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I n s i d e  t h i s  i s s u e

Blackberry Bushes house 
concert in Folsom - June 29

Beautiful Lake Sonoma is the new home of the 
CBA’s Golden Old-Time Campout.

By John Hettinger
	 Back	 by	popular	
demand,	 the	 Black-
berry	 Bushes	 String-
band	 will	 play	 a	 re-
peat	 house	 concert	
at	 the	 home	 of	 John	
&	 Loretta	 Hettinger,	
113	Puffer	Way,	Fol-
som,	 916-990-0719,	
on	 Friday,	 June	 29.		
When	 they	 played	
there	 last	 year,	 they	
were	 an	 overwhelm-
ing	audience	pleaser.		
	 The	 Blackberry	
Bushes	 are	 a	 con-
temporary	 ctring-
band	 from	 the	 rain-
drenched	 forests	 of	
Olympia,	 Washing-
ton.	 	 They	 take	 a	
bluegrass	 instrumen-
tation,	 draw	 from	
the	 deep	 roots	 of	
American	 folk	 music	
and	 add	 influences	
from	 Bluegrass,	 Ap-
palachian	 old-time,	
Indie	 Rock,	 jazz,	 and	 pop.	 	 The	
Blackberry	Bushes	Stringband	has	
that	 rare	 magic	 that	 allows	 them	
to	artfully	fuse	sounds	from	many	
genres	into	a	bluegrass	instrumen-

Continued on Page A-5

Announcing the 2012 CBA 
Golden Old-Time Campout

By Jill Stargardt 
	 California	 bluegrass	
flatpicker,	singer,	songwrit-
er	 and	banjo	player	Molly	
Tuttle	took	top	honors	last	
week	 at	 MerleFest’s	 Chris	
Austin	 Songwriting	 Con-
test	 in	 Wilkesboro,	 NC.		
The	 contest	 had	 about	
1,000	 entrants	 compet-
ing	 across	 four	 categories.		
Molly’s	 song	 “Walden”	
won	first	place	in	the	gen-
eral	category.		Her	song,	in-
spired	by	the	Henry	David	
Thoreau’s	 book	 Walden,	

tation	that	retains	distinct	threads	
of	 sonic	 color.	 	 Theirs	 is	 a	 dare-
devil	 sound	 that	 is	 delicate,	 bold,	

www.cbaontheweb.org

By Steve Goldfield
	 CBA	 held	 two	 old-time	 cam-
pouts	in	Boonville	in	2009	and	2010	
but	none	 in	2011.	When	the	board	
appointed	me	Old-Time	Music	Co-
ordinator	 late	 last	 year,	 one	 of	 my	
tasks	was	to	look	for	a	new	location.	I	
received	a	hot	tip	about	Lake	Sonoma	
and	 got	 in	 touch	 with	 Park	 Ranger	
Mike	 Carroll,	 who	 just	 happens	 to	
play	 bluegrass	 and	 old-time.	 The	
CBA	has	reserved	two	group	camp-
grounds	at	the	Liberty	Glen	camping	
area	for	August	23	to	26,	2012.	Each	
group	 campground	 should	 hold	 up	
to	100	people;	the	two	campgrounds	
are	 adjacent.	 We	 have	 to	 share	 the	
upper	campground	parking	lot	with	
a	 bike	 race,	 which	 will	 be	 held	 on	
Saturday,	but	they	know	we	are	com-
ing	and	might	enjoy	some	of	us	play-

Molly Tuttle a winner 
at MerleFest!

CBA Music Camp—seeking oldtime fiddlers
By Ingrid Noyes
			CBA	Music	Camp	is	coming	up	
soon,	real	soon!	from	June	10th	to	
13th	in	Grass	Valley,	just	prior	to	
the	 Father’s	 Day	 Bluegrass	 Festi-
val.	Camp	is	almost	full,	but	there	
are	 still	 a	 few	 spaces	 available	 in	
some	 classes,	 and	 especially	 there	
is	 room	 in	 the	 new	 twin	 fiddles	
class.	 This	 class,	 offered	 for	 the	
first	time	this	year,	is	being	team-
taught	by	two	of	the	members	of	

the	Bigfoot	band—Rhys	Jones	and	
Cleek	 Shrey—and	 we’ve	 opened	
up	registration	 to	 twice	 the	usual	
amount	 of	 students.	 So	 if	 you	
love	to	play	the	fiddle	and	want	to	
work	on	tandem	oldtime	fiddling,	
this	one’s	for	you	and	there’s	likely	
still	room.	
	 Sign	up	with	the	registration	
form	 in	 this	 issue,	 or	 online	 at	
www.cbamusiccamp.org	 On	 the	
instructors	 page	 of	 the	 website	

you	will	also	find	more	informa-
tion	about	these	two	fiddlers	who	
are	 teaching	 it—we	 expect	 this	
will	be	a	fun	class.
	 	 	 As	 I	 write	 this,	 we	 still	 have	
room	also	in	some	of	the	mando-
lin	classes,	bass,	beginning	fiddle,	
and	one	or	two	spaces	elsewhere,	
you	can	call	director	Ingrid	Noyes	
at	 415-663-1342	 (after	 9	 a.m.)	
for	 current	 availability.	 Hope	 to	
see	you	at	camp!			

Continued on Page A-5

Continued on Page A-5

Molly Tuttle draws 
national acclaim at 

MerleFest.
Photo: Will Sparklin

The Blackberry Bushes Stringband returns to 
Folsom.

Also in the 
pages of the 
Breakdown:
Feature 
articles, 
news, 
recipes and 
reviews... 
and much 
more

Father’s Day Bluegrass 
Festival event program
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Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner, Randy 

Morton, Bruce Pritchard, 
Chuck Poling

Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy Zuniga, 

George Martin, Ed Alston, 
J.D. Rhynes, Randy Shelton

Fridays--Brooks Judd, Cliff 
Compton, Regina Bartlett, 
Ted Lehmann, Bill Evans

Saturdays--Slim Stuart, John 
Karsemeyer, Henry Zuniga

Sundays—Marco Alvira, Bert 
 Daniel, Geoff Sargent, Jean Ramos
Once Per Month—Darby Brandli

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

	 Music	Camp	begins	the	Sun-
day	 before	 the	 Festival	 and	 the	
Fairgrounds	will	begin	to	fill	with	
Music	Campers	and	early	Festival	
attendees.		We	arrive	on	the	Satur-
day	before	and	begin	 to	work	on	
the	infrastructure.		My	favorite	ac-
tivity	is	watching	the	Fairgrounds	
slowly	 fill	 up	 with	 excited	 and	
early	campers.		I	love	it	when	our	
good	 friends	 (whom	 we	 only	 see	
each	June)	arrive	and	I	love	seeing	
how	much	the	kids	have	grown	up	
over	the	year.		This	is	a	family	event	

Volunteers
	 How	 does	 an	 all-volunteer	
organization	 produce	 a	 huge	 fes-
tival	 at	 a	 Fairgrounds	 not	 close	
to	 anyone’s	home	year	 after	 year?		
Attend	the	Father’s	Day	Festival	at	
the	 Nevada	 County	 Fairgrounds	
and	 find	 out.	 	 The	 37th	 Annual	
Father’s	 Day	 Festival	 is	 almost	
here	and,	while	there	is	a	flurry	of	
emailing	 and	 telephoning	 going	
on,	we	think	we	are	ready	to	open	
those	gates	and	celebrate	the	mu-
sic	and	the	CBA	Community.		

Darby Brandli
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Festival.		Some	of	these	“children”	
are	 now	 arriving	 with	 their	 own	
children	and	what	a	treat	that	is!
	 We	had	a	big	hole	in	the	Gate	
Volunteer	 Crew	 this	 year	 and	 I	
volunteered	 to	 fill	 Wednesday	 (a	
busy	day	at	the	Gate)	and	decided	
to	 put	 a	 shout	 out	 to	 our	 CBA	
Teens	 to	help.	 	The	 response	was	
awesome	 (I	 promised	 pizza	 and	
tiaras).	 	None	of	 these	volunteers	
were	 born	 when	 we	 first	 began	
to	attend	and	most	have	been	at-

tending	 since	 their	 own	 infancy	
and	ALL	were	 eager	 to	help	pro-
duce	the	event	 they	 look	forward	
to	attending	year	after	year.		Some	
of	these	teens	have	participated	in	
the	 Kids	 on	 Bluegrass	 program,	
some	have	or	are	appearing	on	our	
stages	at	the	festival	and	ALL	rec-
ognize	the	value	the	CBA	has	had	
to	their	short	lives.		We	are	devel-
oping	the	next	generation	of	CBA	
leaders.	 	 Our	 team	 is	 composed	
of	 soon-to-be-	 teens,	 full-fledged	
teens	and	recently-were-teens	and	

I	have	ordered	tee	shirts	with	the	
logo	CBA	Volunteens.		See	you	at	
the	Gate!		

CALL	TO	ORDER
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	at	10:00	AM	at	the	Stanislaus	
County	 Fairgrounds	 in	 Turlock,	
California.

ROLL	CALL
	 Board	Members	Present:	Mar-
cos	 Alvira,	 Rick	 Cornish,	 John	
Duncan,	Tim	Edes,	Montie	Elston,	
Steve	Goldfield,	Mark	Hogan,	Jack	
Hyland,	Jim	Ingram,	Geoffrey	Sar-
gent,	Stuart	Sims,	Carl	Pagter.
	 Board	Members	Absent:		Bruce	
Campbell,	Bill	Evans.
	 Officers	 Present:	 	 Darby	
Brandli,	 Charlene	 Sims,	 David	
Brace.
	 Members	Present:	 	Kelly	Bro-
yles,	Deb	Livermore,	Randy	Mor-

ton,	John	Hettinger,	Mark	Varner,	
Larry	Phegley.

PERSONS	DESIRING	TO	
ADDRESS	THE	BOARD	ON	
UNAGENDIZED	ITEMS
	 John	 Hettinger,	 Sacramento	
VP,	asked	about	CBA	Insurance	for	
House	 Concerts.	 	 Montie	 Elston	
will	investigate.
	 Deb	 Livermore,	 Volunteer	
Coordinator,	 will	 use	 the	 official	
announcement	 to	 let	 volunteers	
know	that	FDF	volunteers	need	to	
be	CBA	members.		

UNFINISHED	BUSINESS
Update on bicycle traffic during 
FDF vendor setup 
	 Bicycle	traffic	will	be	cut	off	on	
the	Tuesday	before	FDF.		

Membership Drive and Volunteer 
Conversion Projects	
	 Darby	 Brandli	 has	 completed	
updating	the	volunteer	list	to	check	
for	members	and	their	membership	
status.		Membership	cards	now	do	
not	show	an	expiration	date	–	it	is	

just	a	membership	card.		The	data-
base	tracks	who	is	a	current	mem-
ber.		This	saves	on	postage.
		
Website Revision Process
	 As	 a	 result	 of	 the	 discussion,	
a	 subcommittee	was	created	 to	 re-
view	the	website	and	report	to	the	
board	 suggestions	 for	 public	 site	
revitalization	 and	 administrative	
site	 changes.	 	 The	 subcommittee	
consists	of	Steve	Goldfield,	Marcos	
Alvira	 and	 Montie	 Elston.	 	 Their	
first	 progress	 report	 will	 be	 at	 the	
July	meeting.

Golf Cart Allotment and Policy
	 Tim	 Edes	 reported	 that	 15	
electric	Golf	Carts	will	be	available	
this	 year	 and	 there	 will	 be	 better	
communications	with	more	radios.		
Randy	 Morton	 is	 taking	 over	 the	
FDF	 Electrical,	 Communications	
&	 Transportation	 Coordinator’s	
job.		

Barcode at FDF – Tim Edes
	 Tim	Edes	is	working	with	the	
gate	crew	to	use	barcodes	for	FDF	
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	 Lilly’s	son,	Daniel,	says	his	fa-
ther	died	Tuesday	afternoon	at	his	
home	in	Clear	Creek,	W.Va.

	 West	 Virginia	 bluegrass	 leg-
end	 Everett	 Lilly	 has	 died	 at	 age	
87.

admissions	this	year.		

Luthiers Pavilion 
	 Jim	 Ingram	 will	 work	 on	 the	
mechanics	 of	 doing	 a	 raffle	 with	
mercantile	 prize(s)	 to	 encourage	
traffic	to	the	Luthiers	Pavilion	dur-
ing	FDF.	

NEW	BUSINESS
Calendar of Events
	 The	 on-line	 calendar	 can	 be	
posted	 to	 the	 CBA	 website	 data	
base	by	the	public	and	a	CBA	vol-
unteer	puts	events	in	as	well.		Mark	
Varner	downloads	 it	 to	 the	Break-
down.	 	The	BOD	should	send	 in-
formation	 on	 bluegrass	 events	 on	
to	Candy	Sponhaltz	 for	 inclusion.		
We	need	to	get	other	B/G	organiza-
tions	to	send	info	to	her.

Request for gift membership cost 
break and membership incen-
tives
	 The	board	passed	a	motion	to	
make	available	gift	memberships	of	
$20/each	or	$25/couple	purchased	
only	by	CBA	members	and	for	only	
a	 year’s	 membership	 and	 only	 for	
those	who	have	never	been	a	CBA	
member,	 with	 the	 stipulation	 that	
it	has	the	Membership	VP’s	review	
and	approval	before	implementing.		
Another	membership	incentive	pro-
posal	will	 also	be	on	next	month’s	
agenda.
	
Sonoma Bluegrass Festival 
Update
	 Mark	 Hogan	 submitted	 a	
report	 on	 the	 Sonoma	 Bluegrass	
Festival	and	they	did	as	well	as	ex-
pected.		

CBA Spring Camp Out 201�
	 David	Brace	reported	that	the	
dates	 for	 the	 CBA	 Spring	 Camp	
Out	 2013	 will	 be	 April	 15	 –	 21,	
2013,	 at	 the	 Stanislaus	 County	
Fairgrounds	in	Turlock.

Tax Exempt Status Update 
	 Montie	Elston	filed	the	appli-
cation	 to	 the	 IRS	 to	 reinstate	 our	
Tax	Exempt	Status.		He	said	it	will	
probably	 be	 90	 days	 from	 date	 of	
application	 before	 we	 hear	 any-
thing.

CBA IP 
	 Geoff	Sargent	reported	on	the	
status	 of	 the	 CBA	 trademarks.	 	 A	
motion	was	passed	to	take	the	next	

steps	 to	file	 for	 standard	 character	
protection	of	“California	Bluegrass	
Association.”	

REPORTS
Membership Report 
	 Bruce	Campbell	submitted	his	
report	via	e-mail	attachment.		Cur-
rent	 membership	 as	 of	 April	 12,	
2012,	 is	 2,572.	 	 He	 reported	 in-
creased	 traffic	on	website	which	 is	
a	good	sign.

Treasurer’s Report 
	 Montie	 Elston	 submitted	 the	
treasurer’s	 report.	He	 recommends	
a	 fundraising	 project	 to	 increase	
our	 reserve	 (i.e.	 reserve	 restoration	
drive).

Area VP Reports – Area VP’s
	 John	 Hettinger,	 Sacramento	
VP,	 reports	 he	 has	 had	 two	 house	
concerts	and	will	be	hosting	a	jam/
potluck	on	August	25,	2012.

	 Mark	Hogan,	North	Coast	VP,	
reported	 a	 new	 fiddle	 district	 was	
created	 in	 the	State	Fiddle	organi-
zation.	 	He	said	that	Cloverdale	 is	
moving	 it’s	 Heritage	 Day	 to	 same	
day	as	the	Cloverdale	Festival.

	 Larry	 Phegley,	 South	 Bay	VP,	
reported	 they	had	a	house	concert	
with	 the	Central	Valley	Boys.	 	He	
is	 trying	 to	 get	 a	 Bluegrass	 in	 the	
Schools	program	going.

President’s Report & Youth 
Activities
	 Darby	 Brandli	 reported	 that	
Suzy	 Thompson	 wants	 to	 main-
tain	a	partnership	with	us	and	the	
Berkeley	Old	Time	Music	Conven-
tion.

Chairman’s Report
	 Rick	 Cornish	 reported	 he	
received	 a	 phone	 call	 from	 J.D.	
Rhynes	 to	 tell	 the	 board	 that	 this	
will	 be	 the	 last	 year	 he	 does	 the	
FDF	Sat.	night	M.C.	work.		

SET	TIME	AND	PLACE	FOR	
THE	MAY	2012	BOARD	MEET-
ING
	 Next	meeting	set	for	May,	19,	
2012,	in	Modesto	at	David	Brace’s	
River	House.

ADJOURNMENT
The	meeting	was	adjourned	at	2:15	
PM.

Bluegrass legend Everett Lilly dies
	 Everett	 Lilly	 and	 his	
brother,	 Bea,	 began	 per-
forming	 professionally	 in	
1938	on	Beckley	 radio	 sta-
tion	 WJLS.	 Everett	 Lilly	
played	 mandolin	 and	 later	
the	fiddle.	Bea	Lilly	played	
guitar.
	 Banjo	 player	 Don	 Sto-
ver	 later	 joined	 them	 and	
they	played	throughout	the	
South	 as	 the	Lilly	Brothers	
and	Don	Stover.
	 The	 Lilly	 Brothers	 and	
Don	 Stover	 was	 inducted	
into	the	International	Blue-
grass	 Music	 Hall	 of	 Fame	
in	2002	 and	 the	West	Vir-
ginia	Music	Hall	of	Fame	in	
2008.
	 In	the	early	1950s,	Everett	
Lilly	also	played	with	Lester	
Flatt	and	Earl	Scruggs.
	 In	recent	years,	Lilly	orga-
nized	his	own	band,	known	
as	 “The	 Lilly	 Mountain-
eers,”	 and	 often	 performed	

at	Tamarack,	 while	 touring	 other	
locales.

Jody Rainwater, Everett Lilly, Earl Scruggs, Lester Flatt and Art Wooten.
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ing	for	their	barbecue	after	the	race.

The Site
	 The	 group	 campgrounds	 have	
rough	 campsites	 with	 no	 hookups.	
We	will	park	in	the	parking	lots	and	
set	 up	 camp	 in	 the	 many	 available	
spots.	 There	 are	 flush	 toilets,	 show-
ers,	 and	 potable	 water.	 The	 lower	
camping	area	has	a	small	amphithe-
ater	with	wooden	bleacher	seats	and	
a	covered	area	with	picnic	tables.	The	
campground	 is	 on	 a	 ridge	 between	
two	arms	of	Lake	Sonoma.	There	are	
swimming	areas	a	mile	hike	away	or	
within	easy	driving	range.

Activities
	 The	 primary	 activities	 will	 be	
camping,	 eating,	 and	 jamming.	 We	
will	likely	organize	a	few	workshops	
on	 Saturday	 to	 be	 announced	 later.	
If	we	decide	to	hold	a	square	dance,	
it	would	have	to	be	outdoors	and	it	
might	 be	 ad	 hoc	 and	 informal	 this	
first	year.

The Area
	 The	roads	around	Lake	Sonoma	
are	 full	 of	 wineries.	 Cloverdale	 is	 8	
miles	 away	 and	 about	 a	 20-minute	
drive.	Healdsburg	is	12	miles.

Tickets
	 Tickets	 are	 available	 on	 the	
CBA	 website	 until	 August	 1.	 After	
that,	tickets	will	be	sold	at	the	gate.	
No	 physical	 tickets	 will	 be	 sent	 to	
you	 so	 print	 out	 your	 receipt	 and	
bring	it	with	you.	We	will	also	have	
a	list	of	advance	tickets	sold.	You	can	
buy	tickets	at:
	www.cbaontheweb.org.	
Click	 Online	 Tickets	 at	 the	 top.	
Scroll	 to	 the	 very	bottom	and	 click	
Buy	Tickets.

Advance Tickets 
(before August 1)
4-day $32 (CBA member)
4-day $35
3-day $22 (CBA member)
3-day $25

 Gate Tickets 
 4-day $40 
 3-day $30 
 2-day $20
 1-day $10 

Directions
	 From	 101	 North,	 take	 Dry	
Creek	 Road	 (north	 of	 Healdsburg)	
west	 12	 miles.	 It	 becomes	 Skaggs	
Springs	 Road	 as	 you	 go	 around	
some	 curves.	 When	 you	 cross	 over	
the	 bridge,	 it	 turns	 into	 Rockpile	
Road	which	goes	to	the	Liberty	Glen	
camping	 area,	 group	 camping	 is	 to	
the	left.
	 From	101	South,	take	Dutcher	
Creek	 Road	 (south	 of	 Cloverdale)	
southwest	 8	 miles.	Turn	 right	 onto	
Dry	 Creek	 Road	 and	 follow	 direc-
tions	above.

Announcing 
the 2012 
CBA Golden 
Old-Time 
Campout and	 like	 their	 thorny	 namesake,	

rooted,	 and	 growing,	 growing,	
growing.	 	Virtuosic	musicianship,	
compelling	 arrangements,	 quick	
wit,	flying	tempos,	and	heavy	heel	
boot	dancing	are	all	elements	of	a	
live	show	that	is	joyous	and	vibrant	
with	an	intention	to	move	the	au-
dience	 in	 their	 hearts	 and	 out	 of	
their	seats.		The	poetic	delivery	of	
hypnotizing	 vocal	 harmonies	 and	
fresh	 songwriting	 sets	 The	 Black-
berry	 Bushes	 Stringband	 apart.		
Acoustic	Americana	lovers	are	con-
tinually	surprised	and	delighted	by	
this	new	bouquet	of	players	on	the	
festival	 stage.	 	 The	 band	 consists	
of	 Jes	 Raymond	 on	 guitar,	 Kendl	
Winter	on	banjo,	Jakob	Breitbach	
on	fiddle,	Joe	Capoccia	on	bass,	&	
Jack	 Dwyer	 on	 mandolin.	 	 They	
describe	 themselves	 as	 a	 group	 of	

Blackberry Bushes house 
concert in Folsom - June 29

unemployed	 folks	 with	 a	 pickin’	
problem.
	 Show	 time	 is	7:30	PM;	door	
opens	 at	 7:00	PM.	 	Admission	 is	
$15	 advance	 (for	 CBA	 members	
only),	 $20	 for	 everyone	 else,	 and	
everyone	at	the	door.		All	revenue	
goes	 to	 the	band.	 	Send	your	 ad-
vance	 reservation	 check	 payable	
to	The	Blackberry	Bushes	to	John	
Hettinger,	 113	 Puffer	 Way,	 Fol-
som,	CA	95630.
	 On	 this	 California	 tour	 The	
Blackberry	 Bushes	 are	 also	 play-
ing	 some	 private	 events	 plus	 two	
public	 events	 twin	 with	 Windy	
Hill.	 	 The	 public	 events	 are	 at	
Don	 Quixote’s	 International	 Mu-
sic	 Hall,	 6275	 CA	 Highway	 9,	
Felton,	831-603-2294,	on	 July	3,	
8:00	 PM,	 $10,	 and	 at	 Freight	 &	
Salvage,	 2020	Addison	St,	Berke-
ley,	510-644-2020	on	July	5,	8:00	
PM,	$20	advance/$22	at	the	door.

was	 written	 as	 an	 English	 class	 as-
signment	 when	 Molly	 was	 in	 11th	
grade.		Molly’s	life-long	passion	for	
bluegrass	 and	 old	 time	 American	
music	 was	 inspired	 by	 her	 father,	
Jack	 Tuttle,	 who	 has	 taught	 blue-
grass	music	in	California	for	the	past	
thirty	years	and	has	played	bluegrass	
with	 his	 children	 since	 they	 were	
very	 small.	 	 Jack	 was	 by	 Molly’s	
side	at	MerleFest,	harmonizing	and	
backing	her	up	on	guitar	at	the	con-
test.	 	 Jack	 was	 in	 turn	 inspired	 by	
his	father,	Gerald	Tuttle	who	played	
bluegrass	banjo	and	guitar	each	eve-
ning	on	the	family	farm	in	Illinois,	
inspired	 his	 children	 to	 play	 blue-
grass,	and	formed	the	original	Tuttle	
Family	Band	long	ago.
	 The	California	Bluegrass	Asso-

Molly Tuttle a winner 
at MerleFest!

