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B Section - the bluegrass buzz

CBA event review

Sonoma County Bluegrass and
Folk Festival a success!

CBA Music Camp instructor

John Reischman releases solo album

By Mark Hogan
The development of the 13th
Sonoma County Bluegrass and
Folk Festival had its twists and
turns, but happily, proved to be as
much a success as it has been in
the past. We were asked to move
to Sunday by the Sebastopol Community Center, which we did. Of
the original line up half couldn't
make it and had to be replaced late
in the game. However the biggest
Continued on B-2

James Reams and the
Barnstormers brought some
fine bluegrass to SCBFF.

CBA Fathers Day Festival artist

Rhonda Vincent and the Rage

Grass Valley artist racks
up more awards

February 3, 2013 Nashville, TN –
It was a Super Sunday in Nashville as the
MOST Award Winning Band in Bluegrass
– Rhonda Vincent & The Rage – added an additional 5 awards to their list of honors at the
39th Annual SPBGMA Awards (Society for
the Preservation of Bluegrass Music of Ameri-

ca), held at the Music City Sheraton.
The New Queen of Bluegrass, as deemed by
the WALL Street Journal, and her court took
home Fiddle Player of the Year – Hunter Berry,
Bass Player of the Year – Mickey Harris, Guitar Player of the Year – Josh Williams, Female
Vocalist of the Year – Rhonda Vincent, and the
TOP honor of the evening Entertainer of the
Year – Rhonda Vincent & The Rage!
“It’s an exciting night for us” Rhonda explains, “I’m so proud of all the guys.” “I feel like
I travel with the best musicians in the world,
and it’s great to know
the fans love them as
much as I do.” “We are
humbled and so honored to be rewarded
Continued on B-2

Rhonda has moved
into the role of
'Queen of Bluegrass.'
Hunter Berry on
fiddle; Mickey Harris
on bass and the rest
of the Rage will be
at the Father's Day
Festival.

John Reischman is a popular teacher at CBA Music Camp. Act quickly to
get into his mandolin class this June at Grass Valley..

John Reischman Walk Along John

new solo CD for some time but was not
sure of the musical direction I wanted to
pursue with it. I wanted it to have a cohesive sound stylistically rather than a little
Jazz, some Brazilian, some Bluegrass,
etc.
"A studio here in Vancouver contacted me for a project they were doing that
would feature some of their new mastering gear. They were recording different
ensembles, from string quartets to small
jazz groups, and they asked me to contribute some bluegrass. They said I could
use the recordings for my own purposes
as well, so that it is what got the ball roll-

By Mandolin Café
www.manolincafe.com
John Reischman's much anticipated
new solo release Walk Along John is now
available. The recording is a mix of mostly original instrumental compositions
and a few traditional pieces. An all-star
cast delivers a polished performance and
fans of John's brilliant playing and writing will not be disappointed at the outstanding result.
On the recording John is joined by
Mike Barnett, Chris Coole, Trent Freeman, Trisha Gagnon, Sam Grisman, Nick
Continued on B-5
Hornbuckle, Patrick
Metzger, Bruce Molsky, Jim Nunally, Ivan
Rosenberg,
Patrick
Sauber, Kenny Smith,
By Mike McGar
Greg Spatz, Annie
We are in need of some wonderful CBA memStaninec, Chris Thile,
bers ! Looking for volunteers for the upcoming
Eric Thorin, Tony
2013 Father’s Day BG Festival to help with Gate
Trischka, Sally Van
Ticket Sales. Requirements are that you are a CBA
Meter and Eli West.
Member and feel comfortable working with money
John Reischman's
and people with a smile. We ask volunteers to work
comments about his
three four hour shifts for a four day ticket to the
new recording for this
festival.
article:
Please contact Mike at mcgarm@yosemite.edu
"I had been thinkor cell at (209) 404-4560 or (209) 572 3735 if you
ing about making a
have any questions.

Help…we need you!
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Sonoma County Bluegrass and Folk Festival a success!
it. Special thanks to Jeff Martin of Studio E in Sebastopol for
providing the venue for the jam and putting up one of the bands.
factor in the success of the event was good weather, which preThree mainstream bluegrass bands were separated by two
vailed.
country duets in Nell and Jim and also Jacob Groopman and
We had an accident on highway 12 coming into town from Melody Walker. James Reams and the Barnstormers with
Sebastopol, which slowed the arrival of audience members dur- Blaine Sprouse on fiddle continued to make new friends in
ing the first set. However after that it was business as usual. Nell California with a solid performance. They were followed by
Robinson (not Neil) and Jim Nunally provided us with a great the truly wonderful voice of Chris Webster backed up by Soopener. The Central Valley Boys topped their performance the noma County's favorite side person, Nina Gerber on guitar.
previous day at the Tap Room at the Lagunitas Brewery and de- Nina again provided aspiring guitar players with a workshop
buted yet another suit. They really set the tone for a day of tradi- on how to make the singer sound terrific.
tional bluegrass more so than in recent memory for this particular
I'd like to thank Laurie Lewis for graciously agreeing to
event. There was also a new component that even if we don't re- fill in late in the band selection process and for anchoring the
main a Sunday concert and that is the pre jam. It went over very evenings’ performances with what fans of Laurie Lewis have
well for those folks that pick and wanted to make an evening of come to expect. A rock solid performance with a top notch
band. While I'm at it
I would especially like
to thank my wife Colleen, and folk society
treasurer Janet Dove
for stepping up and relieving me of much of
the burden associated
with putting on this
event. Thanks also to
Steve Hogle and Gary
Sugiyama and the the
rest of the Sonoma
County Folk Society
and the CBA's Rick
Cornish and Aliecia
Meiners and Montie
Elston for their work
on publicity and adFind out more about
vance ticket sales, and
CBA Music Camp
seeing to it the bands
get paid. See you next
cbamusiccamp.org
year.
From page B-1
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Rhonda Vincent
and the Rage
From page B-1

