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High Country Releases New Record
Election Issue /Ballot Inside
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Next Quarterly Deadlines
The next issue of the Quarterly will be coming out in late
December, with a deadline of December 19. This issue will
include the dates for January, so there will not be a
separate Newsletter for the month of January. Please keep
these facts in mind and get your dates, gigs, coming events,
radio show changes, or anything else you desire.
The current plan is for CBA is announce the June line-up
with a special Christmas newspaper that will also offer you a
Christmas bonus of $$$ off the regular and membership
June Grass Valley Tickets.
The Board has already hired the June headline bands The Johnson Mountian Boys, in their FIRST West Coast
appearance, and The Virginia Squires, back because of
the desires of the CBA membership to have this outstan
ding group. Final selection for June will be made late in
November, so bands should get their tapes and/or records
in to Fred Volz, 8215 Colonial Drive, Stockton, CA 95209
by November 1.

Association Changes Address

By action of the Board of Directors, the San Francisco
post office box is being closed. The box is located in one of
the roughest sections of San Francisco and virtually no
member of the Board wanted the Job of having to go to the
box to get the mail. The new post office box will be located
at; 741 East Street, Box 198, Woodland, CA 956954144.
Since the majority of the mail is for the Bluegrass Break
down, it was decided to move it to Woodland, where the
editor lives and the Breakdown is printed and mailed.

New Address
Into everyone’s life some changes occur - the same with
your editor. The girls have now left the nest, so mom and
dad got a smaller home - privacy at lasti 1
Send all information, news, etc., to Don Powell, 623
Harvard Ct., Woodland, CA 95695. Phone is still (916) 6625691.

California Bluegrass
Association
Bluegrass Breakdown is published bimonthly at
632 Harvard Court, Woodland, California, 95695,
by the California Bluegrass Association. The CBA is
a non-profit organization founded in 1975 and is
dedicated to the furtherance of Bluegrass, Old
Time, and Gospel music. Membership in the CBA
costs $10.00 a year and includes a subscription to
the Bluegrass Breakdown. A spouse’s membership
may be added for an additional $2.50 and children
between 12-18 for $1.00 per child. Children 12-18
who wish to vote will have to join for $10.00.
Names and ages are required. Band memberships
are available to bands with three or more people for
$25.00 for the band. Subscription to the
Bluegrass Breakdown is available only to foreign
locations. Make checks payable to California
Bluegrass Association and mail along with the
membership application located on the inside of the
back cover to the address below. Second Class
postage is paid in San Francisco, California and at
additional mailing offices. Bluegrass Breakdown
(USPS 315-350). Postmaster, please send address
changes to;
Bluegrass Breakdown
623 Harvard Ct.
Woodland, CA 95695
CBA Board meetings are usually held the second
Sunday of each month and all members are invited
and encouraged to attend. The meetings are nor
mally held at Carl Pagter’s home in Walnut Creek
at 1;30 p.m. Call (415) 938-4221 to be sure of date
and location.

Board of Directors and Officers of the CBA
* . Indicate* a member of the
Board of Directors
‘Marie Hogan
Festival Coordinator
'Esther Anderson
P.O. Box 757
1114 Sutter Street, No. 509 Cotati, CA 94928
San Francisco. CA 94109
(707) 792-2708
(415)673-8396

* Jim Armentrout
1844-48th Avenue
San Francisco, CA 94122

(415)661-0157
Diana Deininger
Secretary
735 Hacienda Avenue
CampbeU.CA 95008
(408)370-1959

*Steve Hogle
715 N. San Antonio Rd.
Los Altos, CA 94022
(415)949-2181

*David Magram
441 Atlanta Ave.
San Jose, CA 95125
*Carl Pagt«r
Chairman of the Board
17 Julianne Ct.
Walnut Creek. CA 94595
(415)938-4221

*Don Powell
Breakdown Editor
623 Harvard Court
Woodland, CA 95695
(916)662-5691
*FredVok
President
Publicity Chairman
8215 Colonial Drive
.Stockton, CA 95209
(209)473-3212
William (Hu^) Youhill
Membership Vice-President
1506 Bluestone Court
Roseville, CA 95678
(916) 781-2997