ciation	has	been	an	 important	part	
of	 Molly’s	 musical	 life.	 	 Molly	 has	
attended	 California	 Bluegrass	 As-
sociation	 events	 since	 she	 was	 very	
young	and	is	a	regular	at	the	CBA’s	
Grass	Valley	Father’s	Day	Bluegrass	
Festival	where	she	has	taken	part	in	
jams,	Kids	on	Bluegrass,	has	helped	
her	 father	 teach	 at	 the	 camp,	 and	
will	 be	 both	 teaching	 at	 the	 camp	
this	 year	 and	 also	 performing	 on	
stage	at	the	festival.		Many	members	
of	 the	CBA	have	played	 important	
roles	 supporting	 and	 encouraging	
Molly	as	she	grew	up	in	the	Califor-
nia	bluegrass	community.
	 Molly	and	her	family	have	mu-
sic	on	YouTube	and	websites:	
TheTuttlesWithAJLee.com	
and	 MollyRoseTuttle.com.	 She	 has	
two	CDs	for	sale	on	these	sites	and	
iTunes.
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By J.D. Rhynes
	 Howdy,	Howdy,	Howdy!	Hot	
dog!	It’s	Festival	time	again!	Seems	
like	it	was	only	a	month	or	two	ago	
that	 I	 was	 writing	 this	 same	 sen-
tence.	As	we	get	older,	the	days	get	
longer	and	the	years	grow	shorter.	
If	 you’re	 in	 the	 age	 group	 under	
40,	I	know	you	have	a	hard	time	
understanding	just	exactly	the	true	
meaning	 of	 that	 statement.	 But	
believe	me,	when	you	zip	past	40	
and	get	into	your	60’s	and	70’s	you	
will	understand	it	immensely!
	 I	 always	 like	 to	 remind	 you	
folks	 to	 check	 out	 the	 gear	 that	
you	plan	on	bringing	to	the	festi-
val	with	you,	especially	if	you	once	
use	it	only	once	or	twice	a	year.
	 Fire	 up	 your	 camp	 stove	
and	 lanterns;	 unroll	 the	 sleeping	
bags	 to	make	 sure	 it	wasn’t	 some	
mouse’s	 winter	 home;	 and	 blow	
up	 the	 air	 mattress	 that	 you’ve	
only	had	 for	10	years.	Don’t	 you	
just	love	it	when	you	wake	up	on	a	
flat,	cold,	hard	air	mattress	in	the	
middle	of	the	night?	That’s	not	the	
best	part	of	the	story	though!
	 When	you	go	to	town	to	pur-
chase	 another	 one,	 and	 you	walk	
up	the	checkout	counter	with	that	
stiff,	“I	slept	on	a	flat	air	mattress	
all	night”	gait,	 the	person	behind	
the	counter	looks	at	the	new	queen	
size	air	mattress,	checks	the	price,	
and	then	looks	at	you	with	a	half	
sneer-half	 smile,	 and	 says	 “Your	
old	one	go	flat	last	night?”	Makes	
you	wish	you	still	had	your	Buck	
Rogers	ray	gun	you	had	when	you	
were	ten	years	old	so	you	could	va-
porize	him	right	there!
	 Then	 to	 add	 insult	 to	 in-
jury,	 the	 mattress	 that	 you	 paid	
15	bucks	for	ten	years	ago	is	now	
$59.95	plus	tax!	So	you	go	out	to	
the	 truck	 and	 borrow	 20	 bucks	
from	your	wife	or	girlfriend,	who’s	
not	speaking	to	you	very	much	at	
the	present,	go	back	inside	where	
you’ve	got	one	counter	backed	up	
with	15	people,	pay	the	all	know-
ing,	 sneering	checker,	 and	as	you	
turn	 to	finally	 leave,	he	 says;	 “by	
the	way,	we	sell	patch	kits	for	those	
mattresses	for	5	bucks	in	Sporting	
Goods!”	That	parting	remark	sticks	
in	your	back	like	an	arrow,	all	the	
way	back	to	the	festival	grounds!
	 You	finally	get	 the	new	mat-
tress	aired	up,	fix	the	bed	in	your	
tent,	 only	 to	 discover	 that	 one	
seam	in	the	tent	wall	now	resem-
bles	 another	 door,	 so	 it’s	 back	 to	
K-Mart	again	to	get	some	needles	
and	 thread	 for	 the	 tent.	 You	 get	
into	 the	 line	 fartherest	 from	 the	
sneering	 checker	 that	 you	 dealt	
with	 an	 hour	 ago,	 pay	 for	 your	
tent	 repair	 items,	 and	 head	 back	
to	the	festival	grounds	where	you	
spend	 three	 hours	 sticking	 your	
fingers	full	of	needles	while	trying	
to	sew	up	a	canvas	tent	that’s	old	
and	rotten.
	 Finally	about	dark	after	wast-
ing	 a	 whole	 day	 without	 pickin’	
one	note	in	all	the	hot	jam	sessions	
going	on	around	you,	the	new	mat-

tress	is	in	place,	the	tent	is	repaired	
and	you	are	as	hungry	as	a	mama	
wolf	with	ten	pups!	You	don’t	dare	
ask,	 “What’s	 fer	 supper”,	 because	
right	now	the	lady	love	of	your	life	
is	giving	you	that	“you	are	taking	
me	 to	 dinner”	 look,	 “and	 it	 ain’t	
gonna	be	no	Burger	King,	pal!	So	
you	get	in	a	quick,	COLD	shower,	
throw	 on	 yer	 cleanest	 shirt	 and	
head	back	to	town	where	you	max	
out	your	credit	 card	at	 the	nicest	
place	you	can	find.
	 You	 finally	 get	 back	 to	 the	
festival	 around	 11:30PM,	 kiss	
your	lady	good	night	(remember,	
she	 didn’t	 sleep	 well	 last	 night!),	
grab	your	axe	and	go	find	a	good	
jam!	 Only	 to	 find	 that	 the	 tent	
repair	has	seriously	curtailed	your	
ability	 to	 use	 your	 needle-punc-
tured	fingers	on	your	left	hand!
	 So	you	dejectedly	head	back	
to	your	camp	where	you	get	your-
self	 a	 cold	 one	 from	 the	 cooler,	
sit	down	in	your	 lawn	chair	 that	
you’ve	 only	 had	 for	 16	 festival	
seasons,	 take	a	 long	pull	on	 that	
nice	 cold	 beer,	 and	 that’s	 when	
the	 plastic	 webbing	 of	 the	 chair	
breaks!	As	 you	disentangle	 your-
self	 from	 that	 octopus	 of	 plastic	
and	aluminum,	you	hear	muffled	
laughter	 from	 inside	 your	 tent.	
Later,	 as	 you	 lay	 in	 bed	 totaling	
up	 the	 day’s	 cost	 in	 your	 mind,	
you	 vow	 that	 next	 year	 “I’m	
checking	everything	out	a	month	
before	 I	 leave!”	 You	 hear	 a	 tele-
pathic	“I	hope	so!”	from	your	lady	
love	as	you	drift	off	to	sleep,	with	
the	 stars	 twinkling	 through	your	
patch	job.
	 Believe	me	folks;	I’ve	had	this	
and	 more	 happen	 to	 me,	 even	
though	I	try	to	keep	everything	in	
good	 shape.	 Make	 maintenance	
on	your	 festival	gear	a	habit	and	
you	won’t	 regret	 it.	That	also	 in-
cludes	 your	 vehicles	 and	 trailers	
too!	 I’m	 always	 reminded	 of	 the	
time	 “Crazy	 Pat”	 Conway	 was	
about	 two	miles	 from	his	house,	
heading	 to	 Grass	 Valley	 when	 a	
tire	and	wheel	passed	him.	Look-
ing	 in	his	 side	mirror,	all	he	 saw	
was	 a	 shower	 of	 sparks.	 The	 left	
wheel	had	come	off	of	his	trailer	
and	 the	 axle	 was	 right	 on	 the	
pavement!	 Needless	 to	 say,	 he	
didn’t	make	it	to	the	festival	that	
year.		SO,	HOW	long	has	it	been	
since	 you’ve	had	 the	wheel	bear-
ings	 packed	 on	 yer	 trailer?	 How	
about	 the	 front	 wheel	 bearings	
on	yer	truck	or	SUV?		How	long	
since	you’ve	had	the	brake	linings	
checked	 too?	These	 are	REALLY	
IMPORTANT	things	 to	have	 in	
tip	 top	 condition	 when	 travel-
ing	with	a	heavy	load,	or	towing	
a	trailer.	DON’T	become	one	of	
the	daily	traffic	statistics	by	ignor-
ing	 good	 maintenance	 practices.	
An	 ounce	 of	 prevention	 in	 this	
case,	is	well	worth	the	proverbial	
pound	 of	 cure,	 especially	 when	
you	 might	 get	 stranded	 in	 the	
middle	of	nowhere	 late	 at	night.	
Nuff	said!

From page A-1

	 There	will	be	music	and	good	
eats	at	the	Hurst	Ranch	in	James-
town	 every	 Friday	 night	 starting	
June	 29th	 and	 till	 August	 31st.	
The	Hurst	Ranch	BBQ	and	blue-
grass	 series	 is	 sure	 to	be	popular.	
Best	 to	 make	 reservations.	 With	
the	 dinners	 only	 happening	 on	
Friday	 nights,	 they	 may	 sell	 out!	
You	 may	 contact	 them	 at	 209-
984-4040.
	 For	info	about	the	band	
www.sierramountainband.com.

	 One	mile	west	of	Jamestown,	
California	 lies	 a	 spot	 on	 Woods	
Creek	where	more	gold	has	been	
found	than	at	just	about	any	other	
creek	 in	 the	 United	 States.	 	 The	
Historic	 Hurst	 Ranch	 is	 a	 work-

Summer special event series 
with the Sierra Mountain Band

ing	ranch	located	just	forty	miles	
north	 of	 the	 world-renowned	
Yosemite	 National	 Park.	 Beauti-
ful	 Woods	 Creek	 winds	 around	
jagged	 rock	 cliffs	 as	 it	 meanders	
through	the	Ranch.
	 Ride	 the	 Hurst	 Ranch	 min-
iature	 train	 around	 the	 pictur-
esque	 lake	 setting	 at	 the	 Ranch.	
The	 breeze	 whistles	 gently	 by	 as	
the	Hurst	Train	winds	its	way	un-
der	 the	 water	 flumes	 and	 chugs	
through	this	beautiful	setting.
	 In	 1979	 the	 Hurst	 family	
purchased	 this	 historic	 property	
after	 over	 100	 years	 of	 running	
their	other	legendary	family	ranch	
in	 Southern	 California.	 They	 are	
continuing	the	family	legacy	here	
in	Jamestown.

Do not leave for Grass Valley... until you have read

J.D. Rhynes’ 
festival prep primer
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By Yvonne Tatar
	 Summergrass	 San	 Diego,	
Southern	 California’s	 most	 excit-
ing	 bluegrass	 music	 festival,	 cel-
ebrates	its	10th	annual	event	hap-
pening	 August	 17-19,	 2012,	 at	
the	historic	Antique	Gas	&	Steam	
Engine	 Museum	 in	 Vista,	 CA.		
Since	2003,	10	years	of	spectacu-
lar	 bluegrass	 music	 from	 around	
the	world	has	graced	the	Summer-
grass	stage;	artists	such	as	Califor-
nia,	 Mark	 O’Connor,	 Bluegrass	
Etc.,	 Nashville	 Bluegrass	 Band,	
The	Grascals,	Blue	Highway,	U.S.	
Navy	 Bluegrass	 Band	 Country	
Current,	 Infamous	 Stringdusters,	
NewFound	Road,	Lost	Highway,	
Special	 Consensus,	 Don	 Rigsby	
&	 Midnight	 Call,	 and	 Michael	
Cleveland	&	Flamekeeper.	 	Now	
in	 2012,	 Summergrass	 continues	
this	tradition	by	bringing	another	
stellar	 musical	 lineup	 with	 Blue	
Highway,	Lonesome	River	Band,	
Flatt	Lonesome,	The	Tuttle	Fami-
ly	with	AJ	Lee,	Lighthouse,	Virtu-
al	Strangers,	The	Taildraggers,	and	
Sweet	Tiding	 Gospel	 Band,	 with	
more	great	bands	to	be	added.	
	 Summergrass	 proudly	 head-
lines	 Blue	 Highway	 for	 a	 second	
time.	For	17	years	Blue	Highway	
is	 indisputably	 one	 of	 the	 most	
esteemed	 and	 influential	 groups	
in	 contemporary	 bluegrass	 with	
nine	 exceptional	 albums,	 Gram-
my	 nominations,	 and	 numerous	
awards.	 Possessing	 a	 deep	 bench	
of	 virtuosic	 songwriters,	 vocalists	
and	 instrumentalists,	 Blue	 High-

Summergrass celebrates 10th anniversary with stellar lineup 
- August 17-19, 2012

way’s	 hallmark	 is	 an	 unwavering	
commitment	 to	 the	 “democracy	
of	 the	 band”	 that	 makes	 Blue	
Highway	a	powerhouse.	
	 Here	for	the	first	time,	Sum-
mergrass	brings	the	exciting	Lone-
some	 River	 Band	 who	 continues	
their	reputation	as	one	of	the	most	
respected	names	in	bluegrass	mu-
sic.	 Lonesome	 River	 Band’s	 long	
career	 is	 filled	 with	 many	 awards	
such	 as	 the	 International	 Blue-
grass	Music	Association’s	multiple	
awards	for	Album	of	the	Year,	four-
time	 awards	 to	 Sammy	 Shelor	 as	
Banjo	Performer	of	 the	Year,	 and	
Sammy’s	recent	appearance	on	the	
David	Letterman	 show	 to	 receive	
the	prestigious	Steve	Martin	Prize	
for	Excellence	in	Banjo	and	Blue-
grass	award.
	 With	a	 look	 to	 the	 future	of	
bluegrass,	 Summergrass	 is	 proud	
to	debut	two	young	bands	to	San	
Diego.	Flatt	Lonesome	is	a	young,	
new	group	of	pickers	hailing	from	
Florida	 who	 are	 deeply-rooted	 in	
bluegrass	 music’s	 historic	 classics.	
From	 the	 Bay	 Area,	 The	 Tuttles	
with	AJ	Lee	 this	youthful	power-
house	 possess	 music	 mastery	 be-
yond	their	years.	Great	local	talent	
for	2012	includes	Lighthouse,	Vir-
tual	 Strangers,	 The	 Taildraggers,	
and	Sweet	Tidings	Gospel	Band.
	 In	addition	to	the	mainstage	
entertainment,	 many	 activities	
await	all	ages.	Kids	Camp	returns	
for	2012	with	Flatt	Lonesome	as	
the	 primary	 Kids	 Camp	 faculty	
for	 children	 ages	 6	 to	 16.	 Kids	

enjoy	 a	 3-day,	
hands-on	 experi-
ence	 as	 they	 learn	
bluegrass	 music,	
and	 culminates	
with	 their	 Sunday	
mainstage	 per-
formance!	 	 Back	
for	 its	 3rd	 year	 is	
Adult	 Bluegrass	
Boot	 Camp—an	
intense,	 4-hour	
music	 seminar	 for	
intermediate	 to	
advanced	 adults.	
Camp	 will	 focus	
on	 instruction	
in	 all	 the	 basic	
bluegrass	 instru-
ments.	 	 Tuition	
and	 registration	
are	 required	 for	
both	 Kids	 Camp	
and	 Boot	 Camp.	
Additional	 music	
workshops	 led	 by	 the	 pros	 will	
also	 be	 held	 during	 the	 festival.	
For	example,	Sid	Lewis	returns	to	
offer	 the	 popular	 Jamming	 101	
workshop.	These	one-hour	work-
shops	are	included	in	the	price	of	
the	festival	ticket.		Other	activities	
include	jamming,	quality	vendors,	
Daisy	 the	Clown	with	 facepaint-
ing,	a	model	railroad	display,	 the	
Weaver’s	Barn,	and	a	wide	array	of	
delicious	food.
	 The	 much	 anticipated	 Sum-
mergrass	 returns	 in	 2012	 offer-
ing	 a	Martin	 guitar	 and	Deering	
Goodtimes	 Banjo,	 with	 more	

instruments	 to	 be	 added.	 Raffle	
tickets	will	be	available	before	and	
during	the	event	with	the	drawing	
to	 be	 held	 Sunday,	 August	 19th	
at	3	PM	at	the	festival.	Check	the	
festival	website	for	the	latest	raffle	
instruments	updates.										
	 Festival	 tickets	 are	 available	
April	 1st	 on-line,	 by	 mail	 or	 at	
several	locations	in	the	area.	Dis-
count	 ticket	 coupons	 will	 be	 in	
many	 of	 the	 local	 print	 media,	
online,	and	on	Facebook	at	Sum-
mergrass	 San	 Diego.	On-site	 dry	
camping	spaces	are	available	with	
early	arrival	and	late	departure	op-

tions.	Electric	power	options	may	
be	available.
	 Come	 celebrate	 10	 Years	 of	
great	 bluegrass	 music	 and	 fun	 at	
Summergrass	 2012!	 World-class	
entertainment,	instrument	raffles,	
Kids	Camp,	Bluegrass	Boot	Camp,	
music	 workshops,	 on-site	 camp-
ing,	great	kids	&	family	activities,	
delicious	 food,	 and	 quality	 ven-
dors.	 Check	 www.summergrass.
net	and	Facebook	at	Summergrass	
San	Diego	for	all	the	latest	festival	
updates.
	 Summergrass	 San	Diego	 -	A	
San	Diego	tradition	for	a	reason!

September 23-25, 2011

Kings River Bluegrass Festival
At The Grove, 14265 E Goodfellow Ave. in Sanger, CA 93657

Featuring:
Evie Ladin and Evil Diane
The Central Valley Boys
The Anderson Family
The Get Down Boys
Bean Creek
Red Dog Ash
Rock Ridge Bluegrass Band
Grassfire
Grasskickers Sponsored by the California Bluegrass Association

Groundspeed For more festival information and online ticket purchases

Uncle Ephus see the CBA website at www.cbaontheweb.org

Kings River Gospelaires

Kids on Bluegrass!

Ticket prices:

Free camping included in 3 
day pass purchase

Early bird tickets purchased 
before August 15, 2011
CBA member 3 day pass $45.00
Non-CBA member 3 day pass 
$50.00

Regular price tickets after 
August 15, 2011
CBA member 3 day pass $55.00
Non-CBA member 3 day pass   
$60.00

Children under 18 are free

One day passes: Friday - $25, 
Saturday - $30, and Sunday -
$20

Featuring...
Snap Jackson & The Knock 

On Wood Players
The Alhambra Valley Band
Oak Grove
Windy Hill

And local favorites...
Grassfire
Pineridge
GrassKickers
Red Rag Andy
The Valley Oak Band
Kings River Gospelaires

Ticket prices:

Free camping included with 3 day pass

Early bird tickets before August 15, 2012
CBA members 3 day pass $50.00
Non-CBA members 3 day pass $55.00

Regular price after August 15, 2012
CBA members 3 day pass $55.00
Non-CBA members 3 day pass $60.00

Children under 18 are free

One day passes: Friday - $25.00, 
Saturday - $30.00, and Sunday - $20.00

For more festival information and online ticket
purchases see the CBA website at

www.cbaontheweb.org

	 September 28, 29 & 30, 2012

	 Kings River Bluegrass Festival

Lonesome River Band will play Summergrass 2012.
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	 It’s	long	been	the	position	of	the	CBA	that	all	volunteers	be	members	
in	good	standing	of	the	Association;	first,	to	ensure	the	kind	of	commit-
ment	and	dedication	essential	for	a	strong	volunteer	team,	and	second	to	
help	bolster	our	membership	numbers.		We	take	this	opportunity	to	once	
again	reiterate	this	volunteer	requirement.

Membership requirement for 
volunteers

By Suzy Thompson
	 If	 you	 like	 old	 time	 music	
–	playing	it,	dancing	to	it,	singing	
it,	learning	it,	listening	to	it	–	you	
won’t	 want	 to	 miss	 the	 Berkeley	
Old	Time	Music	Convention,	Sep-
tember	12	 through	16,	with	more	
jamming	 opportunities	 than	 ever,	
plus	 concerts,	 square	 dances,	 in-
structional	workshops	of	all	kinds,	
a	panel	discussion	and	of	course	the	
String	Band	Contest!
	 This	year’s	BOTMC	perform-
ers	 include	 banjo	 pickers,	 singers,	
flatfoot	dancers,	fiddlers	–	coming	
from	 places	 as	 far	 apart	 as	 North	
Carolina	 and	 British	 Columbia.	
Singer	and	banjo	picker	Riley	Bau-
gus	 will	 be	 appearing	 for	 the	 first	
time	at	the	BOTMC,	and	he’s	bring-
ing	 with	 him	 the	 Stuart	 Brothers,	
Travis	and	Trevor,	fiddle	and	banjo	
players	 from	 the	 same	 western	
North	 Carolina	 region.	 Returning	
by	popular	demand	is	buckdancing	
legend	 Thomas	 Maupin,	 with	 his	
group,	fronted	by	grandson	Daniel	
Rothwell,	 a	 joke-teller,	 singer	 and	
banjo-picker	 extraordinaire.	 We’re	
pleased	to	welcome	back	Rafe	Ste-
fanini	 to	 the	 BOTMC,	 and	 this	
time	 he’ll	 be	 performing	 with	 his	
daughter,	Clelia.		They	both	placed	
in	 the	 top	 5	 at	 Clifftop	 last	 sum-

mer,	the	first	time	ever	for	a	father	
and	 daughter!	 	 Country	 singers	
Pharis	 and	 Jason	 Romero	 will	 be	
coming	from	the	tiny	inland	town	
of	 Horsefly,	 B.C.	 to	 serenade	 us	
with	 beautiful	 old	 songs	 sourced	
from	older	recordings.	
	 Among	 the	 excellent	 local	
bands	performing	are	the	high-ener-
gy	Stairwell	Sisters,	vintage	ragtime	
from	the	Cheap	Suit	Serenaders	(in	
their	BOTMC	debut),	 the	driving	
dance	 rhythms	 of	 the	 Earl	 White	
Band	and	the	Squirrelly	Stringband	
(winner	of	 the	 very	first	BOTMC	
String	Band	Contest),	and	the	Bay	
Area	debut	of	the	Dragonflies,	a	hot	
new	band	featuring	teenage	fiddlers	
Tatiana	Hargreaves	and	Grace	For-
rest	 with	 banjoist	 Brendan	 Doyle	
and	guitarist	Karen	Celia	Heil.
	 The	 centerpiece	 of	 the	 BOT-
MC	 is	 always	 the	 String	 Band	
Concert,	which	takes	place	in	Civic	
Center	Park,	adjacent	to	the	Berke-
ley	Farmers	Market	(which	sponsors	
the	 contest.)	 	Twenty	 bands	 com-
pete	for	agricultural	prizes;	the	only	
rule	 (not	 very	 strictly	 enforced)	 is	
that	each	band	much	have	a	fiddle	
and/or	banjo	–	besides	fiddle-banjo-
guitar	combos,	styles	have	included	
bluegrass,	 Irish,	 Greek,	 Irish,	 Ca-
jun,	 jug	 band,	 and	 Italian	 music.		

Anything	 goes,	
as	 long	 as	 it’s	
acoustic.	 Sign-
ups	 start	 on	
Sept.	 1;	 info	 is	
at	the	BOTMC	
website.
	 The	 BOT-
MC	 kicks	 off	
with	 a	 square	
dance	on	Weds.	
night,	with	mu-
sic	 by	 the	 Earl	
White	 Band	
and	 calling	 by	
Evie	 Ladin.		
Thursday	 and	
Friday	evenings	
are	 concerts	 at	
the	 Freight	 &	
Salvage,	 which	
will	 open	 early	
for	 jamming	
hosted	 by	
BOTMC	 per-
formers.	 	 On	
Friday	at	noon,	there’s	a	free	panel	
discussion	and	jam	session	at	U.C.	
Berkeley.		Saturday	during	the	day,	
folks	 congregate	 in	 Civic	 Center	
Park	 for	 the	 String	 Band	 Contest	
(free	 admission)	 and	 in	 the	 eve-
ning,	 the	 Squirrelly	 Stringband	
hosts	the	BOTMC	Saturday	night	

2012 Berkeley Old Time Music Convention 
– September 12-16, 2012 

square	 dance,	 with	 the	 other	 two	
bands	being	Riley	Baugus	with	the	
Travis	Twins	(and	friends)	and	Rafe	
and	 Clelia	 Stefanini	 (and	 friends).		
Callers	 Jordan	 Ruyle,	 Amy	 Hofer	
and	Jack	Dunton	will	team-tag	for	
a	 rocking	 evening	 of	 square	 danc-
ing	at	Ashkenaz.		They	will	teach	all	

the	dances,	no	experience	is	neces-
sary,	and	you	don’t	need	to	bring	a	
partner.		All	ages	are	welcome!		For	
those	who	want	a	break	from	danc-
ing,	a	jam	session	and	song	circle	in	
the	back	studio,	open	to	all	comers,	
will	 be	 led	 by	 BOTMC	 perform-
ers.
	 What	about	the	kids?	 	Activi-
ties	 especially	 for	 them	 include	 a	
Saturday	 morning	 concert	 at	 the	
Berkeley	 Main	 Branch	 Library,	
with	 Seattle’s	 WB	 Reid	 and	 Bon-
nie	Zahnow,	and	the	Sunday	after-
noon	 Family	 Dance	 at	 Ashkenaz,	
with	the	Dragonflies,	featuring	two	
wonderful	 young	 fiddlers,	 Grace	
Forrest	 and	 Tatiana	 Hargreaves.		
Caller	 Erik	 Hoffman	 will	 teach	
every	dance,	with	dances	that	even	
babes	in	arms	can	do!
	 Want	to	learn	fiddle	or	banjo,	
old-time	 country	 singing,	 or	 clog-
ging?	 Come	 to	 the	 buckdancing	
workshop	 with	 master	 dancer	
Thomas	Maupin	and	our	own	Evie	
Ladin	 on	 Saturday	 evening	 before	
the	 square	 dance	 at	 Ashkenaz	 (in-
cluded	 with	 the	 price	 of	 admis-
sion.)	 On	 Sunday,	 the	 BOTMC	
offers	 instructional	 workshops	 at	
the	Freight	taught	by	many	of	the	
master	 musicians	 who	 will	 be	 at	
the	BOTMC,	including	beginning	
level	 fiddle	 and	 banjo	 workshops,	
harmony	singing,	old-time	country	
singing,	and	intermediate-advanced	
fiddle	and	banjo.		Hosted	jams	will	
be	 taking	 place	 simultaneously,	
downstairs	and	outdoors.	This	year,	
the	festival	will	wind	up	with	a	pic-
nic	 in	the	park	(location	TBA)	on	
Sunday	 afternoon	 after	 the	 work-
shops;	and	there’s	the	Family	Dance	
(fun	even	if	you	don’t	have	kids)	at	
Ashkenaz	that	afternoon,	too.		For	
all	the	info,	updates,	etc.	please	visit	
the	BOTMC	website:		www.Berke-
leyOldTimeMusic.org.		The	Berke-
ley	 Old	 Time	 Music	 Convention	
is	 a	non-profit	 event	 co-sponsored	
and	 partnered	 by	 a	 coalition	 of	
nonprofits	including	the	California	
Bluegrass	 Association,	 the	 Freight	
&	 Salvage,	 the	 Ecology	 Center,	
Ashkenaz	and	KPFA-FM.

