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The Throckmorton Theater Box Office is open Monday-Satur-
day 2 PM-6 PM.  For information call 415-383-9600 or contact 
them by email at boxoffice@142throckmortontheatre.org

Also in the B Section:   Father's Day Bluegrass Festival order form *Ukiah Fiddle Contest * Brenda Hough's CD reviews *Special review: Terry Baucom
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Bittersweet farewell ...to a trusty mando
beloved loaner mandolin to the CBA Dar-
rell Johnston Kids Lending Library.
   There was a day, some years ago that truly 
feels like only a short time ago; yet there’s been 
a lifetime of growth since that day! Back then I 
had much longer hair and braces and was a few 
inches shorter than now. I didn’t drive or own a 
car or have an adorable girlfriend. But I HAD 
been playing in Old Time and Bluegrass jams 
with a friend’s borrowed mandolin. From the 
first strum, the mandolin got under my skin, 
and I still have that feeling today. Each blue-
grass instrument has gotten into me in its own 
way with its own unique voice. 
   So this day I’m talking about, it was a day 
when CBA Lending Library coordinator Bruce 
Long called to arrange a meet up. We had com-
pleted the application to borrow a mandolin 
and in a quick turnaround my mom and I were 
set to meet Bruce in a parking lot in Roseville, 
CA. A generous benefactor had donated a 

mandolin and asked if Bruce would make sure it went By Cameron Little
 The good news is that I turned eighteen in Sep-
tember. The bad news is that it’s time to return my 

The Tao of Bluegrass: 
A Portrait of Peter Rowan
airs at Mill Valley Film Festival

North Bay Area VP Report

Continued on B-2

By Mark Hogan
 The  next Cloverdale Fiddle Fes-
tival will be held Saturday April 5, 
2014, a the Cloverdale Citrus Fair-
grounds.    I had expressed some con-
cern in my last article as to whether 
or not the event would continue.  
The real story is that for the first 
time since the event began 38 years 
ago the Cloverdale Historical Soci-
ety will not be putting on the event.
 In recent years for several reasons 
including a bad economy, the drop 
off in the number of fiddle players, 
sponsors and attendance the CFF 
was not a reliable fundraiser for the 
CHS, which was its intended pur-
pose.  After the board indicated its 
intention to back away as the event 
organizer it was necessary to find a 
substitute.
Enter Bonnie Wlodarczyk manager 
of the Cloverdale Citrus Fair.  Re-
alizing the value of the event to the 
community she has agreed to part-

Laurie Lewis and Kathy Kallick, shown here with 
Todd Phillips, will present a Vern Willams tribute.

The Cloverdale Fiddle Festival 
- plans for 2014

2014 Father's Day Bluegrass Festival
Fine perfomers added to Grass Valley 
lineup - Peter Rowan, new headliner
 The 2014 Father’s Day Bluegrass 
Festival is shaping up to be a fine one. 
There are many bands still to be an-
nounced – some nice surprises! – but 
the talent lined up so far will inspire 
bluegrass fans in the Golden State. 
We’ve already announced solid blue-
grass acts, Junior Sisk and Ramblers 
Choice and Lonesome River Band, 
performers guaranteed to please the 
purists among us. Now we can also 
further please those hardcore blue-
grass-istas by announcing a tribute to 
the undisputed California bluegrass 
hero, Vern Williams. California’s pride 
Laurie Lewis will join Kathy Kallick 
in presenting a Vern Williams Tribute 
performance. These are women who 
developed their art in the very shadow 
of the blazing and unequaled talent of 
Vern and Ray, so they will deliver the 
goods.
 But every pitch is not right down 
the middle, folks. Over the course of 
the evolution of Bill Monroe’s mu-

sic there have 
been those who 
brought their 
own youthful 
vigor to fore in 
propelling the 
art forward. Bill 
Monroe, Father 
of Bluegrass, 
shaped much tal-
ent as he cycled 
through hun-
dreds of Bluegrass 
Boys. Among the 
most successful 
are Peter Rowan 
and Roland 
White. Each has 
been part of band that were influential 
and game-changing. Peter Rowan and 
Old and In the Way brought a new 
generation to bluegrass in the 1970s. 
Roland White, with his brother Clar-
ence, were members of the LA band, 
the Kentucky Colonels, producing 

music that is fresh and compelling to 
this day.
 We’ll have more happy surprises 
in the December issue of this paper. 
Please come and camp and party with 
us at our big festival in June. You can 
find an order form on page B-5.

