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Help…we need you!
By Mike McGar
	 We	are	in	need	of	some	wonderful	CBA	members	!	Looking	
for	volunteers	for	the	upcoming	2012	Father’s	Day	BG	Festival	to	
help	with	Gate	Ticket	Sales.	Requirements	are	that	you	are	a	CBA	
Member	and	feel	comfortable	working	with	money	and	people	
with	a	smile.	We	ask	volunteers	to	work	three	four	hour	shifts	for	
a	four	day	ticket	to	the	festival.
	 Please	 contact	 Mike	 at	 mcgarm@yosemite.edu	 or	 cell	 at	
(209)	404-4560	if	you	have	any	questions.
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Also in the pages of the Breakdown:
Feature articles, news, 
recipes and reviews... 
and much more

I n s i d e  t h i s  i s s u e

Golden Gate Park - beautiful backdrop for 
CBA Bluegrass Pickin’ Picnic
San Francisco, May 12, 2012

	 Bigfoot	 is	 an	 award	 winning	
old-time	 string	 band	 that	 features	
twin	fiddling,	harmony	vocals	and	
a	rocking	rhythm	section	of	guitar,	
bass	 and	 clawhammer	 banjo.	 The	
members	 of	 Bigfoot	 have	 spent	
their	 lives	delving	 into	 the	 culture	
and	history	of	Old	Time	Music	and	
their	performances	reflect	their	col-
lective	 knowledge	 with	 historical	
anecdotes	 and	 stories	 about	 some	
of	the	tunes.
	 Members	 include:	Rhys	 Jones	
and	 Cleek	 Shrey	 on	 fiddles,	 John	
Herrmann	 on	 banjo,	 Susie	 Goeh-

Earl Scruggs passes

Ragged But Right, one of the fine Vern’s Stage bands.

Clifftop winners, CBA Music Camp instructors, and Father’s Day 
Festival performers, Bigfoot will present a Wednesday workshop and 

performance at Grass Valley.
Photo: Nicole Hessels

ring	on	guitar	and	Meredith	McIn-
tosh	on	bass.
	 Rhys	 Jones	 has	 been	 playing	
Appalachian	 fiddle	 music	 for	 over	
30	 years	 and	 is	 considered	 one	 of	
the	 finest	 old-time	 musicians	 of	
his	 generation.	 Rhys’	 influences	
are	 from	 the	 environment	of	Chi-
cago	 Barn	 Dance	 Company,	 West	
Virginia	 fiddlers	 Ernie	 Carpenter,	
Wilson	 Douglas,	 &	 Glen	 Smith,	
and	County	Mayo-Ireland.		He	has	
many	recordings,	has	performed	at	

By Chuck Poling
	 San	 Francisco’s	 Golden	 Gate	
Park	 is	 the	 setting	 for	 the	 2012	
CBA	 Bluegrass	 Pickin’	 Picnic	 on	
Saturday,	 May	 12.	 This	 event	 is	
hosted	 by	 Jeanie	 and	 Chuck	 Pol-
ing	 (SF	 Area	 Activities	 VP)	 and	
will	run	from	noon	to	6	pm	in	the	
Dahlia	Garden	Picnic	Area.
	 The	picnic	area	is	located	close	
to	 the	 intersection	 of	 Fulton	 and	
Stanyan	Streets.	The	5	Fulton,	21	
Hayes	 and	 33	 Ashbury	 buses	 all	
stop	very	close	by.	Parking	is	fairly	
easy	 to	 find	 before	 1	 p.m.	 and	 of	
course,	biking	to	the	park	is	always	
an	option	(unless	you’re	a	bass	play-
er).	We’ll	have	a	link	to	directions	

Continued on Page A-11
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Music Camp 
news and 
Wednesday 
night at Vern’s

Bigfoot
CBA brings top old-time band to 
Grass Valley 

By Ingrid Noyes
	 Registrations	 are	 rolling	 in	 for	
the	12th	annual	CBA	Music	Camp,	
coming	up	June	10-13,	2012	at	Grass	
Valley,	just	prior	to	the	Father’s	Day	
Bluegrass	 Festival.	 If	 you’re	 think-
ing	of	coming	and	haven’t	registered	
yet,	 you’d	 be	 wise	 to	 tarry	 no	 lon-
ger—some	classes	may	be	full	by	the	
time	you	read	this,	but	there	could	
still	 be	 room	 for	 you—check	 our	
website	for	more	information:	www.
cbamusiccamp.org	 or	 call	 direc-
tor	 Ingrid	 Noyes	 at	 415-663-1342	
(after	9AM).	There	is	a	registration	
form	elsewhere	in	this	paper.
	 One	 of	 our	 featured	 bands	 at	
camp,	 Bigfoot	 from	 North	 Caroli-
na,	will	also	be	featured	on	Wednes-
day	evening,	June	13th,	at	the	Vern’s	
stage,	as	part	of	our	post-camp,	pre-
festival	 program	 that	 evening.	 This	
band	is	one	of	the	premier	old	time	
bands	in	their	region,	and	we’re	ex-
cited	that	they’re	traveling	west	to	be	
with	us.	They	will	be	giving	a	work-
shop	Wednesday	evening	about	the	
string	 band	 experience—sharing	
some	old	time	music	history,	stories	
about	 the	 tunes,	 and	 inside	 views	
of	 each	 instrument	 and	 the	 role	 it	
plays	 in	 an	 old	 time	 string	 band.	
This	 will	 be	 followed	 by	 a	 perfor-
mance,	opened	by	some	of	our	brav-
est	student	bands	(a	new	feature	for	
this	evening!)	and	the	Jamming	101	
band,	and	 then	a	 set	by	Bigfoot	 to	
end	the	evening.

up	on	the	CBA	website	soon.
	 Jeanie	 and	 Chuck	 will	 have	
a	 grill	 set	 up	 and	 will	 be	 serving	
hamburgers	 and	 hot	 dogs	 during	
the	 early	 part	 of	 the	 picnic	 and	
turning	 over	 the	 grill	 to	 anyone	
who	wants	to	cook	their	own	food.	
Guests	 are	 encouraged	 to	 bring	
side	dishes	and	beverages.
	 All	bluegrass	friends,	whether	
CBA	members	or	not,	are	invited.	
This	 is	 a	 great	 opportunity	 for	
non-members	to	sign	up	and	join	
one	of	the	world’s	largest	and	most	
active	bluegrass	organizations.	For	
more	 information,	 contact	 Jeanie	
and	Chuck	at	
polingsf@gmail.com.

See Page A-5

www.cbaontheweb.org

	 The	 Cali-
fornia	Bluegrass	
Association	 is	
proud	 to	 an-
nounce	the	 line	
up	for	the	Vern’s	
Stage	at	the	Fa-
ther’s	 Day	 Fes-
tival	 this	 June.	
The	Vern’s	Stage	
is	the	very	pop-
ular	“side	stage”	
at	 Grass	 Valley	
where	 one	 can	
count	 on	 hear-
ing	the	crème	of	
California	blue-
grass,	Old	Time	
and	 acoustic	 music	 being	 per-
formed	in	an	intimate	setting.	It’s	
a	great	place	 to	drop	by	and	 take	
a	break	 from	the	main	 stage,	 and	
have	something	to	eat	from	one	of	
our	vendors	and	a	glass	of	wine	or	
beer	from	the	Vern’s	wine	garden.	
	 This	 year	 we	 have	 a	 fantastic	
line	 up.	 The	 bands	 will	 be	 Pin-

eridge,	 Sidesaddle	 &	 Co.,	 The	
Dave	 Thom	 Band,	 Ragged	 But	
Right,	Little	Black	Train,	Natural	
Drift,	 Bean	 Creek,	 Oyster	 Stew,	
Red	 Dog	 Ash,	 Old	 Soles,	 Them	
Boys,	The	Hicktones,	Susie	Glaze	
and	 the	 HiLonesome	 Band,	 The	
Roustabouts,	 Front	 Country,	 and	
The	Banner	Mountain	Boys.

FDF 2012
Vern’s Bands announced!
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408- 247-5706
Web Team

Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes, Randy Shelton

Fridays--Brooks Judd, Cliff 
Compton, Regina Bartlett, 
Ted Lehmann, Bill Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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Announcing the 2012 CBA 
Golden Old-Time Campout

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

many	more	of	you	in	2012….heck,	
Lake	Sonoma	is	close	enough	for	a	
one	 day	 visit	 as	 well.	 	 Thank	 you,	
Steve.
	 Marcos	 Alvira,	 another	 fairly	
new	 Board	 Member,	 is	 also	 busy	
spreading	the	CBA	word	to	his	tar-
get	 audience….the	 Central	 Valley.		
Marcos	 initially	 was	 co-director	 of	
the	Kings	River	Bluegrass	Festival	in	
September	(aka	Hobbs	Grove)	and	
“retired”	 from	that	position	after	a	
couple	years	to	focus	on	outreach	to	
a	younger	demographic	in	his	target	
area.		Marcos	hosts	a	Tuesday	night	
CBA	 radio	 show	 from	 7	 PM	 to	 9	
PM	 (PST)	 on	 KCSS.net	 or	 91.9	
FM	 in	 the	 Northern	 San	 Joaquin	
Valley.		
	 Marcos	is	also	in	charge	of	out-
reach	 to	 colleges	 in	 the	 state	 and	
has	 been	 busy	 contacting	 Music	
Departments	to	offer	tickets	to	our	
Father’s	 Day	 Festival.	 	 Thank	 you,	
Marcos	and	turn	your	radio	on.
	 Geoff	 Sargent	 (another	 new	
Board	member)	has	replaced	retired	
Board	Member	Lisa	Burns	as	Liai-
son	 to	 our	 Music	 Camps	 and	 also	
taken	 on	 a	 number	 of	 administra-
tive	positions	with	the	Board.		
	 Geoff	 brings	 incredible	 orga-
nizational	skills	and	intellect	to	the	

Old-Time, Airwaves, 
and Cyberspace:  
Some Board Projects
	 All	 you	 Old-Time	Music	 fans	
out	 there	 have	 a	 new	 “champion”	
in	 Board	 member	 Steve	 Goldfield.		
Steve	 is	 one	 of	 our	 newest	 Board	
members	and	he	has	hit	the	ground	
running.		Steve	is	in	charge	of	orga-
nizing	the	Old-Time	Music	Gather-
ing	at	the	Father’s	Day	Festival	this	
year	 (see	 poster	 in	 this	 issue)	 and	
has	increased	the	activities.		
	 Steve	has	also	revived	the	Gold-
en	Old-Time	Music	Campout	and	
found	a	new	location	for	it	this	year.
The	 campout	 will	 be	 held	 at	 Lake	
Sonoma	 the	 weekend	 of	 August	
26th-28th	instead	of	the	Mendocino	
County	 Fairgrounds	 in	 Boonville.		
The	Boonville	area,	while	beautiful,	
was	 too	 hot	 the	 first	 year	 and	 too	
cold	 the	 second,	 and	 was	 perhaps	
too	 far	 from	 civilization	 for	 many	
people.	 	 Lake	 Sonoma	 is	 closer	 to	
population	 hubs	 (near	 Cloverdale)	
and	the	climate	 is	not	as	 impacted	
by	the	Pacific	Ocean.		There	is	also	
swimming	 close	 by	 which	 will	 be	
a	 boon	 for	 families	 with	 children.			
Tickets	are	available	on	the	website	
for	the	campout	and	we	hope	to	see	

Darby Brandli
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ykBoard	 and	 has	 become	 an	 essen-

tial	participant	 in	his	 short	 tenure.		
Geoff	 ‘s	 contributions	 are	 not	 as	
“public”	as	Marcos’	and	Steve’s	and	
Geoff	is	putting	together	a	“punch”	
list	 on	 Excel	 which	 helps	 us	 track	
our	 ongoing	 projects	 and	 Board	
business.		Thank	you,	Geoff.
	 Bruce	 Campbell,	 in	 addition	
to	his	job	as	Publicity	Coordinator,	
volunteered	to	take	on	some	of	the	
Membership	Chairperson	responsi-
bilities	 upon	 the	 retirement	 of	 the	
wonderful	Carolyn	Faubel.			
	 Bruce	 has	 introduced	 email	
reminders	of	membership	renewals	
and	 we	 have	 seen	 our	 website	 re-
newal	rate	increase	and	our	postage	
expenses	 drop	 as	 a	 result.	 	 We	 do	
need	 current	 email	 addresses	 from	
our	 members	 in	 order	 to	 expand	
this	program.			Thank	you,	Bruce.
	 Montie	Elston	jumped	into	his	
new	 Treasurer	 position	 with	 both	
feet	 and	 our	 financial	 records	 are	
now	transparent	and	easy	to	access	
on	Quickbooks.		
	 Montie	 (with	 the	 help	 from	
Valerie	Cornejo)	has	completely	re-
organized	our	financial	records	(and	
brought	 us	 into	 this	 century)	 by	
spending	hundreds	of	hours	input-
ting	our	previous	systems	to	an	on	

line	system.			Montie	is	also	mentor-
ing	David	Brace	as	our	new	Father’s	
Day	Festival	Director.		Thank	you,	
Montie.
	 Tim	 Edes	 introduced	 a	 Bar	
Code	 ticket	 system	at	his	Night	at	
the	Grange	Concert	this	year	and	is	
working	with	Gary	Mansperger	and	
Mike	McGar	to	implement	a	simi-
lar	system	at	Father’s	Day.		Gary	put	
such	a	system	together	for	the	festi-
val	 tee	 shirt	booth	 last	year	 (tracks	
sales	and	inventory	with	the	click	of	
a	mouse)	and	is	helping	put	a	system	
together	 for	 the	 main	 gate	 at	 our	
festival.		We	will	be	able	to	input	all	
sales	data	into	our	new	financial	sys-
tems	with	this	project	and	hope	to	
collect	better	attendance	data.	 	No	
more	 counting	 ticket	 sales	 by	 lan-
tern	 light	 in	 the	 wee	 hours	 of	 the	
morning.		We	hope	to	have	this	sys-
tem	fully	implemented	this	year	but	
it	is	a	huge	project	so	stay	tuned.
	 Member	David	Thom	is	help-
ing	 us	 put	 some	 of	 our	 volunteer	
and	other	data	onto	Excel	for	easier	
updating	and	access	and	has	intro-
duced	us	to	Dropbox,	which	allows	
us	 to	 share	 our	 data.	 	 David	 also	
updated	our	Facebook	presence	for	
us	and	we	can	use	that	platform	for	
publicity	and	outreach.		Thank	you,	

David.
	 Member	 Joe	 Weed	 filmed	
and	 donated	 a	 great	 video	 of	 the	
Father’s	Day	Festival	(click	to	it	on	
the	website),	which	will	be	used	for	
publicity	 for	our	 event.	 	We	 think	
the	 video	 says	 it	 all	 and	 features	
mostly	 our	 own	 California	 bands	
for	 the	 soundtrack	 and	 band	 visu-
als.		Thank	you,	Joe.
	 We	are	entering	the	electronic	
age	 here	 at	 the	 CBA	 headquarters	
and	are	mighty	proud	of	ourselves.		
We	 are	moving	our	 records	 out	 of	
last	 century’s	 cardboard	 boxes	 and	
filing	 systems	and	 still	have	a	 long	
way	to	go	but	we	are	off	to	a	great	
start.	 	 Remember	 that	 you	 will	 be	
able	 to	 use	 your	 smart	 phones	 to	
access	the	FDF	schedule	at	www.fa-
thersdayfestival.org	the	same	as	last	
year!

CALL	TO	ORDER	
	 Geoff	Sargent	called	the	meet-
ing	 to	 order	 at	 10:20	 a.m.	 at	 the	
Lagunitas	Brewing	Company,	Peta-
luma,	California.

ROLL	CALL
Board Members Present: 		
	 Marcos	 Alvira,	 Bruce	 Camp-
bell,	 Montie	 Elston,	 Bill	 Evans,	
Steve	Goldfield,	Mark	Hogan,	Jack	
Hyland,	Jim	Ingram,		Geoffrey	Sar-
gent,	Stuart	Sims,	Carl	Pagter
Board	Members	Absent:		John	Dun-
can,	Rick	Cornish,	Tim	Edes
Officers	 Present:	 	 Darby	 Brandli,	
Charlene	Sims,	David	Brace,	Bruno	
Brandli,	Mark	Varner
Visitors	Present:		Ingrid	Noyes	

UNFINISHED	BUSINESS
FDF Dog Eviction Process 
	 The	 following	 two	 step	 pro-

posal	was	unanimously	accepted	by	
the	board:
1.		All	volunteer	staff	and	paid	se-

curity	staff	will	be	instructed	to	
contact	 David	 Brace,	 Festival	
Director,	in	the	event	of	a	situ-
ation	 in	 which	 the	 possibility	
of	 an	 expulsion	 related	 to	 the	
Pilot	Dog	Program	comes	 into	
question.	 	 Back-ups	 for	 this	
initial	 contact	 are,	 in	 order	 of	
sequence,	 Tim	 Edes,	 Montie	
Elston,	Rick	Cornish.

2.	An	initial	assessment	of	the	situ-
ation	 will	 be	 made	 by	 David	
Brace,	 or	 his	 back	 up	 as	 iden-
tified	 above,	 and	 if	 expulsion	
is	 deemed	 warranted,	 he	 will	
request	 in-person	 assistance	
from	Tim	Edes,	Montie	Elston	
or	 Rick	 Cornish	 to	 make	 a	 fi-
nal	 determination.	 	 Expulsion	
of	 an	 attendee(s)	 due	 to	 Pilot	

Dog	 Program	 rules	 violation	
will,	 thus,	 be	 implemented	 by	
no	fewer	than	two	of	the	afore-
mentioned	CBA	officers	unless	
unforeseen	circumstances	make	
this	protocol	impossible.

Bar Code Update
	 Tim	 Edes	 reported	 via	 email	
that	 he	 used	 Gary	 Mansperger’s	
barcode	 system	 at	 the	 Night	 at	
the	 Grange,	 and	 it	 “worked	 pretty	
good.”		Darby	has	numbered	wrist-
bands	and	wants	to	give	them	to	the	
unpaid	children	at	FDF.		That	way	
those	attendees	can	also	be	tracked.		

College Ticket Grant Program 
Update
	 Marcos	Alvira	&	Geoff	Sargent	
sent	 cover	 letters	 to	 various	 col-
lege	music	departments.		They	will	
be	 sending	 follow	up	 letters	 to	get	
names	of	those	who	will	be	attend-
ing.

Old Time Campout Details, Costs 
and Ticket Pricing
	 The	 board	 approved	 Steve	
Goldfield’s	modified	budget	for	the	
Old	 Time	 Campout	 at	 Lake	 So-
noma.		He	passed	out	posters,	flyers	
and	postcards	for	the	Campout.

Update on A Night at the Grange
	 Tim	 Edes	 reported	 via	 email	
that	 the	Night	 at	 the	Grange	with	
III	Tyme	Out	was	a	huge	success.	

NEW	BUSINESS
Membership Requirement for 
Volunteers and Assistants	
	 The	board	approved	a	motion	
to	 require	 volunteers	 to	 be	 CBA	
members.		Volunteer	Coordinators,	
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CBA minutes compiled by 
Charlene Sims, CBA Secretary

the	 Festival	 Director	 or	 the	 Event	
Directors	can	make	exceptions.

Old Time Radio Show
	 Marcos	 said	 he	 is	 getting	 a	
good	response	on	KCSS	CBA	radio	
show	from	Modesto.		He	requested	
the	board	add	a	 link	to	 it	on	their	
Facebook	pages.
	
Music Camp Updates 
	 Winter	 camp	had	a	 full	 camp	
and	 staff.	 	 The	 revenue	 was	 above	
projection.		

Youth Program 
	 Darby	Brandli	was	able	to	get	
a	donation	to	help	pay	for	the	KOB	
T-shirts	 at	 FDF	 2012.	 	 Kathleen	
Rushing	has	great	ideas	for	expand-
ing	 the	 Youth	 Program.	 	 Darby	 is	
also	working	on	getting	a	mandolin	
to	 use	 as	 an	 auction/raffle	 for	 the	
CBA	Youth	Program	as	well	as	get-
ting	 the	Monroe	Traveling	Exhibit	
from	the	Bluegrass	Museum.

REPORTS
Membership Report – 
	 Bruce	 Campbell	 reported	 the	
CBA	has	2,553	members	as	of	 the	
end	of	February.

Treasurer’s Report – 
	 Montie	 Elston	 submitted	 the	
Profit	 &	 Loss	 statement	 and	 FDF	
financial	report.

Mark Hogan, Area Activities VP 
– North County,	reported	Sonoma	

County	Festival	made	about	$1,200	
for	the	CBA.

Bruno Brandli, Area Activities 
VP – East Bay,	reported	that	Mo-
nahan’s	 in	 Oakland	 wants	 to	 host	
performances/concerts.		Jupiter	also	
wants	 to	 host	 concerts	 when	 the	
weather	gets	better	for	their	outside	
area.	

David Brace, Statewide Activities 
VP,	 reported	 the	 Spring	 Campout	
is	 April	 9–15,	 2012,	 in	 Turlock.		
A	 dinner	 will	 be	 held	 on	 Satur-
day	 night	 with	 tickets	 sold	 during	
check-in.		Only	200	dinner	tickets	
will	be	sold.		The	Spains	will	be	the	
caterer.

President’s Report – 
	 Darby	 Brandli	 requested	 that	
all	focus	on	membership.

Reminder to all:  
 Let	 CBA	 publicity	 director,	
Bruce	Campbell,	know	of	concerts,	
etc.	so	they	can	be	publicized	in	the	
Breakdown	and	on	the	website.

SET	TIME	AND	PLACE	FOR	
THE	APRIL	2012	BOARD	
MEETING
	 Next	meeting	set	for	April	15,	
2012,	 at	 Spring	 Campout	 in	Tur-
lock,	California.

ADJOURNMENT
	 The	meeting	was	adjourned	at	
2:20	p.m.		

By Steve Goldfield
	 After	a	hiatus	in	2011	the	CBA	will	once	again	present	a	campout	
for	old	time	music:	the	Golden	Old-Time	Campout.	The	event	will	be	
held	at	the	beautiful	Lake	Sonoma	park.	
	 The	 CBA	 has	 reserved	 two	 group	 campgrounds	 at	 the	 Liberty	
Glen	 camping	 area	 for	 August	 23	 to	 26,	 2012.	 Each	 group	 camp-
ground	should	hold	up	to	100	people;	the	two	campgrounds	are	adja-
cent.	
	 The	group	campgrounds	have	rough	campsites	with	no	hookups.	
We	will	park	in	the	parking	lots	and	set	up	camp	in	the	many	available	
spots.	There	are	flush	toilets,	showers,	and	potable	water.	
	 Tickets	are	available	on	the	CBA	website	until	August	1.	After	
that,	tickets	will	be	sold	at	the	gate.	Go	to	www.cbaontheweb.org	to	
purchase	tickets.	
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Earl has passed
By Roger Siminoff 
	 CBA	 is	 my	 bluegrass	 community,	 and	 most	 of	
my	close	music	friends	know	of	my	interactions	with	
Earl	Scruggs.	It	has	been	a	relationship	that	I	cherish	
and	keep	rather	“close	to	the	vest”	but	there	are	some	
memories	 that	 should	 be	 shared,	 especially	 at	 this	
time.	And,	when	xxx	asked	me	to	write	something	for	
The	Breakdown,	I	readily	agreed.
	 My	 relationship	 with	 Earl	 began	 when	 I	 first	
heard	the	album	Flatt	and	Scruggs:	Songs	of	the	Fa-
mous	 Carter	 Family	 (1961).	 The	 record	 became	 my	
banjo	teacher,	and	I	wore	deep	grooves	in	its	surface	
by	repeatedly	picking	up	the	arm	so	I	could	move	it	
back	to	replay	a	lick,	only	to	watch	the	arm	slide	off	
my	picks	and	hear	the	needle	attack	the	record	with	an	
ugly	screetching	sound.
	 In	 mid-1974,	 Earl	 was	 playing	 at	 the	 Commu-
nity	Theater	 in	Morristown,	New	Jersey,	and	I	spent	
a	few	hours	interviewing	him	for	a	Pickin’	Magazine	
article.	That	followed	with	another	article	a	few	years	
later	after	interviewing	him	at	his	home	in	Madison,	
Tennessee.	 When	 I	 started	 Frets	 Magazine	 in	 1979,	
I	wrote	another	article	(cover	story,	July	1980	issue),	
and	 I	 also	 invited	 Earl	 to	 be	 on	 the	 Frets	 Advisory	
Board.	 A	 second	 cover	 story	 followed	 in	 July	 1981,	
featuring	Earl	and	Rodney	Dillard.	During	that	inter-
view,	I	asked	Earl	if	he	would	write	a	monthly	Q&A	
column	 for	Frets.	He	was	uncertain	 if	he’d	have	 the	
knack	or	 the	 time	 to	devote	 to	answering	questions,	
but	 I	 assured	both	he	 and	his	wife	Louise	 that	we’d	
find	a	way	to	make	it	very	easy.	His	column	began	in	
the	August	1981	issue	of	Frets	and	became	the	most	
popular	monthly	column	in	Frets	history.
	 With	his	agreement	to	be	a	columnist,	I	became	
a	somewhat	regular	traveller	to	his	home	in	Madison,	
about	20	miles	north	of	Nashville,	sitting	with	him	to	
review	our	readers’	questions	and	taking	photos	of	var-
ious	hand	and	finger	positions	he	wanted	to	highlight.	
Working	on	his	Q&A	column	provided	the	incredible	
opportunity	 to	 develop	 our	 relationship,	 which	 led	
to	 many	 more	 projects.	 During	 the	 following	 years,	
Louise	invited	me	to	write	the	liner	notes	for	Earl’s	al-
bum	American	Made	World	Played,	which	I	accepted	
with	great	honor.	And,	 I	was	 equally	honored	when	
Earl	agreed	to	write	a	section	on	how	to	amplify	the	
banjo	for	my	book,	How	to	Set	Up	The	Best	Sounding	
Banjo.
	 Somewhere	along	 the	way,	Earl	was	 readying	 to	
record	 Chariots	 Of	 Fire	 and	 was	 frustrated	 that	 the	
winding	on	the	low	D	string	(which	he	had	a	de-tuner	
on	just	for	that	instrumental)	prevented	it	from	sliding	
easily	over	the	nut	and	coming	back	to	pitch.	Almost	
as	an	extension	of	his	de-tuner	idea,	he	asked	if	I	could	
make	him	a	special	brass	nut	with	a	tiny	roller	on	the	
4th	string,	and	it	solved	the	problem.	

	 The	 Earl	 Scruggs	 model	 Gibson	 banjo	 was	 an	
exciting	 adventure,	 and	Earl	 had	 a	 lot	 of	 input	 into	
the	structure,	set-up,	woods,	and	colors.	My	consult-
ting	duties	with	Gibson	at	the	time	had	me	working	
on	new	product	development,	and	I	sparked	the	idea	
for	a	reissue	of	Gibson’s	early	banjos	beginning	with	
an	Earl	Scruggs	model.	Bruce	Bolen,	Gibson’s	VP	of	
artist	 relations,	 assigned	me	 to	be	Earl’s	 liaison.	The	

interaction	with	Earl	and	the	chance	to	work	with	him	
on	a	project	of	that	magnitude,	listen	to	his	objectives	
about	the	ideal	banjo,	and	garner	his	input	and	guid-
ance	was	a	very	rewarding	experience.	

	 Over	 the	 years	 our	 relationship	 blossomed,	 and	
I	 looked	 forward	 to	 every	 visit.	 I	 was	 enriched	 and	
in	awe	of	how	sharp	both	Earl	and	Louise	were,	how	
well	they	understood	the	music	business,	how	totally	
humble	they	were,	how	much	they	respected	and	sup-
ported	other	musicians,	how	warm	it	was	to	be	with	
them,	and	just	how	humbly	and	graciously	Earl	wore	
the	robes	of	a	king.
	 I	 loved	 Earl’s	 wit.	 His	 dry	 succinct	 humor	 was	
enough	to	make	anyone	double	over	in	laughter.	And	
he	was	quick	and	didn’t	miss	a	beat.	About	15	years	
ago,	I	left	from	the	Nashville	Marriott	to	go	over	and	
meet	with	Earl.	I	distinctly	remember	it	was	in	May	–	
that	memory	sticks	with	me	because	there	was	an	inch	
of	snow	on	the	ground	–	in	May!	As	I	got	out	of	the	
car	with	my	back	to	his	house,	I	heard	the	front	door	
open	and	a	voice	say,	“Didn’t	your	mother	teach	you	
not	to	go	out	in	the	snow	without	your	boots	on?”
	 Earl	 responded	 equally	 well	 to	 jokes	 played	 on	
him.	Several	 summers	ago,	my	wife	Rosemary	and	I	
went	on	a	cross	country	trip	in	our	trailer	and	planned	
our	return	route	to	take	us	across	I-40	so	we	could	stop	
in	Nashville	and	visit	with	Earl.	I	had	a	ball-bearing	
banjo	 with	 me	 (so	 I	 could	 pick	 along	 the	 way)	 and	
I	brought	 it	 in	 to	 show	Earl.	We	were	 sitting	 in	his	
living	 room,	banjos	 in	hand,	 and	 I	began	Dear	Old	
Dixie.	When	we	were	done,	I	turned	to	Rosemary	and	
jokingly	said,	“That’s	Dear	Old	Dixie	-	I	taught	that	to	
Earl”	to	which	Earl	immediately	replied,	“He	did.	But	
I	just	don’t	play	it	the	way	he	taught	it!”
	 One	year	when	Earl	was	in	San	Fransicso	to	play	
at	 the	 Hardly	 Strictly	 Bluegrass	 Festival,	 Rosemary	
and	I	picked	he	and	his	niece	Grace	up	at	the	hotel	for	
lunch;	we	also	wanted	to	show	him	Sausalito,	and	he	
said	he	wanted	to	see	the	coast	along	the	Marin	head-
lands.	We	were	driving	over	the	Golden	Gate	Bridge,	
and	 I	noticed	Earl	 looking	up	at	 the	bridge’s	 cables.	
About	halfway	 across	 the	bridge,	Earl	 said	 in	 a	 very	
matter-of-the-fact	way,	“I	wonder	 if	one	of	 these	ca-
bles	broke	what	note	it	would	make?”	I	turned	to	him	
and	said,	“Earl,	that’s	not	really	funny.	You’re	going	to	
scare	the	ladies,	and	we’re	375	feet	above	the	water!”	
He	offered	a	very	mild	“Hmmmph”	and	shrugged	it	
off.	About	ten	seconds	later,	he	said	“I	wonder	if	three	
of	the	cables	break,	would	they	make	a	chord?”
	 While	 his	 playing	 may	 have	 slowed	 down	 a	 bit	
with	age,	his	mind	and	musical	acuity	didn’t	falter	at	
all.	 I	had	 the	great	pleasure	of	being	at	his	home	 in	
January	 to	 celebrate	 his	 88th	 birthday.	 (Earl	 didn’t	
usually	 like	 to	 think	 about	 his	 birthdays.)	 After	 the	
cake	 cutting,	 everyone	 gathered	 in	 his	 living	 room	
for	a	wonderful	jam.	Going	around	the	circle,	to	my	
left,	 was	 John	 McEuen,	 Gary	 Scruggs,	 Rob	 Ickes,	

