
great acoustic music, held in the bright sunshine of the 
Central Coast. 
 Many bluegrass performers touring in major bands 
honed their skills playing at Phil’s. The music there is 
always of a high quality and many folks come especial-
ly for the performances by their favorite pickers and 
singers. There’s never any cover charge, it all about fine 
food and good bluegrass. The food? Phil’s seafood is as 
good as you’ll find anywhere, Sicilian-style. The prices 
are great and the portions large. Thanks and congratu-
lations to Phil!

Sam’s BBQ
 Former California Bluegrass Association officer 
Rich Evans joined Jim Ingram in presenting an award 
to Sam Carlino recognizing his support of bluegrass 
music in the San Jose area. Since the end of the Fid-
dling Cricket shows, Sam’s is pretty much the bluegrass 
scene in the Silicon Valley, home to one million hu-
mans!
 Well known bands like Dark Hollow, Carolina Spe-
cial, and Cabin Fever have regular nights in the homey 
and informal covered patio area of the establishment. 
Chowing down is a must and the BBQ and fixin’s are 
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Continued on B-4

CBA Music Camp Directors Peter Langston and Janet Peterson sing 
Happy Birthday to Jack Tuttle (left).                  Photo: Alan Bond 

 The CBA is pleased to announce 
the first confirmed artist for our 2014 
Father’s Day Bluegrass Festival. The 
Lonesome River Band, at 30 years is 
almost as long lived as our Big June 
Party. The band has always been a 
big crowd pleaser at past Grass Val-
ley events, and they are as hot as ever. 
Longtime band member and multi-
award winning banjo picker, Sammy 
Shelor has put together a wealth of 
talent that includes: Brandon Rick-
man (lead & harmony vocals and 
guitar); Mike Hartgrove (fiddle); 
Barry Reed (bass, harmony vocals); 
and Randy Jones (lead & harmony 
vocals, mandolin) all performing the 
distinctive LRB sound fans love. 
 We’ll have more pleasant an-
nouncements in the next issue of the 
Bluegrass Breakdown.

The CBA's flagship event

Phil’s Fish 
Market
 Jim Ingram 
of The Califor-
nia Bluegrass 
Association 
presented an 
award to Phil 
DiGirolamo in 
recognition of 
his support of 
bluegrass music 
in the Monterey 
Bay area.  The 
award was pre-
sented during 
Bean Creek’s 
regular weekly 
performance.
 For many 
years now, if you want to hear bluegrass music and en-
joy great seafood, all you have to do is show up at Phil’s 
Fish Market, Moss Landing on Monday, Tuesday, or 
Wednesday night.
 Phil has also put on a one-day event called the Moss 
Landing, which was nothing less than a love letter to 

CBA honors local businesses

CBA awards go to Phil's Fish Market 
and Sam's BBQ

Also in the B Section:   Della Mae Interview * Brenda Hough's CD reviews * KOB, CBA Music Camp, Fungrass photographs and stories

Lonesome River Band will perform at the 2014 Father's Day 
Bluegrass Festival.

Photo: Alan Bond

The Sounds of Music 
Camp 2013 

of the year to make it all possible. So 
I thought it might be a good idea if 

By Geoff Sargent
 My word, we 
have another CBA 
Music Camp in the 
bag and another Fa-
ther’s Day Festival 
all wrapped up. I’m 
not sure that any 
of us have had the 
time yet to sit back 
and breath a sigh of 
relief and feel like 
it is over. Our new 
music camp direc-
tors, Peter Langston 
and Janet Peterson, 
were phenomenal; 
but get this, less 
than a month af-
ter doing our CBA 
music camp they 
are in the middle of 
directing two, yes 
two, back-to-back, 
2-week long music 
camps. Not at the 
same time of course, 
but their summer 
season involves at 
least 5 weeks of liv-
ing, breathing, and 
running music camps in California 
and Washington, not to mention 
the huge amount of behind the 
scenes work it takes during the rest 

First headliner announced for the 2014 
Father's Day Bluegrass Festival! 

CBA Music Camp

Phil DiGirolamo serves up some 
of his famous cioppino.

Continued on B-6

Kathy Kallick harmonizes with Daisy Kerr in 
Band Class, one of many offerings at Camp.

Photo: Alan Bond 
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Hey, hey Della Mae!
By Brenda Hough

 Della Mae was CBA’s Emerg-
ing Artist band selection for this 
year and they immediately made an 
impact on festival listeners – they 
were the most discussed band in the 
campgrounds and their high energy 
and in the groove performances will 
no doubt propel them to the top tier 
of bluegrass performers.  Kimber 
Ludiker, Courtney Hartman and 
sat down backstage for a chat with 
Brenda Hough.

BH: When I first saw the band 
at IBMA in 2011, I was very im-
pressed with the band’s stage pres-
ence and musical skills. You were 
one of the bands that everyone was 
talking about and it’s a delight to 
have you out here at Grass Valley. 
Kimber, you started the band and 
it turns out it has a California be-
ginning.

Kimber: I was at a Fiddle Camp in 
California and I was hanging out 
with some friends – Amanda Kow-
alski and Abigail Washburn – and 
we were just joking about how fun  it 
would be to have an all-female blue-
grass band. A band of all women who 
could just rip instrumentals and play 
high testosterone bluegrass and wear 
power suits and Abby said, “You 
have to call it Big Spike Hammer” 
after the Osborne Brothers song.  It 
just sounds tough. It sounded like 
fun, and Amanda and I went back to 
Boston and rallied some women. It 
ended up having so much fun that it 
went from an interesting side project 
to an actual band.  Big Spike Ham-
mer may not be the best name so we 
used the character in Big Spike Ham-
mer; her name is Della Mae.

All of the women have strong instru-
mental backgrounds: Kimber won 
several fiddle awards and Courtney 
was a guitar student at Boston’s 
Berklee School of Music. Jenni Lyn 
Gardner had played mandolin in 
several bluegrass bands before join-
ing Della Mae. 

Kimber: All the instrumentalists 
were heavily steeped in bluegrass; 

we grew up listening to it.  We know 
all the songs and a lot of traditional 
music.  We also like to write and cre-
ate music. We play music and we’re 
musicians and we have all these influ-
ences.  

Courtney: Writing for us is how we 
channel our own voice so that we’re 
sharing our own songs and that’s a 
huge part of the sound in our music.  
There’s a fiddle tune that I wrote that 
goes with “Letter From Down the 
Road” and that’s a half vocal and half 
instrumental tune.  A lot of the songs 
are fiddle-tune based.  
The title song comes from “This 
World” which is the 11th track on 
the album. It was a collaborative 
writing; I came up with the lines 
and music for it on banjo a few years 
ago and brought it to the girls and 
said, “What do you want to do with 
this?”
 The title means so much more 
now to us.  We traveled all over the 
world to South Asia. It embodies 
our experience over the last couple 
of years.  We’re coming into our own 
and it was fitting for us. 

Kimber: It’s a group effort in this 
band and it’s not all about one per-
son. It’s a culmination of five of us 
which is really great.

When Kimber returned to Boston, 
she and Amanda recruited singer/
songwriter Celia Woodsmith, gui-
tarist Courtney Hartman and man-
dolin player Jenni Lyn Gardner. The 
group produced its own first album, 
Della Mae: I Built this Heart, featur-
ing 10 of Celia’s original songs, and 
Hazel Dickens’ “My Heart’s Own 
Love.” Also joining the group on the 
recording are Laurie Lewis, Alison 
Brown and Brittany Haas. The band 
has just released their first album for 
Rounder Records with most of the 
songs written by Celia and Court-
ney.  New bass player Shelby Means 
has been with the band since March. 
The CD was recorded by John Carter 
Cash in his Cash Cabin Studios. The 
band was able to play June Carter 
Cash’s 1933 Gibson guitar and John 
Hartford’s fiddle on the album. The 
album features the band’s combina-
tion of contemporary vision in song-

writing and a deep appreciation for 
the “ancient tones” of bluegrass in a 
punchy and precise performance.

