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CBA’s Great 
48  2014

CBA Fall Campout and Yearly Meeting
By George Martin
	 This	 year	 our	 musical	 feast,	 having	
been	 held	 in	 Colusa,	 Grass	 Valley,	 Tur-
lock,	 Plymouth,	 Isleton	 and	 Sonora	 in	
years	past,	moves	to	Lodi	the	week	of	Oc-
tober	14-20.
	 The	specific	location	is	413	East	Lock-
eford	 St.,	 the	 Lodi	 Grape	 Festival	 Fair-
grounds,	near	Highway	99.	 	Recreational	
vehicles	will	be	charged	$25	per	night,	and	
tents	$10	per	night.	 	The	association	will	
have	a	kitchen	and	dining	hall	and	a	large	
covered	area	outside	for	more	jamming.
	 Statewide	 Activity	 Vice	 Presidents	
Vaughn	 and	 Glenda	 Lew	 have	 inspect-
ed	 the	 grounds	 and	 given	 the	 facility	 a	
thumbs-up.		“It’s	a	real	clean	place,	a	nice	
setup,”	said	Vaughn.		“They	have	showers,	
water	and	electric	hookups.		There	are	no	
direct	sewer	hookups	but	there	is	a	dump	
station.”

	 Here	again	by	popular	demand,	the	Night	at	the	Grange	series	will	
present	“The	Quebe	Sisters	Band”	on	February	22,	2014.	Tickets	will	go	
on	sale	December	1,	2013.	Members	$27,	non-members	$30.	In	addition,	

Continued on A-10

The band Red Dog Ash at Grass Valley. 
Photo: Alan Bond
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Also in the pages of the Breakdown:
Feature articles, news, recipes 
and reviews... and much more

VOTE
Read CBA board of directors 

candidate statements- Page A-6

By George Martin
	 If	you	are	reading	this	at	the	Hardly	Strictly	
Bluegrass	 Festival,	 look	 around	 you	 at	 the	 tall	
trees,	the	vast	crowd,	the	many	stages	and	food	
booths,	and	cast	your	mind	back	to	2001.
				That	year	the	late	philanthropist	Warren	Hell-
man	decided	to	throw		a	party	for	San	Francisco	
featuring	the	music	he	loved	best.		It	was	a	one-
day,	two-stage	affair	featuring	Emmylou	Harris,	
Alison	 Krauss	 and	 Union	 Station,	 Hazel	 Dick-

Hardly Strictly fans, check us out!
ens	 (a	 particular	 Hellman	 favorite),	 Dale	 Ann	
Bradley	and	Coon	Creek,	along	with	Bay	Area	
groups	the	Crooked	Jades,	the	Road	Oilers,	Key-

Enjoy this combined November/October issue. The Bluegrass Breakdown is otherwise a monthly publication.

You may pick up a ballot at the CBA 
Fall Campout and vote there.

“If you are lucky enough 
to have lived in Paris 
as a young man, then 
wherever you go for 
the rest of your life, it 
stays with you, for Par-
is is a moveable feast.”  
-- Ernest Hemingway

“If you are lucky enough 
to have attended a 
CBA Fall Campout, 
then wherever you go 
for the rest of your life, 
it stays with you, for a 
bluegrass campout is a 
musical feast.”  
-- Potentially any CBA 
member.

If you are lucky enough... 
Weekend-long 

Indoor Jamming 
Event

Greetings from the California Bluegrass Association

By Larry Phegley
	 It’s	exciting	to	get	to	announce	
that	 the	 Great	 48	 Hour	 Jam	 will	
again	 take	 place	 at	 the	 Bakersfield	
DoubleTree	hotel	January	9	through	
12,	 2014.	 The	 DoubleTree	 one	 of	
the	nicest	hotels	in	the	region	and	is	
a	wonderful	venue	for	the	event.	The	
2013	“Great	48	Hour	Jam”	held	this	
past	January	lived	up	to	all	expecta-
tions,	 and	then	some.	The	6th	year	
of	this	annual	event	was	bigger	and	
better	 with	 tons	 of	 non-stop	 Blue-
grass	jamming	throughout	the	hotel.	
Pickers	 from	all	parts	of	California	
descended	 on	 the	 event	 in	 greater	
numbers	 and	 were	 even	 joined	 by	
a	 few	 out	 of	 state	 folks.	 	 Bluegrass	
clubs	 and	 organizations	 were	 well	
represented	 and	 in	 addition	 to	 the	
California	 Bluegrass	 Association	
(CBA)	 those	 bringing	 sizable	 con-
tingents	and	hosting	jam	suites	were	
the	Bluegrass	Association	of	South-
ern	 California	 (BASC),	 Bluegrass	
Music	Society	of	the	Central	Coast	
(BMSCC),	 Northern	 California	
Bluegrass	Society	(NCBS),	San	Di-

Night at the Grange 2014 -
Quebe Sisters, Central Valley Boys

Continued on A-24

Hardcore bluegrass fans will not want to miss 
the Ralph Stanley and the Clinch Mountain 
Boys “farewell tour” performance at Hardly 

Strictly this year.          Photo: Mike Melnyk

Continued on A-17

Continued on A-17

Yes, the CBA Campout is mostly about picking, but we’ll take a break after 
dinner on Saturday night to watch the fine band Rock Ridge perform.
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Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2012/2013 
Leadership Team

Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.com
Vaughn & Glenda Lew – Statewide 
Activities VP
PO Box 2028
Murphy’s, CA 95247
welzzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356

Area Activities Vice Presidents
Vaugh and Glenda Lew
welzzub@sbcglobal.net
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.net
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
George Martin - Publicity Director
georaymartin@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor

916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Larry Kuhn - IBMA Laison
folsomflash@yahoo.com

Festival Coordinators
Stan Allen - Kings River Festival 
Director
rollingbonz3344@comcast.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Slim Sims - Safety and 
Hospitality Coordinator
760-762-6828
slim1070@msn.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Jeanie Poling – T-Shirt 
Coordinator

Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew 
Coordinator
bg_gittar@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter Langston 
– Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
co-ordinator 
casims@msn.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Barbara Gray & Gary Smith- Ice 
Booth
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Darby Brandli - President /Youth 
Program Coordinator
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Bruce Campbell 
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
395 Del Monte Center, PMB 117
Monterey, CA 93940
831 233 0448
cba_publicity@yahoo.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
395 Del Monte Center

PMB 117
Monterey, CA 93940

For information, call  831 233 0448
or email cba_membership@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Publicity Director/Breakdown contributing writer....George Martin
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

this	year’s	President,	this	may	be	my	
last	column.
	 When	this	 issue	of	the	Break-
down	is	published	many	of	us	will	
be	in	Raleigh	for	the	IBMA’s	Wide	
Open	Bluegrass.		Larry	Kuhn	is	the	
team	leader	for	this	event	and	tells	
us	 this	 year	 will	 be	 his	 last.	 	 Larry	
has	done	a	great	and	enormous	job	
for	the	last	several	years	and	we	are	
indebted	to	him.		Let	it	be	known	
that	the	CBA	is	a	huge	presence	at	
IBMA	 and	 our	 only	 opportunity	
to	 let	 the	 “greater”	 bluegrass	 com-
munity	 know	 about	 us.	 	 The	 rela-
tionships	 we	 have	 made	 with	 the	
bluegrass	 industry,	 through	 our	
involvement	with	the	IBMA,	have	
been	 extremely	 valuable	 for	 many	
years.	Many	thanks	also	go	to	Rich	
Adler	 for	 storing	 the	 CBA	 suite	
materials	 at	 his	 home	 outside	 of	
Nashville.		
	 We	have	many	unsung	friends	
in	 our	 bluegrass	 world.	 The	 Sierra	
Nevada	Ale	people	have	again	do-
nated	 beer	 for	 our	 IBMA	 Suite	

	 The	 California	 Bluegrass	 As-
sociation	Annual	election	is	occur-
ring	now	and	I	encourage	you	all	to	
vote	for	Directors	and	the	By-Law	
amendment.	 	 (I	 am	 voting	 yes	 on	
the	amendment)		Voting	is	a	privi-
lege	 and	 a	 responsibility	 of	 mem-
bership.	 	 Election	 results	 are	 tal-
lied	and	announced	at	our	Annual	
Membership	 meeting	 in	 October.	
(See	 this	 issue	 for	 details)	 	 A	 new	
Board	 is	 seated	 at	 the	 meeting	 on	
Sunday	 and	 that	 new	 Board	 then	
elects	 a	 Chairman	 and	 President	
and	 elects/confirms	 all	 officers.		
The	Chairman	must	be	a	Director	
and	the	President	may	or	may	not	
be	a	Director.		The	Chairman	is	the	
“leader”	 of	 the	 organization	 and	
the	President	is	the	liaison	between	
the	 memberships	 and	 the	 Board	
of	Directors.		One	of	the	responsi-
bilities	 of	 the	 President	 is	 to	 write	
a	monthly	article	for	the	Bluegrass	
Breakdown	 informing	 the	 mem-
bership	about	CBA	events	and	the	
direction	 of	 the	 organization.	 	 As	

and	we	are	so	grateful	to	them	for	
their	 ongoing	 generosity.	 We	 sup-
port	 our	 IBMA	 presence	 through	
our	 annual	 instrument	 raffle	 and	
there	 is	 still	 time	 to	purchase	 tick-
ets	 for	 the	 drawing	 to	 be	 held	 at	
the	 Fall	 Campout.	 	 Thanks	 go	 to	
Charlene	 Sims	 for	 taking	 over	 the	
raffle	 the	 last	 couple	 of	 years.	 	 All	
your	 Board	 members	 have	 tickets	
to	 sell.	 	 Thanks	 also	 to	 the	 donors	
of	instruments	for	the	raffle:		Deer-
ing	 Banjo	 Company,	 C.F.	 Martin	
&	Co.,	 the	5th	String	Music	Store	
in	 Sacramento,	 Steve	 Joynes	 the	
Fiddle	Guy	and	Guitar	Showcase	in	
San	Jose.		New	this	year	to	the	raffle	
is	 the	 guitar	 donation	 from	 Blu-
eridge	Guitars	(Saga)	with	all	those	
proceeds	going	to	the	CBA	Youth	
Program.
	 The	 next	 big	 event	 the	 CBA	
will	produce	is	the	Annual	Great	48	
Hour	Jam	held	in	Bakersfield	every	
January.		This	“informal”	event	has	
grown	by	leaps	and	bounds	since	its	
inception.	 	What	was	once	a	hotel	

based,	 no	 activity	 planned,	 jam-
centric	event	to	replace	the	defunct	
SuperGrass	festival	is	now	an	event	
where	our	bluegrass	brethren	from	
all	over	the	state	reserve	suites	and	
where	we	have	a	big	kickoff	concert	
and	a	band	contest	with	the	winner	
appearing	 at	 our	 Father’s	 Day	 Fes-
tival.	 	This	year	we	will	add	a	Teen	
Suite	 hosted	 by	 the	 Brotelmarkle	
family.		I	encourage	all	of	you	to	at-
tend	this	event	and	kick	off	the	new	
year	 by	 meeting	 new	 friends	 from	
all	over	the	state.	 	There	 is	a	 lot	of	
information	 to	 be	 found	 on	 both	
our	website	and	this	month’s	Blue-
grass	 Breakdown.	 	 Shake	 off	 those	
post	 holiday	 blues	 with	 bluegrass	
but	reserve	early	as	we	almost	filled	
the	hotel	last	year.
	 The	 California	 Bluegrass	 As-
sociation	 appears	 dormant	 during	
the	months	 leading	up	to	the	holi-
days	but	know	that	appearances	are	
misleading.		We	are	already	hard	at	
work	on	all	 the	events	planned	for	
2014.	 	 Contact	 any	 of	 your	 Direc-

tors	to	volunteer	for	next	year.		Re-
new	 your	 membership	 and	 give	 a	
membership	 to	 a	 friend	 for	 New	
Years.	 	 Donate	 to	 the	 CBA	 Youth	
Academy	 Scholarship	 Fund	 begin-
ning	in	December,	watch	the	Break-
down	 and	 the	 website	 for	 details.		
Purchase	 some	 buttons	 from	 Rick	
Cornish	 for	 the	 “update	 the	 web-
site”	 project.	 	 Thank	 Mark	 Varner	
for	producing	the	Bluegrass	Break-
down	month	after	month	and	year	
after	 year,	 an	 unsung	 hero.	 	 Thank	
you	 Mark,	 I	 know	 how	 hard	 you	
work	to	produce	this	newspaper.

Darby Brandli
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CALL	TO	ORDER
	 Tim	 Edes,	 Chairman	 of	 the	
Board,	 called	 the	 meeting	 to	 order	
at	 10:13	 AM,	 The	 Grove,	 7511	
Pacheco	 Pass	 Hwy,	 Hollister,	 CA	
95023

ROLL	CALL
Board members present:
	 Darby	 Brandli,	 Bruce	 Camp-
bell,	 Tim	 Edes,	 Dave	 Gooding,	
Mark	 Hogan,	 Jack	 Hyland,	 Jim	 In-
gram,	Geoffrey	Sargent	
Board members absent:
	 David	 Brace,	 Montie	 Elston,	
Steve	Goldfield
Officers present:  
	 Bruno	 Brandli,	 Rick	 Cornish,	
Colleen	 Hogan,	 Larry	 Phegley,	
Mark	Varner
Members present:
	 Larry	Baker,	Ted	Kuster,	Marty	
Varner

SETTING	OF	THE	AGENDA
	 The	Board	approved	the	meet-
ing	 agenda	 with	 one	 change	 and	
four	additions.	

APPROVAL	OF	THE	JULY	
13,	2013	BOARD	MEETING	
MINUTES
	 The	 Board	 approved	 the	 July	
minutes	as	written.

PERSONS	DESIRING	TO	
ADDRESS	THE	BOARD	ON	
UNAGENDIZED	ITEMS
	 No	 members	 present	 asked	 to	
address	the	Board.

2013	FATHER’S	DAY	FESTIVAL	
RETROSPECTIVE
	 There	 are	 still	 several	 items	
needed	to	complete	 the	Retrospec-

tive	 Report.	 This	 is	 on	 the	 agenda	
for	the	September	Board	meeting.	

OLD	BUSINESS
Fall Campout update:
 Everything	 is	on	 track	 to	hold	
the	 campout	 10/14-10/20	 at	 the	
Lodi	 Grape	 &	 Harvest	 Festival	
grounds	in	Lodi.	The	Statewide	Ac-
tivities	 VPs	 are	 looking	 for	 volun-
teers	and	raffle	prize	donations.	

IBMA update:
	 The	 biggest	 issue	 concerning	
IBMA	 is	 finding	 a	 replacement	 for	
Larry	 Kuhn	 as	 IBMA	 Liaison	 in	
2014.	 Larry	 has	 done	 an	 excellent	
job	over	the	years	but	has	given	no-
tice	 that	 this	 is	 his	 last	 year	 in	 this	
role.		

Merchantile report:
	 A	physical	count	of	mercantile	
items	 has	 been	 completed	 and	 for-
warded	 to	 the	new	Mercantile	Co-
ordinator,	Brian	Whitt.	

Fall elections and ballot items:
	 The	 August	 edition	 of	 Blue-
grass	Breakdown	will	include	an	ar-
ticle	explaining	the	By-Laws	change	
necessary	 to	 approve	 the	 Executive	
Committee.		Consolidated	wording	
will	appear	on	the	ballot	and	insert-
ed	 into	 the	 Breakdown.	 Members	
who	download	the	Breakdown	will	
get	this	ballot	explanation	with	the	
download.		

Cookbook project:
	 The	 Board	 authorized	 Ted	
Kuster	 to	 proceed	 with	 the	 J.D.	
Rhynes	 Cookbook	 Project	 as	 pre-
sented	 at	 the	 August	 Board	 Meet-
ing.	 This	 independent	 project	 does	

not	 require	 a	 financial	 investment	
from	 the	 organization,	 though	 Ted	
is	looking	for	volunteers	with	exper-
tise	to	help	put	this	together.

NEW	BUSINESS
Candidates to replace Publicity 
VP and Membership VP:
	 The	Board	officially	appointed	
Larry	Phegley	as	the	new	Member-
ship	 Vice	 President	 and	 George	
Martin	as	new	Publicity	Vice	Presi-
dent	 to	 replace	 Bruce	 Campbell,	
who	 resigned	 from	 these	 positions	
in	June.

Proposal for CBA Youth Academy:
	 The	name	for	kid’s	music	camp	
was	 changed	 to	 CBA	 Youth	 Acad-
emy.		

Contract update and scheduling:
	 The	Board	reviewed	a	prelimi-
nary	schedule	for	FDF	2014.		There	
are	several	band	slots	pending.

Director mileage:
	 The	 Board	 voted	 to	 rescind	
any	prior	policies	on	mileage	reim-
bursement	 for	 Directors	 and	 Area	
Activity	 VPs	 who	 must	 travel	 long	
distances	 to	 attend	 required	 meet-
ings.		Directors	and	AAVPs	will	not	
receive	any	mileage	reimbursement.

T-shirt design committee:
	 Securing	 a	 designer	 for	 the	
2014	FDF	t-shirt	is	already	in	pro-
cess.	 The	 Board	 intends	 to	 get	 t-
shirts	 out	 earlier	 next	 year	 to	 have	
available	for	sale	at	CBA	events	such	
as	 the	 Sonoma	 County	 Festival	 in	
March.	

Program schedule cards:
	 The	 Board	 discussed	 the	 idea	
of	smaller	schedule	cards	/	inserts	to	
the	 Breakdown	 Program	 for	 FDF,	
however	it	was	determined	that	it	is	
not	financially	viable	at	this	time.		

Bass amp and instrument stands:
	 The	backstage	area	needs	three	
instrument	 stands	 and	 a	 bass	 amp.	
Dave	 Gooding	 is	 researching	 pos-
sible	donors	for	these	items.		

New merchantile coordinator:
	 The	 Board	 appointed	 Brian	
Whitt	as	the	new	CBA	Mercantile	
Coordinator.	 He	 will	 continue	 to	
work	with	Jack	Hyland	on	mercan-
tile	sales.			

REPORTS
Executive committee report:
	 No	 actions	 were	 taken	 by	 the	
Executive	 Committee	 between	
meetings

Membership report:
	 CBA	 membership	 numbers	
continue	to	rise.	Total	membership	
is	between	2,600	and	2,700,	pend-
ing	 subtraction	 of	 memberships	
that	 have	 expired	 in	 the	 past	 few	
months.	

Treasurer’s report:
	 The	 Treasurer	 was	 not	 pres-
ent	 at	 this	 meeting	 and	 no	 report	
given.

Music Camp report:
	 There	is	no	additional	informa-
tion	about	music	camp	at	this	time,	
pending	 a	 report	 from	 the	 Music	
Camp	Directors.	They	are	research-
ing	 a	 possible	 venue	 for	 a	 winter	
camp	 in	 the	 Santa	 Cruz	 Moun-
tains.

Area activities VP reports:
Larry Phegley, South Bay/Mon-
terey Bay:  
	 Larry	 reported	 that	 there	 are	
two	 jams	 scheduled	 on	 South	 Bay	
college	 campuses	 on	 their	 move-in	
days:		San	Jose	State	University	and	
Cal	State	University	Monterey	Bay.	
He	 also	 announced	 a	 new	 jam	 on	

Minutes of the August 11, 2013 - California Bluegrass Association Board Meeting
the	 3rd	 Thursday	 of	 the	 month	 at	
the	Hay	Market	in	Willow	Glen.	
Mark Hogan, North Bay: 
 Mark	advised	the	Board	that	he	
is	 considering	 moving	 the	 Sonoma	
County	 Festival	 back	 to	 the	 2nd	
Saturday	 of	 March	 even	 though	 it	
will	 cost	 more	 to	 rent	 the	 venue.	
Although	the	festival	was	successful	
last	 year	 and	 attendance	 numbers	
consistent	with	prior	years,	holding	
the	festival	on	a	Sunday	reduces	the	
number	 of	 out-of-towners	 who	 at-
tend.	
	
President’s report:
	 Darby	 Brandli	 reported	 that	
she	 is	 working	 on	 appointing	 Re-
gional	 Youth	 Representatives	 for	
year-round	 kid	 jams	 and	 outreach	
to	 the	 old	 time	 fiddle	 community.	
She	is	also	working	on	branding	lo-
gos	for	t-shirts	and	brochures.	

Chairman’s report:
	 Tim	Edes	stated	that	the	agen-
da	covered	everything	he	wanted	to	
discuss	at	this	time.

Website development report:
	 The	 website	 re-design	 com-
mittee	 is	 making	 progress,	 despite	
the	 slow	 start.	 The	 goal	 is	 to	 raise	
money	 independently	 and	 not	 ask	
the	Board	for	funding.	The	buttons	
sold	at	FDF	raised	some	funds,	and	
will	continue	to	be	a	small	source	of	
revenue	for	this	project.	

CONFIRM	TIME	AND	PLACE	
FOR	THE	JULY	BOARD	
MEETING
	 Next	meeting	is	Saturday	Sep-
tember	14,	2013	at	10	AM	-	Brandli	
House,	2106	9th	Ave,	Oakland	CA	
94606

ADJOURNMENT
	 Meeting	 adjourned	 at	 1:20	
pm.

Minutes compiled by 
Colleen Hogan, CBA Secretary
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the submission of each of the bands 
and individual members give a score 
to each submitting group.  Total 
scores are used to generate a ranked 
listing of the bands, and that listing 
is used, along with other criteria, by 
the board of directors to select the 
five Showcase bands.  For a detailed 
description of the overall talent se-
lection process for the Fathers Day 
Festival, please refer to www.cbaon-
theweb.org.  Bands selected for past 
California Showcases are eligible for 
the 201� Showcase.
 If you would like to be a judge 
at the California Showcase Band lis-
tening session, contact Larry to get 
on the committee list.  It’s an easy 
way to get involved with the CBA, 
meet other bluegrass music nut cases 
like yourself, and it’s a lot of fun.  A 
BBQ luncheon will be provided, the 
setting is warm and comfortable, and 
the session usually ends with a great 
jam session.  The date of this event 
has not yet been identified, but it 
will be held in Folsom on a Saturday 
sometime in November or early De-
cember.

California Showcase Band Selection for 
2014 Father’s Day Bluegrass Festival 

From Prescription Bluegrass 
www.prescriptionbluegrassblog.
com
	 Bobby	 Slone,	 a	 fiddler	 and	
bassist	with	the	original	 J.D.	Crow	
and	New	South	band	has	died	after	
a	long	battle	with	cancer	and	other	
health	problems.
	 Following	 the	 disbandment	
of	 the	 Kentucky	 Mountain	 Boys,	
J.D.	Crowe	formed	the	New	South,	
which	 was	 the	 most	 revolutionary	
bluegrass	 outfit	 of	 its	 time.	 Origi-
nally,	the	band	consisted	of	guitar-
ist	 Tony	 Rice,	 mandolinist	 Ricky	
Skaggs,	dobroist	Jerry	Douglas,	and	
fiddler/bassist	 Bobby	 Slone,	 and	
they	played	a	wildly	eclectic	brand	
of	 bluegrass	 on	 electric	 instru-
ments.
	 When	 they	 released	 their	 de-
but,	 J.D.	Crowe	&	the	New	South	
in	 1975	 on	 Rounder	 Records,	 it	

Bobby Slone passes

caused	 an	 instant	 sensation	 --	 it	
marked	a	genuine	turning	point	 in	
the	sound	of	the	genre.
	 Slone	 is	 also	 credited	 with	
contributing	to	the	albums	of	Tony	
Rice,	 The	 Kentucky	 Colonels,	 The	
Rounder	 Records	 Story,	 and	 nu-
merous	 compilation	 discs	 playing	
bass	and	or	fiddle	and	in	some	cases,	
even	guitar.
	 Grasstowne’s	 Steve	 Gulley	 re-
membered	 his	 friend	 Bobby	 Slone	
tonight:	“I	lost	one	of	the	best	peo-
ple	and	friends	I’ve	ever	known	to-
night.	I	had	the	pleasure	of	sharing	
the	stage	with	him	for	many	years	at	
Renfro	 Valley	 and	 hearing	 him	 on	
so	many	great	recordings	with	J.D.	
Crowe.	He	was	a	fine	musician	but	
an	even	better	person.	He	was	a	lov-
ing,	kind	and	fun	loving	soul.	One	
of	the	funniest	guys	ever	and	just	a	
joy	to	be	around.

play at the Great �8 Showcase 
Showdown will receive a $500 
stipend to help defray expenses. If 
your band is interested in partici-
pating, please contact Dave Good-
ing: davegooding@sbcglobal.net 
for information about applying. 
Entrance deadline is October 15, 
2013.

Those bands selected will then per-
form in competition at the Great 
�8 Hour Jam in Bakersfield. The 
winner of the Showcase Show-
down will be awarded a slot on the 
Pioneer Stage at the 39th annual 
Father’s Day Festival in Grass Val-
ley in June 201�.
 The four bands selected to 

Great 48 Showcase Showdown band competition 2014 

Bobby Slone on stage with J.D. Crowe and the New south, 1972. (L-R) 
Larry Rice, J.D. Crowe, Tony Rice, Bobby Slone

Photo: Fred Robbins

A love story
Bluegrass Social Scene

By Rick Cornish
	 They	 met	 at	 a	 country	 and	
western	 saloon	 called	 the	 Brand-
ing	Iron	in	the	little	town	of	Linda,	
CA.		It	was	in	the	fall	of	2002.		Susan	
Benitez	 was	 studying	 at	 Yuba	 Col-
lege	 in	 Marysville;	 Montie	 Elston,	
retired	 military,	 was	 working	 as	 a	
substitute	teacher	for	the	Marysville	
Joint	Unified	School	District.	
	 The	 young	 English/journalism	
major	 had	 been	 taking	 a	 ballroom	
dancing	class	at	the	college	in	the	eve-
nings	for	PE	credit.		After	class,	she	
and	her	classmates	would	head	over	
to	 the	 Branding	 Iron,	 which	 had	 a	
gorgeous,	large	wooden	dance	floor.		
They	 enjoyed	 having	 the	 chance	 to	
practice	their	new	moves	since	many	
ballroom	steps	work	quite	well	with	
country	 music.	 	 And,	 too,	 they	 en-
joyed	 one	 another’s	 company;	 the	
trips	to	the	B.I.	provided	a	nice	break	
to	the	hectic	college	routine.
	 One	 night,	 as	 Susan	 would	 re-
call	 a	 decade	 later,	 there	 appeared	
at	 the	 Branding	 Iron	 a	 mysterious	
stranger.		He	sat	alone	at	a	table	not	
far	from	Susan’s	group,	and	it	seemed	
to	her	that	each	time	she	happened	
to	 glance	 in	 the	 direction	 of	 the	
mystery	 man	 wearing	 the	 big	 white	
cowboy	hat,	he	was	in	turning	look-
ing	 in	 the	 direction	 of	 the	 college	
students,	regardless	of	whether	they	
were	 at	 their	 table	 or	 on	 the	 dance	

floor.	 	 Odd,	 she	
thought.
	 After	 a	
while,	 this	 fel-
low	 --	 who	 by	
now	 Susan	 had	
decided	 wasn’t	
half	 bad	 looking	
--	 approached	
their	 table	 and	
asked	 one	 of	 her	
friends,	a	woman	
named	 Joan,	 to	
dance.
	 Later	 Mon-
tie	 confided	 to	
Susan	 that	 he’d	
asked	 Joan	 to	 dance	 in	 order	 to	 do	
a	little	recognizance;	was	her	friend,	
he	asked	Joan,	with	someone	in	the	
group?	 	 Nope,	 Joan	 answered,	 they	
were	 all	 just	 classmates	 and	 pals.			
When	 the	 song	 ended,	 the	 hand-
some	 stranger	 escorted	 Joan	 back	
to	the	group’s	table,	thanked	her	for	
the	dance,	and	then	invited	Susan	to	
dance.	 	 Susan	 said	 yes,	 and	 she	 and	
Montie	have	spent	every	single,	soli-
tary	moment	possible	together	ever	
since.
	 Of	 course,	 there’s	 a	 bluegrass	
connection	to	this	love	story.		Mon-
tie	 Elston,	 super	 CBA	 volunteer,	
for	many	years	Festival	Director	for	
the	Association’s	Fathers	Day	event,	
member	 of	 the	 board	 of	 directors	
and	now	Treasurer,	couldn’t	wait	to	
show	his	girl	off	to	his	bluegrass	fam-
ily,	and	one	of	their	first	dates	was	to	
a	CBA	campout.	
	 But	 there	 were	 more	 reasons	
that	 just	 that.	 	 Sure,	 he	 wanted	 to	
introduce	 Susan	 to	 the	 people	 in	
his	bluegrass	family,	which	was,	and	
still	is,	such	an	important	part	of	his	
life.	 But	 second,	 he	 wanted	 her	 to	

experience	 bluegrass	 music	 and	 the	
bluegrass	 culture,	 since	 both	 were	
such	 huge	 parts	 of	 his	 life.	 	 If	 she	
couldn’t	 stand	bluegrass,	he’d	prob-
ably	 consider	 that	 a	 deal	 breaker;	
hence,	Montie	wanted	to	get	a	read-
ing	sooner	rather	than	later.	
	 But,	 it	 turned	 out,	 there	 was	 a	
third	 reason	 for	 the	 camp	 out	 invi-
tation	 --	 Lynn	 Morris,	 at	 the	 time	
probably	 the	 best-known	 and	 most	
popular	 female	 to	 perform	 on	 the	
national	 bluegrass	 stage,	 was	 to	
headline	 the	 annual	 fall	 camp	 out;	
her	 band	 played	 after	 the	 member-
ship	dinner	and	election.		Lynn’s	mu-
sic,	it	turns	out,	was	most	agreeable	
to	 Ms.	 Benitez;	 one	 has	 to	 wonder	
about	 the	 outcome	 had	 the	 Asso-
ciation	booked	Frank	Wakefield	for	
that	night.		But	it	didn’t,	and	Montie	
and	 Susan	 were	 officially	 launched	
on	a	long	and	wonderful	journey	to-
gether.		In	October	2008,	Susan	and	
Montie	 purchased	 a	 home	 together	
and	 set	 up	 a	 household,	 and	 then,	
five	 years	 later,	 in	 September	 2013,	
the	 two	 were	 married.	 	 Bluegrass	
sweethearts,	to	be	sure.

