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Continued on Page A-6

Golden 
Old-Time 
Campout 
update
Lake Sonoma, 
August 23-26

www.cbaontheweb.org

By Bruce Campbell
	 In	 the	 firmament	 of	 bluegrass	
festivals	 north	of	 the	35th	parallel,	
the	Father’s	Day	Festival	may	shine	
the	brightest,	but	 it	does	not	 shine	
alone.			Throughout	the	festival	sea-
son,	there	are	many	other	wonderful	
festivals	to	enjoy	–	the	King’s	River	
Bluegrass	 Festival	 (held	 this	 year	
September	 28-30)	 is	 a	 great	 exam-
ple.
	 Begun	 several	 years	 ago	 as	 the	
Hobbs	Grove	Bluegrass	Festival,	un-
der	the	auspices	of	the	Kings	River	
Bluegrass	 Association	 (KRBA),	 it	
rapidly	 became	 popular	 with	 blue-
grass	 fans	 who	 enjoyed	 the	 com-
bination	 of	 the	 fine	 regionals	 acts	

Kings River Bluegrass 
Festival 2012 
– September 28-30

Sam Grisman, bass instructor at 
Music Camp 2012.

Photo: Bob Calkins

Also in the pages of the Breakdown:
Feature articles, news, recipes 
and reviews... and much more

Father’s Day Festival 
photos - see page A-16

booked	 there,	 the	 bucolic	 setting	
and	the	easygoing	atmosphere.
	 A	 few	 years	 back,	 the	 festival	
changed	a	little	–	the	site	in	Hobb’s	
Grove	became	unavailable	(although	
the	festival	remains	in	Sanger),	and	
the	KRBA	foundered	and	its	mem-
bership	 and	 the	 event	 were	 picked	
up	 by	 the	 California	 Bluegrass	 As-
sociation	 (CBA).	 	 	The	CBA	knew	
right	 away	 that	 this	 “little	 festival	
that	 could”	 had	 enormous	 appeal,	
and	 it	 is	 now	 part	 of	 that	 organi-
zation’s	 lineup	 of	 annual	 events,	
reborn	as	the	Kings	River	Bluegrass	
Festival.		But	enough	of	the	history	

	 The	California	Bluegrass	Asso-
ciation	would	 like	 to	 send	our	 ap-
preciation	to	all	those	who	attended	
our	 2012	 Father’s	 Day	 Festival	 in	
Grass	Valley.	We	had	a	tremendous	
turnout	 with	 many	 young	 people	
and	 young	 families	 joining	 us	 for	
the	 first	 time.	 Thanks	 to	 our	 long	
time	 friends	who	have	always	 sup-
ported	us.	 It	was	 a	pleasure	 seeing	
you	all	again.
	 We	hope	everyone	will	join	us	
in	 thanking	 new	 Festival	 Director,	
David	 Brace,	 who	 did	 a	 fantastic	

By Steve Goldfield
	 Folks	are	buying	tickets	online	
for	 the	 campout,	 and	 many	 oth-
ers	 have	 told	 me	 that	 they	 plan	 to	
come.	 I	 think	 we	 will	 have	 a	 fine	
time	 at	 this	 new	 site	 playing	 tunes	
and	 building	 our	 sense	 of	 commu-
nity.	 I	 hope	 to	 see	 lots	 of	 old-time	
musicians	 and	 lovers	 of	 the	 music	
there.	 Bring	 your	 family	 and	 enjoy	
lovely	 Lake	 Sonoma’s	 swimming	
areas	 and	 surrounding	wineries.	 Ice	
will	be	available	at	the	Lake	Sonoma	
marina,	and	the	organizing	commit-
tee	is	working	on	having	at	least	one	
food	vendor.	Otherwise,	bring	food	
or	 drive	 to	 nearby	 Cloverdale	 or	
Healdsburg.
	 The	 site	 does	 not	 have	 many	
trees	 so	 we	 urge	 those	 who	 have	
canopies	and	other	shade	structures	
to	 bring	 them.	 Bring	 sunscreen;	
weather	 in	 Sonoma	County	 in	Au-
gust	 should	 be	 sunny	 and	 warm.	
We	 will	 need	 some	 volunteers	 to	
work	at	the	gate	and	on	a	few	other	
tasks.	Comp	tickets	will	be	available	
for	those	who	put	in	enough	hours.	
Contact	 me	 (my	 information	 is	 on	
the	second	page	of	 the	Breakdown)	
if	you	are	interested.	Also	contact	me	
if	you	have	any	ideas	or	suggestions	
to	make	the	campout	as	much	fun	as	
it	can	be.	We	will	aim	to	announce	
a	workshop	 schedule	 in	 the	August	
Breakdown.

2012 Father’s Day 
Festival a HUGE 
success!

job	leading	the	hundreds	of	volun-
teers	who	make	this	event	the	best	
party	in	America.	Thanks	to	all	who	
stepped	 up	 to	 the	 many	 tasks	 at	
Grass	Valley.
	 We	 are	 grateful	 to	 the	 many	
performers	who	shared	 their	 talent	
with	us.	They	were	all	very	well	re-
ceived	by	our	attendees.	Those	who	
attended	 the	 Father’s	 Day	 Festival	
were	 treated	 to	 some	 of	 the	 best	
musical	 acts	 in	 the	 world.	 Hope-
fully	 everyone	 heard	 something	 to	
make	them	want	to	return	in	2013!

Veteran California performers, the Alhambra Valley Band, come to the 
Kings River Festival for the first time.

Grass Valley magic: an historic moment as the song’s author, Herb 
Pedersen, joins the Seldom Scene on stage to sing ‘Wait a Minute’.

Photo: Bob Calkins

	 The	 CBA	 produced	 an-
other	 sold	 out	 music	 camp	 at	
the	Nevada	County	Fairgrounds	
prior	 to	 the	 Father’s	 Day	 Blue-
grass	 Festival.	 Aspiring	 players	
of	all	ages	and	levels	were	given	
the	opportunity	 to	 study	under	
world-class	 players.	 Attendees	
also	 enjoyed	 many	 workshops	
and	 activities	 over	 three	 and	 a	
half	days.
	 The	 big	 news	 is	 that	 long	
time	 Camp	 director,	 Ingrid	
Noyes,	is	stepping	down.	Ingrid	
founded	the	camp	for	the	CBA	
and	has	done	a	miraculous	 job.	
Please	join	us	in	thanking	her	for	
all	the	joy	she	has	brought	camp-
ers	over	a	dozen	years.	Soon	she	
will	announce	her	own	camp.
	 CBA	 Music	 Camp	 will	 go	
on	with	new	leadership	in	2013.

2012 CBA Summer Music 
Camp rocked
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Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784

Web Team
Bands – Grant Johnston
livebluegrass@aol.com

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

and	integrity	and	a	willingness	to	
work	 together	 in	 a	 group	 for	 the	
good	of	the	Association.		You	must	
love	the	music	and	the	community	
and	be	willing	to	make	unpopular	
decisions	as	well	as	popular	ones.		
You	will	grow	a	thicker	skin	than	
you	thought	possible	and	will	feel	
better	about	yourself	as	a	result	of	
participating	 in	 this	 remarkable	
volunteer	organization.		
	 You	 will	 receive	 no	 pay	 but	
Tim	 Edes	 will	 make	 you	 a	 small	
badge	 to	 wear	 on	 a	 festival	 shirt	
and	 your	 name,	 phone	 number	
and	 email	 address	 will	 be	 pub-

	 It	is	time	for	California	Blue-
grass	 Association	 members	 to	 se-
riously	 consider	 running	 for	 the	
Board	of	Directors	for	a	one	year	
term.		Short	terms	were	developed	
to	give	more	people	an	opportuni-
ty	to	participate	and	lead	without	
a	multi-year	commitment.			
	 The	 CBA	 always	 needs	 new	
ideas	 and	 viewpoints.	 	 We	 need	
people	 with	 business	 skills,	 legal	
skills,	 fundraising	 skills,	 mem-
bership	 development	 skills,	 mu-
sicians,	 educators,	 people	 with	
social	 networking	 and	 publicity	
skills,	people	with	strong	character	

Darby Brandli
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yklished	each	month	in	the	Bluegrass	

Breakdown	so	that	members	may	
reach	out	to	you.		
	 We	will	elect	eleven	members	
and	the	results	are	tallied	and	an-
nounced	at	our	Annual	Member-
ship	 Meeting/Fall	 Campout	 in	
October.
	 Fill	 out	 a	 petition	 with	 your	
“intent	to	run”	and	have	it	signed	
by	 10	 active	 CBA	 members	 and	
submit	 the	 petition	 to	 Bruce	
Campbell,	our	membership	chair-
person.	 	Write	 a	 candidacy	 state-
ment	 and	 submit	 a	photo	 to	our	
Bluegrass	Breakdown	editor,	Mark	

Varner.		Encourage	all	your	friends	
to	vote	for	you	and	attend	the	Oc-
tober	Annual	Membership	Meet-
ing		where	the	results	of	the	elec-
tion	 will	 be	 announced.	 	 Sounds	
easy	doesn’t	it?		Board	of	Director	
membership	 is	 serious	 business	
and	 requires	 some	 serious	 time	
commitments	but	does	come	with	
its	own	rewards.		You	become	part	
of	a	committed	team,	learn	how	a	
volunteer	Association	survives	and	
thrives,	 make	 decisions	 that	 will	
enhance	your	life	and	the	lives	of	
others.		It	is	a	good	time	to	step	up	
and	 contribute	 and	 there	 will	 be	

some	incumbents	not	running	for	
re-election	this	year	making	room	
for	 new	 members.	 	 Board	 mem-
bership	 is	 a	 remarkable	 journey	
and	added	enormously	to	my	life.

CALL	TO	ORDER	
	 Rick	 Cornish,	 Chairman	
of	 the	Board,	 called	 the	meeting	
to	 order	 at	 10:00	 a.m.	 at	 David	
Brace’s	River	House	in	Modesto.

ROLL	CALL
	 Board	Members	Present:			
Marcos	Alvira,	Bruce	Campbell,	
Rick	Cornish,	John	Duncan,	
Tim	Edes,	Montie	Elston,	Steve	
Goldfield,	Mark	Hogan,	Jack	
Hyland,	Jim	Ingram,		Geoffrey	
Sargent,	Stuart	Sims,	Carl	Pagter
	 Absent:		Bill	Evans
	 Officers	Present:		Darby	
Brandli,	Charlene	Sims,	David	
Brace
	 Members	Present:		Mike	
McGar,	Stan	Allen

UNFINISHED	BUSINESS
FDF Volunteer Dinner Budget/
Expenses 
	 The	 FDF	 volunteer	 appre-
ciation	dinner	will	be	catered	by	

Bill’s	Chuckwagon	of	Grass	Valley	
and	held		on	Wednesday	at	5:00	
p.m.	Spouses	will	have	to	pay	to	
attend.		

Clovis Winter Bluegrass Up-
date
	 Stan	Allen	 reported	 that	 the	
Clovis	 Winter	 Bluegrass	 Festival	
did	not	go	as	well	as	expected	be-
cause	of	bad	weather.		He	did	pay	
each	 band	 and	 made	 enough	 to	
pay	for	the	jamming	place	for	the	
remainder	of	the	year.		He	learned	
a	lot	from	the	experience	and	will	
make	 improvements.	 	 He	 also	
presented	the	Kings	River	Festival	
budget.			
	
Membership Incentives 
	 The	 board	 discussed	 having	
non-members	 given	 the	 option	
to	join	the	CBA	when	they	order	
Early	 Bird	 or	 Advanced	 paid	 4-
day	 festival	 tickets.	 	This	 will	 be	
made	available	on	the	website.

CBA Trademarks Update 
	 The	previous	 trademark	attor-
ney	is	not	interested	in	helping	us.		
Bruce	Campbell	has	 someone	who	
probably	 can	 help	 and	 will	 have	
him	contact	Geoff.		Jack	Hyland	re-
quested	the	CBA	to	consider	a	new	
logo.
	
Changing the Number of CBA 
Board Members
	 The	Board	approved	to	reduce	
the	number	of	board	members	from	
13	to	11	at	the	next	election.

Raffle Update
	 An	 adequate	 number	 of	 raffle	
tickets	have	been	printed	based	on	
previous	 sales	 and	all	 is	 set	 for	 the	
FDF	Instrument	raffle.		

Golden Old-Time Campout 
Update
	 Steve	 Goldfield	 reported	 he	
has	volunteers	to	help	and	overflow	
camping	will	be	available	if	needed.

Minutes of the May 19, 2012 - California Bluegrass Association Board Meeting

CBA minutes compiled by 
Charlene Sims, CBA Secretary

	Wintergrass 
	 Jack	 Hyland	 reported	 Win-
tergrass	 was	 a	 great	 success	 and	
thanked	those	who	helped.

NEW	BUSINESS
FDF Storage Transport Coordi-
nator & Staff 
	 David	 Brace	 said	 that	 since	
we	lost	the	crew	for	storage	due	to	
changing	 the	 cleaning	 crew	 (not	
included	in	contract),	he	is	adding	
a	FDF	Storage	Transport	Coordi-
nator	and	staff	to	do	this	job.		

Gate Crew 
	 Darby	 Brandli	 reported	 that	
Randy	 Shelton	 is	 taking	 over	 the	
gate	crew.

FDF Backstage
	 The	 Board	 agreed	 to	 add	 an	
FDF	Assistant	Entertainment	Co-
ordinator	position.
	
FDF 2012 General Final Review 
	 David	Brace	is	getting	excited	
and	looking	forward	to	FDF.		Vol-
unteers	may	still	be	needed.		
	
Bluegrass in the Schools
	 The	 Board	 approved	 Larry	
Phegley’s	Bluegrass	 in	the	Schools	
project	 and	 approved	 monetary	
support	for	this.

Instruments for Lending Li-
brary
	 Marcos	Alvira	has	3	violins	to	
give	 to	 the	Lending	Library.	 	The	
Board	 approved	 spending	 money	
from	the	Youth	program	to	help	in	
purchasing	a	¼	bass	for	the	Lend-
ing	Library.	

Bluegrass Camp for Kids 
	 Darby	Brandli	wants	 to	have	
a	bluegrass	camp	for	kids.		She	has	
not	been	able	to	get	any	volunteers	
to	 do	 this.	 	 All	 agreed	 for	 her	 to	
take	 the	 next	 step	 by	 contacting	
the	Bluegrass	Camp	 for	Kids	 run	
by	Kate	Hamre.
	
Night at the Grange 201� 
	 Tim	 Edes	 reported	 he	 has	
scheduled	 the	 Lonesome	 River	

Band	 for	 the	 2013	 Night	 at	 the	
Grange	on	Feb.	23,	2013.		Also,	a	
Western	music	concert	with	Dave	
Strame	 is	 coming	 up	 on	 Friday,	
August	10,	2012.

New Area VP 
	 The	 Board	 approved	 the	 cre-
ation	 of	 a	 new	 area	VP	 for	 Stan-
islaus/Merced/Mariposa	 and	 ap-
pointed	 Marcos	 Alvira	 to	 this	
position.	
	
REPORTS
Membership Report
	 Bruce	 Campbell	 submitted	
his	report.		As	of	the	meeting	date	
we	have	2,	560	members.

Treasurer’s Report 
	 Montie	Elston	 submitted	 the	
financial	reports.

Area VP Reports
	 Mark	 Hogan,	 North	 Coast	
VP,	 	 has	 a	 “The	Two	 Hour	 Blue-
grass	 Hour”	 radio	 show	 that	 also	
streams	on	KOWS	radio	station.
	 Marcos	 Alvira,	 Stanislaus/
Merced/Mariposa	 VP,	 reported	
that	the	Stanislaus	radio	station	is	
going	to	6,000	watts	in	June.		He	
will	 investigate	having	a	CBA	In-
ternet	show	via	Live	365	Radio.

President’s & Youth Report 
	 Darby	 Brandli	 reported	 the	
Northfield	Mandolin	fundraiser	is	
on	hold	until	after	FDF.	

Chairman’s Report
	 Rick	Cornish	reported	that	he	
sold	more	3	tiles	for	website	spon-
sorships.			
	
SET	TIME	AND	PLACE	FOR	
THE	JULY	2012		BOARD	
MEETING
	 Next	 meeting	 set	 for	 10:00	
a.m.,	Saturday,	July	14,	2012,	at	a	
Jamestown	restaurant	with	a	pick-
ing	 party	 to	 follow	 at	 Rick	 Cor-
nish’s.

ADJOURNMENT
	 The	meeting	was	adjourned	at	
2:17	p.m.		

The Morgan Hill Grange on the night of February 2, 2013

Lonesome River Band

The CBA presents 

	 	 NIGHT AT THE GRANGE 2013!	 	 NIGHT AT THE GRANGE 2013!
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From Folkworks.com
	 Arthel	 Lane	 “Doc”	 Watson,	
recipient	 of	 the	 National	 Medal	
of	 Arts,	 a	 National	 Heritage	 Fel-
lowship,	 and	 eight	 Grammy	
Awards	(including	one	for	Lifetime	
Achievement)	 died	 on	 Tuesday,	
May	 29	 at	 Wake	 Forest	 Baptist	
Medical	Center	in	Winston-Salem,	
NC	 following	 abdominal	 surgery	
last	week.	He	was	89.
	 Doc	Watson	was	born	in	Deep	
Gap,	North	Carolina	on	March	3,	
1923,	 into	 a	 family	 already	 rich	
in	 musical	 tradition.	 His	 mother,	
Annie	 Watson,	 sang	 traditional	
secular	and	religious	songs,	and	his	
father,	General	Watson,	played	the	
banjo,	which	was	Doc’s	first	instru-
ment	 as	 well.	 At	 age	 thirteen	 he	
taught	himself	the	chords	to	When	
the	Roses	Bloom	in	Dixieland	on	a	
borrowed	guitar,	and	his	delighted	
father	bought	him	a	$12	Stella.	He	
later	picked	up	some	chords	from	a	
fellow	student	at	the	Raleigh	(NC)	
School	for	the	Blind,	and	began	to	
incorporate	material	that	he	heard	
on	records	and	the	radio	with	the	
music	 of	 his	 heritage.	 Back	 home	
he	 played	 mostly	 with	 neighbors	
and	 family,	 among	 them	 fiddler	
Gaither	 Carlton,	 who	 became	 his	
father-in-law	 when	 Doc	 married	
Rosa	 Lee	 Carlton	 in	 1947.	 They	
had	 two	 children,	 Eddy	 Merle	
(named	 for	 two	 of	 Doc’s	 idols,	
country	 stars	 Eddy	 Arnold	 and	
Merle	Travis)	and	Nancy	Ellen.
	 In	 1953	 Doc	 met	 Jack	 Wil-
liams,	 a	 local	 piano	 player,	 and	
began	to	play	gigs	for	money.	Doc	
stayed	 with	 Williams’	 rockabilly/
swing	 band	 for	 seven	 years,	 a	 pe-
riod	and	a	style	that	he	later	revis-
ited	in	the	album	Docabilly.	But	he	
also	continued	to	play	acoustic	tra-
ditional	music	with	his	family	and	
with	 his	 banjo	 playing	 neighbor,	
Clarence	 “Tom”	 Ashley.	 In	 1960,	
spurred	 by	 the	 growing	 folk	 re-
vival,	folklorists	Ralph	Rinzler	and	
Eugene	Earle	came	south	to	record	
Ashley,	 and	heard	Doc	Watson	 in	
the	process.	These	sessions	resulted	
in	Doc’s	first	recordings,	Old-Time	
Music	at	Clarence	Ashley’s.
	 In	 1961	 the	 Friends	 of	 Old-
Time	 Music	 invited	 Doc,	 Ashley,	
Clint	 Howard	 and	 Fred	 Price	 to	
perform	 at	 a	 now-legendary	 con-
cert	 in	 New	 York	 City,	 and	 one	
year	 later	 Doc	 gave	 his	 first	 solo	
performance	 at	 Gerde’s	 Folk	 City	
in	 Greenwich	 Village.	 From	 then	
on,	he	was	a	full-time	professional,	
playing	 a	 wide	 range	 of	 concerts,	
clubs,	colleges	and	festivals,	includ-
ing	the	Newport	Folk	Festival	and	
Carnegie	Hall.
	 By	1964	he	had	 recorded	his	
eponymous	 first	 solo	 album,	 and	
was	 represented	 by	 Folklore	 Pro-
ductions,	 a	 relationship	 that	 con-
tinued	until	his	death.
	 In	 the	 late	 1960s,	 Doc	 was	
joined	on	the	road	by	his	son	Mer-
le,	who	provided	both	musical	and	
emotional	 companionship;	 with	
Merle	 playing	 guitar	 and	 banjo	
and	 serving	 as	 partner	 and	driver,	

Arthel Lane “Doc” Watson
March 23, 1923-May 29, 2012 	 Gary	Andrew	Smalz	died	May	

19,	2012,	at	the	age	of	60.
	 Mr.	Smalz	lived	in	the	Moun-
tain	 Area	 for	 almost	 30	 years,	 in-
cluding	 Yosemite	 Lakes	 Park	 in	
Coarsegold	and	Ahwahnee.
	 He	was	born	August	19,	1951	
in	Passaic,	N.J.
	 Mr.	 Smalz	 ran	 his	 own	 busi-
ness,	Smalz	Satellite,	for	close	to	25	
years.	 In	his	 retirement	worked	as	
a	 motorcycle	 safety	 instructor	 for	
nine	years.
	 He	 enjoyed	 vintage	 cars	 and	
motorcycles	--	including	collecting	
and	restoring	old	vehicles	--	bowl-
ing,	 traveling,	 and	 playing	 music,	
most	recently	in	The	Smiley	Moun-
tain	Band	and	some	Jazz	ensembles	
and	dixieland	groups.
	 Mr.	 Smalz	 was	 a	 member	 of	
the	 Elks	 Lodge	 in	 Oakhurst	 and	
the	Masonic	Lodge	in	Ahwahnee.
	 He	 attended	 Morris	 Hills	
High	School	in	New	Jersey;	Julliard	
School	of	Music,	where	he	studied	
piano,	in	New	York;	and	Westches-
ter	High	School	in	California.
	 Mr.	 Smalz	 is	 survived	 by	
mother	 Marylin	 Rose	 Root;	 son	
Gary	 Lee	 Smalz;,	 daughters	 Rox-
anne	Amanda	Smalz	and	Cheyenne	

Smalz;	granddaughter	Isabella	Ma-
rie	 Smalz;	 grandson	 Rhys	 Finnley	
Smalz;	 and	 sisters	 Andria	 Sigler-
Smalz	and	April	Bryant.
	 An	 interment	 will	 be	 held	 at	
1	 p.m.	 Friday,	 June	 1	 at	 Calvary	
Cemetery	 in	Madera.	A	memorial	
service	will	be	held	 at	12:30	p.m.	
Saturday	June	2	at	Yosemite	Lakes	
Community	 Church	 in	 Coarse-
gold.

Gary Andrew Smalz

Gary Smalz.

the	 father-
son	 team	 ex-
panded	 their	
audience	 na-
tionwide.	Af-
ter	 working	
for	 a	 while	
with	the	band	
Frosty	Morn,	
they	 contin-
ued	 to	 tour	
with	 bassist	
T.	 Michael	
Coleman,	
and	 brought	
their	 music	
to	 Europe,	
Japan	 and	
Africa.	 A	 series	 of	 remarkable	 re-
cordings,	 including	 collaborations	
with	Flatt	&	Scruggs,	Chet	Atkins	
and	 the	 Nitty	 Gritty	 Dirt	 Band,	
helped	make	Watson	the	gold	stan-
dard	among	traditional	pickers.
	 Although	 he	 briefly	 stopped	
performing	 after	 Merle	 died	 in	 a	
1985	 tractor	 accident,	 Doc	 (ac-
companied	by	his	 grandson	Rich-
ard	 Watson	 and	 guitarist	 Jack	
Lawrence	soon	resumed	a	full-time	
recording	and	touring	schedule.	He	
later	 teamed	 with	 banjoist	 David	
Holt,	and	the	two	shared	a	Gram-
my	 in	 2002	 for	 Legacy.	 In	 2003	
Doc	 reunited	 with	 Earl	 Scruggs	
and	 mandolinist	 Ricky	 Skaggs	 to	
film	The	Three	Pickers,	telecast	on	
PBS.	During	his	long	career	he	re-
corded	over	fifty	albums,	many	of	
which	are	still	in	print	today.
	 Doc	was	a	legendary	perform-
er	who	blended	his	traditional	Ap-
palachian	musical	roots	with	blue-
grass,	country,	gospel	and	blues	to	
create	a	unique	style	and	an	expan-
sive	repertoire.	He	was	a	powerful	
singer	and	a	tremendously	influen-
tial	 picker	 who	 virtually	 invented	
the	art	of	playing	mountain	fiddle	
tunes	on	the	flattop	guitar.	In	2011	
a	 life-size	 statue	 was	 unveiled	 in	
Boone,	 NC,	 on	 the	 same	 spot	
where	 decades	 earlier	 the	 young	
Doc	 Watson	 had	 played	 for	 tips	
to	 support	 his	 family.	 At	 his	 own	
request	 the	 inscription	 reads	 “Just	
One	of	the	People.”
	 Although	not	a	prolific	 song-
writer,	Doc	and	his	wife	Rosa	Lee	
co-wrote	Your	Long	Journey,	which	
was	featured	on	the	Grammy-win-
ning	album	Raising	Sand	by	Robert	
Plant	and	Alison	Krauss.	It	begins:

God’s	 given	 us	 years	 of	 happiness	
here

Now	we	must	part
And	as	the	angels	come	and	call	for	

you
The	pains	of	grief	tug	at	my	heart
Oh	my	darling
Oh	my	darling
My	heart	 breaks	 as	 you	 take	 your	

long	journey.

	 He	 is	 survived	 by	 his	 wife	 of	
nearly	 sixty-six	 years,	 Rosa	 Lee	
Carlton	Watson,	and	their	daugh-
ter	 Nancy	 Ellen,	 as	 well	 as	 his	
grandchildren	 Richard	 Watson	
and	 Karen	Watson	 Norris,	 several	

	 Doug	 Dillard,	 an	 influential	
banjo	player	who	helped	shape	rock	
‘n’	roll	and	introduce	the	nation	to	
bluegrass	 music	 during	 a	 popular	
run	on	“The	Andy	Griffith	Show,”	
died	Wednesday	night	in	Nashville,	
Tenn.,	due	to	a	lung	infection.	He	
was	75.
	 Dillard	was	a	 founding	mem-
ber	of	family	band	the	Dillards	out	
of	Salem,	Mo.	Dillard,	his	brother	
Rodney	and	two	band	mates	moved	
west	in	1962,	rather	than	taking	the	
usual	route	to	Nashville.	They	dis-
covered	 the	burgeoning	 folk	 scene	
in	Southern	California	and	helped	
inspire	 the	 country	 rock	 move-
ment.	 They	 were	 among	 the	 first	
to	attempt	 to	modernize	bluegrass	
music,	 electrifying	 their	 instru-

ments	and	experimenting	with	rock	
elements.
	 Dillard	 also	 helped	 introduce	
bluegrass	to	TV	viewers	as	a	mem-
ber	 of	 the	 unusual	 family	 band	
“The	Darlings,”	who	made	multiple	
appearances	on	“The	Andy	Griffith	
Show”	 in	 the	mid-1960s.	He	 split	
with	the	band	in	the	late	 ‘60s	and	
eventually	began	a	solo	career.
	 The	 Dillards	 were	 inducted	
into	the	Bluegrass	Hall	of	Fame	in	
2009.
	 The	 group	 influenced	 and	
worked	 with	 key	 members	 of	 the	
Southern	California	rock	scene	who	
spread	their	ideas	to	bands	like	the	
Eagles,	 the	Byrds,	 the	Flying	 Bur-
rito	Brothers	 and	 the	Nitty	Gritty	
Dirt	Band.

Iconic entertainer
Doug Dillard passes

great-grandchildren,	and	his	broth-
er	David	Watson,	not	 to	mention	
thousands	 of	 guitarists	 worldwide	
who	 fell	under	his	 spell.	As	Presi-
dent	Bill	Clinton	said,	in	awarding	
the	National	Medal	of	Arts,	“There	
may	 not	 be	 a	 serious,	 commit-
ted	baby	boomer	 alive	who	didn’t	
at	 some	point	 in	his	or	her	youth	
try	to	spend	a	few	minutes	at	least	
trying	to	learn	to	pick	a	guitar	like	
Doc	Watson.”

HOF mrmber. Doug Dillard 
touched many lives.

The late Doc Watson.
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By Michael Hall
	 The	Northern	California	Blue-
grass	 Society	 will	 present	 the	 19th	
annual	Good	Old	Fashioned	Blue-
grass	 Festival	 August	 9-12,	 2012.	
The	 festival	 will	 be	 held	 at	 lovely	
Bolado	Park	in	Tres	Pinos	(7	miles	
south	of	Hollister).	
	 For	 the	 first	 time,	 the	 GOF	
will	 be	 4	 days	 long,	 but	 Thursday	
will	 be	 reserved	 for	 jamming	 and	
socializing	--	all	stage	performances	
will	take	place	Friday-Sunday,	as	in	

past	 years.	 The	 cost	 of	 an	 advance	
3-day	ticket	(July	25	deadline)	will	
be	 the	 same	as	 last	 year	 --	$45	 for	
NCBS	members	and	$65	for	non-
members,	 making	 the	 event	 the	
area’s	best	bluegrass	festival	value.	1,	
2,	3,	and	4	day	tickets	will	be	avail-
able	in	advance	and	at	the	gate.
	 The	 line-up	 of	 top	 California	
bands	on	the	Main	Stage:	27strings,	
Abbott	 Brothers,	 Amazing	 Dr.	
Zarcon’s	 Breathing	 Machine,	 Bean	
Creek,	Belle	Monroe	&	Her	Brew-
glass	Boys,	Border	Radio,	Carr	Creek	
Crossing,	Central	Valley	Boys,	Cir-
cle	R	Boys,	Common	Cents,	David	
Thom	 Band,	 Earthquake	 Country,	
Faux	Renwah,	Highway	65,	High-
way	 One,	 Houston	 Jones,	 Hydra-
Matic	Drive,	JEDD	Brothers,	Kids	
on	 Stage,	 Lampel	 Brothers,	 Oak	
Grove,	Sidesaddle	&	Co.,	Sidetrack,	
South	County	Special,	Susie	Glaze	
&	The	Hilonesome	Band.
	 In	addition,	many	other	bands	
will	perform	on	the	‘Tweener	Stage	
and	 on	 Friday	 afternoon’s	 First	
Stage.	These	musicians	will	join	with	
each	 other	 and	 with	 you	 for	 jams	
throughout	the	weekend.	There	will	
be	workshops	and	children’s	activi-
ties,	and	many	young	musicians	will	
perform	with	Kids	On	Stage.		
	 The	 festival	 has	 restrooms,	
showers,	 shade	 over	 the	 audience,	

shady	 and	 sunny	
camping	 spaces,	
a	 low-power	 FM	
broadcast	 of	 the	
stage	to	the	camp,	
free	 camping	 for	
both	 tents	 and	
RVs	 (plus	 elec-
tric	 hook-ups	 and	
some	 full	 hook-
ups	at	an	addition-
al	charge	for	RVs),	
food,	craft	and	in-
formation	 booths,	
a	 raffle	 with	 great	
prizes,	 a	 meteor	
shower	 overhead	
each	evening	while	
we	jam	below,	and	
sound	 by	 Paul	
Knight.	 NCBS	
members	 will	 be-
gin	 the	 nomina-
tion	 process	 for	
the	2013	Northern	California	Blue-
grass	Awards.
	 With	 Thursday	 officially	 add-
ed	 to	 the	 event,	 better	 service	 and	
greater	 order	 will	 be	 available	 to	
attendees	 on	 that	 day.	 Please	 note	
that	gates	will	open	at	NOON	on	
THURSDAY,	August	9.	GOF	Staff	
will	be	the	ONLY	attendees	allowed	
early	 entry	 into	 the	 GOF	 festival	
area.	

19th Annual NCBS Good Old Fashioned Festival Set For August 9-12

	 You	 should	 not	 come	 to	 the	
festival	 before	 noon	 on	 Thursday	
unless	 you	 are	 on	 staff	 or	 unless	
you	plan	to	take	advantage	of	early	
camping	in	other	(non-GOF)	areas	
of	 Bolado	 Park	 that	 will	 be	 avail-
able	 throughout	 the	 week	 by	 ar-
rangement	 with	 the	 Bolado	 Park	
office.
	 For	more	 information	and	 to	
purchase	 advance	 tickets	 online,	

visit	 the	 NCBS	 website	 <www.
ncbs.us>.	Info:	(650)	596-9332	or	
e-mail	<hallmw@gmail.com>.
	 The	Good	Old	Fashioned	is	a	
benefit	for	the	NCBS,	which	pres-
ents	9	festivals	each	year	in	the	San	
Francisco	Bay	Area	and	 the	Mon-
terey	 Bay	 Area,	 along	 with	 many	
other	 events	 and	 services	 for	 the	
bluegrass	 community	 throughout	
Northern	California.

