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The CBA Spring Camp
Out in Turlock
By Steve Tilden
The ‘09 bluegrass season is
upon us and includes a variety of
activities.   Way up north is the
Weed Jam on the first Saturday of
each month, there was (at the time
of this printing) the 48-hour Jam
in Bakersfield in January,   sundry private festivals are scheduled
along the California/Arizona border in February and March and the
CBA Spring Camp Out will occur
between April 16 and April 19 of
2009.
The dates for the CBA Spring
Camp Out are set at the Stanislaus
County Fair Grounds at 900 N.
Broadway in Turlock, Ca.  The fair
ground gates will open on April
16th and close after the 19th.  
Camping rates are $20.00 for each
RV and $10.00 for tent camping
per night.
Activities aside from continuous jamming and the gathering of
old, and meeting of new, friends
include Chef MIke’s Friday Night
Spaghetti Feed to benefit the Kids’

Programs, Deb Livermore’s Band
Scramble on Saturday and a general
pot luck dessert Saturday evening.  
Other activities are being considered; inquiries have been made and
I await responses or suggestions.  I
do my best to adhere to the KISS
method of organization and don’t
wish to gum up the works with too
many or convoluted events.
Volunteers are needed to monitor the entrance, collect camping
fees and conduct activities during
the camp out.   Those so inclined
to assist with the gate or any other
activity at the camp out may contact me, Steve Tilden,  at e-mail address:  lavapig@cot.net or at home
at phone #:  (530) 938-0388.  Any
who do volunteer just might receive a “DGP”* for their efforts.
At this point I am in need of
a volunteered P.A. system for the
band scramble and any other activities which may need amplification.
A CBA Board Meeting will be
held on Sunday morning.

CBA’s 48 Hour Jam
remembered
By Craig Wilson
They started arriving at the
Doubletree hotel in Bakersfield
on Thursday afternoon: bluegrass
pickers from around the state
to gather and pick and sing for a
whole weekend in the warm environs of a hotel.
That night they were treated
to a fantastic dinner concert put on
by a local Kiwanis club as a benefit
for the Sheriff’s Activities League
which works with “at risk kids”. It

was a great sit-down affair in a gala
atmosphere followed by a stellar
performance by the Steep Canyon
Rangers, a young band from North
Carolina.
The rest of the weekend was
a non-stop pickin’ fest all over the
hotel. The event which had started
last year as “Super Jam” and held
at the then Holiday Inn Select
was moved to the Doubletree. The
Doubletree had larger suites, better
Continued on A-6
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Sonoma County Bluegrass and Folk Festival
features exciting workshops
By Mark Hogan
The Sonoma County Bluegrass and Folk Festival is slated for
Saturday March 14, 2009, at the
Sebastopol Community Center
from 1pm to 9pm.  But readers of
the Bluegrass Breakdown already
know that.   What potential attendees may want to focus on in
addition to the fine acts playing on
stage are the workshops being offered this year.
This will be the first festival
that won’t feature a workshop by
an old time banjoist. However we
will be presenting an array of workshops that I’m sure will please festival attendees.
Two of the workshops will be
directed by musicians who have

already been or will be conducting
workshops at the California Bluegrass Association’s music campout
at the June 2009 Fathers Day Festival. Laurie Lewis and Tom Rozum
will conduct a vocal workshop
beginning at 4pm till 5pm in the
children’s annex.  This will be followed by a workshop by the Kapalakiko Hawaiian band, which will
focus on the basics of traditional
Hawaiian Music.
This year we are especially excited about a string bass workshop
by Bill Amatneek, who has been
selected by Ingid Noyes, the “Principal” of the CBA’s Music Camp,
to teach this coming June.   A local from Sebastopol, Bill has a long
history of playing bass in the world

of bluegrass.  As far back as 1962 at
the age of 16, Bill got the opportunity to back the Greenbriar Boys
with John Herald, Bob Yellin and
Ralph Rinzler. After that experience, he quit graduate school to go
on the road with Frank Wakefield,
who had replaced Ralph Rinzler in
the Greenbriar Boys.  Did this guy
want to pick or what?
He also had stints with Vern
and Ray, Peter, Paul and Mary, and
with the David Grisman Quintet,
which included, Tony Rice, Darol
Anger, and Todd Phillips, then
later played with Pete Rowan in
the 1990’s. Recently Bill appeared
with Bill Evans and Megan Lynch
at the Hardly Strictly event in San
Continued on A-3

NewFound Road Plays Sacramento
- March 20, 2009
By John Hettinger
NewFound Road, a fine contemporary bluegrass band from
Ohio, will be playing a CBA-sponsored concert in Sacramento on
March 20.   NewFound Road was
recently honored by SPBGMA
as the #1 Contemporary Gospel
The CBA is exploring
ways to save the organization’s money. Please
enjoy this somewhat
streamlined
Bluegrass
Breakdown. There is only
one section this month.
No regular features were
left out.
If you would like to
comment on this edition
of the CBA’s paper or any
aspect of the Bluegrass
Breakdown you may write
me, editor Mark Varner
at mrvarner@ix.netcom.
com or call 831-338-0618.

Group of the Year.  Their latest CD
Life in a Song on Rounder Records
has been the #1 album on XM radio.
According to Rounder, the music of NewFound Road is marked
by a refreshing clarity – a sense of
honesty and purpose rarely heard
in today’s bluegrass. For with the
increased popular interest in bluegrass music has come an increased
willingness to sweeten and tamper:
maybe a touch of percussion here,
a pedal steel there, a little piano on
the chorus.  Yet with their visceral,
road-honed attack and disarming
purity of vision, NewFound Road
are a vivid reminder of the power
inherent in undiluted, strippeddown bluegrass. This unflinching
immediacy is bolstered by a wide
range of stylistic influences, the
presence of three remarkably soulful vocalists, and strong in-house

songwriting talent, making NewFound Road among the most dynamic and thrilling contemporary
bluegrass bands on today’s thriving
scene.
The NewFound Road concert
in Sacramento will be at Faith Presbyterian Church, 625 Florin Road,
Sacramento, on March 20 at 7:30
PM.  Hal Johnson’s Faith Bluegrass
Band will open the evening of music.  Tickets are $18 advance or $20
at the door.  Order you tickets by
sending a check payable to California Bluegrass Association and a
SASE to John Hettinger, 113 Puffer Way, Folsom, CA 95630.   For
more info, call 916-990-0719 or
Email bluegrass@shaunv.com.
NewFound Road will also play
two other concerts on this tour –
Black Oak Casino in Tuolumne on
March 18 and another in Orland
on March 21.
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Sonoma County
Bluegrass and
Folk Festival
workshops
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Francisco.
Bill will be showing bass players how to play the bass so as to create the bluegrass “bump”.  He will
look at how construct a bluegrass
bass part that supports the chord
changes and the lead singer or instrumentalist, and how to play ensemble in a bluegrass group.
For those of you that still
haven’t heard, the SCB&FF will
feature performances by Laurie
Lewis and Tom Rozum, the Ray
Bierl Trio, Rosebud Blue, the Earl
Brothers, Kapalakiko Hawiian
Band, and the Mary Gibbons and
Michael Stadler Band.
For further information, ticket or otherwise, you can call me at
707-829-8012 or go to www.cbaontheweb.org or www.socofoso.
com.  Hope to see you there!
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The next
generation:

I had the opportunity to touch
base with many friends during the
holiday season and hope you did
too. Noteworthy to me is the majority of my friends through the
years continue to be my bluegrass
friends - people I originally met at
a Father’s Day Festival or similar
event in these last few decades.   I
thought about how lucky I am to
have such an interesting and diverse group of friends and how I
met them all through a community of music.  I have a generation
of friends.
Our family attended our first
Father’s Day Festival when our
children were young.  We had no
idea who or what the CBA was but
we knew the Grass Valley area from
living in Nevada City in the 1960’s
and we were fans of all kinds of
music, including bluegrass.   The
first festival was so much fun for
our family that we attended again
the next year and began to meet
people (most who had children the
age of ours).  We began to attend
other festivals and to spend time

with our bluegrass friends during
the year.    The rest is history and
I have written about my own personal history with the CBA before.
We now have a 14 month old
grandson whose parents actually
met on the Nevada County Fairgrounds ten years ago at the World
Music Festival.   Dorian Crocker
attended his first Father’s Day Festival in 2008 and is a member in
good standing of the CBA.   We
will raise this new generation at the
Fairgrounds and will take him to
the various swimming holes on the
Yuba River. We will visit gold mines
and take him to all the wonderful
and educational places in the Grass
Valley area.  We have also increased
the CBA membership and, perhaps, will raise another bluegrass
fan and/or musician.  Who knows?  
Dorian’s daddy is a very fine professional musician and Dorian already
recognizes the difference in sound
between a mandolin and a guitar.
It is important for the CBA
to “grow” a fan base for the music,
more than important, it is our mission.   It is imperative to provide
activities that are child-friendly

and family-friendly.  The Board of
Directors voted to allow free admission to children 15 and under
(accompanied by an adult) to our
Father’s Day Festival this year.  We
have opened up bicycle riding for
all (helmets required for children
in accordance with California law).
We have “rolled” all our children’s
activities into what we are now
calling the CBA Youth Program.  
Betsy Riger is the Youth Program
Coordinator and I am the Board of
Director liaison.
Each of our very successful activities will continue on their own
but we want to be able to share
resources, publicize and grow and
fund raise in order to expand and
enhance what we offer the next
generation.   Any donations may
be made to the Youth Program
and money may still be donated
and designated to go to the Darrell Johnston Instrument Lending
Library or to the Kids on Bluegrass
Program as well.   We seek donations of money and time.  We are
now looking for volunteers to help
with our Father’s Day Festival Program.

Father’s Day Children’s Program (our oldest program)
Angela Weaver is again the coordinator of this program which
provides music related activities
during the Father’s Day Festival.  
Angela is in the planning stage for
June 2009 and would love some
volunteers now.  My own children
attended this program many years
ago.  This is an entertainment and
recreational event for children up
to about the age of 12.
Kids on Bluegrass (our second
oldest program and festival based)
This program was founded and directed by Frank Solivan with the
able assistance of Sharon and Steve
Elliott.  Children who already play
an instrument and/or sing and are
under the age of 18 participate in
this performance based program.
Darrell Johnston Kids Lending Library (year round program)
Sharon and Steve Elliott manage
this outstanding program which
gets quality bluegrass instruments
into the hands of interested children.   Donations of instruments
(or money to purchase those instruments) are always welcome.  

Darby Brandli
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

CBA Music Camp-Children’s
Camp (held during Music Camp)
This program run by Kathleen
Rushing is a recreational and entertainment based “day camp” for
young children whose parents attend our Music Camp.   Camp
Director Ingrid Noyes may be contacted about enrollment and fees
for this activity.
We invite all of you to invite a
family to the Father’s Day Festival
this year.  The Grass Valley area is
rich in activities for family outings.  
My introduction to the wonderful
world of bluegrass and to our community was a result of a “family vacation.”  I welcome any ideas you
have to open up our community to
the next generation.

Minutes of the December 13th, 2008 - California Bluegrass Association
Board Meeting
CALL TO ORDER
Rick Cornish, Chairman of the
Board, called the meeting to order
at 10:00 a.m. at the home of Diana
Donnelly in Modesto.
ROLL CALL
The roll call was taken and after 4 additions and one change, the
agenda was set.
APPROVAL OF THE NOVEMBER BOARD MEETING MINUTES
After one correction, the motion to approve the November minutes carried by unanimous vote.
PERSONS DESIRING TO ADDRESS THE BOARD ON UNAGENDIZED ITEMS
Diana Donnelly let the board
know that she had a box of old
CBA Breakdowns and some music
books for children that were left
by Elena Corey.   Montie said he
would take them for the archives.
Matt Dudman addressed the
board with a recommendation for
lifetime membership.   The board
expressed their appreciation for
the recommendation and let him
know the voting for lifetime memberships was held at the February
meetings.
OLD BUSINESS
Open positions
Ice Wagon coordinator – Rich
Evans found someone to take this
over.  No one knew his name but
Rich will let us know when he returns from his trip.
Volunteer Coordinator – Deb
Livermore and Joyce Bowcock will

take this over temporarily, but they
still want us to look for someone
more permanent.
The motion to elect Deb
Livermore and Joyce Bowcock as
the co-coordinators for volunteers
was carried by unanimous vote.
Entertainment Contract
Reviewer - The motion to appoint
Jim Ingram as the Entertainment
Contract Reviewer was carried by
unanimous vote.
The motion to give contract
signature authority to Jim Ingram
was carried by unanimous vote.
Children’s Program:  
Darby advised the board that
Ruth Tompkins resigned because
of ill health.  Angela Weaver is not
sure whether or not she will continue.   Kathleen Rushing, who
runs the children’s music camp,
has feelers out for someone to take
Angela’s place if she decides not to
continue.  Rick asked Darby to follow up on this and let Angela we
would need a decision as soon as
possible.
Vern’s Compensation and
Comps
Darby presented a budget request for Vern’s entertainment, not
including sound expenses.   Tim
suggested sponsors be found to
cover the budget increase from last
year to this year.
The motion to approve the
entertainment budget request and
make an aggressive attempt to cover as much of the budget as possible with sponsorships was carried
by an 8 to 1 vote.
Bruce will contact Rob Shot-

well and Kelly Broyles to see if they
will look for sponsors for the Vern’s
stage.  Darby will need to contact
Lisa with the new budget figures.
2009 Budget
Rick read Lisa’s cover letter.  
Rick pointed out that the funds
raised to go to the children’s programs did not seem to be shown on
the budget.  There were a few other
items that people felt were not
covered in the budget and it was
pointed out that Lisa could only
work with figures that were given
to her.   Approval of the budget is
postponed until January and everyone who felt there were some items
either missing or incorrect will
contact Lisa and make sure she has
all the figures needed to get a revised and correct budget approved
in January.
Wintergrass trip funding
The motion to approve Frank
Solivan’s request for funds to cover
the costs of having a hospitality
room at the Wintergrass festival
was carried by unanimous vote.
Newfound Road Concert
John Hettinger sent word that
New Found Road agreed to the
new contract terms that were suggested at the last meeting.   There
was no mention as to whether or
not he had tried to obtain any
sponsors for the concert.
FDF Lighting
Bids for the lighting are still
being obtained.   No decision regarding this subject was made.
Music Camp Expansion status

Ingrid and Lisa decided that
there is no room to expand the current music camp.   However, they
will be bringing a proposal to the
board to add a second music camp
to follow the festival.  
Bill Clifton at FDF
The motion that the board will
bring Bill Clifton to the 2009 festival and split the cost with Richard
Kelson from Saga Instruments was
carried by unanimous vote and that
anything over $1000 will be donated by one of the board members if
the festival doesn’t show a profit.
Morgan Hill Concert update
Tim reported on the Rhonda
Vincent concert scheduled for January 16, 2009.   He reported that
he has collected $4400 in sponsorships with another $500 coming in
and has sold 44 advanced tickets,
so far.
NEW BUSINESS
Archive Project
Mark Hogan distributed a report on the project and made a presentation.  Dave Nielsen explained
what happens to old tapes and reported on what he has done on the
older tapes to make sure he can get
at least one more play out of them
and briefly reported on the process
to get as much as they can into a
digital format.   They advised how
far they have gone with the tapes,
so far, and were looking for acknowledgement on the importance
of the project and the board’s direction to continue working on it.  
The board let them know that they
certainly believe this to be an im-

portant project and do want them
to continue their work.  The board
is not in any position to commit
any funds at this time, but said that
it was the kind of project for which
the Heritage Fund was established.  
Until the association is flush again,
no funds could be promised.
Old Time Music Campout
Mark Hogan distributed a report and made a presentation.  He
said it’s possible the Sonoma County Folk society may be willing to
partner with us on this project too
(as they do on the Sonoma County
Folk and Bluegrass Festival).  Rick
proposed that Mark let the folk society know that we are going forward with this and will definitely
have the event unless “the sky falls”
in June.   Mark will advise Lisa of
the budget proposal and will email
the board with the terms of the
contract with the fairgrounds.  The
board specifically requested that
Mark nail down the deadline cancellation date so we aren’t obligated
if there is a catastrophe in June.
The motion for Mark to continue to pursue this activity and to
bring a contract for approval to the
next board meeting was carried by
unanimous vote.
Early Bird Ticket Sales Report
John Erwin emailed a report on the advanced ticket sales
through November 30.  The report
compared this year to last year, same
date.  This year, as of 11/30, there
were 9 tickets for $835 plus $215
in camping fees( total: $1050) as
compared to last year of 13 tickets
Continued on A-6
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Board Meeting
From page A-4
for $1195 with $155 in camping
fees (total $1350).
Rick said he talked to John
this morning and the total figure
was up to $1235.  This is not too
far off sales from last year.
eScrip Fundraising Idea
Tim distributed some information and made a presentation
about eScrip.   He let the board
know basically how it works and
how it can bring in money to the
organization.  
The motion to assign Lisa Jacobson as the E-Scrip Coordinator
(contingent on her acceptance) was
carried by unanimous vote.  
Fairgrounds Negotiation Report
Montie reported to the board
that he, Lisa and Deb met with
Sandy Woods and Ed Schofield
and Lisa and Tony (from the fairgrounds).   They have tentatively
agreed to a one year contract at the
same fee as the last three years but
want to retain the rights to the Gate
1 day parking and the Gate 8 overflow parking and collect a parking
fee.  They also requested a Capital
Improvement Fee for the damage
done to the lawn during our festival.  This is still being negotiated.
Montie was tasked by the

board to go back to the fair board
to see if there is a place they will approve for entertainer parking, if we
stay off the lawns.  Montie is also
supposed to find out how much
they intend to charge for the day
parking by Gate 1 and the overflow
parking at Gate 8.  
T-Shirt Printing for early sale
Darby wants to know when
we can start printing shirts.   Rick
advised her to contact Tom Reed
with the info he needs to go forward.
Mercantile On-Line
Darby asked how soon on line
mercantile will be available.  Also,
Darby will call John McNeil to
find out some information regarding PayPal and will also contact
Alicia Meiners.  Alicia will need to
be updated on PayPal in order to
process on line purchases.  Rick advised that the mercantile site needs
to be updated.  
Donated Guitars
Darby has two guitars.   John
Duncan will do a silent auction
with one guitar for the benefit
of the children’s programs.    Jim
Hyatt gave Darby another guitar (a
Martin D16).  Tim would like to
use it as a prize for getting people

to sign up for the eScrip program.   headliners for 2010.   The board,
This was approved without a vote.
in general, agreed but wanted to
move forward with caution.   The
Desert Festivals – Volunteer
feeling was that it would be pruPresence
dent to only contract with 3 or 4
Ed Alston and Lisa recom- bands at this point in time.   Carl
mended we no longer buy tickets talked about a PBS documentary
for volunteers to man a member- called the Bluegrass Hotel and said
ship booth at other festivals.  Mon- that Dan Crary called Carl about
tie pointed out that the booth booking the “documentary” band
space and two tickets are provided in 2010.   He quoted a fee for a
and reciprocal between us and the band consisting of Sam Bush, John
other festivals.  If more than the 2 Cowan, Curtis Burch, J.D. Crowe,
tickets are needed, we will no lon- Tony Rice & Dan Crary.  The TAG
ger purchase tickets for additional committee was tasked to come
volunteers.
to the board with recommendations of four bands for the board
Renaming the Pine Tree Stage
to consider (which could include
The motion to rename the the Bluegrass Hotel documentary
Pine Tree Stage as the Bluegrass band).
Pioneers Stage was carried by and
8 to 1 vote.
REPORTS
The stage area is to be decorat- Membership Report
ed with pictures/likenesses of variCarolyn emailed her memous California Bluegrass Pioneers.   bership report to the board.   The
A couple of names mentioned, so membership is really going down.  
far, were Ray Park and Rose Maddox.  No determination was made Treasurer’s Report
to who would be responsible for
There was no new report
getting that done.
this month.   Ed, Lisa and Valerie
Cornejo are meeting tomorrow
2010 FDF Headliners
morning to work on getting ValJohn Duncan reminded us erie more involved in the treasurer
that the 2010 festival will be a process.
35th anniversary year.  Carl wants
to move forward now to book the Area VP Reports

Craig Wilson reported that he
is progressing on the Steep Canyon Rangers project.   They have
collected about $4000 in sponsorships between him and another
volunteer.  
Mark Hogan reported that the
Sonoma County Folk and Bluegrass Festival is scheduled for Saturday, March 14, 2009 and all is
going full speed ahead.
Chairman’s Report
Larry Kuhn asked if we wanted to add Terrorist Insurance to
our policy.   This is insurance for
event planners.  If a terrorist attack
caused our event to be cancelled
and we suffered a loss as a result.  
Larry is to get more information
and prices and let Rick know.
CLOSED SESSION:
California Band Selection
SET TIME AND PLACE FOR
THE JANUARY BOARD
MEETING
Next meeting set for Saturday, January 24, 2009.
ADJOURNMENT
The meeting was adjourned at
3:20.  
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CBA’s 48 Hour Jam
From page A-1
suited for large jams and the staff there was quite accommodating.
This year the attendance more than doubled from
the initial event and the musicianship seemed amped
up with more folks having band experience. All the
way from slow jams to power jams, people could seek
out their own level of playing and fit in nicely.
A band scramble and open mic took place in the
hotel lounge on Saturday and fun was had by all.
We are already gearing up for another run at this
in 2010. Big thanks go out to Duane Campbell for
ramrodding the 48-Hour Jam. Thanks also to the East
Bakersfield Kiwainis and Kern County Sheriff’s Activities League for putting on the Thursday dinner concert. From the looks of things this is an event that will
continue to grow and get better and better. Mark your
calendars now to reserve the 2nd weekend in January
2010. See you in Bakersfield if not before.

