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Special feature
More photos from the 2013 Father’s
Day Festival in the B-section
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CBA Fall festival

CBA yearly meeting

Kings River Bluegrass Festival CBA Fall Campout - Lodi, October 14-20
September 27-29 - Sanger, CA

By George Martin
CBA pickers and grinners and their friends and
families won’t exactly be “stuck in Lodi again” this October, but the Central Valley grape-growing area will be
the temporary Center of the Bluegrass World the week
of October 14-20 as the annual Fall Campout lands in
town.
The association is taking over the Lodi Grape Festival Fairgrounds at 413 East Lockeford St., just west of
Highway 99 for the week.  Recreational vehicles will be
charged $25 per night and tents $10 per night.
“They are offering us a nice kitchen and dining hall,
and a big covered area, I would say maybe 40 by 100 feet,”
said Vaughn Lew, who with his wife Glenda is/are the
Statewide Activity Vice President(s).   “It’s a real clean

Bean Creek returns to the King’s River Bluegrass Festival.
Photo: Dick Estel
By Stan and Charlotte Allen
Make plans to attend the 15th
Annual Kings River Blue Grass Festival in the beautiful Hobbs Grove
area, down in the southland in
Sanger, CA!
It all starts Monday September 23, with early bird dry camping (no water or electric hookups)
for $10.00 per day on Monday,

Tuesday, Wednesday and finishes
Sunday, September 29, with a performance by Laurie Lewis and the
Right Hands.   Tickets can be ordered online until September 15th
for $60.00 (non-CBA members)
and $55.00 (CBA members) for all
three days of entertainment with
Continued on A-5
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Full hook-up
reservation
lottery for
the 2014 CBA
Father’s Day
Festival
Details on page A-10

Attention CBA members, advertisers and promoters!
The Bluegrass Breakdown will combine the months of October
and November for one single issue to be in your
mailbox on or around October 1st, 2013.

Time to renew your membership?
Check out the date
on mailing label below.

place, a nice setup,” Lew said.   “They have showers, water and electric hookups.  There are no direct
sewer hookups but there is a dump station.”
“The people at the visitors center in town are
giving us pamphlets and literature to guide people
to wine tastings and other local sights,” Lew said.
Volunteers are needed to take shifts at the gate.  
To lend a hand call the Lews at (209) 606-4623 or
(209) 606-5356.
Saturday night will feature the CBA’s usual
sit-down dinner.   There are only 200 tickets available, so you’ll want to get in line early.  Dinners are
$7.  Music will be provided by Rock Ridge, the up-

Inside this issue

VOTE
Read CBA board of directors
candidate statements- Page A-6

You will find a CBA ballot inserted
in the pages of this paper.
Also in the pages of the Breakdown:

Feature articles, news, recipes
and reviews... and much more

If you’re this kind of camper, just show up at grass valley ready to camp,
but if you need a full hook-up RV/trailer space please read this article.
Photo: Alan Bond
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BANDS

California Showcase Band
Selection for FDF 2014
It’s that time of year again. If you would like your band to
be considered for a California Showcase slot at the 2014 Fathers
Day Festival you’ve got until October 31st to get your packet
submitted.
Continued on Page A-5

Great 48 Showcase Showdown
band competition - apply now for 2014
The California Bluegrass Association will be holding its 3rd
annual Showcase Showdown at the Great 48 Hour Jam in Bakersfield this January. This is a contest, open to any non-touring
bluegrass band from California.
Continued on Page A-5
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2012/2013
Leadership Team
Board of Directors
David Brace - Father’s Day
Festival Director
2608 Paradise Road
Modesto, CA 95358
DHB1221@me.com
Darby Brandli - President /Youth
Program Coordinator
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Bruce Campbell
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – Chairman of the
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA 95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
Sebastopol, CA 95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA 95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Assistant
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership
Management VP
395 Del Monte Center, PMB 117
Monterey, CA 93940
831 233 0448
cba_publicity@yahoo.com

Steve and Kathy WestMembership Recruitment
stevewoodhogwest_1999@yahoo.com
Vaughn & Glenda Lew – Statewide
Activities VP
PO Box 2028
Murphy’s, CA 95247
welzzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356
John Duncan – Goodwill
Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Vaugh and Glenda Lew
welzzub@sbcglobal.net
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.net
Vicki Frankel - San Mateo County
Area
vicki.frankel@gmail.com
Year-Round Jobs
Rick Cornish - Director of
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
George Martin - Publicity Director
georaymartin@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston Kids
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net

408-683-0666
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland –
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
David Carlsen - Sebastopol Jam
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity
Coordinator
2600 Craig Ct
Turlock, CA 95382
shejudd@charter.net
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Larry Kuhn - IBMA Laison
folsomflash@yahoo.com
Festival Coordinators
Stan Allen - Kings River Festival
Director
rollingbonz3344@comcast.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore –
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Communications and Transportation
Coordinator
2450 Lakeview Loop
Stonyford, CA 95979
mtnfamily@wildblue.net
Slim Sims - Safety and
Hospitality Coordinator
760-762-6828
slim1070@msn.com
Chris Olivolo –
Stage Construction
colivolo@gmail.com
John Skaar –
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,

September 2013
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Jeanie Poling – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew
Coordinator
bg_gittar@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter Langston
– Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle
co-ordinator
casims@msn.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Barbara Gray & Gary Smith- Ice
Booth
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Web Team
Bands – Grant Johnston
livebluegrass@aol.com

Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager
– Pat Garcia
patgarcia@direcway.com
Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Contact information:
For information on the CBA and
its events contact our
Director of Operations
Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

Hey!

Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Larry Phegley
395 Del Monte Center
PMB 117
Monterey, CA 93940
For information, call 925-228-1658
or email cba_membership@yahoo.com

Join or renew your CBA membership
on line and save a stamp.
Easy, fast, secure.

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

©2010 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Save trees! Get
your Bluegrass
Breakdown
electronically.

www.cbaontheweb.org

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist................................................................. Chuck Poling
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist.......................................................................Sid Lewis
Columnist................................................................Wayne Erbsen
Photography....................................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
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Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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The California Bluegrass Association has some big events coming up this fall you should definitely
know about and attend.
The Kings River Bluegrass
Festival is coming up September
27-29, 2013 at the Grove in Sanger,
CA.   CBA Member Stan Allen is
the festival director and this is the
15th year for this lovely small festival.   Stan can probably use your
help promoting or volunteering at
this event.   Paul Knight is doing
the sound and told me that he believes people think Central Valley
in the early fall is too hot but that
people don’t realize this festival is at
a higher elevation and the grounds
are green with trees.   The lineup is
wonderful (see the ad in this issue)
and for those of you who have never
been, this should be your year.  

There will be a CBA contingent at the International Bluegrass
Music Association’s (IBMA) World
of Bluegrass held in Raleigh, North
Carolina this year.   The event has
moved from Nashville after five
years and Raleigh will be new to all
of us and the excitement is growing.  Larry Kuhn will again lead the
“team” and the CBA will sponsor a
luncheon and have a suite.   If you
have never attended this event you
should definitely consider it.   The
IBMA is the “business” organization of our bluegrass world and we
connect with other associations,
festival producers, media people,
agents and fans and musicians.  Our
participation in this event is very important to our own Association out
here on the left coast.  Four of our
Kids on Bluegrass have received an

invitation to play with others from
all over the country, a huge honor.  
Helen Foley, Sawyer Olsen, Josh and
Jake Gooding have received special
and personal invitations from Kim
Fox who oversees the KOB event
at World of Bluegrass.   The CBA
Youth Program has issued “grants”
to help these lucky and talented musicians fly to and stay in Raleigh.  We
are so proud of these young people
and the IBMA recognizes what
wonderful programs for youth we
have out here on the Coast.   California will also be well represented
by the Kathy Kallick Band, Front
Country and Bill Evans who have all
been selected by the IBMA to strut
their stuff as showcase bands.
The 2013 Board of Directors
election is in full swing and all members should absolutely vote in this

election.  There is no on-line voting
this year (too expensive) and the
paper ballot found in the Bluegrass
Breakdown should be filled out and
sent in per the instructions.   We
have candidates and a by-law change
for you to vote for and a quorum
is necessary for all these ballots to
count.  Results will be tabulated and
announced at our Fall Campout
and Annual CBA Membership
meeting to be held in Lodi this year
the week of October 14-20.   The
Annual Membership Meeting (with
election results) will be held Saturday night October 19th.  Statewide
Activities VPs Vaughn and Glenda
Lew are in charge of this CBA Campout and can probably use your help
with various projects.
The CBA will have a booth
again at the Hardly Strictly Blue-

Darby Brandli

photo: Mike Melnyk

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

grass Festival in San Francisco’s
Golden Gate Park October 4-6th.  
Chuck and Jeanne Poling will again
be in charge of booth setup and
finding volunteers to “man” this
booth.  Warren Hellman’s gift to San
Francisco will continue and I can
imagine Warren in his CBA Jacket
looking down on all of us during
this amazing free three day event.

Minutes of the July 13, 2013 - California Bluegrass Association Board Meeting
CALL TO ORDER
Tim Edes, Chairman of the
Board, called the meeting to order
at 10:00 AM at Brandli home in
Oakland.
ROLL CALL
Board Members Present:  
David Brace, Darby Brandli,
Tim Edes, Dave Gooding, Mark
Hogan, Jack Hyland, Geoffrey Sargent
Board Members Absent:  
Bruce Campbell, Montie
Elston, Steve Goldfield, Jim Ingram
Officers Present:   Bruno Brandli,
Rick Cornish, Colleen Hogan,
Vaughn Lew, Carl Pagtner, Larry
Phegley, Mark Varner
Members Present:  
Bill Meiners
SETTING OF THE AGENDA
The Board approved the meeting agenda as written.
APPROVAL OF THE MAY
18, 2013 BOARD MEETING
MINUTES
The Board approved the May
18, 2013 minutes as written.
PERSONS DESIRING TO

ADDRESS THE BOARD ON
UNAGENDIZED ITEMS
No members present asked to
address the Board.
2013 FATHER’S DAY FESTIVAL RETROSPECTIVE
The Board began work on the
FDF Retrospective, however it will
not be complete until August after
all financial numbers and reports are
in.
OLD BUSINESS
Great 48 Security Deposit Update
The Board authorized the security deposit for Great 48 at the May
2013 meeting.   No further discussion is necessary at this time.
Old Time Campout Update
The Old Time Campout is
8/22-8/25 at Lake Sonoma. There
was no further update at this meeting.
CBA Booth at Bowers Mansion
Steve & Kathy West will staff
the membership booth on Aug. 17,
2013 at the Bowers Mansion Festival. David Brace will set up the
membership booth and organize

the crew for the Plymouth Festival
in Sept.
NEW BUSINESS
Fall Elections and Ballot Items
The Board confirmed the election deadline for 2013. All petitions and statements are due by
August 15. Persons wishing to run
for the Board should mail, fax, or
scan & email a PDF of their petition to Bruce Campbell. An email
application is not sufficient. New
candidates (not incumbents) must
include 10 member signatures with
their petition. A candidate’s statement is not required but highly recommended.
This information will be published in the Bluegrass Breakdown
and on the website along with a
statement explaining that there is
no online voting this year.  In addition, the membership needs to vote
on the By-Laws change required for
formation of the Executive Committee. Geoff Sargent agreed to
write an article explaining the Executive Committee and provide the
wording to get it on the ballot.
Fall Campout Update
Vaughn Lew, Statewide Ac-

CBA yearly meeting

CBA Fall Campout Lodi - October 14-20
From Page A-1
and-coming bluegrass band from
the Chico area.   The group plays
hard-hitting traditional bluegrass,
driven by the hot banjo of Victor
Skidanenko, with occasional detours into more modern sounds.
Husband and wife team Rick
and Josie Grant (he plays mandolin and fiddle, she plays guitar)
and bassist Jon Schaffer make an
excellent vocal trio, which can be
heard on their debut CD, “Drifter’s
Prayer.”

Voting for the CBA board will
conclude on Saturday evening and
after the votes are counted during
dinner, the names of the new board
will be announced and each board
member introduced.  CBA bylaws
require an annual membership
meeting, which for many years has
been held at the fall campout.  It’s
a short meeting, with members invited to state their opinions or ask
questions of the board.
Nature lovers might want to
set aside some time during the week
to take a drive 11.5 miles west from

tivities VP, reported that the Lighthouse Marina Campground is asking for more money in camping
fees this year and cut the jamming
hours. The Board authorized securing an alternate site at the Lodi
Grape & Harvest Festival grounds.
The downside is that there is limited
shade and no full hookups, however
they guarantee at least 70 water &
electric hookups.
IBMA
The Board discussed three issues related to IBMA:  
· Storage space – Potential space
near Raleigh has been located.
· Host Team – There are four
open positions on the Host
Team at this time.
· IBMA Liaison - 2013 is Larry
Kuhn’s last year as IBMA Liaison. The Board will recruit for
someone to take over the position in 2014.
Sponsorship request for IBMA
Youth Attendees – Darby Brandli
IBMA extended invitations to
four CBA youth: Josh & Jake Gooding, Helen Foley, and Sawyer Olsen.
They must attend with at least one
adult chaperone. The CBA normally donates money to help with travel
expenses. The Board approved increasing that amount, with funding
to come from the Youth Program
KOB account.

REPORTS
Executive Committee Report
The Executive Committee handled
the fairgrounds to the Woodbridge four items since the last Board meetEcological Reserve at West Turn- ing:
er Road and Woodbridge Road, · Letter from the Grass Valley
where the sandhill cranes will be
Water District claiming imin residence.  If you time your trip
proper use of the water ditch at
for just before sunset you can see
the FDF
(and hear -- they are pretty noisy) · Two parties doubling up on RV
great flocks of the large birds arrivspace during the FDF Festival
ing and settling down for the night.   · CBA tax payment
Docent-led tours to parts of the · A one-time additional payment
reserve not open to the public are
related to the Father’s Day Fesavailable, but require preregistratival
tion.   Google “sandhill crane wetland tour program” for complete Membership Report
information.
Larry Phegley has agreed to

take on the Membership VP position and George Martin has taken
on the position of Publicity VP.
Bruce Campbell will be training
both of them in the coming months.
There was no actual membership
report submitted but membership
numbers on the website are climbing.
Treasurer’s Report
The Treasurer was not present
at this meeting and no report given.
The final numbers are not in yet for
the FDF, however preliminary numbers indicate the CBA will make
about as much as last year.
Area Activities VP Reports
· Bruno Brandli, East Bay – Reported that they attended a concert at a new bluegrass venue,
The Lucky Horseshoe in San
Francisco, and it is a good place
to see/hear music.
· Larry Phegley, South Bay/Monterey Bay – Jams in his area are
stable. Jim Ingram presented a
Venue Recognition Award to
Phil’s Fish Market. Sam’s Bar-BQue will also receive an award.
· Area Activities Job Description
– A new job description has
been drafted and will be presented at the next Board Meeting.
President’s Report
President Darby Brandli had
no additional items at this time.
Chairman’s Report
Chairman Tim Edes stated
that the agenda covered everything
he wanted to discuss.
CONFIRM TIME AND PLACE
FOR THE JULY BOARD
MEETING
Next meeting is Sunday Aug.
11, 2013 at 10 AM, The Grove,
7511 Pacheco Pass Hwy, Hollister,
CA 95023
ADJOURNMENT
Meeting adjourned at 2:35
pm.
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OPPORTUNITIES FOR CALIFORNIA BANDS
California Showcase Band Selection for FDF 2014
From Page A-1
California Showcase packets should
include some written promo materials and a CD with music that well
represents your band. The selection
committee will listen to three cuts,
so it’s wise to include an indication of which three songs you’d like
previewed. Packets must be postmarked no later than October 31st,
2013 and should be sent to:

Larry Kuhn
177 Stoney Hill Drive
Folsom, CA 95630
If you’d like to communicate

with Larry, he can be reached at
folsomflash@yahoo.com or 916983-2275
Five California-based, nontouring bands will be selected to
perform at the 2014 Fathers Day
Festival. The Selection Committee listens to the submission of
each of the bands and individual
members give a score to each submitting group. Total scores are
used to generate a ranked listing of
the bands, and that listing is used,
along with other criteria, by the
board of directors to select the five
Showcase bands. For a detailed
description of the overall talent
selection process for the Fathers
Day Festival, please refer to www.

cbaontheweb.org. Bands selected
for past California Showcases are
eligible for the 2014 Showcase.
If you would like to be a judge
at the California Showcase Band
listening session, contact Larry to
get on the committee list. It’s an
easy way to get involved with the
CBA, meet other bluegrass music
nut cases like yourself, and it’s a
lot of fun. A BBQ luncheon will
be provided, the setting is warm
and comfortable, and the session
usually ends with a great jam session. The date of this event has
not yet been identified, but it will
be held in Folsom on a Saturday
sometime in November or early
December.

Great 48 Showcase Showdown band competition 2014
From Page A-1
Four bands will be selected by
an independent panel of judges.
Those bands selected will then perform in competition at the Great
48 Hour Jam in Bakersfield. The

winner of the Showcase Showdown will be awarded a slot on the
Pioneer Stage at the 39th annual
Father’s Day Festival in Grass Valley in June 2014.
The four bands selected to play
at the Great 48 Showcase Show-

down will receive a $500 stipend to
help defray expenses. If your band
is interested in participating, please
contact Dave Gooding: davegooding@sbcglobal.net for information
about applying. Entrance deadline
is October 15, 2013.

IBMA awards honor California
events, artists
Nominees for the 2013 International Bluegrass Music Awards
were announced on August 14 at
a press conference at Nashville’s
Loveless Barn, with The Gibson
Brothers leading the pack with
eight nominations for the band
and their individual members.
They’re followed by Balsam Range
with seven nominations, and The
Boxcars, Alison Krauss & Union
Station and Russell Moore & IIIrd
Time Out with six nominations
each.
Awards are voted on by the
professional membership of the
International Bluegrass Music Association (IBMA), the trade association for the bluegrass music
industry. Results of the balloting

will be revealed at the International
Bluegrass Music Awards on Thursday, September 26, hosted by the
Steep Canyon Rangers. The Awards
Show is the centerpiece of World of
Bluegrass Week (#WOB13), to be
held September 24 – 28 in Raleigh,
NC.
California was very prominent
in the nominations this year. The
big news is that the CBA’s flagship
event, the 2012 Father’s Day Bluegrass Festival, is nominated in the
Bluegrass Event of the Year category. We’re going up against another
fine and historic California event:
the 2012 Huck Finn Jubilee.
There are also two California
entries in the Best Graphic Design
for a Recorded Project:

Pharis Romero (designer), In
Good Company, Bill Evans, Native & Fine Records
and
Tom Rozum, Catherine Manning & Dave Weiland (designers); Chicken on a Rocketship;
Chad Manning; Manning Music
and Arts label
And nominated in the Momentum Band category, our very
own Front Country, another 2013
FDF performer!
To top it off, the IBMA’s
nominations for Emerging Artist,
include Della Mae, a band that
was the CBA’s Emerging artist for
2013.
Good luck to all the nominees!

