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In the pages of the Breakdown:
•Feature Articles
•The Old-Time Rambler
•Studio Insider
•Luthier’s Corner
•Geff Crawford’s Old Time  
 Rambler
•J.D.’s Kitchen
... and much more

CBA Spring Campout - April 13-18, 2010

CBA Music Camp - June 13-16, 2010
Signup underway now 

By Ingrid Noyes
	 Registration	 is	 now	 open	 for	
the	 tenth	 annual	 CBA	 Summer	
Music	Camp,	to	be	held	June	13th	
–16th	 in	 Grass	 Valley,	 CA,	 just	
prior	to	the	Father’s	Day	Bluegrass	
Festival.	This	camp	is	for	advanced-
beginners	and	intermediate	players	
who	want	to	improve	their	instru-

By Bruce Campbell
	 Of	 course,	 the	 music’s	 the	
main	 attraction	 at	 any	 Father’s	
Day	Festival,	and	this	year’s	model	
(the	35th	 anniversary!)	will	 be	no	

exception!		With	acts	like	Rhonda	
Vincent,	 Dirk	 Powell,	 Michael	
Cleveland	 and	 James	 King	 (that’s	
just	a	small	sample!),	the	stages	will	
be	 chockablock	 with	 great	 music	
throughout	 the	 festival,	 and	 once	
again,	prove	that	the	CBA	Father’s	
Day	 Festival	 is	 the	 summer’s	 best	
bang	for	your	entertainment	buck.
But	the	music	onstage	is	just	a	part	
of	 the	 overall	 Grass	Valley	 experi-
ence.	 	 Just	watch	 the	people	once	
you	pass	through	the	gates.			New	

mental	or	vocal	skills	and	work	on	
jamming	with	others.	
	 There	are	lots	of	new	teachers	
this	 year!	 The	 entire	 Stringdusters	
band	 will	 be	 on	 staff,	 with	 Chris	
Pandolfi	on	banjo,	Travis	Book	on	
bass,	Andy	Hall	on	dobro,	Jeremy	
Garrett	 on	 fiddle,	 Andy	 Falco	 on	
guitar,	and	Jesse	Cobb	on	mando-

At FDF meet and greet with a bluegrass band from Sweden: G2.

lin.	Most	of	them	will	be	teaching	
the	upper	level	classes.
We	 also	 have	 most	 of	 Kathy	 Kal-
lick’s	 band	 on	 staff,	 mostly	 teach-
ing	 level	 1	 classes—with	 Kathy	
teaching	guitar,	Tom	Bekeny	man-
dolin,	Greg	Booth	dobro,	and	Dan	
Booth	bass.
	 Laurie	 Lewis	 is	 back,	 teach-
ing	level	2	vocals,	and	Tom	Rozum	
teaching	 the	 level	 1	 vocals.	 Also	
from	Laurie’s	band,	we	have	Scott	
Huffman,	who	will	teach	the	level	
2	guitar	class.
	 From	 High	 Country,	 Butch	
Waller	 is	 back	 to	 teach	 his	 well-
liked	Monroe	mandolin	class.	And	
from	the	Frank	Solivan	band,	Frank	
himself	 will	 teach	 level	 1	 fiddle.	
Frank’s	 band,	 Dirty	 Kitchen,	 will	
also	help	out	with	a	workshop,	and	
they	are	the	featured	band	for	our	
Wednesday	 night	 post-camp,	 pre-
festival	 concert/workshop	event	at	

arrivals’	heads	are	on	a	swivel,	seek-
ing	out	 their	 friends.	 	Every	June,	
for	35	years’	 running,	 the	Nevada	
County	 Fairgrounds	 become	 a	
brief	 city,	 blooming	 like	 a	 cactus	

flower	after	a	 spring	 rain,	and	 the	
community	 buzzes	 like	 a	 beehive,	
with	friends	reconnecting,	and	ex-
panding	that	circle	of	friends	by	a	
few	new	members	every	year.		
	 This	 social	 aspect	 is	 vital	 to	
the	 appeal	 of	 the	 CBA	 Father’s	
Day	 Festival,	 because	 as	 a	 shared	
common	 experience,	 the	 benefits	
are	 increased	 manifold.	 	 When	
you	 see	 a	 particularly	 memorable	
performance	 on	 the	 Main	 Stage,	

CBA Father’s Day Festival 2010: 
Meet. Greet. Eat. Repeat.

Darby Brandli and Rick Cornish
	 At	our	monthly	board	meeting	in	February	we	reviewed	Father’s	
Day	 ticket	 sales.	 	 We’re	 down	 from	 where	 we	 were	 last	 year	 at	 this	
time.....seven	or	eight	percent.		Not	an	alarming	decline,	but	we	moni-
tor	 sales	closely	 to	 see	 if	we	need	 to	 re-direct	publicity	dollars	or	 try	
something	new	in	the	way	of	marketing.	 	So	we	did	some	good	old-
fashioned	brain	storming	and	settled	on		some	steps	we’ll	take	immedi-
ately.		We’re	writing	to	share	just	one.
	 We’re	lucky	to	have	a	large	CBA	family,	a	big	and	diverse	group	of	
members	who	love	the	music,	but	also	love	the	folks	they	meet	through	
bluegrass,	old	time	and	gospel.		So	here’s	the	idea....why	not	increase	
the	 number	 of	 people	 trying	 to	 ensure	 a	 good	 turn-out	 at	 the	 FDF	
from	a	handful	of	volunteers	and	board	members	to	an	army	of	several	
hundred,	or	a	couple	thousand?		Can	you	invite	a	friend	or	relative	or	
co-worker?	 	Hang	a	poster?	 	Post	an	announcement	on	the	Internet?		
Send	out	 some	emails?	 	Generate	 some	 interest	 in	your	 local	media?		
In	what	ever	way	you	can	dream	up,	will	you	help	us	get	the	word	out	
about	our	Father’s	Day	Festival	at	Grass	Valley?
	 Please	give	it	some	thought,	and	if	you	need	help	helping,	send	one	
of	us	a	note	or	give	us	a	call.

An Open Letter to Our Members

Directions to the CBA Spring Campout
--see A-24

	 The	 dates	 for	 the	 California	 Bluegrass	 Associa-
tion’s	Spring	Campout	are	set	at	the	Stanislaus	Coun-
ty	Fair	Grounds	at	900	N.	Broadway	in	Turlock,	Ca.		
The	 fair	 ground	 gates	 will	 open	 on	 April	 13th	 and	
close	 after	 the	18th.	 	Camping	 rates	 are	$20.00	 for	
each	RV	and	$10.00	for	tent	camping	per	night.
	 Activities	 aside	 from	 continuous	 jamming	 and	
the	gathering	of	old,	and	meeting	of	new,	friends	in-
clude	Chef	Mike’s	Saturday	Night	Spaghetti	Feed	to	
benefit	 the	Kids’	Programs.	Kids!	On	Saturday	we’ll	
have	a	kids	only	jam.	But,	don’t	worry!	We	don’t	wish	
to	gum	up	the	works	with	too	many	events	and	if	all	

you	want	to	do	is	pick	and	visit,	then	by	all	means,	
please	do!	It’s	your	campout.
	 Volunteers	are	needed	to	monitor	the	entrance,	
collect	camping	fees	and	conduct	activities	during	the	
camp	out.		Those	so	inclined	to	assist	with	the	gate	or	
any	other	activity	at	 the	camp	out	may	contact	me,	
Steve	Tilden,	at	e-mail	address:		lavapig@cot.net	or	at	
home	at	phone	#:		(530)	938-0388.

Continued on A-10

Continued on A-11
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount 
prices for all CBA sponsored festivals and concerts.  Band memberships 
available for out-of-state bands.  Each member is entitled to one copy of the 
publication.  Please write names and addresses on a separate sheet of paper. 
Prices subject to change without notice. Out of United States? Postal 
rates may be higher, please inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Children 16-18 (voting) $5.00 each
(Under 16: free non-voting membership)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________
Membership Total  $________________
Kids on Bluegrass Fund  $________________
CBA Heritage Fund  $________________
Kids Instrument Lending 
Library Donation  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association 
(CBA).  All donations are tax deductible.
Mail to: CBA Membership Vice President Carolyn Faubel

PO Box 5037
Marysville, CA 95901-8501

For information, call 530-741-1259 
or email CBAMembership@syix.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marys-
ville, CA 95901, by the California Bluegrass Association.  The CBA 
is a non-profit organization founded in 1974 and is dedicated to the 
furtherance of Bluegrass, Old-Time, and Gospel music.  The views 
of the authors does not nessesarily reflect the views of the CBA or 
its Board of Directors. Membership in the CBA costs $25 a year and 
includes a subscription to the Bluegrass Breakdown.  A spouse’s mem-
bership may be added for an additional $5 and children between 13 
and 18 for $1.00 per child.  Children 13-18 who wish to vote will 
have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; 
cost is $40.  Subscription to the Bluegrass Breakdown without mem-
bership is available only to foreign locations.  Third class postage is 
paid at Stockton, California.  Bluegrass Breakdown (USPS 315-350).  
Postmaster please send address changes to:  Bluegrass Breakdown, 
P.O. Box 5037 Marysville, CA 95901.   Copy and advertising dead-
line is the 1st of the month, one month prior to publication (i.e. 
February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please 
contact any board member or call the CBA office at 916 838-6828 
for information and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ................................................................ Chuck Poling
Columnist ...................................................................J.D. Rhynes
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .......................................................................Al Shank
Columnist .............................................................. Geff Crawford
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall .......$144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ......$134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
	 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Please consider advertising in the 
CBA’s Bluegrass Breakdown.

Looks like a 
membership 
application!

    
    W

hat’s this?!

Save trees in 
a big way. Get 
your Bluegrass 

Breakdown 
electronically. 

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t 

need USPS delivery.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

Association	 (IBMA)	 Fan	 Fest	 in	
Nashville.	 	 The	 most	 remarkable	
thing	to	remember	about	the	CBA	
is	that	it	is	a	volunteer	organization	
and	has	planned	and	administered	
all	 the	 above	 from	 kitchen	 tables	
throughout	the	State.
	 I	 was	 reminded	 again	 about	
our	 volunteers	 when	 I	 attended	
a	 concert	 this	 week	 at	 the	 new	
Freight	and	Salvage	(if	you	haven’t	
been	to	the	new	venue	you	should	
make	plans	to	see	it)	and	ran	into	
member	 Bonneau	 Dickson	 who	
volunteered	to	sell	his	own	wine	at	
our	Spring	Campout	to	raise	mon-
ey	for	our	Youth	Program.		I	only	
had	to	remind	him	to	contact	two	
other	 volunteers	 to	 approximate	
the	number	of	people	who	would	
be	attending:	State	Wide	Activities	
VP	 Steve	 Tilden	 organizer	 of	 the	
campout	 and	 Mike	 Miller	 (Chef	

	 Have	 you	 ever	 stopped	 to	
consider	how	much	the	California	
Bluegrass	Association	has	grown	in	
the	last	35	years?		The	CBA	began	
with	 a	 single	 festival	 and	 a	 hand-
ful	 of	 enthusiastic	 founders	 and	
volunteers	and	now,	35	years	later,	
has	close	to	3000	member	families	
from	all	over	the	world,	a	dozen	or	
so	regional	activity	Vice	Presidents,	
an	 award	winning	monthly	news-
paper,	 a	 main	 Association	 website	
and	a	Music	Camp	and	Festival(s)	
website,	 two	 “official”	 campouts,	
a	 thriving	 Kids	 Program	 and	 In-
strument	 Lending	 Library,	 an	 old	
time	 campout,	 two	 music	 camps	
and	 three	 annual	 festivals.	 	 This	
in	 addition	 to	 numerous	 region-
ally	 sponsored	 jams	 and	 concerts,	
partnerships	 with	 other	 organiza-
tions	and	events	including	the	an-
nual	International	Bluegrass	Music	

Darby Brandli
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ykMike)	who	volunteers	to	cook	the	

food.	Chef	Mike	had	contacted	me	
a	month	or	so	ago	to	suggest	that	he	
would	cook	for	the	Youth	Program	
fundraiser	again	if	the	CBA	Youth	
would	 do	 all	 the	 “heavy	 lifting”	
(ticket	selling,	serving,	chair	place-
ment,	cleanup,	entertainment,	etc)	
and	I	had	connected	him	with	the	
Youth	Program	Coordinator,	Betsy	
Riger,	to	recruit	a	team.			“Charac-
ter	building”	and	“raising	the	next	
generation	 of	 volunteers”	 is	 how	
Chef	Mike	put	it	to	me.			Well,	the	
team	is	planning.		The	meal	has	to	
be	moved	from	Friday	to	Saturday	
in	 order	 for	 the	 kids	 to	 arrive	 to	
do	 the	work	but	AJ	Lee	and	Max	
Schwartz	 are	 the	 “team	 captains”	
and	soon	there	will	be	a	call	out	to	
make	your	reservations.
	 My	 job	 description	 as	 Presi-
dent	of	the	CBA	is	to	act	as	the	liai-

son	between	the	CBA	membership	
and	the	Board	of	Directors	and	the	
task	is	easier	and	easier	with	the	ad-
vent	of	email	and	cell	phones	and	
enthusiastic	 and	 eager	 volunteers.		
We	have	so	many	successful	events	
that	people	can	see	how	their	own	
unique	talents	can	fit	into	the	larg-
er	scheme	of	things	and	volunteer.		
Contact	me	with	your	ideas	and	I	
can	 help	 you	 connect	 with	 others	
to	put	it	all	together.
	 Make	 plans	 to	 attend	 the	
Spring	Campout	in	Turlock.		Tur-
lock	was	 chosen	because	of	 its	 lo-
cation	 close	 to	 the	 center	 of	 the	
State.	 	Campouts	are	 low	key	and	
relaxing	 and	 restaurants	 and	 cafes	
are	a	 short	drive	away.	 	Come	 for	
the	 jamming	 or	 the	 socializing	 or	
just	 bring	 a	 good	book	 and	 relax.		
We	 are	 bringing	 our	 grandson	
Dorian	 along	 again	 so	 one	 of	 us	

will	be	going	to	bed	early	and	ris-
ing	 early	 this	 year	 (probably	 me)	
to	 allow	 the	 other	 to	 stay	 up	 late	
hooting	 and	 hollering.	 	 Sit	 in	 for	
the	 Board	 meeting	 held	 Sunday	
each	campout.		Be	prepared	to	pur-
chase	 a	Father’s	Day	Festival	 shirt	
(wearing	 it	 is	good	advertising	 for	
us),	pick	up	some	posters	or	flyers	
to	 distribute	 in	 strategic	 places	 in	
your	hometown.	 	 Seek	me	out	 to	
volunteer	for	an	event,	I	will	be	the	
one	chasing	a	two	year	old.	

	 This	topic	was	postponed	un-
til	the	March	meeting.		We	will	ask	
Mark	for	a	written	plan	before	we	
commit	any	money	to	this	project.

Final wording - Official Comp 
Policy - All
	 Montie	 sent	 out	 proposed	
guidelines	for	this.		We	will	discuss	
this	at	the	March	meeting	and	vote	
on	it	then.

Final wording - Official Campout 
Fees Policy - All
	 Deb	 will	 get	 this	 from	 Steve	
Tilden	and	we	will	work	on	this	at	
the	March	meeting.		
	 	 	
Grass Valley band schedule
	 The	Grass	Valley	Band	sched-
ule	 was	 presented	 and	 some	 sug-
gestions	 were	 made.	 	 There	 was	
also	 discussion	 on	 how	 to	 fill	 the	
Pioneer	Stage.
	 Note:		there	will	be	a	new	Pio-
neer	stage	this	year	–	the	old	one	is	
being	torn	down	and	rebuilt.		

Morgan Hill Concert
	 This	 concert	 is	 featuring	 the	
Gibson	 Bros,	 with	 The	 Tuttle’s	
opening.		Tim	has	already	received	
$4100	 dollars	 in	 sponsorships	
and	 has	 sold	 65	 advanced	 tickets.		
Looks	good!

TAG Report
	 The	 TAG	 team	 is	 gathering	
materials	 and	 took	 suggestions	
from	 the	 people	 attending	 the	
meeting.		Please	send	other	sugges-
tions	to	Mark	Varner.

NEW	BUSINESS
Comps to Stuart “Slim” Sims
	 He	will	be	getting	2010	FDF	
volunteer	 comp	 tickets	 for	 all	 the	
volunteer	work	he	and	Charlene	do	
throughout	the	year.		Rick	is	to	fol-
low	up	with	 them	and	Bill	Mein-
ers.	

Mercantile Report
	 Jack	Hyland	emailed	his	report	
this	morning.		Remember	that	we	
had	a	fire	sale	on	our	old	inventory	

CALL	TO	ORDER:
	 Rick	 Cornish,	 Chairman	 of	
the	 Board,	 called	 the	 meeting	 to	
order	 at	9:50	at	 the	home	of	Lisa	
Burns	in	Mountain	View.

ROLL	CALL	WAS	TAKEN	AND	
THE	AGENDA	WAS	SET.
	 Board	 Members	 Present:	
Montie	 Elston,	 Lisa	 Burns,	 Rick	
Cornish,	 Tim	 Edes,	 Deb	 Liver-
more,	Craig	Wilson,	Bruce	Camp-
bell,	Rich	Evans,	John	Duncan	and	
Darby	Brandli.

APPROVAL	OF	THE	JANUARY	
BOARD	MEETING	MINUTES:
	 The	 Motion	 to	 approve	 the	
January	board	minutes	was	passed	
by	unanimous	vote.

PERSONS	 DESIRING	 TO	 AD-
DRESS	THE	 BOARD	 ON	 UN-
AGENDIZED	ITEMS:
John	 Hettinger	 would	 like	 to	 get	
the	 cell	 phone	 numbers	 for	 all	 of	
the	 board	 members.	 	 People	 will	
give	 them	to	him	today	and	John	
will	e-mail	this	out	to	all.

OLD	BUSINESS
Winter Camp Update - Burns
	 We	 have	 163	 students	 from	
all	over.			It	would	be	interesting	to	
know	how	many	of	them	are	CBA	
members.		We	had	a	lot	of	signups	
from	the	music	camp	website	and	
the	 Mandolin	 Café	 website.	 	 In-
structors	did	promo	as	well.		

IBMA rules and conflict of 
interest - Cornish, Burns
	 IBMA	does	not	have	a	written	
policy	regarding	having	relatives	of	
members	 of	 bands	 being	 consid-
ered	for	hire	on	the	hiring	commit-
tee,	but	they	do	have	some	sugges-
tions.		The	suggestions	state	that	if	
you	have	a	commercial	interest	you	
should	not	be	on	a	hiring	commit-
tee.			
	 Action:		Lisa	to	write	a	policy	
on	 band	 booking	 and	 committee	
composition.

Archive Fund - Hogan
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and	 then	 we	 ordered	 some	 new	
stuff,	which	is	why	it	appears	that	
we	lost	some	money.
	 We	thought	we	had	given	Jack	
an	assistant	to	will	help	us	get	on-
line.	 	 Also,	 right	 now	 we	 are	 not	
collecting	sales	tax	from	customers,	
even	though	we	are	paying	it.		
	 We	probably	have	about	$20K	
worth	of	inventory	at	this	time.		

Ad sales
	 Mark	Varner	is	talking	to	Ryan	
Robertson	 regarding	ad	 sales.	 	He	
responded	to	our	query	to	replace	
Chris	 Smith.	 	 Ryan	 is	 very	 inter-
ested.		Mark	sent	him	vendor	lists	
yesterday.		He	will	come	on	board	
as	 our	 new	 ad	 salesperson.	 	 Rick	
and	Mark	recommend	we	increase	
our	commission	rate.		
	 The	 motion	 to	 increase	 the	
commission	 for	 Breakdown	 ad	
sales	 was	 approved	 by	 unanimous	
vote.		

Grass Valley sponsors
	 Tim	 Edes	 and	 Rick	 Cornish	
volunteered	 to	 go	 to	 Grass	 Valley	
to	pursue	sponsors	for	the	festival.		
Rick	and	Tim	will	schedule	this	in	
the	next	60	days.	 	 	We	could	also	
involve	Ryan	Robertson	in	this.

Sponsor levels for GV 2010
	 Lisa	 is	 to	 communicate	 with	
Ryan	Robertson	on	this.	 	There	 is	
a	shoe	company	interested	in	spon-
sorship.		Lisa	is	to	follow	up.	

Fairgrounds Contract Status
	 Montie	has	 the	final	 contract	
and	will	be	reading	and	signing	 it	
this	week.		

Life membership nominees
	 Several	names	were	suggested.			
Everyone	 is	 to	 send	 their	 formal	
nominations	and	bios	by	e-mail	so	
there	can	be	a	vote	 in	Sebastopol.		
They	are	to	also	send	a	copy	to	Di-
ana	to	print	and	take	to	the	March	
meeting.

Volunteer camping fees, music 
camp volunteers

	 In	 September	 we	 agreed	 that	
since	we	had	 to	pay	 camping	 fees	
to	 the	 fairgrounds	 for	 the	 days	
prior	 to	 the	 festival,	 we	 were	 go-
ing	 to	 charge	 festival	 volunteers	
for	the	extra	camping	days	 if	 they	
came	in	before	the	festival	at	$10	a	
night,	(the	same	as	we	are	charged)	
for	any	days	up	 	 through	Tuesday	
night.		
	 Note	that	music	camp	volun-
teers	are	comped	into	the	festival.		
	 Ingrid	 would	 like	 to	 pick	 up	
the	music	 camp	volunteers	 camp-
ing	 fees.	 	 We	 have	 no	 problem	
with	 this.	 	The	Breakdown	 article	
regarding	volunteer	camping	fees	is	
approved	as	written.		(There	was	no	
motion	as	we	had	already	handled	
this	in	August).

Spring campout potluck
	 Chef	Mike	is	willing	to	do	the	
spaghetti	feed	again.		AJ	and	Max	
are	going	to	do	the	volunteer	work	
for	this.		This	will	be	done	on	Sat-
urday	night	this	year	because	of	kid	
involvement.	

Hooked on Bluegrass book
	 Carl	 and	Rick	have	been	dis-
cussing	the	250+	Hooked	on	Blue-
grass	 articles	 and	 publishing	 it	 in	
book	form.		David	Lange	will	han-
dle	this.	 	Cliff	Compton	will	help	
by	using	his	publisher	 that	he	has	
used	for	his	poetry.		
	 Do	 we	 need	 to	 have	 written	
permission	 from	 the	 folks	 to	 use	
their	 web	 based	 story	 in	 a	 book	
form?	 	 	 Carl	 and	 Ed	 disagree	 on	
this.	
	 Rick	 believes	 that	 if	 we	 have	
to	 get	written	permission	we	may	
never	 publish	 this	 book.	 	 Darby	
volunteers	 to	 talk	 with	 Dwight.		
Lisa	suggested	“opt	out”	–	we	send	
an	 email	 indicating	 our	 intention	
to	publish	the	book	and	ask	people	
to	let	us	know	if	they	DON’T	want	
to	publish.		
	 We	 could	 pre-sell	 the	 book	
online.				Sales	price	would	be	$13	
to	$15.	
	
�8 Hour Jam

	 This	was	beyond	our	expecta-
tions.	The	first	year	we	had	about	
65	 people,	 last	 year	 attendance	
doubled.	 	This	year	we	had	about	
250	to	300	people!

This	year	we	put	all	our	people	in	
one	area	and	consolidated	jamming	
areas.	 	 	 There	 were	 a	 few	 glitches	
but	all	 in	all	 it	was	great.	 	 	 	There	
were	 some	 sound	 issues	 for	 the	
band	 scrambles	 –	 going	 to	 move	
that	for	next	year.		
	 Dates	 for	 next	 year	 –	 week-
end	 after	 New	 Year’s.	 	 A	 debrief	
was	held	and	some	changes	will	be	
made	 for	 next	 year.	 	 There	 was	 a	
large	 Southern	 California	 turnout	
for	this	event.	

Full Hookup Lottery report
	 Lottery	 is	 going	 strong	 with	
the	 highest	 turnout	 ever.	 	 There	
have	 been	 52	 original	 applicants,	
one	 non	 member	 and	 one	 opted	
out.	 	 	We	have	the	largest	waiting	
list	ever	(15).		

S.H.A.R.E.S. Cards
	 The	cards	have	arrived.		Bruce	
ordered	100.	 	 It	was	decided	 that	
any	money	derived	from	the	use	of	
the	 S.H.A.R.E.S.	 cards	 should	 be	
divided	 equally	 between	 the	 gen-
eral	fund	and	reserves.		
	 Action	–	Bruce	to	write	an	ar-
ticle	for	web	site	and	Breakdown.

Board Election 2010
	 The	 board	 had	 an	 extensive	
discussion	about	the	coming	2010	
board	election.		There	was	univer-
sal	agreement	that	we	simply	have	
to	have	new	people	running	for	the	
board	of	directors	this	year.		Many	
ideas	were	put	forward	for	ensuring	
that	 new	 candidates	 throw	 their	
hat	into	the	ring.		A	sub-commit-
tee	of	the	board,	comprised	of	Rich	
Evans,	 Tim	 Edes	 and	 Rick	 Cor-
nish,	 will	 work	 together	 to	 try	 to	
generate	interest	in	running	for	the	
board	 among	 members	 heretofore	
uninvolved	 with	 the	 Association’s	
leadership.
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From page A-4
Controller Report
	 Lisa	 reported	 her	 projected	
figures	 for	 the	 FDF	 this	 year	 and	
feels	it’s	good	news.

President’s Report
	 The	 Youth	 program	 is	 going	
well	–	Betsy	is	working	with	AJ	and	
Max	 to	 take	on	more	 responsibil-
ity.	 	 	Max	and	AJ	are	going	 to	be	
the	new	kid	hosts	for	the	Bluegrass	
in	Schools	re-edit.
We	are	getting	great	publicity	from	
the	OMGG	kids.	We	are	also	com-
piling	 an	 e-mail	 list	 of	 kids	 who	
have	participated	in	KOB.		
	 Rick	 thinks	 we	 need	 a	 kid’s	
event	sometime	in	the	year.		
	 Bruce	Long	 is	 the	new	direc-
tor	for	the	DJKLL.		Mark	Varner	is	
running	some	pictures	of	kids	with	
the	DJKLL	instruments	in	the	pa-
per.		

Chairman’s report
	 San	Jose	Jam:		There	is	a	jam	at	
Armadillo	Willy’s	set	up	by	Duane	
Campbell.	 	Rick	went	down	there	
to	meet	the	owner.				He	said	about	
sixty	people	showed	up.	 	This	 is	a	
huge	new	jam!		
	 The	 motion:	 to	 nominate	
Marcos	Alvira	 as	 a	 co-director	 for	
the	Hobbs	Grove	Festival,	to	assist	
Kelly	Broyles	was	passed	by	unani-
mous	vote.		
	 Mount	Rushmore	t-shirt	–	We	
have	the	art	and	Bruce	and	Rick	are	

Wednesday night program at GV
	 There	will	be	an	end	of	music	
camp	concert.		Ingrid	will	focus	on	
this	after	Winter	Music	Camp.		