Truxton Trouts play the band scramble.

Slim MCs the band scramble.
All photos this page: Nancy Zuniga

John Cogdill and Ella Naiman.

Meghan Herring on bass.

Scott Valley Bluegrass Festival
Etna, CA • July 18-19, 2009

We are the small, intimate festival in the
Northern California mountains everyone is talking about!

Featuring:

Monroe Crossing

Monroe Crossing
Carrie Hassler & Hard Rain
Mark Phillips & IIIrd Generation
Kathy Boyd & Phoenix Rising
Mossy Creek ~ The Wintons
Reserve your tickets, RV or camping space
now by calling (530) 467-4144
www.scottvalleybluegrass.com

A hallway jam at the Doubletree Hotel.

NCBS Bluegrass On Broadway Festival
set for February 26-March 1
in Redwood City
By Michael Hall
The second annual Bluegrass On Broadway
Festival will be held in Redwood City February
26-March 1, 2009. The free event is presented
by the Northern California Bluegrass Society.
The festival will include bluegrass concerts, a
film festival, a bluegrass author symposium, an
evening of bluegrass dining, and the Northern
California Bluegrass Awards.
On Thursday, February 26, bluegrass authors Roger Siminoff “The Lore of Loar” and
Lisa Aschmann “1000 Creative Ideas For Songwriters” will speak and answer questions from
the audience with Brenda Hough as host. The
authors will also sign copies of their works for
their fans. Following the event at the Redwood
City Public Library, we will all adjourn to the
nearby Angelica’s Bistro for live bluegrass music
by the Stoney Mountain Ramblers.
On Friday, February 27, an all-star bluegrass band will entertain with an outdoor
noontime concert at Library Plaza. Brown bagging is recommended. After school on Friday
afternoon, the Tuttle Family with special guest
A.J. Lee will perform for children (and adult
ice cream lovers) at Young’s Ice Cream Emporium. A special evening of bluegrass dining on
Friday will offer shows with Mountain Drive
at Bob’s Courthouse Cafe, The Mighty Crows
at Angelica’s Bistro, and Hotwire (Tina Louise
Barr and Uncle John Gwinner) at Little India.
Page Brownton and Sidetrack will open
the Saturday festival with a morning coffee
show in the lounge of the Peninsula Christian
Center. The main stage will begin at 10:00am
with shows by The And Friends Band with
Jayme Kelly Curtis, Mountain Drive, Belle
Monroe & Her Brewglass Boys, Nell Robinson

& Red Level, and Kitchen Help. Sid Lewis and
His Jamming 101 Crew will present a jamming
workshop, and the Northern California Bluegrass Awards will be presented. The Saturday
BOB program will end at 7:00pm, so that Blue
Highway fans can make it down to the NCBSsponsored Redwood Bluegrass Associates concert in Mountain View that evening.
On Sunday, the NCBS International Bluegrass Music Museum Film Festival will feature
4 new bluegrass documentary films including
Dan Crary’s “Primal Twang: The Legacy of the
Guitar” filmed live in San Diego, Craig Havighurst’s “Four Days of Infamy” documenting
the Nashville-based Infamous Stringdusters’
triumphant 2007 return to Colorado, and the
IBMM’s recent oral history project’s documentary films on Pete Seeger and Jimmy Martin.
Carl Pagter will host and Rosalind Kutler, host
of the regular Redwood City Public Library
film series will project the films.
The BOB will kick early this year with a
“BOB Warm-Up Jam” on Thursday, February
19th at 5th Quarter Pizza in Redwood City.
Festival events are subject to change. For
the latest, check out the schedule on the NCBS
website, <www.ncbs.us>.
Principal financial support for the free
NCBS Bluegrass On Broadway festival is provided by the Redwood City Civic Cultural
Commission, the Redwood City Public Library, and the Peninsula Christian Center, with
additional support from Redwood City bluegrass-loving businesses Angelica’s Bistro, Bob’s
Courthouse Cafe, Little India, and Woodside
Auto, plus Gryphon Stringed Instruments of
Palo Alto and Mission Pizza of Fremont.
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Fred Stanley passes

Fred Stanley
Born March 26, 1946 in Bad
Creek, NC.
Died December 21, 2008 in Copperopolis, CA
Survived by his wife, Melinda,
his sister, JoAnn (Roy) Ewart,
daughter, Cindy (Tim) Goe, his
son, Chris (Regina) Stanley, four
grandchildren, Taylor and Todd
Stanley, Victoria Hernandez, and
Hannah Goe.
By Henry Zuniga
Fred was memorialized on
01-03-2009 in his hometown
of Copperopolis, CA. The event
was a marvelous presentation of
slideshow, beautiful songs, and,
heartfelt homage given by family,
friends, and community members.

Fred left instructions for his memorial, which he hoped would be a
“celebration” of his life. It was that
and much more. Pictures told the
story of a man of humble beginnings who reveled in life’s simple
pleasures. After years of working as
a carpenter and “jack of all trades”
Fred became a successful realtor.
Many of his colleagues attended
the memorial and told of his mentorship and the impact that he had
had on them. He was a powerful
community advocate and helped
the town of Copperopolis become
a wonderful place to live.
His love of music impacted
his entire life and when he entered the bluegrass world, he soon
became “one of the family.” With
his wonderful wife Melinda at his
side, Fred showed a zest for life that
seemed to know no boundaries.
Everywhere they went, the Stanleys
became known for hosting some
of the best jams and parties. Fred
was a “do-er” and one thing he’d
do was prepare sumptuous meals
for friends and many of his favorites bands. To be invited to Fred’s
campsite was an honor and always
something to look forward to.
I first had the pleasure of
meeting the Stanleys about seven
years ago. I don’t remember how it
happened; I only know that it was
an immediate friendship and one
which has kept my bluegrass fires
burning. Fred, although he hardly
knew me, invited my wife and I to
his private party in Copperopolis.

Every spring the Stanley’s would
host a huge gathering. It was the
place to be! Some called it a jam;
others knew it as the “fish fry.”
Both names were right. It wasn’t
uncommon for friends to begin
arriving at their home as early as a
week ahead of the event. Campers,
tents, cars and vans of music lovers
filled his yard, and Fred would provide fried fish for upwards of 200
people. Did I mention: Fred liked
to fish?!
At his memorial, picture after
picture proved that nary a fish was
safe once Fred hit the waters. Larry
Baker recounted how Fred even
stripped and dove naked into a lake
to untangle a fish rather than let it
get away. No big deal, you say? It
was midnight in late November!
That’s what I call a fisherman! After months of fishing, filleting, and
freezing, Fred would have enough
fish to feed the multitude of friends
and family that would converge on
his home. Folks would mark their
calendars and make their way to
Copperopolis. I personally met
people from as far away as Alaska
and many from back east. Like I
said, “it was the place to be.”
Fred loved bluegrass so intensely that he ventured into the
risky and hard work of festival
promotion. He and Melinda put
together a wonderful three day festival in beautiful Paso Robles, CA.
If you ask anyone who attended,
they’ll tell you that it was a great
festival. One of the great highlights

in Fred’s life
occurred
at
“Bluegrassin’
in the Foothills,” in 2007.
Fred had made
one of his fantastic meals
for the band
Country Current. He was
considered a
close friend by
all of the band
Fred Stanley and Henry Zuniga.
members and
Photo: Melinda Stanley
in appreciation for the
meal, Wayne Taylor, the band’s and made it to a few festivals and
leader, asked Fred to come on stage. jams. With the aid of a small miHaving jammed with Fred, the crophone he could whisper a few
band asked him to sing “The Old words but his smile said all that
Home Place.” You almost needed one needed to know. He was happy
sunglasses to protect yourself from and ready to go.
I had the pleasure of playing
the beaming smile on Fred’s face!
More poignant was the fact that and singing with Fred, one last
barely two weeks later Fred would time, at the CBA’s fall campout on
October the 14th, 2009. We sang
lose his natural voice forever.
It was and continues to be a “The Old Home Place.” We kind
shock to all who knew him. After of had a history with that song.
surgery, a tracheotomy and radia- The first time I attended Fred’s
tion treatments, Fred came to the Copperopolis jam, Fred and I were
realization that recovery was un- picked to be in the same band for
likely. Rather than sit at home and the band scramble. It was my first
wait for the inevitable, Fred, as- band scramble. In many ways it
sisted by his loving wife, made the was my bluegrass debut. We won!
Thanks for the memories,
most of his last days. He traveled
as far as Idaho to visit with friends Fred.

Help put instruments in the hands of kids...

Violet Lankford honored for years of
bluegrass promotion
By Phyllis Polito
CBA member Violet Lankford was recently honored with an
award for her “Lifelong Support of
Bluegrass Music” from the Carquinez Area Music Appreciation Society.  Miss Violet, as she is lovingly
know, was chosen in recognition of
her service in promoting and encouraging musicians as well as fans
of bluegrass music.   Fellow CBA
member Keith Little presented
her with the prestigious award on
Christmas Day 2008 at her home
in Sacramento.
Violet first started working in
music at a radio station in Springfield, Missouri.  She later moved to
California and in the late 1960’s
and early 1970’s got involved in
the local old time fiddle scene.
Before long she was encouraging
musicians and promoting shows
in the Northern California area.  
She was one of the first people
to promote Bill Monroe and the
Bluegrass Boys on the West Coast.  
Violet organized a yearly festival
that benefited the Burn Center in
Sacramento.   For many years she
managed the successful bluegrass
band South Loomis Quickstep.
Along with her late husband,
Gilbert Lankford, Violet put on
the popular Ghost Mountain Blue-

grass Festivals in Pollock Pines. They took
their work and responsibility seriously, tending to not only the
musicians well being
but to their earnings as
well.  Violet made sure
the musicians always
had whatever they
needed, and to ensure
the safety of their income Gilbert would
put the proceeds in his
boots on the way to
the bank. Everyone always had a good time
when Violet was running the show, includKeith Little with award winner
ing the year it snowed
Violet Lankford.
at the festival.
Photo: Phyllis Polito
Violet’s door was
Violet is full of life, and musialways open to musicians, and for
many years she and Gilbert hosted cians are drawn to her like a magregular jam sessions at “Briarwood”, net.   At the Father’s Day Festival,
their Sacramento home.   The no- she can usually be found sitting in
torious music parties in the front front of the stage surrounded by
room of their home often lasted for an admiring throng of well-wishthree or four days straight.   Food ers.  This award is not the first time
was always plentiful and there was Violet has been recognized for her
no lack of talent or fun.  Some of efforts.   She is also an Honorary
the more well know pickers in- Lifetime Member of the California
cluded Bill Monroe, Tiny Moore, Bluegrass Association, and holds a
Kenny Baker, Vern Williams, and special place in the hearts of musicians far and near.
Bill White.

Bethany McHenry sang and played her own guitar (signed by
Rhonda Vincent) at the CBA’s 2005 Grass Valley Festival. Other
children are not as fortunate.
Photo by Bob Calkins

The Darrell Johnston Kids Instrument Lending Library is a
program for lending instruments to budding young musicians
so that they can learn to play Bluegrass music. You can
help our kids by donating instruments or money. The cash
donations will help fix what the luthiers can’t or even help us
purchase, if necessary, parts or instruments that we might not
get through donations.
To Make a Tax Deductible Donation, please send
check or money order payable to:
Kids Instrument Lending Library
c/o Ed Alston CBA Treasurer
P.O. Box 6954
Santa Maria, CA 93456
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CBA Music Camp 2009 - time to sign up!
By Ingrid Noyes
OK, campers, it’s that time of
year again. Registration will open
on Wednesday, February 18th, for
the 9th annual CBA Music Camp,
which will be held from Sunday,
June 14th to Wednesday, June 17th
this year. This occurs immediately
prior to the Father’s Day Bluegrass
Festival, at the same location at Nevada County Fairgrounds in Grass
Valley, California.
The camp is designed for anyone who plays bluegrass or oldtime
music, and it has gotten to be a
popular camp. For best choice of
classes, early registration is strongly
advised. If past trends continue,
some classes may fill the first day of
registration—you’ve been warned!
The following teachers will be
teaching these morning instrumental classes: Bluegrass banjo: Bill Evans, level 1; Janet Beazley, level 2;
Richard Bailey, level 3. Oldtime
banjo: Tim Hicks, level 1; Mark
Schatz, level 2. Bass: Lisa Burns,
level 1; Bill Amatneek, level 2.
Dobro: Lisa Berman, level 1; Ivan
Rosenberg. level 2. Fiddle: Jack
Tuttle, level 1; Paul Shelasky, level
2 bluegrass; Brad Leftwich, level 2
oldtime. Guitar: Chris Stuart, level
1; Jim Nunally, level 2 rhythm;
Kathy Barwick, level 3 crosspicking. Mandolin: Roland White,
level 1; John Reischman, level 2
oldtime; Jason Thomas, level 3
bluegrass. Vocals: Claire Lynch,
level 1; Keith Little, level 2.
Level 1 classes are for “advanced beginners”, which means
you can tune your instrument, you
know how to play it, and you can
play at least a few songs—if not
up to tempo, at least not agonizingly slowly. Level 2 classes means
you can play a lot of songs up to
tempo, and have some experience
playing with other people. Level 3
means you can play at least simple
instrumental breaks and regularly
jam with others or play in a band.
Where there is no level 3 class, the
level 2 classes will be open to level
3 students as well, and teachers
will cater to the ability level of the
group.
As you can see, it’s another
stellar staff—a mix of old favorite
teachers and some exciting new
ones.
Many of these teachers will be
playing at the Father’s Day Festival
with their bands: the Claire Lynch
band includes Claire of course,
as well as Mark Schatz and Jason
Thomas. The Chris Stuart band
includes Chris of course, as well as
Janet Beazley. Richard Bailey will
be playing with the Steeldrivers,
Lisa Berman will be playing with
the Stairwell Sisters, Paul Shelasky will be playing with Blue and
Lonesome, and Kathy Barwick will
be playing with Mountain Laurel.
Many of the rest of the teachers will
be featured in the Music Camp AllStars set on Thursday afternoon.
In addition to these instructors, Sid Lewis will be bringing
back his very popular Jamming
101 class, and adding some Jamming 102 elective classes.

The goal of this camp is to
help you learn more about playing
your instrument, and learn more
about playing well in a band or jam
situation. Mornings are devoted to
working with one instructor in a
small group, focusing on skill and
technique on your instrument. Afternoons feature jam groups, with
help and guidance from the staff;
elective classes in various topics
such as songwriting, clogging, music theory, working with a band,
etc; and office hours in which you
can get some extra one-on-one

time with any instructor. In the
evenings, there are lots of jams, a
contra dance, and staff and student
concerts.  
There is also a morning Kids
Fungrass program for young budding musicians who are just learning to play, want to learn to play,
or are too young to be in a mostly
adult class. This class is taught by
Kathleen Rushing, and is intended
for children or siblings of students
enrolled in the music camp. If
there is space, other children may
participate as well.

Rising costs across the board
are resulting in slightly higher tuition and meal tickets this year-$280 for tuition, $90 for meals
($10 increases for both). Of course
you can always bring and prepare
your own food, or eat out at any
of various nearby restaurants. But
our meal plan is still a great deal,
with delicious meals prepared, and
served with a smile, by Blue Sun
Catering, and eating together is a
nice way to get to know your fellow campers. Camping costs remain the same, at $25 per adult for

tent camping (kids under 18 with
adults camp free, $60 per site for
RVs, or $90 per site for RVs with
guaranteed electrical hook-ups.
There are lots of nearby motels to
stay at also, and commuting is an
option if you live in the area.
Scholarships are available as
always for those who need financial assistance to come to camp.
We remain ever grateful to all the
generous people who donate to our
scholarship fund. And enrollment
in this camp gets you a $10 disContinued on page A-16

CBA Music Camp—2009 Registration Form
Name_____________________________________________________________ Age, if under 18__________
first

nickname?

last

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
e-mail____________________________________________________________________________________
(or fax # if you don’t have e-mail)

Phone, home:________________________ cell:________________________ work:_____________________
Instrument—check one, or indicate first and second choice, for morning classes. Please see Instructors page of
website, or contact us, for descriptions and prerequisites for each class, before making your selection.
banjo, bluegrass, level 1_____
banjo, bluegrass, level 2_____
banjo, bluegrass, level 3_____
banjo, oldtime, level 1_____
banjo, oldtime ,level 2_____
bass, level 1______
bass, level 2______

dobro, level 1______
guitar, level 1_____
dobro, level 2______
guitar, rhythm, level 2______
fiddle, level 1______
guitar, crosspicking, level 3______
fiddle, bluegrass, level 2_____
mandolin, level 1______
fiddle, oldtime, level 2______
mandolin, oldtime, level 2___
vocals, level 1______
mandolin, bluegrass, level 3_____
vocals, level 2______ Sign up early for best choice of classes!

Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member. _____I’m not a CBA member, but would like information about becoming one.
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________
Cost:
$__________ Tuition Postmarked by May 1st--$280; after May 1st--$315 See FAQs page on website for
$__________ Meals (optional)--$90 (includes Sun. dinner thru Wed. lunch)
scholarship information
__________ Check here for vegetarian meals
Name(s) of additional person(s) for meals, if any _____________________________________
$__________ Tent Camping (optional)--$25 per adult Please note, no dogs are allowed on the fairgrounds!
Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs
No dogs allowed—see website FAQs page for
$__________ RV with electrical (optional) $90 per site, RVs for entire week with electrical
kennel info
$___________ Camp T-shirt (optional) $15 (or XX $20) Circle size: S M L X XX & style: Men’s or Women’s
Our new T-shirt design can be viewed on the What’s New page of our website.
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids Fungrass program--$50 per child
child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed
Send this form, filled out, with payment (checks payable to CBA Music Camp), to: CBA Music Camp
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status.
Marshall, CA 94940
You are not enrolled until you receive confirmation and a registration code.
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org
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Bluegrass Confidential - By Chuck Poling

Chuck Poling

SFBOT features
Bay Area
women of
bluegrass and
old-time
A few weeks ago, the schedule
for the 10th annual San Francisco
Bluegrass and Old Time Festival
went up on the web http://www.
sfbluegrass.org/. I saw some notable out-of-town acts like James
King and Claire Lynch, and a lot
of well-known local bands that I
pal around with regularly. But as
I perused the schedule, what really
stood out was the abundance of local acts that are fronted by women
or, in several cases, feature an allfemale lineup.
The list is long and the talents of the individual women and
their bands is impressive. Berkeley’s
Laurie Lewis is a local favorite who
over the past 30 years has become
an nationally known bluegrass star.
Belle Monroe (aka Pam Brandon)
has been leading her Brewglass
Boys for a decade and has increasingly found a welcome on the festival circuit. Nell Robinson and
Red Level, fronted by Hilary Perkins, has made a splash as one of
best new bluegrass bands to hit the
scene in 2008.
The Stairwell Sisters have a
growing fan base both here at home
and overseas – good time gals playing old time music. Kathy Kallick
has a long and distinguished bluegrass resume that goes back to her
‘70s tenure with the Good Ol’ Persons. The Alhambra Valley Band’s
sound is largely defined by Lynn
Quinones’ vocals and Jill Cruey’s
fiddling. Other fem-centric bluegrass acts performing during the
SFBOT are: The Barefoot Nellies,
Julay and the Nightbirds, Jeanie
and Chuck’s Country Roundup,
Rita Hosking and Cousin Jack, Eric
and Suzy Thompson, and Kitchen
Help (featuring Jennifer Kitchen).
Dozens of other festival bands
include women in various roles.
All-male bands are the exception
rather than the rule for SFBOT.
So what gives? Are there just more
talented women in the Bay Area
compared to other regions? Or
maybe the generally progressive atmosphere here is more conducive
to women exploring roles that used
to be exclusively reserved for men,
be it leading a bluegrass band, earning a general contractor’s license, or
competing in kickboxing tourna-

ments.
I posed this question, and others, to some of the Bay Area’s leading ladies of bluegrass and received
some very interesting responses.
Because I know each respondent
is speaking from her own personal
experience, I wasn’t surprised that
there are differing perspectives on
the role of women in bluegrass. But
I did notice some common threads
in their answers, the most frequent
being the desire to be taken seriously as musicians based on their
ability, not their gender. Also, most
expressed a deep gratitude to those
women who came before them and
inspired them.
Bluegrass icon Laurie Lewis
started playing bluegrass back in
the ‘70s and, while the norm was
all-male bands, she found a community open to new ideas about
the music and willing to give women a chance.
“When I ‘discovered’ the
San Francisco Bay Area bluegrass
scene in 1973, it was already a
very gender-mixed community,”
recalled Laurie. “There were already women role models playing
fiddle, bass, mandolin, and guitar;
and singing lead and harmonies in
bands around here. Basically, the
community didn’t exclude anyone
based on gender. True, an individual band might, but that was their
prerogative. All jams were open to
anyone, and many working bands
had women members. This openness has not gone away over the ensuing decades, and there has been
a particularly strong and steady
stream of women-led bands.
“I used to be pretty irritated
that there was such a focus on women playing bluegrass, as opposed to
just PEOPLE playing the music. It
seemed to me that the easiest way
to get attention from the press and
potential audience was just to put
together an all-female ensemble,
and voila! You’re a hit! These days, I
am more inured to the slowness of
our culture to make strides in these
ways, and happily accept that we
Bay Area women have been trailblazers for the world, in terms of
bluegrass music anyway. In retrospect I like the fact that we have
punched big holes in the blue glass
ceiling.”
Fiddler Suzy Thompson (née
Rothfield) was a member of the legendary all-gal Any Old Time String
Band, whose late ‘70s album I Bid
You Goodnight is a classic collection of old-time, jug-band, Cajun and jazz. Suzy has also played
in the Bluegrass Intentions, the
Thompson String Ticklers, the Aux
Cajunals, the Blue Flame String
Band and Klezmorim, among other ensembles.
“When I started playing fiddle
music in the early ‘70s, it was really unusual to see a woman playing fiddle music, said Thompson.
“In fact, I never did see any other
women playing the fiddle until I
came to California. Here, it seemed

that it was okay for a woman to
play a lead instrument; yes, some
of the men pickers felt threatened –
and showed it by being sexist and/
or patronizing – but others were
encouraging and welcomed the
inclusion of women in bluegrass
and old-time bands. They encouraged us to take ourselves seriously
as musicians – and we encouraged
each other to do that, too!
“I should add that many of us
who started playing bluegrass and
old-time music during the ‘70s
received a lot of inspiration and
personal encouragement from two
pioneering women of bluegrass,
Alice Gerrard and Hazel Dickens.
“The world has changed a lot
since then, and the world of bluegrass and old-time has changed
too. It’s now possible to study bluegrass in college, or to attend music
camps all summer long and receive
instruction from great players. The
music has become much more
mainstream and accessible, and the
technical or virtuoso aspect of the
picking has skyrocketed. There are
so many amazingly adept young
players now, nobody bothers to say
what gender they are. When Tashina Clarridge or Brittany Haas or
Megan Lynch is mentioned, it’s as
an amazing young fiddler, not as an
amazing ‘girl’ fiddler. To me, this is
huge, huge progress.”
Kathy Kallick was also active
in the ‘70s as a member of the
Good Ol’ Persons with Laurie,
whose mixed lineup was reflected
in the band’s tongue-in-cheek response to political correctness. She
now leads and performs with the
Kathy Kallick Band.
“Society changes at a glacial
pace, but it does change,” said
Kathy. “Some of the hottest acts
in bluegrass today have women in
lead roles, not just as a front person, but as respected instrumentalists as well. ‘All Girl Bands’ remain
a novelty – which is not to say they
aren’t brilliant musicians – but are
plentiful around the world. I had
the great honor of performing
in an all-girl band in Japan. This
was a pretty good band, for sure,
with Sally Van Meter, Lynn Morris, Markie Sanders, and my first
musical partner from the Good Ol’
Persons, Laurie Lewis.
“This year’s SFBOT Festival
finds me reunited with Laurie,
each of us performing with our
individual bands, and then playing
a set of music from the songbook
of Vern & Ray. Vern Williams and
Ray Park were very influential to
all of us playing bluegrass in the
Bay Area in the ‘70s, and those two
men were very kind and supportive of us. Both Laurie and I played
music and sang with them at one
time or another. Laurie actually
toured with Vern, and played fiddle with him on many occasions.
It’s delightful for us to sing these
wonderful songs together and honor some heroes, and be among the
number of fine women musicians

included in this year’s line-up.”
Lynn Quinones has been
fronting the Alhambra Valley Band
since 1986. A well-regarded songwriter, she realized that she needed
her own band as an outlet for her
creativity.
Explained Lynn, “For me, as
a songwriter, I just really wanted a
band that would play the songs I
wrote. After winning first, second
and third in the bluegrass category
– all in the same year at the Louisville songwriting competition, I
just knew that I had to keep my
nose to the grindstone and keep
a band together. There is a lot to
be said for longevity in bluegrass.
I am proud of keeping on for 23plus years. Its not always easy, but
it is what I do.
“I do think it has a lot to do
with women in California being
bold enough to defy the traditional
role of women playing bass and
being an ornamental songbird in
a band, and wanting to have some
control over what actually happens
in that band.”
While breaking through the
“bluegrass ceiling” for some of
these pioneering female artists
sometimes invited surly or patronizing remarks by male musicians in
past decades, the more recent experiences of women bluegrassers indicates that attitudes have changed.
Nicole Solis sings and plays
mandolin with the all-female Bluegrass Nellies.
“I didn’t grow up with bluegrass, so I didn’t know what the traditions were,” explained Solis. “My
first experiences playing it were
in private lessons and in Avram
Siegel’s jam classes, where Allison
Fisher knew all the harmony parts
and chord changes to every song
just like he did. I started listening
to Flatt & Scruggs and Bill Monroe and Jimmy Martin, but when I
went to see bluegrass, I saw Laurie
Lewis and Kathy Kallick.”
Jeanie Poling of Jeanie and
Chuck’s Country Roundup sees the
rise of women in bluegrass as part
of the larger movement of women
into traditionally male roles.
“To me, bluegrass is a particular style of American music,
and when it first developed in the
1940s, women were still facing the
barriers they were in other professions” said Jeanie. “There weren’t a
lot of women playing it back then.
Now there’s no reason you can’t
have as many women as men playing bluegrass, just like there’s nearly as many women as men who are
doctors and lawyers. So it’s almost
not remarkable anymore – there’s
some phenomenal musicians out
there who just happen to be women.”
Jennifer Kitchen’s (Kitchen
Help, Dark Hollow) upbringing
led her to figure that anything boys
could do, she could do just as well.
And that attitude extends into
playing bass and singing lead in a
bluegrass band.

“I grew up with four brothers
and no sisters, and I tend to hang
out with the guys,” said Jennifer. “I
wonder if other women in bluegrass
tend towards this. I think it may
have something to do with why I
am comfortable in bluegrass.
“I can’t remember any time I
felt uncomfortable as a woman in a
bluegrass scene. The players I know
are all respectful, intelligent and
polite. A friend told me he never
would have learned to play in the
key of C if it hadn’t been for me.
“I recently formed an all girl
bluegrass band – partly out of
curiosity and partly in a sense of
girl power. We’ve only had a few
rehearsals, but the main difference I see already is that I’m not so
much in charge – everyone is. In
Kitchen Help I pretty much make
the decisions and the guys, bless
their hearts, follow through. Another difference is the ladies like to
talk more – they’re more sociable,
where the guys want to know what
the next song is.”
While women starting out
in bluegrass today have plenty
examples from which to draw inspiration, the need to provide an
example for the next generation is
Rita Hosking’s primary motivation.
Rita is a particularly gifted songwriter and fronts Rita Hosking and
Cousin Jack. Several of her songs
refer to her ancestors, the Cornish
miners who made their way to the
Grass Valley/Nevada City region in
the 1800s. Perhaps her respect for
tradition is what keeps her focused
on passing her bluegrass experience
onto the next generation.
“One of the many reasons I
decided to perform and record music is that I wanted my daughters
to have the role model of a woman
pursuing what she loves, aside from
the home and family, said Rita. “I’d
love to say ‘making a living at what
she loves,’ but we’ll have to wait
and see on that one. The number
of women doing this now makes
it easier to also point to others in
our immediate community. I didn’t
have that growing up...I was told it
was my right, but I didn’t see it.
I’m very thankful for all these dignified, successful women – and not
just musicians – that my kids are
now able to know and watch!”
Hilary Perkins is the lead
singer and bandleader for Nell
Robinson and Red Level, a recently formed band that has received
a great response from California
bluegrass fans. Hilary grew up with
country music in Alabama. “If
you got between Dad and the TV
during Hee-Haw, you were in big
trouble,” she laughed. But it took
several decades and a move to the
Bay Area for her to unleash her inner bluegrass spirit. And she found
an active and supportive community that provides plenty examples
for aspiring female performers.
“We are very fortunate that
there are some very accomplished
Continued on page A-15
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Joe Weed’s Studio Insider
Brian Blain and
County Line Road
band
The RV in the studio
parking lot

When Brian Blain called from
Visalia and asked about bringing
his band’s CD project to Highland
Studios, he mentioned that he likes
to travel in an RV -- and asked if
he could park it in our lot for a few
days while we mixed and mastered
his album.  We’ve done this many
times for groups from out of the
area, so I was happy to tell him
“yes, of course!”  When the huge,
gleaming white semi truck slowly
worked its way up our driveway
here in the Santa Cruz mountains,
I learned a new meaning for “RV.”
Brian’s enormous rig morphs from
semi truck in front to expandable
RV behind. Manning this machine
is just one of Brian’s diverse talents
that range from farming 2000 acres
of pecans in the Central Valley to
racing vintage cars.   So how does
bluegrass fit into Brian’s life?  Probably similar to the way it fits into
your life.

The people’s music

When bluegrass music coalesced in the middle of the twentieth century in the hands and voices
of musicians in the southeastern
United States, it quickly became
popular. The new music was, for
many listeners, simply a new way of

performing tunes that were already
familiar.  It combined elements of
styles they already knew and liked:
songs by rural singers and players
from hillbilly records and radio
shows, brother duets, gospel and
church choir singing, dance music,
and, of course, blues and jazz.  
Although instrumental and
vocal virtuosity did occur among
these largely rural styles, they
weren’t common in the music that
was played and developed by coal
miners, farmers, and other folks
whose livelihood often demanded leaving music behind for the
steadier and higher income of the
day job.  Many bluegrass musicians
were “hobby musicians” who didn’t
consider themselves full-time professionals.  
The music that poured from
these “hobby musicians” didn’t
need virtuosity to secure its audience.   Instead, it used familiar
themes, sounds and voices, coupled
with an exiting drive and a deep
sincerity to make a direct impact
on the listeners.  

level of expertise to bluegrass that
wasn’t commonly present when it
emerged from the blending of other
vernacular styles.  Many great players begin learning and practicing
when they are very young, often
under the direction and guidance
of fine teacher/players. By the time
they’re traveling with their own
bands, these hot young players are
the new virtuosos.   When hobby
musicians today compare their efforts to the highly developed and
polished skills of the virtuosos,
they are bound to fall short.   But
does this mean they shouldn’t play?  
Does it mean that they shouldn’t
record their best efforts for friends,
family, and fans to enjoy?

The County Line Road
achievement

Brian’s band, “County Line
Road,” (currently searching for a
new name, as they’ve discovered
another group using the same
name) is a group of friends in California’s Central Valley who have
been gathering weekly for many
years to play bluegrass.  They play
Today’s bluegrass
for themselves, they play for famToday, bluegrass enjoys wide ily events, they play for seniors and
popularity around the United shut-ins, and wherever else they are
States, and festivals and con- asked to perform.  They didn’t hold
certs bring more and more bands auditions for any of the spots in
and listeners together to enjoy it.   the band; the members are friends
Competition for spots at the fes- who enjoy being together and trytivals is tight, and virtuoso players ing their best to sound good.   So
and singers have risen to the top of Brian was a little apologetic when
the performing bands, bringing a he asked me to mix their album.

“We’re not professional
musicians, Joe. We do this
for fun, and it’s my Christmas present to the band to
bring this recording up to
you to mix and master in a
professional environment,
so we can sound our best
for our friends and family.”
When I listened to
the group’s dozen tunes,
I was struck by several
things.   First, the intensity and directness of their
performances was refreshing. Their
choice of tunes was good, reflecting a variety of sources and influences.  The a cappella rendition of
“Someday” reminded me of what I
like most about church choir music: plain folks joining natural, untrained voices to make a wonderful
sound.  
It’s certainly true that some
individual performances on the album could be improved here and
there, but that’s not the point. The
overall impression and message
from the album is one of people
singing and playing together to
achieve something that none of
them could have accomplished
on their own.  It’s community art,
and I really enjoyed working with
Brian and the others to help them
showcase their production with
pride.  I’ve worked with many great
musicians during a long career in
music, and I do relish working at

Joe Weed
a very high level on super-sophisticated subtleties and virtuosic performances.  But helping these fine
people do what bluegrassers have
been doing for over 60 years was
just as rewarding, and I told them
so.  You don’t have to be a national
star to make and record great music!
Joe Weed records acoustic music
at his Highland Studios near Los
Gatos, California.  He has released
six albums of his own, produced
many projects for independent
artists and labels, and does sound
tracks for film, TV and museums.
He recently worked on the PBS
film “Andrew Jackson, Good, Evil,
and the Presidency,” which premiered nationally on January 2,
2008.  Reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or by visiting
joeweed.com.

The Bluegrass Bard - Cliff Compton
Have a Holly Jolly Virus
And it was the birthday of the little baby Jesus
And I’m sitting home with a horrible virus that’s been running through my family for
the last three days
Little Joe had it
My Jennifer and Jeanette have it
And now grandma Loretta has been so blessed
My wife is avoiding me like the bubonic plague
And misery has done it’s best to sneak through the windows
And now it’s 11:o’clock at night
And the water main just broke
It went off like a shot
Shaking the neighbors out of their houses
And eliciting a 911 call from my wife
And the fireman are outside and the water people and
If you jump in the middle of the street, the street moves
And they’re bringing in the back hoes and ripping through the asphalt
And the water has been turned off
And there are five of us going through a revolving door into the restroom
And trust me on this,
The situation is grim
But Homer is playing the mandolin
Then he’s picking on the guitar
And bowing the fiddle
And finding melodies on the banjo
And Trudy cooked a great dinner
And there was a honey baked ham
And I got to eat it
Before the virus came to bloom
And Nick got me a new set of finger picks for the banjo
That my good friend Lloyd Butler gave me
And little Joe has been telling me all day that he loves me

And that I’m a good dad
And the money was shorter than in the best years
But we were blessed beyond measure
And I don’t need much
And Santa Claus always seems to make it down the chimney
And the little baby Jesus always seems to be close to my heart
To remind me of the best things
Family, friends, music,
And “I’ll be home for Christmas”
Maybe with a house full of sick people
And a busted water main
But I can still pick a few songs with Homer and little Joe
In between trips to bed or the bathroom
And I can look at my wife and children
And appreciate what I have
And all in all,
In my little world,
I’d have to say there is peace on earth

Portland Invasion ‘09!

