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CBA Winter Music Camp 2010
- Registration opens September 18th!

Janet Beazley and Chris Stuart will be vocal instructors.
photo: Dave Weiland

By Ingrid Noyes
OK, all you campers who
couldn’t come to music camp last
summer, or you who did and just
can’t get enough, or you who have
never been before and want to get
in on the fun…..now’s your chance
to sign up for our brand new winter music camp, which will be
making its debut at the Walker
Creek Ranch near Petaluma, from
February 15th –18th, (Monday to
Thursday), the week of   the San
Francisco Bluegrass and Oldtime
Festival.
These dates were picked partly
because for many schools it’s “Ski
Week”, so hopefully some kids
Continued on A-19

You can find a CBA Winter Camp
registration form on page A-15
Your interest and early registration is critical. Unless a minimum
enrollment number is met the event will be cancelled. Don’t miss out!

Do not even think about missing:
Berkeley Old-Time Music Convention - September 9-13
Old Time Bluegrass Festival at Anderson Marsh - September 12
Brown Barn Festival in San Martin - September 11-13
Bluegrassin’ in the Foothills in Plymouth - September 18-20
CBA’s Hobbs Grove Festival in Sanger - September 25-27
Hardly Strictly Bluegrass in San Francisco - October 2-4
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Fall Camp Out at Colusa
- October 14- 18, 2009
By Steve Tilden
Statewide Activities, VP
Before you know it the fall
camp out will be upon us to signal
the end of the outdoor bluegrass
season.   It will take place at the
Colusa Fairgrounds, 1303 10th St.,
Colusa, between October 14 and
October 18.  I plan to be there on
Monday evening, October 12th to
welcome any early arrivals.   Rates
for camping are $25.00 per night
for RVs and $10 per night for
tents.
Once again I will be seeking
volunteers to help run the gate
and to spark those exciting “Gate
Jams”.   I figure a DGP will again
be in the offing for volunteers, provided participants haven’t grown
tired of such sweet decadence.   I
estimate I’ll need six individuals to
help out at the gate for a few days.  
Should you be so inclined to volunteer for the gate (or merely want
the DGP), please call me at (530)
938-0388 or e-mail me at lavapig@
cot.net so I can arrange scheduling.
We do have a few activities planned for this camp out to

accommodate both pickers and
grinners and I do try to keep such
plans uncomplicated with a Keep
It Simple S- - - - - (KISS) attitude,
but.........
On Friday evening around 6
PM Chef Mike Miller will once
again put on the Kids On Bluegrass (KOB) fund raising spaghetti
feed.  Some KOB kids will put on
their stellar performances before
and during the dinner and the
James King Band will perform after the dinner for grinners and appreciative pickers alike.   “Smilin’
James”, new to the bluegrass genre,
will provide his sound system for
the happenings. smilinjamessound.
com is his website.
Chef Mike will be in need of
volunteers to assist in the taking of
donations for the spaghetti feed,
some assistance in the kitchen and
also asks for help in cleaning up
at the end of the evening.   Mike
will once again call upon Slim and
Mrs. Slim to conduct his, for lack
of a better term, “Stuff raffle”, a
lucrative boost to the KOB fund.  
Last spring people brought sundry
Continued on A-16

7th annual

Bluegrassin’ In the
Foothills in Plymouth
- Sept 18-20, 2009
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•Feature Articles
•Studio Insider
•Luthier’s Corner
•J.D. ‘s Kitchen
•Al Shank’s Music Tidbits
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Steep Canyon Rangers will perform at Plymouth.
By Larry Baker
The countdown to is underway to this years summer ending
festival season: The 7th Annual
Plymouth “Bluegrassin’ In the
Foothills” gets under way Sept 1820, 2009 at the beautiful Amador
County fairgrounds in Plymouth.
With this economy we realize

things are a challenge for all of us
and the Plymouth festival is no exception. A lot has been said about
the future of the festival and here’s
your chance to take part of this
exciting event and keep the fun
alive and going for years to come.
We have assembled a great line-up
Continued on A-15

www.cbaontheweb.org
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2008/2009
Leadership Team
Board of Directors
Lisa Burns --Development &
Sponsorships VP, Music
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Rick Cornish – Chairman
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan - Member Giving
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – Grass Valley
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Grass
Valley Festival Director
5631 Tish Circle
W. Linda, CA 95961
530-763-5056
fidle3@comcast.net
Rich Evans – GV Elect./Trans./
Commun. Coord.
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich.evans1@verizon.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Debra Livermore
8217 La Almendra Way
Sacramento, CA 95823
916-421-1182
hippie7916@sbcglobal.net
Bruce Campbell - Publicity
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – GV Backstage
Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrynes@volcano.net
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns – Controller/
312 Walker Drive

Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Larry Kuhn Director of Operations
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275
folsomflash@yahoo.com
Valerie Cornejo – Assistant
Director of Operations
(209) 745-5578
notableval@sbcglobal.net
Dan Bernstein - Assistant
Director of Operations
530-644-7005
dbncb@wildblue.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
Steve Tilden – Statewide
Activities VP
17513 Grizzly Den Rd.
Weed, CA 96094
lavapig@cot.net
(530) 938-0388
John Duncan – Member Giving VP,
Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@bigvalley.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings
County
559-977-3598
kelly.broyles@sbcglobal.net
Dave Gooding- Solano and Yolo
Counties
707-448-5160
davegooding@sbcglobal.net
Duane Campbell - South Bay Area
408-892-9157
dcfiddles@gmail.com
Pat Calhoun - Napa County
707-318-1913
patcal@napanet.net
Bob Schwartz - Contra Costa
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Year-Round Jobs
Larry Kuhn – Organization Liaison
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275

folsomflash@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Steve and Sharon Elliott – Darrell
Johnston Kids Lending Library
510-728-7613
kidslendinglibrary@yahoo.com
Paige Anderson – Teen
Ambassador
mark@andersonfamilybluegrass.
com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland –
Mercantile Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
(916) 996-8400
wfwashburn@wfwashburn.com
Joyce Bowcock & Deb Livermore
– Volunteer Coordinators
Joyce: 916-706-8780
Deb: hippie7916@sbcglobal.net
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kelly Broyles –
Hobbs Grove Festival Director
559-977-3598
broyles@sbcglobal.net
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
Angela Weaver – Children’s
Program
awsleeper@yahoo.com
John Skaar –
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore –
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Vern’s Coordinator
916-421-1182
hippie7916@sbcglobal.net
Tom Reed – T-Shirt Sales
408-623-2398
banjogarlic@yahoo.com
David Zimmerman - Vern’s Stage
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
David Brace - Gate Crew
209 534-9284
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Joyce Bowcock - Raffle Booth
co-ordinator
916-706-8780
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-620-4818
r-dmccoy@sonic.net
Pan Logan - Ice Wagon coord.
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Web Team
Almost Daily Editor - Larry Carlin
l_carlin@hotmail.com
Bands – Grant Johnston
livebluegrass@aol.com

Calendar – Suzanne Denison
bgsbreakdown@volcano.net
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager
– Pat Garcia
patgarcia@direcway.com
Welcome Columnists
Mondays—Mark Varner
Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
First Thursday—Nancy Zuniga
Second Thursday—
George Martin
Third Thursday—Ed Alston
Fourth Thursday—J.D. Rhynes
First Friday--Brooks Judd
Second Friday--Cliff Compton
Third Friday--Ted Lehmann
Fourth Friday—Bill Evans
First Saturday--Slim Stuart
Second Saturday-John Karsemeyer
Third Saturday--Henry Zuniga
First Sunday—Marco Alvira
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Fourth Sunday—Jean Ramos
Once Per Month—Darby Brandli

615-646-4900 - soundwavestudio@aol.com
Nashville, TN
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

W

Phone __________________________ Email: _______________________________

this?!
s
’
t
ha

Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Children 16-18 (voting)
$5.00 each
(Under 16: free non-voting membership)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount
prices for all CBA sponsored festivals and concerts. Band memberships
available for out-of-state bands. Each member is entitled to one copy of the
publication. Please write names and addresses on a separate sheet of paper.
Prices subject to change without notice. Out of United States? Postal
rates may be higher, please inquire.
____ New ____ Renewal of Member #_____________
Membership Total
$________________
Please sign me up for the following:
Kids on Bluegrass Fund
$________________
_____ Single - 1 vote for _____ year(s) @$25
CBA Heritage Fund
$________________
_____ Couple - 2 votes for _____ year(s) @$30
Kids Instrument Lending
_____ Add ____ voting Children @$5 each
Library Donation
$________________
Children’s names and birthdates: __________________
_____________________________________________
_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association
(CBA). All donations are tax deductible.
Mail to:
CBA Membership Vice President Carolyn Faubel
PO Box 5037
Marysville, CA 95901-8501
For information, call 530-741-1259
or email CBAMembership@syix.com

Save trees in
a big way. Get
your Bluegrass
Breakdown
electronically.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marysville, CA 95901, by the California Bluegrass Association. The CBA
is a non-profit organization founded in 1974 and is dedicated to the
furtherance of Bluegrass, Old-Time, and Gospel music. The views
of the authors does not nessesarily reflect the views of the CBA or
its Board of Directors. Membership in the CBA costs $25 a year and
includes a subscription to the Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13
and 18 for $1.00 per child. Children 13-18 who wish to vote will
have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands;
cost is $40. Subscription to the Bluegrass Breakdown without membership is available only to foreign locations. Third class postage is
paid at Stockton, California. Bluegrass Breakdown (USPS 315-350).
Postmaster please send address changes to: Bluegrass Breakdown,
P.O. Box 5037 Marysville, CA 95901. Copy and advertising deadline is the 1st of the month, one month prior to publication (i.e.
February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please
contact any board member or call the CBA office at 916 838-6828
for information and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist................................................................. Chuck Poling
Columnist....................................................................J.D. Rhynes
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist........................................................................ Al Shank
Columnist............................................................... Geff Crawford
Feature Writers......Ingrid Noyes, Steve Tilden, Larry Baker,
Peter Feldman, Gae Henry, Richard Brooks, Ted Silverman
Photography.............Bob Calkins, Mike Melnyk, Brenda Hough,
Dave Weiland
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2009 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t
need USPS delivery.

Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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VOTE: You will be receiving your ballots in the mail and
in the Bluegrass Breakdown and
you may also vote on line. I am
writing this before the deadline
for Candidates to throw their hat
into the ring so do not yet know
how large the field will be. Make
certain you renew your membership and vote in our annual election. The Association belongs to
you and your vote (input) matters. It is too late for me to again
invite you to run for the Board
but you can begin to consider this
option for next year.
We are so lucky to live in California where summer is not over
until Halloween!   September is a
big month for us in the CBA and
for music lovers in general in the
northern-central part of our great
and bankrupt State.
I have no idea how I am going to get any work done at my
“day job” during September.  Every
week is jam packed (pun intended)
with wonderful events.    I do not
know how the local clubs fare with
so many options for weekends away
with hundreds of our best friends
and non-stop music.
The Strawberry Music Festival September 3-6th (Labor Day
Weekend) at Camp Mather near
Yosemite.   Frank Solivan (the
original Kid on Bluegrass) will be

playing with his new band Frank
Solivan and Dirty Kitchen as of
course will Del McCoury and others.    We head up early the week
preceding both Memorial Day and
Labor Day to stay at the Evergreen
Lodge and spend time in our premier California National Park, Yosemite.  I so look forward to these
vacation weeks and then a festival
that I neither produce nor volunteer.   (www.strawberrymusic.com)
The Berkeley Old Time Music
Convention, September 9th-13th.   
Held in various locations in Berkeley including events at the Freight
and Salvage in its magnificent NEW
Home in the downtown Berkeley
Theatre District near BART. (www.
berkeleyoldtimemusic.org)
The Brown Barn Festival September 11-13th in San Martin
(honoring CBA Member #2, Jake
Quesenberry) located near Gilroy.   
(www.pleasantvalleymusic.com/
BrownBarn)   This is a charming
and intimate small festival put on
by Jake’s family and co-sponsored
this year by the Northern California Bluegrass Society.
The USS Potomac (Oakland
Estuary) features High Country on
September 17th starting at 6PM.  
This is a dockside concert series
held on the USS Potomac, FDR’s
Presidential Yacht moored at Jack
London Square in Oakland.   All

proceeds will go toward funding
20 educational cruises for East Bay
school children grades 5 through
8.  (510 627-1215 or www.usspotomac.org)  49 Special will appear
on October 22nd.  
Bluegrassin’ in the Foothills September 18-20, produced by our
great friends Larry and Sondra
Baker of L&S Productions, this
festival is a “must attend” for many
of us and is held in the gold country in Plymouth, California.   We
are bringing our grandson and our
new puppy to this one! (www.landspromotions.com)
Hobbs Grove Festival.  This is
the second year that the CBA will
help to produce this festival which
has been in existence for almost a
decade.  This is our “mid state” festival located near Fresno in a lovely
setting in the foothills.   (www.
krblue.net or link from www.cbaontheweb.org)   We are so pleased
to be involved with the Hobbs
Grove folks and to help them expand bluegrass in this lovely part of
the State.
IBMA World of Bluegrass,
September 28-October 6   (www.
ibma.org)   This event obviously
does not take place in California
but the CBA has a huge presence
at this event.   Bruno and I and our
great friend Dave Gooding bought
our tickets months ago.  Hot Rize

hosting the Awards Show at the
Ryman?  Am I dreaming?
The Hardly Strictly Bluegrass
Festival Oct 2-4 at Golden Gate
Park in San Francisco.   The CBA
has had a membership booth at
this event since its inception.  This
is the third year in a row I have
missed it because of the conflict
with the IBMA.  If you have never
attended HSB you have missed
something very special.   Warren
Hellman produces this event as
a gift to all of us and it is an indescribable event.   Warren sometimes can be seen wearing his CBA
Jacket as he travels stage to stage.  
The star power on the many stages
is unbelievable!  We wave goodbye
to many who go from the stage
at Fan Fest in Nashville and hop
a plane to San Francisco.   FREE.  
(www.strictlybluegrass.com)
This year four of our “KOB”
kids will take their band to IBMA’s
Fanfest to represent the CBA. The
group OMGG (Obviously Minor
Guys and a Girl), borne of the
Kids On Bluegrass program, has
been invited to Nashville to participate in the IBMA’s KOB.  What
a thrill this is for Aissa (AJ) Lee,
Marty Varner, Nate Schwartz and
Max Schwartz.  AJ and Marty have
attended before but this is year
number one for Nate and Max.  
The Kids on Bluegrass program at

Darby Brandli

photo: Mike Melnyk

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

IBMA is stunning and makes every
adult in the room sit up and shout
because these “kids” put on an
amazing show.   Some of the kids
have graduated and are now on the
national and international festival
circuit fronting their own bands or
as sidemen and sidewomen.
There is still time to purchase
raffle tickets, which is our fundraiser for the IBMA.  Don’t bother
with the California Lottery and
spend your money on our lottery
instead where you have a great
chance of winning a fantastic instrument.  Details on our website.  
The drawing will be held at our
Annual Meeting in Colusa.