Kimber: The original bass player, 
Amanda Kowalski, and I had this 
idea.  She was in the band until last 
March.  We signed a recording con-
tract with Rounder and made the 
decision that we wanted to be on the 
road more. Amanda had been touring 
since she was 14, and she’s an amaz-
ing photographer but she wanted to 
spend more time at home. 

Courtney:  A lot of it was just mu-
tual friends.  I’ve known Shelby since 
I was 9 years old. Kimber and I knew 
each other – the whole acoustic mu-
sic world is small and it’s a good com-
munity to be part of it.

Celia: Kimber met me in a session 
gig that I played for three years in 
Boston. I had moved to Boston to 
pursue a blues and rock and roll ca-
reer. We did a lot of bluegrass shows 
and we asked Kimber and Jenni Lyn 
to play with us and it was always a 
lot of fun. I knew about Della Mae 

and they ended up doing one of my 
songs.  I think I was number 3 in the 
band. I was on the verge of quitting 
music for good.

BH: I’ve noticed some band com-
munication during the songs. 
What are you saying as you walk 
behind the others on stage? 

Courtney: Here’s the groove, just feel 
it. Sometimes it’s an inside joke 
Celia: Sometimes when you get too 
much in your own head or zone it 
helps to give someone a wink or 
smile.  It snaps you back. 

 One of the amazing facets of the 
band is the quality and timelessness 
of the songs.  They sound as if they 
were written a long time ago, but 
they all have a message that speaks to 
all times and places. “Sweet Verona” 
from the first CD has the haunting 
return of a daughter to her home and 
“Empire” from the second album cel-
ebrates the hard-working men and 
women that build the country. It is 

also a featured video on the internet. 
While many of the songs are written 
by Celia or Courtney, the delivery 
and presentation are shared by all 
the band members.

Celia: There’s 8 original songs on 
the new CD.  This CD is the most 
collaborative; the most Della Mae.  

There’s so much collaboration – if 
the lyrics don’t make sense or they’re 
too cliché, everyone throws in ideas 
– speed it up, change to a waltz, what 
if we put in a bridge. The material is 
a whole different thing – it’s inter-
esting to see where those characters 
come from. 

Courtney: Sometimes you don’t 
know what the song is about or who 
it’s about until after it’s fully written.  
There’s certain characters that you 
have in your mind that will come out 
during or after the song.

Celia: There’s a song on our old 
CD, “Sweet Verona,” and people 
have asked me where did you come 
up with that character, who is she? 
The point of view is a person who 
is longing after her sister who has 
joined this gypsy wild life who sends 
postcards but won’t come home. The 
only time she actually comes home 
is after she’s died. The sister is actu-
ally happy – my sister is going to be 
here. I don’t have a sister or anything 

like that in my life.  I think I was 
writing about my father who passed 
away. My relationship with him was 
rocky, but finally that homecoming 
came when he got sick.  And I think 
that’s what I was talking about – that 
reconnecting with someone. It’s that 
forgiveness and acceptance. That 
didn’t come to me until years later.

BH: Another powerful song on the 
new CD is James Aldridge’s “Ain’t 
No Ash Will Burn.” Can you talk 
about that song? 

Celia: That’s one I learned from an 
old time band in West Virginia. It’s 
done a little differently.  The emo-
tion in it I connect with very deeply. 
That song got in my head, and I just 
wanted to keep playing it. 

BH: Another powerful part of the 
band’s sound is the vocal harmo-
nies.  Celia, you do most of the lead 
vocals, but the gospel duet that you 
do with Courtney, “Every Humble 
Knee Must Bow” is glorious.

Celia:  I think it gives the audience 
something – you change the scene 
and there’s a difference in mood and 
then everything comes back together 
and the energy is heightened and you 
give them that roller coaster ride in 
what they are seeing on stage and it’s 
very effective. Courtney and Kimber 
do a banjo and fiddle tune together 
and it’s effective at highlighting this 
relationship and their strengths as 
musicians.

BH: Kimber, the fiddle work has 
such power and depth.  It’s giving 
the band another voice.

Kimber: I play on a five string fiddle 
that has a low C string like a viola. It’s 
funny, I’ve been playing a five string 
fiddle for the whole life of Della Mae.  
My bridge fell at a show and I had to 
play a four string fiddle and I realized 
that I use the fifth string so much and 
I was really missing it.

 The band was part of the State 
Department’s American Music 
Abroad program. The band toured 
Central Asia including Pakistan, 
Uzebekistan, Turkmenistan, Ka-

BRENDA and the            viewsInter

Laurie Lewis joins Kimber Ludiker on stage at Grass Valley 2013.
Photo: Scott Peterson

Celia Woodsmith sparkles on stage with Della Mae.
Photo: Brenda Hough

Courtney Hartman rocks the flatpick with Della Mae.
Photo: Brenda Hough Continued on B-11
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CBA's 2013 Bluegrass Camp For Kids First ever!

Clockwise from top left:
Guitar class at CBA's Bluegrass 
Camp for Kids. Photo: Tammy 
Coombs
Band rehearsal of "The Littles" 
for Saturday performance. The 
students put on a special show on 
the Pioneers Stage at the Father's 
Day Fesitival! Photo: Tammy 
Coombs
The young people at Camp 
formed bands to play the concert. 
Photo: Michael Sharps
Veteran educator Luke Abbott 
taught at the camp, along with 
the band Front Country. They 
did a fabulous job! Photo: Michael 
Sharps
Left:
Students and teachers at the 
very first CBA Bluegrass Camp 
for Kids. It was a tremendously 
successful event, in every way. 
Next year promises to be even 
better! Photo: Michael Sharps

Special credit must be given to 
CBA President Darby Brandli, 
without whom this event may 
never have happened.
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The story...
By Meg Good
 “We live in the woods,” explained 
the little girl’s mother.  The little girl, 
Alli Kovba, age 9, was one of many 
newer kids to attend the Kids On 
Bluegrass (KOB) performance pro-
gram at Grass Valley this year.  It 
was a curious disclosure, this “living 
in the woods” statement.  It came 
as part of her explanation as to why 
they probably wouldn’t be returning 
for the next KOB practice session.  I 
think what she wanted me to know 
was that this was new for them-- 
she and her daughter weren’t part 
of the bluegrass community.  They 
were local.  They didn’t have festival 
wristbands.  They were there with 
a friend because they heard about 
the possibility of playing old-time 
music with other kids in a struc-
tured environment. Alli, as I learned 
from her mother, like many young 
KOB fiddlers, is actually a young 
Suzuki violinist whose teacher is 
friendly to the bluegrass repertoire.  
Kids like her come to KOB know-
ing a few bluegrass standards.  But, 
Alli and her mother were dubious 
about much time commitment, not 
realizing that the point of all the 
practice was preparation for two 
performances for Friday and Satur-
day night on the main stage at the 
Father’s Day Festival.  The dilemma 
was that Alli, as one of the older kids 
in the newer players group, was one 

of its stronger fiddlers.  (In KOB we 
make the important distinction that 
newer players are not always young-
er players.) And she, with a handful 
of other KOB kids, namely Gabriel-
la and Sofia Juarez, Casey Kendrick, 
Ryan Holler, Lilliana Meadows and 
Gabriel Martin, was anchoring the 
newer players’ sets. 
 Having drawn a stunning thir-
teen young fiddle players to KOB 
this year (not including older fid-
dlers), almost half of which were 7 
and under, meant that we needed 
some very solid players. “Well,” I said 
to Alli, “You are one of our strongest 
fiddlers in the newer group, so we’d 
sure hate to lose you!”  And sure 
enough, Alli showed up for the next 
practice session and performed with 
the group on Friday night, in what I 
am sure was probably the biggest au-
dience in her nine years of life.  And, 
gratefully, we were able to get Alli’s 
mother in to see her performance 
on the main stage.  Bluegrassers 
have big hearts.  Such is one little 
story about one little girl who par-
ticipated in KOB this year.  There 
are many more.  Like bluegrass itself, 
the Kids on Bluegrass performance 
program, directed by Frank Solivan 
for the last twenty-plus years, draws 
kids from all kinds of backgrounds 
and from all types of places.
 This younger kid group can be 
challenging—just ask volunteers 