Longtime 
CBA leader 
Montie Elston 
weds Susan 
Benitez

Rhonda Vincent is going to have to learn how to quit 
Montie Elston, who was wed  in September.

 The California Bluegrass As-
sociation will be holding its 3rd 
annual Showcase Showdown at the 
Great �8 Hour Jam in Bakersfield 
this January. This is a contest, open 
to any non-touring bluegrass band 
from California.
 Four bands will be selected by 
an independent panel of judges. 

 It’s that time of year again. If 
you would like your band to be 
considered for a California Show-
case slot at the 201� Fathers Day 
Festival you’ve got until October 
31st to get your packet submitted.
California Showcase packets should 
include some written promo mate-
rials and a CD with music that well 
represents your band. The selection 
committee will listen to three cuts, 
so it’s wise to include an indica-
tion of which three songs you’d like 
previewed. Packets must be post-
marked no later than October 31st, 
2013 and should be sent to:

Larry Kuhn
177 Stoney Hill Drive
Folsom, CA 95630

 Larry Kuhn can be reached at 
folsomflash@yahoo.com or 916-
983-2275
 Five California-based, non-tour-
ing bands will be selected to perform 
at the 201� Fathers Day Festival.  
The Selection Committee listens to 

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

Kids on Bluegrass               Bluegrass Camp for 
Kidswww.cbayouthprogram.com
KidFest  Volunteens
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Montie Elston
 Hello, I am Montie Elston 
and I am running for re-election to 
the Board of Directors of the Cali-
fornia Bluegrass Association.  

 For me, bluegrass music speaks 
of life, living, and the heart.  I be-
lieve it is not only part of our heri-
tage, but is also part of what we are 
today.  It is good for the individual, 
the family, the musician, the lis-
tener, the heart.  We need to do 
our best to preserve and promote it 
while we also enjoy it.
 I’ve said it before and I say 
it now: we need people to get in-
volved and stay involved.  The 
CBA needs you, your ideas, your 
time, your involvement. The many 
events that take place do not spon-
taneously happen.  It is people, 
volunteer type people that make 
them happen.  People like you. 
Volunteer. This is the heart of an 
organization like the CBA.  Almost 
very job that needs done, has to be 
done by a volunteer.  
 Talk to the directors; let them 
know what you are thinking.  Di-
rectors can not read minds, but 
they do listen to what members tell 
them.  Each director is your repre-
sentative; let them know what you 
want. Make suggestions (but know 
that we are going to ask you to help 
put that suggestion to work; see 
previous paragraph).
 Vote!  Vote for me, vote for 
someone else, but vote.  You are 
responsible for the success of the 
CBA.  However you vote or don’t 
vote, is how the CBA will be run.
 Help preserve our musical her-
itage, become a mentor.  Encour-
age someone to continue playing 
bluegrass or old-time music.  Help 
someone learn a new song.  Take a 
person new to this music and help 
them find places to play and people 
to play with.  Pass along the things 
you learned the hard way and make 
it easier for someone else.
 It is because of the wonder-
ful people that I have met and the 
many more that I have only seen 
from a distance - you get to see a 
lot of folks at festivals that you nev-
er meet - that I am running for the 
board of directors.  I will work hard 
to serve your best interests and the 
interests of bluegrass music.  Thank 
you.

duties	as	Director	of	Operations.			
	 The	past	 several	years	have	seen	
many	changes	in	the	California	Blue-
grass	 Association.	 	 We	 have	 grown	
from	 a	 very	 small	 organization	 with	
a	 small	 festival,	 to	a	very	 sizeable	or-
ganization,	 a	 very	 large	 festival,	 two	
very	well	attended	campouts,	a	week-
end	 long	 jam	 session	 in	 Bakersfield,	
house	concerts	as	well	as	full	fledged	
concerts,		an	Old	Time	campout,		and	
many	jams,	just	to	name	a	few.		It	has	
been	 so	 satisfying	 to	 watch	 all	 this	
unfold.	 	 Just	 as	 an	 example,	 in	 the	
first	“A	Night	at	the	Grange”	concert	
in	 2003,	 which	 I	 was	 extremely	 ner-
vous	as	a	neophyte	promoter,	we	were	
happy	just	to	have	2/3	of	the	Grange	
filled.		Now,	for	the	past	several	years,	
the	 concerts	 are	 sold	 out,	 and	 many	
times	 we	 have	 had	 to	 turn	 people	
away!		Bluegrass	is	growing….	
	 Darby	 Brandli,	 current	 board	
member	 and	 President	 and	 a	 person	
with	an	undying	love	for	the	CBA,	has	
made	 bluegrass	 through	 our	 youth,	
her	own	personal	agenda.		She	is	mak-
ing	 sure	 that	 this	music	 that	we	 love	
does	not	die	 through	attrition.	 	This	
past	year	she	instituted	a	very	success-
ful	“Bluegrass	Music	Camp	for	Kids”;	
a	first	of	its	kind	in	the	western	USA.					
And	of	course	Frank	Solivan	Sr.	and	
his	volunteers	have	been	working	on	
that	 very	 idea	 for	 many	 years.	 	 Why	
do	I	mention	this?	….just	stating	an-
other	example	of	the	positive	growth	
of	the	CBA.			
	 We	 have	 many,	 many	 dedicated	
volunteers	 in	 the	 CBA	 and	 I	 am	
thrilled	to	be	a	part.		People	just	seem	

David Brace
 Thank	 you	 all	 for	 the	 great	 1st	
year	 I’ve	 had	 on	 the	 CBA	 Board.	 I	
have	 made	 so	 many	 new	 friends.	 I	
have	taken	my	job	very	seriously	and	
have	 done	 all	 I	 can	 to	 be	 a	 part	 of	
what	 the	 CBA	 is	 today.	 My	 drive	 to	
promote	bluegrass	music	is	more	alive	
for	me	today	than	I	ever	dreamed	pos-
sible.	 	I	take	pride	in	the	privilege	of	

taking	 on	 new	 jobs	 when	 I	 can	 and	
working	with	those	who	need	help.	
	 Volunteering	is	not	for	everyone.	
It	 takes	 an	 investment	 of	 hours	 and	
dedication	to	make	a	good	volunteer.		
I	feel	I	have	proven	myself	in	this	re-
gard.		
	 I	 firmly	 believe	 the	 future	 of	
bluegrass	 is	 imbedded	 in	 our	 youth	
programs.	 	 Acknowledging	 the	 huge	
role	our	youth	will	play	in	the	CBA’s	
future	helps	focus	our	drive	and	com-
mitment	 to	 the	 promotion	 of	 Blue-
grass	Music	across	our	great	country.		
I	want	to	continue	to	be	a	part	of	this	
movement.		
	 If	re-elected	to	our	Board,	I	will	
make	it	a	goal	to	continue	to	encour-
age	 youth	 participation,	 lobby	 to	
bring	new	young	bands	into	our	fold	
and	 help	 build	 a	 membership	 base	
that	will	create	a	strength	in	numbers	
for	our	CBA.	
	 Music	brought	me	to	the	CBA.	
New	friendships	were	my	rewards.	 	I	
want	 continued	 opportunities	 to	 re-
connect	 with	 old	 faces,	 recharge	 my	
friendships	 at	 each	 activity	 and	 re-
commit	 my	 dedication	 to	 our	 CBA.		
PLEASE	VOTE	FOR	ME.		Together,	
we	can	make	the	whole	world	sing!

Darby Brandli

Montie Elston

VOTE

Steve Goldfield
 I’m running for a third term as a 
CBA board member. On the board, 
aside from the general duties that 
all of us have, I hold the position of 
CBA’s old-time music coordinator. 
Our CBA needs participation from 
all parts of our community if we are 
to survive and thrive. The Old-Time 
Music Gathering at the Father’s Day 
Festival, which I have been organiz-
ing, strives to make old-time musi-
cians and old-time music lovers feel 
welcome at our festival. Last year’s 
square dance was so successful that 
we plan to expand it to two nights, 
Friday and Saturday. Our two head-
liner bands, Tom, Brad, and Alice 
and the Earl White Stringband, and 
the California showcase and Vern’s 
bands were very well-received. Al-
though we maintain no statistics on 
how many people with an old-time 
focus attend the festival, there are 
signs that the number is growing 
and that those who come are having 
a great time. The word is spreading 
to old-time musicians that Grass 
Valley is a fun place to camp and 
play music. I want to continue, with 
lots of help, to develop that without 
detracting in any way from the pre-
dominantly bluegrass character of 
the festival. As we go to press, the 
second Golden Old-Time Campout 
at Lake Sonoma is fast approaching. 
In 2012, we had a tremendous turn-
out with lots of people having lots of 
fun and a tidy profit for the CBA. I 
ask for your vote for the CBA board 
to continue this work to keep our as-
sociation healthy and growing.

Steve Goldfield

Darby Brandli
 This year will be my last year on 
the Board of Directors.  My goal is to 
find and recruit younger members to 
become Directors.  I intend to con-
tinue with all the projects I am now 
involved with, especially the Youth 
Program.  I am very proud of what 
I have accomplished over the years 
and know the CBA has benefitted 
from my tenure.  We must pass the 
mantle of leadership and let the next 
generation decide the direction the 
CBA will go.  I ask for your vote one 
more time.

Candidates for the CBA Board of Directors 2013/2014

to	 always	 step	 up	 and	 volunteer	 at	
critical	junctures.		It	is	amazing	to	me	
to	see	the	dedication	and	love	for	this	
music	 that	 is	 exhibited	 by	 the	 mem-
bership.	 	 	If	you	come	to	the	Fathers	
Day	 Festival	 early	 in	 the	 week,	 you	
will	see	an	army	of	volunteers	gather-
ing	and	working;	volunteers	that	Deb	
Livermore	has	assembled	over	the	11	
months	preceding	the	festival.		Yes,	a	
yearlong	commitment,	and	she	is	just	
one	of	many	that	work	like	that.		It	is	
an	incredible	thing	to	watch.			
	 So,	 as	 far	 as	 a	 candidate’s	 state-
ment,	 I	 suppose	 this	 is	 not	 much	 of	
one.	 	 I	 cannot	 promise	 a	 set	 of	 new	
strings	 for	 every	 member,	 Alison	
Krause	at	Grass	Valley,	or	 that	 I	will	
not	 play	 a	 bad	 note	 on	 my	 banjo.		
However,	 I	 can	 promise	 that	 if	 re-
elected,	 I	 will	 do	 my	 best	 to	 ensure	
that	the	California	Bluegrass	Associa-
tion	stays	healthy,	vibrant,	and	focuses	
on	one	thing….the	music.	

David Brace

VOTE

Tim Edes
	 Hello	All,	
First,	 I	 want	 to	 thank	 the	 member-
ship	for	electing	me	to	another	term	
last	October.		It	is	a	pleasure	to	serve	
you	 and	 an	 honor	 to	 represent	 the	
California	Bluegrass	Association.	 	 In	
addition	to	being	elected	to	the	board	
of	 directors,	 the	 new	 board	 nomi-
nated	 me	 to	 become	 the	 Chairman	
of	the	Board.	 	As	most	of	you	know,	
Rick	Cornish,	the	former	Chairman,	
decided	not	to	seek	another	term	on	
the	 board	 of	 directors.	 	 Rick	 felt	 it	
was	time	for	a	change,	in	addition	to	
his	decision	to	write	another	book.			I	
want	to	thank	Rick	for	not	only	guid-
ing	 me	 through	 the	 transition	 pro-
cess,	 but	 for	 his	 unfailing	 devotion	
to	the	CBA	for	the	past	many	years.			
He	hasn’t	abandoned	the	CBA	by	any	
stretch	of	the	imagination.		Rick	still	
spends	at	least	two	hours	a	day	main-
taining	 the	 California	 Bluegrass	 As-
sociation	 website,	 in	 addition	 to	 his	

Tim Edes

VOTE
Dave Gooding
	 Hello,	 I’m	 Dave	 Gooding	 and	
I	am	running	 for	 re-election	to	 the	
Board	 of	 Directors	 of	 The	 Califor-
nia	 Bluegrass	 Association.	 I	 have	
been	 a	 member	 since	 the	 very	 first	
time	 my	 wife	 and	 I	 attended	 the	
Father’s	Day	Festival	in	1994.	 	Last	
year,	 I	 decided	 that	 it	 was	 time	 for	
me	to	give	back	to	 such	a	great	or-
ganization	that	I	have	got	 so	much	
from.	 	 With	 your	 support	 I	 was	
elected	 to	 serve	 on	 the	 Board.	 	 It	
has	 been	 an	 interesting,	 sometimes	
frustrating,	but	very	rewarding	year.		
I	have	learned	so	much	about	what	
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676.

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown is one 
of the premiums of membership in the 

California Bluegrass Association. 
You can also receive this 

newsletter in pdf form at our 
website: 

www.cbaontheweb.org 
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Candidates for the CBA Board of Directors 2013/2014

Mark Hogan
 It’s time once again to make my 
case for continuing as a member of 
the Board of Directors of the Cali-
fornia Bluegrass Association.  I have 
to say that I have felt rejuvenated 
serving on the board this past year 
and look forward to serving in the 
2013-1� term.  For one I’m excited 
about the fact that this Father’s Day 
Festival was a financial success.  I 
have received a big shot in the arm 
by getting to work more closely with 
my wife on CBA business since she 
assumed the duty as CBA Secretary.  
There is also a lot of unfinished busi-
ness that needs to be done in other 
areas that being a board member 
would make it easier to accomplish.
 As we approach our �0th an-
niversary as a festival in 2015 my 
focus will include further work on 
the CBA audio archive, helping to 
put together a comprehensive his-
tory of the CBA and maintaining 
and finding a permanent place (Li-
brary or College) to keep such. I will 
continue as director of the Sonoma 
County Bluegrass & Folk Festival 
and continue to promote and fa-
cilitate the ability of touring bands 

VOTE

Mark Hogan Continued on Page A-8

VOTE

Angelica Grim

VOTE

Dave Gooding.

Angelica Grim	
	 My	name	is	Angelica	Grim	and	
I’m	 running	 for	 the	 CBA	 board	 of	
directors.	 I	 have	 been	 attending	
CBA	festivals	 since	I	was	a	 toddler	
and	 participated	 in	 the	 Kids	 on	
Bluegrass	program	for	12	years.	I’ve	
been	playing	the	guitar	for	11	years	
and	singing	since	I	was	old	enough	
to	 talk.	When	I	was	a	 teenager	 the	
CBA	appointed	me	as	the	first	Teen	
Ambassador	 and	 I	 learned	 a	 lot	
while	attending	board	meetings	and	
giving	 my	 insight	 from	 a	 youthful	
perspective.	I	was	also	a	member	of	
the	 Talent	 Advisory	 Group	 for	 the	
Grass	 Valley	 festival.	 	 I’ve	 volun-
teered	at	CBA	functions	as	an	em-
cee,	 a	 teachers	 aid	 for	 music	 camp,	
for	Kids	on	Bluegrass	and	even	as	a	
runner	at	the	front	gate!
	 I	am	passionate	about	the	CBA	
and	the	mission	of	furthering	blue-
grass,	 old	 time	 and	 gospel	 music.	 I	
believe	 in	 spreading	 our	 music	 to	

it	 takes	 to	 keep	 things	 running.	 	 I	
have	 learned	 a	 new	 appreciation	 of	
the	 many	 hardworking	 volunteers	
that	 make	 this	 the	 finest	 Bluegrass	
organization	in	the	world!
	 As	 a	 parent	 of	 three	 picking	
boys,	I	have	deep	feelings	about	our	
support	 of	 young	 people	 in	 Blue-
grass.	 	 The	 kids	 are	 the	 future	 of	
Bluegrass...heard	that	before?	 	That	
is	 the	 truth,	 but	 there	 is	 so	 much	
more.	 	 Kids	 raised	 up	 in	 this	 com-
munity	gain	so	much	more	than	the	
music.	 	 They	 learn	 about	 respect,	
kindness,	 the	 social	 skills	 to	 com-
municate	 with	 people	 of	 all	 ages	
and	so	much	more.		I	firmly	believe	
that	kids	raised	around	good	people	
become	good	people.		That	is	why	I	
think	it	is	very	important	to	support	
all	the	wonderful	programs	designed	
for	our	young	people.		If	re-elected,	
I	will	continue	to	stand	behind	our	
youth	programs.
	 I	have	volunteered	in	many	ca-
pacities	 over	 the	 years	 from	 setting	
up	chairs	and	signs	at	the	old	Wood-
land	 festivals	 to	 Ice	 wagon	 driver	
at	 FDF,	 Vern’s	 Stage	 Coordinator	
to	my	present	position	as	the	TAG	
committee	chairman.		I	would	really	
like	the	chance	to	continue	to	repre-
sent	you	as	a	member	of	the	Board	
of	 Directors.	 	 Thank	 you	 for	 your	
consideration.

a	 younger	 generation	 while	 still	 re-
specting	its	roots	and	traditions.		
	 Expanding	 upon	 and	 improv-
ing	programs	for	youth	and	families	
is	important	to	me	since	I	grew	up	at	
the	festivals	and	now	have	two	little	
ones	of	my	own.	
	 I	 would	 love	 to	 serve	 on	 the	
board	 of	 directors	 and	 give	 back	
to	 an	 association	 that	 has	 given	 so	
much	to	me!

to find gigs in California.  My work 
also includes collaborating with oth-
er organizations such as the Califor-
nia State Old Time Fiddle Associa-
tion and the Sonoma County Folk 
Society to bring bluegrass and old 
time music to Northern California. 
 So much for the past.  As I have 
said before we need to be judicious 
about how we spend our money on 
out of state touring acts.  I think we 
are moving in that direction.  How-
ever it is important to be diligent.  
I promise to always have the CBA 
memberships financial interests 
foremost in my mind when voting 
to spend the memberships money.
 I thank you for allowing me to 
serve this past term and hope you 
will bring me back for another year.

Jack Hyland
 The past year on the CBA Board 
of Directors, has been a blast!  A lot 
of very hard work, but great people 
to work with, a great purpose, and 
just plain nice to see some of my 
bluegrass friends every month!  And 
I have only made a jackass of myself 
a couple of times!
 If you know me, you know I 
am for anything we can do for the 
young people in bluegrass, Kids on 
Bluegrass is for those youths looking 
to be performers, and Frank Solivan 
and those kids hard work has been a 
blessing in my life.  We have a youth 
program with many parts, and great 
support, in instruments for the lend-
ing library and funds to support the 
youth’s experience, with scholarships 
for music camp and help to get our 
CBA kids to participate in the na-
tional kids program.  Darby Brandli 
is always looking for way to help our 
youth programs and has a great idea 
to start a kids intro music camp. 
 I have been so happy that with 
a few old time music men, Carl Pag-
ter, Mark Hogan, and Steve Gold-
field (Old Time Music Coordinator) 
on the board, we are growing the old 
time music inclusion in our club and 
really serving our CBA mission to 
promote Bluegrass, Old Time, and 
Gospel music!  If the band on stage 
doesn’t grease your pan than go back 
to camp, get something to eat, jam a 
little, there are three stages so many 

Jack Hyland

VOTE
Jim Ingram
 In 2005 I first attended the 
Father’s Day Festival. I accompa-
nied some friends who were also first 
time attendees. They were registered 
in Music Camp. I found I had a lot 
of free time on my hands while they 
were attending classes. I volunteered 
to help out at the gate. The next year 
I returned to the festival and again 
volunteered at the gate. That was 
followed by a year as gate coordina-
tor, a year as ice wagon coordinator 
and five years as the entertainment 
coordinator for the festival. I have 
also served on the board for the last 
few years. I’m not sure what this says 
about me other than I am by nature 
a volunteer. 
 I have always had a love for 
Bluegrass music. Until I first attend-
ed the festival I had never been in-
volved with the people in Bluegrass. 
To be candid with you, I would not 
have stayed as involved as I am if it 
wasn’t for the wonderful people I 
have met at various Bluegrass func-
tions over the year. Many of these 
people are now close friends.
 I have no campaign promises to 
make. I would like to remain on the 
board and contribute all that I can to 
maintaining the C.B.A. as the pre-
mier Bluegrass organization in the 
country. Please consider voting for 
me.

Jim Ingram

choices!    Someone will get out of 
your chair when Ronda comes on!
 This is our club, The Volunteers 
are us!  
 I am for even more team build-
ing ideas for us, such as a hospitality 
tent for us the volunteers!  Please we 
need you and your talents and en-
ergy to succeed!  I know a lot of you 
spend too much time at the festival 
working, and I would like to see the 
coordinators positions be co-coordi-
nators, team up with a friend, and 
enjoy some of the festival.  Please 
help me get this done! We need you!  
Contact me and the other board 
members with your ideas and take 
a part in the process of having our 
club succeed!  Please be more than 
a member, be a involved member!   
Contact info is in the Breakdown!  
Board meetings are open to us all!  
Thanks for your support and friend-
ship. 

Larry Phegley

Larry Phegley
	 Greetings	 to	 my	 Bluegrass	
Brethren	 in	 the	 CBA.	 I	 am	 Larry	
Phegley	and	I	am	taking	this	oppor-
tunity	to	offer	my	service	as	a	mem-
ber	of	 the	Board	of	Directors.	This	
is	 the	 eighth	 year	 that	 I	 have	 been	
involved	 with	 the	 music	 and	 it	 has	
been	 life	 altering.	 I	 only	 hope	 that	
I	 can	 have	 an	 opportunity	 to	 give	
back	a	little	of	what	I	have	received.
	 I	have	an	 interest	 in	attracting	
younger	 people	 to	 the	 music.	 To	
advance	 that	 goal,	 I	 am	 bringing	 a	
jam	 to	 move-in	 day	 at	 California	
State	 University-	 Monterey	 Bay	
and	San	Jose.	I	also	want	to	bring	a	
young	bluegrass	band	into	my	local	
middle	schools	 for	a	show	and	tell.	
My	local	school	district	has	offered	
a	class	called	Jazz	in	the	Schools	and	
another	called	Blues	in	the	schools.	
My	multi-year	goal	would	be	to	see	
a	bluegrass	in	the	schools	class.	One	
of	 my	 jams	 is	 a	 lunchtime	 jam	 at	 a	
popular	 playground.	 My	 goal	 is	 to	
expose	 youth	 to	 the	 music.	 I	 was	
surprised	 to	 learn	 that	 not	 only	 do	
young	people	not	know	what	blue-
grass	 is	 but	 they	 are	 not	 familiar	
with	 some	 of	 our	 instruments.	 It’s	
been	fun	to	bring	them	the	heavenly	
sounds	of	bluegrass.
	 I	have	been	the	Area	Activities	
Vice	President	for	the	South	Bay	for	
a	 while.	 Besides	 running	 a	 couple	
of	 jams,	 I	 have	 begun	 to	 add	 local	
bluegrass	 activities	 to	 my	 weekly	
jam	 reminder	 message.	 This	 year	 I	
am	 joining	 the	 group	 who	 put	 on	
the	“Great	48”.	It	should	be	as	spec-
tacular	as	ever	or	more	so.	 I	expect	
to	take	over	as	membership	chair.	I	
will	serve	tirelessly	on	your	behalf	in	
this	post.
	 What	 a	 great	 organization	 the	
CBA	is.	The	fantastic	festivals	I	have	
attended.	 The	 concerts	 sponsored	
by	the	CBA	and	now	this	year	with	
the	 first	 youth	 music	 camp	 to	 pass	
the	 gift	 on	 to	 future	 generations.	 I	
look	 forward	 to	 receiving	 YOUR	
VOTE	and	serving	you.

VOTE

VOTE
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Candidates for the CBA Board of Directors 2012/2013
From Page A-7

Geoff Sargent

Please select 11 candidates and vote for them on the CBA Board of Directors Election ballot, which may be downloaded at http://www.cbaontheweb.
org/breakdownLogon.aspx. You may also vote at CBA events and at the CBA Fall Campout. It is there the election will be held in October.

Geoff Sargent
	 Dear	CBA	Members,	my	name	
is	 Geoff	 Sargent	 and	 I	 am	 running	
for	 a	 third	 term	 on	 the	 California	
Bluegrass	 Association	 Board	 of	 Di-
rectors.	
	 I	 am	 currently	 serving	 as	 the	
Music	Camp	Liaison	and	the	Assis-
tant	to	the	Chair;	both	of	these	posi-
tions	are	rewarding	but	require	work	
and	attention.
	 One	 of	 my	 Board	 responsibili-
ties	 was	 to	 lead	 the	 search	 for	 new	
music	 camp	 directors	 last	 year	 and	
help	 with	 their	 management	 and	
planning	for	our	2013	summer	music	
camp.	The	music	camp	is	an	extreme-
ly	 important	 and	 successful	 part	 of	
the	 CBA,	 which	 made	 the	 director	
search	 particularly	 challenging.	 We	

	 A	 Proposal	 to	 Amend	 the	 By-Laws	 of	 the	 California	
Bluegrass	Association	to	Create	an	Executive	Committee.
	 The	CBA	Board	of	Directors	propose	to	the	CBA	mem-
bership	to:

(1)	Amend	CBA	Bylaws,	Section	6	of	Article	III,	to	add	a	new	
Subsection	f:	to	create	one	or	more	Committees,	including	
specifically	an	Executive	Committee,	in	accordance	with	and	
subject	to	the	provisions	and	limitations	of	Section	5212	of	
the	California	Nonprofit	Corporation	Law.	

(2)	Adopt	a	resolution	of	the	Board	by	at	least	a	majority	vote	
of	approval	 reading	as	 follows:	 (1)	The	Board	of	Directors	
hereby	creates	an	Executive	Committee	comprised	of	three	
or	more	Board	members,	one	of	whom	will	be	the	then	cur-
rent	Chairman	of	the	Board	and	two	or	more	of	whom	will	be	
designated	by	majority	vote	of	 the	Board	at	 the	 first	meet-
ing	of	 the	Board	after	 the	annual	meeting	of	members.	(2)	
The	Board	shall	have	the	power	at	any	time	to	change	the	
membership	 of	 the	 Executive	 Committee,	 consistent	 with	
the	provisions	hereof,	to	fill	vacancies	in	it	or	to	dissolve	it.	
(3)	A	majority	of	 the	members	of	the	Executive	Committee	
shall	 constitute	 a	 quorum	 for	 the	 conduct	 of	 its	 business.	
This	Board	may	approve	one	or	more	directors	as	alternate	
members	of	the	Executive	Committee,	who	may	replace	any	
absent	member	at	any	meeting	of	the	Executive	Committee.		
(4)	Between	meetings	of	the	Board	the	Executive	Commit-
tee	shall	have	the	power	and	authority	to	exercise	all	of	the	
rights,	 powers	 and	 authority	 of	 the	 Board	 in	 the	 manage-
ment	of	 the	business	and	affairs	of	 the	Association,	which	
actions	 will	 be	 final	 and	 binding	 upon,	 and	 constitute	 the	
act	and	decision	of,	the	Board	and	the	Association.		(5)	The	
Executive	Committee	shall	promptly	 report	 its	actions	and	
decisions	to	the	Board	at	the	first	Board	meeting	following	
the	adoption	of	such	actions	and	decisions.	(6)	The	Execu-
tive	Committee	shall	not	(a)	have	any	right,	power,	or	author-
ity	 to	 amend,	 modify,	 or	 revoke,	 or	 make	 any	 decision	 or	
take	any	action	inconsistent	with,	or	contrary	to,	the	Articles	
or	 bylaws	 of	 the	 Association,	 or	 the	 annual	 budget	 of	 the	

Association	or	any	actions	or	decisions	of	the	Board,	or	(b)	
dispose	of	or	encumber	the	property	or	other	assets	of	the	
Association	other	than	in	the	usual	and	regular	course	of	the	
Association’s	business.
																					