California Bluegrass Association
Presents

A Night at the Great American Music Haii with the

Red Ciay Rambiers
October 4
General Admission - $ 10.
CBA Members Admission ' $9.00
Doors open at 7 p.m.
Show begins at 8 p.m.
Great American Music Hall
859 O’Farreii Street
San Francisco
Discount only at the door
Tickets also sold at BASS' but no discount allowed.
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Current Recordings
With thanks to Vance Townsend and Bluegrass by the
Bay. These are the latest records/tapes out by local artists.
“Blue Highway”, record
High Country
P.O.Box 10414
Oakland, CA 94610
“Buffalo Bluegrass At Its Best” tape
The Grass Menagerie (408) 259-9777
11081 Chula Vista
San Jose, CA 95127

“New Five Cents Band” tape
New Five Cents Band
P.O.Box 610
Santa Margarita, CA 93453
“Bluegrass Monarchs” tape ($6)
Bluegrass Monarchs (408) 625-1749
8330 El Camino Estrada
Carmel, CA 93923
“Panhandle Rag” tape ($8)
Brushy Peak (415) 443-5217
532 Alden Lane
Livermore, CA 94550

“California Bloodlines” tape
($8 plus $1 shipping)
ATounch of Grass (415) 962-8341
Matador Records, Inc.
P.O. Box 62942
Sunnyvale, CA 94088

“Part of a Story” record and tape
Good or Persons (415) 530-0839
Kaleidoscope Records, Inc.
P.O. Box 0
El Cerrito, CA 94530
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34th
Golden West
Bluegrass Festival

•0

October
23,24,25, 1987

California’s First & World’s Most Repeated
Professional Outdoor Bluegrass Music Festival

Prado Basin Park
14600 River Road, Norco, California
featuring

RALPH STANLEY & the Clinch Mountain Boys
(Saturday & Sunday)

The Thrift Brothers ★ Vern Williams Band
★ Cheyenne ★ Damascus Road ★ Sagegrass ★
Hickory Ridge ★ Flint Hill Special
★ Swept Wing Chicken Thieves ★
Baker Bound ★ Footloose Clogger^.^cflC^TO^^S^**^’’***^
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FUN-FILLED
DAYS AND NIGHTS
FOR FAMILY AND FRIENDS!

Schedule: Friday 5:30 p.m.-9:30 p.m.; Sat. 10 a.m. - 8:30 p.m.
Sunday 10 a.m.-5 p.m.
FOOD CONCESSIONS: Light meals and dinners, soft drinks & coffee
ADMISSION TICKETS: (Expire daily at midnight) GATE: Fri. $8, Sat. $ 12, Sun. $ 10.
(CASH ONLY) ADVANCE: A three-day ticket only may be purchased in advance - $25.
(Closing date Oct. 17) Buy others at gate. For advance 3-day ticket, send a stamped, self-addressed
envelope and a check or money order to: Loretta Tyner, P.O. Box 341, Bonsall, CA 92003
CAMPING:
FREE: ten years and under when escroted by legally responsible adult, daytime parking, air and sunshine!
$5 per unit dally. Buy at gate (no advance camping ticket purchases available) Camping without hookups only. A maximum
of three spaces may be “saved” until 8 a.m. Saturday, 10/24. Personal campfires are not allowed. Off the ground stoves o.k.
Please note: Use extra caution when cooking at your campsites - it's an extremely dangerous fire year!!!!!
Bring your own lawn chairs or blankets...No dogs or pets at any time...Gate Opens approximately 3 p.m. Thursday
For Further Information: Call (619) 758-7205

RECORD REVIEV...............