CBA's Intrument Lending Library

ner with the Sonoma County Folk 
Society and the California State Old 
Time Fiddle District Number 10, to 
produce the event in house.  Bon-
nie is an expert event producer and 
manager of the affairs of the Clover-
dale Citrus Fairgrounds and all of us 
with the SOCOFOSO and Fiddle 
District 10 are thrilled to be work-
ing with her.
 There will be some changes.  The 
fiddle festival will go back to its 
original one day format.  Attendees 
are encouraged to arrive on Friday 
night to get a good place to camp, 
jam and participate in some yet un-
specified activities.  The will be more 
of an emphasis on workshops and 
jamming in the room containing 
the second stage.  While the CFF 
makes the change from the histori-
cal society to the Citrus Fair please 
feel free to call me for information at 
707-829-8012, or at hogiemoon@
comcast.net.

 Come join us for a fun evening of music, the film, and Q&A with film-
maker Christine Funk and Bluegrass musician Peter Rowan.
 There are only a few Blue Grass Boys still around that played with the 
Father of Bluegrass, Bill Monroe. Peter Rowan was a Blue Grass Boy in the 
1960s for only a short time, but Bill's influence and musical knowledge still 
resonates with Peter. Even as he branched out into his own music after leav-
ing Bill's band, his bluegrass roots were never far away. This portrait of Peter 
expands beyond his music to his artistic and spiritual endeavors spanning 
four decades, giving the viewer an in-depth look at a true legend within our 
Americana musical history. His lyrical quality and melodies are memorable, 
and Peter influenced the next generation of musicians, sharing what Mon-
roe taught him and what he has learned while being a troubadour and travel-
ing the world. 
 Film and musical event Produced by South 40 Films and Floating Re-
cords

Monday, October 7, 7:00 pm screening at 142 
Throckmorton Theatre

Cameron Little receives a Lending Library mandolin from 
CBA librarian Bruce Long. 
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to me.
 Now, just this information alone was heady stuff for a newbie 
musician. Wow! There were people out there, an organization 
called the California Bluegrass Association, who would entrust 
me with a fine instrument, AND there was at least one other 
someone who had observed me enough to think I’d be worthy of 
this particular mandolin! 
 This mandolin had a life before me. It was owned by someone 
who really, really cared about it, who passed it along nicely tuned 
up with tricked out details. When Bruce cracked open the case in 
that parking lot, both my mom and I gasped a bit at the quality 
and condition of the piece. I posed with Bruce for a photo, both 
of us joking and grinning. I remember feeling so humbled having 
that instrument with me on our drive home in the car - I swear it 
was like having a new baby. 
 While in my possession, this mandolin has been played by 
Roland White, John Reischman, and a host of other legends, 
great musicians who are in and out of the spotlight. Guys like 
Chris Thile, Randy McKnight, Don Timmer, and Joe Craven, 
who each cared enough to show me some licks or teach a class 
or who took time out to show a kid something wonderful; won-
derful somethings that became unforgettable somethings for that 
young player.
 This mandolin has been gently guided into the hands of strug-
gling fiddlers of all ages where each and every time it was my de-
light to show them how they could instantly play the mandolin 
with “chords” they already knew from their fiddle instruction. 
Each person left that experience with renewed confidence and 

a greater understanding of their abilities, and yes, perhaps a bit 
more appreciation for their struggles on the fiddle.
 This mandolin has been to countless jams, it’s been to festivals 
and music camps. It has been played near oceans, lakes, and riv-
ers, in the hills and atop mountains. In travel trailers and cabins. 
I’ve played it on horseback, by campfires, on picnic blankets and 
park benches. It has been played in garages and attics and tree 
forts and pastures. Civic centers, Elks Lodges, Veteran’s Halls, 
and concert venues. It has graced gigs ranging from weddings 
to Victorian Christmas (“Christmas in the Holler” was an often 
requested tune) to Mountain Man Rendezvous. It has been in a 
couple of bands and has spent some time in the spotlight. It even 
was backed by John Reischman and the Jaybirds for some tunes on 
stage - where I even got to share leads with John! This mandolin 
has “Clinch Mountain Backstep”, “Salt Creek”, and “Sugar Foot 
Rag” forever etched into its wood now. 
 This mandolin has given me solace through troubled times and 
has helped me express my hurts and triumphs through music. 
 When I return the mandolin, I’m hoping that Bruce will pose 
again for a contrasting “After” photograph. A photo of a grinning 
and grateful young bluegrass musician, a young guy who is amazed 
by the village of caring people who brought the instrument into 
his hands in the first place, and next to him a grinning and jok-
ing Bruce Long, who will pass it along to the next aspiring young 
bluegrass musician. 
 I can’t wait to jam with the lucky kid who gets this mando 
next!
 (Cameron Little is a bluegrass musician living in a new place 
a stone’s throw from the Yuba River in the Low Sierra. He is cur-
rently saving up to buy a new mandolin.)