Explanation	of	the	Proposal	to	Amend	the	By-Laws	to	Form	
an	Executive	Committee.
	 Geoff	 Sargent,	 Tim	 Edes,	 Darby	 Brandli,	 and	 Montie	
Elston

	 Over	the	past	year,	the	CBA	Board	of	Directors	has	dis-
cussed	several	ways	to	modify	our	policies	and	by-laws	to	
allow	us	to	address	urgent	issues	that	arise	between	board	
meetings	and	 to	 take	advantage	of	new	 technologies	 that	
could	help	the	CBA	function	better.		The	realization	that	we	
needed	 a	 mechanism	 to	 address	 urgent	 issues	 between	
Board	meetings	was	made	painfully	apparent	in	2012	when	
we	discovered	that	the	CBA	nonprofit	status	had	lapsed.		To	
expedite	the	reapplication	for	our	nonprofit	status,	an	ad	hoc	
group	of	your	CBA	Board	members	(the	authors	included)	
came	 together,	 with	 Board	 knowledge,	 to	 immediately	 file	
the	necessary	documentation	and	applications.		This	com-
plicated,	 time-consuming	 effort	 was	 lead	 by	 Rick	 Cornish	
and	Montie	Elston,	with	the	help	and	advice	of	several	other	
CBA	 members,	 and	 the	 paperwork	 to	 recertify	 our	 501c3	
status	was	quickly	filed.		If	we	had	waited	several	weeks	for	
the	next	Board	meeting	in	order	to	take	action,	there	could	
have	been	costly	consequences	 that	would	have	 included	
potential	tax	burdens,	the	loss	of	tax-free	donations,	and	be-
cause	of	that	we	felt	that	it	was	crucial	to	correct	the	problem	
immediately.	
	 The	ad	hoc	committee	that	we	formed	worked	very	well	
and	the	committee	was	able	to	respond	quickly	to	 identify	
legal	questions	and	deal	with	issues	related	to	the	nonprofit	
application.		We	periodically	reported	the	status	of	our	prog-
ress	 to	 the	Board	and	held	an	 in	depth	 report	at	 the	next	
Board	meeting.		Because	the	ad	hoc	committee	functioned	
so	well	resolving	the	nonprofit	lapse,	the	Board	of	Directors	
asked	Carl	Pagter	and	Rick	Cornish	to	research	formation	of	

Ballot Measure up for a vote in the 2012/2013 CBA election
a	standing	Executive	Committee	and	draft	an	amendment	to	
the	CBA	By-Laws	that	would	allow	its	creation.
	 The	proposed	above	amendment	to	the	by-laws	would	
allow	the	CBA	to	formally	create	a	standing	Executive	Com-
mittee	 to	deal	with	major	problems,	as	 they	arise.	 	As	our	
membership	grows	and	the	CBA	Board	has	to	deal	with	mul-
tiple	 issues	 simultaneously,	 related	 to	 our	 festivals,	 music	
camps,	fund	raising,	etc	it	is	becoming	difficult	for	the	Board	
of	 Directors	 to	 quickly	 deal	 with	 the	 day-to-day	 manage-
ment	of	our	organization.		The	proposed	Executive	Commit-
tee	would	not	replace	the	Board,	or	its	authority,	but	rather	
would	act	as	a	supporting	committee	to	the	Board	that	could	
initiate	actions	when	necessary	and	act	in	the	Board’s	stead,	
with	approval,	for	issues	that	require	immediate	attention.
	 In	order	to	amend	the	by-laws	to	allow	formation	of	an	
Executive	Committee,	 in	 accordance	with	Article	 VI	 of	 our	
by-laws	(below),	we	are	including	the	proposed	Amendment	
to	Create	an	Executive	Committee	on	the	fall	ballot	for	ratifi-
cation	by	a	vote	of	the	CBA	membership.
	 We	recommend	a	yes	vote	to	ratify	the	Amendment	to	
Create	an	Executive	Committee.

ARTICLE VI of the CBA by-laws, Amendment to By-Laws, 
Section 2; Amendment by Directors,……..“Any amendment 
to these by-laws adopted by the Board of Directors shall be 
binding on the members unless and until rejected by the 
members at an annual meeting of the Association or a spe-
cial meeting of the members called for that purpose.  It shall 
be the duty of the Board to present to the members for ratifi-
cation or rejection at each annual meeting of the Association, 
or at any special meeting held in lieu of an annual meeting, 
amendments to the by-laws that may have been made by the 
Board during the year immediately preceding the meeting.”

Please find your CBA yearly election ballot at 
www.cbaontheweb.org/breakdownLogon.aspx. 

If you need help contact Mark Varner: 
mrvarner@ix.netcom.com - 831-338-0618

were	 very	 fortunate	 in	 getting	 Peter	
Langston	and	Janet	Peterson	to	take	
over	directing	our	CBA	music	camp.	
Peter	 and	 Janet	 direct	 several	 other	
music	 camps,	 including	 the	 promi-
nent	 west	 coast	 California	 Coastal	
Music	 Camp	 and	 The	 Puget	 Sound	
Guitar	 Workshop.	 We	 had	 a	 very	
successful	and	full	camp	this	summer	
and	 I	 am	 certain	 the	 future	 of	 our	
music	camp	is	in	excellent	hands.
	 We	 have	 more	 work	 to	 do	 for	
our	 music	 camp	 programs	 and	 one	
project	is	to	restart	our	winter	music	
camp.	 Now	 that	 the	 2013	 summer	
camp	has	ended,	we	are	beginning	to	
search	for	a	winter	camp	facility	and	
are	in	the	early	stages	of	planning.	If	
I	 am	 re-elected	 I	 expect	 to	 be	 heav-
ily	 involved	 in	 restarting	 our	 winter	
music	camp.	

	 I	continue	to	be	amazed	at	 the	
amount	of	work	and	dedication	each	
CBA	 member	 contributes	 to	 the	
CBA	 whether	 it	 is	 working	 on	 the	
Board	of	Directors,	Membership	VP,	
Treasurer,	 Festival	 Director,	 or	 Fes-
tival	 and	 Music	 Camp	 volunteers….
these	 are	 all	 unpaid	 volunteers	 and	
our	 organization	 is	 strong	 and	 vi-
brant	 because	 of	 the	 board	 and	 our	
large	network	of	CBA	members	and	
volunteers.	 The	 health	 of	 the	 CBA	
rests	with	our	membership	and	I	will	
continue	to	help	actively	recruit	new	
members	 and	 remind	 lapsed	 mem-
bers	to	renew.	Generally	each	board	
member	 is	 encouraged	 to	 manage	
and	 participate	 in	 a	 few	 projects	
and	 in	 addition	 to	 my	 music	 camp	
liaison	responsibilities	I	am	involved	
with	 reviewing	 our	 by-laws.	 Related	

to	 that	project,	we	are	proposing	 to	
add	an	Executive	Committee	to	help	
with	 managing	 issues	 that	 require	
urgent	 attention	 outside	 of	 regu-
larly	 scheduled	 board	 meetings.	 A	
separate	 article	 reporting	 on	 forma-
tion	 of	 the	 Executive	 Committee	 is	
published	 in	 this	 issue	 of	 the	 Blue-
grass	Breakdown	and	will	be	a	ballot	
item	for	the	October	elections	as	an	
amendment	 to	 the	 CBA	 by-laws.	 I	
urge	you	to	vote	in	favor	of	allowing	
the	Executive	Committee.
	 I	 am	 looking	 forward	 to	 the	
prospect	 of	 remaining	 on	 the	 CBA	
team,	 working	 on	 these	 and	 other	
goals,	and	helping	solve	future	issues	
that	will	impact	the	CBA.
	 Thanks	 for	 your	 consideration	
and	I	hope	you	will	give	me	your	sup-
port	and	vote.

Seriously? 
You’re not a 

CBA member?!
cba_membership@yahoo.com

VOTE

It’s your right!
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CBA’s 2013 IBMA Fundraiser Drawing

5th String Music Store
Alhambra & J Street
Sacramento, CA

DEERING EAGLE II BANJO

Deering’s newest and most affordable professional 
grade resonator 5-string banjo. The Eagle II banjo 
is a whole new breed of banjo. The Deering Eagle II 
Banjo features the ground breaking, patent pending 
Twenty-Ten Tone Ring which is a completely 
original Deering design that is unlike any other tradi-
tional tone ring.
Value: $2499.00

CREMONA SB-3 PREMIER DELUXE 
STUDENT OUTFIT - BASS 3/4

This is America’s best value in a Flamed Maple 
bass. With its beautiful violin-shaped body and 
quality fittings such as the ebony fingerboard... 
You will surely be noticed wherever you and 
your bass might go. Value: $1,700.00

MARTIN “GRASS VALLEY 2013” 
CUSTOM HD-28V

Sitka spruce top and East Indian Rosewood, 
forward-shifted scalloped bracing, grained ivoroid 
binding, herringbone top inlay, “Zig-Zag” back 
purfling, black ebony fingerboard and saddle, 
bone nut and bone “long” saddle, long pattern 
“diamonds and squares” fingerboard inlay, polished 
gloss lacquer finish, furnished with a 5-ply arched, 
“Geib-style” hardshell case. With the custom inlay 
the list price is $4349.00

The Cremona SV100 Premier violin 
is hand-carved and graduated. It has 
hardwood fittings, ebony fingerboard, 
and a translucent warm brown finish. 
Includes a lightweight case and bow. 
Easily-played and perfect for students. 
Retail value is $179.95

All Solid wood with Select Sitka spruce top, Indian Rosewood back. 
One-piece mahogany neck with adjustable truss rod. Natural high-gloss 
finish with aging toner. Bound peghead features Brazilian rosewood overlay 
adorned w/ unique “Lonesome Pine Fiddlers 70th Anniversary” inlay design. 
With hardshell case. Value $1750.

The Fiddle Guy
Steve Joynes

FLINTHILL  FHM 75 “F” STYLE BLUEGRASS MANDOLIN
Flinthill Mandolin F Style sunburst hand-carved solid spruce 
top with maple back and sides. Traditional nitro-cellulose 
sunburst finish Maple neck with adjustable truss rod. Bound 
rosewood fretboard with dot inlays and scooped extension 
over body. With a Deluxe Hardshell Case. Value:  $808.00

BLUERIDGE BR-2060 LONESOME 
PINE FIDDLERS 70th 

ANNIVERSARY GUITAR

BLUERIDGE  GUITAR 
RAFFLE TICKETS 

PROCEEDS GO TO CBA 
YOUTH PROGRAMS!!

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:

Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596
October 19, 2013

SV-100
Flinthill FHM 75 F mandolin

Blueridge BR-2060 Guitar

Blueridge Guitar proceeds go to CBA youth programs.
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CBA Father’s Day Festival full hook-up (FHU) lottery for 2014
dinator	 by	 January	 15,	 2014	 –	 no	
multiple	 entries	 permitted.	 Those	
who	 place	 sufficiently	 high	 in	 the	
lottery	 to	 qualify	 for	 a	 reserva-
tion	must	tender	their	FHU	fee	of	
$230	plus	purchase	or	possession	of	
(comp	 eligible)	 at	 least	 one	 4-day	
festival	 pass	 to	 CBA	 by	 the	 date	
given	 in	the	notification	of	 lottery	
results.
	 The	remaining	lottery	entrants	
will	be	placed,	 in	order,	on	a	wait-
ing	list	for	notification	whenever	a	
reservation	opens	up.	Anyone	who	
might	want	to	reserve	a	FHU	space	
next	June	is	strongly	encouraged	to	
read	 through	the	CBA’s	FHU	lot-
tery	policy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lottery.    

By Craig Wilson
	 Obtaining	 FHU	 reservations	
for	our	annual	Grass	Valley	gala	has	
long	posed	a	challenge.	With	only	
some	38	such	spaces	(approximate)	
available,	 and	 with	 a	 first-come/
first-served	 system	 determining	
who	 gets	 reservations,	 anyone	
who	 failed	 to	 call	 on	 the	 very	 day	
reservations	 opened	 –	 some	 seven	
months	prior	to	the	festival	–	stood	
little	 chance	 of	 reserving	 a	 FHU	
site.	Starting	with	the	2008	festival	
the	CBA’s	board	moved	to	improve	
the	FHU	reservation	system.	It	ad-
opted	the	below-outlined	policy	to	
insure	 fairness	 and	 convenience	 in	
awarding	 FHU	 reservations	 to	 fu-
ture	festival	attendees.
	 In	 brief,	 this	 policy	 requires	
every	 member	 wanting	 to	 reserve	
a	FHU	space	to	first	enter	a	quali-
fying	lottery.	To	so	enter,	one	need	
only	 mail	 his/her	 name,	 address,	
phone	no.	and	CBA	member	num-
ber	or	submit	that	information	via	
e-mail	 to	 the	 FHU	 Lottery	 Coor-

Lottery placement will govern 
assignment of specific reservable 
FHU sites (where requested by 
reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preceding 
FDF, the Festival Director will 
submit to CBA’s board the num-
ber of FHU sites to be made 
available through lottery, along 
with a list of FHU sites to be 
preemptively reserved for enter-
tainers and for specific festival 
personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member will 

be exempt from the lottery pro-
cess, and entitled to one FHU 
reservation, so long as s/he (1) 
requests a reservation before De-
cember 15th of the year preced-
ing FDF, and (2) complies with 
deadline for payment of FHU 
fees. (Note: some electrical hook-

ups are available in the handi-
capped camping sections with 
some closer to the stage area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities will 
be exempt from the lottery pro-
cess, and is entitled to one FHU 
reservation, so long as s/he (1) 
provides his/her DMV placard 
no. and requests a reservation be-
fore December 15th of  the year 
preceding FDF, and (2) complies 
with deadline for payment of 
FHU fees.

(c) The board may authorize addi-
tional exemptions for good cause 
at any duly noticed board meet-
ing prior to January 1 of each 
year.

�. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a �-day FDF tick-
et (or who is the holder of a �-day 
volunteer comp FDF ticket), and 
who will not have a reservation 
through exemption, is eligible to 

enter the FHU reservation lot-
tery.   Each CBA membership 
number is restricted to just one 
lottery entry.   No lottery entry 
may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund the 
amount paid consistent with ex-
isting refund policy, and will offer 
that reservation to the next per-
son in order on the FHU waiting 
list.

6. Lottery Procedure:
(a) Each participating CBA member 

will mail (or e-mail) his/her en-
try, without payment of any fee, 
to the FHU Lottery Coordinator, 
beginning November 1 of the 
year preceding FDF.   Each entry 
must list entrant’s name, address, 

From Page A-1

	 On	Saturday	night	$7	will	get	
the	first	200	people	who	buy	tickets	
a	CBA-cooked	sit-down	dinner,	in-
cluding	 music	 by	 the	 up-and-com-
ing	Chico	area	band	R.		The	group	
consists	 of	 husband	 and	 wife	 team	
Rick	 and	 Josie	 Grant	 (fiddle	 and	
mandolin,	guitar,	respectively),	hot	
banjo	 player	 Victor	 Skidanenko,	
and	 bassist	 John	 Schaffer.	 	 The	
group’s	first	(but	certainly	not	last)	
CD	is	called	“Drifter’s	Prayer.”
	 The	 election	 ballots	 for	 next	
year’s	 CBA	 board	 will	 be	 counted	
during	dinner	and	the	new	board	in-
troduced	at	the	short	annual	mem-
bership	meeting	after	the	dishes	are	
cleared	away.		Members	are	invited	
to	ask	any	questions	they	may	have	

of	the	new	board.
	 After	 a	 long	 and	 determined	
effort	downtown	Lodi	has	emerged	
as	a	 travelers’	attraction	 in	 its	own	
right,	 with	 gourmet	 shops,	 trendy	
restaurants	and	tasting	rooms.	 	Al-
though	 most	 CBA	 members	 will	
come	 to	 pick	 and	 sing,	 anyone	
wishing	 a	 delicious	 meal	 or	 any	
bluegrass	widows	or	widowers	who	
want	to	explore	the	town	will	find	
a	lot	to	enjoy.	 	Cheese	Central,	on	
School	 Street,	 offers	 100	 varieties	
of	cheese	and	accompanying	vittles.		
There	are	13	wine	tasting	facilities,	
some	with	live	music,	in	the	down-
town	 and	 a	 Thursday	 afternoon	
farmers	market	that	includes	a	beer	
and	wine	garden.
	 The	 Dancing	 Fox	 is	 a	 bak-
ery,	 restaurant	 and	 winery,	 also	 on	

If you are lucky enough... 
School	Street	downtown,	that	bakes	
its	wares	in	a	wood-fired	oven	they	
had	 shipped	 from	 Italy.	 	 The	 own-
ers,	Colleen	and	Gregg	Lewis,	make	
bread	(and	pizza!)	using	wild	yeast	
obtained	from	their	winery’s	grapes,	
and	flour	from	their	own	stone	mill.		
They	make	focaccia,	baguettes,	cia-
batta,	and	cranberry	walnut	multi-
grain	 loaves.	 Pies,	 Danish	 pastries	
and	 cupcakes	 are	 also	 available,	 as	
well	 as	 breakfast	 waffles	 and	 lunch	
sandwiches	and	pot	pies.
	 Anyone	who	likes	birds	might	
want	to	set	aside	some	time	during	
the	week	to	take	a	drive	11.5	miles	
west	 from	 the	 fairgrounds	 to	 the	
Woodbridge	 Ecological	 Reserve	 at	
West	Turner	Road	and	Woodbridge	
Road,	where	the	sandhill	cranes	will	
be	in	residence.

	 The	 greater	 sandhill	 cranes,	
which	 stand	 about	 60	 inches	 tall,	
spend	 the	 winter	 near	 Lodi	 after	
flying	from	their	summer	homes	in	
Northern	 California,	 Washington	
and	 Oregon.	 	 The	 lesser	 sandhill	
cranes	 are	 a	 bit	 smaller	 and	 stop	
to	 feed	 in	 the	 Central	 Valley	 be-
fore	 continuing	 their	 migration	 to	
Mexico	 from	 their	 summer	 homes	
in	Alaska,	Canada	and	Siberia.	
	 If	 you	 time	 your	 trip	 for	 just	
before	sunset	you	can	see	(and	hear	
--	they	are	pretty	noisy)	hundreds	of	
the	birds	arriving	and	settling	down	
for	the	night.	 	Docent-led	tours	to	
parts	of	the	reserve	not	open	to	the	
public	will	be	held	the	weekend	of	
the	campout.		Reservations	are	nec-
essary:	(209)	234-3435	or	www.dfg.
ca.gov/delta/cranetour.

former,	Fletcher’s	sheer	joy	of	music	
making	 is	 contagious.	 He	 has	 been	
the	 musical	 inspiration	 for	 scores	
of	 musicians,	 from	 Noam	 Pikelny	
to	 Missy	 Raines	 and	 he	 is	 one	 of	 a	
handful	 of	 the	 first	 generation	 of	
bluegrass	musicians	 still	making	vi-
tal	and	vibrant	music	today.	This	 is	
Fletcher’s	first	appearance	in	the	San	
Francisco	Bay	Area.
	 Fletcher	 and	 Bill	 have	 been	
making	 music	 together	 for	 over	 a	
decade,	 most	 often	 at	 the	 music	
camps	 all	 over	 the	 world	 where	
they	 both	 teach.	 Fine	 Times	 At	
Fletcher’s	 House	 was	 recorded	 live	
in	December	2012	in	Fletcher’s	den	
and	 dining	 room.	 This	 recording	
reflects	Fletcher’s	diverse	repertoire,	
from	 obscure	 fiddle	 tunes	 learned	
from	 old	 friend	 John	 Hartford	 to	
new	 old-time	 compositions	 to	 Bill	
Monroe,	Arthur	Smith	and	Chubby	

Wise	 standards.	 You	 can	 hear	 the	
droning,	keening	wail	of	Tennessee’s	
Appalachian	 mountain	 traditions,	
you	 can	 hear	 the	 swift	 edginess	 of	
modern	 bluegrass	 solos,	 you	 can	
hear	 the	 old	 call	 of	 the	 original	
Celtic	 roots	 of	 the	 music,	 and	 you	
can	hear	the	simple	joy	of	the	tune,	
as	two	masters	sit	down	to	play	great	
music	together.
	 Here’s	 what	 today’s	 music	
legends	 are	 saying	 about	 Fletcher	
Bright:
	 “Fletcher	 Bright	 is	 a	 national	
treasure.	Bill	Evans	plays	with	great	
tone	 and	 his	 timing	 is	 in	 excellent	
sync	with	Fletcher	every	step	of	the	
way.	This	is	a	great	showcase	of	the	
fiddle	&	banjo	duet;	the	tune	selec-
tion	 is	 thoughtful	 and	 the	 final	 re-
sult	 is	 both	 classy	 and	 endearing.”	
Noam	Pikelny
	 “To	say	that	Fletcher	Bright	has	

Bright	has	been	fiddling	up	a	storm	
in	 his	 home	 state	 of	 Tennessee.	
He	 was	 on	 the	 scene	 when	 Arthur	
Smith’s	 78	 rpm	 records	 where	 the	
hottest	 fiddling	 around.	 He	 was	
there	 when	 bluegrass	 was	 created	
and	perfected	by	the	Monroe/Flatt/
Scruggs	 trinity,	 and,	 like	 so	 many	
other	young	fiddlers	(he	was	in	high	
school	 at	 the	 time),	 he	 fell	 in	 love	
with	the	blazingly	original	fiddle	of	
the	great	Chubby	Wise.
	 Inspired	 by	 Chubby,	 Fletcher	
formed	 a	 bluegrass	 band,	 The	 Dis-
membered	 Tennesseans,	 which	
still	 tours	 widely	 throughout	 the	
Southeast	 today	–	 sixty	years	 later!	
Fletcher	 has	 kept	 listening,	 playing	
and	 teaching	 through	 the	 succeed-
ing	 decades,	 absorbing	 more	 con-
temporary	 styles	 while	 still	 staying	
true	to	his	Tennessee	fiddling	roots.	
An	inspirational	and	infectious	per-

	 82-year	 old	 Chattanooga	 fid-
dling	 legend	 Fletcher	 Bright	 joins	
forces	with	Bay	Area	banjo	favorite	
Bill	Evans	in	a	very	special	one-time-
only	 concert	 celebrating	 the	 duo’s	
new	 fiddle	 and	 banjo	 CD	 release	
Fine	 Times	 At	 Fletcher’s	 House:	
Fiddle	and	Banjo	Music	from	Look-
out	 Mountain,	 Tennessee.	 In	 ad-
dition	 to	 generous	 helpings	 of	 the	
fiddle	 and	 banjo	 duets	 that	 grace	
this	 new	 recording,	 Fletcher	 and	
Bill	have	enlisted	long-time	musical	
friends	 Laurie	 Lewis,	 Tom	 Rozum	
and	Sharon	Gilchrist	for	an	evening	
of	spirited	bluegrass.
	 For	over	seventy	years,	Fletcher	

Tennessee fiddler Fletcher Bright joins Bill Evans at the Freight and Salvage, 
Berkeley - October 10
Special guests 
Laurie Lewis, Tom 
Rozum & Sharon 
Gilchrist

Fletcher Bright/ 
Bill Evans & 
Guests
Freight and Salvage 
Coffeehouse 
2020 Addison St. 
Berkeley

Thursday, October 10 
8 PM, doors at 7 p.m.

Tickets $20.50 in 
advance / $22.50 at 
the door

Info at 
freightandsalvage.org 
or phone 
510-644-2020.

been	inspirational	to	me	just	doesn’t	
quite	cut	it.	What	he	and	his	music	
have	 been	 to	 me	 goes	 to	 the	 very	
core	 of	 what	 music	 means	 to	 me.	
When	I	hear	Fletcher	play,	I	want	to	
play,	too.	They	say	that’s	the	biggest	
compliment	 one	 musician	 can	 give	
another.	 But,	 for	 me,	 I	 am	 the	 one	
who	 is	 grateful.	 Fletcher’s	 playing	
moves	 me	 to	 dig	 deep,	 to	 set	 aside	
inhibition,	to	bring	out	the	smooth	
with	the	raw,	and	pushes	me	to	find	
the	 passion	 that	 lies	 within.	 He	 is	
one	 of	 those	 rare	 musicians	 whose	
sheer	 love	 of	 playing	 pulls	 you	 in,	
latches	on	to	your	guts,	and	changes	
you,	 if	you’re	 lucky	enough	to	hear	
him.	 Fletcher’s	 rhythmic	 drive	 and	
melodic	 grace	 bring	 a	 warmth	 and	
realness	 to	 every	 tune	 he	 plays.”	
Missy	Raines
	 Listen	to	this	Fretboard	Journal	
interview	and	mini-concert:	http://
www.fretboardjournal.com/pod-
cast/podcast-65-fletcher-bright-
and-bill-evans
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REDWOOD BLUEGRASS ASSOCIATES
2013 - 2014 Concert Series

The Canote Brothers plus Carol
Elizabeth Jones & Laurel Bliss
Two old time duos, with forgotten fiddle
tunes and quirky novely songs, soulful
vocals and timeless classics. Guaranteed
Big Fun.

October 26, 2013

May 3, 2014
TBA

March 8, 2014
TBA

February 15, 2014

January 25, 2014

November 16, 2013
Travers Chandler & Avery County
After years with Danny Paisley, Gillis
Brothers, James King, and others, Travers
steps out front to fuse honky tonk country
with hard-driving Galax-style bluegrass.

Dry Branch Fire Squad
One of bluegrass music's most popular
bands, renowned for its spry mix of old-
time sounds, modern ballads and Ron
Tomason's brilliant commentary.

Keith Little & the Little Band
featuring Blaine Sprouse
A tribute to the Stanley Brothers. Keith, a
veteran of many bands who now plays with
David Grisman and Peter Rowan, debuts his
new group.

Tickets for our 2013 - 2014 concert series
make a fine gift for yourself or someone

else!

Individual show tickets:
$20/advance, $25/door

Season tickets (includes all six concerts,
priority seating, and pie): $99

(buy five, get one free)
Must be purchased by 10/26/13

ticket information: www.rba.org/tickets.html

All concerts take place on
Saturday evenings at the

First Presbyterian Church of
Mountain View

1667 Miramonte Ave (at Cuesta Dr.)
Mountain View

5:00 pm: Pre-show jam session
7:00 pm: Doors open

7:30 pm: Showtime

for more information:

www.rba.org

Thank you
very much for
your ongoing

support !

phone no., and CBA no.  Ap-
plications by e-mail must be di-
rected to: cbahookups08@gmail.
com to insure processing. Should 
applications be directed to any 
other private e-mail address, in-
cluding the FHU Lottery coordi-
nator’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt is 
desired, SASE must accompany 
mail entry; all e-mail entries will 
be confirmed by reply e-mail.

(b) Entries will close January 15th 
– entries postmarked after Janu-
ary 15th will be added to the 
bottom of the waiting list, in 
order of postmark dates. 

(c) The FHU Lottery Coordina-
tor will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confiden-
tial listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-
tery Coordinator will telephone 
or e-mail CBA Chair, Director 
of Operations, and Festival Di-
rector to convey the number of 
valid entries received.  These 
three will thereupon select (by 
majority decision) a procedure 
for prioritizing each entrant’s 
number by a wholly random 
method.

(e) The selected procedure will be 
completed in the presence of 
at least two disinterested board 
members or officers not later 
than January 25.  When com-
pleted, the FHU Lottery Coor-
dinator will then match results 
with entrant’s names, to com-
pile a prioritized list for dis-
semination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 
of the following year.

(g) The FHU Lottery Coordinator 
will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on 
either the reservation holders 
list, or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to 
“winners” will include BOLD-
FACE UPPER-CASE advisory 
of deadlines for (a) payment of 
FHU fees, and (b) for purchase 
of at least one �-day festival 
ticket, together with advisory 
that failure to meet either dead-
line will cause reservation to be 
forfeited [with return of fees 
tendered, consistent with CBA’s 
refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 busi-
ness days after notification.   
Deadline for reservation hold-
ers’ payment of �-day FDF 

Father’s Day Festival full hook-up (FHU) lottery for 2014
ticket fees will be set at least 
one month after the FHU-fees 
deadline at Early Bird ticket 
prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lot-
tery, subsequent deadlines (e.g. 
for payment of FHU fees and 
purchase of �-day FDF tickets) 

will likewise be extended. 
(k) Any member desiring to appeal 

lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
�5 days, unless good cause ex-
ists for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be 
subject to board review after 
each festival, whereat the board 
will consider input from any 
interested CBA member.   Re-
vision of this policy may be 
effected consistent with CBA’s 
by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com
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Joe Weed’s Studio Insider
The Wheels Go Round
	 As	 Beverly	 Smith’s	 old	 Ford	
Econoline	 van	 rolled	 into	 the	 Ra-
mada	 parking	 lot	 at	 11,000	 feet	 in	
Silverthorne,	Colorado,	we	heard	the	
ominous	sound	of	the	engine	throw-
ing	 a	 rod	 and	 coughing	 to	 a	 stop.	 It	
was	snowing,	and	in	the	fading	light	
our	visibility	was	 limited	to	maybe	a	
hundred	feet.		Steve	Kritzer’s	VW	mi-
crobus	was	right	behind	us	with	Steve	
and	 Vince	 in	 the	 front,	 wrapped	 in	
down	sleeping	bags	 in	an	attempt	to	
stay	 warm.	 	 In	 Beverly’s	 van,	 Bruce	
and	I	looked	at	each	other,	fully	aware	
of	 what	 the	 sounds	 from	 under	 the	
engine	cowling	meant.		
	 “At	least	it	got	us	here.”	
	 “Let’s	look	at	it	in	the	morning.”	
Knuckle-busting	mechanic	work	out-
doors	in	the	snow	didn’t	much	appeal	
to	either	of	us.	And	for	the	moment,	
we	 had	 to	 set	 up	 gear,	 clean	 up,	 and	
play	our	opening	night	show.	