Race	 Horse	 Song)”	 for	 Columbia	
Records.	He	also	 sang	baritone	 in	
the	group’s	gospel	quartet.
	 Early	in	1948	he	and	Mr.	Flatt,	
weary	of	the	low	pay	and	exhaust-
ing	travel,	decided	to	strike	out	on	
their	 own,	 despite	 Monroe’s	 pleas	
to	 stay.	 Angry	 and	 hurt,	 Monroe	
refused	 to	 speak	 to	 them	 for	 the	
next	20	years,	 a	 feud	 that	became	
famous	in	country-music	history.
	 Although	 the	 two	 said	 they	
had	not	planned	to	get	together	af-
ter	they	quit,	they	ended	up	form-
ing	 the	 Foggy	 Mountain	 Boys,	
naming	the	group	after	the	Carter	
Family	 song	 “Foggy	 Mountain	
Top.”	Aided	by	the	 former	Louise	
Certain,	 the	 group’s	 manager	 and	
booking	agent	and	eventually	Mr.	
Scrugg’s	wife,	they	surpassed	Mon-
roe	 in	 popularity,	 helped	 partly	
by	 the	 corporate	 sponsorship	 of	
Martha	White	mills.	(That	sponsor	
persuaded	them	to	join	the	“Grand	
Ole	Opry.”)	In	1954	they	appeared	
in	a	Broadway	show,	“Hayride.”
	 Five	years	later	Mr.	Scruggs	ap-
peared	in	Rhode	Island	at	the	first	
Newport	Folk	Festival,	an	offshoot	
of	 the	 Newport	 Jazz	 Festival,	 and	
introduced	 his	 style	 to	 the	 folk-
music	 revival	of	 those	years.	Soon	
young	 folk	musicians	were	 adopt-
ing	his	 style,	 and	Mr.	Scruggs	be-
gan	to	play	the	college	folk-festival	
circuit.	Mr.	Scruggs	 also	began	 to	
work	with	his	growing	sons,	Gary,	
Randy	and	Steve,	and	he	recorded	
material	 by	 Bob	 Dylan	 and	 other	
folk-rockers.
	 Mr.	Flatt,	by	contrast,	disliked	
the	new	music	and	felt	it	was	alien-
ating	the	band’s	grass-roots	fans.	In	
1969	the	two	broke	up	—	they	had	
also	performed	as	Flatt	&	Scruggs	
—	and	Mr.	Scruggs,	with	his	sons,	
formed	 the	Earl	 Scruggs	 Revue,	 a	
mostly	acoustic	group	with	drums	
and	electric	bass.	It	broadened	his	
repertory	to	include	rock,	and	the	

Earl 
Scruggs
1/6/24 -
3/28/12
From	the	New	
York	Times

	 Earl	 Scruggs,	
the	bluegrass	ban-
jo	 player	 whose	
hard-driving	 pick-
ing	 style	 influ-
enced	 generations	
of	 musicians	 and	
helped	 shape	 the	
sound	 of	 20th-
century	 country	
music	 with	 his	
guitar-strumming	
partner,	 Lester	
Flatt,	 died	 on	
Wednesday	 in	 a	
Nashville	hospital.	
He	was	88.
	 Mr.	 Scruggs	
and	 Mr.	 Flatt	
probably	 reached	
their	 widest	 au-
diences	 with	 a	 pair	 of	 signature	
songs:	 “Foggy	 Mountain	 Break-
down,”	 a	 rollicking	 number	 that	
they	 recorded	 in	 1949	 with	 their	
group	 the	 Foggy	 Mountain	 Boys	
and	 that	 was	 used	 as	 the	 getaway	
music	 in	 the	 1967	 film	 “Bonnie	
and	Clyde”;	and	“The	Ballad	of	Jed	
Clampett,”	 the	 theme	 song	of	 the	
1960s	television	sitcom	“The	Bev-
erly	 Hillbillies.”	 (Mr.	 Scruggs	 and	
Mr.	 Flatt	 appeared	 on	 the	 show	
several	times.)
	 But	 he	 also	 helped	 shape	 the	
“high,	 lonesome	 sound”	 of	 Bill	
Monroe,	 often	 called	 the	 father	
of	 bluegrass,	 and	 pioneered	 mod-
ern	 banjo	 playing.	 His	 innovative	
use	of	three	fingers	in	an	up-pick-
ing	 style,	 rather	 than	 the	 mostly	
two-fingered	 claw-hammer	 down-
picking	 technique,	 elevated	 the	
five-string	banjo	from	a	part	of	the	
rhythm	section	—	or	a	comedian’s	
prop	 —	 to	 a	 lead	 or	 solo	 instru-
ment.	What	became	known	as	the	
syncopated	 Scruggs	 picking	 style	
helped	popularize	the	banjo	 in	al-
most	every	genre	of	music.
	 Mr.	Scruggs,	who	had	played	
banjo	 since	 the	 age	 of	 4	 in	 rural	
North	Carolina,	 got	his	big	break	
when	 he	 joined	 Monroe’s	 band,	
the	Blue	Grass	Boys,	in	1945.	The	
band	 included	Monroe,	who	 sang	
and	 played	 the	 mandolin;	 Mr.	
Flatt	on	guitar;	Howard	Watts	(a	k	
a	 Cedric	 Rainwater)	 on	 bass;	 and	
Chubby	Wise	on	fiddle.
	 When	 Mr.	 Scruggs	 stepped	
up	to	play	during	an	instrumental	
section,	“listeners	would	physically	
come	 out	 of	 their	 seats	 in	 excite-
ment,”	Richard	D.	Smith	wrote	in	
“Can’t	 You	 Hear	 Me	 Callin’:	 The	
Life	of	Bill	Monroe.”
	 Mr.	 Scruggs	 stayed	 with	 the	
Blue	 Grass	 Boys	 for	 two	 years	 as	
they	 starred	 on	 the	 “Grand	 Ole	
Opry”	 radio	 show	 and	 recorded	
classics	 like	 “Blue	 Moon	 of	 Ken-
tucky,”	 “Blue	 Grass	 Breakdown”	
and	 “Molly	 and	 Tenbrooks	 (The	 Continued on Page A-7

Roger Siminoff shares
Personal memories of Earl

Continued on Page A-6

Fig 1. This nut was made of brass with a small roller 
under the fourth string so that the string’s windings 
would slide easily over the nut.

Photo courtesy Roger Siminoff

Fig 2. Earl and I take a minute to pose with the first 
prototype of the Earl Scruggs Model Banjo. (Taken 
at the Gibson Nashville plant in 1986.)

Photo courtesy Roger Siminoff
Earl Scrugss by Mike Melnyk.



A-� Bluegrass Breakdown May 2012

Jerry	Douglas,	 Sam	Bush,	Ronnie	
McCoury,	 Rob	 McCoury,	 and	 a	
guitarist	and	a	few	fiddle	players	I	
didn’t	know.	Earl	was	to	my	imme-
diate	 right.	 I	 didn’t	 bring	 a	 banjo	
with	me	on	the	plane	because	I	was	
confident	 there	 would	 be	 a	 banjo	
at	 Earl’s	 for	 me	 to	 play.	 After	 we	
played	our	first	instrumental	–	and	
there	was	a	LOT	of	volume	in	that	
room	–	Earl	leaned	over	to	me	and	
pointedly	 said,	 “Second	 string.”	
Barely	being	able	to	hear	him	in	the	
commotion,	I	 leaned	back	to	him	
and	said,	“What?”	He	looked	at	me	
again	and	 in	 a	now	more	decisive	
tone	 said	 “Second	 string!”	 Sheep-
ishly,	 I	 retuned	 my	 second	 string	
and	 for	 the	 rest	 of	 the	 evening	 I	
ensured	that	my	banjo	was	in	tune.	
His	fingers	may	have	slowed	down	
a	trifle,	but	his	ears	were	more	pre-
cise	than	any	tuner	in	that	room.
	 Earl’s	passing	is	a	great	tragedy.	
He	 was	 a	 musical	 genius.	 He	 cre-
ated	 a	 style	 and	 technique	 that	 is	
haunting,	 innovative,	 intricate,	 and	
dauntless.	The	 staccato	 voice	 of	 his	
banjo	 is	 so	 intriguing	 and	 the	 tone	
so	 special	 that	everyone	–	musician	
and	 non-musician	 alike	 –	 cocks	 an	
ear	 to	 listen	to	the	 joyous	sound	of	
his	 5-string	 banjo.	 The	 quality	 of	
his	sound	is	beyond	just	that	of	his	
banjo;	his	unique	attack	and	timing	
make	 almost	 any	 banjo	 he	 played	
sound	 like	 his.	 Of	 one	 thing	 I	 am	
certain,	 bluegrass	 music	 would	 not	
be	what	it	is	today	without	him,	and	
the	flame	he	ignited	will	continue	to	
burn	forever.
	 His	pioneering	adventures	with	
the	banjo	made	Earl	 the	gold	 stan-
dard	for	countless	musicians	world-
wide	 and	 a	 familiar	 name	 to	 many	
who	don’t	even	know	all	he	did.	And	
there	 isn’t	 a	 single	banjo	player	out	
there	who	hasn’t	said	“I	want	a	banjo	
that	sounds	like	Earl’s.”
	 The	 news	 of	 Earl’s	 passing	 hit	
me	very	hard.	I	was	at	a	dinner	meet-
ing	when	I	got	the	news	and	had	to	
fight	with	everything	I	could	muster	
to	hold	back	my	 feelings	until	din-
ner	 was	 over.	 On	 the	 way	 home,	 I	
stopped	to	gas	up	my	truck	and	went	
inside	 the	 station	 to	 grab	 a	 choco-
late	 bar	 to	 help	 settle	 my	 nerves.	 I	
reached	 into	my	pocket	 to	pull	out	
some	change,	and	that’s	when	it	re-
ally	hit	me;	in	the	pile	of	coins	were	
my	finger	picks,	 the	way	 I	have	 al-
ways	carried	them	for	50	years,	not	
for	Earl,	but	because	of	Earl.
	 Northern	 California	 had	 the	
great	 fortune	 of	 having	 Earl	 per-
form	 for	us	 annually	 at	 the	Hardly	
Strictly	 Bluegrass	 Festival,	 with	 the	
occasional	special	treat	of	having	our	
own	Rob	Ickes	at	his	 side.	And	 for	
the	many	who	had	the	opportunity	
to	 jam	with	him,	 talk	 to	him,	have	
their	 picture	 taken	 with	 him,	 and	
more,	those	memories	will	undoubt-
ely	be	among	the	most	precious	and	
valuable	treasures.
	 Thank	you,	Earl.

Roger Siminoff 
shares personal 
memories of 
Earl
From page A-5

Article courtesy Deering Banjo
	 We	lost	another	banjo	icon	this	week.		
Barney	McKenna,	 the	 last	 surviving	 origi-
nal	member	of	the	Irish	band	the	Dubliners	
passed	away	unexpectedly	in	his	home.		
	 Musician	and	broadcaster	Kieran	Han-
rahan	said	top	banjo	players	in	both	Ireland	
&	and	the	UK	during	the	1960s	and	1970s	
all	owed	a	debt	to	McKenna.
	 “Every	single	one	of	them	would	have	
pointed	 to	 an	 influence	 by	 Barney	 McK-
enna,”	 he	 said.	 “He	 was	 the	 single	 most	
important	figure	 in	tenor	banjo	playing	in	
Irish	traditional	music.”

	 Hanrahan	said	McKenna	started	inter-
preting	traditional	music	on	the	banjo	like	
old	traditional	fiddle	players,	flute	players	or	
pipers.
	 “He	 also	 had	 a	 technique	 of	 playing	
with	his	plectrum	with	his	right	hand	which	
no	one	had	seen	before,”	he	said.
	 “The	beauty	of	all	that	and	the	beauty	
of	 Barney	 McKenna	 as	 a	 gentleman	 –	 to	
me,	 the	most	 influential	man	–	 it	did	not	
matter	 who	 you	 were,	 65	 years	 or	 five,	 if	
you	showed	an	interest	in	the	banjo,	he’d	sit	
down	with	you	and	show	you	what	he	was	
doing.”

Remembering Irish music great Barney McKenna

Barney McKenna, 72, died on April 5.

CBA Summer Music Camp—2012 Registration Form 

Name_____________________________________________________________ Age, if under 18__________ 
         first              nickname?               last 

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

e-mail____________________________________________________________________________________ 
 (or fax # if you don’t have e-mail) 

Phone, home:________________________ cell:________________________ work:_____________________ 

Instrument—check one, or indicate first and second choice, for morning classes. Please see Instructors page 
of website for descriptions and prerequisites for each class, or call for info, before making your selection.
banjo, bluegrass, level 1_____ dobro ______    vocals, harmony______   
banjo, bluegrass, level 2_____ guitar with vocals, level 1______ vocals, style______ 
banjo, oldtime, level 2_____  guitar, rhythm, level 2_____  string band, level 1*_____  
bass, level 2_____   guitar, solos, level 2______         jam class, level 2* _____ 
fiddle, level 1_____               mandolin, level 1______  band class, level 3* _____ 
fiddle, bluegrass, level 2______ mandolin, early Monroe, level 2____ *your instrument(s)______________        
fiddle, twins, oldtime, level 2_____  mandolin, bluegrass, level 3____ Sign up early for best choice of classes!

Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.      
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________

Cost:
$__________ Tuition Postmarked by May 1st--$325; after May 1st--$375   (See FAQs  page on website for 
$__________ Meals (optional)--$95 (includes Sun. dinner thru Wed. lunch)       scholarship information)
$ __________ Wednesday night lasagna dinner--$10         ______ Check here for vegetarian meals

Name(s) of additional person(s) for meals, if any _____________________________________ 
$__________ Tent Camping (optional)--$25 per adult

Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical   
$___________ Camp T-shirt (optional) $15 (or XX $20) Circle size: S M L X XX  & style: Men’s or Women’s             
   Our new T-shirt design can be viewed on the What’s New page of our website. 
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids Fungrass program--$50 per child 
  child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed

         Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp 
We will contact you within a week, AFTER registration opens. Please wait one week! PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status. Marshall, CA 94940

    You are not enrolled until you receive confirmation and a registration code. 
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org
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group	played	on	bills	with	acts	like	
Steppenwolf	 and	 the	 singer-song-
writer	James	Taylor,	sometimes	be-
fore	audiences	of	40,000.
	 The	group	stayed	together	for	
the	rest	of	Mr.	Scruggs’s	career,	per-
forming	 at	 Carnegie	 Hall	 and,	 in	
1969,	 at	 the	 Moratorium	 to	 End	
the	 War	 in	 Vietnam	 in	 Washing-
ton.	Mr.	Flatt	died	in	1979.
	 Earl	Eugene	Scruggs	was	born	
on	Jan.	6,	1924,	in	Flint	Hill,	N.C.	
His	father,	George	Elam	Scruggs,	a	
farmer	and	bookkeeper,	played	the	
banjo	 and	 fiddle	 (and	 died	 when	
Earl	was	4);	his	mother,	Lula	Rup-
pe	Scruggs,	played	the	pump	organ	
in	church.	Earl	took	up	the	banjo	
and	also	the	guitar.
	 Earl	 depended	 on	 a	 two-fin-
gered	 picking	 style	 until	 he	 was	
about	10.	Then	one	day	he	found	
himself	 in	 his	 bedroom	 picking	 a	
song	called	“Lonesome	Ruben”	(or	
“Ruben’s	Train”)	using	three	fingers	
instead	of	two	—	the	thumb,	index	
and	 middle	 finger.	 It	 was	 a	 style,	
indigenous	to	North	Carolina,	that	
he	had	been	trying	to	master.
	 He	learned	to	emphasize	mel-
ody	by	plucking	it	with	his	strong	
thumb	 in	 syncopation	 with	 har-
monic	 notes	 picked	 with	 his	 first	
two	 fingers.	 The	 sound	 was	 like	
thumbtacks	 plinking	 rhythmically	
on	a	tin	roof.
	 As	Earl’s	mastery	of	the	banjo	
grew,	 he	 began	 playing	 at	 dances	
and	 on	 radio	 shows	 with	 bands,	
among	them	Lost	John	Miller	and	
His	Allied	Kentuckians.	In	Decem-
ber	 1945,	 after	 the	 Miller	 group	
disbanded,	 Mr.	 Scruggs	 quit	 high	
school	 and	 joined	 the	 Blue	 Grass	
Boys	for	$50	a	week.	His	career	was	
on	its	way.
	 In	 1992	 Mr.	 Scruggs	 was	
among	13	recipients	of	a	National	
Medal	of	Arts,	and	in	2005	“Foggy	
Mountain	 Breakdown”	 was	 se-
lected	for	the	Library	of	Congress’s	
National	Recording	Registry.
	 He	continued	to	play	into	the	
21st	 century.	 In	 2001	 he	 released	
a	CD,	“Earl	Scruggs	and	Friends,”	
his	first	album	in	a	decade	and	an	
extension	 of	 the	 Earl	 Scruggs	 Re-
vue.	 In	 12	 songs,	 he	 collaborated	
with	Elton	John,	Dwight	Yoakam,	
Travis	 Tritt,	 Sting,	 Melissa	 Ether-
idge,	 Vince	 Gill,	 John	 Fogerty,	
Don	Henley,	Johnny	Cash	and	the	
actor	Steve	Martin,	a	banjo	player.
	 Mr.	 Scruggs’s	 wife,	 Louise,	
died	 in	 2006;	 his	 son	 Steve	 died	
in	 1992.	 In	 addition	 to	 his	 sons	
Gary	and	Randy,	survivors	include	
five	 grandchildren	 and	 five	 great-
grandchildren.

From page A-5

RIP 
Earl 

Scruggs

Earl has 
passed

The Bluegrass Music Society of the Central Coast presents the 14th Annual

Mother’s Day Weekend May 10-13, 2012

Complete info & tickets: www.parkÞeldbluegrass.com
or Call Toll Free (800) 838-3006

Loafer’s Glory

TICKETS:
Adults (20+): 4 Days $90 Gate / $80 Advance*

3 Consecutive Days $80 Gate / $70 Advance*
Single Day Thur $20 Fri $30 Sat $35 Sun $25

Kids & Teens (up to 19) FREE
* Advance Ticket DEADLINE April 10, 2012
Seniors, Military, Students, BMSCC Members

Show ID at Gate for $5 Refund

SOUND BY 
PAUL KNIGHT

Darrell Webb Band The Special Consensus
plus

The Virtual Strangers ¥ The Get Down Boys
California Pearly Blue ¥ Red Dog Ash ¥ Little Black Train 

Snap Jackson and the Knock on Wood Players ¥ The Alkali Flats
LeRoy McNees & The Gospel Bluegrass Band

CAMPING FEE
(Per unit: RV, camper or tent)

4-day Thur-Sun $30
3 consecutive days $25

Single Night: $10
Pre-festival Night $12

	 It’s	long	been	the	position	of	the	CBA	that	all	vol-
unteers	be	members	 in	good	 standing	of	 the	Associa-
tion;	first,	to	ensure	the	kind	of	commitment	and	dedi-
cation	essential	for	a	strong	volunteer	team,	and	second	
to	help	bolster	our	membership	numbers.		We	take	this	
opportunity	 to	 once	 again	 reiterate	 this	 volunteer	 re-
quirement.

Membership 
requirement for 
volunteers SERVICE FOR THE HANDICAPPED AT FDF 

2012
	 At	this	year’s	Father’s	Day	Bluegrass	Festival,	Mike	
Martin	will	be	coordinator	 for	a	service	helpful	 to	at-
tendees	 who	 require	 help	 getting	 around.	 A	 golf	 cart	
has	been	donated	to	pick	up	and	return	handicap	mem-
bers	to	and	from	the	stage	area.	To	schedule	pick	up	call	
Mike	Martin	at	707-333-5784	or	ask	anybody	with	a	
radio	to	call	for	handicap	taxi.	Thank	you,	in	advance,	
to	his	volunteer	crew.

Handicap Taxi at Grass Valley
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Pilot Program for Dogs at Grass Valley
1.	 Owners	must	have	proof	of	all	required	vaccinations,	vaccinations	

must	be	up-to-date,	and	dogs	must	have	ID	tags	on	their	collars.	
2.	 By	bringing	their	dog	to	the	festival	the	owner	accepts	all	liability	

for	any	 injury	or	property	damage	caused	by	their	dog	and	the	
owner	will	 be	 solely	 responsible	 for	 any	 and	 all	 cost	 of	 repairs,	
fines	or	levies	by	any	agency	or	other	party.		The	California	Blue-
grass	Association	maintains	no	liability	for	any	actions	of	the	dog	
or	its	owners.

3.	 Dogs	must	be	on	a	short	leash,	not	to	exceed	six	(6)	feet,	while	
being	walked.

4.	 Dogs	must	be	confined	to	a	pen	or	a	RV	or	on	a	short	leash	while	
in	camp.	No	free	ranging	tethers	are	allowed.

5.	 Owners	will	be	required	to	remove	their	dog	from	the	grounds	if	
the	dog	becomes	a	nuisance	by	continually	barking	(for	a	single	
time	or	multiple	short	intervals)	or	in	any	other	manner	that	dis-
turbs	other	campers	or	people	passing	by.	This	will	be	strenuously	
enforced.	

6.	 Dogs	should	not	be	left	alone	for	periods	of	time	longer	than	45	
minutes	to	an	hour.	

7.	 Owners	must	clean	up	after	their	dogs.	It	is	owner’s	responsibility	
to	have	all	the	necessary	supplies	to	ensure	that	other	festival	at-
tendees	have	a	good	experience	while	at	the	festival.

8.	 Dogs	will	only	be	allowed	in	the	main	camping	area.	Tent	camp-
ers	in	the	“Tent	Only”	area	near	Gate	4	will	not	be	allowed	to	keep	
dogs.	Tent	Campers	with	dogs	may	camp	in	other	areas	on	the	
fairgrounds.

9.	 Dogs	will	not	be	allowed	at	any	time	(during	Music	Camp	or	the	
Festival)	inside	the	fenced	area	(near	the	stages	or	vendor	areas).

10.	Dogs	are	not	allowed	in	the	water	ditch	or	the	lake.

Policy to begin at this 
year’s Father’s Day 
Festival
By Montie Elston
	 The	 Board	 of	 Directors	 for	 the	
California	 Bluegrass	 Association	 has	
made	a	decision	to	have	a	Pilot	Program	
to	 allow	 dogs	 in	 the	 camping	 area	 at	
the	Father’s	Day	Bluegrass	Festival	and	
the	Summer	Music	Camp.		For	all	the	
years	 that	 I	have	 served	on	 the	board	
and	 for	 some	 years	 before	 that,	 there	
has	been	discussion	at	board	meetings	
about	allowing	dogs	at	the	fairgrounds	
during	our	festival.
	 Making	 this	 decision	 was	 not	
easy	for	anyone	on	the	board.		We	had	
and	have	to	continually	consider	many	
factors	 in	 making	 such	 a	 momentous	
decision.	Back	in	the	1980s	there	was	
a	 biting	 incident	 and	 litigation.	 The	
possibility	 of	 this	 is	 real.	 Dogs	 create	
stinky	stuff	that	no	one	likes	to	step	in	
or	have	around	their	camp.		So	it	was	
only	after	a	lot	of	deliberation	that	the	
decision	was	made.
	 However,	we	want	this	to	be	suc-
cessful	and	to	accomplish	that	we	have	
decided	 on	 some	 guidelines	 for	 those	
owners	that	bring	their	dogs.		Most	of	
these	are	common	sense	and	some	are	
going	to	say	you	don’t	even	need	to	say	
that.	But	 the	 truth	 is	 you	do	 have	 to	
say	it	as	there	are	a	just	a	few	that	don’t	
always	consider	others	the	way	most	of	
us	do.

	 So	in	the	guidelines	we	are	asking	
owners	to	have	with	them	proof	of	vac-
cinations	and	licensing	of	the	dog.	We	
feel	 that	 this	 is	 something	 all	 owners	
traveling	with	dogs	should	have	avail-
able	 for	 that	“just	 in	case”	 time	when	
something	 totally	 unexpected	 hap-
pens.		
	 Part	 of	 the	 responsibility	 taking	
care	is	picking	up	after	your	dog;	bring	
what	you	need	to	do	that,	seems	com-
mon	sense	to	me.	We	don’t	want	dogs	
on	 long	 leashes;	 the	 camp	 grounds	
don’t	have	a	 lot	of	roaming	space	and	
the	closer	they	are	to	the	owner	reduces	
the	 likelihood	 of	 something	 happen-
ing.
	 We	also	looked	at	where	we	would	
allow	dogs.	Our	answer	is	dogs	are	only	
allowed	in	the	camp	grounds	with	one	
exclusion:	no	tent	campers	in	the	“Tent	
Camping	Only”	area	near	Gate	4	will	
be	 allowed	 to	 have	 dogs.	 Now	 if	 you	
camp	in	that	area,	you	know	just	how	
close	it	can	be	between	camps.	We	will	
allow	someone	in	a	tent	to	go	to	other	
parts	 of	 the	 campgrounds	 where	 this	
is	not	a	problem.	Also,	by	saying	dogs	
only	 in	 the	 campgrounds,	 this	 means	
that	dogs	will	not	be	allowed	through	
the	fence	into	the	area	where	the	stages	
or	 vendors	or	music	 camp	central	 are	
located.	
	 Now	I	saved	for	last	the	problem	
that	 comes	up	most	 often	when	dogs	
are	allowed	at	festivals:	barking.	Noisy	
dogs	 cannot	 be	 tolerated	 in	 a	 camp	

ground	environment	where	people	are	
continually	 walking	 around,	 playing	
music	at	all	hours,	and	desiring	peace	
and	music	when	they	go	to	sleep	(okay,	
there	 are	 some	 people	 that	 like	 quiet	
also,	 but	 I	 hope	 that	 they	 bring	 ear-
plugs	–	I’m	smiling	about	this).	So	we	
are	asking	owners	to	be	aware	of	their	
dogs	behavior	at	all	times.	Don’t	leave	
your	 dog	 alone	 for	 extended	 periods,	
this	 can	be	 the	 stressor	 that	 sets	 off	 a	
barking	marathon.
	 We	will	ask	that	you	register	your	
dog	when	you	arrive	so	that	we	know	
which	 dog	 belongs	 to	 which	 owner.	
You	will	be	given	a	copy	of	the	registra-
tion	for	you	to	post	at	your	campsite	so	
that	if	it	is	necessary	to	contact	you	for	
any	reason	relating	to	your	dog	we	will	
be	able	to	do	so.
UPDATE:
	 At its February meeting the 
CBA board of directors discussed at 
length the question of whether a fee 
would be charged to Father’s Day 
Festival attendees that opt to bring 
their dog(s) as part of our pilot pro-
gram this year.  It was decided that 
no charge will be made in this, the 
program’s pilot year.  Should a deci-
sion be made to continue the ‘dogs 
allowed’ program after the results 
of the pilot have been thoroughly 
reviewed the board will no doubt 
consider whether a modest fee will 
be charged to participating dog 
owners at future Fathers Day Festi-

Rules for dogs 
CBA Summer Music Camp & FDF 2012

vals.
	 If	 you	 have	 any	 questions	 or	
comments,	 please	 do	 not	 hesitate	 to	
get	 in	 touch	 with	 me	 or	 any	 other	
board	member.	Each	of	us	truly	want	

to	 hear	 your	 opinion.	 Communica-
tion	between	the	board	and	members	
is	vital	to	the	success	of	the	CBA.	Our	
contact	information	is	on	Page	A-2	of	
the	Breakdown.

Music Camp in the Sierra Nevada Gold Country!
July 8 – 14 and July 15 – 21, 2012
Work in small classes with renowned instructors, including Mike Compton on mandolin, Alice Gerrard,
Wayne Henderson & Kathy Kallick on guitar, Helen White & Josh Rabie on old time fiddle, Steve 
Baughman on clawhammer banjo, Carol McComb on duet & trio harmony singing, and much more.

Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Brazilian, Hawaiian 
slack-key, and more, taught by well-known teachers. 

Classes at all levels in guitar, mandolin, bass, slide guitar, fiddle, singing, ukulele, songwriting, and more. 
Learn how to adapt your bluegrass licks into jazz and swing or other styles! 

Lots of jamming, plus dances, faculty & student concerts, special daily workshops, hiking & swimming. 

Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two! 

The camp is held at an established facility with dining hall, spaces for classes and jamming, a swimming 
pool, cabins with bathrooms, and shower and restroom facilities for tent campers. The site is wooded, 
with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.

Camp runs for seven days, six nights and includes all meals and snacks, instruction, activities and 
lodging in cabins, tents, or your RV. Scholarships available.

Get class, faculty & camp info and SEE NEW VIDEOS at

www.musiccamp.org/cba
Email info@musiccamp.org or call 650-306-0399 with questions.

We’ll see you at camp! Bring a friend! Since 1992

a view from camp
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By Julio Boysenberry
	 If	anything	could	be	described	as	obvious,	it	is	that	Parkfield	
attendees	love	workshops.		Everywhere	one	turns,	one	sees,	liter-
ally,	 24-hour	 jamming,	 so	 free	 instruction	 from	 the	best	 of	 the	
best	 is	 always	popular,	 as	 any	 ideas	 that	 improve	 the	quality	 of	
the	instrumentality,	singing	and	so	forth	are	highly-prized.		Our	
workshops	do	exactly	that.
	 Although	many	workshops	will	be	scheduled	for	Friday	and	
Saturday,	some	of	the	very	most-useful	often	occur	on	Thursday,	
thus	affording	attendees	some	ability	to	get	comfortable	with	the	
new	concepts/techniques	presented	and	thus	allowing	them	to	use	
the	new	ideas	during	the	weekend’s	jams.		There	is	nothing	more	
satisfying	than	the	ability	to	use,	immediately,	that	which	has	only	
recently	been	learned.
	 Ok,	let’s	have	a	sneak	peak	at	just	some	what	this	year’s	festi-
val	has	to	offer.		Do	you	enjoy	singing?		Jennifer	Kitchen,	a	terrific	
singer,	will	be	presenting	her	singing	workshop.		She	knows	her	
stuff	and	this	will	be	a	must.
	 All	 members	 of	 the	 Darrell	Webb	 band	 have	 agreed	 to	 do	
workshops.	 	 At	 this	 writing,	 it	 is	 unknown	 as	 to	 whether	 they	
will	present	a	single,	band	workshop	hosted	by	the	band,	or	sep-
arate	workshops	hosted	by	 the	 individual	band	members..	 	The	
workshop(s)	could	occur	on	one	and/or	both	of	the	band’s	sched-
uled	performance	days:		Friday,	May	11,	2012	or	Saturday,	May	
12,	2012,
	 Special	 Consensus’	 members,	 too,	 have	 agreed	 to	 put	 on	
teaching	workshops;	 these	 include	David	Thomas	on	bass,	Rick	
Farris	on	mandolin,	Dustin	Benson	on	guitar,	and	.	.	.	.
	 Are	you	a	banjo	player?		I	am.		Wherever	banjo	players	travel,	
they	 are	 always	 in	demand.	 	Naturally,	people	 seek	our	 counsel	
and	 advice,	 for	we	 are	 knowledgeable,	 have	 exquisite	 taste,	 and	
possess	deep	and	comprehensive	insights	as	to	our	complex	world.	
Our	time	is	valuable	and	our	level	of	sophistication	is	high.		You	
will	emerge	a	different,	and	much-improved	human	being,	from	
either	Greg’s	or	my	banjo	workshop:		Greg	Cahill	is	a	great	teacher	
and	 he	 will	 definitely	 provide,	 im-
mediately-useable,	 useful	 informa-
tion	 and	 will	 be	 a	 must!	 	 In	 my	
workshop	we	will	 tackle	playing	in	
the	key	of	F	without	using	a	capo.		
You	 will	 come	 away	 being	 able	 to	

play	songs	in	F,	regardless	of	your	current	skill	level!
	 The Parkfield Bluegrass Festival happens May 10-13, 
2012 in Parkfield, California.  Get complete festival infor-
mation on our website, www.parkfieldbluegrass.com.  UN-
TIL MIDNIGHT ON MAY 5, 2012, order tickets online 
at http://www.brownpapertickets.com/event/217138, or use 
the 24/7 telephone ticket hotline, 1-800-838-3006.  AFTER 
MIDNIGHT ON MAY 5, bring cash or a check with you to 
Parkfield and buy your tickets at the gate.  

Parkfield’s 2012 Workshops:  
May 10-13, 2012 at the Parkfield Bluegrass Festival

Access To Adventure 
sponsors free 
bluegrass show in GG 
Park Bandshell
San Francisco, May 5

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 
Program?	
	