for our hard work.” “We live our dream each day playing
the music we love, thanks to the support of all our musical friends and fans.”
The ballroom was filled to capacity; with attendees
anxious to cheer on their favorite bluegrass artist. This
was evidence of true dedication to bluegrass music, as the
awards show was in a parallel time slot with football’s biggest game of the year.
Included in the evening’s program was a performance
by Rhonda Vincent & The Rage; with a special ending, teaming 2013 Female & Male Vocalists of the Year
– “Rhonda Vincent & James King”, ending in a standing
ovation.
Rhonda & The Rage are the most award winning
band in bluegrass music with over 80 awards. The band
recently welcomed multi-instrumentalist Josh Williams
as their newest member, and one year ago, introduced
Brent Burke, one of the world’s greatest resophonic guitarist as a member of The Rage. This all-star cast is one
of the hardest working ensembles in any genre of music,
and predict 2013 to be one of their busiest years to date.
Rhonda credits their tour sponsor Martha White with
making it possible to endure such a taxing schedule.
“For eleven years Martha White has provided us with
a state of the art tour bus.” Rhonda states. “It’s our home
on wheels, and I sleep better on the bus than anywhere.”
“It’s the only way we could keep such a schedule.”
Rhonda’s Facebook is growing at a rapid pace with
over 24,000 LIKES, and TWITTER with over 6,400
Followers. They’ll be keeping the music rolling across the
country to a city near you. Join them, Tweet them, Follow the 2013 SPBGMA Entertainer of the Year for the
best in bluegrass music!
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CBA Sonoma Area VP report -

Oroville Fiddle Contest report,
Cloverdale coming up
By Mark Hogan
Well howdy. I just got back from
the California State Old Time Fiddle Associations annual contest in
Oroville. For a change the weather
was terrific allowing for more jamming and outdoor activities than
I have seen there in at least the last
five years. At this writing I can't
provide the results of the contest
as I was forced to leave just prior to
the awards ceremony. I can say that
youth was very well represented.
I've been impressed with the quality
of the young up and coming players
both in taste and skill. I was good to
see my fiddle friends there, including the incomparable Dave Johns
on guitar, and Jim French and Bill
Covert all terrific sought after accompanists by fiddle contestants.
I had a good opportunity to talk
up the Cloverdale fiddle contest and
hand out almost 200 Breakdowns
and push our Father's Day Bluegrass
Festival. It was gratifying to find out
how many fiddle enthusiasts are also
planning to attend the Father's Day
Bluegrass Festival. However it won't
be long till May when downtown
Cloverdale will rock on May 4 & 5
when the Old Time Fiddle Festival
comes to town at the Citrus Fairgrounds. Primarily a fiddle contest
the Cloverdale Fiddle Festival will
also present musical performances
in bluegrass and old time music on
a separate stage. On Saturday we
will feature The Oak Grove String
Band, Radio Ramblers, The Roustabouts, Dan Levenson & Bob Carlin and Debbie McClatchy. On
Stage on Sunday are Dan Levenson
& Bob Carlin, Debby McClatchy,
the Kathy Kallick Band, and a banjo
workshop on the banjo styling of
Charlie Poole, conducted by Debby McClatchy. New this year will
be contest divisions for youth and
adult mandolin and guitar. Check
the web site for more details on
this.
Since 1975 musicians have traveled to Cloverdale to compete in the
fiddle contest, show off their skills
in impromptu jamming groups and

