusty's Pizza, 5430
Olive Drive (in the Von's Center).
For more information or reservations, call Kelvin Gregory at 661392-7973 or 661-428-7044 or
email kelvin@gregspetro.com.
·  Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. For
more information or reservations,
call John Kornhauser at or visit
http://www.5thStringBerkeley.
com.
·  Culver City - Industry Cafe & Jazz,
6039 Washington Blvd. For more
information or reservations, call
Jeff Fleck at 310-390-4391 or
email jfleck47@ca.rr.com.
·  Oakland - Baja Taqueria, Baja Taqueria, 4070 Piedmont Ave. (near
41st Street), Oakland, CA. Every
Monday, jam hosted by Tom Lucas
For more information or reservations, call Joe Howton at 510-5472252 or email TRman2323@aol.
com or visit http://sfbluegrass.
org/php/tacojam.html.
·  Palo Alto - Fandango's Pizza, 3163
Middlefield at Loma Verde. Old
time jam every Monday For
more information or reservations, call 650-494-2928 or visit
http://www.fandangopizza.com/
fandango%20bluegrass.htm.
·  San Francisco, CA - Amnesia, 853
Valencia St. (between 19th &
20th). 2nd and 4th Mondays at
6:30 p.m. - The Pick Jam - precedes the Bluegrass Monday Show
For more information or reservations, call (415) 970-0012 or visit
http://thepicksf.com/.
·  San Francisco, CA - The PickJam,
Amnesia Bar in San Francisco.
Every 2nd and 4th Monday of
the month Jam runs from 6:30 to
8:30, prior to the free Bluegrass
show For more information or
reservations, call .
TUESDAY
·  Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. For
more information or reservations,
call Ran Bush at or visit http://
www.5thStringBerkeley.com.
·   Dublin - Dublin Heritage Center, 6600 Donlon Way in the old
Murray Schoolhouse. 2nd and
4th Tuesday of every month. For
more information or reservations,
call 925-452-2100.
·   Dublin - Dublin Heritage Center, 6600 Donlon Way in the old
Murray Schoolhouse. Jam Session
from 7 to 9 p.m. on the 2nd and
4th Tuesday of every month. For
more information or reservations,
call 925-452-2100.

·   Modesto - Queen Bean Coffee
House, 1126 14th Street. 2nd &
4th Tuesday of EVERY month,
6:30-8:30 PM. If armless chairs
are required, BYO. Flavor of
music is bluegrass, gospel, fiddletunes, old-time and traditional
country. Hosted by Rainy Escobar For more information or reservations, call Rainy Escobar at or
email InamMec@aol.com.
·   San Francisco, CA - SoCha Cafe,
3235 Mission St. Fiddle tunes jam
on second Tuesdays For more information or reservations, call or
visit http://www.myspace.com/
sfmissionfiddletunes.
·  Seaside - Seaside High School, Seaside High School Music Building
2200 Noche Buena Ave.. Bluegrass jam. 2nd and 4th Tuesday
of the month. 7:00 - 9:30 PM For
more information or reservations,
call Chuck Hurd at 831-6569790 or email chuckhurdley@
comcast.net.
·  Templeton - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument and
join in! For more information or
reservations, call .
·   Ventura - Zoey's Cafe, 185 East
Santa Clara Street. For more information or reservations, call
Gene Rubin at (805) 340-2270
or email generubinaudio@earthlink.net or visit http://zoeyscafe.
com/index.cfm.

WEDNESDAY
·  Atascadero - Paso Robles Brewing
Company, 15050 Morro Road
- located on Hwy 41 halfway between Atascadero and Morro Bay.
The first hour is easy slow jam with
sheet music provided. The second
hour can be a more advanced jam.
The third hour is open mike. For
more information or reservations,
call (805) 441-7463..
·   Fairfield - Straw Hat Pizza Parlor,
1295 Horizon Drive, Suite A - off
Clay Bank Road east of Airbase
Parkway. For more information
or reservations, call John Erwin at
707-448-1970.
