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By Kathleen Richards
eastbayexpress.com
	 A	 few	 weeks	 ago,	 we	 reported	
on	how	some	small	 local	businesses	
are	 getting	 caught	 off-guard	 by	 the	

Our good friends

By Larry Baker
	 Yes	it’s	the	11th	Annual	Plymouth	Bluegrassin’	in	the	Foothills	and	the	
time	of	year	when	the	colors	start	to	change,	the	weather	becomes	cooler	
and	fall	begins	to	take	hold.	One	of	the	most	intimate	festivals	anywhere,	
offering	a	family	friendly	atmosphere	where	children	can	be	a	part	of	the	
event	and	parents	can	feel	confident	to	let	the	kids	become	involved.	Plym-
outh	jamming	has	blossomed	into	some	of	the	best	on	the	west	coast	with	
its	mystic	&	home	town	festival	atmosphere.	A	real	festival-feel	where	ev-
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Angeline the Baker (key of D)
She’s alive and well...

(Angeline	is	now	44)	and	“Angeline	
is	tall	...”	(that’s	Angeline).	The	lyrics	
go	 on	 to	 say	 she	 “...	 baked	 her	 bis-
cuits	 every	 day”	 (yes,	 for	 sure	 that’s	
Angeline)	because	just	like	the	song	

By Roger Siminoff
	 After	 a	 great	 week	 at	
Father’s	Day	Bluegrass	Fes-
tival	(a	wonderful	event	as	
it	always	is),	Rosemary	and	
I	headed	out	 in	our	trailer	
for	 a	 5-week	 trip	 through	
the	 northwestern	 states.	
We	love	the	Black	Hills	of	
South	 Dakota,	 and	 there	
are	 amazing	 surrounds	 to	
explore	in	Wyoming,	Mon-
tana,	Idaho,	and	Washing-
ton.	 One	 of	 our	 destina-
tions	 was	 Sisters,	 Oregon	
where	we	spent	a	week	vis-
iting	 quilt	 shops	 in	 Sisters	
and	Bend	and	attended	the	
38th	 Annual	 Sisters	 Out-
door	Quilt	Show.	
	 One	 morning,	 while	
walking	 through	 town,	 we	
came	 upon	 an	 astounding	
discovery:	 there,	 hidden	
one	 block	 off	 the	 main	
street	 was	 Angeline’s	 Bakery.	 Sure	
enough,	when	we	went	inside,	there	
was	 the	 hum	 of	 folks	 busy	 at	 work	
(and	I’d	swear	the	hum	was	a	“D”).	
And,	amazingly	Angeline	Rhett,	the	
owner,	 is	 just	 like	 Angeline	 in	 the	
song.	 The	 lyrics	 say	 “...	 age	 of	 43”	
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Junior Sisk & 
Ramblers Choice 
added to Grass 
Valley line up.
	 Last	 appearing	 at	 our	 festival	 in	
2009,	 Junior	 Sisk	 is	 a	 big	 favorite	
among	fans	who	like	real-deal	blue-
grass.	 From	 the	 Blue	 Ridge	 Moun-
tains	of	Virginia	comes	one	of	blue-
grass	 music's	 most	 honest	 voices	 in	
the	genre's	history,	Junior	Sisk.	Over	
the	years,	his	haunting,	almost	lone-
some	vocals	have	earned	him	the	de-
votion	of	countless	traditional	blue-
grass	 fans	 from	 all	 over	 the	 world.	
His	 songwriting	 talents	 helped	 the	
Lonesome	 River	 Band	 make	 their	
ascent	 into	 bluegrass	 stardom	 in	
the	early	1990's	and	then	he	became	

The CBA's flagship event

Junior Sisk and Rambler's Choice join Lonesome River Band in 
bringing some grass to the 2014 Father's Day Bluegrass Festival.

Second headliner announced for the 2014 
Father's Day Bluegrass Festival! 

Angeline. She is a... ready? Baker!

copyright	law	that	requires	them	to	
pay	BMI	and	ASCAP	(the	organiza-
tions	that	collect	music	licensing	fees	
on	behalf	of	songwriters)	—	basical-
ly,	 any	 business	 that	 features	 music,	

whether	prerecorded	or	in	a	live	set-
ting.	Well,	it	turns	out	that	ASCAP	
is	 requiring	 farmers'	 markets	 and	
house	 venues	 to	 pay	 as	 well,	 which	
will	mean	fewer	venues	for	local	mu-
sicians.	Yet	it's	questionable	whether	
those	 fees	 are	 really	 supporting	 the	
musicians	they	intend	to	help.
	 Since	 1988,	 the	 Pacific	 Coast	
Farmers'	 Market	 Association	 has	
booked	 live	 music	 at	 its	 numerous	
weekly	 farmers'	markets	around	the	
Bay	Area.	But	late	last	year,	ASCAP	
told	 the	 Concord-based	 nonprofit	
that	 it	 owed	 tens	 of	 thousands	 of	
dollars	 for	 providing	 that	 enter-
tainment,	 and	 would	 have	 to	 pay	
a	 regular	 fee	 to	 continue	 doing	 so.	
"They're	 cracking	 down	 on	 farmers'	
markets	across	the	nation,"	said	Ste-
fan	 Robinson,	 marketing	 and	 pro-

Live music under attack
ASCAP, BMI make demands of venues that 
endanger amatuer live music

Venues like this farmers market gig, are an endangered species 
under the draconian crackdown by BMI & ASCAP.
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eryone	 has	 a	 fun	 experience	 with	
lots	 of	 laugher,	 enjoyment	 of	 old	
friends	 while	 making	 new	 ones	
and	enjoying	this	wonderful	music	
along	 the	 way.	 Plymouth	 has	 be-
come	a	dominate	festival	force	with	
a	blend	of	 few	rules,	 lots	of	 fun	&	
laughter	 and	 great	 on	 &	 off	 stage	
music.	 We	 continue	 to	 bring	 solid	
entertainment	with	award	winning	
national	 bands	 from	 throughout	
the	 U	 S.	 while	 maintaining	 and	
including	 a	 good	 combination	 of	
California’s	 outstanding	 talented	
bands.	
	 This	 year’s	 line-up	 will	 again	
be	solid	as	they	come	with:	Wayne	
Taylor	 &	 Appaloosa	 with	 a	 very	
special	guest	filling	in	on	banjo,	old	
friend	 from	 the	 U.S.	 Navy	 Band,	
Country	Current,	Keith	Arneson.	I	
think	we	better	stay	tuned	if	Keith	
is	 in	 town.	 The	 well-know	 tradi-
tionalist	 at	 its	 best,	 the	 Larry	 Gil-
lis	 Band.	 New	 to	 CA.	 Remington	
Ryde,	fresh	off	their	surprising	Lake	
Havasu	Bluegrass	on	the	Beach	per-
formance	where	the	fans	had	a	blast	
with	great	music	and	a	little	humor	
thrown	 in,	 Now	 you	 want	 more	
bluegrass	 tradition,	 Kody	 Norris	
and	 the	 Watauga	 Mountain	 Boys	
will	 give	 us	 that,	 James	 Reams	 &	

The	Barnstormers	with	well-known	
fiddler	Blaine	Spruce,	a	CA.	favor-
ite,	 The	 Piney	 Creek	 Weasels	 will	
make	 their	 Plymouth	 debut.	 A	
surprise	 band	 form	 Colorado,	 the	
Blue	 Canyon	 Boys	 will	 bring	 that	
bluegrass	 freshness	 to	 the	 stage.		
Whiskey	 Chimp	 is	 sure	 to	 keep	
the	 audience	 entertained	 with	 a	
little	off	the	wall	fun	and	The	2012	
Plymouth	 emerging	 artist,	 The	
Creak.	 Sunday’s	 Emerging	 Artists	
performance	will	again	bring	some	
interesting	entertainment	with	The	
Cherry	 Pickers,	 The	 Mountain	
Girls,	 Old	 Belle,	 The	 Grass	 Kick-
ers,	and	to	close	out	the	festival	the	
popular	Kids	on	Sage	performance	
directed	by	the	bluegrass	KOS	man	
himself	Frank	Solivan	Sr.
	 Add	to	the	stage	performance	a	
whole	bunch	of	quality	jamming	all	
week	 long,	where	 fans	have	driven	
to	Plymouth	on	Sat.	just	for	a	great	
jamming	which	generally	goes	well	
into	the	early	morning.	The	art’s	&	
craft	 show	 held	 all	 w/e	 long	 and	
don’t	 miss	 the	 food	 &	 beverage	
vendors,	 including	adult	beverages	
served	 up	 by	 the	 Amador	 County	
Fair	Foundation,	great	raffles,	back	
by	popular	demand:	on-site	printed	
event	 tee-shirts,	 band	 workshops	
with	 special	 slow	 jamming	 101	 by	
Phil	 Thompson,	 and	 3	 workshops	