Santa Cruz’s Abbott Brothers are among the fine talent at GOF this year.

Message from 
Kings River director 
Stan Allen
By Stan Allen
	 Hey,	everybody!	 	The	Kings	River	Bluegrass	Festival	 is	
alive	and	well.	It	starts	Friday	Septmeber	28	at	3PM	with	one	
of	our	great	 local	old-time	bands,	Uncle	Ephus.	 	They	will	
keep	you	entertained	with	great	music	and	jokes.	
	 There	will	be	lots	of	great	bluegrass	music	until	10PM.		
And	in	case	you	get	hungry,	we	have	a	dinner	break	planned,	
where	you	can	grab	some	great	food	from	some	of	our	ven-
dors,	or	make	yourself	a	good	ol’	PBJ.		Then	come	back	for	
dessert,	more	great bluegrass music.
	 On	Saturday	morning,	after	you	have	had	your	coffee	
and	other	necessities,	at	10AM	our	local,	Valley	Oak	Band,	
will	get	you	movin’	and	clappin’	your	hands.		From	the	boom	
of	the	classic	Kay	bass,	the	cry	of	the	fiddle,	the	ring	of	the	
mandolin,	the	sweet	sound	of	the	Martin	guitar,	and	bright	
sound	of	the	banjo,	you	can’t	help	but	have	a	great	time.		But	
don’t	 leave	yet,	we	 still	have	 lunch	and	dinner	breaks,	 and	
more	great	bluegrass	music	with	 the	best	bands	 in	Califor-
nia.		
	 Sunday	starts	with	Bluegrass	Church	at	9AM	and	The	
Kings	River	Gospelaires	will	be	on	stage	at	10AM	with	your	
favorite	gospel	tunes.		Then	the	Kids	on	Bluegrass,	under	the	
direction	of	the	man	with	the	big	heart,	Frank	Solivan,	will	
wow	you	with	their	performance.		
	 But	 don’t	 go	 away,	 we	 still	 have	 more	 great	 bands	 to	
bring	you	 to	 the	 close	of	The	Kings	River	Bluegrass	Festi-
val	at	2PM.		Don’t	forget	to	get	your	copy	of	the	Bluegrass	
Breakdown	next	month	to	find	out	more	about	this	great	fes-
tival.		(Of	course,	you	can	always	go	to	the	CBA	website	and	
click	on	 the	KRBG	 link,	 	 email	me	 at	 grovefestival2012@
comcast.net,	or	call	me	at	559-696-0382.		Just	give	me	time	
to	turn	down	the	great bluegrass music	before	I	answer.	)		
	 The	prices	are	the	same	as	last	year,	early	bird	3	day	CBA	
member	passes	for	$50.00	and	that	includes	your	dry	camp-
ing	spot.		Unfortunately,	there	will	be	no	electrical	hookups	
this	year.		
	 Looking	forward	to	seeing	all	of	you	here	at	The	Grove	
in	Sanger	California	September	28,	29,	and	30,	2012,	and	
hey,	bring	a	friend,	We	make	everybody	feel	welcome.		See	
you	then,	Stan	and	Charlotte	Allen.

lesson!
	 This	 year,	 the	 event	 con-
tinues	 its	 proud	 tradition	 of	
top	 notch	 regional	 acts	 (vet-
erans	 AND	 up-and-comers!),	
along	with	lots	of	red	hot	jam-
ming	and	loads	of	family	fun!	
	 Friday	 and	 Saturday’s	
lineups	 are	 headlined	 by	 The	
Alhambra	 Valley	 Band	 and	
Snap	 Jackson	 and	 the	 Knock	
on	 Wood	 Players,	 respective-
ly.	 	 	 But	 leading	 up	 to	 those	
popular	show	closers	is	a	con-
stellation	 of	 other	 stars,	 in-
cluding:	The	Oak	Grove	Blue-
grass	Band,	Windy	Hill,	Pine	
Ridge,	 The	 Grasskickers,	 The	
Valley	 Oak	 Band,	 Red	 Rag	
Andy,	Uncle	Ephus,	Grassfire	
and	The	Kings	River	Gospel-
aires.
	 Along	with	the	onstage	ac-
tion,	there	will	be	activities	for	
kids	and	 families,	workshops,	
concessions	 and	 of	 course,	
the	aforementioned	jamming.		
Everybody	 comes	 away	 with	
a	 smile	 from	 the	Kings	River	
Bluegrass	Festival!
	 For	 more	 information	 or	
to	purchase	tickets,	see	http://
hobbs.cbaontheweb.org.

Kings River 
Bluegrass 
Festival 
2012 
– September 28-30

From page A-1

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to 
fill the shelves with bluegrass instructional material for 
kids to check out.  Please send any items to:  DJKLL/
Librarian,  c/o Bruce Long, P.O. Box 843, Roseville, 
CA 95678  

Your donation is tax deductible.  

WANTED!
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com

Susie Glaze appears at GOF.

By Mark Hogan
	 The	 California	 Bluegrass	 Association	
has	 stepped	up	 its	 efforts	 to	 recognize	 its	
volunteers.	We	wish	to	show	our	apprecia-
tion	for	the	many	folks	without	whom	we	
could	not	bring	you	events	like	the	Father’s	
Day	Bluegrass	Festival.		
	 This	 year	 the	 CBA	 board	 agreed	 to	
reinstate	its	volunteer	dinner,	though	in	a	
less	complex	format.	It	was	well	attended	
and	gave	hard	working	vols	a	chance	to	get	
out	of	the	sun	and	chow	down.
	 To	show	our	apprecation	for	the	work	
of	 long-time	volunteers,	 the	CBA	created	
the	Faye	 and	Bill	Downs	 “Super”	Volun-
teer	Award,	in	recognition	of	people	whose	

contributions	have	been	extraordinary.		
	 Diana	 Donnelly	 and	 Steve	 Hogle	
were	 chosen	 as	 the	 first	 recipients	 of	 this	
award.		Diana	for	her	many	stints	as	CBA	
Secretary,	 especially	 during	 periods	 when	
no	one	else	was	willing	to	step	up	and	take	
on	such	and	important	and	essential	posi-
tion.		Steve	Hogle	is	member	#39	and	his	
involvement	predates	the	very	first	festival	
in	1976.	 	His	 tasks	have	been	varied	and	
include	being	a	member	of	the	stage	con-
struction	crew	in	the	1980s	and	as	the	as-
sistant	back	stage	manager	and	hospitality	
volunteer.		
	 The	 CBA	 is	 greatly	 appreciative	 of	
their	efforts.

The Faye and Bill Downs “Super” 
Volunteer Award 
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CBA’s 2012 IBMA Fundraiser Drawing

5th String Music Store
Alhambra & J Street
Sacramento, CA

CREMONA SV-1240   OUTFIT - VIOLIN 4/4

The Cremona SV-1240 features a solid hand carved and graduated 
spruce top with a two piece, solid flecked flamed maple back and 
flamed maple sides! Each SV-1240 has a hand inlaid ebony purfling 
and an elegant vintage look and feel. The SV-1240 from Cremona 
comes complete with a Travelight TL-35 suspension case and a 
J. LaSalle LB-19 brazilwood bow! Value: $700.00

DEERING EAGLE II BANJO

Deering’s newest and most affordable professional grade resonator 5-string banjo. The 
Eagle II banjo is a whole new breed of banjo. The Deering Eagle II Banjo features the 
ground breaking, patent pending Twenty-Ten Tone Ring which is a completely 
original Deering design that is unlike any other traditional tone ring.
Value: $2499.00

CREMONA SB-3 PREMIER DELUXE STUDENT 
OUTFIT - BASS 3/4
This is America’s best value in a Flamed Maple bass. With 
its beautiful violin-shaped body and quality fittings such as 
the ebony fingerboard... You will surely be noticed 
wherever you and your bass might go. Value: $1,700.00

MARTIN “GRASS VALLEY 2012” 
CUSTOM HD-28V

Sitka spruce top and East Indian Rosewood, 
forward-shifted scalloped bracing, grained ivoroid 
binding, herringbone top inlay, “Zig-Zag” back 
purfling, black ebony fingerboard and saddle, 
bone nut and bone “long” saddle, long pattern 
“diamonds and squares” fingerboard inlay, polished 
gloss lacquer finish, furnished with a 5-ply arched, 
“Geib-style” hardshell case. With the custom inlay 
the list price is $4349.00

GOLD TONE PBS RESOPHONIC GUITAR

Designed by legendary maker Paul Beard, this signature model guitar is hand made. 
Beard cones & spiders. Square neck with mahogany back and sides and a high gloss 
vintage mahogany finish. Mahogany, rosewood fingerboard, traditional dot inlay, 
vintage binding.Value: $958.00

The MT2 is Collings’ fully appointed A-model with a seasoned Red spruce 
top and premium maple back and sides. With its superb tone, elegant 
stylings and unmatched playability, the MT2 is sure to please the most 
discerning eyes and ears. Value: $3600.00

COLLINGS MT2 MANDOLIN

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:

Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596
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Clawgrass Banjo
From Clawhammer 
to Bluegrass 
Taught by
Mark Johnson
Download $24.95
DVD  $29.95

Taught by 
Jamie Dailey and
Darrin Vincent
With Jeff Parker and
Christian Davis

Dailey & Vincent has
electrified the
bluegrass world,
recording chart
topping CDs, playing
more than 100 dates
a year and winning numerous awards, including
IBMA’s prestigious Entertainer of the Year. Their
outstanding four-part gospel and bluegrass vocal
arrangements are a highlight of their shows. On this
DVD lesson, they break down their popular style,
showing singers and fans how they put together their
spectacular harmonies on songs including: Living in
the Kingdom of God • Until At Last I’m Home •
Amazing Grace • Country Roads • Flowers on the
Wall • Class of ‘57 • Moses Smote the Water • 
He’s Been So Good to Me.
Download  $24.95 • DVD  $29.95

Box 340BU, Woodstock, NY 12498
1-800-338-2737 • 845-246-2550w w w. h o m e s p u n . c o m

Bryan Sutton’s
Secrets for
Successful
Flatpicking
Download  $24.95
DVD  $29.95

and the Steep Canyon Rangers
Book of Tablature
Transcribed by Tony Trischka

Steve Martin’s latest CD, “Rare Bird Alert,” has
received raves from critics and players alike. This
new book includes note-accurate tab transcriptions
by Tony Trischka so you can play the thirteen songs
and sparkling banjo solos in both clawhammer and
three-finger picking styles. It includes instructions
for playing each tune by Steve himself.
44-Page Book  $19.95    • Book and CD set  $32.95 

Rare Bird Alert
by Steve Martin

Dailey & Vincent 
Teach Bluegrass 
and Gospel 
Quartet Singing

Jerry Douglas’
Dobro® 
Techniques
taught by 
Jerry Douglas
Download $24.95
DVD  $29.95

Tony Trischka’s
Essential
Practice
Techniques for
Bluegrass Banjo
Download $24.95
DVD  $29.95

Mike  Marshall’s
Arpeggio
Workout for
 Mandolin
An Interactive Play-
Along Session For
Tonality and
Improvisation 
Download $24.95
DVD  $29.95

N E W !

• Bluegrass Slow Jam 
for the Total Beginner

• Bluegrass Jamming
• Intermediate

Bluegrass 
Jam Session

Download now 
$24.95 each
$65.00 set
DVD 
$29.95 each
Three-DVD set
$75.00

JAMMING DVDs

Bluegrass Fiddle
Boot Camp
A Basic Guide to
Style, Technique, and
Practice
taught by Stacy Phillips
Two DVDs
Download $39.95
DVDs  $49.95



July 2012                                                                                                     Bluegrass Breakdown A-�

2012,	 after	 a	 long	 and	 fulfilling	
life.	 It	 was	 a	 loss	 to	 all	 of	 us	 who	
knew	 him,	 to	 be	 sure.	 After	 a	 pe-
riod	 of	 time	 I	 contacted	 the	 fam-
ily	to	inquire	about	his	old	Martin	
guitar.	 Howard	 came	 into	 posses-
sion	 of	 this	 guitar	 from	 a	 brother	
in	 law	 that	 found	 it	 at	 a	 yard	 sale	
for	 $20.00!	 No	 one	 in	 his	 family	
played	 so	 I	 felt	 a	 strong	 desire	 to	
keep	 the	 instrument	 in	 our	 com-
munity.	The	guitar	was	a	1972	D-
28	that	had	really	been	thru	a	lot	in	
its	 time!	 Howard	 was	 left-handed,	
so	he	strung	it	lefty	and	placed	an-
other	pick	guard	on	it,	and	away	he	
went.
	 When	I	purchased	the	guitar	it	
was	in	really	bad	shape	with	severe	
side	 cracks,	 lifting	 bridge,	 hole	 in	
the	 side,	bracing	 coming	 loose	 in-
side,	badly	bowed	neck	 and	many	
other	problems	making	it	nearly	un-
playable.	After	much	 thought	 and	
input	from	friends	and	CBA	mem-
bers	 I	 decided	 to	 take	 it	 to	 Butch	
Boswell	of	Butch’s	Guitar	&	Repair	
in	San	Luis	Obispo	Ca.	I	had	dealt	
with	Butch	when	he	managed	Blue	
Note	Music	in	SLO,	He	is	the	sort	
of	man	that	you	know	right	away	is	
not	going	to	steer	you	wrong,	and	
I	 purchased	 a	 Collings	 D3	 Guitar	
from	him	years	ago.	I	had	been	to	
his	new	shop	in	SLO	over	the	years	
and	was	really	impressed	to	see	some	
of	the	vintage	guitars	he	was	work-
ing	on	and	restoring	to	life	(Major	

By Kelly Broyles
	 Howard	 Chadwick	 was	 born	
February	 1,	 1927,	 in	 Holdenville,	
Oklahoma,	the	son	of	Farmers	and	
the	 youngest	 of	 eleven	 children.	 I	
don’t	know	much	about	his	 life	or	
his	 raising,	 but	 I	 know	 about	 the	
man	he	became.	He	must	have	had	
very	good	parenting	because	he	was	
a	kind	and	generous	man	who	loved	
his	Family	and	was	admired	and	re-
spected	by	all	who	knew	him.
	 I	 first	 met	 Howard	 in	 2007,	
when	 Earl	Taylor	 talked	 me	 in	 to	
coming	 with	 him	 to	 a	 bluegrass	
jam	in	Fresno,	CA.	The	jams	were	
held	 at	 a	 local	 elementary	 school	
in	 the	evenings.	There,	among	the	
members	of	 the	Kings	River	Blue-
grass	Association,	I	met	a	new	fam-
ily!	 	 Having	 been	 raised	 by	 Okies	
myself,	I	felt	right	at	home	when	I	
met	Howard,	He	was	a	very	patient	
and	 encouraging	 man,	 and	 always	
encouraged	 us,	 the	 newbies,	 to	
participate	 and	 to	 take	a	 turn	and	
try	 to	 sing	 and	 play	 along	 when	
our	 turn	 came.	 Howard	 and	 his	
wife	 Jeanette	 were	 a	 lot	 of	 fun	 to	
know	 and	 were	 a	 pleasure	 to	 hear	
sing.	To	 hear	 Howard	 reach	 notes	
so	high	was	hard	to	believe.	When	
he	would	sing	Mule	Skinner	Blues	
it	was	a	real	treat!
	 I’ve	never	heard	 anyone	 say	 a	
negative	 word	 where	 Howard	 was	
concerned,	Howard	went	home	to	
be	 with	 the	 Lord	 on	 January	 18,	

A man and his guitar - The story of the “Howard Chadwick” D-28
Dollar	Guitars)	So	while	 trying	 to	
take	all	the	info	I	was	given	and	try-
ing	to	decide	where	to	take	this	old	
martin,	 it	came	to	me	in	a	 instant	
while	 I	 was	 talking	 to	 Sam	 and	
Mildred	 Criswell	 at	 Parkfield	 and	
I	heard	myself	 say,	”My	heart	 tells	
me	to	 take	 it	 to	Butch	Boswell.”	 I	
smiled	and	so	did	Mildred	and	we	
both	said	almost	at	the	same	time,	
“I	just	answered	my	own	question.”	
Butch	not	only	restored	the	guitar	
to	better	than	new	playing	,	but	he	

documented	 the	 entire	 process	 to	
memorialize	 the	 job	 for	 me,	 and	
anyone	 interested	 in	 the	 restora-
tion	of	the	“Howard	Chadwick“	as	
I	now	refer	to	the	guitar.	I	can’t	tell	
you	how	good	it	makes	me	feel	to	
be	able	 to	keep	 this	guitar	 around	
and	 know	 that	 Howard	 is	 always	
there	with	us	at	a	jam	or	a	festival!	I	
know	Cliff	Compton	who	possesses	
the	 late	 Lloyd	 Butler’s	 guitar,	 can	
tell	 you.	 Maybe	 some	 you	 know	
this	feeling	also!

	 There	 is	 a	 special	 bond	 that	
we	develop	with	our	stringed	fam-
ily	members!	Of	course	this	poses	a	
dilemma	with	me	and	my	Collings	
D-3	 and	 Howard’s	 old	 D-28!	 The	
same	 I	 know	 Cliff	 feels	 with	 his	
Martin	and	Lloyd’s	old	Martin.	But	
that’s	one	of	those	happy	problems	
that	we	have	 to	 face!	 	 I	 hope	 that	
all	of	you	have	the	opportunity	to	
bring	 and	 old	 friend	 back	 to	 join	
our	 Bluegrass	 Family	 to	 a	 jam	 or	
festival	in	time!	
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Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

the	discs	 from	which	 they	 learned	
their	 music.	 	 Cheap	 Suits	 Bob	
Armstrong,	 Al	 Dodge,	Tony	 Mar-
cus	 and	 (we	 hope)	 Terry	 Zwigoff	
perform	 only	 occasionally,	 nearly	
always	 without	 their	 most	 famous	
member	R.	Crumb.
	 The	 Stairwell	 Sisters	 are	 no	
strangers	 to	 the	 BOTMC;	 This	
“all-gal	old-time	teardown”	features	
kicking	 instrumentals,	 hair-raising	
harmonies,	and	red-hot	buckdanc-
ing.	Lisa	Berman,	Evie	Ladin,	Mar-
tha	 Hawthorne,	 Stephanie	 Praus-
nitz,	 and	 Sue	 Sandlin	 started	 the	
band	in	the	hills	of	San	Francisco	in	
2000	and	since	then,	they’ve	played	
everywhere	 from	 Scotland	 to	 Lin-
coln	Center	to	Hardly	Strictly.
	 Earl	White	is	one	of	few	Afri-
can-Americans	 reviving	 the	 fiddle	
music	 that	was	once	an	 important	
part	of	rural	black	communities	and	
life	on	plantations	in	the	American	
southeast.	 As	 a	 founding	 member	
of	the	famed	Green	Grass	Cloggers,	
he	 spent	 time	 with	 old-time	 mu-
sic	legends	like	Tommy	Jarrell,	the	
Highwoods	 Stringband,	 and	 the	
Red	Clay	Ramblers.	Earl	is	known	
for	 his	 large	 repertoire	 of	 unusual	
tunes	 and	 his	 driving,	 energetic,	
heartfelt	 style.	 Joining	Earl	will	be	
Adrienne	Davis	and	other	friends.
	 The	 Squirrelly	 Stringband	
launched	 (and	 continues	 to	 host)	
the	 popular	 First	 &	 Third	 Friday	
North	 Oakland	 square	 dances	 at	
the	Niebyl-Proctor	Marxist	library.		
They	 won	 first	 place	 in	 the	 very	
first	 BOTMC	 string	 band	 contest	
in	2003	and	again	in	2004.	Led	by	
fiddler	David	Murray,	the	band		in-
cludes	Debbie	Berne	(clawhammer	
banjo),	Allegra	Yellin	 (guitar),	 and	
Rachel	Kraai	(washtub	bass.)	
	 The	 centerpiece	 of	 the	 BOT-
MC	is	the	string	band	contest,	held	
in	Civic	Center	Park	adjacent	to	the	
Berkeley	 Farmers’	 Market,	 which	
sponsors	 the	 contest.	 Most	 of	 the	
bands	will	be	fiddle-banjo	combos,	
but	there	are	always	some	that	push	
the	 old-time	 envelope:	 jug	 band,	
Greek	band	(complete	with	undu-
lating	belly	dancer),	 ragtime	man-
dolins,	 Irish	 stepdancers,	 Italian	
tarantellas	–-	anything	goes	as	long	
as	 it’s	 unplugged.	 Prizes	 are	 sacks	
of	 wooden	 nickels,	 redeemable	
for	 fresh	 produce	 at	 the	 Berkeley	
Farmers’	 Market,	 which	 sponsors	
the	contest.	Want	to	sign	up?		See	
the	BOTMC	website	for	info.	Ad-
mission	is	free,	so	bring	a	blanket,	
stretch	out	on	the	grass,	and	enjoy	
an	amazing	variety	of	acoustic	mu-
sic.
	 Three	 square	 dances	 give	
festival-goers	 a	 chance	 to	 work	
up	 a	 sweat.	 	 Wednesday’s	 open-
ing	 night	 dance	 takes	 place	 at	 the	
Niebyl	 Proctor	 Marxist	 Library,	
an	 Arthur	 Murray	 Studio	 in	 an	
earlier	 incarnation,	 which	 means	
it	has	a	great	dance	floor.	African-
American	 fiddler	 Earl	 White	 and	
his	 band	 provide	 the	 music,	 with	
calling	 by	 Stairwell	 Sisters	 spark	

tant	old-time	bands,	including	the	
Clelia	 learned	 the	 fiddle	 from	 her	
father	and	has	established	herself	at	
age	22	as	one	of	the	strongest	young	
fiddlers	in	the	country.		Their	music	
is	firmly	grounded	in	the	old	tradi-
tion,	with	a	repertoire	that	includes	
many	fiddle	and	banjo	tunes	rarely	
played	 today	 (probably	 because	
they	are	extremely	challenging.)			
	 The	 BOTMC	 is	 delighted	 to	
welcome	Rafe	back	to	the	BOTMC	
and	even	more	pleased	that	he	will	
have	Clelia	with	him.	 	Nikki	Lee,	
Rafe’s	 wife	 and	 Clelia’s	 mom,	 will	
join	them	on	rhythm	guitar	for	the	
Saturday	night	dance	at	Ashkenaz.
In	the	tiny	interior	town	of	Horse-
fly,	 British	 Columbia,	 Pharis	 and	
Jason	 Romero	 build	 banjos	 and	
play	guitar	and	banjo	to	accompany	
themselves	 on	 the	 old-time	 songs	
they	 love.	 	Their	 intertwined		har-
monies	 embellish	 old-time	 coun-
try	 songs	 about	 hard	 living,	 loss	
and	love;	their	most	recent	album,	
“A	 Passing	 Glimpse,”	 recently	 was	
named	 Americana	 Album	 of	 the	
Year	 at	 the	 11th	Annual	 Indepen-
dent	Music	Awards.	Alice	Gerrard	
says:	“Pharis	and	Jason	have	close,	
tight,	enmeshed	harmonies,	so	that	
sometimes	you	can’t	 tell	who’s	do-
ing	 what—but	 you	 don’t	 care.	 It’s	
the	 whole	 that	 creates	 the	 feeling	
and	gives	you	the	chill	bumps.”
	 The	 legendary	 Tennessee	
buckdancer	 Thomas	 Maupin	 and	
his	 group	 will	 make	 a	 second	 ap-
pearance	at	the	Berkeley	Old	Time	
Music	 Convention	 this	 year.	 	 Fes-
tival	director	Suzy	Thompson	says,	
“Thomas	 Maupin	 has	 that	 some-
thing	extra	found	in	all	truly	great	
dancers,	 where	 even	 small	 move-
ments	 are	 invested	 with	 deeper	
meaning.”	Buckdancing,	or	flatfoot-
ing,	is	a	fluid,	loose-limbed	style	of	
percussive	dance	that	is	an	ancestor	
of	clogging	and	tap	dance.	74-year-
old	Thomas	Maupin	grew	up	on	a	
Tennessee	farm	and	put	in	40	years	
as	 a	 factory	 worker.	 He	 learned	
buckdancing	from	his	grandmoth-
er	 and	 says	 he	has	 her	 timing	but	
with	flourishes	of	his	own.	Thomas	
performs	with	his	grandson	Daniel,	
an	electrifying	performer	who	tells	
countrified	 jokes	 and	 stories	 and	
hollers	 out	 old-time	 favorites	 like	
“Good	Old	Mountain	Dew.”	Also	
performing	 with	 the	 group	 will	
be	 2012	 World	 Champion	 Buck-
dancer	Jay	Bland,	who	apprenticed	
with	Thomas;	both	dancers	can	be	
found	most	weekends	at	festivals	in	
the	 Southeast,	 flatfooting	 onstage	
and	around	the	grounds.
	 Local	 favorites	 performing	 at	
the	 BOTMC	 include	 the	 Cheap	
Suit	Serenaders	 (in	 their	BOTMC	
debut),	 the	 Stairwell	 Sisters,	 the	
Squirrelly	Stringband,	and	the	Earl	
White	Stringband.	The	Cheap	Suit	
Serenaders	specialize	in	the	ragtime/
tin	 pan	 alley/novelty	 side	 of	 old-
time	music,	with	forays	into	1920s	
Hawaiian	 and	 Italian	 string	 band	
music.	 	 In	 the	 1970’s	 they	 issued	
several	78-rpm	10-inch	discs,	now	
coveted	 collector’s	 items,	 just	 like	

also	hand-crafted	the	reproductions	
of	Civil	War	era	banjos	seen	in	the	
movie.	Riley’s	worked	with	various	
big	 stars	 including	Allison	Krauss,	
Robert	Plant,	T-Bone	Burnett,	and	
Willie	 Nelson,	 and	 has	 many	 col-

laborations	in	the	works	with	Dirk	
Powell,	Tim	O’Brien	and	others.
	 Identical	 twins	 Travis	 and	
Trevor	 Stuart	 learned	 their	 old-
time	 music	 from	 legendary	 local	
players	 including	 Byard	 Ray,	 the	
Smathers	Family,	and	Red	Wilson..	
Travis	 plays	 their	 great-uncle	 Aus-
tin	Starney’s	banjo,	and	Trevor	fol-

lows	in	the	mu-
sical	 footsteps	
of	their	fiddling	
grandfather,	
Rev.	 Henry	
King,	 a	 Meth-
odist	 preacher,	
mortician,	 and	
barber	 who	
loved	to	stay	up	
all	night	playing	
for	dances.		The	
Stuart	 Brothers	
have	performed	
as	 a	 duo	 for	
over	 25	 years	
in	the	U.S.	and	
Europe.	
	 Fa-
ther-daughter	
duo	 Rafe	 and	
Clelia	 Stefanini	
are	 among	 the	
elite	 tier	 of	 vir-
tuoso	 old-time	
fiddlers	 (and	
the	 only	 father	
and	 daughter)	
to	 have	 won	
ribbons	at	Cliff-
top,	 old-time	
music’s	 biggest	
and	 most	 pres-
tigious	 contest.		
Rafe	 grew	 up	
in	 Italy,	 but	
fell	 in	 love	
with	 old-time	
music	 in	 the	
late	 1970s	 and	
moved	 to	 the	
U.S.	 in	 1983.		
He’s	 been	 part	
of	some	impor-

	 Riley	 Baugus	 and	 the	 Stuart	
Brothers,	 among	 North	 Carolina’s	
finest	 old-time	 musicians,	 will	 be	
appearing	this	year	at	the	BOTMC	
for	 the	 first	 time.	 Riley	 grew	 up	
attending	 Regular	 Baptist	 church	

with	 his	 family,	 further	 honing	
his	 musical	 skills	 with	 friend	 and	
neighbor	Kirk	Sutphin,	visiting	el-
der	musicians	in	the	area	including	
Tommy	 Jarrell.	 Riley’s	 music	 was	
an	important	part	of	the	film	“Cold	
Mountain.”		He	not	only	provided	
the	 singing	voice	 for	 the	 character	
Pangle,	played	by	Ethan	Suplee,	but	

By Suzy Thompson
	 No,	 it’s	 not	 a	home	 improve-
ment	festival!		Banging	on	the	ban-
jo,	sawing	on	the	fiddle,	and	clog-
ging	on	the	dance	floor	are	among	
the	Appalachian	traditions	that	will	
be	 celebrated	 at	 the	 2012	 Berke-
ley	 Old	 Time	 Music	 Convention,	
September	12	–	16,	at	locations	all	
over	Berkeley.	This	five-day	festival	
offers	 concerts,	 square	 dancing,	 a	
string	 band	 contest,	 workshops,	
and	 activities	 especially	 for	 kids	
and	families,	all	in	intimate	settings	
where	 the	 separation	 between	 au-
dience	 and	 performer	 is	 minimal.	
Participants	 travel	 from	 across	 the	
U.S.	for	the	chance	to	hear,	dance	
to,	 and	 pick	 and	 sing	 alongside	
of	 some	 of	 the	 top	 musicians	 and	
dancers	 in	 the	old-time	fiddle	and	
banjo	world.	
	 Events	 (many	 of	 them	 free)	
include	 concerts,	 workshops,	 and	
open	jam	sessions	hosted	by	BOT-
MC	 performers	 at	 the	 Freight	 &	
Salvage;	 square	 dances,	 a	 dance	
workshop	 and	 hosted	 song	 swap	
and	 jam	 session	 at	 Ashkenaz;	 the	
Berkeley	 Farmers’	 Market	 String	
Band	 Contest	 in	 Berkeley’s	 Civic	
Center	 Park	 (also	 with	 hosted	
open	jams);	a	family	concert	at	the	
Berkeley	 Public	 Library;	 a	 panel	
discussion	 and	 jam	 session	 at	 UC	
Berkeley;	and	a	picnic	and	potluck	
with	do-it-yourself	music.		

Banging, sawing and clogging: The Berkeley Old Time Music 
Convention September 12 – 16, 2012

Continues on A-11

Earl White brings his stringband to BOTMC.
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plug	 	 Evie	 Ladin.	 	 On	 Saturday	
night,	Riley	Baugus	with	Travis	&	
Trevor	 Stuart,	 Rafe	 &	 Clelia	 Ste-
fanini	 (and	 friends)	 and	 our	 own	
Squirrelly	 Stringband	 will	 provide	
foot-stomping	old-time	music	for	a	
rocking	evening	of	 square	dancing	
at	Ashkenaz.	Callers	Jordan	Ruyle,	
Amy	Hofer	 and	 Jack	Dunton	will	
teach	 all	 the	 dances	 from	 scratch.		
You	don’t	need	 to	bring	a	partner,	
same-sex	 couples	 fit	 in	 fine,	 and	
all	 ages	 are	welcome.	 	For	 a	break	
from	 dancing,	 check	 out	 the	 jam	
session	 and	 song	 swap	 (hosted	 by	
BOTMC	 performers)	 in	 the	 back	
studio.		Come	early	for	a	flatfooting	
workshop	 with	 Thomas	 Maupin,	
Jay	Bland,	and	Evie	Ladin,	that’s	in-
cluded	in	the	price	of	admission	to	
the	dance.	 	On	Sunday	afternoon,	
Ashkenaz	 hosts	 a	 family	 dance,	
specially	tailored	for	children,	with	
music	by	the	Dragonflies,	featuring	
teenage	fiddle	prodigies	Grace	For-
rest	 and	 Tatiana	 Hargreaves,	 and	
calling	by	Erik	Hoffman.	
	 Another	 event	 specially	 for	
kids	is	the	Saturday	morning	fam-
ily	 concert	 at	 the	Berkeley	Public	
Library;	this	year,	it	features	W.B.	
Reid	(fiddler	with	the	Tallboys,	Se-
attle’s	well-known	old-time	band)	
and	 Bonnie	 Zahnow.	 	 W.B.	 and	
Bonnie	 have	 been	 playing	 music	
for	kids	of	all	ages	since	their	own	

children	 were	 born	 over	 30	 years	
ago.		Now	as	grandparents	they’ve	
been	 making	 music	 with	 babies	
and	preschoolers	twice	a	week,	and	
older	youngsters	at	frequent	school	
concerts	 and	 dances,	 accompany-
ing	 themselves	 on	 fiddle,	 guitar,	
and	banjo.
	 Workshops	 and	 hands-on	
jamming	 with	 visiting	 musicians	
and	 dancers	 are	 an	 important	
part	 of	 the	 BOTMC’s	 mission	 to	
encourage	 everybody	 to	 include	
music-making	 in	 their	daily	 lives.	
Throughout	 the	 festival,	 there	
are	 open	 jam	 sessions	 hosted	 by	
BOTMC	 performers,	 the	 high	
point	 of	 the	 festival	 for	 many	 at-
tendees.	 	 On	 Sunday,	 workshops	
take	place	at	the	Freight,	including	
fiddle	 (Rafe	 Stefanini	 and	 Trevor	
Stuart)	 ,	banjo	(Riley	Baugus	and	
Travis	Stuart),	and	singing	(Pharis	
Romero	 and	 Riley	 Baugus),	 and	
this	 year	 there	 also	will	 be	begin-
ning-level	 workshops	 in	 fiddle	
(Clelia	Stefanini)	and	banjo	(Jason	
Romero.)	 Class	 size	 is	 limited,	 so	
register	early	to	make	sure	you	get	
a	 spot.	 Register	 online	 from	 the	
Freight’s	 website	 or	 in	 person	 at	
the	Freight.		
	 This	 year,	 the	 festival	 closes	
with	 a	 picnic	 and	 potluck,	 with	
fiddling,	 banjo	 picking,	 singing	
and	 maybe	 an	 impromptu	 square	
dance	 or	 two.	 The	 Berkeley	 Old	
Time	Music	Convention	is	a	non-

profit	event	co-sponsored	and	part-
nered	 by	 a	 coalition	 of	 nonprofits	
including	 the	 California	 Bluegrass	
Association,	the	Freight	&	Salvage,	
the	Ecology	Center,	Ashkenaz	and	
KPFA-FM.