Bi-Centennial tour
	 It	 was	 spring	 of	 1976,	 and	 our	
five-piece	band	had	accepted	a	three-
week	 engagement	 in	 Colorado’s	 ski	
country.	 We	 were	 embarking	 on	 ad-
ventures	in	both	travel	and	music.		All	
of	us	in	the	band	were	developing	as	
writers	and	arrangers,	each	bringing	a	
different	set	of	skills	and	sensibilities.	
Beverly	 Smith	 had	 a	 strong	 founda-
tion	in	and	love	for	the	Carter	Family,	
Jimmie	Rodgers,	and	old-time	Ameri-
can	string	band	music.	Bruce	Bowers,	
from	 New	 Braunfels,	 TX,	 brought	
his	 roots	 in	 country	 music,	 west-
ern	 swing,	 and	 rock.	 	 Steve	 Kritzer’s	
grandparents	 were	 Jewish	 Russian	
immigrants,	 and	 Steve	 had	 a	 strong	
rhythmic	 sense	 and	 enjoyed	 eastern	
European	 folk	 music.	 Vince	 Flores’	
father	 Tony	 immigrated	 from	 Sicily,	
and	had	learned	mandolin	as	a	boy.	

	 With	his	dad,	Vince	played	Ital-
ian	folk	music,	and	he	had	also	studied	
composition	in	college	with	forward-
looking	 teachers.	 I	 grew	 up	 listening	
to	the	European	café	music	my	father	
played	 on	 his	 gigantic	 stereo,	 and	 I	
studied	classical	guitar	and	violin.		In	
high	 school,	 I	 got	 my	 first	 bluegrass	
record,	 “Blue	 Grass	 Banjos	 on	 Fire,”	
by	Homer	and	the	Barnstormers.		The	
common	 denominator	 in	 all	 of	 our	
young	 musical	 lives	 was	 our	 love	 for	
vernacular	 roots	 music	 and	 simple,	
direct	 musical	 expressions	 from	 “the	
people.”	 	We	called	our	band	Succo-
tash.	As	it	evolved,	we	used	our	fasci-
nation	for	composition	and	arranging	
to	 meld	 these	 roots	 together	 in	 new	
ways	that	reflected	our	shared	prefer-
ences	and	individual	sensibilities.		

Is this really their band 
picture??
	 We	weren’t	interested	in	playing	
commercial	club	music,	and	we	didn’t	
dress	 up	 in	 uniforms,	 as	 the	 bands	
playing	 in	 hotel	 bars	 and	 clubs	 usu-
ally	did.	We	were	so	poor	that	we	usu-
ally	just	wore	whatever	was	clean	that	
day.	 	But	we	did	know	that	to	work,	
we	would	have	to	play	enough	cover	
tunes	 to	 keep	 an	 audience	 listening	
and	drinking	until	they	were	happily	
ready	 to	 listen	 to	 our	 originals.	 Us-
ing	that	approach,	we	played	all	over	
the	western	U.S.	As	we	nursed	along	
our	 creaky	 old	 trucks	 and	 vans,	 we	
brought	an	appreciation	for	our	hand-
crafted	roots	music	to	audiences	that	
in	 many	 cases	 were	 starved	 for	 fresh	
and	creative	input.	

On the water
	 “Daddy,	 this	 friendly	 guy	 let	
us	 stay	 on	 an	 old	 boat	 in	 Hoboken	
Harbor	 while	 we	 wait	 for	 the	 bus	
to	get	fixed,”	said	the	email	 from	my	

daughter	 Katie	 Weed.	 	 The	 pictures	
on	 FaceBook	 showed	 Katie	 and	 the	
other	 band	 members	 wearing	 winter	
gloves,	scarves,	parkas	and	boots,	and	
surrounded	 by	 nautical	 gear,	 all	 cov-
ered	in	snow.	I	flashed	back	35	years	

to	 my	 own	 musical	 road	 trips,	 and	
then	 thought	 about	 Katie.	 	 In	 2009,	
her	band	bought	a	Seattle	city	bus	for	
their	travels,	and	they	have	been	pay-
ing	 for	 it	 ever	 since.	 During	 count-
less	trips	across	the	U.S.	and	Canada,	
they’ve	had	to	alter	their	plans,	spend	
all	their	money,	and	re-schedule	gigs	
when	 the	 temperamental	 beast	 has	
refused	to	budge.	

Number 1 on Billboard’s 
Bluegrass Chart
	 This	 time	 was	 different.	 	 In	
March,	Katie’s	band	Old	Man	Mark-
ley	 had	 just	 released	 their	 second	 al-
bum,	“Down	Side	Up,”	on	Fat	Wreck	
Chords.	It	debuted	at	#1	on	Billboard’s	
bluegrass	chart.		Billboard’s	chart	isn’t	
based	on	DJs’	fluffy	remarks	after	un-
der-the-counter	 payola,	 and	 it’s	 not	
based	on	input	from	polls	or	colum-
nists.		It’s	based	on	sales.		
	 Ken	Irwin,	 founder	of	Rounder	
Records,	wrote	to	congratulate	Katie	
and	inquire	about	Old	Man	Markley.	
This	band	from	Los	Angeles	had	just	
dethroned	 the	 well-known	 stars	 of	
the	 traditional	 bluegrass	 world	 and	
parked	 their	 beat	 up	 punk-mobile	
bus	on	top	of	the	Billboard	bluegrass	
chart.		How	could	this	happen?	And	
what	does	it	mean?
	 The	 California	 Bluegrass	 Asso-
ciation	 let	 this	 one	 slide	 by,	 perhaps	
unaware	of	the	Billboard	chart	or	the	
importance	of	a	band’s	sophomore	re-
lease	debuting	in	the	number	one	po-
sition.	 	 But	 in	 many	 ways,	 Old	 Man	
Markley	 was	 doing	 exactly	 what	 my	
first	bands	had	done	in	the	1970’s	and	
80’s--and	in	fact,	doing	it	even	better.
			 Old	 Man	 Markley	 has	 toured	
for	several	years	as	an	opening	act	for	
well-known	 punk	 or	 edgy	 electric-
roots	bands	like	NoFX	and	Dropkick	
Murphys.	 	 They’ve	 toured	 Europe	
twice,	 and	 they	 played	 a	 couple	 of	
festivals	in	Japan	this	year.	They	have	
taken	5-string	banjo,	fiddle,	and	gut-
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bucket	 bass	 to	 many	 thousands	 of	
people	 who	 might	 otherwise	 never	
have	 been	 exposed	 to	 anything	 re-
motely	like	that.		The	band	is	a	loud,	
large-venue	group	that	plugs	in.		They	
usually	 open	 their	 show	 with	 Katie	

(fiddle)	and	John	Rosen	(banjo)	do-
ing	an	energy-infused,	hot	and	short	
version	 of	 Clinch	 Mountain	 Back-
Step.	Once	the	fiddle	and	banjo	have	
won	over	the	non-believers,	the	drums	
and	then	the	rest	of	 the	rhythm	sec-
tion	 roars	 in.	 By	 the	 time	 the	 band	
finishes	 their	 tag	 ending,	 they	 have	
made	a	bold	and	ebullient	statement	
to	 another	 new	 crowd	 about	 their	
roots	and	 their	orientation.	 	The	en-
thusiastic	 listeners	 propelled	 their	
new	album,	“Down	Side	Up,”	 to	 the	
top.
	 That	 rusty	 old	 bus	 wheezed	
and	 struggled	 through	 snowstorms	
and	freezing	rain	as	their	CD-release	
tour	took	them	once	again	across	the	
country.	 	They	had	to	cancel	big	gigs	
across	 the	 Midwest	 because	 the	 old	
beast	couldn’t	make	it	on	time,	so	this	
important	tour	was	hampered	by	the	
very	means	that	made	it	possible.	

Number 8 in the Desert
	 I	 remembered	 crossing	 the	 hot	
and	 dusty	 deserts	 of	 Nevada	 eight	
times	 during	 the	 summer	 of	 1976,	
when	 our	 vehicles	 had	 no	 air	 con-
ditioning	 and	 were	 functioning	 on	
old	parts	that	most	shops	no	longer	

stocked.	 	 On	 one	 tour,	 Bruce	 and	 I	
swapped	 batteries	 between	 the	 two	
vans	 repeatedly,	 so	 that	 the	one	van	
that	 had	 a	 functioning	 generator	
could	 keep	 both	 batteries	 charged	
and	we	could	get	across	Utah.	On	a	
Sunday.	 The	 sense	 of	 adventure	 was	
not	 enough	 to	 completely	 do	 away	
with	 the	 stress,	 sweat	 and	 dirt	 from	
those	 long	 trips,	 but	 the	 challenge	
was	an	important	part	of	our	youth-
ful,	creative	 journey.	 	 I	 see	the	same	
things	 happening	 today	 with	 Katie	
and	her	band.	
	 To	 many,	 Old	 Man	 Markley	
won’t	sound	like	Bill	Monroe	or	Les-
ter	Flatt,	but	those	guys	didn’t	sound	
remotely	like	the	musicians	who	pre-
dated	 them	 by	 seventy	 years,	 either.		
Old	 Man	 Markley	 has	 combined	
American	 bluegrass	 and	 other	 roots	
music	 with	 high	 energy	 punk,	 and	
the	crowds	love	it.		
	 Now,	 my	 wife	 Marty	 and	 I	 go	
to	 see	 Old	 Man	 Markley	 whenever	
they	play	in	the	Bay	Area,	and	I	have	
a	 strong	 sense	 of	 pride	 as	 I	 watch	
audiences	 react	 to	 the	 band.	 	 I’m	
happy	because	Katie	is	working	with	
other	 musicians	 to	 forge	 something	
creative	 and	 new	 that	 is	 constantly	
improving.	 	 And	 I	 always	 wear	 my	
earplugs.

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does sound tracks for film, 
TV and museums. Joe’s composition 
“Hymn to the Big Sky” was heard 
in “The Dust Bowl,” a film by Ken 
Burns, which premiered nationally 
on PBS November 18 and 19, 2012.  
Joe recently produced “Pa’s Fiddle,” a 
collection of 19th-century American 
music played by “Pa” Charles Ingalls, 
father of Laura Ingalls Wilder, the 
author of the “Little House on the 
Prairie” book series. Reach Joe by 
calling (408) 353-3353, by email at 
joe@highlandpublishing.com, or by 
visiting joeweed.com.

Our volunteers are dear. 
The CBA has volunteer jobs 
year round. Learn new skills 

and hang with the herd. 
Contact Debra Livermore  

916-601-7233 or 
deblivermore@gmail.com

“Chip off the old block” Katie Weed experiences the joys of touring with 
her band Old Man Markley.
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 Every Wednesday 6:30-8:30 
PM starting Wednesday, October 2, 
2013, there will be a free jam in El 
Cerrito. It takes place at Music Works 
music store. Their phone number is 
(510) 232-1000. Their web address 
is www.ecmusicworks.com and their 
email is ecmusicworks@yahoo.com. 
Music Works is at 11225 San Pablo 
Avenue, El Cerrito, CA 9�530, just 
south of Potrero Ave, very close to 
public transit, only a couple blocks 
from the El Cerrito Del Norte BART 
and right on the bus lines.
 We will have 2 large rooms if we 
need them, one of which could be 
for a faster, more advanced jam and 
one for a slower or intermediate jam 
if we wanted.  We have a lot of sup-
port and enthusiasm from the owner 
of the store, who also plays bluegrass 
banjo. The jam location is actually 
above the store so it is upstairs. The 
store itself will be open until 7 pm 
on Wednesday and the jam will start 
upstairs at 6:30 pm. Please tell your 
friends!

New jam in 
El Cerrito

nual	festival.		I’m	happy	to	see	new	
festivals	sprouting	in	our	area.
	 Since	 this	 issue	 of	 the	 Break-
down	 covers	 October	 and	 No-
vember,	I	would	like	to	share	some	
yummy	 dishes	 to	 include	 on	 your	
Thanksgiving	table.		It’s	always	fun	
to	try	new	dishes	and	get	away	from	
the	traditional	dinner.		Personally,	I	
could	skip	the	turkey	and	be	happy	
with	the	side	dishes,	as	long	as	they	
included	stuffing!		It	seems	that	ev-
eryone	has	their	own	favorite	recipe	
for	stuffing,	so	I	will	move	on	to	the	
vegetable	dishes.

Green Beans with 
Caramelized Onions 
and Almonds

Kosher salt
3 pounds green beans, 

trimmed of stem end
½ cup skin on sliced almonds
3 Tbsp. unsalted butter
5 Tbsp. extra-virgin olive oil
2 large onions, sliced thin 

(mandolin!)
2 Tbsp. chopped fresh thyme 

leaves
Freshly ground black pepper

 Fill a large high sided skillet 
with some water, adding enough 
to be just shy of the rim of the pan 
by about 1 inch.  Place over high 
heat and bring up to boil; add a 
big pinch of salt and the green 
beans.  Cook for about 5 minutes; 
the beans should still be crisp.  
Drain the beans and run them un-
der cold water to stop them from 
cooking.  Return the skillet to the 
burner over medium heat.  Add 
the almonds and toast, stirring 
every now and then until golden, 
about 3 to 5 minutes.  Remove al-
monds from the skillet.  Return 
the skillet to the heat and add the 
butter and olive oil and heat until 
the butter has melted.  Add the 
onions, season with salt and pep-
per and cook, stirring frequently 
until the onions caramelize, 20 
to 25 minutes.  Add the thyme 
and cook for another 5 minutes.  
Add the cooked green beans and 
almonds and stir well to combine.  
Season with salt and pepper to 
taste.  Serves 6 to 8.

	 I	love	butternut	squash.		I	love	
it	 roasted,	 steamed,	 and	 made	 into	
soup.		This	next	recipe	takes	a	bit	of	
work	but	is	so	worth	it!

Butternut Squash 
Gratin

3 Tbsp. butter
1 yellow onion, diced
2 cloves garlic, minced
1 (2-1/2 pound) butternut 

squash, peeled, seeded 
and cut into ¾ inch chunks

1 tsp. brown sugar
1 cup chicken broth
8 ounces shredded Gruyere 

cheese
8 ounces shredded extra-

sharp Cheddar cheese

“An Indian summer is a period of 
unseasonably warm, dry weather, 
occurring after the end of summer 
proper.” 	(Wikipedia)

	 I	always	consider	Labor	Day	to	
be	my	official	end	of	summer.		It	has	
nothing	to	do	with	not	being	able	
to	 wear	 white	 until	 next	 summer;	
it	 just	 means	 that	 fall	 is	 here	 and	
we	 are	 sliding	 into	 the	 beginning	
of	cooler	weather.	 	Labor	Day	also	
means	 Strawberry	 Music	 Festival!		
Alas,	not	this	year.	 	As	I	write	this	
on	August	25th	we	are	into	the	sec-
ond	week	of	the	Rim	Fire.		Thank-
fully,	Camp	Mather	was	spared	(as	
of	today),	but	it	will	never	look	the	
same	again.		So	sad	to	think	about,	
but	we	must	be	thankful	for	the	ef-
forts	 of	 the	 firefighters	 and	 volun-
teers	working	selflessly	to	tame	the	
savage	beast.
	 In	 spite	 of	 a	 “Strawberry-less”	
August,	Gary	and	I	did	attend	two	
fabulous	 music	 events.	 	 Northern	
Nevada	Bluegrass	Association	host-
ed	 the	 Bower’s	 Mansion	 Bluegrass	
Festival	 in	 Washoe	 County.	 	 Over	
the	years	we	passed	the	sign	for	the	
mansion	 but	 had	 never	 explored.		
We	were	delighted	by	the	beautiful	
grounds	with	 seating	under	majes-
tic	trees.	 	The	lineup	was	extensive	
with	 music	 lasting	 from	 9:00	 in	
the	morning	until	6:30.		The	head-
liner	 was	 Michael	 Martin	 Murphy	
who	was	great	and	we	heard	many	
bands	 from	 the	 area	 for	 the	 first	
time.		CBA’S	native	son,	Frank	So-
livan	appeared	with	Dirty	Kitchen.		
They	were	definitely	a	crowd	pleas-
er.		We	camped	two	nights	with	the	
NNBA	 crowd	 at	 Douglas	 Creek	
Campground	 and	 were	 treated	 to	
endless	 jamming	 and	 several	 per-
formances	in	the	amphitheater.		We	
are	 planning	 to	 go	 back	 next	 year.		
Last	Saturday	we	attended	the	first	
annual	 Bluegrass	 on	 the	 Lake	 at	
Lodi	 Lake	 sponsored	 by	 the	 Lodi	
Regional	Parks	Department.		From	
the	parking	lot	we	took	a	water	taxi	
to	the	venue.		I	was	surprised	at	the	
number	of	people	 in	attendance---
over	500!		Not	bad	for	first	annual!		
One	 of	 our	 favorite	 bands,	 Snap	
Jackson	 and	 the	 Knock	 on	 Wood	
Players	performed.		They	can	always	
be	 counted	 on	 for	 an	 entertaining	
set.		We	plan	to	attend	the	2nd	an-

Meet Me In the Kitchen By Eileen Kleinschmidt

1 cup dry bread crumbs
1 Tbsp. chopped fresh thyme
1 Tbsp. chopped fresh rose-

mary
¼ cup grated Parmesan 

cheese

 Preheat oven to 350 degrees.  
Grease a 9 x 13 inch baking dish.
 Melt the butter in a large skil-
let over medium heat.  Stir in the 
onions and garlic; cook until the 
onions soften and turn golden 
brown, about 10 minutes.  Add 
the butternut squash and brown 
sugar.  Continue cooking and stir-
ring until the butternut squash be-
gins to brown on the edges, but is 
still somewhat firm in the center, 
about 10 minutes more.  Scrape 
the squash into the prepared bak-
ing dish and pour in the chicken 
broth.  Wrap tightly with alumi-
num foil.
 Bake in the preheated oven 
until the liquid has been ab-
sorbed and the squash is tender, 
45 to 50 minutes.  Toss together 
the Gruyere cheese, Cheddar 
cheese, bread crumbs, thyme and 
rosemary in a bowl until evenly 
combined.  Remove the foil from 
the baking dish and sprinkle the 
squash evenly with the cheese 
mixture.  Sprinkle the Parme-
san cheese on top.  Return to the 
oven and bake uncovered for 15 
minutes until crunchy and brown.  
Serves 12.

	 This	is	a	great	salad	for	the	holi-
days.		Expect	compliments!

Winter Fruit Salad with 
Lemon Poppy Seed 
Dressing

½ cup white sugar
½ cup lemon juice
2 tsp. diced onion
1 tsp. Dijon-style prepared 

mustard
½ tsp. salt
2/3 cup vegetable oil
1 Tbsp. poppy seeds
1 head romaine lettuce, torn 

into bite-size pieces
4 ounces shredded Swiss 

cheese
1 cup cashews
¼ cup dried cranberries
1 apple, peeled, cored and 

diced
1 pear, peeled, cored and 

sliced

 In a blender or food proces-
sor, combine sugar, lemon juice, 
onion, mustard and salt.  Process 
until well blended.  With ma-
chine still running, add oil in a 
slow, steady stream until mixture 
is thick and smooth.  Add poppy 
seeds and process just a few sec-
onds more to mix.
 In a large serving bowl, toss 
together the romaine lettuce, 
shredded Swiss cheese, cashews, 
dried cranberries, apple and pear.  
Pour dressing over salad just be-
fore serving and toss to coat.  
Serves 12.

Eileen Kleinschmidt

	 Pecan	pie	or	apple	pie….hmm-
mm….which	one	to	serve?	 	The	so-
lution?		A	pecan	apple	pie!		Served	
warm	it	is	to	die	for!

Pecan Crunch Apple Pie

1 – 9” pie crust
3 cups Granny Smith apples, 

cored, peeled and chopped
½ cup sugar
3 Tbsp. water
1 Tbsp. lemon juice
2 tsp. cinnamon
1 tsp. ginger
2 Tbsp. corn starch

Topping:
½ cup flour
4 Tbsp. soft butter
2/3 cup brown sugar
2/3 cup chopped pecans
1 tsp. cinnamon

 Poke pie crust with a fork on 
bottom and sides to keep from 
bubbling up.  Preheat oven to 350 
degrees.  In a large bowl, add all 
of the filling ingredients and mix 
well.
 In a medium bowl, mix all of 
the topping ingredients with a fork 
until butter is well incorporated 
and it looks like crumble.  Pour 
filling in prepared unbaked pie 
shell.  Top with all of the crumble 
mixture and spread evenly.  Bake 
for 35 to 40 minutes until crust 
and top are golden brown.

	 I	kind	of	neglected	Halloween,	
so	here	is	a	little	treat	for	the	goblins	
in	 your	 family.	 	 It	 goes	 fast	 so	 you	
may	want	to	make	a	double	batch!

Crazy Caramel Corn

Cooking spray
10 cups popcorn
1 cup mini pretzels
1 cup salted cashews
1 stick unsalted butter, cut into 

pieces
1 cup packed light brown 

sugar
¼ cup light corn syrup
½ tsp. baking soda

	 Preheat oven to 200 degrees 
and coat a rimmed baking sheet 
with cooking spray.  Place the pop-
corn, pretzels and cashews in a large 
brown paper bag and shake to com-
bine; set aside.  Microwave the but-
ter in a large microwave-safe bowl 
until melted, about 1 minute.  Stir 
in the brown sugar and corn syrup 
and microwave until the mixture 
begins to boil, about 2 minutes.  
Carefully stir, then microwave 2 
more minutes.
 Add the baking soda to the 
sugar mixture and stir until it begins 
to foam.  Carefully pour over the 
popcorn mixture in the bag.  Fold 
over the top of the bag and shake to 
coat mix.  Microwave in the bag for 
1-1/2 minutes.
 Pour the popcorn mixture onto 
the prepared baking sheet and bake 
1 hour, stirring every 15 minutes.  
Let cool completely before serving.

Food Question of the 
Month:
Q:  Why do some baking recipes 
list both unsalted butter and salt 
in the ingredient list?  Wouldn’t 
it be simpler to just use salted but-
ter?

A:		Salt	is	added	to	butter	as	a	preser-
vative,	but	the	amount	varies	widely	
from	one	dairy	to	the	next.		Because	
butter	 packaging	 doesn’t	 indicate	
how	much	salt	has	been	added,	us-
ing	salted	butter	makes	it	impossible	
to	 determine	 the	 exact	 amount	 of	
salt	being	added	to	a	recipe.		In	bak-
ing,	 where	 salt	 assists	 many	 chemi-
cal	reactions,	too	much	salt	can	have	
disastrous	 results.	 Unsalted	 butter,	
since	 it’s	 preservative-free,	 has	 a	
shorter	shelf	 life	than	salted	butter,	
so	it	usually	is	fresher,	always	a	plus!
	 Who	Knew?

	 Have	a	blessed	Thanksgiving.		I	
will	see	you	in	December	with	reci-
pes	for	gift	giving.

“Give me books, French wine, fruit, 
fine weather and a little music 
played out of doors by somebody I 
do not know.”			
-	 John	 Keats	 (English	 Romantic	
Poet)
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Bluegrass Confidential By Chuck Poling

Chad Manning 
makes learning fun
 Anyone who has learned to play 
an instrument knows that the first 
few months are a struggle. Guitar 
is generally the easiest instrument 
to pick up, but before a beginner 
has developed any muscle memory, 
moving from one chord to another 
requires a bit of effort.
 The poor neophyte is unable to 
keep up with even a slow jam pace 
and can’t even enjoy accompanying 
him/herself singing alone at home – 
learning the hard way why it’s called 
an “F” chord.
 Of all the bluegrass instruments, 
fiddle presents the biggest challenge. 
Reaching a level of simple profi-
ciency – playing in tune and keep-
ing the rhythm, being able to take 
breaks in first position (keeping the 
left hand close to the scroll end of the 
neck), requires an intense amount of 
dedication. For many, the first few 
months of struggling to produce 
anything that sounds like music can 
be so discouraging that they simply 
give up and quit. 
 But there are many more who 
tough it out and stick with it. I’ve run 
into a lot of fiddle players in the Bay 
Area who say the difference is having 
a good teacher – a teacher who mo-
tivates them and makes learning fun. 
The teacher whose name comes up 
most often is a fellow named Chad 
Manning.
 Chad is also known to many 
Bay Area bluegrass fans for his fid-
dling with Laurie Lewis and the 
Right Hands. But as good as his fid-
dling is – and it’s pretty darn good 
– his greatest contribution to the 
local bluegrass scene is the legion of 
fiddlers he’s inspired to get out and 
play bluegrass and old-time music.
 Chad began his fiddling career 
as a youngster in Spokane, Wash-
ington, a town he refers to as a “fid-
dling hub.” He grew up just down 
the street from Lundin’s Violin Shop 
and was fascinated by the sounds 
he heard. “There were hundreds of 
fiddlers up there, recalled Chad. “I 
was in kid fiddling groups and went 
to contests. Then my whole family 
started to play.”
 Although he took to fiddling 
like a fish to water, Chad never con-
sidered himself a prodigy. He’s simply 
a very motivated fiddler who doesn’t 
mind putting in the time and work 
to sound better. 
 “I wasn’t one of those won-
derkids to whom it came naturally. I 
had to take these songs note by note,” 
he explained. “I think a lot of what 
I’m doing with the students is shar-
ing the things that I had to figure out 
for myself. Because it didn’t come as 
easy to me as it does to some people, 
I had to use a lot of little tricks.”
 By the time he was 1� years old, 
Chad had mastered enough little 

tricks to begin his career as a teach-
er. He started with one simple goal 
– “sound good.”
 Though he is primarily self-
taught, Chad was tutored as a child 
by JayDean Ludiker and spent a cou-
ple of notable stints studying with 
two Texas fiddlers.
 “ J o e y 
McKenzie in-
vited me to just 
come live with 
him for a cou-
ple of weeks. 
We just did like 
eight hours of 
lessons a day. 
That straight-
ened out my 
technique. I did 
the same thing 
with another 
Texas-style fid-
dler named Joe 
Sites.
 “I haven’t 
really had that 
many teach-
ers…in all hon-
esty I’m mostly 
self-taught. I 
would follow fiddlers around with 
my tape recorder and just record ev-
erything they did…I’d have to pains-
takingly try and figure it out on my 
own. And I think this is one of things 
that’s helped me be a good teacher.”
 While he didn’t have much ex-
perience with fiddle teachers, Chad 
absorbed valuable lessons on what 
makes a good teacher.
 “In high school I had an incred-
ible creative writing teacher, Georgia 
Toppe, who definitely nurtured my 
attention to detail. She also showed 
me how exciting and fulfilling the 
creative process can be,” he said. 
 “She was the first teacher I had 
who continually searched for just 
the right method for the particular 
moment. She was tuned in enough 
to her students to really find what 
would work for them personally.”
 Chad also credited David Gris-
man for providing valuable insights 
into what music is all about.
 “David’s love of music is so in-
spiring,” said Chad. “And he has an 
infectious way of getting you excited 
about the traditional masters while at 
the same time encouraging you to do 
your own thing. That’s something I 
hope to be able to do as a teacher. 
I remember him once telling me, 
‘Study the masters then play what-
ever you think sounds good.’”
 Along with his wife Catherine, 
Chad established a full-time teaching 
business. Catherine works with the 
kids, Chad the adults. Their Berkeley 
studio on Gilman Street is a cheery, 
comfortable place that’s usually busy 
with students of all ages.
 Chad’s students come from a 
variety of backgrounds. Some are 
skilled fiddlers looking to refine 
their technique or to branch out 
into another genre of music. Some 
are already playing a stringed instru-
ment and are familiar with bluegrass 
music. Others are classically trained 
violinists who want to learn how to 
play bluegrass and, specifically, how 

to improvise. Others are rank begin-
ners with little or no musical expe-
rience, but an aching desire to learn 
fiddle. Whatever their skill level or 
motivation, Chad tailors his lessons 
to address the student’s strengths and 
weaknesses.
 “First thing I do is put on a 

pre-recorded rhythm track with a 
chord progression. We start with call 
and response on open strings. I’ll do 
quiet, I’ll do loud, longbow, short-
bow, rhythmic pulses…all in a mu-
sical context. What happens is that 
you’re starting to figure out a lot of 
this technique without even know-
ing how you’re doing it.”
 “My approach is to see how 
much comes intuitively,” he said. 
Using this technique, he simultane-
ously assesses both the student’s tech-
nical skill level and his/her ability to 
respond to instruction.
 Chad emphasizes to his stu-
dents that they should use their ears 
to find the technique. “If you’re not 
doing that, it just becomes technique 
with no focus and it never really 
comes together anyway. I always like 
to see how much a student can find 
intuitively before we have to go in 
and start deconstructing and break-
ing things down.”
 Many of his students have a 
classical music background and 
Chad has to work hard to help them 
get over the fear factor of playing 
without charts. “They feel scared 
and freed,” Chad said. “It’s showing 
them right from the get go that it’s 
almost a different instrument with 
all the slides, all the bluesy stuff. It 
definitely frees them up.”
 One recurring challenge with 
classically trained students is losing 
– or rather adapting – the vibrato 
technique that they’ve spent their 
lives perfecting.
 “One common misconception 
about fiddling is that there’s no vi-
brato. All the great fiddlers use lots of 
vibrato. One of my mottos is ‘using 
vibrato not to mask bad pitch but to 
enhance good pitch.
 “The first thing I do with a clas-
sical student is a call and response. 
I have them repeat everything they 
were trained to not do. Slides, really 
wide slow vibrato, open strings.”
 Chad continually strives to 

transfer his enthusiasm for learning 
to his students.
 “I like to keep it fresh and new, 
I’m always working for new angles 
on things. I’m always trying to have 
insights as well. That’s one of the 
things that keeps the lessons chang-
ing and fresh and keeps me excited.