by	 the	 incredible	 master	 himself	
Roger	Siminoff.	Camping	is	plenti-
ful	with	several	electric	outlets,	hot	
showers,	clean	restrooms	and	a	cozy	
audience	area	to	enjoy	this	great	ar-
ray	of	bands.
As	we	said	more	than	the	music……
L&S	 usually	 does	 something	 new	
and:
	 New	 for	 2013:	 A	 free	 one-day	
indoor	instrument	swap	meet!	Did	
I	 say	 free?	 Final	 details	 are	 being	
worked	 out.	 (You	 must	 signup	 at	
the	festival	info.	booth	prior	to	Sat’s	
event.)!	 L&S	 Promotions	 is	 step-
ping	out	again!	Here’s	your	chance	
to	 look	 under	 your	 bed,	 clean	 out	
your	storage	cabinet’s	and	take	part	
in	 the	 inaugural	 Plymouth	 instru-
ment	swap	meet.	Who	knows	there	
may	a	jewel	out	there?	Stay	tuned!	
This	may	be	a	bluegrass	first.	
	 More	Good	Stuff	in	2013:	Also	
we	 have	 added	 a	 special	 potluck		
dinner	on	Tues.	Sept.	17	with	The	
Larry	 Gillis	 Band	 and	 the	 special	
BBQ	master	himself,	Mr.	Larry	Gil-
lis.	Yes	Larry	G.	will	be	Qing’	some	
good	 ol’	 ”	 Pork”	 and	 I’m	 sure	 the	
Plymouth	fairgrounds	will	be	filled	
with	an	aroma	of	the	ol	swine!	This	
is	 open	 to	 everyone	 who	 is	 early	
camping….	just	bring	a	side	dish	to	
the	 potluck.	 The	 meat	 will	 be	 fur-
nished.	After	dinner	I	would	count	

on	some	great	jamming	(bring	your	
instruments)	as	we	will	let	the	leash	
off	 of	 the	 Larry	 Gillis	 Band	 for	
some	good	old	fashion	parking	lot	
pickin’	 and	 grinnin’.	 Come	 early	
and	enjoy.	
	 The	 Plymouth	 work	 is	 just	
about	done	as	the	festival	kicks	off	
with	 early	 camping/JAMMING	
beginning	 Monday	 Sept	 16,	 2013.	
Over	the	years	Monday	is	a	day	of	
excitement	of	the	arriving	fans,	an-
ticipation	 of	 friends	 arriving,	 peo-
ple	 claiming	 spots,	 people	 looking	
for	those	precious	electrical	outlets,	
the	sound	of	laugher,	the	sights	and	
sounds	of	“GOOD	TO	SEE	YOU”	
or	”WHAT	GREAT	WEATHER”	
and	 our	 favorite	 “THIS	 IS	 GO-
ING	TO	BE	THE	BEST	FESTI-
VAL	 YET”!	 You	 can	 be	 the	 judge	
of	that.	Just	seeing	and	anticipating	
the	 building	 of	 the	 festival	 begin-
ning	 with	 the	 arrival	 of	 the	 fans,	
then	 the	 stage,	 lights,	 sound,	 ven-
dors	 more	 fan	 arrivals	 and	 finally	
the	on	stage	bands	to	make	 for	an	
enjoyable	time.	All	of	this	 is	noth-
ing	 without	 you	 the	 fans	 and	 sup-
porters	of	the	Plymouth	festival	so	
don’t	 put	 your	 camping	 gear	 away	
just	yet	we	want	“You”	to	be	a	part	
of	the	11th	Annual	Plymouth	festi-
val			
	 Just	 36	 mi	 east	 of	 Sacramento	

on	 scenic	 HWY	 49	 where	 blue-
grass	 meets	 the	 beautiful	 wine	 &	
gold	country	you	have	a	chance	to	
come	make	great	Plymouth	memo-
ries	 with	 your	 bluegrass	 family	 &	
friends	 which	 is	 unlike	 any	 other	
with	 its	 small	 hometown	 atmo-
sphere,	 Not	 to	 big,	 but	 just	 the	
right	size	to	roam	the	grounds	and	
find	 an	 abundance	 of	 outstanding	
jamming	 both	 day	 &	 night.	 The	
old	 time	 frontier	 buildings	 makes	
for	great	closeness	among	jammers	
where	you	can	go	from	jam	to	jam	
within	a	short	walk	enjoying	those	
warm	 late-summer	 nights.	 Plym-
outh	has	become	one	of	those	festi-
vals	that	offer	just	about	something	
for	 everyone	 with	 more	 than	 the	
music.	 Come	 enjoy	 a	 weekend	 of	
Plymouth	fun	……L&S	Style!
	 For	 additional	 festival	 infor-
mation	call	Larry	or	Sondra	Baker	
at	 (209)	 785	 4693	 or	 e-mail:	 rod-
edog52@gmail.com	and	be	sure	to	
visit	 our	 website:	 www.landspro-
motions.com	 for	 early	 bird	 tickets	
which	 ends	 Sept	 1,	 2013.	 Tickets	
will	be	available	at	 the	gate.	Again	
this	will	be	a	festival	you	won’t	want	
to	miss	as	we	bring	you	a	fun-filled	
w/e.	 Thank	 you	 for	 your	 support	
and	belief	in	L&S	Promotions	and	
hope	to	see	you	in	Plymouth!
	 LIFE	IS	TRULY	GOOD!

motions	 manager	 for	 Pacific	 Coast.	
"They're	going	after	everybody	right	
now."	Robinson	said	the	association	
and	 ASCAP	 reached	 a	 settlement	
agreement	 —	 the	 terms	 of	 which	
he	 declined	 to	 disclose	 —	 but	 said	
the	result	will	mean	that	about	half	
of	their	69	farmers'	markets	will	no	
longer	have	live	music,	including	the	
markets	 in	 Fremont,	 Irvington,	 all	
the	Kaiser	buildings,	and	the	Satur-
day	market	in	Livermore.
	 Apparently,	 this	 is	 a	 national	
trend.	 Last	 year,	 the	 nonprofit	
Farmers	 Market	 Coalition	 sent	 out	
a	 notice	 to	 its	 members	 about	 the	
crackdown	 of	 live	 music	 at	 farmers'	
markets	 across	 the	 country.	 "Last	
fall,	 we	 started	 hearing	 from	 our	
members	 about	 organizations	 like	
ASCAP	 applying	 pressure	 to	 some	
farmers	markets	to	pay	licensing	fees	
for	 the	playing	of	music	on	site,	 re-
gardless	of	it	being	an	unpaid	service	
to	 the	 community,"	 wrote	 coalition	
Executive	Director	Stacy	Miller	in	a	
newsletter.	Whether	or	not	the	mar-
ket	 organizers	 charge	 ticket	 prices	
or	pay	the	musicians,	"If	such	musi-
cians	play	copyrighted	music	as	part	
of	a	farmers	market,	that	market,	or	
the	 hosting	 organization,	 is	 legally	
obligated	to	pay	a	licensing	fee,	just	
as	 shopping	 malls,	 cafes,	 and	 other	
stores	 pay	 licensing	 fees	 in	 order	 to	
play	recorded	music	over	their	loud-
speakers,	 or	 host	 performing	 musi-
cians.	 While	 farmers	 markets	 are	
altogether	 different	 creatures	 than	
shopping	 centers,	 the	 legal	 realities	
of	copyright	 law	cannot	be	avoided	
simply	 because	 our	 missions	 are	
lofty."

	 Farmers'	 markets	 may	 not	 seem	
significant	as	 live	music	venues,	but	
for	 some	 musicians,	 their	 absence	
as	 an	 outlet	 spells	 the	 loss	 of	 an-
other	 much-needed	 revenue	 source	
—	however	small	 it	may	seem.	"For	
me,	 personally,	 it's	 a	 total	 disaster,	
because	 the	 majority	 of	 my	 income	
as	 a	 musician	 was	 coming	 from	
those	 markets,"	 wrote	 Paul	 Ander-
son,	 a	 musician	 who	 plays	 every	
week	at	farmers'	markets	around	the	
Bay	Area,	in	an	email.	"If	you	do	the	
math	...	we	are	talking	hundreds	and	
hundreds	 of	 gigs	 cancelled	 for	 the	
year	(and	all	the	years	to	come),	and	
tens	of	thousands	of	people	who	will	
walk	into	silent	markets."
	 And,	he	worries,	smaller	markets	
will	feel	the	ripple	effect	as	they	may	
also	 be	 targeted:	 "That's	 the	 reality	
we	 are	 entering	 into,"	 wrote	 Ander-
son,	 "no	 public	 music	 performance	
in	 markets,	 because	 the	 markets	
can't	 afford	 the	 fees."	 As	 it	 was,	 Pa-
cific	 Coast	 only	 paid	 the	 musicians	
a	nominal	travel	stipend	(about	$25	
per	event,	or	four	hours).	It's	the	tips	
that	 provide	 the	 artists	 their	 main	
revenue.
	 According	 to	 US	 copyright	 law,	
any	music	played	outside	one's	circle	
of	friends	and	family	is	considered	a	
"public	 performance,"	 and	 requires	
permission	from	the	copyright	own-
ers	—	including	a	CD	you've	bought	
or	 songs	 off	 your	 iPod.	 Likewise,	
a	 musician	 playing	 live	 might	 po-
tentially	 play	 copyrighted	 music	
—	either	his	or	her	own,	or	someone	
else's,	if	they're	playing	a	cover.	That's	
the	grounds	upon	which	ASCAP	is	
basing	 its	requirement	that	farmers'	
markets	pay	music-licensing	fees.
	 In	 the	 case	 of	 the	 Pacific	 Coast	

