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CBA members who receive the 
Bluegrass Breakdown solely in PDF 
form should download the ballot 
from the Breakdown download site. 
Please fill in the ballot with all info 
and your choices for CBA directors. 
Place in an envelope (or fold it in 
3rds, tape it) and address it to:

Election Committee  
1542 Mosaic Way #212 
Stockton, CA 95207

Mailed ballots must be received by 
October 7, 2012. To ensure that your 
ballot is received on time, it should 
be postmarked by September 26th.

I n s i d e  t h i s  i s s u e

www.cbaontheweb.org

Also in the pages of the Breakdown:
Feature articles, news, recipes 
and reviews... and much more

Please choose eleven candiates 
and make your opinion known!

	 Bluegrass	 fans	 should	 make	
plans	to	be	at	the	Nevada	County	
Fairgrounds,	Grass	Valley,	CA	June	
13-16,	2013.	That’s	the	CBA’s	Fa-

Shaping up as a great one:
2013 CBA Father’s Day 
Bluegrass Fesitval 

ther’s	Day	Bluegrass	Festival.	We’ll	
feature	 some	 of	 the	 finest	 acts	 in	
the	country.	Check	out	this	partial	
list:

One of California’s favorite sons, Rob Ickes, returns to Grass Valley  
with Blue Highway for the 2013 Father’s Day Bluegrass Festival. Please 

make plans to join us!

By David Brace
	 CBA	2012	Fall	Camp	Out	will	be	held	at	the	Light-
house	Marina,	Restaurant	&	Resort.	The	dates	are	Oc-
tober	15-21.	This	is	a	private	membership	resort	located	
on	the	scenic	Delta	Loop	next	to	the	Mokelumne	River.	
This	lovely	resort	offers	activities	for	all	to	enjoy;	such	as	
volleyball,	basketball,	miniature	golf,	horseshoes,	 teth-
erball,	fishing,	swimming,	clubhouse,	boat	launch,	con-
venience	store,	barbeques	and	a	fine	restaurant	located	
right	on	the	river.
	 The	Lighthouse	Marina,	Restaurant		&	Resort	is	re-
serving	50	campsites	&	5	cabins	for	this	year’s	bluegrass	
Camp-Out.	So	give	us	a	call	now	at	(916)	777-5511	for	
a	 cabin	 reservation.	 Reservations	 are	 not	 required	 for	
campsites.	 Campsites	 are	 $25	 per	 night	 per	 RV.	 One	
tent	with	no	more	than	8	people	allowed	per	site.
	 Next	month	we’ll	post	 the	schedule	of	 the	event,	
including	meals	offered	at	Lighthouse	Marina.	Thanks!

Attention CBA members, advertisers 
and promoters! The Bluegrass Break-

down will combine the months of Octo-
ber and November for one single issue 

to be in your mailbox on or around 
October 1st, 2012. 

Kings River Bluegrass Festival
	 Please	 don’t	 miss	 the	 fun	
at	 the	 Kings	 River	 Bluegrass	
Festival	 in	 Sanger	 Califor-
nia,	 September	 28-30,	 2012.
	 Friday	 and	 Saturday’s	 line-
ups	 are	 headlined	 by	 The	 Al-
hambra	 Valley	 Band	 and	 Snap	
Jackson	and	the	Knock	on	Wood	
Players,	 respectively.	 	 	But	 lead-
ing	 up	 to	 those	 popular	 show	
closers	is	a	constellation	of	other	
stars,	including:	The	Oak	Grove	
Bluegrass	 Band,	 Windy	 Hill,	
Pine	 Ridge,	 The	 Grasskickers,	
The	Valley	Oak	Band,	Red	Rag	
Andy,	 Uncle	 Ephus,	 Grassfire	
and	 The	 Kings	 River	 Gospel-
aires.	And	don’t	forget	the	CBA’s	
Kid	 On	 Bluegrass	 performance!

VOTE
Read CBA board of directors 

candidate statements- Page A-6

	 Along	 with	 the	 onstage	 ac-
tion,	 there	 will	 be	 activities	
for	 kids	 and	 families,	 work-
shops,	 concessions	 and	 of	
course,	 the	 aforementioned	
jamming.	 	 Everybody	 comes	
away	 with	 a	 smile	 from	 the	
Kings	 River	 Bluegrass	 Festival!
	 There’s	free	camping	Friday,	
Saturday		and	Sunday	with	pur-
chase	of	a	three	day	ticket!	Camp-
sites	in	large	grassy	area.	Showers.	
Ukulele	 Workshop	 with	 Snap	
Jackson!	Lots	of	shade	in	audience	
area.	 Instrument	 raffle	 to	 ben-
efit	KOB.	Bluegrass	Church	on	
Sunday.	Concessions	with	plenty	
of	 dining	 choices.	 Workshops.	
Incredible,	 red	 hot	 jamming.

Directions to the Kings 
River Bluegrass Festival:

	 The	Grove	14265	E.	Goodfellow	
Ave.	 Sanger,	 CA	 93657	 From	 north	
of	Fresno	on	 route	99	 travel	 south	of	
Fresno	 to	 the	 Central	 Avenue	 exit.	
The	 festival	 is	 at	 The	 Grove.	 Twelve	
miles	 east	 of	 route	 99.	 The	 name	 of	
Central	 Avenue	 changes	 to	 Goodfel-
low	one	half	mile	before	you	arrive	at	
the	 The	 Grove	 Park	 entrance.	 From	
the	 south	 take	 the	 Chestnut	 Avenue	
exit	 and	 turn	 right	 at	 the	 first	 light	
onto	 Central	 Avenue	 and	 travel	 the	
twelve	miles	east	to	Hobbs	Grove	Park.
	 For	 more	 informa-
tion	 or	 to	 purchase	 tickets,	 see	
http://hobbs.cbaontheweb.org.

Rhonda Vincent and the Rage
Blue Highway

Michael Cleveland and Flamekeeper
The Larry Stephenson Band

featuring Kenny Ingram
Special Consensus
and many more!

California Showcase Band 
Selection for 2013

	 It’s	that	time	of	year	again.	If	you	would	like	your	band	to	
be	considered	for	a	California	Showcase	slot	at	the	2013	Fathers	
Day	Festival	 you’ve	got	until	October	31st	 to	get	 your	packet	
submitted.

Continued on Page A-8

CBA Fall Campout on the Delta
- October 15-21, 2012
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Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2011/2012 
Leadership Team

Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Charlene Sims – Secretary
P.O. Box 1070
Boron, CA  93596-1070
casims@msn.com
760-762-6828
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen 
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net

John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mer-
cantile
925-228-1658
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator

916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784

Web Team
Bands – Grant Johnston
livebluegrass@aol.com

Board of Directors
Marcos Alvira
3759 Notre Dame Ave
Merced, CA  95348
209-383-3432
mercedbluegrass@sbcglobal.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Rick Cornish – Chairman 
Web Team Leader
Director of Operations
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rickcornish7777@hotmail.com
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Bill Evans
510 Santa Fe Ave
Albany, CA  94706-1440
510-528-1924
bill@billevansbanjo.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com
Stuart (Slim) Sims
P.O. Box 1070
Boron, CA  93596-1070
760-762-6828
slim1070@msn.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

turning	18.		I	am	hoping	that	the	
teens	 themselves	 brainstorm	 and	
suggest	the	next	Teen	Ambassador	
for	 the	 Association	 (nomination	
confirmed	at	Annual	Membership	
Meeting	in	October)	and	work	to-
gether	to	determine	how	they	want	
the	 Board	 to	 support	 them	 and	
what	they	want	the	CBA	to	create	
for	teens	in	the	future.		
	 The	 newest	 activity	 we	 cre-
ated	 for	 our	 youth	 was	 the	 Vol-
unTeen	 program	 at	 Father’s	 Day	
this	year.	 	We	had	a	couple	dozen	
Teens,	 Almost	 Teens	 and	 Recent	
Teens	participate	in	“running”	the	
gate	 on	Wednesday	 during	 Music	
Camp/Festival	 week	 at	 Grass	 Val-
ley.		If	you	entered	the	gate	noon	to	
6P	on	Wednesday	 you	met	 them.		
We	had	a	large	group	jamming	for	
those	entering	the	festival	grounds	
(for	6	hours)	 and	a	 smaller	group	
directing	traffic	and	helping	people	

Youth Program 
growing
	 The	 California	 Bluegrass	 As-
sociation	 has	 many	 activities	 for	
our	 younger	 members	 in	 our	
Youth	Program.		The	program	en-
compasses	 the	 Kids	 on	 Bluegrass	
(KOB),	the	Darrell	Johnston	Kids	
Lending	 Library	 (DJKLL),	 the	
Children’s	 Activities	 Programs	 at	
our	 Festivals	 and	 Music	 Camps,	
the	 scholarship	 arm	 for	 KOB	 at	
the	World	of	Bluegrass	and	for	our	
Music	Camps	and	support	of	pro-
grams/events	 for	Teens	 at	 Father’s	
Day	and	hopefully	year	round.		
	 We	 developed	 a	 position	 for	
Teen	 Ambassador	 a	 few	 years	 ago	
and	that	position	was	ably	filled	by	
Angelica	Grim	(Doerfel),	Paige	An-
derson	 and	 Nate	 Schwartz.	 	 Nate	
is	 retiring	 from	 the	 position	 this	
year	because	he	has	“aged	out”	by	

with	 their	 tickets.	 	 We	 were	 very	
careful	 supervising	 the	 smaller/
younger	 teens	 and	 no	 one	 was	
harmed	by	traffic	during	this	event.		
Size	doesn’t	matter	in	consumption	
of	pizza	or	 jamming	but	 size	does	
matter	when	directing	traffic.		
	 The	 jamming	 was	 incredible	
(and	something	they	did	for	most	
of	the	festival)	but	traffic	direction	
and	 running	 from	 vehicle	 to	 the	
gate	 is	 hard	 and	 hot	 work	 and	 I	
must	single	out	a	handful	of	Teens	
who	simply	excelled	in	this	work:		
Meghan	 Lange	 was	 the	 Team	
Manager	 and	 she	 brought	 along	
her	buddy	Sierra	Knopes	 and	 the	
two	 teams	 made	 up	 of	 Veronica	
Varner	and	Juliet	Daniel	and	Jake	
Gooding	 and	 MacRae	 Dudman	
were	 simply	 awesome.	 	 These	 six	
teens	 did	 not	 stop	 working	 and	
smiling	 even	 when	 the	 tempera-
ture	 soared	 and	 traffic	 increased.		

Is	there	Board	membership	in	their	
future?		
	 Many	of	the	VolunTeen	shirts	
and	tiaras	were	worn	for	the	entire	
festival.		There	were	scissors	taken	
to	 the	 VolunTeen	 shirts	 to	 make	
them	cooler	to	wear	for	some	and	
we	 will	 certainly	 take	 fashion	 di-
rection	 from	 Juliet	 Daniel	 in	 the	
future	when	we	reorder	shirts.
	 It	 is	 essential	 we	 all	 support	
this	 next	 generation	 of	 leaders	 of	
the	 CBA	 and	 there	 will	 be	 more	
ways	(money	is	always	welcome	by	
donating	 to	 the	 CBA	 Youth	 Pro-
gram)	for	all	of	us	to	participate	in	
the	 future.	 	 	 The	 Association	 has	
always	done	a	stellar	 job	support-
ing	our	young	pickers	and	we	also	
have	 a	 large	 group	 of	 youth	 who	
(like	 me)	 are	 fans	 and	 not	 pick-
ers	 and	 finding	 ways	 for	 them	 to	
contribute	 is	 the	next	 goal	 of	 the	
Youth	 Program.	 	 There	 are	 some	

enormously	talented	future	leaders	
in	the	VolunTeen	program.
	 Postscript:	 	 It	 is	 CBA	 Board	
Director	 election	 time	 and	 we	
encourage	 you	 to	 vote	 for	 one	or	
more	 candidates.	 	 Our	 By-Laws	
require	 ten	 percent	 of	 the	 mem-
bership	 to	 vote	 annually	 in	 this	
election	so	voting	is	an	important	
responsibility	of	membership.		We	
also	 encourage	 you	 to	 seriously	
consider	 running	 for	 a	 Director-
ship	position	in	2013.

CALL TO ORDER
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	 at	 10:11	 a.m.	 at	Mi	Pueblo	
Restaurant	in	Sonora,	California.

ROLL CALL
Board Members Present:   
	 Marcos	Alvira,	Rick	Cornish,	
John	 Duncan,	Tim	 Edes,	 Montie	
Elston,	 Steve	 Goldfield,	 Jim	 In-
gram,	 	 Geoffrey	 Sargent,	 Stuart	
Sims,	Carl	Pagter
Board Members Absent:  
 Bill	Evans,	Mark	Hogan,	Jack	
Hyland,	Bruce	Campbell
Officers Present:  
	 Charlene	 Sims,	 David	 Brace,	
Larry	Phegley
Members Present:  
	 Larry	Kuhn,	Caroline	Kuhn

OLD BUSINESS
Instrument Donations/
Instrument Raffle
	 Bill	Evans	provided	an	update	
to	 Geoff	 Sargent.	 	 All	 the	 instru-
ments	are	with	Stuart	Sims	except	
for	the	bass	which	is	stored	at	the	
Fifth	 String	 Music	 Shop.	 	 Steve	
Goldfield	will	be	selling	raffle	tick-
ets	 at	 the	 Old	 Time	 Campout.		
About	$4,000	worth	of	raffle	tick-
ets	were	sold	at	FDF.	

CBA Radio and Live �65 
	 Marcos	Alvira	 issued	a	 report	
on	 Live365	 with	 various	 options.		
This	needs	to	be	cost	effective,	i.e.	
pay	 for	 itself,	 and	 would	 be	 good	
publicity	 for	 the	CBA.	 	 It	will	 re-
quire	 volunteers	 to	 do	 the	 broad-
casting	 which	 can	 be	 done	 from	
home,	 pre-recorded	 and	 then	 up-
loaded.		All	that	will	be	needed	by	
each	 volunteer	 is	 a	 microphone,	
sound	 card	 and	 a	 400	 megahertz	
connection.	 	 	The	software	is	pro-
vided	by	Live	365.			Sponsorships	
would	be	needed	to	defray	some	of	
the	costs.		
	 Marcos	 said	 he	 could	 do	 a	
training	 session	 for	 the	 volunteer	
broadcasters.		The	broadcast	could	
also	include	interviews.		Since	it	is	
broadcast	24	hours/day,	the	broad-
casts	can	loop	and	broadcasts	hours	
can	be	 set.	 	We	can	use	Live365’s	
webpage	 for	 donations,	 fundrais-
ing	and	a	link	to	the	CBA	website.
	 Marcos	recommends	the	Intro	
package	 with	 96K	 (FM	 quality).		
He	 will	 do	 a	 business	 model	 to	
present	to	the	Board	of	Directors.

Executive Committee Proposal 
	 Rick	Cornish	and	Carl	Pagter	
will	 come	 back	 to	 the	 board	 next	

month	 with	 a	 written	 proposal.		
The	EC	would	be	authorized	to	act	
between	 board	 meetings	 on	 time-
sensitive	items	that	cannot	wait	for	
the	next	board	meeting.

NEW BUSINESS
Switching Comp Tickets to 
Will-Call at the FDF Gate	
	 Rick	Cornish	said	we	are	mov-
ing	closer	to	a	entire	will-call	oper-
ation	–	especially	with	on-line	tick-
ets.		Comp	tickets	could	be	added	
to	the	will-call	operation.
	
Refund Policies for Old Time 
Campout 
Steve	 Goldfield	 wants	 to	 know	
what	 the	 refund	policy	 should	be	
for	the	Old	Time	Campout.		This	
is	the	first	campout	that	the	CBA	
has	done	that	has	advanced	regis-
trations.		The	FDF	has	a	no	refund	
policy,	 but	 this	 is	 a	 campout	 and	
not	a	concert	or	festival	with	paid	
performers.	 	The	Board	of	Direc-
tors	will	revisit	the	refund	policy	at	
a	future	meeting.
	
IBMA 2012 
	 Larry	 Kuhn	 presented	 the	
budget	 for	 2012	 IBMA.	 	 He	 has	
been	 the	 CBA	 Host	 Manager	 for	
IBMA	 for	 10	 years	 and	 thinks	 it	
is	 worthwhile.	 	 	 Larry	 needs	 ad-
ditional	host	members,	as	he	only	
has	three	now.		Each	team	member	
pays	 $250	 plus	 airfare	 which	 is	 a	
bargain.		He	will	put	a	request	on	
the	 message	 board	 for	 any	 inter-
ested	in	helping	with	IBMA.		The	
board	approved	Larry’s	budget	for	
2012	IBMA.	

CBA Booth at Bower’s Mansion 
Bluegrass Festival in August 
	 Tim	 Edes	 said	 the	 Northern	
Nevada	Bluegrass	Association	is	of-
fering	a	comp	space	for	CBA	at	the	
Bower’s	 	 Mansion	 Festival	 in	 Au-
gust.		He	will	see	what	he	can	do	to	
get	someone	to	work	the	booth	for	
the	CBA	to	take	advantage	of	this	
offer.			

about	the	possibility	of	including	a	
trip	to	California.

Marcos	Alvira,	Stanislaus/Merced/
Mariposa	Area	VP:		
	 He	 is	 working	 on	 Facebook	
and	an	interactive	website.

Tim	Edes	reported	that	the	Night	
at	 the	Grange	with	 the	Lonesome	
River	 Band	 is	 still	 scheduled	 for	
Feb	23,	2013.		The	western	music	
concert	 with	 Dave	 Strame	 is	 still	
on	for	Friday,	August	10,	2012.
		
SET TIME AND PLACE FOR 
THE AUGUST 2012 BOARD 
MEETING
	 Next	meeting	set	for	10:00	a.	
m.,	 Sunday,	 August	 12,	 2012,	 in	
Hollister,	 California.	 	 Tim	 Edes	
will	check	with	 	the	Cedar	House	
Restaurant	 in	 Hollister	 and	 make	
the	arrangements	for	our	meeting.		
He	will	let	everyone	know	the	ad-
dress.

ADJOURNMENT
	 The	meeting	was	adjourned	at	
12:45	p.m.	

Music Camp Update 
	 Geoff	 Sargent	 said	 he	 has	 a	
proposal	from	one	candidate	and	is	
waiting	for	additional	ones.

Set Place, date & time for FDF 
2012 Retrospective
	 The	 board	 agreed	 to	 having	
the	September	Board	of	Directors	
meeting	and	the	FDF	retrospective	
on	Saturday,	September	22,	2012,	
at	David	Brace’s	house	in	Ceres.
	
Fall Campout 
	 David	 Brace	 reports	 the	 Fall	
campout	at	the	Lighthouse	Resort	
in	Isleton	is	on	schedule.		The	dates	
are	October	15	–	21,	2012.		Walt	
Jamison	is	very	excited	and	plans	to	
do	a	meal	each	day.	

201� Great �8 Showcase 
Showdown	
	 Craig	 Wilson,	 Kelvin	 Greg-
ory	 and	 Rick	 Cornish	 are	 work-
ing	with	the	DoubleTree	Hotel	 in	
Bakersfield.	 	 They	 have	 the	 band	
Showcase	 Showdown	 scheduled	
for	Thursday,	January	3,	2013,	and	
a	concert	with	Rhonda	Vincent	on	
Friday,	January	4,	2013.

REPORTS
Membership Report
	 Bruce	 Campbell’s	 email	 re-
ported	 that	 there	 are	 2,601	 total	
members	as	of	July	1,	2012.

Treasurer’s Report 
	 Montie	 Elston	 submitted	 the	
treasurer’s	 reports.	 	The	board	 ap-
proved	a	$500	contribution	to	the	
IBMM	Video	History	 in	memory	
of	Everett	Lily,	Earl	 Scruggs,	Doc	
Watson	and	Doug	Dillard.

Area VP Reports
Larry	Phegley,	South	Bay	Area	VP:			
	 The	 guitar	 player	 for	 a	 band	
called	New	Outlook	Bluegrass	is	a	
music	 instructor	 at	 Denison	 Uni-
versity	 in	 Ohio	 who	 is	 bringing	
the	 college	 ensemble	 out	 to	Win-
tergrass.		Larry	is	going	to	ask	him	
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda an
d Contra C

osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://w

ww.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at st

aghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s

, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. Th

e jam
 is h

osted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is o
pen to all s

kill le
vels 

and is given in an instructional 

environment.  F
or information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, 
CA.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e W

ild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils o
n MiraM

esa B
lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just te
ll th

em 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at st

aghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-h
ayes.co

m or visit w
ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is o
pen 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, C
A.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café. 
 For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa R
osa – Old-Time an

d 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa R
osa, C

A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://w
ww.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 
230 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, 
Corte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 

3049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Z
oey's Cafe, 

451 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis –
 Bluegrass 

Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  F
or more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee 
to cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River B
luegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Je
rry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://w
ww.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresn
o – Old tim

e fiddle jam
 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citize

ns Villag
e, 

1917 Chestnut Ave., F
resn

o, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 
539 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her B
and "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  F
or more in

-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1
st &

 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if y
ou would lik

e to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown 
is one of the premiums of 

membership in the California 
Bluegrass Association. You 

can also receive this 
newsletter in pdf form 

at our website: 
www.cbaontheweb.org 
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2013 Father’s Day Festival full hook-up reservations
By Craig Wilson
	 Obtaining	FHU	reservations	
for	 our	 annual	 Grass	 Valley	 gala	
has	long	posed	a	challenge.	With	
only	 some	 38	 such	 spaces	 (ap-
proximate)	 available,	 and	 with	 a	
first-come/first-served	 system	de-
termining	 who	 gets	 reservations,	
anyone	who	failed	to	call	on	the	
very	 day	 reservations	 opened	
–	some	seven	months	prior	to	the	
festival	–	stood	little	chance	of	re-
serving	a	FHU	site.	Starting	with	
the	2008	festival	the	CBA’s	board	
moved	to	improve	the	FHU	reser-
vation	system.	It	adopted	the	be-
low-outlined	policy	to	insure	fair-
ness	and	convenience	in	awarding	
FHU	reservations	to	future	festi-
val	attendees.
	 In	 brief,	 this	 policy	 requires	
every	 member	 wanting	 to	 re-
serve	a	FHU	space	to	first	enter	a	
qualifying	lottery.	To	so	enter,	one	
need	only	mail	his/her	name,	ad-
dress,	phone	no.	and	CBA	mem-
ber	number	or	submit	that	infor-
mation	 via	 e-mail	 to	 the	 FHU	
Lottery	 Coordinator	 by	 January	
15,	 2013	 –	 no	 multiple	 entries	
permitted.	 Those	 who	 place	 suf-
ficiently	 high	 in	 the	 lottery	 to	
qualify	for	a	reservation	must	ten-
der	 their	 FHU	 fee	 of	 $230	 plus	
purchase	 or	 possession	of	 (comp	
eligible)	at	least	one	4-day	festival	
pass	to	CBA	by	the	date	given	in	
the	notification	of	lottery	results.
	 The	 remaining	 lottery	 en-
trants	will	be	placed,	in	order,	on	a	
waiting	list	for	notification	when-
ever	a	reservation	opens	up.	Any-
one	who	might	want	to	reserve	a	
FHU	space	next	June	 is	 strongly	
encouraged	 to	 read	 through	 the	
CBA’s	FHU	lottery	policy:

FATHER’S	DAY	FESTIVAL	
FULL	HOOK-UP	(FHU)	
RESERVATION	POLICY

1.	 Reservation	 Lottery	 System:				
Effective	 immediately,	 reserva-
tions	 for	 FHU	 sites	 at	 Father’s	
Day	 Festival	 (FDF)	 will	 be	
determined	 strictly	 by	 lottery.				
Lottery	 placement	 will	 govern	
assignment	of	specific	reservable	
FHU	sites	(where	requested	by	
reservation	holders).

2.	 Determining	 Reservable	 FHU	
Sites:				By	the	December	board	
meeting	 of	 the	 year	 preced-
ing	 FDF,	 the	 Festival	 Direc-
tor	will	 submit	to	CBA’s	board	
the	number	of	FHU	sites	to	be	
made	available	 through	 lottery,	
along	 with	 a	 list	 of	 FHU	 sites	
to	be	preemptively	reserved	for	
entertainers	and	for	specific	fes-
tival	personnel.

3.	 Exemptions	from	Lottery:			
(a)	Every	 lifetime	 CBA	 member	

will	 be	 exempt	 from	 the	 lot-
tery	 process,	 and	 entitled	 to	
one	 FHU	 reservation,	 so	 long	
as	 s/he	 (1)	 requests	 a	 reserva-
tion	 before	 December	 15th	 of	
the	year	preceding	FDF,	and	(2)	
complies	with	deadline	for	pay-
ment	of	FHU	fees.	(Note:	some	
electrical	hook-ups	are	available	

in	 the	 handicapped	 camping	
sections	with	some	closer	to	the	
stage	area.)

(b)	Any	CBA	member	with	disabil-
ity	 requiring	 FHU	 amenities	
will	be	exempt	from	the	lottery	
process,	 and	 is	 entitled	 to	 one	
FHU	reservation,	 so	 long	 as	 s/
he	 (1)	 provides	 his/her	 DMV	
placard	no.	and	requests	a	reser-
vation	before	December	15th	of		
the	year	preceding	FDF,	and	(2)	
complies	with	deadline	for	pay-
ment	of	FHU	fees.

(c)	The	 board	 may	 authorize	 ad-
ditional	 exemptions	 for	 good	
cause	at	any	duly	noticed	board	
meeting	 prior	 to	 January	 1	 of	
each	year.

4.	 Lottery	Eligibility:				Every	CBA	
member	 in	good	standing	who	
intends	 to	 buy	 a	 4-day	 FDF	
ticket	 (or	who	 is	 the	holder	 of	
a	 4-day	 volunteer	 comp	 FDF	
ticket),	 and	 who	 will	 not	 have	
a	 reservation	 through	 exemp-
tion,	 is	 eligible	 to	 enter	 the	
FHU	reservation	lottery.			Each	
CBA	membership	number	is	re-
stricted	to	just	one	lottery	entry.			
No	 lottery	entry	may	be	trans-
ferred.

	
5.	 Reservations	 Non-Transferable:				

No	 FHU	 reservation	 may	 be	
transferred,	 whether	 obtained	
through	 exemption	 or	 through	
lottery.			If	a	reservation	holder	
is	 compelled	 to	 cancel	 his/her	
reservation,	 CBA	 will	 refund	
the	 amount	 paid	 consistent	
with	existing	refund	policy,	and	
will	 offer	 that	 reservation	 to	
the	next	person	in	order	on	the	
FHU	waiting	list.

6.	 Lottery	Procedure:
(a)	Each	 participating	 CBA	 mem-

ber	 will	 mail	 (or	 e-mail)	 his/
her	 entry,	 without	 payment	 of	
any	 fee,	 to	 the	 FHU	 Lottery	
Coordinator,	 beginning	 No-
vember	 1	 of	 the	 year	 preced-
ing	FDF.			Each	entry	must	list	
entrant’s	 name,	 address,	 phone	
no.,	and	CBA	no.		Applications	
by	 e-mail	 must	 be	 directed	 to:	
cbahookups08@gmail.com	 to	
insure	processing.	Should	appli-
cations	be	directed	to	any	other	
private	 e-mail	 address,	 includ-
ing	the	FHU	Lottery	coordina-
tor,	 there	 is	 no	 guarantee	 they	
can	or	will	be	entered	 into	 the	
lottery	process.		Entries	may	be	
in	any	legible	format	which	in-
cludes	all	requisite	information.		
If	confirmation	of	entry	receipt	
is	 desired,	 SASE	 must	 accom-
pany	mail	 entry;	 all	 e-mail	 en-
tries	will	be	confirmed	by	reply	
e-mail.

(b)	Entries	will	 close	 January	15th	
–	entries	postmarked	after	Janu-
ary	 15th	 will	 be	 added	 to	 the	
bottom	 of	 the	 waiting	 list,	 in	
order	of	postmark	dates.	

(c)	The	 FHU	 Lottery	 Coordina-
tor	will	confirm	eligibility	of	all	

entries	received.		S/he	will	then	
assign	 sequential	 numbers	 (be-
ginning	 with	 1)	 to	 each	 valid	
entrant,	 and	 prepare	 confiden-
tial	listing	of	this	data.			

(d)	Within	 three	 days	 following	
close	of	 entries,	 the	FHU	Lot-
tery	Coordinator	will	telephone	
or	 e-mail	 CBA	 Chair,	 Direc-
tor	of	Operations,	 and	Festival	
Director	to	convey	the	number	
of	valid	entries	received.		These	
three	 will	 thereupon	 select	 (by	
majority	 decision)	 a	 procedure	
for	 prioritizing	 each	 entrant’s	
number	 by	 a	 wholly	 random	
method.

(e)	The	 selected	 procedure	 will	
be	 completed	 in	 the	 presence	
of	 at	 least	 two	 disinterested	
board	 members	 or	 officers	 not	
later	 than	 January	 25.	 	 When	
completed,	 the	 FHU	 Lottery	
Coordinator	 will	 then	 match	
results	with	entrant’s	names,	to	
compile	a	prioritized	list	for	dis-
semination	to	concerned	staff.		

(f )	The	FHU	Lottery	Coordinator	
will	 convey	 the	 prioritized	 list	
not	 later	 than	 January	 30th	 to	
Festival	 Director,	 and	 E-Com-
merce	and	Advance	Ticket	Co-
ordinators.			 	Each	coordinator	
will	retain	this	list	through	June	
of	the	following	year.

(g)	The	FHU	Lottery	Coordinator	
will	 then	 notify	 all	 entrants	 of	

their	 place-
ment	in	the	
lottery,	that	
is,	 numeri-
cal	position	
on	 either	
the	 reserva-
tion	 hold-
ers	 list,	 or	
the	 waiting	
list.			

(h)	Notification	 of	 lottery	 results	
will	be	made	by	post	card	to	ev-
ery	entrant,	unless	s/he	requests	
otherwise.	 	 	 Notification	 to	
“winners”	 will	 include	 BOLD-
FACE	 UPPER-CASE	 advisory	
of	deadlines	for	(a)	payment	of	
FHU	fees,	and	(b)	for	purchase	
of	 at	 least	 one	 4-day	 festival	
ticket,	 together	 with	 advisory	
that	failure	to	meet	either	dead-
line	will	cause	reservation	to	be	
forfeited	 [with	 return	 of	 fees	
tendered,	consistent	with	CBA’s	
refund	policy].

(i)	Deadline	 for	payment	of	FHU	
fees	will	be	set	at	least	10	busi-
ness	 days	 after	 notification.			
Deadline	 for	 reservation	 hold-
ers’	 payment	 of	 4-day	 FDF	
ticket	fees	will	be	set	at	least	one	
month	after	the	FHU-fees	dead-
line	at	Early	Bird	ticket	prices.

(j)	Should	any	of	 the	above-noted	
intermediate	 deadlines	 be	 ex-
tended	 in	 conducting	 the	 lot-
tery,	 subsequent	deadlines	 (e.g.	
for	 payment	 of	 FHU	 fees	 and	

purchase	of	4-day	FDF	tickets)	
will	likewise	be	extended.	

(k)	Any	member	desiring	to	appeal	
lottery	 results	 must	 so	 notify	
CBA’s	board	within	10	days	of	
receipt	 of	 notification	 of	 such	
results.	 	 	The	board	will	decide	
such	 appeal	 consistent	 with	 its	
written	procedures,	 and	within	
45	 days,	 unless	 good	 cause	 ex-
ists	for	continuance.

7.	 Policy	Revision:	 	 	 	This	policy,	
adopted	Sept.	2007,	will	be	sub-
ject	 to	 board	 review	 after	 each	
festival,	whereat	 the	 board	will	
consider	 input	 from	 any	 inter-
ested	CBA	member.	 	 	Revision	
of	 this	 policy	 may	 be	 effected	
consistent	with	CBA’s	by-laws.