	 Currently	the	Kids	on	Bluegrass	program,	under	the	direction	
of	Frank	Solivan,	Sr.,	takes	place	at	the	CBA	Supergrass	Bluegrass	
Festival	in	Bakersfield,	Calif.,	the	CBA	Fathers	Day	Bluegrass	Fes-
tival	 in	Grass	Valley,	California	and	under	 the	 title	of	 	Kids	on	
Stage	also	at	Larry	and	Sondra	Bakers	“Bluegrassin’	in	the	Foot-
hills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approxi-
mately	16	years	and	he	and	his	kids	consistently	delight	audiences	
with	high	quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	17.	The	children	
must	be	able	 to	 sing	and/or	play	 their	 instrument	WITHOUT	
parents	 or	 guardians	help.	 Songs	MUST	be	 completely	memo-
rized	(again	without	help).	Children	must	have	good	enough	un-
derstanding	of	their	instrument	to	have	good	timing,	know	their	
chords	and	be	able	to	change	chords	quickly,	easily	play	2	or	three	
songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	
days	at	each	festival	and	culminates	in	a	stage	production	on	the	
main	stage	at	each	festival.	Parents	and	children	must	be	ready	to	
commit	to	all	of	the	rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonder-
ful	program,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	
these	festivals.
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By Chuck Poling
	 Windy	 Hill	 will	 take	 the	 stage	 at	 the	 Golden	
Gate	Park	Bandshell	on	Saturday,	May	5	 for	a	 free	
performance.	 The	 event	 is	 sponsored	 by	 Access	 to	
Adventure,	a	great	organization	that	offers	support	to	
families	with	physically	or	developmentally	disabled	
children.	
	 The	event	 starts	 at	noon	and	goes	until	3	pm.	
In	addition	to	Windy	Hill,	Jeanie	and	Chuck	Poling	
will	be	on	stage,	along	with	a	performance	by	a	dance	
troupe	and	other	entertainment.	The	bandshell	is	lo-
cated	in	the	eastern	end	of	Golden	Gate	Park	at	the	
Main	 Concourse,	 between	 the	 DeYoung	 Museum	
and	the	Academy	of	Sciences.
	 It’s	all	 free!	However,	 if	you’d	like	to	donate	to	
this	worthy	outfit	for	all	the	good	work	they	do,	I’m	
sure	they	wouldn’t	turn	you	down.
	 For	more	information	go	to:
http://www.supportforfamilies.org/

Windy Hill will perform in Golden Gate Park.

The Darrell Webb Band will rock Parkfield.
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Fiddle contest results 
from Oroville

Senior	(ages	55-69)
1.	Dan	Touchstone,	San	Diego	CA
2.	Nicki	Carlisle,	Shingletown	CA
3.	Kathy	Kampschmidt,	Willows	CA
4.	John	Pickering,	Oakhurst	CA

Senior	Senior	(ages	70	and	up)
1.	Ron	Anglin,	Oroville	CA
2.	Ernie	Yoes,	Alpine	CA
3.	Charley	Oveland,	Saratoga	CA
4.	Billy	Smith,	Fremont	CA
5.	Willie	Randel,	El	Cajon	CA

Oldest	Fiddler
Leon	Ranney,	Brownsville	CA	(84)

Peewee	(ages	8	and	under)
1.	Elsa	Crotty,	Visalia	CA
2.	Lianne	Huber,	Oroville	CA
3.	Finneas	Colscott,	Mt.	Shasta	CA
4.	Monica	McDonough,	Bangor	CA
5.	Love	Powell,	Chico	CA

Youngest	Girl	Fiddler
Clara	Boyle,	Cottonwood	CA	(6)
Youngest	Boy	Fiddler
Finneas	Colescott,	Mt.	Shasta	CA	(7)

Junior	Junior	(age	12	and	under)
1.	Amanda	Culbreath,	Orland	CA
2.	Celeste	Peña,	Millville	CA
3.	Sophie	Peña,	Millville	CA
4.	Elizabeth	McDonough,	Bangor	CA
5.	Bryon	Brushett,	Redding	CA

Junior	Picking	(age	17	and	under)
1.	Francis	McDonough,	Bangor	CA
2.	Jacob	Akana,	Redding	CA
3.	Celeste	Peña,	Millville	CA
4.	Patrick	Murray,	Shingletown	CA
5.	Josette	McElligott,	Oroville	CA

Open	Picking	(any	age)
1.	Jesse	Winton,	Redding	CA
2.	Cody	Winton,	Redding	CA
3.	Tom	Spence,	Redding	CA
4.	Eric	Anderson,	Lincoln	CA
5.	Mack	McDonald,	Yreka	CA

Young	Adult	(age	18-36)
1.	Darrin	Smith,	Potter	Valley	CA
2.	Holly	Sternberg,	Cromberg	CA
3.	Joseph	Christensen,	Clement	CA

By Tanya 
Pinkerton
	 Sunday,	 May	
6,	2012	 from	5:00–
11:30	 PM	 Little	
Kids	Rock	will	hold	a	
benefit	auction	with	
a	 performance	 by	
Grammy-winning	
country	singer-song-
writer	Shelby	Lynne!	
National	 non-profit	
Little	 Kids	 Rock	
provides	 free	 music	
lessons	 and	 instru-
ments	 to	 disadvan-
taged	public	schools.	
Attend	a	live	perfor-
mance	 and	 auction	
at	 George’s	 Night-
club	in	San	Rafael.	
	 Items	 for	 auc-
tion	 include	 hand	
painted	 guitars	 by	 legendary	 rock	 artists	
Stanley	Mouse	and	rock	drummer	Prairie	
Prince.	 Other	 items	 available	 for	 auction	
include	 signed	guitars	by	Mark	Knopfler,	
Chrissie	Hind,	Carlos	Santana	and	others,	
art	by	Grace	Slick,	celebrity	signed	bottles	
of	premium	wine	and	much	more!	In	ad-
dition	 to	 country	 singer	 Shelby	 Lynne,	 a	

Adult	(age	37-59)
1.	Johny	McDonald,	Quincy	CA
2.	Ben	LiaBraaten,	Marysville	CA
3.	Ginger	Vogel,	Chico	CA
4.	Tom	Clausen,	San	Jose	CA

Junior	(age	17	and	under)
1.	Griffin	Stoller,	Belvedere	CA
2.	Christopher	Culbreath,	Orland	CA
3.	Amy	Culbreath,	Orland	CA
4.	Tallon	Sandoval,	Janesville	CA
5.	Francis	McDonough,	Bangor	CA

Open	(any	age)
1.	Eric	Anderson,	Lincoln	CA
2.	Julie	May,	Mt.	Shasta	CA
3.	Drew	Snodderly,	Lodi	CA

Junior	Twin	Fiddle	(age	17	and	under)
1.	Christopher	and	Amy	Culbreath
2.	Juliann	and	Francis	McDonough
3.	Sophie	and	Celeste	Peña
4.	Monica	and	Elizabeth	McDonough

Open	Twin	Fiddle	(age	18	and	up)
1.	Tallon	Sandoval	and	Johny	McDon-
ald
2.	 Drew	 Snodderly	 &	 Joseph	 Chris-
tensen
3.	 Nicki	 Carlisle	 &	 Kathy	 Kamp-
schmidt
4.	Willie	Randel	&	Billy	Smith

Anything	Goes	(any	age)
1.	Eric	Anderson
2.	Johny	McDonald/Tallon	Sandoval
3.	Griffin	Stoller
4.	Allison	Woodruff

Accompanist	(any	age)
1.	Jim	French,	Weaverville	CA	(41X)
2.	Eric	Anderson,	Lincoln	CA	(34X)
3.	Al	Myers,	Redding	CA	(24X)
4.	Dale	Kirk,	Red	Bluff	CA	(9X)
5.	Tom	Spence,	Redding	CA	(8X)

Fiddle	Judges
1.	Randy	Warner,	Washoe	Valley	NV
2.	Katy	Bridges,	Petaluma	CA
3.	Arthur	Kee,	Brentwood	CA
4.	Anita	Marley,	Patterson	CA
5.	Kate	Busey,	Redding	CA

Picking	Judges
1.	Jerry	Rose,	Mt.	Shasta	CA
2.	Mark	Whelan,	Oakview	CA
3.	Brett	Johnson,	Oroville	CA

Contest	MC
Tex	Ash,	Red	Bluff	CA

special	live	performance	of	the	Little	Kids	
Rock	 Band	 with	 Prairie	 Prince	 will	 take	
place!	 Please	 attend	 to	 help	 raise	 money	
for	 Little	 Kids	 Rock,	 a	 transformational	
and	uplifting	program	bringing	music	and	
dreams	 back	 into	 children’s	 lives.	 More	
information	 is	 available	 online	 at	 www.
georgesnightclub.com.

	 The	California	State	Fiddler’s	Associa-
tion	held	its	2012	State	Fiddle	Champion-
ships	on	March	16	and	17	in	the	Oroville	
Municipal	Auditorium.	Here	are	the	results,	
courtesy	 Mark	 Hogan,	 CBA	 director	 and	
Sonoma	Area	VP.

	 A	brand	new	open	mic	and	jam	for	advanced	and	intermediate	players	takes	
place	the	first	Monday	of	each	month	from	7:30-10:00PM.	Come	out	and	en-
joy	the	excitement	and	the	spontaneity	of	live	bluegrass	music	in	Marin	at	the	
Sausalito	Seahorse	Bluegrass	Sessions.
	 The	Seahorse	Sessions	are	an	on-stage	open	microphone,	informal	perfor-
mance	format,	supported	by	a	cadre	of	bay	area	bluegrass	musicians	who	keep	
the	music	driving	along.	Advanced	and	intermediate	players	are	invited	to	par-
ticipate	 and	 may	 lead	 a	 couple	 songs,	 take	 instrumental	 breaks,	 or	 just	 play	
along.
	 Come	early!	The	Seahorse	offers	excellent	Tuscan	coastal	pasta	and	seafood	
along	with	beer	and	wine	in	a	spacious	and	comfortable	venue.
	 Sausalito	Seahorse	is	at	305	Harbor	Drive	(at	Gate	5),	Sausalito.	You	can	
find	more	info	and	see	live	streaming	of	Seahorse	Sessions	at	
sausalitoseahorse.com.

New jam: Sausalito Seahorse 
Bluegrass Sessions

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

Grammy-Winning singer-songwriter 
Shelby Lynne headlines ‘Little Kids 
Rock’ benefit

Shelby Lynne performs at benefit.
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She	 adds	 the	 high	 harmony	 on	
many	songs	with	John	Herrmann.	
Meredith	has	taught	at	many	of	the	
major	camps	including	Swannanoa	
Gathering,	Augusta	Heritage	Cen-
ter,	and	Festival	of	American	Fiddle	
Tunes	 and	 is	 known	 as	 a	 patient,	

Carnegie	Hall,	Kennedy	Center	for	
the	Performing	Arts,	Royal	Scottish	
Concert	Hall	and	toured	extensive-
ly	through	Europe	and	the	United	
States.	He	has	also	been	a	member	
of	“Greenfields	of	America”	and	as	
such	 has	 toured	 with	 Irish	 greats	
such	as	Mick	Maloney,	John	Doyle,	
and	Billy	McComisky.
His	 collaborative	 recording	 with	
Cleek	Schrey	“The	Girl	Who	Broke	
My	 Heart”	 explores	 the	 cross-At-
lantic	boundaries	between	Appala-
chia	and	Ireland.
	 Rhys	has	won	fiddle	and	band	
contests	at	the	Clifftop	Stringband	
Festival.	He	is	presently	collaborat-
ing	with	Meredith	Watson	to	restore	
and	release	previously	undiscovered	
reel-to-reel	home	recordings	of	leg-
endary	Virginia	fiddler	John	Ashby.	
Rhys	 lives	 in	 Warrenton,	 VA	 just	
inside	the	“Free	State”	line.
	 Cleek	Schrey	grew	up	in	Char-
lottesville,	 VA	 where	 he	 studied	
Irish	fiddle	with	Brendan	Mulvihill,	
Marty	Fahey	and	others.	His	inter-
est	in	the	78rpm	era	of	fiddling	de-
veloped	from	many	visits	to	Paddy	
Reynolds	 in	 Longford	 County-
Ireland.	 He	 has	 been	 featured	 on	
several	 documentaries	 about	 Irish	
music.	Cleek	is	the	director	of	the	
Blue	Ridge	Irish	Music	School	and	
teaches	 at	 many	 summer	 camps	
including	 the	 Augusta	 Heritage	
Center	and	BACDS	American	Mu-
sic	and	Dance	Week.		He	has	per-
formed	 and	 taught	 internationally	
in	Ireland,	Shetland,	Canada	&	the	
UK	and	has	played	at	most	of	the	
well-known	folk	festivals	in	the	US.	
Cleek	also	fiddles	and	dances	with	
the	 Footworks	 Percussive	 Dance	
Ensemble.	 His	 collaborative	 re-
cording	with	Rhys	Jones	“The	Girl	
Who	Broke	My	Heart”	explores	the	
cross-Atlantic	 boundaries	 between	
Appalachia	and	Ireland.	Cleek	lives	
in	Brooklyn,	NY.
	 John	 Herrmann	 has	 been	
playing	banjo	for	50	years.	He	has	
toured	 Europe	 and	 parts	 of	 Asia	
with	 many	 bands	 including	 the	
French	 band	 Ida	 Red,	 The	 Rock-
inghams	and	dancer	Ira	Bernstein.	
He	is	known	as	the	“Father	of	Old	
Time	 Music”	 in	 Japan.	 John	 spe-
cializes	 in	 fiddle/banjo	 duet	 play-
ing.	He	teaches	at	all	of	the	leading	
camps	including	Swannanoa	Gath-
ering,	Banjo	Camp	North,	and	Fes-
tival	of	American	Fiddle	Tunes.	He	
has	 recordings	 on	 Rounder,	 Sugar	
Hill	 and	 County	 including	 the	
“Songs	 from	 the	 Mountain”	 with	
Tim	 O’Brien	 and	 Dirk	 Powell.		
John	lives	in	Marshall,	NC.	
	 Susie	Goehring	has	been	play-
ing	old-time	fiddle	and	guitar	and	
singing	 Appalachian	 ballads	 and	
Carter	 family	 songs	 since	 the	 late	
70s,	 when	 she	 first	 joined	 forces	
with	 the	musical	brothers	 Jeff	and	
Rick	Goehring	in	Ohio.		This	mu-
sical	trio	formed	the	core	of	various	
incarnations	of	 the	Red	Mules,	 an	
old-time	 string	 band	 that	 actively	
performed	 	 at	 festivals,	 music	 and	
dance	 camps,	 square	 dances,	 and	
social	 gatherings	 throughout	 the	
1980s	and	90s.She	also	participat-

ed	with	 Jeff	 in	a	 recording	project	
documenting	traditional	Ohio	fid-
dlers	during	 the	mid	1980s	 (some	
of	 these	 recordings	 can	 be	 found	
at	 http://www.fieldrecorder.com/	
).	 Susie	 is	 recognized	 as	 a	 strong	
old-time	style	back-up	guitar	player	

and	 singer.	 	 She	 can	 be	 heard	 on	
the	CD	Starch	&	Iron	with	fiddler	
Rayna	Gellert.		Susie	currently	lives	
in	Kent,	Ohio.
	 Meredith	 McIntosh	 is	 known	
as	a	rock	solid	bass	player	and	plays	
many	 other	 instruments	 as	 well.	

Make plans now to attend the third annual Susanville Bluegrass Festival. This event will be held June 22-24 at the 
Lassen County Fairground in Susanville, California. Located 80 miles West of Reno, Nevada, Susanville sits in a 
beautiful valley, surrounded by tree covered mountains. Nestled in at the 4200 ft. elevation level, you can be as-
sured of beating the summer heat in the valley. For those who want to come early, there are many things to do such 
as hiking, mountain biking, or fishing for trout in some of the most productive streams and lakes in California. The 
Diamond Mountain Casino is close to town for those who want to try their hand at a game of chance as well. The 
main stage audience area is well shaded. There will be an air-conditioned room set up for those who like to 
quilt: complete with tables and the stage music piped in. Both food and craft vendors will be onsite. Advance sale 3 
day event tickets for adults are only $40, and for teens they are $20. Camping is only $15/night for either tents or 
RV’s. Official festival camping will begin on Monday morning June 18th, at 10AM. You can arrive before that, but 
the interior campsites will not be available until then. ALL camping is on a first come– first served basis.  In the-
se tight times, if you’re looking for a place to make your dollar stretch to it’s maximum, then this event is the one 
you’ll want to attend: there is no better value for your dollar available anywhere. Air-Conditioned and secured quilt-
ing room open for you ALL WEEK with tables, chairs and power!...75+ RV sites with elect/wtr ...Pets allowed!... 
Lighted picking areas at night...Audience seating shaded all day!...Warm days, pleasant nights, walking distance to 
shopping.  Make plans now to attend the second annual Susanville Bluegrass Festival!  

Bands: The Chapmans, Mark Phillips and IIIrd Generation Bluegrass Band, Northern Departure,  
Snap Jackson & the Knock On Wood Players, David Thom Band, Windy Hill, Central Valley Boys,  

Anderson Family Bluegrass, Bound To Ride 

The Susanville Bluegrass Festival 
June 22-24, 2012 

Held at the Lassen County  
Fairground in  

Susanville, California 

Please print clearly, in ink. 
NAME________________________________________________________________________ 
ADDRESS____________________________________________________________________ 
PHONE ( _____) _______________________________________ 
EMAIL________________________________________________________________________ 
NO REFUNDS, NO EXCEPTIONS 
 

3-day Festival Admission PRE-SALE.  Pre-sale tickets will be available for pick-up at the Fair Office Monday, June 18th, 2012.  
Adults (Qty)________ @ $ 40 = $ __________Total 
Teens (Qty)________ @ $ 20 = $ __________Total 
Kids 12 & Under FREE w/ Paid Adult (Qty)________Please indicate for attendance data. 
 

Camping Fees 
NOTE: Camping fee is per unit (RV, Camper, Trailer, Tent). 
Each camper must have a Festival Ticket for each camping date. 
RV Camping_________(QTY) @ $ 15 per night. (Power and water only) 
Tent Camping_______ (QTY) @ $15  
$ __________Total.  
 

GRAND TOTAL, enclosed = $ ___________ Credit card Number ________________________ 
EXP DATE ___________ 
Please make checks payable to Lassen County Fair and mail to: Lassen County Fair,  195 Russell Ave.,  Susanville, CA 96130 
530-251-8900                                                                    

susanvillebluegrass.com  

enthusiastic	and	humorous	teacher.	
With	 various	 bands	 including	 Ida	
Red	 (from	 France),	 Forge	 Moun-
tain	Diggers	and	Balfa	Toujour	she	
has	toured	in	Sweden,	Netherlands,	
Germany,	 Italy,	 UK	 and	 the	 US.		
Meredith	lives	in	Asheville,	NC.

Bigfoot - CBA brings top old-time band to Grass Valley 
From page A-1
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Presidio Middle School
noon-10PM
	 The	 SF	 Free	 Folk	 Festival	 is	
now	in	its	4th	decade	of	celebrat-
ing	 folk	music	 and	dance	 in	 the	
Bay	 Area,	 presenting	 concerts,	
dances,	workshops,	family	activi-
ties,	open	mic	&	jamming	for	the	
whole	family.
	 The	performers	are	Misner	&	
Smith,	 Melody	 Walker,	 Gaucho	
Gypsy	 Jazz	Band,	Craig	Ventres-
co	 &	 Meredith	 Axelrod,	 ,	 Don	
Burnham	&	the	Bolos,	Faith	Pet-
ric,	The	Shook	Twins	(Portland),	
Anita	 Lofton	 Project,	 Devine’s	
Jug	 Band,	 Rita	 Hosking,	 Nell	
Robinson,	 Garrin	 Benfield,	 Bar-
bary	Ghosts,	The	Shots,	Jeanie	&	
Chuck,	Fret	Not	Gospel,	Robert	
Thornton	Kent	(Oklahoma	City),	
Kunkel	 &	 Harris	 (feat.	 Bruce	
Kunkel,	 a	 founding	 member	 of	
the	Nitty	Gritty	Dirt	Band)	,	The	
Hop	 Heads,	 Dogwatch	 Nauti-
cal	 Band,	 Amelia	 Hogan,	World	
Harmony	Chorus,	Mark	Lemaire,	
Brooks	 Hunnicutt	 (from	 Geor-
gia),	Laura	Lind,	Poor	Man’s	Poi-
son,	Emily	Bonn	&	the	Vivants,	
The	 Keller	 Sisters,	 The	 Jug	 or	
Nots	(from	LA),	Jazz	Gitan	(from	
Sacramento),	 Morgan	 Cowin	 &	

friends,	Dennis	Campagna,	Bro-
celiande,	Cory	Dubbert,	Tarantu-
las	Jug	Band,	Valerie	Rose	Band,	
Brough	Brothers	(feat.	Zach	from	
Jugtown	 Pirates	 and	 Josh	 from	
Poor	Man’s	Whiskey),	Vikki	Lee	
&	Russ	Whitehead,	Dirty	Cello,	
Riggy	 Rackin,	 Aireene	 Espiritu,	
Jane	Fallon,	and	more!	
	 Music	workshops	&	jams	in-
clude	 Italian	 Mandolin,	 Musical	
Saw,	 Murder	 Ballads,	 Autoharp,	
Songs	of	the	Carter	Family,	Con-
certina,	Protest	&Occupy	Songs,	
Beatles	Jam,	Jug	Band	Jam,	Intro	
to	 Folk	 Harp,	 Twin	 Harmony,	
Secrets	 of	 Great	 Fingerpicking,	
Old	Time	Gospel!,	Bluegrass	Jam,	
German	 Folk	 Jam,	 Cajun	 Jam,	
Gypsy	Guitar	Jam,	Songs	of	Kate	
Wolf,	 Acoustic	 Bass,	 Traditional	
Ballads,	 Songs	 of	 the	 Copper	
Family,	 Woody	 Guthrie	 Songs,	
and	more!		
	 There	 will	 be	 dance	 work-
shops,	 too:	 Irish	 Step	 Dancing,	
Bollywood	Fire,	Bavarian	Schuh-
plattling,	Dances	of	Jane	Austen’s	
Era,	 Argentine	 Tango,	 Israeli	
Dance,	 Blues	 dance	 ,	 Old	 Cali-
fornia	 Dances,	 Egyptian	 Belly	
Dance,	 French	 Country	 dance,	
Zydeco,	Ragtime	at	Downton	Ab-
bey,	Paris	Cafe	Dancing,	Vintage	

Coast	Swing	with	Quake	City	Jug	
Band,	World	Folk	Dances,	Latin/
Salsa	 Dance,	 Golden	 Age	 of	 Is-
lamic	 Spain,	 Cotswold	 Morris,	
Scottish	Country	dance,	Modern	
Dance,	 Contra	 Dance,	 Hungar-
ian/Transylvanian	 Dance,	 Polish	
Dance	&	more!
	 Evening	 dances	 and	 fam-
ily	activities	planned	are	Vintage	
Ballroom	 Dance,	 International	
Dance	with	Vercernica,	Contra	&	
Square	Dance
	 Bet	 your	 head	 is	 spinning!	
And	that’s	not	all.	But	that’ll	give	
you	 an	 idea	 of	 just	 some	 of	 the	
frolic	and	fun	that	awaits.
	 The	San	Francisco	Free	Folk	
Festival	is	a	presentation	of	The	SF	
Folk	Music	Club.	The	SFFMC	is	
a	 membership	 organization.	 You	
can	 become	 a	 member	 at	 www.
sffmc.org	 and	 visit	 the	 event’s	
website	at	www.sffolkfest.org.
	 Also	there’s	a	great	St.	Cypri-
an’s/SF	 Live	 Arts	 Show	 lined	 up	
for	 Saturday,	 May	 12:	 Dustbowl	
Revival	from	LA	and	Devine’s	Jug	
Band,	 LA’s	 best	 Folk	 Roots	 Or-
chestra	 Meets	 SF’s	 Best	 Ragtime	
Old	Time	Jazz	Jug	Band!	at	one	of	
the	Bay	Area’s	Best	Live	Acoustic	
Music	Venues!	
www.noevalleymusicseries.com

2012 SF Free Folk Festival - June 9 & 10  

Mike	Compton.		He’s	taken	a	pas-
sel	 of	 influences	 --	 old-time	 fiddle	
tunes,	rock	salt	and	nails	bluegrass,	
the	aching	allure	of	 the	 true	Delta	
blues	and	even	a	whiff	of	Seales	and	
Crofts	--	to	create	one	of	the	most	
recognizable	and	respected	mando-
lin	voices	anywhere.		Sometimes,	it	
would	seem,	you	just	have	to	look	a	
little	deeper	to	see	the	icon	within.	
	 “ROTTEN	TATERS”,	Mike’s	
newly	released	solo	cd,	recorded	at	
Twang	 Studio	 in	 Western	 Austra-
lia,	 shows	off	his	unique	dexterity,	
mastery	 and	 musicality.	 As	 a	 pro-
lific	 composer	 in	 his	 own	 right,	
of	 the	 fifteen	 songs	 and	 tunes	 on	
ROTTEN	 TATERS,	 six	 are	 from	
Compton’s	 own	 pen,	 though	 each	
of	these	could	easily	pass	for	an	old	
time	fiddle	or	bluegrass	 tune	from	
traditional	 sources....the	 mandolin	
solos	glide	like	a	“slow	drying	creek	
in	 the	heat.”	 	More	blues,	 ragtime	
and	 those	 upbeat	 numbers	 filled	
with	 innuendo,	 roll	 in	 with	 Mid-
night	 Hour	 Blues,	 How	 Do	 You	
Want	Your	Rollin’	Done	(aka	How	
Do	You	Want	it	Done)	and	I’ll	Tell	
You	 About	 the	 Women,	 all	 are	 a	
showcase	 for	 Compton’s	 innate	
sense	of	humour	as	well	as	precise	
rhythm	 and	 clear	 diction	 (some-
thing	 in	 short	 supply	 these	 days)	
that	 never	 betrays	 his	 Mississippi	
roots.		Lyrics	are	delivered	with	an	
honesty	and	feeling	that	cannot	be	
faked.
	 Writing	 from	 the	 point	 of	 a	
musician,	 Mike	 Compton	 noted,	
“...our	function	is	not	merely	to	en-
tertain	but	to	communicate	to	one	
another...If	 you	 hear	 something	
herein	 that	 stirs	 your	 memories...
or	causes	you	to	reflect	on	the	day,	
I	 am	 satisfied	 I	have	done	my	 job	
well.”	
	 For	more	information	about	
Mike,	visit:			
https://mikecompton.net/

By Stan and Charlotte Allen
	 Thanks	to	all	who	participated	
to	 make	 the	 Clovis	 Winter	 Blue-
grass	Festival	a	success.		The	Valley	
Oak	Band,	Baloney	Creek,	Grass-
fire,	and	the	GrassKickers	each	put	
on	a	spectacular	show	with	a	great	
finale’	 at	 the	 end	 with	 members	
from	all	bands	doing	3	great	num-
bers.
	 A	tribute	was	paid	to	our	own	
Howard	 Chadwick	 who	 left	 the	
“circle”	a	short	time	ago.		We	will	all	
miss	him.		A	tribute	was	also	paid	
to	a	Bluegrass	Giant,	Earl	Scruggs,	
who	 passed	 a	 few	 days	 ago.	 	 The	
last	song	of	the	Encore	was	Foggy	
Mountain	 Breakdown,	 and	 it	 was	
spectacular.		We	had	the	banjos	of	

	 Mike	 Compton	
has	 become	 one	 of	
the	 most	 influential	
mandolin	 players	 in	
acoustic	 music	 today.	
His	personal	contribu-
tion	as	performer	and	
teacher	 has	 enriched	
and	 helped	 shape	 the	
emerging	 genres	 of	
both	bluegrass	and	old	
time	music.		
	 Mike	 will	 be	 on	
the	West	Coast	teach-
ing	 and	 performing	
in	a	variety	of	venues,	
including:	a	workshop	
and	 concert	 at	 New	
Expressions	 Music	 in	
San	 Diego,	 July	 3;	 a	
workshop	 and	 house	
concert	 in	 Santa	 Bar-
bara	 July	 5;	 a	 private 
house concert	 in	 Santa	
Cruz	 July	 6th;	 teach-
ing	 a	 “Monroe	 Based	
Mandolin	 Work-
shop”	 at	 Gryphons	
Strings,	 July	7;	 teach-
ing		“Black	Mandolin	
Grooves	 and	 Rhythm	 Class”	 and	
“Bill	 Monroe	Technique	 and	 Rep-
ertoire”	 classes	 at	 CCMC	 July	 8-
13;		a	workshop	and	concert	at	The	
Fifth	String	in	Sacramento	on	July	
15;	and	a	concert	at	California	Tra-
ditional	Music	Society	in	Encino	on	
July	17.			
	 Grammy	 award	 winner	 Mike	
Compton	 is	 perhaps	 best	 known	
as	the	featured	mandolin	player	on	
the	“Oh,	Brother	Where	Art	Thou”	
movie	 and	 soundtrack.	 	 He	 also	
performed	 on	 the	 “Down	 From	
The	Mountain	Tour”,	as	well	as	the	
“Cold	Mountain	Tour”.	
	 He	has	collaborated	with	such	
diverse	 notables	 as	 John	 Hartford,	
Ralph	 Stanley,	 David	 Grier,	 Sting,	
Elvis	Costello,	and	T-Bone	Burnett,	
amongst	 many	 others.	 	 Mike	 trea-
sures	 his	 memories	 of	 a	 friendship	
with	his	mentor,	Bill	Monroe,	and	
has	 “wholeheartedly	 concentrated	
on	 the	 art	of	Bill	Monroe	 and	 the	
furtherance	 of	 his	 musical	 legacy.”	
(STOMP,	2006)	
	 Mike	 currently	 plays	 mando-
lin	 with	 the	 Nashville	 Bluegrass	
Band,	which	has	won	two	Grammy	
Awards,	two	Entertainer	of	the	Year	
honors	from	IBMA,	and	four	wins	
as	IMBA’s	Vocal	Group	of	the	Year.
	 Additionally,	Mike,	along	with	
old-time	fiddle	master	Bruce	Mol-
sky	and	Rafe	Stefanini,	and	banjoist	
Joe	Newberry	make	up	the	JUMP-
STEADY	BOYS	and	have	achieved	
much	 success	 during	 tours	 down	
under	 to	 Australia	 and	 in	 Cape	
Breton,	Nova	Scotia.		
	 In	2005,	Mike	was	nominated	
for	 the	 IBMA	 Mandolin	 Player	 of	
the	Year.
	 David	 McCarty	 writes	 in	
the	 Mandolin	 Magazine’s	 article,	
“Mike	 Compton	 --	 The	 Unlikely	
Icon”:	“Today,	few	fans	of	bluegrass	
mandolin	 anywhere	 in	 the	 world	
are	 unfamiliar	 with	 the	 work	 of	

Mike Compton tours 
California in July with 
concerts and workshops

Tom	 Naiman	 and	 Jeff	 Gurule	 to	
kick	it	off,	keep	it	going	and	end	it.		
The	 comfortable	 seating	 from	 the	
Memorial	 Building	 Auditorium	
and	the	great	sound	system	of	Kent	
and	Jack	Kinney	made	 for	a	great	
rainy	 afternoon.	 	With	 this	 fund-
raiser	 we	 were	 able	 to	 secure	 our	
room	 at	 the	Clovis	 Senior	Center	
for	 our	 monthly	 jams	 for	 the	 rest	
of	 the	 year.	 	 Bluegrass	 and	 Blue-
grass	players	in	the	Fresno	area	will	
continue	to	grow.		I	would	also	like	
to	 thank	 the	people	who	dropped	
a	donation	in	the	jar	for	the	Senior	
Center.	 	 All	 the	 money	 that	 was	
received	 yesterday	 will	 stay	 in	 the	
Clovis	area	to	promote	and	sustain	
bluegrass music	in	our	area.	

Clovis Winter Bluegrass Festival Thanks

Need that warm and fuzzy feeling? The CBA has 
volunteer jobs year round. Learn new skills and hang 

with the cool cats. Contact Debra Livermore  
916-925-1733 or hippie7916@sbcglobal.net

	 Thanks	 to	 Moniqua	 Munoz	
from	 the	 Senior	 Center,	 the	 Old	
Town	Clovis	Kiwanis	Club,	Candy	
for	all	the	flyers	and	reminders	and	
Bluegrass’s	biggest	friend	in	the	val-
ley,	Kelly	Broyles,	whose	knowledge	
and	guidance	made	this	a	 success.		
The	biggest	thank	you	goes	out	to	
all	 the	 fans	 of	 Bluegrass	 Music	 in	
the	area	that	came	out	yesterday	to	
make	this	a	success.		It	was	only	a	
success	because	you	cared.			Special	
thanks	to	the	Fresno	Folklore	Soci-
ety	for	their	continued	interest	and	
support	 of	 bluegrass	 music,	 the	
concerts	 they	 sponsor	 that	 bring	
bluegrass	 to	 life	 in	 the	 valley	 are	
much	appreciated.
	 Thank	you	all	very	much!