trade tunes at this family-friendly
event. The contest began as a way
to celebrate and help preserve Old
Time music, while raising funds to
support the Cloverdale Historical
Society. Today it is a favorite stop
on the fiddle contest circuit for
fans and musicians alike. Judges in
the fiddle contest will include Vivian Williams of Seattle, the expert
on pacific West Old Tme Fiddling.
Blaine Sprouse whose resume is as
long as his fiddle bow, having played
with many of the founding fathers
of bluegrass and Janet Duncan a
strong dance fiddle player from Sonoma County.
It’s an intense 2-day festival with
workshops, handmade crafts, food,
beer and wine. 101 Thai Way and
Hamburger Ranch will provide
fabulous food choices. Downtown
Cloverdale offers wine tasting, art
galleries, Historic Gould-Shaw
House & History Center, coffee
shops, restaurants and beer pub.
Come early on Friday and catch impromptu jam sessions around town.
For more information on B& B’s
and lodging, visit www.cloverdale.
net.
The 38th Annual Cloverdale
Fiddle Festival is the major fund
raiser for the Cloverdale Historical Society, Historic Gould-Shaw
House & History Center. It is
brought to you by this year’s major
sponsor, Lagunitas Brewing Company and by the generous support of
sponsors, supporters and volunteers.
For more information visit www.
cloverdalefiddles.com or call the
Society office at 894-2067 or email
fiddlers@cloverdalehistory.org.
The Cloverdale Old Time Fiddle Festival will be held on Saturday,
May 4 and Sunday, May 5, 2013
from 9 am to 6 p.m. at the Citrus
Fairgrounds, Citrus Fair Drive,
in Cloverdale, CA, just north of
Healdsburg. Tickets are available
at the door. No advance ticket sales.
Tickets are $13.00 per day or $25.00
for both days. RV hook-ups are
available by reservation. For more
info you can call 707-829-8012.

Cooking with Bluegrass
An erudite examination
of the writings of Mssr.
J.D. Rhynes

By Ted Kuster
Pretty soon after I started reading the Bluegrass
Breakdown regularly, four or five years ago, I noticed
that every time I opened up a new issue I’d flip right
to J.D. Rhynes’s cooking column, even before the gig
listings and the festival lineups. I don’t care that much
about cooking, but I do like good writing.
One thing about good writing, like good music, is
that often turns up when you’re not out looking for it.
There are plenty of fine writers in the Breakdown, of
course, but you go there to find out about bluegrass music, not to practice literary criticism.
Another thing about good writing is that it’s not
as easy as it looks. You can transcribe someone’s actual
speech and it can read like stilted, over-written hack
work. Usually it takes a lot of hard rewriting and re-rewriting to make something read like someone just casually talked it out, like a typical J.D. Rhynes column.
A third thing I’ve learned is that a lot of good writing is not really about what it’s officially about, or at
least not entirely. There’s no reliable indicator for when
this is true, you just have to sort of pick it up by feel.
Over time I got the sense that there was more going
on in these recipe columns than met the eye. I thought
about that for a while, and then as an experiment I tried
copying out a few of the columns and breaking them out
into lines, like on a song sheet.
Sure enough, the words tend to fall naturally into
patterns that resemble those of a song lyric. Not all the
time, but often enough to notice, you get syllables that
scan into a recognizable meter, and very often a hint of
rhyme seems to appear.
I haven’t asked the author how intentional this is. I
suspect, not that much. What it suggests is that this is
a guy for whom music and singing are integral to the
experience of communicating -- not to mention eating,
or even just living. I don’t know if he got that way on
purpose or it just happened, but either way it’s pretty
admirable, in my book. I hope someday I’ll learn to live
like that too.
Here’s one of the lyrics that emerged, after I massaged
the syllables and straightened out the rhyme scheme a
little. It’s from the column published in February 2002,
about the kind of food you want when it’s cold out. In
my mind this one has a melody that sounds a little like
one of the “cabin song” bluegrass standards.
This is the time of year
With cold weather on the way
When I love to cook up something
They call "comfort food" nowadays
Well I’ve been getting real comfortable
Sittin’ down here for dinner
With one of my favorite comfort foods
That mom used to fix every winter
(and that’s a) Big, deep, skillet full of Swiss
Steak
And a big bowl of potatoes mashed real nice
Well I will tell you the truth, back when I was
a youth
That was my idea of paradise

Our volunteers are dear.
The CBA has volunteer jobs year
round. Learn new skills and hang
with the herd.
Contact Debra Livermore
916-925-1733 or
deblivermore@gmail.com