Contact	information:
Craig	Wilson
FDF	FHU	Coordinator
11119	Academy	Avenue,
Bakersfield,	CA	93312
661-589-8249
cbahookups08@gmail.com

By Kelvin Gregory
	 Last	 year	 was	 the	 first	 year	 of	
the	Showcase	Showdown	event	and	
served	 as	 a	 great	 opportunity	 for	
California	bands	 to	play	at	 a	CBA	
sanctioned	 event.	 The	 event	 was	 a	
huge	 success	 and	 a	 great	 time	 was	
had	by	all.	The	bands	that	performed	
all	did	a	great	 job	and	 the	 level	of	
play	was	wonderful.	The	Showcase	
winner	Rocky	Neck	Bluegrass	from	
Los	 Angeles	 did	 a	 great	 job	 and	
represented	themselves	well	at	their	
performance	on	the	Pioneer’s	Stage	
and	the	2012	Grass	Valley	Festival.
	 As	most	bluegrasser’s	know	The	
“Great	48”	Hour	Jam	is	held	annu-
ally	 at	 the	 Bakersfield	 Doubletree	
Hotel	 on	 the	 weekend	 following	
the	New	Year.	It	has	been	preceded	
in	 past	 years	 by	 a	 Thursday	 night	
concert	hosted	by	a	Bakersfield	area	
service	 club	 (Kiwanis)	 and	used	 as	
a	 fundraiser	 for	 their	 local	 charity	
endeavors.	For	 the	2013	 event	 the	
Oildale	Kiwanis	Club	will	 be	 rais-
ing	funds	to	support	the	local	Leu-
kemia/Lymphoma	 Society	 chapter.	
The	 club	 has	 agreed	 to	 co-sponsor	
with	 the	 CBA	 a	 Thursday	 night	

event	that	will	showcase	the	talents	
of	 four	 California	 Bluegrass	 bands	
each	playing	a	25	minute	set	of	mu-
sic.	 Dubbed	 the	 “Great	 48	 Show-
case	 Showdown”,	 the	 evening	 also	
promises	 to	 be	 quite	 festive	 with	
lots	of	nice	raffle	prizes.
	 Bluegrass	bands	from	through-
out	California	that	do	not	routinely	
tour	 nationally	 are	 being	 asked	 to	
submit	their	promotional	materials	
(bios,	 photos,	 CDs,	 DVDs,	 links,	
etc.)	to	be	considered	as	a	showcase	
band.	Three	independent	judges	will	
evaluate	and	score	the	bands	using	a	
1	to	10	point	system	on	the	follow-
ing	 criteria:	 Musicianship,	 Vocals,	
Material	 Selection/	 Arrangement,	
and	Overall	Impression.
	 The	four	bands	with	the	high-
est	 point	 totals	 will	 be	 selected	 to	
perform	at	The	Great	48	Showcase.	
Each	band	will	perform	a	25	minute	
set	 and	 will	 receive	 a	 performance	
fee	of	$500.	As	an	added	bonus,	the	
judging	panel	will	be	present	at	the	
concert	and	select	one	band	to	play	
a	 set	 on	 the	 Pioneer	 Stage	 at	 the	
2013	Fathers	Day	Festival	in	Grass	
Valley,	which	includes	a	band	fee	of	

$1000.

IMPORTANT NOTE—
 The selection process for the 
Fathers Day Festival California 
Showcase Bands is separate and 
apart from the Great �8 Showcase 
Showdown. The five bands cho-
sen for the 2012 FDF California 
Showcase will be removed from 
consideration for the Great �8 
Showdown. In this way, the CBA 
will be able to maximize the num-
ber of California bluegrass bands 
it’s able to book in 2012.

	 Applications	 for	 the	 Great	 48	
Showcase	 Showdown	 will	 close	 on	
October	 31,	 2012.	 Selections	 will	
be	made	thereafter	with	results	be-
ing	made	available	and	announced	
by	 December	 1,	 2012.	 Applicants	
are	 being	 asked	 to	 submit	 three	
copies	 of	 their	 promotional	 mate-
rial	to:

Kelvin Gregory
7108 Elias
Bakersfield, CA 93308
661-428-7044

Plans are underway for the CBA’s 
2013 Great 48 Showcase Showdown

Thank you, CBA members! You make it all happen.
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Darby Brandli
	 I	 am	 running	 again	 (took	 last	
year	off)	 for	 the	Board	of	Directors	
because	 I	believe	 this	will	be	a	piv-
otal	 year	 for	 the	Association.	 	Rick	
Cornish	is	not	running	for	the	Board	
and	will	not	be	Chairman	and	that	
one	 circumstance	 will	 be	 huge	 for	
the	organization	as	the	composition	
of	the	Board	changes	and	the	steady	
and	 constant	 “hand	 on	 the	 helm”	
changes.	 	 There	 are	 Directors	 who	
are	 good	 “replacement”	 choices	 for	
Chairman	(not	me)	and	I	am	certain	
there	will	be	some	significant	chang-
es	in	the	way	we	conduct	business.			

	 I	 believe	 that	 the	 Board	 (this	
next	 year	 especially)	 needs	 to	 be	
composed	of	people	who	work	hard	
year	 round	 for	 the	 Association	 and	
I	 am	definitely	 one	 of	 those	 candi-
dates.		It	is	essential	that	Directors	do	
more	 than	 simply	 attend	 meetings	
and	 that	 all	 play	 a	 major	 role	 (e.g.	
Treasurer,	Publicity,	 etc)	or	develop	
a	 relationship	 with	 a	 major	 CBA	
program	and/or	a	specific	portion	of	
our	 membership	 (Music	 Campers,	
Youth,	 Sponsors,	 Old	Time	 Activi-
ties,	etc).		
	 It	does	not	appear	that	a	young-
er	 demographic	 is	 stepping	 up	 this	
year	to	take	up	the	mantle	of	govern-
ing	the	CBA.		We	must	aggressively	
recruit	and	mentor	a	new	generation	
of	 leaders	 and	 I	 believe	 this	 is	 the	
most	important	item	of	business	for	
2012-2013.		We	must	choose	our	re-
placements.		We	must	recruit	for	the	
future.
	 I	 have	 proposed	 and/or	 origi-
nated	 and/or	 worked	 directly	 over	
the	 years	 on	 the	 following	CBA	 is-
sues.		My	work	record	for	the	CBA	
speaks	for	itself	and	I	will	 list	some	
of	 the	 items	 I	 believe	 are	most	 im-
portant	 and	 visible	 to	 the	 Associa-
tion.
1.	 	 Proposed	 and	 developed	 a	 trial	

program	 for	 allowing	bicycles	 at	
FDF.

2.	 Prime	 mover	 on	 selling	 Beer	 &	
Wine	and	adding	both	the	Vern’s	
Stage	 and	 the	 Pioneer	 Stage	 at	
the	Father’s	Day	Festival	(allowed	
more	 California-based	 bands	 to	
perform	at	Father’s	Day).

3.	 Expanded	our	roster	of	Area	Ac-
tivities	VPs	in	order	to	have	rep-
resentation	in	more	geographical	
areas.

4.	 Proposed	 and	 developed	 a	Teen	
Ambassador	 for	 the	 CBA	 and	

Darby Brandli

VOTE
David Brace
	 Hi	everyone!	David	Brace	here	
and	I’m	here	to	tell	you	a	little	about	
me.	First	of	all,	I	have	a	great	wife,	
Ruthie	 Anderson	 Tompkins	 Brace,	
(I	know,	long	name	and	it	took	me	
years	to	get	it	right	LOL)	and	some	
of	 you	 may	 now	 know	 her	 as	 the	
(Festival	Widow).	 	We	have	4	great	
sons	that	have	volunteering	at	Grass	
Valley	for	the	8	years	we	have	been	
involved	in	this	wonderful	organiza-
tion.	We	have	loved	every	min	of	it.	
	 I	was	the	Gate	Coordinator	for	
the	Father’s	Day	Festival	for	6	years	
and	the	Area	VP	for	the	past	2	years.	
I	 host	 the	 Spring	 and	 Fall	 Camp	
Outs.	 Last	 year	 I	 was	 asked	 by	 the	
Board	 of	 Directors	 to	 take	 over	 as	
Father’s	Day	Festival	Director.	 I	 re-
ally	 enjoy	 this	 job	 and	 had	 a	 great	
time.	I’m	so	looking	forward	to	next	
year.	
	 I	 have	 owned	 and	 operated	
JCD	Property	Maintenance	 for	 the	
past	 10	 years.	 We	 work	 with	 com-
panies	and	owners	of	properties	that	
need	all	kinds	of	maintenance	work	
done.
	 I	have	been	attending	the	CBA	
Board	 Meetings	 now	 for	 the	 past	
year	as	both	an	Officer	of	the	Board	
and	as	Festival	Director.	I	feel	I	have	
a	 lot	 to	 offer	 this	 organization	 and	
my	desire	 is	 to	help	 keep	 the	CBA	
accomplish	the	goals	that	have	been	
set.		
	 The	future	of	Blue	Grass	is	with	
the	youth.		By	actively	acquiring	and	
encouraging	young	membership	we	
can	 look	 forward	 to	 the	 continued	
growth	of	the	CBA	into	the	future.		
If	 I	 am	elected	 to	 the	Board,	 I	 can	

Dave Gooding
	 I	am	running	for	the	Board	this	
year	because	it	is	time	for	me	and	my	
generation	 to	 step	 up	 to	 leadership	
positions	to	help	guide	the	Associa-
tion	into	the	future.			I	am,	or	have	
been,	 a	member,	 a	 fan,	 a	musician,	
a	volunteer,	an	MC,	an	Area	Activi-
ties	Vice	President,	the	Coordinator	
of	the	Vern’s	Stage,	a	World	of	Blue-
grass	 attendee	 and	 volunteer	 and	 a	
father	of	three	boys	who	play	in	the	
Kids	 on	 Bluegrass	 program.	 	 The	
CBA	has	been	an	enormous	part	of	
my	life	and	it	is	time	to	give	back.		
	 I	 am	 most	 interested	 in	 work-
ing	 to	 ensure	 that	 the	 Youth	 Pro-
gram	expand	to	include	more	fami-
lies	 like	 mine.	 	 We	 have	 borrowed	
instruments	 from	the	Darrell	 John-
ston	Kids	Lending	Library,	my	boys	
have	played	in	the	Kids	on	Bluegrass	
program,	attended	Music	Camp	and	
FunGrass	 ,	 are	 VolunTeens,	 	 been	
invited	to	participate	in	the	KOB	at	
the	World	of	Bluegrass.	 	 I	 see	first-
hand	 (every	 day)	 the	 value	 of	 pro-
grams	to	support	our	youth	and	in-
tend	to	participate	in	making	certain	

nominated	all	Ambassadors	(An-
gelica	 Grim,	 Paige	 Anderson,	
Nate	 Schwartz)	 who	 have	 since	
served	in	that	position.

5.	 Proposed	 and	 worked	 on	 devel-
oping	the	Bar	Code	system	at	the	
Gate.

6.	 Recruited	 Mike	 Melnyk	 to	 re-
place	our	beloved	Tom	Tworek	as	
CBA	Photographer.

7.	 Developed	 “partnerships”	 with	
other	 music	 organizations	 and	
events	 including	our	presence	at	
the	Hardly	Strictly	Bluegrass	Fes-
tival	and	the	Berkeley	Old	Time	
Music	Convention.

8.	 Developed	 the	 Youth	 Program	
and	recruited	a	financial	Admin-
istrator.	 	 	 Continue	 to	 develop	
relationships	 outside	 the	 CBA	
to	 support	 some	 of	 our	 Youth	
Programs.	 Became	 the	 Liaison	
between	the	Youth	Program	and	
the	Board	of	Directors.

9.	 Facilitated	 a	 CBA	 presence	 on	
Facebook.

10.	Served	as	President	of	the	CBA	
for	the	last	few	years.

	 My	 energy	 will	 be	 mostly	 di-
rected	at	expanding	our	Youth	Pro-
gram	(a	labor	of	love)	to	ensure	that	
our	music	and	Association	and	com-
munity	will	survive	 into	the	future.			
The	 CBA	 community	 has	 enriched	
my	life	and	it	has	been	an	honor	to	
serve.

Candidates for the CBA Board of Directors 2012/2013

work	to	achieve	this	goal.		The	love	
of	Bluegrass	music	can	be	promoted	
through	 our	 continued	 member-
ships.
	 In	 closing,	 I	 once	 again	 am	
charging	you	to	remember	the	“mu-
sic	 that	 brings	 us	 together	 and	 the	
friendships	 that	 form	 our	 bonds.”		
Take	 each	 CBA	 event	 and	 make	
it	 an	 opportunity	 to	 “	 reconnect	
with	 old	 faces,	 recharge	 with	 new	
friendships,	 and	 recommit	 to	 your	
CBA.		Remember,	WE	MAKE	THE	
WHOLE	WORLD	SING!”

David Brace

those	programs	continue	to	support	
families	and	children.
	 As	a	band	member,	I	would	like	
to	 see	more	opportunities	 for	Cali-
fornia	bands	to	display	their	talents.			
Networking	 with	 other	 Bluegrass	
organizations	in	California,	Oregon,	
Nevada	and	Arizona	to	share	venues	
and	 information	 is	an	 idea	I	would	
like	 to	 explore.	 	 	 I	 would	 also	 like	
to	find	ways	 to	 increase	 attendance	
to	the	great	venues	we	already	have.
Thanks	for	your	consideration.

VOTE
Bruce Campbell
	 My	 name	 if	 Bruce	 Campbell	
and	 I	 am	 running	 for	 re-election	
to	 the	 Board	 of	 Directors	 for	 the	
California	Bluegrass	Association.	
	 The	 California	 Bluegrass	 As-
sociation	 continues	 to	 evolve	 to	
meet	the	changing	landscapes	of	its	
membership,	the	economic	climate	
and	 the	 society	 in	 which	 is	 oper-
ates.		This	can	be	a	source	of	anxi-
ety	to	those	who	like	things	to	be	
the	same	as	they	always	were,	but	I	
find	it’s	a	very	positive	thing.
	 The	CBA	MUST	evolve	to	re-
main	 relevant,	 and	 the	 trick	 is	 to	
guide	 that	 evolution	 in	 ways	 that	
are	incremental	and	correctable,	if	
course	corrections	prove	necessary.		
But	it	takes	leadership	to	pull	this	
off.

Bruce Campbell

	 During	my	tenure	on	the	CBA	
Board,	I	have	seen	the	Association	
guided	 by	 truly	 gifted	 and	 moti-
vated	leaders.		I	like	to	think	I	am	
knocking	 on	 the	 door	 of	 that	 ex-
clusive	club.			I	have	been	a	staunch	
ally	 for	 working	 musicians	 within	
the	CBA,	the	rank	and	file	of	CBA	
members,	 and	 I	 am	 not	 afraid	 of	
change.
	 But	 I	 don’t	 believe	 in	 change	
for	the	sake	of	“shaking	things	up”	
–	 changes	 we	 make	 must	 be	 in	
stages	 and	 then	 the	 results	 of	 the	
changes	 considered,	 and	 then	 ad-
justments	 made.	 	 Not	 every	 good	
idea	works	once	 implemented.	 	 It	
takes	 vision	 and	 leadership	 to	 de-
termine	if	the	idea	was	worthwhile,	
or	the	execution	just	needs	tweak-
ing.
	 We	 are	 seeing	 changes	 in	 the	
CBA	Board,	too,	and	this	 is	won-
derful	–	serving	on	the	Board	takes	
considerable	time	and	mind-share,	
and	everyone,	eventually,	gets	to	a	

point	 where	 they	 can’t	 do	 it	 any-
more.		We	must	ensure	we	have	an	
influx	of	new	Board	members,	for	
fresh	energy	and	fresh	ideas.
It	takes	a	little	time	for	new	Board	
members	 to	 understand	 the	 in-
ner	 mechanisms	 that	 drive	 the	
CBA,	 and	 to	 form	 the	 relation-
ships	that	will	enable	their	ideas	to	
be	developed	 in	 the	way	 that	will	
make	them	the	most	effective.		The	
quickest	way	to	this	goal	is	to	have	
a	Board	of	Directors	with	healthy	
mix	of	new	and	incumbent	mem-
bers.
	 I	am	proud	of	the	work	I	have	
done	 for	 the	 CBA,	 and	 I	 see	 my	
“fingerprints”	 on	 many	 parts	 of	
the	operation.			I	want	to	continue	
to	apply	my	energy,	my	ideas,	and	
my	 experience	 to	 help	 the	 CBA	
continue	 to	 evolve	 and	 thrive.	 	 I	
ask	for	your	vote	in	the	upcoming	
Board	 election.	 	 I	 pledge	 to	 work	
hard,	never	 forget	 that	 I	work	 for	
the	CBA	members		-	past,	current	
AND	future,	and	I	will	continue	to	
listen	and	try	 to	glean	what	YOU	
really	want,	amidst	a	cacophony	of	
varied	opinions	and	voices.

VOTE
John Duncan
	 My	name	is	John	Duncan,	and	
I	 am	a	 candidate	 for	 reelection	 to	
California	 Bluegrass	 Association’s	
(CBA)	Board	of	Directors.		For	the	
past	 few	years	I’ve	been	privileged	
to	 represent	 you	on	 the	Board.	 	 I	
have	a	love	for	bluegrass	music	that	
goes	back	to	my	high	school	days.		
I	 believe	 in	 the	 CBA’s	 mission	 to	
support	 and	 preserve	 bluegrass,	
old	 time,	 and	 gospel	 music.	 	 I’ve	
regularly	 attended	board	meetings	
since	long	before	I	became	a	board	
member,	because	 I	 care	 about	 the	
organization,	 its	 mission,	 and	 the	
activities	by	 the	CBA	 that	 further	
the	mission.
	 We	 can	 all	 be	 proud	 of	 our	
three	 festivals,	 two	 music	 camps,	
our	 campouts,	 and	 various	 con-
certs,	 The	 Great	 48,	 and	 various	
other	 jams.	 	 I	 support	 the	 added	
emphasis	on	old	time	music	at	our	
events,	plus	the	Golden	Old	Time	
Campout.		
	 For	several	years,	I	have	served	
as	 CBA’s	 Goodwill	 Ambassador.		
I	 support	 CBA’s	 presence	 at	 the	
IBMA	 World	 of	 Bluegrass.	 	 I	 am	
especially	 proud	 to	 support	 our	
children’s	programs.		It	is	the	youth	

John Duncan

VOTE

Dave Gooding.
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Montie Elston
	 Hello,	I	am	Montie	Elston	and	
I	 am	 running	 for	 re-election	 to	 the	
Board	of	Directors	of	the	California	
Bluegrass	Association.		
	 I’ve	 said	 it	 before	 and	 I	 say	 it	
now:	we	need	people	to	get	involved	
and	stay	 involved.	 	The	CBA	needs	
you,	 your	 ideas,	 your	 time,	 your	
involvement.	The	many	events	 that	
take	 place	 do	 not	 spontaneously	
happen.		It	is	people,	volunteer	type	
people	 that	 make	 them	 happen.		
People	 like	 you.	 Volunteer.	 This	 is	
the	heart	of	an	organization	like	the	
CBA.	 	 Almost	 very	 job	 that	 needs	
done,	has	to	be	done	by	a	volunteer.		
	 Talk	 to	 the	 directors;	 let	 them	
know	what	you	are	thinking.		Direc-
tors	can	not	read	minds,	but	they	do	
listen	 to	 what	 members	 tell	 them.		
Each	 director	 is	 your	 representa-
tive;	let	them	know	what	you	want.	
Make	 suggestions	 (but	 know	 that	
we	are	going	to	ask	you	to	help	put	
that	suggestion	to	work;	see	previous	
paragraph).

Candidates for the CBA Board of Directors 2012/2013
	 Vote.	 Vote	 for	 me,	 vote	 for	
someone	else,	but	vote.		You	are	re-
sponsible	for	the	success	of	the	CBA.		
However	 you	 vote	 or	 don’t	 vote,	 is	
how	the	CBA	will	be	run.
	 Help	 preserve	 our	 musical	
heritage,	become	a	mentor.		Encour-
age	 someone	 to	 continue	 playing	
bluegrass	 or	 old-time	 music.	 	 Help	
someone	 learn	a	new	song.	 	Take	a	
person	 new	 to	 this	 music	 and	 help	
them	find	places	to	play	and	people	
to	play	with.	 	Pass	along	the	things	
you	learned	the	hard	way	and	make	
it	easier	for	someone	else.
	 Through	all	 the	old	and	new	I	
would	strive	to	ensure	that	the	CBA	
maintains	 the	 financial	 integrity	
and	stability	it	has	reached	over	the	
years;	and	work	to	continue	provid-
ing	timely	communications	with	all	
our	members	through	the	Bluegrass	
Breakdown	 and	 any	 other	 method	
that	gets	the	message	out	(Facebook,	
Twitter,	etc.).	 	This	communication	
helps	people	stay	connected.
	 For	me,	bluegrass	music	speaks	
of	 life,	 living,	 and	 the	heart.	 	 I	 be-
lieve	it	 is	not	only	part	of	our	heri-
tage,	but	is	also	part	of	what	we	are	
today.		It	is	good	for	the	individual,	
the	family,	the	musician,	the	listener,	
the	heart.	 	We	need	 to	do	our	best	
to	preserve	and	promote	it	while	we	
also	enjoy	it.
	 It	 is	 because	 of	 the	 wonderful	
people	that	I	have	met	and	the	many	
more	 that	 I	 have	 only	 seen	 from	 a	
distance	-	you	get	to	see	a	lot	of	folks	
at	festivals	that	you	never	meet	-	that	
I	am	running	for	the	board	of	direc-
tors.		I	will	work	hard	to	serve	your	
best	 interests	 and	 the	 interests	 of	
bluegrass	music.		Thank	you.

Montie Elston

Steve Goldfield
	 The	board	appointed	me	to	be	
CBA’s	 Old-Time	 Music	 Coordina-
tor	 last	 November	 and	 then	 ap-
pointed	me	to	fill	a	vacancy	on	the	
board	in	December.	My	job	has	been	
to	develop	the	old-time	music	pres-
ence	 in	CBA	activities	 and	 festivals	
without	in	any	way	detracting	from	
its	bluegrass	character.	We	want	old-
time	music	lovers	to	feel	at	home	in	
the	 CBA,	 to	 join	 the	 organization,	
and	to	participate	 in	 its	events.	My	
first	 task	 illustrates	 that.	An	 impor-
tant	 part	 of	 my	 job	 is	 to	 organize	
the	 Old-Time	 Music	 Gathering	 at	
the	CBA’s	Father’s	Day	bluegrass	fes-
tival.	 First,	 I	 asked	 CBA’s	 area	 vice	
presidents	 to	nominate	 some	bands	
from	 their	 area	 to	 play	 on	 Vern’s	
stage.	I	got	a	wonderful	graphic	art-
ist	to	design	publicity	materials	and	
circulated	them	as	widely	as	I	could.	
CBA	 hired	 two	 headliner	 old-time	
bands,	Foghorn	and	Bigfoot,	anoth-
er	band	which	features	bluegrass	and	
old-time,	 Loafer’s	 Glory,	 and	 three	
California	 old-time	 bands	 to	 play	
on	Vern’s	 stage.	Bigfoot	opened	the	
festival	 at	 the	 Wednesday	 evening	
concert.	I	worked	with	the	bands	to	
schedule	 six	 workshops.	 On	 Friday	
evening,	 we	 held	 a	 well-attended	
old-time	jam	near	the	Pioneer	stage,	
and	 on	 Sunday,	 we	 held	 a	 square	

dance	 called	 by	 Masha	 Goodman	
Crawford	with	music	by	Bigfoot.
	 It	 seems	 to	 be	 working.	 I	 saw	
quite	 a	number	of	people	 from	the	
old-time	community	at	 the	festival,	
many	for	 the	first	 time,	and	several	
went	out	of	 their	way	 to	 thank	me	
for	 the	activities	of	 the	gathering.	 I	
plan	 to	 build	 on	 that	 in	 planning	
for	the	2013	festival.	Of	course,	we	
learned	some	lessons,	too.	Next	year,	
we	will	likely	move	the	square	dance	
indoors	(air	conditioned)	so	that	the	
sound	 does	 not	 conflict	 with	 the	
main	 stage	 and	 the	dance	 is	not	 so	
dusty.
	 My	other	main	task	is	to	revive	
the	 Golden	 Old-Time	 Campout,	
which	 is	 scheduled	 for	 Aug.	 23	 to	
26	at	Lake	Sonoma.Work	for	that	is	
well	underway,	and	it	 looks	 like	we	
will	 get	 a	 good	 turnout.	 The	 cam-
pout	 will	 primarily	 feature	 camp-
ing	and	jamming,	but	we	plan	a	few	
workshops	and	possibly	an	informal	
outdoor	square	dance.
	 My	 personal	 background	 in	
bluegrass	 and	 old-time	 started	 in	
1962	when	I	bought	an	LP	with	four	
cuts	of	Flatt	&	Scruggs.	A	year	later,	
I	used	my	earnings	 from	a	summer	
job	to	buy	a	Gibson	banjo.	In	1985,	
I	 started	 going	 to	 an	 old-time	 jam	
on	the	UC	Berkeley	campus	and	my	
interest	began	to	focus	on	old-time.	
In	 the	 early	1990s,	 I	 started	 an	 in-
ternet	discussion	group	on	old-time	
music.	 In	 1994,	 I	 began	 reviewing	
CDs	for	Bluegrass	Unlimited.	I	have	
also	written	for	the	Bluegrass	Break-
down,	Fiddler	Magazine,	Old-Time	
Herald,	 and	 other	 publications.	 I’ll	
continue	to	do	this	work	whether	I	
am	on	the	board	or	not,	but	I	ask	for	
your	vote	so	that	I	may	continue	to	
play	a	role	in	helping	CBA	to	fulfill	
its	important	mission.

Steve Goldfield

VOTE
Mark Hogan
	 Not	 long	 ago	 I	 was	 going	
through	some	boxes	of	old	Califor-
nia	 Bluegrass	 Association	 materials	
that	 I	 had	 in	 storage.	 	 I	 ran	 across	
a	paper	in	which	I	had	made	a	tally	
of	every	time	I	had	been	listed	as	a	
candidate	 for	 the	 board	 either	 offi-
cially	or	as	a	write-in	candidate	since	
the	1970’s.	That	was	four	years	ago.		
At	 the	 time	 the	 number	 stood	 at	
18.		Since	then	I	have	run	and	been	
elected	to	the	board	twice.		This	adds	
up	to	twenty.		Since	I	have	served	10	
terms	 since	 the	 1980’s,	 in	 baseball	

terms	 I’m	a	 .500	pitcher.	 	 It	would	
be	nice	to	go	out	with	a	winning	re-
cord.	 	And	while	I’m	sure	there	are	
better	 reasons	 to	 vote	 for	 me	 than	
that,	let	me	elaborate.	
	 At	first	 glance	one	might	 then	
think	 that	 with	 a	 record	 like	 that	
this	 guy	 must	 be	 the	 definition	 of	
mediocre.		Put	in	proper	perspective	
it	 is	 largely	 due	 to	 taking	 unpopu-
lar	positions	over	the	years,	some	of	
which	over	time	became	mainstream	
thought	as	the	organization	evolved.	
By	 maintaining	 the	 drumbeat	 on	
such	issues	as,	a	greater	presence	for	
old	 time	music,	preserving	 the	 tent	
camping	 area,	 and	 winning	 back	 a	
place	 for	 local	 California	 bands	 at	
the	 Father’s	 Day	 Festival	 would	 be	
good	examples.	
	 The	CBA	is	in	reasonable	shape	
fiscally	as	I	write	this.			 	
However,	as	recent	as	today,	July	18,	
the	predictions	for	an	economic	re-
covery	 nationally	 and	 statewide	 are	

Mark Hogan

Continued on Page A-8

VOTE

in	the	organization	that	will	ensure	
the	pursuit	of	our	mission,	and	that	
our	music	lives	on.
	 I	 would	 like	 to	 continue	 as	
your	 representative	 on	 the	 board,	
and	I	would	appreciate	your	vote.

VOTE

Tim Edes
 Hello,	Friends.	Is	 it	me,	or	are	
the	years	going	by	faster?		This	can’t	
be	 that	 time	 again!	 	 The	 old	 adage	
“time	flies	when	you	are	having	fun”	
is	proving	to	be	a	fact.
	 Well,	I	am	happy	to	report	that	
despite	the	down	economy,	the	Cali-
fornia	 Bluegrass	 Association	 is	 still	
on	it’s	feet	and	moving	forward.		The	
campouts	 are	 becoming	 a	 mainstay	
as	 a	 community	 function,	 the	 con-
certs	 are	 being	 well	 attended,	 jams	
and	workshops	seemed	to	be	multi-
plying,	and	the	Fathers	Day	Festival	
2012	 had	 one	 of	 the	 biggest	 suc-
cesses	in	the	last	several	years.		New	
people	 are	 becoming	 interested,	
membership	 is	 climbing,	 and	 vol-
unteers	 are	 becoming	 increasingly	
more	involved;	all	signs	of	a	healthy	
organization.		This	is	the	reward	for	
a	board	member.		
	 I	am	very	proud	of	the	Califor-
nia	Bluegrass	Association.		I	believe	
we	 have	 made	 numerous	 improve-
ments	at	all	levels.		And	of	course	the	
majority	of	these	improvements	were	
not	implemented	by	one	person,	but	
by	many	dedicated	volunteers.		The	
beauty	of	our	volunteers	is	the	stam-
ina.		Most	volunteers	seemed	to	sign	
up	for	the	long	haul.		What	a	bless-
ing!		What	a	group!!!			And,	we	are	a	
happy	bunch.			If	you	are	stressed	at	
work	or	at	home,	go	to	a	jam,	a	con-
cert,	or	better	yet,	a	festival.		You	will	
be	 greeted	with	 friends	 and	beauti-
ful	music,	and	your	worries	will	drift	
away.
	 On	 the	 business	 end,	 we	 were	
finally	 able	 to	 find	 a	 way	 to	 allow	
dogs	 at	 the	 Fathers	 Day	 Festival.		
By	most	 accounts,	 it	was	 a	 success.	
There	were	a	couple	minor	incidents,	
but	those	will	help	us	to	improve	the	
program	next	year.		Yes…I	said	next	
year.		I	can	see	no	reason	to	cancel,	
and	my	vote	will	be	to	continue	the	
program.		
	 In	addition,	this	year	thanks	to	
Gary	 Mansperger,	 the	 CBA	 is	 now	
utilizing	 a	 barcode	 system	 at	 the	
gate,	 as	 well	 as	 the	 T-Shirt	 booth.		

Tim Edes

Two	other	board	members	and	my-
self	 sought	 to	 bring	 us	 up	 to	 date	
with	 accounting	 by	 utilizing	 a	 bar	
code	system.		This	pilot	year	went	as	
well	or	better	than	expected,	and	by	
2013	the	system	should	be	operating	
at	100%.	
	 (The	following	was	included	in	
last	years	statement,	but	I	believe	it	
is	worth	repeating….)
	 In	 addition	 to	 the	 festival,	 I	
would	 like	 to	 remind	 the	 member-
ship	that	we	have	been	promoting	a	
bluegrass	concert	at	the	Grange	Hall	
right	here	in	Morgan	Hill	every	win-
ter;	“A	Night	at	the	Grange”	as	it	has	
been	dubbed.	We	have	had	the	likes	
of	 IIIrd	 Tyme	 Out,	 Rhonda	 Vin-
cent,	The	Gibson	Bros.,	Grasstowne,	
Marty	Raybon,	The	Bluegrass	Bros.,	
Bluegrass	 Etc.,	 Lost	 Highway	 and	
the	Papermill	Creek	Rounders.		Feb-
ruary	 23,	 2013	 we	 will	 be	 present-
ing	The	Lonesome	River	Band.	It	is	
always	an	exciting	night	for	Morgan	
Hill	 and	 this	 year’s	 concert	 expects	
to	 be	 no	 different.	 	 We	 invite	 ev-
eryone	to	come	check	out	this	little	
concert….you	will	be	pleasantly	sur-
prised!
	 Again	 folks,	 thanks	 for	 your	
support	and	your	trust,	and	if	elect-
ed	I	will	strive	to	serve	you	well.