This year’s BOTMC square dance features Evie Ladin, caller, and the Earl White Band.
Photo: Mike Melnyk

You	can	find	out	the	details	of	each	appearance	at:
www.mikecompton.net

6/30/12	Inscription	Rock	Music	in	the	Mesa,	AZ,	solo	concert
7/3/12	New	Expression	Music,	San	Diego,	CA,	workshop	and	concert
7/6/12	House	Concert,	Santa	Cruz,	CA,	solo	concert
7/7/12	Gryphon	Strings,	Palo	Alto,	CA,	workshop
7/7/12	House	Concert,	Alamo,	CA,	solo	concert
7/8-13/12	California	Coast	Music	Camp,	Auburn,	CA,	instructor
7/14/12	Joe’s	Music	Garage,	San	Mateo,	CA,	solo	concert
7/15/12	The	Fifth	String,	Sacramento,	CA,	workshop
The	Fifth	String,	Sacramento,	CA,	solo	concert
7/17/12	California	Traditional	Music	Society,	Encino,	CA,	solo	concert
7/18/12	House	Concert,	Santa	Barbara,	CA,	solo	concert

	 Mike	Compton	has	become	one	of	 the	most	 influential	mandolin	
players	in	acoustic	music	today.	His	personal	contribution	as	performer	
and	teacher	has	enriched	and	helped	shape	the	emerging	genres	of	both	
bluegrass	 and	old	 time	music.	David	McCarty	writes	 in	 the	Mandolin	
Magazine’s	 article,	 “Mike	Compton	 --	The	Unlikely	 Icon”	 “Today,	 few	
fans	of	bluegrass	mandolin	anywhere	in	the	world	are	unfamiliar	with	the	
work	of	Mike	Compton.	He’s	taken	a	passel	of	influences	--	old-time	fid-
dle	tunes,	rock	salt	and	nails	bluegrass,	the	aching	allure	of	the	true	Delta	
blues	and	even	a	whiff	of	Seales	and	Crofts	--	to	create	one	of	the	most	rec-
ognizable	and	respected	mandolin	voices	anywhere.	Sometimes,	it	would	
seem,	you	just	have	to	look	a	little	deeper	to	see	the	icon	within.”

Mike Compton 
California tour dates

By Craig Wilson
	 The	 2012	 “Great	 48	 Hour	
Jam”	held	this	past	January	lived	up	
to	all	expectations,	and	then	some.	
The	 5th	 year	 of	 this	 annual	 event	
that	 takes	 place	 at	 the	 Bakersfield	
DoubleTree	hotel	 the	1st	weekend	
after	the	New	Year	was	bigger	and	
better	with	tons	of	non-stop	Blue-
grass	 jamming	throughout	the	ho-
tel.	
	 Pickers	from	all	parts	of	Cali-
fornia	 descended	 on	 the	 event	 in	
greater	 numbers	 and	 were	 even	
joined	 by	 some	 out	 of	 state	 folks,	
one	coming	all	the	way	from	Wis-
consin.	Bluegrass	clubs	and	organi-
zations	were	well	represented	and	in	
addition	to	the	California	Bluegrass	
Association	 (CBA)	 those	 bringing	
sizable	 contingents	 and	 hosting	
jam	 suites	 were	 the	 Bluegrass	 As-
sociation	 of	 Southern	 California	
(BASC),	 Bluegrass	 Music	 Society	
of	 the	 Central	 Coast	 (BMSCC),	
Northern	 California	 Bluegrass	 So-
ciety	(NCBS),	San	Diego	Bluegrass	
Society	(SDBS),	and	the	Southwest	
Bluegrass	Association	(SWBA).	
	 The	“Great	48”	has	proven	to	
be	one	heck	of	a	way	to	kick	off	the	
Bluegrass	New	Year	and	maybe	the	
best	time	of	the	year	to	pick,	sing,	
grin	and	rub	elbows	with	folks	from	
the	far	reaches	of	California	and	be-
yond.		
	 A	 great	 addition	 to	 the	 2012	
event	 was	 the	 introduction	 of	 the	
“Showcase	 Showdown”	 Bluegrass	
band	competition	co-sponsored	by	
the	CBA	and	 the	Oildale	Kiwanis	

Club.	 Four	 bands	 from	 various	
parts	 of	 California	 were	 selected	
as	 finalists	 with	 each	 playing	 a	 25	
minute	set	 in	Showcase	 format	on	
Thursday	 night,	 with	 the	 winning	
band,	Rocky	Neck	Bluegrass	earn-
ing	a	spot	on	the	2012	Fathers	Day	
Festival	Pioneer	Stage.	
	 The	 local	 Kiwanis	 club	 used	
the	 event	 as	 a	 fund	 raiser	 for	 the	
“Tigerfight	Light	the	Night	Team”	
in	 support	 of	 the	 Leukemia	 and	
Lymphoma	 Society	 and	 were	 able	
to	drum	up	a	large	local	crowd.	The	
evening	was	quite	festive,	attendees	
were	 well	 entertained	 and	 a	 good	
time	was	had	by	all.		
	 The	 Saturday	 night	 band	
scramble	 and	 open	 mic	 was	 also	
well	 attended	 as	 were	 a	 variety	 of	
musical	 workshops	 held	 on	 Satur-
day	afternoon.
	 The	 Kiwanis	 and	 Leukemia/
Lymphoma	Society	 folks	had	such	
a	 great	 experience	 putting	 on	 the	
“Showcase	 Showdown”	 that	 for	
2013	they	are	rarin’	to	do	it	again.	
Tentatively,	 the	 2013	 “Showcase	
Showdown”,	 if	 held,	 is	 set	 for	
Thursday,	January	3.
	 The	 Bakersfield	 DoubleTree	
hotel	is	conveniently	located,	at	the	
junction	of	SR-99	and	SR-58	and	
there	 are	 lots	 of	 good	 restaurants	
within	 close	 proximity,	 including	
the	Buck	Owens	Crystal	Palace.	
	 We	will	be	providing	more	de-
tails	as	they	develop	but	be	sure	to	
mark	your	calendars	and	count	on	
coming	to	the	2013	“Great	48”	set	
for	January	3	–	6.

Great 48 Hour Jam 2013 -
Kick off your New Year with the CBA



A-� Bluegrass Breakdown June 2012

Music Camp in the Sierra Nevada Gold Country!
July 8 – 14 and July 15 – 21, 2012
Work in small classes with renowned instructors, including Mike Compton on mandolin, Alice Gerrard,
Wayne Henderson & Kathy Kallick on guitar, Helen White & Josh Rabie on old time fiddle, Steve 
Baughman on clawhammer banjo, Carol McComb on duet & trio harmony singing, and much more.

Join classes and workshops in other styles, including folk, blues, swing, jazz, country, Brazilian, Hawaiian 
slack-key, and more, taught by well-known teachers. 

Classes at all levels in guitar, mandolin, bass, slide guitar, fiddle, singing, ukulele, songwriting, and more. 
Learn how to adapt your bluegrass licks into jazz and swing or other styles! 

Lots of jamming, plus dances, faculty & student concerts, special daily workshops, hiking & swimming. 

Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two! 

The camp is held at an established facility with dining hall, spaces for classes and jamming, a swimming 
pool, cabins with bathrooms, and shower and restroom facilities for tent campers. The site is wooded, 
with level terrain at 4,000 feet elevation, 45 minutes northeast of Auburn.

Camp runs for seven days, six nights and includes all meals and snacks, instruction, activities and 
lodging in cabins, tents, or your RV. Scholarships available.

Get class, faculty & camp info and SEE NEW VIDEOS at

www.musiccamp.org/cba
Email info@musiccamp.org or call 650-306-0399 with questions.

We’ll see you at camp! Bring a friend! Since 1992

a view from camp
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tension	hoop	is	really	appreciat-
ed	when	changing	 the	head	on	
the	banjo.
*	If	 the	neck	 is	pushing	on	the	

tension	 hoop,	 removing	 the	
head	 means	 first	 remov-
ing	 the	 neck.	 	 This	 is	 not	 a	
problem	to	do,	but	it	is	more	

By Barry Hunn
Deering Banjo
	 There	 is	 a	 misconception	 in	
the	banjo	world	about	the	relation-
ship	between	the	fingerboard/	ten-
sion	hoop	area	on	a	banjo.

1.	 Some	 banjo	 enthusiasts	 have	
proposed	 that	 the	 fingerboard	
should	 be	 firmly	 contacting	 the	
tension	 hoop	 for	 reasons	 of	 tone	
transfer.
*	The	lower	part	of	the	heel	of	the	

neck,	the	part	that	contacts	the	
rim	of	the	banjo,	should	be	cut	
to	 fit	 precisely	 against	 the	 rim	
and	held	their	very	firmly.		This	
is	where	the	tone	transfer	from	
the	neck	to	the	rim	happens.

*	There	is	no	transfer	of	tone	to	the	
tension	hoop	because	it	is	not	a	
tone	producing	part	of	a	banjo.

*	 The	 tension	 hoop’s	 job	 is	 to	
stretch	 the	 head.	 	 The	 head	 is	
sort	 of	 like	 a	 big	 membrane	
which	 stretches…kind	 of	 like	
a	 shock	 absorber.	 	 Anything	
that	 absorbs	 stretch	 or	 absorbs	
shock	 cannot	 produce	 a	 musi-
cal	 tone.	 	 The	 membrane	 will	
vibrate,	but	the	tension	hoop	is	
isolated	from	the	large	vibrating	
membrane	 of	 the	 head.	 	 Since	
the	 tension	 hoop	 is	 isolated,	
anything	that	vibrates	against	it	
will	not	transfer	sound.

2.	 On	 Deering,	 Vega,	 and	 Ten-
brooks	 banjos,	 we	 generally	 build	
a	gap	somewhere	between	one	six-
teenth	of	an	inch	to	three	sixteenths	
of	an	inch.		The	gap	can	vary	based	
on	neck	angle,	tension	hoop	diam-
eter,	rim	sanding,	etc.
*	Because	there	is	no	“tone	transfer”	

between	 the	neck	 and	 the	 ten-
sion	 hoop,	 the	 two	 parts	 work	
best	when	they	don’t	touch	each	
other.

*	 There	 should	 be	 a	 gap	 between	
the	 tension	hoop	and	 the	 edge	
of	the	fingerboard.		The	relative	
size	 of	 the	 gap	 is	 absolutely	 of	
no	importance.

*	If	a	neck	is	fitted	to	press	against	
the	 tension	 hoop,	 the	 pressure	
against	 the	 ebony	 fingerboard	
could	 cause	 the	 fingerboard	 to	
split	 or	 crack	 if	 the	 pressure	 is	
firm	enough.

*	 The	 fingerboard	 may	 swell	 with	
seasonal	 changes	 which	 would	
increase	 the	 pressure	 between	
the	 fingerboard	 and	 hoop	
enough	to	possibly	cause	a	split	
or	crack.

3.	 Customers	 have	 noticed	 that	
some	of	our	banjos	 appear	 to	have	
a	 tension	hoop	 in	contact	with	the	
end	 of	 the	 fingerboard.	 	 It	 is	 true	
that	 some	 tension	 hoops	 might	 be	
a	little	larger	in	diameter	(generally	
these	are	our	notched	tension	hoop)	
and	 therefore	 brush	 up	 against	 the	
fingerboard.	 	 This	 is	 not	 a	 prob-
lem	as	long	as	the	pressure	isn’t	too	
great.

4.	 Some	 tension	 hoops	 are	 ever	 so	
slightly	 out	 of	 round	 and	 the	 ob-
long	 end	 might	 be	 on	 the	 finger	
board	end.		This	too	is	not	an	issue	
because	 the	pressure	on	 the	finger-
board	would	be	very	small.

5.	 Our	 Goodtime	 banjos	 were	 origi-
nally	built	to	contact	the	tension	hoop	
by	the	fingerboard.		But,	this	was	be-
cause	 the	 early	Goodtime	banjos	had	
a	thinner	tension	hoop,	and	the	 little	
extra	 contact	 from	 the	 fingerboard	
helped	 support	 the	 thinner	 tension	
hoop.		The	new	Goodtime	banjos	have	

a	thicker	more	rigid	tension	hoop	and	
no	longer	really	benefit	from	this	close	
fit….but	even	the	old	Goodtime	didn’t	
have	 a	 lot	 of	 pressure	 on	 the	 tension	
hoop.

6.	Another	benefit	to	a	little	gap	
between	the	fingerboard	and	the	

Make plans now to attend the third annual Susanville Bluegrass Festival. This event will be held June 22-24 at the 
Lassen County Fairground in Susanville, California. Located 80 miles West of Reno, Nevada, Susanville sits in a 
beautiful valley, surrounded by tree covered mountains. Nestled in at the 4200 ft. elevation level, you can be as-
sured of beating the summer heat in the valley. For those who want to come early, there are many things to do such 
as hiking, mountain biking, or fishing for trout in some of the most productive streams and lakes in California. The 
Diamond Mountain Casino is close to town for those who want to try their hand at a game of chance as well. The 
main stage audience area is well shaded. There will be an air-conditioned room set up for those who like to 
quilt: complete with tables and the stage music piped in. Both food and craft vendors will be onsite. Advance sale 3 
day event tickets for adults are only $40, and for teens they are $20. Camping is only $15/night for either tents or 
RV’s. Official festival camping will begin on Monday morning June 18th, at 10AM. You can arrive before that, but 
the interior campsites will not be available until then. ALL camping is on a first come– first served basis.  In the-
se tight times, if you’re looking for a place to make your dollar stretch to it’s maximum, then this event is the one 
you’ll want to attend: there is no better value for your dollar available anywhere. Air-Conditioned and secured quilt-
ing room open for you ALL WEEK with tables, chairs and power!...75+ RV sites with elect/wtr ...Pets allowed!... 
Lighted picking areas at night...Audience seating shaded all day!...Warm days, pleasant nights, walking distance to 
shopping.  Make plans now to attend the second annual Susanville Bluegrass Festival!  

Bands: The Chapmans, Mark Phillips and IIIrd Generation Bluegrass Band, Northern Departure,  
Snap Jackson & the Knock On Wood Players, David Thom Band, Windy Hill, Central Valley Boys,  

Anderson Family Bluegrass, Bound To Ride 

The Susanville Bluegrass Festival 
June 22-24, 2012 

Held at the Lassen County  
Fairground in  

Susanville, California 

Please print clearly, in ink. 
NAME________________________________________________________________________ 
ADDRESS____________________________________________________________________ 
PHONE ( _____) _______________________________________ 
EMAIL________________________________________________________________________ 
NO REFUNDS, NO EXCEPTIONS 
 

3-day Festival Admission PRE-SALE.  Pre-sale tickets will be available for pick-up at the Fair Office Monday, June 18th, 2012.  
Adults (Qty)________ @ $ 40 = $ __________Total 
Teens (Qty)________ @ $ 20 = $ __________Total 
Kids 12 & Under FREE w/ Paid Adult (Qty)________Please indicate for attendance data. 
 

Camping Fees 
NOTE: Camping fee is per unit (RV, Camper, Trailer, Tent). 
Each camper must have a Festival Ticket for each camping date. 
RV Camping_________(QTY) @ $ 15 per night. (Power and water only) 
Tent Camping_______ (QTY) @ $15  
$ __________Total.  
 

GRAND TOTAL, enclosed = $ ___________ Credit card Number ________________________ 
EXP DATE ___________ 
Please make checks payable to Lassen County Fair and mail to: Lassen County Fair,  195 Russell Ave.,  Susanville, CA 96130 
530-251-8900                                                                    

susanvillebluegrass.com  

work	 and	 involves	 re-setting	
the	banjo	neck	in	the	proper	
position.

*	The	 little	gap	means	 the	 ten-
sion	hoop	 and	 the	head	 can	
usually	be	lifted	off	easily	and	
replaced	 easily,	 without	 re-
moving	the	neck.

Relationship Between the Fingerboard and the Tension Hoop on a Banjo
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Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to 
fill the shelves with bluegrass instructional material for 
kids to check out.  Please send any items to:  DJKLL/
Librarian,  c/o Bruce Long, P.O. Box 843, Roseville, 
CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com

Find out more about CBA 
Music Camp
cbamusiccamp.org
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Three stages of 
entertainment, 
workshops, camping, 
kids programs, dances, 
vendors, and lots of 
jamming under the tall 
pines of the Nevada 
County Fairgrounds, 
Grass Valley, CA

The Seldom Scene
Steep Canyon Rangers
Danny Paisley 
and Southern Grass

Country Current 
- US Navy Band

The Deadly 
Gentlemen

Bigfoot
Loafer’s Glory
Ed Neff and 
Blue & Lonesome

The Foghorn 
Stringband

plus...  
California Showcase acts: 

The Central Valley Boys

Rock Ridge 

Snap Jackson & the 
Knock on Wood Players

The Tuttles with AJ Lee 

Windy Hill

CBA Emerging Artist:
Flatt Lonesome

48 Hour Showcase 
Showdown Winner:

Rocky Neck Bluegrass Band

Kids On Bluegrass 

...and many 
Vern’s Stage acts

Information: fathersdayfestival.com 
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Family Festival
Dogtown Faire
Saturday
July 7
9:00AM
3:00PM

13700 Skyway in Magalia, CA
Free live music from 10AM-3PM

A wholesome event for all ages!

	 	 	 Anderson Family BluegrassFeaturing...

The Red Dirt Bullies and The Cottinghams

Free Magic Show by J.C. Dunn, 
Crafters and Vendors Booths,

Games and Activities for Chil-
dren, Live Auction, Classic 

Cars on Display, Horse Rides, 
Face Painting, Clowns.

FREE ADMISSION - FREE PARKING
Earlybird Continental Breakfast: 

7:00-9:00AM   ($5)
Magic Show: 10:30
Clown Show: 11:30
Auction: 12:30
Lunch: 11:00-1:30

Information - 530-877-7963

Plus...

Need that warm and fuzzy feeling? The CBA has 
 volunteer jobs year round. Learn new skills and hang 
with the cool kids. 
      Contact Debra Livermore  916-925-1733 
 or hippie7916@sbcglobal.net
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38 Year Anniversary
25% Discount for 

festival go’ers

Martin, Blueridge, 
Alvarez & More!

104 West Main Street
Grass Valley

(530) 273-6676
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Joe at Grass Valley
	 I’m	offering	two	workshops	at	
the	Grass	Valley	Father’s	Day	Festi-
val.	 Both	 are	 at	 12:45	 PM	 (lunch	
break)	 in	 Building	 F,	 in	 the	 room	
behind	the	luthiers’	pavilion.
	 On	Friday,	 June	15,	 I’ll	 show	
my	film	“The	Waltz	to	Westphalia,”	
and	welcome	questions	and	discus-
sion.	On	Saturday,	June	16,	I’ll	give	
a	 workshop	 on	 recording	 acoustic	
instruments.	I’ll	explain	techniques	
for	getting	good	recordings	and	an-
swer	your	questions.	Come	early	to	
get	a	good	seat,	as	this	workshop	is	
always	popular.

Pedal with mettle
	 I’m	 writing	 this	 column	 on	
a	 plane	 from	 Washington,	 DC,	
where	my	wife	Marty	Kendall	and	
I	 just	completed	a	month-long	bi-
cycle	 trek	 that	 began	 in	 Jackson-
ville,	 Florida.	 Savannah,	 Georgia’s	
well-preserved	historic	district	with	
European-style	 squares	was	one	of	
the	highlights.	Other	favorites	were	
Charleston,	 SC,	 the	 Outer	 Banks	

of	North	Carolina,	Richmond	and	
Fredericksburg,	VA,	and	of	course,	
Washington,	 DC.	 The	 East	 Coast	
between	Virginia	and	Florida	is	flat,	
consisting	largely	of	marshland	bro-
ken	 up	 by	 many	 rivers	 and	 ocean	
inlets,	 so	 the	only	 roads	 that	head	
up	 the	 coast	 are	 fairly	 large	 high-
ways	that	can	bridge	these	constant	
aquatic	 intrusions.	 	 We	 were	 able	
to	 use	 our	 iPhones,	 Garmin,	 and	
ACA	(America	Cycling	Assn)	maps	
to	 navigate	 our	 way	 along	 small	
back	 roads	 where	 possible,	 but	 if	
we’d	 wanted	 to	 completely	 avoid	
the	highways,	we’d	have	had	to	go	
inland	a	hundred	miles	or	more.	
	 In	 South	 Carolina,	 we	 met	 a	
German	couple	who	were	 also	 cy-
cling	 up	 the	 coast.	 Enjoying	 the	
fraternity	 of	 shared	 experiences	
and	a	common	interest	in	our	cul-
tural	exchanges,	we	began	to	travel	
together.	 	We	met	up	 for	 lodging,	
dinners	 and	 breakfasts,	 but	 cycled	
separately	most	days,	so	we	felt	free	
to	 linger	or	 speed	along	according	
to	 our	 own	 preferences.	 We	 did	
pedal	together	along	North	Caroli-

na’s	Outer	Banks,	enjoying	
deep	 blue	 skies,	 spectacu-
lar	 views	 of	 translucent	
green	Atlantic	waters,	 and	
ferry	rides	accompanied	by	
flocks	 of	 gulls	 and	 terns.		
The	next	day	we	rode	over	
30	miles	 in	 a	 cold,	windy	
downpour,	seemingly	on	a	
different	planet.	The	hotel	
laundry	proved	a	life-saver,	
and	 one	 major	 rain	 day	
in	 a	 month-long	 trip	 felt	
like	 a	 pretty	 good	 deal	 to	
us.	 Most	 importantly,	 our	
fiddles	 stayed	 safe,	 extra	 protected	
in	their	cases	by	two	layers	of	plastic	
bags.

Another Polish tune in 
bluegrass and country 
music??
	 I’ve	 been	 researching	 the	 his-
tory	 of	 some	 popular	 fiddle	 tunes	
in	 bluegrass	 and	 country	 music.	
Later	 this	 month,	 I’ll	 be	 heading	
back	 to	 conferences	 in	 Rochester,	
NY	 and	 Nashville,	TN	 to	 present	

Joe Weed’s Studio Insider

Joe Weed

some	of	my	findings	about	“Maid-
en’s	Prayer,”	a	long-time	favorite	of	
American	and	Canadian	fiddlers.		
	 An	 iconic	 country	 fiddle	
dance	 tune	 claimed	by	Bob	Wills,	
“Maiden’s	 Prayer”	 began	 in	 nine-
teenth	century	Poland,	the	product	
of	 Tekla	 Badarzewska,	 a	 twenty-
two-year	 old	 piano	 virtuoso	 and	
tune	smith	who	died	tragically	as	a	
young	mother.

J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	Howdy,	Howdy!
	 Well	folks,	here	we	are	in	the	
glorious	month	of	June	and	getting	
ready	to	have	our	wonderful	festival	
at	the	Nevada	County	Fairgrounds,	
in	 Grass	 Valley,	 California	 once	
more.	 Things	 have	 really	 changed	
since	our	first	festival	way	back	in	
June	 of	 1976.	 Almost	 everybody	
camped	in	a	tent,	and	if	you	had	a	
cab	over	camper	on	your	old	pick-
up	 truck,	 you	 were	 considered	 to	
be	among	the	elite.	I	didn’t	get	my	
first	camper	on	my	old	Dodge	truck	
until	1987,	but	I	still	brought	my	
huge	cook	tent	where	a	 lot	of	my	
family	 and	 friends	 spent	 many	 a	
memorable	night	sleeping	on	cots.	
Those	 were	 wonderful	 years	 and	
make	 for	 some	 wonderful	 memo-
ries,	and	I	wouldn’t	take	1	million	
bucks	for	them,	but	after	I	got	my	
first	 tin	 teepee	 (trailer)	 that	had	 a	
good	hot	shower	and	private	toilet,	
I	finally	realized	that	tent	camping	
was	a	thing	of	the	past	for	me,	and	
creature	comforts	was	really	where	
it	 is	 at!	What	 is	 more	 amazing	 to	
me	 is	 the	 number	 of	 technologi-
cal	changes	that	our	campers	have	
adapted	 to	 nowadays.	 It	 is	 com-
monplace	anymore	to	go	by	a	tent	
camping	site,	and	see	a	microwave	
setting	on	the	table	that	is	hooked	
up	to	a	 small	generator.	There	are	
all	 kinds	 of	 electrical	 kitchen	 ap-
pliances	 that	 are	 commonplace	 in	
most	 campsites	 too,	 like	 blenders	
(for	 margaritas?),	 mixers,	 electric	
grills,	skillets,	etc.,	etc.	
	 Back	in	the	70s,	fixing	break-
fast	 for	 me	 and	 a	 couple	 of	 my	
friends	usually	took	the	better	part	
of	 the	 morning,	 i.e.,	 preparing,	
cooking,	 eating,	 and	 cleaning	 up.	
Nowadays	 you	 can	 get	 up,	 turn	
the	 coffee	 maker	 on,	 and	 by	 the	
time	you	wash	your	face	and	brush	

your	teeth,	the	coffee	is	done,	and	
3	minutes	later	you	pull	a	hot	meal	
of	the	microwave,	and	in	30	min-
utes	time	you’re	ready	to	go	pick!	I	
find	that	hard	to	beat!
	 Sitting	 here	 at	 my	 desk	 this	
morning	 reminiscing	 over	 the	 old	
times	when	we	first	started	our	fes-
tival,	 it	 brings	 back	 a	 lot	 of	 good	
memories	 of	 good	 times	 with	 old	
friends,	 some	 of	 them	 who	 have	
“gone	over	Jordan”	but	are	still	alive	
in	our	memories.	Things	were	a	lot	
different	back	 then	and	compared	
to	today,	cooking	meals	at	the	fes-
tival	 was	 mostly	 done	 on	 a	 Cole-
man	stove,	or	a	charcoal	grill,	but	I	
for	one	welcome	the	technological	
changes	available	 today	 that	make	
cooking	 outdoors	 much	 easier.	
And	talking	about	cooking	is	what	
this	column	is	all	about,	so	for	you	
folks	who	haven’t	been	here	before,	
park	 your	 old	 Dodge	 truck	 over	
there	 in	 the	 shade,	 and	 set	 down	
here	next	to	the	old	cook	fire,	and	
we’ll”	 make	 medicine”	 over	 some	
good	vittles.
	 Here’s	 a	 dandy	 recipe	 that	
I	 just	 cut	 out	 of	 the	 newspaper	 a	
couple	of	weeks	ago,	and	it	makes	
a	 quiche	 in	 a	 coffee	 cup,	 just	 the	
right	size	to	have	for	a	quick	break-
fast.	With	your	microwave	you	can	
whip	up	three	or	four	of	these	for	
your	campsite	 in	 just	about	10	or	
15	 minutes,	 and	 you	 have	 very	
little	mess	to	clean	up	afterwards.