Farmers'	 Market	 Association,	 Rob-
inson	said	that	ASCAP	is	operating	
under	 the	 assumption	 that	 copy-
righted	 music	 is	 being	 played,	 re-
gardless	of	whether	it	is	or	not.	"They	
are	assuming	that	because	they	can't	
be	at	every	market,	it	doesn't	matter	
—	they	assume	that	that	copyright-
ed	 music	 is	 going	 to	 be	 played.	 ...	 I	
feel	this	is	mostly	unfair,	not	only	to	
us	but	the	musicians	themselves,	be-
cause	now	a	lot	of	them	aren't	going	
to	show	up	at	the	markets."
	 ASCAP	did	not	respond	to	this	
reporter's	queries.	But	Ari	Surdoval,	
BMI's	director	of	corporate	commu-
nications,	 explained	 the	 organiza-
tion's	stance	in	an	email:	"BMI	does	
license	some	farmers	markets,	if	they	
are	not	already	covered	under	a	city	
or	 municipality's	 general	 license,"	
he	wrote.	 "If	not,	they	generally	get	
a	 shopping	 center	 license,	 which	 is	
about	 $165	 per	 year	 —	 about	 45	
cents	 per	 day,	 an	 even	 lower	 mini-
mum	fee	than	our	bar	and	restaurant	
license."
	 But	 the	 Farmers	 Market	 Coali-
tion	 questions	 whether	 farmers'	
markets	 should	 even	 fall	 under	 the	
same	licensing	regulations	as	a	venue	
that	 regularly	 hosts	 live	 music	 and	
charges	a	door	fee.	 "We	have	found	
that	 the	 charity	 concert	 venue	 li-
cense,	 while	 not	 entirely	 applicable	
to	 farmers	 markets,	 may	 be	 an	 ap-
propriate	 avenue	 for	 some	 situa-
tions	 in	 farmers	 markets,	 which	 are	
more	 closely	 aligned	 with	 commu-
nity	fairs	than	malls	or	bars,"	Miller	
stated.	 "This	 licensing	 structure	can	
be	applicable	as	long	as	any	proceeds	
generated	by	such	an	event	are	con-
tributed	to	a	charity	other	than	the	
licensee."

	 It's	also	possible	for	farmers'	mar-
kets	to	avoid	ASCAP	and	BMI	fees	
altogether,	according	to	the	Farmers	
Market	 Coalition.	 It	 recommends	
that	 market	 organizers	 draft	 an	
agreement	with	its	musicians	to	not	
play	 copyrighted	 music	 —	 either	
their	 own	 (if	 they're	 a	 member	 of	
ASCAP	or	BMI)	or	someone	else's.	
"If	 none	 of	 the	 songs	 performed	
are	 within	 the	 respective	 BMI	 or	
ASCAP	libraries	of	 licensed	works,	
then	there	is	no	issue,"	wrote	Miller.	
"Simply	playing	music	is	not	a	copy-
right	violation	that	can	be	enforced	
unless	the	work	is	protected,	i.e.	duly	
registered	with	the	Copyright	Office,	
and	 assigned	 to	 ASCAP	 or	 BMI."	
BMI's	 Surdoval	 did	 not	 respond	 to	
whether	such	a	clause	would	be	suf-
ficient	to	avoid	paying	royalty	fees.
	 However,	 the	 Farmers	 Market	
Coalition	noted	that	it's	not	enough	
to	 simply	 state	 that	 you	 won't	 have	
copyrighted	 music,	 as	 both	 BMI	
and	ASCAP	have	"investigators	who	
visit	venues	playing	music	(live	or	re-
corded)	and	identify	music	included	
in	the	works	held	by	their	employer."	
If	 those	 investigators	 confirm	 copy-
righted	 music	 was	 played	 without	
the	proper	license,	it	can	become	the	
basis	 for	 legal	 action.	 As	 we've	 pre-
viously	 reported,	 BMI	 makes	 every	
effort	to	avoid	taking	cases	to	court,	
but	when	it	does,	it	typically	wins.
	 It's	 not	 just	 farmers'	 markets	
feeling	the	pinch.	House	venues	are	
also	finding	themselves	the	target	of	
BMI	and	ASCAP.	Jimmy,	who	only	
wanted	to	go	by	his	first	name,	runs	
a	 house	 venue	 in	 North	 Oakland.	
He	usually	books	music	that's	under	
the	 radar:	 world,	 folk,	 vocal	 music,	
and	jazz.	But	last	November,	he	says	

ASCAP, BMI make demands of venues that endanger amatuer live music
ASCAP	contacted	him	and	told	him	
he	had	to	start	paying	a	licensing	fee	
of	$222	a	year.	House	venues	haven't	
traditionally	been	in	the	purview	of	
music	licensing,	but	that	appears	to	
be	 changing:	 Jimmy	 says	 he	 knows	
of	another	local	house	venue	opera-
tor	that's	also	being	targeted.	While	
Jimmy	 acknowledges	 that	 the	 fee	 is	
relatively	low,	the	amount	would	still	
place	a	burden	on	him.	He	says	he's	
retired	and	lives	on	a	fixed	income.
	 What	 troubles	 him	 most,	 how-
ever,	 is	 that	 he	 doesn't	 see	 ASCAP	
and	BMI	as	actually	supporting	the	
musicians	 they	claim	to	be	helping.	
He	did	an	informal	poll	of	the	musi-
cians	he	books,	and	found	that	while	
a	small	number	of	them	were	mem-
bers	of	ASCAP,	they	were	outraged	
that	 the	 organization	 was	 demand-
ing	 he	 pay	 a	 fee,	 and	 said	 they	 had	
never	 received	 any	 royalties	 from	
them.
	 He	also	found	it	inappropriate	to	
be	categorized	in	the	same	fee	struc-
ture	as	a	venue	that	has	1,000	seats.	
"I	started	doing	what	I	do	to	support	
my	 friends	 that	 are	 starving	 artists,"	
he	 said.	 "But	 I'm	 not	 helping	 those	
artists	by	doing	this.	ASCAP	doesn't	
care	 what	 music	 I	 play	 —	 if	 I	 play	
Turkish	folk	songs	or	African	songs	
from	Mali,	if	I	do	cover	tunes.	...	So	if	
the	publishing	world	allows	ASCAP	
to	collect	money	from	me	on	behalf	
of	 artists	 and	 those	 artists	 don't	 get	
it,	that's	just	wrong."
	 So	 how	 do	 ASCAP	 and	 BMI	
know	when	copyrighted	music	is	be-
ing	 played?	 While	 ASCAP	 did	 not	
respond	to	our	queries,	BMI's	Surdo-
val	pointed	us	to	an	online	explana-
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By Lilly Pavlak
	 I	attended	several	great	festivals	
this	year.	The	first	was	the	11th	an-
nual	 Bluegrass	 Festival	 Buhl.	 This	
festival	was	held	in	a	beautiful	Ger-
man	town,	famous	for	its	plums,	on	
May	4,	2013
	 Usually	 a	 two–day	 event,	 this	
year	due	to	the	miserable	economic	
situation,	shrunk	to	a	single	day.	We	
were	concerned;	maybe	it	would	be	
the	 last	one.	But	a	 record	number	
of	 visitors	 inpsired	 the	 town	 to	
change	 its	 mind	 and	 next	 year	 it	
will	be	a	 two-day	 festival	 again.	 It	
is	the	biggest	one	in	Germany.
	 This	 year	 it	 was	 attended	 by	
four	 bands,	 all	 from	 overseas:	
Chris	 Jones	 &	 the	 Night	 Drivers,	
the	 Deadly	 Gentlemen,	 Monroe	
Crossing	 and	 The	 Roys.	 Surpris-
ingly	the	mostly	older	audience	fell	
in	love	with	a	pack	of	young	savage	
boys,	 TDG.	 They	 are	 very	 excep-
tional	 excellent	 musicians.	 But	 all	
the	bands	were	great!
	 In	 June	 I	 drove	 to	 Caslav	 in	
the	 Czech	 Republic	 for	 the	 41st	
edition	of	the	oldest	bluegrass	fes-
tival	 in	 Europe,	 Banjo	 Jamboree,	
organized	 by	 Czech	 Bluegrass	 As-
sociation	and	the	first	time	in	his-
tory	under	the	auspices	of	the	U.S.	
Embassy.
	 In	 a	 beautiful	 swimming	 pool	
and	open	air	cinema	the	event	took	
place	 June	 21st-23rd.	 It	 featured	
25	bands,	mostly	Czech.	Headlin-
ers	were,	on	Friday	the	great	Slovak	
band	 East	 West,	 and	 on	 Saturday	
the	Louvat	Brothers	Trio	from	Bel-
gium.	
	 Obviously	 could	 not	 miss	 the	
Saturday	 traditional	 banjo	 player’s	
photo.	 This	 year	 I	 counted	 28	 of	
them.	 On	 Friday	 and	 Saturday	