VOTE
iffy.	 	My	focus	will	be	on	seeing	 to	
it	 that	 the	 CBA	 spends	 its	 funds	
prudently,	 especially	 in	 the	 area	 of	
high-end	 talent	 expenditure	 at	 our	
main	 event,	 the	 Father’s	 Day	 Fes-
tival	 in	 Grass	 Valley.	 If	 you	 check	
the	 minutes	 of	 the	 October	 2011	
meeting	you	will	see	that	the	board	
adopted	 my	 motion	 for	 talent	 that	
was	well	below	our	budget	cap.		The	
judicious	selection	of	talent	at	an	af-
fordable	 rate	 no	 doubt	 contributed	
to	the	CBA	finishing	in	the	black	at	
the	Father’s	Day	Festival	in	2012.	
	 The	 CBA	 faces	 outside	 finan-
cial	pressures,	some	of	which,	unlike	
how	much	we	pay	 to	 rent	 the	 fair-
grounds,	we	have	control	over	if	we	
are	willing	to	say	no	to	talent	expen-
ditures	 we	 can’t	 afford.	 	 I’m	 of	 the	
mind	that	our	reputation	as	an	orga-
nization	and	the	quality	of	our	main	
event	will	NOT	be	compromised	by	
being	 judicious	 in	 this	 regard.	 Let	
this	statement	not	be	construed	as	a	
shot	across	 the	bow	of	 those	whose	
interpretation	of	“non-profit”	is	dif-
ferent	from	mine.		Yes	we	should	be	
bringing	 in	 the	 kind	 of	 bluegrass	
that	Californians	don’t	get	to	see	on	
the	regular	basis	that	folks	east	of	the	
Mississippi	 enjoy.	 	 The	 question	 is	
how	much	and	at	what	cost.
	 We	 should	 at	 least	 attempt	 to	
find	 the	 point	 of	 diminishing	 re-
turns.	 	For	example:	 	If	you	pay	an	
extra	$10K	for	an	act	that	while	they	
may	be	very	good,	if	they	don’t	bring	
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Candidates for the CBA Board of Directors 2012/2013

Bluegrass	Association	Board	of	Di-
rectors.	
	 It	has	been	a	busy	first	year	on	
the	CBA	Board.	I	am	currently	serv-
ing	as	the	Music	Camp	Liaison	and	
the	Assistant	Chair,	both	positions	
have	had	a	steep	learning	curve	and	
required	 more	 work	 than	 I	 antici-
pated,	but	boy-o-boy	have	they	been	
rewarding	and	taught	me	about	the	
CBA.	One	of	the	most	critical	proj-
ects	I	have	helped	manage	this	year	
is	the	hiring	of	a	new	Music	Camp	
Director.	We	are	in	the	final	stages	
of	 a	 five-month	 search	 for	 a	 new	
Music	 Camp	 Director	 and	 will	 be	
making	 an	 announcement	 in	 the	
near	future.	The	Music	Camp	is	an	
extremely	important	and	successful	
part	 of	 the	 CBA,	 which	 made	 the	
Director	 search	 particularly	 chal-
lenging.	We	were	very	fortunate	in	
getting	 a	 remarkably	 talented	 and	
experienced	 pool	 of	 applicants	 for	
the	 position,	 and	 I	 am	 already	 ex-
cited	about	the	2013	Music	Camp	
and	its	prospects	to	grow,	and	serve	
the	 CBA	 mission	 to	 promote	 and	
educate	folks	on	bluegrass,	old	time,	
and	gospel	music.
	 In	 the	 coming	 years	 the	 CBA	
has	 several	 issues	 that	 need	 to	 be	
addressed	 in	 order	 to	 maintain	
the	health	of	our	organization	and	
make	it	stronger.	Some	of	those	are	
ongoing	 projects	 to	 reach	 out	 and	
increase	our	membership	by	having	
a	CBA	presence	in	our	universities,	
colleges,	high	schools,	and	commu-
nities,	but	also	reaching	out	through	
our	CBA	events,	festivals,	and	mu-
sic	camps.	I	strongly	believe	that	we	
can	do	more	to	raise	our	profile	in	
the	 community	 and	 will	 continue	
to	work	with	the	Board,	our	leader-
ship,	and	our	membership	to	bring	
in	new	pickers	and	listeners	and	get	
the	CBA	name	out	there.	We	can’t	
do	 it	 alone	 though	 and	 need	 each	
and	 every	 CBA	 member	 to	 help.	
When	 I	 am	 out	 playing	 gigs	 and	
talking	with	 the	 audience,	 I	 try	 to	
let	them	know	what	a	great	organi-
zation	we	have	and	encourage	them	
to	join	and	support	the	music.	We	
need	you	to	do	the	same.
	 Some	of	the	coming	issues	we	
have	 to	 manage	 are	 more	 institu-
tional	 or	 strategic	 and	 not	 as	 sexy	
as	the	music	camp	and	our	festivals,	
but	are	critical	all	the	same	for	the	
CBA	 to	 thrive.	As	 an	organization	
we	 need	 to	 think	 about	 how	 the	
Father’s	Day	Festival,	our	other	fes-

From Page A-7

Geoff Sargent

VOTE
S.C. “Slim” Sims
	 It	has	been	my	pleasure	to	serve	
on	the	Board	of	Directors	this	year.		I	
would	like	to	continue	next	year.
	 It	has	been	a	learning	experience.		
I’m	 still	 on	 the	 curve	 (hopefully	 ris-
ing!).
	 I’m	 grateful	 to	 the	 current	 and	
past	board	members	who	have	offered	
the	wisdom	of	their	experience	to	en-
sure	my	success.
	 There	are	a	lot	of	complexities	to	

Slim Sims

Please select 11 candidates and vote for them on the CBA 
Board of Directors Election ballot inserted into this Blue-
grass Breakdown. You may also vote at CBA events and 
at the CBA Fall Campout. It is there the election will be 
held in October.

	 California	Showcase	packets	should	include	some	written	promo	ma-
terials	and	a	CD	with	music	that	well	represents	your	band.	The	selection	
committee	will	listen	to	three	cuts,	so	it’s	wise	to	include	an	indication	of	
which	three	songs	you’d	like	previewed.
	 Packets	must	be	post-marked	no	later	than	October	31st,	2012	and	
should	be	sent	to:

John Duncan
2915 57th Street
Sacramento, CA 95817
	
	 If	you’d	like	to	communicate	with	John	he	can	be	reached	at	oandt3@
comcast.net	or	916-736-0415
	 Five	California-based,	non-touring	bands	will	be	selected	to	perform	
at	the	2012	Fathers	Day	Festival.		The	Selection	Committee	listens	to	the	
submission	of	each	of	the	bands	and	individual	members	give	a	score	to	
each	submitting	group.		Total	scores	are	used	to	generate	a	ranked	listing	
of	 the	bands,	 and	 that	 listing	 is	used,	 along	with	other	 criteria,	by	 the	
board	of	directors	to	select	the	five	Showcase	bands.		For	a	detailed	de-
scription	of	the	overall	talent	selection	process	for	the	Fathers	Day	Festival	
see	www.cbaontheweb.org.	Bands	selected	for	past	California	Showcases	
are	eligible	for	the	2013	Showcase.
	 Please	 watch	 the	 Belugrass	 Breakdown	 or	 visit	 www.cbaontheweb.
org	for	details	on	being	part	of	the	CA	Showcase	committee	to	help	judge	
the	entries.

California Showcase Band 
Selection for 2013
From Page A-1

VOTE
Jim Ingram
	 It’s	that	time	of	year	again.	Af-
ter	 much	 soul	 searching	 I	 have	 de-
cided	to	once	again	run	for	the	CBA	
Board	of	Directors	(BOD).	This	will	
be	my	second	time	running	for	the	
BOD.	If	you	will	recall	the	first	time	
I	served	on	the	BOD	was	the	result	
of	write	in	votes.	
	 In	looking	over	my	candidate’s	
statement	 from	last	year	 I	find	that	
not	 much	 has	 changed.	 I’m	 still	
more	of	 a	 fan	 than	a	musician,	my	
commitment	 to	 serve	 each	 and	 ev-
ery	one	of	 our	members	 is	 still	my	
foremost	goal,	and	to	support	all	of	
the	Boards	policies	once	they	are	in	
place	 is	 still	 a	priority.	 I	 still	would	
like	to	see	us	add	a	slot	for	one	of	our	
youth	bands	at	Grass	Valley.
	 I	have	found	that	I	don’t	always	
agree	with	some	of	our	policies.	With	
that	being	said	I	want	you	to	know	
that	I	will	support	any	of	the	newly	
adopted	 policies,	 and	 after	 seeing	
how	the	policy	effects	the	workings	
of	 the	 CBA	 I	 still	 don’t	 agree	 with	
it	I	will	work	to	change	it	under	the	
rules	of	the	CBA.	 Thanks	 for	 con-
sidering	me	as	a	candidate.

Jim Ingram

VOTE
Geoff Sargent
	 Dear	CBA	Members,	my	name	
is	Geoff	Sargent	and	I	am	running	
for	a	second	term	on	the	California	

running	an	organization	of	 this	 size.		
I	and	the	rest	of	the	board	have	tried	
to	 continue	 to	 improve	on	past	per-
formance	and	further	the	aims	of	the	
organization.
	 One	very	visible	change	this	year	
was	the	admission	of	dogs	to	the	Fa-
thers	 Day	 Festival.	 	 The	 jury	 is	 still	
out	(this	was	a	trial	run),	and	we	wel-
come	your	comments.		Whatever	the	
outcome,	this	was	an	example	of	the	
board’s	 effort	 to	 increase	 the	 atten-
dance	and	enjoyment	of	attendees.
	 Another	notable	development	is	
the	increased	emphasis	on	Old	Time	
music	at	Grass	Valley	and	throughout	
the	year.
	 The	retirement	at	the	end	of	this	
year	 of	 the	 dedicated,	 long-serving	
chairman	of	the	board	and	the	reduc-
tion	of	the	number	of	board	members	
signals	 a	new	dynamic	on	 the	board	
and	I	would	like	to	be	a	part	of	it.
	 Please	VOTE.
	 Thank	you.

in	any	more	people,	 	you	 just	blew	
ten	thousand	dollars.	
	 On	the	positive	side,	I’d	like	to	
ad	 that	 I	 think	 that	 our	 increasing	
the	profile	of	old	time	music	at	our	
festival	 has	 not	 only	 been	 overdue	
but	 will	 prove	 to	 be	 a	 boon	 to	 the	
success	of	the	CBA	in	the	long	run.	
	 A	 vote	 for	 me	 is	 a	 vote	 for	
someone	who	will	be	vigilant	when	
it	 comes	 to	 spending	 association	
money,	 and	 continuing	 to	 keep	
the	 organization	 on	 solid	 financial	
ground.
	 Thanks	for	your	consideration,	
Mark	Hogan	#346

VOTE

Jack Hyland
	 Well	my	first	year	on	the	CBA	
Board	of	Directors,	has	been	a	blast!		
A	 lot	 of	 very	 hard	 work,	 but	 great	
people	 to	 work	 with,	 a	 great	 pur-
pose,	and	just	plain	nice	to	see	some	
of	my	bluegrass	friends	every	month!		
And	 I	 have	 only	 made	 a	 jackass	 of	
myself	a	couple	of	times!
	 If	 you	 know	 me,	 you	 know	 I	
am	 for	 anything	we	 can	do	 for	 the	
young	people	 in	bluegrass,	Kids	on	
Bluegrass	is	for	those	youths	looking	
to	be	performers,	and	Frank	Solivan	
and	those	kids	hard	work	has	been	a	
blessing	in	my	life.		We	have	a	youth	
program	with	many	parts,	and	great	
support,	in	instruments	for	the	lend-
ing	library	and	funds	to	support	the	
youth’s	experience,	with	scholarships	
for	music	camp	and	help	to	get	our	
CBA	 kids	 to	 participate	 in	 the	 na-
tional	kids	program.		Darby	Brandli	
is	always	looking	for	way	to	help	our	
youth	programs	and	has	a	great	idea	
to	start	a	kids	intro	music	camp.	
	 I	have	been	so	happy	that	with	
a	few	old	time	music	men,	Carl	Pag-
ter,	 Mark	 Hogan,	 and	 Steve	 Gold-
field	(Old	Time	Music	Coordinator)	
on	the	board,	we	are	growing	the	old	
time	music	inclusion	in	our	club	and	
really	 serving	 our	 CBA	 mission	 to	
promote	 Bluegrass,	 Old	Time,	 and	
Gospel	music!		If	the	band	on	stage	
doesn’t	grease	your	pan	than	go	back	
to	camp,	get	something	to	eat,	jam	a	
little,	there	are	three	stages	so	many	
choices!	 	 	 	Someone	will	get	out	of	
your	chair	when	Ronda	comes	on!
	 This	is	our	club,	The	Volunteers	

Jack Hyland

are	 us!	 	 Great	 to	 have	 Dave	 Brass	
bring	 back	 the	 appreciation	 vol-
unteer	dinner.	 	 I	am	for	even	more	
team	building	ideas	for	us,	such	as	a	
hospitality	tent	for	us	the	volunteers!		
Please	we	need	you	and	your	talents	
and	energy	to	succeed!		I	know	a	lot	
of	you	spend	too	much	time	at	the	
festival	working,	and	I	would	like	to	
see	the	coordinators	positions	be	co-
coordinators,	team	up	with	a	friend,	
and	enjoy	some	of	the	festival.		Please	
help	me	get	this	done!	We	need	you!		
Contact	 me	 and	 the	 other	 board	
members	 with	 your	 ideas	 and	 take	
a	part	 in	 the	process	 of	having	our	
club	 succeed!	 	Please	 be	more	 than	
a	 member,	 be	 a	 involved	 member!			
Contact	 info	 is	 in	 the	 Breakdown!		
Board	 meetings	 are	 open	 to	 us	 all!		
Thanks	for	your	support	and	friend-
ship.	

tivals,	and	Music	Camp	will	operate	
in	5	years,	or	even	in	10	years,	and	
what	 can	 the	 CBA	 do	 now	 to	 en-
sure	their	success	then.	We	have	an	
incredibly	 dedicated	 group	 of	 vol-
unteers	 working	 for	 the	 CBA	 that	
have	 accumulated	 a	 huge	 amount	
of	knowledge	on	our	music	and	on	
the	CBA.	To	ensure	their	legacy	and	
hard	work	we	need	to	begin	docu-
menting	some	of	their	critical	ideas	
and	information.	My	role	as	Assis-
tant	Chair	has	allowed	me	to	begin	
accumulating	 some	 of	 that	 knowl-
edge	 and	 if	 elected	 I	will	 continue	
to	 drive	 that	 project	 with	 the	 goal	
of	 creating	 a	 living	 document	 as	 a	
resource	for	our	future	CBA	leader-
ship.
	 I	 am	 looking	 forward	 to	 the	
prospect	of	remaining	on	the	CBA	
team,	 working	 on	 these	 and	 other	
goals,	 and	 helping	 solve	 future	 is-
sues	that	will	impact	the	CBA.
	 Thanks	for	your	consideration	
and	 I	 hope	 you	 will	 give	 me	 your	
support	and	vote.
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By Mark Hogan
	 	 I’d	 like	 to	announce	that	 the	
California	 State	 Old	 Time	 Fid-
dle	 Association’s	 newest	 District,	
Number	 10,	 had	 its	 first	 general	
meeting	and	concluded	all	the	busi-
ness	necessary	 to	officially	become	
a	member	district	in	the	CSOTFA.	
The	 area	 we	 encompass	 includes	
Sonoma,	 Mendocino	 and	 Lake	
Counties.
	 We	got	 together	 in	 the	meet-
ing	room	of	the	Cloverdale	Histori-
cal	Society	July	22	and	elected	our	
officers	 and	 board	 members.	 Our	
first	piece	of	business	was	to	select	
a	secretary	since	we	needed	to	have	
someone	 take	 down	 the	 minutes.	
Colleen	Hogan	graciously	accepted	
the	position.	Our	new	President	is	
fiddler	 Mike	 Drayton	 whom	 you	
would	 know	 from	 the	 band	 the	
Road	 Oilers.	 Our	 Vice-President	
is	Chris	Carney.	Membership	Sec-
retary	is	yours	truly,	Mark	Hogan,	
and	our	statewide	district	represen-
tative	is	Katy	Bridges.	Doug	Laurice	
stepped	forward	to	be	out	Treasurer	
and	 our	 advisory	 committee	 will	
consist	of	Don	Coffin,	Gus	Garel-
lick	and	Janet	Duncan.
	 We	 are	 very	 excited	 about	
this	 new	 development	 within	 the	
CSOTFA.	The	previous	district	of	
which	we	were	a	part	was	number	
9.	 Its	 boundaries	 went	 from	 San	

Luis	 Obispo	 County	 to	 the	 top	
of	 Mendocino	 County.	 We	 hope	
by	 sectioning	 off	 a	 portion	 of	 the	
aforementioned	 counties	 into	 a	
new	district	that	we	can	better	serve	
the	area.	Evidence	of	this	is	appar-
ent	in	that	we	already	have	had	over	
twenty	new	members	who	were	not	
previously	CSOTFA	members	join	
up.
	 The	 immediate	 goals	 of	 the	
new	 district	 will	 be	 to	 develop	 an	
interest	 in	 old	 time	 fiddle	 playing	
among	 the	 youth.	 The	 tri-county	
area	 already	 boasts	 several	 events	
which	 when	 well	 coordinated	 can	
help	in	achieving	this	goal.	Within	
our	boundaries	we	have	the	Ander-
son	Marsh	Bluegrass	and	Old	Time	
Festival	slated	to	return	in	2013,	the	
Cloverdale	 Fiddle	 Festival	 which	
will	 be	 happening	 at	 a	 new	 date,	
May	4-5,	2013.	We	also	have	a	very	
well	attended	old	time	fiddle	jam	at	
the	Redwood	Cafe	in	Cotati,	Cali-
fornia	 from	 4-6	 PM	 every	 fourth	
Sunday	 of	 the	 month.	 Also	 note	
that	 the	 California	 Bluegrass	 As-
sociation	old	 time	music	 campout	
will	be	held	August	23-26	at	Lake	
Sonoma.	Go	to	www.cbaontheweb.
org	for	further	information.	We	will	
also	be	meeting	periodically	in	Lake	
County	at	a	regular	time	to	be	an-
nounced.	As	of	now	a	subcommit-
tee	 of	 the	 membership	 is	 working	

By Dave Williams and 
Richard Brooks
	 On	Sunday,	October	7,	 the	 ‘bout	Time!	
bluegrass	band	will	be	the	Featured	Performer	
at	the	Santa	Clara	Valley	Fiddlers	Association’s	
jam	in	San	Jose.	Their	show	will	start	at	3:00	
or	3:30	PM	and	last	about	30	minutes.	Visit	
www.fiddlers.org	for	details.
	 The	 ‘bout	Time!	 sound	 comes	 from	 the	
blended	 harmonies	 of	 Mark	 Searles	 (guitar),	
Pete	 Hallesy	 (banjo),	 and	 Linda	 Williams	
(mandolin);	duets	by	Linda	and	Dave	Williams	
(bass);	and	the	rhythm	guitar	of	Mike	Omodt.	
Formed	in	2005	by	jumping	ship	from	a	Jack	
Tuttle	 jam	 class,	 they	 are	 regular	 performers	
throughout	Northern	California.	Their	venues	
include	the	South	Bay	Yacht	Club,	Vintage	Ve-
hicles,	Los	Altos	Relay	for	Life,	Family	Festival	
in	Palo	Alto,	and	farmer’s	markets.
	 Their	 traditional	 repertoire	 is	 steeped	 in	
the	classic	songs	of	Bill	Monroe,	Jimmy	Mar-

Santa Clara Valley Fiddlers 
Association jam features 
performance by ‘bout Time Band

tin,	Lester	and	Earl,	and	Ralph	and	Carter.	
But	 they	 also	 venture	 into	newer	material	
from	 sources	 like	AKUS,	Lonesome	River	
Band	 and	 Lynn	 Morris.	 Their	 upcoming	
schedule	 includes	 gigs	 at	Mission	Pizza	 in	
Fremont,	 and	 farmer’s	 markets	 in	 Camp-
bell,	Palo	Alto,	and	Sunnyvale.
	 Now	in	its	39th	year,	the	Santa	Clara	
Valley	Fiddlers	Association	has	a	jam	on	the	
first	 Sunday	 of	 every	 month	 in	 San	 Jose.	
Folks	at	all	 levels	 from	beginning	 through	
professional,	and	at	all	ages	from	5	to	over	
90	participate.	
	 The	 monthly	 jams	 are	 not	 only	 for	
fiddlers,	but	for	all	acoustic	stringed	instru-
ments	and	all	styles.	The	Featured	Performer	
program	highlights	local	talent	and	at	least	
one	 group	 member	 must	 be	 an	 SCVFA	
member.	 The	 SCVFA	 is	 an	 independent	
all-volunteer	non-profit	organization.

The SCVFA monthly jam: come for the pickin’, stay for a performance by ‘bout Time Band.

on	aspects	of	youth	out	 reach	and	
a	 calendar	 of	 regional	 events	 that	
everyone	 in	 California	 is	 welcome	
to	attend.
		 We	 also	 have	 two	 members	
who	have	 local	public	radio	shows	
in	 Lake	 and	 Sonoma	 Counties	
devoted	 to	bluegrass	 and	old	 time	
music.	My	show	is	on	KOWS	FM	
107.3,	currently	fro	m	3-5	PM	on	
Mondays.	Don	Coffin’s	 show	runs	
on	 KPFZ	 88.1	 FM	 in	 Lakeport,	
from	7-9	AM	with	a	rebroadcast	on	
Saturday	from	5-7	AM.	Both	shows	
can	be	 streamed	by	 going	 to	 their	
respective	websites,	KOWS.com	or	
KPFZ.com	and	clicking	on	the	live	
broadcast	icon.
		 I	 should	 point	 out	 that	 you	
don’t	have	to	be	a	resident	of	a	spe-
cific	district	to	be	a	member	of	the	
new	District	10.	I’m	directing	this	
to	all	our	old	time	fiddle	friends,	es-
pecially	 in	 Napa	 County,	 (Howdy	
Jerry	Pujols).	If	you	want	to	partici-
pate	in	our	activities	please	contact	
me.	My	contact	 information	 is	on	
page	 two	 of	 our	 Bluegrass	 Break-
down.	However	you	can	give	me	a	
call	at	707-829-8012	anytime.
	 This	would	be	a	good	time	to	
segue	 into	 the	 latest	 information	
regarding	 the	 Cloverdale	 Fiddle	
Festival	 scheduled	 for	 May	 4-5,	
2013.	At	this	writing	and	not	cur-
rently	posted	on	the	event	web	site,	

Coverdale news

	 Voting	is	important.	Voting	this	year	for	your	choice	of	directors	is	going	to	be	
important	also!
	 In	the	May	2012	board	meeting,	the	board	of	directors	voted	to	reduce	the	
total	number	of	directors	from	13	to	11,	effective	with	this	year’s	election.	This	
was	done	in	accordance	with	the	Bylaws	of	the	CBA	which	allows	the	board	to	set	
the	number	of	directors	in	a	range	of	9	to	13.	This	change	can	only	be	done	once	
every	24	months	and	thus	cannot	be	changed	again	until	October	2014.
	 So	please	take	a	moment	and	think	about	the	who	and	how	of	running	the	
business	of	the	California	Bluegrass	Association	and	vote	for	those	you	believe	will	
do	the	best	job.

CBA election is now!

 The Foothillbillys Olde-Tyme String Band performs Appalachian Style string 
band music and other rural favorites. The Foothillbillys have performed such venues 
as the Father’s Day Bluegrass Festival in Grass Valley, Bear Valley Music Festival, 
California State Fair, and a series of theater shows throughout the California foothills 
called “A Winter Nights Yeow”, featuring The Foothillbillys, Sourdough Slim and the 
Saddlepals, and Doo-Doo-Wah. 
 Our band members are: Greg Osborn on Banjo, Rick Halley on fiddle, John Hoff-
man on dobro, Maggie Jean on bass fiddle, and Wayne Wright on rhythm guitar and 
mandolin. Greg, Rick, Wayne, and Maggie Jean have been playing old-time music 
for much of their lives and are steeped in old time music and tradition. John attended 
the George Peabody School of Music in Nashville, Tennessee. John also worked as a 
studio musician while attending college in Nashville.
 Old time string band music is toe-tappin’, fun to listen to, and goes to the very 
roots of our country’s musical history.
 The Foothillbillys will be performing at the Fiddletown Jamboree and fiddle con-
test in Fiddletown, California on Saturday Sept.15, 2012. The event is held from 10-5 
P.M. Free admission.

Performing at the Fiddletown Jamboree
The foothillbillys

Fiddletown Jamboree
Fiddletown, California

September 15, 2012 - 10 AM - 5 PM
Free admission!

September 15

www.cloverdalefiddles.com,	 the	
fiddle	judges	for	2013	will	be	Janet	
Duncan,	 Blaine	 Sprouse	 and	 Viv-
ian	Williams.	We	are	extremely	ex-
cited	about	this.	Janet	Duncan	is	a	
well-known	dance	fiddle	player	and	
teacher	in	Sonoma	County.	Blaine	
Sprouse	 has	 a	 significant	 resume	
including	 having	 been	 the	 fiddle	
player	 for	 a	 number	 of	 high	 pro-
file	 bluegrass	 bands	 including	 the	
Osbourne	Brothers	 and	Bill	Mon-
roe	and	the	Bluegrass	Boys.	Vivian	
Williams	first	 arrived	on	 the	Cali-
fornia	 Bluegrass	 Association	 stage	
as	 the	 fiddle	 player	 in	 the	 Seattle,	
Washington	based	bluegrass	 band,	
Tall	 Timber	 in	 the	 1970’s.	 She	 is	
the	 foremost	 authority	 on	 Pacific	
Northwest	 Old	Time	 Fiddle	 play-

ing.	Her	works	resides	at	 the	Uni-
versity	of	Missouri.
	 Keep	 in	mind	as	 I	have	men-
tioned	before	the	Cloverdale	Fiddle	
Festival	isn’t	just	exclusively	a	con-
test	anymore.	In	addition	to	the	old	
time	fiddle	contest	we	have	added	
divisions	 in	 both	 youth	 and	 adult	
mandolin	 and	guitar.	We	also	 fea-
ture	a	second	stage	with	scheduled	
bluegrass	and	old	time	acts	in	addi-
tion	for	several	fine	workshops.	Be-
cause	of	the	date	change	we	expect	
that	 people	 will	 take	 advantage	 of	
the	 fair	 weather	 and	 camp-out	 at	
the	 fairgrounds	as	 they	might	at	 a	
fair	weather	festival.	We	at	CSOT-
FA	district	10	are	very	excited	about	
inviting	our	old	time	fiddle	friends	
to	this	new	and	improved	event.
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By Roger Siminoff
	 In	early	1981,	I	was	interview-
ing	 Butch	 Robbins	 for	 an	 article	
in	 the	 June	 (1981)	 issue	 of	 Frets	
Magazine.	Butch	was	playing	banjo	
for	Bill	Monroe	at	the	time,	and	we	
were	 sitting	 in	Butch’s	hotel	 room	
on	O’Farrell	Street	in	San	Francisco	
going	 through	 what	 started	 to	 be	
a	 rather	 run-of-the-mill	 interview.	
Somewhere	along	the	way,	he	 said	
something	about	a	recent	show	be-
ing	 especially	 good.	 I	 asked	 him	
what	makes	 some	shows	especially	
good	 to	 which	 he	 answered	 “the	
magic	of	the	moment.”
	 It	 was	 the	 first	 time	 I	 had	
heard	 that	 expression	 —	 at	 least	
the	first	 time	 I	 paid	 any	 attention	
to	it.	I	prodded	him	further	on	just	
what	 “the	 magic	 of	 the	 moment”	
really	is,	and	the	discussion	quickly	
turned	from	run-of-the-mill	to	very	
intriguing.	He	explored	 several	ar-
eas,	 and	 aside	 from	 the	 common	
things	like	audience	and	setting,	he	
talked	 about	 band	 members’	 atti-
tudes,	the	right	blend	of	personali-
ties,	a	perfect	mix	of	musical	talent,	
the	 sincerity	 in	 the	delivery	of	 the	
song’s	lyrics	and	message,	how	on-
the-beat	 everyone	 was,	 a	 common	
level	of	stable	family	situations,	be-
ing	in	good	health,	the	amount	of	
sleep	 or	 travel	 before	 the	 gig,	 and	
much	 more.	 What	 had	 started	 to	
be	 an	 hour	 interview	 turned	 into	
about	 four	hours	of	very	stimulat-
ing	 conversation.	 Not	 only	 was	 I	
impressed	with	Butch’s	perspective	
and	 insight,	 but	 I	 was	 intrigued	
with	 the	 idea	 of	 how	many	 seem-
ingly	unrelated	elements	contribute	
to	a	great	event.
	 Over	the	years,	I’ve	run,	host-
ed,	 or	participated	 in	hundreds	of	
jams.	And,	of	course,	in	my	role	as	
CBA’s	 Central	 Coast	 Area	 Activi-
ties	VP,	 I’ve	organized	quite	 a	 few	
of	 them	 in	 our	 area.	 Some	 have	

worked	well	 (one	of	 them	now	 in	
its	6th	year!),	and	some	have	fallen	
by	 the	 wayside.	 Since	 these	 jams	
were	 regularly	 scheduled	 events	 in	
the	same	locations,	it	has	been	more	
than	just	the	magic	of	the	moment	
or	 the	 participants	 that	 have	 en-
abled	the	successful	ones	to	endure.	
In	the	last	few	years	I’ve	spent	more	
time	focusing	on	what	is	the	“secret	
sauce”	that	makes	great	jams	great,	
what	makes	certain	venues	ideal	for	
great	jams,	and	what	other	elements	
contribute	to	a	successful	jam.
	 Some	of	the	obvious	factors	for	
ideal	 jamming	 locations	 are:	 good	
acoustics,	reasonably	good	lighting,	
reduced	background	noise,	limited	
interference	or	disruption	from	pa-
trons	or	guests	who	are	not	partici-
pating	in	the	jam,	adequate	seating,	
a	room	that	is	neither	too	large	nor	
too	small,	reasonably	good	parking,	
no	requirement	from	the	establish-
ment	 for	 participants	 to	 purchase	
food	 or	 beverages,	 and	 a	 respon-
sible	 individual	who	helps	 set	 and	
oversee	the	jamming	rules.	
	 The	 ideal	 landlord	 wants	 you	
there	for	the	love	of	the	music,	with	
no	hidden	motives	or	agendas.	The	
ideal	participants	should	be	reason-
ably	astute	musicians	and	vocalists	
who	 know	 the	 difference	 between	
playing	lead	and	backing	up.	They	
should	 be	 willing	 to	 give	 other	
musicians	time	to	get	in	tune,	and	
should	 be	 sensitive	 to	 not	 select	 a	
song	that	doesn’t	fit			—	something	
most	refer	to	as	a	“jam	buster.”	Oc-
casionally,	 it’s	 nice	 to	 hear	 a	 new	
song	 someone	 wrote,	 but	 more	
often	 than	 not,	 the	 presentation	
becomes	a	performance	and	 leaves	
other	 participants	 in	 a	 non-jam-
ming,	 thumbs-down	 mode.	 The	
musical	courtesies	and	respect	that	
each	 other	 share,	 the	 individual	
contribution	 to	 the	 overall	 sound	
and	 dynamics,	 the	 support	 of	 the	

The magic that creates a picker’s paradise...

rhythm	 and	 cadence,	 the	 sense	 of	
who	 is	 taking	 the	next	 break,	 and	
the	delicacy	of	backing	up	the	vo-
cals	are	all	key	elements	of	making	
a	jam	just	right.	You	just	can’t	create	
or	dictate	the	chemistry	that	makes	
a	 magic	 jam	 magic	 –	 it	 just	 hap-
pens.	And,	it’s	pure	luck	if	you	can	
create	it	again	at	some	time	in	the	
future.
	 Great	 jams	 can	 happen	 for	
players	 at	 all	 levels	 —	 you	 don’t	
have	to	be	a	great	player	to	have	a	
great	 jam.	 In	 a	 way,	 the	 magic	 of	
the	moment	can	be	more	powerful-
ly	rewarding	for	beginning	pickers	

than	for	us	old-timers.	It	serves	to	
fuel	 the	fire	 for	more	practice	and	
light	 the	way	 for	better	music	op-
portunities	ahead.
	 The	venue	plays	a	key	role	and	
each	of	our	many	local	festivals	has	
a	 character	 and	 personality	 of	 its	
own.	Some	are	ideal	environments	
for	 jamming,	 some	 are	 perfect	
showcases	 for	 band	 performances,	
some	are	well	suited	for	workshops,	
and	some	–	like	CBA’s	Father’s	Day	
Bluegrass	Festival	–	are	a	great	com-
bination	 of	 all	 of	 these	 elements.	
Clearly,	 the	 size	 and	 scope	 of	 Fa-
ther’s	Day	Bluegrass	Festival	make	
it	a	breeding	ground	for	jammers	of	
all	levels,	and	it’s	pretty	hard	to	not	
find	a	group	to	jam	with.	Even	with	
all	the	great	jams	I’ve	been	involved	
in	 over	 the	 years,	 only	 a	 handful	
rise	 to	 the	 level	 that	 Butch	 would	
have	 called	 the	 “magic	of	 the	mo-
ment.”	It’s	more	than	a	certain	level	
of	energy	or	a	specific	chemistry	or	
a	 haunting	 sound;	 it’s	 something	
that	reveals	itself	in	a	chill	that	goes	
down	your	spine.
	 Last	year,	I	took	special	inter-
est	in	the	jamming	that	occurred	at	
Plymouth	(Blugrassin’	in	the	Foot-
hills).	There	were	lots	of	really	great	
jams	going	on;	in	fact,	more	really	
great	jams	than	I	typically	see	at	any	
one	other	event.	I	found	it	very	in-
teresting	 that	 some	 folks	 drove	 all	
the	 way	 up	 from	 the	 Bay	 Area	 to	
Plymouth	 on	 Saturday	 night	 just	
for	one	evening	of	jamming.	Many	
of	 these	 were	 the	 same	 folks	 who	
go	 to	 other	 events,	 but	 somehow	
jamming	at	Plymouth	was	different	
and	worth	driving	 three	hours	 for	
just	one	night.	As	I	began	to	discuss	
the	phenomenon	with	other	pickers	
there,	I	found	that	some	pickers	go	
to	Plymouth	just	for	the	jamming.	
I	 met	 one	 good	 banjo	 player	 who	
only	goes	to	Plymouth	and	doesn’t	
go	to	other	festivals.	One	said	that	

“Plymouth	 was	 the	 climax	 of	 a	
summer	of	bluegrass.”	
	 This	experience	and	 the	com-
ments	from	pickers	made	me	think	
about	what	made	this	venue	fit	into	
“great	jamming”	criteria.	The	phys-
ical	setting	at	Plymouth	plays	a	key	
role	in	the	jamming	phenomenon.	
Blugrassin’	in	the	Foothills	is	held	at	
the	Amador	County	Fairgrounds;	a	
multi-purpose	 facility	 populated	
with	 numerous	 buildings	 that	
feature	 many	 nooks	 and	 crannies	
where	 jammers	 can	gather,	be	 iso-
lated	 from	 neighboring	 jammers,	
and	take	advantage	of	the	acoustics	
provided	by	these	walled-off	spaces	
(something	 that	 doesn’t	 happen	
when	 playing	 between	 two	 RVs	
or	in	someone’s	tent).	The	pockets	
of	 jams	 are	 just	 far	 enough	 away	
from	each	other	 to	 feel	 the	energy	
but	not	be	disturbed	by	the	sound.	
And,	 it’s	 the	 kind	 of	 environment	
you	 can’t	 replicate;	 it	 either	 works	
or	it	doesn’t.
	 It	makes	me	wonder	if	analyz-
ing	it	too	much	is	a	good	thing	or	
a	bad	thing.	It	is	impossible	to	cre-
ate	a	blueprint	for	every	element	of	
a	perfect	 jam	with	 the	goal	of	du-
plicating	 it	 somewhere	else.	 It	 just	
doesn’t	happen	that	way.	The	spirit	
of	 a	 jam	 is	 elusive,	 and	 it	 reveals	
itself	after	the	fact.	Its	like	a	warm	
breeze	 that	 comes	 up	 behind	 you	
when	you	least	expect	it	and	whis-
pers	“wow,	that	was	good.”
	 Regardless	 of	 whether	 it’s	 the	
“perfect”	jam	or	not,	we’re	all	very	
fortunate	that	jamming	is	a	key	el-
ement	of	 our	music	 and	bluegrass	
lifestyle	that	anyone	can	participate	
in.	It’s	this	unique	participatory	el-
ement,	regardless	of	our	skill	level,	
that	sets	us	apart	from	participants	
in	all	other	music	 idioms.	And	it’s	
a	special	thrill	when	we	experience	
the	 legal	high	 that	happens	 in	 the	
magic	of	the	moment.