Bittersweet farewell
From page B-1

photos by  Lyle DixsonUkiah Fiddle Contest 2013

Also...  Bluegrass instructional material for guitar, 
fiddle, mandolin, bass, dobro and banjo.  The 
CBA's Darrell Johnston Kids Lending Library 
is looking to fill the shelves with bluegrass instruc-
tional material for kids to check out.  Please send 
any items to:  
DJKLL/Librarian,  c/o Bruce Long, 
P.O. Box 843, Roseville, CA 95678  

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Info at: kidslendinglibrary@gmail.com

Above: Fiddlers Miles Quale and Matteo Quale plan to return 
to next year's competition.
Top right: Open Division Winners Bill Whitfield, Morgan 
Cummings, Rafael Contreras, Bruce Gobel, Miles Quale, 
Matteo Quale (Not Pictured are Sue Condit and Andi 
Skelton)
Right: Twin Fiddlers Sue Condit and Andi Skelton with 
accompanist Don Coffin.
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Joe Weed & Highland Studios

We know acoustic music!
Recording, Editing
Mixing, Mastering

Bluegrass Masters

1(800)354-5580
JoeWeed.com

Do you have a 
child who would 

like to 
participate in the 
Kids on Bluegrass 

Program?	
	

	
	 The	Kids	on	Bluegrass	program,	under	the	direction	of	Frank	Solivan,	
Sr.,	takes	place	at	the	CBA	Fathers	Day	Bluegrass	Festival	in	Grass	Valley,	
California	and	under	the	title	of		Kids	on	Bluegrass,	at	the	CBA’s	River	
City	Festival	and	at	Larry	and	Sondra	Baker’s	“Bluegrassin’	in	the	Foot-
hills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	
19	 years	 and	 he	 and	 his	 kids	 consistently	 delight	 audiences	 with	 high	
quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	17.	The	children	must	be	
able	to	sing	and/or	play	their	instrument	WITHOUT	parents	or	guard-
ians	help.	Songs	MUST	be	completely	memorized	(again	without	help).	
Children	must	have	good	enough	understanding	of	their	instrument	to	
have	good	timing,	know	their	chords	and	be	able	to	change	chords	quick-
ly,	easily	play	�	or	three	songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	 takes	place	many	hours	during	 the	day	 for	 several	days	 at	
each	festival	and	culminates	in	a	stage	production	on	the	main	stage	at	
each	festival.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	
rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

WANTED
Instruments for the  CBA’s
Darrell Johnston Lending Library. 
Help a young person become a musician. 
Donate bluegrass instruments, old or new.

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.
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California Bluegrass Association’s 
39th Annual Father’s Day Bluegrass Festival
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Peter Rowan 
   Bluegrass Band

   Junior Sisk & 
      Ramblers Choice

      Lonesome River
         Band

   Kathy & Laurie's
       Vern Williams 
            Tribute

  Kathy Kallick Band 

June 12-15, 2014

CBA’s Kids On Bluegrass, California Showcase Bands on the main stage, many more on the Vern’s stage. 
Three stages of entertainment, workshops, camping, kids programs, dances, vendors, and lots of jamming.

Many, many 
more acts to be 

announced!

Under the tall pines of the Nevada County 
Fairgrounds, Grass Valley, CA
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are en-
titled to purchase 1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount 
tickets is February 28, 2014.  No member Discounts available at the gate.  

~ EARLY BIRD TICkET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(11/1/13 - 2/28/14)

CBA Member Tickets
4-DayAdult .............................. $110
4-Day Senior (65 & over) ........ $100
4-Day Teen (16-18) ................... $50
3-Day Adult  .............................. $90
3-Day Teen  .............................. $40

Non-Member Ticket Prices 
4-Day Adult..............................$135
4-Day Senior (65 & over) ........ $125
4-Day Teen (16-18)....................$55
3-Day Adult..............................$115
3-Day Teen (16-18)....................$45