Festival	information:	
www.berkeleyoldtimemusic.org

2012 Berkeley Old 
Time Music Convention 
Schedule:

Wed.	Sept.	12			(8:00	p.m.	)	OPEN-
ING	NIGHT	SQUARE	DANCE	
at	 the	 Niebyl	 Proctor	 Marxist	 Li-
brary	,	6501	Telegraph	Ave	(off	of	
Alcatraz),	Oakland.	Music	by	Earl	
White	Stringband,	with	caller	Evie	
Ladin.	 Donation:	 $5-15	 sliding	
scale

Thurs.	Sept.	13	(8:00	p.m.	)		CON-
CERT	at		Freight	&	Salvage,	1111	
Addison,	 Berkeley.	 Thomas	 Mau-
pin,	Daniel	Rothwell	&	Company;	
Rafe	&	Clelia	Stefanini;	the	Cheap	
Suit	 Serenaders.	 Come	 early	 for	
jamming	 (free	 admission)	 hosted	
by	BOTMC	performers	(see	web-
site	 for	 details).	 Tickets:	 $16	 ad-
vance,	$17	at	 the	door;	 age	25	&	
under	half-price;	seniors	$2	off

Fri.	Sept.	14		(12:10	to	1:00	p.m.)	
PANEL	 DISCUSSION	 at	 U.C.	
Berkeley,	 Morrison	 Hall,	 Room	

125	 (near	 Bancroft	 &	 College	
Ave.).	
With	 Thomas	 Maupin,	 Daniel	
Rothwell,	Rafe	&	Clelia	Stefanini,	
moderated	by	Prof.	Ben	Brinner
FREE	 ADMISSION	 –	 jamming	
afterwards	under	the	oak	tree.

Fri.	 Sept.	 14	 (8:00	 p.m)	 	 CON-
CERT	at	Freight	&	Salvage.	Riley	
Baugus	with	Trevor	&	Travis	Stu-
art;	Pharis	and	Jason	Romero;	the	
Stairwell	 Sisters.	 Come	 early	 for	
jamming	 (free	 admission)	 hosted	
by	BOTMC	performers	(see	web-
site	 for	 details).	 Tickets:	 $16	 ad-
vance,	$17	at	 the	door;	 age	25	&	
under	half-price;	seniors	$2	off

Sat.	Sept.	15	(10:15	a.m.)		CON-
CERT	FOR	KIDS	and	PARENTS	
at	 Berkeley	 Public	 Library,	 Main	
Branch,	Community	Room,	2090	
Kittredge		with	WB	Reid	and	Bon-
nie	Zahnow.	FREE	ADMISSION

Sat.	 Sept.	 15	 (11	 a.m.	 to	 3	 p.m.)	
BERKELEY	 FARMERS’	 MAR-
KET	 STRING	 BAND	 CON-
TEST	at	Civic	Center	Park,	Berke-
ley	 (MLK	 between	 Allston	 and	
Center)	Visit	BOTMC	website	for	
info	on	how	to	sign	up.	FREE	AD-
MISSION

Sat.	Sept.	15	(7:30	pm)		SQUARE	
DANCE	 	 &	 FLATFOOTING	
WORKSHOP	 at	 Ashkenaz,	 1317	

San	 Pablo	 Ave.	 (near	 Gilman),	
Berkeley.	 Riley	 Baugus,	 Trevor	
&	 Travis	 Stuart	 &	 Friends;	 Rafe	
and	Clelia	Stefanini,	Nikki	Lee	&	
Friends;	Squirrelly	Stringband	and	
callers	 Jordan	 Ruyle,	 Amy	 Hofer,	
and	Jack	Dunton.
7:30	 pm:	 	 Flatfooting	 Workshop	
with	 Thomas	 Maupin,	 Jay	 Bland	
and	 Evie	 Ladin,	 included	 in	 the	
price	of	admission.		Dance	&	host-
ed	open	jam	starts	at	8:30	pm.
Tickets:	 $15	 at	 the	 door;	 	 $5	 for	
kids	5	and	up;	kids	under	5	FREE.

Sun.	 Sept.	 16	 (11a.m.	 to	 2:30	
p.m.)	 	 WORKSHOPS	 at	 Freight	
&	Salvage.	Fiddle,	banjo,	 singing,	
including	 beginning	 level	 classes,	
all	taught	by	BOTMC	performers.	
Open	jam	from	11	am	to	1	pm,	led	
by	WB	Reid	&	Bonnie	Zahnow.
Tuition:	 $25	 per	 workshop.	 	 Ad-
vance	 registration	 highly	 recom-
mended.		For	registration	info,	visit	
BOTMC	website.

Sun.	Sept.	16	(3	p.m.	to	4:30	p.m.)	
FAMILY	 SQUARE	 DANCE	 	 at	
Ashkenaz.	 With	 caller	 Erik	 Hoff-
man,	 music	 by	 the	 Dragonflies.	
Tickets:	 $4	 kids;	 $6	 adults;	 avail-
able	at	the	door.

Sun.	 Sept.	 16	 (1	 p.m.	 to	 5	 p.m		
FARE	THEE	 WELL	 PICNIC	 &	
POTLUCK	 –	 location	 to	 be	 an-
nounced.	FREE	ADMISSION.

The Berkeley Old Time Music Convention September 12 – 16, 2012
From page A-10

By Ingrid Noyes
	 As	 I	 write	 this,	 we’re	 just	 days	 away	 from	
the	12th	annual	CBA	Summer	Music	Camp;	by	
the	 time	 you	 read	 it,	 camp	 will	 have	 come	 and	
gone	 .	If	all	goes	well	as	usual,	 some	250	happy	
campers	will	have	had	a	wonderful	 four	days	of	
playing	music,	making	new	friends,	and	learning	
new	songs,	tips	and	tricks.	In	next	month’s	Break-
down,	we’ll	have	some	photos	to	share	with	you.	
Meanwhile,	it’s	time	for	some	appreciation.
	 About	 ten	 percent	 of	 our	 campers	 come	 to	
camp	with	 scholarship	 assistance,	 and	 I	want	 to	
take	 a	 minute	 to	 thank	 all	 the	 generous	 people	
who	make	this	possible.		Most	of	our	scholarship	
fund	donors	 are	music	 campers	 themselves	who	
kick	 in	a	 little	 extra	money	 to	finance	 this	 fund	
and	 help	 people	 on	 very	 tight	 budgets	 come	 to	
camp.	This	translates	mostly	to	kids	and	families,	
and	a	few	older	people	on	fixed	incomes.	Sixteen	
young	people,	 aged	9	 to	17,	were	 in	 this	 group	
this	year,	along	with	a	few	of	their	parents.	I	can’t	
imagine	 camp	 without	 these	 kids,	 and	 I	 can’t	
thank	 enough	 those	of	 you	who	make	 this	pos-
sible.		But	I	will	try.
	 So	 THANK	 YOU!!!!!	 to	 all	 the	 following	
campers	 who	 contributed	 to	 this	 year’s	 scholar-
ship	fund	:		(in	alphabetical	order)	Dan	Aguayo,	
Mike	and	Deb	Alperin,	Annie	Barrett,	Fritz	Bech,	
Beth	Binggell,	Steve	Breen,	Mary	Buckman,	Eric	
Charles,	Barbara	Clement,	Dave	Cole,	Mike	Cra-
ter,	Bob	Dunn,	Jo	Beth	Folger,	Vicki	Frankel,	Jack	
Frost,	 Joyce	 Furlong,	 	 Helen	 Garcia,	 Ann	 Ger-
hardt,	Lou	Giddings,	Tony	Given,	Ken	Granberg,	
Richard	Greene,	Zona	Hairgrove,	John	Hettinger,	
Keith	 Irwin,	 Dick	 Krenz,	 Roger	 Kunkel,	 Eric	
Lovejoy,	Pete	Lude,	Jamie	Maddox,	Julia	McLeod,	
Ron	 and	 Terry	 Miller,	 Kristell	 Moller,	 Patrick	
Murphree,	 Jim	 Myers,	 Loraine	 Nichols,	Warren	

Nokleberg,	 Larry	 Olsen,	 Rick	 Owen,	Tim	 Parr,	
Jean	Rains,	Jan	Ramirez,	Bob	Reger,	Laural	Reid,	
Rick	 Rinehart,	 Amy	 Sapp,	 Steve	 Sidney,	 Bruce	
Tulloch,	Lani	Way,	Karen	Webb,	Ed	Welch,	Jim	
Wiant,	Steve	Wiles,	Dave	and	Linda	Williams.
	 And	EXTRA	thanks	to	these	 folks	who	do-
nated	full	scholarships:	Joyce	Hennessey,	Randall	
and	 Deanna	 Kerr,	 and	 also	 Bonneau	 Dickson,	
who	once	again	donated	not	one	but	TWO!	full	
scholarships.	
	 Also	we	thank	these	people	who	had	to	can-
cel	but	donated	part	of	their	refund	to	the	schol-
arship	fund:	
Justin	Bodell,	Jonathan	Borah,	Robert	Else	(full	
scholarship!),	 Stuyve	 and	 Carolyn	 Hamersley,	
Joel	and	Lorrie	Kirkpatrick,	and	Rene	Rodarte—
thank	you	all!	hope	you	can	make	it	to	camp	next	
time.	
	 Finally,	a	HUGE	thank	you	goes	out	to	Ei-
leen	Kleinschmidt,	who	has	so	enjoyed	watching	
the	kids	playing	music	at	Grass	Valley	that,	even	
though	she’s	not	involved	with	the	camp	herself,	
she	 sent	 funds	 for	 FOUR!	 full	 scholarships	 to	
make	sure	all	the	kids	who	wanted	to	come	would	
be	funded.
	 To	anyone	I’ve	inadvertently	left	out	or	who	
donated	after	this	went	to	print,	my	apologies	for	
not	including	your	name	here,	but	just	know	you	
are	very	much	appreciated	also!
	 I’ve	said	it	before	and	I’ll	say	it	again—wit-
nessing	 all	 this	 generosity	 is	 one	 of	 the	 most	
heartwarming	and	rewarding	parts	of	this	 job.	I	
am	always	so	touched	by	all	of	you	reaching	out	
to	people	you	don’t	even	know	who	need	the	ex-
tra	help	 to	come	and	share	 in	 the	camp	experi-
ence.	Every	 single	 time	 I	 see	 that	donation	box	
checked	 on	 a	 registration	 form	 just	 makes	 my	
day.	THANK	YOU!	all	of	you,	so	much!

CBA Music Camp thanks our 
scholarship donors

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.
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it via email or mp� and then some-
one will plug it into Protools.  It’s a 
sterile way of recording and I don’t 
favor that. I like getting the guys 
together and working out who is 
going to play where and you have 
eye contact at least for the basic 
track. 

BH:	 And	 now	 you	 are	 back	 again	
with	 a	 traditional	 bluegrass	 band	
–	 Loafer’s	 Glory.	 Bill	 Bryson,	 of	
course,	 you’ve	 worked	 with	 before,	
and	how	did	the	band	form?

HP: Well, Bill and Tom Sauber, 
Patrick’s Dad have breakfast to-
gether every Wednesday. They 
were sitting around, having their 
coffee, and said we need to try 
this, we need to call Herb. So we 
got together and it felt so right.  
The time was there and everyone 
knew what they were supposed to 
do.  It was effortless. I love to hear 
Patrick play the �-string, and Tom 
plays clawhammer style.  We all 
love to sing and we have the quar-
tet vocals. 

BH:	There’s	a	great	 feeling	between	
the	band	members	and	when	Tom’s	
fiddle	 pegs	 fell	 out,	 the	 band	 just	
kept	going.		That	was	a	great	recov-
ery	and	you	made	 the	 song	 shorter	
and	Tom	 went	 back	 in	 and	 played	
the	song	again.		

HP: It’s all about the music and 
trying to keep what we appreciate 
about bluegrass and old-time mu-
sic and morph it into what we do.

BH:	 Tom	 played	 the	 Flatt	 and	
Scruggs	song	and	“old-timied”	it.

HP: Blue Ridge Cabin Home. It’s 
kind of a modal tuning on the 
banjo and he does it in E where 
Flatt and Scruggs did it in Bb and 
it’s a slower version and it works 
great. It’s like when I was with the 
Dillards and we did “I’ve Just Seen 
A Face” and we did it up tempo. 
Everybody has a chance to show 
what they do.  
 We’re doing Grass Valley in 
June, and some things in LA, but 
our schedules are busy.  Tom and 
Patrick go off to banjo festivals 
and music camps, Patrick plays 
with Laurie Lewis, Bill works with 
Bluegrass Etc. and me I just sit 
around and wait (laughs.)  Chris 
and I are doing Jorma Kaukonen’s 
Fur Peace Ranch.  I’m bringing 
the banjo this time so I’ll teach 
rudimentary banjo, Scruggs-style.  
Chris will teach songwriting, and 
we’ll both get together and do a 
harmony singing course. The camp 
is beautifully designed, there’s 
plenty of room for the students 
with cabins.  That’s in October.

BH:		I’m	sure	there	are	many	more	
projects	down	the	road.	You’ve	prob-
ably	got	the	longest	list	of	projects	of	
anyone	I’ve	talked	to.

HP: I’ve been lucky and I’ve 
worked hard at it.  

Pedersen	At	
Parkfield – A Visit With 
Herb	Pedersen
By Brenda Hough
	 Herb	Pedersen	has	been	an	ac-
tive	musician	since	his	student	days	
in	 Berkeley.	 	 He	 started	 the	 Pine	
Valley	 Boys	 with	 Butch	 Waller	 in	
1962.	 	 Herb’s	 interest	 in	 bluegrass	
was	 inspired	by	 the	Redwood	Can-
yon	Ramblers	with	Scott	Hambley,	
Mayne	 Smith,	 Al	 Ross,	 and	 Neil	
Rosenberg.		His	latest	band,	Loafer’s	
Glory,	 has	 played	 in	 the	 Bay	 Area	
and	was	one	of	the	featured	bands	at	
the	Parkfield	Bluegrass	Festival.

HP: I didn’t understand the sing-
ing quality (of bluegrass) so much 
because I grew up listening to the 
Everly Brothers and early rock and 
roll.  I always loved the harmony 
singing.  Butch and I had a couple 
of guitars and we would play Ever-
ly Brothers tunes.  I always had 
an ear for harmony and it came 
me easy for me. I always liked the 
mid-tempo not real high songs 
and I listened more to Don Everly 
than Phil and always wanted that 
baritone sound in my voice.  
 A lot of guys nowadays sound 
like they are working hard to sing 
really high.  It’s a muscle and you 
need to take care of your voice. If 
you are going to sing for a long 
time, it’s going to start affecting 
you. Patrick and I switch on har-
mony parts and it’s wonderful to 
have a fine tenor like he has. 

BH:	Your	trio	vocals	sounded	great,	
and	it’s	nice	to	see	that	it’s	a	part	of	
your	band	sound.		

HP: I listened to a lot of differ-
ent harmony stacks and how that 
would apply to me. For example, 
the trio album that Dolly, Em-
mylou and Linda did, there were 
times when I suggested different 
parts for the singers. I was a vocal 
advisor.  It’s was Linda’s idea that I 
sit in with them.  That was a very 
nice project.
 After the Pine Valley Boys, I 
was working with Vern and Ray.  

Hillman, Bill Bryson, Larry Park 
and I got the nod to play the fes-
tival.  There’s � stages going on at 
once and behind our trailer was 
Earl’s trailer.  I had a banjo with 
me that was a 1��1 TB-11 which 
is � string version of Earl’s RB-11 
which has a pearloid fingerboard.  
It was a student model banjo, and 
it didn’t even have a tone ring.  It 
was real light and I got it from 
Frank Javorski.  It was in great 
shape with the original skin head 
on it. Robin Smith made a � string 
neck for it.  I took it out and Earl 
said, “this is a honey.”  He played 
it for a little bit and it sounded 
great. What a thrill it was. I saved 
the strings!  I played that one on 
the cartoon show, The Simpsons. 

BH:	So	whenever	someone	plays	the	
banjo	on	that	show,	it’s	you?

HP: That’s when my kids thought I 
was cool.  That’s my Earl story.  He 
was so gracious and I knew Randy 
and Gary, his sons. John Jorgensen 
represented me at Earl’s funeral. 
 After working with The Foggy 
Mountain Boys, Herb received a 
phone call from Dean Webb. Doug 
Dillard was leaving the band and 
after a gig at the Ash Grove with 
Vern and Ray, Herb joined the Dil-
lards and moved back to Los Ange-
les.  He recorded two albums with 
the Dillards and spent three years 
with them.  He also started session 
work in the Los Angeles area and 
finally “retired” from the road to 
spend time with his family. 

BH:	 	 Are	 these	 any	 special	 banjo	
songs	that	you	played	to	“audition”	
for	these	bands?	I’m	sure	banjo	play-
ers	would	like	to	know	the	songs	to	
gain	band	jobs.

HP: I think one of them was 
“Groundspeed,” another was 
“Earl’s Breakdown” and “Home 
Sweet Home” – the classics.  I 
learned the Dillards “song book” 
and then Mitch got me interested 
in writing songs. I wrote the title 
song for the album “Copperfields” 
and the tune “Little Pete” about 
my son Hagan who is now ��! I 

worked on the song “Listen to the 
Sound.”  Whoever you are work-
ing with you want to get inside 
their heads. It’s like being a session 
player – you want to play what they 
want.  As a background singer, you 
want to blend with the lead voice. 
It’s a process of adapting.
 After I left the Dillards, I was 
in Country Gazette. The original 
band was Roger Bush, Byron Ber-
line, Billy Ray Latham and myself.  
We recorded several albums and 
then I moved on back to session 
work.  I passed the baton on to 
Alan Munde. Many players have 
been with the band, it’s one band 
morphing into another, but it’s 
still the Gazette. 
 My buddy Chris Hillman, 
who started in the Golden State 
Boys, called me to help on his 
solo albums.  He had a good ear 
for tunes, and we’ve been together 
ever since.  

	 Herb	had	played	with	Dan	Fo-
gelberg	on	his	High	Country	Snows	
bluegrass	 project.	 	 Dan	 decided	 to	
put	 together	 a	 band	 to	 play	 songs	
from	 the	 album.	 	 The	 supporting	
players	 were	 Herb	 on	 banjo,	 Chris	
Hillman	 on	 mandolin,	 John	 Jor-
genson	on	guitar	and	Bill	Bryson	on	
bass.	 	 The	 quartet	 evolved	 into	 the	
popular	 Desert	 Rose	 Band	 whose	
blend	 of	 traditional	 country	 and	
bluegrass	with	the	Bakersfield	sound	
topped	 the	 charts	 with	 hits	 like	
“Ashes	 of	Love”	 and	 “Once	More.”		
Chris	and	Herb	recorded	their	own	
tribute	to	the	Bakersfield	sound	and	
they	also	performed	several	times	at	
Merle	Haggard’s	shows.		Desert	Rose	
continues	to	play	together	and	they	
have	some	reunion	shows	scheduled	
this	year.		Herb	has	also	played	with	
John	 Denver,	 and	 has	 been	 on	 the	
musical	soundtracks	of	the	Rockford	
Files,	Hill	Street	Blues,	and	Dukes	of	
Hazard.

BH:	So	are	you	doing	session	work	
again?

HP: Session work as we know it 
is really diminishing.  The way 
records are produced now, they’ll 
have someone play a part and send 

They decided to move to Nashville 
to see if they could make a go of 
it.  We all moved there.  It was a 
wonderful experience to be sing-
ing with those two guys. They were 
like the Arkansas Louvin Brothers.  
They moved out here in the 1��0s 
and it was wonderful the first time 
I heard them sing. Presence and 
lots of fire in their singing, and I 
would sing high baritone above 
Vern in the choruses.  
 We did a show in 1��� at the 
San Francisco State Folk Festival 
with Odetta, Gordon Lightfoot 
and Merle Travis. Ray was play-
ing my �� Herringbone and broke 
a string, so Merle handed him his 
guitar to play. You can tell that the 
guitar was not a Martin because of 
Merle’s Bigsby neck.  I wish I had 
kept the program, but it was a lot 
of fun.
 We moved to Nashville and 
it didn’t work. I worked with Carl 
Tipton on an hour bluegrass show 
on Channel 11 out of Murfrees-
boro.  Ernest Tubb would tape 
an hour before us, and then the 
Stonemans would tape. Different 
groups of different country music. 
We would do a lot of the Bill Mon-
roe songs.
 During the time that Herb 
was playing with Carl Tipton, he 
got a phone call from Earl Scruggs 
that changed his career.  Earl had 
surgery scheduled and Herb’s “au-
dition” was to replace Earl with 
the Foggies.  
 I was just numb after that; I 
was just 2� and so I went down 
to the Opry and we played some 
tunes at the old Ryman.  After 
that Earl went home and I was on 
that Martha White bus headed to 
West Virginia. I didn’t have time to 
think about it.  Lester was so sweet 
to me and Josh took me under his 
wing.  It was great; it was such a 
learning experience.  

BH:	 Since	 we	 lost	 Earl	 recently,	 is	
there	a	little	story	or	memory	about	
Earl	that	you’d	like	to	share?

HP: Later on in his career, Earl 
was out in California playing the 
Stagecoach Festival in Indio. Chris 
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Loafer’s Glory
Arhoolie	Records
10341	San	Pablo	Avenue
El	Cerrito,	CA	94530
www.arhoolie.com
©2012

Song list: Crow Little Rooster, Leg-
end of the Johnson Boys, May You 
Never Be Alone, Let Me Fall, Sweet 
Heaven in My View, Banjo Picking 
Girl, I’ll Be Alright Tomorrow, Mil-
waukee Blues, New Partner Waltz, 
Just To Ease My Worried Mind, 
Otto Wood, Ridin’ the L & N, Is 
There Room For Me?
	
	 Southern	California	may	not	be	

son,	Patrick,	is	an	equally	skilled	in-
strumentalist	 and	 he	 has	 been	 part	
of	Laurie	Lewis’s	band	and	the	Blade	
Runners.		
With	 the	 musical	 skills	 of	 all	 four	
band	 members,	 it’s	 no	 surprise	
that	 their	first	CD,	released	 just	18	
months	 after	 the	 band’s	 formation,	
would	display	carefully	crafted	vocal	
and	instrumental	blends.		Their	four	
voices	 blend	 on	 the	 Hank	 Locklin	
gospel	quartet,	“Is	There	Room	For	
Me”	 while	 the	 trio	 vocals	 of	 Herb,	
Bill	 and	 Patrick	 bring	 the	 Hank	
Williams	 song,	 “May	 You	 Never	
Be	Alone”	a	new	wistful	poignancy.		
Patrick’s	banjo	and	Tom’s	fiddle	lead	
a	 cascade	 of	 melody	 notes	 as	 the	

band	 performs	 the	 traditional	 “Let	
Me	 Fall.”	 	 Bill	 and	 Patrick	 blend	
their	vocals	in	the	A.P.	Carter	classic	
“Sweet	Heaven	in	My	View.”	Fans	of	
up-tempo	old-time	banjo	and	fiddle	
will	be	delighted	with	Tom’s	arrange-
ments	 of	 “Banjo	 Picking	 girl”	 and	
“Crow	Little	Rooster.”	Patrick	shows	
his	 fine	mandolin	playing	blending	
with	 Tom’s	 fiddle	 as	 the	 duo	 sings	
the	 “Milwaukee	 Blues.”	 It	 wouldn’t	
be	bluegrass	music	without	an	out-
law,	 and	 Tom	 sings	 about	 “Otto	
Wood.”	Bill’s	lead	vocal	is	featured	in	
his	original	train	song	“Ridin’	the	L	
&	N.”	If	you	like	music	with	a	full-
bodied	mix	of	vocals	and	instrumen-
tals,	Loafer’s	Glory	has	it	mastered.

well	known	 for	 its	bluegrass	music,	
but	over	the	years,	several	musicians	
have	emerged	as	standard	bearers	for	
a	robust	blend	of	country,	old-time,	
folk	and	bluegrass	music.	Banjo	and	
guitar	player	Herb	Pedersen	has	per-
formed	 with	 the	 Dillards,	 Old	 and	
in	The	Gray,	The	Desert	Rose	Band,	
Laurel	 Canyon	 Ramblers	 and	 even	
substituted	for	the	great	Earl	Scruggs	
in	the	Foggy	Mountain	Boys.		Bass-
ist	Bill	Bryson	was	part	of	the	Desert	
Rose	Band,	the	Laurel	Canyon	Ram-
blers,	 the	 Bluegrass	 Cardinals	 and	
Bluegrass	Etc.		Multi-instrumentalist	
Tom	Sauber	has	played	his	old-time	
fiddle	and	banjo	on	sessions	with	Al-
ice	Gerrard	and	Mike	Seeger.		Tom’s	

BRENDA and the Reviews
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By Yvonne Tatar

community – noun;  1. A group of 
people residing in the same locality 
and under the same government; 2) 
a group or class having common in-
terest; 3) common ownership or par-
ticipation

	 Summergrass	San	Diego	cele-
brates	its	10th	year	at	its	upcoming	
festival	 happening	 August	 17-19,	
2012	at	the	Antique	Gas	&	Steam	
Engine	Museum	in	Vista,	CA.	The	
stellar	 lineup	 includes	Blue	High-
way;	 Lonesome	 River	 Band;	 Flatt	
Lonesome;	 the	Tuttle	Family	with	
AJ	Lee;	Chris	Henry	&	Hardcore	
Grass;	 Chris	 Stuart	 &	 Janet	 Bea-
zley;	 Lighthouse;	 Virtual	 Strang-
ers;	Tail	Draggers;	Blue	Mountain	
Mule;	Mailander,	Tuttle,	Witler	&	
Karlson;	and	Sweet	Tidings	Gospel	
Band.		Awesome	entertainment	for	
our	10th	year	celebration!
	 These	first	10	years	have	been	a	
wonderful	&	wild	experience	with		
many,	 many	 memories.	 Being	 on	
the	festival	board,	I’m	often	asked	
by	 Summergrass	 attendees,	 “How	
do	you	do	this	wonderful	festival?”		
Well,	the	answer	is,	“I	don’t	do	it.		
We	all	do	it	as	a	community	effort.	
The	 community	 of	 Summergrass	
does	 it.”	 Summergrass	 San	 Diego	
exists	 because	 of	 a	 community	 of	
support	 that	 has	 developed	 year	
by	 year.	 That	 community	 keeps	
the	 festival	 moving	 forward.	 The	
Summergrass	 community	 can	 be	
defined	as	all	three	definitions	list-
ed	 above.	 	 In	 other	 words,	 as	 the	
phrase	goes	“This	is	the	house	that	
Jack	 built”	 and	 it’s	 name	 is	 Sum-
mergrass.		Here’s	what	that	support	
looks	like.	
	 For	example,	every	year	some	
great	 instrument	 builders	 and	 the	
popular	 San	 Diego	 music	 stores	
Buffalo	Brothers	and	New	Expres-
sion	Music	sponsor	our	ever-popu-
lar	Instrument	Raffle.		For	2012,	we	
have	a	beautiful	Martin	D-18	from	
Martin	Guitars	(Northern	Califor-
nia	 branch),	 a	 Deering	 Goodtime	
Banjo	 from	 Deering	 Banjo	 (San	
Diego),		Loar	Mandolin	from	The	
Music	 Link	 (Northern	 Califor-
nia),	acoustic	Illusion	Guitar	(Fall-
brook),	 and	 a	 Bent	 Beak	 Bucket	
Bass	 (Yucaipa	 ).	 Illusion	 Guitars	
were	 a	 first	 time	 vendor	 in	 2011	
and	 then	 decided	 to	 support	 the	
raffle	 with	 a	 guitar	 in	 2012.	 Co-
owner	 Corky	 Shelton	 comments	
that	the	guitar	“will	be	made	of	an	
African-type	mahogany	which	is	a	
tonewood	and	real	stable,	but	also	
hard	to	find.	It	will	also	have	aba-
lone	inlays	and	a	Sitka	spruce	top.		
It’s	gonna	sound	wonderful!”	With	
this	 innovative	 design,	 wonderful	
construction,	 and	 excellent	 finish	
work	 that	 Illusion	 is	 known	 for,	
this	guitar	will	be	a	real	gem.	Any-
one	can	get	raffle	tickets	&	info	by	
calling	 858-679-1225	 or	 going	 to	
www.summergrass.net.
	 And	each	year	our	raffle	win-
ners	 become	 some	 of	 our	 big-
gest	Summergrass	 fans.	 	Last	year,	
Lawrence	 Licon	 won	 the	 Martin	
D-18V.	 Traveling	 to	 the	 festival	

from	 Anaheim,	 CA,	 Lawrence	 at-
tended	 his	 first	 Summergrass	 fes-
tival	 in	 2011,	 which	 was	 made	
very	special,	when	he	won	the	gui-
tar	 at	 Sunday’s	 drawing.	 “I	 never	
dreamed	I	would	be	coming	home	
with	a	big	smile	on	my	face	and	a	
new	Martin	D-18.	 I	 still	 can’t	be-
lieve	it	sometimes.”	And	he	and	his	
wife	Elena	have	already	purchased	
their	 2012	 Summergrass	 tickets.	
From	 Ontario,	 CA,	 the	 	 Deering	
Goodtime	Banjo	was	won	by	Keith	
Ballinger	who	was	also	a	vendor.	“I	
was	shocked	to	win,	and	now	I’m	
practicing	 real	 hard.”	 He	 invites	
everyone	to	come	by	his	booth	 in	
2012	and	say	“Hi!”	to	him	and	his	
Deering	banjo.	Summergrass	offers	
lots	of	“good	times”	like	these	to	be	
had.	
	 Local	Super	Summergrass	fan		
Virgil	 Iler	 has	 attended	 every	 fes-
tival	 since	 it’s	 inception	 in	 2003.		
He	 and	his	wife	Karla	 camp	with	
a	group	of	friends	for	a	great	week-
end	 of	 picking	 and	 seeing	 quality	
bluegrass	bands	and	entertainment	
from	 around	 the	 world.	 	 “I	 buy	
raffle	 tickets	 each	 year	 to	 support	
Summergrass,	 whether	 I	 win	 or	
not.		It’s	a	world-class	festival	right	
here	 in	San	Diego.”	And	 last	 year	
Virgil	 won	 the	 Bent	 Beak	 Bucket	
Bass.	 	Being	a	guitar	player,	but	a	
musician	none	the	less,	he	has	do-
nated	 the	 bass	 for	 use	 in	 his	 son	
Tim’s	recording	studio	in	Temecula,	
CA,	where	it	is	available	for	use	on	
recordings.	Tim	opened	this	high-
end	 studio	 last	 year,	 and	 as	Virgil	
says,	“Everything	is	so	technologi-
cally	advanced	there.		The	bass	has	
found	a	great	home.”	
	 Over	these	ten	years,	we	have	
gathered	many	Summergrass	Super	
Fans.	Super	Fans	wear	 their	Sum-
mergrass	 t-shirts	 any	 time	 of	 the	
year,	 not	 just	 at	 the	 festivals.	 	 In	
fact,	fans	send	photos	of	Summer-
grass	 t-shirts	 sightings	 from	across	
the	 nation.	 A	 few	 sightings	 have	
been	seen	in	Nashville,	Detroit,	St.	
Louis,	Denver,	Grand	Canyon,	Las	
Cruces,	Oklahoma	City,	Mr.	Airy,	
(NC),	 Louisville,	 San	 Francisco,	
Parkfield,	 Tucson,	 Phoenix,	 Cata-
lina	Island,	Ensenada	(Baja),	Grass	
Valley,	 Sacramento,	Napa,	Victor-
ville,	 Santa	 Rosa,	 San	 Jose.	 Just	
recently	 new	 Super	 Fans	 Glenn	
and	Pattie	Urie	just	returned	from	
Poland	 and	 Czechoslovakia	 where	
they	 were	 spotted	 wearing	 their	
festival	 t-shirts.	 Our	 trendy	 Sum-
mergrass	 t-shirts	 are	 designed	 by	
Blaise	 Naiyoukas	 of	 Brainshine	
Advertising,	 another	 local	 festival	
supporter.	
	 And	 let’s	 not	 forget	 our	 tal-
ented	 and	 valued	 festival	 volun-
teers.	We	all	know	it	 takes	a	heap	
of	manpower	 to	put	on	a	 festival.		
Each	year	we	 train	our	 volunteers	
so	 we	 maintain	 our	 reputation	 of	
having	 knowledgeable	 and	 help-
ful	 volunteers.	 	 Our	 annual	 sur-
veys	 note	 how	 our	 volunteers	 can	
answer	 questions	 and	 help	 out	 in	
many	 ways.	 This	 is	 immeasurable	
value	 for	our	 festival.	And	our	 re-
turn	rate	on	volunteers	is	over	80%	
each	year.	Thank	you,	Summergrass	

volunteers!
	 Summergrass	 is	 proud	 of	 its	
reputation	among	musicians	for	its	
superior	 backstage	 hospitality.	 	 A	
multitude	 of	 great	 local	 food	 and	
beverage	 supporters	 come	 from	
Famous	 Dave’s	 BBQ,	 Califor-
nia	 Pizza	 Kitchen,	 Coyote	 Café,	
Round	Table,	Stater	Brothers,	Star-
bucks,	 Von’s,	 Pop	 Chips,	 Honest	
Ade,	 Albertsons,	 Frazier	 Farms,	
and	Frogy’s	Donuts.	And	bands	are	
impressed	 with	 the	 stage	 at	 Sum-
mergrass,	 which	 was	 built	 by	 the	
Antique	Gas	&	Steam	Engine	Mu-
seum	with	the	help	of	a	carpentry	
class	 from	 local	 Palomar	 College.		
The	beautiful	and	massive	 stage	 is	
made	of	redwood,	and,	in	keeping	
with	the	museum’s	bent	on	history,	
was	constructed	in	the	style	of	the	
1900’s	 where	 no	 nails	 were	 used,	
only	wooden	dowels.	 	 It	 truly	 is	a	
thing	of	beauty.		Another	example	
of	 the	 Summergrass	 community	
support.			
	 Every	 year	 the	 Sunday	 show	
at	 noon	 on	 the	 mainstage	 brings	
the	audience	to	its	feet	as	our	Kids	
Camp	 kids	 perform!	 	 Annually,	
over	35	children	delight	the	crowd	
as	 they	 play	 and	 sing	 what	 they	
have	 learned	 at	 the	 3	 day	 camp.		
We	 have	 been	 blessed	 with	 hav-
ing	 the	 sponsorship	 of	 D’Addario	
Music	 Foundation,	 Old	 Time	
Fiddler’s	 District	 #7,	 Emma’s	 Gut	
Bucket	Band,	Julian	Family	Fiddle	
Camp,	Bob’s	Violins	&	Bows,	Jerry	
Turner’s	 T-shirts,	 Glenn	 Bailey,	
San	 Diego	 Bluegrass	 Society,	 and	
North	 County	 Bluegrass	 &	 Folk	
Club,	Dr.	Phil	Levy,	Vivian	Doer-
ing,	Martin	Guitars,	Candace	Car-
roll,	and	the	Bluegrass	Music	Soci-
ety	of	the	Central	Coast.		Through	
this	 outpouring	 of	 generosity,	 the	
festival	 is	able	 to	offer	a	 top-qual-
ity	kids	camp	and	faculty.	We	have	
had	 great	 Kids	 Camp	 instructors,	
which	 has	 included	 Bearfoot,	 In-
famous	 Stringdusters,	 the	 Burnett	