	 I	 started	 out	 playing	 music	 when	 I	 was	
about	 sixteen	 years	 old,	 but	 started	 listening	
when	I	was	about	four	years	old.	My	mom	and	
dad	were	big	bluegrass	fans,	and	that’s	all	they	
have	ever	listened	to.	We	lived	in	the	rural	part	
of	 a	 little	 village	 called	 Salem	 Virginia.	 They	
took	me	to	a	 show	at	a	 little	community	over	
on	 the	 next	 ridge	 from	 where	 we	 lived	 called	
Catawva	Valley	Virginia.	There	was	little	social	
church	there	where	every	Saturday	and	Sunday	
folks	would	gather	up	and	bluegrass	would	be	
played.	
	 Ever	since	I	heard	that	music	I	wanted	to	
be	part	of	it.	Ralph	and	Carter	Stanley,	and	Les-
ter	Flatt	and	Earl	Scruggs	are	some	of	the	people	
that	used	to	play	there.	Then	my	older	brother	
Robert	 started	 playing	 banjo	 and	 had	 a	 little	
band,	and	that	really	inspired	me	to	play	more.

Victor Dowdy
of the Bluegrass Brothers, 
2012 Plymouth artists

Hooked on bluegrass!
Each month we present the stories of 
bluegrass and old timey addicts...

Plymouth, or “Bluegrassin’ In the Foothills” has long been regarded as a pickers’ festival.
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Nu-Blu accepting the 2010  Carolina Music Award for 
Country Band of the Year. See them at Plymouth.

By Larry Baker
	 Time	for	tradition	in	the	foot-
hills	where	the	jamming	is	ready	to	
get	going	in	the	late	summer	nights!	
A	 great	 week-end	 of	 fun,	 laugh-
ter	 and	 some	of	 the	best	music	&	
entertainment	 on	 today’s	 circuit	
as	 it’s	 time	 to	 come	help	 celebrate	
the	10th	ANNUAL	PLYMOUTH	
“BLUREGRASSIN’	 IN	 THE	
FOOTHILLS”.	 The	 action	 gets	
underway	Sept	14-16,	2012	at	the	
beautiful	 Amador	 County	 Fair-
grounds	 in	 Plymouth	 with	 gates	
opening	for	early	camping	&	great	
jamming	 on	 Monday	 Sept	 10,	
2012.	If	you’re	a	traditionalist	or	if	
you	are	a	toe-tapper	we’ve	got	it	all.	
The	2012	 festival	well	 again	bring	
a	variety	of	bands	with	a	 few	who	
are	making	their	first	California	ap-

pearance	 bringing	 some	 fantastic	
sounds	that	will	get	your	attention.	
This	year’s	 line-up	brings	freshness	
&	 originality	 along	 with	 tradition	
to	the	stage	as	well	as	an	L&S	Pro-
motions	surprise	with	a	special	Sat.	
night	set	to	the	Man	in	Black	with	
a	 Tribute	 to	 the	 music	 icon	 per-
formed	 by	 CASH’D	 OUT!	 This	
1	½	hr	set	will	close	a	great	day	of	
music	at	8:30	pm.	Cash’d	Out	is	the	
only	tribute	band	endorsed	by	and	
linked	 to	 the	official	 Johnny	Cash	
website.	Hang	on	for	this	one...
	 Keeping	 with	 our	 traditional	
line-up	which	includes:	the	mighty	
Bluegrass	Brothers,	Mr.	James	King	
himself,	 The	 always	 entertaining	
Mark	Phillips	and	IIIrd	Generation,	
Travers	Chandler	&	Avery	County,	
Thomas	 Porter	 and	 Copper	 River,	
a	new	and	exciting	upcoming	band	
from	North	Carolina	Nu-Blu,	The	
Get	Down	Boys	&	The	2011	Plym-
outh	emerging	artist	Red	Dog	Ash.	
This	 years	 emerging	 artist	 perfor-
mance	will	again	bring	some	inter-
esting	entertainment	with	Wicklow	
Atwater	and	 the	Fallen	Flame,	 the	
Creak,	 Pineridge	 &	 Sons	 of	 Jef-
ferson.	This	years	EA	performance	
will	take	place	on	Sunday	following	
the	 popular	 Kids	 on	 stage	 perfor-
mance.	The	Plymouth	 festival	will	
wrap	up	 the	Northern	Ca.	 festival	
summer	season	and	again	showcase	

rarely	 seen	 bands	 in	 the	 west.	 All	
the	bands	promise	to	keep	you	en-
tertained	all	weekend	long.
	 The	 Plymouth	 tradition	 con-
tinues	 in	 the	 foothills	 where	 the	
jamming	 has	 reached	 new	 levels	
and	 is	 now	 talked	 about	 through-
out	the	Bluegrass	community	as	the	
place	 where	 the	 jamming	 is	 hap-
pening!	Fans	have	driven	to	Plym-
outh	on	Sat.	just	for	a	great	night	of	
jamming	which	generally	goes	well	
into	the	early	morning	of	Sun.	Go	
Figure!	The	mystic	of	the	Plymouth	
fairgrounds	offers	something	magi-
cal	and	isn’t	found	at	too	many	other	
venues.	 Camping	 is	 plentiful	 with	
several	electric	outlets,	hot	showers,	
clean	 restrooms	 and	 a	 cozy	 audi-
ence	area	to	enjoy	this	great	array	of	
bands.	The	Kids	on	Stage	program	

will	be	back	 in	 full	 force,	back	by	
popular	 demand	 the	 fun	 and	 en-
tertaining	Mutt	Strut,	quality	 art’s	
&	 craft	 with	 outstanding	 food	 &	
beverage	 vendors,	 including	 adult	
beverages	 served	 up	 by	 the	 Ama-
dor	County	Fair	Foundation,	great	
raffles	 and	 more.	 	 Those	 intimate	
band	workshops	where	you	can	get	
up	 close	 and	personnel	with	band	
members.	
	 Who	 would	 have	 thought	
(not	 us)	 with	 this	 years	 Plymouth	
festival	we	 actually	 are	hitting	our	
10	 year	 mark?	 Oh	 sure	 like	 many	
other	business’s	there	have	been	up’s	
and	 down’s	 but	 be	 assured	 we	 are	
geared	up	and	ready	for	a	great	time	
with	lots	of	fun	with	our	bluegrass	
family	and	friends,	L&S	Style!	No	
reason	to	miss	this	one	as	we	will	be	
winding	down	the	summer	festival	
season.	 After	 our	 survey	 last	 year,	
we	 listened	 and	 have	 made	 some	
adjustments	 to	 our	 format,	 noth-
ing	major	but	with	your	input/sug-
gestions	we	 feel	 strongly	 that	your	
support	 of	 what	 has	 become	 one	
of	 the	 premier	 JAMMING	 festi-
vals,	Plymouth	will	be	rocking	with	
more	 fun	 than	ever!	You	better	be	
ready	for	some	fantastic	memories.
	 Plymouth	 is	 located	 in	 the	
beautiful	 Sierra	 Nevada	 Wine	 &	
Gold	 Country	 along	 scenic	 High-
way	 49,	 just	 36	 mi	 east	 of	 Sacra-

“PLYMOUTH” - Bluegrassin’ in the Foothills 
The Tradition Continues
September 14-16, 2012, Amador County Fairgrounds

mento.		Here’s	your	chance	to	share	
great	 Plymouth	 memories	 with	
your	 bluegrass	 family	 &	 friends,	
where	 laughter,	 camaraderie	 and	
bluegrass	 friendships	 are	 made.	
Plymouth	has	become	a	fan	&	fam-
ily	 oriented	 festival	 with	 it’s	 inti-
mate	 atmosphere,	 where	 everyone	
generally	knows	one	another,	creat-
ing	a	unique	event	unlike	any	other	
with	 its	 small	 hometown	 intimate	
audience.	Not	 to	big,	but	 just	 the	
right	size	to	roam	the	grounds	and	
find	 an	 abundance	 of	 outstanding	
jamming	 both	 day	 &	 night	 The	
old	 time	 frontier	 buildings	 makes	
for	great	closeness	among	jammers	
where	you	can	go	from	jam	to	jam	
within	a	short	walk	enjoying	those	
warm	 late-summer	 nights.	 Plym-
outh	has	become	one	of	those	festi-
vals	that	offer	just	about	something	
for	everyone.	So	get	ready	for	some	
great	fun	and	help	keep	the	festival	
alive	because	without	your	support	
this	would	not	happen.
	 For	 additional	 festival	 infor-
mation	call	Larry	&	Sondra	Baker	
at	(209)	785	4693	or	e-mail:	road-
dog@caltel.com	 and	 be	 sure	 to	

visit	 our	 website:	 www.landspro-
motions.com	 for	 early	 bird	 tickets	
which	 ends	 Sept	 1,	 2012.	Tickets	
will	be	available	at	the	gate.	Again	
this	will	be	a	festival	you	won’t	want	

to	miss	as	we	bring	you	a	fun-filled	
w/e.	 Thank	 you	 for	 your	 support	
and	belief	in	L&S	Promotions	and	
hope	to	see	you	in	Plymouth
	 Life	is	good!	

	 At	this	year’s	Father’s	Day	Fes-
tival	 I	had	 the	pleasure	of	watch-
ing	Frank	Solivan	and	his	group	of	
volunteers	help	two	of	of	my	sons	
form	 a	 kid’s	 band	 and	 perform	
on	 the	 main	 stage.	 This	 has	 been	
such	an	important	event	for	them.	
It	 has	 given	 them	 more	 musical	
growth,	 motivation	 and	 excite-
ment	about	bluegrass	than	I	would	
have	 thought	 possible.	 I	 can’t	 ex-
press	 the	 incredible	 value	 of	 this	
program.
	 One	aspect	of	this	program	in	
particular	needs	to	be	mentioned.	
I	 watched	 many	 of	 the	 rehearsals	
and	 the	 performances	 and	 amaz-
ingly	not	a	single	kid	was	nervous	
or	 suffered	 stage	 fright	 as	 a	 result	

of	 the	 experience.	
One	 of	 my	 sons	 in	
particular	 tends	 to	
be	shy	and	does	not	
usually	respond	well	
to	 being	 in	 front	
of	 other	 people.	 I	
doubted	 his	 ability	
to	 get	 up	 on	 stage.	
He	was	never	fright-
ened	 and	 loved	 the	
excitement	of	being	
on	 stage!	 I	 am	 not	
sure	what	the	magic	
ingredient	 is	 in	 this	
program	 that	 allows	 the	 kids	 to	
have	such	positive	growing	experi-
ences	without	fear	of	failure	but	I	
am	grateful	to	all	those	that	make	

We get letters!

this	 such	 an	 amazingly	 successful	
program.	Thank	you!

- Paul Washburn

Letters  

Thomas Porter and Copper River will come from Arizona 
to perform at Bluegrassin’ In the Foothills, Plymouth.

California’s Get Down Boys have been getting lots of buzz on the West Coast scene. Come 
to the Nevada County Fairgounds and find out why. 
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CBA’s 2012 IBMA Fundraiser Drawing

5th String Music Store
Alhambra & J Street
Sacramento, CA

CREMONA SV-1240   OUTFIT - VIOLIN 4/4

The Cremona SV-1240 features a solid hand carved and graduated 
spruce top with a two piece, solid flecked flamed maple back and 
flamed maple sides! Each SV-1240 has a hand inlaid ebony purfling 
and an elegant vintage look and feel. The SV-1240 from Cremona 
comes complete with a Travelight TL-35 suspension case and a 
J. LaSalle LB-19 brazilwood bow! Value: $700.00

DEERING EAGLE II BANJO

Deering’s newest and most affordable professional grade resonator 5-string banjo. The 
Eagle II banjo is a whole new breed of banjo. The Deering Eagle II Banjo features the 
ground breaking, patent pending Twenty-Ten Tone Ring which is a completely 
original Deering design that is unlike any other traditional tone ring.
Value: $2499.00

CREMONA SB-3 PREMIER DELUXE STUDENT 
OUTFIT - BASS 3/4
This is America’s best value in a Flamed Maple bass. With 
its beautiful violin-shaped body and quality fittings such as 
the ebony fingerboard... You will surely be noticed 
wherever you and your bass might go. Value: $1,700.00

MARTIN “GRASS VALLEY 2012” 
CUSTOM HD-28V

Sitka spruce top and East Indian Rosewood, 
forward-shifted scalloped bracing, grained ivoroid 
binding, herringbone top inlay, “Zig-Zag” back 
purfling, black ebony fingerboard and saddle, 
bone nut and bone “long” saddle, long pattern 
“diamonds and squares” fingerboard inlay, polished 
gloss lacquer finish, furnished with a 5-ply arched, 
“Geib-style” hardshell case. With the custom inlay 
the list price is $4349.00

GOLD TONE PBS RESOPHONIC GUITAR

Designed by legendary maker Paul Beard, this signature model guitar is hand made. 
Beard cones & spiders. Square neck with mahogany back and sides and a high gloss 
vintage mahogany finish. Mahogany, rosewood fingerboard, traditional dot inlay, 
vintage binding.Value: $958.00

The MT2 is Collings’ fully appointed A-model with a seasoned Red spruce 
top and premium maple back and sides. With its superb tone, elegant 
stylings and unmatched playability, the MT2 is sure to please the most 
discerning eyes and ears. Value: $3600.00

COLLINGS MT2 MANDOLIN

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:

Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596
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From IBMA 
	 The	Board	of	Directors	of	the	International	Bluegrass	Music	Association	is	pleased	to	
announce	that	it	has	appointed	Nancy	Cardwell	as	the	organization’s	Executive	Director.
	 “After	 an	extensive	 selection	process	 that	began	with	more	 than	65	applications	 for	
the	position,	 the	Board	concluded	that	Nancy	brings	 the	right	mix	of	 skills	 to	 the	table	
and	will	be	able	to	take	the	organization	to	the	next	level	of	success,”	said	Board	chair	Stan	
Zdonik.
	 Cardwell,	who	has	been	serving	as	 the	IBMA’s	 interim	Executive	Director	 since	 the	
beginning	of	March,	takes	on	the	top	job	after	17	years	as	the	IBMA’s	Special	Projects	Di-
rector.	
	 “Nancy	is	deeply	connected	to	the	bluegrass	music	community,”	Zdonik	noted,	“and	
her	experience	in	the	IBMA	office	makes	her	uniquely	prepared	to	take	on	the	added	duties	
of	Executive	Director.	She	is	forward-thinking	and	has	the	right	outlook	to	take	us	into	the	
future.	Her	respect	for	the	roots	of	the	music,	combined	with	her	appreciation	of	the	next	
generation,	will	guide	the	organization	through	the	challenging	times	ahead.”
	 Cardwell	grew	up	in	the	Missouri	Ozarks	in	a	family	bluegrass	band.	Before	joining	the	
IBMA	staff	in	1994	she	worked	as	a	Spanish	and	English	teacher,	a	Field	Executive	for	the	

Dogwood	Trails	 Girl	 Scout	 Council	 in	 Springfield,	
Mo.,	 and	 a	 freelance	 musician	 and	 journalist	 based	
in	Pigeon	Forge,	Tenn.	and	Branson,	Mo.	A	gradu-
ate	 of	 Leadership	 Bluegrass	 (2000)	 and	 Leadership	
Music	 (2009),	 Cardwell	 holds	 an	 Education	 degree	
from	 Northwest	 Missouri	 State	 University	 and	 was	
the	 2006	 recipient	 of	 the	 Charlie	 Lamb	 Award	 for	
Excellence	in	Country	Music	Journalism.	Her	book,	
The	Words	&	Music	of	Dolly	Parton,	Country’s	Iron	
Butterfly,	was	published	by	ABC-Clio	in	July	2011.	
	 “It’s	 an	 honor	 to	 continue	 to	 serve	 on	 the	
IBMA	team	in	this	new	role	as	we	work	together	for	
the	 future	 of	 bluegrass	 music,”	 Cardwell	 said.	 “I’m	
blessed	 with	 a	 creative	 and	 hard-working	 staff	 and	
board	of	directors,	as	well	as	a	community	of	mem-
bers	 from	across	 the	country	and	around	the	globe,	
who	 are	 passionate	 about	 the	 greatest	 music	 in	 the	
world.	I	look	forward	to	seeing	many	of	you	at	World	
of	Bluegrass	 in	Nashville,	Tenn.	Sept.	24-30,	at	our	
annual	Business	Conference/	Awards	Show/	Bluegrass	
Fan	Fest/	Music	Family	Reunion!”
	 For	more	info:	(615)	256-3222,	info@ibma.
org,	browse	to	www.ibma.org.	Contact	Nancy	at	nan-
cyc@ibma.org.

	 The	newly	formed	Tenor	Guitar	Hall	of	Fame	Advisory	Board	(Joel	Eckhouse,	Steve	
Pyott,	Tom	Molyneaux,	Lowell	“Banana”	Levinger,	and	Mark	Josephs)	has	selected	ROBIN	
HUNTE,	TINY	GRIMES,	SCATMAN	CROTHERS,	“BIG”	MIKE	AND	“LITTLE”	
MIKE	McKENDRICK	as	this	year’s	inductees	to	the	Tenor	Guitar	Hall	of	Fame.
	 Here	is	the	email	we’d	like	to	share	with	you	that	went	out	to	Robin	Hunte	in	Baraba-
dos.

Dear	Robin,

	 We	are	proud	to	inform	you,	you	have	been	selected	to	become	the	first	liv-
ing	member	of	the	Tenor	Guitar	Hall	of	Fame	in	a	ceremony	that	will	take	
place	during	the	4th	Annual	Tenor	Guitar	Gathering	May	30,	31,	June	1,	
2,	 2013	 in	 Astoria,	 Oregon….the	 unofficial	Tenor	 Guitar	 Capital	 of	 The	
World!
	 Tiny	Grimes,	Scatman	Crothers,	“Big”	Mike	and	“Little”	Mike	McKend-
rick	will	also	be	inducted	this	year.
	 The	Tenor	Guitar	Advisory	Board	has	noted	your	continued	passion	 for	
the	instrument,	tuned	CGDA,	over	the	past	fifty	years,	including	hundreds	of	
recordings	and	appearances	all	over	the	world.
	 We	five	unanimously	agree,	no	other	living	tenor	guitar	player	deserves	this	
honor	more	than	you.
	 Congratulations,	Robin!

Sincerely,
The	Tenor	Guitar	Hall	of	Fame	Advisory	Board:
Steve	Pyott,	Lowell	“Banana”	Levinger,	Tom	Molyneaux,	
Joel	Eckhaus	and	Mark	Josephs

Here	are	links	to	this	year’s	inductees:
Robin	Hunte
http://en.wikipedia.org/wiki/The_Merrymen

Tiny	Grimes
http://en.wikipedia.org/wiki/Tiny_Grimes

Scatman	Crothers
http://en.wikipedia.org/wiki/Scatman_Crothers

“Big”Mike	and	“Little”	Mike	McKendrick
http://en.wikipedia.org/wiki/Tenor_guitar

IBMA appoints new director
Nancy Cardwell is new Exectutive Director

September 23-25, 2011

Kings River Bluegrass Festival
At The Grove, 14265 E Goodfellow Ave. in Sanger, CA 93657

Featuring:
Evie Ladin and Evil Diane
The Central Valley Boys
The Anderson Family
The Get Down Boys
Bean Creek
Red Dog Ash
Rock Ridge Bluegrass Band
Grassfire
Grasskickers Sponsored by the California Bluegrass Association

Groundspeed For more festival information and online ticket purchases

Uncle Ephus see the CBA website at www.cbaontheweb.org

Kings River Gospelaires

Kids on Bluegrass!

Ticket prices:

Free camping included in 3 
day pass purchase

Early bird tickets purchased 
before August 15, 2011
CBA member 3 day pass $45.00
Non-CBA member 3 day pass 
$50.00

Regular price tickets after 
August 15, 2011
CBA member 3 day pass $55.00
Non-CBA member 3 day pass   
$60.00

Children under 18 are free

One day passes: Friday - $25, 
Saturday - $30, and Sunday -
$20

Featuring...
Snap Jackson & The Knock 

On Wood Players
The Alhambra Valley Band
Oak Grove
Windy Hill
Plus local favorites...

Grassfire
Pineridge
GrassKickers
Red Rag Andy
Baloney Creek
The Valley Oak Band
Kings River Gospelaires

And the CBA’s 
Kids on Bluegrass

Ticket prices:

Free camping included with 3 day pass

Early bird tickets before August 15, 2012
CBA members 3 day pass $50.00
Non-CBA members 3 day pass $55.00

Regular price after August 15, 2012
CBA members 3 day pass $55.00
Non-CBA members 3 day pass $60.00

Children under 18 are free

One day passes: Friday - $25.00, 
Saturday - $30.00, and Sunday - $20.00

For more festival information and online ticket
purchases see the CBA website at

www.cbaontheweb.org

	 September 28, 29 & 30, 2012

	 Kings River Bluegrass Festival

Tenor Guitar Hall Of Fame 
inductees 2013

Nancy Cardwell.
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Do you have a 
child who would 

like to 
participate in the 
Kids on Bluegrass 

Program?	
	

	
	 The	Kids	on	Bluegrass	program,	under	the	direction	of	Frank	Solivan,	
Sr.,	takes	place	at	the	CBA	Fathers	Day	Bluegrass	Festival	in	Grass	Valley,	
California	and	under	the	title	of		Kids	on	Bluegrass,	at	the	CBA’s	River	
City	Festival	and	at	Larry	and	Sondra	Baker’s	“Bluegrassin’	in	the	Foot-
hills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	
19	 years	 and	 he	 and	 his	 kids	 consistently	 delight	 audiences	 with	 high	
quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	18.	The	children	must	be	
able	to	sing	and/or	play	their	instrument	WITHOUT	parents	or	guard-
ians	help.	Songs	MUST	be	completely	memorized	(again	without	help).	
Children	must	have	good	enough	understanding	of	their	instrument	to	
have	good	timing,	know	their	chords	and	be	able	to	change	chords	quick-
ly,	easily	play	2	or	three	songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	
each	festival	and	culminates	in	a	stage	production	on	the	main	stage	at	
each	festival.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	
rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

Video Recording on a 
High Wire
	 Hey,	you	can’t	do	that	there!
	 The	 shrill	 words	 came	 from	 a	
profusely	 sweating,	 harried	 looking	
soundman	with	audio	cables	in	one	
hand	and	a	monitor	 speaker	 in	 the	
other.		He	was	mid-stride,	hurrying	
to	 the	 stage,	 and	 threw	 the	 words	
over	his	 shoulder	 in	my	general	di-
rection.	 I	 had	 just	 set	 up	 a	 pair	 of	
tripods	mounted	with	video	cameras	
to	capture	a	show	I’d	been	hired	to	
record.	 I	 wondered	 what	 he’d	 say	
when	he	 saw	 the	other	 two	 tripods	
and	cameras.
	 There	are	only	a	few	spots	where	
you	can	effectively	place	cameras	to	
capture	a	show	in	a	small	auditorium.		
Setting	up	cameras	is	a	bit	analogous	
to	 setting	up	mic	 stands	on	a	 stage	
–	there	is	a	limited	amount	of	real	es-
tate	available	for	the	gear	and	people	
to	 share,	 and	 experienced	 workers	
can	get	things	well	placed	quickly.		I	
knew	that	the	sound	man	and	I	were	
going	 to	 have	 to	 work	 together	 for	
this	 to	 be	 a	 successful	 event,	 and	 I	
also	 knew	 that	 my	 first	 loyalty	 was	
to	my	client,	the	man	who	had	hired	
me	to	document	this	concert.		So	I	
waited	until	the	soundman	was	un-
encumbered,	and	asked	him	to	spend	
a	few	minutes	with	me	to	figure	this	
out.	 I	 also	 beckoned	 to	 my	 client,	
so	he	could	be	part	of	the	conversa-
tion.		(I	liked	the	odds	of	two	to	one	
better	than	one	on	one.)		I	thought	
that	 once	 we	 had	 a	 chance	 to	 look	
at	all	the	possibilities	together,	work-
ing	as	a	team,	his	opposition	to	the	
cameras	and	tripods	would	be	much	
easier	 to	manage.	 	And	 a	 conversa-
tion	carried	on	in	loud	voices	across	

a	concert	hall	is	almost	bound	to	feel	
confrontational,	 especially	 if	 there	
are	any	other	people	around.		
	 Seizing	 the	 opportunity	 to	 es-
tablish	the	vibe,	I	began	by	making	
sure	 all	 three	of	us	 knew	 each	oth-
er’s	first	names,	 and	 then	explained	
to	 my	 client	 that	 “the	 house”	 was	
concerned	 about	 the	 camera/tri-
pod	locations.	 	I	explained	that	my	
responsibilities	 were	 divided,	 with	
my	 client’s	 needs	 for	 good	film	be-
ing	 on	 one	 end,	 and	 the	 “house’s”	
opposition	 to	 the	 filming	 locations	
being	 on	 the	 other	 end.	 	Within	 a	
few	 minutes,	 the	 sound	 man	 had	
calmed	down	and	responded	to	the	
mellower	 vibe	 we’d	 created,	 and	 he	
eventually	 bought	 into	 the	 “shared	
needs”	 part	 of	 our	 dilemma.	 Soon,	
we’d	determined	that	my	first	choice	
location,	with	a	slight	modifications,	
would	 be	 permitted,	 and	 nobody	
had	to	come	out	of	a	confrontation	
looking	like	the	loser	to	himself	or	to	
any	of	the	other	workers	there	who	
were	preparing	for	the	evening.		My	
client	 was	 spared	 any	 further	 emo-
tional	distractions	on	his	big	night,	
and	we	were	able	to	move	ahead.	

So where did I put the 
cameras?
	 When	 doing	 a	 multi-cam-
era	shoot	of	a	string	band,	as	I	was	
that	night,	the	choice	angles	for	the	
good	 zooms	 and	 close-ups	 are	 over	
by	 Stage	 Right	 (the	 left	 side	 as	 the	
audience	looks	at	the	stage.)		When	
a	 right-handed	 guitar,	 bass,	 banjo,	
mandolin	 or	 other	 strapped-on	
string	 instrument	 player	 faces	 the	
audience,	 the	 instrument	 is	 usually	
facing	 somewhat	 off	 to	 their	 right.	

Shooting	 from	 that	 side	 gives	 a	
nice	view	of	the	instrument	and	the	
player,	allowing	zooms	and	pans	into	
the	instrument	and	the	player’s	face	
and	hands.		When	using	two	camera	
operators,	I	like	to	place	the	second	
operator	off	to	the	other	side,	to	get	
the	 face-on	perspective	of	perform-
ers	 who	 are	 facing	 Stage	 Left.	 This	
happens	when	singers	gather	around	
one	mic,	 for	example.	 	At	 least	one	
singer	 is	 usually	 facing	 the	 audi-
ence	 in	 front	 of	 Stage	 Left.	 “Matt	
&	George	and	Their	Pleasant	Valley	
Boys,”	 a	 California	 bluegrass	 band,	
like	 to	perform	 in	 front	 of	 a	 single	
mic,	 so	 filming	 them	 would	 work	
best	 with	 two	 active	 cameras,	 each	
shooting	 from	 opposite	 sides.	 	 If	
there	are	any	left-handed	instrumen-
talists	in	the	group,	holding	their	in-
struments	on	their	left	hip,	that	sec-
ond	camera	will	get	the	better	angle	
for	their	solos.
How close can you go?
	 I	like	to	get	close	enough	to	the	
stage	for	the	cameras	to	pick	up	lots	
of	 light	 power	 from	 the	 musicians	
and	their	 instruments.	 	The	further	
away	you	place	the	camera,	the	less	
light	 is	 available,	 and	 the	 images	
become	more	grainy	 (noisy).	 	Also,	
shooting	 from	 greater	 distances	
means	 that	 any	 tiny	 movement	 of	
the	 camera	 will	 be	 exaggerated	 in	
the	picture.	 	So	unless	you	have	an	
incredibly	 heavy	 and	 stable	 tripod,	
it’s	a	good	idea	to	set	up	so	that	you	
don’t	need	mega-telephoto	usage	 to	
get	a	nice	full-frame	of	a	guitar	and	
the	player’s	face.		
	 Another	 advantage	 of	 a	 closer	
camera	 placement	 is	 a	 greater	 dis-
tance	ratio	between	the	subject	(the	

Joe Weed’s Studio Insider

Joe Weed

musicians)	and	the	background	(the	
black	curtain	at	the	rear	of	the	stage).		
It’s	easier	to	focus	the	viewer’s	atten-
tion	 of	 the	 subject	 if	 it’s	 (1)	 better	
lit	 (2)	 in	a	different	 focal	plane.	 	 If	
you’re	shooting	from	forty	feet	away,	
the	 musicians	 and	 the	 background	
will	be	relatively	close	to	each	other.		
If	 you’re	 shooting	 from	 fifteen	 feet	
away,	the	relative	distance	to	each	is	
much	greater,	and	you’ll	get	a	more	
musician-friendly	shot.		

What about those other 
cameras?
	 The	 “house	 rules”	 prevailed	 in	
this	case,	and	I	wasn’t	able	to	set	up	
the	optimum	“overall”	camera.	This	
camera	normally	provides	me	a	wide	
shot	of	the	stage,	showing	the	entire	
band	with	enough	surrounding	am-
bience	to	give	the	viewer	a	fuller	con-
text	to	add	to	he	tight	individual	or	
band	shots.		I	usually	set	up	a	camera	
in	 the	middle	of	 the	audience	area,	
or	on	the	balcony	when	there	is	one.	
I	do	the	set-up	before	 the	audience	
arrives,	and	people	usually	don’t	use	
the	 seat	 behind	 that	 camera,	 and	
there	 aren’t	 any	 conflicts.	 	 Some-
times,	 if	 the	 theater	 floor	 descends	
towards	 the	 stage,	 I	 can	 place	 the	
camera	 fairly	 low	 so	 that	 it	 doesn’t	
block	the	audience	view	but	still	gets	
a	nice	overall	of	the	stage	area.		I	will	
use	a	wide-angle	 lens	and	place	 the	
camera	as	close	to	the	stage	as	I	can	
and	still	get	 the	 full	 stage	and	con-
text	that	I	need.	
	 But	 the	 “house	 rules”	 required	
us	 to	place	 the	overall	 camera	back	
by	 the	door	 into	 the	 theater,	where	
the	stage	lights	aren’t	as	strong,	and	
where	 any	 slight	 movement	 would	

cause	 a	 large	 shift	 in	 the	 camera’s	
view.		We	placed	a	fourth	camera	at	
the	foot	of	the	stage,	shooting	up	at	
the	microphones,	for	an	oddball	shot	
that	would	provide	a	fun	change	in	
perspective	for	the	occasional	cut.	

The	 band	 had	 a	 great	 concert,	 the	
house	 was	 full	 of	 happy	 and	 bois-
terous	 listeners,	 and	 my	 client	 will	
have	 some	 great	 raw	 material	 for	 a	
lifetime	of	video	memories.