Advance Discount Tickets
  (3/1/14 - 5/31/14)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 39th Annual Father’s 
Day Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $110
____  4-Day Senior @$100
____  4-Day Teen (16-18) @$50
____  3-Day Adult (Th/Fri/Sat) @$90*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$40*
____  3-Day Adult (Fri/Sat/Sun) @$90*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$40*

Non-Member Tickets 
 ____ 4-Day Adult @$135
____ 4-Day Senior @$125
____ 4-Day Teen @$55
____ 3-Day Adult  (Th/Fri/Sat) @$115*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$115*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org. NO REFUNDS. Festival general info at 209-588-9214

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 9.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 8 
through Wednesday, June 
11. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2014.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and 
reservations.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/8/14 - 6/15/14)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/14

____  Friday Only @ $50
____  Saturday Only @ $55

 
      ____  Teen @ $15
____  Teen @$20
_  ___  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 39th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should know
• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main

 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 
inquire at 209-588-9214.

•Camping is in the rough on the festival site beginning Sunday, June 8 through Wednesday, June 11  for a fee of $20 
per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2014.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please. 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

June 12-15, 2014



B-�	 Bluegrass	Breakdown	 October/November	�013

great tandem playing with the Bill’s 
banjo filling in counterpoint melody 
notes that propel the song.  “Going 
Back to Israel” is an uptempo journey 
with fiddle taking a repeating rhythm 
motif and the banjo moving in tan-
dem.  Bill and Fletcher may have been 
just been sitting down and playing at 
Fletcher’s home on Lookout Moun-
tain, but the blending of these two 
masters is a classic pairing to be sa-
vored! 

The Get Down Boys: 
Girls
www.thegetdownboys.com
©2013

Song List: She Plays a Fiddle, Blue-
grass Girl, Alibi Blues, Flatfoot Al-
ice, Heartbreak Habit, Dixie Dee, 
Catch Me From Fallin, Caroline, 
Stranger Love.

 The Get Down Boys are a Cali-
fornia-based band with a unique 
approach to acoustic music with el-
ements of bluegrass, Americana and 
rock mixed into one.  The band’s 
original songs have a driving rhythm 
and a set of repetitious lyrics that sub-
merge in your consciousness. Band 
members are Matt Bruner on banjo, 
Etienne Cremieus on fiddle, Evan 
Winsor on bass and songwriter Andy 
Keathley on guitar.
 The opening song, “She Plays 
a Fiddle,” does indeed start with a 
fiddle, and the pulse is constant and 
pretty soon you are singing “she 
plays a fiddle” and dancing your feet. 
“Bluegrass Girl” is a “bourbon sip-
ping, guitar picking” kind of gal and 
evidently these qualities are good 
enough for our singer. “Flatfoot Al-
ice” has that old-timey dance rhythm 
that only a well-coordinated fiddle 
and banjo can produce and if you 
listen carefully you might hear some 
clogging in the mix. Lots of potential 
here boys, but please tighten up the 
lyrics!

Tina Adair Band: 
Born Bad
www.tinaadairband.com
©2013

Song List: How I Was Raised, Stuck 
Somewhere in the Middle, Heart I 
Had to Break, What Was Never 
Meant to Be, Go and Tell Jesus, 
Tomorrow and For Always, Now 
Forever’s Gone, Born Bad, Snaker 
Dan, Just A Little Talk with Jesus, 

Steep Canyon Rangers: 
Tell The Ones I Love
Rounder Records
One Rounder Way
Burlington, MA  01803
www.steepcanyon.com
©2013

Song List: Tell The Ones I Love, 
Stand and Deliver, Bluer Words 
Were Never Spoken, Come Dance, 
Camellia, Graveyard Fields, Boom-
town, Mendocino County Blue, 
Hunger, Lay Myself Down, Take 
the Wheel, Las Vegas.

ue to deliver heartfelt messages as he 
journeys from love songs to Camellia 
and a rhythm-infused (sigh, drums!) 
“Stand and Deliver” with Graham’s 
imagery “furnace burning white 
hot and the hammer is swinging the 
weight of the world.” An album high-
light is the bluesy “Bluer Words Were 
Never Spoken” with an outstanding 
blend of fiddle, mandolin and banjo 
solos and fine-tuned harmony vo-
cals. Mike Guggino’s instrumental 
“Graveyard Fields” has a complex in-
terplay between Nicky Sanders’ fid-
dle and Mike’s mandolin. The haunt-

ing “Hunger” has a wonderful guitar 
accompaniment to Woody’s solo that 
“can’t satisfy the hunger in my soul.”  
Graham’s banjo gives the pulse to 
“Lay Myself Down” with Nicky’s 
fiddle and Mike’s mandolin adding to 
the groove that underlies the group’s 
vocal harmonies. The jazzy “Las Ve-
gas” has minivans, hip hops and high 
heels, slices of the American dream, 
high balls and free beers all weaving 
in and out of a intricate musical mé-
lange that sets a melody in your head 
that won’t let go.  Many contempo-
rary groups want to put too many 
notes in a bluegrass song or use repeti-
tious lyrics that have no meaning, but 
the Steep Canyon Rangers magically 
mix instrumental complexity within 
the context of songs that have stories 
to share and emotions that touch the 
range of the human soul. 