 
“Sometimes I 
work on tech-
niques that I’m 
working on 
[myself ] with 
my students,” 
said Chad.
 Occa -
sionally he has 
to take a holis-
tic approach to 
teaching fiddle. 
He noticed 
that a certain 
student just 
couldn’t seem 
to relax and 
the tension 
was coming 
through her 
playing. Chad 
helped her relax 

her wrist, arm, and shoulder, and yet 
the problem remained. Eventually, 
he realized that she was playing with 
one leg twisted behind the other in a 
death grip. With a little gentle per-
suasion, Chad was able to remedy 
the problem.
 Though Chad tailors his lessons 
to fit each student’s goals and abili-
ties, he stresses that there are basic 
components of fiddling that are at 
the root of producing a good sound.
 “Timing. Tone. Technique. In-
tonation. Groove. Expression. Being 
able to speak with your instrument 
and your bow,” he said. 
 Most importantly, he insists 
that students use their ears to ana-
lyze their playing rather than wait-
ing for the teacher to micro-manage 
them. For instance, if a student is 
playing sharp, Chad will ask her to 
listen to the note. Helping her find 
the proper pitch requires the student 
to really listen and, in the long run, 
develops her ability to play in tune. 
“If I say ‘sharp’ they automatically 
move it back. They’re not listening,” 
explained Chad. “So what I’ll say is 
“listen to that note.”
 Whatever he’s doing, it must be 
working. I contacted a few of his cur-
rent and former students and asked 
just what is it about Chad Manning 
that gets fiddlers so fired up.
 “Chad just loves music,” said 
Niki Savage. “My favorite Chad 
quote by far this came after listen-
ing to some scratchy old recording 
of a really crooked old-time tune. He 
looked up at me and said, ‘I feel bad 
for people that don’t play the fiddle, 
because they don’t know how cool 
this stuff is!’
 “His approach is one of inves-
tigation and experimentation, which 
means I not only learn how to play 
the fiddle, but all sorts of different 
ways to think about music and play-
ing. As I’ve learned more tunes and 
theory I also have become a better 
learner, meaning I can improvise bet-

ter and pick up songs faster.”
 Robin Fischer, a student who 
also teaches at Chad and Catherine’s 
studio, added that the emphasis on 
jamming gets students to have fun 
with their fiddling. “One really im-
portant thing about Chad’s approach 
is the student jams at the studio,” 
said Robin. “He and Catherine lead 
one every other week, and I lead 
ones on the alternative weeks. Jams 
are always free and students who are 
ready to come out are encouraged to 
do so. Students who dive in to that 
are so energized and excited about 
playing the fiddle, they’ll often come 
back with a list of songs to learn, or a 
technique, or variation someone else 
used. A lot of personal motivation to 
practice comes from that.”
 Mary Cranley appreciates the 
way Chad makes learning fun, but 
is even more impressed by the way 
Chad – and Catherine – give so much 
of themselves to their students.
 “He and Catherine comple-
ment each other well in their work,” 
said Mary. “They are extremely gen-
erous of their time and knowledge 
and are two of the kindest people. 
He and Catherine organize many 
events throughout the year for their 
students to play in public and with 
each other. They have created a beau-
tiful community of fiddle lovers. We 
all know each other and have fun 
playing together.”
 Chip Curry is a well-known 
South Bay musician who found 
learning from Chad to be a revela-
tion. “The first lesson was an imme-
diate awakening,” Chip recalled. “I 
wrote down fifteen things learned 
and many of them were things I 
needed to stop. Chad worked like 
a coach. He saw and corrected my 
technique and showed ways I could 
develop. What would not help would 
be for a teacher to simply spoon-feed 
more difficult tunes. 
 “He’s put considerable work 
into becoming a great fiddler and is 
very good at explaining it – like how 
some bluesy notes must have a sharp 
bow attack, and how vibrato needs 
to enhance good intonation and not 
mask bad. Often he bypasses verbal 
explanation by putting a rhythm 
track on the computer and ask-
ing me to repeat a simple phrase or 
technique after him. I get it on a gut 
level.
 “Each lesson seems to produce 
one major discovery,” continued 
Chip. “For instance, when teach-
ing intonation, he demonstrated the 
whole world of harmony coming out 
of strings that are not even being 
played. He points out ‘when you’re 
playing in tune, the fiddle really lets 
you know.’ In a different lesson, he 
showed how a good solo can become 
a great solo by subtracting notes and 
allowing the silence to frame the 
melodies.”
 Amy Scher finds Chad to be 
a master strategist at providing the 
tools and motivation to help her take 
her fiddling to a higher level. “He al-
most always sends me home with a 
recording of what we worked on in 

Chad Manning has earned respect for being one of the Bay Area’s finest 
fidders, and he is an excellent teacher as well.

Continued on A-15
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each lesson, so I have a reference to 
work from,” said Amy. “This alone 
has been a HUGE help for me, both 
in the immediate days and weeks 
after a lesson, and also to revisit 
months or years later and still learn 
from it. He often breaks a song down 
to its simplest form and then offers 
increasingly complex variations, so 
there’s always more to learn as my 
abilities get stronger.”
 Walter Alvarez noted that 
Chad is the consummate profes-
sional and seemingly never has an 
off day. “He’s always ‘on’ for a les-
son – he always seems to remember 
what happened at the last lesson 
and has thought about what needs 
to be done next,” said Walter. “It’s 
as if he had a well-thought out plan 
for the progress of each student, so 
when you go to a lesson, you can 
be sure you will learn something 
appropriate for just where you are, 

whether it be a new tune, or an im-
provement to your technique, or a 
deeper understanding of music in 
general or the fiddle in particular. 
And yet his planning is never rigid 
– if you bring a problem to Chad, 
he’ll set aside whatever he expected 
to do during that lesson, think the 
problem through with you, and 
then help you fix it.”
 OK, I’ve come to expect that 
Chad’s students are going to gush 
about him like a teen heartthrob in 
Tiger Beat magazine. So I decided 
to check in with someone who is 
perhaps a little more objective and 
has a little more experience with a 
fiddle – Laurie Lewis. So Laurie, 
what’s the deal with Chad?
 “I think one of the things that 
makes him such a good teacher 
– and an inspiration – is his dedica-
tion to and love for the instrument,” 
answered Laurie. “He is constantly 
striving to better his playing, and it 
comes from a fire burning in him, 

Bluegrass Confidential
not imposed by an outside force. 
He really knows how to practice, 
and it’s a pleasure to work with 
him. He’s almost always prepared, 
and not defensive about what he 
doesn’t know, but rather ready to 
dive in and learn. This attitude is 
infectious. Chad is on the fiddle 
journey – meaning that he sees his 
relationship with his instrument 
as just that: an ongoing, changing 
bond over a lifetime.”
 It’s a stroke of great fortune for 
the Bay Area bluegrass community 
to have a fiddler and teacher like 
Chad Manning in our midst. His 
ability to energize and enlighten 
gives his students the confidence 
and persistency to achieve things 
they’d never thought possible.
 “That’s what I love about 
teaching,” said Chad. “Hey, I’m 
with people who love the fiddle. I 
love the fiddle. “We get to get ex-
cited about the same thing and the 
same discoveries.”

mostly	 we	 invoke	 the	 McNaughton	
Rule:	We	don’t	differentiate	between	
right	and	wrong,	which	proves	we’re	
insane.
	 A	 typical	 day	 at	 a	 KOB	 camp	
might	look	like	this:

9:30am	-	Registration
10:00am	-	Morning	Activity	
10:30am	-	Block	1
11:30am	-	Block	2
12:30pm	-	Lunch
1:00pm	-	Block	3
2:00pm	-	Band
3:00pm	-	Afternoon	Activity
3:30pm	-	Done	for	the	Day

	 A	typical	day	at	a	COOT	camp	
might	look	like	this:

9:30am - Wait--What?
10:00am - I smell bacon
10:30am - I can’t find my tooth-

brush
11:30am - I still can’t find my 

toothbrush
12:30pm - I didn’t spill that
1:00pm - Nap time
2:00pm - A raw egg in tomato 

juice might help
3:00pm - Tuning
3:30pm - Tuning finished, let’s 

play

	 KOBs	 tend	 to	 practice	 fre-
quently	 to	 keep	 songs	 fresh	 in	 their	
minds.	 There’s	 very	 little	 that’s	 fresh	
in	 a	 COOTs	 mind,	 and	 they	 prefer	
the	soap	box	derby	approach:	Put	me	
at	the	top	of	the	tune,	give	me	a	push	
with	the	first	few	notes,	and	it’ll	be	all	
downhill	from	there.
	 KOBs	often	like	to	imitate	their	
elders	and	dress	neatly	and	in	match-
ing	outfits	to	perform.	It	is	also	some-
times	 possible	 to	 find	 COOTs	 who,	
in	fact,	still	know	how	to	dress	them-
selves.
	 KOBs	 take	 care	 of	 their	 health	
by	 getting	 to	 bed	 at	 a	 sensible	 hour,	
say	9:00.	Many	COOTs	are	not	even	
aware	 that	 9:00	 comes	 twice	 a	 day.	
[Stolen	 from	 “The	 Many	 Loves	 Of	
Dobie	Gillis”,	1959-1963,	used	with-
out	permission.]
	 I	 see	 the	 end	 of	 this	 column	
looming	up	to	greet	me.	Time	to	go.	
Want	to	play	some	tunes?

	 We’re	 all	 familiar	 with	 the	
wildly	successful	Kids	On	Bluegrass	
(KOB)	program,	which	is	aimed	at	
exposing	 kids	 to	 the	 joys	 of	 play-
ing	music,	providing	 loaner	 instru-
ments	to	kids	who	don’t	have	their	
own,	offering	instruction	by	accom-
plished	 adult	 players,	 and	 giving	
kids	 a	 chance	 to	 jam	 and	 perform	
for	an	audience	regardless	of	experi-
ence	or	skill	level.	
	 An	 offshoot	 of	 this	 idea	 has	
been	 proposed	 for	 the	 old-time	
community,	 and	 here	 are	 the	 de-
tails:	
	 Turning	 toward	 the	 opposite	
end	 of	 the	 age	 spectrum,	 this	 new	
program	is	oriented	toward	the	ag-
ing	 segment	 of	 the	 old-time	 music	
continuum.	 The	 Codgers	 On	 Old	
Time	 (COOT)	 program	 also	 of-
fers	 loaner	 instruments,	 but	 only	
to	those	who	live	further	than	100	
miles	 from	 the	 nearest	 pawn	 shop.	
Collateral	they’re	not.	COOTs	jam	
and	play	for	an	audience	regardless	
of	 experience	 or	 skill	 level--the	 au-
dience’s,	 that	 is.	Heck,	most	of	 the	
time,	 COOTs	 are	 unaware	 of	 the	
audience,	or	much	of	anything	else,	
including	 whether	 their	 shirts	 are	
tucked	in.
	 COOTs	 keep	 with	 the	 old-
time	 tradition	 of	 sitting	 down	 to	
jam	 or	 perform.	 KOBs	 keep	 with	
the	 bluegrass	 tradition	 of	 standing	
up	 to	 jam	 or	 perform.	 That	 makes	
both	 groups	 the	 same	 height,	 and	
when	 a	 COOT	 needs	 something	
fetched	from	the	cooler,	the	KOBs	
are	 already	 on	 their	 feet	 and	 can	
be	 fetching,	which	 is	also	a	way	 to	
show	respect,	should	there	be	any.
	 Key	 differences	 to	 remember	
between	KOBs	and	COOTs:

KOBs	need	to	remember	song	titles.
KOBs	need	to	remember	chords.	
KOBs	need	to	remember	lyrics.
KOBs	need	to	remember	breaks.
KOBs	need	to	remember	solos.

	 COOTs	need	to	remember	 the	
next	note,	if	that.	
	 The	 communal	 nature	 of	 a	
COOT	 jam	 provides	 a	 language-
independent,	 conversational-style	
interplay	 between	 instrumentalists	
who	carry	each	other	along	musically,	
allowing	individual	players	to	deviate	
from	or	omit	portions	of	the	melodic	
narrative	 of	 the	 tune	 being	 played,	
rejoining	 the	 tonal	 weave	 as	 memo-
ry,	 skill,	 and	 attentiveness	 rekindle	
within	 their	 cognitive	 abilities.	 Or,	

The Old Time Rambler 
By Geff Crawford

A new CBA program

The unanticipated 
aftermath of one 
busted guitar
	 When	 United	 Airlines	
whacked	 Dave	 Carroll’s	 expensive	
acoustic	 guitar	 in	 2008,	 his	 band	
created	 three	 music	 videos.	 	 They	
decided	to	embarrass	the	airline	for	
their	“we	don’t	care”	attitude	and	to	
have	 some	 fun	 in	 the	 process.	 	 The	
videos	 went	 viral;	 the	 first	 one	 has	
achieved	over	13	million	views.		See-
ing	the	popularity	of	the	three,	they	
later	made	a	fourth	video.
	 Mr.	 Carroll’s	 sudden	 fame	 led	
to	 a	 gig	 as	 a	 motivational	 speaker	
and	 Internet	 blogger,	 as	 well	 as	 a	
published	 book:	 	 “United	 Breaks	
Guitars:	The	Power	of	One	Voice	in	
the	Age	of	Social	Media.”		This	add-
ed	demand	for	his	band	to	perform,	
too.		Info	is	at	(www.BigBreakSolu-
tions.com).		The	YouTube	videos	are	
hilarious	 to	 watch.	 	 The	 third	 one	
features	a	jug	band.		The	hillbilly	ste-
reotype	 isn’t	 flattering	 toward	 our	
music,	but	the	music	is	good	and	the	
video	is	funny.
	 My	 fellow	 columnist,	 “Old	
Time	 Rambler”	 Geff	 Crawford,	
wrote	a	lengthy	piece	about	how	to	
protect	instruments	while	traveling.		
You	can	read	his	advice	in	the	May	
2013	“Breakdown”	issue.
	 That	 same	 month,	 I	 told	 you	
about	riding	the	train	to	Oregon	in	
2009.		It	took	16	hours	to	get	from	
San	 Jose	 to	 Eugene.	 	 Amtrak	 may	
not	 be	 speedy,	 but	 it	 sure	 is	 WAY	
MORE	 COMFORTABLE	 than	
riding	 inside	 a	 cattle	 car	 (uhh,	 air-
plane).		I’ve	always	wondered	how	a	
big	person	can	tolerate	flying;	I’m	a	
small	 guy,	 yet	 even	 I	 feel	 constrict-
ed.
	 On	the	train,	I	enjoyed	looking	
out	the	glass-topped	observation	car.		
I	really	did	walk	by	people	“dealing	
cards	with	 the	old	men	 in	 the	club	
car,”	just	as	Kenny	Rogers	may	have	

done.		I	got	to	listen	to	more	tracks	
on	my	iPod	than	in	any	session	be-
fore	or	since.	 	As	the	sun	was	com-
ing	 up,	 Arlo	 Gurthie	 joyfully	 pro-
claimed	 through	 my	 iPod,	 “Good	
morning	 America,	 how	 are	 you?		
Don’t	you	know	me,	I’m	your	native	
son!		I’m	the	train	they	call	the	City	
of	 New	 Orleans.	 	 I’ll	 be	 gone	 500	
miles	when	the	day	is	done.”		When	
I	stood	up	and	headed	to	breakfast,	
I	 became	 one	 of	 the	 “folks	 eating	
in	 a	 fancy	 dining	 car”	 (though	 no-
one	 was	 “smoking	 big	 cigars”	 as	
Johnny	Cash	had	imagined).	I	had	a	
cooked-to-order	meal	and	 it	wasn’t	
exorbitantly	priced,	either.
	 Amtrak’s	 long-haul	 passenger	
service	 allows	 6	 pieces	 of	 luggage	
(carry-on	plus	checked).		Small	and	
medium-sized	 instruments	 can	 be	
transported	 in	 place	 of	 a	 regular	
luggage	item,	either	for	free	or	for	a	
$10	fee.		Luggage	can	be	insured	for	
up	to	$2500	–	sufficiently	high	for	a	
modest-grade	instrument.
	 There	 is	 no	 need	 to	 remove	
your	 shoes,	 empty	 your	 pockets,	
or	 endure	 a	 body	 scan.	 	 Baggage	 is	
loaded/unloaded	in	sight	of	passen-
gers,	reducing	the	chance	that	it	will	
be	 mistreated.	 	 At	 many	 stations,	
passengers	 must	 present	 their	 lug-
gage	receipts	in	order	to	claim	their	
bags	–	in	contrast	to	the	high-stakes	
game	of	grabbing	your	stuff	from	an	
airport	 baggage-claim	 carousel	 be-
fore	someone	else	does.
	 Train	 travel	 is	 certainly	 not	 as	
fast	as	flying,	but	it’s	worth	consid-
ering	if	your	schedule	will	allow	for	
a	leisurely	journey.		Or,	you	can	fly	...	
and	take	your	chances!		George	and	
Barbara	Martin	rode	Amtrak	to	Los	
Angeles	earlier	this	year.	 	Talk	with	
them	 if	 you	 need	 a	 corroborating	
opinion.	 	 You	 probably	 know	 that	
Michael	 Sharps,	 JD	 Rhynes,	 Jeanie	
Ramos,	Marcos	Alvira,	Wayne	Erb-
sen,	Cliff	Compton,	and	Bert	Dan-
iel	are	also	among	the	fans	and	riders	

The Allan French Column by Allan French
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of	the	iron	horse.
	 Hot	off	the	press:		I	just	bought	
a	 bluegrassy/railroady	 Internet	 do-
main	name.		It	should	be	useful	as	a	
place	to	share	info	regarding	two	of	
my	passions	simultaneously,	though	
I	haven’t	worked	out	the	details	yet.		
I’ll	announce	the	web	address	once	
there’s	something	to	see;	right	now	
it’s	just	a	boring	“parked	page.”

For Fiddle Fans
	 When	“Fiddling	Bob	Douglas”	
was	100	years	old	(in	the	year	2000)	
a	 documentary	 was	 made	 about	
him.		He	played	until	just	a	week	be-
fore	he	passed	away,	at	age	101.
	 Seek	him	out	on	YouTube;	the	
documentary	is	56:42	long.		The	in-
troductory	 segment	 is	 narrated	 by	
Garrison	Keillor.		The	video	includes	
Michael	Cleveland	/	Stuart	Duncan	
/	John	Hartford	serving	as	a	“back-
ing	band”	at	one	point,	and	several	
interview	 segments	 with	 Charlie	
Louvin.		Crank	up	the	speakers	and	
watch	 this	 instead	 of	 TV	 tonight!		
There	is	also	a	1.5-hour	family	video	
posted	 there,	 from	 when	 Bob	 was	
“just”	93.
	 Among	 my	 observations	 after	
watching	this:

1)	 The	 elderly	 man	 always	 stands	
while	 playing	 his	 fiddle,	 but	 the	
much-younger	accompanists	are	of-
ten	seen	sitting	down.

2)	 While	 he	 speaks	 softly	 and	 he	

Continued on A-18
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	 When	in	a	hurry,	I	have	actually	installed	a	string	using	this	method	without	leaving	excess	
string	 to	 wind	 up.	 The	 locking	 turn	 holds	 securely	 and	 quickly,	 and	 it	 can	 be	 released	 just	 as	
quickly.
	 And,	just	in	case	the	photos	are	not	clear,	Fig.	4	is	an	illustration	of	how	the	locking	loop	
looks.

Q: I’m building my first mandolin and am having a bit of trouble trying to be neat with glu-
ing on the binding. As you can see in my photo, I have cement everywhere (I’m using Duco). 
Are there any tricks for working neater?

A:	First	of	all,	my	compliments	to	you	–	your	binding	work	and	body	scroll	shaping	looks	really	
excellent!	Congratulations!	

	 As	to	the	glue,	I	wouldn’t	worry	too	much	about	being	extra	neat	when	you	glue	on	the	
binding.	The	primary	job	is	it	to	get	the	binding	shaped,	make	sure	the	joints	are	well	mortised,	
and	ensure	that	the	binding	is	securely	and	properly	fitted	into	the	binding	notch	(and	it	looks	
like	you’ve	done	this	quite	well).	As	long	as	you	don’t	have	gobs	of	glue	here	and	there,	the	glue	
should	clean	up	well	in	the	subsequent	scraping	and	sanding	operations.	The	Duco	you	men-
tioned	is	an	excellent	choice	for	binding,	especially	if	you	are	using	celluloid	binding.	The	Duco	
softens	the	surface	of	the	celluloid,	which	helps	the	surface	of	the	binding	to	mesh	into	the	pores	
of	the	wood,	which	results	in	an	excellent	bond
	 I	know	of	folks	who	have	masked	off	the	wood	near	the	binding	notch	with	the	hope	of	
catching	excess	glue.	The	problem	is	that	there	is	a	good	possibility	that	the	tape	will	lift	some	of	
the	wood	fibers	–	especially	on	spruce	soundboards,	and	this	causes	further	finishing	problems.	
So,	masking	is	not	really	a	great	idea.
	 Several	years	ago,	I	was	consulting	for	a	guitar	maker	in	Japan	who	was	putting	their	bind-
ing	on	with	contact	cement.	They	had	folks	who	carefully	painted	a	thin	bead	of	contact	cement	
into	the	notch,	and	they	had	a	small	machine	they	fed	the	binding	into	that	rolled	some	contact	
cement	onto	the	back	and	onto	one	side	of	the	binding.	When	they	were	ready	to	apply	the	
binding,	the	builder	just	stuck	one	end	of	the	binding	in	place	and	pushed	it	all	the	way	around	
with	a	thumb.	It	was	amazing	to	watch,	was	very	fast	to	apply	the	binding,	required	little	or	no	
clean	up,	and	appeared	to	be	very	secure.	The	company	did	a	study	and	found	it	was	less	time	
consuming	and	less	expensive	to	use	the	front-end	labor	to	carefully	apply	the	contact	cement	
than	a	lot	of	back-end	labor	for	wrapping	the	instrument	with	binding	tape	and	doing	all	the	
clean	up.	
	 I’m	a	creature	of	habit,	and	I’ve	been	using	the	“let	it	ooze	out	and	clean	it	up	later”	method,	
but	the	choice	is	up	to	you.

Continued on A-23

The Luthier’s Corner - Roger Siminoff
Q: I know this is not really a building question, 
but is there some easy or special way to put strings 
on an instrument so that you can take them off 
easily? I find I have to loop them through several 
times and they still slip. I’ve just not found it fun to 
change strings.

A:	Well,	I	don’t	know	if	I	can	make	it	fun	for	you	or	
not,	 but	 yes,	 there’s	 an	 easy	 way	 to	 attach	 strings	 so	
that	 they	 hold	 securely,	 and	 can	 be	 removed	 easily.	
And	thanks	for	the	question	–	this	is	a	perfectly	good	

place	to	ask	and	answer	it.
	 There’s	a	simple	trick	that	will	help	you	to	put	strings	on	easily	and	have	them	lock	in	place	
and	not	slip.	The	key	is	to	get	the	string	to	wrap	around	itself	so	that	the	tail	of	the	string	locks	
under	the	first	wrap.	Here’s	how	you	do	it:

	 With	one	hand,	insert	the	string	straight	into	the	post’s	hole	while	the	other	hand	holds	the	
string	about	1˝	above	the	fretboard	as	shown	in	Fig.	1.	(This	excess	string	is	what	will	wind	up	on	
to	the	string	post.)	If	the	string	is	going	into	posts	on	the	treble	side,	bring	the	tail	of	the	string	
back	around	the	post	counterclockwise.	If	the	string	is	going	into	posts	on	the	bass	side,	bring	the	
tail	of	the	string	back	around	the	post	clockwise	as	shown	in	Fig.	2.
	 Now	bring	the	end	of	the	string	under	the	string	that	is	going	into	the	post	(Fig.	2),	raise	it	
up,	and	pull	it	forward.	This	causes	the	tail	of	the	string	to	be	locked	in	a	“C”	shape	behind	main	
portion	of	the	string	(Fig.	3).	
	 As	soon	as	you	begin	to	tighten	the	string	up	on	to	the	string	post,	 the	tail	of	 the	string	
–	where	the	“C”	bend	is	-	gets	locked	against	the	post.	
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Fig. 1. When installing strings, have one hand lift the length of string about an inch above 
the fretboard as the other hand threads the string through the hole in the string post.  

Fig. 2. The bring the tail of the string around the post and under the string that is going 
to the post.

Fig. 3. Now bring the tail of the string forward to create a “C”-shaped locking loop around 
the string. When the string is wound up on to the post the “C”-shaped loop will be 
locked against the post.

Fig. 4. This illustration of the tail of the string locked around the mail por-
tion of the string might better illustrate how it works.

Fig.	5.	The	excess	glue	around	the	binding	of	this	luthier’s	mandolin	can	be	scraped	and	sanded	
away	during	the	finishing	process.	This	luthier	held	his	binding	in	place	with	wedge-shaped	piec-
es	of	wood.
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Guitar Trek II
	 They	 gathered	 at	 the	 council	
ring	around	a	moss	covered	stump.	
The	 top	 was	 flattened	 into	 a	 table,	
covered	with	stones	and	twigs	form-
ing	 a	 primitive	 map,	 and	 massive	
oaks	 casting	 a	 patchwork	 quilt	 of	
shade.	Their	voices	were	hushed	and	
urgent.
	 “This	is	big.	REAL	big...”	Seth	
whispered.	 “We’ve	 never	 heard	
of	 anything	 that	 the	 Robots	 were	
afraid	of,	until	NOW!”
	 The	 rest	 nodded	 grimly.	 They	
were	about	a	dozen	strong,	a	ragged	
bunch	of	men	with	tangled	hair	and	
intense	 eyes.	 They	 were	 the	 Musi-
cians	Resistance	Movement.
	 It	 was	 the	 year	 2040	 and	 Ro-
bots	had	taken	over	the	earth,	driv-
ing	the	human	race	into	hiding.	The	
Musicians	Resistance	Movement,	or	
MRM,	had	just	received	intelligence	
that	the	Robots	were	deathly	afraid	
of	banjos,	and	their	leader	Seth	was	
intent	on	taking	advantage	of	this.
	 “We	need	to	find	a	banjo	play-
er,	NOW!”
	 A	tall	cadaverous	 looking	man	
raised	 his	 hand.	 His	 bald	 dome	
was	 framed	 with	 the	 remains	 of	 a	
mighty	mullet.	He	had	acquired	the	
nickname	“Skullet”	and	bore	it	with	
pride.
	 “I	 hear	 tell	 of	 a	 banjo	 player	
that	lives	across	the	Dead	Desert,	in	
the	eastern	caves.”	He	rasped.	“She	is	
but	a	little	girl,	but	they	say	her	pow-
ers	are	mighty!”
	 Skullet	was	an	ex	Heavy	Metal	
singer,	and	his	voice	was	trashed.	
	 Seth	raised	an	eyebrow.	
	 “The	 eastern	 caves,	 huh?”	 He	
mused,	planting	a	finger	on	the	map.	