Joe	 Weed	 records	 acoustic	 music	 at	
his	 Highland	 Studios	 near	 Los	 Ga-
tos,	California.	 	He	has	released	 six	
albums	 of	 his	 own,	 produced	 many	
projects	 for	 independent	artists	 and	
labels,	 and	 does	 sound	 tracks	 for	
film,	TV	and	museums.	He	recently	
produced	 “Pa’s	 Fiddle,”	 a	 collection	
of	 19th-century	 American	 music	
played	by	“Pa”	Charles	Ingalls,	father	
of	Laura	Ingalls	Wilder,	 the	author	
of	 the	“Little	House	on	 the	Prairie”	
book	 series.	 Ken	 Burns’	 new	 docu-
mentary	 “The	 Dust	 Bowl”	 features	
one	of	Joe’s	compositions,	“Hymn	to	
the	 Big	 Sky.”	 	 Reach	 Joe	 by	 calling	
(408)	 353-3353,	 by	 email	 at	 joe@
highlandpublishing.com,	or	by	visit-
ing	joeweed.com.
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Threading My Soul:  Papa Bates (1872-1952)
By Hilary Perkins 
aka Nell Robinson
	 My	 great-grandfather,	 Papa	
Bates,	has	been	on	my	mind	 late-
ly.	 	My	duo	partner,	 Jim	Nunally,	
and	I	just	put	one	of	his	poems	to	
music.		We	have	written	a	number	
of	songs	that	we	plan	to	release	in	
an	album	called	House	&	Garden.		
The	 themes	 are	 uncannily	 similar	
to	Papa	Bates’	poetry	and	I	have	felt	
his	 presence	 in	 the	 early-morning	
and	 middle-of-the-night	 twilights	
of	 the	 mind,	 when	 my	 dreams	
seem	real	and	reality	dream-like.
	 The	 poem	 (and	 now	 song)	 is	
titled	My	Soul,	and	I’ll	enclose	the	
words	at	the	end	of	this	story.		Like	
many	 of	 Papa	 Bates’	 poems,	 My	
Soul	 celebrates	 spiritual	 power	 in	
the	natural	world,	through	the	im-
agery	of	flowers.		
	 Allen	Bates	was	born	in	Perote,	
Alabama	in	1872.		He	was	ordained	
a	deacon	in	the	Baptist	Church	in	
1910	and	remained	faithful	till	his	
death.		He	was	a	man	of	his	times	
and	 community,	 in	 that	 alcohol	
was	the	“demon	rum,”	and	he	did	
not	go	outside	without	a	hat.		On	
the	other	hand,	unlike	many	men	
of	 that	 time,	he	 raised	his	daugh-
ter	 (my	 grandmother,	 Thelma)	 to	
make	the	most	of	her	innate	intel-
ligence	and	ambition,	and	encour-
aged	her	to	go	to	college,	continue	
on	 to	 graduate	 school	 and	 make	
herself	a	career.		She	worked	for	the	
Red	Cross	for	many	years.		

	 I	 never	 knew	 Papa	 Bates,	 he	
had	passed	long	before	I	was	born.		
And	 I	 knew	 Mama	 Bates	 only	 as	
a	very	frail,	bed-ridden	granny	we	
were	not	to	disturb	with	our	screen-
door-slamming	races	through	their	
Birmingham	 house.	 	 His	 garden	
was	the	pride	of	the	neighborhood	
and	I	do	remember	my	uncles	tak-
ing	me	on	a	tour	of	the	garden	and	
mentioning	 what	 a	 gift	 Papa	 had	
with	flowers,	still	evident	from	the	
colors	and	fragrance	in	the	garden	
so	many	years	later.		
	 My	 father	 was	 Papa	 Bates’	
favorite	 grandchild	 I	 am	 told.	 	 I	
know	 from	 Dad’s	 stories	 what	 a	
loving	 and	 strong	 man	 he	 was,	
and	what	great	humor	he	had	and	
shared	with	his	family.		In	fact,	that	
love	and	relationship	got	my	father	
through	 some	 very	 difficult	 times	
as	a	child,	when	he	was	abandoned	
by	my	grandmother.	She	had	mar-
ried	into	a	wealthy	banking	family	
in	the	1920s	and	I	believe	had	en-
visioned	that	that	financial	security	
would	afford	her	the	ability	to	avoid	
perhaps	 the	 more	 typical	 expecta-
tions	of	 southern	gentlewomen	of	
the	 time.	 	 Ironic	 and	 interesting,	
isn’t	it?		She	hoped	for	a	career	and	
academic	scholarship	with	the	free-
dom	money	would	provide.
	 Then	 the	 Depression	 hit	 and	
the	Perkins	bankers	used	their	own	
personal	 wealth	 and	 assets	 to	 pay	
their	depositors.		So	the	fortune	and	
safety	net	disappeared.		My	grand-

father	Perkins	joined	the	Army	and	
went	 to	 India,	 my	 grandmother	
was	alone,	pregnant	and	with	one	
young	son	(my	father).		We	believe	
she	suffered	from	post-partum	de-
pression;	in	any	case,	she	had	a	col-
lapse	just	after	the	birth	of	her	sec-
ond	 child.	 	 Grandmother	 moved	
in	 with	 her	 sister	 Bertha	 and	 left	
my	 father	 with	 her	 younger	 sister	
Mary	for	a	couple	years,	at	the	ten-
der	 age	 of	 three.	 	 My	 heart	 goes	
out	to	Grandmother	–	I	think	she	
would	have	 thrived	 in	 the	current	
more	liberated	era	for	women	-	but	
my	father	never	completely	recov-
ered	from	that	abandonment.		The	
continuity	of	his	relationship	with	
Papa	 Bates,	 his	 status	 as	 favorite	
grandson,	saved	him	in	many	ways.		
My	song	“Butch,”	co-written	with	
Laurie	Lewis,	recounts	Dad’s	story.		
When	he	was	in	his	last	days,	and	
in	the	grip	of	severe	dementia	from	
Parkinson’s	disease,	he	relived	those	
happy	 times.	 	 He	 spoke	 of	 Papa	
Bates,	he	remembered	parades	and	
sunny	days	 in	 the	warm	regard	of	
his	 grandfather.	 	 I	 can’t	 tell	 you	
what	a	comfort	that	gave	all	us	kids	
and	Mom,	to	know	that	Dad’s	twi-
light	memories	were	happy,	thanks	
in	great	part	to	Papa.		
	 Papa	 Bates	 found	 simple	
beauty	in	his	daily	life,	even	when	
he	was	 in	 the	hell	of	WWI.	 	As	a	
pacifist,	 he	 would	 not	 fight,	 but	
he	volunteered	for	the	YMCA	and	
Red	 Cross	 as	 a	 chaplain	 and	 was	

sent	 to	 the	 front	 in	
France.	 	 He	 wrote	
poetry	 through	 the	
war	 and	 after,	 and	
there	 are	 a	 couple	
poems	that	touch	on	
how	 he	 looked	 for	
ways	to	help	morale,	
to	keep	soldiers’	spir-
its	 from	 descending	
into	 utter	 despair.		
He	wrote	about	what	
it	meant	to	be	a	man	
in	those	times	and	in	
that	place.
	 Papa	 Bates	
would	 have	 adored	
my	mother	-	she	has	
that	 same	 sense	 of	
awe	 and	 wonder	 at	
simple	natural	beau-
ty.	 	 Our	 long	 trips	
in	 the	car	 for	 family	
vacations	 or	 drives	
to	 visit	 kinfolk	 were	
dotted	 with	 a	 run-
ning	 commentary	
from	Mom.		Oh	look	
at	that	beautiful	tree!		
That	 light,	 that	 hill-
side!		And	we	would	
look	 and	 be	 caught	
up	in	the	excitement	
and	the	miracle	of	it.
	 I	 see	 now	 how	
my	 life	 carries	 a	
thread,	 a	 hundred-
years	 long,	 to	 Papa	
Bates.	 	 As	 an	 intro-
vert	 and	 someone	
very	 familiar	 with	
melancholy,	 I	 have	
long	 relied	 on	 find-
ing	something	small,	
beautiful	in	the	world	

to	 strengthen	
my	 hold	 on	
life.	 	 Sunlight.		
A	 particular	
blue	in	a	patch	
of	sky.		A	bright	
leaf.	 	 Some-
times	 they	 are	
to	 be	 found	
amidst	 ugly	
and	 depress-
ing	 landscape.		
Black-eyed	Su-
sans	in	a	traffic	
median.		There	
is	 not	 a	 day	
that	 I	 cannot	
find	a	deep	and	
satisfying	sense	
of	blessing	and	
gratitude	 for	
that	 tiny	 spot	
of	 beauty,	 a	
miracle	 that	
enters	my	sens-
es	 and	 opens	
a	 space	 in	 the	
darkest	parts	of	
my	soul.
	 When	 I	 read	 My	 Soul,	 I	 feel	
a	 tug	 on	 that	 thread,	 the	 abiding	
love	 for	 gardens	 and	 flowers	 and	
the	central	place	they	had	in	Papa	
Bates’	 personal	 religion.	 	 I	 won-
der	 how	 far	 back	 this	 connection	
goes,	 and	 who	 in	 his	 life	 perhaps	
modeled	 this	 for	 him.	 	 If	 there	 is	
one	 thing	–	 just	 one	 thing	–	 that	
I	could	pass	along	to	my	daughter,	
of	all	the	ideas	and	lessons	and	ad-
vice	and	hopes	that	I	have	for	her	
life,	it	is	this:		A	belief	in	every-day	
beauty.		It	may	be	tiny,	noticing	it	

may	 not	 overcome	 the	 challenges	
and	 struggles	 you	 face	 at	 any	 one	
time,	but	seek	it	and	store	it	inside	
you	 and	 you	 will	 grow	 your	 own	
spiritual	 garden	 and	 that	will	 sus-
tain	you.

Hilary	Perkins	sings	as	Nell	Robin-
son.		She	and	Jim	Nunally	will	be	
premiering	 the	 new	 song	 My	 Soul	
at	 the	 Strawberry	 Music	 Festival	
on	Labor	Day	weekend.	For	more	
stories,	music	and	photos,	visit	nell-
robinsonmusic.com.

MY SOUL
Oh wonderful, the human soul
Too wonderful deep for me,
For why should such in a prison pine!
In a house of clay like me.

Methinks that the soul is purity
Possessing a love divine,
Longing for beauty and fragrance too
Past the rose and jasaemine.

Earthly flowers cannot compare
In scent and artistry rare
With the loveliness the soul would seek
In a morn of Heavenly air:

The flesh-bound soul it makes its way
Mid shadows and clouds and rain
And bows itself to the human will
Though it often cries with pain.

The soul would seek its God again
In the Eden land of love
Make sure a dwelling place with Him
Among ever-blooming flowers above

Oh flesh of mine: Oh house of clay:
Subdue thy earthly powers
And let this guest: this Heavenly guest:
Direct all of thy days and hours

A.P. Bates, poem, June 6th, 1919
(Nell Robinson, lyrics; James Nunally, music, 
July, 2012)

Papa Bates and his favorite grandchild.

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.
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Q: Some builders say that quarter-sawn wood is 
better for soundboards and backboards. What’s 
your opinion?

A:	This	is	a	question	that	comes	up	often,	and	it	is	
mixed	with	both	 a	mis-use	 of	 terms	 and	 a	 lack	of	
understanding.	 Let’s	 first	 talk	 about	 quarter-sawn	
wood.	Quarter	sawing	is	a	method	used	in	commer-
cial	lumber	processing	to	divide	a	log	into	even	parts	
such	 that	 the	 yield	 of	 2˝x	 4˝,	 2˝x	 6˝,	 2˝x	 8˝,	 and	
other	commercial	sizes	are	efficiently	taken	from	the	

log.	To	do	so,	the	log	is	first	split	 into	quarters	(see	Fig.	1)	and	each	quarter	(now	called	a	
“cant”)	is	then	run	through	a	series	of	saws	set	at	specific	widths	and	heights	to	break	the	cant	
down	into	its	predetermined	shapes	and	sizes.	Because	of	how	the	sections	lay	in	the	cant,	the	
grain	in	each	piece	varies	greatly	from	the	neighboring	piece	(and,	the	lay	of	the	grain	in	most	
commercial	lumber	is	not	typically	of	great	importance).

	 Grain	that	is	on	an	angle	is	said	to	be	“quartered	grain.”	So,	wood	that	has	quartered	grain	
may	or	may	not	be	quarter	sawn.	In	this	regard	it	is	important	to	know	when	to	say	“quarter-
sawn”	and	“quartered	grain.”

	 Hardwoods	 are	 not	 typically	 quarter	 sawn,	 so	 maple	 that	 is	 used	 for	 backboards,	 for	
example,	is	not	available	as	quarter	sawn	lumber.	Hardwoods	are	slab-sawn.	At	the	mill,	the	
log	is	sent	through	a	large	saw,	and	the	entire	log	is	reduced	to	boards	one	slab	at	a	time	(see	
Fig.	3).	Looking	at	a	pile	of	boards	that	have	come	from	a	slab-sawn	log,	one	will	see	a	wide	
variety	of	grain	direction.	Oak,	poplar,	cherry,	and	other	similar	hardwoods	that	are	used	for	
commercial	purposes	(cabinetry,	etc.)	are	often	dressed	(planed)	and	finished	to	standard	sizes	
such	as	1˝x	4˝,	1˝x6˝	and	so	on.	But,	if	you	go	to	a	lumber	yard	that	has	maple	–	especially	if	
the	maple	is	not	dressed,	the	boards	will	be	a	common	thickness	(1˝,	etc.)	but	the	widths	will	
vary	according	to	the	diameter	of	the	tree	and	from	which	part	of	the	log	that	board	came.	

The Luthier’s Corner - Roger Siminoff
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	 Woods	for	soundboards	are	prepared	in	two	different	methods	according	to	the	mill	and	
the	region.	Most	soundboard	woods	prepared	in	Canada	and	the	United	States	are	prepared	
in	a	manner	similar	to	quarter	sawing	(where	the	log	is	split	into	quarters)	and	then	each	cant	
is	slab	sawn.	In	slab	sawing,	each	board	is	sliced	from	the	cant	one	piece	at	a	time.	Boards	that	
are	slab	sawn	have	their	grain	(annual	rings)	laying	in	various	ways	according	to	where	the	
board	came	from	in	the	cant.	The	closer	the	piece	is	to	the	heartwood	(center	of	the	log)	the	
more	curved	the	annual	rings	are.	
	 Some	mills	in	the	United	States	and	Canada,	and	especially	in	Europe	prepare	wood	by	
pie-sawing	the	cant	(see	Fig.	4).	To	do	this,	the	cant	is	placed	on	the	sawyer’s	carriage	and	is	
rotated	after	each	cut.	This	method	provides	for	sections	that	can	be	bookleaved;	where	the	
two	halves	of	the	soundboard	are	laid	open	like	the	pages	of	a	book	to	ensure	that	each	half	
has	similar	grain	direction	and	grain	count	(the	number	of	annual	rings	per	inch).

	

Getting	back	to	the	question,	I	prefer	slab-sawn	woods	for	our	backboards,	and	we	prefer	to	
use	wood	that	has	flat	grain	or	grain	that	is	slightly	on	the	quarter.	It	is	our	experience	that	
this	wood	is	more	flexible	than	wood	with	quartered	grain	(or	grain	that	is	more	vertical),	and	
flexibility	is	a	good	thing	for	a	backboard;	especially	for	the	small	backboards	of	the	mandolin	
family.

Q: I met someone who has about 200 board feet of sassafras wood all 1˝ thick. I got a 
couple of pieces and worked them and they are great. The grain is great. What is your 
feeling on using this wood for back and sides of a mandolin? I have never seen anyone 
use this wood.

Fig 1: For quarter sawing, the logs are first cut into four quarters and then each quarter is 
cut to predetermined shapes and sizes.

Continued on A-17

Fig 3: Slab sawing is the method used for cutting most hardwoods.

Fig 2: A piece of wood whose grain lies on an angle is said to have “quartered grain.” 

Fig 4: Pie-sawing is a method for cutting softwoods. This process is common in Europe and 
is typically used for cutting shingles and siding used in constructing houses. 
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A:	This	is	really	an	interesting	ques-
tion	 because	 there	 are	 dozens	 of	
species	of	woods	that	make	GREAT	
musical	instrument	parts.	Sassafras	
(albidum)	 is	 one	 of	 them.	 It’s	 di-
mensionally	stable,	medium	pored,	
interestingly	 grained,	 and	 finishes	
very	 well.	 And,	 if	 the	 wood	 you	
found	was	properly	dried,	it	should	
be	 fairly	 clear	 and	 free	 of	 dark	
blemishes.	The	grain	lines	are	more	
visible	than	on	maple	or	cherry,	and	
the	color	is	typically	a	light	coffee-
brown	(putting	it	halfway	between	
the	 color	 of	 maple	 and	 walnut).	
Since	 sassafras	 is	 a	 laurel,	 it	 bends	
well	with	 either	heat	 or	 steam.	As	
with	 any	 wood,	 as	 long	 as	 it	 has	
been	 properly	 dried	 and	 doesn’t	
show	 signs	 of	 checking,	 cracking,	
rotting,	or	case-hardening,	you	can	
use	it.	
	 Sassafras,	 alder,	 beech,	 ash,	
and	similar	woods	are	all	good	for	
instruments.	 The	 problem	 is	 that	
they	 are	 usually	 hard	 to	 find	 in	
board	 lumber	 because	 the	 lumber	
industry	doesn’t	really	harvest	them	
for	anything	but	veneers.	Not	that	
they	are	bad	-	that’s	just	the	way	it	
is.	This,	coupled	with	the	fact	that	
sassafras	 rarely	 grows	 beyond	 50’	
(with	 some	 reaching	 60’)	 makes	
it	 a	 poor	 yield.	The	popular	 com-
mercial	hardwoods	are	maple,	oak,	
poplar,	and	on	the	darker	side,	wal-
nut.	So,	to	make	a	long	story	short,	
“yes,”	 sassafras	 can	be	 a	 very	good	
wood	for	sides	and	backs.		

Q: Are tonewoods cultivated and 
harvested like regular lumber?

A:	 It	 appears	 as	 if	 this	 is	 “wood	
month”	 —	 this	 is	 another	 great	
wood-related	 question.	 Except	 for	
grading,	clarity,	and	the	selection	of	
quality	pieces,	there	is	no	difference	
between	“tonewoods”	and	conven-
tional	 lumber.	There	 is	not	 special	
tree	 or	 cultivation	 practice	 called	
a	 “tonewood”	 tree.	 Good	 Sitka	 or	
Adirondack	 red	 spruce	 tonewoods	
come	 from	 regular	 Sitka	 or	 red	
spruce	 trees;	 the	 difference	 is	 how	
the	woods	are	cut	and	classified.
	 And,	 since	 this	 appears	 to	 be	
wood	 month,	 it	 may	 surprise	 you	
to	know	that	 there	 is	no	such	tree	
as	 Adirondack	 red	 spruce.	 If	 you	
look	 for	 it	 in	 a	wood	book,	 you’ll	
come	 up	 empty	 handed.	 “Adiron-
dack	red	spruce”	is	the	name	given	
by	CF	Martin	to	the	red	spruce	the	
purchase	 from	mills	 in	 the	nearby	
Adirondack	Mountains.	Red	spruce	
(Picea	rubens)	is	the	official	name,	
and	it	grows	in	abundance	through	
the	northwest.

================
See	you	next	month.

©	Copyright	2012,	Roger	H.	Simi-
noff,	Atascadero,	CA.

Roger	Siminoff	was	 the	 founder	of	
Pickin’	and	Frets	magazines	and	has	
written	several	books	on	instrument	
set-up	 and	 construction.	 His	 latest	
book,	 The	 Luthiers	 Glossary	 	 (Hal	
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CBA Fall Campout
October 15-21 at the 
Lighthouse Resort on the Delta.

Leonard	 Corporation)	 is	 a	 206-
page	text	that	features	explains	the	
buzz	 words	 and	 terminology	 used	
in	 the	art	of	 luthierie.	The	book	 is	
available	at	most	music	 stores	and	
luthier	 supply	 houses	 or	 directly	
from	Roger’s	web	site.	For	more	on	
Roger	 Siminoff,	 Siminoff	 Banjo	
and	 Mandolin	 Parts,	 Gibson	 and	
Lloyd	Loar	history,	visit	his	web	site	
at:	www.siminoff.net.

REDWOOD BLUEGRASS ASSOCIATES
2012 - 2013 Concert Series

Kathy Kallick Band
CD release celebration! Longtime RBA
favorites, they're moving their tradition of
"hot bluegrass & cool originals" forward.

Sat., October 27

Sat., April 13

Sat., March 9

Sat., January 19

Sat., December 8

Sat., November 10
Foghorn Stringband
The band that sets the standard for
contemporary old time (which is not an
oxymoron) music. It'll cure what ails ya.

Dale Ann Bradley Band
featuring Steve Gulley
The 4-time IBMA Female Vocalist Of The
Year has joined forces with another
multiple award-winner.

James Reams and the
Barnstormers
Their last CD: "One Foot In The Honky
Tonk (and the Other In The Blues)." Their
t-shirt: "What's more country than
bluegrass?" Any questions?

Audie Blaylock & Redline
Their Bill Monroe tribute was the best, and
now they combine that classic material with
their own spin on traditional bluegrass.

Peter Rowan Bluegrass Band
"Takes the energy, freshness, and
synthesis of rock and roll, and brings it to
hillbilly music." Jon Weisberger, CST

The tickets for our 2012 - 2013 concert
series make a fine gift for yourself or

someone else!

Individual show tickets:
$20/advance, $22/door
Dec 8 tickets: $22/$25

April 13 tickets: $25/$30

Season ticket (includes all six of these
concerts): $99 (buy five, get one free).

Must be purchased by 10/27/12

Ticket information: www.rba.org/tickets.html

All concerts take place at the
First Presbyterian Church of

Mountain View
1667 Miramonte Ave (at Cuesta Dr.)

Mountain View

5:00 pm: Pre-show jam session
7:00 pm: Doors open

7:30 pm: Showtime

for more information:
www.rba.org
650-691-9982

Thank you
very much for
your ongoing

support !

The Luthier’s Corner - Roger Siminoff
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CALIFORNIA  
LUTHIERS

Please support 

these 

buisinesses 

that support the 

CBA

Your business would greatly benefiit by having the patronage of the 

California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your precious 

recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

Bluegrass Masters

You can earn American dollars as you help the CBA 
by selling ads for the Bluegrass Breakdown. 

Contact Mark at 831-338-0618. 
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once	said.	

The Birch Monroe. 
	 Speaking	 about	 Bill	 Mon-
roe,	 the	 most	 sudden	 stop	 I’ve	
ever	witnessed	 took	place	 at	 the	
old	barn	at	Monroe’s	Bean	Blos-
som	 festival	 in	 1971.	 Best	 I	 re-
member,	 I	was	 in	 the	 thick	of	a	
huge	jam	with	six	or	seven	of	us	
wailing	away	at	ninety	miles	an	hour	
on	“Little	Girl	in	Tennessee.”	I	was	
singing	lead,	and	there	was	a	crowd	
of	 thirty	 or	 forty	 people	 gathered	
around	 our	 little	 circle,	 five	 deep.	
Out	of	 the	 corner	of	my	eye	 I	no-
ticed	 Birch	 Monroe,	 the	 manager	
of	 the	 park,	 and	 the	 no-nonsense	
brother	of	Bill	Monroe.	I	detected	a	
fierce	determination	in	his	eyes	as	he	
marched	headlong	into	crowd	while	
the	song	was	going	full	blast.	Since	
I	 was	 playing	 guitar	 and	 singing	
lead,	Birch	stepped	directly	in	front	
of	 me	 and	 without	 saying	 a	 word,	
he	 wrapped	 both	 his	 hands	 firmly	
around	the	fingerboard	and	neck	of	
my	guitar.	The	song	stopped	so	sud-
denly	that	we	practically	got	whip-
lash!	In	all	my	days	of	jamming,	I’ve	
never	seen	anything	stop	so	quickly.
	 Not	 known	 for	 the	 subtly	 of	
his	 signals,	 Birch	 then	 ordered	 us	
to	move	our	jam	to	the	stage,	which	
was	 empty	 at	 that	 time.	 Since	 we	
didn’t	 want	 to	 tangle	 with	 Birch	

Wayne Erbsen’s   Log Cabin Music

The Secret Signals 
of Musicians
	 It’s	Saturday	night.	Instead	of	
relaxing	safe	at	home	plopped	com-
fortably	in	front	of	your	big	screen	
TV,	you’re	got	your	hind	quarters	
parked	squarely	on	a	hard	 folding	
chair.	If	that’s	the	case,	chances	are	
you’re	either	at	a	 festival	watching	
your	 favorite	 bluegrass	 band,	 or	
perhaps	 you’re	 huddled	 under	 a	
tarp	 in	 the	pouring	 rain	 jamming	
with	 friends	 or	 total	 strangers	 at	
a	 fiddlers	 convention.	 Either	 way,	
you	 often	 witness	 secret	 or	 not-
so-secret	 signals	 or	 cues	 from	 one	
musician	 to	 the	 rest	 of	 the	 group	
to	 alert	 them	 that	 a	 song	 or	 tune	
is	 about	 to	 end.	 This	 article	 will	
help	you	decode	many	of	the	secret	
signals	that	are	commonly	used	at	
bluegrass	 and	 old-time	 jams	 and	
performances.
	 If	you’re	watching	a	bluegrass	
band	that’s	used	to	playing	togeth-
er,	you	might	not	see	any	signals	at	
all.	 Just	 last	night	was	 I	was	chat-
ting	with	Bobby	Hicks,	a	long	time	
Bluegrass	Boy	and	fiddler.	 I	asked	
him	 how	 Monroe	 signaled	 to	 the	
band	when	a	song	was	supposed	to	
stop.	 He	 said	 Bill	 never	 used	 any	
kind	 of	 signal.	 He	 explained	 that	
after	 you	 played	 night	 after	 night	
on	the	road	with	Bill,	you	knew	ex-
actly	where	 and	when	 a	 song	was	
going	to	end.	He	did	point	out	that	
after	the	song	was	over,	Monroe	of-
ten	 raised	his	white	hat	 in	 the	 air	
while	the	audience	wildly	applaud-
ed.	
	 The	 most	 likely	 place	 you’ll	
see	signals	or	cues	is	at	large	jams.	
Sometimes,	the	size	of	the	jam	will	
help	 determine	 which	 signal	 is	
used.	

The bluegrass jam leader.	
	 In	 a	 bluegrass	 jam,	 it’s	 nor-
mally	the	lead	singer	who	becomes	
the	“jam	boss.”	He	or	she	make	it	
their	 business	 to	 send	 signals	 to	
the	rest	of	the	group.	If	a	bluegrass	
instrumental	is	being	played,	who-
ever	kicks	off	the	song	usually	helps	
guide	 it	 to	 a	 smooth	 ending	 by	
sending	a	clear	signal	to	the	other	
musicians.	

The old-time jam leader. 
	 Typically	 it’s	 a	 fiddler	 who	
rules	the	roost	in	an	old	time	jam.	
Nearly	 always	 it’s	 the	 fiddler	 who	
selects	 the	 tune,	 sets	 the	 tempo,	
decides	 how	 long	 it	 will	 last,	 and	
when	 it	 will	 end.	 If	 there’s	 more	
than	one	fiddler,	whoever	starts	the	
tune	 will	 take	 ownership	 of	 that	
tune	and	will	signal	the	ending	to	
the	other	jammers.	

The shout. 
	 You	 often	 hear	 the	 jam	 boss	
speak	 or	 shout	 commands	 like	
“one	more,”	“one	more	time,”	“last	
time,”	 “take	 it	 home,”	 or	 “take	 it	
to	 the	 barn.”	 Many	 people	 find	
it	 difficult	 or	 impossible	 to	 speak	
while	 they’re	 playing,	 so	 they	 rely	

on	non-verbal	signals.	I	remember	
one	young		lady	was	leading	a	jam	
and	I	could	tell	she	wasn’t	comfort-
able	 speaking	 and	 fiddling	 at	 the	
same	time.	Instead	of	using	one	of	
the	 more	 wordy	 shouts,	 through	
clinched	 teeth	 she	 managed	 to	
grunt	the	word	“end,”	and	then	the	
tune	suddenly	stopped!

The nod.
	 This	 is	 a	 common	 method	
of	 communicating	 either	 that	 it’s	
someone’s	 turn	 to	 take	 the	 next	
break,	or	that	the	song	is	about	to	
end.	Confusion	about	the	meaning	
of	the	nod	can	sometimes	result	in	
a	train	wreck.

The eye. 
	 Making	eye	contact	when	the	
end	 is	 in	 sight	 is	 one	 of	 the	 ap-
proved	signals	that	are	used	both	in	
bluegrass	and	old-time	jams.

The eyebrow.
	 Be	 alert	 to	 the	 “eyebrow	
shrug,”	a	sure	sign	that	something	
is	about	to	happen.	

The look. 
	 If	the	jam	boss	gives	you	“the	
look,”	 either	 the	 song	 is	 going	 to	
end,	or	your	zipper	is	unzipped.	

The leg. 
 The	most	common	secret	sig-
nal	is	now	so	common	that	it’s	no	
longer	a	secret.	If	you	see	the	 jam	
leader	lift	one	leg,	you	can	count	on	
the	song	ending	very	soon.	Some-
times	called	“the	dogleg”	(for	good	
reason),	this	method	does	have	its	
risks,	particular	for	old-time	musi-
cians	 who	 commonly	 sit	 close	 to	
each	 other	 in	 a	 tight	 circle.	 More	
than	once	 I’ve	witnessed	 someone	
suddenly	 raise	 their	 leg	 and	 ac-
cidentally	 kick	 the	 person	 sitting	
across	from	them.	Ouch!

The foot. 
	 Instead	 of	 raising	 their	 leg,	
some	people	simply	raise	their	foot.	
Depending	on	the	session,	this	is	a	
signal	 that	 could	 easily	 get	 over-
looked.

The pause or gap. 
	 This	 is	 my	 personal	 favorite.	
When	 I’m	 playing	 a	 tune,	 I	 will	
leave	 a	 quick	 pause	 or	 gap	 in	 the	
music	right	before	I	play	the	final	
tag	 or	 ending.	 For	 me,	 this	 never	
fails	to	bring	the	session	to	a	com-
fortable	stop.	

The instrument. 
 Occasionally	 someone	 will	
raise	 the	neck	of	 their	 instrument	
to	 communicate	 that	 the	 tune	 is	
ending.	What	out	for	those	whirl-
ing	ceiling	fans!

The tag. 
 Near	the	end	of	a	tune	many	
musicians	will	play	a	series	of	notes	
that	 are	 sometimes	 called	 a	 “tag.”	
These	notes	can	very,	depending	on	
the	instrument	and	the	style	being	

The Allan French Column by Allan French
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played.	The	tag	is	usually	followed	
by	an	ending	tag,	which	sometimes	
resembles	 the	 old	 phrase,	 “shave	
and	a	haircut,	two	bits.”

The accent.
	 The	 accent	 means	 that	 you	
play	a	strong	or	loud	note	or	chord	
just	before	the	end.

The finger. 
 When	 the	 end	 of	 the	 tune	 is	
fast	 approaching,	 sometimes	 the	
jam	boss	will	wave	their	right	index	
finger	 in	 a	 circle,	 like	 a	 flag.	 The	
problem	 with	 this	 method	 is	 that	
it’s	 often	 confused	 with	 a	 “turn-
around.”	

The turnaround. 
	 On	 slower,	 country-type	
songs,	musicians	often	play	a	turn	
around.	This	simply	means	playing	
the	 last	 line	 of	 the	 chorus	 instru-
mentally	at	 the	end	of	 the	regular	
chorus.	Many	times	the	leader	will	
signal	 a	 turn	 around	 by	 waving	
their	index	finger	in	the	air.	When	
you	 hear	 the	 turn	 around,	 apply	
your	brakes.
	
The middle finger. 
	 If	you	see	the	leader	extend	the	
middle	 finger	 of	 their	 right	 hand	
toward	 you,	 it	 means	 “that	 ain’t	
no	part	of	nothin’,”	as	Bill	Monroe	

anymore	 than	 we	 already	 had,	 we	
obediently	followed	his	orders,	and	
we	continued	the	jam	from	the	stage	
of	the	old	barn.	

	 So	now	that	you	know	the	se-
cret	signals,	get	out	there	and	jam	
your	guts	out.	

Wayne	Erbsen	 is	a	native	Califor-
nian	 who	 has	 made	 his	 home	 in	
Asheville,	 North	 Carolina	 since	
1972.	 A	 musician	 and	 teacher,	
Wayne	 has	 written	 and	 published	
over	thirty	bluegrass	music	instruc-
tion	books	and	songbooks	for	ban-
jo,	mandolin,	fiddle	and	guitar	on	
his	Native	Ground	Books	&	Music	
label.	Check	out	his	web	site	www.
nativeground.com	 	 Email	 Wayne	
at	banjo]at]nativeground.com		For	
the	past	 twenty-nine	 years,	Wayne	
has	 hosted	 “Country	 Roots,”	 a	
bluegrass	 radio	 show	 that	 streams	
live	 on	Sundays	4:00	 -	6:00	PST.	
http://www.wcqs.org/

to	tell	me	about	their	publications.		
Apparently	 I	 knew	 about	 “most”	
of	 our	 authors,	 as	 only	 a	 single	
unknown-to-me	 author	 has	 come	
out	 of	 the	 woodwork	 since	 then.		
However,	 he	 has	 quite	 a	 story	 to	
share,	 and	 I’ll	 introduce	 him	 in	 a	
future	 column.	 	 Likewise,	 some	
people	 have	 shared	 clever	 music-
related	“vanity	 license	plates”;	and	
I	plan	to	 talk	about	 those	as	well.		
Since	these	are	not	“time	sensitive”	
topics,	 I	 may	 save	 them	 until	 the	
winter.	 	 Thus,	 there’s	 still	 time	 to	
share	your	literature	or	your	license	
...<AFrench123	[at]	comcast	[dot]	
net>	...	if	you	jump	on	it!