Mike Compton tours California in July.
Photo: Bob Calkins
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By Jon Berger
	 On	Friday,	May	11,	we’re	 very	
excited	to	be	presenting	a	house	con-
cert	with	Alan	Jabbour	and	Ken	Perl-
man.		They	play	American	roots	mu-
sic	on	fiddle	(Alan)	and	banjo	(Ken).		
They’re	 absolutely	 terrific	 players;	 I	
just	can’t	say	enough	about	how	great	
they	are.		They	play	a	lot	of	straight-
ahead	foot-stomping	old-timey	mu-
sic	like	you’ve	frequently	heard	from	
fiddle/banjo	 duets	 (but	 better),	 and	
they	also	play	an	enormous	variety	of	
other	 types	of	American	dance	mu-
sic;	 schottisches,	waltzes,	 jigs,	 and	a	
lot	of	other	stuff	that,	in	my	experi-
ence	anyway,	is	a	bit	out	of	the	ordi-
nary	 for	Southern	players.	 	You	can	
hear	some	of	their	music	here:
	 www.alanjabbour.com/music_
samples.html
	 In	addition	to	being	an	amazing	
fiddler,	 Alan	 has	 a	 Ph.D.	 in	 ethno-
musicology	and	is	 the	former	direc-
tor	of	 the	American	Folklife	Center	
at	the	Library	of	Congress	and	of	the	
folk-arts	 program	 at	 the	 National	
Endowment	 of	 the	 Arts,	 and	 he’s	 a	
huge	figure	in	research,	documenta-
tion,	and	collecting	of	American	folk	

House concert May 11 Alan 
Jabbour and Ken Perlman 
- Sunday, March 4, 2012

music.	
	 Ken	 is	 also	 a	well-known	 folk-
lorist,	 collector,	 and	writer;	his	web	
site	
is	also	worth	a	look:
	 www.kenperlman.com
	 We’re	 just	 thrilled	 to	 be	 able	
to	 host	 these	 guys	 in	 the	 small,	 in-
timate,	 acoustic	 environment	 you’re	
all	 familiar	 with.	 	 I’m	 putting	 out	
the	 word	 a	 little	 earlier	 than	 usual	
because	I	want	all	of	our	regulars	to	
get	a	shot	at	this	one;	it’s	starting	to	
fill	up	already	just	from	interest	gen-
erated	 on	 Alan	 and	 Ken’s	 own	 web	
sites.	 	I	hope	a	lot	of	you	can	make	
it.		As	always,	if	you	want	to	reserve	
space,	just	let	me	know	how	many	of	
you	 there	will	be,	 I’ll	hold	 seats	 for	
you,	and	you	can	pay	on	the	night	of	
the	performance.		Show	time	will	be	
8:00	PM.	
	 This	is	going	to	sell	out	for	sure,	
so	I’ll	trust	you	all	to	let	me	know	if	
you’ve	reserved	seats	and	your	plans	
subsequently	change.
	 They’ll	 also	be	playing	 the	 San	
Rafael	 contra	 dance	 the	 following	
night,	May	12,	so	that	will	be	anoth-
er	opportunity	to	enjoy	their	music.

CBA Summer Music Camp

June 10-13, 2012  -  Grass Valley

Info at www.cbamusiccamp.org

CBA members make it all possible. Thank you!
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Thursday
Main Stage
9:45-10:00
10:00-10:50
11:00-11:50
12:00-12:50
12:50-3:00
Pioneer Stage

Main Stage
3:00-3:50
4:00-4:50
5:00-5:50
5:50-7:40
Pioneer Stage
5:55-6:45
6:55-7:40
Main Stage
7:40-8:30
8:40-9:30
9:40-10:40

Opening Comments
The Tuttles with  A.J. Lee

The Foghorn Stringband
Danny Paisley & The Southern Grass 

Lunch and Workshops

Steep Canyon Rangers
Music Camp All Stars

The Deadly Gentlemen
Dinner and Workshops

Rocky Neck Bluegrass Band
Rock Ridge 

The Foghorn Stringband
Danny Paisley & The Southern Grass

Steep Canyon Rangers

Friday
Main Stage

10:00-10:50
11:00-11:50
12:00-12:50
12:50-3:00
Pioneer Stage
12:55-1:45
1:55-3:00
Main Stage
3:00-3:50
4:00-4:50
5:00-5:10
5:10-6:00
6:00-7:10
Pioneer Stage
6:10-7:00
Main Stage
7:10-8:00
8:10-9:00
9:10-10:00
10:10-11:00

Rock Ridge
Blue & Lonesome  

The Deadly Gentlemen
Lunch and Workshops

Flatt Lonesome
Windy Hill

Danny Paisley & The Southern Grass 
The Foghorn Stringband

Board Introductions
Kids On Bluegrass

Dinner and Workshops

The Tuttles with A.J. Lee

Blue & Lonesome  
Flatt Lonesome

Steep Canyon Rangers
The Deadly Gentlemen

Saturday
Main Stage
10:00-10:50
11:00-11:50
12:00-12:50
12:50-3:00
Pioneer Stage
12:55-1:45
1:55-2:50
Main Stage
3:00-3:50
4:00-4:50
5:00-5:10
5:10-6:00
6:00-7:10
Pioneer Stage
6:10-6:50
7:00-8:30
Main Stage
7:10-8:00
8:10-9:00
9:10-10:00
10:10-11:00

Windy Hill
Snap Jackson & The Knock On Wood Players

Country Current-U.S. Navy Band
Lunch and Workshops

Blue & Lonesome  
Loafer’s Glory

The Seldom Scene
Flatt Lonesome

Awards Presentation
Kids On Bluegrass

Dinner and Workshops

The Central Valley Boys
Bigfoot Barn Dance

Loafer’s Glory
The Seldom Scene

Country Current-U.S. Navy Band
Bigfoot

Sunday
Main Stage
10:00-10:50
11:00-11:50
12:00-12:50
12:50-2:00
Pioneer Stage
1:00-1:50

Main Stage
2:00-2:50
3:00-3:50

The Central Valley Boys
Bigfoot

Country Current-U.S. Navy Band
Lunch and Workshops

Snap Jackson & The Knock On Wood Players

The Seldom Scene
Loafer’s Glory

CBA Father's Day Festival 2012 Schedule  -   Main Stage and Pioneer Stage
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Verns Stage artist: Susie Glaze

Photo by Mike Melnyk

Suzie Glaze, shown here backstage at the Freight and Salvage, will bring her band 
HiLonesome to Grass Valley. See her on the Vern’s Stage, 6PM on Saturday night.

Free Bluegrass at the 
      Bandshell  

Saturday, May 5, 2012—Noon to 3:00 
Music Concourse Bandshell, Golden Gate Park 

With Special Guests:  

Jeanie & Chucks Country Round-up and Windy Hill Traditional Bluegrass 

Families of children with disabilities register by calling 415-920-5040 

Presented by: Thank you to our 
sponsors: 

Visit us at www.supportforfamilies.org or www.projectinsight.org 
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Three stages of 
entertainment, 
workshops, camping, 
kids programs, dances, 
vendors, and lots of 
jamming under the tall 
pines of the Nevada 
County Fairgrounds, 
Grass Valley, CA

The Seldom Scene
Steep Canyon Rangers
Danny Paisley 
and Southern Grass

Country Current 
- US Navy Band

The Deadly 
Gentlemen

Bigfoot
Loafer’s Glory
Ed Neff and 
Blue & Lonesome

The Foghorn 
Stringband

plus...  
California Showcase acts: 

The Central Valley Boys

Rock Ridge 

Snap Jackson & the 
Knock on Wood Players

The Tuttles with AJ Lee 

Windy Hill

CBA Emerging Artist:
Flatt Lonesome

48 Hour Showcase 
Showdown Winner:

Rocky Neck Bluegrass Band

Kids On Bluegrass 

...and many 
Vern’s Stage acts

Information: fathersdayfestival.com 
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~ ADVANCE TICKET ORDER FORM ~

Name	 	
Address	 	
City	
State	_____Zip	
Phone	 	 	 								Email	

Advance Discount Tickets
  (3/1/12 - 5/31/12)

CBA Member Tickets
4-DayAdult	.............................. $125
4-Day	Senior	(65	&	over)	........ $115
4-Day	Teen	(16-18)	................... $60
3-Day	Adult		............................ $105
3-Day	Teen		.............................. $45

Non-Member Ticket Prices 
4-Day	Adult..............................$150
4-Day	Senior	(65	&	over)	........ $140
4-Day	Teen	(16-18)....................$60
3-Day	Adult..............................$130
3-Day	Teen	(16-18)....................$45

Single Day Tickets	
No	discounts	available
Thursday...........	Adult	$35/Teen	$15
Friday................	Adult	$50/Teen	$20
Saturday............	Adult	$55/Teen	$25
Sunday...............Adult	$35/Teen	$15

Please	send	me	the	following	Advance	Discount	tickets	to	the	CBA’s	37th	Annual	Father’s	Day	
Weekend	Bluegrass	Festival:

CBA Member Tickets
____		4-Day	Adult	@	$125
____		4-Day	Senior	@$115
____		4-Day	Teen	(16-18)	@$60
____		3-Day	Adult	(Th/Fri/Sat)	@$105*
____		3-Day	Teen	(16-18)		(Th/Fri/Sat)	@$45*
____		3-Day	Adult	(Fri/Sat/Sun)	@$105*
____		3-Day	Teen	(16-18)		(Fri/Sat/Sun)	@$45*

Non-Member	Tickets	
	____	4-Day	Adult	@$150
____	4-Day	Senior	@$140
____	4-Day	Teen	@$60
____	3-Day	Adult		(Th/Fri/Sat)	@$130*
____	3-Day	Teen	(16-18)		(Th/Fri/Sat)	@$45*
____	3-Day	Adult		(Fri/Sat/Sun)	@$130*
____	3-Day	Teen	(16-18)		(Fri/Sat/Sun)	@$45*
•Please	specify	which	3	days

Single	Day	Tickets
____		Thursday	Only	@	$35	 Mail	 ticket	 order	 form,	 a	 SELF	 AD-

DRESSED,	 STAMPED	 BUSINESS-
SIZED	 ENVELOPE,	 	 and	 check	 or	
money	 order	 payable	 to	 the	 California	
Bluegrass	Association	(CBA)	to:					

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
13. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2011.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping	Reservations:
____	nights	Pre-festival	tent	camping	

@$15 per night (first-come, first-
served)	for	a	total	of	$________

____	nights	Pre-festival	RV	camping	
@$20 per night (first-come, first-
served)	for	a	total	of	$________

____	Reserved	space	with	guaranteed										
electricity	@$110	per	space.		
(6/13/11	-	6/19/11)

GATE	TICKET	PRICES
4-Day	Adult	 $160
4-Day	Teen	(16-18)	 $70
3-Day	Adult		 $130
3-Day	Teen	(16-18)	 $55

Children	15	&	Under	FREE		with	
a	paid	adult	admission.

NO	MEMBER	DISCOUNTS
ON	GATE	TICKETS.

CBA	Member	No.	____________
Date	of	Order	_______________
Total for Tickets ________________
Total	for	Camping	_______________
Total	Enclosed______________

Advance Discount Ticket Order Form -- Deadline 5/31/12

____		Friday	Only	@	$50
____		Saturday	Only	@	$55

	
____		Teen	@	$15
____		Teen	@$20
____		Teen	@$25

____		Sunday	Only	@	$35					____		Teen	@$15

Come and join us in our 37th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•Pilot	program	allows	dogs	and	cats	at	the	2012	festival.	
•Camping	is	in	the	rough	on	the	festival	site	beginning	Sunday,	June	12	through	Wednesday,	June	15		for	a	fee	of	$20	

per	unit	per	night		(lots	of	grass	and	big	pine	trees),	on	a	first-come,	first-served	basis.		Designated	tent	only	camping	
area	available.		Guaranteed	electric	only	sites	available	-	see	below	for	fee	information.

•Limited	number	of	campsites	for	handicapped	persons.		Advance reservations required by May 1, 2012.		
•Camping	during	the	festival	is	included	in	3	and	4	day	tickets.		
•Food	and	soft	drink	concessions	on	site,	(picnic	baskets	and	coolers	permitted	-	no	glass,	please).	
•Bring	lawn	chairs	or	blankets	for	seating.	Audience	area	is	a	grassy	lawn	with	trees.	
•Festival	is	held	rain	or	shine	--	ABSOLUTELY	NO	REFUNDS.

Where is the Festival Site?
The	Nevada	County	Fairgrounds	is	located	at	11228	McCourtney	Road	in	the	town	of	Grass	Valley,	California.		From	
Sacramento,	take	Interstate	80	east	to	the	town	of	Auburn.		Take	the	Hwy.	49	-	Grass	Valley	exit	and	go	north	about	28	
miles.		There	are	signs	on	the	highway	directing	you	to	the	fairgrounds	--	about	2	miles.



A-1� Bluegrass Breakdown May 2012



May 2012                                                                                                     Bluegrass Breakdown A-1�

Walk-Ups 
©	2012	by	Wayne	Erbsen

	 Runs.	 That’s	 what	 we	 always	
called	 them.	 Nowadays,	 however,	
some	people	refer	to	them	as	walk-
ups.	 So	 what	 is	 a	 “walk-up?”	 It’s	
a	 series	of	 just	 three	or	 four	notes	
that	lead	you	into	the	first	melody	
note	of	a	song.	Borrowing	an	image	
from	football,	it’s	sometimes	called	
a	“kick-off.”
	 The	melody	of	most	bluegrass	
songs	 normally	 start	 in	 just	 two	
ways.	Many	songs	start	on	the	very	
first	beat.	An	example	of	this	kind	
of	 beginning	 would	 be	 Albert	 E.	
Brumley’s	song	“I’ll	Fly	Away.”	The	
verse	 starts	 on	 the	 downbeat	 with	
the	 words	 “SOME	 glad	 morning,	
etc.”	
	 On	 the	 other	 hand,	 many	
bluegrass	 songs	 include	 several	 in-
troductory	 notes	 before	 the	 song	
“officially”	 starts.	 One	 example	 of	
this	kind	of	a	song	is	“I	Am	A	Pil-
grim,”	often	associated	with	Merle	
Travis	 and	 also	 Clarence	 White.	
The	 first	 words	 are	 “I	 am	 a	 PIL-
GRIM...”	The	song	really	starts	on	
the	 downbeat	 with	 the	 word	 “pil-
grim.”	The	three	melody	notes	that	
go	with	the	words	“I	am	a...”	are	the	
introductory	notes	to	the	song.	
	 If	you’re	in	a	jam	or	a	band	and	
everyone’s	looking	at	you	to	kick	of	
the	song,	you	would	normally	start	

Wayne Erbsen’s  Log Cabin Music

Wayne Erbsen

with	a	walk-up	to	the	first	melody	
note	of	the	song.	If	the	song	is	like	
“I	Am	a	Pilgrim,”	 and	already	has	
the	 walk-up	 notes	 as	 part	 of	 the	
melody,	then	you	would	play	those	
introductory	 notes	 instrumentally	
as	 your	 walk-up.	 In	 other	 words,	
the	 kick-off	 or	 walk-up	 would	 be	
the	notes	that	go	with	the	words	“I	
am	a.”	If	you	do	this	particular	song	
in	the	key	of	G,	the	notes	of	your	
walk-up	would	be	D,	E,	G.	On	a	
guitar	 or	 banjo,	 I	 would	 use	 the	
D	that	you	get	when	you	play	the	
fourth	string	open.	On	the	mando-
lin	and	fiddle	play	your	third	or	D	
string	 as	 the	 starting	 note	 of	 your	
walk-up.	 After	 you	 play	 the	 walk-
up	(usually	by	yourself ),	the	rest	of	
the	band	or	group	comes	in	on	the	
first	downbeat	of	the	song.	In	this	
case,	 they	would	join	with	you	on	
the	 first	 syllable	 of	 the	 word	 “pil-
grim.”
	 When	 you’re	 thinking	 about	
playing	 the	 walk-up	 to	 songs	 like	
“I	Am	a	Pilgrim,”	there’s	no	guess-
work	or	imagination	required.	You	
simply	play	the	three	or	four	melo-
dy	at	the	beginning	of	the	song.	It’s	
a	 different	 story,	 however,	 when	 a	
song	 like	 “I’ll	 Fly	 Away”	 starts	 on	
the	first	beat	of	the	song.	Here	you	
have	some	choices	to	make.
	 First,	you	need	to	know	a	little	
about	 chords.	 I’m	 sure	 you’re	 al-
ready	 familiar	 with	 how	 to	 make	

chords	 on	 your	 instrument.	What	
you	 may	 not	 know	 is	 that	 major	
chords	normally	contain	just	three	
notes.	 Here	 are	 some	 of	 the	 usual	
chords,	along	with	the	 three	notes	
that	make	up	that	chord:	G=G,	B,	
D;	D=D,	F#	A;	A=A,	C#,	E;	C=C,	
E,	G;	F=F,	A,	C,	E=E,	G#,	B,	B=B,	
D#,	F#.
	 A	 very	 important	 fact	 is	 that	
the	first	melody	note	of	 any	blue-
grass	song	starts	on	one	of	the	three	
notes	of	the	chord.	When	you	un-
derstand	 this	 deep	 down	 in	 your	
bones,	starting	a	song	suddenly	be-
comes	almost	as	easy	as	pie.	There	
are	only	three	notes	to	choose	from.	
It	 doesn’t	 get	 much	 easier	 than	
that.
	 So	 let’s	 say	 you	 want	 to	 do	 a	
walk-up	to	the	popular	gospel	song,	
“I’ll	Fly	Away.”	If	you	sing	it	in	the	
key	of	G,	the	first	melody	note	is	a	
B.	Your	job	will	be	to	figure	out	a	
walk-up	that	ends	in	a	B	note.	The	
good	 news	 is	 that	 just	 like	 songs	
start	 with	 one	 of	 the	 notes	 of	 a	
chord,	walk-ups	also	start	with	one	
of	the	notes	of	the	chord.	Like	the	
words	 “walk-up”	 suggest,	 a	 walk-
up	 starts	 low	and	 then	goes	up	 in	
pitch.	So	you	want	to	find	a	note	of	
a	G	chord	that	is	LOWER	in	pitch	
than	a	B.
	 To	help	you	with	this,	let’s	go	
over	a	normal	G	scale:	G,	A,	B,	C,	
D,	E,	F#,	G.	

	 In	 addition	 to	 the	 scale,	 you	
need	to	know	that	the	three	notes	
of	a	G	chord	are	G,	B	and	D.	So	
what	is	a	note	of	a	G	chord	that	is	
lower	in	pitch	than	a	B?	One	cor-
rect	 answer	 is	 a	 G.	 Therefore,	 the	
first	 note	 of	 your	 walk-up	 to	 “I’ll	
Fly	Away”	could	be	a	G	note.	You	
already	 know	 that	 the	 walk-up	 is	
going	to	end	on	a	B,	which	is	the	
first	note	of	the	song.	All	you	have	
to	figure	out	now	is	how	to	get	from	
G	to	B.	One	way	to	do	it	is	to	play	
part	 of	 what’s	 called	 a	 “chromatic	
scale.”	 That	 means	 all	 the	 notes	
available,	not	 just	 the	notes	of	 the	
G	scale.	In	this	case,	your	walk-up	
might	go	B,	A,	B	flat,	B.	That’s	cer-
tainly	one	walk-up	you	could	play.
	 Another	 option	 would	 be	 to	
choose	 an	 even	 lower	note	of	 a	G	
chord	 than	 the	 G	 we	 just	 tried.	
How	about	a	D?	Isn’t	a	D	another	
note	 of	 a	 G	 chord	 that’s	 lower	 in	
pitch	from	a	G?	OK.	Now	we’re	go-
ing	to	build	a	walk-up	that	starts	on	
D	and	ends	on	B,	which	is	the	first	
note	of	 the	song.	Why	not	simply	
use	some	of	the	notes	of	a	G	scale?	
Your	first	note	would	be	D,	then	G,	
then	 A	 and	 then	 your	 B.	 So	 your	
new	walk-up	would	go	D,	G,	A,	B.	
	 You	 would	 go	 through	 this	
same	 process	 if	 a	 song	 started	 on	
one	of	the	other	notes	of	a	G	chord,	
such	as	a	G	or	a	D.	Right?
	 So	now	you	hopefully	see	how	

to	build	your	own	walk-ups,	rather	
than	 merely	 memorizing	 them	
from	an	article,	book,	or,	God	for-
bid,	from	the	internet!
	
	 For more tips on making stuff 
up, please consult one of my new-
est books: Bluegrass Jamming on 
Mandolin or Bluegrass Jamming 
on Fiddle. Wayne Erbsen has been 
teaching banjo, fiddle, guitar and 
mandolin since dinosaurs roamed 
the earth (really about fifty years). 
Originally from California, he 
now makes his home in Asheville, 
North Carolina. He has written 
thirty songbooks and instruc-
tions books for banjo, fiddle, gui-
tar and mandolin. Check out his 
web site at http://www.nativeg-
round.com/ or email or call for a 
FREE catalog: (828)299-7031 or 
banjo[at]nativeground.com

By Michael Hall
	 The	relaxed,	fun,	 free	Santa	Cruz	
Bluegrass	Fair	is	set	for	Saturday,	May	
5,	2012	at	the	Duck	Pond	Stage	in	San	
Lorenzo	Park,	 next	 to	 the	 courthouse	
in	downtown	Santa	Cruz.	Bring	your	
blankets,	 lawn	 chairs	 and	 picnics	 for	
the	Noon-5:00pm	program.	Food	will	
be	available.	Sound	by	Bill	Rains.
	 The	 Northern	 California	 Blue-
grass	 Society/Santa	 Cruz	 Bluegrass	
Society	 will	 have	 information	 about	
the	upcoming	outdoor	bluegrass	festi-
val	season.	Attendees	can	enter	a	raffle	
to	win	tickets	to	many	of	the	summer	
events	and	other	great	prizes!
	 The	Bands	are	Bean	Creek,	Har-
mony	Grits,	The	Abbott	Brothers,		and	
Earthquake	Country.
	 The	Fair	has	been	held	every	May	
since	 1987.	 More	 details	 available	 on	
the	NCBS	website	<www.ncbs.us>.

Santa Cruz 
Bluegrass Fair 
Saturday, May 5
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CALIFORNIA  LUTHIERS
Please support these buisinesses that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.
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	 Another	 popular	 bluegrass	
education	 program	 is	 Bluegrass	
Camps	 for	 Kids,	 which	 holds	 its	
sessions	in	Alaska,	Hawaii,	Colora-
do,	and	Wyoming.	I	recently	talked	
with	three	instructors	for	Bluegrass	
Camps	 for	 Kids	 –	 Kate	 Hamre,	
Katy	 Rexford,	 and	 Rion	 Schmidt	
–	about	their	experiences	teaching	
kids	about	bluegrass	music.
	 Kate’s	name	may	be	familiar	to	
bluegrass	 fans	 from	 her	 long-time	
tenure	as	bass	player	 for	Bearfoot,	
the	 Alaska-based	 band	 that’s	 been	
a	festival	favorite	for	over	a	decade.	
Bluegrass	 Camp	 for	 Kids	 started	
as	 a	 way	 for	 Bearfoot	 to	 supple-
ment	 their	 income	 from	 festivals.	
Kate,	who	grew	up	 in	Anchorage,	
had	plenty	of	experience	both	as	a	
student	and	an	assistant	teacher	at	
music	camps	in	Alaska.	
	 “My	dad	 thought	of	 the	 idea	
that	 we	 should	 start	 camp	 pro-
grams	where	we	were	playing;	tak-
ing	what	we	had	experienced	from	
the	camps	in	Alaska,	and	making	it	
portable	 and	 our	 own,”	 explained	
Kate.	“It	was	a	great	motivator	for	
the	 kids	 too,	 us	 being	 just	 a	 few	
years	older	 then	the	oldest	kids	at	

the	 camp.	 Since	 2002,	 Bearfoot	
has	 taught	 music	 camps	 all	 over	
the	 U.S.,	 Canada,	 and	 Ireland	 to	
thousands	of	kids.”
	 When	 Kate	 left	 Bearfoot	 in	
2010,	she	took	over	as	director	of	
Bluegrass	 Camp	 for	 Kids	 and	 en-
listed	 Katy	 and	 Rion	 to	 help	 her.	
Katy	 hails	 from	 North	 Carolina,	
and	 now	 lives	 in	 San	 Francisco.	
Though	 she	had	played	violin	her	
public	 school	 orchestra	 since	 she	
was	 eight	 years	 old,	 getting	 into	
bluegrass	 music	 was	 a	 real	 eye-
opener.	
	 “After	 I	 moved	 to	 San	 Fran-
cisco	 in	 the	 early	 2000’s,	 I	 met	
some	people	who	played	guitar	and	
mandolin,	 and	 I	 wanted	 to	 play	
with	them	but	didn’t	know	my	way	
around	 chords	 or	 keys	 very	 well,”	
recalled	Katy.	“I’d	heard	some	old-
time	fiddle	and	really	loved	it,	so	I	
started	 taking	 lessons	with	a	great	
fiddle	player,	Chad	Manning,	who	
I	 saw	 performing	 around	 town.	
About	 three	 months	 into	 my	 les-
sons,	he	told	me	he	was	really	more	
of	a	bluegrass	player	than	old-time,	
so	I	said,	‘Sounds	great!’”

	 Rion	learned	the	value	of	pro-
viding	 your	 own	 entertainment	
from	an	early	age.	Growing	up	 in	
Seward,	Alaska,	he	 and	his	 family	
performed	 together	 at	 local	 talent	
shows.	“We	didn’t	have	a	television	
or	even	electricity	for	much	of	my	
childhood,	 so	 entertaining	 our-
selves	was	a	must,”	said	Rion.	
	 While	 bluegrass	 had	 always	
been	 part	 of	 the	 musical	 fare	 he	
was	 raised	 on,	 he	 didn’t	 take	 the	
full	plunge	until	he	met	some	pick-
ers	from	Ohio	who	were	fellow	stu-
dents	at	the	University	of	Alaska	in	
Fairbanks.	He	already	knew	how	to	
play	a	G-run	and	sing	“Ole	Slew-
foot,”	and	now	he	turned	his	atten-
tion	 to	 the	 banjo.	 Before	 long	 he	
found	himself	educating	others	on	
the	instrument.
	 “My	 first	 gig	 as	 a	 music	 in-
structor	was	at	the	Cordova,	Alaska	
4-H	 Bluegrass	 Music	 Camp,”	 he	
said.	 “I	 got	 the	 gig	 because	 I	 was	
the	only	banjo	player	in	a	town	of	
2,000	people	at	that	time.”
	 Kate,	 Katy,	 and	 Rion	 share	 a	
common	 philosophy	 about	 teach-
ing	 bluegrass.	 Basically,	 it	 comes	
down	 to	 assessing	 what	 you	 can	
accomplish	with	a	particular	group	
of	kids	and	taking	into	account	not	
only	their	skill	 levels	and	aptitude	
for	 learning,	 but	 also	 what	 other	
musical	experiences	and	influences	
the	students	have.
	 The	 first	 step	 is	 figuring	 out	
a	flexible	 lesson	plan.	While	every	
group	is	different,	 they	always	ap-
ply	the	same	basic	principles:	start	
off	slow,	assess	each	student’s	abili-
ties	 and	 create	 measurable	 stan-
dards	of	accomplishment.
	 “What’s	key	for	any	class	is	the	
teacher	being	able	to	individualize	
the	 best	 they	 can,”	 according	 to	
Kate.	“For	instance,	in	a	beginning	
fiddle	class	on	the	first	day,	I’ll	teach	
the	kids	three	different	bowings	on	
each	string,	and	maybe	how	to	put	
down	 their	 fingers.	 Then	 they	 go	
individually	 practice	 for	 about	 5-
10	minutes	and	come	back	and	we	
have	a	‘recital’.	This	is	 just	for	the	
fiddle	 class,	 very	 casual.	 It’s	 really	
just	a	share	of	what	they’re	working	
on.”
	 Rion’s	 approach	 also	 focuses	
on	starting	with	 the	basics	–	 such	
as	a	series	of	banjo	rolls	–	so	even	
in	a	short	time	the	student	can	feel	
a	 sense	 of	 achievement.	 He	 also	
taps	into	non-bluegrass	music	that	
students	may	be	more	familiar	with	
to	get	them	more	comfortable	with	
playing	their	bluegrass	instrument.
	 “I	 look	 at	 the	 region	 where	
I’m	 teaching	 music	 and	 try	 to	 re-
late	to	what	the	kids	and	adults	are	
already	being	exposed	to,”	he	said.	
“When	I	teach	music	in	Hawaii,	I	
often	 incorporate	 reggae	 or	 island	
rhythms	into	the	banjo	rolls/chords	
and	 showcase	 tunes	 that	 people	
have	heard.	To	create	a	lesson	plan	
for	banjo,	I	just	keep	it	simple	and	
work	within	a	song-learning	frame-
work.	First	 rhythm	exercises,	 then	
getting	the	right	hand	moving	with	
rolls,	then	chords,	and	finally	put-
ting	it	all	together	to	learn	a	song.”
	 Katy’s	also	used	the	native	mu-

	 If	you’ve	got	a	child	(or	are	a	
child)	interested	in	learning	to	play	
bluegrass	 music,	 you	 can	 find	 of	
world	of	 resources	and	support	 to	
get	started	on	what	could	be	a	life-
long	passion.	
	 Wherever	 you	 live,	 there	 are	
bound	 to	 be	 local	 bluegrass	 mu-
sicians	 who	 also	 teach.	 There	 are	
tons	 of	 instructional	 videos	 avail-
able	and	almost	unlimited	resourc-
es	on	the	internet,	so	even	kids	in	
the	 remotest	 locations	have	 access	

to	a	wealth	of	information.
	 Perhaps	the	most	effective	way	
to	jumpstart	a	child’s	bluegrass	ed-
ucation	 is	 to	make	 the	 experience	
fun	and	challenging	and	to	ensure	
that	 each	 student	 feels	 like	 he	 or	
she	is	an	important	part	of	a	bigger	
thing.	 Good	 teachers	 do	 as	 much	
listening	 as	 they	 do	 talking,	 and	
structure	their	 lessons	to	meet	the	
needs	and	skill	levels	of	individual	
students.	
	 Here	in	California,	we’re	very	
fortunate	 to	 have	 the	 Kids	 on	
Bluegrass	program.	Frank	Solivan,	
Sharon	Elliot,	Regina	Bartlett,	and	
many	others	have	dedicated	count-
less	hours	and	extraordinary	efforts	
to	providing	children	with	a	great	
experience	 that	 teaches	 them	 as	
much	about	teamwork	and	respect	
as	 it	 does	 how	 to	 play	 “Soldier’s	
Joy.”
	 Many	 KOB	 alumni	 have	
grown	up	and	can	be	 found	play-
ing	in	local,	regional,	and	national	
bluegrass	bands.	Even	if	they	never	
achieve	any	fame,	they	enjoy	play-
ing	and	being	part	of	the	bluegrass	
community.	

