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Also in the pages of the Breakdown:
Feature articles, news, 
recipes and reviews... 
and much more

I n s i d e  t h i s  i s s u e

CBA Spring Campout 2012
April 9-15 at the Stanislaus County 
Fairgrounds, Turlock

Carl Pagter interview.
- See page A-10

By David Brace
	 Music	brings	us	together	and	friendship	forms	
our	bonds.	Remember,	this	is	your	time	to	re-con-
nect	with	 familiar	 faces,	 re-charge	 friendships	and	
re-commit	to	your	CBA.	Together	we	can	make	the	
whole	world	sing.
	 The	CBA	Spring	Campout	is	all	about	relaxing	
and	picking,	but	we	have	a	few	treats	for	you!	On	
Saturday	afternoon	let’s	get	together	and	have	an	old	
fashioned	badminton	tournament.	Put	your	banjo,	
mandolin,	bass	or	fiddle	teams	together.	Any	team	
of	four	gets	you	signed	up.	There	will	be	prizes	for	
first	and	second	place	champions.	The	third	place	
team	gets	a	condolence	beverage	at	my	place!
	 Saturday	 night	 Spain’s	 Carolina	 Barbecue	 is	
ging	to	dish	up	NC-style	pulled	pork	barbecue	sand-
wiches,	barbecued	potatoes,	coleslaw,	hush	puppies,	
and	a	drink	for	only	$7.00.	Only	two	hundred	din-

ners	will	be	served	and	all	net	proceeds	will	go	to	the	
CBA	Youth	Program.	Tickets	may	be	purchased	at	
the	gate	when	you	check	in	for	camping.
	 There	will	also	be	a	cash	drawing	that	evening.	
Tickets	are	$1.00	each	or	thirty	for	$20.00.	Door	
prize	 raffle	 tickets	 will	 be	 $1.00.	 Once	 again,	 all	
proceeds	 will	 be	 donated	 to	 the	 CBA	Youth	 Pro-
gram.
	 We’ll	 have	 some	 entertainment,	 as	 well.	 The	
bluegrass	 band	 Coonskin	 Cap	 will	 appear	 –	 it’s	
“bluegrass	to	git	yer	fur	up!”
	 RV	 camping	 is	 $20.00	 per	 night	 and	 tent	
camping	is	$10.00	per	night.	The	event	takes	place	
at	 the	 Stanislaus	 County	 Fairgrounds,	 900	 North	
Broadway	Avenue,	Turlock.	For	more	information	
about	the	Campout	or	to	volunteer,	contact	David	
Brace,	CBA	Statewide	Activities	VP	at	
dhb1221@me.com.

2012 Sonoma County Bluegrass 
& Folk Festival a success

By Mark Hogan
	 As	far	as	scheduling	events	in	the	
winter	months,	I	must	be	the	lucki-
est	promoter	 I	know.	 	For	 the	fifth	
year	 in	 a	 row	 we	 managed	 to	 have	
fair	 weather	 the	 one	 day	 in	 March	
when	we	hold	 the	Sonoma	County	
Bluegrass	&	Folk	Festival.	Last	year	
was	especially	memorable	as	we	had	
the	only	day	 it	didn’t	 rain	within	 a	
three	 week	 period.	 	 That	 being	 the	
case	we	again	had	a	wonderful	time	
and	attendance	was	good.
	 As	I	have	said	before	we	are	a	lit-
tle	shy	on	CBA	members	in	Sonoma	
County.	Which	 is	 why	 in	 case	 you	
hard	cores	were	still	wondering	why	
we	don’t	have	a	line	up	of	hard	core	
bluegrass	from	top	to	bottom.		What	
we	did	have	was	a	very	well	balanced	
show	well	within	the	description	of	

CBA Summer Music Camp 2012
Registration opens April 11th!

Sam Grisman will teach 
Intermediate Bass.

Continued on Page A-5

The David Thom Band plays at SCB&FF 2012.
Photo: Steve House

folk	and	bluegrass,	which	was	again	
very	well	received	by	the	locals.
	 My	thoughts.	Those	of	you	who	
have	never	seen	Bill	Evans’	Banjo	in	
America	 performance	 should	 really	
take	it	in	if	you	get	the	opportunity.		
Bill	has	done	the	research	and	really	
made	 the	 informative	 entertaining.	
Grand	 Pa	 Banana,	 aka	 Lowel	 Lev-
inger	 formerly	 of	 the	 Youngbloods	
got	 back	 to	 his	 folk	 and	 bluegrass	
roots.	He	was	ably	backed	by	David	
Thom	and	one	of	Sonoma	County’s	
finest	bass	players	(of	which	there	are	
many),	Sam	Page.	David	Thom	then	
appeared	 and	 delivered	 what	 was	
expected:	 fine	 traditional	 bluegrass.	
Snap	Jackson	who	has	had	little	ex-
posure	 in	 the	 area	 connected	 very	

CBA Father’s Day Festival dog rules
- Page A-8

By Ingrid Noyes
	 Registration	 opens	 April	
11th	for	 the	CBA	Summer	Music	
Camp,	 to	 be	 held	 in	 Grass	Valley	
from	 June	 10th	 to	 13th	 (Sunday	
to	 Wednesday),	 just	 prior	 to	 the	
Father’s	Day	Bluegrass	Festival.	We	
have	yet	another	exciting	line-up	of	
instructors	coming,	many	of	them	
drawn	from	the	festival	performers.	
And	we	have	some	new	class	offer-
ings	as	well.	
	 At	our	recent	winter	camp,	we	

tried	 offering	 some	 mixed	 instru-
ment	 classes,	 in	 which	 the	 focus	
is	more	on	how	to	play	as	part	of	
a	 group,	 though	 instrumental	 in-
struction	on	each	instrument	is	in-
cluded	as	well.	These	were	entered	
with	 trepidation	 by	 some,	 but	 af-
ter	 camp	 all	 seemed	 to	 agree	 that	
they	were	excellent	classes.	So	we’re	
bringing	 them	 back,	 and	 adding	
one	more.	

Continued on Page A-4
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408- 247-5706
Web Team

Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes, Randy Shelton

Fridays--Brooks Judd, Cliff 
Compton, Regina Bartlett, 
Ted Lehmann, Bill Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

There	are	absolutely	no	bicycles	al-
lowed	in	the	“main”	festival	area.
	 Children	 are	 everywhere	 dur-
ing	the	festival	because	we	welcome	
families.		There	is	a	Children’s	Activ-
ity	Program	held	every	morning	and	
afternoon	 at	 the	 back	 of	 the	 lawn	
of	 the	 Main	 Stage	 Area	 (Thursday	
afternoon	through	Saturday).		This	
recreational	 program	 with	 crafts	
and	 music	 activities	 for	 toddler	 to	
mid-range	requires	adult	to	stay	and	
supervise.		The	Kids	on	Bluegrass	is	
a	 performance-based	 activity	 for	
children	 3-17	 with	 two	 stage	 ap-
pearances	during	the	Festival.		KOB	
requires	 a	 time	 commitment	 for	
rehearsals	and	a	low	stress	audition	
process.	 	KOB	participants	do	not	
need	 a	 parent	 present	 at	 all	 times.		
The	Children’s	Instrument	Lending	
Library	is	located	next	to	the	KOB	
on	 the	 water	 ditch.	 	 Children	 are	
welcome	 to	 borrow	 an	 instrument	
from	 the	 Lending	 Library	 if	 their	
parent(s)	is	an	active	CBA	member.		
More	than	90	instruments	are	cur-
rently	in	the	hands	of	our	children	
and	we	welcome	more	donations	of	

Bring the Family 
– Father’s Day Festival 
2012
	 Did	 you	 know	 that	 children	
under	16	get	into	the	festival	FREE?		
We	are	definitely	family	friendly	and	
have	activities	for	children.		We	also	
have	the	best	ice	cream	sold	in	the	
world	 during	 the	 Festival.	 	 (check	
out	Lazy	Dog	Ice	Cream)
	 Children	 love	 to	 camp	 and	
there	 are	 many	 options	 for	 both	
tent	 camping	 and	 RV	 camping.		
The	 Tent	 Only	 section	 near	 Gate	
4	 is	 loud	 at	 night	 with	 non-stop	
jamming.	 	 While	 many	 families	
(including	 my	 own)	 camp	 in	 this	
area,	 if	you	want	 to	have	a	quieter	
sleeping	 experience	 I	 recommend	
that	 you	 camp	 on	 the	 hill	 beyond	
the	main	parking	lot.		Porta-potties	
are	 placed	 strategically	 throughout	
the	Fairgrounds,	 the	People	Mover	
can	take	you	from	your	camp	to	the	
stages/	concession	area	and	bicycles	
(helmets	required	for	children)	can	
be	ridden	up	to	the	fence	surround-
ing	 the	 stages/concession	 area.			

Darby Brandli
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	 There	 is	 no	 swimming	 any-
where	 on	 the	 Fairgrounds	 but	 for	
those	hot	summer	days	(if	you	can	
tear	yourself	away	 from	any	of	 the	
three	stages	and	nonstop	jamming)		
many	 swimming	 opportunities	
are	 a	 relatively	 short	 (30	 minute)	
car	ride	away.	 	The	Yuba	River	has	
many	swimming	holes	and	we	rec-
ommend	 the	 South	 Yuba	 River	
State	 Park	 (at	 Bridgeport)	 for	 the	
smallest	of	children.		The	Highway	
49	 Bridge	 and	 Edwards	 Crossing	
Area	 are	 better	 for	 older	 children	
who	know	how	to	swim.		Bowman	
Lake,	Rollins	Lake,	Scott’s	Flat	Lake	
are	other	options	for	swimming	for	
families	during	the	afternoon	break.			
Grass	Valley	 and	Nevada	City	 also	
both	have	public	pools	open	to	the	
public.
	 Educational	 opportunities	
abound	 in	 this	 historical	 area	 (my	
own	children	referred	to	our	educa-
tional	adventures	as	“forced	march-
es”).		The	Grass	Valley/Nevada	City	
Area	 feature	 architecturally	 intact	
downtowns	 dating	 back	 a	 century	

and	a	walk	through	the	commercial	
areas	is	recommended	(as	are	drives	
through	 the	 neighborhoods).	 	 The	
Empire	 Mine	 State	 Historic	 Park	
is	 located	 in	downtown	Grass	Val-
ley	 and	 was	 the	 richest	 hard-rock	
mine	 in	 California	 and	 operated	
1850-1956.	 	 This	 is	 a	 lovely	 park	
and	 worth	 a	 visit.	 	 Malakoff	 Dig-
gins	State	Historic	Park	 (check	 for	
California	 SP	 closures	 this	 year)	 is	
a	 30	 minute	 drive	 away	 and	 fea-
tures	 small	 buildings	 and	 acres	 of	
what	Hydraulic	Mining	destruction	
looks	like	a	century	later.
	 My	own	family	arrived	on	the	
Fairgrounds	the	weekend	before	the	
Festival	(camping	for	a	per-night	fee	
is	 available	 pre-festival)	 and	 spent	
the	 week	 exploring	 the	 roadways	
of	the	lovely	and	historic	gold	rush	
area.	 	 The	 Summer	 Music	 Camp	
begins	the	Sunday	afternoon	before	
the	festival	so	there	are	activities	oc-
curring	on	the	Fairgrounds	the	en-
tire	week.	 	 If	you	arrive	before	 the	
festival,	 a	 day-long	 loop	drive	 that	
takes	in	the	numerous	small	settle-
ments	 around	 of	 Grass	 Valley/Ne-

vada	City	is	recommended.		Search	
the	 internet,	 buy	 a	 local	 map,	 ask	
your	 camping	 neighbors	 and	 be	
directed	to	travel	to	something	you	
and	your	children	will	not	forget.		
	 Bring	 your	 family	 and	 bring	
a	wagon	to	haul	the	kids	and	gear,	
bring	whiffle	balls/bats,	Frisbees,	bi-
cycles	(and	helmets),	a	fishing	pole	
for	fishing	in	the	little	lake	(children	
only).	 	 Bring	 your	 children	 and	
grandchildren	 and	 enjoy	 bluegrass	
music	under	 the	pines	 at	 the	37th	
Annual	 Father’s	 Day	 Festival	 on	
the	Nevada	County	Fairgrounds	in	
(blue)Grass	Valley,	California.		Our	
own	children	now	bring	their	chil-
dren	 and	 “forced	 marches”	 will	 be	
repeated.

CALL	TO	ORDER
	 Rick	Cornish,	Chairman	of	the	
Board,	 called	 the	 meeting	 to	 order	
at	10:01	a.m.		at	Dave	Brace’s	River	
House	in	Modesto.

ROLL	CALL
Board Members Present:			
Bruce	Campbell,	Rick	Cornish,	John	
Duncan,	Tim	 Edes,	 Montie	 Elston,	
Steve	 Goldfield,	 Mark	 Hogan,	 Jack	
Hyland,	Jim	Ingram,	Stuart	Sims
Absent:	
Marcos	Alvira,	Bill	Evans,	Geoff	Sar-
gent
Officers Present: 	
Darby	Brandli,	Carl	Pagter,	Charlene	
Sims,	David	Brace,	Mark	Varner

PERSONS	DESIRING	TO	
ADDRESS	THE	BOARD	ON	
UNAGENDIZED	ITEMS
	 Steve	 Goldfield	 requested	 web-
site	 revisions	 be	 made	 to	 simplify	
its	 use.	 	 This	 will	 be	 added	 to	 next	
month’s	 agenda	 and	 the	 discussion	
will	 be	 limited	 to	 talking	 about	 the	
process	to	do	this	(e.g.,	who	would	be	
involved,	timeline,	decision-making)	
as	opposed	to	actual	design	changes.

UNFINISHED	BUSINESS
Breakdown & Website Ad Sales 
Manager	
	 This	position	is	necessary	to	im-
prove	our	revenue	from	these	sources.		
We	have	not	been	 successful	 in	get-
ting	this	position	filled.			

Fees for Dog Pilot Program 
	 The	board	will	 strongly	 look	at	
charging	a	dog	fee	next	year.
Music Camp Bicycle Traffic during 

FDF Vendor Set Up 
	 During	 music	 camp,	 no	 recre-
ational	 bicycling	 will	 be	 allowed	 in	
the	 fenced	 fairground	 area.	 	 Excep-
tions	will	be	made	for	staff.		All	others	
are	to	leave	bikes	outside	the	gate.		
	
Café Press Mercantile 
Authorization 
	 Bruce	Campbell	to	proceed	with	
next	step	with	merchandise	to	sell	on	
the	internet.

FDF 2012 T-Shirt Update	
	 Fiddle	design	selected.
	
NEW	BUSINESS
Wednesday Night Concert 
	 Approved	 money	 for	 pre–FDF	
Wed.	night	concert	band.		

Music Camp Update 
	 Geoff	Sargent	sent	a	report	with	
the	 following:	 	Winter	Camp	 is	 full	
with	204	full-time	students,	13	half-
time	 students,	 and	 16	 kids	 in	 Fun-
grass.		

Old Time Campout Site 
Proposal & Budget and Old Time 
Gathering at FDF
	 Approved	Lake	Sonoma	for	the	
Old	 Time	 Campout	 on	 August	 24	
–	26,	2012.

Stage Schedules 
	 Approved	 the	 schedule	 as	 sub-
mitted	by	Jim	Ingram

REPORTS
Membership Report 
	 2,515	 members	 as	 of	 February	
8,	2012.

Treasurer’s Report 
	 Montie	 Elston	 submitted	 the	
balance	 sheet	 along	 with	 profit	 &	
loss	detail	for	FDF	and	Winter	Mu-
sic	Camp.

Area VP Reports – Area VP’s
	 Mark	Hogan	is	gearing	up	for	
the	March	Sonoma	County	Festival.			
Cloverdale	 was	 a	 big	 success.	 	 He	
plans	 to	 plans	 to	 move	 Cloverdale	
to	May	and	expand	the	contests	for	
additional	instruments.		
	 Tim	 Edes	 reported	 for	 Larry	
Phagly:		A	youth	concert	is	planned	
for	Monterey.			
	 Tim	 Edes	 reported	 that	 the	
Morgan	 Hill	 Concert	 is	 on-track	
for	end	of	February.

President’s Report 
–	Darby	Brandli
Darby	Brandli	reported	she	is	work-
ing	on	the	FDF	kids	program.		She	
is	 putting	 together	 partnerships	
with	 other	 music	 organizations	 on	
Youth	Programs.

Chairman’s Report 
–	Rick	Cornish
	 Joe	 Weed	 has	 offered	 to	 do	 a	
promotional	FDF	video.	
The	Spring	Campout	dinner	will	be	
held	 on	 Saturday	 night,	 April	 14,	
2012.

SET	 TIME	 AND	 PLACE	 FOR	
THE	 MARCH	 2012	 BOARD	
MEETING
	 Next	 meeting	 set	 for	 Sunday,	
March	 11,	 2012	 at	 10:00	 a.m.	 at	
Lagunitas	Brewing	Company,	1280	
N.	 McDowell	 Blvd.,	 Petaluma,	
CA.

ADJOURNMENT
	 The	meeting	was	adjourned	at	
3:10	p.m.		

Minutes of the February, 2012 - California 
Bluegrass Association Board Meeting

CBA minutes compiled by 
Charlene Sims, CBA Secretary

By Mark Hogan
	 The	 board	 of	 the	 Cloverdale	
Historical	Society	took	the	histori-
cally	 bold	 and	 pragmatic	 step	 of	
changing	the	time	of	year	when	the	
Cloverdale	 Fiddle	 Festival	 will	 be	
held.	The	event	will	be	held	annu-
ally	in	May	instead	of	every	Janu-
ary,	beginning	May	3-5,	2013.
	 It	 should	 coincide	 with	 an-
other	 event	 in	 Cloverdale	 that	
weekend	 called	 “Western	 Days.”	
Between	 the	 two	 events,	 visitors	
can	expect	a	plethora	of	fine	family	

entertainment.
	 The	 fiddle	 contest	 aspect	 of	
the	 festival	will	 include	 the	newly	
added	features	of	a	guitar	and	man-
dolin	contest	and	will	continue	to	
feature	bluegrass	and	old	time	en-
tertainment.
	 With	 the	 fair	 weather	 we	 ex-
pect	 it	will	be	 logical	 that	patrons	
should	take	advantage	of	the	ample	
RV	and	camping	facilities.
	 Watch	 the	 Bluegrass	 Break-
down	 for	 Cloverdale	 news	 up-
dates.

Big news from the Cloverdale 
Fiddle Contest and Festival

2012 Sonoma County Bluegrass 
& Folk Festival a success

well	 with	 the	 audience	 with	 their	
brand	of	Americana	music	followed	
by	 the	 superb	 though	 understated	
performance	 by	 John	 Reischman	
and	 the	 Jaybirds.	 	 Their	 gospel	 en-
core	with	only	mandolin	and	guitar	
accompaniment	 was	 a	 great	 vehicle	
for	 both	 John’s	 mandolin	 and	 Jim	
Nunally	 especially	 to	 show	 off	 his	
guitar	playing.
	 Houston	Jones	was	a	first	for	the	
SCB&FF.	 	 We	 had	 electric	 instru-
ments	and	a	drum	kit	on	stage.		Oh,	
my!		Still	the	crowd	was	very	accept-
ing	as	 the	performance	was	 superb.	
We	expect	to	have	the	SCB&FF	back	
next	year	on	the	second	weekend	in	
March.	However	due	to	conflicts	in	
the	venue	schedule	we	will	be	having	
this	 event	on	a	Sunday.	We	already	
have	 Frank	 Wakefield	 scheduled	 to	
appear	in	2013.
	 In	the	next	 issue	of	 the	Break-
down	I	will	 relate	my	experience	at	
the	California	State	Old	Time	Fiddle	
Association’s	 State	 fiddle	 contest	 in	

Oroville,	and	have	an	update	on	the	
status	of	the	Cloverdale	Fiddle	Festi-
val.	 	Thanks	again	for	all	 the	bands	
that	performed	at	the	SCB&FF	and	
all	the	volunteers	who	helped	make	
it	happen	and	the	fans	for	whom	it	
is	all	necessary.

Grandpa Banana.
Photo: Steve House
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	 Hank	 Gibson	 has	 died.	 He	
was	a	long-time	CBA	board	mem-
ber	and	also	 served	as	FDF	direc-
tor.	 An	 obituary	 from	 the	 Napa	
Register	follows:

Henry Gibson
	 Henry	(Hank)	Gibson	passed	
away	of	Feb.	27,	2012.	Hank	was	
born	on	Aug.	 27,	 1935	 to	Henry	
F.	and	Vivian	M.	Gibson.	He	was	
preceded	 in	 death	 by	 two	 sisters,	
Barbara	 Peak	 and	 Judy	 Perry.	 He	
is	survived	by	his	wife,	Karen	and	
five	children.	Zee	Stienburg	(Rick),	
John	Gibson	(Ann),	Barry	Snowder	
(Kelly),	Tereasa	Snowder	and	Kari	
Sveva.	He	was	also	the	very	much	
loved	grandpa	to	13	grandchildren	
and	 three	 great-grandchildren,	
Amanda	 Trublood	 (Eric,	 Jaden	
and	 Jackson),	 John	 Gibson	 (Cal-
ey),	Andrew	Snowder	(Kristie	and	
Brenden),	 Mike	 Gibson	 (Jessie),	
Megan,	Kasey	and	Dawn	Snowder,	
Kallie	 Bozarth	 (Matt),	 Josh	 Gib-
son,	Justina	and	Ryan	Sveva,	Emily	
and	Juliana	Steinburg.
	 He	 lived	 in	 Napa	 all	 of	 his	
life	and	attended	Mt.	George	and	

Napa	High	Schools,	where	he	made	
many	friends	and	has	kept	in	touch	
with	 them	 throughout	 the	 years.	
He	also	never	missed	a	class	of	’55	
reunion.	 Immediately	after	gradu-
ating	from	high	school	he	went	to	
work	 for	 Basalt	 Rock	 Company	
and	was	then	drafted	into	the	army	
in	1958,	where	he	was	stationed	in	
Korea	and	then	Michigan.
	 Upon	 his	 return	 from	 the	
Army,	 he	 worked	 for	 Syar	 Indus-
tries	until	he	went	to	work	for	the	
Napa	 County	 Sheriff’s	 Depart-
ment	 in	 1968.	 He	 retired	 from	
the	Sheriff’s	Department	 in	1988.	
He	worked	as	a	bailiff	in	Superior	
Court	 with	 Judge	 Phillip	 Cham-
plin	for	the	last	10	years	of	his	time	
with	 the	 county.	Hank	had	many	
interests.	 He	 was	 a	 hunter	 and	 a	
fisherman.	 Hank	 loved	 going	 to	
Oregon	 to	 visit	 with	 his	 relatives	
and	 visit	 the	 homestead	 that	 his	
grandmother	had	claimed.	He	has	
many	 precious	 memories	 of	 his	
time	there.
	 Hank	 loved	 building	 and	
crafting	 things	 with	 wood.	 He	
loved	playing	golf	with	his	brother-

By Kathy Kirkpatrick
CBA Lifetime Member
	 Long	time	CBA	member,	Earl	Kirkpatrick,	passed	away	in	a	hospital	
in	Girard,	Kansas	on	Mar	15,	2012	after	a	brief	illness.
	 In	addition	to	being	a	BG	fan,	Earl	loved	the	Bluegrass	Breakdown	
and	read	it	cover	to	cover	every	month...sometimes	more	than	once!
	 In	addition	to	farming	in	Southeast	Kansas,	Earl	was	retired	from	the	
railroad	as	a	heavy	equipment	operator.
	 He	was	the	father	of	Gene	Kirkpatrick	who	was	the	CBA’s	concession	
coordinator	for	a	few	years,	among	other	volunteer	positions.	Your	prayers	
for	strength	for	the	family	will	be	appreciated.	

Hank Gibson: CBA leader passes

Dave Mort of Blythe, CA 
has died
By Donna Quartier
	 Dave	Mort	of	Blythe,	Calif.	has	died.	He	had	surgery	for	cancer,	a	
few	days	after	the	Blythe	Bluegrass	Festival.
	 He	returned	to	the	hospital	last	week	and	died	on	Sunday	Feb	5th.	
Ron	 and	 Rosie	 Chavez	 have	 been	 staying	 at	 Dave’s	 place	 this	 winter	
helping	him.		Dave’s	brother	Chuck	and	sister-in-law	Shirley	are	there	
from	Dillion,	Montana.
	 Dave,	 along	with	Francis	Rodriguez,	 and	Doc	Cheatwood	 formed	
the	 Colorado	
River	 Boys	
Bluegrass	 Band,	
and	 started	 the	
Blythe	 Bluegrass	
Festival	 25	 years	
ago.	 He	 played	
mandolin	 in	 the	
group.	
	 In	 the	 early	
years	 of	 the	 fes-
tival,	 they	 had	
instrument	 con-
tests.	Dave	made	
miniature	 in-
struments	 for	all	
the	trophys.		He	
also	 made	 full	
size	(real)	instru-
ments.	 Many	 of	
the	 bluegrassers	
you	 know	 play	
Dave’s	creations.

Bluegrass promoter, luthier and musician 
Dave Mort.

	 Jack	Tuttle	will	repeat	his	level	
3	 bluegrass	 band	 class—this	 is	 a	
class	you	can	sign	up	for	with	your	
whole	 band,	 or	 by	 yourself	 and	
you’ll	 get	 placed	 in	 a	 band.	 Jack	
and	 his	 highly	 qualified	 assistant,	
Avram	 Frankel,	 will	 take	 turns	
working	with	you	and	developing	
your	band	sound.	This	class	is	our	
only	 level	 3	 offering	 (level	 3=you	
have	some	experience	playing	in	a	
band,	or	at	 least	a	 lot	of	 jamming	
time	under	your	belt,	so	you	upper	
intermediate	 students	 or	 beyond,	
this	 is	 your	 place	 to	 be.	 After	 all,	
practicing	 mandolin	 with	 a	 class	
full	 of	 mandolin	 players	 will	 only	
get	you	so	 far—playing	 in	a	band	
setting	is	the	true	test	of	how	you’re	
doing	as	a	bluegrass	musician.
	 Bill	 Evans	 has	 been	 teaching	
a	bluegrass	jam	class	at	the	Freight	
and	Salvage	in	Berkeley	which	has	
been	 very	 popular,	 so	 we’ve	 de-
cided	to	bring	it	to	camp.	This	will	
be	somewhat	similar	to	Sid	Lewis’	
famous	 Jamming	 101	 classes,	 but	
one	 step	 above	 as	 far	 as	 the	 class	
prerequisites	 for	 student	 musical	
proficiency,	 geared	 for	 intermedi-
ate	students.
	 And	 Meredith	 McIntosh,	
from	 the	 North	 Carolina	 based	
band	Bigfoot,	will	teach	a	beginner	
group	class	 for	string	band	music,	
featuring	 songs	 and	 tunes	 played	
both	in	oldtime	and	bluegrass	cir-
cles.	
	 Our	 bluegrass	 banjo	 depart-
ment	 will	 be	 covered	 by	 David	
Keenan	 (level	 1,	 advanced	 begin-
ner)	and	Greg	Liszt	(level	2,	inter-

mediate).	 Jimmy	 Heffernan	 will	
teach	 dobro,	 Sam	 Grisman	 inter-
mediate	bass,	and	John	Herrmann	
level	2	clawhammer	banjo.	Guitar	
will	 be	 taught	 by	 Sylvia	 Herold	
(level	 1	 guitar	 and	 vocals),	 Molly	
Tuttle	 (rhythm	 guitar),	 and	 Stash	
Wyslouch	(guitar	solos	and	more).	
Mandolin	 classes	 are	 Dominick	
Leslie	 teaching	 level	 1,	 Ed	 Neff	
teaching	level	2	bluegrass,	and	Paul	
Shelasky	 level	 2	 oldtime.	 	 Mike	
Barnett	 and	 Nicky	 Sanders	 will	
team	 teach	 fiddle	 levels	 1	 and	 2,	
and	Rhys	 Jones	 and	Cleek	Schrey	
will	team	teach	a	twin	fiddles	class	
(first	time	we’re	offering	this!).	Jim	
Nunally	and	Keith	Little	 team	up	
to	 teach	 a	 bluegrass	 harmony	 vo-
cals	class,	and	Carol	McComb	will	
be	 teaching	 vocal	 styles	 and	 tech-
nique.	
	 John	 Herrmann,	 Meredith	
McIntosh,	Cleek	Schrey,	and	Rhys	
Jones	 are	 4/5ths	 of	 the	 band	Big-
foot,	 traveling	from	the	east	 to	be	
with	 us.	 And	 we	 have	 the	 entire	
Deadly	Gentlemen	band	on	board:	
Greg	Liszt,	Stash	Wyslouch,	Domi-
nick	Leslie,	Mike	Barnett,	and	Sam	
Grisman.	 Nicky	 Sanders	 is	 repre-
senting	the	Steep	Canyon	Rangers.	
All	 these	 bands	 will	 be	 playing	 at	
the	festival	also.	
	 And	there	you	have	it—quite	
a	line-up,	hope	you	can	join	us!
	 If	 you’re	 not	 familiar	 with	
our	 camps,	 a	 little	 general	 infor-
mation:	Camp	starts	Sunday	with	
some	 preliminary	 classes,	 staff	
introductions	 and	 mini-concert,	
and	an	array	of	evening	activities:	
dancing,	 jam	groups,	 listening	to	
a	 staff	 jam,	 maybe	 a	 workshop	

or	 two.	 The	 next	 three	 days	 are	
devoted	 to	 morning	 classes	 on	
your	 instrument,	 or	 vocals,	 or	
group	 class	 (these	 are	 the	 classes	
you	sign	up	 for	 in	advance),	and	
a	wide	selection	of	elective	classes	
to	choose	from	in	the	afternoons	
(songwriting,	theory,	jam	groups,	
clogging,	 more	 instrumental	 and	
vocal	classes,	office	hours	for	one-
on-one	with	 instructors,	 etc	 etc).	
Evening	activities	include	a	dance,	
staff	 concert,	 and	 lots	 of	 jams	 to	
choose	from.	The	last	day	we	wrap	
it	all	up	with	our	student	concert,	
then	there	is	a	special	Wednesday	
evening	 program	 before	 the	 Fa-
ther’s	Day	festival	starts	on	Thurs-
day.	
	 Prices	for	camping	and	meals	
(both	 optional)	 remain	 the	 same	
as	 last	 year.	Tuition	 has	 gone	 up	
$25	 to	 $325.	 Scholarship	 assis-
tance	 is	 available	 for	 those	 who	
need	it.
	 For	 more	 information	 (de-
tailed	 class	 descriptions,	 instruc-
tor	bios,	daily	schedule,	frequently	
asked	questions,	and	more)	check	
out	 our	 website:	 www.cbamusic-
camp.org/	 or	 call	 director	 Ingrid	
Noyes	 at	 415-663-1342	 (after	
9	 a.m.	 please).	 To	 sign	 up,	 you	
can	 fill	 out	 the	 registration	 form	
in	this	 issue	and	mail	 it	 in	on	or	
before	April	11th	for	priority	reg-
istration.	 Or	 sign	 up	 on	 line	 on	
April	 11th	 ,	 which	 also	 gets	 you	
priority	 registration.	 After	 that,	
registration	remains	open	until	all	
classes	 are	 filled,	 but	 be	 warned	
that	some	classes	will	likely	fill	the	
first	day—don’t	snooze,	you	might	
lose.	Hope	to	see	you	at	camp!