Front Country, shown here on the 2013 Grass Valley stage, is getting national attention.
Photo: Alan Bond
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Kings River Bluegrass Festival
September 27-29 - Sanger, CA

From Page A-1
camping included in the admission
price.   We have some great food
vendors lined up so you don’t even
have to cook.  We will also have other vendors that will be selling their
merchandise.
The Kids on Bluegrass under
the direction of Frank Sullivan Sr.,
The Kings River Gospelaires, Bean
Creek, The Central Valley Boys,
Red Dog Ash, The Dim Lights,
Sagebrush and others will keep you
entertained during the day and at
night there is always a lot of jamming going on in the campground
in for those of us who just didn’t get
enough bluegrass music during the
day.
Laurie Lewis will be holding a songwriting workshop and
we will have workshops for guitar,
banjo, bass mandolin, fiddle, and
autoharp.   Hopefully we can have
a sound reinforcement workshop
also.  If you run out of things to do,
which is hard to imagine, just look

me up.  I love to talk to everybody.
If you would like more information please feel free to contact
me Stan Allen at 559-696-0382 or
email me at kingsriverbluegrassfestival@comcast.net.  We are looking
forward to another Great Festival at
The Grove.  Make your plans to be
a part of the celebration this fall in
Sanger.
May all your days be joyful and
filled with great bluegrass music.

Everyone who buys a
three-day pass to the
Kings River Bluegrass
Festival will be entered
in a drawing for two
passes (Thursday thru
Sunday) for the 2014
CBA Father’s Day Bluegrass Festival.

Consider yourselves officially
welcomed to the Kings River
Bluegrass Festival
On behalf of the Sanger
District Chamber of Commerce, it is my pleasure to
welcome each of you all to the
15th Annual Kings River Blue
Grass Festival here in Sanger,
CA!
While you’re enjoying the
events this weekend, don’t forget to visit our 16th Annual
Sanger Chamber Farmers’
Market & Street Faire Sponsored by EVERGREEN Communities - September 7, 14,
21, 28, 2013 where you can find Food, Farm Fresh Produce, Kid’s Activities, Car Shows, Exhibits, Arts & Crafts
& more!
And plan to come for back and visit our wonderful
community again on Thursday, October 31, 2013 in
Downtown Sanger (7th & N Streets) where between 6:30
- 8pm, we will enjoy Sanger’s 25th Annual Halloween
Party!
Sanger’s 30th Annual Tree Lighting will happen
Wednesday, December 4, 2013 in Brehler Square, at
6:30pm. Come enjoy Caroling, Christmas Messages, Refreshments, and the arrival of Santa Claus!
And our 66th ‘Annual Nation’s Christmas Tree City
Toyland Parade’ will be held Saturday, December 7,
2013– Downtown Sanger, 11am. Annual Parade, Vendors, Arts & Crafts, Kid’s Activities, and more!
And on Sunday, December 8th, 2013, at 2:30 pm,
join us in our special “Trek To The Tree Ceremony”.
Sanger is the “Nation’s Christmas Tree City”, and our
88th Annual ”Trek” to the General Grant Tree, which
is the “Nation’s Christmas Tree”, is located in Wilsonia,
Kings Canyon National Park.
Chartered buses
leave from Sanger: Bus Reservations are taken beginning November 1st. Bus departures vary for the lunch
bus, regular bus, and dinner bus.
Thank you again for visiting our beautiful region and
city, and we look forward to seeing you
a g a i n
sometime soon!
Blessings & Take Care,
David Laurence Phillips, President & CEO
Sanger District Chamber of Commerce
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Candidates for the CBA Board of Directors 2013/2014
David Brace

Thank you all for the great 1st
year I’ve had on the CBA Board. I
have made so many new friends. I
have taken my job very seriously and
have done all I can to be a part of
what the CBA is today. My drive to
promote bluegrass music is more alive
for me today than I ever dreamed possible.  I take pride in the privilege of

Darby Brandli

This year will be my last year on
the Board of Directors. My goal is to
find and recruit younger members to
become Directors. I intend to continue with all the projects I am now
involved with, especially the Youth
Program. I am very proud of what
I have accomplished over the years
and know the CBA has benefitted
from my tenure. We must pass the
mantle of leadership and let the next
generation decide the direction the
CBA will go. I ask for your vote one
more time.

David Brace
taking on new jobs when I can and
working with those who need help.
Volunteering is not for everyone.
It takes an investment of hours and
dedication to make a good volunteer.  
I feel I have proven myself in this regard.  
I firmly believe the future of
bluegrass is imbedded in our youth
programs.   Acknowledging the huge
role our youth will play in the CBA’s
future helps focus our drive and commitment to the promotion of Bluegrass Music across our great country.  
I want to continue to be a part of this
movement.  
If re-elected to our Board, I will
make it a goal to continue to encourage youth participation, lobby to
bring new young bands into our fold
and help build a membership base
that will create a strength in numbers
for our CBA.
Music brought me to the CBA.
New friendships were my rewards.  I
want continued opportunities to reconnect with old faces, recharge my
friendships at each activity and recommit my dedication to our CBA.  
PLEASE VOTE FOR ME.  Together,
we can make the whole world sing!

Darby Brandli

VOTE
Tim Edes

Hello All,
First, I want to thank the membership for electing me to another term
last October.  It is a pleasure to serve
you and an honor to represent the
California Bluegrass Association.  In
addition to being elected to the board
of directors, the new board nominated me to become the Chairman
of the Board.  As most of you know,
Rick Cornish, the former Chairman,
decided not to seek another term on
the board of directors.   Rick felt it
was time for a change, in addition to
his decision to write another book.   I
want to thank Rick for not only guiding me through the transition process, but for his unfailing devotion
to the CBA for the past many years.   
He hasn’t abandoned the CBA by any
stretch of the imagination.  Rick still
spends at least two hours a day maintaining the California Bluegrass Association website, in addition to his

Our volunteers are dear.
The CBA has volunteer jobs
year round. Learn new skills
and hang with the herd.
Contact Debra Livermore
916-601-7233 or
deblivermore@gmail.com

duties as Director of Operations.   
The past several years have seen
many changes in the California Bluegrass Association.   We have grown
from a very small organization with
a small festival, to a very sizeable organization, a very large festival, two
very well attended campouts, a weekend long jam session in Bakersfield,
house concerts as well as full fledged
concerts,  an Old Time campout,  and
many jams, just to name a few.  It has
been so satisfying to watch all this
unfold.   Just as an example, in the
first “A Night at the Grange” concert
in 2003, which I was extremely nervous as a neophyte promoter, we were
happy just to have 2/3 of the Grange
filled.  Now, for the past several years,
the concerts are sold out, and many
times we have had to turn people
away!  Bluegrass is growing….
Darby Brandli, current board
member and President and a person
with an undying love for the CBA, has
made bluegrass through our youth,
her own personal agenda.  She is making sure that this music that we love
does not die through attrition.  This
past year she instituted a very successful “Bluegrass Music Camp for Kids”;
a first of its kind in the western USA.     
And of course Frank Solivan Sr. and
his volunteers have been working on
that very idea for many years.   Why
do I mention this? ….just stating another example of the positive growth
of the CBA.   
We have many, many dedicated
volunteers in the CBA and I am
thrilled to be a part.  People just seem

Tim Edes
to always step up and volunteer at
critical junctures.  It is amazing to me
to see the dedication and love for this
music that is exhibited by the membership.   If you come to the Fathers
Day Festival early in the week, you
will see an army of volunteers gathering and working; volunteers that Deb
Livermore has assembled over the 11
months preceding the festival.  Yes, a
yearlong commitment, and she is just
one of many that work like that.  It is
an incredible thing to watch.   
So, as far as a candidate’s statement, I suppose this is not much of
one.   I cannot promise a set of new
strings for every member, Alison
Krause at Grass Valley, or that I will
not play a bad note on my banjo.  
However, I can promise that if reelected, I will do my best to ensure
that the California Bluegrass Association stays healthy, vibrant, and focuses
on one thing….the music.

Montie Elston

Hello, I am Montie Elston
and I am running for re-election to
the Board of Directors of the California Bluegrass Association.

Montie Elston
For me, bluegrass music speaks
of life, living, and the heart. I believe it is not only part of our heritage, but is also part of what we are
today. It is good for the individual,
the family, the musician, the listener, the heart. We need to do
our best to preserve and promote it
while we also enjoy it.
I’ve said it before and I say
it now: we need people to get involved and stay involved. The
CBA needs you, your ideas, your
time, your involvement. The many
events that take place do not spontaneously happen. It is people,
volunteer type people that make
them happen. People like you.
Volunteer. This is the heart of an
organization like the CBA. Almost
very job that needs done, has to be
done by a volunteer.
Talk to the directors; let them
know what you are thinking. Directors can not read minds, but
they do listen to what members tell
them. Each director is your representative; let them know what you
want. Make suggestions (but know
that we are going to ask you to help
put that suggestion to work; see
previous paragraph).
Vote! Vote for me, vote for
someone else, but vote. You are
responsible for the success of the
CBA. However you vote or don’t
vote, is how the CBA will be run.
Help preserve our musical heritage, become a mentor. Encourage someone to continue playing
bluegrass or old-time music. Help
someone learn a new song. Take a
person new to this music and help
them find places to play and people
to play with. Pass along the things
you learned the hard way and make
it easier for someone else.
It is because of the wonderful people that I have met and the
many more that I have only seen
from a distance - you get to see a
lot of folks at festivals that you never meet - that I am running for the
board of directors. I will work hard
to serve your best interests and the
interests of bluegrass music. Thank
you.

VOTE
Steve Goldfield

I’m running for a third term as a
CBA board member. On the board,
aside from the general duties that
all of us have, I hold the position of
CBA’s old-time music coordinator.
Our CBA needs participation from
all parts of our community if we are
to survive and thrive. The Old-Time
Music Gathering at the Father’s Day
Festival, which I have been organizing, strives to make old-time musicians and old-time music lovers feel
welcome at our festival. Last year’s
square dance was so successful that
we plan to expand it to two nights,
Friday and Saturday. Our two headliner bands, Tom, Brad, and Alice
and the Earl White Stringband, and
the California showcase and Vern’s
bands were very well-received. Although we maintain no statistics on
how many people with an old-time
focus attend the festival, there are
signs that the number is growing
and that those who come are having
a great time. The word is spreading
to old-time musicians that Grass
Valley is a fun place to camp and
play music. I want to continue, with
lots of help, to develop that without
detracting in any way from the predominantly bluegrass character of
the festival. As we go to press, the
second Golden Old-Time Campout
at Lake Sonoma is fast approaching.
In 2012, we had a tremendous turnout with lots of people having lots of
fun and a tidy profit for the CBA. I
ask for your vote for the CBA board
to continue this work to keep our association healthy and growing.

Steve Goldfield

VOTE
Dave Gooding

Hello, I’m Dave Gooding and
I am running for re-election to the
Board of Directors of The California Bluegrass Association. I have
been a member since the very first
time my wife and I attended the
Father’s Day Festival in 1994.  Last
year, I decided that it was time for
me to give back to such a great organization that I have got so much
from.   With your support I was
elected to serve on the Board.   It
has been an interesting, sometimes
frustrating, but very rewarding year.  
I have learned so much about what
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Candidates for the CBA Board of Directors 2013/2014
it takes to keep things running.   I
have learned a new appreciation of
the many hardworking volunteers
that make this the finest Bluegrass
organization in the world!
As a parent of three picking
boys, I have deep feelings about our
support of young people in Bluegrass.   The kids are the future of
Bluegrass...heard that before?  That
is the truth, but there is so much
more.   Kids raised up in this community gain so much more than the
music.   They learn about respect,
kindness, the social skills to communicate with people of all ages
and so much more.  I firmly believe
that kids raised around good people
become good people.  That is why I
think it is very important to support
all the wonderful programs designed
for our young people.  If re-elected,
I will continue to stand behind our
youth programs.
I have volunteered in many capacities over the years from setting
up chairs and signs at the old Woodland festivals to Ice wagon driver
at FDF, Vern’s Stage Coordinator
to my present position as the TAG
committee chairman.  I would really
like the chance to continue to represent you as a member of the Board
of Directors.   Thank you for your
consideration.

Dave Gooding.

VOTE
Angelica Grim

My name is Angelica Grim and
I’m running for the CBA board of
directors. I have been attending
CBA festivals since I was a toddler
and participated in the Kids on
Bluegrass program for 12 years. I’ve
been playing the guitar for 11 years
and singing since I was old enough
to talk. When I was a teenager the
CBA appointed me as the first Teen
Ambassador and I learned a lot
while attending board meetings and
giving my insight from a youthful
perspective. I was also a member of
the Talent Advisory Group for the
Grass Valley festival.   I’ve volunteered at CBA functions as an emcee, a teachers aid for music camp,
for Kids on Bluegrass and even as a
runner at the front gate!
I am passionate about the CBA
and the mission of furthering bluegrass, old time and gospel music. I
believe in spreading our music to

a younger generation while still respecting its roots and traditions.
Expanding upon and improving programs for youth and families
is important to me since I grew up at
the festivals and now have two little
ones of my own.
I would love to serve on the
board of directors and give back
to an association that has given so
much to me!

to find gigs in California. My work
also includes collaborating with other organizations such as the California State Old Time Fiddle Association and the Sonoma County Folk
Society to bring bluegrass and old
time music to Northern California.
So much for the past. As I have
said before we need to be judicious
about how we spend our money on
out of state touring acts. I think we
are moving in that direction. However it is important to be diligent.
I promise to always have the CBA
memberships financial interests
foremost in my mind when voting
to spend the memberships money.
I thank you for allowing me to
serve this past term and hope you
will bring me back for another year.

VOTE

VOTE

Angelica Grim

Jim Ingram

VOTE
Mark Hogan

It’s time once again to make my
case for continuing as a member of
the Board of Directors of the California Bluegrass Association. I have
to say that I have felt rejuvenated
serving on the board this past year
and look forward to serving in the
2013-14 term. For one I’m excited
about the fact that this Father’s Day
Festival was a financial success. I
have received a big shot in the arm
by getting to work more closely with
my wife on CBA business since she
assumed the duty as CBA Secretary.
There is also a lot of unfinished business that needs to be done in other
areas that being a board member
would make it easier to accomplish.
As we approach our 40th anniversary as a festival in 2015 my
focus will include further work on
the CBA audio archive, helping to
put together a comprehensive history of the CBA and maintaining
and finding a permanent place (Library or College) to keep such. I will
continue as director of the Sonoma
County Bluegrass & Folk Festival
and continue to promote and facilitate the ability of touring bands

Mark Hogan

choices! Someone will get out of
your chair when Ronda comes on!
This is our club, The Volunteers
are us!
I am for even more team building ideas for us, such as a hospitality
tent for us the volunteers! Please we
need you and your talents and energy to succeed! I know a lot of you
spend too much time at the festival
working, and I would like to see the
coordinators positions be co-coordinators, team up with a friend, and
enjoy some of the festival. Please
help me get this done! We need you!
Contact me and the other board
members with your ideas and take
a part in the process of having our
club succeed! Please be more than
a member, be a involved member!
Contact info is in the Breakdown!
Board meetings are open to us all!
Thanks for your support and friendship.

Jack Hyland

Jack Hyland

The past year on the CBA Board
of Directors, has been a blast! A lot
of very hard work, but great people
to work with, a great purpose, and
just plain nice to see some of my
bluegrass friends every month! And
I have only made a jackass of myself
a couple of times!
If you know me, you know I
am for anything we can do for the
young people in bluegrass, Kids on
Bluegrass is for those youths looking
to be performers, and Frank Solivan
and those kids hard work has been a
blessing in my life. We have a youth
program with many parts, and great
support, in instruments for the lending library and funds to support the
youth’s experience, with scholarships
for music camp and help to get our
CBA kids to participate in the national kids program. Darby Brandli
is always looking for way to help our
youth programs and has a great idea
to start a kids intro music camp.
I have been so happy that with
a few old time music men, Carl Pagter, Mark Hogan, and Steve Goldfield (Old Time Music Coordinator)
on the board, we are growing the old
time music inclusion in our club and
really serving our CBA mission to
promote Bluegrass, Old Time, and
Gospel music! If the band on stage
doesn’t grease your pan than go back
to camp, get something to eat, jam a
little, there are three stages so many

In 2005 I first attended the
Father’s Day Festival. I accompanied some friends who were also first
time attendees. They were registered
in Music Camp. I found I had a lot
of free time on my hands while they
were attending classes. I volunteered
to help out at the gate. The next year
I returned to the festival and again
volunteered at the gate. That was
followed by a year as gate coordinator, a year as ice wagon coordinator
and five years as the entertainment
coordinator for the festival. I have
also served on the board for the last
few years. I’m not sure what this says
about me other than I am by nature
a volunteer.
I have always had a love for
Bluegrass music. Until I first attended the festival I had never been involved with the people in Bluegrass.
To be candid with you, I would not
have stayed as involved as I am if it
wasn’t for the wonderful people I
have met at various Bluegrass functions over the year. Many of these
people are now close friends.
I have no campaign promises to
make. I would like to remain on the
board and contribute all that I can to
maintaining the C.B.A. as the premier Bluegrass organization in the
country. Please consider voting for
me.

VOTE
Larry Phegley

Greetings to my Bluegrass
Brethren in the CBA. I am Larry
Phegley and I am taking this opportunity to offer my service as a member of the Board of Directors. This
is the eighth year that I have been
involved with the music and it has
been life altering. I only hope that
I can have an opportunity to give
back a little of what I have received.
I have an interest in attracting
younger people to the music. To
advance that goal, I am bringing a
jam to move-in day at California
State University- Monterey Bay
and San Jose. I also want to bring a
young bluegrass band into my local
middle schools for a show and tell.
My local school district has offered
a class called Jazz in the Schools and
another called Blues in the schools.
My multi-year goal would be to see
a bluegrass in the schools class. One
of my jams is a lunchtime jam at a
popular playground. My goal is to
expose youth to the music. I was
surprised to learn that not only do
young people not know what bluegrass is but they are not familiar
with some of our instruments. It’s
been fun to bring them the heavenly
sounds of bluegrass.
I have been the Area Activities
Vice President for the South Bay for
a while. Besides running a couple
of jams, I have begun to add local
bluegrass activities to my weekly
jam reminder message. This year I
am joining the group who put on
the “Great 48”. It should be as spectacular as ever or more so. I expect
to take over as membership chair. I
will serve tirelessly on your behalf in
this post.
What a great organization the
CBA is. The fantastic festivals I have
attended. The concerts sponsored
by the CBA and now this year with
the first youth music camp to pass
the gift on to future generations. I
look forward to receiving YOUR
VOTE and serving you.