Bluegrass Confidential By Chuck Poling

Chuck Poling

Trio of educators 
run bluegrass 
camps for kids

sical	 influences	 of	 Hawaii	 to	 help	
her	students	adapt	to	circumstanc-
es.	“I	try	to	focus	on	teaching	skills	
that	will	enable	my	students	to	jam	
with	 their	 peers,”	 she	 explained.	
“In	Hawaii,	we	learn	the	C,	F,	and	
G	chords	first,	because	even	though	
they’re	the	hard	ones	on	the	fiddle,	
they’re	the	most	common	on	uku-
lele.”
	 She	also	stressed	that	the	teach-
ers	have	as	much	learning	to	do	as	
the	 students.	 “I	 think	 about	 who	
my	students	are,”	said	Katy,	“where	
they’re	coming	from	and	what	their	
musical	experiences	have	been,	and	
try	to	formulate	a	plan	that	relates	
to	 them,	 their	 experiences,	 and	
what	 they	 want	 to	 be	 doing	 with	
their	music	-	the	classic	‘start	where	
they	are,’	not	where	I	want	them	to	
be.”
	 Kate,	 the	 Director	 for	 Blue-
grass	Camp	for	Kids,	teaches	bass,	
guitar,	and	fiddle.
	 She	has	worked	at	music	camps	
for	the	past	ten	years	and	has	com-
piled	written	plans	and	curriculum	
to	help	teachers.	One	of	 the	most	
valuable	tips	she	passes	on	is	not	to	
get	ahead	of	your	class	and	not	to	
assume	anything.	“For	any	instru-
ment,	 you	play	 a	 little	 bit	 for	 the	
kids,”	she	said.	“Then	go	into	parts	
of	the	instrument	and	how	to	hold	
the	pick	or	bow.	A	lot	of	kids	have	
never	 seen	 or	 heard	 this	 instru-
ment,	so	it’s	important	not	to	miss	
those	 steps.	 Many	 teachers	 don’t	
remember	to	start	at	the	basics.”
	 Much	of	the	lesson	plan	is	just	
common	 sense,	 like	playing	 songs	
at	 slow	 or	 medium	 tempos	 and	
avoiding	 songs	 with	 quick	 chord	
changes.	 Gauging	 what	 your	 class	
is	capable	of,	both	as	a	group	and	
as	individuals,	is	an	important	first	
step	for	instructors.	
	 “I	 usually	 try	 to	 find	 a	 tune	
that	 everyone	 knows	 and	 play	 it	
together	as	a	warm-up,”	said	Katy,	
“and	 then	 the	 ability	 levels	 usu-
ally	become	pretty	obvious.”	Rion	
agreed,	“Usually	it	becomes	appar-
ent	 during	 the	 introductory	 jam	
what	level	people	are	at.	Sometimes	
I	will	start	everyone	off	learning	a	
series	 of	 banjo	 rolls,	 progressing	
from	 easy	 to	 more	 difficult,	 and	
from	that	I	can	gauge	their	motor	

skills.	I	usually	let	people	ease	into	
their	own	comfort	zone	with	learn-
ing	 an	 instrument	 and	 everything	
progresses	quite	organically.”
	 Teaching	 bluegrass	 music	 is	
both	 rewarding	 and	 challenging,	
and	 our	 trio	 of	 instructors	 shared	
some	of	the	high,	low,	and	strange	
points	of	their	experiences.
	 When	asked	what	her	biggest	
challenge	 is,	 Kate	 replied,	 “Keep-
ing	 my	 voice...	 and	 I	 teach	 kin-
dergarten	during	 the	 school	year,”	
she	laughed,	pointing	out	that	“it’s	
much	harder	with	instruments	in-
volved.”
	 Katy	 added	 that	 keeping	 the	
entire	 class	 on	 the	 same	 page	 is	
pretty	 tough.	 “The	 biggest	 chal-
lenge	has	been	working	with	inner-
city	youth	 that	pop	 in	and	out	of	
class	at	will,”	she	said,	“and	trying	
to	make	sure	that	each	kid	in	a	class	
setting	 gets	 enough	 individual	 at-
tention	to	progress	while	others	are	
lagging	behind.”
	 All	 agree	 that	 it’s	 tough	 to	
make	 a	 living	 as	 a	 bluegrass	 mu-
sic	 teacher,	 but	 the	 job	 provides	
a	 rewarding	 experience	 for	 both	
the	 student	 and	 the	 instructor.	
Explained	 Rion,	 “The	 best	 part	
of	 teaching	 is	 the	 satisfaction	 that	
you’re	 instilling	in	someone	a	 life-
long	 gift	 that	 they	 can	 share	with	
others.”
	 Katy	 agreed,	 adding	 that	 she	
gets	 tremendous	 satisfaction	 from	
“watching	a	child	catch	the	bug	for	
an	 instrument,	 and	 knowing	 that	
music	 will	 be	 a	 part	 of	 them	 for-
ever.”
	 And	teaching	kids	who	want	to	
learn	can	be	 fun!	Kate	 remembers	
trying	 to	 teach	 a	 guitar	workshop	
while	hearing	an	endless	version	of	
‘Boil	 Em	 Cabbages’	 getting	 pro-
gressively	 louder.	 When	 she	 went	
upstairs	 to	 investigate	 she	 found	
the	kids	joyously	sawing	away.
	 “They	 were	 playing	 musical	
chairs	but	with	‘Boil	‘Em	Cabbag-
es’	and	once	you	got	out	you	had	
to	join	the	band.	So	the	band	now	
consisted	of	25	kids	having	 a	ball	
screeching	out	‘Boil	Em	Cabbages’	
and	three	kids	running	around	two	
chairs,	 and	 the	 leader	of	 this	 out-

Happy campers in Hawaii.

No kid can resist musical chairs.

Continued on A-21
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fit	was	a	darling	six-year-old	girl	counting	off	
with	her	fiddle	1-2-3	at	 the	 top	of	her	voice	
and	running	around	the	room	directing	with	
her	bow,	although	she	couldn’t	play	a	lick.	It	
was	the	funniest	camp	moment	I’ve	seen	yet.”
	 In	addition	to	all	these	warm,	fuzzy	feel-
ings,	Kate,	Katy,	and	Rion	get	to	travel	to	some	
beautiful	 locations	and	hear	some	great	blue-
grass	music	at	the	various	festivals	they	work.	
Rion	and	Katy	have	both	experienced	Hawaii’s	
exotic	charms	as	part	of	their	bluegrass	lesson.

	 “A	monk	seal	swam	up	to	our	camp	while	
we	were	having	a	camp	concert	on	the	beach	
on	Maui,”	recalled	Katy.	“It	listened	for	a	while,	
and	we	all	took	it	as	a	very	special	sign.”
	 Rion,	meanwhile,	took	the	full	immer-
sion	 approach	 to	 his	 class.	 “While	 teach-
ing	Hawaiian	kids	on	the	beach	in	Maui,	a	
rogue	wave	came	up	higher	than	usual	and	
swamped	our	little	circle	of	instruction,”	he	
said.	 “The	 kids	 thought	 it	 was	 the	 greatest	
thing	ever,	and	I	was	just	glad	all	of	the	in-
struments	 were	 in	 someone’s	 hands	 at	 the	
time.”

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to 
fill the shelves with bluegrass instructional material for 
kids to check out.  Please send any items to:  DJKLL/
Librarian,  c/o Bruce Long, P.O. Box 843, Roseville, 
CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com

Bluegrass Confidential By Chuck Poling

Merle Haggard
And the rumors were walking up and down the halls
That Merle is here
Just like he ought to be
After all,
We are right down the street from Buck’s house
The palace with the big bronze statues
And the music so loud 
That you’ve got to get really close to your sweet darlin’s ear
To tell her all your sweet lies and midnight dreams
And somebody said, “That’s his bus out there.”
And somebody else said, “He just walked through our jam.
Right between the fiddle and the third guitar”
And somebody said, “he nodded his head and said we sounded good”
And he was right, you know,
We did sound good.

And we played in the hall right outside of his room
Played Merle songs
Hoping maybe he’d come out and join us
And take us on the road in his big silver bus
And we’d play at the Grand Ole Opry
Or the Ryman 
And never have to sell insurance again
Or work in that factory
Or fix some eight year old’s braces
Or tote that barge 
Or toss that bale

And I was thinking about Rob Ikes
And how he got to play with Merle on a couple of CDs
And how I got to jam with him
On a hot night at grass valley
When I didn’t even know who he was
And how I just kept thinking
That boy can flat play that dobro
And my guess is that he was looking at me
Thinking, “that boy’s having trouble keeping up.”
And he’d have been right.

But I could keep up with Merle
And I’d work cheap
Drive the bus
Carry his guitar
Hey! I’ve sung in Bakersfield
I know somebody who reupholstered his van 
I’ve probably met his barber
I’ve even jammed in the hallway
Outside of his hotel room
With Dianna Donnelly
Singing a song about whiskey

April 2012

Bluegrass Bard 
- Cliff Compton
Bluegrass Bard
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Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters
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Allan French

The Allan French Column 
by Allan French

Chick the Spilling
	 A	 friend	 shared	 a	 newspaper	
clipping	 online,	 and	 I	 did	 a	 little	
research	 to	get	more	details.	 	The	
Centralia	(Illinois)	Morning	Senti-
nel	printed	this	correction	to	their	
review	of	a	concert:		“Due	to	a	typ-
ing	 error	 we	 mistakenly	 reported	
that	Eric	Lyday	was	on	drugs.		The	
story	should	have	read	that	Lyday	
was	 on	 drums.	 	 The	 Sentinel	 re-
grets	the	error.”		For	some	musical	
genres	 that	 flub	 might	 have	 been	
viewed	 humorously,	 but	 Mr.	 Ly-
day	 performs	 in	 a	 contemporary	
Christian	band.	Oooops!	 	Thanks	
go	 to	 Jay	 Leno	 for	 embarrassing	
the	newspaper	nationwide,	and	to	
YouTube	for	allowing	us	to	replay	
the	Leno	video	clip	over	and	over.
	 Having	 teased	 an	 Illinois	
newspaper,	 I	 should	 admit	 that	
80%	of	the	time	I	find	at	least	one	
serious	typo	in	my	own	newspaper	
columns.		Sometimes	I	send	Mark	
Varner	 a	 corrected	 version,	 while	
soem	timez	I	dn’t	[sic].		To	wit:		A	
while	 back,	 I	 temporarily	 added	
another	 member	 to	 the	 Varner	
family:	Mary.		I’m	not	sure	wheth-
er	I	was	writing	about	the	father	or	
the	son.
	 Last	 month	 I	 suggested	 that	
you	could	visit	the	Musical	Instru-
ment	 Museum	 in	 Phoenix,	 while	
you	are	nearby	attending	the	festi-
val	at	Lake	Havasu.		Of	course,	the	
festival	 occurred	 in	 early	 March,	
long	before	readers	saw	their	April	
copies	of	the	“Breakdown.”
	 I	 don’t	 text-message	 on	 my	
cell-phone,	 but	 I’ve	 been	 told	
of	 the	 typos	 that	 dumb	 “smart”	
phones	have	made	when	guessing	 Continued on Page A-23

Beer and Loathing 
(Part II)
	 The	 sun	 crept	 over	 me	 like	
tear	 gas.	 I	 tried	 to	 roll	 over	 but	
couldn’t	 budge,	 something	 was	
wrapped	 around	 me	 like	 a	 web.	
Panic	struck	and	I	began	flailing	
my	 arms,	 and	 then	 I	 realized	 it	
was	my	tent.
	 “Really?”	I	groaned,	crawling	
out	 into	 the	daylight	 and	 trying	
to	understand	what	I	saw.
	 Our	 van	 was	 nudged	 into	
a	 tree.	 Under	 our	 front	 tire	 was	
what	looked	like	a	tie	died	sheet,	
with	one	end	still	tied	to	a	branch.	
I	hobbled	over	and	looked	closer.	
It	was	a	homemade	sign.	I	tugged	
it	 free	 and	 unfurled	 it	 on	 the	
dirt.
	 “Family	 Camp”	 it	 read,	 in	
cute	preschool	lettering.	I	gripped	
the	 fabric	 with	 white	 knuckles,	
as	 the	 enormity	 of	 our	 predica-
ment	 dawned	 on	 me.	 “Ohhhhh	
sh********t,”	I	breathed.
	 In	 our	 haste	 to	 camp	 last	
night,	we	had	unwittingly	landed	
in	 the	 center	 of	 festival’s	 Family	
Camp.	 Yes,	 the	 quiet,	 child	 ap-
propriate	area	with	no	bad	words	
and	 early	 bedtimes.	 And,	 by	 the	
look	of	things,	we	hadn’t	fit	in	too	
well.
	 Tossing	 the	 banner	 aside	 I	
turned	 slowly.	 Stepping	 over	 an	
empty	box	of	wine	and	 lurching	
towards	Johnny’s	tent.
	 “Dude!”	I	rasped,	“We	gotta	
get	up!”
	 Johnny	crawled	out	and	wob-
bled	to	his	feet.	“Dude,	what’s	that	
on	your	shirt?”	he	said,	pointing	
at	my	chest.
	 I	 looked	down.	 It	 looked	 as	
if	I	had	bitten	the	head	off	some	
helpless	animal:	my	t-shirt	was	a	
Jackson	 Pollock	 of	 red	 splatters.	
Then	I	noticed	Johnny’s	shirt,	and	
began	laughing.
	 “Dude,	 look	 at	 your	 shirt	
man!”
	 “What	the	Hell!?”	He	yelled,	
looking	 down	 at	 the	 red	 streaks	
on	his	chest.
	 Then	the	memory	came	back	
like	 lightening.	 We	 had	 been	
holding	 the	wine	over	our	heads	
and	 drinking	 straight	 from	 the	
box.
	 “Oh	no.”	Johnny	said,	having	
the	 same	 realization.	 “We	 drank	
all	the	wine.”
	 I	 grabbed	 his	 shoulders	 and	
shook	him.	“Dude,	what	the	Hell	
happened?	It	looks	like	a	tornado	
hit	our	freaking	camp!”
	 We	both	turned	and	surveyed	
our	surroundings.	It	was	unrecog-
nizable.	There	were	several	smooth	
areas	 of	 dirt	 where	 neighboring	
tents	had	been	moved	away,	and	
a	hookah	sat	triumphantly	in	the	
center	of		camp.	The	ice	chest	was	
on	its	side,	and	a	banjo	lay	in	the	
dirt	 with	 a	 half	 empty	 whiskey	
bottle	next	to	it.
	 From	 the	 corner	 of	 my	 eye	
I	 saw	a	bleary	soccer	mom	mak-

ing	her	way	back	from	the	porta	
potty.	She	stopped	for	a	moment	
and	 fixed	 a	 withering	 glare	 on	
us,	 before	 shaking	 her	 head	 and	
ducking	into	her	tent.
Johnny	ran	his	fingers	through	his	
Beatle	Juice	hair.	“She	didn’t	look	
happy,”	he	observed.
	 My	voice	cracked.	“We	gotta	
get	out	of	here!”
	 Johnny	 nodded	 solemnly.	
“I	 know.	 Cuz	 we’re	 out	 of	 beer,	
right?”
	 “No,	 you	 idiot,	 don’t	 you	
see??	We	parked	in	freaking	family	
camp	 last	 night!	 And	 apparently	
we	had	a	little	too	much	fun…”
	 “Yeah,	but	what	happened?”
	 Then	it	hit	me.	My	memory	
was	a	blank	slate.	I	had	absolutely	
no	idea	what	happened	last	night.	
The	 lethal	 combination	 of	 sleep	
deprivation,	energy	drinks,	boxed	
wine,	whiskey	and	mass	amounts	
of	beer	had	done	it’s	damage.
	 “Dude,	I	think	we	must	have	
blacked	out	last	night.	Do	you	re-
member	anything?”
	 Johnny	shook	his	head,	brow	
furrowed.	 “um…no”	 he	 whis-
pered.
	 My	 adrenaline	 kicked	 in,	
and	I	heard	myself	begin	to	bark	
orders.	“No	time	to	re-pack,	just	
throw	 the	 tents	 on	 top	 of	 the	
car…we	 gotta	 find	 a	 new	 camp	
now,	before	anyone	wakes	up!”
	 In	minutes	we	had	all	of	our	
belongings	 crammed	 into	 the	
trailer,	 and	our	 tents	 perched	 ri-
diculously	 on	 top	 of	 the	 van.	
Johnny	 rode	 on	 top	 holding	 ev-
erything	down	as	I	slowly	pulled	
away	 from	 the	 devastated	 camp	
spot.
	 Around	 us	 normal	 people	
were	 going	 about	 doing	 normal	
morning	activities,	some	of	them	
stopping	 to	 point	 and	 laugh.	 I	
stared	 straight	 ahead,	 as	 the	 van	
crawled	 down	 the	 dirt	 road	 at	 a	
painfully	 slow	 pace.	 Finally	 we	
reached	the	outskirts	of	the	camp-
grounds,	and	pulled	into	a	shaded	
campsite	near	a	dry	riverbed.
	 “We	made	it!”	I	gasped.
	 We	 slowly	 set	 up	 our	 new	
camp	 and	 then	 headed	 to	 the	
back	stage	area	to	get	breakfast.
	 Dead	Pine	Music	Festival	was	
an	idyllic	scene:	tall	pines	shaded	
the	dirt	 roads	 that	 led	past	 rows	
of	happy	campers,	cooking	bacon	
and	strumming	guitars.	Children	
laughed	 and	 played	 with	 water	
guns,	and	golf	carts	rattled	by	car-
rying	 various	 performers	 to	 the	
stage.
	 We	 entered	 the	 back	 stage	
area	and	joined	the	breakfast	line.	
The	 festival	 prided	 itself	 on	 its	
food,	and	we	piled	our	plates	high	
with	 eggs,	 bacon,	 hash	 browns	
and	 found	 a	 shaded	 table	 away	
from	the	crowds.
	 I	 took	 a	 chug	 of	 life-giving	
coffee	and	sighed.
	 “So	dude,	we	still	have	to	fig-
ure	out	what	 the	Hell	 happened	
last	night,”	I	mused.

	 Johnny	nodded,	cheeks	full,	
and	 then	 pointed	 behind	 me.	
“Mmmfffggmpht	 lfffft!”	 he	 said	
urgently.
	 I	 looked,	 and	 what	 do	 you	
know,	it	was	our	long	time	festival	
buddy	Jody.	Jody	was	the	son	of	
Moe	Ravers,	big	time	performer	
and	 MC	 of	 the	 Dead	 Pine	 Fes-
tival.	 Jody	was	“festival	 royalty”,	
and	 we	 had	 become	 good	 bud-
dies	 from	 many	 past	 late	 night	
jams.
	 Jody	 sauntered	 up	 with	 his	
usual	 cool	 cat	 vibe.	 “Dudes!!”	
He	yelled,	hi	fiving	us.	“You	guys	
are	craaaazy!”	We	stared	at	him,	
forks	frozen	in	mid	air.
	 “Seriously,	 you	 guys	 know	
how	to	par-TAY!”	 	He	chortled,	
grabbing	 a	 stick	 of	 bacon	 from	
my	plate.
	 Johnny	looked	like	someone	
seeing	 a	 ghost.	 “You	 were	 there	
last	night?!”
	 “Hells	ya	I	was,	me	and	Bud	
showed	 up	 and	 we	 rocked	 it.	
Then	you	guys	went	hard	core!”

®
	 I	hacked	up	a	bacon	chunk.	
“And	 you	 remember	 what	 hap-
pened?”	I	hissed.
	 “You	bet	I	did”	Jody	gloated,	
leaning	back	and	taking	a	chug	of	
coffee.	 “I	 can	 tell	ya	everything,	
but	it’s	gonna	cost	ya.”
	 Johnny	 and	 I	 spoke	 in	 one	
voice:	“We	don’t	care,	we	need	to	
know,	tell	us!”
	 “Well”,	 Said	 Jody,	 speaking	
painfully	slow.	“When	I	showed	
up	 it	 seemed	 like	 you	 guys	 had	
decided	 to	 drink	 boxed	 wine	
straight	 from	 the	 carton.	 It	 was	
pretty	 funny.	 And	 then,	 OMG,	
you	 guys	 made	 up	 this	 song!	
wow…”
	 We	 listened	 like	 statutes	 as	
the	story	unfolded.
Musical	 Tip:	 Jamming	 is	 only	
as	 enjoyable	 as	 its	 appropriate-
ness!	And	outstaying	ones	musi-
cal	 welcome	 can	 have	 dire	 con-
sequences,	 especially	 if	 you’re	
the	 jam	 leader.	 “He	who	knows	
when	to	put	it	away,	lives	to	Jam	
another	Day”

	 Jamming	is	only	as	en-
joyable	 as	 its	 appropriate-
ness!	And	 outstaying	 ones	
musical	welcome	can	have	
dire	 consequences,	 espe-
cially	if	you’re	the	jam	lead-
er.	“He	who	knows	when	to	
put	it	away,	lives	to	Jam	an-
other	Day”

MUSICAL

‘

what	a	thumb-typist	wanted	to	say.		
I	 did	 an	 experiment	 to	 see	 what	
would	 be	 suggested	 by	 Google’s	
“auto	completion	feature.”
	 When	 given	 “mand,”	 it	 sug-
gested	 both	 “mandarin”	 and	
“Mandolay	 Bay”	 before	 “mando-
lin”;	 not	 what	 I	 was	 seeking,	 but	
neither	 was	 it	 a	 dumb	 response.		
When	I	typed	“humbu,”	the	word	
“humbug”	came	up	before	“hum-
bucker.”	 	I	 thought	that	was	odd,	
given	 the	 demographic	 profile	 of	
the	 Google	 staff:	 	 How	 often	 do	
tech-savvy	30-something	nerds	use	
the	word	“humbug,”	except	when	
quoting	Ebeneezer	Scrooge?		Sure-
ly,	many	more	of	them	play	electri-
fied	string	instruments!
	 To	 the	 general	 population,	 a	
“bass”	is	a	fish	first	and	an	instru-
ment	second,	so	there’s	not	much	
point	in	exploring	that	one.		In	the	
clothing	section	on	eBay,	a	“banjo”	
search	 yields	 a	 brand	 of	 women’s	
western	 wear	 more	 often	 than	 it	
yields	a	T	shirt	with	a	five-stringer	
printed	 on	 it;	 and	 trust	 me,	 you	
don’t	 want	 to	 know	 how	 many	
“Banjo	 Kazooie”	 video	 games	 are	
advertised	there.
	 I	 entered	 “capo”	 in	 Google	
and	 got	 “capoeira”	 as	 the	 first	 re-
sult.		What	the	heck	is	that???		It’s	
a	Brazilian	martial	art,	apparently.		
I	presumed	that	“fret”	would	yield	
definitions	for	the	verb	before	any-
thing	else.		Well,	the	first	result	was	
“Frette,”	 an	 Italian	 textile	 manu-
facturer.	 	 When	 typing	 “fidd,”	
Google’s	 auto-completion	 sug-
gested	 the	 longer	 word	 “fiddler”	
before	 the	 shorter	 word	 “fiddle.”		
That	 might	 be	 because	 “Fiddler”	

is	a	software	program	used	by	In-
ternet	engineers.		(It	allows	one	to	
“fiddle”	with	online	traffic.)
	 I	 would	 say	 “bah	 humbug”	
now,	 to	 express	 my	 disgust	 with	
the	 Google	 search	 algorithm,	 but	
it	 likely	 would	 get	 morphed	 into	
“Bahamas	humbucker.”	 	An	alter-
native	title	for	this	segment	could	
have	been	“Thai	Ping	Car	Wrecked	
Shuns.”

On the Legacy of Earl 
Scruggs
	 I	 couldn’t	 finish	 this	 column	
without	a	few	words	about	the	re-
cent	passing	of	Mr.	Scruggs.
	 The	 first	 double-LP	 album	 I	
ever	bought	was	a	Flatt	and	Scruggs	
album,	and	I	played	it	endlessly.		A	
teacher	with	a	social	conscience	in-
troduced	us	to	Pete	Seeger,	Woody	
&	Arlo	Guthrie,	and	Peter	Paul	&	
Mary.	 	After	those	two	experienc-
es,	 I	 knew	 folk/country/bluegrass	
would	 be	 my	 primary	 musical	
genre	forever.
	 A	 well	 known	 ‘grasser	 com-
mented	on	FaceBook:	“Most	peo-
ple	 say	 it	was	Bill.	 	And	I	 respect	
that	 and	 understand	 it.	 	 But	 I’ve	
always	felt	 it	was	Earl.”		He	got	a	
lot	of	flak	 for	 saying	 that.	 	Here’s	
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	 More	 about	 maximizing	 au-
dio	levels	with	acoustic	instruments	
(making	it	really	LOUD)

Quick catch-ups
	 I’m	 writing	 this	 column	 in	
Philadelphia,	 just	 a	 few	 blocks	
away	from	Independence	Hall,	the	
site	 of	 Benjamin	 Franklin’s	 home,	
the	Liberty	Bell,	and	other	historic	
landmarks.	 	 	 I’m	 attending	 a	TE-
SOL	conference	here	with	my	wife	
Marty	 Kendall.	 She’s	 presenting	
some	 college	 programs	 she	 devel-
oped,	 and	 I’m	 the	 spouse	 tagging	
along.	When	the	conference	ends,	
we’ll	 fly	 to	 Jacksonville,	 FL,	 hop	
on	our	bicycles,	and	begin	to	pedal	
our	way	up	the	east	coast!		We	love	
to	travel	this	way.		When	we	don’t	
have	 an	 aluminum	and	glass	 shell	
around	 us,	 and	 we	 don’t	 have	 an	
accelerator	 or	 brake	 pedal,	 travel	
becomes	 completely	 different.	We	
feel	 the	 contours	 of	 the	 earth,	 we	
hear	 the	birds,	we	 smell	 the	flow-
ers	and	plants	(great	in	April!)	and	
enjoy	the	fresh,	clean	air.	We	carry	
iPhones	and	a	small	Garmin,	so	we	
are	free	to	explore	many	back	roads	
and	trails.	
	 When	we	reach	our	daily	des-
tination,	it’s	great	to	have	a	shower	
and	a	bit	of	wine	(OK,	we	do	carry	
just	 a	 little	 extra	 weight),	 play	 a	
fiddle	 tune	or	 two,	 catch	up	with	
friends	 and	 work	 via	 our	 laptops,	
and	sample	the	local	cuisine.		The	

food	 isn’t	 always	 what	 we	 might	
choose	at	home,	but	that’s	part	of	
why	 we	 travel.	 	 We	 usually	 post	
pictures	 from	 our	 trips	 daily	 on	
FaceBook.	But,	before	we	head	off	
for	our	adventure,	a	bit	more	about	
…

more, More, MORE!
	 Last	 month	 I	 wrote	 about	
“maximizing,”	 a	 process	 that’s	
usually	 done	 to	 audio	 recordings	

during	 mastering.	 	 I	 described	
the	 sound	 (kind	 of	 like	TV	 com-
mercials	 that	 are	 much	 louder	
than	 the	 shows	 they	 support),	 the	
techniques	 for	 making	 it	 happen	
(software	that	turns	down	the	loud	

parts	and	brings	up	the	quiet	parts,	
reducing	 the	 dynamic	 range)	 and	
the	 caveats	 (be	 careful	 about	 un-
wittingly	 changing	 the	 sound	 of	
that	vintage	D-28).		
	 Today	 I’ll	 explain	 some	 tech-
niques	you	can	use	to	increase	the	
apparent	loudness	of	your	projects	
while	working	in	a	systematic	and	
careful	way,	so	that	you	can	make	
them	louder	without	making	them	
sound	like	AM	radio.

Step-by-step, inch-by-
inch, slowly I turned…
	 Before	you	begin	to	maximize	
your	final	mix,	make	sure	that	it	is	
already	at	its	highest	possible	lev-
el.		Use	the	“find	peak”	or	“gain”	

Joe Weed’s Studio Insider

Joe Weed

function	of	your	software	
to	see	how	loud	the	loud-
est	part	is,	and	then	raise	
the	 entire	 track	 enough	
to	bring	that	highest	peak	
to	just	below	digital	max,	
(about	 -0.1	 or-0.2	 dB).		
When	 your	 unprocessed	
track	is	almost	as	loud	as	
possible,	you	can	proceed	
to	work	with	your	maxi-
mizing	plug-in.
	 The	 maximizing	
plug-ins	 that	 we	 engi-
neers	 use	 today	 include	
many	 adjustable	 and	 automated	
parameters.		The	most	important	
parameter	that	you’ll	need	to	work	
with	 when	 you	 experiment	 with	
maximization	 is	 the	 “threshold”	
parameter.		“Threshold”	describes	
the	volume	level	above	which	the	
plug-in	will	go	to	work.		For	ex-
ample,	 if	 you	 set	 the	 threshold	
to	-3	dB,	 the	plug-in	will	 ignore	
all	audio	that’s	quieter	than	that,	
and	 will	 only	 work	 on	 reducing	
the	 peaks	 of	 the	 audio	 that	 get	
louder	than	-3	dB.		When	it	has	
reduced	those	peaks	(usually	 im-
perceptibly,	if	it’s	a	good	plug-in),	
it	 will	 have	 created	 three	 dB	 of	
open	headroom,	and	will	raise	the	
track	up	 to	 your	pre-determined	
maximum	level.	

Learn by doing
	 Since	 you	 can	 “undo”	many	
functions	and	processes	in	digital	
audio	 workstations,	 try	 this	 ex-
periment.	 	 First,	 duplicate	 your	
mixed	audio	track	and	use	the	du-
plicate	track	for	the	experiments,	
in	 case	 something	 goes	 wrong	
and	 you	 unintentionally	 damage	
a	file.
	 Using	your	maximizing	plug	
in	on	the	new	(duplicated)	track,	
lower	the	threshold	control	to	-15	
dB	and	process	the	track.		Listen	
carefully	to	the	results.		It	will	cer-
tainly	be	much,	much	louder	than	
the	 unprocessed	 track	 was,	 but	
what	about	the	tone	of	the	guitar?	
How	does	the	banjo	sound?	What	
about	the	vocals?		The	fiddle?		The	
mandolin?	How	is	the	overall	tone	
of	the	mix	now?
	 In	most	cases,	when	you	use	
a	 maximizing	 plug-in	 to	 process	
an	 acoustic	 track	 as	 heavily	 as	
we	just	did,	it	greatly	distorts	the	
sound	and	feel	of	the	track.		One	
of	the	properties	that	make	acous-
tic	instruments	so	beautiful	is	the	
way	 they	 produce	 their	 sound	
–	especially	a	property	called	the	
attack	 envelope.	 	 That’s	 the	 way	
the	instrument’s	tone	springs	out	
after	a	string	is	plucked	or	bowed.	
When	the	attack	envelope	is	dis-
torted	artificially,	we	humans	can	
tell	 right	 away	 that	 something	 is	
wrong.	 Devices	 that	 mess	 with	
the	 attack	 envelope	 are	 therefore	
quite	 dangerous	 around	 acous-
tic	 instruments	 such	as	 those	we	
normally	use	to	pay	bluegrass!	In	
fact,	 all	dynamic	 range	compres-
sors	 can	 really	 mess	 with	 the	 at-
tack	 envelope	 as	 they	 reduce	 the	
peaks.	 	 So	 be	 careful	 when	 you	
use	these	plug-ins.		

Let’s be reasonable
	 Now	start	 again	with	a	 fresh,	
unprocessed	copy	of	your	mix.		Use	
your	maximizing	plug-in	again,	but	
this	time,	place	the	threshold	con-
trol	at	minus	three	(-3)	dB.		Process	
the	track,	and	compare	it	to	the	un-
processed	one.	 	You	probably	will	
notice	 a	 healthy	 increase	 in	 vol-
ume,	but	not	hear	all	 the	artifacts	
and	distortion	that	were	present	in	
the	version	that	was	processed	with	
a	 threshold	of	 -15	dB.	 	That’s	be-
cause	the	threshold	control	told	the	
device	to	work	only	on	audio	that	
was	 above	 the	 -3dB	 volume	 level.	
Everything	softer	than	that	was	left	
alone,	other	than	being	turned	up	
a	bit	louder.	
	 So	where	 should	you	put	 the	
threshold	 control	 when	 you	 are	
working	on	your	own	audio	track?	
That	depends	on	how	your	 tracks	
were	 recorded,	 what	 they	 sound	
like,	how	loud	they	are,	and	what	
instruments	 are	 included.	 	 When	
I’m	working	with	bluegrass	mixes,	
I	often	find	that	a	threshold	value	
of	 -5dB	 gives	 me	 a	 nice,	 healthy	
boost	in	volume	without	damaging	
the	 sound	of	 the	beautiful	 instru-
ments	 that	 made	 the	 track.	 	 You	
can	 experiment	 with	 your	 own	
tracks	and	see	what	sounds	best.	If	
you	are	new	to	discerning	the	dif-
ferences	 I’ve	 been	 writing	 about,	
then	 be	 skeptical	 of	 what	 you’re	
hearing,	and	come	back	to	the	au-
dio	 comparisons	 after	 a	 break	 of	
several	 hours.	 Our	 ears	 can	 truly	
become	fatigued	when	we’re	work-
ing	in	the	studio,	and	breaks	(even	
overnight	breaks)	can	improve	our	
perception.		
	 It’s	funny,	but	I	find	the	same	
thing	 applies	 when	 I’m	 drinking	
wine.		An	overnight	break	provides	
a	nice,	clean	renewal	of	perspective	
the	next	day.		Off	to	get	ready	for	a	
bike	ride!

