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CBA Father’s Day Bluegrass Festival, June 13-16, 2013
CBA old time music event

Golden Old-Time Campout: 2013
By Steve Goldfield
Mark your calendar for the fourth Golden OldTime Campout, August 22 to 25 at Lake Sonoma. The
CBA held two Golden Old-Time Campouts in Boonville, took a year off, and then we had the first campout
at Lake Sonoma last year. We filled our two group
sites with more than 170 people, and many tunes were
played. This year, we’ll do it again, and we hope to see
you there.
Old-time musicians like to camp and jam, and that
is the primary activity at this event. We will likely have
some workshops again; last year John Pedersen gave a
Join us at beautiful Lake Sonoma!
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By Bob Thomas
To the many thousands of
bluegrass fans who read the Bluegrass Breakdown for the many
years she was Editor, Suzanne
Denison was the soul of Bluegrass,
first on the West Coast, and then
nationally.   Suzanne’s work was
recognized by the IBMA with
a Lifetime Achievement Award
for the Bluegrass Breakdown, the
highest honor the IBMA bestows.
Along with husband Don
Denison, she was part of a generation of leaders who helped the
The late Suzanne Denison.
CBA flourish. The many tasks she
performed for the association are
now work for whole crews of volunteers.
Because her work and her gentle spirit touched so many, a celebration of her life and memorial will be held at 1:00 PM, on Thursday, June
13, at the Pioneer Stage, at the 38th Annual CBA Father’s Day Bluegrass
Festival, at Grass Valley, CA.

Father’s Day Festival artist

Front Country’s Melody Walker
is MerleFest songwriting contest
winner

Continued on A-5

CBA Music Camp

At CBA Music Camp
we do not discriminate
against procrastinators
- still room for you!
By Peter & Janet
CBA Music Camp Directors
The CBA Grass Valley Music Camp
is an opportunity for aspiring bluegrass
and old-time players to study their respective instruments with world-class teachers
from across the country.   Of course each
teacher can only handle so many students
and in order to provide intensive individualized instruction to every student we
have to limit class sizes.   Already quite a
few classes are full; we create wait lists for
these classes in case someone has to cancel or change to a different class, so if you
want to be in one of the full classes, just
make it your first choice when you sign up
Continued on A-8

See Melody Walker and Front Country on the main stage at Grass Valley.
The Bay Area’s own Melody
Walker has achieved one of rootsmusic’s highest honors for an aspiring artist: winning the Chris Austin
Songwriting Contest at MerleFest.
Joining the ranks of past winners
like Gillian Welch, Tift Merrit and
last year’s winner Molly Tuttle (also
from the Bay area), Walker got to
perform her winning song “Black
Grace” with partner Jacob Groopman for the main stage audience at
this year’s MerleFest music festival
in Wilkesboro, N.C. Out of over
700 contest entries, twelve finalists
were invited to the festival to compete and Walker took first place in
the Gospel/Inspirational category
with a song she has often described
as a “secular hymn”.
A native of Martinez, Calif.

currently living in Richmond, Calif.,
Walker was raised by Brian and Gigi
Walker, blue-collar music lovers
who took her to the Strawberry Music Festival (in Yosemite) every year
since she was a toddler. She started
on piano at 6, and soon began writing her own songs after picking up
the guitar around age 13. Retreating behind the “redwood curtain”,
Walker studied classical and world
music at Humboldt State University in Arcata, CA, and traveled to
Brazil and India as part of her musical studies. After college, Walker
met her current musical partner
Jacob Groopman, moved back to
the Bay and began delving back into
her bluegrass beginnings. Walker

Tent City,
California

Continued on A-8

The happy campers of the Tents Only
Area at Grass Valley return to their
natural habitat. Cliff Compton takes us
on a tour.
By Cliff Compton
It’s festival season again, and I pull into the
campgrounds looking with longing at the R.V.’s
lining the pathways. Those mystical mobile
Continued on Page A-5
We can’t all live in luxury during our stay at
the Nevada County Fairgrounds like the
owners of these RV’s in the Heavy Metal Zone.

www.cbaontheweb.org
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2012/2013
Leadership Team

Board of Directors
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
Darby Brandli - President /Youth
Program Coordinator
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – Chairman of the
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA 95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
Sebastopol, CA 95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA 95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Assistant
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Bruce Campbell - Membership
Management VP
524 Masonic St
Martinez, Ca94553
925-228-1658

cba_publicity@yahoo.com
Steve and Kathy WestMembership Recruitment
stevewoodhogwest_1999@yahoo.com
Vaughn & Glenda Lew – Statewide
Activities VP
PO Box 2028
Murphy’s, CA 95247
welzzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356
John Duncan – Goodwill
Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Vaugh and Glenda Lew
welzzub@sbcglobal.net
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.net
Vicki Frankel - San Mateo County
Area
vicki.frankel@gmail.com
Year-Round Jobs
Rick Cornish - Director of
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston Kids
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales

707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland –
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
David Carlsen - Sebastopol Jam
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity
Coordinator
2600 Craig Ct
Turlock, CA 95382
shejudd@charter.net
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Larry Kuhn - IBMA Laison
folsomflash@yahoo.com
Festival Coordinators
Stan Allen - Kings River Festival
Director
rollingbonz3344@comcast.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore –
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Communications and Transportation
Coordinator
2450 Lakeview Loop
Stonyford, CA 95979
mtnfamily@wildblue.net
Slim Sims - Safety and
Hospitality Coordinator
760-762-6828
slim1070@msn.com
Chris Olivolo –
Stage Construction
colivolo@gmail.com
John Skaar –
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249

June 2013
craigw1@sbcglobal.net
Jeanie Poling – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew
Coordinator
bg_gittar@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter Langston
– Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle
co-ordinator
casims@msn.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Barbara Gray & Gary Smith- Ice
Booth
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz

candy.sponhaltz@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager
– Pat Garcia
patgarcia@direcway.com
Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Contact information:
For information on the CBA and
its events contact our
Director of Operations
Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

Hey!

Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Bruce Campbell
PO Box 152
San Ramon, CA 94583
For information, call 925-228-1658
or email CBA_publicity@yahoo.com

Join or renew your CBA membership
on line and save a stamp.
Easy, fast, secure.

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

©2010 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Save trees! Get
your Bluegrass
Breakdown
electronically.

www.cbaontheweb.org

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist................................................................. Chuck Poling
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist.......................................................................Sid Lewis
Columnist................................................................Wayne Erbsen
Photography....................................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
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Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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Good times under the Ponderosa Pines, from morning till night.
The 38th Annual Father’s
Day Bluegrass Festival is right
around the corner and we look

forward to seeing all of you event for the CBA, the event
there again under the pines.   we have held from our beginThe Festival is the premier ning four decades ago and how

it has grown.  
We now precede
the event with
a huge Music
Camp, we have
three stages, we
feature
more
bands than I can
count on my
fingers and toes,
we have an Old
Time Gathering, we have vibrant children’s
programs and
this year have a
Bluegrass Camp
for Kids for the
first time.  
Bicycles are
allowed on the
Fairgrounds
(children must
wear helmets),
there are dogs allowed in the
RV section, beer and wine is
available from the Vern’s Pa-

Darby Brandli

photo: Mike Melnyk

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

vilion, no cooking is necessary
if you eat at the concessions.  
The People Mover can take you
from place to place.  
The Father’s Day Festival
is simply a wonderful event to
attend with your family and
we cannot wait to visit with all
of you on the Nevada County
Fairgrounds.   Please thank the
volunteers who make this event
possible and stop by the CBA
booth to join or renew your
membership in the largest bluegrass association in the world.  
The CBA only exists because of
you.

Minutes of the April 21, 2013 - California Bluegrass Association Board Meeting
CALL TO ORDER
Tim Edes, Chairman of the Board,
called the meeting to order at
10:08AM at the CBA Spring
Campout, Stanislaus County Fairgrounds, 900 N. Broadway, Turlock,
CA 95380
ROLL CALL
Board Members Present:
David Brace, Darby Brandli, Bruce
Campbell, Tim Edes, Montie
Elston, Steve Goldfield, Dave Gooding, Mark Hogan, Jack Hyland, Jim
Ingram, Geoffrey Sargent
Board Members Absent:
none
Officers Present:   
Stan Allen, Bruno Brandli, Rick
Cornish, Colleen Hogan, Glenda
Lew, Vaughn Lew, Carl Pagter,
Larry Phegley, Lucy Smith, Craig
Wilson
Members Present:
Larry Kuhn, Caroline Kuhn, Bill
Meiners, Charlene Sims, Stuart
Sims, Mark Varner
SETTING OF THE AGENDA
After six additions, the agenda
was set and approved.
APPROVAL OF THE MARCH
9, 2013 BOARD MEETING
MINUTES
The Board approved the minutes of the March 9, 2013 Board
Minutes as written.
PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS
No members present asked to address the Board.
OLD BUSINESS
Unfilled appointments
·
Member Giving VP – on hold
·
Membership Recruitment VP
–Steve & Kathy West have agreed
to fill this position.

·
Ice booth/Ice Wagon Coordinator –Barbara Gray and Gary
Smith will jointly handle the position.
·
Lending Library Coordinator
– Bruce Long will continue as Lending Library Coordinator.
·
Sign Coordinator– Bruno
Brandli volunteered at the last
meeting but he agreed to turn over
the job to Cameron Little, who expressed a strong interest in this position.
Executive Committee Proposal
The Board approved formation of an Executive Committee,
with one abstention. The intent is
to handle emergency items between
meetings, with specific duties outlined in the proposal. In such emergencies, the Executive Committee
can take action but must report all
decisions/actions to the Board at
the next meeting, at which time the
rest of the Board can override any
decisions the Executive Committee
has made.  Formation of the Executive Committee requires a change to
the by-laws and approval of the full
membership at the next Membership Meeting. However, if approved
now, the Executive Committee can
take emergency actions between
meetings beginning immediately.  
Mercantile Update
The Board agreed to move
forward without a formal report or
proposal, and will simply replenish
low inventory items for now, with
no new purchases of items with the
Banjo Bob logo.
FDF Signs Update
Matthew Coleman sent Geoff
Sargent a map with recommendations for sign placement. Geoff will
put Matthew in touch with Cameron Little, the new Sign Coordinator, to work together on this. Geoff

will have a budget proposal ready
for the next meeting.
T-Shirt Committee Update
Jeanie Poling has agreed to be
the T-shirt Coordinator this year.
The Board approved an idea to make
buttons with faces of famous banjo
players to fill in the t-shirt’s “blank
face”, and sell the buttons for an additional $1 to people who purchase
the t-shirt.  
Website Revision Committee
Report
Rick Cornish reported that it
took 60 days to make one change
in improving website navigation because the person working on it is too
busy. The Board approved hiring
Josh Michaels to assume the duties
of webpage updates.
People Mover / Trailer
The new trailer and people
mover will be at Grass Valley in time
for Music Camp. David Brace and
Montie Elston are still exploring
storage options.  
GearTrack Update
GearTrack has agreed to purchase an ad and write an article
about their product for the June
Breakdown. Music Camp attendees
will receive a coupon for a free upgrade.  
Stage Scrim Update
The Board discussed whether
to move forward with the purchase
of stage scrims without advertising this year, but decided to wait
one more month. Mark Varner and
Rick Cornish will talk to Lisa Burns
(Corporate Sponsorship Coordinator) to see if there are any potential
advertisers for the stage scrims.
Area VP Review and Guidelines
Mark Hogan gave a brief

overview of the Area Activities VP
meeting, held Saturday April 20 at
the CBA Spring Campout. The Secretary will send the minutes to all
Board Members, as well as the Area
Activities VPs and Statewide Activities VPs, for information regarding
the meeting. The Board approved
Vicki Frankel as the new Area Activities VP for San Mateo County/
Coastside.
Sonoma County Bluegrass &
Folk Festival
Mark Hogan handed out the financial report for the 2013 Sonoma
County Festival, along with a 7-year
comparative financial history. The
festival was profitable again this
year and has been very consistent
in attendance and profit levels over
the years. Holding the festival on a
Sunday did not appear to hurt attendance. Promoting the “Sonoma
County Weekend” with the Saturday night jam definitely helped.
Online ticket sales
Jim Ingram expressed concern
about the purchasing system for
online tickets. He has personally experienced multiple problems when
trying to purchase tickets. Rick Cornish reported that the programmers
have heard this complaint but cannot replicate the problem. If they
cannot make it fail, they cannot isolate the problem and fix it. People
are encouraged to report the problem in real time so programmers can
work on it.
Old Time Campout
Steve Goldfield has received
feedback from a few people who
will not return to Lake Sonoma,
but also from others who liked the
location and will return. He is proceeding with Lake Sonoma this year
but may look at alternate sites in the
future.

Campout update
Tim Edes thanked Vaughn
& Glenda Lew, David Brace, and
Charlene & Stuart Sims for their
hard work putting on the campout.
Vaughn and Glenda reported that
it went well. They will have a report
in a few days. They announced that
the Fall Campout is October 14th20th at the Lighthouse Campground in Isleton. The Board discussed the desire to hold campouts
in rotating locations in the future to
make it easier for members in different parts of the state to attend.
NEW BUSINESS
Cookbook Proposal
Rick Cornish handed out a
proposal from Ted Kuster, CBA
member and professional writer,
for a possible book project featuring J.D. Rhynes recipes.   He proposes to package J.D.’s recipes into
a “coffee table” bound book with a
possible companion CD.  The proposal outlines a “kick-starter” type
financing approach that eliminates
the financial risk to the organization. Ted has volunteered to do
Phase I, which is securing financing
via a web-based fundraising effort,
and wants to proceed with a launch
at June FDF.   Board members felt
they needed more specific information and time to think about
the viability of the project before
agreeing to it. One member present
suggested that coffee-table size is
not a useful format for a cookbook.  
The board will invite Ted Kuster to
attend the May board meeting and
discuss it further at that time.  
Raleigh IBMA Scouting Trip
Report
Larry Kuhn and Montie Elston
handed out information packets on
the Raleigh location along with a
Continued on Page A-5
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Kids on Bluegrass

Bluegrass Camp for Kids

www.cbayouthprogram.com
KidFest

Volunteens

Seriously?
You’re not a
CBA member?!

cba_publicity@yahoo.com

Minutes of the April 21, 2013 - California Bluegrass
Association Board Meeting
From Page A-4
worksheet comparing actual Nashville expenses with projected Raleigh expenses, which are less. They
had an opportunity to tour the
facilities and feel it is a great location.  They recommend a host team
of eight for the CBA Suite. Jim
Ingram has volunteered to transport the supplies from Nashville
to Raleigh. A storage facility is still
needed in the area.
King’s River Festival Budget
Stan Allen handed out the financial report from last year showing a net loss, however he expects
increased attendance this year. Stan
will create a 2013 budget and submit to the Board for approval.
CBA Photographers
The Board appointed two
additional photographers for the
week of Fathers’ Day Festival since
Mike Melnyk cannot attend. Randy Shelton will be there as well, so
there will be three official festival
photographers.
Wintergrass Update
David Brace reported for Frank
Solivan that Wintergrass went really well. Frank Solivan showcased
three bands, two from Portland
and one from Alaska. On behalf of
Frank Solivan, David thanked the
Board for their support.
Volunteer Dinner for FDF
David Brace asked the Board
to consider holding the volunteer
dinner on Saturday so more volunteers can attend. The Board feels it
is too busy at that time and the dinner should remain on Wednesday
night. They approved the expenses
for that dinner.
Weds Evening Verns Stage Concert
The Board agreed to pay for
a Wed. evening concert on Verns
Stage out the Music Camp profits.
FDF Comps
A Grass Valley Charter School
(K-8) requested four 4-day comp
tickets to raffle at their fundraiser.
They will advertise the festival at

their event. The Board agreed to allocate these from Bruce Campbell’s
media comps.  No motion was necessary.
Jake Quesenberry Memorial
Festival
Carl Pagter made an appeal to
the Board on behalf of the Quesenberry family to help offset the cost
of insurance for the 2013 Brown
Barn Festival (aka the Jake Quesenberry Memorial Festival), to be
held October 11-12 in Gilroy. All
profits are shared by the bands. The
Board approved a small Jake Quesenberry memorial stipend.
REPORTS
Membership Report
Bruce Campbell reported that
the numbers are trending upwards
with 2501 members as of 4/19/13.
The ability to process them on the
spot is helping. Darby reported 20
new or renewed memberships at
the Spring Campout.  
Treasurer’s Report
Montie Elston distributed
financial reports including the
April Balance Sheet, a P&L comparing FDF year over year 2012 to
2013, and a comparative P&L for
Music Camp. The main concern is
that Fathers’ Day festival is down
compared to the net income at
this time last year.      
Music Camp Report
Geoff reported that there are
161 students enrolled in camp so
far, 39 of which are first-timers
at Music Camp (@25%). Budget
is for 210 maximum so camp is
about ¾ full. Four or five classes
are already full. All of the contracts are out to the teachers and
all volunteers are in place. Most of
the core group of long-time volunteers is returning this year.
Area Activities VP Reports:
Larry Phegley, South Bay/
Monterey Bay
Larry reported that the Dale
Ann Bradley concert nearly sold
out. The Bluegrass in the Schools
project may not happen until next
year. Both jams in his area are going well.