Larry Phegley

VOTE
Jim Ingram

Continued on Page A-8
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Candidates for the CBA Board of Directors 2012/2013
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Geoff Sargent

Geoff Sargent
Dear CBA Members, my name
is Geoff Sargent and I am running
for a third term on the California
Bluegrass Association Board of Directors.
I am currently serving as the
Music Camp Liaison and the Assistant to the Chair; both of these positions are rewarding but require work
and attention.
One of my Board responsibilities was to lead the search for new
music camp directors last year and
help with their management and
planning for our 2013 summer music
camp. The music camp is an extremely important and successful part of
the CBA, which made the director
search particularly challenging. We

were very fortunate in getting Peter
Langston and Janet Peterson to take
over directing our CBA music camp.
Peter and Janet direct several other
music camps, including the prominent west coast California Coastal
Music Camp and The Puget Sound
Guitar Workshop. We had a very
successful and full camp this summer
and I am certain the future of our
music camp is in excellent hands.
We have more work to do for
our music camp programs and one
project is to restart our winter music
camp. Now that the 2013 summer
camp has ended, we are beginning to
search for a winter camp facility and
are in the early stages of planning. If
I am re-elected I expect to be heavily involved in restarting our winter
music camp.

I continue to be amazed at the
amount of work and dedication each
CBA member contributes to the
CBA whether it is working on the
Board of Directors, Membership VP,
Treasurer, Festival Director, or Festival and Music Camp volunteers….
these are all unpaid volunteers and
our organization is strong and vibrant because of the board and our
large network of CBA members and
volunteers. The health of the CBA
rests with our membership and I will
continue to help actively recruit new
members and remind lapsed members to renew. Generally each board
member is encouraged to manage
and participate in a few projects
and in addition to my music camp
liaison responsibilities I am involved
with reviewing our by-laws. Related

to that project, we are proposing to
add an Executive Committee to help
with managing issues that require
urgent attention outside of regularly scheduled board meetings. A
separate article reporting on formation of the Executive Committee is
published in this issue of the Bluegrass Breakdown and will be a ballot
item for the October elections as an
amendment to the CBA by-laws. I
urge you to vote in favor of allowing
the Executive Committee.
I am looking forward to the
prospect of remaining on the CBA
team, working on these and other
goals, and helping solve future issues
that will impact the CBA.
Thanks for your consideration
and I hope you will give me your support and vote.

Please select 11 candidates and vote for them on the CBA Board of Directors Election ballot inserted into this Bluegrass Breakdown. You may also vote
at CBA events and at the CBA Fall Campout. It is there the election will be held in October.

Ballot Measure up for a vote in the 2012/2013 CBA election
A Proposal to Amend the By-Laws of the California
Bluegrass Association to Create an Executive Committee.
The CBA Board of Directors propose to the CBA membership to:
(1) Amend CBA Bylaws, Section 6 of Article III, to add a new
Subsection f: to create one or more Committees, including
specifically an Executive Committee, in accordance with and
subject to the provisions and limitations of Section 5212 of
the California Nonprofit Corporation Law.
(2) Adopt a resolution of the Board by at least a majority vote
of approval reading as follows: (1) The Board of Directors
hereby creates an Executive Committee comprised of three
or more Board members, one of whom will be the then current Chairman of the Board and two or more of whom will be
designated by majority vote of the Board at the first meeting of the Board after the annual meeting of members. (2)
The Board shall have the power at any time to change the
membership of the Executive Committee, consistent with
the provisions hereof, to fill vacancies in it or to dissolve it.
(3) A majority of the members of the Executive Committee
shall constitute a quorum for the conduct of its business.
This Board may approve one or more directors as alternate
members of the Executive Committee, who may replace any
absent member at any meeting of the Executive Committee.  
(4) Between meetings of the Board the Executive Committee shall have the power and authority to exercise all of the
rights, powers and authority of the Board in the management of the business and affairs of the Association, which
actions will be final and binding upon, and constitute the
act and decision of, the Board and the Association.  (5) The
Executive Committee shall promptly report its actions and
decisions to the Board at the first Board meeting following
the adoption of such actions and decisions. (6) The Executive Committee shall not (a) have any right, power, or authority to amend, modify, or revoke, or make any decision or
take any action inconsistent with, or contrary to, the Articles
or bylaws of the Association, or the annual budget of the

Association or any actions or decisions of the Board, or (b)
dispose of or encumber the property or other assets of the
Association other than in the usual and regular course of the
Association’s business.
                     
Explanation of the Proposal to Amend the By-Laws to Form
an Executive Committee.
Geoff Sargent, Tim Edes, Darby Brandli, and Montie
Elston
Over the past year, the CBA Board of Directors has discussed several ways to modify our policies and by-laws to
allow us to address urgent issues that arise between board
meetings and to take advantage of new technologies that
could help the CBA function better.  The realization that we
needed a mechanism to address urgent issues between
Board meetings was made painfully apparent in 2012 when
we discovered that the CBA nonprofit status had lapsed.  To
expedite the reapplication for our nonprofit status, an ad hoc
group of your CBA Board members (the authors included)
came together, with Board knowledge, to immediately file
the necessary documentation and applications.  This complicated, time-consuming effort was lead by Rick Cornish
and Montie Elston, with the help and advice of several other
CBA members, and the paperwork to recertify our 501c3
status was quickly filed.  If we had waited several weeks for
the next Board meeting in order to take action, there could
have been costly consequences that would have included
potential tax burdens, the loss of tax-free donations, and because of that we felt that it was crucial to correct the problem
immediately.
The ad hoc committee that we formed worked very well
and the committee was able to respond quickly to identify
legal questions and deal with issues related to the nonprofit
application.  We periodically reported the status of our progress to the Board and held an in depth report at the next
Board meeting.  Because the ad hoc committee functioned
so well resolving the nonprofit lapse, the Board of Directors
asked Carl Pagter and Rick Cornish to research formation of

Seriously?
You’re not a
CBA member?!

cba_membership@yahoo.com

a standing Executive Committee and draft an amendment to
the CBA By-Laws that would allow its creation.
The proposed above amendment to the by-laws would
allow the CBA to formally create a standing Executive Committee to deal with major problems, as they arise.   As our
membership grows and the CBA Board has to deal with multiple issues simultaneously, related to our festivals, music
camps, fund raising, etc it is becoming difficult for the Board
of Directors to quickly deal with the day-to-day management of our organization.  The proposed Executive Committee would not replace the Board, or its authority, but rather
would act as a supporting committee to the Board that could
initiate actions when necessary and act in the Board’s stead,
with approval, for issues that require immediate attention.
In order to amend the by-laws to allow formation of an
Executive Committee, in accordance with Article VI of our
by-laws (below), we are including the proposed Amendment
to Create an Executive Committee on the fall ballot for ratification by a vote of the CBA membership.
We recommend a yes vote to ratify the Amendment to
Create an Executive Committee.
ARTICLE VI of the CBA by-laws, Amendment to By-Laws,
Section 2; Amendment by Directors,……..“Any amendment
to these by-laws adopted by the Board of Directors shall be
binding on the members unless and until rejected by the
members at an annual meeting of the Association or a special meeting of the members called for that purpose. It shall
be the duty of the Board to present to the members for ratification or rejection at each annual meeting of the Association,
or at any special meeting held in lieu of an annual meeting,
amendments to the by-laws that may have been made by the
Board during the year immediately preceding the meeting.”

Please find your CBA yearly election
ballot inserted in this paper.
If you did not receive a ballot contact Mark Varner:
mrvarner@ix.netcom.com - 831-338-0618

VOTE
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CBA’s 2013 IBMA Fundraiser Drawing
DEERING EAGLE II BANJO
Deering’s newest and most affordable professional
grade resonator 5-string banjo. The Eagle II banjo
is a whole new breed of banjo. The Deering Eagle II
Banjo features the ground breaking, patent pending
Twenty-Ten Tone Ring which is a completely
original Deering design that is unlike any other traditional tone ring.
Value: $2499.00

MARTIN “GRASS VALLEY 2013”
CUSTOM HD-28V
Sitka spruce top and East Indian Rosewood,
forward-shifted scalloped bracing, grained ivoroid
binding, herringbone top inlay, “Zig-Zag” back
purfling, black ebony fingerboard and saddle,
bone nut and bone “long” saddle, long pattern
“diamonds and squares” fingerboard inlay, polished
gloss lacquer finish, furnished with a 5-ply arched,
“Geib-style” hardshell case. With the custom inlay
the list price is $4349.00

CREMONA SB-3 PREMIER DELUXE
STUDENT OUTFIT - BASS 3/4
This is America’s best value in a Flamed Maple
bass. With its beautiful violin-shaped body and
quality fittings such as the ebony fingerboard...
You will surely be noticed wherever you and
your bass might go. Value: $1,700.00

5th String Music Store
Alhambra & J Street
Sacramento, CA

The Fiddle Guy
Steve Joynes

FLINTHILL FHM 75 “F” STYLE BLUEGRASS MANDOLIN
Flinthill Mandolin F Style sunburst hand-carved solid spruce
top with maple back and sides. Traditional nitro-cellulose
sunburst finish Maple neck with adjustable truss rod. Bound
rosewood fretboard with dot inlays and scooped extension
over body. With a Deluxe Hardshell Case. Value: $808.00
The Cremona SV100 Premier violin
is hand-carved and graduated. It has
hardwood fittings, ebony fingerboard,
and a translucent warm brown finish.
Includes a lightweight case and bow.
Easily-played and perfect for students.
Retail value is $179.95

CBA Instrument Drawing Ticket Order Form
Please send me the following tickets for the CBA Fundraiser drawings.
When purchasing multiple tickets, please indicate how many tickets you
want for each instrument. Blueridge Guitar proceeds go to CBA youth programs.

BLUERIDGE GUITAR
RAFFLE TICKETS
PROCEEDS GO TO CBA
YOUTH PROGRAMS!!

No. of
Tickets
Purchased

BLUERIDGE BR-2060 LONESOME
PINE FIDDLERS 70th
ANNIVERSARY GUITAR

No. of
Tickets

Instrument

1 Ticket

$5.00

Martin Custom HD-28V Guitar

6 Tickets

$25.00

Deering Eagle II Banjo

14 Tickets $50.00

Collings
MT2 A-Model
Mandolin
Flinthill FHM
75 F mandolin

21 Tickets $75.00

Cremona SV-1240
SV-100 Violin Outfit

30 Tickets $100.00

Cremona SV-3 Upright Bass

Blueridge PBS
BR-2060
GuitarGuitar
GoldTone
Resonator
Please Print:
Name:
Address:

All Solid wood with Select Sitka spruce top, Indian Rosewood back.
One-piece mahogany neck with adjustable truss rod. Natural high-gloss
finish with aging toner. Bound peghead features Brazilian rosewood overlay
adorned w/ unique “Lonesome Pine Fiddlers 70th Anniversary” inlay design.
With hardshell case. Value $1750.

City:

State:

Phone:

Email:

Zip Code:

Send your donation, payable to the California Bluegrass Association (CBA) along with a
self-addressed, stamped envelope to:
Tickets, P.O. Box 1070, Boron, CA 93596

Drawing to be held durng the CBA Fall Campout,October
October19,
20,2013
2012.
Need not be present to win
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CBA Father’s Day Festival full hook-up (FHU) lottery for 2014
By Craig Wilson
Obtaining FHU reservations
for our annual Grass Valley gala has
long posed a challenge. With only
some 38 such spaces (approximate)
available, and with a first-come/
first-served system determining
who gets reservations, anyone
who failed to call on the very day
reservations opened – some seven
months prior to the festival – stood
little chance of reserving a FHU
site. Starting with the 2008 festival
the CBA’s board moved to improve
the FHU reservation system. It adopted the below-outlined policy to
insure fairness and convenience in
awarding FHU reservations to future festival attendees.
In brief, this policy requires
every member wanting to reserve
a FHU space to first enter a qualifying lottery. To so enter, one need
only mail his/her name, address,
phone no. and CBA member number or submit that information via
e-mail to the FHU Lottery Coor-

dinator by January 15, 2014 – no
multiple entries permitted. Those
who place sufficiently high in the
lottery to qualify for a reservation must tender their FHU fee of
$230 plus purchase or possession of
(comp eligible) at least one 4-day
festival pass to CBA by the date
given in the notification of lottery
results.
The remaining lottery entrants
will be placed, in order, on a waiting list for notification whenever a
reservation opens up. Anyone who
might want to reserve a FHU space
next June is strongly encouraged to
read through the CBA’s FHU lottery policy:
FATHER’S DAY FESTIVAL
FULL HOOK-UP (FHU) RESERVATION POLICY
1. Reservation Lottery System:
Reservations for FHU sites at
Father’s Day Festival (FDF) will
be determined strictly by lot-

Bluegrass
Bluegrass
Bard
Bard
- Cliff Compton
Hooverville

Cliff Compton

If being poor was against the law
We’d have been in jail since we left Arkansas
But we’ve worked hard, and we always will
Only way to make it to Hooverville

And he told me about the time they made it.
He was 12 years old and they got their first tent.
Not their first house.
Their first tent
And it was canvas and all tore up
But it was uptown
A concrete pad to put it on
A spigot with running water right outside the front door
We lived neath bridges and in ditch camps
They called us hobos, bums and tramps
But we worked hard and we always will
It’s the only way to make it to Hooverville
And Pete W. was my Clayton Delaney
Tougher than Oklahoma in a dust bowl
Hard as nails
Like the nails he used to shoot at me
While I walked the plate on a newly framed house
Shot them with his nail gun
Laughing like a maniac
While I danced and dodged
And I swear it nearly took ten years off my life working for
him
And there’s that story about the snake and that fat plumber
With the short cigar and how Pete stuck that dead snake in
The visor of that plumbers green Ranchero and how he
nearly burnt out his clutch starting and stopping that truck
until he got the door opened and ran red faced down the
driveway with that snake falling off his lap
And we tell it to this day….
And I’m gonna move to Hooverville
By the grace of God you know I will

tery.
Lottery placement will
govern assignment of specific
reservable FHU sites (where requested by reservation holders).
2. Determining Reservable FHU
Sites: By the December board
meeting of the year preceding FDF, the Festival Director will submit to CBA’s board
the number of FHU sites to be
made available through lottery,
along with a list of FHU sites
to be preemptively reserved for
entertainers and for specific festival personnel.
3. Exemptions from Lottery:
(a) Every lifetime CBA member
will be exempt from the lottery process, and entitled to
one FHU reservation, so long
as s/he (1) requests a reservation before December 15th of
the year preceding FDF, and (2)
complies with deadline for payment of FHU fees. (Note: some

electrical hook-ups are available
in the handicapped camping
sections with some closer to the
stage area.)
(b) Any CBA member with disability requiring FHU amenities
will be exempt from the lottery
process, and is entitled to one
FHU reservation, so long as s/
he (1) provides his/her DMV
placard no. and requests a reservation before December 15th of
the year preceding FDF, and (2)
complies with deadline for payment of FHU fees.
(c) The board may authorize additional exemptions for good
cause at any duly noticed board
meeting prior to January 1 of
each year.
4. Lottery Eligibility: Every CBA
member in good standing who
intends to buy a 4-day FDF
ticket (or who is the holder of
a 4-day volunteer comp FDF
ticket), and who will not have

And Pete lived hard. Worked the crops and everything else,
Like most of the dust bowl kids.
Crashed his Jalopy playing chicken, head on, because he
wouldn’t give an inch.
But life broke him down.
Framing houses
Falling off roofs
Finally a train wreck.
Back all twisted. Legs that failed him.
Back fused
He fell over and over again.
Braces on his arms
A body that just refused to work for him anymore
It was a pitiful sight
We spent a month in a Baptist church
Because we had a hard time finding work
Drank a lot of coffee, busted a few clods
Fed our souls on the word of God
Now Pete was never overly religious,
But he was a man of faith…
One night he was laying in bed in his R.V.
And he heard a soft voice in the night
Saying: Get up Pete.
Pete says, ”I knew there was nobody there so I figured it must
be God, and if he thought I should get up then that’s what
I should do.”
He says, “I stood up and I felt something go through me and
all I know is that now I can walk, and now I’ve got no pain in
my legs or my back.
And I honestly didn’t know what to say.
So I watched him for the next ten years
And that old broken down Bakersfield Okie
Walked like a young man.
All I need is a twenty dollar bill
And I’ll move up to Hooverville
And I saw him again this year, and he’s old.
Got the Big C.
Those lungs are filling with stuff that shouldn’t be there.
But there’s a peace about that old buzzard
A peace that don’t come from Oklahoma
What’s that music that I hear
What are those bright lights I see drawing near
Why are those angels sitting on my window sill
Did I finally make it to Hooverville.
(Song ‘Hooverville’ - C. Compton)

a reservation through exemption, is eligible to enter the
FHU reservation lottery. Each
CBA membership number is restricted to just one lottery entry.
No lottery entry may be transferred.
5. Reservations Non-Transferable:
No FHU reservation may be
transferred, whether obtained
through exemption or through
lottery. If a reservation holder
is compelled to cancel his/her
reservation, CBA will refund
the amount paid consistent
with existing refund policy, and
will offer that reservation to
the next person in order on the
FHU waiting list.
6. Lottery Procedure:
(a) Each participating CBA member will mail (or e-mail) his/
her entry, without payment of
any fee, to the FHU Lottery
Coordinator, beginning November 1 of the year preceding FDF. Each entry must list
entrant’s name, address, phone
no., and CBA no. Applications
by e-mail must be directed to:
cbahookups08@gmail.com to
insure processing. Should applications be directed to any other
private e-mail address, including the FHU Lottery coordinator’s, there is no guarantee they
can or will be entered into the
lottery process. Entries may be
in any legible format which includes all requisite information.
If confirmation of entry receipt
is desired, SASE must accompany mail entry; all e-mail entries will be confirmed by reply
e-mail.
(b) Entries will close January 15th
– entries postmarked after January 15th will be added to the
bottom of the waiting list, in
order of postmark dates.
(c) The FHU Lottery Coordinator will confirm eligibility of all
entries received. S/he will then
assign sequential numbers (beginning with 1) to each valid
entrant, and prepare confidential listing of this data.
(d) Within three days following
close of entries, the FHU Lottery Coordinator will telephone
or e-mail CBA Chair, Director of Operations, and Festival
Director to convey the number
of valid entries received. These
three will thereupon select (by
majority decision) a procedure
for prioritizing each entrant’s
number by a wholly random
method.
(e) The selected procedure will
be completed in the presence
of at least two disinterested
board members or officers not
later than January 25. When
completed, the FHU Lottery
Coordinator will then match
results with entrant’s names, to
compile a prioritized list for dissemination to concerned staff.
(f ) The FHU Lottery Coordinator
will convey the prioritized list
not later than January 30th to
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Father’s
Day
Festival
full hookup (FHU)
lottery for
2014
Festival Director, and E-Commerce and Advance Ticket Coordinators. Each coordinator
will retain this list through June
of the following year.
(g) The FHU Lottery Coordinator
will then notify all entrants of
their placement in the lottery,
that is, numerical position on
either the reservation holders
list, or the waiting list.
(h) Notification of lottery results
will be made by post card to every entrant, unless s/he requests
otherwise.
Notification to
“winners” will include BOLDFACE UPPER-CASE advisory
of deadlines for (a) payment of
FHU fees, and (b) for purchase
of at least one 4-day festival
ticket, together with advisory
that failure to meet either deadline will cause reservation to be
forfeited [with return of fees
tendered, consistent with CBA’s
refund policy].
(i) Deadline for payment of FHU
fees will be set at least 10 business days after notification.
Deadline for reservation holders’ payment of 4-day FDF
ticket fees will be set at least one
month after the FHU-fees deadline at Early Bird ticket prices.
(j) Should any of the above-noted
intermediate deadlines be extended in conducting the lottery, subsequent deadlines (e.g.
for payment of FHU fees and
purchase of 4-day FDF tickets)
will likewise be extended.
(k) Any member desiring to appeal
lottery results must so notify
CBA’s board within 10 days of
receipt of notification of such
results. The board will decide
such appeal consistent with its
written procedures, and within
45 days, unless good cause exists for continuance.
7. Policy Revision: This policy,
adopted Sept. 2007, will be subject to board review after each
festival, whereat the board will
consider input from any interested CBA member. Revision
of this policy may be effected
consistent with CBA’s by-laws.