Family,	Chris	Stuart	&	Backcoun-
try,	 and	 this	 year’s	 faculty	 is	 Flatt	
Lonesome.	 	 These	 professional	
bands	 make	 the	 camp	 a	 motivat-
ing	 and	 rewarding	 experience	 for	
the	 kids.	 	 For	 more	 Kids	 Camp	
info	call	Gerry	at	310-261-5798	or	
email	 at	 kidscamp@summergrass.
net.	
	 And	for	the	last	two	years	we	
have	 featured	 some	 Kids	 Camp	
alumni	 performing	 on	 our	 main-
stage	 with	 Next	 Generation	 in	
2011	 which	 features	 Kids	 Camp	
alumnus	 	Orion	Johanning,	Zach	
Ostgaard,	 and	 Sebastian	 Green.	
This	year	Summergrass	introduces	
Mailander,	Tuttle,	Witler	&	Karl-
son	 that	 features	 local	 young	 fid-
dler	John	Mailander,	another	Kids	
Camp	alumnus.	And	all	members	
of	 this	 young	 band	 are	 currently	
students	at	Berklee	School	of	Mu-
sic	in	Boston.
	 And	 to	 motivate	 the	 adults,	
Summergrass	 is	 offering	 it’s	 3rd	
Adult	Boot	Camp	 just	before	 the	
festival	begins	early	on	Friday,	Au-
gust	 17th.	 	 It	 offers	 five	 hours	 of	
intense	instruction	on	all	the	blue-
grass	instruments	plus	a	vocal	class	
with	this	year’s	stellar	faculty	being	
Blue	 Highway,	 Jack	 Tuttle	 teach-
ing	 fiddle	 and	 Phil	 Boroff	 teach-
ing	 Clarence	 White	 style	 rhythm	
guitar.	With	a	limit	of	10	students	
per	class,	this	camp	has	grown	each	
year	 as	 enrollees	 enjoy	 being	 able	
to	work	closely	with	their	teachers.	
Part	of	the	festival	experience	is	the	
ability	 and	 pleasure	 of	 jamming,	
and	 is	 part	 of	 moving	 the	 music	
forward.	 Interest	 in	 Boot	 Camp	
has	been	overwhelming.		For	more	
information	 contact	 Dan	 at	 619-
203-5337	or	email	bluegrassboot-
camp@summergrass.net.	
	 Summergrass	 will	 again	 be	
offering	 music	 workshops	 led	 by	
the	pros	during	the	festival	as	well	
as	popular	activities	for	the	whole	
family,	 such	 as	 Daisy	 the	 Clown	

and	 facepainting,	 model	 railroad	
display,	and	the	weaver’s	barn,	just	
to	 name	 a	 few.	 And	 don’t	 forget	
the	Vendor	Village	 for	 you	 shop-
pers,	and	the	many	delicious	food	
booths	 operated	 by	 the	 museum.	
Everything	 from	 the	 Farm	 Hand	
breakfast	 to	 Tri-Tip	 Barbecue.	
Yum!	
	 The	 support	 list	 continues	 as	
Summergrass	 notes	 many	 other	
fine	sponsors	such	as	CBA,	SWBA,	
KSON,	Corky	&	Debbie	Shelton,	
the	Jim	Hudson	Family,	the	Chris	
Beucler	Family,	the	Virtual	Strang-
ers,	Belly	Up	Tavern,	Bill	&	 Jean	
Rath,	Bill	&	 Joanne	Harms,	Bud	
&	 Margaret	 Huntsinger,	 Eric	 &	
Suzanne	Bentley,	and	the	San	Di-
ego	 County	 Supervisors	 District	
5.
Festival	tickets	are	available	on-line,	
by	 mail	 or	 at	 several	 locations	 in	
the	 area.	Visit	 www.summergrass.
net	or	call	858-679-4854	for	more	
information	 on	 tickets,	 camping,	
and	festival	details.	Watch	for	 the	
discount	coupons	for	tickets	made	
available	 through	many	of	 the	 lo-
cal	 media	 in	 print	 and	 online.		
Facebook	Fans:	Become	 a	 ‘friend’	
of	Summergrass	San	Diego	and	get	
the	notices	of	when	those	discount	
coupons	are	available!
	 Summergrass	is	proud	to	offer	
world-class	 entertainment,	 instru-
ment	raffles,	Kids	Camp,	Bluegrass	
Boot	Camp,	music	workshops,	on-
site	 camping,	 great	 kids	 &	 fam-
ily	 activities,	 delicious	 food,	 and	
a	 great	 vendor	 village	 all	 held	 at	
the	nostalgic	and	historic	Antique	
Gas	&	Steam	Engine	Museum	in	
Vista,	CA.	And	just	minutes	from	
the	cool	Pacific	Ocean!		Come	on	
down	and	 join	us	 as	we	 celebrate	
Summergrass	 San	 Diego	 #10o	
happening	 August	 17-19,	 2012.	
You	 will	 be	 glad	 you	 did!	 Visit	
www.summergrass.net	for	all	info.	
Summergrass	-	a	San	Diego	tradi-
tion	for	a	reason!	

Summergrass San Diego– A Community Effort

You	can	find	out	the	details	of	each	appearance	at:
www.mikecompton.net

6/30/12	Inscription	Rock	Music	in	the	Mesa,	AZ,	solo	concert
7/3/12	New	Expression	Music,	San	Diego,	CA,	workshop	and	concert
7/6/12	House	Concert,	Santa	Cruz,	CA,	solo	concert
7/7/12	Gryphon	Strings,	Palo	Alto,	CA,	workshop
7/7/12	House	Concert,	Alamo,	CA,	solo	concert
7/8-13/12	California	Coast	Music	Camp,	Auburn,	CA,	instructor
7/14/12	Joe’s	Music	Garage,	San	Mateo,	CA,	solo	concert
7/15/12	The	Fifth	String,	Sacramento,	CA,	workshop
The	Fifth	String,	Sacramento,	CA,	solo	concert
7/17/12	California	Traditional	Music	Society,	Encino,	CA,	solo	concert
7/18/12	House	Concert,	Santa	Barbara,	CA,	solo	concert

Mike Compton 
California tour dates

	 Mike	Compton	has	become	one	of	 the	most	 influential	mandolin	players	 in	 acoustic	music	 today.	His	
personal	contribution	as	performer	and	 teacher	has	enriched	and	helped	 shape	 the	emerging	genres	of	both	
bluegrass	and	old	time	music.	David	McCarty	writes	in	the	Mandolin	Magazine’s	article,	“Mike	Compton	--	The	
Unlikely	Icon”	“Today,	few	fans	of	bluegrass	mandolin	anywhere	in	the	world	are	unfamiliar	with	the	work	of	
Mike	Compton.	He’s	taken	a	passel	of	influences	--	old-time	fiddle	tunes,	rock	salt	and	nails	bluegrass,	the	ach-
ing	allure	of	the	true	Delta	blues	and	even	a	whiff	of	Seales	and	Crofts	--	to	create	one	of	the	most	recognizable	
and	respected	mandolin	voices	anywhere.	Sometimes,	it	would	seem,	you	just	have	to	look	a	little	deeper	to	see	
the	icon	within.”
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By Brenda Hough
	 For	14	years,	the	town	of	Parkfield	
has	hosted	a	bluegrass	festival	on	Moth-
er’s	Day	weekend.	 	From	its	early	days	
as	Camp	Rude,	 the	hills	became	“alive	
with	the	sound	of	music,”	and	for	sev-
eral	days,	a	unique	and	magical	experi-
ence	envelops	the	town.	Parkfield’s	loca-
tion	on	the	San	Andreas	fault	also	adds	
an	element	of	anticipation	–	the	moving	
and	shaking	may	not	be	from	music.
	 Only	in	Parkfield	does	the	Occupy	
Movement	become	a	reality	–	bluegrass	
fans	 take	 over	 the	 town	 of	 18	 citizens	
and	fill	the	roads	and	fields	with	make-
shift	homes	and	homegrown	music.
	 Only	in	Parkfield	are	the	mornings	
filled	with	the	sound	of	farriers	heading	
off	to	a	horseshoeing,	the	sound	of	hay	
being	cut	with	a	lawn	mower	at	6	a.m.	
and	banjos	accompanying	tractors	driv-
ing	down	the	street.
	 Only	in	Parkfield	are	the	stars	and	
Milky	Way	so	bright	that	you	feel	that	
you	could	reach	out	and	grab	them.
	 Only	 in	 Parkfield	 is	 the	 nearest	
town	23	miles	away,	and	your	 journey	
through	 rolling	 hills	 and	 fields	 passes	
over	the	boundary	of	the	North	Ameri-
can	and	Pacific	tectonic	plates.
	 Only	in	Parkfield	are	the	perform-
ers	housed	in	an	inn	right	in	the	middle	
of	 the	 festival	 and	picking	parlors	 and	
porches	are	natural	accompaniments.
Only	 Parkfield	 lets	 a	 city	 dog	 make	
friends	 with	 cowdogs,	 cowboys	 and	
wild	turkeys.
	 Only	 Parkfield	 has	 Wendy	 deliv-
ering	 TP	 with	 gusto	 in	 the	 morning	
–	think	of	the	theme	song	from	Rocky	
and	imagine	her	dancing	with	rolls	out-
stretched.
	 Only	Parkfield	has	gifts	for	mothers	
and	a	central	 art	 area	 for	kids	 to	make	
special	presents.
	 Only	Parkfield	has	a	Kids	on	Stage	
complete	 with	 dancers,	 waving	 scarves	
and	plenty	of	enthusiasm	on	stage	and	
in	the	audience.
	 Only	 Parkfield	 has	 5	 blue-eyed	
women	called	Pearly	Blue	singing	“Blue-
Eyed	 Darling”	 with	 a	 true	 bluegrass	
sound.
	 Only	 in	 Parkfield	 can	 you	 have	 a	
band	 like	 Loafer’s	 Glory	 singing	 “Put	
More	Water	in	the	Soup,	There’s	Better	
Times	A	Coming”	 along	with	 the	best	
love	song,	“Wait	A	Minute.”
	 Only	 Parkfield	 has	 bands	 with	
names	 like	 the	 Parkfield	 Peahens,	 Red	
Dog	Ash,	and	Alkali	Flats.
	 Only	Parkfield	has	a	late	night	Café	
show	with	the	ever	lively	Snap	Jackson	
and	the	Knock	On	Wood	Players	telling	
the	 crowd	 to	dance,	 dance,	 dance	 and	
they	do!
Only	Parkfield	has	the	deluxe	Moxness	
volunteer	 name	 badges	 and	 a	 tireless	
crew	 of	 folks	 who	 help	 and	 offer	 hos-
pitality	to	all	who	attend.		Joe	and	Dar-
lene	 Quealy	 and	 Ed	 Alston	 –	 you	 are	
the	 mentors	 of	 a	 wonderful	 bluegrass	
experience.	Thanks	to	all	of	you!
	 Only	Parkfield	has	the	yummy	food	
of	the	Southern	Delite	Caterers	–	thank	
you	for	making	a	delicious	sampler	plat-
ter	of	your	Cajun	delights!
	 Only	 thing	missing	 in	Parkfield	 is	
your	presence	–	be	sure	and	attend	this	
festival	next	year!

Only In Parkfield 
– The seismic 
bluegrass festival

By Diane Andrews
	 Five	 bluegrass	 musicians	 are	
jamming	outside	on	the	shady	end	
of	the	wood	deck	of	the	Santa	Clara	
Caltrain	station.
	 “Every	town	I	wander	around,	
there’s	more	pretty	girls	 than	one,”	
sings	 Peter	 Forrest,	 strumming	 a	
guitar.	 The	 others	 join	 in	 on	 the	
banjo,	mandolin,	upright	bass,	and	
fiddle.
	 “It’s	 original	 music.	 They’re	
really	 jamming,	 just	 doing	 it	 for	
themselves	 for	 fun.	 They’re	 very	
relaxed	 and	 having	 a	 good	 time,”	
says	Michael,	listening	to	the	music	
with	his	 wife,	Mika,	 and	 children,	
Alyssa	and	Aiden.	The	young	fam-
ily	 from	 San	 Jose	 timed	 their	 visit	
to	the	Railroad	Museum	to	include	
the	free	bluegrass	jam	held	noon	to	
3	p.m.	the	second	Saturday	of	every	
month.
	 “I	like	the	music.	For	a	moment	
we	forgot	that	we	are	in	Silicon	Val-
ley.	 And	 the	 kids	 are	 enjoying	 it,	
too,”	 says	 Mika	 while	 encouraging	
her	children	to	dance	to	the	music.
	 “Bluegrass	 is	 100%	 American	
music,	people’s	music.	It’s	satisfying	
to	sing	and	play	it,”	says	Mary	Ken-
nedy,	who	started	the	group	about	
a	year	and	a	half	ago.	“We	want	to	
expose	 people	 in	 Santa	 Clara,	 es-
pecially	young	kids,	to	this	family-
friendly	music.”
	 Because	 the	 instrumentalists	
are	 jamming	 at	 the	 train	 station,	
their	repertoire	includes	songs	such	
as	“Wabash	Cannonball,”	“Railway	
to	Heaven,”	and	“The	Wreck	of	the	
Old	‘97.”
	 “Not	 a	 lot	 of	 bluegrass	 songs	
with	trains	in	them	end	very	well,”	
comments	Forrest.
	 When	 it’s	 his	 turn	 to	 solo,	
mandolin	player	John	Cooper	leads	
the	 jammers	 in	 an	 old	 Irish	 tune	
from	 the	 movie	 “The	 Quiet	 Man”	
with	John	Wayne.
	 “You	 never	 hear	 people	 play	

the	 fiddle	 anymore,”	 says	 Randy	
Wiesendanger,	 switching	 back	 and	
forth	between	his	fiddle	and	guitar	
in	the	same	song.
	 “I	 learned	 to	 play	 in	 case	 the	
computer	 business	 fails,”	 jokes	
Chuck	Kennedy,	who	plays	upright	
bass	and	guitar.
	 “If	 you’re	 a	 jammer,	 the	more	
instruments	you	can	play,	the	more	
chances	you	have	to	play,”	says	Mary,	
who	plays	mandolin	and	bass.
	 “I	do	 this	 for	 the	 fun	and	ca-
maraderie,”	 says	 Jerry	 Friedman,	
who	 plays	 a	 five-string	 banjo	 and	
12-string	 guitar.	 “Everyone	 has	 an	
open	 invitation	 to	 come	 and	 play	
with	us	or	listen.”
	 “When	the	weather	is	nice	like	
this,	it’s	wonderful	to	sit	and	listen,”	
says	 long-time	 Santa	 Claran	 Ber-
nhard	 Henschke.	 “If	 I	 can,	 I	 sing	
along.”
	 “Bluegrass	 is	 a	 very	 social	
kind	 of	 music,”	 says	 Mary.	 “Some	
people	 start	 jamming	 in	 their	 40s	
and	50s.	Then	they	have	something	
to	 do	 when	 they	 retire.	 Some	 buy	
RVs	and	follow	festivals	all	over	the	
country.”
	 “Some	 famous	 musicians	 play	
into	 their	 90s.	 Music	 engages	 the	
mind,	heart,	 and	body	and	creates	
social	bonds	that	last	a	lifetime,”	she	
says.	“It’s	a	healthy	social	activity.”
	 “I	do	it	to	pick	up	chicks,”	says	
Forrest,	 wondering	 what	 his	 wife	
will	make	of	his	comment.
	 The	instrumentalists	are	mem-
bers	 of	 the	 Northern	 California	
Bluegrass	 Society	 (www.scbs.org),	
which	includes	bluegrass	musicians	
of	various	skill	levels	from	Marin	to	
Monterey.
	 E-mail	 Mary	 Kennedy	 for	 in-
formation	at	bluegrasstrain@gmail.
com.	Or	 just	drop	by	 the	Caltrain	
station	 with	 or	 without	 a	 string	
instrument,	 grab	 a	 chair	 from	 in-
side,	 and	 enjoy	 the	 ambiance.	 All	
aboard!

All aboard for 
bluegrass jamming at 
Santa Clara Caltrain 
Station

Jammers at the train station. The Darrell Webb Band.   Photo: Dick Estel

Special Consensus at Parkfield.   Photo: Dick Estel

The Parkfield Peahens.   Photo: Brenda Hough

Kids On Bluegrass.   Photo: Brenda Hough
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Running for the CBA Board
 To run for the board of direc-
tors of the CBA you need to: 
1) be a member in good standing 
(that is, make sure your dues are 
paid up); 
2) submit a petition simply stat-
ing your intention to run and 
have it signed by 10 members of 
the association; and 
3) send the petition to CBA Mem-
bership, P.O. Box 152, San Ra-
mon, CA 94583. 
 For more info contact Darby 
Brandli at 
darbyandbruno@comcast.net.

Need that warm and fuzzy feeling? 
The CBA has volunteer jobs year 
round. Learn new skills and hang 

with the cool kids. 
Contact Debra Livermore  

916-925-1733 or 
hippie7916@sbcglobal.net
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Loafers’ Glory
Herb Pedersen

Bill Bryson
Tom Sauber

Patrick Sauber

“The best in bluegrass and old-time music.”
more from Arhoolie Records

The Vern Williams 
Band

Vern & Ray
with Herb Pedersen

Rose Maddox with
The Vern Williams Band

and Ray Park

Del McCoury with Ralph Stanley, 
Laurie Lewis, Dudley 

Connell, & more

Any Old Time
String Band
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Do you have a child who 
would like to 

participate in the 
Kids on Bluegrass 

Program?	
	

	
	 The	Kids	on	Bluegrass	program,	under	the	direction	
of	Frank	Solivan,	Sr.,	takes	place	at	the	CBA	Fathers	Day	Bluegrass	Festival	in	Grass	
Valley,	California	and	under	the	title	of		Kids	on	Bluegrass,	at	the	CBA’s	River	City	
Festival	 and	 at	 Larry	 and	 Sondra	 Baker’s	 “Bluegrassin’	 in	 the	 Foothills”	 festival	 in	
Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	19	years	and	
he	and	his	kids	consistently	delight	audiences	with	high	quality	and	highly	talented	
young	people.
	 This	program	is	open	to	children	ages	3	to	18.	The	children	must	be	able	to	sing	
and/or	play	their	instrument	WITHOUT	parents	or	guardians	help.	Songs	MUST	be	
completely	memorized	(again	without	help).	Children	must	have	good	enough	under-
standing	of	their	instrument	to	have	good	timing,	know	their	chords	and	be	able	to	
change	chords	quickly,	easily	play	2	or	three	songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	each	festival	
and	culminates	in	a	stage	production	on	the	main	stage	at	each	festival.	Parents	and	
children	must	be	ready	to	commit	to	all	of	the	rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	program,	visit	
Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

Clockwise	from	top	left:
Crowd pleasers Country Current.

Marshall Wilborn joined Natural 
Drift on the Vern’s Stage.

Rock Ridge looking good on the Pio-
neer Stage.

Steep Canyon Rangers blew us away 
with their first Grass Valley appear-
ance.

The Foghorn Stringband was a big 
favorite with their old timey sound.

2012 CBA Fathers Day Bluegrass Festival photos Photos this page: Bob Calkins
We’ll have more CBA Music Camp and Father’s Day Festival photos in the August issue!

CBA California Showcase artists Windy Hill made us proud!

Left:
Danny Paisley’s twelve year old son, 
Ryan, is part of the Southern Grass.
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July 7
AMERICANA	JUKEBOX
“Hillbilly Music For The 21st 
Century”
Featuring: The Dull Richards
@Plough & Stars, 116 Clem-
ent Street, SF
9pm doors / 9:30 show / $6-
$10 sliding scale / 21+

July 20
BLUEGRASS BONANZA!
The “Best In Bluegrass” Every 
3rd Friday
Featuring: Travers Chandler & 
Avery County + Windy Hill
@Plough & Stars, 116 Clem-
ent Street, SF
9pm doors / 9:30 show / $8-
$10 sliding scale / 21+

August 25
BIG ASS HILLBILLY SHOW 
III
Featuring: Good Luck Thrift 
Store Outfit + The Trespass-
ers
@The Great American Music 
Hall, 859 O’Farrell Street, SF
8pm doors / 9pm show / $15 
doors / all ages

Check out the complete 
schedule at: www.shelbyash-
presents.net

Shelby Ash 
presents in 
San 
Francisco
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CALIFORNIA  LUTHIERS
Please support these buisinesses that support the CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

The Site - Liberty Glen Campground
The camping area is on a ridge above the lake. The group camping areas each have rough camp sites 
with room for about 100 people. There are toilets and showers and potable water is available.
The lower camping area includes a small amphitheater and a covered area with picnic tables. 
(Sorry, there are no hookups for recreational vehicles.) Swimming areas are about a mile away, 
accessible by foot or car.  Nearby attractions include many wineries. Cloverdale is about a 
15- to 20-minute drive. Healdsburg is also very close.

Directions
FROM 101 NORTH: take Dry Creek Road (north of Healdsburg) west 12 miles. It becomes 
Skaggs Springs Road as you go around some curves. When you cross over the bridge, it turns into 
Rockpile Road which goes to the Liberty Glen camping area; group camping is to the left.

FROM 101 SOUTH: take Dutcher Creek Road (south of Cloverdale) southwest 8 miles. 
Turn right onto Dry Creek Road and follow directions above.

Activities
The primary activities will be camping, eating, and jamming. 
We will likely organize a few workshops on Saturday to be announced later. 

Tickets
Available on the CBA website at cbaontheweb.org or use this handy QR code -->
ADVANCE TICKETS (before August 1): 4-day $35 • 4-day $32 (CBA member)
3-day $25 • 3-day $22 ( CBA member)
AT THE GATE:  4-day $40 • 3-day $30 • 2-day $20 • 1-day $10

Get Tickets at

cbaontheweb. org
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Q: My guitar has an upward bulge between the 
bridge and the end of the guitar. Is this a problem 
and if so, how can I fix it?

A:	This	is	a	great	question	and	while	the	answer	is	
simply	 “don’t	 fix	 it,”	 the	 response	 does	 deserve	 a	
deeper	 answer;	 deep	 enough	 that	 I	 might	 just	 get	
a	 little	carried	away	this	month	and	use	the	entire	
column	for	this	one	question.	And,	it	is	a	question	
I’ve	addressed	a	few	times	in	the	nine	years	I’ve	been	
writing	my	column	for	The	Breakdown.

	 Let’s	begin	by	understanding	how	strings	work.
	 Strings	 vibrate	 in	multiple	modes	 called	 “partials.”	The	basic	mode,	where	 the	 string	
vibrates	as	one	whole	unit	(Fig	1,	“A”),	is	called	the	first	partial.	It	produces	the	basic	note	to	
which	the	string	is	tuned	and	this	note	is	also	called	the	“fundamental”	–	the	lowest	note	the	
string	can	produce.	So,	in	the	case	of	an	A	string,	which	vibrates	at	440Hz	(440	complete	
back	and	forth	movements	per	second),	for	example,	the	A440	is	heard	when	the	string	vi-
brates	as	one	whole,	and	A440	is	the	lowest	note	this	string	can	produce	at	this	length	and	
tension.

	 Strings	also	vibrate	in	halves	and	thirds	and	fourths	and	so	on.	As	Fig	1,	“B”	shows,	the	
string	can	vibrate	in	two	equal	halves.	And,	it	is	these	two	halves	that	you	force	into	motion	
when	you	play	a	harmonic	by	placing	your	finger	over	the	12th	fret	and	plucking	the	string.	
The	12th	fret	is	exactly	half	the	length	of	the	string,	so	when	you	touch	the	string	lightly	over	
the	12th	fret	and	play	it,	you	force	the	null	point	to	occur	in	the	middle	of	the	string	which	
forces	the	string	to	vibrate	in	two	parts.
	 While	the	sound	you	create	is	called	a	“harmonic,”	you	are	actually	forcing	the	2nd	par-
tial	to	occur.	(The	word	“harmonic”	refers	to	the	sound,	the	word	“partial”	refers	to	the	order	
or	sequence	of	the	harmonic.)	When	you	place	your	finger	on	the	string	over	the	7th	fret	and	
force	another	harmonic	to	sound,	you	are	making	the	string	vibrate	in	three	equal	parts,	and	
this	is	called	the	3rd	partial,	and	so	on.	If	you	know	how	and	where,	you	should	be	able	to	
create	6	or	7	harmonics	(partials).
	 When	a	string	is	played,	several	natural	harmonics	become	part	of	the	entire	sound	you	
hear.	You	hear	some	of	the	fundamental	(the	1st	partial),	you	hear	some	of	the	2nd	partial,	
you	hear	some	of	the	3rd	partial,	4th,	5th,	6th,	and	so	on	up	to	about	the	15th	or	16th	par-
tial.	And	you	hear	them	in	different	percentages	according	to	the	type	of	instrument,	how	the	
string	was	attacked	(picked,	bowed,	strummed,	etc.),	where	the	string	was	attacked	(near	the	
bridge,	away	from	the	bridge,	etc.),	and	how	long	and	how	hard	the	string	was	attacked.	So,	
within	the	total	sound	of	a	string	you	might	hear	this	combination:	35%	of	the	1st	partial,	
15%	of	the	2nd	partial,	20%	of	the	3rd	partial,	10%	of	the	4th	partial,	and	so	on	until	you	
account	for	100%	of	the	sound.	This	“distribution	of	partials”	is	one	of	the	main	elements	
that	is	the	difference	between	the	sound	of	a	banjo,	mandolin,	fiddle,	and	so	on.	Fig	1,	“C”	
shows	what	the	string	might	look	like	if	you	could	see	the	1st	partial	and	the	2nd	partial	vi-
brating	in	sequence.	Of	course,	if	I	added	all	the	other	partials,	the	drawing	would	look	like	
a	blur	(but	so	does	the	string!).

The Luthier’s Corner - Roger Siminoff
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	 	 How	does	this	happen?	Well,	when	a	string	is	first	played	or	“attacked,”	it	begins	to	
vibrate	back	and	forth	in	response	to	the	location	and	direction	of	the	attack	(Fig	2,	“A”).	Im-
mediately	following	the	first	attack,	and	if	the	string	is	not	attacked	again,	the	“node”	or	bend	
in	the	string	that	the	pick	makes,	is	transferred	to	the	opposite	end	of	the	string	as	shown	in	
Fig	1,	“B”.	After	a	few	initial	vibrations,	the	string	begins	to	vibrate	in	the	fundamental	(1st	
partial).	Then	it	vibrates	in	the	2nd	or	3	partial	(the	actual	sequence	of	events	is	dependent	
on	many	 things	 including	 the	 structure	of	 the	 soundboard,	bracing	configuration,	bridge	
configuration,	etc.,	but	we’ll	go	into	that	in	a	future	column).

	
	
	
	
	
	

	 What’s	also	interesting	is	that	the	string	first	vibrates	in	the	direction	of	the	attack	(look-
ing	down	the	string,	from	one	end	to	the	other)	as	shown	by	the	arrow	in	Fig	3,	“A”.	After	
a	 few	seconds,	the	direction	of	the	vibrational	modes	begins	to	orbit	around	the	string	as	
shown	in	Fig	3,	“B”	and	then	as	shown	in	“C”.	This	orbital	rotation	occurs	because	the	string	
begins	to	respond	to	energy	sent	back	to	the	string	from	the	soundboard,	and	this	transfer	of	
energy	is	called	the	“restoring	force.”	It	is	the	restoring	force	that	contributes	to	the	direction	
and	how	long	the	string	keeps	vibrating	after	it	is	played.
	 Don’t	worry,	I	didn’t	forget	your	question.	There’s	one	more	point	about	string	modes,	
and	then	we’ll	get	to	the	core	of	the	answer.
	 When	a	 string	 is	 attacked,	 it	 generates	 two	 types	of	 energy:	 lateral	 and	 longitudinal.	
The	lateral	energy	should	seem	obvious	from	the	three	previous	figures	--	it’s	the	side-to-side	
energy.
	 But	strings	also	generate	longitudinal	energy;	energy	that	travels	up	and	down	the	length	
of	the	string.
	 When	a	string	is	brought	up	to	pitch,	it	stretches.	In	fact,	a	guitar’s	E	string	stretches	
a	bit	more	than	1/8”	from	when	it	just	becomes	snug	until	it	gets	up	to	pitch.	(If	you	don’t	
believe	this,	put	a	little	pencil	or	ink-pen	mark	on	your	string	at	the	nut	just	before	you	begin	
to	tighten	it,	and	see	where	that	mark	ends	up	when	the	string	is	up	to	pitch.)	The	string	
becomes	like	a	long	spring,	and	as	it	goes	through	all	the	modes	demonstrated	in	Fig	1	and	
Fig	2,	it	stretches	more	(because	the	added	length	for	the	arc	when	the	string	is	pulled	aside	

Fig 1: Strings vibrate in many modes. Here “A” is the 1st partial (also known as the “fun-
damental”). “B” demonstrates the 2nd partial. “C” demonstrates how the string can first 
vibrate at the 1st partial and then as the 2nd partial.