Coffee Cup Quiche

1 egg, beaten
1 1/2 tablespoons milk
Salt and pepper to taste
1 quarter bagel, or similar 

amount of bread
2 teaspoons cream cheese
1/2 slice prosciutto, or ham, 

chopped
Dijon mustard, and fresh 

thyme leaves for garnish

 Beat egg and milk together 
with a fork in a coffee cup. Add 
salt and pepper to taste. Tear 
bagel or bread into dime sized 
pieces, stir in. Add prosciutto or 
ham, stir in. Add cream cheese 
and stir in. Sprinkle with thyme. 
Microwave �0 seconds, garnish 
with mustard and fresh thyme.

	 How’s	 that	 for	 a	 quick	 fast	
breakfast?	When	I	read	this	recipe	I	
couldn’t	hardly	believe	my	eyeballs!	
What	 a	 neat	 fast	 way	 to	 start	 the	
day.	 I	 especially	 love	 these	 made	
with	 prosciutto,	 and	 don’t	 ever	
think	that	mountain	men	don’t	eat	
quiche!
	 One	 of	 my	 most	 favorite	
things	 to	 have	 when	 I’m	 cooking	
outdoors,	especially	over	a	charcoal	
fired	 barbecue,	 is	 a	 great	 big	 old	
juicy,	 run	 down	 to	 your	 elbows,	
‘burger.	 Here’s	 one	 my	 favorite	
burger	 recipes	 that	 are	made	with	
Portobello	 mushrooms,	 so	 I	 call	
it	my	 ‘Bello	Burger.	This	makes	 a	
substantial	 burger	 that	 will	 really	
fill	you	up,	so	don’t	plan	on	doing	
too	 much	 other	 than	 taken’	 a	 big	
nap	after	you	finish	one	of	these.

‘Bello Burgers

1/4 cup balsamic vinegar
1/4 cup soy sauce
1/4 cup +1 teaspoon olive oil, 

divided
3 cloves garlic minced
4 Portobello mushroom caps, 

about 5 inches in diameter
1/2 medium roasted red bell 

pepper, stemmed, and 
seeded

1/3 cup mayonnaise
1 pinch cayenne pepper
4 thin slices mozzarella 

cheese
4 large Kaiser rolls
4 lettuce leaves
4 slices tomato

 Prepare a marinade two hours 
in advance with the balsamic vin-
egar, soy sauce, 1/� cup olive oil, 
and garlic in a medium bowl. 
Place the mushrooms in a plastic 
bag, pour the marinade into the 
bag, shake to coat and let sit at 
room temperature. Turn the bag 
occasionally to saturate the surface 
of the mushrooms with the mari-
nade. Cut roasted red pepper into 
several chunks and place in a food 
processor or blender. Add mayon-
naise, remaining olive oil and cay-
enne pepper. Process until puréed, 
and refrigerate until serving time. 
Drain the mushroom caps, discard 
the marinade. Place mushrooms 
over medium heat on grill, grill 
uncovered for � to 10 minutes. 
turning the mushrooms twice. Top 
each with a cheese slice after the 
second turn, and toast the Kaiser 
rolls around the edge of the grill. 
Stack on the mushrooms, some of 
the puréed red pepper sauce, to-
matoes, lettuce, and whatever con-
diments you desire. 
	 A	 wonderful	 twist	 on	 an	 old	
favorite.
	 Here’s	a	hamburger	made	with	
real	meat	for	real	men,	and	women	
who	love	real	men!

Hamburgers with Herb 
Butter

4 teaspoons each freshly 
chopped, chives, basil, 

oregano.
1/2 clove garlic, minced
Freshly ground black pepper
1/4 cup salted pepper, at room 

temp.
1 1/2 pounds of ground sirloin
Kosher salt to taste
4 slices pancetta
4 slices white cheddar cheese
4 hamburger buns
2 tablespoons melted butter

 Place herbs, garlic, 1/� tea-
spoon black pepper, and soft-
ened butter in a small mixing 
bowl. Stir or beat thoroughly 
to combine. Place on a piece of 
plastic wrap or parchment paper, 
roll into a cylinder and twist the 
hands to compact the mixture. 
Refrigerate until firm. Divide the 
ground beef into four portions, 
and make into patties. Cut the 
herb butter into four slices. Press 
an indentation into the center of 
the meat patty, and place the but-
ter into it. Form the meat around 
the butter to enclose it complete-
ly. Sprinkle the burgers with salt 
and pepper to taste. Cook the 
meat over high heat on your grill. 
� to � minutes per side for me-
dium. Grill a pancetta to � min-
utes per side until golden brown. 
Place a slice of pancetta on each 
burger, topped with cheese while 
cooking the burger so it will melt 
nicely. Place on buttered, toasted 
buns and add your favorite condi-
ments, sliced red onions, tomato, 
lettuce, miracle whip, mustard, 
etc. etc. etc. 

	 There	 you	 have	 one	 of	 the	
best	 burgers	 that	 you’ll	 ever	 wrap	
a	 lip	around!	 Just	 thinking	of	one	
of	 these	 heavenly	 concoctions	
through	the	case	of	the	slobbers	on	
me!
	 Well	 folks	 there	 you	 have	
the	 June	 edition	 of	 JDs	 bluegrass	
kitchen,	 and	 if	 you’re	 new	 to	 our	
festival	I	hope	you	have	a	wonder-
ful	 time	 listening	 to	 the	 greatest	
music	 in	 the	 world,	 while	 enjoy-
ing	it	with	the	greatest	fans	in	the	
world.	 Bluegrass	 music	 is	 much	
more	 than	 just	music,	 after	you’re	
around	 it	 a	 while	 you	 realize	 it	 is	
like	 family	 to	you.	So	 let	me	wel-
come	you	to	our	big	bluegrass	fam-
ily,	and	I	look	forward	to	meeting	
each	and	every	one	of	you.
	 Please	 remember	 to	 keep	 all	
of	our	wonderful	service	men	and	
women	in	your	prayers.	May	God	
grant	 us	 all	 peace	 and	 health	 and	
may	God	bless	America!	Yer	friend,	
JD	Rhynes.Continued on A-18
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Allan French

The Allan French Column 
by Allan French

Hello to Everyone 
at FDF
	 An	 introduction,	 for	 those	
who	 haven’t	 met	 me	 or	 read	 my	
column	previously:		I’m	a	relative-
ly-new	 bluegrass	 musician;	 I	 be-
gan	playing	banjo	about	four	years	
ago	and	mountain	dulcimer	about	
two.		Most	of	my	columns	aim	to	
share	 ideas	 from	 the	 newbie	 per-
spective,	 and	 they	 are	 sometimes	
skewed	 pro-banjo,	 for	 obvious	
reasons.
	 As	someone	with	a	hand/arm	
deformity,	 part	 of	 the	 challenge	
of	 musical	 competence	 for	 me	 is	
overcoming	a	body	that	doesn’t	al-

Five common Jam 
Busters
	 We’ve	 all	 met	 Noodling	 Ned	
and	 Out-Of	 Tune	 Oscar,	 and	
know	 how	 annoying	 they	 can	 be	
when	 seated	 next	 to	 us.	 Unfortu-
nately	there	is	an	entire	ecosystem	
of	these	jam	busting	characters,	so	
to	help	you	be	better	prepared,	our	
Jamming	 101	 research	 team	 has	
identified	five	of	the	most	common	
species...

Loud Larry
	 Larry	is	 just	 loud.	Period.	He	
talks	loud,	laughs	loud,	and	prob-
ably	 snores	 loud.	 The	 problem	 is	
that	 he	 doesn’t	 know	 when	 to	 be	
quiet,	especially	when	he	is	playing	
chords.	In	Jamming	101	we	under-
stand	the	importance	of	being	loud	
at	certain	times,	 like	taking	a	solo	
or	singing	a	verse,	but	not	when	we	
are	playing	back	up	(the	folk	term	
for	being	an	accompanist).	And,	in	
a	jam,	we’re	supposed	to	play	back	
up	75%	of	the	time.	If	we	want	to	
get	asked	back	to	the	jam,	that	is.
	 Antidote:	 Larry	 just	 needs	 to	
remember	 that	 most	 of	 the	 time	
in	 a	 jam	 we	 play	 quietly,	 because	

someone	else	is	singing	or	trying	to	
take	a	solo.	‘Nuff	said.

Noodlin’ Ned
	 Arguably	one	of	the	most	pro-
lific	of	Jam	Busters,	Ned	is	every-
where.	 Shake	 a	 tree	 at	 any	 music	
festival,	and	out	will	fall	Ned.	And	
Ned	 loooves	 to	 noodle.	 In	 this	
usage,	 “noodling”	 refers	 playing	
endless	notes	on	one’s	instrument,	
under	 the	 guise	 of	 “improvising”	
or	“expressing	oneself.”	That’s	fine	
if	this	self	is	taking	place	alone	on	
a	 beach,	 or	 at	 an	 ecstatic	 drum	
circle,	but	in	all	civilized	jams	it	is	
understood	 that	 we	 take	 turns	 in	
the	spotlight.		When	one	is	spew-
ing	 notes,	 it	 clouds	 and	 confuses	
the	jam,	and	is	generally	not	pleas-
ant	to	anyone	except	Dead	Heads.	
Unless	one	is	carefully	playing	fills	
or	 bass	 lines,	 noodling	 should	 be	
reserved	for	one’s	solo.
	 Antidote:	To	be	 aware	of	 the	
type	 of	 music	 a	 jam	 is	 featuring,	
and	 act	 accordingly.	 Although	
noodling	 is	 acceptable	 in	 certain	
styles	of	music	such	as	the	Grate-
ful	Dead	or	Dixieland	jazz,	in	most	
other	forms	of	music	it	is	appropri-
ate	(and	just	polite)	to	play	chords	

for	accompaniment.		Not	an	end-
less	stream	of	scales!

Rushin’ Ronnie
	 Ronnie	is	perfectly	capable	of	
starting	in	time	at	a	decent	tempo,	
but	minutes	 later	begins	 speeding	
up	 the	 until	 he	 has	 left	 everyone	
in	the	dust.	The	other	jammers	are	
put	in	the	uncomfortable	situation	
of	 either	 joining	 Rushin	 Ronnie	
in	 accelerating	 the	 song,	 or	 force	
themselves	to	ignore	him	and	hold	
steady.	And	most	jams	will	unfor-
tunately	succumb	to	Ronnie’s	lead	
foot,	and	end	up	perishing	in	a	fi-
ery	train	wreck.		
	 Antidote:	 The	 quickest	 way	
for	 Ronnie	 to	 correct	 his	 prob-
lem	is	to	work	with	a	metronome,	
which	will	force	him	to	listen	and	
match	 an	 outside	 beat.	 The	 next	
thing	 Rushin’	 Ronnie	 types	 need	
to	 address	 is	 the	nervousness	 that	
triggers	 speeding	 up,	 and	 this	 is	
often	best	accomplished	by	taking	
music	 lessons.	 Lastly,	 Like	 Time-
less	Tim,	Ronnie	will	need	to	learn	
to	listen	more,	because	if	you	hear	
the	beat	of	those	jamming	next	to	
you,	it	is	easier	to	lock	in	and	stay	
in	time.

®
Tambourine Tammy
	 There	 are	 time	 honored	 bad	
combinations	 throughout	 history,	
like	moonshine	and	dynamite,	or,	
trampolines	 and	 kilts.	 But	 these	
pale	in	comparison	to	the	wander-
ing	diva	armed	with	a	tambourine.	
For	 some	 ungodly	 reason,	 these	
self-proclaimed	 songbirds	 never	
decide	to	play	the	nylon	string	gui-
tar	or	the	ukulele.	They	go	straight	
for	the	 juggler	with	such	weapons	
as	 tambourines	 and	 shaker	 eggs,	
thereby	making	it	even	harder	pre-
tend	they	aren’t	there.	And,	to	add	
musical	 insult	 to	 injury,	 they	 in-
variably	demand	songs	that	make	it	
hard	to	keep	a	straight	face.	I	mean,	
really.	Two	Tickets	to	Paradise??		
	 Antidote:	 The	 bad	 news	 is,	
there	 is	 really	 no	 known	 antidote	
for	a	Tambourine	Tammy.	It	could	
be	said	that	sometimes	bad	things	
just	happen	 to	good	 jams,	and	all	
we	 can	 do	 is	 stoically	 endure	 and	
repeat	 to	 ourselves	 “this	 too	 shall	
pass.”	Or,	we	can	just	hire	security.

Out-of-Tune Oscar
	 Ironically,	this	character	is	usu-
ally	a	great	 jammer	 in	every	other	
regard,	they	are	just	horribly	out	of	

 

 Your promise for the 
upcoming music camps 
and festivals: I will not be a 
Jam Buster!

MUSICAL

‘

ways	cooperate,	in	addition	to	the	
supposed	“too	old	to	learn”	factor.		
(I’m	in	my	40’s.)		Despite	this,	I	am	
enjoying	 this	 pursuit	 immensely	
and	have	made	many	friends	along	
the	way.		Speaking	of	learning:		I	
have	recently	gone	back	to	school	
to	update	my	technical	skills.		I’m	
not	yet	sure	how	severely	this	will	
impact	my	summer	festival	atten-
dance.	 	 In	 the	 event	 that	 I	 don’t	
attend	FDF	–	or	if	I	attend	just	for	
the	weekend	–	that	will	have	been	
the	reason.

The (Musical) Games 
People Play
	 “It’s	summertime	and	the	liv-

in’	 is	easy.”	 	 If	you’re	a	“bluegrass	
widow”	 or	 a	 “bluegrass	 orphan,”	
you	might	consider	playing	board	
games	 while	 waiting	 for	 your	
ne’er-do-well	 picker	 to	 wander	
back	 to	 the	 campsite.	 	 A	 board	
games	could	also	be	a	nice	pastime	
if	you	come	to	festivals	mostly	for	
the	“relaxation	aspect”	of	the	expe-
rience.
	 There	is	for	sale	a	“Trivial	Pur-
suit”	 style	 game	 called	 “Bluegrass	
Routes”	 	 <www.bluegrassgame.
com/;	 MSRP	 $30.>	 	 This	 would	
be	a	great	way	to	 introduce	new-
comers	to	the	world	of	bluegrass;	
and	it	would	be	a	fun	testing	de-
vice	 for	 people	 who	 think	 they	

tune.	And	often	 they	 try	valiantly	
to	retune	between	every	song,	only	
to	 make	 matters	 worse.	 Oscar’s	
problem	 really	 isn’t	 that	 bad,	 he	
just	 needs	 to	 do	 two	 things:	 buy	
a	tuner,	and	use	it	before	entering	
the	jam.
	 Antidote:	Buy	tuner	and	use.

know	everything	about	bluegrass.		
I	haven’t	bought	it	but	I’d	be	glad	
to	help	 someone	 test	 it.	 	 (I	 hope	
my	 friends	 are	 reading	 this,	hint,	
hint.)
	 I	 ran	 across	 a	 game	 called	
“Country-Opoly.”	 	 <www.coun-
tryopoly.com/;	 available	 on	 eBay	
too.>		It	is	like	Monopoly	but	with	
property	 cards	 like	 Folk	 Guitar	 /	
Keyboard	 /	 Steel	 Guitar	 in	 one	
color	 group	 and	 Banjo	 /	 Accor-
dion	in	another	color	group.		(Is	it	
a	coincidence	 that	 the	 latter	ones	
are	 in	 a	 low-rent	 district,	 while	
Violin	 and	 Piano	 are	 stand-ins	
for	Park	Avenue	and	Boardwalk?)		
The	playing	pieces	are	tiny	replicas	
of	 various	 instruments,	 naturally.		
Among	 the	 Community	 Chest	
cards	are	“You	have	won	a	lifetime	
supply	 of	 guitar	 picks.	 	 Collect	
$50.”		Another	says	“You	learn	to	
play	the	banjo.		Collect	$100.”
	 I	 attended	 a	 neighborhood	
“Board	 Game	 Night”	 a	 while	
back.		The	game	we	played	is	very	
similar	to	“Scategories.”		I	drew	a	
card	that	directed	me	to	rattle	off	
a	list	of	“musical	instruments	that	
are	NOT	played	with	the	mouth.”		
(Alright,	 piece	 of	 cake,	 baby!!!)		
My	 opponent	 and	 I	 alternately	
named	instruments.	 	I	eventually	
recited	all	of	the	bluegrass	instru-
ments	and	then	offered	the	ham-
mered	 dulcimer.	 	 My	 opponent	
stated	 slowing	 down	 and	 had	 to	
think	more	carefully.		I	then	cited	
the	 mountain	 dulcimer.	 	 Uh	 oh;	

I	 got	 a	 look	 that	 said	 “Are	 those	
last	 two	 real	 instruments?	 	 	 Are	
those	different	names	for	the	same	
thing?		Are	you	cheating?	“		I	ex-
plained	 that	 they	 are	 indeed	 dif-
ferent	 instruments	 and	got	 ready	
to	 launch	 my	 next	 few	 obscure	
weapons.	 	 (Concertina.	 	 Spoons.		
Limberjack.		I’ve	got	a	musical	ar-
senal	ready!!)		Soon	my	opponent	
gave	up	and	I	won	that	challenge.		
Games	 like	 “Scategories”	 seem	
to	be	simple	–	until	you’re	under	
pressure	 to	 respond	 quickly	 with	
a	 series	 of	 correct	 answers.	 	That	
particular	face-off	was	a	lot	of	fun,	
though.	 	 It	 certainly	 helped	 that	
my	opponent	doesn’t	play	music,	
but	 I	 believe	 I	 could	 easily	 have	
beaten	 a	 more	 formidable	 oppo-
nent.
	 Another	summer	leisure	pur-
suit	is	to	read	a	good	book.		Next	
month	 I	 will	 share	 some	 books	
that	 I	 think	 are	 noteworthy,	 as	
my	allotted	space	is	quite	limited	
this	month.		Among	them	will	be	
several	 books	 by	 CBA	 members,	
including	one	that	can	be	read	for	
free	online.
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!
The Bluegrass Breakdown is one of the 
premiums of membership in the California 

Bluegrass Association. You can also receive 
this newsletter in pdf form at our website: 

www.cbaontheweb.org 
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Clockwise from bottom left: Adam 
Roszkiewicz, Leif Karlstrom, Jordan Klein, 

Zach Sharpe, Jacob Groopman, Melody 
Walker, and unidentified beastie

Wild Flower Fest 

Gotta be crazy
You know that
It’s six thirty in the morning
Crawling into the Honda
Heading for Redding

We ain’t kids anymore
Broken down like this car
Back tire goin’ flat
Battery starting whenever it feels like it
And Dutch brothers is in Woodland
Four extra shots of expresso
And maybe that will work
Like the charger on this old car

And we use to pack half the house
Tents and tables and the pop up and sleeping bags
And now it’s just the guitar
A couple of wobbly camping chairs
A box of capos and picks and strings
And a fifty-one dollar motel in Redding
That we really couldn’t afford this month

And it’s Wildfest VIII
Up at  Tom and Sharons’
On a hot day where time stops
And life matters 
A little more than usual
Where the grass is it’s greenest
And the wildflowers
Are watching us watching them
And Toms dog “Dang it”,
Does his best to show us how he got his name

And we come up around the curve
And see the pop-ups and R.V’s
And Tom and Sharons Silver airstream
Shining like a city on a hill
And I’m telling you, I’m tired
And that hamstring is tight and hurtin’
And Trudy hasn’t woke up since we left Sacramento
(though her eyes were open)

But I see guitars and hear a banjo
And there’s Mikki
Back from cancer, and looking beautiful
Full of new life
And new music
And I pull out the guitar
And head on up the hill

And there’s that familiar feeling
Unsnapping that guitar case
Sliding into that camp chair
Clipping that capo on the second fret
That tingle running up my spine…
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And Jimmy’s singing that old John Prine song

Blow up the t.v.
Throw away the paper
Go the the country
Build me a home
Plant a little garden
Grow a lot of peaches
Try to find Jesus 
On your own

Well, I guess I have
Found Jesus, I mean, 
Sometimes in odd places
Like this one
Playing a gospel song for George Ireton
Sitting with my feet in that cold mountain stream
Running down the hill at Wildfest
Looking out over the good lord’s creation
Appreciating life
Thinking how happy I am that Mikki’s back in the mix
And that I get to spend a day with my good friend
Randy Morton

And when the sun went down
Tom had an ear of dried corn stuck to a pole for a microphone
And our make shift bands stood up before the  assembled campers
At the fire pit
And did what we do
Sing a few songs
Pick a few tunes
Tell a few jokes
Spread a little joy

And I was dancing for a few silly moments
With the beautiful Rosalie
On the side of the hill under a pop-up
And I realized I ain’t as young as I was
Chances are, If I’m dancing on the side of a hill for very long
I’m gonna fall over 
So I stopped
But I was still dancing in my heart…
When George is playing
That’s what you do

Got an email from Tom and Sharon today
A bunch from pictures from Wildfest
There was this burrowing owl standing there in the grass
With this strange expression on his face
Looked like he was thinking,
“Are those people crazy,?”