You take a quarter cup of flour,
One teaspoon of salt
A quarter teaspoon of pepper, all mixed together
Get a pound and a half of round steak,
Cut it up and roll it around
On second thought maybe two pounds would
be better
[Three more verses of cooking instructions
follow, and then:]
If you like cornbread or biscuits
Just pop them in there too
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When the steak’s been in there for an hour
flat
Put out a salad and some French bread
And a nice glass of red wine
And it don’t get no more comfortable than
that!
In a column published in July 2003, the author remembers a dessert that’s suited to warm weather. He
sneaks in a passing reference to a certain Gershwin song,
so the tune that’s in my head for this one has a swingy,
minor-ish feel.
Summertime, you try eat on the light side,
Still a nice dessert goes good once or twice
a week
I like apple brown betty and the fixin’ is easy
as falling off a peeled log over ol' Piney
Creek!
Grease up a quart and a half casserole pan
Tear four slices of toast into bite-size bits
Spread them on the bottom of the casserole
pan
Cover it with three cups of sliced up granny
smiths
A cup of sugar, half white, half brown
Mixed up with cinnamon, a teaspoon or so
Melt a quarter cup of butter and drizzle on
top
Put a cover on it and it’s ready to go
Turn it up to three hundred fifty for an hour,
stir it up once when half the time is past
Take it out and serve it up warm with whipped
cream
Or slathered all up with half a cup of half and
half
One of my favorites, published in October 2006,
recalls the author’s early love of Mexican cooking. It
includes these two verses:
When I was a young boy, growing up in east
Stockton,
with some of the very best Mexican food in
the state
Henry Perez's mother made the best re-fried
bean tacos
that I think have ever been cooked up and put
on a plate
I used to set in her kitchen as she made tortillas by hand
I watched as she cooked them over the open
flame
When you’ve had a tortilla made fresh off the
stove with some butter
Nothing will ever again fill you up quite the
same
I have no idea whether any of Mr. Rhynes’s recipes
would actually work for me in real life, and I’m probably
not going to find out. Experience has taught me that it’s
safest for everyone if I stick to toasting bagels.
But I’d be interested to hear if other people have noticed this property of the J.D. Rhynes columns, and if
so, if you’d share what you got out of it. If you haven’t,
maybe you’d enjoy taking a look at some of those old
columns and giving it a try yourself.

Make money and help the
CBA in a very significant
way: sell ads for the
Bluegrass Breakdown.
Contact Mark Varner for
deets:
831-338-0618 or
mrvarner@ix.netcom.com
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Do you have
a child who
would like to
participate in
the Kids on
Bluegrass
Program?

Frank Solivan, Sr.

The Kids on Bluegrass program, under the direction of Frank Solivan, Sr., takes place at the
CBA Fathers Day Bluegrass Festival in Grass Valley, California and
under the title of  Kids on Bluegrass, at the CBA’s River City Festival and at Larry and Sondra Baker’s “Bluegrassin’ in the Foothills”
festival in Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately 19 years and he and his kids consistently delight audiences
with high quality and highly talented young people.
This program is open to children ages 3 to 17. The children must
be able to sing and/or play their instrument WITHOUT parents
or guardians help. Songs MUST be completely memorized (again
without help). Children must have good enough understanding of
their instrument to have good timing, know their chords and be
able to change chords quickly, easily play 2 or three songs and the
ability to play in a group.
Rehearsal takes place many hours during the day for several days
at each festival and culminates in a stage production on the main
stage at each festival. Parents and children must be ready to commit to all of the rehearsals.
To find out if your child is ready to participate in this wonderful
program, visit Frank Solivan, Sr. at his campsite at any one of these
festivals.
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John Reischman releases
solo album

From page B-1
ing in a bluegrass direction.
"I had admired Mike Seeger's Annual Farewell Reunion recordings, where he traveled around and had different folks play
on each tune, so I decided to take a similar approach, except I
recorded a few tunes with each ensemble that I put together.
"There are several duets in addition to the full band numbers.
The duets feature Bruce Molsky and Chris Coole, both of whom
I knew but had not played with. I had been a fan of both of them,
so it was a treat to finally play music together.
"Putting together the larger groups represented on the recording was an interesting process. Some of the players in the ensembles had never played together, but I had a feeling there would
be good chemistry. These included the Vancouver band; Patrick
Metzger, Trent Freeman, and Eli West, and the Denver band;
Kenny Smith, Eric Thorin, and Annie Staninec.
"I also included the Jaybirds, whose playing I am very familiar
with, for a tune, and another ensemble recorded in California;
Sam Grisman, Mike Barnett, and Jim Nunally. Sam and Mike
play together in the Deadly Gentlemen, and Jim and Sam play
together in the David Grisman Bluegrass Experience, so there was
some common ground there.
"To these ensembles I added musicians making cameos for
one tune each, depending on what was needed musically. Tony
Trischka, Sally Van Meter, Ivan Rosenberg, Greg Spatz, Alex Har- 5
greaves, Patrick Sauber, Nick Hornbuckle, and Chris Thile are allB-1
featured in this way.
"The mando duet with Chris on "Itzbin Reel" was pretty fun.
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The Bluegrass Breakdown
is one of the premiums of
membership in the California
Bluegrass Association.
You can also receive this
newsletter in pdf form at our
website:

