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I n s i d e  t h i s  i s s u e

www.cbaontheweb.org

Also in the pages of the Breakdown:
Feature articles, news, recipes 
and reviews... and much more

By Bruce Campbell
	 Bluegrass	 is	 largely	 an	 out-
door	music,	 isn’t	 it?	 	Even	when	
played	indoors	at	barn	dances,	or	
on	WSM,	the	heart	of	bluegrass	is	
out	on	that	 front	porch.	 	So,	we	
get	a	little	bit	of	cabin	fever	as	the	
winter	 signals	 the	 end	 to	 festival	
season.
	 For	the	past	six	years,	though,	
the	CBA	has	offered	a	way	to	treat	

	 The	Sonoma	County	Bluegrass	&	Folk	Festival	is	scheduled	for	Sunday	
March	10,	2013	at	the	Sebastopol	Community	Cultural	Center.		Doors	will	
open	at	noon	and	music	begins	at	1pm	and	runs	till	8:30	pm.		This	year	
there	will	be	appearances	by	Nell	Robinson	and	Jim	Nunally,	the	Central	
Valley	Boys,	James	Reams	and	the	Barnstormers,	Missy	Raines	and	the	New	
Hip	and	Chris	Webster	and	Nina	Gerber.	There	will	be	workshops	and	an-
other	act	TBA.		For	more	information	call	707-829-8012.

Continued on Page A-6

Great 48! Bakersfield 
January 5-6, 2013

cabin	 fever	 without	 having	 the	
brave	 the	 elements	 (such	as	 they	
are	in	temperate	California)	with	
the	 Great	 48	 Jam	 session	 in	 Ba-
kersfield.
	 This	 event	 grew	 out	 of	 the	
demand	 for	 a	 bluegrass	 event	 in	
Central	 California	 that	 wasn’t	
great	enough	to	support	a	big	tra-

CBA Bluegrass Camp for Kids 
Coming to the 2013 Father’s Day Festival!

The CBA hosts a big indoor jam at the Doubletree Hotel. Rhonda 
Vincent will perform. We’ll have a band contest. Come to Bakersfield! 

By Geoff Sargent
	 Most	of	you	know	that	Ingrid	
Noyes	 retired	 from	 directing	 the	
CBA	 Music	 Camps	 last	 summer	
and	 we	 have	 been	 searching	 for	
new	 camp	 directors.	 	 Since	 I	 am	
the	music	camp	liaison	to	the	CBA	
Board	of	Directors,	and	right	in	the	
thick	 of	 it	 all,	 I	 thought	 I	 would	
take	 this	 opportunity	 to	 update	
everyone	on	the	music	camps	and	
introduce	 our	 new	 music	 camp	
directors,	Janet	Peterson	and	Peter	
Langston.
	 My	 first	 music	 camp	 was	 in	
2007,	 as	 a	 student,	 where	 I	 took	
beginning	 dobro	 with	 Kathy	 Bar-

wick,	 and	 I	 came	 back	 in	 2008,	
again	 as	 a	 student,	 to	 take	 inter-
mediate	dobro	from	Rob	Ickes.	 	 I	
have	been	fortunate	to	be	a	music	
camp	volunteer	ever	 since.	 	Those	
two	years	as	a	student,	three	years	
as	 a	 volunteer,	 and	 all	 the	 friends	
I	made	and	all	the	music	I	played	
since	have	literally	changed	my	life.		
I	never	had	imagined	that	I	would	
be	 performing	 again	 or	 playing	
bluegrass.	 	The	music	 camps	have	
had	that	effect	on	a	 lot	of	people,	
some	of	them	are	my	band	mates,	
some	are	the	sons	and	daughters	of	

CBA Music Camp June 9-12, 2013
Welcome our new Camp directors

By Darby Brandli 
	 The	 California	 Bluegrass	 As-
sociation	 mission	 includes	 reach-
ing	 out	 to	 the	 newest	 (youngest)	
generation	 to	 teach	 them	 about	
our	music.		Our	existing	programs	
are	very	successful:		FunGrass,	Kid-
Fest,	Kids	on	Bluegrass	(KOB)	and	
our	Darrell	Johnston	Kids	Instru-
ment	 Lending	 Library	 (DJKLL).		
FunGrass	 (held	 during	 the	 CBA	
Music	 Camp	 for	 a	 minimal	 cost)	
and	 KidFest	 (free	 with	 admis-
sion	 and	held	during	 the	 festival)	
are	 RECREATIONAL	 programs	
which	support	families	wanting	to	
participate	in	the	Music	Camp	and	
Festival	 and	 are	 craft	 and	 activ-

ity	based.	 	The	Kids	on	Bluegrass	
Program	is	for	youth	who	already	
play	or	sing	and	is	a	very	successful	
PERFORMANCE	 based	 activity	
and	 is	 free	 for	 kids	 attending	 the	
festival.	 	The	DJKLL	allows	CBA	
members	 to	 borrow	 bluegrass	 or	
old	 time	 instruments	 for	 their	
children	 to	 play.	 	 What	 we	 have	
never	introduced	is	an	INSTRUC-
TIONAL	music	program	although	

Continued on Page A-8Peter Langston.

Continued on Page A-7

Young FunGrassers like these will 
fit well in the CBA’s new Camp 
for Kids. June can be the begin-

ning of a lifetime of music!

A heads up on the 2013 
Sonoma County Bluegrass & 
Folk Festival

Music camp has become an important tradition of the Cal-
ifornia Bluegrass Association and, while it seems to get 
better and better each year, we’re especially excited about 
2013.  We’ve brought on board two creative and veteran 
musicians and camp directors, Peter Langston and Janet 
Peterson, to lead our bluegrass and old-time camp and 
we’ve moved registration up to December, in time for holi-
day gift giving!  Soon we’ll have our Music Camp web site 
up and loaded with a preview of classes and instructors, 
and then on the 15th we’ll begin accepting registrations.   
Visit www.cbamusiccamp.org and give the gift of Camp.

This holiday season you can give 
the gift of CBA Music Camp! 

Early Registration on December 15

Meet the new CBA board of directors and find 
lots of reviews and photos in the B Section.
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Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Website Welcome Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-- George Martin
Thursday—3rd—Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent

2011/2012 
Leadership Team

David Brace – Statewide 
Activities VP
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston Kids 
Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
banjomax97@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Bruce Campbell - On-line Mercan-
tile
925-228-1658
Frank Solivan – Kids on Stage Direc-
tor/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 

Volunteer Coordinator
916-925-1733
hippie7916@sbcglobal.net
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publicity 
Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Randy Morton - Electrical, Com-
munications and Transportation 
Coordinator
2450 Lakeview Loop
Stonyford, CA   95979
mtnfamily@wildblue.net
Mont E. Hadley - Safety and Hos-
pitality Coordinator
P.O. Box 2567
Grass Valley, CA   95945
530-559-7261
monthadley@yahoo.com
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 
Vern’s Coordinator
916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordina-
tor
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.edu
Randy Shelton - Gate Crew 
Coordinator
5965 Pony Express Trl
Pollock Pines, CA   95726
randy.shelton@comcast.net
(530 409 0655)
Bill Meiners – Comp. Tickets
408-683-0666

billmeiners@att.net
Janet Peterson and Peter Langston 
– Music Camp Directors
CBAcamp@psl.to
Jeff Hobensack – Stage Lighting
j1096@AOL.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Bruce Campbell - Membership VP
Publicity Director
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com
Tim Edes – FDF 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - Vern’s Stage
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-602-1731
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator 
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus, 
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Bruce Campbell - Membership VP
524 Masonic St
Martinez, Ca94553
925-228-1658
cba_publicity@yahoo.com

615-646-4900 - soundwavestudio@aol.com
Nashville, TN

Contact information:
For information on the CBA and 

its events contact our 
Director of Operations 

Rick Cornish at 209-588-9214 or
rickcornish7777@hotmail.com

Thank you, CBA 
members! 

You make it 
all happen.
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Bruce Campbell
PO Box 152

San Ramon, CA 94583
For information, call 925-228-1658 

or email CBA_publicity@yahoo.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO	Box	152,	San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ......................................................................Sid Lewis
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high .........................$255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ...........................$70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  ..$35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Join or renew your CBA membership 
on line and save a stamp. 

Easy, fast, secure.

www.cbaontheweb.org

Save trees! Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Bruce at
CBA_publicity@yahoo.com
and let him know you don’t 

need USPS delivery.

Hey!

Looks like a 
membership 
application!

   
    

 W
hat’s this?!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

Rick	 has	 done	 a	 phenomenal	 job	
as	Chairman	and	there	was	appre-
hension	about	who	would	be	our	
next	Chairman.		I	can	confidently		
announce	 that	 our	 apprehension	
has	been	allayed	by	the	elected	of	
Tim	Edes	as	the	next	Chairman	of	
the	Board.		Tim	has	been	a	Board	
member	 for	 years	 and	 years,	 was	
unanimously	 elected	 Chairman	
with	Geoff	Sargent	selected	as	As-
sistant	 to	 the	 Chairman.	 	Tim	 is	
well	 versed	 in	 all	 things	 “CBA”	
and	we	can	relax	in	the	knowledge	
that	he	is	taking	over	the	helm	of	
our	ship	for	2013.		The	transition	
will	be	smoother	than	anticipated.		
Montie	Elston	will	remain	as	Trea-
surer	and	I	was	selected	to	remain	
as	President.
	 Our	 new	 Music	 Camp	 Di-
rectors	 were	 formally	 announced	

	 The	 California	 Bluegrass	 As-
sociation	 election	 held	 every	 year	
in	 October	 	 has	 come	 and	 gone.			
Close	 to	20%	of	 the	membership	
voted	this	year.			Most	years	there	
are	very	few	changes	to	our	Board	
and	 Officer	 lineup	 but	 this	 year	
was	different.
	 The	 Board	 of	 Directors	 has	
decreased	its	membership	number	
from	13	to	11	and	the	newly	elected	
Board	Members	are:		David	Brace,	
Darby	 Brandli,	 Bruce	 Campbell,	
Tim	 Edes,	 Montie	 Elston,	 Steve	
Goldfield,	 Dave	 Gooding,	 Mark	
Hogan,	 Jack	Hyland,	 Jim	 Ingram	
and	Geoff	Sargent	.		
	 The	 most	 significant	 change	
is	the	change	in	Chairman.		For	a	
decade	 Rick	 Cornish	 has	 run	 for	
the	Board	 and	been	unanimously	
elected	 Chairman	 of	 the	 Board.		

and	 what	 an	 exciting	 duo	 they	
are.	 	 Peter	 Langston	 and	 Janet	
Peterson	 have	 co-directed	 many	
music	 camps	 and,	 besides	 being	
immensely	 qualified	 to	direct	 our	
camp,	are	simply	the	nicest	people	
ever.		We	will	be	rolling	out	news	
of	Music	Camp	2013	and	any	of	
you	wanting	 to	 volunteer	 for	 this	
camp	can	contact	Peter	and	Janet.
	 Our	 new	 Teen	 Ambassador	
is	 Max	 Schwartz	 and	 he	 has	 big	
plans	 for	his	 term	of	office.	 	Max	
has	impeccable	bluegrass	and	CBA	
credentials	 (and	 he	 is	 only	 14)	
and	 is	 jumping	 into	his	 role	with	
both	 feet.	 	We	 are	 confident	 that	
Max	will	be	an	awesome	4th	Teen	
Ambassador	 and	 will	 more	 fully	
develop	 the	 role	 to	 include	 more	
activities	for	teens	in	the	CBA.		
	 The	2012-2013	Coordinators	

and	 Officers	 will	 be	 listed	 in	 the	
Bluegrass	 Breakdown	 and	 please	
notice	there	are	some	big	and	im-
portant	 jobs	 still	 unfilled.	 	 Please	
seriously	 consider	 the	 jobs	 of	 Li-
brarian	 of	 the	 Darrell	 Johnston	
Kids	Lending	Library	(year	round	
job)	or	the	Gate	Crew	Coodinator	
or	 Ice	 Booth/Ice	 Wagon	 Coordi-
nator	for	our	Father’s	Day	Festival.		
Contact	 Tim	 Edes	 or	 me	 if	 you	
have	any	interest	in	these	very	im-
portant	positions.		Deb	Livermore	
has	generously	extended	her	role(s)	
to	 include	 remaining	 Volunteer	
Coordinator	and	she	 is	your	con-
tact	 if	you	have	 interest	 in	volun-
teering	at/for	any	of	our	events.
	 We	are	an	all	volunteer	orga-
nization	and	urge	you	to	give	back	
to	the	community	we	love	by	vol-
unteering	to	serve	as	an	Officer	or	

Coordinator	 or	 to	 volunteer	 for	
a	 project	 or	 event.	 	We	 urge	 you	
to	 encourage	new	membership	 in	
the	CBA	and	help	us	maintain	and	
create	programs	and	activities	that	
serve	 our	 membership	 and	 meet	
the	 mission	 of	 our	 organization.		
The	Board	and	Officers	volunteer	
to	serve	you	and	are	most	effective	
when	 the	 members	 communicate	
and	participate.	

CALL TO ORDER  
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	at	10:12	a.m.		at	the	home	of	
David	Brace	in	Ceres,	CA.

ROLL CALL
Board Members Present:			
	 Marcos	Alvira,	Rick	Cornish,	
Montie	 Elston,	 Steve	 Goldfield,	
Jack	 Hyland,	 Jim	 Ingram,	 	 Geof-
frey	Sargent,	Stuart	Sims,	

Board Members Absent: 
Bruce	 Campbell,	 John	 Duncan,	
Tim	Edes,	Mark	Hogan

Officers Present: 	
Charlene	Sims,	David	Brace

UNFINISHED BUSINESS
Radio Show Implementation
	 Much	more	work	to	be	done,	
so	it	was	agreed	to	delay	implemen-

tation	of	Live365.
Kids Music Camp 
	 The	board	voted	to	have	Dar-
by	Brandli	pursue	a	contract	with	
the	vendor	for	a	kids	music	camp.	
	
Fall Campout Update 
	 The	board	voted	 to	 authorize	
David	 Brace	 to	 purchase	 a	 Cam-
pout	banner	and	food	for	the	Fall	
Campout	Sat.	dinner.		
	
Instrument Raffle Report 
	 Stuart	 	 Sims	 reported	 slow	
mail	order	sales.			

Golden Old Time Campout 
Report
	 Steve	Goldfield	submitted	his	
report.		He	felt	it	went	very	well.		
We	do	not	have	to	be		committed	
to	 the	 same	 site	until	much	 later	
in	the	year.		He	had	a	minor	dog	
problem.	 	He	 also	 spent	 less	 and	

received	more	than	budgeted.		He	
wants	 to	 pursue	 this	 again	 next	
year.		Steve	also	said	that	we	were	
lucky	 to	 have	 good	 weather	 that	
weekend.		
	 Steve	did	an	excellent	job.		The	
Board	recognized	Steve’s	work	on	
this	event	with	a	standing	ovation.		
Stuart	Sims	requested	the	minutes	
reflect	the	board’s	appreciation	for	
Steve’s	successful	efforts.
	
Music Camp Update 
	 Geoff	 Sargent	 said	 the	 con-
tract	with	the	new	co-directors	has	
been	signed	and	an	announcement	
will	be	made.

NEW BUSINESS
CBA Election Petitions 
	 The	by-laws	for	elections	and	
nominations	 for	 the	 board	 of	 di-
rectors	will	be	reviewed	in	the	fu-
ture.	

Rick Cornish’s plans for his 
future participation in the 
CBA
	 Rick	said	he	will	continue	to	
do	the	website	 	 	He	plans	to	at-
tend	board	meetings.

REPORTS
Membership Report
	 Bruce	 Campbell	 submitted	
his	report	by	email.		Membership	
was	at	2,339	as	of	September	20,	
2012,	per	the	CBA	website.		

Treasurer’s Report 
	 Montie	Elston	submitted	his	
reports.	

Area VP Reports – Area VP’s
Marcos Alvira, Stanislaus/Mer-
ced/Mariposa Area VP: 	
A	Facebook	page	has	been	created	
for	“Valley	Bluegrass.”		
President’s & Youth Report

Minutes of the Sept 22, 2012 - California Bluegrass Association Board Meeting

Darby Brandli
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	 Darby	 Brandli	 reported	 via	
email	that	she	will	send	or	pres-
ent	the	proposal	for	the	new	teen	
ambassador	at	the	October	meet-
ing.

Chairman’s Report – 
Rick Cornish
	 Rick	had	no	additional	com-
ments.
	
SET TIME AND PLACE FOR 
THE OCTOBER BOARD 
MEETING
	 Next	 meeting	 set	 for	 Sun-
day,	 October	 21,	 2012,	 at	 the	
CBA	Fall	Campout	at	the	Light-
house	 Resort,	 151	 Brannan	 Is-
land	Road,	Isleton,	CA	95641.

ADJOURNMENT
	 The	meeting	was	adjourned	
at	2:35	p.m.

Minutes of the October 21, 2012 - California Bluegrass Association Board Meeting
CALL TO ORDER  
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	at	10:07	a.m.	 	at	 the	Light-
house	Resort	in	Isleton,	California	
(Fall	Campout).

ROLL CALL
Board Members Present: 	
Bruce	 Campbell,	 Rick	 Cornish,	
Tim	 Edes,	 Montie	 Elston,	 Steve	
Goldfield,	Mark	Hogan,	Jack	Hy-
land,	 Jim	 Ingram,	 Geoffrey	 Sar-
gent,	Stuart	Sims
Board Members Absent:	
John	Duncan,	Marcos	Alvira
Officers	 Present:	 	 Darby	 Brandli,	
Charlene	Sims,	David	Brace,	John	
Hettinger,	 Bruno	 Brandli,	 Carl	
Pagter.

Members Present:  
Mark	Varner,	Josh	Micheals,	Dave	
Nielsen,	 Bob	 Schwartz,	 Max	
Schwartz,	Stuart	Sims,	Larry	Kuhn.	
Ian	Solorzano,	Stan	Allen

	 Rick	 Cornish	 requested	 60	
seconds	 of	 silence	 in	 memory	 of	
Suzanne	 Denison	 who	 died	 on	
Wednesday,	October	17,	2012.

APPROVAL OF THE 
ELECTION RESULTS
	 Josh	 	 Micheals	 reported	 the	
results	of	the	election.		We	required	
243	votes	for	a	quorum	and	we	re-
ceived	432	votes.	 	The	new	board	
consists	 of:	 Tim	 Edes,	 Montie	
Elston,	Mark	Hogan,	Bruce	Camp-
bell,	 	 Jim	 Ingram,	 Jack	 Hyland,	

Geoff	 Sargent,	 Darby	 Brandli,	
Steve	 Goldfield,	 David	 Brace	 and	
David	Gooding.
	 The	Board	approved	the	elec-
tion	results.
	 Rick	 Cornish	 thanked	 Stuart	
“Slim”	Sims	and	John	Duncan	for	
their	service	to	the	board.		Rick	also	
thanked	everyone	because	being	on	
the	board	was	an	important	part	of	
his	life.		

APPROVAL OF THE 
SEPTEMBER 22, 2012 BOARD 
MEETING 
MINUTES
	 The	Board	approved	the	min-
utes	from	the	September	22,	2012	
meeting.
	

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
	 Charlene	 Sims	 submitted	 her	
resignation	 as	 Secretary	 effective	
October	31,	2012.		

APPOINTMENTS
Officers:
	 The	 board	 approved	 the	 fol-
lowing	officers	by	unanimous	vote:
Chairman of the Board:		
Tim	Edes	 	
President:	
Darby	Brandli
Assistant to the Chairman: 
Geoff	Sargent	 	
Director of Operations: 
Rick	Cornish	
Secretary: 
OPEN	 	 	 	
Treasurer: 	
Montie	Elston
Assistant Treasurer: 
Valerie	Cornejo	 	 	
Statewide Activities VP:		
David	Brace

	 The	 following	 Activities	 VP’s	
were	all	re-appointed	to	their	posi-
tions:	Butte/Tehama	–	Lucy	Smith,	
Central	 Coast	 –	 Roger	 Siminoff,	
Central	 San	 Joaquin	 –	 Kelly	 Bro-
yles,	Contra	Costa	–	Bob	Schwartz,	
Delta	 Sierra	–	Bill	 Schneiderman,	
East	Bay	–	Bruno	Brandli,	Marin	–	
Larry	Carlin,	North	Coast	–	Mark	
Hogan,	 Sacramento	 Area	 –	 John	
Hettinger,	San	Francisco	–	Chuck	
Poling,	South	San	Joaquin	–	Craig	
Wilson,	Solano/Yolo	–	Jenny	Wil-
liams,	 South	 Bay/Monterey	 Bay	
–	 Larry	 Phegley,	 Stanislaus/Mer-
ced/Mariposa	–	Marcos	Alvira.
	 The	Investment	VP	and	Mem-
ber	 Giving	VP	 positions	 are	 both	
on	hold.
	 The	 board	 approved	 the	 cre-
ation	 of	 the	 position	 of	 Member-
ship	 Management	 VP	 and	 ap-
pointed	 Bruce	 Campbell	 to	 the	
position.

CBA minutes compiled by Charlene Sims, Secretary

Continued on Page A-6

The CBA asks you to please join us in thanking the retiring Charlene 
Sims for her service as Secretary for the association. Thanks for being a 
super-volunteer, Charlene. We are grateful for your excellent work!
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off	 smoothly.	 The	 Association	
sends	its	gratitude	and	best	wishes	

	 On	October	18,	2012,	after	a	
long	battle	with	cancer,	one	of	the	
best	friends	bluegrass	and	old	time	
music	has	ever	known	passed	away.	
Suzanne	 Denison	 was	 instrumen-
tal	in	the	California	Bluegrass	As-
sociation,	serving	over	the	years	as	
its	newspaper	editor	and	other	vol-
unteer	posts.	She	and	her	husband	
Don	were	leaders	through	times	of	
growth	for	the	Association.
	 As	 CBA	 founder	 Carl	 Pagter	
puts	 it,	 “Suzanne,	 a	 force,	 a	 titan	
of	 journalistic	 expertise,	 a	 guide	
through	 the	 intricacies	 of	 writing	
and	 publishing	 for	 our	 member-
ship	 and	 outside	 contributors,	

always	 performed	 with	 grace	 and	
composure.		She	was	our	editor	for	
nearly	20	years,	assuming	that	role	
in	 the	 late	1980’s	 at	 a	 time	when	
the	newsletter’s	quality	was	erratic	
and	 publication	 was	 roiled.	 	 She	
quickly	took	a	firm	command	and	
righted	our	organ	of	communica-
tion,	 and	 continued	 performing	
as	 editor	 faithfully	 until	 handing	
over	 the	 job	 to	 Mark	 Varner	 in	
October	2006.		We	have	lost	a	true	
friend	 and	 bluegrass	 lover	 whose	
contributions	 to	 our	 organization	
have	 been	 enormous.	 	 Our	 deep-
est	sympathies	go	out	to	Suzanne’s	
husband	Don	and	 to	 all	her	 rela-

tives	and	friends.”
	 CBA’s	Larry	Kuhn	said,	“With	
a	heavy	heart	and	fond	memories,	
I	 mourn	 the	 passing	 of	 Suzanne.	
Back	 in	 the	 days	 when	 I	 was	 a	
part	of	 the	CBA	 leadership	 team,	
I	worked	closely	with	Suzanne	on	
many	projects,	big	and	small.	She	
was	 a	 delightful	 and	 kind	 lady,	
always	willing	 to	help	 in	any	way	
that	 she	 could.	 Now,	 I	 wish	 for	
strength	 and	 peace	 for	 her	 loving	
husband	 Don	 as	 he	 goes	 on	 and	
deals	with	his	personal,	tragic	loss.	
Suzanne	and	Don	were	major	con-
tributors	in	the	rich	history	of	the	
CBA.”