night	our	American	friend	Dr.	Lee	
Bidgood	 screened	 a	 unique	 docu-
mentary	 film:	 Banjo	 Romantika:	
American	 Bluegrass	 Music	 and	
the	 Czech	 Imagination.	 Lee	 spent	
several	years	studying	Czech	blue-
grass	in	the	Czech	Republic.	He	is	
faculty	 member	 at	 East	 Tennessee	
State	University.	In	the	movie	you	
can	 see	 a	 lot	 of	 Czech	 musicians,	
such	as	Marko	Cermak,	the	father	
of	Czech	five	string	banjo,	Robert	
Krestan,	etc.	It	was	very	interesting.		
More	info	can	be	found	here:	www.
banjoromantika.com	
	 The	weather	was	hot	and	beau-
tiful,	 the	 sound	 and	 the	 water	 in	
the	swimming	pool	great.
	I	can	highly	recommend	this	festi-
val	for	your	next	visit	in	Europe.
	 A	weekend	later	I	went	to	Slo-
vak	 Republic	 to	 visit	 their	 oldest	
festival:	 the	 18th	 Bluegrass	 Vecer	
Fest		Horna	Poruba.	This	is	a	beau-
tiful	little	two-day	family	festival	in	
the	mountains	at	the	end	of	a	road.	
It	is	organized	by	a	mandolin	play-
er	Pavol	“Reyo”	Dano	with	big	sup-
port	of	many	local	volunteers.	On	
the	program	were	seven	top	Slovak	
bands.	 Among	 them	 was	 the	 old-
est	band	in	the	country,Krok,	with	
bluegrass	 pioneers:	 a	 great	 singer,	
guitar	 player	 and	 songwriter	 Jaro	
Necesany	 and	 the	 banjo	 player	
and	 singer	 Brano	 Blahovec.	 They	
started	back	in	1970.	From	Czech	
Republic	 came	 four	 high-	 quality	
bands	and	one	from	Hungary-	Poa	
Pratensis.
	 About	the	 last	festival	I	visited	
in	 France,	 I	 reported	 in	 the	 Blue-
grass	 Breakdown	 already	 in	 the	
past.	It	is	the	biggest	one	in	Europe,	
the	 8th	 La	 Roche	 Bluegrass	 Festi-
val	 in	the	foothills	of	French	Alps	

Highlights of the European Bluegrass Season 2013
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Bluegrass news and notes from Europe by Lilly Pavlak

tion	of	its	 live	royalty	system,	which	
is	divided	into	three	categories:	pop,	
classical,	 and	 BMI	 Live.	 For	 pop	
concerts,	BMI	uses	an	"independent	
source	 of	 live	 pop	 concert	 informa-
tion	to	identify	and	create	a	database	
of	the	top	300	concert	tours	and/or	
concert	events/festivals	each	quarter."	
Royalty	payments	are	then	calculated	
after	obtaining	set	lists	from	the	head-
liners	and	opening	acts.	For	those	not	
in	 the	 top	 three	 hundred	 tours	 in	
the	 country,	 BMI	 recently	 launched	
a	 program	 called	 BMI	 Live,	 which	
relies	on	musicians	to	file	gig	reports	
of	 their	 own	 to	 verify	 copyrighted	
music	 played	 live.	 ASCAP's	 royalty	

between	July	31st	and	August	4th	
with	 more	 than	 thirty	 bands.	 It	 is	
organized	by	Christopher	Howard	
Williams	and	Didier	Phillipe	with	
support	 from	 the	 Tourist	 Bureau	
and	town’s	mayor.	Last	year	it	was	
nominated	 as	 an	 IBMA	 Event	 of	
the	Year.
	 As	always,	 the	 festival	was	pre-
ceded	 by	 a	 three-day	 music	 work-
shop,	hosted	this	year	by	the	musi-
cians	of	the	Frank	Solivan	&	Dirty	
Kitchen	 band:	 Frank	 Solivan,	
Mike	 Munford,	 Chris	 Lougette	
and	 Danny	 Booth	 and	 some	 lead-
ing	French	musicians.
	 For	this	year’s	band	contest,	the	
11	 international	 members	 of	 the	
jury	 pre-selected	 10	 bands	 of	 per-
haps	45	entries.
	 Wednesday	 night	 started	 with	
a	 “fringe”	 festival	 in	 the	 bars	 and	
coffee	 shops.	 The	 wide	 audience	
had	also	the	opportunity	to	see	for	
the	first	time	the	headliners,	Frank	
Solivan	&	Dirty	Kitchen		who	per-
formed	 outside	 of	 a	 pub.	 What	 a	
concert!	
	 Thursday	 evening	 five	 bands	
from	 different	 countries	 played.	
Headliners	that	night	were	Field	&	
Thompson,	formed	around	Ameri-
can	James	Field	and	Sue	Thompson	
with	 musicians	 from	 France,	 UK	
and	the	Slovak	dobro	player	Hen-
rich	 Novak,	 whom	 you	 all	 know	
from	Fragment..
	 Friday	 was	 the	 first	 day	 of	 the	
contest	and	we	had	a	chance	to	see	
the	 first	 three	 competing	 bands:	
the	 Czech	 Giant	 Mountain	 Band,	
Slovak	Blueland	and	Slovak-Czech	
East	West.	Headliner	of	that	night	
was	a	great	Canadian	girl	band,	Oh	
My	Darling,	and	Swedish	G	2.
	 On	 Saturday	 morning	 the	
overseas	 guests	 and	 the	 Jury	 were	
invited	 to	 a	 reception	 by	 a	 town’s	
Mayor.	The	festival	started	at	noon	
and	 in	 the	 afternoon	 break	 they	
held	 a	 Master	 class	 for	 all	 instru-
ments.	 But	 it	 was	 too	 hot	 in	 the	
music	 school,	 so	 it	 turned	 into	 a	
Band	 workshop,	 a	 “face	 to	 face”	
Q&A	 outside	 in	 the	 garden,	 with	
band	members	of	Frank	Solivan	&	

Dirty	 Kitchen	 and	 leading	 Czech	
and	 Slovak	 musician,	 Ondra	 Ko-
zak,	Misko	Vavro,	Ralph	Shut	and	
Eda	Krishot.	It	was	just	incredible.
	 Back	in	festival	area,	the	second	
part	 of	 the	 contest	 started	 with	
Blue	 Quitach	 from	 France,	 Blue-
grass	 Bazar	 from	 Czech	 Republic	
and	 Candy	 Floss	 from	 Slovakia.	
The	headliner	was	the	great	Frank	
Solivan	 &	 Dirty	 Kitchen.	 People	
just	 loved	 them.	 The	 audience	
could	not	get	enough	of	the	music	
and	the	musicians	must	get	several	
encores.	 The	 Sons	 of	 Navarrone	
from	 Belgium,	 the	 final	 act,	 were	
winners	of	the	2012	band	contest.	
I	 love	especially	 their	great	vocals.	
What	a	night!
	 Sunday	started	with	a	holy	mass	
in	 local	 church	 with	 gospel	 songs	
performed	 by	 Giant	 Mountains	
Band.
	 Next	the	came	beginning	band	
from	 Poland	 and	 Sem	 Tam	 from	
Czech	 Republic.	 We	 saw	 the	 last	
four	contest	bands:	Tony	D	&	the	
Old	Jims	from	France,	Watery	Hill	
Boys	 from	Ireland	and	0039	 from	
Italy.	They	invited	on	stage	a	secret	
guest	who	turned	out	to	be	Frank	
Solivan.	 He	 played	 one	 song	 with	
them	 on	 cello.	 The	 final	 contest	
band	 was	 Handl	 from	 Czech	 Re-
public,	who	was	proclaimed	Euro-
pean	Bluegrass	Band	of	a	Year	2013	

payment	 system,	 as	 outlined	 online,	
was	a	complicated	formula	involving	
seven	 different	 elements,	 including	
"licensee	 weight,"	 "use	 weight,"	 and	
"general	licensing	allocation."
	 Jimmy	says	he	would	be	happy	to	
pay	ASCAP	fees,	as	long	as	he	knew	
the	 money	 was	 going	 to	 the	 musi-
cians	he's	actually	booking	(he	pays	
his	artists	a	cut	of	the	door	fee,	which	
ranges	 from	 nothing	 to	 $20,	 de-
pending	on	what	the	artist	chooses).	
"Because	I	value	the	arts	with	all	my	
heart,	I	would	gladly	pay	ASCAP	if	
a)	the	rate	was	reasonable,	and	b)	the	
money	actually	benefitted	the	artists	
that	I	present.	ASCAPs	contract	is	a	
guarantee	that	the	artists	will	never	
see	the	money."

