
October 2009                                                                                                     Bluegrass Breakdown A-�

Vol. 36 No.5  October 2009

www.cbaontheweb.org

I n s i d e  t h i s  i s s u e

B
lu

eg
ra

ss
 B

re
ak

do
w

n 
N

on
-P

ro
fit

 O
rg

.
C

al
ifo

rn
ia

 B
lu

eg
ra

ss
 A

ss
oc

ia
tio

n 
U

.S
. P

os
ta

ge
P.

O
. B

ox
 5

03
7 

PA
ID

M
ar

ys
vi

lle
, C

A 
95

90
1 

P
er

m
it 

N
o.

 5
69

 
S

to
ck

to
n,

 C
A

 
C

H
A

N
G

E
 S

E
R

V
IC

E
 R

E
Q

U
E

S
TE

D

T
im

e
 t

o
 r

e
n

e
w

 y
o

u
r 

m
e

m
b

e
rs

h
ip

?
 

C
h
e
c
k
 
o
u
t
 
t
h
e
 
d
a
t
e
 

o
n
 
m
a
i
l
i
n
g
 
l
a
b
e
l
 
b
e
l
o
w
.

PLUS...
•Feature Articles
•Studio Insider
•Luthier’s Corner
•J.D. ‘s Kitchen
•Al Shank’s Music Tidbits
 ... and much more

By Steve Tilden
VP of Statewide Activities
 There are many “Fall Classics” 
ranging from Octoberfest to the 
World Series and even Halloween.  
They are all important to someone 
or many.  
 I can allude to each event, but 
I don’t drink, don’t care for baseball 
and quit dressing up in costumes 
since dropping out of show biz.  
The one “classic” that is important 
to me is the CBA Fall Camp Out 
in Colusa, since I have chosen to 
juggle the ducks and attempt to 
align them for the event.  It is our 
traditional last outdoor bluegrass 
gathering for the year where we can 
pick until our fingers are sore, visit 

with friends we likely won’t see until 
spring, stay awake beyond “Wheel 
of Fortune” and create memories to 
hold us over until Spring.  
 Colusa is scheduled between 
October 14th (Wednesday) and 
the 18th (Sunday), but I will be 
there on the afternoon of the 12th 
(Monday) for those early arrivals.  
I continue to solicit volunteers 
to help out for a few hours at the 
gate and individual DGPs will be 
offered to those who do.  Contact 
me at the below e-mails or phone 
numbers and I will gratefully in-
clude you on the list of gate volun-
teers.
 Camping rates per night are 

The Fall Classic
- Colusa, October 14-18, 2009

CBA’s ‘48 Hour Jam’ returns to 
Doubletree Hotel, Bakersfield
- January 8-9, 2010
By Craig Wilson 
 California’s big indoor Blue-
grass jam, a gathering of Bluegrass 
music pickers from all across the 
state, continues to gain steam and 
will be a great way to break the 
mid-winter Bluegrass doldrums 
with some terrific pickin’, singin’, 
fun and general camaraderie. Since 
there are no paid performers in-
volved, there is no cost of admis-
sion to either pickers or grinners.
 The Doubletree is one of the 
nicest hotels in the region, located 
just west of SR-99 on Rosedale 
Highway. There are numerous res-
taurants of all types in the vicin-
ity and the Buck Owens’ Crystal 
Palace is located only a few blocks 
away.

For fast reservations call:
1-800-222-TREE (8733)
Give name of group: BLUEGRASS 
JAM (and dates of your stay).

 Reservations must be made no 
later than Sunday, December 27, 
2009.
 The event is casual and spon-
taneous and is open to pickers of 
any skill level as well as those who 
would just like to come and listen 
or otherwise enjoy the experience.  
Last year’s attendance was in the 
range of 120-130 pickers, which at 

least doubled 
the inaugural 
event held the 
previous year 
and we are 
anticipating 
our numbers 
to again in-
crease in 2010.  
While there 
were a great 
number of ac-
complished 
players present 
last year there 
were ample 
opportuni-
ties for novice 
players to find 
a jam where 
they could fit 
in and at least 
two “slow” 
jams were in progress most of the 
time.
 While players of like abilities 
tend to form up jam sessions, a 
good deal of “cross pollination” oc-
curs via the Saturday night “band 
scramble” and “open mic” held in 
the hotel’s spacious lounge. 
Last year the East Bakersfield Ki-
wanis Club hosted a dinner con-
cert at the Doubletree on Thursday 
night prior to the 48-Hour Jam 
featuring the Steep Canyon Rang-

Continued on A-15

VOTE
Read CBA board of directors 

candidate statements- Page A-6

Pickers like the Dalton Mountain Gang’s John 
Cogdill and Ella Naiman enjoy this 

southernmost CBA event. 
photo: Nancy Zuniga

Continued on A-5

ers and benefitting a local charity. 
For 2010 the Kiwanis folks are 
again looking to host a similar fund 
raiser but are still working out de-
tails with a new charity. It is antici-
pated that their plans will come to 
fruition and details of a 2nd annual 
charity dinner-concert may be an-
nounced soon. Please stay tuned.
 For more information please 
contact Craig Wilson: craigw1@
sbcglobal.net  or Kelvin Gregory: 
kelvin@greg’spetro.com 

 What began as local philan-
thropist Warren Hellman’s blue-
grass fantasy in 2001 as a wonderful 
gift to the city has now grown into 

one of the world’s largest and most 
anticipated festivals for concert 
goers and musicians alike. Hardly 
Strictly Bluegrass 9, the FREE fes-

tival in Speedway, Marx 
and Lindley Meadows in 
Golden Gate Park, will 
take place on Friday, Oc-
tober 2 – Sunday, October 
4. 
 Starting in 2001 with 2 
stages and 9 bands, Hardly 
Strictly Bluegrass quickly 
grew by leaps and bounds 
over the next few years. 
Soon 3 stages quickly 
turned into 5, and every-
one from Willie Nelson 
to Ralph Stanley to Dolly 
Parton has graced them. 
As the talent continues 

to impress, so do the crowds. Last 
year’s attendance estimates were a 
staggering 750,000+ over the three 
days. For the first year ever, we are 
pleased to announce that the fes-
tival will be expanding to include 
SIX stages. 
 In addition to bringing back 
those who have been with us from 
day one (such as Steve Earle, Em-
mylou Harris and Hazel Dickens) 
- we are excited to welcome new 
faces to this year’s festival – Rich-
ie Havens, The Chieftains, Steve 
Martin with the Steep Canyon 

Line up for Hardly Strictly 
Bluegrass 9 announced
- over 80 bands on six stages

Bluegrass star Steve Martin.
photo: Sandee O

Ralph Stanley will return to 
Hardly Strictly 2009
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Calendar – Suzanne Denison
bgsbreakdown@volcano.net
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager 
– Pat Garcia
patgarcia@direcway.com

Welcome Columnists
Mondays—Mark Varner
Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
First Thursday—Nancy Zuniga
Second Thursday—
 George Martin
Third Thursday—Ed Alston
Fourth Thursday—J.D. Rhynes
First Friday--Brooks Judd
Second Friday--Cliff Compton
Third Friday--Ted Lehmann
Fourth Friday—Bill Evans
First Saturday--Slim Stuart
Second Saturday--
 John Karsemeyer
Third Saturday--Henry Zuniga
First Sunday—Marco Alvira
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Fourth Sunday—Jean Ramos
Once Per Month—Darby Brandli

2008/2009 
Leadership Team

Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Larry Kuhn - 
Director of Operations
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275
folsomflash@yahoo.com
Valerie Cornejo – Assistant 
Director of Operations
(209) 745-5578
notableval@sbcglobal.net
Dan Bernstein - Assistant
Director of Operations
530-644-7005
dbncb@wildblue.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
Steve Tilden – Statewide 
Activities VP
17513 Grizzly Den Rd.
Weed, CA  96094
lavapig@cot.net
(530) 938-0388

John Duncan – Member Giving VP,  
Goodwill Ambassador 
2915 57th Street
Sacramento, CA 95817
916-736-0415

Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@bigvalley.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin 
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings 
County
559-977-3598
kelly.broyles@sbcglobal.net
Dave Gooding- Solano and Yolo 
Counties
707-448-5160
davegooding@sbcglobal.net
Duane Campbell - South Bay Area
408-892-9157
dcfiddles@gmail.com
Pat Calhoun - Napa County
707-318-1913
patcal@napanet.net
Bob Schwartz - Contra Costa 
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com

Year-Round Jobs
Larry Kuhn – Organization Liaison
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275

folsomflash@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Steve and Sharon Elliott – Darrell 
Johnston Kids Lending Library
510-728-7613
kidslendinglibrary@yahoo.com
Paige Anderson – Teen 
Ambassador
mark@andersonfamilybluegrass.
com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design 
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland – 
Mercantile Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
(916) 996-8400
wfwashburn@wfwashburn.com 
Joyce Bowcock & Deb Livermore 
– Volunteer Coordinators
Joyce: 916-706-8780
Deb: hippie7916@sbcglobal.net

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kelly Broyles – 
Hobbs Grove Festival Director
559-977-3598
broyles@sbcglobal.net
Kathleen Rushing – Music Camp 
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
Angela Weaver – Children’s 
Program
awsleeper@yahoo.com
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Debra Livermore – 

Vern’s Coordinator
916-421-1182
hippie7916@sbcglobal.net
Tom Reed – T-Shirt Sales
408-623-2398
banjogarlic@yahoo.com
David Zimmerman - Vern’s Stage
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
David Brace - Gate Crew
209 534-9284
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Joyce Bowcock - Raffle Booth 
co-ordinator 
916-706-8780
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-620-4818
r-dmccoy@sonic.net
Pan Logan - Ice Wagon coord. 
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706

Web Team
Almost Daily Editor - Larry Carlin
l_carlin@hotmail.com
Bands – Grant Johnston
livebluegrass@aol.com

Board of Directors
Lisa Burns --Development & 
Sponsorships VP, Music 
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Rick Cornish – Chairman 
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan - Member Giving 
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – Grass Valley 
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Grass 
Valley Festival Director
5631 Tish Circle
W. Linda, CA 95961
530-763-5056
fiddle3@comcast.net
Rich Evans – GV Elect./Trans./
Commun. Coord.
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich.evans1@verizon.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Debra Livermore
8217 La Almendra Way
Sacramento, CA 95823
916-421-1182
hippie7916@sbcglobal.net
Bruce Campbell - Publicity 
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – GV Backstage 
Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrynes@volcano.net
Craig  Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net

Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns – Controller/ 
312 Walker Drive

615-646-4900 - soundwavestudio@aol.com
Nashville, TN
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount 
prices for all CBA sponsored festivals and concerts.  Band memberships 
available for out-of-state bands.  Each member is entitled to one copy of the 
publication.  Please write names and addresses on a separate sheet of paper. 
Prices subject to change without notice. Out of United States? Postal 
rates may be higher, please inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Children 16-18 (voting) $5.00 each
(Under 16: free non-voting membership)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association 
(CBA).  All donations are tax deductible.
Mail to: CBA Membership Vice President Carolyn Faubel

PO Box 5037
Marysville, CA 95901-8501

For information, call 530-741-1259 
or email CBAMembership@syix.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marys-
ville, CA 95901, by the California Bluegrass Association.  The CBA 
is a non-profit organization founded in 1974 and is dedicated to the 
furtherance of Bluegrass, Old-Time, and Gospel music.  The views 
of the authors does not nessesarily reflect the views of the CBA or 
its Board of Directors. Membership in the CBA costs $25 a year and 
includes a subscription to the Bluegrass Breakdown.  A spouse’s mem-
bership may be added for an additional $5 and children between 13 
and 18 for $1.00 per child.  Children 13-18 who wish to vote will 
have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; 
cost is $40.  Subscription to the Bluegrass Breakdown without mem-
bership is available only to foreign locations.  Third class postage is 
paid at Stockton, California.  Bluegrass Breakdown (USPS 315-350).  
Postmaster please send address changes to:  Bluegrass Breakdown, 
P.O. Box 5037 Marysville, CA 95901.   Copy and advertising dead-
line is the 1st of the month, one month prior to publication (i.e. 
February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please 
contact any board member or call the CBA office at 916 838-6828 
for information and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .......................................................................Al Shank
Columnist .............................................................. Geff Crawford
Feature Writers......Ingrid Noyes, Steve Tilden, Larry Baker, 
Peter Feldman, Gae Henry, Richard Brooks, Ted Silverman
Photography............. Bob Calkins, Mike Melnyk, Brenda Hough, 
Dave Weiland
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2009 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Looks like a 
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application!
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Save trees in 
a big way. Get 
your Bluegrass 
Breakdown 
electronically. 

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t 
need USPS delivery.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

all the tapes (recorded off the 
sound board) of 34 years of our 
festival.  Last year Mark found 
a cache of tapes on the east coast 
and arranged to have them shipped 
back to California.  We are talking 
here about every single set of ev-
ery single artist who has appeared 
on our stage. (If anyone wants to 
remember who those artists are, 
go check out the lineups Ken 
Reynolds has compiled on www.
fathersdayfestival.com )  Mark has  
built a temperature controlled (and 
goat proof ) shed in his back yard 
in Sebastopol in which to store all 
the very fragile tapes and he wants 
money to continue to digitize the 
tapes.  Mark and Dave Nielson 
have started this project and want 
to see it to its completion.  I marvel 
at the technology changes reflected 
in this collection of “tapes” stored 
in Mark’s shed.
 Mark is passionate about the 
music and the Association and is 
like a bull (not goat) in a China 

 Mark Hogan is on another 
roll! I sent an email to someone 
a few days ago saying I am most 
proud of the quality and quantity 
of the volunteers we have in the 
California Bluegrass Association.  
The email took place after I had yet 
another conversation with one of 
my favorite CBA volunteers which 
ended with one of us rather loudly 
hanging up the telephone. My 
“volunteer of the month” is Mark 
Hogan with whom I was having 
a rather passionate conversation 
about CBA activities and prior-
ity setting.  Mark and I were not 
talking about baseball or restoring 
our old VW campers or why his 
pet goat cannot attend the Father’s 
Day Festival or vote (topics which 
we often cover).  Rather, Mark 
was telling me (again) why it is so 
important to properly and perma-
nently archive our recordings of 
ALL the old Father’s Day Festival 
tapes.  
 Mark has gathered together 

Darby Brandli
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Shop when he has an idea.  Mark 
had an idea about a decade ago 
about producing another event in 
his home area and created what 
was then called the President’s Day 
Festival in Sebastopol.  Mark found 
and recruited his own team by a 
partnership he formed with the 
Sonoma County Folk Society and 
he was off!  Last year was the 9th 
Annual Bluegrass and Folk Music 
Festival and was another success 
(and profitable) music event.
 Last year Mark decided the 
CBA should definitely have an all 
Old Time event and found a spot, 
found partners (the Sonoma Coun-
ty Folk Society and the Berkeley 
Old Time Music Convention) and 
promised the CBA Board of Di-
rectors that he could and would 
produce an event which would not 
incur any debt to the Association.  
The Golden Old Time Campout 
was born and held in Boonville 
on the Mendocino County Fair-
grounds this August.  To describe 

the campout as a success is an un-
derstatement.   Hundreds of people 
(most of whom I had never seen at 
any other CBA event) attended 
and pitched their tents on the Fair-
grounds and celebrated Old Time 
Music for three days.  Will we have 
another Golden Old Time Cam-
pout?  You betcha.  Will Mark take 
this on as a labor of love? You bet-
cha.  
 Now Mark and I rarely have 
a conversation during which we 
always agree and often end our 
telephone conversations abruptly.   
This particular conversation began 
about festival tapes and morphed 
into my insistence that porta pot-
ties be delivered to the tent camp-
ing area on the Nevada County 
Fairgrounds on the Sunday start of 
Music Camp and that the shovel 
and toilet paper roll hand deliv-
ered to me by Mark would just not 
“do” next year.  (Mark volunteers 
to place all porta potties for our Fa-
ther’s Day Festival, one of the most 

important jobs for tent campers).  
I was trying to make certain my 
wish embedded itself into Mark’s 
mental “to do” list (archiving our 
tapes) because I know for certain 
that Mark will find a way to get us 
to come up with money for his ar-
chival plan and I want him to link 
my wish with his.  Mark is as stub-
born and tenacious as his pet goat, 
bless him.

CALL TO ORDER
 Rick Cornish, Chairman of 
the Board, called the meeting to 
order at 9:15 at the home of Diana 
Donnelly in Modesto.
 Roll Call was taken and the 
agenda was set.

APPROVAL OF THE JULY 
BOARD MEETING MINUTES
 The motion to approve the 
July 11, 2009 board minutes was 
carried by unanimous vote.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 There were none.

OLD BUSINESS

20�0 Talent Hiring - Dun-
can
 The motion to offer contracts 
to Rhonda Vincent, Dirk Pow-
ell & Riley Baugus, the James 
King band, IIIrd Tyme Out, 
Michael Cleveland, Laurie 
Lewis, High Country, Kathy 
Kallick, G-2, The Bluegrass 
Patriots, The Stringdusters and 
the Anderson Family was ap-
proved by unanimous vote.  A 
list with the prices was distrib-
uted to the board.

IBMA KOB funding – Cor-
nish
 Rick advised the board that 
Kim Fox also requested A.J. 
Lee and Marty Varner to be 
part of the IBMA Kids on 
Bluegrass events.
 The motion to extend the same 
financial assistance to A.J. and 
Marty that was extended to 
Max and Nate Schwartz by 
unanimous vote last meet-
ing was carried by unanimous 
vote.  Funding to come from 
the KOB account

Explorer Post ��7  - Edes
 The board approved the re-
quest from Tim Edes to ex-
tend a donation to Explorer 
Post 317 for the security and 
parking assistance we received 
again this year.  

NEW BUSINESS

Final Financial Results from 
FDF 2009  -  Alston
 Ed distributed a report.  He 
said there was more money in 

Golden Old Time membership 
incentive   -  Cornish
 The motion to offer a mem-
bership incentive at the Old Time 
campout was approved by unani-
mous vote. We will offer a 15 
month membership for the price of 
12 months for joining at the cam-
pout.  This would also help bring-
ing in new members from this im-
portant sector of our audience.

Music Camp website & Comps  
-  Burns
 The motion to name Phil 
Cornish as the cbamusiccamp.org 
website Coordinator and Dave 
Zimmerman as the fathersdayfes-
tival.com website Coordinator was 
approved by unanimous vote.

Volunteer recognition – Edes
 Tim feels the volunteers don’t 
get the recognition they deserve 
and again brought up the idea of 
giving out recognition pins that 
commemorate their years of ser-
vice.
 The motion to allocate up to 
$1200 toward the purchase volun-
teer pins was approved by unani-
mous vote.

Wine at Campout  -  Livermore  
 The motion to give Bonneau 
Dickson permission to sell his wine 
by the glass at the campout to ben-
efit the youth program was carried 
with 7 yes and 1 abstention.  We 
will find out if any permits or li-
censes are required.

Gate Coordinator  -  
 David Brace resigned and 
we will need to recruit a new gate 
coordinator.  

REPORTS

Membership Report
 Carolyn emailed her report.

PayPal than there should have been 
and, at this time, he can’t explain 
it but is working on it.  Gate sales 
were about the same as last year.  
Mail in was better this year com-
pared to last.

Coupon use at FDF 2009  -  
Campbell
 Bruce was unable to attend 
the meeting but Darby opened the 
discussion on how important it is 
that we find a way to have access 
to a breakdown of ticket sales fig-
ures.  We should know exactly how 
many tickets, by single, 2, 3 and 4 
day, we have sold.  This informa-
tion should be easily available.  She 
will investigate how other festivals 
gather this info.

2009 Fall Election Plans  - 
Cornish
 Rick reminded the board of 
the approval from last meeting to 
send a letter to the membership.  
Rick asked the board to rescind the 
vote and not send the letter after all 
since it’s the same 12 people run-
ning again and save the money it 
would have cost.
 The motion to rescind the 
approval to send a letter to the 
membership containing their on 
line voting username and password 
information was carried by unani-
mous vote.

By-Law Change – Esignatures   
-  Cornish
 The board discussed using the 
website for people to submit their 
intention to run for the board peti-
tions.  The various ways it could be 
accomplished and the legality of it 
were thoroughly discussed.  In the 
end it was decided that we would 
not accept e-petitions.  It was 
generally agreed that if someone 
is interested in running, then the 
petition is the minimum effort that 
should be required.

Minutes of the August 16, 2009 - California Bluegrass Association Board Meeting

Help put instruments in the hands of kids...

Bethany McHenry sang and played her own guitar (signed by 
Rhonda Vincent) at the CBA’s 2005 Grass Valley Festival.   Other 
children are not as fortunate.                        Photo by Bob Calkins

The Darrell Johnston Kids Instrument Lending Library is a 
program for lending instruments to budding young musicians 
so that they can learn to play Bluegrass music.  You can 
help our kids by donating instruments or money.  The cash 
donations will help fix what the luthiers can’t or even help us 
purchase, if necessary, parts or instruments that we might not 
get through donations. 

To Make a Tax Deductible Donation, please send 
check or money order payable to:

Kids Instrument Lending Library
c/o Ed Alston CBA Treasurer

P.O. Box 6954
Santa Maria, CA 93456

Continued on A-23
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Rangers, Old 97’s, Marianne Faith-
full, Amadou & Mariam and many 
more! 
 For the fourth year now we 
will once again be kicking off the 
festival early with a special Friday 
afternoon performance. We en-
courage you to join us in the Park 
on Friday, October 2 at 2pm for 
performances by John Prine, Lyle 
Lovett & His Large Band, Tom 
Morello and Poor Man’s Whiskey. 
 It is with great pleasure that 
we announce the line-up
for this year’s festival:

 Doc Watson & David Holt, 
Boz Scaggs and the Blue Vel-
vet Band  featuring James Cot-
ton, Austin de Lone, Nick Lowe, 
Buddy Miller, Derek O’Brien, 
Wes Starr, Jimmie Vaughan and 
Jack ‘Applejack’ Walroth, The Tim 
O’Brien Band, Rosie Flores with 
Jon Langford and the Pine Valley 
Cosmonauts, Tom Morello, Jorma 
Kaukonen, Earl Scruggs, Allison 
Moorer, Gillian Welch, Reckless 
Kelly, Ricky Skaggs & Kentucky 
Thunder, The Del McCoury Band, 
Richie Havens, Emmylou Harris, 
Steve Earle & the Bluegrass Dukes, 
Buddy Miller, Kimmie Rhodes, 
Roger Knox and the Pine Valley 
Cosmonauts present the Aborigi-
nal Country & Western Songbook, 
Hazel Dickens, John Prine, Guy 
Clark & Verlon Thompson, The 
Chieftains, Robyn Hitchcock & 
the Venus 3, Hayes Carll, Okker-
vil River, Old 97’s, Aimee Mann, 
Darrell Scott Band, Lyle Lovett 
and His Large Band, Neko Case, 
ODC/Dance, Mavis Staples, Billy 
Joe Shaver, The Duhks, Booker T. 
& the Drive-By Truckers, Allen 
Toussaint, World Party, The Knit-
ters, The Flatlanders featuring: 
Joe Ely, Jimmie Dale Gilmore & 
Butch Hancock, Eliza Gilkyson, 
Dr. Dog, Marianne Faithfull, 
Dave Alvin & the Guilty Women, 
Marshall Crenshaw, Steve Martin 
with the Steep Canyon Rangers, 
Nick Lowe, The Wronglers, Todd 
Snider, Red Wine, Laurie Lewis & 
the Right Hands, Kevin Welch & 
Kieran Kane & Fats Kaplin, Ralph 
Stanley & the Clinch Mountain 
Boys, Robert Earl Keen, Old Crow 
Medicine Show, Mike Farris & the 
Roseland Rhythm Revue, Abalone 
Dots, Little Feat, The Barefoot 
Nellies, Dry Branch Fire Squad, 
MC Hammer, Marley’s Ghost with 

special guest Cowboy Jack Clem-
ent, The Claire Lynch Band, Eliza-
beth Cook, Pamela Rose with Wild 
Women (and Other Friends), Aus-
tin Lounge Lizards, The Brothers 
Comatose, Rodney Crowell, Malo, 
Elvis Perkins in Dearland, Moon-
alice, Marty Stuart & His Fabulous 
Superlatives, The Fireants, Jessica 
Lea Mayfield, Billy Bragg, Amadou 
& Mariam, Dr. Magpie, Natalie 
MacMaster, Great American Taxi, 
Poor Man’s Whiskey, Galactic, 
Songwriter Circle featuring Tom 
Morello, Dar Williams, Steve Earle 
& Allison Moorer. 
 Starting in 2004, the festival 
expanded to include an early Fri-
day morning program for local 
school children. This year’s educa-
tional program on Friday, October 
2 from 10:30 a.m. - noon will take 
place as part of the Daniel Pearl 
Foundation Music Days. Thou-
sands of Bay Area middle school 
students will be entertained by MC 
Hammer and also the Fireants, fea-
turing Austin’s Ian Stewart, who 
was awarded one of two prestigious 
Daniel Pearl Memorial Violins in 
2008. These students will receive 
educational information about the 
importance of Daniel Pearl World 
Music Days. The eighth annual 
celebration, held October 1-31, 
invites musicians worldwide to 
participate in the global event and 
to use the power of Daniel’s love of 
music to help spread a message of 
hope and unity. 
 The Daniel Pearl Foundation 
was formed in 2002 in memory 
of journalist Daniel Pearl to pro-
mote the ideals that inspired his 
life and work. The world came 
to know Daniel Pearl as the Wall 
Street Journal reporter who was 
murdered by terrorists in Karachi, 
Pakistan. Since then, he has been 
remembered more for his human-
ity and love of life than his sense-
less death. The Daniel Pearl Foun-
dation works domestically and 
internationally to promote cross-
cultural understanding, to combat 
cultural and religious hatred, to 
encourage responsible and creative 
journalism, and to enrich people’s 
lives through music. For more in-
formation please visit www.daniel-
pearlmusicdays.org 
 Hardly Strictly Bluegrass is 
free and no tickets are necessary. 
The festival runs from 11 a.m. – 8 
p.m. on both Saturday, October 3 
& Sunday, October 4. Complete 
festival information can be found 
at www.hardlystrictlybluegrass.
com. 
 Leading up to the festival will 
be two very special performances 
at the Great American Music Hall 
(859 O’Farrell St. – SF) with Boz 
Scaggs & the Blue Velvet Band  
featuring James Cotton, Austin de 
Lone, Nick Lowe, Buddy Miller, 
Derek O’Brien, Wes Starr, Jim-
mie Vaughan and Jack ‘Applejack’ 
Walroth on Thursday, October 1 
(doors 7pm/show 8pm) & Friday, 
October 2 (doors 8pm/show 9pm.) 
These special shows are benefits for 

Line up for Hardly Strictly Bluegrass 
9 announced- over 80 bands on six stages

the Richard de Lone Special Hous-
ing Fund (which assists those with 
Prader-Willi Syndrome.) Tickets 
for each show are $100 and are 
on sale now via www.gamhtickets.
com 
 The Richard de Lone Special 
Housing Project is a nonprofit 
agency with the mission of pro-
viding a state-of-the-art residen-
tial group home setting in Marin 
County, California, capable of 
serving both children and adults 
with Prader-Willi Syndrome and 
utilizing best practice techniques 
to serve the Prader-Willi popula-
tion. By extension, they hope to 
be able to benefit all people who 
need to live in special care facilities. 
More information can be found at: 
http://www.rdshp.org 
 The Hardly Strictly Bluegrass 
spirit continues on into the fol-
lowing week with 2 shows by Billy 
Bragg at the Great American Mu-
sic Hall on Monday, October 5 
& Tuesday, October 6. The doors 
open at 7pm & the shows start at 
8pm. Tickets are $30 each and are 
on sale now at www.gamhtickets.
com 

and involve some commuting. By 
the time you read this, we should 
have a better idea about on-site 
availability, so feel free to call for 
more information. 
 We’re excited about this new 
camp, but also still a little uncer-
tain if people will be as enthusi-
astic about a winter camp as they 
are about the summer camp. The 
board of directors wants to be sure 
enough people will sign up to en-
sure success, so there is an Octo-
ber 15 deadline by which time we 
are hoping to reach a break-even 
point with registration. At that 
time, we can still cancel the event 
if we guessed wrong and there’s 
not enough interest to proceed. So 
please, if you plan to come, sign 
up early! and help ensure that the 
camp proceeds as planned. Thank 
you, and hope to see you there!
 For any questions, call direc-
tor Ingrid Noyes at 415-663-1342 
after 9 a.m. or e-mail info@cbamu-
siccamp.org/ .Emmylou Harris

photo: Rocky Schenck

From page A-1

By Ingrid Noyes
 Registration opened Sept 18th 
for our new winter music camp, 
which will be held at Walker Creek 
Ranch west of Petaluma from Feb 
15th-18th, 2010. Details are post-
ed on our website: www.cbamusic-
camp.org and there is a registration 
form elsewhere in this issue that 
you can send in to sign up. 
 One question we’re hearing a 
lot is, “What, I can’t have a room to 
myself?” and the answer is, well you 
can, but possibly you will have to 
room off-site if you want a private 
room. Depending on how many 
commuters and campers come, we 
may not have enough rooms to give 
people their own room on site. 
But there are two vacation rental 
houses just 5 minutes away that 
we’ll reserve for people who want 
more privacy, and there are other 
vacation houses nearby and of 
course many motels in Petaluma 
and Novato. So you can have your 
own room, it just might cost more 

CBA Winter Music 
Camp registration 
now open!