www.cbaontheweb.
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BRENDA and the
A Visit With Jody
Stecher and Kate
Brislin
Jody Stecher and Kate Brislin
have been stalwarts of the Bay Area
folk/bluegrass/Americana
scene
for many years. Their individual
and partner projects have featured
original songs and collections of
favorite songwriters and Jody has
been a member of several bluegrass
bands including the Peter Rowan
Bluegrass Band and Perfect Strangers. Their personal collaboration
started in 1974, and they have been
married for 25 years. We had a delightful visit with them in their San
Francisco Victorian home.
BH: Well, to start at the beginning, what started your own musical journeys?
KB: When I was a little girl, we always had a piano and my parents
both played and my older sister was
taking lessons. As a little kid, I was
always plunking out songs and my
parents had given me those little red
records. I would learn those songs
and pick them out on the piano.
When I was five, my Dad got me a
ukulele. I’d play chords on it and
sing along and then I went to guitar.
Because I grew up in California, I
hadn’t heard bluegrass until I was in
college. I heard bluegrass banjo, and
I said, “That’s what I want to play.”
I got distracted by learning old-time
banjo, I thought I’d move on to
bluegrass banjo, but I never did. It’s
easier to sing with an old-time banjo
style.
JS: I became a musician because I
was unqualified to do anything else!
(laughs) As a kid, I played basketball and guitar and banjo. It was a
disconnect between academic and
the practical applications in the
working world. I’ve been playing
music since I was 11, and I was never interested in being a performer.
If they paid to stay home and play,
I would do that. I do that quite a
bit because I have private students. I
sit here and practice and they come
one by one and interrupt my practice. And I’ll show them what I’m
working on. That’s really good for
the student because the teacher is
really engaged with the music. I’ve
written a dozen instrumentals for
my students. They build confidence
and correct a little weakness - a few
measures so they really have to work
to get this technique. I make these
things up as exercises and then I’ll
play them myself.
Here’s Kate’s story of their
meeting:
As Jody said, we met in 1974 at
Expo in Spokane. We were each in a
band, and I'd heard of Jody. When
I watched his band perform I loved
his music. He had a way of bringing out the best in a song. We were
introduced and he asked me to sing
with him. The first song we tried was
"Hold to God's Unchanging Hand."
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(We would finally record that, still
one of our best duets, 30+ years later.) We sounded good together right
from the start.
That was the beginning of a musical friendship that didn't become
romantic until 8 years later.
Meanwhile I was performing,
touring and recording regularly,
first with The Arkansas Sheiks, then
with the all-women stringband, Any
Old Time, and later Blue Flame
Stringband. I was living in San Francisco, and Jody was sometimes in
Seattle, sometimes Berkeley. We'd
get together to sing once in awhile,
and when Jody was performing in
the Bay Area, he'd ask me to sit in
and sing a few with him. In 1976 he
made the now classic album "Going
Up on the Mountain," and invited
me to sing several songs on it.
Our first recorded duet, "The
Hills of Isle Au Haut," is on that album. In 1980 I was a guest singer on
"Rasa," his next album with Krishna
Bhatt.
Along the way we fell in love and
got married. We also started getting
asked to do duet gigs, and to record.
Over the next few decades we made
seven duet albums, the first four for
Rounder Records, toured the world,
and stayed best friends. We just celebrated our 25th wedding anniversary.
***
Jody has just released a new solo
album, Wonders and Signs, and his
creative lyrics and melodic sense are
apparent in his songs. His website
www.jodyandkate.com provides lyrics to his songs, information about
contacting him for music lessons
and a listing of their upcoming
performances. Jody and Kate are
“semi-retired” and do not perform
as frequently as they once did. Our
interview focused on the creative
process and was enhanced with
some musical excerpts from Kate
and Jody.
***
BH: Do you have a favorite instrument that you use to compose
songs?

JS: It goes in periods. So many songs
are composed because I’ve dreamed
it. I wake up, and there it is and
sometimes it’s instrument specific,
sometimes not, and I’ll just pick
up something on hand. A year and
a half ago, I retired from playing in
the Peter Rowan Bluegrass band,
and I played a lot of mandolin. I was
playing a lot of mandolin with the
Perfect Strangers. I was also playing a lot of banjo with Bill Evans in
the Secret Life of Banjoes. When I
started with the Secret Life of Banjoes, (SLOB, Bill’s wife Kathy named
the duet), I had 3 banjoes: a Gibson
resonator banjo, a fretless banjo and
an open back fretted banjo. After 3
years, I had 18 banjos – they started
falling from the sky! The old English
banjos have beautiful metalwork
and wonderful sound. Some of my
students now have them, but I still
have too many!