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently produced “Pa’s Fid-
dle,” a collection of 19th-century 
American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.	

my	 way	 of	 saying	 almost	 the	 same	 thing,	 but	 less	
brusquely:		“Bill	developed	bluegrass,	but	Earl	sold	it	
to	the	masses.”
	 While	every	bluegrass	 instrument’s	aural	profile	
is	 important,	the	banjo’s	characteristics	are	the	most	
readily	recognizable	by	new	listeners.	 	“Deliverance”	
and	“Oh	Brother”	and	“Bonny	and	Clyde”	and	“Bev-

The Allan French Column by Allan French

erly	 Hillbillies”	 introduced	 the	 bluegrass	 genre	 to	
many	folks	who	might	otherwise	never	have	paid	at-
tention	to	it.
	 One	commentator	reflected	on	the	different	per-
sonalities	of	these	men	with:		“The	difference	between	
the	two	is	that	you	could	probably	hang	out	with	Earl,	
but	you	could	only	visit	with	Bill.”
	 “One	man,	five	strings,	millions	influenced”	was	
the	succinct	assessment	of	one	individual.
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	 I	 would	 be	 remiss	 if	 I	 did	 not	 begin	 this	
month’s	 column	by	expressing	OUR	deep	 feelings	
to	Gary	 and	Randy	Scruggs	 and	 their	 families	 for	
the	loss	of	Earl	Scruggs.	Earl	was	a	gentleman,	music	
innovator,	composer,	stunning	performer,	and	a	car-
ing	and	humble	friend.	He	will	be	greatly	missed.

	-	-	-	-

Q: Last month you showed a drawing of the ball 
bearing tone chamber. How heavy is that spring 

that’s inside the wood rim? And, was that a real ball bearing that Gibson used (I’m sur-
prised to learn that ball bearings were in use that early)?
	
A:	The	spring	used	in	ball-bearing	tone	chambers	is	rather	hefty	and	is	rated	at	425	pounds	
load.	That	means	when	the	24	bracket	hooks	are	properly	tensioned,	the	pot	assembly	has	a	
compressive	load	equivalent	to	upwards	of	10,200	pounds!
	 As	to	ball	bearings,	they	have	been	around	for	a	long	time	and	the	creation	of	them	is	
attributed	to	the	early	work	of	Leonardo	da	Vinci.	The	English	inventor	Philip	Vaughn	pat-
ented	the	ball	bearing	design	for	use	in	carriage	axles	in	1791.	So,	they	were	well	in	use	by	the	
time	Gibson	began	to	include	them	in	banjo	assemblies	in	the	early	1920s.

	

Q: Do you know what type of picks Loar intended to be used on the F� mandolins, and 
what makes the difference in tone that comes from hard, stiff picks compared to the thin 
lighter ones?

A:	I	have	no	knowledge	of	what	kind	or	gauge	of	picks	Loar	intended.	During	his	time,	flat	
picks	were	available	in	both	celluloid	and	natural	tortoise	shell	materials	-	both	of	which	are	
stiff.	And,	the	Gibson	Accessory	Catalog	of	the	period	showed	five	different	types	of	“tortoise	
celluloid”	flat	picks	that	were	available	in	light	and	heavy	weight.	The	only	two	things	that	
come	to	mind	regarding	Loar’s	personal	preference	are:	1)	the	classical	playing	style	of	the	
time	didn’t	dictate	the	kind	of	hard-driving	punch	sound	we	associate	with	bluegrass	music;	
and	2)	he	was	a	very	slight	man	(some	referred	to	him	as	“frail”)	so	I	don’t	envision	him	using	
a	heavy,	robust	pick.	

The Luthier’s Corner - Roger Siminoff
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	 As	to	differences	in	tone,	there	are	four	main	things	that	contribute	to	the	quality	of	tone	
production	on	an	instrument:	
•	location	of	attack	(where	on	the	strings	the	attack	is	made)
•	duration	of	attack	(how	long	a	string	is	excited,	e.g.,	a	bowed	string	vs	a	picked	string)
•	the	intensity	of	attack	(how	hard	it	is	picked	or	hit)
•	method	of	attack	(a	hard	pick	vs	a	soft	pick,	the	padded	hammer	of	a	piano	or	dulcimer,	a	

pick	vs	a	bow)
•	and	the	lesser	one,	the	direction	of	attack	(the	angle	at	which	the	strings	are	attacked).	

	 Hard-vs-thin	picks	are	addressed	in	two	of	these;	the	method	of	attack	and	the	intensity	
of	attack.	The	difference	between	how	a	thick	(hard)	pick	versus	a	thin	(soft)	picks	imparts	its	
energy	to	the	strings	is	what	sets	up	a	different	series	of	motions	(the	overtones)	in	the	string,	
and	that	equates	to	a	difference	in	tone.
	 The	methods	of	attack,	considered	as	a	whole,	are	very	 important	 in	the	overall	 tone	
-	almost	as	important	as	how	a	guitar	or	mandolin	is	constructed.

Q: I have begun to build resophonic guitars and am interested in your work on tap tun-
ing. Are there ways to tap tune the bodies of resophonic guitars?

A:	The	only	things	you	can	tune	on	a	resophonic	guitar	are	the	size	of	the	sound	well	and	the	
air	chamber	space	around	it.	However,	doing	this	is	rather	complex	because	the	size	of	the	
metal	soundholes	(apertures)	are	harder	to	adjust	than	the	size	of	wooden	f-holes	or	sound-
holes	on	mandolins	or	guitars.	Also,	the	dynamics	of	the	cone	in	a	resophonic	guitar	is	such	
that	it	generates	most	of	the	amplitude	so	it	should	be	the	main	focus	for	tuning	(some	of	this	
can	be	done	by	adjusting	the	tension	of	the	center	screw).	Generally	speaking,	the	resonator	
guitar	is	a	somewhat	different	beast,	and	I’d	suggest	that	tap	tuning	a	resonator	guitar’s	body	
is	a	rather	difficult	and	futile	task	and	probably	not	worth	the	effort.

Q: I tried to raise the action on my mandolin to be more volume and the top part of the 
bridge has developed a low spot in the center from the pressure of the strings. I thought 
it was ebony, but when I scraped the bottom of it, it seems to be some hardwood, like 
maple or something. Can I laminate a piece to the bottom of it? What would happen if 
I make a top part from aluminum?

A:	Sorry	to	hear	about	your	bridge,	but	this	does	happen	to	some	inexpensive	bridges	that	are	
made	of	dyed	hardwood	to	look	like	ebony.	
	 The	higher	you	raise	the	action,	the	more	down-pressure	you	put	on	the	bridge	saddle,	
and	this	would	also	cause	the	bridge	to	either	sag	or	break.	Ideally,	you	want	to	have	a	16°	
string-break	angle	at	the	bridge	(the	angle	the	strings	make	when	they	go	over	the	bridge).	
More	than	that	could	be	dangerous	for	the	bridge	or	for	the	soundboard.	If	you	are	interested	
in	learning	more	about	the	load	at	the	bridge,	you	might	enjoy	reading	this	page	in	our	web	
site:
	 	 http://www.siminoff.net/pages/siminoff_book_editcor_str.html

	 Aluminum	saddles	were	used	by	Gibson	in	the	early	1920s	on	the	first	adjustable	bridg-
es,	but	the	sound	quality	was	poor	so	they	quickly	modified	the	design	to	have	an	ebony	
saddle	as	well	as	an	ebony	base.

	 Gluing	wood	 to	 the	bottom	of	 the	 saddle	might	make	 it	 too	heavy,	 and	you	want	a	
strong,	firm,	light	saddle.	Ebony	is	the	ideal	choice.	I	would	definitely	recommend	that	you	
replace	your	current	bridge	with	an	ebony	bridge.

================
See	you	next	month.
©	Copyright	2012,	Roger	H.	Siminoff,	Atascadero,	CA.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several 
books on instrument set-up and construction. His latest book, The Luthiers Glossary  (Hal 
Leonard Corporation) is a 206-page text that features explains the buzz words and termi-
nology used in the art of luthierie. The book is available at most music stores and luthier 
supply houses or directly from Roger’s web site. For more on Roger Siminoff, Siminoff 
Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.
siminoff.net.

Fig 2: Gibson’s first two-piece adjustable bridge featured an aluminum saddle. Because 
of the weight of the aluminum saddle, the tone was muted and poor. It was later replaced 
by an ebony saddle. 

Fig 1: The spring used in Gibson’s ball-bearing tone chamber design was rated at 425 
pounds. The washer with the small recess in it (left, rear) was positioned on top of the 
spring and the ball sat in the recess. The other washer went below the spring.
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown is one of the 
premiums of membership in the California 

Bluegrass Association. You can also receive 
this newsletter in pdf form at our website: 

www.cbaontheweb.org 
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	howdy,	howdy!
	 Well,	 the	 old	 mountain	 man	
has	finally	got	a	voice	program	for	
his	computer.	If	someone	had	told	
me	 50	 years	 ago	 that	 someday	 I	
would	 talk	 into	 a	machine	 and	 it	
would	print	my	words,	I	would’ve	
called	him	 a	 liar	 and	hit	 him	 the	
mouth.	 If	 this	 keeps	 up	 pretty	
soon	you’ll	be	able	to	send	money	
through	 the	 mail,	 I	 reckon.	 You	
talk	 a	 bout	 a	 learning	 curve;	 this	
thing	has	just	about	drove	me	nuts!	
So	far	it’s	all	I	can	do,	not	to	shoot	
this	thing	to	pieces	when	it	disap-
pears	a	full-page	of	words.	This	 is	
the	 third	 attempt	 on	 my	 part	 to	
write	my	column	for	the	month	of	
May.	It	is	obvious	that	this	machine	
does	not	speak	redneck,	but	I	will	
guarantee	 you	 that	 given	 enough	
time,	 Irish	whiskey,	and	bullets,	 I	
will	learn	this	machine	who	is	the	
boss!
	 It	 has	 been	 snowing	 like	 the	
dickens	 all	 day	 yesterday	 and	 last	
night.	 But,	 the	 sun	 is	 out	 today	
and	it	 looks	 like	the	cold	weather	
is	 gone	 for	 a	 while	 here	 on	 the	
mountain.	Today	is	the	first	day	of	
April	2012,	and	when	you’re	look-
ing	out	the	window	at	about	a	foot	
of	 snow	 it’s	 mighty	 hard	 to	 wax	
poetic	about	spring	weather.	How-
ever	the	sun	is	shining	through	my	
window,	and	it’s	mighty	warm	set-
tin’	here	at	my	desk	sipping	a	big	
cup	 of	 cowboy	 coffee.	 Life	 don’t	
get	no	gooder	than	this,	unless	yer	
at	 a	 bluegrass	 festival	 listening	 to	
the	best	music	in	the	universe.
	 I	 am	 going	 to	 start	 off	 this	
month’s	 column	 with	 one	 of	 my	
favorite	 brunch	 recipes,	 that	 my	
old	 buddy	 Cuzin	 Al	 only	 wishes	
he	 could	 fix.	 Al,	 has	 always	 told	
me	he’s	one	heckuva	chuckwagon	
cook,	but	the	only	thing	I	ever	got	
from	him	was	some	burnt	biscuits,	
and	some	greasy	gravy	that	would	
give	 a	 full	 grown	 dragon	 heart-
burn!	 So,	 park	 your	 old	 Dodge	
truck	outback,	 and	 come	on	 into	
the	 kitchen	 where	 it’s	 nice	 and	
warm	and	we	will	make	medicine	
over	 some	 good	 vittles	 and	 their	
fixings.

Chicken and Cheese 
Quesadilla Pie

1 ten inch flour tortilla
1	 rotisserie	 chicken	 skin	 dis-

carded,	meat	shredded	into	
bite	size	pieces

1/2	cup	fresh	cilantro	chopped
1/2	 cup	 pickled	 jalapeno,	

chopped
2	cups	sharp	cheddar	cheese,	

shredded
Salt	and	pepper
Two	large	eggs,	beaten
1	cup	whole	milk
1 cup flour
1	teaspoon	baking	powder

	 Adjust oven rack to middle 
position and preheat oven to 
��0°. Grease a � inch pie plate. 
Press tortilla into prepared pie 
plate and space lightly with 
cooking spray. Toss chicken, ci-
lantro, jalapenos, 1 cup cheese, 

1/2 teaspoon salt, and 1/2 tea-
spoon pepper in large bowl 
until combined. Spread filling 
over tortilla. Whisk eggs, milk, 
flour, baking powder, and 1/2 
teaspoons salt in a bowl until 
smooth. Poor overfilling, then 
sprinkle remaining cheese on 
top. Bake until golden brown, 
about 20 min. Let cool � min., 
cut into wedges and serve.

	 There,	 my	 friends,	 is	 one	
heck	 of	 a	 gourmet	 California	
brunch!	Serve	this	with	a	decently	
chilled	 bottle	 of	 Pinot	 Grigio	 to	
your	 guests,	 and	 this	 will	 be	 “the	
brunch”	 that	 they	 will	 talk	 about	
for	years	to	come.
	 Now	 for	 the	 piece	 de	 resis-
tance!	Back	when	I	was	a	little	bit-
ty	redneck	in	Arkansas,	my	mama	
used	 to	 make	 what	 she	 called	 an	
old-fashioned	 nut	 pie.	 Before	 we	
came	 to	 California,	 mama	 didn’t	
have	 access	 to	 Karo	 corn	 syrup,	
and	the	pies	she	made	used	molas-
ses	 and	 other	 syrups	 for	 sweeten-
ers.	After	we	moved	to	California	
in	1941	mama	started	making	nut	
pies	using	corn	syrup,	but	they	just	
weren’t	 the	 same	 tasting	 pies	 like	
she	used	to	make	in	Arkansas.	
	 Mama	 never	 did	 write	 down	
the	 recipe	 for	 her	 old-fashioned	
nut	pies,	and	my	sister	and	I	have	
bemoaned	 that	 fact	 for	 20	 years	

now.	But,	not	 to	 fret	dear	hearts,	
because	I	have	finally	found	a	rec-
ipe	that’s	as	close	to	my	mama’s	as	
Siamese	 twins.	 This	 recipe	 turns	
out	a	nut	pie	that	will	make	your	
tongue	 and	 slap	 your	 brains	 out	
when	 you’re	 eating	 it!	 I	 am	 sure	
that	 this	 pie	 will	 be	 a	 favorite	 of	
yours	from	now	on.	It	makes	a	pie	
made	with	corn	syrup	taste	 like	a	
mouthful	 of	 nothing	 in	 compari-
son.	Regular	or	mild	molasses	taste	
best	 in	 this	pie.	Use	your	 favorite	
pie	dough	recipe,	for	a	single	crust	
pie.

Old Fashioned Nut Pie

1	cup	maple	syrup
1	cup	packed	light	brown	

sugar
1/2	cup	heavy	cream
1	Tbsp	molasses
4	Tbsps	unsalted	butter	cut	

into	1/2	inch	pieces
1/2	tsp	salt
Six	large	egg	yolks	lightly	

beaten
1	1/2	cups	walnuts,	toasted	

and	chopped
1	nine	inch	pie	shell,	unbaked,	

chilled	in	plate	for	30	min.

	 Adjust oven rack to lowest 
position and heat oven to ��0°. 
Heat syrup, sugar, cream, and 
molasses in saucepan over me-

dium heat stirring occasionally 
until sugar dissolves; about � 
min. Remove from heat and let 
cool � min. With butter and salt 
into syrup mixture until com-
bined. Whisk in egg yolks real 
good. Scatter nets and pie shell. 
Pour filling over nuts. Place pie 
in hot oven and immediately re-
duce oven temperature to �2�°. 
Bake until filling is set and center 
jiggle slightly when pie is gently 
shaken, �� to �0 min. Cool pie 
on rack for one hour, then re-
frigerate until set; about three 
hours.

	 Now	 to	 serve	 this	 prop-
erly,	 here’s	 my	 favorite	 bourbon	
whipped	 cream	 topping	 recipe.	
Just	thinking	of	this	throws	a	case	
of	the	slobbers	on	me!

Bourbon whipped 
cream

1	cup	heavy	cream
2	Tbsps	bourbon
1	1/2	 tablespoons	 light	brown	

sugar
1/2	tsp	pure	vanilla	extract

 Place everything in your fa-
vorite mixing bowl, and beat un-
til stiff peaks form; about 2 min.

	 There	you	are	folks	one	of	this	

old	mountain	man’s	favorite	thangs	
(I’ve	still	got	to	teach	this	machine	
to	 spell	 “thang”!)	 to	have	 for	des-
sert!	Whenever	I	make	one	of	these	
pies	my	cowboy	partner,	Pat	Rus-
sell,	 starts	 foaming	 at	 the	 mouth	
whenever	 he	 sees	 it!	 Between	 he	
and	 I	 we	 can	 disappear	 one	 of	
these	 in	 one	 setting.	Life	 is	 really	
good	here	on	bluegrass	acres	when	
there	is	nut	pie	on	the	menu.
	 Well	folks,	that	wraps	up	an-
other	 edition	of	 the	old	bluegrass	
kitchen	 for	 this	month.	Meet	me	
right	here	by	the	old	cook	fire	next	
month,	 and	 we	 will	 palaver	 over	
some	 more	 good	 victuals!	 Until	
then	 please	 keep	 all	 of	 our	 won-
derful	 servicemen	 and	 women	
in	 your	 prayers.	 May	 God	 grant	
us	 all	 peace	 and	 health,	 and	 may	
God	bless	America.	Yer	friend,	J	D	
RHYNES

right	will	bring	you	a	couple	of	clips	
from	“Cricket’s	Lullaby”.	“Dust	In	
The	Lane”	can	be	found	in	Marion	
Thede’s	“The	Fiddle	Book”.	Here’s	
a	 quote	 about	 the	 tune	 from	 the	
book:	“It	is	a	shock	to	be	so	rudely	
torn	 away	 from	an	 Irish	 lane	 and	
put	down	in	the	middle	of	a	cot-
ton	patch.	But	these	are	the	words	
I	 collected…’Betcha	 forty	 dollars	
I	 can	pick	 a	bale	o’	 cotton	 /	Bet-
cha	 more	 than	 that	 I	 can	 pick	 it	
in	a	year	/	For	me	an’	my	farmer’s	
friend	 /	 Can	 pick	 more	 cotton	
than	a	gin	can	gin.’”	James	learned	
his	 version	 from	Mike	Compton.	
“Cleveland’s	March	To	The	White	
House”	comes	from	the	previously	
mentioned	 19th	 C.,	 though	 the	
tradition	 of	 creating	 fiddle	 tunes	
for	 presidential	 campaigns	 con-
tinues	 to	 this	 very	 day.	 You	 can	
even	 hear	 a	 modern-day	 example	
by	 going	 to	 Old-Time	 Rambler	
#46,	 “Old-Time	Workshops”	 and	
clicking	 on	 “Obama’s	 March	 To	
The	White	House.”	James	learned	
Cleveland’s	 tune	 from	 Emmett	
Lundy.	Click	early	and	often.

from	CDBaby:	
	 Sam	 Hill;	 Blackie	 &	 Emma/
Rolling	In	The	Dirt;	Dear	Honey;	
Kansas	 Waltz;	 Cleveland’s	 March	
To	 The	 White	 House;	 Patty	 On	
The	Turnpike;	Bonaparte’s	Retreat;	
Cricket’s	 Lullaby;	 Dust	 In	 The	
Lane;	 Stoney	 Fork;	 Old	 Friend’s	
Reunion;	 Messenger;	 Lesson;	
Piedmont;	 Dust	 And	 Ashes;	 Star	
Of	The	East.
	 Eclectic.	 That’s	 what	 it	 is.	
Eclectic.	About	half	the	tracks	are	
traditional	 4/4	 fiddle	 tunes,	 and	
since	it’s	James	on	the	fiddle,	that	
would	be	a	whole	album	by	itself.	
They	 come	 from	 diverse	 sources,	
with	 nicely	 diverse	 personalities.	
“Cricket’s	 Lullaby”	 is	 Carl’s	 own	
song,	 made	 for	 his	 daughter	 and	
James’	daughter	as	a	sleep-inducer.	
James	 found	 “Kansas	 Waltz”	 in	 a	
19th	C.	Elias	Howe	book.	(That’s	
two	C.’s	ago	now.)	There	are	three	
instrumental	 tunes	 composed	 by	
Carl,	 and	 he	 has	 put	 or	 adapted	
melodies	 to	 three	 poems,	 includ-
ing	 a	 Rumer	 Godden	 translation	
of	a	French	poem	by	Carmen	Ber-
nos	de	Gasztold.	James	chose	Mel-
vin	 Wine’s	 very	 unusual	 6/8	 ver-
sion	of	“Bonaparte’s	Retreat”,	and	
the	 album	 finishes	 with	 a	 wistful	
fiddle/guitar	melody	adapted	from	
a	shape	note	hymn,	“Star	Of	The	
East”.	But	with	the	right	setting	on	
your	player,	you	can	automatically	
circle	back	to	track	1	and	this	CD	
never	has	to	end.
	 Clicking	 below	 and	 to	 the	

He	recorded	and	performed	regu-
larly	 with	 Norman	 and	 Nancy	
Blake	 as	 part	 of	 the	 Rising	 Fawn	
String	 Ensemble	 from	 1978	 to	
1985,	 and	 on	 a	 2007	 album	
called	 “Rising	 Fawn	 Gathering”	
which	 also	 included	 the	 Boys	 Of	
The	 Lough.	 He	 was	 a	 protégé	 of	
Kenny	 Baker,	 and	 in	 the	 1970s	
briefly	 substituted	 for	Kenny	 in	a	
band	known	 as	Bill	Monroe	And	
His	 Bluegrass	 Boys.	 In	 addition,	
he	 performed	 regularly	 with	 Bill	
Monroe’s	 son,	 James.	He	won	his	
first	 fiddle	 contest	 at	 age	 12,	 and	
was	awarded	the	title	of	Tennessee	
Valley	Fiddle	King	at	age	16.
	 And	 Carl?	 One	 of	 the	 most	
musically	 playful	 musicians	 out	
there.	Or	in	here,	when	the	weath-
er’s	 bad.	 He’s	 got	 the	 mandolin	
down--a	 late	 1920	 or	 early	 1921	
Gibson	A-4	on	this	album,	if	you’re	
into	 drooling.	 That’s	 the	 model	
that,	in	the	right	hands	(Carl’s),	can	
be	made	 to	 talk.	But	wait,	 there’s	
more.	 Be	 patient	 (meaning	 listen	
to	 all	 the	 tracks	 on	 the	 CD)	 and	
he’ll	 favor	 you	 with	 some	 lovely	
banjo	and	guitar	as	well.	Songwrit-
ing	is	his	love,	and	he	puts	plentyl-
ove	into	all	his	songs.	(I’m	ignoring	
the	spell	checker.)	His	performing	
style	 has	 humor,	 incredible	 musi-
cianship,	and	I	doubt	that	anyone	
has	 ever	 accused	 him	 of	 drinking	
decaf.
	 Here	are	the	tunes	and	songs	
on	 this	 album,	 which	 is	 available	
at	 http://www.dittyville.com/,	 or	

Cricket’s Lullaby
	 Elegant.	That’s	what	 it	 is.	El-
egant.	 It’s	 “Cricket’s	Lullaby”,	 the	
most	 recent	 CD	 by	 James	 Bryan	
and	 Carl	 Jones.	 And	 that	 word	
kind	 of	 matches	 the	 way	 these	
gentlemen,	 gentle	 men	 both,	 are	
in	real	life,	real	life	being	wherever	
they’re	 making	 music.	 James	 and	
Carl	 are	 from	the	South,	possibly	
even	the	Deep	South,	which	I	alert	
you	 to	 in	 case	 the	 flavor	 of	 their	
speech	 doesn’t	 give	 it	 away.	 Face-
tious.	 That’s	 what	 that	 is.	 Face-
tious.
	 Now	 I	 have	 a	 bit	 of	 a	 warn-
ing	 for	 you.	 If	 you’ve	 toyed	 with	
the	 idea	 of	 taking	 up	 the	 fiddle,	
but	 for	 the	 moment	 you’re	 hold-
ing	off	because	you’re	not	sure	you	
can	 spare	 the	 time	 to	put	 into	 it,	
whatever	you	do,	do	not	attend	a	
performance	or	workshop,	or	even	
approach	 closer	 than	 50	 feet	 of	 a	
campsite,	of	James	Bryan.	Oh	sure,	
the	first	tune’s	free.	And	he	smiles	
at	 you	 while	 he	 plays,	 so	 where’s	
the	harm?	Well,	you’ll	never	be	the	
same,	that’s	all.	You’ll	instantly	be-
come	enslaved	to	anything	with	a	
spruce	top	and	maple	back.	Horse-
hair	 will	 take	 on	 mystical	 signifi-
cance.	You’ll	beg	on	street	corners	
to	finance	your	need	for	that	really	
black	French	rosin.	Consider	your-
self	warned.
	 James	 has	 played	 with	 quite	
a	 list	 of	 musicians	 you	 may	 have	
heard	 of.	 (Understatement	 alert.)	

The Old Time Rambler By Geff Crawford
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Interview with 
Keith Little  
February	2012
	 Keith	 was	 part	 of	 the	 CBA	
Music	Camp	and	we	were	able	to	
sit	down	and	discuss	his	bluegrass	
adventures	 beginning	 with	 his	
first	banjo	encounters	in	Califor-
nia.	 	Keith	started	the	 interview	
by	 playing	 one	 of	 Earl	 Scruggs’	
songs,	“Home	Sweet	Home.”		It	
was	a	fitting	tribute	to	his	father	
Ray	Little,	who	played	five	string	
banjo	and	introduced	the	music	
to	his	family.

KL: My Dad heard “Foggy 
Mountain Breakdown” by way 
of the Bonnie and Clyde movie.  
Somewhere in the 1960s he got 
the Pete Seeger banjo book and 
learned to play.  In the book, it 
was suggested if you didn’t have 
access to the music live, you 
should get records.  
 We ordered “Foggy Moun-
tain Banjo” and “Mountain 
Song Favorites of the Stanley 
Brothers” and Bill Monroe and 
we brought them home.  I re-
member what the room looked 
like and everything when the 
record needle went down on 
“Groundspeed.”  I thought 
“wow” – the tone of the instru-
ments, and I could also hear the 
changes.  It was harmonically 
simple, but rhythmically com-
plex.  Earl Scruggs’ two fingers 
and a thumb, five strings and 
four beats to a measure – it’s 
never even.  To my ear, it was so 
cool.  I had to wait, my father 
had first dibs on the banjo.  

 I wanted to play guitar and 
I played ukulele and trombone.  
My mother played piano – she 
was a kindergarten teacher and 
she also taught piano out of the 
house. She was a tremendous 
artistic influence on me, and we 
did start a family band. 

	 Keith	 remembers	 his	 father	
teaching	him	to	listen	to	chords	
changes	and	developing	an	ear	for	
harmony	 singing.	 	 His	 younger	
sisters,	 Suzanne	 and	Lynn,	both	
grew	 up	 playing	 instruments	 as	
well	 and	 the	 whole	 family	 sang	
harmonies	 on	 car	 trips.	 	 Keith	
and	Lynn	returned	to	California	
to	 be	 close	 to	 their	 parents	 and	
now	 Keith	 and	 his	 wife	 Phyllis	
live	 on	 the	 land	 that	 once	 be-
longed	to	the	parents.		

KL: In California, there’s really 
not a real musical tradition.  It’s 
different in the East where ev-
eryone knows Rocky Top or 
some Carter Family piece.  
 I entered my Dad in a tal-
ent show – it was the only time 
he played in public. (Keith was 
playing guitar and his Dad 
played banjo.)  In the glow after 
that show, he said ‘You ought to 
try the banjo sometime; it’s re-
ally cool.’  
 I would get up real early 
in the morning and figured out 
that I could play and not disturb 
anyone.  
 I went crazy; the arts are a 
wonderful place for young folks 
to put their energy. The same 
thing always draws me back to 
the music – the tone of the in-
struments.  Being an artist is 

so different.  It’s the 
antidote to civilized 
society – I sing and 
play every day.  It’s so 
wonderful to recon-
nect with what got 
me into it in the first 
place.
	
	 Keith	has	been	
playing	 for	 over	 40	
years	 now	 and	 as	 a	
teenager	 he	 decided	
to	become	a	musician.		
His	father	wasn’t	sure	
about	 the	 decision	
but	 his	 mother	 en-
couraged	 him.	 	 He	
connected	 with	 pro-
fessional	musicians	in	
the	 area	 and	 learned	
to	 play	 mandolin,	
write	songs,	and	learn	
as	much	about	music	
as	 he	 could.	 	 Keith	
focused	 on	 all	 facets	
of	 music	 and	 record	
production	 and	 to-
day	 spends	 some	 of	
his	 time	 producing	
recordings	 for	 other	
artists.		
	 When	 Keith	
was	 part	 of	 Ricky	
Skaggs’	band,	his	Dad	
was	 delighted	 to	 be	

included	as	a	truck	driver	for	the	
six	days	of	the	Northern	Califor-
nia	tour.	

KL:  What really got me started 
were Vern Williams and Ray 
Park.  Ray Park was the first 
professional musician that I had 
met.  I was at the Ponderosa 
High School parking lot and he 
was servicing vending machines 
and he saw the banjo case.  He 
asked, ‘how many strings does 
that banjo have?’ I played him 
a tune in the parking lot and 
Ray was so nice.  I started play-
ing with his son Larry and Del, 
Vern’s son.   We shared a love for 
traditional music. He invited 
me down to Vern’s house, and 
we started playing during the in-
termissions of the Vern and Ray 
shows.  We played with a bass 
player named Steve Townsend 
and we played at the Freight and 
Salvage.  It was a life changing 
experience; they had such a joy 
in playing music.
	
	 Vern	and	Del	Williams	were	
influential	 in	 developing	 Keith’s	
knowledge	of	songs.	Vern	would	
tell	Keith	what	he	liked	without	
telling	 him	 what	 to	 play.	 Vern	
encouraged	Keith	to	develop	his	
own	creative	approach	to	the	tra-
ditional	songs.	
	 Keith	played	with	Vern	and	
Ray	separately	after	they	stopped	
playing	 together.	Keith	had	also	
met	 Roscoe	 Keithley,	 a	 musi-
cian	from	Branson,	Missouri	and	
they	went	with	Keith’s	sisters	to	a	
Marin	 County	 festival	 with	 Jim	
and	 Jesse,	 Frank	 Wakefield	 and	
Mac	Wiseman	as	headliners.	
	 They	met	Carl	Pagter	at	this	
festival	and	Carl	was	just	starting	
the	California	Bluegrass	Associa-
tion.

KL:  Carl was the original pres-
ident of the CBA but his job 
took him back to Virginia.  Ray 
Edlund was involved and the 
first meeting that I went to was 
at Ray’s house.  
 Steve DeHass and Jack 
Sadler were involved and we 
thought it might be nice to 
have a festival. Steve thought it 
should be in the Sierra foothills, 
so he asked me what would be a 
good place to play.  
 John Murphy, Roscoe and 
myself went to the Nevada 
County fairgrounds and we 
told the board that that was the 
place. I helped the perform-
ing end.  Most of the younger 
musicians – Laurie Lewis, 
Butch Waller, Kathy Kallick 
– thought it was a good idea 
to band together and help the 
music.  For the first festival, we 
would go and split the take if 
we have a profit.  
 There were � or � benefit 
concerts that we played.  The 
older guard, Vern and Ray, 
were more sensitive about this 
thing.  That’s where I came in 

– I was on the board and I was 
a teenager.  Let’s play this thing 
as a cooperative until the or-
ganization gets on its feet and 
we’ll pay contracts after that.  
 The very first festival the 
board decided there wasn’t go-
ing to be enough draw with just 
local talent.  Herb Pederson 
knew that Josh Graves would 
be in LA so he got Uncle Josh to 
come up. Three years later, I’m 
still on the board, there’s some 
money, and I’m also in the Vern 
Williams band.  Vern said we’ll 
play for $1�00. They said we 
can’t pay that so he didn’t play.  
 I quit the board and start-
ed the Ghost Mountain festival 
on Memorial Day weekend.  
The Vern Williams band, Rose 
Maddox and other bands that 
we could talk into coming. We 
worked on a cooperative, but 
after the third year, the owner 
stopped.  Grass Valley had con-
tinued to grow, and the cooper-
ative take was now over $1�00 
so Vern played.  
 That’s the Grass Valley part.  
The last time I played with Vern 
was 1988. Before that, I played 
fiddle in country bands, and 
played bluegrass and was in a 
great country band called Buck-
board. We played a lot in Ne-
vada.  I played a lot with Rose 
Maddox then too.  Bill Monroe 
got her to record a bluegrass al-
bum but she had a steel player 
and Donna Stoneman played 
mandolin on some of the songs.  
It’s part of the Rose Maddox 
boxed set.   
 We played the Western Re-
gional Folk Festival with Rose at 
Fort Cronkite. She was the first 
performer I’d played with who 
was keen on the energy coming 
from the audience. Her music 
was simple, mountain music 
with 3 parts; it was so much 
fun.  She came off stage and 
said I have finally found people 
I can sing with.  We recorded an 
album with her on Arhoolie Re-
cords, and she brought an elec-
tric guitar player. I played with 
Rose, Dennis Barney, Grant 
Street String Band, High Coun-
try, and we went back East to 
Bean Blossom.  
 In 1986, I was offered a job 
to play with the Country Gen-

tlemen.  I played guitar, banjo 
and fiddle.  That’s the first time 
I got paid a salary and Charlie 
Waller was great to play with.  I 
would still be in the band but 
it was too far and expensive to 
move my family back there. 	
	