Whiskey
Puppy, Clampitt Family and Jackstraw in
SF - it’s Portland night at SFBOT!
Saturday, February 7th, 9 pm, Cafe du Nord

Holy hot-picking harmonies - three of Portland OR’s hottest bluegrass / Americana bands in one night!  This remarkable lineup includes the boot-stomping oldtime revelry of Whiskey Puppy, the sweet old-school harmonizing of the Clampitt
Family, and the barn-burning bluegrass of legendary act Jackstraw.  If this bill doesn’t
get your heart rate up, check your pulse!
For more information contact rachelgold145@gmail.com or please check out
the bands’ websites: www.whiskeypuppy.com, www.myspace.com/clampittfamily,
www.jackstraw.net
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J.D.’s Bluegrass Kitchen by J.D. Rhynes
Howdy, Howdy, Howdy!
It’s a cold morning here on my
mountain today. It’s been snowing
and raining fer the last two weeks
and I jes love it when it’s like this!  
When it gets like this, I stuff the
ol wood burning stove in the shop
with oak , get a good fire going and
make neat stuff like new holsters
fer my shootin’ irons and wrought
iron fixtures fer my bathroom remodel, etc. Then at noon when
my cowboy pard Pat Russell comes
by in his four wheel drive Dodge,
Cummins truck, we head to the
post office fer the daily mail, get a
newspaper, maybe stop at the hardware store, or eat lunch at the local
greasy spoon, before headin’ back
up the hill to home. Come the first
of each month, we usually take a
long morning trip into Jackson
where we do our monthly “grocery
gettin” , treat ourselves to breakfast
or lunch, then it’s back up the hill to
home again. Hey, this bein’ retired
isn’t as easy as a lot of folks make
it out to be! After settin’ there by
a hot stove a’ readin’ my paper, I’m
usually as sleepy as an old hound
dog lying in front of the fireplace,
so I jes lay down on my little couch
there next to the stove, prop my
feet up where it’s good and warm,
and drift off to dreamland. It’s especially easy to do when you can
hear the rain a’pitter patterin’ on
the roof overhead. I try to do that
every day fer at least an hour. I call
‘em “power naps”. Every time I lay
down there to snooze, I remember

what my ol pickin pard Vern used
to say. He always said: I never met a
nap I didn’t like! Ozark Mountain
wisdom fer sure!   Well that’s enuff of my daily habits. Dont want
you folks to think that all I do is
lay around the Shack, ‘till the mail
train comes back! (Pun intended)
Daylite is jes a’breakin’ here on the
mountain, so park yer truck and
come on in here where I’ve got the
Cowboy Coffee a’perkin in the ol
speckled coffee pot , and the griddle’s gittin’ hot. I’ll whip us up a
stack of sourdough hotcakes to eat,
whil’st we’re palaverin’ over some
good vittles, and their fixin’s.
You folks that are regular readers of this column know how much
I purely love a good chicken fried
steak. Here’s one of my recipes
that has fed a lot of hunters in deer
camps over the years. When you
feed the boys chuck like this, you
never have to rustle yer own water
and firewood!

Sourdough Chicken
Fried Steak
Sirloin Tip Steaks, tenderized
2 cups of flour
Kosher salt
2 Tbsp paprika
2 Tbsp fresh ground pepper
2 cups of sourdough starter
6 Tbsp minced onion
1 cup of oil for frying
Have the butcher run the
steak through the tenderizer a

couple of times. Mix the flour,
salt, pepper, and paprika together. Mix the onion into the sourdough starter. Dip the steaks
into the flour mixture real good,
dip ‘em into the sourdough, then
back into the flour to coat ‘em
real good. Let them rest for 15
to 20 minutes before frying so
the coating takes a “set”. While
the steaks are setting, heat the
oil good and hot in a deep skillet, preferably a cast iron one. Fry
one or two at a time, till golden
brown on each side, drain good
on paper towels and serve hot. A
big skillet of gravy is a mandatory with this!
Every time I fix some of these,
I can still see my uncle Jack smiling
and wolfing down a big plate of this
in our deer camp, high in the Sierra
Nevada mountains. I can hear the
bells on the horses grazing in the
meadow, smell the wood smoke
from the cook fire, and the satisfied grunts of several hungry hunters eatin’ steak, taters and biscuits,
slathered with cream gravy. Good
memories of times long gone.
Here’s a recipe that’ll make
some good memories fer you and
whoever gets to eat some of it. I
got this from my momma’s file of
old time recipes that she got from
her mom. Mom always kept all of
her old time recipes in her head,
and rarely did she write any of ‘em
down. Thankfully, my sister and I
could remember what Mom put

The Allan French Column
by Allan French
net and hand-bells) entered MIDI
notations note-by-note into some
I am now of the opinion that program he had … and all he
the best source of sheet music is to ended up with was an audio file
take someone else’s mediocre prod- … man, we’ve come a long way!  I
uct, renovate it, print it out, and know many of you use TablEdit;
add it to your own personal library.   my understanding is that TablEdit
(For personal non-commercial use, and Guitar Pro are very close in capabilities.
yadda yadda.)
I recently began using Guitar
Pro to create my own sheet mu- High-Tech Tweaks
sic.   As someone who enjoys us- Based On Ancient
ing a computer and who tends to Acoustics
The fiddlers and sound engitechnically analyze things a lot (I’m
an accountant and financial ana- neers among you might like to read
lyst, after all), I find this tool very at http://www.npr.org/templates/
helpful.  I can simplify a complex story/story.php?storyId=96708334  
piece of music (and often do).  To for “How To CAT-Scan (And Hotlearn a passage I’m not too famil- Rod) A Stradivarius.”   It’s pretty
iar with, I can watch it AND hear scientific and technical, but it will
it simultaneously.   I can compare interest some of you.   Be sure to
myself to the sound and speed of a watch the videos and listen to the
virtual banjoist.  If I disagree with audio clips that are referenced on
someone else’s arrangement of a the same web page.
piece, I can correct their supposed
errors (though later I sometime re- I Think I’m On A
alize the author was correct and my (Scruggs-Style) Roll
interpretation was inferior).   And
Because I do not have thumbs,
of course, if I have sheet music in and some of my fingers don’t flex
standard notation and I want to too well, I have to devise unique
have the tablature equivalent, I can ways to grasp things.  If I had half
now easily create it.
a brain, I wouldn’t have chosen to
Wow, what a neat tool!  Ten play the banjo, right?  I have always
years ago, my dad (who plays clari- loved the sound of the banjo and

Best Source For Sheet
Music

also loved the look of the polished
gold-silver-wood-trimmed instrument -- so when someone nudged
me into trying it, I did.  I was blissfully unaware of its reputation as a
difficult instrument, or I probably
wouldn’t have proceeded.
I play with my axe almost every
evening.  My progress is not rapid,
but I am enjoying the venture.  My
biggest frustration is that there are
a million great songs to learn and I
often spend a week or two to memorize a single melody.  (Thankfully,
no-one hears my squeal of glee,
when I finally can repeatedly play
a passage flawlessly.)
I am looking forward to seeing my musician friends at festivals
this summer.   Those of you who
know me will get to see “how I do
things” at that time.  For everyone
else (and especially non-banjoists),
I’m just another columnist and this
wouldn’t interest you.   My techniques are evolving all the time;
and recently I met with Jack Tuttle,
who gave me some pointers.   Initially I had a hard time doing what
he suggested, but now I’m getting
the hang of it.  There is so much for
me to learn, it’s almost overwhelming … overwhelming in a FUN
way.

into this one. Mom always
could make do with whatever she had on hand and I
would imagine this recipe
was the result of that trait.
She simply called this one:

Baked Cabbage,
Bacon, and
Cracker Crumbs
1 head of cabbage,
chopped
1 to 2 cups of cracker
crumbs
4 tbsp flour
¼ cup butter
2 to 2 1/2 cups milk
Salt and pepper
Fresh grated nutmeg
1 lb. bacon, fried crisp 		
and crumbled
Boil the cabbage in lightly
salted water till just tender. Remove from the water and drain
well. Melt the butter in a skillet,
add the flour, and cook, stirring
till it’s a golden brown. Slowly
add the milk and cook, stirring,
till it’s thickened to suit. Season
with salt and pepper to taste.
Grease a 9 inch dish or pan with
butter. Layer the cabbage, top
with cracker crumbs and bacon,
and continue to layer the cabbage, bacon and crumbs, with
cabbage fer the last layer. Pour
the white gravy over it all, and
dot with butter to suit. Sprinkle
some crumbs on top. Place in a

J.D. Rhynes

pre-heated 325 degree oven and
bake fer 30 minutes till golden
brown and bubblin’ real good.
You talk about a feast! This is
a great wintertime dish to fix. It’s
fast and easy and OH so good fer
yer innards!  Momma used to call it
an old fashioned “mountain casserole”. Mountain folks could make
do when times were hard, that’s fer
sure. I’ll bet a month’s salary that
my ‘ol North Carolina buddy John
Murphy’s had this at his momma’s
table, when he was a little bitty red
neck
Well folks, that’s it fer this
month’s issue of the ol Bluegrass
Kitchen. Please keep all of our
wonderful service men and women
in your prayers. May God grant
us all peace and health, and may
GOD Bless America! Yer friend,
J.D.Rhynes

ShelbyAsh’s Claire Lynch
Band in
offerings
Sebastopol
part of
The Claire Lynch Band blows
into
northern California in early
SFBOT 2009 February.
By any measure, the
Monday, Feb 9
BLUEGRASS BUFFET: hot, fresh
& local. Featuring an “all-girl revue” with Nell, Belle & Rita!
At the Freight & Salvage, 1111 Addison Street, Berkeley.
510-548-1761
7:30 doors / 8pm show / $15.50
advance / $16.50 doors
Thursday, Feb. 12
COUNTRY-BLUEGRASS
SHOW
Featuring: The Whoreshoes + The
Burning Embers + 49 Special
at the Cafe du Nord, 2170 Market
Street, SF. 415-861-5016
9pm doors / 9:30 music / $12 advance / $14 door
Saturday, Feb. 14
ALT-BLUEGRASS SHOW
Featuring: Los Duggans + Kemo
Sabe + The Shut-Ins + Ledbetter
at the Cafe du Nord, 2170 Market
Street, SF. 415-861-5016
8pm doors / 8:30 music / $13 advance / $15 doors
Info: www.sfbluegrass.org or
www.shelbyashpresents.net/

Claire Lynch Band is high on the
bluegrass world’s A-List, with musicians whose accolades include
International Bluegrass Music Association (IBMA) Female Vocalist
of the Year and two Grammy nominations for Best Bluegrass Album
(Claire); two IBMA Guitar Player
of the Year awards (Jim Hurst); and
two IBMA Bass Player of the Year
awards (Mark Schatz).
Claire’s musical direction dates
back to the days of the Front Porch
String Band, resulting in a seasoned
sound. Jim Hurst throws out impossible leads effortlessly, and the
band is grounded by bassist Mark
Schatz’s deft touch and masterful
instinct for groove. Toronto native Jason Thomas brings monster
chops on fiddle and mandolin.
The show takes place at the
Youth Annex Building, 425 Morris
St., Sebastopol (next to Sebastopol
Community Center) on Friday  
8:00pm, February 6th, 2009. Tickets are$20 in advance, $18 for Socofoso members, $22 at the door.
To get info & reservations: Kevin
@ 707-824-1858 or krussellmft@
aol.com
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34nd Annual Father's Day Bluegrass Festival
June 18, 19, 20 & 21, 2009 at the Nevada County Fairgrounds in Grass Valley, California

Just added:
Bluegrass pioneer

Bill Clifton

Member of the
Bluegrass Hall of Fame
Dailey and Vincent
The Grascals

Junior Sisk and Ramblers Choice

Claire Lynch Band

Danny Paisley and Southern Grass

The Steeldrivers

The Bluegrass Brothers

Chris Stuart and Backcountry

The Stairwell Sisters

CBA's Kids on Bluegrass

Plus the California Showcase Bands:

Blue & Lonesome ~ The Brombies
49 Special ~ Mountain Laurel ~ The Tuttles

Camping, Jamming, Workshops, Children's Program & more!
4-Full days of Famly Fun and Great Music!
For more information, visit www.cbaontheweb.org

Did you know that by
buying a pair of early
bird tickets for the
CBA Father’s Day
Festival at the member’s
price you save enough
to pay for a couple’s
membership fee? It’s
like getting free
memberships with your
ticket order!

February 2009
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Come and join us in our 34th Annual
Fathers’ Day Weekend Bluegrass Festival A-13
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time
Music on stage under the beautiful pine trees.

Things You Should Know

•Absolutely NO PETS allowed on the festival grounds before or during the festival.
•Camping is in the rough on the festival site beginning Sunday, June 14 through Wednesday, June 17 for a fee of $20
per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only camping
area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by May 1, 2009.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site, (picnic baskets and coolers permitted).
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located on McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Hwy. 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about 28
miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.
~ EARLY BIRD Ticket Order Form ~
CBA Member Early Bird Ticket Prices and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only. Members are entitled to purchase
1 discount ticket for a single membership or 2 discount tickets for a Couple Membership. Deadline for Early Bird Discount tickets is February 28, 2009. No
member Discounts available at the gate.
Early Bird Discount Tickets
(11/1/08 - 2/28/09)
CBA Member Tickets
4-DayAdult................................. $95
4-Day Senior (65 & over)........... $90
4-Day Teen (16-18).................... $45
3-Day Adult ............................... $85
3-Day Teen ............................... $38
Non-Member Ticket Prices
4-Day Adult..............................$110
4-Day Senior (65 & over)......... $100
4-Day Teen (16-18)....................$50
3-Day Adult................................$90
3-Day Teen (16-18)....................$40
Advance Discount Tickets
(3/1/09 - 5/31/09)
CBA Member Tickets
4-DayAdult............................... $105
4-Day Senior (65 & over)......... $100
4-Day Teen (16-18).................... $48
3-Day Adult ............................... $95
3-Day Teen ............................... $40
Non-Member Ticket Prices
4-Day Adult..............................$120
4-Day Senior (65 & over)......... $110
4-Day Teen (16-18)....................$53
3-Day Adult..............................$100
3-Day Teen (16-18)....................$43
Single Day Tickets
No discounts available
Thursday........... Adult $30/Teen $13
Friday................ Adult $35/Teen $15
Saturday............ Adult $40/Teen $18
Sunday...............Adult $30/Teen $13

Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 14. Camping fees are
$20 per night per unit (RVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 14
through Wednesday, June
17.
Designated tent camping
area available.
Special campsites with
guaranteed electricity spaces @$90 each with advance
reservations (Monday thru
Sunday).
Handicapped campers who
need special accommodations must make advance
reservations by May 1, 2009.
Please call John Skaar
at 509-427-8928 or e-mail:
skaarjohn@gmail.com for
information and reservations.
GATE TICKET PRICES
4-Day Adult
$130
4-Day Teen (16-18)
$60
3-Day Adult
$100
3-Day Teen (16-18)
$45
Children 15 & Under FREE with
a paid adult admission.

Please send me the following Early Bird Discount tickets to the CBA’s 34th Annual Father’s Day
Weekend Bluegrass Festival:
CBA Member Tickets
4-Day Adult @ $95
4-Day Senior @$90
4-Day Teen (16-18) @$45
3-Day Adult (Th/Fri/Sat) @$85*
3-Day Teen (16-18) (Th/Fri/Sat) @$38*
3-Day Adult (Fri/Sat/Sun) @$85*
3-Day Teen (16-18) (Fri/Sat/Sun) @$38*
Non-Member Tickets
____ 4-Day Adult @$110
____ 4-Day Senior @$100
____ 4-Day Teen @$50
____ 3-Day Adult (Th/Fri/Sat) @$90*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$40*
____ 3-Day Adult (Fri/Sat/Sun) @$90*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$40*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $30
____ Friday Only @ $35
____ Saturday Only @ $40
____ Sunday Only @ $30

____
____
____
____

Teen @ $13
Teen @$15
Teen @$20
Teen @$13

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
____ Reserved space with guaranteed
electricity @$90 per
space. (6/14/09 - 6/21/09)
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF ADDRESSED, STAMPED BUSINESSSIZED ENVELOPE,
and check or
money order payable to the California
Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
2172 Vineyard Hills Ct
Vacaville, CA 95688-8732
Name		
Address		
City
State _____Zip
Phone			

Email

Early Bird Discount Ticket Order Form -- Deadline 2/28/09

NO MEMBER DISCOUNTS
ON GATE TICKETS.

For Credit Card orders visit www.cbaontheweb.org -- ABSOLUTELY NO PETS. NO REFUNDS.
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: Several months back you said in your column that
a low area in front of the bridge and belly behind the
bridge of a steel string guitar is a good thing. How
can that be?

A: The soundboard on an acoustic guitar is not driven
by the up and down or side to side motion of the strings
as one would think. The acoustic guitar’s soundboard receives its energy from the strings’ longitudinal vibrations
– those that run the length of the string, not those that go side to side (i.e. up and down).
And this results in the acoustic guitar’s soundboard being driven by a pulling and releasing of
the saddle that, in turn, becomes a torquing or twisting motion at the bridge.
The typical buldge behind the bridge and the dip in front of the bridge is caused by the
strings’ tension pulling at the bridge and causing it to twist on the soundboard. This tension
loads the soundboard in preparation for the longitudinal energy that will be imparted by the
strings.
When the strings are played, the attack of the pick causes the initial motion of the
strings to be side to side (lateral). If you look down the length of the strings as they are vibrating, you’ll notice that they start side to side and then go up and down and then again change
to side to side. In essence, they vibrate in somewhat of an orbit about the center axis. And, if
not disturbed they will end up going side to side in some favored axis* which might not be
up and down.
So, before delve further into the idea of lateral vibrations, appreciate for a moment that
the side to side, or almost side to side vibrations of the string can’t move the soundboard up
and down! Something else has to be happening to drive the soundboard.
When the strings are brought up to pitch, tension is applied at both the peghead and the
bridge. A set of light gauge strings typically delivers about 115 to 120 pounds of tension at
the bridge. Medium gauge strings can be upwards of 150 to 160 pounds – that’s equivalent
to a young adult standing on the edge of bridge (with the guitar held vertically)! This load on
the bridge causes it to twist and as it twists it causes a bulge behind the bridge and a hollow
in front of the bridge. When I said “this was not a bad thing,” I am referring to the idea that
this bulge and hollow are signs of a properly braced guitar.
In the mid 50’s Gibson introduced a double-X brace and heavy maple-plywood bridge
plate (inside the guitar, under the bridge) to prevent the bulge and stop customer complaints.

than 100 pounds of pull (tension) in the direction of “A”.
When the strings are played, and the musician moves the string  ¼˝ to one side with
the pick, this causes a tremendous increase in load at the bridge. For example, a plain .010˝
E string on a 26˝ string scale, for example, delivers about 14.5 pounds of tension when
brought to pitch. When the string is pulled just ¼˝ to the side, the tension increases to about
16 pounds! When the string is released the shock load sent down the length of the string
(the longitudinal vibrations – “D” in Fig. 2) to the bridge, coupled with the soundboard’s
tendency to straighten again, causes the soundboard to rock back and forth. This rocking
motion causes compression and rarefaction in the air chamber (body of the guitar) and that’s
what drives the sound we hear.
May be a bit more of an answer than you asked for, but I it’s a great question and I hope
this helps to clarify it.
*The “favored axis” is caused by a few things that primarily include, but are not limited
to the exact shape of the hex core of the wound strings and the axis of that part or parts of
the guitar that are providing the “restoring force.”
Q: Regarding strings, I’ve heard about the “combination of wrap and core wire” – what
does that mean?
A:  String sets for most string musical instruments, from guitars to pianos, are comprised of
both plain and wound strings. The windings are added to the strings that produce the lower
notes to weigh them down and force them to vibrate at a slower rate (and therefore produce
a lower tone).
In developing the gauges for string sets, there are many ways to plan the gauge combinations for the wound strings. For example, there are several ways to manufacture a .036˝
wound strings. The manufacturer could use a .020˝ core wire with a .008˝ wrap wire (.020 +
.008 + .008 = .036), or a .024˝ core wire with a .006˝ wrap wire (.024 + .006 + .006 = .036),
and so on.
While string manufacturers vary in their approach to determining the ideal wrap and
core wire combinations, some consider the core wire’s tension when at pitch and try to match
that as well as possible to the tension of the other strings, and then try to find the ideal wrap
wire to produce the desired note.