Minutes of the July 11, 2008 - California Bluegrass Association Board Meeting
CALL TO ORDER
Darby Brandli, President, called
the meeting to order at 10:10 at
the Smoke Café in Jamestown.
ROLL WAS TAKEN AND THE
AGENDA WAS SET.
THE MINUTES FOR THE MAY
MEETING WERE APPROVED.
PERSONS DESIRING TO ADDRESS THE BOARD ON UNAGENDIZED ITEMS
The motion to make a donation to the International Bluegrass
Music Museum in the name of Bill
Harrell was approved.
OLD BUSINESS
2010 Talent Hiring - Duncan
The motion to set an entertainment budget for the 2010 festival was set and approved.  Also, the
process of selecting the California
Showcase bands will be suspended

FDF 2010

for this 35th Anniversary year.  We
will still feature many California
bands but will lift the restrictions
so we can include some California
bands who may be “touring” bands
but will fill our needs appropriate
to the historical nature of this next
year.
Decision on winter music camp
- Burns/Noyes
Lisa reported that there are
people who have applied for music
camp in June several years running
and have never gotten in.    She
proposed holding the second camp
in February in Petaluma at Walker
Creek Ranch.   She said they have
lodging on site and they have prices
that include lodging.  The instructors who have been contacted are
ok with a February date.  A survey
indicated overwhelming support
from camp attendees to have a
second camp.   They already have
people offering to fund scholarships for a February camp.  Walker
Creek Ranch has confirmed that we
will have until the end of October
to cancel and all monies would be
refunded.   Also, space preference
will be given to people who have
applied in the past and have missed
out because of space restrictions.
The motion to make a deposit
to Walker Creek Ranch to hold the
dates in February for a second music camp was approved.
Volunteer Appointments Cornish

Rick reminded the board that
we still have to be looking for a volunteer coordinator.
NEW BUSINESS
Preliminary Financial results
from FDF 2009 - Alston
Lisa advised that she got an
email from Ed Alston and said that
he doesn’t really have any numbers
yet.   He knows what we grossed
but the bills are still trickling in.
2009 Fall Election Plans Cornish
The motion to send a mailer
to the membership that includes
three items.   1) Their usernames
and passwords so they can vote on
line.   2) Advise them that this is
the same U & P they use to download The Breakdown and encourage them to opt out of receiving a
printed breakdown 3) A ballot they
can mail in was approved.
KOB Partial funding for IBMA
2009 - Kuhn
Kim Fox contacted Frank Solivan and asked for a recommendation of two kids to go to IBMA and
be part of their Kids on Bluegrass
program.   Frank suggested Max
and Nate Schwartz.  Their families
were honored but unable to fund a
trip like that without assistance.
The motion to use some funds
from the KOB fund to help send
the Schwartz kids to Nashville was
approved.

Raffle results to date - Kuhn
Larry advised that the extra
raffle ticket pitches from the stage
really increased the raffle ticket
sales.   He said that we have the
same 2 suites in Nashville as before
and no showcases.  We will sponsor a luncheon featuring a Swedish
band called G2.   Larry and Carl
recommended they be considered for GV at some time.   They
pointed out that we have never had
an international bluegrass band at
FDF.
Setting of retrospective meeting
- Cornish
The motion to hold the August
meeting and retrospective the same
day and to keep the regular business agenda short was approved.
Several dates were discussed.
The motion to have the next
meeting and retrospective on Sunday, Aug 16 at Diana’s at 9:00 am
was approved.
REPORTS
Membership Report
Carolyn emailed everyone her
report.
Area VP Reports
Craig Wilson reported on the
48 hour jam. He said Duane decided to not be part of the hotel
negotiations but Craig and Kelvin
Gregory will do that since negotiating room rates for the jam is
interlocked with what he can do
with the Thursday charity concert.  

They are also looking at different
charity, the Leukemia Society, to
partner with for the Thursday concert.  They need a charitable organization that has a good volunteer
base.   He will have a proposal in
September.
Mark said he’s sold some tickets to the Old Time campout but
we will need to sell 100 to break
even.
President’s report
Darby reported that a man
named Larry (last name unknownhe didn’t want recognition) from
Oregon bought a CBA denim
jacket and had it signed by a lot of
people from back stage and gave it
to Darby to use in some way for
fund raising.
Director of Operations Report
Diana asked about the status
of mercantile on line.  Josh reported that the website is being worked
on right now and it will be up by
the next meeting.   He said it has
been more complicated because it
will work with an inventory system.
SET TIME AND PLACE FOR
THE AUGUST BOARD
MEETING
Next meeting set for August
16 in Modesto.
ADJOURNMENT
The meeting was adjourned at
noon.
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Old Time and bluegrass great Mike Seeger passes
Mike Seeger
1933 - 2009

By Peter Feldman
After a long struggle with cancer, Mike Seeger died peacefully
last Friday, August 7th, in his Lexington, Virginia home, surrounded
by his wife, family, and friends.
Best known perhaps for his role
as co-founder of the music group
The New Lost City Ramblers,
Mike devoted his life and career to
performing, collecting, teaching,
and disseminating the music of rural Appalachian America to a vast
throng of friends, students, and
admirers. Born in NYC in 1933 to
Charles and Ruth Crawford Seeger,
Mike grew up in Washington DC
and its suburbs. Along with the
Lomaxes, the Seegers could be
considered among the first families of the American folk music
revival. His father, Charles, beginning his career as a musicologist,
once recounted that he’d tired of
studying European classical music, as he realized that this segment
comprised just a small amount of
the world’s musical output. Shifting his attention to folk and ethnic
musics from around the world, his
studies formed the basis of what we
now call ethnomusicology. Mike’s
mother, Ruth, was an accomplished pianist and music arranger,
transcribing the field recordings of
such collecting luminaries as John
and Alan Lomax for publication
via the Library of Congress.
Mike spent long hours listening to constant repetitions of collected folk songs that his mother
was compiling for publication,
many from fragile aluminum discs
that were used by the field collectors of that day. He began playing
guitar, banjo, and fiddle for himself, and soon added mandolin,
spoons, harmonica (or mouthharp), quills (panpipes), autoharp
and other instruments to his arsenal of musical tools. He developed
his own, unique singing style, and
could turn a phrase in an ancient
Elizabethan ballad as well as any
of the traditional mountain singers
he studied. His innate musicianship was professionally honed at
Julliard in New York City, where
he was introduced to many musical concepts that served him well
throughout his life. Learning the
techniques of sound recording at
a nearby radio station, Mike soon
took off with his own recorder
and microphones to collect songs
on his own at early country music
festivals, in hillbilly bars and clubs,
and along secluded roads and trails
winding through the mountains of
Virginia, Kentucky, Tennessee, the
Carolinas, and West Virginia.
To understand the contribution that Mike and his collaborators in the New Lost City Ramblers, (John Cohen, Tom Paley,
and Tracy Schwarz) made to the
traditional music community, one
needs to understand the situation
in the USA in 1958, the year the
Ramblers were founded. In general, folk songs were generally regard-

ed as quaint, sometimes beautiful,
but backward relics of an agricultural past; something to be sung
to children at bedtime, perhaps, or
something to be “improved” and
“beautified” in a classical setting by
such artists as Richard Dyer Bennet, John Dowland, et al, in a manner similar to the German lieder or
French art songs. Some attempts at
popularizing such music were made
by groups such as the Weavers and
the Kingston Trio, but no one had
attempted to perform the music in
a concert setting in its native, traditional styles. Mike’s father, Charles,
was one of the pioneers of the idea
of studying traditional musics by
performance, but generally applied this concept to ethnic music
outside US borders. The Ramblers
changed all this with their efforts
to study and perform the music
as it was originally played by their
folk sources, whether early field or
commercial 78 RPM recordings,
or the country artists themselves.
Making trips out into the countryside, they discovered that many
musicians who had recorded some
of the classic pieces of string band
music for record companies in
the 1920s and 30s were still alive
and picking! Not only did Mike
and the others study and document their musicianship, but they
invited these performers for visits to the cities up North and out
West for joint performances with
their group. A support group, The
Friends Of Old Time Music, was
set up in New York by Mike, John,
and their friend Ralph Rinzler,
who were soon bringing performers such as Clarence Ashley, Dock
Boggs, and Elizabeth Cotton to the
Big Apple for concerts. While rediscovering the talents of veteran
performer Tom Ashley, the group
was pleasantly surprised to find a
young guitar player named Arthel
“Doc” Watson, who was quickly
enrolled in a band with Ashley and
others for shows in NY. Mike and
the Ramblers also began road trips
across the country, performing in
clubs, coffee houses, and college
campuses. Interest in the more
traditional-sounding music picked
up dramatically, fueled in large
part by the NCLR’s efforts. Meeting Ed Pearl in Los Angeles, they
quickly assumed the role of music
advisers to his Hollywood club The
Ash Grove, sending a wealth of
traditional performers out West,
often for month-long forays to LA,
Berkeley, Seattle, and other music
centers.
Back in New York City, Mike
and the Ramblers soon forged a
working relationship with Moses
Asch, owner of Folkways Records.
The result: a stream of dozens
of wonderful recordings by the
Ramblers themselves, and of field
recordings made by a huge spectrum of traditional performers
from around the country. The records were made even more valuable and influential because of the
voluminous liner notes and photographs accompanying the discs

to annotate the music, setting the
history and context in which the
songs were made and performed.
Such writing was very scarce at the
time, and liner notes provided an
important beginning to the serious
study of such music. Producing
the late 1950s album Mountain
Music, Bluegrass Style, Mike was
one of the first to apply the term
“bluegrass” to describe the music
created by Kentuckian Bill Monroe, and to draw attention to the
fact that other bands were beginning to emulate that driving, jazz/
blues-influenced mountain sound.
His recorded output amounted to
well over eighty LPs and CDs, divided among NLCR albums, those
produced with other groups, such
as The Strange Creek Singers, solo
projects, and albums documenting a variety of folk and hillbilly
music from banjo styles to dance
steps. Mike, along with his friends
like Ralph Rinzler and former wife
Alice Gerrard, was instrumental via
the Newport Folk Foundation, the
Smithsonian Folklife Festival, and
other organizations in bringing the
music of Bill Monroe, Maybelle
Carter, Cousin Emmy, and many
other country, blues, and Cajun
performers to the attention of urban
audiences via festivals, folk clubs,
and college concerts. His work
with the New Lost City Ramblers

spanned a period
of fifty years and
included performances around
the globe from
Europe to Asia.
Perhaps
most importantly, Mike simply
radiated music.
His enthusiasm
for, love of, and
expertise
with
traditional forms
of
American
folk music created friends and
fans wherever he
went. His performances were
deceptively simple, masterful,
charming, and
haunting, all at
once. The music was always
first with Mike,
and his example will shine in the
memories of all who met, watched,
and knew him. He personified the
line from an early Carter Family recording: “You may forget the
singer, but don’t forget the song”.
He is survived by his wife,
Alexia Smith; three sons by his first
marriage to Marge Ostrow: Kim,
Chris Arley, and Jeremy; four step-

Mike Seeger.
photo: Mike Melnyk
children with Alice Gerrard: Cory,
Jenny, Joel, and Jesse; his sisters
Peggy and Barbara; and his halfbrothers Pete and John.
May you rest in peace, my
friend.
- Peter Feldmann
Los Olivos, California
August, 2009.

Wayne Nolan will be greatly missed
by California bluegrass community
Wayne Allen Nolan
July 8, 1939 - July 28, 2009
Courtesy, in part:
the Hughson Chronicle
Wayne Allen Nolan, 70,
passed away July 28th at home
with family members by his side.
He loved his wife, Betty, whom he
just celebrated their 50th Wedding
Anniversary with. He also loved his
family with all his heart. He would
say if you were a friend, you were
family. He had many Bluegrass
Buddies, that he considered family.
He has been a member of the CBA
since like 1976.
To say Wayne was well loved
would be to understate his place in
our bluegrass family.
“Wayne was one of the nicest,
most positive upbeat people I ever
met. He saw the good in everyone.
I am stunned and heartbroken to
read this. Henry and I will cherish
our memories of the good times
spent with your family. Our love to
Betty and to all of you.” – Nancy
Zuniga
“Wayne was so much fun. Always sharing a joke, what ever he
had foodwise, his home away from
home, his friends, his music. Nobody did Willie Nelson better than
Wayne. I can still hear him singing, “There Were Seven Spanish
Angels.” Heaven has another Bluegrass Angel!” – Regina Bartlett
“Bluegrass events won’t be
the same in the future, without

Wayne being there. I feel that my
world was blessed, having Wayne
as a friend over the years.” – Kenny
Reynolds
“Some people make you feel
good about yourself...for those
moments that you are in their presence, you feel like you’re special.
Wayne and Betty have that gift. All
have felt it.” - Marcos Alvira
“I was at Wayne’s funeral on
Tuesday, and I was struck with the
depth of emotion his family and
bluegrass friends had for him. There
are always tears at funerals. The first
three letters in funeral is fun, but
it ain’t. If Wayne was somewhere
watching, he’d have been deeply
touched, but he wouldn’t have let
us know, he’d have said, (with a
twinkle), don’t make such a big deal
out of this and then he’d say, “let’s
play some music.”, and we would.
And we did. And I saw Wayne in
the faces of his children, and in the
heart of his wife Betty, and in the
eyes of his grandchildren and his
friends. And I was glad that I knew
him, and for what he gave to me.”
– Cliff Compton
“Wayne was a giant among
the people I like to call friends. I
remember meeting him just a few
years ago and being welcomed in
the family fold of his musician
friends. Being a newbie to the BG
circuit, and having gone through
the BG police experience, Wayne
gave me the chance to do whatever

Wayne Nolan
I do, musically, and expressed his
sense of feeling privileged to listen to it all. He made me feel like
a star among stars when I felt like
a nobody. In this pass we call Life,
I don’t feel like a nobody anymore
- I had a giant of a friend who just
wouldn’t let that happen.” - Rainy
Escobar
“Wayne was one of the friendliest people we have ever known.
He always had a smile and a kind
word whenever we saw him and
his beloved wife Betty. I have
fond memories of jam sessions at
CBA festivals and campouts when
Wayne would encourage new
musicians to play along and then
Continued on A-10
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Candidates for the CBA Board of Directors 2009/2010
Lisa Burns

Darby Brandli

I am running again for the
Board of Directors and hope you
will again vote for me and support
my efforts to keep the music alive
and the Association viable in the
future.  My goals for the organization have not changed much over
the last few years and many of my
goals have been realized.  
I absolutely believe that in order for both the music and the Association to survive we must reach
out to a new audience and a new
demographic and to offer new activities in order to reach those communities.   