High Country releases
'Blue Highvay’
by Paul Shelasky
High Country. Blue Highvay. Turquoise Records TR5056
SideOne: Run Aounlain. Left Here Alone. Arachnid. Old
Reuben Number Nine. I ll Remember You Love In iAy Prayers.
A Voice On The Wind. Long Hollow Getaway.
Side Two: Blue Highway. Ae and the Juke Box. Donner Pass.
Brown Eyed Darlin'. Dark Side of the Road. Alcatraz Blues.
High Country has been well-known as a leading
traditional bluegrass band for almost twenty years. Interestinly. it has only been in the last three or four years that
the various band members have really begun to explore
their compositional talents.
Their newest album. Blue Highvay. is composed of
roughly half originals, and the rest are relatively rare and
obscure songs that may not be familiar to the average
bluegrass listener. This comes as no surprise, as guitar
player-lead singer Alan Senauke is well known for his
inexhaustivle repertoire of songs and his ability to excel in
many different styles of music.
i5andolinist Butch Waller is the founder and leader of
High Country, and his mandolin playing and vocals have
always been the most recognizable aspect of the band. His
traditional. i5onroe-influenced approach to the mandolin is
a style that seems to be coming back into vogue, and this
album should help give him some long-deserved national
recognition. Butch’s exceptional tone and expressive blues
playing should be required listening for any aspiring man
dolin students.
■'Left Here Alone. ” a Waller original, is a good example
of how a new song can sould like and old bluegrass
classic'. It is one of the very best new songs in recent years,
and deserves to be widely recorded. Two original in
strumentals. Waller's "Arachnid " and Steve Pother's
"Donner Pass " are good tunes that show a bit more
originality than the average.
Listening to "Old Reuben Number Nine." my first im
pression was. "this band can really play fast! " They play
fast with a deceptive ease that characterizes a really first-rate
rhythm section. Steve Pother's propulsive bass playing is
always at the front of the beat, and really adds "drive " and
dynamics to the band sound.
Larry Cohea's banjo playing is another important
element in that he has always been able to play effortlessly
at the fastest tempos. This album features Larry's recording
debut as a lead singer, and he does a fine job on "BrownEyed Darling" and "I'll Remember You Love in My
Prayers.”
The two fiddlers and two lead guitarists on the album are
a study in contrasts. Fiddler Jack Leiderman has a raw.
powerful and urgent approach that recalls the early styles of
Betmy Sims and Beimy Marhn. His twin-fiddle duet with

bLUE tlQttWllY

himself on "The Dark Side of the Road ” is pure, down-toearth bluegrass.
Ed Neff's fiddling uses a completely different approach.
His style is very smooth, controlled and every bit as
traditional, with more the feeling of a Merle Taylor or early
Charlie Cline.
Steve Pother has an exciting, unpredictable style that
shows his roots as a devotee of Clarence White, with the
characteristic hard, somehmes almost brash tone. Alan
Senauke gets a full, rich tone and plays solos that show
melodic influences from a variety of styles.
This is a fine album that effectively displays each band
member's individual talent as well as their dishnchve sound
as a group. High Country has evolved its own sound over
the last twenty years and their many fans will want Blue
Highvay. High Country’s newest and best album.

QUICK LISTENING
Doyle Lawson & Quicksilver, Heaven’s Joy
Awaits, (A Cappela Quartets) Sugar Hill-3760
If you attended the Midsummer Feshval you heard
materia! from this album. Excephonal gospel quartet
singing, all done A Cappella. The harmony has to be heard
to be believed. If you have never been interested in gospel,
this record could change your mind. Doyle Lawson &
Quicksilver know how to do gospel right. If you can afford
to buy just one record this year, make it this one.

The Virginia Squires, Hard Times & Heartaches
Rebel Records, REB-1649.
This is another highly professional recording from one of
the headliners of next June’s Grass Valley Festival. At the
festival two years ago they stole the show with their hard
driving, close harmony, and blend of new and traditional.
(Continued on Page 15)
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California Bluegrass Association
Annual Meeting and Election of Officers
Sunday, October 18,1987
1 p.m. to 7 p.m.
Special Music (Bluegrass Band) and a dance contest to
select the dance groups for June Grass Valley.

Rockville inn, Fairfield
4163 Susiun Valley Road
(707) 864-5555
Door prizes for voting: Tickets to June Grass Valley, Record Albums

Food and Drinks will be sold by the establishment
Plenty of room to pick - bring your instruments
Plenty of Free Parking