By Carolyn Faubel
Membership VP
 Our upcoming annual meet-
ing and campout at Colusa Fair-
grounds may be your last chance 
to claim your lost items! After No-
vember 1, all items will be gone 
through; some donated to charity, 
some will find use within the CBA, 
and some might find other dispo-
sition. Please go through this list 
if you have lost something at the 
festival last June and contact me 
at cbamembership@syix.com, or 

530-741-1259 if something looks 
familiar.
 Miscellaneous items are: REI 
member card, pink and black note-
book, Betty Boop pin, PVC pipe 
nipple, pillow case with floaty toy, 
hoop earring, key on a piece of 
black webbing, probably a house 
key, pink sparkly shoe (kid’s size), 
Martin guitar key chain, lipstick in 
case, lady’s bicycle gloves, baby doll 
in pink outfit, banjo head and sets 
of strings, pocket knife, tuner (not 
those little square ones), woven 

Lost and Found from Father’s Day Festival 
2009 Grass Valley

grass handbag with little kid’s vest 
and pj bottoms in it, digital camera 
(I think this one was found during 
music camp), 4 pairs sunglasses, 1 
pair sunglasses found at Zuniga’s 
camp, 4 pairs prescription glasses, 
money.
 And now, the clothes: Kayak 
Adventures tee shirt, Hardly Strict-
ly tee shirt, appliquéd chambray 
shirt, navy blue zippered sweat-
shirt, new festival tee, Mercedes 
Benz ball cap, CPPA ball cap (Hog 
Hat).

Rhonda Vincent and the Rage
Dirk Powell and Riley Baugus

Michael Cleveland and Flamekeeper
Russell Moore and IIIrd Tyme Out 

Infamous String Dusters
James King Band 

Kathy Kallick Band
Laurie Lewis and the Right Hands

G2 (from Sweden)
Bluegrass Patriots

High Country 
Anderson Family + more acts

Father’s Day 2010
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Darby Brandli
 I am running again for the 
Board of Directors and hope you 
will again vote for me and support 
my efforts to keep the music alive 
and the Association viable in the 
future.  My goals for the organiza-
tion have not changed much over 
the last few years and many of my 
goals have been realized.  
 I absolutely believe that in or-
der for both the music and the As-
sociation to survive we must reach 
out to a new audience and a new 
demographic and to offer new ac-
tivities in order to reach those com-
munities.   

 I have advocated to better serve 
our local musicians (professional 
and amateur) and support them in 
continuing to present their music.  
I have been a strong advocate for 
“partnering” with other organiza-
tions and have been successful in 
developing those relationships.  
 I proposed a Youth Program 
in order to better coordinate our 
already successful programs (such 
as the KOB and the Instrument 
Lending Library) and to fund raise 
to expand what we offer a new gen-
eration of fans, pickers, members.  
 I proposed to recruit more 
Area Activities VPs in order to pro-
vide activities in more geographic 
areas in California.  
 I worked to expand the ac-
tivities of our flagship event, the 
Father’s Day Festival, in order to 
make it attractive to one day visi-
tors and to families.  
 My goal was to increase our 
membership and the number of 
volunteers participating in our pro-
grams and to introduce the music 
to more people.  
 I have succeeded in the last of 
those three and hope to continue 
my work on the first two.

Lisa Burns

 I am excited by the oppor-
tunity to serve for an eighth year 
on the CBA Board of Directors.  
Our financial situation continues 
to be healthy – Father’s Day Fes-
tival 2009 was financially good 
even in this economic downturn.  
We completed our seventh year 
of industry sponsorship for our 
organization from luthiers, re-
cord companies and music stores 
through both cash donations and 
instrument donations.  Raffle sales, 
which finance our IBMA effort, are 
at an all time high. The CBA Music 
Camp continues to be a great suc-
cess, with record attendance and an 
excellent bottom line, so much so 
that we are adding a second camp 
in Petaluma in February.  Some 
students have tried unsuccessfully 
to get into our June camp for sev-
eral years running – the new camp 
should answer that demand.  We 
already have scholarships pledged 
for this new camp from past camp-
ers, a measure of how important 
this effort is to folks.
 If elected, I will continue to 
make watching out for our finan-
cial position a high priority. Also, 
I will continue to look for more 
ways to attract younger members, 
especially teens, “twenty-some-
things,” and “thirty-somethings” 
to our ranks and to our festivals.  
We received good comments from 
you on the younger and more pro-
gressive bands we booked in 2009.  
And we have seen more young 
people in our midst this year.  If 
elected I will continue this trend in 
2009 and beyond.
 All of the attention to finan-
cial success is important.  However, 
the real reason I work for this orga-
nization is for the opportunity to 
change lives and bring joy to folks.  
Through my work with our camp 
(I have taught twice) and Festi-
val, I have seen firsthand the joy 
and sense of accomplishment that 
bluegrass music and the CBA bring 
to people, even to jaded adults ap-
pearing for the first time in the 
student concert.  I look forward to 
continuing all this important work 
- I hope you will elect me for an 
eighth term.

Bruce Campbell
 My name is Bruce Campbell 
and I am running for re-election 
to the California Bluegrass Associ-
ation’s Board of Directors.
 I have had the privilege of serv-
ing on this Board for several years 
now, and for me, the bloom is still 
on the rose.  I enjoy contributing 
to the CBA in this way, and do my 
best to represent the interests of the 
CBA’s membership.
 The CBA has grown beyond 
the simple organization it was 30 
years ago, and the world around 
it has changed significantly.    The 
CBA cannot continue to survive, 
and thrive, without responsible, 
careful stewardship.  We have seen 
that the CBA is not immune to the 
economic realities that face every 
business, even non-profits.  But 
the CBA mission is a joyous one, 
based upon a shared love of music 
and community, so we can’t let our 
responsibilities make us lose sight 
of that, either.
 So we have to maintain a bal-
ancing act – using sensible business 
practices to maintain and grow an 
organization that is all about fun.   
But you know what?  We CAN do 
this.  We’re ALL in this together, 
and there’s no reason why we can’t 
look forward to a bright future for 
this organization, and there’s no 
reason not to expect to have more 
fun each than we did the previous 
year.
 If having over three thousand 
members makes it difficult to divine 
the wishes of that membership, it 
also presents a tremendous advan-
tage: among that group of people, 
there is tons of energy, and a wide 
variety of skills.  Many hands make 
light work, so if everyone pitches 
in just a little, we can do amazing 
things together.  But this will not 
happen by accident – it takes plan-
ning and organizational skills to 
locate and utilize the talent pool.  
It takes fiscal responsibility to take 
good ideas and put them in mo-
tion in a way that prevents costs or 
unforeseen consequences scuttling 
those plans.  This is what the Board 
of Directors does for the CBA, and 
I want to stay involved in this ef-
fort.
 I have the energy, I have the 
time, and I have a variety of ex-
periences and skills that I think 
make me an effective Board mem-
ber.  I have started businesses, and 
worked in sales and marketing for 
most of my professional life, so I 
understand how organizations are 
run and the challenges and diffi-
culties they face.  I worked in high 
tech, so I understand the ways that 
technology can be utilized to in-
troduce efficiencies and facilitate 
communication and information 
gathering.  And I am a working 
semi-professional musician, so I 
understand the challenges and dif-
ficulties in that arena as well.
 I would like your vote to 
continue to serve the CBA and 
its members on the Board of Di-
rectors.  If you have specific ques-
tions, I invite you to contact me 

via e-mail at bc@bluemoonbros.
com.  Regardless of whether you 
decide I should be on the Board 
of Directors, I urge you to vote for 
the candidates you believe in.  This 
is YOUR organization – use your 
voting privilege to ensure the CBA 
leaders share your vision!

Rick Cornish
 I’m becoming a little philo-
sophic as I write this, my eleventh 
candidate’s statement. I’m asking 
myself how the past decade can 
inform my message to you, how 
my experiences and the lessons I’ve 
learned since my first run for the 
board can help shape my request 
for your vote. Here’s some of what 
I’ve learned….
 --Change, no matter how ob-
viously it’s needed, comes slowly to 
institutions, especially those like the 
California Bluegrass Association 
which prides itself, in at least one 
sense, on preserving the past and, 
musically, at the very least, resisting 
change.  (And time isn’t the only 
thing required; it takes hard work 
and tenacity and sometimes down-
right stubbornness.)  What I’ve 
learned in ten years is that nearly 
every decision the board of direc-
tors makes is, in the final analysis, 
really about achieving a balance be-
tween tradition and change.
 --The majority of CBA mem-
bers don’t really have an opinion 
about the role of the Association’s 
leaders because, in truth, they don’t 
need one.  If asked, and if they 
answered honestly, they’d say the 
job was pretty straightforward: 1) 
hire acts for the Fathers Day Fes-
tival; and 2) sell tickets to pay for 
them.  That’s the majority opinion, 
and there’s certainly nothing wrong 
with that.  Yes, there’s a minority 
out there that takes advantage of 
the other offerings of the CBA, 
(Kids on Bluegrass, Music Camp, 
concerts, campouts, etc.), that pays 
attention to who’s deciding what 
when, and that pitches in and vol-
unteers……but relatively speak-
ing, it’s a small minority.  This can 
be disappointing at times, (particu-
larly as we on the board wait in the 
wings for some ‘new talent’ to step 
up and replace us), but it’s simply a 
fact of life.
 --In our general membership, 

Darby Brandli
photo: Dave Weiland

there is an opponent for every 
proponent of every last blessed is-
sue that the group of eleven takes 
up. If we’re lucky, and if we keep 
our eyes open and our ears to the 
ground, we’ll be aware of both 
points of view as we discuss and 
decide.  But if we’re not, it will take 
precious little time before we’re let 
know. One very important lesson 
that I’ve learned in the ten years 
I’ve sat on the board is that there’s 
ALWAYS more than one dog in the 
race……any race.
 --And frequently the same 
thing can be said of the board.  It’s 
true, many of our votes are, thank-
fully, unanimous. But many are 
not, and when motions are debat-
ed, sometimes for an hour or even 
two, emotions can run high. What 
I’ve learned after ten years about 
this particular dynamic is this—if 
the board is going to live to see 
another day….to address another 
agenda item….every last person 
around the table must feel in their 
heart that they’ve been heard be-
fore the question is called and the 
vote is taken.  And that, more than 

Candidates for the CBA Board of Directors 2009/2010

Lisa Burns
photo: Dave Weiland

Bruce Campbell
photo: Mike Melnyk

Rick Cornish

any other factor, is why the board 
of directors takes six or seven hours 
to get through an agenda.
--And the final lesson I’ve learned 
is this--it doesn’t take an advanced 
degree to be a good board member, 
or a high IQ, or experience sitting 
on boards, or years and years of ex-
posure to bluegrass, old-time and 
gospel music, or even a winning 
personality or the ability to win 
friends and influence people.  All it 
really takes is maturity.  I was struck 
by what Colin Powell said when 
asked about the recent Gates-Cam-
bridge affair, (the ‘professor and the 
police officer’). The incident would 
have gone better, he said, if there’d 
been an adult present.  
 So that’s a little snap shot of 
my AA degree in CBA board mem-
bership, and it only took a decade. 
If you think it qualifies me for an-
other term, please give me your 
vote.  If you don’t, well, one other 
lesson I’ve learned—the customer 
is ALWAYS right.
 Oh, if you’d like to know 
where I stand on particular issues, 
just drop me a note at.....10740 
Whiskey Creek Road, Sonora, CA  
95370, call 209-588-9214 or email 
rcornish@sjcoe.net.
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John Duncan
 My name is John Duncan and 
I am a candidate for re-election to 
the board of directors of your Cali-
fornia Bluegrass association.  For 
the past few years it has been my 
privilege to represent you on the 
board.  Thank you.  
 I can’t remember when I be-
came of fan of bluegrass music.  I 
grew up listening to country and 
bluegrass music, and it seems like 
it has always been a part of my 
life. It is because of my love for 
bluegrass music that I joined the 
California Bluegrass Association.  
What a discovery!  Here is an orga-
nization that loves the music (as I 
do), believes in it, and is dedicated 
to the promotion and preservation 
of bluegrass, old time, and gospel 
music.  It has pursued that dedica-
tion for nearly 35 years with a huge 
measure of success.  We members 
get a lot of “bang for our buck,” 
when you consider the three fes-
tivals, the campouts, our youth 
programs, various concerts, the lo-
cally sponsored jam sessions, music 
camp and a great newspaper and 
web site.  I’m proud to be a mem-
ber of the CBA and I’m proud to 
have played a small role in its on-
going success.  Aside from all of 
this, the big plus has been the blue-
grass family—the many friends I’ve 
made over the years.
 For several years, I have served 
as Goodwill Ambassador for the 
CBA.  In the past, I’ve also been a 
member of the band selection com-
mittee for the Fathers’ Day Festi-

val, and I am currently a member 
and the chairperson of the Talent 
Advisory Group (TAG), which rec-
ommends bands to the Board for 
a possible invitation to play at our 
festival.  I’m very proud of the line-
up that TAG recommended, and 
was able to book at Fathers’ Day 
09.  We are currently working on 
a lineup for 2010, and hopefully 
it will be something special, as we 
will be celebrating our 35th anni-
versary.
 I strongly believe that our 
young people are the future of blue-
grass and the future of the CBA.  I, 
along with the other members of 
the board, am proud of our kids 
programs, and will continue to 
lend my support.

Tim Edes
 Hello Friends. First of all I 
want to thank you for the opportu-
nity to serve you these past years.  It 
has been very time consuming and 
difficult at times, but extremely re-
warding. Being on the board, and 
especially being Assistant Festival 
Director for the Fathers Day Festi-
val at Grass Valley has simply been 
exhausting on occasions. Some ask 
(especially my wife!), ”Why do you 
do it?”.  Well, it is a labor of love.  I 
enjoy the music, the jamming and 
the people.  I have met the most 
wonderful and congenial people, 
and I am constantly reminded that 
bluegrass folks are simply the best!  
To witness the joy at the festivals, 
concerts and jams, that is when it 
is all worth it.  
 So what are my campaign 
promises, ideas, or projects if elect-
ed this next term?  For one, I would 
like to expand the electric only 
spaces from 72 to 86 at the Fathers 
Day Festival.  We have the room, 
it makes sense in order to allow 
more RV’s to camp, and it would 
increase revenue.  Secondly, I want 
to see the CBA rent a new portable 
stage for the Fathers Day Festival 
and sell or donate our old stage.  It 
has served its purpose, but has be-
come a major project to setup and 
take down.  The rental stage is set-
up in less than two hours, and only 
requires one or two of our volun-
teers.  The stage is delivered, setup, 
taken down and stored, somewhere 
else.  And, the liability in setup and 
take down is removed from the 
CBA.   Presently it takes at least 13 
volunteers to setup and take down, 
most of who it seems are in their 
golden years.  In addition we would 
save an enormous amount of room 
at the storage lockers in Penn Val-
ley where we store the stage.  My 
third project is “The Dog” project.  
This is a recurring issue that doesn’t 
seem to go away.  There seems to be 
two very distinct, adamant groups 
….those that are for the dogs and 
those that are not.  Personally, I 
have a Brittany spaniel named 
Hank who loves to travel with me.  
I have taken him to other festivals 
out of necessity, and truthfully, it 
is a pain for Hank and me.  How-
ever, I am lucky because most of 
the time he can stay home and 
be watched by family members.  
Many of our CBA members do not 
have that luxury and travel with 
their pets year round.  I understand 
that and believe that we should try 
and accommodate them.  My rec-
ommendation, if approved by the 
board and fairgrounds manage-
ment, is to have a separate camp-
ing area for dog owners.  This idea 
has been floated across the board 
before with negative results.  How-
ever, I believe we should look at it 
again. 
 Lastly, I would like to thank 

all the people that have volun-
teered over the years to make this 
organization what it is today.  We 
have a great volunteer core.  You 
will not find such a group of people 
like this in any other organization.  
I have been in a few others, and I 
know what I am talking about.  We 
have great volunteers! Heck….we 
have great members !!!  Thanks to 
everyone.

positively, without fail must have 
more people doing jobs that oth-
ers have been doing for years.  We 
need you to volunteer now!
 We need to continue our an-
nual Music Camp.  This camp has 
become one of the best in the Unit-
ed States and is one way the CBA 
can help perpetuate our music.  
 We need to continue our in-
volvement with and support of the 
International Bluegrass Music As-
sociation.  The IBMA helps to per-
petuate bluegrass all over the world 
as well as developing programs for 
our schools and teachers.
 I strongly advocate that each 
member be involved in the CBA.  
Be involved by voicing your opin-
ions to leadership with your ideas 
for the future of the CBA.  Let 
them know what is on your mind.  
The directors represent you.  So let 
them know what you want.  It is 
your organization.
 Every member should vote!  
You are responsible for the success 
of the CBA.  Vote for me, vote for 
someone else, but vote
 It is because of wonderful 
people like you that I am running 
for reelection to the board of direc-
tors.  I will work hard to serve your 
best interests and the interests of 
bluegrass music and the California 
Bluegrass Association.  Thank you.

Montie Elston
 Hello, I am Montie Elston 
and I am running for re-election to 
the Board of Directors of the Cali-
fornia Bluegrass Association
 The CBA is one of the best 
bluegrass associations in the Unit-
ed States.  I believe that the CBA 
needs to continue on the road of 
perpetuating bluegrass, old-time, 
and gospel music through festivals, 
concerts, campouts and other ac-
tivities.  
 At the heart of any organiza-
tion is communications.  We have 
the Bluegrass Breakdown and our 
website: cbaontheweb.org.  These 
are our primary communications 
media.  Both have the goal of let-
ting not only our members but 
everyone know what’s going on in 
bluegrass in California.  We need 
to continue to use both to reach 

out to all.
 Volunteering is the heart of the 
CBA.  Almost very job that needs 
to be done, has to be done by a 
volunteer.  Without volunteers, the 
CBA cannot go on!  We absolutely, 

Rich Evans

 Hi, my name is Rich Evans, 
and I am once again running for 
election to the CBA Board of Di-
rectors. I have been a board mem-
ber for the last four years and would 
like to serve at least one more year. 
I very much enjoy my duties on the 
board which include: Fairgrounds 
negotiating committee member, 
Selection of future stage change op-
tions committee member, T-Shirt 
purchasing coordinator, Grass Val-
ley electrical, transportation, and 
communications coordinator, and 
serving in any other capacity which 

Candidates for the CBA Board of Directors 2009/2010
 I hope you will let me contin-
ue as one of your representatives on 
the CBA Board of Directors.  I will 
appreciate your vote.

Continued on A-8

benefits from my experience.
 My whole career has been in-
volved in various parts of the ag-
riculture industry, with the last 20 
years as the Vice President of the 
company that produce the labels 
and machines that put all those, ir-
ritating to remove, labels on fresh 
fruit and vegetables. My experience 
as an engineer and a manager help 
me in many ways to be a produc-
tive member of the CBA board.
 I have been a strong advo-
cate of implementing a sound and 
meaningful budget process for the 
CBA, and have worked hard at 
ways to cut the cost out of pro-
ducing the Grass Valley festival. 
I firmly believe in the Mission of 
the CBA which is to promote and 
preserve Bluegrass, Old Time, and 
Gospel music. I enjoy the interac-
tion with members of the CBA and 
will strive to represent the views 
and wishes of our membership.
 I would appreciate your vote 
in this upcoming election. No mat-
ter who you vote for, please make 
the effort to vote. It is important 
to this organization to hear your 
voice.

John Duncan

Tim Edes

Montie Elston

Rich Evans

With 11 board 
seats and 11 
candidates, 
why vote?
 Every now and then we have 
a CBA board of directors election 
in which the number of seats 
and the number of candidates 
are the same, and that’s where we 
find ourselves this year.  But be-
fore you say to yourself, ‘Oh, no 
competition, guess I don’t need 
to vote’, please remember that in 
order to have a valid election, we 
must have a quorum of members 
voting.  The Association’s by-
laws call for a minimum of ten 
percent of our members to vote; 
and if we don’t get those num-
bers, we’re required to START 
ALL OVER AGAIN WITH 
ANOTHER ELECTION.
 So please, take time to vote 
this year. You can cut out the 
ballot in this Breakdown, com-
plete it and send it in; you can 
vote online at cbaontheweb.org; 
you can vote at our Member-
ship table at Plymouth; or you 
can vote at the Fall Campout.  
Doesn’t matter where you do it, 
so long as you do it.  Oh, and 
if you’re hesitant to vote because 
there aren’t twelve candidates 
you want to vote for, no prob-
lem—all your ballot needs to be 
counted is one vote, and that can 
be a write in.

VOTE
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Craig Wilson
 Hello, my name is Craig Wil-
son, an incumbent candidate for 
the board of directors of the Cali-
fornia Bluegrass Association, hav-
ing served the past 3 years on the 
board. I have been a CBA member 
for over 23 years.
 Music has always been a large 
part of my life. I was infused with 
early Country music in my child-
hood and in the late’50s’ I started 
playing semi-professionally in 
Rock bands while in High School. 
In 1963 I caught the Bluegrass 

“bug”. I started out playing gui-
tar and took up mandolin within 
a short time.  While still teenag-
ers, Bay area luthier and banjoist, 
Larry Cohea and I formed our 
first Bluegrass band, The Cumber-
land County Boys. I have played 
in many Bluegrass bands through 
the years since then including 
Stony Point, the Born Again Blue-
grass Band (along with CBA “Life 
Member” LeRoy McNees) and Pa-
cific Crest, all of whom performed 
at a variety of events and venues in 
the West including our great Grass 
Valley Father‘s Day festival. I have 
also been involved with Leroy for 

and with his guidance we came to 
an agreement with the fairgrounds 
staff that would work for all of us. 
There were a few changes made to 
the way we do things, like trans-
porting our bands and their equip-
ment by golf cart. That appears to 
have run smoothly and we thank 
all of you for your understanding 
and cooperation with this new pro-
cess.
 As far as the future goes for 
that festival, I would like to be 
more involved with the new Teen 
Hangout. I’ve got some ideas to 
share with our Teen Ambassador, 
Paige Anderson, that might help 
get more kids involved with that 
area.
 So now on to up and coming 
challenges.
 I am becoming involved in 
the E-Commerce side of our Mer-
cantile. I am working with Josh 
Michaels and Jack Hyland to get it 
up and running. There has been in-
terest in ordering our merchandise 
online and we should be able to do 
this within the next few months. 
Stay Tuned.
 We have started working on 
the plans for the Fall Campout ’09 
in Colusa and also the 48 Hour 
Jam ’10 in Bakersfield. Please send 
suggestions to us, so that we can 
provide what you would like to do 
and hear.
 Well, that’s enough of the Past 
and the Future – now for the Pres-
ent. Please know that I love being 
involved in the CBA. It brings a 
tear to my eye when I think about 
how many new friends I have in 
this world thanks to my involve-
ment in the CBA. My life is so 
filled with love and music. I cherish 
each and every one of you and each 
moment we have together. If you 
think I have done a good enough 
job at helping present, preserve and 
foster Bluegrass Music in our state, 
Please Vote for me in the upcom-
ing election. If you don’t think I 
have done enough, Please Vote for 
someone else! Whatever you do – 
 VOTE!!! Vote on line. Vote 
by snail mail. Vote in person at the 
Fall Campout. It doesn’t matter 
– JUST VOTE! We need you to do 
this. It is hard for me to imagine 
that less than ¼ of our member-
ship voted last year. Let me know 
how I can help you with this….
what can we do to make it easier 
for you to express your opinions? 
Love You All and See Ya Around a 
Jam somewhere!