Maybe…
But it’s good crazy

take	on	how	to	meld	these	diverse	
ingredients	 into	 a	 distinct	 sound	
that	 honors	 tradition	 while	 blaz-
ing	 new	 ground.	 I	 asked	 each	 of	
them	to	talk	about	their	influences	
and	 their	 personal	 musical	 histo-
ries.	
	 “I	grew	up	going	to	the	Straw-
berry	Music	Festival	where	my	dad	
and	his	best	friends	would	jam	all	
weekend	long	and	sing	‘70s	revival	
style	 bluegrass/southern	 rock	 in	
four-part	 harmony,”	 explained	
Melody.	 “I	 knew	 all	 those	 tunes	
by	heart	before	I	even	knew	who	
wrote	them.”	But	this	was	just	one	
of	many	strains	that	spoke	to	her.	
She	 majored	 in	 music	 at	 Hum-
boldt	State	University	and	was	ex-
posed	to	music	on	a	global	scale.
	 “I	 used	 to	 study	 and	 play	 a	
lot	of	world	music	in	college	and	
thereafter.	A	samba	bateria,	a	West	
African	drum	and	dance	ensemble,	
an	afro-funk	band,	a	world-fusion	
a	 cappella	 group,	 a	 steel	 band.	 I	
also	did	a	lot	of	20th	Century	Art	
Song	(classical	voice)	in	school.”	
	 Leif	 started	 with	 violin	 as	 a	
child	and	played	in	various	youth	
orchestras,	as	well	 as	playing	gui-
tar	 in	 a	 ska/punk	 band.	 “I	 went	
to	school	at	University	of	Oregon	
and	got	 a	 violin	performance	de-
gree,”	he	said.	But	he	soon	found	
himself	heading	to	a	bluegrass	jam	
at	Sam	Bond’s	Garage	in	Eugene.	
“Then	 I	 decided	 that	 improvisa-
tion	and	folk	music	were	more	fun	
than	 classical	 music	 so	 I	 ditched	
it.”	
	 Zach	comes	from	a	bluegrass	
family	 in	 Indiana.	 “Dad	 played	
banjo	 and	 mom	 played	 guitar.	 I	
grew	 up	 listening	 to	 them	 and	
their	band,	the	Better	Than	Noth-
ing	Band.	The	first	thing	I	noticed	
was	 the	 connection	 people	 had	
when	 they	 played	 music	 togeth-
er.”
	 His	favorite	artists	range	from	
Flatt	and	Scruggs	and	Jimmy	Mar-
tin	 to	 funk	 bands	 like	 Oakland’s	
Tower	 of	 Power	 and	 the	 Meters	
of	 New	 Orleans.	 Zach	 played	 in	
MacNasty,	 a	 Sacramento	 funk	

band,	and	credits	leader	Larry	Da-
vis	 with	 helping	 him	 learn	 how	
to	 keep	 a	 solid	 rhythm	 and	 how	
to	appreciate	the	power	of	music.	
“He	 made	 me	 realize	 that	 when	
you	play	music,	you’re	connected	
to	the	earth	and	human	spirit	in	a	
whole	new	way,”	said	Zach.
	 Zach	has	also	benefited	from	
associating	 with	 the	 one-man	
bluegrass	 organization	 known	 as	
Avram	Siegal.	“He’s	been	teaching	
me	 banjo	 for	 the	 last	 four	 years.	
He	taught	me	to	approach	music	
with	 precision,	 focus,	 and	 drive,”	
said	Zach.
	 Jordan	Klein	grew	up	with	his	
parents	 listening	 to	 smooth	 jazz	
and	bits	of	stuff	from	the	60s	folk	
revival	 like	Pete	Seeger,	 the	Chad	
Mitchell	Trio,	and	Peter	Paul	and	
Mary.	When	I	was	in	college,	I	like	
many	 others	 discovered	 bluegrass	
by	 traveling	 backwards	 from	 jam	
band	music.”
	 He	 lists	 a	 steady	 progression	
from	Phish	 to	 the	Grateful	Dead	
to	David	Grisman,	and	ultimately	
to	Bill	Monroe.	Once	his	interest	
in	 bluegrass	 was	 piqued,	 Jordan	
was	 incredibly	 fortunate	 to	 have	
a	neighbor	who	just	happened	to	
know	a	thing	or	two	about	banjo.
	 “I	 grew	 up	 in	 Fair	 Lawn,	
New	 Jersey,	 where	Tony	Trischka	
has	 lived	 for	many	years,”	 Jordan	
explained.	 “In	 fact,	 by	 a	 random	
stroke	of	luck,	I	got	to	know	him	
outside	of	music,	so	when	I	was	19	
years	old	and	decided	to	start	play-
ing	the	banjo,	I	was	able	to	just	call	
Tony	up.	I	went	over	to	his	house	
and	he	lent	me	a	banjo	and	got	me	
started	 with	 a	 few	 basic	 roll	 pat-
terns.	So	blame	Tony	for	one	more	
banjo	player	in	this	world.”
	 Adam’s	 musical	 background	
covers	a	lot	of	territory.	“My	fami-
ly	listened	to	lots	of	different	kinds	
of	music,”	he	said,	“and	there	was	
always	 music	 on	 in	 the	 house.	
Both	my	parents	played	guitar;	my	
mom	 also	 played	 piano.	 We	 lis-
tened	 to	 everything	 from	 Mozart	
and	Bach	to	David	Bowie,	Michael	
Hedges,	Doc	Watson,	Mississippi	

	 San	Francisco	has	always	fos-
tered	 an	 atmosphere	 of	 creativity	
and	 innovation	 since	 the	 days	 of	
the	 gold	 rush.	 Whether	 it’s	 art,	
music,	 food,	 or	 literature,	 the	
“anything	 goes”	 spirit	 of	 the	 city	
encourages	 experimentation,	 of-
ten	combining	elements	of	differ-
ent	 cultures	 to	 create	 something	
entirely	new.	
	 This	 spirit	 of	 innovation	 is	
apparent	in	a	new	San	Francisco-
based	bluegrass	band,	Front	Coun-
try,	 appearing	 on	 Vern’s	 Stage	 at	
the	 2012	 Father’s	 Day	 Bluegrass	
Festival.	 Each	 of	 the	 members	
brings	 a	 unique	 combination	 of	
influences	 and	 perspectives	 on	
bluegrass	music	to	create	a	sound	
that	 ranges	 from	 staunchly	 tradi-
tional	 to	 strikingly	 progressive.	
Whatever	 the	 source	of	 the	 song,	
anything	that	Front	Country	per-
forms	 highlights	 an	 impressive	
lineup	 of	 instrumental	 and	 vocal	
talent.
	 The	 band	 features	 Zack	
Sharpe	thumping	the	bass,	Melody	
Walker	and	Adam	Roszkiewicz	on	
guitars,	Jacob	Groopman	on	man-
dolin,	Jordan	Klein	picking	banjo,	
and	Leif	Karlstrom	tearing	up	the	
fiddle.	 Vocal	 chores	 are	 passed	
around	with	Melody,	Jordan,	and	
Jacob	handling	most	of	the	leads.
	 As	a	group	they’re	fairly	young	
and	come	 from	a	generation	 that	
has	 been	 exposed	 to	 music	 from	
many	places	and	many	eras.	Indi-
vidually,	they	each	bring	their	own	

Bluegrass Confidential By Chuck Poling

Chuck Poling

Vern’s stage act:
Front Country

John	 Hurt,	 the	
Cars…I	 could	
go	on.	The	cool	
thing	 was	 that	
we	really	listened	
to	it;	music	was	
an	 interactive	
thing	 that	 you	
engaged	 in,	 not	
something	 that	
was	 on	 in	 the	
background.”
	 Jacob	
Groopman	
brings	 his	 own	
collection	 of	
influences	 to	
Front	 Country.	
He	 cites	 Tony	
Rice,	 George	
Shuffler,	 and	
Doc	 Watson	 as	
some	 of	 his	 fa-
vorite	 bluegrass	
guitarists,	 but	
he	also	kicks	out	
the	 jams	 with	
Jimmy	 Page	 of	
Led	 Zeppelin,	
Robbie	 Robert-
son	of	the	Band,	
and	Jerry	Garcia	
of	 the	 Grateful	
Dead.
	 “I’ve	played	
in	 many	 differ-
ent	 kinds	 of	 bands,”	 said	 Jacob.	
“In	college	I	had	a	jug	band	called	
Jug	 Free	 America	 and	 a	 Grate-
ful	Dead	cover	band.	Out	here	in	
California	I	played	for	years	with	
the	Afrobeat	band	Albino.	Recent-
ly	I	played	with	the	rock	band	The	
Real	Nasty.	I	was	also	a	member	of	
California	bluegrass	band	Donner	
Mountain	for	a	time.	These	days	I	
also	play	in	a	duo	with	our	singer	
Melody	Walker.”
	 Like	 Jordan,	 he	 was	 inspired	
by	 the	 counterculture	 bluegrass	
classic	Old	and	In	the	Way.	Garcia	
and	 Grisman	 may	 have	 been	 the	
bait,	 but	 he	 soon	 discovered	 big-
ger	fish	 like	Bill	Monroe	and	 the	
Stanley	Brothers.
	 The	members	of	Front	Coun-
try	 are	 active	 in	 other	 bands	 and	
musical	 endeavors	 outside	 the	
bluegrass	 genre.	 But	 their	 paths	
had	crossed	enough	at	jams,	gigs,	
and	festivals	that	they	felt	a	certain	
kinship	with	one	another.	Though	
each	 of	 them	 brings	 a	 different	
perspective	 to	 their	 music,	 they	
somehow	make	it	all	mesh.	
	 Said	Jordan,	“We	knew	right	
from	the	start	 that	we	had	some-
thing	awesome,	and	I	think	that	is	
in	 large	 part	 because	 everyone	 in	
this	band	is	always	actively	listen-
ing	 to	 the	other	members.	When	
you	 really	 listen	 to	 your	 band-
mates	you’re	able	to	musically	in-
teract	 in	ways	 that	often	produce	
great	things	for	listeners.”
	 Jacob	feels	that	they	find	com-
mon	ground	in	being	uncommon.	
“We	seem	to	bring	a	modern	edge	
to	what	we’re	doing	and	challenge	
ourselves	to	stay	away	from	the	su-
per	traditional	material.”
	 When	you	see	Front	Country	
perform,	you’ll	soon	pick	up	on	a	

couple	of	things.	For	one,	they’ve	
all	got	serious,	serious	chops.	Most	
of	them	have	played	jazz	and	clas-
sical	and	have	a	thorough	knowl-
edge	of	music	theory	and	apply	it	
with	vigor.	But	more	importantly,	
you’ll	notice	how	much	fun	they’re	
having.	 These	 are	 good	 friends	
who	have	a	tremendous	amount	of	
respect	for	one	another’s	talents.
	 “The	 musical	 chemistry	 was	
immediate,	 partly	 because	 we’ve	
been	 playing	 together	 for	 many	
years	 but	 also	 because	 we	 are	 all	
genuinely	 really	 great	 friends,”	
commented	Adam.
	 Of	 course,	with	 so	many	 in-
fluences	and	so	much	talent	in	the	
band,	there’s	no	shortage	of	opin-
ions.	 Jordan	 offered	 this	 perspec-
tive.	 “We’re	 still	 working	 out	 the	
process	 of	 arrangements-by-com-
mittee.	 We	 have	 a	 lot	 of	 creative	
people	that	have	great	ideas,	so	it	
takes	time	to	work	through	them	
all.”
	 This	summer,	the	band	is	en-
tering	the	Rockygrass	Band	Com-
petition,	 a	highly	 respected	 event	
that	has	boosted	the	profiles	many	
bands,	 including	 CBA	 favorites	
Windy	Hill,	 49	Special,	 and	Bell	
Monroe	and	Her	Brewglass	Boys.	
	 Asked	 what	 makes	 up	 the	
Front	 Country	 sound,	 Melody	
put	 it	 succinctly,	 	 “Great	original	
songs	 and	 instrumentals,	 choice	
covers,	intricate	arrangements	and	
inspired	improvisations.”	
	 See	 Front	 Country	 on	 the	
Vern’s	 Stage	 at	 Grass	 Valley	 on	
Sunday	at	12:50	PM.	Also,	every	
second	Thursday	of	the	month	at	
the	Atlas	Café	in	San	Francisco.

http://www.reverbnation.com/
frontcountry

	 You	 are	 right,	 it	 is	 common	
for	 bluegrass	 players	 to	 call	 out	
chords	 numerically,	 ranging	 over	
the	scale:	I,	II,	III,	IV,	V,	VI,	and	
VII.	 This	 knowledge	 of	 Roman	
numerals	 is	 impressive	 to	 many	
old-time	 players,	 some	 of	 whom	
are	 completely	 lost	 when	 con-
fronted	 with	 the	 number	 of	 the	
latest	Super	Bowl.
	 Old-time	 players	 commonly	
learn	 the	 corresponding	 names	
for	 the	 chords	 instead,	 as	 follows	
(you	 could	 look	 it	 up):	 I--tonic,	
II--supertonic,	 III--mediant,	 IV--
subdominant,	 V--dominant,	 VI-

A.	Old-time	fiddle	and	banjo	are	
primarily	 melodic,	 and	 chords	
bring	 up	 several	 issues.	 Chords	
are	 not	 as	 important	 in	 old-time	
music	as	in	bluegrass,	especially	if	
it’s	just	fiddle	and	banjo.	There	can	
also	be	strong	differences	of	opin-
ion	 as	 to	 what	 chords	 are	 called	
for	 in	 an	old-time	fiddle	 tune.	A	
dispute	 over	 a	 chord	 that	 seems	
suggested	by	a	melody	 line	or	 an	
interval	 played	 can	 trigger	 urges	
in	the	musicians	that,	shall	we	say,	
depart	 from	 mellow	 and	 veer	 to-
ward	cranky.

four-finger, five-finger, six-fin-
ger, wrist-and-all, jump-starting, 
sand-wedging, skeet-shooting, 
and perforating. Do you know 
if these are all legitimate banjo 
styles, and do you know how to 
describe each one?

A.	Yes

Dear Old-Time Rambler Sir,
 Do old-time players need to 
know a lot about chords? I hear 
bluegrass players calling out 
chords by number sometimes.

	 This	 month,	 the	 Old-Time	
Rambler	 would	 like	 to	 take	 time	
to	answer	some	of	the	voluminous	
mail	that	floods	in	occasionally	 if	
the	skylight	is	open.

Dear Mr. Rambler,
 I would like to learn to play 
old-time banjo. I have heard it 
referred to as frailing, clawham-
mer, rapping, knocking, down-
picking, up-picking, brushing, 
walloping, flicking, assaulting, 
carpet-bombing, gandydanc-
ing, chopping, dicing, mincing, 
grating, two-finger, three-finger, 

The Old Time Rambler By Geff Crawford

-submediant,	 and	 VII--subtonic.	
We	 call	 these	 out	 to	 each	 other	
only	 sparingly,	 and	 only	 when	
we’re	with	our	own.	So	a	bluegrass	
player	may	never	 have	heard	 this	
being	done,	stealth	and	a	good	dis-
guise	 being	 necessary	 to	 catch	 us	
out.

Dear O (forgive the familiarity),
 I’ve heard old-time play-
ers refer to crooked tunes, but I 
don’t know what they are. Can 
you enlighten me?

A.	 Sorry,	 I	 don’t	 smoke,	 but	 I’ll	
try	 to	 explain.	 Most	 old-time	
dance	 tunes	 (waltzes	 excluded,	of	
course),	 have	 phrases	 of	 8	 beats,	
or	16,	or	32,	depending	on	your	
resting	 heart	 rate	 and	 whether	
you’re	 counting	 quarter	 notes	 or	
eighth	notes	or	repeated	sections.	
Anyway,	once	you	figure	that	out,	
a	 crooked	 tune	 is	 one	 that	 devi-
ates	 from	 this	 structure.	 Usually,	
it	means	that	extra	beats	show	up,	
sometimes	just	in	one	part	of	the	
tune,	sometimes	in	all	parts	of	the	
tune,	 sometimes	 showing	 up	 the	
first	 time	 through	 the	 tune	 but	
not	 the	 second	or	vice	versa,	 and	
all	kinds	of	similar	combinations.	
There	 are	 also	 some	 tunes	 that	
leave	out	beats	so	that	the	expect-
ed	 multiple	 of	 8	 beats	 comes	 up	
short.	 In	playing	old-time	music,	
we	 must	 embrace	 flexibility,	 but	
please	don’t	squeeze	too	hard.

Dear Professor R,
 Can you give some examples 
of crooked tunes?

A.	Yes,	if	you’re	in	the	mood	to	do	
a	 little	 clicking	 below	 and	 to	 the	
right.	“Hell	Among	The	Yearlings”	
is	a	truly	wonderful	version	by	the	
late	Ralph	Blizard	And	The	New	
Southern	Ramblers,	from	their	al-
bum,	“Blizard	Train”.	It’s	listed	on	
the	County	Sales	website	 (http://
www.countysales.com/)	in	CD	for-
mat,	 and	on	 the	Appalshop	web-
site	 (http://appalshop.org/store/)	
in	cassette	form.	Hopefully,	one	or	
both	of	these	are	still	available	and	
in	 print.	 You	 want	 crooked?	 You	
got	 crooked.	 Plus	 Ralph’s	 amaz-
ing	and	inspiring	bow	magic,	and	
the	support	of	a	great	band.	“John	
Cole”	is	from	from	Bruce	Molsky’s	
2000	 album,	 “Poor	 Man’s	 Trou-
bles”,	available	from	brucemolsky.
com	or	Amazon	and	other	places	
too.	 Bruce	 got	 this	 tune	 from	 a	
recording	of	the	Kentucky	fiddler,	
John	Salyer.	If	you	listen	carefully,	
you’ll	 hear	 why	 Bruce’s	 notes	 for	
this	tune	say,	“No,	your	CD	is	not	
defective.”	Get	ready	for	some	real	
arrhythmic	fun.
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Wild Flower Fest 

Gotta be crazy
You know that
It’s six thirty in the morning
Crawling into the Honda
Heading for Redding

We ain’t kids anymore
Broken down like this car
Back tire goin’ flat
Battery starting whenever it feels like it
And Dutch brothers is in Woodland
Four extra shots of expresso
And maybe that will work
Like the charger on this old car

And we use to pack half the house
Tents and tables and the pop up and sleeping bags
And now it’s just the guitar
A couple of wobbly camping chairs
A box of capos and picks and strings
And a fifty-one dollar motel in Redding
That we really couldn’t afford this month

And it’s Wildfest VIII
Up at  Tom and Sharons’
On a hot day where time stops
And life matters 
A little more than usual
Where the grass is it’s greenest
And the wildflowers
Are watching us watching them
And Toms dog “Dang it”,
Does his best to show us how he got his name

And we come up around the curve
And see the pop-ups and R.V’s
And Tom and Sharons Silver airstream
Shining like a city on a hill
And I’m telling you, I’m tired
And that hamstring is tight and hurtin’
And Trudy hasn’t woke up since we left Sacramento
(though her eyes were open)

But I see guitars and hear a banjo
And there’s Mikki
Back from cancer, and looking beautiful
Full of new life
And new music
And I pull out the guitar
And head on up the hill

And there’s that familiar feeling
Unsnapping that guitar case
Sliding into that camp chair
Clipping that capo on the second fret
That tingle running up my spine…
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And Jimmy’s singing that old John Prine song

Blow up the t.v.
Throw away the paper
Go the the country
Build me a home
Plant a little garden
Grow a lot of peaches
Try to find Jesus 
On your own

Well, I guess I have
Found Jesus, I mean, 
Sometimes in odd places
Like this one
Playing a gospel song for George Ireton
Sitting with my feet in that cold mountain stream
Running down the hill at Wildfest
Looking out over the good lord’s creation
Appreciating life
Thinking how happy I am that Mikki’s back in the mix
And that I get to spend a day with my good friend
Randy Morton

And when the sun went down
Tom had an ear of dried corn stuck to a pole for a microphone
And our make shift bands stood up before the  assembled campers
At the fire pit
And did what we do
Sing a few songs
Pick a few tunes
Tell a few jokes
Spread a little joy

And I was dancing for a few silly moments
With the beautiful Rosalie
On the side of the hill under a pop-up
And I realized I ain’t as young as I was
Chances are, If I’m dancing on the side of a hill for very long
I’m gonna fall over 
So I stopped
But I was still dancing in my heart…
When George is playing
That’s what you do

Got an email from Tom and Sharon today
A bunch from pictures from Wildfest
There was this burrowing owl standing there in the grass
With this strange expression on his face
Looked like he was thinking,
“Are those people crazy,?”

Maybe…
But it’s good crazy

take	on	how	to	meld	these	diverse	
ingredients	 into	 a	 distinct	 sound	
that	 honors	 tradition	 while	 blaz-
ing	 new	 ground.	 I	 asked	 each	 of	
them	to	talk	about	their	influences	
and	 their	 personal	 musical	 histo-
ries.	
	 “I	grew	up	going	to	the	Straw-
berry	Music	Festival	where	my	dad	
and	his	best	friends	would	jam	all	
weekend	long	and	sing	‘70s	revival	
style	 bluegrass/southern	 rock	 in	
four-part	 harmony,”	 explained	
Melody.	 “I	 knew	 all	 those	 tunes	
by	heart	before	I	even	knew	who	
wrote	them.”	But	this	was	just	one	
of	many	strains	that	spoke	to	her.	
She	 majored	 in	 music	 at	 Hum-
boldt	State	University	and	was	ex-
posed	to	music	on	a	global	scale.
	 “I	 used	 to	 study	 and	 play	 a	
lot	of	world	music	in	college	and	
thereafter.	A	samba	bateria,	a	West	
African	drum	and	dance	ensemble,	
an	afro-funk	band,	a	world-fusion	
a	 cappella	 group,	 a	 steel	 band.	 I	
also	did	a	lot	of	20th	Century	Art	
Song	(classical	voice)	in	school.”	
	 Leif	 started	 with	 violin	 as	 a	
child	and	played	in	various	youth	
orchestras,	as	well	 as	playing	gui-
tar	 in	 a	 ska/punk	 band.	 “I	 went	
to	school	at	University	of	Oregon	
and	got	 a	 violin	performance	de-
gree,”	he	said.	But	he	soon	found	
himself	heading	to	a	bluegrass	jam	
at	Sam	Bond’s	Garage	in	Eugene.	
“Then	 I	 decided	 that	 improvisa-
tion	and	folk	music	were	more	fun	
than	 classical	 music	 so	 I	 ditched	
it.”	
	 Zach	comes	from	a	bluegrass	
family	 in	 Indiana.	 “Dad	 played	
banjo	 and	 mom	 played	 guitar.	 I	
grew	 up	 listening	 to	 them	 and	
their	band,	the	Better	Than	Noth-
ing	Band.	The	first	thing	I	noticed	
was	 the	 connection	 people	 had	
when	 they	 played	 music	 togeth-
er.”
	 His	favorite	artists	range	from	
Flatt	and	Scruggs	and	Jimmy	Mar-
tin	 to	 funk	 bands	 like	 Oakland’s	
Tower	 of	 Power	 and	 the	 Meters	
of	 New	 Orleans.	 Zach	 played	 in	
MacNasty,	 a	 Sacramento	 funk	

band,	and	credits	leader	Larry	Da-
vis	 with	 helping	 him	 learn	 how	
to	 keep	 a	 solid	 rhythm	 and	 how	
to	appreciate	the	power	of	music.	
“He	 made	 me	 realize	 that	 when	
you	play	music,	you’re	connected	
to	the	earth	and	human	spirit	in	a	
whole	new	way,”	said	Zach.
	 Zach	has	also	benefited	from	
associating	 with	 the	 one-man	
bluegrass	 organization	 known	 as	
Avram	Siegal.	“He’s	been	teaching	
me	 banjo	 for	 the	 last	 four	 years.	
He	taught	me	to	approach	music	
with	 precision,	 focus,	 and	 drive,”	
said	Zach.
	 Jordan	Klein	grew	up	with	his	
parents	 listening	 to	 smooth	 jazz	
and	bits	of	stuff	from	the	60s	folk	
revival	 like	Pete	Seeger,	 the	Chad	
Mitchell	Trio,	and	Peter	Paul	and	
Mary.	When	I	was	in	college,	I	like	
many	 others	 discovered	 bluegrass	
by	 traveling	 backwards	 from	 jam	
band	music.”
	 He	 lists	 a	 steady	 progression	
from	Phish	 to	 the	Grateful	Dead	
to	David	Grisman,	and	ultimately	
to	Bill	Monroe.	Once	his	interest	
in	 bluegrass	 was	 piqued,	 Jordan	
was	 incredibly	 fortunate	 to	 have	
a	neighbor	who	just	happened	to	
know	a	thing	or	two	about	banjo.
	 “I	 grew	 up	 in	 Fair	 Lawn,	
New	 Jersey,	 where	Tony	Trischka	
has	 lived	 for	many	years,”	 Jordan	
explained.	 “In	 fact,	 by	 a	 random	
stroke	of	luck,	I	got	to	know	him	
outside	of	music,	so	when	I	was	19	
years	old	and	decided	to	start	play-
ing	the	banjo,	I	was	able	to	just	call	
Tony	up.	I	went	over	to	his	house	
and	he	lent	me	a	banjo	and	got	me	
started	 with	 a	 few	 basic	 roll	 pat-
terns.	So	blame	Tony	for	one	more	
banjo	player	in	this	world.”
	 Adam’s	 musical	 background	
covers	a	lot	of	territory.	“My	fami-
ly	listened	to	lots	of	different	kinds	
of	music,”	he	said,	“and	there	was	
always	 music	 on	 in	 the	 house.	
Both	my	parents	played	guitar;	my	
mom	 also	 played	 piano.	 We	 lis-
tened	 to	 everything	 from	 Mozart	
and	Bach	to	David	Bowie,	Michael	
Hedges,	Doc	Watson,	Mississippi	

	 San	Francisco	has	always	fos-
tered	 an	 atmosphere	 of	 creativity	
and	 innovation	 since	 the	 days	 of	
the	 gold	 rush.	 Whether	 it’s	 art,	
music,	 food,	 or	 literature,	 the	
“anything	 goes”	 spirit	 of	 the	 city	
encourages	 experimentation,	 of-
ten	combining	elements	of	differ-
ent	 cultures	 to	 create	 something	
entirely	new.	
	 This	 spirit	 of	 innovation	 is	
apparent	in	a	new	San	Francisco-
based	bluegrass	band,	Front	Coun-
try,	 appearing	 on	 Vern’s	 Stage	 at	
the	 2012	 Father’s	 Day	 Bluegrass	
Festival.	 Each	 of	 the	 members	
brings	 a	 unique	 combination	 of	
influences	 and	 perspectives	 on	
bluegrass	music	to	create	a	sound	
that	 ranges	 from	 staunchly	 tradi-
tional	 to	 strikingly	 progressive.	
Whatever	 the	 source	of	 the	 song,	
anything	that	Front	Country	per-
forms	 highlights	 an	 impressive	
lineup	 of	 instrumental	 and	 vocal	
talent.
	 The	 band	 features	 Zack	
Sharpe	thumping	the	bass,	Melody	
Walker	and	Adam	Roszkiewicz	on	
guitars,	Jacob	Groopman	on	man-
dolin,	Jordan	Klein	picking	banjo,	
and	Leif	Karlstrom	tearing	up	the	
fiddle.	 Vocal	 chores	 are	 passed	
around	with	Melody,	Jordan,	and	
Jacob	handling	most	of	the	leads.
	 As	a	group	they’re	fairly	young	
and	come	 from	a	generation	 that	
has	 been	 exposed	 to	 music	 from	
many	places	and	many	eras.	Indi-
vidually,	they	each	bring	their	own	