Fig 2. After the string is first attacked, the node of the point of attack quickly transfers to 
the opposite end of the string. As the node moves back it begins to influence the 1st and 
other partials and sets numerous movements on the string.

Fig 3. Looking down the length of the string, once it is first attacked (direction of the ar-
row), the orbital modes begin to move around the center axis of the string, at times sending 
energy sideways, where they do nothing to transfer energy to the bridge, and at times up 
and down, where they contribute slightly to up and down energy at the bridge.

Continued on A-21
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must	 come	 from	somewhere)	 and	 then	 slackens	 again.	And,	 that	 tightening	and	 slacking	
sends	a	lot	of	longitudinal	energy	straight	up	and	down	the	string.	The	energy	at	one	end	of	
the	string	is	absorbed	by	the	nut,	and	the	other	end	is	absorbed	by	the	bridge	(in	the	case	
of	an	acoustic	guitar).	In	fact,	the	acoustic	guitar’s	bridge	doesn’t	really	absorb	it	–	instead,	
it	transfers	that	energy	to	the	soundboard	(and	that’s	how	an	acoustic	guitar’s	soundboard	
works!).
	 A	standard	medium	gauge	set	of	acoustic	guitar	strings	generates	a	load	of	about	145	
pounds	of	pull	at	the	guitar’s	bridge.	So,	when	you	play	that	guitar,	you	are	actually	effect-
ing	a	change	of	pull	at	the	bridge	from	approximately	140	pounds	(yes,	less	than	the	string’s	
tension	at	rest)	 to	approximately	155	or	160	pounds.(This	added	energy	comes	from	you	
picking	the	strings.)

	 If	we	take	a	look	at	a	cross	section	of	an	acoustic	guitar	soundboard	with	the	strings	up	to	
pitch	(Fig	4),	you	will	see	that	a	properly	made	acoustic	guitar	will	generate	a	hollow	in	front	
of	the	bridge,	and	a	bulge	behind	the	bridge	because	of	the	severe	load	placed	on	bridge’s	
saddle	that	wants	to	rotate	the	bridge.	This	is	a	good	thing!	As	the	longitudinal	loads,	which	
are	created	during	playing,	are	transmitted	to	the	bridge,	they	rock	the	bridge	back	and	forth	
(not	up	and	down	as	one	might	think),	and	it	is	this	rocking	motion	that	creates	the	pump-
ing	action	on	the	soundboard	and	makes	an	acoustic	guitar	work.
	 This	is	very	different	from	how	a	banjo,	mandolin,	dobro,	or	fiddle	work.	These	instru-
ments	have	a	tailpiece	that	anchors	the	strings	longitudinal	energy,	and	a	movable	bridge	that	
transfers	the	strings’	lateral	energy	to	the	soundboard.	These	instruments	produce	their	sound	
primarily	from	the	strings’	lateral	motions.
	 So,	to	answer	your	question,	the	bulge	behind	your	bridge	is	a	good	thing.	An	acoustic	
guitar	that	does	not	have	a	bulge	is	one	that	is	probably	too	heavily	braced.

From Page A-20

Fig	4.	The	strings’	tension	(“A”)	exerts	a	twisting	load	at	the	bridge	in	the	direction	of	the	
arrow	“B”.	This	causes	a	hollow	in	front	of	the	bridge,	and	a	bulge	behind	the	bridge	at	“C”.	
This	twisting	action	loads	the	soundboard	in	preparation	to	receive	energy	from	the	strings.

California Bluegrass Association
Lifetime Membership

Presented to

Roger Siminoff
 In recent years neuroscientists have made remarkable gains in brain 
scanning; it is now possible to watch on a computer screen the various 
areas of the human brain think, feel and problem-solve as each is, in turn, 
called into service.  One can only imagine the light show that would explode 
on the video display were electrodes to be attached to Roger’s cranium and 
the word ‘bluegrass’ murmured.  Teacher, musician, magazine publisher, 
luthier, engineer, inventor, singer, global high tech executive and historian, 
Roger Siminoff has succeeded in focusing each and every one of his many 
and considerable gifts on the music he loves.  And that music…bluegrass, 
as well as the CBA…is far, far the better for his success.

Presented by the California Bluegrass Association on this day, Wednesday, June 
13, 2012.

Congratulations to Roger Siminoff...

	 Unless	your	guitar	begins	to	develop	a	seam	crack	in	the	center	of	the	soundboard	where	
the	bulge	is,	don’t	touch	it!
	 Pheeew.	Sometimes	 it’s	 the	 short	questions	 that	need	 the	 long	answers!	See	you	next	
month.

================
See	you	next	month.
©	Copyright	2012,	Roger	H.	Siminoff,	Atascadero,	CA.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several 
books on instrument set-up and construction. His latest book, The Luthiers Glossary  (Hal 
Leonard Corporation) is a 206-page text that features explains the buzz words and termi-
nology used in the art of luthierie. The book is available at most music stores and luthier 
supply houses or directly from Roger’s web site. For more on Roger Siminoff, Siminoff 
Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.
siminoff.net.

September 23-25, 2011

Kings River Bluegrass Festival
At The Grove, 14265 E Goodfellow Ave. in Sanger, CA 93657

Featuring:
Evie Ladin and Evil Diane
The Central Valley Boys
The Anderson Family
The Get Down Boys
Bean Creek
Red Dog Ash
Rock Ridge Bluegrass Band
Grassfire
Grasskickers Sponsored by the California Bluegrass Association

Groundspeed For more festival information and online ticket purchases

Uncle Ephus see the CBA website at www.cbaontheweb.org

Kings River Gospelaires

Kids on Bluegrass!

Ticket prices:

Free camping included in 3 
day pass purchase

Early bird tickets purchased 
before August 15, 2011
CBA member 3 day pass $45.00
Non-CBA member 3 day pass 
$50.00

Regular price tickets after 
August 15, 2011
CBA member 3 day pass $55.00
Non-CBA member 3 day pass   
$60.00

Children under 18 are free

One day passes: Friday - $25, 
Saturday - $30, and Sunday -
$20

Featuring...
Snap Jackson & The Knock 

On Wood Players
The Alhambra Valley Band
Oak Grove
Windy Hill
Plus local favorites...

Grassfire
Pineridge
GrassKickers
Red Rag Andy
Baloney Creek
The Valley Oak Band
Kings River Gospelaires

And the CBA’s 
Kids on Bluegrass

Ticket prices:

Free camping included with 3 day pass

Early bird tickets before August 15, 2012
CBA members 3 day pass $50.00
Non-CBA members 3 day pass $55.00

Regular price after August 15, 2012
CBA members 3 day pass $55.00
Non-CBA members 3 day pass $60.00

Children under 18 are free

One day passes: Friday - $25.00, 
Saturday - $30.00, and Sunday - $20.00

For more festival information and online ticket
purchases see the CBA website at

www.cbaontheweb.org

	 September 28, 29 & 30, 2012

	 Kings River Bluegrass Festival
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Make money and help the 
CBA in a very significant 

way: sell ads for the 
Bluegrass Breakdown. 

Contact Mark Varner for deets: 
831-338-0618 or 

mrvarner@ix.netcom.com

dards	 when	 you	 jam	 with	 a	 new	
crowd.	 You	 might	 hear	 someone	
pull	out	an	obscure	Jimmy	Martin	
tune	you	haven’t	heard	in	years	or	
experience	an	old	favorite	at	an	un-
usual	tempo.	
	 Bluegrass	 jammers	 sometimes	
get	 a	 bad	 rap	 about	 playing	 the	
same	songs	the	same	way	over	and	
over	 again.	 Certainly	 there’s	 com-
fort	 in	familiarity,	but	bluegrass	 is	
by	nature	 an	 edgy	kind	of	music.	
There’s	a	 lot	of	 space	 to	play	with	
even	in	traditional	bluegrass	and	a	
lot	tricks	in	the	bag	–	bent	strings,	
dissonant	notes,	and	a	syncopated	
beat	 are	 a	 few	 examples.	 An	 ele-
ment	of	performance	is	present	in	
most	 jams	–	when	it’s	your	break,	
the	 imaginary	spotlight	 is	on	you,	
and	your	 fellow	musicians	 are	 the	
audience.
	 When	I	first	started	venturing	
out	 to	 boldly	 go	 where	 I’d	 never	
jammed	before,	 I	 felt	 a	 little	hesi-
tant	about	pushing	my	way	into	a	
jam.	Over	the	years,	I’ve	learned	to	
recognize	the	unspoken	signals	that	
indicate	 whether	 the	 jam	 is	 really	
open	 or	 not.	 And	 since	 I’ve	 had	
so	 many	 positive	 experiences,	 I’m	
not	bashful	about	sticking	my	nose	
into	a	campsite	to	at	least	check	it	
out.	
	 (Many	 thanks	 to	 Lisa	 Burns	
who,	many	years	ago	at	Grass	Val-
ley,	welcomed	a	couple	of	ignorant,	
jam-busting	 newbies	 and	 showed	
us	not	only	how	 to	be	good	 jam-

mers,	but	how	to	be	good	
jam	hosts.)
	 What	makes	a	“good”	
jam	 is	 completely	 subjec-
tive,	not	only	by	 the	 jam-
mers,	 but	 also	 by	 each	
individual’s	 mood	 at	 the	
time.	 Sometimes	 a	 big	
messy	 jam	 with	 five	 man-
dolins,	 four	 guitars,	 three	
banjos,	 two	 fiddles	 and	
a	 partridge	 in	 a	 pear	 tree	
is	 a	 rollicking	 good	 time.	
Other	times,	it	might	seem	
like	 a	 bogged	 down	 mush	
of	 pickers	 playing	 out-of-
tune,	 out-of-time,	 and,	
yup,	I’m	out-of-here.
	 I	 know	 I	 can	 be	 very	
fickle	 about	 the	 kind	 of	
jam	I’m	looking	for.	If	I’m	
really	 feeling	 my	 oats	 and	
have	been	practicing	at	the	
campsite	 for	 a	 couple	 of	
hours,	 I’ll	 go	 looking	 for	
a	jam	that	challenges	me	–	
one	that	takes	me	out	of	my	comfort	
zone	and	puts	me	on	the	spot.	I’ve	
found	that	playing	with	musicians	
that	are	a	step	above	me	(which	in-
cludes	a	whole	lot	of	people)	helps	
me	by	making	me	stay	completely	
focused.	 If	 the	 group	 starts	 play-
ing	a	very	fast	song,	I	have	to	con-
centrate	on	my	mandolin	chop	to	
keep	up	with	 the	crowd.	When	 it	
comes	my	turn	to	take	a	break,	I’ll	
push	it	to	the	limits.	It’s	exhilarat-
ing	 and	 exhausting,	 and	 it’s	 fun.	

But	 I’ve	 got	 to	
be	fired	up	and	
in	a	particularly	
confident	mood	
to	go	play	with	
the	 big	 boys	
and	girls.	If	not,	
it	can	be	a	soul-
crushing	experi-
ence,	only	slight	

	 A	 standard	 joke	 about	 blue-
grass	 festivals	 is	 that	 we	 pack	 up	
tons	of	camping	gear	and	drive	for	
hours	just	to	hang	and	jam	with	the	
same	 crowd	 of	 friends	 from	 back	
home.	 I’ve	 certainly	 experienced	
this	myself.	I	don’t	actually	plan	to	
do	it,	but	I	just	naturally	gravitate	
toward	 people	 I	 know,	 and	 next	
thing	 I	 know	 I’m	 staying	 for	din-
ner	and	three	hours	of	jamming.
	 But	a	lot	of	times	I	just	like	to	
ramble	and	find	or	start	a	new	jam	
with	 strangers.	 Actually,	 there	 are	
few	strangers	at	a	bluegrass	festival.	
Bluegrass	music	 provides	 a	 shared	
vocabulary	 and	 code	 of	 conduct	
that	makes	even	a	“stranger”	seem	
like	 a	 distant	 cousin	 you’ve	 heard	
about	but	just	haven’t	had	the	plea-
sure	of	meeting	in	person.	
	 It’s	great	to	hear	new	versions	
or	 unique	 interpretations	 of	 stan-

Bluegrass Confidential By Chuck Poling

Chuck Poling

Jamming 
bluegrass style

less	humiliating	than	a	junior	high	
school	dance.
	 Many	times	I’ll	look	for	a	jam	
that	 doesn’t	 have	 so	 many	 freak-
ing	 mandolins.	 What	 is	 it	 with	
the	 CBA	 and	 mandolin	 players?	
They	 are	 literally	 coming	 out	 of	
the	 woodwork	 (or	 at	 least	 doing	
the	 woodwork,	 like	 Craig	 Wilson	
and	 his	 fine	 mandolins).	 It’s	 hard	
to	find	 any	 jam	 that’s	 not	 already	
infested	with	at	least	three	or	four	
other	 mandolins,	 and	 frequently	
there	are	enough	to	start	a	mando-
lin	orchestra.	Occasionally,	I’ll	find	
a	jam	where	there’s	just	me	or	only	
one	other	mandolinista.	But	before	
long,	more	will	start	gathering,	cre-
ating	a	lopsided	jam	with	five	man-
dolins	 and	 five	 other	 instruments	
total.
	 Small	 jams	 can	 be	 a	 lot	 of	
fun.	I	had	a	great	time	at	the	2011	

Father’s	Day	Festival	jamming	with	
Jeanie,	Olivier	Zyngier,	Jim	Nunal-
ly,	Jerry	Barrish,	and	Judy	Forrest.	
With	a	small,	tight	group	like	that,	
we	were	able	to	work	out	some	re-
ally	pretty	harmonies.	
	 In	 a	 small	 jam	 it’s	 also	 a	 lot	
easier	 to	keep	a	steady	tempo	and	
to	 hear	 what	 the	 other	 musicians	
are	 playing.	 When	 I’m	 the	 only	
mandolin,	 I	 really	 pay	 attention	
to	what	I’m	doing.	Chop	here,	fill	
here,	noodle	there.	I’ve	learned	that	
a	little	goes	a	long	way.	Just	because	
you	 can	 fill	 a	 space	 doesn’t	 mean	
you	have	to.	Instead	of	being	lost	in	
a	sea	of	mandolins,	I	can	hear	what	
I’m	playing	and	how	it	fits	in.	
	 But	then	there	are	times	when	
I’m	 happy	 as	 a	 clam	 to	 join	 in	 a	
circle	that’s	as	much	a	party	as	it	is	

Continued on A-23

You never know who’s gonna be in the jam circle.
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Strings
These strings got wings, you know
They’ll take you places
And I had this song running through my head
I’ve been everywhere boys
I’ve been every where
And then there’s this big list…
And it was a few miles outside of San Luis Obispo
Back in the scrub oaks
And we were waiting in line the night before the festival
And I brought out that big Baby Taylor
And somebody had a banjo
And I sat down on the hood of the car
And we started to sing
And they came like ducks to a pond…

And in Sonora
When I first saw Pat play that accordion
Standing with Bill Snidermen
And Wayne the dobro player
With that banjo picker from Holland
And I thought, “This could not be better”

Walking across the campus in Laramie, Wyoming posting 
posters about that nights concert 

Where the wind almost blew me over 
And I though I’d freeze
And I planned to change the world
And no one showed up but some Nigerian exchange stu-

dents
Who didn’t know that we weren’t very good
But they did know we were free

And that concert in Denver 
With Butch Carey and one and that male quartet
Or that house concert in Kansas City where I saw that 6 ft. 7
Indian policeman crying like an old wounded man 
As the good lord visited us
In the middle of a gospel song

And these strings got wings
Playing in some low rent pub outside the airport in Portland
Where the planes took off halfway through the songs
And ruined the lyrics 
But nobody cared
Because they were drunk or prowlin’
While the planes where howlin’

And these strings are heart strings
There outside Trish’s R.V. while Ed Baker politicked with fried 

chicken and potato salad,
We were singing away the pain, and singing down the glory 

on the road to recovery
Trish and Val. Singing the magic. Heart and soul

And that convalescent in Sacramento with the half dead blind 
woman who jumped out of her wheel chair and danced 
while chef mike and Deb Livermore and Armando, sang 
those Christmas songs 

While the sax player watched in wonder, 
Not dreaming that just a few weeks later
He would be dead

Bluegrass Bard - Cliff ComptonBluegrass Bard
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And these strings they pull you places you’d never go. 
To a place called the blue moon on a new year’s in Port-

land.
And that place where the woman jumped up on stage and 

wrapped her arms around me to make her boyfriend mad 
and he beat up some guy on the pool table

And how about that night at the pizza parlor in auburn when 
Vic was playing and I was looking through the window 
when  two drunks started to go at it and I wanted to break 
them up but I had a lead and I couldn’t stop, and anyway 
the fight didn’t last long.

Or a camp meeting in Murphysboro, Illinois, with a fourteen 
year old flute player that seemed to know all the right 
notes

And Dallas, Oregon with the Ewers Family
And Minneapolis with the Ewers family
And San Francisco, where a kind man slipped me a hundred 

bucks after the concert, because we looked like we might 
not have enough for gas…and he was close to right.

And the road goes in three four time
And it’s a wedding in Richmond
And a funeral in Livingston
And an all night jam in Bakersfield
Where this fiddler nearly burnt a hole in his fiddle playing 

notes that I can almost hear today
And St. Louis where my heart broke and I spilled it all in a 

song
In Paso Robles where I picked all night and all day and all 

night
And I‘d still be picking if I was there.
And Tehachapi
And missions in Yakima, concerts in Selah, Medford with 

a fanfata group. A Romanian wedding in Sacramento, a 
Mexican wedding in Yakima, a Valentines banquet in Se-
attle, a concert in Vancouver B.C. where the host shot 
geese laying on his back. Shooting till his arm got sore. 
Playing country and western on the delta loop

Playing bluegrass wherever and with whomever
In lake Chelan with a gospel group with a bunch of horns and 

my father playing like a 20 year old.
And Texas, and Missouri, and Arkansas, and Illinois, it’s Kan-

sas	
And Colorado and Wisconsin and Minnesota and Weiser in 

the spring and the coast from tip to bottom.
And I’m a one trick pony
Pulled by forces beyond my scope
Drug by them strings
Blown like an autumn leaf by the wind
Hoping to touch somebody’s heart
Hoping to leave a fingerprint that lasts beyond my time
Grateful, 
Oh my lord
Grateful  

Them strings
They got wings, you know

May 2012

a	jam.	I	can	drop	in	and	out	at	will,	
carry	on	a	conversation,	fix	myself	a	
drink,	and	just	pop	back	in	for	the	
last	verse	and	chorus.	Bluegrassers	
are	social	animals	who	can	talk	just	
as	well	as	they	pick.
	 It’s	 interesting	 how	 the	 blue-
grass	 jam	 repertoire	 has	 evolved	
over	the	years.	Material	from	bands	
like	 the	Country	Gentlemen,	Hot	
Rize,	 and	Seldom	Scene	was	once	
considered	 outside	 the	 bluegrass	
mainstream	 by	 many	 traditional-
ists.	 These	 artists	 now	 claim	 elder	
statesmen	 status,	 and	 their	 mu-
sic	 is	 firmly	 imbedded	 in	 jam-
ming	tradition.	Not	only	has	Hot	
Rize	 contributed	 beautiful	 origi-
nal	 tunes	 like	 “Walk	 the	Way	 the	
Wind	Blows”	to	the	bluegrass	jam	
songbook,	but	their	covers	of	clas-
sic	bluegrass	songs	–	“Blue	Night,”	
“High	 on	 a	 Mountaintop”	 –	 are	
the	versions	that	 introduced	those	
songs	 to	 a	 generation	 of	 pickers	
who	 came	 to	 age	 in	 the	 ‘80s	 and	
‘90s.
	 Meanwhile,	 a	 younger	 gen-
eration	 finds	 inspiration	 from	 its	
contemporaries.	I’ve	noticed	in	the	
last	few	years	that	“Wagon	Wheel”	
by	Old	Crow	Medicine	Show	has	
become	a	staple	at	jams	with	more	
folks	in	their	twenties	and	thirties.	
It’s	an	easy	song	–	four	chords	that	
just	go	round	and	round	in	a	circle	
with	 a	 catchy	 sing-along	 chorus.	
But	to	be	among	a	crowd	of	enthu-
siastic	 young	 people	 singing	 and	
playing	 their	 hearts	 out	 to	 a	 song	
they	genuinely	love	is	a	great	feel-
ing.	It’s	music	that	speaks	to	them	
and	they	respond	accordingly.	The	
jamming	 may	 be	 kind	 of	 sloppy,	
the	 tempo	ragged,	but	 there	 is	no	
shortage	of	enthusiasm.
	 It’s	 funny	how	a	 certain	 song	
can	follow	you	around	at	a	festival.	
A	couple	years	ago	at	Grass	Valley,	
virtually	every	jam	I	participated	in	
played	“In	the	Gravel	Yard.”	Differ-
ent	tempos,	different	keys,	but	the	
same	 dang	 song	 wherever	 I	 went.	
Kind	 of	 ruined	 that	 song	 for	 me.	
Another	 year,	 “Old	 Dangerfield”	
was	the	tune	of	choice.	I	think	that	
was	the	year	Michael	Cleveland	and	
another	fiddler	(somebody	help	me	
with	 his	 name,	 please),	 without	 a	
band,	played	a	breathtaking	duet	of	
the	song	on	the	Father’s	Day	stage.	
Perhaps	that	 inspired	the	jammers	
to	take	up	“Old	Dangerfield”	as	an	
anthem.
	 The	way	I	look	at	it,	any	jam	is	
a	good	jam.	Hey,	beats	being	back	
at	the	office	for	sure.	The	monthly	
jam	 that	 Jeanie	 and	 I	 host	 at	 the	
Plough	and	Stars	has	become	quite	
popular,	 with	 about	 20-25	 musi-
cians	participating	over	the	course	
of	 the	 evening,	 and	 occasionally	
all	at	once.	Which	is	great,	but	we	
have	 to	 carefully	 manage	 the	 jam	
to	make	sure	it	doesn’t	spin	out	of	
control.	
	 We’ve	been	hosting	it	for	over	
ten	 years	 now,	 but	 it’s	 never	 the	
same	 two	 months	 in	 a	 row.	 Sure,	
a	 lot	 of	 the	 same	 people	 always	
come,	 and	 some	 of	 them	 do	 the	

Bluegrass Confidential By Chuck Poling

same	songs	every	time,	but	 there’s	
always	 somebody	 and	 something	
new	that	keeps	it	interesting.
	 Now	that	 festival	 season	 is	 in	
full	 swing,	 I’ll	 find	 plenty	 of	 op-
portunities	to	jam	with	old	friends	
and	make	some	new	ones	too.	I’ll	
learn	some	new	songs,	recycle	some	
old	ones	I	haven’t	played	in	a	while,	

and	drag	out	the	old	trusty,	 tried-
and-true	 standards.	 Somewhere	
out	there	is	a	great	fiddler	I’ve	nev-
er	heard	before	or	a	young	woman	
with	an	amazing	voice.	Maybe	I’ll	
play	 some	 country	 western	 songs	
with	 some	 friends	who	are	a	 little	
older	than	I	am,	the	folks	who	re-
member	 when	 you	 couldn’t	 turn	

on	 a	 radio	 without	 hearing	 Hank	
Williams’	voice.
	 Bluegrass	 jamming	 is	 a	 true	
communal	 experience	 and	 fills	 a	
human	 need	 for	 sharing	 music,	
telling	stories,	and	being	part	of	a	
community.	I	can	see	why	it’s	hard	
for	 someone	 who	 hasn’t	 been	 in-
doctrinated	into	the	bluegrass	tribe	

to	understand	why	we	drive	a	hun-
dred	miles	to	play	songs	that	we’ve	
played	a	hundred	times	before.	But	
for	those	of	us	who’ve	experienced	
the	joy	of	a	rousing	jam	with	good	
friends,	the	miles	are	a	small	price	
to	pay	to	be	among	others	who	love	
and	 honor	 bluegrass	 music,	 just	
like	me.

From Page A-22
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy	Howdy	Howdy!
	 Well	I	hope	everybody	has	re-
covered	 from	 their	 big”	 bluegrass	
fix”	at	the	Father’s	Day	Festival	last	
month.	It	always	takes	me	at	 least	
a	couple	of	weeks	to	get	the	“Phan-
tom	band”	out	of	my	mind	when	
I	lay	down	to	sleep	that	night.	The	
first	 three	 of	 four	 nights	 at	 home	
are	 always	 the	 worst,	 or	 best,	 ac-
cording	 to	 how	 you	 look	 at	 it.	
That	first	night	at	home	when	I	lay	
down	 in	 bed,	 a	 “Phantom	 band”	
starts	playing	in	my	head.	First	you	
hear	 the	 bass	 fiddle	 with	 its	 deep	
thump,	thump,	thump,	away	off	in	
the	pines.	It	slowly	gets	louder	and	
is	joined	by	the	deep	throated	chop	
of	a	Gibson	F5	mandolin.	Then	the	
banjo	joins	in,	and	then	you	hear	a	
masterful	G	run	laid	in	there	per-
fectly	on	a	Martin	D	28,	as	if	Del	
McCoury	had	laid	it	 in	there	per-
sonally.	It	is	then	that	a	hot	soaring	
fiddle	 makes	 its	 entrance	 on	 the	
chorus,	 and	 your	 feet	 are	 keeping	
time	and	sleep	 is	out	of	 the	ques-
tion!	That’s	how	it	goes	for	me	for	
at	 least	 a	week	after	 the	 festival	 is	
over.	 It’s	been	 that	way	 for	me	all	
of	my	life	after	any	major	bluegrass	
event	that	I	have	attended.
	 Well	 folks,	 summertime	 is	fi-
nally	here	and	I’ve	got	some	great	
summer	 recipes	 for	 you	 as	 well.	
I’ve	also	got	a	surprise	for	you	this	

month.	The	August	edition	of	JDs	
bluegrass	kitchen	is	going	to	be	my	
last	one,	after	28	years	I	figured	it’s	
time	 to	 let	 a	 new	 voice	 take	 over	
this	column,	so	park	your	old	truck	
in	the	shade,	and	come	on	in	and	
I’ll	introduce	you	to	the	lady	that	is	
going	to	continue	this	column.
	 I	would	 like	 to	 introduce	Ei-
leen	 Kleinschmidt	 to	 all	 of	 you	
folks.	 She	 lives	 here	 in	 the	 West	
Point	 area	 of	 Calaveras	 County,	
and	 is	 a	 longtime	 CBA	 member,	
and	 loves	 to	 cook.	 Her	 and	 I	 are	
going	 to	 co-author	 the	 next	 two	
editions	 of	 the	 bluegrass	 kitchen,	
and	come	 this	September	 she	will	
be	the	sole	author	of	this	column.	
I’m	confident	 that	you’re	going	to	
love	her	and	her	recipes,	 so	please	
make	her	welcome.
	 I	 would	 like	 the	 start	 of	 this	
month	 with	 a	 recipe	 for	 one	 of	
my	favorite	vegetables,	namely	as-
paragus.	California	raises	the	best-
est	asparagus	in	the	country	and	I	
love	 it	anyway	you	can	cook	 it.	 It	
is	 probably	 my	 favorite	 vegetable	
of	all	time.	I’m	always	reminded	of	
the	 time	one	 January,	when	Vern,	
and	Ray	and	myself	were	at	Vern’s	
house	playing	 some	music.	 It	was	
in	 the	dead	of	winter	and	Ray	al-
lowed	 as	 to	 how	 he	 was	 craving	
some	fresh	asparagus.	He	said	when	
springtime	 comes	 and	 asparagus	

starts	growing,	I’m	heading	for	an	
asparagus	 patch	 with	 my	 salt	 and	
peppershaker,	 and	 I’m	 gonna	 to	
eat	my	way	to	the	road!	Vern	and	
I	 laughed	 about	 that	 every	 spring	
when	 the	 first	 asparagus	 hit	 the	
stores.
	 So	 with	 that	 said,	 here’s	 one	
my	favorite	recipes	for	an	asparagus	
torta.

Asparagus Torta

2 pounds asparagus cleaned  
and trimmed

Six eggs
1 tablespoon virgin olive oil
1 teaspoon salt
1/4 teaspoon pepper
1 1/4 cup Parmesan cheese
1 cup seasoned breadcrumbs
2 tablespoon virgin olive oil

	 Preheat oven to ���°. Oil 
bottom and sides of an � x � x 2” 
pan with 2 tablespoons of olive 
oil. In a large pot, boil the as-
paragus until tender and let cool. 
Cut into small pieces. Beat eggs 
with 1 tablespoon olive oil, add 
asparagus, salt and pepper, and 
mix well. Add cheese, and bread 
crumbs to mixture. Pour into pre-
pared pan and drizzle olive oil on 
top. Bake approximately �� min. 
Should be nice and brown. Cool 
and cut into squares to serve.

	 This	makes	a	wonderful	appe-
tizer	or	a	first	course	salad	as	well.	It	
is	heavenly,	and	absolutely	ambro-
sia	when	served	with	a	hollandaise	
sauce	 slathered	 all	 over	 it.	 It	 also	
makes	 a	 wonderful	 breakfast	 dish	
when	 served	 hot	 with	 scrambled	
eggs	and	your	favorite	salsa.	When	
you	fix	some	of	this	for	a	lazy	Sun-
day	brunch,	you’ll	get	nothing	but	
rave	reviews	every	time.	I’ll	guaran-
tee	it.
	 Now	 let’s	 make	 welcome	 the	
lovely	lady	who’s	going	to	take	over	
writing	 this	 column	 this	 coming	
September.

	 So	there	you	are,	I	told	you	you’d	like	her	because	she	has	some	great-
est	recipes	I’ve	ever	seen,	and	is	an	avid	supporter	of	our	music.	So	until	
next	month	remember	to	keep	all	our	wonderful	servicemen	and	women	
in	your	prayers.	May	God	grant	us	all	peace	and	health.	
	 Yer	friend	JD	Rhynes

By Eileen Kleinschmidt

	 Thanks	 JD	 for	 inviting	 me	
to	contribute	to	your	wonderful	
column.		I	have	loved	your	reci-
pes	 since	 I	 first	 started	 reading	
the	 Bluegrass	 Breakdown.	 You	
will	be	a	hard	act	to	follow,	espe-
cially	after	28	years.	I	hope	to	see	
you	often	as	you	continue	your	
love	for	the	music	festivals.
	 This	 was	 my	 mom’s	 recipe	
for	 Mac	 and	 Cheese.	 	 I	 have	
worked	on	 it	 for	20	years,	 add-
ing	 this	 and	 that.	 	 It’s	 easy	 and	
filling.		Enjoy!

Family Mac and 
Cheese

1 pound elbow macaroni 
 (I have tried Campanelle 

pasta, which is a fun 
“twisted” alternative)

1 stick unsalted butter, 
divided use

6 tablespoons flour
1 teaspoon dry mustard 

powder
1/4 teaspoon cayenne 

pepper (it adds a nice 
punch!)

1/4 teaspoon paprika (I use 
smoked paprika)

5 cups whole milk
1/2 cup sour cream
8 ounces each:  shredded 

Monterey Jack cheese, 
shredded mild Cheddar

2 ounces shredded Fontina 
cheese

1-1/4 cups panko bread-
crumbs

	 Cook the pasta in boiling 
salted water until it is tender; 
drain well and set aside.  In the 
same pan, melt � tablespoons 

of the butter over medium heat.  
Whisk in the flour, mustard, 
cayenne and paprika.  Cook, 
whisking constantly until mix-
ture is bubbly.  Continuing to 
whisk, add the milk and sour 
cream.  Allow mixture to heat 
to a boil and cook until mix-
ture thickens slightly, �-� min-
utes.  Remove from heat.  While 
still hot, add the cheese and 
stir until smooth.  Add drained 
pasta.  Stir well and place over 
low heat.  Cook and stir to heat 
through. Meanwhile, melt the 
remaining � tablespoons but-
ter in a medium skillet. Add 
the panko crumbs and stir over 
medium-high heat just until 
they turn golden brown. 