“That	is	quite	a	ways	away...”
	 Skullet	 grinned,	 displaying	 a	
patchy	 row	 of	 teeth.	 “Well,	 if	 you	
can	 find	 a	 closer	 banjo	 player	 then	
tell	us!”	He	challenged.
	 Seth	winced.	“Shut	up,	Skullet.”	
He	 snapped.	 “This	 means	 crossing	
the	 Dead	 Desert.	 You	 know	 what	
happened	to	the	last	ones	who	tried	
that!”
	 The	 Dead	 Desert	 was	 an	 end-
less	 landfill	 created	 by	 the	 Robots,	
who	dumped	all	the	packaging	from	
their	 computers	 there.	 It	 was	 a	 sea	
of	bubble	wrap	and	styrofoam,	and	
struck	terror	in	the	hearts	of	the	hu-
mans.
	 The	circle	was	silent.	
	 Seth	rose	slowly.	“Well	if	this	is	
the	only	way,	we	will	go.	But	I	need	
a	team;	who	is	with	me?”
	 No	one	said	a	word.	In	the	dis-
tance	a	cricket	chirped.
	 “Very	 well.	 Then	 I	 will	 take...
YOU!”	Said	Seth,	pointing	at	Skul-
let.	“And....and...”
	 The	circle	shrank	back.
	 “And	 the	 prisoner!	 For	 he	
knows	 the	 way	 across	 the	 waste-
land!”
	 Everyone	 let	out	a	breath.	The	
prisoner	was	one	of	the	humans	who	
worked	for	the	Robots,	playing	elec-
tronic	 music	 for	 them	 and	 submit-
ting	 to	 slavery	 Yes,	 these	 were	 the	
DJ’s.	
	 Seth	 nodded.	 “Very	 well.	 We	
will	 meet	 at	 dawn.	 Meeting	 is	 ad-
journed.”	
	 The	group	melted	back	into	the	
trees.	
	 The	 next	 morning	 they	 gath-
ered	at	the	cave	entrance,	silhouett-
ed	against	the	early	sky.	Skullet	was	

tall	 and	 stooped,	 Seth	 was	 square	
and	well	muscled,	and	the	little	pris-
oner	 crouched	 between	 them	 on	 a	
leash.	
	 “Lead	 us	 to	 the	 Dead	 Desert,	
little	 man!”	 Seth	 commanded,	 and	
the	DJ	growled	and	begun	galumph-
ing	ahead.	
	 They	came	to	an	overlook,	and	
the	 DJ	 skidded	 to	 a	 stop.	 “Dead	
Desert!	 Dead	 Desert!”	 He	 crowed,	
clapping	 his	 hands	 to	 his	 oversize	
ball	cap.
	 Seth	 and	 Skullet	 drew	 along-
side	 and	 peered	 over.	 It	 was	 a	 fear-
some	 and	 majestic	 sight:	 an	 ocean	
of	plastic,	stretching	as	far	as	the	eye	
could	 see.	 Jagged	 branches	 of	 dead	
trees	 groped	 toward	 the	 sky	 and	
the	odor	of	melted	plastic	assaulted	
their	nostrils.	
	 “We’ll,	 what’s	 next?”	 Seth	 ad-
dressed	the	DJ,	who	was	now	wring-
ing	his	little	hands	in	torment.	
	 “Please	 master,	 don’t	 make	
us	 go	 into	 the	 Dead	 Desert!”	 He	
whined.
	 Seth	 gave	 a	 tug	 on	 the	 leash.	
“You	wanna	hear	another	Bob	Dylan	
song?	I’ve	got	‘Wagon	Wheel’	ready	
to	go!”
	 The	 blood	 drained	 from	 the	
DJ’s	 face.	 “NOOOOO!!	 Not	 the	
‘Wagon	Wheel’!	Bad,	nasty	‘Wagon	
Wheel’!	We	hates	it!”
	 Seth	 smirked.	 “That’s	 what	 I	
thought.	Now,	lead	the	way.”
	 They	 clambered	 down	 the	 ra-
vine	and	stopped	at	the	edge.
	 Seth	 smirked.	 “Time	 to	 see	 if	
this	really	works,”	he	said.	“Hand	me	
my	guitar...”
	 Skullet	obeyed.	“Are	you	think-
ing	of...of...the	Dance	of	the	Ances-

tors??”	He	whispered.
	 “Yep.”
	 There	 was	 a	 myth,	 told	 by	
grandmothers	around	the	campfires,	
that	the	only	way	to	cross	the	dead	
dessert	alive	was	to	pop	the	bubble	
wrap	faster	than	it	could	bury	you.	
And	long	ago	when	musicians	were	
still	free,	there	was	something	called	
“clog	 dancing”,	 involving	 stomping	
one’s	feet	fast	and	furiously	in	time	
to	 music.	 The	 grandmothers	 called	
it	 the	 Dance	 of	 the	 Ancestors,	 and	
they	believed	this	was	the	only	way	
to	pop	the	bubble	wrap	fast	enough	
to	make	it	across.	
	 Seth	 aimed	 his	 guitar	 across	
the	silent	ocean	of	plastic.	“Lets	DO	
this!”
	 Skullet	 whipped	 out	 a	 rusty	
harmonica	and	held	it	up,	sparking	
in	the	sun.	“Count	us	off	dude!”	
	 “You	 know	 ‘Turkey	 in	 the	
Straw’	right?”
	 “Better	 than	 I	 know	 my	 own	
mother!”
	 “A	one,	and	a	two...”
	 The	 harmonica	 and	 guitar	
hammered	 out	 a	 rousing	 beat,	 and	
they	began	to	dance.
	 Deedle	dee,	deedle	dee,	deedle	
STOMP	 STOMP	 STOMP...Dee-
dle	dee,	deedle	dee,	deedle	STOMP	
STOMP	STOMP!
	 Dust	rose	around	their	pound-
ing	 feet	 as	 they	 stomped	 into	 the	
bubble	 wrap,	 and	 the	 air	 was	 filled	
with	rapid	fire	popping.	It	sounded	
like	 gunfire,	 in	 rhythm	 with	 the	
tune.
	 Like	 two	 whirling	 dervishes	
they	sliced	open	a	pathway,	stomp-
ing	and	strumming,	pop	pop	pop!
	 “Dude,	 it’s	 working!”	 Gasped	

Skullet	 in	 between	 harmonica	
toots.	
	 Seth	 flashed	 a	 sweaty	 grin.	
“Keep	 stomping,	 old	 man.”	 He	
panted.	“We’re	not	out	of	the	woods	
just	yet!”
	 Far	 above,	 a	 raven	 circled	 and	
watched	 the	 plume	 of	 dust	 as	 they	
cut	 a	 path	 through	 the	 Dead	 Des-
ert,	 leaving	 behind	 a	 winding	 trail	
of	 flattened	 bubble	 wrap.	 Catch-
ing	a	 sudden	gust	 the	bird	climbed	
higher,	and	in	the	distance	the	grey	
towers	of	Robot	City	crouched	like	
cement	gargoyles.	
	 Deedle	dee,	deedle	dee,	deedle	
STOMP	STOMP	STOMP...

Never underestimate the 
power of music and dance 
to help you through life’s ob-
stacles.  When life gives you 
lemons, clog dance!

MUSICAL

‘

®

ego	 Bluegrass	 Society	 (SDBS),	 and	
the	 Southwest	 Bluegrass	 Associa-
tion	(SWBA).		
	 The	 “Great	 48”	 has	 proven	 to	
be	one	heck	of	a	way	to	kick	off	the	
Bluegrass	New	Year.	
	 A	 great	 addition	 to	 the	 2012	
and	 2013	 events	 was	 the	 introduc-
tion	 of	 the	 “Showcase	 Showdown”	
Bluegrass	 band	 competition	 co-
sponsored	 by	 the	 CBA	 and	 the	
Oildale	 Kiwanis	 Club.	 Four	 bands	
from	 various	 parts	 of	 California	
were	 selected	 each	 year	 as	 finalists	
with	the	winning	band,	Rocky	Neck	
Bluegrass	earning	a	spot	on	the	2012	
Fathers’	 Day	 Festival	 Pioneer	 Stage	
and	 Grasslands	 winning	 the	 2013	
spot..	A	local	Kiwanis	club	used	the	
event	as	a	 fund	raiser	 in	 support	of	
the	 Leukemia	 and	 Lymphoma	 So-
ciety	 and	 were	 able	 to	 drum	 up	 a	
large	 local	crowd	each	year.	For	the	
2014	 event,	 the	 CBA	 will	 be	 going	
it	alone	in	putting	on	the	Showcase	
Showdown	but	 if	past	history	 is	 an	
indicator,	 it	 promises	 to	 again	 be	 a	
great	event.		
	 The	Saturday	night	band	scram-

ble	and	open	mic	has	had	great	sup-
port	 and	 attendance	 each	 year	 and	
as	 usual	 there	 will	 be	 a	 number	 of	
musical	workshops	held	on	Saturday	
afternoon.	
	 The	 2014	 “Showcase	 Show-
down”	is	set	for	Thursday,	January	9,	
2014	 and	 is	 open	 to	 any	 non-tour-
ing	California	based	Bluegrass	Band	
with	last	year’s	winner	deemed	ineli-
gible.	 Four	 bands	 are	 selected	 from	
the	 applicants	 with	 each	 selected	
band	playing	a	25	minute	set	of	mu-
sic	 in	 showcase	 format.	 Each	 show-
case	band	will	 receive	a	band	fee	of	
$500	and	one	of	those	bands	will	be	
chosen	 by	 a	 panel	 of	 independent	
judges	 to	 play	 a	 set	 on	 the	 Pioneer	
stage	 of	 the	 2014	 Fathers’	 Day	 Fes-
tival	 in	Grass	Valley	 that	 includes	a	
$1000	performance	fee.	For	further	
information	regarding	the	Showcase	
Showdown	 and	 how	 to	 enter	 your	
band	 contact	 Dave	 Gooding:	 707-
365-1940	
	 A	 Friday	 night	 concert	 will	
feature	 Special	 Consensus,	 a	 major	
Bluegrass	act	that	has	toured	nation-
ally	as	well	internationally	for	a	num-
ber	of	years.	“Specially	C”,	as	they	are	
familiarly	 known,	 is	 led	 by	 master	

banjoist,	 Greg	 Cahill	 and	 includes	
a	 cast	 of	 super	 musicians.	 Local/re-
gional	favorite,	the	Roustabouts	will	
open	 the	 show	 featuring	 their	 hard	
edged,	 “Bakersfield	 Sound”	 influ-
enced	brand	of	Bluegrass.	The	show	
will	also	be	used	as	a	fund	raiser	for	
the	 “Tigerfight	 Light	 the	 Night	
Team”	 in	 support	 of	 the	 Leukemia	
&	 Lymphoma	 Association.	 There	
will	 be	 lots	 of	 door	 prizes	 and	 the	
evening	promises	 to	be	both	festive	
and	 entertaining.	 Tickets	 will	 be	
$20	in	advance	and	$25	at	the	door.	
For	information	and	tickets	contact	
Gary	Young:	661-979-0786.	Stayed	
tuned	for	more	 information	as	well	
as	concert	show	time.
	
The	Bakersfield	DoubleTree	Hotel:		
3100	Camino	Del	Rio	Court	
Bakersfield,	 CA	 93308	 (near	 the	
junction	of	SR-99	and	SR-58)		
	
For	hotel	bookings	use:	
Group	 Name:	 California	 Bluegrass	
48	Hour	Jam	
Group	Code:	C-BLU	
By	 Phone:	 Central	 Reservations:	
888-779-4694		
Front	Desk:	661-323-7111

CBA’s Great 48  2014

who	better	to	open	the	show	than	our	own	Central	Valley	Boys.	Since	it	
is	a	little	early	for	details,	I	am	just	going	to	print	what	others	have	said	
about	 our	 headliner	 and	 let	 you	 go	 do	 your	 homework.	 It	 is	 gonna	 be	
another	good	one!

The Quebe Sisters are some of the most talented people I’ve ever met. They 
do Texas proud. They live in Texas, sound like Texas and they’re prettier 
than Texas Bluebonnets, and sweeter than sugar cane. I love the Quebe 
Sisters Band.	-	Ricky	Skaggs

“Hearing the Quebe Sisters sing is nothing short of mesmerizing -- per-
haps because they make music that most have only experienced via grainy 
black-and-white TV screens or crackling vinyl. Imagine the angelic An-
drews Sisters (of “Boogie Woogie Bugle Boy” fame) singing in top form 
-- and then ripping into a nimble fiddle breakdown.” - Chris	 Richards	
The	Washington	Post

“One thing is for sure, you don’t see a group like the Quebe Sisters Band 
come along everyday. Their music has moved me in a way that only a pre-
cious very few acts have done in the last twenty years and they receive my 
highest endorsement musically, professionally, and personally. Give them 
your undivided attention and if you’re not already, you too, will become 
a fan.” 
-	Eddie	Stubbs	WSM	Grand	Ole	Opry	Announcer

“It’s an honor to live on the same planet as the Quebe Sisters Band. They 
represent everything that I love about pure American music and I’m 
probably their biggest fan.”	-	Marty	Stuart

From Page A-1
From Page A-1

Night at the Grange 2014
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CALIFORNIA  LUTHIERS

Your business would greatly benefiit by having the patronage of the 
California Bluegrass Association's members. Please advertise with us, here in the 

Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

walks	with	a	cane	and	a	shuffle,	Bob	
can	saw	his	bow	as	well	as	most	peo-
ple	(and	better	than	many).
	 On	 November	 3,	 the	 Santa	
Clara	Valley	Fiddlers	will	again	have	
their	 annual	 youth	 fiddle	 contest.		
Soon	 the	 details	 on	 this	 should	 be	
posted	at	(www.fiddlers.org).		Prior	
to	the	actual	“competition”	portion	
of	the	event,	there	will	be	plenty	of	
jamming	nearby,	 so	please	consider	
attending	 even	 if	 you’re	 not	 some-
how	connected	to	a	youngster.
	 In	 the	 July	 issue,	 I	 wrote	 “A	
Tale	 of	 Two	 Fiddles.”	 	 If	 you’re	 a	
fiddle	fanatic	and	somehow	missed	
that	earlier	column,	you	might	take	
the	time	to	obtain	a	copy	from	the	
CBA	website’s	newspaper	archives.
	 Upcoming	 at	 the	 “Mountain	

View	House	Concert”	series:	 	On	
Nov.	 9,	 Lisa	 Ornstein	 and	 Dan	
Compton	will	perform	Quebecois	
fiddle	 music,	 while	 on	 Nov.	 21,	
Mia	 and	 Mikael	 Marin	 will	 per-
form	Swedish	fiddle	and	viola	du-
ets.	 	The	host	 is	Daniel	Steinberg.		
There	 is	 no	 dedicated	 website	 for	
this	 activity;	 enter	 the	 keywords	
into	 your	 Internet	 browser	 to	 ob-
tain	 more	 info.	 	 I	 saw	 banjoists	
Bob	 Carlin	 and	 Dan	 Levenson	
play	there	earlier	this	year.		I’m	sure	
these	 will	 both	 be	 enjoyable	 per-
formances.
	 For	 some	 bluegrass	 in	 that	
same	 general	 locale:	 	 Redwood	
Bluegrass	 Associates’	 first	 two	
shows	 of	 2013-2014	 season	 will	
be	 on	 10/26	 and	 11/16.	 	 Check	
out	(www.rba.org)	if	you’re	in	the	
area.

The Allan French Column
Continued on A-15
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The Quack 
©	2013	by	Wayne	Erbsen

	 While	working	on	my	newest	
book,	 Bluegrass	 Jamming	 on	 Fid-
dle,	I	was	reminded	that	“life	 just	
ain’t	fair.”	Not	to	fiddlers,	anyway.	
Bluegrass	guitarists	proudly	display	
their	 “boom-
chick.”	 Banjo	
players	 strut	
their	 “vamp”	 or	
“chunk.”	 Man-
dolins	 show	 off	
their	 “chop.”	
Basses	seem	con-
tent	 to	 stay	 in	
the	 background	
with	 their	
“thump,	thump,	
thump.”	 But	
what	do	fiddlers	
have?	 Only	 the	
dreadful	 sound	
of	 squeaks	 and	
squawks.	 If	 you	
ask	 me,	 fiddle	
players	 need	
a	 word	 to	 de-
scribe	what	they	
do	 when	 they’re	 making	 the	 per-
cussive	sound	of	the	off-beat	with	
their	bow.	
	 When	 I	 listen	 closely	 to	 a	
fiddle	player	using	this	technique,	
it	 sounds	 almost	 exactly	 like	 the	
quacking	 of	 a	 duck	 in	 heat.	 So	 I	
propose	calling	this	back-up	tech-
nique	 “the	 quack.”	 It	 can	 be	 used	
as	a	noun,	as	in	“That	fiddle	player	
can	sure	lay	the	quack	to	it.”	It	also	
makes	a	terrific	verb,	as	in	“Oh	my	
gosh!	He’s	quacking	on	the	down-
beat.”	

	 If	you’re	a	beginner	or	clueless	
fiddle	player	who	actually	wants	to	
learn	to	quack,	stick	with	me	close	
here.	
	 The	 quack	 is	 nothing	 more	
than	a	short	rhythmic	bow	stroke	
on	 the	 strings	 that	 produces	 a	
percussive,	 yet	harsh	 sound.	Why	
would	a	fiddle	player	want	to	pro-
duce	such	a	harsh	sound?	Because	

it	is	a	sound	that	will	cut	through	
the	din	and	clatter	of	a	loud	blue-
grass	band.	Let’s	try	it.	
	 Tap	your	foot	in	a	steady	“tick-
TOCK”	or	one-TWO	fashion.	As	
you’re	tapping,	say	out	loud	“one”	
when	your	foot	hits	the	floor	and	
“TWO”	 when	 your	 foot	 comes	

up.	 When	 you’re	 able	 to	 do	 that,	
tap	your	foot	again,	but	this	time	
remain	 silent	 on	 the	 one	 but	 say	
“TWO”	 when	 your	 foot	 comes	
up.	So	you’ll	be	going	“tap	TWO,	
tap	 TWO.”	 Practice	 that	 until	 it	
becomes	easy	as	pie.	
	 Using	 only	 a	 very	 short	 bow	
stroke,	strike	the	D	and	A,	or	the	
G	 and	 D	 strings	 with	 the	 end	 of	
the	 bow	 closest	 to	 the	 frog.	 Play	
only	on	beat	TW0	as	you	contin-
ue	to	tap	your	foot.	After	you	hit	
the	strings	with	a	quick	downward	

bow	 stroke,	
lift	 the	 bow	
off	the	strings.	
Your	goal	is	to	
kind	of	smack	
the	 strings	
with	 your	
bow	 to	 pro-
duce	 a	 quick	
percussive	
sound.	 (We’ll	
call	 this	
the	 “quick	
quack”).	
While	 you	
are	doing	this,	
the	 fingers	 of	
your	left	hand	
should	 be	

resting	 on	 all	 the	 strings	 to	 mute	
them.	
	 Note:	the	mandolin’s	chop	is	
also	 called	 a	 “bark,”	 so	 make	 sure	
your	 quack	 and	 their	 bark	 are	 in	
sync.	
	 TIP:	A	good	way	to	practice	
your	 quack	 is	 to	 play	 a	 recording	
of	 a	 good	 slow	 or	 medium-paced	
bluegrass	 song	 that’s	 in	 2/4	 or	

4/4	 time.	 With	 your	 left	 hand,	
wrap	your	fingers	around	the	fin-
gerboard	 of	 your	 fiddle	 so	 all	 the	
strings	are	mutted.	Fire	up	the	re-
cording	 and	 tap	 your	 foot	 to	 the	
music,	 saying	 or	 thinking	 “one-
TWO,	 one-TWO”.	 After	 you’ve	
got	 that	 down	 pat,	 just	 quack	 on	
the	 TWOS,	 while	 you	 mute	 the	
strings.	Once	you	can	quack	along	
with	a	recording,	try	singing	a	fa-
miliar	 bluegrass	 song	 while	 you	
quack	your	fiddle.	It’s	not	hard.
	 Quacking	 in	 Waltz-Time:	
When	you	want	to	quack	on	a	tune	
in	 waltz-time,	 such	 as	 “Kentucky	
Waltz,”	or	“Tennessee	Waltz,”	you’ll	
need	 to	 count	 ONE-two-three,	
ONE-two-three.	 Remember	 that	
the	ONE	is	silent	and	you	would	
quack	only	on	two	and	three,	so	it	
would	 sound	 like	 “ONE-quack-
quack,	ONE-quack-quack.”	

Quacking	on	Chords:	Besides	mut-
ing	the	strings	with	the	fingers	of	
your	left	hand,	you	can	also	quack	
on	 two-finger	 chords	 or	 double	
stops.	Be	 sure	 to	use	chords	posi-
tions	that	use	at	least	two	fingers,	
rather	 than	 playing	 open	 strings.	
To	tell	you	the	truth,	muted	strings	
produce	a	good	quack	and	get	the	
job	 done	 without	 bothering	 to	
play	chords	at	all.	
	 So	have	fun	quaking	away	on	
your	fiddle.	

Wayne Erbsen has been writing, 
teaching, performing, recording, 
and broadcasting bluegrass music 
since 1962. Write or call for a free 
catalog of bluegrass instruction 
books for bluegrass and clawham-
mer banjo, fiddle, mandolin and 
guitar as well as bluegrass and 
gospel songbooks, and recordings 
from his company, Native Ground 
Books & Music, 109 Bell Road, 
Asheville, NC 28805, (828) 299-
7031, email:banjo@nativeg-
round.com www.nativeground.
com
 You can listen to Wayne’s ra-
dio show, “Country Roots,” Sun-
day afternoons, Eastern Standard 
Time time from 7:00-9:00 PM by 
logging on to www.wcqs.org. Now 
in its 28th year, “Country Roots” 
features traditional bluegrass and 
old-time music. 

Make money and help the CBA in a very significant way: 
sell ads for the Bluegrass Breakdown. 

Contact Mark Varner for deets: 831-338-0618 or mrvarner@ix.netcom.com

Susanville

It’s about 10:�5 in the morning
Here in God’s living room
On top of the mountain
Here in this set apart town of free men and prisoners
And they named this place Susanville, after somebodies Susan
And maybe nobody remembers who that Susan was
But her life mattered to someone back then
And it matters to me now
Because I’m here
Fixing to play a little music for the good people of Susanville
And the skies clear
And the winds quiet
And George Best is cooking them zeppelin sausages and hash browns
And Eric and Shane have managed to pull themselves out of their 
tents
Trying to shake out the cobwebs
After jamming well into the night
But they’re here
Because we’re here, Sunday morning
For the first time
In a long time.

And I got a a new hat
And a black suit
Because this is a Sunday morning
And I got a blue Hawaiian shirt
And my old shoes
Because this isn’t church
Even if we do play that bluegrass gospel
And the band is pumped
Because we put in the work
And came a long way
And it wasn’t for the money

And I’m thinking back on all those Sunday night
Concerts in all those churches
Back when the old band rode the coast
When I thought I could save the world
With a good heart
And a good song

And I’m looking down from the stage
With the rest of the band
Adjusting mic’s, tuning to Dave Reitz’s perfect ear
Listening to Snap warming up with a few of those Scruggs rolls
And I’m thinking there’s a lot of people down there that
Matter to me
People whose hearts have touched mine
And I prayed for them before I played
Prayed we would touch their hearts
Maybe take them away for an hour or so
From the bumps and bruises of life
Maybe up to the mountaintop
Out of the terrestrial
Into the celestial

And Rene is singing,
 
Thank you lord for everything you’ve given me
You’ve provided everything both big and small
For all of your blessings that you pour out every day
Your presence is the greatest gift of all

And for all those who came and listened
Their presence was a great gift
that	won’t	be	forgotten

Bluegrass 
Bard 
- Cliff Compton

Bluegrass 
Bard

Cliff Compton
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FESTIVAL VOLUNTEERS
Neil		Abell
Stan	Allen	
Grif	Alm
Mona	Anacieto
Sierra	Anderson
Jeremy	Anderson
Maryanne	Anderson
Mary	Anderson
Cole	Ash
Paul	Ash
Shirley	Ash
Joe	Ash
Gina	Astesana
Franca	Bandera
Nancie	Barker
Andrew	Barron
Bob	Bayly
Susan	Benetiz
Ernie	Bergman
Carol	Bernstein
Dan	Bernstein
Ariana	Bernstein
Mel	Berry
Glen	Bettencourt
Pat	Bockover
Christopher	Bockover
Shabon	Bockover
Phil	Boerner
Myana	Bonapart
Don	Bonney
Sharon	Bonney
Cate	Borbridge
Mike	Brace
Adam	Brace
Kurt	Brandli
Rick	Brann
Travis	Breckon
Frank	Brewer
Paul	Brewer
David	Brinker
Eva	Brotemarkle
Bob	Brown
Susie	Brown
Stan	Brown
Linda	Burchett
Ran	Bush
George	Calhoun
Alex	Cameron
Michael	Carag
Taylor	Carey
Cris	Castro
Ron	Chavez
Rosie	Chavez
Jack	Cogburn
Matthew	Coleman
Becky	Collins
John	Corpe
Juliard	Cress
Kathy	Cress
Bob	Crosthwate
Robert	Crowder
Kira	Crull
Hanna	Crull
Amber	Crum
Joe	Cruz
Andrew	Davidson
Paul	Davis
Adam	Deaton

Izac	Deaton
Jeff	Deaton
Maddy	Deaton
Samuel	Deaton
Jon	Delong
Jim	Dent
Melissa	Diaz
Richard	Doak
Angelica	Doerfel
T.	J.	Doerfel
Bob	Dowling
Faye	Downs
Bud	Duncan
Ben	Edes
Matt		Egger
Barbra	Ely
John	Ely
Christine	Ermshar
Rainy	Escobar
Ron	Esparza
Forrest	Esslinger
Irene	Evans
Neil	Evans
Jim	Evans
Mike	Fahmie
Tristan	Faubel
Carolyn	Faubel
Hal	Finley
Michael	Fisher
Jeanette	Foley
James	Force
Rusty	Ford	
Desiree	Forde-Silva
Steve	Forest
Rachel	Franklin
Cindy	Franzier
Allan	French
Fiona	Frew
Samantha	Fried
Jessica	Furui
Mike	Gallagher
Steve	Gallenthine
David	Gardner
Karen	Gardner
Sarah	Gibson
Mike	Gilmore
Doris	Goff
Elodia	Gomez
Meg	Good	
Kent	Goodson
Rhonda	Goodson
Brenna	Gray
Cheyenne	Gray
Harley	Gray
Christine	Grimm
Mont	Hadley
Morgan	Hainline
Kate	Hamre
James	Hanely
Jo	Hanley
Bill	Harmer
Marian	Harris
Neal	Heath
Carol	Heida
Don	Hellar
Karen	Heller
Christine	Hemy
Dale	Hemy
Mark	Henderson

Meredith	Henderson
Loretta	Hettinger
Lora	Hicks
Linzey	Hill
Marjorie	Hill
Clayton	Hill
Steve	Hogle
Dick	Hough
Scott	Ingram
Darren	Jekel
Patricia	Jekel
Bill	Jirsa
John	Johnston
Rick	Kellogg
Chuck	Kennedy
Dianna	Kerr
Randall	Kerr
Kent	Kinney
Louisa	Knabe
Robert	Koeller
John	Kornhauser
C.	C.	Koverly
Ervin	Kroner
Sammie	Kroner
Ted	Kuster
Jack	Kuykendall
Meghan	Lange
Felicity	Lange
Lou	Ann	Lanham
Mikki	Larrick
Cliff	Lee
Glenda	Lew
Matthew	Lew
Melissa	Lew
Vaughn		Lew
Nowell	Loop
Russell	Loop
Jeff	Lundblad
Steve	Madden
Willy	Madison
Greg	Marklund
Douglas	Martin
Elizabeth	Martin
Less	Massman
Kerry	Maxwell
Rena	Maxwell
Alex	Mayers
Dan	Mazer
Rowan	McCallister
Aeden	McClaskey
Milton	McClaskey
Bob	McCoy
Lowell	McCoy
Tasha	McKenny
Jaime	McNutt
Leroy	Merryman
Louise	Merryman
Mike	Miller
Nate	Moran
Dylan	Mores-Rucker
Robin	Morgan
Amanda	Morton
Logan	Morton
Jim	Murphy
Tom	Naiman
Betty	Nolan
Ariana	Nolan
Tiffany	Nolan
Anna	Noriesta

Ryan	Nulph
Russell	Osborn
Nancy	Osborn
Shiloh	Parkerson
Steve	Pate
Betty	Pearson
Don	Pemberton
Judy	Pemberton
Juan	Pentora
Trevor	Peretson
Angela	Personeni
Stan	Petersen
Patricia	Phillips
Jack	Pierce
Larisa	Pilatti
Mike	Pilatti
Juan	Pintor
Cody	Porche
Steve	Potter
Sam	Reed
Katy	Rexford
Jim	Reynolds
Greg	Rhodes
Eric	Rice
Barbara	Rosner
Gene	Roth
Robert	Rudak
D	Ryan
JD	Ryan
Dave	Salaun
Anna	Saldavar
Paul	Sato
Niki	Savage
Gina	Schaffer
Jon	Schaffer
Tana	Scicluna
Paul	Shoenlaub
Rob	Shotwell
Richard	Smith
Ret	Smith
Brian	Smith
Frank	Solivan
Jim	Sowell
Melinda	Stanley
Audra	Stewart
Joe	Stewart
Teresa	Sullivan
Andrea	Surwill
Michael	Surwill
Suzanne	Suwanda
Anna	Swan
Linda	Swihart
Aleksandra	Taranov
Mike	Tatar
Sheri	Teeter
Bill	Templin
Josh	Tharpe
Dave	Thiesman
Scott	Thomas
Claudie	Thomas
Dave	Thompson
Phil	Thompson
Patty	Thorpe
Terry	Thorpe
Lachlan	Throndson
Laurie	Tice
Bennet	Tomekins
David	Tosse
Beverly	Tracey
Steve	Tracey
Kelly	Trojan
Michael	Trublood
Alan	Truman
Caroline	Turner
Jerry	Turner
Marty	Varner
Bill	Villegas
Janine	Walker
Kelly	Walker
Bob	Wason
Shirlee	Watson
Sonja	Wells
Kevin	Were
Mark	Werum

Sherry	Werum
Daniel	West
Rachel	West
Rebecca	West
Lex	White
Dan	Wiegardt
Randy	Wiesendanger
Jimmie	Willhite
Dave	Williams
Richard	Wortman
Robin	Wright
Kathryn	Young
Debbie	Zavala

MUSIC CAMP VOLUNTEERS
Lisa	Berman
Maureen	Blumenthal
Richard	Brandenburg
Michael	Bremer
David	Brown
Jim	Burke
Natasha	Burke
Carlo	Calabi
Geff	Crawford
Jesse	Fichman
Topher	Gayle
Ian	Gilmore
Karen	Celia	Heil
Coty	Hogue
Snap	Jackson
Shane	Kalbach
Kari	King
Erik	Kramer-Webb
Hildy	Licht
Johnny	Lombardo
John	Mallander
Debbie	McClatchy
Ernie	Noyes
Gail	Reese
Chris	Rogers
Carolyn	Terry
Bruce	Thompson

FESTIVAL COORDINATORS
T.J.	Carskadon
Barbara	Gray
Jennifer	Kitchen
Cameron	Little
Deb	Livermore
John	Lonczak
Deb	Luyk
Rick	Luyk
Dan	Martin
Mike	Martin
Dorothy	McCoy
Mike	McGar
Josh	Micheals
Randy	Morton
Chris	Olivolo
Will		Page
Jeannie	Poling
Ron	Rose
Kathleen	Rushing
Charlene	Sims
Slim	Sims
John	Skaar
Gary	Smith
Patty	Thorpe	Sr.
Roy	West

PG+E VOLUNTEER TEAM
Nichoel	Farris
Alicia	Alibrando
Antonio	San	Nicolas
Angela	Risdon
Kandice	Wackerly
Brien	Whitlock
Bob	Free
Patrick	Price
Paddy	O’Brien
Dixie	Mara
Chris	Damron
Chris	Grow
Jim	Evans

By Deb Livermore
	 Well,	we	did	it	again	-	with	the	help	of	the	volunteers!!!	The	2013	CBA’s	Father’s	Day	Bluegrass	Festival	is	now	
history.	From	my	vantage	point,	the	festival	was	a	great	success.	And	we	did	it	all	with	volunteer	time,	sweat,	and	
muscle!	Thank	you,	thank	you,	thank	you	to	all	of	you	who	had	a	part	to	play	in	the	preparation,	implementation	
and	completion	of	the	CBA’s	largest	festival	in	California.	I	know	it	has	been	said	before,	but	I	am	sincere	in	my	
appreciation	to	all	of	you	for	being	willing	and	able	to	put	make	this	happen!	The	smiles	on	our	attendees	faces	is	
what	inspires	me	and	I	hope	you	all	too.	From	the	bottom	of	my	heart	-	Thank	you	and	I	hope	to	see	you	again	next	
year!	Big	Ole	Bluegrass	Hugs	to	You!