From page B-2

ASCAP, BMI make demands 
of venues that endanger 
amatuer live music

on	the	EWOB	festival	 in	Holland	
and	will	represent	Europe	next	year	
at	 the	 ROMP	 festival	 in	 Owens-
boro	
	 The	members	of	Jury	had	a	last	
meeting	 and	 them	 the	 jury	 chair-
man,	 or	 in	 this	 case,	 chairwomen	
Angelika	 Torrie	 evaluated	 the	 re-
sults.	While	this	was	on	stage,	the	
last	 afternoon	 band,	 Driftwood	
Fire,	 from	 the	 U.S	 performed.	 Fi-
nally,	 the	 moment	 everybody	 was	
waiting	 for	 came	 and	 the	 winners	
were	proclaimed.

No.1	European	Band	of	the	
Year	�013	is	East West	from	
Slovak	and	Czech	Republic

No.�		Handl	from	the	Czech	
Republic

No.3		0039	from	Italy
	 I	was	privileged	to	take	over	the	
Award	 for	 the	 winning	 band	 East	
West,	 who	 already	 left.	 First	 con-
gratulation	to	all	the	winners	came	
from	Frank	Solivan	!
	 Unfortunately	 the	 German	
friends	 I	 came	 with	 by	 car	 had	 to	
leave,	 so	 I	 was	 not	 able	 to	 see	 the	
last	 four	 bands.	 This	 year	 was	 the	
first	in	festival	history	without	rain	
and	the	event	was	better	than	ever.	
I’m	already	looking	forward	to	the	
next	festival.
	 On	 my	 Facebook	 profile	 you	
can	 see	 several	 albums	 with	 pics	
from	all	those	great	festivals.

Members of the Deadly Gentlemen, Monroe Crossing and Chris Jones & the Night Drivers on
stage in Germany.                                    Photos: Lilly Pavlak

Traditional bluegrass is very popular in the Czech Republic.
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photos by Alan BondCBA Father's Day Bluegrass Festival 2013

Clockwise from Top left:
Rising star Melody Walker gets ready for 
CBA Bluegrass Camp for Kids. 
Della Mae mandolinist Jenni Lyn Gardner 
joins Blue Highway on stage.
Janet Peterson (left) and Peter Langston 
(right) join Kathy Kallick to promote the 
CBA Music Camp.
Some Kids On Bluegrass work out 
fancy choreography for their main stage 
performance.
The Music Camp All-Stars are all instructors 
at Camp; just a portion of the fine staff.
Laurie Lewis (second from right) joins 
fan favorite Della Mae, the CBA's 2013 
Emerging Artist.
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CBA Father's Day Bluegrass Festival 2013 photos by Bob Calkins

Top: Melvin Goins' first trip to California.
Top center: Josh Williams did a popular guitar 
workshop.
Top right:  Rhonda Vincent digs Brent Burke's fine 
playing.
Bottom right: Our new bass luthier, Matt Bohn.
Bottm left: Alice Gerrard was a big hit at CBA Music 
Camp and the festival, with Tom, Brad and Alice.
Center right: It wouldn't be the Pieny Creek Weasels 
without bassist Rocky Rioux! 
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opening	 page,	 “the	 beginner	 can	
start	 strumming	 and	 have	 fun	
making	 music.”	 With	 this	 firm	 af-
firmation	 in	 mind,	 the	 book	 and	
CD	 guide	 the	 learner	 through	 the	
simple	 strums	 for	 “Row	 Row	 Your	
Boat”	 using	 the	 open	 string	 C6	
chord	 produced	 by	 the	 uke’s	 “my	
dog	has	fleas	tuning	of	GCEA.	Oth-
er	 songs	 introduce	 the	 first	 chords	
in	the	key	of	F	and	soon	the	learner	
is	playing	“Roll	In	My	Sweet	Baby’s	
Arms.”	 Other	 songs	 that	 bluegrass	

Back to School – 
Instructional Materials 
From Mel Bay
	 With	the	start	of	the	school	year	
upon	us,	you	may	be	inspired	to	im-
prove	your	musical	skills	and	spend	
time	 “wood	 shedding”	 during	 the	
fall	and	winter	months.	Some	folks	
may	also	want	to	start	their	holiday	
shopping	early	and	order	these	book	
and	CD	sets	for	gift	giving.	Mel	Bay	
publications	continues	to	provide	a	
wide	variety	of	materials	for	the	mu-
sician.	 	 More	 details	 can	 be	 found	
on	www.melbay.com	or	check	with	

grass	 bands,	 the	 author	 makes	 a	
compelling	 argument	 for	 using	
the	 uke	 fingerpicked	 banjo	 style	 or	
picked	 strum	 style	 like	 a	 guitar	 or	
mandolin.	 The	 songs	 are	 arranged	
in	 standard	 notation	 with	 guitar	
chords	and	four	line	uke	tab	so	that	
the	learner	can	learn	either	notation	
and	have	other	instruments	play	the	
chords	for	backup.		Songs	arranged	
for	 “fingerpicking”	 banjo	 style	 are	
Soldier’s	 Joy,	 Roll	 in	 My	 Sweet	
Baby’s	 Arms,	 Tom	 Dooley,	 Cripple	
Creek,	 Will	 the	 Circle	 Be	 Unbro-
ken,	 Little	 Maggie,	 Old	 Joe	 Clark,	

Shady	 Grove,	 All	 the	 Good	 Times	
Are	Past	and	Gone	and	The	Arkan-
sas	 Traveler.	 	 Flatpicking	 songs	 are	
Amazing	 Grace,	 Sailor’s	 Hornpipe,	
Blackberry	Blossom,	Devil’s	Dream,	
Red	 Haired	 Boy,	 Sally	 Goodin’	
Cold	 Frosty	 Morning,	 Wabash	
Cannonball	and	Wildwood	Flower.	
Definitely	has	possibilities!

Dirt Simple Uke 
by Joe Carr  
ISBN	978-078-668-444-1	(book	+	
CD)
	 Joe	 Carr	 simply	 states	 on	 the	

your	favorite	music	store	and	ask	for	
the	book	and	CD	sets.

Ukulele
The	little	instrument	with	the	“great	
future”	is	easy	to	obtain	and	makes	a	
very	portable	 instrument	for	adults	
and	an	easy-to-hold	introduction	to	
making	music	for	a	child.		

Ukulele Bluegrass Solos
by Ondrej Sarek		
ISBN	 978-078668296-6	 	 (book	 +	
CD)
	 While	 not	 often	 used	 in	 blue-

BRENDA and the Reviews

Brenda	Hough		

Interview with LeRoy 
Mack (McNees)
	 One	 of	 the	 earliest	 California	
bands	 was	 the	 Kentucky	 Colonels.	
The	band	started	in	southern	Cali-
fornia	 in	 1954	 and	 featured	 the	
White	 brothers,	 Clarence	 and	 Ro-
land,	 and	 their	 siblings	 Eric	 and	
Joanne.		The	band	later	became	the	
Country	 Boys	 and	 performed	 on	 a	
local	radio	show.		Billy	Ray	Lathum	
and	 LeRoy	 Mack	 joined	 the	 band	
and	 their	 name	 became	 the	 Ken-
tucky	 Colonels	 after	 a	 suggestion	
from	 recording	 company	 associate	
Merle	Travis.

BH: If we start at the beginning, 
how did you discover the dobro?  
They certainly weren’t on every 
street corner.

LM:	 My	 Dad	 did	 have	 an	 old	 Na-
tional	 guitar.	 An	 old	 steel-bodied	
guitar.		He	strummed	it,	accompany-
ing	singers.		I	first	heard	one	when	I	
went	over	to	a	friend’s	house.	He	put	
the	needle	on	an	LP	record,	and	 it	
changed	my	life.	It	was	an	LP	of	Les-
ter	Flatt	and	Earl	Scruggs	and	they	
were	playing	“Shucking	the	Corn.”	I	
heard	the	banjo,	the	dobro	and	just	
flipped!	 I’d	 never	 heard	 anything	
like	that	before.	 	One	day	I	heard	a	
live	 radio	 show	 and	 there	 was	 that	
sound	 again	 –	 the	 banjo	 and	 gui-
tar.	 	 I	 went	 right	 down	 to	 where	
the	 show	 came	 from,	 there	 were	 a	
couple	of	guys	there.	 	The	leader	of	
the	 group,	 Roland	 White,	 said	 we	
practice	 every	 night.	 It	 turned	 out	
they	lived	about	5	miles	away.		Being	
a	young	guy	and	not	married,	I	went	
over	there	every	night,	 just	to	hang	
out	 and	 listen.	 After	 a	 few	 weeks	
of	 that,	Roland	said	 if	you’re	going	
to	 hang	 out	 here,	 we	 need	 a	 dobro	
player.	So	why	don’t	you	go	out	and	
get	a	dobro	and	join	the	group.	So	I	
said,	great,	what’s	a	dobro?