For full information or to enter the dance contest:
Call: Fred Volz (209) 473-3212
There is no charge for this event
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A Midsummer ^^Weekend’s*’
(With all due apologies to Will)
by Esther Anderson
It hit me somewhere around Vallejo. “Of course, there’s
not much traffic tonight, you dimwit--it’s only Thursday,
and the rest of the world is stuck working tomorrow.” Not
me! I was on my way to what I considered to be my wildest
bluegrass fantasy, a three-day weekend with an incredible
lineup, in a beautiful setting with amenities. (1 say this
because, when 1 lived in Nashville, 1 attended a big-name.
East Coast festival where there was Just one concession
stand serving only sandwiches, no indoor plumbing at all,
and not even a faucet where 1 could wash my hands! If you
wanted a real dinner, you had to drive 24 mountainous
miles roundtrip for it. Thus, I’m always amazed at people
who grumble about the facilities at Grass Valley. Some
people don’t know when they have it good!)
1 also though about the reactions of some of my friends
to Midsummer, like All “the mad (English) professor”
whose usual reaction to festivals is, “Why should 1 go? All
those people, all that dust, the heat. Besides, I’ve got
several hundred albums.” But when 1 ran into him at Down
Home Music a few weeks before Midsummer, he was
gushing with enthusiasm. 1 said, incredulously, “YOG’RE
going?” He gave me the kind of look reserved for fools, and
said tartly, “Of course. I’m going. With that lineup! What do
you think 1 am, crazy?” (1 showed admirable restraint.) And
I thought of Mac, the stockcar buff who also makes money
as a racing photo-journalist. Mac is a festival-goer, “just as
long as they don’t conflict with a race.” He, too, succumbed
and passed up a race (and income) in favor of Midsummer.
For some reason, 1 always start getting into the spirit
when I turn off 1-80 at Auburn onto 49. Perhaps it is the

I

ream

smell of the pines, and the two-lane rural road. Out of the
San Franschizo madness for awhile. The last 24 miles are
the longest. By the time I pull into the gate, my stomach is
getting into the action, and I want everything there is to eat,
and I want it NOW. Wonder how many of Taco Joe’s
burritos 1 can put away this weekend, I always think.
Friday morning arrives, and I scramble out of my
sleeping bag. This is really for real. The sun is already up as
1 grope for the coffee stand. I’m still eating breakfast when 1
hear the familiar sound of the Fog City Ramblers coming
over the speakers. Bethany Raine comes by and gripes
good-naturedly, “This lineup is awful. There’s just no time
to shower or eat or do anything, because 1 don’t want to
miss ANY of it.”
From then on, the weekend is a kaleidoscope of delight
ful memorieS”the incredible music, the good sound, fresh
lemonade and strawberry shortcake with real biscuits, Ted
Smith’s wacky-tacky T-shirt (Road Kill Catering), children
romping round, the breeze gently blowing across the
meadow, the teenager with his skateboard going back and
forth on the limited pavement by the stands, Carl Pagter’s
distinctive hat bobbing among the crowd, being awakened
in the middle of the night to hear some well-oiled picker
grouse, “B I shaid, B; 1 shaid we’re gunna doit ‘n B,” the
buses arriving and departing, the gathering of the legends
all on the stage at the same time, Ralph Stanley II dancing
with Bill Monroe on stage, Mac Wiseman’s dreamy voice
floating over the evening, Doyle Lawson’s fabulous
gospels, Jim and Jesse’s vibrant sounds, and all of the
other bands blending into one large musical dream that 1
hoped would never end but did all too soon.

^peeial
Sept. 26 - 27 - California State Old Time Fiddler’s
Association State Convention, Merced Fairgrounds.
Cost $5.00 per day (which does not include the daneve) or $7.50 for an all-events pass for both days and
the dance. Dance is Sat., Sept. 26 from 8 to midnight.
Info: (209) 722-1209.
Oct. 3 - High Country Record Release Party, Moraga
Hall, Seabright & Broadway, Santa Cruz, 8 p.m. Spon
sored by the Santa Cruz Bluegrass Society. Tickets:
Mike Meyer, 4464 Open Meadow Ct., San Jose,
95129, SCBS members - $5.25, others - $6.30.
info: (408) 973-1023

Oct. 4 - Red Clay Ramblers, Great American
Music Hall, cosponsored by the CBA. CBA
members will get $1.00 discount on ad
missions they buy at the Music Hall Box
Office by mail in advance or at the time of

performance. No discounts from BASS
outlets.
Oct. 18 - CBA Membership Meeting and Election,
Fairfield - a special meeting with a band and a
clogging contest to pick the two clogging groups
for next year’s Grass Valley Festival. If interested
in Clogging for GV, contact Fred Volz at (209)
473-3212 or Don Powell at (916) 662-5691. See
complete information in advertisement on page 9.
Oct. 23- 24 - 25 - 34th Golden West Bluegrass
Festival with Ralph Stanley & The Clinch Mountain
Boys, Vern Williams, Cheyenne, Damascus Road and
others. Prado Basin Park, Norco, 3-day advance ticket
- $25; Fri. - $8; Sat. - $12; Sun. - $10. Three-day only
by advance sales. P.O. Box 341 Bonsall, CA 92003.
Camping $5 per unit, per day. (619) 758-7205.
Continued on Page 13

UNCLE JED’S
RIVEREOAT PICKIN’ PARTY
Number '1
6 Hour Special Cruise on the Sacramento River
Boarding vill be at 4:30 p.m. Sharp!

