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Thanks for a great Grass Valley Peddler's Market
By Suzanne Suwanda
A BIG THANK YOU is due
everyone who helped out at the
Peddlers Market on Sunday, June
11, in historic downtown Grass
Valley. CBA bands put on a great
show during the day as well as
later in the week at two downtown
businesses.
For those of you who missed it,
Mill Street was closed to traffic and
lined with antique and “junque”
vendors, food stalls and our own
CBA stage. Bands performed on
the stage and also down the street in
front of the Union Building while
volunteers handed out discount
coupons to the Father’s Day Festival.
The street was busy most of the day
with hundreds of locals and visitors
enjoying the sights and beautiful
weather.
All of the bands did a terrific
job representing CBA and enticing
market visitors to come to our
festival. The CBA stage featured area
bands, and Grass Valley locals were
clearly eager to hear their hometown
groups. On The Loose kicked it off
with a lively set featuring hilarious
songs and Penny Allen’s gorgeous
vocals. Then The Anderson Family
Bluegrass Band pretty much stole
the show as the street filled with
folks standing quietly to listen,
especially for tiny Daisy’s vocal lead.
Mountain Laurel played a tight and
smooth set, perhaps warming up
for their memorable set Sunday at
the Father’s Day Festival. Ragged
But Right closed the day with a

toe-tapping, spirited collection of
tunes.
In front of the Union Building the
F-150’s demonstrated the excellent
acoustics of the stone stairway with
their tight harmonies and virtuosic
performances. Old Soles attracted
a cadre of small children delighted
with Masha Goodman’s clogging
and the variety of instruments
that kept appearing. Then San
Diego’s Virtual Strangers did a set of
bluegrass classics interspersed with a
lot of audience interaction and talk
about the upcoming festival.
On Tuesday night, Virtual
Strangers played at Burch Hall
Winery and handed out more
coupons; Wednesday night The

Anderson Family Bluegrass Band
entertained at Confectionately
Yours.
Thank you to the bands and
CBA volunteers Pat Calhoun,
Angelica Grimm and John
Duncan who put discount
coupons in the hands of market
attendees and answered questions
about the bands and the festival.
Thanks also to Howard Levine
and the Grass Valley Downtown
Association for their ongoing
support of CBA. Special thanks
are due Grass Valley resident
Christy Anderson who was
instrumental in organizing the
event as well as getting the kids
and herself onstage!

Local band, Mountain Laurel performed on the
downtown stage to the delight of the crowd.

The Virtual Strangers talked up the festival almost as much as they
played!

Daisy Anderson steped up to the mic
with The Anderson Family Bluegrass
Band.

The F-150’s were jammin’ on the Union Bldg. steps.

Young fans sat on the sidewalk to watch as
Old Soles performed with Masha Goodman
singing, dancing and playing the banjo
at the same time.			

All Photos By Suzanne Suwanda
On the Loose entertained the crowd with Penny Allen
handling the lead vocals.
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13th Annual 2006 Good Old Fashioned Festival was the best yet
By Mark Varner
According to reports there
is a nationwide trend toward
lower festival attendance this
year. Many blame gas prices. If
this is true then it would seem
that the ever-growing ranks of
devotees to this music would
find entertainment close to
home, as folks did in days of
yore. This scenario seemed to
bear out for the 2006 Good
Old Fashioned Festival. This
year saw a significant increase
in attendance. NCBS Board
Member, GOF volunteer and
WiFi guru Gary Mansperger
estimated the turnout at “four
gazillion”. The festival is a
fairly short trip for much of the
clientele who come from San
Francisco, the East Bay and the
Monterey Bay area. This is the
thirteenth year fans have made
the drive down the country road
that is Highway 25, through the
tiny town of Tres Pinos to the
Bolado County Fairgrounds to
engage in a unique bluegrass,
old-time and folk free-for-all.
The Northern California
Bluegrass Society (NCBS) counts
on this flagship event to help line
their coffers for the year. The
good turn out will help the club
promote other festivals, concerts,
jams and parties throughout the
year. The GOF is an interesting
combination of fundraiser,
platform for nurturing up
and coming local bands, and
celebration of bluegrass and
old-time with the best of the
area’s bands. The lineup is
eclectic, with bluegrass stalwarts
like The Mighty Crows and
Bean Creek alternating with
Strawberry flavored bands like
the Hog Ranch Ramblers and