Tom Caudle and Jim Murphy.  But 
the rewards are great.  There is much 
to be said for the cute factor.  Over-
all, there were 32 KOB campers, 
and exactly half were in the newer 
players group.  Happily, little Sage 
Kerr surrendered her fiddle for her 
other instrument, the upright bass; 
and Kristin Ruhl and Daniel Lynch 
provided rhythm on guitar.  Oth-
erwise, the impressive fiddlers not 
already mentioned included: Alicia 

Johnson, Jasmine Ruckrich, Sohum 
Kalia, Clara Boyle, Sonya and Sam 
Scollon, Lorenzo Juarez, and Jillian 
and Evan Johnsen. As is customary, 
the little ones open the show, which 
they did this year on Friday with a 
feisty rendition of “Boil ‘Em Cab-
bage Down”, followed by “Old Joe 
Clark” and “Arkansas Traveller.”  
Introduced by KOB graduate Helen 
Foley, who swapped the KOB stage 
for a gig on Vern’s stage this year, the 
Friday show had a lively start!
 Many of the kids who come back 
year after year to the KOB program 
are kids who come from bluegrass 
families, and who jam in their liv-
ing room with their parents and in 
front of campground fires with oth-
er pickers.  So they get better, learn 
new songs, and cultivate an ability 
to jam and improvise.  One pleasure 
that comes with volunteering with 
the KOB program over the years is 
witnessing these transitions in the 
older kids’ abilities.  And it’s one over 
which Frank Solivan makes quite a 
production.  “Let me look at you!  
What happened to you?!” he jokes.  
“You went and grew up!”  Return-
ing KOB campers this year were, as 
usual, impressive.  Fortunately, this 
year, banjo musician TJ Doerfel of 
family bluegrass band The Doerfels 
based in Key West (and husband to 
our own Angelica Grim) worked 
with the more advanced kids to pull 
together a fantastic show.
 Returning KOB veterans includ-
ed staples John and Jacob Gooding 
on guitar and bass, respectively, 
who provided steady rhythm and 
can play anything—a valuable re-
source when pooling songs among 
30+ kids!  And of course, veteran 
Chris Schaffer, now 15, on guitar 
and mando, who sang an impressive 
“I’ve Endured” with lovely harmony 
by newcomer Abbot Lincoln on 
guitar.  Gorgeous vocals and musi-
cianship from Amaya Dempsey and 
Sally Shilling (fiddle and mando, 
respectively) were showcased in 
“High Sierra” and “Little Joe.”  One 
buoyant surprise was Kyle Ledson 
on mando, now 11, who opened 

the older kids’ sets with his own 
original, “Bluegrass Heart.”  A nifty 
little number that extols the virtues 
of acoustic bluegrass music in this 
world of vacuous, electronic popu-
lar music, I had the melody stuck 
in my head for the remainder of the 
festival and into the next week!  An 
impressed audience awarded Kyle 
with a standing ovation!  Fantastic 
fiddler Sawyer Olsen (14), who can 
play and improvise on any song, and 
who tore up some incredible fiddle 
breaks with newcomer Ohm Kalia 
in “Cherokee Shuffle”
 Skyler Fredson on mandolin was 
another veteran who returned with 
some great breaks and vocal leads on 
“Annabel”, in which returning KOB 
kid Helen Lude provided lovely har-
mony.  Fiddler Amanda Crouson, 
newly playing with the older kids 
this year, performed strong fiddle 
and vocal solos in “Be Still, Moses.”  
“Blackberry Blossom” showcased 
newcomer fiddler Aiden Miller and 
a very accomplished Jacob Akana 
on guitar, both older kids that were 
new to KOB this year.  Newcomer 
Patricia Johnson sang and fiddled 
beautifully on “Red River Valley”, 
alongside Ohm and Amaya, also 
with gorgeous fiddle breaks.  Janelle 
Ickes from Tennessee played tight 
fiddle leads on “Red-Haired Boy” 
and “Little Joe.”  And finally, im-
pressive newcomer guitarist Django 
Ruckrich (8! and aptly named!) pro-
vided sophisticated melodic breaks 
to “Bluegrass Heart”, “Annabel” and 
“Blackberry Blossom”, to name a few.  
He may look much smaller than his 
older KOB colleagues—and his gui-
tar dwarfs him as well—but, wow, 
can he play!  Wrapping up Friday 
night, KOB kids were surprised to 
see dobro-playin’ Rob Ickes join 
them on stage for “Redwing.”
 The success of the KOB pro-
gram is dependent not only on the 
hard work of the kids involved, but 
also on the many volunteers who 
work with the kids directly.  Pluck-
ing songs that most kids know, 
finding common denominators, in-
suring every kid has an opportunity 
to shine while also encouraging 
new songs into the repertoire is a 
demanding task!  This year saw the 
addition to the festival of a sepa-
rate, instruction-oriented bluegrass 
camp for kids, which essentially 
ran the same duration as KOB’s 
performance-oriented camp. With 
just as many kid participants in the 
instructional camp, it is clear that 
there is much room in the bluegrass 
community for young kids to pur-
sue their musical interests and to 
hone their chops.  And as a com-
munity of bluegrassers, we do these 
things because we love the mu-
sic, and obviously, so do the kids.  
They’re practically coming out of 
the woodwork—and, apparently, 
the woods, too!!
 KOB director Frank Solivan 
thanks volunteers TJ Doerfel, Hal 
Finley, Tom Caudle, Jim Murphy, 
Meg Good, Randall Kerr and Matt 
Egger.

CBA's Kids On Bluegrass 2013

Make money and help the CBA 
in a very significant way: 

Sell ads for the 
Bluegrass Breakdown. 

Contact Mark Varner for deets: 
831-338-0618 or mrvarner@ix.netcom.com

unparalleled!
 Like Phil’s Eatery, there’s never a cover charge at 
Sam’s. There is however a bucket and if you enjoy that 
evening’s version of the Orange Blossom Special you 
are welcome to toss in a few shekels.
 Sam Carlino is a fine mandolin player and you 
may find him getting up to show his chops with the 
bands on any given night.
 Bluegrass music can be heard at Sam’s twice a 
week. The award was presented during Sidesaddle’s 
first set of the evening. They are Sam’s longest run-
ning band, Sidesaddle has been playing at Sam’s on a 
regular basis for over 17 years. And like all good blue-
grassers, they show no sign of stopping now.
 Keep up the good work, Sam! San Jose loves you.

CBA awards go to Phil's Fish Market 
and Sam's BBQ
From page B-1

Phil's Fish Market and Eatery 
 7600 Sandholdt Rd, Moss Landing - (831) 633-2152
Sam's BBQ 
 1110 S Bascom Ave, San Jose - (408) 297-9151

KOB Director Frank Solivan leads his flock.
Photo: Brenda Hough

Cabin Fever kicks it at Sam's BBQ.
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photos by Hal FinleyCBA's Kids On Bluegrass 2013

Clockwise from top left:

Sally Shilling shows her 
on-stage surprise: Rhonda 
Vincent!