KB: He’s very skillful at ferreting
them throughout the house so I’m
not bothered by them.
BH: But you’ve also learned
other instruments, not just the
traditional guitar, mandolin and
banjo. You’ve studied Indian music as well.
JS: When I was a teenager I got
interested in the classical music of
north and south India and ultimately became of student of Zia Mohiuddin Dagar who is an 18th generation music teacher. His family
were court musicians on the island
that’s in the James Bond movie, Octopussy. I began on sarod, and then
I went to another instrument, the
surshringar, which is a lot larger. It’s
a 19th century plucked instrument
from North India.
A sarod has 25 strings, it comes
down to 5 gauges of strings, three
gauges of steel wire, 2 gauges of
phosphor bronze. I got my phosphor bronze from industrial supply
places and buy it by the pound. I got
my steel wire from piano supply and
you buy it by the coil. And now I
use them for my banjo. Steel wire is
steel wire, especially on a banjo. I’ve
sent those strings all over the country - how do you get that sound? It’s
not my talent; it’s the strings!
***
An interesting prospect for Jody
– signature edition sets of strings!
***
BH: So you’ve both led workshops and offer advice to students,
what can you share?
KB: I’ve found on guitar that I
get the best rhythm sound with
D’Addario bluegrass gauge strings.
Medium-light gauge in brass.
JS: You’ve got to match your picks
and strings to your particular instrument. On this guitar, I use phosphor strings, the brightness works
on this guitar. It depends on the
quality of the instrument and what
kind of song the person brings out.
The instrument is part of the sound
– singing with strings together. We
are shaping the sound to go with the
voices.
In the beginning, I’d find the
part of my voice that would go with
Kate’s and she’s always been this
amazing vocal chameleon. On Laurie Lewis’ Restless Rambling Heart,
Kate is the lead singer on Haven
of Mercy, but you can’t tell it’s not
Laurie. Our voices have naturally
changed to go together. Our voices
have grown together. The one thing
I tell singers is to find the part of
your voice that goes with the other
singers. Try to be flexible.
KB: Even the lead singer, not just
the harmony singer.
JS: The vocal music is the heart of
what we do. I’m still thinking like a
singer when I play guitar, I play the
low end. The sound is so beautiful.

BH: That comes through when
you play. In listening to your latest
CD, it’s a solo album, so it’s more
of Jody coming out. I’m fascinated
with your lyrics and I have to listen more than once to catch the
meaning.
JS: Everything in the recordings is
made to be played again and again.
There are secret passageways in each
song and there are things deliberately put in there to be discovered
later. Some of them are jokes. There
are silly things in the serious songs.
People do catch them.
BH: Just the idea of a Kabul
Grinder being a sandwich...
JS: This is something I dreamed.
A grinder is a big sandwich – hoagies, heroes, poor boys. Grinders
are common all over the country. I
had a dream about an old-fashioned
diner and it seems that I was waiting for hours, thinking, where’s my
sandwich, and the guy behind the
counter says, “Sir you have to understand, it’s a mighty big job to assemble the Kabul Grinder.” So I woke
up laughing. What would it have in
it? That one got completed as a solo
instrumental banjo tune before it really had viable words.
“Look Me Up When You’re
Down Under” is a novelty song
mostly written by Allan Barnes.
Each of the three sections is in a different style: it starts out like Buck
Owens and the Buckaroos, and then
it goes to New Orleans and the third
part is bluegrass.
BH: That’s what I like about your
songs – it’s like looking through a
kaleidoscope – there’s twists and
turns and changing your viewpoint makes it a different song.
JS: That’s how my mind works.
Osama’s Pajamas was an instrumental called the Lake Street Stomp and
everybody liked the tune. It’s so detailed that I can’t change it without
ruining it. I thought if I played it
three times it would be boring, so it
had to grow words. So what was on
my mind right then was the assassination of Osama bin Laden, and
I kept noticing that partisans from
every point of view, right and left,
Muslim and Christian, there was always somebody who said somebody
else got killed. But if it wasn’t really
him, how come the woman was Osama’s wife? Who was she living with?
So that was the starting point.
BH: Some of the other songs focus on England, the Southwest
trains, and I thought they were
fun to listen to.
JS: Those two songs were two takes
on the same experience. Tragic and
comic. I was in Waterloo Station, I
see a guitar case coming at me, and I
saw the case was attached to a hand,
and a person, and I knew him! I got
to thinking about habitual patterns,
moving on a track. I was too tired

to say hello, and he was gone. Why
did he escape me? I started thinking about if I had said hello, it might
have changed my entire future.
That’s what the song is all about;
parallel universes created by actions
taken or not taken. Southwest Train
is the names on all the stations, just a
jumble rhymes.
BH: We’ve been talking about
your own songs and being in a
duo, but a lot of what you’ve done
has been in bluegrass bands like
Peter Rowan’s or Perfect Strangers. How is your approach different?
JS: Bluegrass on the world stage has
been mandolin and some guitar.
When I was in Perfect Strangers,
Bob Black was the banjo player and
we coached each other on banjo. He
told me I was doing what Earl was
doing, you play the melody mostly
with your thumb, the other fingers
on the higher strings. You’re not
breaking it down into four beat
segments. Instead, you’re playing a
song. Earl’s playing the melody and
surrounding it with short duration
sounds. So I got back into playing
bluegrass banjo and I’ve been playing it around here for weddings
and parties. I play banjo with Eric
Thompson’s Kleptograss as well as
mandolin and mandola. Playing
mandolin, I’m playing off the band.
How much I play off the back-up
depends on the other people. Keith
Little was attentive to what was going on, so if he’s playing backup to
the singer, I’ll be chopping. Peter
is the kind of musician that if anything occurs to you, go on and do
it. He’s very spontaneous; he was
pushing all of us to the edge of our
creativity and beyond. To play what
you didn’t play before, sing and play
different and don’t let it get stale.
There’s as many ways to play a beat
as there are musicians.
***
Jody performs with Eric and
Suzy Thompson in the Kleptograss
ensemble.
***
JS: I’m playing with Kleptograss.
It’s Eric Thompson’s repertoire and
it’s mostly instrumental. There’s
Paul Shelasky on fiddle, Paul Knight
on bass, Scott Nygard on guitar, and
I’m the anti-Eric. If Eric plays mandolin, I”ll play banjo. If Eric plays
guitar or cuatro, I’ll play mandolin.
If he plays clawhammer banjo, I’ll
play mandola. I’ll just be the foil to
whatever he’s doing.
BH: Is there a show coming up?
JS: We usually do four gigs a year.
Over the last few years, I’ve done
solo concerts.
Catching up with the creative
Jody Stecher and Kate Brislin is easy
on their web site www.jodyandkate.
com and details about ordering
Jody’s latest CD are also available
here.
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BRENDA and the Reviews
Doyle Lawson & Quicksilver:
Roads Well Traveled
www.crossroadsmusic.com
©2013