Mark Hogan, North Bay
Mark reported that the Cloverdale Old Time Fiddle Festival
is coming up May 4-5. There are
fiddle contests in all age divisions,
mandolin & guitar competitions,
and live performances by the
Kathy Kallick Band, The Roustabouts, The Oak Grove String
Band, Debbie McClatchy, Dan
Levenson and Bob Carlin. The 2day event has moved from Jan to
May so he expects more camping
and jamming.
Lucy Smith, Butte Tehama
Tim Edes reported for Lucy
Smith: The jams in her area are going strong and the concerts have
been successful.  
Craig Wilson, South San Joaquin
One of the jams in his area
ended but the monthly jam at
Rusty’s Pizza is still doing well.
The downtown coffee house has a
back room that is a possible venue
for bands traveling through.
President’s Report
Darby reported that the youth
camp website is up and running.
There are 23 kids currently registered for Bluegrass Camp for Kids
with room for 35.   Money raised
this weekend will go to the CBA’s
Youth Programs.
Chairman’s Report
Tim proposed creation of a
position called Festival Ambassador for Rick Cornish at the FDF,
which the Board approved.   The
Board also approved the members
of the Executive Committee:  Tim
Edes (Chairman), Montie Elston
(Treasurer) Darby Brandli (President) and Geoff Sargent (Assistant to the Chair.)   
CONFIRM TIME AND
PLACE FOR THE APRIL
BOARD MEETING
Next meeting is Saturday
5/18/13 at 10:00am, Brandli
House, 2106 9th Ave., Oakland,
CA 94606
ADJOURNMENT
Meeting adjourned at 3:35pm.
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Golden Old-Time
Campout: 2013
From Page A-1
fiddle workshop. We also had an impromptu square dance, and that will
probably happen again, too. We had
a Saturday night potluck, as well.
Lake Sonoma is a US Army
Corps of Engineers lake, which is
12 miles due west of Healdsburg
and 8 miles southwest of Cloverdale. There aren’t many large trees
so we encourage those who can to
bring shade structures. We had a lot
of yellowjacket wasps last year, and
we will bring more traps this time.
The lake is about a mile downhill
from the camping area; you can

walk the hiking trails there or drive
down on roads. There are two group
sites on each side of the road. There
are toilets and showers, and potable
water is available, too. Ice is sold at
the marina. Bring your own food to
cook. The lower site is flatter; the
upper site has a huge gravel parking
lot. There will again be a bike race
on Saturday; the organizers like having us there and we just need to keep
the front of the shade structure at
the upper site clear for them.
We will start selling tickets on
the CBA website soon. You can also
buy tickets when you arrive for $10
per day. Y’all come.

Tent City, California
From Page A-1
houses that promise all the comforts
of home. Soft beds, refrigerator, a
closet to hang the cloths maybe even
an air conditioner to office respite
from the California summer heat.
And I meant to have one of
them things, back when there were
more numbers on my paycheck, but
you’ve heard them say that a fool
and his money are soon parted,, and
so it has been with me.
So it’s back to tent city.
Ever since I started hanging
around bluegrassers, I’ve been trying
to come up with the perfect temporary abode for all the campouts and
festivals I’ve wanted to attend. For a
while I tried (and occasionally still
do) to make do with the back of my
van. Actually, I like it back there. I
generally sleep as well as expected at
a festival. But it’s got its challenges.
Primarily I’ve got to take out the
seats, carry them into the house, and
stuff everything else needed into
a little living space. Plus it gets hot
in the middle of the day during my
necessary nap time.
Now I’ve tried a few tents.
Some worked pretty good. Some
left me muttering under my breath.
The perfect one may be out there
somewhere, but I ain’t found it yet.
There was the wife tent.
That was pretty fine. It was
made by the swiss army knife people,
and it could of housed a small army.
My wife was able to get every possession we have every had in twenty
seven years of marriage stuffed into
the back half of the tent. It was luxury. Life at it’s best. Unfortunately,
it was like a two hundred piece p.v.c.
pipe puzzle to put together, and
worse then that, it all had to be unassembled after I’d picked 12 hours
of a day for a week and really needed
nothing more than an ambulance
just ride home.

The never-ending fiddle tent.
We had a little smaller tent. Still big
by tent city standards, but definitely
too small for the R.V. section.
Now tent city is a lot of fun at most
festivals. Most of the truly crazy
people camp there…a fraternity that
I am a proud member of.
However with a tent like that you
run the risk of camping in the middle of an old timey fiddle conflagration. And those guys never stop. For
the first 7 days or so that’s pretty
wonderful, waking up ever 30 seconds to the sound of angels sawing,
but, well….
We got rid of that tent.
The maybe we don’t really need
all this stuff tent.
Down size again. The wife
decides she’d rather be home than
camping out by herself while I played
all night. Therefore eliminating the
need for 80 per cent of all the things
I needed to camp. And the list was
getting smaller. I realized you don’t
have to have the entirety of a small
Raleys grocery store in your tent,
though it does disappoint the small
animals who habitually watch for an
opportunity to picnic on your festival food.
The one minute tent.
The one minute tent really
takes one minute to set up. It only
takes
Four tent pegs, which even a large
broken down man like myself can
generally pound them into the
ground without blowin’ an artery from bending over. It’s just
big enough for a mattress, a sleeping bag/ pillow, three changes of
clothes, a bar of soap, a camp chair
and a small bag of groceries. Set up
entirely in 10 minutes, tore down
and put away in about the same.
I think that’s gonna have to do
until my ship comes in.
When it does…I’ll sleep there.

Call 360-647-0741 today!

CBA MEMBERS ROCK
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The Possum is gone.

George Glenn Jone, age 81, passed away on Friday,
the twenty sixth of April in Nashville. Mr. Jones was
born in Saratoga, TX, son of the late George Washington and Clara Patterson Jones. Jones is survived by his
loving wife of 30 years, Nancy Jones; his sister, Helen
Scroggins; and by his children, grandchildren, nieces
and nephews. Mr. Jones will be placed in Woodlawn
Memorial Park.
In 1955, his “Why Baby Why” became his first Top
10 country single, peaking at number four and beginning a remarkable commercial string: Jones would ultimately record more than 160 charting singles, more than
any other artist in any format in the history of popular
music.
Thru his distinguished music career, he was asked
to join the Grand Ole Opry, inducted into the Country
Music Hall Of Fame in 1992, and collected the nation’s
highest arts award, The Kennedy Center Honors for his
lifetime achievements in 2008. Jones won the CMA’s top
male vocalist award in 1980 and 1981. He also earned a
Grammy for best male country vocal performance.

Alan Jackson stands up for Jones and country music
At the 1999 ceremony, George Jones, just months
removed from a near-fatal car accident, was nominated
for Single of the Year for his autobiographical ballad
“Choices.” When CMA executives asked for Jones to
sing a shortened version of the nominated song, he opted to stay home as a sign of his irritation at their request.
Jackson, prompted by his admiration for Jones and his
frustration with the CMA, quietly but rebelliously shifted into “Choices” halfway through his scheduled performance of his current single, “Pop A Top.”
After finishing the song, he silently walked off stage
while and industry executives and artists alike rose to
their feet with a standing ovation. Jackson would exit the

Opry house and not return for the rest of the evening.
When asked later about Jackson’s decision, Jones said,
“What he did [at the CMAs] meant more to me than
I could ever say. I was watching the show, and when he
began singing ‘Choices,’ it moved my wife Nancy and me
both to tears. He made a huge statement on my behalf,
and on behalf of traditional country music, and didn’t
worry about what the consequences might be.” In the
war of art and commerce, Jackson chose to honor the
humble beginnings of the genre when those values were
compromised, and was justly rewarded with positive
press as a result of his indignant, yet popular, actions that
evening.”

Rhonda Vincent remembers George Jones
By Rhonda Vincent
I sit here overcome with sadness,
as the news of the passing of George
Jones seems to overwhelm my every
thought.
A song involuntarily comes from
my lips.....and soon they’ll carry him
away.....he stopped loving her today.
That single song consumes my
mind, my heart hurts, and my eyes
continue to well up with teardrops.
Such a powerful testament of
how the talent of one man’s voice can
resonate through your life, affecting
you in ways you never imagined.
My personal encounters and experiences with George Jones are monumental, and moments I will never
forget.  
My first meeting was unexpected
and afterwards, one of my most embarrassing.  It was 1994, and George Jones
was playing at the Opryland Theme
Park in Nashville, TN.  In the middle
of his show, he started talking about a
lady of whom they loved her singing.
As I anxiously watched to see who
was about to be introduced, I heard
my name called. It was one of those
moments that even though it was my
name; I still thought it’s someone
else. I couldn’t believe my ears. I was
sitting on the front row, and George
motioned for me to come up on the
stage. In my frozen state of shock, I
climbed like a monkey up and on to
the stage. All I knew was George Jones
was calling me to his stage, and I had
to get there. As I managed to crawl up
to the stage and stand by George, he
told the audience that he and his band
loved my song “I’m Not Over You”,

and ask me to sing it, right then and
there, as the steel kicked it off and the
band started to play. I sang the song,
and when I finished, fiddler Jimmy
Buchanan motioned that I could walk
backstage to return to my seat. It was
only at that moment, I realized I had
just literally crawled on stage with
George Jones.
A few years later, George gave me
an opportunity that ended up bringing
an important clarification to my career,
and an answer to an ongoing question.
When performing with my family, The
Sally Mountain Show, people would
often comment that my voice was so
country;  and that I should be singing
country music. When I made my first
country album on Giant Records in
1994, one of the first things they ask
me to do was “get the bluegrass out
of my voice.” So for many years I was
confused. Was I country or was I bluegrass?  
After two country music albums
on Giant Records, I put my first bluegrass band together. George invited us
to open some of his shows. We jumped
at this incredible opportunity. It was a
dream come true. The first show was
in Salem, Virginia. After our show, we
sold our CDs and people were yelling,
“We love your country music!”
Country Music, I thought....but I
just sang with a bluegrass band?  
It was then and there I realized
my voice was the same, only the instrumentation different, and the answer to
the question was in the ears of the listener.
George Jones offered yet another
life time experience, when I sang har-

mony on 5 songs of the duet project
by George Jones and Merle Haggard
titled “Kickin’ The Footlights Out....
Again”.  
Singing with George and Merle
together on the same song, was the
ultimate singing experience.
In 2011, after an appearance on
RFD-TV’s “Larry’s Country Diner” I
received a call from Nancy Jones, saying George loved our song, and when
could he get a CD. I personally delivered a CD to George at his home the
next day. We arrived at the gate, the
gate opened, and we drove around
the winding property till we arrived
in front of the George Jones mansion.  
By the front door was a sign reading,
“Forget the dog; beware of the wife!”  
We rang the doorbell, and a
gentleman answered. (We later found
he was Nancy’s brother.)   He told us
to follow him. We walked down a
winding hallway, and the next thing
we knew, we were standing in George
Jones’s bedroom. The man yelled, “Hey
George, your friends are here.”   We
were seated in the sunroom, and waited anxiously till George came in.  We
enjoyed a wonderful visit, and one of
the greatest compliments of my career
was during this time, when George ask
me how I moved the notes in the song
he loved from the Tv show.  He even
sang part of it. I couldn’t believe it. I
was awe struck sitting next to George
Jones hearing him sing the lines of my
song.  That was the last time I saw him,
and the last notes I ever heard him
sing.
We love you George!   Rest in
Peace!
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Steel guitar giant
Bob Brozman dies
By Rahav Segev - The
New York Times
Bob Brozman, a
guitarist and self-described “roving guitar
anthropologist” who collaborated with musicians
from Northern Ireland to
Guinea to India to Papua
New Guinea, died on
April 23 at his home in
Santa Cruz, Calif. He was
59.
Mr. Brozman’s music
was rooted in the blues,
but the open tunings, syncopations and microtonal
inflections of the blues
inspired him to soak up
styles worldwide.
He was a traveler and
collector who learned to
play many other stringed
instruments, from the
California’s Bob Brozman brought joy to
Andean charango to the
every performance. He was much loved.
Greek baglama. He visited musicians around the
world at their homes, studying with them and collaborating with them on
recordings that brought new twists to traditional styles. He was especially
fond of island cultures where, he told Songlines magazine, “musical instruments and ideas are left behind without much instruction and then left to
percolate in isolation.”
His main instrument was the National steel guitar: a gleaming Art
Deco-style instrument with a broad dynamic range, often played with a slide
and associated with deep blues. He wrote a book, “The History and Artistry
of National Resonator Instruments,” and designed a lower-pitched guitar,
the Baritone Tricone (with three cone-shaped resonators), for the company,
which is now called National Reso-Phonic Guitars.
He recorded dozens of albums, including solo projects and collaborations with musicians like the Hawaiian slack-key guitarist Ledward Kaapana,
the Indian slide guitarist Debashish Bhattacharya, the Guinean kora player
Djeli Moussa Diawara, the Okinawan sanshin player and singer Takashi
Hirayasu and the accordionist René Lacaille from the Indian Ocean island
of Réunion. He also made instructional videos about ukulele, bottleneck
blues, Caribbean rhythms and Hawaiian guitar.
Mr. Brozman approached traditional styles with curiosity, respect and
energy. “I don’t expect them to meet me halfway musically,” he said of his
collaborators in an interview with the British magazine Guitar. “I try to
meet up about three-quarters of the way towards them.”
Mr. Brozman was born in New York on March 8, 1954. An uncle, Barney Josephson, was the founder of the New York nightclub Cafe Society and
restaurant the Cookery.
Mr. Brozman began playing guitar at the age of 6 and found his chosen instrument when he bought his first National guitar at 13. He studied
ethnomusicology at Washington University in St. Louis, concentrating on
Delta blues and traveling through the South learning blues and ragtime. In
1976 he settled in Santa Cruz, where he initially performed as a street musician.
Investigating the steel guitar’s origins led Mr. Brozman to Hawaiian
music, and he began his recording career with “Blue Hula Stomp” (Kicking
Mule, 1981), dedicated to Hawaiian musicians of the 1920s. In 1988 he
was contacted by a Hawaiian musician, Tau Moe, who had recorded in the
1930s and gone on to perform worldwide. They recorded together in what
would be the first of Mr. Brozman’s many world-music encounters.
An indefatigably peripatetic musician, he played hundreds of shows
every year, filled with virtuosity and wisecracks. In the early 2000s he was an
adjunct professor of ethnomusicology at Macquarie University in Sydney,
Australia, where he gave lectures and studied the traditional string-band
music of Papua New Guinea and neighboring islands.
His album projects were diverse. For his 2007 album “Lumière” (Riverboat), he billed himself as the Bob Brozman Orchestra and overdubbed a variety of string and percussion instruments himself. His most recent album,
“Fire in the Mind” (Ruf ), released last fall, applied a broad global palette to
the blues. “Tradition is a moving object,” he wrote in the liner notes.
Survivors include his wife, Haley Robertson Brozman, and his daughter, Zoe Brozman.

TURN TO YOUR NEIGHBOR
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Bluegrass Confidential By Chuck Poling

Vern’s Stage artist
Canyon Johnson
Being a bluegrasser connects
you to a worldwide community.
Within this community there’s a
common language, an agreed-upon
etiquette, and a shared treasure
trove of material. It’s because of this
mutual understanding that a group
of musicians from different places,
with different backgrounds, and
with varied musical experiences can
come together to form a band and
bring new energy and perspective to
the traditional melodies and themes
of bluegrass.
Canyon Johnson, a San Francisco-based sextet, is a perfect example of how bluegrass music pulls
together people from all around the
country who share the joy of performing the music they love. Banjo
player Bob Regent hails from New
York, fiddler Amy Scher is originally
from Pennsylvania, singer/guitarist
Patti Finney claims Michigan’s Upper Peninsula as her native land, bass
player Jim Duber is from Cleveland,
Ohio, Jeff Caton – also on guitar
and vocals – comes from Indiana,
and mandolinist Eric Charles is a
local boy, born in San Francisco and
raised in Marin County.
The band is making its Father’s
Festival debut Friday, June 14th on
Vern’s Stage and is rapidly becoming a favorite on the local bluegrass
scene.
Their combined musical influences cover the spectrum, from folk,
blues, jazz, rock, surf, soul, Cajun,
country, western swing, and more.
But whatever their individual experiences, they bring them all together
to play outstanding traditional bluegrass.
Amy was inspired to take up
the fiddle after a trip to Ireland.
From there she began her descent
into the bluegrass/old-time vortex.
“It was a very gradual enlightenment,” she explained. Her infatuation led her to start playing fiddle
and she soon found jams where she
was welcomed.
“I watched in awe when my
friends could sit and play a bluegrass song together that only one or
two of them actually knew,” she explained. “It was fun and challenging
and scary, and something about it
was very addictive. When I realized
how fun it was to play along when
I knew the songs, I started to hunt
down as much traditional bluegrass
as I could.”
Her previous musical experience provided her, in a roundabout
way, with skills that she now applies
to her role in Canyon Johnson. “I
grew up listening to metal, punk
rock, and indie music, and sang in a
punk band for a few years. I had to
sing in a bold and committed way,
which I try to incorporate into my

singing and playing now,” she said.
Jeff had the unique bluegrass
experience of growing up not far
from the site of Bill Monroe’s Bean
Blossom festival in Indiana – though
bluegrass was originally only a blip
on his musical radar screen.
“I was listening to all kinds of
music when I was in high school jazz, rock, R&B, folk rock, obscure
country, blues. I had good friends
who were really into music too. My
next-door neighbor turned me on to
the County Cooking ‘Barrel of Fun’
album, with Tony Trischka, Peter
Wernick. Russ Barenburg, Kenny
Kosek and Andy Statman.”
When he learned that there
was a big bluegrass festival about an
hour away, he had to check it out.
“I went to that for the first time
when I was about 15 and it opened
up an incredible new world to me,”
reminisced Jeff. “The Bluegrass Boys
would play twice a day, close it out
each night and Bill would take request after request, playing all those
old classics I’d never heard before. I
must have heard him play Muleskinner Blues dozens of times.”
Getting into bluegrass wasn’t
an instant conversion for Bob, but
more of a gradual process. “The
more I listened, the more I liked. It
wasn’t until I started playing banjo
that I gained a real appreciation for
it,” he said. “The first experience I
can recall is going to summer bluegrass festivals in New England for
several years during the early 70’s.
I was probably 15 years old when I
started going, and my friends and I
would hitchhike from New York to
festivals in Vermont, Massechusetts
and Maine. I really didn’t know
much about the music, but enjoyed
listening to it. I’m sure I saw many
of the greats, but can’t recall who
any of them were except for John
Hartford. You never forget one of
his shows!”
Though Bob’s conversion to
bluegrass picker was not immediate,
the seeds were planted. “The more
listened, the more I liked,” he said.
“It wasn’t until I started playing banjo that I gained a real appreciation
for it.”
Jim Duber’s first instrument
was piano and he later played
drums, bass, and guitar in blues and
jazz combos. He started learning
upright bass about three years ago,
and after a year he began focusing
on playing bluegrass music.
“I attended several Ran Bush
slow jams at the Freight and Salvage
and soon thereafter found a spot in
one of Avram Siegel’s jam classes. I
still take Avram’s class every week
and credit him for a huge part of my
appreciation for the music. In 2011,
I attended my first CBA Father’s
Day Festival, and was hooked.”
“I have a fairly clear memory
of the first time I heard ‘Will the
Circle Be Unbroken’ by the Nitty
Gritty Dirt Band featuring Earl
Scruggs and other bluegrass greats.
The year was 1972. I was 13. The
banjo playing blew my mind. Immediately after that, to the dismay
of my parents and sister, I started