Frank Solivan and KOB 2013!

Amanda Crouson and Skyler 
Fredson harmonize.

Django Ruckrich, Kyle Ledson, 
Skyler Fredson perform Kyle's 
"Bluegrass Heart."

Fiddlers Casey Kendrick, Evan 
Johnsen, Alli Kovba, Lilliana 
Meadows wow the audience.

Dual fiddlers Janelle Ickes and 
Amaya Dempsey.

Photos: Hal Finley 
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CBA Music Camp 2013 photos by Alan Bond

I stepped up to write a little some-
thing for the Breakdown and report 
to those of you who weren’t up at 
Grass Valley this year. And by the 
way, if you weren’t there, all I can say 
is tsk, tsk, tsk you don’t know what 
you missed. 
 For me it was an exceptional ex-
perience because I love being part of 
an event that brings so much joy to 
the folks attending, and this year I 
got the added buzz watching Peter 
and Janet put on a camp that was the 
same, yet different, from past camps. 
And I really enjoyed talking to folks 
at music camp and getting their 
unsolicited opinions on how it was 
going and I think all of them were 
positive. The conversations usually 
went something like “I was a little 
concerned about how the music 
camp might be this year” or “I wasn’t 
sure that camp was even happening 
this year” followed by “but I’m glad 
I came. The new directors are do-
ing a great job and the camp has a 
different feeling to it, a little more 
relaxed, less hectic, less busy”. I was 
amused by the last comments be-
cause I think Peter and Janet sched-
uled more workshops and jams than 
ever before. To be sure, there were 
some changes. One of Peter and Ja-
net’s guiding philosophies is to give 
the students more opportunity to 
spend time with the instructors and 
staff, so time and events were modi-
fied to promote that.  
 Now I should give you fair readers 

a little bit of context. I am the music 
camp liaison to the CBA Board of 
Directors and for the year running 
up to the week of camp and festival, 
I got to spend a lot of time working 
with Peter and Janet to transition 
into the Grass Valley setting. Much 
of that was giving them my perspec-
tive of the CBA music camp history, 
and how camps had been organized 
in the past, but also included a site 
visit up the fairgrounds to map out 
classrooms, arriving early to help set 
up, and staying late to tear down. We 
were very fortunate in enlisting help 
from past music camp volunteers. 
I can’t tell you how hard the camp 
volunteers work and especially how 
important the veteran volunteers 
were for making the camp a success. 
I don’t have the space to list them, 
but you have my heartfelt thanks. 
And I have to also thank the infor-
mal volunteers, those folks who just 
seem to like to work and help with 
the only apparent reward being the 
pleasure of contributing to making 
an excellent event. It is an amazing 
community of people that come up 
to Grass Valley. 
 Unfortunately I can’t give a full 
report because my camp experience 
was fragmented. I had to drive back 
to the bay area Sunday evening of 
camp to give a final exam and teach 
a class on Monday, and return Tues-
day afternoon, which meant I had to 
miss one of the most important mu-
sic camp events; the Monday eve-
ning dobro jam. The reports I got on 
the jam was that it was a smashing 

success, enjoyed by the teachers and 
students. Evidently Rob Ickes made 
the comment that it was one of the 
most well behaved jams he had been 
in. Normally I’m not a big believer 
in behaving well, but my interpreta-
tion of Rob’s comment is that the 
players were listening to each other 
and giving space for folks to play. 
Next year I am going to lobby hard 
for the dobro jam to be on Tuesday 
evening, even if it means I have to 
resort to bribery. With my luck, 
my teaching schedule will change 
and I’ll have to give a final exam on 
both days. All in all, when I walked 
around camp it was easy to see on 
the faces of the students whether 
they were having a good time, and 
at the student concert it was easy to 
see how much they love the music. 
I think the student concert is one 
of the best windows into how the 
camp went, reflected by the instruc-
tors, the volunteers, the students, 
parents, and directors.  
 The 2014 season is already loom-
ing large and I am excited to see what 
Peter and Janet are going to pull out 
of their hats for Music Camp 2014. 
This year was great. How are they 
going to top it, well I don’t know 
but I am sure they will.  
 If you would like make any com-
ments, critiques, or suggestions on 
our 2013 music camp, please feel 
free to email me at geoffreysargent@
gmail.com and I will be happy to 
forward them to Peter and Janet. 
Until next year, stay tuned, stay in 
rhythm, and stay jamming.

From page B-1

Left: Sid Lewis taught a jamming class.
Top: Bill Evans and Snap Jackson lead a banjo army.
Bottom left:
Everyone plays 
at the student 
concert.

Left: CBA Board member and Music Camp Laison Geoff Sargent.
Top: Cary Black and his Bass II class..
Bottom: The majestic Ponderosa pines provide the backdrop. 
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CBA Fungrass 2013

CBA Father's Day Bluegrass Festival 2013 photos by Scott Peterson

Top: CBA's J.D. Rhynes has earned a chair in the shade after decades of leadership and work.

Top right: Rhonda Vincent, Queen of Bluegrass! Her show was in top form at the 2013 festival.

Right: The Larry Stephenson Band was huge crowd pleasers. 

Clockwise from top left:
Fungrass kids perform 
at the CBA Music 
Camp student concert.          
Photo: Alan Bond

Fungrass director 
Kathleen Rushing and her 
volunteers had over 20 
youngsters. 

Photo: Alan Bond

It wasn't all music; there 
was time for bike rides, 
games and crafts.

Photo: Phylis Polito

Young Neal Ickes appears 
to be ready to carry on a 
traditon.

Photo: Phylis Polito
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Old Time party at FDF 2013 photos by Kristen Willis

CBA Father's Day Bluegrass Festival 2013 photos by Scott Peterson

A few faces of folks who make the festival happen: T.J. Carskadon 
(left) very ably directs the Vern's Stage; Jim Ingram (top, right of 
photo) is our Entertainment Director, a huge job. He's shown here 
with Mike Tatar. Right: Jack Hyland, boatd member and Merchanise 
Director has a smile for you. There are hundreds more volunteers!
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Invest in traditional style bluegrass:
Bradford Lee Folk and the Bluegrass Playboys 
album project on Kickstarter

 My name is Bradford Lee Folk 
and I’m a singer. I also write songs 
and pick the guitar. I moved to 
Nashville almost 3 years ago not 
knowing then how music would fit 
into my life. Early in my career I was 
lucky enough to have a lot success 
with bluegrass group, Open Road, 
but life took a different turn and I 
left the band and stopped touring. I 
wasn't sure if I would ever go back 
to playing music professionally.  For 
the last year, I've been writing a lot 
of new songs and have a new band 
full of inspiring and creative musi-
cians. Here’s my new band and our 
story.

Bradford Lee Folk and the 
Bluegrass Playboys: How 
this whole thing started
 In March of 2012, I wasn't sure 
if I'd stay in Nashville much longer, 
but I made a personal goal to record 
an album and reflect on my time 

living here. I was working a day job 
at that point, and didn’t know if I 
wanted to go back to work as a full-
time musician. I'd stayed away from 
touring for seven years and I knew 
what a big decision it is to get back 
on the road. Once I started to write 
songs again, I realized I had a lot to 
say and it became clear that my goal 
to record an album could turn into 
a much bigger idea than I had first 
imagined.