	 Suzanne	 Denison	 developed	
the	 CBA’s	 newspaper,	 the	 Blue-
grass	 Breakdown	 into	 the	 tabloid	
sized	publication	 it	 is	 today.	Hers	
was	part	of	the	fine	work	that	lead	
the	 IBMA	 to	 award	 the	 CBA’s	
Bluegrass	 Breakdown	 a	 Lifetime	
Achievement	 Award.	 She	 contin-
ued	 to	 provide	 her	 expertise	 to	
many	 projects	 after	 retiring	 from	
editing	 the	 paper.	 The	 absence	
of	 herself	 and	 her	 husband	 Don	
Denison	at	CBA	festivals	and	cam-
pouts	has	been	much	mourned	al-
ready.	 They	 were	 always	 prepared	
to	be	fun	companions	and	ready	to	
work	hard	to	ensure	an	event	went	

Suzanne Denison passes
CBA leader, Bluegrass Breakdown editor, friendly bluegrass ambassador

Don Tucker
April 24, 1949 -
October 15, 2012
	
	 Don	Tucker,	a	powerhouse	in	the	
West	 Coast’s	 bluegrass	 community,	
suffered	a	massive	 stroke	early	 in	 the	
morning	on	Saturday,	October	13th.			
The	 doctor’s	 prognosis	 from	 the	 be-
ginning	was	grim,	however,	Don	sur-
prised	even	them	on	Sunday	with	his	
active	 sense	 of	 humor.	 According	 to	
the	 family,	Don	was	unable	 to	 speak	
and	 was	 incapable	 of	 seeing,	 hearing	
or	moving	his	right	side,	yet	he	clearly	
possessed	the	desire	to	recover.	“We	re-
ceived	such	an	overwhelming	amount	
of	prayers,	love	and	support	from	fam-
ily	and	friends	throughout	the	US	and	
internationally	 that	 I	 was	 confident	
my	 dad	 was	 going	 to	 recover.	 He	 is	
my	 dad,	 I	 love	 him	 with	 my	 whole	
being	and	recovery	is	the	only	accept-
able	outcome,”	said	Tucker’s	daughter	
Breana.		Sadly,	after	a	two	and	a	half	
day	fight,	Don	passed	peacefully	while	
being	 surrounded	by	his	 loving	wife,	
adoring	 children,	 family	 and	 friends.		
“My	mom	had	her	hand	on	his	head,	
my	 sister	 had	 her	 hand	 on	 his	 heart	
and	I	held	his	hand	and	together	we	
watched	him	take	his	last	breath,”	said	
Tucker’s	 son,	 Brian.	 “If	 I	 had	 it	 my	
way,	that’s	the	way	I	want	to	go.”					
	 Don	 Tucker	 was	 a	 man	 with	 a	
mighty	 imagination	 and	 an	 incred-
ible	 talent	 for	 bringing	 thousands	 of	
people	together	to	live	out	the	visions	
dancing	 in	his	head.	He	had	a	fierce	
love	and	passion	in	his	heart.		He	held	
onto	it	until	his	last	breath	on	Octo-
ber	15.	 	He	held	a	 love	not	only	 for	
his	 family	 and	 friends,	 but	 also	 Cal-
ico	 Ghost	 Town,	 where	 he	 brought	
his	first	 themed	event	 to	 life	 and	his	
baby.....the	 Huck	 Finn	 Jubilee.	 He	
loved	looking	into	the	audience	so	he	
could	take	in	all	of	the	laughter,	smiles	
and	lasting	memories	that	were	being	
created	at	his	events.	 	He	was	always	
excited	to	help	others	that	were	eager	
to	set	out	on	an	event	producers	path	
and	offered	as	much	advice	and	guid-
ance	as	he	could.	Their	successes	made	
him	proud.		“Don	was	my	partner	and	
best	friend	for	36	years,”	said	Tucker’s	
wife	 Barbara.	 “He	 was	 a	 wonderful	
and	giving	person	that	everyone	loved	
and	admired.”

	 A	 Riverside	 native,	 Don	 lived	
a	 life	filled	with	variety,	 love	and	ex-
citement.	 	 In	 his	 youth	 he	 paid	 for	
his	 high	 school	 education	 at	 Notre	
Dame	by	mowing	yards	at	Queen	of	
Angels	 where	 he	 also	 directed	 choir.	
He	 moved	 on	 from	 mowing	 church	
courtyards	to	join	the	landscape	crew	
at	 the	 Mission	 Inn.	 Passionate	 for	
landscape	and	design	he	pursued	and	
retained	a	Landscape	Architecture	De-
gree	from	Cal	Poly	Pomona.	He	then	
joined	 the	 San	 Bernardino	 County	
Regional	 Parks	 Department	 in	 his	
early	20’s	 and	began	 to	 truly	 live	his	
dream,	planning	themed	events.	All	of	
life’s	puzzle	pieces	fell	into	place	when	
he	 found	 and	 married	 his	 soul	 mate	
and	with	her	 support	he	became	 the	
creator	and	coordinator	of	some	of	the	
largest,	longest	running	special	events	
in	the	country.	Don	was	also	the	CEO	
of	DVT	Marketing	Enterprises,	 Inc.,	
a	 family-owned	 and	 operated	 busi-
ness	that	was	created	in	the	mid	‘80s.		
Don’s	life	was	always	a	festival	waiting	
to	happen	and	through	his	efforts	as	a	
leader	 in	Southern	California,	he	has	
effectively	 impacted	 millions	 of	 lives	
across	the	country.		
	 Don	is	survived	not	only	by	his	
best	 friend	 and	 loving	 cheerleader	 of	
36	 years,	 his	 wife	 Barbara,	 but	 also	
his	adoring	children	Brian	and	Breana	
(Bree).	 In	 addition,	 his	 brothers	 and	
sisters,	 Dale	 and	 wife	 Rhea,	 Dianne,	
Dave	 and	 wife	 Ruth,	 Loren,	 Low-
ell,	 Carol,	 Lynne	 and	 husband	 Ron	
Barile,	 and	 Joe	 (Terry)	 and	wife	Bev,	
as	well	 as	Barbara’s	 sister	Donna	and	
her	 husband	 Paul	 Gillum,	 and	 two	
generations	of	nieces	and	nephews.

Don Tucker - California loses a great bluegrass promoter 
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Year-Round Jobs:
Entertainment Contract 
Reviewer:		
Jim	Ingram	 				
Corporate Sponsorship 
Coordinator: 
Open
Teen Ambassador: 	
Max	Schwartz	 	
CBA Videographer: 
Joe	Weed

	 The	Board	approved	changing	
the	Raffle	Coordinator	position	to	
the	Instrument	Raffle	Coordinator	
and	appointed	Stuart	 “Slim”	Sims	
to	the	position.
	 T-Shirt	 Design	 &	 Produc-
tions:		Open
	 The	Board	approved	changing	
the	Advanced	Ticket	Sales	position	
to	Mail-In	Ticket	Sales.
	 The	 remaining	 Year-Round	
positions	 were	 all	 re-appointed:	
Contract	 Legal	 Advisor	 –	 Whit	
Washburn,	IBMA	Liaison	–	Larry	
Kuhn,	 Publicity	 Director	 –	 Bruce	
Campbell,	 Broadcast	 Publicity	
Coordinator	 –	 Brooks	 Judd,	 Mu-
sic	Camp	Liaison	–	Geoff	Sargent,	
DJ	Kids	Lending	Library	–	Bruce	
Long,	Youth	Program	Coordinator	
–	Darby	Brandli,	Insurance	Advisor	

–	Lee	Hardesty,	Kids	on	Bluegrass	
–	 Frank	 Solivan,	 Mail-in	 Ticket	
Sales	–	John	Erwin,	Audio	Archive	
Project	 Coordinator	 –	 Mark	 Ho-
gan,	 Audio	 Archive	 Project	 Co-
ordinator	 –	 Dave	 Nielsen,	 Comp	
Tickets	 Coordinator	 –	 Bill	 Mein-
ers,	Mercantile	Coordinator	–	Jack	
Hyland,	 Official	 Photographer	
–	 Bob	 Calkins,	 Official	 Photog-
rapher	–	Mike	Melnyk,	Volunteer	
Coordinator	–	Deb	Livermore,	E-
Commerce	Manager	–	Alicia	Mei-
ners
	 The	board	approved	having	a	
new	 listing	 called	 Hired	 &	 Con-
tracted	 Service	 which	 will	 be	 cre-
ated	by	Montie	Elston.

Grass Valley Festival 
Appointments:
Festival Director: 	
David	Brace
Assistant Festival Director:	
Tim	Edes
Entertainment Coordinator GV: 
Jim	Ingram
Vern’s Stage Manager:	
Deb	Livermore

	 The	Board	approved	changing	
the	“Children’s	Program	Coordina-
tor	“	to	“KidFest	Coordinator”	and	
appointed	Kathleen	Rushing	to	the	
position.

Vern’s Entertainment 
Coordinator & Stage Setup:		
T.J.	Carskadon

	 The	appointments	for	the	fol-
lowing	were	postponed:	Ice	Booth/
Ice	Wagon	Coordinator,	Gate	Crew	
Coordinator,	Safety	&	Hospitality	
Coordinator,	Stage	Lighting,	Fair-
grounds	Negotiating	Team.
	 The	 remaining	 Grass	 Valley	
Festival	 positions	 were	 all	 re-ap-
pointed:	 	 Dance	 Coordinator	
–	 John	 Lonczak,	 Electrical/Trans-
portation/Communications	 Co-
ordinator:	 Randy	 Morton,	 Full	
Hook-up	 Lottery	 Coordinator	
–	Craig	Wilson,	Gate	Ticket	Sales	
–	 Mike	 McGar,	 Handicapped	
Camping	 –	 John	 Skarr,	 Handi-
capped	 Taxi	 Coordinator	 –	 Mike	
Martin,	 Instrument	 Raffle	 Booth	
Coordinator	 –	 Stuart	 Sims,	 Slow	
Jam	 Coordinator	 –	 Dan	 Martin,	
Stage	Construction	–	Chris	Olivo-
lo,	 Storage	Transport	Coordinator	
–	 Roy	 West,	 Telephone	 Coordi-
nator	 –	 Dorothy	 McCoy,	 T-Shirt	
Booth	 Coordinator	 –	 Dagmar	
Mansperger,	Utility	Coordinator	–	
Patty	Thorpe,	Water	Booth	–	Carol	
Canby.

Other Appointments:
Annual Meeting Elections 
Coordinator:	

Josh	Micheals	
Sebastopol Festival Director: 
Mark	Hogan
Kings River Festival Director: 
Stan	Allen
Old-Time Music Director: 
Steve	Goldfield
Web Team Leader: 
Rick	Cornish

	 The	CBA	has	five	permanent	
positions:	 Ambassador	 At	 Large:	
Bob	 Thomas,	 Ambassador	 At	
Large:	 Frank	 Solivan,	 Goodwill	
Ambassador:	John	Duncan,	Chair-
man	Emeritus:	Carl	Pagter,	Direc-
tor	Emeritus:	J.D.	Rhynes

UNFINISHED BUSINESS
FDF Retrospective: 
Dog	Policy	
	 The	board	approved	to	contin-
ue	to	call	it	a	pilot	dog	program	so	
modifications	can	be	made	and	to	
add	to	the	dog	policy	to	have	a	$25	
penalty/incident	or	making	the	dog	
subject	 to	 ejection	 for	 those	 who	
do	not	clean	up	after	their	dog.

Kids Music Camp:
	 The	board	approved	for	Darby	
Brandli	 to	 pursue	 the	 Bluegrass	
Camp	for	Kids	held	during	Father’s	
Day	Festival	2013.		
	
Fall Campout Report: 
	 David	 Brace	 reported	 a	 great	
camp	out!	 	He	 sold	129	Saturday	
night	dinners	 for	 a	net	 income	of	
$750,	 plus	 Bingo	 income	 $55,	
Wine	 sales	 for	$61	and	 the	Raffle	
for	$824.		This	gives	$1,788	for	the	
CBA	 Youth	 Program.	 	 Camping	
fees	 from	 the	 Lighthouse	 Resort	
totaled	$700.		Total	net	income	is	
$2,488.

Kings River Report:  
	 Stan	 Allen	 reported	 that	 at-
tendance	was	down	which	could	be	
attributed	to	the	very	hot	weather,	
price	 of	 fuel	 and	 the	 economy.	
The	 festival	 lost	 $1,300,	 but	 we	
should	get	some	back	from	Hobbs	
Grove	which	gets	the	loss	to	about	
$1,100.	 	 Advertisement	 revenues	
were	down	also.		He	had	great	vol-
unteers	and	has	some	people	step-
ping	 up	 to	 help	 next	 year	 which	
will	keep	costs	down.

NEW BUSINESS
IBMA 2012 Report:
	 Larry	Kuhn	gave	a	detailed	re-
port	of	expenses	and	social	perspec-
tives.		The	CBA	had	great	bands	in	
our	 suites	and	 it	was	 like	a	Mardi	
Gras	of	Bluegrass.		The	Sierra	Ne-
vada	 Brewery	 donated	 beer	 and	
Carl	 Pagter	 donated	 wine.	 	 Larry	
had	 difficulty	 in	 getting	 a	 team	
this	year.		This	was	the	last	year	for	
IBMA	to	be	held	in	Nashville.		The	
IBMA	 is	 being	 held	 in	 Raleigh,	
NC,	next	year.		There	will	be	fewer	
suites	next	year	and	we	will	have	to	
find	another	place	to	store	our	sup-
plies.		
	 Larry	also	announced	that	the	
judging	committee	meeting	for	the	
California	Showcase	Bands	 is	No-
vember	10	at	his	place.	

Set 2012-2013 Board Meeting 

Dates & Locations:
November	17,	2012	(Saturday)	
–	Dave	Brace’s	house,		Ceres,	CA,		
10:00	a.m.
December	9,	2012		(Sunday)	
–	Darby	Brandli’s	house,	Oakland,	
CA		10:00	a.m.
January	5,	2013	(Saturday)	–	48	
Hour	Jam	,	DoubleTree	Hotel,	
Bakersfield	10:00-1:00	p.m.
February	9,	2013	(Saturday)	
–	David	Brace’s		House,	Ceres,	CA	
10:00	a.m.
March	9,	2013	(Saturday)	–	Peta-
luma	(Lagunitas	Brewing	Co.	??)		
10:00	a.m.
April	21,	2013	(Sunday)	–		Spring	
Campout,	Turlock,	10:00	a.m.
May	18,	2013	(Saturday)	–	Darby	
Brandli’s	house,	Oakland,	CA		
10:00	a.m.
June	–	no	meeting	–	FDF
July	13,	2012	(Saturday)	–	Mi	
Pueblo	Restaurant,	Sonora,	10:00	
a.m.
August	11,	2012	(Sunday)	–	Hol-
lister,	Cedar	Inn	(GOF	–	please	
verify	date)
September	14,	2012	(Saturday)	
–	Darby	Brandli’s	house,	Oakland,	
CA		10:00	a.m.
October	(Sunday)	–	Fall	Campout	
–	date	&	location	TBD

REPORTS
Membership Report
	 Bruce	 Campbell	 reported	 the	
membership	 is	at	2,430	as	of	Oc-
tober	19,	2012,	per	the	CBA	web-
site.		
The	 Board	 agreed	 to	 continue	
sending	 letters	 to	 expiring	 mem-
berships.

Treasurer’s Report 
	 Montie	 Elston	 submitted	 his	
reports.		
	 Jack	 Hyland	 reported	 that	
$558	was	made	from	the	Mercan-
tile	at	the	Fall	Campout.

Area VP Reports – Area VP’s
Mark Hogan, North Coast VP: 
	 Mark	 reported	 that	 the	 An-
derson	 Marsh	 Festival	 is	 in	 dis-
tress.	 	 The	 Sonoma	 Festival	 is	 set	
for	March	10,	2013.	 	The	owners	
of	 the	Willowbrook	Ale	House	 in	
Petaluma	were	 the	first	 club	own-
ers	 to	 be	 recognized	 as	 long-time	
supporters	 of	 bluegrass	 music	 by	
the	CBA.		Mark	Hogan	presented	
a	plaque		to	them.		See	the	photo	in	
the	 October/November	 Bluegrass	
Breakdown.	
	 Tim	 Edes	 reported	 for	 Larry	
Phegley,	South	Bay	Area	VP:			The	
jams	are	still	going	on	and	getting	
new	 participants.	 	 The	 Lonesome	
River	 Band	 concert	 is	 scheduled	
for	February	23,	2013.

SET TIME AND PLACE 
FOR THE NOVEMBER 2012  
BOARD MEETING
	 Next	meeting	set	 for	Novem-
ber	17,	2012	at	10:00	a.m.	at	Da-
vid	 Brace’s	 home,	 	 1704	 Banyan	
Court,	Ceres,	CA	95307

ADJOURNMENT
	 The	meeting	was	adjourned	at	
2:55	p.m.		

Minutes of the October 21, 2012 - California Bluegrass Association Board Meeting
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ditional	festival,	but	too	strong	to	
be	denied.		It	was	a	hit	from	the	
start.		
	 It	 works	 like	 this:	The	Cali-
fornia	Bluegrass	Association	hosts	
the	 jam	in	the	Doubletree	Hotel	
in	 Bakersfield,	 and	 for	 48	 hours	
in	 January,	 it	 IS	 the	 center	 of	
bluegrass	in	the	state.		The	other	
state	 bluegrass	 associations	–	 the	
Bluegrass	Association	of	Southern	
California	(BASC),	Bluegrass	Mu-
sic	 Society	 of	 the	 Central	 Coast	
(BMSCC),	 Northern	 California	
Bluegrass	 Society	 (NCBS),	 San	
Diego	Bluegrass	Society	(SDBS),	
and	 the	Southwest	Bluegrass	As-
sociation	 (SWBA)	 –	 are	 also	 in-
volved,	 and	 folks	 come	 from	 all	
over	 to	 this	 central	 location	 to	
shake	off	their	cabin	fever.
	 But	 it’s	 been	 growing	 –	 not	
just	 in	 size,	 but	 in	 depth.	 	 	Yes,	
it’s	 a	 great	 jam,	 with	 jam	 suites	
all	 over	 the	 hotel,	 and	 pickin’	
and	 grinnin’	 in	 just	 about	 every	

other	 nook	 and	 cranny.	 	 There’s	
also	a	concert	–	and	this	year,	it’s	
a	doozy:	Rhonda	Vincent	and	the	
Rage	 are	playing	Friday	night	 in	
the	ballroom!
	 And	 if	 that’s	 not	 enough,	
there	 also	 the	 “Showcase	 Show-
down”	 on	 Thursday.	 	 The	 event	
is	open	to	any	non-touring	blue-
grass	 band	 (the	 previous	 year’s	
winner	has	to	sit	it	out	though!),	
and	 from	 the	 applicants,	 four	
bands	 will	 be	 chosen	 to	 play	 25	
minutes	 sets	 at	 the	 Showdown,	
and	an	esteemed	panel	of	 judges	
will	 choose	 a	 winner	 who	 will	
play	a	set	on	the	Pioneer	Stage	at	
the	2013	Father’s	Day	Festival!
	 All	in	all,	this	is	an	event	that	
will	paint	 rainbows	all	over	your	
winter	blues	–	you	do	not	want	to	
miss	this!		Here	are	the	vital	facts:

January 5 & 6, 2013
The Bakersfield 
Doubletree Hotel
	 The	 Bakersfield	 DoubleTree	

Great 48! Bakersfield
From Page A-1 hotel	is	conveniently	located,	at:	

3100	Camino	Del	Rio	Court
Bakersfield,	CA	93308	 (near	 the	
junction	of	SR-99	and	SR-58)	

For	hotel	bookings	use:
Group	 Name:	 California	 Blue-
grass	48	Hour	Jam
Group	Code:	C-BLU
By	 Phone:	 Central	 Reservations:	
888-779-4694	 or	 Front	 Desk:	
661-232-7111
	 For	 on-line	 bookings	 please	
use	 the	 above	 listed	 group	name	
and	 group	 code	 following	 the	
prompts	 listed	 in	 the	 following	
link:	 http://doubletree.hilton.
com/en/dt/groups/personalized/
R/RLBK-DT-BLU-20130103/
index.jhtml?WT.mc_id=POG
	 Tickets	for	the	Rhonda	Vin-
cent	show	will	be	available	at	the	
hotel.
	 More	 information	 can	 also	
be	 found	 on	 the	 CBA’s	 website	
at	 http://www.cbaontheweb.org/
cba_news.asp?newsid=8361
See	you	there!

By Slim Sims, CBA Rafffle Coordinator
	 The	2012	 Instrument	Raffle	was	held	on	Octo-
ber	20th	at	the	CBA	Fall	Campout	at	the	Lighthouse	
Resort	 in	 Isleton.	 	The	winners	were:	Martin	 guitar,	
Marty	 Shellhammer;	 Deering	 banjo,	 Wendy	 Robin-
son;	 Collings	 mandolin,	 John	 Carr;	 Cremona	 bass,	
Karen	Hellar;	Cremona	fiddle,	Christine	Grim;	Gold	
Tone	Dobro,	Shad	DeGiorgio.
	 Congratulations	 to	 the	 lucky	winners!	The	pro-

ceeds	of	the	raffle	support	the	association’s	activities	at	
the	annual	IBMA	convention.
	 The	CBA	would	 like	 to	 thank	our	 sponsors	 for	
the	donations	of	the	various	instruments,	Martin	Gui-
tars,	Deering	Banjos,	Fifth	String	Music	(Sacramento),	
New	Expression	Music	and	Saga,	The	Source.
	 Thanks,	as	well,	to	all	who	participated	in	the	raf-
fle.		Your	contribution	helps	promote	bluegrass	music	
and	maintain	the	high	quality	of	the	CBA’s	festivals.

2012 CBA Instrument Raffle Results
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that	has	long	been	a	dream.
	 This	 year	 our	 dream	 will	
come	 true.	 	 We	 have	 hired	 Blue-
grass	 Camps	 for	 Kids	 (www.blue-
grasscampsforkids.com	 for	 more	
information)	 to	 run	 a	 camp	 for	
8-16	 year	 olds	 during	 our	 festival	
Thursday	 through	 Sunday.	 	 Blue-
grass	Camps	for	Kids	offers	young	
people	an	opportunity	to	explore	a	
diverse	 range	 of	 traditional	 music	
styles	 and	 instruments	 in	 a	 sup-
portive	 and	 encouraging	 environ-
ment.	 	 Throughout	 the	 four	 days	
of	 the	Festival	week,	 students	will	
engage	 in	 four	 classes	 during	 the	
day.		Parents	and	guardians	will	be	
able	to	drop	off	their	students	each	
morning	 at	 approximately	 9:30	
and	enjoy	an	adult	 festival	experi-
ence	until	pick	up	at	approximate-

ly	 3:30.	 	 The	 Camp	 will	 include	
square	dancing,	 sing-a-longs,	 jams	
and	 will	 teach	 beginning	 through	
advanced	 guitar,	 bass,	 mandolin,	
fiddle	and	banjo.		Bluegrass	Camps	
for	Kids	has	 taught	 literally	 thou-
sands	of	kids	worldwide,	including	
locations	 in	 the	 U.S.	 (including	
Alaska	 and	 Hawaii),	 Canada	 and	
Ireland.	 	 Director	 Kate	 Hamre	
hires	 experienced	 teachers/musi-
cians	 from	 the	 bluegrass	 and	 folk	
community.	 	 Bluegrass	 Camps	
for	 Kids	 has	 experience	 with	 free	
standing	camps	and	camps	directly	
affiliated	with	music	festivals.		We	
are	thrilled	to	be	able	to	offer	this	
opportunity	 in	 2013	 to	 35	 youth	
ages	8-16.
	 We	 are	 limiting	 the	 number	
of	students	to	35	this	year	because	
the	 building	 we	 have	 designated	
for	this	event	is	perfect	for	a	group	

that	size.		The	specifics?		$300/per	
child	of	a	family	attending	the	Fa-
ther’s	Day	Bluegrass	Festival.	 	The	
students	 will	 be	 able	 to	 camp	 on	
the	grounds	with	their	 family	and	
enjoy	the	festival	activities	after	the	
formal	day	time	program.		Parents	
who	purchase	a	festival	ticket	(Early	
Bird	ticket	prices	are	in	effect	until	
February)	will	then	be	directed	to	a	
separate	Camp	registration	process.		
Because	of	the	limit	to	enrollment,	
I	urge	all	interested	parents/grand-
parents/guardians	 to	 contact	 me	
immediately	 (darbyandbruno@
comcast.net)	 so	 we	 can	 reserve	 a	
spot	for	your	young	relative.		There	
is	still	time	to	enter	the	Full	Hook-
up	 Lottery	 for	 those	 prospective	
families	wishing	a	full	hook	up	for	
an	RV.		Electric	Only	Spots	will	be	
available	as	well	as	acres	of	oppor-
tunities	for	tent	camping.		

CBA Bluegrass Camp for Kids 2013

2013 Father’s Day Festival full hook-up reservations
By Craig Wilson
	 Obtaining	FHU	reservations	
for	 our	 annual	 Grass	 Valley	 gala	
has	long	posed	a	challenge.	With	
only	 some	 38	 such	 spaces	 (ap-
proximate)	 available,	 and	 with	 a	
first-come/first-served	 system	de-
termining	 who	 gets	 reservations,	
anyone	who	failed	to	call	on	the	
very	 day	 reservations	 opened	
–	some	seven	months	prior	to	the	
festival	–	stood	little	chance	of	re-
serving	a	FHU	site.	Starting	with	
the	2008	festival	the	CBA’s	board	
moved	to	improve	the	FHU	reser-
vation	system.	It	adopted	the	be-
low-outlined	policy	to	insure	fair-
ness	and	convenience	in	awarding	
FHU	reservations	to	future	festi-
val	attendees.
	 In	 brief,	 this	 policy	 requires	
every	 member	 wanting	 to	 re-
serve	a	FHU	space	to	first	enter	a	
qualifying	lottery.	To	so	enter,	one	
need	only	mail	his/her	name,	ad-
dress,	phone	no.	and	CBA	mem-
ber	number	or	submit	that	infor-
mation	 via	 e-mail	 to	 the	 FHU	
Lottery	 Coordinator	 by	 January	
15,	 2013	 –	 no	 multiple	 entries	
permitted.	 Those	 who	 place	 suf-
ficiently	 high	 in	 the	 lottery	 to	
qualify	for	a	reservation	must	ten-
der	 their	 FHU	 fee	 of	 $230	 plus	
purchase	 or	 possession	of	 (comp	
eligible)	at	least	one	4-day	festival	
pass	to	CBA	by	the	date	given	in	
the	notification	of	lottery	results.
	 The	 remaining	 lottery	 en-
trants	will	be	placed,	in	order,	on	a	
waiting	list	for	notification	when-
ever	a	reservation	opens	up.	Any-
one	who	might	want	to	reserve	a	
FHU	space	next	June	 is	 strongly	
encouraged	 to	 read	 through	 the	
CBA’s	FHU	lottery	policy:

FATHER’S	DAY	FESTIVAL	
FULL	HOOK-UP	(FHU)	
RESERVATION	POLICY

1.	 Reservation	 Lottery	 System:				
Effective	 immediately,	 reserva-
tions	 for	 FHU	 sites	 at	 Father’s	
Day	 Festival	 (FDF)	 will	 be	
determined	 strictly	 by	 lottery.				
Lottery	 placement	 will	 govern	
assignment	of	specific	reservable	
FHU	sites	(where	requested	by	
reservation	holders).