Lisa Burns
photo: Dave Weiland

I am excited by the opportunity to serve for an eighth year
on the CBA Board of Directors.  
Our financial situation continues
to be healthy – Father’s Day Festival 2009 was financially good
even in this economic downturn.  
We completed our seventh year
of industry sponsorship for our
organization from luthiers, record companies and music stores
through both cash donations and
instrument donations.  Raffle sales,
which finance our IBMA effort, are
at an all time high. The CBA Music
Camp continues to be a great success, with record attendance and an
excellent bottom line, so much so
that we are adding a second camp
in Petaluma in February.   Some
students have tried unsuccessfully
to get into our June camp for several years running – the new camp
should answer that demand.   We
already have scholarships pledged
Darby Brandli
photo: Dave Weiland for this new camp from past campers, a measure of how important
I have advocated to better serve this effort is to folks.
our local musicians (professional
If elected, I will continue to
and amateur) and support them in make watching out for our financontinuing to present their music.   cial position a high priority. Also,
I have been a strong advocate for I will continue to look for more
“partnering” with other organiza- ways to attract younger members,
tions and have been successful in especially teens, “twenty-somedeveloping those relationships.  
things,” and “thirty-somethings”
I proposed a Youth Program to our ranks and to our festivals.  
in order to better coordinate our We received good comments from
already successful programs (such you on the younger and more proas the KOB and the Instrument gressive bands we booked in 2009.  
Lending Library) and to fund raise And we have seen more young
to expand what we offer a new gen- people in our midst this year.   If
eration of fans, pickers, members.   elected I will continue this trend in
I proposed to recruit more 2009 and beyond.
Area Activities VPs in order to proAll of the attention to finanvide activities in more geographic cial success is important.  However,
areas in California.  
the real reason I work for this orgaI worked to expand the ac- nization is for the opportunity to
tivities of our flagship event, the change lives and bring joy to folks.  
Father’s Day Festival, in order to Through my work with our camp
make it attractive to one day visi- (I have taught twice) and Festitors and to families.  
val, I have seen firsthand the joy
My goal was to increase our and sense of accomplishment that
membership and the number of bluegrass music and the CBA bring
volunteers participating in our pro- to people, even to jaded adults apgrams and to introduce the music pearing for the first time in the
to more people.  
student concert.  I look forward to
I have succeeded in the last of continuing all this important work
those three and hope to continue - I hope you will elect me for an
my work on the first two.
eighth term.

Bruce Campbell

My name is Bruce Campbell
and I am running for re-election
to the California Bluegrass Association’s Board of Directors.
I have had the privilege of serving on this Board for several years
now, and for me, the bloom is still
on the rose.   I enjoy contributing
to the CBA in this way, and do my
best to represent the interests of the
CBA’s membership.
The CBA has grown beyond
the simple organization it was 30
years ago, and the world around
it has changed significantly.    The
CBA cannot continue to survive,
and thrive, without responsible,
careful stewardship.  We have seen
that the CBA is not immune to the
economic realities that face every
business, even non-profits.   But
the CBA mission is a joyous one,
based upon a shared love of music
and community, so we can’t let our
responsibilities make us lose sight
of that, either.
So we have to maintain a balancing act – using sensible business
practices to maintain and grow an
organization that is all about fun.   
But you know what?  We CAN do
this.   We’re ALL in this together,
and there’s no reason why we can’t
look forward to a bright future for
this organization, and there’s no
reason not to expect to have more
fun each than we did the previous
year.
If having over three thousand
members makes it difficult to divine
the wishes of that membership, it
also presents a tremendous advantage: among that group of people,
there is tons of energy, and a wide
variety of skills.  Many hands make
light work, so if everyone pitches
in just a little, we can do amazing
things together.   But this will not
happen by accident – it takes planning and organizational skills to
locate and utilize the talent pool.  
It takes fiscal responsibility to take
good ideas and put them in motion in a way that prevents costs or
unforeseen consequences scuttling
those plans.  This is what the Board
of Directors does for the CBA, and
I want to stay involved in this effort.
I have the energy, I have the
time, and I have a variety of experiences and skills that I think
make me an effective Board member.  I have started businesses, and
worked in sales and marketing for
most of my professional life, so I
understand how organizations are
run and the challenges and difficulties they face.  I worked in high
tech, so I understand the ways that
technology can be utilized to introduce efficiencies and facilitate
communication and information
gathering.   And I am a working
semi-professional musician, so I
understand the challenges and difficulties in that arena as well.
I would like your vote to
continue to serve the CBA and
its members on the Board of Directors.  If you have specific questions, I invite you to contact me

Bruce Campbell
photo: Mike Melnyk
via e-mail at bc@bluemoonbros.
com.   Regardless of whether you
decide I should be on the Board
of Directors, I urge you to vote for
the candidates you believe in.  This
is YOUR organization – use your
voting privilege to ensure the CBA
leaders share your vision!

Rick Cornish

I’m becoming a little philosophic as I write this, my eleventh
candidate’s statement. I’m asking
myself how the past decade can
inform my message to you, how
my experiences and the lessons I’ve
learned since my first run for the
board can help shape my request
for your vote. Here’s some of what
I’ve learned….
--Change, no matter how obviously it’s needed, comes slowly to
institutions, especially those like the
California Bluegrass Association
which prides itself, in at least one
sense, on preserving the past and,
musically, at the very least, resisting
change.   (And time isn’t the only
thing required; it takes hard work
and tenacity and sometimes downright stubbornness.)   What I’ve
learned in ten years is that nearly
every decision the board of directors makes is, in the final analysis,
really about achieving a balance between tradition and change.
--The majority of CBA members don’t really have an opinion
about the role of the Association’s
leaders because, in truth, they don’t
need one.   If asked, and if they
answered honestly, they’d say the
job was pretty straightforward: 1)
hire acts for the Fathers Day Festival; and 2) sell tickets to pay for
them.  That’s the majority opinion,
and there’s certainly nothing wrong
with that.   Yes, there’s a minority
out there that takes advantage of
the other offerings of the CBA,
(Kids on Bluegrass, Music Camp,
concerts, campouts, etc.), that pays
attention to who’s deciding what
when, and that pitches in and volunteers……but relatively speaking, it’s a small minority.  This can
be disappointing at times, (particularly as we on the board wait in the
wings for some ‘new talent’ to step
up and replace us), but it’s simply a
fact of life.
--In our general membership,

there is an opponent for every
proponent of every last blessed issue that the group of eleven takes
up. If we’re lucky, and if we keep
our eyes open and our ears to the
ground, we’ll be aware of both
points of view as we discuss and
decide.  But if we’re not, it will take
precious little time before we’re let
know. One very important lesson
that I’ve learned in the ten years
I’ve sat on the board is that there’s
ALWAYS more than one dog in the
race……any race.
--And frequently the same
thing can be said of the board.  It’s
true, many of our votes are, thankfully, unanimous. But many are
not, and when motions are debated, sometimes for an hour or even
two, emotions can run high. What
I’ve learned after ten years about
this particular dynamic is this—if
the board is going to live to see
another day….to address another
agenda item….every last person
around the table must feel in their
heart that they’ve been heard before the question is called and the
vote is taken.  And that, more than

Rick Cornish
any other factor, is why the board
of directors takes six or seven hours
to get through an agenda.
--And the final lesson I’ve learned
is this--it doesn’t take an advanced
degree to be a good board member,
or a high IQ, or experience sitting
on boards, or years and years of exposure to bluegrass, old-time and
gospel music, or even a winning
personality or the ability to win
friends and influence people.  All it
really takes is maturity.  I was struck
by what Colin Powell said when
asked about the recent Gates-Cambridge affair, (the ‘professor and the
police officer’). The incident would
have gone better, he said, if there’d
been an adult present.  
So that’s a little snap shot of
my AA degree in CBA board membership, and it only took a decade.
If you think it qualifies me for another term, please give me your
vote.  If you don’t, well, one other
lesson I’ve learned—the customer
is ALWAYS right.
Oh, if you’d like to know
where I stand on particular issues,
just drop me a note at.....10740
Whiskey Creek Road, Sonora, CA  
95370, call 209-588-9214 or email
rcornish@sjcoe.net.
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Candidates for the CBA Board of Directors 2009/2010
John Duncan

My name is John Duncan and
I am a candidate for re-election to
the board of directors of your California Bluegrass association.   For
the past few years it has been my
privilege to represent you on the
board.  Thank you.  
I can’t remember when I became of fan of bluegrass music.  I
grew up listening to country and
bluegrass music, and it seems like
it has always been a part of my
life. It is because of my love for
bluegrass music that I joined the
California Bluegrass Association.  
What a discovery!  Here is an organization that loves the music (as I
do), believes in it, and is dedicated
to the promotion and preservation
of bluegrass, old time, and gospel
music.  It has pursued that dedication for nearly 35 years with a huge
measure of success.  We members
get a lot of “bang for our buck,”
when you consider the three festivals, the campouts, our youth
programs, various concerts, the locally sponsored jam sessions, music
camp and a great newspaper and
web site.  I’m proud to be a member of the CBA and I’m proud to
have played a small role in its ongoing success.   Aside from all of
this, the big plus has been the bluegrass family—the many friends I’ve
made over the years.
For several years, I have served
as Goodwill Ambassador for the
CBA.  In the past, I’ve also been a
member of the band selection committee for the Fathers’ Day Festi-

John Duncan
val, and I am currently a member
and the chairperson of the Talent
Advisory Group (TAG), which recommends bands to the Board for
a possible invitation to play at our
festival.  I’m very proud of the lineup that TAG recommended, and
was able to book at Fathers’ Day
09.  We are currently working on
a lineup for 2010, and hopefully
it will be something special, as we
will be celebrating our 35th anniversary.
I strongly believe that our
young people are the future of bluegrass and the future of the CBA.  I,
along with the other members of
the board, am proud of our kids
programs, and will continue to
lend my support.

I hope you will let me continue as one of your representatives on
the CBA Board of Directors.  I will
appreciate your vote.

Tim Edes

Hello Friends. First of all I
want to thank you for the opportunity to serve you these past years.  It
has been very time consuming and
difficult at times, but extremely rewarding. Being on the board, and
especially being Assistant Festival
Director for the Fathers Day Festival at Grass Valley has simply been
exhausting on occasions. Some ask
(especially my wife!), ”Why do you
do it?”.  Well, it is a labor of love.  I
enjoy the music, the jamming and
the people.   I have met the most
wonderful and congenial people,
and I am constantly reminded that
bluegrass folks are simply the best!  
To witness the joy at the festivals,
concerts and jams, that is when it
is all worth it.  
So what are my campaign
promises, ideas, or projects if elected this next term?  For one, I would
like to expand the electric only
spaces from 72 to 86 at the Fathers
Day Festival.  We have the room,
it makes sense in order to allow
more RV’s to camp, and it would
increase revenue.  Secondly, I want
to see the CBA rent a new portable
stage for the Fathers Day Festival
and sell or donate our old stage.  It
has served its purpose, but has become a major project to setup and
take down.  The rental stage is setup in less than two hours, and only
requires one or two of our volunteers.  The stage is delivered, setup,
taken down and stored, somewhere
else.  And, the liability in setup and
take down is removed from the
CBA.   Presently it takes at least 13
volunteers to setup and take down,
most of who it seems are in their
golden years.  In addition we would
save an enormous amount of room
at the storage lockers in Penn Valley where we store the stage.   My
third project is “The Dog” project.  
This is a recurring issue that doesn’t
seem to go away.  There seems to be
two very distinct, adamant groups
….those that are for the dogs and
those that are not.   Personally, I
have a Brittany spaniel named
Hank who loves to travel with me.  
I have taken him to other festivals
out of necessity, and truthfully, it
is a pain for Hank and me.  However, I am lucky because most of
the time he can stay home and
be watched by family members.  
Many of our CBA members do not
have that luxury and travel with
their pets year round.  I understand
that and believe that we should try
and accommodate them.  My recommendation, if approved by the
board and fairgrounds management, is to have a separate camping area for dog owners.  This idea
has been floated across the board
before with negative results.  However, I believe we should look at it
again.
Lastly, I would like to thank

all the people that have volunteered over the years to make this
organization what it is today.  We
have a great volunteer core.   You
will not find such a group of people
like this in any other organization.  
I have been in a few others, and I
know what I am talking about.  We
have great volunteers! Heck….we
have great members !!!  Thanks to
everyone.

Tim Edes

Montie Elston

Hello, I am Montie Elston
and I am running for re-election to
the Board of Directors of the California Bluegrass Association
The CBA is one of the best
bluegrass associations in the United States.   I believe that the CBA
needs to continue on the road of
perpetuating bluegrass, old-time,
and gospel music through festivals,
concerts, campouts and other activities.  
At the heart of any organization is communications.  We have
the Bluegrass Breakdown and our
website: cbaontheweb.org.   These
are our primary communications
media.  Both have the goal of letting not only our members but
everyone know what’s going on in
bluegrass in California.   We need
to continue to use both to reach

positively, without fail must have
more people doing jobs that others have been doing for years.  We
need you to volunteer now!
We need to continue our annual Music Camp.  This camp has
become one of the best in the United States and is one way the CBA
can help perpetuate our music.  
We need to continue our involvement with and support of the
International Bluegrass Music Association.  The IBMA helps to perpetuate bluegrass all over the world
as well as developing programs for
our schools and teachers.
I strongly advocate that each
member be involved in the CBA.  
Be involved by voicing your opinions to leadership with your ideas
for the future of the CBA.   Let
them know what is on your mind.  
The directors represent you.  So let
them know what you want.   It is
your organization.
Every member should vote!  
You are responsible for the success
of the CBA.  Vote for me, vote for
someone else, but vote
It is because of wonderful
people like you that I am running
for reelection to the board of directors.  I will work hard to serve your
best interests and the interests of
bluegrass music and the California
Bluegrass Association.  Thank you.

Rich Evans

Rich Evans

Montie Elston
out to all.
Volunteering is the heart of the
CBA.  Almost very job that needs
to be done, has to be done by a
volunteer.  Without volunteers, the
CBA cannot go on!  We absolutely,

Hi, my name is Rich Evans,
and I am once again running for
election to the CBA Board of Directors. I have been a board member for the last four years and would
like to serve at least one more year.
I very much enjoy my duties on the
board which include: Fairgrounds
negotiating committee member,
Selection of future stage change options committee member, T-Shirt
purchasing coordinator, Grass Valley electrical, transportation, and
communications coordinator, and
serving in any other capacity which

benefits from my experience.
My whole career has been involved in various parts of the agriculture industry, with the last 20
years as the Vice President of the
company that produce the labels
and machines that put all those, irritating to remove, labels on fresh
fruit and vegetables. My experience
as an engineer and a manager help
me in many ways to be a productive member of the CBA board.
I have been a strong advocate of implementing a sound and
meaningful budget process for the
CBA, and have worked hard at
ways to cut the cost out of producing the Grass Valley festival.
I firmly believe in the Mission of
the CBA which is to promote and
preserve Bluegrass, Old Time, and
Gospel music. I enjoy the interaction with members of the CBA and
will strive to represent the views
and wishes of our membership.
I would appreciate your vote
in this upcoming election. No matter who you vote for, please make
the effort to vote. It is important
to this organization to hear your
voice.
Continued on A-8

With 11 board
seats and 11
candidates,
why vote?