Why traditional music 
matters
 I try to make people feel impor-
tant. I think my voice speaks to peo-
ple in a unique way and when I sing, 
people, young and old, seem to re-
ally pay attention. I find the beauty 
of music in the countless hours I’ve 
spent talking with music lovers and 
fans. I feel lucky to have met them 
and I think that comes through in 
my music. I empathize with their 

By 
Yvonne Tatar 
 “My wife 
and I have 
camped at 
Summergrass 
almost ev-
ery year since 
2005.  And I 
have purchased 
$20 worth of 
raffle tickets 
and put them 
all in the man-
dolin bucket 
each year I have attended… a tra-
dition, you know,” explains Mike 
Richmond, winner of the 2012 
Summmergrass Loar Mandolin 
raffle.  
 Ever since Mike saw Bill Mon-
roe perform at Grass Valley in 
the 1980s, he has been fantasiz-
ing about playing the mandolin.  
While in high school and college, 
he did some singing in musical 

productions, and even played the 
drums for a while, but he had nev-
er touched a stringed instrument.  
 Mike regularly attended the 
Grass Valley festival when he lived 
in Northern California.  When he 
moved to San Diego, “we searched 
the internet for bluegrass festivals 
and found Summergrass.”  He has 
also become a member of San Di-
ego Bluegrass Society.  He notes 
that, “We really like the Summer-
grass venue location and have been 
impressed with the well-organized 
efforts by the sponsors and volun-
teers to make it a family friendly, 
bluegrass event.”  Attending the 
festival has been a family outing as 
his daughter and son-in-law have 
also attended Summergrass with 
them. 
 Mike first learned about The 
Music Link, Summergrass sponsor 
who donated the Loar mandolin, 
when he bought those mandolin 
raffle tickets.  “I didn’t know about 
The Music Link or Loar mando-
lins before, but I’m elated to have 
one now.”  And he hopes to learn 
to play it at a more accomplished 
level.  
 A few years ago Mike pur-
chased an A-style mandolin and 
took a few lessons.  He quickly 
saw his steep learning curve ahead.  
“After winning the Loar mandolin, 
I gave my A-style to my daughter 

Cheyenne, who plays the violin 
and viola.  She now has challenged 
me to practice more, so I think I 
need to take more lessons which 
may happen later this year.” 
 Looking back over his Summer-
grass experiences, Mike adds that, 
“My hat’s off to the many people 
who put their time and energy 
into keeping Summergrass alive.  
And I’m honored to have had the 

opportunity 
to be a rare 
winner of the 
Loar.” 
 Con-
gratulations 
on your Loar 
mandolin, 
Mike! Sum-
mergrass is 
proud to be 
able to pro-
duce the fes-
tival for the 
many appre-
ciative fans 
like Mike 
Richmond 

and his family.  Good times are 
being shared and memories being 
made each year at Summergrass.   
And see you at Summergrass 2013, 
happening August 16, 17, & 18 at 
the Antique Gas & Steam Engine 
Museum in Vista, CA.  For com-
plete festival info on tickets, camp-
ing and activities go to www.sum-
mergrass.net 
Summergrass San Diego: Good 
Times for All! 

lives and honor their stories inter-
twine with my own. I think they feel 
a link to the past when I sing, not 
by novelty, but in the honest feeling 
they get from the music. I have spent 
the better part of my life digging 
into the history of American music. 
The spirit of those early artists of the 
20s, 30s and 40s who made history 
with their sound drives me to write 
my own music today. 

We have a great start!
 The Playboys are: Robert Trapp 
banjo, John Fabke bass, Christian 
Sedelmeyer fiddle, David Golden-
berg mandolin, Bradford Lee Folk 
guitar and vocals. Last Septem-
ber, we recorded a live demo CD 
to see how it would be received at 
the International Bluegrass Music 
Association Conference in down-
town Nashville. We played small 
showcases in hotel rooms, talked 
to old friends, and started to feel 
the level of enthusiasm and inter-
est there was for this project. Every 
talent buyer that saw us perform or 
heard the demo was eager to book 
The Bluegrass Playboys right away. 
Since then, it has been made clear 
that there is enough interest in the 
band to move forward, so Bradford 
continued writing, collaborating 
with other musicians and writers, 
intent on making a full-length al-
bum. 
 The album is now in the final 
stages of production, but resources 
are needed to complete it. Many re-
cording and other expenses remain.
You can be a part of this album and 
ensure its completion. Visit our 
Kickstarter page at http://tinyurl.
com/lkaattp and find out how you 
can help bring this serious bluegrass 
project to life.

Summergrass tradition 
reaps mandolin win

Featuring:
NewFound Road 
Sierra Hull
Bluegrass Etc.
Flatt Lonesome
Frank Solivan & Dirty  
 Kitchen
Plus...
Old Town Road, Next Gen-
eration, The Roustabouts, 
Gone Tomorrow. Box Can-
yon, Bluegrass Brethren, 
Front Porch Preservation 
Society, and Full Deck

www.cbamusiccamp.org

You will remember Bradford Folk (right) from Open Road. He's 
got a fine new band and they are playing traditional bluegrass.

Newfound Road comes to San Diego.

Bluegrass, Etc. super hot picking at Summergrass.
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 The Civil War did more than 
change the course of the nation’s po-
litical history; it also provided the 
impetus for music to spread through-
out the country and the banjo and 
the minstrel shows brought songs to 
all classes of people.  Some of these 
popular songs are presented here by 
Mike Scott with hopes that these 
songs will not be lost or forgotten.  
Joining Mike are a stellar group of 
musicians including Adam Steffey on 
mandolin, Rob Ickes on dobro, Au-
brey Haynie on fiddle, Tim Stafford 
on guitar, Ben Issacs on bass and Jeff 
Taylor on pennywhistle.
 “The Girl I Left Behind Me” is 
framed by plaintive pennywhistle 
and is a song that reflects the sad-
ness of the soldiers leaving for battle.  
“Soldier’s Joy” is an uptempo version 
with dobro and banjo pushing out a 
pulsing rhythm. Mike puts a melodic 
spin on “Battle Hymn of the Repub-
lic” followed by Tim’s flatpicked gui-
tar. No Civil War song collection is 
complete without Jay Ungar’s “Asho-
kan Farewell” and the fiddle and ban-
jo combination do the song justice. 
Your feet will start dancing to “Tur-
key in the Straw” and “Camptown 
Races” and then pause for the lovely 
“Bonaparte’s Retreat.” A delightful 
look at some of the classic songs of 
the 1860s.

The Expedition Show: 
Stormy Horizons
Mountain Fever Records
www.MountainFever.com
©2013

Song list: Cheating Game of the 
Blues, Rambler Like Me, Paradise 
City of God, Dryland Farmer, 
World’s Greatest Picture, Gotta 
Travel On, Stormy Horizons, 
Foggy Mountain Special, Take the 
High Road, Low Down Cryin’ 
Shame, He’s the One For Me, The 
Blues Come Around.

 Few of the modern bands have 
a direct connection to the founding 
fathers of bluegrass, but banjo player 
Blake Williams has been both a part 
of Lester Flatt’s Nashville Grass band 
and Bill Monroe’s Bluegrass Boys.  
Expedition Show (formerly called 
the Williams & Clark Expedition) 
has been playing since 2002, and the 
band’s tight instrumentals and close 
vocal harmonies just fill the blue-
grass pocket. The strong traditional 
influence is shown on the band’s 
performance of Ira Louvin’s “Stormy 

Frank Solivan & Dirty 
Kitchen: On the Edge
Compass Records
916 19th Avenue South
Nashville, TN 37212
www.compassrecords.com
©2013

Song list: I Fell Short, Gone, The 
Letter, Day to Day, M80, On the 
Edge of Letting Go, Too Far Gone, 
Wild Unknown, No Chance, Bed-
rock.