Bluegrass Confidential By Chuck Poling

Chuck Poling

Vern’s stage act:
Front Country

John	 Hurt,	 the	
Cars…I	 could	
go	on.	The	cool	
thing	 was	 that	
we	really	listened	
to	it;	music	was	
an	 interactive	
thing	 that	 you	
engaged	 in,	 not	
something	 that	
was	 on	 in	 the	
background.”
	 Jacob	
Groopman	
brings	 his	 own	
collection	 of	
influences	 to	
Front	 Country.	
He	 cites	 Tony	
Rice,	 George	
Shuffler,	 and	
Doc	 Watson	 as	
some	 of	 his	 fa-
vorite	 bluegrass	
guitarists,	 but	
he	also	kicks	out	
the	 jams	 with	
Jimmy	 Page	 of	
Led	 Zeppelin,	
Robbie	 Robert-
son	of	the	Band,	
and	Jerry	Garcia	
of	 the	 Grateful	
Dead.
	 “I’ve	played	
in	 many	 differ-
ent	 kinds	 of	 bands,”	 said	 Jacob.	
“In	college	I	had	a	jug	band	called	
Jug	 Free	 America	 and	 a	 Grate-
ful	Dead	cover	band.	Out	here	in	
California	I	played	for	years	with	
the	Afrobeat	band	Albino.	Recent-
ly	I	played	with	the	rock	band	The	
Real	Nasty.	I	was	also	a	member	of	
California	bluegrass	band	Donner	
Mountain	for	a	time.	These	days	I	
also	play	in	a	duo	with	our	singer	
Melody	Walker.”
	 Like	 Jordan,	 he	 was	 inspired	
by	 the	 counterculture	 bluegrass	
classic	Old	and	In	the	Way.	Garcia	
and	 Grisman	 may	 have	 been	 the	
bait,	 but	 he	 soon	 discovered	big-
ger	fish	 like	Bill	Monroe	and	 the	
Stanley	Brothers.
	 The	members	of	Front	Coun-
try	 are	 active	 in	 other	 bands	 and	
musical	 endeavors	 outside	 the	
bluegrass	 genre.	 But	 their	 paths	
had	crossed	enough	at	jams,	gigs,	
and	festivals	that	they	felt	a	certain	
kinship	with	one	another.	Though	
each	 of	 them	 brings	 a	 different	
perspective	 to	 their	 music,	 they	
somehow	make	it	all	mesh.	
	 Said	Jordan,	“We	knew	right	
from	the	start	 that	we	had	some-
thing	awesome,	and	I	think	that	is	
in	 large	 part	 because	 everyone	 in	
this	band	is	always	actively	listen-
ing	 to	 the	other	members.	When	
you	 really	 listen	 to	 your	 band-
mates	you’re	able	to	musically	in-
teract	 in	ways	 that	often	produce	
great	things	for	listeners.”
	 Jacob	feels	that	they	find	com-
mon	ground	in	being	uncommon.	
“We	seem	to	bring	a	modern	edge	
to	what	we’re	doing	and	challenge	
ourselves	to	stay	away	from	the	su-
per	traditional	material.”
	 When	you	see	Front	Country	
perform,	you’ll	soon	pick	up	on	a	

couple	of	things.	For	one,	they’ve	
all	got	serious,	serious	chops.	Most	
of	them	have	played	jazz	and	clas-
sical	and	have	a	thorough	knowl-
edge	of	music	theory	and	apply	it	
with	vigor.	But	more	importantly,	
you’ll	notice	how	much	fun	they’re	
having.	 These	 are	 good	 friends	
who	have	a	tremendous	amount	of	
respect	for	one	another’s	talents.
	 “The	 musical	 chemistry	 was	
immediate,	 partly	 because	 we’ve	
been	 playing	 together	 for	 many	
years	 but	 also	 because	 we	 are	 all	
genuinely	 really	 great	 friends,”	
commented	Adam.
	 Of	 course,	with	 so	many	 in-
fluences	and	so	much	talent	in	the	
band,	there’s	no	shortage	of	opin-
ions.	 Jordan	 offered	 this	 perspec-
tive.	 “We’re	 still	 working	 out	 the	
process	 of	 arrangements-by-com-
mittee.	 We	 have	 a	 lot	 of	 creative	
people	that	have	great	ideas,	so	it	
takes	time	to	work	through	them	
all.”
	 This	summer,	the	band	is	en-
tering	the	Rockygrass	Band	Com-
petition,	 a	highly	 respected	 event	
that	has	boosted	the	profiles	many	
bands,	 including	 CBA	 favorites	
Windy	Hill,	 49	Special,	 and	Bell	
Monroe	and	Her	Brewglass	Boys.	
	 Asked	 what	 makes	 up	 the	
Front	 Country	 sound,	 Melody	
put	 it	 succinctly,	 	 “Great	original	
songs	 and	 instrumentals,	 choice	
covers,	intricate	arrangements	and	
inspired	improvisations.”	
	 See	 Front	 Country	 on	 the	
Vern’s	 Stage	 at	 Grass	 Valley	 on	
Sunday	at	12:50	PM.	Also,	every	
second	Thursday	of	the	month	at	
the	Atlas	Café	in	San	Francisco.

http://www.reverbnation.com/
frontcountry

	 You	 are	 right,	 it	 is	 common	
for	 bluegrass	 players	 to	 call	 out	
chords	 numerically,	 ranging	 over	
the	scale:	I,	II,	III,	IV,	V,	VI,	and	
VII.	 This	 knowledge	 of	 Roman	
numerals	 is	 impressive	 to	 many	
old-time	 players,	 some	 of	 whom	
are	 completely	 lost	 when	 con-
fronted	 with	 the	 number	 of	 the	
latest	Super	Bowl.
	 Old-time	 players	 commonly	
learn	 the	 corresponding	 names	
for	 the	 chords	 instead,	 as	 follows	
(you	 could	 look	 it	 up):	 I--tonic,	
II--supertonic,	 III--mediant,	 IV--
subdominant,	 V--dominant,	 VI-

A.	Old-time	fiddle	and	banjo	are	
primarily	 melodic,	 and	 chords	
bring	 up	 several	 issues.	 Chords	
are	 not	 as	 important	 in	 old-time	
music	as	in	bluegrass,	especially	if	
it’s	just	fiddle	and	banjo.	There	can	
also	be	strong	differences	of	opin-
ion	 as	 to	 what	 chords	 are	 called	
for	 in	 an	 old-time	fiddle	 tune.	A	
dispute	 over	 a	 chord	 that	 seems	
suggested	by	a	melody	 line	or	 an	
interval	 played	 can	 trigger	 urges	
in	the	musicians	that,	shall	we	say,	
depart	 from	 mellow	 and	 veer	 to-
ward	cranky.

four-finger, five-finger, six-fin-
ger, wrist-and-all, jump-starting, 
sand-wedging, skeet-shooting, 
and perforating. Do you know 
if these are all legitimate banjo 
styles, and do you know how to 
describe each one?

A.	Yes

Dear Old-Time Rambler Sir,
 Do old-time players need to 
know a lot about chords? I hear 
bluegrass players calling out 
chords by number sometimes.

	 This	 month,	 the	 Old-Time	
Rambler	 would	 like	 to	 take	 time	
to	answer	some	of	the	voluminous	
mail	that	floods	in	occasionally	 if	
the	skylight	is	open.

Dear Mr. Rambler,
 I would like to learn to play 
old-time banjo. I have heard it 
referred to as frailing, clawham-
mer, rapping, knocking, down-
picking, up-picking, brushing, 
walloping, flicking, assaulting, 
carpet-bombing, gandydanc-
ing, chopping, dicing, mincing, 
grating, two-finger, three-finger, 

The Old Time Rambler By Geff Crawford

-submediant,	 and	 VII--subtonic.	
We	 call	 these	 out	 to	 each	 other	
only	 sparingly,	 and	 only	 when	
we’re	with	our	own.	So	a	bluegrass	
player	may	never	 have	heard	 this	
being	done,	stealth	and	a	good	dis-
guise	 being	 necessary	 to	 catch	 us	
out.

Dear O (forgive the familiarity),
 I’ve heard old-time play-
ers refer to crooked tunes, but I 
don’t know what they are. Can 
you enlighten me?

A.	 Sorry,	 I	 don’t	 smoke,	 but	 I’ll	
try	 to	 explain.	 Most	 old-time	
dance	 tunes	 (waltzes	 excluded,	of	
course),	 have	 phrases	 of	 8	 beats,	
or	16,	or	32,	depending	on	your	
resting	 heart	 rate	 and	 whether	
you’re	 counting	 quarter	 notes	 or	
eighth	notes	or	repeated	sections.	
Anyway,	once	you	figure	that	out,	
a	 crooked	 tune	 is	 one	 that	 devi-
ates	 from	 this	 structure.	 Usually,	
it	means	that	extra	beats	show	up,	
sometimes	just	in	one	part	of	the	
tune,	sometimes	in	all	parts	of	the	
tune,	 sometimes	 showing	 up	 the	
first	 time	 through	 the	 tune	 but	
not	 the	 second	or	vice	versa,	 and	
all	kinds	of	similar	combinations.	
There	 are	 also	 some	 tunes	 that	
leave	out	beats	so	that	the	expect-
ed	 multiple	 of	 8	 beats	 comes	 up	
short.	 In	playing	old-time	music,	
we	 must	 embrace	 flexibility,	 but	
please	don’t	squeeze	too	hard.

Dear Professor R,
 Can you give some examples 
of crooked tunes?

A.	Yes,	if	you’re	in	the	mood	to	do	
a	 little	 clicking	 below	 and	 to	 the	
right.	“Hell	Among	The	Yearlings”	
is	a	truly	wonderful	version	by	the	
late	Ralph	Blizard	And	The	New	
Southern	Ramblers,	from	their	al-
bum,	“Blizard	Train”.	It’s	listed	on	
the	County	Sales	website	 (http://
www.countysales.com/)	in	CD	for-
mat,	 and	on	 the	Appalshop	web-
site	 (http://appalshop.org/store/)	
in	cassette	form.	Hopefully,	one	or	
both	of	these	are	still	available	and	
in	 print.	 You	 want	 crooked?	 You	
got	 crooked.	 Plus	 Ralph’s	 amaz-
ing	and	inspiring	bow	magic,	and	
the	support	of	a	great	band.	“John	
Cole”	is	from	from	Bruce	Molsky’s	
2000	 album,	 “Poor	 Man’s	 Trou-
bles”,	available	from	brucemolsky.
com	or	Amazon	and	other	places	
too.	 Bruce	 got	 this	 tune	 from	 a	
recording	of	the	Kentucky	fiddler,	
John	Salyer.	If	you	listen	carefully,	
you’ll	 hear	 why	 Bruce’s	 notes	 for	
this	tune	say,	“No,	your	CD	is	not	
defective.”	Get	ready	for	some	real	
arrhythmic	fun.
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The Grascals: 
Life Finds A Way
Mountain	Home	Music	Company
PO	Box	829
Arden,	NC	28704
www.grascals.com
©2012
Song list: Life Finds A Way, Hello 
Mr. Lonesome, Still They Call Me 
Love, Mystery Train, Pretty Mel-
ody, Pass It On, Bartender, Lay 
That Hammer Down, Sweet Baby 
James, You Can Mark It Down, 
Honky Tonk Lullaby, Eleven 
Eleven, Road to Surrender.

	 Since	 the	 band’s	 selection	 as	
IBMA’s	Emerging	Artist	of	the	year	
in	 2005,	 the	 Grascals	 have	 gone	
from	acclaim	 to	 top	 tier	bluegrass	
band	 though	 the	 band	 is	 hardly	
an	overnight	success.	 	Each	of	the	
band’s	main	players	has	spent	time	
as	 part	 of	 other	 bluegrass	 bands	
including	 the	 Boys	 From	 Indiana	
and	 the	 Wildwood	 Valley	 Boys.		
The	 amazing	 vocal	 harmonies	 of	
Jamie	Johnson,	Terry	Eldredge	and	
Terry	 Smith	 shine	 on	 gentle	 love	
songs	like	Harley	Allen’s	“Still	They	
Call	Me	Love”	or	the	band’s	origi-
nal	“Pretty	Melody.”		The	ability	to	
distill	 life’s	 loves	 and	 experiences	
into	distinctive	songs	is	one	of	the	
band’s	strong	points	and	the	vocal	

est Creator, God Can, Be Not 
Afraid, Jack of All Trades, Going 
on Home, Sing Me a Song About 
Jesus.

	 When	 you	 have	 a	 bluegrass	
institution	like	Doyle	Lawson	and	
Quicksilver,	 it’s	always	amazing	to	
listen	 to	a	new	album	and	marvel	
that	the	band	continues	to	find	stir-
ring	gospel	songs	and	delivers	them	
with	a	sincerity	and	conviction	that	
goes	 beyond	 the	 basic	 message	 of	
the	 song.	 	 Joining	 Doyle	 are	 Josh	
Swith	 on	 bass	 vocals	 and	 dobro,	
Jason	Barie	on	fiddle,	Corey	Hens-
ley	 on	 lead	 vocals	 and	bass,	Mike	
Rogers	 on	 lead	 vocals	 and	 guitar,	
Jesse	 Baker	 on	 banjor	 and	 guitar	
and	Carol	White	on	harmony	vo-
cals	and	percussion.		It’s	definitely	
a	“wall	of	sound”	both	instrumen-
tally	and	vocally.
	 Fans	of	four	part	vocal	harmo-
nies	can	always	count	on	Quicksil-
ver	to	deliver	that	perfectly	arranged	
quartet.	 	 “The	 Greatest	 Creator”	
has	 Doyle	 singing	 the	 lead	 vocal	
and	Corey,	Mike	and	Josh	fill	in	all	
the	 other	 vocal	 parts	 with	 a	 extra	
rhythm	 zest.	 “Going	 on	 Home”	
is	the	other	purely	vocal	song	and	
the	four	voices	blend	in	a	delight-
ful	call	and	response	style.			Corey	
and	Doyle	wrote	“Sing	Me	A	Song	

About	 Jesus”	 and	 the	 joyous	 har-
mony	may	remind	some	fans	of	the	
many	 songs	 that	 Doyle	 sang	 with	
Jamie	 Dailey.	 	 Randy	 Swift	 wrote	
“Little	Star”	and	“The	Rich	Man,”	
both	 songs	 with	 a	 contemporary	
vibe	with	dobro,	fiddle	and	banjo	
providing	 a	 solid	 rhythm	 to	 the	
vocals.	 	 “Never	Shall	Run	Dry”	 is	
another	one	of	the	water	metaphor	
gospel	songs	that	are	a	part	of	the	
Quicksilver	repertoire	and	features	
strong	vocals	and	a	pulsating	banjo	
and	mandolin	rhythm.	 	Doyle	of-
ten	 calls	 his	 band	 the	 “school	 of	
bluegrass,”	and	it’s	easy	to	see	why	
the	 band	 is	 a	 finishing	 school	 for	
the	finest	new	songs.

Musicians Against 
Childhood Cancer: 
Life Goes On
Rural	Rhythm
PO	Box	750
Mt.	Juliet,	TN	37121

	 Darrel	and	Phyllis	Adkins	lost	
their	 daughter	 Mandy	 to	 the	 rav-
ages	of	 cancer	 and	 they	organized	
the	Musicians	Against	Cancer	con-
cert	 series	 to	 raise	 money	 for	 St.	
Jude’s	 Hospital	 to	 help	 fight	 this	
childhood	disease.		More	than	139	
artists	 participated	 in	 this	 year’s	
project	 and	 the	 39	 songs	 are	 an	
awesome	 presentation	 of	 music	
that	can	be	treasured	by	any	blue-
grass	and	country	music	fan.		Some	
of	the	top	musical	groups	perform	
here	 and	 listeners	 will	 recognize	
established	bands	like	J.D.	Crowe,	
Michael	 Cleveland,	 Lonesome	
River	 Band,	 Rhonda	Vincent	 and	
Doyle	Lawson.
	 The	 stirring	 “Life	 Goes	 On”	
is	 a	 clarion	 call	 to	 join	 together	
and	help	and	the	healing	power	of	
gospel	music	 is	 shown	 in	 “Shout-
ing	Time	in	Heaven,”	“Where	The	
Soul	Never	Dies”	and	Doyle	Law-
son’s	“Beyond	the	Sunset	For	Me.”		
Bill	Monroe’s	“Highway	of	Sorrow”	
and	“Panhandle	Country”	are	part	
of	 the	 tribute	 to	bluegrass	music’s	
founder	and	“I	Got	A	Woman”	and	
“Rollin	 and	 Tumblin”	 are	 trans-
formed	 from	 the	 bluesy	 rock	 and	
roll	to	bluegrass.		Rhonda	Vincent	
gives	 new	 life	 the	 the	 traditional	
“The	Water	is	Wide”	and	Josh	Wil-
liams	and	his	band	revive	the	Kate	
Wolf	classic,	“Across	The	Great	Di-
vide.”		Fans	of	heartfelt	vocals	will	
delight	 in	 Bradley	 Walker’s	 “Rev-
elation”	 and	 Brandon	 Rickman’s	
lead	 vocal	 in	 “Rain	 and	 Snow.”			
Proceeds	 from	 the	 sale	of	 the	 two	
disk	 set	 will	 be	 paid	 to	 St.	 Jude’s	
Research	Hospital	so	everyone	can	
be	a	winner	with	this	collection.	

Janie Fricke: Country 
Side of Bluegrass
New	Music	Deals
PO	Box	23015
Nashville,	TN	37202
www.newmusicdeals.com

Song list: You Don’t Know Love, 
Goodbye Broken Heart, Do Me 
With Love, Faithless Love, He’s 
A Heartache, Please Help Me 

I’m Falling, She’s Single Again, 
I’ll Need Someone To Hold Me, 
Down to My Last Broken Heart, 
Tell Me A Lie, It Ain’t Easy Be-
ing Easy, Don’t Worry About Me 
Baby, Ring of Fire.
	 Janie	 Fricke	 gained	 fame	 in	
the	 1980s	 with	 a	 string	 of	 coun-
try	music	hit	songs.	Her	powerful	
voice	stands	out	again	in	these	ar-
rangements	 and	 she	 is	 joined	 by	
some	 fine	 Nashville	 session	 musi-
cians:	 Johnny	 Hiland	 on	 guitar,	
Mark	 Fain	 on	 bass,	 David	Talbot	
on	banjo,	Randy	Kohrs	on	dobro,	
Luke	Bulla	and	Andy	Leftwich	on	
fiddle,	 Jimmy	 Mattingly	 on	 man-
dolin	 and	 Glen	 Duncan	 on	 man-
dolin	and	fiddle.
	 It’s	 a	 fine	 opportunity	 to	 re-
visit	some	classic	songs	and	hearing	
Janie’s	 heartfelt	 delivery	 is	 a	 de-
light.	 	Her	 rendition	of	 “Faithless	
Love”	and	“Don’t	Worry	About	Me	
Baby”	have	 a	 timeless	 quality	 and	
you	 will	 find	 yourself	 drawn	 into	
the	 tales	 of	 heartache	 and	 hope.		
“Ring	of	Fire”	 is	given	a	new	per-
spective	 and	 “She’s	 Single	 Again”	
voices	 a	 hope	 of	 one	 side	 and	 a	
danger	on	the	other.	 	With	Janie’s	
new	 presentation	 and	 her	 touring	
with	 the	 Roys,	 bluegrass	 fans	 will	
have	a	new	singer	to	applaud.

Alan Munde: Old 
Bones
Munde’s	Child	Records
AlanMundeGazette.com
©2007
Song list: Stompin, in the Flat-
lands, Darling Pal of Mine, Ar-
riba Francie, Blue Days Black 
Nights, Cindy, Angel on the 
Running Board, Little Rabbit, 
Long Distance Romance, Hick-
ory Hollow, Miles and Miles of 
Texas, Wait Till the Sun Shines 
Nellie, Old Bones, Sweet Dixie.

	 Alan	Munde	has	been	a	ban-
jo	 instructor	 and	 performer	 with	
stints	 with	 Country	 Gazette	 and	
teaching	duties	in	the	South	Plains	

and	 instrumental	 blending	 is	 as	
detailed	as	a	fine	painting.		“Pretty	
Melody”	and	“Eleven	Eleven”	have	
instrumental	interludes	from	Kris-
tin	 Benson	 on	 banjo,	 fiddle	 from	
Jeremy	Abshire	and	mandolin	from	
Danny	Roberts.		
“Lay	 That	 Hammer	 Down”	 has	 a	
pulsating	 banjo	 mixed	 with	 Dan-
ny’s	 crunchy	 mandolin	 melodies	
and	 the	 powerful	 instrumentals	
are	a	Grascals	trademark.		Another	
Grascal	 delight	 is	 their	 ability	 to	
take	a	classical	rock	song	and	give	
it	a	bluegrass	flavor	and	this	album	
features	James	Taylor’s	“Sweet	Baby	
James”	 graced	with	 a	 gentle	pedal	
steel	accompaniment.			With	each	
new	collection	of	songs,	the	Gras-
cals	prove	that	they	are	at	the	top	of	
their	game	with	heartfelt	musician-
ship	and	sincere	sentiments.

Doyle Lawson & 
Quicksilver:  Sing Me A 
Song About You
Mountain	Home	Music	Company
PO	Box	829
Arden,	NC	28704
www.crossroadsmusic.com
©2012
Song list: Little Star, The Rich 
Man, It Took A Man Like That, 
I Saw Him Walk Out of the Sky, 
Never Shall Run Dry, The Great-
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To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@yahoo.
com

	 After	its	1858	publication	in	a	
popular	Paris	music	magazine,	her	
tune	quickly	became	a	massive	hit	
in	Europe	and	the	U.S.	It	was	ad-
opted	enthusiastically	by	hordes	of	
players	and	listeners,	as	great	num-
bers	of	common	folk	sought	“high	
brow”	 entertainment	 and	 cultural	
enrichment.		
	 Badarzewska’s	 piece,	 written	
for	intermediate	pianists,	is	a	set	of	
florid	variations	built	on	a	simple,	
arpeggio-based	 melody.	 	 Reading	
the	sheet	music	no	doubt	stymied	
many	budding	pianists	who	squint-
ed	under	19th	–	century	kerosene	
lamps,	trying	to	decipher	its	dense	
splatters	of	black	ink	while	remem-
bering	to	play	in	three	flats.	
	 Bob	 Wills’	 original	 1935	 re-
cording	 of	 “Maiden’s	 Prayer”	 is	 a	
honky-tonk	fiddle	feature	of	stun-
ning	 simplicity	 and	 directness.		
Shorn	of	Badarzewska’s	embellish-
ments	 and	 bric-a-brac,	 and	 freed	
from	the	piano-friendly	key	of	E-
flat,	 the	melody	rests	comfortably	
in	the	fiddle	key	of	A,	where	Wills	
easily	 exploits	 the	 country	 fiddle	
ornaments	of	his	day	and	delivers	
a	 straight-forward,	 adroit	 perfor-
mance	of	a	medium	tempo	dance	
number.
	 But	 finding	 the	melodic	 ker-
nel	 amid	 Badarzewska’s	 spaghetti	
was	 not	 solely	 Wills’	 accomplish-
ment.		By	the	Civil	War,	American	
publisher	 Oliver	 Ditson	 had	 re-
leased	music	to	“Each	Hour	of	Life	

to	Thee	I	Turn,”	a	melody	adapted	
from	 “Maiden’s	 Prayer,”	 and	 sim-
plified	and	transposed	 to	 the	easy	
fiddle	 key	 of	 D	 by	 a	 song-writer	
named	T.	Bissell.		Lyricist	John	S.	
Adams	added	words.	 	By	 the	end	
of	 the	 decade,	 the	 tune	 appeared	
as	“The	Maiden’s	Prayer,”	a	single-
line	melody	without	words	or	ac-
companiment,	 in	 the	“Quadruple	
Musician’s	 omnibus”	 (Boston:	
Elias	Howe,	1869),	a	collection	of	
instrumental	music.	
	 I	 first	 began	 noticing	 sheet	
music	 for	 “Maiden’s	 Prayer”	 dur-
ing	 my	 forays	 into	 antique	 shops	
and	thrift	stores	during	my	travels	
around	the	United	States.	I	found	
copies	in	the	Midwest,	the	South,	
New	England,	Texas	--	in	short,	all	
over	the	country.	Clearly,	this	tune	
had	struck	a	nerve	with	American	
musicians	 and	 listeners.	 	 I	 also	
found	an	early	1900s	Victor	78	of	
the	 tune	 by	 the	 Neapolitan	 Trio,	
playing	T.	 Bissell’s	 simplified	 ver-
sion	 in	 D	 on	 violin,	 piano,	 harp	
and	celeste.	 	So	fiddlers,	 compos-
ers,	 and	 other	 musicians	 had	 al-
ready	 been	 reducing	 “Maiden’s”	
black	ink	well	before	Wills’	iconic	
recording.	 	 In	 the	 process,	 they	
were	helping	 to	 sculpt	and	define	
country	fiddling	in	America.	
	 In	the	late	nineteenth	and	ear-
ly	twentieth	century	United	States,	
the	 pragmatism	 of	 the	 frontier	
mentality	 embraced	 an	 attitude	
of	making	the	New	from	the	Old	
–	 of	 recycling	 the	 bits	 and	 pieces	
that	 could	 be	 re-used,	 and	 glu-

Joe Weed’s Studio Insider
ing,	taping,	welding,	and	re-fitting	
them	to	make	something	fresh	and	
serviceable	for	another	generation.		
Bluegrass	music,	which	has	chosen	
much	of	 its	 repertoire	 from	older	
blues,	 ragtime,	 popular,	 and	 Tin	
Pan	Alley	songs,	provides	an	excel-
lent	example	of	cultural	continuity	
and	re-invention	 in	 the	mid	20th	
century.
	 Bob	 Wills	 was	 exemplifying	
a	 broader	 cultural	 phenomenon	
when	 he	 stuffed	 the	 square	 peg	
of	Badarzewska’s	parlor	piece	 into	
the	round	hole	of	his	honky-tonk	
world.	 The	 American	 frontier’s	
creative	 spirit	 encouraged	 him	 to	
grind	 up	 the	 old	 and	 re-form	 it	
into	 the	 new,	 a	 process	 that	 con-
tinues	 today	 as	 youth	 tear	 apart	
the	pieces	of	our	culture	and	remix	
them	into	their	own	mash-ups.	

Joe Weed records acoustic mu-
sic at his Highland Studios near 
Los Gatos, California.  He has 
released six albums of his own, 
produced many projects for in-
dependent artists and labels, and 
does sound tracks for film, TV 
and museums. He recently pro-
duced “Pa’s Fiddle,” a collection 
of 1�th-century American music 
played by “Pa” Charles Ingalls, 
father of Laura Ingalls Wilder, 
the author of the “Little House 
on the Prairie” book series. 
Reach Joe by calling (�0�) ���-
����, by email at joe@highland-
publishing.com, or by visiting 
joeweed.com.
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Q: Last month you said something about an alu-
minum bridge that Gibson made. I’m wonder-
ing if I didn’t know I had one. Were they painted 
black to look like ebony, and what instruments 
did they use them on?
	
A:	Gibson	obtained	a	U.S.	Patent	for	an	adjustable	
bridge	in	January	of	1921.	Prior	to	that	time,	Gib-
son’s	 bridges	 were	 made	 from	 one	 piece	 of	 ebony	
and	there	were	a	few	interesting	versions,	including	
one	with	interchangeable	saddle	inserts.