REPORTS
Membership 
	 Carolyn	reported	that	we	have	
fewer	 lapsed	 members.	 	 Current	
membership	 is	 at	 2903.	 	 Carolyn	
would	like	to	upgrade	her	internet	
service.		
	 The	 motion	 for	 the	 CBA	 to	
pay	the	difference	in	cost	between	
the	dialup	and	broadband	services	
for	the	membership	VP	was	carried	
by	unanimous	vote.

Treasurer
	 Ed	recommends	that	we	have	
Betsy	 Riger	 as	 a	 signatory	 on	 the	
Youth	 program	 and	 KOB	 ac-
counts.		
	 We	continue	to	have	PayPal	is-
sues	and	Rick	and	Ed	will	work	on	
this	offline.

Area Vice Presidents
	 John	 Hettinger	 is	 doing	 a	
house	 concert	 with	 Jim	 Hurst	 on	
Feb.	21st.		He	has	5	more	seats	to	
sell.	 	 Note	 that	 we	 will	 not	 do	 a	
Gospel	concert,	this	year	only.		
	 Craig	 Wilson	 –	 almost	 sold	
out	for	Special	Consensus	concert.	
	 Duane	Campbell	–	The	jam	at	
the	Grange	Hall	is	growing.		
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working	on	 the	 text.	 	We	will	 see	
it	at	the	next	meeting.		This	would	
be	 sold	 at	 Vern’s	 and	 it	 would	 be	
separate	 from	 the	 Festival	T-shirt.		
The	images	are	of	Carl	Pagter,	Vern	
Williams,	 Rose	 Maddox	 and	 Jake	
Quesenberry.		
	 Rich	Evans	is	working	on	the	
regular	festival	t-shirt	order.		
	 Website:			There	is	a	new	spot	
on	the	CBA	admin	page	that	has	a	
running	total	of	renewed	members,	
concerts,	music	camp,	festival	tick-
ets,	etc.				It	can	also	compare	one	
year	to	another.
	 We	 now	 have	 2	 galleries	 on	
our	 website:	 	 photos	 and	 video!		
We	have	had	6000+	hits	for	the	last	
several	weeks.
	 The	 annual	 fee	 for	 maintain-
ing	the	CBA	website	will	go	up	this	
year	 but	 we	 have	 collected	 more	
than	enough	to	cover	the	fee	from	
sponsorship	tile	sales.		
	 We	 are	 down	 on	 FDF	 ad-
vanced	ticket	sales	by	10%	year	to	
year	at	this	time.				We	need	to	really	
push	the	ticket	sales	for	the	festival	
this	year.		Action:		Bruce	Campbell	
to	follow	up	on	the	e-mail	list	from	
Bakersfield	to	send	e-nouncements	
to	these	folks.		Bruce	will	also	push	
Sacramento/Placer	promotions.		
	 Note:	 	 last	 year	 we	 extended	
the	 early	 bird	 deadline	 date	 by	 a	
month	 and	 that	 may	 be	 affecting	
sales	year	to	year.		Also,	people	may	
still	be	feeling	the	recession	and	are	
postponing	their	purchases.		

Montie Elston
	 Volunteers	are	valuable.	They	are	a	very	important	part	of	our	
organization.		The	CBA	appreciates	all	the	hard	work	you	do.	With-
out	you	we	couldn’t	have	a	festival,	a	concert,	or	campouts.
	 However,	 the	CBA	is	also	 facing	 the	 same	financial	crunch	as	
everywhere	else	and	we	need	your	help	for	the	Father’s	Day	Bluegrass	
Festival.		We	are	asking	that	all	volunteers	pay	partial	camping	fees	
for	pre-festival	 camping.	 	 It	won’t	be	costly,	but	 it	will	be	of	great	
benefit	to	the	CBA.
	 Here	 is	how	it	will	work.	 	We	will	charge	each	volunteer	$10	
a	 night	 for	 Sunday,	 Monday,	 and	Tuesday.	 	Wednesday	 night	 will	
be	free.		So	if	you	arrive	on	Sunday,	you’d	pay	$30,	if	you	arrive	on	
Monday	you’d	pay	$20,	and	if	you	arrive	on	Tuesday	you’d	pay	$10.		
Of	course	you	will	also	have	a	4-day	festival	ticket	for	your	volunteer-
ing.
	 To	some	it	may	not	seem	like	much,	to	others	it	will	be	too	little,	
but	in	the	long	run	it	will	assist	the	CBA	in	ensuring	that	a	35	year	
tradition	continues.		This	is	just	one	small	step	and	only	one	of	many	
that	we	will	be	taking.
	 Thank	you	again	for	volunteering.	Thank	you	for	all	you	help.	
The	CBA	has	some	of	the	best	people	and	the	very	best	volunteers	in	
the	world.		I,	for	one,	would	be	totally	lost	without	you.

	 Note:	 	 Rick	 can’t	 make	 the	
March	 meeting.	 	 Darby	 will	 run	
the	meeting	and	confirm	the	loca-
tion	with	The	Hopmonk	Tavern	in	
Sebastopol.	
	 Rick	 will	 contact	 the	 CBA	
Area	 Vice	 Presidents	 and	 make	
sure	that	they	all	get	info	out	about	
the	 urgency	 of	 buying	 CBA	 festi-
val	tickets	early	and	CBA	promote	
memberships.		

SET	TIME	AND	PLACE	FOR	
THE	MARCH	BOARD	MEET-
ING
	 Next	meeting	 set	 for	 Sunday,	
Mar.	14	at	10:00	a.m.	in	Sebasto-
pol	at	the	Hopmonk	Tavern	at	230	
Petaluma	Ave	in	Sebastopol.	

ADJOURNMENT
	 The	meeting	was	adjourned	at	
2pm.		

Camping Information 
for Volunteers

By Montie Elston
	 The	 Nevada	 County	 Fair-
grounds	 and	 the	CBA	are	pleased	
that	 members	 of	 the	 Bluegrass	
Family	arrive	early	to	camp	before	
the	 CBA’s	 Father’s	 Day	 Bluegrass	
Festival.	 It	provides	 those	who	do	
an	opportunity	for	an	extended	vis-
it,	to	site	see,	and	to	get	the	camp-
site	they	desire	for	the	festival.		
	 The	 Fairgrounds	 and	 CBA	
will	work	closely	to	make	your	visit	
as	pleasurable	as	possible.	 	Camp-
ers	 arriving	 prior	 to	 Sunday,	 June	
13th	will	need	to	co-ordinate	their	
camping	 with	 the	 Fair’s	 Camp	
Hosts	 at	 the	 RV	 Office	 (email:	
camping@nevadacountyfair.com).
	 The	 camping	 fees,	 payable	 to	
the	Fairgrounds,	prior	to	the	Festi-
val	are:

·Full Hookups - $30/night
·Water & Electric- $26/night
·Dry Camping -$22/night
·Tent Camping - $20/night

	 If	you	have	a	full	hookup	spot,	
the	Fairgrounds	and	CBA	will	 try	
to	 coordinate	 to	 place	 you	 in	 the	
full	hookup	site	you’ll	 receive	as	a	
result	of	the	CBA’s	lottery.		Howev-
er,	the	Fairgrounds	can	not	guaran-
tee	that	you	will	be	placed	in	that	

site	prior	to	June	13th.	If	you	have	
questions,	 please	 call	 me	 or	 email	
me.
	 Tent	 campers,	 normally	 the	
fairgrounds	 doesn’t	 allow	 tent	
camping	except	when	groups	(like	
the	 CBA)	 make	 special	 arrange-
ments.		The	Fairgrounds	will	work	
with	the	CBA	to	designate	a	special	
area	 for	 tent	 campers	prior	 to	 the	
festival.
	 There	 is	 no	 free	 camping	 for	
Festival	volunteers	prior	to	Sunday,	
June	 13th	 ,	 and	 this	 year	 we	 will	
be	 asking	 for	partial	 camping	 fees	
during	 the	 festival	 (see	 article	 on	
Volunteer	Camping).
	 I	 usually	 arrive	 on	 Thursday	
afternoon	 (that’s	 the	10th	of	 June	
this	 year)	 before	 we	 take	 posses-
sion	 of	 the	 grounds.	 	 If	 you	 have	
a	 problem	 with	 camping	 prior	 to	
June	 13th,	 please	 try	 to	 resolve	 it	
first	 with	 the	 Fairground’s	 Camp	
Hosts.		If	you	need	to	seek	further	
resolution,	 I’ll	 be	 happy	 to	 assist.		
Bottom	 line,	 I	 want	 each	 of	 you,	
as	 wonderful	 bluegrass	 citizens,	
to	 just	 enjoy	your	 time	and	 relax;	
make	a	 little	music,	and	get	ready	
for	a	great	week.
	 Thanks	so	much,	I’m	looking	
forward	 to	 a	 great	 festival	 and	 to	
seeing	all	my	bluegrass	family.

Information for 
Early Arrivals at 
Grass Valley Joe Weed & Highland Studio
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	 Third,	 folks	 wonder	 what	
sleepy	 Parkfield	 has	 to	 offer	 your	
basic	music-loving	night	owl.		We	
are	now	able	to	reveal	the	answers:		
Slip	 into	 the	Parkfield	Café	about	
10:45	 p.m.	 Friday	 night.	 	 The	
acoustic	quartet	Snap	Jackson	and	
the	 Knock	 on	 Wood	 Players	 will	
be	 ready	 to	 launch	 you	 into	 the	
wee	hours.	 	The	next	night,	 same	
time,	 same	 place,	 join	 Whiskey	
Chimp	 for	 its	 second	 annual	 sin-
galong	extravaganza.	 	By	 the	 time	
these	 shows	 close	 down	 the	 Café,	
you’ll	 be	 ready	 to	 jam	 all	 night.		
And	 that’s	 exactly	 what	 you	 can	
do	at	Parkfield,	because	there’s	NO	
JAMMING	CURFEW.
	 Fourth,	please	remember	that	
we	LOVE	KIDS	at	Parkfield.		Bring	
them,	bring	their	voices	and	bring	
their	instruments.		Kids	and	teens	
enjoy	the	festival	and	all	its	activi-
ties	 	FOR	FREE.	 	For	 full	details	
about	what’s	ahead	for	the	Parkfield	
kids	in	2010,	check	Gerry	Higbie’s	
Tablature	 Site.	 	 Click	 on	 the	 link	
on	the	Parkfield	Bluegrass	Festival	
Kids’	Programs	page.	 	And	by	the	
way,	that	song	that	will	make	Shei-
la	Higbie	cry	this	year?	 	It’s	called	
“Keep	on	the	Sunnyside.”		The	kids	
will	play	it	for	us	on	Mother’s	Day.
	 Fifth,	what	 if	 you	have	 a	 fes-
tival-critical	 service	 to	 offer?	 	 We	
suggest	 you	 make	 yourself	 avail-
able	to	Parkfield	Volunteer	Queen	
Connie	Moxness.		Send	Connie	an	
email	 at	 bmscc12@gmail.com.	 	 If	
you’re	 really,	 really	 good	 and	 you	
promise	to	work	really,	really	hard	
for	 three	 hours	 each	 festival	 day,	
you	 can	 receive	 festival	 admission	
FOR	FREE.
	 Sixth,	 fans	 are	 demanding	 to	
know	 whether	 the	 2010	 Parkfield	
festival	will	have	great	vendors,	fan-
tastic	workshops,	and	those	highly	
unique,	dude-ranch-style	 showers?		
Rest	 assured,	 we’ll	 provide	 them	
all.
	 Finally,	 an	 admission.	 	 We	
can’t	 name	 CBA	 Board	 Member	
Tim	 Edes’	 favorite	 Parkfield	 band	
of	 all	 time.	 	 But	 we	 can	 and	 do	
extend	a	 special	 invitation	 to	Tim	
and	all	of	you:	 	come	to	Parkfield	
2010	for	the	bluegrass	festival	time	
of	your	life!
	 See	you	at	Parkfield,	May	6-9,	
2010.

valgoer,	we	offer	Nouveau	oldtime	
music	by	Black	Crown	Stringband.		
And	 because	 you	 asked,	 we	 asked	
and	 they’ll	 be	 back:	 	 Bean	 Creek,	
Dalton	 Mountain	 Gang,	 Kitchen	
Help,	LeRoy	Mack	and	the	Gospel	
Band,	 the	 Salt	 Martians,	 Virtual	
Strangers,	and	yeah!		Those	cheese-
sandwich-grillin’	 crowd	 pleasers,	
Whiskey	Chimp,	will	again	take	the	
hills	of	Parkfield	by	earthquake.

By Wendy Stockton
	 Festival	fans	are	calling.		They	
want	answers.		They’re	crazy	excited	
about	 NEXT	 MONTH’S	 	 Park-
field	 Bluegrass	 Festival.	 	 (Specifi-
cally,	May	6-9,	2010	 in	Parkfield,	
California.)
	 First	 off,	 they	 want	 to	 know	
how	to	go.	The	answer	is:		act	now!		
Until	 April	 10,	 you	 can	 still	 buy	
Parkfield	 Bluegrass	 Festival	 dis-

count	 tickets.	 	 Go	 to	 www.park-
fieldbluegrass.com	 and	 click	 on	
the	printable	order	form.		Write	a	
check	and	send	it	in	today.
	 Second,	fans	want	facts	about	
the	2010	stage	acts.	 	So	here	 they	
are!	 	 Don	 Rigsby	 and	 Midnight	
Call	will	headline.	 	They’ll	deliver	
traditional,	 hard-driving	 bluegrass	
with	 a	bonus:	 	 the	 chance	 to	buy	
Don’s	new	gospel	album.		You	can	

also	hear	the	Rarely	Herd,	masters	
of	high-lonesome	3-part	harmony.		
Talented	songwriters	The	Brombies	
will	 return	 to	 the	 Parkfield	 stage	
(and	 they’ve	 agreed	 to	 do	 a	 song-
writing	workshop	too).
	 For	those	who	like	their	blue-
grass	 hot,	 popular	 outlaw-themed	
ruffians	 Belle	 Monroe	 and	 her	
Brewglass	 Boys	 will	 tear	 up	 the	
stage.	 	 For	 the	 stylish,	 mod	 festi-

Parkfield Bluegrass Festival May 6-9, 2010 - Seven secrets revealed

  Kathy Kallick Band  j j j  May 01, 2010

Redwood Bluegrass Associates Presents

Co-sponsored by the Northern California Bluegrass Society

J o y  K i l l s  S o r r o w
APRIL 10, 2010

Emma Beaton

Wes Corbett

Matt Arcara

Jacob Joliff

Bridget Kearney

All concerts on Saturdays at the First Presbyterian Church
1667 Miramonte Ave. (at Cuesta Dr.), Mountain View

5 pm: jamming begins / 7 pm: doors open / 8 pm: showtime  - Delicious Pies & baked goods available   
Information: 650-691-9982, www.rba.org

Tickets: Shows = $18/advance, $20/day of show
Half Price: Ages 13- 18  Free: 12 & under, music Students

WJKS is known as the Gary, Indiana, station where the Monroe Brothers Trio had a 15-minute radio show five days a 
week following their appearances in an exhibition square dance team at the 1933 Chicago World’s Fair. The acronym of 
the station’s call letters stood for “Where Joy Kills Sorrow.” Joy Kills Sorrow is a prodigiously tasteful bluegrass/jazz/
folk ensemble emerging from the bubbling frenzy of young talent in the Boston, MA, acoustic music scene. The five 
band members share a deep knowledge and respect for the bluegrass tradition and have virtuosity to spare.

Members of the band -- who are veterans of performances with David Grisman, Mike Marshall, Laurie Lewis, Crooked 
Still, and The Biscuit Burners -- include the winners of the Canadian Folk Music Awards Young Performer of the Year, 
Winfield’s National Flat-picking Contest, and The John Lennon Songwriting Contest.

~ PURCHASE TICKETS ~

TicketWeb at www.rba.org/tickets.html or www.ticketweb.com - Service charge applies.
Gryphon Stringed Instruments: 211 Lambert Ave, Palo Alto  -  Cash, check or credit card.
Mail Order to: RBA, P.O. Box 390515, Mountain View, CA 94039 - Please enclose a self-addressed, 
stamped envelope with your check or money order, AND note what you want to order. 

•
•
•

Anderson 
Family

Bluegrass
Father’s Day 2010

Dirk 
Powell & 

Riley 
Baugus

Father’s Day 2010
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No pressure, young people, but you are our future
Darrell Johnston Kid’s Instrument Lending Library success stories

By Nancy Zuniga
	 One	of	the	children	who	have	participated	in	the	Lending	Library	program	is	
Orion	Cicoletti.	What	really	makes	his	story	special	is	the	mandolin	he	has	been	fortunate	
to	borrow.	It	was	donated	to	the	library	by	luthier	Bill	Bussman	of	Old	Wave	Mandolins	
who	experimented	and	made	a	one	of	a	kind,	half	size	mando.	This	little	mando	rocks	and	

in	less	than	a	year	Orion	has	really	done	well	on	it.	Aside	from	the	direct	benefits	to	the	
kids,	the	CBA’s	library	may	have	spawned	a	totally	new	line	of	instruments.	Bill	Bussman	
should	be	both	thanked	for	and	congratulated	on	his	mini-mando.	We	may	also	see	if	he	
has	any	more	of	the	little	gems	in	the	works,	or	if	he	has	plans	to	mass	produce	them.

The next famous fiddler, Miles Gaberman from Sebastopol clearly enoys the 
fiddle he borrowed from the CBA’s Darrell Johnston Lending Library.

Make it a musical vacation in the historic Sierra Nevada Gold Country, for one week or two! �

Small-group classes at all levels in guitar, mandolin, banjo, bass, dobro, fiddle, ukulele, singing, �
songwriting, and more.

Classes and workshops in bluegrass, old time, folk, blues, swing, jazz, country, Celtic, pop, rock, �
and other styles, taught by well-known teachers from around the U.S.

Learn how to convert your bluegrass licks into jazz and swing or other styles!�

Lots of jamming, plus dances, faculty and student concerts, special daily workshops, hiking, �
and swimming. 

Play your favorite musical style with folks from all over the country—or try out some different styles!�

The camp is held at an established facility with dining hall, space for classes and jamming, a �
swimming pool, cabins with bathroom and restroom and shower facilities for tent campers, all at a 
wooded site with level terrain at about 4,000 feet elevation, about 45 minutes northeast of Auburn. 

Price for seven days, six nights, including all meals and snacks, instruction, activities and lodging: �
$800 for tents and RVs (without hookups), $900 for shared cabins with bathrooms. 

For pictures, a downloadable camp brochure with teacher and class information, and more information 
about California Coast Music Camp, go to www.musiccamp.org/cba. We’ll be glad to mail you a 
brochure if you call 650-306-0399 or write to CCMC, P.O. Box 60875, Palo Alto, CA 94306-0875, 
or email info@musiccamp.org.

Music Camp in the Sierra Nevada Gold Country!
July 11–17 and July 18–24, 2010

www.musiccamp.org/cba

We’ll see you at camp! Bring a friend!

CCMC has offered music camps
and activities for acoustic musicians 

since 1992

Orion Cicoletti picks the custom Bill Bussman child-size mandolin created 
especially for the CBA’s Darrell Johnston Lending Library.      photo: Steve Elliott
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By Montie Elston
	 I	work	as	a	 substitute	 teacher	
when	not	volunteering	in	the	blue-
grass	 arena.	 Substitutes	 are	 fair	
game	 for	 students,	 and	 I	 know	
that,	 but	 what	 I	 went	 through	 at	
school	in	the	days	before	I	left	for	
Lake	Havasu	City,	AZ,	and	‘Blue-
grass	on	the	Beach’	were	just	pure	
HE	double	L,	and	I	was	so	looking	
forward	to	my	time	away.
	 Friday	 afternoon,	 February	
26th,	 I	picked	up	Deb	Livermore	
and	ALL	her	camping	gear	–	I	have	
to	be	fair,	it	was	much	less	than	last	
year,	but	she	did	take	her	bass	–	and	
off	we	headed	for	music	and	fun	in	
Lake	 Havasu	 City.	 	 We	 drove	 to	
Bakersfield	and	stopped	at	the	Wal	
Mart	 on	 Highway	 58	 where	 we	
got	a	night’s	sleep.		Early	the	next	
morning,	 we	 visited	 the	 McDon-
alds	inside	the	store,	got	something	
to	 eat	 and	 left	 for	 brighter	 and	
bluegrassyer	places.
	 When	 we	 got	 to	 Kramer’s	
Junction	 (Four	 Corners),	 I	 pulled	
into	the	wrong	side	of	the	Pilot	sta-
tion	to	gas	up.		And	then	it	started	
happening:	 I	 put	 the	 truck	 in	 re-
verse	 and	 it	 slipped	 some,	 then	 I	
put	 it	 into	 forward	 and	 it	 slipped	
some	more	as	I	pulled	into	the	area	
where	we	were	 to	gas	up.	 	 (Here’s	
where	 the	 low,	 ominous	 music	
starts.)	After	filling	up,	it	was	Deb’s	
turn	to	drive.	She	started	the	truck	
and	 put	 it	 into	 drive,	 and	 all	 we	
had	 was	 a	 racing	 engine.	 She	 put	
it	into	3rd,	then	2nd,	1st,	reverse,	
and	we	had	nothing	but	5	neutral	
gears.		(Now	the	music	is	stronger,	
clamorous,	and	definitely	not	blue-
grass.)	 	 I	 went	 inside	 the	 store	 to	
ask	if	there	was	a	place	nearby	that	
could	help,	but	all	I	got	were	two	
business	cards	for	“mobile”	service	
people.	Like	I’m	going	to	just	trust	
some	 guy	 I’ve	 never	 met	 to	 work	
on	my	truck.
	 Now	 just	 some	 days	 before	
I	 had	 been	 talking	 to	 Slim	 Sims	
who	 lives	 in	 Boron,	 only	 about	 7	
miles	 away,	 about	 what	 he	 could	
volunteer	to	do	at	the	Father’s	Day	
Festiva,l	 and	 then	 a	 day	 later	 he	
posted	on	 the	message	board	wel-
coming	folks	to	call	and	learn	more	
about	the	area.		So	I	got	his	num-
ber	and	called	to	ask	if	he	knew	of	
a	mechanic	he	could	trust	–	and	as	
it	happens,	his	mechanic	was	out	of	
town.		So	now	I	turn	to	my	insur-
ance	company.		After	a	lengthy	cal,l	
I	 learn	 that	 the	 nearest	 dealer	 for	
my	Chevy	 is	 in	Victorville	 (about	
40	miles	 away)	 and	 that	 they	will	
send	 a	 tow	 truck	 for	 me.	 	 What	
about	my	tow	trailer,	I	ask.		It’s	not	
covered	 for	 towing.	 However,	 for	
about	$250,	the	tow	company	will	
take	 it	 to	Victorville	 (more	music	
here),	 but	 they	 can	 only	 take	 up	
to	 a	 20-foot	 trailer,	 and	 as	 you’ve	
probably	guessed	by	now,	my	trail-
er	is	not	that	short.
	 Now	just	as	I’m	finishing	talk-
ing	to	my	insurance	company,	I	see	
Slim	pulling	up	 in	his	 truck.	 	We	
greet	each	other	and	he	then	offers	
to	take	my	trailer	back	to	his	place	
for	 me.	 Oh	 my	 goodness,	 what	 a	
relief.		We	unhitch	the	truck,	push	
it	to	the	side,	transfer	my	hitch	to	

his	receiver,	hook	up	the	trailer	and	
off	 he	 goes	 while	 Deb	 and	 I	 wait	
for	the	tow	truck.		Oh,	by	the	way,	
I	forgot	to	mention	that	this	was	a	
day	when	rain	kept	coming	in	and	
out	 of	 the	 picture,	 so	 add	 that	 to	
the	music.
	 The	tow	driver	loads	my	truck	
and	off	we	go	to	Victorville.		I	can	
say	that	the	back	seat	of	this	truck	
was	truly	not	built	for	comfort	and	

bumpy	roads	add	to	the	mental	dis-
comfort	I	am	already	experiencing.		
We	arrive	about	noon	and	while	I	
talk	to	a	service	representative,	the	
tow	driver	unloads	my	truck	some-
where	unknown	to	me.		Now	time	
slows	down.	We	wait	and	wait	and	
wait	some	more.	I	am	pacing,	frus-
trated,	and	truly	not	having	a	great	
day.	 Finally	 after	 what	 seems	 like	
forever,	I	go	back	to	the	service	rep	

to	me,	it	doesn’t	look	like	anything	
has	been	done	to	it.
	 I	 wander	 back	 up	 to	 the	 ser-
vice	 rep	 area	 and	 eyeball	 the	 rep,	
but	 it	doesn’t	make	anything	hap-
pen.	 	 Finally,	 about	 3	 o’clock,	 I	
hear	my	name	called	on	the	speak-
er	 and	 quickly	 go	 find	 out	 that	 I	
need	a	new	transmission	and	it	will	
be	a	lot	–	a	whole	lot	–	of	money.		I	

and	ask	what’s	 going	on.	 I’m	 told	
that	they	are	going	to	get	to	it	next,	
just	 as	 soon	 as	 the	 mechanics	 get	
back	 from	 lunch.	 	 In	my	mind,	 I	
scream,	“Lunch,	who	needs	lunch,	
just	figure	out	what	the	heck	is	go-
ing	on	with	my	truck!”		Not	that	it	
did	any	good	to	think	it.		We	wait	
some	more.	 	 I	 go	walking	around	
their	 maintenance	 building	 and	
find	my	truck	way	in	the	back	and	

From Hell to Hellish and Back Again

CBA Summer Music Camp—2010 Registration Form 

Name_____________________________________________________________ Age, if under 18__________ 
         first              nickname?               last 

Address___________________________________________________________________________________

Town________________________________________________State___________Zip___________________

e-mail____________________________________________________________________________________ 
 (or fax # if you don’t have e-mail) 

Phone, home:________________________ cell:________________________ work:_____________________ 

Instrument—check one, or indicate first and second choice, for morning classes. Please see Instructors page of 
website, or contact us, for descriptions and prerequisites for each class, before making your selection.
banjo, bluegrass, level 1_____ dobro, level 1______   guitar, level 1_____  
banjo, bluegrass, level 2_____ dobro, level 2/3______  guitar, level 2______ 
banjo, bluegrass, level 3_____ fiddle, level 1______   guitar, level 3______  
banjo, oldtime, level 1_____  fiddle, bluegrass, level 2/3_____        mandolin, level 1______ 
banjo, oldtime, level 2/3_____  fiddle, oldtime, level 2/3______        mandolin, Monroe, level 2___ 
bass, level 1______   vocals, level 1______              mandolin, level 3_____ 
bass, level 2/3______   vocals, level 2/3______Sign up early for best choice of classes!
Please check if applicable:
______ This is my first time at this camp. I heard about it from_______________________________________
______ I am a CBA member.      
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________

Cost:
$__________ Tuition Postmarked by May 1st--$295; after May 1st--$330   See FAQs  page on website for 
$__________ Meals (optional)--$90 (includes Sun. dinner thru Wed. lunch)       scholarship information
  __________ Check here for vegetarian meals

Name(s) of additional person(s) for meals, if any _____________________________________ 
$__________ Tent Camping (optional)--$25 per adult Please note, no dogs are allowed on the fairgrounds! 