Hooked On Bluegrass
	 Some	 time	 ago	 I	 volunteered	
to	upgrade	the	“Hooked	On	Blue-
grass”	section	of	our	website.		Real	
life	got	in	the	way,	and	it	remained	
in	 limbo	 for	quite	 a	while.	 	Well,	
I	have	returned	to	working	on	the	
project;	 and	 when	 it	 is	 complete,	
there	will	be	at	least	275	stories	ac-
cessible.
	 Please	 share	 your story	 with	
your	bluegrass	friends,	especially	if	
you’re	 an	 out-of-state	 member	 or	
aren’t	well-known	within	our	com-
munity.		Besides	the	entertainment	
of	 discovering	 how	 other	 people	
got	 hooked,	 the	 photos	 can	 help	
us	get	acquainted	with	“friends	we	

haven’t	 yet	 met.”	 	 Your	 story	 will	
appear	 right	 next	 to	 that	 of	 blue-
grass	 luminaries	 like	 Doyle	 Law-
son	and	Dale	Ann	Bradley	(if	your	
name	begins	with	a	“D,”	that	is).

It’s A Small Small 
World
	 No,	I’m	not	talking	about	the	
Disney	song.
	 On	the	 last	day	of	school	be-
fore	 leaving	 town	 in	 mid-June,	 I	
told	my	professor,	half	seriously,	“if	
I’m	not	 in	class	next	Monday,	my	
car	broke	down	coming	back	from	
Grass	Valley.”	 	 I	had	the	opportu-
nity	to	tell	him	about	the	CBA	and	
its	biggest	festival.		He	said	that	he	
had	 played	 guitar	 for	 a	 time,	 be-
fore	his	career	and	family	demands	
got	in	the	way.		(I	wanted	to	pro-
claim	 “Cool!	 	 Let’s	 forget	 the	 rest	
of	 this	 course;	 I’ll	 take	 you	where	
you	can	fulfill	that	youthful	dream	

Events, Corrections, 
and Updates
	 After	 the	 previous	 “Break-
down”	went	 to	press,	 I	 found	out	
the	 RBA	 schedule	 has	 changed	 a	
bit.		Effective	this	year,	there	is	no	
September	 show.	 	All	of	 those	 su-
per-fun,	end-of-summer	music	fes-
tivals	conflict	with	attending	RBA:		
The	organization	loses	revenue	and	
the	patrons	 lose	 the	chance	 to	 see	
a	 great	 show,	 so	 I	 feel	 the	 correct	
decision	 was	 made.	 	 The	 lineup	
should	 be	 posted	 at	 <www.rba.
org>	 very	 soon.	 	 Just	 as	 this	 col-
umn	was	ready	to	go,	I	learned	that	
the	8/19	Deadly	Gentlemen	house	
concert	has	been	canceled.		Besides	
the	 same	 issues	 the	 RBA	 faces,	 it	
probably	lost	out	to	the	Freight	&	
Salvage	 show	 the	 previous	 day.	 	 I	
am	 personally	 bummed,	 and	 very	
sorry	 if	any	readers	were	planning	
to	attend.	 	There	are	two	concerts	
planned	for	September	(I’m	cross-
ing	 my	 fingers):	 one	 traditional	
b’grass	band	and	one	old-time	duo.		
See	 <www.MusicNearTheHearth.
com>	 for	 info.	 	 This	 really	 is	 an	
attractive	 venue	 and	 the	 hosts	 are	
great.	 	 Jim	 Nunally	 and	 Bill	 Ev-
ans	will	be	doing	their	second	and	
third	shows	at	this	location,	so	ap-
parently	 the	performers	are	happy	
performing	there	too.
	 In	July,	I	invited	CBA	authors	 Continued on A-27
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ents and stir gently to coat.  
Season to taste.  Makes 5 
cups.  May be made up to 1 
day ahead of time; chill air-
tight.

	 The	 next	 recipe	 is	 from	
the	Mayo	Clinic	for	portobello	
mushroom	lovers.

Grilled Portobello 
Mushroom Burgers

4 large Portobello mush-
rooms caps, 5 inches in 
diameter

1/3 cup balsamic vinegar
½ cup water
1 tablespoon sugar
1 garlic clove, minced
¼ teaspoon cayenne pepper 

(optional)
2 tablespoons olive oil
4 whole wheat buns, toasted
Sliced tomato, red onion and 

lettuce leaves

 Clean mushrooms with a 
damp cloth and remove their 
stems.  Place in a glass dish, stem 
(gill) side up.
 To prepare the marinade, in 
a small bowl whisk together the 
vinegar, water, sugar, garlic, cay-
enne pepper and olive oil.  Driz-
zle over the mushrooms.  Cover 
and marinate in the refrigerator 
for about 1 hour, turning mush-
rooms once.
 Spray charcoal or gas grill 
with cooking spray.  Grill mush-
rooms over medium heat, � to 
6 inches from the heat source, 
turning often until tender, about 
5 minutes on each side.  Baste 
with marinade during cooking 
to keep from drying out.
 Place each mushroom on a 
bun and top with veges.  Serve 
immediately.

	 This	last	recipe	is	a	salad	I	like	
to	prepare	ahead	of	time	for	Music	
in	 the	Park---or	hey!	 	How	about	
for	a	Bluegrass	festival???

Pacific Rim Shrimp 
Pasta Salad
8 oz bowtie pasta
1 pound cooked bay shrimp
1 cup snow peas, cut into 
 slivers
½ cup celery, sliced
¼ cup green onions, sliced
¼ cup honey
¼ cup lemon juice, freshly 

squeezed

	 Greetings	bluegrass	and	music	
lovers	everywhere	and	welcome	to	
my	 kitchen!	 	 As	 I	 write	 this,	 the	
thermometer	 is	 approaching	 100	
degrees.		Needless	to	say,	I	don’t	feel	
much	like	cooking.		This	morning	
Gary	and	I	floated	on	rafts	in	our	
pool	to	stay	cool.		Our	pool	is	only	
two	feet	deep,	but	hey---it	was	wet	
and	it	felt	good.		
	 Last	 week	 I	 was	 at	 Dillon	
Beach	with	my	 friends	and	didn’t	
see	 the	 sun	 in	 the	 morning	 until	
the	day	we	left	to	come	home.		But	
the	seafood	we	ate	more	than	made	
up	for	it.		
	 There	 is	 a	 great	 little	 place,	
Dillon	Beach	Café	that	has	a	Sun-
day	night	special	of	fish	and	chips	
for	$5.00.		I	have	to	say	it	could	be	
the	best	I	ever	had	(except	maybe	
in	Ireland).		Down	the	road	in	Bo-
linas	at	the	Coast	Café,	I	couldn’t	
turn	 down	 having	 steamed	 clams	
that	were	wonderful.		
	 Going	out	to	eat	at	the	coast	
is	 fun,	 but	 my	 favorite	 meal	 on	
this	 vacation	 was	 the	 one	 my	
friend	Sandy	made.		Whole	Foods	
in	 Petaluma	 had	 some	 wonderful	
fresh	king	 salmon	 that	 she	grilled	
and	placed	on	top	of	a	mixed	green	
salad.	 	 (Pause	 writing	 column	 to	
go	have	lunch---I	just	made	myself	
incredibly	hungry!)
	 Last	month	 I	 told	you	 that	 I	
would	share	my	recipe	for	perfect	
prime	 rib.	 	What	was	 I	 thinking?		
Nobody	 makes	 prime	 rib	 in	 this	
kind	of	heat,	so	I	will	save	it	for	the	
fall.		Believe	me,	it	is	worth	waiting	
for!		
	 Here	are	some	ideas	for	warm	
weather	 meals	 that	 are	 fast,	 easy	
and	tasty.

Black Bean, Rice, and 
Veggie Salad
¼ cup extra-virgin olive oil
¼ cup lime juice
1 teaspoon ground cumin
1-1/2 cups cooked basmati 

rice, cooled
1 can (15 oz) black beans, 

rinsed and drained
1 cup finely diced carrots
¾ cup raw corn kernels
¾ cup finely chopped tomato
¼ cup minced Italian parsley
¼ cup minced fresh cilantro
2 tablespoons finely chopped 

red onion
Salt and pepper

	 In a serving bowl, stir ol-
ive oil, lime juice, and cumin to 
blend.  Add remaining ingredi-

Meet Me In the Kitchen 
By Eileen Kleinschmidt

	 A	simple	series	of	three	moves	
is	 found	 in	 many	 dance	 halls:	 1)	
Honor	Your	Partner.	2)	Honor	Your	
Corner.	3)	Corner	Your	Partner.	Ac-
tually,	that	last	one	is	mainly	found	
away	from	the	dance	floor,	over	by	

the	bar.
	 The	 Virginia	
Reel	is	danced	just	
about	everywhere,	
not	 just	 in	 Vir-
ginia.	A	less	com-
mon	figure	 is	one	
where	 the	 eight	
dancers	 stand	
facing	 the	 center,	
and	 chant	 and	
clap:	 “Congress	
got	 something	

done!”	 (clap,	 clap)	 “Congress	 got	
something	 done!”	 (clap,	 clap).	 It’s	
called	 the	 Washington	 Unreal.	 I	
thank	you.
	 The	caller	must	 take	 care	 that	
the	 dancers’	 safety	 be	 insured.	 To	
guard	against	accidents	or	 injuries,	
a	 smooth	 wooden	 floor	 is	 best	 for	
dancing.	 In	 fact,	 a	 recent	 article	
warned	 about	 the	 use	 of	 alterna-
tive	surfaces--”Beware	Of	Sets	And	
Rugs:	 Thrilling	 But	 Dangerous”.	
(Okay,	 you	 have	 to	 read	 that	 one	
quickly	and	out	loud.)	(And	be	re-
ally	starved	for	jokes.)
	 Rhyming	 calls	 are	 common,	
particularly	 in	West	Virginia,	as	 in	
this	example	from	Glenville,	where	
the	annual	West	Virginia	State	Folk	
Festival	has	been	held	since	1949:	

“All join hands and circle like a wheel 
/ the more you dance the better you 
feel...now all the way back in the In-
dian line / the ladies in front and the 
gents behind...now swing your part-
ner twice around / and allemande left 
when you come down / with a grand 
right and left all the way around...the 
first time you meet her pass her by / 
and the next time you meet her catch 
her on the fly…now promenade.” 
Callers become very expert at rhyming 
calls, and sometimes continue when 
the dance ends. “Grab your partner, 
swing some more / circle to the left, 
then head for the door…out to the 
parking lot, across the lawn / take 
your keys because your lights are on.”

	 So	there	you	have	it.	What	ex-
actly	you	have	is	open	to	interpreta-
tion,	but	don’t	hurt	yourself.	Want	
to	 hear	 a	 couple	 of	 dynamite	 barn	
dance	tunes?	At	the	bottom	of	this	
column	are	two	of	my	favorites,	just	
like	they’d	sound	at	a	dance,	played	
live	 by	 the	 amazing	 Highwoods	
String	Band	on	their	album	“LIVE!”:	
“Green	Mountain	Cotillion”,	which	
sounds	 a	 little	 like	 “Flop-Eared	
Mule”	 but	 isn’t,	 and	 “Dance	 All	
Night”,	which	has	a	lyric	that	goes,	
“Dance	 all	 night	 with	 a	 bottle	 in	
your	hand,	 just	before	day	give	the	
fiddler	 a	 dram.”	 A	 dram	 is	 a	 small	
sip	 of	 spirits,	 but	 John	 Cohen	 (of	
the	 New	 Lost	 City	 Ramblers)	 said	
that	in	Berkeley	the	lyric	is	“give	the	
fiddler	a	gram”.	Click	below	and	to	
the	right	to	sniff	out	those	tunes…

	 Old-time	music	is	for	playing,	
but	also	for	dancing--square	dances,	
circle	 dances,	 contra	 dances,	 and	
more.	 A	 good	 dance	
band	 and	 a	 good	
dance	 caller	 can	
make	 for	 a	 very	 fun	
evening,	 where	 even	
inexperienced	 danc-
ers	 can	 enjoy	 them-
selves.	 The	 dances	
can	 be	 traditional,	
but	are	often	created	
by	the	caller,	combin-
ing	“figures”	or	dance	
moves,	some	familiar,	
some	less	so,	that	have	just	enough	
interest	 and	 challenge	 for	 the	 par-
ticular	crowd	of	dancers	attending.	
[If	 you	 really	 want	 to	 experience	
an	easily	accessible	old-time	dance,	
come	on	up	to	the	Strawberry	Mu-
sic	Festival	any	Labor	Day	weekend	
(also	 any	Memorial	Day	weekend)	
and	mosey	on	down	to	Birch	Lake	
on	 Saturday	 afternoon.	 Masha	
Goodman	Crawford	(no	disclaimer	
about	 no	 personal	 connection	 in-
serted	 here)	 calls	 a	 great	 outdoor	
barn	dance	during	the	hour	before	
dinner	time.	Strawberrymusic.com/
home.
	 There	 are	 regional	 styles	 of	
dance	 and	 dance	 calling,	 and	 a	
quick	online	search	will	open	up	a	
whole	world	of	 traditions	not	 that	
well-known	in	the	mainstream	cul-
ture.	Take	a	few	minutes	sometime	
and	you’ll	see	what	I	mean.
	 But	there	are	even	lesser-known	
dances,	calls,	figures,	and	traditions	
that	 the	 Old-Time	 Rambler’s	 staff	
has	 uncovered	 that	 don’t	 succumb	
to	the	common	Goog.	Here,	then,	
are	some	examples.
	 Anyone	who	has	been	to	a	barn	
dance	will	be	familiar	with	the	La-
dies’	 Chain.	 But	 not	 so	 much	 the	
Gents’	Chainsaw.	All	four	gents	flail	
their	 arms	 windmill-style,	 cutting	
through	 the	 circle	 of	 ladies	 right	
down	the	middle.	Dancers	are	often	
helmeted	for	this	one,	and	when	it’s	
done	 at	 a	 children’s	 square	 dance,	
this	 move	 is	 known	 as	 Split	 The	
Kindling.
	 Birdie	 In	 The	 Cage	 can	 be	 a	
great	 get-acquainted	 call	 early	 in	
the	evening.	Here’s	a	variant	where	
one	dancer	 is	chosen	to	move	 into	
the	middle	of	 the	square	while	 the	
remaining	 seven	dancers	 link	 arms	
and	 won’t	 let	 the	 chosen	 dancer	
out.	The	figure	is	called	Perp	In	The	
Holding	Cell,	and	finishes	with	the	
chosen	 dancer’s	 belt	 and	 shoelaces	
being	taken	away.
	 Promenade	 Home	 Early	 in-
volves	one	dancer	who	 leaves	 their	
partner,	 promenades	 alone	 around	
the	entire	square,	and	upon	return-
ing	 home	 unexpectedly	 discovers	
their	partner	in	the	arms	of	another	
dancer	 from	 the	 square	 next	 door.	
Often	 called	 Swing	 The	 Neighbor,	
this	figure	usually	ends	with	another	
move	called	Retain	The	Attorney.

The Old Time Rambler 
By Geff Crawford

Dances and dance 
calls

3 tablespoons Tamari or soy 
sauce

2 tablespoons sesame seeds
2 tablespoons fresh ginger, 

minced
1 medium clove garlic, minced
1 teaspoon orange zest, 
 freshly grated
½ teaspoon red pepper flakes
¼ cup sesame oil
¼ cup peanut oil

 For dressing:  In a medium 
bowl combine honey, lemon 
juice, tamari or soy sauce, ses-
ame seeds, garlic, orange zest 
and pepper flakes.  Slowly add 
sesame and peanut oils, whisk-
ing constantly until well blended 
and slightly thickened.
 Cook pasta according to 
package directions.  Drain and 
rinse immediately with cold wa-
ter.  Combine with remaining in-
gredients and add dressing, mix-
ing well.

	 Note:	 	 This	 recipe	 from	 my	
file	has	the	most	spatters	of	any.		It	
is	a	keeper!
	 I	am	now	going	to	open	up	the	
voting	lines	as	to	whether	I	should	
share	 the	 recipe	 for	 the	 most	 in-
credible	appetizer	bread	with	you.		
I	don’t	want	 to	be	responsible	 for	
any	issues	of	clogged	arteries.		The	
reason	I	say	this	is	because	the	loaf	
of	bread	is	spread	with	2	cubes	of	
butter,	in	addition	to	several	other	
ingredients.	 It	 is	 served	 at	 a	 nice	
restaurant	 in	 Murphys	 and	 those	
of	 you	 from	 my	 area	 will	 know	
which	 restaurant	 and	 how	 sinful	
the	 bread	 is.	 	 You	 can	 mail	 your	
vote	 to	 me	 at	 heyeileen@gmail.
com
	 I	 hope	 what	 I	 have	 shared	
from	my	kitchen	will	help	get	you	
through	 the	dog	days	of	 summer.		
Put	some	music	on	the	stereo	and	
enjoy	 your	 evening!	 	 As	 Thoreau	
said,	 “Live	 the	 life	 you’ve	 imag-
ined.”
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CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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Thank you CBA members. 
You make it all possible!

Our volunteers 
are dear. 

The CBA has 
volunteer 

jobs year round. 
Learn new skills and 

hang with the herd. 
Contact Debra Livermore  

916-925-1733 or 
hippie7916@sbcglobal.net

	 Cortland	Avenue	is	the	com-
mercial	 and	 social	 hub	 of	 San	
Francisco’s	Bernal	Heights	 neigh-
borhood.	In	addition	to	a	branch	
library	 and	 community	 center,	 it	
features	 shops,	 restaurants,	 bars,	
cafes,	 and	 other	 retail	 establish-
ments.	There’s	a	small	town	feel	to	
the	neighborhood	–	people	know	
each	 other	 and	 many	 residents	
have	lived	there	for	several	genera-
tions.
	 Smack	 dab	 in	 the	 middle	 of	
the	 commercial	 stretch	 on	 Cort-
land	is	the	Lucky	Horseshoe,	San	
Francisco’s	 newest	 bluegrass	 mu-
sic	venue.	Co-owners	Eric	Embry	
and	 Lisa	 Marie	 Delgadillo	 last	
year	purchased	what	was	formerly	
Skip’s	Tavern	 and	 have	 opened	 a	
live	 music	 venue	 with	 a	 healthy	
slug	of	bluegrass	in	the	mix.	Em-
bry,	a	banjo	player	who	hails	from	
East	 Tennessee,	 sees	 bluegrass	 as	
a	 key	 part	 of	 the	 bigger	 picture	
–	creating	a	place	 that	fits	 in	not	
only	 with	 the	 character	 of	 the	
neighborhood,	 but	 also	 with	 the	
neighborhood	characters.
	 “Lisa	and	I	first	and	foremost	
wanted	 to	 open	 up	 a	 neighbor-
hood	 bar	 that	 could	 be	 a	 home	
away	 from	 home	 for	 everyone,”	
Eric	explained.	“A	place	with	great	
cocktails,	extensive	beer	and	liquor	
selection,	with	a	cozy	atmosphere	
and	 high	 quality	 entertainment.	
We	 were	 determined	 to	 keep	 the	

Bluegrass Confidential By Chuck Poling

Chuck Poling

Bernal Heights 
gets some 
bluegrass thanks 
to new venue

locals	who	call	the	bar	home	com-
ing	 back	 while	 making	 the	 place	
appealing	 to	 more	 of	 the	 neigh-
borhood.”
	 The	 old	 regulars	 can	 regale	
anyone	 who	 stops	 to	 listen	 long	
enough	 with	 tales	 of	 the	 rowdy	
times	at	Skip’s	back	in	the	day.	The	
clientele	consisted	of	bikers,	gang-
sters,	 underage	 hangers-on,	 and	
the	occasional	hipster	 looking	for	
cheap	 drinks.	 The	 outlaw	 atmo-
sphere	 was	 further	 reinforced	 by	
electric	 blues	 bands	 playing	 loud	
and	late	into	the	night.	
	 Neighbors	 were	 not	 amused	
by	 the	 nocturnal	 noisefests	 and	
many	 were	 relieved	 when	 Skip’s	
was	 finally	 shuttered.	 Winning	
them	over	was	Eric	and	Lisa	Ma-
rie’s	top	priority.
	 “Even	before	Skip’s	there	was	
a	long	history	of	453	Cortland	be-
ing	 a	 rough	 and	 tumble	 bar	 that	
we	needed	to	put	firmly	in	the	past	
if	we	were	going	to	succeed,”	said	
Eric.	“Our	plan	was	 to	get	 rid	of	
the	 things	 that	 weren’t	 working	
but	keep	the	feel	and	charm	of	the	
place	 intact	 and	 highlight	 some	
of	 the	best	 features,	 like	 the	mu-
ral	 from	1950	 that	had	been	ob-
scured	over	the	years	by	bad	neon	
signage.”
	 Of	course,	 reintroducing	 live	
music	is	a	big	part	of	the	scene	Eric	
and	Lisa	Marie	are	trying	to	create,	
but	they	had	to	overcome	two	big	
hurdles	 to	 get	 there.	 First,	 there	
was	 the	 city’s	 bureaucracy,	 which	
has	more	layers	than	an	onion	and	
has	been	known	to	drive	even	the	
strongest	of	minds	to	the	brink	of	
insanity.	 The	 second	 concerned	
the	 residents	 of	 the	 surrounding	
area	who,	with	memories	of	Skip’s	
raucous	 blues	 scene	 still	 fresh	 in	
their	 minds,	 are	 understandably	
leery	 of	 another	 noisy	 bar	 scene	
disturbing	their	peace.
	 Bernal	Heights	 is	 a	 little	 vil-
lage	in	the	midst	of	a	big	city	and	
the	 residents	 take	 pride	 in	 the	
steep	winding	streets,	mismatched	
architecture,	 oddball	 characters,	
and	general	quirkiness.
	 “Lisa	Marie	and	I	live	here	in	

Bernal	 Heights,”	 said	 Eric,	 “and	
the	neighborhood	is	an	all-around	
great	 place	 to	 live	 and	 work.	 It’s	
a	 small,	 tight-knit	 community	
up	 here,	 more	 like	 a	 mountain	
town	 with	 one	 Main	 Street	 than	
a	 neighborhood	 in	 a	 big	 city.	 In	
fact,	it’s	even	got	small	town	poli-
tics!	Actually,	 it	reminds	me	a	 lot	
of	 Gatlinburg,	 Tennessee,	 where	
I	grew	up	–	steep	roads,	and	now	
bluegrass	music.”	
	 Eric	 and	 Lisa	 Marie	 got	 the	
word	 out	 to	 both	 neighbors	 and	
area	musicians	that	they	were	ap-
plying	for	a	live	music	permit	and	
needed	all	the	support	they	could	
get	 before	 they	 went	 before	 the	
Entertainment	 Commission.	 The	
community	 responded	with	hun-
dreds	of	 letters	of	support	as	well	
as	a	large	turnout	at	the	commis-
sion	hearing.	
	 In	 addition	 to	 lining	 up	 an	
impressive	 level	 of	 community	
buy-in,	 Eric	 and	 Lisa	 Marie	 had	
to	deal	with	the	city’s	strict	sound	
inspection	process.
	 “There	 was	 lots	 of	 sound-
proofing	 to	 be	 done	 in	 order	 to	
pass	the	sound	inspection	and	be	
able	 to	 have	 music	 louder	 than,	
say,	the	jukebox,”	said	Eric.	“The	
city’s	 requirements	 for	 contain-
ing	sound	within	the	business	are	
strict,	so	we	added	lots	of	drywall	
and	 other	 insulation	 everywhere,	
but	especially	in	the	back.	A	cur-
tain	here	and	there	hasn’t	hurt	the	
sound	quality	inside,	either.	Then	
there’s	the	sound	system	itself,	but	
since	it’s	such	a	small	room	there	
isn’t	a	need	for	too	much.”	
	 Because	 he’s	 a	 banjo	 picker,	
Eric	 also	 considered	 the	 unique	
sound	requirements	 for	bluegrass	
music.
	 “I	 think	 bluegrass	 is	 really	
hard	 to	 pull	 off	 in	 big	 bars	 and	
rock	music	venues	since	it’s	string	
music,”	 he	 explained.	 “In	 a	 big	
loud	bar	you	almost	need	to	run	
sound	 like	 a	 press	 conference,	
with	 mics	 on	 everything,	 other-
wise	your	mix	through	one	mic	is	
thinned	out	and	you	lose	people.	
All	 in	all,	being	a	small	bar	gives	

us	 more	 flexibility	 to	 bring	 the	
music	right	into	your	lap.”
	 Besides	 bluegrass	 bands	 on	
Sunday	 evenings,	 Eric	 will	 be	
booking	 jazz,	 R	 &	 B,	 country,	
and	 rock	 bands,	 as	 well	 as	 host-
ing	 karaoke,	 DJ,	 and	 open	 mic	
variety	 nights.	 Given	 the	 eclectic	
tastes	 of	 Bernal	 dwellers,	 it’s	 just	
good	business	 to	have	something	
for	everybody.
	 “It’ll	 be	 interesting	 to	 see	
what	 comes	 through	 the	 doors	
during	 these	 first	 few	 months	 of	
live	music,”	mused	Eric,	“and	I’m	
keen	 to	 see	 what	 kinds	 of	 music	
the	people	 in	Bernal	Heights	en-
joy	most.”
	 Recently	 I	 dropped	 into	 the	
Lucky	 Horseshoe	 for	 the	 regular	
Sunday	afternoon	jam	and	spotted	
a	number	of	familiar	faces	–	Dave	
Earl	 of	 Keystone	 Station,	 Larry	
Chung	 of	 Cabin	 Fever,	 Thomas	
Wille	 of	 Windy	 Hill	 and	 Frank	
Holmes	of	the	Kentucky	Twisters,	
among	others.	It	was	great	hearing	
musicians	of	this	level	playing	just	
for	the	fun	of	it.
	 About	 half	 of	 the	 crew	 were	
Bernal	 Heights	 residents,	 which	
made	me	wonder	 if	a	correlation	

exists	between	the	terrain	and	the	
popularity	 of	 bluegrass	 among	
its	 inhabitants.	 I	asked	Eric	 if	he	
saw	any	connections	between	the	
two.	
	 “We’re	hillbillies	at	heart	and	
can’t	help	but	head	out	of	the	hol-
ler	and	up	the	hill,”	he	laughed.
	 It’s	 been	 a	 little	 over	 a	 year	
since	Eric	and	Lisa	Marie	bought	
the	 bar	 and	 they’ve	 learned	 a	 lot	
about	 opening	 a	 music	 venue	 in	
San	 Francisco.	 The	 experience	
has	been	complex	and	sometimes	
discouraging,	but	 they	have	their	
hearts	set	on	creating	the	kind	of	
place	where	neighbors	can	gather	
for	music	and	companionship.
	 “There	 are	 lots	 of	 steps	 in-
volved	 in	 the	 process,	 including	
multiple	 inspections	 and	 a	 hear-
ing	at	City	Hall,”	said	Eric.	“We’re	
proud	to	be	one	of	 just	a	few	49	
occupancy	bars	with	a	 live	music	
permit	 in	 San	 Francisco,	 and	 it	
didn’t	come	easy.”	
	 Coming	 up	 for	 the	 Lucky	
Horseshoe	 –	 Bluegrass	 Sundays	
starting	at	8	o’clock	and	featuring	
some	 of	 the	 best	 local	 bluegrass	
bands.	Just	load	up	the	truck	and	
head	for	the	hill	–	Bernal,	that	is.

The Lucky Horseshoe features bluegrass on Sundays.
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Dances With Urchins
	 The	 lions’	 share	 of	 my	 Jam-
ming	 101	 participants	 are	 adults,	
sometimes	a	few	teens	or	timid	10	
year	 olds.	 Rarely	 do	 I	 encounter	
jammers	 in	 the	 toddler	 category,	
although	 I	 had	 always	 thought	 it	
would	be	neat.
	 So	 when	 my	 student	 Brent	
asked	 me	 if	 I	 would	 consider	
teaching	a	class	for	the	elementary	
school	he	 taught	 at,	 I	 said,	 “Sure,	
that	sounds	awesome!”
	 “Oh,	 you’ll	 love	 these	 kids,	
they’re	little	angels.”	Brent	gushed.	
“I’m	 sure	 they’ll	 just	 love	 you’re	
class!”
My	 primary	 experience	 with	 the	
4	to	8	age	group	was	a	few	private	
students,	and	my	lessons	with	them	
consisted	 of	 chasing	 then	 around	
my	 studio	 and	 occasionally	 bang-
ing	on	things.
	 “No	 problem,	 I	 got	 this,”	 I	

said.	“When	do	we	go?”
	 So	 Brent	 booked	 me	 at	 the	
Orotown	 Elementary	 School:	 an	
hour	 class	with	 the	 entire	 student	
body.	I	was	to	hold	my	class	in	the	
gymnasium	at	lunchtime,	and	there	
would	be	almost	300	kids	there.
	 Cool!	I	had	a	week	to	prepare.	
I	wanted	to	impress	the	faculty	so	I	
went	over	the	top	with	my	curricu-
lum.	I	made	cool	stickers,	fun	kid-
song	lists,	and	invested	in	a	dozen	
shaker	eggs.
	 A	week	later	I	rolled	up	to	the	
school	with	my	bass	player	Johnny,	
and	 we	 assembled	 our	 PA	 in	 the	
gym.	 The	 teachers	 all	 seemed	 to	
have	 an	 odd	 smirk	 on	 their	 faces	
as	they	watched	us	set	up,	as	they	
stood	in	a	line	along	the	wall	as	we	
waited	for	the	students	to	arrive.
	 It	all	happened	so	fast.
	 Like	 a	 scene	 from	 Gladiator,	
the	 iron	 door	 of	 the	 gym	 swung	
open	and	 they	 came	pouring	out,	

a	mass	of	small	bodies	thundering	
toward	us	with	the	speed	of	a	buf-
falo	herd.
	 In	 seconds	 the	 room	 was	
packed	 with	 stomping,	 snorting,	
wild	 eyed	 toddlers,	 eyes	 glued	 to	
our	every	move.
	 I	 looked	over	 at	 the	 teachers,	
but	 saw	 no	 sign	 of	 support.	 They	
were	 vultures,	 waiting	 for	 us	 to	
die.
	 I	launched	my	attack.
	 “OK!”	I	commanded,	muster-
ing	all	the	authority	I	could.	“Who	
wants	a	SHAKER	EGG?!”
	 There	 was	 a	 split	 second	 of	
dead	 silence,	 and	 then	 the	 crowd	
screamed	 back	 in	 one	 voice:	
“MEEEEEEEEEEE!!!!”
	 In	 shock,	 I	 hurled	 the	 first	
shaker	into	the	horde.
	 As	it	sailed	through	the	air	in	
slow	motion,	I	realized	the	enormi-
ty	of	my	folly.	There	was	no	way	I	
had	enough	percussion	toys	for	this	

®
army	of	little	beasts.	They	were	go-
ing	to	tear	us	limb	from	limb.	But	
it	was	too	late	to	turn	back	now.
“OH	 KAY!	 HERE	 YOU	 GO!!”	 I	
screamed,	 hurling	 my	 remaining	
eggs	into	the	crowd.
	 And	then,	it	was	pure	carnage.	
Like	 pieces	 of	 bread	 thrown	 to	
ducks,	the	shaker	eggs	disappeared	
under	piles	of	 little	bodies,	with	a	
chorus	 of	 screams	 and	 grunts	 fill-
ing	the	air.	Johnny	and	I	watched	
in	horror	as	eggs	were	battled	over,	
hair	 was	 pulled,	 and	 a	 total	 free-
for-all	ensued.
	 One	round	little	girl	appeared	
to	 bite	 another	 child	 on	 the	 leg,	
while	 two	other	 tots	duked	 it	out	
with	donkey	punches.
	 Suddenly	a	frail,	large	headed	
kid	broke	loose	from	the	crowd	and	
bolted	toward	the	door,	shaker	egg	
held	high.	We	watched	in	horror	as	
the	crowd	of	rabid	tots	turned	and	
surged	after	the	him,	covering	him	
like	a	wave.	He	disappeared	under	
a	 dog	 pile,	 and	 then	 a	 tiny	 shoe	
flew	 through	 the	 air,	 followed	 by	
crumpled	glasses	and	tufts	of	hair.
A	red	faced	ogre	of	a	kid	burst	from	
the	dog	pile,	 clutching	 the	 shaker	
egg	 and	 screaming	 “I	 GOT	 IT	 I	
GOT	IT	I	GOT	IT!!!!”
	 The	teachers	shook	their	heads	
sadly.
	 Suddenly	 I	 realized	 that	 if	 I	
was	going	to	live	through	the	next	
hour,	I	would	have	to	find	a	way	to	
control	this	herd	of	rabid	five	year	
olds.	And	quickly.	I	looked	back	at	
Johnny,	who	was	hiding	behind	his	
bass,	 shivering	 like	 a	 Chihuahua.	
He	 had	 the	 look	 of	 a	 man	 seeing	
his	own	death.
	 Then	it	hit	me.	In	times	of	cri-
sis,	when	doom	 is	 imminent,	 one	
must	 do	 whatever	 it	 takes	 to	 sur-
vive	.	And	so	I	did.	I	turned	to	the	
dark	God	of	Rock	and	Roll.
	 “OK!”	 I	 screamed,	 my	 voice	
shrill	 with	 panic.	 “IT’S	 TIME	
FOR	WE	WILL	ROCK	YOU!!!!”
	 The	 horde	 looked	 up	 from	
mauling	each	other,	their	beady	red	
eyes	locked	on	to	me.																		
	 A	 Cro-Magnon	 looking	 boy	
let	go	of	a	bug-eyed	kids’	neck	and	
pushed	 his	 way	 to	 the	 front	 row.	
Two	 freckle	 faced	 girls	 stopped	
yanking	 each	 other’s	 pigtails	 out	
and	 jumped	 up	 and	 down,	 their	
tongues	 dangling	 from	 their	
mouths.	 I	 took	 a	 step	 back.	 Yes,	
these	 kids	 were	 definitely	 insane.	
Every	last	one	of	them.
	 I	hit	‘play’	on	the	PA,	and	the	
drum	beat	descended	on	the	room:	
BOOM	 BOOM	 CLAP!	 BOOM	
BOOM	 CLAP!	 “WE…WILL…
WE…WILL…ROCK	YOU!”
	 Suddenly,	the	sea	of	kids	began	
to	move	as	one,	stomping	out	the	
beat	like	an	army	of	baby	zombies.	
Stomp	 stomp	 clap,	 stomp	 stomp	
clap	they	went,	their	sightless	eyes	
staring	into	space.
	 I	 gasped	 in	 relief,	 stomping	
and	 clapping	 with	 all	 my	 might.	
We’re	 gonna	 make	 it,	 I	 thought,	
tearing	up	at	the	thought	of	being	

allowed	to	live.
	 Then	 came	 the	 stroke	 of	 ge-
nius.	 The	 Fog	 Machine!	 I	 had	
brought	 my	 ancient	 fog	 machine	
and	set	it	up	just	in	case,	knowing	
that	blasts	of	thick	white	fog	usu-
ally	won	any	crowd	over.	I	inched	
toward	the	foot	pedal	that	trigged	
the	fog,	while	the	army	of	kids	con-
tinued	to	stomp	stomp	clap,	oblivi-
ous	to	their	surroundings.
	 Biting	my	lip	I	stomped	down,	
and	a	cloud	of	white	exploded	over	
crowd.	 It	 smelled	 of	 rotten	 eggs	
and	 cat	 poop,	 and	 I	 realized	 that	
I	had	never	changed	 the	 liquid	 in	
the	 machine.	 But	 it	 was	 too	 late.	
The	 cloud	 drifted	 over	 the	 front	
row,	and	all	I	could	see	was	blurry	
silhouettes	through	the	dirty	white	
haze.	Then	the	sounds	began.
	 “Fire!!!”	 I	 heard	 a	 shrill	 girls	
voice	scream,	Followed	by	hacking	
and	 coughing	 and	 a	 pitiful	 wail:	
“I…can’t…breath…”
	 Again	the	teachers	shook	their	
heads.	 I	 turned	beet	 red,	 realizing	
I	 had	 just	 asphyxiated	 half	 of	 the	
class.	Somewhere	in	the	back	of	my	
mind	I	heard	myself	 say	“quick…
must…do…something…	else…”
I	lunged	for	my	banjo,	and	began	
an	epileptic	dance.
	 “Tiiiiiime	 for	 a	 sing-a-
loooooong!”	I	screamed,	launching	
into	 a	 desperate	 rendition	 of	 Co-
min’	 Round	 The	 Mountain.	 The	
sea	 of	 kids	 stared	 at	 me,	 mouths	
agape.
	 Then	the	bell	rang,	and	I	col-
lapsed	 into	 a	 heap.	 My	 God,	 I	
thought,	it’s	finally	over.
	 We	 drove	 back	 to	 Chico	 in	
silence,	nursing	our	wounded	egos	
and	pondering	new	career	choices.	
I	 wonder	 how	 much	 plumbers	
make	these	days,	I	mused.	But	for	
better	or	worse,	we’re	still	teaching	
music.	Just	with	more	shaker	eggs	
now!