CBA Summer Music Camp 2012
Registration opens April 11th!
From page A-1

in-law,	Bill.	He	was	also	a	member	
of	the	Napa	Rifle	and	Pistol	Club.	
He	 played	 bluegrass	 music	 for	
many	years	and	was	on	 the	board	
of	directors	of	the	California	Blue-
grass	 Association	 for	 many	 years.	
His	bluegrass	music	was	one	of	his	
great	passions.
	 Hank	was	very	much	a	people	

Earl Kirkpatrick

	 In	 lieu	 of	 flowers	 donations	
may	be	made	to	Napa	High	Class	of	
‘55	Scholarship	Fund,	c/o	Treasurer	
Dawn	Loberg	Docher,	14004	Park-
land	 Dr.	 Rockville,	 MD,	 20853-
2134.	 Please	 make	 checks	 payable	
to	Class	of	55	Scholarship	Fund.
	 Condolences	 to	 the	 family	
may	be	sent	at	claffeyandrota.com.

person	and	was	always	the	life	of	the	
party.	He	had	a	curious	mind	and	
never	met	anyone	he	could	not	talk	
to.	He	was	the	heart	and	soul	of	the	
family,	and	loved	us	all	deeply.	He	
had	a	zest	for	life	and	loved	to	tell	a	
good	joke	and	had	many	stories	to	
tell.	He	will	be	sorely	missed	by	all	
who	loved	him.

CBA Winter Music 
Camp—Awesome!!!
By Geoffrey Sargent
	 The	 third	 CBA	 winter	 music	
camp	 took	 place	 in	 February	 and	
was	 a	 popular,	 raved-about	 experi-
ence.	But	don’t	take	my	word	for	it,	
let	the	campers	speak	for	themselves.	
Here	is	just	a	sampling	of	what	they	
had	to	say.	(This	site	is	a	wonderful	
place	for	a	music	camp—hope	to	see	
you	there	next	year!)
	 “Dynamic	 schedule....lots	 to	do,	
people	to	see,	riches	to	enjoy!	I	loved	
it!”
	 “You	 do	 an	 exceptional	 job	 of	
selecting	 and	 maintaining	 talented	
staff	who	appear	 to	genuinely	want	

to	share	what	they	know	in	a	man-
ner	 that	 is	 accessible	 to	 students	 at	
all	levels.”
	 “...incredible	 choice	 of	 electives	
with	amazing	instructors...loved	the	
barn	dances	and	staff	concert...enjoy	
all	the	people	who	come...great	con-
nections	and	sharing”
	 “Good	 schedule.	 Lots	 to	 choose	
from.	More	classes	than	I	could	take.	
Hungry	for	more.”

“I’m	 so	 impressed	 with	 the	 caliber	
of	instructors	and	students	that	this	
camp	 attracts.	 You	 are	 doing	 a	 re-
markable	job!”
	 “Camp	 is	 such	 an	 over-the-top	
amazing	experience	and	it	just	seems	
to	get	better	every	year.”

	 “Happy	Hour	is	a	blast!”
	 “This	camp	is	a	very	unique	and	
wonderful	camp,	thank	you	for	mak-
ing	it	so.”
	 “I	loved	seeing	so	many	kids	(that	
would	include	anyone	under	30....).	
They	 are	 the	 future	of	music	 and	 I	
love	 the	cross-	generational	 interac-
tions.”
	 “I	loved	every	minute	of	camp.”
	 “I	 loved	 the	 camaraderie	 among	
the	 campers	 &	 instructors.	 Over-
all,	the	camp	was	the	most	fun	you	
could	have	with	your	clothes	on.”

“	I	love	this	camp.	It	makes	Winter	
worthwhile.”

Continued on Page A-6

.... now let’s hear from some Happy CBA Campers!
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one	we	met	were	extremely	friendly	
and	helpful	and	made	the	whole	ex-
perience	even	better.”
	 “Great	facility...	Lots	of	places	to	
hang	 out,	 nice	 classrooms,	 central-
ized	atmosphere	and	good	food.”
	 “Great	 job	 putting	 together	 an-
other	 successful	 camp	 with	 such	 a	
nice	vibe	about	it!”
	 “Best	camp	ever!”
	 “Every	teacher	I	had	contact	with	
was	amazing--friendly,	helpful,	and	I	
learned	a	lot.”
	 “The	 instructor	 concert	 was	
worth	the	price	of	camp	alone.”
	 “Thanks	 for	 making	 this	 hap-
pen!“
	 “Thanks	 again	 for	 doing	 such	 a	
great	 job	 of	 organizing	 and	 sched-
uling	everything.	 I	 really	appreciate	
how	 smoothly	 things	 run	 at	 this	
camp.”
	 “Camp	was	absolutely	amazing!”
	 “It	 was	 awesome.	 Never	 a	 dull	
moment.”
	 “….	 the	 country	 side,	 meeting	
like	 minded	 people,	 the	 music.	 It’s	
not	that	I	left	a	better	guitar	player,	
but	 I	 left	 knowing	 how	 to	 become	
one.	 I’ve	 been	 practicing	 every	
chance	I	get.	I	was	able	to	jam	with	
so	 many	 people...It	 was	 life-chang-
ing.	I	can’t	wait	for	summer	camp!”
	 “Thank	you	so	much	for	making	
this	happen.	 I	 am	so	grateful,	 truly	
grateful.”
	 “Barn	dance	in	an	actual	barn!	
Loved	it!!”
	 “Am	 getting	 hooked	 on	 blue-
grass	karaoke.	Love	the	balance	of	
what	you	provide.”
	 “The	location	and	surroundings	
are	 absolutely	 magical!	We	 fell	 in	
love	with	Walker	Creek	Ranch!”
	 “Thanks	 again	 for	 bringing	
together	 such	 a	 joyous	 and	 high	
quality	experience	 for	all	of	us.	 It	
was	truly	a	thrill	to	be	there.”
	 “We	 had	 a	 wonderful	 time.	
The	general	attitude	of	acceptance	
of	 where	 everyone	 is	 at	 musically	
is	really	a	great	thing	to	behold.	I	
am	happy	my	kids	can	take	part	in	
such	 a	 community	 of	 encourage-
ment.	We	will	be	back	next	year.”
	 “I	 don’t	 know	 where	 to	 start!!!	
I	 loved	 the	 dorms,	 I	 loved	 the	
food,	I	loved	the	jamming,	I	loved	
my	class,	 I	made	new	 friends	but	
hands-down	 and	 think	 the	 high-
light	of	the	camp	for	me	was	that	
my	daughter	asked	me	to	play	bass	
for	a	song	she	was	doing	at	the	stu-
dent	concert.	She	never	asks	me	to	
play	with	her	so	this	was	really	spe-
cial!”
	 “Can’t	 even	 begin	 to	 tell	 you	
what	 a	 fantastic	 experience	 I	 had	
at	camp.	This	was	hands-down,	the	
best	music	camp	I’ve	ever	been	to!	
I	just	loved	everything	about	it.”
	 “We	 are	 motivated	 and	 in-
spired!”
	 “The	 facilities	 and	 the	 accom-
modations	of	Walker	Creek	Ranch	
are	outstanding,	and	the	rural	set-
ting	is	beautiful.	I	really	savor	the	
opportunity	 to	 meet	 and	 spend	
time	with	others	who	share	a	love	
of	this	genre	of	acoustic	music.	It	
is	wonderful	to	feel	I	am	a	member	
of	 this	vibrant	musical	communi-
ty.”
	 “THANK	YOU	again	for	such	a	
wonderfully	productive	camp!!!!!”

	 “What	 can	 I	 say	 except	 I	 loved	
every	part	of	camp.	I	looked	forward	
to	coming	for	months,	and	was	not	
disappointed	in	anything.”
	 “Overall,	 camp	was	a	wonderful	
experience	and	we	didn’t	even	think	
about	 the	 miles	 we	 drove	 to	 get	
there.”
	 “The	 schedule	 feels	 like	 a	 buffet	
in	some	high	class	casino.	Dizzying	
options.”

	 “Walker	Creek	Ranch	is	a	beauti-
ful	site.	I	feel	grateful	to	have	such	an	
inspirational	 event	 happening	 here	
in	Northern	California.”
	 “This	 was	 the	 best	 music	 camp	
experience	I’ve	had,	by	FAR.”
	 “Loved	 the	opportunity	 to	meet	
and	pick	with	other	kids.”
	 “Ahhhh,	 Music	 Camp	 in	
the	 Green	 Rolling	 Hills	 of	 West	
Marin!…	 everything	 was,	 as	 usual,	
awesome.”
	 “Till	 the	 end	 of	 the	 world	 rolls	

‘round,	 we’ll	 keep	 on	 loving	 music	
camp!”
	 “The	 staff	 seems	 to	 me,	 on	 the	
whole,	 exceedingly	 nice	 and	 help-
ful.	It	feels	almost	as	though	they	are	
your	extended	family.”
	 “Thanks	as	always	for	a	superb(!!)	
event.	Had	a	wonderful	time.”
	 “This	 is	 a	 wonderful,	 amazing	
event	and	look	forward	to	coming	to	
the	next	Winter	Camp.	Thank	you	
thank	you	thank	you!”
	 “I	had	a	wonderful	weekend.”

	 “The	quality	of	the	instruction	is	
excellent.	The	choices	of	electives	 is	
also	excellent.	I	particularly	like	the	
gospel	 singing	session.	Oh,	and	the	
participants	are	first	rate.”
	 “Here’s	 my	 take	 on	 the	 whole	
deal...	GREAT!!”
	 “The	entire	atmosphere	you	have	
created	makes	it	like	Disneyland	to	a	
10	year	old.”
	 “Another	 thing	 I	 really	 liked	
about	the	camp	was,	well,	the	camp-
ers	themselves…	pretty	much	every-

CBA Summer Music Camp—2012 Registration Form 

Name_____________________________________________________________ Age, if under 18__________ 
         first              nickname?               last 

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

e-mail____________________________________________________________________________________ 
 (or fax # if you don’t have e-mail) 

Phone, home:________________________ cell:________________________ work:_____________________ 

Instrument—check one, or indicate first and second choice, for morning classes. Please see Instructors page 
of website for descriptions and prerequisites for each class, or call for info, before making your selection.
banjo, bluegrass, level 1_____ dobro ______    vocals, harmony______   
banjo, bluegrass, level 2_____ guitar with vocals, level 1______ vocals, style______ 
banjo, oldtime, level 2_____  guitar, rhythm, level 2_____  string band, level 1*_____  
bass, level 2_____   guitar, solos, level 2______         jam class, level 2* _____ 
fiddle, level 1_____               mandolin, level 1______  band class, level 3* _____ 
fiddle, bluegrass, level 2______ mandolin, Monroe, level 2  *your instrument(s)______________        
fiddle, twins, oldtime, level 2_____  mandolin, oldtime, level 2_____  Sign up early for best choice of classes!

Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.      
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________

Cost:
$__________ Tuition Postmarked by May 1st--$325; after May 1st--$375   (See FAQs  page on website for 
$__________ Meals (optional)--$95 (includes Sun. dinner thru Wed. lunch)       scholarship information)
$ __________ Wednesday night lasagna dinner--$10   ______ Check here for vegetarian meals

Name(s) of additional person(s) for meals, if any _____________________________________ 
$__________ Tent Camping (optional)--$25 per adult

Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical   
$___________ Camp T-shirt (optional) $15 (or XX $20) Circle size: S M L X XX  & style: Men’s or Women’s             
   Our new T-shirt design can be viewed on the What’s New page of our website. 
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids Fungrass program--$50 per child 
  child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed

         Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp 
We will contact you within a week, AFTER registration opens. Please wait one week! PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status. Marshall, CA 94940

    You are not enrolled until you receive confirmation and a registration code. 
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org

.... now let’s hear from some Happy CBA Campers!
From page A-5
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songs.	 We	 will	 play	 them	 slowly	 at	
first	 and	 then	 play	 them	 faster	 after	
some	practice.	We	will	have	different	
co-leaders	 playing	 different	 instru-
ments	each	afternoon.	This	 is	a	 slow	
jam,	 so	 mistakes	 are	 ok!	 You	 don’t	
have	 to	 play	 a	 song	 perfectly.	 You	
should	 know	 how	 to	 play	 the	 basic	
chords	on	your	instrument	if	they	are	
played	on	your	instrument.	If	you	are	

By Dan Martin
CBA	Slow	Jam	Coordinator
	 It	is	time	to	start	thinking	about	
the	 Slow	 Jam	 at	 the	 CBA’s	 Father’s	
Day	 Festival	 in	 Grass	 Valley	 next	
June.	Steve	West	 and	 I	will	be	 split-
ting	 the	 jam	 in	 half	 like	 we	 did	 last	
year.	 It	 has	 grown	 too	 large	 for	 one	

circle.	 We	 will	 also	 be	 adding	 more	
volunteers	this	year.	This	jam	is	set	up	
for	newer	players	and	for	players	that	
are	not	confident	jamming	with	oth-
ers,	 but	 everyone	 is	welcome!	 It	will	
happen	twice	a	day	Thursday	through	
Saturday.	The	times	of	the	jam	will	be	
3:30	-5:00PM,	close	to	the	gazebo	in	
front	 of	 Vern’s	 Stage,	 just	 inside	 the	
main	gate,	near	the	parking	lot.	Look	

for	 the	 signs.	 There	 will	 also	 be	 an-
other	set	of	 jams	after	 the	 last	act	of	
the	each	evening,	around	11PM	until	
1AM,	under	the	light	at	the	registra-
tion	gate.
	 Bring	 songs	 that	 you	 want	 to	
sing	 or	 play.	 Appropriate	 songs	 usu-
ally	 have	 two	 or	 three	 different	 ma-
jor	 chords.	We	will	 be	playing	 some	
fiddle	 tunes	 and	 other	 popular	 jam	

not	sure	that	you	are	ready	to	join	in,	
bring	your	 instrument	 and	 either	 sit	
in	the	circle	or	sit	in	the	back	of	the	
circle.	You	may	find	you	want	to	play	
some	songs	and	not	others.	This	is	ok.	
There	will	be	a	few	chairs	at	the	sites,	
but	if	you	want	to	sit	down	and	play	
you	 may	 need	 to	 bring	 a	 chair	 with	
you.	We	look	forward	to	picking	with	
you.

The Bluegrass Music Society of the Central Coast presents the 14th Annual

Mother’s Day Weekend May 10-13, 2012

Complete info & tickets: www.parkÞeldbluegrass.com
or Call Toll Free (800) 838-3006

Loafer’s Glory

TICKETS:
Adults (20+): 4 Days $90 Gate / $80 Advance*

3 Consecutive Days $80 Gate / $70 Advance*
Single Day Thur $20 Fri $30 Sat $35 Sun $25

Kids & Teens (up to 19) FREE
* Advance Ticket DEADLINE April 10, 2012
Seniors, Military, Students, BMSCC Members

Show ID at Gate for $5 Refund

SOUND BY 
PAUL KNIGHT

Darrell Webb Band The Special Consensus
plus

The Virtual Strangers ¥ The Get Down Boys
California Pearly Blue ¥ Red Dog Ash ¥ Little Black Train 

Snap Jackson and the Knock on Wood Players ¥ The Alkali Flats
LeRoy McNees & The Gospel Bluegrass Band

CAMPING FEE
(Per unit: RV, camper or tent)

4-day Thur-Sun $30
3 consecutive days $25

Single Night: $10
Pre-festival Night $12

Slow Jams are organized for Grass Valley festival attendees

Dan Martin
Napa	Area	CBA	VP
	 I	want	to	thank	all	the	partic-
ipants	who	attended	our	Potluck	
Jam	in	Napa	on	February	11th.	I	
believe	the	event	was	a	great	time	
for	 all.	 We	 started	 the	 process	
for	 this	 event	 in	 early	December	
when	 Bill	 Pramuck	 approached	
me	 with	 the	 idea	 of	 a	 potluck	
jam.	 We	 decided	 we	 needed	 a	
large	 hall	 to	 fit	 all	 the	 people	
we	 expected	 and	 decided	 on	 the	
Grange	Hall.	We	pooled	our	local	
Napa	 Bluegrass	 Jam	 on	 the	 next	
Thursday	evening	and	the	twenty	
or	so	present	all	liked	the	idea	and	
stated	they	wanted	to	attend.	We	
decided	we	needed	to	charge	a	fee	
to	 pay	 for	 the	 Hall	 and	 decided	
on	ten	dollars	for	each	adult.	We	
also	 decided	 that	 the	 money	 we	
collected	over	the	cost	of	renting	
the	hall	would	be	donated	to	the	
CBA	Youth	Programs.
	 I	emailed	all	of	the	local	pick-
ers	 and	 listeners	on	our	 list	with	
the	information	and	put	a	notice	
on	the	CBA	Message	Board	also.	
There	 was	 no	 charge	 for	 anyone	
under	eighteen	years	of	age.
	 The	day	of	the	event	we	had	
fifty	participants.	Most	were	from	
the	 local	area	but	we	had	people	
who	came	from	Roseville,	Stock-
ton	 and	Livermore	 also.	We	had	
two	 jams	 going	 on	 in	 the	 after-
noon	with	an	old	time	jam	down-
stairs	and	a	bluegrass	jam	upstairs.	
We	 had	 a	 great	 potluck	 dinner	
then	 had	 a	 band	 event	 upstairs	
and	 a	 bluegrass	 jam	 downstairs.	
All	felt	the	event	was	great	and	we	
decided	 to	 attempt	 to	 make	 this	
an	annual	event	in	Napa.	We	also	
felt	this	was	also	a	success	for	the	
CBA	Youth	Program	because	we	
were	 able	 to	 donate	 $285	 when	
we	were	done.	Thanks	again	to	all	
that	attended.	Dan	Martin,	Napa	
Area	VP

Bluegrass 
Potluck Jam 
in Napa

Dan Martin - CBA Area VP and 
Slow Jam Coordinator
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Pilot Program for Dogs at Grass Valley
1.	 Owners	must	have	proof	of	all	required	vaccinations,	vaccinations	

must	be	up-to-date,	and	dogs	must	have	ID	tags	on	their	collars.	
2.	 By	bringing	their	dog	to	the	festival	the	owner	accepts	all	liability	

for	any	 injury	or	property	damage	caused	by	their	dog	and	the	
owner	will	 be	 solely	 responsible	 for	 any	 and	 all	 cost	 of	 repairs,	
fines	or	levies	by	any	agency	or	other	party.		The	California	Blue-
grass	Association	maintains	no	liability	for	any	actions	of	the	dog	
or	its	owners.

3.	 Dogs	must	be	on	a	short	leash,	not	to	exceed	six	(6)	feet,	while	
being	walked.

4.	 Dogs	must	be	confined	to	a	pen	or	a	RV	or	on	a	short	leash	while	
in	camp.	No	free	ranging	tethers	are	allowed.

5.	 Owners	will	be	required	to	remove	their	dog	from	the	grounds	if	
the	dog	becomes	a	nuisance	by	continually	barking	(for	a	single	
time	or	multiple	short	intervals)	or	in	any	other	manner	that	dis-
turbs	other	campers	or	people	passing	by.	This	will	be	strenuously	
enforced.	

6.	 Dogs	should	not	be	left	alone	for	periods	of	time	longer	than	45	
minutes	to	an	hour.	

7.	 Owners	must	clean	up	after	their	dogs.	It	is	owner’s	responsibility	
to	have	all	the	necessary	supplies	to	ensure	that	other	festival	at-
tendees	have	a	good	experience	while	at	the	festival.

8.	 Dogs	will	only	be	allowed	in	the	main	camping	area.	Tent	camp-
ers	in	the	“Tent	Only”	area	near	Gate	4	will	not	be	allowed	to	keep	
dogs.	Tent	Campers	with	dogs	may	camp	in	other	areas	on	the	
fairgrounds.

9.	 Dogs	will	not	be	allowed	at	any	time	(during	Music	Camp	or	the	
Festival)	inside	the	fenced	area	(near	the	stages	or	vendor	areas).

10.	Dogs	are	not	allowed	in	the	water	ditch	or	the	lake.

Policy to begin at this 
year’s Father’s Day 
Festival
By Montie Elston
	 The	 Board	 of	 Directors	 for	 the	
California	 Bluegrass	 Association	 has	
made	a	decision	to	have	a	Pilot	Program	
to	 allow	 dogs	 in	 the	 camping	 area	 at	
the	Father’s	Day	Bluegrass	Festival	and	
the	Summer	Music	Camp.		For	all	the	
years	 that	 I	have	 served	on	 the	board	
and	 for	 some	 years	 before	 that,	 there	
has	been	discussion	at	board	meetings	
about	allowing	dogs	at	the	fairgrounds	
during	our	festival.
	 Making	 this	 decision	 was	 not	
easy	for	anyone	on	the	board.		We	had	
and	have	to	continually	consider	many	
factors	 in	 making	 such	 a	 momentous	
decision.	Back	in	the	1980s	there	was	
a	 biting	 incident	 and	 litigation.	 The	
possibility	 of	 this	 is	 real.	 Dogs	 create	
stinky	stuff	that	no	one	likes	to	step	in	
or	have	around	their	camp.		So	it	was	
only	after	a	lot	of	deliberation	that	the	
decision	was	made.
	 However,	we	want	this	to	be	suc-
cessful	and	to	accomplish	that	we	have	
decided	 on	 some	 guidelines	 for	 those	
owners	that	bring	their	dogs.		Most	of	
these	are	common	sense	and	some	are	
going	to	say	you	don’t	even	need	to	say	
that.	But	 the	 truth	 is	 you	do	 have	 to	
say	it	as	there	are	a	just	a	few	that	don’t	
always	consider	others	the	way	most	of	
us	do.

	 So	in	the	guidelines	we	are	asking	
owners	to	have	with	them	proof	of	vac-
cinations	and	licensing	of	the	dog.	We	
feel	 that	 this	 is	 something	 all	 owners	
traveling	with	dogs	should	have	avail-
able	 for	 that	“just	 in	case”	 time	when	
something	 totally	 unexpected	 hap-
pens.		
	 Part	 of	 the	 responsibility	 taking	
care	is	picking	up	after	your	dog;	bring	
what	you	need	to	do	that,	seems	com-
mon	sense	to	me.	We	don’t	want	dogs	
on	 long	 leashes;	 the	 camp	 grounds	
don’t	have	a	 lot	of	roaming	space	and	
the	closer	they	are	to	the	owner	reduces	
the	 likelihood	 of	 something	 happen-
ing.
	 We	also	looked	at	where	we	would	
allow	dogs.	Our	answer	is	dogs	are	only	
allowed	in	the	camp	grounds	with	one	
exclusion:	no	tent	campers	in	the	“Tent	
Camping	Only”	area	near	Gate	4	will	
be	 allowed	 to	 have	 dogs.	 Now	 if	 you	
camp	in	that	area,	you	know	just	how	
close	it	can	be	between	camps.	We	will	
allow	someone	in	a	tent	to	go	to	other	
parts	 of	 the	 campgrounds	 where	 this	
is	not	a	problem.	Also,	by	saying	dogs	
only	 in	 the	 campgrounds,	 this	 means	
that	dogs	will	not	be	allowed	through	
the	fence	into	the	area	where	the	stages	
or	 vendors	or	music	 camp	central	 are	
located.	
	 Now	I	saved	for	last	the	problem	
that	 comes	up	most	 often	when	dogs	
are	allowed	at	festivals:	barking.	Noisy	
dogs	 cannot	 be	 tolerated	 in	 a	 camp	

ground	environment	where	people	are	
continually	 walking	 around,	 playing	
music	at	all	hours,	and	desiring	peace	
and	music	when	they	go	to	sleep	(okay,	
there	 are	 some	 people	 that	 like	 quiet	
also,	 but	 I	 hope	 that	 they	 bring	 ear-
plugs	–	I’m	smiling	about	this).	So	we	
are	asking	owners	to	be	aware	of	their	
dogs	behavior	at	all	times.	Don’t	leave	
your	 dog	 alone	 for	 extended	 periods,	
this	 can	be	 the	 stressor	 that	 sets	 off	 a	
barking	marathon.
	 We	will	ask	that	you	register	your	
dog	when	you	arrive	so	that	we	know	
which	 dog	 belongs	 to	 which	 owner.	
You	will	be	given	a	copy	of	the	registra-
tion	for	you	to	post	at	your	campsite	so	
that	if	it	is	necessary	to	contact	you	for	
any	reason	relating	to	your	dog	we	will	
be	able	to	do	so.
UPDATE:
	 At its February meeting the 
CBA board of directors discussed at 
length the question of whether a fee 
would be charged to Father’s Day 
Festival attendees that opt to bring 
their dog(s) as part of our pilot pro-
gram this year.  It was decided that 
no charge will be made in this, the 
program’s pilot year.  Should a deci-
sion be made to continue the ‘dogs 
allowed’ program after the results 
of the pilot have been thoroughly 
reviewed the board will no doubt 
consider whether a modest fee will 
be charged to participating dog 
owners at future Fathers Day Festi-

Rules for dogs 
CBA Summer Music Camp & FDF 2012

vals.
	 If	 you	 have	 any	 questions	 or	
comments,	 please	 do	 not	 hesitate	 to	
get	 in	 touch	 with	 me	 or	 any	 other	
board	member.	Each	of	us	truly	want	

to	 hear	 your	 opinion.	 Communica-
tion	between	the	board	and	members	
is	vital	to	the	success	of	the	CBA.	Our	
contact	information	is	on	Page	A-2	of	
the	Breakdown.

Music Camp in the Sierra Nevada Gold Country!
July 8 – 14 and July 15 – 21, 2012
Work in small classes with renowned instructors, including Mike Compton on mandolin, Alice Gerrard,
Wayne Henderson & Kathy Kallick on guitar, Helen White & Josh Rabie on old time fiddle, Steve 
Baughman on clawhammer banjo, Carol McComb on duet & trio harmony singing, and much more.

Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Brazilian, Hawaiian 
slack-key, and more, taught by well-known teachers. 

Classes at all levels in guitar, mandolin, bass, slide guitar, fiddle, singing, ukulele, songwriting, and more. 
Learn how to adapt your bluegrass licks into jazz and swing or other styles! 

Lots of jamming, plus dances, faculty & student concerts, special daily workshops, hiking & swimming. 

Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two! 

The camp is held at an established facility with dining hall, spaces for classes and jamming, a swimming 
pool, cabins with bathrooms, and shower and restroom facilities for tent campers. The site is wooded, 
with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.

Camp runs for seven days, six nights and includes all meals and snacks, instruction, activities and 
lodging in cabins, tents, or your RV. Scholarships available.

Get class, faculty & camp info and SEE NEW VIDEOS at

www.musiccamp.org/cba
Email info@musiccamp.org or call 650-306-0399 with questions.

We’ll see you at camp! Bring a friend! Since 1992

a view from camp
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Herb Pedersen: “It’s been fun to work with an all-acoustic lineup. That 
sound puts us back about as far as you can go in country music. The neat 
thing about Loafer’s Glory is that we all have a love for this music. Blue-
grass is interesting. The instrumentation is virtually identical from group 
to	group;	the	difference	comes	in	the	vocals.	The	great	bluegrass	groups	
— Monroe, the Louvins, the Stanleys, the Osbornes — all had a unique 
vocal imprint.” 

So does Loafer’s Glory.

Some	of	the	finest	and	most	experienced	musicians	in	Southern	California	(or	anywhere)	have	joined	forces	to	
play a seamless and compelling blend of traditional bluegrass and old time music. Three of the band members 
have been playing acoustic music for the better part of 40+ years, and the fourth is recognized as the hottest young 
talent	on	the	scene.	Everyone	sings	-	and	how!	Everyone	plays	banjo!!	And	everyone	plays	additional	instruments.

Loafer’s Glory is:
Herb	Pedersen	(guitar,	banjo)
Bill	Bryson	(bass,	banjo)
Tom	Sauber	(fiddle,	banjo)
Patrick	Sauber	(banjo,	mandolin,	guitar)

Their	additional	performing	and	recording	affiliations	include:	The	Foggy	Mountain	Boys,	Vern	&	Ray,	The	Dil-
lards,	Country	Gazette,	Old	&	In	The	Grey,	Emmylou	Harris,	David	Grisman,	Desert	Rose	Band,	Linda	Ronstadt,	
John	Denver,	Chris	Hillman,	Tony	&	Larry	Rice,	Here	Today,	Laurel	Canyon	Ramblers,	Bluegrass	Cardinals,	Grate-
ful	Dudes,	Alice	Gerrard,	Mike	Seeger,	Dirk	Powell,	Mark	Graham,	Laurie	Lewis	&	the	Right	Hands,	and	The	
Bladerunners. Whew!

This	should	be	a	special	evening	of	music	--	and	it	will	also	include	RBA’s	annual	pre-concert	barbeque	(courtesy	
of	Sam’s	BBQ).	Don’t	miss	it!

Information/Reservations: http://www.rba.org , 650-691-9982

When:

Where:

Tickets:

Saturday, April 14, 2012

First Presbyterian Church of Mountain View, 
1667 Miramonte Ave. (at Cuesta Dr.), Mountain View

$18/advance, $20/at the door
half-price for teens, free for under-13 and music students

Redwood Bluegrass Associates Proudly Presents

Loafer’s Glory

To purchase tickets in advance:

1. By Mail: RBA, P.O. Box 390515, Mountain View, CA 94039 Please enclose a self-addressed, stamped 
envelope with your check or money order, and be sure to tell us how many tickets you want to order and 
for which shows. Any mail orders received less than 10 days prior to the show will be held at the door. 

2. In-person: Gryphon Stringed Instruments: 211 Lambert Ave., Palo Alto (Cash, check or credit cards are 
accepted.)

3. Web: TicketWeb at www.rba.org/tickets.html  (Note: TicketWeb applies a service charge.)

Co-sponsored by the Northern California Bluegrass Society

A quiet Folsom neigh-
borhood comes alive 
with bluegrass music.

By Randy Shelton 
	 The	home	of	John	and	Loretta	
Hettinger	 was	 the	 scene	 of	 some	
great	 bluegrass	 music,	 wonderful	
company,	and	good	eats.	If	you	have	
not	been	 to	one	of	 the	Hettinger’s	
house	concerts	you	are	“missing	the	
boat”.	 The	 January	 27	 the	 concert	
featured	two	bands:	Fiddle,	Flash	&	
Friends	and	Natural	Drift.	
	 Fiddle,	 Flash	 &	 Friends,	 a	
newly	 formed	 Sacramento	 area	
band	features	of	Larry	Kuhn	on	gui-
tar,	Caroline	Disney	on	fiddle,	 Joe	
Jimenez	 on	 mandolin	 and	 Kathy	
Randles	 on	 bass.	 They	 opened	 for	
Natural	Drift.	I	am	looking	forward	
to	 hearing	 more	 of	 their	 music	 in	
the	near	future.	
	 Natural	Drift	 is	a	band	whose	
members’	home	town’s	spread	from	
Davis	 to	Pollock	Pines.	The	group	
plays	an	exciting	variety	of	bluegrass	
mixed	with	a	bit	of	western	swing.	
The	band	members	are	Wyatt	Diet-
rich	on	guitar,	George	Goodell	 on	
banjo,	Dan	Bernstein	on	mandolin,	
Samantha	Olson	on	fiddle,	&	Rick	
Dugan	on	bass.	A	highlight	of	 the	
performance	was	a	twin	fiddle	piece	
featuring	 our	 host	 the	 John	 Het-
tinger	 with	 Samantha	 Olson	 play-
ing	 the	 tune	 Faded	 Love.	 Natural	
Drift	plays	on	the	third	Wednesday	
of	the	month	from	7	to	9:30	PM	at	
Lattitudes	Restaurant	in	Auburn.
	 Another	 not-to-miss	 part	 of	
these	 house	 concerts	 are	 Loretta’s	
homemade	pies.	All	one	can	say	 is	
“wow!”	 She	 baked	 eight	 different	
and	 delicious	 pies	 for	 this	 event.	
Thank	 you,	 John	 and	 Loretta,	 for	
another	 exciting	 evening	 of	 enter-
tainment	and	deserts.	
	 After	the	music	stopped	I	was	
chatting	with	the	mandolin	player,	
Dan	 Bernstein.	 Come	 to	 find	 out	
we	 are	 almost	 neighbors	 and	 have	
common	 interests.	 Dan	 had	 re-
cently	purchased	a	wood	lathe	and	
had	 no	 idea	 what	 to	 do	 with	 it.	 I	
had	recently	purchased	a	mandolin	
and	had	no	idea	what	to	do	with	it.	
Since	Dan	knows	the	mandolin	in-
side	and	out	and	I	know	woodturn-
ing	inside	and	out,	so	we	decided	to	
meet.	 An	 equitable	 trade	 has	 been	
worked	out.	Dan	has	 learned	a	bit	
about	 turning	 wood	 and	 I	 found	
out	 that	 I	 didn’t	 know	 anything	
about	the	mandolin.	More	work	is	
needed	 on	 both	 subjects.	 We	 are	
both	excited	about	future	sessions.
	 The	 same	 normally	 quiet	 Fol-
som	neighborhood	comes	alive	with	
bluegrass	music	again	on	March	16,	
2012.	The	Hettingers	will	be	host-
ing	 Jim	 Nunally	 and	 Nell	 Robin-
son.	Be	sure	not	to	miss	the	music	
and	Loretta’s	homemade	pies.
	 There	are	so	many	exciting	mu-
sic	events	in	the	Sacramento	area	in	
the	next	two	months.	It	is	a	shame	
that	one	can’t	make	 them	all.	One	
of	my	personal	favorites,	The	James	
King	 Band	 will	 be	 performing	 at	
the	Fifth	String	Music	Store	in	Sac-

ramento	on	Sunday,	April	1,	2012	
at	2	PM.	For	complete	listings	of	all	
performances	and	 jams	 in	the	Sac-
ramento	area	read	John	Hettinger’s	
Sacramento	Regional	Newsletter	at	
the	CBA	web	site.