Name(s) of additional person(s) for camping, if any____________________________________
$__________ RV camping (optional) $60 per site, RVs No dogs allowed—see website FAQs  page for
$__________ RV with electrical (optional) $90 per site, RVs for entire week with electrical kennel info

$___________ Camp T-shirt (optional) $15 (or XX $20) Circle size: S M L X XX  & style: Men’s or Women’s             
   Our new T-shirt design can be viewed on the What’s New page of our website. 
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Enrollment fee for your child (or sibling) for morning Kids Fungrass program--$50 per child 
  child's name(s) and age(s):________________________________________________________
$__________ Total amount enclosed

Send this form, filled out, with payment (checks payable to CBA Music Camp), to: CBA Music Camp  
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status. Marshall, CA 94940

    You are not enrolled until you receive confirmation and a registration code. 
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
        or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org

Continued on A-23
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Presented by the California Bluegrass Association
and the Sonoma County Folk Society 

with the Berkeley Old Time Music Convention

TICKETS AVAILABLE APRIL 1:  Peoples Music, Sebastopol   Last Record Store, Santa Rosa    Backdoor Disc, Cotati 
On line: www.cbaontheweb.org

3-Day Pass $50     Single Day (not overnite) $20
Saturday Night Square Dance $10 (After 6 PM on Saturday)

Early-bird tickets till June 31, $45 (3-Day Pass only)
Full RV hook-ups available $10 per day

MENDOCINO COUNTY FAIRGROUNDS
Boonv i l l e,  Ca l i fo rn ia  on  Hwy 128

For further information please go online to www.socofoso.com www.cbaontheweb.org 
or contact  Mark Hogan at 707- 829-8012 or hogiemoon@comcast.net  

AUGUST 21-23, 2009

Please send me the following tickets for the Golden Old Time Camp Out:

___  3-Day pass @$45, early bird price
___  Single day @$20
___  Square dance @$10
___  Full RV hook-up @$10 per day

Total Enclosed $___________

For information, call 707-829-8012 or
email: hogiemoon@comcast.net

Name______________________________________________
Address _____________________________________________
City _________________________________ State _____ Zip __________________
Phone ____________________________  Email ______________________
Mail order blank, payment and self-addressed stamped envelope to:
Golden Old Time Camp Out c/o Mark Hogan
3980 Monika Ct., Sebastopol, CA 95472

Tickets are also available online at www.cbaontheweb.org with a major credit card.

TICKETS AVAILABLE APRIL 1:  Peoples Music, Sebastopol   Last Record Store, Santa Rosa    Backdoor Disc, Cotati 
On line: www.cbaontheweb.org

3-Day Pass $50     Single Day (not overnite) $20
Saturday Night Square Dance $10 (After 6 PM on Saturday)

Early-bird tickets till June 31, $45 (3-Day Pass only)
Full RV hook-ups available $10 per day

For further information please go online to www.socofoso.com www.cbaontheweb.org 
or contact  Mark Hogan at 707- 829-8012 or hogiemoon@comcast.net  

3-Day Pass $50     Single Day $20

MENDOCINO COUNTY FAIRGROUNDS
Boonv i l l e,  Ca l i fo rn ia  on  Hwy 128

AUGUST 21-23, 2009

Early-bird tickets $45 (3-Day Pass only)

August 20-22, 2010
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By John Dabney, Pete and Lora 
Hicks
	 Sponsered	by	Phil’s	Fish	Mar-
ket,	 this	 campout	 includes	 music	
by	 High	 Country,	 Bean	 Creek,	
Kitchen	 Help,	 OMGG,	 The	 Sea-
bright	Beach	Mountain	Boys,	Ed-
die	 DuCommun,	 The	 Mountain	
Music	 Jammers,	 Dan	 and	 Wendy	
Mills,	 The	 Goodings,	 Oak	 Grove,	
Pearly	Blue,	Band	Scramble,	Open	
Mics,	 Gospel,	Workshops,	 Camp-
fire	and	Potluck	BBQ	Saturday.
	 Camping	costs	$40	for	Friday,	
Saturday	and	Sunday	nights;	Friday	
or	Sunday	=	$10	and	Saturday	only	
=	$20.	Kids	under	16	free.
	 For	camping	reservations	send	
a	 check	 made	 out	 to	 Lora	 Hicks	
to:	 300	 Chateau	 Dr,	 Aromas,	 CA	
95004	(or	catch	Pete	at	a	gig).

Please	include	:
Name	______________________	
#	of	kids	under	16____
Address_____________________
___________________________
___________________________
Phone	#	____________________
email______________________
Do	 you	 need	 space	 for	 an	 RV	 ?		
(No	hookups)
Size	of	rig	?	___________

	 For	more	info:	831	623-9401	
or	 pehicks@earthlink.net.	 We	
would	 be	 honored	 to	 have	 you	 as	
our	guests	for	the	weekend.

Friday
12  Gates open
1-5 Open Mics
7 Oakgrove
8 TBA
9 Campfire Jam

Saturday
10 Dan and Wendy Mills
11 The Mountain Music 
 Jammers
12 Pearly Blue
1 Lunch/ Workshops
2 Eddie DuCommun
3 Kitchen Help
4 OMGG
5 Dinner/Potluck BBQ
6 The Seabright Beach  
 Mountain Boys
7 TBA 
8 Bean Creek
9 High Country

Sunday
10 Gospel
11 Band Scramble
12 The Goodings
1 Lunch/ Workshops
2 Open Mic or possible  
 Square Dance
3 High Country
4 The Courthouse Ramblers
5 Open Mic
6 TBA

Heartstrings 
And daddy was maybe playing that old Carter family song
“Walking In the Kings Highway”
On his four string banjo
And for once, I was paying attention in church
Because even at around age five
I could tell that this was alive music
Not the dead stuff that came from that old Wurlitzer
That the organist leaned on every Sunday morning
And Dad looked embarrassed to play it
Knowing that some thought it was the devils instrument
But it made his foot tap
And made his little boy smile
So he played it anyway

And he played the violin on Sunday nights
bowing classical music
And black spirituals
And I slept through the Brahms
But I kicked the baseboard and the
Brown asphalt tile floor in time to the music
When he’d play, “Every time I feel the spirit”
And I felt the spirit
Yes indeed I did
Leaping in my bosom

“Every time I
Feel the spirit
Moving in My heart
I will pray - ay -ay”

And he could play everything from doghouse to piano
From cello to trombone
But he couldn’t play the guitar
So I bought one
And learned to play it
And played it night and day
Because I loved it
And it was the only thing I could do
That he couldn’t
And my dad could do everything

And “Brewer and Shipley” played
“One Toke Over the Line” at some
Coffeehouse with black lights and florescent painted walls
Somewhere in Kansas City
And I went there
and there was this folksinger with a guitar
On a tall stool in the spotlight singing songs about things
I didn’t know anything about
But I didn’t care

Bluegrass Bard - Cliff Compton

Cliff Compton

Bluegrass Bard 
Because he could sure play that guitar
And I was gonna do that too
Just you wait and see

And I either bought or stole a $.69 Janis Ian record
Called, I think, “Societies Child” and I fell in love that day
But I never met her till I was fifty
At a festival outside San Luis Obispo
And she preferred woman anyway
But them strings, man
They were attached to my heart

And I bought a Doc Watson record
For way less than it was worth
In some used record bin in some used record store
In Portland Oregon
And I heard “Deep River blues”
And if you’ve ever heard Doc Watson play
“Deep River blues”
Then I really don’t need to tell you
How it affected me
Now do I?

And I shoehorned my way into an unlighted jam
At one fathers day festival
With Dix Bruce, Jim Nunally. And Ernie Hunt
And I had no business there
That was Mortals with the angels
But those strings
They’re the sirens song
They been winding in and out of my life
Pulling me out of my self
Out of the terrestrial
Into the celestial
Out of the grayness
Into the sunlight

And my daddy left me a treasure trove
More blessings than I can contain
More lessons than I could list
And a legacy of solid gold
And my heartstrings are attached to his heart strings
Running from earth to heaven
Full of sound and songs
Of life here and life in the here after

And all the people say
Amen

    March 2010

Vern’s.	
	 The	 indispensable	 Jack	Tuttle	
will	change	gears	and	teach	the	old-
time	fiddle	class	this	year,	and	Keith	
Little	will	teach	level	1	banjo.
Bruce	Molsky	will	be	back,	after	a	
long	absence,	to	teach	level	2	old-
time	banjo,	and	Evo	Bluestein,	our	
former	super	autoharp	teacher,	re-
turns	to	teach	level	1	oldtime	banjo	
this	year.	
	 And	 Sid	 Lewis,	 who	 has	 be-
come	 a	 camp	 fixture,	 will	 join	 us	
again	 with	 his	 fun	 and	 valuable	
Jamming	101	program.
	 More	detailed	information	on	
all	these	teachers	and	their	classes	is	
on	the	instructors	page	of	the	mu-
sic	 camp	 website	 (www.cbamusic-
camp.org).
	 Camp	starts	Sunday	with	reg-

istration	and	some	of	our	best	 in-
troductory	 classes,	 and	 continues	
that	evening	with	dinner,	 staff	 in-
troductions,	questions	and	answers,	
jamming,	and	a	first-night	dance.		
	 Monday	 through	 Wednesday	
will	 include	 classes	 each	 day	 with	
instrumental	and	vocal	instructors	
(average	 ten	 students	 per	 teacher	
for	these	classes),	 jam	group	class-
es,	 and	 elective	 classes--including	
more	 instrumental	 choices,	 vocal	
harmonies,	clogging,	music	theory,	
songwriting,	 and	 more.	 Evening	
activities	 include	staff	and	student	
concerts,	 an	 old	 time	 dance,	 and	
lots	of	 jamming.	 	Wednesday	eve-
ning	there	will	be	a	post-camp/pre-
festival	concert	and	workshops.	
In	response	to	requests,	we	are	try-
ing	 a	 pilot	 program	 of	 allowing	
people	 to	 come	 to	 camp	 just	 for	

the	 afternoons,	or	 just	 for	 specific	
elective	classes.	If	you’re	interested,	
call	 for	 more	 information	 (415-
663-1342	after	9	a.m.).
Tuition	has	gone	up	$15	this	year,	
but	 scholarships	 are	 available	 as	
always	 for	 those	 who	 need	 them.	
We	are	especially	grateful	 to	Scott	
Tichenor	 and	 the	 Mandolin	 Café	
(www.madolincafe.com)	for	schol-
arship	support	this	year.
	 We	 also	 offer	 a	 special	 “Fun-
grass!”	class	for	children	or	siblings	
of	campers,	who	are	not	yet	ready	
for	camp,	but	 interested	in	music.	
This	class	takes	place	in	the	morn-
ings,	 during	 instrumental	 class	
time,	so	mom	can	go	to	her	fiddle	
class	while	junior	can	participate	in	
Fungrass	at	the	same	time.
Registration	 at	 this	 camp	 entitles	
you	to	$10	off	a	4-day	festival	pass	

for	the	Father’s	Day	Weekend	Fes-
tival.	To	get	 this	discount,	FIRST	
sign	up	for	camp,	THEN	use	your	
camp	 registration	 code	 to	 get	 the	
discount.	 	 Not	 combinable	 with	
the	festival	early	bird	discount.		
To	 register,	 fill	 out	 and	 mail	 in	
the	registration	form,	or	go	to	the	
website	 for	online	 registration.	Be	
advised	that	this	is	a	VERY	popu-
lar	camp,	and	by	the	time	you	read	
this,	 some	 classes	 are	 likely	 to	 be	
already	 full	or	close	 to	 it,	 so	don’t	
hesitate	if	you	want	to	be	in	on	the	
fun.	
	 For	 more	 information,	 check	
out	 the	 website:	 www.cbamusic-
camp.org/,	 call	 director	 Ingrid	
Noyes	 at	 415-663-1342	 (after	 9	
a.m.)	 or	 e-mail	 info@cbamusic-
camp.org.	 Hope	 to	 see	 you	 at	
camp!

CBA Music Camp - June 13-16, 2010
Signup underway now 

Dabney 
and Hicks 
Campout 
- Bolado Park, 
Tres Pinos
May 28 – 31, 
2010

From page A-1
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Father’s Day 2010: Meet. Greet. Eat. Repeat.

CBA Music Camp
Grass Valley, California     June 13-16, 2010

Bluegrass banjo: Keith Little, level 1; Bill Evans, level 2; Chris Pandolfi, level 3.
Oldtime banjo: Evo Bluestein, level 1; Bruce Molsky, level 2/3.

Bass: Travis Book, level 1; Dan Booth, level 2/3.
Dobro: : Greg Booth, level 1; Andy Hall, level 2/3.

Fiddle: Frank Solivan, level 1; Jeremy Garrett, level 2/3 bluegrass; Jack Tuttle, level 2/3 oldtime.
Guitar: Kathy Kallick, level 1; Scott Huffman, level 2; Andy Falco, level 3.

Mandolin: Tom Bekeny, level 1; Butch Waller, level 2 Monroe; Jesse Cobb, level 3.
Vocals: Tom Rozum, level 1; Laurie Lewis, level 2.

Jamming 101 (electives and evening classes): Sid Lewis     / Kids Fungrass program 

INFORMATION:
For detailed class descriptions, recommended
prerequisites, bios of the instructors, 
schedule, and lots more information about 
the camp, please see our website: 
www.cbamusiccamp.org.

On-line registration at 
www.cbamusiccamp.org.  For more 
information, you can call director Ingrid 
Noyes at 415-663-1342 (call after 9 AM) 
or e-mail info@cbamusiccamp.org

Held at the Nevada County Fairgrounds prior to the CBA’s Father’s Day Festival

Lots of opportunities for one-on-one instruction as well 
as many elective classes. Enjoy dances, the amazing 
instructors concert and get on stage at the fun student 
concert.

ph
ot

os
: M

ik
e 

M
el

ny
k

	 The	 Third	 Annual	 Bluegrass	
Camp	Out	will	be	held	August	2-
8,	 2010	 at	 a	 private	 membership	
resort	 located	 on	 the	 scenic	 Delta	
Loop	next	to	the	Mokelumne	River	
and	 has	 activities	 for	 all	 to	 enjoy;	
such	as	volleyball,	basketball,	min-
iature	 golf,	 horseshoes,	 tetherball,	
fishing,	 swimming,	 clubhouse,	
boat	 launch,	 General	 Store	 and	 a	
Fine	Restaurant	right	on	the	river.
	 This	 private	 membership	 re-
sort	is	reserving	50	campsites	with	
water	and	electricity	for	this	year’s	
Bluegrass	 Camp	 Out.	 	 Call	 (916)	
777-5511	 or	 fax	 (916)	 777-6120	
your	 reservation	 NOW	 to	 reserve	
your	 space,	 as	 RESERVATIONS	
ARE	 REQUIRED	 and	 NO	
DRIVE-UPS	 without	 reservations	
will	be	allowed.
	 Campsites	 are	 $25	 per	 night	
per	 RV.	 One	 tent	 with	 no	 more	
than	 6	 people	 is	 allowed	 per	 site.	
Pet	Fee	is	$3	per	pet	per	stay	
	 Gate	opens	at	8	AM	August	2,	
2010
	 Quiet	 Time	 extended:	 For	
your	enjoyment	we	have	extended	
our	Resort	Quiet	Time	during	the	
3rd	Annual	Bluegrass	Festival.	Nor-
mally,	Quiet	Time	begins	at	10	PM,	
but	 during	 the	 Bluegrass	 Festival	
we	have	decided	to	extend	it	from	
10	 PM	 to	 2	 AM	 inside	 the	 Club	
House	ONLY,	which	NO	amplifi-
ers	will	be	allowed.		This	is	out	of	
respect	for	our	fellow	members	and	
for	you	to	kick	up	your	heels	and	to	
continue	having	a	great	time.
	 If	 you	 have	 any	 questions	
please	 contact:	 Walt	 Jamieson,	
our	Bluegrass	Activities	Organizer.	
For	 further	 jamming	 information	
(non-resort	 info)	 contact:	 Califor-
nia	 Bluegrass	 Association’s	 Vice	
President	 of	 Activities,	 Pat	 Cal-
houn:	 Home	 (707)	 255-4936	 or	
cell	(707)	318-1913.

it	 cements	 it	 in	 your	 conscious-
ness	when	you	share	that	moment	
with	the	friends	(new	or	old)	in	the	
lawnchairs	adjacent	to	your	own.
	 Like	 any	 decent	 city,	 the	 Fa-
ther’s	 Day	 Festival	 has	 eating	 and	
drinking	 establishments,	 for	 those	
who	 feel	 the	 need	 to	 leave	 their	
homes	 for	 a	 “night	 out”.	 	 	 Why,	
there’s	 a	 whole	 downtown	 street	
filled	with	fine	things	to	eat	–	Mex-
ican	food,	Chinese	food,	sandwich-

es,	snacks,	and	at	one	end	of	town,	
there’s	a	 local	watering	hole	called	
“Vern’s	Place”,	where	you	can	enjoy	
a	beer	or	wine	and	 listen	 to	 some	
live	music.
	 Like	any	city,	the	residents	of-
ten	eat	and	entertain	at	home,	too.		
The	folks	at	the	Nevada	City	Fair-
grounds	are	a	generous	sociable	lot.		
I	have	found	that	it’s	pretty	easy	to	
get	 invited	 into	 someone’s	 camp	

Lighthouse 
Marina, 
Restaurant 
& Resort 
Presents… 
3rd Annual 
Bluegrass 
Campout
- August 2-8

for	a	bite	to	eat,	a	refreshing	bever-
age	and	more	often	than	not,	some	
lively	pickin’	and	singin’.				
	 And	 if	 you	 like	 entertaining	
and	 company,	 a	 campstove	 with	
something	 aromatic	 and	 delicious	
bubbling	 away,	 a	 cooler	 of	 drinks	
and	 a	 circle	 of	 lawnchairs	 around	
a	 lantern	 is	 likely	 to	 make	 your	
campsite	a	mighty	popular	destina-
tion.		

	 So,	 you	 see,	 the	 annual	 CBA	
Father’s	Day	Festival	 is	way,	WAY	
more	 than	 the	 sum	 of	 its	 parts.		
There’s	 only	 room	 on	 the	 poster	
and	 the	 website	 to	 list	 the	 bands	
and	 a	 few	 of	 the	 attractions,	 but	
what	 really	 this	 festival	 the	 blue-
grass	 Event	 That	 Must	 Not	 Be	
Missed	every	June	is	the	combina-
tion	of	everything	that	goes	on	 in	
this	 lively	 temporary	 city.	 	 In	 just	

a	 few	days,	 you	 cram	enough	 fun	
and	 experience	 and	 memories	 to	
last	until	the	next	June.		Then	you	
start	all	over	again:	Meet/Greet/Eat	
and	Repeat!
	 Make	 THIS	 Father’s	 Day	
Festival	 someone’s	 first	 –	 bring	 a	
friend	or	relative	who’s	never	been,	
and	enjoy	the	 festival	 through	the	
eyes	and	ears	of	a	newbie!		You	will	
be	doing	you	both	a	great	favor!	

From page A-1
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Rhonda Vincent and the Rage
Dirk Powell and Riley Baugus
Michael Cleveland and Flamekeeper
Russell Moore and IIIrd Tyme Out 
Infamous String Dusters
James King Band 
Kathy Kallick Band

Early Bird Tickets on sale November 1, 2009        Information: www.cbaontheweb.org

Laurie Lewis and the Right Hands
G2 (from Sweden)
Bluegrass Patriots
High Country 
Anderson Family Bluegrass
CBA Emerging Artist Frank Solivan 
 and Dirty Kitchen

Information: www.cbaontheweb.org or 209-530-9101
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~ ADVANCE TICKET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/10 - 5/31/10)

CBA Member Tickets
4-DayAdult .............................. $115
4-Day Senior (65 & over) ........ $105
4-Day Teen (16-18) ................... $55
3-Day Adult  .............................. $95
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18)....................$60
3-Day Adult..............................$105
3-Day Teen (16-18)....................$45

Single Day Tickets 
No discounts available
Thursday........... Adult $30/Teen $13
Friday................ Adult $40/Teen $18
Saturday............ Adult $45/Teen $20
Sunday...............Adult $30/Teen $13

Please send me the following advance tickets to the 
CBA’s 35th Annual Father’s Day Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $115
____  4-Day Senior @$105
____  4-Day Teen (16-18) @$55
____  3-Day Adult (Th/Fri/Sat) @$95*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$95*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$130
____ 4-Day Senior @$120
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$105*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____ 3-Day Adult  (Fri/Sat/Sun) @$105*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $30 Mail ticket order form, a SELF AD-

DRESSED, STAMPED BUSINESS-
SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

2172 Vineyard Hills Ct
Vacaville, CA 95688-8732

For Credit Card orders visit www.cbaontheweb.org --  ABSOLUTELY NO PETS.  NO REFUNDS.

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 13.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 13 
through Wednesday, June 
16. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity spac-
es @$90 each with advance 
reservations (Monday thru 
Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by May 1, 2010.  
Please call JohnSkaar at 
509-427-8928 or e-mail: 
skaarjohn@gmail.com for 
information and reserva-
tions. 

For other information call 
209-530-9101.

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$90 per space.  
(6/14/10 - 6/20/10)

GATE TICKET PRICES
4-Day Adult $140
4-Day Teen (16-18) $65
3-Day Adult  $110
3-Day Teen (16-18) $50

Children 15 & Under FREE  with 
a paid adult admission.

NO MEMBER DISCOUNTS
ON GATE TICKETS.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Advance Ticket Order Form -- Deadline 5/31/10

____  Friday Only @ $40
____  Saturday Only @ $45

 
____  Teen @ $13
____  Teen @$18
____  Teen @$20

____  Sunday Only @ $30     ____  Teen @$13

Come and join us in our 35th Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should Know
•No pets are allowed with the sole exception of house cats that stay in the RV.  Service animals (as defined by state 

and federal law) are always allowed.
•Camping is in the rough on the festival site beginning Sunday, June 13 through Wednesday, June 16  for a fee of $20 

per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2010.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please). 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.



A-1� Bluegrass Breakdown April 2010

part	 of	 the	 book	 to	 be	 the	 chap-
ters	 about	 the	 Stanley	 Brothers’	
early	days,	in	the	forties	and	fifties.	
Ralph	 talks	 about	 their	 first	 gigs,	
playing	for	coal	miners	for	nickels	
and	dimes,	how	they	developed	the	
“Stanley	 Sound”	 and	 life	 on	 the	
road	 with	 the	 Clinch	 Mountain	
Boys.	His	description	of	 	personal	
dynamic	between	him	and	his	old-
er	 brother	 Carter	 is	 a	 fascinating	
study	 in	 how	 their	 closeness	 both	
drove	and	hindered	their	success.
	 Man of Constant Sorrow	 also	
includes	a	wealth	of	very	personal	
information	 about	 Ralph’s	 family	
and	 the	 hard	 times	 they	 experi-
enced	 –	 his	 father	 abandoned	 the	
family	 for	 another	 woman	 when	
Ralph	 was	 young.	 He	 talks	 about	
his	lack	of	education,	his	adherence	
to	 old	 ways	 of	 doing	 things,	 his	
quirks,	failings,	regrets	and	grudges.	
Now	that	Ralph	Stanley	
has	grown	from	being	a	
bluegrass	 icon	 to	 a	 na-
tionally	and	internation-
ally	renowned	master	of	
his	art	form,	it’s	good	to	
have	 a	 more	 complete	
picture	 of	 the	 man	 and	
his	life.
	 Alton Delmore	
of	 the	 Delmore	 Broth-
ers	 wrote	 many	 songs,	
several	 of	 which	 have	
become	 bluegrass	 stan-
dards,	 such	 as	 “Stand-
ing	 On	 the	 Mountain”	
and	 “Weary	 Lonesome	
Blues.”	His	book,	Truth 
Is Stranger Than Public-
ity	,is	a	rare	firsthand	ac-
count	of	country	music’s	
early	 commercial	 peri-
od.	When	the	Delmores	
joined	 the	 Grand	 Ole	
Opry	 in	 1933,	 Uncle	
Dave	 Macon	 was	 still	
the	 biggest	 star	 and	 most	 of	 cast	
were	not	long	off	the	farm.	
	 The	 book	 is	 notable	 for	 its	
provenance.	 In	 the	1970s	 the	 late	
country	music	 scholar	 and	author	
Charles	K.	Wolfe	heard	rumors	of	a	
manuscript	 by	 Delmore.	 Hunting	
it	 down	 took	 some	 work,	 but	 he	
was	 successful	 in	 piecing	 together	
a	cohesive	book	and	maintaining	a	
believable	first-person	perspective.
	 Delmore	 and	 Ralph	 Stanley	
share	 similar	 upbringings	 and	 ex-
periences	 as	 part	 of	 the	 two	 most	
famous	 brother	 acts	 in	 country	
music	history.	The	Delmore	Broth-
ers’	 story	 is	 a	 bittersweet	 account	
of	two	boys	from	Sand	Mountain,	

Alabama,	whose	then	novel	dream	
of	making	a	living	off	of	music	col-
lided	 with	 a	 show-business	 world	
that	all	too	easily	took	advantage	of	
the	brothers’	naivety.	
	 For	 anyone	 interested	 in	 the	
back	story	of	pre-bluegrass	country	
music,	 I	 highly	 recommend	 this	
book.	 Despite	 a	 limited	 educa-
tion,	Alton	Delmore	was	 a	highly	
talented	writer	who	admits	that	he	
wrote	 songs	 primarily	 to	 pay	 the	
bills	 –	 what	 he	 really	 wanted	 to	
write	 were	 stories	 and,	 eventually,	
a	novel.	Thanks	to	the	skillful	edit-
ing	of	Charles	Wolfe,	we’re	able	to	
enjoy	this	worthy	book.
	 A	 quirky	 little	 book	 about	 a	
larger-than-life	character,	True Ad-
ventures with the King of Bluegrass	
by	Tom	Piazza,	 is	 a	 rollicking	 tale	
about	the	author’s	experiences	with	
the	 rascally	 Jimmy Martin.	 Pub-

lished	 in	 1999,	 True	 Adventures	
is	 barely	 100	 pages	 long	 but	 is	
packed	with	hilarious	tales	like	the	
rowdy	Martin’s	confrontation	with	
Ricky	Skaggs	and	his	fondness	for	
fine	 bourbon.	 I	 also	 learned	 that	
he	 named	 all	 his	 coon	 dogs	 after	
country	music	stars.	“Get	‘em	Tom	
T.	Hall.”
	 Perhaps	the	best	bluegrass	bi-
ography	ever	is	Richard	D.	Smith’s	
Can’t You Hear Me Callin’.	 Smith	
combines	 in-depth	 research,	 rea-
soned	deduction	and	a	fluid	writ-
ing	style	to	tell	the	story	of	one	of	
the	monumental	figures	of	twenti-
eth	century	American	popular	mu-
sic.	An	interesting	footnote	is,	well,	