	 While	 with	 the	 Country	
Gentlemen,	 Keith	 worked	 on	
their	 recording	 in	 Nashville.		
Keith	 met	 Paul	 Craft	 who	 sug-
gested	 “call	me	when	 you	move	
to	Nashville.”		It	was	a	great	op-
portunity	 to	 develop	 his	 song-
writing	 skills	 and	 connect	 with	
other	 bluegrass	 musicians.	 	 He	
played	 on	 the	 Grand	 Ole	 Opry	
with	Suzy	Bogguss	and	got	con-
nected	 with	 Ricky	 Skaggs	 and	
joined	his	band.			
	 Keith	reflected	that	the	most	
important	 thing	 is	 the	 love	 of	
the	 music	 coupled	 with	 good	
rhythm,	 tone	 and	 timing	 and	
that	anyone	who	applies	himself	
will	reach	the	top	of	their	game.			
	 When	 he	 was	 asked	 about	
his	 return	 to	 California,	 he	
mentioned:	 “There’s something 
about where you live, the dirt 
that’s out in that field is part of 
me.  My ancestors are part of 
that turf – speaking of Tennes-
see: I couldn’t farm there, the 
chiggers would eat me – every 
time I would come here, I could 
smell the dirt after the rain.  I 
can do my work here, everything 
is digitized. And now my wife is 
a farmer and I’m a farmhand.” 	
	 He	 is	 looking	 forward	 to	
helping	 other	 musicians	 open	
their	 own	 “pipes	 to	 the	 well	 of	
creativity”	and	to	seeing	whatev-
er	life’s	journey	will	bring.	Keith	
will	be	part	of	Joe	Craven’s	camp	
this	 summer:	 www.rivertunes.
net	

Brenda Hough  
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Yeah, I know! 
It’ll be your first 
Father’s Day Festival.

Inter
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Interview with 
Roland White
	 Roland	White	began	his	musi-
cal	career	as	a	member	of	his	fam-
ily’s	 band	 in	 Southern	 California.		
Roland,	Clarence,	Eric	and	Joanne	
enjoyed	 singing	 together	 as	 chil-
dren	and	they	performed	together	
in	 Southern	 California.	 	 Later	
Clarence,	Eric	and	Roland	became	
the	Kentucky	Colonels.	 	Clarence	
performed	 with	 the	 Bryds	 before	
his	 passing	 in	 1973	 and	 Roland	
continued	 to	 play	 bluegrass	 man-
dolin	 and	 guitar	 with	 Bill	 Mon-
roe,	Lester	Flatt,	Country	Gazette	
and	 the	 Nashville	 Bluegrass	 Band	
before	 forming	 his	 own	 Roland	
White	 Band.	 Roland	 sat	 down	 to	
discuss	 his	 life	 during	 the	 CBA’s	
Winter	Camp	in	February	2012.

RW: It’s good to be here. I’ve al-
ways liked this camp, and it’s a 
good way to start out the year for 
me.  

BH:	Your	family	was	very	involved	
with	music;	did	you	start	with	the	
mandolin	 as	 your	 instrument	 of	
choice?

RW:  My Dad was a Canadian 
fiddler, from New Brunswick, 
and he had a lot of the Canadian 
style tunes and American tunes 
like Old Joe Clark and Soldier’s 
Joy and he also loved to strum 
the guitar and play old country 
songs.  I’ve known all those old 
songs and when I was big enough 
to manage a guitar, I started back-
ing him up. He had seven broth-
ers and they’d all get together and 
play music.  I used to watch them 
and figured out how to form a D 
chord, and a G chord.  One day 
I was trying to play the fiddle, 
and I was scraping around with 
it.  Two days later I came home 
from school and I heard this in-
strument.  He was playing a man-
dolin, and he handed it to me.  
And that’s how I started play-
ing the mandolin.   I heard that 
music every morning, and every 
Saturday and Sunday. In 1���, 
Joanne and I were singing and 
playing and my brother Clarence 
looked at me, he was �, and said 
‘I want to do that.’  So I played 
the chords and he strummed.  He 
always had perfect timing.  
 After that, every time I 
picked up an instrument, he 
wanted to play it.  We got a uku-
lele for him.  We had an old tenor 
banjo and Eric started playing it.  
So we had a little house band and 
that’s how we started.  After we 
went to California, we acquired 
a bass fiddle and Joann played 
that. 
 After we moved to Califor-
nia, my aunt told us about a tal-
ent show in Pasadena – there was 
a Sunday afternoon show on the 
radio.   The Squeakin’ Deacon 
was on KXLA and the show was 
free, and they put out the chairs 

and they would fill the place.  We 
went down there and we audi-
tioned and we won the show.  We 
didn’t have a name so he said how 
about the Three Little Country 
Boys?  My sister didn’t want to 
play with us.  The second hour 
of the show had people like the 
Maddox Brothers and Joe Maphis 
and other west coast acts.  The 
Town Hall Party was a TV show 
with some of the same people.  If 
you haven’t seen Town Hall Party, 
you should get the videos and see 
them. 
 After the show, he told us 
about a new TV show before the 
Town Hall Party on Channel 
1�, and they were looking for 
a group just like us.  They had 
a group called the Three Little 
Country Girls and you guys will 
be great.  The next week we were 
on the show and played between 
September and Thanksgiving.  
We quit going there because of 
the traffic.  There was only the 
Hollywood Freeway at the time. 
It was a long drive and the show 
only lasted a year. 
 We didn’t do much sing-
ing and then in 1��� one of my 
uncles came to hear us play.  He 
asked if I had ever heard of Bill 
Monroe. I went to the local store 
in Burbank and we ordered a Bill 
Monroe record with Pike County 
Breakdown.  Every week I’d buy 
a record and we started playing 
that music, and we watched Bill 
Monroe on Town Hall Party and 
that’s how I learned to do my 
chop chords.  Clarence saw the 
guitar player and that was our 
first bluegrass lesson.  We saw 
the five-string banjo and we had 
the Flatt and Scruggs records by 
then so I went out and bought 
a Gibson Mastertone banjo and 
learned how to play it. 
	
	 The	Whites	met	banjo	player	
Billy	Ray	Latham	at	a	music	store	
and	 he	 joined	 the	 band.	 The	 Ash	
Grove	had	just	started	in	1959	and	
they	contacted	Ed	Pearl	who	hired	
the	 band.	 The	 college	 students	 at	
the	 time	 were	 aware	 of	 old-time	
and	 folk	 music	 but	 The	 Country	
Boys	 were	 their	 first	 exposure	 to	
bluegrass.	The	band	played	all	over	
Southern	 California	 with	 their	
“folk	music	in	overdrive.”	In	those	
days,	their	$60	earnings	would	play	
for	gas,	burgers,	fries	and	ice	cream	
with	money	left	over.	

RW:  The first bluegrass band we 
met down there was the Golden 
State Boys. Don Parmley was 
one of them. We got a call from 
the booking agent at Desilu Pro-
ductions and people from the 
Andy Griffith called looking for 
a string band. By this time we 
had a dobro player, LeRoy Mc-
Nees.  We arranged to go down 
and we met Andy Griffith. We got 
to be on the show; the episode is 
“Mayberry on Record.”  In 1���, 
the Dillards came to town and 
they got on the show as the Dar-

lings – Rodney said “we had the 
look.” 
Joe and Rose Maphis had a show 
and they hired us to do shows at 
the furniture stores in the San 
Joaquin Valley.  They did an al-
bum produced by Joe and Merle 
Travis.  It was on Briar Records 
which was a subsidiary of Decca 
Records. 
 They recorded the album 
and Merle Travis came up with 
the name Kentucky Colonels.  
I wasn’t there at the time and 
the album was called Bluegrass 
America.  I came back and in 
1��1-� we played the East Coast. 
We played the Ash Grove, and 
the Creamery in Berkeley that 
became the Freight and Salvage. 
Adams Otis recorded some of 
our shows live at the Ash Grove.  
Ed Perl got us a record deal with 
World Pacific Records with in-
struments. We went down there 
and recorded this album – Appa-
lachian Spring.  We disbanded in 
1���.
	
	 Bill	Monroe’s	bus	broke	down	
in	Texas	 and	 he	 was	 scheduled	 to	
play	the	Ash	Grove.	Bill	came	out	
with	 Byron	 Berline	 and	 Roland	
was	 asked	 to	 be	 the	 guitar	 player	
and	 Eric	 played	 the	 banjo.	 	 Bill	
asked	 Roland	 to	 stay	 on	 after	 the	
rest	of	the	band	arrived.	The	band	
was	James	Monroe	on	bass,	Lamar	
Grier	on	banjo,	Bryon	Berline	on	
fiddle,	Doug	Green	on	guitar	and	
Bill.	 	 Doug	 went	 back	 to	 school	
and	 then	Roland	 joined	 the	 band	
and	moved	 to	Nashville.	 	He	was	

with	the	band	for	a	year	and	nine	
months.

RW:  In 1��� I went to the WSM 
studios where Flatt and Scruggs 
were recording their radio shows 
and doing their Martha White 
TV shows.  I went inside with 
Lester and I asked him if he 
needed a mandolin player.  He 
told me after the first of the year 
there will be some big changes in 
this band.  I turned in my notice 
to Bill Monroe but he asked me 
to stay longer and go to Europe. 

	 When	 Roland	 returned	 from	
Europe,	 he	 found	 out	 that	 Flatt	
and	Scruggs	had	broken	up.	When	
Roland	called	Lester,	he	was	invit-
ed	 to	 join	 Lester	 Flatt	 and	 Nash-
ville	Grass.		He	was	in	the	band	for	
4	 years	 and	 then	 Clarence	 called	
and	 suggested	 that	 Roland	 join	
him,	Eric	and	Herb	Pederson	and	
they	 toured	 Europe.	 After	 Clar-
ence’s	death,	Roland	was	invited	to	
join	 to	 join	 Country	 Gazette.	 He	
played	with	the	band	for	13	years,	
and	 then	 he	 joined	 the	 Nashville	
Bluegrass	Band.

RW: Mike Compton left the band 
and I joined as the mandolin 
player. I did that for almost 12 
years. I wanted to have my own 
band while I was able to do it.  I 
got some musicians and called it 
the Roland White Band.  That’s 
what I’ve been doing ever since.

BH:	 	 But	 you’ve	 also	 been	 doing	
some	instructing,	videos,	books.

RW:  We don’t work as much as 
we did. We recorded a CD called 
Jelly on my Tofu.  I started giv-
ing lessons during the �0s and 
people requested that I do a 
mandolin instruction book.  
 Diane did the work on the 
book, and we came up with Ro-
land White’s Approach to Man-
dolin. The book has two CDs in 
it and has a lot of instructional 
material. That did very well and 
we sell it on my website: www.
rolandwhite.com  
 I’m also on Facebook.  She 
did the website and everyone 
and one day I got a call to teach 
at Camp Bluegrass in Levelland, 
Texas.  
 Lot of people asked for 
Christmas music so we did Ro-
land White’s Mandolin Christ-
mas. Seven or eight years ago, 
people wanted a book about 
Clarence’s guitar playing.  So we 
got together and had Steve Pot-
tier help us.  Then we did some 
adjustments.  The way Clarence 
did the crosspicking was simple.  
Diane did the whole book and it 
also has two CDs in it.  
 One year I got a call from 
Laurie Lewis to do Bluegrass at 
the Beach and I taught there � or 
� years.  Then I called to do Steve 
Kaufman’s camp and I have two 
or three others.   I like what I’m 
doing now; I’d like to do anoth-
er band album. I’m going to be 
cutting some music with Lau-
rie Lewis and Patrick Sauber. I 
played with his Dad, Tom Sau-
ber, in Southern California.
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Special Consensus: 
Scratch Gravel Road
Compass	Records
916	19th	Avenue	South
Nashville,	TN	37212
www.compassrecords.com
©2012

Song list: Old New Straitsville 
Moonshine Run, Monroe, Sea of 
Heartbreak, A Good Problem to 
Have, OnMy Way to the King-
dom Land, Mollie and Julie’s 
Reel, Shoulda Took a Train, My 
Memories of You, Jacklene, Trou-
ble Let Me Be, Sunday Morning 
Without You, Scratch Gravel 
Road.

	 Greg	Cahill	has	been	the	driv-
ing	force	behind	the	Special	Con-
sensus	band	for	over	35	years.		It’s	
an	 amazing	 accomplishment	 and	
all	during	this	time,	Greg	has	also	
been	 involved	 with	 the	 Interna-
tional	Bluegrass	Music	Association	
as	 a	Board	member	and	President	
and	a	developer	of	the	Bluegrass	in	
the	Schools	program.	
	 With	 Greg’s	 banjo	 playing	 at	
the	 forefront,	 Special	 Consensus	
has	 been	 known	 for	 its	 fine	 song	
selection,	harmony	and	instrumen-
tal	blendings	and	a	solid	bluegrass	
rhythm.	 	 Current	 band	 members	
are	 Rick	 Faris	 on	 mandolin	 and	
vocals,	 	 David	 Thomas	 on	 bass	
and	vocals,	and	Dustin	Benson	on	
guitar	and	vocals.		This	16th	album	
features	 some	 exciting	 and	 note-
worthy	 songs	 and	 is	 among	 the	
best	 the	 band	 has	 ever	 recorded.		
The	 opening	 song,	 “Old	 Straits-
ville	Moonshine	Run”	begins	with	
Greg’s	 pulsing	 banjo	 and	 David’s	
lead	vocal	about	a	bootlegger’s	run	
to	 Lexington.	 	 Former	 Consensus	
members	Josh	Williams	and	Chris	
Jones	 add	 their	 vocals	 to	 the	 Bill	
Monroe	 tribute	 song,	 “Monroe.”	
Rick	sings	the	lead	vocal	on	a	gras-
sified	version	of	the	country	classic,	
“Sea	of	Heartbreak.”	The	band	also	
showcases	 the	 Harley	 Allen	 song,	
“A	 Good	 Problem	 to	 Have”	 that	
gives	a	positive	spin	to	minor	mis-
fortunes	 –	 “you’ve	 got	 a	 flat,	 but	
you’ve	got	a	car.”		“On	My	Way	to	
the	 Kingdom	 Land”	 is	 a	 stirring	
four-part	gospel	harmony	song	that	
will	 shake	your	 rafters.	 	The	band	
showcases	 their	 fine	 instrumental	
skills	in	Dustin’s	“Mollie	and	Julie’s	
Reel”	 and	 Greg’s	 “Jacklene”	 that	
features	 Greg	 and	 Alison	 Brown	
on	twin	banjos.		Here’s	a	band	that	
keeps	getting	better	and	better!

Lonesome River Band: 
Chronology Volume 
One
Rural	Rhythm	Records
PO	Box	750
Mt.	Juliet,	TN	37121
www.ruralrhythm.com
©2012

Song list: Close The Door Light-
ly When You Go, the Old Man in 
the Shanty, Laura Jean, The Game 
Is Over, Mary Ann, I’m Afraid to 
Love You Anymore, Hobo Blues, 

ness”.	 	 Ron	 Block,	 Ron	 Stewart	
and	Mike	Compton	play	 on	 “I’m	
Ready	If	You’re	Willing.”		Current	
band	members	of	the	Night	Driv-
ers	 are	 Ned	 Lubrecki	 on	 banjo,	
Mark	Stoffel	on	mandolin	and	Jon	
Weisberger	on	bass.		Chris	and	Jon	
wrote	“Final	Farewell”	with	advice	
to	 capture	 each	 moment	 in	 time	
as	if	 it	were	a	“final	farewell,”	and	
Chris’	“Waltz	of	Regret”	is	a	tale	of	
“loving	you	a	 lot	a	 little	 too	 late.”	
Now	 that	 recognition	 has	 been	
coming	to	Chris	Jones,	it’s	great	to	
see	that	he	has	been	producing	fine	
songs	for	years.

The Steel Wheels: Lay 
Down Lay Low
PO	Box	1759
Harrisonburg,	VA	22803
www.steelwheels.com
©2011

Song list: Breaking Like The Sun, 
Lay Down Lay Low, Rain in the 
Valley, Nola’s First Dance, An-
drea, Halfway to Heaven, Indian 
Trail, Endure, Know Her Name, 
Fridley’s Gap, Spider Wings, One 
Night.

	 The	Blue	Ridge	Mountain	area	
of	Virginia	has	been	 influential	 in	
the	 development	 of	 many	 blue-
grass	 bands	 and	 the	 Steel	 Wheels	
have	roots	in	the	same	fertile	musi-
cal	soil.		The	group	is	Trent	Wagler	
on	vocals	and	guitar,	 Jay	Lapp	on	
mandolin	 and	 vocals,	 Eric	 Bru-
baker	 on	 fiddle	 and	 vocals,	 and	
Brian	 Dickel	 on	 bass	 and	 vocals.		
All	 four	have	been	active	 in	other	
bands	 and	 their	 musical	 training	
includes	family	bands,	church	and	
school	choirs.		Brian	and	Eric	have	
even	 been	 involved	 with	 the	 con-
struction	of	 the	 famous	Huss	 and	
Dalton	guitars.
	 Key	to	the	band	is	the	singing	
and	 songwriting	 of	 Trent	 Wagler.		
His	 voice	 has	 strength	 of	 convic-
tion	and	a	heartfelt	emotional	con-
nection	to	the	songs.	 	He	sings	of	
love,	devotion	and	the	struggles	of	
life	 and	 his	 contemporary	 view-
point	 still	 manages	 to	 have	 a	 tra-
ditional	 instrumental	 setting.	 	 He	
easily	follows	the	advice	in	“Break-
ing	Like	 the	Sun:”	–	“don’t	 sing	a	
note	 if	 you	 don’t	 sing	 true,	 going	
to	 the	 place	 where	 the	 song	 sings	
you.”		The	title	song,	“Lay	Down,	
Lay	Low”	was	inspired	by	a	friend’s	
experience	of	standing	on	a	bridge	
ready	to	end	his	life	and	then	find-
ing	the	strength	to	walk	across	the	
bridge	to	continue	living	the	good	
struggle.	The	metaphor	of	a	wing-
less	spider	who	aspires	for	more	is	
matched	 with	 the	 coal	 train	 that	
leads	 nowhere.	 	 The	 inspiring	
gospel	 song,	 “Rain	 in	 the	 Valley”	
features	the	band’s	marvelous	four-
part	harmonies	and	Trent’s	power-
ful	 lead	vocal.	 	Other	songs	evoke	
the	old	traditional	themes	–	a	love	
song	 for	 Andrea,	 and	 a	 return	 to	
the	homestead	–“halfway	to	heav-
en.”		The	two	instrumentals	display	
the	 band’s	 instrumental	 skills	 on	
the	 fiddle,	 mandolin,	 banjo	 and	

bass.		This	could	be	the	next	break-
out	 band	 from	 the	 mountains	 of	
Virginia.	

Dailey & Vincent: 
The Gospel Side of 
Dailey & Vincent
Cracker	Barrel	Old	Country	Store	
Productions
Concord	Music	Group
100	N.	Crescent	Drive
Beverly	Hills,	CA		90210
www.DaileyandVincent.com
©2012

Song list: Living in the Kingdom 
of God, Eternal Vacation, Peace 
That Covers All the Pain, Cast 
Aside, Noah Found Grace in the 
Eyes of the Lord, Family Bible, 
The Fourth Man in the Fire, Until 
at Last I’m Home, Cross Over to 
the Other Side of Jordan, Come 
Back to Me, Welcome Home, 
Daddy Sang Bass.

	 Dailey	 and	 Vincent	 have	 be-
come	 one	 of	 the	 top	 bluegrass	
bands	in	the	country	and	this	sec-
ond	gospel	 album	showcases	 their	
marvelous	 harmony	 singing	 and	
the	 talents	 of	 their	 band	 mem-
bers.	 	 Joining	 Jamie	 and	 Darrin	
are	Joe	Dean	on	banjo,	Jess	Parker	
on	mandoin	and	Christian	Davis.		
Also	 appearing	 on	 the	 album	 are	
Brya	Sutton	on	guitar,	Stuart	Dun-
can	and	BJ	Cherryholmes	on	fiddle	
and	Johnny	Bellar	on	dobro.
	 Jamie	 wrote	 “Living	 in	 the	
Kingdom	 of	 God”	 and	 the	 fiddle	
and	banjo	provide	a	rousing	intro-
duction	followed	by	a	stirring	vocal	
quartet.		The	band	revives	the	clas-
sic	 “Eternal	 Vacation”	 from	 Buck	
Owens,	Carl	Perkins’	“Daddy	Sang	
Bass”	 and	Willie	Nelson’s	 “Family	
Bible.”	 “Cast	 Aside”	 has	 the	 mar-
velous	 gospel	 blending	 that	 Jamie	
learned	 while	 performing	 with	
Doyle	 Lawson.	 The	 song	 “Noah	
Found	 Grace	 in	 the	 Eyes	 of	 the	
Lord”	 is	 embellished	 with	 a	 bass	
story	line,	piano	and	a	revival	camp	
robust	delivery.	 	The	glorious	har-
mony	 voices	 of	 Darrin	 and	 Jamie	
shine	 on	 Jimmy	 Fortune’s	 gentle	
“Come	Back	To	Me”	with	its	gui-
tar	 accompaniment.	 	 While	 any-
thing	Dailey	and	Vincent	produce	
is	 wonderful,	 their	 magical	 blend	
of	gospel	harmonies	is	stellar.

Stetson & Cia
www.StetsonandCia.com
©2011

Song list: Save Me Tonight, I’m 
Not the One, It’s Been Too Long, 
Folded Arms, The Heart of Me, 
Don’t Hide Your Love, Lullaby, 
Dead Easy Mine.

	 Fans	 of	 the	 Cherryholmes	
Family	band	now	have	part	of	the	
answer	 to	 the	question	 “what	will	
they	do	now?”		Cia	Cherryholmes,	
the	 songwriter,	 banjo	 player	 and	
vocalist	in	the	band	has	joined	gui-
tarist	 Stetson	 Adkisson	 to	 present	
a	 collection	 of	 original	 songs	 em-
bellished	 with	 the	 musical	 talents	

of	Molly	Cherryholmes	on	piano,	
cello,	violin	and	drums.			
	 Stetson	and	Cia	have	a	magical	
blending	of	voices	that	attracts	at-
tention	and	the	lyrics	of	their	songs	
have	a	depth	that	makes	the	listen-
er	want	to	ponder	and	listen	again.		
Cia’s	melodic	banjo	combines	with	
Stetson’s	guitar	and	the	instruments	
provide	a	balanced	counterpoint	to	
the	 two	 strong	 voices.	 	 “Save	 Me	
Tonight”	 is	 a	 song	 of	 beginnings	
with	a	hope	that	“love	leads	deeper	
tonight.”	 Stetson’s	 strong	 baritone	
would	do	well	as	a	country	singer,	
and	his	solo	on	“I’m	Not	The	One”	
echoes	the	theme	of	many	country	
songs.	 “Folded	 Arms”	 opens	 with	
Cia’s	solo	that	questions	a	relation-
ship	 and	 asks	 if	 “we	 go	 back	 to	
where	we	met,	 can	we	 fall	 in	 love	
again?”	 Cia’s	 voice	 wraps	 around	
the	 gentle	 “Lullaby”	 with	 only	 a	
melodic	 banjo	 accompaniment.		
The	 all-too-short	 CD	 ends	 with	
Stetson	singing	the	story	of	a	min-
er’s	life	–	‘where	men	worth	a	damn		
and	earned	only	a	dime.”		Stetson	
Adkisson	 worked	 as	 a	 fishing	 and	
hunting	guide	in	Montana	but	this	
album	 shows	 his	 songwriting	 and	
singing	 talent	 and	 it’s	 not	 likely	
he	will	be	returning	to	the	streams	
anytime	soon.		

David Grisman’s Folk 
Jazz Trio
Acoustic	Disck
PO	Box	4143
San	Rafael,	CA		94913
www.acousticdisc.com
©2011

Song list: East Tennessee Blues, 
Cold Hard Business, Vaya Con 
Dios, I Wish We Had Our Times 
Again, Swang Thang, Lorena, 
Noche Romantica, Cypress 
Grove, Windy and Warm, Sails, 
Sally Ann, Mary of the Wild 
Moor, The Bell’s of St. Mary’s, 
Through the Country, Beautiful 
Dreamer.

Angeline the Baker.

	 The	 Lonesome	 River	 Band	
is	 celebrating	 30	 years	 of	 perfor-
mance	with	a	special	series	of	three	
retrospective	 albums	 focusing	 on	
each	of	 its	 three	decades	with	 the	
current	 band	 performing	 some	 of	
the	band’s	most	memorable	songs.		
The	 current	 band	 members	 are	
Sammy	 Shelor	 (banjo	 and	 har-
mony	 vocals);	 Brandon	 Rickman	
(guitar,	harmony	and	lead	vocals);	
Randy	 Jones	 (mandolin,	 lead	 and	
harmony	 vocals);	 Mike	 Hartgrove	
(fiddle);	and	Barry	Reed	(bass	and	
harmony	 vocals.)	 The	 band	 was	
one	of	the	first	to	take	bluegrass	to	
a	 more	 contemporary	 sound	 with	
original	songs,	strong	rhythm	gui-
tar,	 electric	 bass	 and	 hard-driving	
banjo.	 	 Brandon	 Rickman’s	 warm	
vocals	breathe	fresh	 life	 into	some	
of	the	old	standards	 including	the	
Jimmy	Martin	classic	“Mary	Ann”	
and	the	“Old	Man	in	the	Shanty”	
from	the	band’s	first	album.	Randy	
plays	 the	 introductory	 mandolin	
solo	 on	 “Close	 the	 Door	 Lightly	
When	 You	 Go”	 and	 he	 sings	 the	
lead	 vocal.	 	 “Hobo	 Blues”	 has	
Sammy’s	 bluesy	 banjo	 introduc-
tion	followed	by	Randy’s	mandolin	
and	Brandon’s	guitar	solo.	 	Mike’s	
fiddle	and	Sammy’s	banjo	lead	the	
charge	on	the	classic	“Angeline	the	
Baker”	and	proves	that	the	band	is	
still	one	in	the	forefront	of	modern	
bluegrass	bands	after	30	years!

Chris Jones & The 
Night Drivers: 
Lost Souls and Free 
Spirits
Rebel	Records
PO	Box	7405
Charlottesville,	VA		22906
www.rebelrecords.com
©2011

Song list: Uphill Climb, What 
You Do, Final Farewell, Waltz of 
Regret, Nashville Blues, The Man 
on the Side of the Road, Ribbon 
of Darkness, A Hero in Har-
lan, I’m Ready If You’re Willin’, 
Bridge to Portsmouth, I’d Rather 
Love You, Cloud of Dust, Train 
That Never Slows Down, Whis-
pering Now.

	 The	 sub-title	 to	 this	 new	 al-
bum	 release	 is	 The	 Rebel	 Collec-
tion	Old	and	New	and	that	reflects	
the	fact	that	these	songs	have	been	
recorded	over	a	period	of	15	years.		
Chris	started	with	Rebel	Records	in	
1997,	and	the	songs	include	songs	
from	his	 earlier	 recordings	 as	well	
as	some	with	the	current	members	
of	his	band	Night	Drivers.	 	Chris	
is	a	talented	songwriter	himself	and	
in	his	role	as	a	radio	personality,	he	
has	had	an	opportunity	to	hear	and	
play	a	wide	range	of	music.
	 Chris	 has	 a	 strong,	 baritone	
lead	 voice	 that	 lends	 itself	 to	 sto-
ry-telling	songs.	Chris	has	worked	
with	many	of	the	bluegrass	“stars”	
during	his	 career,	 and	 Jesse	Brock	
and	 Rob	 Ickes	 join	 him	 on	 Gor-
don	Lightfoot’s	 “Ribbon	of	Dark-
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	CONCERTS
May
05/04/2012	 -	 Good	 Luck	 Thrift	

Store	 Outfit	 will	 play	 at	 Red	
Devil	Lounge,	1695	Polk	St,	at	
the	 corner	of	Polk	 and	Clay	 in	
the	Russian	Hill	District	Venue	
is	21	years	 and	over,	San	Fran-
cisco	 -	 For	 more	 information,	
call	 Shelby	 at	 415-665-0408	
or	 email	 shelby@shelbyashpre-
sents.net	or	visit	http://shelbyas-
hpresents.net.

05/05/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

05/05/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

05/12/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

05/12/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

05/18/2012	 -	 Front	 Country	 will	
play	at	The	Plough	&	Stars,	116	
Clement	St.	(between	2nd	&	3rd	
Ave.)	 ,	 San	 Francisco	 -	 BLUE-
GRASS	 BONANZA!	 The	 Best	
in	Bluegrass	Every	3rd	Friday	@
the	Plough.	APRIL	20:	The	Earl	
Brothers	MAY	18:	Snap	Jackson	
&	 Knock	 On	 Wood	 Players	 +	
Front	 Country	 JUNE	 15:	 The	
Creak	+	The	New	Thoreaus	July	
20:	 Travers	 Chandler	 &	 Avery	
County	+	For	more	information,	
call	 shelby	 at	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
http://www.theploughandstars.
com.

05/19/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

05/19/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

05/25/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	

-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	 meets	 every	 4th	 Friday	
from	 6:30	 to	 9	 p.m..	 Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

05/26/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

05/26/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

June
06/02/2012	 -	 Craig	 Ventresco	 &	

Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/02/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/09/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/09/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/09/2012	 -	 The	 Pine	 Needles	
will	 play	 at	 Lagunitas	 Brewing	
Co.,	 1280	 North	 McDowell	
Boulevard	Petaluma,	CA	94954,	
Petaluma	 -	 More	 Information	
The	Pine	Needles	blend	acoustic	
stringed	instruments	and	drums	
with	jazz,	rock,	world,	classical,	
and	northern	california	jamband	
sensibilities.	 The	 Pine	 Needles	
embarked	on	 this	musical	 path	
out	of	a	love	for	the	rustic,	real,	
to	For	more	information,	call	or	
email	 lagunitas@lagunitas.com	
or	 visit	 http://www.lagunitas.
com.

06/16/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	

(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/16/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/22/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	 meets	 every	 4th	 Friday	
from	 6:30	 to	 9	 p.m..	 Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

06/23/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/23/2012	-	Dusty	Shoes	Gospel	
Band	will	play	 at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	 -	Every	Saturday	 from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/30/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

WORKSHOPS	&	MUSIC	
CAMPS
06/10/2012	 -	 06/13/2012	 Grass	

Valley	 -	 Grass	 Valley	 Summer	
Music	 Camp,	 Nevada	 County	
Fairgrounds	 11228	 McCourt-
ney	 Road	 Grass	 Valley,	 CA.	
Near	 the	 intersection	 of	 Hwy	
49	and	Hwy	20.	Mark	your	cal-
endars	and	stay	tuned	for	more	
information!	For	more	informa-
tion	 or	 reservations,	 call	 Ingrid	
Noyes	at	415-663-1342	(after	9	
a.m.)	 or	 email	 info@cbamusic-
camp.org	 or	 visit	 http://www.
cbamusiccamp.org.