Houston Jones. The tweener
stage provides an outlet for bands
that didn’t make the main stage
and spur of the moment acts
made up of old friends. With
twenty-six main stage acts and

almost as many tweener acts
you’d think there would hardly be
a moment to do some parking lot
picking, but the contrary is true.
In every spot of shade during the

day and at every campsite late
into the evening the jamming
is ferocious. Dave Walker of
the fine Homespun Rowdy
bluegrass band said, “GOF is
definitely a picker’s fest, with
the stage acts being secondary
to all of the great music in the
campgrounds. Even with a
whiz like Paul Knight doing
the sound, you just can’t beat
acoustic instruments and voices
under the trees. Good times.”
The campground is not large and
with so many performers and
fans camping in close proximity
the jamming is quite good,
ranging from beginners to pros.
The weather this year was
unexpectedly hot. Fortunately
trees shade the tent area and most
RV sites. A shade cloth covers the
audience area. The main stage
entertainment began at three
o’clock on Friday afternoon with
the youngest band, the Marty
Varner Band, made up of young
people who met in the CBA’s
Kids on Bluegrass program.
Grizzly Peak followed, sounding
better each time I see them. New
Five Cents from down on the
Central Coast did a fine old-time
set. And on the music went with
three more bands before the
closer, the traditional bluegrass

band REO Haywagon closed
Friday out. Don’t let the name
fool you, this is a group that
takes its bluegrass very seriously
and between the members there
is a deep understanding of the
music’s golden age. The band
consists of Jim Mintun on
dobro, Michael Thurman on
guitar, John Kael on banjo, Bill
Ruskin on mandolin, Louise
Mintun on bass, with each
of the members contributing
vocals. This was Michael’s swan
song as a Haywagoner as he is
moving back east. As always the
star of the show was the lovely
Louise Mintun. When she raged
into Dwight Yoakam’s Miner’s
Prayer the crowd responded
with cheers. Band MC John
Kael and Jim Mintun are about
the funniest pair you’d ever want
to hear engage in stage banter.
REO Haywagon turned us
loose to get jamming at 10 pm.
The picking went late and the
sun warmed up early, kicking
us out of our sleeping bags and
down the road on our delirious
journey to sleep deprivation. San
Francisco’s Barefoot Nellies did
a great job luring the faithful to
the audience area at 10 am. This
is their second year at GOF and
they are developing nicely. One of
my favorites, Homespun Rowdy

GOF founder Eric Burman

Billy Pitrone and Sarah Eblen of Bean Creek

Dennis English performed with JEDD and Harmony Grits
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2006 Good Old Fashioned Festival
Continued from B-2

performed an energetic set that
showcased their fine originals.
At noon the CBA board of
directors held its meeting in a
building on the fairgrounds. It
was three and a half hours of
being out of the hot sun, so it
wasn’t so bad. What a bunch. We
encourage those interested in our
activities to come by and see how
association business gets done.
We got back in time for a
band that elicits a great deal of
respect, the Mighty Crows. It
was a fine afternoon of music
leading up to the coloring-outof-the-lines band of the fester,
Houston Jones. Three of the
members were former Waybacks
and reminisced about their last
performance with that band at
a GOF back in the 90s, when
the NCBS bluegrass “police”
“arrested” the drummer. The
instruments used pickups and
there was a drummer so this
was stepping out a bit from the
festival’s other faire. CBA board
member Mark Hogan said,
“Turns out the best band was not
a Bluegrass Band. Good though.”
Sidesaddle & Co. presented a
More on B-4

Continued from B-2

Mighty Crows Ken Torke, Jeff Zieba and Chris Smith
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Good Old Fashioned Festival
from B-3
long set of their excellent brand
of bluegrass propelled by Rob
Horgan’s banjo and the beautiful
voices of Kim, Lisa and Glenn. It
was 10:30 pm and time to jam.
Sunday morning at 9 am I
heard a rocking band fire up
on the main stage. This is not
exactly the most desirable spot
on the lineup and it usually
performed by sleepy-eyed
goobers explaining endlessly
how hard it is to hit a high
baritone at this terrible hour of
the day. Not this time. This
time it was that veteran ensemble
of pros, the Alhambra Valley
Band who were kind enough to
fill in this slot when the stage
managers had to scramble to
rearrange some performance
times. Lynn, Jill and the crew
just plain rocked us all awake.
The MacRae Brothers moved
us with their gospel show.
Jake is looking very much the
Kentucky Colonel (which he
officially is). Many of us are
looking forward to his Brown
Barn Festival the last weekend
of this month in San Martin.
Information on that event can be
found at www.cbaontheweb.org.
The day rolled on with GOF
favorites like Faux Rewahs and
Yodeling Lady Lolita until the
big moment for Regina Bartlett’s
wunderkind Kids on Stage. It
was quite a large group as seems
to be the norm these days.
Augmenting the usual festival
kids were a group of Jack Tuttle’s

Tweener act with Tom Tworek, Roger Siminoff, Mark Varner and Rick Cornish -- the "Official CBA Goobers".
young bluegrass students. They
were wonderful as were Jack’s
own kids and the usual stars
like Aissa (AJ) Lee, Angelica
Grim, Victor Skidanenko,
the Varners and many more.