	 One	of	my	 favorite	pastimes,	
besides	 playing	 to	 and	 listening	
to	 bluegrass	 and	 country	 music,	
is	reading	about	it.	Just	how	did	I	
become	such	an	obnoxious	know-
it-all	on	 the	 subject?	Books	are	 to	
blame!	I’ve	piled	up	quite	a	library	
over	 the	 years	 of	 everything	 from	
scholarly	 works	 to	 trashy	 tell-all	
bios.	There	are	 few	better	ways	 to	
relax	than	with	good	thick	slab	of	
literature	 and	 hot	 cup	 of	 some-
thing	on	a	 rainy	day,	which	we’ve	
had	plenty	of	 lately.	And	as	 I	was	
looking	at	some	of	my	recent	finds	
and	 well-worn	 favorites,	 I	 started	
making	a	list	of	my	favorite	books	
to	share	them	with	you.
	 Ralph Stanley’s	 autobiogra-
phy	 Man of Constant Sorrow	 is	 a	
comprehensive	 telling	 of	 the	 life	
and	times	of	one	of	bluegrass	mu-
sic’s	epic	figures.	Written	with	Ed-
die	 Dean,	 Dr.	 Ralph	 recounts	 his	
life	story	in	a	conversational	tone.	
Dean	 has	 a	 very	 light	 touch	 as	 a	
ghostwriter	and	 lets	Ralph	 tell	his	
story	 in	 his	 own	 way.	 The	 results	
are	 engaging,	 honest,	 and	 often	
humorous,	though	at	times	a	little	
disjointed	and	rambling.
	 It’s	 a	 tale	 that	 begins	 with	
Ralph’s	 earliest	 memories	 of	 his	
family	 and	 the	 remoteness	 and	
beauty	 of	 hills	 and	 hollows	 of	
Clinch	 Mountain.	 He	 admits	 to	
missing	the	simplicity	of	the	rural	
life	but	doesn’t	flinch	from	describ-
ing	the	grinding	poverty	and	back-
breaking	work	that	was	the	lot	of	a	
farmer.	Some	readers	may	be	taken	
aback	 by	 his	 tales	 of	 cruel	 pranks	
played	on	animals,	but	it	says	some-
thing	about	the	of	harshness	of	his	
life	on	a	farm	that	barely	provided	
subsistence.	 From	 his	 perspective,	
animals	 could	 be	 pretty	 to	 cruel	
him.
	 I	 found	 the	 most	 interesting	

Bluegrass Confidential - By Chuck Poling

Chuck Poling

A reader’s 
guide to 
country and 
bluegrass

a	footnote	referencing	the	author’s	
conversation	with	local	picker	(and	
Redwood	 Bluegrass	 Associates	
president)	Dave	Magram	about	his	
personal	experiences	with	Monroe.
	 The	 author	 really	 did	 his	
homework	 here,	 tracking	 down	
dozens	 of	 sources	 and	 digging	
through	 public	 records	 to	 present	
a	“warts	and	all”	picture	of	a	com-
plex	and	driven	man	whose	legacy	
continues	to	spread	throughout	the	
world.
	 The	 story	 of	 country	 music	
in	 California	 is	 told	 in	 Working 
Man’s Blues by	Gerald	W.	Haslam.	
In	this	book	we	meet	such	unsung	
pioneers	as	the	Crocketts,	a	musi-
cal	 family	 transplanted	 from	West	
Virginia	 to	 Fresno	 County	 in	 the	
1920s	 who	 found	 an	 audience	 of	
rural	folk	hungry	for	the	old	songs.	
The	 rise	 of	 Hollywood’s	 singing	
cowboys	 is	 examined	 along	 with	
the	Bakersfield	Sound,	California’s	
signature	 contribution	 to	 country	
music.	
	 The	 author	 also	 ranges	 into	
the	 territory	 of	 country	 rock	 acts	
like	 the	 Flying Burrito Brothers 
and	 the	 Eagles,	 along	 with	 a	 de-
tour	to	folkie-ville	and	Kate Wolf.	
My	only	disappointment	with	this	
book	is	the	lack	of	bluegrass	cover-
age,	which	this	author	feels	should	
be	 included	 in	 any	 discussion	 of	
country	music	in	California.
	 And	 speaking	 of	 Califor-
nia	 bluegrass	 and	 country	 music,	
there’s	a	cool	bio	of	Rose Maddox 
called	Ramblin’ Rose.	The	book,	by	
Jonny	 Whiteside,	 includes	 a	 pre-
viously	 unpublished	 (as	 of	 1997)	
foreword	by	Woody	Guthrie.	First	
as	 a	 member	 of	 the	 family	 band	
Maddox	 Brothers	 and	 Rose,	 and	
then	as	a	solo	artist,	Rose	Maddox	
sang	 with	 a	 full-throated,	 let-er-
rip	 style	 that	 endeared	 her	 to	 the	
hardworking	 oilfield	 workers	 and	
farm	 laborers	 of	 the	 San	 Joaquin	
Valley.	The	fascinating	story	of	her	
family’s	freight-hopping	journey	to	
California	 from	 Alabama	 during	
the	 Depression	 is	 just	 the	 begin-
ning	of	 a	 remarkable	 life	 that	 saw	
her	eventually	become	a	favorite	on	
the	bluegrass	circuit.
	 One	of	the	first	and	best	books	
ever	written	about	bluegrass	music	
is	Bluegrass	by	Bob	Artis.	Published	
in	1975,	Bluegrass	is	notable	for	its	
profiles	 of	 major	 figures	 like	 Bill 
Monroe, the Stanley Brothers, the 
Osborne Brothers, Jim and Jesse	
and	other	first	generation	bluegrass-
ers.	It	also	describes	the	emergence	
of	Newgrass	and	the	ever-growing	
phenomenon	of	bluegrass	festivals.	
Reading	this	book	now,	it	seems	a	
little	dated	in	its	style	and	it	covers	
a	lot	of	ground	that	is	well	known	
to	 even	 casual	 bluegrass	 fans.	 But	
who	 else	 was	 writing	 about	 blue-
grass	in	1975?
	 Two	 books	 I’ve	 thoroughly	
enjoyed,	In the Country of Country 
by	 Nicholas	 Dawidoff	 and	 Classic 
Country	by	Charles	K.	Wolfe,	each	
profile	 a	number	of	bluegrass	 and	
country	 music	 personalities.	 Da-
widoff	focuses	on	more	famous	art-

ists	like	Bill Monroe, Earl Scruggs, 
Doc Watson and Kitty Wells	and	
provides	 insights	 into	 his	 subjects	
that	 indicate	 how	 seriously	 he	 re-
gards	 the	 music	 and	 the	 people	
who	made	it.	Classic Country	delves	
into	lesser	known	but	often	equally	
influential	figures	such	as	the	Blue	
Sky	Boys,	fiddler	Tommy Jackson,	
old-time	performer	Cousin Emmy	
and	early	guitar	legend	Riley Puck-
ett.	 Wolfe,	 who	 passed	 away	 last	
year,	 was	 an	 English	 professor	 at	
Middle	Tennessee	State	University	
and	 a	 prolific	 writer	 on	 the	 topic	
of	 American	 roots	 music.	 He	 re-
ceived	three	Grammy	nominations	
for	liner	notes	and	was	considered	
one	of	the	most	knowledgeable	and	
respected	figures	in	country	music	
circles.
	 The	 role	 of	 women	 in	 coun-
try	music	is	covered	in	great	depth	
and	 breadth	 in	 Finding Her Voice 
by	 Mary	 A.	 Bufwack	 and	 Robert	
K	Oermann.	The	authors	make	an	
excellent	team.	Bufwack	is	a	cultur-
al	 anthropologist	 while	 Oermann	
is	a	music	journalist.	Together	they	
have	 produced	 a	 book	 that	 mixes	
social	 commentary,	 juicy	 gossip	
and	 behind	 the	 scenes	 insights	 of	
both	well	known	stars	and	obscure	
but	fascinating	musicians.
	 And	 speaking	 of	 women	 in	
country	 music,	 Will You Miss Me 
When I’m Gone	by	Mark	Zwonitzer	
and	Charles	Hirshberg	is	an	excel-
lent	study	of	the	influential	Carter 
Family.	The	saga	of	Sara,	Maybelle	
and	 A.P.	 Carter’s	 trip	 to	 Bristol,	
Virginia	to	make	their	first	record	
is	 ingrained	 into	 country	 music	
lore.	 But	 talk	 about	 a	 back	 story!	
Even	while	the	strained	marriage	of	
A.P.	and	Sara	was	unraveling,	their	
loyal	audience	lauded	them	for	pre-
senting	wholesome	family-oriented	
music.	 And	 then	 when	 Sara	 took	
up	 with	 A.P.’s	 cousin,	 things	 got	
downright…oh,	 but	 I’ve	 said	 too	
much.	 Read	 the	 book	 and	 you’ll	
never	hear	 “I’m	Thinking	Tonight	
of	My	Blue	Eyes”	without	thinking	
about	crazy	love.
	 As	you	can	see,	my	tastes	run	
toward	 non-fiction,	 but	 I	 enjoy	 a	
good	story	as	much	as	the	next	fel-
low.	 In	 Devil’s Dream,	 Lee	 Smith	
tells	a	tale	going	back	to	the	1830s	
about	several	generations	of	a	Vir-
ginia	 family	whose	 lives	 are	 inter-
twined	 with	 music	 both	 as	 a	 cel-
ebration	of	life	and	as	the	curse	of	
the	devil.	Borrowing	liberally	from	
the	real	life	experiences	of	the	Cart-
ers,	the	Coon Creek Girls	and	the	
Stonemans,	Smith	shows	herself	to	
be	quite	knowledgeable	on	the	sub-
ject	and	equally	able	to	spin	a	good	
yarn.
	 So	 if	 you’re	 interested	 in	 the	
history,	 legends	 and	 lore	 of	 blue-
grass	 and	 country	 music,	 I	 think	
you’ll	enjoy	these	titles.	And	if	you	
do	decide	to	pick	up	a	book	or	two,	
remember	to	support	your	local	in-
dependent	bookseller.	
	 Portions	of	this	article	first	ap-
peared	 in	 Bluegrass	 By	 the	 Bay,	 a	
publication	of	 the	Northern	Cali-
fornia	Bluegrass	Society,	in	2007.
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Alton Delmore, left, wrote a spirited 
autobiography.
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J.D.’s Bluegrass Kitchen by J.D. Rhynes

J.D.  Rhynes  

	 Howdy,	 Howdy,	 Howdy!	 All	
right	everbody,	sing	along	with	me;	
When	April	showers	come	yer	way,	
they	bring	 the	flowers	 that	bloom	
in	May!		Ah	yes,	I	jes	absolutely	love	
my	beloved	Sierra	Nevada	Moun-
tains	at	this	time	of	the	year.	When	
ol	Momma	Nature	 starts	painting	
the	 foothills	 and	 the	 mountains	
with	her	palette	of	gorgeous	colors,	
why	 I	 don’t	 think	 there’s	 a	 pret-
tier	 place	 on	 this	 earth	 to	 see!	 It’s	
always	 a	 marvel	 to	 me	 to	 see	 the	
usually	stark	brown	foothills	come	
alive	with	all	of	the	beautiful	wild	
flowers.	I	especially	love	to	see	the	
native	 California	 Golden	 Poppies	
bloom	across	the	hills	in	the	spring.	
I	remember	back	in	the	late	1980’s	
when	my	ol	pickin	pard	Keith	Lit-
tle	had	been	in	Tennessee	for	about	
a	year.	I	got	a	letter	from	him	and	
he	said	everything	was	green	there	
all	summer	and	what	he	would	give	
to	 see	 some	 wild	 poppies,	 some	
dead	grass,	and	some	oak	trees,	like	
his	native	part	of	California	is	like	
in	the	late	spring	and	summer.	So	
I	took	a	jaunt	over	to	the	foot	hills	
around	Milton,	Calif.,	an	old	gold	
rush	 ghost	 town,	 and	 took	 some	
pictures	 of	 the	 old	 school	 house	
standing	all	by	itself	way	out	on	the	
top	of	a	 small	hill,	 surrounded	by	
poppies	blooming	amidst	the	dying	
grasslands.	 	 Keith	 said	 it	 brought	
tears	to	his	eyes	and	made	him	so	
homesick	 fer	 California.	 He’s	 still	
got	 that	 picture.	 I	 still	 remember	
the	first	time	I	was	in	Milton,	Ca-
lif.	 It	 was	 in	 the	 spring	 of	 1942,	
and	my	parents	and	my	Aunt	Jerre	
and	 her	 husband	 were	 taking	 us	
up	to	Salt	Springs	reservoir,	about	
5	er	6	miles	east	of	Milton,	 to	go	
fishing.	I	remember	back	then	that	
Milton	had	two	grocery	stores	with	
the	 obligatory	 gas	 pump	 in	 front	
of	 ‘em,	 a	 garage/blacksmith	 shop	
that	was	still	operating,	and	about	
24	to	30	homes.	Now,	there’s	only	
about	 3	 or	 4	 homes	 and	 the	 big	
two	story	building	where	the	Ma-
sonic	 Lodge	 is/was	 located.	 Even	
the	old	schoolhouse	I	took	a	photo	
of	back	in	1989	has	fell	down	to	a	
heap	of	old	boards.	Come	spring-
time	each	year,	 I	 still	 think	of	my	
first	spring	in	the	hills	of	California	
when	I	was	a	little	bitty	redneck.	I	
guess	that’s	why	I	was	determined	
to	 live	 in	 these	 mountains.	 I	 had	
the	 “cravin’”	 throwed	 on	 me	 as	
a	 young’un,	 so	 here	 I’ve	 been	 fer	
the	 last	 47	 years!	 And	 speakin’	 of	
‘cravin’s,	 fer	 the	 last	 week	 er	 so,	 I	
had	me	a	big	cravin’	fer	some	good	
ol	fashioned	Italian	vittles	 like	my	
Aunt	Rosalie	 	 taught	me	 to	 cook.	
So	 park	 yer	 ol	 truck	 under	 the	
black	oaks	out	back	there,	come	on	
into	 the	 kitchen	 here,	 grab	 you	 a	
cup	of	good	ol	Cowboy	coffee,	and	
let’s	 “make	 medicine”	 over	 some	
good	vittles.
	 One	 of	 my	 mostest	 favorite	
Italian	 dishes	 is	 polenta,	 with	 a	
meat	sauce	over	it.	You	talk	about	
real	rib	stickin’	food!	Wow!	My	aunt	
Rosalie	 made	 the	 best	 polenta	 in	
the	world	I	thought	as	a	young’un,	
and	I	still	do.	She	showed	me	how	
her	 momma	 taught	 her	 to	 do	 it	

but	 since	 then	 I’ve	 discovered	 a	
small	 simple	 step	 that	 ensures	 the	
polenta	comes	out	nice	and	tender	
and	 creamy	 every	 time.	 No	 more	
hovering	 over	 the	 pot,	 stirring	 it	
to	eliminate	lumps,	which	was	the	
real	time	consuming	part	of	cook-
ing	the	corn	meal.		The	new	secret	
that	 I	 have	discovered	 is	 to	 add	 a	
“pinch”,	and	I	do	mean	a	pinch	of	
baking	soda	to	 the	water	you	boil	
it	in.	Jes	take	yer	finger	and	thumb	
and	get	a	“pinch”	of	soda	between	
‘em,	add	to	the	water,	and	you	are	
assured	 of	 tender	 polenta	 in	 no	
time	at	all.	Also,	I	have	my	“secret”	
polenta	sauce	that	I’m	gonna	share	
with	 you	 for	 the	 first	 time	 ever.		
You	can	pour	some	of	this	wonder-
ful	sauce	over	an	old	Ford	flathead	
motor	 and	 it	would	 taste	great!	A	
lot	of	folks	can	cook	good	polenta	
but	 it’s	 the	 “sauce”	 that	 separates	
the	Great	Ones	from	the	so	so	and	
average	 ones!	 Prepare	 to	 join	 the	
ranks	of	 the	Great	Ones.	 I	 like	 to	
use	Golden	Pheasant	brand,	coarse	
ground	corn	meal,	and	you’ll	need	
a	 heat	 diffuser	 or	 flame	 tamer	 to	
keep	 from	 burning	 the	 polenta.	 I	
have	one	that	I	cut	out	of	1/4	inch	
steel	plate.

Creamy Parmesan 
Polenta
7 1/2 cups of water
1 1/2 tsps salt
A pinch of baking soda
1 1/2 cups coarse ground  
 corn meal
2 Tbsps unsalted butter
4 ounces of good quality 
 Parmesan, grated, plus  
 extra for serving
Ground black pepper

 Place a heavy bottomed pot 
on a heat diffuser and bring wa-
ter to a boil. Stir in salt and bak-
ing soda. Slowly stream in the 
cornmeal while stirring, bring 
to a boil for one minute, reduce 
heat to lowest possible setting 
and cover. Whisk out lumps after 
� minute, cover and cook for an-
other 2� minutes. Remove from 
heat and sir in the butter and 
Parmesan. Season to taste with 
pepper.

Now	fer	the	sauce;

4 to 6 nice thick pork chops,  
 trimmed of fat and gristle,  
 and diced into a 1/4 inch  
 dice.
I/2 cup of Shallots, chopped
3 cloves of garlic, minced
2  Tbsp olive oil
1/2 cup Maple syrup
2 tsp Dijon mustard
1/4 cup cider vinegar
1 Tbsp each, fresh Thyme, 
Rosemary, and Sage, minced  
 fine
6 tbsp butter
6 tbsp flour
1 quart of good chicken broth

	 Heat the oil in a large deep 
skillet. Brown the shallots real 
good. Add the garlic and saute 
fer another � minutes. Add the 

maple syrup, the vinegar, the 
mustard, and the herbs. Saute 
and stir to combine good fer 
one minute. Add the diced pork 
chops and cook ,stirring occa-
sionally until the pork is done, 
about 10 minutes over med hi 
heat. Remove from the skillet and 
set aside. Melt the butter in the 
skillet, add the flour and stir un-
til the flour is cooked into a nice 
roux, with a nice brown color. 
Add the chicken broth, stir good 
and bring to a boil, add the pork 
mixture and reduce heat to a sim-
mer, and cook till it reaches the 
desired consistency. Season with 
salt and pepper to taste. Serve 
over the polenta.

	 There	friends	and	neighbors	is	
my	long	held	“secret”	sauce	that	I	
swore	 	 I’d	never	 let	 such	as	Cuz’n	
Al	know	what	the	ingredients	was!		
Now	he’ll	probably	fix	this	fer	some	
of	his	pickin	buddies	and	claim	the	
recipe	 as	 his	 own.	 A	 man	 could	
get	“laig	shot”	fer	such	a	plagerous	
crime	 in	 the	 old	 days,	 let	 alone	 a	
rope	necktie!	The	old	chuckwagon	
cooks	guarded	their	prized	recipes	
jealously	 and	 were	 a	 prize	 to	 be	
honored	if	shared	with	a	friend	or	
family	member.	But	since	ol	Cuz’n	
is	 a	 pretty	 good	 “Cocinero”	 his-
sownself,	 I	 guess	 it’s	 okay	 fer	him	
to	own	this	one	too.
	 Here	 a	 whiles	 back	 on	 our	
message	 board,	 there	 was	 quite	 a	
stir	 over	 my	 Angel	 Biscuit	 recipe.	
The	 folks	 that	 baked	 up	 a	 batch	
of	 ‘em	 found	 out	 how	 jes	 fluffy	
and	 good	 they	 really	 are.	 	Well,	 I	
thought	the	other	day,	I	 jes	wom-
der	 what	 they’ll	 think	 of	 my	 Cat	
Head	Biscuit	recipe?	What	you	ask	
is	Cat	Head	Biscuits?	Well	folks,	it’s	
the	ingredients	and	the	way	they’re	
baked	 is	 jes	 what	 makes	 fer	 Cat	
Head	Biscuits.	The	name	came	out	
of	 the	 size	 of	 ‘em;	 Homer	 would	
you	jes	look	at	the	size	of	them	thar	
biscuits!	 Why	 they’re	 as	 big	 as	 a	

Cat’s	Head!	So,	that’s	where	
the	name	came	from,	and	the	
reason	they	are	so	big	is	the	
way	 they	are	baked.	Unlike	
regular	 biscuits,	 these	 aren’t	
rolled	out	and	cut,	they	are	
jes	 a	big	handfull	of	dough	
that’s	placed	in	a	skillet	with	
each	other	and	baked,	forc-
ing	them	to	rise	and	get	big.	
Also,	 the	 flour	 used	 down	
south	 is	a	 real	fine	and	soft	
variety	 that	 allows	 the	 Cat	
Heads	to	gain	their	soft	tex-
ture.	 The	 nearest	 thing	 we	
have	 out	 west	 here	 is	 cake	
flour,	 so	 I’ve	 found	 that	 a	
half	and	half	mixture	of	cake	flour	
and	all	purpose	works	the	best	fer	
these	biscuits.	So	with	that	lil	bit	of		
“Biscuitology”	101	out	of	the	way,	
here’s	how	to	bake	up	some	of	the	
bestest	Cat	Head’s	you’ll	ever	wrap	
a	lip	around!

Cat Head Biscuits
1 1/2 cups all purpose flour
1 1/2 cups of cake flour
1 tbsp baking powder
1/2 tsp baking soda
1 tsp salt
8 Tbsps unsalted butter, 
 chunked up and let get  
 soft
4 Tbsp vegetable shortening 
chilled and chunked up
1 1/4 cups buttermilk

 Heat oven to �2� degrees. 
Grease a � inch cake pan. Mix 
up the dough thusly; Rub the 
butter and shortening into the 
flour mixture until it resembles 
coarse meal. Stir in the butter-
milk until combined real good.  
Use a greased 1/2 cup measure 
to measure out the dough. Place 
� around the edge of pan, and 
one in the middle. Bake until 
puffed and browned good, about 
2� minutes.  Good with butter, 
and syrup, or Bacon Gravy. CAT 
HEAD BISCUITS!

	 My	 ol	 pickin	 pard	 from	 up	
around	 Dallas,	 Oregon,	 Steve	
Waller	knows	a	thang	er	two	about	
cat	head	biscuits,	 see’in	as	 to	how	
he’s	 originally	 from	 Sale	 Creek,	
Tennessee.	 He	 used	 to	 bake	 up	 a	
big	batch	of	Cat	Heads	fer	me	and	
Keith	 Little	 every	 time	 we	 used	
to	go	up	to	his	annual	Labor	Day	
pickin’	 party.	 Good	 biscuits	 and	
great	memories	 too.	How	 I’d	 love	
to	 relive	 those	 good	 times	 those	
long	years	ago.	The	last	pickin	par-
ty	I	got	to	go	to	was	back	in	1986.	
Steve,	where	has	24	years	gone?	We	
used	to	camp	in	my	Souix	Teepee	
in	Steve’s	 sheep	pasture	 fer	 a	 long	
week	of	pickin,	eating	good	vittles,	
and	 drinking	 some	 of	 Kentucky’s	
finest,	along	with	some	of	Tennes-
see’s	 finest	 also.	 Some	 legendary	
stories	 came	 out	 of	 those	 music	
filled	days	and	nites	so	long	ago.
	 Well	 folks,	 that’s	 it	 fer	 this	
edition	 of	 the	 ol	 Bluegrass	 kitch-
en.	 Fix	 you	 up	 a	 big	 bait	 of	 that	
Creamy	Polenta	to	have	fer	a	chilly	
evening’s	supper.	I	guarantee	you’ll	
sleep	 like	an	ol	hound	 in	 front	of	
the	“farplace”.		Please	remember	all	
of	our	brave	service	men	and	wom-
en	who	keep	our	country	the	land	
of	the	free	in	yer	daily	prayers.	May	
GOD	grant	us	all	peace	and	health,	
and	May	GOD	bless	America!			Yer	
friend,	J.D.Rhynes
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The Luthier’s Corner - Roger Siminoff
Q: I’ve read that you advocate using a V-shaped 
file when making nuts and bridge saddles but I 
see that others recommend gauged files. What’s 
the difference and which is better?

A:	“Gauged	files”	are	a	set	of	files	that	are	machined	
so	 that	each	file	 is	 the	same	size	as	 the	associated	
string.	For	example,	when	you	are	filing	the	nut	for	
a	.010”	string,	you	use	a	.010”	file.	These	files	have	
round	edges	so	they	prepare	a	rounded	notch.

	 	 The	V-slot	(vs	round	notch)	that	I	have	been	
recommending	is	made	with	a	V-shaped	file.	In	the	V-slot,	the	string	is	anchored	securely	by	
two	contact	points.
	 I	don’t	believe	in	using	gauged	files	for	many	reasons	including,	but	not	limited	to:	a)	it	
is	virtually	impossible	to	file	a	slot	that	is	exactly	the	same	size	as	the	file;	b)	a	round	string	
sitting	in	a	slightly	larger	round	slot	is	not	a	reliable	anchor	and	is	prone	to	buzzing;	c)	if	you	
change	string	gauges,	you	need	to	change	the	nut;	d)	when	strings	are	tightened	to	pitch,	
they	elongate	(a	.010”	D	string	stretches	about	3/16”	when	brought	up	to	pitch	–	when	it	
elongates	it	also	gets	thinner)	and	there	is	no	way	to	compensate	for	the	elongation.	In	my	
opinion,	the	V-notch	is	superior	and	provides	a	buzz-free,	two-point-contact,	solid-locking	
connection	for	the	strings	in	the	nut.

Q: I just built a mandolin and made a mistake on the dovetail joint that caused the neck 
pitch to be too high. I have two questions: What can I do to the bridge to keep it from 
leaning over. And, the bridge saddle is bending; what should I do to stiffen it?

A:	Thanks	for	the	photos,	especially	the	side	view	–	that’s	really	helpful	to	better	understand	
your	question.	While	I	know	you	want	to	know	how	to	keep	the	bridge	from	leaning	and	
how	to	stiffen	the	saddle,	I’m	going	to	suggest	a	very	different	remedy.	But	first	some	explana-
tion	and	background	are	in	order.
	 On	the	F5	mandolin,	the	neck	pitch	should	be	6°	(it	is	4°	on	the	F4	mandolin).	One	
very	important	thing	about	this	neck	angle	is	that	it	delivers	a	16°	string	break	angle	over	
the	bridge.	A	“string	break	angle”	is	the	angle	the	strings	make	as	they	pass	over	the	bridge.	
And,	the	string	break	angle	is	very	important	as	it	relates	to	the	amount	of	down	pressure	the	
strings	exert	on	the	bridge,	which	relates	to	how	much	down	pressure	the	bridge	exerts	on	
the	soundboard.
	 If	the	string	break	angle	is	minimal	–	say	1°	or	2°	-	very	little	of	the	strings’	energy	will	
be	directed	towards	the	soundboard.	And,	you	can	easily	imagine	that	if	there	is	no	string	
break	angle	–	where	the	strings	pass	directly	over	the	bridge	to	the	tailpiece,	there	is	basically	
no	down	pressure	on	the	soundboard	and	virtually	none	of	the	strings’	energy	will	be	directed	
towards	the	soundboard.