Fletcher Bright and Bill 
Evans: Fine Times at 
Fletcher’s House

Native and Fine Records
1563 Solano Avenue #454
Berkeley, CA  94707
www.billevansbanjo.com
©2013

Song list: Yellow Barber, Two 
O’Clock, Polly Put the Kettle 
On, Scott No. 2, Blackjack Grove, 
Whitehorse Breakdown, Da Slock-
it Light, Daley’s Reel, Northern 
White Clouds, Blue Ridge Reel, 
Greasy Coat, Fiddler’s Dream, 
Abe’s Retreat/Fine Times at Our 
House, Liverpool Hornpipe, Go-
ing Back to Israel, St. Anne’s Reel/
Angeline the Baker/Soldier’s Joy.

 Fletcher Bright has been fiddling 
for over seventy years and while a “lot 
of water has gone under the bridge,” 
he remains a conduit to the many 
fiddling styles that have formed tra-
ditional music over the years.  His 
sure hand coaxes nuances of sound 
and rhythm from his fiddle and like 
a graceful dancing partner, Bill Evans 
counters each fiddle passage with a 
contrasting and blending banjo coun-
terpoint. Kenny Baker’s influence is 
shown in Bill Monroe’s “Whitehorse 
Breakdown” as Fletcher’s bow moves 
quickly through eighth notes as Bill 
pulsating rolls moves the tune along. 
“Two O’Clock” is an original Benny 
Martin song, and Fletcher makes 
each one of the notes jump with clar-
ity. Another Benny Martin-inspired 
song is “Fiddler’s Dream.”  Bill plays a 
strong rhythmic banjo on “Polly Put 
the Kettle On” as Fletcher weaves 
through the soaring melody. Perhaps 
the strongest example of a fiddler’s 
skill is his ability to pull out lingering 
notes on a slow song and Fletcher’s 
playing of “Da Slokit Light” gives 
Tom Anderson’s dirge a truly mourn-
ful tone.
 There are so many types of songs 
represented that the collection could 
easily be an archival reference for 
the many styles of fiddling or duet 
playing with fiddle and banjo.  Sev-
eral reels are featured and Blaine 
Sprouse’s “Blue Ridge Reel” has some 

 It’s hard to be unbiased when a 
band is your favorite band.  Since 
their 2011 Award as IBMA’s Enter-
tainer of the Year and their numerous 
collaborations with Steve Martin, the 
band has been on a unbelievable rise 
to success.  Graham Sharp sees the 
band as a “bridge between the blue-
grass crowd and a wider audience 
that may not be die-hard bluegrass 
fans.”  This latest album is another 
bridge builder with a delightful mix 
of songs that will make you cry, jump 
and listen with delight.
 Woody Platt’s lead vocals contin-

BRENDA and the Reviews

Brenda	Hough		

Continued on B-7

By Marty Varner
 Earlier this month, Terry Bau-
com came out with an album called 
“Never Thought of Looking Back.” 
This name may come from his many 
years of service with Doyle Lawson 
playing banjo and singing harmony 
vocals. Because of his reputation 
he is able to get an incredible list 
of musicians on this album includ-
ing: Sam Bush on mandolin, Wyatt 
Rice on guitar, Aubrey Hanie on 
fiddle, and Jerry Douglas playing 
dobro. Along with this excellent 
band throughout the album he also 
has special lead singers throughout, 
including Marty Raybon, Tim Staf-
ford, and David Mayfield.