 Transfer the macaroni and 
cheese to a 1� by � inch serving 
casserole. Sprinkle with bread-
crumbs and serve.
	
	 My	 husband	 Gary	 loves	
the	 leftovers.	 	 He	 puts	 them	 in	
a	 non-stick	 pan	 and	 fries	 until	
golden	 brown.	 	 If	 he	 loves	 it,	 I	
love	 it	 because	 I	 don’t	 have	 to	
cook	supper!
	 Until	 next	 month,	 enjoy	
your	 summer.	 	 Don’t	 forget	 to	
add	a	huge	serving	of	music!
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Beer And Loathing, 
Part III - The Conclusion
	 Like	a	 faint	radio	station,	the	
memories	 began	 to	 flicker	 back.	
We	had	rolled	into	the	festival	way	
too	 late,	 too	delirious	pick	an	ap-
propriate	 camp	 site.	 In	 fact,	 we	
picked	 the	one	place	we	probably	
should	 have	 never	 landed:	 Family	
Camp.	 And	 instead	 of	 playing	 it	
cool	and	calling	 it	 a	night,	 appar-
ently	we	had	indulged	in	a	massive	
jam.
	 “And	not	only	massive,	but	it	
wasn’t	 very	 PG	 either”	 our	 friend	
Jody	 informed	 us.	 He	 had	 joined	
us	back	stage	for	breakfast,	on	the	
dreaded	day	after.
	 “You	started	out	OK,	but	then	
Sid	decided	to	see	how	many	words	
rhymed	 with	 Bass	 Hole!”	 Jody	
gleamed,	obviously	pleased	by	 the	
terrified	expressions	on	our	faces.
We	 nodded	 mutely.	 It	 was	 like	
a	 slow	 motion	 car	 accident;	 we	
couldn’t	turn	away.
	 Jody	 paused	 for	 breath,	 and	
then	charged	on:
	 “Oh,	 and	 theeeeeen….Bud	
showed	up,	remember	Bud?”
	 I	 nodded.	 Yes,	 I	 did	 remem-
ber	 Bud.	 It	 wasn’t	 his	 real	 name;	
it	was	his	Brand.	He	was	 the	 guy	
who	showed	up	to	camps	that	were	
still	jamming	after	2am,	and	would	
slide	up	to	you	and	whisper:	“kind	
ganja	 cookies,	 one	 for	 two,	 three	
for	five…”
	 Normally	 we	 would	 ignore	
him,	 and	 he	 would	 	 eventually	
wander	 off	 to	 sabotage	 another	
jam.	 But	 last	 night	 we	 had	 been	
more	patronizing,	evidently.
	 “Man,	you	guys	ate	like	two	of	
those	 things	each,	and	one	of	 ‘em	
would	knock	out	a	mule!”
	 After	partaking	of	Bud’s	 con-
tribution	 to	 the	 party,	 I	 had	 pro-
gressed	 from	 composing	 inappro-
priate	 songs	 to	 simply	 bellowing	
out	 vowels,	 punctuated	 by	 spastic	
thumping	on	my	de-tuned	banjo.
	 Then	 like	 a	 startled	 grizzly	
bear,	 the	 soccer	 mom	 had	 ap-
peared,	 stumbling	up	and	 jabbing	
a	knobby	finger	at	us.
	 “You!!!”	 she	 hissed,	 her	 red	
eyes	 scanning	 the	camp.	“What	 is	
going	ON	here??!!”
	 We	 froze	 as	 she	 loomed	 over	
us	like	a	cartoon	witch.
	 “I	 have	 three..kids	 asleep	 in	
that	 tent	 over	 there!”	 She	 hissed.	
“And	 I’ve	 got	 be	 up	 at	 five	 A.M.!	
So	 whoever	 you	 are,	 you	 need	 to	
stop	this	racket.	NOW!!!!”
	 Johnny	 gulped.	 A	 cricket	
rasped		in	the	dark.
	 In	 my	 haze	 of	 energy	 drinks,	
Budweiser,	Sierra	Nevada	Torpedo,	
boxed	 chardonnay,	 Bushmills	 and	
“medicinal”	 brownies,	 I	 had	 been	
more	eloquent	than	usual.
	 “Five	 a.m.	 huh?”	 I	 slurred.	
“Well	 then,	you	better	keep	 those	
little	 #$&^@%	 quiet,	 cuz	 I’ll	 be	
going	to	bed	right	about	then!”
	 The	 mom	 gasped	 and	
stomped	back	 into	 the	 trees.	 Jody	

and	 Johnny	 looked	 at	me	 in	 awe.	
“duuuuude”	 said	 Jody	 reverently.	
“We	are	so	dead…”
	 I	 shook	my	head.	“Neh	prol-
lem”	 I	 belched.	 “Wegenna	 playa	
shumor	shongnow…yehp..”
	 I	had	achieved	full	possession	
of	my	reptilian	brain,	and	all	quali-
ties	of	reason,	logic	and	general	self	
preservation	had	long	since	evapo-
rated.
	 I	leered	at	my	tuners,	instinc-
tively	knowing	that	something	was	
terribly	 wrong.	 Reaching	 for	 the	
fifth	 string	peg,	 I	missed,	 and	my	
camping	chair	swayed	dangerously.	
Gripping	 the	 edges,	 I	 waited	 for	
the	turbulence	to	subside.
	 “Hold	on”	I	instructed,	reach-
ing	for	my	tuning	peg	again.	“OK,	
hewego..Oljoh	Clark!”
	 Johnny	 leaned	 in,	 propped	
up	by	his	bass.	The	song	sputtered	
to	 life,	 lurched	 along	 for	 several	
minutes,	 then	 ended	 in	 a	 rasping	
twang.
	 I	 reached	 for	 my	 beer	 as	 my	
chair	tipped	over,	planting	me	face	
first	in	the	dirt.	Somewhere	in	the	
distance	I	heard	Johnny’s	voice.
	 “Dude	weesha	tayka	break..”	it	
said.
	 Somehow	 I	 made	 it	 to	 my	
tent,	 dragging	 my	 banjo	 behind	
me.	 At	 that	 point	 the	 only	 thing	
that	 mattered	 was	 entering	 that	
canvas	sanctuary	and	going	 into	a	
coma.	Sounds	drifted	 in	 from	the	
outside	as	I	lay	there,	spooning	my	
banjo	amid	piles	of	camping	gear.
	 I	heard	Johnny	curse	as	he	en-
countered	a	 tree,	 then	quiet,	 then	
more	 cursing	 as	 another	 tree	 pre-
sented	itself.	Jody	and	Bud’s	laugh-
ter	echoed	around	the	camp	as	they	
cracked	jokes	and	banged	the	table.	
I	 smiled	 and	 burrowed	 into	 my	
nest.
	 Ah,	the	sounds	of	camping…
	 Then	came	a	sound	that	didn’t	
quite	 fit	 in.	 It	 was	 a	 loud,	 angry	
man’s	 voice.	 And	 it	 was	 getting	
closer.
	 “OK,	 where	 are	 they?”	 it	
barked.
	 A	flashlight	zigzagged	through	
the	 dark,	 and	 heavy	 footfalls	
stopped	inches	from	my	head.
	 “This	is	the	Pine	County	Sher-
iff!”	the	huge	voice	said.	“what	the	
Hell	is	going	on	here?!”
	 “Dude,	 it	wasn’t	us!	We	were	
just	hangin	out,	chillin.	We’re	not	
the	 ones	 man!!”	 Jody	 and	 Bud	
blurted	in	frantic	unison.
	 “Well	 I	 just	 got	 a	 goldarn	
complaint	 about	 this	 camp,	 and	 I	
wanna	know	who	the	Hell	is	mak-
ing	all	the	damn	noise!”
	 “We	just	showed	up	man!	This	
isn’t	even	our	camp…c’mon	man!”	
Bud’s	voice	cracked	in	fear.
	 The	sheriff	boomed	like	a	bull	
horn.	“I	don’t	give	a	Hell	who	you	
are,	but	I’ll	tell	you	one	thing:	if	I	
have	to	come	back	here,	someone’s	
leaving	in	goldarn	HANDCUFFS!	
YOU	HEAR	ME?”
	 I	held	my	breath,	not	moving.	
Jody	 and	 Bud	 blurted	 apologies	

and	scuttled	away,	and	the	sheriffs	
boots	 stomped	 back	 into	 the	 dis-
tance.	
	 Fast	forward	to	next	morning:		
we	 were	 backstage	 having	 break-
fast,	 listening	 to	 Jody’s	 delighted	
retelling	 of	 our	 misadventures.	 I	
shook	my	head	and	groaned.	John-
ny	looked	hopeful.
	 “Well,	 we’re	 not	 kicked	 out	
yet,	 right?”	 he	 offered.	 I	 nodded	
glumly.	“Yeah,	I	guess	so.”
	 That	was	when	we	noticed	the	
group	 of	 people	 gathered	 around	
the	next	 table,	obviously	 involved	
in	serious	discussion.	
“Security	meeting”	Jody	said	mat-
ter-of-factly,	cramming	more	pota-
toes	into	his	mouth.	“Kid	got	lost	
or	somethin…”
	 We	could	hear	snatches	of	the	
conversation.
	 “…disturbance	 (mumble	
mumble)…complaint….not	 sure,	
somewhere	 near	 the	 family	 area	
(mumble)…very	 inappropriate	
(mumble	mumble)…anyone	have	

®
any	names?…”
	 Suddenly	it	hit	us,	like	a	bolt	
of	 lightening.	 “ooooh	 noooo…”	
Johnny	 whispered	 in	 horror.	
“Dude,	 they’re	 talking	 about…
us!”
	 I	 nodded,	 my	 stomach	 sink-
ing.	“My	God...You’re	right.”
	 We	 finished	 our	 breakfast	
quickly	 and	 slunk	 away,	 behind	
the	 backstage	 tents	 and	 back	 to	
our	camp.	Every	face	we	passed	us	
seemed	to	cast	disapproving	glares,	
and	we	kept	our	heads	down.
	 The	 rest	 of	 the	 festival	 was	
the	 usual	 blur	 of	 sunshine,	 beer	
and	 lots	 of	 happy	 jamming.	 We	
danced	 in	 the	dirt	 in	 from	of	 the	
main	 stage,	wandered	 from	 camp	
to	camp	strumming	until	our	fin-
gers	bled,	and	before	we	knew	it,	it	
was	Sunday.
	 As	we	rolled	along	the	endless	
ribbon	of	Highway	Five,	I	had	the	
feeling	a	lesson	had	been	learned.	I	
just	wasn’t	sure	what	it	was.
	 Yet.

 Jamming and alcohol 
only mix up to a point. Be-
yond that, the first victim 
is the music, and the sec-
ond is usually your friends. 
Don’t be a Drinking Band 
with a Bluegrass Problem!

MUSICAL

‘

Wayne Erbsen’s  
Log Cabin Music

Wayne Erbsen

The Simplest Harmony Part in 
Bluegrass Music 
©	2012
	 Singing	harmony	is	one	of	life’s	truest	pleasures,	
right	behind	pie	and	sex.	For	the	moment,	I’m	not	go-
ing	to	give	you	a	complete	lesson	on	singing	harmony.	
You	can	find	that	in	my	book,	The	Bluegrass	Gospel	
Songbook.	Instead,	I’m	going	to	give	you	a	partial	har-
mony	lesson	and	show	you	the	simplest	harmony	part	
in	bluegrass	music.	Why	am	I	so	sure	that	I’ve	found	
the	one	song	that	surpasses	all	others	in	its	simplicity?	
For	the	simple	reason	that	the	harmony	part	I’m	about	
to	show	you	has	only	one	note.	Yes,	that’s	right,	one	
note.	If	it	had	any	less	notes	than	that,	it	wouldn’t	be	
harmony	at	all.	It	would	be	silence!	
	 Stick	with	me	here.
	 Let’s	take	a	look	at	the	song,	“All	the	Good	Times	
Are	Past	and	Gone.”	This	mournful	song	is	in	3/4	or	
waltz	time,	and	has	long	been	considered	a	standard	of	
traditional	bluegrass	music.	If	you’re	not	familiar	with	
it,	zip	on	over	to	YouTube,	and	there	you’ll	find	over	
twenty	versions	of	the	song.	
	 I	usually	sing	“All	the	Good	Times	Are	Past	and	
Gone”	in	the	key	of	A.	In	order	to	sing	harmony,	you	
need	to	understand	chords,	because	harmony	is	noth-
ing	more	 than	singing	chords.	A	chord	 is	composed	
of	the	1,	3	and	5	of	a	scale.	Let’s	take	an	A	scale,	for	
example.	If	we	assign	numbers	to	the	scale,	it	would	
go	A	(1),	B	(2),	C#	(3),	D	(4),	E	(5),	F#	(6),	G#	(7),	
and	A	(8	or	1).	
	 Get	out	your	favorite	instrument	and	strum	an	A	
chord.	The	melody	note	that	goes	with	the	first	word	
of	the	song	(“all”)	is	a	C#.	If	you	count	up	the	A	scale,	
you’ll	see	that	the	C#	is	the	3rd	note	of	the	scale.	The	
harmony	right	above	the	3rd	is	a	5th,	or	an	E.	
	 The	simplest	harmony	part	I	mentioned	is	that	E	
note.	Only	that	E	note.	Yes,	while	someone	is	singing	
the	regular	melody	of	“All	 the	Good	Times	Are	Past	
and	Gone,”	in	the	key	of	A,	you	can	sing	that	E	note	
along	with	the	words.	You’re	gonna	have	to	trust	me,	

but	 it	 really	
does	work,	this	
one-note	 har-
mony.	
	 Once	your	
get	 your	 feet	
wet	 singing	
this	 one-note	
harmony,	 you	
can	 expand	
your	 horizons,	
and	sing	two	or	three	notes.	More	on	that	later.	Have	
fun	singing	“All	the	Good	Times	Are	Past	and	Gone,”	
a	song	that	glorifies	misery	and	suffering.

All the Good Times Are Past And Gone
All the good times are past and gone
All the good times are o’er,
All the good times are past and gone
Little darling don’t you weep no more.

I wish to the Lord I’d never been born,
Or died when I was young.
I’d never have seen your sparking blue eyes
Or heard your lying tongue. (Chorus)

Come back, come back my own true love
And stay a while with me
For ever I had a friend in this world
You’ve a friend a friend to me. (Chorus)

Don’t you see that distant train
A-coming around the bend?
It’s taking me away from this old town
To never return again. (Chorus)

Oh don’t you see that lonesome dove
Flying from pine to pine?
He’s mourning for his own true love
Just like I mourn for mine. (Chorus) 

Thank you CBA members. You make it all possible!
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Archiving isn’t for the 
faint of heart
	
	 The	 rich,	 haunting	 tones	 of	
Virg	Evans’	fiddle	and	Frank	Hicks’	
guitar	brought	me	sweet	memories	
as	 I	 worked	 at	 the	 console.	 	 Bay	
Area	musician	and	band	leader	Gus	
Garelick	 (the	 Hot	 Frittatas)	 sent	
me	a	recording	he’d	made	of	these	
two	musicians	back	in	1974.		Gus	
hadn’t	heard	the	music	in	almost	40	
years,	and	he	wanted	me	to	transfer	
the	tape	to	digital	for	listening	and	
preservation.		Both	Gus	and	I	had	
worked	at	different	times	with	Virg	
Evans	and	Frank	Hicks,	and	hear-
ing	 their	 music	 again	 was	 heart-
warming	and	enchanting.		Virg	Ev-
ans	won	the	California	State	Fiddle	
Championship	 three	 times	 in	 the	
early	1970’s.		Frank	was	a	flat	picker	
who	accompanied	Virg	at	contests	
and	on	his	early	70’s	recording	“The	
Flying	Fiddler”	(American	Heritage	
Music	Corporation	AH10-34S).		
	 The	 tape	 recording	 that	 Gus	
sent	me	was	made	on	a	7	½”	 reel	
of	¼	inch	Ampex	641	tape.		There	
have	been	many	recording	formats	
in	the	¼	inch	size,	and	people	bring	
various	 versions	 to	 me	 for	 recov-
ery	 and	 digitization	 from	 time	 to	
time.	 	 Before	 I	 describe	 some	 of	

these	formats,	let	me	give	you	some	
background.	 In	 May,	 I	 attended	
a	 conference	 of	 the	 Association	
for	 Recorded	 Sound	 Collections	
(ARSC)	 in	Rochester,	NY.	 	ARSC	
is	 an	 organization	 comprised	 of	
archivists,	 librarians,	 record	 col-
lectors,	 discographers,	 audio	 en-
gineers,	 DJs,	 historians,	 museum	
professionals,	 and	 others	 with	 an	
interest	in	preserving	and	archiving	
historic	recordings.	With	the	recent	
rapid	 advances	 in	 computer-assist-
ed	digital	audio	recording	and	stor-
age,	the	world	of	these	professionals	
has	been	in	upheaval.		But	an	even	
greater	turmoil	has	come	from	po-
litical	and	economic	concerns.
	 Converting	something	to	digi-
tal	format	means	that	the	object	is	
being	 copied	 (as	 best	 as	 contem-
porary	 equipment	 and	 technology	
will	 allow).	 	 Some	 highly	 placed	
owners		(think	major	recording	la-
bels)	 of	 intellectual	 property	 (read	
songs	 and	 sound	 recordings	 here)	
are	concerned	about	allowing	their	
intellectual	 property	 to	 be	 copied,	
and	have	frightened	university	and	
other	 libraries	with	 threats	of	 law-
suits	 if	 any	 copying	 takes	 place,	
even	if	that	copying	is	for	archiving	
and	nothing	 else.	 	The	problem	 is	
that	these	objects,	 including	audio	

recordings	on	discs,	cylinders,	wires	
and	tapes,	as	well	as	films	and	vid-
eos,	 deteriorate	 over	 time.	 	 Many	
will	not	be	recoverable	if	the	dete-
rioration	continues.	 	So	 the	 archi-
vists	have	been	faced	with	a	difficult	
problem:	 1)	 Allow	 the	 artifacts	 to	
deteriorate,	 pleasing	 the	 copyright	
owners,	and	the	music	or	film	be-
comes	lost	forever;	or	2)	Copy	the	
materials	 before	 they	 deteriorate	
further,	 and	 run	 the	 risk	 of	 being	
held	 liable	 for	 large	 amounts	 of	
money	in	a	lawsuit.		Heads	of	mu-
seums	 and	 libraries	 have	 typically	
chosen	the	safer	economic	path.		
	 These	 issues	 have	 been	 front	
and	 center	 at	 the	 conferences	 of	
organizations	 like	 ARSC,	 SAM	
(Society	 for	 American	 Music)	 and	
others,	 and	 there	 has	 been	 some	
pressure	in	Washington,	DC,	to	al-
low	some	sort	of	legal	archiving	for	
legitimate	institutions.
	 These	 are	 thorny	 questions,	
and	 large	 entertainment	 conglom-
erates	 tend	to	be	very	vocal	 in	de-
fending	 their	 intellectual	 property	
in	 whatever	 ways	 they	 can	 in	 this	
digital	 age	 in	 which	 virtually	 any-
thing	 can	 be	 copied	 (and	 usually	
is).	 	As	 the	national	copyright	 law	
is	further	tweaked,	all	sides	are	lob-
bying	Congress	heavily.	There	will	

Joe Weed’s Studio Insider

Joe Weed

be	 some	 changes	 soon	 in	
the	 copyrights	 of	 sound	
recordings,	and	in	the	abil-
ity	 of	 song	 writers	 to	 get	
their	copyrights	back	from	
record	 companies	 and	
publishers	 that	 hold	 the	
property	without	releasing	
it	 or	 publishing	 it.	 	 Some	
of	the	changes	are	designed	
to	bring	the	United	States	
law	 into	 alignment	 with	
European	 law.	 Some	 are	
designed	 to	 bring	 Federal	
protection	 to	 copyrights	
that	are	now	under	state	law	(with	
50	varieties).		Later	this	year	I	hope	
to	write	 an	 article	 that	will	 clarify	
these	changes.
	 So	 let’s	 return	 to	 my	 mus-
ings	 this	morning,	 as	 I	 transferred	
Gus’s	recordings	of	Virg	Evans	and	
Frank	 Hicks.	 The	 tunes	 that	 they	
were	playing	were	either	public	do-
main	or	Virg’s	compositions,	so	the	
copyright	 issues	 are	 fairly	 straight-
forward.	Virg	wanted	Gus	to	make	
the	 recordings.	 Gus	 owns	 them,	
and	while	he	doesn’t	own	the	rights	
to	Virg’s	tunes,	he	can	certainly	ar-
chive	the	recordings	that	Virg	asked	
him	 to	make.	 	So	 let’s	 look	at	 the	
other	 issues	 –	 the	 technical	 chal-
lenges	of	saving	the	audio	from	old	
analog	tapes.	
	 First,	 I	 needed	 to	 figure	 out	
what	format	Gus	had	sent.	¼	inch	
tapes	sometimes	have	one,	two,	or	
four	tracks,	and	you	can’t	tell	from	
looking	 at	 them	 how	 many	 tracks	
they	 contain.	 	 Different	 tape	 ma-
chines	ran	at	a	variety	of	recording	
speeds:	30	inches	per	second	(ips),	
15	ips,	7.5	ips,	and	3.75	ips.		Since	
the	 tape	 box	 listed	 two	 separate	
programs	on	the	tape,	I	figured	that	
it	 probably	 contained	 four	 tracks	
of	 material:	 two	 tracks	 (Left	 and	
Right)	for	side	one,	and	two	more	
tracks	 (Left	 and	 Right)	 for	 side	
two.
	 There	was	a	defect	in	the	man-
ufacturing	of	analog	audio	 tape	 in	
the	 1970’s	 and	 80’s,	 but	 it	 didn’t	
become	 noticeable	 until	 many	
years	 later.	 The	 chemical	 that	 was	
used	to	bind	the	oxide	to	the	tape	
surface	was	unstable.	(Oxide	is	the	
rusty-brown	or	black	colored	mate-
rial	 that	stores	the	magnetic	waves	
that	hold	the	music.)	As	the	bind-
ing	agent	ages,	it	absorbs	moisture	
from	 the	 air	 and	 comes	 apart.	 A	
tape	 that	has	 this	defect	will	 leave	
large	amounts	of	the	oxide	sticking	
to	the	tape	heads,	guides	and	roll-
ers,	 and	 even	 to	 the	 back	 surface	
of	the	adjacent	layer	of	tape	on	the	
reel.	Once	that	oxide	flakes	off,	the	
recording	 is	damaged	or	gone	 for-
ever.		Eventually,	engineers	figured	
out	that	tapes	with	this	defect	could	
be	 salvaged	 by	 carefully	 “baking”	
them	at	a	controlled	 low	tempera-
ture	for	a	certain	time.	This	drives	
out	 the	 moisture	 and	 “re-sets”	 the	
binder.	 Temperature	 and	 time	 are	
variable	 and	depend	on	 the	 thick-
ness	 and	 length	 of	 the	 tape,	 type	
of	reel,	etc.		I’ve	worked	with	tapes	
that	 had	 this	 problem,	 and	 saved	
many	from	further	deterioration	by	
the	baking	process.	

	 Gus’s	 tape,	 though,	was	made	
before	 the	 unstable	 binding	 agent	
came	 into	 general	 use,	 and	 didn’t	
have	 any	of	 the	 “sticky	 shed”	 syn-
drome.	 	 There	 was	 a	 bit	 of	 mold	
on	the	exposed	edges,	but	the	tape	
played	 well	 on	 the	 machine,	 leav-
ing	very	little	residue	on	the	heads,	
guides	and	rollers.		
	 Wanting	 to	 minimize	 the	
number	of	 times	 the	 tape	was	 in	
contact	with	the	tape	deck’s	com-
ponents,	 I	 decided	 to	 digitize	 all	
four	tracks	in	just	one	pass.	Gus’s	
tape	 had	 been	 made	 on	 a	 stereo	
tape	 deck	 in	 the	 conventional	
manner:	Tracks	1	and	3	contained	
Left	 and	Right	 for	 side	one,	 and	
tracks	2	and	4	contained	Left	and	
Right	for	side	2.		Side	one	sound-
ed	 great	 as	 I	 played	 and	 listened	
to	 the	 tape,	 but	 side	 two	 (tracks	
2	and	4)	were	playing	 in	reverse,	
since	 normally	 you	 would	 listen	
to	side	one	and	then	turn	the	tape	
over	before	hearing	side	two.	But	
I	let	the	tape	run	its	course	for	one	
complete	 pass,	 recording	 it	 into	
ProTools,	with	 channels	 2	 and	 4	
muted	so	I	wouldn’t	have	to	listen	
to	backwards	music.		
	 Then,	when	the	tape	finished,	
I	worked	with	my	ProTools	docu-
ment,	 which	 contained	 all	 four	
tracks.	 	I	grouped	tracks	1	and	3	
together,	and	 labeled	 them	“Virg	
and	Frank.”	Then	I	grouped	tracks	
2	and	4	together	and	labeled	them	
“Devil’s	Dream,”	which	was	Gus’s	
radio	 show	 in	 1974.	 	 ProTools	
has	a	 simple	“reverse”	command,	
and	I	applied	that	edit	to	the	two	
channels	of	the	radio	show	(tracks	
2	 and	 4).	 	 Now,	 reversed,	 they	
played	 back	 perfectly,	 and	 I	 can	
easily	 transfer	 the	 material	 to	 an	
audio	 CD	 that	 Gus	 can	 play	 at	
home	 the	 next	 time	 he	 wants	 to	
hear	himself	38	years	ago!

Joe Weed records acoustic mu-
sic at his Highland Studios near 
Los Gatos, California.  He has 
released six albums of his own, 
produced many projects for in-
dependent artists and labels, and 
does sound tracks for film, TV 
and museums. He recently pro-
duced “Pa’s Fiddle,” a collection 
of 19th-century American music 
played by “Pa” Charles Ingalls, 
father of Laura Ingalls Wilder, 
the author of the “Little House 
on the Prairie” book series. Reach 
Joe by calling (408) 353-3353, by 
email at joe@highlandpublish-
ing.com, or by visiting joeweed.
com.
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start	 that	 her	 strong	 and	 heart-
felt	 vocals	 led	 the	 band’s	 sound.		
This	new	album	puts	Carrie’s	vo-
cals	in	the	spotlight	and	the	mes-
sages	that	Carrie	delivers	with	the	
songs	 are	 sincere	 and	 worthy	 of	
consideration.		“All	I	Have	to	Do	
Is	 Breathe”	 is	 a	 call	 to	 priorities	
–	“all	I	really	need	is	the	sky	above	
and	the	spring	of	love”	instead	of	
a	 “worried	 mind	 and	 what	 I	 left	
behind	me	yesterday.”		Following	
the	breathing	theme	is	“Catch	My	
Breath,”	written	by	Carrie’s	cous-
in,	Bobby	Boyd.	The	song	has	the	
style	of	Patsy	Cline	and	the	sound	
of	the	pedal	steel	and	a	profound	
“I	just	need	the	time	to	catch	my	
breath	 before	 you	 take	 it	 away.”	
Another	love	story	is	presented	in	
“Eugene	 and	 Diane”	 with	 Steve	
Gulley	and	Carrie	presenting	 the	
story	of	two	lovers	that	never	told	

Little Black Train: 
Barn Dance
www.littleblacktrain.com
©2012
Song list: Old Black Dog, Sa-
tan Your Kingdom Must Come 
Down, Barn Dances, California 
Blues, Fly Around Pretty Little 
Lost Girl, Death Don’t Have 
No Mercy, Blues in the Bottle, 
Goodbye Booze, The Bravest 
Cowboy, The Coolin, Ain’t Gon-
na Work Tomorrow, Campbell’s 
Tater Patch.

	 Some	 albums	 jump	 out	 and	
grab	 you	 from	 the	 first	 notes	 of	
the	first	 song,	and	this	delightful	
set	of	12	songs	 from	Little	Black	
Train,	 just	 grabs	 you	 and	 hangs	
on	as	strong	as	any	pit	bull!		This	
Central	 Valley	 trio	 features	 Stu-
art	Mason	on	 lead	vocals,	 guitar,	
mandola	 and	 banjo,	 John	 Weed	
on	 fiddle	 and	 vocals,	 and	 Kenny	
Blackwell	on	mandolin,	guitar	and	
vocals.	 	 With	 a	 mixture	 of	 what	
they	call	“oldternative	Americana”	
songs,	 they	 cross	 the	 globe	 and	
continent	with	barn	dances	 from	
Ireland,	blues	from	Rev.	Gary	Da-
vis	and	Jimmy	Rodgers,	and	songs	
from	the	Carter	Family.
	 With	 a	 West	 Virginia	 birth-
place	and	a	preacher	and	railroad	
worker	 in	 his	 family,	 Stuart	 can	
claim,	“I’ve	got	fire	and	brimstone	
and	 coal	 dust	 under	 my	 skin.”		
His	vocals	have	an	air	of	authority	

the	Bill	Evans	String	Summit.		He	
has	 also	 performed	 with	 Laurie	
Lewis,	Peter	Rowan,	David	Gris-
man,	Megan	Lynch	and	countless	
other	artists	in	numerous	projects.		
Bill	has	been	involved	with	banjo	
instruction	at	many	music	camps	
and	 workshops	 and	 has	 been	 ac-
claimed	 for	 his	 authorship	 of	
Banjo	 for	 Dummies.	 This	 latest	
collection	 of	 songs	 features	 Bill’s	
original	compositions	and	a	“com-
pany”	of	26	other	musicians.
	 Bill’s	adaptability	to	different	
musical	styles	lets	him	be	equally	
adept	at	jazz,	classical,	progressive	
and	 traditional	 bluegrass.	 	 His	
“good	 company”	 on	 the	 album	
includes	the	contemporary	bands	
Joy	Kills	Sorrow	and	the	Infamous	
Stringdusters.		
	 Tim	 O’Brien	 and	 Laurie	
Lewis	join	Bill	for	a	rousing	rendi-
tion	of	the	traditional	“Follow	the	
Drinking	Gourd”	with	Bill’s	banjo	
and	 Rob	 Ickes’	 dobro	 paralleling	
the	vocals.		Corey	Evans	and	Cin-
dy	 Browne	 Rosefield	 play	 drums	
and	 bass	 on	 the	 jazz-flavored	
“They	Say	You’re	Never	Lonely	in	
Louisville.”	The	rousing	“The	Dis-
tance	Between	Two	Points”	has	a	
bluegrass	flavored	banjo	introduc-
tion	morphing	into	a	contrasting	
segments	 of	 guitar	 with	 David	
Grier,	 Mike	 Marshall’s	 mandolin	
and	Todd	Phillips’	bass.		
	 Perhaps	 the	 most	 impres-
sive	 sequence	 on	 the	 album	 are	

the	 4	 Beatles	 songs.	 	 Bill’s	 banjo	
is	 joined	 by	 Mike	 Marshall’s	
mandolin,	 David	 Grier’s	 guitar,	
Tashina	 Claridge	 and	 Darol	 An-
ger’s	 fiddles,	 Tristan	 Claridge	 on	
cello	 and	 Todd	 Phillips	 on	 bass.		
Todd	 starts	 “You’ve	 Got	 to	Hide	
Your	Love	Away”	with	a	bass	 in-
tro,	 followed	 by	 Bill’s	 banjo	 and	
a	 pairing	 of	 fiddles	 and	 mando-
lin.	 	 The	 interplay	 of	 motifs	 be-
comes	complex	but	maintains	the	
melody	 throughout.	 The	 banjo	
weaves	 a	 melancholy	 melody	 in	
“Lucy	in	the	Sky	with	Diamonds”	
and	 then	 picks	 up	 the	 pace	 in	 a	
joyous	“Hard	Day’s	Night.”			Bill	
Evans	has	 painted	 a	 vast	 musical	
landscape	with	 segments	 of	 crisp	
detail	and	an	outstanding	palette	
of	colorful	tones	and	rhythms.

Carrie Hassler: 
The Distance
Rural	Rhythm	Records
PO	Box	750
Mt	Juliet,	TN	37121
www.ruralrhythm.com
©2012
Song list: Luxury Liner, All I 
Have To Do Is Breathe, Catch 
My Breath, Keep Your Memory 
Warm, Eugene & Diane, Give 
My Love, Get Me Over You, The 
Distance.