Fig. 3. Wound strings have a wrap wire that is tensioned around a core wire. The wrap adds
weight to provide a lower tuning at ideal tensions.

Fig. 1. To prevent the hollow in front of bridge, and bulge in back of bridge from occurring, Gibson devised this double-X bracing system with massive maple-plywood bridge
plate.
While the double-X certainly did stop the bulge and hollow, it also made the soundboard stiffer which most agree resulted in these guitars providing less amplitude and tone.
The only way to make them more responsive was to use medium or heavy gauge strings to
drive the heavily braced soundboards, and this made them harder to play.
As to the longitudinal vibrations, these are fairly powerful as they are directly related to
both the tension of the strings and the massive mechanical advantage that the musician has
when he or she picks a string.

A

B
C

D
Fig. 2. The bridge on acoustic steel string guitars drives the soundboard by a rocking motion. The string’s tension pulls the bridge in the direction of “A” which forces the bridge to
torque in an arc “B” which causes a bulge at ”C” and a hollow in front of the bridge.
As shown in Fig. 2, when the strings are brought up to pitch, the strings exert a load
in the direction of “A”. Since the saddle is raised above the soundboard, it acts like a lever
and causes the bridge to twist forward presenting a torque load to the soundboard. This load
causes the bulge at “C” and a hollow in front of the bridge. Don’t forget that we have more

© Copyright 2009, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or
write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written numerous books on instrument set-up and construction. His latest book, Siminoff’s Luthiers Glossary contains more than 850 definitions of the words used in instrument construction along
with three dozen color plates and descriptions of exotic woods. For more on Roger Siminoff,
Siminoff Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at:
www.siminoff.net.

2009 Northern California
Bluegrass Awards Finalists Announced
By Michael Hall
Finalists have been announced in 9
categories for the 2009 Northern California Bluegrass Awards. The second annual
awards ceremony will be held on Saturday,
February 28 as part of the NCBS Bluegrass
On Broadway Festival in Redwood City.
Finalists – 2009 Northern California
Bluegrass Awards
1. Band: Barefoot Nellies, Bean Creek, Belle
Monroe & Her Brewglass Boys, Dalton
Mountain Gang, Houston Jones, Mighty
Crows.
2. Male Vocalist: Larry Chung, Pete Hicks,
Billy Pitrone, Chris Smith, Delbert Williams.
3. Female Vocalist: Pam Brandon aka Belle

Monroe, Diana Donnelly, Angelica Grim, A.
J. Lee, Lynn Quinones.
4. Guitar: Larry Chung, Glenn Houston, Jim
Lewin, Yoseff Tucker, Yvonne Walbroehl.
5. Mandolin: Kim Elking, Pete Hicks, Chojo
Jacques, Hide Kawatsure, Ed Neff, Butch
Waller
6. Banjo: Luke Abbott, Larry Chung, Larry
Cohea, Dave Guarente, Rob Horgan.
7. Fiddle: Pete Hicks, Chojo Jacques, Paul
Lee, Ed Neff, Annie Staninec.
8. Dobro: Kathy Barwick, Avram Frankel,
Ted Garber, Rob Horgan, Jim Mintun.
9. Bass: Lisa Burns, Sarah Eblen, Dave Gooding, Jennifer Kitchen, Louise Mintun
(There are 6 finalists in some categories due
to tie votes.)
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SFBOT features
Bay Area women of bluegrass and old-time music
From page A-9
and talented women bluegrass musicians in the Bay Area like Laurie
Lewis, Suzy Thompson, Kathy Kallick, said Perkins. “And of course,
there are Hazel Dickens and Alice
Gerard and others from a previous
generation. Just their presence has
made gender a non-issue in considering whether a woman can lead
a bluegrass band. However, we are
especially lucky that these women

have mentored, taught, encouraged and in many ways so generously supported the growth of others, both men and women.”
As bluegrass music in the Bay
Area continues to grow in popularity with more and more women
forming, fronting and playing
prominent roles in bands, it should
be no surprise that the San Francisco Bluegrass and Old-Time Festival features so many talented and

creative female musicians. With so
many current examples of successful women in bluegrass, the next
generation has the advantage of a
huge pool of examples to follow.
Women have earned their
place at the bluegrass table and
while there are still a few curmudgeons out there, the days of “pretty
good for a girl” should be a thing of
the past.
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MarvsMusic.com
For all your music supplies!
Instruments • Strings • Books
DVDs • Music Accessories
FREE shippin
g on orders
over $100

CBA’s Sonoma County
Bluegrass & Folk Festival
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March 14th, 2009
1 PM - 9 PM
Sebastopol Community Center
390 Morris Street Sebastopol, Ca.

Laurie Lewis
& Tom Rozum

Mary Gibbons
& Michael Stadler
Band
Rosebud Blue

Ray Bierl Trio
The Earl Brothers
Kapalakiko
Hawaiian Band
plus WORKSHOPS

www.CBAontheweb.org

Doors open at noon. Bring your instrument to jam, indoors or out.
Food concession on site.

Tickets avaiable February 1, 2009 at the
Last Record Store, Santa Rosa, Peoples Music,
Sebastopol and Backdoor Disc in Cotati, and on
line at www.cbaontheweb.org.

General Admission:
$27 Advance / $32 Door
CBA or SoCoFoSo Members:
$25 Advance / $30 Door
(With current membership card)
Under 11 free with adult admission.

For further information call: 707-829-8012 or email hogiemoon@comcast.net.

Glenn Christensen,
Al Knoth and
Karen Quick To Be
Honored February
28 At BOB
By Michael Hall
Glenn Christensen of Hauula, HI., Al
Knoth of San Jose, and Karen
Quick of Los Gatos will be honored with
Lifetime Achievement Awards as part of
the Northern California Bluegrass Awards
program on February 28, 2009. The awards
show is part of the free 4-day Bluegrass On
Broadway Festival presented by the Northern California Bluegrass Society.
Al Knoth is best known as the host of
the long-running “Cuzin’ Al’s
Bluegrass Show” on various radio stations
in the Monterey Bay and San Francisco
Bay areas beginning in the 1970s. He currently appears on KPIG radio in Freedom
(Watsonville), CA., a broadcast that is also
transmitted in other areas of California and
is a popular live web broadcast for listeners
around the world. He is also a regular host
on KKUP’s Monday Night Bluegrass rotation in the South Bay. Before the formal
organization of the Santa Cruz Bluegrass
Society, Al organized bluegrass concerts,
festivals and other events in the South Bay
and Central Coast areas through his radio
program on KTAO in Los Gatos, thus
gathering together a group of fans who
later became the SCBS.
Glenn Christensen and Karen Quick
joined forces to create a formal non-profit
organization that focused on support for
bluegrass in the South Bay and Santa
Cruz area. The SCBS launched a regular
monthly jam in DeLavega Park in Santa
Cruz, then added the Bluegrass By The
Bay newsletter, weekend campouts, and a
regular concert series featuring local and
touring bands. Karen and Glenn served as
key early leaders of the new venture, which
soon energized bluegrass life in the San
Francisco Bay and Monterey Bay regions.
Glenn’s longtime dream to live by
the Hawaiian shore led him to arrange a
job transfer from the Santa Cruz post office to one on the island of Oahu. He has
since retired and now lives a few hundred
feet from the beach in the tiny Windward Shore town of Hauula. Karen is best
known to bluegrass fans as a mainstay of
the pioneering female bluegrass band Sidesaddle which she helped found in 1979.
Karen has since retired from the band, but
still lives with her husband, bluegrass musician Mark McCornack, in their home in
the Santa Cruz Mountains.
The awards ceremony will be held in
the main hall of the Peninsula Christian
Continued on page A-23
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Al’s Music Tidbits... By Al Shank
Learning a Song

You’re finally getting around to listening to some of
those (Bluegrass, of course) CD’s you got for whatever
Winter holiday(s) you celebrated.   You really like the
second cut of the second CD you play, and you’d like
to learn the song.  How do you go about it? My method
is to listen to the song until I get so sick of it that I lose
interest in learning it.  However, that method may not
Al Shank
work for you, so try this:
1. listen to the song until you can hear the melody in your head
2. get an instrument
3. figure out what key it’s in
4. figure out the chord progression(s)
5. find the melody
6. make a “lead sheet” with key, chords and words, perhaps “melody hints”
7. practice singing the song, over and over

Alternately, for the melody you could just sing along with the song until you can sing it with
your own accompaniment. This is best done in private, because nothing is more annoying than
listening to someone else singing along with a recording. Well, I guess there are some things
more annoying, but not many.

Finding the key

For finding the key and chords to a song, listen to the bass.  Remember that most songs
begin with an intro that will almost certainly end with a cadence ending on the tonic (key)
chord. It may be a “turnaround” of form I V I, half a verse or chorus or perhaps a full one. In
any case, it’s going to point to the key.  When you find the tonic chord,  the bass will usually be
playing “oom-pa” on the root and fifth of that chord. Get that root note in your head and try
to find it on your instrument. I often just start the song playing and play notes on my mandolin until I find one that doesn’t sound hideous; that’s going to be one of the notes in the tonic
chord. Suppose my non-hideous note is A; what triads have an A note in them? Well, A major
or minor, of course.  What if the A is the 3rd of the chord? What’s a major third below A? F!
What if the A is the 5th of the chord? What’s a perfect fifth below A? D! So, try A major and
see whether it fits; if not, try F major; else, try D major. Your knowledge of scales and chords
enables you to find the pattern.

Finding the chords

Do you have a
child who would
like to participate in the
Kids on Bluegrass Program?

Frank Solivan, Sr.

Currently the Kids on Bluegrass program, under the direction
of Frank Solivan, Sr., takes place at the CBA Supergrass Bluegrass
Festival in Bakersfield, Calif., the CBA Fathers Day Bluegrass Festival
in Grass Valley, California and under the title of  Kids on Stage also
at Larry and Sondra Bakers “Bluegrassin’ in the Foothills” festival in
Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately 16 years and he and his kids consistently delight audiences
with high quality and highly talented young people.
This program is open to children ages 3 through 17. The children must be able to sing and/or play their instrument WITHOUT
parents or guardians help. Songs MUST be completely memorized
(again without help). Children must have good enough understanding of their instrument to have good timing, know their chords and
be able to change chords quickly, easily play 2 or three songs and the
ability to play in a group.
Rehearsal takes place many hours during the day for several days
at each festival and culminates in a stage production on the main
stage at each festival. Parents and children must be ready to commit
to all of the rehearsals.
To find out if your child is ready to participate in this wonderful
program, visit Frank Solivan, Sr. at his campsite at any one of these
festivals.

www.kidsonbluegrass.com

CBA Music Camp 2009
- time to sign up!
From Page A-8
count off a 4-day pass to the Father’s Day
Bluegrass Festival (not combinable with the
early-bird discount).
Want to be part of it? You will find a
registration form in this issue—all registrations postmarked on or prior to February
18th will count as first-day registration.
You can also register on line, starting on
the 18th. Lots more information is posted
on our website: www.cbamusiccamp.org/

We strongly recommend that you look
carefully at the class descriptions and recommended prerequisites before choosing a
class (click on Instructors for this information). Also, please read the FAQs page for
our most commonly asked questions and
their answers. If you still have questions,
call director Ingrid Noyes at 415-663-1342
(after 9 a.m please).

Once you’ve found the key, you can be pretty sure that the chords are going to fit one
of the common Bluegrass patterns that we’ve talked about.  You can usually hear the chord
changes in the bass and/or guitar, especially if they play a “walkup” or “walkdown” between
chords.  Sometimes it’s easier to work backwards from a cadence, which is going to end with
V  I, occasionally IV I. Lots of songs have verses consisting of two phrases, with the first phrase
ending on a  V chord (half cadence).
Let’s review some common chord progressions:
The first phrase:  | I | IV | V | I | or | I | IV I | I | V | or | I | IV | I V | I |
Don’t forget your secondary dominant (V of V), which may precede your V chord in the half
cadence.
The second phrase is usually like the first, except it will almost always end on the tonic.
The chorus may have the same progression as the verse, but often will start on the IV or V
chord, with patterns like: | IV | I | V | I | or | V | I | I V | I |

Finding the melody

Once you have the key and chords, the melody is easy. You have a scale that’s going to
include most or all of the notes in the melody, and you also know the notes that are in each
chord. If there are some notes that are held or otherwise emphasized, those are very likely to be
chord tones. Remember in last month’s column I wrote about pickup notes leading to the first
note of the melody, which is usually one of the tones of the tonic chord. Remember the scale
notes belonging to the main chords:
I – 1, 3, 5
IV – 4, 6, 1
V – 5, 7, 2
VI – 6, 1, 3
V of V – 2, #4, 6
You have a “road map” to the melody. Try playing along with the song until you can play the
melody as it’s being sung.

The lead sheet

My lead sheets look like this:

Key of G
o|Key
= 120
of G

I'll Never Shed Another Tear

o| = 120

(banjo intro)
  I                              IV            I
(banjo intro)
I to sit alone at night and worry little darling
IV
I
I used
I used to sit alone at night and worry little darling
I                                    V
I
V
For
I thought
you meant
world the
to meworld to me
For
I thought
you the
meant
     I                                 IV              I
I
IV
I
But
now
things
have changed
and those days
gone forever
But
now
things
have changed
and are
those
days are gone forever
I
V
I
I              V           I
never
shedtear
another tear
SoSoI’llI'll
never shed
another
I use a fixed-width font so that I can line the roman numerals up with a specific syllable; the
chord symbol is directly over the syllable that gets the beat where the chord changes. Occasionally I will put another line above the chord-symbol line with arabic numerals indicating
melody notes.
Next month, I will try to illustrate this process with a song, using sound-clip files.
PLEASE, send questions or suggestions for subject matter to:
squidnet@notoriousshankbrothers.com.
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Brenda’s “Hit Parade of Love” For Valentine’s Day
By Brenda Hough
Songs are expressions of the
heart and mind and the “Hit Parade
of Love” might include a few bluegrass songs that prove that “Love
Makes The World Go Round.”  
Over the years of listening to new
album releases, I’ve had songs that
I’ve played over and over because
they’ve captured a wondrous turn
of words or music.  Sometimes the
words showed an insight into relationships or the quality of life on
the farm or the road or told a story
of a life that was noteworthy.   So
in honor of Valentines Day, love
and friendship, here’s a selection
of my favorite songs and their album sources that I “love” listed by
singer or band in unbiased alphabetical order. Not all the songs are
happy love songs; some are darker
tales of love left behind or gone
astray. For those readers who may
be inspired to compose their own
Valentine’s Day song, there’s also
a book review of Lisa Aschmann’s
1000 Songwriting Ideas.
Alhambra Valley Band “Slow
Boat” from Willow Pass Road,
www.alhambravalleyband.com
Songwriter Lynn Quinones
has a way of turning phrases into
very singable and memorable songs
and her “Slow Boat” captures a an
optimistic spirit and the band adds
some very tasty instrumental embellishments.
John Duffey “The Boatman”
and “Walk Through This World
With Me” from Always in Style,
Sugar Hill Records 2000
John Duffey’s vocals helped
propel the Seldom Scene to fame
in the 70s and his impeccable vocals carried all the emotion and
heartache in a song straight to the
heart of the listener.   “The Boatman” with its metaphors of ocean
vessels and the steady boatman
at your side also features some of
John’s fine mandolin playing and
Mike Auldridge’s soulful dobro.  
Carrie Hassler & Hard Rain
– “Turn The Page” and “I Don’t
Want To Wake Up” from CHHR2
Rural Rhythm Records
Carrie Hassler’s second album
is filled with heartfelt and poignant
songs and her band’s precise instrumentation helps to make the
vocal messages more powerful.  
“Turn The Page” is a Bob Seger
song adapted to the life of a traveling bluegrass musician missing
home and hearth.   “I Don’t Want
To Wake Up” is a love song with
a message of hope and determination that will prove that love can
conquer and unite.
Alison Krauss – “You Will Be
My Ain True Love” and “Whiskey Lullaby from A Hundred
Miles Or More: A Collection
Rounder Records 2007
Over the years Alison Krauss
has followed her own path with
the award-winning Union Station

Band and her own diverse solo
projects.   This 2007 release featured many duets, and “You Will
Be My Ain True Love” was written
by Sting for the movie Cold Mountain.  The powerful “Whiskey Lullaby” is the tale of two star-crossed
lovers performed by Alison with
Brad Paisley.

Laurie Lewis – “Love Chooses
You,” “Who Will Watch The
Home Place” from Laurie Lewis
and the Right Hands Live
Laurie is one of the Bay Area’s
prolific songwriters and bluegrass
band leaders, and the Live albums
highlights many of the band’s most
requested songs.   Laurie’s “Love

Chooses You” is a carefully crafted
song with lyrical twists and turns as
it defines love but leaves its choosing to outer forces.  The poignant
“Who Will Watch The Home
Place” was written by Kate Long
and Laurie’s intense delivery carries
all the hope and sorrow of a family
loss.

Continued on Page A-18
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Skaggs. Why are these guys super? They can make your heart soar even as it's breaking."
January
(Bob Cannon, Coming
Entertainment
Weekly 17, 2008 --The Charlie Sizemore Band!