 For California bluegrass fans, 
the name Frank Solivan brings in-
stant recognition.  Some may think 
of Frank Sr., the legendary master of 
the Kids on Bluegrass program, but 
many are now thinking of Frank Jr., 
the mandolin and cookery master 
that excels at bluegrass musical magic 
and kitchen wizardry.
 Joining Frank in the Dirty Kitch-
en band are Danny Booth on bass 
and vocals, Chris Luquette on vocals 
and guitar, and Mike Munford on 
banjo. Also guesting on the album 
are Rob Ickes on dobro, Megan Mc-
Cormick and Tim O’Brien on vocals.  
The band’s “chops” are clearly in the 
instrumental vein with breath-tak-
ing flurries of sound.  Mike’s instru-
mental “M80” machine guns spurts 
of mandolin, banjo and guitar while  
“Bedrock” adds Frank’s fiddle to his 
melodic mandolin riffs to the magi-
cal tapestry of sound from Danny, 
Chris and Mike.
 The opening song, “I Fell Short,” 
is a fast-paced plea from a wandering 
lover with Mike’s banjo providing 
the pulse and Frank fast-talking his 
way into forgiveness. Megan McCor-
mick’s “Gone” features Frank’s heart-
felt solo combined with harmonies 
from Megan and the band.  Frank 
and Jon Weisberger wrote “On the 
Edge of Letting Go” and with vocal 
harmonies from Tim O’Brien and 
dobro from Rob Ickes, it’s a break out 
of the mode song poised for extended 
airplay. But the best test of a band’s 
skill is when they bend genres and 
put a rock song into bluegrass mode.  
The Boxtops’ “The Letter” is graced 
with punchy banjo and mandolin 
taking the rhythm lead followed by 
an imaginative interplay between 
mandolin and guitar. To state the ob-
vious, this band is cookin’!

Nell Robinson & Jim 
Nunally: House & 
Garden
Nell Robinson Music
www.nellrobinsonmusic.com
©2013

Song list: Life in the Garden, Old 
Old House, The Gardener, Happy 
to Go, My Blue Tears, My Soul, 
I Hear a Southwind, April Fool, 
Loose Talk, Complicated, Pen in 
Hand, House, Home’s Where I 
Long To Be.

 Bluegrass music has often been 
characterized with songs about fast 
trains, fast cars, old home places and 
passions that run deep and danger-
ous.  Nell Robinson and Jim Nun-

bass. The group, named after a hill in 
the Bay Area’s Portola Valley, has been 
attracting a lot of attention in its few 
years of existence and they have won 
the Yonder Mountain String Band 
Summit string band competition 
and placed second at the Rockygrass 
competition.
 Ryan, Henry and Thomas do it all 
– write songs, play incredibly fast and 
complex instrumentals and sing tre-
mendous harmonies. From the first 
notes of Ryan’s banjo introduction 
in “Pinecone Banjo,” the notes just 
fly out and when Henry kicks in with 
his precision mandolin notes, there’s 
no stopping this wall of sound.  The 
horses are back in the race on “Love 
You Miss You Bye” and then there’s 
the delightful “Gopher in the Pump-
kin Patch” with Henry’s mandolin 
double stops galloping through its 
paces. Finally there’s “Lonesome 
Waltz” that has to be the speediest 
waltz on record.
 But these guys can string together 
some impressive traditional lyrics 
too.  You might be reminded of Jim-
my Martin or Flatt and Scruggs when 
you listen to the lyrics of mismatched 
lovers, traveling men and the humor-
ous “walking piece of trash,” the infa-
mous Lonesome Garbage Man. Clev-
er juxtaposition of classic song parts 
and phrases make the songs familiar 
yet different.  “The Game of Love Is 
A Gamble” proclaims, “the game of 
love is a gamble, and the cards I was 
dealt I had to fold, while you put 
down a royal flush, dear, the cards I 
had were running low.” Henry’s “My 
Little Darlin’s Shoes” laments the 
shoes left in the corner with hopes 
that “my darling returns to me some 
day.” The solo vocals have that coun-
try twang and the chorus harmonies 
slide and glide into fulsome notes. 
Easy on the eyes, easy on the ears, and 
your feet won’t stop tapping – love 
‘em!
 
Front Country: This Is 
Front Country
www.frontcountry.wordpress.com
©2013

Song list: Blue Blue Feeling, Gold 
Rush Goddess, Simpler Times, The 
Way It Is, Bechamel.

 With the many bluegrass bands 
and musicians in the Bay Area, it’s 
not surprising to see a new band be-
ing formed.  More amazing is the 
number of awards that this 2 year 
old band has already won: the 2011 
Rockygrass Band Competition, the 
2013 Telluride Band contest and 
the Merlefest songwriting contest 
for lead singer Melody Walker. Band 
members are Melody Walker guitar 
and vocals, Adam Roszkiewicz man-
dolin and vocals, Jacob Groopman  
guitar and vocals, Jordan Klein banjo 
and vocals, Leif Karlstrom fiddle, and 
Zach Sharpe on bass. This sampler of 
5 songs is only the appetizer of tasty 
treats to come!
 “Simpler Times” is Adam’s instru-
mental and the superb chops of the 
band steps forward as banjo, man-
dolin, and fiddle present an intricate 

pattern of notes. The other instru-
mental, “Bechamel,” was written by 
Jordan and it also has the complex in-
strumental layering that is a hallmark 
of the band. Melody wrote “Gold 
Rush Goddess,” and Leif ’s fiddle adds 
a throaty growl to the singer’s entic-
ing siren call – “I’m just shaking what 
God gave me so feel free to stare.”  
With a perceptive and multi-talented 
lead singer, masterful instrumental-
ists and the ability to meld many 
musical influences into a tidal wave 
of sound, the band is poised to take 
on the world!

Rocky Neck Bluegrass 
Band
www.RockyNeckBluegrass.com
©2010

Song list: Comes A Time, Girl I 
Left Behind Me, For Anna, Long 
Monday, Shady Grove.

 The Rocky Neck Bluegrass band 
is based in Southern California and 
in 2009 won first place in the To-
panga Banjo and Fiddle Contest.  
They’ve also won the CBA’s Great 48 
Showcase Showdown in 2012.  This 
selection of five songs showcases the 
band’s excellent vocal and instrumen-
tal blend as well as their ability to 
“grassify” songs from other genres.  
Band members are Devitt Feeley on 
mandolin, guitar, bass and vocals, 
Craig Ferguson on guitar, dobro and 
vocals, Lydia Veilleux on fiddle and 
vocals and Matt Bruer on banjo.
“The Girl I Left Behind Me” begins 
with a traditional fiddle introduction 
and the band’s rendering is straight 
forward with a strong steady pulse 
with guitar and mandolin solos and 
a lead vocal embellished with har-
mony vocals.  The other traditional 
tune, “Shady Grove” is given a strong 
minor rendition and the lead dobro 
and banjo provide a drone under 
the vocals. “For Anna” is an original 
instrumental written by Devitt and 
several motifs from other fiddle tunes 
are interwoven within the fiddle lead.  
John Prine’s “Long Monday” is given 
a strong fiddle undercurrent and man-
dolin chop and translates well into a 
bluegrass song. Neil Young’s “Comes 
A Time” has a stronger rhythm 
base with dobro and fiddle swirling 
around the vocals. Hopefully we will 
hear more from this group with their 
strong vocal and instrumental blend-
ing.