	 	 	 	 	 	 	 	 	 	 	
	 	 	 	 	 	 Many	luthiers	suggest	that	string	break	angle	
is	a	result	of	bridge	height.	But	if	you	look	at	the	examples	in	Fig.	2,	you	will	see	that	a	bridge	
of	the	same	height	can	be	used	on	the	soundboards	of	two	different	instruments	to	create	(in	
the	case	of	the	examples	in	Fig.	2)	a	16°	string	break	angle	or	an	8°	string	break	angle.	The	
string	break	angle	on	any	instrument	is	a	result	of	neck	pitch,	soundboard	height,	and	tail-
piece	location.	As	the	neck	pitch	increases,	the	string	break	angle	increases.	However,	most	
important	is	that	as	the	string	break	angle	increases,	the	down	pressure	on	the	soundboard	
also	increases.	On	a	mandolin	with	a	set	of	D’Addario	J61	strings	and	a	16°	string	break	an-
gle,	the	down	pressure	on	the	bridge	(and	the	bridge	to	the	soundboard)	is	about	38	pounds.	
However,	this	pressure	gets	very	severe	as	the	string	angle	increases	above	18°	or	so.	And,	hav-
ing	measured	the	string	break	angle	in	your	photo	(and	why	I	appreciated	the	side	view),	it	
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appears	the	neck	pitch	problem	you	have	encountered	is	resulting	in	a	22°	string	break	angle.	
This	will	present	about	a	65	to	70	pound	down	pressure	load	on	the	soundboard,	and	this	
excessive	down	pressure	is	my	greatest	concern.	I	can	also	see	from	one	of	the	other	photos	
you	sent	(Fig.	3)	that	the	soundboard	on	your	mandolin	has	been	forced	into	a	depression.	
Over	time,	this	could	lead	to	either	a	permanent	deforming	of	the	soundboard	or	structural	
failure	(rupturing).

	 So,	I’m	not	really	concerned	about	how	to	correct	the	bridge	lean	or	how	to	stiffen	the	
saddle.	My	concern	is	how	to	keep	the	soundboard	from	rupturing.	
	 I	have	 two	suggestions	 to	correct	 this.	The	first	 is	“major	 surgery,”	and	the	second	 is	
“minor	surgery”	(which	is	the	one	I	recommend).
	 The	more	difficult	way	is	to	remove	the	neck	and	attempt	to	reset	it.	This	will	require	
that	you	do	substantial	work	to	remove	the	neck	as	well	as	work	out	a	reset	to	a	significantly	
lower	neck	angle.	And,	since	your	mandolin	is	finished,	this	will	also	require	that	you	refinish	
the	neck	joint	area.
	 An	easier	step	–	and	my	recommendation	-	is	to	pull	the	fretboard	and	rework	the	fret-
board	plane	to	a	different	angle.	To	do	this,	you’ll	need	to	scrape	and	file	the	fretboard	plane,	
leaving	the	height	of	the	fretboard	wood	as	it	is	at	the	nut	while	removing	as	much	as	you	
can	at	the	neck	heel	and	over	the	fretboard	extender.	It	may	even	require	that	you	completely	
remove	the	extender	and	use	an	abbreviated	fretboard	(one	without	the	little	extension	com-
mon	on	F5	fretboards).	Then,	reinstall	the	fretboard	(or	a	new	one	if	the	original	was	dam-
aged	during	removal).	 In	essence,	 this	will	 lower	 the	 fretboard	pitch	(which	has	a	 similar	
result	to	lowering	the	neck	pitch),	reduce	the	download	on	the	soundboard,	and	allow	you	
to	use	a	lower	bridge.	The	result	will	be	longer	life	to	both	the	soundboard	and	the	bridge’s	
saddle.
	 As	to	the	getting	the	neck	lined	up	in	the	first	place,	this	is	one	reason	I	really	like	the	
“V”-joint.	It	is	much	more	forgiving	than	a	dovetail	joint,	is	just	as	strong,	and	it	enables	you	
to	get	the	neck	in	the	exact	alignment	for	proper	bridge	height	and	string	break	angle.	
	 If	 you	 are	 interested	 in	 learning	more	 about	how	 loads	 change	 as	 string	break	 angle	
changes,	you	might	enjoy	visiting	this	page	in	my	website:	http://siminoff.net/pages/simi-
noff_book_editcor_str.html.

Q: In your last column, you said something about testing various soundboards. What 
does that really mean? What are you testing for?

A:	Thanks	for	this	question	and	sorry	I	didn’t	describe	the	tests	more	fully.	My	goal	was	to	
see	if	I	could	develop	a	better	way	to	tune	the	air	chamber	and	achieve	greater	amplitude	
(loudness).
	 Over	the	years,	I’ve	tested	literally	dozens	of	soundboard	configurations.	Some	of	these	
have	been	simple	repositioning	of	the	braces	or	tone	bars.	Other	soundboard	designs	have	
included	a	 four-piece	 soundboard	 that	 is	 laminated	both	down	 the	center	 and	across	 the	
middle	with	each	quadrant	of	different	type	of	wood.	I’ve	tested	round	vs	f-hole	designs	as	
well	as	multiple	round	holes	in	various	locations.	And,	I’ve	tested	placing	a	round	soundhole	
in	the	scroll	area	of	an	F5,	and	two	thin	slits	near	the	rim,	along	the	minimum	area	or	“re-
curve”	of	the	soundboard	(Fig.	4).	
	 	 	 	 	 	 	 	 	 	 	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 All	of	the	tests	were	focused	on	trying	to	improve	the	tonal	quality	of	the	instrument.	In	
many	cases,	I	was	able	to	achieve	greater	amplitude	(loudness),	in	some	cases	better	sustain,	

Fig. 3. The severe downward load of the bridge forced the soundboard into a deep depres-
sion that could lead to physical damage.

Fig. 1. An improper neck set dictated the need for a dangerously high bridge. 

Fig. 2. The neck pitch and tailpiece position determine the string break angle, not the 
height of the bridge. Here the same bridge height is used in two different situations, one 
resulting in a 16° string break angle and the other in an 8° string break angle.

Fig. 4. This test mandolin provided excellent amplitude because all of the compression was 
focused out of the round soundhole. However, its sound was quite unlike the typical F5 
mandolin.
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From page A-16

We are the small, intimate festival in the 
Northern California mountains everyone is talking about!

Featuring:
G2 Bluegrass * Donna Hughes Band

California Borderline * Dewgrass
Bound To Ride * Bill Bogan & Trusting Heart

Suzie Glaze & the HiLonesome Band

Reserve your tickets, RV or camping space
now by calling (530) 467-4144

www.scottvalleybluegrass.com
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Scott Valley Bluegrass Festival 
Etna, CA • July 18-19, 2009

Do you have a child 
who 
would like to 
participate 
in the Kids on Blue-
grass 
Program?	
	
	 Currently	 the	 Kids	 on	 Bluegrass	 program,	 under	 the	 direction	 of	
Frank	Solivan,	Sr.,	takes	place	at	the	CBA	Supergrass	Bluegrass	Festival	
in	Bakersfield,	Calif.,	 the	CBA	Fathers	Day	Bluegrass	Festival	 in	Grass	
Valley,	California	and	under	the	title	of		Kids	on	Stage	also	at	Larry	and	
Sondra	Bakers	“Bluegrassin’	in	the	Foothills”	festival	in	Plymouth,	Cali-
fornia.
	 Frank	Solivan,	Sr.	has	been	directing	this	program	for	approximately	
16	 years	 and	 he	 and	 his	 kids	 consistently	 delight	 audiences	 with	 high	
quality	and	highly	talented	young	people.
	 This	program	 is	 open	 to	 children	 ages	3	 through	17.	The	children	
must	be	able	to	sing	and/or	play	their	instrument	WITHOUT	parents	
or	guardians	help.	Songs	MUST	be	completely	memorized	(again	with-
out	help).	Children	must	have	good	enough	understanding	of	their	in-
strument	to	have	good	timing,	know	their	chords	and	be	able	to	change	
chords	quickly,	easily	play	2	or	 three	songs	and	the	ability	 to	play	 in	a	
group.
	 Rehearsal	takes	place	many	hours	during	the	day	for	several	days	at	
each	festival	and	culminates	in	a	stage	production	on	the	main	stage	at	
each	festival.	Parents	and	children	must	be	ready	to	commit	to	all	of	the	
rehearsals.
	 To	find	out	if	your	child	is	ready	to	participate	in	this	wonderful	pro-
gram,	visit	Frank	Solivan,	Sr.	at	his	campsite	at	any	one	of	these	festivals.
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www.kidsonbluegrass.com

Siminoff Luthierie Camp features 
fast-paced 2- and 5-day programs 
at our shop and training facility in 
California’s Central Coast region. 

PO Box 2992, Atascadero, CA 93423
805.365.7111 • siminoff@siminoff.net

The content has been meticulously geared for beginning and advanced 
luthiers and teaches the various phases of constructing acoustic string in-
struments. At the end of the F5 program, each student has a completely 
assembled F5 mandolin ready for binding, fretting, and finishing.

To learn more about our Luthierie 
Camps, please visit www.siminoff.net
and click on the Luthierie Camp box.

Questions? Please call or email our 
Camp Director, Kali Nowakowski, at 
805.365.7111 or kali@siminoff.net.

and	in	other	cases	a	warmer,	richer	tone.	And	while	most	of	them	were	successful,	the	sound	was	
quite	different	from	what	we	recognize	as	an	“F5”	and	the	question	then	was	“is	it	marketable	
this	way?”	In	many	cases,	I	thought	the	overall	sound	was	better,	but	it	is	like	the	5-string	banjo	
bridge;	 the	 standard	 three-footed	bridge	 is	not	 really	well	designed,	but	 it	produces	 a	 sound	
we	are	used	to.	Of	course,	many	of	the	tests	were	failures	in	which	the	tone	or	amplitude	was	
poor.
	 Most	of	the	tests	were	stimulated	by	my	desire	to	keep	Pickin’	and	Frets	Magazines	in	the	
forefront	and	much	of	it	appeared	as	content	for	monthly	columns	in	those	publications.	Some	
were	research	projects	for	various	companies	I	have	consulted	for,	including	Gibson	and	oth-
ers.
	 The	great	majority	of	these	tests	were	done	on	lab	instruments	that	were	assembled,	dis-
mantled,	and	assembled	another	way	(caring	little	about	the	cosmetics).	A	few	of	them	made	it	
to	finishing,	like	the	one	in	Fig.	4,	because	the	design	showed	promise.	

	See	you	next	month
©	Copyright	2010,	Roger	H.	Siminoff,	Atascadero,	CA.
	 If	 you	 have	 questions	 you	 would	 like	 answered,	 please	 email:	 siminoff@siminoff.net	 or	
write	to	Roger	Siminoff,	PO	Box	2992,	Atascadero,	CA	93423.
	 Roger	Siminoff	was	the	founder	of	Pickin’	and	Frets	magazines	and	has	written	numerous	
books	on	 instrument	 set-up	 and	 construction.	His	 latest	 book,	 Siminoff’s	Luthiers	Glossary,	
published	by	Hal	Leonard	Publishing,	is	available	from	better	book	stores,	most	music	stores,	
and	luthier	supply	houses.	In	October,	2009,	Roger	was	awarded	IBMA’s	Print	Media	Person	of	
the	Year	Award	for	his	work	on	his	column	in	The	Breakdown	as	well	as	other	texts.	For	more	
on	Roger	Siminoff,	Siminoff	Banjo	and	Mandolin	Parts,	Siminoff’s	Luthierie	Camp,	Gibson	and	
Lloyd	Loar	history,	visit	his	web	site	at:	www.siminoff.net	or	write	him	at	siminoff@siminoff.
net.

The Luthier’s Corner 
- Roger Siminoff

Please consider advertising in the 
CBA’s Bluegrass Breakdown. 

Contact Mark at 831-338-0618.
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Allan French

The Allan French Column by Allan French

riencing	 poor	 attendance	 during	
the	down	economy.		As	a	member	
of	the	volunteer	staff	for	the	RBA	
concert	series,	I	am	pleased	to	an-
nounce	 that	 with	 each	 of	 our	 re-
cent	shows,	we	hit	record-high	at-
tendance	levels:		“The	Peter	Rowan	
Band”	 in	 December,	 “The	Tuttles	
and	AJ	Lee”	 in	 January,	and	“The	
Nashville	Bluegrass	Band”	 in	Feb-
ruary.	 	 There	 are	 a	 couple	 more	
shows	coming	before	the	Summer	
Festival	 Season	 gets	 under	 way.		
The	May	1st	show	probably	will	be	
preceded	by	a	catered	BBQ	dinner.		
Go	see	www.rba.org	for	more	info.

Musical Motorcars
	 Welcome	back	for	another	in-
stallment	 of	 our	 search	 for	 clever	
personalized	 license	 plates.	 	 No-
one	 has	 told	 me	 if	 they	 love	 this	
or	hate	 it.	 	 I	 assume	most	 readers	
will	find	it	entertaining,	even	if	not	
exactly	scholarly.		Regardless,	like	a	
song	that	you	don’t	care	for	(or	you	
DO	enjoy),	eventually	it	will	end.
	 Last	month	I	commented	that	
musicians	 are	 a	 creative	 lot	 (and	
that	 may	 explain	 why	 we	 have	 so	
many	 vanity	 license	 plates.).	 	 To	
wit,	 at	 the	 SCVFA	 jam	 in	 Febru-
ary	I	was	parked	next	to	three	ve-
hicles	 that	 each	 had	 personalized	
plates!	 	 A	 silver	 SUV	 was	 there,	
with	plates	reading	REM	ST8.		No	
musical	 content,	 but	 it	 had	 dis-
turbing	 implications	 (see	 note	 1).		
The	 second	 notable	 vehicle	 was	 a	
subcompact	Toyota,	 and	 its	plates	
read	6DBR040.		Knowing	this	be-
longed	to	an	acoustic	music	fan,	I	
interpreted	the	middle	characters	as	
shorthand	for	“Dobro,”	with	“zero”	
in	place	of	“oh.”		There	was	a	large	
pale	blue	 truck	nearby	which	had	
standard,	non-personalized	 license	
plates;	but	affixed	on	each	bumper	
was	a	fake	plate,	which	read	FID-
DLER.
	 Then	 I	 made	 the	 mistake	 of	
looking	at	the	Dobro	car	again,	and	
I	 realized	 that	 it	 read	 6DRB040.		
My	 careless	 eyes	 and	 overactive	
imagination	 are	 seeing	 cryptic	
codes	where	they	don’t	exist!		Given	
that	 letters	 “tned	 ot	 gte	 sawpped”	
when	I	type	too	fast,	I	suppose	my	
eyes	are	capable	of	the	same	thing.
	 Let’s	 focus	again	on	bluegrass	
music.	 	 Some	 guy	 named	 Jim	
posted	a	picture	online,	of	himself	
wearing	 a	 bluegrass-themed	 shirt,	
standing	next	to	a	vehicle	with	the	
license	 BLUGRAS;	 I	 think	 it’s	 an	
Indiana	plate	but	 I’m	not	 certain.		
There	also	exists	 a	vehicle	 in	New	
Hampshire	 with	 the	 plate	 BLU-
GRS.

ited	souls,	you	can	have	them	wear	
Saints	and	Colts	 jerseys	and	stand	
on	 either	 side	 of	 the	 Beaver	 Kid.		
The	 football	 fans	 in	 the	 audience	
would	 (hopefully)	 appreciate	 the	
homage	to	their	sport.

Concert Attendance 
Growth
	 We’ve	 all	 read	 that	 festivals	
and	other	cultural	events	are	expe-

dlers:	 	Your	child	has	an	opportu-
nity	now,	 to	promote	our	 style	of	
music!		The	next	time	you	want	to	
brag	on	your	kid,	have	him	or	her	
play	 “Soldier’s	 Joy”	 for	 your	 audi-
ence,	especially	 if	 football	 fans	are	
in	 attendance.	 	 Here’s	 an	 idea	 for	
KOB	leaders	and	parents:		If	there’s	
a	kid	who	is	willing	to	wear	a	bea-
ver	mask,	have	all	the	youth	fiddlers	
perform	“Soldier’s	Joy”	together.		If	
you’ve	 got	 another	 two	 uninhib-

that	is	probably	true.		Even	though	
“Deliverance”	has	some	rather	un-
pleasant	scenes,	its	soundtrack	did	
bring	the	excitement	of	steel	strings	
to	 the	 ears	 of	 the	 masses.	 	 At	 the	
“MonsterVideoVault”	 channel	 on	
YouTube,	you	can	watch	the	origi-
nal	 Super	 Bowl	 “fiddling	 beaver”	
commercial	 (30	 seconds	 long),	 as	
well	 as	 an	 extended	 version	 that	
runs	0:46.
	 To	 the	 parents	 of	 young	 fid-

Oh Beaver, 
Where Art Thou?
	 Will	 an	 animatronic	 beaver	
puppet	 do	 for	 fiddling,	 what	 “O	
Brother,	Where	Art	Thou?”	did	for	
bluegrass?	 	 Surely	 the	 clever	 mar-
supial	won’t	cause	fiddles	to	be	the	
butt	of	jokes,	the	way	that	Lonnie	
impacted	banjos	in	“Deliverance.”
	 There’s	a	saying	that	“all	public-
ity	is	good	publicity.”		Unless	your	
name	 is	 Tiger	 Woods	 or	 Toyota,	

CBA Music Camp
Grass Valley, California     June 13-16, 2010

Bluegrass banjo: Keith Little, level 1; Bill Evans, level 2; Chris Pandolfi, level 3.
Oldtime banjo: Evo Bluestein, level 1; Bruce Molsky, level 2/3.

Bass: Travis Book, level 1; Dan Booth, level 2/3.
Dobro: : Greg Booth, level 1; Andy Hall, level 2/3.

Fiddle: Frank Solivan, level 1; Jeremy Garrett, level 2/3 bluegrass; Jack Tuttle, level 2/3 oldtime.
Guitar: Kathy Kallick, level 1; Scott Huffman, level 2; Andy Falco, level 3.

Mandolin: Tom Bekeny, level 1; Butch Waller, level 2 Monroe; Jesse Cobb, level 3.
Vocals: Tom Rozum, level 1; Laurie Lewis, level 2.

Jamming 101 (electives and evening classes): Sid Lewis     / Kids Fungrass program 

INFORMATION:
For detailed class descriptions, recommended
prerequisites, bios of the instructors, 
schedule, and lots more information about 
the camp, please see our website: 
www.cbamusiccamp.org.

On-line registration at 
www.cbamusiccamp.org.  For more 
information, you can call director Ingrid 
Noyes at 415-663-1342 (call after 9 AM) 
or e-mail info@cbamusiccamp.org

Held at the Nevada County Fairgrounds prior to the CBA’s Father’s Day Festival

Lots of opportunities for one-on-one instruction as well 
as many elective classes. Enjoy dances, the amazing 
instructors concert and get on stage at the fun student 
concert.
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Continued on A-20
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CALIFORNIA 
LUTHIERS

Please support these buisinesses 

that support the CBA

Al’s 
Music 
Tidbits

Al Shank

	 The	 Bluegrass	 Breakdown	
would	 like	 to	 announce	 that	 Al’s	
Music	 Tidbits	 is	 going	 to	 end	 as	
a	 monthly	 column.	 Our	 excellent	
and	 hard	 working	 columnist	 for	
these	past	 few	years	will	be	a	part	
of	 the	 new	 column:	 The	 Learn-
ers	Page.	This	column	will	 feature	
questions	 about	 music	 and	 music	
theory	answered	by	Mr.	Shank.	 It	
will	also	 feature	pieces	 from	other	
educators	 on	 various	 aspects	 of	
bluegrass	 and	 old	 time	 musician-
ship	 including	 some	 tablature	 for	
must-know	tunes.
	 Your	musical	questions	or	sug-
gestions	for	subject	matter	may	be	
sent	to	Al	at:	
squidnet@notoriousshankbroth-
ers.com.
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during	 the	 show.	 	 In	 Argentina,	
beef	 is	 king	 --	 Argentina	 grows	
more	 beef	 than	 almost	 any	 other	
country,	and	it’s	primarily	raised	on	
ranches	and	is	range-fed.		The	din-
ner	 was	 no	 disappointment.	 	 The	
wine,	 an	 Argentinean	 red	 called	
Malbec,	was	delicious.

The hunt
	 As	I	mentioned	in	last	month’s	
column,	I	like	to	bring	home	musi-
cal	souvenirs	from	my	travels.	One	
friend	 in	 California	 had	 sent	 me,	
just	before	we	left,	a	“treasure	map”	
which	 somebody	 had	 drawn	 for	
him,	to	point	out	an	antique	store	
in	Buenos	Aires	 that	would	prob-
ably	 have	 old	 sheet	 music.	 	 This	
sounded	 like	 too	 good	 a	 treasure	
hunt	 to	 pass	 up,	 so	 intrigued,	 we	
went	looking.	We	found	the	shop,	
amazingly	 close	 to	 our	 hotel,	 and	
went	inside.		A	little	old	man	greet-
ed	us	at	the	door,	and	I	explained	
that	 I	 was	 looking	 for	 old	 sheet	
music	 and	 musical	 instruments.		
After	 asking	 about	 my	 musical	
interests,	 he	 pulled	 out	 a	 stack	 of	
early	20th-century	tango	sheet	mu-
sic,	 mostly	 written	 for	 piano	 and	
voice.	 	 I	 looked	 through	probably	
100	old	pieces	of	sheet	music,	and	
selected	 a	 few	 that	had	 some	par-
ticular	meaning	for	me.		When	he	
figured	 up	 the	 total	 amount	 due,	
the	 price	 per	 sheet	 had	 magically	
dropped	to	about	one	third	of	his	
original	 quote.	 “Musician’s	 price,”	
he	said	with	a	smile.

En la calle

Argentina
	 Last	month	I	mentioned	that	
I’d	 be	 listening	 for	 tango	 while	
my	wife	Marty	 and	 I	were	 in	Ar-
gentina.	 Tango	 is	 a	 distinctly	 Ar-
gentinean	 art	 form	 --	 part	 dance,	
part	music,	part	tradition,	and	part	
entertainment.		One	night	in	Bue-
nos	 Aires,	 we	 went	 to	 a	 beautiful	
tango	show	at	a	famous,	mid-nine-
teenth	 century	 tango	 club	 called	
Café	 Tortoni.	 	 We	 lucked	 into	 a	
superb	performance.	A	doorman	at	
Tortoni’s	first	told	us	that	they	were	
full	 for	 the	 evening,	 but	 a	 short	
chat	 in	Spanish	and	a	 tip	 resulted	
in	our	quickly	being	seated	in	the	
2nd	 row.	 	 The	 show	 consisted	 of	
one	dancing	couple,	with	a	typical	
tango	band	of		bandoneon	(an	in-
strument	in	the	accordion/concer-
tina	 family),	 piano,	 upright	 bass,	
violin,	 drums,	 and	 a	 singer.	 	 The	
tango	 is	 a	 very	 sensual,	 evocative	
and	suggestive	dance,	and	the	well-
seasoned,	 expert	 dancers	 played	 it	
full	tilt,	communicating	with	each	
other	 and	 the	 audience	 intensely.		
The	 musicianship	 was	 top	 level.		
The	 pianist	 had	 amazing	 classical		
chops	 and	a	band	member’s	 sense	
of	community	and	ensemble	play-
ing.		The	bass	player	went	back	and	
forth	 seamlessly	between	plucking	
and	bowing	his	spectacular	rich	old	
bass,	doing	just	what	the	music	re-
quired.	The	bandoneon	player	and	
the	violin	player	played	at	a	similar	
level,	and	I	complimented	the	vio-
linist	when	they	had	finished.
	 Café	 Tortoni	 fed	 us	 dinner	

	 We	 did	 see	 a	 good	 variety	 of	
street	 musicians	 in	 Buenos	 Aires.		
Along	 Avenida	 Florida,	 a	 long	
walking	 street	 with	 hundreds	 of	
vendors,	 many	 musicians	 were	
playing,	 sometimes	 alone,	 and	
sometimes	 in	 groups.	 	 We	 came	
upon	 Johnny	 Osorio,	 a	 talented	
harp	 player	 who	 had	 under	 his	
harp	 a	 small	 amp	 powered	 with	
an	 automobile	 battery.	 	 The	 extra	
volume	 provided	 by	 his	 amp,	 the	
large	 and	 commanding	 sight	 that	
his	harp	made,	and	his	strong	and	
musical	chops	ensured	that	Johnny	
had	 a	 large	 crowd.	 	 Frequently,	
people	 stepped	 forward	 between	
tunes	to	buy	CDs.		I	asked	him	if	
I	could	shoot	some	video,	and	after	
recording	him	playing	a	few	tunes,	
I	bought	one	of	his	CDs	with	a	few	
of	my	favorite	tunes.	Johnny’s	CD	
packaging	 and	 graphics	 were	 pro-
fessionally	done,	but	in	a		country	
that	is	constantly	in	economic	cri-
sis,	we	saw	that	many	of	the	street	
musicians	 were	 selling	 CD-Rs	
without	labels	and	with	minimal	or	
crude	graphics.		Musicians’	creativ-
ity	 and	 entrepreneurial	 spirit	 kept	
them	 playing	 and	 supplementing	
their	busking	income	with	at	least	
some	CD	sales,	but	many	of	them	
don’t	have	access	to	even	the	most	
basic	 computer	 graphics	 packages	
that	we	take	for	granted.		We	were	
in	 a	 capital	 city,	with	 large	 build-
ings,	 innumerable	 buses,	 dense	
traffic,	a	great	subway	system,	and	
many	public	works	and	parks	--	but	
this	is	still	South	America.		If	you	
have	 an	 old	 computer	 that’s	 out-

dated	but	otherwise	work-
ing,	 please	 donate	 it	 to	 a	
charity,	 so	 that	 it	 can	end	
up	improving	a	 life	some-
where	else	on	the	planet.

Casa Nuñez
	 After	getting	informa-
tion	from	a	helpful	 friend	
who	 spends	 part	 of	 every	
year	living	in	Buenos	Aires	
studying	music,	we	went	in	
search	of	the	music	stores.		
We	 found	 Casa	 Nuñez,	 a	
venerable	 old	 music	 store	
that	 sells	 every	 grade	 of	
classical	guitar.		Up	on	the	walls	is	a	
collection	of	beautiful	old	classical	
guitars	dating	 from	the	mid	nine-
teenth	century	up	through	present	
times.	 	 As	 we	 walked	 around	 the	
store	 and	 chatted	 with	 the	 staff,	
an	extremely	talented	guitarist	was	
putting	a	couple	of	guitars	through	
their	paces	as	he	tried	to	pick	one	
out	 for	 a	 friend.	 	 Our	 ears	 were	
burning.	

The vino
	 After	about	a	week	in	Buenos	
Aires,	 a	 modern,	 very	 European	 -	
feeling	capital	city,	we	flew	west	to	
Mendoza,	 Argentina’s	 wine-grow-
ing	 capital	 nestled	 at	 the	 western	
foot	of	the	Andes	mountains.		We	
rented	 bicycles	 several	 days	 and	
rode	 out	 to	 a	 number	 of	 winer-
ies,	many	of	 them	open	 for	visits,	
tours,	 and	 tasting.	 	The	Argentin-
ean	wine	I	see	most	frequently	here	
in	California	is	a	red	called	Malbec,	
almost	 invariably	 from	 Mendoza.		

We	had	ample	opportunity	to	sam-
ple	many	malbecs	at	 the	wineries,	
and	 while	 we	 were	 sampling,	 we	
met	 many	 vacationing	 Argentin-
eans	 and	 Brazilians.	 	 It’s	 summer	
now	 in	 the	 southern	 hemisphere,	
and	Marty	and	I	enjoyed	the	warm	
weather	and	blue	skies,	remember-
ing	to	stop	and	think	once	or	twice	
about	our	friends	back	home,	deal-
ing	with	the	cold	and	rainy	winter.