J.D. Rhynes
 Howdy Folks; Its election 
time again, so PLEASE take time 
to vote. A few facts about my life 
as a musician and member of the 
Board Of Directors of the CBA.  I 
was there when the idea of starting 
the Association was discussed at 
Jack Sadler’s house in Los Gatos, 
Ca. in 1974. He had thrown a BIG 
pickin’ party for all of his music 
friends, and it was about 1:00 AM 
and Jack, Carl Pagter, Jake Que-
senberry, Ray Park, Vern Williams, 
myself, and a few other folks whose 
names I can’t remember were settin’ 
around Jack’s steps discussing the 
ins and outs of forming such a mu-
sic association. THAT was the start 
of the CBA, and I was there. Since 
then, it’s been my pleasure to serve 
the association in many different 
roles over these last 35 years. 
 I’ve been a musician for most 
of my life, and Bluegrass Music has 
been my consuming passion all of 
my life. I have been fortunate to 

have played with some of the best 
bands in California. Vern and Ray, 
the San Joaquin Valley Boys, The 
Vern Williams Band, Carolina 
Special, and Rose Maddox.  I also 
instituted the Heritage Fund some 
years ago, with the initial donation 
of $5,000.00. I plan on becoming 
more involved with that important 
part of our future in the coming 
years. More on this in the months 
to come.
 I start on my 24th year this 
month of August , writing the 
column, J.D.’s Bluegrass Kitchen, 
for our award winning paper, The 
Bluegrass Breakdown. THAT has 
been a labor of love fer me. I have 
served as the entertainment direc-
tor for our festival for 6 years, in 
the past. I have been the stage con-
struction coordinator, for two years 
in the past. I am currently the back 
stage manager, a position I take 
VERY seriously. My present goal 
is to get our OLD and very anti-
quated stage roof frame and cover 
replaced for next year’s festival. 
We have been dodging a “Weather 
Bullet” for the last two years, and it 
needs to be replaced NOW! Should 
we have an early summer rainstorm 
hit our festival next June and split 
our old worn out cover, we are out 
of business! Without that roof, we 

Deb Livermore

 Dear Bluegrass Friend, it’s that 
time again to sing our praises, talk 
about accomplishments and set 
goals for the future of the Califor-
nia Bluegrass Association. It’s time 
for the CBA Board of Directors 
Elections. And so here I go….
 I have been on the Board for 
two years now. All in all it has been 
a great and rewarding experience 
for me. Not rewarding in the mon-
etary sense of course, but when 
you see the smiles on peoples faces 
when they are enjoying the beauti-
ful music that we at the CBA have 
provided them; the rewards can be 
felt in my heart. I get a tingle all 
over when I hear the young ones 
play and sing. I get inspired when 
I hear someone say that it’s their 
first event and they bought their 
first instrument and they will be 
back!!!!
 All of these things I have ex-
perienced this past year. At the 
Fall Campout ’08 at the KOA in 
the Delta, when the Schwartz guys 
and Marty Varner sang their ren-
dition of a Cadillac Sky song and 
later jammed in my camp, I felt the 
tingle.
 At the 48 Hour Jam ’09 in Ba-
kersfield, I saw the smiles on faces 
from Thursday evening – all night 
and all day long, until Sunday 
morning and man did my heart 
sing. This was also the first real 
jamming I had done on the bass 
– Yes I am a novice at that instru-
ment and I too uttered the words 
– “I’m gonna buy and learn to play 
one of theses instruments and I will 
be back!” There were new faces at 
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From page A-7 CAN’T have a SHOW!  Our fes-

tival is what keeps the association 
SOLVENT from year to year!  I 
will not rest until we get that roof 
frame and cover replaced. It takes 
about 8 to 10 volunteers at least 
a day and a half, to two days to 
erect the stage frame and cover, 
as opposed to LESS than one day 
with the proposed new frame and 
cover we should purchase. PLUS, 
the pitch of the new roof frame 
will shed water like a Duck’s back, 
as opposed to the FLAT roof we 
now have that collects about 800 
to 1,000 gallons of water when it 
rains!   Folks, water weighs 8.30 
pounds per gallon. Multiply that 
by 800 and you get 6,640 pounds! 
THAT is my goal for this coming 
year. I ask for yer vote to retain me 
as one of your directors of the best 
and biggest Bluegrass Music Asso-
ciation in the world. An association 
I am very proud to say that I had a 
hand in helping build to a world 
leader in the industry. I thank you

this event that signed up and were 
volunteers at Grass Valley. They 
even brought their families to our 
event under the pines. This is what 
we are all about.
 The Spring Campout ’09 in 
Turlock brought new people to our 
group who appreciated the sounds 
of bluegrass and those faces were 
seen at Grass Valley too. Thanks 
to all of you for joining our family 
and celebrating with us at GV. We 
are so glad to have you.
On that note – the Friday night 
spaghetti feed hosted by Chef 
Mike is ever growing – so much so 
that he needs to know if you will 
be joining us for dinner. So please, 
please contact him to let him know 
if you will be attending our dinner 
at the Fall Campout ’09 in Colusa 
in October. We want to feed all of 
you!!!!
 So for the Grand Daddy of all 
our events – the 34th Annual Fa-
ther’s Day Festival at Grass Valley, 
CA.
 My main job, for the third 
year, was Vern’s, our second stage 
at the festival. What a wonderful 
time we had there this year. Thanks 
to Dave Zimmerman, who pro-
vided a wonderful line up of Cali-
fornia bands that sang and played 
under the pines in the shade. We 
were able to provide a refreshing 
spot to have lunch and dinner, 
listen to bluegrass and enjoy each 
other’s company. With that said, 
we succeeded in bringing in close 
to $6000.00 profit for the CBA.
 I was also assigned a new po-
sition, temporarily, as Co-coor-
dinator of Volunteers with Joyce 
Bowcock. It’s a very busy job from 
February to July after the festival. 
There is lots of communication go-
ing on between coordinators and 
volunteers during that time, wheth-
er it be by computer, phone or snail 
mail. Lots of lists and letters and 
erasing and adding of names and 
figuring out just how we can pull 
this off with the help of lots and 
lots of people that love Bluegrass 
Music! But we did it! Thank you so 
much to all of the coordinators and 
especially Joyce, whom I could not 
have done this without! Each and 
every person involved in the festi-
val holds a vital position and I am 
grateful to you all.
 Another part of the Grass Val-
ley festival that I was involved in was 
the Nevada County Fairgrounds 
contract negotiations. There was a 
team of us lead by Montie Elston 

Deb Livermore

J.D. Rhynes
photo: Dave Weiland

Craig Wilson
photo: Dave Weiland

CBA sponsored jam every 1st Wednesday
116 Clement Street, SF

Russell Moore and IIIrd Tyme Out 
Father’s Day 2010
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Darby Brandli
Lisa Burns
Bruce Campbell
Rick Cornish
John Duncan
Tim Edes
Montie Elston
Rich Evans
Debra Livermore
J.D. Rhynes
Craig Wilson
Other
Other

Membership #

Name

Ballot #1 (principal member)

Ballot will be verified and cut here before counting.

Vote for up to  eleven (11) candidates

California Bluegrass Association
Election of the 2009/2010 Board of Directors

OFFICIAL BALLOT
DIRECTIONS:  There are two (2) ballots on this page.  If you have a single vote membership you should complete one 
(1) ballot.  A membership plus spouse entitles both people to cast a ballot — please use the second ballot.  Those with 
band memberships are entitled to one (1) vote per band.  You may vote for up to eleven candidates, but may vote for less 
than eleven.  The candidates with the most votes are elected to serve as the Board of Directors.  Space has been provided 
on this ballot for write-in candidates, however, signed and valid petitions [signators must be current CBA members in 
good standing] must be received for each such candidate to be eligible for election to the CBA Board of Directors.   The 
address of the principal office of the California Bluegrass Association is P.O. Box 5037, Marysville, CA 95901-8501.  

Please complete your ballot(s), fold so that the address is outside, tape or staple, place 1st class stamp and mail to the 
pre-printed address.  You can also put your ballot in an envelope and mail to:  Election Committee,  P.O. Box 5037, 
CA 95901-8501.  Mailed ballots must be received by October 7, 2009. To ensure that your ballot is received on time, 
it should be postmarked by September 26th.  There will be ballot boxes at the Hobbs Grove Festival (Sanger) and Blue-
grassin’ in the Foothills Festival (Plymouth). Ballots may also be cast in person on October 15-17 at the Fall Campout 
to be held at the Colusa County Fairgrounds, Colusa, CA.  Election will close at 1:00 p.m. on Saturday, October 17, 
2009.

Please place a First Class stamp on the reverse of this ballot.  Fold the ballot in thirds 
with the return address on the outside, staple or tape the edge, and drop in the mail. 

 Mailed ballots must be received by October 7, 2009 to be valid.

Come join in the fun -- October 13-18, 2009 for the
CBA’s Fall Campout, Election, Annual Meeting & Jammer’s weekend at the 

Colusa County Fairgrounds, 1303 10th St, Colusa, CA

Candidates 
for the CBA 
Board of 
Directors 
2009/2010 VOTE
several years in putting together the 
Father’s Day Festival Sunday cha-
pel service as well as chapel services 
at the Parkfield Bluegrass festival.
I had the good fortune early on 
to personally meet and attend 
performances of many of the first 
generation creators of Bluegrass 
music including Bill Monroe, Flatt 
and Scruggs, and Ralph Stanley. I 
also lived in the San Francisco Bay 
area during 1968 when Northern 
California Bluegrass was beginning 
to really develop its history. Many 
lifelong friendships were made with 
some of the pillars of the California 
Bluegrass performing community 
during that time.
 In 2000 I retired after serv-
ing 31 years as a Deputy Proba-
tion Officer with the County of 
Kern. While still employed I was 
elected to two terms as President 
of a professional organization for 
Probation Peace Officers. Since 
that time I have served my com-
munity as a member and President 
(two separate terms) of a local Ki-
wanis club. I have also served in 
my church worship band for over 
the past 10 years. Also, In 2000 I 
petitioned the CBA board to cre-
ate the South San Joaquin Valley 
Regional Activities area and have 
served since that time as Regional 
Activities Vice President as an of-
ficer of the CBA. In this role I have 
been able to promote and help 
facilitate many performances and 
concerts for both national and re-
gional touring Bluegrass bands in 
the Bakersfield area. 
 In 2006 and 2007 I was a 
director of the two SuperGrass/
Loarfest indoor festival events and 
more recently have been involved 
in support of the 48 Hour Jam 
event held in Bakersfield January 
of 2008 and 2009. For the 2010 
event I have assumed the role of 
local “point” person in negotiating 
our contract with the Doubletree 
Hotel. The event doubled in size in 
year two and we expect continued 
growth in 2010 and beyond. As an 
adjunct to the event, I enlisted my 
Kiwanis club to promote a dinner 
concert featuring the Steep Can-
yon Rangers and benefitting a local 
charity. It was a success artistically 
as well as financially and we are in 
the process of negotiating with a 
new local charity to continue with 
a dinner concert series preceding 
the 48-Hour Jam.
 For the past two years I have 
also coordinated Full Hookup Lot-
tery for the Fathers Day festival 
and I will continue to fulfill this 
responsibility.
 I will appreciate your vote in 
the upcoming election to serve 
another term on the CBA board. 
Thank you.

From page A-8

Darby Brandli
Lisa Burns
Bruce Campbell
Rick Cornish
John Duncan
Tim Edes
Montie Elston
Rich Evans
Debra Livermore
J.D. Rhynes
Craig Wilson
Other
Other

Membership #

Name

Ballot #2 (principal member)

Ballot will be verified and cut here before counting.

Vote for up to  eleven (11) candidates
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Thanks for voting!

Cut Below This Line

ELECTIONS COMMITTEE
CALIFORNIA BLUEGRASS ASSOCIATION
P.O. Box 5037
MARYSVILLE, CA 95901-8501

Please affix
a 44¢ stamp

HERE
Post Office

will not 
deliver without 

postage.

FOLD HERE FIRST

SECOND FOLD

VOTE
By Richard Brooks
 On October 4, virtuoso fid-
dler and violinist Paul Anastasio 
from Seattle accompanied by mas-
ter guitarist Tony Marcus from 
Oakland will teach a 90 minute 
improvisation workshop and give 
a 30 minute mini-concert. The 
mini-concert is included in the $5 
door charge. Admission for youths 
under 17 is free.
 The improvisation workshop 
is for ALL acoustic musicians. 
There is a small cost for the work-
shop with the funds going to the 
musicians. The flyer is linked to 
our home page (www.scvfa.org).
 Paul is a professional jazz, 
swing, and western swing violin-
ist. He has played with music leg-
ends Merle Haggard, Larry Gatlin, 
Loretta Lynn, and Asleep at the 
Wheel. He is a respected author-
ity on Joe Venuti, the father of jazz 
violin, and teaches at numerous 
music camps throughout the U.S.
 Tony is among the Bay Area’s 
most versatile and respected multi-
instrumentalists. He has recorded 
with the Cats & Jammers & Cheap 
Suit Serenaders, and many others. 
Tony also teaches swing guitar and 
vocal harmonizing and arranging, 
and also teaches at numerous mu-
sic camps throughout the U.S. 
 Paul and Tony have an out-
standing CD called Anything 
Goes. A full description of this CD 
is at http://tinyurl.com/Anything-
GoesCD  where you can also order 
it. Paul and Tony will bring some 
to our special event.

Improvisation Workshop
 The 90 minute improvisation 
workshop is for intermediate to 
advanced musicians, but beginners 
are welcome to listen. The work-
shop cost is adults: $15 members 
/ $20 non-members, youths un-
der 17: $10 members / $15 non-
members. You can join and get the 
member rate!  All funds go to the 
musicians.

For all acoustic musicians
 The workshop is for ALL 
acoustic musicians. Paul and Tony 
will teach swinging eighth notes, 
syncopation, push-beats, neighbor 
tones, de-mystified circle of fifths, 
and give out a FREE slide rule 
chord chart. Fiddlers will learn off-
beat jazz bowing.

More upcoming events

November 1: Annual SCVFA 
Youth Fiddle Contest.
December 6: Annual SCVFA 
Holiday Potluck Dinner

Santa Clara 
County 
Fiddlers 
presents 
workshop 
- October 4, 
2009
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February 25-28, 2010
The Hyatt Regency, Bellevue

Lonesome River BandLonesome River Band (th)

Tim O’BrienTim O’Brien (fri)

Steep Canyon RangersSteep Canyon Rangers (fri)

Kenny & Amanda Smith BandKenny & Amanda Smith Band (fri/sat)

The Infamous StringdustersThe Infamous Stringdusters (fri/sat)

(fri/sat)

The WIYOSThe WIYOS
Väsen & The Duo Väsen & The Duo (Mike Marshall & Darol Anger)(Mike Marshall & Darol Anger) (sat)

John Reischman & the JaybirdsJohn Reischman & the Jaybirds (sat)

(sat)

(sat/sun)

Dry Branch Fire SquadDry Branch Fire Squad (sat/sun)

The Wilders The Wilders (sat/sun)

Mountain Heart Mountain Heart (sat/sun)

Downtown Mountain BoysDowntown Mountain Boys (th/fri)
The Bluegrass Regulators The Bluegrass Regulators (th/sat)

(fri/sat)

Shearwater BluegrassShearwater Bluegrass (fri/sat)

(fri/sat)

One Horse Shy One Horse Shy (sat)

(sat/sun)

Heartbreak PassHeartbreak Pass (sun)

Tickets and info:
www.wintergrass.com

253-428-8056

Wintergrass
POB 2356

Tacoma WA 98401

New! Intense! 

1 Day Academy with
Dudley Connell, Kenny Smith

& Sammy Shelor
Thursday, Feb. 25, 2010

•dances
•workshops

•kid-friendly activities 
•greatly expanded

 jamming and vendor space!

Always New, Always Fun!

 2 Day Youth Academy with 

Joe Craven, Beth Fortune, Renata Bratt
 Feb. 25 -26, 2010

Join us at our new location at the 
Hyatt Regency in Bellevue WA! 

Wintergrass rooms at the Hyatt are $109 per night!
(double occupancy)
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CBA’s 2009 IBMA Fund-raiser Drawing

5th String Music Store
Alhambra & J Street
Sacramento, CA

CREMONA SV-200 PREMIER 
STUDENT OUTFIT - VIOLIN 4/4

The SV-200 Cremona Premier Student Violin outfit: solid carved 
maple and spruce, high-grade ebony fittings and 4 fine tuners. To 
complete these outfits, Travelite TL-33 oblong violin case, and an 
exceptional LB-15 J. La Salle octagonal Brazilwood bow with ebony 
frog!

Value: $279.00

MARTIN D-18V 
GRASS VALLEY GUITAR

D-18V Dreadnought: Special 
Grass Valley 2009 inlay, modi-
fied V-shaped neck, scalloped 
bracing, vintage tuning machines 
and Gieb style case. Solid Spruce 
top, Mahogany back and sides. 
Ebony fingerboard and bridge, 
old-style abalone position dots and 
open-geared chrome tuners with 
butterbean knobs.

Value: $4,000.00

DEERING SIERRA BANJO
Maple and mother of pearl inlays

Deering Sierra Banjo: Deering -06- 20 Hole Bronze Tone Ring, three 
ply maple rim and one piece, cast, zinc resonator flange. Un-stained, 
natural ebony fingerboard, polished smooth for fast easy fretting. 
Maple and mother of pearl inlays.

Value: $3,450.00

CREMONA SB-3 PREMIER DELUXE 
STUDENT OUTFIT - BASS 3/4

This is America’s best value in 
a Flamed Maple bass. With its 
beautiful violin-shaped body and 
quality fittings such as the ebony 
fingerboard... You will surely be 
noticed wherever you and your 
bass might go.

Value: $1,695.00

COLLINGS MT MANDOLIN
MT A-model with fully carved 
Englemann spruce top and maple 
back and sides. Satin nitrocellulose 
lacquer finish, tortoise-style top 
binding, radiused ebony finger-
board, tone bar bracing, Collings 
adjustable ebony bridge, bone 
nut, Collings original one-piece 
tailpiece, nickel tuners.

Value: $3000.00

www.sdoldtimemusic.com Martin D-18 V Guitar
Deering Sierra Banjo
Collings “MT” A Mandolin
Cremona Fiddle Outfit
Cremona Upright Bass Outfit

___ 1 Ticket $5
___ 6 Tickets $25
___ 14 Tickets $50
___ 21 Tickets $75
___ 30 Tickets $100

Total $__________
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CBA Winter Camp
2010

Walker Creek Ranch near Petaluma      February 15 –18, 2010

Old Time Banjo Class
CBA Music Camp (2009)

Bluegrass banjo: Bill Evans, level 1; Keith Little, level 2; Avram Siegel, level 3.
Oldtime banjo: Steve Baughman, level 1; Evie Ladin, level 2/3.

Bass: Missy Raines, level 1; Bill Amatneek, level 2/3.
Dobro: : Ivan Rosenberg, level 1; Mike Witcher. level 2/3.

Fiddle: Megan Lynch, level 1; Jack Tuttle, level 2/3 bluegrass; Brad Leftwich, level 2/3 oldtime.
Guitar: Jim Nunally, level 1; Carol McComb, level 2 Carter style; Kathy Barwick, level 3.

Mandolin: Roland White, level 1; Dix Bruce, level 2 oldtime; John Reischman, level 3 bluegrass.
Vocals: Chris Stuart, level 1; Janet Beazley, level 2/3.

Jamming 101 (electives and evening classes): Sid Lewis
Kids Fungrass program 

INFORMATION:
For detailed class descriptions, recommended
prerequisites, bios of the instructors, 
schedule, and lots more information about 
the camp, please see our website: 
www.cbamusiccamp.org.

On-line registration will be available the 
morning of September 18th at 
www.cbamusiccamp.org.  For more 
information, you can call director Ingrid 
Noyes at 415-663-1342 or e-mail 
info@cbamusiccamp.org

 Lance Walker’s Petaluma 
Church Concerts series resumes 
this fall with The Matt Flinner Trio 
on October 9 and The Stairwell 
Sisters on November 21. Addition-
al information available at www.
petalumachurchconcerts.com.

Matt Flinner Trio
Friday October 9, 8:00 p.m.
Petaluma Church Concerts
at First Church of Christ Scientist
522 B St (corner of B & 6th)
Downtown Petaluma
$20 door/$18 advance  at 
BrownPaperTickets.com

 Matt Flinner’s music evokes 
the sonic textures of the best acous-
tic jazz while paying homage to his 
many influences in bluegrass, folk 
and Celtic music. Matt is consid-
ered one of the hottest mandolin 
players on the acoustic scene and 
draws inspiration from such di-
verse inspirations as Miles Davis, 
David Grisman and the Bothy 
Band. Bluegrass Now says, “Flin-
ner provides the next logical evo-
lutionary step to David Grisman’s 
unique dawg style, and does it with 
a nod to the past and a vision of the 
future.”
 Flinner also performs as a 
member of the new acoustic trio 
Phillips, Grier & Flinner, as a 
member of Darrell Scott’s band, 
and with guitarist Frank Vignola 
(David Grisman Quintet). Flinner 
also special guests on banjo with 
Leftover Salmon and, in the fall of 
2008, was a featured soloist with 
Trey Anastasio and Carlo Aonzo 
during Orchestra Nashville’s per-
formance of “Concertino” (Don 
Hart). He most recently appeared 
on comedian Steve Martin’s new 
recording The Crow and the Vi-
gnola Collectives’ March 09 re-
lease, Gypsy Grass.

The Stairwell Sisters
Saturday, November 21, 8:00 p.m.
Petaluma Church Concerts
at First Church of Christ Scientist
522 B St (corner of B & 6th)
Downtown Petaluma
$20 door/$18 advance 
at BrownPaperTickets.com

 Lauded for infectious shows 
that combine buckdancing with 
balladry and sass, these women 
unfailingly play their instruments 
hell-bent to drive the music. The 
Stairwell Sisters crank out acoustic, 
old-time music with a punk-rock 
intensity. Somehow, between rais-
ing children, working and releasing 
records, they’ve taken their band to 
some rather well-regarded places - 
appearing on A Prairie Home Com-
panion, festival stages from Hardly 
Strictly Bluegrass to Lincoln Center 
(NYC), Celtic Connections (UK), 
and many points in between. Their 
third release Get Off Your Money, 
produced by Lloyd Maines, covers 
substantial ground as well.
 There are fiddle tunes crafted 
decades ago from Alabama to Scot-

trial and work, loss and love, and 
all-night parties. The women run 
all of it through the “Sister Mill.” 
Regardless from which era or con-
tinent the songs have traveled, The 
Stairwell Sisters make such heart-
felt and skillfully played music that 

boundaries dissolve beneath the 
chugging force of old-time fiddle 
and banjo, the whomp of bass and 
guitar, the grit of the slide guitar, 
and the tight, closely interwoven 
harmonies.

land, and from points unknown. 
There are old songs of trains, boats 
and possums. One song is trans-
lated from Swahili, an all-too fa-
miliar story learned from a street 
musician in Tanzania. There are 
new songs too - original songs of 

Petaluma Church Concerts this Fall with Matt Flinner 
Trio & The Stairwell Sisters

FDF 2010
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Blue & Lonesome: 
Some Old Day
E’Neff Said Productions
www.edneff.com/store
©2009

Song list: Poison Love, Some 
Old Day, Love Gone Cold, New 
Camptown Races, There Is A 
Trap, Old Home Town, Sum-
mertime Is Past and Gone, My 
Walkin’ Shoes, Salt River, Good-
bye Old Pal, No Mother or Dad, 
All The Good Times Have Passed 
and Gone, High Country, Rocky 
Road Blues, Roll On Buddy.

 “Blue” and “lonesome” are of-
ten used to describe bluegrass mu-
sic and the combination of the two 
words certainly defines the mission 
of this California band.  All five 
band members have had years of 
experience playing bluegrass and 
their traditional approach is fine-
tuned with classic vocal harmonies 
and punctuation perfect instru-
mentation.  Their version of Frank 
Wakefield’s “New Camptown Rac-
es” sizzles and Ed Neff’s mandolin 
notes fly out at an unbelievable 
rate.  Larry Cohea’s banjo playing 
is sparkling and rhythmic and Paul 
Shelasky joins the race with some 
fancy fiddlling.  Finishing out the 
instrumental blend is Mike Wil-
houyte on guitar and Jeff King 
on bass.  Paul leads off the band’s 
version of “Salt River” and Ed and 
Mike continue with sparkling solos 
followed by Paul’s harmonic varia-
tion on the melody – it doesn’t get 
any better than this.  Paul and Ed 
team up with twin fiddles on the 
Kenny Baker classic “High Coun-
try,” which also is the name of an-
other Northern California band of 
renown.
 Blue Lonesome follows the 
traditional vein and most of the 
15 songs were popularized by one 
of the pioneers of bluegrass – Bill 
Monroe, Jimmy Martin, Flatt and 
Scruggs, the Stanley or Osborne 
Brothers.  Jeff King plays a rare 
bass solo on Bill Monroe’s “Rocky 
Road Blues” and Mike sings lead 

on most of the songs Jimmy Mar-
tin favorites “Walking Shoes” and 
“All The Good Times Have Passed 
and Gone.”  Mike also adds some 
very strong rhythm guitar and very 
punctuating G-runs that add to the 
pulse of the songs.  Look for these 
blue and lonesome bluegrass boys 
at Petaluma’s Willowbrook Ale 
House or a festival near you!

Dr. Elmo & The Wild 
Blue: Wild Blue Grass
Laughing Stock Records
2521 Laguna Vista Drive
Novato, CA  94945
www.drelmo.com
www.carltone.com
©2009

Song list: Hello City Limits, 
Dooley, Walk The Way the Wind 
Blows, Carolina in the Pines, Sit-
tin’ On Top of the World, Little 
Darlin’ Pal of Mine, Pallet on 
the Floor, Dr. Kevorkian, Last 
Thing on My Mind, Wait for the 
Lights To Shine, Heloo Trouble, 
City of New Orleans, With Care 
From Someone, I’ve Just Seen A 
Face, He’s Coming Back to Earth 
Again, Fox on the Run, Ashes of 
Love, There Is A Time, Wild Dogs 
of Kentucky, My Oklahoma.

 Dr. Elmo & Wild Blue proud-
ly calls itself “Marin County’s pre-
mier bluegrass band,” and this col-
lection of 20 songs certainly shows 
they are worthy of the title.  The 
band members are singers Dr. Elmo 
on banjo, John Pierson on guitar, 
Larry Carlin on bass and Dana 
Rath on mandolin, Gary Potterton 
on guitar, and Kenny Blacklock on 
fiddle. With three lead vocalists 
who also blend together in beauti-
fully mixed three-part harmonies, 
their vocal palette is varied and 
exciting.  Instrumentally, the gui-
tar and banjo provide most of the 
melodic lead breaks and the band’s 
energy and love of the music flows 
out to the listener.
 The country, folk and popu-
lar songs on the album have been 
given a wild-blue treatment and 
the resulting songs are familiar fa-
vorites with a bluegrass flavor.  The 
Beatles’ “I’ve Just Seen A Face” has 
a banjo and guitar backdrop. The 
band revives “Fox on the Run” 
complete with carefully blended 
vocal harmonies.  If you’re an Okla-
homa native, you’ll love the gentle 
tribute to your favorite state, “My 
Oklahoma,” with its lone prairie 
harmonies and a gentle guitar ac-
companiment.   An album stand-
out is the Dillards’ “There Is A 
Time” with a strong flatpicked gui-
tar blended with banjo and a wist-
ful vocal blend that combines hope 
and assurance.  Folk fans will en-
joy “Last Thing on My Mind” and 
“City of New Orleans.”  Of course, 
any Dr. Elmo show will have a 
few chuckles and the “Wild Dogs 
of Kentucky” has a few snarls and 
growls from the hounds that howl 
at the moon and chase the coons 
all night long.  You won’t need to 

“wait for the light to shine,” or 
“walk the way the wind blows” to 
find something to enjoy on this al-
bum!

The Wronglers: 
Jamming For Faint 
Praise
Hyde Street Studios
San Francisco, CA
www.facebook.com/thewronglers
©2009

Song list: Whiskey Before Break-
fast, Gold Watch and Chain, 
Brown’s Dream/Boatman, End 
of the Roll Blues, Goodbye Girls 
We’re Going To Boston, Sweet 
Fern, Soldier’s Joy, Wildwood 
Flower, Hurricane Creek, O Isa-
ias, Bill Cheatham, No Letter in 
the Mail.