	 Leroy	 searched	 the	 pawn	 shops	
for	a	dobro	and	as	luck	would	have	
it,	another	customer	at	the	shop	had	
one.	 	It	was	painted	with	red	paint	
and	he	got	it	for	$50.		Billy	Ray	the	
banjo	player	showed	him	some	licks	
and	 he	 was	 able	 to	 slow	 down	 the	
record	player	and	played	along	with	

Josh	Graves.		It	was	a	totally	by	ear	
do-it-yourself	 approach.	 	 He	 went	
out	with	the	band	called	the	Coun-
try	 Boys	 at	 the	 time.	 The	 company	
felt	 that	 the	 Country	 Boys	 wasn’t	
the	 right	 name	 so	 the	 band	 name	
was	changed.	

DM:	 Merle	 Travis	 was	 part	 of	 the	
record	company,	and	he	was	a	Ken-
tucky	 Colonel	 which	 is	 a	 fraternal	
organization.	 	 He	 checked	 and	 got	
approval	 for	 the	 name.	 There	 was	
Eric	 the	 bass	 player,	 Clarence,	 Ro-
land,	Billy	Ray	and	myself.		Roland	
had	 been	 drafted,	 and	 by	 the	 time	
we	 made	 the	 record,	 he	 was	 in	 the	
Army.	They	wanted	all	original	mu-
sic.		I	had	never	written	a	song,	but	
I	said	I’ll	try	it.	I	wrote	12	songs	and	
Billy	 Ray	 wrote	 an	 instrumental.		
Some	 of	 them	 have	 become	 stan-
dards	–	“If	You’re	Ever	Gonna	Love	
Me”	“I	Might	Take	You	Back	Again”	
–	those	two	by	that	time	I	had	met	
Josh	Graves	and	we	wrote	those	two	
together.	

BH:  So was this also the time you 
were on the Andy Griffith show?
	 LM:	 It	 was	 probably	 a	 year	 or	
more	 later.	 	 We	 had	 a	 45	 record	
out	before	the	album	and	the	Andy	
Griffith	 show	 was	 looking	 for	 a	
bluegrass	band	to	back	Andy	up	on	
the	episode	where	a	record	producer	
came	 to	 town.	 The	 townspeople	
asked	him	how	much	money	he	was	
going	 to	 make	 and	 he	 got	 all	 the	
townspeople	to	invest	in	the	record.		
We	were	the	band	that	played	in	the	
barbershop;	we	played	three	or	four	
songs.	 	After	the	show	we	recorded	
an	album	for	Capitol.	We	were	the	
Country	 Boys	 on	 the	 credit.	 	 It’s	
amazing,	the	show	has	been	shown	
for	50	years.		I	had	a	speaking	part;	
my	big	 line	was	“we	appreciate	you	
letting	us	invest	in	your	recording.”		
Because	I	did	that,	I	got	six	residu-
als.	It	was	ninety	dollars.		It	was	like	
manna	 from	 heaven.	 (Their	 rent	 at	
the	time	was	$100,	so	each	payment	
was	 almost	 a	 month’s	 rent.)	 So	 we	
continued	to	play.	In	’64	after	I	left	
the	group,	they	traveled	to	the	East	
Coast	 and	 Clarence	 played	 with	
Doc	 Watson	 at	 the	 Newport	 Folk	
Festival.	 Clarence	 went	 on	 to	 the	
Byrds	 and	 did	 session	 work.	 	 I	 was	
close	 to	 Clarence;	 he	 was	 the	 best	

man	at	our	wedding.

	 Leroy	married	and	went	into	his	
own	 business	 and	 started	 a	 family.	
He	even	had	a	period	of	time	where	
his	 guitar	 was	 under	 the	 bed.	 	 He	
started	playing	with	Steve	Hatfield	
and	for	many	years	they	sang	togeth-
er	 as	 Steve	 and	 LeRoy.	 For	 awhile	
they	 played	 with	 Rudy	 Q.	 Jones	
and	when	Rudy	left,	Steve’s	brother	
Dave	 joined	 the	 group	 and	 they	
produced	their	first	album	in	1974	
called	 “The	 Bluegrass	 Gospel	 Ac-
cording	to	Steve,	LeRoy	and	Broth-
er	 Dave.”	 This	 band	 later	 became	
the	 Born	 Again	 Bluegrass	 Band	
and	 they	 performed	 from	 1977-
2004.	 	 CBA	 board	 member	 Craig	
Wilson	 was	 part	 of	 this	 band	 from	
1978	 to	 1990.	 	 The	 band	 recorded	
four	albums.	 	LeRoy	also	produced	
several	 solo	 albums	 and	 performed	
with	Tut	Taylor,	the	Laurel	Canyon	
Ramblers	and	Ken	Orrick.	His	most	
recent	album,	“Stories”	was	released	
in	 2013	 with	 Herb	 Pederson,	 Bill	
Bryson	and	Patrick	Sauber.	

BH: You’ve been quite busy with 
your own projects lately.

LM:	We	have	three	tab	books	with	
CD	 companion.	 	 I’ve	 just	 released	
by	fifth	solo	album,	in	2004	we	sold	
our	 business	 and	 went	 on	 the	 road	
full-time.	 We	 travel	 all	 over	 and	
do	 bluegrass	 chapels	 here	 in	 Grass	
Valley	 and	 IBMA.	 	 We	 also	 attend	
Mayberry	Days	which	is	in	Mt.	Airy,	
North	Carolina.		My	wife	Jan	is	the	
“Pickle	 Queen.”	 	 There	 was	 an	 epi-
sode	where	Aunt	Bea	made	kerosene	
pickles.	 	They	have	a	great	time	–	a	
parade.	 	I’ve	got	my	own	car	in	the	
parade,	the	Dillards	have	their	own	
truck.	 Thelma	 Lou,	 Barney’s	 love	
interest,	actually	lives	there.	She’s	re-
ally	a	character	and	 she’s	 still	 really	
active.		It’s	the	third	full	weekend	in	
September.	We’ve	been	going	for	ten	
years	 now.	 They	 get	 about	 30,000	
people	 there.	 	 There	 are	 bluegrass	
bands	that	played	there.	Doug	Dil-
lard	had	been	there	from	the	start.	
We	 do	 volunteer	 work	 –	 Sowers	
–	 it’s	 a	 group	 of	 people	 who	 have	
motor	 homes	 and	 share	 our	 skills.		
Churches	 -	 Repairs,	 maintenance	
whatever	 is	 needed.	 www.sowers.
org		We	also	do	Habitat	for	Human-

ity	–	in	Florida,	Michigan	and	other	
places.	

LM:	 I	 actually	 met	 Jan	 at	 the	 Ash	
Grove.		She	came	from	England	and	
went	to	an	agency	to	get	work.		Her	
employer	was	the	owner	of	the	Ash	
Grove.	Ed	got	Jan	on	the	phone	and	
had	me	talk	to	Jan.	We	started	dat-
ing,	and	now	we’ve	been	married	for	
53	years.	

BH: That’s a great love story, did 
you write a song about it?

LM:	 Yes	 I	 did.	 	 It’s	 called	 “Just	 To	
Prove	My	Love	to	You.”	It’s	the	first	
song	I	wrote.		

BH:  You also have a deal with 
Beard Resonator guitars.

LM:	 This	 is	 the	 LeRoy	 Mack	 206	
model.		It’s	a	copy	of	the	old	dobro	
206	 which	 was	 the	 top	 of	 the	 line	
in	the	1930s.		It	has	all	the	gold	and	
sparkle	binding.		It	sold	in	1930	for	
$206.		There’s	only	about	3	of	them.	
The	back	is	black	walnut	–	you	can	
see	the	graft	on	English	walnut.	You	
too	can	have	one	of	these!

	 Leroy	ended	our	interview	with	
a	delightful	rendition	of	that	origi-
nal	song	

Just	to	prove	my	love	to	you,
I’d	swim	the	ocean	blue,	
I’d	rassle	a	gator,	box	a	kangaroo,
Just	to	prove	my	love	to	you.

Review:
LeRoy Mack: Stories  
©2013		www.leroymack.com

Song list: The Music of the Man, 
Grandma’s Feather Bed, I will See 
You Again, Remember Song, Just 
to Prove My Love to You, North 
Platte Canteen, The Reverend Mr. 
Black, Grandma Bought a Hog, 
The Andy Griffith Show Medley, 
When Mama Prayed, Last Words.