Naturally the audience was
generous with their appreciation.
As the afternoon wound
down the party atmosphere
over took the proceedings
and dancers had a good time
grooving to Earthquake
Country and Harmony Grits.
The tear down crew started

looking grim and the rest of us
got ready for our drive home.
During the festival the
NCBS held an election for its
board of directors. Going off
the board were this reporter
and Lora Hicks. Coming on
were Jim Cossey of San Jose
and, back from and absence

Deering 6-string Banjos played
by top music professionals

CBA’s Lisa Burns and GOF coordinator Rich Evans enjoyed the
festival even though they were working.

What do the Keith Urban Band,
Rod Stewart, Weird Al Jankovich
Band, Shania Twain Band, REM,
Alan Jackson Band, Aerosmith,
Alabama, Jamie O’Neil Band, Joe
Satriani,, Matchbox 20, Beppe
Gambetta, Hans Theesink, Harvey
Reid, Steve Kaufman, and Roy Book
Binder ALL have in common? They
all play Deering six string banjos!!
Whether it is the incredible
brightness of the 3/16” steel rim
in our mahogany Boston 6-string,
the sparkling tone of the mahogany
Deluxe model’s bell bronze tonering,
or the incomparable sweetness and
added power from the rock maple
neck and resonator and bell bronze
tonering in our Maple Blossom
6-string, professionals have helped
make the Deering 6-string models
an ever popular favorite among
guitar players and banjo players
alike!
Ranging in price from $1719
through $4350, the music on
Deering’s six string banjos has no
bounds.

Deering’s 6-string banjos are
noted for their slender, low profile
neck that is shaped for fast, accurate
fingering. The 1 ¾” neck widths
at the nut on our 6-string models
makes it suitable for all styles of
guitar techniques. The ebony
fingerboard is polished to a fast,
smooth surface. By guitar standards,
the neck is very comfortable and
natural feelings.
The Deering compensated maple
and ebony bridge further ensures
precise intonation over the entire
range of notes. The sealed guitar
tuners are smooth, positive, and
accurate in operation. The twoway adjustable truss rod is precise
and easy to use and ensure superb
playability without buzzing.
Visit the Deering’s NAMM
exhibit #2428 and see and play
the Deering 6-string banjo along
with the other Deering models on
display. Or, log on to their web site,
www.DeeringBanjos.com for more
information.

on the board Penny Godlis.
Congratulations to the NCBS
for another fun and satisfying
event. Gary Mansperger has
put a fantastic GOF slide show
on the NCBS.us site: http://
scbs.org/GOF06WebShow/
GOF2006.html.
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MUSIC MATTERS -- Trying to find shortcuts?
By Elena Corey

At a music camp where I taught
a couple of weeks ago, one only
moderately motivated student asked
me and several other instructors
during the course of the week
for shortcuts to get to play at the
master level. He never received
any encouragement in his view that
there must be some magic buttons
to press — or some special formula
to intone — or whatever way of
avoiding the hours of practice and
incremental insights building an
overview of concepts that would
make sense. But that didn’t stop
him; moreover, he seemed to think
the instructors were holding out on
him — deliberately with holding
the magic key to his instant success.
So you can predict the conclusion,
about minutes of practice flowing
into hours, about successive
masteries of small steps creating
the beautiful whole, and about
the way to get to Carnegie Hall.
But wait — in the science of
cognition, research on the roots
of creativity and mapping artificial
intelligence, certain discovery
patterns have been identified. An
“architecture” of breakthrough
paths and discernible pre-steps
to quantum-leaps is sometimes
visible. We know that some
quandaries are resolved by resolute

plodding forward, adding minutia
toward a total answer down the
line, but that some problems and
puzzles, which are not solved by
reason—but by flashes of insight,
humor, analogy and other such
non-sequential means, seem to
reveal their answers almost instantly.
Can any of this be applied to
learning to play an instrument
( i n c l u d i n g o n e ’s v o i c e ) ?
The short answer is: YES.
But wait. The limits, exceptions
and qualifying and disqualifying
conditions of these answers that
are not derived by reasoning could
involve more time and effort to get
to where they are useful than the
mundane ‘practice, practice, practice’
route. So they may not qualify as
short cuts. It’s like the famous
philosophy joke: Q. “Can you tell
me the time?” A. “Yes, but not now.”
Let’s back up and fill in some
background: Although every single
person is given some gift of creative
expression and really NEEDS to use
and develop it in order to fulfill his
or her potential, those gifts vary in
both kind and degree. Aptitudes
along a continuum cluster in the
predictable Belle Curve, with a few
individuals outside the markers of
the two standard deviation points
away from the center. This translates