 Everybody loves a success 
story, and the Wronglers have pro-
gressed from a band on a side stage 
of the Hardly Strictly Bluegrass 
Festival to an entertaining crowd 
pleaser at main stages of local fes-
tivals and fund raisers.  
 The band includes Hardly 
Strictly festival founder Warren 
Hellman on vocals and banjo, 
Chris Hellman on vocals, Colleen 
Browne on bass and vocals, Nate 
Levine on guitar, Bill Martin on 
mandolin and Krista Martin on 
fiddle.  The band favors old-time 
and traditional songs though there 
are three original songs including 
two co-written by Warren.  Two of 
the songs are A.P. Carter’s: “Gold 
Watch and Chain” and “Sweet 
Fern.” Chris Hellman delivers the 
songs with a stately elegance en-
hanced by Colleen Browne’s sweet 
harmony vocals.  
 The opening instrumental is 
“Whiskey Before Breakfast,” and 
the band wraps a bouncy, happy 
feeling to the traditional tune with 
the fiddle, banjo and mandolin 
taking leads in turn,.  The other 
traditional instrumental is “Bill 
Cheatam,” and the rendition might 
have been more effective with a 
faster pace. Bill Martin’s original 
instrumental, “Hurricane Creek” 
has a faster-paced speed and some 
melodic mandolin passages.  War-
ren’s “O Isaias” is a tribute to his 
grandfather Isaias who took the 
long journey to California and 
established the family fortune in 
banking.  Warren also wrote “End 
of The Roll Blues,” the meandering 
tale of his White Laydie banjo that 
came back on his 70th birthday 
and had to enter “banjo rehab.”  
Needless to say, the two will be re-
united “ever more.”  Above all, the 
Wronglers sound like they are hav-
ing a good time, and isn’t that what 
the music’s about?

Steep Canyon 
Rangers: Deep in the 
Shade
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com

©2009

Song list:  Have Mercy, I Thought 
That She Loved Me, The Moun-
tain’s Gonna Sing, Turn Up The 
bottle, Nowhere to Lay Low, Syl-
vie, There Ain’t  No Easy Street, 
Mourning Dove, I Must Be 
Somebody Else You’ve Known, 
Shades of Gray, Heartbreak Is 
Real, Hollerin’ House.

 The Steep Canyon Rangers 
formed while they were college 
students at UNC, and their sound 
and craft has been honed in the ten 
years since.  Their album, Lovin’ 
Pretty Woman was nominated for 
Album of the Year in 2007 and the 
band was awarded the Emerging 
Artist of the Year award in 2006.  
This fourth album for Rebel Re-
cords has the band’s signature vo-
cal harmonies, an insistent, pulsat-
ing bluegrass rhythm and original 
songs that probe the foibles and 
wonders of life and love.  The band 
includes lead singer and guitar 
player Woody Platt, Mike Guggino 
on mandolin and vocals, Graham 
Sharp on banjo and vocals, Nicky 
Sanders on fiddle and vocals and 
Charles Humphrey III on bass.
 The band’s vocal harmonies 
are smooth and seamless and are 
clearly defined in the almost a cap-
pella styling of the old Leadbelly 
song, “Sylvie.”  The orginal song 
was a chain gang call for water in 
the hot sun, but the Rangers have 
transformed the song to a universal 
longing for sustenance framed in a 
gospel harmony that sounds as if it 
could echo from the rafters of an 
old wooden church.  The opening 
cut, “Have Mercy,” has the smooth 
lead vocal harmonies matched with 
Nicky’s edgy fiddle paired with 
Graham’s banjo.  The two instru-
ments give the band its bluegrass 
pulse, but Mike’s mandolin always 
adds a gentle undercurrent and it’s 
this yin-and-yang of the instru-
ments that grabs your attention.  
Nick’s instrumental “Mourning 
Dove” has the fiddle furiously de-
fining the melody and then provid-
ing a counter melody with a dove-
like cooing.  Nick definitely proves 
that a fiery and passionate fiddle 
can define a band’s sound.
 Graham Sharp wrote six of 
the songs and his lyrics flow from 
gentle love songs, “The Mountains 
Gonna Sing,” to a punchy “Turn 
Up The Bottle,” with its powerful 
banjo rhythms and the lyrical hook 
– “first comes trouble, then comes 
strife, we’re going back to Asheville 
town.”  “Nowhere To Lay Low” is 
a mesmerizing chant for the op-
pressed that has melodic echoes of 
Billy Edd Wheeler’s “Coal Tattoo.”  
Another true-to-the-times song is 
“There Ain’t No Easy Street” writ-
ten by Charles Humphrey III.  The 
band is currently touring with co-
median/banjo player Steve Martin 
and no doubt they will no longer 
be “deep in the shade” – they are 
due to be in the center of the spot-
light!

Dede Wyland: 
Keep The Light On
Patuxent Music
PO Box 572
Rockville, MD 20848
www.pxrec.com
©2009

Song list: Lord Keep The Light 
On, Everything That Glitters Is 
Not Gold, Long White Cadillac, 
Fearless Love, Something ‘Bout 
Travelig, The Memory of Your 
Smile, Devoted to You, He Makes 
You Strong, Going Away, Chime 
Bells, John’s Waltz to the Miller.

 In the 1970s, women were not 
as prominent in bluegrass bands as 
they are today.  Dede Wyland and 
her lyrical voice anchored ‘Grass, 
Food & Lodging and she went on 
to become part of Tony Trischka 
and Skyline and then she bowed 
out of the band and disappeared 
from the scene.  But Dede did not 
give up on music, she continued 
to sing and teach and she has won 
several music awards in the Wash-
ington D.C. area.  This new album 
brings her talents to the spotlight 
again and the album should bring 
her many new fans.
 Dede is joined by some of 
bluegrass music’s stalwart musi-
cians: Mike Mumford on banjo, 
Ronnie Simpkins on bass, Rickie 
Simpkins on mandolin, Wyatt Rice 
on lead guitar and Dudley Connell 
and David McLaughlin on harmo-
ny vocals.
 Dede has a pure, lyrical voice 
that rises above the words and floats 
directly into the soul of the listener.  
Her rendition of the Everly Broth-
ers’ “Devoted To You” is delivered 
with a heartfelt sincerity accompa-
nied by Dudley Connell’s harmony 
vocal and Wyatt Rice’s melodic 
guitar.  Dede’s vibrato just soars in 
“Everything That Glitters Is Not 
Gold” as she gently sings of her 
life with her son and the rodeo star 
cowboy who deserted them.  The 
pace picks up in Dave Alvin’s “Long 
White Cadillac” as the fiddle and 
banjo punch up the rhythm and 
Dede provides extra sass.  Carter 
Stanley’s “The Memory of Your 
Smile” is delivered with bluegrass 
harmony and fine instrumental 
turnarounds.  “Chime Bells” is a 
tour de force with Dede’s yodeling 
and sustaining notes a marvel to 
behold.  Dede Wyland is a talent to 
be shared and appreciated and let’s 
hope that she will again regain her 
bluegrass stardom.

BRENDA and the Reviews By Brenda Hough

Rhonda 
Vincent

and the Rage

Father’s 
Day 

2010
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Concert Season
gs 2009-2010 SG

Redwood Bluegrass Associates Presents

All concerts on Saturdays at the First Presbyterian Church
1667 Miramonte Ave. (at Cuesta Dr.), Mountain View

5 pm: jamming begins / 7 pm: doors open / 8 pm: showtime  - Delicious Pies & baked goods available     
Tickets: $18/advance, $20 day of show (except 12-6: $20/22 and 2-13: $24/27)

Information: 650-691-9982, www.rba.org

D r y  B r a n c h  F i r e  s q u a d

N a s h v i l l e  B l u e g r a s s  B a n d

K at h y 
K a l l i c k 
B a n d

F r a n k  Wa k e f i e l d  B a n d

J O h n  R e i s c h m a n  &  T h e  J ay b i r d s

T h e  T u t t l e s  w /  A J  L e e

P e t e r R o wa n  B l u e g r a s s  B a n d

buy season tickets
Fall 2009 series: 3 shows, Oct-Dec: $50
Spring 2010 series: 5 shows, Jan-May: $87

J o y  K i l l s  s o r r o w

Oct. 24/09: Frank Wakefield Band
with Jim Lewin, Jim Mintun, Louise Mintun, and special guests

“Frank was the first mandolin player to transform the bluegrass energy of 
Bill Monroe’s style into something new. He split the bluegrass mandolin 
atom. Some of us, obviously, will never be the same again.” - David Grisman

Nov. 14/09 John Reischman & the Jaybirds
with Trisha Gagnon, Jim Nunally, Nick Hornbuckle, and Greg Spatz

“Unprecedented musicality. John’s concept of tone, sense of melody, 
and attention to detail continues to astound not only students of the in-
strument but the entire contemporary folk community.” - Chris Thile

Dec. 5/09: Peter Rowan Bluegrass Band
with Keith Little, Jody Stecher, and Paul Knight

“I have always followed Bill Monroe’s advice: if you can play 
bluegrass, you can play anything. At some point, I realized the 
songs I write take me in that bluegrass direction.” - Peter Rowan

Jan.23/10: The Tuttles with AJ Lee

Bluegrass teacher extraordinaire Jack Tuttle returns with two 
of the finest young singers in the country and a band of daz-
zling instrumentalists. They happen to be his talented children: 
Molly (16), Sullivan (14), and Michael (12) -- plus AJ Lee (12).

Feb. 13/10: Nashville Bluegrass Band
with Pat Enright, Alan O’Bryant. Stuart Duncan, Mike Compton, and Andy Todd

“All the qualities of classic bluegrass: drive, precision, and most im-
portant, soul. Plus: exquisite harmonies.” - Washington Post  

March 6/10: Dry Branch Fire Squad
with Ron Thomason, Tom Boyd, Brian Aldridge, and Dan Russell

“I don’t know which I enjoy more: DBFS’s hard-core, purebred bluegrass 
music, or Ron Thomason’s hilariously droll ‘country bumpkin’ (but   
not   really) monologues”  - Jonathan Takiff, Philadelphia Daily News

April 10/10: Joy Kills Sorrow
with Emma Beaton, Wes Corbett, Matt Arcara, Jacob Jolliff,  Bridget Kearney

“This Boston-based quintet is one of those young bands that manages 
to meld bluegrass, old time, and country into a cohesive sound that 
makes them ‘poster children’ for the Americana format.” - JL, Sing Out!  

May 1/10: Kathy Kallick Band
with Tom Bekeny, Dan Booth, Greg Booth, and Annie Staninec

“A mountain gal at heart, Kathy’s singing has always been earthy and pas-
sionate. As a songwriter, she knows how to pen beautiful impressionistic 
pieces with memorable contemporary messages.” - Joe Ross, Bluegrass Now

presented to the members, anoth-
er drawing will be conducted for 
“prizes” for those who voted for the 
BOD and the instrument drawing 
will be conducted by Larry Kuhn. 
The BOD will conduct a meeting 
on Sunday to which all are encour-
aged and welcome to attend.  An 
opportunity to see them in action!

$25.00 for RVs and $10.00 for 
tents.
 Chef Mike’s Friday night spa-
ghetti feed is again scheduled as is 
the “stuff” raffle that Mike, Slim 
and Mrs. Slim put on.   Be sure 
to bring any kind of “stuff” that 
would be of interest to blue grass-

ers or quilters and donate it for the 
raffle (Valued old mitt, bottle of 
wine, rattles from a rattle snake, 
use your imagination).
 I will need a count of the 
number of people who plan to at-
tend the spaghetti feed so Mike 
can make enough food and not 
run out.  Contact me at lavapig@

cot.net, grasspig@gmail.com or by 
phone at (530) 938-0388 or 925-
1856 so I can maintain a tally on 
the number of attendees.  (This is 
not a reservation list, but a body 
count.)  If you don’t contact me or 
Mike with the number attending, 
there just may not be enough food 
on Friday night.  It could happen.

For “grinners”, appreciative “pick-
ers” and band widows the James 
King Band will perform Friday 
evening.
 On Saturday we will have a 
dessert pot luck (Bring on the good 
and decadent stuff!!!) to which all 
are welcome.  Our recently elected 
Board of Directors (BOD) will be 

The Fall Classic - Colusa, October 14-18, 2009
From page A-1

By Geff Crawford
 Well, wasn’t that a time? The 
Golden Old-Time Campout in 
Boonville was a success, and a lot 
of fun too. 
 There were a handful of work-
shops included in admission, a 
square dance Saturday evening, and 
lots of jamming all over the place. 
The main grassy area for camping 
apparently filled up pretty quickly, 
and people took to getting creative 
with camping in tucked away plac-
es that were still near enough to the 
main action, and bathrooms. 
 Sprinkled around were all 
kinds of antique farm implements 
and machines, some which might 
still be in use, but others that were 
obviously relics. Hey the same 
could be said for the musicians. 
No, no, just kidding. Some of the 
farm stuff was really fascinating 
(What the heck does “Kimmies Of 
The Codgy Moshe” mean?), and 
it gave a nice old-time feel to the 
place where all these nice old-time 
tunes were floating around too.
 Not “everybody” was there, 
though a lot were, so if I name 
names, exclusion means I wasn’t 
aware of presences or absences, or I 
just forgot. Suzy and Eric Thomp-
son (major organizers of GOT) 
were there, Heath Kurdtz (banjo 
wizard and workshop giver), Barry 
Shultz (my personal fiddle hero and 
a very generous and knowledgeable 
musician and nice guy), and Mister 
Number One CBA Founder Carl 
Pagter (who at one point appeared 
to play several different banjo styles 
within the same tune). Apologies 
for not naming everyone individu-
ally or appearing to leave anyone 
out.
 The overall mood at GOT was 
very mellow, jams appeared to be 
welcoming to itinerant seekers of 
tunes, the music was quite good, 
and I had my first taste of Lim-
burger cheese, with the jury still 
out.

CBA’s
GOT 2009



A-�� Bluegrass Breakdown October 2009

bluegrass shows at bars like Amne-
sia and the Plough and Stars, and 
all-ages shows at the Atlas Café and 
Café International, as well as oc-
casional shows at other venues like 
the Hotel Utah and the Café Du 
Nord. 
 For a visitor looking for a San 
Francisco bluegrass slice of life, I 
advise taking in a show at Amnesia’s 
Bluegrass Monday Nights. Each 
week, one of four regularly sched-
uled bands plays to a packed house 
of enthusiastic fans who hoot and 
holler all night long, and then go 
crazy for an encore. Amnesia draws 
a crowd that reflects the club’s loca-
tion on Valencia Street, which has 
become an international hipster 
destination.
 San Francisco has been home 
to dozens of bluegrass bands over 
the years, and bands such as the 
Earl Brothers, Dark Hollow, and 
Belle Monroe and Her Brewglass 
Boys have been delivering the 
high lonesome sound to audiences 
for over a decade. More recently, 
the Black Crown Stringband has 
been gaining attention for their 
old-time flavored bluegrass music. 
And San Francisco bluegrassers are 
rightfully proud of 49 Special, who 
took first prize in the prestigious 
RockyGrass band competition in 
Colorado last summer.
 There are also some great jams 
in town for bluegrass musicians. 
Jimbo Trout has been running 
the show at the Atlas Café for 11 
years now and has a loyal follow-
ing of pickers and fans that turn 
out every fourth Thursday. Out 
in the Richmond district, my wife 
Jeanie and I have been hosting the 
Bluegrass Country Jam every first 
Wednesday of the month at the 
Plough and Stars Pub since 2001. 
 Recently, a new jam was 
started by Dave Berry at the So-
Cha Café on Mission Street. Ev-
ery second Tuesday of the month, 
the Fiddle Tunes Jam focuses on 
instrumentals, both bluegrass and 
old-time, and has been building up 
a regular crowd. A twice-monthly 
jam (every second and fourth Sun-
day) at Progressive Grounds Café 
on Cortland Street caters to the 
old-time crowd.
 In addition to regularly sched-
uled jams, there always seems to 
be a pickin’ party at someone’s 
house or a local park. Bluegrass 
musicians are notorious for excus-
ing themselves from chores at the 

first hint of a jam. One of the great 
things about bluegrass music is 
that there isn’t much of a bound-
ary between performer and audi-
ence. And for neophyte pickers 
looking to form their own band, 
Dave Zimmerman’s PickUp Band 
program puts together pickers and 
schools them in the fundamentals 
of selecting and arranging material, 
vocal harmonies, stage presence, 
and other aspects of performance. 
The six-week program ends with a 
gig at Amnesia’s Bluegrass Monday 
Nights.
 Local radio also brings blue-
grass to the masses. On Saturdays 
you can hear Peter Thompson’s 
Bluegrass Signal on KALW (91.7), 

and on alternating Sundays KPFA 
(94.1) brings either Ray Edlund’s 
Pig in a Pen or Tom Diamant’s Pan-
handle Country to the airwaves.
 The high point of each year 
for the San Francisco bluegrass 
community is the San Francisco 
Bluegrass and Old-Time Festival, 
held every February. SFBOT is a 
ten-day romp at venues through-
out the city and across the bay, fea-
turing local and out-of-town acts 
plus workshops, jams, kids’ shows, 
and – my favorite event – a big old-
timey square dance. The upcoming 
2010 edition marks the eleventh 
year of a festival that has become a 
San Francisco tradition.
 Two very active bluegrass or-
ganizations are well-represented in 
San Francisco. The Northern Cali-
fornia Bluegrass Society sponsors 
SFBOT and has many members in 
the city. And I’m proud to be the 
SF rep for the California Bluegrass 
Association, one of the largest and 
most active bluegrass outfits in the 
world.
 Yes, it’s a big bluegrass city, but 
I still find that I’m pinching myself 
every year to make sure it’s not a 
dream. Sometimes, I can’t believe 
that the whole thriving San Fran-
cisco bluegrass music scene isn’t 
just some fantasy I cooked up years 
ago as a kid. Because, in a way, it 
is.
 I was born and raised in San 
Francisco and, outside of the four 
years I went out of state to college, 

 The sun shines bright on my 
old California home every October 
when San Francisco’s Golden Gate 
Park hosts Hardly Strictly Blue-
grass, a huge multi-stage roots mu-
sic festival that is now in its ninth 
year. The three-day event (October 
2, 3, and 4) – just a pleasant stroll 
through the park near my home 
– is all the more amazing because 
it’s absolutely free, courtesy of that 
banjo pickin’ benefactor Warren 
Hellman.
 Every year brings the excite-
ment of knowing that, for one 
weekend, my hometown is the cen-
ter of the American musical uni-
verse. Along with bluegrass legends 
like Earl Scruggs, Doc Watson, and 
Ralph Stanley and second genera-
tion masters like Del McCoury and 
Ricky Skaggs, the lineup includes 
big names in rock, folk, blues, and 
more.
 It doesn’t surprise me that 
Golden Gate Park is the location 
of the fest – many rock shows have 
been held there, including the his-
toric 1967 Be-In, the legendary 
1991 memorial show for promoter 
Bill Graham and, more recently, the 
Outside Lands Festival. The mead-
ows at the western end of the park 
provide a bucolic setting for drop-
ping down a blanket, unpacking a 
picnic lunch, and enjoying music. 
October traditionally brings some 
of the best weather of the year to 
the otherwise foggy, wind-pum-
meled area.
 To many outside California, 
San Francisco may not seem the 
most likely location for a twang-
stock festival, but the hundreds 
of thousands of roots music fans 
that turn out each year are one 
indicator of a thriving folk/coun-
try/bluegrass scene. Just looking 
at the year-round bluegrass music 
in San Francisco is an eye opener. 
There are regularly scheduled live 

Bluegrass Confidential - By Chuck Poling

Chuck Poling

Bluegrass 
Comes to Town

I’ve lived here all my life. The third 
of six children, I grew up in a fam-
ily where all kinds of music was 
enjoyed and musical efforts were 
encouraged. My earliest memo-
ries include songs from several 
folk music albums featuring Oscar 
Brand, Ed McCurdy, Pete Seeger, 
and other artists of the folk music 
revival. Seeger’s “Sail Away Ladies,” 
with his frantic banjo frailing and 
full-throated vocals, made an im-
pression on me, as did fiddle tunes 
like “Turkey in the Straw.”
 Along with folk music, I lis-
tened to Top 40 radio and was im-
mersed in the music of Motown, 
the Beatles, and others. I was aware 
of bluegrass via appearances by 

Flatt and Scruggs on The Beverly 
Hillbillies and the Dillards on The 
Andy Griffith Show, and while I 
dug it, I didn’t know much about 
it. 
 By the time I was 11, my 
brother Rob had taught me a few 
guitar chords, and I was off and 
running. My early favorites were 
popular rock bands of the day, like 
Creedence Clearwater Revival and 
the Rolling Stones. As I got older 
and rock music got weirder, I start-
ed looking about for other musical 
outlets. One path was illuminated 
by my dad, who had always en-
joyed country music and had met 
a number of musicians at his work-
place.
 For many years the city’s 
Southeast Wastewater Treatment 
Plant was a haven to wayward 
musicians. The chief operating 
engineer was the late John Barger, 
a well-known figure in local folk 
music circles. He managed to find 
employment for all sorts of talent 
– I guess he figured it was easier 
to train an engineer than to find 
a good fiddler. Yes sir, during their 
lunchtime jam sessions the gang 
would play some real wastewater 
kickin’ music.
 Dad started bringing home 
all kinds of records and telling me 
about the jam sessions and, what 
the heck, I listened and I liked it. 
At about this same time I was also 
introduced to bluegrass via the fa-
mous Old and In the Way album. 

Then I found out about KFAT and 
Cuzin Al’s bluegrass show and I 
was hooked.
 Of course, the problem was 
that I couldn’t talk to anyone out-
side my family about my newfound 
passion for bluegrass music. It 
wasn’t like the kids at school gath-
ered in the playground on Monday 
to discuss that weekend’s episode 
of Hee-Haw. In fact, Appalachian 
string-band music was about the 
least cool thing a kid in my posi-
tion could be into. The popularity 
of the movie Deliverance and its 
theme song “Dueling Banjos” a 
few years earlier did nothing to dis-
tance the music from stereotypes of 
inbred Southern backwoodsmen.
 Through my dad’s friends, I 
found out about the San Francisco 
Folk Music Club, a venerable insti-
tution that has existed in its present 
form since 1959. Every other Fri-
day since dirt was invented an open 
jam is held at a home in Ashbury 
Heights. Actually, it’s a bunch of 
different jams in a bunch of differ-
ent rooms. To my sixteen-year-old 
ears it was heaven. When I walked 
in, a hot western swing jam was 
starting up in the foyer. In the front 
parlor, a country sing-a-long was in 
progress. The throaty sound of sea 
shanties came from the rear parlor, 
and the basement echoed with the 
twang of banjos and fiddles play-
ing tunes that seemingly went on 
forever. 
 Meanwhile, in the kitchen 
I came upon a group playing the 
bluegrass chestnut “Darling Nellie 
Across the Sea.” I’ve heard this song 
a thousand times since, but I never 
enjoyed it more than I did that 
night. As I recall, there were a cou-
ple of guitar players, a banjo picker 
and a mandolinist. Everything 
about it was magic to me. The way 
they nodded at each other to de-
cide who took the next break. The 
three-part harmony that seemed to 
come out of nowhere. The swelling 
and receding volume that adds so 
much color to a song.
 So began a city boy’s lifelong 
passion for music that came from 
the rural South. What can I say? It’s 
music that’s accessible, fun to play, 
and provides a good excuse to get 
friends together. But most of all, 
the best bluegrass music is honest, 
engaging, and soulful. While songs 
about old cabins and plowing be-
hind a mule may not speak directly 
to my lifestyle, they can commu-
nicate emotions that transcend 
personal experience. On the other 
hand, themes of lost love, hard 
times, and painting the town con-
vey universal messages that anyone 
from Alabama to Zanzibar can em-
pathize with.
 Apparently, a few hundred 
thousand folks in the Bay Area 
can empathize with the music too. 
I’ll enjoy their company while I’m 
taking in the great performers at 
Hardly Strictly Bluegrass, but first 
pinch me to make sure I’m not 
dreaming.

IBMA award winner Warren Hellman brings the best of bluegrass to 
Hardly Strictly Festival. Hot Rize appeared in 2008. 
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Pup the accordion playing dog performs with OMGG.
photos this page: Brenda Hough

sing along with everyone until the 
morning hours.
 The jamming started Friday 
afternoon and one group of pickers 
happily gathered together to form 
the “Night Crawlers” named in 
honor of a bar in Worms, Nebras-
ka.  Saturday’s schedule featured 
many bands from Northern Cali-
fornia and included the long-estab-
lished bands Sidesaddle and Earth-
quake Country.  Bay Area favorites 
the Alhambra Valley Band, Bean 
Creek, and the Dalton Mountain 

Gang also 
performed 
and the magic 
of vocal har-
monies and 
instrumen-
tal blendings 
flowed all day 
long. Eddie 
DuCommun 
was joined by 
his sister Di-
ana Donnelly 
and their sib-
ling harmo-
nies brought 
memories 
of the old-
time music 
that Jake first 
learned in the 
hills of Ken-
tucky.  Dix 
Bruce and 
Jim Nunally 

performed Sunday afternoon and 
their guitar and vocal duets were 
filled with high powered examples 
of flatpicked guitar and an out-
standing version of “Little Sadie.”
 Jake Quesenberry’s legacy 
was not a string of hit recordings 
or time spent on country music 
“hit music” charts.  His devotion 
to family was matched only by his 
devotion to giving the joy of music 
to others.  When he journeyed to 
Kentucky for an award from the 
IBMA, he delighted in showing his 
granddaughter the beautiful Ken-
tucky landscape, the memories of 
coal mines and the life he had left 
behind.  Their journey across the 

miles was also 
the journey 
back in time 
and Jake was 
even able to 
meet a step-
brother he 
hadn’t seen for 
many years.  
This chance 
encounter 
between two 
brothers was 
perhaps a 
heaven-sent 
gift; both men 
just happened 
to stop in a 
little restau-
rant and Jake 
was able to 
immediately 
connect the 
eyes of a pass-
ing stranger 

with the eyes of a brother long-
lost.  Jake passed on shortly after 
his Kentucky reunions and awards, 
but his musical legacy lives on.
 One of Jake’s favorite sing-
ers was Angelica Grim.  Angelica 
has now grown into a wonderful 
young woman, and her upcoming 
motherhood is a delight to all of 
her family and friends.  She made 
a special trip to California to sing 
at Jake’s festival and her “Angelica 
Grim and Friends” band had many 
of California’s second generation 
bluegrassers: Luke Abbott of  Santa 
Cruz’s The Abbott Family, A.J. Lee, 
and Molly Tuttle, daughter of Gry-
phon Music’s master teacher, Jack 
Tuttle.  Parents teaching children, 
bluegrass songs passed from person 
to person – these are the founda-
tions of bluegrass music.  