Review: Natural Drift and 
Fiddle, Flash & Friends house 
concert

	 If	you’re	interested	in	joining	the	annual	Hum-
bolt	Folklife	folk	music	blast	out	in	Blue	Lake,	send	
us	a	note	with:

(a)	your	contact	information	
(b)	who	is	in	your	band/act
(c)	info	about	your	style,	recent	performances,	etc.		

2012 Folklife Festival, Humbolt issues call 
for musicians

	 If	you	have	a	website	or	mp3s,	please	send	those	
too	-	especially	if	you	haven’t	played	the	Festival	in	
recent	years.		
	 You	 can	 reach	 them	 at	 festival@humboldt-
folklife.org	 or	 call	 (707)	 822-5394.	 Please	 let	 us	
know	by	April	15,	2012	if	you’d	like	to	perform	this	
year!
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said,	“you’re	the	
one	that	bought	
the	banjo.”		

	It	 turned	 out	
that	a	friend	had	
sold	 the	 banjo	
to	 Carl.	 	 The	
owner	 didn’t	
expect	 that	
anyone	 would	
pay	 his	 price,	
but	 Carl	 had	
done	 so.	 	 The	
friend	 was	 Rich	
Kulesh,	 a	 well-
known	maker	of	
banjo	parts	who	
was	 killed	 in	 a	
motorcycle	 ac-
cident	 in	 Mexi-
co.			The	former	
owner	 told	Carl	
that	 the	 banjo	
had	a	new	neck	
made	 by	 Bob	
Zink,	 the	 origi-
nal	 1923	 pot	
and	 engraving	

by	Greg	Rich.	
	 Carl	 continued	 to	 describe	 his	
banjo	 playing	 as	 a	 combination	
of	 up-picking	 and	 down	 picking.	
He	learned	North	Carolina	or	Pete	
Seeger	style	and	also	uses	the	drop-
thumb	 down-picking	 style.	 	 Carl	
didn’t	 have	 any	 banjo	 encounters	
while	 growing	 up	 in	 Northern	
California,	and	while	he	did	some	
singing	while	growing	up,	it	wasn’t	
until	his	after	college	Navy	training	
that	he	discovered	 folk	music	and	
the	banjo.

CP:	 	 I	 went	 back	 to	 Newport,	
Rhode	 Island,	 a	 boy	 from	 Cali-
fornia	 in	 a	 summer	 shirt.	 It	 was	
so	cold,	I	couldn’t	wait	till	they	is-
sued	those	Navy	pea	coats.	I	went	
through	OCS	and	I	met	one	of	my	
closest	 friends.	 	His	name	 is	 John	
Sandy.		John	was	a	graduate	of	Tu-
lane	and	was	a	geologist	by	training.		
We	went	to	Florida	and	we	were	on	
the	 “good	 time	 train.”	 	 John	 was	
from	 the	 Clearwater,	 Florida	 area	
and	he	was	a	bluegrass	fan.		He	in-
troduced	me	 to	Flatt	 and	Scruggs	
–	 “listen	 to	 this.”	 	 Instrumental	
music,	 I	 couldn’t	 stop	 listening	 to	
it.	 	 The	 harmonies	 were	 alien	 to	
me,	I	heard	very	little	country	mu-
sic	growing	up	in	California.		
	 John	played	the	ukulele	and	he	
showed	 me	 a	 few	 chords.	 Pretty	
soon	I	was	playing	these	old	songs:	
Some	Old	Day,	Wait	A	Little	Lon-
ger	 Jesus,	 There’s	 A	 Ramshackle	
Shack	In	Old	Carolina.		These	are	
the	 first	 songs	 I	 heard	 and	 they	
went	right	to	my	core.		Pretty	soon	
we	 were	 going	 to	 parties	 and	 we	
were	 playing	 twin	 ukuleles.	 We	
were	then	assigned	to	Washington	
D.C.	
	 John	 would	 go	 and	 hear	 the	
Stoneman	Family	and	he’d	tell	me	
about	 it.	 I	 was	 attracted	 to	 Pete	
Seeger	and	the	Kingston	Trio	came	
on	strong.	 	All	 the	 songs	 they	be-
came	 famous	 for,	 Sloop	 John	 B,	
Tom	Dooley	and	Harry	Belafonte,	

Interviews with CBA pioneers:
Carl Pagter - CBA member number 1

By Brenda Hough
	 Carl	Pagter	is	one	of	the	found-
ing	 members	 of	 the	 California	
Bluegrass	Association,	and	his	in-
volvement	 with	 this	 organization	
has	 included	 membership	 on	 the	
board	of	directors,	sponsorship	of	
the	CBA	Hospitality	Suite	 at	 the	
IBMA	convention	and	promotion	
of	bluegrass	and	old-time	music	at	
CBA	events	and	festivals.		We	met	
with	Carl	 at	his	home	 in	Walnut	
Creek,	and	asked	Carl	to	show	us	
his	banjo	and	play	a	song.	

BH:  You’ve called this banjo 
your baby, so why don’t you tell 
us a little about it.

CP:	 	This	 is	my	main	banjo	 and	
I	 love	 it	 dearly.	 	 It’s	 a	1923	Vega	
Tubaphone	 from	 the	 old	 Vega	
Company	when	it	was	still	in	busi-
ness	in	Boston,	Massachusetts.		It’s	
got	 the	bar,	number	60414.	 	Be-
fore	 there	 were	 festivals	 up	 here	
in	 Northern	 California,	 this	 was	
about	1973	or	1974,	 there	was	 a	
fellow	named	Dick	Tyner	who	was	
putting	on	festivals.	Norco	was	the	
location	and	I	went	to	some	of	his	
festivals.	They	were	well-run	festi-
vals	and	Dick	was	a	banjo	picker	
himself.		At	one	of	his	last	festivals,	
I	saw	a	fellow	with	a	banjo	for	sale.		
It	was	pristine,	not	a	mark	on	it,	it	
was	like	brand	new.		I	wasn’t	look-
ing	for	another	banjo,	and	I	didn’t	
need	another	one.	I	picked	it	up,	
sat	down	and	played	it	for	a	while	
and	I	fell	it	love	with	it;	the	sound	
was	 so	beautiful.	 	 If	 you	have	 an	
instrument	 that	 sounds	 really,	 re-
ally	 good,	 it	 really	 doesn’t	 matter	
how	it	looks.		If	it	sounds	good	to	
you,	 if	 it	 speaks	 to	 you,	 you	buy	
it!	
	 That	wasn’t	the	last	Norco	festi-
val,	several	years	later	there	was	an-
other	one.	I	was	in	a	jam	session,	
about	 12:30	 at	 night,	 and	 there	
were	25	or	30	people	under	a	can-
vas.	A	fellow	came	up	to	me	and	

	 Kaiser	 Industries	 transferred	
Carl	 to	 Washington	 DC	 and	 as	
Carl	 puts	 it,	 this	 was	 fertile	 blue-
grass	 country.	 	 He	 described	 the	
festival	 scene	 there	 and	 the	 pur-
chase	of	his	trademark	hat.

CP:	I	landed	in	the	land	of	plenty,	
bluegrass	wise.	In	1970	there	were	
bluegrass	groups:	Reno	and	Smiley,	
the	Country	Gentlemen,	the	Sel-
dom	Scene,	Bill	Harrell,	the	Clark	
Family;	these	were	all	Washington	
DC	groups.		Better	yet,	there	were	
festivals	–	Warfield,	West	Virginia,	
Gettysburg,	Warrenton,	Virginia.		
These	were	all	in	close	driving	dis-
tance	 –	 banjo,	 fiddle	 contests.	 	 I	
started	going	to	all	 these	festivals	
and	taking	my	two	sons	with	me.	
In	about	1971	or	1972,	there	was	
a	 famous	 festival	 called	 Timber-
lake.	 	Otis	Woody	was	the	spon-
sor	of	the	Timberlake	festival.	 	 	I	
took	my	 two	kids	 to	 the	 festival,	
got	my	tickets	and	went	in.		The	
Dillards	 were	 playing	 there	 and	
I	met	Mitch	 Jayne	 and	 talked	 to	
him	 about	 his	 book.	 There	 was	
a	 leather	 maker	 called	 the	 Sa-
lami	 Mommy	 and	 that’s	 where	 I	
bought	this	hat	and	it’s	been	with	
me	ever	 since.	At	 the	 time	 I	was	
in	 the	 Spout	 Run	 String	 Band.		
In	1975	we	changed	the	name	to	
Country	 Ham.	 It’s	 a	 big	 deal	 in	
Virginia.	 	We	 saw	 all	 these	 signs	
with	Country	Ham	–	free	adver-
tising!		We	weren’t	thinking	of	the	
Country	Gentlemen	when	we	got	
the	name,	we	just	saw	those	signs.		
	 I	got	transferred	back	to	Cali-
fornia	in	1976	to	the	infant	Cali-
fornia	Bluegrass	Association	which	
had	been	started	after	my	first	trip	
to	 the	 East.	 It	 was	 a	 bluegrass	
desert.	There	was	only	one	 thing	
going	 on	 in	 Northern	 California	
–	 there	 was	 a	 festival	 in	 Marin	
County.	There	was	a	gulf	between	
the	performers	and	the	audience.		
It	was	run	like	a	rock	festival.	You	
went	inside,	the	stage	was	distant.		
Jim	and	Jesse	and	Mac	Wiseman	
didn’t	 like	 that	 distance.	 	 I	 met	
Keith	Little	and	his	 sister	at	 that	
festival	in	the	parking	lot.		
	 Except	for	that,	there	was	a	ra-
dio	station	in	San	Francisco	–	3	½	
hours	live	on	Saturday	afternoon.		
They	said	“come	on	over	to	the	Or-
phanage.”		It	wasn’t	a	home	for	lost	
children,	it	was	the	former	Roar-
ing	Twenties	bar	across	 the	street	
from	Mel	Belli’s	office.		They	had	
big	pillows,	a	restaurant	and	they	
had	a	band	–	the	Homestead	Act	
–	with	Patsy	and	Elmo	Shropshire	
(“Grandma	 Got	 Run	 Over	 By	 a	
Reindeer”)	I	got	to	know	all	these	
people	 and	 by	 the	 second	 week	
I	 was	 on	 the	 radio	 playing	 the	
banjo.	 	One	of	 the	people	 I	met	
was	Jake	Quisenberry.	We	quickly	
became	 friends.	 	 He	 came	 over	
and	we	played	all	night	long.	My	
friend	John	Sandy	was	there,	and	
Jake.	 	Jake	and	I	talked	about	an	
idea	to	keep	us	all	in	communica-
tion	in	the	bluegrass	community.		
I	had	been	going	to	festivals		and	

Matilda	and	the	Caribbean	songs.		I	
started	buying	LPs.	I	went	to	Folk-
ways	and	I	bought	American	Banjo	
Bluegrass	Style	and	Mountain	Mu-
sic.	 	 Jimmie	 Driftwood,	 I	 loved	
his	sound.		I	became	interested	in	
the	banjo	during	that	time	period.	
John’s	mother	sent	him	a	banjo,	but	
it	was	a	four	string.		We	tuned	it	up	
but	the	four	string	didn’t	excite	me.		
I	was	into	the	traditionality	of	the	
folk	song	and	I	 joined	the	Ameri-
can	 Folklore	 Society.	 Those	 songs	
have	some	content	that	make	them	
live.		That’s	why	they	are	out	there	
and	 people	 still	 sing	 them.	 	 “You	
Are	My	Sunshine”	will	be	sung	100	
years	from	now.	

	 Carl’s	Navy	assignments	brought	
him	 back	 to	 California.	 Carl	 had	
the	 use	 of	 a	 friend’s	 Vega	 Tuba-
phone	banjo	and	soon	acquired	his	
own	Pete	Seeger	 style	Vega	banjo.		
He	then	met	Bob	Steger	who	was	
instrumental	 in	 getting	 Carl	 to	
begin	his	musical	career.	Carl	con-
tinued	with	the	Navy,	studied	law	
at	Boalt	Hall	and	played	music	as	
much	as	he	could.

CP:	 I	 met	 one	 of	 John	 Sandy’s	
friends,	 Bob	 Steger.	 	 Bob	 had	 a	
Martin	D28	guitar	and	one	of	the	
most	beautiful	high	tenor	voices.	It	
was	higher	than	Glenn	Yarborough	
and	he	could	 sing	 really	high	and	
it	melted	all	the	girls’	hearts.		Bob	
and	I	started	playing	some	gigs	to-
gether	 in	San	Francisco	at	 a	place	
called	 the	 Drinking	 Gourd	 about	
two	months	after	I	started	playing	
the	banjo.	We	sang	songs	that	ap-
pealed	to	me	that	were	traditional.		
Bob	 sang	 backwater	 blues	 songs,	
Leadbelly	songs;	he	sang	some	Bob	
Dylan	songs.	He	sang	“I’m	Just	A	
Country	Boy”	and	he	loved	playing	
with	me	because	I	would	sing	the	
rougher	 songs.	 	 I	 sang	 songs	 like	
“Sam	 Hall”	 and	 the	 “Erie	 Canal”	
and	some	things	that	weren’t	songs.		
We	played	at	the	Drinking	Gourd	
for	the	next	ten	years.		Gloria	Lima	
joined	us	and	we	became	a	trio.		
	 I	was	attracted	to	the	bluegrass	
sound	and	I	put	picks	on	my	fingers	
and	they	felt	like	boxing	gloves.		I	
tried	to	do	three	finger,	but	I	gave	
it	up	and	just	used	my	hands.	You	
have	to	force	yourself	through	that	
where	they	feel	like	boxing	gloves,	
but	I	never	gave	 it	 that	chance.	 	I	
switched	 to	old-time	banjo.	 I	was	
listening	to	banjo	players	like	Pete	
Steele.	 	 One	 of	 my	 favorite	 Pete	
Seeger	records	was	a	10	incher	called	
“The	Goofing	Off	Suite”	that	came	
out	about	1952	or	so.		I	was	watch-
ing	 a	 movie,	 “Raising	 Arizona,”	
and	the	soundtrack	to	that	movie	is	
basically	“The	Goofing	Off	Suite.”		
It’s	Pete	 Seeger	playing	 the	banjo,	
whistling;	he’s	 in	his	prime,	 it’s	 so	
good.		He’s	just	carefree	all	through	
the	movie.	I	asked	Pete	how	he	felt	
about	them	using	his	recording;	he	
didn’t	know	about	it.		I	got	a	copy	
of	“Raising	Arizona”	and	sent	it	off	
to	him.		A	year	later,	I	got	a	post-
card	–	from	Pete.		I	don’t	know	if	
he	had	a	chance	to	watch	it.	

Bluegrass	Unlimited	was	 right	 in	
the	middle	of	it	all.		
	 The	 people	 liked	 the	 idea	 of	
having	 an	 association.	 	 Being	 a	
lawyer	 in	 1974,	 I	 worked	 on	 it	
and	 I	 didn’t	 want	 a	 complicated	
name.		I	made	sure	the	articles	of	
incorporation	 expressly	 covered	
old-time,	 gospel	 and	 traditional	
acoustic	 music.	 	 I	 made	 sure	 we	
could	 be	 more	 than	 a	 bluegrass	
association.	 	 We	 got	 some	 char-
ter	 members	 and	 backing.	 	 Jack	
Sadler	 was	 member	 number	 3.		
We	got	a	number	of	others	–	Tom	
Caffrey,	the	Sadlers	were	very	ac-
tive,	 Grant	 Street,	 Laurie,	 Butch	
Waller	 and	 High	 Country.	 	 We	
became	 an	 organization	 in	 De-
cember	1974.		1975	we	held	our	
first	board	meeting	in	January.	 	I	
got	 transferred	 back	 east	 as	 head	
of	 the	 Washington	 office	 and	 I	
tried	 to	 leave	 the	organization	 in	
good	 hands	 –	 Jake,	 my	 brother	
Edward	was	active	–	and	I	headed	
East.	
	 When	I	came	back,	Grass	Val-
ley	was	the	spot	for	the	festival.	I	
was	not	involved	with	the	search,	
Jake	was.		They	held	the	first	fes-
tival	 in	 1976	 and	 I	 missed	 that	
first	festival.		Josh	Graves	was	the	
headliner	 but	 we	 never	 had	 him	
back.	 	 I	 became	 active	 and	 for	 a	
while	my	wife	was	on	the	board.		
I	 became	 the	 organization	 legal	
counsel	 and	 probably	 1979	 or	
1980	 I	 came	 back	 to	 the	 board	
and	became	chairman.	

	 Carl	has	been	Chairman	Emer-
itus	 on	 the	 CBA	 board	 and	 has	
done	special	assignments	on	con-
tracts	and	talent	selections.	He	has	
also	 been	 active	 with	 the	 IBMA	
and	 has	 helped	 to	 develop	 the	
California	 Bluegrass	 Association	
showcases	 at	 the	 annual	 IBMA	
meetings.
	 Carl	has	also	been	active	with	
the	Bluegrass	Museum	board.		He	
served	for	6	years	and	is	now	part	
of	 the	 IBMA	 Bluegrass	 Founda-
tion.	 	 They	 award	 grants	 in	 the	
bluegrass	field	and	work	with	the	
Bluegrass	 in	 the	 Schools	 proj-
ect.	 	 The	 Foundation	 is	 a	 5013c	
and	 received	 the	 Dick	 Barnett	
bequest.	 	 They	 help	 members	 of	
the	bluegrass	community	and	this	
last	year	awarded	a	scholarship	to	
Molly	Tuttle	to	attend	the	Berklee	
School	 of	 Music.	 	 Other	 monies	
supported	the	Bill	Monroe	100th	
birthday	celebration.		He	has	also	
attended	 24	 IBMA	 conventions	
and	 helped	 start	 the	 band	 ap-
pearances	in	the	CBA	Hospitality	
Suite.		
	 Carl	is	also	proud	of	his	books	
reflecting	his	deep	interest	in	folk-
lore.		Allen	Dundes	was	a	profes-
sor	of	folklore	at	the	University	of	
California	and	he	and	Carl	com-
piled	 a	 series	 of	 books	 showing	
variations	 of	 similar	 drawings	 or	
stories.		Some	of	the	intriguing	ti-
tles	are	“Why	Don’t	Sheep	Shrink	
When	 It	 Rains,”	 “Work	 Hard	
and	You	Shall	Be	Rewarded,”	and	
“Never	Teach	a	Pig	to	Sing.”

CBA co-founder Carl Pagter and his 1923 Vega 
Tubaphone.

Photo: Mike Melnyk
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tertain,	 that’s	 for	 sure.	 Beyond	
the	 entertainment,	 the	 evening	
was	made	delightful	by	our	excel-
lent	hosts,	Tim’s	crew	at	Night	At	
the	Grange.	The	pies	and	desserts	
were	superb	and	our	old	friends	at	
Gugilemo	Winery	supplied	some	

By Mark Varner
	 On	 February	 25th	 Russell	
Moore	and	IIIrd	Tyme	out	rocked	
the	 old	 wooden	 building	 that	 is	
the	 Morgan	 Hill	 Grange.	 To	 be	
more	 specific,	 they	 sold	 out	 the	
venue	and	had	to	make	room	for	
a	standing-room-only	crowd.	This	
is	 the	 fourth	 consecutive	 sell	 out	
for	 Night	 At	 the	 Grange.	 What	
is	host	Tim	Edes’	secret	for	pack-
ing	a	good	sized	room	with	folks	
who	would	not	normally	attend	a	
bluegrass	 show?	How	 is	 he	 turn-
ing	these	“civilians”	into	bluegrass	
fans	 and	 how	 does	 he	 get	 such	
support	 from	 local	 businesses?	
Well,	first	off	he	practices	the	art	
of	not	overdoing	it.	If	you	want	to	
see	one	of	Tim’s	world-class	con-
certs	you	will	have	to	wait	a	whole	
year	 between	 events.	 Most	 pro-
moters	will	tell	you	that	bands	are	
anxious	to	play	for	fans	wherever	
and	 whenever	 they	 can.	 A	 pro-
moter,	even	one	who	is	not	a	big	
shot,	will	 get	 frequent	 calls	 from	
booking	 agents	 and	 performers	
looking	 for	 dates	 in	 a	 given	 part	
of	the	Gold	State.	Not	too	much	
happens	in	the	South	Bay,	but	ev-
eryone	knows	that	when	Tim	puts	
on	a	 show	 it’s	going	 to	be	worth	
braving	a	Winter’s	night	 for.	Ab-
sence	makes	the	heart	grow	fond-
er	 and	 anything	 worth	 having	 is	
worth	waiting	for.
	 The	 evening	 began…	 well	
it	 really	 began	 with	 seeing	 some	
good	 friends	 acting	 as	 volunteers	
at	the	door…	but	what	I	was	go-
ing	 say	 was	 the	 evening	 began	
with	a	film,	rather	than	an	open-
ing	act.	The	old	16mm	film,	up-
dated	to	DVD,	was	an	“infomer-
cial”	meant	to	be	screened	before	
the	Hollywood	feature	films	at	the	
local	Morgan	Hill	movie	house.	It	
was	a	plea	for	folks	to	shop	locally,	
an	idea	that	is	still	very	good	prac-
tice!	 The	 film	 even	 featured	 host	
Tim	 Ede’s	 parents	 and	 both	 his	
grand	 dads.	 We	 all	 got	 a	 charge	
out	of	the	old	footage	of	Morgan	
Hill.
	 IBMA	 Male	 Vocalist	 of	 the	
Year,	Russell	Moore	and	his	excel-
lent	band	came	out	and	laid	down	
some	 bluegrass	 for	 the	 packed	
house.	 Drawing	 upon	 their	
twenty-plus	 years	 of	 perform-
ing	the	audience	was	treated	to	a	
well	 rounded	 show	 that	 covered	
genres	 from	 traditional	 and	 con-
temporary	bluegrass,	country	and	
gospel.	The	group	 leaned	heavily	
on	 the	Bill	Monroe	 side	of	blue-
grass,	which	 is	 guaranteed	 to	 get	
the	 audience	 excited.	 The	 crowd	
fairly	swooned	when	they	dipped	
into	 some	 vintage	 rock	 and	 roll.	
The	band	 just	knows	how	to	flat	
entertain	 and	 that	 explains	 their	
longevity	 and	 the	 many	 awards	
they	have	amassed	over	the	years.
	 The	new	material	is	delightful	
and	 compelling	 and	 the	 new	 al-
bum	‘Prime	Tyme’	has	lingered	in	
the	number	one	spot	on	BMP’s	Al-
bum	Chart.	‘If	Your	Heart	Should	
Ever	 Sail	 This	 Way	 Again’,	 ‘Old	
Kentucky	 Farmers’,	 and	 ‘Pretty	
Little	 Girl	 From	 Galax’	 sounded	
great	and	went	over	well.

	 Russell	 Moore	 was	 sing-
ing	 like	 the	 champion	he	 is.	Ed-
gar	Loudermilk	has	made	 such	a	
name	for	himself	in	the	bluegrass	
community	that	he	 is	a	huge	fan	
favorite,	 with	 his	 excellent	 bass	
playing	and	ability	to	sing	well	in	

any	 harmony	 or	 lead	 part.	 Poor	
Steve	Dilling’s	 voice	was	 the	 vic-
tim	 of	 some	 kind	 of	 illness,	 but	
that	didn’t	stop	his	constant	stage	
patter	 and	 in	 no	 way	 hampered	
his	fine	banjo	playing.
	 This	band	knows	how	to	en-

Make plans now to attend the third annual Susanville Bluegrass Festival. This event will be held June 22-24 at the 
Lassen County Fairground in Susanville, California. Located 80 miles West of Reno, Nevada, Susanville sits in a 
beautiful valley, surrounded by tree covered mountains. Nestled in at the 4200 ft. elevation level, you can be as-
sured of beating the summer heat in the valley. For those who want to come early, there are many things to do such 
as hiking, mountain biking, or fishing for trout in some of the most productive streams and lakes in California. The 
Diamond Mountain Casino is close to town for those who want to try their hand at a game of chance as well. The 
main stage audience area is well shaded. There will be an air-conditioned room set up for those who like to 
quilt: complete with tables and the stage music piped in. Both food and craft vendors will be onsite. Advance sale 3 
day event tickets for adults are only $40, and for teens they are $20. Camping is only $15/night for either tents or 
RV’s. Official festival camping will begin on Monday morning June 18th, at 10AM. You can arrive before that, but 
the interior campsites will not be available until then. ALL camping is on a first come– first served basis.  In the-
se tight times, if you’re looking for a place to make your dollar stretch to it’s maximum, then this event is the one 
you’ll want to attend: there is no better value for your dollar available anywhere. Air-Conditioned and secured quilt-
ing room open for you ALL WEEK with tables, chairs and power!...75+ RV sites with elect/wtr ...Pets allowed!... 
Lighted picking areas at night...Audience seating shaded all day!...Warm days, pleasant nights, walking distance to 
shopping.  Make plans now to attend the second annual Susanville Bluegrass Festival!  

Bands: The Chapmans, Mark Phillips and IIIrd Generation Bluegrass Band, Northern Departure,  
Snap Jackson & the Knock On Wood Players, David Thom Band, Windy Hill, Central Valley Boys,  

Anderson Family Bluegrass, Bound To Ride 

The Susanville Bluegrass Festival 
June 22-24, 2012 

Held at the Lassen County  
Fairground in  

Susanville, California 

Please print clearly, in ink. 
NAME________________________________________________________________________ 
ADDRESS____________________________________________________________________ 
PHONE ( _____) _______________________________________ 
EMAIL________________________________________________________________________ 
NO REFUNDS, NO EXCEPTIONS 
 

3-day Festival Admission PRE-SALE.  Pre-sale tickets will be available for pick-up at the Fair Office Monday, June 18th, 2012.  
Adults (Qty)________ @ $ 40 = $ __________Total 
Teens (Qty)________ @ $ 20 = $ __________Total 
Kids 12 & Under FREE w/ Paid Adult (Qty)________Please indicate for attendance data. 
 

Camping Fees 
NOTE: Camping fee is per unit (RV, Camper, Trailer, Tent). 
Each camper must have a Festival Ticket for each camping date. 
RV Camping_________(QTY) @ $ 15 per night. (Power and water only) 
Tent Camping_______ (QTY) @ $15  
$ __________Total.  
 

GRAND TOTAL, enclosed = $ ___________ Credit card Number ________________________ 
EXP DATE ___________ 
Please make checks payable to Lassen County Fair and mail to: Lassen County Fair,  195 Russell Ave.,  Susanville, CA 96130 
530-251-8900                                                                    

susanvillebluegrass.com  

nice	wines.
	 It	all	sounds	pretty	good,	eh?	
Well,	 you’ll	 have	 to	 wait	 almost	
a	 whole	 year	 to	 be	 the	 victim	 of	
Tim	 Ede’s	 bluegrass	 hospitality.	
Don’t	miss	the	next	Night	At	the	
Grange.

Review: IIIrd Tyme Out at the Morgan Hill Grange
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Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

Review: ‘Intrepid’ by Jim Hurst

Varied Activities

Varied Accommodations

Group & Master ClassesGroup & Master Classes

Special TutorialsSpecial Tutorials

Evening PerformancesEvening Performances

Instruction and Instruction and FUNFUN forfor
all ages and levelsall ages and levels

For Individuals & FamiliesFor Individuals & Families

Great Food Great Food GreatGreat
AtmosphereAtmosphere

www.familyfiddlecamp.com
* Fiddle - Not just an instrument. It’s an attitude!

Tyler Grant

Calvin Vollrath

Instructors*

Jonathan Trawick

Evan Marshall

*See our website for 
additional instructors

By Kevin Russell
	 After	many	years	in	the	guitar	chair	of	Claire	
Lynch’s	band,	Jim	Hurst	launched	a	“solo”	career	
that	included	an	extended	stint	with	award	win-
ning	bassist	Missy	Raines,	a	trifecta	of	critically	
and	 artistically	 acclaimed	 band	 CD’s,	 a	 recent	
foray	into	“folk-jazz”	territory	with	David	Gris-
man,	and	a	recent	spate	of	buzz-generating	duo	
shows	with	dobro	titan	Rob	Ickes.	For	a	solo	art-
ist	 he	 sure	 knows	 how	 to	 keep	 good	 company!	
What	a	delight,	 then,	 to	see	 that	on	his	newest	
project	Jim	pares	it	all	down	to	the	simplicity	of	
just	himself	and	his	guitar.
	 This	true	solo	recording	allows	his	jaw	drop-
ping	flat-picking	and	finger-style	approach	to	the	
guitar	front	and	center	where	it	belongs.	And	his	
versatility	as	both	an	instrumentalist	and	accom-
panist	of	vocal	performance	amply	demonstrates	
why	he’s	been	honored	twice	by	the	IBMA	for	his	
guitar	 virtuosity.	 That	 acknowledgement	 alone	
would	 be	 sufficient	 to	 establish	 any	 performer	
in	the	top	tier	of	players	in	bluegrass	music	but	

Hurst’s	talent	doesn’t	end	there	by	a	long	shot.	
Not	 only	 does	 his	 melodic	 guitar	 style	 invite,	
soothe	 and	please	 the	 listener	but	 this	 solo	 re-
cording	reveals	a	consummate	singer	who	deftly	
conveys	 the	 emotional	message	 in	 songs	 senti-
mental,	 sweet,	humorous,	bluesy	and	spiritual.	
Plus	he	seems	to	be	having	a	ball	doing	it!
	 Two	of	 the	 thirteen	 songs	 on	 the	CD	are	
originals	but	it	must	be	said	that	Hurt’s	song	-
catching	is	as	good	as	his	song	writing,	which	is	
to	say,	very	good.
	 The	 straightforward	 simplicity	 of	 the	mu-
sic,	nicely	balanced	with	choice	songs,	acapella	
and	instrumental	pieces,	reminded	me	of	anoth-
er	southern	folk/bluegrass	artists:	Doc	Watson.	
Specifically,	Doc’s	first	solo	record	on	Vanguard	
from	the	early	sixties.	Like	Doc,	Hurst	is	a	guitar	
monster	who	sings	in	a	disarmingly	honest	and	
direct	way.
	 Intrepid	 showcases	 an	 artist	 in	 his	 prime.	
Folks,	this	is	as	good	as	music	making	gets.	My	
suggestion:	get	it.