	 When	the	instrument	was	going	through	final	assembly,	the	one-piece	bridge	took	a	lot	
of	time	to	fit	to	the	soundboard,	and	if	the	soundboard	settled	a	bit	–	which	they	often	did	
–	the	factory	settings	became	too	low,	and	the	only	way	to	solve	the	problem	was	to	either	
shim	or	replace	the	bridge.
	 Gibson’s	adjustable	bridge	solved	the	problem	and	allowed	for	adjustable	height	of	the	
saddle.	It	has	a	base	with	two	posts	that	are	fitted	with	two	small	thumb	wheels.	And,	as	I	
mentioned	in	last	month’s	column,	the	very	first	versions	of	this	bridge	had	an	aluminum	
saddle,	and	as	you	can	see	in		Fig.	1,	it	was	not	painted.

	 The	aluminum	saddle	was	 strong	enough	to	 support	 the	 strings’	 load,	but	 it	was	 too	
heavy	and	interfered	with	the	transmission	of	the	strings’	energy	to	the	soundboard.	Within	
about	a	year	of	its	debut,	the	aluminum	saddle	was	replaced	with	an	ebony	saddle	that	was	
lighter	and	imparted	better	tone	to	the	instrument.
	 As	 soon	 as	 these	 bridges	were	patented,	Gibson	used	 adjustable	 bridges	 on	 all	mod-
els	of	mandolins,	mandolas,	and	guitars.	The	bridges	with	aluminum	saddles	were	used	on	
Gibson’s	instruments	as	early	as	late-1919	and	were	stamped	“PAT.APPLIED	FOR”	on	the	
base	(which	means	that	these	bridges	went	into	use	as	soon	as	the	company	applied	for	the	
patent).	The	ones	with	ebony	saddles	and	bases	were	stamped	“PAT.	JAN	18,	1921”	on	the	
base.

Q: Seems like Gorrila Glue would be great for building and repairing instruments. Why 
aren’t more people using it? If Gorilla Glue is not right, would Titebond III be the next 
best thing to use?

A:	While	Gorilla	Glue®	is	well	marketed	as	a	superior	adhesive,	it	is	not	ideal	for	instrument	
work.	First	of	all,	for	proper	use,	Gorilla	Glue	requires	a	bit	of	preparation	in	wetting	the	
wood	before	the	glue	is	applied.	Secondly,	Gorilla	Glue	expands	as	it	dries	and	oozes	from	
the	glue	seam	which	requires	either	constant	attention	or	a	lot	of	clean	up.	Next,	the	bub-
bling	that	occurs	when	Gorilla	Glue	oozes	from	the	seam	causes	some	“chalking”	in	the	glue	
seam,	and	rather	than	providing	a	full,	smooth	bond,	the	glue	layer	dries	with	some	small	air	
pockets	rather	than	a	full,	clean	bead.
	 Regarding	repairs,	if	you	are	fortunate	enough	to	force	some	Gorilla	Glue	into	a	crack	or	
seam,	the	adjoining	seam	or	crack	will	most	likely	open	as	the	glue	expands.
	 All	of	this	leads	to	not	believing	the	hype,	and	not	using	Gorilla	Glue	for	luth’erie.	
	 Regarding	Titebond®	III,	 lots	of	 folks	believe	 that	because	of	 the	numbering	scheme,	
Titebond	III	 is	better	than	Titebond	II,	and	Titebond	II	 is	better	than	Titebond	Original	
Glue	(what	some	folks	refer	to	as	Titebond	I).	This	is	absolutely	not	true.	Each	of	these	glues	
is	 very	different	 and	each	has	 its	particular	 application.	Titebond	 II	 and	Titebond	 III	 are	
intended	for	use	in	outdoor	situations	where	a	strong	waterproof	glue	is	dictated.	In	order	
to	achieve	its	waterproof	characteristics,	Titebond	II	and	Titebond	III	cure	to	a	moderately	
hard	but	rubbery	mass	that	resists	water.	Joints	made	with	them	are	strong	and	resist	a	shock	
load	very	well,	but	with	prolonged	effort	a	joint	can	be	pulled	open,	and	that’s	something	we	
absolutely	do	not	want	on	musical	instruments.	So,	for	sure,	use	Titebond	II	or	Titebond	III	
on	your	dog	house	or	backyard	staircase,	but	don’t	use	it	for	instruments.
	 Ideally,	the	best	glue	you	can	use	for	general	instrument	work	is	hot	hide	glue,	but	its	
use	requires	a	lot	of	experience	and	a	bit	of	preparation.	So,	a	close	second	is	to	use	Titebond	
Original	Glue	–	the	bottle	with	the	red	label.
	 If	you	want	to	experiment	with	hide	glue,	do	NOT	use	Franklin’s	Hide	Glue	that	comes	
in	a	bottle	(Franklin	is	the	company	that	makes	Titebond).	It	is	not	the	same	as	hot	hide	glue,	
even	if	you	heat	it	up.

The Luthier’s Corner - Roger Siminoff
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Q: Some of the string companies, like D’Addario, provide string tensions for their 
strings. Is there a way to calculate what the tension will be if the strings are tuned to 
other notes?

A:	Thanks	for	the	question,	and,	you’ve	come	to	the	right	place.	In	1982,	I	spearheaded	an	
initiative	while	at	Frets	Magazine,	to	categorize	strings	based	on	their	tension.	We	included	
string	tensions	as	part	of	our	reporting	when	doing	tests	on	string	sets.	Many	string	manu-
facturers	were	opposed	to	this	at	first,	but	after	we	showed	them	why	this	information	was	
valuable,	most	began	 to	 evaluate	 the	merits	 of	providing	 string	 tension	 information	with	
their	string	sets.	Gibson	was	first	to	include	the	information	on	string	packages,	followed	by	
D’Addario	about	a	year	later.	Now,	most	other	string	manufacturers	provide	string	tensions	
for	their	various	gauges	of	strings	when	tuned	to	pitch	at	a	given	scale	length.
	 You	can	calculate	the	tension	for	a	string	at	any	other	pitch	(as	long	as	you	are	using	the	
well-tempered	scale	–12	semitones)	by	using	the	mathematical	scale	known	as	“the	twelfth	
root	of	two.”	If	you	know	a	tension	for	a	given	string	at	a	specific	scale	length	for	any	note,	
you	can	calculate	the	tension	for	the	next	note	higher	by	multiplying	the	known	tension	by	
1.059463,	or	to	find	the	tension	of	the	next	lower	note,	by	dividing	the	known	tension	by	
17.81715	and	then	subtracting	the	result	from	the	known	tension	to	come	up	with	the	new	
tension.	Since	the	strings	are	gauged	to	produce	a	particular	note	for	a	given	string	scale,	you	
can	only	get	satisfactory	results	by	calculating	no	more	than	a	whole	tone	(two	half	steps)	
above	or	below	the	intended	note.
	 For	example,	if	you	know	that	a	.010˝	E	string	on	a	guitar	with	a	26˝	scale	length	ex-
erts	a	15	pound	tension,	to	find	the	tension	for	D#	(a	half	step	lower	than	E),	divide	15	by	
17.81715	and	you	get	.8418854.	Then	subtract	that	result	from	15	to	get	14.158115	pounds	
of	tension	for	D#	at	the	same	scale	length.	To	find	the	tension	for	F	(a	half	step	higher	than	
E),	multiply	15	by	1.059463	to	get	15.891945	pounds	of	tension	for	F	at	the	same	scale	
length.

See	you	next	month.

©	Copyright	2012,	Roger	H.	Siminoff,	Atascadero,	CA.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several 
books on instrument set-up and construction. His latest book, The Luthiers Glossary  (Hal 
Leonard Corporation) is a 206-page text that features explains the buzz words and termi-
nology used in the art of luthierie. The book is available at most music stores and luthier 
supply houses or directly from Roger’s web site. For more on Roger Siminoff, Siminoff 
Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.
siminoff.net.Fig 1: The first version of the two-piece adjustable bridge that Gibson patented in 

1921 featured an aluminum saddle.
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Texas	 music	 program.	 	 His	 banjo	 playing	
has	 a	 sparkle	 and	 driving	 force	 that	 makes	
his	playing	an	exciting	part	of	any	ensemble.		
Through	 the	 years	 he	 had	 made	 many	 re-
cordings	that	have	never	made	it	onto	a	com-
mercial	release.
	 Alan	 has	 gathered	 some	 of	 these	 pre-
mier	 recordings	 and	 this	 retrospective	 has	
many	 career	 highlights.	 Several	 of	 the	 in-
strumentals	 feature	 guitarist	 David	 Grier,	
mandolinist	 Mike	 Compton,	 and	 Steve	
Garner	on	bass.		“Wait	Till	the	Sun	Shines	
Nellie”	 has	 them	 trading	 solos	 and	 David	
also	 plays	 on	 “Sweet	 Dixie.”	 	 Other	 band	
mates	of	Alan’s	also	appear	in	the	band	ar-
rangements:	Ron	Block	and	Mike	Bub	join	
Joe	Carr	on	a	Doug	Dilland	instrumental,	
“Hickory	 Hollow.”	 Adam	 Granger	 sings	
a	nostalgic	 “Old	Bones”	and	he	also	plays	
guitar	 on	 an	 swing	 style	 “Arriba	 Francie.”		
Steve	Garner	sings	the	lead	vocal	on	“Angel	
on	the	Running	Board”	which	has	a	charm-
ing	bluesy	banjo.		Fans	of	well-played	banjo	
will	be	delighted	with	Alan’s	styling	and	en-
ergy.

Akira Otsuka: First Tear
Patuxent	Music
PO	Box	572
Rockville,	MD	20848
www.pxrec.com
©2012
Song list: White Orchid, Touch of Time, 
Daddy Long Legs Dodging Raindrops, 
Pink Special #�, Bash, Prince George’s 

Mandolin, Node 1� Conversion, Long 
Black Jacket, Evanston Slide, Line Drive, 
Blue Time For New Green, Heartaches, 
First Tear.

	 Akira’s	 career	 in	 music	 has	 spanned	
many	years	 from	his	first	band	The	Blue-
grass	45	that	became	the	first	Japanese	blue-
grass	band	to	attract	the	notice	of	American	
fans	in	1971.	With	a	stellar	group	of	musi-
cians	playing	around	Akira’s	mandolin,	the	
album	is	a	fine	collection	of	original	songs	
blending	 jazz,	 swing	 and	newgrass	 played	
with	verve,	excitement	and	a	fine	melodic	
sense	that	always	stays	in	the	forefront.
“White	Orchid”	has	mandolin	melodic	so-
los	 that	 remind	 the	 listener	 of	 the	 purity	
of	 tone	 in	 the	 Japanese	 koto	 and	 Akira’s	
solo	is	embellished	with	Phil	Bloch’s	fiddle	
and	David	Grier’s	guitar.		Chris	Stifel	adds	
tasty	guitar	and	an	impressive	vocal	to	his	
original	“A	Touch	of	Time”	and	Rick	Wat-
son	 sings	 “Long	 Black	 Jacket,”	 a	 song	 he	
co-wrote	with	Akira	 in	the	style	of	“Long	
Black	Veil.”	
The	 electric	 guitar	 enhanced	 “Pink	 Spe-
cial	#3”	has	a	rocking	backdrop	filled	with	
fiddle	and	rhythm	guitar	balanced	against	
bass	and	mandolin	solos.	David	Grier	and	
Akira	trade	solos	on	the	jazzy	“Bash”	while	
“Node	 18	 Conversion”	 adds	 Mike	 Mum-
ford’s	 banjo	 to	 the	 guitar,	 mandolin	 mix.		
For	 pure,	 hard-driving	 instrumental	 plea-
sure,	give	a	listen	to	Mike	Mumford’s	“Line	
Drive.”		This	album	is	a	gem	of	musical	vir-
tuosity	and	originality	sure	to	give	pleasure	
to	the	listener.

BRENDA and the Reviews
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Wayne Erbsen’s  Log Cabin Music

Wayne Erbsen

June 9
THE TWANG BANG!
Featuring: The Dirty Hand 
Family Band + The Famous + 
The Shants + The Rogers
@The Great American Music 
Hall, 859 O’Farrell Street, SF
$13 adv / $15 doors / 7:30 
doors / 8:30 show / all ages
INFO: http://shelbyashpre-
sents.net/

June 15
URBAN HILLBILLY SHOW
Featuring: T.V. Mike & The 
Scarecrows + Eight Belles
@Cafe du Nord, 2170 Market 
Street, SF
8pm doors / 9pm show / $10 
advance / $12 doors / 21+
INFO: http://shelbyashpre-
sents.net/

July 4
RED, WHITE & MURDER 
GRASS
Featuring: The Pine Box Boys 
+ more tba
@Cafe du Nord, 2170 Market 
Street
6pm doors / 7pm show / $11 
advance / $13 doors
INFO: http://shelbyashpre-
sents.net/

Shelby Ash 
presents in 
San 
Francisco
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CALIFORNIA  LUTHIERS
Please support these buisinesses that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

It’s the Melody, Stupid! 
by	Wayne	Erbsen
©	2012

	 In	1992,	Bill	Clinton	grabbed	headlines	with	the	phrase	“It’s	the	economy,	stupid,”	
and	used	it	to	unseat	George	Bush	as	President.	I’m	not	trying	to	stir	up	old	political	
feuds	or	throw	a	hissy	fit,	but	my	point	here	should	be	as	plain	as	the	nose	on	your	face.	
In	playing	traditional	bluegrass,	the	melody	should	be	considered	almost	sacred.
	 Bluegrass	music	is	the	delicate	balance	between	tradition	and	innovation.	In	order	
to	maintain	the	traditional	side	of	bluegrass	music,	the	melodies	and	well	as	the	lyrics	
must	be	kept	more	or	less	intact.	The	hot	licks	we	all	aspire	to	are	fine	in	their	place,	but	
let’s	not	stray	too	far	away	from	the	melodic	roots	of	our	music.		If	we	do,	we	stand	to	
lose	the	very	foundation	of	traditional	bluegrass	music.	
	 To	illustrate	the	importance	of	honoring	the	melodies	of	the	bedrock	traditional	
bluegrass	songs,	here	is	a	list	of	some	of	the	older	songs	that	were	at	the	heart	of	the	
repertoire	of	the	first	generations	of	bluegrass	musicians.	Along	with	the	song	titles,	I’ve	
included	the	first	performers	to	record	them.	If	you’re	new	to	bluegrass,	these	are	the	
traditional	songs	to	learn.
	
Black-Eyed	Susie	-	Gid	Tanner	&	Riley	Puckett	(1924)
Blue	Ridge	Mountain	Blues	-	George	Reneau	&	Gene	Austin	(1924)
Bury	Me	Beneath	the	Willow	-	Henry	Whitter	(1923)
Down	in	the	Willow	Gardens	-	G.B.	Grayson	&	Henry	Whitter	(1927)
East	Tennessee	Blues	-	Al	Hopkins	&	His	Buckle	Busters	(1926)
Feast	Here	Tonight	-	The	Prairie	Ramblers	(1933)
Handsome	Molly	-	G.B.	Grayson	&	Henry	Whitter	(1928)
If	I	Lose	-	Charlie	Poole	&	The	North	Carolina	Ramblers	(1927)
In	the	Pines	-	Dock	Walsh	(1926)
Jimmy	Brown	the	Newsboy	-	The	Carter	Family	(1929)
John	Hardy	-Eva	Davis	(1924)
John	Henry	-	Fiddlin’	John	Carson	(1924)
Katie	Kline	-	Ernest	V.	Stoneman	(1926)
Knoxville	Girl	-	Riley	Puckett	(1924)
Little	Bessie	-	Buell	Kazee	(1928)
Little	Rosewood	Casket	-	Ernest	Thompson	(1924)
Little	Old	Log	Cabin	in	the	Lane	-	Fiddlin’	John	Carson	(1923)
Little	Maggie	-	G.B.	Grayson	&	Henry	Whitter	(1928)

Little	Whitewashed	Chimney	-	Jess	Hillard	(1933)
Maple	on	the	Hill	-	Vernon	Dalhart	(1926)
Midnight	on	the	Stormy	Deep	-	Lester	McFarland	&	
Robert	A.	Gardner	(1928)
My	Home’s	Across	the	Blue	Ridge	Mountains	-	Kelly	
Harrell	(1925)
Nine	 Pound	 Hammer	 -	 Al	 Hopkins	 &	 His	 Buckle	
Busters	(1927)
Old	Joe	Clark	-	Fiddlin’	John	Carson	(1923)
Poor	Ellen	Smith	-Henry	Whitter	(1924)
Pretty	Polly	-	John	Hammond	(1925)
Roll	on	Buddy	-	Al	Hopkins	&	His	Buckle	Busters	(1927)
Roll	in	My	Sweet	Baby’s	Arms	-	Buster	Carter	&	Preston	Young	((1931)
Sally	Gooden	-	Eck	Robertson	(1922)
Short	Life	of	Trouble	-	Burnett	&	Rutherford	(1926)
Sweet	Sunny	South	-	Da	Costa	Waltz’s	Southern	Broadcasters	(1927)
The	Girl	I	Left	In	Sunny	Tennessee	-	Charlie	Poole	&	The	North	Carolina	Ramblers	(1925)
White	House	Blues	-	Charlie	Poole	&	The	North	Carolina	Ramblers	(1926)
Wildwood	Flower	-	the	Carter	Family	(1929)

	 Even	though	I’ve	put	my	foot	down	hard	in	favor	of	maintaining	the	integrity	of	
the	melodies	of	traditional	bluegrass	songs,	I	can’t	leave	this	subject	without	admitting	
that	a	certain	amount	of	improvision	is	often	a	good	thing.	A	good	rule	of	thumb	is	to	
play	the	melody	“straight”	the	first	time	through.	On	the	next	pass,	go	uptown	with	it,	
and	come	back	down	to	earth	on	the	final	run	through.	You	want	to	give	the	melody	
your	own	unique	twist,	while	still	letting	your	listeners	know	where	the	real	heart	of	the	
tune	lies.	As	my	late	friend	Jack	Link	once	said,	“make	the	tune	so	that	it	suits	your	own	
way	of	playing	and	your	own	soul.”

Wayne Erbsen is an musician, teacher, author, publisher and radio host. He is presi-
dent of Native Ground Books & Music, which publishes his instruction books for 
banjo, fiddle, guitar, and mandolin. Wayne has edited several bluegrass songbooks 
as well as songs of railroads, cowboys, pioneers and the Civil War. For those wanting 
to learn traditional bluegrass songs, check out his Rural Roots of Bluegrass or The 
Bluegrass Gospel Songbook. Write or call for a free catalog Native Ground Books & 
Music, 109 Bell Road, Asheville, NC 28805 (828) 299-7031, banjo@nativeground.
com, www.nativeground.com
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	CONCERTS
June
06/02/2012	 -	 Craig	 Ventresco	 &	

Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/02/2012	 -	 Devine’s	 Jug	 Band	
will	 play	 at	 50	 Mason	 So-
cial	 House,	 50	 Mason	 Street	
at	 Market	 Street,	 San	 Fran-
cisco	 -	 For	 more	 information,	
call	 415-433-5050	 or	 email	
info@50masonsocialhouse.
com	 or	 visit	 http://
50masonsocialhouse.com/.

06/02/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/03/2012	 -	 Dan	 Crary	 &	
THUNDERATION	 will	 play	
at	Don	Quixote’s	 International	
Music	 Hall,	 6275	 Highway	 9	
and	Graham	Hill	Road	 in	Fel-
ton	 Located	 just	 10	 minutes	
from	Santa	Cruz	 in	downtown	
Felton.	 ,	 Felton	 -	 Great	 place	
for	 a	 bluegrass	 concert.	 Won-
derful	sound	and	you	can’t	beat	
the	 food.	 For	 more	 informa-
tion,	call	831-603-2294	or	visit	
http://www.donquixotesmusic.
com/.

06/04/2012	 -	 Dan	 Crary	 &	
THUNDERATION	 will	 play	
at	 Freight	 &	 Salvage	 Coffee	
House,	 2020	 Addison	 Street	
Berkeley,	CA,	Berkeley	-	Doors	
open	 at	 7	 p.m.	 Concert	 at	 8	
p.m.	 For	 more	 information,	
call	 or	 email	 info@freightand-
salvage.org	or	visit	http://www.
thefreight.org/event.

06/09/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/09/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/09/2012	 -	 The	 Pine	 Needles	
will	 play	 at	 Lagunitas	 Brew-
ing	Co.,	1280	North	McDow-
ell	 Boulevard	 Petaluma,	 CA	
94954,	Petaluma	-	More	Infor-
mation	The	Pine	Needles	blend	
acoustic	 stringed	 instruments	
and	 drums	 with	 jazz,	 rock,	
world,	 classical,	 and	 northern	
california	jamband	sensibilities.	
The	Pine	Needles	embarked	on	
this	musical	path	out	of	 a	 love	
for	the	rustic,	real,	to	For	more	
information,	 call	 or	 email	 la-
gunitas@lagunitas.com	 or	 visit	

http://www.lagunitas.com.
06/11/2012	 -	 Maria	 Muldaur	

will	 play	 at	 Freight	 &	 Salvage	
Coffee	 House,	 2020	 Addison	
Street	 Berkeley,	 CA,	 Berkeley	
-	 Benefit	 concert	 for	 environ-
mentalist	 David	 Nesmith	 For	
more	information,	call	or	email	
info@freightandsalvage.org	 or	
visit	 http://www.thefreight.org/
event.

06/16/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/16/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/22/2012	 -	 David	 Thom	 Band	
will	play	at	Murphy’s	Irish	Pub,	
464	First	St.	East	–	On	the	East-
ern	 side	 of	 the	 Sonoma	 Plaza	
down	the	 stone	alleyway	 locat-
ed	 just	 north	 of	 the	 Sebastiani	
Theater.	 ,	 Sonoma	 -	 For	 more	
information,	call	or	visit	http://
sonomapub.com.

06/22/2012	 -	 Dix	 Bruce	 &	 Julie	
Cline	 will	 play	 at	 The	 Spice	
Monkey	 Cafe,	 1628	 Webster	
Street	 at	 17th,	 Oakland	 -	 For	
more	 information,	 call	 510-
268-0170	at	or	visit	http://spic-
emonkeycafe.com/.

06/22/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	meets	 every	4th	Friday	
from	6:30	 to	9	p.m..	Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

06/23/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

06/23/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

06/23/2012	 -	 High	 Country	 will	
play	at	Murphy’s	Irish	Pub,	464	
First	St.	East	–	On	the	Eastern	
side	of	the	Sonoma	Plaza	down	
the	 stone	 alleyway	 located	 just	
north	of	the	Sebastiani	Theater.	
,	Sonoma	 -	For	more	 informa-
tion,	call	or	visit	http://sonoma-

pub.com.
06/30/2012	 -	 Craig	 Ventresco	 &	

Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	 Francisco	 -	 For	 more	 in-
formation,	 call	 JimBo	Trout	 at	
415-648-1047	or	email	shout@
jimbotrout.com	 or	 visit	 http://
www.atlascafe.net.

July
07/01/2012	 -	 Peter	 Rowan	 will	

play	 at	 Rancho	 Nicasio,	 1	
Rancheria	 Road	 On	 the	Town	
Square,	Nicasio	 -	For	more	 in-
formation,	call	(415)	662-2219	
or	visit	http://www.ranchonica-
sio.com/.

07/07/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

07/11/2012	 -	 Blue	 &	 Lonesome	
will	play	at	Le	Bateau	Ivre,	2629	
Telegraph	 Ave	 ,	 Berkeley	 -	 For	
more	information,	call	Thomas	
Cooper	 at	 or	 email	 cooper@
lebateauivre.net	 or	 visit	 http://
www.lebateauivre.net.

07/14/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

07/18/2012	 -	 Blue	 &	 Lonesome	
will	play	at	USS	Potomac,	Clay	
Street	 at	 Jack	 London	 Square,	
Oakland	 -	 For	 more	 informa-
tion,	call	510-627-1215	or	visit	
www.usspotomac.org.

07/20/2012	 -	 Windy	 Hill	 will	
play	 at	 The	 Plough	 &	 Stars,	
116	Clement	St.	(between	2nd	
&	 3rd	 Ave.)	 ,	 San	 Francisco	
-	 BLUEGRASS	 BONANZA!	
The	 Best	 in	 Bluegrass	 Every	
3rd	Friday	@the	Plough.	MAY	
18:	Snap	Jackson	&	Knock	On	
Wood	Players	+	Front	Country	
JUNE	 15:	 The	 Creak	 +	 The	
New	Thoreaus	 July	20:	Travers	
Chandler	 &	 Avery	 County	 +	
Windy	Hill	For	more	informa-
tion,	call	shelby	at	or	email	shel-
by@shelbyashpresents.net	 or	
visit	http://www.theploughand-
stars.com.

07/21/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

07/27/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	meets	 every	4th	Friday	
from	6:30	 to	9	p.m..	Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	

All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

07/28/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	more	information,	call	.

DANCES
06/16/2012	 -	 Sonora	 -	 Aronos	

Women’s	Club,	37	E	Elkin	Ave	
at	 Stewart	 St.	 Contra	 dance	
begins	 at	 7:30	 p.m.,	 Dance	 to	
live	 old	 time	 music.	 Potluck	
dinner	at	6:30	p.m.	Live	string	
band	 and	 callers	 For	 more	 in-
formation,	call	Wayne	and	Sue	
at	209-989-0213	or	 visit	htt;//
groups.google.com/group/so-
nora-contr-dance?hl=en.

07/21/2012	 -	 Sonora	 -	 Aronos	
Women’s	Club,	37	E	Elkin	Ave	
at	 Stewart	 St.	 Contra	 dance	
begins	 at	 7:30	 p.m.,	 Dance	 to	
live	 old	 time	 music.	 Potluck	
dinner	at	6:30	p.m.	Live	string	
band	 and	 callers	 For	 more	 in-
formation,	call	Wayne	and	Sue	
at	209-989-0213	or	 visit	htt;//
groups.google.com/group/so-
nora-contr-dance?hl=en.