2.	 Determining	 Reservable	 FHU	
Sites:				By	the	December	board	
meeting	 of	 the	 year	 preced-
ing	 FDF,	 the	 Festival	 Direc-
tor	will	 submit	to	CBA’s	board	
the	number	of	FHU	sites	to	be	
made	available	 through	 lottery,	
along	 with	 a	 list	 of	 FHU	 sites	
to	be	preemptively	reserved	for	
entertainers	and	for	specific	fes-
tival	personnel.

3.	 Exemptions	from	Lottery:			
(a)	Every	 lifetime	 CBA	 member	

will	 be	 exempt	 from	 the	 lot-
tery	 process,	 and	 entitled	 to	
one	 FHU	 reservation,	 so	 long	
as	 s/he	 (1)	 requests	 a	 reserva-
tion	 before	 December	 15th	 of	
the	year	preceding	FDF,	and	(2)	
complies	with	deadline	for	pay-
ment	of	FHU	fees.	(Note:	some	
electrical	hook-ups	are	available	

in	 the	 handicapped	 camping	
sections	with	some	closer	to	the	
stage	area.)

(b)	Any	CBA	member	with	disabil-
ity	 requiring	 FHU	 amenities	
will	be	exempt	from	the	lottery	
process,	 and	 is	 entitled	 to	 one	
FHU	reservation,	 so	 long	 as	 s/
he	 (1)	 provides	 his/her	 DMV	
placard	no.	and	requests	a	reser-
vation	before	December	15th	of		
the	year	preceding	FDF,	and	(2)	
complies	with	deadline	for	pay-
ment	of	FHU	fees.

(c)	The	 board	 may	 authorize	 ad-
ditional	 exemptions	 for	 good	
cause	at	any	duly	noticed	board	
meeting	 prior	 to	 January	 1	 of	
each	year.

4.	 Lottery	Eligibility:				Every	CBA	
member	 in	good	standing	who	
intends	 to	 buy	 a	 4-day	 FDF	
ticket	 (or	who	 is	 the	holder	 of	
a	 4-day	 volunteer	 comp	 FDF	
ticket),	 and	 who	 will	 not	 have	
a	 reservation	 through	 exemp-
tion,	 is	 eligible	 to	 enter	 the	
FHU	reservation	lottery.			Each	
CBA	membership	number	is	re-
stricted	to	just	one	lottery	entry.			
No	 lottery	entry	may	be	trans-
ferred.

	
5.	 Reservations	 Non-Transferable:				

No	 FHU	 reservation	 may	 be	
transferred,	 whether	 obtained	
through	 exemption	 or	 through	
lottery.			If	a	reservation	holder	
is	 compelled	 to	 cancel	 his/her	
reservation,	 CBA	 will	 refund	
the	 amount	 paid	 consistent	
with	existing	refund	policy,	and	
will	 offer	 that	 reservation	 to	
the	next	person	in	order	on	the	
FHU	waiting	list.

6.	 Lottery	Procedure:
(a)	Each	 participating	 CBA	 mem-

ber	 will	 mail	 (or	 e-mail)	 his/
her	 entry,	 without	 payment	 of	
any	 fee,	 to	 the	 FHU	 Lottery	
Coordinator,	 beginning	 No-
vember	 1	 of	 the	 year	 preced-
ing	FDF.			Each	entry	must	list	
entrant’s	 name,	 address,	 phone	
no.,	and	CBA	no.		Applications	
by	 e-mail	 must	 be	 directed	 to:	
cbahookups08@gmail.com	 to	
insure	processing.	Should	appli-
cations	be	directed	to	any	other	
private	 e-mail	 address,	 includ-
ing	the	FHU	Lottery	coordina-
tor,	 there	 is	 no	 guarantee	 they	
can	or	will	be	entered	 into	 the	
lottery	process.		Entries	may	be	
in	any	legible	format	which	in-
cludes	all	requisite	information.		
If	confirmation	of	entry	receipt	
is	 desired,	 SASE	 must	 accom-
pany	mail	 entry;	 all	 e-mail	 en-
tries	will	be	confirmed	by	reply	
e-mail.

(b)	Entries	will	 close	 January	15th	
–	entries	postmarked	after	Janu-
ary	 15th	 will	 be	 added	 to	 the	
bottom	 of	 the	 waiting	 list,	 in	
order	of	postmark	dates.	

(c)	The	 FHU	 Lottery	 Coordina-
tor	will	confirm	eligibility	of	all	

entries	received.		S/he	will	then	
assign	 sequential	 numbers	 (be-
ginning	 with	 1)	 to	 each	 valid	
entrant,	 and	 prepare	 confiden-
tial	listing	of	this	data.			

(d)	Within	 three	 days	 following	
close	of	 entries,	 the	FHU	Lot-
tery	Coordinator	will	telephone	
or	 e-mail	 CBA	 Chair,	 Direc-
tor	of	Operations,	 and	Festival	
Director	to	convey	the	number	
of	valid	entries	received.		These	
three	 will	 thereupon	 select	 (by	
majority	 decision)	 a	 procedure	
for	 prioritizing	 each	 entrant’s	
number	 by	 a	 wholly	 random	
method.

(e)	The	 selected	 procedure	 will	
be	 completed	 in	 the	 presence	
of	 at	 least	 two	 disinterested	
board	 members	 or	 officers	 not	
later	 than	 January	 25.	 	 When	
completed,	 the	 FHU	 Lottery	
Coordinator	 will	 then	 match	
results	with	entrant’s	names,	to	
compile	a	prioritized	list	for	dis-
semination	to	concerned	staff.		

(f )	The	FHU	Lottery	Coordinator	
will	 convey	 the	 prioritized	 list	
not	 later	 than	 January	 30th	 to	
Festival	 Director,	 and	 E-Com-
merce	and	Advance	Ticket	Co-
ordinators.			 	Each	coordinator	
will	retain	this	list	through	June	
of	the	following	year.

(g)	The	FHU	Lottery	Coordinator	

will	 then	
notify	 all	
entrants	 of	
their	 place-
ment	in	the	
lottery,	that	
is,	 numeri-
cal	position	
on	 either	
the	 reservation	 holders	 list,	 or	
the	waiting	list.			

(h)	Notification	 of	 lottery	 results	
will	be	made	by	post	card	to	ev-
ery	entrant,	unless	s/he	requests	
otherwise.	 	 	 Notification	 to	
“winners”	 will	 include	 BOLD-
FACE	 UPPER-CASE	 advisory	
of	deadlines	for	(a)	payment	of	
FHU	fees,	and	(b)	for	purchase	
of	 at	 least	 one	 4-day	 festival	
ticket,	 together	 with	 advisory	
that	failure	to	meet	either	dead-
line	will	cause	reservation	to	be	
forfeited	 [with	 return	 of	 fees	
tendered,	consistent	with	CBA’s	
refund	policy].

(i)	Deadline	 for	payment	of	FHU	
fees	will	be	set	at	least	10	busi-
ness	 days	 after	 notification.			
Deadline	 for	 reservation	 hold-
ers’	 payment	 of	 4-day	 FDF	
ticket	fees	will	be	set	at	least	one	
month	after	the	FHU-fees	dead-
line	at	Early	Bird	ticket	prices.

(j)	Should	any	of	 the	above-noted	
intermediate	 deadlines	 be	 ex-
tended	 in	 conducting	 the	 lot-
tery,	 subsequent	deadlines	 (e.g.	

for	 payment	 of	 FHU	 fees	 and	
purchase	of	4-day	FDF	tickets)	
will	likewise	be	extended.	

(k)	Any	member	desiring	to	appeal	
lottery	 results	 must	 so	 notify	
CBA’s	board	within	10	days	of	
receipt	 of	 notification	 of	 such	
results.	 	 	The	board	will	decide	
such	 appeal	 consistent	 with	 its	
written	procedures,	 and	within	
45	 days,	 unless	 good	 cause	 ex-
ists	for	continuance.

7.	 Policy	Revision:	 	 	 	This	policy,	
adopted	Sept.	2007,	will	be	sub-
ject	 to	 board	 review	 after	 each	
festival,	whereat	 the	 board	will	
consider	 input	 from	 any	 inter-
ested	CBA	member.	 	 	Revision	
of	 this	 policy	 may	 be	 effected	
consistent	with	CBA’s	by-laws.

Contact	information:
Craig	Wilson
FDF	FHU	Coordinator
11119	Academy	Avenue,
Bakersfield,	CA	93312
661-589-8249
cbahookups08@gmail.com

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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	 The	 CBA	 is	 excited	 to	 an-
nounce	 that	 Eddie	 and	 Martha	
Adcock	will	be	performing	a	house	
concert	 at	 Roger	 and	 Rosemary	
Siminoff’s	home	 in	Atascadero	on	
Thursday	 March	 21,	 2013.	 The	
concert	 is	 scheduled	 for	 7:00pm	
and	the	cost	is	$20.00	per	person.	
And	 to	 make	 the	 event	 even	 bet-
ter,	Eddie	will	be	giving	a	one-hour	
banjo	workshop	at	4:00pm	that	af-
ternoon	 ($30.00	 per	 person).	 Ed-
die	is	the	penultimate	banjo	player	
whose	 unique	 and	 magical	 style	
fueled	 the	 sound	 of	 the	 Country	
Gentlemen	 (1959-1970)	 which	
then	 featured	 Charlie	 Waller,	 Ed-
die	Adcock,	John	Duffey,	and	Tom	
Gray.	 Eddie	 has	 played	 with	 Mac	
Wiseman,	 was	 a	 member	 of	 Bill	
Monroe’s	Blue	Grass	Boys,	and	has	
played	with	numerous	other	bands.	
In	 1976,	 Eddie	 married	 Martha	
Hearon	 and	 with	 Eddie	 on	 banjo	

and	 Martha	 on	 guitar,	 they	 have	
been	 performing	 duet	 concerts	
ever	since.	Eddie	and	Martha	have	
appeared	 on	 Austin	 City	 Limits,	
Ernest	Tubb’s	Midnight	Jamboree,	
TNN’s	 Nashville	 Now,	 and	 a	 ton	
of	festivals	and	concerts.
	 Roger	 commented	 that	
“While	 Earl	 Scruggs	 unquestion-
ably	cleared	the	path	for	the	blue-
grass	banjo,	Eddie	Adcock	took	the	
banjo	to	a	new	level	and	positioned	
the	instrument	as	one	of	the	voices	
of	the	band.	His	dynamic	lead	and	
backup	 style	 has	 no	 equal.	 I	 was	
fortunate	 to	 be	 in	 the	 audience	
during	 the	 Country	 Gentlemen’s	
1961	 Carnegie	 Hall	 performance,	
where	 Eddie’s	 style	 made	 an	 in-
delible	 impression	 on	 my	 musical	
background.”
	 Roger	 is	CBA’s	VP	 for	activi-
ties	 on	 the	 Central	 Coast.	 If	 you	
are	 interested	 in	 attending	 the	

workshop,	concert,	or	both,	please	
contact	Roger	and	Rosemary	Simi-
noff,	 805.365.7111	 or	 siminoff@
siminoff.net.

Eddie and Martha Adcock concert on Central Coast

friends,	and	some	are	the	parents	of	
those	children.		The	CBA	member-
ship	should	be	incredibly	proud	of	
our	camps	and	of	the	students	that	
have	 gone	 on	 to	 play	 our	 music	
as	professionals	and	as	 local	musi-
cians.		The	camps	are	some	of	the	
most	important	events	we	promote	
to	 drive	 with	 our	 mission	 to	 pre-
serve	old	time,	blue	grass,	and	gos-
pel	music,	 and	 the	 camp	 students	
are	ultimately	our	musical	 ambas-
sadors	 and	 future	 CBA	 leaders.		
This	was	all	largely	due	to	the	work	
of	Ingrid	Noyes	who	was	our	camp	
director	from	the	beginning.	Ingrid	
crafted	 the	 camps,	 created	 their	
format,	chose	the	teachers,	selected	
the	 volunteers,	 and	 produced	 the	
whole	show	in	June	during	festival	
week	 at	 Grass	 Valley.	 	 As	 a	 result	
of	putting	together	these	incredibly	
successful	music	camps	Ingrid	won	
the	 admiration	 of,	 I	 would	 guess,	
thousands	 of	 students,	 teachers,	
volunteers,	and	CBA	members.
	 The	 reason	 I	 wanted	 to	 give	
this	background	is	to	try	and	give	
you	a	sense	of	what	I	felt	when	In-
grid	told	me	she	would	not	be	re-
turning	as	Camp	Director	in	2013.		
Stress	is	not	a	word	that	I	often	use	
and	there	are	other	words	that	fit	as	
“almost”	 synonyms….panic,	 dis-
may,	fear.		One	of	the	things	I	want	
to	remind	ya’ll	about	is	that	this	is	
my	 first	 year	 on	 the	 CBA	 Board	
and	 first	 year	 as	 Music	 Camp	 Li-
aison	so	the	prospect	of	having	to	
find	 Ingrid’s	 replacement	 loomed	
large,	especially	since	when	all	this	
first	happened	I	had	been	 to	only	
a	 few	 board	 meetings	 and	 didn’t	
know	everyone	all	that	well.
	 I	am	happy	to	say	that	I	believe	
we	have	found	two	wonderful	mu-
sicians	that	have	exceptional	music	
camp	director	experience.		This	did	
not	happen	quickly	 and	members	
of	the	CBA	board	spent	hundreds	
of	 hours	 with	 the	 search.	 	 Before	
the	 Father’s	 Day	 Festival	 we	 had	
identified	 several	 potential	 candi-
dates	and	bought	them	into	music	
camp	to	participate	and	experience	
the	 week	 as	 part	 of	 our	 interview	
process.	 	 In	 the	 end,	 I	 think	 we	
were	all	impressed	with	the	excep-
tional	 quality,	 and	 experience,	 of	
the	people	we	interviewed	and	were	
left	with	making	a	difficult	choice	
between	 great	 candidates,	 anyone	
of	which	could	have	done	 a	good	
job	filling	Ingrid’s	shoes.		I	want	to	
thank	 everyone	 who	 helped	 with	
this	decision,	thank	the	candidates	
for	 their	 time	 and	 consideration,	
and	especially	want	to	thank	every-
one	else	who	expressed	an	interest	
in	applying	for	the	camp	director-
ship.
	 Janet	 Peterson	 and	 Peter	
Langston	 come	 to	 us	 with	 many	
years	of	music	camp	experience	in	
bluegrass	and	other	musical	genres	
and	with	much	of	that	experience	
as	co-directors.		They	are	both	mu-
sicians	 but,	 in	 their	 music	 camp	
teamwork,	Janet	tends	to	focus	on	

the	 logistical	 and	 Peter	 the	 musi-
cal.	 	One	of	the	interesting	things	
several	 folks	at	Grass	Valley	noted	
about	Peter	during	the	interviews,	
and	during	the	festival	afterwards,	
was	 his	 total	 immersion	 in	 the	
camp,	 the	 festival,	 and	 the	music;	
Peter	 was	 in	 jams,	 helping	 with	
workshops,	 playing	 music,	 talk-
ing	music,	he	was	everywhere	and	
knew	a	 lot	of	people	 in	our	blue-
grass	community,	and	knows	a	lot	
of	the	musicians.		For	2013,	Janet	
and	 Peter	 will	 focus	 on	 our	 sum-
mer	music	camp	while	we	work	to-
wards	a	new	winter	camp	in	2014.
	 Janet	 lives	 in	 Bellingham,	
Washington,	and	works	as	a	camp	
director,	 musician,	 sign	 language	
interpreter	 for	 the	 deaf	 and	 deaf/
blind,	and	librarian.		She	is	a	found-
ing	member	of	 the	band	Mother-
lode	in	which	she	plays	guitar	and	
cello	and	sings.		Janet	has	been	run-
ning	music	camps	since	the	1980s	
and	 currently	 works	 with	 half	 a	
dozen	music	camps,	including	the	
Puget	 Sound	 Guitar	 Workshop,	
the	California	Coast	Music	Camp,	
the	 American	 Banjo	 Camp,	 and	
the	Midwest	Banjo	Camp.		In	each	
of	these	Janet	is	the	“go-to”	person	
for	any	logistics	or	local	needs,	and	
she	manages	to	keep	all	the	balls	in	
the	air	while	appearing	completely	
relaxed	and	cheerful.
	 Peter	now	lives	in	Seattle,	WA	
(he	 lived	 in	 the	 Bay	 Area	 in	 the	
80s	when	he	worked	at	Lucasfilm	
Ltd.)	 	 He	 has	 led	 a	 triple	 life	 as	
a	 musician,	 computer	 researcher,	
and	 teacher;	 he	 has	 taught	 both	
audio	 recording	 and	 computer	
science	 at	 the	 college	 level,	 and	
was	 one	 of	 the	 early	 researchers	
with	 the	 Unix	 operating	 system.		
Peter	seems	to	play	anything	with	
strings	 on	 it,	 and	 has	 shared	 the	
stage	 with	 such	 notables	 as	 Doc	
Watson,	 Reverend	 Gary	 Davis,	
Tony	Trischka,	Peter	Rowan,	Ali-
son	 Brown,	 Johnny	 Gimble,	 Bill	
Keith,	John	Cephas,	Alan	Munde,	
Chill	 Wills,	 Pat	 Cloud,	 Clark	
Terry,	and	Mike	Seeger.		Peter	has	
been	a	member	of	the	staff	of	nu-
merous	 music	 and	 dance	 camps,	
including	California	Coast	Music	
Camp,	Sierra	Swing	dance	camp,	
the	 Festival	 of	 American	 Fiddle	
Tunes,	Alta	Sierra,	Georgia	Strait	
Guitar	 Workshop,	 Northeast	
Heritage	 Music	 Camp,	 Ameri-
can	 Banjo	 Camp,	 and	 the	 Puget	
Sound	Guitar	Workshop.
	 Janet	and	Peter	are	delighted	
to	have	this	opportunity	to	work	
with	the	California	Bluegrass	As-
sociation	to	spread	the	techniques,	
joy,	and	appreciation	of	bluegrass,	
old-time,	and	gospel	music.
	 I’m	 excited	 about	 Peter	 and	
Janet	taking	the	music	camp	reins	
and	am	looking	forward	to	work-
ing	with	them.	
	 Please	help	me	welcome	Peter	
and	Janet	to	the	CBA.		They	will	
be	 telling	 us	 more	 about	 them-
selves	and	the	2013	summer	mu-
sic	camp	in	the	coming	weeks	and	
months.

CBA Music Camp June 9-12, 2013
Welcome Our New Camp 
Directors

	 Hi,	we’re	 Janet	Peterson	 and	Peter	Langston	
and	 we’re	 the	 new	 directors	 for	 the	 CBA	 Music	
Camp	 at	 Grass	 Valley.	 	 We’re	 really	 looking	 for-
ward	to	attending	the	camp	ourselves,	so	we’re	do-
ing	everything	we	can	to	make	a	smooth	transition	
and	continue	the	CBA	music	camp	experience	that	
has	taken	shape	over	the	last	dozen	years.
	 We	intend	to	keep	all	the	great	features	of	the	
camp:	world-class	teachers,	both	national	and	lo-
cal,	hands-on	morning	classes	 in	about	20	topics	
ranging	from	bluegrass	and	old-time	instrumental	
styles	to	string-band	and	gospel	singing	as	well	as	
a	wide	range	of	one-shot	afternoon	elective	classes,	
FunGrass	 musical	 activities	 for	 kids,	 a	 Jamming	
101	program,	plenty	of	time	and	space	for	infor-
mal,	impromptu,	spontaneous	jamming,	inspiring	
concerts	by	master	musicians,	delicious	food,	and	
crystal-clear	professional	sound,	to	name	just	a	few	
of	 those	 features.	 	We’re	 also	 looking	 forward	 to	
getting	 to	 know	 all	 the	 volunteers	 that	 will	 con-
tinue	to	be	the	muscle	behind	the	camp.
	 Neither	Janet	nor	I	live	in	California	now;	we	
both	live	in	Washington	state,	Janet	lives	in	Bell-

ingham	and	 I	 live	 in	 Seattle,	 but	 our	 connections	
with	 California	 and	 the	 West	 Coast	 acoustic	 mu-
sic	scene	is	strong.		Both	of	us	have	been	involved	
with	 camps	 in	 California	 (Healdsburg,	 Foresthill,	
Fresno),	and	we	have	both	been	California	residents	
(Marin,	Arcata,	West	L.A.),	and	we	are	quite	famil-
iar	with	West	Coast	musicians	and	music	teachers,	
so	the	Grass	Valley	camp	feels	a	lot	like	home	to	us.
	 Even	 though	 we	 plan	 on	 keeping	 the	 basic	
camp	design	the	same	as	it	has	been	for	the	past	12	
years,	we’re	certainly	open	to	making	it	work	bet-
ter,	run	smoother,	or	meet	more	of	the	community’s	
needs,	 so	 we’d	 be	 interested	 in	 hearing	 any	 ideas,	
suggestions,	or	criticisms	you	may	have.	 	You	can	
always	reach	us	at	<CBAcamp@psl.to>.
	 And	did	I	mention	that,	being	musicians	our-
selves	 (singing,	 guitar,	mandolin,	 banjo,	 bass,	 do-
bro,	 cello,	 ...),	 we’re	 REALLY	 looking	 forward	 to	
CBA	 Grass	 Valley	 Music	 Camp	 2013?	 	 See	 you	
there!

Peter	Langston
Co-Director,	CBA	GV	Music	Camp

A message from the new CBA Music 
Camp Directors

From Page A-1

Eddie Adcock.
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	 Jim	Hurst	won	IBMA’s	Gui-
tar	Player	of	the	Year	in	2004	and	
again	 in	2005.	Rob	 Ickes	 carried	
off	 the	 IBMA	 award	 for	 Dobro	
Player	of	the	Year	a	stunning	thir-
teen	times!	And	now	these	two	in-
strumental	titans	have	teamed	up	
for	what	is	surely	some	of	the	most	
interesting	&	innovative	music	in	
the	history	of	bluegrass	music.
	 Rob	 Ickes	 regular	 touring	
band,	 Blue	 Highway,	 is	 among	
the	most	honored	and	best	 loved	
modern	 bluegrass	 bands.	 He’s	
logged	countless	hours	as	a	Nash-
ville	 studio	 player	 and/or	 guest	
on	 other	 artists	 projects	 (Claire	
Lynch,	Merle	Haggard	&	others).	
His	“solo”	recordings	cover	every-
thing	from	hard	driving	bluegrass	
standards	to	adventerous	jazz	set-
tings.
	 Jim	 Hurst	 first	 came	 into	
prominence	as	the	flatpicking/fin-
ger-style	 guitar	 ace	 in	 the	 Claire	
Lynch	Band.	When	 she	went	 on	
hiatus	 Jim	 teamed	 with	 multi-
award	 winning	 bassist	 Missy	
Raines	 and	 released	 two	 highly	
regraded	 CD’s.	 Along	 the	 way	
he	released	four	solo	projects	and	
released	 a	 critically	 acclaimed	
CD	with	David	&	Sam	Grisman	
called	The	Folk	Jazz	Trio.
	 Both	of	these	guys	have	been	
at	 the	 forefront	 of	 those	 players	
who	move	easily	between	solid	re-
creations	of	the	traditional	sounds	
of	bluegrass,	as	well	as	the	leading	
edge	 of	 new	 acoustic	 music.	 In	
December	 they	 will	 be	 bringing	
their	 unique,	 creative	 and	 acous-
tically	 pleasing	 duo	 show	 to	 So-
noma	County.
	 Friday	December	14th	at	the	
Sebastopol	 Community	 Center	
Annex.	 Doors	 open	 at	 7:30pm,	
show	 time	 is	 8:00pm.	 Tickets:	
$22	advance,	$20	for	CBA	or	So	
Co	 Fo	 So	 members,	 $25	 at	 the	
door
	 Tickets,	 information	 and/or	
reservations:	 Kevin	 at	 707-824-
1858	or	krussellmft@aol.com.