By Meg Good
												In	California,	we	think	BIG.		This	year’s	
WinterGrass	 was	 no	 exception.	 	 Held	 in	 Bel-
levue,	 Washington	 at	 the	 Hyatt	 Regency	 from	
Thursday,	February	23rd	through	Sunday,	Feb-
ruary	26th,	the	California	Bluegrass	Association	
proudly	 hosted	 one	 of	 the	 largest	 after-hours	
pickin’	 jams.	 	 Frank	 Solivan,	 CBA’s	 Winter-
Grass	jam	host	for	the	last	ten	years,	manned	the	
“Maple	Room”	of	Bellevue’s	Hyatt	Regency	for	
the	weekend,	with	the	help	of	co-hosts	Ramona	
Bearesford-Howe	and	Rob	Jessup.		Offering	fin-
ger-foods	and	refreshments,		the	after-hours	jams	
began	around	10:30	in	the	evening	and	picked	
on	through	the	wee	hours	of	the	morning,	often	
not	ending	until	3:30	or	4:00	in	the	morning.
	 Thursday	 evening	 brought	 a	 fair	 crowd	 to	
the	CBA	jam,	which	showcased	a	hot	young	Or-
egon	band	called	Eight	Dollar	Mountain.		Rising	
from	 the	 Cascade-Siskiyou	 region	 of	 southern	
Oregon,	Eight	Dollar	Mountain	 features	a	col-
lection	of	young	bluegrass	converts.		“They	came	
out	to	show	their	wares,”	said	Frank	Solivan,	and	
CBA	provided	a	welcome	venue.		Familiar	young	
CBA	musicians	popped	in	for	listening	and	jam-
ming,	 including	 Anderson	 girls	 Paige	 and	 Ai-
mee.
	 Friday	evening	brought	many	CBA	favorite	
folks—although	not	all	from	California,	includ-
ing	 Craig	Wilson;	 Paul	 Soto	 from	 Hawaii;	 the	
White	Twang	Band	from	Kodiak,	Alaska,	which	
included	J.C.	Crawford,	Jim	Peterson	and	Tom	

Kinoke;	 and	 Eddie	 Farris	 from	 famed	 Ricky	
Skaggs’	Kentucky	Thunder.		Bearfoot	Bluegrass	
Band	from	Alaska,	with	Jason	Norris,	filled	out	
the	jam	circle.
	 Saturday	evening	at	the	Maple	Room	start-
ed	out	impressively	with	Larry	Chung,	who	led	
a	fiery	jam.	Frank	Solivan	II		and	Dirty	Kitchen,	
who	played	the	main	line-up,	also	appeared	for	
some	raucous	jamming	each	night,	but	particu-
larly	so	on	Saturday.		“Lots	of	folks	came	in	that	
night.	 	Let’s	 just	 say	 that	Dirty	Kitchen	was	a	
real	big	hit	at	WinterGrass.”		Ahhhhh.	.	.	.	spo-
ken	like	a	proud	papa!

CBA hosts jam room at Wintergrass

Wintergrass artists Aimee and Page Anderson 
jam with Washington grassers in the CBA jam 

room.
Photo: Meg Good

By Michael Hall
	 The	 Santa	 Cruz	 Bluegrass	
Fair	is	a	Rite	Of	Spring	for	the	
Northern	 California	 bluegrass	
community,	 held	 the	 first	 Sat-
urday	 in	 May	 each	 year	 since	
1987.
	 This	 year,	 the	 fair	 will	 be	
held	on	Saturday,	May	5,	Noon-
5:00pm,	at	the	Duck	Pond	Stage	
in	San	Lorenzo	Park,	next	to	the	
courthouse	in	Santa	Cruz.
	 The	free	day	of	bluegrass	in	
the	 park	 is	 organized	 by	 Mike	
McKinley	and	his	merry	band	of	
bluegrass	lovers	for	the	NCBS/
SCBS.	Make	plans	to	join	us	for	
a	glorious	day	of	music!

The Santa Cruz Bluegrass Fair -
An annual Rite Of Spring

The Duck Pond in San Lorenzo Park, Santa Cruz.



April 2012                                                                                                     Bluegrass Breakdown A-1�

Saturday, April 7 - 8:00PM
Petaluma Church Concerts at 
First Church of Christ Scientist
522 B St. (corner of B & 6th) 
Downtown Petaluma
$24 door / $21 advance from
BrownPaperTickets.com
Info at: 
petalumachurchconcerts.com
presented by Lance Walker

	 Laurie	 Lewis	 &	 The	 Right	
Hands	return	to	Petaluma	Church	
Concerts	on	April	7	for	the	last	of	
this	 year’s	 spring	 concert	 series	 at	
the	church.
	 Laurie	Lewis’	new	CD,	Skip-
pin’	and	Flyin’,	 is	a	 tribute	 to	Bill	
Monroe,	but	it’s	one	of	a	different	
sort	 —	 a	 deep,	 intimate	 and	 per-
sonal	 project,	 honoring	 the	 spirit	
of	 the	man	as	much	as	his	music.	
“Through	my	years	of	playing	mu-
sic,	I	keep	going	back	to	Bill	Mon-
roe	because	there’s	such	a	deep	well	
there.”	 	 Those	 years	 have	 taken	
Lewis	 down	 a	 long	 and	 winding	
road	to	her	own	unique	status	as	a	
singer,	 songwriter	 and	 instrumen-
talist,	and	one	of	bluegrass	music’s	
best	 known	 artists.	 She	 won	 a	
Grammy	 Award	 several	 years	 ago	
for	 her	 work	 on	 a	 Bill	 Monroe	
project.
	 Laurie	 first	 fell	 in	 love	 with	
American	folk	music	as	a	teenager	
at	the	sunset	of	the	‘60s	folk	revival	
and	 the	 Berkeley	 Folk	 Festivals.	
“Every	 night	 there	 were	 concerts,	
and	 during	 the	 day	 you’d	 be	 in	 a	
eucalyptus	grove	listening	to	some-
one	making	music	with	nothing	be-
tween	you	and	them.	Every	day	I’d	
hear	 something	new,	Doc	Watson	
or	the	Greenbrier	Boys.	Something	
about	 it	 just	 invited	 me	 to	 start	

playing	 it.”	 In	 her	 early	 20s,	 she	
discovered	 the	 Bay	 Area	 bluegrass	
scene.	To	her,	it	was	“like	opening	
that	door	all	over	again.	Here	were	
all	 these	people	making	music	 to-
gether,	and	I	could	immediately	see	
myself	as	part	of	it.	It	woke	up	all	
that	excitement	I	felt	as	a	teenager,	
and	I	knew	this	was	what	I	wanted	
to	do	with	my	life.”
	 The	 Sacramento	 News	 called	
her	“as	fine	a	 singer	as	 anyone	on	
the	 acoustic	 music	 circuit,	 any-
where	 in	 the	 world.”	 Billboard	
praised	her	 ability	 to	 “successfully	
walk	 the	 high	 wire	 above	 esoteric	
country,	 combining	 elements	 of	
bluegrass	and	pure	country	to	form	
her	own	 seamless	mix.”	Or	 as	 the	
late	American	folk	icon	Utah	Phil-

lips	put	it,	“Whatever	country	mu-
sic	 is	 supposed	 to	 be,	 she’s	 at	 the	
center	of	it.”
	 The	 Right	 Hands	 have	 been	
her	 musical	 partners	 through	 the	
years,	ready	and	willing	to	explore	
bluegrass,	folk,	swing	and	anything	
Laurie	wants	to	try	out.	“It’s	an	on-
going	 thread	 in	my	musical	 life.	 I	
fell	in	love	not	just	with	the	music,	
but	with	the	vehicle	for	the	music.	
I	just	love	a	string	band,”	she	adds	
with	 a	 laugh.	 “A	 string	 band	 of	
versatile	players	 can	do	 just	 about	
anything	 —	 they	 can	 follow	 me	
just	about	wherever	I	want	to	go.”	
Her	 band	 includes	 Tom	 Rozum	
on	 mandolin,	 Chad	 Manning	 on	
fiddle,	Patrick	Sauber	on	banjo	and	
Scott	Brown	on	bass.

Laurie Lewis & The Right Hands
April 7 - Petaluma

	 Bill	Evans’	In	Good	Company	
is	a	fitting	name	for	a	new	record-
ing	that	features	one	of	the	largest	
casts	 of	 musicians	 assembled	 for	
a	 single	 project	 in	 recent	 mem-
ory:	 26	 players	 in	 all,	 including	
The	 Infamous	 Stringdusters,	Tim	
O’Brien,	 Joy	 Kills	 Sorrow,	 Rob	
Ickes,	Stuart	Duncan,	David	Grier,	
Missy	Raines,	Darol	Anger,	Mike	
Marshall,	 Laurie	 Lewis,	 Tashina	
&	 Tristan	 Clarridge,	 Todd	 Phil-
lips,	Ned	Luberecki,	Matt	Flinner,	
Dominic	Leslie,	Corey	Evans	and	
Cindy	Browne	Rosefield.	
	 This	 auspicious	 line-up	 per-
forms	five	new	Bill	Evans	compo-
sitions	 (including	 “The	 Distance	
Between	 Two	 Points,”	 a	 virtual	
tour-de-force),	 a	 four	 song,	 ten-
minute	Beatles	medley	 and	 songs	
pairing	 Bill	 with	 The	 Infamous	
Stringdusters	 (performing	 John	
Martyn’s	Walk	 to	 the	Water),	 Joy	
Kills	 Sorrow	 (performing	 Sarah	
Siskind’s	 On	 and	 On)	 and	 Tim	
O’Brien	 (performing	 Follow	 the	
Drinking	Gourd).	In	Good	Com-
pany	 was	 recorded	 in	 Berkeley,	
Nashville	 and	 Philadelphia	 and	
was	produced	by	Evans	with	Ste-
phen	Mougin	(from	the	Sam	Bush	
Band),	 Darol	 Anger	 and	 Tom	
Size.	
	 Bill’s	 supporting	 cast	 encom-
passes	 two	 generations	 of	 acous-
tic	 music	 legends	 and	 pairs	 Bill	
with	two	of	his	most	well-known	
protégés	 Chris	 Pandolfi	 from	 the	
Infamous	 Stringdusters	 and	 Wes	
Corbett	 from	 Joy	 Kills	 Sorrow.	
Guitarist	 David	 Grier,	 fiddler	
Stuart	 Duncan	 and	 bassist	 Missy	
Raines	graced	Bill’s	1995	Rounder	
Records	 debut	 Native	 and	 Fine	
and	they	are	back	again	and	in	fine	
form	on	In	Good	Company.	This	
project	 also	heralds	 the	 recording	
debut	 of	 drummer	 Corey	 Evans	
on	 Bill’s	 “They	 Say	 You’re	 Never	
Lonely	 In	 Louisville.”	 Ms.	 Evans	
was	awarded	an	Outstanding	Mu-

In Good Company: 
Bill Evans’ New CD Features the 
Stringdusters, Tim O’Brien and 
Many More

sician	Award	by	Wynton	Marsalis	
at	 the	 2010	 Essentially	 Ellington	
Festival	 at	 Lincoln	 Center,	 New	
York.
	 In	 Good	 Company	 will	 be	
digitally	released	on	Bill’s	own	Na-
tive	and	Fine	Records	on	Tuesday,	
April	 17,	 with	 CDs	 available	 in	
stores	 in	May,	but	 you	 can	 listen	
to	samples	and	purchase	an	auto-
graphed	copy	now	by	visiting	Bill’s	
webstore	 at	 www.billevansbanjo.
com.	Direct	digital	downloads	are	
also	 available	 at	Bill’s	 store	 and	 a	
full	project	download	includes	all	
of	 the	cover	art	 from	the	project,	
including	a	poster	of	photographs	
from	 the	 In	 Good	 Company	 re-
cording	sessions.

“Bill Evans has outdone himself with 
this, his latest project.  The picking, 
singing, tune writing and produc-
tion values are on a ridiculously 
high level.  Bill’s ideas are immensely 
satisfying and fresh.  The supporting 
cast burns up the musical pavement 
and if there’s any justice, Grammy 
voters will take note!” Tony Trischka

“Bill Evans covers all the bases on In 
Good Company, from hard driving 
bluegrass to a sumptuously lyrical 
medley of Beatles tunes, from gor-
geous, contemplative originals to 
collaborations with two of the finest 
young bands on the scene today. This 
is one destined for heavy airplay.” 
Bob McWilliams, host of Trail Mix, 
Kansas Public Radio.

“Through this intimate set of freshly 
imagined songs, Bill Evans invites us 
into the inner world and inner circle 
of a master musician - one who un-
derstands that music is both a per-
sonal and shared experience. I felt 
like I was in a big comfy easy chair 
in his living room listening to a great 
set of music by Bill and his friends.” 
Chris Stuart, songwriter and colum-
nist for bluegrasstoday.com.

Laurie Lewis & the Right Hands.
Photo: Mike Melnyk

CBA Summer Music Camp

June 10-13, 2012  -  Grass Valley

Registration begins April 11!

Info at www.cbamusiccamp.org
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the	honor	of	 singing	before	 the	
crowd	at	 the	game	between	the	
New	 Orleans	 Saints	 and	 the	
Detroit	 Lions.	 The	 Navy	 Band	
never	disappoints.
	 The	 Cleverlys	 were	 a	 big	
hit	with	 the	 crowd.	They	don’t	
make	any	claims	to	being	a	tra-
ditional	 bluegrass	 group,	 but	
they	 are	 truly	 gifted	musicians.	
Their	 comedy	 routine	 added	 a	
nice	little	break	from	the	norm.	
Another	 band	 that	 performed	
was	Brand	New	Strings,	a	group	
that	does	a	combination	of	tra-
ditional	 and	 hard	 drivin’	 blue-
grass.	 	 Belle	 Monroe	 and	 Her	
Brewglass	Boys	added	their	spe-
cial	 brand	 of	 music	 to	 the	 fes-
tival.	 Russell	 Moore	 and	 IIIrd	
Tyme	 Out	 made	 Lake	 Havasu	
their	last	stop	on	a	19	day	tour	
and	gave	a	 crowd	pleasing	per-
formance.	
	 Thomas	 Porter	 &	 Copper	
River	 had	 a	 very	 special	 guest	
singer	and	fiddler,	Don	Rigsby.	
He	did	a	mesmerizing	rendition	
of	Kentucky	Waltz.		This	group	
will	 be	 at	 the	 Plymouth	 Festi-
val	 this	 fall,	 and	 there’s	 a	 good	
possibility	that	they’ll	have	Don	
with	 them	again.	 	 I	have	never	
been	 to	 a	 festival	 where	 the	

names	 like	 Camp	 Rude,	 Bot-
tom	 Feeders,	 Shut	 Up	 John’s,	
for	instance.		Each	one	takes	on	
its	own	character.
	 The	days	preceding	the	fes-
tival	were	filled	with	lots	of	jam-
ming,	making	new	 friends	and	
renewing	 old	 acquaintances.	
On	Thursday	night,	Ron	Spears	
entertained	 the	 festival	 goers	
with	a	ventriloquist	routine	and	
concert.	Later	that	night,	it	was	
fun	 to	 hear	 him	 jam	 with	 the	
Central	 Valley	 Boys	 at	 George	
Best’s	camp.
	 Speaking	 of	 the	 Central	
Valley	 Boys,	 they	 are	 having	 a	

lot	of	 fun	with	 this	
clothing	thing.	This	
time	 they	 stepped	
up	 on	 stage	 with	
“Electric”	blue	suits.	
Aside	 from	 looking	
really	 sharp,	 they	
put	on	a	great	show.	
They	were	joined	by	
Jack	Kinney,	a	gifted	
young	fiddler.	Their	
new	 banjo	 player,	
Victor	 Skidanenko	
is	a	 real	asset	 to	 the	
group.	 Most	 of	 you	
already	 know	 that	
Yoseff	 Tucker,	 John	
Cogdill	 and	 Dave	
Gooding	 make	 up	
the	rest	of	the	band.		
I	 particularly	 en-
joyed	 the	 Sunday	
morning	gospel	set.
	 The	first	day	of	
the	 festival	was	met	
with	extremely	high	
winds	 and	 present-
ed	 some	 challenges	
for	 everyone	 but	 it	
didn’t	 dampen	 the	
spirits	 of	 the	 audi-
ence	 or	 the	 enter-
tainers.	 	 Kenny	 Ray	
Horton,	 of	 the	 US	
Navy	 Band,	 Coun-
try	 Current,	 opened	
the	 show	 with	 the	
Star	 Spangled	 Ban-
ner.	He	recently	had	

given	preferential	treatment,	but	
then	we	noticed	that	this	 is	 the	
way	 everyone	 was	 made	 to	 feel	
by	 the	 army	 of	 volunteers	 that	
made	 this	 festival	 a	 memorable	
event	for	us.
	 We	 watched	 as	 the	 Lake	
Havasu	 State	 Park	 was	 trans-
formed	from	a	quiet	desert	oasis	
to	 the	 “Happiest	 Place	 on	 the	
Lake.”	 RVs,	 buses,	 vans,	 camp-
ers	 and	 trailers	 filled	 the	 park,	
people	 began	 setting	 up	 their	
camps;	 circling	 the	 wagons	 to	
protect	 against	 the	 wind	 that	
characterizes	 the	 desert	 region.	
Many	of	 the	camps	are	named;	

By Jeanie Ramos
	 This	year	marked	the	10	Year	
Celebration	 of	 bringing	 Blue-
grass	to	the	Parker/Lake	Havasu	
area	 for	 L&S	 Promotions.	 This	
was	the	first	time	we	were	able	to	
attend.	Not	wanting	to	miss	out	
on	a	moment	of	fun,	Terry	and	
I	arrived	the	Monday	before	the	
festival.	I	was	pleased	to	see	many	
familiar	 faces;	 Montie	 Elston,	
Elida	Ickes,	and	Melinda	Stanley	
greeted	us	at	the	gate	then	hand-
ed	us	off	to	the	Bob	Brown	and	
his	parking	crew	who	rolled	out	
the	 proverbial	 red	 carpet.	 	 We	
felt	like	VIPs,	thinking	we	were	

bands	 were	 given	 multiple	 en-
cores.	Some	of	the	bands	at	this	
festival	came	back	at	least	three	
times.	 	 The	 Bluegrass	 Brothers	
really	got	the	crowd	worked	up,	
especially	 when	 Victor	 Dowdy	
sang	“House	of	the	Rising	Sun.”	
When	 Wayne	 Taylor	 and	 Ap-
paloosa	 sang,	 “God	 Bless	 the	
USA,”	the	crowd	sprang	to	their	
feet	 and	 many	 folks	 spontane-
ously	sang	along.
	 The	 Spinney	 Brothers	 of	
Nova	 Scotia	 gave	 a	 stellar	 per-
formance.	Two	songs	that	stand	
out	in	my	mind	were,	“The	Old	
Roman	 Soldier,”	 and	 “Sally’s	
Dance.”	 They	 were	 the	 last	 to	
perform	 on	 Sunday	 afternoon	
and	I	may	have	lost	count,	but	I	
believe	the	audience	called	them	
back	four	times.
	 As	 soon	 as	 the	 Spinney	
Brothers	 walked	 off	 stage,	 the	
dedicated	volunteers	(and	there’s	
a	bunch	of	them)	went	to	work	
to	 tear	 down	 everything	 they	
had	 worked	 so	 hard	 to	 set	 up.	
We	 have	 now	 put	 this	 festival	
on	our	 list	 of	 those	we	will	 at-
tend	yearly.	We	left	early	Mon-
day	morning,	echoing	Larry	and	
Sondra	Baker’s	sentiments,	“Life	
is	good.”

Review: Bluegrass on the Beach - Life is truly good

Hilarious spoofers of modern pop music, the Cleverlys get the crowd laughing.
Photos this page: Jeanie Ramos

Hometown heroes, the Central Valley Boys will be playing FDF 2012.

Country Current, the U.S. Navy Band are always big favorites at the Arizona event. Watch for 
this band at the CBA’s Father’s Day Festival also.
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CBA Winter Music Camp Photos by Mike Melnyk

Mike Witcher and his 
happy Dobro class.

Peter Rowan teaches 
Mary Kennedy and 

other students about 
the ancient tones. 

Bottom right: Topher 
Gayle emotes.

Bottom center: Ernie 
Noyes and dancers kick 
it up in the old barn.

Bottom left: There is 
nothing director Ingrid 
Noyes won’t do for her 
campers!
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June 14-17, 2012

California Bluegrass Association’s
Father’s Day Festival

37th
Annual
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The Seldom Scene
Steep Canyon Rangers
Danny Paisley and Southern Grass
Country Current - US Navy Band
The Deadly Gentlemen
Bigfoot
Loafer’s Glory
Ed Neff and Blue & Lonesome
Foghorn
CBA Emerging Artist Flatt Lonesome

plus...
California Showcase acts: 
Windy Hill,The Tuttles with AJ 
Lee, Rockridge, Snap Jackson & 
the Knock on Wood Players, and 
the Central Valley Boys

Rocky Neck Bluegrass Band, 
Kids On Bluegrass
and many Vern’s Stage acts    

Early Bird Tickets on sale now!!  Information: www.cbaontheweb.org
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~ ADVANCE TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/12 - 5/31/12)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Advance Discount tickets to the CBA’s 37th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $125
____  4-Day Senior @$115
____  4-Day Teen (16-18) @$60
____  3-Day Adult (Th/Fri/Sat) @$105*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$105*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$150
____ 4-Day Senior @$140
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$130*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$130*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
13. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2011.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/13/11 - 6/19/11)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Advance Discount Ticket Order Form -- Deadline 5/31/12

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 37th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•Pilot program allows dogs and cats at the 2012 festival. 
•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2012.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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San Antonio
There’s a steel drum band playing out in front of the Alamo
In San Antonio
There’s a buzzard sitting in an old dead tree
Fixing his hungry eyes on me
He knows I’ll fall down eventually
In San Antonio

I couldn’t leave here
As long as you live here
I’ll always love you
Though you no longer love me
In San Antonio

There’s a scorpion hiding under a rock waiting for a me to walk by slow
In San Antonio
It feels like his stinger is stuck to my heart
The toxins flowing through me from his poisonous dart
It’s been that way since we came apart
In San Antonio

I couldn’t leave here
As long as you live here
I’ll always love you
Though you no longer love me
In San Antonio

There’s an animal laying by the side of the road
Looks like an old armadillo
In San Antonio
He had big scary claws but he ran out of luck
He’s melted to the asphalt right where he was struck
His armor didn’t stand up to that pick-up truck
In San Antonio

I thought my armor was tough
I guess it just wasn’t enough
For San Antonio

There’s a barfight starting down by the riverwalk, a soldier and a cholo
in San Antonio
One broke a bottle, one pulled a gun
the one with the bottle took off on a run
it sure was exciting but now it’s all done
in San Antonio

I thought my armor was tough
I guess it ain’t tough enough
For San Antonio

That’s me
Just Road kill rotting in the sun
bait for the buzzards
A victim of Scorpions
a broken bottle in the barfight of life
In San Antonio

     Feb 2012

Bluegrass Bard 
- Cliff Compton
Bluegrass Bard

C
liff
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om

pt
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Wayne Erbsen has been teaching banjo, fiddle, gui-
tar and mandolin since dinosaurs roamed the earth 
(really almost fifty years). Originally from Califor-
nia, Wayne has made Asheville, North Carolina 
his home since the early ‘seventies. He has written 
thirty songbooks and instructions books for banjo, 
fiddle, guitar and mandolin. Portions of this article 
appeared in Wayne’s book, The Rural Roots of Blue-
grass. Check out Wayne’s web site at http://www.na-
tiveground.com/ or email or call for a FREE catalog: 
(828)299-7031 or banjo@nativeground.com

Footprints in the Snow
By Wayne Erbsen
©	2012

	 One	 of	 the	
classic	Bill	Monroe	
songs	of	all	 time	 is	
“Footprints	 in	 the	
Snow.”	 Despite	
the	 fact	 that	 Bill	
claimed	authorship	
under	 the	 pseud-
onym	Rupert	Jones,	
the	song	was	much	
older.	 According	
to	Neil	Rosenberg,	
Bill	 learned	 it	 in	
the	 early	 1930s	
when	 he	 was	 at	
the	 National	 Barn	
Dance	 in	 Chicago.	
The	 song	 was	 first	
recorded	 on	 June	
4,	 1931	 by	 Ernest	
Branch	&	the	West	
Virginia	 Ramblers	
under	 the	 title	
“Little	 Footprints.”	
With	 the	 help	
of	 my	 old	 friend	
Guthrie	 Meade,	 I	
have	 managed	 to	
track	down	the	ori-
gin	 of	 “Footprints	
in	 the	 Snow.”	 The	
author	of	this	Eng-
lish	music	hall	song	was	one	Harry	Wright,	who	composed	it	in	about	1880	under	the	
title	“Footmarks	in	the	Snow.”	Here	are	the	original	lyrics:

Some lovers like the summer time when they can stroll about
Spooning in the meadows may be grand without a doubt
But give me the winter time, for the girl I have made mine
Was captured while the snow was on the ground.

I traced her little footmarks in the snow,
I traced her little footmarks in the snow.
I bless that winter’s day when Nelly lost her way
And I traced her little footmarks in the snow.

I called to see the girl I love one winter’s afternoon,
That she had gone out walking they informed me very soon,
They said she’d strolled away, but where they could not say,
So I started off to find her in the snow.

I saw her little footprint just outside the cottage door,
I traced it down a country lane, I traced it to the moor,
I found she’d lost her way, there she stood in blank dismay,
Not knowing where to steer for in the snow. 

I called her, she saw me, and as we were walking home,
She promised me that never more without me would she roam,
I’m happy now for life, for her I’ve made my wife,
Whose footmarks I traced plainly in the snow.

	 Bill	Monroe	first	recorded	“Footprints	in	the	Snow”	on	February	13,	1945	at	the	
Castle	Studios	in	Nashville,	Tennessee.	Besides	Monroe	on	lead	vocal	and	mandolin,	the	
band	included	Tex	Willis	on	guitar,	Chubby	Wise	on	fiddle,	David	Akeman	(“String-
bean”)	on	banjo,	Wilene	“Sally	Ann”	Forrester	on	accordion,	and	Bill	Westbrook	on	
bass.	In	1952,	Monroe	went	back	into	the	studio	and	recorded	“Footprints	in	the	Snow”	
again.	This	 time	his	band	 included	Jimmy	Martin	on	guitar,	Ernie	Newton	on	bass,	
fourteen	year	old	Sonny	Osborne	on	banjo	and	Charlie	Cline	on	fiddle.
	 Speaking	about	Charlie	Cline	reminds	me	of	a	hilarious	story	I	just	read	in	Tom	
A.	Adler’s	new	book	entitled	Bean	Blossom.	Apparently,	Charlie	was	 fond	of	pulling	
pranks.	Besides	being	a	brilliant	and	versatile	musician,	Charlie	excelled	at	snoring	really	
loud.	One	time	in	the	early	1950s,	members	of	the	Bluegrass	Boys	were	all	sleeping	in	
one	of	the	little	cabins	at	Bean	Blossom.	Charlie’s	loud	snoring	was	keeping	everyone	
awake,	so	they	all	decided	to	play	a	prank	on	Charlie.	As	Charlie	snored	away,	Gordon	
Terry,	Red	Taylor	and	possibly	Edd	Mayfield	picked	up	the	cot	that	Charlie	was	sleeping	
on	and	carried	it	outside.	They	then	locked	the	door	to	keep	Charlie	from	getting	back	
in.	It	was	in	the	fall,	so	there	was	a	fire	burning	in	the	woodstove	in	the	cabin.	Charlie	
found	a	burlap	sack,	climbed	on	the	roof,	and	stuffed	the	sack	down	in	the	stovepipe.	
As	the	cabin	filled	with	smoke,	the	coughing	musicians	rushed	outside.	When	they	did,	
Charlie	ran	inside	the	cabin	and	locked	the	door!

Wayne Erbsen’s  Log Cabin Music

Wayne Erbsen
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CALIFORNIA  LUTHIERS
Please support these buisinesses that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

	 The	 2012	 Northern	 California	
Bluegrass	Society	Good	Old	Fashioned	
Bluegrass	 Festival	 will	 be	 a	 four-day	
event,	held	August	9-12	at	Bolado	Park	
in	Tres	Pinos	(7	miles	south	of	Hollis-
ter).	 Thursday	 afternoon	 and	 evening	
will	 be	 reserved	 for	 jamming.	 Stage	
music	will	begin	on	Friday,	as	 in	past	
years.
	 Gates	will	open	at	noon	on	Thurs-
day,	August	 9.	GOF	Staff	will	 be	 the	
only	attendees	allowed	early	entry	into	
the	festival.