·   Fresno - Santa Fe Basque Restaurant, 3110 N Maroa Ave. For
more information or reservations,
call .
·   Lompoc - Southside Coffee Co,
105 S. "H" Street. For more information or reservations, call Bill at
or visit 805-736-8241.
·   Loomis - The Train Depot, 5775
Horseshoe Bar Road. Bluegrass
jam from 5 to 8 pm on the 1st and
3rd Wednedays of every month.
Pickers of all grades and listeners
are welcome. For more information or reservations, call Terry or
Betty Crouson at 530-885-6871.
·  Martinez - Armando's, 707 Marina
Vista Martinez, CA 94553. Hosted by Bruce Campbell and Red
Rick Horlick from 7 to 10 p.m.,
with sign up at 6:30 p.m. The
house band, led by Bruce Campbell, will be there to back up any
pickers and singers. Are you a
bluegrass musician that hasn’t hit
the big time yet? Then, come on

down to Armando’s and get on
stage with some of the hottest
bluegrass players in the Bay Area.
Are you a bluegrass fan? 3 hours
of music for $3! For more information or reservations, call Eloise
Cotton at 925-229-1989 or visit
www.armandosmartinez.com.
·  Petaluma - Aqus Cafe, 189 H Street
. 4th Wednesday Bluegrass and
Old Time open jam from 7 to 9
p.m. For more information or
reservations, call 707.778.6060 or
visit http://www.aquscafe.com.
·   San Francisco, CA - Plough and
Stars, 116 Clement St. (between
2nd & 3rd Ave.) . Jam hosted by
Jeanie & Chuck Poling For more
information or reservations, call
415-751-1122 or visit http://
www.theploughandstars.com.
·  San Jose - Armadillo Willy's BBQ,
2071 Camden Ave. 1st, 3rd and
5th Wednesday jam For more
information or reservations, call
Ralph Hendricks at 408-3719033 or 510-912-9836 or email
REHendricks@sbcglobal.net or
visit http://www.armadillowillys.
com/locations.html.
·  San Jose - San Jose Jam, Armadillo
Willys BBQ 2071 Camden Avenue. 6:30 - 9:30pm For more
information or reservations, call
Ralph Hendricks at (510) 9129836 or email REHendricks@
sbcglobal.net.
·  Santa Barbara - Alice Keck Park, .
The Glendessary Jam (old time
music) meets every Wednesday at
Alice Keck Park (summers) and
indoors (winter) on Glendessary
Lane, starting at 5:30 PM. For
more information or reservations,
call .
·   Santa Clara - Bluz By-you, 1240
Coleman Ave,Santa Clara, CA
95050. 1st, 3rd and 5th Wednesdays for jamming For more information or reservations, call
408.588.1111 or email dcfiddles@gmail.com or visit http://
www.bluzbyyou.com/.
·  Santa Clara - Neto's Market & Grill,
1313 Franklin St. Jams on the
1st and 3rd Wednesday of each
month from 6 to 8:30 p.m. Arrive
early for great food and company!
For more information or reservations, call or visit http://netosmarketandgrill.com/home.
·   Sonora - Christopher's Ristorante
Italiano, Christopher's Ristorante
Italiano 160 Washington Street
in the historic Sonora Inn . Ukulele jam 2nd Wednesday of every
month at 6 p.m. For more information or reservations, call 209
533 2600.
·   Vacaville - Vacaville Winestyles,
Vacaville Winestyles 11-B Town
Square Place Vacaville, CA 95688
. Regular Jam, 3rd Wednesday of
each month, from 7 to 9:00 pm
Jam is intermediate and above.
Each participant needs to be able
to lead three songs For more information or reservations, call
John Erwin at (707) 447-9463 or
visit http://www.winestyles.net.