By Mike Melnyk
	 Well	 Folks,	 here	 it	 is.	 	 I’m	
pleased	to	announce	the	release	of	
a	 new	 book	 by	 Arhoolie	 Records	
and	 Mike	 Melnyk	 Photo	 called	
‘They	All	Played	For	Us	-	Arhoo-
lie	Records	50th	Anniversary’.		In	
February	 of	 2011	 I	 got	 together	
with	 my	 friends	 at	 Arhoolie	 and	
photographed	 three	 days	 of	 won-

derful	musical	performances	at	the	
Freight	and	Salvage	Coffee	House	
in	Berkeley,	CA.	Now	that	we	had	
photographs	and	audio	recordings,	
what	 better	 project	 to	 undertake	
than	a	nice	hardcover	book	for	ev-
eryone	to	enjoy.			In	these	192	pag-
es	you’ll	find	not	only	my	photos	
documenting	the	event	but	text	by	
Arhoolie	founder	Chris	Strachwitz	

CBA Photographer Mike Melnyk releases new book about 
the Arhoolie Record label

and	 many	 of	 the	 musicians	 who	
played	that	weekend.	While	you’re	
browsing	the	pages,	why	not	listen	
to	four	CDs	with	nearly	five	hours	
of	music.		
	 Find	 	 the	 Arhoolie	 Records	
web	 site	 at	 www.arhoolie.com.		
While	 you’re	 visiting,	 look	 for	
the	 audio	 slideshow	 with	 visual	
and	 musical	 highlights	 produced	

by	Tom	 Diamont.	 He	 made	 that	
while	sitting	at	his	desk	way	in	the	
back	 of	 the	 Arhoolie	 warehouse	
in	El	Cerrito	CA.	 I’ve	also	got	 to	
mention	Debbie	Berne	who	added	
her	 amazing	book	 layout	 skills	 to	
this	 endeavor.	 Nicely	 done	 Deb-
bie!	
	 Thanks	 for	 tuning	 in	 and	 I	
hope	you	enjoy	our	book.

REDWOOD BLUEGRASS ASSOCIATES Presents

Peter Rowan Bluegrass Band
Saturday, December 8, 2012

Tickets: $22 advance, $25 at the door

Future Shows In 2013
Sat., January 19, Audie Blaylock & Redline
Sat., March 9, James Reams and the Barnstormers
Sat., April 13, Dale Ann Bradley Band featuring Steve Gulley

The Peter Rowan Bluegrass Band with Keith
Little (banjo, vocals), Paul Knight (bass,
vocals), and Michael Witcher (dobro, vocals)
provide a show that's always surprising and
always memorable. Peter Rowan (guitar and
vocals) has been performing and recording in
a wide variety of styles for nearly five
decades, but bluegrass is his wheelhouse.
From his early years playing under the
tutelage of bluegrass patriarch Bill Monroe ...
through his stints in Old & In the Way and

Muleskinner ... to collaborations with the Nashville Bluegrass Band, Tony Rice, Del
McCoury and Ricky Skaggs ... to his Grammy nominated latest release, Legacy ...
Peter Rowan is a true Bluegrass Boy -- and has played more RBA shows than anyone.

All concerts take place at the First Presbyterian Church of Mountain View
1667 Miramonte Ave (at Cuesta Dr.) Mountain View

5:00 pm: Pre-show jam session, 7:00 pm: Doors open, 7:30 pm: showtime

for more information: www.rba.org 650-691-9982

Co-sponsored by: Northern California Bluegrass Society

To purchase tickets in advance:
k By Mail: RBA, PO Box 390515, Mountain View, CA 94039. Please enclose a self addressed,

stamped envelope with your check or money order and be sure to tell us how many tickets you want
to order and for which shows. Any mail orders received less than 10 days prior to the show will be
held at the door.

k In-Person: Gryphon Stringed Instruments, 211 Lambert Ave., Palo Alto (Cash, Check or credit
cards are accepted.)

k Web: Ticketweb at www.rba.org/tickets.html (Note Ticketweb applies a service charge.)

Jim Hurst 
and Rob 
Ickes return 
to Sebastopol

CBA member?!

You’re not a 
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“A new dynasty may be 
taking shape in blue-
grass music”
(November	7,	2012		Folsom,	CA)		
	 Dailey	&	Vincent	have	 taken	
the	bluegrass	world	by	storm	since	
they	launched	their	career	as	a	duo	
in	 2007.	 	 	 They	 are	 the	 reigning	
three-time	 International	 Bluegrass	
Music	 Association	 (IBMA)	 En-
tertainers	of	 the	Year,	 earning	Vo-
cal	Group	and	Album	of	 the	Year	
honors	along	with	the	Entertainer	
title	at	the	2010	IBMA	Awards	in	
September	2010.	They	bring	their	
brand	of	bluegrass	music		to	Stage	
One	this	January.
	 “Dailey	and	Vincent	will	bring	
bluegrass	 to	 Three	 Stages	 for	 the	
first	time,”	noted	Executive	Direc-
tor	 Dave	 Pier.	 “We’re	 honored	 to	
have	 such	 an	 accomplished	 group	
here	in	our	new	facility.”	
	 Dailey	&	Vincent	will	perform	
in	Three	Stages	on	Thursday,	Janu-
ary	 17,	 2013	 at	 7:30	 pm.	Tickets	
are	 $19-$29,	 Premium	 $39;	 Stu-
dents	 with	 ID	 $12;	 they	 may	 be	
purchased	online	at	www.threestag-
es.net	or	from	Three	Stages	Ticket	
Office	 at	 916-608-6888	 from	 10	
am	to	6	pm,	Monday	through	Sat-
urday,	and	two	hours	before	show	
time.	Three	Stages	is	located	on	the	
west	 side	 of	 Folsom	 Lake	 College	

campus	in	Folsom,	CA,	facing	East	
Bidwell	Street.	
	 Dailey	&	Vincent	is	the	pair-
ing	 of	 well-known	 bluegrass	 per-
formers	 Jamie	Dailey,	 former	 lead	
singer	 and	 guitarist	 for	 Doyle	
Lawson	 &	 Quicksilver;	 and	 Dar-
rin	 Vincent,	 who	 before	 forming	
Dailey	 &	 Vincent	 was	 guitar	 and	
mandolin	player	and	harmony	vo-
calist	with	Ricky	Skaggs	and	Ken-
tucky	 Thunder.	 	 The	 New	 York	
Times	called	them	“the	most	cele-
brated	new	bluegrass	act	of	the	last	
few	years.”	 	A	Wall	 Street	 Journal	
feature	 on	 Dailey	 &	 Vincent	 (“A	
Bluegrass	Duo	Reigns	Again”)	be-
gan	with,	“A	new	dynasty	may	be	
taking	 shape	 in	 bluegrass	 music.”		
Completing	 Dailey	 &	 Vincent’s	
lineup	 are	 Jeff	 Parker	 on	 mando-
lin;	Joe	Dean	on	banjo,	guitar	and	
mandolin;	 B.J.	 Cherryholmes	 on	
fiddle;	and	Christian	Davis	on	bass	
vocals	and	guitar.		
	 The	Album	of	the	Year	trophy	
recognized	 their	 Cracker	 Barrel/
Rounder	 Records	 project,	 Dailey	
&	Vincent	Sing	the	Statler	Broth-
ers,	available	exclusively	at	Cracker	
Barrel	Old	Country	Store.		The	12-
song	tribute	to	the	beloved	quartet	
debuted	 at	 #1	 on	 Billboard’s	Top	
Bluegrass	 Albums	 chart,	 where	 it	
spent	9	weeks	at	#1	and	19	weeks	
in	 the	 top	3.	 	 The	 album	 entered	

Dailey & Vincent to inaugurate bluegrass at Three Stages
the	Billboard	Top	Country	Albums	
chart	at	#19,	earning	the	Hot	Shot	
Debut	and	marking	the	duo’s	first	
top-20	 debut	 on	 that	 chart.	 	 The	
tribute	 CD	 also	 earned	 Dailey	 &	
Vincent	 their	 first	 GRAMMY	
nomination,	 for	 Best	 Country	
Performance	 by	 a	 Duo	 or	 Group	
with	Vocals,	 for	 their	 rendition	of	
“Elizabeth.”
	 In	 February	 2011	 the	 duo	
brought	home	seven	trophies	from	
the	 37th	 Annual	 SPBGMA	 Blue-
grass	 Music	 Awards,	 held	 at	 the	
Music	City	Sheraton	in	Nashville.	
Together	 they	 were	 honored	 for	
Bluegrass	 Band	 of	 the	 Year,	 En-
tertaining	 Group	 of	 the	Year,	 and	
Album	 of	 the	 Year	 (for	 Dailey	 &	
Vincent	Sing	the	Statler	Brothers).		
They	also	won	their	third	consecu-
tive	awards	for	Vocal	Group	of	the	
Year	and	Gospel	Group	of	the	Year/
Contemporary.	 	 Additionally,	 Ja-
mie	Dailey	was	named	Male	Vocal-
ist	of	the	Year/Contemporary,	and	
Darrin	Vincent	took	home	honors	
for	 Bass	 Fiddle	 Performer	 of	 the	
Year,	 their	 third	 consecutive	 wins	
in	those	categories.
	
Three Stages: Inspire, 
Include, Instruct!
	 Three	 Stages	 at	 Folsom	 Lake	
College	 presents	 touring	 artists	
from	 around	 the	 world;	 partners	

with	the	best	 regional	arts	organi-
zations,	 and	 supports	 productions	
by	FLC	students	and	faculty.	
	 Three	 Stages	 at	 Folsom	 Lake	
College	 is	 a	$50	million	perform-
ing	 and	 visual	 arts	 center	 that	
opened	in	February	2011.	Located	
on	 the	 campus,	 Three	 Stages	 in-
cludes	three	 intimate	performance	
venues	 (850,	 200,	 100	 seats),	 an	
art	gallery,	a	recording	studio,	am-
ple	 rehearsal	 and	classroom	space,	
a	 full	 service	 ticket	 office	 plus	 all	
the	 amenities	 of	 a	 state-of-the-art	
performance	venue.	Parking	is	free	
on	weekends	and	for	those	buying	
tickets	in	advance.	
	 A	 renaming	 of	 Three	 Stages	

is	 currently	 under	 way.	 	 The	 new	
name,	Harris	Center	 for	 the	Arts,	
honors	Dr.	Brice	Harris,	Chancel-
lor	Emeritus	of	the	Los	Rios	Com-
munity	 College	 District,	 for	 his	
many	contributions	to	the	Capital	
Region,	including	providing	the	vi-
sion	and	leadership	that	lead	to	the	
opening	 of	 this	 regional	 arts	 cen-
ter.
	 Tickets:	 $19-$29,	 Premium	
$39;	Students	with	ID	$12;	tickets	
are	 available	online	 at	www.three-
stages.net	 or	 from	 Three	 Stages	
Ticket	 Office	 at	 916-608-6888	
(Monday	 through	 Saturday,	 10	
am-6	 pm,	 and	 two	 hours	 before	
show	time)			

In Sunny Blythe, California
At the Colorado River Fairgrounds 
Continuous Music on Two Stages!

26th
Annual 

January 18-20, 2013 
 Shows:  9 AM  -   5PM 

ADVANCE TICKETS (Before 12/31/12) 
Adult/Senior Admission Only:  3-Day Pass $45 
Adult 4-Day Camp. Pkg. $70 +  $45 3-Day Pass 
Senior 4-Day Camp. Pkg. $60 + $40 3-Day Pass 
ARRIVE EARLY and camp for just $20 a day 

And
JAM AROUND THE CAMPFIRES! 

      
FREE

Saturday Night Dance 
. . . .  

The Fairgrounds
is 1/2 mile N. 

of I-10 Freeway 
off Calif. Hwy. 95 

HANDICAP 
FRIENDLY 1,100 Motel Rooms—Local RV Resorts  - or Camp with Us! 

INTERNATIONAL FOOD 
VENDORS GALORE 

Free
Firewood!

Music
Workshops ! 

Water—Showers—RestroomsPRE-REGISTER Before 12/31 AND SAVE $ 
On-Line:  www.blythebluegrass.com 
E-mail:   blythebluegrass@yahoo.com 
Call Us: (760) 922-8166 

  Sorry, No Refunds

Blythe Area Chamber of Commerce 
145 N. Spring Street, #205, Blythe, CA 92225 

LORRAINE JORDAN & CAROLINA ROAD     CHRIS STUART & BACKCOUNTRY 
THE GIBSON BROTHERS     DRY BRANCH FIRE SQUAD     MONROE CROSSING 
THE BURNETT FAMILY     BILL EVANS’ “BANJO IN AMERICA”     SILVERADO 
THE PEARCE FAMILY     NEXT GENERATION BLUEGRASS     BOST FAMILY TRADITIONS 

JEFF SCROGGINS & COLORADO 

Jamie Dailey and Darrin Vincent bring their hot band.
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CBA’s Kids On Bluegrass, California Showcase Bands on the main stage, many more on the Vern’s stage

Early Bird Tickets on sale November 1, 2012                                 Information: www.cbaontheweb.org

June 13-16, 2013

California Bluegrass Association’s
38th Annual Father’s Day Bluegrass Festival

Rhonda Vincent 
       and the Rage

Blue Highway

1st Generation Bluegrass Pioneer!

Melvyn Goins and 
Windy Mountain

Michael Cleveland & Flamekeeper

Three stages of entertainment, workshops, camping, kids programs, dances, vendors, and lots of jamming

Under the tall pines of the Nevada County Fairgrounds, Grass Valley, CA

Many, many more acts to be announced!

Larry Stephenson 
Band

SPBGMA Mandolin 
Player of the Year
and featuring banjo 
great Kenny Ingram!
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled to purchase 
1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets is February 28, 2013.  No 
member Discounts available at the gate.  

~ EARLY BIRD TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(11/1/12 - 2/28/13)

CBA Member Tickets
4-DayAdult .............................. $110
4-Day Senior (65 & over) ........ $100
4-Day Teen (16-18) ................... $50
3-Day Adult  .............................. $90
3-Day Teen  .............................. $40

Non-Member Ticket Prices 
4-Day Adult..............................$135
4-Day Senior (65 & over) ........ $125
4-Day Teen (16-18)....................$55
3-Day Adult..............................$115
3-Day Teen (16-18)....................$45

Advance Discount Tickets
  (3/1/13 - 5/31/13)

CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18) ................... $60
3-Day Adult  ............................ $105
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 38th Annual Father’s Day 
Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $110
____  4-Day Senior @$100
____  4-Day Teen (16-18) @$50
____  3-Day Adult (Th/Fri/Sat) @$90*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$40*
____  3-Day Adult (Fri/Sat/Sun) @$90*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$40*

Non-Member Tickets 
 ____ 4-Day Adult @$135
____ 4-Day Senior @$125
____ 4-Day Teen @$55
____ 3-Day Adult  (Th/Fri/Sat) @$115*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$115*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  ABSOLUTELY NO PETS.  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 9.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 9 
through Wednesday, June 
12. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity 
spaces @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2013.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com
for information and reserva-
tions.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/13/11 - 6/19/11)

GATE TICKET PRICES
4-Day Adult $160
4-Day Teen (16-18) $70
3-Day Adult  $130
3-Day Teen (16-18) $55

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/13

____  Friday Only @ $50
____  Saturday Only @ $55

 
____  Teen @ $15
____  Teen @$20
____  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 38th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•NO PETS are allowed on the festival grounds before or during the festival, except those belonging to owners who 

comply with our dog and cat policies. Please see our website or inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 9 through Wednesday, June 12  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2013.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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By Rob Ickes
	 This	 is	 a	 special	 week	 for	
someone	who	 is	my	mentor,	 and	
an	 icon	 not	 only	 in	 the	 dobro	
community,	 but	 in	 the	 world	 of	
music.	
	 Mike	 Auldridge	 will	 be	 in	
Washington,	D.C.	this	week	to	re-
ceive	the	National	Endowment	of	
the	Arts	National	Heritage	Fellow-

ship	-	the	nation’s	highest	honor	in	
folk	and	traditional	arts.
	 The	 first	 time	 I	 heard	 Mike	
play,	it	literally	changed	my	life.	I	
started	playing	the	dobro	the	next	
day	and	have	kept	at	it	ever	since.	
I	know	he	has	inspired	thousands	
of	others	as	well.	
	 I’m	hoping	you	will	 join	me	
in	 congratulating	 Mike.	We	 have	
set	 up	 a	 special	 website	 celebrat-
ing	 this	 honor,	 with	 information	
about	 Mike	 and	 the	 NEA	 Na-
tional	Heritage	Fellowship,	and	a	
Guest	 Book	 you	 can	 use	 to	 send	
a	 tribute	or	message	of	congratu-

tar,	Mandolin,	Vocal,	 and	Mis-
cellaneous).
	 Tina	 played	 solo	 autoharp	
in	 the	 contest.	 There	 were	 48	
contestants.	 Because	 the	 word	
banjo	 was	 incorrectly	 spelled	
as	 “Bango”	on	T-shirts	 the	first	
year	of	the	contest	in	1983,	the	
name	 “Fiddle	 and	Bango	Con-
test”	was	 kept	 on	 the	 logo	 just	
for	fun.
	 This	 is	Tina’s	 third	 time	 in	
winning	 the	 gold	 Grand	 Prize	
in	Columbia	since	attending	the	
first	event	in	1983.

Joe Weed & Highland Studios

We know acoustic music!
Recording, Editing
Mixing, Mastering

Bluegrass Masters

1(800)354-5580
JoeWeed.com

Do you have a 
child who would 

like to 
participate in the 
Kids on Bluegrass 

Program?	
	

	
	 The	Kids	on	Bluegrass	program,	under	the	direction	of	Frank	Solivan,	
Sr.,	takes	place	at	the	CBA	Fathers	Day	Bluegrass	Festival	in	Grass	Valley,	
California	and	under	the	title	of		Kids	on	Bluegrass,	at	the	CBA’s	River	
City	Festival	and	at	Larry	and	Sondra	Baker’s	“Bluegrassin’	in	the	Foot-
hills”	festival	in	Plymouth,	California.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	
19	 years	 and	 he	 and	 his	 kids	 consistently	 delight	 audiences	 with	 high	
quality	and	highly	talented	young	people.
	 This	program	is	open	to	children	ages	3	to	18.	The	children	must	be	
able	to	sing	and/or	play	their	instrument	WITHOUT	parents	or	guard-
ians	help.	Songs	MUST	be	completely	memorized	(again	without	help).	
Children	must	have	good	enough	understanding	of	their	instrument	to	
have	good	timing,	know	their	chords	and	be	able	to	change	chords	quick-
ly,	easily	play	2	or	three	songs	and	the	ability	to	play	in	a	group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	
each	festival	and	culminates	in	a	stage	production	on	the	main	stage	at	
each	festival.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	
rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.

Frank Solivan, Sr.

	 Tina	 Louise	 Barr	 won	 the	
All-Category	Grand	Prize	at	the	
2012	Columbia	Fiddle	and	Ban-
jo	Contest	 in	the	historic	 town	
of	 Columbia,	 CA.	 The	 Grand	
Prize	 was	 a	 quarter-ounce	 gold	
nugget,	reminiscent	of	the	Gold	
Rush	Era.
	 In	the	first	round	of	the	con-
test,	Tina	Louise	won	First	Place	
in	 the	 Miscellaneous	 category,	
and	then	she	won	the	following	
play-off	 round	among	 the	First	
Place	winners	of	each	of	the	six	
categories	 (Fiddle,	 Banjo,	 Gui-

Tina Louise Barr accepts her gold nugget prize after win-
ning the top honor at the Columbia Fiddle and “Bango” 
Contest.                                            Photo: Michael Sharps

Tina Louise Barr wins 
in Columbia

Rob Ickes sets up Mike Auldridge 
website
National Endowment 
of the Arts National 
Heritage Fellowship 
goes to dobro great

lations	 to	Mike.	Please	post	 your	
message	ASAP,	since	Mike	will	be	
seeing	the	Guest	Book	very	soon.	
The	 site	 also	 has	 the	 text	 of	 the	
presentation	 of	 IBMA’s	 Distin-
guished	 Achievement	 Award	 to	
Mike	 in	2007,	which	 I	was	hon-
ored	to	present.
	 The	 website	 can	 be	 found	
at:	 http://mikeauldridgetribute.
wordpress.com
	 Thanks	for	taking	the	time	to	
post	a	tribute	or	message	for	Mike	
(use	the	links	below),	and	for	join-
ing	me	in	sending	good	wishes	his	
way	throughout	this	special	week.

www.walkercreekmusiccamp.org

April 5-8
2013

Ingrid Noyes, director - 415-663-1342
Near Petaluma
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	 There	 has	 been	 a	 personnel	
change	to	Rhonda	Vincent	and	the	
Rage.	 Ben	 Helson,	 who	 has	 been	
holding	down	 the	guitar	 spot	 this	
past	 four	years,	 is	 leaving,	with	3-
time	 IBMA	 Guitar	 Player	 of	 the	
Year	 Josh	 Williams	 set	 to	 step	 in.	
Williams	 had	 spent	 4	 years	 with	
Vincent	previously	(2004	–	2007),	
and	appeared	on	her	2005	live	CD	
and	DVD,	Ragin’	Live.
	 Rhonda	expressed	some	mixed	
feelings	 about	 the	 swap,	 but	 was	
resolute	in	her	decision.
	 “We	 love	Ben…	we	 love	him	
so	much.	This	was	just	a	change	we	
had	to	make.
	 This	 is	 a	 bittersweet	 time,	 as	
I	am	thrilled	at	the	return	of	Josh	
Williams	to	The	Rage.	Josh	is	one	
of	the	most	talented	musicians	I’ve	
ever	heard.	We	are	excited	to	begin	
a	 new	 chapter	 of	 The	 Rage,	 and	
mark	a	historical	reunion.”
	 Ben	 had	 worked	 for	 several	
years	 with	 Ricky	 Skaggs	 before	
joining	 the	 Rage,	 and	 serves	 as	
Bluegrass	 Director	 of	 the	 Bethel	
University	Renaissance	program	in	
McKenzie,	TN.
	 The	Rage’s	season	is	essentially	
over	for	2012,	but	Josh	will	make	
his	reunion	debut	with	Rhonda	on	
December	4	at	a	filming	for	RFD	
TV’s	 Larry’s	 Country	 Diner.	 A	

By Ingrid Noyes
	 OK	 it’s	 not	 even	 winter	 yet,	
but	spring	will	be	here	before	you	
know	it,	and	with	it,	a	brand	new	
music	camp:	the	Walker	Creek	Mu-
sic	Camp,	to	be	held	at	the	Walker	
Creek	 Ranch	 near	 Petaluma	 from	
April	5th	to	8th,	2013.	This	camp,	
directed	 by	 Ingrid	 Noyes,	 will	
closely	 resemble	 past	 CBA	 Music	
Camps	 but	 with	 some	 new	 faces	
on	the	staff.
	 Joining	 us	 for	 this	 camp	 will	
be	 the	 band	 Dirty	 Kitchen,	 led	
by	 Frank	 Solivan,	 Jr	 who	 will	 be	
teaching	 a	 morning	 fiddle	 class,	
and	also	including	Mike	Munford	
(banjo),	Danny	Booth	 (bass),	 and	
Chris	 Luquette	 (guitar).	 We	 also	
have	most	of	the	Jaybirds	band	on	
staff,	with	 John	Reischman	 teach-
ing	mandolin,	 Jim	Nunally	 guitar	
and	vocals,	Nick	Hornbuckle	ban-
jo,	and	Trisha	Gagnon	vocals.	The	
Canote	 Brothers,	 Greg	 and	 Jere,	
will	 be	 there,	 teaching	 fiddle	 and	

guitar,	 respectively,	 and	 their	 col-
league	Candy	Goldman	will	teach	
clawhammer	banjo.		Sid	Lewis	will	
teach	 his	 Jamming	 101	 course.	
Other	instructors	are	Megan	Lynch	
(fiddle),	 Sally	Van	 Meter	 (dobro),	
Jack	Tuttle	 (advanced	band	 class),	
Dix	 Bruce	 (co-teaching	 a	 guitar	
and	 vocal	 duets	 class	 with	 Jim	
Nunally),	Keith	Yoder	(mandolin),	
Sharon	Gilchrist	(mandolin),	Tom	
Rozum	and	Laurie	Lewis	(vocals).	
	 Sounds	 like	 fun?	 Hopefully	
our	website	will	be	up	by	the	time	
you	read	this;	if	not,	it	will	be	soon.	
Check	 it	out	at	www.walkercreek-
musiccamp.com	 or	 call	 director	
Ingrid	Noyes	for	more	information	
(415-663-1342	 after	 9:00	 a.m.).	
We	 plan	 to	 open	 registration	 by	
November	 1st,	 so	 stay	 tuned!	 If	
you	would	like	to	be	notified	when	
registration	 opens,	 send	 Ingrid	 an	
e-mail	 (ingridnoyes@gmail.com)	
and	she’ll	put	you	on	her	list.	Hope	
to	see	you	there!