WORKSHOPS	&	MUSIC	
CAMPS
06/10/2012	 -	 06/13/2012	 Grass	

Valley	 -	 Grass	 Valley	 Summer	
Music	 Camp,	 Nevada	 County	
Fairgrounds	 11228	 McCourt-
ney	 Road	 Grass	 Valley,	 CA.	
Near	 the	 intersection	 of	 Hwy	
49	and	Hwy	20.	Mark	your	cal-
endars	and	stay	tuned	for	more	
information!	For	more	informa-
tion	or	 reservations,	call	 Ingrid	
Noyes	at	415-663-1342	(after	9	
a.m.)	or	 email	 info@cbamusic-
camp.org	 or	 visit	 http://www.
cbamusiccamp.org.

FESTIVALS
June 2012
06/15/2012	-	06/17/2012	Victor-

ville	-	Mojave	Narrows	Regional	
Park,	To	reach	Mojave	Narrows	
Regional	 Park,	 go	 to	 I-15	 and	
exit	Bear	Valley	Road	just	south	
of	Victorville.	Take	Bear	Valley	
Road	east	4	miles	towards	Apple	
Valley,	 turn	 left	 on	 Ridgecrest	
Avenue,	and	go	north	3	miles	to	
the	park.	.	It’s	a	Great	American	
Party,	 and	 for	 those	 living	 in	
Southern	 California,	 it’s	 close	
to	 home!	 Classic	 cars,	 hot	 air	
balloons,	 villages	 of	 mountain	
men,	 vittles	 and	 crafts	 form	
the	 backdrop	 to	 this	 vacation	
style	 escape	 weekend,	 known	
as	Huck	Finn’s	Jubile	Bands	In-
clude:	The	Steep	Canyon	Rang-
ers,	 Dry	 Branch	 Fire	 Squad,	
Julie	 Wingfield,	 Riley’s	 Moun-
taineers,	 Chris	 Jones	 &	 the	
Night	 Drivers,	 Silverado	 Blue-
grass	Band,	Highway	65,	Larry	
Gatlin	&	The	Gatlin	Brothers,	
Seldom	Scene,	Ronnie	Reno	&	
The	Reno	Tradition,	Lisa	Haley	
&	 The	 Zydekats,	 Stetson	 &	

Cia,	Scott	Gates	&	Evan	Mar-
shall,	 KC	 Douglas,	 For	 more	
information,	call	or	visit	http://
huckfinn.com/great-american-
party/.

06/23/2012	 -	 06/24/2012	 San	
Francisco	 -	 Presidio	 Middle	
School,	450	30th	Ave	at	Geary.	
The	 festival	 is	 days	 of	 music	
and	dance	workshops,	concerts,	
dance	 parties,	 crafts,	 vendors,	
formal	 and	 informal	 music-
making,	 and	 just	 plain	 fun	 for	
the	 whole	 family.	 All	 ages	 and	
musical	 interests	 are	 welcome.	
All	 events	 and	 workshops	 are	
open	 Bands	 Include:	 Quake	
City	Jug	Band	For	more	 infor-
mation,	 call	 or	 visit	 http://sf-
folkfest.org.

06/29/2012	-	07/01/2012	Layton-
ville	-	Black	Oak	Ranch,	Black	
Oak	Ranch	is	5	miles	north	of	
Laytonville	on	 the	west	 side	of	
Highway	 101.	 Bands	 Include:	
Under	The	Radar	For	more	in-
formation,	 call	 or	 visit	 http://
www.katewolfmusicfestival.
com.

August 2012
08/09/2012	 -	 08/12/2012	 Hollis-

ter	-	Bolado	Park,	Bolado	Park,	
Highway	25,	eight	miles	 south	
of	 Hollister,	 just	 beyond	 Tres	
Pinos..	 Bands	 Include:	 South	
County	Special	For	more	infor-
mation,	call	or	visit	http://www.
scbs.org/events/gof/.

08/10/2012	 -	 08/14/2012	 Willits	
-	Uncle	John’s	Camp	on	String	
Creek,	 Uncle	 John’s	 Camp	 on	
String	Creek	Dead	on	the	Creek	
26000	String	Creek	Rd.	Willits,	
CA	 95490.	 2011	 PRICES:-
-	 Please	 verify	 the	 2012	 Prices	
by	 going	 to	 the	 www.deadon-
thecreek.com	 web	 site	 Adult:	
(Age	 17	 and	 over)	 3	 Days	 -	
$400	 (Noon	 Friday	 To	 Noon	
Monday)	4	Days	-	$500	(Noon	
Friday	To	Noon	Tuesday	Single	
Day	-	$150	(Noon	One	Day	To	
Noon	 The	 N	 Bands	 Include:	
Deadwood	 Revival	 For	 more	
information,	 call	 Uncle	 John	
Phillips	at	or	email	john@dead-
onthecreek.com	 or	 visit	 www.
deadonthecreek.com.

JAM	SESSIONS
SUNDAY
Arroyo	Grande	-	SLO	Down	Pub,	

1200	 E.	 Grand	 Ave.	 (at	 Bris-
coe).	 Bluegrass	 Jam	 5:30	 to	
8:30	pm.	For	more	information	
or	reservations,	call	Roger	Simi-
noff	at	805-474-4876	or	email	
siminoff@siminoff.com.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
and	 Beyond	 Slow	 Jam,	 hosted	
by	Ran	Bush.	 See	 the	Freight’s	
Workshop	 page	 for	 more	 de-
tails.	 For	 more	 information	 or	
reservations,	 call	 Ran	 Bush	 at	
510	 525	 8156	 or	 email	 ran-
bush@gmail.com	or	visit	www.
freightandsalvage.org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	

Continued on A-22
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Berkeley,	 CA	 94704.	 Bluegrass	
Slow	Jam,	hosted	by	Ran	Bush.	
See	the	Freight’s	Workshop	page	
for	more	details.	For	more	infor-
mation	or	reservations,	call	Ran	
Bush	at	510	525	8156	or	email	
ranbush@gmail.com	 or	 visit	
www.freightandsalvage.org.

Castro	 Valley	 -	 Castro	 Valley,	
19806	 Wisteria	 St.	 California	
Old	Time	 Fiddlers	 Association	
at	 1:30	 p.m.	 For	 more	 infor-
mation	 or	 reservations,	 call	 or	
email	http://www.csotfa9.org.

Castro	 Valley	 -	 United	 Method-
ist	Church,	19806	Wisteria	St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	 more	 information	 or	 res-
ervations,	 call	 or	 email	 http://
www.csotfa9.org.

Columbia	 -	 Columbia	 Kate’s	
Teahouse,	22727	Columbia	St.	
Every	 2nd	 Sunday	 Irish	 jam	
from	2	 to	6	p.m	For	more	 in-
formation	 or	 reservations,	 call	
209-532-1885.

Coulterville	 -	 The	 Magnolia	 Sa-
loon,	 5001	 Main	 Street	 at	 the	
corner	 of	 Highway	 49	 and	
Route	 132	 on	 the	 way	 to	 Yo-
semite.	 The	 Magnolia	 Saloon,	
a	 part	 of	 the	 Hotel	 Jeffery,	 is	
the	 oldest	 working	 saloon	 in	
California,	 complete	 with	 the	
original	“bat	wing”	doors	and	is	
one	of	only	a	few	saloons	to	still	
have	 them.	 For	 more	 informa-
tion	 or	 reservations,	 call	 209-
878-0461	 or	 visit	 http://www.
hoteljeffery.com/.

La	Grange	-	LaGrange	Saloon	and	
Grill,	 30048	Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	 For	 more	 information	
or	 reservations,	 call	 209-853-
2114.

Madera	 Ranchos	 -	 Madera	 Ran-
chos	 Pizza	 Factory,	 37184	 Av-
enue	12	Madera	Ranchos,	CA.	
The	first	Sunday	of	each	month	
from	2	to	5	p.m.	This	is	mostly	
an	 old	 time	 and	 Celtic	 music	
jam.	The	1st	hour	is	a	slow	jam	
and	 then	 it’s	 full	 speed	 ahead.	
For	more	 info	 contact	Kelly	 at	
the	 number	 above.	 For	 more	
information	or	reservations,	call	
Kelly	O’Neill	at	559-283-6093	
or	email	Kelly@oneillappr.com.

Nevada	City	-	National	Hotel,	211	
Broad	Street.	Old	time	jam	For	
more	 information	 or	 reserva-
tions,	call	530-575-8766.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	of	Madison	Ave.	and	east	
of	Pershing	Ave.	in	Orangevale..	
California	State	Old	Time	Fid-
dlers’	 Association,	 District	 5	
jam,	2nd	Sundays,	1-5	p.m.	$1	
donation;	 snack	 bar.	 For	 more	
information	or	reservations,	call	
Ralph	 Standiford	 at	 530-676-
0836	or	email	r.standiford@att.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	jam	at	6:30	p.m.	For	more	

information	or	reservations,	call	
.

San	 Francisco	 -	 Progressive	
Grounds	Coffee	Shop,	Progres-
sive	Grounds	SF	on	400	court-
land	Ave.	Old	time	jam	2nd	and	
4th	Sundays	at	3	p.m.	For	more	
information	or	reservations,	call	
Larry	at	or	email	larrythe241@
yahoo.com.

San	Jose	-	Hoover	Middle	School,	
1635	Park	Ave	at	the	corner	of	
Naglee	 and	 Park	 with	 cafeteria	
parking	 on	 the	 Naglee	 side..	
Jam	session	1st	Sunday	of	every	
month,	1	 to	5	PM.,	 sponsored	
by	 Santa	 Clara	 Valley	 Fiddlers	
Association.	For	more	informa-
tion	 or	 reservations,	 call	 Rich-
ard	Brooks	at	650-328-3939.	or	
email	President@fiddlers.org	or	
visit	http://www.fiddlers.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	 Fourth	 Sunday	 gospel	 jam	 at	
2	 p.m.	 For	 more	 information	
or	 reservations,	 call	 707-824-
1960.

Sunnyvale	-	Sunnyvale	Communi-
ty	Center,	Creative	Arts	Center	
Building	 Sunnyvale	 Commu-
nity	 Center	 550	 East	 Reming-
ton	Drive.	Creative	Arts	Center	
Building	(north	of	the	theater).	
3rd	 Sunday	 each	 month	 from	
1	 to	5	pm.	All	 levels	welcome.	
Plenty	of	space	to	play	indoors	
or	 outside.	 Facility	 charge	 of	
$5	per	person.	Parent	or	guard-
ian	 must	 accompany	 children	
under	 the	 age	of	18.	For	more	
information	or	reservations,	call	
Sue	or	Paul	at	408-737-2521.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Youth	 acoustic	music	 jam	held	
every	2nd	Sunday	of	the	month	
from	2	to	4	p.m.	For	more	in-
formation	 or	 reservations,	 call	
Jarod	 Hansel	 at	 or	 email	 pos-
sumkiller@rocketmail.com.

MONDAY
Oakland	-	Baja	Taqueria	Jam,	Baja	

Taqueria,	 4070	 Piedmont	 Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	jam	hosted	
by	Tom	Lucas	For	more	 infor-
mation	or	 reservations,	call	 Joe	
Howton	 at	 510-547-2252	 or	
email	TRman2323@aol.com	or	
visit	http://sfbluegrass.org/php/
tacojam.html.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	 at	 Loma	 Verde.	
Old	 time	 jam	 every	 Monday	
For	more	 information	or	reser-
vations,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

San	Francisco	-	Amnesia,	853	Va-
lencia	 St.	 (between	 19th	 &	
20th).	 2nd	 and	 4th	 Mondays	
at	 6:30	 p.m.	 -	 The	 Pick	 Jam	 -	
precedes	the	Bluegrass	Monday	
Show	 For	 more	 information	
or	 reservations,	call	 (415)	970-
0012	 or	 visit	 http://thepicksf.
com/.

Sausalito	-	Sausalito	Seahorse	Res-
taurant,	 305	 Harbor	 Drive	 (at	
Gate	5).	Open	mic/jam	on	the	

first	 Monday	 of	 each	 month.	
For	more	 information	or	reser-
vations,	call	Bruce	Thompson	at	
or	visit	http://www.sausalitosea-
horse.com/.

TUESDAY
Dublin	-	Dublin	Heritage	Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	 from	 7	 to	 9	 p.m.	 on	 the	
2nd	 and	 4th	Tuesday	 of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Modesto	 -	 The	 Queen	 Bean	 Cof-
fee	 House,	 1126	 14th	 Street	 .	
Hosted	 by	 Rainy	 Escobar	 For	
more	 information	 or	 reserva-
tions,	call	.

Placerville	 -	 Upstairs	 Gallery,	 420	
Main	Street.	For	more	informa-
tion	 or	 reservations,	 call	 530-
642-0177.

San	Francisco	-	SoCha	Cafe,	3235	
Mission	St.	Fiddle	tunes	jam	on	
second	 Tuesdays	 For	 more	 in-
formation	 or	 reservations,	 call	
or	 visit	 http://www.myspace.
com/sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	1005	Railroad	Ave.	4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	 -	 Seaside	 High	 School,	
Seaside	 High	 School	 Music	
Building	 2200	 Noche	 Buena	
Ave..	 Bluegrass	 jam.	 2nd	 and	
4th	Tuesday	of	the	month.	7:00	
-	 9:30	 PM	 For	 more	 informa-
tion	or	reservations,	call	Chuck	
Hurd	at	831-656-9790	or	email	
churdley@comcast.net.

Sebastopol	 -	 Subud	 Hall,	 234	
Hutchins	Ave	off	Highway	116	
on	the	south	side	of	town	near	
The	 Aubergine.	 Regular	 jam	
every	 1st	 and	 3rd	 Tuesday	 of	
each	month.	For	more	informa-
tion	or	 reservations,	call	David	
Carlson	at	or	email	davidacarl-
son62@hotmail.com.

WEDNESDAY
Loomis	 -	 The	Train	 Depot,	 5775	

Horseshoe	Bar	Road.	Bluegrass	
jam	from	5	to	8	pm	on	the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	are	welcome.	For	more	
information	or	reservations,	call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	and	
Red	Rick	Horlick	from	7	to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	there	to	back	
up	any	pickers	and	singers.	Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	 on	 down	 to	 Armando’s	
and	 get	 on	 stage	 with	 some	 of	
the	hottest	 bluegrass	players	 in	
the	 Bay	 Area.	 Are	 you	 a	 blue-
grass	 fan?	3	hours	of	music	for	
$3!	 For	 more	 information	 or	
reservations,	 call	Eloise	Cotton	
at	925-229-1989	or	visit	www.

armandosmartinez.com.
Palo	Alto	-	Fandango’s	Pizza,	3163	

Middlefield	at	Loma	Verde.	For	
more	 information	 or	 reserva-
tions,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	4th	Wednesday	Bluegrass	and	
Old	Time	open	 jam	 from	7	 to	
9	p.m.	For	more	information	or	
reservations,	call	707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	 Francisco	 -	 The	 Plough	 &	
Stars,	116	Clement	St.	(between	
2nd	 &	 3rd	 Ave.)	 .	 Jam	 hosted	
by	 Jeanie	&	Chuck	Poling	For	
more	 information	 or	 reserva-
tions,	 call	 415-751-1122	 or	
visit	http://www.theploughand-
stars.com.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	Camden	Av-
enue.	6:30	-	9:30pm	For	more	
information	or	reservations,	call	
Ralph	Hendricks	at	(510)	912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	
CA	 95050.	 1st,	 3rd	 and	 5th	
Wednesdays	 for	 jamming	 For	
more	 information	 or	 reserva-
tions,	 call	 408.588.1111	 or	
email	 dcfiddles@gmail.com	 or	
visit	 http://www.bluzbyyou.
com/.

Santa	 Clara	 -	 Neto’s	 Market	 &	
Grill,	 1313	 Franklin	 St.	 Jams	
on	the	1st	and	3rd	Wednesday	
of	 each	month	 from	6	 to	8:30	
p.m.	Arrive	early	for	great	food	
and	 company!	 For	 more	 infor-
mation	 or	 reservations,	 call	 or	
visit	http://netosmarketandgrill.
com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-
torante	 Italiano	 160	 Washing-
ton	Street	in	the	historic	Sonora	
Inn	.	Ukulele	jam	2nd	Wednes-
day	 of	 every	 month	 at	 6	 p.m.	
For	more	 information	or	reser-
vations,	call	209	533	2600.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	An	
acoustic	 music	 jam	 held	 2nd	
Wednesday	of	 each	month	For	
more	 information	 or	 reserva-
tions,	 call	 Tim	 Christensen	 at	
or	 email	 christensent@rocket-
mail.com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	An	
acoustic	 music	 showcase	 held	
on	 the	4th	Wednesday	of	 each	
month.	 For	 more	 information	
or	reservations,	call	Tim	Chris-
tensen	at	or	email	christensent@
rocketmail.com.

THURSDAY
Alameda	-	The	Frog	&	Fiddle,	1544	

Webster	Street	.	Great	jam!	For	
more	 information	 or	 reserva-
tions,	call	Peter	Barnato	at	510-
522-3764	 or	 cell	 @	 510-915-
0654	 or	 email	 frogandfiddle@
gmail.com	or	visit	http://www.
frogandfiddle.com/.

Alameda	 -	 The	 Frog	 and	 Fiddle,	
1544	Webster	Street.	Jam	starts	

around	7:30	p.m.	and	is	open	to	
both	beginners	and	experienced	
players	alike.	For	more	informa-
tion	 or	 reservations,	 call	 Peter	
Barnato	 at	 510-522-FROG	
(510-522-3764)	 or	 email	
frogandfiddle@gmail.com	 or	
visit	http://www.frogand	fiddle.
com.

Berkeley	-	5th	String	Music-Berke-
ley,	 3051	 Adeline	 Street.	 Free	
bluegrass	 jam,	 most	 Thursday	
from	 7	 to	 9	 p.m...	 not	 a	 slow	
jam,	 all	 levels	 welcome.	 Con-
tact	 Emery	 for	 more	 informa-
tion.	 For	 more	 information	
or	 reservations,	 call	 Emery	
Barter	 at	 or	 email	 emery.bar-
ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	649	Meadowsweet	just	
off	 the	Hwy	101	exit	 in	Corte	
Madera	 .	 $1.00	 donation	 for	
use	 of	 the	 room.	 For	 more	 in-
formation	 or	 reservations,	 call	
Emily	Riddell	at	or	email	emily.
riddell@gmail.com.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	more	 information	or	reser-
vations,	call	Tim	Edes	at	(408)	
779-5456	 or	 email	 tim.bei@
charter.net	or	visit	http://www.
cbaontheweb.org.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	40	East	4th	St.	Thursday	
night	jam	For	more	information	
or	reservations,	call	Tim	Edes	at	
(408)	 779-5456	 or	 email	 tim.
bei@charter.net	 or	 visit	 http://
www.cbaontheweb.org.

Napa	 -	 Napa	 Jam,	 Pizza	 Hut	 -	
3510	 Jefferson	 St.,	 Napa,	 Ca.	
Bluegrass	 and	 Fiddle	 Jam	 Ses-
sion	 every	 Thursday	 night	 (ex-
cept	 holidays)	 from	 7	 pm	 to	
9:30	pm	in	Napa.	Please	call	for	
details.	 For	 more	 information	
or	reservations,	call	Dan	Martin	
at	707-287-6953.

Redwood	 City	 -	 Caffé	 Sportivo,	
965	Brewster	Avenue.	This	cof-
fee	bar	has	 a	 large,	 open	 room	
and	 welcome	 atmosphere	 for	
pickers	 and	 music	 fans	 alike.	
Come	 for	 the	 coffee,	 stay	 for	
the	 jam!	For	more	 information	
or	reservations,	call	Mark	Huis-
man	 at	 or	 email	 mark_huis-
man@yahoo.com.

Sacramento	 -	 5th	 String	 Music	
Store	 -	 Sacramento,	 3184	 N	
Street.	 For	 more	 information	
or	 reservations,	 call	 916-442-
8282.

Sacramento	-	Old	Ironsides,	1901	
10th	Street.	For	more	informa-
tion	 or	 reservations,	 call	 916-
443-9751.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	or	reservations,	call	JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

FRIDAY
Woodbridge	 -	 The	 Woodbridge	

Grange,	1074	Academy	St.	Gos-
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CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

pel	music	 jam	every	1st	Friday	
of	 the	 month	 from	 6	 -	 9	 p.m.	
including	 electric	 instruments	
and	 amplification.	 For	 more	
information	or	reservations,	call	
Marvin	Smith	at	or	email	good-
newsgospeljam@gmail.com.

SATURDAY
Citrus	 Heights	 -	 Round	 Table	

Pizza,	7867	Lichen	Driver.	For	
more	 information	 or	 reserva-
tions,	call	530-409-4012.

Clovis	 -	 Clovis	 Senior	 Center,	
850	Fourth	St.	Every	1st	 and	
3rd	 Saturday	 from	 7	 to	 10	
p.m.	All	levels	welcome,	open	
jam,	 bring	 your	 instruments	
and	join	in	the	fun.	For	more	
information	 or	 reservations,	
call	Kelly	Broyles	at	559-977-
3598	 or	 email	 kelly.broyles@
sbcglobal.net.

Dublin	 -	 Dublin	 Heritage	 Cen-
ter,	6600	Donlon	Way	 in	 the	
old	Murray	Schoolhouse.	Slow	
jam	from	1	to	2	p.m.	and	regu-
lar	jam	from	2	to	4	p.m.	on	the	
2nd	and	4th	Saturday	of	every	
month.	For	more	information	
or	 reservations,	 call	 925-452-
2100.

Dublin	-	Dublin	Heritage	Center,	
Old	 St.	 Raymond’s	 Church	
6600	Donlon	Way.	Slow/prac-
tice	 Jam	 Session	 from	 1	 to	 4	
pm	on	the	2nd	and	4th	Satur-
day	of	every	month.	For	more	
information	 or	 reservations,	
call	925-452-2100.

Fremont	-	Mission	Pizza	&	Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	 Padre	 Parkway.	 1st	 and	
3rd	 Saturday	 jams	 For	 more	
information	 or	 reservations,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	 or	
visit	http://www.missionpizza.
com.

Fresno	 -	 Senior	 Citizens	Village,	
1917	Chestnut	Ave..	Old	time	
fiddle	 jam	 and	 dance,	 7	 -	 10	
pm	 For	 more	 information	 or	
reservations,	call	Lynda	Eman-
uels	at	559-924-1766	or	email	
semanuels@comcast.net.

Lafayette	 -	 Lamorinda	 Music	
Store,	81	Lafayette	Circle	La-
fayette,	 CA	 94549.	 “A	 Blue-
grass	and	Old	Time	Music	Jam	
takes	place	every	1st	Saturday	
of	the	month,	using	the	Park-
ing	 Lot	 Picker	 Series	 Song-
book.	 All	 players	 and	 singers	
of	 various	 skill	 levels	 are	 wel-
come.	Come	join	us	for	some	
great	 picking	 and	 fiddling	
fun!	For	more	 information	or	
reservations,	call	 John	Gruen-
stein	at	925-385-0963	or	visit	
http://lamorindamusic.com/.

Marysville	 -	 The	 Brick	 Coffee	
House	and	Cafe,	316	D	Street	
Phone	 for	 The	 Brick	 is	 530-
743-5283.	Bluegrass	 and	old-
time	jam	on	the	first	Saturday	
of	 every	 month	 from	 3	 to	 6	
p.m.	 All	 skill	 levels	 are	 wel-
come	 and	 standard	 jam	 pro-

tocol	 is	 follow.	 For	 more	 in-
formation	or	reservations,	call	
Kit	 Burton	 or	 Janet	 Crott	 at	
(530)743-0413	 or	 (530)701-
5090	 or	 email	 kitburton@
hotmail.com	 or	 janetcrott@
yahoo.com	or	visit	http://the-
brickcoffeehouse.com/.

Paso	Robles	 -	Matt’s	Music,	617	
12th	St.	Matt’s	Jam	every	Sat-
urday	from	11	a.m.	to	1	p.m.	
at	Matt’s	Music	 in	downtown	
Paso	 Robles	 For	 more	 infor-
mation	 or	 reservations,	 call	
805-237-0054.

Sacramento	-	Various	Sacramento	
area	 homes,	 .	 Bluegrass	 jams	
held	 at	 various	 homes	 in	 the	
Sacramento	area.	Call	John	at	
916-990-0719	 for	 locations.	
For	more	information	or	reser-
vations,	call	John	at	916-990-
0719.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	Ave	#300	Highway	
12	 just	 east	 of	 Sebastopol	 by	
the	Sebastopol	Inn.	Every	Sat-
urday	afternoon	jam	from	2	to	
5	p.m.	~~~	This	is	not	a	slow	
jam	 or	 beginner’s	 jam,	 inter-

mediate	and	above	players	are	
expected	and	new	additions	are	
always	welcome.	For	more	in-
formation	or	reservations,	call	
707-829-6600	 or	 visit	 http://
www.coffeecatz.com/.

West	 Sacramento	 -	 West	 Sac-
ramento	 Community	 Cen-
ter,	 1075	West	Capitol	Ave.	 .	
Come	check	out	our	monthly	
jam	 session!	 All	 abilities	 wel-
comed	 in	 this	 fun	 and	happy	
environment!	For	more	 infor-
mation	 or	 reservations,	 call	
916-572-0762.

From page A-22
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Attention bands, promoters, venues – if you would like to have your performances, 
concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on the 

CBA website, please send your information to  CBA Calendar Editor 
Candy Sponhaltz at candy.sponhaltz@gmail.com
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