 The first track starts with the 
driving notes of the banjo, and you 
know it’s gonna be good. The song 
is “Carry Me Back to Carolina” ac-
companied by the high lonesome 
voice of Balsam Range vocalist, 
Buddy Melton. This song is a per-
fect way to start off the album. 
 The next song, not as great; it is 
a sentimental song called “Martha 
White, Lester and Earl”. It is the 
song that many bands have made 
about the good ol’ days when you 
got to listen to the Martha White 
show with family, and cherish every 
moment. As a member of a different 
generation, I do not have the same 
relationship with this song that 

others may have. 
I have to admit 
that the song has 
a catchy melody 
and chord pro-
gression, though.
 The third song 
is where the al-
bum breaks out 
a bluesier side 
with Bill Mon-
roe’s, “No One 
But My Darlin’”. 
This is one of 
the best songs 
on the album 
because you can 
tell how much 
each one of these 
talented musi-
cians was licking 
their chops for 
a break, with so 
many possibili-
ties of greatness. 
The two to get 
the opportunity, 
besides Terry, 
were Aubrey 
Haynie and Sam 
Bush who split 
a break. Sam 
Bush stuck to 
Monroe’s version 
using his quick 
right hand to cre-
ate a killer drone, 
while Aubrey 
casually used his 
incredibly musi-
cal mind to cre-

ate his frilly, yet brilliant licks. 
 The fifth track one the album is 
another gooder. Larry Cordle sings 
a song he co-wrote with the catchy 
last line of the chorus that she, “ 
will only come back long enough 
to make me blue.” Cordle’s voice 
makes the song like a classic coun-
try song, which is not a bad thing. 
This song also consists of the jassists 
favorite 1-6-2-5 chord progression 
which gives the song something 
unique and be able to stick out 
when recollecting the album. 
 The next song is my favorite, 
maybe because it is sung by the for-
mer Cadillac Sky singer David May-
field, but mostly because it is a very 
realist song about a young, down 
on her luck diner waitress and the 
town she lives in. The song, called 
“Short Order Time” packs such 
killer lines as “What she hates most 
is serving coffee and toast when 
she should be out having fun.” And 
“She’s mad at something, she will 
tell you it’s nothing, but she hopes 
you call her bluff." The song also 
possesses an entrancing hook in the 
chorus and the verses and sounds 
very melodic since the only minor 
is the two minor and soon resolves 
back to the major. David Mayfield’s 
honest and rough-edged, yet gentle 
voice does this song a tremendous 
amount of justice. Even though it 
is not, the song reminds me of one 
that David could have written just 
as he wrote one of my favorite songs 
of all time “Tired Old Phrases”. To 
sum it up, the song works perfectly 
with the personnel Terry selected 
and it is by far the best song on a 
strong album. 
 Another fun track is “Just Ain’t” 
sung by Sam Bush who carries that 
good, solid, chunky Jimmy Martin 
beat, which is in my opinion the 
peak of bluegrass’s greatness. Sam 
Bush also has a great solo as he 
slides around the neck while carry-
ing a tremolo.
 In my opinion a traditional 
leaning album can get into a lull 
of repetition and resemblance, but 
this one doesn’t go there. It stays 
varied and able to have Terry Bau-
com be a stand out, which was the 
whole purpose of the album.

Review: Terry Baucom's new all-star CD:
Never Thought of Looking Back
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BRENDA and the Reviews
Don’t Grieve, Farther Along.

 Tina Adair has been singing and 
playing music all her life and is now 
an accomplished songwriter as well 
as a banjo, fiddle, bass and mando-
lin player.  With nominations from 
SPBGMA and IBMA as female vo-
calist of the year, her heartfelt vocals 
have been recognized as one of the 
hallmarks of her band presentations.  
Current band members are Sim Dal-
ey on banjo, Tim Dishman on guitar 
and vocals, and Forest Goodman on 
bass.
 Tina’s voice has a depth and be-
lievability that makes each song come 
alive.  Tim and Kenny Lewis add 
beautifully blended harmony vocals 
as each song flows through a story 
gently told. The trio vocals are strong 
on the gospel “Go and Tell Jesus” and 
Tim adds a strong guitar solo over 
Sim’s banjo rhythm. “Heart I Had to 
Break” is one of Tina’s original songs 
and you can feel the sorrow and dis-
appointment.  The band pours on the 
power in “Now Forever’s Gone” with 
strong mandolin and guitar solos. 
The title song, “Born Bad,” features 
Randy Kohrs on resonator guitar 
and offers this bit of advice: “funny 
how we pick and choose the things 
we want to change, then we nurse ex-
cuses when we want to stay the same.” 
This is a fine new collection of songs 
and we should be hearing more from 
Tina in the future.