	 Carrie	 Hassler’s	 first	 release	
was	with	 the	band	Hard	Rain	 in	
2006	 and	 it	 was	 clear	 from	 the	

and	conviction	and	when	he	pulls	
out	 the	 yodel,	 you	 can	 hear	 the	
ghost	of	 Jimmy	Rodgers.	 “Death	
Don’t	Have	No	Mercy”	has	swirl-
ing	 fiddle	 notes	 and	 a	 mando-
lin	 rhythm	 that	 weave	 around	 a	
sorrowful	 vocal.	 	 “Booze	 in	 the	
Bottle”	has	echoes	of	“Deep	Elem	
Blues”	and	a	rolling	mandola	and	
fiddle	instrumental	backdrop.	Just	
when	you	fall	in	love	with	the	vo-
cals,	the	band	pulls	out	a	marvel-
ously	 choreographed	 instrumen-
tal	–	“The	Coolin”	or	“Campbell’s	
Tater	 Patch”	 that	 transports	 you	
to	 the	 British	 Isles.	 	 An	 absolute	
delight!

Bill Evans: 
In Good Company
Native	and	Fine	Records
510-528-1924
www.billevansbanjo.com
©2012
Song list: The Distance Between 
Two Points, Walk to the Water, 
Follow the Drinking gourd, 
Big Chief Sonny, Dakota, On 
and On, Mother Nature’s Son, 
You’ve Got to Hide Your Love 
Away, Lucy in the Sky with Dia-
monds, A Hard Day’s Night, 
They Say You’re Never Lonely in 
Louisville.

	 Bill	 Evans	 has	 a	 long	 career	
in	 music	 including	 work	 with	
the	Dry	Branch	Fire	Squad,	Due	
West,	 Bluegrass	 Intentions,	 and	
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Allan French

The Allan French Column by Allan French

Books ‘N’ Bluegrass
	
	 Rather	than	cut	this	down	to	
make	 room	 for	 other	 topics,	 I’ll	
devote	 the	 entire	 column	 to	 just	
one	subject.		I	will	give	you	a	pre-
view	 of	 next	 month’s	 lead	 topic,	
however:	 	 I	am	 likely	 to	upgrade	
to	a	nicer	banjo	later	this	year.		I	
was	 hoping	 to	 have	 my	 new	 toy	
before	 the	 festival	 season	 started.		
It	 didn’t	 transpire	 that	 way,	 but	
still,	I	am	very	excited.
	 Last	month	I	suggested	some	
board	 games	 that	 may	 be	 of	 in-
terest	 to	 musicians;	 this	 time	 I’d	
like	to	call	your	attention	to	some	
books.	 	 Some	 of	 our	 members	
have	written	books	or	made	vid-
eos	 to	 aid	 musicians	 with	 their	
technical	skills.	 	While	that’s	cer-
tainly	a	worthy	effort,	it	is	not	the	
focus	of	this	column.		The	books	
here	are	READING	books.		Some	
may	 be	 educational	 or	 academic	
but	all	are	meant	to	be	consumed	
as	 leisure	 entertainment.	 	 (I	 just	
came	 back	 from	 the	 Hicks-Dab-
ney	 Bluegrass	 Campout.	 	 I	 saw	
a	bunch	of	people	 reading	 there,	
so	I	know	you	know	how	to	read.		
And	if	you	don’t,	you	are	not	read-
ing	this	column.)
	 Frank	 Grabowski	 is	 a	 teen-
aged	 videographer	 and	 the	 son	
of	 Los	 Altos	 bluegrasser	 Wayne	
Grabowski.		For	a	school	project,	

Frank	created	a	documentary	and	
a	 hardcover	 book,	 logically	 enti-
tled	“Bluegrass.”		He	conducted	5	
interviews	for	the	book	and	there	
are	at	least	8	musicians	pictured	in	
it	 (plus	 repeats).	 	 Check	 out	 the	
online	 preview	 at	 <http://www.
blurb.com/books/2149502>;	 or	
buy	it,	if	you’re	looking	for	a	nice	
coffee-table-style	gift	book.	 	FYI,	
Frank	 gets	 no	 royalties	 from	 the	
book	sales.
	 I	personally	read	“The	Banjo	
Player”	by	Elizabeth	Starr	Hill,	in	
2008,	just	as	I	was	starting	to	play	
the	banjo.	 	 It	 is	 the	story	of	kids	
traveling	on	an	orphan	train,	and	
what	happens	 to	 them	once	they	
end	 up	 in	 their	 respective	 adop-
tive	 families.	 	 If	 you	 enjoy	 ad-
venture	 stories,	 Mississippi	 River	
steamboats,	 historical	 fiction,	 or	
ragtime	banjo,	this	is	a	book	you	
should	 read.	 	 It	 was	 fun	 to	 be	
with	the	protagonist	as	he	learned	
to	 play	 the	 five-stringer,	 and	 to	
watch	 as	 his	 repertoire	 increased	
throughout	 the	 remainder	 of	 the	
book.		I	still	have	the	notes	I	took:		
There	are	19	 songs	performed	or	
mentioned,	 and	 5	 instruments	
are	cited	besides	 the	banjo.	 	 (I’ve	
got	 to	 make	 a	 plug	 here	 for	 the	
Schwartz	 family’s	 rendition	 of	
“Orphan	Train.”	 	 I	 just	 love	 that	
song;	 and	 I	 still	 enjoy	 hearing	
their	 version	of	 it,	 even	 after	 the	

umpteenth	time.)
	 I’ve	 got	 several	 more	 banjo-
centric	titles	to	share,	but	I’ll	save	
them	 for	 later.	 	 I	 don’t	 want	 to	
alienate	my	readers	with	too	many	
banjos	all	at	once.
	 Gary	 Marcus,	 a	 cognitive	
psychologist	 at	 NYU	 decided	 he	
wanted	 to	 play	 guitar	 in	 his	 late	
30’s.	 	Three	years	 later	he	chron-
icled	his	 journey	 in	 a	new	book,	
“Guitar	 Zero:	 The	 New	 Musi-
cian	 and	 the	 Science	 of	 Learn-
ing.”		Here’s	a	book	for	the	scien-
tists	 among	 you.	 	 Like	 Daniel	 J.	
Levitin’s	“World	in	Six	Songs”	and	
Oliver	Sacks’	 “Musicophilia,”	 the	
“Guitar	 Zero”	 book	 investigates	
the	 intersection	 between	 neuro-
science	 and	 music,	 according	 to	
reviewer	Bruce	Headlam.
	 Our	 CBA	 Chairman,	 Rick	
Cornish	wrote	“Why	I	Never	Lie	
And	 19	 Other	 Mostly	True	 Sto-
ries”	late	last	year.		It	is	rated	4.9	
out	of	5	stars	on	Amazon.	 	Any-
one	who	regularly	reads	the	CBA	
website	knows	that	Rick	is	a	great	
storyteller.
	 John	 Pedersen	 wrote	 a	 mur-
der-mystery	 book	 a	 while	 back,	
“Scroll	and	Curl.”	 	 (The	scroll	 in	
question	is	a	fiddle	peghead.)		He	
is	 the	 owner	 of	 Amazing	 Grace	
Music	and	a	member	of	the	band	
“The	Roadoilers.”	 	 It	 is	 rated	5.0	
out	of	5	stars	on	Amazon;	yay	for	

Mr.	Pedersen!
	 Rosanna	Sharps	wrote	“Gold-
en	Harvest”	 in	early	2011	and	 is	
currently	working	on	her	 second	
novel.	 	 The	 first	 book	 is	 about	 a	
family’s	journey	from	Kentucky	to	
California	in	1864.		It	is	a	piece	of	
historical	fiction	based	on	the	lives	
of	a	family	of	faith.
	 “Playing	 on	 the	 Right	 Side	
of	the	Grass”	is	by	our	poet	and	
“Bluegrass	 Bard,”	 Cliff	 Comp-
ton.	 	 It	 is	 “a	 chronicle	 of	 one	
man’s	 long	 time	 love	 affair	with	
bluegrass	 music	 and	 the	 people	
who	 play	 it.”	 	 Available	 from	
online	booksellers	and	from	CC	
himself.	 This	 follows	 Cliff’s	 first	
book,	 “Fighting	 With	 the	 Dev-
il”.
	 Bill	 Wilhelm	 was	 a	 much-
loved	jammer	and	a	fellow	Break-
down	columnist	for	many	years.		
He	wrote	“Code	Two	‘n’	a	Half.”		
It	contains	short	stories	about	his	
life	as	a	Los	Angeles	motorcycle-
riding	police	officer,	“during	the	
fifties	 and	 sixties,	 through	bore-
dom,	 tickets,	 riots	 and	 earth-
quakes.”
	 The	 CBA	 member	 books	
cited	 above	 are	 all	 available	 via	
Amazon;	and	I	presume	most	are	
available	 from	 other	 booksellers	
as	well.		At	least	two	are	available	
in	a	Kindle	version.		Rosanna	and	
Rick	(with	wife	Lynn)	have	their	

own	websites	 that	 accept	online	
orders.
	 I	don’t	believe	that	JD	Rhynes	
has	 published	 a	 cookbook,	 per	
se,	but	there	is	a	collection	of	76	
“Rhynes’	 Recipes”	 on	 the	 CBA	
website;	and	each	month,	several	
are	printed	 in	 this-here	newspa-
per.		I	figure	that	25	years	of	shar-
ing	his	recipes	counts	as	being	a	
book,	so	his	authorship	deserves	
inclusion	here	too.		On	the	web-
site	 homepage,	 scroll	 down	 to	
“JD’s	Kitchen.”
	 If	you	know	of	other	people	
whom	 I	 should	 recognize	 here,	
e-mail	me	at	AFrench123@com-
cast.net.	 	 Let	 me	 know	 of	 your	
own	 music-related	 publication,	
or	other	notable	books	 I	 should	
highlight	here;	and	I’ll	do	a	 fol-
low-up	in	a	future	issue.
	 I	hope	I’ve	highlighted	a	few	
titles	that	you	had	not	heard	of.		
Now	go	pick	an	instrument	...	or	
go	pick	a	book!
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Mend, What Really Matters, 
You’re Too Easy to Remember, 
God Will, Philadelphia Lawyer, 
The Seashores of Old Mexico, I 
See Love, The Blues Don’t Care 
Who’s Got Em, Big Train, On 
the Jericho Road, Bear Tracks, 
Before I’m Over You.

	 Larry	 Stephenson	 celebrated	
his	twenty	years	as	a	top	bluegrass	
performer	last	year	with	an	IBMA	
award	for	the		Recorded	Event	of	
the	 Year,	 and	 this	 new	 recording	
with	Compass	Records	has	more	
of	 Larry’s	 powerful	 high	 tenor	
vocals.	 Joining	 Larry’s	 mando-
lin	playing	are	Kenny	Ingram	on	
banjo,	Kevin	Richardson	on	gui-
tar	 and	 Danny	 Stewart	 on	 bass.	
The	title	song	was	written	by	Har-
ley	Allen,	and	it’s	premise	that	it’s	
“not	who	you	are	or	what	you’ve	
got,”	is	a	reflection	on	Larry’s	own	
delight	 with	 his	 baby	 daughter.		
Larry’s	lead	vocals	have	a	warmth	
and	 sincerity	 that	 sound	 like	 old	
country	 classics	 and	 “You’re	 Too	
Easy	 to	 Remember”	 has	 a	 fiddle	
swirling	 around	 the	 lead	 lines.		
More	 tales	of	 love	 lost	 are	 found	
in	“The	Blues	don’t	Care”	and	love	
found	in	“I	See	Love.”		Larry	also	
includes	 one	 of	 Merle	 Haggard’s	
songs,	“The	Seashores	of	Old	Mex-
ico”	that	has	a	similarity	to	anoth-
er	country	classic,	“Gentle	on	My	
Mind.”		Ronnie	Reno’s	“Big	Train”	
features	a	hard-driving	banjo	and	
some	 fine	 ensemble	 singing.	 The	
band	 also	 shows	 a	 fine	 balanced	
gospel	quartet	in	“On	the	Jericho	
Road”	 and	 Larry’s	 original	 “God	
Will.”	The	band	also	pulls	out	the	
instrumental	stops	as	they	rev	up	
for	Jimmy	Martin’s	“Bear	Tracks.”	
Larry	Stephenson	 is	proving	 that	
year	21	might	also	be	a	lucky	year	
for	him!

Modal Tease String 
Band: Aggravatin’ 
Beauty
www.modaltease.com
©2011
Song list: Lulu Walls, Elzic’s 
Farewell, Fall on My Knees, 
Echoes of the Ozarks, Viola Lee 
Blues, Roscoe’s Gone, Down in 
the River, Falls of Richmond, 
Georgia Rail, Old Tennessee 
River, Glory at the Meeting-
house, Meriwether, Little Back 
Train, 2�th of January, Fiddler’s 
Blues, Cumberland Gap.

	 Modal	 Tease	 is	 a	 Southern	

each	other	of	their	love	and	never	
connected.		It’s	a	story	reminiscent	
of	“Whiskey	Lullaby.”	The	Gram	
Parsons	 classic	 “Luxury	 Liner”	 is	
given	 a	 bluegrass	 uptempo	 treat-
ment.		Perhaps	the	most	touching	
song	is	the	gentle	“Give	My	Love”	
with	 its	 affirmation	 of	 love	 that	
goes	beyond	this	life	to	a	heavenly	
future.	 	 This	 8	 song	 selection	 is	
a	 delightful	 introduction	 to	 the	
song	stylings	of	the	talented	Car-
rie	Hassler.	

Marty Raybon: 
Southern Roots & 
Branches
Rural	Rhythm	Records
PO	Box	750
Mt	Juliet,	TN	37121
www.ruralrhythm.com
©2012
Song list: Dirt Road Heart-
ache, Long Hard Road, Rocky 
Road Bljues, Get Up in Jesus’ 
Name, Beulah Land, White 
House Blues, Big Pain, Home 
Run Man, Ghost in This House, 
Prayer Bells of Heaven, Next 
to You, Next to Me, Down the 
Road.

	 Marty	Raybon	is	best	known	
for	his	work	in	the	band	Shenan-
doah	 but	 his	 soulful	 vocals	 were	
honed	 performing	 bluegrass	 and	
gospel	music	with	his	family.		This	
collection	of	 songs	 features	 some	
of	 Marty’s	 personal	 favorites	 as	
well	 as	 some	 of	 the	 Shenandoah	
band’s	best	songs	done	in	acoustic	
style.	 	 The	 record-
ing	 studio’s	 loca-
tion	 in	 Nashville	
made	it	easy	to	get	
some	 of	 the	 best	
known	 musicians	
in	 town	 so	 Marty	
is	 joined	 by	 gui-
tar	 masters	 Kenny	
Smith	 and	 Bryan	
Sutton,	 mandolin	
players	 Justin	 Mo-
ses,	 Scott	 Napier	
and	 Ashby	 Frank,	
fiddle	players	Shad	
Cobb,	Glen	Harrell	
and	 Paul	 Franklin,	
bass	 players	 Terry	
Smith,	 Mark	 Fain	
and	 Edgar	 Loud-
ermilk	 and	 dobro	
players	 Rob	 Ickes	
and	 Matt	 Lead-
better.	 	 Justin	 also	
plays	 banjo	 with	
David	 Talbot	 and	
Patton	Wages.
	 Marty	wrote	 “Get	Up	 in	 Je-
sus	Name”	and	his	rousing	deliv-
ery	reminds	us	of	his	gospel	past,	
and	 his	 “Big	 Pain”	 has	 a	 lament	
about	a	lost	love.	Marty	also	per-
forms	some	classic	bluegrass	songs	
including	Jimmy	Martin’s	“Home	
Run	 Man”	 and	 Bill	 Monroe’s	
“White	 House	 Blues.”	 Perhaps	
the	 best	 soulful	 vocals	 are	 rendi-
tions	of	Shenandoah’s	most	popu-
lar	songs	–	“Ghost	in	This	House”	

	 Buffalo	 Gals,	 When	 Johnny	
Comes	 Marching	 Home	 and	
Boatmen’s	 Dance	 are	 popular	
songs	 often	 played,	 but	 the	 col-
lection	 also	 features	 some	 Sun-
day	 morning	 songs	 that	 Charles	
Ingalls	 played:	 Jesus	 Holds	 My	
Hand	 and	 My	 Sabbath	 Home.	
Polly	Put	the	Kettle	On	is	a	lively	
song	that	has	segments	from	Did	
You	 Ever	 See	 A	 Lassie,	 and	 twin	
fiddles	grace	the	bouncy	rendition	
of	 Boatmen’s	 Dance.	 	 The	 mel-
ancholy	Mary	of	 the	Wild	Moor	
also	 has	 some	 lovely	 guitar	 and	
mandolin	 solos	 that	 enhance	 the	
melody.	The	Campbells	Are	Com-
ing	is	matched	with	Haste	to	the	
Wedding	in	a	enchanting	medley	
that	could	easily	have	been	played	
at	Laura’s	own	wedding.		The	im-
portance	 of	 music	 in	 American	
history	 is	 often	 ignored	 and	 this	
series	of	 song	collections	will	en-
hance	 our	 understanding	 of	 a	
treasured	period	in	our	past.

Jimmy Gaudreau & 
Moondi Klein: 
Home From The Mills
Rebel	Records
PO	Box	7405
Charlottesville,	VA	22906
www.JimmyandMoondi.com
Song list: Bending Blades, Leav-
ing Nancy, Rod McNeil, Whis-
key Before Breakfast/Red haired 
Boy, Close the Door Lightly 
When You Go, Home From the 
Mills, Shadows, C&O Canal, 
Fisher’s Hornpipe, If I Needed 
You, I’d Rather Live by the Side 
of the Road, Enferment Les 
Yeux, New Morning, It’s A Sin 
to Tell A Lie.

	 Moondi	 Klein	 and	 Jimmy	
Gaudreau	have	been	part	of	many	
landmark	bands:	Country	Gentle-
men,	 Seldom	 Scene,	 Tony	 Rice	
Unit	 and	 Chesapeake	 and	 their	
trademark	vocal	and	instrumental	
skills	have	been	a	vital	part	of	each	
band’s	signature	sound.
	 Moondi’s	 warm	 expressive	
vocals	 make	 a	 love	 song	 a	 per-
sonal	communication	and	“Leav-
ing	Nancy”	and	“Close	The	Door	
Lightly	When	You	Go”	are	songs	
that	will	touch	your	heart.		Jimmy	
sings	 the	 lead	 vocal	 on	 “Home	
from	the	Mills”	and	he	has	a	per-
sonal	connection	to	the	song;	his	
parents	worked	in	the	textile	mills.	
Their	 two	 voices	 have	 a	 magical	
blend	 in	 the	 Townes	 Van	 Zandt	
song,	“If	I	Needed	You,”	and	the	
blend	of	mandolin	and	guitar	on	
the	 song	 adds	 frosting	 to	 a	 very	
tasty	 cake.	 	 The	 duo	 also	 gives	 a	
nod	 to	 Bill	 Monroe	 and	 Jesse	
McReynolds	 in	 their	 rendition	
of	 Albert	 Brumley’s	 “I’d	 Rather	
Live	 by	 the	 Side	 of	 the	 Road.”		
Both	Moondi	and	Jimmy	are	ac-
complished	 instrumentalists	 and	
their	 rendition	 of	 “Whiskey	 Be-
fore	 Breakfast”	 and	 “Red-Haired	
Boy”	are	delightful	 combinations	
of	 guitar	 and	 octave	 mandolin.	
Jimmy	 and	 Moondi	 prove	 once	
again	that	their	partnership	has	a	

power	and	personality	all	its	own!

Mike Compton: 
Rotten Taters
www.mikecompton.net
©2012
Song list: From One to Twelve, 
Forever Has Come to an End, 
Hallie’s Hornpipe, Dust and 
Ashes/He Rose From the Dead, 
Post Oak Grove, I’ll Tell You 
About Women, Rotten Taters, 
Wood Butcher’s Walkabout, 
Yankee Gal, Midnight Hour 
Blues, Torment of Billie, Jimmy 
Fell Off the Wagon, How You 
Want Your Rollin’ Done, Dear 
Honey, Jenny Lynn.

	 Mike	 Compton	 is	 well-
known	 as	 a	 fine	 bluegrass	 man-
dolin	 player	 and	 he	 has	 been	 an	
instructor	 at	 many	 music	 camps	
demonstrating	Monroe	style	man-
dolin.		His	work	with	John	Hart-
ford	 and	 the	 Nashville	 Bluegrass	
Band	has	delighted	fans	for	many	
years,	but	these	songs	focus	on	just	
Mike	and	his	Paul	Duff	mandolin	
and	mandola.		Recorded	while	he	
was	on	tour	in	Australia,	it’s	a	rare	
chance	to	focus	on	his	composing	
talents	and	a	choice	of	traditional	
tunes	that	reflect	his	sense	of	his-
tory	and	humor.
	 Most	 of	 the	 songs	 feature	 a	
strum	 rhythm	 pattern	 that	 gives	
the	 mandolin	 more	 of	 a	 guitar	
effect.	 Mike’s	 strong	 wrist	 action	
lets	him	develop	the	rhythm	while	
adding	 individual	 notes	 for	 em-
phasis.		The	opening	song,	“From	
One	 to	 Twelve,”	 is	 a	 bluesy	 la-
ment	about	not	being	treated	well	
by	 a	 lover,	 and	 is	 an	 interesting	
contrast	 to	 “I’ll	 Tell	 You	 About	
The	 Women”	 that	 complains	
“when	you’re	gone,	they’re	drink-
ing	 whiskey	 and	 wine.”	 	 They’re	
both	fun	songs	that	invite	you	to	
sing	and	strum	along.	“Dust	and	
Ashes”	 is	 another	 traditional	 vo-
cal	 that	 Mike	 embellishes	 with	 a	
cross	 tuned	 mandolin	 that	 gives	
extra	vibrancy	in	the	open	strings.		
The	 title	 song,	“Rotten	Taters”	 is	
also	in	an	alternate	tuning	and	the	
singer	laments	that	all	he	has	to	eat	
are	 rotten	 potatoes.	 The	 “Wood	
Butcher’s	Walkabout”	is	a	striking	
blend	of	rhythm	strokes	with	 in-
dividual	pick-up	notes	that	propel	
a	melody	and	is	the	instrumental	
equivalent	 of	 patting	 your	 head	
and	 rubbing	 your	 tummy	 at	 the	
same	 time.	 “How	 Do	 You	 Want	
Your	Rollin’	Done”	 is	a	 sly,	flirty	
come-hither	 blues	 song	 with	 a	
great	line	–	“my	gal’s	got	teeth	like	
a	 lighthouse	 on	 the	 sea.”	 	 Mike	
Compton’s	 got	 a	 treasure	 chest	
full	of	musical	gems	–	keep	them	
shining!

Larry Stephenson: 
What Really Matters
Compass	Records
916	19th	Avenue	South
Nashville,	TN	37212
www.compassrecords.com
©2012
Song list: My Heart Is on the 

and	“Beulah	Land”	have	an	ache	
and	 a	 longing	 in	 the	 vocals	 that	
connects	 directly	 to	 the	 listener.	
“Next	To	You,	 Next	 to	 Me,”	 has	
that	joyous	happiness	of	love	that	
has	 an	 extra	 zip	 from	 the	 fiddle,	
dobro	and	banjo	accompaniment.		
Marty	 starts	 “Down	 The	 Road”	
slowly,	 but	 the	 banjo	 and	 fiddle	
pick	 up	 the	 pace	 and	 soon	 it’s	 a	
bouncy	 bluegrass	 tune.	 	 Marty	
Raybon	 is	 one	 of	 many	 country	
singers	who	are	returning	to	their	
bluegrass	 roots	 and	 his	 return	 is	
sure	 to	 be	 welcomed	 by	 all	 his	
fans.

Pa’s Fiddle – 
Charles Ingalls 
American Fiddler
Pa’s	Fiddle	Recordings
421	E.	College	St.
Murfreesboro,	TN	37130
www.laura-ingalls-wilder.com
©2011
Song list: Buffalo Gals, Jesus 
Holds My Hand, When Johnny 
Comes Marching Home, Polly 
Put the Kettle On, My Sabbath 
Home, Life Let Us Cherish/
All the Blue Bonnets, Golden 
Years Are Passing by, Boatmen’s 
Dance, Mary of the Wild Moor, 
The Campbells Are Coming/
Haste to the Wedding, Yellow 
Heifer.

	 Many	 adults	 can	 remember	
watching	the	Little	House	on	the	
Prairie	television	series	or	reading	
all	 of	 the	 original	 Laura	 Ingalls	
Wilder	 books	 that	 chronicle	 her	
family’s	journey	in	time	across	the	

farms	 and	 fron-
tiers	 of	 Amer-
ica.	 	 Details	 of	
American	 life	
and	 hardships	
were	 lovingly	
detailed	 in	 the	
books	 and	 the	
importance	 of	
fiddle	 music	 in	
this	 19th	 cen-
tury	family	can-
not	 be	 ignored.		
Charles	 Ingalls	
was	a	self-taught	
fiddler,	 but	 the	
wide	 range	 of	
his	 song	 reper-
toire	cannot	fail	
to	 amaze	 us	 as	
the	 Pa’s	 Fiddle	
Project	 has	 re-
searched	 and	
performed	these	
precious	 songs	
for	 all	 to	 enjoy.		

127	 songs	 are	 referenced	 in	 the	
books,	 and	 the	 liner	 notes	 detail	
where	the	13	songs	in	this	collec-
tion	are	mentioned.
	 Musicians	performing	on	the	
recording	 are	 Matt	 Combs	 on	
fiddle,	 Dennis	 Crouch	 on	 bass,	
Matt	Flinner	on	mandolin,	Shad	
Cobb	 on	 banjo	 and	 fiddle,	 Bud-
dy	 Greene	 on	 harmonica,	 Bryon	
Sutton	 on	 guitar	 and	 Jeff	Taylor	
on	 accordion,	penny	whistle	 and	
piano.
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	CONCERTS
July
07/01/2012	 -	 Peter	 Rowan	 will	

play	 at	 Rancho	 Nicasio,	 1	
Rancheria	 Road	 On	 the	Town	
Square,	Nicasio	 -	For	more	 in-
formation,	call	(415)	662-2219	
or	visit	http://www.ranchonica-
sio.com/.

07/03/2012	 -	 Chuck	 and	 Jeanie’s	
Country	 Roundup	 will	 play	 at	
Sand	 Dollar	 Restaurant,	 3458	
Shoreline	 Highway,	 Stinson	
Beach	 -	 For	 more	 informa-
tion,	call	415-868-0434	or	visit	
http://www.strinsonbeachres-
taurant.com.

07/04/2012	-	Sequoia	will	play	at	
Railtown	 1897	 State	 Historic	
Park,	 18115	 5th	 Ave.	 ,	 James-
town	 -	 For	 more	 information,	
call	 (209)	 984-3953	 or	 visit	
http://www.railtown1897.org.

07/06/2012	 -	The	Bee	Eaters	will	
play	 at	 Twisted	 Oak	 Winery,	
4280	 Red	 Hill	 Road	 at	 Hwy	
4,	 Vallecito	 -	 For	 more	 infor-
mation,	 call	 209-736-9080	 or	
email	 tastingroom@twistedoak.
com	 or	 visit	 http://www.twist-
edoak.com/events.

07/07/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	is	a	free	event!	

07/07/2012	-	Sequoia	will	play	at	
Evergreen	 Lodge,	 33160	 Ever-
green	 Road	 ,	 Groveland	 -	 For	
more	 information,	 call	 (209)	
379-2606	 or	 email	 info@ever-
greenlodge.com	 or	 visit	 http://
www.evergreenlodge.com/in-
dex.html.

07/11/2012	 -	 Blue	 &	 Lonesome	
will	play	at	Le	Bateau	Ivre,	2629	
Telegraph	 Ave	 ,	 Berkeley	 -	 For	
more	information,	call	Thomas	
Cooper	 at	 or	 email	 cooper@
lebateauivre.net	 or	 visit	 http://
www.lebateauivre.net.

07/12/2012	-	Fiddles,	Etc.	will	play	
at	 Mike’s	 Pizza,	 14721	 Mono	
Way,	 Sonora	 -	 6:	 to	 8:30	 p.m.	
listen	 to	 Fiddle’s,	 Etc.	 playing	
bluegrass,	country	and	old	time	
fiddle	 music!	 Great	 music	 and	
great	 pizza!	 For	 more	 informa-
tion,	call	209-586-2042.

07/13/2012	 -	 The	 Pine	 Needles	
will	play	at	Sutte	Creek	Theatre,	
44	 Main	 Street,	 Sutter	 Creek	
-	 For	 more	 information,	 call	
916-425-0077	 or	 email	 info@
suttercreektheatre.com	 or	 visit	
http://www.suttercreektheater.
com/pages/calendar.cgi.

07/14/2012	 -	 California	 Guitar	
Trio	 will	 play	 at	 Sutte	 Creek	
Theatre,	44	Main	Street,	Sutter	
Creek	 -	For	more	 information,	
call	 916-425-0077	 or	 email	
info@suttercreektheatre.com	or	
visit	http://www.suttercreekthe-
ater.com/pages/calendar.cgi.

07/14/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	is	a	free	event!	

07/15/2012	 -	 Sequoia	 will	 play	
at	 Jack	 Douglass	 Saloon,	
22718	 Main	 Street,	 Columbia	
-	 For	 more	 information,	 call	
209.533.4176	 or	 visit	 http://
www.jackdouglass-saloon.com.

07/17/2012	 -	 Savannah	 Blue	 will	
play	at	Sand	Dollar	Restaurant,	
3458	Shoreline	Highway,	Stin-
son	Beach	-	For	more	informa-
tion,	call	415-868-0434	or	visit	
http://www.strinsonbeachres-
taurant.com.

07/18/2012	 -	 Blue	 &	 Lonesome	
will	play	at	USS	Potomac,	Clay	
Street	 at	 Jack	 London	 Square,	
Oakland	 -	 For	 more	 informa-
tion,	call	510-627-1215	or	visit	
www.usspotomac.org.

07/20/2012	 -	 Windy	 Hill	 will	
play	 at	 The	 Plough	 &	 Stars,	
116	Clement	St.	(between	2nd	
&	 3rd	 Ave.)	 ,	 San	 Francisco	
-	 BLUEGRASS	 BONANZA!	
The	Best	in	Bluegrass	Every	3rd	
Friday	 @the	 Plough.	 For	 more	
information,	 call	 shelby	 at	 or	
email	 shelby@shelbyashpre-
sents.net	 or	 visit	 http://www.
theploughandstars.com.

07/21/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	is	a	free	event!	

07/22/2012	 -	 Old	 Soles	 will	 play	
at	Volcano	Union	Inn	and	Pub,	
Volcano	 Union	 Inn	 and	 Pub	
21375	Consolation	Street	,	Vol-
cano	-	“Old	Soles”	play	from	4-
6pm,	no	cover	charge.	For	more	
information,	call	masha	or	geff	
crawford	 at	 209-296-7711	 or	
email	masha@banjodancer.com	
or	 visit	 http://volcanounion.
com.

07/24/2012	-	Jimbo	Trout	and	The	
Fish	 People	 will	 play	 at	 Sand	
Dollar	Restaurant,	3458	Shore-
line	 Highway,	 Stinson	 Beach	 -	
For	more	information,	call	415-
868-0434	 or	 visit	 http://www.
strinsonbeachrestaurant.com.

07/27/2012	-	Maria	Muldaur	will	
play	 at	 Twisted	 Oak	 Winery,	
4280	 Red	 Hill	 Road	 at	 High-
way	4,	Vallecito	-	For	more	in-
formation,	 call	 209-736-9080	
or	 email	 tastingroom@twist-
edoak.com	or	visit	http://www.
twistedoak.com/events.

07/27/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	meets	 every	4th	Friday	
from	6:30	 to	9	p.m..	Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

07/28/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-

tion	Grill.	This	is	a	free	event!	
07/28/2012	-	Sequoia	will	play	at	

Evergreen	 Lodge,	 33160	 Ever-
green	 Road	 ,	 Groveland	 -	 For	
more	 information,	 call	 (209)	
379-2606	 or	 email	 info@ever-
greenlodge.com	 or	 visit	 http://
www.evergreenlodge.com/in-
dex.html.

August
08/01/2012	-	Brittany	Haas	&	Lau-

ren	 Rioux	 will	 play	 at	 Freight	
&	Salvage	Coffee	House,	2020	
Addison	 Street	 Berkeley,	 CA,	
Berkeley	 -	 For	 more	 informa-
tion,	call	or	email	info@freight-
andsalvage.org	 or	 visit	 http://
www.thefreight.org/event.