Mike Scott & Friends: 
Home Sweet Home
Rural Rhythm Records
PO Box 750
Mt. Juliet TN 37121
www.RuralRhythm.com
©2013

Song list: The Girl I Left Behind 
Me, Soldier’s Joy, Bill Cheatham, 
Battle Hymn of the Republic, 
Home Sweet Home, Ashokan Fare-
well, Swing Low Sweet Chariot, 
Turkey in the Straw, Banks of the 
Ohio, Camptown Races, Bonapar-
te’s Retreat, Buffalo Gals, Angeline 
the Baker, The Battlefield.

ally have been in bluegrass bands, but 
this latest project distills music to its 
most essential: two duet voices and 
a melodic guitar. As the liner notes 
state, this is “music at the intersec-
tion of bluegrass, country, folk and 
Americana.”  Taking the themes of 
house and garden (rather like a maga-
zine) the two musicians crafted songs 
that bring forth treasured glimpses of 
life and the love that grows from the 
seeds planted by families. Nell and 
Jim have a magical vocal blend and 
the guitar accompaniment provides 
frames around the words of the songs 
so that the listener can delight in the 
discovery of a well-phrased truth or 
gem of wisdom. “Life in the Gar-
den” was inspired by their gardening 
activities and they offer this predic-
tion: “from cuttings in our garden, 
fond memories are sure to grow, for 
yesterday’s seeds hold the promise of 
sharing the love we have sown.” “April 
Fool” has a fascinating lilt and we are 
given a tour of the flowers in the gar-
den with the warning that “it’s a fool 
that falls in love in spring.” Nell and 
Jim’s “The Gardener” focuses on the 
transfer of melodies like nectar from 
the flowers.  The most poignant song, 
“Happy To Go,” is sung by Jim as he 
sings of the soldier’s duty to country 
“happy to go,” but “sad to leave” as he 
bids farewell to his family.  Nell adds 
an upbeat swing tempo to “Compli-
cated” as the singer muses on her in-
decision – “I’m so lonesome tonight, 
but I want you to leave me alone” 
– and by the end of the song; you’ll 
be ready to sing along. The soulful 
“House” features Nell’s haunting vo-
cal with a gentle guitar accompani-
ment that makes the idyllic love with 
gardens and lullabies a fragile dream 
in the mist.  The songs are impres-
sionist paintings in words and future 
plans include teaming with PBS to 
bring visual images to the songs – a 
fascinating endeavor for certain!  (PS 
The CD comes with a wildflower 
seed sheet so you can grow your own 
fond memories!)

Windy Hill: Lonesome 
Garbage Man
www.windyhillbluegrass.com
©2013

Song list: Pinecone Banjo, My 
Little Darlin’s Shoes, Just To See 
Who’s In My Place, Kentucky 
Crawdad, Lonesome Garbage Man, 
The Game of Love Is a Gamble, Red 
Battle, What Are You Doing Here 
Today?, You Cheated Three Times, 
Peter’s Dream, Cold December 
Waltz, A Fool and His Honey, Go-
pher in the Pumpkin Patch, Go On 
and Leave Me, Lonesome Waltz, 
Baby Down the Line.

 With so many bands staking 
claims in the “new grass territory,” it’s 
delightful to find a band that sounds 
so “old” with such a charming pres-
ence decked out in white Stetson 
hats, white shirts and ties.  The band 
members are Ryan Breen on banjo 
and vocals, Thomas Wille on guitar 
and vocals, Henry Warde on mando-
lin and vocals, and Kyle McCabe on 

BRENDA and the Reviews

Brenda	Hough		

Continued on B-11



August	�013		 Bluegrass	Breakdown			 B-11

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@yahoo.
com

BRENDA and the Reviews
Horizons” and Earl Scruggs’ “Foggy 
Mountain Special,” but the band’s 
musicians also have composed their 
original songs for this project. 
Alex Hibbitts is the group’s mando-
lin player and his “Cheating Game 
of the Blues” is filled with crisp man-
dolin chops and a suitably mournful 
look at a love gone away. Kimberly 
Williams has one of those expres-
sive voices that can soar into the high 
notes and slide down into sultry ten-
derness.  Her lead vocal on “Rambler 
Like Me” has an appealing luster and 
“World’s Greatest Picture” has all the 
heartfelt empathy that touches the 
listener. Guitarist Wayne Southards 
weaves his melodic riffs and strong 
lead vocals throughout all the songs 
and his song, “He’s The One For Me,” 
has a sass and joyous celebration of a 
wedding day. Bandleader Blake Wil-
liams has written 6 of the album’s 
songs and they range from celebra-
tory gospel songs to the lament of a 
“Low Down Cryin’ Shame.” Blake’s 
banjo playing is one of the band’s 
strengths, and his instrumental “Dry-
land Farmer” begins with a carefully 
crafted flurry of banjo notes that give 
a pulse to the song. Good show in-
deed!

The Roys: 
Gypsy Runaway Train
Rural Rhythm Records
Box 750
Mt Juliet, TN 37121
www.ruralrhythm.com
www.TheRoysOnline.com
©2013

Song List: You Can Count on My 
Love, Blue Moon of Kentucky, An-
other Minute, Born with a Hammer 
in My Hand, I Wonder Where You 
Are Tonight, He Took Your Place, 
Workin’ On It, Enough For Me, 
Ramblin’ Fever, What Gives You 
the Right, Those Memories of You, 
Half of Me, Gypsy Runaway Train.

 The Roys have been on a fast 
track to success since their first CD in 
2011.  The strong harmony vocals of 
brother and sister Lee and Elaine Roy 
bring to mind the classic duo sound 
of early bluegrass. The title song, 
“Gypsy Runaway Train,” celebrates 
their fast-paced performing life style 
where “our jobs ain’t done if you ain’t 
wanting more.” Elaine puts a positive 
spin on love on the opening cut on 
“You Can Count on My Love,” and 
even in the sorrowful “Half of Me,” 
written after her divorce, she reaches 
into a depth of emotion – “I been 
knocked to my knees, but I’ll survive, 
someday I’ll find my wings and fly.”  
Lee’s “Another Minute” is a tribute 
to the fishing trips of childhood and 
the men who are the stalwarts of their 
families. Lee’s “I’m Working On It” 
has a positive bluegrass vibe with a 
upbeat instrumental backdrop. Their 
ability to articulate the emotional 
feelings of life give them an extra di-
mension in their music, but they can 
put extra polish on the songs of other 
writers.

 Shawn Lane and Tim Stafford 
wrote “Born with a Hammer in My 
Hand,” and the Roys deliver it with 
precise punch. “I Wonder Where 
You Are Tonight” is an old Johnny 
Bond classic and the vocal harmonies 
just soar. Other timeless songs are the 
gospel “He Took Your Place” from 
Earl Scruggs and Lester Flatt and Bill 
Monroe’s “Blue Moon of Kentucky.”  
Band members Clint White, Mat-
thew Downing and Royal Masat pro-
vide the instrumental flourishes in 
this tightly constructed set of songs 
from the dynamic duo – The Roys.

Big Country Bluegrass: 
Memories of the Past
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com
©2013

Song List: I’m Putting On My Leav-
ing Shoes, My Time Is Running 
Out, Somebody’s Waiting for Me, 
The Little Girl and the Dreadful 
Snake, If Teardrops Were Pennies, 
Headin’ South, Like the Boys on 
Music Row, Choking the Strings, 
99 Years Is Almost For Life, Won’t 
You Think of Me, I’m Longing for 
My Old Virginia Home, John Doe 
Made the Crossing, Baby You’re 
Cheatin’, Stop Playing A Game.