Canyon Johnson picks at the Amnesia bluegrass jam. They will perform at Grass Valley for the
first time on the Vern’s stage.
watching “Hee Haw “every week on
TV just to see Earl Scruggs ripping
it on banjo and Roy Clark on guitar
and fiddle. I also recall attending a
few local bluegrass festivals in the
area [Cleveland, Ohio].
Meanwhile, out on the West
Coast, Eric Charles was rockin’ out,
playing drums and guitar in rock ‘n
roll bands during and after college,
sometimes with his brother. He got
in the habit of dragging an acoustic
guitar to campouts and enjoying
singalongs.
“I’m relatively new to bluegrass
music,” Eric said. “I didn’t hear it
much growing up. Between San
Francisco’s Hardly Strictly Bluegrass
festival and the Strawberry Music
festivals, I started to hear bluegrass
and my ear was ready to drink it all
in. I’m still discovering new things
about bluegrass all the time.”
Eric’s background in rock
bands translates into piston-firing
mandolin chops in bluegrass. “I have
always been drawn to rhythm, playing drums casually with my brother
and in various groups in college,” he
said. “I see the that deep groove and
revel it in when I get there.”
Of all the band members, perhaps Patti has the most direct link to
the tradition of country music, visiting the mother church of country
music at an early age.
“My first exposure to bluegrass
music was when I was three years
old. My family took annual trips to
the Grand Ole Opry,” she recalled.  I
remember sitting on a church bench
using a cardboard fan on a popsicle
stick because it was so hot in there.  
I saw Brother Oswald at the Ernest
Tubb record shop in Nashville when
I was five years old. He gave me a
hickory nut, and I was hooked on
the music.”
A Bay Area resident since 1987,
Patti grew up on classic country music of the 50s through the 70s and
picked up a lot of her singing style
from the artists of that period. She
points out that country music stations back then had no problems
mixing some bluegrass into the

playlist. “In those days you could
hear a Bill Monroe song and a Hank
Williams song on the same radio
station,” she said.
As a teenager, she found something in bluegrass that moved her
– figuratively and literally. “I started
going to the Great Northern Bluegrass festival at Mole Lake, Wisconsin when I was in high school
… seemed I could dance better to
bluegrass than rock and roll,” said
Patti.
With such diversity of experiences, what’s the common denominator that brings them together?
Simple. It’s love. But exactly what
do they love about bluegrass music?
“I love bluegrass for a lot of reasons,” said Eric. “The reach back to
tradition that still moves me today,
the rhythmic possibilities of the basic chord structure, the soaring harmonies, the virtuosity, the populist
parking lot picking culture, the fundamental lyrics of love, love gong
wrong, and those lonesome moments. Plus,” he added, “it’s happy
music and puts a smile on my face
and makes me tap my toes.”
In addition to being seduced
by bluegrass harmonies and raw pathos of the lyrics, Patti appreciates
the way bluegrass can bring families
and friends together and be a bridge
across generations. “I love the fact
that bluegrass is enjoyed by all age
groups,” she said.
Amy agreed that the music can
bring people together – even complete strangers – in a joyful way. But
she is also moved by the raw and
compelling expressions of pain and
suffering in the lyrics of the songs.
Jeff had the advantage of experiencing the music first-hand from the
masters at the Bean Blossom festival
without realizing what a big deal it
was. Rather than being star struck,
he happily jumped into a world of
jamming and festivals because, well,
it was simply a lot of fun. “Back
then, as a kid in the 1970s, I had no
real appreciation of his [Bill Monroe’s] stature in the music world. I

just knew it was great improvisational music,” he said.
Jim was drawn to bluegrass
because it provides a wide field for
creativity and improvisation. Like
most bass players, he’s at his best
when everyone is locked in and in
the groove. “When I’m playing bass
and the band is cooking, hours can
pass and to me it feels like we just
got started.”
Bob loves how bluegrass is
seemingly unsophisticated folk music, until you start really listening
and discover all the layers created
by the melody, rhythm, harmonies,
and the way individual instruments
work together.
“It’s such a simple sounding
music on the outside, but you can
dig down and find lots of complexity underneath,” elaborated Bob. “I
can listen to old Flatt and Scruggs
recordings as background music
and enjoy its simplicity. But I can
also listen carefully – over and over
– and find subtle little nuances that
make it great – the perfect lyrical
phrasing, a lick at just the right time
– and can’t imagine any way it could
be better.”
Together, the members of Canyon Johnson blend their individual
musical experiences to give their
brand of bluegrass its own unique
flavor while holding close to the
music’s Appalachian roots. It all
comes down to their passion for the
music. Whether a relative newcomer
to bluegrass like Eric or raised with
it from the cradle like Patti, they all
share the desire to play the best bluegrass they can – and local fans are
noticing. Their summer schedule is
filling up, and they’re already booking dates for the fall. Catch them
soon and experience music that’s
both traditional and fresh. Tell ‘em
Chuck sent you.
Canyon Johnson performs Saturday, June 22nd at Mission Pizza
and Pub in Fremont and at Friday,
August 9th  at the Good Old Fashioned Bluegrass Festival in Hollister.
Learn more about this exciting new
band at www.canyonjohnson.org/
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Summergrass San Diego - August 16-18, 2013
Summergrass San Diego,
Southern California’s most exciting
bluegrass music festival, celebrates
11 Years Strong with our annual
event happening August 16-18,
2013, at the historic Antique Gas
& Steam Engine Museum in Vista, CA.   For 11 years, spectacular
bluegrass music from around the
world has graced the Summergrass

2013! A big crowd favorite in 2009,
NewFound Road’s impressive assurance and sincerity make them
among the most dynamic bluegrass
bands on today’s scene.  The fire and
intensity of this band’s performance
are made possible through their
immense gifts as instrumentalists,
songwriters and vocalists.  Visit the
band at www.newfoundroad.com
Summergrass
welcomes Sierra
Hull, a cuttingedge phenom in
the next generation
of bluegrass talent.
This remarkable
young lady has the
potential to win
over ears unfamiliar with Bill Monroe and give performances of broad
cultural
importance, as she’s done
at Carnegie Hall
and the Kennedy
Center. “She has
no limitations as
a musician,” notes
Matt Glaser, head
of Berklee Music
College’s American
Roots Music Program. See more of
Sierra at www.sierrahull.com
Bluegrass Etc.
is back! This San
Sierra Hull comes to Summergrass.
Diego blockbuster
band will return to
its roots in Vista to
stage. Now in 2013, Summergrass the delight of their throngs of fans.
continues this tradition by bring- This dynamic trio is comprised of
ing another stellar musical lineup stunning pickers and will dazzle
with NewFound Road, Sierra Hull, and delight their hometown fans
Bluegrass Etc., Flatt Lonesome, once again. Bluegrass Etc. performs
Frank Solivan & Dirty Kitchen, a hard-hitting show of instrumental
Old Town Road, Next Generation, expertise, vocal precision and stage
The Roustabouts, Gone Tomorrow, personality that never fails to enterBox Canyon, and Bluegrass Breth- tain.
ren, Front Porch Preservation SociFlatt Lonesome is a young,
ety, and Full Deck.  
group of pickers hailing from
NewFound Road returns in Florida who are deeply-rooted in

bluegrass music’s
historic classics.
And Summergrass
proudly debuts
Frank Solivan &
Dirty
Kitchen  
who will “play the
fire” out of their
instruments and
will have you up
out of your chair
with their energy!   Check out
this band at www.
dirtykitchenband.
com.  
Great local
talent for 2013
includes
Old
Town Road, Next
Generation, The
Roustabouts,
Gone
TomorNewfound Road will bring their edgy take on bluegrass to San Diego.
row, Box Canyon,  
Bluegrass Brethren, Front Porch Preservation Soci- dolin from The Music Link. More departure options. Electric power
ety, and Full Deck.
instruments will be added. Raffle options may be available.
In addition to the mainstage tickets will be available before and
Come celebrate 11 years of
entertainment, many activities during the event with the drawing great bluegrass music and fun at
await all ages at Summergrass 2013. to be held Sunday, August 18th Summergrass 2013! World-class
Kids Camp returns for 2013 with at 3 PM at the festival. Check the entertainment, instrument raffles,
Flatt Lonesome as the primary Kids festival website for the latest raffle Kids Camp, Bluegrass Boot Camp,
Camp faculty for children ages 6 to instruments updates.          
music workshops, on-site camping,
16. Kids enjoy a 3-day, hands-on exFestival tickets are available great kids & family activities, deliperience as they learn bluegrass mu- April 1st on-line, by mail or at cious food, and quality vendors.
sic. It culminates with their Sunday several locations. Discount ticket Check www.summergrass.net and
mainstage performance!   Visit the coupons will be available in many Facebook at Summergrass San
festival website as tuition and regis- local news media, online, and on Diego for all the latest festival uptration are required for Kids Camp. Facebook at Summergrass San Di- dates.
Additional music workshops led by ego. On-site dry camping spaces are
Summergrass San Diego - A
the pros will also be held during the available with early arrival and late San Diego tradition for a reason!
festival. These one-hour workshops
are included in the price of the festival ticket.  Other activities include
jamming, quality vendors, family
and children’s activities, a model
railroad display, the Weaver’s Barn,
the museum’s many static displays,
and a wide array of delicious food.
The much anticipated Sum- From Page A-1
mergrass raffle returns in 2013 offering a Martin HD-28E Retro and ask to be put on the wait list.
Guitar, a Deering Goodtimes
The classes with wait lists as of April 30, 2013 are:
Banjo,and a LM 600 Loar ManKathy Kallick’s Bluegrass Band class
Masha & Geff Crawford’s Old-Time Band class
Bill Evans’ level 2/3 Bluegrass Banjo class
Cary Black’s level 2/3 Bass class
Brad Leftwich’s level 2/3 Old-Time Fiddle class
Molly Tuttle’s level 1 Guitar w/Singing class
Tim Stafford’s level 2/3 Guitar Solos class
John Reischman’s level 3 Mandolin class
nalists in each of four categories to Alice Gerrard’s level 2/3 Country Style Singing class
come compete for first, second and Keith Little’s level 2/3 Harmony Singing class
third place in Country, Bluegrass,
The classes that still have open slots are:
Gospel/Inspirational and General
at the festival. Acclaimed Ameri- Jason Burleson’s level 1 Bluegrass Banjo class
cana songwriter Gillian Welch was Tom Sauber’s level 2/3 Old-Time Banjo class
one of the very first winners of the Lisa Burns’ level 1 Bass class
contest in 1993. MerleFest itself is Mike Witcher’s level 1/2 Dobro class
a memorial music festival, in honor Rob Ickes’ level 2/3 Dobro class
of Merle Watson - Doc Watson’s Annie Staninec’s level 1 Fiddle class
late son - and the Chris Austin Jack Tuttle’s level 2/3 Bluegrass Fiddle class
Songwriting Contest (CASC) is a Jim Nunally’s level 2 Rhythm Guitar class
tribute to Chris Austin, a songwrit- Sharon Gilchrist’s level 1 Mandolin class
er and member of Reba McEntire’s Patrick Sauber’s level 2 Mandolin class
band who died in a plane crash in
Always room in:
the early 90’s. This was the festival’s
first year without Doc Watson, Sid Lewis’ level 1/2 Jamming 101 class
who passed away in May 2012.
And for youngsters looking for a good time while their parents are takFor more info about Melody
Walker, please visit: www.melody- ing classes, the Fungrass program has plenty of room.
See you in at Grass Valley!
walkermusic.com.

Front Country’s Melody Walker is
MerleFest songwriting contest winner
From Page A-1
and Groopman currently perform
as an acoustic duo, and have been
touring the United States extensively since the release of Walker’s
first album “Gold Rush Goddess”
in early 2012. They also play in the
progressive bluegrass band Front
Country that won the RockyGrass
band competition in Colorado last
summer.  
Walker’s winning song “Black
Grace” is one that she always
described as a hymn, but never
thought would win a gospel music award. A self-described mix
between secular humanist and
taoist/buddhist, Walker was as
surprised as anyone when her song
“Black Grace” got her to the finals

at MerleFest. “It’s an odd song,”
says Walker “some very religious
folks love it and say it’s their favorite song, and then other folks
think it’s controversial and that
we should be careful who we play
it for. I’ve found that most people
can relate to the message and find
their own meaning in the song.
My songs tend to teach me lessons
I need to learn, and ‘Black Grace’
has taught me that it’s not always
my job to define or limit what a
song is about. I made a decision to
just try and get out of the way and
let the song speak for itself, and I
think that was part of why it won.”
The Chris Austin Songwriting
Contest takes place at the annual
MerleFest music festival in Wilkesboro, N.C., and invites three fi-
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Music Camp procrastinators
- still room for you!
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Bluegrassian Questionnaire with Michael Lewis
By Cameron Little
Part of a continuing series of
interviews I’ve based loosely
on the Proust Questionnaire
- bluegrass style!
Michael Lewis. Humble craftsman of legendary mandolins and
arch-top guitars. Beloved miracle
worker and savior of damaged instruments. A wizard of luthiery.
His instruments are discussed in
reverential tones during jam circles,
and those folk who own a Lewis
creation have crossed off a major
item on their bucket list. Despite
his legendary status, Michael is an
accessible, low-key guy who treats
the low-born and the mighty with
equal respect.
The first time I played a Lewis
mandolin was at Plymouth Bluegrass Festival. As our late night jam
wound down, Don Timmer asked
me if I wanted to take a closer look
at his mandolin. Don knew I was
a 13 year-old intermediate mostly
newbie, yet in his typically effusive
way he thrust the mandolin in my
hands and said, “Here. Wanna play
it?” I cradled it to my chest, fearful
for it’s safety. Fearful not because
of it’s monetary value, but because
even in the lantern light, I could see
it was a perfect thing of deep beauty.
Question: What was your first
instrument and when did you get
it?
Lewis: A violin when I was in 4th
grade, but it was a loaner. The first
instrument that was mine was a
small Harmony guitar I paid $27
for in 1960. I was a sophomore in
high school.
Q: What bluegrass event or recording first “blew your mind”?
Lewis: The Folkways record of the
Watson family featuring Doc Watson, about 1963 I think.
Q: What was it that made you
want to try your hand at building
instruments?
Lewis: I wanted a 5 string banjo
and had very little money. My dad
found an article in Popular Mechanics titled “How to make your
own banjo for $16”. It was not so
good, so I tried to make it better.
And tried some more. Eventually it
was quite playable but didn’t look
so good.
Q: What’s the best part of the art
of luthiery?
Lewis: That’s a tough one. Probably the people I get to meet and
instruments I get to see and work
on. There are a lot of very talented
musicians that are really nice folks,
most of them.
Q: What’s your idea of perfect
happiness?
Lewis: Everybody getting along and
having a good time, like at a good
jam, or a picnic.
Q: What’s your greatest fear?

Lewis: Probably damaging some
extremely valuable instrument, or
damaging me.
Q: What is your greatest extravagance?
Lewis: Wasting time.
Q: Which living bluegrass person
do you most admire?
Lewis: There are too many to name
and I wouldn’t want to omit any so
I won’t say. The world of bluegrass
has many inspirational folks, some
are famous and many are not.
Q: What bluegrass memory
makes you smile?
Lewis: Thinking of Hugh and Sadie Portwood, they were my “new”
bluegrass parents when I started
going to festivals. They got me introduced to folks and showed me
around, and just were wonderful
to me. Sadie always had a smile and
something cheerful to say.
Q: What would be the “Holy
Grail” of instruments you’d like
to have come across your workbench?
Lewis: I’ve seen quite a few legendary instruments and have learned by
looking carefully and taking note of
things I hadn’t noticed on other
instruments. Old pre-war Martins,
Loar signed Gibsons, D’Angelico
guitars. They are all wonderful and
have something to tell. It would be
nice to see a real Stradivari violin,
but not much chance one of those
would show up around the bluegrass crowd.
Q: What was the best advice
you’ve ever been given?
Lewis: That would depend on the
situation. Some advice wouldn’t
be appropriate for some situations.
Probably “Do your best”, you know,
like the old saying, “Anything worth
doing is worth doing well”. If you’re
going to spend the time and effort
doing something make it worthwhile.
Q: What do you regard as the
lowest depth of luthier misery?
Lewis: Oh, I don’t want to go
there!
Q: What is your most treasured
possession?
Lewis: My tools and workshop.
Q: How would you like to die?
Lewis: Uh, no thanks. Reminds me
of what Woody Allen said, “I don’t
mind dying, I just don’t want to be
there when it happens”.
Q: If you died and came back as a
person or thing, what would you
want to be?
Lewis: I always remember the saying, “Be careful what you ask for,
because you might get it”. I always
think otters have the most fun, at
least they look like they do.
Q: Who are your heroes in real
life?
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Lewis: Some that come to mind are
Presidents Eisenhower and Kennedy, Mohandas Ghandi, my parents ,
grand parents, and great grand parents. All these folks are gone now
but have left a deep impression on
me that guides me in life.
Q: What is your motto?
Lewis: Which one do you want?
There are so many. How about, “Be
good, be fair”.
Q: Who is sitting there in your
dream jam?
Lewis: Doc Watson, Jim Schoggins,
Ken Reynolds, both Frank Solivans,
Clair Lynch....
Q: What’s your favorite way to
spend a free weekend?
Lewis: What’s a free weekend????
Q: Got any good luthier jokes?
Lewis: Not really, but I have seen
some real jokes of instruments. You
know, some home made over repairs and such. I guess most humor
comes from pain, someone else’s.
Cameron Little is a teen bluegrass
enthusiast who is always in awe of
great instruments and the people
who love them.
Tom Kingsley (left) and Scott
Gates (right) show off their superlative Michael Lewis mandolins.
Michael Lewis, center.