08/04/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	is	a	free	event!	

08/11/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	is	a	free	event!	

08/18/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	This	is	a	free	event!	

08/22/2012	 -	 Savannah	 Blue	 will	
play	 at	 USS	 Potomac,	 Clay	
Street	 at	 Jack	 London	 Square,	
Oakland	 -	 For	 more	 informa-
tion,	call	510-627-1215	or	visit	
www.usspotomac.org.

08/24/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	meets	 every	4th	Friday	
from	6:30	 to	9	p.m..	Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

08/25/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	Grill.	

08/25/2012	 -	The	Trespassers	will	
play	 at	 Great	 American	 Music	
Hall,	 859	O’Farrell	 Street,	 San	
Francisco	 -	 The	 Biggest,	 the	
Baddest,	 the	 Bestest!	 For	 more	
information,	call	Shelby	at	415-
665-0408	 or	 email	 shelby@
shelbyashpresents.net	 or	 visit	
http://shelbyashpresents.net/bi-
gAss/bigAss.html.

DANCES
07/21/2012	 -	 Sonora	 -	 Aronos	

Women’s	Club,	37	E	Elkin	Ave	
at	 Stewart	 St.	 Contra	 dance	
begins	 at	 7:30	 p.m.,	 Dance	 to	

live	 old	 time	 music.	 Potluck	
dinner	at	6:30	p.m.	Live	string	
band	 and	 callers	 For	 more	 in-
formation,	call	Wayne	and	Sue	
at	209-989-0213	or	 visit	htt;//
groups.google.com/group/so-
nora-contr-dance?hl=en.

08/18/2012	 -	 Sonora	 -	 Aronos	
Women’s	Club,	37	E	Elkin	Ave	
at	 Stewart	 St.	 Contra	 dance	
begins	 at	 7:30	 p.m.,	 Dance	 to	
live	 old	 time	 music.	 Potluck	
dinner	at	6:30	p.m.	Live	string	
band	 and	 callers	 For	 more	 in-
formation,	call	Wayne	and	Sue	
at	209-989-0213	or	 visit	htt;//
groups.google.com/group/so-
nora-contr-dance?hl=en.

WORKSHOPS	&	MUSIC	
CAMPS
07/01/2012	 -	 07/06/2012	 La	

Honda	 -	 Jones	 Gulch	 YMCA	
Camp,	11000	Pescadero	Road.	
For	 more	 information	 or	 res-
ervations,	 call	 or	 visit	 http://
www.bacds.org/camps/am-
week2012/.

07/01/2012	 -	07/07/2012	Sonora	
-	 Foothill	 Horizons	 Outdoor	
School,	 21925	 Lyons	 Bald	
Mountain	 Rd.	 Dance,	 mu-
sic	 and	 song,	 storytelling,	 and	
crafts...	you’ll	experience	it	all	in	
a	family	camp	setting!	For	more	
information	or	reservations,	call	
Rhonda	Cayford	at	(925)	256-
8992	 or	 email	 familyweek@
bacds.org	 or	 visit	 http://www.
bacds.org/wordpress/.

07/08/2012	-	07/15/2012	Weed	-	
Kenneth	Ford	Theatre,	College	
of	 the	 Siskiyous	 800	 College	
Ave.	 For	 more	 information	 or	
reservations,	 call	 Tristan	 Clar-
ridge	at	800-838-3006	or	email	
trclarridge@gmail.com	 or	 visit	
http://www.summerstringsum-
mit.com/.

07/08/2012	-	07/21/2012	Auburn	
CA	 -	 California	 Coast	 Music	
Camp,	 East	 of	 Auburn,	 Placer	
County.	 2	 sessions:	 July	 8-14	
and	 July	 15-21	 For	 more	 in-
formation	 or	 reservations,	 call	
650-306-0399	 or	 email	 info@
musiccamp.org	 or	 visit	 http://
musiccamp.org.

07/27/2012	 -	 08/04/2012	 Men-
docino	-	Lark	Camp,	.	For	more	
information	or	reservations,	call	
or	visit	http://larkcamp.com/in-
formation.html.

FESTIVALS
August
08/09/2012	 -	 08/12/2012	 Hollis-

ter	-	Bolado	Park,	Bolado	Park,	
Highway	25,	eight	miles	 south	
of	 Hollister,	 just	 beyond	 Tres	
Pinos..	 Bands	 Include:	 South	
County	Special	For	more	infor-
mation,	call	or	visit	http://www.
scbs.org/events/gof/.

08/10/2012	 -	 08/14/2012	 Willits	
-	Uncle	John’s	Camp	on	String	
Creek,	 Uncle	 John’s	 Camp	 on	
String	Creek	Dead	on	the	Creek	
26000	String	Creek	Rd.	Willits,	
CA	 95490.	 2011	 PRICES:-
-	 Please	 verify	 the	 2012	 Prices	
by	 going	 to	 the	 www.deadon-
thecreek.com	 web	 site	 Adult:	
(Age	 17	 and	 over)	 3	 Days	 -	

$400	 (Noon	 Friday	 To	 Noon	
Monday)	4	Days	-	$500	(Noon	
Friday	To	Noon	Tuesday	Single	
Day	-	$150	(Noon	One	Day	To	
Noon	 The	 N	 Bands	 Include:	
Deadwood	 Revival	 For	 more	
information,	 call	 Uncle	 John	
Phillips	at	or	email	john@dead-
onthecreek.com	 or	 visit	 www.
deadonthecreek.com.

JAM	SESSIONS
SUNDAY
Arroyo	Grande	-	SLO	Down	Pub,	

1200	 E.	 Grand	 Ave.	 (at	 Bris-
coe).	 Bluegrass	 Jam	 5:30	 to	
8:30	pm.	For	more	information	
or	reservations,	call	Roger	Simi-
noff	at	805-474-4876	or	email	
siminoff@siminoff.com.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
and	 Beyond	 Slow	 Jam,	 hosted	
by	Ran	Bush.	 See	 the	Freight’s	
Workshop	 page	 for	 more	 de-
tails.	 For	 more	 information	 or	
reservations,	 call	 Ran	 Bush	 at	
510	 525	 8156	 or	 email	 ran-
bush@gmail.com	or	visit	www.
freightandsalvage.org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Street	
Berkeley,	 CA	 94704.	 Bluegrass	
Slow	Jam,	hosted	by	Ran	Bush.	
See	the	Freight’s	Workshop	page	
for	more	details.	For	more	infor-
mation	or	reservations,	call	Ran	
Bush	at	510	525	8156	or	email	
ranbush@gmail.com	 or	 visit	
www.freightandsalvage.org.

Columbia	 -	 Columbia	 Kate’s	
Teahouse,	22727	Columbia	St.	
Every	 2nd	 Sunday	 Irish	 jam	
from	2	 to	6	p.m	For	more	 in-
formation	 or	 reservations,	 call	
209-532-1885.

Coulterville	 -	 The	 Magnolia	 Sa-
loon,	 5001	 Main	 Street	 at	 the	
corner	 of	 Highway	 49	 and	
Route	 132	 on	 the	 way	 to	 Yo-
semite.	 The	 Magnolia	 Saloon,	
a	 part	 of	 the	 Hotel	 Jeffery,	 is	
the	 oldest	 working	 saloon	 in	
California,	 complete	 with	 the	
original	“bat	wing”	doors	and	is	
one	of	only	a	few	saloons	to	still	
have	 them.	 For	 more	 informa-
tion	 or	 reservations,	 call	 209-
878-0461	 or	 visit	 http://www.
hoteljeffery.com/.

La	Grange	-	LaGrange	Saloon	and	
Grill,	 30048	Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	 For	 more	 information	
or	 reservations,	 call	 209-853-
2114.

Madera	 Ranchos	 -	 Madera	 Ran-
chos	 Pizza	 Factory,	 37184	 Av-
enue	12	Madera	Ranchos,	CA.	
The	first	Sunday	of	each	month	
from	2	to	5	p.m.	This	is	mostly	
an	 old	 time	 and	 Celtic	 music	
jam.	The	1st	hour	is	a	slow	jam	
and	 then	 it’s	 full	 speed	 ahead.	
For	more	 info	 contact	Kelly	 at	
the	 number	 above.	 For	 more	
information	or	reservations,	call	
Kelly	O’Neill	at	559-283-6093	
or	email	Kelly@oneillappr.com.

Nevada	City	-	National	Hotel,	211	

Continued on A-30
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Broad	Street.	Old	time	jam	For	
more	 information	 or	 reserva-
tions,	call	530-575-8766.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	of	Madison	Ave.	and	east	
of	Pershing	Ave.	in	Orangevale..	
California	State	Old	Time	Fid-
dlers’	 Association,	 District	 5	
jam,	2nd	Sundays,	1-5	p.m.	$1	
donation;	 snack	 bar.	 For	 more	
information	or	reservations,	call	
Ralph	 Standiford	 at	 530-676-
0836	or	email	r.standiford@att.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	jam	at	6:30	p.m.	For	more	
information	or	reservations,	call	
.

San	 Francisco	 -	 Progressive	
Grounds	Coffee	Shop,	Progres-
sive	Grounds	SF	on	400	court-
land	Ave.	Old	time	jam	2nd	and	
4th	Sundays	at	3	p.m.	For	more	
information	or	reservations,	call	
Larry	at	or	email	larrythe241@
yahoo.com.

San	Jose	-	Hoover	Middle	School,	
1635	Park	Ave	at	the	corner	of	
Naglee	 and	 Park	 with	 cafeteria	
parking	 on	 the	 Naglee	 side..	
Jam	session	1st	Sunday	of	every	
month,	1	 to	5	PM.,	 sponsored	
by	 Santa	 Clara	 Valley	 Fiddlers	
Association.	For	more	informa-
tion	 or	 reservations,	 call	 Rich-
ard	Brooks	at	650-328-3939.	or	
email	President@fiddlers.org	or	
visit	http://www.fiddlers.org.

Sebastopol	 -	Castro	Valley,	 19806	
Wisteria	 St.	 California	 Old	
Time	 Fiddlers	 Association	 at	
1:30	 p.m.	 For	 more	 informa-
tion	 or	 reservations,	 call	 or	
email	http://www.csotfa9.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	 Fourth	 Sunday	 gospel	 jam	 at	
2	 p.m.	 For	 more	 information	
or	 reservations,	 call	 707-824-
1960.

Sebastopol	 -	 United	 Methodist	
Church,	 19806	 Wisteria	 St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	 more	 information	 or	 res-
ervations,	 call	 or	 email	 http://
www.csotfa9.org.

Sunnyvale	-	Sunnyvale	Communi-
ty	Center,	Creative	Arts	Center	
Building	 Sunnyvale	 Commu-
nity	 Center	 550	 East	 Reming-
ton	Drive.	Creative	Arts	Center	
Building	(north	of	the	theater).	
3rd	 Sunday	 each	 month	 from	
1	 to	5	pm.	All	 levels	welcome.	
Plenty	of	space	to	play	indoors	
or	 outside.	 Facility	 charge	 of	
$5	per	person.	Parent	or	guard-
ian	 must	 accompany	 children	
under	 the	 age	of	18.	For	more	
information	or	reservations,	call	
Sue	or	Paul	at	408-737-2521.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Youth	 acoustic	music	 jam	held	
every	2nd	Sunday	of	the	month	
from	2	to	4	p.m.	For	more	in-

formation	 or	 reservations,	 call	
Jarod	 Hansel	 at	 or	 email	 pos-
sumkiller@rocketmail.com.

MONDAY
Oakland	-	Baja	Taqueria	Jam,	Baja	

Taqueria,	 4070	 Piedmont	 Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	jam	hosted	
by	Tom	Lucas	For	more	 infor-
mation	or	 reservations,	call	 Joe	
Howton	 at	 510-547-2252	 or	
email	TRman2323@aol.com	or	
visit	http://sfbluegrass.org/php/
tacojam.html.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	 at	 Loma	 Verde.	
Old	 time	 jam	 every	 Monday	
For	more	 information	or	reser-
vations,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

San	Francisco	-	Amnesia,	853	Va-
lencia	 St.	 (between	 19th	 &	
20th).	 2nd	 and	 4th	 Mondays	
at	 6:30	 p.m.	 -	 The	 Pick	 Jam	 -	
precedes	the	Bluegrass	Monday	
Show	 For	 more	 information	
or	 reservations,	call	 (415)	970-
0012	 or	 visit	 http://thepicksf.
com/.

Sausalito	-	Sausalito	Seahorse	Res-
taurant,	 305	 Harbor	 Drive	 (at	
Gate	5).	Open	mic/jam	on	the	
first	 Monday	 of	 each	 month.	
For	more	 information	or	reser-
vations,	call	Bruce	Thompson	at	
or	visit	http://www.sausalitosea-
horse.com/.

TUESDAY
Dublin	-	Dublin	Heritage	Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	 from	 7	 to	 9	 p.m.	 on	 the	
2nd	 and	 4th	Tuesday	 of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Modesto	 -	 The	 Queen	 Bean	 Cof-
fee	 House,	 1126	 14th	 Street	 .	
Hosted	 by	 Rainy	 Escobar	 For	
more	 information	 or	 reserva-
tions,	call	.

Placerville	 -	 Upstairs	 Gallery,	 420	
Main	Street.	For	more	informa-
tion	 or	 reservations,	 call	 530-
642-0177.

San	Francisco	-	SoCha	Cafe,	3235	
Mission	St.	Fiddle	tunes	jam	on	
second	 Tuesdays	 For	 more	 in-
formation	 or	 reservations,	 call	
or	 visit	 http://www.myspace.
com/sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	1005	Railroad	Ave.	4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	 -	 Seaside	 High	 School,	
Seaside	 High	 School	 Music	
Building	 2200	 Noche	 Buena	
Ave..	 Bluegrass	 jam.	 2nd	 and	
4th	Tuesday	of	the	month.	7:00	
-	 9:30	 PM	 For	 more	 informa-
tion	or	reservations,	call	Chuck	
Hurd	at	831-656-9790	or	email	
churdley@comcast.net.

Sebastopol	 -	 Subud	 Hall,	 234	
Hutchins	Ave	off	Highway	116	
on	the	south	side	of	town	near	
The	 Aubergine.	 Regular	 jam	

every	 1st	 and	 3rd	 Tuesday	 of	
each	month.	For	more	informa-
tion	or	 reservations,	call	David	
Carlson	at	or	email	davidacarl-
son62@hotmail.com.

WEDNESDAY
Loomis	 -	 The	Train	 Depot,	 5775	

Horseshoe	Bar	Road.	Bluegrass	
jam	from	5	to	8	pm	on	the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	are	welcome.	For	more	
information	or	reservations,	call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	and	
Red	Rick	Horlick	from	7	to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	there	to	back	
up	any	pickers	and	singers.	Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	 on	 down	 to	 Armando’s	
and	 get	 on	 stage	 with	 some	 of	
the	hottest	 bluegrass	players	 in	
the	 Bay	 Area.	 Are	 you	 a	 blue-
grass	 fan?	3	hours	of	music	for	
$3!	 For	 more	 information	 or	
reservations,	 call	Eloise	Cotton	
at	925-229-1989	or	visit	www.
armandosmartinez.com.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	For	
more	 information	 or	 reserva-
tions,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	4th	Wednesday	Bluegrass	and	
Old	Time	open	 jam	 from	7	 to	
9	p.m.	For	more	information	or	
reservations,	call	707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	 Francisco	 -	 The	 Plough	 &	
Stars,	116	Clement	St.	(between	
2nd	 &	 3rd	 Ave.)	 .	 Jam	 hosted	
by	 Jeanie	&	Chuck	Poling	For	
more	 information	 or	 reserva-
tions,	 call	 415-751-1122	 or	
visit	http://www.theploughand-
stars.com.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	Camden	Av-
enue.	6:30	-	9:30pm	For	more	
information	or	reservations,	call	
Ralph	Hendricks	at	(510)	912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	
CA	 95050.	 1st,	 3rd	 and	 5th	
Wednesdays	 for	 jamming	 For	
more	 information	 or	 reserva-
tions,	 call	 408.588.1111	 or	
email	 dcfiddles@gmail.com	 or	
visit	 http://www.bluzbyyou.
com/.

Santa	 Clara	 -	 Neto’s	 Market	 &	
Grill,	 1313	 Franklin	 St.	 Jams	
on	the	1st	and	3rd	Wednesday	
of	 each	month	 from	6	 to	8:30	
p.m.	Arrive	early	for	great	food	
and	 company!	 For	 more	 infor-
mation	 or	 reservations,	 call	 or	
visit	http://netosmarketandgrill.
com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-

torante	 Italiano	 160	 Washing-
ton	Street	in	the	historic	Sonora	
Inn	.	Ukulele	jam	2nd	Wednes-
day	 of	 every	 month	 at	 6	 p.m.	
For	more	 information	or	reser-
vations,	call	209	533	2600.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	An	
acoustic	 music	 jam	 held	 2nd	
Wednesday	of	 each	month	For	
more	 information	 or	 reserva-
tions,	 call	 Tim	 Christensen	 at	
or	 email	 christensent@rocket-
mail.com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	An	
acoustic	 music	 showcase	 held	
on	 the	4th	Wednesday	of	 each	
month.	 For	 more	 information	
or	reservations,	call	Tim	Chris-
tensen	at	or	email	christensent@
rocketmail.com.

THURSDAY
Alameda	-	The	Frog	&	Fiddle,	1544	

Webster	Street	.	Great	jam!	For	
more	 information	 or	 reserva-
tions,	call	Peter	Barnato	at	510-
522-3764	 or	 cell	 @	 510-915-
0654	 or	 email	 frogandfiddle@
gmail.com	or	visit	http://www.
frogandfiddle.com/.

Alameda	 -	 The	 Frog	 and	 Fiddle,	
1544	Webster	Street.	Jam	starts	
around	7:30	p.m.	and	is	open	to	
both	beginners	and	experienced	
players	alike.	For	more	informa-
tion	 or	 reservations,	 call	 Peter	
Barnato	 at	 510-522-FROG	
(510-522-3764)	 or	 email	
frogandfiddle@gmail.com	 or	
visit	http://www.frogand	fiddle.
com.

Berkeley	 -	 5th	String	Music	Store	
-	Berkeley,	3051	Adeline	Street.	
Free	bluegrass	jam,	most	Thurs-
day	 from	 7	 to	 9	 p.m...	 not	 a	
slow	 jam,	 all	 levels	 welcome.	
Contact	 Emery	 for	 more	 in-
formation.	 For	 more	 informa-
tion	or	reservations,	call	Emery	
Barter	 at	 or	 email	 emery.bar-
ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	649	Meadowsweet	just	
off	 the	Hwy	101	exit	 in	Corte	
Madera	 .	 $1.00	 donation	 for	
use	 of	 the	 room.	 For	 more	 in-
formation	 or	 reservations,	 call	
Emily	Riddell	at	or	email	emily.
riddell@gmail.com.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	more	 information	or	reser-
vations,	call	Tim	Edes	at	(408)	
779-5456	 or	 email	 tim.bei@
charter.net	or	visit	http://www.
cbaontheweb.org.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	40	East	4th	St.	Thursday	
night	jam	For	more	information	
or	reservations,	call	Tim	Edes	at	
(408)	 779-5456	 or	 email	 tim.
bei@charter.net	 or	 visit	 http://
www.cbaontheweb.org.

Napa	 -	 Napa	 Jam,	 Pizza	 Hut	 -	
3510	 Jefferson	 St.,	 Napa,	 Ca.	
Bluegrass	 and	 Fiddle	 Jam	 Ses-
sion	 every	 Thursday	 night	 (ex-
cept	 holidays)	 from	 7	 pm	 to	
9:30	pm	in	Napa.	Please	call	for	
details.	 For	 more	 information	

or	reservations,	call	Dan	Martin	
at	707-287-6953.

Redwood	 City	 -	 Caffé	 Sportivo,	
965	Brewster	Avenue.	This	cof-
fee	bar	has	 a	 large,	 open	 room	
and	 welcome	 atmosphere	 for	
pickers	 and	 music	 fans	 alike.	
Come	 for	 the	 coffee,	 stay	 for	
the	 jam!	For	more	 information	
or	reservations,	call	Mark	Huis-
man	 at	 or	 email	 mark_huis-
man@yahoo.com.

Sacramento	 -	 5th	 String	 Music	
Store	 -	 Sacramento,	 3184	 N	
Street.	 For	 more	 information	
or	 reservations,	 call	 916-442-
8282.

Sacramento	-	Old	Ironsides,	1901	
10th	Street.	For	more	informa-
tion	 or	 reservations,	 call	 916-
443-9751.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	or	reservations,	call	JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

FRIDAY
Woodbridge	 -	 The	 Woodbridge	

Grange,	1074	Academy	St.	Gos-
pel	music	 jam	every	1st	Friday	
of	 the	 month	 from	 6	 -	 9	 p.m.	
including	 electric	 instruments	
and	 amplification.	 For	 more	
information	or	reservations,	call	
Marvin	Smith	at	or	email	good-
newsgospeljam@gmail.com.

SATURDAY
Citrus	 Heights	 -	 Round	 Table	

Pizza,	7867	Lichen	Driver.	For	
more	 information	 or	 reserva-
tions,	call	530-409-4012.

Clovis	-	Clovis	Senior	Center,	850	
Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	from	7	to	10	p.m.	All	
levels	welcome,	open	jam,	bring	
your	 instruments	 and	 join	 in	
the	 fun.	For	more	 information	
or	 reservations,	 call	 Kelly	 Bro-
yles	 at	 559-977-3598	 or	 email	
kelly.broyles@sbcglobal.net.

Dublin	-	Dublin	Heritage	Center,	
6600	 Donlon	 Way	 in	 the	 old	
Murray	Schoolhouse.	Slow	jam	
from	 1	 to	 2	 p.m.	 and	 regular	
jam	 from	 2	 to	 4	 p.m.	 on	 the	
2nd	and	4th	Saturday	of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Dublin	 -	 Dublin	 Heritage	 Cen-
ter,	Old	St.	Raymond’s	Church	
6600	 Donlon	 Way.	 Slow/prac-
tice	 Jam	 Session	 from	 1	 to	 4	
pm	on	the	2nd	and	4th	Satur-
day	 of	 every	 month.	 For	 more	
information	or	reservations,	call	
925-452-2100.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	 Padre	 Parkway.	 1st	 and	
3rd	 Saturday	 jams	 For	 more	
information	 or	 reservations,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	or	visit	
http://www.missionpizza.com.

CBA Calendar of Music Events
From Page A-29

Continued on A-31



July 2012                                                                                                     Bluegrass Breakdown A-�1

BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

Fresno	 -	 Senior	 Citizens	 Village,	
1917	 Chestnut	 Ave..	 Old	 time	
fiddle	jam	and	dance,	7	-	10	pm	
For	more	 information	or	 reser-
vations,	call	Lynda	Emanuels	at	
559-924-1766	or	email	 seman-
uels@comcast.net.

Lafayette	-	Lamorinda	Music	Store,	
81	 Lafayette	 Circle	 Lafayette,	
CA	 94549.	 “A	 Bluegrass	 and	
Old	Time	Music	Jam	takes	place	
every	1st	Saturday	of	the	month,	
using	the	Parking	Lot	Picker	Se-
ries	 Songbook.	 All	 players	 and	
singers	 of	 various	 skill	 levels	
are	welcome.	Come	 join	us	 for	
some	great	picking	and	fiddling	

fun!	 For	 more	 information	 or	
reservations,	 call	 John	 Gruen-
stein	 at	 925-385-0963	 or	 visit	
http://lamorindamusic.com/.

Marysville	 -	 The	 Brick	 Coffee	
House	 and	 Cafe,	 316	 D	 Street	
Phone	for	The	Brick	is	530-743-
5283.	 Bluegrass	 and	 old-time	
jam	on	the	first	Saturday	of	every	
month	from	3	to	6	p.m.	All	skill	
levels	are	welcome	and	standard	
jam	protocol	is	follow.	For	more	
information	or	reservations,	call	
Kit	 Burton	 or	 Janet	 Crott	 at	
(530)743-0413	 or	 (530)701-
5090	 or	 email	 kitburton@hot-
mail.com	 or	 janetcrott@yahoo.
com	or	visit	http://thebrickcof-
feehouse.com/.

Paso	Robles	-	Matt’s	Music,	617	
12th	St.	Matt’s	Jam	every	Sat-
urday	from	11	a.m.	to	1	p.m.	
at	Matt’s	Music	in	downtown	
Paso	 Robles	 For	 more	 infor-
mation	 or	 reservations,	 call	
805-237-0054.

Sacramento	 -	 Various	 Sacra-
mento	area	homes,	.	Bluegrass	
jams	 held	 at	 various	 homes	
in	 the	 Sacramento	 area.	 Call	
John	 at	 916-990-0719	 for	
locations.	 For	 more	 informa-
tion	or	reservations,	call	John	
at	916-990-0719.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	 Ave	 #300	 High-
way	12	just	east	of	Sebastopol	
by	 the	Sebastopol	 Inn.	Every	

Saturday	 afternoon	 jam	 from	
2	to	5	p.m.	~~~	This	is	not	a	
slow	 jam	 or	 beginner’s	 jam,	
intermediate	 and	 above	play-
ers	 are	expected	and	new	ad-
ditions	 are	 always	 welcome.	
For	more	 information	or	 res-
ervations,	 call	 707-829-6600	
or	visit	http://www.coffeecatz.
com/.

West	 Sacramento	 -	 West	 Sacra-
mento	 Community	 Center,	
1075	 West	 Capitol	 Ave.	 .	
Come	check	out	our	monthly	
jam	 session!	 All	 abilities	 wel-
comed	in	this	fun	and	happy	
environment!	For	more	infor-
mation	 or	 reservations,	 call	
916-572-0762.
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California	string	band	that	serves	
up	a	fine	helping	of	old	time	Ap-
palachian	traditional	music.		Band	
members	are	Cliff	Latimer	on	man-
dolin	and	vocals,	Belinda	Thom	of	
fiddle,	vocals	and	harmonica,	Jim	
Hamilton	on	 clawhammer	 banjo	
and	Lawrence	Ullman	on	bass	and	
vocals.	As	the	group’s	website	pro-
claims,	 the	 band	 looks	 for	 songs	
that	are	“foot-tappingly	addictive”	
and	they’ve	succeeded	in	their	se-
lection	of	16	mood	moving	songs	
that	will	make	you	want	to	move	
and	dance.
	 The	 opening	 song,	 “Lulu	
Walls,”	is	from	the	Carter	Family	
and	 the	 banjo	 and	 fiddle	 weave	
around	the	vocals.	The	band	also	
plays	another	Carter	Family	song,	
“Little	Black	Train.”	“Elzic’s	Fare-
well”	is	one	of	the	haunting	melo-
dies	that	is	inspired	by	the	modal	
sound	 of	 the	 bagpipe	 and	 was	
played	by	the	author	at	his	moth-
er’s	deathbed.	“Fall	On	My	Knees”	
has	the	band’s	vocal	harmonies	at	
the	forefront	and	the	fiddle	takes	
the	stage	in	Sam	Long’s	“Echoes	of	
the	Ozarks.”	Harmonica	and	steel	
mandolin	add	a	bluesy	tone	to	the	
“Viola	Lee	Blues”	where	the	Nash-
ville-bound	 vocalist	 is	 headed	 to	
prison.	“Down	in	the	River”	is	an	
exciting	blend	of	banjo,	fiddle	and	
voices,	while	“Old	Tennessee	Riv-
er”	is	a	tribute	to	the	writers,	Bill	
Monroe	 and	 Jimmy	 Campbell.		
The	“28th	of	January”	has	a	strong	
fiddle	 lead	 blended	 with	 answer-
ing	 banjo	 played	 at	 a	 sprightly	
tempo.		This	band	definitely	gives	
out	a	feel-happy	bounce	to	its	mu-
sical	presentations!

Breaking Grass
www.breakinggrass.com
©2011
Song list: The Ghost Song, Let-
ter From An Angel, Please Don’t 
Cry, April Rain, Kentucky to 

the	lyrics	and	“Fire	Mountain”	has	
wisps	 of	 moody	 dobro	 and	 fiddle	
adding	to	the	tension	in	the	song.	
“Other	Plans”	 is	a	whimsical	 look	
at	the	two	sides	of	love	–	one	side	
with	pillow	fights	in	the	middle	of	
the	night,	unconditional	love	with	
backrubs	and	the	other	with	“other	
plans.”	 Joining	 Cody	 in	 the	 band	
are	 Tyler	 White	 on	 fiddle,	 Zach	
Wooten	 on	 mandolin,	 Britt	 Shef-
fiedl	 on	 bass	 and	 vocals,	 Charles	
Allen	Pevahouse	Jr.	on	dobro,	and	
Thelton	Vanderford	on	banjo.

Brand New Strings: 
Stay Tuned
Rural	Rhythm	Records
PO	Box	750
Mt.	Juliet,	TN	37121
www.brandnewstringsband.com
©2012
Song list: Other Side of Lone-
some, I Washed My Hands in 
Muddy Water, Behold the Lamb, 
Mustang Minnie, The Guitar, 
That’s You, Silver Dollar Moon.

	 Even	though	the	band	debuted	
in	2010,	they	have	already	been	an	
IBMA	 Showcase	 artist,	 and	 this	
second	 album	displays	 once	 again	

the	 band’s	 mastery	 of	 traditional	
bluegrass	instrumentation	coupled	
with	 contemporary	 lyrics	 written	
by	the	band	members.	 	With	pre-
vious	experience	in	the	band	New	
Road,	guitarist	Randall	Massengill,	
banjo	 player	 Stuart	 Wyrick,	 and	
mandolinist	 Mike	 Ramsey	 have	
developed	 their	 trio	 and	duo	har-
mony	vocals	into	a	smooth	blend.		
“Behold	The	Lamb”	was	written	by	
Mike	 and	 his	 smooth	 high	 tenor	
is	 joined	 by	 Randall	 and	 Stuart.		
Mike	 also	 wrote	 “Silver	 Dollar	
Moon,”	 a	 joyous	 celebration	 of	
love	filled	with	an	intricate	instru-
mental	mix.	Randall’s	“The	Other	
Side	of	Lonesome”	 is	 the	opening	
cut,	 and	 the	 interchange	 between	
fiddle,	 banjo,	 mandolin	 and	 gui-
tar	give	the	song	a	strong	forward	
motion.	 	Randall	 also	wrote	 “The	
Guitar,”	 a	 retelling	 of	 the	 classic	
journey	to	fame	and	fortune	by	an	
aspiring	guitar	player.	 	The	band’s	
rendition	of	 “Mustang	Minnie”	 is	
an	album	highlight	with	its	story	of	
dime	store	worker	Minnie	and	her	
boyfriend	 Junkyard	 Jimmy	 who	
dream	of	the	classic	American	car.		
With	only	7	songs,	the	album	will	
leave	you	wishing	for	more.

Caroline, Wildflower Girl, If 
It’s Not Too Much to Ask, On 
Home, Fire Mountain, Making 
Tracks, Other Plans, God’s Still 
Good.
	 Breaking	Grass	 is	a	Mississip-
pi-based	band	that	displays	a	cohe-
sive	 and	 contemporary	 approach	
to	bluegrass	music	 and	 this	debut	
album	is	all	the	more	amazing	since	
all	of	the	band	members	are	under	
25!		Cody	Farrar	is	the	songwriter	
for	 the	 band	 and	 his	 lyrics	 dis-
play	a	clever	 turn	of	a	phrase	and	
an	 ironic	 sense	 that	 delights	 the	
listener.	 “God’s	 Still	 Good”	 is	 the	
closing	gospel	song,	but	 it	 focuses	
on	“things	that	look	bad”	–	the	tax	
man,	TV	broken,	milk’s	bad,	losing	
hair,	 stinking	 attics	 –	 adding	 that	
regardless	of	 all	 these	 trials,	God’s	
still	good.	The	delights	of	a	first	love	
are	celebrated	in	“April	Rain”	while	
“The	Ghost	Song”	muses	on	a	per-
fect	 “murder”	 and	 the	 ghost	 that	
returns	 to	 haunt	 the	 perpetrators.	
“If	 It’s	 Not	Too	 Much	To	 Ask”	 is	
a	celebration	of	little	miracles	that	
prove	the	power	of	God,	and	“On	
Home”	 focuses	on	 the	angels	 that	
walk	 among	 us.	 The	 instrumen-
tals	are	tightly	constructed	around	
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown is one of the 
premiums of membership in the California 

Bluegrass Association. You can also receive 
this newsletter in pdf form at our website: 

www.cbaontheweb.org 
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