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent 
artists and labels, and does sound 
tracks for film, TV and museums.  
Joe was featured in the cover story 
of “Mandolin Magazine” in the 
Spring 2009 issue.  Reach Joe by 
calling (408) 353-3353, by email 
at joe@highlandpublishing.com, 
or by visiting joeweed.com.

Joe Weed’s Studio Insider

Joe Weed

	 Recalling	the	lyrics	of	“Knox-
ville	Girl,”	do	you	remember	where	
Willie	threw	the	body?		N2DARVR	
(see	2).
	 In	 a	February	posting	on	 the	
CBA	 message	 board,	 Rainy	 Esco-
bar	 asked	 folks’	 opinions	 of	 the	
“bluegrassification”	 of	 non-BG	
music.		Henry	Zuniga	commented,	
“I	think	that	any	song	you	contem-
plate	trying	to	adapt	to	BG	should	
be	 simple	 to	 play.	 The	 old	 1-4-5	
never	 fails	 and	 you	 should	 try	 to	
stay	 away	 from	 the	 fancy	 chords	
like,	 diminished,	 augmented,	 9th,	
[…].”		Thanks	for	giving	me	some	
encrypting	 ideas,	 Henry.	 	 How	
about	145CHRD	,	PLAY145	,	and	
3CHORDS	?
	 Perhaps	 these	 license	 plates	
belong	to	bluegrass	quilt-makers	in	
New	Hampshire:	SEWALOT	and	
Q-PATCH.	 	Likewise,	 some	quil-
ters	 in	 Georgia	 display	 IQUILT2	
and	QWILTER	on	their	vehicles.
	 I	 saw	 a	 brand-new	 car	 in	
California,	 with	Washington	 state	
license	plates	on	it.		The	personal-
ization	was	promoting	one	of	that	
state’s	big	exports,	SALMON.		Any	
fisherman	 reading	 this?	 	 Do	 you	
know	 the	 biggest	 difference	 be-
tween	 a	 salmon	 and	 a	 bass?	 	 (See	
note	3.)

	 The	following	belong	to	driv-
ers	in	Pennsylvania:	RD	TRIP	and	
RD-HOGG;	 and	 in	 Washington:	
RD	 TOUR	 and	 RD	 TREK.	 	 I	
wonder	if	these	vehicles	get	driven	
for	 the	 joy	 of	 jamming	 at	 music	
festivals	or	if	they	are	merely	used	
for	 plain-old	 vacations.	 	 Is	 a	 VW	
Westfalia	serving	as	your	festival	rig	
or	 tour	 bus?	 	 In	 New	 Hampshire	
there’s	such	a	vehicle	that	is	plated	
as	VWWESTY.	 	 (Hey	Bruno	and	
Darby,	have	you	considered	getting	
SPAMMED	 plates	 for	 your	 pop-
top	van?		People	not	in	on	the	joke	
will	think	it	refers	to	e-mail.)
	 Here’s	 an	 extremely	 cryptic	
license,	 but	 with	 true	 bluegrass	
relevance.		It	is	from	a	vehicle	seen	
in	Southern	California:	NACLK9.	
(Hint:	 “song	 equals	 chemical	 plus	
animal”;	see	footnote	4	if	you	give	
up.)	 	 This	 one	 ranks	 among	 the	
best	 in	 my	 collection,	 for	 being	
both	clever	and	musically-relevant.
	 At	 various	 festivals	 Jack	 Hy-
land	 sells	 CBA	 logo	 merchandise,	
and	I	always	look	to	see	if	he’s	got	
something	 I	 can’t	 live	 without.		
The	cheap	plastic	frame	around	my	
truck’s	front	license	plate	dried	up	
and	 fell	 off	 quite	 some	 time	 ago.		
Last	summer	I	bought	one	of	Jack’s	
fancy	 chrome	 “CBA	 logo”	 license	
frames.		When	I	went	to	install	it,	I	

discovered	that	my	license	was	be-
ing	held	on	by	just	one	screw.		Buy-
ing	 that	 “expensive”	 frame	 saved	
me	 the	 cost	 of	 replacing	 a	 lost	 li-
cense	plate	–	and	CBA	made	a	few	
bucks	to	boot!
	 As	banjoist	Steve	Martin	 said	
in	 some	 of	 his	 comedy	 routines,	
XQQQME	 (see	 5);	 that	 encoded	
message	appears	on	an	out-of-state	
vehicle.		By	Googling,	I	discovered	
that	there	is	a	couple	living	in	Or-
ange	 County	 CA,	 with	 plates	 of	
XQQME	 and	 XQQYOU	 on	 his	
and	her	vehicles.

Bluegrassers as Bach 
Boosters
	 Last	 month	 I	 cited	 here	 my	
favorite	Mozart	composition.		I	ex-
pressed	how	the	first	passage	of	that	
classical	serenade	–	 in	my	humble	
and	 untrained	 opinion	 –	 is	 well-
suited	to	the	raucous	twangs	of	the	
five-string	banjo.		Now	comes	word	
that	 bluegrassers	 Chris	 Thile	 and	
Béla	Fleck	are	among	the	artists	fea-
tured	in	a	new	DVD	documentary	
about	J.S.	Bach,	entitled	“Bach	&	
Friends.”	 	You	can	preview	Thile’s	
segment	 at	 www.thebluegrassblog.
com	in	a	posting	dated	February	3;	
and	more	info	is	at	www.MLFilms.
com	under	“Bach	Project.”

	 For	 those	who	have	 an	 inter-
est	in	banjo	history,	check	out	Béla	
Fleck’s	“Throw	Down	Your	Heart”	
recordings.	 	The	audio	appears	on	
three	CDs.		A	documentary	DVD	
details	 his	 visit	 to	Mali	 and	other	
places	 in	Africa,	where	the	banjo’s	
forebears	 originated.	 	 The	 movie	
will	screen	on	June	26	at	the	Skir-
ball	Cultural	Center	 in	Los	Ange-
les.		There	are	no	other	upcoming	
California	 screenings	 that	 I	 know	
of	 –	 but	 you	 can	 buy	 DVD	 in-
stead.

Musical Quotes / 
Inspirational Thoughts
	 “The way I see it, as soon as a 
baby is born, he should be issued a 
banjo.”

--	Linus,	in	a	“Peanuts”	cartoon.		
He	observes	 that	a	newborn	 is	
confused	 and	 frightened	 and	
needs	 something	 to	 cheer	 him	
up.		Charlie	Brown’s	expression	
indicates	that	he	thinks	Linus	is	
nuts.

I	also	ran	across	this:
	 “As soon as a child is born, he 
or she should be issued a dog and a 
banjo.”

--	Charlie	Brown,	standing	next	
to	Snoopy,	talking	to	the	read-

ing	audience.
	 Apparently,	 Charles	 Schultz	
liked	 banjo	 music	 enough	 that	
he	 had	 two	 characters	 express	 the	
same	 sentiment	 in	 different	 car-
toon	strips.

Decoded License 
Plates / Footnotes
1:	 	REM	state	–	 as	 in	deep	 sleep.		

Isn’t	 dreaming	 while	 driving	
even	 worse	 than	 texting	 while	
driving?

2:	 	 Into	 the	 river.	 	 (I’ve	 forgotten	
what	state	this	actual	license	was	
spotted	in.)

3:		You	can’t	play	music	on	a	stand-
up	salmon!

4:	 	 Na	 Cl	 is	 the	 chemical	 com-
position	 of	 salt;	 a	 Canine	 is	 a	
dog;	and	the	obscured	phrase	is	
“Salty	Dog.”		(Besides	referring	
to	a	bluegrass	song,	this	encryp-
tion	might	also	refer	to	a	sailor	
or	a	surfer,	given	its	geographic	
location.)

5:	 	On	 a	 number	 of	 occasions	 he	
declared,	“Well,	ex-CUSE	me!”

The Allan French Column by Allan French

From page A-18
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BANJO LESSONS IN BAY 
AREA from Bill Evans.  
Rounder recording artist, Ban-
jo Newsletter columnist and 
AcuTab author.  Beginners to 
advanced; Scruggs, melodic 
and single-string styles, back 
up, theory, repertoire.  Les-
sons tailored to suite each 
student’s individual needs, 
including longer evening or 
weekend sessions for out-of-
town students.  Over 20 years 
teaching experience.  Albany, 
510-528-1924; email 
bevans@nativeandfine.com. 

CBA CLASSIFIED ADS
BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I 
teach all styles of five-string 
banjo playing that can be done 
with finger picks.  All levels 
from rank beginner to accom-
plished player who may need 
additional direction to take his 
or her playing to a higher level.  
Private individual lessons as 
well as teaching your group 
to compliment each other’s 
styles and abilities.  I teach 
at my own private studio in 
the Sacramento Area.  I also 
teach in my home just north 
of Placerville.  I play banjo, I 
make banjos, and I sometimes 
buy and sell banjos and other 
stringed instruments.  For fur-
ther information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and 
advanced students welcome. 
Contact Tom at 510-528-4039 
or tombekeny@sbcglobal.net 

LESSONS

WANTED: BLUEGRASS INSTRUCTIONAL MATERIAL for gui-
tar, fiddle, mandolin, bass, dobro and banjo.  The CBA’s Darrell 
Johnston Kids Lending Library is looking to fill the shelves with 
bluegrass instructional material for kids to check out.  Please 
send any items to:  DJKLL/Librarian,  c/o Bruce Long, P.O. Box 
843, Roseville, CA 95678  Your donation is tax deductible.

	 Before	I	get	into	talking	about	
Hobart	 Smith,	 here’s	 the	 story	 of	
how	 we	 came	 to	 own	 the	 album,	
“Hobart	 Smith,	 In	 Sacred	 Trust:	
The	1963	Fleming	Brown	Tapes”.	
Masha	 and	 I	 were	 shopping	 in	
Barnes	 &	 Noble	 in	 Sacramento	
sometime	in	the	last	year	or	so,	and	
cruised	 over	 to	 the	 “Folk”	part	 of	
the	CD	section.	We	saw	the	usual	
albums	by	Bob	Dylan,	Pete	Seeger,	
Joan	Baez,	etc.,	and	then	suddenly	
up	 jumped	 a	 CD	 by…Bascom	
Lamar	 Lunsford!	 Yes,	 the	 very	
same	North	Carolina	banjo	player	
(1882-1973)	 who	 was	 also	 a	 law-
yer	and	lecturer	on	folklore,	poetry,	
and	 songs	 in	 the	 early	 decades	 of	
the	 20th	 century.	 (Old-Time	 fans	
will	 recognize	 the	 name.)	 Need-
less	 to	 say,	 the	next	 time	we	were	
in	the	store,	we	headed	straight	for	
the	“Folk”	section,	and	there	was…
Hobart	Smith!	We	simultaneously	
said	to	each	other,	“Who’s	the	buy-
er	for	this	store,	anyway???”
	 Hobart	 Smith	 (1897-1965)	
grew	 up	 near	 Saltville,	 Virginia.	
Both	his	parents	played	the	banjo,	
both	 grandfathers	 were	 fiddlers,	
there	 was	 an	 organ	 in	 the	 family	
log	 cabin,	 and	 a	 violin	 hung	 in	 a	
black	“poke”	bag	by	the	organ.	The	
whole	 family	 would	 gather	 each	
night	 for	 music	 by	 the	 fireplace,	
which	Hobart	remembered	by	say-
ing,	 “Your	 legs	 would	 be	 burning	
up,	and	your	back	a-chillin’.”	They	
sang	hymns,	but	also	learned	more	
worldly	 songs	 and	 tunes,	 and	 the	
local	 square	 dance	 would	 shift	 to	
a	new	house	each	week.	Once	the	
floorboards	in	Hobart’s	house	col-
lapsed	from	the	dancing	and	snow	
drifted	up	through	the	cracks,	set-
tling	 on	 his	 bed.	 (And	 you	 think	
YOU	had	it	hard	trying	to	learn	this	
music.)	Hobart	 learned	 the	pump	
organ	standing	up,	being	too	small	
to	sit	and	reach	the	pedals.	At	three	
years	 old,	 he	 pretended	 to	 strum	
the	family’s	fire	shovel	like	a	banjo,	
and	would	sit	in	his	father’s	lap	fin-
gering	the	banjo	fingerboard	while	
his	 father	 played	 the	 right	 hand.	
Finally	Hobart	 got	his	own	banjo	
from	the	Sears	catalog,	and	at	age	
seven	learned	his	first	tune,	“Sour-
wood	Mountain”.	Hobart	 eventu-
ally	 learned	 to	 play	 banjo,	 fiddle,	
guitar,	 and	 piano,	 and	 formed	 a	
string	band	around	1915.
	 With	 his	 sister,	 ballad	 singer	
Texas	 Gladden	 (1895-1967),	 Ho-
bart	performed	at	a	 festival	 in	 the	
1930s	 attended	 by	 Eleanor	 Roos-
evelt,	 who	 subsequently	 invited	
them	 to	 perform	 at	 the	 White	
House.	 Folklorist	 Alan	 Lomax	
recorded	 40	 tracks	 by	 Hobart	 in	
the	 1940s,	 and	 he	 became	 more	
well-known,	 with	 more	 record-
ings	made	over	 the	next	20	years.	
Hobart	 was	 sought	 after	 during	
the	 1960s	 folk	 revival,	 and	 made	
his	 final	 recordings	 with	 Fleming	
Brown,	 folk	 music	 teacher	 at	 the	
Old	Town	 School	 Of	 Folk	 Music	

in	 Chicago.	 (Sidebar:	 Fleming	
Brown	 helped	 illustrate	 that	
classic	Pete	Seeger	5-string	ban-
jo	instruction	book.)
	 Hobart	 learned	 a	 lot	 of	
music	from	Jim	Spencer,	an	ex-
slave	who	played	the	fiddle	and	
would	go	from	house	to	house	
around	Saltville	chopping	wood	
for	an	evening	
meal.	 He	
would	 often	
stay	 and	 play	
fiddle	 until	
bedtime.	 Ho-
bart	developed	
an	 interest	 in	
black	 music,	
and	Jim	Spen-
cer	 gave	 him	
his	 fiddle	 be-
fore	he	died.
	 Hobart’s	
musicianship	
was	 phenom-
enal.	 He	 had	
a	 driving	 style	
on	 the	 banjo,	
and	had	to	hear	
the	rhythm	of	his	feet	to	be	able	to	
play.	 Many	 times	 when	 perform-
ing,	 he	 would	 have	 to	 have	 a	 rug	
or	 carpet	 removed,	 saying	 things	
like,	 “There’s	 something	 funny--I	
get	more	out	of	my	picking	when	
I	can	hear	my	toes	a-tapping.	A	rug	
smothers	 me	 down.	 I	 practically	
dance	everything	I	play.”	Some	guy	
by	the	name	of	Bill	Monroe	called	
Hobart	 “a	 great	 old-time	 fiddler”	
and	“the	best	old-time	banjo	picker	
I	ever	heard.”
	 More	 about	 Hobart	 Smith	
from	 the	 CD	 “Hobart	 Smith,	 In	
Sacred	 Trust:	 The	 1963	 Fleming	
Brown	 Tapes”.	 First,	 one	 of	 the	
tracks	on	the	CD	is	a	recording	of	
Hobart	talking	about	how	he	first	
got	interested	in	Old-Time	music,	
and	 how	 he	 began	 learning	 tunes	
on	 the	 banjo.	 Later,	 he	 taught	
himself	fiddle,	guitar	and	piano	as	
well.	Here’s	how	he	described	get-
ting	 started	with	 the	banjo--noth-
ing	written	down,	just	tunes	in	his	
head.	
	 “The	way	it	was	with	me,	that	
I	 just	grew	up,	and	 it	 seemed	 like	
I	had	a	feelin’	in	me,	and	when	I’d	
hear	 this	 Old-Time	 music,	 well,	
I	 didn’t	 know	 anything	 else,	 you	
know.	For	years	and	years,	I	didn’t	
know	anything	about	none	of	this	
fingerin’	 stuff.	 It	 was	 always	 Old-
Timey,	 just	 like	 I	 plays.”	 [Flem-
ing	 Brown:	 “By	 ‘fingerin’	 stuff’	
you	 mean	 Scruggs-type	 picking.”]	
“Yeah,	Scruggs	 stuff,	you	see,	 that	
hadn’t	 come	 out,	 didn’t	 know	
nothin’	about	it.	Everybody	rapped	
the	banjo.	You	see,	I’d	get	around,	
I’d	 get	 around	 old	 folks	 that	 play	
the	banjo.	I’ve	listened	to	that,	and	
I	was	 just	 full	of	music	as	I	could	
be.	 It	 just	 registers	on	me	up	and	
down	 just	 like	 a	 thermometer.	
And,	you	see,	I	can	get	that	in	my	
ear,	 and	 then	 I	 get	 a	 hold	of	 that	
banjo.	You	got	to	get	a	hold	of	that	
banjo.	You	first	got	to	get	it	in	your	

mind.	You	first	got	to	get	the	tune	
on	 your	 mind,	 and	 then	 find	 it	
with	your	fingers.	Keep	on	‘til	you	
find	what	you	want	on	that	neck.	
That’s	the	main	part	of	it.	But	keep	
that	 tune	 in	 your	 mind.	 Just	 like	
you	 can	 hear	 it	 playin’.	 I’ve	 been	
to	the	cornfield	many	of	a	time.	I	
was	a	farmer.	And	I’d	hear	a	good	
fiddle	tune	or	a	good	banjo	piece,	
and	I’d	commence	whistling.	And	
I’d	whistle	 that	 ‘til	my	mouth	got	
so	tired.	And	I’d	go	home.	To	keep	
it	on	my	mind,	 I’d	go	pretty	 fast.	
And	 I’d	 go	 home	 and	 I’d	 whistle	
all	 the	way	 into	 the	holler	 on	 the	
mountain.	 And	 then	 I’d	 hang	 my	
banjo--it’d	be	hangin’	on	the	wall,	
and	sometimes	I’d	forget	where	it’s	
at	and	I’d	come	in	and	whistle	right	
loud	 and	 that	 banjo’d	 answer	 me	
on	 the	 wall,	 you	 know,	 with	 that	
sound.	 I’d	go	 and	get	 ‘er.	 I’d	kept	
that	right	in	my	mind,	and	I	found	
that	tune	on	them	strings	before	I’d	
quit.	I	never	stopped	‘til	I	found	it,	
‘cause	 I	 loved	 it,	 I	 loved	 it.	 I	 just	
went	for	it.”
	 In	the	CD	album	notes	there’s	
a	quote	 from	Fisk	University	mu-
sicologist	 John	W.	Work	 III	 from	
1941.	He	was	conducting	a	celebra-
tion	involving	traditional	musicians	
who	 learned	 from	 19th	 century	
players,	 which	 Hobart	 Smith	 also	
did.	The	topic	of	the	quote	relates	
to	 a	 posting	 to	 the	 CBA	 message	
board	from	our	own	Rick	Cornish	
back	on	1/11/10,	referring	to	a	dis-
cussion	of	Old-Time	vs.	Bluegrass,	
and	 how	 Old-Time	 players	 play	
in	 unison	 for	 long	 stretches,	 with	
no	solos.	Work	is	quoted	as	saying	
that	Old-Time	music	consists	of	“a	
monotony	that	does	not	bore…but	
hypnotizes.”	 To	 illustrate	 further,	
he	talked	about	a	Nashville	church-
goer	he	saw	urging	on	a	vocal	quar-
tet	during	an	especially	long	song.	
“Keep	 on	 singing,	 chillun,	 I	 ain’t	
near	tired	yet.”

Hobart Smith

The Old Time Rambler
By Geff Crawford

Help put instruments in the hands of kids...

Bethany McHenry sang and played her own guitar (signed by 
Rhonda Vincent) at the CBA’s 2005 Grass Valley Festival.   Other 
children are not as fortunate.                        Photo by Bob Calkins

The Darrell Johnston Kids Instrument Lending Library is a 
program for lending instruments to budding young musicians 
so that they can learn to play Bluegrass music.  You can 
help our kids by donating instruments or money.  The cash 
donations will help fix what the luthiers can’t or even help us 
purchase, if necessary, parts or instruments that we might not 
get through donations. 

To Make a Tax Deductible Donation, please send 
check or money order payable to:

Kids Instrument Lending Library
c/o Ed Alston CBA Treasurer

P.O. Box 6954
Santa Maria, CA 93456

Hobart Smith
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CBA Calendar of Upcoming Music Events
BAND	GIGS	&	CONCERTS
April
04/08/2010	 -	 Alasdair	 Fraser	 &	

Natalie	 Haas	 will	 play	 at	West	
Side	Theatre,	West	Side	Theatre	
1331	Main	Street	Newman,	CA	
95360,	Newman	-	$19	General	
/	 $22	 Reserved	 Doors	 7PM	 /	
Show	8PM	For	more	 informa-
tion,	 call	 West	 Side	 Theatre	 at	
(209)	862-4490	or	email	info@
westsidetheatre.org	 or	 visit	
http://www.westsidetheatre.
org.

04/16/2010	 -	 Earl	 Brothers,	
Devine's	 Jug	 Band,	 will	 play	
at	 BLUEGRASS	 BONANZA!	
(every	 3rd	 Friday),	 Plough	 &	
Stars	116	Clement	Street	@2nd,	
SF.	415-751-1122	9pm	doors	/	
9:30pm	 show	 /	 $6-10	 sliding	
scale	,	San	Francisco	-	For	more	
information,	call	Shelby	Ash	at	
415-665-0408	or	email	shelby@
shelbyashpresents.net	 or	 visit	
www.shelbyashpresents.net.

04/17/2010	-	Cliff	Wagner	&	The	
Old	 #7	 will	 play	 at	 West	 Side	
Theatre,	 West	 Side	 Theatre	
1331	Main	Street	Newman,	CA	
95360,	Newman	-	General	$12	
/	 Reserved	 $15	 Doors	 7PM	 /	
Show	8PM	For	more	 informa-
tion,	 call	 West	 Side	 Theatre	 at	
(209)	862-4490	or	email	info@
westsidetheatre.org	 or	 visit	
http://www.westsidetheatre.
org.

04/18/2010	-	Punch	Brothers	fea-
turing	 Chris	 Thile	 will	 play	 at	
Herbst	 Theater,	 401	 Van	 Ness	
Ave.	 (@McAllister	 St.),	 San	
Francisco	 -	 The	 most	 exciting	
young	 member	 of	 the	 progres-
sive	bluegrass	movement,	Chris	
Thile	 plays	 the	 mandolin	 with	
jaw-dropping	 dexterity	 and	
an	 artistic	 depth	 previously	
thought	 impossible.	 A	 child	
prodigy,	Thile	made	his	profes-
sional	 debut	 on	 the	 respected	
Sugar	 Hill	 label	 when	 he	 was	
a	 mere	 twelve	 years	 old.	 Since	
then,	he’s	had	a	habit	of	break-
ing	 boundaries	 between	 folk,	
jazz,	 classical	 and	 acoustic	 in-
die	 rock.	 Thile	 was	 a	 member	
of	 the	 Grammy®	 Award-win-
ning	Nickel	Creek	and	has	per-
formed	with	a	diverse	 range	of	
artists	 from	 Brad	 Mehldau	 to	
The	 Chieftains	 and	 Bela	 Fleck	
to	Yo	Yo	Ma.	He	has	a	number	
of	superb	solo	recordings	under	
his	 belt	 and	 his	 latest	 group,	
Punch	 Brothers,	 is	 an	 all-star	
ensemble	 whose	 2008	 album	
Punch	 earned	 universal	 praise	
as	 a	 thrilling	 new	 direction	 in	
acoustic	 string	 music.	 Shows	
starts	 at	 7	 p.m.	 $25/$40/$55	
premium	 For	 more	 informa-
tion,	 call	 SFJAZZ	at	 866-920-
5299	or	email	boxoffice@sfjazz.
org	 or	 visit	 http://www.sfjazz.
org.

04/18/2010	-	Snap	Jackson	&	the	
Knock	 on	 Wood	 Players,	 will	
play	 at	Marilyn's	on	K,	908	K	
St.,	 Sacramento	 -	 04/18/2010	
03:00	PM	-	Marilyns	on	K	908	
K	 street	 Sacramento,	 Califor-
nia	 Cost:$5	 Snap	 Jackson	 and	
the	 Knock-on	 wood	 players,	

Odessa,	 and	 Dirt	 Nap	 Band	
entertain	 a	 Sunday	 Matinee	
concert	at	Marilyns	on	K	street.	
An	 afternoon	 of	 Old	 tyme/
Bluegrass,	 Americana	 music;	
the	way	Sundays	should	be.	For	
the	Price	there	is	no	better	solu-
tion	to	satisfy	your	appetite	for	
exceptional	 music.	 For	 more	
information,	 call	 Marilyn's	 at	
(916)	 -	 446	 -	 4361	 or	 email	
Jeff@marilynsonk.com	 or	 visit	
http://www.marilynsonk.com.

04/21/2010	 -	Quebe	Sisters	Band	
will	 play	 at	 Zoeys	 Cafe,	 Zoeys	
Cafe	 451	 E.	 Main	 St	 Ventura,	
California	93001,	Ventura	-	For	
more	 information,	 call	 Gene	
Rubin	at	805	658	8311	or	email	
gene@generubinaudio.com.

04/26/2010	-	Barefoot	Nellies	will	
play	 at	 Amnesia,	 853	 Valencia	
St.	 (betw.	 19th	 &	 20th),	 San	
Francisco	 -	 The	 Barefoot	 Nel-
lies	play	at	Amnesia	 the	 fourth	
Monday	 of	 every	 month	 start-
ing	 at	 8:30.	 For	 more	 info,	
email	 jess@barefootnellies.com.	
For	 other	 Nellies	 gigs,	 visit	
www.barefootnellies.com.	 For	
more	 information,	 call	 (415)	
970-0012	or	visit	www.amnesi-
athebar.com.

May
05/01/2010	-	Molly's	Revenge	w/

Moira	Smiley	will	play	at	West	
Side	Theatre,	West	Side	Theatre	
1331	Main	Street	Newman,	CA	
95360,	Newman	-	$17	General	
/	 $20	 Reserved	 Doors	 7PM	 /	
Show	8PM	For	more	 informa-
tion,	 call	 West	 Side	 Theatre	 at	
(209)	862-4490	or	email	info@
westsidetheatre.org	 or	 visit	
http://www.westsidetheatre.
org.

05/07/2010	-	Matt	&	George	and	
Their	Pleasant	Valley	Boys,	will	
play	at	Fox	n'	Goose	Pub,	1001	
R	 Street	 corner	 of	 10th	 &	 R,	
downtown,	 Sacramento	 -	 For	
more	 information,	 call	 (916)	
443-8825	 or	 visit	 http://www.
foxandgoose.com.

05/14/2010	 -	 Highway	 65	 will	
play	at	Clovis	Veteran's	Memo-
rial	Park,	901	Fifth	St	Park	is	lo-
cated	between	 the	San	 Joaquin	
College	of	Law	 and	 the	Clovis	
Veteran's	 Memorial	 Building	
near	 Fifth	 and	 Hughes,	 Clo-
vis	-	Free	outdoor	Friday	night	
concerts	 during	 the	 summer	
months,	bring	a	blanket	or	lawn	
chair	and	enjoy	 the	music!	For	
more	 information,	 call	 Kelly	
Broyles	 at	 559-977-3798	 or	
email	 kelly.broyles@sbcglobal.
net.