VHEN; Saturday. November 7. 1967
VHERE: 1200 Front Street, Old Sac
VHAT: Food is Potiuck
Beer/Vine - $ 1.30
Veil Drinks-$2.23
"No Carry-on Alcohol Please"

Tickets: $ 15 per person in advance
Capacity 100 - get tickets early!!!!
Trip will be from 5 p.in. until 11 p.m.

Contact: Drev Evans
(916) 344-6569
5909 Valking Stick Court
Citrus Heights. CA 95921
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Toe-Tapping.
Rnee-Knocking
byJOEFALLETTA
“We are hot, Ed. We could really show these people
something unique. We could walk off with the top prize.”
And, so, “Short Staws” was born one Saturday morning
in late Spring at a banjo/fiddle contest at Old Town San
Diego’s annual Fiesta de La Primavera. Ed and 1 opted for
that name over the more mundane “Joe and Ed: Banjo and
Guitar,” when Ed noted we had drawn the short straw and
had to perform.
To back up just a bit, Ed and I had been good picking
buddies and friends for about a year. With his background
in rock guitar and mine in the folk music of the 60s and
progressive bluegrass banjo, we put together some unique
and upbeat versions of old standards, along with a few
originals. We thought we were pretty good, but that’s as far
as it went since the only audience we ever played for in
cluded Ed’s cat, Damascus, and two old friends, Joseph
Schlitz and Adolph Coors.
And so it went for close to a year when we heard of the
contest in Old Town. Granted, there were other contests
and festivals throughout San Diego County but with the
way our cars had been running, they may as well have been
in Nashville. Living in nearby Hillcrest, we could walk to Old
Town ” simply to scope out the local talent, however, not to
play. We arrived about 11 a.m. and secured a vantage
point near the stage and a couple of beers for the occasion.
The contest was already underway and, as we had expec
ted, participants were more into the traditional bluegrass.
Into our second brew and about the sixth contestant I tur
ned to Ed, who, upon lack of any music with rock over
tones, had turned his attentions to the local representation
of the female gender.
“Hey, dude. We really ought to go back to our place and
pick up our stuff. We could walk off with this thing.” That
was me; a couple of beers and I could already feel con
fidence well up inside me. A few more and I’d be ready for
an audience with President Reagan. Ed, leaning back
against a fence post with a half empty beer cup, was quick
to point out that playing at home was not at all the same
experience as playing in a banjo/fiddle contest in front of,
let’s see, 40 - 50 people. Besides, he added, he always
froze up in front of crowds.
I was not to be dissuaded, however, and, with another
beer and my incessant hounding, Ed and 1 found ourselves
heading back to pick up the instruments, go over our two
hits and head back to the fiesta. What if we did blow it? No
one knew us there, so who would care?
Talk about confidence! Less than a mile from home at
one of the bigger events in San Diego and I come up with a
line like, “No one knew us there, so who would care?”
At any rate, Ed and I went over our biggees at his place