SEASON TICKETS STILL AVAILABLE: Any 5 concerts for $85. Visit www.rba.org for more information.
NOTE: Individual concerts are $18/advance, $20/day of show — except for the February concerts

Concert Ticket Prices
$18 in Advance
$20 Day of show
Half Price
Ages 13 - 18

Free

• 12 and under
• Music students

Tickets are available online from TicketWeb (www.ticketweb.com) and by mail order: RBA, P.O. Box 390515, Mountain
View, CA 94039. Please enclose a self-addressed stamped envelope along with your check or money order, plus a note
indicating what you want to order. Tickets are also available at Gryphon Stringed Instruments, 211 Lambert St., Palo
Alto. Additional information: 650-691-9982, www.rba.org Thank you for your support!
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Brenda’s “Hit Parade of Love” For Valentine’s Day
From Page A-17
Del McCoury “My Love Will Not
Change” from It’s Just The Night,
“1952 Vincent Black Lightning”
from Del and The Boys.
Del McCoury’s interpretation of Richard Thompson’s “1952
Vincent Black Lightning” revived
the old rock-n-roll song, and Rob’s
banjo playing and Jason Carter’s
fiddle firmly anchored the song in
the bluegrass vein.  The band also
pumped its instrumental muscles

in “My Love Will Not Change”
which is played in an extended
and free-flowing form in their concerts.
Peter Rowan – “You Were There
For Me” and “Angel Island”
from Peter Rowan and Tony Rice
You Were There For Me.
“You Were There For Me” is
a strong affirmation of love where
kindness and affection and a continuing loyalty are celebrated. “Angel Island” is a sensitive portrayal

of the life of the
Chinese miners whose contract
brides from China were often left
to languish on Angel Island. Peter’s
haunting vocals are matched by
Tony’s guitar solos that are as powerful as a counterpoint vocal harmony.
Seldom Scene – “From This Moment On” and “Boots of Spanish
Leather” from Scene It All. “Tomorrow Is A Long Time” from

Scenecronized.
The Seldom Scene has had its
share of outstanding vocalists from
the superb John Duffey to the current lineup of Fred Travers, Dudley Connell, and Lou Reid.  Fred’s
soaring clear tenor graces “From
This Moment On,” and the Scene
is always at its best transforming
songs from other genres into its
own special style.   Dudley Connell sings the lead on Bob Dylan’s
“Boots of Spanish Leather” and

“Tomorrow Is A Long Time” and
his warm baritone just wraps itself
around the lyrics.
Valerie Smith & Liberty Pike
– “No Summer Storm” from No
Summer Storm and “Planet Or
A Star” and “Thunder Clouds
of Love” from That’s What Love
Can Do Bell Buckle Records
Valerie Smith has one of those
rough-edged heartfelt voices that
speaks of experience and her song
selection is guided by a sense of
message.   “No Summer Storm” is
from the pen of Lisa Aschmann
and the lyrics point out “if the
heart is a compass, mine does not
point north, it points to you.”  Valerie chose another Lisa Aschmann
song, “Planet Or A Star,” a wistful look at a love that is possible
but just out of reach.   “Thunder
Clouds of Love” is a high-energy
look at the blossoming of a new
love powered by mandolin riffs and
fiddle flourishes.
Larry Sparks “John Deere Tractor” and “Imitation of the Blues”
from The Best of Larry Sparks
– Bound to Ride.
There is something special
about Larry’s interpretation of
“John Deere Tractor” that brings
out the contrast between city living and country life where a furrow
plowed straight is an important as
a life led well. The longing for the
home place calls from afar and that
green tractor in the field sums it all.  
Larry’s “Imitation of the Blues” has
Larry Sparks at his best with careful
phrasing and expressive timbre in
his voice.
Rhonda Vincent – “I Give All My
Love To You” and “Good Thing
Going” from Good Thing Going
Rounder Records 2008
Rhonda Vincent has had a
career in music since childhood
and with this album her skills as
a songwriter are presented.   The
inspiration for “I Give All My
Love To You” was the wedding of
her friend Julia and her duet with
Russell Moore is one of the album
highlights.   “Good Thing Going”
was inspired by her husband’s comment during a phone conversation,
and “we made it work, and it deserves a celebration.”
Charlie Waller and the Country Gentlemen – “There’s A Star
Spangled Banner Waving Somewhere” and “Let Me Fly Low”
from Songs From the American
Spirit 2004
Charlie Waller had one of
the most full-bodied voices in
bluegrass.   His warbling baritone
wrapped around a lyric and made
the words a personal statement.  
His “There’s A Star Spangled Banner Waving Somewhere” is a patriotic appeal written during World
War II, and “Let Me Fly Low” is
from the writing of Dixie Hall and
is a plea to “watch o’er her when
she’s alone” from the heavenly afterlife.  
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Bill Evans & Megan Lynch February 2009
California Concerts & Workshops
In celebration of the release of
the new CD, Bill Evans & Megan
Lynch will be touring throughout
California during the month of
February. Here are the duo’s tour
dates:
February 12: Berkeley, CA :
The Starry Plough with the Foghorn Duo and Eric and Suzy
Thompson as part of the San Francisco Bluegrass and Old Time Festival. Info at www.sfbluegrass.org
February 13: Sutter Creek,
CA: Sutter Creek Theatre with Rita
Hosking and Cousin Jack, 8 p.m.,
44 Main Street. Tickets $19 in advance / $21 day of show. Tickets
and info at 209-267-1070 or visit
www.suttercreektheater.com.
February 14: San Francisco,
CA: Bill teaches a Melodic Style
Banjo Workshop and Megan
teaches Improvising! It’s Not That
Scary as part of the San Francisco
Bluegrass and Old Time Festival at
the Swedish American Music Hall,
2174 Market Street. Workshop is
from 11:00 to 12:30 p.m. $30 fee.
For additional information and
registration, contact Dave Zimmerman at dzim@thepicksf.com

or 415-215-6470 or visit www.sfbluegrass.org.
February 15: San Mateo, CA:
Bill and Megan perform in an intimate house concert-style setting
located in downtown San Mateo.
Event is a potluck with a suggested
$15 donation. Concert is from 3
to 5 p.m. Seating is limited and
advance ticket purchase is highly
recommended. Contact Kelly Mitter at kelly@dsma.org or 650-3425564 for information and tickets.
February 20: El Cerrito, CA: 33
Revolutions Record Shop & Cafe,
10086 San Pablo Ave. (across from
Nations). Show time 8 p.m. Now
serving wine and beer, in addition
to coffee beverages and great soups
and salads. This is a great place to
hear music in the Bay Area and
is within walking distance of the
El Cerrito Plaza BART station.
More info at 510-898-1836, email
33revolutions@gmail.com or visit
www.33revolutions.com.
February 21: Fresno, CA : In
concert for the Fresno Folklore Society at Fresno Art Museum’s Bonner Auditorium, 2233 1st Street,
93703. 7:30 p.m. Tickets $15 in
advance and for FFS members,

$20 at the door. Advance tickets
may be purchased online or at Patricks Music, National Hardware or
by phone to Pat at 559-431-3653.
Additional info at www.fresnofolkconcerts.com.
Spanning a thirty-five year professional performing career, banjo
player and Banjo For Dummies
author Bill Evans has performed
with Dry Branch Fire Squad, Peter Rowan, David Grisman, Hazel
Dickens, Laurie Lewis, Jody Stecher, Kathy Kallick, Bluegrass Intentions and his own Bill Evans String
Summit. His two CDs Native and
Fine (Rounder Records) and Bill
Evans Plays Banjo (Native and Fine
Records) topped critics’ lists and
the Bluegrass Unlimited charts.
People know Nashville resident
Megan Lynch from her National
Championship fiddling credentials
and from her performances with 3
Fox Drive, Pam Tillis, Due West,
Dale Ann Bradley, Tony Trischka,
Chris Jones, Roland White and Jim
Hurst. To learn more about BEML,
visit their My Space page at www.
myspace.com/billevansandmeganlynch.

Our kits are heralded as the best of class. All parts are precision
crafted and ready for assembly and sanding. Each kit includes a
copy of The Ultimate Bluegrass Mandolin Construction Manual
with a set of full-size computer-generated working drawings. Kits
available for F5, F4, and A5 mandolins, and for the H5 mandola
with several versions to suit various levels of building expertise.
For more information visit
www.siminoff.net or write:

Banjo and
Mandolin Parts

PO
Grande,CA
CA93423
93421
POBox
Box1388,
2992,Arroyo
Atascadero,
805.365.7111 • siminoff@siminoff.net
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
FEBRUARY
2/1/2009 -- The Byron Hotstrings
will play from 4 to 8 pm at The
Wild Idol Saloon,3918 Main
Street, Byron, CA. For information, call 925 240 9090 or email
dan.mccutcheon@yahoo.com.
2/2/2009 -- Belle Monroe and Her
Brewglass Boys will perform at
8:30 pm at Amnesia, 853 Valencia St., San Francisco, CA.  
For information, call 415-9700012 or visit www.amnesiathebar.com
2/3/2009 -- Bean Creek will play
from 6 to 9 pm at Sam’s BBQ,
1110 S. Bascom Avenue, San
Jose, CA.  For information, call
408-297-9151 or visit http://
www.samsbbq.com
2/4/2009 -- Sidesaddle & Company will play from 6 to 9 pm
at Sam’s BBQ, 1110 S. Bascom
Avenue, San Jose, CA.  For information, call 408-297-9151
or visit http://www.samsbbq.
com
2/4/2009 -- Whiskey Brothers will
play at 9 pm at the Albatross
Pubm, 1822 San Pablo Ave.,
Berkeley, CA.  For information,
call 510-843-2473 or visit www.
albatrosspub.com
2/5/2009 -- Ed Neff & Friends will
play at the Willowbrook Ale
House, 3600 Petaluma Blvd.,
Petaluma, CA.   For information, call 707-775-4232.
2/5/2009 -- Dark Hollow will play
at the Atlas Café, 3049 20th
Street (at Alabama), San Francisco, CA.  For information, call
415-648-1047, email shout@
jimbotrout.com or visit www.
atlascafe.net
2/5/2009 -- Keith Little & Jim
Nunally will perform from 5
pm until midnight at the First
Street Café Upstairs, 440 First
Street, Benicia, CA.   For information, call 707-745-1400,
email firststcafe@pacbell.net or
visit www.firststcafe.com
2/5/2009 – The Salt Martians play
from 5:30 – 7:30 pm at Tupelo Junction Café, 1218 State
Street, Santa Barbara, CA.  For
information, call 805-899-3100
or visit www.tupelojunction.
com.
2/5/2009 – The Claire Lynch Band
7:30 pm concert t the Winters
Opera House; 13 Main Street
in Winters, CA. Tickets are $20
per person.   For information
or tickets, call 530-795-1825,
email palms@yolo.com or visit
www.palms.com
2/6/2009 – The Claire Lynch Band
8 pm concert at the Sebastopol Community Center, 6780
Depot Street, Sebastopol, CA.
Tickets are $20 advance and
$22 at the door.  For information or tickets, call 707-8294787 or email krussellmft@aol.
com
2/6/2009 – The Knuckle Knockers, Squirrelly String Band, and
the Water Tower String Band at
the Starry Plough, 3101 Shattuck Ave., Berkeley, CA.   For
information, call 510 841-2082

or visit www.starryploughpub.
com*
2/6/2009 – The Backyard Party
Boys, Barefoot Nellies, Dalton Mountain Gang and Dark
Hollow at McGrath’s Irish Pub,
Corner of Lincoln and Stanton,
Alameda, CA. For more information, contact Peter Bernato
at 510-522-6263 or visit www.
mcgrathspub.com*
2/6/2009 -- Sonoma Mountain
Band will perform at 8 pm at
Murphy’s Irish Pub, 464 First
Street, Sonoma, CA.   For information, call 707-935-0660,
email
murphy@sonomapub.
com or visit www.sonomapub.
com
2/7/2009 -- Alhambra Valley Band,
High Country and The Mighty
Crows at the Starry Plough Pub,
3101 Shattuck Ave., Berkeley,
CA.  For information, call 510
841-2082 or visit www.starryploughpub.com.*
2/7/2009 -- Kitchen Help and the
Water Tower String Band concert at Peri’s Silver Dollar, 29
Broadway, CA.   Fairfax, CA.  
For information, call 415-7214086 or visit www.sfbluegrass.
org.*
2/7/2009 -- Huckleberry Flint and
The Original Crooked Jades
concert at Noe Valley Ministry,
1021 Sanchez St., San Francisco,
CA.  For information, call 415454-5238, email sflivearts@
comcast.net or visit www.noevalleymusicseries.com.*
2/7/2009 -- Chuck and Jeanie’s
Country Roundup, Don’t Look
Back and Savannah Blu concert
at Atlas Cafe, 3049 20th Street
(at Alabama), San Francisco,
CA.  For information, call 415648-1047, email shout@jimbotrout.com or visit www.atlascafe.net.*
2/7/2009 – Portland Invastion
featuring Clampitt, Jackstraw
and Whiskey Puppy, at Café
du Nord, 2170 Market St., San
Francisco, CA.   For information, call 415-861-5016 or visit
www.cafedunord.com.*
2/7/2009 -- Old Soles will perform
at the Kirkwood Inn on Hwy
88 across from Kirkwood Ski
Resort, Kirkwood, Ca.  For information, call 209-296-7706,
email masha@banjodancer.com
or visit www.oldsolesmusic.com
2/7/2009 -- The Claire Lynch
Band 8 pm concert at the First
Presbyterian Church, 1667 Miramonte Ave., Mountain View,
CA. Tickets are $18 advance
and $20 at the door.   Doors
open at 7 pm.   Co-sponsored
by the Northern California
Bluegrass Society and Redwood
Bluegrass Associates.  For information or tickets, call 650-6919982 or visit www.rba.org
2/7/2009 -- Riley’s Mountaineers “Hometown Jamboree” 6
pm at Riley’s at Los Rios Rancho, 39611 Oak Glen Road,
Yucaipa, CA.   Folks can tuck
into a tasty meal and enjoy a
hand-clappin’, knee-slappin’,
toe-tappin’ good time as Riley’s

Mountaineers and special guest
performers.   Guest musicians
are always welcome to tote
along an instrument or two and
join in the free-wheeling jam
after the show.  Cost is $15 for
adults and $12 for kids 12 and
under. For tickets or information, go to www.losriosrancho.
com or call 909-797-1005.
2/8/2009 -- Axelrod, Cary & Foss,
Devine’s Jug Band and the
Quake City Jug Band concert
at the Make Out Room, 3225
22nd Street, San Francisco, CA.  
For information, call 415 647
2888 or visit www.makeoutroom.com.*
2/8/2009 -- Kathy Kallick Band
will perform at 4 pm at Rancho
Nicosio on the Town Square,
Nicasio CA. For information,
call 415-662-2219 or visit www.
ranchonicasio.com/
2/8/2009 -- Claire Lynch Band and
Julay Brooks & The Nightbirds
8 pm concert at the Freight and
Salvage Coffee House, 1111
Addison Street, Berkeley, CA.
Tickets are $18.50 in advance
and $19.50 at the door. For
information or tickets, call 510548-1761 or visit www.freightandsalvage.org.*
2/9/2009 – “Women in Bluegrass
Concert” featuring Belle Monroe and Her Brewglass Boys,
Nell Robinson and Red Level
and Rita Hosking and Cousin
Jack, 8 pm at the Freight and
Salvage Coffee House, 1111
Addison Street, Berkeley, CA.
Tickets are $18.50 in advance
and $19.50 at the door. For
information or tickets, call 510548-1761 or visit www.freightandsalvage.org.*
2/9/2009 -- Brothers Comatose,
Bucky Walters and Jimmy
Chickenpants concert at Amnesia, 853 Valencia St., San Francisco, CA.  For information, call
415-970-0012 or visit www.
amnesiathebar.com.*
2/10/2009 -- Black Crown Stringband, Mad Cow String Band
and the Stairwell Sisters concert
at Café Du Nord, 2170 Market
St., San Francisco, CA.  For information, call 415-861-5016
or visit www.cafedunord.com.*
2/10/2009 -- Carolina Special will
play from 6 to 9 pm at Sam’s
BBQ, 1110 S. Bascom Avenue,
San Jose, CA.   for information, call 408-297-9151 or visit
http://www.samsbbq.com
2/11/2009 -- Diana Donnelly &
the Yes Ma’ams will play from 6
to 9 pm at Sam’s BBQ, 1110 S.
Bascom Avenue, San Jose, CA.  
For information, call 408-2979151 or visit http://www.samsbbq.com
2/11/2009 -- Don Edwards & Waddie Mitchell 8 pm concert in
the Willow Lounge at the Black
Oak Casino, 19400 Tuolumne
Road North, Tuolumne, CA.  
For information, contact Brent
Pierce at 877-747-8777, email
bpierce@blackoakcasino.com,
or visit www.blackoakcasino.
com

2/11/2009 -- James King Band
and Dark Hollow 8 pm concert at the Freight and Salvage
Coffee House, 1111 Addison
Street, Berkeley, CA. Tickets are
$18.50 in advance and $19.50
at the door. For information
or tickets, call 510-548-1761
or visit www.freightandsalvage.
org*
2/12/2009 – The Salt Martians
play from 5:30 – 7:30 pm at
Tupelo Junction Café, 1218
State Street, Santa Barbara, CA.  
For information, call 805-8993100 or visit www.tupelojunction.com.
2/12/2009 -- Blue & Lonesome
will play at the Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA.  For information, call 707-775-4232.
2/11/2009 -- Montana Slim String
Band, The Bluegrass Revolution
and The Deciders concert at the
Plough and Stars, 116 Clement
St., San Francisco, CA.  For information, call 415-751-1122
or visit www.ploughandstars.
com*
2/12/2009 -- 49 Special, Burning
Embers and The Whoreshoes
concert at Café du Nord, 2170
Market St., San Francisco, CA.  
For information, call 415-8615016 or visit www.cafedunord.
com.*
2/12/2009 -- Evie Ladin & Evil
Diane and Oaktown Ridge
concert at the Atlas Café, 3049
20th Street (at Alabama), San
Francisco, CA.   For information, call 415-648-1047, email
shout@jimbotrout.com or visit
www.atlascafe.net*
2/12/2009 -- Ida Viper will perform at Peri’s Silver Dollar, 29
Broadway, CA.   Fairfax, CA.  
For information, call 415-7214086 or visit www.sfbluegrass.
org.*
2/12/2009 -- Bill Evans & Megan
Lynch, Eric and Suzy Thompson and the Foghorn Duo
concert at the Starry Plough,
3101 Shattuck Ave., Berkeley,
CA.  For information, call 510
841-2082 or visit www.starryploughpub.com*
2/13/2009 -- Cliff Wagner & The
Old #7, the Earl Brothers and
Ida Viper concert at the Starry
Plough, 3101 Shattuck Ave.,
Berkeley, CA.  For information,
call 510 841-2082 or visit www.
starryploughpub.com*
2/13/2009 -- Bill Evans & Megan
Lynch and Rita Hosking and
Cousin Jack concert at the Sutter Creek Theatre, 44 Main St.,
Highway 49, Sutter Creek CA.  
For information or tickets, call
209-267-1070, email info@
suttercreektheater.com or visit
www.suttercreektheater.com
2/13/2009 – The Kathy Kallick
Band and Laurie Lewis and
Tom Rozum concert at Noe
Valley Ministry, 1021 Sanchez
St., San Francisco, CA. Laurie
and Kathy sing Vern & Ray -a tribute.   For information or
tickets, call Larry at 415-4545238, email sflivearts@comcast.