Thanks to 2013 Father’s Day Festival volunteers!
You are the Life Blood of 
the CBA
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS

October
10/06/2013	-	Evo	Bluestein	will	play	

at	 Don	 Quixote’s	 International	
Music	Hall,	6275	Highway	9	and	
Graham	Hill	Road	in	Felton	Lo-
cated	just	10	minutes	from	Santa	
Cruz	 in	downtown	Felton.	 ,	Fel-
ton	 -	 For	 more	 information,	 call	
Dick	 Brundle	 at	 or	 email	 brun-
dle@attglobal.net	or	visit	http://
www.donquixotesmusic.com/.

10/10/2013	-	Alice	Gerrard	&	Bev-
erly	Smith	will	play	at	Freight	&	
Salvage,	 2020	 Addison	 Street,	
Berkeley	-	with	Laurie	Lewis,	Tom	
Rozum	 &	 Sharon	 Gilchrist	 For	
more	information,	call	Freight	&	
Salvage	at	(510)	644-2020	or	visit	
www.freightandsalvage.org.

10/11/2013	 -	 Peter	 Rowan	 Blue-
grass	Band	will	play	at	First	Unit-
ed	 Methodist	 Church	 of	 Point	
Richmond,	201	Martina	at	West	
Richmond	Ave,	Point	Richmond	
-	For	more	information,	call	Dan	
Damon	at	510-236-0527	or	email	
dan@damonstuneshop.com	 or	
visit	http://www.pointrichmond.
com/methodist/.

10/12/2013	 -	 Missy	 Raines	 &	 the	
New	Hip	will	play	at	Sebastopol	
Community	 Cultural	 Center,	
390	 Morris	 Street,	 Sebastopol	
-	 For	 more	 information,	 call	 or	
visit	http://www.socofoso.com.

10/13/2013	 -	 Missy	 Raines	 &	 the	
New	Hip	will	play	a	House	Con-
cert	 in	 Santa	 Cruz,	 House	 con-
cert,	 contact	 ,	 Santa	 Cruz	 -	 For	
more	information,	call	.

10/14/2013	-	Paul	Knight	&	Friends	
will	 play	 at	 The	 Station	 House	
Cafe,	 route	 1,	 Downtown	 Point	
Reyes	 Station,	 Point	 Reyes	 -	 For	
more	 information,	 call	 Station	
House	 at	 415/663-1515	 or	 visit	
www.stationhousecafe.com.

10/15/2013	 -	 Missy	 Raines	 &	 the	
New	 Hip	 will	 play	 at	 Freight	 &	
Salvage,	 2020	 Addison	 Street,	
Berkeley	-	For	more	information,	
call	Freight	&	Salvage	at	or	email	
ranbush@gmail.com	 or	 visit	
www.freightandsalvage.org.

10/17/2013	 -	 Kentucky	 Twisters	
will	play	at	Atlas	Cafe,	3049	20th	
Street	 (at	 Alabama)	 San	 Fran-
cisco,	 San	 Francisco	 -	 For	 more	
information,	 call	 JimBo	 Trout	 at	
or	 email	 jimbotrout@gmail.com	
or	visit	http://www.atlascafe.net.

10/18/2013	-	Bill	Evan’s	“The	Banjo	
in	America”	will	play	at	USS	Po-
tomac,	 Clay	 Street	 at	 Jack	 Lon-
don	Square,	Oakland	-	For	more	
information,	 call	 510-627-1215	
or	visit	www.usspotomac.org.

10/19/2013	-	Druha	Trava	will	play	
at	 The	 Woodshed	 at	 Keith	 Hol-
land	Guitars,	16905	Roberts	Rd.,	
Los	 Gatos	 -	 For	 more	 informa-
tion,	 call	 408-395-0767	 or	 visit	
http://www.woodshed.org/cal-
endar/.

10/19/2013	-	Peter	Rowan	Bluegrass	
Band	will	play	at	Dance	Palace--
Point	Reyes,	503	B	Street,	Point	
Reyes	 -	 For	 more	 information,	
call	 Carol	 Friedman	 at	 415-663-
1075	or	email	dance@svn.net	or	
visit	 http://www.dancepalace.
org.

10/20/2013	-	Dark	Hollow	will	play	
at	 The	 Sand	 Dollar	 Restaurant,	
3458	Shoreline	Highway,	Stinson	
Beach	 -	 Show	 at	 noon	 For	 more	
information,	 call	 415-868-0434	
or	 visit	 http://www.strinson-
beachrestaurant.com.

10/21/2013	-	Druha	Trava	will	play	
at	 Don	 Quixote’s	 International	
Music	Hall,	6275	Highway	9	and	
Graham	Hill	Road	in	Felton	Lo-
cated	just	10	minutes	from	Santa	
Cruz	 in	downtown	Felton.	 ,	Fel-
ton	 -	 For	 more	 information,	 call	
Dick	 Brundle	 at	 or	 email	 brun-
dle@attglobal.net	or	visit	http://
www.donquixotesmusic.com/.

10/21/2013	 -	 Jimmy	 Chickenpants	
will	play	at	Don	Quixote’s	Inter-
national	Music	Hall,	6275	High-
way	9	and	Graham	Hill	Road	in	
Felton	 Located	 just	 10	 minutes	
from	 Santa	 Cruz	 in	 downtown	
Felton.	,	Felton	-	For	more	infor-
mation,	 call	 Dick	 Brundle	 at	 or	
email	 brundle@attglobal.net	 or	
visit	 http://www.donquixotes-
music.com/.

10/24/2013	-	David	Wagner	&	The	
Trickledowners	 will	 play	 at	 Am-
nesia,	 853	 Valencia	 St,	 between	
19th	 and	 20th,	 San	 Francisco	
-	For	more	information,	call	415-
970-0012	or	visit	http://amnesi-
athebar.com.

10/25/2013	 -	 Jean	 Butterfield	 will	
play	 at	 The	 Pines	 Resort	 at	 Bass	
Lake,	 Pines	 Village,	 about	 50	
miles	 NE	 of	 Fresno,and	 about	 8	
miles	NE	of	Oakhurst.,	Bass	Lake	
-	 For	 more	 information,	 call	 or	
visit	www.thecraftfair.org.

10/26/2013	 -	 Canyon	 Johnson	 will	
play	 at	 The	 Plough	 &	 Stars,	 The	
Plough	 and	 Stars	 Irish	 Pub	 116	
Clement	Street	(at	2nd	Avenue),	
San	 Francisco,	 CA	 http://www.
theploughandstars.com,	 San	
Francisco	 -	 We’re	 returning	 on	
Saturday,	 October	 26	 to	 The	
Plough	and	Stars	Irish	Pub	in	San	
Francisco.	 We	 are	 always	 excited	
to	 play	 at	 this	 club	 and	 always	
hope	 to	 see	you	there!	For	more	
information,	call	(415)	751-1122	
or	 visit	 http://canyonjohnson.
org/gigs/2013/plough-and-stars-
10-26.php.

10/26/2013	-	Rita	Hosking	Trio	will	
play	 at	 The	 Woodshed	 at	 Keith	
Holland	Guitars,	16905	Roberts	
Rd.,	Los	Gatos	-	For	more	infor-
mation,	 call	 408-395-0767	 or	
visit	 http://www.woodshed.org/
calendar/.

10/31/2013	-	Kemo	Sabe	will	play	at	
Slim’s,	333	11th	Street,	San	Fran-
cisco	-	If	you’re	a	traditional	blue-
grass	purist	and/or	you	like	your	
bluegrass	soft,	quiet,	and	covered	
in	flowers	and	bunnies,	you	might	
not	want	to	come	to	this	show,	or	
you’re	gonna	be	in	for	quite	a	sur-
prise.	For	more	 information,	call	
Shelby	at	415-665-0408	or	email	
shelby@shelbyashpresents.net	 or	
visit	www.shelbyashpresents.net.

November
11/01/2013	 -	 Houston	 Jones	 will	

play	 at	 Lamorinda	 Music	 Store,	
81	 Lafayette	 Circle	 Lafayette,	
CA	94549,	Lafayette	-	Sponsored	
by	Mighty	Fine	Guitars	“A	Blue-

grass	 and	 Old	 Time	 Music	 Jam	
takes	 place	 every	 1st	 Saturday	
of	 the	 month,	 using	 the	 Parking	
Lot	 Picker	 Series	 Songbook.	 All	
players	and	singers	of	various	skill	
levels	are	welcome.	Come	join	us	
for	 some	 For	 more	 information,	
call	John	Gruenstein	at	925-268-
8226	or	email	stevie@mightyfine	
guitars	or	visit	http://lamorinda-
music.com/.

11/02/2013	 -	 Bill	 Evan’s	 “The	 Ban-
jo	 in	 America”	 will	 play	 at	 The	
Woodshed	 at	 Keith	 Holland	
Guitars,	16905	Roberts	Rd.,	Los	
Gatos	 -	 For	 more	 information,	
call	408-395-0767	or	visit	http://
www.woodshed.org/calendar/.

11/03/2013	 -	 Houston	 Jones	 will	
play	 at	 San	 Gregorio	 General	
Store,	 Highway	 84	 and	 Stage	
Road,	 San	 Gregorio	 -	 “A	 conflu-
ence	 of	 sublime	 talent”	 -	 David	
Wiegand,	 San	 Francisco	 Chron-
icle	 For	 more	 information,	 call	
650-726-0565	 or	 visit	 http://
www.sangregoriostore.com/.

11/03/2013	-	The	Crooked	Jades	will	
play	 at	 Freight	 &	 Salvage,	 2020	
Addison	 Street,	 Berkeley	 -	 John	
Reischman,	 Jim	 Nunally,	 Chad	
Manning	&	Sharon	Gilchrist	For	
more	information,	call	Freight	&	
Salvage	at	(510)	644-2020	or	visit	
www.freightandsalvage.org.

11/09/2013	 -	 High	 Country	 will	
play	 at	 Pacifica	 Performances	 at	
Mildred	 Owen	 Concert	 Hall,	
1220	Linda	Mar	Blvd.,	Pacifica	-	
For	more	information,	call	Kathy	
Pomianek	at	or	visit	http://www.
pacificaperformances.org.

11/16/2013	 -	 Houston	 Jones	 will	
play	 at	 Anaheim	 Downtown	
Community	Center,	250	E.	Cen-
ter	Street,	Anaheim	-	The	Living	
Tradition	 Concert	 Series	 Reser-
vations:	 concerts@thelivingtra-
dition.org	 or	 call	 714-955-3807	
For	 more	 information,	 call	 Gary	
Trowbridge	 at	 714-955-3807	 or	
email	 concerts@thelivingtradi-
tion.org	 or	 visit	 http://www.
houstonjones.com/schedule.
htm.

11/16/2013	 -	 John	 Reischman,	 Jim	
Nunally,	 Chad	 Manning	 &	 Sha-
ron	Gilchrist	will	play	at	Freight	
&	Salvage,	2020	Addison	Street,	
Berkeley	 -	 John	 Reischman,	 Jim	
Nunally,	 Chad	 Manning	 &	 Sha-
ron	 Gilchrist	 For	 more	 informa-
tion,	 call	 Freight	 &	 Salvage	 at	
(510)	 644-2020	 or	 visit	 www.
freightandsalvage.org.

11/21/2013	 -	 Kathy	 Kallick	 Band	
will	 play	 at	 USS	 Potomac,	 Clay	
Street	 at	 Jack	 London	 Square,	
Oakland	-	For	more	information,	
call	 510-627-1215	 or	 visit	 www.
usspotomac.org.

11/22/2013	 -	 Canyon	 Johnson	 will	
play	 at	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	 CA	 Washington	 Blvd	
Exit	 Off	 680	 Between	 680	 and	
Paseo	 Padre	 Parkway,	 Fremont	
-	 Who	 doesn’t	 like	 great	 pizza,	
beer	and	bluegrass?	Come	on	out	
and	enjoy	all	three	at	once	when	
Canyon	 Johnson	 plays	 the	 Mis-
sion	 Pizza	 &	 Pub	 in	 Fremont.	
For	 more	 information,	 call	 Phil	
Willis	at	510-651-6858	or	email	

info@missionpizza.com	 or	 visit	
http://www.missionpizza.com.

11/22/2013	 -	 Kathy	 Kallick	 Band	
will	 play	 at	 Freight	 &	 Salvage,	
2020	 Addison	 Street,	 Berke-
ley	 -	 For	 more	 information,	 call	
Freight	 &	 Salvage	 at	 (510)	 644-
2020	or	visit	www.freightandsal-
vage.org.

11/23/2013	 -	 Kathy	 Kallick	 Band	
will	 play	 at	 Sebastopol	 Commu-
nity	 Cultural	 Center,	 390	 Mor-
ris	Street,	Sebastopol	 -	For	more	
information,	 call	 or	 visit	 http://
www.socofoso.com.

11/30/2013	-	The	Good	Luck	Thrift	
Store	 will	 play	 at	 Don	 Quixote’s	
International	 Music	 Hall,	 6275	
Highway	 9	 and	 Graham	 Hill	
Road	 in	 Felton	 Located	 just	 10	
minutes	 from	 Santa	 Cruz	 in	
downtown	 Felton.	 ,	 Felton	 -	 For	
more	 information,	 call	 Dick	
Brundle	 at	 or	 email	 brundle@
attglobal.net	or	visit	http://www.
donquixotesmusic.com/.

December
12/06/2013	-	Peter	Rowan	will	play	

at	 Don	 Quixote’s	 International	
Music	Hall,	6275	Highway	9	and	
Graham	Hill	Road	in	Felton	Lo-
cated	just	10	minutes	from	Santa	
Cruz	 in	downtown	Felton.	 ,	Fel-
ton	 -	 For	 more	 information,	 call	
Dick	 Brundle	 at	 or	 email	 brun-
dle@attglobal.net	or	visit	http://
www.donquixotesmusic.com/.

12/07/2013	-	Bill	Evan’s	“The	Banjo	
in	 America”	 will	 play	 at	 Poplar	
Playhouse,	 Berkeley,	 Berkeley	 -	
For	more	information,	call	Linda	
at	510-219-7750	or	email	linda@
berkeleyhouseconcerts.org	 or	
visit	 http://www.berkeleyhouse-
concerts.org/houston-jones-fri-
day-august-24th/.

12/13/2013	 -	 Laurie	 Lewis	 and	 the	
Right	Hands	will	play	at	Freight	
&	Salvage,	2020	Addison	Street,	
Berkeley	-	For	more	information,	
call	 Freight	 &	 Salvage	 at	 (510)	
644-2020	 or	 visit	 www.freight-
andsalvage.org.

12/26/2013	-	David	Grisman	Blue-
grass	 Experience	 will	 play	 at	
Freight	&	Salvage,	2020	Addison	
Street,	Berkeley	-	For	more	infor-
mation,	 call	 Freight	 &	 Salvage	
at	 (510)	644-2020	or	visit	www.
freightandsalvage.org.

12/27/2013	-	David	Grisman	Blue-
grass	 Experience	 will	 play	 at	
Freight	&	Salvage,	2020	Addison	
Street,	Berkeley	-	For	more	infor-
mation,	 call	 Freight	 &	 Salvage	
at	 (510)	644-2020	or	visit	www.
freightandsalvage.org.

FESTIVALS	AND	CAMPOUTS

10/10/2013	-	10/13/2013	Pilot	HIll	
-	Peninsula	Campground	Folsom	
Lake,	 Peninsula	 Campground	
Folsom	Lake	End	of	Rattlesnake	
Bar	 Road	 Pilot	 hill,	 CA	 95664.	
Strictly	 Old	 Time	 Camp	 Out	 at	
Folsom	Lake.	When:	Oct	10-13,	
2013	 Where:	 Peninsula	 Camp-
ground	Folsom	Lake	End	of	Rat-
tlesnake	 Bar	 Road	 Pilot	 Hill	 Ca	
95664	 What:	 Strictly	 Old	 Time	
Music	Camp	out.	A	chance	to	get	
together	 and	 pick	 tunes	 before	

the	For	more	information	or	res-
ervations,	call	Jenny	Turner	at	or	
email	colfaxhill@yahoo.com.

Brown	 Barn	 Bluegrass	 Festival:	 Oc-
tober	 11	 -	 13,	 Franklin	 Ranch,	
Gilroy,	 band	 lineup:	 Windy	
Hill,	 Central	 Valley	 Boys,	 Snap	
Jackson	 &	 the	 Knock	 on	 Wood	
Players,	The	Drifter	Sisters,	Bean	
Creek,	 The	 Dim	 Lights,	 Rock	
Ridge,	 Banjo	 Fiddle,	 Alhambra	
Valley	 Band,	 Sidesaddle	 &	 Co,	
Pine	 Ridge,	 Cliff	 Compton	 &	
Mountain	Top,	The	Cherry	Pick-
ers,	 Pleasant	 Valley	 Boys,	 Scott	
Gates	 (New	 Dogs	 Old	 Tricks),	
visit	www.ncbs.us

Walker	 Creek	 Music	 Camp:	 Octo-
ber	 11	 -	 14,	 Marin	 County,	 Fall	
2013	Instructors:	Foghorn	String	
Band,	 Canote	 Brothers,	 Fletcher	
Bright,	 Bill	 Evans,	 Candy	 Gold-
man,	 Keith	 Little,	 Heidi	 Clare,	
Ron	 Thomason,	 Donna	 Lim,	
Evie	 Ladin,	 Sharon	 Gilchrist,	
Mark	Nelson,	Butch	Waller,	Paul	
Knight,	 Sid	 Lewis,	 Sally	 Van	
Meter,	 Steve	 Baughman,	 Carol	
Spiker	 and	 Morgan	 Cochneuer	
(Music	 &	 More	 program),	 Josh	
Tharp,	 camp	 luthier,	 visit	 www.
walkercreekmusiccamp.org

10/14/2013	 -	 10/20/2013	 CBA	
Fall	Campout,	Lodi	Grape	Festi-
val	&	Harvest	Fairgrounds,	413	E	
Lockeford	 St.	 in	 Lodi.	 For	 more	
information	 or	 reservations,	 call	
or	 email	 welzzub@sbcglobal.
net	 or	 visit	 http://www.cbaon-
theweb.org.

Regular gigs repeated
Albatross	 Pub	 –	 Whiskey	 Brothers	

on	 the	 1st	 and	 3rd	 Wednesdays,	
1822	 San	 Pablo	 Ave,	 2	 blocks	
north	 of	 University	 Ave,	 Berke-
ley	 -	 For	 more	 information	 visit	
http://www.albatrosspub.com.	

Amnesia	 every	 Monday,	 853	 Valen-
cia	 St,	 between	 19th	 and	 20th,	
San	 Francisco	 –	 For	 more	 infor-
mation,	 call	 415-970-0012	 or	
visit	http://amnesiathebar.com

1st	Monday	–	Front	Country
2nd	Monday	–		Toshio	Hirano
3rd	Monday	–	Windy	Hill
4th	Monday	–	The	Earl	Brothers

Atlas	Café,	3049	20th	Street	(at	Ala-
bama),	San	Francisco	-	For	more	
information,	 call	 JimBo	 Trout	 at	
415-648-1047	 or	 email	 jimbo-
trout@gmail.com	or	visit	http://
www.atlascafe.net.

Every	Saturday	 -	Craig	Ventresco	&	
Meredith	Axelrod

Every	Thursday	–	Mountain	Dojo

Hog	Wild	BBQ	–	Natural	Drift	ev-
ery	3rd	Saturday,	38	Main	St,	Pla-
cerville	 -	 For	 more	 information,	
call	 530-622-3883	 or	 visit	 www.
hogwildbbqca.com.	

Pacifica	 Moose	 Lodge	 every	 4th	
Friday	 –	 The	 Dim	 Lights	 -	 776	
Bradford	 Way,	 94044,	 Pacifica	 -	
from	6:30	to	9	p.m..	Great,	cheap	
food	&	drinks.	All	ages	welcome!	
For	more	information,	call	Vicki	
Frankel	at	650	740-0181	or	email	

Continued on A-22
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Rough	 &	 Ready	 Grange	 Hall	 every	
Sunday	 –	 The	 Fruit	 Jar	 Pickers,	
Rough	&	Ready	Highway	about	
five	miles	west	of	Grass	Valley	in		
Rough	 &	 Ready	 -	 For	 more	 in-
formation,	 call	 530-272-4320	 or	
visit	 www.roughandreadycham-
ber.com.	

Sam’s	 BBQ	 every	 Tuesday	 &	
Wednesday,	1110	S	Bascom	Ave,	
San	Jose	–	For	more	information	
email	sam@samsbbq.com	or	visit	
http://www.samsbbq.com.

1st	Tuesday	–	Bean	Creek
1st	and	3rd	Wednesday	–	Sidesaddle
2nd	Tuesday	–	Carolina	Special
2nd	Wednesday	–	Dark	Hollow
3rd	Tuesday	–	Cabin	Fever
4th	Tuesday	–	Windy	Hill
4th	Wednesday	–	Loganville

San	 Gregorio	 General	 Store,	 High-
way	84	and	Stage	Road,	San	Gre-
gorio	-	For	more	information,	call	
or	visit	http://www.sangregorios-
tore.com/.

2nd	Saturday	–	Harmony	Grits
3rd	Sunday	–	The	Circle	R	Boys

The	 Station	 Grill	 every	 Saturday	 -	
Dusty	 Shoes	 Gospel	 Band,	 170	
W	 Grand	 Ave,	 Grover	 Beach	
–-	 For	 more	 information,	 call	
(805)	 489-3030	 or	 visit	 http://
dustyshoesbluegrassgospelband.
org/.

The	 Sand	 Dollar	 Restaurant,	 3458	
Shoreline	 Highway,	 Stinson	
Beach	at	noon	every	Sunday	with	
Jimbo	 Trout	 &	 The	 Fishpeople,	
Savannah	Blu,	Ed	Neff	Trio,	Dark	
Hollow	 and	 Robert	 Hart	 Trio	
-	For	more	information,	call	415-
868-0434	 or	 visit	 http://www.
strinsonbeachrestaurant.com.

Willowbrook	 Ale	 House	 every	
Thursday	 –	 Blue	 &	 Lonesome,	
3600	Petaluma	Blvd	N,	Petaluma	
-	For	more	information,	call	(707)	
775-4232.

JAM SESSIONS

SUNDAY
Hoover	 Middle	 School,	 San	 Jose,	

1635	Park	Ave..	Santa	Clara	Val-
ley	 Fiddlers	 Association	 Jam	 ses-
sion,	1	to	5	pm	on	1st	Sunday	of	
every	 month.	 Children	 17	 and	
under	are	free	(Visitors	are	NOT	
free.)	 For	 more	 information	 or	
reservations,	call	Richard	Brooks	
at	 650-328-3939	 or	 visit	 http://
www.fiddlers.org.	

Altadena	-	Coffee	Gallery	Backstage,	
2029	North	Lake	Blvd..	For	more	
information	 or	 reservations,	 call	
(626)	 794-2424	 or	 visit	 http://
www.coffeegallery.com.	

Arroyo	 Grande	 -	 SLO	 Down	 Pub,	
1200	E.	Grand	Ave.	(at	Briscoe).	
Bluegrass	 Jam	 5:30	 to	 8:30	 pm.	
For	more	information	or	reserva-
tions,	call	Roger	Siminoff	at	805-
474-4876	 or	 email	 siminoff@
siminoff.com.	

Berkeley	 -	 Freight	 &	 Salvage,	 2020	

Addison	Street.	See	 the	Freight’s	
Workshop	page	for	more	details.	
For	more	information	or	reserva-
tions,	call	Ran	Bush	at	510-525-
8156	 or	 email	 ranbush@gmail.
com	 or	 visit	 www.freightandsal-
vage.org.	

Castro	 Valley	 -	 United	 Methodist	
Church,	19806	Wisteria	St.	Cali-
fornia	 Old	 Time	 Fiddlers	 Asso-
ciation	jam	at	1:30	p.m.	For	more	
information	 or	 reservations,	 call	
510-278-7180	 or	 visit	 http://
www.csotfa9.org.	

Columbia	 -	 Jack	 Douglass	 Saloon,	
22718	 Main	 Street.	 Every	 2nd	
Sunday	from	2	to	6	p.m.	For	more	
information	 or	 reservations,	 call	
209.532-1885	 or	 visit	 http://
www.jackdouglass-saloon.com.	

Coulterville	-	The	Magnolia	Saloon,	
5001	Main	Street	at	the	corner	of	
Highway	 49	 and	 Route	 132	 on	
the	way	to	Yosemite.	The	Magno-
lia	Saloon,	a	part	of	the	Hotel	Jef-
fery,	is	the	oldest	working	saloon	
in	 California,	 complete	 with	 the	
original	 “bat	 wing”	 doors	 and	 is	
one	of	only	a	few	saloons	to	still	
have	 them.	 For	 more	 informa-
tion	 or	 reservations,	 call	 209-
878-0461	 or	 visit	 http://www.
hoteljeffery.com/.	

Encino	-	Encino	Park,	CTMS	Cen-
ter	for	Folk	Music	16933	Ventura	
Blvd.	Jamming	inside	the	CTMS	
Folk	 Center,	 out	 in	 front	 of	 the	
Center	For	more	 information	or	
reservations,	call	Jeff	at	310-390-
4391.

Fresno	 -	 Brooks	 Ranch	 Restaurant,	
4131	S	Chestnut	Ave	at	Highway	
99.	 California	 State	 Old	 Time	
Fiddlers,	 District	 2.	 Jams	 on	 the	
second	Sunday	of	every	month	at	
2	p.m.	Acoustic	instruments	wel-
come.	 For	 more	 information	 or	
reservations,	 call	 Lynda	 Emanu-
els	at	559-924-1766	or	559-589-
4100	 or	 email	 semanuels@com-
cast.net.	

La	 Grange	 -	 LaGrange	 Saloon	 and	
Grill,	 30048	 Yosemite	 Blvd	 La	
Grange,	CA	95329.	Old	time	jam	
on	the	4th	Sunday	of	the	month	
For	more	information	or	reserva-
tions,	call	209-853-2114.

Nevada	 City	 -	 National	 Hotel,	 211	
Broad	 Street.	 Old	 time	 jam	 For	
more	information	or	reservations,	
call	530-575-8766.

Orangevale	 -	 Orangevale	 Grange	
Hall,	 5805	 Walnut	 Ave.,	 Oran-
gevale,	 CA	 95662	 Walnut	 con-
nects	 between	 Madison	 Ave.	
and	 Greenback	 Lane.	 From	 Sac-
ramento	 take	 Highway	 50	 East	
to	Hazel	Ave.	exit	and	turn	right	
on	Madison,	then	left	on	Walnut	
(just	past	the	traffic	light	at	Persh-
ing).	.	Hosted	by	California	State	
Old	 Time	 Fiddlers’	 Association,	
District	5.	2nd	Sunday	jam	begin-
ning	 at	 1	 p.m.	 Desserts	 available	
at	 the	 snack	 bar.	 Donations	 ac-
cepted	 For	 more	 information	 or	
reservations,	 call	 916-723-2314	
or	 email	 carsp78@aol.com	 	 or	
visit	www://csotfa5.com.	

Oroville	-	Oroville	Municipal	Audi-
torium,	 1200	 Myers	 Street.	 For	
more	information	or	reservations,	
call	530-589-5841.

Oroville	 -	 Unity	 of	 Oroville,	 1321	

Robinson.	 This	 jam	 features	 old	
time	 fiddle,	 bluegrass,	 country	
western	 and	 gospel	 music.	 Free	
admission,	 but	 a	 donation	 jar	 is	
available	 to	 help	 offset	 expenses	
For	more	information	or	reserva-
tions,	call	Bob	Hedrick	or	Dennis	
Ashley	at	530-389-4844	or	530-
533-8696.