·   Woodbridge - The Woodbridge
Grange, 1074 Academy St. For
more information or reservations,
call Jarod Hensel at or email pos-
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sumkiller@rocketmail.com
or
visit woodbridgegrange482.org.
·   Woodbridge - The Woodbridge
Grange, 1074 Academy St. For
more information or reservations,
call Tim Christensen at or email
christensent@rocketmail.com or
visit woodbridgegrange482.org.

THURSDAY
·  Alameda - The Frog and Fiddle, 1544
Webster Street. Jam starts around
7:30 p.m. and is open to both beginners and experienced players
alike. For more information or
reservations, call Peter Barnato at
510-522-FROG (510-522-3764)
or email frogandfiddle@gmail.
com or visit http://www.frogand
fiddle.com.
·  Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. For more
information or reservations, call
Emery Barter at or visit http://
www.5thStringBerkeley.com.
·   Corte Madera - Marin Lutheran
Church, Marin Lutheran Church
649 Meadowsweet . Bluegrass jam
1st and 3rd Thursday 7:30 to 10
p.m. For more information or reservations, call Emily Riddell at or
email emily@emilyriddell.com or
visit uimfamilyministry@earthlink.net.
·  Folsom - Landmark Baptist Church,
609 Figueroa St. New pickers welcome For more information or
reservations, call 916-990-0719.
·  Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. 1st, 2nd and
4th Thursday night jam. For more
information or reservations, call
Tim Edes at (408) 779-5456 or
email larryphegley@gmail.com or
visit http://www.cbaontheweb.
org.
·   Murphys - Figaro's Pizza, 164 E
Highway 4 Murphys, California
(next to Murphys Suites Hotel).
Bluegrass and acoustic jam on the
1st and 3rd Thursdays from 6 to
9 p.m. at the Growler Craft Brewery aka Figaro's Pizza For more
information or reservations, call
209-728-1162.
·  Napa - Napa Jam, Pizza Hut - 3510
Jefferson St., Napa, Ca. Bluegrass
and Fiddle Jam Session every
Thursday night (except holidays)
from 7 pm to 9:30 pm in Napa.
Please call for details. For more
information or reservations, call
Pat Calhoun at (707) 255-4936
or email patcal@napanet.net.
·   Paso Robles - Linnaea's Coffee
House & Cafe, 1110 Garden
Street. Old Time Jam every third
Thursday of the month For more
information or reservations, call
805-541-5888 or visit http://linnaeas.com/.
·   Roseville - The Strum Shop, 408
Roseville Square . For more information or reservations, call
Stu Herreid at or email stu@
thestrumshop.com or visit www.
thestrumshop.com.
·   Sacramento - Old Ironsides, 1901
10th Street. For more information or reservations, call 916-4439751.
·   San Francisco, CA - Atlas Cafe,
Continued on A-23
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3049 20th Street (at Alabama)
San Francisco. All acoustic string
band jam For more information
or reservations, call JimBo Trout
at 415-648-1047 or email jimbotrout@gmail.com or visit http://
www.atlascafe.net.
FRIDAY
·   Auburn CA - Auburn Library,
Auburn Placer County Library,
350 Nevada St., Auburn, CA
95603. 4th Friday each month, 6
to 8 p.m. at the Auburn Library
*Acoustical instruments only* For
more information or reservations,
call Roy West at 530-367-3414 or
email rwest@ftcnet.net.
·   Jamestown - Smoke Cafe, 18191
Main St Jamestown . Jamestown
Jam at 7 p.m. For more information or reservations, call 209-9843733 or email mandobill@att.
net.
·   Placerville - Main Street Music,
263 Main Street at the corner of
Center. For more information or
reservations, call 530-622-1357.
·   Sonora - Mi Pueblo Restaurant,
126 S Washington St. Down the
steps and next to the creek, held
2nd and 4th Fridays unless there
is a major bluegrass event that day.
For more information or reservations, call or email billschneiderman@gmail.com.