net or visit www.noevalleymusicseries.com.*
2/13/2009 -- Harmon’s Peak, The
Roadoilers and The Wronglers
concert at the Plough and Stars,
116 Clement St., San Francisco, CA.   For information, call
415-751-1122 or visit www.
ploughandstars.com*
2/14/2009 – Workshops, band
scrambles, jam sessions, exhibitors and more from noon until
7 pm at Café Du Nord, 2170
Market St., San Francisco, CA.
Part of the 10th Annual San
Francisco Bluegrass and Old
Time Festival. Visit www.sfbluegrass.com for more details.*
2/14/2009 -- Kemo Sabe and The
Shut-Ins concert at Café du
Nord, 2170 Market St., San
Francisco, CA.   For information, call 415-861-5016 or visit
www.cafedunord.com.*
2/14/2009 – The Bootcuts, Love
Song Jamboree with Mississippi Mike, Cree Rider, Jeanie &
chuck, Tyson from 49 Special,
Kim Richards, Five Dollar Suit
and others in concert at Café international, 508 Haight St. (at
Fillmore), San Francisco, CA.  
For information, call 415-5527390 or visit www.cafeinternational.com.*
2/14/2009 -- Gayle Schmitt and
the Toodala Ramblers 1 and 3
pm shows for kids at the Randall Museum, 199 Museum
Way, San Francisco, CA.   For
information, call 415-554-9600
or visit www.sfbluegrass.org.*
2/14/2009 -- Faux Renwahs,
Striped Pig and The Skinny
Stringband 4 pm concert at the
Atlas Café, 3049 20th Street (at
Alabama), San Francisco, CA.  
For information, call 415-6481047 email shout@jimbotrout.
com or visit www.atlascafe.net.*
2/14/2009 -- Blue & Lonesome,
Homespun Rowdy and The Del
Williams Band concert at Noe
Valley Ministry, 1021 Sanchez
St., San Francisco, CA.  For information, call 415-454-5238,
email sflivearts@comcast.net or
visit www.noevalleymusicseries.
com.*
2/14/2009 -- Houston Jones will
perform at the Ol’ Factory Café,
1725 Contra Costa St., Sand
City, CA.  For information, call
831-394-7336 or visit www.olfactorycafe.com or www.houstonjones.com.
2/14/2009 -- Laurie Lewis and
Tom Rozum and other duos,
8 pm Sweethearts Of the Radio Benefit concert for KWMR
at The Dance Palace, 503 B
Street,Point Reyes, CA.  Tickets
are $25 per person in advance.  
More bands TBA. For information or tickets, contact Carol
Friedman at 415-663-1075,
email dance@svn.net or visit
www.dancepalace.org
2/14/2009 -- John Reischman and
the Jaybirds and the Grass Less
Traveled 8 pm at the Freight
and Salvage Coffee House,
1111 Addison Street, Berkeley,
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CA. Tickets are $18.50 in advance and $19.50 at the door.
For information or tickets, call
510-548-1761 or visit www.
freightandsalvage.org.*
2/16/2009 -- Homespun Rowdy
will perform from 7:30 – 10:30
pm at Amnesia, 853 Valencia
St., San Francisco, CA.  For information, call 415-970-0012
or visit www.amnesiathebar.
com
2/17/2009 -- Cabin Fever will play
from 6 to 9 pm at Sam’s BBQ,
1110 S. Bascom Avenue, San
Jose, CA.  for information, call
408-297-9151 or visit http://
www.samsbbq.com
2/18/2009 – Sidesaddle & Co. will
play from 6 to 9 pm at Sam’s
BBQ, 1110 S. Bascom Avenue,
San Jose, CA.   for information, call 408-297-9151 or visit
http://www.samsbbq.com
2/18/2009 -- Black Crown Stringband will play at Café International, 508 Haight St. (at Fillmore), San Francisco, CA.  For
information, call 415-552-7390
or visit www.cafeinternational.
com.
2/18/2009 -- Whiskey Brothers
will play at 9 pm at the Albatross Pubm, 1822 San Pablo
Ave., Berkeley, CA.   For information, call 510-843-2473 or
visit www.albatrosspub.com
2/19/2009 -- Blue & Lonesome
will play at the Willowbrook
Ale House, 3600 Petaluma
Blvd., Petaluma, CA.  For information, call 707-775-4232.
2/19/2009 -- The Salt Martians
play from 5:30 – 7:30 pm at
Tupelo Junction Café, 1218
State Street, Santa Barbara, CA.  
For information, call 805-8993100 or visit www.tupelojunction.com.
2/20/2009 -- Blue & Lonesome
will perform at Murphy’s Irish
Pub, 464 First Street, Sonoma,
CA.  For information, call 707935-0660, email murphy@
sonomapub.com or visit www.
sonomapub.com
2/23/2009 – The Barefoot Nellies
will play at 8:30 pm at Amnesia,
853 Valencia St., San Francisco,
CA.  For information, call 415970-0012 or visit www.amnesiathebar.com
2/24/2009 -- Larry Lynch & Sunshine Mountain will play from
6 to 9 pm at Sam’s BBQ, 1110
S. Bascom Avenue, San Jose,
CA.  for information, call 408297-9151 or visit http://www.
samsbbq.com
2/21/2009 -- Cash Tribute featuring James Garner 8 pm concert
at the West Side Theatre, 1331
Main Street, Newman, CA.
Tickets are $17 General Admission / $20 Reserved Seating. For
information or tickets, call 209862-4490, email info@westsidetheatre.org or visit www.
westsidetheatre.org
2/25/2009 -- Blue Highway, 8 pm
concert in the Willow Lounge
at the Black Oak Casino,
19400 Tuolumne Road North,

Tuolumne, CA.   For information, contact Brent Pierce at
877-747-8777, email bpierce@
blackoakcasino.com, or visit
www.blackoakcasino.com
2/25/2009 -- The Mighty Crows
will play from 6 to 9 pm at
Sam’s BBQ, 1110 S. Bascom
Avenue, San Jose, CA.   for information, call 408-297-9151
or visit http://www.samsbbq.
com
2/25/2009 -- The Dillards (the Darlings from Andy Griffith Show)
8 pm concert at the Freight and
Salvage Coffee House, 1111
Addison Street, Berkeley, CA.
Tickets are $18.50 in advance
and $19.50 at the door. For
information or tickets, call 510548-1761 or visit www.freightandsalvage.org
2/26/2009 -- Author Symposium
with Lisa Aschmann and Roger
Siminoff at the Redwood City
Public Library, 1044 Middlefield Road, Redwood City, CA.   
Part of the Bluegrass on Broadway Free Festival.   For more
information, visit www.scbs.
org/events/bob
2/26/2009 -- Stoney Mountain
Ramblers will play at Angelica’s
Bistro, 863 Main Street, Redwood City, CA.  Part of the free
Bluegrass on Broadway Festival.  
Visit www.scbs.org/events/bob
for more details or call 650365-3226 or visit www.angelicasbistro.com
2/27/2009 -- The Mighty Crows
will perform at Angelica’s Bistro, 863 Main Street, Redwood
City, CA.  Part of the free Bluegrass on Broadway Festival.  
Visit www.scbs.org/events/bob
for more details or call 650365-3226 or visit www.angelicasbistro.com
2/26/2009 – The Salt Martians
play from 5:30 – 7:30 pm at
Tupelo Junction Café, 1218
State Street, Santa Barbara, CA.  
For information, call 805-8993100 or visit www.tupelojunction.com.
2/27/2009 -- Blue Highway, 8
pm at the Freight and Salvage
Coffee House, 1111 Addison
Street, Berkeley, CA. Tickets are
$20.50 in advance and $21.50
at the door. For information or
tickets, call 510-548-1761 or
visit www.freightandsalvage.org
2/28/2009 -- Blue Highway, 8 pm
concert at the First Presbyterian
Church, 1667 Miramonte Ave.,
Mountain View, CA. Tickets
are $18 advance and $20 at the
door.  Doors open at 7 pm.  Cosponsored by the Northern California Bluegrass Society and
Redwood Bluegrass Associates.  
For information or tickets, call
650-691-9982 or visit www.
rba.org
2/28/2009 -- High Country will
perform at Murphy’s Irish Pub,
464 First Street, Sonoma, CA.  
For information, call 707-9350660, email murphy@sonomapub.com or visit www.sonomapub.com
2/28/2009 -- Houston Jones house

concert in Campbell, CA. For
ticket information and to reserve seats please go to: http://
www.truewindmusic.com.
*Part of the 10th Annual San Francisco Bluegrass and Old Time
Music Festival. More information at www.sfbluegrass.org,,
MARCH
3/1/2009 -- Bluegrass Film Festival
-- 2008 documentary films on
Dan Crary and The Infamous
Stringdusters at the Redwood
City Public Library, 1044 Middlefield Road, Redwood City,
CA.    Part of the Bluegrass on
Broadway Free Festival.   For
more information, visit www.
scbs.org/events/bob
3/4/2009 -- Whiskey Brothers
will play at 9 pm at the Albatross Pub, 1822 San Pablo Ave.,
Berkeley, CA.  For information,
call 510-843-2473 or visit www.
albatrosspub.com
3/6/2009 -- Houston Jones will
play at McGrath’s Irish Pub
on the Corner of Lincoln and
Stanton, Alameda, CA.   For
information, call Peter Bernato
at 510-522-6263 or visit www.
mcgrathspub.com
3/7/2009 -- Riley’s Mountaineers “Hometown Jamboree” 6
pm at Riley’s at Los Rios Rancho, 39611 Oak Glen Road,
Yucaipa, CA.   Folks can tuck
into a tasty meal and enjoy a
hand-clappin’, knee-slappin’,
toe-tappin’ good time as Riley’s
Mountaineers and special guest
performers.   Guest musicians
are always welcome to tote
along an instrument or two and
join in the free-wheeling jam
after the show.  Cost is $15 for
adults and $12 for kids 12 and
under. For tickets or information, go to www.losriosrancho.
com or call 909-797-1005.
3/7/2009 -- Houston Jones 8 pm
concert at the Sutter Creek
Theatre, 44 Main St., Highway
49, Sutter Creek, CA.   For information or tickets, call 209267-1070, email info@suttercreektheater.com or visit www.
suttercreektheater.com
CLASSES
FEBRUARY
2/1/2009 – 2/24/2009 -- Slow Jam
Class: through Tuesday the 24th
of February, open to beginning
and intermediate players, or
anyone that wants experience
playing and singing Bluegrass
standards at a moderately slow
tempo in a supportive, educational, fun jam setting. The
classes will be held at the 5th
String music store, 3051 Adeline Street, Berkeley, CA. The
Jam Class is hosted by Ran
Bush, with guest Instructors
Bill Evans, Megan Lynch, Evie
Ladin, Keith Little, Jim Nunally, and Kathy Kallick. Class
size will be limited to allow for
individual attention, with 2-3
Instructors on hand each night

to demonstrate topics, provide
tips and techniques for each instrument, and join in the music.
The class will be held from 7 to
9:30 pm.   Class fee is $25 per
player, per session with an early
bird discount offered for those
who register for four sessions
and pay in advance. For more
information or registration,
please contact Ran Bush at 510525-8156 or email ranbush@
gmail.com
DANCES
2/6/2009 – Kickoff Square Dance
featuring music by the Black
Crown Stringband and the Gallus Brothers, 8 pm at the Make
Out Room, 3225 22nd Street,
San Francisco, CA.  Part of the
10th annual SF Bluegrass and
Old Time Festival.   The caller
is Evie Ladin.  For information,
call 415 647 2888, visit www.
makeoutroom.com or www.sfbluegrass.org.
2/8/2009 -- Square Dance from
3-5 pm with music by Triple
Chicken Foot at The Grand
Old Echo, 1822 Susnet Blvd.,
Los Angeles, CA.   All dances
taught, all ages welcome, beginners encouraged.   There is
a $5 fee per person.  For information, contact Ben Guzman
at 213-820-0136, email ben@
triplechickenfoot.com or visit
www.myspace.com/triplechickenfoot

Blvd), Lake Havasu City, Arizona.   Bands include: Cherryholmes, Dailey & Vincent,
Newfound Road, U.S. Navy
Bluegrass Band Country Current, the Bluegrass Brothers,
Audie Blaylock & Redline, Lorraine Jordan & Carolina Road,
Bound To Ride, The Anderson
Family, plus more. TBA.   Dry
camping available on site on a
first come, first served basis; no
electricity is available.   Bring
your own chairs for outdoor
seating.  Music will begin at 10
am daily.   Advance tickets and
camping reservations on sale
now.   For more information,
write to L&S Promotions, P.O.
Box 444, Copperopolis or visit
www.L&SPromotions.com.
3/14/2009 – CBA’s Sonoma Bluegrass and Folk Festival at the
Sebastopol Community Center,
390 Morris Street, Sebastopol,
CA.  Bands include the Kapalakiko Hawiian Band, Laurie
Lewis and Tom Rozum, Michael Stadler & Mary Gibbons,
Ray Bierl & Friends, Rosebud
Blue and The Earl Brothers.
Sponsored by the CBA and
Sonoma County Folk Society.  
Indoor festival with workshops,
jamming and more from 1 pm
until 9 pm.   For information
or tickets, call 707-829-8012,
email hogiemoon@comcast.net
or visit www.cbaontheweb.org.

MAY
FESTIVALS
5/7/2009 – 5/10/2009 -- Parkfield
FEBRUARY
Bluegrass Festival in Downtown
2/19/2009 – 2/22/2009 – WinParkfield, CA.  Lineup includes
tergrass 2009 at the Hotel Muthe Special Consensus and many
rano, 1320 Broadway Plaza, Tamore regional and local bands
coma, CA.  Bands include: Tim
TBA.   Other events include
O’Brien, Laurie Lewis and the
non-stop jamming, Mother’s
Right Hands, Michael CleveDay gifts for Moms, Kids proland and Flamekeeper, The
grams, Kids bluegrass camp and
Steeldrivers, Alison Brown &
performances on stage, crafts
Joe Craven, Tony Trischka Terand bedtime storytelling and
ritory, Mike Marshall & Choro
more.  Plenty of camping space
Famoso, Adrienne Young, Blue
for tents and RVS.   Electric
Highway, Missy Raines, The
hookups by reservation.  TickIsaacs, 3 Ring Circle, The Mcets now on sale – see the ad in
Coury Boys, Bearfoot Bluegrass,
this issue for prices and more
Monroe Crossing, Scythian,
information.   For information
New Old Stock and more TBA.  
or tickets, call 805-725-3060,
For information or tickets, call
email bluegrassmscc@aol.com
253-428-8056 or visit www.
or visit www.parkfieldbluegrass.
wintergrass.com.
com/tickets.html
2/26/2009 – 3/1/2009 -- Bluegrass
on Broadway Festival at various JUNE
locations in Redwood City, CA.   6/18/2009 – 6/21/2009 – 34th
Bands include Belle Monroe
Annual CBA Father’s Day Blueand Her Brewglass Boys, Hot
grass Festival at the Nevada
Wire, Kitchen Help, Mountain
County Fairgrounds, 11228
Drive, Nell Robinson and Red
McCourtney Road, Grass ValLevel and many more TBA. Free
ley, CA.   Bands include Chris
festival produced by the NorthStuart & Backcountry, Claire
ern California Bluegrass Society.  
Lynch & the Front Porch String
For information, email Michael
Band, Dailey & Vincent, Danny
Hall at hallmw@gmail.com or
Paisley & Southern Grass, The
visit www.scbs.org/events/bob
Bluegrass Brothers, The Gras(Individual concerts above in
cals, The Stairwell Sisters and
February and March listings.)
more bands TBA. Early Bird
tickets now on sale on the web
MARCH
and by mail – see the ad on pag3/6/2009 – 3/8/2009 -- Bluees A12 and 13 for more inforgrass On The Beach (formerly
mation.  Camping and concesBluegrass On The River),
sions on site -- for more details
Lake Havasu State Park, Site
contact Montie Elston, Festival
#4 (off HWY 95 & Industrial
Continued on A-22
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director at fidle3@comcast.net
or visit www.cbaontheweb.org.

hoo.com or visit www.hoteljeffreygold.com.
•Crescent City – Bluegrass Jam
from 6-8 pm every Sunday at
the United Methodist Church,
JAM SESSIONS
7th & H Streets, Crescent City,
SUNDAY
CA. Everyone welcome espe•Alameda – Regular Jam Session
cially newer players.  For inforfrom 6-8 pm every Sunday at
mation, contact George Laythe Alameda School of Muton at 707-464-8151 or email
sic, 1307 High St., Alameda,
ke6tkn@juno.com.
CA.   The 1st and 3rd Sundays
are Bluegrass and 2nd and 4th •Nevada City – Mountain Fiddlers
Jam session, 1 pm on 1st SunSundays are Swing/Jazz nights.
day of every month at Madelyn
Separate rooms are available for
Helling Library Community
different skill levels, and a proRoom, Nevada City, CA.   For
fessional player will always be
information, call 530-292on hand to facilitate the jams.  
4203.
All skill levels welcome.  For information, contact Barry Solo- •Orangevale – California OldTime Fiddlers’ Association Jam
mon at 510-501-2876 or email
Session on the 2nd Sunday of
barry6661@earthlink.net
every month from 1 to 4:30
•Arroyo Grande -- Bluegrass Jam
pm, Orangevale Grange Hall,
every 5:30 - 8:30 pm, at SLO
5805 Walnut, Orangevale, CA.  
Down Pub, 1200 E. Grand Ave.
For information, call 916-966(at Briscoe).   On the 3rd Sun9067.
day of every month is for intermediate to advanced players.   •Rough and Ready – Acoustic jam
session from 10 am to noon evFor information, contact Roger
ery Sunday at the Rough and
Siminoff at 805-474-4876, or
Ready Opry Palace 1200 Hwy.
email siminoff@siminoff.com.
20, Rough and Ready, CA.  Free
•Arroyo Grande – Slow jam from
event led by The Fruit Jar Pick5:30 to 8:30 at the SLO Down
ers.  For information, call 530Pub, 1200 E. Grand Ave. (at
272-4320.
Briscoe).   On the 4th Sunday
of every month the jams are •San Francisco – Bluegrass Jam at
6 pm on the 2nd and 4th Sungeared to beginners to intermeday of every month at Progresdiate players and they play from
sive Grounds Coffee Shop, 400
a set list of songs.  For more inCourtland Ave., Sam Francisco.
formation, call Julio at Julio at
CA.  For information, email lar805 459 6019  or email Wendy
rythe241@yahoo.com.
at captainc@alonet.org.
•Berkeley – Bluegrass Jam every •San Jose – Santa Clara Valley Fiddlers Association Jam from 1
Sunday at 7 pm at the Jupiter
to 5 pm on the 1st Sunday of
Brewpub, 2181 Shattuck Ave.,
every month at Hoover Middle
Berkeley, CA.  For information,
School, Naglee & Park Streets,
contact Kurt Caudle at 510San Jose, CA.  For information,
649-0456 or email weelitzo@
call Richard Brooks at 650-328pacbell.net
3939; email richardbr@yahoo.
•Berkeley – Slow Jam session from
com, or visit www.scvfa.org.
1 to 4 pm on the 2nd and 4th
Sundays of every month at the •Santa Barbara – Bluegrass jam session beginning at noon on the
Freight and Salvage Coffeesecond Sunday of every month
house, 1111 Addison Street,
Tucker’s Grove County Park,
Berkeley, CA.  For details, con805 San Antonio Road, [near
tact Ran Bush at 510-525-8156
intersection of Turnpike Rd.
or email ranbush@gmail.com.
and Cathedral Oaks Rd.; follow
•Berkeley – Spud’s Pizza, 3290
road into park about 1/3 mile,
Adeline (at the corner of Alcakeeping to the right, until you
traz), Berkeley, CA.   Old-time
reach Kiwanis Meadow].   For
Singing jam on the 2nd and 4th
more information, email Alan:
Tuesday of every month from
constatty@aol.com
7:30 – 9:30 pm.   Occasional
performances by local musi- •Santa Cruz – Bluegrass and Old
Time Jam on the 4th Sunday
cians.   For information, email
of every month in Oceanview
laurence.white@gmail.com.
Park, 102 Ocean View Ave.,
•Castro Valley – California OldSanta Cruz, CA. This jam has
time Fiddlers Association Jam
three separate circles: slow jam,
from 1:30 to 5 pm on the 4th
advanced bluegrass jam, old
Sunday of every month at the
time jam.   For more informaUnited Methodist Church,
tion, call 831-359-1864, email
19806 Wisteria St., Castro Valsantacruzjam@googlegroups.
ley, CA.   For information, call
com, or visit http://groups.
925-455-4970.
google.com/group/santacruz•Coulterville –Old-time and Irish
jam
Music and Dance Celebration
on the 4th Sunday of every •Seaside – Open Bluegrass jam session from 6:30 until 9 pm on
month at the Magnolia Saloon
the 2nd and 4th Tuesday of evin the Hotel Jeffrey, 41 Main
ery month in the Music BuildStreet, Coulterville, Ca.   Open
ing of Seaside High School,
Old Time and Irish traditional
2200 Noche Buena Ave., Seamusic Jam from 1 to 3 pm and
side, CA.   For more informaopen session from 3 to 6 pm.  
tion, contact Chuck Hurd at
For information, call 209-962831-656-9790 or email churd6455; email kowanalynn@ya-