Song list: Dixie Road, How Do You Say
Goodbye to Sixty Years, One Small Miracle,
It’s Hard to Be Forgotten, When Love Is All
You Want, Dobro Joe, Say Hello to Heaven,
By the Waters of the Clinch, The King, I’m
That Country, Fiddlin’ Will.
Doyle Lawson has been playing music professionally for fifty years, and over the years, he has
had many musicians in his Quicksilver band, but
every new album has his distinctive signature
sound and a fresh assortment of quality songs.
The sterling vocal harmonies are a hallmark
of the band and the blend of voices remains
smooth and crystal clear. Current band members are Joe Dean on guitar and banjo, Corey
Hensley on bass and vocals, Jason Barie on fiddle, Mike Rogers on guitar and vocals, Josh Swift
on dobro and vocals and Doyle on mandolin
and vocals. Joe’s banjo provides a strong rhythm
on the opening song, and the band shows some
close vocal harmonies along with Josh’s bass vocal embellishments. Many of the songs focus on
enduring love and lifelong loyalty including the
sentimental “How Do You Say Goodbye to Sixty
Years” and the gentle tale of Henry and Aggie in
“When Love Is All You Want.” Dobro player
Josh Swift is a great addition to the band and
his melodious dobro notes fill the song “Dobro
Joe.” Doyle’s mandolin playing is featured in his
original song “By the Waters of the Clinch,” and
Jason’s fiddle is front and center in the Jim and
Jesse McReynolds’ tribute to their fiddle playing
uncle “Fiddlin’ Will.” “Say Hello to Heaven” is
one of those songs that grabs at the heart and
soul as the singer laments the loss of his love in a
car accident.
Every Quicksilver album has carefully crafted instrumentation, fine vocal harmonies and a
emotional sensibility that touches the heart.,

Grassfire: Alive and Picking
grassfirebluegrass@gmail.com

Song List: Coal Tattoo, Lost River, Armadillo Breakdown, Home From the Forest, First
Corinthians, Ginsing Sullivan, Bye Bye Baxter, Midnight Moonlight, Cowboy’s Lament,
Rebecca, Wagon Wheel, Big Sciota.
California’s Central Valley is now home to
many bluegrass bands and one of the smoothest sounding is Grassfire. Band members are
Doug Carlton on guitar and vocals, Dave Kyle
on banjo and vocals, Michael McDonald on
bass and vocals and Steve Gillett on mandolin
and vocals. With carefully blended vocals and
punchy instrumentation, the band serves up a
fine buffet of bluegrass and country songs that
sound as comfortable as a favorite rocker on a
porch. “Coal Tattoo” is a Billy Ed Wheeler song
that the band gives a pulsing mandolin chop and
a mournful vocal that highlights the miner’s life.
Mandolin fans will be enchanted by Steve’s crisp
and concise playing and the interplay of Dave’s
banjo and Doug’s guitar. “Armadillo Breakdown” begins with a melodic mandolin solo
followed by banjo and guitar breaks that showcase the band’s carefully blended sound. “First
Corinthians” is another outstanding instrumental, with mandolin, guitar and banjo weaving
around the main melody. Other album highlights are the band’s version of Peter Rowan’s
“Midnight Moonlight” and the gently flowing
songs “Cowboy’s Lament” and “Wagon Wheel.”
Here’s hoping that this Grassfire will spread its
musical message quickly and burn its way into
acclaim.
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To be reviewed: Brenda Hough PO Box 20370 San Jose CA 95160
			

or contact Brenda at: hufstuff2003@yahoo.com

Junior Sisk & Ramblers Choice: The
Story of the Day I Died
Rebel Records
PO box 7405
Charlottesville, VA 22906
www.rebelrecords.com ©2013