OMGG – Oh, my 
goodness gracious!
 In this day of tweets and 
twitters, initials are easier ways to 
communicate and OMGG simply 
means Obvious Minor Guys and 
A Girl but it also is California’s 
up-and-coming band.  Selected 
for the kids’ stage at the IBMA 
and scheduled performers at the 
California Bluegrass Association’s 
Showcase suite, this gang of four is 
set to light up the bluegrass world 
in Nashville this month.  Max and 
Nathan Swartz, Marty Varner, and 
A.J. Lee all grew up with parents 
who play bluegrass and their love 
of the music and enthusiasm for 
singing and performing reaches 
out and enchants their 
audiences.
 Nathan and Max 
play mandolin and 
bass respectively and 
they started taking les-
sons from their Dad’s 
guitar teacher John 
Blasquez.  They started 
their family band 2 
½ years ago and met 
Marty at a Wolf Moun-
tain festival.  Nathan 
plays crisp, smooth 
mandolin breaks and 
fills around the band’s 
vocals and can jump 
right in and punch out 
instrumental breaks 
like his heroes Jesse 
Cobb, Chris Thile or 
David Grisman.  He is 
also the “idea person” 
for the band and his 
skills in arranging vo-
cal harmonies and in-
strumental blendings 
are incredible for a 
15-year-old musician.  
Max has played piano 
and his first bluegrass 
instrument was the 
banjo and teacher Bill 
Evans and Earl Scruggs 
remain his banjo idols.  
He started on the bass 
two years ago and he 
already is learning 
jazz and classical bass 
styles. He enjoys being 

By Brenda Hough
 You might remember Tevye 
in Fiddler on the Roof singing out 
about “Tradition” and how mem-
bers of the family should follow the 
Papa.  Jake Quesenberry, along with 
Jack Sadler and Carl Pagter were 
the founding “fathers” of the Cali-
fornia Bluegrass Association and it 
is very fitting that a bluegrass festi-
val named for Jake should celebrate 
not only the traditional sounds of 
bluegrass music but also the shar-
ing of that traditional music with a 

new family of musicians.
 Jake’s family and friends have 
been hard at work with prepara-
tions for the festival and taking 
care of the little details that make 
any festival a joy for the partici-
pants.  The Ludewig Ranch lo-
cation in San Martin had grassy 
camping areas and even when the 
weather turned cool, the music was 
happily played in the brown barn.  
Sue Quesenberry, Jake’s daugh-
ter, Nanci Barker, Carl Pagter and 
many volunteers did so much to 
make the festival a success.  This 
was a prime jamming festival and 
Jake would have been proud to 
wander from group to group and 

known and admired as a musician 
at school.
 A.J. Lee started singing before 
she could talk and A.J. and her 
Mom, Betsy, are in their own band 
called Strings and Things and per-
form at shows in their home town 
of Tracy.  A.J. started participating 
in Kids on Bluegrass when she was 
5 and now 6 years later, she has 
developed a resonant singing voice 
and skill on fiddle and mandolin.
 Marty Varner’s Dad is the 
award-winning editor of Bluegrass 
Breakdown, Mark Varner, and 
Marty started mandolin with 2-fin-
ger chords at age 3.  Guitar lessons 
with Steve Palazzo in Santa Cruz 
focused Marty on flatpick guitar 
and his admiration of Tony Rice 
inspired him to learn improvised 
licks and he can now skillfully pick 
up lead patterns for songs he has 

just heard.
 OMGG is the only band se-
lected for the main stage Kids on 
Bluegrass performance at IBMA 
and it’s a high honor to be one of 
the 24 selected musicians.  Former 
“kid” stars include Chris Thile and 
Michael Cleveland so it may be 
soon that OMGG=STARS!
 Angelica Grim gifted each of 
the band members a fourth of a 
large denomination dollar bill at 
the Brown Barn festival.  It’s a tra-
dition that her Uncle Jack started 
in her family – the kids who have 
a piece of the money have to get 
together and share the bounty 
and agree on a choice.   The trip 
to Nashville has a big price tag and 
the kids have had many contribu-
tions to their trip, including a grant 
from CBA’s KOB fund.

Bluegrass Masters
Joe Weed & Highland Studio

We know acoustic music! (800) 354-5580
* Concerned about how your duplicator may "master" your 

precious recordings?
* Let us make the master you need, with GUARANTEED sound.

* You'll get a free proof to play on your 
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio
for mastering by Joe Weed

NCBS’s South Bay Festival a tradition
Brown Barn Festival honors CBA co-founder Jake Quesenberry

Festival promoters Nancie Barker and 
Susan Quesenberry hold up Jake’s photo.

Alhambra Valley Band’s Lynn Quinones sings for 
young MacRae Dudman and his limberjack.
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 I just got back yesterday from three weeks in 
Europe – Berlin and Prague. I didn’t touch an instru-
ment or sing a note the whole time, and our band, “The 
Notorious Shank Brothers”, is playing on September 
12 at the Brown Barn Festival, so I have to get back “in 
shape” fast, which includes both physical and mental 

aspects. Last month I wrote about warming up, at which I spend considerable time. 
But many people don’t have as much time to practice as I do, so they (and, in present 
circumstances, I) need to be more efficient about it. So this week I am combining 
reviewing the fifteen numbers in our planned set with warming up.
 Let’s talk about tempo a bit first. Tempo is measured in beats per minute (BPM), 
but you have to specify what a beat is. In the TablEdit mandolin files I have, the man-
dolin’s fast notes are 8th notes, the guitar “boom-chick” or “bass-strum” are quarter 
notes and the bass alternating root-fifth notes are half notes. The tempo for a medi-
um-speed fiddle tune is shown as about 240 quarter notes per minute. “Raw Hide”, at 
the tempo Bill Monroe originally recorded it, is 332 quarter notes per minute, so Bill 
was playing 664 8th notes per minute. Much of Bluegrass music is quite up-tempo, 
so I count in bass notes. This caused some confusion in our band, as our fiddle player 
would be counting 12341234 while I was counting 1 2 3 4. Well, everything is rela-
tive, so you just have to define what it is you’re counting. I count bass notes, so when 
I say the tempo is 120 beats per minute, sound clip 1 shows what I mean. 

To review, in order to listen to a musical example, go to:
http://www.cbaontheweb.org/tidbits.aspx

 Select the month and year (this is the October 2009 issue) and click “Submit”. 
You will see a list of clips with their descriptions, each with a “Download MP3” 
link.
 So, the way I express tempos, 60 BPM is slow (think “Faded Love”), 120 is me-
dium (“Arkansas Traveler”, as in the sound clip), 140 is pretty fast (“Old Joe Clark”) 
and 170 is smokin’ (original “Bluegrass Breakdown”).
 But I digress. When I need to review material in a hurry, and I’m not warmed 
up, I just play the faster tunes at a slower tempo until I’m ready to play up to speed. 
When I first start playing, I’m comfortable up to about 120-125 BPM, so if the tune 
I’m practicing is normally played at 150 BPM, I just slow it down to 125. Sometimes, 
it’s a good idea to do this even if you are warmed up, or even slow it waaaaaaaay down, 
to where you have to be aware of every note you’re playing, just like when you first 
learned the tune. Sometimes I find myself messing up a part that I normally play  by 
“muscle memory”, i.e., not really being aware of exactly what notes I’m playing, the 
fingering, pick direction, etc. When that happens, I slow way down and force myself 
to be aware of every note, then gradually speed it back up to normal tempo and go 
back on “automatic pilot”.
 Every couple of tunes, then, I kick the maximum tempo up 10 BPM until I’m 
playing tunes at their target tempo.
 However, the warmup exercises I described last month are not JUST for warmup; 
they are training exercises, too. Whether you’re “on the way up” or maintaining an 
established level of technique, you need to work at it, especially to build and maintain 
speed. By the way, let me just say that nothing I write should be taken as “one size fits 
all” advice. I am describing methods that have worked for me, someone who has been 
playing, off and on, for 45 years and did not start with a great deal of musical talent. 
Playing exercises and scales is not a whole lot of fun, and maybe you would rather just 
play tunes. It’s a matter of how motivated you are and what goals you have, if any. 
Back in 1974, I took up the viola, and signed up for lessons with a teacher from the 
Oakland Symphony. He was used to teaching serious musicians with designs on being 
professionals, and he gave me so much work I had to practice two hours a day just to 
keep up with the material he gave me. I was working full time, so I had to ignore other 
interests to devote that much time to practicing. After a few weeks, I decided I wasn’t 
willing to sacrifice that much to learn the viola, so I gave it up. The great thing about 
being an amateur is that you don’t HAVE to do it; you can just be pushed ahead by 
your desire to play, pulled back by your obligations and other interests and find your 
own balance.
 Enough philosophy. What you do with the rest of your practice session is going 
to depend on your level of involvement in Bluegrass, whether you’re in a band and 
how many songs/tunes you have in your repertoire. You might devote portions of the 
session to:

· working on a new song or tune
· playing through a set you’ll be performing
· reviewing a portion of your repertoire

 The more tunes you know, the harder it is to keep them all “current”. Our band 
has about 70 numbers we can, theoretically, perform at any time. I have about 350 
files in my Bluegrass directory for Band-in-a-Box, all of which I have, at one time 
or another, been able to perform. Next month, more about maintaining your reper-
toire.
 As always, please send questions or suggestions for subject matter, including oth-
er songs to learn,  to: squidnet@notoriousshankbrothers.com.

Al’s Music Tidbits... 
By Al Shank

Al Shank

Practicing, Part Three

Rhiannon Giddens of the Carolina 
Chocolate Drops with her Goodtime Banjo
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The Luthier’s Corner - Roger Siminoff
Q: I made a few mistakes on the neck of the F� 
mandolin I’m building and the fretboard ended 
up so that the ��th fret is at the binding line 
instead of the �2th fret. Will this have any affect 
on tone or volume?
A: [For our Breakdown readers, let me clarify that 
the F4 mandolin is designed so that the 12th fret 
should be over the “crosspiece” where the body’s 
binding appears to cross from the treble side, under 
the fretboard, and to the bass side. The F5 mando-
lin has a longer neck and is designed so that the 

15th fret is over this crosspiece.] 
 From your email, I gather that the neck is already glued in place. If it’s not, and if you 
want to prepare a new fretboard, you could create one with a shorter string scale – for ex-
ample 13-1/2” instead of the regular 13-15/16” used on the F4 – and this should get the 
12th fret to come closer to the crosspiece. (To calculate the fret slot locations for this new 
scale length, you can download a free Fretscale Calculator from my web site at www.siminoff.
net under the downloads section.)
 If the fretboard is already glued in place, or if you just want to use the one you have, then 
the major thing that will be affected (other than the appearance) will be that your bridge will 
be about ½” closer to the tailpiece than on a standard F4 mandolin. This position away from 
the centermost point of the soundboard will give the instrument a slightly brighter, more 
nasal tone quality than if the bridge were to be in the center of the soundboard. (The closer 
the bridge gets to the center of the soundboard, the more mellow the instrument sounds.) 
On the F4, an instrument design that already has a pretty full tone, this might not be a bad 
thing. So, as long as you are not bothered by the appearance of the 12th fret not being over 
the crosspiece and as long as the neck a length that works for you, I’d just stay with what you 
have and continue to finish the instrument.

Q: Can you describe the differences between varnish and lacquer finishes, and why 
didn’t Gibson use lacquer on the original F�s?
A: The only similarities varnish and lacquer have is that they are both finishing mediums that 
leave a bright, shiny coat. Varnish is a compound made up of natural materials including 
particles of dammer, mastic, and lac (or sandarac) that are dissolved in a volatile solvent like 
alcohol, benzene, acetone, or turpentine (depending on the type of varnish). Nitrocellulose 
lacquer is a synthetic finish whose main component is cellulose derivatives plus a plasticizer, 
dissolved in a fast-drying solvent. Varnish is an age-old finish with records of its usage, in a 
primitive form, dating back almost a thousand years. By comparison, while the history of 
lacquer for artistic Asian paintings dates back almost 2,000 years, it was first used commer-
cially in the early 1940s (thus, it wasn’t available for Gibson to use on the original F5’s of the 
1924-25 period).
 Varnish can be brushed or sprayed, dries to the touch (on the surface) in about an hour, 
and takes about 24 hours for each coat to set. However, varnish doesn’t really get rock-hard 
a long period of time (usually several years) and is susceptible to softening in excessive heat. 
Under extreme temperature changes, varnish can craze (thin spider-web-like lines). On the 
positive side, varnish leaves a rich-looking patina finish that has, generally speaking, more 
character than the slick glossy finish associated with lacquer. Most builders who use varnish 
work the finish up to a rich luster using French polishing techniques which basically soft-
ens the finish and allows it to be rubbed into a smoothed and flattened surface. And, using 
French polishing techniques, scratches in a varnished surface can be removed rather easily.
 Lacquer is typically sprayed (it dries much too quickly to be worked with a brush), dries 
to the touch in about four to five minutes, and sets up hard in about 4 hours depending 
on the temperature, humidity, and ventilation. Lacquer is reasonably stabile under extreme 
temperatures – although it will craze when subjected to abrupt temperature changes. Lacquer 
boasts a rich, clear, glossy “slick” finish that is rather durable and resists fingernail and pick 
scratches rather well.
 Both finishes can be colored or tinted and while lacquer can be buffed by machine, 
varnish can “burn” (melt) and should be hand polished.
 Acoustically, there are a lot of opinions on the subject, and much of it boils down to per-
sonal taste. Generally speaking, a harder finish (lacquer) yields a brighter, more treble sound, 
with greater amplitude. Conversely, a softer finish (varnish) yields a softer, more bass sound, 
with reduced amplitude. However, much has to do with the quantity of finish (number of 
coats), drying/curing time, and age of finish. 
 Either varnish or lacquer is a great finish for the private luthier. For the major instru-
ment manufacturers, while varnish looks great, it has too many production-related and war-
ranty-related pitfalls, and lacquers and some of the new polyurethane finishes have produc-
tion benefits that make them the favored choice.
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Q: Someone told me that smaller wheels would be better on my mandolin bridge. Can 
you tell from the photo if these are okay, and what’s the difference?
A: Thanks for the photo, and yes, smaller thumb wheels do make a difference. But it’s not 
just a question of size. The issue is “mass” (and for purposes of this column, mass refers to 
an object’s weight and size). The bridge’s job is to transmit the energy from the strings to the 
soundboard. To do this efficiently, there must be a balance between the mass of the bridge 
and a combination of the mass, tension, and frequency of the strings. Without getting too 
deep into the subject, smaller wheels would allow the mandolin to produce a brighter tone 
with greater amplitude. You probably can’t change the wheels, because various manufacturers 
use different thread sizes. For comparison, Fig. 2 shows one of our rosewood bridges with the 
smaller thumb wheels.

Q: I’m trying to understand why different types of wood for the top make an instrument 
sound different. Doesn’t the sound quality come from the strings?
A: The affect the strings have on brightness of the instrument is a factor of the partial series 
they produce as a result of the method (how the strings were excited), location (where the 
strings were excited), and duration (picked, bowed, etc.) of the “attack.”
 While both the frequency and energy come from the strings, the overall tone of the in-
strument comes from a combination of the size of the air chamber, the size and shape of the 
apertures, and the type of wood used for the soundboard and backboard. So, the soundboard 
wood is quite important. The stiffer it is (i.e. Douglas Fir), the brighter the instrument will 
sound. The more limber it is (California Redwood), the more mellow the instrument will 
sound. Other qualities are associated with different wood types, as well. So, here’s a general 
idea of the qualities various woods provide for mandolin soundboards (in order of stiffness, 
Douglas Fir being the stiffest in the list): 

• Douglas Fir provides brightness and lacks warmth.
• Adirondack Red Spruce provides clarity, fullness, and brightness.
• Sitka Spruce provides brightness and warmth.
• Western Red Cedar provides brightness, and richness.
• California Redwood provides richness, and warmth.

See you next month!
© Copyright 2009, Roger H. Siminoff, Atascadero, CA.

If you have questions you would like answered, please email: siminoff@siminoff.net, or write 
to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several books 
on instrument set-up and construction. His latest text, Siminoff’s Luthiers Glossary (Hal 
Leonard Publishing) is available at most music stores and luthier supply houses. For more on 
Roger Siminoff, Siminoff Banjo and Mandolin Parts, Gibson and Lloyd Loar history, visit 
his web site at: www.siminoff.net.

Fig. 2. One of our rosewood bridges, a replica of the original F5 bridge, features small 
thumb wheels and a delicate saddle and base.

Fig. 1. Not only do the thumb wheels on the bridge of this foreign-made mandolin damp 
the energy of the strings, the overall size of the bridge is a bit larger than it should be.

Bluegrass Acoustic Jam Session in Joshua Tree
 A new jam series will take place the first Sunday of every month (September through 
May) from 1-5 P.M. The location is the Quail Springs Village apartments clubhouse, 
located behind 62224 Verbena Road in Joshua Tree, CA. Take Hwy 62 to Sunburst to 
Verbena
 Acoustic musicians, pickers, grinners and public are welcome. Bring your banjo, fid-
dle, mandolin, guitar, bass, dobro, autoharp, dulcimer and singing voice. Hot coffee and 
cold water will be on. Other refreshments and donations welcome. Come on by & enjoy 
“Sandjammers” Bluegrass.
 For information contact Joe Ross at 541-670-9120 or 760-830-7683 or email ross-
joe@hotmail.com
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

 Howdy, Howdy, Howdy! Well, 
it’s the time of the year when the 
mountains are starting to cool off 
at nite, yet the days are still warm 
and pleasant. I purely jes love these 
Indian Summer days here in my 
beloved Calaveras County. I love 
to travel to other parts of our great 
country to attend festivals and 
visit with my Bluegrass family, 
but I can’t wait to get back to my 
little piece of paradise here in the 
good ‘ol Sierra Nevada Mountains. 
There’s a few places up in the south 
part of Oregon that I might con-
sider living in, mostly around the 
Rogue River area, if I ever have to 
leave my mountain, but that ain’t 
in my immediate plans. There’s jes 
something about these old hills 
that jes won’t let you go. Life here 
is a LOT different than it is in the 
cities and lowlands of California, 
and that’s why we mountain folks 
like it here. 
 All of my family were moun-
tain people as far back as I can re-
member, so I guess that it’s a part 
of my genetic fabric over which 
I have no control.  The leaves are 
starting to turn a bunch of pretty 
colors as I write this month’s col-
umn, and the acorns are starting 
to fall a little, and it won’t be long 
till all of the critters that depend 
on ‘em fer their winter’s feed will 
start gathering ‘em and storing ‘em 
away in their secret places. By the 
middle of the month ‘ol Momma 
Nature will have painted the woods 
with those pretty colors all over the 
mountains and hollers. One of my 
very favoritest spots in the “High 
Country” is Hope Valley and there 
is not a more beautiful scene in the 

mountains than to be there when 
the Aspen leaves are turning a vivid 
yellow and to breathe that clean 
mountain air!  
 Also, when yer in the “High 
Country” yer appetite seems to get 
bigger and you can eat a big meal 
at every setting. I know that’s the 
way it was in our deer camp years 
ago and I used to feed those boys 
a good breakfast and supper that 
two Irishmen couldn’t shake hands 
over, they were so tall! 
 And speaking of eatin’ some 
good vittles, that’s what this column 
is all about, so park yer’ol Dodge 
truck under the ol Black Oak tree 
beside the house, and come on into 
the kitchen this mornin’. Pour yer-
self a cup of Cowboy rocket fuel 
and let’s get down to palaverin’ 
over some good vittles fixin’s!
 Last month I featured a few 
of my bestest recipes fer that All 
American favorite, the Hamburger. 
Well, I spent a lot of time this last 
month delving into a lot more tasty 
research on that same subject. I 
could probably spend a whole year 
jes writing recipes on hamburgers 
alone, but that would get old in 
a hurry, that is unless yer name is 
Wimpy.  (I know that ALL of you 
older readers will understand that 
one.)  Soooo, I figgered why not 
include at least two more great 
recipes fer America’s favorite sand-
wich, and kinda sliiide into my fa-
vorite winter recipes next month. 
So, with that said, here we go.
 Now remember that the first 
thing you have to have to make a 
great ‘burger, is some quality meat. 
Preferably a 50/50 mix of ground 
chuck and short ribs or ground 

chuck and round steak. Fer the 
bestest taste have yer butcher grind 
you up some sirloin or some tri tip.  
Cadillac Burger’s!  Also, don’t fergit 
to buy the bestest buns you can get 
fer yer burgers. A great burger is 
made with great ingredients.

October Burgers
2 lbs. gound chuck and short  
 ribs
2 eggs beaten
1 tbsp chili sauce
2 tsp Worcestershire sauce
1 small onion, minced
1 tsp seasoned salt
1 clove garlic, minced
6 Good quality buns, split and 
toasted in butter

 Mix all of the beef and stuff 
together, and form into six pat-
ties. Grill to yer liking, serve on 
hot, toasted buns with yer favor-
ite toppings.
 I don’t know how many of 
you folks like chicken or turkey 
sausage, but that is one of my fa-
vorite sausages so I figured why 
not include a chicken burger recipe 
this month as well. Here’s one that 
I think you’ll really like. It’s called:

Chicken Taco Burgers
1 egg beaten
1/4 cup chopped onion
2 tbsp taco seasoning
1 clove garlic, minced
1/4 tsp pepper
1 lb ground chicken
4 whole wheat buns, split and  
 toasted

 Combine all ingrediens and 
mix well. Form into four pat-

ties, and grill over a hot 
fire until cooked well and 
juices run clear. Serve on 
hot toasted buns with yer 
favorite toppings.
 Here’s a list of a few 
of my favoritest toppings 
fer a burger. Sliced avo-
cado, sliced sweet onion, 
sliced pickled jalapeno 
peppers, sliced tomatoes, 
dill pickle slices, bread and 
butter pickle slices, butter 
lettuce, sliced pepper jack 
cheese, American cheese, 
Brie cheese, feta cheese, blue 
cheese, provolone cheese, 
various mustards, mayo, and 
my all time favorite, Miracle Whip. 
If there ain’t no Miracle Whip to 
put on my burger, it jes ain’t a good 
burger in my opinion! I can jes get 
by with some Mayo, but fer the 
bestest taste, it’s gotta be Miracle 
Whip fer this ol country boy!
 Since the weather’s gonna be 
getting a little colder each day now, 
I like to fix me a good slow cooked 
dish fer supper, that’ll make you 
go to sleep like an ‘ol hound dog 
a’ layin’ by the fireplace. There ain’t 
nuthin’ as good as a big crock pot 
full of BBQ’d ribs jes a’ beggin to 
be served up with some smashed 
‘tater’s and hot biscuits fer supper!

Crock Pot Baby Back Ribs
2 racks pork baby back   
 ribs, about 4 1/2 lbs
1 1/2 tsp pepper
2 1/2 cups of yer 
 favorite BBQ sauce
3/4 cup cherry preserves
1 tbsp Dijon mustard
1 clove garlic minced

 
 Cut the ribs into serving 
size pieces. Sprinkle good with 
pepper. Place in a big crock-pot. 
Combine remaining ingredients 
and pour over the ribs. Cook fer 
� to � hours on low, and serve 
with the sauce. Wow!
 Now how simple can this be 
to fix? Throw everthang in yer ol 
crock-pot at daylight and come 
suppertime it’s ready to dive into. 
One of my very favorite ways to fix 
a good hot supper on a chilly eve-
ning.
 Well folks, that’s it fer this 
month’s ol Bluegrass Kitchen. Meet 
me right here by the ol cookstove 
next month, and we’ll palaver over 
some more good ol vittles fixin’s. 
Until then, please remember all 
of our service men and women all 
over the world in yer prayers. May 
God grant us all peace and health, 
and may God bless America. Yer 
friend, J.D.Rhynes

dependence, we were warmly wel-
comed and made to feel at home.
 The protocol for both of these 
jam sessions was similar to what we 
learned at the CBA music camp 
in Grass Valley:  The fiddler is the 
dominant musician.  At the discre-
tion of the fiddler, others in the 
group are allowed to choose songs 
or tunes.  To avoid unnecessary re-
tuning, all tunes are played in the 
same key until everyone agrees to 
change.  The person selecting the 
tune kicks it off and signals the end.  
No solo opportunities are given.  
Everyone plays together in a way 
that supports the fiddler.  When 
someone is singing, everyone plays 
quietly to support the singer.
 All along the Crooked Road 
we viewed the green mountains 
and valleys, rivers, abundant 
churches, brick homes, large lawns, 
and old barns.  The July weather 
was perfect, the people relaxed and 
friendly, and the musical heritage 
was always evident.  No longer an 
isolated part of America, this sec-
tion of Appalachia is still rural but 
modern in many ways.  It’s the mu-
sic that hasn’t changed.
 Check it out for yourself at 
www.thecrookedroad.org.

session in a gazebo at the historic 
courthouse in nearby Indepen-
dence.  We were quickly invited 
to join the group and we played 
until dark, finishing with their tra-
ditional final song, “Home Sweet 
Home.”
 Our last stop was in Floyd 
where we visited with the two la-
dies filling mail orders at County 
Sales, the store that claims to have 
the world’s largest selection of blue-
grass and old time music.  County 
Sales publishes an excellent news-
letter, available on-line, with out-
standing and honest reviews of 
the latest recordings.  Around the 
corner we shopped at one of the 
Crooked Road’s major venues, the 
Floyd County Store, home of the 
very popular Friday Night Jambo-
ree.
 Since we were there on a 
Thursday night we attended the 
monthly old time jam session at 
the Oddfellas Cantina where we 
played until closing time, taking 
only a few minutes away from the 
music to enjoy a nice dinner.  Mac 
Traynham, the fiddler and jam 
leader, is a local banjo maker and 
performer with a large repertoire 
of old time fiddle tunes.  As in In-

cludes two CDs and divides that 
part of Virginia by counties and 
significant towns to visit.  It lists 
and describes musical venues, jam 
sessions, events, museums, shops, 
luthiers, hotels, campgrounds and 
restaurants.
 Our three day journey was 
too short, giving us only a taste 
of what is available.  Being keen 
Carter Family fans, our first stop 

was in Bristol, on the 
border between Virginia 
and Tennessee, where the 
Carters (and also Jimmie 
Rodgers) first recorded 
in 1927.  We traced their 
route, as described in 
the book Will You Miss 
Me When I’m Gone, 
from Maces Springs in 
Poor Valley, crossing the 
Holston River, to Bristol.  
Near the town of Hiltons 
we visited the Carter Fam-
ily Fold where regular Sat-
urday concerts keep their 
music alive.
 Next we visited Galax, 
famous for its annual Old 
Time Fiddle Convention.  
Our evening was high-
lighted by an outdoor jam 

Virginia.
 The Crooked Road is a 253 
mile stretch of winding highway 
through Appalachian mountain 
areas where traditional music has 
thrived for centuries.  One of the 
best books we found is A Guide to 
the Crooked Road by Joe Wilson, 
chairman of the National Council 
for the Traditional Arts.  It gives 
the musical history of the area, in-

By Kit and Janet Burton, 
“Plinky and Plunky”
 For all of us bluegrass and old 
time music fans out here on the 
west coast there’s a musical treasure 
waiting to be experienced along the 
“Crooked Road” in southwest Vir-
ginia.  Known as Virginia’s Heri-
tage Music Trail, it is promoted as a 
tourist destination and we decided 
to include it in our recent trip to 

Along the Crooked Road

Birthplace of Country Music mural in Bristol, Tennessee.
photo: Kit Burton
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Sheila at the Lighthouse Marina
And Sheila put on her scariest face
And grabbed the arms of her canvas camp chair so tight
That her black knuckles turned white
And she shouted no!
But she obviously didn’t know Pat Calhoun very well
Pat just hears no as an opportunity
And she said, “Come on Sheila, come sing with me!”
And Sheila says to herself, “is this woman crazy or what?”
“Can’t she hear. Didn’t she see me giving her the scary face?”