CBA welcomes new member GearTrack
Service registers
instruments - helps
recover stolen
items

CBA welcomes new member GearTrack. The online musical instrument registry is currently
celebrating its launch, as well as its
first instrument recovery story.
GearTrack is an online musical instrument registry that is
dedicated to deterring theft and
aiding in the recovery of stolen instruments. The company is a family-run start-up that came about
because of the theft of a treasured
banjo from founder Tom Driessen
at Bean Blossom a few years back.
Driessen (father to fiddler Casey)
brought on his daughter Bridget

and daughter-in-law Molly to
run day-to-day operations for the
site. While the free platform allows users to organize all kinds of
instruments and electronic gear,
the founders have a special place
in their hearts for bluegrass music
and musicians.
That’s why it was especially
wonderful to learn that the first
instrument recovered thanks to
its registration was a mandolin.
When Oregon pickers Rocky and
Deb Blakewood found that they
had been robbed of many instruments - including two treasured
mandolins - they turned to the
internet after filing police reports
and canvassing local pawn shops.
Their listing at GearTrack was then
found during a discussion at Mandolin Cafe of one users pawn shop
find. The two instruments finally

went home to the Blakewoods.
GearTrack is growing by leaps
and bounds in their first year and
hope to become a first-call resource for traders in second hand
gear. The service is free for up to
5 instruments and always free for
stolen gear, and it allows users to
organize specs, photos, purchase
docs and more before theft can
occur. GearTrack also publishes
stolen alerts via Facebook, Twitter
and their newsletter to over 5000
watch-dogs in their community. In
addition, their blog and resource
pages provide tips, information
and interesting musician-related
content.
We’re happy to have GearTrack in the fold at CBA and look
forward to seeing them around
this summer at festivals, workshops and more.

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday
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Berkeley Old Time Music Convention celebrates its 10th year!
September 18-22, 2013 - some of the nation’s hottest acts.
The Berkeley Old Time Music
Convention celebrates its 10th year
with an all-star lineup including the
Jumpsteady Boys (Bruce Molsky,
Rafe Stefanini, Mike Compton and
Joe Newberry), Foghorn Stringband
with Dirk Powell, Alice Gerrard
& Beverly Smith, and Eddie Bond.  
This year our honored older generation fiddler is 83-year-old West Virginia fiddler Franklin George, with
banjo player Kim Johnson.  There are

many other performers; please check
BOTMC website for details. From
Sept. 18 through Sept. 22, there will
be more jamming opportunities than
ever, plus concerts, square dances, instructional workshops of all kinds,
a panel discussion and of course the
String Band Contest!
The String Band Concert,
which takes place in Civic Center
Park on Saturday (free admission!),
is an informal and inclusive celebration of American string
band music, of many different varieties, where old and
new friends gather to make
music together. All kinds
of musicians come out of
the woodwork: plenty of
fiddles and banjos playing
old time and bluegrass,
but also mandolins playing Italian tarantellas, jug
bands, Jewish music from
the Carpathian mountains,
Irish jigs and reels with step
dancers, Mexican fiddle
tunes with bajo sexto and
accordion. Twenty bands
compete for bags of wooden nickels, redeemable for
fresh produce at the Berkeley Farmers Market, which
Crowd pleaser Dirk Powell.
sponsors the contest and

is located next to the park.
Signups start on Sept. 1; info
is at the BOTMC website.
The BOTMC opens
with a square dance and party on Weds. night.   Thursday
and Friday concerts are at
the Freight & Salvage, which
will open early for jamming
hosted by BOTMC performers.  On Friday at noon,
there’s a free panel discussion
and open jam session at U.C.
Berkeley.   Saturday during
the day, folks congregate in
Civic Center Park for the
String Band Contest (free admission) and in the evening The Jumpsteady Boys: Bruce Molsky, Mike Compton, and Joe Newberry. Not
the action moves to Ashkeshown: Rafe Stephanini.
naz, with square dancing in
the front room and a jam hosted by calling by  Evo, who will teach ev- will take place at nearly all the
BOTMC performers in the back ery dance, including some that even events. The festival winds up with a
studio.  The callers will teach all the babes in arms can do!
picnic in the park (location TBA)
dances, no experience is necessary,
Want to learn fiddle, banjo, on Sunday .   For all the info, upand you don’t need to bring a part- mandolin, or old-time country sing- dates, etc. please visit the BOTMC
ner.  All ages are welcome!
ing ? The BOTMC offers instruc- website:   www.BerkeleyOldTimeWhat about the kids?  Activi- tional workshops at the Freight Music.org.  The Berkeley Old Time
ties especially for them include a taught by many of the master musi- Music Convention is a non-profit
Saturday morning concert at the cians who will be at the BOTMC, event co-sponsored and partnered
Berkeley Main Branch Library fea- including beginning level fiddle by a coalition of nonprofits includturing Evo Bluestein, and the Sun- and banjo workshops, harmony ing the California Bluegrass Asday afternoon Family Dance at Ash- singing, old-time country singing, sociation, the Freight & Salvage,
kenaz, with music by Grace Forrest, and intermediate-advanced fiddle, the Ecology Center, Ashkenaz and
Clelia Stefanini and friends, and banjo and mandolin.  Hosted jams KPFA-FM.

Held in VISTA, CA.
at the Fascinating 40-acre Outdoor

ANTIQUE GAS & STEAM

NEWFOUND ROAD
SIERRA HULL

FRANK SOLIVAN & DIRTY KITCHEN

*
*
*
*
*
*

OLD TOWN ROAD
NEXT GENERATION
BOX CANYON
BLUEGRASS BRETHREN
ROUSTABOUTS
GONE TOMORROW

FLATT LONESOME
BLUEGRASS ETC.

Celebrating
11 Years
Strong!

www.summergrass.net * 858-679-4854 *

Kid’s Camp * Jamming 101
Raffles * Dry Camping
Music & Craft Vendors
Jamming * Music Workshop

TICKETS ON SALE NOW!

Summergrass San Diego
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Music Camp in the Sierra Nevada Gold Country!
July 7 – 13 and July 14 – 20, 2013
 Work in small classes with renowned instructors, including Wayne Henderson, Mike Stadler and Steve
Kritzer on guitar, Missy Raines on bass, Steve Baughman and Josh Rabie on banjo, Kenny Feinstein,
Robin Flower and Topher Gayle on mandolin, Alice Gerrard and Carol McComb on harmony singing,
and much more.
 Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Celtic, and more,
taught by well-known teachers.
 Classes at all levels in guitar, mandolin, bass, slide guitar, fiddle, singing, ukulele, songwriting, and more.
Learn how to adapt your bluegrass licks into jazz and swing or other styles!
 Lots of jamming, plus dances, faculty & student concerts, special daily workshops, hiking & swimming.
 Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two!
 The camp is held at an established facility with dining hall, spaces for classes and jamming, a swimming
pool, cabins with bathrooms, and shower and restroom facilities for tent campers. The site is wooded,
with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.
 Camp runs for seven days, six nights and includes all meals and snacks, instruction, activities and
lodging in cabins, tents, or your RV. Scholarships available.

Get class, faculty & camp info and SEE NEW VIDEOS at

www.musiccamp.org/cba
a view from camp

Email info@musiccamp.org or call 650-306-0399 with questions.
We’ll see you at camp! Bring a friend!

Since 1992
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Starring...
Rhonda Vincent
and the Rage
Blue Highway
Michael Cleveland
and Flamekeeper
Melvin Goins
and Windy Mountain
Larry Stephenson Band
Special Consensus
Tom, Brad and Alice
The Earl White
Stringband
Front Country

CBA Emerging Artist:
Della Mae
California Showcase acts:
Red Dog Ash
Lonesome Holler String Band
The BladeRunners
Oak Grove
Little Black Train
48 Hour Showcase
Winner:
Grasslands
Kids On Bluegrass
...and many
Vern’s Stage acts

Three stages of entertainment, workshops, camping,
kids programs, dances, vendors, and lots of jamming
under the tall pines of the Nevada County Fairgrounds,
Grass Valley, CA
Information: fathersdayfestival.com

A-13

A-14

Bluegrass Breakdown

June 2013

Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: A friend insisted that the combined frequencies
of two or more vibrating strings could produce a
note lower than the fundamental of the lowest
pitched string. Is this possible, and if so, why or
how?

A: This is a great question, thank you. First, let me
define “fundamental,” which refers to the lowest note
that an unfretted string can produce at a given tension. Some acoustical engineers refer to this as the
eigenfrequency (in German, the word eigen refers to itself or its own).
The answer to your question is “yes.” Two strings can produce a “difference tone” that is
basically the difference of their two frequencies. If the difference in frequencies is less than 12Hz
(12 cycles per second), then the tone is heard as “beats.” For example, if we are tuning the two A
strings on a mandolin (which have a frequency of 440Hz), and the two strings are slightly different in pitch from each other – where one string might be 440Hz and the other 438Hz – the
difference of 2Hz, or two cycles per second, is heard as two pulses or “beats” per second.
When the difference is more than about 12Hz, we no longer hear the individual beats but
instead perceive anything more than 12Hz or 12 pulses per second as a continuous tone (which
may be perceived as a lower pitch).

The Allan French Column

While very low in amplitude, this additional tone is lower than the lowest string played,
and the tone becomes part of the overtone series and gets hidden in the overall sound we hear.
Q: I found your description of string orbits in the last issue of the Breakdown to be very
interesting. However, it just doesn’t make sense to me that strings vibrating sideways can
make the soundboard move up and down. Can you clarify that for me?
A: I’d be glad to. I think the most important thing to consider is that in the case of all acoustic
string instruments, when the strings are brought up to pitch, the soundboard is “loaded.” In the
case of the banjo, when strings are brought up to pitch, their tension exerts a down pressure on
the soundboard (“head” in this case) of about 28 pounds. This down pressure “loads” the head
and a stasis or balance is reached between the soundboard (head) and the bridge: the bridge is
pushing down with a pressure of 28 pounds, and the soundboard (head) is pushing back with
an equal force of 28 pounds. If this were not the case, the bridge would continue to push down
until the soundboard imploded, or the soundboard would continue to push up and force the
strings out of tune or cause them to break. So, a stasis or balance point is reached. The same
thing happens on a fiddle, mandolin, mandola, and resophonic guitar.
On a steel-string acoustic guitar (with a fixed bridge) there is no down pressure. Instead, the
strings pull at the bridge and force it to torque forward (which is why you see the small hump
behind the bridge and the small hollow in front of the bridge). In this case, the strings exert a
pulling tension of about 160 pounds (with medium gauge strings) at the bridge and force it to
twist forward.

Repeat Offender: Hooked On
Bluegrass

I have told you before about several
occasions where I’ve inadvertently bought
the same album twice.   Well, in the immortal words of Britney Spears, “oops, I did it
again.”
While at a local thrift store for non-musical purposes, I ventured too close to a shelf
of CDs.   (It was placed near the checkout
counter ... like candy at eye-level for a kid.)  
While waiting in line, I started reading titles
on the edges of jewel cases.   I saw the word
“bluegrass” and my hand automatically shot
forward.  It was an album produced by Smithsonian Folkways – my favorite roots music
producer.  As it was still sealed with that narrow sticker along one edge, buying it (dirt
cheap!) was a no-brainer.
Upon getting it home, the cover art began to look familiar.  (I had viewed it online
recently, so of course it was familiar.)   Then
I let my fingers flip through the discs in collection until ... *cr@p!* they found the exact
same album.  Maybe I’m a hoarder, or maybe
I’m just hooked.  (My roommate and I have
differing opinions on that.)
Since you are presumably getting ready
to attend either “Father’s Day Festival” or
“Huck Finn Jubilee” – or else you’re reading
this while at the festival – I’ll assume you’re
a fan of roots music.  Within the CBA website is a collection of almost 280 stories from
ordinary members, from the leadership team,
and from bluegrass luminaries.  Click on the
“Hooked On Bluegrass” web-link to read
their stories.  If you’re a newcomer, it’s a terrific way to acquaint yourself with folks who
share your interests.  (Admittedly, I’m biased,
since I’m the archivist of the HOB gallery.)  
Feel free to share your own story as well; and
seek me out while in Grass Valley!
Getting Snarky
Not long ago, I was in need of another
clip-on tuner.   I visited Amazon and compared some of the many (many many) options.  
There were tremendously-positive reviews of
the Snark model SN8 tuner.  The SN8 is one
of the newer models and it is supposedly lessprone to breaking off at the universal joints.  
A broken joint is perhaps the most common
complaint about some of the earlier Snark
models.
In the online reviews, a lot of people
stated that it tunes quickly and has a bright

Allan French

by Allan French

display; and
now I can personally vouch for those claims.  
Other banjoists have noticed that it does quite
a good job of capturing a tone from the fifth
string, which can be difficult.  Currently it has Fig. 1. When a string is resting on the bridge (A) and brought up to pitch, it exerts a downward pressure (B) on the soundboard via the bridge that “loads” the soundboard. When
an Amazon
the string is picked (C), the direction of the force (arrow) stimulates an exchange of energy
rating of 4.7
between the string and soundboard, and this causes the soundboard to move up and down.
out of 5.0
The continuous up and down motion of the soundboard helps to force the string into up and
possible.   A
down motions (D).
handful of
people did
give it poor
When strings are first picked, they are driven in a sideways motion as a result of the diratings, so
rection in which they are picked (the left drawing in Fig. 1). Mandolin and guitar players use
there may
flat picks, and their picking motion is mostly sideways. The banjo player’s fingerpicks excite
be
occathe string in a more upward motion, but basically the initial attack is mostly sideways. The
sional lemfiddle player’s bow forces the strings sideways (not up and down). So, in each case the strings
ons, but this
are excited in a sideway or almost-sideway direction.
surely seems
As a string moves sideways, its tension increases which results in the down pressure inworthy of
creasing. But then the string slackens, it exerts less tension for a moment, and it is this conyour continuous tensioning and slacking of the string, which is aided by the soundboard wanting to
sideration.  
resume its original un-loaded condition, that makes the soundboard move up and down.
I like mine
And, it is this pumping motion of the soundboard that creates the sound we hear.
enough that
In the final analysis, it is not so much that the strings are driving the soundboard, but it
I’ll get a second one eventually, for my other is the strings’ tension working in concert with the soundboard’s resistance to that tension that
instrument.
produces the energy we hear as musical notes.
My prior tuner was a Tune Tech Orb
model TT-ORB.   Until I got the Snark, I Q: I’m building a banjo and not sure how to glue a double-action truss rod into the slot.
liked it overall, except for a few issues.  One Should I try to keep the glue from getting between the two rods or doesn’t it matter?
is, it is hard to turn off.  Often when I press
the power button, it turns off and then imme- A: Yes, it really matters. The goal is to secure the truss rod into its cavity by trapping it bediately goes back on.  If I depress the button tween the sides, top, and bottom of the truss rod slot. Do not actually glue the rod or rod
long enough it shuts down properly, but I find assembly in place – glue only the surrounding wood. If you glue the rod in place, it will not
that to be annoying.  The second issue is that function properly; it must be free to have the neck wood move around it as it is tensioned.
its head doesn’t twist in the directions I want On single rod systems, place the rod in a plastic sleeve and glue the sleeve in place, in effect
it to.  On my banjo it’s not too bad, but on my creating a tunnel for the rod to move within. Double rod systems usually have a tape or plastic
mountain dulcimer, there is only one place covering or wrapping around them.
to clamp it.   It’s a tight fit between the tuning peg and the oversized decorative wooden See you next month!
scroll.   When the clamp has a good bite, I
can’t swivel the Orb to face me.  However, the © Copyright 2013, Roger H. Siminoff, Atascadero, CA.
Snark does not have this shortcoming, thanks
to its two universal joints.  Finally, while the If you have questions you would like answered, please email: siminoff@siminoff.net, or write
Orb is brighter than many models, it is not to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
quite as bright as the Snark.
Even with the improved u-joint on model SN8, the Snark is a fragile device.  If you are Roger Siminoff was the founder of Pickin’ and Frets magazines and has written more than 10
“ham fisted” and in need of a tuner, consider books on instrument set-up and construction. For more on Roger Siminoff, Siminoff Banjo
the TT-ORB; otherwise, check out the SN8. and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net.
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Wayne Erbsen’s Log Cabin Music

Many people don’t like
change. They don’t want their
cheese moved. I’m as guilty of
this as the next guy. Once I discover something I really like, I
tend to do that thing from that
day forward, without wavering
one iota.
In bluegrass music, most
traditional players don’t want
their cheese moved either. If Earl,
Don, Carter or Bill played a lick
a certain way, by God, that’s the
way it’s gonna be from that day
forward. Now, I can’t really fault
that way of thinking, because I’m
as “guilty” of this as anyone.
For those of you who like
their musical cheese right where
it is, this little article is for you.
It’s a small nudge in the direction
of moving the cheese, or allowing
more improvising in your music.

sidered a classic. Having the melody
line up perfectly with the downbeat
hammers home the words in a clear
and direct way that a more syncopated rhythm would not.
Just for sport, let’s learn a new
trick of improvising by messing with
the rhythm on those first four notes
of “I’ll Fly Away.” Instead of singing
or playing the first four notes of the
song on the downbeat, try singing
or playing them on the upbeat.
First, sing the song normally,
with the first four words landing on
the downbeat:
Some glad morn-ing
tap tap tap tap
Now try it this way:
Some glad morn - ing
tap
tap
tap
tap
After you get the hang of
singing these four words on the
upbeat, you can try playing those
notes on the instrument of your

The Old Time Rambler

This June, at the CBA Music
Camp in Grass Valley, Mrs. Rambler
and I will be teaching the old-time
string band workshop each morning.
(Mrs. Rambler is the former Masha
Goodman Crawford. When we got
married, we both changed our names
in keeping with modern convention.)
So we’ve started to talk about what
tunes we’ll teach and how to go about
it. In the past, we’ve had students ask
questions not just about the tunes, but
about the instruments themselves-how to care for them, proper position for playing, that sort of thing.
It occurred to us that a user’s manual
for fiddles and banjos might be helpful. To get some ideas, we looked over
other user manuals we have at home,
and here are some tips based on what
we found.
Rambler & Rambler User
Manual For Old-Time Fiddle
And Banjo
1. Do not use near fire or flame. Fiddles and banjos have been known
to spontaneously combust, particularly after being snatched
from the hands of their owners
and hurled into a campfire.
2. Use in a well-ventilated area. Others around you may ask you to
“take it outside” when you are
playing in a confined space. Do
not be offended. They are thinking of your health.
3. Keep out of the reach of children.
This applies to your instruments,
but also to yourself. The further
out of the reach of children, the
less likely you are to spill your
drink.