Good Old 
Fashioned 
Bluegrass 
Festival Will 
Be Four Days 
— Gates Open 
Thursday At Noon



April 2012                                                                                                     Bluegrass Breakdown A-21

Beer and Loathing 
(Part I)
	 Sometimes	we	learn	by	exam-
ple.	 Sometimes	we	 learn	 from	ex-
perience.	 And	 sometimes,	 we	 just	
learn	the	plain	old	Hard	Way.
	 It	 all	 started	 out	 as	 just	 an-
other	 festival	 gig.	 Johnny	 and	 I	
barreling	down	the	highway	with	a	
trailer	loaded	to	the	gills	with	mu-
sic	books,	instruments	and	folding	
chairs.	This	festival		was	a	particu-
larly	long	ways	away,	and	generally	
took	an	all	day	drive.	We	had	been	
up	till	2am	the	night	before	pack-
ing	 the	van,	and	so	weren’t	 in	 the	
best	long	distance	driving	mood.	
	 See,	 packing	 for	 a	 festival	 is	
more	than	manual	labor.	It	also	in-
volves	sustained	mental	focus,	and	
one	needs	 to	be	 in	 the	 right	 state	
of	mind.	Often	this	state	of	mind	
is	 enhanced	 with	 barbeque.	 And	
barbeque	 is	 of	 course	 enhanced	
with	 beer.	 15	 chicken	 wings,	 two	
12	packs	and	one	full	 trailer	 later,	
it	was	2	a.m.	
	 Our	pre-dawn	alarm	was	 like	
a	boot	to	the	head.	We	fell	out	of	
bed,	 stumbled	 out	 the	 door	 and	
into	the	van,	 leaving	the	driveway	
in	a	haze	of	pain.
	 “Coffee,”	I	groaned.	
	 Johnny	 was	 curled	 up	 like	 a	
fetus	in	the	passenger’s	seat,	his	lips	
blue.	
	 “I	 thing	I’m	gudda	pook,”	he	
hissed.
	 “No	 puking	 dude.”	 I	 shook	
my	head,	suddenly	realizing	that	I	
was	 still	 asleep.	 Big	 trucks	 drifted	
past	us	and	the	endless	grey	ribbon	
that	was	Interstate	5	stretched	out	
ahead.	 Finally	 there	 was	 a	 truck	
stop.	 My	 head	 pounded	 like	 a	
sledge	hammer	as	 I	waited	 in	 line	
to	pay	for	gas.
	 “Hey,	 have	 you	 ever	 tried	
those?”	 Johnny	 said,	 pointing	 at	
a	 neon	 display	 of	 Instant	 Energy	
bottles.	They	looked	poisonous.
	 “I	think	they’ll	help	dude!	I’m	
gettin’	 some!”	 he	 grabbed	 four	 of	
them	 and	 slammed	 them	 on	 the	
counter.	 I	 hurt	 too	much	 to	 care,	
and	saw	myself	reach	out	and	grab	
several	bottles.	A	little	voice	inside	
my	head	said	“one	won’t	be	enough.	
Get	four.”	
	 As	 we	 rolled	 back	 onto	 the	
highway	 we	 began	 ingesting	 the	
vile	 stuff.	 “Electric	 Lightening	
Instant	 Energy”	 the	 little	 bottles	
proclaimed,	 looking	 more	 like	

something	 you	 would	 pour	 in	
your	 carburetor	 than	 consume.	
Two	miles	 later	we	were	 suddenly	
having	two	separate	and	unrelated	
conversations,	at	light	speed.	
	 “Dude-you-should-hear-my-
new-song-i-can’t-wait-to-show-it-
to-you-we’re-gonna-rock-this-fes-
tival-oh-man!”	 Johnny	 warbled,	
rolling	 the	 window	 up	 and	 down	
and	rocking	back	and	forth.
	 “Dude-did-you-drink-all-of-
those-are-you-crazy-oh-wait-I-did-
too-oh-no,”	 I	 replied,	 suddenly	
realizing	 that	 I	 had	 consumed	 all	
four	of	my	energy	drinks.
	 Johnny	 wasn’t	 listening.	 He	
was	karate	punching	the	air.	
	 “RAH.	RAH.	RAH.	RAH.”
	 Then	 I	noticed	my	 speedom-
eter.	It	said	97.	
	 “What-the-freak-look-at-that-
there’s-no-way-that’s-right-ninety-
seven-freakin-miles-an-hour?!”	 I	
yelled,	slamming	on	the	brakes.
	 Then,	as	soon	as	it	had	began,	
it	was	gone.	My	eyes	blurred	over,	
and	weariness	washed	over	me	like	
a	wave.	I	looked	over	at	Johnny.	He	
was	back	to	fetal	position,	snoring	
deeply.	Yes,	 our	 energy	 drink	 ride	
was	over,	leaving	us	in	a	bleak	and	
hopeless	 place.	 The	 van	 crawled	
ahead	 at	 35	 mph,	 and	 I	 vowed	
never	to	touch	those	horrible	little	
things	 again.	 After	 what	 seemed	
like	a	month,	the	day	was	over	and	
we	pulled	into	the	sleepy	little	town	
of	Dead	Pine.
	 “Hmm.	Time	to	find	a	store,	I	
think	it’s	beer	thirty,”	I	mused	out	
loud.	
	 Johnny	 sat	 bolt	 upright,	
“Beer?”	
	 It	 was	 a	 Jamming	 101	 ritual.	
Since	we	often	arrived	early	to	the	
festivals,	 the	 food	 vendors	 weren’t	
set	up	yet,	and	so	we	had	to	 fend	
for	 ourselves.	 It	 was	 time	 for	 an-
other	 episode	 of	 bro-shopping:	
two	bachelors	let	loose	in	a	grocery	
store,	hungry	and	thirsty.	
	 We	grabbed	a	cart	and	made	a	
bee	 line	 for	 the	beer	aisle.	 Johnny	
grabbed	 his	 18	 pack	 of	 Bud,	 and	
I	assembled	a	gourmet	selection	of	
micro	 brews.	 Boont	 Amber	 Ale?	
Yes,	please.	Sierra	Nevada	Torpedo?	
Yep.	Gotta	support	my	hometown.	
Oh,	and	we’ll	need	something	light	
for	 the	 hot	 weather,	 something	
like,	 hmmm...	 The	 Corona’s	 liter-
ally	leapt	off	the	shelf	and	into	the	
cart.	
“Hey,	 why	 don’t	 you	 grab	 us	 a	

couple	of	sandwiches,”	I	suggested	
to	Johnny,	but	he	was	already	one	
aisle	over.
	 “We’re	gonna	need	a	little	nip	
for	later,	right?”	He	held	up	a	bottle	
of	Bushmills,	like	a	kid	with	a	new	
toy.
	 “Hmmm.	Yeah,	prolly	so...”
	 I	wobbled	our	beer	laden	cart	
over	 and	 scanned	 the	 dazzling	 ar-
ray	of	 liquor	bottles,	winking	 like	
diamonds	in	the	fluorescent	light.
	 After	 acquiring	 several	 criti-
cal	supplies,	we	headed	toward	the	
deli.	
	 Johnny	let	out	a	shout	of	joy.	
“Dude,	they	have	boxed	wine!	My	
mom	used	to	feed	me	this	to	help	
me	 go	 to	 sleep.	 Let’s	 grab	 a	 cou-
ple,	 you	 know,	 for	 our	 guests.”	 It	
sounded	reasonable,	so	we	piled	4	
more	 boxes	 onto	 the	 beer	 moun-
tain	in	our	shopping	cart.
	 At	 the	 checkout	 stand	 I	 eyed	
the	 Rockstar	 drinks	 warily.	 “I’m	
never	drinking	those	again.”
	 “Dude,	we’re	prolly	gonna	jam	
tonight,	we	 should	grab	 a	 couple.	
You’re	going	to	want	one	later.”
	 I	 suddenly	 saw	 the	 timeless	
wisdom	 in	 his	 idea.	 “Yeah,	 good	
point.”	I	said	and	grabbed	a	hand-
ful.	Then	 it	was	bags	of	 ice,	 some	
beef	 jerky,	 and	 we	 were	 on	 our	
way.
	 When	 we	 finally	 pulled	 into	
the	front	gate	of	the	Dead	Pine	Mu-
sic	Festival	it	was	
after	dark,	and	all	
we	could	see	were	
the	 flashlights	 of	
the	festival	crew.
	 “Names	
please?”	 Said	 the	
security,	 leaning	
in	the	window.
	 We	 held	 up	
our	 name	 tags	
and	 the	 man	
waved	us	on.
	 Usually	 we	
would	find	a	spot	
on	the	outer	edge	
of	 the	 camping	
area,	 for	 a	 bit	
more	 privacy.	
But	 this	 time	 I	
couldn’t	care	less.	
I	 just	 wanted	 to	
be	out	of	the	van,	
and	 was	 begin-
ning	 to	 see	 dou-
ble.	We	rolled	 to	
a	 stop	 between	
an	 RV	 and	 sev-

eral	tents,	and	began	dragging	out	
our	camping	gear.	
	 It	 was	 pitch	 black.	
“Fuuuuugh!”	 Johnny	 yelled,	 trip-
ping	over	a	child’s	bike.
	 “Feet,”	 I	 offered,	 “are	 devices	
for	locating	bikes	in	the	dark!”
	 “F***	off.”		
	 I	blindly	jabbed	my	tent	poles	
into	 the	 canvas	 of	 my	 tent,	 and	
then	moved	on	to	the	Eazy	Up.																							
	 In	the	moonless	dark	we	could	
make	 out	 a	 sea	 of	 tents	 around	
us,	 and	 in	 the	 distance	 a	 toddler	
whined.
	 Before	long	“Camp	Stop	Jam-
ming”	was	up	 and	 running,	 com-
plete	 with	 table,	 chairs	 and	 well	
stocked	ice	chest.	It	was	yet	another	
Jamming	101	 ritual,	 and	we	were	
good	 at	 it.	 Rolling	 into	 a	 festival,	
we	would	construct	a	comfortable	
camp	in	minutes,	and	then	sit	back	
with	 a	 cold	 one	 and	 pick.	 Except	
now	it	was	probably	midnight,	and	
the	sensible	thing	would	have	been	
to	 call	 it	 a	 night	 and	 jam	 in	 the	
morning.
	 But	 I	 said	 “Hey	 Johnny,	 let’s	
have	a	brew	and	jam	some	tunes!”
	 Later	 in	 life	 I	 would	 think	
back	 on	 those	 fateful	 words	 and	
shudder.	But	right	then,	it	was	the	
best	idea	in	the	world.
	 Or	so	it	seemed.
	
	 To	be	Continued.....

®

Do more 
festivals, but do 

them right
  Put in your time learn-
ing the right songs, and 
you will be rewarded. 
Learn what songs are 
common in the jams you 
plan to attend, and prac-
tice them until you can 
play them in your sleep. 
(Including the chords!) 
This will make the differ-
ence between enjoyment 
or trauma. 

MUSICAL

‘

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 
Program?	
	
	 Currently	the	Kids	on	Bluegrass	program,	under	the	direction	
of	Frank	Solivan,	Sr.,	takes	place	at	the	CBA	Supergrass	Bluegrass	
Festival	in	Bakersfield,	Calif.,	the	CBA	Fathers	Day	Bluegrass	Fes-
tival	 in	Grass	Valley,	California	and	under	 the	 title	of	 	Kids	on	
Stage	also	at	Larry	and	Sondra	Bakers	“Bluegrassin’	in	the	Foot-
hills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approxi-
mately	16	years	and	he	and	his	kids	consistently	delight	audiences	
with	high	quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	17.	The	children	
must	be	able	 to	 sing	and/or	play	 their	 instrument	WITHOUT	
parents	 or	 guardians	help.	 Songs	MUST	be	 completely	memo-
rized	(again	without	help).	Children	must	have	good	enough	un-
derstanding	of	their	instrument	to	have	good	timing,	know	their	
chords	and	be	able	to	change	chords	quickly,	easily	play	2	or	three	
songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	
days	at	each	festival	and	culminates	in	a	stage	production	on	the	
main	stage	at	each	festival.	Parents	and	children	must	be	ready	to	
commit	to	all	of	the	rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonder-
ful	program,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	
these	festivals.

Fr
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!
The Bluegrass Breakdown is one of the premiums of 
membership in the California Bluegrass Association. You 

can also receive this newsletter in pdf form at our 
website: www.cbaontheweb.org 
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Tips for mastering and 
for maximizing audio 
level (making it really 
LOUD)
	 Before	 launching	 into	 this	
month’s	 topic,	 I	 must	 confess	 I’m	
still	 feeling	 the	 glow	 of	 Winter-
Grass,	 the	 annual	 eclectic	 music	
festival	 in	 Bellevue,	WA,	 near	 Se-
attle.		It’s	a	great	infusion	of	festival	
vibe	 in	 the	 middle	 of	 winter,	 and	
the	 folks	 who	 run	 WinterGrass,	
along	with	the	hosts	at	the	Hyatt,	
are	dedicated	to	making	the	festival	
a	fun	and	engaging	experience	for	
all.	 I	 gave	 an	 afternoon	workshop	
in	 recording	 acoustic	 instruments	
in	 the	 home	 studio,	 and	 also	 led	
a	much	more	comprehensive	day-
long	seminar	with	the	same	subject	
matter.	 We	 ran	 a	 ProTools	 audio	
recording	 session,	 and	 the	partici-
pants	 and	 I	 recorded	 a	 bluegrass	
version	 of	 “Red	 River	 Valley”	 to	
demonstrate	the	various	techniques	
we’d	 been	 discussing.	 One	 issue	
that	 came	 up	 at	 the	 WinterGrass	
workshop,	 and	which	appears	 fre-
quently	at	my	recording	workshops	
elsewhere,	is	a	tricky	one	that	con-
cerns	volume	maximizing.
	 Joe,	 have	 you	 used	 ABC	 Au-
dio’s	 new	 ultrasuperspecialgainul-
tramaximizer?
	 Perhaps	 you’ve	 heard	 the	
phrase	“the	volume	wars,”	or	 seen	
names	 like	 “ultramaximizer,”	 	 “ul-

trasuperspecialgainultramaximiz-
er,”	or	others	like	that.		The	subject	
of	the	“volume	wars”	is	the	increas-
ing	competition	among	producers	
of	 digital	 audio	 to	 get	 their	 pro-
ductions	to	sound	louder	than	the	
rest	of	the	world.		I’ll	give	you	a	bit	
of	 background,	 and	 then	 explain	
what’s	 going	 on	 today	 in	 record-
ing	 studios	 and	 radio	 studios.	 	 If	
you	know	what’s	 really	happening	
with	today’s	volume	wars,	you	can	
take	steps	to	make	your	recordings	
sound	better.
	 Many	years	ago,	and	well	be-
fore	 the	 advent	 of	 digital	 audio	
recording,	 the	 Federal	 Communi-
cations	 Commission	 (FCC)	 was	
charged	 with	 keeping	 an	 eye	 and	
an	 ear	 on	 how	 broadcasters	 used	
their	 powerful	 transmitters.	 	 Part	
of	their	charge	was	to	enforce	fair-
ness	 between	 competing	 stations	
and	 networks,	 so	 that	 one	 com-
pany’s	 broadcast	 wouldn’t	 exceed	
a	particular	maximum	signal	 level	
and	thereby	 infringe	on	other	sta-
tions’	 signals.	 	 In	 its	efforts	 to	en-
force	 their	 charge,	 one	 factor	 that	
the	FCC	monitored	was	the	“peak	
level”	 of	 the	 broadcasters’	 signals.	
If	they	sent	out	a	signal	that	went	
beyond	the	 legally	allowable	 level,	
then	 the	FCC	would	 catch	 them,	
fine	 them,	 and	 threaten	 to	 pull	
their	 license	 to	use	 the	airwaves	 if	
they	didn’t	stop.		It	was	a	big	deal.
	 It	 didn’t	 take	 smart	 engineers	

very	long	to	figure	out	that	if	they	
kept	most	of	 their	 signal	 level	 (its	
volume)	 very	 close	 to	 the	 allow-
able	maximum,	and	virtually	never	
let	 it	drop	much	below	that,	 then	
their	 station	 would	 seem	 louder	
than	others.		However,	that	process	
also	 made	 the	 audio	 sound	 really	
bad	 –	 in	 fact,	 we	 call	 that	 sound	
“AM	radio,”	since	most	AM	radio	
stations	 do	 just	 that.	 	 Many	 FM	
stations	took	pride	in	broadcasting	
high	quality	recordings,	and	would	
resist	 the	 temptation	 to	 maximize	
its	 volume	 like	 their	 “lesser	 qual-
ity”	AM	brethren.		But	as	soon	as	
the	ads	came	on	(just	like	on	TV),	
there	 would	 be	 a	 very	 noticeable	
jump	 in	 volume.	 	 That	 still	 hap-
pens	 today.	 	 Many	 times	 I’ve	 had	
a	TV	in	a	hotel	 room	turned	to	a	
comfortable	 and	 non-disturbing	
level	for	the	program	I’m	watching,	
only	to	have	it	jump	hugely	in	vol-
ume	 for	 every	 commercial	 break.		
This	 is	absurd.	And	 it	can	disturb	
the	guest	in	the	next	room!
	 So	 what	 were	 those	 darned	
engineers	doing	to	the	audio,	any-
way?	Were	they	circumventing	the	
FCC’s	 ironclad	 enforcement	 of	
maximum	 allowable	 volume?	 Is	
this	at	all	like	today’s	volume	wars	
with	digital	audio?		The	answer	to	
the	last	question	is	a	definite	“Yes!”		
Let	me	explain.

Peaks and valleys
	 The	
loudest	 sounds	
in	 a	 record-
ing	 are	 called	
“peaks.”	 Think	
of	 them	 like	
mountains,	
towering	 over	
the	 relative	 flat	
or	 slightly	 hilly	
areas	 below,	
which	 repre-
sent	the	average	
listening	 level.	
Sometimes	 a	
recording	 is	
very	 quiet	 (for	
example,	 in	 a	
whispered	 in-
tro	 of	 soft	 fe-
male	 voice	 and	
acoustic	guitar).		
Sometimes	
there	 are	 mo-
ments	when	it’s	
really	 loud,	 for	
example	 when	
a	drum	crashes,	
or	when	a	quar-
tet	 of	 singers	
hits	the	apex	of	
the	 chorus	 on	
an	 emotional	
gospel	tune.		
	 In	dig-
ital	 audio,	 we	
call	 the	 loudest	
note	 possible	
“0.”	 	 (Zero).		
Everything	 else	

Joe Weed’s Studio Insider

Joe Weed

is	 measured	 in	 decibels	
(dB)	 below	 that.	 	 For	 ex-
ample,	 -5	 dB	 (minus	 five	
decibels)	 means	 five	 deci-
bels	 below	 the	 maximum	
of	 0.	 	 The	 quietest	 that	
CD	 audio	 can	 portray	 is	
-96	dB,	or	96	decibels	be-
low	the	max.		So	CDs	and	
equivalents	 can	 give	 us	 a	
dynamic	 range	 (the	 dis-
tance	between	loudest	and	
softest)	 of	 96	 dB.	 	 Com-
pared	to	anything	possible	
before	digital	audio,	that	is	
mind-boggling.	Most	of	the	music	
you	heard	on	LPs	 exhibited	 a	dy-
namic	 range	 of	 approximately	 15	
to	20	dB.
	 If	 you	 make	 a	 recording	 of	
crickets	singing	gently	in	the	night,	
and	 want	 it	 to	 be	 heard	 well	 by	
home	listeners,	you’ll	raise	the	level	
of	 the	 crickets	 on	 the	 digital	 re-
cording	 so	 that	 their	 loudest	note	
is	somewhere	close	to	that	max	of	
0.		But	if	half	–	way	through	your	3	
minutes	of	cricket	songs,	the	neigh-
bor’s	dog	tips	over	your	metal	trash	
cans	 and	 rolls	 them	 down	 your	
concrete	 driveway,	 you	 will	 have	
several	 peaks	 (loud	 sounds)	 that	
are	much,	much	louder	than	those	
crickets.	 And	 if	 you	 don’t	 modify	
your	 digital	 recording	 somehow	
to	 turn	down	 that	banging,	here’s	
what	happens:	The	peaks	from	the	
bangs	 of	 the	 garbage	 cans	 might	
be	 30	 dB	 louder	 than	 those	 mel-
lifluous	crickets.	If	you	turn	up	the	
volume	 of	 your	 recording	 so	 that	
the	garbage	can	peaks	are	at	0	(the	
max),	then	your	cricket	songs	will	
be	barely	audible,	since	they	are	30	
dB	lower.		
	 So	what	 can	you	do	 to	make	
your	 cricket	 songs	 appear	 as	 loud	
as	 the	 rest	 of	 your	 friends’	 CDs,	
even	 if	 your	 digital	 recording	 of	
them	portrays	 them	as	 30	dB	be-
low	 those	 thundering	 garbage	
cans?	 	You	need	a	 super-duper-ul-
tra-extra-maximizer-ultralizer	from	
the	ABC	plug-ins	 company.	 	This	
plug-in	 examines	 your	 recording	
(now	 called	 your	 “file”)	 and	 then	
finds	all	the	“peaks,”	or	loud	parts.	
The	 software	 engineers	 at	 ABC	
are	 really	bright,	 and	 they	 invent-
ed	 a	 plug-in	 that	 knows	 how	 to	
turn	 those	garbage	can	bangs	 (the	
“peaks”)	 down	 and	 quite	 close	 to	
the	surrounding	volume	level	 (the	
crickets),	without	making	it	sound	
like	they’re	modifying	your	record-
ing.	 So	 the	plug-in	 turns	 the	 gar-
bage	can	bangs	down	from	0	(the	
max)	to	-25,	and	we	can	hardly	tell	
they’ve	 been	 messed	 with.	 	 Now,	
remember	 that	 the	 crickets	 are	 at	
-30	dB,	and	the	engineers	at	ABC	
made	 a	 great	 plug-in	 that	 doesn’t	
mess	 with	 the	 crickets.	 Since	 the	
peaks	 (the	garbage	cans)	have	 just	
been	lowered	to	25	dB	below	max,	
we	 can	 turn	up	 the	 entire	 record-
ing,	bringing	the	garbage	can	peaks	
to	0	and	the	crickets	to	-5	dB.		

	 This	process	is	very	much	like	
what	“maximizers”	do	in	digital	au-
dio.		The	only	difference	is	that	the	
peaks	usually	aren’t	garbage	cans	(I	
know,	some	may	disagree)	and	the	
average	 level	of	 the	rest	of	 the	file	
isn’t	25	dB	lower.		But	what	these	
plug-ins	 do	 is	 to	 find	 the	 peaks,	
lower	 them	 imperceptibly,	 and	
then	 bring	 up	 the	 entire	 file	 to	 a	
hotter	level.		The	result	is	a	louder	
recording.

The Caveat
	 So	 what’s	 wrong	 with	 all	 of	
that?	 	 Remember	 that	 when	 the	
software	is	turning	down	the	peaks	
and	bringing	up	the	rest	of	the	file,	
it	is	essentially	raising	the	volume	of	
the	low-level	sounds.	These	include	
breaths,	tongue	and	lip	sounds,	air	
whistling	 through	 teeth,	 strings	
rattling	on	frets,	a	guitar	pick	hit-
ting	 a	 string,	 a	 banjo	 fingerpick	
hitting	 the	head,	a	mandolin	pick	
hitting	 the	 fingerboard,	 a	 fiddle	
bow	scraping	a	string,	etc.	To	some	
degree,	 bringing	 up	 these	 sounds	
to	make	them	audible	adds	a	sense	
of	 intimacy	 to	 the	 recording.	 But	
if	 it’s	 done	 too	much,	 the	 charac-
ter	 of	 the	 voices	 and	 instruments	
is	changed	significantly,	and	might	
not	reflect	the	sound	that	the	musi-
cians	or	the	recording	engineer	in-
tended.			And	if	it’s	done	too	much,	
the	entire	recording	sounds	like	it’s	
coming	from	a	tiny	AM	radio.		
	 So	when	you	master	your	next	
recording,	 or	 send	 it	 to	 a	 master-
ing	engineer,	have	a	short	talk	with	
her/him	about	level	maximization,	
and	 compare	 the	 maximized	 ver-
sion	to	another,	untreated	one.	
	 More	next	month!	

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently produced “Pa’s Fid-
dle,” a collection of 19th-century 
American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Thank you CBA members. You make it all possible!

Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters
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hear	how	much	the	band	members	
were	enjoying	themselves	if	you	lis-
ten	carefully	between	the	grooves.	
Wait--it’s	 LPs	 that	 have	 grooves-
-should	 it	 be	 “listen	 carefully	 be-
tween	 the	 bytes”?	 (Note	 to	 the	
under-30s:	Ask	your	grandparents	
what	an	LP	is.)	It’s	fun	to	imagine	
what	happened	in	the	room	just	as	
the	recorder	was	switched	off	each	
time.	Good	album	notes,	too,	tak-
ing	 you	back	 to	 some	 really	 early	
sources,	even	before	that	OTHER	
turn-of-the-century.
	 And	 songs:	 “Beale	 Street	
Blues”	has	this	cautionary	refrain:	
“If	Beale	Street	could	talk,	if	Beale	
Street	 could	 talk,	 most	 married	
men	 would	 have	 to	 pick	 their	
beds	 up	 and	 walk.”	 You’ve	 been	
warned.	 And	 on	 “Whistling	 Ru-
fus”	(technically	a	tune	with	some	
words	 rather	 than	 a	 song),	 there’s	
this:	 “Rufe	had	 a	 face	 like	 an	old	
sledgehammer	 and	 a	 mouth	 with	
a	 terrible	 scar,	 but	 none	 could	
touch	him	in	the	state	of	Alabama	

“Cluck	 Old	 Hen”--four	 are	 listed	
in	the	book,	if	you	want	to	know--	
because	it	weighs	in	at	7	pounds,	is	
the	size	of	an	art	history	textbook,	
has	1404	tunes	on	888	pages	and	
could	 easily	 stop	 flying	 knuckles	
and	 insulate	 against	 being	 tased),	
you	 can	 listen	 to	 the	 tunes	 being	
played	 to	 help	 get	 the	 feel	 of	 the	
printed	 transcriptions.	 Or,	 if	 you	
don’t	have	the	book,	you’ll	want	to	
get	 it	 to	 help	 you	 decipher	 tunes	
on	this	CD	that	go	by	too	fast	for	
even	a	cheetah	to	hear.
	 This	 CD	 is	 fun	 to	 listen	 to.	
Walt’s	 and	 Clare’s	 fiddling	 is	 the	
main	mode	of	transport,	but	Kellie’s	
always-there-for-you	guitar	phras-
ing	and	Pete’s	 elegant	and	 swingy	
at	the	same	time	banjo	playing	give	
the	‘Tones	such	a	together	and	en-
tertaining	sound.	Throw	in	Hilary	
Dirlam’s	old-time	bass	(there	IS	an	
art	to	old-time	bass)	and	this	CD	
is	a	must-have.	You	simply	must.
	 The	 tunes	 are	 really	 brought	
to	life	on	these	tracks,	and	you	can	

-Going	 To	 Town;	 2--Beale	 Street	
Blues;	 3--Jonah	 In	 The	 Wind-
storm;	 4--Over	 The	 Mountain;	
5--Rimer’s	 Favorite;	 6--Whistling	
Rufus;	 7--Cumberland	 Blues;	 8--
Single	Girl,	Married	Girl;	9--Green	
Corn;	10--Wreck	Of	The	Old	97;	
11--Alexander	 Waltz;	 12--Who’s	
Sorry	 Now?;	 13--Chinquapin	
Hunting;	 14--Portsmouth	 Airs;	
15--Alabama	 Jubilee;	 16--Peace	
Train	(a	Walt	Koken	creation);	17-
-Liza	Jane;	and	18--Polly	Put	The	
Kettle	On.
	 I	 put	 the	 numbers	 there	 be-
cause	 some	 of	 the	 tunes	 corre-
spond	 to	 transcriptions	 in	 Walt	
and	 Clare’s	 book,	 “The	 Milliner-
Koken	 Collection	 of	 American	
Fiddle	 Tunes”	 (see	 Old-Time	
Rambler	 #51).	 Specifically,	 track	
numbers	3,	4,	5,	6,	7,	9,	11,	13,	
14,	17,	and	18.	So,	if	you	have	the	
book	(and	you	should,	in	case	you	
find	yourself	in	an	old-time	music	
bar	 and	 there	 are	 fistfights	 every-
where	over	which	tuning	to	use	for	

Going To Town
	 The	 first	 thing	 you	 notice	
about	 the	 Orpheus	 Supertones’	
new	 CD,	 “Going	 To	 Town”	 is	
the	bus	on	the	front	cover.	What?	
Oh.	All	right	then,	flip…it…over.	
Okay.	 So…	 the	 bus.	 There’s	 no	
driver!	 And	 the	 bass	 is	 dragging	
in	the	dirt,	and	there	are	only	two	
wheels,	and	there’s	no	door!	But--
you	 know	 it’s	 real	 because	 they’re	
going	 the	 right	 way,	 following	
the	 arrow	 that	 says,	 “Town”,	 and	
they’re	moving	pretty	good	because	
the	pasture	behind	them	is	blurry.	
You’re	 dying	 to	 know	 what	 I’m	
talking	about,	so	point	your	inter-
net	browser	to	http://mudthump-
er.com/musicrecordings.html	 and	
there	 it’ll	 be,	 and	 you	 can	 order	
your	own	copy	while	you’re	at	it.
	 The	Supertones	are	Walt	Ko-
ken	 (see	 Old-Time	 Rambler	 #3),	
Clare	 Milliner,	 Kellie	 Allen,	 and	
Pete	 Peterson,	 with	 Hilary	 Dir-
lam	joining	them	on	bass	 for	this	
album.	Here’s	the	track	listing:	1-

when	he	played	on	his	old	guitar.”	
That’s	the	kind	of	feller	you’ll	find	
in	those	old-time	music	bars	I	was	
talking	about.	And	I	wouldn’t	have	
expected	 “Who’s	 Sorry	 Now”	 on	
an	old-time	CD,	but	it	works,	and	
who	knew	it	appeared	in	“A	Night	
In	 Casablanca”	 with	 the	 Marx	
Brothers?
	 So	get	on	over	to	mudthump-
er.com	and	see	what	you	can	find,	
and	while	you’re	there	consider	the	
other	Supertones’	albums	as	well.

Wayne Erbsen

Banjo as Old-Time 
Entertainment
	 I	ran	across	an	event	that	may	
interest	 some	 readers;	 specifically,	
fans	 of	 Old-Time	 and	 Ragtime	
Banjo.	 	 Self-described	 “banjo-olo-
gist”	 Gordy	 Ohliger	 will	 perform	
at	Ardenwood	Farm	in	Fremont	on	
April	22.	 	See	www.banjoman.info	
and	www.EBParks.org/parks/arden-
wood	for	details.	 	Search	for	“ban-
jo-ologist”	 on	YouTube	 for	 sample	
clips.
	 Bela	Fleck	and	Joe	Craven	are	
quoted	on	his	webpage,	for	what	it’s	
worth.		While	he	performs	all	over	
the	 northern	 segment	 of	 the	 state,	
this	is	the	only	show	I	know	of	cur-
rently	that’s	occurring	south	of	San	
Francisco.		In	addition	to	the	open-
back	 five-stringer,	 Gordy	 plays	
gourd	banjo,	tenor	banjo,	banjolele,	
and	others,	so	I’m	expecting	it	will	
be	 quite	 entertaining.	 	 He	 dresses	
in	period	attire,	 too,	with	a	derby/
bowler	hat	and	vest.		

Mim’s The Word
	 I	 recently	 learned	 about	 the	
Musical	 Instrument	 Museum,	 the	
MIM,	which	is	located	in	Phoenix,	
AZ.	 	 That’s	 far	 from	 my	 stomp-
ing	grounds,	but	 for	once	I	have	a	
venue	to	share	with	CBA	members	
living	in	the	Southland	(unlike	the	
venue	noted	above).
	 The	 name	 alone	 should	 give	
you	an	idea	of	what	the	museum	is	

about.		Of	course,	I	hope	someday	
to	 make	 it	 to	 Nashville,	 TN	 and	
Rosine	and	Owensboro,	KY,	to	see	
the	many	events	and	exhibits	there.		
For	 folks	 in	 the	 southern	 segment	
of	 California	 (and	 regular	 travel-
ers	to	the	bluegrass	festival	at	Lake	
Havasu!),	you	might	add	this	venue	
to	your	travel	itinerary.
	 There	 are	 frequent	 concerts	
held	at	the	MIM,	of	numerous	mu-
sical	 styles.	 	 There	 was	 a	 bluegrass	
act	 in	 February;	 Suzy	 Boggus	 per-
formed	 there	 in	 March;	 and	 Rani	
Arbo	and	Daisy	Mayhem	will	per-
form	on	May	4	and	5.
	 Arbo	 and	 Mayhem	 play	
multi-genre	American	roots	music.		
(Among	 the	 descriptors	 on	 their	
website	 are	 “neo	old	 timey,”	blues,	
swing,	and	Appalachian	fiddle	mu-
sic.)	 	 Along	 with	 several	 bluegrass	
instruments,	 they	 play	 a	 drum-kit	
comprised	 of	 “a	 cardboard	 box,	 a	
Danish	 butter	 cookie	 tin,	 and	 a	
suitcase.”		The	second	day’s	concert	
is	 especially	geared	 toward	 families	
with	young	kids.	 	The	band’s	web-
site	is	www.raniarbo.com.
	 In	 addition	 to	 static	 displays	
of	 instruments	 and	 historical	 me-
mentos	to	LOOK	AT,	the	museum	
offers	 exhibits	 to	LISTEN	TO,	by	
wearing	 wireless	 headsets	 as	 you	
tour	 the	 facility.	 	 There	 is	 also	 a	
hands-on	 gallery,	 where	 you	 can	
bonk,	 bang,	 strum,	 strike,	 pick,	
plink,	 pluck,	 and	 poke,	 to	 your	
heart’s	 content.	 	 (I	 suppose	 wood-
winds	and	brasses	aren’t	feasible	for	
sanitation	reasons.)	 	The	museum’s	
website	is	www.themim.org.

The Best and The 
Really Really Good
	 In	my	prior	column	I	discussed	
the	NCBS	“best	musicians”	awards.		
I	wanted	 to	 share	another	 thought	
on	that.

	 To	me,	the	honor	lies	in	being	
publicly	recognized	by	fans	and	fel-
low	musicians,	not	in	actually	win-
ning.		I	am	not	a	particularly	com-
petitive	 individual,	
and	maybe	 that	 col-
ors	my	 view	on	 this	
matter.	 	 One	 of	 the	
things	 I	 truly	 enjoy	
about	 our	 music	 is	
that	it	is	a	group	ac-
tivity	with	very	little	
emphasis	 on	 com-
petitive	 rankings.		
If	 you	 can	 keep	 up	
with	 a	 jam	 group,	
you	 are	 usually	 wel-
come	 to	 participate,	
and	if	you	can	grace-
fully	 enhance	 the	
performance	 of	 a	
bunch	 of	 mediocre	
individuals,	so	much	
the	better.
	 Being	 able	 to	
play	 the	 fastest	 or	
sing	 the	 highest	
does	 not	 make	 one	
a	 “better”	 musician	
or	 vocalist.	 	 These	
are	 objective	 mea-
surements	 of	 one’s	
superior	 capabili-
ties,	 of	 course,	 but	
they	 do	 not	 convey	
overall	 “better-ness.”		
This	 is	 not	 to	 sug-
gest	 that	 any	 of	 the	
NCBS	winners	were	
not	worthy	of	being	
declared	 best,	 rather	
that	there	were	many	
“also	rans”	who	were	
every	bit	as	talented.