to: there will be, in any generation a
very small percentage of individuals
who seem more than extremely
talented and an equal number of
individuals at the other end of the
range who don’t seem to have a
clue how to get any of their creative
urges expressed in the real world.
Of all the human aptitudes which
have been identified, musical and
athletic aptitudes are the most
visible to the casual observer. So
when a person in the mid-range
of musical aptitude observes a
person at the top extreme, there is
a certain amount of justification
for the attitude of envy—they
don’t have to work as hard as we
do to get the same results. Our
feelings may partially be due to our
tendency to imbue folks who exhibit
one covetable trait with other
desirable traits—the halo effect.
For instance, we may think that
a person who is phenomenally
talented musically will also be
a mental giant. Then if closer
acquaintance proves the latter to
not be true, we may be inclined to
wonder if the person really is all that
musically talented — or whether
they found some shortcuts. This is
a time honored habit, folks seeing
that a person isn’t all that smart so
how could he be all that good on his

instrument and concluding that he
must have sold his soul to the devil
— or somehow struck a bargain.
Such magical thinking gets us
nowhere. Instead, consider these
identified processes that are said
to grease the path to breakthrough
thinking: 1. A long-long search
to understand; 2. Appearing to
make little or no progress for much
time; 3. Some precipitating event
occurring when the problem is
incubating in the unconscious;
4. A cognitive ‘snap’ of insight/
association, glimpsing the possibility
of the event being prescriptive
to the problem; and finally, 5)
Transformation, wherein the insight
is tested and applied in a systematic,
generative way to have profound
effects on the circumstances
surrounding the original problem
Whole books could and have
been written about encouraging
the development of insight,
b re a k t h ro u g h t h i n k i n g , t h e
propensity to generate creative
solutions, etc. And these are all
worth developing, wallowing in and
enjoying. But not every problem
is one that best yields to such
methods. The internal steps listed
above can take years and meanwhile
progress can be made on the inchby-inch route. No short-cuts there.

--

A fundamental difference,
observable to outsiders, is the type of
motivation. People seeking shortcuts
to master an instrument and people
seeking to fully understand the
mysteries of playing an instrument
present themselves differently.
When a person merely wants to
avoid or minimize work, the search
for a ‘short-cut’ is only different
in degree, not kind, from a child’s
resisting having to do something
in order to get something. As an
infant, nothing was demanded of
him/her; needs were met by caring
adults. At some level, we retain
the idea that we should be taken
care of and our wants fulfilled—
even anticipated—without us
having to put forth any effort.
Contrasting with that strong
urge, however, is the also human
urge to understand and master
something. Curiosity leads us into
unexplored territory; it keeps us
up nights pursuing fragile clues;
it helps us leave ‘pretty’ oases of
comfort to pursue long range goals
that may involve going through
even undesirable circumstances.
So even discounting the fact that
off-the-scale musical aptitude may
offer means some few individuals to
Continued on B-6
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Back to the Instruments – New Instructional
Materials For Aspiring Bluegrass Musicians
By Brenda Hough

There’s a wealth of new books,
most with CDs, and a great selection
of DVD instructional materials
available for learning how to play
musical instruments. Many of
the older VHS videos have been
converted to the easily accessible
DVD format. Watch and Learn,
Homespun and Mel Bay are three
of the most popular producers of
instructional materials. Local music