05/14/2010	 -	 Mt.	 Diablo	 String	
Band	 at	 the	 	 Second	 Friday	
Concert	Series,	Walnut	Avenue	
United	Methodist	Church,	260	
Walnut	 Avenue	 (NOT	 Wal-
nut	 Blvd.),	 Walnut	 Creek,	 CA		
Doors	open	at	7:00	P.M.,	tick-
ets	 sold	 at	 the	 door;	 	 $10/per-
son,	$5/12	and	under,	Max.	of	
$25	 per	 family;	 	 free	 parking,	
free	 childcare.	 	 Thank	 you	 for	
including	the	above	in	the	next	
couple	of	issues.

05/15/2010	 -	 High	 Country	 will	

play	at	West	Side	Theatre,	West	
Side	Theatre	1331	Main	Street	
Newman,	CA	95360,	Newman	
-	 $15	 General	 /	 $18	 Reserved	
Doors	 7PM	 /	 Show	 8PM	 For	
more	 information,	 call	 West	
Side	Theatre	at	(209)	862-4490	
or	 email	 info@westsidetheatre.
org	 or	 visit	 http://www.west-
sidetheatre.org.

05/21/2010	 -	 This	 'n'	 That	 will	
play	at	Clovis	Veteran's	Memo-
rial	Park,	901	Fifth	St	Park	is	lo-
cated	between	 the	San	 Joaquin	
College	of	Law	 and	 the	Clovis	
Veteran's	 Memorial	 Building	
near	 Fifth	 and	 Hughes,	 Clo-
vis	-	Free	outdoor	Friday	night	
concerts	 during	 the	 summer	
months,	bring	a	blanket	or	lawn	
chair	and	enjoy	 the	music!	For	
more	 information,	 call	 Kelly	
Broyles	 at	 559-977-3798	 or	
email	 kelly.broyles@sbcglobal.
net.

05/24/2010	-	Barefoot	Nellies	will	
play	 at	 Amnesia,	 853	 Valencia	
St.	 (betw.	 19th	 &	 20th),	 San	
Francisco	 -	 The	 Barefoot	 Nel-
lies	play	at	Amnesia	 the	 fourth	
Monday	 of	 every	 month	 start-
ing	 at	 8:30.	 For	 more	 info,	
email	 jess@barefootnellies.com.	
For	 other	 Nellies	 gigs,	 visit	
www.barefootnellies.com.	 For	
more	 information,	 call	 (415)	
970-0012	or	visit	www.amnesi-
athebar.com.

05/25/2010	 -	 Bela	 Fleck,	 Zakir	
Hussain	 &	 Edgar	 Meyer	 will	
play	 at	 Palace	 of	 Fine	 Arts,	
3301	 Lyon	 St,	 San	 Francisco	
-	 For	 more	 information,	 call	
415-563-6504	 or	 visit	 www.
palaceoffinearts.org.

05/28/2010	 -	 Uncle	 Ephus	 will	
play	at	Clovis	Veteran's	Memo-
rial	Park,	901	Fifth	St	Park	is	lo-
cated	between	 the	San	 Joaquin	
College	of	Law	 and	 the	Clovis	
Veteran's	 Memorial	 Building	
near	 Fifth	 and	 Hughes,	 Clo-
vis	-	Free	outdoor	Friday	night	
concerts	 during	 the	 summer	
months,	bring	a	blanket	or	lawn	
chair	and	enjoy	 the	music!	For	
more	 information,	 call	 Kelly	
Broyles	 at	 559-977-3798	 or	
email	 kelly.broyles@sbcglobal.
net.

DANCES

04/11/2010	 -	 Los	 Angeles	 -	 The	
Grand	Old	Echo,	The	Echo	 in	
Echo	 Park	 1822	 Susnet	 Blvd.	
Square	 dance	 3	 -5	 pm.	 All	
dances	taught,	all	ages	welcome,	
beginners	 encouraged.	 $5	 fee	
For	more	information,	call	Ben	
Guzman	 at	 213.820.0136	 or	
email	 ben@triplechickenfoot.
com	 or	 visit	 www.myspace.
com/triplechickenfoot.

WORKSHOPS	 &	 MUSIC-
CAMPS

06/23/2010	 -	 06/28/2010	 Oc-
cidental	 -	CYO	Retreat	 in	Oc-
cidental,	 CA,	 CYO	 Retreat	
Center.	 Mullah's	 Teahouse	
Presents:	The	Golden	Toad	Mu-
sic	and	Dance	Camp	Featuring	

Väsen	as	guest	 instructors	 June	
23	through	June	28,	2010	The	
Golden	Toad	Music	and	Dance	
Camp	 is	 an	 annual	 gathering	
of	 musicians	 and	 dancers	 of	
all	 ages	who	wish	 to	 learn	 and	
share	 traditional	 music	 and	
dance	 styles	 from	 around	 the	
world.	 Study	 beginning	 to	 ad-
vanced	guitar,	fiddle,	oud,	harp,	
drums,	 Scandinavian	 dance,	
Irish	dance,	Morris	dance,	belly	
dance	and	much	more!	Tent	or	
heated	cabin	camping	available.	
More	information	and	registra-
tion:	 www.GoldenToadCamp.
com	 Price:	 $650.00	 adults,	
$520	 kids	 (ages	 12-17),	 $390	
(ages	5-11),	age	4	and	under	are	
free	Age	Suitability:	All	Ages	For	
more	 information	 or	 reserva-
tions,	call	 Jeremy	and/or	Kristi	
McMaster,	 Will	 Wheeler	 at	 or	
email	 camp@goldentoadcamp.
com	 or	 visit	 www.goldentoad-
camp.com.

JAM	SESSIONS
SUNDAY
Arroyo	Grande	-	SLO	Down	Pub,	

1200	 E.	 Grand	 Ave.	 (at	 Bris-
coe).	 Bluegrass	 Jam	 5:30	 to	
8:30	pm.	For	more	information	
or	reservations,	call	Roger	Simi-
noff	at	805-474-4876	or	email	
siminoff@siminoff.com.

Arroyo	Grande	-	SLO	Down	Pub,	
1200	E.	Grand	Ave.	(at	Briscoe).	
Bluegrass	Slow	Jam	from	5:30	to	
8:30	pm	on	the	4th	Sunday	of	
every	month.	Jams	geared	to	be-
ginners	and	they	play	from	a	set	
list	of	songs.	For	more	informa-
tion	or	 reservations,	 call	Roger	
Siminoff	 at	 805-474-4876	 or	
email	captainc@slonet.org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	1111	Addison	Street	
Berkeley	 94702.	 Slow	 jam	 ses-
sion	 from	 1	 to	 4	 pm	 on	 the	
2nd	 and	 4th	 Sundays	 of	 every	
month.	 For	 details,	 call	 Ran	
Bush	at	520-525-8156	or	email	
ranbush@gmail.com	 For	 more	
information	or	reservations,	call	
Box	 Office	 at	 510-548-1761	
or	 visit	 www.freightandsalvage.
org.

Berkeley	-	Freight	and	Salvage	Cof-
fee	House,	2020	Addison	Berke-
ley	94704.	Slow	jam	from	1	to	4	
pm	on	the	2nd	and	4th	Sundays	
of	every	month.	For	more	infor-
mation	or	reservations,	call	Ran	
Bush	 at	 510-525-8156	 or	 visit	
www.freightandsalvage.org/
bluegrass-slow-jam-w-ran-bush.

Joshua	tree	-	Quail	Springs	Apart-
ments	Clubhouse,	Quail	Springs	
Village	 Apartments	 clubhouse	
Located	 behind	 62224	 Ver-
bena	Road	in	Joshua	Tree,	CA.	
(by	 the	 pool)	 Directions:	 Hwy	
62	 to	 Sunburst	 to	 Verbena.	
SANDJAMMERS	 Acoustic	
Music	Jam	Session	First	Sunday	
from	Sept	-	May	1	-	5	P.M.	At	
the	Quail	Springs	Village	apart-
ments	clubhouse	62224	Verbe-
na	Road,	Joshua	Tree,	CA.	Di-
rections:	 Hwy	 62	 to	 Sunburst	
to	Verbena	Acoustic	musicians,	
pickers,	grinners	&	public	wel-
come.	 Bring	 your	 instrument	

&	singing	voice.	Ice	cold	water	
provided.	 Other	 refreshments	
welcome.	Park	anywhere	but	in	
the	covered	carports	with	apart-
ment	numbers.	Come	on	by	&	
enjoy	"Sandjammers".	Informa-
tion:	Joe	Ross	541-670-9120	or	
760-830-7683	 Email	 rossjoe@
hotmail.com	 For	 more	 infor-
mation	or	 reservations,	call	 Joe	
Ross	at	541-670-9120	or	email	
rossjoe@hotmail.com	 or	 visit	
http://www.talentondisplay.
com/joerosshome.html.

Nevada	City	-	Madelyn	Helling	Li-
brary,	 980	 Helling	 St..	 Moun-
tain	Fiddlers	Jam	session	begin-
ning	 at	 1	 pm	 the	 2nd	 Sunday	
of	 every	 month.	 For	 more	 in-
formation	 or	 reservations,	 call	
530-265-7050.

Petaluma	 -	 Tall	 Toad	 Music,	
Downtown.	 2:00pm--3:30pm	
Kids	 Bluegrass	 Jam.	 Open	 to	
students	of	all	bluegrass	instru-
ments	who	have	at	 least	 a	year	
of	 experience	 (i.e.	 lessons)	 and	
are	 between	 the	 ages	 of	 8	 and	
16.	 Students	 learn	 jamming	
skills,	 repetertoire,	 and	will	 get	
a	 chance	 to	 perform	 on	 the	
stage	 outside	 of	 Whole	 Foods.	
Tuition	 is	 $30/class.	 For	 more	
information	or	reservations,	call	
Morgan	Meadow	Cochneuer	at	
(707)	364-0182	or	 email	mor-
ganmeadow@gmail.com.

Rough	 &	 Ready	 -	 Rough	 and	
Ready	 Opry	 Palace,	 1200	 Old	
Hwy.	20	 (across	 from	the	gen-
eral	store).	Acoustic	music	jam/
concert	 every	 Sunday	 from	 10	
am	to	noon.	Led	by	the	Fruit	Jar	
Pickers.	 Free	 event.	 For	 more	
information	or	reservations,	call	
530-272-4320.

San	Jose	-	Hoover	Middle	School,	
San	Jose,	1635	Park	Ave..	Santa	
Clara	 Valley	 Fiddlers	 Associa-
tion	Jam	session,	1	to	5	pm	on	
1st	Sunday	of	every	month.	$5	
adult	admission;	children	under	
16	and	visitors	are	free.	For	more	
information	or	reservations,	call	
Paul	Clarke	at	408-749-0184	or	
email	 events@scvfa.org	 or	 visit	
http://www.scvfa.org.

Santa	 Barbara	 -	 Tuckers	 Grove	
Park,	Santa	Barbara,	 ,	805	San	
Antonio	 Creek	 Road	 Kiwanis	
Meadow.	 CBA	 area	 Bluegrass	
Jam,	 noon	 to	 5	 pm	 For	 more	
information	 or	 reservations,	
call	Alan	Aleksander	at	or	email	
constatty@aol.com.

MONDAY
Berkeley	-	5th	String	Music-Berke-

ley,	 3051	 Adeline	 Street.	 Slow	
jam	from	7	to	9:30	p.m.,	host-
ed	 by	 John	 Kornhauser	 of	 the	
Dark	 Hollow	 Band.	 Open	 to	
anyone	 who	 wants	 experience	
playing	 and	 singing	 Bluegrass	
standards	 at	 a	moderately	 slow	
tempo.	$10	 fee	per	players	per	
session.	 For	 more	 information	
or	 reservations,	 call	 Ran	 Bush	
at	510-525-8156	or	email	 ran-
bush@gmail.com	or	visit	http://
www.5thStringBerkeley.com.

TUESDAY
Continued on B-23
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Berkeley	 -	 Freight	 and	 Salvage	
Coffee	 House,	 2020	 Addison	
Berkeley	94704.	Slow	jam	class,	
Level	 I	 and	 Level	 II	 -	 6:30	 to	
8:00	 p.m.	 Tuesday	 March	 2	
and	 April	 6,	 with	 Ran	 Bush,	
Bill	Evans	and	guest	instructors.	
For	more	 information	or	reser-
vations,	 call	 Ran	 Bush	 at	 510-
525-8156	 or	 email	 ranbush@
gmail.com	or	visit	www.freight-
andsalvage.org/bluegrass-slow-
jam-w-ran-bush.

Berkeley	 -	 Freight	 and	 Salvage	
Coffee	 House,	 2020	 Addison	
Berkeley	94704.	Slow	jam	class,	
Level	 I	 and	 Level	 II	 -	 6:30	 to	
8:00	p.m.	Tuesday	March	2	and	
April	6,	with	Ran	Bush,	Bill	Ev-
ans	 and	 guest	 instructors.	 For	
more	information	call	Ran	Bush	
at	the	number	above	or	visit	the	
web	site	above.	For	more	infor-
mation	or	reservations,	call	Ran	
Bush	 at	 510-525-8156	 or	 visit	
www.freightandsalvage.org/
bluegrass-slow-jam-w-ran-bush.

WEDNESDAY
Loomis	 -	 The	Train	 Depot,	 5775	

Horseshoe	Bar	Road.	Bluegrass	
jam	from	5	to	8	pm	on	the	1st	
and	 3rd	 Wednedays	 of	 every	
month.	Pickers	of	all	grades	and	
listeners	are	welcome.	For	more	
information	or	reservations,	call	
Terry	or	Betty	Crouson	at	530-
885-6871.

Merced	 -	 Me-N-Ed's	 Pizza,	 3524	
G	 Street	 In	 the	 Raley's	 Shop-
ping	Center	Cross	 street	 is	Yo-
seite.	 Bluegrass	 jam	 sponsored	
by	 the	 Merced	 Bluegrass	 Soci-
ety	the	first	Wednesday	of	every	
month	 from	 7	 to	 10	 pm.	 For	
more	 information	 or	 reserva-
tions,	call	KOA	at	or	email	mer-
cedbluegrass@scglobal.net	 or	
visit	 www.geocities.com/mer-
cedbluegrass@scglobal.net.

San	Jose	-	San	Jose	Jam,	Armadillo	
Willys	BBQ	2071	Camden	Av-
enue.	6:30	-	9:30pm	For	more	
information	or	reservations,	call	
Ralph	Hendricks	at	(510)	912-
9836	 or	 email	 REHendricks@
sbcglobal.net.

THURSDAY
Arnold	 -	 Acoustic	 Attic,	 1122	

Hwy.	4,	Suite	4.	Bluegrass	 jam	
on	 the	 1st,	 3rd	 and	 occasional	
5th	 Thursday	 of	 ever	 month,	
6	pm	until	dusk.	For	more	 in-
formation	 or	 reservations,	 call	
209-795-7819	 or	 email	 mer-
cer-guitars@scglobal.net	or	visit	
mercer-guitars.com.

Los	Angeles	-	The	Hyperion	Tavern,	
1941	Hyperion	Ave..	Old	Time	
Jam	 session,	 9	 pm	 to	 12	 am	
Free	 For	 more	 information	 or	
reservations,	 call	 Ben	 Guzman	
at	or	 email	ben@triplechicken-
foot.com	or	visit	www.myspace.
com/triplechickenfoot.

Napa	-	Napa	Jam,	Pizza	Hut	-	3510	
Jefferson	 St.,	 Napa,	 Ca.	 Blue-
grass	 and	 Fiddle	 Jam	 Session	
every	 Thursday	 night	 (except	
holidays)	 from	 7	 pm	 to	 9:30	
pm	in	Napa.	Please	call	for	de-
tails.	 For	 more	 information	 or	
reservations,	 call	 Pat	 Calhoun	

at	(707)	255-4936	or	email	pat-
cal@napanet.net.

Redwood	 City	 -	 Caffé	 Sportivo	 ,	
965	Brewster	Avenue.	This	cof-
fee	bar	has	 a	 large,	 open	 room	
and	 welcome	 atmosphere	 for	
pickers	 and	 music	 fans	 alike.	
Come	 for	 the	 coffee,	 stay	 for	
the	 jam!	For	more	 information	
or	reservations,	call	Mark	Huis-
man	 at	 or	 email	 mark_huis-
man@yahoo.com.

FRIDAY
Sonora	-	The	Frog	and	Fiddle,	177	

S.	 Washington	 Street.	 7	 pm	
Jam	 session	 2nd	 &	 4th	 Friday	
of	 every	 month.	 For	 more	 in-
formation	 or	 reservations,	 call	
209-36-0509	or	email	frogand-
fiddle@gmail.com	or	visit	www.
oldstan.com.

Sonora	-	The	Frog	and	Fiddle,	177	
S.	Washington	Street.	7	pm	jam	
session	on	the	2nd	and	4th	Fri-
day	 of	 every	 month.	 For	 more	
information	or	reservations,	call	
209-36-0509	or	email	frogand-
fiddle@gmail.com	or	visit	www.

oldstan.com.
Sonora	 -	 The	 Old	 Stan	 Restau-

rant,	177	S.	Washington	Street.	
Open	 bluegrass	 jam	 beginning	
at	7	pm	on	the	2nd	and	4th	Fri-
day	 of	 every	 month.	 For	 more	
information	or	reservations,	call	
209-536-9598	or	email	mando-
bil@bigvalley.net.

SATURDAY
Chico	-	Augie's	Cafe,	230	Salem	St.	

at	 2nd.	 Bluegrass	 Jam	 session,	
2	 pm	 to	 5:30	 pm	 on	 the	 4th	
Saturday	of	 every	month.	First	
hour	 is	 a	 slow	 jam.	 For	 more	
information	or	reservations,	call	
Lucy	 Smith	 at	 530-894-1449	
or	 email	 lucyinchico@hotmail.
com	 or	 visit	 www.augiescafe.
com.

Chico	 -	 Augie's	 Cafe,	 230	 Salem	
St.	 at	 2nd.	 Old	 Time	 Music	
Jam,	 2-4	 pm	 led	 by	 Michael	
Springer	on	the	3rd	Saturday	of	
every	 month.	 For	 more	 infor-
mation	or	reservations,	call	Mi-
chael	Springer	at	or	visit	www.
augiescafe.com.

Chico	 -	 Augie's	 Cafe,	 230	 Salem	
St.	Chico	CA.	95928.	Acoustic	
Music	 Jam,	 2	 to	 5	 pm	 on	 the	
2nd	 Saturday	 of	 every	 month.	
For	 more	 information	 or	 res-
ervations,	 call	 David	 Bilinski	
at	530-872-2084	or	visit	www.
augiescafe.com.

Chico	 -	Upper	Crust	Bakery,	130	
Main	 Street.	 Folk	 Music	 Jam,	
1st	 Saturday	 of	 every	 month.	
Call	for	more	details.	For	more	
information	 or	 reservations,	
call	Steve	 Johnson	at	530-345-
4128.

Clovis	-	Clovis	Senior	Center,	850	
Fourth	Street.	Kings	River	Blue-
grass	Jam	7	-	11	pm.	$1	fee	for	
hall	 rental.	 For	 more	 informa-
tion	 or	 reservations,	 call	 Jerry	
Johnston	 at	 559-225-6016	 or	
email	tophawker@yahoo.com.

Dublin	-	Dublin	Heritage	Center,	
Old	 St.	 Raymond's	 Church	
6600	 Donlon	 Way.	 Slow/prac-
tice	 Jam	 Session	 from	 1	 to	 4	
pm	on	the	2nd	and	4th	Satur-
day	 of	 every	 month.	 For	 more	
information	or	reservations,	call	

925-452-2100.
Fresno	 -	 Senior	 Citizens	 Village,	

1917	Chestnut	Ave..	Old	 time	
fiddle	jam	and	dance,	7	-	10	pm	
For	more	 information	or	reser-
vations,	call	Lynda	Emanuels	at	
559-924-1766	or	email	seman-
uels@comcast.net.

Modesto	 -	 Ingram	 and	 Brauns	
Musik	Shoppe	,	503	Bangs	Ave.	
#A	.	Bluegrass	jam	session	from	
3	 -	 5	 pm	 every	 Saturday.	 For	
more	 information	 or	 reserva-
tions,	 call	 Gary	 Vessel	 at	 209	
238-3098	 or	 email	 gvessel@
earthlink.net	 or	 visit	 www.ib-
musik.com.

Attention bands, promoters, 
venues – if you would like to 
have your performances, con-
certs, festivals or jam sessions 
listed in Bluegrass Breakdown 
and on the CBA website, 
please send your information 
to CBA Calendar Editor Can-
dy Sponhaltz at csponhaltz@
comcast.net.

CBA Calendar of Upcoming Music Events

am	truly	torn	about	whether	to	pay	
for	a	new	transmission	or	just	blow	
the	sucker	up.	 	 (I	do	have	strange	
impulsive	 thoughts	 from	 time	 to	
time.)		Now,	please	remember,	it	is	
Saturday,	 the	 shop	closes	 at	4	pm	
and	we	need	a	way	to	continue	our	
journey	 on	 to	 Lake	 Havasu.	 	 So	
while	I	am	signing	my	life	and	first	
born	 away,	 Deb	 is	 on	 the	 phone	
with	a	U-Haul	place.
	 We	 both	 are	 feeling	 the	 time	
crunch	now,	and	it	 is	almost	3:30	
before	the	service	rep	can	get	some-
one	to	drive	us	in	the	shuttle	so	we	
can	 pick	 up	 a	 rental	 van.	 	 (More	
low	ominous	music	at	this	point.)		
While	 Deb	 is	 filling	 out	 forms,	 I	
am	given	a	checklist	for	the	truck:	
mileage,	 fuel	 level,	 dings,	 etc.	 	 It	
is	pouring	rain	at	 this	 time,	and	I	
feel	 soaked.	 	 I	 walk	 around,	 note	
the	mileage,	some	dings,	and	then	
I	reach	the	back	of	the	truck.		The	
hitch	ball	on	the	truck	is	NOT	the	
correct	 size	 to	 pull	 an	 RV	 trailer,	
and	 we	 had	 explicitly	 told	 them	
what	 we	 needed.	 	 So	 back	 into	
the	office	I	go.		The	gal	there	calls	
someone	up	 front	 and	 the	 two	of	
us	walk	back	out	into	the	rain.
	 Did	 I	 mention	 that	 my	 state	
of	mind	really	wasn’t?		This	was	al-
ready	a	bad	day.	 	The	young	man	
and	 I	 walked	 to	 the	 back	 of	 the	
truck,	 and	 there	he	pointed	out	 a	
hole	 in	 the	 bar,	 rearward	 of	 their	
hitch	ball.		He	said	I	could	put	my	
RV	 hitch	 ball	 there.	 	 I	 said	 okay,	
and	 back	 into	 the	 office	 we	 went	
where	Deb	was	through,	then	back	
to	 the	 dealership.	 	 We	 got	 every-
thing	 out	 of	 my	 pickup	 and	 into	
the	rental	van	and	off	to	Boron	we	
headed	to	pick	up	my	trailer.
	 We	 arrived	 at	 the	 home	 of	
Slim	and	his	lovely	wife,	Charlene,	
about	 quarter	 to	 six.	 	 Slim	 and	
Charlene	had	left	earlier	in	the	day	

for	an	award’s	dinner	and	ceremony	
with	the	county	sheriff’s	office	and	
wouldn’t	be	back	‘til	very	late,	but	
they	had	left	the	house	open	for	us	
and	 invited	us	 to	stay	the	night	 if	
we	wanted.		So	Deb	headed	into	the	
house	for	a	moment	while	I	started	
looking	at	the	process	of	taking	my	
hitch	ball	off	my	hitch	and	put	 it	
onto	 the	U-Haul	van.	 	 (Here	you	
would	have	a	crescendo	of	music.)		
Now,	remember	my	state	of	mind	
at	 the	 U-Haul	 dealership	 when	 I	
tell	you	that	I	 looked	at	my	hitch	
and	knew,	just	knew,	it	wasn’t	go-
ing	 to	 fit	 that	 damnable	 hole	 in	
the	end	of	the	bar,	and	to	top	it	all	
off,	 their	hitch	ball	was	welded	 in	
place,	 top	 and	 bottom;	 there	 was	
no	getting	that	sucker	off.		I	looked	
in	my	stuff	in	the	back	of	the	van,	
found	my	secondary	hitch	bar	with	
the	same	size	hitch	ball	as	the	van	
had,	and	verified	 that	 the	 shaft	of	
the	hitch	ball	was	too	large	for	the	
spot	I	had	been	told	I	could	use.
	 Now,	 I’ll	 admit,	 I	 probably	
should	 have	 done	 more	 due	 dili-
gence	 before	 we	 rented	 the	 truck.		
But	 I	 will	 admit,	 here	 and	 now,	
that	I	lost	it.		I	started	beating	their	
truck	 all	 the	 while	 I	 am	 saying	
some	things	that	almost	no	one	has	
ever	heard	me	say.		Deb	comes	out	
of	the	house	and	is	asking,	“What’s	
wrong?	 	Are	you	all	 right?”	 	Well,	
darn	 it	 (there	 I	 go	 editing	 myself	
again),	no,	I	wasn’t	all	right.		Well,	
first	we	decided	 just	 to	put	every-
thing	 in	 the	U-Haul	 and	drive	 to	
Havasu	and	hope	for	some	help	in	
finding	a	place	for	me	to	sleep	(re-
member,	Deb	has	all	her	camping	
equipment).		Then	we	decided	just	
to	stay	the	night.	It	was	7	pm,	and	
there	 was	 a	 lovely,	 warm,	 inviting	
house	with	a	shower	right	in	front	
of	us.
	 Inside	 the	 house,	 we	 found	
that	the	Sims	had	left	us	some	hot	
chocolate,	 crackers,	 various	 chips,	

and	a	bottle	of	Early	Times	–	bless	
that	 Slim!	 	We	 each	fixed	 a	drink	
to	 sip	on,	 showered,	nibbled,	 and	
watched	some	TV	before	going	to	
bed.	 	 I	 awoke	 about	 six	 the	 next	
morning,	 heard	 Charlene	 stirring,	
so	I	got	up	and	in	doing	so,	woke	
Deb.		We	went	in	and	visited.	Char-
lene	fixed	a	great	breakfast	 for	us:	
pancakes,	scrambled	eggs,	sausage,	
and	juice.		Slim	came	in	and	while	
waiting	 ‘til	 9	 am	 to	 call	 U-Haul	
for	help,	I	asked	Slim	if	he	would	
bring	 my	 trailer	 to	 Victorville	 on	
Wednesday,	 when	 I	 was	 supposed	
to	 pick	 up	 my	 truck,	 thus	 saving	
me	from	back	tracking.		I	went	out-
side	to	get	a	couple	of	things	that	
I’d	 remembered	 I	 had	 forgotten	
while	 packing	 the	 U-Haul	 when	
Deb	comes	out	and	says	we’ve	got	a	
change	of	plans.		Now	this	is	where	
it	really	gets	good	–	the	music,	the	
scenery,	the	sky,	and	life	is	better.
	 Deb	 tells	 me	 that	 Slim	 has	
offered	 to	 pull	 the	 trailer	 to	 Lake	
Havasu	 City.	 	 Oh	 yeah,	 AND	
Charlene	 has	 a	 Ranger	 that	 we	
can	put	all	the	big	stuff	in	and	she	
will	 take	 all	 that	 to	 Bluegrass	 on	
the	Beach.	 	Deb	arranged	to	drop	
the	U-Haul	off	in	Barstow,	and	we	
would	all	go	to	Lake	Havasu	City	
together.		Now	wait	a	minute.		The	
rest	of	the	story	goes	like	this:	They	
left	the	Ranger	with	me	at	Havasu	
so	that	I	would	be	able	to	drive	it	
back	to	Victorville	where	I	was	to	
pick	up	my	truck	AND	they	would	
meet	me	there	to	pick	up	the	Rang-
er.
	 I	must	truly	confess	here,	after	
my	words	and	actions	of	the	night	
before,	 I	 was	 feeling	 a	 whole	 lot	
humbled	 and	 very	undeserving	of	
any	such	help.		But	more	over,	I	felt	
truly	overwhelmed	at	the	wonder-
ful	 neighborly	 giving	 of	 Slim	 and	
Charlene.
	 I	don’t	know	how	(and	I	know	
I	can’t)	I	would	ever	pay	them	back	

for	such	generosity,	but	I	wanted	to	
tell	this	story	as	a	way	of	saying	to	
our	bluegrass	family	and	the	world	
that	there	are	people	out	there	who	
make	me	proud	to	be	a	member	of	
the	human	race.		Saying	thank	you	
just	 doesn’t	 feel	 like	 enough,	 but	
thank	you	 is	 about	 the	best	 I	 can	
do.
	 So	 if	 you’re	 ever	on	Highway	
58	going	by	Boron,	give	Slim	and	
Charlene	a	call.		There	are	a	couple	
of	 good	 restaurants	 in	 the	 small	
town,	and	I’ve	heard	that	from	sev-
eral	 folks.	 	There’s	a	 lot	of	history	
with	the	borax	mine	and	stories	of	
the	20-mule	team	days.		But,	most	
importantly,	 there	 are	 two	 of	 the	
very	 best	 people	 in	 the	 world	 liv-
ing	there.	 	They	have	an	extra	RV	
pad	with	water	 and	electric	 and	a	
place	you	can	dump.		Give	them	a	
call	just	to	make	sure	they’re	home	
‘cause	 despite	 being	 retired,	 they	
both	 stay	 busy.	 	 Oh	 yeah,	 Slim’s	
award	 was	 for	 401	 hours	 as	 a	 re-
serve	deputy	sheriff	–	the	guy	just	
doesn’t	stop	giving.
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Bluegra
ss B

reak
down  

B-15

CBA Calen
dar o

f Upcoming Music 
Even

ts

Conti
nued

 from
 B-14

the 4th
 Sunday o

f eve
ry m

onth 

from
 1-4

 pm at t
he Th

erm
alito

 

Grange, Th
erm

alito
, CA.  Fo

r 

inform
ation

, cal
l 53

0-58
9-

484
4.