Every now and then we have
a CBA board of directors election
in which the number of seats
and the number of candidates
are the same, and that’s where we
find ourselves this year.  But before you say to yourself, ‘Oh, no
competition, guess I don’t need
to vote’, please remember that in
order to have a valid election, we
must have a quorum of members
voting.   The Association’s bylaws call for a minimum of ten
percent of our members to vote;
and if we don’t get those numbers, we’re required to START
ALL OVER AGAIN WITH
ANOTHER ELECTION.
So please, take time to vote
this year. You can cut out the
ballot in this Breakdown, complete it and send it in; you can
vote online at cbaontheweb.org;
you can vote at our Membership table at Plymouth; or you
can vote at the Fall Campout.  
Doesn’t matter where you do it,
so long as you do it.   Oh, and
if you’re hesitant to vote because
there aren’t twelve candidates
you want to vote for, no problem—all your ballot needs to be
counted is one vote, and that can
be a write in.

VOTE
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Candidates for the CBA Board of Directors 2009/2010
every person involved in the festival holds a vital position and I am
grateful to you all.
Another part of the Grass Valley festival that I was involved in was
the Nevada County Fairgrounds
contract negotiations. There was a
team of us lead by Montie Elston
and with his guidance we came to
an agreement with the fairgrounds
staff that would work for all of us.
There were a few changes made to
the way we do things, like transporting our bands and their equipment by golf cart. That appears to
have run smoothly and we thank
all of you for your understanding
and cooperation with this new process.
As far as the future goes for
that festival, I would like to be
more involved with the new Teen
Deb Livermore
Hangout. I’ve got some ideas to
share with our Teen Ambassador,
Paige Anderson, that might help
Dear Bluegrass Friend, it’s that
get more kids involved with that
time again to sing our praises, talk
area.
about accomplishments and set
So now on to up and coming
goals for the future of the Califorchallenges.
nia Bluegrass Association. It’s time
I am becoming involved in
for the CBA Board of Directors
the E-Commerce side of our MerElections. And so here I go….
cantile. I am working with Josh
I have been on the Board for
Michaels and Jack Hyland to get it
two years now. All in all it has been
up and running. There has been ina great and rewarding experience
terest in ordering our merchandise
for me. Not rewarding in the mononline and we should be able to do
etary sense of course, but when
this within the next few months.
you see the smiles on peoples faces
Stay Tuned.
when they are enjoying the beautiWe have started working on
ful music that we at the CBA have
the plans for the Fall Campout ’09
provided them; the rewards can be
in Colusa and also the 48 Hour
felt in my heart. I get a tingle all
Jam ’10 in Bakersfield. Please send
over when I hear the young ones
suggestions to us, so that we can
play and sing. I get inspired when
provide what you would like to do
I hear someone say that it’s their
and hear.
first event and they bought their
Well, that’s enough of the Past
first instrument and they will be
and the Future – now for the Presback!!!!
ent. Please know that I love being
All of these things I have exinvolved in the CBA. It brings a
perienced this past year. At the
tear to my eye when I think about
Fall Campout ’08 at the KOA in
how many new friends I have in
the Delta, when the Schwartz guys
this world thanks to my involveand Marty Varner sang their renment in the CBA. My life is so
dition of a Cadillac Sky song and
filled with love and music. I cherish
later jammed in my camp, I felt the
each and every one of you and each
tingle.
moment we have together. If you
At the 48 Hour Jam ’09 in Bathink I have done a good enough
kersfield, I saw the smiles on faces
job at helping present, preserve and
from Thursday evening – all night
foster Bluegrass Music in our state,
and all day long, until Sunday
Please Vote for me in the upcommorning and man did my heart
ing election. If you don’t think I
sing. This was also the first real
have done enough, Please Vote for
jamming I had done on the bass
someone else! Whatever you do –
– Yes I am a novice at that instruVOTE!!! Vote
on line. Vote by snail
mail. Vote in person
at the Fall Campout.
It doesn’t matter
– JUST VOTE! We
need you to do this.
It is hard for me to
New & Used Guitars Ukuleles
imagine that less
Mandolins Violins Banjos
than ¼ of our membership voted last
Strings for all Instruments
year. Let me know
Complete Repairs Mail Order
how I can help you
Lessons - 510.814.9192
with
this….what
can we do to make
510.521.2613
it easier for you to
1506 Webster, Alameda, CA 94501
express your opinions? Love You All
Tues - Fri 10:30 - 6:30, Sat & Sun 12 - 5pm
and See Ya Around a
Visit us at . . .www.thinmanmusic.com
Established 1979
Jam somewhere!
From page A-7

Deb Livermore

ment and I too uttered the words
– “I’m gonna buy and learn to play
one of theses instruments and I will
be back!” There were new faces at
this event that signed up and were
volunteers at Grass Valley. They
even brought their families to our
event under the pines. This is what
we are all about.
The Spring Campout ’09 in
Turlock brought new people to our
group who appreciated the sounds
of bluegrass and those faces were
seen at Grass Valley too. Thanks
to all of you for joining our family
and celebrating with us at GV. We
are so glad to have you.
On that note – the Friday night
spaghetti feed hosted by Chef
Mike is ever growing – so much so
that he needs to know if you will
be joining us for dinner. So please,
please contact him to let him know
if you will be attending our dinner
at the Fall Campout ’09 in Colusa
in October. We want to feed all of
you!!!!
So for the Grand Daddy of all
our events – the 34th Annual Father’s Day Festival at Grass Valley,
CA.
My main job, for the third
year, was Vern’s, our second stage
at the festival. What a wonderful
time we had there this year. Thanks
to Dave Zimmerman, who provided a wonderful line up of California bands that sang and played
under the pines in the shade. We
were able to provide a refreshing
spot to have lunch and dinner,
listen to bluegrass and enjoy each
other’s company. With that said,
we succeeded in bringing in close
to $6000.00 profit for the CBA.
I was also assigned a new position, temporarily, as Co-coordinator of Volunteers with Joyce
Bowcock. It’s a very busy job from
February to July after the festival.
There is lots of communication going on between coordinators and
volunteers during that time, whether it be by computer, phone or snail
mail. Lots of lists and letters and
erasing and adding of names and
figuring out just how we can pull
this off with the help of lots and
lots of people that love Bluegrass
Music! But we did it! Thank you so
much to all of the coordinators and
especially Joyce, whom I could not
have done this without! Each and

String Instruments

J.D. Rhynes
Howdy Folks; Its election
time again, so PLEASE take time
to vote. A few facts about my life
as a musician and member of the
Board Of Directors of the CBA.  I
was there when the idea of starting
the Association was discussed at
Jack Sadler’s house in Los Gatos,
Ca. in 1974. He had thrown a BIG
pickin’ party for all of his music
friends, and it was about 1:00 AM
and Jack, Carl Pagter, Jake Quesenberry, Ray Park, Vern Williams,
myself, and a few other folks whose
names I can’t remember were settin’
around Jack’s steps discussing the
ins and outs of forming such a music association. THAT was the start
of the CBA, and I was there. Since
then, it’s been my pleasure to serve
the association in many different
roles over these last 35 years.
I’ve been a musician for most
of my life, and Bluegrass Music has
been my consuming passion all of
my life. I have been fortunate to

CAN’T have a SHOW!   Our festival is what keeps the association
SOLVENT from year to year!   I
will not rest until we get that roof
frame and cover replaced. It takes
about 8 to 10 volunteers at least
a day and a half, to two days to
erect the stage frame and cover,
as opposed to LESS than one day
with the proposed new frame and
cover we should purchase. PLUS,
the pitch of the new roof frame
will shed water like a Duck’s back,
as opposed to the FLAT roof we
now have that collects about 800
to 1,000 gallons of water when it
rains!    Folks, water weighs 8.30
pounds per gallon. Multiply that
by 800 and you get 6,640 pounds!
THAT is my goal for this coming
year. I ask for yer vote to retain me
as one of your directors of the best
and biggest Bluegrass Music Association in the world. An association
I am very proud to say that I had a
hand in helping build to a world
leader in the industry. I thank you

Craig Wilson
Hello, my name is Craig Wilson, an incumbent candidate for
the board of directors of the California Bluegrass Association, having served the past 3 years on the
board. I have been a CBA member
for over 23 years.
Music has always been a large
part of my life. I was infused with
early Country music in my childhood and in the late’50s’ I started
playing semi-professionally in
Rock bands while in High School.
In 1963 I caught the Bluegrass

J.D. Rhynes
photo: Dave Weiland
have played with some of the best
bands in California. Vern and Ray,
the San Joaquin Valley Boys, The
Vern Williams Band, Carolina
Special, and Rose Maddox.  I also
instituted the Heritage Fund some
years ago, with the initial donation
of $5,000.00. I plan on becoming
more involved with that important
part of our future in the coming
years. More on this in the months
to come.
I start on my 24th year this
month of August , writing the
column, J.D.’s Bluegrass Kitchen,
for our award winning paper, The
Bluegrass Breakdown. THAT has
been a labor of love fer me. I have
served as the entertainment director for our festival for 6 years, in
the past. I have been the stage construction coordinator, for two years
in the past. I am currently the back
stage manager, a position I take
VERY seriously. My present goal
is to get our OLD and very antiquated stage roof frame and cover
replaced for next year’s festival.
We have been dodging a “Weather
Bullet” for the last two years, and it
needs to be replaced NOW! Should
we have an early summer rainstorm
hit our festival next June and split
our old worn out cover, we are out
of business! Without that roof, we

Craig Wilson
photo: Dave Weiland

“bug”. I started out playing guitar and took up mandolin within
a short time.   While still teenagers, Bay area luthier and banjoist,
Larry Cohea and I formed our
first Bluegrass band, The Cumberland County Boys. I have played
in many Bluegrass bands through
the years since then including
Stony Point, the Born Again Bluegrass Band (along with CBA “Life
Member” LeRoy McNees) and Pacific Crest, all of whom performed
at a variety of events and venues in
the West including our great Grass
Valley Father‘s Day festival. I have
also been involved with Leroy for

September 2009

Candidates
for the CBA
Board of
Directors
2009/2010
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several years in putting together the
Father’s Day Festival Sunday chapel service as well as chapel services
at the Parkfield Bluegrass festival.
I had the good fortune early on
to personally meet and attend
performances of many of the first
generation creators of Bluegrass
music including Bill Monroe, Flatt
and Scruggs, and Ralph Stanley. I
also lived in the San Francisco Bay
area during 1968 when Northern
California Bluegrass was beginning
to really develop its history. Many
lifelong friendships were made with
some of the pillars of the California
Bluegrass performing community
during that time.
In 2000 I retired after serving 31 years as a Deputy Probation Officer with the County of
Kern. While still employed I was
elected to two terms as President
of a professional organization for
Probation Peace Officers. Since
that time I have served my community as a member and President
(two separate terms) of a local Kiwanis club. I have also served in
my church worship band for over
the past 10 years. Also, In 2000 I
petitioned the CBA board to create the South San Joaquin Valley
Regional Activities area and have
served since that time as Regional
Activities Vice President as an officer of the CBA. In this role I have
been able to promote and help
facilitate many performances and
concerts for both national and regional touring Bluegrass bands in
the Bakersfield area.
In 2006 and 2007 I was a
director of the two SuperGrass/
Loarfest indoor festival events and
more recently have been involved
in support of the 48 Hour Jam
event held in Bakersfield January
of 2008 and 2009. For the 2010
event I have assumed the role of
local “point” person in negotiating
our contract with the Doubletree
Hotel. The event doubled in size in
year two and we expect continued
growth in 2010 and beyond. As an
adjunct to the event, I enlisted my
Kiwanis club to promote a dinner
concert featuring the Steep Canyon Rangers and benefitting a local
charity. It was a success artistically
as well as financially and we are in
the process of negotiating with a
new local charity to continue with
a dinner concert series preceding
the 48-Hour Jam.
For the past two years I have
also coordinated Full Hookup Lottery for the Fathers Day festival
and I will continue to fulfill this
responsibility.
I will appreciate your vote in
the upcoming election to serve
another term on the CBA board.
Thank you.

Bluegrass Breakdown
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VOTE
California Bluegrass Association
Election of the 2009/2010 Board of Directors
OFFICIAL BALLOT

DIRECTIONS:  There are two (2) ballots on this page.  If you have a single vote membership you should complete one
(1) ballot.  A membership plus spouse entitles both people to cast a ballot — please use the second ballot.  Those with
band memberships are entitled to one (1) vote per band.  You may vote for up to eleven candidates, but may vote for less
than eleven.  The candidates with the most votes are elected to serve as the Board of Directors.  Space has been provided
on this ballot for write-in candidates, however, signed and valid petitions [signators must be current CBA members in
good standing] must be received for each such candidate to be eligible for election to the CBA Board of Directors.   The
address of the principal office of the California Bluegrass Association is P.O. Box 5037, Marysville, CA 95901-8501.  
Please complete your ballot(s), fold so that the address is outside, tape or staple, place 1st class stamp and mail to the
pre-printed address.  You can also put your ballot in an envelope and mail to:  Election Committee,  P.O. Box 5037,
CA 95901-8501.  Mailed ballots must be received by October 7, 2009. To ensure that your ballot is received on time,
it should be postmarked by September 26th.  There will be ballot boxes at the Hobbs Grove Festival (Sanger) and Bluegrassin’ in the Foothills Festival (Plymouth). Ballots may also be cast in person on October 15-17 at the Fall Campout
to be held at the Colusa County Fairgrounds, Colusa, CA.  Election will close at 1:00 p.m. on Saturday, October 17,
2009.
Ballot #1 (principal member)
Ballot will be verified and cut here before counting.

Ballot #2 (spouse or other)
Ballot will be verified and cut here before counting.

Membership #

Membership #

Name

Name

Darby Brandli
Lisa Burns
Bruce Campbell
Rick Cornish
John Duncan
Tim Edes
Montie Elston
Rich Evans
Debra Livermore
J.D. Rhynes
Craig Wilson
Other
Other
Vote for up to  eleven (11) candidates

Darby Brandli
Lisa Burns
Bruce Campbell
Rick Cornish
John Duncan
Tim Edes
Montie Elston
Rich Evans
Debra Livermore
J.D. Rhynes
Craig Wilson
Other
Other
Vote for up to  eleven (11) candidates

Come join in the fun -- October 13-18, 2009 for the
CBA’s Fall Campout, Election, Annual Meeting & Jammer’s weekend at the
Colusa County Fairgrounds, 1303 10th St, Colusa, CA
Please place a First Class stamp on the reverse of this ballot.  Fold the ballot in thirds
with the return address on the outside, staple or tape the edge, and drop in the mail.
Mailed ballots must be received by October 7, 2009 to be valid.
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VOTE
Cut Below This Line

FOLD HERE FIRST

Please affix
a 44¢ stamp
HERE
Post Office
will not
deliver without
postage.

ELECTIONS COMMITTEE
CALIFORNIA BLUEGRASS ASSOCIATION

P.O. Box 5037
MARYSVILLE, CA 95901-8501

SECOND FOLD

Thanks for voting!