Claire Lynch: 
Dear Sister
Compass Records
916 19th Avenue South
Nashville, TN
© 2013
www.compassrecords.com

Song List: How Many Moons, 
Doin’ Time, Once the Teardrops 
Start to Fall, Need Someone, Dear 
Sister, I’ll Be Alright Tomorrow, 
Patch of Blue, That Kind of Love, 
Everybody Knows I’ve Been Cryin’, 
Buttermilk Road/The Arbours

 Claire Lynch was awarded the 
United States Artist Fellowship 
award in 2012, and this very special 
honor celebrates her status as one of 
the premier bluegrass singers.  Her 
voice has a warmth and believability 
that few other singers share, and her 
ability to create songs that resonate 
with all the aspects of love and life 
makes each song a treasured glimpse 
into our own feelings and thoughts.
“Dear Sister” was written with Louisa 
Branscomb and was based on letters 
written by family members during 
the Civil War.  The battlefield singing 
of “Hail Columbia” contrasts with 
the Southern soldiers’ “Look away, 
look away,” and both sides join in 
“Home Sweet Home” in the darkness 
before the battle the next day.  The 
song concludes with the “If I fall here 
at Stone’s River, I know that God will 
bear away my soul.” The song touches 
the heart and stirs the thoughts of 
soldiers who still are doing battle. 

The instrumentation from the guitar 
and mandolin weaves a magical spell 
in the song. 
 Claire’s latest band has Bryan 
McDowell on fiddle and mando-
lin, Matt Wingate on guitar and 
mandolin and Mark Schatz on bass 
and clawhammer banjo.  The tone 
is more melodic and there are finely 
woven guitar and mandolin passages 
that emphasize the lyrics of the song. 
“How Many Moons” is a lament for 
a love that no longer is around and 
the singer continues to hope. Deal-
ing with loss continues in “Once the 
Teardrops Start to Fall,” and longing 
continues in the gentle “Need Some-
one,” which is filled with the hope-
ful “maybe this notion of happiness 
is way beyond belief, but lately I’m 
open to possibilities.” Possibilities are 
packaged with every Claire Lynch re-
cording and this one is a grand debut 
for Claire on Compass Records.

Adam Steffey: 
New Primitive
Organic Records/Crossroads Music
PO Box 829
Arden, NC 28704
www.adamsteffey.com
©2013

Song List: Johnny Don’t Get 
Drunk, Raleigh and Spencer, 
Goodbye Girls I’m Going to Bos-
ton, New Five Cent Piece, Cluck 
Old Hen, Who Will Sing Me Lulla-
bies, Chinquapin Hunting, Squir-
rel Hunters, Garfield’s Blackberry 
Blossom, Big Eyed Rabbit, Fine 
Times at Our House, Rock the 
Cradle Joe, Ways of the World.

 Adam Steffey has won the mando-
lin player of the year award from the 
IBMA multiple times and his playing 
with Alison Krauss, Mountain Heart 
and the Boxcars have been acclaimed 
as the standard for mandolin play-
ing in a bluegrass band.  But this solo 
project is part of Adam’s personal 
quest to blend the traditional music 
of his Virginia and Carter Family 
roots (he’s descended from one of 
A.P. Carter’s cousins) with his crisp, 
clean mandolin style.
 Joining Adam on the album is 
his wife Tina on banjo, Zeb Snyder 
on guitar, Barry Bales on bass, Eddie 
Bond on fiddle and Samantha Snyder 
on fiddle and vocals. This band can 
really rock out the songs and their 
version of “Raleigh and Spencer” be-
gins with a fiddle kick-off, followed 
by Tina’s banjo with Adam’s solo 
flowing all over melody. The Celtic-
flavored “Goodbye Girls I’m Going 
to Boston,” features Zeb’s guitar so-
los followed by Adam’s mandolin. 
The fiddles frolic through “New Five 
Cent Piece,” and the classic “Squirrel 
Hunters.” Tina takes the banjo lead 
in “Rock the Cradle Joe” and Adam’s 
follow-up has a crisp lyrical flow that 
showcases his mandolin mastery.  A 
delightful instrumental album for all 
fans of traditional music!

Ron Block: Walking 
Song

Rounder Records
One Rounder Way
Burlington, MA  01803
www.rounder.com
©2013

Song List: Walking Song, Devil in 
the Strawstack, Jordan Carry Me, 
Ivy, Summer’s Lullaby, Nickel Tree 
Line, Let There Be Beauty, What 
Wondrous Love Is This, The Fields 
of Aidlewinn, Chase Me to the 
Ocean, Shortnin’ Bread, Colors, 
Sunshine Billy, Rest My Soul.