SATURDAY
·   Arroyo Grande - Lightning Joe's
Guitar Heaven, 100 East Branch
Street in the Historic Village, just
off Highway 101 at Grand Ave.
Bluegrass, old time, old grass,
originals, country, newgrass. We
will explore tunes with an emphasis on on working them up to
speed, understanding the forms
and allowing the players to find
a place to shine. Plenty of stools
but bring music stands. go up For
more information or reservations,
call 805-481-2226.
·  Bakersfield - Dagny's Coffee Company, 1600 20th Street. For more
information or reservations, call
Jeff Russinsky at 661-364-1553
or 661-324-7504 or visit http://
www.dagnyscoffee.com/.
·   Citrus Heights - Round Table
Pizza, 7867 Lichen Dr. For more
information or reservations, call
560-409-4012.
·  Clovis - Clovis Senior Center, 850
Fourth St. Every 1st and 3rd Saturday from 7 to 10 p.m. All levels
welcome, open jam, bring your
instruments and join in the fun.
For more information or reservations, call Kelly Broyles at 559977-3598 or email kelly.broyles@
sbcglobal.net.
·  Dublin - Dublin Heritage Center,
Old St. Raymond's Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the 2nd
and 4th Saturday of every month.
For more information or reservations, call 925-452-2100.
·   Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont,
CA Washington Blvd Exit Off
680 Between 680 and Paseo Padre

Parkway. For more information
or reservations, call Phil Willis at
510-651-6858/510-574-1880 or
email info@missionpizza.com or
visit http://www.missionpizza.
com.
·  Marysville - The Brick Coffee House
and Cafe, 316 D Street Phone for
The Brick is 530-743-5283. Bluegrass and old-time jam on the first
Saturday of every month from 3
to 6 p.m. All skill levels are welcome and standard jam protocol
is follow. For more information
or reservations, call Kit Burton or
Janet Crott at (530)743-0413 or
(530)701-5090 or email kitburton@hotmail.com or janetcrott@
yahoo.com or visit http://thebrickcoffeehouse.com/.
·   Santa Clara - Edward Peterman
Museum of Railroad History at
Santa Clara Depot, Santa Clara
Amtrak Station (Santa Clara
Depot) across from Santa Clara
University 1005 Railroad Avenue
Santa Clara, CA 95050. A friendly bluegrass music jam, intermediate to advanced. Sunny days, jam
outside on the SW corner next big

shady tree. Rainy days - jam inside
the museum. Free parking in front
of the museum. Paid parking (not
checked often)to south and west
of museum For more information
or reservations, call Mary M. Kennedy at 408-241-5920 or email
kennedymk@comcast.net.
·   Sebastopol - Coffee Catz, 6761
Sebastopol Ave #300 Highway
12 just east of Sebastopol by the
Sebastopol Inn. Every Saturday
afternoon jam from 2 to 5 p.m.
~~~ This is not a slow jam or
beginner's jam, intermediate and
above players are expected and
new additions are always welcome. For more information or
reservations, call 707-829-6600
or visit http://www.coffeecatz.
com/.
·   Templeton - Matt's Music, 211 S
Main Street. Out under the tree
in front of the store. Bring your
acoustic Instruments of choice
and be ready to have a good time!
For more information or reservations, call 805-237-0054 or email
matt@mattsmusicandmore.com
or visit http://www.mattsmusi-

candmore.com.
·  Templeton - Matt's Music, 617 12th
St. Matt's Jam every Saturday
from 11 a.m. to 1 p.m. at Matt's
Music in downtown Paso Robles
For more information or reservations, call 805-237-0054.

OPEN MIC EVENTS
Every Saturday in Angels Camp at
Angel's Camp Mercantile Cafe
and Bakery, from 6 to 10 p.m.,
1267 S Main St. For more information or reservations, call 209890-7155.
1st Monday every Month in Sausalito at the Seahorse Restaurant, 305
Harbor Dr., from 7:30 to 10 p.m.  