Musical 
Humor
	 Here’s	a	tongue-
twister	 for	 you:		

Above	 I	 cited	 the	 many	 ways	 one	
can	play	an	instrument	at	the	MIM.		
Go	back	and	read	(out	loud)	all	the	
ways	to	interact	with	an	instrument.		

Allan French

The Allan French Column by Allan French

I’m	guessing	you	can’t	help	but	say	
“ploke.”	 	 And	 if	 you	 do	 manage,	
you’re	probably	not	saying	it	“at	the	
speed	of	bluegrass!”

The Old Time Rambler By Geff Crawford

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to 
fill the shelves with bluegrass instructional material for 
kids to check out.  Please send any items to:  DJKLL/
Librarian,  c/o Bruce Long, P.O. Box 843, Roseville, 
CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com
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Q: I realize that it would be difficult to get wood 
big enough to make fronts and backs out of one 
piece of wood, but is there a particular reason 
that small instruments like violins and mando-
lins have fronts and backs that are glued togeth-
er in the center? Seems like the glue joint would 
cause a problem some day.

A:	There	are	several	reasons	for	preparing	and	us-
ing	two-piece	soundboards	and	backboards:	1)	As	
you	pointed	out,	it	is	usually	difficult	to	find	good	

material	that	is	11˝	wide.	2)	There	is	an	acoustical	advantage	to	having	both	halves	of	the	
soundboard	to	have	the	same	physical	attributes.	While	this	is	a	bit	less	important	for	the	
backboard,	it	is	still	an	important	consideration.	So,	if	both	halves	of	the	soundboard	or	
backboard	are	split	from	the	same	board	and	then	bookleaved	(the	halves	folded	open	and	
glued),	or	cut	from	a	common	board	and	then	bookmatched	(two	pieces	from	the	same	
edge	of	the	board	glued	along	a	common	edge),	then	both	halves	of	the	board	will	have	
similar	physical	properties.	 (Some	luthiers	prefer	 to	use	wider	grain	on	the	bass	side	of	
mandolin	soundboards	with	the	intention	of	having	more	supple	wood	on	the	bass	side,	
but	this	goes	into	a	much	deeper	conversation	and	answer.)

	 If	you	have	a	board	large	enough,	and	the	grain	(as	opposed	to	the	“figure”)	is	similar	
across	the	board,	then	there	is	really	no	problem	in	using	it	for	a	one-piece	backboard.	
However,	because	of	grain	direction,	and	how	the	soundboard	works,	it	is	ideal	to	use	two-
piece	soundboards.
	 Regarding	your	concern	about	the	glue	joints,	if	the	wood	is	well	prepared	and	the	
proper	glue	is	used,	the	glue	joint	should	last	indefinitely.

Q: The first and second string on my banjo seem to have a very strong second har-
monic tone with a long duration ring. In some cases these loud harmonic tones of the 
two strings beat with each other and seem to produce the low “difference” tone. Is 
that a wolf note?
	
A:	Harmonics	are	 rather	prominent	on	banjos	 -	 it’s	a	characteristic	 that	makes	a	banjo	
sound	like	a	“banjo.”	And,	as	on	any	instrument,	some	strings	have	stronger	harmonics	
(overtones)	than	others	depending	on:	1)	the	restoring	force	that	is	the	result	of	a	part	or	
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parts	of	the	instrument	tuned	to	the	frequency	of	the	note(s)	played;	2)	the	specific	ten-
sion	of	the	strings	 in	question;	3)	whether	the	strings	are	wound	or	plain;	4)	how	new	
the	strings	are	(new	strings	produce	a	stronger	overtone	series);	5)	whether	the	string	is	
over	a	foot	or	an	arch	on	the	bridge;	6)	how,	where,	and	with	what	intensity	the	strings	
are	excited;	7)	the	structure	and	composition	of	the	mechanical	parts	of	the	banjo;	or	8)	a	
combination	of	a	few	or	all	of	these.	
	 Interesting	 that	 you	 mentioned	 the	 “difference	 tone,”	 and	 it	 appears	 that	 you	 are	
referring	to	it	properly.	A	difference	tone	is	the	a	sound	we	hear	that	is	the	difference	in	
frequency	between	two	notes.	However,	a	difference	tone	is	not	usually	loud	enough	to	
hear	with	the	same	intensity	that	you	would	hear	a	harmonic	or	overtone.	
	 As	 to	 the	question	of	 a	wolf	note,	 it	 is	 not	 typical	 that	 a	wolf	note	 is	 heard	on	 a	
plucked	instrument.	The	wolf	note	is	a	result	of	continuous	excitation	of	the	strings	(as	on	
a	fiddle).	When	a	string	is	excited	by	a	bow,	if	some	part	of	the	instrument	(the	backboard,	
soundboard	or	air	chamber,	for	example)	is	tuned	to	the	same	note	played,	that	part	will	
begin	to	vibrate	in	what	is	called	sympathetic	vibrations.	As	that	part	begins	to	vibrate,	
its	energy	is	sent	back	to	the	string	as	a	restoring	force.	If	the	bow	is	still	playing	the	same	
note,	the	string	is	now	powered	by	both	the	bow	and	the	restoring	force	and	the	energy	is	
amplified.	This	amplified	energy	is	again	transferred	to	the	part	that	was	previously	vibrat-
ing	and	as	the	energy	is	exchanged	back	and	forth	a	loud	“woo	woo	woo”	sound	is	heard	
called	a	“wolf	tone”	or	“wolf	note.”	The	wolf	tone	stops	as	soon	as	the	bow	ceases	exciting	
the	string	or	when	a	different	note	is	play	that	no	longer	excites	the	part	that	was	set	in	
motion.
	 So,	to	make	a	long	story	short,	it’s	really	hard	to	determine	exactly	what	is	causing	the	
excessive	harmonic	on	your	banjo.	You	might	find	that	simply	changing	the	gauge	of	the	
second	string	will	change	the	overtones.

Q: I am going to shorten the fretboard on the mandolin I’m building to around the 
20th or 22nd fret. How do I calculate the new scale length?

A:		You	can	shorten	the	fretboard	as	much	as	you	want,	and	as	long	as	you	just	take	frets	off	
the	bridge-end	of	the	fretboard	it	won’t	change	the	fret	scale	at	all.	The	major	factor	of	the	
scale	length	is	the	distance	between	the	nut	and	the	bridge,	not	how	many	frets	you	have.	
You	can	have	a	14˝	scale	with	20	frets,	or	a	14˝	scale	with	15	frets.	In	both	cases	the	scale	
length	will	be	the	same,	you’ll	just	end	up	with	a	longer	or	shorter	fretboard.	

Q: I’ve been reading about the “ball bearing” banjos that Gibson made in the early 
1�20s, but I don’t have a good understanding of how they are constructed and where 
the balls go. Can you explain how they are assembled or do you have any photos?

A:	The	Gibson	ball-bearing	banjos	were	a	wonderful	development,	and	the	design	is	at-
tributed	to	the	work	of	Lloyd	Loar	who	was	well	known	as	Gibson’s	acoustical	engineer	
and	was	responsible	for	the	highly	acclaimed	F5	mandolin.
	 From	a	feature	standpoint,	the	focus	is	more	on	the	floating	tone	tube	than	on	the	
ball-bearings.	The	tone	tube	rests	on	top	of	24	ball	bearings	and	each	ball	bearing	rests	on	
a	spring.	This	provides	the	tone	chamber	with	great	resilience	and	gives	the	banjo	great	
sustain	and	power.	
	 As	to	a	photo,	I	can	do	better.	Here	is	a	cross-section	illustration	showing	all	of	the	
parts.		

	 The	entire	system	is	comprised	of	24	ball	bearings,	24	springs,	24	upper	washers	(with	
small	dimples	in	them),	24	lower	washers,	a	tone	tube	with	a	round-rod	brazed	to	its	upper	
edge	(this	gives	the	head	the	appearance	of	an	arch	top),	a	spacer	band,	and	an	outer	ring.	
So,	there	are	99	parts	just	to	make	up	the	tone	chamber	system.
	 When	the	banjos	were	originally	assembled	at	the	Gibson	factory,	the	builders	put	pa-
per	shims	(actually	paper	punch-outs	from	the	office	hole	punch)	under	the	lower	washer	
to	set	all	of	the	balls	to	an	identical	height.	
	 Unfortunately,	during	the	skin	head	days	when	the	humidity	changed	and	the	head	
stretched	a	bit,	the	springs	would	push	the	tone	tube	up	and	the	action	became	unplay-
able.	The	instability	of	the	tone	chamber’s	height,	the	extensive	labor	of	assembling	all	the	
parts	 (especially	when	mounting	a	wetted	 skin	head),	and	 the	overall	quantity	of	parts	

Fig 2: The second ball-bearing tone chamber system had a lot of parts and was difficult 
to assemble. (The first ball-bearing design from Gibson did not have springs.)

Fig 1: Splitting the wood down the center and gluing their common edge (“bookleav-
ing”) is the traditional method for preparing soundboards for violin family instruments. 
The term “bookleaving” gets its name from the idea of laying open the pages of a book.

Build a mandolin with Roger
 The next Siminoff Luthierie Camp is April 22-27, 2011 at Roger 
Siminoff’s shop in Atascadero, CA. This is a week long program and 
you can choose to build either an F5, F4, or A5 mandolin, or an H5 
mandola. At the end of the week you will have a top quality complete-
ly assembled and tap-tuned instrument (but still needs some finishing 
touches when you get home). For more information about his Luthie-
rie Camps go to his website at www.siminoff.net.

BALL BEARING

TONE TUBE

Continued on A-25
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	Howdy,	Howdy!
	 As	 I	 write	 this	 column	 fer	
April’s	 Breakdown,	 it	 is	 SNOW-
ING	pitch	forks,	and	hammer	han-
dles	here	on	my	mountain	top.	It’s	
the	 first	 day	 of	 March,	 and	 when	
it’s	cold	and	blowing	snow	and	sleet	
like	it	is	today,	it’s	mighty	hard	to	
wax	eloquent	about	spring	weath-
er.	 However,	 I	 am	 not	 complain-
ing	about	the	weather,	because	we	
really	do	need	 the	 snow	and	 rain,	
as	this	has	been	a	really	dry	winter	
here	in	Calaveras	County.		It’s	been	
so	warm	and	dry,	I	had	humming-
birds	here	in	January,	a	first	fer	my	
place	in	all	of	my	years	living	here	
in	the	mountains.		But,	cold	winter	
weather	has	a	good	side	to	it,	also,	
because	early	this	morning	I	put	a	
big	pot	of	good	ol	BBQ’d	Chicken	
soup	on	 to	cook	real	 slow.	 	That’s	
the	 wonderful	 aroma	 you	 smell	
comin’	out	of	the	kitchen	rat	now.	
So	with	that	said,	park	yer	ol	Ford	
pickemup	 truck	 in	 the	 shed,	 and	
come	on	into	the	kitchen	and	pour	
yerself	 a	 cup	 of	 good	 ol	 Cowboy	
coffee,	 and	we’ll	 “make	medicine”	
over	 some	 good	 vittles	 and	 their	
fixin’s.
	 I	got	to	wonderin’	IF	I	had	ever	
shared	 my	 BBQ’d	 Chicken	 soup	
recipe	with	all	of	you	folks,	and	as	
far	as	I	can	tell,	I	ain’t	never	did	it!	
I	guess	 it’s	 jes	one	of	those	thangs	
that	we	all	take	fer	granted	that	we	
have	done.	If	I	hadn’t	put	that	pot	
of	 soup	 on	 this	 mornin’	 I	 prob-
ably	would	have	went	on	through	
life	jes	a’	thinkin’,	boy,	I	sure	hope	
the	 folks	 liked	 that	 chicken	 soup	
recipe.		Ya	know,	it’s	time’s	like	this	
that	 I	get	 to	wonderin’	 if	 some	of	
Rick’s	 preocupation	 thinking	 has	
rubbed	 of	 on	 me?	 Good	 Lord,	 I	
hope	not!
	 Here’s	how	I	make	some	of	the	
bestest	 tasting	chicken	 soup	you’ll	
ever	get	on	the	outside	of!	Now	the	
secret	to	the	flavor	of	this	recipe	is	
to	buy	a	rotissere	BBQ’ed	chicken	
at	 yer	 supemarket.	 Why	 buy	 one	
you	 have	 to	 cook,	 when	 you	 can	
buy	one	that’s	already	BBQ’ed	fer	
the	SAME	price?!

J.D.’s BBQ’ed Chicken 
Soup

Large 4 quart soup pot with lid
A thick steel heat diffuser fer 

under the pot.
One BBQ‘ed chicken, meat re-

moved from bones and set 
aside

1 large onion, chopped coarse
3 carrots, chunked up
4 stalks celery, chopped 

coarse
Chicken skin and bones
1 Tbsp kosher salt
1 Tbsp fresh ground pepper
1/2 tsp smoked paprika
1/2 tsp cinnamon
4 quarts water
2 cans chicken broth
One 1 lb. pkg. egg noodles

 Remove all of the meat from 
the chicken while it’s still warm 
and put aside. Use a heat diffuser 
under yer pot so it won’t burn 
the innards of the soup.  Mine is 
made of 1/� inch thick steel. It is 
essential to use one of these when 
cooking soups, stews, beans, etc., 
to keep from burning the dish.
	 Place the chicken carcass, salt 
and pepper, paprika, cinnamon 
and veggies in yer pot and cover 
with as much water as you can get 
into the pot. Bring to a boil, turn 
down to a simmer, cover and sim-
mer fer 2 to � hours. Add boiling 
water as necessary to keep pot 
full. Remove the veggies and put 
aside. Strain the soup into a large 
bowl and discard bones, etc. Pour 
the stock back into yer pot. Chop 
the meat and place in pot, along 
with noodles. Place veggies in a 
blender and puree, and add to 
the pot. Pour in the two cans of 
broth, bring to a boil, turn down 
to a simmer, cover and cook till 
the noodles are nice and tender. 
NONE of that al dente crap al-
lowed in this recipe!  Egg noodles 
are meant to be cooked till they 
are nice and velvety tender. Gar-
nish with some fresh grated Ro-
mano cheese if desired.

	 Now	there	is	how	the	ol	moun-
tain	man	fixes	a	big	pot	of	chicken	
soup	that	is	gooder	fer	you	than	10	
Jewish	mommas!		(I	stole	that	one	
from	Paul	Shelasky.)
	 Back	in	the	early	‘90’s	I	had	the	
good	 fortune	 to	 eat	 at	 one	 of	 the	
original	 Mimi’s	 Cafes	 in	 southern	
California.		It	was	one	of	the	most	
memorable	restaurant	meals	I	had	
ever	enjoyed,	and	I	still	order	their	

corned	beef	hash	 every	 time	 I	 get	
to	eat	breakfast	at	a	Mimi’s.	Since	
then	 they	 have	 expanded	 their	
Cafes	 into	 Northern	 California	
fer	all	of	us	to	enjoy.	One	of	their	
signature	dishes	is	their	corn	chow-
der,	and	I	purely	love	to	set	down	
to	 a	 BIG	 bowl	 of	 this,	 no	 matter	
the	 time	 of	 day.	 It’s	 jes	 plain	 that	
durn	good!		My	baby	sister	Frances	
always	 orders	 this,	 along	with	her	
breakfast,	 as	 well.	 SO,	 wonder	 of	
wonders,	here	was	its	recipe	in	my	
daily	paper	the	other	day,	so	I	fig-
gered	y’all	would	 like	 it	 as	well	 as	
I	do,	 so	here	we	go	with	 some	of	
the	bestest	corn	chowder	you’ll	ever	
rap	a	lip	around!

Mimi’s Cafe Corn 
Chowder

4 Tbsp butter
6 Tbsp chopped onion
3/4 cup diced celery
2 1/2 cups hot water
2 cups 1/2 inch diced potato
3 cups frozen corn, thawed
2 Tbsp sugar
2 tsp salt
Pinch white pepper
3 Tbsp flour
1 quart of Half and Half

 Melt butter in a large sauce-
pan over med heat.  Add onion 
and celery, reduce heat and sim-
mer fer � minutes till soft, not 
browned. Add water, potatoes, 
corn, sugar, salt and pepper. Cov-
er and simmer fer �0 minutes till 
potatoes are barely tender. Whisk 
the flour in ½ cup of Half and 
Half, and stir into the soup, then 
add rest of Half and Half. Whisk 
real good. Simmer fer 1� minutes 
till thickened to a creamy texture. 
Taste and adjust seasonings as 
needed. To make thicker, simmer 
another � to 10 minutes.  Wow!  
THE BESTEST CORN CHOW-
DER EVER!

	 I	sure	want	to	thank	the	folks	
at	Mimi’s	Cafes	fer	all	of	the	won-
derful	 meals	 I’ve	 enjoyed	 at	 their	
Cafes	 since	 1993.	 They	 really	 go	
out	of	their	way	to	take	good care	
of	 their	 customers.	 I	 have	 never 
been	 to	 a	 Mimi’s	 where	 the	 ser-
vice	 as	 well	 as	 the	 food	 has	 not	
been	 outstanding.	 Folks,	 I	 prom-

ise	you	that	you	will	NEVER	get	a	
bad	meal	at	a	Mimi’s	Cafe.	PLUS,	
their	 prices	 are	 really	 affordable	
too.	They	have	what	I	call	the	“Big	
three”	fer	eatin’	places.	1.	GREAT	
FOOD;	2.	GREAT	SERVICE;	3.	
GREAT	 PRICE.	 Next	 time	 yer	
gonna	take	yer	sweet	heart	out	fer	
a	really	special	meal,	take	her	to	a	
Mimi’s	Cafe,	she’ll	love	you	fer	it!		
(They	make	their	own	corned	beef	
hash.	None	of	 that	yukky	canned	
stuff	here!)
	 Well	folks,	that’s	a	“wrap”	fer	
this	month’s	edition	of	the	ol	Blue-
grass	 Kitchen.	 Like	 I	 said	 about	
6	er	7	months	ago,	this	is	my	last	
year	to	write	this	column	fer	all	of	
you	folks.	I	figgered	that	28	years	is	
long	enough	torture	to	endure	fer	
anybody.	 Hah.	 So	 come	 August’s	
edition,	 that’ll	 mark	 the	 end	 of	
this	 column’s	 run.	 I	 might	 make	
a	few	“guest”	appearances	once	in	
awhile,	but	it’s	gittin	to	be	a	physi-
cally	 hard	 thang,	 to	 set	 in	 front	

of	 this	 infernal	 “cackalator’	 fer	 3	
to	5	hours	writin’	this	fer	you	all.	
I	HATE	 this	 gittin’	old	 stuff,	but	
guess	what.	We	 are	 all	 in	 this	 to-
gether	ain’t	we?	So	with	that	said,	
I’ll	 close	 fer	 this	month.	Remem-
ber	 to	 include	 all	 of	 our	wonder-
ful	service	men	and	women	in	yer	
prayers,	 and	 may	 GOD	 grant	 us	
all	peace	and	health.	GOD	BLESS	
AMERICA!	 Yer	 friend,	 J.D.	
Rhynes

required	led	Gibson	to	replace	the	ball	bearing	tone	
chamber	system	with	a	single	arch-top	tone	chamber	
casting	 that	 looked	 the	 same	 from	 the	outside	but	
was	much	easier	to	manufacture	and	assemble.	
	 Ball-bearing	banjos	are	 lighter	than	those	with	
cast	 tone	 chambers	 and	 sound	 really	great.	 (I	have	
one,	and	it	is	my	favorite	of	several	banjos	I	own.)

See	you	next	month.

©	Copyright	2012,	Roger	H.	Siminoff,	Atascadero,	
CA.

Roger Siminoff was the founder of Pickin’ 
and Frets magazines and has written sev-
eral books on instrument set-up and con-
struction. His latest book, The Luthiers 
Glossary  (Hal Leonard Corporation) 
is a 206-page text that features explains 
the buzz words and terminology used in 
the art of luthierie. The book is available 
at most music stores and luthier supply 
houses or directly from Roger’s web site. 
For more on Roger Siminoff, Siminoff 
Banjo and Mandolin Parts, Gibson and 
Lloyd Loar history, visit his web site at: 
www.siminoff.net.
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By Ken Perlman and Stan 
Werbin
Directors,	Midwest	Banjo	Camp

	 We’re	 sending	 this	 mes-
sage	 to	 let	 all	 you	 banjo	 pick-
ers	 know	 about	 Midwest	 Banjo	
Camp.	 At	 MBC,	 you	 can	 study	
old-time	 or	 bluegrass	 banjo	 with	
some	 of	 today’s	 best	 players	 and	
teachers	 in	both	 styles.	Our	pro-
gram	 features	 hands-on	 classes,	
demonstrations	 and	 two	 faculty	
concerts,	 and	 still	 leaves	 lots	 of	
time	 for	 jamming	 with	 your	 fel-
low	banjo	 enthusiasts.	We’re	 also	
delighted	 to	 announce	 that	 our	
preliminary	 schedule	 for	 MBC-
2012	 is	 now	 up	 on	 the	 website,	
As	usual	we’ve	got	a	fantastic	staff	
lined	up,	and	all	the	makings	for	
an	 exciting,	 rewarding	 program.
	 The	 “Pre-Camp”:	 Our	 low	
pressure	Pre-Camp	Program	takes	
place	 this	year	on	 the	 evening	of	
Thursday	 June	 7	 and	 the	 morn-
ing	 of	 Friday	 June	 8.	 It	 consists	
of	 staff-led	 jams,	 Q	 &;	 A	 ses-
sions,	 and	 demonstrations.	 We	
also	 plan	 to	 hold	 a	 square	 dance	
on	 Thursday	 evening.	 Check-
in	 for	 the	 Pre-Camp	 begins	 at	
3:30PM	 on	 Thursday	 June	 7.
	 We’re	 proud	 to	 announce	
our	 instructors	 for	 2012:

Old-time	 Banjo:	 Cathy	 Barton	
Para,	 Mac	 Benford,	 Howie	
Bursen,	 Bob	 Carlin,	 Chris	
Coole,	 Cathy	 Fink,	 Joe	 New-
berry,	 Ken	 Perlman	 and	 Tom	
Sauber.	 This	 year	 Coole	 &	
Newberry	will	share	the	job	of	
primary	instructor	for	old-time	
novices	 	 (both	 will	 also	 teach	
some	more	advanced	classes).

Bluegrass	 Banjo:	 Janet	 Beazley,	
Greg	 Cahill,	 Ryan	 Cavana-
ugh,	Bill	Evans,	Gerald	 Jones,	
Matt	Flinner,	Bill	Keith,	Alan	
Munde,	 and	 Alan	 O’Bryant,	
Mike	 Sumner	 is	 our	 primary	
instructor	 for	 bluegrass	 nov-
ices.

	
Fiddle	 Track:	 Our	 primary	 in-

structor	 this	 year	 is	 old-time	
West	 Virginia	 fiddler	 Bobby	
Taylor.	 Fiddle	 classes	 will	 also	
be	taught	by	Tom	Sauber	(old-
time	fiddle)	and	Steve	Whalen	
(bluegrass	fiddle).

Guitar	 Track:	 Our	 principal	 in-
structor	 in	 the	 track	 is	 blue-
grass	guitarist	Russ	Barenberg.	
Other	guitar	instructors	will	be	
announced	later.

	
Other	 classes:	 Bluegrass	 Mando-

lin	 (taught	 by	 Matt	 Flinner),	
bass	 (Tom	Ball),	Banjo	Main-
tenance	&	Repair	(Stretch	Re-
insmith),	and	others	TBA

	 If	you	have	any	questions	or	
concerns,	don’t	hesitate	to	contact	
us	 at	 info@midwestbanjocamp.
com.	As	usual,	you	can	find	more	
information,	instructor	bios,	regis-
tration	forms	etc.,	on	the	website:		
http://www.midwestbanjocamp

Midwest Banjo Camp
June 8-10, 2012
Olivet College, 
Olivet, Michigan
Check-in opens 11 AM 
on Friday, June 8; 
Camp ends 2:30 PM on 
Sunday, June 10
www.midwestbanjocamp.
com

Midwest Banjo Camp
Olivet, Michigan - June 8-10, 
2012
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David Grisman: 
Dawg Plays Big Mon 
– Happy Birthday Bill 
Monroe
Acoustic	Disc
PO	Box	4143
www.acousticdisc.com
©2011

Song list: New Muleskinner 
Blues, Happy Birthday Bill 
Monroe, Uncle Pen, I’m Rol-
lin’ On, Kentucky Waltz, On 
and On, Watson Blues, My 
Little Georgia Rose, Wayfar-
ing Stranger, In The Pines, 
Roanoke, Wicked Path of Sin, 
Bluegrass Stomp, Letter From 
My Darlin’, B Natural, Bury 
Me Beneath the Willow, Lone-
some Moonlight Waltz, John 
Henry, Rawhide, My Last Days 
on Earth.

	 Some	 folks	 may	 remem-
ber	 Forrest	 Gump	 and	 his	 say-
ing	 that	 “life	 was	 like	 a	 box	 of	

chocolates.”	 	 This	 collection	 of	
20	songs	and	1	interview	is	just	
like	 one	 of	 those	 deluxe	 boxes	
with	flavors	and	textures	sure	to	
delight	with	master	mandolinist	
David	Grisman	providing	some	
top	 notch	 mandolin	 licks	 and	
flourishes.
	 The	 recordings	 honor	 the	
“father	of	bluegrass,”	Bill	Mon-
roe	 during	 his	 100th	 birthday	
year	and	feature	some	of	the	top	
musicians	 in	 bluegrass	 playing	
with	David.		Some	of	the	selec-
tions	 are	 alternate	 versions	 of	
songs	 already	 on	 other	 releases	
or	were	never	 released	 after	 the	
original	 recording.	 	 An	 impres-
sive	 Grisman	 original	 instru-
mental	 is	 “Happy	Birthday	Bill	
Monroe,”	 featuring	 David	 on	
mandolin,	Tony	Rice	on	guitar,	
Darol	 Anger	 and	 Mike	 Mar-
shall	 on	 fiddles,	 Jerry	 Douglas	
on	 dobro	 and	 Rob	 Wasserman	
on	 bass.	 	 It’s	 a	 classic	 Dawg	
Grass	 performance	 with	 intri-
cate	 interchanges	 between	 the	

instruments.	 	 David	 plays	 with	
Doc	Watson	on	versions	of	Bill	
Monroe’s	 “In	 The	 Pines”	 and	
“Kentucky	 Waltz.”	 Then	 Tony	
and	 David	 play	 Bill	 Monroe’s	
tribute	to	Doc,	“Watson	Blues.”		
The	clarity	of	David’s	playing	is	
clearly	 shown	 in	 the	 duet	 per-
formance	 of	 “New	 Muleskin-
ner	 Blues”	 and	 he	 even	 takes	 a	
turn	 on	 the	 6-string	 banjo	 on	
“Uncle	Pen”	with	John	Hartford	
on	 fiddle	 and	 Mike	 Seeger	 on	
banjo	 and	 vocals.	 	 Jerry	 Garcia	
sings	the	lead	vocal	on	“On	and	
On”	 and	 brings	 out	 his	 banjo	
on	 “Wicked	Path	of	 Sin.”	 	Del	
McCoury	 sings	 the	 classic	 “My	
Little	 Georgia	 Rose”	 and	 plays	
guitar	to	the	mandolins	of	Ron-
nie	 McCoury	 and	 David	 on	
“Roanoke.”	This	 is	 the	ultimate	
treat	 for	 mandolin	 player	 and	
Bill	Monroe	fans	–	delicious!

Special Consensus: 35
Compass	Records
916	19th	Avenue	South
Nashville,	TN	37212
www.compassrecords.com
©2010

Song list: Dusk ‘Til Dawn, 
Used To These Old Blues, Dan-
ny’s Dance, Land Up in the 
Air, That’s Tennessee, Working 
on a Railroad, Fourteen Carat 
Mind, I Cried Myself Awake, 
I’m a Little Bit Lonely, Have 
I Loved You Too Late, Silver 
Dew on the Bluegrass Tonight, 
Country Boy.

	 It’s	been	said	that	time	flies	
when	 you	 are	 having	 fun,	 and	
that	might	sum	up	the	35	years	
that	Special	Consensus	has	been	
a	bluegrass	band.		Founder	Greg	
Cahill	has	been	at	the	helm	the	
entire	 time	 and	his	 banjo	play-
ing	 has	 anchored	 the	 band’s	
sound.		Through	the	years,	band	
members	have	 changed	but	 the	
abiding	focus	has	been	on	qual-
ity	bluegrass	music.
	 Current	 band	members	 are	
Greg	 on	 banjo,	 Rick	 Faris	 on	
mandolin	 and	 vocals,	 David	
Thomas	on	bass	and	vocals,	and	
Ryan	Roberts	on	guitar	and	vo-
cals.		It’s	a	powerful	combination	
with	 strong	 harmonies,	 intense	
instrumentation	 and	 the	 power	

of	original	songs.		Ry-
an’s	songs	have	strong	
bluegrass	themes	and	
his	 “Dusk	 to	 Dawn”	
has	 his	 heartfelt	 vo-
cal	with	a	banjo	pulse	
underlying	 the	 sad-
ness	 of	 a	 loved	 one’s	
passing.	 Greg’s	 in-
strumental	 “Danny’s	
Dance”	 has	 Stuart	
Duncan	 adding	 a	
fiddle	 drone	 to	 this	
Celtic-flavored	 piece	
highlighting	 Greg’s	
banjo.	 	 The	 group	
performs	 a	 classic	
gospel	 quartet	 in	 the	
full-flavored	 “Land	
Up	in	the	Air.”
	 Former	 band	
member	 Dallas	
Wayne	sings	the	 lead	
on	 “Fourteen	 Carat	
Mind,”	a	tale	of	men	
trying	 to	 buy	 love.		
Chris	Jones	takes	the	
vocal	lead	on	“I	Cried	
Myself	 Awake,”	 an-
other	 Special	 C	 clas-
sic	 with	 clever	 lyrics.		
The	band	sets	a	swing	
rhythm	 on	 “Silver	
Dew	 on	 the	 Blue-
grass	 Tonight”	 that’s	
enough	 to	 set	 your	
toes	 dancing.	 	 Con-

gratulations	of	35	years	of	great	
music,	and	here’s	to	35	more!

Carolina Road: 
Back to My Roots
Rural	Rhythm	Records
PO	Box	750
Mt.	Juliet,	TN		37121
www.RuralRhythm.com
©2011

Song list: Back To My Roots, 
A Light in the Window Again, 
The Hills of Home, I’ll Be Over 
You, Granny’s Garden, Share-
cropper’s Son, I Know You’re 
Married But I Love You Still, 
What It Means to Be Lone-
some, Lee Berry Rye, Cold 
Carolina Snow, Bald Knob Ar-
kansas, Sing a Bluegrass Song. 

	 In	 this	 100th	 year	 of	 Bill	
Monroe’s	birth,	many	bands	are	
recording	 a	 tribute	 not	 only	 to	
Bill	but	also	to	that	magical	mu-
sical	 style	 that	he	 started.	 	Lor-
raine	 Jordan	 and	 her	 Carolina	
Band	 have	 gathered	 a	 fine	 col-
lection	of	 traditional	 and	origi-
nal	songs	played	in	that	punchy	
and	 heartfelt	 style	 that	 Bill	
started.		Band	personnel	on	this	
second	Rural	Rhythm	collection	
are	Lorraine	on	vocals	and	man-
dolin,	 Tommy	 Long	 on	 guitar	
and	lead	vocals,	Josh	Goforth	on	
fiddle	 and	 vocals,	 Ben	 Greene	
on	banjo	 and	 vocals	 and	Eddie	
Biggerstaff	on	bass.
	 Lorraine	 has	 been	 called	
the	“lady	of	tradition”	and	since	
1998,	 she	 has	 guided	 the	 band	
down	 the	 traditional	 pathway.		
Her	steady	mandolin	chop	gives	
a	 strong	 rhythm	 beat	 and	 the	
fiddle	and	banjo	form	a	cohesive	
instrumental	 sound.	 	 Lead	 vo-
calist	Tommy	Long	is	an	accom-
plished	songwriter	and	his	“Cold	
Carolina	 Snow”	 and	 “Granny’s	
Garden”	 are	 loving	 tributes	 to	
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bluegrass	 themes.	 	 “Bald	 Knob	
Arkansas”	 features	 fiddle	 and	
banjo	 interludes	 and	 Lorraine’s	
strong	lead	vocals.		Lorraine	also	
co-wrote	the	title	song,	“Back	to	
My	Roots,”	and	it	 is	filled	with	
country	 roads,	 whippoorwills,	
and	pays	tribute	to	all	the	sym-
bols	 of	 “my	 upbringing.”	 Be-
tween	“The	Hills	of	Home”	and	
“The	Sharecropper’s	Son”	there’s	
a	strong	connection	to	home	and	
hearth	and	when	the	band	plays	
“Sing	A	Bluegrass	Song”	you	can	
be	assured	they	know	how	to	do	
it	best.