Bluegrass

“Ghost Riders in the Sky,” and an old Eagles tune, “Doolin’
Daltons,” - both upbeat instrumentals filled with melodic
banjo runs. We were ready. Even standing up and playing
we were hot: a first for us as we had always jammed sitting
down.
We pulled into the parking lot and hurried to sign up with
the master of ceremonies, a heavy set fellow with a lot of
hair who looked as though he belonged at a Rolling Stones
concert instead of a bluegrass contest, and paid our fee.
Two dollars?! They hadn’t mentioned that. Oh, well, the
prize was 100 bucks so it would be well worth it. Ed and 1
sat down on an old log and waited our turn.
But something had changed; something was amiss.
Where were the traditional banjo players; the beginners?
These guys were hot! Guitar, banjo, fiddle, groups. While
none had our sound, these guys were good. There was no
getting around that. Ed and I looked at each other, and I felt
the first butterflies begin to swim in the beer left in my
stomach.
“You guys ready to play?” It was the heavy-set guy, the
refugee from the Stones’ concert. “Yeah, you. Short
Straws. You’re on.”
“Let’s go, Ed.” I picked up my banjo and walked to the
stage. My fingers were ice cream sticks, my picks made of
lead. Somehow I made my way onto the stage and to the
mikes without falling down with Ed behind me. Oddly
enough, Ed, Mister Nerves, seemed calm. A faint smile on
his face, he showed off a few of his more intricate guitar
licks and pronounced himself in tune. I ran my forefinger
across the open strings and looked for a way out.
We jumped into "Doolin’ Daltons” and my fingers had
changed from ice cream sticks to two-by-fours. On both
hands! Where were all my beautiful melodic licks, the neat
little runs and fill-ins that would blow this crowd that now
seemed to number a thousand into uncontrollable ap
plause? They were still there, only I couldn’t play them now.
I needed pliable, supple joints, three fingers all moving
smoothly in rhythmic accord with the others and with my
wishes. Now, all I had were stiff wooden two-by-fours. I
looked at Ed who seemed to be trying to keep an attainable
beat with me. He shot me a glance, not of nervousness, but
of, “What in the hell are you playing, turkey?”
Somehow we made it through “Doolin’ Daltons” or some
unreasonable facsimile thereof. From somewhere behind
me, a voice exhorted me to “get closer to the mike.”
“Are you kidding? They might hear me out there,” I shot
back over my shoulder. My face was sweaty and my fingers
trembling as Ed told me: “Hey, man, calm down; loosen
up.
And well I might have. However, the second song.

“Ghost Riders in the Sky,” was done in a minor tuning! G
minor capoed up two to A minor. In my condition, simply
tuning the second string down a fret seemed like tuning a
sitar to Mountain Minor. With the way things were going, I
should have broken a string right there but, somehow, after
what seemed an eternity, 1 was into A minor.
“Ghost Riders” went about as well as “Doolin’ Daltons” -embarrassingly. 1 think the paralysis in my fingers during
the first song spread to my hands and arms for the second.
It was a nightmare. We finished the debacle and slunk from
the stage via the rear exit.
“What happened to you up there, man? I couldn’t figure
what you were doing.”
“Ed, 1 just froze up. Let’s go back to your place and get
some beer,” 1 said.
Ed and I said nothing to each other on the drive to the
liquor store and home. The first words spoken were as we
entered his house. ‘I just want to lay down and get drunk,”
he said. But my spirits were already returning.
“Wait. Let’s sit down here and see how well we do alone,
with no one around. It must have been the audience out
there, Ed. We’re better than that,” 1 said, knowing well I
meant “I’m better than that.”

Bits & Pieces
bluegrass back on air in Garberville
Bluegrass music is again on the air in the Garberville/Redwood Empire area. Ron Stanley’s “Bluegrass
Show” now airs for four hours on KMGD, 91.1 FM in Gar
berville every Tuesday morning from 6 to 10 a.m. KMGD is
a community supported public radio station which went on
the air May 28, 1987.
Ron did the “Bluegrass Show” in Garberville for four
years on KERG until two years ago when the doors were
closed. It was through great community effort that public
broadcasting now exists in Garberville.
His show features traditional bluegrass as well as some of
the newer styles. He will also play a good quantity of
bluegrass gospel and occasionally invite musicians in to
play live on the air.

Paul’s Saloon
3251 Scott Street, San Francisco, (415) 922-2456
Sunday’s - Lone Star (Texas swing)
Monday’s - Bluegrass Jam Night
Tuesday’s - Lost Weekend (Western swing)
Wednesday’s - New Gentry Jazz Band (Dixieland)
Thursday’s - Fog City Rambiers
Friday’s - High Country
Saturday’s - Guest Bands

Sept. 26 - Good Oi’ Persons
Oct. 3 - Bluegrass Monarchs
Oct. 24 - Good or Persons
“Restless Rambling Heart” record
($8 per album plus $ 1.25 P & H)
Laurie Lewis
P.O. Box 9417
Berkeley, CA 94709-0417
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1 popped the top on two beers and pulled out my banjo.
We were hot; we were great. The best we had been in mon
ths! “Doolin’ Daltons,” “Ghost Riders," “Foggy Mountain
Breakdown,” all the originals we had written over 12 mon
ths of Saturday morning beer drinking and jamming
sessions. The melodics, the neat little runs and fill-ins, the
supple fingers were all there. We played Rawlessly for four
hours. Neighbors walked by and smiled approvingly and
yelled, “All Right!” into our open door. 1 left Ed that night
with a warm feeling that we did, indeed, have something
unique going, even if not in front of an audience.
I opened the evening paper as I walked in the door of my
apartment.
“Bluegrass festival and banjo/fiddle contest. Balboa Park,
Saturday, all day. First Prize, $200.”
I picked up the telephone, dialed and waited for an answer.