Open-mic jam for advanced and
intermediate players For more information or reservations, call or
email brucet01@att.net.
2nd and 4th Wednesday in Sonora at
Sonora Joe's Coffee House, 140 S
Washington Ave. Open mic from
7 to 9 p.m., 15 minutes per performer (3 songs) For more information or reservations, call Sean
or Russ at 209-533-2564 or 209433-4900.

Attention bands, promoters, venues – if you would like to have your performances,
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the CBA
website, please send your information to CBA Calendar Editor - Candy Sponhaltz at
candy.sponhaltz@gmail.com

CBA
CLASSIFIED
ADS
LESSONS
LEARN BLUEGRASS MANDOLIN WITH TOM BEKENY.
Beginner, intermediate, and advanced students welcome. Contact Tom at 510-528-4039 or
tombekeny@sbcglobal.net
BANJO LESSONS IN BAY
AREA from Bill Evans. Rounder
recording artist, Banjo Newsletter
columnist and AcuTab author.
Beginners to advanced; Scruggs,
melodic and single-string styles,
back up, theory, repertoire. Lessons tailored to suite each student’s individual needs, including
longer evening or weekend sessions for out-of-town students.
Over 20 years teaching experience.
Albany, 510-528-1924;
email bill@billevansbanjo.com.

The Allan French Column by Allan French

BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
From Page A-16
I hope my effort here the past four years has contribQuickstep and formerly of the
uted to your enjoyment of this newspaper and our music.
South Loomis Quickstep. I teach
card instead.  Just some advice from
I’ve got several personal milestones on the horizon beall styles of five-string banjo playAllan French and Homer Simpson.  
tween
now
and
Father’s
Day.
I
hope
to
see
many
of
you
ing that can be done with finger
D’oh!!
in Grass Valley, where we can discuss and debate, eat
picks. All levels from rank beginand sleep, jam and listen, and shop and talk! Yay!!
Humor and
ner to accomplished player who
may need additional direction to
Philosophical
take his or her playing to a higher
Musicology
It has been quite a while since I man has pulled out the paper tray actually ATTENDING our events level. Private individual lessons
included this feature, but longtime to reveal several cartoon “papers” is a critical part of the process.   as well as teaching your group to
readers know that I try to end most playing electric guitars.  (This “Off (This applies to other organizations compliment each other’s styles
columns with humor or a relevant The Mark” cartoon can be viewed as well as the CBA, of course:  Use and abilities. I teach at my own
private studio in the Sacramento
quotation.
at Tumblr.Com.)  I also found im- it or lose it.)
Area. I also teach in my home
My laser printer has been work- ages of a printed notice, affixed to
ing poorly in recent weeks.   I’m several office printers, stating “This
“Especially for practicing just north of Placerville. I play
pretty sure I need to get a new drum printer is now named Bob Marley, musicians, age is not so much of a banjo, I make banjos, and I somefor it.   Along the way to reaching because it is always jamming.”
concern because a lifetime is just times buy and sell banjos and
that conclusion, I did a Google imTo paraphrase a famous sen- simply not long enough for the other stringed instruments. For
age search, to find images of print- tence from a high school “Key- study of music anyway. You’re further information or to schedule
outs exhibiting the same problem boarding 101” class, “Now is the never anywhere near finished. So lesson times, please call 916-614as mine.  In the process, I ran across time for all good pickers to come to the idea of retiring or putting it 9145 or 530-622-1953.
several cartoons.  One of them de- the aid of their Association.”  Please aside is unthinkable. There’s too
picts a printer repairman is telling volunteer somewhere, somehow much to learn.”
his customer “The problem is that this year, for the sake of our collec-- Composer/conductor John
you’ve got a paper jam.”  The repair- tive enjoyment; and remember that
Williams
Your Membership

in the

California
Bluegrass
Association
makes so
many good things

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday

happen for so
many people at

such a bargain!
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