Joy Kills Sorrow: 
This Unknown Sci-
ence
Signature	Sounds
PO	Box	106
Whatley,	MA	01093
www.signaturesoundscom
©2011

Song list:  Reservations, Ja-
son, Wouldn’t Have Noticed, 
Surprise, New Man, The Ice Is 
Starting To Melt, Somewhere 
Over the Atlantic, Eli, One 
More Night, When I Grow Up, 
Such Sweet Alarms.

	 The	New	 England	 area	has	
been	the	starting	point	for	many	
acoustic	 music	 bands	 and	 Joy	
Kills	 Sorrow	 with	 its	 Berklee	
College	of	Music	connections	is	
a	band	that	blazes	its	own	trail	in	
the	world	of	music.		Band	mem-
bers	 are	 Emma	 Beaton,	 vocals,	
Bridget	 Kearney	 on	 bass,	 Matt	
Arcara	 on	 guitars,	 Jacob	 Jolliff	
on	 mandolin	 and	 Wesley	 Cor-
bett	on	banjo.	 	The	band	has	a	
minimalist	sound	with	single	in-
struments	 playing	 under	 a	 solo	
vocal.		
	 Emma	 Beaton	 has	 a	 rivet-
ing	 voice	 that	 coaxes	 meaning	
and	 emotion	 from	 multi-lay-
ered	 lyrics.	 	 Bridget	 Kearney’s	
songs	reflect	her	double	degrees	
in	jazz	bass	from	the	New	Eng-
land	Conservatory	of	Music	and	
English	 from	 Tufts	 University.	
Her	 songs	 are	 poems	 searching	
for	 meaning	 and	 connection	
between	 two	 souls	whose	paths	
seem	destined	to	attract	and	re-
pel.		Jacob	is	a	mandolin	major	
trained	at	Berklee	and	Wesley	is	
now	on	the	banjo	staff	at	Berk-
lee.		Their	intricate	instrumental	
blending	show	a	strong	jazz	and	
rock	 influence	 with	 banjo	 and	
mandolin	 taking	 center	 stage.		
“When	I	Grow	Up”	is	a	tomor-
row-will-be-better	 song	 with	
promises	 to	 “clean	up	 the	mess	
in	my	sink”	and	“I’ll	get	better.”		
“Reservations”	 is	 a	morning	 af-
ter	 look	 at	 love	 and	 is	 graced	
with	 banjo	 and	 cello	 providing	
an	undercurrent	of	possibilities.		
“Wouldn’t	 Have	 Noticed”	 has	
an	old-time	feeling	in	its	melody	
and	a	wish	to	connect	in	its	lyr-
ics.	 	 Fascinating	 things	 to	 pon-

that	transport	the	listener	to	an-
other	time	and	place.		“House	of	
the	Rising	Sun”	and	“Old	Man	
River”	are	given	a	down-to-earth	
delivery	that	will	have	you	sing-
ing	 along.	 	Great	 fun	with	 two	
long-time	friends!

Bill Emerson & Sweet 
Dixie: 
The Touch of Time
Rural	Rhythm	Records
PO	Box	750
Mt.	Juliet,	TN	37121
www.RuralRhythm.com
©2011

Song list: My Baby Thinks He’s 
A Train, Castle Hayne, Little 
Pink, The Touch of Time, 
Home Sweet Dixie Home, 
Today I Turned Your Picture 
to the Wall, The Rope, These 
Ones, You’re The Highlight 
of My Life, Love Gone Cold, 
Electric Avenue, Last Night I 
Was There.

	 Bill	Emerson’s	banjo	playing	
is	legendary,	and	the	crisp	preci-
sion	of	his	melodic	notes	shines	
through	all	the	songs	on	this	al-
bum.		Joining	Bill	are	the	mem-
bers	 of	 the	 Sweet	 Dixie	 band:	
Wayne	 Lanham	 on	 mandolin	
and	vocals,	Chris	 Stifel	 on	gui-
tar	 and	 vocals,	 and	Teri	 Chism	
on	 bass	 and	 vocals.	 	 This	 band	
is	top-notch	on	the	instrumental	
side	with	Wayne’s	mandolin	and	
Bill’s	 banjo	 taking	 a	 fast-paced	
journey	on	“Castle	Hayne.”	The	
band	shoves	 the	music	 in	high-
gear	 in	 Bill’s	 originals	 “These	
Ones”	 and	 “Electric	 Avenue.”		
These	 two	 instrumentals	 show	
that	 Bill’s	 prowess	 has	 not	 di-
minished	over	the	years.
	 The	 opening	 song,	 “My	
Baby	Thinks	He’s	A	Train,”	has	
Teri’s	 soaring	 lead	 vocals	 and	 a	
hard-driving	 banjo	 backdrop	
that	 just	 proclaims	 bluegrass.	
She	also	gives	a	heartfelt	delivery	
on	the	classic	song	“The	Rope.”	
Bill	 is	 joined	 by	 another	 ban-
jo	 Bill,	 Bill	 Evans,	 on	 “Home	
Sweet	 Dixie	 Home”	 that	 pro-
pels	a	traditional	song	into	warp	
speed	territory.		The	band’s	sweet	
harmonies	are	featured	on	Dolly	
Parton’s	 “You’re	 The	 Highlight	
of	 My	 Life.”	 	 This	 third	 album	
by	 Bill	 and	 the	 Sweet	 Dixie	
Band	shows	that	the	band	has	a	
fine	bluegrass	groove.

The Hillbenders: 
Down To My Last Dol-
lar
www.Hillbenders.com
©2010

Song list: Highway Gambler, 
Another Day, Another Dol-
lar, Take Me Away, Blueridge 
Cutoff, Red Stains, Ain’t No 
Trouble To Me, White Lines 
and Headlights, Done Gone 
Love Song, Lyin’ On the Edge 
of the Bed, Hard Wakin’ Up, 
Easier On Me, Nancypants, 

Midnight Oil.

	 The	 Hillbenders	 were	
formed	 in	 2008	 and	 they	 won	
the	 2009	 Telluride	 Bluegrass	
Band	 Competition	 followed	 by	
a	 victory	 at	 the	 2010	 National	
Single	 Microphone	 Champion-
ship.		Now	based	in	the	Spring-
field,	 MO	 area,	 they	 have	 fine	
honed	 their	 songwriting	 skills	
with	this	first	album	of	11	origi-
nal	 songs.	 	 Band	 members	 are	
Mark	 Cassidy	 on	 banjo,	 Gary	
Rea	on	bass,	Jim	Rea	on	guitar,	
Nolan	 Lawrence	 on	 mandolin,	
and	Chad	Graves	on	dobro.
	 Jim’s	 “Highway	 Gambler”	
has	 high	 school	 sweethearts,	 a	
life	of	sin,	and	a	quick	escape	on	
a	train,	along	with	strong	fiddle	
and	dobro	embellishments.		His	
“Red	Stains”	has	the	classic	ele-
ments	of	a	bluegrass	song:	a	love	
lost	 to	another	man,	a	pistol	at	
a	wedding	 and	 and	 a	 dying	 re-
quest,	“please	don’t	sell	my	gui-
tar	when	I’m	gone.”	Gary’s	“Lyin’	
On	 The	 Edge	 of	 the	 Bed”	 has	
vocal	harmonies	from	the	group	
and	an	intriguing	mix	of	banjo,	
mandolin	and	fiddle	instrumen-
tation.	 	 Mark’s	 “Hard	 Wakin’	
Up”	 is	 a	 tongue-in-cheek	 look	
at	the	aftermath	of	relationships	
with	a	wistful	“when	will	money	
grow	on	trees.”		The	instrumen-
tal,	“Nancypants”	highlights	the	
mandolin,	 guitar,	 dobro,	 fiddle	
and	 banjo	 in	 a	 stirring	 display	
of	 instrumentation.	 	 There’s	
certainly	 great	 potential	 in	 this	
band	with	its	multi-dimensional	
mix	 of	 songwriters	 and	 instru-
mentalists.

Jordan Tice Trio: 
The Secret History
Patuxent	Music
PO	Box	572
Rockville,	MD		20848
www.pxrec.com
©2011

Song list: The Assumptionists, 
Field Trip, Mountainhead, 
Forest Waltz, Duet, Death and 
Spiders, Armadingo, 11��.

	 Today’s	 acoustic	 music	
scene	 is	 like	 one	 of	 those	 giant	
vines	 that	 climbs	 and	 entwines	
so	 much	 that	 the	 roots	 and	
stems	are	intermixed.	So	it	is	no	
surprise	 that	 members	 of	 one	
band	 flow	 easily	 into	 new	 con-
figurations	 and	points	of	 focus.	
Jordan	Tice	 is	 an	 accomplished	
guitarist	 with	 classical	 and	 jazz	
training	and	he	blends	his	musi-
cal	interests	into	a	series	of	rich	
compositions	aided	by	his	fellow	
trio	members.		Paul	Kowert	has	
played	with	Dierks	Bentley,	Sar-
ah	 Jarosz	 and	 Fiona	 Apple	 and	
is	 currently	 part	 of	 the	 Punch	
Brothers.	 	 Simon	 Chrisman	 is	
part	 of	 the	 Bee	 Eaters	 and	 Jer-
emy	Kittel	Band	and	is	now	part	
of	 the	 thriving	 Boston	 acoustic	
music	scene.
	 Just	 as	 a	 whole	 is	 greater	

than	the	sum	of	its	parts,	the	in-
tricate	 intertwinings	 of	 the	 trio	
of	 instruments	 makes	 a	 multi-
level	series	of	nuances.		Dynam-
ics,	range	and	tone	are	all	factors	
in	the	song	and	the	gentle	sound	
of	the	hammered	dulcimer	con-
trasts	 with	 the	 bowing	 of	 the	
bass.		Rather	than	try	to	dissect	
each	individual	song,	it	might	be	
best	to	say	that	the	music	sounds	
like	a	movie	soundtrack:	points	
of	 tension	 resolve	 into	 a	 calm	
eddy	of	sound	and	then	rise	and	
crash	like	waves.		

Robin and Linda 
Williams: 
Stonewall Country
PO	Box	4044
St.	Paul,	MN	55104
www.redhouserecords.com
651	644-4161
©2011

Song list: Stonewall Country, 
Duty, Exile, Battling Anthems, 
Burying Day, Proud Valley 
Boys, Seven Day Freak Out, 
Here Comes Jeb, Somebody’s 
Someone, AP’s Blues, Hard-
tack’s All We Eat, The War’s 
Gone Bad on Me, Don’t Let 
Me Come Home a Stranger, 
Let Us Cross Over the River

	 Robin	 and	 Linda	 Williams	
have	 been	 favorite	 performers	
on	 the	 Prairie	 Home	 Compan-
ion	radio	program	and	over	the	
years	 they	 have	 written	 many	
songs.	 	 One	 of	 their	 greatest	
achievements	has	been	 the	mu-
sic	and	lyrics	for	songs	for	Stone-
wall	 Country,	 a	 musical	 based	
on	the	life	of	Confederate	Gen-
eral	Stonewall	Jackson.		The	mu-
sical	has	been	performed	at	 the	
Lime	 Kiln	 Theater	 in	 Virginia.		
The	songs	are	a	mix	of	country,	
folk	 and	 Americana	 influences	
and	 display	 Robin	 and	 Linda’s	
talents	 for	 giving	 an	 emotional	
connection	 between	 historical	

der	–	“out	of	darkened	winter’s	
gloom,	 how	 does	 a	 rosebud	
come	to	bloom?”

Alan Munde & Adam 
Granger: Dapple Patti
Jeep	Records
www.almundebanjocollege.com
www.granger-music.com
©2011

Song list; Sleepy-Eyed John, 
Traditional Family Breakdown, 
Coyote Hangin’ on a Barbed 
Wire Fence, Dapple Patti, 
Sermonette, What A Friend 
We Have in Jesus/Softly and 
Tenderly, John Hardy, Mother 
Earth, I’m Not Sure I Want 
to Dance Much Any More, 
House of the Rising Sun, Fes-
tival Favorites Medlye, Hard 
Times, Trail of the Red Fox, 
Old Man River, Molly Bloom, 
Roll in My Sweet Baby’s Arms, 
Sabrosa.

	 Alan	 Munde	 and	 Adam	
Granger	 have	 combined	 their	
talents	 to	produce	 an	 album	of	
favorite	 songs	 that	 will	 delight	
listeners	of	Americana	and	blue-
grass	 music.	 	 Alan	 has	 been	 an	
instructor	 of	 banjo	 at	 South	
Plains	 College	 in	Texas	 and	 he	
has	 also	 started	 internet-based	
banjo	lessons.		His	band	creden-
tials	 read	 like	 a	 Who’s	 Who	 of	
bluegrass	music.		He	has	played	
with	Sam	Bush	in	Poor	Richard’s	
Almanac,	 Jimmy	 Martin	 and	
the	Sunny	Mountain	Boys,	and	
20	 years	 with	 Country	 Gazette	
have	 all	 been	 hallmarks	 in	 the	
bluegrass	 music	 scene.	 	 Adam	
Granger	 is	 a	well-known	 singer	
and	guitar	player	in	the	St.	Paul	
music	scene	and	has	been	part	of	
the	Powdermilk	Biscuit	Band	on	
the	popular	Prairie	Home	Com-
panion	radio	show.
	 The	 song	 collection	 could	
easily	 be	 called	 “our	 favorite	
songs”	 and	 they	 run	 the	 gamut	
of	 blues,	 jazz,	 folk	 and	 blue-
grass.		Alan	and	Adam	have	the	
instrumental	skills	to	deftly	shift	
from	style	to	style	and	it	is	hard	
to	believe	 that	 all	 of	 this	musi-
cal	 landscape	 is	 produced	 by	
one	 guitar,	 one	 banjo	 and	 the	
lead	vocals	from	Adam.		The	al-
bum	 title	 song,	 “Dapple	 Patti”	
is	 derived	 from	 Alan’s	 dappled	
colored	 dachshund,	 Patti.	 	 Her	
namesake	 song	 is	 a	 bouncy	
banjo	 instrumental	 with	 Alan’s	
marvelous	 blend	 of	 melodic	
and	Scruggs	style	playing.		“Ser-
monette”	 is	 a	 John	 Hendricks/
Cannonball	 Addeley	 song	 and	
Adam	 gives	 the	 vocal	 a	 subtle	
jazz	 delivery	 and	 his	 rhythm	
guitar	 flows	 beneath	 the	 banjo	
and	 emerges	 with	 some	 with	
some	 flourishes.	 	 Alan’s	 “Trail	
of	 the	 Red	 Fox”	 is	 a	 tribute	 to	
banjo	player	Bill	Emerson,	 and	
the	cascade	of	notes	seem	more	
than	 one	 banjo	 can	 produce.		
“Sabrosa”	 is	 a	 flawless	 blend	 of	
guitar	 rhythm	 and	 banjo	 notes	
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events	and	everyday	lives.
	 The	 opening	 song,	 “Stone-
wall	 Country,”	 gives	 a	 glimpse	
into	 Jackson’s	 love	 for	 his	 home-
land	 –	 the	 “clear-eyed	 daughter	
of	the	stars.”		“Their	Fine	Group”	
includes	 Robin	 and	 Linda,	 Jim	
Watson	on	bass	and	vocals,	Chris	
Brashear	 on	 fiddle,	 and	 Jimmy	
Gaudreau	 on	 mandolin.	 	 “Duty”	
is	a	lament	on	a	soldier’s	duty	and	
life	of	sacrifice	and	is	delivered	by	
Robin	 with	 a	 backdrop	 of	 guitar	
and	 banjo.	 	 Jimmy’s	 mandolin	
weaves	 a	 tapestry	 behind	 Linda’s	
lead	 vocal	 on	 “Exile”	 with	 mus-
ings	 about	 the	 “fleeting	 traces	 of	
beauty.”		The	songs	are	filled	with	
the	emotions	of	the	soldiers	as	they	
gamely	eat	their	hard	tack	biscuits	
and	 proclaim	 “The	 War’s	 Gone	
Bad	on	Me.”		“Battling	Anthems”	
is	 indictment	 of	 Southern	 politi-
cians	 set	 to	 the	 music	 of	 “Dixie”	
–	a	“home	for	kooks	of	no	appar-
ent	breeding.”			“Burying	Day”	has	
a	 call	 and	 response	 gospel	 choir	
rhythm	 and	 “Let	 Us	 Cross	 Over	
The	 River”	 is	 a	 gem	 –	 a	 stirring	
adaptation	 of	 Jackson’s	 own	 last	
words	 filled	 with	 a	 mix	 of	 hope	
and	jubilation.	

Three Tall Pines: 
All That’s Left
www.threetallpines.com
©2011

Song list: Tie One On, Cross-

town, Tire Chains, Station 
Inn, Rosebud, Black Sunday 
Blues, Hard Rain, Blue Pon-
tiac, Metamorphosis, Broken 
Panes, Lay Me Down, Weary 
Traveler.

	 The	 Boston	 area	 has	
launched	 the	 careers	 of	 many	
bluegrass	 and	 Americana	 bands	
and	 Three	 Tall	 Pines	 (which	 is	
really	 a	 quartet)	 continues	 in	
that	 tradition	 with	 an	 original	
blend	 of	 songs.	 	 The	 band	 in-
cludes	Dan	Bourdeau	on	guitar	
and	vocals,	Joe	Lurgio	on	man-
dolin	 and	 vocals,	 Conor	 Smith	
on	 fiddle	 and	 harmony	 vocals,	
and	Gian	Pangaro	on	bass,	 do-
bro	and	harmony	vocals.		
	 Dan	 and	 Joe	 have	 written	
all	 the	 songs	 and	 they	 have	 an	
edgy,	punch	with	strong	lead	vo-
cals	and	a	fiddle,	mandolin	and	
banjo	punch.		“Crosstown”	has	a	
strong	banjo	rhythm	laced	with	
fiddle	 swirls,	 “Tire	 Chains”	 has	
an	upfront	punch	and	strut	that	
makes	you	want	to	dance	while	
“Rosebud”	is	a	delightful	instru-
mental	 blend	 that	 starts	 with	
fiddle	and	guitar	and	progresses	
to	dobro	and	cello	in	a	swirling	
blend	 of	 notes.	 	 “Station	 Line”	
has	 a	 lonesome	 lilt	 with	 guest	
Celia	Woods-Smith	trading	lead	
vocals	 in	 a	 classic	 train-ride-to-
the-city	 and	 return-to-true-love	
song	 that	 has	 the	 classic	 mes-
sage.	 	 “Hard	 Rain”	 has	 smooth	
harmonies,	 a	banjo	overlay	 and	
a	 fine	 bluegrass	 rhythm	 track.		

“Broken	Panes”	is	a	series	of	im-
ages	of	the	old	home	place	slow-
ly	crumbling	along	with	the	loss	
of	 the	 family	 farm.	 	 Three	Tall	
Pines	has	taken	some	of	the	tra-
ditional	song	themes	and	added	
their	own	perspective	lyrics	and	
embellished	the	experience	with	
some	precision	instrumentation.		
It’s	worthy	of	more	than	one	lis-
ten!

Merl Johnson: 
Better Man
Patuxent	Music
PO	Box	572
Rockville,	MD		20848
www.pxrec.com
©2011

Song list: A Better Man, All 
The Good Times Are Past and 
Gone, Amandalyn, The Biley 
Boys, Remember Me, Dance 
Around The Daisies, You’ll Find 
Monroe Written There, That 
Silver Haired Daddy of Mine, 
Sweetest Love, Angel’s Waltz, 
In Those Hills, When Johnny 
Comes Marching Home, Pow-
er of Prayer, Far Away.

	 Merl	Johnson	is	part	of	 the	
vibrant	 Washington	 DC	 blue-
grass	 scene	 and	 Patuxent	 Music	
has	been	a	 leader	 in	showcasing	
the	 talented	 folks	 in	 the	 area.		
Joining	Merl	are	Stefan	Custodi	
on	bass,	Danny	Knicely	on	gui-
tar,	 Dick	 Smith	 on	 banjo,	 Jay	
Starling	 on	 dobro	 and	 vocals,	
and	Tom	Mindte	on	vocals.

	 Most	 of	 the	 songs	 feature	
Merl’s	 warm,	 engaging	 lead	 vo-
cals.	 Clint	 Black’s	 hit	 song	 “A	
Better	Man”	is	the	opening	song,	
and	 Merl’s	 bluegrass	 version	 is	
embellished	 with	 dobro	 and	
banjo.		Merl	pays	homage	to	the	
traditional	 songs	 with	 fine	 ren-
ditions	of	“All	The	Good	Times	
Are	 Past	 and	 Gone”	 and	 “That	
Silver	 Haired	 Daddy	 of	 Mine.”		
Dick	Smith	gives	a	sparkling	in-
troduction	 to	 “Sweetest	 Love,”	
an	 old	 favorite	 song	 by	 Carter	
Stanley.	 	 Merl	 plays	 mandolin	
and	fiddle	and	his	dual	virtuosity	
is	 displayed	 on	 the	 instrumen-
tal,	 “Angel’s	 Waltz,”	 and	 on	 his	
own	 composition	 “Amandalyn”	
which	 besides	 having	 a	 clever	
name	 has	 some	 fine	 mandolin	
and	 fiddle	 work.	 	 “The	 Briley	
Boys”	was	written	by	Bob	Perilla	
and	 is	 a	 true	 story	 of	 a	 murder	
spree	 in	1970s	Virginia.	 	Merl’s	
father,	Bob	Johnson,	is	the	com-
poser	of	the	love	letter	to	Virgin-
ia	song,	“In	Those	Hills”	and	the	
sacred	 song,	 “Power	 of	 Prayer,”	
and	shows	that	talent	runs	deep	
in	this	family.

Finnders & Young-
berg: FY5
www.finndersandyoungberg.
com
©2011

Song list: Red Mountain Pass, 
Fiddlin’ to My Grave, Tomor-
row Night, Sold on You, Give 
a Little Back, For Old Time’s 
Sake, Nebraska, Connie, I’ll 
Never Be Free, Driftwood, 
Sing A Lonesome Song, Just a 
Friend.

	 Not	 surprisingly,	 Finnders	
and	 Youngblood	 is	 a	 Colorado	
based	band	with	members	named	
Finnders	 and	Youngblood.	 	Actu-
ally,	Mike	Finders	pronounces	his	
name	 finn-ders,	 but	 Aaron	 and	
Erin	 Youngblood,	 Rich	 Zimmer-
man	 and	 Ryan	 Drickey	 are	 the	
members	 of	 this	 quintet.	 	 With	
varied	backgrounds	in	folk,	blues,	
country	 and	 bluegrass,	 this	 band	
has	 the	 ability	 to	 showcase	 many	
styles	and	each	song	brings	anoth-
er	facet	to	the	table.	 	Mike	writes	
many	 of	 the	 songs	 and	 has	 won	
the	Merlefest	Songwriting	Contest	
twice.	
	 Ryan’s	 fiddle	 playing	 and	
Aaron’s	 banjo	 anchor	 the	 band’s	
sound	and	the	two	of	them	star	on	
Mike’s	original	song,	“Red	Moun-
tain	Pass.”	“Fiddling	to	My	Grave”	
gives	 Ryan	 a	 chance	 to	 pull	 that	
long	bow	around	the	vocals	as	the	
song	details	the	life	of	a	musician’s	
life	 on	 the	 road	 with	 cigarettes,	
beer	and	gin.	 	Erin	sings	 the	 lead	
on	Hank	Thompson’s	“Tomorrow	
Night”	and	this	bluegrassified	ver-
sion	 has	 Rich’s	 mandolin	 adding	
sparkle.	 	 Aaron	 also	 plays	 pedal	
steel	and	it	just	underscores	Mike’s	
country	love	song,	“Sold	On	You.”		
The	 whole	 band	 joins	 is	 glorious	
harmony	 on	 Mike’s	 best	 song	 on	

the	album	–	“Give	A	Little	Back”	
with	its	memorable	hook	–	“if	you	
wanna	a	little	more,	you	gotta	give	
a	little	back.”	Erin’s	“For	Old	Time’s	
Sake”	has	a	delightful	melody	with	
a	20s	swing	beat	and	celebrates	the	
joy	of	making	music	with	friends.		
That’s	the	key	to	the	album	–	it’s	a	
group	of	friends	celebrating	the	joy	
of	making	music.

Punch Brothers: 
Who’s Feeling Young 
Now?
Nonesuch	Records
1200	Avenue	of	the	Americas
New	York,	NY	10104
www.punchbrothers.com
©2012

Song list: Movement and Lo-
cation, This Girl, No Concern 
of Yours, Who’s Feeling Young 
Now?, Clara, Flippen, Patch-
work Girlfriend, Hundred Dol-
lars, Soon or Never, New York 
City, Kid A, Don’t Get Married 
Without Me.

	 This	 third	 album	 from	 the	
band	that	knows	no	borders	con-
tinues	to	expand	the	boundaries	
of	what	is	possible	with	acoustic	
instruments	that	were	once	based	
in	bluegrass.	Current	band	mem-
bers	are	Chris	Thile	on	mandolin	
and	vocals,	Chris	Eldridge	on	gui-
tar	and	vocals,	Noam	Pikelny	on	
banjo	and	vocals,	Paul	Kowert	on	
bass	and	vocals	and	Gabe	Witch-
er	on	fiddle	and	vocals.	The	band	
takes	 bluegrass	 instruments	 and	
expands	their	sound	into	a	con-
temporary	context	with	the	pulse	
of	 subway	 wheels	 and	 the	 beat	
of	a	carload	of	plugged-in	ipods	
marking	 the	 sides	 of	 the	 road.		
While	 all	 the	 songs	 are	 listed	 as	
“written	by	the	Punch	Brothers,”	
the	introspective	yet	hopeful	lyr-
ics	continue	in	a	style	seen	in	oth-
er	Chris	Thile	songs.		“This	Girl”	
is	a	hopeful	plea	to	the	gods	for	
a	favor	with	a	crunchy	backdrop	
from	 the	 mandolin	 and	 banjo	
and	a	promise	to	“hang	out	with	
you	in	heaven	when	we	die.”	The	
possibility	that	this	prayer	might	
work	is	intriguing.	“No	Concern	
of	Yours”	is	filled	with	images	of	
things	 –	 an	 apple	 with	 a	 rotten	
core,	a	nail	that	needs	to	be	ham-
mered	down.		The	images	change	
and	 the	 musical	 passages	 arise,	
ebb	and	flow	like	monsters	from	
the	deep.	 	The	mandolin	moves	
between	 rhythm	 chops	 and	
spurts	 of	 melodic	 notes	 while	
the	banjo	and	fiddle	switch	from	
foreground	to	background.		Like	
a	symphony	with	multiple	motifs	
and	 themes,	 the	 music	 engulfs	
the	listener.		“Soon	or	Never”	has	
the	 smoothest	 instrumental	pas-
sages	with	Gabe’s	fiddle	blending	
with	the	mandolin	and	banjo	un-
der	the	lyrics	searching	for	affir-
mation.	No	clear	answers	to	life,	
but	“ripping	the	band	aid	off	may	
not	be	pretty	least	the	bleeding’s	
stopped.”

BRENDA and the Reviews

By Avery Ellisman
	 Calling	all	acoustic	string	mu-
sicians,	young,	old,	and	all	abili-
ties	 to	 the	 first	 ever	 Julian	 Flash	
Jam.		Three	tunes	in	fifteen	min-
utes.	 	 Saturday,	April	14,	12:30-
12:45PM.		 	Meet	in	front	of	Ju-
lian	Town	Hall	(Corner	of	Main	
and	Washington),	Julian,	CA.
	 The	 little	 mountain	 commu-

nity	of	 Julian,	CA,	 is	 known	 for	
many	things,	and	is	a	destination	
for	people	near	and	far	who	seek	
the	charm	and	beauty	of	this	old	
mining	 town.	 	 In	 the	 fall,	 Julian	
hosts	 its	 annual	 Apple	 Festival,	
and	for	over	forty	years,	the	com-
munity’s	 Lion’s	 Club	 has	 put	 on	
an	 annual	fiddle	 and	banjo	 con-
test.		Last	year	Julian	was	the	site	
of	 a	 new	 music	 camp	 for	 fiddle	
and	mandolin,	and	this	year,	the	
camp	 has	 expanded	 to	 include	
instruction	 in	 guitar	 as	 well.	 	 A	
component	of	the	camp	are	pub-
lic	concerts	put	on	by	its	lead	in-
structors	which,	for	2012,	include	
guitarist	 and	 National	 Flat-pick	
Champion,	Tyler	 Grant	 (Thurs.,	
April	 12),	 Mandolin	 Virtuoso,	
Evan	Marshall	 (Fri.,	April	13th),	
and	Grand	North	American	Old	
Tyme	 Fiddle	 Champion,	 Calvin	
Vollrath	 (Saturday,	 April	 14th).	
While	information	about	the	mu-
sic	camp	and	 its	 concerts	can	be	
found	 at	 www.familyfiddlecamp.
com,	 the	 community	 of	 Julian	
is	pitching	 in	and	calling	for	 the	
first-ever	Julian	Flash	Jam.
	 The	 Julian	 Flash	 Jam	 is	 a	
come-one,	 come-all	 event,	 and	
will	start	promptly	at	12:30	PM	

in	front	of	the	Julian	Town	Hall	
on	the	corner	of	Main	and	Wash-
ington	 Streets.	 	 Musicians	 will	
play	three	well-known	traditional	
tunes,	seeking	to	set	a	record	for	
the	 most	 musicians	 to	 do	 so	 in	
one	 place	 at	 the	 same	 time.	 	 In	
support	 of	 the	 jam,	 most	 mer-
chants	 in	 Julian	 are	 offering	 a	
10%	discount	for	those	carrying	
a	string	instrument	in	town	that	
day.	 	 Hundreds	 are	 anticipated,	
and	 it	 noted	 that	 the	 converg-
ing	 musicians	 will	 include	 the	
stellar	players	who	are	 attending	
and	teaching	at	the	Julian	Family	
Fiddle	Camp.			While	the	Julian	
Flash	 Jam	 itself	 has	 no	 specific	
sponsor	and	will	only	last	but	fif-
teen	minutes,	 it	 is	 expected	 that	
acoustic	 musicians	 will	 be	 com-
ing	to	–	and	jamming	all	around	
-	 Julian	 throughout	 the	day	and	
night.
	 If	you	play	–	or	 like	 to	 listen	
to	 –	 acoustic	 string	 music,	 then	
Julian	may	well	be	the	place	to	be	
on	Saturday,	April	14th!
	 If	you	would	like	more	infor-
mation	 about	 the	 Julian	 Flash	
Jam,	 contact	 Avery	 Ellisman	 at	
(760)	 522-8458	 or	 via	 avery@
familyfiddlecamp.com.

Let the music reign! Julian jam on April 14
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	CONCERTS
April
04/01/2012	-	 James	King	will	play	

at	 ,	 3051	 Adeline	 St.	 (Cross	
street	 is	 Ashby).	 Next	 to	 the	
Ashby	 BART	 station.,	 Berke-
ley	-	For	more	 information,	call	
510-548-8282	 or	 email	 fifth-
string@copper.net	or	visit	http://
www.5thstringberkeley.com.