 Ron Block has been a member of 
the Alison Krauss & Union Station 
band for the last 20 years and that’s 
close to career employment.  Over 

the years he has produced solo al-
bums that showcase his skills as a gui-
tar and banjo master and songwriter. 
In this set of 14 songs, he collaborat-
ed with poet Rebecca Reynolds and 
the resulting songs are filled with joy, 
whimsy and sheer delight in the hu-
man experience.
The three instrumentals range from 
the gentle and melodic “What Won-
drous Love Is This,” an old shape 
note hymn, and the uptempo “Devil 
in the Strawstack” that features the 
fiddling of Stuart Duncan.  Ron also 
supercharges the traditional “Short-
enin’ Bread” with fast-paced banjo 
riffs.
 The 11 original songs have a 
timeless element that transcends 
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any genre.  There’s the sheer joy in 
the guitar accompanied “Ivy” as the 
singer returns home. “Let There Be 
Beauty” is a poem set to music with 
glorious vocal harmonies “where 
honey and fire make a song.” “The 
Fields of Aidlewinn” has a surging 
Celtic flavor and the hypnotic drone 
captures your attention. Rebecca 
called Ron a “bluegrass Superman in 
disguise,” and it’s easy to agree after 
hearing the album.

5th Annual Festival to 
feature David Holt, 
Robert Van Camp, 
Vintage Dome Car 
Excursions and a 
Museum Grand Opening
 
 The Fifth Annual Central 
Coast Railroad Festival, set for 
October 10-14, 2013, in the heart 
of the California Central Coast, 
will focus on special concert and 
film events, vintage rail excursions, 
the Grand Opening of the San 
Luis Obispo Railroad Museum 
and model railroading of all types. 
Activities will take place at numer-
ous railroad, historical and educa-
tional locations throughout San 
Luis Obispo and northern Santa 
Barbara Counties.  The Central 
Coast Railroad Festival is designed 
to please both casual train buffs 
and avid rail fans as well as de-
light tourists and locals of all ages.  
Many Festival events will be free 
and all will be fun and very fam-
ily friendly.  Festival attendees will 
also be able to explore the area’s 
beaches, wineries, Missions, quaint 
downtowns and other special at-

Expanded Central Coast Railroad Festival Set for 
October 10-14, San Luis Obispo County

tractions.
 For the first time during the 
CCRRF, major media personali-
ties from the railroad world have 
been selected to make special ap-
pearances during the Festival.  
David Holt, a Grammy Award 
winning musician and media per-
sonality, and Robert C. Van Camp, 
the creator and producer of the  
Emmy-Award  Winning  Public  
Television  series,  "Great  Scenic  
Railway Journeys" will present spe-
cial programs and make personal 
appearances during three days of 
the Central Coast Railroad Fes-
tival.  On October 10th, fans will 
be able to travel from Los Angeles 
to San Luis Obispo (SLO) on the 
vintage Silver Splendor vista dome 
car with David and Robert.  On 
October 11th and 12th the Festi-
val will feature these stars in two 
concerts and film events in the 
historical Fremont Theatre and 
Masonic Lodge in downtown San 
Luis Obispo.
 The long awaited Grand Open-
ing for the San Luis Obispo Rail-
road Museum will occur on Satur-
day, October 12th. 
 Festival activities will kick off at 

San Luis Obispo’s famous Farmers’ 
Market on Thursday night, Octo-
ber 10th. 
 The Festival will feature Five 
Rail Excursions during the week-
end!  On Thursday, October 10th, 
three excursion options will be of-
fered on the vintage Silver Splen-
dor vista dome car between LA and 
SLO.  On Saturday, October 12th, 
a family excursion will feature a 
round trip on the Pacific Surfliner 
between Grover Beach and San 
Luis Obispo.  Rounding out the 
weekend on Sunday, October 13th, 
will be a Wine Rail Excursion 
which features a ride over the his-
toric and scenic Cuesta Grade on 
the Coast Starlight between Paso 
Robles and SLO.  
 The festival is proud to welcome 
back Amtrak, Rabobank Union 
Pacific and the Santa Maria Valley 
Railroad as the 2013 major festi-
val sponsors.  The City of San Luis 
Obispo and its Tourist Business Im-
provement District are the Festival’s 
major promotional supporters.  
 Further information and details 
on the Central Coast Railroad Fes-
tival, brwose to www.ccrrf.com or 
phone 805-773-4173.
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Peter Ostroushko, Mike Dowling, David Lange

and more to come!
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