No matter how prepared 
you are, you never quite 
know what what’s going to 
happen at the show. If you 
can think fast and impro-
vise, you’ll increase your 
chances of survival. be a 
musical MacGyver!

MUSICAL

‘

Keep up to date at www.cbaontheweb.org

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending Library is looking to 
fill the shelves with bluegrass instructional material for 
kids to check out.  Please send any items to:  DJKLL/
Librarian,  c/o Bruce Long, P.O. Box 843, Roseville, 
CA 95678  

Your donation is tax deductible.  

WANTED!

Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com

Father’s Day Bluegrass Festival

2013
Rhonda Vincent and the Rage
Blue Highway
Larry Stephenson Band
Michael Cleveland and Flamekeeper
Many, many, many more acts to be announced.

CBA
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tuning	the	strings.	
	 The	first	chords	for	“Down	in	
the	Valley”	are	D	and	A7	and	then	
Steve	adds	chords	C,	F	and	G7	so	
the	beginner	has	two	keys	for	play-
ing.	 	 The	 next	 songs	 are	 “Lone-
some	 Road	 Blues”	 and	 “Bury	 Me	
Beneath	the	Willow.”		
	 Not	 all	 of	 the	 songs	 include	
lyrics	 for	 singing,	 but	 the	 melody	
notes	are	taught	in	standard	tabla-
ture	 so	 the	beginner	will	begin	 to	
learn	the	different	notes	on	the	gui-
tar	keyboard.	
	 The	20	songs	are	shown	at	dif-
ferent	speeds	and	the	use	of	“runs”	
around	the	G	and	C	chord	to	em-
bellish	songs	 in	the	style	of	Lester	
Flatt	give	the	learner	a	chance	to	do	
more	than	just	strum	chords.			
	 The	most	valuable	skill	taught	
in	this	book	is	the	notes	on	the	gui-
tar	 keyboard	 along	 with	 the	 most	
used	 chords	 in	 guitar	 playing.	 	 A	
strong	 foundation	 for	 starting	 the	
guitar	from	one	of	the	most	popu-
lar	instructors.

Back To School 
– Instructional Materi-
als For Musicians

	 Every	 fall	 a	 new	 school	 year	
starts	and	for	those	of	us	who	spent	
too	much	time	thinking	of	a	year	as	
September	 to	 September,	 this	 is	 a	
second	chance	to	make	resolutions	
for	a	new	year.	 	Perhaps	you	have	
wanted	 to	 improve	 your	 music	
skills	too	–	here’s	some	materials	to	
start	 a	new	year	of	 learning	or	 an	
opportunity	to	put	some	gift	hints	
out	for	the	future.

The Murphy Method: 
Harmony Singing Made 
Easy DVD
PO	Box	2498
Winchester,	VA	22604
www.murphymethod.com
	 Over	 the	 years,	 Murphy	 and	
Red	Henry	have	produced	a	wide	
range	of	instructional	videos	featur-
ing	banjo,	bass,	guitar	and	mando-
lin	 instrumentals	 and	 techniques.	
This	 latest	 video	 features	 Murphy	
with	 three	 California	 bluegrass	
musicians:	 Janet	 Beazley,	 Chris	
Stuart	and	Bill	Evans.	While	all	4	
are	banjo	players,	we	never	 get	 to	
see	them	play	banjo,	but	the	vocal	
instruction	 provided	 is	 clear	 and	
easy	for	a	beginner	to	follow.
	 Murphy	song	selection	focuses	
on	 some	 slower	 traditional	 songs	
and	Bill,	Janet	and	Chris	trade	vo-
cal	parts	to	demonstrate	the	“stack-
ing”	 of	 harmony	 parts	 above	 and	
below	the	lead	singer.		Murphy	and	
Bill	 explain	 vocal	 ranges	 and	how	
the	 tenor,	 baritone	 and	 bass	 parts	
in	bluegrass	harmonies	relate	more	
to	 their	 relative	 position	 around	
the	lead	vocal	rather	than	their	tra-
ditional	choral	vocal	 ranges.	Mur-
phy	 also	 demonstrates	 finding	 a	
vocal	key	 for	 singing	by	 changing	
the	capo	on	the	guitar	and	singing	
the	 song	 until	 it	 “feels	 right”	 and	
“sounds	good.”			
	 The	 blending	 of	 a	 harmony	
pitch	from	a	chord	pattern	and	the	
lead	singer’s	starting	note	is	shown	
on	every	song	and	 lets	 the	 learner	
hear	the	blended	parts	one	by	one.		
Most	of	the	songs	are	performed	as	
trios	 –	 lead,	 baritone	 and	 tenor	–	
but	as	the	lead	singer	changes,	the	
baritone	and	tenor	can	switch	oc-
taves	to	become	high	or	low	parts.		
Using	four	voices	to	form	a	gospel	
quartet	is	also	performed	with	Bill	
Evans	 taking	 the	 bass	 harmonies.	
Janet	also	discusses	breathing	tech-
niques,	phrasing	to	match	the	lead	
singing	 and	 the	 very	 important	
–	“smile”	while	singing.
	 The	songs	taught	on	the	DVD	
are	Will	 the	 Circle	 Be	 Unbroken,	
Bury	 Me	 Beneath	 the	 Willow,	 all	
the	Good	Times	Are	Past	and	Gone,	
Don’t	This	Road	Look	Rough	and	
Rocky,	 Worried	 Man,	 Amazing	
Grace	and	Over	in	the	Gloryland.		
This	is	a	comfortable	and	satisfying	
introduction	 to	 harmony	 singing	
that	allows	the	learner	to	try	all	the	
parts	with	ease.

the	Heather,	Drowsy	Maggie,	The	
Eighth	 of	 January,	 and	 The	 Swal-
low’s	Tail.		

Fiddle Tunes For Banjo 
Made Easy (book and 
CD)
By	 Ross	 Nickerson	 	 ISBN	 978-
078667622-4

	 Ross	 Nickerson	 has	 spent	
many	years	teaching	banjo	and	this	
book	 focuses	 on	 15	 fiddle	 tunes	
that	 should	be	 the	 foundation	 for	
any	 jam	 session.	 While	 the	 songs	
are	presented	in	banjo	tablature	for	
banjo	 players,	 any	 instrumentalist	
would	find	the	songs	on	the	CD	a	
useful	tool	for	learning	to	play	the	
songs.	 	The	 songs	 are	played	with	
just	the	banjo	lead	at	a	faster	speed	
and	 then	 at	 three	 different	 speed	
with	rhythm	tracks	for	developing	
consistent	 timing.	 	 Ross	 also	 pro-
vides	 hints	 for	 learning	 the	 songs	
and	he	discusses	the	chord	patterns	
of	the	“A	and	B	parts”	of	the	songs	
with	a	reminder	to	“keep	a	steady	
rhythm	when	you	make	a	mistake	
and	press	ahead!”		Songs	included	
in	the	collection	include	Cumber-
land	 Gap,	 Devil’s	 Dream,	 Black-
berry	 Blossom,	 Salt	 Creek,	 Red	
Haired	Boy,	Soldier’s	Joy	and	Old	
Joe	Clark.

The Best of Jack Hat-
field (Banjo arrange-
ments, book and CD)
	 Jack	 Hatfield	 is	 a	 banjo	 in-
structor	 based	 in	 Tennessee.	 	 He	
has	 authored	 several	 banjo	 in-
struction	books,	written	for	Banjo	
Newsletter	 and	 performs	 at	 Dol-
lywood	 and	 other	 festivals.	 The	
36	 songs	 are	 presented	 for	 begin-
ners	and	intermediate	players	with	
“contest”	 arrangements	 for	 those	
wishing	to	try	performance	compe-
titions.		The	112	pages	are	written	
in	banjo	tablature	with	versions	of	
each	song	in	Scruggs	style,	melodic	
style	 and	different	 speeds	 of	 play-
ing.		
	 The	 two	 CDs	 feature	 all	 the	
songs,	 one	 played	 with	 a	 “learn-
ing	 speed”	 and	 the	 other	 at	 “per-
formance	 speed.”	 	 Both	 could	 be	
used	 by	 other	 instrumentalists	 to	
develop	accompanying	skills.		
	 The	book	 is	divided	 into	sev-
eral	sections,	focusing	on	particular	
skills	in	each.		The	first	section	in-
cludes	vocal	songs	that	are	known	
by	 most	 musicians:	 Tom	 Dooley,	
Will	the	Circle	Be	Unbroken,	Keep	
On	the	Sunny	Side.	Players	want-
ing	to	develop	jam	tune	skills	will	
appreciate	the	books	second	section	
which	features	fiddle	tunes	and	gui-
tar	standards.		Sally	Goodin’,	Black	
Mountain	Rag,	Wildwood	Flower,	
Cripple	Creek	Old	Joe	Clark,	Bill	
Cheatam,	and	Salt	Creek	will	help	
you	get	through	most	jam	sessions.		
The	 advanced	 players	 will	 delight	
in	the	“Performance	Tunes”	section	
which	 features	 stage-ready	 songs	
with	 Scruggs	 and	 melodic	 styles	
combined	and	an	extended	“licka-
bulary”	for	repertoire	development.		

Jack	 also	 discussion	 pedal	 point	
drills	 with	 Blackberry	 Blossom,	
Maiden’s	 Prayer,	 and	 Jerusalem	
Ridge	as	well	as	a	classic	version	of	
Somewhere	Over	The	Rainbow.		

Mel Bay’s School of 
Mandolin: Bluegrass 
Soloing
By	Joe	Carr		ISBN	978-078668351-1

	 Joe	 Carr	 has	 had	 an	 illustri-
ous	career	as	a	member	of	Country	
Gazette,	an	instructor	in	the	Music	
Department	 at	 South	 Plains	 Col-
lege	in	Texas,	and	an	author	of	over	
30	 instructional	 music	 books	 and	
videos	for	Mel	Bay.		
	 This	book	focuses	on	develop-
ing	 melody	 lines	 and	 improvised	
solos	on	the	mandolin	though	the	
use	of	standard	and	mandolin	tab-
lature	allows	other	instrumentalists	
a	way	to	play	the	selections	as	well.		
Solo	 pieces	 start	 with	 the	 melody	
and	 add	 licks	 and	 phrases,	 scales	
and	 arpeggios	 to	 develop	 melodic	
variations	on	the	songs.		
	 The	 songs	 include	 popular	
vocal-based	 songs	 like	 Git	 Along	
Home	Cindy,	Boil	Them	Cabbage	
Down,	and	East	Virginia	Blues	and	
progress	 to	 fiddle	 tune	 favorites	
Bill	 Cheatum,	 Dark	 Hollow	 and	
Handsome	Molly.		
	 Detailed	 instruction	 for	 each	
measure	of	 the	 song	explains	how	
the	 solo	 was	 developed	 and	 give	
hints	 for	 the	 learner	 to	 develop	
variations	in	different	musical	keys	
using	Pentatonic	Scales.		
	 This	is	an	excellent	source	for	
making	 the	 cre-
ative	 leap	 from	
simply	 playing	
a	 song’s	 melody	
to	 developing	
an	 instrumental	
solo	that	embel-
lishes	a	song.

Steve 
Kaufman: 
My First 
Country 
Guitar 
Picking 
Songs 
(book and 
CD)
ISBN	 978-
078668378-9

	 Steve	
Kaufman	 has	
produced	 many	
instructional	
books	and	videos	
for	 guitar,	 man-
dolin	 and	banjo	
and	he	also	runs	
Music	Kamps	in	
Maryville,	 Ten-
nessee.	 	This	 41	
page	book	starts	
guitar	 instruc-
tion	 at	 the	 very	
beginning	 with	
directions	 of	
holding	the	gui-
tar,	the	pick	and	

Sue Malcolm’s Slow 
Pitch Jam  Volumes 1-4  
(books with CD)
www.slowpitchjam.com

	 Sue	Malcolm	has	been	leading	
and	teaching	bluegrass	jams	in	the	
Vancouver	 area	 for	 over	 30	 years	
and	she	developed	a	series	of	books	
and	CDs	to	help	her	students	learn	
the	songs	most	often	performed	at	
jam	sessions	and	gatherings.
	 The	songs	are	presented	with	a	
solo	vocal,	a	rhythm	guitar	back-up	
and	a	more	intricate	solo	on	either	
guitar	or	mandolin.	 	The	 lyrics	of	
each	 song	 are	 published	 in	 easy-
to-read	type	with	guitar	chords	 in	
the	 original	 key	 noted	 along	 with	
variations	using	a	guitar	capo.	Sue	
invites	the	learner	to	develop	skills	
using	 the	 Nashville	 Number	 Sys-
tem	and	“play	by	ear”	and	also	of-
fers	rules	of	jam	etiquette.
	 Volume	4	has	13	Bill	Monroe	
songs	and	may	be	the	best	set	for	a	
beginner	to	use.		Songs	included	in	
this	group	are	On	and	On,	Dark	as	
the	Night,	Blue	as	the	Day,	Cry	Cry	
Darling,	 Blue	 Night,	 It’s	 Mighty	
Dark	to	Travel,	Blue	Moon	of	Ken-
tucky,	I’m	Going	Back	to	Old	Ken-
tucky,	 Little	 Cabin	 Home	 on	 the	
Hill,	Kentucky	Waltz,	Rocky	Road	
Blues,	I’m	On	My	Way	Back	to	the	
Old	 Home,	 Sitting	 Alone	 in	 the	
Moonlight,	 My	 Sweet	 Blue-eyed	
Darling.		More	information	about	
ordering	this	valuable	instructional	
set	 can	 be	 found	 on	 www.slow-
pitchjam.com	

Mel Bay Publications
www.melbay.com

	 Mel	 Bay	 Publications	 has	 is-
sued	 books	 and	 DVD	 combina-
tions	for	several	years	and	the	wide	
range	of	instrumental	styles	lets	the	
at-home	musician	learn	even	when	
no	 instructors	 are	nearby.	 	Recent	
publications	 should	 inspire	 every-
one	to	give	a	try	to	new	learning.
Easy	Irish	and	Celtic	Session	Tunes	
For	5	String	Banjo	(book	and	CD)
By	 Tom	 Hanway	 	 ISBN	 978-
078668377-2
	 Tom	 Hanway	 moved	 to	 Ire-
land	in	2002	and	began	collecting	
contemporary	 tunes	 at	 Irish	 gath-
erings	and	this	collection	of	68	jigs	
and	reels	will	be	recognized	by	most	
players	 and	your	mastery	of	 them	
will	be	a	great	learning	experience.		
The	 songs	 are	 presented	 in	 tabla-
ture	format.	Tom	takes	the	time	to	
explain	the	different	tunings	he	has	
used	for	the	banjo	as	well	as	the	use	
of	modal	tunings	though	he	keeps	
most	of	 the	 songs	 in	 the	 standard	
G	tuning.		
	 Tom	takes	care	to	explain	the	
fingerings	 for	his	fingerstyle	banjo	
playing	and	traditional	techniques	
and	 stylings	 that	 he	 has	 encoun-
tered.		The	accompanying	CD	will	
assist	 the	 learner	with	 the	 timings	
of	jigs	and	reels	and	will	be	an	ex-
cellent	 aid	 to	 learning	 the	 songs.		
Some	of	the	more	familiar	tunes	in	
the	collection	are	The	Blarney	Pil-
grim,	Lark	in	the	Morning,	Rose	in	
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John Miller’s Country 
Blues Guitar Collection 
(book and CD)
ISBN	978-078668391-8

	 Songs	presented:	Stack	O	lee,	
Blessed	 Be	 The	 Name,	 Big	 Leg	
Blues,	 Mean	 Conductor	 Blues,	
I	 will	 Turn	 Your	 Money	 Green,	
Biog	 Chief	 Blues,	 Reachin’	 Pete,	
Happy	 Blues,	 I	 Do	 Blues,	 I’ll	 Go	
With	Her,	99	Years	Blues,	doin’	A	
Stretch,	 Church	 Bells	 Blues,	 New	
Lovin’	Blues,	 Insane	Blues,	Eagle’s	
John	Miller	has	 involved	with	 the	
blues	since	1963	when	he	saw	Mis-
sissippi	John	Hurt.		
	 He	 has	 transcribed	 24	 blues	
songs	 in	 this	 collection	 compiled	
for	 Stefan	 Grossman’s	 Guitar	

	 Drew	 Beisswenger	 received	
a	Fulbright	Scholarship	in	2009	
to	 study	 the	 fiddle	 music	 in	
the	 southern	 Ireland	 counties	
of	 Cork	 and	 Kerry	 and	 collect	
songs	 from	 the	 playing	 of	 Pad-
raig	 O’Keeffe,	 Denis	 Murphy	
and	 Connie	 O’Connell.	 	 Drew	
has	 transcribed	 the	 music	 from	
recordings	made	in	the	1940s	as	
well	 as	 more	 recent	 recordings	
from	 Connie	 O’Connell.	 	 The	
included	 songs	 include	 varia-
tions	 in	 style	 with	 jigs,	 reels,	
slides,	hornpipes	and	polkas	pre-
sented.	 	The	107	 songs	provide	
an	intensive	overview	of	the	mu-
sical	 styles	 and	 the	 accompany-
ing	CD	features	30	of	the	songs	
of	Connie	O’Connell.		This	ex-
cellent	reference	source	will	be	a	
treasure	for	any	fan	or	student	of	
Irish	fiddle	music.

Mel Bay’s Modern 
Fiddling Method Grade 
2  (book with 2 CDs) 
by	Mary	Ann	Willis
ISBN	978-078668156-3

	 The	Grade	1	book	 in	 the	 se-
ries	provides	beginning	fiddle	po-
sitions	 and	 basic	 music	 notation	
reading	 along	 with	 an	 emphasis	
on	 good	 tone	 and	 intonation.		
This	second	book	focuses	on	2nd	
and	 3rd	 positions	 and	 double	
stops	 and	 develops	 rhythms	 used	
in	Cajun,	Celtic	and	Scandinavian	
styles.	One	goal	of	the	instruction	
is	 to	 help	 the	 fiddler	 develop	 so-
los.		Each	song	includes	“drills”	for	
skills.
	 Each	 song	 also	 focuses	 on	
a	 rhythmic	 pattern	 or	 musical	
nuance.	 For	 example,	 “Old	 Joe	

Workshop,	and	the	collection	fea-
tures	songs	from	John	Hurt,	Furry	
Lewis,	 Memphis	 Minnie,	 Son	
Jackson	and	other	singers	from	the	
early	blues	 revival.	 	The	accompa-
nying	CD	has	the	original	perfor-
mances	 and	 John	 has	 transcribed	
the	 accompanying	 guitar	 playing	
along	 with	 detailed	 directions	 for	
finger	 placement	 and	 playing	 of	
the	 songs.	 Even	 non-players	 will	
appreciate	 the	 original	 songs	 and	
insights	 into	 the	 players	 given	 in	
the	book.	

Irish Fiddle Music From 
Counties Cork and 
Kerry (book and CD)
ISBN	978-078668375-8
By	Drew	Beisswenger	and	Connie	
O’Connell
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The Good Old Fashion

And it was kind of like being in someone else’s living room
Only without walls and air conditioning
And everyone was sort of familiar
Maybe like family you haven’t seen for a while
And Billy was talking about Cleveland, and seeds, and the 

Beatles
And Dancing John was sitting with his leg up
Sitting still, with a brace
Wishing he was dancing
And I’d put up my one minute popup tent that I nearly 
   Had to curl up like a puppy to sleep in
   But I didn’t care
   Because I’d have slept on the ground if I had to
   Because I was HERE neath the trees
   Eight miles from Hollister
   Twenty minutes from heaven

And sometimes the planets align
And the dice all roll sevens
And the clovers all have four leaves
And all is right in the world
And had it been five degrees cooler,
This weekend would have been that

And sometimes you need a guitar in your hands
And sometimes you need to put your head back and sing
Sing like Ray Charles in a roadhouse
Like Mahalia Jackson in a church house
Like Ralph Stanley on Clinch Mountain
And you need to squeeze that guitar until you fingers cry

And Kay was dancing like I sing
Singing a song about leaving a man with a mouth full of gold 

teeth
Dancing like she was plugged into a 220 wall socket
Sparks and elbows flying
And we were dancing with her
Only we were sitting down
Because if we’d have danced like that
We’d have broke something
And Reggie and I were singing loud
Angel Band or something
Probably loud enough to annoy Mike’s bunch
Over there playing Bluegrass perfect
The way Bill would have done it

And on the stage Bean Creek was doin’
   That thing that only they can do

Bluegrass Bard - Cliff ComptonBluegrass Bard

   Billy’s world weary voice making you smile through the 
pain

   Wheeling us through Ohio
   Heartbreak and redemption
And late that night I hear some beautiful Accapello gospel
  Sliding through the night air into the soul
  And I walk all the way across the campground
  And slip in uninvited next to Billy 
  To double up on the bass
And time stopped

And I did my set Friday night on the second stage
Carrying on, as I do
And afterward this nice fellow came up to me
And said “I heard you singing from across the field
   And I thought to myself, the bluegrass community has 
   Finally got themselves a black man to sing this fine music”
And I walked away feeling ten feet tall
Because that means I sang it right.

And Rick and I saw God showering the Skies with meteors
Right through the Milky Way 
In the middle of more stars than you can imagine
Like the Forth of July on steroids
And I listened to “Sidesaddle”
Thirty-three years of bluegrass
Played the way it’s supposed to be
And how about that
Meteor showers
And Sidesaddle.

Well God wins
But I thank him for both of them

And I stood on stage after
Common Cents played the final set
Pulling up all their friends and bluegrass family
And I looked out over that beautiful community
I was trying to think
Does it ever get any better than this?

I don’t think so.

Happy trails.

Clark”	is	used	as	an	example	of	the	
A	 Mixolydian	 Scale.	 Seven	 sepa-
rate	 segments	 develop	 aspects	 of	
“Old	Joe	Clark”	and	progress	from	
a	basic	melody	to	slurred	8th	notes	
with	slides.		Other	popular	fiddle	
tunes	used	for	instruction	include	
Fisher’s	 Hornpipe,	 Soldier’s	 Joy,	
Golden	 Slippers,	 Bill	 Cheatam,	
Liberty,	Red	Wing,	Turkey	in	the	
Straw	and	Whiskey	Before	Break-
fast.		With	a	detailed	attention	to	
technique	and	 theory,	 the	 learner	
will	 have	 a	 solid	 foundation	 for	
future	 learning	 in	 the	book’s	100	
pages.

Charles Therrien: 
Music Theory For 
Guitar
therrien@alum.mit.edu
831-373-7780
c.	2009

	 Many	guitarists	are	content	to	
play	chords	to	accompany	songs	or	
learn	 riffs	 to	 imitate	 their	 favortie	
rock	 players.	 A	 few	 may	 learn	 to	
read	 musical	 notation	 and	 delve	
into	 the	 intricate	 patterns	 or	 jazz	
and	classical	music.		For	many	oth-
ers,	the	words	“music	theory”	may	
cause	 a	 change	 in	 discussion	 top-
ics.			
	 Charles	Therrien	has	produced	
a	concise	33-page	book	that	explains	
and	teaches	the	relationship	of	mu-
sical	 scales	 to	 the	 guitar	 fretboard	
in	a	clear	sequential	discourse.		He	
explains	the	mathematical	arrange-
ment	of	 the	12	tone	scale	and	the	
shift	 in	 notes	 from	 key	 to	 key	 in	
the	 chromatic	 scale.He	 discusses	
the	 CAGED	 system	 for	 fingering	
patterns	and	the	book	diagrams	the	
fingering	 patterns	 for	 major	 scale	
patterns,	 minor	 scales.	 amd	 the	
pentatonic	scale	that	is	often	found	
in	country,	jazz	and	bluegrass.	
	 An	additional	section	also	de-
tails	 the	 seven	 “modes”	 and	 their	
relationship	 to	 the	 major	 and	 mi-
nor	 scales	 and	 to	each	other.	 	The	
book	is	fascinating	reading	for	any	
music	 lover	and	guitar	player	who	
has	wondered	about	“the	rest	of	the	
story.”	
	 Contact	 the	 author	 for	 sales	
information.
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS

September
09/01/2012	 -	 Craig	 Ventresco	 &	

Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

09/01/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

09/01/2012	-	The	Rogers	will	play	
at	 Plough	 &	 Stars,	 116	 Clem-
ent	 St	 @2nd,	 San	 Francisco	
-	 AMERICANA	 JUKEBOX:	
Hillbilly	 Music	 For	 The	 21st	
Century!	 (every	 1st	 Saturday)	
For	more	information,	call	shel-
by	at	or	email	shelby@shelbyas-
hpresents.net	 or	 visit	 www.
shelbyashpresents.net.

09/07/2012	 -	 Mike	 Marshall	 will	
play	 at	 Twisted	 Oak	 Winery,	
4280	 Red	 Hill	 Road	 at	 Hwy	
4,	 Vallecito	 -	 For	 more	 infor-
mation,	 call	 209-736-9080	 or	
email	 tastingroom@twistedoak.
com	 or	 visit	 http://www.twist-
edoak.com/events.

09/08/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

09/08/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

09/15/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

09/15/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

09/15/2012	 -	 Savannah	 Blue	 will	
play	 at	 Lafayette	 Arts	 &	Wine	
Fair,	3535	Mt	Diablo	Blvd,	La-

fayette	-	For	more	information,	
call	or	visit	http://lafayettefesti-
val.com.

09/19/2012	 -	 Sycamore	 Slough	
String	Band	will	play	at	Freight	
&	Salvage	Coffee	House,	2020	
Addison	 Street	 Berkeley,	 CA,	
Berkeley	 -	 For	 more	 informa-
tion,	call	or	email	info@freight-
andsalvage.org	 or	 visit	 http://
www.thefreight.org/event.

09/21/2012	 -	 David	 Thom	 Band	
will	play	at	Murphy’s	Irish	Pub,	
464	First	St.	East	–	On	the	East-
ern	 side	 of	 the	 Sonoma	 Plaza	
down	the	 stone	alleyway	 locat-
ed	 just	 north	 of	 the	 Sebastiani	
Theater.	 ,	 Sonoma	 -	 For	 more	
information,	call	or	visit	http://
sonomapub.com.

09/22/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

09/22/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

09/28/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	meets	 every	4th	Friday	
from	6:30	 to	9	p.m..	Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

09/29/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

09/29/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

October
10/06/2012	 -	 Craig	 Ventresco	 &	

Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	

or	 visit	 http://www.atlascafe.
net.

10/06/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

10/06/2012	 -	 The	 Dull	 Richards	
will	play	at	Plough	&	Stars,	116	
Clement	 St	 @2nd,	 San	 Fran-
cisco	 -	 The	 official	 unofficial	
Hardly	 Strictly	 Bluegrass	 After	
Party!	 For	 more	 information,	
call	 shelby	at	or	email	 shelby@
shelbyashpresents.net	 or	 visit	
www.shelbyashpresents.net.

10/13/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

10/13/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

10/19/2012	 -	 Sycamore	 Slough	
String	Band	will	play	at	Studio	
55	Marin,	1455	East	Francisco	
Blvd	,	San	Rafael	-	For	more	in-
formation,	call	Tanya	Pinkerton	
at	510-669-9832	or	visit	http://
www.studio55marin.com.

10/20/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

10/20/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

10/20/2012	-	Kathy	Kallick	Band	
will	 play	 at	 Freight	 &	 Salvage	
Coffee	 House,	 2020	 Addison	
Street	 Berkeley,	 CA,	 Berkeley	
-	For	more	information,	call	or	
email	 info@freightandsalvage.
org	 or	 visit	 http://www.the-
freight.org/event.

10/25/2012	-	Kathy	Kallick	Band	
will	play	at	USS	Potomac,	540	
Water	 Street	 -	 Jack	 London	
Square,	 Oakland	 -	 Dockside	
on	board	the	Presidential	Yacht	
Potomac	 For	 more	 informa-
tion,	 call	 510-627-1215	 or	

email	 usspotomacnews@gmail.
com	or	visit	http://www.usspo-
tomac.org.

10/26/2012	-	Kathy	Kallick	Band	
will	 play	 at	 Asbury	 United	
Methodist	 Church,	 4743	 East	
Avenue	,	Livermore	-	For	more	
information,	 call	 Rev.	 Chuck	
Johnstone	at	or	email	 chuckj@
asburylive.org	 or	 visit	 http://
www.asburylivepresents.com.

10/26/2012	-	The	Dim	Lights	will	
play	 at	 Pacifica	 Moose	 Lodge,	
776	 Bradford	 Way,	 Pacifica	
-	 The	 Dim	 Lights	 (a	 rotating	
band	of	bay	area	bluegrass	mu-
sicians)	meets	 every	4th	Friday	
from	6:30	 to	9	p.m..	Opening	
act	 includes	 Ken	 Torke	 (claw-
hammer	 banjo)	 &	 Dana	 Fran-
kel	(fiddle)	with	old	time	tunes.	
Great,	 cheap	 food	 &	 drinkls.	
All	ages	welcome!	For	more	in-
formation,	call	Vicki	Frankel	at	
650-740-0181	 or	 email	 vicki.
frankel@gmail.com.