Wayne Nolan
will be greatly
missed by
California
bluegrass
community
From page A-5
praised their picking and singing,
no matter what their skill level.”
– Suzanne Denison
“Husband, father, grandfather,
friend to all. He would give you the
shirt off of his back if you needed
one. One time I saw him give away
a pickup truck to one of the entertainers who had driven out from
the Nashville area with his little
trailer. His car blew up, so Wayne
gave him his old ford pickup, and
Matt was able to drive back to
Nashville.
“This type of thing happened
all the time with him. He almost
gave away Betty’s base a couple of
times, but knew there would be
hell to pay for that one. So many
kids he gave instruments too, and
helped them get started. Some just
playing, and some helping get their
careers started.”
– Chef Mike Miller
He is survived by his loving
wife, Betty Ann (Hendrix) Nolan,
and five children: Dennis (Debra)
Nolan, Kenneth (Sandra) Nolan,
Douglas (Lori) Nolan, Brenda
Crum and Jerlena (Rick) NolanButler and twelve Grandchildren
and two Great Grandchildren.
He is also survived by a brother
Thomas Nolan and a sister Nora
Nan (Dean) Porterfield and many
special nieces, nephews, cousins
and other family members. He was
preceded in death by his parents,
Harley and Lena Nolan, a brother
Donald Nolan and two sisters Doris King and Diana Johnston.
Daughter Jerlina said, “That
(Father’s Day Festival) was the first
one I remember going to (as a very
young child!)   Dad and I used to
watch the Foggy Mountain Cloggers, and they were some awesome
folks way back in the day! My dad
was always putting instruments
into our hands when we were little.  
I played some with him and Rick
Sims had just done a recording of
us a few months back. I wish he
was still around so we could pick
a little music tonight...I miss him
tons.”
Wayne made many friendships
throughout his lifetime and made
many memories for us to share.
Those journeys included his early
Navy days, his family, being part
of The Local 396 (Foster Farms Diary) and enjoying the company of
his many friends.
Funeral Service was held on
Tuesday, August 4th, 2009 at Lakewood Memorial Park & Funeral
Home in Hughson.
Those wishing to honor Wayne
Nolan’s memory may make a donation to: Kids On Bluegrass c/o
Sharon Elliott, 21160 Dawe Ave,
Castro Valley, CA 94546.
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SEPTEMBER 12, 2009
10 A M – 7 P M
$15
AGES

IN ADV,

$20

AT GATE

12 & UNDER FREE WITH ADULT

A NDERSON M ARSH
S TATE H ISTORIC P ARK
HWY 53, LOWER LAKE – 30 MILES N OF CALISTOGA

LAURIE LEWIS & NINA GERBER,
SUSIE GLAZE & HILONESOME BAND,
JIM NUNALLY & DIX BRUCE PLUS MANY MORE
2 STAGES – NON-STOP MUSIC
CHILDREN'S ACTIVITIES ALL DAY, BEER & WINE GARDEN, ART-IN-THE-BARN,
VARIETY OF FOOD AND CRAFTS FROM LOCAL VENDORS, MUSICIAN WORKSHOPS
AND FIDDLING

& CLOGGING DEMONSTRATIONS.

Tickets on sale NOW.

A benefit for Education and Cultural & Environmental Preservation

www.andersonmarsh.org

(707) 995-2658
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7th annual Bluegrassin’ In
From page A-1
of award winning bands with outstanding talent which promises to
keep you entertained all weekend
long. As the summer festivals season winds down it’s your chance
to pack your gear and head to the
sierra foothills for a great weekend
of fun with your bluegrass family
& friends. The excitement is growing as we turn the corner towards
Sept. where fun; laughter, camaraderie and bluegrass friendships will
again take place as the summer season starts to wind down. Plymouth
has become a fan favorite with its
mystic atmosphere, world-class
line-up & that small festival atmosphere. It doesn’t get any better!
Start the countdown, pack your
bags and head to Plymouth for
what promises to be one of the best
yet because without you the fans it
couldn’t happen.
Check out this award winning
lineup:  The Steep Canyon Rangers,
Grasstowne, Bluegrass Etc., Ronnie Reno & The Reno Tradition,
Audie Blaylock & Redline, Wayne
Taylor & Appaloosa, Frank Solivan
& Dirty Kitchen, Town Mountain,
Nell Robinson & Red Level and
this years emerging artists:  Dalton
Mountain Gang, Kitchen Help,
Bluegrass Conspiracy & Savanna
Blu and the popular Kids on Stage
performance.
Add to this great line-up a
wonderful art’s & crafts show, great
music vendor’s, tasty food & beverage, including adult beverages, the
popular Sat. car show gives many
of us a chance to reflect on some
old memories and talk about the
way it used to be, band workshops,
great raffles with superior instruments & 2010 L&S Promotions
ticket giveaways, great late-night
jamming, face painting for the kids
and the always fan favorite printed
on site event tee shirts.   
The Plymouth mystic and incredible atmosphere brings some
of the best jamming at any festival
with those cubby holes and nooks
and crannies at every turn. The
old time frontier buildings make
for great closeness among jammers where you can go from jam
to jam within a short walk enjoying those warm summer nights.
You never know who you may run
into. Plymouth has become one of
those festivals that offer just about
something for everyone. Be sure to
purchase your early-bird tickets by
Sept 1, 2009 on-line or by mail.
Let’s keep the fun alive with the
greatest music on earth. With your
support Plymouth will continue to
grow and become a solid and stable
festival for many years. We encourage you to come for early camping
and jamming when gates open and
the fun starts, Monday Sept. 14,
2009. The week offers, camaraderie, friendship, great jamming and
just a bunch of ol fashion bluegrass
FUN, L&S Promotion’s style.
The 7th Annual “Plymouth” Bluegrassin’ In the Foothills is scheduled for Sept. 18-20, 2009 at the
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the Foothills in Plymouth - Sept 18-20, 2009

Amador County Fairgrounds in
the beautiful Shenandoah Valley
of the Sierra Nevada Foothills of
the Wine & Gold Country. Here’s
your chance to join in the tradition
and keep the dream of that fan fa-

vorite alive. Purchase your tickets
early on-line or by mail and be sure
to bring a friend as we believe in
you; the fans & friends of great
bluegrass music. For additional
festival information call: L&S

Promotions~Larry & Sondra Baker
(209) 785-4693 or visit our website: www.landspromotions.com  
Again this will be a festival you
won’t want to miss as we bring you
a fun-filled w/e. This is your chance

to be a part of a great time in the
foothills of the Sierra Nevada wine
country. Thank you for your support and belief in L&S Promotions
and hope to see you in Plymouth.
LIFE IS GOOD!

CBA Winter
Camp
- 2010Registration
Registration
Form
CBA Winter
Camp—2010
Form
Name_____________________________________________________________ Age, if under 18__________
first

nickname?

last

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
e-mail____________________________________________________________________________________
(or fax # if you don’t have e-mail)

Phone, home:________________________ cell:________________________ work:_____________________
Instrument—Check one, or indicate first and second choice, for morning classes. Please see Instructors page
of website, or contact us, for descriptions and prerequisites for each class, before making your selection.
banjo, bluegrass, level 1_____
banjo, bluegrass, level 2_____
banjo, bluegrass, level 3_____
banjo, oldtime, level 1_____
banjo, oldtime, level 2/3_____
bass, level 1______
bass, level 2/3______

dobro, level 1______
guitar, level 1_____
dobro, level 2/3______
guitar, rhythm, level 2______
fiddle, level 1______
guitar, crosspicking, level 3______
fiddle, bluegrass, level 2/3_____
mandolin, level 1______
fiddle, oldtime, level 2/3______
mandolin, OT/early BG, level 2___
vocals, level 1______
mandolin, bluegrass, level 3_____
vocals, level 2/3______ Sign up early for best choice of classes!

Please check if applicable:
______ This is my first time at a CBA camp. I heard about it from____________________________________
______ I am a CBA member.
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________
Cost: (campers 10 and under, call for discounted rates)
$__________
$__________
$__________
$__________
$__________
$__________

Commuter, no meals (or buy individual meals, call for information)--$350
Commuter, with meals--$450
Tent or RV Camping with meals--$450
Economy cabins with meals--$500
Semi-private lodge with meals (2-4 people per room)--$600
Enrollment fee for child or sibling (to age 10) for morning Fungrass program-includes meals and lodging: Camping $100; Economy $125; Semi-private $175
child's name(s) and age(s):________________________________________________________
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Reduced fee, scholarship requested (to apply, please call or see FAQs page of website)
$__________ Late fee—after Jan 1, add $35
$__________ Total amount enclosed (checks payable to CBA Music Camp)
Send this form, filled out, with payment, to:
CBA Music Camp
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status.
Marshall, CA 94940
You are not enrolled until you receive confirmation and a registration code.
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org
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Bluegrass Confidential - By Chuck Poling

Chuck Poling

Michael Ward and
Rob White San Francisco
pickers at Grass Valley
I love everything about the
Father’s Day Festival. The setting in
the beautiful Nevada County Fairgrounds. The lineup of talent on
three stages. The workshops. The
jamming. But most of all, I love
being among so many genuinely
happy people.
Everyone is exactly where they
want to be. Many, like me, have
been thinking about and planning
the trip to Grass Valley since the
drive back home from the previous year’s festival. It’s a
treat just to see so many
smiling faces and hear
so many joyful sounds.
Yes, this year’s
Father’s Day Festival
produced a lot of happy campers, but I don’t
think there were any
two happier than San
Francisco’s
Michael
Ward and Rob White.
They arrived Saturday
afternoon,
sporting
huge grins and carrying their instruments.
Rob and Michael had
just arrived were delighted to find friends
from the city.
They
quickly
joined our jam and made their
presence known – Michael playing
a hard-driving rhythm guitar and
Rob adding some sweet fiddling.
Both were happy as clams to be in
the midst of a hopping jam with familiar faces, especially after a hectic
week of work.
Rob and Michael are both
neurologists currently in residency
at UCSF. Residency is basically
four years of medical boot camp
following four years of med school
following four years of undergraduate studies. Residents work strange
hours and plenty of ‘em, and getting a weekend off is no small feat,
especially when two bluegrass loving neurologists from the same
hospital want the same weekend
off.
Somehow they swung it,
though to get Saturday off, Rob
had to work an extra-long shift
through Friday and part of Saturday. Dazed and confused, he was
picked up, still in his scrubs, by
Michael and away they went.
Michael was coming to Grass
Valley for the first time, and his expectations had been raised by Rob

and others who’d talked up the festival. For Rob, this was a return to
a childhood haunt – his father performed with Country Ham (along
with CBA Chairman Emeritus Carl
Pagter) at the Father’s Day Festival
in the past.
“I remember coming out to
Grass Valley for them to play and
hang out at the festival. My dad
would go every year they played
here,” Rob remembered. “I was
probably eight or nine. I remember
being exposed to the music and not
realizing that this was something
that other kids didn’t do.”
Michael came to know bluegrass later in life. Growing up on
farms first near Uniontown, Pennsylvania, and later near Rochester,
Minnesota, he noodle some rock
licks on a guitar but didn’t have
bluegrass on his musical radar until
he went to med school in St. Louis,
where he met Rob.
“We came over to Rob’s apartment and he knew that I played
guitar a little bit,” said Michael.
“He was just jamming with another one of our med school bud-

Michael Ward
dies and I picked up a guitar and
realized that at least to start playing
bluegrass it’s pretty simple. That’s
pretty much when I got hooked.”
“It was the first time I’ve ever
played music where the group setting was all that mattered. It was
social, it was laid back, it was impromptu, and with all of that it
sounded good and was fun to do.
No other style of music that I’ve
ever done was that much fun and
that accessible right from the beginning.”
Rob, born and raised in Frederick, Maryland, is a product of the
bluegrass immersion method of
child rearing. His dad was active in
the folk music scene and jammed
in the D.C. area – a hotbed of
bluegrass and old-time music in
the seventies.
“From a very young age I remember people coming over to
our house and practicing and rehearsing,” said Rob. “And probably
as early as I can remember, in the
summer time we’d go to bluegrass
festivals.”
“I started taking violin lessons
at a young age, classical training

and all that stuff. My dad always
jokes that that’s the one instrument
he couldn’t play so that’s what
he picked for me.” As a teenager,
Rob rebelled against the classical
straightjacket and turned to fiddle
tunes, with an assist from his father.
St. Louis has a very vibrant
folk and bluegrass music scene that
soon attracted the two young med
students. Centered around the Folk
School of St. Louis, they connected
with a network of musicians, jams,
concerts, classes, workshops, and
more. Like the CBA, the Folk
School’s members are rightly proud
of their organization.
“It’s like family,” said Michael.
“They’re incredibly loyal to the
school…They’re close friends with
all the other people they’ve met
at the school.” Through the Folk
School, Rob and Michael met their
future bandmates of the St. Louis
band the Grass Pack, where both
continued to hone their bluegrass
chops.
“Rob and I talk a lot about our
musical influences,” remarked Michael. “It’s kind of like this modern
traditional bluegrass movement.”
The sound of the Lonesome River
Band represents the type of music
that they strive to emulate. Driving, ahead of the beat rhythm,
tight harmonies in high keys, and
hella hot picking.
“We’ve played a lot of their
tunes. Their whole style…stays
true to the heart of bluegrass but
has a modern sound to it as well,”
said Michael.
“I think that ends up driving a modern bluegrass band. The
guitar and the way you play it really changes the dynamic of the
band…playing an attractive bluegrass rhythm that’s not all boomchuck but has some variation.”
Michael lists Bryan Sutton as
his biggest guitar hero. “He’d be
the guy I’d like to play like.” Bryan’s job is safe for now, but if you
get a chance to jam with Michael,
he can show you a few tricks on his
awesome 1940 Martin D-18.
Rob, growing up in the midst
of the bluegrass maelstrom that was
D.C in the seventies, was exposed
to many different sounds and
styles. Rob’s fiddling has a distinct
old time flavor to it – very rhythmic with a lot of double stops. He
equally enjoys taking a hot break
on a bluegrass breakdown and sawing away for ten minutes with ten
other fiddlers on ‘Old Joe Clark.’
“Probably the biggest influence was a guy who played in
Country Ham for a number of
years who I sort of watched when
I was younger,” he recalled. “Joe
Meadows played with the Stanleys
for a while and was one of the fiddlers who was part of the original
bluegrass scene…He’s taught me
a bunch of fiddle tunes and I’ve
learned a bunch of his stuff and
really find that he captures a certain style of traditional bluegrass
playing that I really enjoy. Beyond

that I listen to a lot – Kenny Baker,
Bobby Hicks – a lot of the seminal
bluegrass fiddle players.”
Rob delved into the tight-knit
community of old time players he
found in St. Louis. ”From those
folks I learned a lot of Missouri
and Southern Illinois fiddle tunes
and really came to fall in love with
those particular styles of playing,
which have their own distinct elements [different] from Appalachian old-time fiddling…I think
that has influenced the way I
play fiddle in a bluegrass setting…Different rhythms and
different bowing patterns.”
Both had profited greatly
from their musical experience
in St. Louis. But as the end
of med school approached, it
looked as though their days
of playing together would be
over. Both were filling out applications for residency. Both
wanted to come to UCSF,
but they considered the odds
of acceptance for one as long
and for both as astronomical.
The process of applying and being accepted into
a medical residency program
is as convoluted as any band
scramble I’ve ever heard of.
Rob and Michael explained that it
involves complex computer algorithms, tea leaves, ancient runes,
and a Magic Eight Ball to match
the right candidate with the right
school. And the whole deal goes
down in one day.
“In the end,” said Michael,
“you don’t really don’t know where
you’re going to end up until Match
Day.” So imagine their shock, dis-

belief, and, ultimately, joy when
they both got the news they were
headed to our fair city.
I first met them at the Atlas
jam not long after they’d arrived
here and let them know about the
CBA and other jams and things
going on. It wasn’t long before one
or both of them was popping up
at musical events all over the Bay
Area. Given that the good doctors
work about 80 hours a week, it’s a
testament to their love of bluegrass

Rob White
music that they get out as much as
they do.
I’m glad they make the time to
regularly join the Plough and Stars
jam that Jeanie and I host, though
we’re afraid we may be seeing a little
less of Michael. He and wife Ashley
welcomed Finn Carter Ward into
their arms on July 20th. Congratulations to both proud parents and
the arrival of their little picker!