	 LeRoy	Mack	McNees	joined	the	
Country	Boys	in	1959	and	this	band	
appeared	on	the	Andy	Griffith	show	
and	 went	 on	 to	 become	 the	 Ken-
tucky	 Colonels	 with	 LeRoy,	 Clar-
ence	and	Roland	White	and	Roger	
Bush.		LeRoy	later	formed	the	Born	

Again	 Bluegrass	 Band	 which	 dis-
banded	 in	 1997.	 	 He	 now	 focuses	
on	 solo	 work	 and	 hosting	 chapel	
services	 with	 his	 wife	 Janice.	 This	
album	 is	 a	 delightful	 collection	 of	
humorous	 songs,	 gentle	 love	 songs	
and	some	traditional	songs	featured	
on	the	Andy	Griffith	show.	
Joining	 LeRoy	 on	 this	 album	 are	
California	 musicians	 Herb	 Peder-
sen	on	guitar	and	vocals,	Bill	Bryson	
on	bass	and	vocals	and	Patrick	Sau-
ber	on	banjo,	mandolin	and	vocals.	
LeRoy’s	 melodic	 dobro	 playing	 is	
featured	 throughout,	 and	 his	 origi-
nal	song,	“The	Music	of	the	Man,”	is	
a	tribute	to	Josh	Graves	who	“could	
play	 it	hot,	play	 it	sweet,	and	make	
it	cry	and	make	it	weep,	and	put	the	
blues	down	in	your	soul.”	The	same	
things	could	be	said	about	LeRoy’s	
playing	and	the	expressive	sound	of	
his	 Beard	 dobro	 embellishes	 every	
song.	
	 “Grandma	 Bought	 A	 Hog”	
sounds	as	if	it’s	a	farm	song,	but	it’s	
a	 delightful	 tale	 of	 a	 lady	 hopping	
aboard	 a	 Harley	 and	 getting	 leath-
ers	 and	 tattoos.	 “Remember	 Song”	
will	delight	all	those	who	can	relate	
to	lost	car	keys,	forgotten	luncheon	
dates	 and	 missing	 phones.	 “Just	 to	
Prove	 My	 Love	 To	 You”	 is	 a	 posi-
tive	look	at	love,	and	“North	Platte	
Canteen”	honors	the	North	Dakota	
town	that	fed	soldiers	on	their	way	
to	 the	 second	 World	 War	 and	 the	
men	 who	 went	 across	 the	 sea	 and	
never	returned.	 	The	Andy	Griffith	
medley	 features	 some	 traditional	
songs	 with	 banjo	 and	 fiddle	 blend-
ing	 with	 dobro	 on	 “Whoa	 Mule,”	
“New	River	Train”	and	“Get	Along	
Home	 Cindy.”	 A	 fine	 collection	
from	 one	 of	 California’s	 bluegrass	
pioneers.

BRENDA and the            viewsInter
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fans	 would	 recognize	 are	 “Old	 Joe	
Clark,”	“Columbus	Stockade	Blues”	
and	 “Midnight	 Special.”	 By	 using	
simple	 strums	 and	 simple	 chords,	
the	 learner	can	easily	gain	skill	and	
confidence	 and	 proceed	 to	 other	
materials.

Children’s Songs for 
Solo Ukulele 
by Joe Carr  
ISBN	978-078-668-458-8	(book	
+CD)
Joe	 Carr	 has	 gathered	 38	 classic	
children’s	songs	including	lullabies,	
nursery	rhyms	and	rounds	to	use	as	
the	 basis	 for	 sing-alongs	 and	 play-
times.		Familiar	songs	such	as	“Little	
White	Duck”	and	“This	Old	Man”	
can	be	an	excellent	introduction	to	
singing	in	a	group	and	rhythm	de-
velopment	 and	 then	 the	 children	
can	 progress	 to	 playing	 the	 songs	
themselves	on	the	uke.	In	addition	
to	the	simple	strums,	each	arrange-
ment	 also	 develops	 a	 melody	 note	
line	 that	 mimics	 the	 song	 melody	
to	 enhance	 the	 accompaniment.		
This	is	an	excellent	source	for	any-
one	 working	 with	 children’s	 music	
programs.

Mandolin	
All-Time Favorite 
Parking Lot Picker’s 
Mandolin Solos 
By Dix Bruce  
ISBN	 978-078-668-453-3	 	 (book	
+	CD)
	 Many	 bluegrass	 fans	 already	
have	copies	of	Dix’s	comprehensive	
Parking	 Lot	 song	 series	 that	 com-
piled	 200	 bluegrass,	 country	 and	
gospel	 standards	 for	 bass,	 banjo,	
mandolin,	 fiddle,	 guitar	 and	 do-
bro.	 For	 this	 book,	 Dix	 selected	
40	songs	that	 teach	easier	 to	more	
complex	 solos	 on	 the	 mandolin.		
Dix	also	discusses	the	formation	of	
different	chord	patterns,	solo	string	
and	arpeggio	solos,	open	and	closed	
positions	on	the	fingerboard,	blue-
sy	arrangements,	back	up	mandolin	
parts	 and	 crosspicking	 solos.	 	 He	
also	 offers	 suggestions	 for	 chang-
ing	 and	 developing	 speed	 tempos	
on	 the	 songs.	 	 Some	 of	 the	 songs	
include	 “I	 Am	 A	 Pilgrim,”	 “Foot-
prints	 in	 the	Snow,”	a	crosspicking	
version	of	“Banks	of	the	Ohio,”	and	
versions	 of	 songs	 with	 arpeggios,	
tremolos	 and	 double	 stops.	 	 More	
information	 about	 Dix’s	 record-
ings	 and	 publications	 go	 to	 www.

musixnow.com
Killer Technique – 
Mandolin 
By Susanna Barnes		
ISBN	978-078-668-450-2	(book)
	 Mandolin	 playing	 involves	 dif-
ferent	 techniques	 for	 the	 right	 and	
left	 hands.	 	 This	 comprehensive	
18-page	 book	 details	 exercises	 to	
develop	 skill	 in	 each	 hand.	 Instead	
of	 using	 standard	 notation	 or	 tab,	
the	book	exercises	are	written	with	
finger	diagrams	and	order	numbers	
supplemented	 by	 string	 numbers	
and	 fretboard	 diagrams.	 The	 pat-
terns	begin	on	one	string	including	
gentle	 stretching	 of	 the	 fingers	 to	
reach	the	different	positions	on	the	
fretboard.	The	right	hand	workouts	
focus	 on	 crosspicking	 using	 open	
strings	 in	 the	 beginning,	 changing	
from	 two	 to	 three	 string	 patterned	
rolls.	 The	 final	 section	 combines	
both	 workouts	 and	 moves	 up	 and	
down	 the	 fretboard.	 	 This	 book	 is	
a	 true	workout	 for	both	hands	and	
like	many	exercise	programs,	the	de-
veloping	 muscle	 memory	 will	 yield	
tremendous	results.

The American Mandolin 
Method – volume 1 
By Brian Wicklund and Ben 
Winship
ISBN	978-078-668-427-4
	 Whenever	 the	 word	 “method”	
appears	in	a	title,	you	can	be	assured	
that	 the	 authors	 have	 intent	 to	 be	
thorough	 in	 their	 approach.	 	 Brian	
Wicklund	 and	 Ben	 Winship	 have	
a	 great	 deal	 of	 experience	 in	 teach-
ing	 fiddle	 and	 mandolin	 as	 well	 as	
performing	 across	 the	 country	 to-
gether	 and	 in	 other	 bands.	 	 Their	
instrumental	 skill	 is	 matched	 with	
an	understanding	of	the	instrument	
as	 a	 key	 part	 of	 bluegrass	 jamming	
so	they	make	every	effort	to	include	
jamming	hints	and	the	accompany-
ing	 CD	 is	 set	 up	 to	 familiarize	 the	
student	 with	 the	 sound	 of	 the	 in-
strument,	 good	 tone	 and	 timing.	
They	 point	 out	 the	 importance	 of	
developing	 melodic	 memory	 and	
muscle	 memory	 and	 then	 adding	
the	 social	 aspect	 of	 jamming	 to	 in-
crease	the	fun!
	 Scales,	pick	direction	and	cross-
ing	strings	are	started	with	the	first	
song	 “Boil	 ‘em	 Cabbage	 Down.”	
Other	beginning	songs	are	“Angeli-
na	Baker”	and	“Old	Joe	Clark.”	The	
second	 section	 focuses	 on	 eighth	
note	based	tunes	that	include	some	
of	 the	 most	 popular	 fiddle	 tunes	
–	 “Red	 Haired	 Boy,”	 “Cluck	 Old	

Hen,”	 and	 “Bonaparte’s	 Retreat.”	
The	 tempo	 picks	 up	 in	 songs	 like	
“Miss	McLeod’s	Reel”	and	“Stinky’s	
Blues,”	 and	 the	 final	 sections	 focus	
on	chording	in	songs	and	the	use	of	
chop	 chords	 in	 mandolin	 playing.		
This	promises	to	be	an	excellent	se-
ries	of	instructional	books.		
Banjo

Fiddle Tunes for Banjo 
Made Easy 
By Ross Nickerson  
ISBN	 978-078667622-4	 (book	 +	
CD)
Ross	 Nickerson	 has	 been	 a	 top-
notch	 bluegrass	 banjo	 player	 and	
instructor	 as	 well	 as	 being	 the	 au-
thor	of	numerous	banjo	instruction	
books	for	Mel	Bay	Publications.		His	
Banjo	 Encyclopedia	 is	 a	 top	 seller	
and	he	has	his	own	web	site	for	more	
information:	 www.BanjoTeacher.
com.	 	 The	 book	 presents	 banjo	 tab	
for	solo	performance	of	15	popular	
fiddle	tunes.		Jammers	will	recognize	
favorites	 such	 as	 Blackberry	 Blos-
som,	Devil’s	Dream,	Salt	Creek,	Red	
–Haired	 Boy	 and	 Soldier’s	 Joy.	 All	
the	 songs	 are	 played	 several	 times	
on	the	CD:	fast	speed,	slower	speed,	
medium	speed	and	rhythm	track	to	
use	for	solo	practice.	Ross	also	gives	
detailed	performance	notes	for	each	
song	 and	 stresses	 learning	 the	 song	
and	 the	 timing	 of	 the	 fourth	 and	
eighth	notes.		He	also	suggests	back-
up	rolls	so	that	if	you	lose	your	place	
while	playing	that	you	continue	the	
flow	 of	 the	 song	 rather	 than	 stop	
and	start	again.