I reckon she did, but she don’t scare easy,
So it wasn’t but a few minutes
Till Sheila was standing there at the restaurant on the berm
At the lighthouse marina
On the patio
Holding on to Pat’s hand, singing “I saw the light.”
And I guess she did see the light
Because she’s found out how much fun we have
And that she didn’t know what she was missing all these years.
And Sniderman was playing the banjo
And Rick was sawing on that fiddle
And, Glory Hallelujah, we were having a good old time

And Bill Monroe talked about them blue notes that we play
In bluegrass
And how he used to sit down late at night and sometimes play till morning
With some of them old delta blues singers back in the day
And how little pieces of the songs they used to play worked there way into his music
And how some of those songs that came of black sorrow and jubilation
Became songs of white sorrow and jubilation
And how they were translated to the banjo and the mandolin
And maybe Sheila saw this music in a way that it’s been portrayed
As the province of ignorant white folks with bad intentions toward people of color
And maybe she saw that banjo in a way it was never meant to be seen
Because that’s a black instrument designed by black men
Transported to America on slave ships in an earlier form

Bluegrass Bard Bluegrass Bard - Cliff Compton

Cliff Compton

And it’s a bounce in the steps of tired and hurting people
Since it’s inception and it’s blended into the culture and music
Of a rainbow of peoples
And it drives the music we play
And lifts us up
As it always has
Wherever it has been played

And Sheila joined our music
And she’s coming to another festival next month
And she’s discovered that this is the peoples music
And we’re all in together
Red, yellow, black, brown, and white
Rich and poor
Republican and democrat
Green party, libertarian,
Christian, Jew, Buddhist, and agnostic
Farmer and aristocrat
Playing this wonderful music
Not focused on the muck that divides us
But building on the essence of what we are
Expressed in what we sing
And what we share
And Sheila sang it loud
And she felt the joy
And we picked and we played
While the sun was shining
And after the sun had set
And tomorrow we’ll do it again

Maybe she can teach me a song

Sept 2009

Allan French

The Allan French Column by Allan French

you can afford to throw some mon-
ey toward a worthy cause, maybe 
you can help to financially stimu-
late something.

QUITE an entertaining show.  Vis-
it www.rba.org to peruse the whole 
season line-up.  (I’m sure there’s an 
ad somewhere in this publication, 
too.)  Jamming is welcome in the 
courtyard prior to the show.
 If things go as planned, I 
should have two or three opportu-
nities to immerse myself in good 
acoustic music before September 
comes to an end.  I hope you are 
enjoying the waning days of the 
summer festival season!  Good 
music is a great way to get your 
mind off of the nation’s economic 
situation and the seemingly-stalled 
healthcare reform effort.  And, if 

I merely soaked up the happiness 
and tried to commit the scene to 
memory, so that I could dutifully 
report back to all of you.  Oh yeah, 
it turns out that Elvis himself was 
not there, but Mitch Polzak of Al-
hambra Valley Band filled in, in 
The King’s absence.
 On Saturday night I did actu-
ally participate musically.  Like at 
Grass Valley, I had the opportu-
nity to jam with a group of very 
talented folks.  Among the folks 
gathered at Frank Solivan’s trailer 
was Annie Ernst, who does a good 
job of channeling Patsy Cline, as 
well as famed autoharpist Tina 
Louise Barr.  Jennifer Kitchen was 
there, lending her vocal chords to 
the group effort.  Mike Hall – who 
plays a huge roll in GOF’s success 
– stopped by for a while.  I believe 
Pete Hicks joined us; and a few 
unnamed characters squeezed in 
somehow, like me.  Newbie’s banjo 
jamming rule 1A:  sit next to some-
one like Frank.  When he plays 
loud, you play loud (once you’re 
certain you’re in the right key, that 
is).

Looking to the Future
 In Mountain View, the RBA 
(Redwood Bluegrass Associates) 
opens its 2009-2010 season on Oc-
tober 24 with the Frank Wakefield 
Band.  I’ve never seen Frank per-
form but online videos and word-
of-mouth suggest it should be 

banjo players.  We could not have 
had such a conversation a year ago, 
when I met Matt.  I wonder today 
what skills and knowledge I will 
have a few years from now, assum-
ing I keep up the effort.
 I got to try out one of the dis-
play models at the Deering vendor 
booth.  I spoke with Greg Deer-
ing for a while, about his instru-
ments and my unique approach 
to playing.  Oh the eye candy that 
Deering had on display!  A note to 
Frank Solivan and Greg Deering:  
It freaks me out when you hand me 
a banjo without a neckstrap on it!!

GOF Festival -- 
Jamming with Elvis 
Presley and Patsy 
Cline
 On a Friday night in August, 
Elvis Presley visited the Good Old 
Fashioned Festival.  He made the 
ladies giggle and scream when he 
swiveled his hips.  How can a guy 
wriggle like that while playing his 
guitar simultaneously?  He per-
formed at the Chick Wagon tent 
– certainly an appropriate venue.  
While Elvis sang and strummed, 
fans and jammers of both genders 
joined in.  Chuck Poling played 
brushes on a drum.  Someone 
played spoons, someone played the 
washboard, and 2 or 3 ladies did a 
lot of intense dancing (Lee Clarke 
among them).  I believe someone 
played a tin-whistle or a recorder.  

Visiting Nashville
 What’s with all the fingers in 
the air, you guys?  Notes and chords 
are labeled A through G, should be 
simple enough.  Well, I am realiz-
ing that if I’m to play with others, 
not only do I need to learn a few 
more chord fingerings, but I need 
to learn the Nashville Numbering 
System too.
 In the late 50’s, Neal Matthews 
Jr. devised a musical notation sys-
tem for the Jordanaires to use when 
doing studio work.  Roman numer-
als are used in place of A through G 
letters, and I presume that 99% of 
you already know that.  But who 
are the Jordanaires?  They are a vo-
cal backup band who are most fa-
mous for their work with Elvis Pre-
sley, but they also backed up many 
country music stars.  BLUEGRASS 
TRIVIA:  The band still performs 
today (albeit with new members).  
According to Wikipedia, they sang 
with The Grascals on “Did You 
Forget God Today?” for their 2006 
album, “Long List of Heartaches.”

Talking Shop and Do-
ing Deering
 At FDF I got a chance to play 
several people’s banjos; thank you 
for sharing your precious instru-
ments with me.  One evening, I 
spent at least half an hour talking 
with Matt Milan about banjo mi-
nutia and technicalities, and diss-
ing people who make jokes about 
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the 4th Sunday of every month 

from 1-4 pm at th
e Th

ermalito
 

Grange, Th
ermalito

, CA.  For 

information, call
 530-589-

4844.

•Various locatio
ns – Pickin’ 

Potlucks and Jam
s on the 

2nd Sunday of eac
h month in 

Alameda and Contra C
osta 

Counties. 
 Potluck from noon 

to 5 pm along with jam
 sess

ion.  

The jam
s will be held in various 

private h
omes in

 Oakland, 

Berkeley and El Cerito
.  For 

information and exact l
ocatio

n, 

email M
etronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass 
Jam every 

Monday at M
cGrath’s Iri

sh Pub 

on the corner of Lincoln and 

Stanton in Alameda, C
A.  For 

information, contact 
Darby 

Brandli at 
510-533-2792 or 

email d
arbyandbruno@com-

cast.
net.

•Oakland – Bluegrass 
Jam at 8

 

pm every Monday beginning 

at 6 pm at th
e Baja T

aqueria,
 

4070 Piedmont Ave. (n
ear 4

1st 

Street
), O

akland, CA.  For 

information, call
 Joe Howton 

at 510-547-2252 or em
ail 

TRman2323@aol.com.

•Palo Alto – Old Time Jam
 ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at F
andango Pizza,

 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 6
50-328-0853 or em

ail 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic an

d 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's P
izza,

 5583 Cla-

remont Mesa B
lvd, San Diego, 

CA.  For information, em
ail 

Mike Tatar 
at sta

ghorn2@cox.

net.

•Signal H
ill – Bluegrass 

Jam 

Sessio
n every Monday from 7 

to 10 pm at C
urley’s, 1999 E. 

Willow St., Signal H
ill, C

A.  

For information, call
 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass 
jam sess

ion 

every Tuesday from 7:30 to 

9:30 at th
e 5th String Music 

Store, 3
051 Adaline St., B

erke-

ley, C
A. The jam

 is hosted by 

Jaco
b Groopman of the Don-

ner M
ountain Bluegrass 

Band 

and is open to all s
kill le

vels 

and is given in an instructional 

environment.  For information, 

email jg
roopman@gmail.co

m.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasi
onal performances b

y 

local b
ands, at 

Spud's Pizza,
 

3290 Adeline (at
 the corner of 

Alcatr
az), 

Berkeley,
 CA.  For 

information, em
ail L

arry White 

at la
urence.w

hite@
gmail.co

m,

•Dublin – Bluegrass 
Jam on the 

2nd and 4th Tuesday of every 

month at D
ublin Herita

ge 

Center, 6
600 Donlon Way, 

Dublin, CA.  For information, 

call 9
25-803-4128.

•Escondido – Bluegrass 
Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza,
 Ash 

and Washington Street
s, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance an
d Bluegrass 

Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at B
aker's 

Square, 
17921 Chatsw

orth 

Street
 (at Z

elzah
) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass 
Associati

on of 

Southern Califo
rnia (B

ASC).  

For information, call
 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass 
Jam from 6 

to 9 pm every Tuesday evening 

at th
e Wild Chicken Coffee 

House, H
orsesh

oe Bar &
 Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call
 916-276-1899.

•Palo Alto -- C
eltic

 Slow Jam
 

sessi
on from 7 to 9:45 pm 

every Tuesday at F
andango 

Pizza,
 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 4
08-255-0297.

• San Diego – Bluegrass 
Jams, 

bands and open mic hap-

pening on the 1st, 2
nd, 3rd, 

and 4th Tuesday evenings of 

each
 month. 2nd Tuesday 

– Fuddruckers a
t Grossmont 

Shopping Center, i
n La Mesa; 

3rd Tuesday at F
uddruck-

ers o
n Third Street

 in Chula 

Vista; 
and 4th Tuesday at B

oll 

Weevils on MiraM
esa B

lvd 

in San Diego.  2nd and 3rd 

Tuesdays are
 open mic an

d 

jams, an
d 4th Tuesday includes 

a fea
tured band.  Come hungry 

as w
e get a 

donation from each
 

item
 sold there. 

 Just tel
l them 

you are 
with the bluegrass 

club. 

For more in
formation, contact 

Mike Tatar 
at sta

ghorn@cox.

net.

•Truckee – Bluegrass 
slow jam

 

on the 1st Tuesday of every 

month, 6 pm at B
etween the 

Notes M
usic S

tore, T
ruckee, 

CA.  For information, call
 Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
ickers J

am, 8 pm until 

closing at H
enflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call J
ered

 at 8
31-335-1642 or 

831-336-8811, em
ail je

red@

weber-hayes.co
m or visit w

ww.

henflings.com

•Chico – Bluegrass 
Jam from 7-9 

pm at A
 Bean Scene Coffee-

house &
 Galler

y, 1387 E. 8th 

Street
, Chico, Ca.  Ja

m is open 

to all i
nterm

ediate 
to advanced 

players.  
For information, 

call 5
30-898-9474 or 530-

342-7998, em
ail n

ovakd42@

aol.com or visit w
ww.bfms.

frees
ervers.c

om

•Lompoc – Bluegrass 
Jam from 

7 to 9 pm on the sec
ond and 

fourth Wednesday of ever 

month at S
outhside Cof-

fee C
o., 105 South "H" St., 

Lompoc, CA.  For more 

information, call
 Bill at

 (805) 

736-8241

•Morgan Hill – Bluegrass 
Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at E
l Toro Brew Pub 

on the NW corner of Monterey
 

and Main Street
s in Morgan 

Hill, C
A.  For information, call

 

the pub at 4
08-782-2739 or 

email D
ick Simunic at

 jrsim
u-

nic@hotmail.co
m.

•Palo Alto – Bluegrass 
Jam from 

7-10 pm every Wednesday at 

Fandango Pizza,
 3163 Middle-

field Road (corner of Loma 

Verde), P
alo Alto, CA.  Sign on 

building also
 says Pommard’s 

Café.  
For information, call

 

650-494-2928 or visit w
ww.

TheBluegrass.
com.

•Placer
ville –

 Bluegrass 
Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at H
id-

den Passag
e Books, 352 Main 

St, Placer
ville, 

CA.  For infor-

mation, call
 530-622-4540 or 

530-626-8751.

•San Francisco
 – Bluegrass 

and 

Country Jam
 on the 1st 

Wednesday of every month 

at th
e Plough and Stars,

 116 

Clement St. (b
etween 2nd & 

3rd Ave.), S
an Francisco

, CA.  

For information, contact 
Jean

ie 

or Chuck Poling at 4
15-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass 
jam on the las

t 

Wednesday of every month 

at Th
e Black Rose Pub, 2074 

Armory Drive, Santa Rosa, C
A.  

For more in
formation, call

 

Don Coffin at 7
07-995-0658 

or Ricky Rakin at 7
07-824-

9376.

THURSDAY

•Berkeley -- B
luegrass 

Jam sess
ion 

at th
e 5th String Music S

tore, 

3051 Adeline Street
, Berkeley,

 

CA.  For information, call
 Tim 

Hicks at 5
10-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass 
Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at A
ugie’s 

Café, 2
30 Salem

 Street
, Chico, 

CA. For more in
formation, call

 

530-828-4676.

•Corte M
adera -

- Marin Blue-

grass 
Jam on the 1st an

d 3rd 

Thursday of every month from 

7:30 to 10 pm at th
e Marin 

Lutheran
 Church, 649 Mead-

owsweet, C
orte M

adera, 
CA.  

For information, visit w
ww.

carlt
onemusic.c

om

•Los Angeles 
– Old Time Jam

 ses-

sion 9 pm to 12 am at th
e Hy-

perion Tavern, 1941 Hyperion 

Ave., L
os Angeles 

on the 3rd 

Thursday of every month. Free 

admissio
n. For information, 

contact 
Ben Guzman via em

ail 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.c

om/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass 
Jam on the 2nd & 

4th Thursday of eac
h month 

at Th
e Buzz Stop, 17400-1B 

Monterey
 Road, Morgan Hill, 

CA.  Open jam
 from 6-10 pm. 

For information, call
 408-892-

9157 or em
ail D

uane Camp-

bell at
 dicam

pbell339@yahoo.

com.

•Napa – Bluegrass 
and Fiddle Ja

m 

sessi
on every Thursday night 

from 7 to 10 pm in Napa.  F
or 

information and locatio
n, call

 

Pat C
alhoun at 7

07- 255-4936.

•Sacram
ento – Bluegrass 

jam ses-

sion every Thursday from 7 to 

10 pm at Th
e Fifth String Mu-

sic S
tore, A

lhambra &
 Street

s, 

Sacram
ento, CA.  For informa-

tion, call
 916-442-8282.

•Sacram
ento – Bluegrass 

Slow Jam
 

from 7 - 10 pm most Th
urs-

days at v
arious Sacram

ento area
 

homes.  C
all Jo

hn at 9
16-990-

0719 for dates 
and locatio

n.

New pickers w
elcome.

•Sacram
ento – Bluegrass 

Jam 

sessi
on the 3rd Thursday of 

every month beginning at 7
 

pm at C
afé R

efugio Coffee-

house, 1
901 Del Paso Blvd., 

Sacram
ento.  For information, 

contact 
Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco
 – Bluegrass 

and 

Old-tim
e music ja

m on the 4th 

Thursday of every month at th
e 

Atlas C
afé, 3

049 20th Street
 at 

Alabama, San Francisco
, CA.

•Ventura --
 Bluegrass 

Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 4
51 E. Main 

Street
 in Ventura, C

A.  All 

skills w
elcome.  F

or informa-

tion, contact 
Gene Rubin 

at 805- 658-8311 or em
ail 

gene@generubinaudio.com or 

visit h
ttp://home.ear

thlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass 
Jam 

sessi
on 7 pm on the first a

nd 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street
, Copperopolis, C

a.  

Open to acoustic i
nstruments 

only no drums.  For more 

information, call
 Mike at 

(209) 

785-3047.

•Sonora – Bluegrass 
Jam star

ting 

at 7 pm on the 2nd and 4th 

Friday of every month at th
e 

Old Stan, 177 S. Washing-

ton Street
, Sonora,C

A.  For 

information, em
ail m

andobil@

bigvalley
.net.

SATURDAY

•Clovis – Bluegrass 
Jam sess

ion 7 

to 11 pm on the 1st an
d 3rd 

Saturday of every month at th
e 

Clovis Senior Center, 8
50 4th 

stree
t, Clovis, C

A.  Th
ere i

s a 

$1 fee t
o cover th

e cost of the 

rental o
f the hall.  

Sponsored 

by the Kings River Bluegrass 

Associati
on. For information, 

contact 
Gerald

 L. (Jer
ry) John-

ston at 5
59-225-6016; em

ail 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass 
Jam Sessio

n 

on the 1st an
d 3rd Saturday of 

every month at M
issio

n Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call
 510-651-6858 or 

visit w
ww.missio

npizza.
com.

•Fresno – Old tim
e fiddle jam

 

and dance fr
om 7 – 10 pm 

every Saturday of eac
h month 

at th
e Senior Citizen

s Villag
e, 

1917 Chestnut Ave., F
resno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact 
Lynda Emanuels a

t 

559-924-1766 or em
ail se

-

manuels@
comcast.

net.

•Kingsburg – Bluegrass 
and Coun-

try jam
 sess

ion and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., K

ingsburg, CA.  

For information, contact 
Bud 

Cartw
right at 5

59-582-9155 or 

559-582-7680, or em
ail B

ud-

Cartw
right@comcast.

net.

•Long Beach
 – Jam

 Sessio
n from 

1-6 pm at F
endi's C

afe, 5
39 E 

Bixby Road, Long Beach
, CA.  

For information, call
 562-984-

8187.

•Marysville –
 Regular ja

m ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee H
ouse C

afe, 

Marysville, 
CA.  For informa-

tion, call
 -530-743-0413 or 

530 701-5090.

•Redwood City -- B
luegrass 

Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at B
ob's 

Court H
ouse C

offee Shop and 

Restau
rant, 2198 Broadway, 

Redwood City, C
A. Jen

nifer 

Kitchen faci
litate

s the Jam
 and 

her Band "Kitchen Help" may 

be on-hand to add spice t
o the 

monthly event.  For more in
-

formation, call
 650-780-0593.

•Sebastopol – CBA Jam
 Ses-

sion every Saturday from 2 

to 5 pm at C
atz R

oaster
y, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st &
 2nd 

Saturday – Old-tim
e, bluegrass,

 

old-country and more; 3
rd 

Saturday – stan
dard Bluegrass 

and last 
Saturday – pickers 

choice.)
  For information, call

 

707- 829-6600.

•Squaw Valley
 – Open Jam

 and 

Potluck, 5-9 pm on the las
t 

Saturday of every month at 

the Bear M
ountain Library,

 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley
, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, v
en-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessio
ns lis

ted in 

Bluegrass B
reakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna:

rosanna@

youngconstruction.

com

Volunteer!

The Bluegrass Breakdown 
is one of the premiums of 

membership in the California 
Bluegrass Association. You can 
also receive this newsletter in 

pdf form at our website:
www.cbaontheweb.org 
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the LP at a local Tower Records 
store in Campbell many years ago, 
and listened to it frequently, pick-
ing up as much as I could from 
Gimble’s elegant, swingy, inventive 
improvisations.  

Why not just call it “Faded 
Love?”
 I remember listening to “Fad-
ed Love” one day and then looking 
at the liner notes to see who was 
playing along with Johnny.  “Faded 
Love” wasn’t listed!  Then I count-
ed tracks on the LP and discovered 
that the tune I’d been hearing was 
“Darling Nelly Gray.”  Gradually, 
like remembering a dream when 
waking up, I began to reconstruct 
memories of singing “Nelly Gray” 
in class in elementary school. I 
wondered if Gimble similarly had 
known the tune before he played 
“Faded Love” when he was a mem-
ber of the Bob Wills band. I haven’t 
asked Johnny Gimble why he in-
cluded  “Darling Nelly Gray” on 
his “Texas Fiddle Collection” LP, 
but there may be several reasons.  
First, “Darling Nelly Gray” is in the 
public domain, so Gimble wouldn’t 
have to pay Wills’ publisher any 
royalties.  Second, Gimble may 
have wanted to demonstrate subtly 

Hello from the pine-
covered mountains of 
northern California
 
 As I do most years, I’m cel-
ebrating the end of summer at a 
small, private festival in the thickly 
forested mountains of northern 
California.  Last night there was a 
stimulating jam session and con-
cert featuring Nashville guitar great 
David Grier.  Fiddler Byron Berline 
has just arrived from Oklahoma, so 
tonight’s music is going to be big 
fun.  Some friends and I went out 
this morning for a nice bike ride 
on the back roads, and ended up 
getting lost. We pulled in at 3:30, 
tired and hungry -- so I hope I’ll 
be able to stay awake and keep up 
with Byron!
 Here’s some fun history about 
a great American fiddle tune we 
just might play tonight.

Faded Love and Nelly Gray
 My first clue that “Faded Love” 
didn’t begin life as an original tune 
by Bob Wills came from an album 
by the great Texas fiddler Johnny 
Gimble.  It was titled “The Texas 
Fiddle Collection,” and was pub-
lished by CMH Records. I bought 

that Wills’ greatness came as much 
from marketing and promotion as 
it did from originality.  And third, 
I learned more recently that the 
executive producer of the record, 
and the author of most of the liner 
notes, was Paul Wells. I have come 
to know Paul as an active member 
and past president of the Society 
for American Music. He is the 
Director of the Center for Popu-
lar Music and Associate Professor 
of Music at Mid-Tennessee State 
University.  Perhaps Paul’s interest 
in the history of fiddle music may 
have played a role in the decision 
to label the tune “Darling Nelly 
Gray” rather than “Faded Love.”    
 If I get to the bottom of all 
this conjecture, I’ll pass along the 
story.

The facts, man
 The first part of “Faded Love” 
is virtually the same as that of 
“Darling Nelly Gray.” Their second 
parts differ, though, as do their lyr-
ics.  Warner Brothers, who controls 
the publishing, lists Bob and John 
Wills (Bob’s father) as the song’s 
writers.  Here’s the story of  “Dar-
ling Nelly Gray” as I got it in 1995 
from the American Folklife Cen-

ter at the Library of Con-
gress.
 Benjamin Hanby 
(1833-1867), a sometimes 
teacher, sometimes min-
ister from Ohio, wrote 
the tune while a student. 
The son of a minister who 
maintained an active stop 
on the underground rail-
road, Hanby had been 
affected by a real-life trag-
edy involving an escaping 
slave who died en route to 
Canada, where he’d hoped 
to earn money to buy the freedom 
of his wife, who had been sold into 
slavery in Georgia.  At his teacher’s 
urging, Hanby sent his brand new 
tune off to the Oliver Ditson Com-
pany, a major nineteenth century 
music publisher.  Hanby didn’t 
hear anything further until his sis-
ter told him she’d heard his piece 
sung at a reception.  When Hanby 
contacted the Ditson Company, 
they told him “You get the fame, 
we get the money.”  This may have 
been Hanby’s first big lesson about 
the music business.  Eventually, 
he hired a lawyer, who obtained a 
$100 settlement for him and kept 
half as his legal fee.  (…perhaps 
Hanby’s second big lesson about 
the music business?)
 “My Darling Nelly Gray” be-
came a major hit in the years lead-
ing up to the Civil War, and was 
sung often by Union soldiers. 
 Hanby died of tuberculosis in 
1867. In addition to “Nelly Gray,” 
he left another song that has be-
come an American Favorite, “Up 
on the Roof Top,” which he origi-
nally called “Santa Clause.”  
 The story of “Faded Love” -- a 
song that emerged from a murky 
blend of pre-existing material and 
the workings of a creative mind 

that was steeped in the fiddling and 
songwriting traditions of the early 
twentieth century -- is a story that 
tells us much about the music we 
make when we gather with friends 
to play “old time’ or “traditional” 
music.  That story shows a compli-
cated process that is affected both 
by the songwriters and by the deep 
and complex traditions that helped 
form them.  Enjoy taking part in a 
long and colorful tradition the next 
time you play “Faded Love.”

(The preceding article by Joe Weed 
was published in June, 2009 by the 
Santa Clara Valley Old-Time Fid-
dlers’ Association.)

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums. 
He recently worked on the PBS 
film “Andrew Jackson, Good, Evil, 
and the Presidency,” which pre-
miered nationally on January 2, 
2008.  Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Joe Weed’s Studio Insider

Joe Weed

Do you have a 
child who 
would like to 
participate 
in the Kids on 
Bluegrass 
Program? 
 
 Currently the Kids on Bluegrass program, under the direction 
of Frank Solivan, Sr., takes place at the CBA Supergrass Bluegrass 
Festival in Bakersfield, Calif., the CBA Fathers Day Bluegrass Festival 
in Grass Valley, California and under the title of  Kids on Stage also 
at Larry and Sondra Bakers “Bluegrassin’ in the Foothills” festival in 
Plymouth, California.
 Frank Solivan, Sr. has been directing this program for approxi-
mately 16 years and he and his kids consistently delight audiences 
with high quality and highly talented young people.
 This program is open to children ages 3 through 17. The chil-
dren must be able to sing and/or play their instrument WITHOUT 
parents or guardians help. Songs MUST be completely memorized 
(again without help). Children must have good enough understand-
ing of their instrument to have good timing, know their chords and 
be able to change chords quickly, easily play 2 or three songs and the 
ability to play in a group.
 Rehearsal takes place many hours during the day for several days 
at each festival and culminates in a stage production on the main 
stage at each festival. Parents and children must be ready to commit 
to all of the rehearsals.
 To find out if your child is ready to participate in this wonderful 
program, visit Frank Solivan, Sr. at his campsite at any one of these 
festivals.

Fr
an

k 
So

liv
an

, S
r.

www.kidsonbluegrass.com

BANJO LESSONS IN BAY 
AREA from Bill Evans.  Rounder 
recording artist, Banjo Newslet-
ter columnist and AcuTab author.  
Beginners to advanced; Scruggs, 
melodic and single-string styles, 
back up, theory, repertoire.  Les-
sons tailored to suite each student’s 
individual needs, including longer 
evening or weekend sessions for 
out-of-town students.  Over 20 
years teaching experience.  Albany, 
510-528-1924; email 
bevans@nativeandfine.com. 