Bluegrass Breakdown

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday

REDWOOD BLUEGRASS ASSOCIATES

2013 - 2014 Concert Series
October 26, 2013
Thank you
very much for
your ongoing
support !

The Canote Brothers plus Carol
Elizabeth Jones & Laurel Bliss
Two old time duos, with forgotten fiddle
tunes and quirky novely songs, soulful
vocals and timeless classics. Guaranteed
Big Fun.

November 16, 2013
Travers Chandler & Avery County

Tickets for our 2013 - 2014 concert series
make a fine gift for yourself or someone
else!

After years with Danny Paisley, Gillis
Brothers, James King, and others, Travers
steps out front to fuse honky tonk country
with hard-driving Galax-style bluegrass.

January 25, 2014
Individual show tickets:
$20/advance, $25/door

Season tickets (includes all six concerts,
priority seating, and pie): $99
(buy five, get one free)
Must be purchased by 10/26/13

Keith Little & the Little Band
A tribute to the Stanley Brothers. Keith, a
veteran of many bands who now plays with
David Grisman and Peter Rowan, debuts his
new group.

February 15, 2014
Dry Branch Fire Squad

ticket information: www.rba.org/tickets.html

All concerts take place on
Saturday evenings at the

First Presbyterian Church of
Mountain View
1667 Miramonte Ave (at Cuesta Dr.)
Mountain View

5:00 pm: Pre-show jam session
7:00 pm: Doors open
7:30 pm: Showtime

Contact information:

Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.
com
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for more information:

www.rba.org

One of bluegrass music's most popular
bands, renowned for its spry mix of oldtime sounds, modern ballads and Ron
Tomason's brilliant commentary.

March 8, 2014
Joe Mullins & the Radio
Ramblers
IBMA's Emerging Artists Of the Year
present classic bluegrass sounds in a
contemporary package.

May 3, 2014
TBA
We've booked the hall and there will
be another great band.
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Get Involved with the Berkeley Old Time Music Convention, Sept. 18-22
By Suzy Thompson
provider helper.  Cynthia, BOTMC
To celebrate the 10th anniver- volunteer coordinator, will get back
sary of the Berkeley Old Time Mu- to you with details.
sic Convention, we’ve assembled
Do you play in a band?   The
an especially splendid lineup of old String Band Contest takes place in
time music stars – come join in the Civic Center Park on Sat. Sept. 21
fun!
and advance registration begins on
The instructional workshops Sept. 1.   The contest always fills in
are filling quickly, so if you want advance, so if your band wants to
to learn fiddle, banjo, mandolin or enter, sign up soon!  Bluegrass, old
singing directly from masters like
Bruce Molsky, Dirk Powell, Mike
Compton, Alice Gerrard, and many
others, sign up soon at the Freight’s
website: http://www.freightandsalvage.org/workshops.   There you
can find workshop descriptions and
sign up online; you can also sign up
in person at the Freight’s box office.  
This year, workshops will take place
on Thurs. Sept. 19, Fri. Sept. 20 and
Sun. Sept. 22.
Volunteering for the BOTMC is a terrific way to make the
BOTMC feel like your own festival, plus, as a volunteer, you’ll
get free admission to one of the 2
concerts at the Freight & Salvage,
which feature some very amazing
musicians including Bruce Molsky,
Dirk Powell, Alice Gerrard, Foghorn Stringband and many more.
To volunteer, send an email to Volunteer@BerkeleyOldTimeMusic.
org with “VOL” in the subject line.  
Please provide the following info:
your name, email, phone number,
date(s) you can be available to volunteer, your first and second choice
of jobs, and your free ticket preference (either Thurs. or Fri. night concert at the Freight).  Certain jobs involve some lifting:  event setup and
break-down/clean up, instrument
check, CD sales. Others don’t: driving performers (including airport
pickup/dropoff ), door person, food

Santa
Clara
Valley
Fiddler’s
On Sunday, September 1,
2013, the SCVFA jam takes place
from 1:00 to 5:00 PM in the
beautiful award-winning San Jose
Municipal Rose Garden Park (at
Naglee Ave. and Dana Ave., http://
tinyurl.com/3ah8wmg
(map).
It’s only a block from the Hoover
School. Visit www.fiddlers.org for
more information about the Santa
Clara Valley Fiddlers Association.
All ages, all levels, all styles, and all
acoustic instruments are welcome.
Help us by getting there early
to hold some tables in the shaded
area. Spread the word and invite
your friends and neighbors. It’s a
great community event. The rose
bushes should still be in bloom.
Don’t forget your suntan lotion,
water, and a hat. It’s FREE since
we don’t pay to use the park.
We’ll return to the school for
the October jam.

time, Celtic, Cajun, jug band, Mexican, Italian – any kind of acoustic
old time music is fair game, and vocals are definitely encouraged!  This
is not a very serious contest; the
prizes are wooden nickels redeemable for produce at the Berkeley
Farmers Market, which sponsors
the contest. See the BOTMC website for more details.  We are excited

that Big Hoedown (Bruce Molsky,
Rafe Stefanini and Beverly Smith)
will play a half-time set at the contest!
There are more jamming opportunities than ever this year, and
instrument check will be available at
almost all events. Check the BOTMC website for details on this and
for more info about all the different

events and performers:  berkeleyoldtimemusic.org

Suzy Thompson
suzy@ericandsuzy.com
Cellphone:
510-225-5508
Landline: 510-848-5018
www.ericandsuzy.com
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Joe Weed’s Studio Insider
Make sure you supply your engineer
with all the relevant information for
every tune early in the production
process, so that production doesn’t
get slowed down unexpectedly later
if some of the information is missing
or incorrect.  

I’ve been helping clients with
album production at the studio this
summer, and thought I’d share some
tips that I’ve been providing them.  
For the most part, these are tips
about procedures and techniques Group identity
that will help make album projects
One consequence of streammove along efficiently and save mon- ing and downloading music is the
ey and frustration, thereby allowing frequent separation of a tune from
the artists to concentrate more fully its identity as a member of a larger
on performance, musical and stylistic piece of art – i.e., the album.  The CD
issues when working with me in the album, with its attendant graphics,
studio.
photographs, and information, and
complete playlist, won’t be included
But first, Daddy, what were
when the user just purchases one or a
few tunes.  However, many artists and
CDs?
The nature of the delivery of the audience members in the bluegrass
finished music to the end customer community continue to see great valhas changed significantly in the last ue in the CD as an artistic statement,
20 years, almost completely across so I’ll share some important producthe musical landscape.   Bluegrass tion tips that will apply to that stillbands and songwriters remain firmly relevant form of delivery.  
dedicated to the physical CD as a preferred form of delivery, while many The big picture
I like to help clients work toof their newer fans don’t share that
dedication.  Downloads and stream- wards a mature and well-developed
ing provide new ways to access and concept of the completeness of their
experience music. As the audience for album.   Identifying a theme for the
bluegrass and other forms of acoustic project early in the production process
string band music grows, new fans is important.  As the various tunes, arwho are accustomed to getting their rangements, sounds, players, artistic
music from online sources will want images, graphics, etc. come together,
to find new music in the places and they will all take shape as part of an
forms that they are accustomed to organic whole. Every part can be built
using for consuming music.   So it better, and can work more in concert,
has become increasingly important if it’s done with a full consciousness of
to embed information into the non- the overall theme of the album.  
physical digital forms of music – including tune name, composer/author, Exercises? In my studio?
One exercise that helps both the
year of copyright, name of album, etc.  
Mastering engineers can encode that artist and me as producer is a oneinformation into the metadata using sentence description of each song or
CD Text and ISRS codes, or “Inter- tune. When a project is new, and I’m
national Standard Recording Codes.”   faced with 12 new tunes that I haven’t

heard before, having a one-sentence
description of each tune helps me
to develop quickly a recognition of
each, and a bit of feeling for its mood.
When the artist prepares that list of
sentences, it helps her/him to whittle
down the essence of each song into a
short, unified expression that can be
read in a matter of seconds. If any of
the lyrics or arranging need editing
before we begin cutting tracks, then
that can be done much better if there
is a clear and concise depiction of the
“personality,” or essence of the tune.  
I tell the artist “Please don’t write
down a list of phrases with three dots
between them. Write a clear sentence
with proper grammar that succinctly
tells me what the song is about.” This
is an invaluable tool for both of us
throughout the production process,
and I highly recommend it, both for
original tunes and cover tunes.
Similarly, it’s a good idea to
develop early a clear theme for the
project. It might be obvious, such as
“a collection of traditional American
folk standards done quietly and sensitively for lullabies,” or it might be less
clear, such as “a collection of truck
driving songs done in a rockabilly/
old country style that remind me of
my father’s early career.” Whatever
the theme is for the project, it’s going
to be the force that helps determine
what songs will be included, who is
the intended audience, which singers
or solo players will be brought in, how
the graphics should look, and more.
It’s a good idea for an artist to come
up with a clear, concise sentence that
describes the theme of the project,
much like the sentences that describe
the meanings of the tunes. Having
this information at hand can help
with decision making and settling
doubts about many issues in the pro-

duction.   Songwriters are good with
words.   They may push back against
the idea of “doing a homework assignment that involves writing sentences,”
but they will excel at it and end up
with a more mature and focused view
of their project and the component
parts.
While the assignments are
being doled out
Prepare chord charts/lead sheets,
along with separate lyric sheets, for all
the tunes.  These are invaluable for arranging and for guiding the musicians
while they record and practice. They
help the producer and musicians
make better sense of the lyrics. Provide lyric sheets in electronic form;
then, you can generate copies in the
studio with any font and size when
people are singing.   Making these
lyric sheets sometimes settles longstanding misconceptions about what
the words actually are for a particular
verse or chorus. I have worked with
many artists who edited lyrics and arrangements as their project proceeded and a stronger picture of the theme
emerged.
Planning with a database
I also like to make a database,
or a similar document in a word
processor, showing lots of important
information for each of the tunes in
the project.  Having this information
close at hand in a quickly-accessible
and editable format makes much of
the production process much easier,
including scheduling, comparing
songs’ keys, moods, speeds, etc. Make
sure the document includes at least
the following for each tune: title, key,
speed, vibe/mood, subject, length,
instrumentation, overdubbers, and
position on the album.  

Joe Weed

Tips for project
conception and
planning

The audio CD has remained
a relevant and important means of
delivering music to end-users in the
bluegrass and acoustic music communities, in spite of its increasing
irrelevance in the larger musical landscape. Take advantage of it to emphasize theme, context, mood, and other
things you’d like to communicate to
your audience, and use its creation
as a focal point to help form and develop all the component parts so that
they work together harmoniously as
part of a mature whole.
And hand me that download
card, please…
Joe Weed records acoustic music at
his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent artists and
labels, and does sound tracks for film,
TV and museums. Joe’s composition
“Hymn to the Big Sky” was heard
in “The Dust Bowl,” a film by Ken
Burns, which premiered nationally
on PBS November 18 and 19, 2012.
Joe recently produced “Pa’s Fiddle,” a
collection of 19th-century American
music played by “Pa” Charles Ingalls,
father of Laura Ingalls Wilder, the
author of the “Little House on the
Prairie” book series. Reach Joe by
calling (408) 353-3353, by email at
joe@highlandpublishing.com, or by
visiting joeweed.com.

Random (Musical) Notes

Thank you to the many people
who signed my “banjo autograph
slate” in recent months.  It filled up
more quickly than I expected, despite using extra-fine-point pens to
conserve space.   (I placed a photo
of it on FaceBook, if you’re interested.)  Thank you to Deering Banjo Company for supporting Pete
Seeger’s favorite charities with the
proceeds from their custom banjo
head, modeled after Pete’s.
In the August issue of this
publication, Meg Good gave an
excellent write-up of the “Kids On
Bluegrass” experience during our
Father’s Day Festival (on page B4),
while Darby Brandli (on page A4)
wrote about the brand-new “Bluegrass Camp For Kids” and well as
the “KidFest” program.  Both writers pointed out how there’s room
for all three programs within the
CBA youth community:   Despite
there being a new one, attendance
in all three was very strong.   For
more information about these and
our other youth-oriented activities,

see online “CBA Youth Program
dot Com” (all one word).

Radio Readings

Music fans from the Santa
Cruz and SF Bay Area regions
may be interested in a new book
( July 2012) about Gilroy radio
station KFAT.   The full title and
very long subtitle are worth stating
here:  “FAT CHANCE:  We Were
the Last Gasp of the 60s and the
Birth of Americana Music, but Was
America Ready for Us?  Misfits, Rejects, and Ne’er-Do-Wells Running
a Radio Station:  Was it a Business
or a Commune?”
The author is Gilbert Klein.  It
is a hardcover book of 644 pages.  
For those who like their literature to
be lightweight, the Kindle version
is two-thirds lighter on your wallet and three-thirds lighter in your
shoulder bag!  On Amazon it is currently scored at 4.9, by 23 reviewers,
which is quite impressive.  I saw Arhoolie Records’ Tom Diamant listed on the acknowledgements page,
along with a dozen other people.  If

you’re a California bluegrasser or a
folkie “of a certain age,” you’ll likely
be acquainted with quite a few of
the people mentioned or detailed in
this book.

You Never Know Who
You’ll Meet

For over a year now, I’ve been
passing out a “list of resources”
whenever I meet someone who
might like to know more about
acoustic stringed music.  It is 4 pages
squeezed into a double-sided lettersized sheet.   It lists house concert
venues, music organizations, festivals, stores, radio stations, etc.  Ask
me for one electronically as a PDF
file, via AFrench123 [at] comcast.
net.   If you visit the NCBS information booth somewhere, there’s a
good chance they’ll have a supply.
I recently found this site, and
added it to the resource list:   At
(www.cac.ca.gov/festivals) is a list
of festivals statewide, musical and
otherwise.  I saw listings for Strawberry, Topanga, our own FDF,
Kate Wolf, Hardly Strictly, etc.  In

the music section alone, I counted
more than fifty festivals occurring
between January and July; then I
stopped counting!   There are listings for county fairs, historical reenactments, food fairs, and ethnicoriented events, too.
When I was buying the Johnny
Cash biography-movie “I Walk The
Line,” the guy behind me bought
several instructional DVDs for
acoustic guitar (with blues emphasis, I think).   He saw my item and
told me it’s a good movie; I saw his
and asked the (already obvious)
question “Are you learning to play
guitar?”   I would have introduced
myself and put a resources list in
his hand, but alas, I didn’t expect
to encounter a newbie axe-player in
line at the thrift store!  Which leads
to the title of this topic:  You never
know whom you’ll meet!
In the course of interviewing
for jobs, I often mention how I’ve
learned to play two instruments
during my time unemployed.  I intentionally don’t say which instruments, so they can ask if they have

Allan French

The Allan French Column by Allan French

an interest – or they can bypass the
subject if they don’t.  (I’m sure some
are disappointed when I don’t say
piano or something else “respectable.”)   One prospective employer
was a major blues fan, though he
does not play any instruments; another married a guy who played
fiddle in his younger days (before
real life got in the way); and another knows two of my bluegrass
friends (who’ll remain anonymous
for now).
It might seem silly to keep a
stack of “music resources” and a
stack of resumes next to your car’s
emergency preparedness kit, but
then again, maybe it isn’t a bad idea
Continued on A-19
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Bluegrass Confidential By Chuck Poling
and the rightfully boastful pride of
a young, energetic nation.
Bluegrassers are no exception
and, if anything, are as fond of telling stories as they are of pickin’.
Whether it’s a tale about the Gibson mandolin they found in their
Bill Amatneek
aunt’s attic or their experience sharing an elevator with Jimmy Martin
Storytelling is humankind’s at IBMA, bluegrassers love to tell
oldest form of entertainment. Be- stories. Heck, most bluegrass songs
fore Ogg the caveman ever struck are simply stories put to music.
a hollow log with a stick to create
Bill Amatneek, known to
the world’s first musical instrument, many CBA members from his days
our prehistoric ancestors regaled as a bass player for Frank Wakefield,
each other with
David Grisman
tales of the world
and Peter Rowaround them.
an, has just pubSometimes these
lished “Acoustic
stories had a purStories” on Vinepose – to serve
yard Press, a colas oral history,
lection of tales
to explain the
that begin with
forces of nature,
his childhood in
or to teach skills
Greenwich Vilessential to the
lage and follows
tribe’s survival.
him through a
But
certainly,
long career as a
humans being
bass player for a
humans and all,
who’s who of late
many more tales
20th-century
were told simply
popular music.
to provide enterBut
Acoustic
tainment.
Stories isn’t just
The United
about Bill and
States has rich
his bass playing.
Bill Amatneek, storyteller.
history of stoBill ’is an astute
rytelling. The
observer and intall tales of mythical figures such terpreter of human behavior. More
as Paul Bunyan and John Henry, than anything else, he’s a storyteller.
and the semi-fictional accounts of He begins the book by inform“ring-tailed roarers” of the Ameri- ing the reader that what follows is
can frontier like Davy Crockett and all true – in the larger sense of the
Mike Fink, have become part of our story. As he put it:
nation’s heritage. That these stories
“Storytellers differentiate beare embellished, exaggerated or just tween facts and truth. Journalists
plain fiction is less important than supposedly pursue facts, the absothe quintessential “American-ness” lute reality, also known as the story’s
they convey – the rugged individu- heart. If a teller has told the heart of
alism of their heroes, the opening a story as he feels it, he has told its
of a vast, seemingly endless frontier, truth, even if alleged facts have been

stretched or ignored. Although most
of these tales are straight-ahead fact
based, some take a dogleg towards
the not-so-factual. You’ll know
them by the smiles they wear.”
So with that disclaimer, Bill
launches into about 30 stories that
cover his adventures at home, on
the road, and in the air. Most of the
pieces are about music – Bill has
played with, among others, Tony
Rice, Jerry Garcia, Peter, Paul, and
Mary, the New Riders of the Purple
Sage, Bill Monroe, Darol Anger, the
Chambers Brothers, and many other
well-known artists. He’s played cool
jazz, hot swing, bluegrass, newgrass,
folk, rock, folk-rock, and just about
anything else you can think of. He’s
played in duos, trios, five-piece
bluegrass bands, pit orchestras, and
symphony orchestras. Maybe Bill
hasn’t done it all, but he’s done a
bunch.
And while he was doing it,
he was observing and recording all
of it onto his memory. Bill’s talent
for music is equaled by his ability
to capture the essence of an event,
whether it’s a memorial service for
folksinger and Bread and Roses
founder Mimi Farina, a gathering
of World War II veterans on the
50th anniversary of D-Day, or an
amusing scene where a teenage Bill
guides a young – and very disoriented – folk artist named Bob Dylan
through a backstage labyrinth.
I’m tempted to retell some of
the stories here, but that wouldn’t
be right. I don’t want to be a spoiler
and can’t imagine telling the tales
any better than Bill does, so you’ll
just have to get the book and read
it. A random listing of some of the
chapters gives you an idea of what’s
in store for you.
Jesus Loves His Mandolin Player On the road with hellacious mandolinist Frank Wakefield