Fall Camp Out at Colusa
- October 14- 18, 2009

From page A-1
“prizes” to be raffled off; i.e., wine,
CDs, a T-shirt, something musical,
rattlesnake rattles from JD’s mando, etc.  Use your imagination; just
bring “stuff”.
In order to determine how
much food to make and to avoid
having to turn people away as had
taken place in the past, Mike (we)
will need a count of the number of
people who plan to attend.   This
count is NOT a reservation and
does not ensure food will be held
for specific individuals as some expected in the past.   It is merely a
count in order to make up enough
bread, sauce and spaghetti for all
who wish to attend.   This count
can be made by e-mailing my other
e-mail address of grasspig@gmail.
com or by phoning me at (530)
938-0388.   Let me know your
name and how many you expect to
attend the feed.
I will continue to take a count
at the gate from those who arrive
early for the camp out who have
not e-mailed or phoned me and
will relay the information to Mike

as late as Thursday night.   I will
exaggerate the numbers a bit in an
effort to have too much.
The James King Band will perform after dinner and donations to
cover their travel expenses will be
solicited.
Saturday will be a day of pickin’, visiting, quilting, telling lies,
garage sale hunting, casino prowling, etc....  We will have a dessert
pot luck that evening along with
the drawing to determine the winners of the donated instruments.  
Proceeds collected all year from
that drawing will assist with CBA
expenses at the IBMA.
The Annual General Membership meeting will be held onSunday morning.   All are encouraged
welcome to attend and participate
in the proceedings.  Come see how
our Directors hold this great organization together.
Let’s close out the bluegrass
outdoor season with a healthy attendance at the fall camp out.  
Also, please contact me with a head
count for Mike’s spaghetti dinner
and I will see that he receives it.
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SCVFA hosts band scramble in
San Jose - September 6, 2009

Anderson Marsh Old Time
Bluegrass Festival
- September 12, 2009

By Gae Henry
The 4th Annual OLD TIME
BLUEGRASS FESTIVAL– at Anderson Marsh State Historic Park,
just 30 miles north of Calistoga
in beautiful Lake County, proudly
presents three “leading ladies” of
American roots music, one-dayonly, Saturday, September 12,
2009.
Grammy-award
winning
singer, songwriter, and fiddler Laurie Lewis, performs with guitarist
extraordinaire, Nina Gerber, who
started her career playing with
Kate Wolf; and Susie Glaze, called
“one of the most beautiful voices in
bluegrass,” performs with the Hilonesome Band.  
And that’s not all! You’ll hear
master guitarists Jim Nunally and
Dix Bruce, local favorite Pat Ickes
with Born to Ride, the sensational
Mighty Chiplings, plus the talents
of Laura & Darrin Smith, Blue
Moon, Sarah Ticheva & Jill Shaul,
the Cobb Stompers, Eric Brittain,
the Konocti Fiddlers & Clearlake
Clikkers.
Gates open at 9:30am with
non-stop music from 10am ‘til
7pm.  Bring the family for an oldfashioned day in the park.  There’ll
be special activities for children;
musicians’ workshops; a wine and
beer garden featuring Lake County
wines; Art-in-the-Barn; food and
craft booths plus fiddling & clogging demonstrations.   AND you
can win great raffle prizes at drawings throughout the day.
Family-friendly ticket prices
with one free raffle ticket included
with each entrance ticket.   Tickets are $15 in advance and $20 at
the gate -- Children 12 and A under free when accompanied by an
adult.

“Appreciation of bluegrass
music only comes with the right
setting and the Anderson Marsh
State Historic Park is definitely
the right setting for this event.
The Old Time Bluegrass Festival
in Lake County is definitely a local country feel-good event worth
checking out “

—Description by online reviewer
This one-day-only event is a
community benefit to support the
educational, cultural and preservation work of the Anderson Marsh
Interpretive Association.   Info at
(707) 995-2658 or www.andersonmarsh.org
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Richard Brooks
(SCVFA President)
On September 6, The Santa
Clara Valley Fiddlers Association
(www.scvfa.org) will try a "Band
Scramble" where we draw a name
for each instrument category until
we have a band. The choice will not
depend on style or level. Anyone
who wants to play on stage in the
band can enter the drawing. Bands
will have time to choose a name
and to practice. Since we have not
done this before, we are working
on the details. Help me decide
how to do this. How many numbers to play (one to three)? Should

Anderson Marsh draws an
enthusiastic audience to their
bluegrass festival.

we vote on the best name or best
band?  Should we give a prize?  If
so, what?
October 4 - Special concert and
WORKSHOP for adults and
youths
Two OUTSTANDING professional musicians will perform a
mini-concert and teach a 90 minute
workshop open to everyone adults
and youths. Workshop enrollment
will be limited and there will be a
charge with all funds going to the
musicians.
Paul Anastasio (from Seattle)
on fiddle (www.swingcatenterpris-

es.com) and Tony Marcus (from
Oakland) on guitar (http://tuxedorecords.com/TM/index.html)
Fiddlers and guitarists will
both enjoy this workshop open to
everyone. Look for details in the
September Fiddler's Rag.
Reminder for Amazon buyers: If you order from Amazon.
com, please use the Amazon search
box on our SCVFA website www.
scvfa.org (on the lower left side) for
your Amazon purchases and we get
a small referral fee that costs you
nothing.
Your feedback, comments, and
suggestions are always welcome.

Jake’s Brown Barn Bluegrass Festival
In memory of Jake Quesenberry
Sponsored by the Northern California Bluegrass Society
Sept. 11, 12, 13
4th Annual!
San Martin-Ludwig Ranch-Park
(13865 Monterey Road, just south of Morgan Hill)
Saturday & Sunday
Alhambra Valley Band
Sidesaddle and Company
Angelica Grim and
Friends
OMGG — Obviously
Minor Guys And A Girl

Saturday Only________________
Notorious Shank Bros.
Earthquake Country
Mineral Kings
Dalton Mountain Gang
Snap Jackson & the
John Murphy’s
Knock on Wood Players Carolina Special
Savannah Blu
Natural Drift

Stage is
Indoors!

Sunday Only______
Smiley Mountain Band
Dix Bruce & Jim Nunally
Jennifer Kitchen &
Kitchen Help
Eddie DuCommun &
Bluegrass for the Record
Bean Creek

Camping, Food concessions, Open Mic, Jamming
Info: 408-778-1050 or 408-782-5044
Plenty of space for camping, no hookups. Camping and jamming starts Friday.
Slow jam workshop Friday and Saturday
Gates open at noon Friday, Open Mic 7-9 pm
Band Performances Saturday 9 am – 10 pm, Sunday 9 am – 6 pm
Lots of space in the shade for jamming!!!!
---------------------------------------------------------------------------------------------------------------2009 Brown Barn Bluegrass Festival Ticket Prices
Friday, Saturday and Sunday
Saturday and Sunday
Saturday OR Sunday Only

$45
$40
$25

Camping
Youth (13-17)
Children (12 & under)

$10 per night
50% discount
Free
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J.D.’s Bluegrass Kitchen by J.D. Rhynes
Howdy, Howdy, Howdy! Yep,
it’s September all right! It’s the first
week of August as I write this column, but I can tell that it ain’t long
till Fall’s here again, ‘cause the days
are noticeably startin’ to get a little
shorter as they roll around. Seems
like the mornin’s are startin’ to
cool off a little bit too. I jes love
to set out back in the early mornin’
light and listen to the woods come
alive.   I was settin’ out back the
other mornin’ and watched a new
born fawn come daintily steppin’
to within about 10 feet of me. It
stood there fer about a minute er
so, jes a’wonderin’ what I was? I
finally said, Boo, and I thought it
was gonna run across 3 counties a’
gittin’ away from me! I shouldn’t
treat one of my future lawn mowers like that, I guess. The deer keep
my little patch of lawn mowed
fer me and I sure appreciate it. I
haven’t mowed a lawn since August
of 1995 when I had a heart attack
mowing this one. I figured it out
real fast, ya don’t mow lawns, you
don’t have heart attacks! How simple is that? This time of the year, the
deer eat every green blade of grass
they can find, and I love ‘em fer
it! And a’ speakin’ of eating, that’s
what this ol column is all about, so
park yer ol truck in the shade of the
big ol’ Black Oak tree, and come
on into the kitchen where it’s nice
and cool, and we’ll have a nice big
tall glass of homemade lemonade,
whilst we palaver over some good
ol vittles!

Speaking of good home made
lemonade, here’s an extra ‘lil bonus
recipe fer you folks.  About a year
ago, I stumbled across this lemonade recipe that came from Argentina.  Seems like this is almost
the national summer drink down
there. I whipped up a batch of this
and DURN IT’S GOOD!

Argentine Lemonade
Juice of 6 to 8 lemons
8 cups of mountain spring
water (No chlorinated
water allowed! Yuck!)
1 small can of sweetened
condensed milk

Mix everything in a big
pitcher, chill fer a couple of
hours and serve over ice. WOW!
The bestest lemonade you ever
slid down yer gullet! In a pinch
the other day, I substituted some
of Nellie & Joe’s Key Lime juice,
(8 tbsp’s) and it came out great
too. My cowboy pard and I live
on this stuff when it’s real hot
here on the mountain.
Back in July I featured my recipe fer stuffed burgers. Since then
I’ve been on a “Burger Binge” it
seems. I’ve been reading everything
I can find on the All American Delight, namely our “Burger”. Now
I’ve known fer years that the key
to a “Great”, versus a good burger, is the type and quality of meat
you start with. You all have experienced eating the greatest tasting

Our kits are heralded as the best of class. All parts are precision
crafted and ready for assembly and sanding. Each kit includes a
copy of The Ultimate Bluegrass Mandolin Construction Manual
with a set of full-size computer-generated working drawings. Kits
available for F5, F4, and A5 mandolins, and for the H5 mandola
with several versions to suit various levels of building expertise.
For more information visit
www.siminoff.net or write:

Banjo and
Mandolin Parts

PO
Grande,CA
CA93423
93421
POBox
Box1388,
2992,Arroyo
Atascadero,
805.365.7111 • siminoff@siminoff.net
Professional parts for luthiers worldwide since 1960

burger ever, and you can remember exactly where you bought it or,
who made it. It seems that we all
measure the burgers we have had,
since the time you ate that “perfect
burger”. I know that fer me the
“perfect” burger was the first one
I had at the now extinct Newby’s
Drive In in Stockton, California.
They closed their doors in the early
60’s and every time I drive by that
empty building, I can still see me as
a teenager, sitting in my 1936 Ford
Sedan with my buddies, wolfing
down one of those huge burgers, a
large order of perfect french fries,
and a vanilla shake! They cost 50
cents fer a burger, 25 cents fer the
fries, and 30 cents fer the shake.
And some folks wonder why we
long fer the 50’s and 60’s?  WELL,
THAT’S WHY! Well all nostalgia aside, here’s what I’ve deduced
makes fer a perfect burger.
The Meat: You can have yer
butcher grind up any combination
of different cuts of meat to get the
flavor and texture that you want. A
good combination to start with is
a 50/50 combo of ground chuck,
and round steak. This makes a
burger that is definitely more flavorful than the run of the mill
hamburger that you get over the
counter. I like to get a mixture of
chuck and short ribs, 50/50, and
this one is in the “Cadillac class”
of burgers when it comes to taste!  
For a world class burger, have yer
butcher grind you up some Sirloin,
or some Tri Tip jes by themselves.
When you “scorch” one of these fer
yer family or friends, they’ll always
remember jes WHO made it, and
WHEN they ate it! They’re that
good!

Tim.) But you can fry ‘em
or broil ‘em too, and they’re
just as good any way you
cook ‘em. I jes prefer the
taste a good wood “far”
gives to them. While the
meat is cookin’ fry up the
eggs and when you build
the burgers the final thing
is to place one egg on each
burger. Slap the lid on it,
and dive in! Now THAT is
Mountain Burger! Some
folks ask me; why the egg?
I always answer, Why not?