Walker Creek Music Camp 
to debut in April

broadcast	 date	
will	 be	 an-
nounced	soon.
	 For	 Josh’s	
part,	 the	
move	 from	
bandleader	 to	
sideman	 is	 all	
good.
	 “I’m	 ex-
cited	 about	
being	 back,	
and	 looking	
forward	to	set-
ting	 the	 blue-
grass	 world	
on	its	ear	with	
The	Rage.
	 I	 was	
proud	 to	 do	 a	
band	 on	 my	
own	 this	 past	
four	years.	But	
it’s	 a	 lot	 of	 work	 to	 do	 your	 own	
thing,	something	I	didn’t	recognize	
when	I	started	the	band.
	 Life’s	good	these	days,	and	this	
situation	takes	a	lot	of	pressure	off	
of	 me,	 and	 gives	 me	 an	 opportu-
nity	to	earn	a	good	living.”
	 Williams	 joins	 Hunter	 Ber-
ry	 on	 fiddle,	 Aaron	 McDaris	 on	
banjo,	 Brent	 Burke	 on	 resonator	
guitar,	and	Mickey	Harris	on	bass.	
Vincent	fronts	the	group	on	man-

Saturday January 12 – Private house concert in Willits

Sunday January 13 – Sutter Creek Theater 

Friday January 18 – Firehouse Arts Center, Pleasanton, www.firehousearts.org

Saturday January 19 – Redwood Bluegrass Assoc. Mountain View  www.rba.org

Sunday January 20 – Trinity Alps Performing Arts Center, Weaverville, www.tapaconline.org

Monday January 21 – Mt. Olive Lutheran Church, Folsom – www.mountolive.cc

Tuesday January 22 – Trinity United Methodist Church – Chico - contact CBA area VP Lucy Smith for info.

Thursday January 24 – San Diego Bluegrass Society – www.sandiegobluegrass.org

Friday January 25 and Sunday January 25 – Agri-Country Bluegrass Festival, Casa Grande, Arizona – 

 www.pinalcountyfair.com

Saturday January 26 – Yuma Bluegrass Festival – www.landspromotions.com

Rhonda Vincent welcomes guitarist 
Josh Willams back to the rage

dolin	and	lead	vocals.
	 Rhonda	&	the	Rage	start	back	
up	in	2013	with	a	brief	tour	on	the	
west	coast.	They	will	perform	at	the	
California	 Bluegrass	 Association’s	
Great	48	(Hour	Jam)	in	Bakersfield	
in	 January	 and	 the	 Association’s	
Father’s	 Day	 Bluegrass	 Festival	 in	
June	 2013.	 Additional	 details	 on	
their	 schedule	 can	 be	 found	 on	
Rhonda’s	website:	www.rhondavin-
cent.com.

Audie Blaylock and Redline tour California and 
Arizona in January

Bluegrass Band Workshop Saturday January 19, 2013 - 1 p.m. 
Gryphon Strings, 211 Lambert Ave., Palo Alto 94306
650-493-2131 - wzw.gryphonstrings.com

Bluegrass Band 
Workshop at Gryphon Stings in 
Palo Alto 
	 Do	you	want	to	know	how	a	bluegrass	band	
really	works?	Are	you	confused	about	what	each	
instrument	 does	 in	 a	 bluegrass	 jam	 and	 how	
things	all	come	together	to	make	that	incredibly	
infectious	 music?	 This	 workshop,	 led	 by	 Audie	
Blaylock	 and	 Redline,	 one	 of	 the	 most	 well-re-
spected	bluegrass	 bands	 in	 the	 country,	will	 an-
swer	 all	 those	 questions.	 All	 instruments	 and	
levels	are	welcome	-	including	singers!	(Bluegrass	
singing	with	also	be	covered.)	Bluegrass	is	a	music	
centered	around	playing	together.	Join	Audie	and	
the	guys	as	they	clarify	exactly	how	to	do	it,	and	
do	it	well!

Audie Blaylock and Redline California/Arizona tour schedule

Rhonda Vincent.

Audie Blaylock and Redline.

December 1
AMERICANA	JUKEBOX
Featuring:	Hillfolk	Noir	vs.	Snap	Jackson
@Plough	&	Stars,	116	Clement	Street,	San	Francisco
9pm	doors	/	9:30	show	/	$6-$10	sliding	scale	/	21+

Hillfolk	Noir	 (Boise,	 Idaho)	play	what	 they	call	 Junkerdash.	 “It’s	 a	
term	we	applied	to	our	peculiar	take	on	traditional	acoustic	mountain	
music,	which	is	filtered	through	a	half-century	of	folk,	country	and	
rock	‘n’	roll	and	fed	by	our	affinity	for	medicine	show	culture	and	De-
pression-era	stringband	blues.”	If	Junkerdash	were	in	the	dictionary,	
there	would	be	multiple	definitions	up	to	and	including	“psychedelic	
swamp-shack	 rags.”	 However,	 if	 you’re	 looking	 for	 something	 neat	
and	tidy	to	place	in	print	or	casual	conversation,	feel	free	to	use	cur-
rent	music-journalism	parlance	and	call	it	“indie	folk.”	http://www.
hillfolknoir.com

Snap	 Jackson	 and	 the	 Knock	 on	 Wood	 Players	 (Stockton).	 These	
gentlemen	effortlessly	blend	Americana,	bluegrass,	soul,	and	old-time	
music	to	create	a	unique,	fresh,	and	energetic	sound.	Whether	it’s	a	
street	corner,	theatre,	house	concert,	or	outdoor	festival,	 these	boys	
are	 sure	 to	 leave	a	 lasting	 impression.	“Snap’s	original	 songs	have	a	
liveliness	 that	 zips	 across	 the	 sound	 barrier,	 and	 if	 your	 feet	 aren’t	
dancing	after	a	song	or	two,	you	must	be	tied	down.”	~	The	Bluegrass	
Breakdown
http://www.knockonwoodplayers.com/

December 31
HILLBILLY	NEW	YEARS	EVE
Featuring:	Windy	Hill
@Plough	&	Stars,	116	Clement	Street,	San	Francisco
9pm	doors	/	9:30	show	/	$10-$15	sliding	scale	/	21+

WINDY	HILL	(Bay	Area)
Listening	to	2011	String	Summit	Band	Competition	winners,	Windy	
Hill	is	like	stepping	back	in	time	to	when	bluegrass	was	fresh	and	new.	
Their	music	is	like	the	early	days	of	bluegrass,	circa	1945.	Rarely	does	
one	find	such	a	group	of	talented	young	musicians	that	genuinely	cap-
ture	 the	 essence	 and	 the	 true	 grit	 of	 bluegrass.	 Windy	 Hill	 may	 be	
young,	but	they	are	the	real	deal.	If	you	like	old-school	bluegrass,	you’ll	
love	Windy	Hill.	http://windyhillbluegrass.com/

And	coming	up	next	year....
January �, 2013
GREAT	AMERICAN	TIMES:	A	WINTER	FORMAL
Featuring:	The	Easy	Leaves	+	Tiny	Television	+	Misisipi	Mike
@Great	American	Music	Hall,	859	O’Farrell	St,	San	Francisco
8pm	doors	/	9pm	show	/	$15	/	all	ages

Shelby Ash presents in 
San Francisco
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	 I	 thought	 I’d	 devote	 my	 De-
cember	column	to	gift-giving	ideas.		
If	 you’re	 a	 music	 fan,	 or	 you’re	
looking	to	buy	a	gift	for	one,	why	
not	 support	 some	 of	 the	 authors	
and	artists	in	our	midst.
	 This	 column	 is	 mostly	 about	
mom-and-pop	businesses,	especial-

The Allan French Column by Allan French
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and	 anything	 that	may	have	been	
left	 out	 of	 this	 column.	 	 (Yikes;	
that	seems	like	a	lot;	I	might	again	
have	to	divide-up	the	topics;	we’ll	
see.)		E-mail	me	at	<AFrench123@
comcast.net>	 if	 you’ve	 got	 some-
thing	 to	 contribute	 (no	 later	 than	
December	20,	please).

Books and 
Instructional Materials

	 A	few	of	these	I	mentioned	in	
July	but	there	are	a	bunch	of	new	
titles	 too.	 	 In	 order	 to	 squeeze	 in	
a	 lot	 of	 items,	 I’m	 keeping	 com-
ments	very	brief.		If	you	know	the	
author	personally	or	if	I’ve	includ-
ed	a	link	or	contact	info,	consider	
buying	 directly,	 thus	 giving	 our	
friends	 a	bigger	profit.	 	 I	 love	us-
ing	Amazon	and	eBay,	but	the	art-
ists	make	“diddlysquat”	and	“zilch”	
when	you	buy	from	those	sources,	
respectively.		These	entries	are	pre-
sented	in	no	particular	order.

John	 Pedersen	 wrote	 a	 murder-
mystery	 a	while	back,	 “Scroll	 and	
Curl.”	 	The	 scroll	 in	question	 is	 a	
fiddle	peghead.		He	is	the	owner	of	
Amazing	Grace	Music,	in	San	An-
selmo	 <www.amazinggracemusic-
marin.com/>	 and	 is	 a	 member	 of	
the	band	“The	Roadoilers.”

“All	Roads	Got	Forks”	 is	a	brand-
new	 title	 from	 by	 Marcus	 E.	
Cumbi;	he’s	 an	uncle	of	Bay	Area	
bluegrasser	Nell	Robinson.		It	is	set	
in	 a	 rural	 town	 during	 the	 Great	
Depression.		The	protagonist	is	an	
elderly	man	who	reflects	on	pivotal	
points	in	his	life	–	forks	in	the	road!	
–	 when	 he	 was	 a	 boy	 and	 young	
man.	 	 I	can	 imagine	 this	being	of	
interest	 to	young	adults	as	well	 as	
those	 of	 us	 facing	 hard	 decisions	
at	various	spots	along	the	Road	of	
Life.

“Playing	on	 the	Right	Side	of	 the	
Grass”	 is	 by	 our	 poet	 and	 “Blue-
grass	Bard,”	Cliff	Compton.	 	 It	 is	
“a	chronicle	of	one	man’s	long	time	
love	affair	with	bluegrass	music	and	
the	people	who	play	it.”		Cliff	also	
wrote	“Fighting	with	the	Devil.”

Our	 former	 chairman,	 Rick	 Cor-
nish	wrote	“Why	I	Never	Lie;	and	
19	Other	Mostly	True	Stories”	last	
year.	 	Anyone	who	regularly	 reads	
the	CBA	website	knows	that	Rick	
is	a	great	storyteller.		Rick	and	his	
equally-talented	wife	Lynn	share	a	
website;	see	her	listing	below.		After	
the	dot	com,	add	“/rick.htm”	to	get	
to	Rick’s	page.

The	Abbott	family	has	taught	mu-
sicianship	 using	 their	 “ToneWay”	
system	 for	many	 years.	 	 It	 can	be	
useful	 to	 adult	 newbies	 as	 well	 as	
kids;	 their	 website	 is	 <www.tone-
way.com>.		They	offer	three	instruc-
tional	books	as	well	as	several	CDs.		
Among	other	items,	I’ve	got	Luke’s	
CD,	“Core	Songs:	Complete	Col-
lection	in	MP3.”		These	100	MP3s	
take	several	hours	to	play	through.		
It’s	a	great	way	to	acquaint	yourself	
with	 a	 whole	 bunch	 of	 melodies.			

Each	 track	 has	 one	 verse	 and	 the	
chorus	 –	 just	 enough	 to	 acquaint	
yourself	with	an	unknown	melody	
and	thus	learn	to	play	that	song.

Roger	 Siminoff	 is	 well	 known	 for	
his	 expertise	 on	 instrument	 mak-
ing	 and	 “tap	 tuning”	 of	 instru-
ments.	 	 I’ll	 discuss	 his	 kits,	 parts,	
and	workshops	in	Feb.,	but	he	also	
sells	 instrument	parts	and	instruc-
tional	books,	which	can	be	seen	at	
<http://parts.siminoff.net/books.
aspx>.	 	 Be	 sure	 to	 check	 out	 his	
“Breakdown”	column,	too.

Rosanna	 Cerezo	 Sharps	 wrote	
“Golden	 Harvest”	 in	 early	 2011.		
It	is	about	a	family’s	journey	from	
Kentucky	to	California	in	1864.		It	
is	a	piece	of	historical	fiction	based	
on	 the	 lives	 of	 a	 family	 of	 faith.		
Her	 second	 book	 is	 “Generation’s	
Journey.”		She	hopes	to	have	it	out	
in	 time	 for	 Christmas;	 you	 can	
reach	her	on	Facebook	or	through	
Michael	Sharps.

Wayne	 Erbsen	 has	 written	 many	
times	 about	 music	 instruction	
as	 well	 as	 various	 traditional	 and	
vintage	 topics	 (with	 emphasis	 on	
the	 role	of	music),	 such	as	 steam-
era	 railroading,	 life	 in	 the	 woods,	
the	 Civil	 War,	 the	 lore	 of	 Lewis	
and	Clark,	 etc.	 	 If	money	was	no	
object,	and	if	my	library	wasn’t	al-
ready	overflowing	with	fascinating	
(but	 unread)	 tomes,	 I’d	 buy	 “one	
of	each”	of	virtually	everything	he’s	
published.	 	 Speaking	 of	 his	 writ-
ing:	his	 latest	work	 should	appear	
somewhere	in	this	publication.

Wayne’s	 wife,	 Barbara	 Swell,	 has	
written	 ten	 cookbooks.	 	 Like	 the	
music	 books,	 the	 cookbooks	 are	
focused	on	cultures	and	techniques	
and	tastes	of	past	generations,	and	
contain	 lots	 of	 drawings	 and	 vin-
tage	 photos.	 	 Among	 the	 broad	
subject	 matter	 that	 Wayne	 and	
Barbara	 present,	 surely	 every	 one	
of	 us	 can	 find	 several	 titles	 that	
we’d	like	to	have.		Their	website	is	
<www.nativeground.com/>.

JD	Rhynes	 is	 a	 longtime	member	
and	 a	 lifelong	 cook.	 	 For	 many	
years,	JD	shared	his	recipes	in	this	
publication.		A	good	number	of	his	
recipes	can	be	 found	on	 the	CBA	
website	 as	 well.	 	 I’m	 hoping	 that	
someone	 will	 eventually	 gather	
them	all	into	a	book	and	sell	it	as	a	
CBA	(and	JDR)	fundraiser.

Frank	Solivan	II	is	also	well	known	
for	 his	 cooking	 abilities.	 	 He	 too	
does	 not	 have	 a	 cookbook	 that	 I	
can	tell	you	about.		Frank	He	is	a	
longtime	 member	 and	 the	 impe-
tus	 behind	 his	 father	 starting	 the	
“Kids	On	Bluegrass”	program.		His	
wife’s	jewelry	business	is	described	
below.

Member	 Jim	 Tarantino	 wrote	
“Marinades,	 Rubs,	 Brines,	 Cures	
and	 Glazes.”	 	 This	 is	 360	 pages	
devoted	to	a	relatively	narrow	seg-
ment	 of	 food	 preparation;	 wow!		
He	 quipped	 to	 me	 “I	 live	 on	 the	

ly	 those	 that	make	 things	 suitable	
for	gift-giving,	primarily	with	items	
made	by	our	members	and/or	those	
based	 in	 California.	 	 In	 February	
I’ll	highlight	our	members’	techni-
cal	and	professional	services;	some	
not-so-small	 retailers;	 some	 Cali-
fornia-based	 instrument-makers;	

Angels watching over me (Cliff Compton)
And I’m thinking about “wreck on the highway”
The old Hank Williams song where Whiskey and blood
Filled the car and Hank didn’t hear nobody pray
But I was praying, tell you what
As I was crossing those two lanes on I-five
Fighting gravity and centrifugal forces,
Spinning out between the cars and trucks
Hearin’ and feeling the airbags explode
And I’m guessing the good lord was listening
Because I’m standing here
Breathin’ air instead of dirt
Looking at those little bumps and bruises
And appreciating them
Because I wouldn’t have wanted to be some bodies song 

And I remembered my friend Billy Golightly
And how we used to sit in those theatre chairs together
In that block church with the Jesus the light of the world 

sign
A couple of blocks from downtown Yakima Washington
And we’d swing our feet and kick the chair in front of us
And get the evil eye from that grim  old preacher 
With the six strands of hair and the creased lips
And we’d straighten up until he looked away
Than we’d start all over

And I was awful young but still
I remember the feeling in the church when we heard the 

news
About the family there at the crossroads between Wapato 

and Toppenish 
And that eighteen wheeler driving drunk
And oh my lord how could it be

And there where five wooden coffins in the front of the 
church

And the preacher was standing in his freshly starched 
shirt

go lightly go lightly
And make not a sound
Church sure is quiet
Without Billy around

And I know we don’t live forever in this old world
But death is a sneaky son of a gun
And he rides the highways
And hides in the hedges
And he’s looking for somebody to surprise

And I’m singing humbly
Looking over my shoulder

All day and all night
Angels watching over me my lord
All day and all night
Angels watching over me
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East	 Coast,	 where	 Danny	 Pais-
ley	and	 the	Southern	Grass	 is	our	
house	band.”		He	plays	banjo,	so	he	
must	be	all	 right,	even	 if	he	exag-
gerates	a	bit.
	 In	1988,	Jim	published	a	book	
titled	 simply	 “Sorbets!”	 (with	 ex-
clamation	point).		It	is	out	of	print	
but	may	be	available	used	via	Ama-
zon,	eBay,	or	Half.com.		Introduc-
ing	 himself,	 he	 told	 me,	 “I	 had	 a	
chance	 to	meet	Rick	Cornish	and	
the	 CBA	 crew	 at	 their	 hospitality	
suite	at	IBMA.		My	wife	and	I	went	
out	 to	 the	 30th	 FDF	 and	 we’ve	
been	 East	 Coast	 members	 ever	
since.	 	I	had	a	chance	to	combine	
music	 and	 cooking	 by	 teaching	 a	
grilling	 class	 called	 “Fine	 Dining	
under	the	Tarps”	at	the	2008	Grey	
Fox	Bluegrass	Festival.		I	really	en-
joy	 the	 ‘Breakdown’	 and	 JD’s	 col-
umn,	it’s	a	real	hoot.”
	 These	three	guys	disprove	the	
stereotype	 that	 “men	 don’t	 like	 to	
cook.”	 	They’ll	cook	for	you;	then	
they’ll	 jam	 with	 you;	 ‘cuz	 that’s	
what	real	men	do!

Frank	 Grabowski	 is	 a	 teenaged	
videographer	 and	 the	 son	 of	 Los	
Altos	bluegrasser	Wayne	Grabows-
ki.	 	 For	 a	 school	 project,	 he	 cre-
ated	 a	 video	 documentary	 and	 a	
hardcover	 book,	 logically	 entitled	
“Bluegrass.”	 	 He	 conducted	 5	 in-
terviews	for	the	book	and	there	are	
at	 least	 eight	 musicians	 pictured	
in	it.		Buy	it	or	check	out	the	on-
line	 preview	 at	 <www.blurb.com/
books/2149502>.

Our	 official	 CBA	 videographer	
–	 and	 professional	 recording	 en-
gineer	 –	 Joe	 Weed	 made	 a	 docu-
mentary,	 “The	 Waltz	 to	 Westpha-
lia.”		The	DVD	costs	just	$20;	see	
<www.joeweed.com/documen-
taries/westphalia_waltz.htm>.	 	 It	
documents	the	creation	and	evolu-
tion	of	a	traditional-style	American	
fiddle	tune.

Mike	Melnyk	is	one	of	several	pho-
tographers	who	have	done	a	lot	to	
promote	 bluegrass	 and	 the	 CBA	
through	 their	 artistic	 work.	 	 He	
is	 about	 to	 release	 a	documentary	
project	titled	“They	All	Played	For	
Us:		Arhoolie	Records’	50th	Anni-
versary	Celebration.”		The	hardcov-
er	book	has	175	of	Mike’s	photos	
and	 is	nearly	200	pages	 long,	and	
it	includes	almost	5	hours	of	audio	
recordings.	 	 It	 should	be	 available	
at	 <www.arhoolie.com>	 by	 the	
time	you	read	this.
	 Mike’s	 bluegrass	 images	 can	
be	 enjoyed	 at	 <www.mikemelnyk.
com>,	while	his	wedding	photog-
raphy	 site	 is	 <www.mikemelnyk-

Continued on A-17
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Chuck Poling’s Bluegrass Confidential will 
be back next month.

photography.zenfolio.com/>.	 	 I’ll	
talk	 more	 about	 our	 photogra-
phers,	 videographers,	 and	 studio	
engineers	 in	February.	 	 I	mention	
these	three	right	now	because	their	
books,	videos,	and	CDs	are	worth-
while	holiday	gifts.

The	late	Bill	Wilhelm	was	a	much-
loved	jammer	for	many	years.		He	
wrote	 “Code	Two	 ‘n’	 a	 Half.”	 	 It	
contains	short	stories	about	his	life	
as	a	Los	Angeles	motorcycle-riding	
police	officer,	“during	the	fifties	and	
sixties,	 through	 boredom,	 tickets,	
riots	 and	 earthquakes.”	 	While	he	
has	passed	on,	his	spirit	lives	on	in	
his	book,	available	 from	the	usual	
booksellers.

Banjo	 teacher	 and	 former	 CBA	
board	 member	 Bill	 Evans	 wrote	
“Banjos	For	Dummies”	a	few	years	
ago.		Together	with	Dix	Bruce,	he	
wrote	 “Parking	Lot	Picker’s	Song-
book:	Banjo	Edition.”		A	good	bit	
of	 my	 early	 banjo	 playing	 comes	
from	the	tablature	within	this	book.		
It	complements	the	other	editions	
of	the	same	title,	designed	for	each	
of	 the	bluegrass	 instruments.	 	His	
site	is	<www.billevansbanjo.com/>;	
naturally	 he’s	 also	 produced	 a	
bunch	of	multimedia	training	aids,	
as	well	as	several	audio	CDs.

One	of	Bill’s	books	is	for	Dummies,	
while	 several	 of	 Wayne	 Erbsen’s	
books	are	for	the	Complete	Ignora-
mus.		Decide	which	describes	you	
better,	then	shop	accordingly.

In	 addition	 to	 the	 collaboration	
above,	Dix	has	written	many	other	
instructional	 materials;	 some	 of	
them	 are	 Mel	 Bay	 publications.		
Dix’s	 site	 is	 <www.musixnow.
com>.		I	hope	everyone	here	knows	
that	 Mel	 Bay’s	 website	 is	 <www.
melbay.com>.	 	 The	 publisher	 is	
not	based	here,	but	many	of	 their	
authors	and	audio/video	artists	are	
Californians.

Jack	Tuttle	 has	 written	 lots	 of	 in-
structional	books	 as	well.	 	 I’ll	 call	
attention	 specifically	 to	 two	 refer-
ence	 works:	 	 “The	 Really	 Good	
Book	of	Standard	Bluegrass	Lyrics”	
and	 “The	 Equally	 Good	 Book	 of	
[etc.].”		These	are	great	for	helping	
newbies	 learn	the	 lyrics	to	a	song.		
(Together	 they	 contain	 over	 800	
songs!!)		Several	years	ago,	Jesse	Per-
soneni	and	I	went	from	jam	to	jam,	
with	my	copy	in	tow.		It’s	surpris-
ing	how	many	times	someone	asks	
you	to	 look	up	lyrics	“for	the	sec-
ond	verse”	when	they	realize	you’ve	
brought	 along	 “The	Good	Book.”		
See	<www.jacktuttle.com/>.

Just	 as	 the	 Abbotts	 have	 taught	
picking	 to	newbies,	Sid	Lewis	has	
taught	 chording	 to	 newbies.	 	 He	
also	teaches	music	lessons,	filling	in	
where	our	 school	music	programs	
have	 sadly	 been	 eliminated.	 	 His	
training	 materials	 can	 be	 seen	 at	
<www.jamming101.com>.		Sid	has	
taught	 “Jamming	 101”	 classes	 at	

CBA	music	camps	in	recent	years;	
and	he’s	a	lot	of	fun	to	watch	and	
listen	 to,	 along	 with	 his	 sidekick,	
bassist	Johnny	Lombardo.

Board Games

	 Neither	of	these	games	is	made	
in	 California,	 but	 these	 are	 defi-
nitely	suitable	for	bluegrass-themed	
holiday	 gift-giving;	 and	 they	 were	
designed	by	“mom	and	pop”	busi-
nesses.

A	board	game	called	“Countryopo-
ly”	<www.countryopoly.com/;	pre-
viously	$30,	 currently	$20>.	 	 It	 is	
like	“Monopoly”	but	with	property	
cards	like	Folk	Guitar	/	Steel	Guitar		
/	Keyboard	in	one	color	group	and	
Banjo	/	Accordion	in	another	color	
group.		(Is	it	a	coincidence	that	the	
latter	ones	are	in	a	low-rent	district,	
while	Violin	 and	 Piano	 are	 stand-
ins	for	Park	Place	and	Boardwalk?)		
Among	the	“Pick	N	Grin”	cards	are	
“You	have	won	a	lifetime	supply	of	
guitar	picks.		Collect	$50.”		Anoth-
er	says,	“You’ve	learned	to	play	the	
banjo.		Collect	$100.”