Song list: The Story of the Day That I Died, If The
Bottle Was a Bible, High in the Mountains, Another
Lonely Day, Jesse James, Lover’s Quarrel, Old bicycle
Chain, Prayers Go Up, good to See the Home Place
Again, A House Where a Home Used To Be, Walking
in Good Company, Drinking at the Water Hole.
Junior Sisk and Ramblers Choice won the IBMA Album of the Year Award and this new release promises to
be equally acclaimed. The band’s tight ensemble sound is
carefully choreographed with Billy Hawks’ fiddle adding
embellishments to each song and newest member Chris
Davis adding not only a smooth mandolin but a strong
tenor voice. Junior Sisk has one of those down-in-thehills voices and his “High in the Mountains” has a touch
of the low down blues and an upbeat grasp on the memories and booze that will make things right. The vocal trio
of Jason, Chris and Billy blend effortlessly in the hopeful
“Another Lonely Day,” and their version of “Prayers Go
Up” will be a sure classic with its words of wisdom – true
front porch philosophy. Junior sings the lead on “Good
To See The Home Place Once Again” and the band nails
the bluegrass sound with punchy banjo and fiddle and
driving harmonies. For anyone looking for a band with
a strong bluegrass groove, you won’t have to look further
than Junior Sisk and Rambler’s Choice.

Siminoff Luthierie Camp features
fast-paced 2- and 5-day programs
at our shop and training facility in
California’s Central Coast region.
The content has been meticulously geared for beginning and advanced
luthiers, and teaches the various phases of constructing acoustic string
instruments. At the end of the F5 or H5 program, each student has a completely assembled instrument ready for binding, fretting, and finishing.
To see a 5-minute movie about our Camps
or learn more please visit www.siminoff.net
and click on the Luthierie Camp box.

Flatt Lonesome

Pisgah Ridge/Crossroads Music
PO Box 829
Arden, NC 28704
www.crossroadsmusic.com
www.flattlonesome.com ©2013
Song list: You’ll Get No More of Me, Does My Ring
Burn Your Finger, Just Any Moment, One Foot in
the Grave, Draggin’ My Heart Around, My Favorite
Memory, I’m Blue, Jackson, I’d Miss You, On the
Right Side, Boondocks.
Some bands jump out of the gate like rodeo broncos,
and Flatt Lonesome has all the excitement and power of a
rodeo star. The band has its beginnings in the Robertson
family gospel band, and evolved into a six member bluegrass and country band. The band won the 2012 Band of
the Year at SPGMA, and this debut album displays their
fine vocals and strong instrumentals.
Band members are siblings Kelsi Robertson Harrigill
on mandolin, and twins Charli and Buddy Robertson
on fiddle and guitar. Paul Harrigill plays banjo, Michael
Stockton is on resophonic guitar and Dominic Illingworth in on bass. The strong lead and vocal harmonies
of the Robertsons drive the band’s sound and their fine
trios harken back to the early days of bluegrass and country music.
Hazel Dickens’ “You’ll Get No More of Me,” is the
opening cut, and Kelsi’s lead vocal has the spunk that in
found in Hazel’s songs. Kelsi’s strong mandolin chop and
Michael’s swirling dobro add to the punch of the song.
The contemporary Julie and Buddy Miller song, “Does
My Ring Burn Your Finger: is an intriguing contrast to
Hazel’s song. Kelsi’s original “Just Any Moment” is a uplifting gospel song, and the trio does a fine job with its
vocal harmonies. Another Kelsi Robertson original is
“One Foot In the Grave” and it follows the bluegrass traditional themes of unreturned love and has a classic line,
“he’s got one foot on her bleeding heart and one foot in
the grave.” “My Favorite Memory” has the old country
song flavor with its strong trio harmony and sentimental
feelings. Buddy sings the lead vocal in “Jackson” and his
sisters add the responses in the best June Carter – Johnny
Cash style. The band also adds instrumental flourishes
with fiddle, mandolin, dobro, banjo, and guitar adding
solos. Flatt Lonesome is flat-out wonderful, and this delightful debut is sure to be the first of many outstanding
musical offerings!

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

Questions? Please call our Camp Director,
Kali Nowakowski, at 805.365.7111 or email
her at kali@siminoff.net.

Bluegrass Masters
Joe Weed & Highland Studios

We know acoustic music!
Recording, Editing
Mixing, Mastering

1(800)354-5580
JoeWeed.com
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Mammoth Bluegrass Festival
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*In partnership with the Inyo National Forest
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Ricky Skaggs & Kentucky Thunder

2 Sta

!
s
y
a
3D

ges!

Hot Buttered Rum

Peter Rowan Bluegrass Band

Ricky Skaggs & Kentucky Thunder
Sleepy Man Banjo Boys
Peter Rowan Bluegrass Band
Alan Munde Gazette
Dan Crary & Thunderation
Jeff Scroggins & Colorado
Hard Road Trio w/Bill Evans

Gondola rides
between Stages!

High Country
Poor Man’s Whiskey
Hot Buttered Rum
Poor Man’s Poison
Chris Jones & The Nightdrivers
Gone Tomorrow
Bill Evans “Banjo in America”

Purple Heart Recipients
Free admission
Visit www.mammothbgf.org
for details

www.visitmammoth.com

www.mammothbgf.org
Enter your email address and you will be eligible for a one day, advance ticket purchase day (April 30th).
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