FESTIVALS
June
06/14/2012	 -	 06/17/2012	 Grass	

Valley	 -	 Nevada	 County	 Fair-
grounds,	 11228	 McCourtney	
Rd.	 Grass	 Valley	 CA.	 95945	 .	
The	 CBA	 Music	 Camp	 takes	
place	 on	 the	 Monday,	 Tuesday	
and	Wednesday	prior	to	the	Fa-
ther’s	Day	Festival.	Held	at	 the	
festival	 site	 in	Grass	Valley,	 the	

camp	 features	 some	of	 the	best	
bluegrass	performers	and	teach-
ers	 in	 the	United	States.	Bands	
Include:	 Central	 Valley	 Boys	
For	more	information,	call	530-
273-6217	or	visit	http://fathers-
dayfestival.com/info.

06/15/2012	 -	 06/17/2012	 Victor-
ville	-	HUCK	FINN	JUBILEE,	
Mojave	Narrows	Regional	Park,	
18000	Yates	Rd.	.	IBMA’s	award	
winning	event	celebrates	its	36th	
season	with	Larry	Gatlin	&	the	
Gatlin	 Brothers,	 The	 Seldom	
Scene,	 Steep	 Canyon	 Rangers,	
Ronnie	Reno	and	The	Reno	Tra-
dition,	 Dry	 Branch	 Fire	 Squad	
and	Chris	Jones	and	The	Night	
Drivers.	 Also	 performing	 are	
Silverado,	Julie	Wingfield,	Scott	
Gates	and	Evan	Marshal,	Stetson	
&	Cia,	Hwy	65,	Pearce	Family,	
Lisa	 Haley,	 SWBA	 Bluegrass	
Kids,	Sandii	Castleberry,	Riley’s	
Mountaineers,	KC	Douglas	and	
The	Bon	Family	Cloggers.	Deer-
ing	Banjo’s	offer	a	“Learning	to	
Jam”	School	 for	beginning	 and	
intermediate	 banjo	 players	 and	
is	 free	 with	 Jubilee	 admission.	
Deering’s	 Banjo	 Champion-
ship	offers	$1,000	as	first	prize.	
Mark	Twain	 Live	 performance,	
a	 Route	 66	 Classic	 Car	 Show,	
Mountain	 Man	 Village,	 music	
and	 dance,	 as	 well	 as	 evening	
jam	 sessions	 make	 a	 great	 Fa-
ther’s	Day	weekend	get-a-way	in	
Southern	 California	 this	 sum-
mer!	Tickets	are	now	on	sale	for	
camping	 with	 admission.	 Call	
(951)	780-8810	or	go	to	www.
huckfinn.com.	 Bands	 Include:	
Chris	Webster,	For	more	 infor-
mation,	 call	 Don	 or	 Barbara	
Tucker	 at	 (951)	 780-8810	 or	
email	 huckfinn@huckfinn.com	
or	visit	www.huckfinn.com	.

August
08/10/2012	 -	 08/14/2012	 Willits	

-	Uncle	 John’s	Camp	on	String	
Creek,	 Uncle	 John’s	 Camp	 on	
String	Creek	Dead	on	the	Creek	
26000	 String	 Creek	 Rd.	 Wil-
lits,	 CA	 95490.	 2011	 PRIC-
ES:--	 Please	 verify	 the	 2012	
Prices	 by	 going	 to	 the	 www.
deadonthecreek.com	 web	 site	
Adult:	(Age	17	and	over)	3	Days	
-	$400	 (Noon	Friday	To	Noon	
Monday)	4	Days	-	$500	(Noon	
Friday	To	Noon	Tuesday	Single	
Day	-	$150	(Noon	One	Day	To	
Noon	 The	 N	 Bands	 Include:	
Deadwood	 Revival	 For	 more	
information,	 call	 Uncle	 John	
Phillips	at	or	email	john@dead-
onthecreek.com	 or	 visit	 www.
deadonthecreek.com.

JAM	SESSIONS
SUNDAY
Arroyo	Grande	-	SLO	Down	Pub,	

1200	 E.	 Grand	 Ave.	 (at	 Bris-
coe).	Bluegrass	Jam	5:30	to	8:30	
pm.	 For	 more	 information	 or	
reservations,	call	Roger	Siminoff	
at	805-474-4876	or	email	simi-
noff@siminoff.com.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
and	 Beyond	 Slow	 Jam,	 hosted	

by	 Ran	 Bush.	 See	 the	 Freight’s	
Workshop	page	for	more	details.	
For	more	 information	or	 reser-
vations,	 call	 Ran	 Bush	 at	 510	
525	 8156	 or	 email	 ranbush@
gmail.com	or	visit	www.freight-
andsalvage.org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
Slow	Jam,	hosted	by	Ran	Bush.	
See	the	Freight’s	Workshop	page	
for	more	details.	For	more	infor-
mation	or	reservations,	call	Ran	
Bush	at	510	525	8156	or	email	
ranbush@gmail.com	 or	 visit	
www.freightandsalvage.org.

Castro	 Valley	 -	 Castro	 Valley,	
19806	 Wisteria	 St.	 California	
Old	 Time	 Fiddlers	 Association	
at	1:30	p.m.	For	more	informa-
tion	or	reservations,	call	or	email	
http://www.csotfa9.org.

Castro	 Valley	 -	 United	 Method-
ist	 Church,	 19806	Wisteria	 St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	 more	 information	 or	 res-
ervations,	 call	 or	 email	 http://
www.csotfa9.org.

Columbia	 -	 Columbia	 Kate’s	
Teahouse,	 22727	 Columbia	 St.	
Every	 2nd	 Sunday	 Irish	 jam	
from	 2	 to	 6	 p.m	 For	 more	 in-
formation	 or	 reservations,	 call	
209-532-1885.

La	Grange	-	LaGrange	Saloon	and	
Grill,	 30048	 Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	 For	 more	 information	
or	 reservations,	 call	 209-853-
2114.

Madera	Ranchos	-	Madera	Ranchos	
Pizza	Factory,	37184	Avenue	12	
Madera	Ranchos,	CA.	The	first	
Sunday	 of	 each	 month	 from	 2	
to	5	p.m.	This	is	mostly	an	old	
time	and	Celtic	music	jam.	The	
1st	hour	is	a	slow	jam	and	then	
it’s	 full	 speed	 ahead.	 For	 more	
info	contact	Kelly	at	the	number	
above.	For	more	information	or	
reservations,	 call	 Kelly	 O’Neill	
at	 559-283-6093	or	 email	Kel-
ly@oneillappr.com.

Nevada	City	-	National	Hotel,	211	
Broad	Street.	Old	time	jam	For	
more	 information	 or	 reserva-
tions,	call	530-575-8766.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	of	Madison	Ave.	and	east	
of	Pershing	Ave.	in	Orangevale..	
California	State	Old	Time	Fid-
dlers’	 Association,	 District	 5	
jam,	2nd	Sundays,	1-5	p.m.	$1	
donation;	 snack	 bar.	 For	 more	
information	or	reservations,	call	
Ralph	 Standiford	 at	 530-676-
0836	or	email	r.standiford@att.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	jam	at	6:30	p.m.	For	more	
information	or	reservations,	call	

	 San	 Francisco	 -	 Progressive	
Grounds	Coffee	Shop,	Progres-
sive	Grounds	SF	on	400	court-
land	Ave.	Old	time	jam	2nd	and	

Continued on A-30
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4th	Sundays	at	3	p.m.	For	more	
information	or	reservations,	call	
Larry	at	or	email	 larrythe241@
yahoo.com.

San	Jose	 -	Hoover	Middle	School,	
1635	Park	Ave	at	 the	corner	of	
Naglee	 and	 Park	 with	 cafeteria	
parking	 on	 the	 Naglee	 side..	
Jam	session	1st	Sunday	of	every	
month,	 1	 to	5	PM.,	 sponsored	
by	 Santa	 Clara	 Valley	 Fiddlers	
Association.	For	more	informa-
tion	or	reservations,	call	Richard	
Brooks	 at	 650-328-3939.	 or	
email	 President@fiddlers.org	 or	
visit	http://www.fiddlers.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	 Fourth	 Sunday	 gospel	 jam	 at	
2	 p.m.	 For	 more	 information	
or	 reservations,	 call	 707-824-
1960.

Sunnyvale	-	Sunnyvale	Communi-
ty	Center,	Creative	Arts	Center	
Building	 Sunnyvale	 Commu-
nity	 Center	 550	 East	 Reming-
ton	Drive.	Creative	Arts	Center	
Building	(north	of	the	theater).	
3rd	 Sunday	 each	 month	 from	
1	 to	 5	 pm.	 All	 levels	 welcome.	
Plenty	of	 space	 to	play	 indoors	
or	outside.	Facility	charge	of	$5	
per	 person.	 Parent	 or	 guardian	
must	accompany	children	under	
the	 age	 of	 18.	 For	 more	 infor-
mation	or	reservations,	call	Sue	
or	Paul	at	408-737-2521.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Youth	 acoustic	 music	 jam	 held	
every	2nd	Sunday	of	the	month	
from	2	 to	4	p.m.	For	more	 in-
formation	 or	 reservations,	 call	
Jarod	 Hansel	 at	 or	 email	 pos-
sumkiller@rocketmail.com.

MONDAY
Oakland	 -	 Baja	 Taqueria	 Jam,	

Baja	Taqueria,	4070	Piedmont	
Ave.	 (near	 41st	 Street),	 Oak-
land,	CA.	Every	Monday,	jam	
hosted	by	Tom	Lucas	For	more	
information	 or	 reservations,	
call	 Joe	 Howton	 at	 510-547-
2252	or	email	TRman2323@
aol.com	or	visit	http://sfblue-
grass.org/php/tacojam.html.

Palo	 Alto	 -	 Fandango’s	 Pizza,	
3163	 Middlefield	 at	 Loma	
Verde.	 Old	 time	 jam	 every	
Monday	 For	 more	 infor-
mation	 or	 reservations,	 call	
650-494-2928	or	visit	http://
www.fandangopizza.com/
fandango%20bluegrass.htm.

San	 Francisco	 -	 Amnesia,	 853	
Valencia	 St.	 (between	 19th	
&	 20th).	 2nd	 and	 4th	 Mon-
days	 at	 6:30	 p.m.	 -	 The	 Pick	
Jam	 -	 precedes	 the	 Bluegrass	
Monday	 Show	 For	 more	 in-
formation	or	reservations,	call	
(415)	970-0012	or	visit	http://
thepicksf.com/.

Sausalito	 -	 Sausalito	 Seahorse	
Restaurant,	305	Harbor	Drive	
(at	 Gate	 5).	 Open	 mic/jam	
on	 the	 first	 Monday	 of	 each	
month.	 For	 more	 informa-
tion	or	reservations,	call	Bruce	
Thompson	 at	 or	 visit	 http://

www.sausalitoseahorse.com/.

TUESDAY
Dublin	 -	Dublin	Heritage	Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	 from	 7	 to	 9	 p.m.	 on	 the	
2nd	 and	 4th	 Tuesday	 of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Placerville	 -	 Upstairs	 Gallery,	 420	
Main	Street.	For	more	informa-
tion	 or	 reservations,	 call	 530-
642-0177.

San	Francisco	-	SoCha	Cafe,	3235	
Mission	St.	Fiddle	tunes	jam	on	
second	 Tuesdays	 For	 more	 in-
formation	 or	 reservations,	 call	
or	 visit	 http://www.myspace.
com/sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	1005	Railroad	Ave.	4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	-	Seaside	High	School,	Sea-
side	High	School	Music	Build-
ing	 2200	 Noche	 Buena	 Ave..	
Bluegrass	 jam.	 2nd	 and	 4th	
Tuesday	 of	 the	 month.	 7:00	
-	 9:30	 PM	 For	 more	 informa-
tion	or	reservations,	call	Chuck	
Hurd	at	831-656-9790	or	email	
churdley@comcast.net.

Sebastopol	 -	 Subud	 Hall,	 234	
Hutchins	Ave	off	Highway	116	
on	 the	 south	 side	of	 town	near	
The	Aubergine.	Regular	jam	ev-
ery	1st	and	3rd	Tuesday	of	each	
month.	For	more	information	or	
reservations,	call	David	Carlson	
at	 or	 email	 davidacarlson62@
hotmail.com.

WEDNESDAY
Loomis	 -	 The	 Train	 Depot,	 5775	

Horseshoe	 Bar	 Road.	 Bluegrass	
jam	from	5	to	8	pm	on	the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	are	welcome.	For	more	
information	or	reservations,	call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	and	
Red	Rick	Horlick	from	7	to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	there	to	back	
up	any	pickers	and	singers.	Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	 on	 down	 to	 Armando’s	
and	 get	 on	 stage	 with	 some	 of	
the	 hottest	 bluegrass	 players	 in	
the	 Bay	 Area.	 Are	 you	 a	 blue-
grass	 fan?	3	hours	of	music	 for	
$3!	 For	 more	 information	 or	
reservations,	 call	 Eloise	 Cotton	
at	925-229-1989	or	 visit	www.
armandosmartinez.com.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	For	
more	 information	 or	 reserva-
tions,	 call	 650-494-2928	 or	
visit	http://www.fandangopizza.
com/fandango%20bluegrass.
htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	4th	Wednesday	Bluegrass	and	

Old	Time	 open	 jam	 from	 7	 to	
9	p.m.	For	more	information	or	
reservations,	 call	 707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	 Francisco	 -	 The	 Plough	 &	
Stars,	116	Clement	St.	(between	
2nd	 &	 3rd	 Ave.)	 .	 Jam	 hosted	
by	 Jeanie	 &	 Chuck	 Poling	 For	
more	 information	 or	 reserva-
tions,	call	415-751-1122	or	visit	
http://www.theploughandstars.
com.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	Camden	Av-
enue.	 6:30	 -	 9:30pm	For	more	
information	or	reservations,	call	
Ralph	Hendricks	at	(510)	912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	
CA	 95050.	 1st,	 3rd	 and	 5th	
Wednesdays	 for	 jamming	 For	
more	 information	 or	 reserva-
tions,	 call	 408.588.1111	 or	
email	 dcfiddles@gmail.com	 or	
visit	 http://www.bluzbyyou.
com/.

Santa	 Clara	 -	 Neto’s	 Market	 &	
Grill,	 1313	 Franklin	 St.	 Jams	
on	 the	 1st	 and	3rd	Wednesday	
of	 each	 month	 from	 6	 to	 8:30	
p.m.	Arrive	early	for	great	food	
and	 company!	 For	 more	 infor-
mation	 or	 reservations,	 call	 or	
visit	http://netosmarketandgrill.
com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	Christopher’s	Ristoran-
te	 Italiano	 160	 Washington	
Street	in	the	historic	Sonora	Inn	
.	Ukulele	jam	2nd	Wednesday	of	
every	month	at	6	p.m.	For	more	
information	or	reservations,	call	
209	533	2600.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	 An	
acoustic	 music	 jam	 held	 2nd	
Wednesday	 of	 each	 month	 For	
more	 information	 or	 reserva-
tions,	call	Tim	Christensen	at	or	
email	 christensent@rocketmail.
com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	 An	
acoustic	 music	 showcase	 held	
on	 the	 4th	 Wednesday	 of	 each	
month.	 For	 more	 information	
or	 reservations,	 call	Tim	Chris-
tensen	at	or	email	christensent@
rocketmail.com.

THURSDAY
Alameda	-	The	Frog	&	Fiddle,	1544	

Webster	Street	.	Great	jam!	For	
more	 information	 or	 reserva-
tions,	call	Peter	Barnato	at	510-
522-3764	 or	 cell	 @	 510-915-
0654	 or	 email	 frogandfiddle@
gmail.com	 or	 visit	 http://www.
frogandfiddle.com/.

Alameda	 -	 The	 Frog	 and	 Fiddle,	
1544	Webster	Street.	Jam	starts	
around	7:30	p.m.	and	is	open	to	
both	beginners	and	experienced	
players	alike.	For	more	informa-
tion	 or	 reservations,	 call	 Peter	
Barnato	 at	 510-522-FROG	
(510-522-3764)	 or	 email	
frogandfiddle@gmail.com	 or	
visit	http://www.frogand	fiddle.
com.

Berkeley	-	5th	String	Music-Berke-

ley,	 3051	 Adeline	 Street.	 Free	
bluegrass	 jam,	 most	 Thursday	
from	 7	 to	 9	 p.m...	 not	 a	 slow	
jam,	 all	 levels	 welcome.	 Con-
tact	 Emery	 for	 more	 informa-
tion.	 For	 more	 information	
or	 reservations,	 call	 Emery	
Barter	 at	 or	 email	 emery.bar-
ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	more	 information	or	 reser-
vations,	 call	Tim	Edes	 at	 (408)	
779-5456	 or	 email	 tim.bei@
charter.net	 or	 visit	 http://www.
cbaontheweb.org.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	East	 4th	St.	Thursday	
night	jam	For	more	information	
or	reservations,	call	Tim	Edes	at	
(408)	 779-5456	 or	 email	 tim.
bei@charter.net	 or	 visit	 http://
www.cbaontheweb.org.

Murphys	 -	 Figaro’s	 Pizza,	 164	 E	
Highway	4	Murphys,	California	
(next	to	Murphys	Suites	Hotel).	
Bluegrass	 and	 acoustic	 jam	 on	
the	1st	and	3rd	Thursdays	from	
6	to	9	p.m.	at	the	Growler	Craft	
Brewery	 aka	 Figaro’s	 Pizza	 For	
more	 information	 or	 reserva-
tions,	call	209-728-1162.

Napa	-	Napa	Jam,	Pizza	Hut	-	3510	
Jefferson	 St.,	 Napa,	 Ca.	 Blue-
grass	 and	 Fiddle	 Jam	 Session	
every	 Thursday	 night	 (except	
holidays)	 from	 7	 pm	 to	 9:30	
pm	in	Napa.	Please	call	 for	de-
tails.	 For	 more	 information	 or	
reservations,	 call	 Pat	 Calhoun	
at	(707)	255-4936	or	email	pat-
cal@napanet.net.

Redwood	 City	 -	 Caffé	 Sportivo,	
965	Brewster	Avenue.	This	cof-
fee	 bar	 has	 a	 large,	 open	 room	
and	 welcome	 atmosphere	 for	
pickers	 and	 music	 fans	 alike.	
Come	for	the	coffee,	stay	for	the	
jam!	 For	 more	 information	 or	
reservations,	call	Mark	Huisman	
at	or	email	mark_huisman@ya-
hoo.com.

Sacramento	 -	 5th	 String	 Music	
Store	 -	 Sacramento,	 3184	 N	
Street.	 For	 more	 information	
or	 reservations,	 call	 916-442-
8282.

Sacramento	 -	Old	 Ironsides,	 1901	
10th	Street.	For	more	 informa-
tion	 or	 reservations,	 call	 916-
443-9751.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	or	 reservations,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

Santa	Cruz	-	Marin	Bluegrass	Jam,	
Marin	 Lutheran	 Church	 649	
Meadowsweet	 Corte	 Madera,	
CA.	 Bluegrass	 jam	 1st	 and	 3rd	
Thursdays	 from	 7:30	 to	 10:00	
p.m.	 For	 more	 information	 or	
reservations,	 call	 Pat	 Palmer	 at	
415	 305-4250	 or	 email	 ever-
evolving@earthlink.net	 or	 visit	
uimfamilyministry@earthlink.
net.

Santa	 Cruz	 -	 Marin	 Lutheran	
Church,	 Marin	 Lutheran	
Church	 649	 Meadowsweet	

just	 off	 the	 Hwy	 101	 exit	 in	
Corte	Madera	 .	A	$1.00	dona-
tion	per	player	will	be	 solicited	
as	 minimal	 payment	 for	 use	 of	
the	room.	There	is	also	space	for	
those	 who	 may	 want	 to	 come	
and	listen.	Only	water	is	allowed	
in	the	room	to	drink.	For	more	
information	or	reservations,	call	
Pat	Palmer	at	415-892-6020	or	
email	 everevolving@earthlink.
net	or	visit	http://www.carltone.
com/jam.html.

FRIDAY
Woodbridge	 -	 The	 Woodbridge	

Grange,	1074	Academy	St.	Gos-
pel	 music	 jam	 every	 1st	 Friday	
of	 the	 month	 from	 6	 -	 9	 p.m.	
including	 electric	 instruments	
and	amplification.	For	more	in-
formation	 or	 reservations,	 call	
Marvin	Smith	at	or	email	good-
newsgospeljam@gmail.com.

SATURDAY
Citrus	Heights	-	Round	Table	Pizza,	

7867	 Lichen	 Driver.	 For	 more	
information	or	reservations,	call	
530-409-4012.

Clovis	-	Clovis	Senior	Center,	850	
Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	from	7	to	10	p.m.	All	
levels	welcome,	open	jam,	bring	
your	instruments	and	join	in	the	
fun.	 For	 more	 information	 or	
reservations,	 call	 Kelly	 Broyles	
at	559-977-3598	or	email	kelly.
broyles@sbcglobal.net.

Dublin	 -	Dublin	Heritage	Center,	
6600	 Donlon	 Way	 in	 the	 old	
Murray	Schoolhouse.	Slow	 jam	
from	1	to	2	p.m.	and	regular	jam	
from	2	to	4	p.m.	on	the	2nd	and	
4th	 Saturday	 of	 every	 month.	
For	more	 information	or	 reser-
vations,	call	925-452-2100.

Dublin	 -	 Dublin	 Heritage	 Cen-
ter,	Old	St.	Raymond’s	Church	
6600	 Donlon	 Way.	 Slow/prac-
tice	Jam	Session	from	1	to	4	pm	
on	the	2nd	and	4th	Saturday	of	
every	 month.	 For	 more	 infor-
mation	or	reservations,	call	925-
452-2100.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	 Padre	 Parkway.	 1st	 and	
3rd	 Saturday	 jams	 For	 more	
information	 or	 reservations,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	 or	 visit	
http://www.missionpizza.com.

Fresno	 -	 Senior	 Citizens	 Village,	
1917	 Chestnut	 Ave..	 Old	 time	
fiddle	jam	and	dance,	7	-	10	pm	
For	more	 information	or	 reser-
vations,	call	Lynda	Emanuels	at	
559-924-1766	or	email	 seman-
uels@comcast.net.

Lafayette	-	Lamorinda	Music	Store,	
81	 Lafayette	 Circle	 Lafayette,	
CA	 94549.	 “A	 Bluegrass	 and	
Old	Time	Music	Jam	takes	place	
every	1st	Saturday	of	the	month,	
using	the	Parking	Lot	Picker	Se-
ries	 Songbook.	 All	 players	 and	
singers	 of	 various	 skill	 levels	
are	welcome.	Come	 join	us	 for	

CBA Calendar of Music Events
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

some	great	picking	and	fiddling	
fun!	 For	 more	 information	 or	
reservations,	 call	 John	 Gruen-
stein	 at	 925-385-0963	 or	 visit	
http://lamorindamusic.com/.

Marysville	 -	 The	 Brick	 Coffee	
House	 and	 Cafe,	 316	 D	 Street	
Phone	for	The	Brick	is	530-743-
5283.	 Bluegrass	 and	 old-time	
jam	on	the	first	Saturday	of	every	
month	from	3	to	6	p.m.	All	skill	
levels	are	welcome	and	standard	
jam	protocol	is	follow.	For	more	
information	or	reservations,	call	
Kit	 Burton	 or	 Janet	 Crott	 at	
(530)743-0413	 or	 (530)701-
5090	 or	 email	 kitburton@hot-
mail.com	 or	 janetcrott@yahoo.
com	or	visit	http://thebrickcof-
feehouse.com/.

Paso	 Robles	 -	 Matt’s	 Music,	 617	
12th	St.	Matt’s	Jam	every	Satur-
day	 from	 11	 a.m.	 to	 1	 p.m.	 at	
Matt’s	Music	in	downtown	Paso	
Robles	 For	 more	 information	
or	 reservations,	 call	 805-237-
0054.

Sacramento	 -	 Various	 Sacramento	
area	 homes,	 .	 Bluegrass	 jams	
held	 at	 various	 homes	 in	 the	
Sacramento	 area.	 Call	 John	 at	
916-990-0719	 for	 locations.	

For	more	 information	or	 reser-
vations,	 call	 John	 at	 916-990-
0719.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	 Ave	 #300	 Highway	
12	just	east	of	Sebastopol	by	the	
Sebastopol	 Inn.	Every	Saturday	
afternoon	jam	from	2	to	5	p.m.	
~~~	This	is	not	a	slow	jam	or	be-
ginner’s	 jam,	 intermediate	 and	
above	 players	 are	 expected	 and	
new	 additions	 are	 always	 wel-

come.	For	more	information	or	
reservations,	call	707-829-6600	
or	 visit	 http://www.coffeecatz.
com/.

West	Sacramento	-	West	Sacramen-
to	 Community	 Center,	 1075	
West	Capitol	Ave.	.	Come	check	
out	our	monthly	jam	session!	All	
abilities	 welcomed	 in	 this	 fun	
and	 happy	 environment!	 For	
more	 information	 or	 reserva-
tions,	call	916-572-0762.

From page A-30
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Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the 

CBA website, please send your information to  CBA Calendar Editor 
Candy Sponhaltz at candy.sponhaltz@gmail.com
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	 David	Grisman	is	a	masterful	
mandolin	 player,	 and	 his	 “dawg”	
music	 has	 become	 a	 marvelous	
mixture	of	bluegrass	and	jazz	with	
touches	of	world	music.		This	col-
laboration	 features	 guitarist	 Jim	
Hurst	 and	 David’s	 son,	 Samson	
who	 is	 forging	 his	 own	 musical	
career	 on	 the	 bass.	 	 The	 song	 se-
lections	 are	 filled	 with	 melodic	
mandolin	 passages	 enhanced	 with	
a	tasty	tremolo	and	corresponding	
guitar	melodies	that	gracefully	flow	
in	tandem	with	the	mandolin.		Un-
derscoring	 the	 melodies	 are	 Sam’s	
steady	bass	notes.
	 “Windy	 and	 Warm”	 begins	
with	Jim’s	solo	guitar	and	his	abil-
ity	 to	 coax	 emotion	 from	 mere	
notes	is	outstanding.		David’s	man-
dolin	 adds	 rhythm	 and	 the	 two	
deftly	 switch	 roles.	 	 “East	Tennes-
see	 Blues”	 opens	 the	 album	 with	
a	 flurry	 of	 mandolin	 notes,	 all	
performed	with	 the	precision	 that	
mark’s	 Dawg	 songs.	 “Vaya	 Con	
Dios”	has	an	orchestral	sound	that	
makes	it	hard	to	believe	that	there	
are	 only	 3	 musicians	 playing.	 Jim	
Hurst’s	 vocals	 were	 an	 important	
part	of	Claire	Lynch’s	Front	Porch	
band,	 but	 the	 renditions	 here	 are	
hesitant	 and	 are	 not	 powerfully	
delivered.		The	lyrics	to	“Sails”	are	
touching	and	lovely	but	need	more	
emotional	connection.		“Sally	Ann”	
is	the	most	traditional	sounding	of	
all	the	songs,	and	David’s	mando-
lin	playing	is	crisp	and	precise	and	
Jim	 and	 Sam	 put	 in	 strong	 solo	
performances.	 	 This	 could	 have	
been	another	“Tone	Poems”	if	the	
trio	focused	on	instrumentals.

Pickled Okra: 
Sounds Like Chicken
www.getokra.com
©2012
Song List:  Rainbow Dreams, No 
Rest for the Wicked, Stringtime 
in the Summer, Waste Our Pre-
cious Time, Round Pond, I Made 

It, Mattie Hackett, Blood Moon, 
Won’t You Tell Me Darling, Roots 
Music, My Friend Bill, You and 
Me.

	 Pickled	 Okra	 rolls	 off	 the	
tongue	and	for	those	folks	not	fond	
of	 this	 particular	 vegetable,	 there	
may	a	moment	of	tasteful	ponder-
ing.	 	 Regardless	 of	 your	 culinary	
leanings,	 this	 tasty	 CD	 is	 worth	
contemplating.	 	 Todd	 and	 Paisley	
Gray	 are	 joined	 by	 Tony	 Markey	
on	banjo	 and	 their	 delightful	 old-
timey	 look	at	 life	produced	a	har-
vest	 of	 original	 songs	 filled	 with	
bouncy	 rhythms,	 intriguing	 lyric	
juxtapositions	 and	 a	 sense	 of	 hu-
mor	 that	 tickles	 the	 senses.	 	 The	
opening	song,	“Rainbow	Dreams,”	
is	filled	with	images	of	piled	laun-
dry,	 wandering	 cats	 and	 the	 mus-
ings	of	a	unemployed	singer	who	is	
“home	alone	and	wasting	time.	The	
band’s	mix	of	mandolin,	banjo	and	
bass	 has	 a	 bright,	 happy	 bounce	
that	has	echoes	of	Dixieland	strums	
that	 makes	 you	 want	 to	 tap	 your	
toes	and	swing	your	feet.		Tony’s	in-
strumental	“Blood	Moon,”	features	
a	 tantalizing	 mandolin	 solo	 bal-
anced	by	a	 trailing	banjo.	 	 “Won’t	

You	Tell	Me	Darlin’”	 is	a	courting	
song	with	classic	song	references	–	
mountain	dew,	mending	socks,	and	
fixing	cabins		-against	a	instrumen-
tal	 blend	 of	 banjo	 and	 mandolin.		
Another	 Paisley	 original	 is	 “Roots	
Music”	with	tributes	to	carrots,	po-
tatoes,	turnips	and	beans	in	a	stew.		
“My	Friend	Bill”	salutes	Bill	Mon-
roe	and	includes	references	to	foot-
prints	 in	 the	 snow,	a	horse	named	
Molly,	Uncle	Pen	accompanied	by	
a	hard-driving	banjo.		Yummy!

Red Wine: Red
www.redwinemusic.net
©2012

Song list: Cabin on a Lonely 
Hill, Tangled Roots, Someday 
You Will, Letters Have No Arms, 
Grannie’s Blues, You’re No Longer 
A Sweetheart of Mine, Mamma 
Mia Medley, Red, Red Wine, Let 
Go Of My Heart, For No One, 
Fiddle and Bow, A Different Kind 
of Dream, Southern Streamline.

	 Red	 wine	 might	 be	 the	 na-
tional	drink	of	Italy,	but	Red	Wine	
and	 bluegrass	 make	 a	 wonderful	
blend	 that	 crosses	 international	

borders.	 	Red	Wine	as	 a	band	has	
been	around	for	over	34	years,	and	
the	 close	 harmonies	 and	 instru-
mentation	 that	 mark	 the	 band’s	
sound	have	a	robust	and	deep-bod-
ied	 flavor.	 	 Martino	 Coppo	 and	
Silvio	Ferretti	have	a	tight,	focused	
vocal	blend	and	Martino’s	lead	vo-
cals	 have	 a	 gusto	 flavored	 with	 an	
appealing	 Italian	 inflection.	 	 His	
renditions	of	Ernest	Tubb’s	“Letters	
That	 Have	 No	 Arms”	 and	 Marty	
Stuart’s	 “Red	 Red	 Wine”	 follow	 a	
classic	 country	 sound.	 	 The	 band	
does	 an	 admirable	 job	 of	 “gras-
sifying”	 Paul	 McCartney’s	 “For	
No	 One”	 and	 the	 celtic-flavored	
“Fiddle	 and	 Bow”	 features	 some	
excellent	 instrumental	 work.	 	 Sil-
vio’s	 banjo	 has	 the	 crisp	 rhythmic	
sound	that	punctuates	all	the	songs	
while	Martino’s	mandolin	provides	
an	 outstanding	 flow	 of	 melodic	
notes.	 	Silvio’s	 son,	Marco	Ferretti	
is	 a	 flatpick	 guitar	 master	 and	 he	
easily	 flows	 from	 rhythm	 to	 solo	
flourishes	and	Lucas	Bellotti’s	elec-
tric	 bass	 is	 the	 pulse	 of	 the	 band.		
When	the	band	sings	its	medley	of	
Italian	favorites,	you’ll	want	to	sing	
along	–	That’s	Amore	–	there’s	lots	
to	love!

BRENDA and the Reviews

Make money and help the 
CBA in a very significant 

way: sell ads for the 
Bluegrass Breakdown. 

Contact Mark Varner for deets: 
831-338-0618 or 

mrvarner@ix.netcom.com
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