4. Do not immerse in water. This
can be taken too far, however, if
you think it applies to you personally and you put off bathing.
(See #2.)
5. If you experience a ringing in your
ears, reduce volume or discontinue use. You can also change your
seat to get away from the guy with
the air horn.
6. Do not use while operating a motor vehicle. The only exception
is if you own one of those new
Google driverless cars. They’re
priced at $150,000. What are you
doing playing the banjo?
7. Do not operate with the door
open. If your instrument has a
door, you definitely misread the
order form. If the door in question
is in your house, and you wish to
avoid a neighborhood anti-noise
vigilante group, definitely do not
operate with the door open.
8. Do not block air vents. Your fiddle’s f-holes are where the music
comes out, so they should not be
blocked. If your banjo’s head has
holes in it, stop leaving it lying
around at the rifle range.
9. Do not use outdoors or on wet surfaces. And if you’re indoors and
on a wet surface, you’ve locked
yourself in the shower again.
10. Keep loose clothing away from
moving parts. So often we tangle
our cashmere neck scarves or condor-feather hair extensions in the
tuning pegs when a string goes
flat. Prudence should be shown.
(Insert your own joke here.)
11. Always fasten your buckle and
tighten your chin strap. Yes,
whether you’re a banjo player or a
daredevil wing-walker, safety first.
Prudence is critical. Oh, I already
used that one.

For example:
Some
glad morn - ing
tap tap
tap tap
Once you’re able to sing or play
these notes while switching back
and forth from the upbeat to the
downbeat, you’ve come a long ways
toward moving your cheese at least
an inch. Good work!
Wayne Erbsen has been teaching
banjo, fiddle, guitar and mandolin
since dinosaurs roamed the earth
(really about fifty years). Originally

from California, he now makes his
home in Asheville, North Carolina.
He has written thirty songbooks
and instructions books for banjo,
fiddle, guitar and mandolin. For
more tips on improvising, check
out Wayne’s newest books: Bluegrass Jamming on Banjo, Bluegrass
Jamming on Mandolin or Bluegrass Jamming on Fiddle. Visit his
web site at http://www.nativeground.com/ or call or email for a
FREE catalog: (828)299-7031 or
banjo[at]nativeground.com

Bluegrass
Bluegrass
Bard
Bard
- Cliff Compton

By Geff Crawford

Fiddle/Banjo
User Manual

choice. When you can do it without breaking a sweat, try mixing up
the rhythm of those four words or
notes so you’re sometimes singing
or playing them on the downbeat
and sometimes on the upbeat.

Wayne Erbsen

By Wayne Erbsen
© 2013

Timing
One way to improvise is to
change the timing of a piece of music. Let’s try it. Think of the melody
of the popular Albert E. Brumley
gospel song “I’ll Fly Away.” The first
four notes of the song go with the
words, “Some glad morn-ing.” If we
play it in the key of G, the first four
notes are B, G, D, and G. For banjo
and guitar players, all the strings
are open, or unfretted. Simply play
your strings in this order: 2, 3, 4, 3.
As it’s normally played, each
of these notes fall squarely on the
downbeat. If you don’t know what I
mean by this, let me show you. Tap
your foot in a steady rhythm. When
your foot hits the floor, that’s a
downbeat. When it comes it, that’s
an upbeat. Begin tapping your foot
again. At the same time, sing those
first four words of “I’ll Fly Away,”
“Some glad morn-ing.” You’ll notice
that each of the notes fall right on
the downbeat. That’s the way Albert
E. Brumley wrote it, and is surely
one of the reasons the song is con-

The Day Lola Died
The tractor sits rusting
On the frosted hillside
I haven’t started the engine
Since the day Iola died

12. Operate only on a solid, level,
horizontal surface. Depending
on what you’re drinking, this
may seem impossible to comply
with. If you find yourself becoming horizontal, “solid” and “level”
will probably follow, so problem
solved.
13. Discontinue use if the unit emits
smoke, an abnormal smell, or
makes an unusual noise. Wait a
second--we’re talking banjo players here. What do you expect?
14. Avoid spilling liquids on the unit.
Does it seem like an awful lot of
these are aimed at that certain inlaw of yours?
15. Do not immerse toaster in water, as in a bathtub. Unless that
certain in-law gets hungry while
performing his ablutions.
16. If this unit causes harmful interference to radio or television
reception, increase the separation between the equipment and
the receiver. Like many old-time
musicians, looks like you’re going
to have to move to another neighborhood again.
17. Do not pick up anything that
is burning or smoking. (Actual
sentence from a vacuum cleaner
manual, but applies elsewhere
too, especially to hitchhikers.)
Well, I’ve reached my limit, and I
sense that the dear reader has too. See
you at Grass Valley!

The house has grown cold
And the sky has gone gray
The fence has broken down
And the cows wandered away
And I ain’t read my bible
And I ain’t stopped to pray
Since the day
Iola died
The bedroom door’s closed
And I’ve not looked inside
I just sleep by the stove
Since the day
Iola died
And the blackberries have grown
Cross the old gravel road
The steps fallen down
And the fields need mowed
And no team of horses
Could carry this load
Since the day
Iola died
And her mom thinks I’m guilty
And her dad won’t speak my name
And the sheriffs got questions
And the town folks the same
But I know in my heart
That I wasn’t to blame
For the way
Iola died
The tractor sits rusting
On the frosted hillside
Weeds grown to the wheels
Since the day
Iola died

Cliff Compton

Who Moved My
Cheese?
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THANK YOU CBA MEMBERS .... YOU MAKE IT ALL POSSIBLE.
Your Membership
in the

California
Bluegrass
Association
makes so
many good things
happen for so
many people at

such a bargain!

CBA
CLASSIFIED
ADS

LESSONS
LEARN BLUEGRASS MANDOLIN WITH TOM BEKENY.
Beginner, intermediate, and advanced students welcome. Contact Tom at 510-528-4039 or
tombekeny@sbcglobal.net
BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I teach
all styles of five-string banjo playing that can be done with finger
picks. All levels from rank beginner to accomplished player who
may need additional direction to
take his or her playing to a higher
level. Private individual lessons
as well as teaching your group to
compliment each other’s styles
and abilities. I teach at my own
private studio in the Sacramento
Area. I also teach in my home
just north of Placerville. I play
banjo, I make banjos, and I sometimes buy and sell banjos and
other stringed instruments. For
further information or to schedule
lesson times, please call 916-6149145 or 530-622-1953.

CBA Summer Music CampÑ2013 Registration Form
Name_____________________________________________________________ Age, if under 18__________
first

nickname?

last

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
E-mail or Fax______________________________________________________________________________
Phone, home:________________________ cell:________________________ work:_____________________
Morning Class ChoiceÑcheck one, or indicate first and second choice.
Please see Instructors page of website for descriptions and prerequisites for each class.
____ Banjo, bluegrass, level 1
____ Banjo, bluegrass, level 2/3
____ Banjo, old-time, level 2/3
____ Bass, level 1
____ Bass, level 2/3
____ Dobro, level 1
____ Dobro, level 2/3

Indicates full
class - waiting
list only

____ Guitar, with vocals, level 1
____ Fiddle, level 1
____ Guitar, rhythm, level 2
____ Fiddle, bluegrass, level 2/3
____ Guitar, solos, level 2
____ Fiddle, old-time, level 2/3
____ Vocals, style
____ Mandolin, level 1
____ Vocals, harmony
____ Mandolin, level 2
____ Band lab,* bluegrass
____ Mandolin, level 3
____ Band lab,* old-time
*your instrument(s)___________________

Sign up early for best choice of classes! You may change your class up until February 1st (if there's still room).

Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.
______ IÕm under 18. My parentÕs or guardianÕs name is ___________________________________________
Cost:
$__________ Tuition Postmarked by May 1st--$330; after May 1st--$380 (See FAQs page on website for
$__________ Meals (optional)--$100 (includes Sun. dinner thru Wed. lunch)
scholarship information)
$ __________ Wednesday night lasagna dinner--$10
______ Check here for vegetarian meals
Name(s) of additional person(s) for meals, if any _____________________________________
$__________ Tent Camping (optional)--$27 per adult
Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs
$__________ RV with electrical (optional) $110 per site, RVs for entire week with electrical
$___________ Camp T-shirt (optional) $15 (or XXL $20) Circle size: S M L XL XXL & style: MenÕs WomenÔs
Our new T-shirt design can be viewed on the WhatÕs New page of our website.
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids FunGrass program--$50 per child
child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed
Send this form, filled out, with payment (checks payable to CBA Music Camp) to: CBA Music Camp
We will contact you within a week, AFTER registration opens. Please wait one week! PO Box 765
then if you havenÕt heard back, contact us to confirm your registration status.
Bellingham, WA
You are not enrolled until you receive conÞrmation and a registration code.	

	

	

98227-0765
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
or contact directors Janet Peterson and Peter Langston at CBAcamp@psl.to or call 360-647-0741.
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When In Ralph

was but it was definitely trad bluegrass, roaring along at light speed
with vocals higher than a mountain pine.
“Get ready for the key of B..” I
whispered to Johnny.
The song skidded to a stop
and a chisel faced cowboy turned
toward me.
“Welcome to the Stanley Jam,
son...” He drawled, extending a
massive hand.
I shook it quickly before he was
able to crush all of my bones.
“Awesome, mind if we kick
one?” I asked.
“I reckon that’s fine. Whatcha
got?”
Hmmm, I thought. “Clinch
Mountain Backstep?” I offered.
A few snorts emanated from
the circle.
“Well, we’ve already done
that ‘un, but I reckon we could
do it again...” The big fellow said.
“Kick ‘er off.”
This song was pretty much the
only Ralph Stanley song I knew. I
nodded at Johnny and slipped my
capo up to 4, and away we went.
I finished the melody and
passed it to the fiddler. The leads
went around the circle at light
speed and before I could say possum porridge it was my turn again.
And that was when I made my big
mistake. The jam was obviously
uber-traditional, and I should have
just played another straight ahead
Scruggs break...but a little voice
inside my head said “oh c’mon,
lets show these squares something
� �� � � � � � �
new!”
�� � � �� � � � � �
� � � � � � � And
� � � � � � so
� � I took my life into my
own
hands
with a Bela-esque solo,
� � � � � � � � � � �
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When Johnny and I wandered in to our 15th jam we were
on fire, riding a wave of warm welcomes and applause. We could do
no wrong. It was our first night at
the bluegrass camp, and there was
a jam in every room.
This jam sported huge cowboy hats, and their pointy boots
tapped in unison.
I hoisted my banjo into firing
position while Johnny assumed
his customary post to my right,
and we waited for the song to end.
I wasn’t entirely sure what song it

‘
MUSICAL

It’s healthy to be eclectic and
play many different kinds of
music, but it’s also prudent to
know when to play what’s appropriate. Discretion is often
� � � �
the better part of valor! � � � � � � � � �
������� �

�

�

� � ���� �
�� � � � � �

Stay calm and play Stanleys.
spewing notes like a wood chipper. When I landed with a slick
chromatic scale and looked up, the
jam had completely stopped. The
silence was deafening.
“What the Hell was that?” a
red faced fiddler gasped. “This is a
Ralph Stanley song, boy!”
The chisel faced cowboy set
his Martin down in disgust. “That
sounded like a chicken in a blender..” he growled. “If you caint pick
it like Ralph, don’t pick it at all!”
The rest of the crowd nodded
solemnly. I felt the blood rushing
to my face and faked a chuckle.
“Heh heh, just joshin guys, gee
whiz. Didja really have to stop the
song??”

I looked over at Johnny for
support but he had retreated behind a tree.
The fiddler gazed at me with a
mixture of concern and disgust.
“You know better than that
son...” He said sorrowfully. “We
don’t allow no Yankee pickin here
at the Ralph Stanley jam.”
The crowd nodded again in
unison.
I was in shock. I was apparently being excommunicated from
this jam for playing an un-traditional banjo break! I had encountered traditional jams before, but
this was over the top.
“Sorry sir,” I stuttered, suddenly feeling like a little boy

caught with the cookie jar. “We’ll
be in our way, thanks for letting us
sit in.”
As we walked back to our
camp I tried to piece together
what had just happened.
“Those guys were psycho,”
Johnny whimpered, dragging his
bass behind him.
“No, we just got Ralphed” I
pointed out. “That was the Stanley
Jam, it’s actually on the schedule.”
After that traumatic experience I learned to be more wary of
jams with huge hats and super fast
songs in B, unless I knew the traditional versions.
Yes, when in Ralph, do as
Ralph Stanley.

� � � � � � � �� � � �� � �� � �

�� � � �� � �� � �� � � �� � � � �

� � � �� �� �� ��� � � � � � �� �� � ��

� � � � � � �� � � � � � �� � �
��
� �� �� �
� � � �
� �
�� �� ���
� � � ��
� � � ��
� �� � �
�� � � �

� � � � � � � �� � �� � � �
� � � ��
� � �� � �
� �
� �� ��� � �
� � ���� � � � � � � � � � � � �
�� � � � � �

� � �� �� � � �� � �� � �

Your business would greatly benefiit by having the patronage of the
California Bluegrass Association's members. Please advertise with us, here in the
Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

CALIFORNIA

LUTHIERS
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Joe Weed’s Studio Insider
Preparing for a CD
release

Scheduling
I’ve recently helped a few clients finish up recording projects for
summer CD sales, and thought I’d
pass along a few tips for readers who
are working on their own recordings.  Scheduling the various parts of
a project, and then sticking with the
schedule, can really help ensure that
every aspect of the project gets done
well and with the proper amount of
deliberation and preparation.  
One element that I like to
help clients prepare for is the art
and graphics package that will accompany the CD project.   Once
the project has become defined and
focused enough that a theme has
emerged, it’s a good idea to engage
a graphics professional and begin
to search for images that express
that theme.  Images, portrait styles,
illustration styles, fonts and colors
are all elements that a graphic artist can use to convey the project’s
theme to a prospective CD buyer.
A good graphics pro will provide an
array of choices to the client, who
can then look through them and
pick elements that work together to
express the theme or feeling of the
project. Then the graphic artist can
work her or his magic with the chosen elements and fashion a unified
and cohesive look that conveys the
thoughts and feelings of the music.  

There are many uses for the
graphics that are generated for a
project – posters, ads, fliers, web
ads, links and prompts, merchandise labels, handouts, etc. It’s wise
to discuss these various uses with a
graphics pro, who may have some
valuable suggestions regarding font
selection, image size and complexity, branding, etc.
Poorfreading
If the CD artwork is going
to include text, such as song lyrics,
credits, other communication from
the artist, etc., then that text should
be submitted to the artist as early in
the project as possible, so that layout
and proofing can be done while there
is still plenty of time to make edits
and corrections.  It’s not uncommon
for recording artists to let the graphics work go slowly until there isn’t
enough time for final proofing before manufacturing deadlines arrive.  
Having a finished graphics project
well in advance of deadlines allows
an artist to live with the look and
feel of the package during the last
stages of music production.  It also
helps give an inspirational boost to
everyone on the production team as
the project nears its end after a long
and focused work process.
Copyright and Clearances
It is the recording artist’s responsibility to check the copyright
status of all music that appears on a

CD project.   Original music written by the recording artist should be
registered with the copyright office
at the Library of Congress (http://
www.copyright.gov) to ensure that
ownership is well documented. Under today’s law, anything an artist
writes is copyrighted in the act of
creation, but proving ownership can
sometimes be difficult or impossible.
Registering a work with the Library
of Congress eliminates all doubt if
questions about ownership arise.
If a recording project includes
music written by somebody other
than the recording artist, then the
artist must obtain copyright clearance. Fortunately, that is usually
easy, as licensing sites are on the
internet.   Songfile, a service at the
Harry Fox Agency’s website,
www.harryfox.com, lists music published by record companies and
other publishers, and in the case

of multiple songs with the same
name, allows a relatively easy determination of ownership. The Harry
Fox site exists to make ownership
searches easy, and it facilitates the
payment of a “statutory rate” that
covers mechanical royalties.   The
statutory rate for use on CDs and
permanent digital downloads is currently 9.1 cents per usage of a song if
Joe Weed
the recording is five minutes or less.  
Check out the Harry Fox Agency’s
website for further information.
Ken Burns, which premiered naSee you at Grass Valley!
tionally on PBS November 18 and
19, 2012. Joe recently produced
Joe Weed records acoustic music at “Pa’s Fiddle,” a collection of 19thhis Highland Studios near Los Ga- century American music played by
tos, California. He has released six “Pa” Charles Ingalls, father of Laualbums of his own, produced many ra Ingalls Wilder, the author of the
projects for independent artists and “Little House on the Prairie” book
labels, and does sound tracks for series. Reach Joe by calling (408)
film, TV and museums. Joe’s com- 353-3353, by email at joe@highposition “Hymn to the Big Sky” was landpublishing.com, or by visiting
heard in “The Dust Bowl,” a film by joeweed.com.