Paris Remembers
Searching Paris for tortoiseshell
picks with Bill Keith, Tony Rice,
and David Grisman
Open Heart – Lou Gottlieb
The Limeliter’s Lou Gottlieb illuminates the old song, “Oh Danny
Boy”
Great Spirit
A heavenly belly dance gig at Lake
Tahoe
Laying Buddy Down
Buddy Bolden, the first man of jazz,
is laid to rest 65 years after his passing
The subtitle of Acoustic Stories
is “Pickin’ for the Prez and Other
Unamplified Tales.”
This particular story, about
playing a gig for President George
W. Bush, is the heart of the book
and Bill is at his best relating the
details of encountering the elaborate
security gauntlet that surrounds the
POTUS wherever he goes. Bill’s also
very honest about the ethical quandary he faced in performing for a
politician with whom he disagreed
on just about every issue. In the end,
he decided to play because it was – “a
gig like I’ll never see again.”
I think party of his decision
came down to pure professionalism
– he’s a bass player and he had a gig
to play. But I also suspect Bill figured
he could get a good story out of the
experience – and he did.
The gig for the Prez provided
a well-stocked pantry of storytelling
goodies for Bill, but what impresses
me most about Bill’s writing is that
he’s able to whip up a tasty literary
treat with whatever’s on hand. His
attempt to interview Aretha Franklin amounted to a series of oblique,
monosyllabic replies from the Queen
of Soul, until the subject turned to

astrology. Bill’s ability to be in the
moment while simultaneously recording a myriad of details allowed
him to create a fascinating glimpse
into the mind of an entertainment
icon from the wreckage of an interview gone bad.
The title “Acoustic Stories” will
naturally appeal to bluegrass and
folk music fans, and there are plenty
of chapters that feature notable figures from these genres. But the term
“acoustic” goes beyond describing
music. The book’s subtitle proclaims
“unamplified stories” and that’s exactly what you get here. While the
author concedes that he’s not a journalist and is exercising his right to
bend certain facts to the betterment
of the story, he isn’t laying down multiple tracks or distorting the details
beyond recognition or believability.
The stories are all true at their
core, and whatever asides Bill throws
in to keep the plot moving or embellish the scenery don’t detract from
the essential truth of what happened.
Bill Amatneek has been very fortunate to know the people he’s met,
travelled to the places he’s been, and
beheld the things that he’s seen. But
he positioned himself well for the
experience by being a talented and
versatile bass player, a boon companion, and a keen observer of the wonderful, wacky world of music around
him.
Our good fortune is that he’s
now written a book for us to share
his amazing life. And what a book it
is. For someone like me, who loves
books as much for the package as for
the contents, I am truly enjoying the
advance copy I received from Bill.
It’s a high-quality hardcover, clothbound tome, printed on heavyweight
paper and adorned with many photos. You can find this readworthy
book at http://www.vineyardspress.
com or, by holiday season, at amazon.com

The Old Time Rambler By Geff Crawford
CBA Message Board
The CBA Message Board is a
great forum for exchanging ideas and
thoughtful opinions, and also for
aiding in communication between
CBA members and visitors alike.
Recently, I browsed over the past
several months’ worth of postings,
and realized that the Message Board
is entertaining even if you only read
the topic headings. It gives you the
chance to imagine what the details
might be before you read the entire
post. Here are a few actual postings,
minus the details (and the name of
the poster, to protect against a punch
in the nose):
SF Band Looking for Banjo Player
(Apparently, their banjo player wandered away during a rehearsal or performance, and was last seen going on
tour with a revolving door. Authori-

ties are assisting in the search, and the
band members are beside themselves,
which is where they usually are anyway while playing.)
Desperately seeking a banjo player
(The situation above has reached a
crisis stage. Either that, or someone
thought this topic heading might
lead to a lucrative movie contract for
a sequel to a mediocre comedy from
the 1980s. Not gonna happen, sweetheart. Maybe if we changed “banjo”
to “reincarnated giant raptor” it
would put back pockets in the seats.)
Banjo Buttons
(What are banjo buttons, you might
ask? Not sure. Are they connected
to the trap door in the stage under
the banjo player? Do they secure the
instrument to one’s lederhosen for
those long Alpine hikes through the
quiet woods? Are they virtual but-

tons on smart phones that produce
tones of special frequencies that cancel out all banjo music in a 50-foot
radius? Your guess is as good as mine.
Probably better.)
Female roommate needed for
IBMA
(I just automatically figured this one
was followed by “My wife is staying
home this year.” Then I realized, no,
no, not in OUR CBA.)
Male musicians are sexier?
Can You Name Them?
(These two actually appeared on the
same page of topic headings just a few
weeks ago. Many of us are patiently
waiting for our phones to ring.)
Too much bold face
(Can’t imagine what this one means.
Maybe “Smile more when you play.”
Or “You’re scaring the children.” Or

“Your head’s too big and it’s stretching your face along with it.”)
Traveling to Eureka area? Need delivery.
(Is there really any question about
this one? Maybe you’re new to California. Maybe you’re thinking oldgrowth redwood samples. Maybe
lovely shells from tide pools. Maybe
not.)
So how about a few hypothetical
topics that have not (as yet) shown
up on the Message Board?
Nail salon recommendations in
West Virginia?
Heading for Clifftop, need 2 right
hand frailing nails strengthened.
Drinking gelatin doesn’t do it--even
if washed down with Everclear. Prefer
informed and understanding manicurist who won’t run at the sight of a

full beard and gravelly voice.
Smartphone apps wanted to mediate
disagreements over fiddle tune titles
and order of A and B parts.
Just got a brand new fidPhone, and
looking for a better app than I had
last year to referee arguments over
tune names, high part or low part
first, authenticity of original source,
and “You just made that one up!”
Previous phone damaged when it
bounced off the ground after being
hurled toward an extremely unreaContinued on A-15
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Wayne Erbsen’s Log Cabin Music

Otto Wood the
Bandit

By Wayne Erbsen © 2013
Yesterday was July 10th. It
wasn’t a day to watch the fireworks, have a picnic, wave a flag,
or sing “the Stars Spangled Banner.” Nope. Yesterday was the 83rd
anniversary of the day that the
famed outlaw Otto Wood made
his tenth and final escape from
Central Prison in Raleigh, North
Carolina.
Central Prison was not a place
to have a tea party on the lawn.
Completed at a cost of $1.25 million in December, 1884, it was the
first prison built in North Carolina. They say it took inmates fourteen years to construct the original
castle-like structure, which was
built with granite quarried just
outside the prison’s east wall. To
this day, the prison is located west
of downtown Raleigh on 29 acres
of land. Most of the land is enclosed by a double wire fence with
razor ribbon on top. It’s not the
place they send you for an overdue
library fine.
The life of Otto Wood was
the stuff dime novels were made

The Old Time Rambler
By Geff Crawford
From Page A-14
sonable but bulked-up player.
Hide glue recipe available at your
local supermarket.
Mix 3/4 ounce of cold water (about
1-1/2 tablespoons) with a packet of
unflavored gelatin. Heat to about
150 degrees over your campfire. As it
thickens, quickly apply it to loosened
5th sting peg hole, insert peg, and
let dry until tomorrow. (This one’s
actually true, a minimally invasive
fix if your banjo was born before the
Coolidge administration.)
Rich Hartness’s tips for fiddlers
Rich Hartness, amazing old-time
fiddler from Greensboro, North
Carolina, was an instructor this year
at Fiddle Tunes in Port Townsend,

Washington. He had two excellent
tips for fiddle players. The first is for
those situations where you just can’t
think of how a tune starts, you’re
struggling to remember just the
first few notes or a phrase from the
middle of the tune, and finally you
call out, as though to a reluctant feline, “Here, tune, tune. Here, tune,
tune.” Works every time, at least for
Rich. The other tip comes from the
fact that Rich lost his sight when he
was about 12 years old. He literally
has no use for electronic tuners, and
really would like to see people return
to relying on their ear more. Listening, in all its forms, is so important in
music, after all. His lighthearted imitation of someone who is over-reliant
on a tuner goes like this: “Look! I’m
in tune!”
Thanks for listening.

Otto Wood
Wayne Erbsen

of. Born in Wilkes County, North
Carolina on May 9, 1894, Otto
ran away from home at just seven
years of age. After stealing rides
aboard freight trains, he lived for
a time in West Virginia with relatives who were none other than
the infamous Hatfield clan, who
were engaged in deadly feuds with
their sworn enemies, the McCoys.
From the Hatfields, Otto learned
the life skills that would soon become his stock and trade: moonshining, gambling, and shooting.
By the time Otto was thirteen, he committed his first crime
- stealing a bicycle, which he hadn’t
even learned to ride yet. While a
teenager, Otto lost his left hand either in a hunting accident, or while
working on the railroad in West
Virginia (accounts differ). He was
also plagued with a birth defect
resulting in a clubfoot. When he
was finally shot down at the age
of thirty-seven in a running gun
battle with the sheriff of Salisbury,
North Carolina, Otto had become
the most notorious outlaw North
Carolina had ever known. His exploits included having made no
less than ten escapes from prison.
He was wanted in many states for
car and horse theft, moonshining
and murder.
Otto was a man you didn’t
mess with. Once on the lam in the
Southwestern desert, he fought
off a pack of hungry wolves and
then captured a gang of Mexican
outlaws who made the mistake of
trying to rob him. Otto turned
the surprised thieves over to the
law but didn’t stick around long
enough to claim the reward for
fear of being recognized and sent
back to prison. His most notorious
crime was the November 3, 1923
murder of A.W. Kaplan, a Greensboro, North Carolina pawnbroker.
They apparently quarreled when
Otto discovered that the store
had sold his father’s pocket watch,

which he had pawned.
Not over a month after Otto
met his final end, after the fated
shoot-out with police, Walter
“Kid” Smith and the Carolina
Buddies wrote and recorded “Otto
Wood the Bandit” on January 1,
1931. Here are the lyrics.
This article is based on a chapter
in Wayne’s book, Outlaw Ballads,
Legends & Lore. For a Free catalog of Wayne Erbsen’s songbooks
and instruction books for banjo,
fiddle, guitar and mandolin, get
in touch with Native Ground
Books & Music, 109 Bell Road,
Asheville, NC, 28805, (800)
752-2656, banjo@nativeground,
www.nativeground.com

By the Carolina Buddies

Step up buddy and listen to my song,
I’ll sing it to you right, but you might sing it wrong.
It’s all about a man named Otto Wood,
I can’t tell you all, but I wish I could.
He walked in a pawnshop a rainy day,
And with clerk he had a quarrel they say.
He pulled out a gun and he struck him fatal blow
And this is the way the story goes
They spread the news as fast as they could,
The sheriff served a warrant on Otto Wood.
The jury said murder in the second degree,
Then judge passed sentence to the penitentiary.
Chorus:
Otto, why didn’t you run
Otto’s done dead and gone
Otto, why didn’t you run
When the sheriff pulled out his .44 gun.
They put him in the pen, but it done no good,
It couldn’t hold a man called Otto Wood.
It wasn’t very long ‘til he slipped outside,
Pulled a gun on a guard said “Take me for a ride.”
The second time they caught him was away out West,
In a holdup gang he got shot through the breast,
They brought him back and when he got well,
They locked him down in the dungeon cell.
He was a man who would not run,
He always carried a .44 gun.
He loved the women and he hated the law,
And he just wouldn’t take noboby’s jaw.
Chorus
He rambled out West, and he rambled all around,
He met two sheriffs in a Southern town.
The sheriff said “Otto step to the way,
‘Cause I’ve been expecting you every day.”
He pulled out his gun and then he said,
“Make a crooked move and you’ll both fall dead.
Crank up your car and take me out of town,”
But a few minutes later, he was graveyard bound.
Chorus
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The Luthier’s Corner - Roger Siminoff
Roger Siminoff

Q: Does de-damping help to break in a banjo?
A: Before I answer the question, I’d like to explain
what de-damping is for our Breakdown readers. Dedamping is the process of breaking in an instrument
by constantly exercising the body of the instrument
for an extended period of time. The process has been
used for decades by Italian and German violin makers,
and we use it to break in mandolins and guitars. There
are several methods used to de-damp an instrument,
the simplest of which is to place an instrument next to some speakers, turn the volume up, and
allow the instrument to sense the sound for about a week. The energy from the speakers will excite the soundboard and backboard of the instrument through a process known as “sympathetic
vibrations” and will set the soundboard and backboard in motion. The continuous flexing of
these parts makes them more supple and typically (but not always) enhances the mid- and bassrange of the instrument.
The word “de-damping” refers to making the instrument more sensitive to prevent it from
“damping” energy.
Rather than use the speaker method in our shop, we use two direct excitation processes;
in one we mechanically strum the instrument for seven days, non-stop. In the other process we
attach a vibrating motor directly to the bridge and excite the instrument through a range of frequencies. This process is also done for seven days, non-stop.
Some folks have said that the best way to break in an instrument is to play it a lot. While it is
true that playing a lot really helps, I don’t know of anyone who can play an instrument 24 hours
a day for a week, and it is this continuous exercising of the instrument’s parts that makes a major
difference.
Now, to your question about de-damping a banjo. Modern day banjo heads are made of
mylar, a very rigid and stabile plastic.  While plastics are durable, they have one thing in common
with metals – especially aluminum and brass; if flexed repeatedly for an extended period of time
the metal will “work harden” and become brittle. This is different from wood, which if flexed for
a long time, usually limbers up. There is a possibility that working mylar for an extended period
would make it more limber, but it might take decades rather than hours. Having said that, it has
been my experience that de-damping a banjo has virtually no effect on tone, at least not a difference that is perceptible to us humans. Besides, I think you want the banjo head to be somewhat
stiff rather than supple.

In addition to scraping to get the height correct, scraping is an important step for the finishing process. Most builders stain over the binding when they color their instruments (it’s a lot
better than trying to mask off the binding) and then scrape the stain off the binding just before
the instrument gets it clear coat. (However, I usually recommend spraying one clear coat over the
stain to protect the stained finish before the scraping process.)
Most bindings are made of celluloid, although it’s getting more difficult to purchase, nowadays. Celluloid is a very hard plastic, and you will not damage the binding or change its color if
you scrape it. The material is quite durable. In fact, a minor reason for using binding is to decorate
the edge joint. The major reason is to use a very hard material on the edge of the instrument to
protect the edge from dings.
Some cautions: If you sand celluloid on an electric sander, you can melt it. If you sand it too
hard and try to remove a lot quickly, celluloid is highly flammable and the heat could cause it to
burst into flames (one of the reasons it is more difficult to purchase, today). Obviously, be careful
handling the razor blades, too.
Q: In the last issue of the Breakdown, you said that the dovetail joint in the [mandolin]
headblock can be cut on a bandsaw, but you didn’t say anything about tilting the table back
and forth to get the correct taper. How do you do that for each side of the cut, and how much
taper do you use?
A: The main reason I didn’t suggest anything about a taper in the dovetail is because most mandolin makers don’t use a tapered joint, preferring to use a straight-sided dovetail-shape, instead.
The female dovetail joint in the headblock is rather easy to make because it is a simple but precise
cut on the bandsaw. On the other hand, the corresponding male dovetail joint in the neck requires holding the neck in a fixture at a 6° angle (for an F5 mandolin) or 4° (for an F4 mandolin)
while the dovetail is being cut so that you have the correct neck pitch. Then the two joints are
hand fitted together. So, other than having a dovetail shape and having the neck’s dovetail cut at
an angle to the fretboard plane, both the male and female parts of the connection are basically a
straight, non-tapered slot.

Q: I’m getting ready to put the binding around the resonator on a banjo I’m building. The
binding I bought sticks out when I put it in the groove and I can’t find binding that’s a little
thinner (it’s either this size or a lot thinner). Should I sand down the binding first, before I
attach it? And, will sanding ruin or change the color of the binding?
A: Binding the instrument – especially going around a resonator – is a fairly easy task. Actually,
if the binding you have sticks out a bit, that’s fine. If you have the tools to rout the channel a little
deeper, it is the best way to get a good fit. If you can’t rout the channel deeper for one reason or
another, it is absolutely fine to use binding that is a little oversize with the idea that you will scrap
it flush to the wood after the binding is glued in. The scraping process will level the binding,
wood, and glue in one step to one common plane. And, while scraping sounds like a chore, it’s
actually quite easy.
Every luthier has his or her favorite scraping tool. Some folks like flat cabinet scrapers; others like the side edge of a chisel, putting tape around the pointed end so they have a long tool
with a handle at both ends for two-handed scraping. The builders at Gibson used to use hacksaw
blades cut in half and ground to a chisel-like edge, with the sharp edges of the teeth quickly
dulled on the grinder. The long blade gave them something easy to hold, and the serrated but
dulled edge gave them a good grip. I prefer single edge razor blades because they are reasonably
cheap, they have a wide straight edge, and for just a few cents, you can always be assured of having
a sharp one. I hold the blade between my thumb and index finger, and I keep the blade straight
up and down to the work. In this way I am not “cutting” the binding, just using the sharp edge of
the blade to scrap away a thin layer of plastic with each stroke.

Fig. 2. Unlike the dovetail joint in most guitars, the dovetail joint in the mandolin is a
straight-sided, un-tapered joint.
For guitars, using tapered vs non-tapered dovetail joints is another story, and its usage basically varies from guitar builder to guitar builder. Martin has used the tapered joint (Fig. 3)
from their earliest guitars, to today. Some makers, especially those in the Pacific Rim, use straight
dovetail joints, with no taper. The tapered joint is easier to do on a guitar because the parts are
larger and the method of routing the joint in production is different from how the neck and joint
are created for the mandolin. Thanks to all of you for your great questions. Sorry I don’t get to
answer them all in the Breakdown, but as you know, I do answer back to you personally.