10/27/2012	 -	 Craig	 Ventresco	 &	
Meredith	 Axelrod	 will	 play	 at	
Atlas	 Cafe,	 3049	 20th	 Street	
(at	 Alabama)	 San	 Francisco,	
San	Francisco	-	For	more	infor-
mation,	 call	 JimBo	Trout	 at	or	
email	 jimbotrout@gmail.com	
or	 visit	 http://www.atlascafe.
net.

10/27/2012	-	Dusty	Shoes	Gospel	
Band	will	play	at	Station	Grill,	
170	 W	 Grand	 Ave,	 Grover	
Beach	-	Every	Saturday	from	5	
to	 7	 p.m.	 Dusty	 Shoes	 Gospel	
Band	plays	bluegrass	at	the	Sta-
tion	 Grill.	 This	 is	 a	 free	 event!	
For	 more	 information,	 call	
(805)	489-3030	or	visit	http://
dustyshoesbluegrassgospelband.
org/.

10/27/2012	-	Kathy	Kallick	Band	
will	 play	 at	 First	 Presbyterian	
Church	 of	 Mountain	 View,	
1667	 Miramonte	 Avenue	 at	
Cuesta	Drive	,	-	Concert	at	8:00	
PM	For	more	information,	call	
Peter	 Thompson	 at	 650	 691-
9982	 or	 email	 bgsignal@com-
cast.net	or	visit	www.rba.org.

CAMPOUTS

10/16/2012	 -	 10/21/2012	 Isleton	
-	 Lighthouse	 Marina,	 Resort	
&	Restaurant,	151	Brannan	Is-
land	Road	 located	 in	 the	heart	
of	 the	 Delta	 Loop	 Recreation	
Area	 on	 the	 10-mile	 scenic	
drive	just	north	of	Stockton	off	
Interstate	5.	For	more	informa-
tion	or	reservations,	call	or	visit	
http://lighthouseresortandma-
rina.com/.

DANCES

09/15/2012	 -	 Sonora	 -	 Aronos	
Women’s	Club,	37	E	Elkin	Ave	
at	 Stewart	 St.	 Contra	 dance	
begins	 at	 7:30	 p.m.,	 Dance	 to	
live	 old	 time	 music.	 Potluck	
dinner	at	6:30	p.m.	Live	string	
band	 and	 callers	 For	 more	 in-
formation,	call	Wayne	and	Sue	
at	209-989-0213	or	 visit	htt;//
groups.google.com/group/so-
nora-contr-dance?hl=en.

10/20/2012	 -	 Sonora	 -	 Aronos	

Women’s	Club,	37	E	Elkin	Ave	
at	 Stewart	 St.	 Contra	 dance	
begins	 at	 7:30	 p.m.,	 Dance	 to	
live	 old	 time	 music.	 Potluck	
dinner	at	6:30	p.m.	Live	string	
band	 and	 callers	 For	 more	 in-
formation,	call	Wayne	and	Sue	
at	209-989-0213	or	 visit	htt;//
groups.google.com/group/so-
nora-contr-dance?hl=en.

FESTIVALS

September 2012
09/14/2012	 -	 09/16/2012	 Plym-

outh	 -	 Amador	 County	 Fair-
grounds,	 18621	 Sherwood	 &	
School	Streets	(Off	of	Highway	
49).	 Bands	 Include:	 Pineridge	
For	 more	 information,	 call	
Larry	&	Sondra	Baker	at	(209)	
785-4693	 or	 email	 roaddog@
caltel.com	 or	 visit	 http://www.
landspromotions.com/plym-
outhhome.htm.

09/28/2012	 -	 09/30/2012	 Sanger	
-	 The	 Grove,	 14265	 E	 Good-
fellow	Ave.	Bands	Include:	The	
Kings	 River	 Gospelaires	 For	
more	information,	call	Stan	Al-
len	 at	 559-696-0382	 or	 email	
grovefestival2012@comcast.net	
or	visit	www.cbaontheweb.org.

October 2012
10/12/2012	 -	 10/14/2012	 Gilroy	

-	Historic	Franklin	Ranch,	170	
Rucker	 Ave.	 Bands	 Include:	
Bean	Creek	For	more	informa-
tion,	 call	 or	 visit	 http://www.
scbs.org/events/brownbarn/.

JAM SESSIONS

SUNDAY
Columbia	 -	 Columbia	 Kate’s	

Teahouse,	22727	Columbia	St.	
Every	 2nd	 Sunday	 Irish	 jam	
from	2	 to	6	p.m	For	more	 in-
formation	 or	 reservations,	 call	
209-532-1885.

Coulterville	 -	 The	 Magnolia	 Sa-
loon,	 5001	 Main	 Street	 at	 the	
corner	 of	 Highway	 49	 and	
Route	 132	 on	 the	 way	 to	 Yo-
semite.	 The	 Magnolia	 Saloon,	
a	 part	 of	 the	 Hotel	 Jeffery,	 is	
the	 oldest	 working	 saloon	 in	
California,	 complete	 with	 the	
original	“bat	wing”	doors	and	is	
one	of	only	a	few	saloons	to	still	
have	 them.	 For	 more	 informa-
tion	 or	 reservations,	 call	 209-
878-0461	 or	 visit	 http://www.
hoteljeffery.com/.

La	Grange	-	LaGrange	Saloon	and	
Grill,	 30048	Yosemite	 Blvd	 La	
Grange,	 CA	 95329.	 Old	 time	
jam	 on	 the	 4th	 Sunday	 of	 the	
month	 For	 more	 information	
or	 reservations,	 call	 209-853-
2114.

Madera	 Ranchos	 -	 Madera	 Ran-
chos	 Pizza	 Factory,	 37184	 Av-
enue	12	Madera	Ranchos,	CA.	
The	first	Sunday	of	each	month	
from	2	to	5	p.m.	This	is	mostly	
an	 old	 time	 and	 Celtic	 music	
jam.	The	1st	hour	is	a	slow	jam	
and	 then	 it’s	 full	 speed	 ahead.	
For	more	 info	 contact	Kelly	 at	
the	 number	 above.	 For	 more	
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information	or	reservations,	call	
Kelly	O’Neill	at	559-283-6093	
or	email	Kelly@oneillappr.com.

Nevada	City	-	National	Hotel,	211	
Broad	Street.	Old	time	jam	For	
more	 information	 or	 reserva-
tions,	call	530-575-8766.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 Orangevale	 -	 Orangevale	
Grange	Hall,	5805	Walnut	Ave.,	
north	of	Madison	Ave.	and	east	
of	Pershing	Ave.	in	Orangevale..	
California	State	Old	Time	Fid-
dlers’	 Association,	 District	 5	
jam,	2nd	Sundays,	1-5	p.m.	$1	
donation;	 snack	 bar.	 For	 more	
information	or	reservations,	call	
Ralph	 Standiford	 at	 530-676-
0836	or	email	r.standiford@att.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Pleasant	Hill	-	Smokin’	Okies	BBQ	
Joint,	1941	Oak	Park.	3rd	Sun-
day	jam	at	6:30	p.m.	For	more	
information	or	reservations,	call	
.

San	 Francisco	 -	 Progressive	
Grounds	Coffee	Shop,	Progres-
sive	Grounds	SF	on	400	court-
land	Ave.	Old	time	jam	2nd	and	
4th	Sundays	at	3	p.m.	For	more	
information	or	reservations,	call	
Larry	at	or	email	larrythe241@
yahoo.com.

San	Jose	-	Hoover	Middle	School,	
1635	Park	Ave	at	the	corner	of	
Naglee	 and	 Park	 with	 cafeteria	
parking	 on	 the	 Naglee	 side..	
Jam	session	1st	Sunday	of	every	
month,	1	 to	5	PM.,	 sponsored	
by	 Santa	 Clara	 Valley	 Fiddlers	
Association.	For	more	informa-
tion	 or	 reservations,	 call	 Rich-
ard	Brooks	at	650-328-3939.	or	
email	President@fiddlers.org	or	
visit	http://www.fiddlers.org.

Sebastopol	 -	Castro	Valley,	 19806	
Wisteria	 St.	 California	 Old	
Time	 Fiddlers	 Association	 at	
1:30	 p.m.	 For	 more	 informa-
tion	 or	 reservations,	 call	 or	
email	http://www.csotfa9.org.

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	of	Bodega	&	Jewell	Ave.	
.	 Fourth	 Sunday	 gospel	 jam	 at	
2	 p.m.	 For	 more	 information	
or	 reservations,	 call	 707-824-
1960.

Sebastopol	 -	 United	 Methodist	
Church,	 19806	 Wisteria	 St.	
California	 Old	 Time	 Fiddlers	
Association	 jam	 at	 1:30	 p.m.	
For	 more	 information	 or	 res-
ervations,	 call	 or	 email	 http://
www.csotfa9.org.

Sunnyvale	-	Sunnyvale	Communi-
ty	Center,	Creative	Arts	Center	
Building	 Sunnyvale	 Commu-
nity	 Center	 550	 East	 Reming-
ton	Drive.	Creative	Arts	Center	
Building	(north	of	the	theater).	
3rd	 Sunday	 each	 month	 from	
1	 to	5	pm.	All	 levels	welcome.	
Plenty	of	space	to	play	indoors	
or	 outside.	 Facility	 charge	 of	
$5	per	person.	Parent	or	guard-
ian	 must	 accompany	 children	
under	 the	 age	of	18.	For	more	
information	or	reservations,	call	
Sue	or	Paul	at	408-737-2521.

Templeton	-	Old	Carnegie	Library,	

ity	Park,	between	11th	and	12th	
streets,	Spring	and	Pine..	Open	
acoustic	jam	--	all	levels	of	abili-
ty	welcome,	we	range	from	rank	
beginners	to	accomplished	pro-
fessionals,	and	try	to	have	some-
thing	for	everyone.	Recently	we	
had	5	guitars,	a	fiddle,	a	record-
er	player	and	an	accordion.	We	
play	everything	from	old-ti	For	
more	 information	 or	 reserva-
tions,	 call	 or	 visit	 http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul.

Woodbridge	 -	 The	 Woodbridge	
Grange,	 1074	 Academy	 St.	
Youth	 acoustic	music	 jam	held	
every	2nd	Sunday	of	the	month	
from	2	to	4	p.m.	For	more	in-
formation	 or	 reservations,	 call	
Jarod	 Hansel	 at	 or	 email	 pos-
sumkiller@rocketmail.com.

MONDAY
Oakland	-	Baja	Taqueria	Jam,	Baja	

Taqueria,	 4070	 Piedmont	 Ave.	
(near	 41st	 Street),	 Oakland,	
CA.	Every	Monday,	jam	hosted	
by	Tom	Lucas	For	more	 infor-
mation	or	 reservations,	call	 Joe	
Howton	 at	 510-547-2252	 or	
email	TRman2323@aol.com	or	
visit	http://sfbluegrass.org/php/
tacojam.html.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	 at	 Loma	 Verde.	
Old	 time	 jam	 every	 Monday	
For	more	 information	or	reser-
vations,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

San	Francisco	-	Amnesia,	853	Va-
lencia	 St.	 (between	 19th	 &	
20th).	 2nd	 and	 4th	 Mondays	
at	 6:30	 p.m.	 -	 The	 Pick	 Jam	 -	
precedes	the	Bluegrass	Monday	
Show	 For	 more	 information	
or	 reservations,	call	 (415)	970-
0012	 or	 visit	 http://thepicksf.
com/.

Sausalito	-	Sausalito	Seahorse	Res-
taurant,	 305	 Harbor	 Drive	 (at	
Gate	5).	Open	mic/jam	on	the	
first	 Monday	 of	 each	 month.	
For	more	 information	or	reser-
vations,	call	Bruce	Thompson	at	
or	visit	http://www.sausalitosea-
horse.com/.

TUESDAY
Dublin	-	Dublin	Heritage	Center,	

6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	 from	 7	 to	 9	 p.m.	 on	 the	
2nd	 and	 4th	Tuesday	 of	 every	
month.	 For	 more	 information	
or	 reservations,	 call	 925-452-
2100.

Modesto	 -	 The	 Queen	 Bean	 Cof-
fee	 House,	 1126	 14th	 Street	 .	
Hosted	 by	 Rainy	 Escobar	 For	
more	 information	 or	 reserva-
tions,	call	.

Placerville	 -	 Upstairs	 Gallery,	 420	
Main	Street.	For	more	informa-
tion	 or	 reservations,	 call	 530-
642-0177.

San	Francisco	-	SoCha	Cafe,	3235	
Mission	St.	Fiddle	tunes	jam	on	
second	 Tuesdays	 For	 more	 in-
formation	 or	 reservations,	 call	
or	 visit	 http://www.myspace.
com/sfmissionfiddletunes.

Santa	 Clara	 -	 Santa	 Clara	 Train	
Depot,	1005	Railroad	Ave.	4th	
Tuesday	 from	 6	 to	 9	 p.m.	 For	
more	 information	 or	 reserva-
tions,	 call	 (408)	 243-3969	 or	
visit	http://www.scbs.org/.

Seaside	 -	 Seaside	 High	 School,	
Seaside	 High	 School	 Music	
Building	 2200	 Noche	 Buena	
Ave..	 Bluegrass	 jam.	 2nd	 and	
4th	Tuesday	of	the	month.	7:00	
-	 9:30	 PM	 For	 more	 informa-
tion	or	reservations,	call	Chuck	
Hurd	at	831-656-9790	or	email	
churdley@comcast.net.

Templeton	 -	 Oak	 Creek	 Com-
mons,	635	Nicklaus	Drive.	We	
meet	 in	 the	 common	 room	 in	
the	 common	 building	 at	 the	
center	 of	 the	 complex.	 Bring	
an	 instrument	and	 join	 in!	For	
more	 information	 or	 reserva-
tions,	call	.

WEDNESDAY
Atascadero	-	Last	Stage	West,	15050	

Morro	Road	-	 located	on	Hwy	
41	halfway	between	Atascadero	
and	Morro	Bay.	The	first	hour	is	
easy	slow	jam	with	sheet	music	
provided.	The	second	hour	can	
be	 a	 more	 advanced	 jam.	 The	
third	 hour	 is	 open	 mike.	 For	
more	 information	 or	 reserva-
tions,	call	(805)	441-7463..

Lompoc	 -	 Southside	 Coffee	 Co,	
105	 S.	 “H”	 Street.	 For	 more	
information	or	reservations,	call	
Bill	at	or	visit	805-736-8241.

Loomis	 -	 The	Train	 Depot,	 5775	
Horseshoe	Bar	Road.	Bluegrass	
jam	from	5	to	8	pm	on	the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	are	welcome.	For	more	
information	or	reservations,	call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Martinez	 -	 Armando’s,	 707	 Ma-
rina	Vista	Martinez,	CA	94553.	
Hosted	by	Bruce	Campbell	and	
Red	Rick	Horlick	from	7	to	10	
p.m.,	with	sign	up	at	6:30	p.m.	
The	 house	 band,	 led	 by	 Bruce	
Campbell,	will	be	there	to	back	
up	any	pickers	and	singers.	Are	
you	 a	 bluegrass	 musician	 that	
hasn’t	hit	the	big	time	yet?	Then,	
come	 on	 down	 to	 Armando’s	
and	 get	 on	 stage	 with	 some	 of	
the	hottest	 bluegrass	players	 in	
the	 Bay	 Area.	 Are	 you	 a	 blue-
grass	 fan?	3	hours	of	music	for	
$3!	 For	 more	 information	 or	
reservations,	 call	Eloise	Cotton	
at	925-229-1989	or	visit	www.
armandosmartinez.com.

Palo	Alto	-	Fandango’s	Pizza,	3163	
Middlefield	at	Loma	Verde.	For	
more	 information	 or	 reserva-
tions,	 call	 650-494-2928	 or	
visit	 http://www.fandangopiz-
za.com/fandango%20bluegrass.
htm.

Petaluma	-	Aqus	Cafe,	189	H	Street	
.	4th	Wednesday	Bluegrass	and	
Old	Time	open	 jam	 from	7	 to	
9	p.m.	For	more	information	or	
reservations,	call	707.778.6060	
or	 visit	 http://www.aquscafe.
com.

San	 Francisco	 -	 The	 Plough	 &	
Stars,	116	Clement	St.	(between	
2nd	 &	 3rd	 Ave.)	 .	 Jam	 hosted	

by	 Jeanie	&	Chuck	Poling	For	
more	 information	 or	 reserva-
tions,	 call	 415-751-1122	 or	
visit	http://www.theploughand-
stars.com.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	Camden	Av-
enue.	6:30	-	9:30pm	For	more	
information	or	reservations,	call	
Ralph	Hendricks	at	(510)	912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	
CA	 95050.	 1st,	 3rd	 and	 5th	
Wednesdays	 for	 jamming	 For	
more	 information	 or	 reserva-
tions,	 call	 408.588.1111	 or	
email	 dcfiddles@gmail.com	 or	
visit	 http://www.bluzbyyou.
com/.

Santa	 Clara	 -	 Neto’s	 Market	 &	
Grill,	 1313	 Franklin	 St.	 Jams	
on	the	1st	and	3rd	Wednesday	
of	 each	month	 from	6	 to	8:30	
p.m.	Arrive	early	for	great	food	
and	 company!	 For	 more	 infor-
mation	 or	 reservations,	 call	 or	
visit	http://netosmarketandgrill.
com/home.

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	 Christopher’s	 Ris-
torante	 Italiano	 160	 Washing-
ton	Street	in	the	historic	Sonora	
Inn	.	Ukulele	jam	2nd	Wednes-
day	 of	 every	 month	 at	 6	 p.m.	
For	more	 information	or	reser-
vations,	call	209	533	2600.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	An	
acoustic	 music	 jam	 held	 2nd	
Wednesday	of	 each	month	For	
more	 information	 or	 reserva-
tions,	 call	 Tim	 Christensen	 at	
or	 email	 christensent@rocket-
mail.com.

Woodbridge	 -	 The	 Woodbridge	
Grange,	1074	Academy	St.	An	
acoustic	 music	 showcase	 held	
on	 the	4th	Wednesday	of	 each	
month.	 For	 more	 information	
or	reservations,	call	Tim	Chris-
tensen	at	or	email	christensent@
rocketmail.com.

THURSDAY
Alameda	-	The	Frog	&	Fiddle,	1544	

Webster	Street	.	Great	jam!	For	
more	 information	 or	 reserva-
tions,	call	Peter	Barnato	at	510-
522-3764	 or	 cell	 @	 510-915-
0654	 or	 email	 frogandfiddle@
gmail.com	or	visit	http://www.
frogandfiddle.com/.

Alameda	 -	 The	 Frog	 and	 Fiddle,	
1544	Webster	Street.	Jam	starts	
around	7:30	p.m.	and	is	open	to	
both	beginners	and	experienced	
players	alike.	For	more	informa-
tion	 or	 reservations,	 call	 Peter	
Barnato	 at	 510-522-FROG	
(510-522-3764)	 or	 email	
frogandfiddle@gmail.com	 or	
visit	http://www.frogand	fiddle.
com.

Berkeley	 -	 5th	String	Music	Store	
-	Berkeley,	3051	Adeline	Street.	
Free	bluegrass	jam,	most	Thurs-
day	 from	 7	 to	 9	 p.m...	 not	 a	
slow	 jam,	 all	 levels	 welcome.	
Contact	 Emery	 for	 more	 in-
formation.	 For	 more	 informa-
tion	or	reservations,	call	Emery	
Barter	 at	 or	 email	 emery.bar-

ter@gmail.com	 or	 visit	 http://
www.5thStringBerkeley.com.

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	649	Meadowsweet	just	
off	 the	Hwy	101	exit	 in	Corte	
Madera	 .	 $1.00	 donation	 for	
use	 of	 the	 room.	 For	 more	 in-
formation	 or	 reservations,	 call	
Emily	Riddell	at	or	email	emily.
riddell@gmail.com.

Fountain	Valley	 -	Orange	County	
Archery,	 18792	 Brookhurst	 St.	
For	 more	 information	 or	 res-
ervations,	 call	 Shelah	 Spiegel	
at	714-962-5083	or	email	 ifid-
dler@yahoo.com.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	more	 information	or	reser-
vations,	call	Tim	Edes	at	(408)	
779-5456	 or	 email	 tim.bei@
charter.net	or	visit	http://www.
cbaontheweb.org.

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	40	East	4th	St.	Thursday	
night	jam	For	more	information	
or	reservations,	call	Tim	Edes	at	
(408)	 779-5456	 or	 email	 tim.
bei@charter.net	 or	 visit	 http://
www.cbaontheweb.org.

Napa	 -	 Napa	 Jam,	 Pizza	 Hut	 -	
3510	 Jefferson	 St.,	 Napa,	 Ca.	
Bluegrass	 and	 Fiddle	 Jam	 Ses-
sion	 every	 Thursday	 night	 (ex-
cept	 holidays)	 from	 7	 pm	 to	
9:30	pm	in	Napa.	Please	call	for	
details.	 For	 more	 information	
or	reservations,	call	Dan	Martin	
at	707-287-6953.

Redwood	 City	 -	 Caffé	 Sportivo,	
965	Brewster	Avenue.	This	cof-
fee	bar	has	 a	 large,	 open	 room	
and	 welcome	 atmosphere	 for	
pickers	 and	 music	 fans	 alike.	
Come	 for	 the	 coffee,	 stay	 for	
the	 jam!	For	more	 information	
or	reservations,	call	Mark	Huis-
man	 at	 or	 email	 mark_huis-
man@yahoo.com.

Sacramento	 -	 5th	 String	 Music	
Store	 -	 Sacramento,	 3184	 N	
Street.	 For	 more	 information	
or	 reservations,	 call	 916-442-
8282.

Sacramento	-	Old	Ironsides,	1901	
10th	Street.	For	more	informa-
tion	 or	 reservations,	 call	 916-
443-9751.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 For	 more	 informa-
tion	or	reservations,	call	JimBo	
Trout	at	415-648-1047	or	email	
shout@jimbotrout.com	 or	 visit	
http://www.atlascafe.net.

FRIDAY
Woodbridge	 -	 The	 Woodbridge	

Grange,	 1074	 Academy	 St.	
Gospel	 music	 jam	 every	 1st	
Friday	of	the	month	from	6	-	9	
p.m.	 including	 electric	 instru-
ments	 and	 amplification.	 For	
more	 information	 or	 reserva-
tions,	call	Marvin	Smith	at	or	
email	 goodnewsgospeljam@
gmail.com.

SATURDAY
Arroyo	 Grande	 -	 Lightning	 Joe’s	

Guitar	 Heaven,	 100	 East	

CBA Calendar of Music Events
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newsletter 
columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each stu-
dent’s individual needs, including 
longer evening or weekend ses-
sions for out-of-town students.  
Over 20 years teaching experi-
ence.  Albany, 510-528-1924; 
email bill@billevansbanjo.com. 

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS IN-
STRUCTIONAL MATERIAL 
for guitar, fiddle, mandolin, bass, 
dobro and banjo.  The CBA’s Dar-
rell Johnston Kids Lending Li-
brary is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  DJKLL/Li-
brarian,  c/o Bruce Long, P.O. 
Box 843, Roseville, CA 95678  
Your donation is tax deductible.

WANTED

Branch	 Street	 in	 the	 Historic	
Village,	 just	 off	 Highway	 101	
at	 Grand	 Ave.	 Bluegrass,	 old	
time,	old	grass,	originals,	coun-
try,	 newgrass.	We	will	 explore	
tunes	with	an	emphasis	on	on	
working	 them	 up	 to	 speed,	
understanding	 the	 forms	 and	
allowing	 the	 players	 to	 find	 a	
place	to	shine.	Plenty	of	stools	
but	bring	music	stands.	go	up	
For	more	information	or	reser-
vations,	call	805-481-2226.

Citrus	 Heights	 -	 Round	 Table	
Pizza,	7867	Lichen	Driver.	For	
more	 information	 or	 reserva-
tions,	call	530-409-4012.

Clovis	-	Clovis	Senior	Center,	850	
Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	 from	 7	 to	 10	 p.m.	
All	 levels	 welcome,	 open	 jam,	
bring	 your	 instruments	 and	
join	 in	 the	 fun.	 For	 more	 in-
formation	 or	 reservations,	 call	
Kelly	Broyles	at	559-977-3598	
or	 email	 kelly.broyles@sbc-
global.net.

Dublin	 -	 Dublin	 Heritage	 Cen-
ter,	 6600	 Donlon	Way	 in	 the	
old	Murray	Schoolhouse.	Slow	
jam	from	1	to	2	p.m.	and	regu-

lar	jam	from	2	to	4	p.m.	on	the	
2nd	and	4th	Saturday	of	every	
month.	For	more	 information	
or	 reservations,	 call	 925-452-
2100.

Dublin	-	Dublin	Heritage	Center,	
Old	 St.	 Raymond’s	 Church	
6600	Donlon	Way.	Slow/prac-
tice	 Jam	 Session	 from	 1	 to	 4	
pm	on	the	2nd	and	4th	Satur-
day	of	every	month.	For	more	
information	 or	 reservations,	
call	925-452-2100.

Fremont	 -	Mission	Pizza	&	Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	Off	680	Between	680	and	
Paseo	 Padre	 Parkway.	 1st	 and	
3rd	 Saturday	 jams	 For	 more	
information	 or	 reservations,	
call	 Phil	 Willis	 at	 510-651-
6858/510-574-1880	 or	 email	
info@missionpizza.com	or	visit	
http://www.missionpizza.com.

Fresno	 -	 Senior	 Citizens	 Village,	
1917	Chestnut	Ave..	Old	time	
fiddle	 jam	 and	 dance,	 7	 -	 10	
pm	 For	 more	 information	 or	
reservations,	call	Lynda	Eman-
uels	at	559-924-1766	or	email	
semanuels@comcast.net.

Lafayette	 -	 Lamorinda	 Music	
Store,	 81	 Lafayette	 Circle	 La-

fayette,	 CA	 94549.	 “A	 Blue-
grass	and	Old	Time	Music	Jam	
takes	 place	 every	 1st	 Saturday	
of	the	month,	using	the	Park-
ing	 Lot	 Picker	 Series	 Song-
book.	All	players	and	singers	of	
various	skill	levels	are	welcome.	
Come	 join	 us	 for	 some	 great	
picking	 and	 fiddling	 fun!	 For	
more	 information	 or	 reserva-
tions,	 call	 John	 Gruenstein	 at	
925-385-0963	 or	 visit	 http://
lamorindamusic.com/.

Marysville	 -	 The	 Brick	 Cof-
fee	 House	 and	 Cafe,	 316	 D	
Street	 Phone	 for	 The	 Brick	 is	
530-743-5283.	 Bluegrass	 and	
old-time	 jam	 on	 the	 first	 Sat-
urday	 of	 every	 month	 from	
3	 to	6	p.m.	All	 skill	 levels	 are	
welcome	 and	 standard	 jam	
protocol	is	follow.	For	more	in-
formation	 or	 reservations,	 call	
Kit	 Burton	 or	 Janet	 Crott	 at	
(530)743-0413	 or	 (530)701-
5090	or	email	kitburton@hot-
mail.com	or	janetcrott@yahoo.
com	or	visit	http://thebrickcof-
feehouse.com/.

Sacramento	-	Various	Sacramento	
area	 homes,	 .	 Bluegrass	 jams	
held	 at	 various	 homes	 in	 the	
Sacramento	area.	Call	 John	at	

916-990-0719	 for	 locations.	
For	more	information	or	reser-
vations,	 call	 John	at	916-990-
0719.

Sebastopol	 -	 Coffee	 Catz,	 6761	
Sebastopol	Ave	#300	Highway	
12	 just	 east	 of	 Sebastopol	 by	
the	Sebastopol	Inn.	Every	Sat-
urday	afternoon	jam	from	2	to	
5	p.m.	~~~	This	 is	not	a	 slow	
jam	 or	 beginner’s	 jam,	 inter-
mediate	 and	above	players	 are	
expected	and	new	additions	are	
always	welcome.	For	more	 in-
formation	 or	 reservations,	 call	
707-829-6600	 or	 visit	 http://
www.coffeecatz.com/.

Templeton	-	Matt’s	Music,	211	S	
Main	Street.	Matt’s	 Jam	every	
2nd	Saturday	from	11	a.m.	to	1	
p.m.	at	Matt’s	Music	in	down-
town	Templeton	For	more	 in-
formation	 or	 reservations,	 call	
805-237-0054.

West	 Sacramento	 -	 West	 Sac-
ramento	 Community	 Cen-
ter,	 1075	 West	 Capitol	 Ave.	 .	
Come	check	out	our	monthly	
jam	 session!	 All	 abilities	 wel-
comed	 in	 this	 fun	 and	 happy	
environment!	 For	 more	 infor-
mation	 or	 reservations,	 call	
916-572-0762.
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CBA Calendar of Music Events

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam 
sessions listed in the Bluegrass Breakdown and on the CBA website, please send your information to  

CBA Calendar Editor - Candy Sponhaltz at candy.sponhaltz@gmail.com

and	we’ll	play	music	together!		And	
then	you	can	give	me	an	A	for	the	
course!”)		A	classmate	overheard	us	
and	mentioned	that	she	had	a	blue-
grass	band	at	her	wedding.
	 At	 a	 routine	 doctor’s	 visit,	
upon	learning	of	my	musical	inter-
ests,	the	doctor	told	me	of	a	former	
colleague	who	has	retired	and	now	
spends	his	leisure	time	playing	in	a	
bluegrass	band.		Based	on	a	vague	
description	of	his	 instrument,	 I’m	
thinking	it	is	actually	a	blues	band	
or	a	 jug	band,	where	a	woodwind	
would	be	more	acceptable;	oh	well,	
at	least	the	guy	is	makin’	music.

	 A	while	ago,	I	told	you	about	
meeting	 a	 technical	 recruiter	 who	
sings	accompaniment	to	an	acous-
tic	string	band.		(It’s	Persian	rather	
than	American	or	European	...	but,	
hey,	it’s	still	acoustic	string	music.)		
Well,	she	left	that	job	and	returned	
to	school,	and	I	ran	into	her	in	my	
latest	accounting	class!
	 My	 cousin	 is	 a	 multi-instru-
mentalist	 whose	 primary	 genre	 is	
funk.		That	is	not	a	style	that	I	en-
joy,	but	it	still	involves	steel	strings	
and	 leather	 neck	 straps.	 	 When	 I	
checked	 in	 with	 him	 (to	 tell	 him	
about	the	Boulder	Creek	Bluegrass	
Festival,	held	in	his	neighborhood),	
I	 found	out	he	now	has	 a	 second	

band,	“The	Windshield	Cowboys”	
–	 and	 their	 genre	 is	 alt-country	 /	
Americana.		That’s	something	I	can	
actually	listen	to!		They	recently	re-
corded	 with	 David	 Grisman,	 and	
he	 has	 come	 to	 be	 friends	 with	
bluegrass	guitarist	Jim	Lewin.
	 I	 was	 in	 touch	 with	 a	 col-
lege	buddy	 recently.	 	 I	 knew	 that	
he	 owned	 an	 acoustic	 guitar,	 but	
he	 had	 never	 spoken	 about	 actu-
ally	PLAYING	the	thing.		During	
our	conversation,	I	found	out	that	
he	 currently	 owns	 three	 guitars.		
Three??	 	 My	 ears	 perked	 up	 and	
he	 told	me	how	he	 came	 to	have	
a	 trio.	 	 He	 asked	 me	 if	 the	 Mar-
tin	 brand	 is	 popular	 among	 my	
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bluegrass	friends.		I	confirmed	that	
indeed	 it	 is,	 and	 stated	 that	 one	
young	friend	was	named	in	honor	
of	 Martin	 guitars.	 	 It	 turns	 out,	
my	buddy	knows	someone	named	
after	 the	 Gibson	 brand;	 and	 he	
pointed	out	that	country	musician	
Taylor	 Swift	 plays	 Taylor	 guitars.		
(She	 began	 playing	 “her”	 guitars	
long	 before	 turning	 pro	 and	 be-
coming	 their	 spokesperson.)	 	 I’ll	
soon	get	 together	with	my	buddy	
and	 maybe	 we’ll	 do	 a	 little	 jam-
ming.		Except	for	my	cousin,	this	
is	 the	 first	 guitarist	 I	 will	 have	
played	with,	whom	I	did	not	meet	
through	 a	 music	 organization,	 so	
this	is	a	minor	milestone	for	me.
	 During	 job	 interviews,	 when	
telling	what	interesting	things	I’ve	
done	while	being	under-employed,	
sometimes	 I	 mention	 learning	 to	
play	 two	 musical	 instruments.		
One	hiring	manager	asked	me	for	
more	 details,	 as	 her	 husband	 was	
a	fiddler	many	years	ago.		He	had	
enjoyed	 it,	 before	 his	 career	 and	
family	 demands	 got	 in	 the	 way.		
(Yes,	you	read	 that	 same	sentence	
earlier.)
	 I’m	sharing	all	of	 these	anec-
dotes	 for	 a	 reason:	 	 To	 illustrate	
that	 you	 never	 know	 when	 there	
may	 be	 a	 coincidence	 or	 an	 un-
expected	 opportunity	 in	 which	
to	 share	your	 love	 for	music	with	
someone!		It’s	a	small	world,	after	
all.
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Make money and help the 
CBA in a very significant 

way: sell ads for the 
Bluegrass Breakdown. 

Contact Mark Varner for deets: 
831-338-0618 or 

mrvarner@ix.netcom.com
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