Joe Weed personal appearance June 14 + 15:
Workshops at the Father’s Day Bluegrass Festival
Friday afternoon Improve Your Fiddle Techniques for Bluegrass
Fiddle
			
Saturday Lunch Time Recording Acoustic Instruments in Your Home
Studio

Frank’s Dirty Kitchen Column - Frank Solivan II
By Frank Solivan
When I was 18 years old, I
moved to Alaska and found myself
in the middle of wonderful adventures in music, hunting and fishing.
My good friend Ginger Boatwright
and Doug Dillard were about to
play some shows the summer I arrived. They invited me to join them
and fill the fiddle slot. Good times
were had!
I met plenty of friendly folks
traveling around the state. Many became life long friends. Some of the
folks I met that first summer and
my family that lived there would
often invite me along on their annual freezer filling hunts and fishing expeditions. I even brought my
Dad along when he would come to
visit. They taught me so much about
Alaska’s bounty. Of course respecting Mother Nature and taking only
what you need was paramount. And
the idea of not having to go to the
supermarket for meat was a foreign
idea to me. It didn’t take me long to
get used to it though.
I found a different way of life
than what I grew up with in California. I had done some hunting and

can imagine. Including deer, moose, caribou, salmon, halibut,
cod, king crab, tanner
crab, Dungeness crab,
scallops and the list
goes on and on. Harvesting the animals
and packaging them
for safe storage in the
freezer or jarring/canning them for the
shelf takes energy, but
the rewards are immeasurable.
Alaskan summers were always filled
with a plethora of flavorful, rich salmon. I
have an affinity for it.
Glazed, marinated,
grilled, smoked, beer
battered, poached and
even raw. It doesn’t really matter to me how
it is prepared. HavThe Frank Solivans catching salmon in
ing
so much around
Alaska.
meant having to find
plenty of fishing, but not like what new ways to prepare it. So I experiI was doing in the last frontier. It mented and started making salmon
was more about subsistence and the cakes using ingredients I always have
quality of Alaska’s protein is remark- on hand like onions, carrots and
able. The most organic, free range, celery. These aromatics are often rehealthy and flavorful critters you ferred to as, mirepoix. Pronounced

meer-pwah. I often add garlic to it
and use the combo for soup and
sauce bases. In addition, caramelizing it in butter will get a sweeter
taste. It’s a great starter for many
dishes.
Here is the guide to one of my
favorite uses of mirepoix and canned
or jarred salmon. Enjoy!

Frank Solivan II

Adventure and Food in
Alaska

Frank’s Salmon Cakes
Ingredients:
1 pint jar of wild Alaska or Pacific NW Sockeye/Red or
Chinook/King salmon
1/2 medium sweet onion
minced
1 medium sized celery stick
minced
1 small carrot minced
4 cloves of garlic minced
1/2 of a sleeve Ritz crackers
crushed into fine bits
2 eggs
1-tablespoon olive oil
1-tablespoon butter
Salt and pepper
Directions:
In a nonstick skillet on med
high heat, caramelize onion, celery, carrot and garlic in butter.
Salt and pepper to taste. Let aro-

Photo courtesy
maryclairecrow.com
matics cool and then in a bowl mix
with salmon, eggs and crushed
Ritz crackers. Form into 3 inch diameter by 1/2 inch thick patties.
Heat olive oil in a nonstick skillet
on medium high heat. Place patties in hot skillet. Cook a couple
at a time as to not crowd them in
the pan. DO NOT MOVE THEM
AROUND until they are browned
on one side. Once browned, gently
turn them over and let cook until
brown on the other side. Should
make about 4-5 patties.
Serve with steamed rice, or
potatoes, or green leafy veg or on a
sandwich.

June 2013

Bluegrass Breakdown

Shelby Ash presents in
San Francisco

Nell Robinson & the Rose of No-Mans Land
Concert & Shoot for PBS

Shelby Ash Presents “Summer Hillbilly Music Series”
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June 15th , 2013 at The Freight and Salvage

BLUEGRASS BONANZA
Featuring the best in bluegrass!
June 21: The Earl Brothers
July 25: James King Band
Sept 20: Sweetwater Stringband
@Plough & Stars, 116 Clement Street, SF. 9pm.
AMERICANA JUKEBOX
Hillbilly Music For The 21st Century!
June 1: Water Tower, The Harkenbacks
July 6: The Dull Richards
Aug 3: Misisipi Rider, Old Belle
Sept 7: The Littlest Birds
@Plough & Stars, 116 Clement Street, SF. 9pm.
HONKY-TONK SHOWDOWN
A Celebration of Classic Country Music & Dance!
June 7: The Royal Deuces, The Branded Men featuring Tom Armstrong,
The Muddy
Roses, The Ramsay Midwood
June 8: The Lucky 7 Band, The Bootcuts, The B-Stars, The Nickel Slots
@Café du Nord, 2170 Market Street, SF. 7pm.
June 13
THE URBAN HILLBILLY SHOW
The Mutineers, Misisipi Mike & The Midnight Gamblers
@Plough & Stars, 116 Clement Street, SF. 9pm.
July 5
RED, WHITE & BLUEGRASS
The Mountain Men, Windy Hill, Emily Bonn & The Vivants, The Creak
@Great American Music Hall, 859 O’Farrell Street, SF. 7pm.
Aug 9
THE BIG ASS HILLBILLY SHOW
The Trespassers, Emily Bonn & The Vivants (CD Release)
@Slim’s, 333 11th Street, SF. 9pm.
More show info: www.shelbyashpresents.net

Find out more about
CBA Music Camp
cbamusiccamp.org
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Do you work for PG&E
or are you a retired PG&E
worker?   We are exploring
forming a PG&E Volunteer
Team to participate during
the 2013 Father’s Day Festival.  We have a generous offer
from a current PG&E worker
to manage a team.   Send
your contact information to
Darby Brandli at darbyandbruno@comcast.net and that
info will be passed on to the
PG&E Team Leader.

From Left to Right : 1st row: John Doe; Nell Robinson; Ramblin’ Jack Elliott; Joe Henry/ 2nd row:
Craig Eastman; David Piltch; Zach Harmon/ 3rd row: Keith Little, Ryan Freedland, Jim Nunally.
Photo: Michael Hoopingarner

Special Guests
Ramblin’ Jack Elliott,
John Doe, Maxine
Hong-Kingston &
Julian Lopez Moriallas
Berkeley, Ca. - On Saurday, June
15th , 2013 Nell Robinson & the
Rose of No Mans Land concert will
be shot for a new PBS music series
at The Freight & Salvage 2020 Addison Street, Berkeley, CA 94704.
(510) 644-2020 and tickets are available at www.freightandsalvage.org.
Seating at 7 PM, Showtime at 8 PM.
This spectacular show started
at the old Freight five years ago and
now is being filmed for a national
audience. Nell Robinson’s vocals
and music evoke comparisons to
a “modern day Patsy Cline” (SF
Chronicle). “The sheer nakedness
of the presentation is reminiscent
of Dolly Parton, the songwriting,
where everyday occurrences are
presented as the stuff of awe, and
emotional heft.” (Bluegrass Unlim-

ited). This show particularly showcases her unique, lush vocal quality and artisan story-telling. “Rose
of No-Man’s Land” is the title of a
new record Nell is releasing later
this year, produced by Joe Henry
(Bonnie Raitt, Allen Toussaint),
with music from the Revolutionary War to the present, interwoven
with 250 years of letters, stories and
poetry from Nell’s Alabama family.
She is joined is by musical, theatre and literary icons: two-time
Grammy Winner Ramblin’ Jack Elliott; actor, poet and musician John
Doe; award-winning author Maxine
Hong-Kingston; and acclaimed actor/director Julian Lopez Morillas.
The band includes bluegrass
stalwarts Jim Nunally (guitar),
Keith Little (mandolin, mandola)
and Sam Grisman (string bass),
master of all-things stringed Craig
Eastman (fiddle, slide guitar), and
jazz percussionist Zach Harmon.
Produced and directed for
PBS by Peter Berkow, Berkow is an
Emmy-Award-winning producer,

teacher, and writer. The show also
will honor the work of the Berkeley Food & Housing Project’s
Homeless Veterans Program at
this show.Be prepared to have fun!
For more information about
Nell Robinson, please visit nellrobinsonmusic.com.
SONG
LINK CAN BE FOUND ON
THE FREIGHT WEBPAGE:
Scots Irish (Nell sings new composition by Rodney Crowell, guest
on chorus: Kris Kristofferson)
(Photo Credit: Michael Hoopingarner / From Left to Right : 1st
row: John Doe; Nell Robinson; Ramblin’ Jack Elliott; Joe Henry/ 2nd
row: Craig Eastman; David Piltch;
Zach Harmon/ 3rd row: Keith Little, Ryan Freedland, Jim Nunally)
June 15th , 2013 at The Freight
and Salvage, Berkeley, California
Doors at 7 PM: Show at 8 PM: Tickets $20.50 Advance/$22.50 at Door
www.freightandsalvage.org/
nell-robinson-rose-no-man-land

Make money and help the CBA in a very
significant way:
sell ads for the Bluegrass Breakdown.
Contact Mark Varner for deets:
831-338-0618 or
mrvarner@ix.netcom.com
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CBA Calendar of Upcoming Music Events

BAND GIGS & CONCERTS
June
06/01/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net.
06/01/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
06/01/2013 - High Country will
play at Murphy’s Irish Pub, 464
First St. East – On the Eastern
side of the Sonoma Plaza down
the stone alleyway located just
north of the Sebastiani Theater. ,
Sonoma - For more information,
call or visit http://sonomapub.
com.
06/01/2013 - Houston Jones will
play at Freight & Salvage, 2020
Addison Street, Berkeley - For
more information, call (510)
644-2020, x120 or visit http://
www.thefreight.org/concertsue-draheim.
06/01/2013 - Nell Robinson will
play at The Center for the Arts,
314 W Main Street, Grass Valley - For more information, call
530-274-8384 ext 14 or visit
www.thecenterforthearts.org.
06/02/2013 - Jimbo Trout and
The Fish People will play at The
Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach - Show at noon For more
information, call 415-868-0434
or visit http://www.stinsonbeachrestaurant.com .
06/02/2013 - Old Soles will play at
Kennedy Mines, Volcano Union
Inn and Pub 21375 Consolation
Street , Jackson - Fiddle, banjo,
guitar, ukulele, funny songs,
love songs, bluesy songs, cowboy
songs. Tunes from Appalachia,
Ireland, and Amador county to
accompany the gourmet cuisine
in a charming, relaxed atmosphere. For more information,
call Masha Goodman or Geff
Crawford at 209-296-7711 or
email masha@banjodancer.com
or visit www.volcanounion.com.
06/02/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
06/03/2013 - California Honeydrops will play at Boathouse
Concerts, 3051 Adeline St.,
Berkeley - Attendance by reservation only and (over 18 only).
Guests are asked to bring a dessert, savor or beverage to share
and there is a barrel by the door
for the Food Bank For more
information, call or email boatwork@aol.com or visit http://
www.boathouseconcerts.com.
06/03/2013 - Front Country will
play at , 853 Valencia St. (be-

tween 19th & 20th), - For more
information, call 415 948 3663
or visit http://amnesiathebar.
com.
06/03/2013 - Joy Kills Sorrow
will play at Freight & Salvage,
2020 Addison Street, Berkeley - For more information,
call (510) 644-2020 or email
info@freightandsalvage.org or
visit http://www.thefreight.org/
freight-roots-revue-1.
06/04/2013 - Bean Creek will play
at , Sam’s BBQ, 1110 S. Bascom
Avenue, - For more information,
call or email sam@samsbbq.com
or visit http://www.samsbbq.
com.
06/05/2013 - Sidesaddle & Co.
will play at , Sam’s BBQ, 1110
S. Bascom Avenue, - For more
information, call or email sam@
samsbbq.com or visit http://
www.samsbbq.com.
06/05/2013 - Whiskey Brothers
will play at Albatross Pub, 1822
San Pablo Ave, 2 blocks north of
University Ave, Berkeley - For
more information, call or visit
http://www.albatrosspub.com.
06/06/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
06/06/2013 - Gayle Lynn & Her
Hired Hands will play at Atlas
Cafe, 3049 20th Street (at Alabama) San Francisco, - For more
information, call JimBo Trout
at or email jimbotrout@gmail.
com   or visit http://www.atlascafe.net.
06/07/2013 - Poor Valley Band will
play at Clovis Veteran’s Memorial Square, 901 Fifth St Park is
located between the San Joaquin
College of Law and the Clovis
Veteran’s Memorial Building
near Fifth and Hughes, Clovis.
06/08/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
06/08/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
06/08/2013 - Harmony Grits will
play at San Gregorio General
Store, Highway 84 and Stage
Road, San Gregorio - For more
information, call or visit http://
www.sangregoriostore.com/.
06/08/2013 - Larry Carlin’s Mostly
Simply Bluegrass will play at
Murphy’s Irish Pub, 464 First St.
East – On the Eastern side of the
Sonoma Plaza down the stone
alleyway located just north of
the Sebastiani Theater. , Sonoma
- For more information, call or
visit http://sonomapub.com.
06/08/2013 - Notorious Shank
Brothers will play at Hog Wild
BBQ, 38 Main St, Placerville Enjoy live bluegrass out on the

shady patio of Placerville’s premier barbeque joint. Great food,
folks, wines and beers on tap.
Lawn chairs might be needed.
For more information, call Kat
Markwell at 530-622-3883,
530-409-7444 or email hogwildbbqca@yahoo.com  or visit
http://hogwildbbqca.com.
06/08/2013 - Peter Rowan Bluegrass Band will play at Twisted
Oak Winery, 4280 Red Hill
Road at Hwy 4, Vallecito - For
more information, call 209-7369080 or email tastingroom@
twistedoak.com  or visit http://
www.twistedoak.com/events.
06/08/2013 - Sequoia will play at
John Muir Festival, , Coulterville Park On Highway 132 &
49, Coulterville, CA. For more
information, contact the John
Muir Geotourism Center.
06/09/2013 - Houston Jones will
play at Don Quixote’s International Music Hall, 6275 Highway 9 and Graham Hill Road in
Felton Located just 10 minutes
from Santa Cruz in downtown
Felton. , Felton - Tickets, show
info: 831-335-2800 or email:
brundle@attglobal.net For more
information, call Dick Brundle
at or email brundle@attglobal.
net   or visit http://www.donquixotesmusic.com/.
06/09/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
06/10/2013 - Toshio Hirano will
play at , 853 Valencia St. (between 19th & 20th), - For more
information, call 415 948 3663
or visit http://amnesiathebar.
com.
06/11/2013 - Carolina Special
will play at , Sam’s BBQ, 1110
S. Bascom Avenue, - For more
information, call or email sam@
samsbbq.com   or visit http://
www.samsbbq.com.
06/12/2013 - Dark Hollow will
play at , Sam’s BBQ, 1110 S.
Bascom Avenue, - For more information, call or email sam@
samsbbq.com   or visit http://
www.samsbbq.com.
06/13/2013 - Jinx Jones & Jessica Rose will play at Atlas Cafe,
3049 20th Street (at Alabama)
San Francisco, - For more information, call JimBo Trout at or
email jimbotrout@gmail.com  
or visit http://www.atlascafe.
net.
06/15/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
06/15/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrass-

gospelband.org/.
06/15/2013 - Natural Drift will
play at Hog Wild BBQ, 38 Main
St, Placerville - For more information, call 530-622-3883 or
visit www.hogwildbbqca.com.
06/15/2013 - Nell Robinson will
play at Freight & Salvage, 2020
Addison Street, Berkeley - For
more information, call (510)
644-2020 or email info@
freightandsalvage.org   or visit
http ://www.thefreight.org/
freight-roots-revue-1.
06/16/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
06/17/2013 - Windy Hill will play
at , 853 Valencia St. (between
19th & 20th), - For more information, call 415 948 3663 or
visit http://amnesiathebar.com.
06/18/2013 - Cabin Fever will play
at , Sam’s BBQ, 1110 S. Bascom
Avenue, - For more information,
call or email sam@samsbbq.com  
or visit http://www.samsbbq.
com.
06/18/2013 - Della Mae will play at
Sierra Nevada Brewing Company, 1075 E. 20th Street, Chico Tickets for all Sierra Nevada Big
Room events can be purchased
in person at the Sierra Nevada
Brewery Gift Shop at 1075 E.
20th Street in Chico For more
information, call 530-893-3520
or email info@sierranevada.com  
or visit http://www.sierranevada.com/brewery/california/
big-room.
06/19/2013 - Sidesaddle & Co.
will play at , Sam’s BBQ, 1110
S. Bascom Avenue, - For more
information, call or email sam@
samsbbq.com   or visit http://
www.samsbbq.com.
06/19/2013 - Whiskey Brothers
will play at Albatross Pub, 1822
San Pablo Ave, 2 blocks north of
University Ave, Berkeley - For
more information, call or visit
http://www.albatrosspub.com.
06/20/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
06/20/2013 - Jinx Jones & Jessica Rose will play at Atlas Cafe,
3049 20th Street (at Alabama)
San Francisco, - For more information, call JimBo Trout at or
email jimbotrout@gmail.com or
visit http://www.atlascafe.net.
06/21/2013 - Uncle Ephus will
play at Clovis Veteran’s Memorial Square, 901 Fifth St Park is
located between the San Joaquin
College of Law and the Clovis
Veteran’s Memorial Building
near Fifth and Hughes, Clovis
06/22/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
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http://www.atlascafe.net.
06/22/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
06/23/2013 - The Central Valley Boys will play at Freight &
Salvage, 2020 Addison Street,
Berkeley - For more information,
call (510) 644-2020 or email
info@freightandsalvage.org or
visit http://www.thefreight.org/
freight-roots-revue-1.
06/23/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
06/24/2013 - The Earl Brothers
will play at , 853 Valencia St. (between 19th & 20th), - For more
information, call 415 948 3663
or visit http://amnesiathebar.
com.