Of course, there’s dozens of different cheeses you
can use on a burger, but the
general consensus is that good ol
plain American cheese is hard to
beat . I also love to use Brie, or
Pepper Jack cheese. A great change
of pace on a cheese burger! Then
there’s the usual other condiments,
but that could take a whole column in itself! Jes use what ever
you like on yer burger. I like to use
Bibb Lettuce on mine because it’s
so nice and tender, and if I’m in a
real “Deep South” mood, I’ll make
some cabbage slaw to dress it with.
Yummy!
Another thing not to be overlooked is the choice of bun or roll
that you’re gonna serve it on. A
droll, run of the mill bun can ruin
an otherwise outstanding burger. I
love to serve a good hot bun that’s
been toasted in melted butter on
a grill or in a skillet. Now that’s
class in a nutshell!  It’s against the
Mountain Code of Justice to serve
a hamburger on a cold untoasted
bun! Talk about gittin’ a case of
Whup Ass throwed on you!   In
this day and age there’s no excuse
Now that we’ve figured out what not to use a good quality bun fer
kind of meat we’re gonna use, let’s yer burger. I like to use a big fluffy
get down to the “fixin’s” of it all.   Kaiser Roll, or an Onion Bun is a
Here’s one of my original recipes good choice too. The point is, is to
that gets rave reviews from the use a quality bun fer a world class
folks who’ve been fortunate to be burger.
here when I’m in one of my “creNow what goes better with
ative” moods.
a great burger than some world
class french fries?  Well honey, you
J.D.’s Mountain
have jes stepped in to my tater ofBurgers
fice! Cookin’ up a mess   of world
6 large patties of chuck/ short
class fries is easier than fallin’ off
rib meat mixture
of a peeled foot log over ‘ol Piney
1/2 medium sized, sweet
Creek! I have to give the French
onion, diced fine
chef ’s credit fer figgerin’ out how
Sea salt, and fresh ground
to bring out the best in a tater.
Pepper to taste
When fries are done right, they are
1 tsp fresh sage, minced fine
a marvelous dish, fit fer the Angels,
1 tsp fresh thyme, minced fine but when cooked into a greasy
1 tsp fresh rosemary, minced
glob, the devil himself wouldn’t
fine
touch ‘em. We’ve ALL experienced
6 tsps butter
the greasy kind, and every once in
6 large fresh eggs
a great while, we stumble onto a
place that fixes great fries! Usually
Mince the onions and herbs. it’s in a city or town that’s at least
Mix it all together with the meat. a thousand miles from where you
Salt and pepper to taste. Form live! Well folks, not to fret anymore
into patties. Make an indenta- because here’s a tried and true way
tion in the middle of each patty, to fix yer own world class fries!
place the butter in it and cover
with some more of the meat. This Mountain French Fries
bastes the meat as it cooks, and
adds flavor too. Trust me, this is 2 large Russet potatoes,
one of the “secrets to a GREAT
unpeeled, washed real
burger. Grill ‘em over a wood
good, and cut into 1/4
“far” preferably. (That’s fer you,
sticks

J.D. Rhynes

Canola, or peanut oil for frying
Kosher salt, to taste
A clip on, deep frying
thermometer
Use a heavy cast iron dutch
oven. Pour 2 inches of oil into
pot and heat to 375 degrees.
Add taters and cook, turning occasionally while maintaining a
temp of 325 degrees. The temp in
the pot will drop when the taters
are added. Cook about 8 minutes,
till they’re pale and tender. Use a
slotted spoon, place on a rack on
a baking pan to catch drained oil.
Refrigerate about 1 hour until
chilled good. Increase oil temp to
385, and place small batches of
fries in oil, and cook till nice and
golden brown, stirring for about
2 minutes. Place on a rack over
pan to catch oil again, and season
with salt. As the French say, VOILA! THE perfect french fries!
It’s jes that simple to make
great fries compared to the greasy
fodder that’s foisted off on the
American public today.   Newby’s
Drive In used to parboil their fries
before they deep-fried ‘em in peanut oil. I got that little bit of “secret” info from one of the carhops
that I was sweet on back in 1956.
Well folks, that’s jes a little bit
of a trip back in time fer me this
month. great memories all! There
were five drive ins, in central/north
Stockton when I was a teenager
growing up there. There was the
Red Rose on Wilson Way, Dick’s
Drive In on the corner of West
Lane and Harding Way, Georges
Drive In on Harding and California Street, and Newby’s on Harding Way. Then there was the Miracle Drive In on Pacific Avenue.
We made the rounds of ‘em all
on a summer’s night, but I always
seemed to end up at Newby’s having one of their “perfect burgers”
and fries and a shake. The last one
to close here a few years back was
George’s Drive In. A relic of a time
long gone, but never to be forgotten by those of us who were lucky
to live those real Happy Day’s.
Please remember all of our service men and women in yer prayers.
If it weren’t for our veterans, we
would not be a free nation. GOD
BLESS AMERICA, and may HE
grant us all peace and health. Yer
friend, J.D.Rhynes.
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The Luthier’s Corner - Roger Siminoff
Roger Siminoff

Q: I’m building a banjo and am ready to select
material for the nut. Is there any difference between abalone, pearl, or bone other than how
they look?
A: From an acoustical standpoint, abalone, pearl,
and bone are all good choices for nut material. Because longitudinal vibrations are arrested at both
the tailpiece and nut, the nut should be made of a
hard, dense material that is not prone to damping
the strings’ energy (such as abalone, pearl, and bone).
It is further interesting to note that energy transmitted (longitudinal vibrations of the
string) to the neck plays a small but important contribution to the overall sound of the
instrument. In a recent test I did for my column in Banjo Newsletter (June 2006 issue), I
learned that the energy transmitted back to the pot assembly via the neck of a 5-string banjo
was about 3% of the overall sound. Although 3% doesn’t seem like a large percentage, most
of this energy was upper partials and added quite a bit of brightness to the instrument. So,
the type of nut material and type of neck wood do play an important role in overall tone
production. (Some electric guitar players prefer brass nuts because of the improved sustain.)
Of the three materials you mentioned, bone is the softest and pearl is the hardest (although
pearl and abalone are close in hardness). So, the choice is really a matter of personal taste.

CBA Winter
Music Camp 2010
- Registration opens September 18th!
From page A-1
who want to come will be able to without
missing school (teachers, too!) The Monday
of this week is the President’s Day holiday,
so it’s still a matter of taking three days off
work, same as our summer camp, for regular
working people.
This camp will be very similar to our
popular summer camp—designed for anyone, young or old, who enjoys playing
bluegrass or oldtime music. In response to
camper requests, we are offering more vocal
electives, more ensemble classes, and more
level 3 (upper intermediate) electives. Mornings will still be spent in classes of about ten
each, working with an instructor on your instrumental or vocal skills. Elective classes will
be offered each afternoon in everything from
clogging to songwriting, music theory, etc.
in addition to ensemble groups, and office
hours with instructors for additional one-onone time. Evenings will include dancing, staff
and student concerts, and of course lots of
jamming.
Walker Creek Ranch is a perfect site
for a music camp. It’s situated in the rolling hills of Marin County, very remote and
beautiful yet only about 25 minutes from the
101 corridor, and about an hour from the
metropolitan Bay Area. It’s a full conference
center facility, with room to hold all classes
indoors and house all campers and staff indoors. There is a staffed kitchen and dining
hall which serves three full meals daily. There
is room to park RVs, and people who live
nearby can commute and stay off site. For
more information on the facility, check out
www.WalkerCreekRanch.org/
We selected twenty of our best tried-and-true
teachers for this first winter camp, all stellar teachers who have received five-star ratings from previous students. The following
instructors will be teaching these morning
classes:
Bluegrass banjo: Bill Evans, level 1;
Keith Little, level 2; Avram Siegel,
level 3.
Oldtime banjo: Steve Baughman, level
1; Evie Ladin, level 2/3.

Bass: Missy Raines, level 1; Bill Amatneek, level 2/3.
Dobro: : Ivan Rosenberg, level 1; Mike
Witcher. level 2/3.
Fiddle: Megan Lynch, level 1; Jack
Tuttle, level 2/3 bluegrass; Brad
Leftwich, level 2/3 oldtime.
Guitar: Jim Nunally, level 1; Carol McComb, level 2 Carter style; Kathy
Barwick, level 3.
Mandolin: Roland White, level 1; Dix
Bruce, level 2 oldtime; John Reischman, level 3 bluegrass.
Vocals: Chris Stuart, level 1; Janet
Beazley, level 2/3.
Kids Fungrass program: instructor TBA
Jamming 101 (electives and evening
classes): Sid Lewis
Level 1 classes are for “advanced beginners”, which means you can tune your instrument, you know
how to play it, and you can play at least a
few songs—if not up to tempo, at least not
agonizingly slowly. Level 2 classes means you
can play a lot of songs up to tempo, and have
some experience playing with other people.
Level 3 means you can play at least simple
instrumental breaks and regularly jam with
others or play in a band.
For detailed class descriptions, recommended prerequisites, bios of the instructors,
schedule, and lots more information about
the camp, please see our website: www.cbamusiccamp.org/, which will be updated with
all new information about the first week of
September.
Prices start at $350, with various options
ranging up to $600. Scholarship assistance
is available as always for those who need it.
There is a registration form elsewhere in this
issue, which you can fill out and mail in with
payment—we won’t respond until after registration opens on September 18th, but postmarked anytime on or before then will count
as first-day registration.
On-line registration will be available the
morning of September 18th at www.cbamusiccamp.org/  For any other information, you
can call director Ingrid Noyes at 415-6631342 or e-mail info@cbamusiccamp.org/.

Q: Is it best to cut the dovetail after the body is assembled?
A: I’m going to assume your question is about mandolin construction, although I think my
answer could be applied to guitar as well. I prefer to make the dovetail opening in the headblock assembly first. (By “assembly” I mean the mahogany headblock and the maple cap.) I
attach the maple cap first and then rout the dovetail joint through both of them. Once this is
done, I assemble the rim and allow the “S”-shaped piece to overlap the dovetail joint’s opening. Then, I simply cut the rib piece off at the opening. It is not critical to get this cut perfect
because it will be imbedded in the neck and will never be seen.

Fig. 1. The dovetail joint on this F4 body was routed before the rim and
soundboard were assembled.
The fixture I use to hold the headblock when routing the dovetail joint uses the straight
back of the maple cap as a guide to ensure that the bottom or flat part of the cut will be perpendicular to the centerline of the instrument. This is important in order to ensure that the
neck will be “square” – that its centerline will be parallel to the centerline of the body. Some
builders like to assemble the body first and then cut the dovetail through the rib, maple cap,
and headblock at the same time. And, there is really nothing wrong with this procedure if
you are actually cutting the dovetail on a bandsaw as opposed to routing the dovetail channel. I prefer to rout them because I need to ensure that all of my dovetails are precisely the
same size for my kits. However, for one-offs or a few hand-fitted instruments, cutting the
opening works fine.
Q: Can you give me a good reason why I shouldn’t use wood binding on a guitar I’m
building?
A: I think wood binding looks wonderful on an instrument, especially when used in laminated combinations using colored woods (rosewood, pernambuco, cocobolo, purple heart,
etc.) in combination with lighter woods (curly maple, holly, and other blonde woods). The
only thing I would caution is that wood binding is generally softer than celluloid binding
and aside from dressing up the edge of the soundboard and backboard, the main purpose
of binding is to provide edge protection. While not as hard as celluloid binding, the woods
I mentioned are pretty tough and I would say that as long as you or your customer – if you
are making the guitar for someone else – are careful with the instrument, use whatever looks
best and suits your design taste!
Q: Last month you said something about using an “L” bend at the end of the truss rod.
I’ve been using a regular nut and peening over that end of the truss rod so it can’t unthread from the nut. See any problems with that?
A: Not really. I think a nut is okay, but it is not my first choice. The concern here is that the
nut must be very securely embedded in the neck so that it cannot possibly turn inside the
neck. If it does, all is lost! In Gibson’s earliest truss rod design (it was Ted McHugh of Gibson
who got a patent for the steel truss rod back in 1918), they used a piece of brass rod stock
about ¼” by ½” with a hole threaded through the side. Next, that end of the truss rod was
threaded with about ¼” of thread and the truss rod was screwed into the brass rod until the
rod was snug. And, since the rod was embedded in the neck on a curve, there wasn’t a great
propensity for the rod to turn.
Many years ago I was trying to remove a very badly damaged truss rod nut from an F4
mandolin. Apparently, one of the previous owners tried to use some very strange tools to
tighten it and while do so, they damaged both the nut and the rod. When I finally got a tool
to get hold of the nut and began to back off the nut, the nut got jammed on the damaged
threads and the truss rod began to back out! I had to delicately cut the nut off with a Dremel®
tool and then was able to re-thread the truss rod with a special thread chaser I made at the
end of a piece of steel bar stock. It worked, but it made a lasting impression!
To make a long story short, I highly recommend ensuring that the anchored end of the
truss rod is unquestionably anchored!
© Copyright 2009, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or
write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several
books on instrument set-up and construction. His latest text, Siminoff’s Luthiers Glossary
(Hal Leonard Publishing) is available at most music stores and luthier supply houses. For
more on Roger Siminoff, Siminoff Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net.
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Al’s Music Tidbits... By Al Shank
Practicing, Part Two
Okay, back to the subject of practicing. Let’s talk
about practicing individually; later we’ll talk about band
practice.
How often should I practice?
My brother always quotes me this line (approximateAl Shank
ly): “If you miss one day of practice, you notice; if you
miss two days, other (fill in instrument) players notice; if you miss three days, everybody
notices.”
If you’re playing at the level of an Itzhak Perlman, that may be the case, but for myself,
I don’t find this to be true. If I practice every day for a couple of weeks, I find that my
enthusiasm tends to wane and my hands and fingers tend to “complain”. It takes me longer
to warm up, and I have days when playing the mandolin feels like an “unnatural act”. But
if I skip a day, or even two, I come back refreshed, both mentally and physically. I have also
found that, when I go on an extended vacation, two to three weeks without playing at all,
it only takes me about a week to get “back in shape”.
If you’re relatively serious about improving your playing
(and/or singing), or you’ve reached a level that satisfies you and
4
3
you want to maintain it, I suggest planning on daily practice but
not being obsessive about it. If you’re “sick of pick”, as we used

to say, take a day or two off. Of course, many people simply do

not have the time and/or the inclination to practice every day.
7
6
Your own level of interest in your music will compete with other
interests and obligations for your time and effort, and you will
4
3
find the balance that is right for you.

squeeze in a session like that maybe once a week, then if you play with a band or a jam group
for three hours you won’t end up with bleeding fingers.
How should I allocate my practice time?
I. Warmup
When I was running track in high school, I used to jog around the track once or twice for
a “warmup” before doing an intense interval workout. I met a professional coach who taught
me the importance of a real warmup, including jogging, some short runs at race pace, and one
hard sprint to get my body ready for maximum effort. I actually see lots of parallels between
training for running and for playing music, so I always warm up thoroughly before a performance or practicing repertoire at performance tempo. I think part of my emphasis on warming
up is due to age; I’m 63, and I think I need a lot more warmup now than I did when I was 33
and playing with “Fresh Picked”.
If I have plenty of time to practice, I warm up with some exercises, some for the left hand,
some for the right and some that address both equally. Of course, there’re always scales. Try
playing scales in keys you’re not comfortable in, usually E, F, Bb or B for us mandolin/fiddle
types. I have a left-hand exercise I do on the mandolin that strengthens the pinky and promotes independence of finger action. See below:
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For how long?
Since I have been retired, my practice sessions have got7
6
ten substantially longer, often two hours or even more. By the
time I have been playing for an hour or so, I am really in a
groove. My fingers, picking wrist and arm feel like they’re “welloiled”. If you haven’t played for two hours at a stretch, you
might be surprised by how good it feels. On the other hand, if you’ve only been playing
for a half hour at a time, be careful to increase gradually, as you can get over-use injuries
just like athletes do. Here again, your time constraints will dictate practice duration, but
if you can work up to being physically able to play for a couple of hours or more, and

Help put instruments in the hands of kids...

extinction?

The Darrell Johnston Kids Instrument Lending Library is a
program for lending instruments to budding young musicians
so that they can learn to play Bluegrass music. You can
help our kids by donating instruments or money. The cash
donations will help fix what the luthiers can’t or even help us
purchase, if necessary, parts or instruments that we might not
get through donations.
To Make a Tax Deductible Donation, please send
check or money order payable to:
Kids Instrument Lending Library
c/o Ed Alston CBA Treasurer
P.O. Box 6954
Santa Maria, CA 93456

7

The fingering is notated above the tablature. I start this off quite slowly and gradually
speed up, but it is not about speed. Try not to move your hand, just your fingers; on mandolin
or fiddle, each finger has to cover two notes. Guitar, banjo and bass players can probably work
up something similar relating to those instruments. The point is to exercise all the fingers, but
especially the pinky, because it starts out the weakest.
For the right hand, I have several warmup routines. One of them I started doing when I
began concentrating on putting some “swing” in my playing (see November 2008 edition). I
made a Band-in-a-Box file that just plays a G chord over and over. I set it at a fairly slow tempo
(think “Bluegrass Stomp”) and just play various riffs on a G chord, concentrating on putting
plenty of “swing” into it, hearing the triplet rhythm behind the “boom-chick” of the guitar. I
gradually increase the tempo up to that of, let’s say, “Fisher’s Hornpipe”, endeavoring to keep
the swing going.
A lot of Bluegrass is played at a pretty fast tempo. If you’re going to run the 100 meters,
you don’t just start sprinting; for me, it’s the same with playing. To get my right hand ready to
play an up-tempo banjo tune, I need to do some “wind sprints”, where I just play an open C
chord (open E, third fret of A, fifth fret of D, open G – the “Raw Hide” chord), using different
rhythms, some syncopated, emphasizing up strokes, for maybe half a minute. Then I rest a bit,
up the tempo a bit, and do it again. I keep doing this until I’m playing about as fast as I can.
Now I’m ready to practice.
Next month, I’ll cover some ways to combine warming up with reviewing material. As
always, please send questions or suggestions for subject matter, including other songs to learn,  
to: squidnet@notoriousshankbrothers.com.