LESSONS

CBA 
CLASSIFIED 

ADS
BANJO LESSONS WITH AL-
LEN HENDRICKS of Hendricks 
Banjos, the California Quickstep 
and formerly of the South Loo-
mis Quickstep.  I teach all styles 
of five-string banjo playing that 
can be done with finger picks.  All 
levels from rank beginner to ac-
complished player who may need 
additional direction to take his or 
her playing to a higher level.  Pri-
vate individual lessons as well as 
teaching your group to compli-
ment each other’s styles and abili-
ties.  I teach at my own private 
studio in the Sacramento Area.  I 
also teach in my home just north 
of Placerville.  I play banjo, I make 
banjos, and I sometimes buy and 
sell banjos and other stringed in-
struments.  For further informa-
tion or to schedule lesson times, 
please call 916-614-9145 or 530-
622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Contact 
Tom at 510-528-4039 or tombek-
eny@sbcglobal.net, 
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CALIFORNIA 
LUTHIERS

Please support these buisinesses 

that support the CBA

From page A-4
Treasurer’s Report
 Ed distributed his report and 
made a presentation.

Area VP Reports
 Darby reported for Bruno-East 
Bay- regarding the FDR yacht, The 
USS Potomac, in Oakland.  They 
are doing fundraising which in-
cludes a series of 3 concerts, two of 
which will feature bluegrass music.  
High Country on September 17 
and 49 Special on October 22.
 Craig Wilson reported that he 
and Kelvin met with the Double-
tree representatives in Bakersfield 
regarding the 48 hour jam.  Con-
tract terms are the same as last year.  
They are giving us several jamming 
rooms with the requirement that 
we have 80% of the block filled.  
We went way over the limit last 
year so it shouldn’t be a problem.  

RETROSPECTIVE
See retrospective report.

SET TIME AND PLACE FOR 
THE SEPTEMBER BOARD 
MEETING
The next meeting is set for Satur-
day, September 19, at the Plym-
outh festival at 9 am.

ADJOURNMENT
The meeting was adjourned at 
4:30. 

Minutes of the August 
16, 2009 - California 
Bluegrass Association 
Board Meeting
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS 
OCTOBER
10/1/2009 – The Salt Martians 

will play from 5:30 to 7:30 pm 
at Tupelo Junction Cafe, 1218 
State Street, Santa Barbara, CA.  
for information, call 805-899-
3100 or visit www.tupelojunc-
tion.com

10/1/2009 – Blue and Lonesome 
will perform from 6:30 to 9 pm 
at the Willowbrook Ale House, 
3600 Petaluma Blvd., Petaluma, 
CA.  For information, call 707-
775-4232

10/1/2009 -- Dark Hollow will 
play at the Atlas Cafe, 3049 
20th Street at Alabama, San 
Francisco, CA.  For informa-
tion, call 415-648-1047 or visit 
www.atlascafe.net

10/2/2009 -- Sonoma Mountain 
Band will perform at 8 pm at 
Murphy’s Irish Pub, 464 First 
Street, Sonoma, CA.  For in-
formation, call 707-935-0660, 
email murphy@sonomapub.
com or visit www.sonomapub.
com

10/3/2009 -- Belle Monroe and 
Her Brewglass Boys, Gayle 
Lynn & Her Hired Hands and 
The Shut-Ins 9 pm show at the 
Plough and Stars, 116 Clement 
St., San Francisco, CA.  Present-
ed by Shelby Ash. Tickets are 
$10 per person.  For informa-
tion, call 415-751-1122 or visit 
www.ploughandstars.com

10/4/2009 -- Santa Clara Fiddlers 
Association regular jam with a 
concert and workshop by Paul 
Anastasio and Tony Marcus at 
Hoover Middle School, 1635 
Park Ave., San Jose, CA.  Jam 
begins at 1 pm. For more infor-
mation, contact Paul Clarke at 
408-749-0184, email events@
scvfa.org or visit www.scvfa.org

10/4/2009 – The Knuckle Knock-
ers will play at 3 pm at Red Hill 
Books, 401 Cortland Ave., San 
Francisco, CA.  For informa-
tion, call 415-648-5331 or visit 
www.dogearedbooks.com/red-
hill

10/5/2009 -- Belle Monroe and 
Her Brewglass Boys will per-
form at 8:30 pm at Amnesia, 
853 Valencia St., San Francisco, 
CA.  For information, call 415-
970-0012 or visit www.amnesi-
athebar.com

10/6/2009 -- Del McCoury Band 
7:30 pm concert at Sierra Ne-
vada Brewing Company Big 
Room, 1075 E. 20th Street, 
Chico, CA.  Tickets are $28 
per person. Buffet Dinner at 6 
pm for $12.50 per person.  For 
information or tickets, call 530-
893-3520, email info@sierrane-
vada.com or visit www.sierrane-
vada.com

10/6/2009 -- David Thom Band 
will perform at 5:30 pm at the 
Sonoma Farmers Market, So-
noma Plaza on the Square, So-
noma, CA.  For information, 
call 707-538-7023

10/6/2009 -- Bean Creek will play 
from 6:30 to 9 pm at Sam’s Bar-
beque, 1110 S. Bascom Avenue, 
San Jose, CA.  For information, 

call 408-297-9151 or visit www.
samsbbq.com

10/7/2009 – The Whiskey Broth-
ers will perform at 9 pm at Al-
batross Pub, 1822 San Pablo 
Ave., Berkeley, CA.  For infor-
mation, call 510-843-2473, or 
visit www.albatrosspub.com

10/7/2009 -- Sidesaddle & Co. will 
play from 6:30 to 9 pm at Sam’s 
Barbeque, 1110 S. Bascom Av-
enue, San Jose, CA.  For infor-
mation, call 408-297-9151 or 
visit www.samsbbq.com

10/7/2009 -- Chuck and Jeanie’s 
Country Roundup will host an 
8:30 pm open at the Plough 
and Stars, 116 Clement St., San 
Francisco, CA.  For informa-
tion, call 415-751-1122 or visit 
www.ploughandstars.com

10/8/2009 -- Jimbo Trout will per-
form at the Panama Red Coffee 
Company, 2115 First Street, 
Livermore, CA.  For informa-
tion, call 925-245-1700, email 
pbjohn@panamaredcoffee.com, 
or visit www.panamaredcoffee.
com

10/8/2009 -- Eric and Suzy 
Thompson will perform at At-
las Cafe, 3049 20th Street, San 
Francisco, Ca.  for informa-
tion, call 415-648-1047 or visit  
www.atlascafe.net

10/8/2009 – Blue and Lonesome 
will perform from 6:30 to 9 pm 
at the Willowbrook Ale House, 
3600 Petaluma Blvd., Petaluma, 
CA.  For information, call 707-
775-4232

10/8/2009 – The Salt Martians 
will play from 5:30 to 7:30 pm 
at Tupelo Junction Cafe, 1218 
State Street, Santa Barbara, CA.  
For information, call 805-899-
3100 or visit www.tupelojunc-
tion.com

10/9/2009 -- Matt Flinner Trio 
concert at First Church of 
Christ Scientist, 522 B Street 
(corner of 6th), Petaluma, CA.  
For information or tickets, 
contact Lance Walker at 707-
542-1894, email eclecticstage@
yahoo.com, or visit www.peta-
lumachurchconcerts.com

10/11/2009 -- Bill Evans & Megan 
Lynch in concert at Wisteria 
Ways, 383 61st Street (outside 
venue), Oakland, CA. Doors 
open at 2:30 pm -- concert at 
3 pm.  Donations in cash only.  
Reservations required. For in-
formation, call 510-655-2771 
or visit www.WisteriaWays.org

10/11/2009 -- The Earl Broth-
ers will play at 5 pm at Jupiter 
Brewpub, 2181 Shattuck Ave., 
Berkeley, CA.  For information, 
510-649-0456

10/12/2009 -- Matt Flinner Trio 8 
pm concert at the Freight and 
Salvage Coffee House, 2020 
Addison Street, Berkeley, CA.   
Tickets are $18.50 advance 
and $19.50 at the door. For 
information or tickets, call 510-
548-1761; email folk@freight-
andsalvage.org; or visit www.
freightandsalvage.org.

10/13/2009 -- Carolina Special 
will play from 6:30 to 9 pm at 
Sam’s Barbeque, 1110 S. Bas-

com Avenue, San Jose, CA.  For 
information, call 408-297-9151 
or visit www.samsbbq.com

10/14/2009 -- Scott Nygaard & 
Crow Molly 8 pm concert the 
Freight and Salvage Coffee 
House, 2020 Addison Street, 
Berkeley, CA.   Tickets are 
$18.50 advance and $19.50 
at the door. For information 
or tickets, call 510-548-1761; 
email folk@freightandsalvage.
org; or visit www.freightandsal-
vage.org.

10/14/2009 -- Diana Donnelly & 
the Yes Ma’ams will play from 
6:30 to 9 pm at Sam’s Barbeque, 
1110 S. Bascom Avenue, San 
Jose, CA.  For information, call 
408-297-9151 or visit www.
samsbbq.com

10/15/2009 – Rita Hosking & 
Cousin Jack 7:30 pm concert 
at Don Quixote’s International 
Music Hall, 6275 Highway 9 
and Graham Hill Road in Fel-
ton, CA.  Tickets are $10 per 
person.  For information or 
tickets, call 831-603-2294 or 
visit www.donquixotesmusic.
com/

10/15/2009 -- Ed Neff & Friends 
will perform from 6:30 to 9 pm 
at the Willowbrook Ale House, 
3600 Petaluma Blvd., Petaluma, 
CA.  For information, call 707-
775-4232

10/15/2009 -- Chuck and Jeanie’s 
Country Roundup will perform 
at the Atlas Cafe, 3049 20th 
Street (at Alabama), San Fran-
cisco, CA.  For information, 
visit  www.atlascafe.net

10/15/2009 -- James King Band 
8 pm concert the Freight and 
Salvage Coffee House, 2020 
Addison Street, Berkeley, CA.   
Tickets are $18.50 advance 
and $19.50 at the door. For 
information or tickets, call 510-
548-1761; email folk@freight-
andsalvage.org; or visit www.
freightandsalvage.org.

10/15/2009 – The Salt Martians 
will play from 5:30 to 7:30 pm 
at Tupelo Junction Cafe, 1218 
State Street, Santa Barbara, CA.  
for information, call 805-899-
3100 or visit www.tupelojunc-
tion.com

10/17/2009 -- High Country 7:30 
pm concert at Pacifica Per-
formances, 1220 Linda Mar 
Blvd., Pacifica, CA. Tickets are 
$20 general admission; $15 for 
members; $12 for seniors and 
students and children 18 and 
under are free.  For information 
or tickets, call Kathy Pomianek 
at 510-306-4809 or visit www.
pacificaperformances.org

10/18/2009 – The Stairwell Sisters 
will perform at 5 pm at Jupi-
ter Brewpub, 2181 Shattuck 
Ave., Berkeley, CA.  For infor-
mation, visit www.jupiterbeer.
com/events

10/18/2009 -- Green String Farm 
Band will play at 8 pm at Mur-
phy’s Irish Pub, 464 First Street, 
Sonoma, CA.  For information, 
call 707-935-0660, email mur-
phy@sonomapub.com or visit 
www.sonomapub.com

10/19/2009 -- Homespun Rowdy 
will play from 7:30 to 10:30 pm 
at Amnesia, 853 Valencia St., 
San Francisco, CA.  For infor-
mation, call 415-970-0012 or 
visit www.amnesiathebar.com

10/20/2009 -- Cabin Fever will 
play from 6:30 to 9 pm at Sam’s 
Barbeque, 1110 S. Bascom Av-
enue, San Jose, CA.  For infor-
mation, call 408-297-9151 or 
visit www.samsbbq.com

10/21/2009 -- Sidesaddle & Co. 
will play from 6:30 to 9 pm at 
Sam’s Barbeque, 1110 S. Bas-
com Avenue, San Jose, CA.  For 
information, call 408-297-9151 
or visit www.samsbbq.com

10/21/2009 -- The Whiskey Broth-
ers will perform at 9 pm at Al-
batross Pub, 1822 San Pablo 
Ave., Berkeley, CA.  For infor-
mation, call 510-843-2473, or 
visit www.albatrosspub.com

10/21/2009 -- Chris Hillman and 
Herb Pedersen 8 pm concert 
in the Willow Creek Lounge at 
Black Oak Casino, 19400 Tu-
olumne Road North, Tuolumne, 
CA.  Tickets are $10 per person.  
For information, call Brent 
Pierce at 877-747-8777, email 
bpierce@blackoakcasino.com or 
visit www.blackoakcasino.com

10/22/2009 -- 49 Special concert 
at the USS Potomac, 5120 Wa-
ter Street - Jack London Square, 
Oakland, CA.  For information, 
visit www.usspotomac.org

10/22/2009 -- Frank Wakefield 
Band 8 pm concert at the Freight 
and Salvage Coffee House, 
2020 Addison Street, Berkeley, 
CA.   Tickets are $18.50 ad-
vance and $19.50 at the door. 
For information or tickets, call 
510-548-1761; email folk@
freightandsalvage.org; or visit 
www.freightandsalvage.org.

10/22/2009 -- Ed Neff & Friends 
will perform from 6:30 to 9 pm 
at the Willowbrook Ale House, 
3600 Petaluma Blvd., Petaluma, 
CA.  For information, call 707-
775-4232

10/22/2009 -- High Country will 
perform at Atlas Cafe, 3049 
20th Street (at Alabama), San 
Francisco, CA. For informa-
tion, call 415-648-1047 or visit 
www.atlascafe.net

10/24/2009 -- Frank Wakefield 
Band 8 pm concert at the First 
Presbyterian Church of Moun-
tain View, 1667 Miramonte Ave. 
(at Cuesta), Mountain View, 
CA. Tickets: $18 advance/$20 
at door.  Band members are 
Frank Wakefield - mandolin 
and vocals; Jim Lewin - guitar 
and vocals; Jim Mintun - dobro 
and vocals; and Louise Mintun 
- bass and vocals.  Presented by 
Redwood Bluegrass Associates.  
For information and tickets, 
contact Bruce Edmundson at 
650-691-9982, email bruce@
rba.org or visit www.rba.org

10/24/2009 -- Sonia Shell and the 
Factor of Five will play at Big 
Basin Bistro, 14480 Big Basin 
Way, Saratoga, Ca.  For infor-
mation, call 408-867-1764

10/25/2009 -- Bearfoot (from Alas-

ka) 8 pm concert at the Freight 
and Salvage Coffee House, 
2020 Addison Street, Berkeley, 
CA.   Tickets are $18.50 ad-
vance and $19.50 at the door. 
For information or tickets, call 
510-548-1761; email folk@
freightandsalvage.org; or visit 
www.freightandsalvage.org.

10/25/2009 -- Frank Wakefield 
Band 7 pm concert at Don 
Quixote’s International Mu-
sic Hall, 6275 Highway 9 and 
Graham Hill Road, Felton, CA. 
Tickets are $15 per person.  For 
information or tickets, contact 
Tom Miller at 831-603-2294 
or visit www.donquixotesmusic.
com

10/26/2009 -- High Country will 
play at 8 pm at McGrath’s Irish 
Pub, Corner of Lincoln and 
Stanton, Alameda, CA.  For 
information, contact Peter Ber-
nato at 510-522-6263 or visit 
www.mcgrathspub.com

10/26/2009 -- The Barefoot Nellies  
will play at 8:30 pm at Amnesia, 
853 Valencia St., San Francisco, 
CA.  For information, call 415-
970-0012 or visit www.amnesi-
athebar.com

10/27/2009 -- The Mighty Crows 
will play from 6:30 to 9 pm at 
Sam’s Barbeque, 1110 S. Bas-
com Avenue, San Jose, CA.  For 
information, call 408-297-9151 
or visit www.samsbbq.com

10/28/2009 -- The Notorious 
Shank Brothers will play from 
4:30 to 8:30 pm at the Davis 
Farmers’ Market, in Central 
Park, 4th and C Streets, Da-
vis, CA.  For information, call 
Shelly Keller at 530-756-1695, 
email dfmpr@dcn.org or visit 
www.davisfarmersmarket.org

10/28/2009 -- Country Classics 
will play from 6:30 to 9 pm at 
Sam’s Barbeque, 1110 S. Bas-
com Avenue, San Jose, CA.  For 
information, call 408-297-9151 
or visit www.samsbbq.com

10/30/2009 -- The Waybacks 8 
pm concert at the Freight and 
Salvage Coffee House, 2020 
Addison Street, Berkeley, CA.   
Tickets are $20.50 advance 
and $21.50 at the door. For 
information or tickets, call 510-
548-1761; email folk@freight-
andsalvage.org; or visit www.
freightandsalvage.org.

NOVEMBER
11/1/2009 – The Knuckle Knock-

ers will play at 3 pm at Red Hill 
Books, 401 Cortland Ave., San 
Francisco, CA.  For informa-
tion, call 415-648-5331 or visit 
www.dogearedbooks.com/red-
hill

11/2/2009 -- Belle Monroe and 
Her Brewglass Boys will per-
form at 8:30 pm at Amnesia, 
853 Valencia St., San Francisco, 
CA.  For information, call 415-
970-0012 or visit www.amnesi-
athebar.com

11/3/2009 -- Bean Creek will play 
from 6:30 to 9 pm at Sam’s Bar-
beque, 1110 S. Bascom Avenue, 
San Jose, CA.  For information, 
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11/4/2009 -- Sidesaddle & Co. will 
play from 6:30 to 9 pm at Sam’s 
Barbeque, 1110 S. Bascom Av-
enue, San Jose, CA.  For infor-
mation, call 408-297-9151 or 
visit www.samsbbq.com

11/4/2009 -- Whiskey Brothers 
will perform at 9:00 pm at Al-
batross Pub, 1822 San Pablo 
Ave., Berkeley, CA.  For infor-
mation, call 510-843-2473, or 
visit www.albatrosspub.com

11/6/2009 -- Bill Evans & Megan 
Lynch will perform at Mission 
City Coffee Roasting Co., 2221 
The Alameda, Santa Clara, CA.  
For information, call 831-479-
1399 or visit www.fiddlingcrick-
et.com

11/10/2009 -- Carolina Special 
will play from 6:30 to 9 pm at 
Sam’s Barbeque, 1110 S. Bas-
com Avenue, San Jose, CA.  For 
information, call 408-297-9151 
or visit www.samsbbq.com

11/11/2009 -- Diana Donnelly & 
the Yes Ma’ams will play from 
6:30 to 9 pm at Sam’s Barbeque, 
1110 S. Bascom Avenue, San 
Jose, CA.  For information, call 
408-297-9151 or visit www.
samsbbq.com

11/14/2009 -- John Reischman 
and the Jaybirds in concert at 
at the First Presbyterian Church 
of Mountain View, 1667 Mira-
monte Ave. (at Cuesta), Moun-
tain View, CA. Tickets: $18 ad-
vance/$20 at door. Presented by 
Redwood Bluegrass Associates.  
For information and tickets, 
contact Bruce Edmundson at 
650-691-9982, email bruce@
rba.org or visit www.rba.org

CAMPOUTS
10/14/2009 – 10/18/2009 – CBA 

Fall Camp-out, Election and 
Jammer’s weekend at the Colu-
sa County Fairgrounds, 1303 
10th Street, Colusa, CA.  A 
great weekend for jamming, 
meeting and greeting new and 
old friends, great camping, Fri-
day Spaghetti Dinner by Chef 
Mike and a Friday night concert 
featuring the James King Band.  
There are plenty of camping 
spots for RVs and tents, grassy 
lawns with trees, some full and 
partial hookups are available.  
There will be more information 
in next month’s Breakdown.  
For information, contact CBA’s 
Activities VP, Steve Tilden at 
530-938-0388, email lvaplg@
cot.net or visit www.cbaon-
theweb.org.

DANCES
10/11/2009 – Square Dance from 

3-5 pm with music by Triple 
Chicken Foot at The Grand 
Old Echo, 1822 Sunset Blvd., 
Los Angeles, CA.  All dances 
taught, all ages welcome, be-
ginners encouraged.  There is 
a $5 fee per person.  For infor-
mation, contact Ben Guzman 
at 213-820-0136, email ben@
triplechickenfoot.com or visit 
www.myspace.com/triplechick-

enfoot
11/8/2009 -- Square Dance from 

3-5 pm with music by Triple 
Chicken Foot at The Grand 
Old Echo, 1822 Sunset Blvd., 
Los Angeles, CA.  All dances 
taught, all ages welcome, be-
ginners encouraged.  There is 
a $5 fee per person.  For infor-
mation, contact Ben Guzman 
at 213-820-0136, email ben@
triplechickenfoot.com or visit 
www.myspace.com/triplechick-
enfoot

MUSIC WORKSHOP
OCTOBER 
10/24/2009 – Mandolin workshop 

with Frank Wakefield at Gry-
phon Stringed Instruments, 211 
Lambert Ave., Palo Alto, CA.  
Workshop will be from noon 
until 3 pm.  The cost is $50 
per person and advance reserva-
tions are recommended. Frank 
will cover special topics includ-
ing, right hand technique, get-
ting good tone, playing breaks, 
playing behind vocals, tremolo, 
special tunings and split-string 
technique. Frank will also teach 
many of his special techniques. 
Students of all levels are wel-
come. The class will learn a tune 
as a group, but each student, no 
matter the level, will also get 
individual attention. For in-
formation or reservations, call 
650-493-2131 or visit www.
gryphonstrings.com

FESTIVALS
OCTOBER
10/9/2009 – 10/11/2009 – 20th 

Annual Longandale Bluegrass 
Festival at the Clark County 
Fairgrounds in Logandale, NV.  
Bands include: Lorraine Jordan 
and Carolina Road, The Blue-
grass Patriots, the James King 
Band, Lonesome Otis, The Nay 
Family band, Trusting Heart, 
the Marty Warburton Band and 
the Just For Fun Band.  Spon-
sored by the Southern Nevada 
Bluegrass Music Society. Tickets 
are available by mail by writing 
to SNBMS, P.O. Box 363584, 
North Las Vegas, NV 89030.  
For more information, call 702-
566-9372, or visit www.snbms.
com.

10/10/2009 – El Cerrito Free Folk 
Festival at Windrush School, 
1800 Elm Street, El Cerrito, 
CA.  Sponsored by the San 
Francisco Folk Music Club and 
the City of El Cerrito Arts and 
Culture Commission.  Events 
include performances and con-
certs, music workshops, a fam-
ily program and activities, open 
mic and jamming.  For more 
information, visit www.elcerri-
tofolkfest.org.

10/10/2009 – 10/11/2009 – 10th 
Annual Birdfest and Bluegrass 
at the Ridgefield National Wild-
life Reserve in Ridgefield, CA. 
Bands include Choctaw Ridge, 
Chris Kokesh and Lincoln 
Crockett, Countryside Ride, 
Deadwood Revival, Fiddlegrass, 
Misty Mamas, Molly Adkins & 

Martin Stevens, Puddletown 
Ramblers, Small Towne Blue-
grass Band, Urban Monroes 
and Whiskey Puppy.  Other 
activities include guided walks 
for experienced to novice bird-
ers and nature lovers, a Birders’ 
Marketplace, guided canoe trips 
and more. For more informa-
tion, call 360-887-9495, email 
RFriends@Pacifier.com, or visit 
www.RidgefieldFriends.org

10/11/2009 -- 38th Annual Old 
Time Fiddlers’ Convention and 
Festival from 10 am to 5 pm at 
Rancho La Patera/Stow House, 
304 N. Los Carneros Rd., Gole-
ta, CA.  Featuring Laurie Lewis 
and Tom Rozum with more 
bands TBA. A family friendly 
celebration of traditional Amer-
ican music and more. Contests 
in Old Time fiddle, banjo, gui-
tar, mandolin, and song, as well 
as workshops in fiddle, guitar, 
and shape note singing. Admis-
son: Adults $15, Seniors and 
Teens $10, Kids under 12 Free.  
For information, call Andy 
Doerr at 805-450-2243, email 
roadtunes@cox.net or visit 
www.fiddlersconvention.org

10/23/2009 – 10/24/2009 -- 10th 
Annual Tucson Bluegrass Festi-
val at the Desert Diamond Ca-
sino, I-19 South to Pima Mine 
Road, Tucson, AZ.  Bands in-
clude the Gibson Brothers, 
Goldwing Express, Headline 
Bluegrass Band, The Brombies, 
Valerie Smith and Liberty Pike, 
and Jam Pak. Performances 
from 10 am to 5:30 pm.  Dry 
camping available for RVs on 
site.  Other events include a 
band contest, workshops, jam-
ming and more. For informa-
tion, call 520-296-1231 or visit 
www.desertbluegrass.org

NOVEMBER
11/13/2009 – 11/15/2009 -- 30th 

Annual Four Corner States 
Bluegrass Festival and Fiddle 
championship at the Emmett 
Bowman Rodeo Grounds, ½ 
a mile east of Hwy 60/93 in 
Wickenburg, AZ.  Bands in-
clude Honi Deaton and Dream, 
Mark Phillips and IIIrd Genera-
tion, andPalmer Divide.  Con-
tests for fiddle, banjo, flatpick 
guitar, specialty vocals, family 
bands, specialty duets and old 
time country bands.  Camp-
ing available on site.  For more 
information, ticket orders and 
contest registration forms, call 
928-684-5479 or visit www.
wickenburgchamber.com.

JANUARY 2010
1/15/2010 – 1/17/2010 – 23rd 

Annual Blythe Bluegrass Festi-
val at the Colorado River Fair-
grounds, 591 N. Olive Lake 
Blvd., Blythe, CA.  Bands in-
clude: Larry Stephenson Band, 
Audie Blaylock and Redline, 
Junio Sisk & Ramblers Choice, 
Spring Creek, the Williams & 
Clark Expedition, Midnight 
Flight, High Plains Tradition, 
The Headline Bluegrass Band, 

Whistlestop Bluegrass Band 
and Lonesome Otis.  Other 
events include the 10th An-
nual Bluegrass Quilters Show, a 
Band Showcase and a free Sat-
urday night dance.  Dry camp-
ing is available on site for both 
RVS and tents.  Tickets are now 
available with camping and fes-
tival packages for both adults 
and seniors with an additional 
charge for camping before the 
festival starts.  For more infor-
mation or tickets, contact the 
Blythe Chamber of Commerce 
at 760-922-8166, email blythe-
bluegrass@yahoo.com or visit 
www.blytheareachamberofcom-
merce.com.

MUSIC CAMPS
FEBRUARY 2010
2/15/2010 – 2/18/2010 – CBA’s 

inaugural Winter Music Camp 
at the Walker Creek Ranch, 
1700 Marshall-Petaluma Road, 
Petaluma, CA.  A great oppor-
tunity for musicians to polish 
their musical skills and learn 
new ones in a small-class set-
ting.  Instructors include: Banjo 
– Bill Evans, Keith Little and 
Avram Siegel; Old-time Banjo 
– Steve Baughman and Edie 
Ladin; Bass – Missy Raines and 
Bill Amatneek; Dobra – Ivan 
Rosenberg and Mike Witcher; 
Fiddle – Megan Lynch, Jack 
Tuttle and Brad Leftwich; Gui-
tar – Jim Nunally, Carol Mc-
Comb and Kathy Barwick; 
Mandolin – Roland White, Dix 
Bruce and John Reischman; 
Vocals – Chris Stuart and Janet 
Beazley.  There will be a Kids 
Fungrass program and Jamming 
101 classes.  Registration for the 
camp opened September 18.  
Prices start at $350 per student 
with various options ranging up 
to $600.  For more informa-
tion or registration, visit www.
cbamusiccamp.org; or contact 
director Ingrid Noyes at 415-
663-1342 or email info@cba-
musiccamp.org.