ley@comcast.net.
•Sebastopol – Bluegrass Gospel
Jam from 2-5 pm on the 4th
Sunday of every month at the
Sebastopol Christian Church,
7433 Bodega Avenue Corner
of Bodega & Jewell Ave., Sebastopol, CA. Bring your acoustic instruments & favorite old
hymns/gospel songs to lead.  
For information, contact Jack
& Laura Benge at 707-8241960 or email bengeatlarge@
sbcglobal.net
•Sutter Creek – Old-time and Irish
Jam session from 1 to 5 pm
on the 1st and 3rd Sunday of
every month at the American
Exchange Hotel, 53 Main St,
Sutter Creek, CA.  For information, call 209-296-7706.   New
location.
Belotti’s Bar on Main St (Hwy 49)
in Sutter Creek, CA. For information, contact Masha Goodman at 209-296-7706; email
masha@banjodancer.com; or
visit www.banjodancer.com.
•Thermalito – Bluegrass Jam on
the 4th Sunday of every month
from 1-4 pm at the Thermalito
Grange, Thermalito, CA.   For
information, call 530-5894844.
•Various locations – Pickin’ Potlucks and Jams on the 2nd Sunday of each month in Alameda
and Contra Costa Counties.  
Potluck from noon to 5 pm
along with jam session.   The
jams will be held in various private homes in Oakland, Berkeley and El Cerito.  For information and exact location, email
Metronome7@aol.com or visit
http://www.pickinpotlucks.
com/
MONDAY
•Alameda – Bluegrass Jam every
Monday at McGrath’s Irish Pub
on the corner of Lincoln and
Stanton in Alameda, CA.   For
information, contact Darby
Brandli at 510-533-2792 or
email darbyandbruno@comcast.net.
•Oakland – Bluegrass Jam at 8
pm every Monday beginning
at 6 pm at the Baja Taqueria,
4070 Piedmont Ave. (near 41st
Street), Oakland, CA.   For information, call Joe Howton
at 510-547-2252 or email
TRman2323@aol.com.
•Palo Alto – Old Time Jam session,
7 to 10 pm on the first and third
Monday of every month at Fandango Pizza, 3163 Middlefield
Road, Palo Alto, CA.  For information, call 650-328-0853 or
email akatiff@sbsglobal.net,
•San Diego  -- Open Mic and Jam
from 6 to 9 pm on the 4th Monday of every month at Godfather’s Pizza, 5583 Claremont
Mesa Blvd, San Diego, CA.  For
information, email Mike Tatar
at staghorn2@cox.net.
•Signal Hill – Bluegrass Jam Session every Monday from 7 to 10
pm at Curley’s, 1999 E. Willow
St., Signal Hill, CA.  For information, call 562-424-0018.

TUESDAY
•Berkeley – Slow Jam from 7 to
9:30 pm every Tuesday at the
5th String Music Store, 3051
Adeline Street, Berkeley, CA.  
Hosted by Ran Bush and open
to anyone that wants experience
playing and singing Bluegrass
standards at a moderately slow
tempo in a supportive, educational, fun jam setting. There
is a fee of   $10 per player, per
session.  For more information,
please contact Ran Bush at 510525-8156 or email ranbush@
gmail.com
•Berkeley -- Old-Time Sing Along
jam from 7:30 - 9:30 pm with
occasional performances by local bands, at Spud’s Pizza, 3290
Adeline (at the corner of Alcatraz), Berkeley, CA.  For information, email Larry White at
laurence.white@gmail.com,
•Dublin – Bluegrass Jam on the
2nd and 4th Tuesday of every
month at Dublin Heritage Center, 6600 Donlon Way, Dublin,
CA.  For information, call 925803-4128.
•Escondido – Bluegrass Jam every
Tuesday from 7 to 10 pm at the
Round Table Pizza, Ash and
Washington Streets, Escondido,
CA.
•Granada Hills – Band performance
and Bluegrass Jam from 7 to 10
pm on the 3rd Tuesday of every
month at Baker’s Square, 17921
Chatsworth Street (at Zelzah) in
Granada Hills, CA.  Sponsored
by the Bluegrass Association of
Southern California (BASC).  
For information, call 818-7008288 or 818-366-7258.
•Loomis – Bluegrass Jam from 6
to 9 pm every Tuesday evening
at the Wild Chicken Coffee
House, Horseshoe Bar & Taylor
Rd, Loomis, CA.  For information, call 916-276-1899.
•Palo Alto -- Celtic Slow Jam session from 7 to 9:45 pm every
Tuesday at Fandango Pizza,
3163 Middlefield Road, Palo
Alto, CA. Hosted by Pete
Showman.   For information,
call 408-255-0297.
• San Diego – Bluegrass Jams, bands
and open mic happening on the
1st, 2nd, 3rd, and 4th Tuesday evenings of each month.
2nd Tuesday – Fuddruckers
at Grossmont Shopping Center, in La Mesa; 3rd Tuesday at
Fuddruckers on Third Street in
Chula Vista; and 4th Tuesday
at Boll Weevils on MiraMesa
Blvd in San Diego.   2nd and
3rd Tuesdays are open mic and
jams, and 4th Tuesday includes
a featured band.  Come hungry
as we get a donation from each
item sold there.  Just tell them
you are with the bluegrass club.
For more information, contact
Mike Tatar at staghorn@cox.
net.
WEDNESDAY
•Ben Lomond -- Intermediate Pickers Jam, 8 pm until closing at
Henflings Tavern, 9450 High-

way 9, Ben Lomond, CA.  For
information, call Jered at 831335-1642 or 831-336-8811,
email jered@weber-hayes.com
or visit www.henflings.com
•Lompoc – Bluegrass Jam from
7 to 9 pm on the second and
fourth Wednesday of ever
month at Southside Coffee Co.,
105 South “H” St., Lompoc,
CA.  For more information, call
Bill at (805) 736-8241
•Merced – Merced Bluegrass Society Jam session from 7 to
10 pm on the first Wednesday
of every month at Me-N-Ed’s
Pizza, 3524 G Street (in the
Raley’s Shopping Center), Merced, CA.  For information, visit
www.geocities.com/mercedbluegrass@scglobal.net or email
MAlvira@mcsd.k12.ca.us.
•Palo Alto – Bluegrass Jam from 710 pm every Wednesday at Fandango Pizza, 3163 Middlefield
Road (corner of Loma Verde),
Palo Alto, CA.  Sign on building also says Pommard’s Café.  
For information, call 650-4942928 or visit www.TheBluegrass.com.
•Placerville – Bluegrass Jam on the
2nd Wednesday of every month
from 7-10 pm at Hidden Passage Books, 352 Main St, Placerville, CA.   For information,
call 530-622-4540 or 530-6268751.
•San Francisco – Bluegrass and
Country Jam on the 1st
Wednesday of every month
at the Plough and Stars, 116
Clement St. (between 2nd &
3rd Ave.), San Francisco, CA.  
For information, contact Jeanie
or Chuck Poling at 415-7511122.
• San Jose -- Bluegrass Jam from
6:30 to 9:30pm on the 1st and
3rd Wednesdays each month
at the Round Table Pizza in
Cambrian Plaza, 14940 Camden Ave., San Jose, CA 95124;
(408) 371-9550.  For more information, call Steve Pexton at
408-227-7693 or email sepexton@gmail.com.
•Santa Rosa – Old-Time and Bluegrass jam on the last Wednesday
of every month at The Black
Rose Pub, 2074 Armory Drive,
Santa Rosa, CA.  For more information, call Don Coffin at
707-995-0658 or Ricky Rakin
at 707-824-9376.
THURSDAY
•Arnold – Bluegrass Jam Session
at Acoustic Attic, 1122 Hwy. 4,
Suite 4, Arnold, CA from 6 pm
until dusk on the 1st and 3rd
Thursday of every month (and
the occasional 5th Thursday).  
For information, call 209-7957819, email mercer-guitars@
scglobal.net or visit www.mercer-guitars.com.
•Berkeley -- Bluegrass Jam session
at the 5th String Music Store,
3051 Adeline Street, Berkeley,
CA.  For information, call Tim
Hicks at 510-548-8282 or visit
Continued on A-23
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•Corte Madera -- Marin Bluegrass
Jam on the 1st and 3rd Thursday of every month from 7:30
to 10 pm at the Marin Lutheran Church, 649 Meadowsweet,
Corte Madera, CA.  For information, visit www.carltonemusic.com
•Los Angeles – Old Time Jam session 9 pm to 12 am at the Hyperion Tavern, 1941 Hyperion
Ave., Los Angeles on the 3rd
Thursday of every month. Free
admission. For information,
contact Ben Guzman via email
at ben@triplechickenfoot.com
or visit www.myspace.com/triplechickenfoot.
•Morgan Hill – South County
Bluegrass Jam on the 2nd & 4th
Thursday of each month at The
Buzz Stop, 17400-1B Monterey
Road, Morgan Hill, CA.  Open
jam from 6-10 pm. For information, call 408-892-9157 or
email Duane Campbell at dicampbell339@yahoo.com.
•Morgan Hill – Bluegrass Jam from
6 to 10 pm on the 1st, 3rd and
5th Thursday of every month at
El Toro Brew Pub on the NW
corner of Monterey and Main
Streets in Morgan Hill, CA.  
For information, call the pub
at 408-782-2739 or email Dick
Simunic at jrsimunic@hotmail.
com.
•Napa – Bluegrass and Fiddle Jam

session every Thursday night
from 7 to 10 pm in Napa.  For
information and location, call
Pat Calhoun at 707- 255-4936.
•Sacramento – Bluegrass jam session every Thursday from 7 to
10 pm at The Fifth String Music
Store, Alhambra & Streets, Sacramento, CA.  For information,
call 916-442-8282.
•Sacramento – Bluegrass Slow Jam
from 7 - 10 pm most Thursdays at various Sacramento area
homes.  Call John at 916-9900719 for dates and location.  
New pickers welcome.
•San Francisco – Bluegrass and
Old-time music jam on the 4th
Thursday of every month at the
Atlas Café, 3049 20th Street at
Alabama, San Francisco, CA.
•Ventura -- Bluegrass Jam from
6 to 9:30 pm on the 2nd and
4th Thursday of every month at
Zoey’s Cafe, 451 E. Main Street
in Ventura, CA.  All skills welcome.  For information, contact
Gene Rubin at 805- 658-8311
or email gene@generubinaudio.
com or visit http://home.earthlink.net/~generubinaudio/index.html.
FRIDAY
•Sonora – Bluegrass Jam starting at
7 pm on the 2nd and 4th Friday of every month at the Frog
and Fiddle, 177 S. Washington
Street, Sonora, CA.  For information, call 209-536-9598,
email mandobil@bigvalley.net

or frogandfiddle@gmail.com.

Association. For information,
contact Gerald L. (Jerry) JohnSATURDAY
ston at 559-225-6016; email
•Chico – Folk Music Jam session at
tophawker@yahoo.com or visit
Upper Crust Bakery, 130 Main
http://www.KRBLUE.NET.
Street, Chico, CA on the 1st •Fremont – Bluegrass Jam Session
Saturday of every month.   Led
on the 1st and 3rd Saturday of
by Steve Johnson.  For more inevery month at Mission Pizza
formation, call 530-345-4128
and Pub, 1572 Washington
or visit www.uppercrustchico.
Blvd., Fremont, CA.  For inforcom.
mation, call 510-651-6858 or
•Chico – Acoustic Music Jam sesvisit www.missionpizza.com.
sion led by David Bilinski at •Fresno – Old time fiddle jam and
Augie’s Café, 230 Salem Street
dance from 7 – 10 pm every
at 2nd, Chico, CA from 2 to 5
Saturday of each month at the
pm on the 2nd Saturday of evSenior Citizens Village, 1917
ery month.   For information,
Chestnut Ave., Fresno, CA.  
call David at 530-872-2084.
Sponsored by CSOTFA Dis•Chico – Old Time Music Jam sestrict 2.   For information, consion led by Michael Springer at
tact Lynda Emanuels at 559Augie’s Café, 230 Salem Street
924-1766 or email semanuels@
at 2nd, Chico, CA, 2-4 pm
comcast.net.
on the 3rd Saturday of every •Kingsburg – Bluegrass and Counmonth.   For information, call
try jam session and potluck
the café at 530-894-3764.
from 6-10 pm on the 2nd and
•Chico – Bluegrass Jam session
4th Saturday of every month at
led by Lucy Smith at Augie’s
1450 Ellis St., Kingsburg, CA.  
Café, 230 Salem Street at 2nd,
For information, contact Bud
Chico, CA, 2-5:30 pm on the
Cartwright at 559-582-9155 or
4th Saturday of every month.  
559-582-7680, or email BudFor information, call Lucy at
Cartwright@comcast.net.
530-894-1449 or email lucyin- •Long Beach – Jam Session from
choco@hotmail.com.
1-6 pm at Fendi’s Cafe, 539 E
•Clovis – Bluegrass Jam session 7
Bixby Road, Long Beach, CA.  
to 11 pm on the 1st and 3rd
For information, call 562-984Saturday of every month at the
8187.
Clovis Senior Center, 850 4th •Marysville – Regular jam session
street, Clovis, CA.   There is a
from 3-6 pm on the 1st Satur$1 fee to cover the cost of the
day of every month at the Brick
rental of the hall.   Sponsored
Coffee House Cafe, Marysville,
by the Kings River Bluegrass
CA.  For information, call -530-

CBA CLASSIFIED ADS
LESSONS
BANJO LESSONS IN BAY AREA from
Bill Evans. Rounder recording artist,
Banjo Newsletter columnist and AcuTab
author. Beginners to advanced; Scruggs,
melodic and single-string styles, back
up, theory, repertoire. Lessons tailored
to suite each student’s individual needs,
including longer evening or weekend
sessions for out-of-town students. Over
20 years teaching experience. Albany,
510-528-1924; email
bevans@nativeandfine.com.
LEARN BLUEGRASS MANDOLIN
WITH TOM BEKENY. Beginner, intermediate, and advanced students welcome. Contact Tom at 510-528-4039 or
tombekeny@sbcglobal.net,

BANJO LESSONS WITH ALLEN
HENDRICKS of Hendricks Banjos,
the California Quickstep and formerly
of the South Loomis Quickstep. I teach
all styles of five-string banjo playing that
can be done with finger picks. All levels from rank beginner to accomplished
player who may need additional direction to take his or her playing to a higher
level. Private individual lessons as well
as teaching your group to compliment
each other’s styles and abilities. I teach
at my own private studio in the Sacramento Area. I also teach in my home
just north of Placerville. I play banjo, I
make banjos, and I sometimes buy and
sell banjos and other stringed instruments. For further information or to
schedule lesson times, please call 916614-9145 or 530-622-1953.

Glenn Christensen, Al Knoth and
Karen Quick To Be Honored
February 28 At BOB
Continued from A-15
Center 1305 Middlefield Road, in Redwood City. The awards concert runs from
10:00am to 7:00pm; the ceremony itself
will begin at 3:00pm and (new this year)
will include additional live bluegrass
music performances. All Bluegrass On
Broadway events are free and open to the
public.

Previous Lifetime Achievement honorees were the founders of the California
Bluegrass Association: Carl Pagter, Jake
Quesenberry, and Jack Sadler.
The festival is supported by the Redwood City Civic Cultural Commission,
the Redwood City Public Library, and
the Peninsula Christian Center, and by
area businesses.

743-0413 or 530 701-5090.
•Redwood City -- Bluegrass Jam,
noon to 3 pm on the 3rd Saturday of every month at Bob’s
Court House Coffee Shop and
Restaurant, 2198 Broadway,
Redwood City, CA. Jennifer
Kitchen facilitates the Jam and
her Band “Kitchen Help” may
be on-hand to add spice to the
monthly event.  For more information, call 650-780-0593.
•Sebastopol – CBA Jam Session
every Saturday from 2 to 5 pm
at Catz Roastery, 6761 Sebastopol Avenue in Sebastopol, CA.  
(1st & 2nd Saturday – Oldtime, bluegrass, old-country
and more; 3rd Saturday – standard Bluegrass and last Saturday
– pickers choice.)  For information, call 707- 829-6600.
•Squaw Valley – Open Jam and
Potluck, 5-9 pm on the last
Saturday of every month at the
Bear Mountain Library, 30733
E. Kings Canyon Road (Highway 180), Squaw Valley, CA.  
For information, contact Nancy
or Henry Zuniga at 559-3380026 or 559-476-0446.
Attention bands, promoters,
venues – if you would like to have
your performances, concerts, festivals or jam sessions listed in Bluegrass Breakdown and on the CBA
website, please send your information to CBA Calendar Editor Suzanne Denison at
bgsbreakdown@volcano.net.

Bluegrass Masters
Joe Weed & Highland Studio

...We know acoustic music!

(800) 354-5580

Concerned about how your duplicator may "master" your precious
recordings?
Let us make the master you need, with GUARANTEED sound.
You'll get a free proof to play on your CD player at home!

Accepted at all US duplicators
Send your project to

			

Highland Studio

for mastering by Joe

Weed
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