Fig. 3. The butt-end of this C.F.Martin neck shows the tapered dovetail joint.
Fig. 1. A single-edge razor is the ideal tool to use when scraping the binding and glue flush
to the neighboring wood.

See you next month!
Continued on A-17
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Meet Me In the Kitchen By Eileen Kleinschmidt
Gary and I are both native Californians and had never explored
Lassen National Park.  We stopped
into the visitor center and bought a
National Park Passport so that we
can work on our bucket list by visiting all (or most of ) the national
parks in the U.S.  Each park has a
stamp to record your visit in your
passport.   I wish we had started
this earlier as we have already been
to quite a few.   We found a nice
campground on Hat Creek where
we stayed for four days.   The fish
we saw taken from the creek were
nice ones.  It made us wish we had
brought our poles.   We probably
could have had some real nice dinners.
With a hankering for fish that
lasted throughout the rest of our
Is it really almost Fall?
trip, I decided to make some fish
I love the fall season; however tacos when we got home.   This is
it came too soon this year.  I was just a great recipe and super simple to
getting comfortable with summer.   prepare.  I hope you enjoy it!
Well, almost.  Despite record high
temperatures, Gary and I managed Grilled Fish Tacos with
to do enough traveling to be able Fruit Salsa
to follow some cool weather.  After
we left Grass Valley Father’s Day Marinade:
Festival we headed up to Susanville ¼ cup extra virgin olive oil
for their bluegrass festival where 2 Tbsp. distilled white vinegar
the weather was very pleasant.  The 2 Tbsp. fresh lime juice
entire week we spent there was 2 tsp. lime zest
truly enjoyable.   Friendly people, 1-1/2 tsp. honey
great music and…..happy dogs.  So- 2 cloves garlic, minced
phie had a second week of playing ½ tsp. cumin
with the Big Dogs.   She seems to ½ tsp. chili powder
enjoy them best, even though she 1 tsp. Old Bay seafood seais less than four months old.  Her
soning
best friend was a dog named Dara, ½ tsp. ground black pepper
a golden retriever/ridgeback cross 1 tsp. hot pepper sauce
with a Mohawk.   I know, hard to
picture---right?   Dara probably
Whisk together all ingrediweighed in at around 70 pounds ents in a bowl until blended. Place
and Sophie at 15.  But they played 1 pound True Cod chunks (or any
as equals; Dara even shared her other firm fish) in a shallow dish
bone.   I think Sophie was a little and pour the marinade over the
depressed when Dara and Karen fish. Cover and refrigerate 6 to 8
went back to Oregon.   Karen---if hours.
you are reading this, do you want
Preheat grill on high and oil
to meet at a roadside rest stop for a a barbeque grilling pan. Remove
playdate?
fish from marinate, drain off any
We stayed in Susanville until excess and discard marinate. Grill
the morning after the festivities fish pieces until easily flaked with
ended and headed up to Lassen.   a fork, turning once, about 9 minutes.

The Luthier’s
Corner
From Page A-16
© Copyright 2013, Roger H. Siminoff, Atascadero, CA.
If you have questions you
would like answered, please email:
siminoff@siminoff.net, or write to
Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of
Pickin’ and Frets magazines and
has written more than 10 books on
instrument set-up and construction.
For more on Roger Siminoff, Siminoff Banjo and Mandolin Parts,
Gibson and Lloyd Loar history, visit
his web site at: www.siminoff.net.

Fruit Salsa:
I like to make my own salsa.  I
normally have these ingredients in
my refrigerator all the time.  You can
substitute any kind of fruit you may
have on hand.  This combination is
my favorite.
¼ fresh pineapple, cut into

small pieces
2 nectarines (or peaches),
peeled and diced
1 mango, peeled and diced
¼ (or more) jalapeno pepper,
seeded and diced fine
¼ each red and yellow bell
peppers, diced
½ tomato, seeded and diced
Spoonful of tomato paste (I
use tube paste—about a 5
inch ribbon)
3 slices red onion, diced
3 cloves garlic, minced
Handful (or to taste) cilantro
and mint leaves, finely
chopped
Juice of ½ lemon
A few splashes of rice vinegar
A couple spoonfuls each white
and brown sugar (or Agave
or Splenda)
Dash salt (to taste)
Combine all ingredients and
refrigerate several hours before
use. This will keep in the refrigerator for a couple of weeks. It goes
well with EVERYTHING from
cottage cheese to chicken.
Toppings:
1 package ready-to-eat coleslaw mix with dressing
lime wedges
Assemble tacos by placing
fish pieces in the center of warmed
corn tortillas and top with coleslaw and salsa. Add a squeeze of
lime.
Here is a great salad that adds
in-season apples to your meals.  
Good for you and tasty too!

Apple Coleslaw

3 cups chopped cabbage
1 unpeeled red apple, cored
and chopped
1 unpeeled Granny Smith apple, cored and chopped
1 carrot, grated
½ cup finely chopped red bell
pepper
2 green onions, finely chopped
(or red onion)
1/3 cup Lite mayonnaise
½ cup brown sugar (or Splenda brown sugar blend)
1 Tbsp. lemon juice
In a large bowl, combine cabbage, apples, carrot, bell pepper
and onions. In a small bowl, mix
together mayonnaise, brown sugar, and lemon juice. Pour dressing

over salad. May be made ahead of
time and refrigerated.
I love cooking in a crock pot.  
Truly a four season way to cook.  
This recipe is hard to beat and so
easy.  I’m thinking of getting a small
crock pot for our motorhome and
making more meals like this.   Put
together in the morning and no fuss
at dinnertime.  I like that, especially
when we are at music festivals and
have a short window for dinner.

Crock Pot Beef and
Broccoli

1 pound boneless beef chuck
roast, sliced into thin strips
1 cup beef broth
½ cup low-salt soy sauce
1/3 cup brown sugar (or
Spenda brown sugar
blend)
1 Tbsp. sesame oil
3 garlic cloves, minced
2 Tbsp. cornstarch
2 Tbsp. cooled sauce from
crock pot after being
cooked
Fresh broccoli florets
Hot cooked rice
Place beef in crock pot. In a
small bowl, combine broth, soy
sauce, brown sugar, sesame oil
and garlic. Pour over beef. Cover
and cook on low for 6 to 8 hours.
In a cup, stir cornstarch and sauce
from crock pot until smooth; add
to crock pot. Stir well to combine.
Add broccoli and stir to combine.
Cover and cook for an additional
30 minutes on high.
Serve over rice.
That’s it!   No fuss, no muss,
minimal dishes.  Love it!
I am going to skip the dessert
recipe this month to bring you
some interesting news from the
U.S. meat industry.  I think this will
interest you and hopefully make it
easier to understand the cuts of
meat you buy.   Or it will totally
confuse you like it did me.  
“BBQ fans, brace yourselves:  
Pork butt will soon be a thing of
the past.”  The pork and beef industries have announced that they are
retooling more than 350 names of
meat cuts to give them more sizzle
and consumer appeal.   This decision was made after two years of
consumer research, which found
that the labels on packages of fresh
cuts of pork and beef are confusing
to shoppers. (Really?  I usually just

Eileen Kleinschmidt

look at the meat, not the label!)  
Reports showed that customers
picking out a steak and being confronted with cuts such as “butler
steak” or “beef shoulder top blade
steak, boneless, flat iron” would
walk away with an empty cart.  So
the National Pork Board and the
Beef Checkoff Program received
permission from the USDA to update the identification standards.  
This is a voluntary program, so you
might not notice the changes at every market.   Now when you shop
for a porkchop, you will see “ribeye
chops,” “porterhouse chops” and
“New York chops.”  The pork butt
will be called a Boston roast.
In the beef aisle, a boneless
shoulder top blade steak will become a flatiron steak, a beef under
blade boneless steak will become a
Denver Steak.  Not all names will
change—ground beef will still be
ground beef.   The labels will tell
consumers what part of the animal’s body the cut comes from.
At least one section of the
meat department will stay the
same:  A chicken breast will remain
a breast!
Food Question of the Month:
Q:  What is low-fat half-and-half ?  
Seems like an oxymoron!
A:   Low-fat or fat-free half-andhalf is not half milk and half cream,
as the name suggests.   It’s often a
combination of nonfat milk, corn
syrup and a thickening agent.   Be
careful when cooking with low-fat
half-and-half: it can curdle if it gets
too hot.  If you’re trying to save fat
and calories, you’re better off just
using whole milk.
....Who Knew?
“Take a music bath once or twice a
week for a few seasons. You will find
it is to the soul what a water bath is
to the body.
		
- Oliver Wendell Holmes

Make money and help the CBA in a very significant way:
sell ads for the Bluegrass Breakdown.
Contact Mark Varner for deets:
831-338-0618 or mrvarner@ix.netcom.com
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A bruised red sun sank past
the the silhouettes of skyscrapers,
glittering on the metallic flying machines that darted back and forth
through the haze.
Robot cars inched along the
maze of highways like ants, driverless and silent.
It was the year 2042 and the
earth was ruled by robots, and humans were their slaves. Everything
was run by computers, and art and
music were long outlawed. Well,
there was still music, of sorts. It was
created by computers and sounded
like R2D2 and C3P0 arguing. But
it was the only music that was legal,
and it was called Disco.
The only humans allowed to
be involved with music in any way
worked for the robots, and their job
was to crank out soul killing electronic music on computers. These
unfortunate workers thought, said
and did what the robots told them
to, and kept their mouths shut except when yelling “pump it up” or
“lets get this party going!” at robot
functions.
In other words, they were
“DJ’s”.

But on the outskirts of Robot
City there still remained some free
humans. They lived in hiding in
mountain caves and underground
tunnels, and among them were the
last surviving artists and musicians.
It was in one of these tunnel complexes that a group of revolutionaries dwelled, whose mission it was to
keep real music alive, by any means.
They called themselves the
MRM, or “Musicians Resistance
Movement”. They were the only
entertainment the human refugees
had, and would sing songs in the
flickering light of the cave fires at
nightfall.
They also took it upon themselves to protect their fellow humans, and would hunt small robots
or DJ’s who wandered outside the
walls of Robot City. A captured DJ
was a priceless source of intelligence,
and were easy prey once separated
from the pack.
These DJ’s were truly spineless; mean as little dogs when in a
pack, but completely helpless when
caught alone. They had evolved into
large-headed, thin-necked creatures
after centuries of playing Disco on
laptop computers.

When captured it was fairly
easy to get them to talk, but if they
clammed up the solution was simple: subject them to live folk music!
Even the toughest DJ would crack
after several minutes of Scarborough Fair, or anything by Peter, Paul
and Mary.   
Today a young man named
Seth was heading the hunting expedition. Seth was a longtime member
of the MRM and knew every Bob
Dylan song ever written. He never
went anywhere without his ancient
nylon string guitar, strung across his
back like a bow and arrow.
Seth led his men across the sand
toward the distant walls of Robot
City, shimmering in the heat. It was
going to be a good hunt, thought
Seth. He could feel it in his bones.
The procession paused in a
stand of trees, and Seth shook the
last drops of water from his canteen.
“Time to lay the bait,” he whispered. The rest nodded. They knew
the drill. The DJs were irresistibly
attracted to anything shiny or hitech looking, and a well placed CD
or flash drive, glinting in the sun,
would invariably bring one out into
the open.
Seth tossed several CD’s into the
sand and hunkered
down to wait.
Then
they
heard it: a snuffling sound, interspersed
with
muttering, getting
closer.
“Drop the bass....
yeh,
yeh...who
wants to party...
everybody on the
dance floor..yeh...”
The DJ came
into view and
stopped.
His
beady eyes peered
out from a sideways ball cap, and
one hand held up

Siminoff Luthierie Camp features
fast-paced 2- and 5-day programs
at our shop and training facility in
California’s Central Coast region.
The content has been meticulously geared for beginning and advanced
luthiers, and teaches the various phases of constructing acoustic string
instruments. At the end of the F5 or H5 program, each student has a completely assembled instrument ready for binding, fretting, and finishing.
To see a 5-minute movie about our Camps
or learn more please visit www.siminoff.net
and click on the Luthierie Camp box.
PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

Questions? Please call our Camp Director,
Kali Nowakowski, at 805.365.7111 or email
her at kali@siminoff.net.

his massive pants. Around his neck
hung a necklace of thumb drives and
iPhone cords, and his head bobbed
to the invisible beat of his headphones. He was ridiculous.
Then he spotted the CDs, glittering in the sand. With a cackle he
scampered over and pounced on
them.
“Yo! Free discs! Ground
score!”
Seth made a hand signal and
suddenly a large net sailed through
the air and covered the little creature, who began leaping about and
shrieking piteously.
“Now!” Seth yelled, and his
crew surrounded the net, pinning it
down.
Seth pressed his face next to
the DJ’s. “You ready to talk?”
The DJ shrunk away. “Never!
DJ will NEVER talk!” He hissed.
“Either you talk, or I’ll MAKE
you talk!” Seth barked, shaking the
net.
“NEVER!”
“OK, you’re getting the treatment. I didn’t want to do this.” He
sighed, slinging his guitar around
and forming a D chord.
The DJ shrank back in horror.
“Nooooooo!.A GUITAR??!!”
Seth nodded and launched into
song: “How many roads must a man
walk down...”
“Aaaugh!!!!! It hurts!!!” The DJ
cried, curling into a ball. “Stop it!!”
“...Before...you call him a
man...!” Seth continued, in a perfect
Bob Dylan drawl.
“OK OK!!! I’ll talk!!”
Seth set his guitar down.
“Good. Now tell us: when is the
next Robot gathering?”
The DJ moaned and wrung is
hands. “This weekend...big party....”
He whispered. “That’s all I know....”
Seth shook his head and
reached for the guitar, and the DJ
shrieked and began pleading.
“No more guitar! No more guitar!!”
“And...how...many seas...!” Seth
began, singing each word painfully

‘

Guitar Trek I

MUSICAL

You never know when there’s
going to be a robot invasion, so brush up on your folk
songs! The more verses the
better, and if you really want
to be safe, one word: Banjo!
slow.
“OK, OK! I’ll talk!”
Seth paused, guitar-pick in the
air. “This had better be good, little
man!”
The DJ had gone fetal, rocking
back and forth in the dirt.
Seth leaned in wearing his
meanest scowl. “Tell us your secrets,
NOW, or I’ll play Desolation Row,
every single verse!”
The DJ recoiled in horror. “I’ll
tell!! I’ll tell!!” He rasped. “What
do you want to know!?!”
Seth grabbed the net and pulled
the DJ’s wobbly head close. “Tell us
what the robots are afraid of !!” He
hissed through clenched teeth.
The DJ was shaking like a leaf.
“They...th-th-they....are afraid
of....”
Seth shook the net. “Yes?!?
afraid of...?”
The DJ writhed in torment,
and then spat a word as if it were
poison.
“BANJOS!!”
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Walker Creek Music Camp news

The Allan French Column
From Page A-13
to Be Prepared.  For the past few months I’ve kept a
few “Breakdown” copies there, for just that reason.

Museums of Musical Sights and
Sounds

In a column a long while ago, I mentioned the
Musical Instrument Museum, located in Phoenix,
AZ (www.themim.org).   San Jose-area fiddlers Pete
Showman and Dave Barton have both attended and
reported back that it is quite an experience.  In the July
2013 issue of “Fiddler’s Rag,” Pete wrote a thorough
article about his experience there, and he included
color photos of several very unusual instruments.  You
can explore the newsletter archives at (www.scvfa.
org).  Consider adding “The Mim” to your itinerary
when you attend Larry and Sondra Baker’s “Bluegrass
on the Beach” at Lake Havasu in February!
This museum is not to be confused with “Musical Instrument Museums Online,” which has information on almost 51,000 instruments!  This is a collaborative effort by museums from around the world.  
I’ll let you do a Google-search for the lengthy web
address.

October is fast approaching, and with it the first fall music
camp at Walker Creek Ranch in rural Marin County (October
11th to 14th). This camp is for anyone, any age, who likes bluegrass,
oldtime, and country music. Staff includes music camp favorites
like Bill Evans, Keith Little, Butch Waller, Sally Van Meter, Sharon Gilchrist, Heidi Clare, Evie Ladin, Steve Baughman, and Sid
Lewis; and also the Foghorn String Band and the Canote Brothers
with Candy Goldman—two bands that have been greatly enjoyed
at previous camps.
New teachers are Fletcher Bright, coming all the way from
Tennessee to teach bluegrass fiddle; Donna Lim, who will co-teach
beginning fiddle with Heidi Clare, and Mark Nelson, who will
be teaching our first ever ukulele class. Also our sound man Paul
Knight, who plays bass in the Peter Rowan Band among others,
puts on a new hat to teach the bass class.
Registration is still open for almost all classes. October is a
beautiful month in coastal California, and Walker Creek Ranch is
a lovely place to spend a weekend. We’re offering a great array of
classes at this camp—for example: learning to play the fiddle, or reviewing some important basics, with Heidi Clare and Donna Lim;
learning clawhammer banjo from scratch, or reviewing the basics,
with Evie Ladin; Sid Lewis’ fun Jamming 101 class for players of
any level; harmony singing with Sammy Lind and Nadine Landry
from the Foghorn String Band; vocal lab with Keith Little; guitar

and vocals for beginners with Reeb Willms from the Foghorns;
Monroe mandolin with Butch Waller; and more—see the website
for a full list of classes (www.walkercreekmusiccamp.org). It’s also
possible to come just for the afternoon programs—tuition is half
price for this option and you get to sleep in.
For the little ones, Carol Spiker and Morgan Cochneuer team
up again to teach our Music & More program (M&Ms!), which includes lots of music, interspersed with nature walks, arts and crafts,
snake handling, and of course yummy snacks.
Prices go up after Sept 1st, so if you’re getting this in your mailbox a few days early, you can act fast and save yourself the $50 late
fee. Prices will go up again after October 1st, so register soon to save
money (and preserve the director’s sanity).
For more information, see the website, e-mail info@walkercreekmusiccamp.org or call director Ingrid Noyes at 415-663-1342
(after 9 a.m.) Hope to see you at camp!

Your business would greatly benefiit by having the patronage of the
California Bluegrass Association's members. Please advertise with us, here in the
Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

CALIFORNIA LUTHIERS
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Do you have a
child who would
like to
participate in the
Kids on Bluegrass
Program?
Frank Solivan, Sr.

The Kids on Bluegrass program, under the direction of Frank Solivan,
Sr., takes place at the CBA Fathers Day Bluegrass Festival in Grass Valley,
California and under the title of Kids on Bluegrass, at the CBA’s River
City Festival and at Larry and Sondra Baker’s “Bluegrassin’ in the Foothills” festival in Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately
19 years and he and his kids consistently delight audiences with high
quality and highly talented young people.
This program is open to children ages 3 to 17. The children must be
able to sing and/or play their instrument WITHOUT parents or guardians help. Songs MUST be completely memorized (again without help).
Children must have good enough understanding of their instrument to
have good timing, know their chords and be able to change chords quickly, easily play 2 or three songs and the ability to play in a group.
Rehearsal takes place many hours during the day for several days at
each festival and culminates in a stage production on the main stage at
each festival. Parents and children must be ready to commit to all of the
rehearsals.
To find out if your child is ready to participate in this wonderful program, visit Frank Solivan, Sr. at his campsite at any one of these festivals.