06/25/2013 - Windy Hill will play
at , Sam’s BBQ,1110 S. Bascom
Avenue, - For more information,
call or email sam@samsbbq.com  
or visit http://www.samsbbq.
com.
06/26/2013 - Loganville will play
at , Sam’s BBQ, 1110 S. Bascom
Avenue, - For more information,
call or email sam@samsbbq.com  
or visit http://www.samsbbq.
com.
06/27/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
06/28/2013 - Evie Ladin Band will
play at Spice Monkey Restaurant & Bar, 1628 Webster Street
@ 17th, 2 blocks from the 19th
Street station, Oakland - For
more information, call 510-2680170 or visit http://www.spicemonkeycafe.com.
06/28/2013 - Red Rag Andy Band
will play at Clovis Veteran’s
Memorial Square, 901 Fifth St
Park is located between the San
Joaquin College of Law and
the Clovis Veteran’s Memorial
Building near Fifth and Hughes,
06/29/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
06/29/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
06/29/2013 - High Country will
play at Murphy’s Irish Pub, 464
First St. East – On the Eastern
side of the Sonoma Plaza down
Continued on A-21
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the stone alleyway located just
north of the Sebastiani Theater. ,
Sonoma - For more information,
call or visit http://sonomapub.
com.
06/30/2013 - Savannah Blu will
play at The Sand Dollar Restaurant, 3458 Shoreline Highway,
Stinson Beach - Show at noon
For more information, call 415868-0434 or visit http://www.
stinsonbeachrestaurant.com
06/30/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
July
07/04/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
07/04/2013 - Jimbo Trout and
The Fish People will play at The
Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach - Show at noon For more
information, call 415-868-0434
or visit http://www.stinsonbeachrestaurant.com.
07/05/2013 - The Valley Oak Band
will play at Clovis Veteran’s
Memorial Square, 901 Fifth St
Park is located between the San
Joaquin College of Law and
the Clovis Veteran’s Memorial
Building near Fifth and Hughes,
Clovis
07/06/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
07/06/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
07/06/2013 - Jimbo Trout and
The Fish People will play at The
Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach - Show at noon For more
information, call 415-868-0434
or visit http://www.stinsonbeachrestaurant.com.
07/07/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
07/09/2013 - David Grier will play
at The Fifth String Music Store,
3194 N Sacramento Street, Sacramento - Flatpick Guitar Workshop and Concert by Nashville
great, David Grier. Attend one
or both For more information,
call Steven at 916-442-8282 or

email
steven@thefifthstring.
com   or visit www.thefifthstring.
com.
07/10/2013 - David Grier will play
at Honey Boy House Concert,
House Concert in Burlingame,
Burlingame - See the amazing
flatpick guitar work of Nashville
artist David Grier up close and
personal at this intimate house
concert in Burlingame. Limit 40
For more information, call Mason Harris at Reserve your spot
by emailing Mason Harris or
email honeyboy@pacbell.net.
07/11/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
07/12/2013 - Morgan Canyon
Band will play at Clovis Veteran’s Memorial Square, 901 Fifth
St Park is located between the
San Joaquin College of Law and
the Clovis Veteran’s Memorial
Building near Fifth and Hughes,
Clovis
07/13/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
07/13/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
07/14/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
07/18/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
07/19/2013 - Morgan Canyon
Band will play at Clovis Veteran’s Memorial Square, 901 Fifth
St Park is located between the
San Joaquin College of Law and
the Clovis Veteran’s Memorial
Building near Fifth and Hughes,
Clovis
07/20/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
07/20/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
07/20/2013 - Natural Drift will
play at Hog Wild BBQ, 38 Main
St, Placerville - For more information, call 530-622-3883 or
visit www.hogwildbbqca.com

07/21/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.
07/25/2013 - Blue & Lonesome
will play at Willowbrook Ale
House, 3600 Petaluma Blvd N,
Petaluma - For more information, call (707) 775-4232.
07/26/2013 - Grassfire will play
at Clovis Veteran’s Memorial
Square, 901 Fifth St Park is located between the San Joaquin
College of Law and the Clovis
Veteran’s Memorial Building
near Fifth and Hughes, Clovis
07/26/2013 - Houston Jones will
play at Livorna Park, 265 Miranda Ave, Alamo - Alamo Summer
Concert Series at Livorna Park
For more information, call or
visit http://www.houstonjones.
com/schedule.htm
07/27/2013 - Craig Ventresco &
Meredith Axelrod will play at
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com  or visit
http://www.atlascafe.net.
07/27/2013 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - For more information,
call (805) 489-3030 or visit
http://dustyshoesbluegrassgospelband.org/.
07/28/2013 - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call 530272-4320 or visit www.roughandreadychamber.com.

CAMPOUTS
08/22/2013 - 08/25/2013 Healdsburg - Lake Sonoma, 10 minutes west of Healdsburg on Dry
Creek Road. Bring your family
and enjoy lovely Lake Sonoma’s
swimming areas and surrounding wineries, along with the great
fun with the music. For more information or reservations, call
Steve Goldfield at 510-482-8970
or email stevegoldfield@yahoo.
com  or visit http://www.cbaontheweb.org/ourevents.aspx.
DANCES
06/08/2013 - Chico - Chico
Grange, 2775 Nord Ave off W
East Avenue at Rodeo. Beginner’s orientation at 6:30pm,
dance from 7:00 to 10:00pm.
Every 2nd Saturday. All dances
are taught in a walk-thru and
then called to music. You do not
have to bring a partner with you.
Caller Mark Goodwin For more
information, call Mark or Grace,
or Joy at 530-877-2930 or 530891-8789.
06/15/2013 - Sonora - Aronos
Club, 37 E Elkin Street at Stewart. Contra and traditional
Square dancing as well as Irish
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Ceili Dancing in the Oldtime
Country Barn Dance tradition.
A Caller will give a short instruction before each dance and call
the dance to live Oldtime stringband music. For more information, call or visit http://squaredancer8.wordpress.com/
07/13/2013 - Chico - Chico
Grange, 2775 Nord Ave off W
East Avenue at Rodeo. Beginner’s orientation at 6:30pm,
dance from 7:00 to 10:00pm.
Every 2nd Saturday. All dances
are taught in a walk-thru and
then called to music. You do not
have to bring a partner with you.
Caller Mark Goodwin For more
information, call Mark or Grace,
or Joy at 530-877-2930 or 530891-8789.
07/20/2013 - Sonora - Aronos
Club, 37 E Elkin Street at Stewart. Contra and traditional
Square dancing as well as Irish
Ceili Dancing in the Oldtime
Country Barn Dance tradition.
A Caller will give a short instruction before each dance and call
the dance to live Oldtime stringband music. For more information, call or visit http://squaredancer8.wordpress.com/ .
WORKSHOPS & MUSIC
CAMPS
06/09/2013 - 06/12/2013 Grass
Valley - Nevada County Fairgrounds, 11228 McCourtney
Road . 3.5 days of bluegrass
and old-time instrumental, vocal, and band workshops with
jams, concerts, delicious food,
and dances. For more information or reservations, call Janet
& Peter at 360-647-0741 or
email info@cbamusiccamp.org  
or visit http://www.cbamusiccamp.org .
06/13/2013 - 06/16/2013 Grass
Valley - Nevada County Fairgrounds, 11228 McCourtney
Rd. Grass Valley CA. 95945 .
For more information or reservations, call Darby Brandli at
510-735-6364 or 907-350-2562
or email darbyandbruno@comcast.net   or visit http://www.
bluegrasscampsforkids.com/
camp.php?camp_id=30 .
06/30/2013 - 07/07/2013 Port
Townsend, WA - Centrum at
Fort Worden State Park, Centrum is located at historic Fort
Worden State Park in the Victorian seaport of Port Townsend,
WA. . Spend the week of June
30-July 7, 2013 living, learning,
and jamming with masters of a
wide variety of fiddling styles.
The Festival of American Fiddle
Tunes provides an opportunity
to be in community with the
bearers of fiddle traditions. For
more information or reservations, visit http://centrum.
org/festival-of-american-fiddletunes-the-workshop/
FESTIVALS
June
06/01/2013 - 06/02/2013 Livingston - Riverdance Farms, 12230
Livingston Cressey Road. Live

music on three stages, u-pick
blueberries and cherries, native
American dancers, storytellers,
hay rides and kids activities and
camping Saturday night Bands
Include: BanjerDan For more information, call Cindy Lashbrook
or Jim Christiansen at 209-7610081 or 209-241-7130 or email
riverdancefarms@gmail.com  or
visit www.facebook.com/RiverDanceFarmsPickandGather.
06/13/2013 - 06/16/2013 CBA
Father’s Day Festival, Grass
Valley - Nevada County Fairgrounds, 11228 McCourtney
Rd. Grass Valley CA. 95945
. CBA Father’s Day Festival Bands Include: Lonesome Holler String Band, Michael Cleveland and Flamekeeper, Special
Consensus, Larry Stephenson
Band, Earl White Stringband,
BladeRunners, Tom Sauber,
Brad Leftwich & Alice Gerrard,
Della Mae, Melvin Goins &
Windy Mountain, Blue Highway, Little Black Train, Rhonda
Vincent and the Rage, Red Dog
Ash, Oak Grove.  For more info
visit http://fathersdayfestival.
com/.
06/14/2013 - 06/16/2013 Cashmere, WA - Chelan County
Expo Center (Fairgrounds),
5700 Wescott Ave. One of the
longest running festivals in
Eastern Washington. Location:
Chelan County Expo Center
(Fairgrounds) Cashmere, WA.
Headliners are: IBMA Entertainers of the Year- The Gibson
Brothers; Wayne Taylor & Appaloosa; Frank Solivan & Dirty
Kitchen Bands Include: Frank
Solivan and Dirty Kitchen For
more information, call Marie
Vecchio at 509 548-1230 or
email cashmereheights@applecapital.net  or visit http://www.
wenatcheeriverbluegrass.com .
06/17/2013 - 06/23/2013 Susanville - Lassen County Fairgrounds, 195 Russell Avenue. 4
days of music 3 day music camp
100 electric spots Grass tent area
Pets allowed Bands Include:
Pineridge For more information, call 530-251-8900 or visit
http://susanvillebluegrass.com.
July
07/12/2013 - 07/14/2013 Big
Bear Lake - Visit BigBearBluegrass.com for Venues, Old Miners Chili Cookoff, Mill Creek
Cattle Company, B’s Backyard
BBQ,Black Diamond Tavern,
Murray’s Saloon & Eatery, Nottinghams Tavern, Miss Liberty
Paddlewheel Cruise, The Cave.
Enjoy three days of live “Bluegrass with Big Bear Altitude.”
Choose from breakfast & bluegrass cruises, acoustic sounds
onboard a haywagon ride, free
concerts on the beach, workshops and more. Bands Include:
Wimberley Bluegrass Band For
more information, call Dayan
Anderson at (909)584-5949 or
email bigbearbluegrass@gmail.
Continued on A-22
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·   Castro Valley - United Methodist Church, 19806 Wisteria St.
com  or visit http://bigbearblueCalifornia Old Time Fiddlers
grass.com/ .
Association jam at 1:30 p.m. For
07/20/2013 - 07/21/2013 Etna,
more information or reservaCA - Etna City Park, Etna City
tions, call 510-278-7180 or visit
Park Howell Street, Etna, CA.
http://www.csotfa9.org./.
Bluegrass music, small towns ·  Columbia - Jack Douglass Saloon,
and high mountain scenery are
22718 Main Street. Every 2nd
a pretty unbeatable combinaSunday from 2 to 6 p.m. For
tion. Bands Include: Gospel
more information or reservaCreek Bluegrass Band For more
tions, call 209.532-1885 or visit
information, call 530-467-4144
http://www.jackdouglass-saor visit http://www.scottvalleyloon.com.
bluegrass.com/ .
·   Coulterville - The Magnolia
August 2013
Saloon, 5001 Main Street at
08/30/2013 - 09/01/2013 Berkethe corner of Highway 49 and
ley - Albatross Pub, From Main
Route 132 on the way to YosemStreet(Hwy 203)in Mammoth
ite. The Magnolia Saloon, a part
Lakes, turn right on Minaret
of the Hotel Jeffery, is the oldest
Road - The Festival Gondola is
working saloon in California,
on the left.. Three days of Bluecomplete with the original “bat
grass Music. Bands Include:
wing” doors and is one of only
High Country For more infora few saloons to still have them.
mation, call Dan Lehman at
For more information or reserva7606721140 or email dan@
tions, call 209-878-0461 or visit
mammothbluegrassfestival.org  
http://www.hoteljeffery.com/.
or visit http://www.mammoth- ·   Encino - Encino Park, CTMS
bgf.org.
Center for Folk Music 16933
08/31/2013 - 09/02/2013 MamVentura Blvd. Jamming inside
moth - The Village at Mammoth
the CTMS Folk Center, out in
Plaza, 100 Canyon Blvd. Bands
front of the Center For more
Include: Poor Man’s Whiskey
information or reservations, call
For more information, call or
Jeff at 310-390-4391.
email
info@mammothblue- ·   Fresno - Brooks Ranch Restaugrassfestival.org or visit http://
rant, 4131 S Chestnut Ave at
www.mammothbgf.org/.
Highway 99. California State
Old Time Fiddlers, District 2.
JAM SESSIONS
Jams on the second Sunday of
SUNDAY
every month at 2 p.m. Acoustic
·  - Hoover Middle School, San Jose,
instruments welcome. For more
1635 Park Ave.. Santa Clara Valinformation or reservations, call
ley Fiddlers Association Jam sesLynda Emanuels at 559-924sion, 1 to 5 pm on 1st Sunday
1766 or 559-589-4100 or email
of every month. Children 17
semanuels@comcast.net.
and under are free (Visitors are ·  La Grange - LaGrange Saloon and
NOT free.) For more informaGrill, 30048 Yosemite Blvd La
tion or reservations, call Richard
Grange, CA 95329. Old time
Brooks at 650-328-3939 or visit
jam on the 4th Sunday of the
http://www.fiddlers.org.
month For more information or
·   - Progressive Grounds Coffee
reservations, call 209-853-2114.
Shop, Progressive Grounds ·   Madera Ranchos - Madera RanSF on 400 courtland Ave. Old
chos Pizza Factory, 37184 Avtime jam 2nd and 4th Sundays
enue 12 Madera Ranchos, CA.
at 3 p.m. For more information
First Sunday of every month
or reservations, call Larry at or
from 2-5 p.m. mostly old-time
email larrythe241@yahoo.com.
and Celtic music ~~~~~ 1st
·  - The Lucky Horseshoe, 453 Corthour is a slow jam For more inland Ave. Bluegrass jam every
formation or reservations, call
Sunday at 4 p.m. For more inKelly O’Neill at 559-283-6093.
formation or reservations, call or ·   Nevada City - National Hotel,
visit http://www.theluckyhorse211 Broad Street. Old time jam
shoebar.com.
For more information or reser·   Altadena - Coffee Gallery Backvations, call 530-575-8766.
stage, 2029 North Lake Blvd.. ·  Orangevale - Orangevale Grange
For more information or reserHall, 5805 Walnut Ave., Oranvations, call (626) 794-2424 or
gevale, CA 95662 Walnut convisit http://www.coffeegallery.
nects between Madison Ave.
com.
and Greenback Lane. From Sac·  Arroyo Grande - SLO Down Pub,
ramento take Highway 50 East
1200 E. Grand Ave. (at Briscoe).
to Hazel Ave. exit and turn right
Bluegrass Jam 5:30 to 8:30 pm.
on Madison, then left on Walnut
For more information or reser(just past the traffic light at Pervations, call Roger Siminoff at
shing). . Hosted by California
805-474-4876 or email simiState Old Time Fiddlers’ Assonoff@siminoff.com.
ciation, District 5. 2nd Sunday
·  Berkeley - Freight & Salvage, 2020
jam beginning at 1 p.m. Desserts
Addison Street. See the Freight’s
available at the snack bar. DonaWorkshop page for more details.
tions accepted For more inforFor more information or resermation or reservations, call 916vations, call Ran Bush at 510989-0993 or email r.standiford@
525-8156 or email ranbush@
comcast.net or visit http://www.
gmail.com or visit www.freightcbaontheweb.org.
andsalvage.org.
·   Oroville - Oroville Municipal

Auditorium, 1200 Myers Street.
For more information or reservations, call 530-589-5841.
·  Oroville - Unity of Oroville, 1321
Robinson. This jam features old
time fiddle, bluegrass, country
western and gospel music. Free
admission, but a donation jar is
available to help offset expenses
For more information or reservations, call Bob Hedrick or
Dennis Ashley at 530-389-4844
or 530-533-8696.
·   Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean St.
and Branciforte.). A bluegrass
and old time jam on the 4th
Sunday of every month. This jam
has three separate circles: slow
jam, advanced bluegrass jam, old
time jam. Please go to http://
g roups.g oog le.com/g roup/
santacruzjam for more information! For more information or
reservations, call Jessica Evans
at 831-359-1864 or email santacruzjam@googlegroups.com or
visit http://groups.google.com/
group/santacruzjam.
·  Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or
reservations, call 707-824-1960.
·   Sunnyvale - Sunnyvale Community Center, Heritage Building
Sunnyvale Community Center
550 East Remington Drive. 3rd
Sunday each month from 1 to 5
p.m. 1-1:30 p.m. is orientation
and tuning. Facility charge of $5
per person. Parents or guardian
must accompany anyone under
18 years, participants must sign
a liability waiver to join. This is
not an “open mic” or audience
for solo performers, it’s for people who want to play and sing
together in the bluegrass style.
Traditional bluegrass sound is
made up of vocals, guitar, 5string banjo, mandolin and upright bass; and sometimes the
fiddle and dobro. Other acoustic
instruments are subject to leader approval. No electrified or
amplified instruments can join
without permission from the
leader. No musical instruction
is provided. Participants must
know how to tune their instruments and have basic playing
ability. For more information or
reservations, call .
·   Sunnyvale - Sunnyvale Community Center, Sunnyvale Community Center 550 East Remington Drive, use Michelangelo
Street parking lot. 3rd Sunday
from 1 to 5 p.m. inside the Creative Arts Center building north
of the theater. $5 drop in fee. For
more information or reservations, call Paul at 775-230-3228
or email paulcc@nvbell.net or
visit http://launch.groups.yahoo.com/group/Sunnyvale-Jam.
·  Templeton - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine..
Open acoustic jam -- all levels of

ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information or reservations, call or visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul.