San	Francisco	-	Progressive	Grounds	
Coffee	Shop,	Progressive	Grounds	
SF	 on	 400	 courtland	 Ave.	 Old	
time	 jam	 2nd	 and	 4th	 Sundays	
at	 3	 p.m.	 For	 more	 information	
or	 reservations,	 call	 or	 email	 lar-
rythe241@yahoo.com.	

San	 Francisco	 -	 The	 Lucky	 Horse-
shoe,	 453	 Cortland	 Ave.	 Blue-
grass	 jam	every	Sunday	at	4	p.m.	
For	more	information	or	reserva-
tions,	visit	http://www.thelucky-
horseshoebar.com.	

Santa	 Cruz	 -	 Ocean	 View	 Park,	
Oceanview	 Park	 at	 102	 Ocean	
View	 Ave.	 (Ocean	 View	 Ave	 is	
off	Broadway	between	Ocean	St.	
and	 Branciforte.).	 A	 bluegrass	
and	old	time	jam	on	the	4th	Sun-
day	of	every	month.	This	jam	has	
three	 separate	 circles:	 slow	 jam,	
advanced	bluegrass	jam,	old	time	
jam.	 Please	 go	 to	 http://groups.
google.com/group/santacruzjam	
for	 more	 information!	 For	 more	
information	 or	 reservations,	 call	
Jessica	 Evans	 at	 831-359-1864	
or	 email	 santacruzjam@goog-
legroups.com	 	 or	 visit	 http://
groups.google.com/group/santa-
cruzjam.	

Sebastopol	 -	 Sebastopol	 Christian	
Church,	 7433	 Bodega	 Avenue	
Corner	 of	 Bodega	 &	 Jewell	 Ave.	
.	 Fourth	 Sunday	 gospel	 jam	 at	 2	
p.m.	For	more	information	or	res-
ervations,	call	707-824-1960.

Sunnyvale	 -	 Sunnyvale	 Commu-
nity	 Center,	 Heritage	 Building	
Sunnyvale	 Community	 Center	
550	 East	 Remington	 Drive.	 3rd	
Sunday	 each	 month	 from	 1	 to	 5	
p.m.	 1-1:30	 p.m.	 is	 orientation	
and	tuning.	Facility	charge	of	$5	
per	 person.	 Parents	 or	 guardian	
must	 accompany	 anyone	 under	
18	 years,	 participants	 must	 sign	
a	 liability	 waiver	 to	 join.	 This	 is	
not	 an	 “open	 mic”	 or	 audience	
for	solo	performers,	it’s	for	people	
who	want	to	play	and	sing	togeth-
er	 in	 the	 bluegrass	 style.	 Tradi-
tional	bluegrass	sound	is	made	up	
of	 vocals,	 guitar,	 5-string	 banjo,	
mandolin	 and	 upright	 bass;	 and	
sometimes	 the	 fiddle	 and	 dobro.	
Other	 acoustic	 instruments	 are	
subject	 to	 leader	 approval.	 No	
electrified	 or	 amplified	 instru-
ments	 can	 join	 without	 permis-
sion	from	the	leader.	No	musical	
instruction	 is	 provided.	 Partici-
pants	 must	 know	 how	 to	 tune	
their	 instruments	 and	 have	 basic	
playing	ability.	

Templeton	 -	 Old	 Carnegie	 Library,	
City	 Park,	 between	 11th	 and	
12th	 streets,	 Spring	 and	 Pine..	
Open	acoustic	jam	--	all	levels	of	
ability	 welcome,	 we	 range	 from	
rank	 beginners	 to	 accomplished	
professionals,	 and	 try	 to	 have	
something	 for	 everyone.	 For	
more	information	or	reservations,	
call	or	visit	http://www.folkjam.

org/recurring-jam/us/ca/paso-
robles/carnegie-haul.		

MONDAY
Bakersfield	-	Rusty’s	Pizza,	5430	Ol-

ive	 Drive	 (in	 the	 Von’s	 Center).	
For	more	information	or	reserva-
tions,	call	Kelvin	Gregory	at	661-
392-7973	 or	 661-428-7044	 or	
email	kelvin@gregspetro.com.	

Berkeley	-	5th	String	Music-Berkeley,	
3051	 Adeline	 Street.	 For	 more	
information	 or	 reservations,	
call	 John	 Kornhauser	 at	 or	 visit	
http://www.5thStringBerkeley.
com.	

Culver	City	-	Industry	Cafe	&	Jazz,	
6039	Washington	Blvd.	For	more	
information	 or	 reservations,	 call	
Jeff	 Fleck	 at	 310-390-4391	 or	
email	jfleck47@ca.rr.com.

Oakland	 -	 Baja	 Taqueria,	 Baja	 Ta-
queria,	 4070	 Piedmont	 Ave.	
(near	41st	Street),	Oakland,	CA.	
Every	 Monday,	 jam	 hosted	 by	
Tom	Lucas	For	more	information	
or	 reservations,	 call	 Joe	 How-
ton	 at	 510-547-2252	 or	 email	
TRman2323@aol.com	 	 or	 visit	
http://sfbluegrass.org/php/taco-
jam.html.	

Oakland	 -	 Stork	 Club,	 2330	 Tele-
graph	 Avenue.	 Open	 jam	 at	 the	
Stork	 Club!	 2	 rooms	 for	 jam-
ming,	open	late.	For	more	 infor-
mation	 or	 reservations,	 call	 Josh	
Jakus	 at	 510-444-6174	 or	 email	
joshjakus@gmail.com	 	 or	 visit	
www.storkcluboakland.com	.

Oroville	 -	Bolt	Tool	Museum,	1650	
Broderick	 Street.	 Instruction	
and	shared	music	time	aim	to	en-
courage	 musicians	 to	 perform	 in	
groups.	For	more	information	or	
reservations,	call	530-282-3205.

Palo	 Alto	 -	 Fandango’s	 Pizza,	 3163	
Middlefield	 at	 Loma	 Verde.	 Old	
time	jam	every	Monday	For	more	
information	 or	 reservations,	 call	
650-494-2928	 or	 visit	 http://
w w w. f a n d a n g o p i z z a . c o m /
fandango%20bluegrass.htm.	

San	 Francisco	 –	 Amnesia	 ,	 853	 Va-
lencia	St.	(between	19th	&	20th).	
2nd	 and	 4th	 Mondays	 at	 6:30	
p.m.	 -	 The	 Pick	 Jam	 -	 precedes	
the	Bluegrass	Monday	Show	For	
more	 information	 or	 reserva-
tions,	call	(415)	970-0012	or	visit	
http://thepicksf.com/.	

TUESDAY
Berkeley	-	5th	String	Music-Berkeley,	

3051	 Adeline	 Street.	 For	 more	
information	 or	 reservations	 visit	
http://www.5thStringBerkeley.
com.	

Dublin	 -	 Dublin	 Heritage	 Center,	
6600	 Donlon	 Way	 in	 the	 old	
Murray	 Schoolhouse.	 Jam	 Ses-
sion	from	7	to	9	p.m.	on	the	2nd	
and	4th	Tuesday	of	every	month.	
For	more	information	or	reserva-
tions,	call	925-452-2100.

Modesto	 -	 Queen	 Bean	 Coffee	
House,	1126	14th	Street.	2nd	&	
4th	 Tuesday	 of	 EVERY	 month,	
7	 to	 9	 p.m.	 Flavor	 of	 music	 is	
bluegrass,	 gospel,	 fiddle-tunes,	
old-time	and	traditional	country.	
Hosted	 by	 Rainy	 Escobar	 For	
more	 information	 or	 reserva-
tions,	call	Rainy	Escobar	at	209-
989-9282	 or	 email	 InamMec@

aol.com.	
Seaside	 -	 Seaside	 High	 School,	 Sea-

side	 High	 School	 Music	 Build-
ing	2200	Noche	Buena	Ave..	For	
more	information	or	reservations,	
call	 Chuck	 Hurd	 at	 831-656-
9790	 or	 email	 chuckhurdley@
comcast.net.	

Paso	Robles	-	Oak	Creek	Commons,	
635	Nicklaus	Drive.	We	meet	 in	
the	 common	 room	 in	 the	 com-
mon	building	at	the	center	of	the	
complex.	 Bring	 an	 instrument	
and	join	in!	

Ventura	 -	 Zoey’s	 Cafe,	 185	 East	
Santa	 Clara	 Street.	 For	 more	 in-
formation	 or	 reservations,	 call	
Gene	 Rubin	 at	 (805)	 340-2270	
or	email	generubinaudio@earth-
link.net		or	visit	http://zoeyscafe.
com/index.cfm.		

WEDNESDAY
San	Jose	Jam,	Armadillo	Willys	BBQ	

2071	 Camden	 Avenue.	 6:30	 -	
9:30pm	 For	 more	 information	
or	 reservations,	 call	 Ralph	 Hen-
dricks	at	(510)	912-9836	or	email	
REHendricks@sbcglobal.net.	

Atascadero	 -	 Paso	 Robles	 Brewing	
Company,	 15050	 Morro	 Road	
-	 located	 on	 Hwy	 41	 halfway	
between	 Atascadero	 and	 Morro	
Bay.	 The	 first	 hour	 is	 easy	 slow	
jam	 with	 sheet	 music	 provided.	
The	 second	 hour	 can	 be	 a	 more	
advanced	 jam.	 The	 third	 hour	 is	
open	mike.	For	more	information	
or	 reservations,	 call	 (805)	 441-
7463..

Chico	-	Acoustic	College,	932	West	
8th	Ave,	suite	A.	Bring	your	blue-
grass	 instruments	 and	 song/tune	
suggestions,	 and	 take	 advantage	
of	this	opportunity	to	both	meet	
and	 play	 with	 other	 bluegrass	
players	 For	 more	 information	 or	
reservations	 or	 email	 myersjj@
gmail.com.	

Fresno	-	Santa	Fe	Basque	Restaurant,	
3110	N	Maroa	Ave.	

Lompoc	-	Southside	Coffee	Co,	105	
S.	“H”	Street.	For	more	informa-
tion	or	reservations,	call	Bill	at	or	
visit	805-736-8241.

Loomis	 -	 The	 Train	 Depot,	 5775	
Horseshoe	 Bar	 Road.	 Bluegrass	
jam	from	5	to	8	pm	on	the	1st	and	
3rd	 Wednedays	 of	 every	 month.	
Pickers	of	all	grades	and	listeners	
are	 welcome.	 For	 more	 informa-
tion	or	reservations,	call	Terry	or	
Betty	Crouson	at	530-885-6871.

Martinez	 -	 Alameda	 Arts	 &	 Wine	
Fair,	 707	 Marina	 Vista	 Marti-
nez,	CA	94553.	Hosted	by	Bruce	
Campbell	and	Red	Rick	Horlick	
from	7	to	10	p.m.,	with	sign	up	at	
6:30	p.m.	The	house	band,	led	by	
Bruce	Campbell,	will	be	there	to	
back	 up	 any	 pickers	 and	 singers.	
Are	you	a	bluegrass	musician	that	
hasn’t	hit	the	big	time	yet?	Then,	
come	on	down	to	Armando’s	and	
get	on	stage	with	some	of	the	hot-
test	 bluegrass	 players	 in	 the	 Bay	
Area.	 Are	 you	 a	 bluegrass	 fan?	 3	
hours	of	music	 for	$3!	For	more	
information	 or	 reservations,	 call	
Eloise	 Cotton	 at	 925-229-1989	
or	 visit	 www.armandosmartinez.
com.	

Continued on A-23
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Petaluma	-	Aqus	Cafe,	189	H	Street	

.	 4th	 Wednesday	 Bluegrass	 and	
Old	 Time	 open	 jam	 from	 7	 to	
9	p.m.	For	more	information	or	
reservations,	 call	 707.778.6060	
or	 visit	 http://www.aquscafe.
com.	

San	 Francisco	 -	 Plough	 and	 Stars,	
116	 Clement	 St.	 (between	 2nd	
&	 3rd	 Ave.)	 .	 Jam	 hosted	 by	
Jeanie	&	Chuck	Poling	For	more	
information	or	reservations,	call	
415-751-1122	 or	 visit	 http://
www.theploughandstars.com.	

Santa	 Barbara	 -	 Alice	 Keck	 Park,	 .	
The	 Glendessary	 Jam	 (old	 time	
music)	 meets	 every	 Wednesday	
at	 Alice	 Keck	 Park	 (summers)	
and	indoors	(winter)	on	Glend-
essary	 Lane,	 starting	 at	 5:30	
PM.	

Santa	 Clara	 -	 Bluz	 By-you,	 1240	
Coleman	 Ave,Santa	 Clara,	 CA	
95050.	1st,	3rd	and	5th	Wednes-
days	 for	 jamming	 For	 more	 in-
formation	 or	 reservations,	 call	
408.588.1111	 or	 email	 dcfid-
dles@gmail.com		or	visit	http://
www.bluzbyyou.com/	

Santa	Clara	-	Neto’s	Market	&	Grill,	
1313	 Franklin	 St.	 Jams	 on	 the	
1st	 and	 3rd	 Wednesday	 of	 each	
month	from	6	to	8:30	p.m.	Ar-
rive	early	for	great	food	and	com-
pany!	 For	 more	 information	 or	
reservations	 visit	 http://netos-
marketandgrill.com/home.	

Sonora	 -	 Christopher’s	 Ristorante	
Italiano,	Christopher’s	Ristoran-
te	 Italiano	 160	 Washington	
Street	in	the	historic	Sonora	Inn	
.	Ukulele	jam	2nd	Wednesday	of	
every	month	at	6	p.m.	For	more	
information	or	reservations,	call	
209	533	2600.

Vacaville	 -	 Vacaville	 Winestyles,	
Vacaville	 Winestyles	 11-B	
Town	 Square	 Place	 Vacaville,	
CA	 95688	 .	 Regular	 Jam,	 3rd	
Wednesday	of	each	month,	from	
7	 to	 9:00	 pm	 Jam	 is	 intermedi-
ate	and	above.	Each	participant	
needs	 to	 be	 able	 to	 lead	 three	
songs	 For	 more	 information	 or	
reservations,	 call	 John	 Erwin	 at	
(707)	447-9463	or	visit	http://
www.winestyles.net.	

Woodbridge	 –	 Bluegrass	 jam	 at	
The	 Woodbridge	 Grange,	 1074	
Academy	 St.	 in	 Woodbridge	
2nd	Wednesday	from	7	to	9	p.m.		
For	 more	 information	 or	 reser-
vations,	 email	 Tim	 Christensen	
at	 christensent@rocketmail.
com	 or	 visit	 http://www.wood-
bridgegrange482.org	

Woodbridge	 –	 Starry	 Night	 Open	
Mic	 Showcase	 at	 The	 Wood-
bridge	 Grange,	 1074	 Academy	
St	 in	 Woodbridge.	 For	 more	
information	 or	 reservations	
email	Tim	Christensen	at	chris-
tensent@rocketmail.com	 	 or	
visit	 http://www.woodbridge-
grange482.org	

THURSDAY
Berkeley	 -	5th	String	Music-Berke-

ley,	 3051	 Adeline	 Street.	 For	
more	 information	 or	 reserva-
tions,	call	Emery	Barter	at	or	visit	
http://www.5thStringBerkeley.

com.	
Chico	-	Cafe	Flo,	365	E	6th	St.	This	

is	not	a	bluegrass	jam,	as	I	under-
stand	 it,	 but	 allow	 participants	
to	jam	with	others	to	basic	chord	
progressions	 For	 more	 informa-
tion	 or	 reservations,	 call	 or	 visit	
lifeatflo.weebly.com.	

Corte	 Madera	 -	 Marin	 Lutheran	
Church,	Marin	Lutheran	Church	
649	 Meadowsweet	 .	 Bluegrass	
jam	1st	and	3rd	Thursday	7:30	to	
10	p.m.	For	more	information	or	
reservations	 email	 emily@emi-
lyriddell.com	 	 or	 visit	 uimfami-
lyministry@earthlink.net.	

Morgan	Hill	-	Morgan	Hill	Grange	
Hall,	 40	 East	 4th	 St.	 1st,	 2nd	
and	 4th	 Thursday	 night	 jam.	
For	 more	 information	 or	 reser-
vations,	 call	 Tim	 Edes	 at	 (408)	
779-5456	 or	 email	 larrypheg-
ley@gmail.com	 	 or	 visit	 http://
www.cbaontheweb.org.	

Napa	-	Napa	Jam,	Pizza	Hut	-	3510	
Jefferson	St.,	Napa,	Ca.	Bluegrass	
and	 Fiddle	 Jam	 Session	 every	
Thursday	night	(except	holidays)	
from	7	pm	to	9:30	pm	in	Napa.	
Please	 call	 for	 details.	 For	 more	
information	 or	 reservations	
email	powderdan@comcast.net.	

San	Luis	Obispo	-	Linnaea’s	Coffee	
House	 &	 Cafe,	 1110	 Garden	
Street.	Old	Time	Jam	every	third	
Thursday	of	the	month	For	more	
information	or	 reservations,	call	
805-541-5888	 or	 visit	 http://
www.linnaeas.com/.	

Roseville	 -	 The	 Strum	 Shop,	 408	
Roseville	 Square	 .	 For	 more	 in-
formation	 or	 reservations	 email	
stu@thestrumshop.com		or	visit	
www.thestrumshop.com.	

Sacramento	 -	 Old	 Ironsides,	 1901	
10th	 Street.	 For	 more	 informa-
tion	 or	 reservations,	 call	 916-
443-9751.

San	 Francisco	 -	 Atlas	 Cafe,	 3049	
20th	 Street	 (at	 Alabama)	 San	
Francisco.	 All	 acoustic	 string	
band	 jam	 For	 more	 informa-
tion	 or	 reservations,	 call	 JimBo	
Trout	at	415-648-1047	or	email	
jimbotrout@gmail.com	 	 or	 visit	
http://www.atlascafe.net.		

FRIDAY
Placerville	 -	 Main	 Street	 Music,	

263	Main	Street	at	the	corner	of	
Center.	For	more	information	or	
reservations,	call	530-622-1357.

Sonora	 -	 Mi	 Pueblo	 Restaurant,	
126	S	Washington	St.	Down	the	
steps	and	next	to	the	creek,	held	
2nd	and	4th	Fridays	unless	there	
is	 a	 major	 bluegrass	 event	 that	
day.	 For	 more	 information	 or	
reservations	 email	 billschneider-
man@gmail.com.	

Jamestown	 -	 Smoke	 Cafe,	 18191	
Main	St	Jamestown	.	Jamestown	
Jam	2nd	and	4th	Friday	at	7	p.m.	
For	more	information	or	reserva-
tions,	call	209-984-3733	or	email	
mandobill@att.net.	

SATURDAY
Arroyo	 Grande	 -	 Lightning	 Joe’s	

Guitar	Heaven,	100	East	Branch	
Street	in	the	Historic	Village,	just	
off	Highway	101	at	Grand	Ave.	
Bluegrass,	 old	 time,	 old	 grass,	
originals,	country,	newgrass.	We	

will	 explore	 tunes	 with	 an	 em-
phasis	on	on	working	them	up	to	
speed,	 understanding	 the	 forms	
and	 allowing	 the	 players	 to	 find	
a	place	to	shine.	Plenty	of	stools	
but	bring	music	stands.	For	more	
information	or	 reservations,	call	
805-481-2226.

Chico	-	Cafe	Flo,	365	E	6th	St.	All	
bluegrass	 pickers	 (and	 listeners)	
welcome!	Plan	to	get	some	good	
food,	 coffee	 or	 tea,	 or	 a	 beer	 to	
support	 owner	 &	 music	 lover	
Mark	 Watts	 and	 his	 employees,	
who	will	be	allowing	us	to	gather	
there	for	our	bluegrass	jams.	For	
more	 information	 or	 reserva-
tions,	 call	 Lucy	 Smith	 at	 530-
894-1449	or	email	lucyinchico@
hotmail.com.	

Chico	 -	 Upper	 Crust	 Bakery,	 130	
Main	Street.	Folk	Music	Jam,	1st	
Saturday	 of	 every	 month.	 Call	
for	more	details.	For	more	infor-
mation	or	reservations,	call	Steve	
Johnson	at	530-345-4128.

Citrus	Heights	-	Round	Table	Pizza,	
7867	Lichen	Dr.	For	more	infor-
mation	or	reservations,	call	560-
409-4012.

Clovis	 -	 Clovis	 Senior	 Center,	 850	
Fourth	 St.	 Every	 1st	 and	 3rd	
Saturday	 from	 7	 to	 10	 p.m.	 All	
levels	 welcome,	 open	 jam,	 bring	
your	instruments	and	join	in	the	
fun.	 For	 more	 information	 or	
reservations,	 call	 Kelly	 Broyles	
at	 559-977-3598	 or	 email	 kelly.
broyles@sbcglobal.net.	

Dublin	 -	 Dublin	 Heritage	 Center,	
Old	St.	Raymond’s	Church	6600	
Donlon	Way.	Slow/practice	Jam	
Session	 from	 1	 to	 4	 pm	 on	 the	
2nd	 and	 4th	 Saturday	 of	 every	
month.	For	more	information	or	
reservations,	call	925-452-2100.

Fremont	 -	 Mission	 Pizza	 &	 Pub,	
1572	 Washington	 Blvd.,	 Fre-
mont,	CA	Washington	Blvd	Exit	
Off	680	Between	680	and	Paseo	
Padre	 Parkway.	 For	 more	 infor-
mation	or	 reservations,	 call	Phil	
Willis	 at	 510-651-6858/510-
574-1880	 or	 email	 info@mis-
sionpizza.com	 	 or	 visit	 http://
www.missionpizza.com	

Santa	 Clara	 -	 Edward	 Peterman	
Museum	 of	 Railroad	 History	 at	
Santa	 Clara	 Depot,	 Santa	 Clara	
Amtrak	 Station	 (Santa	 Clara	
Depot)	 across	 from	 Santa	 Clara	
University	 1005	 Railroad	 Av-
enue	 Santa	 Clara,	 CA	 95050.	
A	 friendly	 bluegrass	 music	 jam,	
intermediate	to	advanced.	Sunny	
days,	jam	outside	on	the	SW	cor-
ner	 next	 big	 shady	 tree.	 Rainy	
days	 -	 jam	 inside	 the	 museum.	
Free	parking	in	front	of	the	mu-
seum.	Paid	parking	(not	checked	
often)to	 south	 and	 west	 of	 mu-
seum	 For	 more	 information	 or	
reservations,	 call	 Mary	 M.	 Ken-
nedy	 at	 408-241-5920	 or	 email	
kennedymk@comcast.net.	

Sebastopol	-	Coffee	Catz,	6761	Se-
bastopol	 Ave	 #300	 Highway	 12	
just	 east	 of	 Sebastopol	 by	 the	
Sebastopol	 Inn.	 Every	 Saturday	
afternoon	 jam	 from	 2	 to	 5	 p.m.	
~~~	 This	 is	 not	 a	 slow	 jam	 or	
beginner’s	jam,	intermediate	and	
above	 players	 are	 expected	 and	
new	 additions	 are	 always	 wel-

come.	 For	 more	 information	 or	
reservations,	 call	 707-829-6600	
or	 visit	 http://www.coffeecatz.
com/.	

Templeton	 -	 Matt’s	 Music,	 211	 S	
Main	Street.	No	jams	scheduled	
currently,	 looking	 for	 someone	

From Page A-22

Attention bands, promoters, venues – if you would like 
to have your performances, concerts, festivals or jam 
sessions listed in the Bluegrass Breakdown and on the 
CBA website, please send your information to CBA 
Calendar Editor - Candy Sponhaltz at 
candy.sponhaltz@gmail.com

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo play-
ing that can be done with finger 
picks.  All levels from rank begin-
ner to accomplished player who 
may need additional direction to 
take his or her playing to a higher 
level.  Private individual lessons 
as well as teaching your group to 
compliment each other’s styles 
and abilities.  I teach at my own 
private studio in the Sacramento 
Area.  I also teach in my home 
just north of Placerville.  I play 
banjo, I make banjos, and I some-
times buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

to	 lead	 the	 jam.	 For	 more	 in-
formation	 or	 reservations,	 call	
805-237-0054	 or	 email	 matt@
mattsmusicandmore.com	or	visit	
http://www.mattsmusicand-
more.com.
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Q: I’m building a banjo neck and was thinking of installing a two-way 
truss rod. Would a one-way truss rod work just as well? Your thoughts on 
whether that’s a good idea or not would be greatly appreciated. By the 
way, it if makes any difference, I’m making a fretless frailing banjo.

A:	 First,	 for	 Breakdown	 readers	 who	 are	 not	 familiar	 with	 different	 types	
of	 truss	 rods,	 truss	 rods	 are	 used	 to	 help	 keep	 the	 neck	 straight	 under	 the	
continuous	load	of	the	strings’	tension.	Typically,	the	strings	want	to	pull	the	
neck	into	a	curve	such	at	there	is	a	“hollow”	(low	spot)	in	the	center	of	the	
neck.	By	contrast,	a	“bow”	is	where	there	is	a	high	spot	in	the	center	of	the	
neck.	Most	banjos,	guitars,	mandolins,	and	mandolas	have	a	single	truss	rod	
that	is	designed	to	correct	for	a	“hollow.”		A	two-way	truss	rod	is	designed	to	
correct	either	a	bow	or	a	hollow.	
	 To	your	question,	yes,	a	one-way	truss	rod	will	work	very	well	for	a	banjo	
neck	(and	it	doesn’t	matter	whether	it	is	fretted	or	fretless).	It	is	VERY	rare	
that	a	banjo	neck	develops	a	“bow”	(a	high	spot	in	the	center	of	the	neck)	
when	 under	 a	 continuous	 string	 load	 –	 which	 is	 what	 double-acting	 truss	
rods	are	designed	to	correct.	In	my	opinion,	a	standard	single	truss	rod	–	if	
properly	 installed	–	will	do	an	excellent	 job	to	keep	a	banjo	neck	straight.	
And	since	“bows”	are	VERY	rare,	having	a	truss	rod	to	correct	one	is,	in	my	
opinion,	overkill,.

See	you	next	month!

©	Copyright	2013,	Roger	H.	Siminoff,	Atascadero,	CA.

If	you	have	questions	you	would	like	answered,	please	email:	siminoff@simi-
noff.net,	or	write	to	Roger	Siminoff,	PO	Box	2992,	Atascadero,	CA	93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has writ-
ten more than 10 books on instrument set-up and construction. For more 
on Roger Siminoff, Siminoff Banjo and Mandolin Parts, Gibson and Lloyd 
Loar history, visit his web site at: www.siminoff.net.
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Sound good?

stone	Station	and	Batteries	Not	Included.
				It	was	called	the	Strictly	Bluegrass	Festival.
				The	next	year	the	festival	grew	to	two	days	and	
three	stages,	and	in	2004	it	became	the	Hardly	
Strictly	Bluegrass	Festival	with	four	stages	and	a	
more	varied	cast	of	entertainers.		This	year	you	
have	to	look	a	bit	to	find	the	bluegrass	acts,	but	
they	are	here:		Steve	Martin	and	the	Steep	Can-
yon	 Rangers,	 the	 Seldom	 Scene,	 Dry	 Branch	
Fire	Squad,	Tim	O’Brien,	Ralph	Stanley	and	the	
Clinch	Mountain	Boys,	Peter	Rowan	Bluegrass	
Band	and	Laurie	Lewis	and	the	Right	Hands.
				If	these	acts	whet	your	appetite	for	Bluegrass,	
here’s	 how	 you	 can	 enjoy	 a	 lot	 more:	 join	 the	
California	 Bluegrass	
Association.	 	 We	
are	 (at	 last	 count)	
2,634	bluegrass	fans,	
joined	 together	 to	
further	 bluegrass	
and	 old-time	 music	
in	California.
	 	 	 	 We	 present	 the	
annual	 Fathers	 Day	
Festival	at	Grass	Val-
ley	 each	 year	 (2014	
artists	 confirmed	 so	
far:	 Junior	 Sisk	 and	
Ramblers	 Choice,	
the	 Peter	 Rowan	
Bluegrass	 Band,	 the	
Lonesome	 River	
Band	 and	 Kathy	
Kallick	 Band),	 plus	
spring	 and	 fall	 mu-
sic	 campouts,	 an	
instructional	 mu-
sic	 camp,	 children’s	
activities,	 periodic	

Hardly Strictly fans, check us out!
From Page A-1 concerts	 and	 other	 things.	 	 The	 second	 week-

end	in	January	the	CBA	partners	with	five	other	
bluegrass	 societies	 in	the	state	 to	take	over	 the	
Doubletree	by	Hilton	Hotel	 in	Bakersfield	 for	
the	 Great	 48-Hour	 Jam,	 a	 giant	 picking	 party	
plus	 a	 concert	 from	 the	 national	 touring	 band	
Special	 Consensus,	 a	 band	 contest	 and	 a	 band	
scramble.
	 	 	 	 The	 monthly	 Bluegrass	 Breakdown	 you	 are	
holding	 will	 keep	 you	 up-to-date	 on	 scores	 of	
shows	 and	 jams	 each	 month,	 and	 our	 internet	
site	www.cbaontheweb.org	has	a	message	board,	
daily	 bluegrass	 news,	 and	 much	 more.	 	 There’s	
a	membership	application	in	this	paper,	or	you	
can	go	to	the	web	site.	
				Y’all	come!

Peter Rowan is always a crowd pleaser at Hardly Strictly. He’ll bring his 
bluegrass band to the CBA’s Father’s Day Festival in June, 2014. You 
can find a ticket order form and lots of information in the B-Section.
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