A	 “Trivial	 Pursuit”	 style	 game	
called	 “Bluegrass	 Routes”	 <www.
bluegrassgame.com/;	 $30>.	 	 There	
are	five	BG-oriented	question	 cat-
egories,	 including	Legends	&	Pio-
neers;	Songs;	and	Brothers	&	Mis-
fits.	 	This	would	be	a	great	way	to	
introduce	newcomers	to	the	world	
of	bluegrass;	and	it	would	be	a	fun	
way	to	test	people	who	think	they	
know	 everything	 about	 bluegrass.		
(Note	 that	 many	 of	 the	 questions	
are	 not	 especially	 difficult,	 so	 this	
is	more	 suitable	 to	 bluegrass	 new-
comers.)

Art & Jewelry

Lynn	 Cornish	 does	 watercolor	
painting	(when	she	not	tending	to	
the	dogs,	 the	 llamas,	Facebook,	or	
Rick).	 	 Her	 paintings	 can	 be	 seen	
or	purchased	at	<www.lynncornish-
watercolors.com>.		A	lot	of	her	art	
is	portraits	of	animals	or	children,	
plus	 a	 number	 of	 bluegrass	 nota-
bles.	 	She	 is	 available	 for	 commis-
sioned	 work,	 too.	 	 I	 think	 it’s	 fair	
to	say	that	you’ve	achieved	a	mark	
of	distinction	in	the	world	of	Cali-
fornia	bluegrass	if	you’ve	got	both	a	
Melnyk	photograph	and	a	Cornish	
watercolor	–	with	you	as	the	subject	
–	hanging	on	your	wall.

Leah	Sturgis,	the	wife	of	Frank	So-
livan	 II	 (mentioned	 earlier),	 fabri-
cates	 custom	 jewelry	 on	 a	 profes-
sional	 basis,	 and	 has	 done	 so	 for	
nearly	 ten	 years.	 	 She	 specializes	
in	 earrings	 and	 necklaces.	 	 Check	
out	her	jewelry	at	<www.etsy.com/
shop/leahsturgisjewelry>.

If	 you’re	 into	 cats,	 keep	 an	 eye	
out	 for	 Nancy	 Zuniga’s	 jewelry.		
Some	 items	 are	 handmade,	 some	
are	vintage	pieces,	and	most	are	 is	
cat-themed.	 	Often	 she	 sells	 items	
specifically	to	raise	funds	for	animal	
welfare	organizations	or	for	the	fe-
lines	she	has	rescued.		If	jewelry	and	

cats	interest	you,	check	out	<www.
etsy.com/shop/zunigatos>.
Jim	Losee	(“Banjo	Jim”)	makes	“folk	
art”	 jewelry,	 primarily	 by	 painting	
or	carving	pine-nuts	and	other	nat-
ural	materials.		He	also	makes	dolls	
that	are	given	 to	hospitalized	chil-
dren.		He	has	no	website,	but	you	
might	 run	 into	 him	 at	 Good	 Old	
Fashioned	 Festival	 or	 Brown	 Barn	
Reunion	next	summer.

Lolita	Ferrell	(“Yodeling	Lady	Loli-
ta”)	was	a	beloved	artist	who	passed	
away	a	couple	years	ago.		She	creat-
ed	fabric-based	wall	and	table	deco-
rations,	Christmas	ornaments,	and	
small	articles	of	clothing.		She	was	
better	known	 for	her	 singing	 (and	
her	 vivacious	 personality	 into	 her	
80’s	or	90’s),	but	she	was	also	a	tal-
ented	handicraft	artist.	 	While	her	
handiwork	is	no	longer	for	sale,	she	
deserves	to	be	recognized	alongside	
the	other	CBA	artists.

Membership, Clothing, 
and Food
	 You	 might	 consider	 giving	
CBA	 and	 IBMA	 memberships	 to	
folks	who	need	a	little	push	to	take	
the	plunge	and	join	us;	or	give	tick-
ets	to	an	RBA	or	Mountain	Winery	
concert;	 or	 another	 similar	 venue	
that	 I’m	 not	 acquainted	 with.	 	 I	
have	 mentioned	 <www.kickstarter.
com>	several	times.		Some	of	their	
“thank	 you	 gifts”	 are	 pretty	 stan-
dard	 items	 (e.g.,	 a	 mug,	 CD,	 or	
autographed	photo),	but	if	you	can	
contribute	 a	 significant	 amount,	
sometimes	you	can	acquire	a	 truly	
unusual	 item,	 which	 could	 be	 a	
very	precious	memorable	gift.		Not	
all	 projects	 have	 ties	 to	 California	

or	bluegrass,	of	course.
Jack	Hyland	(our	Mercantile	Man-
ager	and	new	board	member)	sug-
gests	a	denim	CBA	jacket	 for	 that	
special	 someone:	 classic	 fabric,	
classic	 cut	 and	 classic	 “California	
state	 poppy”	 design	 on	 the	 back.		
Contact	 him	 at	 209-303-0015	 or	
<jck49hyland@yahoo.com>.	 	He’ll	
be	 glad	 to	 sell	 you	T-shirts,	 coffee	
mugs,	 license	 plate	 frames,	 and	
other	CBA	swag	as	well.

Sierra	 Nevada	 Brewery	 and	 Gug-
lielmo	Winery	have	both	been	long-
time	CBA	supporters.		If	you	have	
occasion	to	buy	beer	or	wine	for	the	
holidays,	please	keep	them	in	mind.		
If	 you’re	 ever	 at	 their	headquarters	
in	Chico	and	Morgan	Hill,	respec-
tively,	thank	them	for	their	substan-
tial	 support.	 	 I’ll	 say	 more	 about	
them	in	February	(when	I	focus	on	
larger	organizations).

Fiddler	 and	 member	 Pat	 Rumiano	
married	 into	 the	 Rumiano	 Cheese	
Company	 family.	 	 There	 are	 four	
Rumianos	 in	 the	 business,	 and	 at	
least	two	of	them	are	bluegrass	fans	
(Pat	and	husband	John).		They	be-
came	 website	 supporters	 in	 2012	
(or	late	2011?).		Check	out	<www.
rumianocheese.com>	for	their	gift-
packs.	 	 Forget	 Figi’s	 and	 Hickory	
Farms	this	year.	Support	California	
cheese	and	bluegrass	instead!		(May-
be	have	some	Blue	Cheese	with	your	
Blue	Grass?)

Elida	 Ickes	makes	 candy.	 	She	and	
daughter	Kari	have	been	operating	
“Country	 Faire”	 for	 25	 years	 the	
old-fashioned	way:	without	a	web-
site.		They	sell	8	oz	bags	of	English	
Toffee	and	Peanut	Brittle;	and	they	

have	three	dessert	mixes:		Pumpkin	
Pie,	 Country	 Cobbler,	 and	 Cin-
namon-Apple	 Coffee	 Cake.	 	 Rick	
Cornish	 tipped	me	off	 about	 their	
sweets,	declaring,	“It’s	oh-so	good.”		
Dobro	genius	Rob	Ickes	(and	broth-
er/banjoist	 Pat)	 probably	 ate	 tons	
of	 this	 stuff	as	kids,	 and	 look	how	
they	 turned	out!	 	Contact	Elida	at	
<eickes@mlode.com>	 for	 more	 in-
formation.

Closing the Deal (and 
the Column)
	 I	 suspect	 that	 many	 of	 these	
people	 would	 be	 happy	 to	 give	
discounts	 to	 CBA	 members	 who	
were	 considering	 making	 a	 sub-
stantial	 purchase.	 	 One	 recording	
studio	professional	specifically	told	
me	 he’ll	 discount	 his	 fees	 to	 our	
members.		(Details	in	Feb.)		If	you	
choose	 to	 patronize	 some	 of	 our	
friends,	may	I	suggest	letting	them	
know	 you	 saw	 them	 mentioned	
here.
	 Many	 of	 our	 members	 have	
recorded	 music	 CDs,	 and	 those	
too	 make	 great	 gifts.	 	 I	 have	 not	
included	them	here	(unless	they’ve	
published	or	fabricated	other	items	
as	well)	because	I	need	some	way	to	
limit	the	scope	of	this	column	and	
because	 there	 have	 been	 HUN-
DREDS	 of	 albums	 crafted	 by	
our	 collective	musicians.	 	Besides,	
Brenda	Hough	does	a	better	job	at	
that	 than	 I	 could;	 so	please	check	
out	her	column	in	this	issue!
	 As	 I	 said	 at	 the	 beginning	 of	
this,	please	let	me	know	if	I’ve	over-
looked	 someone,	 and	 I’ll	 include	
them	(or	you)	in	February’s	follow-
up.	 	Have	yourself	a	very	pleasant	
(and	music-filled)	holiday	season!

The Allan French Column by Allan French
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Q: I’ve heard some banjo players say that the Gib-
son ball bearing banjo sounds pretty darn good, 
and if I remember correctly, someone asked a 
question about it in the Breakdown a few months 
ago. Do you know why Gibson discontinued it so 
early and went to a cast tone chamber?

A:	The	Gibson	ball-bearing	design	was	a	great	tone	
chamber	system,	and	it	was	a	major	departure	from	
other	competitive	tone	chamber	systems	on	the	mar-
ket	in	its	day.	The	spring-loaded	version	(the	earliest	

models	didn’t	have	springs)	produced	greater	than	50%	more	sustain	than	any	previous	or	
later	tone	chamber	design	from	Gibson.	The	increased	sustain	was	a	result	of	the	incredible	
restoring	force	generated	by	the	springs.	Unfortunately,	the	ball-bearing	tone	chamber	was	a	
manufacturing	and	production	nightmare.
	 At	the	time	of	its	announcement	in	1924,	the	ball-bearing	tone	chamber	put	the	Gibson	
Mastertone	banjo	in	the	spotlight	and	made	it	a	highly	respected	instrument	in	its	day.	And,	
while	on	the	subject	of	ball-bearing	Mastertone’s,	 these	models	were	the	ones	that	had	the	
word	“Mastertone”	in	the	headstock	in	pearl	letters	(see	Fig.	1).
	

Getting	 back	 to	 the	 production	 “nightmare,”	 the	 pot	 assembly	 of	 the	 ball	 bearing	 system	
boasted	149	separate	parts!	There	were	24	lower	washers,	24	upper	washers	with	a	special	re-
cess,	24	ball	bearings,	24	springs,	1	tube,	1	plate,	24	bracket	hooks,	24	nuts,	1	stretcher	band,	
1	 tone	 chamber,	 and	1	outer	 chamber	band.	And	 this	does	not	 include	 coordinator	 rods,	
resonator	hardware,	etc.
	 During	assembly,	the	outer	band	had	to	be	fitted,	then	the	24	bottom	washers	and	the	
24	springs	were	dropped	into	each	of	the	holes	in	the	rim,	and	then	each	of	the	springs	were	
adjusted	for	height	(if	needed)	by	placing	shim	under	the	bottom	washer	(which	meant	re-
moving	the	spring	and	washer	in	question,	inserting	a	shim	and	re-installing	the	washer	and	
spring).	Then,	the	24	upper	washers	were	inserted,	being	sure	to	get	them	set	with	the	recess	
up,	then	each	of	the	24	balls,	followed	by	the	tone	chamber.	Pheeew!

The Luthier’s Corner - Roger Siminoff
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	 And	if	that	wasn’t	enough	of	a	hassle,	the	heads	of	this	period	were	skin,	not	mylar.	To	
allow	the	skin	to	be	pulled	down	over	the	edge	of	the	tone	chamber,	skin	heads	had	to	be	
wetted	before	they	were	installed,	and	handling	the	wetted	skin	and	getting	it	centered	over	
the	ball	bearing	tone	chamber	further	complicated	the	assembly.	So,	all	in	all,	the	ball-bearing	
tone	chamber	banjo	was	truly	a	manufacturing	and	production	nightmare.	
	 Julius	Bellson,	a	former	Gibson	employee,	Gibson	historian,	and	well-known	tenor	banjo	
performer	of	the	1930s	and	1940s,	once	told	me	that	“the	ball	bearing	banjos	were	one	of	
Gibson’s	best	products.	We	just	couldn’t	afford	to	make	them.”
	 So,	it	wasn’t	long	before	someone	at	Gibson	got	the	idea	to	replicate	the	arched	shape	
and	overall	appearance	of	the	ball-bearing	tone	chamber,	and	replace	the	100	parts	of	the	tone	
chamber	system	with	one	single	cast	piece	that	we	know	today	as	the	“archtop	tone	chamber.”	
And,	as	a	result,	the	ball	bearing	tone	chamber	design	had	a	very	short	product	life	of	about	
one	and	a	half	years.	
	 I	have	one	of	the	early	spring-loaded	ball	bearing	banjos	and	it	has	become	my	favorite	
sidekick.	It	has	great	amplitude	and	sustain,	and	because	it	doesn’t	have	a	cast	tone	chamber,	
it	is	lighter	than	other	banjos	by	about	two	pounds,	which	makes	it	a	joy	to	carry	around	at	
festivals.

Q: A mandolin-playing friend told me that Gibson used a Vivi tone plate in their early 
mandolins, but he couldn’t describe it. What was that?

A:	Actually,	the	plate	was	called	a	“Virzi	Tone	Producer,”	and	it	was	the	design	and	patent	of	
the	Virzi	Brothers	of	Italy	who	were	selling	violins,	violas,	and	bass	instruments	in	the	United	
States	in	the	early	1920s.	(The	“Vivi	Tone”	you	mentioned	was	a	product	line	that	Lloyd	Loar	
and	Lewis	Williams	developed	after	they	both	left	Gibson.)
	 Loar	had	a	Virzi	Tone	Producer	installed	in	his	viola	and	was	so	appreciative	of	the	tonal	
qualities	that	it	added	to	his	instrument	that	he	pursued	having	tone	producers	made	avail-
able,	under	license	from	Virzi,	for	Gibson’s	family	of	instruments.
	 Between	1923	and	1925,	Gibson	used	Virzi	Tone	Producers	as	an	accessory	option,	and	
these	devices	have	been	found	in	the	company’s	mandolins,	guitars,	mandolas,	and	other	in-
struments.
	 The	Tone	Producer	is	a	thin	wooden	plate	(see	Fig.	3)	that	is	suspended	inside	the	sound-
board	via	three	feet.	The	plates	were	glued	and	pinned	(see	the	center	of	the	rear	foot	in	Fig.	
3)	to	the	soundboard.	

	 These	devices	were	effective	in	providing	warmth	and	“color”	to	the	instrument.	From	
an	acoustics	standpoint,	“plates”	(the	name	used	by	acousticians	to	describe	membranes	that	
produce	tone)	produce	a	different	series	of	overtones	when	they	are	suspended	from	the	center	
as	opposed	to	when	they	are	suspended	or	held	along	their	rim.	For	example,	think	of	the	dif-
ference	of	how	a	drummer’s	“high	hat”	would	sound	if	held	along	its	rim	as	opposed	to	being	
held	in	the	center.
	 If	you	are	interested	in	more	information	about	Virzi,	I	have	link	to	a	web	page	devoted	
to	the	company	in	my	web	site	“www.siminoff.net”	in	the	Lloyd	Loar	section.	Also,	I	produce	
reproductions	of	the	Virzi	Tone	Producer	to	go	along	with	our	mandolin	kits.
	 See	you	next	month.

©	Copyright	2012,	Roger	H.	Siminoff,	Atascadero,	CA.

Roger	Siminoff	was	the	founder	of	Pickin’	and	Frets	magazines	and	has	written	several	books	
on	instrument	set-up	and	construction.	His	latest	book,	The	Luthiers	Glossary		(Hal	Leonard	
Corporation)	is	a	206-page	text	that	features	explains	the	buzz	words	and	terminology	used	
in	the	art	of	luthierie.	The	book	is	available	at	most	music	stores	and	luthier	supply	houses	or	
directly	 from	Roger’s	web	site.	For	more	on	Roger	Siminoff,	Siminoff	Banjo	and	Mandolin	
Parts,	Gibson	and	Lloyd	Loar	history,	visit	his	web	site	at:	www.siminoff.net.

Fig. 1. Gibson’s spring-loaded ball bearing banjo models were the first to bear the “Master-
tone” name on the neck, which appeared as individual letters in the peghead.

Fig. 3. Virzi Tone Producers were installed as an option in many Gibson instruments from 
1923 until 1925. This replica of a Virzi Tone Producer is being installed in an instrument 
we were building.

Fig. 2. The spring-loaded ball bearing tone chambers were a nightmare to assemble with 
almost 150 metal parts in the pot assembly alone!
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Wayne Erbsen’s   
Log Cabin 
Music

This	an	interview	with	Wayne	Erbsen	conducted	by	
Wayne	Erbsen	on	how	he	came	to	write	his	first	book	
Clawhammer	Banjo	for	the	Complete	Ignoramus!

Wayne	 (interviewer):	 “Nice	 to	 meet	 you,	 Wayne!	
You’re	looking	sharp	this	morning.”

Wayne	(banjo	picker):	“Thanks,	Wayne.	So	are	you.”

Wayne	(interviewer):	“So	it’s	been	40	years	since	you	
wrote	and	self-published	your	first	book,	Clawham-
mer	Banjo	for	the	Complete	Ignoramus.	Tell	us	how	
the	book	came	to	be.”

“I	 grew	 up	 in	 California	 and	 started	 playing	 blue-
grass	music	in	1961.	In	1972	I	hit	the	road	to	begin	
a	journey	to	discover	the	deep	roots	of	old-time	and	
bluegrass	 music.	 After	 going	 to	 southern	 bluegrass	
festivals	and	fiddlers	convention	every	weekend	that	
summer,	 I	eventually	ended	up	 in	Charlotte,	North	
Carolina.	Charlotte	seemed	like	a	natural	choice	be-

cause	I	assumed	it	was	still	a	hotbed	of	old-time	and	bluegrass	music.	After	all,	Charlotte’s	
flagship	radio	station,	WBT,	had	been	home	to	the	Crazy	Water	Barn	Dance	that	once	hosted	
such	legendary	musicians	as	Wade	&	J.E.	Mainer,	The	Blue	Sky	Boys,	Snuffy	Jenkins,	Dorsey	
Dixon	and	the	Monroe	Brothers.	Charlotte	had	also	been	the	site	where	historic	recordings	
were	made	by	the	likes	of	the	Carter	Family.	As	I	settled	into	life	in	Charlotte,	I	came	up	
nearly	empty-handed	in	my	search	for	local	old-time	musicians.	In	an	effort	to	go	“uptown,”	
Charlotte	had	turned	its	back	on	its	traditional	rural	music	and	instead,	was	touting	the	mu-
sic	of	California,	the	place	I	just	left!	I	was	shocked.	Even	though	I	came	to	North	Carolina	
to	 learn	traditional	old-time	music	 from	the	masters,	I	 soon	found	myself	 thrust	 into	the	
position	of	teaching	it	at	the	local	community	college.	As	luck	would	have	it,	just	as	I	arrived	
in	Charlotte	the	movie	Deliverance	had	just	hit	the	theaters.	Suddenly,	the	tide	was	turning,	
and	people	were	buying	up	every	banjo	in	sight	and	flocking	in	droves	to	my	banjo	classes.	
People	were	practically	standing	in	 line	around	the	block	to	register	for	my	bluegrass	and	
clawhammer	banjo	classes.”

“When	I	showed	up	for	my	overflowing	classes	each	week,	I	nearly	had	to	use	a	wheelbar-
row	to	carry	all	the	instruction	sheets	for	my	many	students.	It	was	becoming	an	impossible	
task	to	keep	up	with	all	the	different	sheets,	so	in	desperation,	I	decided	to	throw	them	all	
together	in	a	book	to	make	my	teaching	life	easier.	As	a	joke,	I	entitled	it	A	Manual	on	How	
to	Play	the	5-String	Banjo	for	the	Complete	Ignoramus!	Since	I	was	on	a	first-name	basis	
with	all	my	students,	I	wrote	it	in	a	really	informal	and	informal	style.	My	friend	and	banjo	
student,	Everett	Carpenter,	offered	to	do	the	cover	art	and	several	of	the	illustrations.	I	wrote	
the	thing	over	the	course	of	several	weeks	on	my	old-fashioned	manual	typewriter.	My	“desk”	
was	a	piece	of	plywood	balanced	between	two	sawhorses!	Another	friend	and	student,	Julie	
Gillespie,	expertly	typed	up	the	manuscript	on	her	fancy	IBM	electric	typewriter	with	me	
looking	over	her	shoulder.

“I	was	soon	off	and	running	to	a	little	local	print	shop,	where	I	planned	to	order	just	enough	
books	for	my	current	students.	The	printer	was	nice	enough	to	inform	me	that	the	price	per	
book	would	go	down	dramatically	if	he	printed	several	cases	of	books,	so	I	bravely	ordered	a	
whopping	three	hundred	copies.	I	was	afraid	I	would	have	all	those	books	forever.	However,	
almost	instantly,	I	sold	a	carton	of	books	to	my	students.	With	several	hundred	copies	left	
over,	I	decided	to	make	the	rounds	of	the	local	music	stores,	and	to	my	surprise,	every	one	of	
them	bought	books.	I	was	beginning	to	think	I	was	off	to	a	good	start	until	one	of	the	music	
stores	requested	an	invoice.	An	“invoice?”	I	shuttered	because	I	barely	knew	what	an	invoice	
was!	Apparently,	giving	them	a	bill	on	a	scrap	of	paper	or	a	napkin	wasn’t	good	enough.	So	I	
dashed	over	to	a	stationery	store	where	the	salesman	showed	me	an	invoice	book	with	a	piece	
of	carbon	paper	inside.	I	happened	to	have	a	copy	of	the	Ignoramus	with	me,	which	I	proudly	
showed	him.	To	my	shock	and	amazement,	he	bought	my	copy	right	on	the	spot.”

“It	was	then	that	a	light	bulb	went	off	in	this	old	noggin.	If	I	could	sell	the	Ignoramus	in	
a	stationary	store,	where	couldn’t	I	sell	one?	With	a	new-found	entrepreneur’s	gleam	in	my	
eyes,	I	filled	the	trunk	of	my	1964	Volvo	sedan	with	boxes	of	books	and	soon	headed	off	in	
all	directions.	I	usually	came	back	exhausted,	exhilarated,	and	with	money	in	both	pockets.	
That’s	kind	of	how	it	all	got	started.”

Wayne	(interviewer):	“I	understand	the	Ignoramus	book	has	become	kind	of	a	classic.”

Wayne	(banjo	picker):	“I	don’t	know	about	that,	but	I’ve	been	told	that	it	has	taught	more	
people	to	play	clawhammer	banjo	than	any	other	book.”

Wayne	(interviewer):	“What	makes	the	Ignoramus	book	different	than	other	books	that	are	
out	there?”
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Wayne	(banjo	picker):	“For	one	thing,	most	
banjo	books	tend	to	have	a	serious	tone	and	
the	 tabs	 seem	to	be	rather	difficult	 for	 the	
struggling	beginner.	Instead	of	this	dubious	
approach,	I	decided	to	write	a	really	simple	
and	 informal	 book	 with	 lots	 of	 humor.	 I	
feel	 that	 if	 people	 are	 laughing	 and	 smil-
ing,	they’re	gonna	have	more	fun	learning,	
and	will	learn	quicker	than	if	they’re	pulling	
their	hair	out.”

Wayne	(interviewer):	“Is	it	hard	to	learn	to	
play	clawhammer	banjo?”

Wayne	 (banjo	 picker):	 “No!	 Because	 I’m	
kind	of	 an	 ignoramus	myself,	 I’m	good	at	
breaking	 things	 down	 to	 their	 most	 basic	
level.	 I	made	the	book	so	exceedingly	easy	
than	anyone,	and	I	mean	anyone,	can	learn	
to	play	clawhammer	banjo.”

Wayne	(interviewer):	“Is	there	anything	dif-
ferent	about	the	40th	Anniversary	edition?”

Wayne	 (banjo	 picker):	 “In	 2004	 I	 did	 a	
major	revision	of	the	Ignoramus	book	and	

published	it	under	my	own	publishing	company,	Native	Ground	Books	&	Music.	Since	2013	is	the	
fortieth	anniversary	of	the	publication	of	the	very	first	edition,	I	thought	it	was	a	good	time	to	make	a	
few	revisions	based	on	teaching	banjo	for	forty	years	since	that	first	book	came	out.	The	new	printing	is	
called	Clawhammer	Banjo	for	the	Complete	Ignoramus	-	40th	Anniversary	Edition.”	For	this	edition	
I	had	the	book	printed	with	spiral	binding	to	make	it	easier	to	use.	Besides	that,	I’ve	included	several	
additional	vintage	photos,	added	measure	lines	and	chords	to	all	the	songs.”

Wayne	(interviewer):	“Do	you	have	any	stories	about	people	who	learned	from	the	book?”