Bluegrass Masters
Joe Weed & Highland Studios

We know acoustic music!
Recording, Editing
Mixing, Mastering

1(800)354-5580
JoeWeed.com

September 2013

Thanks to all the
Father’s Day Festival
volunteers!! Want more?
The CBA has volunteer
jobs year round. Learn
rewarding new skills and
make a difference.
Contact
Debra Livermore
916-601-7233 or
deblivermore@gmail.com

Your Membership
in the

California
Bluegrass

Association

makes

so
many good things
happen for so
many people at

such a bargain!
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERT
Sonoma - For more information
September
visit http://sonomapub.com.
09/03/2013 - Eric and Suzy 09/14/2013 - Steve Kaufman will
Thompson will play at Freight
play at The Woodshed at Keith
& Salvage, 2020 Addison Street,
Holland Guitars, 16905 RobBerkeley - For more information,
erts Rd., Los Gatos - For more
call Freight & Salvage at (510)
information, call 408-395-0767
644-2020 or visit www.freightor visit http://www.woodshed.
andsalvage.org.
org/calendar/.
09/04/2013 - Blue & Lonesome 09/14/2013 - The Earl Brothers will
will play at Le Bateau Ivre, 2629
play a House Concert in BerkeTelegraph Ave , Berkeley - For
ley, Berkeley - For more informamore information email cootion, call or email berkeleyhouseper@lebateauivre.net   or visit
concert@gmail.com.
http://www.lebateauivre.net.
09/19/2013 – The Jumpsteady
09/05/2013 - Front Country will
Boys w/Mike Compton; Alice
play at The Starry Plough Pub,
Gerrard & Beverly Smith will
3101 Shattuck Ave., Berkeley play at Freight & Salvage, 2020
For more information, call 510
Addison Street, Berkeley - For
841-2082 or visit http://www.
more information, call Freight
starryploughpub.com.
& Salvage at (510) 644-2020 or
09/06/2013 - Baloney Creek will
visit www.freightandsalvage.org.
play at Clovis Veteran’s Memo- 09/20/2013 – Mike Compton
rial Square, 901 Fifth St Park is
Mandolin Workshop at the
located between the San Joaquin
Freight & Salvage, 2020 AddiCollege of Law and the Clovis
sion Street, Berkeley – For more
Veteran’s Memorial Building
information, call Freight & Salnear Fifth and Hughes, Clovis
vage at (510) 644-2020 or visit
09/07/2013 - Eric and Suzy
www.freightandsalvage.org
Thompson will play at Freight 09/20/2013 - Eddie Bond & Josh
& Salvage, 2020 Addison Street,
Ellis will play at Freight & SalBerkeley - For more information,
vage, 2020 Addison Street,
call Freight & Salvage at (510)
Berkeley - For more information,
644-2020 or visit www.freightcall Freight & Salvage at (510)
andsalvage.org.
644-2020 or visit www.freight09/07/2013 - The T Sisters will
andsalvage.org.
play at The Chapel, 777 Valencia 09/20/2013 – Free Range Friday’s
Street, San Francisco - Join us for
- Hosted by Jeanie & Chuck will
a night of avant-garde roots muplay at Velo Rouge Cafe, 798 Arsic and old-time foot-stompin’
guello Blvd. (between Arguello
music at The Chapel - San Fran& McAllister), San Francisco
cisco’s newest music venue lo- For more information, call 415cated in the heart of the Mission.
752-7799 or visit http://www.
For more information email
velorougecafe.com.
shelby@shelbyashpresents.net   09/20/2013 - Sweetwater Stringor visit www.shelbyashpresents.
band will play at The Plough &
net.
Stars, 116 Clement Street (at
09/08/2013 - The Littlest Birds will
2nd Avenue) , San Francisco play at Don Quixote’s Interna“Bluegrass Bonanza!” featuring
tional Music Hall, 6275 Highthe best in bluegrass every 3rd
way 9 and Graham Hill Road in
Friday! For more information,
Felton Located just 10 minutes
call shelby at 415-665-0408 or
from Santa Cruz in downtown
email
shelby@shelbyashpreFelton. , Felton - For more insents.net or visit www.shelbyasformation, email brundle@atthpresents.net.
global.net or visit http://www. 09/21/2013 – Jumpsteady Boys w/
donquixotesmusic.com/ .
Mike Compton play the Ashke09/09/2013 - The Crooked Jades
naz Music Dance Community
will play at Pleasanton Library,
Center in Berkeley for a square
400 Old Bernal Ave., Pleasanton
dance at 8 p.m.
- For more information, call 925- 09/22/2013 - Blue & Lonesome
931-3405
will play at Bergamot Alley,
09/13/2013 - Laurie Lewis &
328A Healdsburg Ave, HealdsFriends will play at Freight &
burg CA, 95448, Healdsburg
Salvage, 2020 Addison Street,
- For more information, call or
Berkeley - For more information,
visit http://www.bergamotalley.
call Freight & Salvage at (510)
com.
644-2020 or visit www.freight- 09/25/2013 - Mike Compton plays
andsalvage.org.
a solo show at Lagunitas Brew09/13/2013 – The GrassKickery & Tap Room , 4:20 - 7:30
ers will play at Clovis Veteran’s
pm., Lagunitas Tap Room 1280
Memorial Square, 901 Fifth St
North mcDowell Boulevard,
Park is located between the San
Petaluma, CA
Joaquin College of Law and 09/26/2013 - Canyon Johnson
the Clovis Veteran’s Memorial
will play at The Lost Church, 65
Building near Fifth and Hughes,
Capp Street, San Francisco - For
Clovis
more information, call or email
09/14/2013 - Larry Carlin’s Mostly
janitor@thelostchurch.com   or
Simply Bluegrass Night will
visit http://www.thelostchurch.
play at Murphy’s Irish Pub, 464
com.
First St. East – On the Eastern 9/26/2013 Mighty Fine Guitars in
side of the Sonoma Plaza down
Lafayette hosts Mike for a solo
the stone alleyway located just
show, 7:00 pm., for more infornorth of the Sebastiani Theater. ,
maton http:///www.mightyfine-

guitars.com  or call 925.268.8226  
$20 in advance, $23 at the door
9/27/2013 Mike Compton plays
a solo House Concert show at
The Club House, in El Dorado
Hills, CA, 7:30pm, Tickets $20
in advance; bring a dessert.  Address given at time of reservation.  
Reservations required: contact
916.956.6126 or email curt.
palm.architect@gmail.com
9/28/2013 Gryphon Strings, Palo
Alto, CA:   MIKE COMPTON Mandolin Monroe &
Delta Blues Workshop    11:00
- 2:00 pm Registration required:   
www.gryphonstrings.comor call
650.493.2131
9/28/2013 Solo House Concert,
San Mateo, CA.  7:00 pm, contact:     peninsulabluegrasscrossing.comto make a reservation.  
Seating limited.   Address given
at time of reservation, 7:00 pm
show.  Ticket donation: $20.00
9/29/13 Solo House Concert, Morgan Hill, CA   3:00 pm, contact:
mblas@charter.net to make a
reservation.   Seating limited.  
Address given at time of reservation., 3:00 pm show.  Ticket donation: $20.00
October
10/10/2013 - Alice Gerrard & Beverly Smith will play at Freight &
Salvage, 2020 Addison Street,
Berkeley - with Laurie Lewis,
Tom Rozum & Sharon Gilchrist For more information, call
Freight & Salvage at (510) 6442020 or visit www.freightandsalvage.org.
10/18/2013 - Bill Evan’s “The Banjo
in America” will play at USS Potomac, Clay Street at Jack London Square, Oakland - For more
information, call 510-627-1215
or visit www.usspotomac.org.
10/21/2013 - Jimmy Chickenpants
will play at Don Quixote’s International Music Hall, 6275 Highway 9 and Graham Hill Road in
Felton Located just 10 minutes
from Santa Cruz in downtown
Felton. , Felton - For more information, call Dick Brundle at or
email brundle@attglobal.net  or
visit http://www.donquixotesmusic.com/.
10/25/2013 - Jean Butterfield will
play at The Pines Resort at Bass
Lake, Pines Village, about 50
miles NE of Fresno,and about
8 miles NE of Oakhurst., Bass
Lake - For more information,
visit www.thecraftfair.org.
10/26/2013 - Canyon Johnson will
play at The Plough & Stars, The
Plough and Stars Irish Pub 116
Clement Street (at 2nd Avenue),
San Francisco, CA http://www.
theploughandstars.com,
San
Francisco - We’re returning on
Saturday, October 26 to The
Plough and Stars Irish Pub in
San Francisco. We are always
excited to play at this club and
always hope to see you there!
For more information, call (415)
751-1122 or visit http://canyonjohnson.org/gigs/2013/ploughand-stars-10-26.php.
10/31/2013 - Kemo Sabe will play

at Slim’s, 333 11th Street, San
Francisco - If you’re a traditional
bluegrass purist and/or you like
your bluegrass soft, quiet, and
covered in flowers and bunnies,
you might not want to come to
this show, or you’re gonna be in
for quite a surprise. For more
information, call Shelby at 415665-0408 or email shelby@
shelbyashpresents.net   or visit
www.shelbyashpresents.net.
REGULAR GIGS
Albatross Pub – Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley - For more information visit
http://www.albatrosspub.com.
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco – For more information, call 415-970-0012 or
visit http://amnesiathebar.com
1st Monday – Front Country
2nd Monday –  Toshio Hirano
3rd Monday – Windy Hill
4th Monday – The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco - For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com   or visit
http://www.atlascafe.net.
Every Saturday - Craig Ventresco
& Meredith Axelrod
Every Thursday – Mountain
Dojo
Hog Wild BBQ – Natural Drift
every 3rd Saturday, 38 Main St,
Placerville - For more information, call 530-622-3883 or visit
www.hogwildbbqca.com.
Ivy Room – Canyon Johnson 1st
Tuesday of every month, 860
San Pablo Avenue (@Solano)
Albany, CA, 94706 - http://
www.ivyroom.com. For more
information or reservations, call
Ivy Room at 510-526-5888 or
email info@canyonjohnson.org
or visit http://canyonjohnson.
org/gigs/2013/ivy-room-0903.php.
Oakhurst Fruit & Nut & Coffee,
40879 Highway 41 Ste 1 D,
Oakhurst -  Every Wednesday is
open mic night from 7 to 9 p.m.,
with early sign up at 6:30 p.m.
For more information or reservations, call 559-692-2288.
Pacifica Moose Lodge every 4th
Friday – The Dim Lights - 776
Bradford Way, 94044, Pacifica from 6:30 to 9 p.m.. Great, cheap
food & drinks. All ages welcome!
For more information, call Vicki
Frankel at 650 740-0181 or email
vicki.frankel@gmail.com
Plough and Stars, 116 Clement St.
(between 2nd & 3rd Ave.), San
Francisco - “Bluegrass Bonanza!”
is a showcase featuring the best
in bluegrass. Every 3rd Friday.
For more information or reservations visit http://www.ShelbyAshPresents.net.
Rough & Ready Grange Hall every
Sunday – The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in  
Rough & Ready - For more information, call 530-272-4320 or

visit www.roughandreadychamber.com.
Sam’s BBQ every Tuesday &
Wednesday, 1110 S Bascom Ave,
San Jose – For more information
email sam@samsbbq.com or visit http://www.samsbbq.com.
1st Tuesday – Bean Creek
1st and 3rd Wednesday – Sidesaddle
2nd Tuesday – Carolina Special
2nd Wednesday – Dark Hollow
3rd Tuesday – Cabin Fever
4th Tuesday – Windy Hill
4th Wednesday – Loganville
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio - For more information,
call or visit http://www.sangregoriostore.com/.
2nd Saturday – Harmony Grits
3rd Sunday – The Circle R Boys
Sonora Joe’s Coffee House, 140 S
Washington Ave, Sonora - Open
mic from 7 to 9 p.m. every 2nd
and 4th Thursday, 15 minutes
per performer (3 songs) For more
information or reservations, call
Sean or Russ at 209-533-2564 or
209-433-4900.
Station Grill every Saturday Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach
–- For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach at noon every Sunday
with Jimbo Trout & The Fishpeople, Savannah Blu, Ed Neff
Trio, Dark Hollow and Robert
Hart Trio - For more information, call 415-868-0434 or visit
http://www.strinsonbeachrestaurant.com.
Willowbrook Ale House every
Thursday – Blue & Lonesome,
3600 Petaluma Blvd N, Petaluma - For more information, call
(707) 775-4232.
CAMPOUTS
10/14/2013 - 10/20/2013 CBA
Fall Campout - Lodi Grape Festival & Harvest Fairgrounds,
413 E Lockeford St. For more
information or reservations, call
or email welzzub@sbcglobal.
net   or visit http://www.cbaontheweb.org.
WORKSHOPS & MUSIC
CAMPS
10/11/2013 - 10/14/2013 Petaluma - Walker Creek Ranch, 1700
Marshall-Petaluma Road, about
14 miles South West of Petaluma, and 14 miles North West
of Novato. . The Fall camp will
have more emphasis on oldtime
and country, and less on bluegrass, compared to the Spring
camp and CBA camp. For more
information or reservations, call
Ingrid Noyes at 415-663-1342
(after 9 a.m. please) or email
info@walkercreekmusiccamp.
org  or visit http://www.walkercreekmusiccamp.org.  
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FESTIVALS
September 2013
09/13/2013 - 09/15/2013 American River Music Festifal, Coloma - El Dorado county campgrounds, American River Resort
6019 New River Road Coloma,
CA 95613 call 530.622.6700 or
Camp Lotus at 5461 Bassi Road
Lotus, CA 95651 or Earthtrek
7308 State Highway 49 Lotus,
CA 95651 call 530.642.1900 or
530.622.8672 . Bands Include:
David Grisman Bluegrass Experience, Nell Robinson & Jim
Nunally, Poor Man’s Poison, Evie
Ladin Band and Melody Walker
with Jacob Groopman.
09/18/2013 - 09/22/2013 Berkeley
Old-Time Music Fall Convention, Berkeley – Shows will be
held in various venues around
Berkeley, visit the web site for
details. Bands Include: Evie Ladin For more information visit
http://www.berkeleyoldtimemusic.org/.
09/20/2013 – 09/22/2013 – Bluegrassin’ in the Foothills, Amador County Fairgrounds, 18621
Sherwood & School Streets off
Highway 49, Plymouth.   Bands
include Wayne Taylor and Appaloosa, Piney Creek Weasels
and Larry Gillis Band.  For more
information contact Larry or
Sondra Baker at 209-785-4693
or email roaddog@caltel.com,
website http://www.landspromotions.com/plymouthhome.
htm
09/27/2013 - 09/29/2013 Kings
River Bluegrass Festival at The
Grove, 14265 E Goodfellow
Ave. Bands Include:   Laurie
Lewis & The Right Hands, Red
Dog Ash, Sagebrush, The Central Valley Boys, Grassfire, GrassKickers, Uncle Ephus, The Kings
River Gospelaires, The Valley
Oak Band and Kids on Bluegrass
For more information, call Stan
Allen at 559-696-0382 or email
grovefestival2012@comcast.net
or visit www.cbaontheweb.org.
October 2013
10/04/2013 – 10/06/2013, Hardly
Strictly Bluegrass Festival, Hellman Hollow, Golden Gate Park,
San Francisco.   For more information visit website http://www.
hardlystrictlybluegrass.com
10/11/2013 - 10/13/2013 Jake’s
Brown Barn Bluegrass Reunion
- Franklin Ranch, 170 Rucker
Ave.Gilroy,   Bands Include:
The Dim Lights, Windy Hill,
Snap Jackson & the Knock on
Wood Players, Cliff Compton
& Mountain Top, California
Pearly Blue and more.   For more
information, call 408-778-1050
or visit http://www.scbs.org/
events/brownbarn/.
DANCES
09/14/2013 - Chico - Chico
Grange, 2775 Nord Ave off W
East Avenue at Rodeo. Beginner’s orientation at 6:30pm,
dance from 7:00 to 10:00pm.

Every 2nd Saturday. All dances
are taught in a walk-thru and
then called to music. You do not
have to bring a partner with you.
Caller Mark Goodwin For more
information, call Mark or Grace,
or Joy at 530-877-2930 or 530891-8789.
09/21/2013 - Sonora - Aronos
Club, 37 E Elkin Street at Stewart. Contra and traditional
Square dancing as well as Irish
Ceili Dancing in the Oldtime
Country Barn Dance tradition.
A Caller will give a short instruction before each dance and call
the dance to live Oldtime stringband music. For more information, call or visit http://squaredancer8.wordpress.com/.
10/12/2013 - Chico - Chico
Grange, 2775 Nord Ave off W
East Avenue at Rodeo. Beginner’s orientation at 6:30pm,
dance from 7:00 to 10:00pm.
Every 2nd Saturday. All dances
are taught in a walk-thru and
then called to music. You do not
have to bring a partner with you.
Caller Mark Goodwin For more
information, call Mark or Grace,
or Joy at 530-877-2930 or 530891-8789.
10/19/2013 - Sonora - Aronos
Club, 37 E Elkin Street at Stewart. Contra and traditional
Square dancing as well as Irish
Ceili Dancing in the Oldtime
Country Barn Dance tradition.
A Caller will give a short instruction before each dance and call
the dance to live Oldtime stringband music. For more information, call or visit http://squaredancer8.wordpress.com/.
OTHER
09/15/2013 - McCloud - out doors
under the Pines, HooHoo Park
at East end of Town off of Colombero Avenue. OPEN JAM
FROM 2-4 AND 6-8 Larry Gillis and his Swampgrass Band will
perform from 4 to 6 For more
information or reservations, call
Mc Cloud Chamber of Commerce at (530) 964- 3113 or
email events@mccloudchamber.
com or visit http://www.mccloudchamber.com.
JAM SESSIONS
SUNDAY
Hoover Middle School, San Jose,
1635 Park Ave.. Santa Clara Valley Fiddlers Association Jam session, 1 to 5 pm on 1st Sunday of
every month. Children 17 and
under are free (Visitors are NOT
free.) For more information or
reservations, call Richard Brooks
at 650-328-3939 or visit http://
www.fiddlers.org.
Altadena - Coffee Gallery Backstage, 2029 North Lake Blvd..
For more information or reservations, call (626) 794-2424 or
visit http://www.coffeegallery.
com.
Arroyo Grande - SLO Down Pub,
1200 E. Grand Ave. (at Briscoe).
Bluegrass Jam 5:30 to 8:30 pm.
For more information or reservations, call Roger Siminoff at 805-

474-4876 or email siminoff@
siminoff.com.
Berkeley - Freight & Salvage, 2020
Addison Street. See the Freight’s
Workshop page for more details.
For more information or reservations, call Ran Bush at 510-5258156 or email ranbush@gmail.
com or visit www.freightandsalvage.org.
Castro Valley - United Methodist Church, 19806 Wisteria St.
California Old Time Fiddlers
Association jam at 1:30 p.m. For
more information or reservations, call 510-278-7180 or visit
http://www.csotfa9.org.
Columbia - Jack Douglass Saloon,
22718 Main Street. Every 2nd
Sunday from 2 to 6 p.m. For
more information or reservations, call 209.532-1885 or visit
http://www.jackdouglass-saloon.com.
Coulterville - The Magnolia Saloon, 5001 Main Street at the
corner of Highway 49 and Route
132 on the way to Yosemite.
The Magnolia Saloon, a part of
the Hotel Jeffery, is the oldest
working saloon in California,
complete with the original “bat
wing” doors and is one of only
a few saloons to still have them.
For more information or reservations, call 209-878-0461 or visit
http://www.hoteljeffery.com/.
Encino - Encino Park, CTMS Center for Folk Music 16933 Ventura Blvd. Jamming inside the
CTMS Folk Center, out in front
of the Center For more information or reservations, call Jeff at
310-390-4391.
Fresno - Brooks Ranch Restaurant,
4131 S Chestnut Ave at Highway 99. California State Old
Time Fiddlers, District 2. Jams
on the second Sunday of every
month at 2 p.m. Acoustic instruments welcome. For more
information or reservations, call
Lynda Emanuels at 559-9241766 or 559-589-4100 or email
semanuels@comcast.net.
La Grange - LaGrange Saloon and
Grill, 30048 Yosemite Blvd La
Grange, CA 95329. Old time
jam on the 4th Sunday of the
month For more information or
reservations, call 209-853-2114.
Nevada City - National Hotel, 211
Broad Street. Old time jam For
more information or reservations, call 530-575-8766.
Orangevale - Orangevale Grange
Hall, 5805 Walnut Ave., Orangevale, CA 95662 Walnut connects between Madison Ave. and
Greenback Lane. From Sacramento take Highway 50 East to
Hazel Ave. exit and turn right
on Madison, then left on Walnut
(just past the traffic light at Pershing). . Hosted by California
State Old Time Fiddlers’ Association, District 5. 2nd Sunday
jam beginning at 1 p.m. Desserts
available at the snack bar. Donations accepted For more information or reservations, call 916723-2314 or email carsp78@
aol.com  or visit www://csotfa5.
com.