Bluegrass Standards 
for Banjo Made Easy 
By Ross Nickerson  
ISBN	 978-078667703-0	 (book	 +	
CD)
	 Ross	Nickerson	has	 spent	many	
years	 perfecting	 his	 banjo	 playing	
and	instruction	and	he	has	traveled	
across	 the	 country	 with	 bands	 and	
giving	workshops	on	banjo	playing.		
This	latest	book	focuses	on	many	of	
the	standard	songs	sung	at	bluegrass	
jams	 He	 suggests	 learning	 to	 play	
through	the	chords	to	learn	the	flow	
of	the	song	and	its	timing	highlights,	
start	memorizing	the	song	in	chunks	
so	you	will	not	rely	on	the	tab	and	
be	careful	to	use	the	correct	picking	
and	fretting	fingers.	The	songs	were	
recorded	 at	 three	 different	 speeds	
so	the	learner	can	progress	from	the	
easier	sections	to	the	more	difficult	
versions	of	the	song.		While	most	of	
the	 song	 have	 lyrics,	 the	 words	 are	

not	printed	in	the	book	but	they	are	
readily	available	from	other	sources	
or	 the	 internet.	 	 Some	 of	 the	 in-
cluded	songs	are	“Two	Dollar	Bill,”	
“Wreck	of	the	Old	97,”	“Sitting	on	
Top	 of	 the	 World”	 and	 “Bury	 Me	
Beneath	 the	 Willow.”	 	 More	 infor-
mation	 is	 on	 Ross’s	 web	 site:	 www.
BanjoTeacher.com

Easy Irish and Celtic 
Melodies for 5-String 
Banjo: Best-Loved Airs 
and Session Tunes 
By Tom Hanway  
ISBN	978-078-668-474-8		(book	+	
CD)
	 Tom	 wrote	 a	 similar	 book	 for	
Mel	 Bay	 with	 Irish	 and	 Celtic	 Jigs	
and	 Reels	 for	 5-String	 banjo	 per-
formance	and	this	collection	has	32	
airs	 and	 melodies	 written	 in	 stan-
dard	 notation	 and	 tablature.	 One	
advantage	with	standard	notation	is	
the	possibility	that	players	of	other	
instruments	 would	 be	 able	 to	 play	
the	 songs	 and	 provide	 accompani-
ment	of	rhythm	chording.	Tom	sug-
gests	 that	 one	 plays	 along	 with	 the	
recording	 to	 get	 consistent	 phras-
ing.		He	also	suggests	using	a	metro-
nome	to	build	tempo	and	the	bpm	
for	 the	 songs	 are	 listed	 to	 use	 with	
the	 accompanying	 CD.	 Folk	 music	
fans	may	recognize	some	of	the	pop-
ular	songs	included	here	(Tom	also	
provides	 lyrics):	 Danny	 Boy,	 Loch	
Lomond,	Rising	of	the	Moose,	The	
Water	Is	Wide	and	Whiskey	in	the	
Jar.	 Other	 songs	 are	 purely	 instru-
mental:	 Ragland	 Road,	 Scotland	
the	Brave,	The	Skye	Boat	Song	and	
The	 Stack	 of	 Barley.	 	 Regardless	 of	
your	playing	ability,	there	is	a	lot	to	
be	learned	from	listening	the	songs	
and	the	CD	and	matching	the	mel-
odies	and	chords	to	the	instrument	
you	play.	

Thanks for reading this is-
sue of the California Blue-
grass Association's award 
winning newspaper, the 
Bluegrass Breakdown. 
Please consider joining our 
fine association, the largest 
of its kind. We hope to see 
you at our fine events. The 
CBA's Father's Day Blue-
grass Festival is nominated 
as the IBMA's Bluegrass 
Event of the Year!
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit http://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), Oakland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.
•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- Old-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), Berkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills – Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, CA.  For infor-

mation, call 916-276-1899.

•Palo Alto -- Celtic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.
•Truckee – Bluegrass slo

w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  For information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com
•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676.

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  Call John at 916-990-

0719 for dates and location.

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit http://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, CA.  There is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

District 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis St., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's Cafe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown 
is one of the premiums of 

membership in the California 
Bluegrass Association. 

You can also receive this 
newsletter in pdf form at our 
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Angeline the Baker (key of D) - She’s alive and well...

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@yahoo.
com

says,	we	caught	her	baking	biscuits!
	 Angeline	shared	with	me	that	that	
folks	 regularly	 ask	 about	 her	 song	
connection;	she	didn’t	write	the	song	
and	didn't	know	how	 it	came	about,	
but	Angeline	does	love	music.	In	fact,	
Angeline	sponsors	bands	in	her	back	
patio,	 and	 she’s	 involved	 with	 the	

Sisters	Folk	Festival	that	is	held	each	
September.	So	Angeline	is	clearly	one	
of	us,	musically	speaking.
	 While	 it	 threw	 me	 for	 a	 while,	 I	
knew	 that	 she	 wasn’t	 the	 real	 Ange-
line	that	Stephen	Foster	wrote	about	
when	he	composed	the	song	in	1850,	
but	 I	 just	 couldn’t	 stop	 myself	 from	
dreaming.
	 So,	 if	 you’re	 ever	 up	 in	 Sisters,	

Oregon	 and	 you	 want	 to	 see	 a	 song	
come	alive	(as	well	as	be	greeted	with	
a	 wonderful	 smile),	 head	 on	 over	 to	
Angeline’s	Bakery	and	Cafe,	121	West	
Main	Street.	Treat	yourself	to	a	cup	of	
coffee	and	one	of	Angeline’s	delicious	
baked	goodies.	And,	if	you	can	enjoy	
your	 snack	 at	 the	 same	 time	 you’re	
humming	 “Angeline	 the	 Baker,”	 it	
will	be	about	as	good	as	it	gets!

a	 member	 of	 Wyatt	 Rice	 &	 Santa	
Cruz	and	ultimately	Blueridge,	again	
reaching	 new	 audiences	 that	 would	
eventually	 follow	 him	 on	 his	 own	
musical	 path.	 In	 1998,	 Sisk	 formed	
Ramblers	Choice	and	together	they	
recorded	and	released	their	first	solo	
project	titled	Sounds	Of	The	Moun-
tains	 and	 also	 contributed	 to	 the	
award	 winning	 The	 Stanley	 Gospel	
Tradition.
	 Nominated	 numerous	 times	 for	
Male	Vocalist	of	the	Year	by	the	In-
ternational	 Bluegrass	 Music	 Asso-
ciation	(IBMA)	and	Society	for	the	
Preservation	 of	 Bluegrass	 Music	 in	
America	(SPBGMA),	Junior	Sisk	is	
at	 the	 top	 of	 his	 game	 and	 has	 sur-
rounded	 himself	 with	 a	 top	 notch	
band	 of	 musicians	 including	 Jason	
Tomlin	 on	 bass	 and	 vocals;	 Chris	
Davis	on	mandolin	and	vocals;	Billy	
Hawks	on	fiddle	and	vocals;	and	Ja-
son	Davis	on	banjo	and	vocals.
	 Junior	 Sisk	 &	 Ramblers	 Choice	
are	 enjoyed	 great	 success	 with	 their	
Rebel	Records	CD,	The	Heart	Of	A	
Song	 which	 garnered	 numerous	 ac-
colades	 including	 both	 the	 Interna-
tional	Bluegrass	Music	Association's	
and	SPBGMA's	Album	of	the	Year.	
"A	 Far	 Cry	 From	 Lester	 And	 Earl"	
won	the	IBMA	and	SPBGMA	Song	
of	 the	 Year	 award	 as	 well.	 In	 addi-
tion,	Junior	also	received	SPBGMA's	
Contemporary	Male	Vocalist	of	the	
Year	Honor	for	2013.

Second 
headliner 
announced 
for the 2014 
Father's Day 
Bluegrass 
Festival! 
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