04/07/2012	 -	 Country	 Casanovas	
will	play	at	The	Plough	&	Stars,	
116	 Clement	 St.	 (between	 2nd	
&	 3rd	 Ave.)	 ,	 San	 Francisco	
-	 AMERICANA	 JUKEBOX	
Hillbilly	Music	 for	 the	21	Cen-
tury!	 (every	 1st	 Saturday)	 April	
7:	Country	Casanovas	+	Kitchen	
Fire	May	5:	Lonestar	Retrobates	
+	The	Muddy	Roses	June	2:	mer-
ican	 Nomads	 +	 Melody	 Walker	
&	Jacob	Groopman	For	more	in-
formation,	call	shelby	at	or	email	
shelby@shelbyashpresents.net	 or	
visit	 http://www.theploughand-
stars.com.

04/07/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

04/07/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

04/07/2012	-	Laurie	Lewis	and	the	
Right	 Hands	 will	 play	 at	 First	
Church	of	Christ	Scientist,	522	
B	St.,	(corner	of	6th),	Petaluma,	
CA,	94952	,	Petaluma	-	Venue	is	
a	historic	church.	Wooden	pews,	
some	cushions	or	bring	your	own.	
General	 admission,	 no	 alcohol,	
all	 ages.	 For	 more	 information,	
call	Lance	Walker	at	(707)	542-
8995	 or	 email	 eclecticstage@
yahoo.com	 or	 visit	 http://www.
petalumachurchconcerts.com.

04/12/2012	 -	 Loafer’s	 Glory	 will	
play	at	First	Presbyterian	Church	
of	 Mountain	 View,	 1667	 Mira-
monte	Avenue	at	Cuesta	Drive	,	
-	Jamming	starts	at	5	p.m.,	doors	
open	at	7	p.m.,	show	starts	at	8	
p.m.	For	more	information,	call	
(650)	 691-9982	 or	 visit	 www.
rba.org.

04/14/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

04/14/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

04/20/2012	-	The	Earl	Brothers	will	
play	at	The	Plough	&	Stars,	116	

Clement	St.	(between	2nd	&	3rd	
Ave.)	 ,	 San	 Francisco	 -	 BLUE-
GRASS	 BONANZA!	 The	 Best	
in	Bluegrass	Every	3rd	Friday	@
the	 Plough.	 MARCH	 16:	 Go-
ing	 Away	 Party	 +	 Old	 Jawbone	
APRIL	 20:	 The	 Earl	 Brothers	
MAY	18:	Snap	Jackson	&	Knock	
On	Wood	Players	+	Front	Coun-
try	 JUNE	15:	The	Creak	+	The	
New	 Thoreaus	 For	 more	 infor-
mation,	 call	 shelby	 at	 or	 email	
shelby@shelbyashpresents.net	 or	
visit	 http://www.theploughand-
stars.com.

04/21/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

04/21/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

04/21/2012	 -	 Loafer’s	 Glory	 will	
play	at	First	Presbyterian	Church	
of	 Mountain	 View,	 1667	 Mira-
monte	Avenue	at	Cuesta	Drive	,	
-	Concert	at	8:00	PM	For	more	
information,	 call	 Peter	 Thomp-
son	 at	 650	 691-9982	 or	 email	
bgsignal@comcast.net	 or	 visit	
www.rba.org.

04/27/2012	 -	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	Bradford	Way,	Pacifica	-	The	
Dim	 Lights	 (a	 rotating	 band	 of	
bay	 area	 bluegrass	 musicians)	
meets	every	4th	Friday	from	6:30	
to	9	p.m..	Opening	act	includes	
Ken	Torke	 (clawhammer	banjo)	
&	Dana	Frankel	(fiddle)	with	old	
time	tunes.	Great,	cheap	food	&	
drinkls.	 All	 ages	 welcome!	 For	
more	 information,	 call	 Vicki	
Frankel	 at	 650-740-0181	 or	
email	vicki.frankel@gmail.com.

04/28/2012	-	Blue	&	Lonesome	will	
play	at	Willowbrook	Ale	House,	
3600	Petaluma	Blvd.,	Petaluma	-	
For	more	information,	call	707-
775-4232.

04/28/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

04/28/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

May
05/04/2012	 -	 Good	 Luck	 Thrift	

Store	 Outfit	 will	 play	 at	 Red	
Devil	 Lounge,	 1695	 Polk	 St,	 at	
the	 corner	 of	 Polk	 and	 Clay	 in	
the	 Russian	 Hill	 District	Venue	

is	 21	 years	 and	 over,	 San	 Fran-
cisco	 -	 For	 more	 information,	
call	 Shelby	 at	 415-665-0408	 or	
email	 shelby@shelbyashpresents.
net	 or	 visit	 http://shelbyashpre-
sents.net.

05/05/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

05/05/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

05/12/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

05/12/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

05/18/2012	 -	 Front	 Country	 will	
play	at	The	Plough	&	Stars,	116	
Clement	St.	(between	2nd	&	3rd	
Ave.)	 ,	 San	 Francisco	 -	 BLUE-
GRASS	 BONANZA!	 The	 Best	
in	Bluegrass	Every	3rd	Friday	@
the	Plough.	APRIL	20:	The	Earl	
Brothers	MAY	18:	Snap	Jackson	
&	 Knock	 On	 Wood	 Players	 +	
Front	 Country	 JUNE	 15:	 The	
Creak	+	The	New	Thoreaus	July	
20:	 Travers	 Chandler	 &	 Avery	
County	+	For	more	information,	
call	 shelby	 at	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
http://www.theploughandstars.
com.

05/19/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	

Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

05/19/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

05/25/2012	 -	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	Bradford	Way,	Pacifica	-	The	
Dim	 Lights	 (a	 rotating	 band	 of	
bay	 area	 bluegrass	 musicians)	
meets	every	4th	Friday	from	6:30	
to	9	p.m..	Opening	act	includes	
Ken	Torke	 (clawhammer	banjo)	
&	Dana	Frankel	(fiddle)	with	old	
time	tunes.	Great,	cheap	food	&	
drinkls.	 All	 ages	 welcome!	 For	
more	 information,	 call	 Vicki	
Frankel	 at	 650-740-0181	 or	
email	vicki.frankel@gmail.com.

05/26/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	Cafe,	3049	20th	Street	(at	
Alabama)	 San	 Francisco,	 San	
Francisco	 -	 For	 more	 informa-
tion,	 call	 JimBo	 Trout	 at	 415-
648-1047	 or	 email	 shout@jim-
botrout.com	or	visit	http://www.
atlascafe.net.

05/26/2012	 -	 Dusty	 Shoes	 Gospel	
Band	 will	 play	 at	 Station	 Grill,	
170	W	Grand	Ave,	Grover	Beach	
-	Every	Saturday	from	5	to	7	p.m.	
Dusty	Shoes	Gospel	Band	plays	
bluegrass	 at	 the	 Station	 Grill.	
This	is	a	free	event!	For	more	in-
formation,	call	.

WORKSHOPS	&	MUSIC	
CAMPS
06/10/2012	 -	 06/13/2012	 Grass	

Valley	 -	 Grass	 Valley	 Summer	
Music	 Camp,	 Nevada	 County	
Fairgrounds	11228	McCourtney	
Road	Grass	Valley,	CA.	Near	the	
intersection	of	Hwy	49	and	Hwy	
20.	Mark	your	calendars	and	stay	
tuned	for	more	information!	For	
more	 information	 or	 reserva-
tions,	 call	 Ingrid	Noyes	 at	 415-

663-1342	(after	9	a.m.)	or	email	
info@cbamusiccamp.org	or	visit	
http://www.cbamusiccamp.org.

FESTIVALS
June 2012
06/14/2012	 -	 06/17/2012	 Grass	

Valley	 -	 Nevada	 County	 Fair-
grounds,	 11228	 McCourtney	
Rd.	 Grass	 Valley	 CA.	 95945	 .	
The	 CBA	 Music	 Camp	 takes	
place	 on	 the	 Monday,	 Tuesday	
and	Wednesday	prior	to	the	Fa-
ther’s	 Day	 Festival.	 Held	 at	 the	
festival	 site	 in	 Grass	 Valley,	 the	
camp	 features	 some	 of	 the	 best	
bluegrass	 performers	 and	 teach-
ers	 in	 the	 United	 States.	 Bands	
Include:	Central	Valley	Boys	For	
more	information,	call	530-273-
6217	 or	 visit	 http://fathersday-
festival.com/info.

06/15/2012	 -	 06/17/2012	 Victor-
ville	-	HUCK	FINN	JUBILEE,	
Mojave	 Narrows	 Regional	 Park,	
18000	Yates	Rd.	.	IBMA’s	award	
winning	event	celebrates	its	36th	
season	with	Larry	Gatlin	&	 the	
Gatlin	 Brothers,	 The	 Seldom	
Scene,	 Steep	 Canyon	 Rangers,	
Ronnie	Reno	and	The	Reno	Tra-
dition,	 Dry	 Branch	 Fire	 Squad	
and	Chris	 Jones	 and	The	Night	
Drivers.	 Also	 performing	 are	
Silverado,	Julie	Wingfield,	Scott	
Gates	and	Evan	Marshal,	Stetson	
&	 Cia,	 Hwy	 65,	 Pearce	 Fam-
ily,	Lisa	Haley,	SWBA	Bluegrass	
Kids,	 Sandii	 Castleberry,	 Riley’s	
Mountaineers,	KC	Douglas	and	
The	Bon	Family	Cloggers.	Deer-
ing	 Banjo’s	 offer	 a	 “Learning	 to	
Jam”	 School	 for	 beginning	 and	
intermediate	 banjo	 players	 and	
is	 free	 with	 Jubilee	 admission.	
Deering’s	 Banjo	 Championship	
offers	$1,000	as	first	prize.	Mark	
Twain	Live	performance,	a	Route	
66	Classic	Car	Show,	Mountain	
Man	 Village,	 music	 and	 dance,	
as	 well	 as	 evening	 jam	 sessions	
make	a	great	Father’s	Day	week-
end	get-a-way	in	Southern	Cali-
fornia	 this	 summer!	 Tickets	 are	
now	 on	 sale	 for	 camping	 with	
admission.	Call	(951)	780-8810	
or	 go	 to	 www.huckfinn.com.	
Bands	 Include:	 Chris	 Webster,	
For	more	information,	call	Don	
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or	Barbara	Tucker	at	(951)	780-
8810	 or	 email	 huckfinn@huck-
finn.com	or	visit	www.huckfinn.
com	.

August 2012
08/10/2012	 -	 08/14/2012	 Willits	

-	 Uncle	 John’s	 Camp	 on	 String	
Creek,	 Uncle	 John’s	 Camp	 on	
String	Creek	Dead	on	the	Creek	
26000	 String	 Creek	 Rd.	 Wil-
lits,	CA	95490.	2011	PRICES:-
-	 Please	 verify	 the	 2012	 Prices	
by	 going	 to	 the	 www.deadon-
thecreek.com	 web	 site	 Adult:	
(Age	17	and	over)	3	Days	-	$400	
(Noon	Friday	To	Noon	Monday)	
4	Days	-	$500	(Noon	Friday	To	
Noon	Tuesday	Single	Day	-	$150	
(Noon	One	Day	To	Noon	The	N	
Bands	 Include:	 Deadwood	 Re-
vival	For	more	information,	call	
Uncle	 John	 Phillips	 at	 or	 email	
john@deadonthecreek.com	 or	
visit	www.deadonthecreek.com.

JAM	SESSIONS
SUNDAY
Arroyo	 Grande	 -	 SLO	 Down	 Pub,	

1200	E.	Grand	Ave.	(at	Briscoe).	
Bluegrass	Jam	5:30	to	8:30	pm.	
For	more	information	or	reserva-
tions,	call	Roger	Siminoff	at	805-
474-4876	 or	 email	 siminoff@
siminoff.com.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
and	 Beyond	 Slow	 Jam,	 hosted	
by	 Ran	 Bush.	 See	 the	 Freight’s	
Workshop	page	for	more	details.	
For	more	information	or	reserva-
tions,	call	Ran	Bush	at	510	525	
8156	 or	 email	 ranbush@gmail.
com	 or	 visit	 www.freightandsal-
vage.org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
Slow	Jam,	hosted	by	Ran	Bush.	
See	the	Freight’s	Workshop	page	
for	more	details.	For	more	infor-
mation	or	 reservations,	call	Ran	
Bush	at	510	525	8156	or	email	
ranbush@gmail.com	 or	 visit	
www.freightandsalvage.org.

Castro	Valley	-	Castro	Valley,	19806	
Wisteria	St.	California	Old	Time	
Fiddlers	Association	at	1:30	p.m.	
For	more	information	or	reserva-
tions,	 call	 or	 email	 http://www.
csotfa9.org.

Castro	 Valley	 -	 United	 Method-
ist	 Church,	 19806	 Wisteria	 St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	more	information	or	reserva-
tions,	 call	 or	 email	 http://www.
csotfa9.org.

Colfax	 -	 Colfax	 Greek	 Bistro,	 30	
N.	Main	St.,	Colfax,	CA	95713	
530-305-4050.	 Located	 1	 min-
ute	 off	 I-80	 at	 30	N.	Main	St.,	
Colfax,	 CA,	 which	 is	 a	 central	
location	 for	 bluegrass	 jammers	
from	 Grass	 Valley/Nevada	 City,	
Truckee/Reno,	 Auburn	 &	 Ros-
eville.	A	historic	building	with	a	
cozy	atmosphere,	great	acoustics,	
delicious	 Greek	 food	 For	 more	
information	or	 reservations,	 call	
Elan	Vitkoff	at	530	305	4050	or	

email	 colfaxgreekbistro@gmail.
com	 or	 visit	 www.ColfaxGreek-
Bistro.com.

Columbia	 -	 Columbia	 Kate’s	
Teahouse,	 22727	 Columbia	
St.	Every	2nd	Sunday	 Irish	 jam	
from	2	to	6	p.m	For	more	infor-
mation	or	reservations,	call	209-
532-1885.

La	 Grange	 -	 LaGrange	 Saloon	 and	
Grill,	 30048	 Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	For	more	information	or	
reservations,	call	209-853-2114.

Madera	Ranchos	-	Madera	Ranchos	
Pizza	Factory,	37184	Avenue	12	
Madera	 Ranchos,	 CA.	 The	 first	
Sunday	 of	 each	 month	 from	 2	
to	5	p.m.	This	 is	mostly	 an	old	
time	and	Celtic	music	 jam.	The	
1st	hour	is	a	slow	jam	and	then	
it’s	 full	 speed	 ahead.	 For	 more	
info	contact	Kelly	at	the	number	
above.	For	more	 information	or	
reservations,	call	Kelly	O’Neill	at	
559-283-6093	 or	 email	 Kelly@
oneillappr.com.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	of	Madison	Ave.	and	east	
of	Pershing	Ave.	in	Orangevale..	
California	 State	 Old	 Time	 Fid-
dlers’	 Association,	 District	 5	
jam,	2nd	Sundays,	 1-5	p.m.	$1	
donation;	 snack	 bar.	 For	 more	
information	or	 reservations,	 call	
Ralph	 Standiford	 at	 530-676-
0836	 or	 email	 r.standiford@att.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	 jam	 at	 6:30	 p.m.	 For	 more	
information	or	 reservations,	 call	
.

San	Francisco	-	Progressive	Grounds	
Coffee	 Shop,	 Progressive	
Grounds	 SF	 on	 400	 courtland	
Ave.	Old	time	jam	2nd	and	4th	
Sundays	at	3	p.m.	For	more	 in-
formation	 or	 reservations,	 call	
Larry	 at	 or	 email	 larrythe241@
yahoo.com.

San	 Jose	 -	 Hoover	 Middle	 School,	
1635	 Park	 Ave	 at	 the	 corner	 of	
Naglee	 and	 Park	 with	 cafete-
ria	parking	on	 the	Naglee	 side..	
Jam	session	1st	Sunday	of	every	
month,	 1	 to	 5	 PM.,	 sponsored	
by	 Santa	 Clara	 Valley	 Fiddlers	
Association.	 For	 more	 informa-
tion	 or	 reservations,	 call	 Rich-
ard	Brooks	at	650-328-3939.	or	
email	 President@fiddlers.org	 or	
visit	http://www.fiddlers.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	Fourth	Sunday	gospel	jam	at	2	
p.m.	 For	 more	 information	 or	
reservations,	call	707-824-1960.

Sunnyvale	-	Sunnyvale	Community	
Center,	 Creative	 Arts	 Center	
Building	 Sunnyvale	 Commu-
nity	 Center	 550	 East	 Reming-
ton	Drive.	Creative	Arts	Center	
Building	 (north	 of	 the	 theater).	
3rd	 Sunday	 each	 month	 from	
1	 to	 5	 pm.	 All	 levels	 welcome.	
Plenty	of	space	to	play	indoors	or	
outside.	Facility	charge	of	$5	per	
person.	Parent	or	guardian	must	

accompany	 children	 under	 the	
age	of	18.	For	more	information	
or	 reservations,	 call	 Sue	 or	 Paul	
at	408-737-2521.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	 An	
acoustic	 music	 jam	 held	 2nd	
Wednesday	 of	 each	 month	 For	
more	 information	 or	 reserva-
tions,	call	Tim	Christensen	at	or	
email	 christensent@rocketmail.
com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	 An	
acoustic	 music	 showcase	 held	
on	 the	 4th	 Wednesday	 of	 each	
month.	 For	 more	 information	
or	 reservations,	 call	Tim	 Chris-
tensen	at	or	email	christensent@
rocketmail.com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Youth	
acoustic	 music	 jam	 held	 every	
2nd	Sunday	of	the	month	from	2	
to	4	p.m.	For	more	information	
or	reservations,	call	Jarod	Hansel	
at	or	email	possumkiller@rocket-
mail.com.

MONDAY
Oakland	 -	Baja	Taqueria	 Jam,	Baja	

Taqueria,	 4070	 Piedmont	 Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	 jam	hosted	
by	 Tom	 Lucas	 For	 more	 infor-
mation	 or	 reservations,	 call	 Joe	
Howton	 at	 510-547-2252	 or	
email	 TRman2323@aol.com	 or	
visit	 http://sfbluegrass.org/php/
tacojam.html.

Palo	Alto	 -	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	Old	
time	 jam	 every	 Monday	 For	
more	 information	 or	 reserva-
tions,	call	650-494-2928	or	visit	
http://www.fandangopizza.com/
fandango%20bluegrass.htm.

San	Francisco	-	Amnesia,	853	Valen-
cia	 St.	 (between	 19th	 &	 20th).	
2nd	 and	 4th	 Mondays	 at	 6:30	
p.m.	 -	 The	 Pick	 Jam	 -	 precedes	
the	 Bluegrass	 Monday	 Show	
For	 more	 information	 or	 reser-
vations,	 call	 (415)	 970-0012	 or	
visit	http://thepicksf.com/.

Sausalito	 -	 Sausalito	 Seahorse	 Res-
taurant,	 305	 Harbor	 Drive	 (at	
Gate	 5).	 Open	 mic/jam	 on	 the	
first	 Monday	 of	 each	 month.	
For	 more	 information	 or	 reser-
vations,	call	Bruce	Thompson	at	
or	 visit	 http://www.sausalitosea-
horse.com/.

TUESDAY
Dublin	 -	 Dublin	 Heritage	 Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	from	7	to	9	p.m.	on	the	2nd	
and	4th	Tuesday	of	every	month.	
For	more	information	or	reserva-
tions,	call	925-452-2100.

San	 Francisco	 -	 SoCha	 Cafe,	 3235	
Mission	St.	Fiddle	tunes	jam	on	
second	Tuesdays	For	more	infor-
mation	 or	 reservations,	 call	 or	
visit	 http://www.myspace.com/
sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	 1005	 Railroad	 Ave.	 4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	-	Seaside	High	School,	Sea-
side	High	School	Music	Building	
2200	 Noche	 Buena	 Ave..	 Blue-
grass	 jam.	2nd	and	4th	Tuesday	
of	 the	 month.	 7:00	 -	 9:30	 PM	
For	more	information	or	reserva-
tions,	 call	 Chuck	 Hurd	 at	 831-
656-9790	 or	 email	 chuckhurd-
ley@comcast.net.

Sebastopol	 -	 Subud	 Hall,	 234	
Hutchins	 Ave	 off	 Highway	 116	
on	 the	 south	 side	 of	 town	 near	
The	Aubergine.	Regular	 jam	ev-
ery	1st	and	3rd	Tuesday	of	each	
month.	For	more	information	or	
reservations,	 call	 David	 Carlson	
at	or	email	davidacarlson62@ho-
tmail.com.

WEDNESDAY
Loomis	 -	 The	 Train	 Depot,	 5775	

Horseshoe	 Bar	 Road.	 Bluegrass	
jam	 from	5	 to	8	pm	on	 the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	 are	welcome.	For	more	
information	or	 reservations,	 call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	 and	
Red	Rick	Horlick	 from	7	 to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	 there	 to	back	
up	 any	 pickers	 and	 singers.	 Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	on	down	to	Armando’s	and	
get	on	stage	with	some	of	the	hot-
test	bluegrass	players	 in	 the	Bay	
Area.	Are	you	a	bluegrass	fan?	3	
hours	of	music	for	$3!	For	more	
information	or	 reservations,	 call	
Eloise	 Cotton	 at	 925-229-1989	
or	visit	www.armandosmartinez.
com.

Palo	Alto	 -	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	For	
more	 information	 or	 reserva-
tions,	call	650-494-2928	or	visit	
http://www.fandangopizza.com/
fandango%20bluegrass.htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	 4th	 Wednesday	 Bluegrass	 and	
Old	 Time	 open	 jam	 from	 7	 to	
9	p.m.	For	more	information	or	
reservations,	 call	 707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	Francisco	-	The	Plough	&	Stars,	
116	Clement	St.	(between	2nd	&	
3rd	Ave.)	.	Jam	hosted	by	Jeanie	
&	Chuck	Poling	For	more	infor-
mation	or	reservations,	call	415-
751-1122	 or	 visit	 http://www.
theploughandstars.com.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	 Camden	Av-
enue.	 6:30	 -	 9:30pm	 For	 more	
information	or	 reservations,	 call	
Ralph	 Hendricks	 at	 (510)	 912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	 CA	
95050.	1st,	3rd	and	5th	Wednes-
days	 for	 jamming	 For	 more	 in-
formation	 or	 reservations,	 call	
408.588.1111	 or	 email	 dcfid-
dles@gmail.com	 or	 visit	 http://
www.bluzbyyou.com/.

Santa	Clara	-	Neto’s	Market	&	Grill,	

1313	 Franklin	 St.	 Jams	 on	 the	
1st	 and	3rd	Wednesday	of	 each	
month	from	6	to	8:30	p.m.	Ar-
rive	early	for	great	food	and	com-
pany!	 For	 more	 information	 or	
reservations,	 call	 or	 visit	 http://
netosmarketandgrill.com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-
torante	Italiano	160	Washington	
Street	in	the	historic	Sonora	Inn	
.	Ukulele	jam	2nd	Wednesday	of	
every	month	at	6	p.m.	For	more	
information	or	 reservations,	 call	
209	533	2600.

Vacaville	 -	 Vacaville	 Winestyles,	
Vacaville	Winestyles	11-B	Town	
Square	Place	Vacaville,	CA	95688	
.	Regular	Jam,	3rd	Wednesday	of	
each	month,	from	7	to	9:00	pm	
Jam	 is	 intermediate	 and	 above.	
Each	participant	needs	to	be	able	
to	lead	three	songs	For	more	in-
formation	 or	 reservations,	 call	
John	 Erwin	 at	 (707)	 447-9463	
or	 visit	 http://www.winestyles.
net.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	 An	
acoustic	 music	 jam	 held	 2nd	
Wednesday	 of	 each	 month	 For	
more	 information	 or	 reserva-
tions,	call	Tim	Christensen	at	or	
email	 christensent@rocketmail.
com.

THURSDAY
Alameda	 -	 The	 Frog	 and	 Fiddle,	

1544	Webster	 Street.	 Jam	 starts	
around	 7:30	 p.m.	 and	 is	 open	
to	 both	 beginners	 and	 experi-
enced	 players	 alike.	 For	 more	
information	 or	 reservations,	
call	 Peter	 Barnato	 at	 510-522-
FROG	(510-522-3764)	or	email	
frogandfiddle@gmail.com	 or	
visit	 http://www.frogand	 fiddle.
com.

Berkeley	-	5th	String	Music-Berkeley,	
3051	 Adeline	 Street.	 Free	 blue-
grass	 jam,	 most	 Thursday	 from	
7	to	9	p.m...	not	a	slow	jam,	all	
levels	 welcome.	 Contact	 Emery	
for	more	information.	For	more	
information	or	 reservations,	 call	
Emery	Barter	at	or	email	emery.
barter@gmail.com	or	visit	http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Bluegrass	
Jam,	 Marin	 Lutheran	 Church	
649	Meadowsweet	Corte	Made-
ra,	CA.	Bluegrass	jam	1st	and	3rd	
Thursdays	 from	 7:30	 to	 10:00	
p.m.	 For	 more	 information	 or	
reservations,	 call	 Pat	 Palmer	 at	
415	 305-4250	 or	 email	 ever-
evolving@earthlink.net	 or	 visit	
uimfamilyministry@earthlink.
net.

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	Marin	Lutheran	Church	
649	 Meadowsweet	 just	 off	 the	
Hwy	101	exit	in	Corte	Madera	.	
A	$1.00	donation	per	player	will	
be	solicited	as	minimal	payment	
for	use	of	the	room.	There	is	also	
space	for	those	who	may	want	to	
come	and	listen.	Only	water	is	al-
lowed	in	the	room	to	drink.	For	
more	information	or	reservations,	
call	Pat	Palmer	at	415-892-6020	
or	email	everevolving@earthlink.

CBA Calendar of Music Events
From Page A-29

Continued on A-31
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

net	or	visit	http://www.carltone.
com/jam.html.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	 more	 information	 or	 reser-
vations,	 call	Tim	 Edes	 at	 (408)	
779-5456	 or	 email	 tim.bei@
charter.net	 or	 visit	 http://www.
cbaontheweb.org.

Murphys	 -	 Figaro’s	 Pizza,	 164	 E	
Highway	4	Murphys,	California	
(next	to	Murphys	Suites	Hotel).	
Bluegrass	 and	 acoustic	 jam	 on	
the	1st	and	3rd	Thursdays	 from	
6	to	9	p.m.	at	the	Growler	Craft	
Brewery	 aka	 Figaro’s	 Pizza	 For	
more	 information	 or	 reserva-
tions,	call	209-728-1162.

Napa	-	Napa	Jam,	Pizza	Hut	-	3510	
Jefferson	St.,	Napa,	Ca.	Bluegrass	
and	 Fiddle	 Jam	 Session	 every	
Thursday	night	(except	holidays)	
from	7	pm	to	9:30	pm	in	Napa.	
Please	 call	 for	 details.	 For	 more	
information	or	 reservations,	 call	
Pat	Calhoun	at	(707)	255-4936	
or	email	patcal@napanet.net.

Redwood	City	-	Caffé	Sportivo,	965	
Brewster	Avenue.	This	coffee	bar	
has	a	large,	open	room	and	wel-
come	atmosphere	for	pickers	and	
music	 fans	 alike.	 Come	 for	 the	
coffee,	stay	for	the	jam!	For	more	
information	 or	 reservations,	
call	 Mark	 Huisman	 at	 or	 email	
mark_huisman@yahoo.com.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	 or	 reservations,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

FRIDAY
Auburn	CA	 -	Auburn	Library,	Au-

burn	Placer	County	Library,	350	
Nevada	St.,	Auburn,	CA	95603.	
4th	 Friday	 each	 month,	 6	 to	
8	 p.m.	 at	 the	 Auburn	 Library	
*Acoustical	 instruments	 only*	
For	more	information	or	reserva-
tions,	call	Roy	West	at	530-367-
3414	or	email	rwest@ftcnet.net.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	Gos-
pel	 music	 jam	 every	 1st	 Friday	
of	 the	 month	 from	 6	 -	 9	 p.m.	
including	 electric	 instruments	
and	amplification.	For	more	 in-
formation	 or	 reservations,	 call	
Marvin	Smith	at	or	email	good-
newsgospeljam@gmail.com.

SATURDAY
Clovis	 -	Clovis	 Senior	Center,	 850	

Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	 from	7	 to	10	p.m.	All	
levels	welcome,	open	jam,	bring	
your	instruments	and	join	in	the	
fun.	 For	 more	 information	 or	
reservations,	 call	 Kelly	 Broyles	
at	559-977-3598	or	email	kelly.
broyles@sbcglobal.net.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	CA	Washington	Blvd	Exit	
Off	680	Between	680	and	Paseo	
Padre	Parkway.	1st	and	3rd	Sat-
urday	jams	For	more	information	
or	reservations,	call	Phil	Willis	at	

510-651-6858/510-574-1880	or	
email	info@missionpizza.com	or	
visit	 http://www.missionpizza.
com.

Fresno	 -	 Senior	 Citizens	 Village,	
1917	 Chestnut	 Ave..	 Old	 time	
fiddle	jam	and	dance,	7	-	10	pm	
For	more	 information	or	 reser-
vations,	call	Lynda	Emanuels	at	
559-924-1766	or	email	 seman-
uels@comcast.net.

Lafayette	-	Lamorinda	Music	Store,	
81	 Lafayette	 Circle	 Lafayette,	
CA	 94549.	 “A	 Bluegrass	 and	
Old	Time	Music	Jam	takes	place	
every	1st	Saturday	of	the	month,	
using	the	Parking	Lot	Picker	Se-
ries	 Songbook.	 All	 players	 and	
singers	 of	 various	 skill	 levels	
are	welcome.	Come	 join	us	 for	

some	great	picking	and	fiddling	
fun!	 For	 more	 information	 or	
reservations,	 call	 John	 Gruen-
stein	 at	 925-385-0963	 or	 visit	
http://lamorindamusic.com/.

Marysville	 -	 The	 Brick	 Coffee	
House	 and	 Cafe,	 316	 D	 Street	
Phone	for	The	Brick	is	530-743-
5283.	 Bluegrass	 and	 old-time	
jam	on	the	first	Saturday	of	every	
month	from	3	to	6	p.m.	All	skill	
levels	are	welcome	and	standard	
jam	protocol	is	follow.	For	more	
information	or	reservations,	call	
Kit	 Burton	 or	 Janet	 Crott	 at	
(530)743-0413	 or	 (530)701-
5090	 or	 email	 kitburton@hot-
mail.com	 or	 janetcrott@yahoo.
com	or	visit	http://thebrickcof-
feehouse.com/.

Paso	 Robles	 -	 Matt’s	 Music,	 617	
12th	St.	Matt’s	Jam	every	Satur-
day	 from	 11	 a.m.	 to	 1	 p.m.	 at	
Matt’s	Music	in	downtown	Paso	
Robles	 For	 more	 information	
or	 reservations,	 call	 805-237-
0054.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	 Ave	 #300	 Highway	
12	just	east	of	Sebastopol	by	the	
Sebastopol	 Inn.	Every	Saturday	
afternoon	jam	from	2	to	5	p.m.	
~~~	This	is	not	a	slow	jam	or	be-
ginner’s	 jam,	 intermediate	 and	
above	 players	 are	 expected	 and	
new	 additions	 are	 always	 wel-
come.	For	more	information	or	
reservations,	call	707-829-6600	
or	 visit	 http://www.coffeecatz.
com/.

From page A-30

CBA Calendar of Music Events

Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the 

CBA website, please send your information to  CBA Calendar Editor 
Candy Sponhaltz at candy.sponhaltz@gmail.com

FOR SALE GIBSON RB 100 
5 STRING BANJO cir.	 1965	
excellent	 condition,	 $1,700.00	 or	
offer.	Greg	209-245-4534

FOR SALE!

Need that warm and fuzzy feeling? 
The CBA has volunteer jobs year round. 

Learn new skills and hang with the cool cats. 
Contact Debra Livermore  

916-925-1733 or hippie7916@sbcglobal.net
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