 With a name like Big Country 
Bluegrass, you would expect a band 
steeped in the traditional ancient 
tones of bluegrass especially since the 
band hails from Virginia.  The band 
is now in its 26th year, and the magi-
cal blend of voices and instruments 
runs deep in all their songs. The 
opening song, “I’m Putting On My 
Leavin’ Shoes,” from the pens of Tom 
and Dixie Hall, has all the bluegrass 
you would expect: a three part vocal 
harmony, fast-paced banjo, pulsing 
rhythm and a repeating, melodically 
catchy chorus. Lead singer and gui-
tarist Eddie Gill has that twang in his 
voice that is reminiscent of those ear-
ly bluegrass tenors and the band adds 
that special spice of humor at the end 
of the song. “My Time Is Running 
Out” is a Jesse McReynolds song with 
a nostalgic look at the old home place 
and the “law of averages that tells me 
that my time is running out.”  The 
performance is exceptional with vo-
cal harmonies and fiddle flourishes. 
 Tommy and Teresa Sells are the 
heart of the band and Tommy’s man-
dolin and Teresa’s vocals have that fine 
down-home quality that is seldom 
found these days. Joining them in 
the band are Eddie Gill, banjo picker 
Lynwood Lunsford, bass player Tony 
King and Billy Hawks on fiddle. 
Eddie co-wrote “Like the Boys on 
Music Row” with Larry Cordle and 
it’s a gentle tribute to the fathers of 
bluegrass – Lester and Monroe, the 
Gentlemen, the Reno Boys. Lynwood 
kicks off the Don Reno instrumental, 
“Choking the Strings,” and the whole 
band takes off with a hard-driving 
rhythm and instrumental solos. “I’m 
Longing for My Old Virginia Home” 
has Teresa leading the nostalgic look 
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at the old home place with green hills 
of childhood, a hog for supper, fire-
flies in the dark and reading the Bible 
on Daddy’s knee.  If you long for the 
days of traditional bluegrass, listen up 
to Big Country Bluegrass.

Head for the Hills: Blue 
Ruin
www.headforthehillsmusic.com
©2013

Song list: Take Me Back, Never 
Does, Blue Ruin, Priscilla the Chin-
chilla, Look at You Now, Wish You 
Well, Lover’s Scorn, Dependency 
Co., Bosun Ridley, Breakfast Noir, 
Scrap Metal, Light the Way.

 Heading for the Hills is a Colo-
rado-based band that has used Kick-
starter to help fund its projects and 
while the band uses basic acoustic 
instruments there is an edgy progres-
sive side to their sound and they are 
closer to a Newgrass sound than a 
traditional sound. They are definitely 
not “from the hills!”
 Band members are Adam King-
horn on guitar and vocals, Joe Les-

sard on violin and vocals, Matt 
Loewen on upright bass and vocals 
and Mike Chappell on mandolins. 
The 12 songs are all originals, and the 
intricate instrumentation has flavors 
of jazz, swing, indie rock and world 
folk.  The lyrics progress and return 
so that each forward step in meaning 
is matched with a considered retreat 
– “stars are shooting out of sight, 
you’ve gone off with the morning 
light.”
 “Never Does” has an undulating 
bass running beneath a chanting vo-
cal that celebrates a better buzz, a bet-
ter house in a better town, all to no 
avail with the fiddle swirling in coun-
terpoint. The “Blue Ruin” balances a 
sparse vocal against a Rhodes piano 
and cello while the singer laments the 
disconnects in life. “Lover’s Scorn” is 
a call and response about how rela-
tionships just don’t work sometimes 
–“every day I hope and pray that we 
can start again, but I’m still waiting.” 
“Dependency Co.” is romp through 
contrasts with a bouncy chorus that 
reminds us that “they say that love is 
blind, I say it’s undefined, and leaves 
the stomach lined with faulty hope 

and butterflies.” Modern art has 
meaning within swirls of color and 
the viewer must construct his own 
reality; Head for the Hills attracts us 
with its musicianship and draws the 
listener into a world where meaning 
is personal and perceptive.

zakhstan, Kyrgystan and Tajikstan.  
The interactions with the people, 
other musicians and the workshops 
with the children let the band share 
their music and prove that sharing 
joy in music builds more bridges 
than political interventions. The 
band performed one song in Urdu 
during their Grass Valley show. The 
group was also part of the “Lettuce 
Be Kids” project in Pakistan and 
shared music, art, and meals with 
families. This has been one of those 
life-changing experiences for the 
band and they were pleased to share 
their experiences.

Courtney: A lot of them had no 
idea what bluegrass is. And there 
are not very many female musi-
cians there. In every city we went 
to we had collaborations with local 
artists. Traditional musicians from 
the area would come and play and 
a lot of times we couldn’t speak the 
same language but we could play 
tunes and learn each other’s songs 
and they would play in the concert 
that night. That was really special to 
build those relationships.  They were 
always very surprised how easily we 
could meld our different styles.  
They play traditional folk music 
and we play traditional folk music; 
it’s very aural and improvisational.  
That was really cool both for us and 
for them to see that it’s so much the 
same.  We’re musicians; we’re Amer-
icans but we’re people and we have 
so much in common. 

Celia: I recorded a lot just with 
someone trying to teach us a melo-
dy and there are a lot of little hooks 

that you hear.  Wow, that would go 
so well in a song. In Pakistan, there’s 
kabala singing that’s very spiritual 
and melodic.  Improvised vocal ac-
robatics and you wonder how you 
can do those things with your voice. 
Just watching them sing has influ-
enced how I sing and how I present 
my body on stage.  Seeing how they 
released the sound physically has in-
fluenced me since I’ve come home. 
Courtney:  I got to play quite a 
few instruments when I was there.  
There was one instrument similar to 
clawhammer banjo.  We all brought 
at least one instrument back. 

Kimber: Many of the fiddle instru-
ments are played with a bow like a 
cello.  In Kazakhstan, there’s a lot 
of female violinists.  There wasn’t 
a fingerboard, just strings and they 
played it with the tops of their fin-
gernails. 

Celia:  They had horsehairs, not 
wound strings.  They had a hair bow 
and hair strings. They had a drony, 
vocal sound to them.  Very beauti-
ful, haunting sound.  A lot of them 
were herders, and they wrote about 
things they experienced on the high 
plains. Very wind-based, grass, hors-
es, and nature-based.

The next few months will be busy 
with the band performing at shows 
and festivals across the country to 
support their new CD. They will 
be at the Grand Targhee festival 
in Wyoming (August 5-8 2013 in 
Alta, Wyoming) and will be teach-
ing classes in performance and in-
struments. The band is also part of 
the bluegrass cruise to the Bahamas 
in February 2014 www.mountain-

songatsea.com 

Kimber:  We have so much fun do-
ing what we do, we want everyone 
to experience that. Teaching is such 
a gift for both teacher and student.
Celia:  I’m new in the bluegrass 
scene and the idea of giving work-
shops which I had never ever done. 
At a rock festival, you don’t do that. 
So the first workshops that I gave 
were pretty nerve-wracking; what 
do I have to teach people.  Eventu-
ally you realize you know more than 
you think you do and when you are 
on the same level with everyone, 
you can work through their ques-
tions together. 

Courtney: I had three different 
guitar classes at Grand Targhee last 
year.  We would work on body tech-
niques, improvisation and playing 
responsively. 

Celia summed up the band’s past, 
present and future in this closing 
thought:

Celia: I’ve been thinking a lot, that 
was influenced by the trip that we 
took, is how much we are all alike, 
and how an audience is feeling and 
connected with your emotions and 
you are feeling and connecting with 
theirs.  What I want people to get 
from this album is that feeling of 
connecting with our emotions and 
stories and hopefully someday we’ll 
meet them.  We’re so blessed to be 
doing what we do, writing songs 
and playing them, but we would be 
nothing without the audience to re-
ceive our energy and give it back to 
us. The community of fans has been 
just a rock for us.

Hey, hey Della Mae!
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CBA Father's Day Bluegrass Festival 2013 photos by Scott Peterson

Clockwise from top left:
Della Mae's Shelby Means.

Michael Cleveland amazed us. 
As usual.

Vern's Stage draws large 
crowds.

This year's CBA Music Camp 
All-Stars played a fun set on 
the main stage.

Fiddler Earl White and Mark 
Olitsky and their band brought 
wonderful old time music.

Ed Neff (left in photo) 
performed with 
Windy Hill.