Is your membership facing

Bethany McHenry sang and played her own guitar (signed by
Rhonda Vincent) at the CBA’s 2005 Grass Valley Festival. Other
children are not as fortunate.
Photo by Bob Calkins

0

Carolyn Faubel

530.741.1259
none

CBAMembership@syix.com

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday
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Bluegrass
Bluegrass Bard
Bard - Cliff Compton
Scott Valley 3
And Sacramento didn’t need the stars
They’ve got a hundred taco bell signs to light the night
And the moon is enough
And maybe the North Star
And they’ve moved them all to Scott Valley
This land that time has hidden
From the excesses of man
Where the deer line the meadows
On both sides of the road
Where the grass once more is green
Like back before the millions invaded the coast
And spoiled the lower half of the state
And we’re meeting Dorothy and Bob here
For their first festival
Up here where God still goes to church
And the locals continue to call it the state of Jefferson
Where the Methodist ladies bless us with rhubarb pie
And the lions club serves the breakfast
And Bob’s got a dulcimer that he made
And has never played
And Dorothy’s got that sense of adventure
That took her half way around the world
On the mercy ship
Bringing medicine and love to those
Sorely in need of both
And Homer and Loretta are waiting
Ready to crank up their pop-up camper
And it’s old home week
In this place that feels like home
And I see them all as we pull in
Steve and Mary lining up the R.V.s
Pat and George Calhoun
Already playing
Ed Baker with the big sign
Ready to sing that bluegrass and gospel
Chef Mike and Dan
Parked 30 feet away
His grill already looking like it’s been used
Anna’s massage table open for business
And there’s a lot of love in my heart tonight
Even though my wife and I have been sniping at each other since we got here
Because Trudy’s here with her folks
And I’m here with my cousin
The one that I like the best

Cliff Compton
And I’m showing her my world
And she gets to taste the honey that I’ve been living on
And she’s finding out that it’s sweet
And she’s gonna hear this music
Out here under the stars
And maybe feel the joy
And Saturday night,
I left the bluegrassers
And went over to good friend Chef Mike’s Camp
And we played that Honky-tonk
Them old Hank Williams songs,
And Merle Haggard, and Johnny Cash
Those cautionary tales of life seen through the bottom of the glass
Bottles that let you down
What passes for home, on a barstool behind swinging doors
And Larry Kuhn and Robert and Dave, and George
And Sammie, and the immortal Ms. Calhoun
Played them sad stories with conviction
But truthfully, I can only play those songs for so long
Before I need to rip into some rip-roaring gospel song about deliverance
From all that pain
And I was watching my cousin Dorothy as she sat in her lawn chair
Snuggled up in a blanket listening
Lost in the moment
Feeling a little of the magic
And I thinking, this is the first jam she’s heard, and this is a special thing
Up here in the mountains
So close to God
And Chef Mike called it a night
And the jam sort of wound down
And I went back to my tent
But I didn’t go inside
I sat on a chair and looked up at the sky
At those millions of stars
And I thought I haven’t seen the Milky Way for a long time
And there it is
The same place it was when I was a kid
Just like it didn’t really go away
Just like time didn’t really keep moving
And change everything
July 2009

Bluegrass Masters
The Great American Banjo Company

Joe Weed & Highland Studio

Rhiannon Giddens of the Carolina
Deering’s
Chocolate
Dropspowerful
with her Goodtime Banjo

3/16” Boston Steel Rim
makes the Boston banjo
ring bright and clear.

Stand Out.
O
Out
ut.
Be Heard!
Heard
d!
The

Boston
Call for a free catalog! (800) 845-7791

www.deeringbanjos.com

We know acoustic music! (800) 354-5580

* Concerned about how your duplicator may "master" your

precious recordings?
* Let us make the master you need, with GUARANTEED sound.
* You'll get a free proof to play on your
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio

for mastering by Joe

Weed
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Joe Weed’s Studio Insider
small, and people needed the available space for living. The master
bedroom allowed in too much outside noise.  So we trudged up the
“Our family band wants to trail to Steve’s workshop. It took
make a CD,” Steve Kling told me only a quick look around for me
at my recording workshop at the to see that this room was the best
Grass Valley Father’s Day Festival,   choice because of its vaulted ceil“but we can’t afford to go into a ing, sound-diffusing walls, wood
commercial studio, and besides, I surfaces, and varied sound absorpwant my son Josh to learn how to tion.  But Steve’s retreat, his workrecord the band.   Can you come shop, would be stuffed with people
over to our place, look around, and and gear, and his wife Chris would
give us some advice?”
have to lug her bass up here every
“Of course,” I told Steve, and time they wanted to record.  How
a few weeks later I hit the road.
much sacrifice was the family in
general, and Steve in particular,
Off to Felton
willing to make in order to record
I followed his directions and their CD?
drove the short distance from my
studio to their large old Victorian Tough Love
home near Felton, about ten miles
I explained why this room
east of Santa Cruz.  
seemed best for their recording
“Let’s look at the rooms in room. “The steeply vaulted ceiling
your house and in the workshop sends acoustical reflections bouncout back, too. The first criterion ing off the walls and floors in many
is that the recording spot must be different angles, giving the room a
somewhere the whole family can nice, diffuse, warm and somewhat
fit, along with mic stands, instru- live sound, but without any sharp
ments, and cables, and where Josh single reflections ringing between
can set up a table to work on.”  
a parallel floor and ceiling.   The
In the house, we strolled from large amount of woodworking
room to room, talking and listen- equipment, plus the alcoves and
ing and looking at the wall and oddly shaped room all contribute
floor treatments, the furniture, the to make a warm, live - sounding
doors and windows. We assessed chamber without harsh echoes.  
not only the room sizes and con- The shop’s distance from the house
figurations, but also the practicali- means that some of the family can
ties of leaving mic stands and gear be working in the studio without
set up, sometimes for days on end.   worrying about noise from meal
Nothing was perfect.   The living preparation, phone calls, or any of
room and entryway sounded too the general sounds that your family
boxy.   The bedrooms were too creates in normal daily life.”  

Helping the Kling
family band,
“Shoreline”

They thought about my comments, and then decided to use the
workshop as their recording studio,
at least for the duration of the project.   “So Steve,” I said wryly, “get
your building and crafting done
soon, because you’re about to lose
your retreat for a while.”
We determined that Josh could
set up his MacBook and ProTools
003 interface on a table in one of
the alcoves, along with a couple
of speakers for rough mixing and
headphones to use while tracking.  
Mic stands and cables could live in
the shop full-time.

The family and the gear

We headed back down to the
house so I could hear the band
play, have a look at their large collection of microphones, and make
suggestions for miking their voices
and instruments.   “Shoreline” is a
four-piece band.  Dad Steve Kling
sings and plays 5-string banjo,
sometimes doubling on guitar.  His
wife Chris Kling plays a beautiful upright acoustic bass and sings
harmonies.  Daughter Emily sings
lead in a clear high voice and plays
rhythm guitar, and son Josh plays
mandolin, occasionally singing
harmony, in particular on an a cappella gospel tune.  After looking at
their microphone collection, I made
some recommendations.   For vocals, I recommended they use their
Audio-Technica model “AT4040,”
which is a large-diaphragm cardioid (uni-directional) condenser
microphone designed for recording
vocals.  They also have a Rode NT-

1A, which is similar to the
Audio-Technica, and I
recommended they record
each singer through both
microphones, study the results, and then determine
which mic sounds best for
each singer.  

Instrumentally

I recommended they
use their Audio-Technica
small-diaphragm cardioid
condenser mic to record
their instruments. For the
guitars, I suggested they place the
mic about 6-8 inches out from the
guitar’s neck-and-body joint, angled back towards the sound hole.  
If they were recording two guitars
at once, I suggested they use one of
the mics I’d spec’d for vocals as the
mic for the second guitar, and use
the same mic placement to start
with.  
Josh plays mandolin, and due
to his recording duties, will probably find himself adding his parts
to the mixes later, as overdubs.  
Since he’ll likely be recording
himself alone, he’ll be able to use
whichever mic he prefers from the
three I’ve described. For a brighter,
sharper mandolin tone, I suggested he place the mic near the neck
and body joint, angled towards the
end of the fingerboard.  For a mellower and fuller tone (for example,
for solo mandolin, or for quieter
tunes), I suggested he place the mic
about 6 to 8 inches out in front of
the instrument, pointed towards
the center of the mandolin’s top.

Joe Weed
Steve’s banjo is another good
candidate for that same small diaphragm condenser mic.  For a good,
bright tone, he’ll place the mic near
the neck and body joint and angle
it towards his picking hand.  For a
more edgy tone, he can move the
mic near to the rim, and below his
right hand.  
In last month’s column I described mic placement for recording
bass, but I’ll review here, giving the
ideas I provided Josh for recording
Chris’s bass.   I suggested he place
the small diaphragm condenser
mic about 6 inches out from the
upper bout, and about 4 to 6 inches to the right of the fingerboard
and about the same distance down
from the top edge of the body. He
might place one of the large diaphragm condenser mics down near
the tailpiece, but not too close, to
avoid the proximity factor. (“Proximity factor” describes a property
of uni-directional mics that makes
them sound too tubby or “bassy” if
they’re placed too close to the subContinued on A-23

The Allan French Column by Allan French
the owner’s hands and ran away!!  
That’s why he doesn’t have the case!!  
By now, the “United Breaks The YouTubers among you should
Guitars” video has been viewed check out “Northwest Breaks Dulnearly 5 million times on YouTube.   cimers,” posted by “dread66mon.”  
I took a train trip on Amtrak re- It was made in response to the
cently.   Soon after we boarded United video but has a charm and
some passengers, I saw a guy walk- a serious warning of its own.”
ing down the aisle with his jacket
in one hand and a guitar in the And speaking of music
other.   No case or gig bag, just a videos …
naked guitar.   If I had witnessed
A few of you have visited my
this years ago, I would have mused, YouTube channel (“AFrench2009”)
“Oh, cool, a musician.”  Now, after in recent weeks.  I had no illusions
exposure to horror stories of dam- that I would wow anyone with my
age and theft, my mind responded banjo prowess; they’re there mostly
“My God!!   Where is his guitar as evidence that I can actually do
case??   Maybe he stole the guitar “something musical.”   Unfortufrom some busker who was enter- nately, many of the longer videos
taining passers-by at the station!!   got cut off at 1:45; I think I know
He probably wrenched it from what went wrong, but with Good

Amtrak Doesn’t (?)
Break Guitars

Michael Cleveland and Flamekeeper

Old Fashioned and Jake’s Brown
Barn coming up soon, it might be
a little while before I record any
more videos.
By the way, Amtrak’s long-haul
passenger service allows 2 pieces of
carry-on luggage, plus a briefcase,
purse, or laptop computer case,
plus 3 checked bags for free, plus
up to 3 more checked bags for a
charge.  Luggage can be insured to
$2500 – sufficiently high for some
mid-grade instruments.   There is
no need to remove your shoes or
empty you pockets, and baggage
is loaded/unloaded in sight of passengers, reducing the chance that
it will be mistreated.  A many stations, passengers must present their
luggage receipts in order to get their
bags.  Train travel is certainly not as
fast as flying, but it’s worth considering if your schedule will allow for
a leisurely journey.  Or, you can fly
on United.

iPod Vacation

FDF 2010

The Amtrak excursion gave
me an opportunity to listen to
hours and hours of music on my
iPod.  While I love having all that
music in one tiny device, I don’t
have many occasions to listen for
an extended period of time.   On
the train, I enjoyed “shuffling”

among dozens of roots-music CDs
that had I loaded.  While listening,
I took the opportunity to review
all the submenus and the menu
customization choices.  “Backlight
on/off?   Hmmm, maybe I should
turn it off and save battery life,”
I thought.  A moment later I had
rendered the screen black.  I could
no longer navigate the menus in
the darkened railroad coach without turning on a light and waking my seatmate.  So, for the next
80 minutes I was forced to listen
to an entire album of The Rolling
Stones.
I regretted not having “City of
New Orleans” in the iPod’s library
to listen to while the sun rose the
next morning.   (“Good morning
America, how are you?  Don’t you
know me?   I’m your native son.”)  
However, I did have “Wabash Cannonball” and “Orange Blossom
Special.”   Sandwiched between
tracks by bluegrass / folk / rock
pioneers, I listened to the CDs that
I got at FDF -- now all residing inside my little MP3 player.

Swinging My “Nine
Pound Hammer”

Every time I set up my tent, I
get a sense of accomplishment by

Allan French
nailing those steel spikes into the
ground, as deep as I can.   I get a
rhythm going and the ghost of
John Henry comes over me.   As
the steel begins to sing, I begin to
hum “captain, I’m a steel driving
man.”  For a guy who hates doing
manual labor, pounding stakes is a
rare opportunity to enjoy intense
exertion.  Later on, when it’s time
to tear down camp and pack up, I
remember that those “permanently
installed” spikes have to come back
out.  After pulling that stunt twice
before, you’d think I would have
known better this year in Grass
Valley.  Nope.

Musically Inspirational
Thought:
“Do or do not.  There is no try.”
-Yoda, the Jedi master (Advice for
musicians who “try” to practice
and for inter-galactic warriors.)
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Joe Weed’s
Studio Insider
From page A-22
ject.)  These two mics should be recorded onto two separate channels
for later balancing and mixing.
As we said our good-byes on
the porch, I was struck by how
unified this family is, how much
they respect each others’ musical
contributions, how well they play
together, and how hard they are all
working towards the goal of making a good recording of traditional
and original music.   I wish Steve,
Chris, Emily, and Josh the very best
as they create the first recordings of
“Shoreline,” and I thank them for
bringing me into their home and
musical world for an afternoon of
both pleasure and work.
Joe Weed records acoustic music
at his Highland Studios near Los
Gatos, California. He has released
six albums of his own, produced
many projects for independent
artists and labels, and does sound
tracks for film, TV and museums.
He recently worked on the PBS
film “Andrew Jackson, Good, Evil,
and the Presidency,” which premiered nationally on January 2,
2008. Reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or by visiting
joeweed.com.
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