“Hello?”
“We are hot, Ed....”
Joe Falletta is a free-lance writer living in San Diego,
California. He has written for the Walnut Valley Oc
casional, Banjo Times, Baseball Digest, and Bluegrass
Breakdown.

Banjo teachers listed
Below is a partial listing of banjo teachers in California.
We will list all teachers of bluegrass instruments if you will
send in your name, address, phone number and instrumen
ts taught.
Send to the Editor, Bluegrass Breakdown, 623 Harvard
Ct., Woodland, CA 95695.
Jim Bottorff
P.O. Box 2453
Livermore, CA 94550
(415)455-6387
John Gill
1000 Judah St., Apt. 201
San Francisco, CA 94112
(415)664-8296
Frank E. King
2948 - 25th St.
Sacramento, CA 95818
(916)451-8111
Monte Hendricks
3197 Sacramento St.
Placerville, CA 95667
(916)662-1953
Georgette Twain
5506 Alaska Dr.
Concord, CA 94521
(415)672-3281
EVENTS
(Continued from Page 10)
Oct. 30 - 31 - Western Open Rddle Championships,
Redding, CA. Over $5,000 in prize money. Info:
5118 Moon Shadow Court, Central Valley, CA 96019
(916) 275-1913or 222-8601.
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QUICK LISTENING
(Continued from Page 6)
This album continues in that vein. It is an outstanding
recording and one that will surely get you excited for next
June’s festival.

Local outlets don’t have records?
1 have done without for a number of years because the
local outlets don’t seem to have the newest albums or just
the album that 1 wanted. Finally 1 tried County Sales, P.O.
Box 191, Royd, Virginia 24091. These folks have Just
about every record in the world in our type of music, plus
the price is right. For the most part the price is $7.00 per
record, but you can always check before hand by calling
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(703) 745-2001. If you order at least six albums, you can
also select any one extra album of your choice up to $7.00
free. Cost for mailing is only a flat $ 1.50.
Look locally for your record needs, but remember that
County Sales has it if they don’t - and they are fast in getting
it to you.

Advertising Rates
Current rates for placing an advertisement in the
Bluegrass Breakdown are as follows:
FuUPage- $80.00
Half Page- $50.00
Quarter Page - $30.00
Business Card — $15.00
The size of the image area for a full page ad is 714 by
9y4; half page - 5 By 7V2; quarter page 3V2 by 5. Art
work should be very clear black and white layout and all
photos should be screened.
The current rates for classified ads are based on 3'A in
ches of typed copy and are as follows: $3.00 for the first
three lines and 50<t for each additional line. Make checks
payable to the California Bluegrass Association and send
check and ad to:
Don Powell
Bluegrass Breakdown Editor
735 College Street
Woodland, CA 95695

Califomia Bluegrass Association Membership Application
Membership Number

Last Name

No. of votes

FOR OFFICE USE ONLY
Expiration Date

No. of Tickets

First Name

Address

City SUte ZIP

Telephone (include area code)

Spouse’s Name
Children (Name & Birthday)
ACE 16-18 (voting privile,.
UNDER 16 (nonvoting)

CHECK IF:

New □ Renewal □

Foreign
Subscription ONLY

LI

Bands of 3 to 7 members may join for $25.00 a year
Single-$10.00
Spouse - $2.50
CHILDRENNon-Voting 12-18
(each)-$1.00
Voting
12-18 - $10.00
(each)
SUBSCKIPTIONS
ONLY$12.00 - Foreign boat
$18.00 - Foreign-Air

Write for more information to the address below.
Send check or money order for membership to:
If a senior(s), OVER 65, list
Treasurer
California Bluegrass Association
date(s):
1506 Bluestone Court
-------------Rosevdle, CA 95678
-------------Instruments Played
ENTER AMOUNT
ENCLOSED HERE;

Any Help you can offer the CBA
(artwork, typing, writing, promotion, etc.)

Non-Profit Organization
V.S. POSTAGE
PAID
Permit No. 72
Woodland, CA 9S69S

BLUEGRASS BREAKDOWN
623 Harvard Court
Woodland, CA 95695
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