Wayne	(banjo	picker):	“Over	the	years,	it	has	certainly	been	fun	to	run	into	people	who	learned	from	
the	Ignoramus	book.	Many	times	people	have	told	me	that	when	they	bought	a	banjo,	there	was	a	
well-loved	copy	of	my	Ignoramus	book	in	the	case.	Just	the	other	day,	a	lady	wrote	me	to	say	that	she	
recently	had	to	be	sequestered	for	a	month	while	undergoing	a	bone	marrow	transplant.	To	keep	her	
company,	she	brought	her	old	banjo	and	a	copy	of	the	Ignoramus	to	the	hospital.	She	confided	in	me	
that	the	book	helped	save	her	life!”	“I’ve	also	had	several	people	who	were	incarcerated	say	that	they’ve	
had	a	banjo	and	my	Ignoramus	book	in	prison,	and	that	it	helped	them	pass	the	time.	

Wayne	(interviewer):	“Can	you	give	me	a	sample	of	what’s	in	the	book?”

Wayne	(banjo	picker):	“Certainly!	Here’s	a	tab	of	“East	Virginia”	from	the	book.	It’s	in	what’s	called	
“sawmill	tuning,”	which	is	g,D,G,C,D	starting	on	the	5th	string.	The	arrow	is	a	brush	down	on	the	
strings.	Then	play	the	5th	string	with	your	thumb.	If	you	prefer	to	play	it	in	regular	G	tuning,	simply	
fret	the	2nd	string	at	the	1st	fret	instead	of	playing	the	2nd	string	open	or	unfretted.	If	you	prefer	to	
play	“East	Virginia”	using	rolls	instead	of	the	clawhammer	style,	substitute	your	roll	for	arrow	and	the	
5th	string.	Have	a	great	time	with	“East	Virginia.”

Wayne	(interviewer):	“Do	you	have	any	final	words	of	wisdom?”

Wayne	(banjo	picker):	“Sure.	Once	an	ignoramus,	always	an	ignoramus.	(Just	kidding).”

For a free catalog of Wayne’s Ignoramus books on banjo, fiddle, guitar and mandolin plus his 
bluegrass songbooks, visit www.nativeground.com, email banjo[at]nativeground.com or call 
(828) 299-7031

The Ignoramus is 40 years old! 
Happy Birthday, Big Guy
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(nine	days	ago	today).		I	have	been	
cooped	up	in	the	house	forever.		I	
have	been	attached	at	the	hip	to	a	
kind	of	 cute	 looking	pink	 cane—
you	may	have	seen	me	around.		No	
more!	 	That	 cane	was	 thrown	out	
the	 door	 yesterday	 and	 my	 friend	
and	I	are	looking	at	a	women’s	ad-
venture	trip	to	Peru.		Woohoo!		
	 Oh	 right,	 cooking,	 the	 stove,	
recipes---that	 is	 what	 I	 am	 sup-
posed	 to	 be	 writing	 about!	 	 I	 am	
just	 really	 excited---the	 breeze	 is	
blowing,	 a	 squirrel	 is	 drinking	
from	my	fountain	(so	that’s	where	
the	water	is	going!)	and	I	am	hav-
ing	trouble	concentrating!		Christ-
mas	will	be	here	before	you	know	
it.	 	 We	 all	 have	 so	 much	 to	 be	
thankful	for	this	year.		We	have	had	
hope	instilled	inside	us	by	the	gift	
of	music	we	have	had	the	pleasure	
of	listening	to.		All	the	other	pain	
and	 troubles	 seem	 to	 disappear	
when	the	first	note	is	played.		Life	
without	music	is	like	a	day	without	
sunshine.
	 My	 surprise	 today	 is	 that	
Frank	 Solivan	 II,	 a	 CBA	 treasure	
and	 favorite	 son	 is	 sharing	one	of	
his	 favorite	 dishes	 with	 us.	 	 I	 sat	
with	 Frank’s	 dad,	 Frank	 Solivan	 I	
last	year	at	 the	Father’s	Day	Festi-
val	 at	his	 trailer	 after	 the	Kids	on	
Bluegrass	performance.	 	He	spoke	
fondly	 of	 his	 son	 and	 even	 man-
aged	 to	 sell	 me	 a	 CD	 that	 wasn’t	
in	my	collection.		Frank	II	is	origi-
nally	from	the	fertile	central	valley	
and	grew	up	with	the	love	and	sup-
port	 of	 a	 large	 network	 of	 family	
and	friends	where	food	and	music	
commingled.	 	 His	 family	 often	
gathered	for	large	meals	and	after-
ward	 settled	 down	 to	 jam.	 	 They	
called	this	“cram	‘n	jam.”		Frank	is	

	 Hello	friends!		Where	did	our	
year	 go?	 	We	had	 so	many	 events	
that	 we	 looked	 forward	 to	 dur-
ing	 the	 end	 of	 spring…planning	
for	 Spring	 Strawberry	 (although	
it	 was	 more	 like	 Spring	 Snow-
berry),	 Father’s	 Day	 Festival,	 sit-
ting	around	in	the	back	yard	with	
jamming	buddies,	Fall	Strawberry,	
and	all	the	other	festivals	that	cram	
the	summer	calendar.	 	What	hap-
pened?	 	 Were	 we	 able	 to	 squeeze	
every	 single	minute	 from	 the	 sea-
son	 and	 still	 feel	 satisfied?	 	 Who	
knows?		I	just	bought	my	2013	cal-
endar	 and	 began	 penciling	 in	 the	
events	I	know	we	want	to	attend.		
	 Life	 will	 be	 different	 for	 us;	
Gary	retires	in	March.		Will	there	
be	 enough	 to	 keep	 us	 happy	 and	
exhausted	as	we	fall	into	bed	each	
night?		Yeck	yeah!		The	first	thing	I	
personally	need	to	do	(according	to	
Gary)	is	get	out	of	Dodge	for	about	
three	weeks	 to	blow	the	 stink	off.		
I	am	recovering	from	knee	surgery	

Meet Me In the Kitchen By Eileen Kleinschmidt

a	 multi-talented	 musician,	 living	
in	Alaska	beginning	in	his	teenage	
years	where	he	attended	University	
of	Alaska/Anchorage,	playing	cello	
and	 later	 violin.	 	 He	 lived	 there	
for	 eight	 years	 and	 had	 between	
15	to	20	musical	 students,	 several	
of	whom	 formed	 the	band	“Bear-
foot.”	 	 He	 moved	 to	 Nashville	 in	
2000,	 married	 his	 wife	 Leah	 and	
was	recruited	by	Country	Current	
and	joined	the	Navy	to	play	music.		
In	 2003	 he	 moved	 to	 Alexandria,	
VA,	 played	 electric	 guitar	 in	 the	
Navy’s	 country	 band	 and	 fiddle	
and	mandolin	in	its	Bluegrass	band	
until	2009.		Frank	truly	desired	to	
form	 his	 own	 band.	 	 His	 idea	 to	
incorporate	 a	 big	 meal	 followed	
by	a	jam	session	evolved	into	“The	
Dirty	Kitchen	Experience.”
	 Frank	 believes	 that	 food	 and	
music	 bring	 people	 together.	 	 He	
presents	 his	 meals	 with	 as	 much	
pride	 and	 love	 as	 he	 dies	 playing	
music.	Read	more	about	Frank	on	
CBA’s	“Hooked	on	Bluegrass	www.
cbaontheweb.org/hooked.aspx	and	
www.dirtykitchenband.com.	 	 Be	
sure	to	see	Frank	Solivan	and	Dirty	
Kitchen	 at	 Black	 Oak	 Casino,	
19400	Tuolumnee	Rd.	North	Tu-
olumnee,	 CA	 (209-928-9300)	 on	
Thursday,	December	6,	2012.

Frank Solivan’s Chile 
Verde Made Easy

2 lbs free range/local, organic 
pork shoulder 1” cubed

1 medium sized chopped on-
ion

5-6 4 ounce cans chopped 
“Hatch Fire Roasted Green 
Chiles” (canned Anaheim 
and/or Poblano chiles can 
substitute)

15 oz. can “Hatch Green Chile 
Enchilada Sauce” (canned 
crushed tomatillos can sub-
stitute)

4 cloves minced garlic
1 pinch dried Mexican orega-

no
1 bay leaf
¼ cup olive oil for browning
1 Mexican beer and/or equal 

amount of chicken stock for 
deglazing

Salt and Pepper to Taste

	 Use a large thick bottomed 
pot like a dutch oven.  Lightly 
salt and pepper cubed pork.  
Coat the bottom of pot liber-
ally with olive oil.  Brown pork 
in stages if needed on medium 
high heat.  Do not crowd pork 
in the pot.  Remove all browned 
meat and set aside.  Add onion 
and garlic while pot is hot and 
cook until translucent, stirring 
often with a wooden spoon to 
help dislodge the flavorful brown 
bits.  This is called Deglazing.  
Slowly add Mexican beer and/or 
chicken stock to continue getting 
those wonderful flavor bits off 
the bottom…while onions, garlic 
and beer is boiling.  Add remain-
ing ingredients.  Bring to me-
dium boil, stirring often.  Bring 

Eileen Kleinschmidt

heat down to medium low.  Slow 
simmer uncovered, stirring occa-
sionally until pork is fork tender.  
Cooking uncovered insures that 
the liquid will reduce, intensify-
ing the sauce.  Salt to taste.

Garnish ingredients
Lime wedges
Chopped green onion/scallion
Chopped cilantro
Tortilla chips

 Plating: Serve in a bowl over 
steamed rice and squeeze wedge 
of lime over all.  Garnish with 
chopped green onion/scallion 
and tortilla chips.

More Autumn Recipes

Roasted Butternut 
Squash Soup
Serves 4

1 Medium butternut squash, 
peeled, seeded and cut into 
1-21/2-inch chunks

3 medium shallots, peeled and 
quartered

¼ cut vegetable oil
Salt and pepper
4 cups low-sodium chicken 

broth
1 tablespoon maple syrup
1 teaspoon cider vinegar
1/8 teaspoon ground nutmeg
¼ cup heavy cream

	 Adjust oven rack to middle 
position and heat oven to ��0 
degrees.  Toss squash, shallots, 
oil, 1 teaspoon salt, and ½ tea-
spoon pepper in large bowl, 
then arrange in single layer in 
large roasting pan.  Roast, stir-
ring occasionally, until vegeta-
bles are golden brown and soft-
ened, about �� minutes.  Add ½ 
cup broth to pan and scrape up 
any browned bits with wooden 
spoon.  Return to oven and cook 
until liquid has reduced and veg-
etables are glazed, about � min-
utes.
 Working in 2 patches, puree 
squash mixture and remaining 
broth in blender until smooth.  
Transfer pureed squash mixture 
to large saucepan and stir in syr-
up, vinegar, nutmeg, and cream.  
Bring soup to simmer over me-
dium-low heat, adding ¼ cup 
water at a time as necessary to 
adjust consistency.  Serve.

	 I	 love	 this	 recipe	 for	 Italian	
Rolls.	 	 My	 daughter	 Sarah	 ac-
quired	it	while	working	at	Lodestar	
Camp	 in	 Wilseyville,	 CA	 in	 her	
high	school	years.		Most	kids	from	
our	 area	 worked	 there	 to	 save	 up	
money	 for	 college.	 	 They	 cooked	
mostly	natural	organic	foods.		She	
would	always	bring	home	leftovers	
each	 week---I	 learned	 many	 of	
my	 cooking	 skills	 from	 what	 she	
learned	at	Lodestar.		The	managers	
at	that	time,	George	and	Mary,	are	
still	friends	to	this	day.		Sarah	rode	
our	Honda	3	wheeler	the	back	road	
from	our	house	to	the	camp	every	

day---about	 five	 miles	 on	 a	 dirt	
road.		You	could	never	do	that	to-
day.	I	made	these	rolls	before	leav-
ing	for	work	in	the	morning.		They	
were	 great	 for	 a	 lunchtime	 sand-
wich	 and	 could	 be	 whipped	 up	
quickly.		I	hope	you	enjoy	them.

Italian Rolls  
(2 dozen)

2 Cups water
½ cup oil
¼ cup sugar
1 Tablespoonful salt
1/3 cup warm water
2 Tablespoonful yeast
2 large eggs
7-1/2 cups flour

 Heat water to boil.  Pour 
over oil, sugar and salt.  Cool 
until lukewarm.  Dissolve yeast 
in warm water and add to cooled 
mix along with eggs and ½ of the 
flour.  Stir till smooth.  Blend in 
remaining flour.  Turn onto light-
ly flour board and knead lightly.  
Shape into rolls on greased and 
corn meal covered cookie sheet.  
Let rise until double in size.  
Bake at 3�� degrees for 1� to 20 
minutes.

	 This	is	a	great	recipe	for	Christ-
mas	dinner!

Caramel Apple Pie

1	9”	unbaked	pie	shell
¾	cup	graham	cracker	crumbs
¼	cups	flour
Dash	of	salt
½	 cup	 chopped	 walnuts	 (or	 pe-

cans)
½	tsp.	cinnamon	(I	always	add	ex-

tra!)
½	cup	softened	butter
3-1/2	 cups	 apples,	 peeled	 and	

sliced
1	jar	caramel	ice	cream	topping

	 Mix graham cracker crumbs, 
four, salt, walnuts, cinnamon 
and butter.  Toss apples with this 
mixture and arrange in unbaked 
pie shell.  Bake at ��0 degrees 
for 10 minutes.  Reduce heat to 
3�0 degrees and bake 20 minutes 
more.  Pour caramel topping over 
pie and return to oven for 10-1� 
more minutes at 3�0 degrees.

If music be the food of love, play on.		
---William	Shakespeare

	 Merry	 Christmas	 and	 Happy	
New	Year!	

Renaissance man Frank Solivan II shares his 
Chile Verde recipe with us; great on a Winter’s night.
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2.	Volunteer	at	the	local	Old	Folks’	
Home	to	play	at	lunch	hour.	It’s	
truly	enjoyable	for	the	residents	
who	 really	 do	 lack	 for	 visitors,	
unfortunately.	 And	 in	 between	
those	 volunteer	 gigs,	 consider	
this:	If	the	ten’s	digit	of	your	age	
is	 6	 or	 greater	 (hey,	 that’s	 me),	
your	 own	 house	 is	 already	 an	
Old	Folks’	Home.	Get	a	rocker	
and	a	porch,	and	you’re	in	busi-
ness.

3.	 Donate	 some	 time	 to	 play	 for	
your	 local	 school	kids.	This	 in-
volves	approaching	the	principal	
and	arranging	to	do	an	assembly	
or	 some	 in-class	 demos.	 Please	
don’t	just	loiter	outside	the	play-
ground	fence	at	recess	time	with	
your	banjo.	I	know	the	old	line	
about	not	minding	bad	reviews	
as	long	as	they	spell	your	name	
right,	but	when	your	bad	review	
takes	 the	 form	 of	 a	 restraining	
order,	trust	me,	they’ll	spell	your	
name	right,	and	you’ll	mind.

4.	What	about	an	airport	gig?	Cap-
tive	audience,	people	bored	out	
of	 their	 skulls,	 the	 occasional	
kid	 who	 might	 recognize	 you	
from	 that	 playground	 fence--
suddenly	 you’re	 a	 star!	 It	 helps	

	 The	 summer	 music	 festival	
season	is	pretty	much	over	for	this	
year.	Take	a	moment	to	digest	that	
fact,	but	be	of	good	cheer,	old-time	
musicians.	 (“Be	 of	 good	 cheer”	 is	
how	we	talk	to	each	other;	it’s	old-
time	talk.)
	 So,	 other	 than	 playing	 music	
in	your	utility	room	or	tiled	shower	
(turn	OFF	the	water	this	time,	re-
member),	what	outlet	do	you	have	
for	 those	 fiddle	 and	 banjo	 tunes?	
Ideas:

1.	 Learn	 some	 new	 old	 tunes.	
If	 you	 really	 want	 to	 feel	 like	
you’re	stepping	back	in	time	for	
this	one,	use	one	of	those	doz-
ens	 of	 cassettes	 you	 have	 from	
festivals	 in	 that	 other	 century.	
Nothing	 like	 spooling	 through	
unlabeled	 tapes	 with	 the	 vol-
ume	up,	looking	for	gaps	in	the	
squirrel-chatter	of	fast	forward-
ing.	You’ll	 definitely	 feel	 older,	
and	 as	 a	 matter	 of	 fact,	 you’ll	
also	BE	older,	because	that	pro-
cess	 takes	 f-o-r-e-v-e-r.	 Give	 it	
a	 try	before	you	give	up.	Then	
you	can	give	up.

The Old Time Rambler By Geff Crawford

Festival Season 
Ends

if	 you	 are	 waiting	 for	 a	 flight	
too,	 because	 that	 gets	 you	 into	
the	 boarding	 area	 beyond	 the	
security	 checkpoint.	 Outside	
of	 security,	 everybody’s	 moving	
pretty	 quickly	 to	 get	 the	 TSA	
process	over	with,	and	they	can’t	
linger	 to	 enjoy	 the	 magic	 you	
can	produce	with	 just	4	 strings	
and	 some	 hair	 on	 a	 stick,	 or	 5	
strings	 and	 a	 couple	 of	 extra	
long	 fingernails.	 Putting	 out	 a	
hat	 or	 an	 open	 case	 for	 dona-
tions	might	 be	fine,	 depending	
on	the	airport	police	or	the	Cin-
nabon	concession	in	the	South-
west	 concourse	 at	 Pittsburgh	
International	 where	 apparently	
the	sales	of	monstrously	caloric,	
overpriced,	 teeth-rotting,	 fat-
oozing	“food”	drop	dramatically	
whenever	 old-time	 music	 is	
heard	within	30	feet.	They	could	
have	just	asked	nicely.

5.	 The	 subway!	 Great	 acoustics.	
People	with	loose	change.	Thou-
sands	of	volts	coursing	through	
the	 third	 rail	 and	keeping	your	
audience	 closer	 to	 you	 as	 they	
avoid	 pitching	 over	 backwards	
onto	 the	 tracks.	 Always	 an	 ad-
venture.	 If	 you	play	 in	 the	 sta-
tion,	 your	 audience	 is	 replen-

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers, and teaches the various phases of constructing acoustic string 
instruments. At the end of the F5 or H5 program, each student has a com-
pletely assembled instrument ready for binding, fretting, and finishing.

To see a 5-minute movie about our Camps 
or learn more please visit www.siminoff.net  
and click on the Luthierie Camp box.

Questions? Please call our Camp Director, 
Kali Nowakowski, at 805.365.7111 or email 
her at kali@siminoff.net.

ished	 every	 6	 minutes	 or	 so	 if	
rush	 hour	 has	 been	 declared.	
If	 you	 board	 a	 car,	 they’re	 RE-
ALLY	 captive,	 but	 then,	 so	 are	
you--you	 do	 the	 math.	 And	
have	 you	 seen	 the	 Joshua	 Bell	
video	 where	 he	 played	 incog-
nito	 in	 the	 D.	 C.	 metro?	 (“In-
cognito”	is	not	a	Vivaldi	etude,	
as	is	sometimes	rumored.)	Take	
a	 look:	 http://www.youtube.
com/watch?v=myq8upzJDJc.	
Fun	 fact:	 In	 the	 Paris	 (France)	
metro,	buskers	must	have	a	lam-
inated	photo	ID	displayed	when	
they’re	playing	in	the	stations	or	
on	the	trains.	Troubadours	with	
bar	codes.

6.	Your	 local	 restaurant.	 Just	 show	
up,	 sit	 in	 the	 corner,	 and	 start	
playing.	 What’s	 the	 worst	 that	
can	happen?	Oh	yeah,	the	Cin-
nabon	effect.	Well,	assuming	the	
diners	 are	 caring,	 compassion-
ate,	patriotic,	and	of	good	moral	
character,	you	might	even	get	a	
free	drink	out	of	the	deal,	and	if	
fiddles	and	banjos	kill	a	few	ap-
petites,	maybe	a	free	meal.

7.	 Your	 friendly	 laundromat.	
Acoustics	 like	 a	 subway	 station	
with	 constant	 low-level	 train	

noise.	 Be	 careful	 of	 humidity	
issues	from	the	damp	delicates-
-your	banjo	head	could	revert	to	
its	 original	 saggy	 goatskin	 self,	
or	 your	 fiddle	 glue	 could	 sur-
render	and	leave	you	with	a	DIY	
Stradivarioid	 kit.	 I	 myself	 have	
actually	 performed	 in	 several	
laundromats,	and	it	does	take	a	
certain	amount	of	nerve	if	your	
“audience”	 is	 just	 one	 person	
who	arrived	hoping	to	catch	up	
on	some	reading.	Smile	a	lot	and	
just	keep	playing.

	 So	 here’s	 hoping	 these	 ideas	
carry	 you	 through	 to	 next	 year	
when	the	sunny,	warm	weather	re-
turns.	Unless	you	live	in	California,	
where	we’ll	be	 stuck	with	 it	 for	 at	
least	another	month	with	no	festi-
vals	except	for	Hardly	Strictly	next	
weekend	but	that’s	in	San	Francisco	
and	if	 it	gets	above	an	overcast	65	
we’ll	be	lucky.	Fest	on.
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	 This	has	been	a	crazy	week	for	
me,	 but	 incredibly	 rich	 and	 musi-
cal.		Wednesday	I	flew	to	one	of	my	
favorite	cities,	New	Orleans,	for	the	
annual	conference	of	 the	American	
Folklore	Society.		There	were	lots	of	
great	sessions	with	music	content,	of	
course.		Alan	Jabbour,	former	direc-
tor	of	the	American	Folklife	Center	
at	the	Library	of	Congress,	delight-
ed	 us	 with	 stories	 and	 tunes	 from	
Appalachian	 fiddlers	 Henry	 Reed	
and	Tommy	Jarrell.		Dyann	Arthur,	
from	 the	 Seattle	 area,	 screened	 her	
informative	 and	 entertaining	hour-
long	 film,	 “Americana	 Women:	
Roots	 Musicians--Women’s	 Tales	
and	Tunes.”	It’s	a	collection	of	short	
interviews	 and	 performances	 by	
female	 roots	 musicians,	 many	 of	
whom	are	not	professional	perform-
ers.	They	range	from	slide	players	to	
fiddlers,	 accordionists,	 banjo	 pick-
ers,	 pianists,	 and	 more.	 Many	 are	
delightfully	 colorful,	 including	 a	
wonderful	 fiddler	 who	 is	 still	 per-
forming	in	her	90’s.
	 An	 animated	 discussion,	 “Per-
spectives	 on	 Appalachian	 Music	
and	 Race,”	 considered	 how	 record	
companies’	 decisions	 and	 scholars’	
practices	have	set	up	expectations	in	
many	people	concerning	how	race	is	

identified	with	particular	genres	and	
styles	 of	 music,	 often	 in	 incorrect	
and	limiting	ways.		It	turns	out	that	
when	 left	 to	 their	own	preferences,	
many	 African-American	 and	 white	
folks	have	enjoyed	and	participated	
in	each	other’s	music	 for	 centuries,	
when	segregation	and	industry	prac-
tices	haven’t	kept	them	separate.	
	 I	presented	a	 talk	with	photo-
graphs,	 music	 charts,	 and	 record-
ings,	 tracing	 the	 life	 of	 the	 fiddle	
tune	 “Maiden’s	 Prayer.”	 	 This	 tune	
began	 as	 a	 parlor	 piano	 piece	 in	
1851	 in	Poland,	 and	 it	 soon	 swept	
Europe	and	the	Americas	as	a	popu-
lar	 hit.	 Every	 generation	 or	 two,	
the	piece	reappeared	in	sheet	music	
publications	 and	 recordings	 until	
it	 emerged	 in	 1935	 on	 Bob	 Wills’	
iconic	 fiddle	 record.	 	 The	 progres-
sion	from	the	parlor	 to	 the	honky-
tonk	dance	floor	is	fascinating,	and	
I’ll	write	a	column	about	it	soon	for	
the	 CBA,	 as	 many	 of	 our	 fiddlers	
know	and	play	the	Maiden’s	Prayer.
	 One	 evening	 before	 dinner,	 I	
walked	up	to	 the	river,	as	my	 fam-
ily	 and	 I	 have	 a	 personal	 connec-
tion	 with	 the	 Mighty	 Mississippi.		
In	 1997,	 we	 hired	 Captain	 Bob	
Schleicher	 to	 take	 us	 in	 his	 Gulf	
shrimp	 boat	 from	 Cape	 Girardeau	
to	his	home	port,	St.	Paul,	Minne-
sota.	 During	 the	 month-long	 trip,	
we	 stopped	 to	 get	 to	 know	 many	
of	the	small	communities	along	the	
river,	where	ways	of	 life	are	rapidly	
changing	as	the	poor	and	tiny	towns	
try	 to	 cope	 with	 flooding,	 dying	
economies,	 and	 a	 vanishing	 popu-
lation.	 	When	I	walked	along	New	
Orleans’	 riverside	 last	 week,	 the	
full	moon	rose	as	the	sun	set	color-
fully,	and	the	beautiful	views	of	the	
river,	 boats	 and	 surroundings	 were	
a	welcome	 sight	 after	 spending	my	
days	indoors	at	the	conference.		The	
paddle	wheeler	Natchez	was	docked	
close	by,	and	a	band	on	the	open-air	

second	 deck	 was	 playing	
traditional	 New	 Orleans	
jazz.		That	was	the	same	gig	
that	 Louis	 Armstrong	 had	
90	years	ago.
		 After	my	presen-
tation	on	Saturday,	I	drove	
the	two	and	a	half	hours	up	
to	Lafayette,	Louisiana,	 to	
play	 at	 the	 Black	 Pot	 Fes-
tival.		Each	year,	the	South	
Louisiana	 Black	 Pot	 Festi-
val	&	Cook-Off	is	held	at	
Lafayette’s	Acadian	Village,	
a	living	history	park.	In	ad-
dition	 to	presenting	many	
kinds	 of	 roots	 music,	 the	
festival	 holds	 a	 “cook	 off”	
(hence	 the	 name	 “black	
pot”)	in	which	contestants	
serve	their	best	versions	of	
Louisiana	 gumbo,	 crack-
lins,	 and	 jambalaya.	 Visi-
tors	sample	the	wares	(mm-
mmm!)	and	leave	tickets	at	
the	booths	of	their	favorite	
providers.		The	winners	get	
cash	 prizes,	 but	 nobody	
seemed	overly	 competitive	
at	this	friendly	festival.
		 So	 why	 was	
I	 playing	 at	 Black	 Pot?		
Texas-Polish	 fiddler	 Brian	