Oroville - Oroville Municipal Auditorium, 1200 Myers Street. For
more information or reservations, call 530-589-5841.
Oroville - Unity of Oroville, 1321
Robinson. This jam features old
time fiddle, bluegrass, country
western and gospel music. Free
admission, but a donation jar is
available to help offset expenses
For more information or reservations, call Bob Hedrick or Dennis Ashley at 530-389-4844 or
530-533-8696.
San Francisco - Progressive Grounds
Coffee
Shop,
Progressive
Grounds SF on 400 courtland
Ave. Old time jam 2nd and 4th
Sundays at 3 p.m. For more information or reservations, call or
email larrythe241@yahoo.com.
San Francisco - The Lucky Horseshoe, 453 Cortland Ave. Bluegrass jam every Sunday at 4 p.m.
For more information or reservations, visit http://www.theluckyhorseshoebar.com.
Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean St.
and Branciforte.). A bluegrass
and old time jam on the 4th Sunday of every month. This jam has
three separate circles: slow jam,
advanced bluegrass jam, old time
jam. Please go to http://groups.
google.com/group/santacruzjam for more information! For
more information or reservations, call Jessica Evans at 831359-1864 or email santacruzjam@googlegroups.com   or
visit http://groups.google.com/
group/santacruzjam.
Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or
reservations, call 707-824-1960.
Sunnyvale - Sunnyvale Community Center, Heritage Building
Sunnyvale Community Center
550 East Remington Drive. 3rd
Sunday each month from 1 to
5 p.m. 1-1:30 p.m. is orientation and tuning. Facility charge
of $5 per person. Parents or
guardian must accompany anyone under 18 years, participants
must sign a liability waiver to
join. This is not an “open mic”
or audience for solo performers,
it’s for people who want to play
and sing together in the bluegrass style. Traditional bluegrass
sound is made up of vocals, guitar, 5-string banjo, mandolin and
upright bass; and sometimes the
fiddle and dobro. Other acoustic
instruments are subject to leader
approval. No electrified or amplified instruments can join without
permission from the leader. No
musical instruction is provided.
Participants must know how to
tune their instruments and have
basic playing ability.
Templeton - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine..
Open acoustic jam -- all levels of
ability welcome, we range from

rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information or reservations, call or visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul.  
MONDAY
Bakersfield - Rusty’s Pizza, 5430 Olive Drive (in the Von’s Center).
For more information or reservations, call Kelvin Gregory at 661392-7973 or 661-428-7044 or
email kelvin@gregspetro.com.
Berkeley - 5th String Music-Berkeley,
3051 Adeline Street. For more
information or reservations,
call John Kornhauser at or visit
http://www.5thStringBerkeley.
com.
Culver City - Industry Cafe & Jazz,
6039 Washington Blvd. For more
information or reservations, call
Jeff Fleck at 310-390-4391 or
email jfleck47@ca.rr.com.
Oakland - Baja Taqueria, Baja Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland,
CA. Every Monday, jam hosted
by Tom Lucas For more information or reservations, call Joe
Howton at 510-547-2252 or
email TRman2323@aol.com  or
visit http://sfbluegrass.org/php/
tacojam.html.
Oakland - Stork Club, 2330 Telegraph Avenue. Open jam at the
Stork Club! 2 rooms for jamming, open late. For more information or reservations, call Josh
Jakus at 510-444-6174 or email
joshjakus@gmail.com   or visit
www.storkcluboakland.com .
Oroville - Bolt Tool Museum, 1650
Broderick Street. Instruction
and shared music time aim to encourage musicians to perform in
groups. For more information or
reservations, call 530-282-3205.
Palo Alto - Fandango’s Pizza, 3163
Middlefield at Loma Verde.
Old time jam every Monday
For more information or reservations, call 650-494-2928 or
visit http://www.fandangopizza.
com/fandango%20bluegrass.
htm.
San Francisco – Amnesia , 853
Valencia St. (between 19th &
20th). 2nd and 4th Mondays at
6:30 p.m. - The Pick Jam - precedes the Bluegrass Monday
Show For more information or
reservations, call (415) 970-0012
or visit http://thepicksf.com/.
TUESDAY
Berkeley - 5th String Music-Berkeley,
3051 Adeline Street. For more
information or reservations visit
http://www.5thStringBerkeley.
com.
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. Jam Session from 7 to 9 p.m. on the 2nd
and 4th Tuesday of every month.
For more information or reservations, call 925-452-2100.
· Modesto - Queen Bean Coffee
House, 1126 14th Street. 2nd &
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4th Tuesday of EVERY month,
7 to 9 p.m. Flavor of music is
bluegrass, gospel, fiddle-tunes,
old-time and traditional country.
Hosted by Rainy Escobar For
more information call Rainy Escobar 209-985-9282at or email
InamMec@aol.com.
Seaside - Seaside High School, Seaside High School Music Building 2200 Noche Buena Ave.. For
more information or reservations, call Chuck Hurd at 831656-9790 or email chuckhurdley@comcast.net.
Paso Robles - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument
and join in!
Ventura - Zoey’s Cafe, 185 East
Santa Clara Street. For more
information or reservations,
call Gene Rubin at (805) 3402270 or email generubinaudio@
earthlink.net  or visit http://zoeyscafe.com/index.cfm.  
WEDNESDAY
San Jose Jam, Armadillo Willys
BBQ 2071 Camden Avenue.
6:30 - 9:30pm For more information or reservations, call
Ralph Hendricks at (510) 9129836 or email REHendricks@
sbcglobal.net.
Atascadero - Paso Robles Brewing
Company, 15050 Morro Road
- located on Hwy 41 halfway
between Atascadero and Morro
Bay. The first hour is easy slow
jam with sheet music provided.
The second hour can be a more
advanced jam. The third hour is
open mike. For more information or reservations, call (805)
441-7463..
Chico - Acoustic College, 932 West
8th Ave, suite A. Bring your bluegrass instruments and song/tune
suggestions, and take advantage
of this opportunity to both meet
and play with other bluegrass
players For more information or
reservations or email myersjj@
gmail.com.
Fresno - Santa Fe Basque Restaurant, 3110 N Maroa Ave.
Lompoc - Southside Coffee Co, 105
S. “H” Street. For more information or reservations, call Bill at or
visit 805-736-8241.
Loomis - The Train Depot, 5775
Horseshoe Bar Road. Bluegrass
jam from 5 to 8 pm on the 1st
and 3rd Wednedays of every
month. Pickers of all grades and
listeners are welcome. For more
information or reservations, call
Terry or Betty Crouson at 530885-6871.
Martinez - Alameda Arts & Wine
Fair, 707 Marina Vista Martinez,
CA 94553. Hosted by Bruce
Campbell and Red Rick Horlick
from 7 to 10 p.m., with sign up
at 6:30 p.m. The house band, led
by Bruce Campbell, will be there
to back up any pickers and singers. Are you a bluegrass musician
that hasn’t hit the big time yet?

Then, come on down to Armando’s and get on stage with some
of the hottest bluegrass players in
the Bay Area. Are you a bluegrass
fan? 3 hours of music for $3! For
more information or reservations, call Eloise Cotton at 925229-1989 or visit www.armandosmartinez.com.
Petaluma - Aqus Cafe, 189 H Street
. 4th Wednesday Bluegrass and
Old Time open jam from 7 to
9 p.m. For more information or
reservations, call 707.778.6060
or visit http://www.aquscafe.
com.
San Francisco - Plough and Stars,
116 Clement St. (between 2nd
& 3rd Ave.) . Jam hosted by
Jeanie & Chuck Poling For more
information or reservations, call
415-751-1122 or visit http://
www.theploughandstars.com.
Santa Barbara - Alice Keck Park, .
The Glendessary Jam (old time
music) meets every Wednesday
at Alice Keck Park (summers)
and indoors (winter) on Glendessary Lane, starting at 5:30 PM.
Santa Clara - Bluz By-you, 1240
Coleman Ave,Santa Clara, CA
95050. 1st, 3rd and 5th Wednesdays for jamming For more information or reservations, call
408.588.1111 or email dcfiddles@gmail.com  or visit http://
www.bluzbyyou.com/
Santa Clara - Neto’s Market & Grill,
1313 Franklin St. Jams on the
1st and 3rd Wednesday of each
month from 6 to 8:30 p.m. Arrive early for great food and company! For more information or
reservations visit http://netosmarketandgrill.com/home.
Sonora - Christopher’s Ristorante
Italiano, Christopher’s Ristorante Italiano 160 Washington
Street in the historic Sonora Inn
. Ukulele jam 2nd Wednesday of
every month at 6 p.m. For more
information or reservations, call
209 533 2600.
Vacaville - Vacaville Winestyles, Vacaville Winestyles 11-B Town
Square Place Vacaville, CA 95688
. Regular Jam, 3rd Wednesday of
each month, from 7 to 9:00 pm
Jam is intermediate and above.
Each participant needs to be
able to lead three songs For more
information or reservations, call
John Erwin at (707) 447-9463
or visit http://www.winestyles.
net.
Woodbridge – Bluegrass Jam 2nd
Wednesday of every month from
7 to 9 p.m. at The Woodbridge
Grange, 1074 Academy St. in
Woodbridge.    For more information or reservations email
christensent@rocketmail.com  
or visit http://www.woodbridgegrange482.org
Woodbridge – Starry Night Open
Mic Showcase 4th Wednesday
of every month from 6:30 to 9
p.m. at The Woodbridge Grange,
1074 Academy St. in Woodbridge.   For more information or
reservations email christensent@
rocketmail.com   or visit http://
www.woodbridgegrange482.org

THURSDAY
Berkeley - 5th String Music-Berkeley,
3051 Adeline Street. For more
information or reservations, call
Emery Barter at or visit http://
www.5thStringBerkeley.com.
Chico - Cafe Flo, 365 E 6th St. This
is not a bluegrass jam, as I understand it, but allow participants
to jam with others to basic chord
progressions For more information or reservations, call or visit
lifeatflo.weebly.com.
Corte Madera - Marin Lutheran
Church, Marin Lutheran Church
649 Meadowsweet . Bluegrass
jam 1st and 3rd Thursday 7:30 to
10 p.m. For more information or
reservations email emily@emilyriddell.com   or visit uimfamilyministry@earthlink.net.
Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. 1st, 2nd
and 4th Thursday night jam.
For more information or reservations, call Tim Edes at (408)
779-5456 or email larryphegley@gmail.com   or visit http://
www.cbaontheweb.org.
Napa - Napa Jam, Pizza Hut - 3510
Jefferson St., Napa, Ca. Bluegrass
and Fiddle Jam Session every
Thursday night (except holidays)
from 7 pm to 9:30 pm in Napa.
Please call for details. For more
information or reservations
email powderdan@comcast.net.
· San Luis Obispo - Linnaea’s Coffee House & Cafe, 1110 Garden
Street. Old Time Jam every third
Thursday of the month For more
information or reservations, call
805-541-5888 or visit http://
www.linnaeas.com/.
Roseville - The Strum Shop, 408
Roseville Square . For more information or reservations email
stu@thestrumshop.com  or visit
www.thestrumshop.com.
Sacramento - Old Ironsides, 1901
10th Street. For more information or reservations, call 916443-9751.
San Francisco - Atlas Cafe, 3049
20th Street (at Alabama) San
Francisco. All acoustic string
band jam For more information or reservations, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com   or visit
http://www.atlascafe.net.  
FRIDAY
Placerville - Main Street Music,
263 Main Street at the corner of
Center. For more information or
reservations, call 530-622-1357.
· Sonora - Mi Pueblo Restaurant,
126 S Washington St. Down the
steps and next to the creek, held
2nd and 4th Fridays unless there
is a major bluegrass event that
day. For more information or
reservations email billschneiderman@gmail.com.
Jamestown - Smoke Cafe, 18191
Main St Jamestown . Jamestown
Jam 2nd and 4th Friday at 7 p.m.
For more information or reservations, call 209-984-3733 or email
mandobill@att.net.
SATURDAY

Arroyo Grande - Lightning Joe’s
Guitar Heaven, 100 East Branch
Street in the Historic Village, just
off Highway 101 at Grand Ave.
Bluegrass, old time, old grass,
originals, country, newgrass. We
will explore tunes with an emphasis on on working them up to
speed, understanding the forms
and allowing the players to find
a place to shine. Plenty of stools
but bring music stands. For more
information or reservations, call
805-481-2226.
Chico - Cafe Flo, 365 E 6th St. All
bluegrass pickers (and listeners)
welcome! Plan to get some good
food, coffee or tea, or a beer to
support owner & music lover
Mark Watts and his employees,
who will be allowing us to gather
there for our bluegrass jams. For
more information or reservations, call Lucy Smith at 530894-1449 or email lucyinchico@
hotmail.com.
Chico - Upper Crust Bakery, 130
Main Street. Folk Music Jam, 1st
Saturday of every month. Call
for more details. For more information or reservations, call Steve
Johnson at 530-345-4128.
Citrus Heights - Round Table Pizza,
7867 Lichen Dr. For more information or reservations, call 560409-4012.
Clovis - Clovis Senior Center, 850
Fourth St. Every 1st and 3rd
Saturday from 7 to 10 p.m. All
levels welcome, open jam, bring
your instruments and join in the
fun. For more information or
reservations, call Kelly Broyles
at 559-977-3598 or email kelly.
broyles@sbcglobal.net.
Dublin - Dublin Heritage Center,
Old St. Raymond’s Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the
2nd and 4th Saturday of every
month. For more information or
reservations, call 925-452-2100.
Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd Exit
Off 680 Between 680 and Paseo
Padre Parkway. For more information or reservations, call Phil
Willis at 510-651-6858/510574-1880 or email info@missionpizza.com   or visit http://
www.missionpizza.com
Santa Clara - Edward Peterman
Museum of Railroad History at
Santa Clara Depot, Santa Clara
Amtrak Station (Santa Clara
Depot) across from Santa Clara
University 1005 Railroad Avenue Santa Clara, CA 95050.
A friendly bluegrass music jam,
intermediate to advanced. Sunny
days, jam outside on the SW corner next big shady tree. Rainy
days - jam inside the museum.
Free parking in front of the museum. Paid parking (not checked
often)to south and west of museum For more information or
reservations, call Mary M. Kennedy at 408-241-5920 or email
kennedymk@comcast.net.
Sebastopol - Coffee Catz, 6761 Sebastopol Ave #300 Highway 12
just east of Sebastopol by the

Sebastopol Inn. Every Saturday
afternoon jam from 2 to 5 p.m.
~~~ This is not a slow jam or
beginner’s jam, intermediate and
above players are expected and
new additions are always welcome. For more information or
reservations, call 707-829-6600
or visit http://www.coffeecatz.
com/.

Attention bands, promoters, venues – if you
would like to have your
performances, concerts,
festivals or jam sessions
listed in the Bluegrass
Breakdown and on the
CBA website, please
send your information
to CBA Calendar Editor
- Candy Sponhaltz at
c a n d y. s p o n h a l t z @
gmail.com

CBA
CLASSIFIED
ADS
LESSONS
LEARN BLUEGRASS MANDOLIN WITH TOM BEKENY.
Beginner, intermediate, and advanced students welcome. Contact Tom at 510-528-4039 or
tombekeny@sbcglobal.net
BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I teach
all styles of five-string banjo playing that can be done with finger
picks. All levels from rank beginner to accomplished player who
may need additional direction to
take his or her playing to a higher
level. Private individual lessons
as well as teaching your group to
compliment each other’s styles
and abilities. I teach at my own
private studio in the Sacramento
Area. I also teach in my home
just north of Placerville. I play
banjo, I make banjos, and I sometimes buy and sell banjos and
other stringed instruments. For
further information or to schedule
lesson times, please call 916-6149145 or 530-622-1953.

Thanks for your
membership!
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Event promoter:Frank Solivan

CBA Music
Camp.
June 8,
2014
Sound good?

cbamusiccamp.org

October 5th

Central
Valley Boys

Red Dog Ash

Rock Ridge

PLUS: AJ Lee & Angelica Grim

The Mt. Diablo
String Band

First annual Eagal Lakes Blue Grass Festival will be held at Eagal Lakes in
Tracy, CA . This private outdoor sports, recreational and event facility is
located on 200 acres surrounded by the beautiful San Joaquin River and
KRVWVDSULYDWHZDWHUVSRUWVODNHFDWFKDQGUHOHDVHÀVKLQJSRQGRXWGRRU
activities center, nature trails and beaches.
Two nights of camping under the stars with a full day of Blue Grass Music,
Vendors, Arts & Crafts, Great Food & More!
ACTiViTiES, ACCOMODATiOnS & hOTELS

For more information or to register for Tickets go to:

www.eagallakes.com/bluegrass