MONDAY
·   San Francisco - 853 Valencia St.
(between 19th & 20th). 2nd and
4th Mondays at 6:30 p.m. - The
Pick Jam - precedes the Bluegrass Monday Show For more
information or reservations, call
(415) 970-0012 or visit http://
thepicksf.com/.
·   Bakersfield - Rusty’s Pizza, 5430
Olive Drive (in the Von’s Center). For more information or
reservations, call Kelvin Gregory
at 661-392-7973 or 661-4287044 or email kelvin@gregspetro.com.
·  Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. For more
information or reservations,
call John Kornhauser at or visit
http://www.5thStringBerkeley.
com.
·   Culver City - Industry Cafe &
Jazz, 6039 Washington Blvd.
For more information or reservations, call Jeff Fleck at 310390-4391 or email jfleck47@
ca.rr.com.
·   Oakland - Baja Taqueria, Baja
Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland,
CA. Every Monday, jam hosted
by Tom Lucas For more information or reservations, call Joe
Howton at 510-547-2252 or
email TRman2323@aol.com
or visit http://sfbluegrass.org/
php/tacojam.html.
·  Oakland - Stork Club, 2330 Telegraph Avenue. Open jam at the
Stork Club! 2 rooms for jamming, open late. For more information or reservations, call Josh
Jakus at 510-444-6174 or email
joshjakus@gmail.com or visit
www.storkcluboakland.com.
·   Oroville - Bolt Tool Museum,
1650 Broderick Street. Instruction and shared music time aim
to encourage musicians to perform in groups. For more information or reservations, call 530282-3205.
·  Palo Alto - Fandango’s Pizza, 3163
Middlefield at Loma Verde. Old
time jam every Monday For
more information or reservations, call 650-494-2928 or visit
http ://www.fandangopizza.
com/fandango%20bluegrass.
htm.
TUESDAY
·  Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. For
more information or reservations, call Ran Bush at or visit
http://www.5thStringBerkeley.
com.
·  Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. 2nd and
4th Tuesday of every month. For
more information or reservations, call 925-452-2100.
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·  Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. Jam Session from 7 to 9 p.m. on the 2nd
and 4th Tuesday of every month.
For more information or reservations, call 925-452-2100.
·   Modesto - Queen Bean Coffee
House, 1126 14th Street. 2nd &
4th Tuesday of EVERY month,
6:30-8:30 PM. If armless chairs
are required, BYO. Flavor of
music is bluegrass, gospel, fiddletunes, old-time and traditional
country. Hosted by Rainy Escobar For more information or reservations, call Rainy Escobar at
or email InamMec@aol.com.
·   Seaside - Seaside High School,
Seaside High School Music
Building 2200 Noche Buena
Ave.. Bluegrass jam. 2nd and
4th Tuesday of the month. 7:00
- 9:30 PM For more information or reservations, call Chuck
Hurd at 831-656-9790 or email
chuckhurdley@comcast.net.
·   Templeton - Oak Creek Commons, 635 Nicklaus Drive. We
meet in the common room in
the common building at the center of the complex. Bring an instrument and join in! For more
information or reservations, call
.
·   Ventura - Zoey’s Cafe, 185 East
Santa Clara Street. For more
information or reservations, call
Gene Rubin at (805) 340-2270
or email generubinaudio@
earthlink.net or visit http://zoeyscafe.com/index.cfm.
WEDNESDAY
· Armadillo Willy’s BBQ, 2071
Camden Ave. 1st, 3rd and 5th
Wednesday jam For more information or reservations, call
Ralph Hendricks at 408-3719033 or 510-912-9836 or email
REHendricks@sbcglobal.net or
visit http://www.armadillowillys.com/locations.html.
· Plough and Stars, 116 Clement St.
(between 2nd & 3rd Ave.) . Jam
hosted by Jeanie & Chuck Poling For more information or reservations, call 415-751-1122 or
visit http://www.theploughandstars.com.
· San Jose Jam, Armadillo Willys
BBQ 2071 Camden Avenue.
6:30 - 9:30pm For more information or reservations, call
Ralph Hendricks at (510) 9129836 or email REHendricks@
sbcglobal.net.
·  Atascadero - Paso Robles Brewing
Company, 15050 Morro Road
- located on Hwy 41 halfway
between Atascadero and Morro
Bay. The first hour is easy slow
jam with sheet music provided.
The second hour can be a more
advanced jam. The third hour is
open mike. For more information or reservations, call (805)
441-7463..
·   Chico - Acoustic College, 932
West 8th Ave, suite A. Bring
your bluegrass instruments and
song/tune suggestions, and take
Continued on A-23
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advantage of this opportunity to
both meet and play with other
bluegrass players For more information or reservations, call
Jim Myers at or email myersjj@
gmail.com.
·  Fairfield - Straw Hat Pizza Parlor,
1295 Horizon Drive, Suite A
- off Clay Bank Road east of Airbase Parkway. For more information or reservations, call John
Erwin at 707-448-1970.
·  Fresno - Santa Fe Basque Restaurant, 3110 N Maroa Ave. For
more information or reservations, call .
·   Lompoc - Southside Coffee Co,
105 S. “H” Street. For more information or reservations, call
Bill at or visit 805-736-8241.
·  Loomis - The Train Depot, 5775
Horseshoe Bar Road. Bluegrass
jam from 5 to 8 pm on the 1st
and 3rd Wednedays of every
month. Pickers of all grades and
listeners are welcome. For more
information or reservations, call
Terry or Betty Crouson at 530885-6871.
·  Martinez - Alameda Arts & Wine
Fair, 707 Marina Vista Martinez,
CA 94553. Hosted by Bruce
Campbell and Red Rick Horlick
from 7 to 10 p.m., with sign up
at 6:30 p.m. The house band, led
by Bruce Campbell, will be there
to back up any pickers and singers. Are you a bluegrass musician
that hasn’t hit the big time yet?
Then, come on down to Armando’s and get on stage with some
of the hottest bluegrass players in the Bay Area. Are you a
bluegrass fan? 3 hours of music
for $3! For more information or
reservations, call Eloise Cotton
at 925-229-1989 or visit www.
armandosmartinez.com.
·   Petaluma - Aqus Cafe, 189 H
Street . 4th Wednesday Bluegrass and Old Time open jam
from 7 to 9 p.m. For more information or reservations, call
707.778.6060 or visit http://
www.aquscafe.com.
·  Santa Barbara - Alice Keck Park,
. The Glendessary Jam (old time
music) meets every Wednesday
at Alice Keck Park (summers)
and indoors (winter) on Glendessary Lane, starting at 5:30 PM.
For more information or reservations, call .
·   Santa Clara - Bluz By-you, 1240
Coleman Ave,Santa Clara, CA
95050. 1st, 3rd and 5th Wednesdays for jamming For more information or reservations, call
408.588.1111 or email dcfiddles@gmail.com or visit http://
www.bluzbyyou.com/.
·   Santa Clara - Neto’s Market &
Grill, 1313 Franklin St. Jams on
the 1st and 3rd Wednesday of
each month from 6 to 8:30 p.m.
Arrive early for great food and
company! For more information or reservations, call or visit
http ://netosmarketandgrill.
com/home.
·  Sonora - Christopher’s Ristorante
Italiano, Christopher’s Ristoran-

te Italiano 160 Washington
Street in the historic Sonora Inn
. Ukulele jam 2nd Wednesday of
every month at 6 p.m. For more
information or reservations, call
209 533 2600.
·   Vacaville - Vacaville Winestyles,
Vacaville Winestyles 11-B
Town Square Place Vacaville,
CA 95688 . Regular Jam, 3rd
Wednesday of each month, from
7 to 9:00 pm Jam is intermediate and above. Each participant
needs to be able to lead three
songs For more information or
reservations, call John Erwin at
(707) 447-9463 or visit http://
www.winestyles.net.
·   Woodbridge - The Woodbridge
Grange, 1074 Academy St. For
more information or reservations, call Jarod Hensel at or
email
possumkiller@rocketmail.com or visit woodbridgegrange482.org.
·   Woodbridge - The Woodbridge
Grange, 1074 Academy St. For
more information or reservations, call Tim Christensen at
or email christensent@rocketmail.com or visit woodbridgegrange482.org.

THURSDAY
·   - Atlas Cafe, 3049 20th Street
(at Alabama) San Francisco. All
acoustic string band jam For
more information or reservations, call JimBo Trout at 415648-1047 or email jimbotrout@
gmail.com or visit http://www.
atlascafe.net.
·   Alameda - The Frog and Fiddle,
1544 Webster Street. Jam starts
around 7:30 p.m. and is open
to both beginners and experienced players alike. For more
information or reservations,
call Peter Barnato at 510-522FROG (510-522-3764) or email
frogandfiddle@gmail.com or
visit http://www.frogand fiddle.
com.
·  Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. For
more information or reservations, call Emery Barter at or visit
http://www.5thStringBerkeley.
com.
·   Chico - Cafe Flo, 365 E 6th St.
This is not a bluegrass jam, as I
understand it, but allow participants to jam with others to basic
chord progressions For more information or reservations, call or
visit lifeatflo.weebly.com.
·   Corte Madera - Marin Lutheran Church, Marin Lutheran
Church 649 Meadowsweet .
Bluegrass jam 1st and 3rd Thursday 7:30 to 10 p.m. For more
information or reservations, call
Emily Riddell at or email emily@emilyriddell.com or visit
uimfamilyministry@earthlink.
net.
· Folsom - Landmark Baptist
Church, 609 Figueroa St. New
pickers welcome For more information or reservations, call 916990-0719.
·   Morgan Hill - Morgan Hill
Grange Hall, 40 East 4th St.
1st, 2nd and 4th Thursday night

jam. For more information or
reservations, call Tim Edes at
(408) 779-5456 or email larryphegley@gmail.com or visit
http://www.cbaontheweb.org.
·  Napa - Napa Jam, Pizza Hut - 3510
Jefferson St., Napa, Ca. Bluegrass
and Fiddle Jam Session every
Thursday night (except holidays)
from 7 pm to 9:30 pm in Napa.
Please call for details. For more
information or reservations, call
Dan Martin at or email powderdan@comcast.net.
·   Paso Robles - Linnaea’s Coffee
House & Cafe, 1110 Garden
Street. Old Time Jam every third
Thursday of the month For more
information or reservations, call
805-541-5888 or visit http://
linnaeas.com/.
·  Roseville - The Strum Shop, 408
Roseville Square . For more information or reservations, call
Stu Herreid at or email stu@
thestrumshop.com or visit www.
thestrumshop.com.
·  Sacramento - Old Ironsides, 1901
10th Street. For more information or reservations, call 916443-9751.

FRIDAY
·  Jamestown - Smoke Cafe, 18191
Main St Jamestown . Jamestown
Jam at 7 p.m. For more information or reservations, call 209984-3733 or email mandobill@
att.net.
·   Placerville - Main Street Music,
263 Main Street at the corner of
Center. For more information or
reservations, call 530-622-1357.
·   Sonora - Mi Pueblo Restaurant,
126 S Washington St. Down
the steps and next to the creek,
held 2nd and 4th Fridays unless
there is a major bluegrass event
that day. For more information
or reservations, call or email
billschneiderman@gmail.com.
SATURDAY
·   Arroyo Grande - Lightning Joe’s
Guitar Heaven, 100 East Branch
Street in the Historic Village,
just off Highway 101 at Grand
Ave. Bluegrass, old time, old
grass, originals, country, newgrass. We will explore tunes with
an emphasis on on working them
up to speed, understanding the
forms and allowing the players
to find a place to shine. Plenty of
stools but bring music stands. go
up For more information or reservations, call 805-481-2226.
·  Chico - Cafe Flo, 365 E 6th St. All
styles of music welcome, so bring
a song or tune you’d like to share
with other musicians, bring an
instrument or just plan to sing
along For more information or
reservations, call Robert Catalano at 510+343-9379 or visit
lifeatflo.weebly.com.
·  Chico - Upper Crust Bakery, 130
Main Street. Folk Music Jam, 1st
Saturday of every month. Call
for more details. For more information or reservations, call Steve
Johnson at 530-345-4128.
·   Citrus Heights - Round Table
Pizza, 7867 Lichen Dr. For more

A-23

information or reservations, call
560-409-4012.
·   Clovis - Clovis Senior Center,
850 Fourth St. Every 1st and 3rd
Saturday from 7 to 10 p.m. All
levels welcome, open jam, bring
your instruments and join in the
fun. For more information or
reservations, call Kelly Broyles
at 559-977-3598 or email kelly.
broyles@sbcglobal.net.
·  Dublin - Dublin Heritage Center,
Old St. Raymond’s Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the
2nd and 4th Saturday of every
month. For more information or
reservations, call 925-452-2100.
·  Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd
Exit Off 680 Between 680 and
Paseo Padre Parkway. For more
information or reservations,
call Phil Willis at 510-6516858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
·   Marysville - The Brick Coffee
House and Cafe, 316 D Street
Phone for The Brick is 530-7435283. Bluegrass and old-time
jam on the first Saturday of every
month from 3 to 6 p.m. All skill
levels are welcome and standard
jam protocol is follow. For more
information or reservations,
call Kit Burton or Janet Crott
at (530)743-0413 or (530)7015090 or email kitburton@hotmail.com or janetcrott@yahoo.
com or visit http://thebrickcoffeehouse.com/.
·   Santa Clara - Edward Peterman
Museum of Railroad History at
Santa Clara Depot, Santa Clara
Amtrak Station (Santa Clara
Depot) across from Santa Clara
University 1005 Railroad Avenue Santa Clara, CA 95050. A
friendly bluegrass music jam, intermediate to advanced. Sunny
days, jam outside on the SW
corner next big shady tree. Rainy
days - jam inside the museum.
Free parking in front of the museum. Paid parking (not checked
often)to south and west of museum For more information or
reservations, call Mary M. Kennedy at 408-241-5920 or email
kennedymk@comcast.net.
·   Sebastopol - Coffee Catz, 6761
Sebastopol Ave #300 Highway
12 just east of Sebastopol by the
Sebastopol Inn. Every Saturday
afternoon jam from 2 to 5 p.m.
~~~ This is not a slow jam or

beginner’s jam, intermediate
and above players are expected
and new additions are always
welcome. For more information or reservations, call 707829-6600 or visit http://www.
coffeecatz.com/.
·  Templeton - Matt’s Music, 211 S
Main Street. Out under the tree
in front of the store. Bring your
acoustic Instruments of choice
and be ready to have a good
time! For more information or
reservations, call 805-237-0054
or email matt@mattsmusicandmore.com or visit http://www.
mattsmusicandmore.com.
·   Templeton - Matt’s Music, 617
12th St. Matt’s Jam every Saturday from 11 a.m. to 1 p.m.
at Matt’s Music in downtown
Paso Robles For more information or reservations, call 805237-0054.
OTHER
REGULAR WEEKLY EVENTS
Every Saturday - Craig Ventresco
& Meredith Axelrod will play
at Atlas Cafe, 3049 20th Street
(at Alabama) San Francisco,
- For more information, call
JimBo Trout at 415-648-1047
or email jimbotrout@gmail.
com or visit http://www.atlascafe.net.
Every Saturday - Dusty Shoes
Gospel Band will play at Station Grill, 170 W Grand Ave,
Grover Beach - For more information, call (805) 489-3030
or visit http://dustyshoesbluegrassgospelband.org/.
Every Sunday - The Fruit Jar Pickers will play at Rough & Ready
Grange Hall, Rough & Ready
Highway about five miles west
of Grass Valley, Rough & Ready
- For more information, call
530-272-4320 or visit www.
roughandreadychamber.com.
Every Sunday - Angels Camp –
Angel’s Camp Mercantile Cafe
and Bakery, 1267 S Main St.
Open mic night every Sunday
from 6 to 10 p.m.  For more information or reservations, call
209-890-7155.
2nd and 4th Thursdays - Sonora –
Sonora Joe’s Coffee House, 140
S Washington Ave. Open mic
from 7 to 9 p.m. on 2nd and
4th Thursdays, 15 minutes per
performer (3 songs) For more
information or reservations,
call Sean or Russ at 209-5332564 or 209-433-4900.

Attention bands, promoters,
venues – if you would like
to have your performances,
concerts, festivals or jam sessions listed in the Bluegrass
Breakdown and on the CBA
website, please send your information to CBA Calendar
Editor - Candy Sponhaltz at
candy.sponhaltz@gmail.com
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