Marshall	 and	 his	 band	 “The	 Texas	
Slavic	 Playboys”	 were	 performing,	
and	 invited	me	 to	play	with	 them.		
(Brian	 is	 interviewed	 in	 my	 docu-
mentary	 “The	 Waltz	 to	 Westpha-
lia.”)	We	did	a	set	of	mostly	Polish	
traditional	 music	 with	 the	 Texas	
influences	that	these	musicians	have	
from	 growing	 up	 near	 Houston.	
Mark	 Rubin	 played	 a	 typical	 trad	
Polish	 bass	 –	 a	 cello,	 which	 was	
hanging	 from	 his	 neck	 by	 a	 strap,	
and	bowed	vigorously	on	the	down-
beats.	 Brian	 Wisnowski	 played	 the	
hand	drum,	which	looks	a	bit	like	a	
large	Irish	bodhran.		We	had	a	guitar	
too,	and	a	tenor	sax,	so	the	band	was	
definitely	 playing	 the	 Texas	 Poles’	
unique	sound.		We	played	in	an	old	
church,	 and	 although	 there	 were	
a	 few	 microphones	 on	 stage,	 they	
probably	weren’t	needed.	Brian	and	
the	guys	filled	 the	 room	with	 their	
boisterous	 vocals,	 ringing	 out	 over	
the	noise	of	that	hand	drum	and	the	
combined	instruments.	Most	of	the	
repertoire	 was	 Polish	 village	 music	
–	 polkas,	 waltzes,	 and	 obereks	 (a	
type	of	¾	meter	 tune	with	 accents	
on	 the	 downbeat).	 	 I	 looked	 twice	
and	spotted	Eric	and	Suzy	Thomp-
son,	 California	 roots	 musicians	 ex-
traordinaire,	sitting	in	the	audience	
and	grooving.	 	They	were	 there	 for	
the	entire	festival,	and	clearly	enjoy-
ing	the	fun	music	and	vibe.		The	rest	
of	the	audience	was	noisy,	apprecia-
tive,	 and	 friendly.	 As	 I	 drove	 back	
to	New	Orleans	for	my	flight	home	
the	next	morning,	I	watched	the	sky	
slowly	 turn	pink	and	blue	over	 the	
bayous	and	 farm	fields	of	 southern	
Louisiana,	 and	 reflected	 on	 what	
an	incredibly	satisfying	week	it	had	
been.
	 The	next	morning,	back	in	Cal-
ifornia,	I	drove	to	San	Francisco	to	
attend	the	last	day	of	the	AES	(Au-
dio	 Engineering	 Society)	 conven-
tion.		While	there	was	plenty	there	
to	attract	the	most	geeky	audio	engi-
neer	and	researcher,	I	was	headed	to	
the	exhibits	floor	to	gather	info	for	
my	readers.		If	you	are	interested	in	
getting	an	advance	look	at	emerging	
products	and	technologies,	consider	
attending	 the	 exhibits	 at	 the	 AES.	
Many	 sponsors	 advertise	 free	 entry	
passes	 online.	 There	 are	 also	 infor-
mative	lectures,	seminars,	and	other	
events	 during	 the	 almost	 week-
long	event,	although	many	of	these	
charge	admission	fees.
	 The	show	was	smaller	this	year	
than	 most,	 but	 there	 were	 some	
good	finds.	 	Along	with	their	well-
respected	 studio	 mics,	 DPA	 was	
showing	 their	 4099V	 miniature	
instrument	 microphone,	 which	 at-
taches	to	a	fiddle	or	mandolin	with	
a	small	rubber	clip	and	is	suspended	
from	a	small	gooseneck.		(They	also	
show	 these	 at	 the	 IBMA	World	 of	
Bluegrass	 exhibits	 in	 Nashville).		
Although	 company	 people	 told	
me	 that	 they	 have	 “designed	 the	
proximity	 effect	 out	 of	 this	 micro-
phone,”	I	 found	that	not	 to	be	the	
case.	Bay	area	multi-instrumentalist	
Tim	Weed	(no	relation)	was	at	their	
booth	with	 a	banjo	 and	mandolin,	
and	we	both	 tried	moving	 the	mic	
around,	 monitoring	 its	 sounds	 at	

Joe Weed’s Studio Insider
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different	 spots	 on	 his	 instruments	
while	using	headphones.	The	results	
were	predictable	–	location	is	every-
thing!	 	We	found	that	the	supplied	
gooseneck	with	the	4099V	was	just	
shy	of	what	we	needed	to	get	a	natu-
ral	sound.	If	feedback	suppression	is	
not	a	problem,	I	would	recommend	
this	mic	very	highly,	but	only	with	
the	 purchase	 of	 DPA’s	 gooseneck	
extender.	 It’s	 a	 shame	 they	 don’t	
just	 sell	 it	 with	 the	 proper	 length	
gooseneck.	 Placing	 the	 mic	 about	
5	 to	 6	 inches	 from	 the	 instrument	
provided	a	beautiful	sound,	and	the	
mic	 and	 its	 mounting	 system	 are	
very	unobtrusive.	
	 Tim	and	I	later	met	at	the	Sony	
booth,	 where	 the	 company	 was	
showing	 a	 new,	 inexpensive	 digital	
wireless	system	for	microphones	and	
guitars.		The	DWZ-B30GB	package	
consists	of	a	small	 transmitter	with	
belt	clip,	into	which	you	plug	your	
instrument	mic,	and	a	receiving	unit,	
which	plugs	into	the	house	PA	sys-
tem.	The	package	will	retail	for	$399,	
which	is	roughly	one	tenth	of	what	
good	competing	systems	cost.		This	
rig	 sounded	very	good	 to	Tim	and	
me.	We	were	quite	skeptical	at	first,	
due	to	our	many	years	of	experience	
with	 analog	 wireless	 systems	 that	
heavily	 compressed	 (and	 degraded)	
the	audio	of	our	 instruments.	 	The	
transmitter	provides	about	10	hours	
of	reliable	service	from	two	AA	bat-
teries.	The	company	promised	 that	
the	 rig	 will	 be	 available	 at	 Califor-
nia	 retail	 stores	 next	 week.	 	 While	
touring	with	a	country	band	in	the	
1980’s,	 I	used	a	Nady	analog	wire-
less	system	for	my	fiddle,	and	loved	
the	 freedom	from	cord	 tangles	and	
the	ability	to	move	around	the	stage	
without	 being	 tethered	 to	 an	 amp.	
Sony	 has	 designed	 this	 system	 to	
work	 with	 an	 adaptor	 supplied	 by	
DPA,	so	combining	the	new	minia-
ture	mic	from	DPA	with	this	wire-
less	rig	looks	like	a	great	solution	for	
acoustic	musicians	who	want	 clean	
sound,	with	no	mic	stand	or	cables.
	 The	 AES	 is	 finally	 recogniz-
ing	 that	 the	 monster	 10-foot	 long,	
100-input	 console	 is	no	 longer	 the	
heart	of	the	audio	recording	indus-
try.		Although	trade	magazines	and	
recording	schools	still	use	images	of	
these	dinosaurs	 to	 lure	 readers	 and	
students,	the	real	action	today	is	in	
smaller	“project”	and	home	studios	
that	 typically	 center	 around	 home	
computer-based	digital	audio	work-
stations.	 	The	exhibits	floor	at	AES	
contained	a	“Project	Studio	Expo,”	
(open	 to	 the	exhibits	floor	without	
charge)	 where	 panel	 discussions	
covered	such	topics	as	“Can	Project	
Studios	Really	Get	Professional	Re-
sults?”	 and	 “Total	Tracking:	 Get	 It	
Right	 At	 Source”	 and	 “Mixing	 Se-
crets:	Production	Tricks	to	Use	with	
Any	DAW.”		
	 Of	course	“project”	and	“home”	
studios	can	achieve	professional	 re-
sults,	 provided	 the	 operators	 know	
how	to	use	them	well.		The	explod-
ing	eclecticism	in	the	music	we	have	
access	 to	 today	 is	 almost	 matched	
by	the	growth	in	recording	tools	we	
have	available,	with	new	devices	and	
technologies	coming	out	at	a	dizzy-

ing	pace.
	 One	 new	 and	 useful	 tool	 for	
mastering	 engineers	 is	 a	 software	
program	 plug-in	 from	 Sonnox,	
called	 “Fraunhofer	 Pro-Codec.”	
This	 tool	 allows	 an	 engineer	 to	
process	 a	 mix	 with	 mp3	 or	 Apple	
iTunes	 codec,	 and	 listen	 to	 it	 after	
it	has	been	decoded	in	real	time,	so	
that	any	changes	 in	 the	music	 that	
result	from	the	encoding	and	decod-
ing	can	be	dealt	with	while	the	mix	
is	still	in	the	engineer’s	studio.	This	
can	help	eliminate	the	typical	guess-
work,	when	an	engineer	says	“Well,	
it	sounds	great	now,	but	what’ll	it	be	
like	after	iTunes	destroys	it?”
	 If	 you	 are	 working	 in	 a	 small	
home	 studio	 and	 are	 bothered	 by	
noisy	 fans	 in	 your	 computers	 or	
amplifiers,	 or	 if	 you	 are	 trying	 to	
block	 off	 a	 small	 area	 for	 musical	
isolation,	 you	 might	 be	 interested	
in	 some	 sound-proof	 sliding	 glass	
doors	 from	 Soundproof	 Windows,	
Inc.,	from	Reno,	Nevada.	Their	slid-
ing	glass	door	and	window	systems	
can	 provide	 STC	 (sound	 transmis-
sion	classification)	ratings	up	to	the	
low	60’s,	which	is	quite	useful.	
	 Finally,	 Royer	 Labs,	 of	 Bur-
bank,	 CA,	 was	 showing	 some	 new	
ribbon	microphones.		Some	feature	
phantom	power,	which	means	their	
onboard	electronics	provide	a	signal	
level	on	par	with	condenser	micro-
phones.	In	the	past,	the	low	output	
of	 traditional	 sweet-sounding,	mel-
low-voiced	 ribbon	 microphones	
meant	 that	 many	 engineers	 would	
not	use	them,	because	the	extra	am-
plification	 they	 needed	 introduced	
noise	 into	 a	 recording.	 Royer	 was	
also	showing	a	new	powered	model	
with	an	amazingly	small,	1.8	micron	
ribbon	element,	which	it	says	rivals	
condenser	mics	in	detail	and	accura-
cy.	I’ll	be	looking	to	try	one	of	these	
on	fiddle.

Joe	Weed	 records	 acoustic	 music	 at	
his	Highland	Studios	near	Los	Ga-
tos,	California.		He	has	released	six	
albums	of	his	own,	produced	many	
projects	for	independent	artists	and	
labels,	 and	 does	 sound	 tracks	 for	
film,	 TV	 and	 museums.	 Joe’s	 com-
position	 “Hymn	 to	 the	 Big	 Sky”	
can	 be	 heard	 in	 “The	 Dust	 Bowl,”	
a	 film	 by	 Ken	 Burns,	 which	 pre-
mieres	November	18	and	19,	2012	
(8:00–10:00	p.m.	ET	on	PBS).		Joe	
recently	 produced	 “Pa’s	 Fiddle,”	 a	
collection	of	19th-century	American	
music	 played	 by	 “Pa”	 Charles	 In-
galls,	father	of	Laura	Ingalls	Wilder,	
the	 author	 of	 the	 “Little	 House	 on	
the	Prairie”	book	series.	Reach	Joe	by	
calling	(408)	353-3353,	by	email	at	
joe@highlandpublishing.com,	 or	 by	
visiting	joeweed.com.

American Folklore 
Society in New 
Orleans and Audio 
Engineering Society 
in San Francisco
Spoiler	 Alert!	 Well,	 OK…	 self	
promotion	 alert:	 My	 composition	
“Hymn	to	 the	Big	Sky,”	originally	
recorded	on	my	American	Portrait	
album,	can	be	heard	in	Ken	Burns’	
new	film,	“The	Dust	Bowl,”	which	
premieres	 November	 18	 and	 19,	
2012	 (8:00–10:00	 p.m.	 ET)	 on	
PBS.
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Roadie from Hell 
(Part II)

	 The	 pics	 on	 my	 phone	 were	
priceless:	 one	 showed	a	 cooler	 full	
of	beers,	and	the	next	depicted	an	
unconscious	man	 lying	 in	 the	dirt	
surrounded	by	empty	beer	bottles.
	 And	sadly,	it	was	our	roadie.
	 We	 had	 somehow	 ended	 up	
taking	 this	 hooligan	 named	 Bray	
on	the	road	with	us,	and	were	be-
ginning	 to	 regret	 it.	 Not	 only	 did	
he	 leave	 a	 trail	 of	 leftovers	 in	 my	
cab,	 and	 ruined	 our	 visit	 to	 the	
Santa	Cruz	Butterfly	Sanctuary,	but	
he	 had	 betrayed	 the	 most	 sacred	
duty	of	all:	guarding	the	camp	beer	
chest.
	 Yep,	 we	 had	 arrived	 back	 at	
our	camp	to	find	him	unconscious	
surrounded	by	empty	beer	bottles.	
And	he	had	denied	everything.
	 The	battle	lines	were	drawn.
	 This	morning	Bray	was	 revel-
ing	in	his	favorite	hobby:	crawling	
around	under	our	old	RV	and	play-
ing	mechanic.
	 The	 RV	 was	 truly	 a	 sight:	 an	
ancient	 1970	 Dodge	 Fireball,	 it	
featured	 hideous	 faux-wood	 panel	
interiors	 and	 table	 complete	 with	
built	 in	 ashtrays.	 And	 it	 lived	 up	
to	its	name,	overheating	and	nearly	
bursting	 into	 flames	 on	 a	 regular	
basis.
	 Recently	 it	 had	 trouble	 start-
ing,	so	Bray	had	crawled	under	the	
hood	 and	 wired	 open	 the	 choke.	
This	would	be	the	equivalent	of	pa-
tient	having	trouble	breathing,	and	
the	 doctor	 ripping	 out	 the	 wind-
pipe	and	replacing	it	with	fire	hose	
and	dinosaur	lungs.
	 Now	 the	 thing	 sounded	 like	
a	 Harley	 when	 it	 started	 up,	 and	
belched	flames	from	the	exhaust.	It	
was	truly	frightening.
	 “Waaaas	 uuuup	 bro?”	 He	
yelled	from	under	the	vehicle.
	 The	oblivious	innocence	of	his	
voice	verified	he	had	no	memory	of	
his	recent	transgressions.	I	winced.
	 “Bro,	I	got	a	freaking	awesome	
plan	bro!”
	 The	fact	that	he	said	“bro”	ev-
ery	 third	 word	 was	 beginning	 to	
drive	me	over	the	edge,	and	my	left	
eye	began	to	twitch.
	 “Bro,	 check	 it	 out…I	 figured	
out	how	to	keep	us	from	overheat-
ing!”
	 The	 man	 was	 a	 true	 genius.	
First	he	had	turned	our	RV	into	a	
fire	 spewing	 rocket	 ship,	 and	 now	
he	 was	 fixing	 our	 “overheating”	
problem.
	 I	 reluctantly	 came	 over	 to	
where	 he	 was	 unrolling	 baling	
wire.
	 “See	 bro,	 we	 just	 need	 more	
air	flow	to	the	engine.	So	I’m	gon-
na	take	this	here	wire,	and	do	this,	
see…”
	 I	watched	in	disbelief.
	 “Um,	 are	 you	 sure…?”	 I	 be-
gan.
	 “Trust	 me	 bro,	 this	 is	 gonna	
work.	I	got	your	back!”
	 He	was	wiring	open	our	hood	

by	 stringing	wire	 from	 the	grill	 to	
the	mirrors.	 It	was	beyond	 ridicu-
lous.
	 Bray	stood	back,	arms	folded,	
and	surveyed	his	handiwork.
	 “Oohhh,	 yeeaahh..”	 he	 chor-
tled,	grinning	like	an	idiot.
	 I	 shook	 my	 head.	 “Dude…”	
I	whispered,	my	eye	continuing	to	
twitch.
	 Our	next	show	was	back	at	the	
Razzleberry	 Festival.	 It	 was	 always	
quite	a	drive,	the	road	winding	it’s	
way	 high	 into	 the	 alpine	 moun-
tains.
	 We	 were	 cruising	 at	 an	 easy	
40	mph,	 the	engine	 rumbling	 like	
a	747.	Bray	was	asleep	in	the	back,	
snoring	 loudly.	 Johnny	 was	 chug-
ging	 Budweiser	 and	 texting.	 And,	
as	usual,	I	was	stuck	driving.
	 Then	the	hills	came.	I	gingerly	
tapped	 the	brakes	 as	we	 zigzagged	
through	the	tall	pines,	and	the	road	
became	 increasingly	 bumpy	 and	
thin.
	 “I	gotta	pee”	Johnny	whined.
	 “Really!	Already?”
	 I	 had	 never	 met	 another	 hu-
man	 being	 who	 answered	 the	 call	
of	nature	more	than	Johnny.
	 “Dude,	 you	 just	 went	 twenty	
minutes	ago!”
	 “I’m	 serious.	 Let’s	 stop	 at	 the	
next	pull	over.	Plus	I	need	another	
beer.”
	 I	 began	 to	 attempt	 to	 slow	
down.	 Our	 brakes	 were	 not	 the	
best	feature	of	the	vehicle.	But	Bray	
had	promised	us	they	were	good	for	
“another	 couple	 hundred	 stops	 or	
so”.	Whatever	that	meant.	I	mean,	
who	the	Hell	counts	their	stops?!
	 I	 began	 to	 smell	 the	 familiar	
odor	of	burning	rubber,	and	looked	
in	 my	 mirror	 expecting	 the	 usual	

long	line	of	unhappy	motorists.
	 “What	the…!”	I	gasped.
	 All	I	could	see	was	a	huge	cloud	
of	white	smoke,	rushing	toward	us.
	 “Dude,	we’re	on	fire.”	Johnny	
screamed.	“Pull	over,	pull	over!”
	 We	 skidded	 to	 a	 stop	 on	 the	
side	 of	 the	 highway	 as	 the	 engine	
coughed	and	died.	We	piled	out	the	
door	 into	 the	 thick	white	cloud.	 I	
couldn’t	breathe.	Somewhere	in	the	
haze	I	heard	Bray	cursing.
	 I	 ran	 blindly	 ahead	 until	 I	
reached	clean	air,	and	tried	to	look	
back.	 The	 RV	 was	 enveloped	 in	
smoke.
	 Then	I	heard	Bray.	“Bro!	We’re	
on	fire,	man!”	He	was	kneeling	by	
the	front	tire,	pointing.
	 Orange	 flames	 flicked	 behind	
the	tire,	and	melted	rubber	dripped	
onto	the	ground	with	a	swooshing	
sound.
	 I	 bolted	 back	 inside	 the	 RV	
and	 grabbed	 the	 fire	 extinguisher,	
and	began	to	douse	the	flames.
	 “Bro,	 don’t	 worry,	 it’s	 just	 a	
grease	fire!”	Bray	yelled	from	under	
the	RV.
	 Then,	as	quickly	as	 it	had	be-
gun,	 it	 was	 over.	 I	 collapsed	 in	 a	
heap.
	 “We’re	 good	 to	 go	bro!”	Bray	
informed	 us,	 clambering	 into	 the	
driver’s	seat.	“I	can	drive..”
	 I	was	too	traumatized	to	argue,	
and	fell	into	the	passenger’s	seat.
	 Moments	 later	 I	 remembered	
why	I	usually	declined	Bray’s	offer	
to	drive.	His	 style	was	 somewhere	
between	a	NASCAR	driver	and	an	
escaping	 convict,	 enhanced	with	 a	
deep	seated	road	rage.
	 I	had	almost	drifted	off	when	I	
was	jolted	awake	by	a	roar.	Then	a	
stream	of	profanity	that	would	have	

®
made	a	sailor	blush.
	 “What	 the	 Hell	 man!	 What’s	
the	problem?”	I	coughed.
	 “See	 that	 #&%*^$	 piece	 of	
#*&$!?”	Bray	bellowed,	jabbing	his	
finger	in	the	direction	of	a	sputter-
ing	Volkswagen	we	were	passing.
	 “That	 #&%*^$	 cut	 me	 off!!”	
he	 roared,	 the	 veins	 in	 his	 neck	
bulging	like	garden	hoses.
	 I	looked	closer.	The	perpetrator	
was	a	tiny	old	lady,	clinging	to	the	
steering	wheel	 and	 staring	 straight	
ahead.
	 “Dude,	it’s	a	freakin’	little	old	
lady,	and	you	prolly	scared	the	crap	
out	of	her!”
	 “I	don’t	give	a	#&%*^$	if	she’s	
Mother	Theresa!	 She	 cut	me	off!!”	
Bray	 was	 beside	 himself,	 gnash-
ing	his	teeth	and	rocking	back	and	
forth.
	 “Dude,	relax	man,	you’re	gon-
na	have	a	freakin	stroke…”	I	coun-
seled.
	 The	RV	barreled	past	the	poor	
little	 bug	 and	 swerved	 in	 front	 of	
it.
	 “Dude,	 easy!”	 I	 yelled,	 as	 ev-
erything	from	the	right	side	of	the	
RV	came	flying.
	 “Nobody	 cuts	 me	 off	 bro….
NOBODY!”	Bray	panted.
	 I	shook	my	head	in	amazement	
and	leaned	back	again,	determined	
to	get	my	nap	somehow.
	 “Whatever	man.”
	 I	 began	 to	 dream.	 I	 was	 in	 a	
hammock	 swayed	by	 island	breez-
es,	gazing	off	over	 the	crystal	blue	
ocean,	and	then…
	 “WHAT	 THE	 HELL!!!	 ARE	
YOU	KIDDING	ME?!!!”
	 I	jerked	upright.	Bray	was	lean-
ing	out	the	window	and	screaming	
obscenities.	 The	 RV	 was	 inches	

away	from	the	bumper	 in	front	of	
us,	about	to	collide.
	 I	 braced	 my	 hands	 on	 the	
dashboard.
	 “Dude!	 Slow	 the	 hell	 down,	
are	you	crazy?!”
	 Bray	 pounded	 the	 steering	
wheel	 and	 said:	 “Brothis(expletive	
deleted)headisdrivingfivemilesa
nhourimgonnarunhis(expletive	
deleted)assover!”
	 I	 had	 enough.	 “OK,	 that’s	 it.	
Pull	the	hell	over!”	I	demanded.
	 Later	 that	 day	 I	 watched	 the	
sun	set	in	the	rear	view	mirror,	to	a	
sound	track	of	cursing,	snoring	and	
an	occasional	loud	fart.
	 How	do	I	get	back	to	working	
alone,	I	pondered….

Beware of musical “help-
ers”. As good as their in-
tentions may be, often they 
cause more headaches 
then actual help. When in 
doubt, do it yourself!

MUSICAL

‘

Our volunteers are dear. 
The CBA has volunteer jobs year 
round. Learn new skills and hang 

with the herd. 
Contact Debra Livermore  

916-925-1733 or 
hippie7916@sbcglobal.net

Find out more about 
CBA Music Camp

cbamusiccamp.org
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Varied Activities

Varied Accommodations

www.familyfiddlecamp.com
* Fiddle - Not just an instrument. It’s an attitude!

Group & Master ClassesGroup & Master Classes

Special TutorialsSpecial Tutorials

Evening PerformancesEvening Performances

Instruction and Instruction and FUNFUN for all for all 
ages and levelsages and levels

For Individuals & FamiliesFor Individuals & Families

Great Food Great Food Great Great 
AtmosphereAtmosphere

Jamming ~ Contra DancingJamming ~ Contra Dancing

Katie

Glassman

Evan

Marshall

Tyler

Grant

Adam

Hurt

See our website for 
information about 

additional instructors.