JAM SESSIONS
SUNDAY
•Alameda – Regular Jam Session 

from 6-8 pm every Sunday at 
the Alameda School of Mu-
sic, 1307 High St., Alameda, 
CA.  The 1st and 3rd Sundays 
are Bluegrass and 2nd and 4th 
Sundays are Swing/Jazz nights. 
Separate rooms are available for 
different skill levels, and a pro-
fessional player will always be 
on hand to facilitate the jams.  
All skill levels welcome.  For in-
formation, contact Barry Solo-
mon at 510-501-2876 or email 
barry6661@earthlink.net

•Arroyo Grande -- Bluegrass Jam 
every 5:30 - 8:30 pm, at SLO 
Down Pub, 1200 E. Grand Ave. 
(at Briscoe).  On the 3rd Sun-
day of every month is for inter-
mediate to advanced players.  
For information, contact Roger 
Siminoff at 805-474-4876, or 
email siminoff@siminoff.com.

•Arroyo Grande – Slow jam from 

5:30 to 8:30 at the SLO Down 
Pub, 1200 E. Grand Ave. (at 
Briscoe).  On the 4th Sunday 
of every month the jams are 
geared to beginners to interme-
diate players and they play from 
a set list of songs.  For more in-
formation, call Julio at Julio at 
805 459 6019  or email Wendy 
at captainc@alonet.org.

•Berkeley – Bluegrass Jam every 
Sunday at 7 pm at the Jupiter 
Brewpub, 2181 Shattuck Ave., 
Berkeley, CA.  For information, 
contact Kurt Caudle at 510-
649-0456 or email weelitzo@
pacbell.net

•Berkeley – Slow Jam session from 
1 to 4 pm on the 2nd and 4th 
Sundays of every month at the 
Freight and Salvage Coffee-
house, 1111 Addison Street, 
Berkeley, CA.  For details, con-
tact Ran Bush at 510-525-8156 
or email ranbush@gmail.com.

•Berkeley – Spud’s Pizza, 3290 
Adeline (at the corner of Alca-
traz), Berkeley, CA.  Old-time 
Singing jam on the 2nd and 4th 
Tuesday of every month from 
7:30 – 9:30 pm.  Occasional 
performances by local musi-
cians.  For information, email 
laurence.white@gmail.com.

•Boulder Creek – Bluegrass Jam at 
the Methodist Church, 12855 
Boulder Street, Boulder Creek, 
CA, 2 pm on the 2nd Sunday of 
every month.  For information, 
call 831-423-5214.

•Castro Valley – California Old-
time Fiddlers Association Jam 
from 1:30 to 5 pm on the 4th 
Sunday of every month at the 
United Methodist Church, 
19806 Wisteria St., Castro Val-
ley, CA.  For information, call 
925-455-4970.

•Coulterville –Old-time and Irish 
Music and Dance Celebration 
on the 4th Sunday of every 
month at the Magnolia Saloon 
in the Hotel Jeffrey, 41 Main 
Street, Coulterville, Ca.  Open 
Old Time and Irish traditional 
music Jam from 1 to 3 pm and 
open session from 3 to 6 pm.  
For information, call 209-962-
6455; email kowanalynn@ya-
hoo.com or visit www.hoteljef-
freygold.com.

•Crescent City – Bluegrass Jam 
from 6-8 pm every Sunday at 
the United Methodist Church, 
7th & H Streets, Crescent City, 
CA. Everyone welcome espe-
cially newer players.  For infor-
mation, contact George Lay-
ton at 707-464-8151 or email 
ke6tkn@juno.com.

•Nevada City – Mountain Fiddlers 
Jam session, 1 pm on 1st Sun-
day of every month at Madelyn 
Helling Library Community 
Room, Nevada City, CA.  For 
information, call 530-292-
4203.

•Orangevale – California Old-
Time Fiddlers’ Association Jam 
Session on the 2nd Sunday of 
every month from 1 to 4:30 pm, 
Orangevale Grange Hall, 5805 
Walnut, Orangevale, CA.  For 
information: 916-966-9067.
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•Rough and Ready – Acoustic jam 

session from 10 am to noon ev-
ery Sunday at the Rough and 
Ready Opry Palace 1200 Hwy. 
20, Rough and Ready, CA.  Free 
event led by The Fruit Jar Pick-
ers.  For information, call 530-
272-4320.

•San Francisco – Bluegrass Jam at 
6 pm on the 2nd and 4th Sun-
day of every month at Progres-
sive Grounds Coffee Shop, 400 
Courtland Ave., Sam Francisco. 
CA.  For information, email lar-
rythe241@yahoo.com.

•San Jose – Santa Clara Valley Fid-
dlers Association Jam from 1 
to 5 pm on the 1st Sunday of 
every month at Hoover Middle 
School, Naglee & Park Streets, 
San Jose, CA.  For information, 
call Richard Brooks at 650-328-
3939; email richardbr@yahoo.
com, or visit www.scvfa.org.

•Santa Barbara – Bluegrass jam ses-
sion beginning at noon on the 
second Sunday of every month 
Tucker’s Grove County Park, 
805 San Antonio Road, [near 
intersection of Turnpike Rd. 
and Cathedral Oaks Rd.; follow 
road into park about 1/3 mile, 
keeping to the right, until you 
reach Kiwanis Meadow].  For 
more information, email Alan: 
constatty@aol.com

•Seaside – Open Bluegrass jam ses-
sion from 6:30 until 9 pm on 
the 2nd and 4th Tuesday of ev-
ery month in the Music Build-
ing of Seaside High School, 
2200 Noche Buena Ave., Sea-
side, CA.  For more informa-
tion, contact Chuck Hurd at 
831-656-9790 or email churd-
ley@comcast.net.

•Sebastopol – Bluegrass Gospel 
Jam from 2-5 pm on the 4th 
Sunday of every month at the 
Sebastopol Christian Church, 
7433 Bodega Avenue Corner 
of Bodega & Jewell Ave., Sebas-
topol, CA. Bring your acous-
tic instruments & favorite old 
hymns/gospel songs to lead.  
For information, contact Jack 
& Laura Benge at 707-824-
1960 or email bengeatlarge@
sbcglobal.net

•Sutter Creek – Old-time and Irish 
Jam session from 1 to 5 pm 
on the 1st and 3rd Sunday of 
every month at the American 
Exchange Hotel, 53 Main St, 
Sutter Creek, CA.  For informa-
tion, call 209-296-7706.  New 
location.

Belotti’s Bar on Main St (Hwy 49) 
in Sutter Creek, CA. For infor-
mation, contact Masha Good-
man at 209-296-7706; email 
masha@banjodancer.com; or 
visit www.banjodancer.com.

•Thermalito – Bluegrass Jam on 
the 4th Sunday of every month 
from 1-4 pm at the Thermalito 
Grange, Thermalito, CA.  For 
information, call 530-589-
4844.

•Various locations – Pickin’ Pot-
lucks and Jams on the 2nd Sun-
day of each month in Alameda 
and Contra Costa Counties.  
Potluck from noon to 5 pm 

along with jam session.  The 
jams will be held in various pri-
vate homes in Oakland, Berke-
ley and El Cerito.  For informa-
tion and exact location, email 
Metronome7@aol.com or visit 
http://www.pickinpotlucks.
com/

MONDAY
•Alameda – Bluegrass Jam every 

Monday at 8 pm at McGrath’s 
Irish Pub on the corner of Lin-
coln and Stanton in Alameda, 
CA.  For information, contact 
Bruno Brandli at 510-533-2792 
or email darbyandbruno@com-
cast.net.

•Oakland – Bluegrass Jam at 8 
pm every Monday beginning 
at 6 pm at the Baja Taqueria, 
4070 Piedmont Ave. (near 41st 
Street), Oakland, CA.  For in-
formation, call Joe Howton 
at 510-547-2252 or email 
TRman2323@aol.com.

•Palo Alto – Old Time Jam session, 
7 to 10 pm on the first and third 
Monday of every month at Fan-
dango Pizza, 3163 Middlefield 
Road, Palo Alto, CA.  For infor-
mation, call 650-328-0853 or 
email akatiff@sbsglobal.net,

•San Diego  -- Open Mic and Jam 
from 6 to 9 pm on the 4th Mon-
day of every month at Godfa-
ther’s Pizza, 5583 Claremont 
Mesa Blvd, San Diego, CA.  For 
information, email Mike Tatar 
at staghorn2@cox.net.

•Signal Hill – Bluegrass Jam Ses-
sion every Monday from 7 to 10 
pm at Curley’s, 1999 E. Willow 
St., Signal Hill, CA.  For infor-
mation, call 562-424-0018.

TUESDAY
•Berkeley – Slow Jam from 7 to 

9:30 pm every Tuesday at the 
5th String Music Store, 3051 
Adeline Street, Berkeley, CA.  
Hosted by Ran Bush and open 
to anyone that wants experience 
playing and singing Bluegrass 
standards at a moderately slow 
tempo in a supportive, educa-
tional, fun jam setting. There 
is a fee of  $10 per player, per 
session.  For more information, 
please contact Ran Bush at 510-
525-8156 or email ranbush@
gmail.com

•Berkeley -- Old-Time Sing Along 
jam from 7:30 - 9:30 pm with 
occasional performances by lo-
cal bands, at Spud’s Pizza, 3290 
Adeline (at the corner of Alca-
traz), Berkeley, CA.  For infor-
mation, email Larry White at 
laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 
2nd and 4th Tuesday of every 
month at Dublin Heritage Cen-
ter, 6600 Donlon Way, Dublin, 
CA.  For information, call 925-
452-2100.

•Escondido – Bluegrass Jam every 
Tuesday from 7 to 10 pm at the 
Round Table Pizza, Ash and 
Washington Streets, Escondido, 
CA.

•Granada Hills – Band performance 
and Bluegrass Jam from 7 to 10 
pm on the 3rd Tuesday of every 

month at Baker’s Square, 17921 
Chatsworth Street (at Zelzah) in 
Granada Hills, CA.  Sponsored 
by the Bluegrass Association of 
Southern California (BASC).  
For information, call 818-700-
8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 
5 to 8 pm on the 1st and 3rd 
Wednesdays of every month at 
the Train Depot, 5775 Horse-
shoe Bar Road, Loomis, CA.  
Pickers of all grades and listen-
ers are welcome.  For informa-
tion, call Terry or Betty Crou-
son at 530-885-6871.

•Palo Alto -- Celtic Slow Jam ses-
sion from 7 to 9:45 pm every 
Tuesday at Fandango Pizza, 
3163 Middlefield Road, Palo 
Alto, CA. Hosted by Pete 
Showman.  For information, 
call 408-255-0297.

•San Diego – Bluegrass Jams, bands 
and open mic happening on the 
1st, 2nd, 3rd, and 4th Tues-
day evenings of each month. 
2nd Tuesday – Fuddruckers 
at Grossmont Shopping Cen-
ter, in La Mesa; 3rd Tuesday at 
Fuddruckers on Third Street in 
Chula Vista; and 4th Tuesday 
at Boll Weevils on MiraMesa 
Blvd in San Diego.  2nd and 
3rd Tuesdays are open mic and 
jams, and 4th Tuesday includes 
a featured band.  Come hungry 
as we get a donation from each 
item sold there.  Just tell them 
you are with the bluegrass club. 
For more information, contact 
Mike Tatar at staghorn@cox.
net.

•Seaside/Monterey--Open blue-
grass jam from 7 until 9:30 pm 
on the second and fourth Tues-
day of every month in building 
P4 (east part of campus) at Sea-
side High School, 2200 Noche 
Buena Ave, Seaside, Ca.  For 
information, contact Chuck 
Hurd at 831-656-9790 or email 
churdley@comcast.net.

WEDNESDAY
•Ben Lomond -- Intermediate Pick-

ers Jam, 8 pm until closing at 
Henflings Tavern, 9450 High-
way 9, Ben Lomond, CA.  For 
information, call Jered at 831-
335-1642 or 831-336-8811, 
email jered@weber-hayes.com 
or visit www.henflings.com

•Lompoc – Bluegrass Jam from 
7 to 9 pm on the second and 
fourth Wednesday of ever 
month at Southside Coffee Co., 
105 South “H” St., Lompoc, 
CA.  For more information, call 
Bill at (805) 736-8241

•Merced – Merced Bluegrass So-
ciety Jam session from 7 to 
10 pm on the first Wednesday 
of every month at Me-N-Ed’s 
Pizza, 3524 G Street (in the 
Raley’s Shopping Center), Mer-
ced, CA.  For information, visit 
www.geocities.com/merced-
bluegrass@scglobal.net or email 
MAlvira@mcsd.k12.ca.us.

•Palo Alto – Bluegrass Jam from 7-
10 pm every Wednesday at Fan-
dango Pizza, 3163 Middlefield 
Road (corner of Loma Verde), 

Palo Alto, CA.  Sign on build-
ing also says Pommard’s Café.  
For information, call 650-494-
2928 or visit www.TheBlue-
grass.com.

•Placerville – Bluegrass Jam on the 
2nd Wednesday of every month 
from 7-10 pm at Hidden Pas-
sage Books, 352 Main St, Pla-
cerville, CA.  For information, 
call 530-622-4540 or 530-626-
8751.

•San Francisco – Bluegrass and 
Country Jam on the 1st 
Wednesday of every month 
at the Plough and Stars, 116 
Clement St. (between 2nd & 
3rd Ave.), San Francisco, CA.  
For information, contact Jeanie 
or Chuck Poling at 415-751-
1122.

•Santa Rosa – Old-Time and Blue-
grass jam on the last Wednesday 
of every month at The Black 
Rose Pub, 2074 Armory Drive, 
Santa Rosa, CA.  For more in-
formation, call Don Coffin at 
707-995-0658 or Ricky Rakin 
at 707-824-9376.

THURSDAY
•Arnold – Bluegrass Jam Session 

at Acoustic Attic, 1122 Hwy. 4, 
Suite 4, Arnold, CA from 6 pm 
until dusk on the 1st and 3rd 
Thursday of every month (and 
the occasional 5th Thursday).  
For information, call 209-795-
7819, email mercer-guitars@
scglobal.net or visit www.mer-
cer-guitars.com.

•Berkeley -- Bluegrass Jam session 
at the 5th String Music Store, 
3051 Adeline Street, Berkeley, 
CA.  For information, call Tim 
Hicks at 510-548-8282 or visit 
http://www.5thStringBerkeley.
com

•Corte Madera -- Marin Bluegrass 
Jam on the 1st and 3rd Thurs-
day of every month from 7:30 
to 10 pm at the Marin Luther-
an Church, 649 Meadowsweet, 
Corte Madera, CA.  For infor-
mation, visit www.carltonemu-
sic.com

•Los Angeles – Old Time Jam ses-
sion 9 pm to 12 am at the Hy-
perion Tavern, 1941 Hyperion 
Ave., Los Angeles on the 3rd 
Thursday of every month. Free 
admission. For information, 
contact Ben Guzman via email 
at ben@triplechickenfoot.com 
or visit www.myspace.com/tri-
plechickenfoot.

•Morgan Hill – Bluegrass Jam 
from 6 to 10 pm every Thurs-
day at El Toro Brew Pub on the 
NW corner of Monterey and 
Main Streets in Morgan Hill, 
CA.  For information, call the 
pub at 408-782-2739 or email 
Dick Simunic at jrsimunic@ho-
tmail.com.

•Napa – Bluegrass and Fiddle Jam 
session every Thursday night 
from 7 to 10 pm in Napa.  For 
information and location, call 
Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-
sion every Thursday from 7 to 
10 pm at The Fifth String Music 
Store, Alhambra & Streets, Sac-

ramento, CA.  For information, 
call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 
from 7 - 10 pm most Thurs-
days at various Sacramento area 
homes.  Call John at 916-990-
0719 for dates and location.  
New pickers welcome.

•San Francisco – Bluegrass and 
Old-time music jam on the 4th 
Thursday of every month at the 
Atlas Café, 3049 20th Street at 
Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 
6 to 9:30 pm on the 2nd and 
4th Thursday of every month at 
Zoey’s Cafe, 451 E. Main Street 
in Ventura, CA.  All skills wel-
come.  For information, contact 
Gene Rubin at 805- 658-8311 
or email gene@generubinaudio.
com or visit http://home.earth-
link.net/~generubinaudio/in-
dex.html.

SATURDAY
•Chico – Folk Music Jam session at 

Upper Crust Bakery, 130 Main 
Street, Chico, CA on the 1st 
Saturday of every month.  Led 
by Steve Johnson.  For more in-
formation, call 530-345-4128 
or visit www.uppercrustchico.
com.

•Chico – Acoustic Music Jam ses-
sion led by David Bilinski at 
Augie’s Café, 230 Salem Street 
at 2nd, Chico, CA from 2 to 5 
pm on the 2nd Saturday of ev-
ery month.  For information, 
call David at 530-872-2084.

•Chico – Old Time Music Jam ses-
sion led by Michael Springer at 
Augie’s Café, 230 Salem Street 
at 2nd, Chico, CA, 2-4 pm 
on the 3rd Saturday of every 
month.  For information, call 
the café at 530-894-3764.

•Chico – Bluegrass Jam session 
led by Lucy Smith at Augie’s 
Café, 230 Salem Street at 2nd, 
Chico, CA, 2-5:30 pm on the 
4th Saturday of every month.  
For information, call Lucy at 
530-894-1449 or email lucyin-
choco@hotmail.com.

•Clovis – Bluegrass Jam session 7 
to 11 pm on the 1st and 3rd 
Saturday of every month at the 
Clovis Senior Center, 850 4th 
street, Clovis, CA.  There is a 
$1 fee to cover the cost of the 
rental of the hall.  Sponsored by 
the California Bluegrass Associ-
ation. For information, contact 
Kelly Broyles at 559-977-3598 
or email kelly.broyles@sbcglob-
al.net

•Dublin – Slow/practice Jam Ses-
sion from 1 to 4 pm on the 
2nd and 4th Saturday of every 
month at the Dublin Heritage 
Center, 6600 Donlon Way, 
Dublin, CA.  For information, 
call 925-452-2100.

•Fremont – Bluegrass Jam Session 
on the 1st and 3rd Saturday of 
every month at Mission Pizza 
and Pub, 1572 Washington 
Blvd., Fremont, CA.  For infor-
mation, call 510-651-6858 or 
visit www.missionpizza.com.

Continued on A-27
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CBA Winter Camp—2010 Registration Form 

Name_____________________________________________________________ Age, if under 18__________ 
         first              nickname?               last 

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

e-mail____________________________________________________________________________________ 
 (or fax # if you don’t have e-mail) 

Phone, home:________________________ cell:________________________ work:_____________________ 

Instrument—Check one, or indicate first and second choice, for morning classes. Please see Instructors page 
of website, or contact us, for descriptions and prerequisites for each class, before making your selection.

banjo, bluegrass, level 1_____ dobro, level 1______   guitar, level 1_____  
banjo, bluegrass, level 2_____ dobro, level 2/3______  guitar, Carter, level 2______ 
banjo, bluegrass, level 3_____ fiddle, level 1______   guitar, crosspicking, level 3______  
banjo, oldtime, level 1_____  fiddle, bluegrass, level 2/3_____        mandolin, level 1______ 
banjo, oldtime, level 2/3_____  fiddle, oldtime, level 2/3______         mandolin, OT/early BG, level 2___ 
bass, level 1______   vocals, level 1______              mandolin, bluegrass, level 3_____ 
bass, level 2/3______   vocals, level 2/3______ Sign up early for best choice of classes!

Please check if applicable:
______ This is my first time at a CBA camp. I heard about it from____________________________________
______ I am a CBA member.      
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________

Cost: (campers 10 and under, call for discounted rates) 

$__________ Commuter, no meals (or buy individual meals, call for information)--$350
$__________ Commuter, with meals--$450
$__________ Tent or RV Camping with meals--$450
$__________ Economy cabins with meals--$500
$__________ Semi-private lodge with meals (2-4 people per room)--$600
$__________  Private room—call for rates and availability
$__________ Enrollment fee for child or sibling (to age 10) for morning Fungrass program--

includes meals and lodging: Camping $100; Economy $125; Semi-private $175
  child's name(s) and age(s):________________________________________________________ 
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!) 
$__________ Reduced fee, scholarship requested (to apply, please call or see FAQs  page of website)
$__________ Late fee—after Jan 1, add $35
$__________ Total amount enclosed (checks payable to CBA Music Camp)

       Send this form, filled out, with payment, to:     CBA Music Camp  
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status. Marshall, CA 94940

    You are not enrolled until you receive confirmation and a registration code.
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org

CBA Winter Camp - 2010 Registration Form
•Fresno – Old time fiddle jam and 

dance from 7 – 10 pm every 
Saturday of each month at the 
Senior Citizens Village, 1917 
Chestnut Ave., Fresno, CA.  
Sponsored by CSOTFA Dis-
trict 2.  For information, con-
tact Lynda Emanuels at 559-
924-1766 or email semanuels@
comcast.net.

•Kingsburg – Bluegrass and Coun-
try jam session and potluck 
from 6-10 pm on the 2nd and 
4th Saturday of every month at 
1450 Ellis St., Kingsburg, CA.  
For information, contact Bud 
Cartwright at 559-582-9155 or 
559-582-7680, or email Bud-
Cartwright@comcast.net.

•Long Beach – Jam Session from 
1-6 pm at Fendi’s Cafe, 539 E 
Bixby Road, Long Beach, CA.  
For information, call 562-984-
8187.

•Marysville – Regular jam session 
from 3-6 pm on the 1st Satur-
day of every month at the Brick 
Coffee House Cafe, Marysville, 
CA.  For information, call -530-
743-0413 or 530 701-5090.

•Redwood City -- Bluegrass Jam, 
noon to 3 pm on the 3rd Sat-
urday of every month at Bob’s 
Court House Coffee Shop and 
Restaurant, 2198 Broadway, 
Redwood City, CA. Jennifer 
Kitchen facilitates the Jam and 
her Band “Kitchen Help” may 
be on-hand to add spice to the 
monthly event.  For more infor-
mation, call 650-780-0593.

•Sebastopol – CBA Jam Session 
every Saturday from 2 to 5 pm 
at Catz Roastery, 6761 Sebasto-
pol Avenue in Sebastopol, CA.  
(1st & 2nd Saturday – Old-
time, bluegrass, old-country 
and more; 3rd Saturday – stan-
dard Bluegrass and last Saturday 
– pickers choice.)  For informa-
tion, call 707- 829-6600.

•Squaw Valley – Open Jam and 
Potluck, 5-9 pm on the last 
Saturday of every month at the 
Bear Mountain Library, 30733 
E. Kings Canyon Road (High-
way 180), Squaw Valley, CA.  
For information, contact Nancy 
or Henry Zuniga at 559-338-
0026 or 559-476-0446.

Attention bands, promoters, ven-
ues – if you would like to have your 
performances, concerts, festivals 
or jam sessions listed in Bluegrass 
Breakdown and on the CBA web-
site, please send your information 
to CBA Calendar Editor Suzanne 
Denison at bgsbreakdown@vol-
cano.net.

By Leslie Abbott
 On October 3rd the 9th, 
12pm-7pm, the 9th annual John-
son Farm Bluegrass Picking Party 
takes place. Homesteaded in the 
1800’s, this picturesque 92 acre 
historic farm with its bucolic sur-
roundings is the ideal setting for 
our ‘hillbilly’ music. The cozy red-
woods, meadows, rolling hills, and 
picnic tables are perfect for whiling 

away the day jamming, picnicking 
and visiting. And, it’s free!
 The free event is hosted by the 
Abbott Family, the Johnson Family 
and the Northern California Blue-
grass Society :http://www.ncbs.us. 
For more info call Leslie Abbott at 
(831) 423-5214 or e-mail us. To 
find out more about the farm, go 
to www.farmerrob.com
 Directions to the Johnson 

Farm, 16385 Two Bar Road, Boul-
der Creek are as follows. Take Hwy. 
9, From Los Gatos: Hwy. 17 South 
to Scotts Valley. Take the Mt. Her-
mon Rd. exit and turn right. Go 
all the way into Felton where it 
dead-ends. Turn right. Immedi-
ately, make another right on Hwy. 
9. Take Hwy. 9 to Boulder Creek. 
At the stop sign in Boulder Creek, 
continue on Hwy. 9 for another 

mile. Turn right on Two Bar Rd. 
The Johnson Farm is 1 3/4 miles up 
on the left. Follow the signs! From 
Santa Cruz: Take Hwy. 17 North 
to Scotts Valley. Take the Mt. Her-
mon Rd. exit and continue straight 
until it dead-ends in Felton. Turn 
right. Immediately, make another 
right on Hwy. 9. Take Hwy. 9 to 
Boulder Creek and follow previous 
directions.

From page A-26

9th Annual Johnson Farm Bluegrass Picking Party
October 3rd, 2009
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CBA Golden Old Time Campout photos by Mike Melnyk

Just two of the many happy campers at the first 
Golden Old Time Campout.

A vintage Gibson F2 - the right tool for the job.

Eric Thompson and a guitar workshop.

These are photos from the first ever CBA Golden Old time Campout, 
held on August 21-23, 2009 at the Mendicino County Fairgrounds.

all photos this page: Mike Melnyk

Old time pickers part of the non-stop jamming at the Golden Old 
Time Campout.

The Saturday night square dance was popular. The Striped Pig Stingband provided music for the squaredance.

Banjo workshop.

By Mark Hogan
 It’s been a week since the first California Bluegrass 
Association Old Time Music Camp Out.  This event was a 
long time coming.  Carl Pagter, Gene Bach, the late Dar-
rell Johnston and myself attempted to do this in 2005 and 
‘06.  However there were some things that we did that 
were done differently by the CBA this year that I think 
contributed to the success of the event. 
 The original Golden Old Time Festival group made 
the mistake of approaching an old time event with a blue-
grass festival mentality.  We spent money on a stage and 
old time acts and all the accompanying expenses including 
motel rooms etc. We also featured a band contest, which 
was sparsely attended.
 So what went right this time?  We found a venue, 
the Mendocino County Fairgrounds in Boonville that was 
both rural and still close enough to the Bay Area that we 
would draw enough people that could handle at least a 
three hour drive. The event was then trimmed down to the 
basics: a camp out and a square dance.
 I can only begin to tell you about the dozens of pick-
ers that came up to me am personally thanked me for us-
ing this format and asked hopefully if we would resist the 
temptation to expand the event into a festival. Well if it’s 
not broken don’t fix it.  The format will remain the same. 
We may add more workshops and expand to a four day 
event. 
 Thanks again to all of the volunteers from the Berkeley 
Old Time Music Convention, The Sonoma County Folk 
Society and the CBA.  Hopefully some of you bluegrassers 
that like to pick can come out and enjoy a weekend of Old 
time next year.

GOT 2009: CBA old time 
campout hits right note.