•Vario
us loc

ation
s – P

ickin
’ 

Potl
ucks a

nd Jam
s on

 the 

2nd Sunday o
f eac

h month in 

Alameda an
d Contra C

osta
 

Counties.
  Po

tluck fr
om noon

 

to 5
 pm alon

g with jam
 sess

ion.  

The jam
s will b

e held in vari
ous 

privat
e homes in

 Oakla
nd, 

Berke
ley a

nd El Cerito
.  Fo

r 

inform
ation

 and exa
ct lo

catio
n, 

email M
etro

nome7@
aol.c

om 

or v
isit h

ttp://w
ww.pickin

pot-

lucks.c
om/

MONDAY

•Alameda – B
luegra

ss Ja
m ever

y 

Monday a
t McGrath

’s Iri
sh Pub 

on the co
rner of

 Lincoln
 and 

Stan
ton in Alameda, C

A.  Fo
r 

inform
ation

, con
tact 

Darby
 

Brandli at 
510

-533
-279

2 or
 

email d
arby

andbruno@com
-

cast.
net.

•Oakla
nd – B

luegra
ss Ja

m at 8
 

pm ever
y M

onday b
egin

ning 

at 6 
pm at t

he Baja T
aqueria,

 

407
0 Piedmont Ave. (

near 4
1st 

Stre
et), 

Oakla
nd, CA.  Fo

r 

inform
ation

, cal
l Joe

 Howton 

at 51
0-54

7-22
52 o

r em
ail 

TRman232
3@aol.c

om.

•Palo A
lto –

 Old Time Jam
 ses-

sion
, 7 t

o 10
 pm on the first 

and third Monday o
f eve

ry 

month at F
andango P

izza,
 

316
3 M

iddlefield Road, Palo 

Alto, 
CA.  Fo

r inform
ation

, 

call 
650

-328
-085

3 or
 email 

akat
iff@sbsg

loba
l.net,

•San
 Diego

  -- O
pen Mic an

d 

Jam
 from

 6 to
 9 p

m on the 

4th Monday o
f eve

ry m
onth at 

Godfath
er's 

Pizza,
 558

3 Cla-

rem
ont Mesa B

lvd, San
 Diego

, 

CA.  Fo
r inform

ation
, em

ail 

Mike T
atar 

at st
aghorn2@cox.

net.

•Sig
nal H

ill –
 Bluegra

ss Ja
m 

Sess
ion ever

y M
onday fr

om 7 

to 1
0 pm at C

urley’
s, 19

99 E
. 

Willow
 St.,

 Sign
al H

ill, C
A.  

For 
inform

ation
, cal

l 56
2-42

4-

001
8.

TUESDAY

•Berke
ley –

 Bluegra
ss ja

m sess
ion 

ever
y Tuesday fr

om 7:3
0 to

 

9:30
 at t

he 5th
 Stri

ng M
usic 

Stor
e, 30

51 A
daline St.

, Berke
-

ley, 
CA. Th

e jam
 is h

oste
d by 

Jaco
b Groop

man of t
he Don-

ner M
ountain

 Bluegra
ss B

and 

and is o
pen to a

ll sk
ill le

vels 

and is g
iven

 in an instru
ction

al 

enviro
nment.  F

or in
form

ation
, 

email jg
roop

man@gmail.c
om.

•Berke
ley -

- Old-Time Sin
g Along 

jam from
 7:3

0 - 9
:30 

pm with 

occa
sion

al perfo
rmances b

y 

loca
l ban

ds, at
 Spud's Pizza,

 

329
0 Adeline (at

 the co
rner of

 

Alcatr
az), 

Berke
ley, 

CA.  Fo
r 

inform
ation

, em
ail L

arry
 White 

at la
urence.w

hite@
gmail.c

om,

•Dublin
 – B

luegra
ss Ja

m on the 

2nd and 4th
 Tuesday o

f eve
ry 

month at D
ublin

 Herita
ge 

Center, 
660

0 D
onlon Way, 

Dublin
, CA.  Fo

r inform
ation

, 

call 
925

-803
-412

8.

•Escon
dido – 

Bluegra
ss Ja

m ever
y 

Tuesday fr
om 7 to

 10 
pm at 

the Round Table
 Pizza,

 Ash 

and Washington
 Stre

ets, 
Escon

-

dido, C
A.

•Granada Hills –
 Band perfo

r-

mance an
d Bluegra

ss Ja
m from

 

7 to
 10 

pm on the 3rd
 Tuesday 

of ev
ery m

onth at B
aker

's 

Squ
are, 

179
21 C

hatsw
orth

 

Stre
et (a

t Zelzah
) in Granada 

Hills, 
CA.  Sp

onsore
d by 

the Bluegra
ss A

ssoc
iatio

n of 

Sou
thern Califo

rnia (B
ASC).  

For 
inform

ation
, cal

l 81
8-70

0-

828
8 or

 818
-366

-725
8.

•Loom
is – 

Bluegra
ss Ja

m from
 6 

to 9
 pm ever

y Tuesday e
vening 

at th
e W

ild Chicke
n Coffee 

House, H
orse

shoe B
ar &

 Tay-

lor R
d, Loom

is, C
A.  Fo

r infor-

mation
, cal

l 91
6-27

6-18
99.

•Palo A
lto -

- Celtic
 Slow

 Jam
 

sessi
on from

 7 to
 9:4

5 pm 

ever
y Tuesday a

t Fan
dango 

Pizza,
 316

3 M
iddlefield Road, 

Palo A
lto, 

CA. Hoste
d by P

ete 

Showman.  Fo
r inform

ation
, 

call 
408

-255
-029

7.

• Sa
n Diego

 – B
luegra

ss Ja
ms, 

bands an
d open mic hap-

pening on
 the 1st

, 2n
d, 3rd

, 

and 4th
 Tuesday e

venings o
f 

each
 month. 2n

d Tuesday 

– Fuddrucker
s at 

Grossm
ont 

Shopping Center, 
in La M

esa; 

3rd Tuesday a
t Fuddruck-

ers o
n Third Stre

et in
 Chula 

Vista;
 and 4th

 Tuesday a
t Boll 

Weevi
ls on

 MiraM
esa B

lvd 

in San
 Diego

.  2n
d and 3rd

 

Tuesdays a
re op

en mic an
d 

jams, an
d 4th

 Tuesday in
cludes 

a fea
tured ban

d.  Come hungry 

as w
e ge

t a d
onation

 from
 each

 

item
 sold

 there. 
 Just te

ll th
em 

you are 
with the blu

egra
ss cl

ub. 

For 
more i

nform
ation

, con
tact 

Mike T
atar 

at st
aghorn@cox.

net.

•Truckee
 – B

luegra
ss slo

w jam
 

on the 1st
 Tuesday o

f eve
ry 

month, 6 p
m at B

etween the 

Notes
 Music S

tore
, Truckee

, 

CA.  Fo
r inform

ation
, cal

l Matt 

Milan, 91
6-27

6-18
99.

WEDNESDAY

•Ben Lomond -- In
term

edi-

ate P
icke

rs Ja
m, 8 p

m until 

closi
ng at 

Henflings T
aver

n, 

945
0 H

ighway 9
, Ben Lo-

mond, CA.  Fo
r inform

ation
, 

call 
Jered

 at 8
31-3

35-1
642

 or 

831
-336

-881
1, em

ail je
red@

weber
-hayes

.com
 or v

isit w
ww.

henflings.co
m

•Chico –
 Bluegra

ss Ja
m from

 7-9
 

pm at A
 Bean Sce

ne Coffee-

house &
 Galler

y, 13
87 E

. 8th
 

Stre
et, C

hico, 
Ca.  Ja

m is o
pen 

to al
l interm

ediate 
to ad

vanced 

playe
rs.  F

or in
form

ation
, 

call 
530

-898
-947

4 or
 530

-

342
-799

8, em
ail n

ovak
d42@

aol.c
om or v

isit w
ww.bfm

s.

frees
erve

rs.co
m

•Lompoc –
 Bluegra

ss Ja
m from

 

7 to
 9 p

m on the sec
ond and 

fourth Wednesday o
f eve

r 

month at S
outhside Cof-

fee C
o., 1

05 S
outh "H" St.

, 

Lompoc, C
A.  Fo

r more 

inform
ation

, cal
l Bill at

 (80
5) 

736
-824

1

•Morga
n Hill –

 Bluegra
ss Ja

m 

from
 6 to

 10 
pm on the 1st

, 

3rd and 5th
 Wednesday o

f ev-

ery m
onth at E

l Toro 
Brew Pub 

on the NW corn
er of

 Monterey
 

and Main Stre
ets i

n Morga
n 

Hill, C
A.  Fo

r inform
ation

, cal
l 

the pub at 
408

-782
-273

9 or
 

email D
ick S

imunic at
 jrsim

u-

nic@hotm
ail.c

om.

•Palo A
lto –

 Bluegra
ss Ja

m from
 

7-10
 pm ever

y W
ednesday a

t 

Fandango P
izza,

 316
3 M

iddle-

field Road (cor
ner of

 Loma 

Verde), P
alo A

lto, 
CA.  Si

gn on 

building als
o say

s Po
mmard’s

 

Café. 
 For

 inform
ation

, cal
l 

650
-494

-292
8 or

 visi
t www.

TheBluegra
ss.co

m.

•Placer
ville

 – B
luegra

ss Ja
m on 

the 2n
d Wednesday o

f eve
ry 

month from
 7-1

0 pm at H
id-

den Passag
e Books

, 35
2 M

ain 

St, P
lacer

ville
, CA.  Fo

r infor-

mation
, cal

l 53
0-62

2-45
40 o

r 

530
-626

-875
1.

•San
 Fra

ncisco
 – B

luegra
ss an

d 

Country J
am on the 1st

 

Wednesday o
f eve

ry m
onth 

at th
e Plough and Star

s, 11
6 

Clement St.
 (bet

ween 2nd & 

3rd Ave.),
 San

 Fra
ncisco

, CA.  

For 
inform

ation
, con

tact 
Jean

ie 

or C
huck P

olin
g at 

415
-751

-

112
2.

•San
ta R

osa –
 Old-Time an

d 

Bluegra
ss ja

m on the las
t 

Wednesday o
f eve

ry m
onth 

at Th
e Black

 Rose P
ub, 2

074
 

Armory 
Drive,

 San
ta R

osa, 
CA.  

For 
more i

nform
ation

, cal
l 

Don Coffin at 7
07-9

95-0
658

 

or R
icky

 Rakin
 at 7

07-8
24-

937
6.

THURSDAY

•Berke
ley -

- Bluegra
ss Ja

m sess
ion 

at th
e 5th

 Stri
ng M

usic S
tore

, 

305
1 Adeline Str

eet, 
Berke

ley, 

CA.  Fo
r inform

ation
, cal

l Tim 

Hicks 
at 51

0-54
8-82

82 o
r vis

it 

http://w
ww.5th

Strin
gBerke

ley.

com

•Chico –
 CBA Bluegra

ss Ja
m from

 

6 to
 10 

pm on the 2n
d Thurs-

day o
f eve

ry m
onth at A

ugie’s
 

Café, 
230

 Sale
m Stre

et, C
hico, 

CA. Fo
r more i

nform
ation

, cal
l 

530
-828

-467
6.

•Corte
 Madera -

- Marin
 Blue-

gras
s Jam

 on the 1st
 and 3rd

 

Thursday o
f eve

ry m
onth from

 

7:30
 to 1

0 pm at t
he M

arin
 

Lutheran
 Church, 64

9 M
ead-

owsweet, 
Corte

 Madera, 
CA.  

For 
inform

ation
, vis

it www.

carlt
onemusic.c

om

•Los A
ngele

s – O
ld Time Jam

 ses-

sion
 9 p

m to 1
2 am

 at t
he Hy-

perion
 Taver

n, 19
41 H

yperion
 

Ave., 
Los A

ngele
s on

 the 3rd
 

Thursday o
f eve

ry m
onth. Fre

e 

admissio
n. Fo

r inform
ation

, 

contact 
Ben Guzman via 

email 

at be
n@triplech

icke
nfoot

.com
 

or v
isit w

ww.myspace.c
om/tri-

plech
icke

nfoot
.

•Morga
n Hill –

 Sou
th County 

Bluegra
ss Ja

m on the 2n
d & 

4th Thursday o
f eac

h month 

at Th
e Buzz St

op, 
174

00-1
B 

Monterey
 Road, Morga

n Hill, 

CA.  O
pen jam

 from
 6-1

0 pm. 

For 
inform

ation
, cal

l 40
8-89

2-

915
7 or

 email D
uane Camp-

bell 
at dicam

pbell3
39@

yahoo.

com
.

•Napa – B
luegra

ss an
d Fiddle Ja

m 

sessi
on ever

y Th
ursday n

ight 

from
 7 to

 10 
pm in Napa.  F

or 

inform
ation

 and loca
tion

, cal
l 

Pat C
alhoun at 7

07- 
255

-493
6.

•Sac
ram

ento –
 Bluegra

ss ja
m ses-

sion
 ever

y Th
ursday fr

om 7 to
 

10 p
m at Th

e Fifth Stri
ng M

u-

sic S
tore

, Alhambra 
& Stre

ets, 

Sacr
amento, C

A.  Fo
r inform

a-

tion
, cal

l 91
6-44

2-82
82.

•Sac
ram

ento –
 Bluegra

ss Sl
ow Jam

 

from
 7 - 

10 p
m most Th

urs-

days a
t var

ious Sac
ram

ento ar
ea 

homes.  C
all Jo

hn at 9
16-9

90-

071
9 fo

r dates 
and loca

tion
.

New picke
rs w

elco
me.

•Sac
ram

ento –
 Bluegra

ss Ja
m 

sessi
on the 3rd

 Thursday o
f 

ever
y m

onth beg
inning at 

7 

pm at C
afé R

efugio C
offee-

house, 1
901

 Del Paso B
lvd., 

Sacr
amento.  

For 
inform

ation
, 

contact 
Matth

ew Colem
an at 

matth
ewcole

man999
@hotm

ail.

com
.

•San
 Fra

ncisco
 – B

luegra
ss an

d 

Old-tim
e music j

am on the 4th
 

Thursday o
f eve

ry m
onth at t

he 

Atlas 
Café, 

304
9 20

th Stre
et at

 

Alaba
ma, Sa

n Fra
ncisco

, CA.

•Ventura --
 Bluegra

ss Ja
m from

 

6 to
 9:3

0 pm on the 2n
d and 

4th Thursday o
f eve

ry m
onth 

at Z
oey'

s Cafe, 
451

 E. Main 

Stre
et in

 Ventura, C
A.  All 

skill
s welco

me.  F
or in

form
a-

tion
, con

tact 
Gene Rubin 

at 80
5- 6

58-8
311

 or e
mail 

gene@generubinaudio.co
m or 

visit
 http://home.ear

thlink.

net/~
generubinaudio/in

dex.

html.

FRIDAY

• Copperop
olis 

– Bluegra
ss Ja

m 

sessi
on 7 p

m on the first a
nd 

third Frid
ay o

f eve
ry m

onth at 

the Old Corner Sa
loon

, 57
4 

Main Stre
et, C

opperop
olis,

 Ca.  

Open to a
coustic 

instru
ments 

only no drums.  F
or m

ore 

inform
ation

, cal
l Mike a

t (20
9) 

785
-304

7.

•Son
ora –

 Bluegra
ss Ja

m star
ting 

at 7 
pm on the 2n

d and 4th
 

Frid
ay o

f eve
ry m

onth at t
he 

Old Stan
, 17

7 S.
 Washing-

ton Stre
et, S

onora,C
A.  Fo

r 

inform
ation

, em
ail m

andobil
@

bigv
alley

.net.

SATURDAY

•Clovis
 – B

luegra
ss Ja

m sess
ion 7 

to 1
1 pm on the 1st

 and 3rd
 

Satu
rday o

f eve
ry m

onth at t
he 

Clovis
 Sen

ior C
enter, 

850
 4th

 

stree
t, C

lovis
, CA.  Th

ere i
s a 

$1 f
ee to

 cov
er th

e co
st of

 the 

rental o
f the hall.  

Sponsore
d 

by t
he Kings R

iver 
Bluegra

ss 

Assoc
iatio

n. Fo
r inform

ation
, 

contact 
Gerald

 L. (Je
rry) 

John-

ston
 at 5

59-2
25-6

016
; em

ail 

tophawker@
yahoo.c

om or v
isit 

http://w
ww.KRBLUE.NET.

•Fre
mont – B

luegra
ss Ja

m Sess
ion 

on the 1st
 and 3rd

 Satu
rday o

f 

ever
y m

onth at M
issio

n Pizza 

and Pub, 1
572

 Washington
 

Blvd., Fr
emont, C

A.  Fo
r infor-

mation
, cal

l 51
0-65

1-68
58 o

r 

visit
 www.missio

npizza.
com

.

•Fre
sno – 

Old tim
e fiddle ja

m 

and dance fr
om 7 –

 10 
pm 

ever
y Sa

turday o
f eac

h month 

at th
e Se

nior C
itize

ns Villag
e, 

191
7 Chestn

ut Ave., 
Fres

no, 

CA.  Sp
onsore

d by C
SOTFA 

Distri
ct 2.

  Fo
r inform

ation
, 

contact 
Lynda Emanuels a

t 

559
-924

-176
6 or

 email s
e-

manuels@
com

cast.
net.

•Kingsbu
rg –

 Bluegra
ss an

d Coun-

try j
am sess

ion and potlu
ck 

from
 6-1

0 pm on the 2n
d and 

4th Satu
rday o

f eve
ry m

onth at 

145
0 Ellis S

t., K
ingsbu

rg, C
A.  

For 
inform

ation
, con

tact 
Bud 

Cartw
righ

t at 
559

-582
-915

5 or
 

559
-582

-768
0, o

r em
ail B

ud-

Cartw
righ

t@com
cast.

net.

•Long Beach
 – Ja

m Sess
ion from

 

1-6 
pm at F

endi's C
afe, 

539
 E 

Bixby
 Road, Long Beach

, CA.  

For 
inform

ation
, cal

l 56
2-98

4-

818
7.

•Marys
ville

 – R
egular j

am ses-

sion
 from

 3-6
 pm on the 1st

 

Satu
rday o

f eve
ry m

onth at 

the Brick 
Coffee H

ouse C
afe, 

Marys
ville

, CA.  Fo
r inform

a-

tion
, cal

l -53
0-74

3-04
13 o

r 

530
 701

-509
0.

•Redwood
 City -

- Bluegra
ss Ja

m, 

noon
 to 3

 pm on the 3rd
 Satu

r-

day o
f eve

ry m
onth at B

ob's
 

Court H
ouse C

offee S
hop and 

Restau
rant, 21

98 B
road

way, 

Redwood
 City, C

A. Jen
nifer 

Kitch
en faci

litat
es th

e Jam
 and 

her B
and "Kitch

en Help" may 

be o
n-hand to a

dd spice t
o th

e 

monthly ev
ent.  F

or m
ore i

n-

form
ation

, cal
l 65

0-78
0-05

93.

•Seb
asto

pol –
 CBA Jam

 Ses-

sion
 ever

y Sa
turday fr

om 2 

to 5
 pm at C

atz R
oast

ery, 

676
1 Se

bast
opol A

venue in 

Seba
stop

ol, C
A.  (1

st &
 2nd 

Satu
rday –

 Old-tim
e, bl

uegra
ss, 

old-cou
ntry a

nd more; 
3rd 

Satu
rday –

 stan
dard Bluegra

ss 

and last
 Satu

rday –
 picke

rs 

choice
.)  F

or in
form

ation
, cal

l 

707
- 82

9-66
00.

•Squ
aw Valley

 – O
pen Jam

 and 

Potl
uck, 5

-9 p
m on the las

t 

Satu
rday o

f eve
ry m

onth at 

the Bear M
ountain

 Libra
ry, 

307
33 E

. Kings C
anyon Road 

(Highway 1
80),

 Squ
aw Valley

, 

CA.  Fo
r inform

ation
, con

tact 

Nancy o
r Henry Z

uniga a
t 

559
-338

-002
6 or

 559
-476

-

044
6.

Atten
tion bands, promoters

, ven
-

ues –
 if y

ou would lik
e to

 have 

your 
perfo

rmances,
 concert

s, 

fest
ival

s or ja
m ses

sions lis
ted in 

Bluegra
ss B

reak
down and on the 

CBA website,
 pleas

e send your 

informatio
n to CBA Calen

dar 

Editor Suzan
ne D

enison at 
bgs-

break
down@volcan

o.net.

Feeling 

helpful?

Contact R
osanna:

rosanna@

youngconstru
ctio

n.

com

Volunteer
!

The Bluegrass 
Breakdown 
is one of the 
premiums of 

membership in 
the California 

Bluegrass Asso-
ciation. You can 
also receive this 

newsletter in 
pdf form at our 

website:
www.cbaon-
theweb.org 
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	 S.H.A.R.E.S.	 cards:	 A	 New	
Way	to	Contribute	With	No	Extra	
Trips	to	the	Wallet
	 It	seems	like	we’re	always	hit-
ting	 you	 up	 for	 contributions,	
doesn’t	 it?	 	 	Our	members	 have	 a	
large	 helping	 of	 goodwill	 for	 the	
CBA,	 but	 it	 can	 sometimes	 seem	
like	we’re	asking	to	reach	for	your	
wallet	on	a	daily	basis.
	 This	 is	 a	 fact	of	 life	with	 any	
non-profit	 organization.	 	 We	 be-
lieve	our	mission	of	preserving	and	
promoting	 bluegrass,	 gospel	 and	
old	time	music	is	a	noble	one,	and	
that	 our	 members,	 and	 the	 com-
munity	 at	 large	 benefits	 from	 our	
efforts.	 	But	we	do	need	 funds	 to	
do	the	things	we	do,	and	that’s	not	

likely	to	change.
	 We	have	found	a	way	you	can	
be	a	contributor	 to	 the	CBA	sim-
ply	 by	 doing	 something	 you	 al-
ready	do:	grocery	shopping!				The	
CBA	is	participating	in	a	program	
called	S.H.A.R.E.S.,	and	it’s	amaz-
ingly	simple.		S.H.A.R.E.S.	stands	
for	 Supporting	 Humanities,	 Arts,	
Recreation,	 Education	 &	 Sports.		
The	S.H.A.R.E.S.	card	program	is	
an	 easy	 and	 efficient	 way	 to	 you	
to	 contribute	without	 any	out-of-
pocket	expense.
	 We	give	you	a	card,	which	you	
ask	the	checkout	clerk	to	scan	when	
buying	groceries,	and	up	to	3%	of	
the	amount	you	 spend	 is	donated	
to	the	CBA!		You	don’t	spend	one	
extra	penny	–	the	groceries	cost	the	

Do you shop at Lucky’s, FoodMaxx, SaveMart, or SmartFoods? S.H.A.R.E.S. Cards benefit CBA!

April 13-18, 2010. Four days of nothing but singing and picking...

Directions to the CBA April Campout
Traveling North on Hwy 99, take the West Main Street exit and turn right onto West Main. At the 2nd stop light, turn left onto Soderquist.
Traveling South on Hwy 99, take the Fulkerth Rd. exit and turn left onto Fulkerth. Go about 3/4 of a mile then turn right onto Soderquist.

900 North Broadway
Turlock, CA 95380

The CBA Spring Campout directions

you	 and	 family	 eat	 heartily	 and	
shop	enthusiastically!

reaching!		We	hope	you’ll	take	ad-
vantage	of	 this	program,	and	may	

same.
	 What’s	 the	 catch?	 	 Well,	 for	
the	card	to	work,	you	need	to	shop	
at	SaveMart,	Lucky’s,	FoodMaxx	or	
SmartFoods	–	all	big	name	outlets	
with	 many	 locations	 around	 the	
state.		And	you	need	to	get	a	card,	
and	we	can	help	with	that.		We	will	
have	 cards	 available	 at	 the	 Spring	
campout,	 or,	 if	 you’d	 like	 to	 start	
using	 it	 right	 away,	 contact	Bruce	
Campbell	 (e-mail:	 bc@bluemoon-
bros.com,	 or	 at	 925-759-3198),	
and	he	can	either	mail	it	to	you,	or	
meet	you,	depending	on	your	loca-
tion.	 	 The	 cards	 are	 free	 –	 if	 you	
want	 extras	 for	 your	 friends,	 just	
ask!
	 Here’s	 an	 easy	 way	 to	 help	
the	CBA	without	any	extra	wallet	