Music Matters
Continued from B-5
proceed faster and further than we
do, we are reassured that our strong
urge to master our surroundings
and our curiosity will rise above
our laziness. After all, in addition
to our innate NEED to keep our
creative arteries open and flowing to
express our musical bent, additional
faculties, such as our mental abilities
to keep track of what worked and
didn’t work, aid us in honing in
on insightful moments which
precipitate moving to the next level.
One huge-company CEO had
a mid-manager complain to him
about a certain young man who
occasionally showed flights of genius,
and had made the company a huge
amount of money, but who was
erratic. The lower-level supervisor
said, “He’ll be working on one
thing, and a random thought will
come to him—and he’s off pursuing
whatever whets his curiosity.” The
CEO quickly asked that the fellow
who didn’t seem to have enough
discipline to follow through be sent
to him for reassignment to R&D.
Does that mean it pays to
abandon work midway through
and be scattered? No. The erratic
genius earned his keep—viewing his
work as play and not observing any
sharp break between work-thinking
and play thinking. His urge to
master topics and huge curiosity
made him a super-worker, ‘at work’
even on vacation. Therein lies the
application to our reluctant music
student: When you eat, sleep and
breathe desire to really know your
field (music), then the amount of
energy you give toward that isn’t
drudgery—and occasional flashes of
insight and breakthroughs that can
save other people going down deadend paths may then come to you.
Teachers pray for students with
that type of motivation and try
every way they know how to show
students reasons for developing
internal motivation. But just in
case students aren’t impelled and
pulled internally, a few just-out-ofreach carrot sticks are proffered to
aid the process, and some of these
carrot sticks may look, to suspicious
minds, like short-cuts. Just as the
‘path to a friend’s house is never long’
the route to mastery of music, if you
love it for its own sake, is a delight.

stores often stock these titles or can
order them for you. These three
companies also have web sites if you
prefer to order via the Internet.

Watch and Learn Inc.

1882 Queens Way
Atlanta, GA 30341
www.cvls.com

Wa t c h a n d L e a r n i s a n
independent company based in
Atlanta, Georgia. Their products
were originally audio cassettes and
music books, but they are now
producing high quality DVD/CD/
book collections that teach guitar,
banjo, fiddle, and mandolin as
well as drums, harmonica, electric
guitar and bass and keyboards.
Jim Tolles, Bert Casey and Geoff
Hohwald are the instructors for
fiddle, guitar, mandolin and banjo.
The books, DVDs and CDs are all
cross-referenced with DVD lesson
times printed on the pages of the
books.
Watch and Learn has also
published a 150 song collection,
The Bluegrass Fakebook compiled
by Bert Casey. Their web site lists
all their products and also has some
downloadable free lessons.

The Bluegrass Fakebook
compiled by Bert Casey

©1999
This collection of 150 tunes has
a printed melody line with guitar
chord progressions listed. The
verses and choruses are printed
in large type making it easy to
read the words in a jam setting.
An appendix of guitar, banjo and
mandolin chord diagrams also
help the instrumentalist. Available
recordings for each song are listed
at the bottom of each song page.
Traditional songs such as Banks
of the Ohio, Cripple Creek, I Am
a Pilgrim, Wildwood Flower and
Wreck of the Old 97 are included
but the collection also has Peter
Rowan’s Dancing With The Angels,
Norman Blake’s Last Train from
Poor Valley and Ginseng Sullivan,
Jimmy Driftwood’s Battle of New
Orleans and the Grateful Dead’s
Friend of the Devil. An excellent
source for a wide variety of songs,
and this book is great for jammers
looking for lyrics or new songs to
sing and play.

Bert Casey: Introduction
to Acoustic Guitar For
Beginners

(Book with CD, DVD)

Bert Casey, one of the cofounders
of Watch and Learn, has produced
several instructional videos and
books and this one is ideal for
starting guitarists. Bert begins with
the basics of tuning and strumming
a guitar, and the book and video
give clear instructions for holding
a pick and strumming patterns.
The split screen of the video shows
both left and right hands and the
chord charts are also on the screen.
The book clearly identifies the
corresponding section in the DVD
and CD. The book uses standard
music notation and guitar tablature
and has several review sections so the
learner can check what they have
learned.
Hammer-ons, slides, G-runs,
strumming variations and music
theory are also introduced in the
materials. Songs of interest to
bluegrass players are Roll in My
Sweet Baby’s Arms, Banks of the
Ohio, Dark Hollow, Pallet on the
Floor, Sitting On top of the World,
Salt River, Billy in the Lowground,
Little Maggie and Nine Pound
Hammer.

Brenda Hough was "like a kid in a candy store" when she visited
a luthier's booth in June during the CBA's 2006 Festival.

Photo by Mike Fahmie

of the book and DVD then moves
to two tunes in the key of G and A.
Full versions of John Hardy and
Red Haired Boy are taught and the
learner is introduced to hammerons, double stops and slides on the
mandolin. Chording and rhythm
are also taught and an extensive
set of chord diagrams is included
in the book. Tunes taught in the
series include Soldiers oy, 8th of
January, Soldier’s Joy, Blackberry
Blossom, Old Joe Clark and Billy
in the Lowground.

Jim Tolles: Introduction
to the Fiddle

Bert Casey: Mandolin
Primer for Beginners

( B o o k w i t h C D , DV D a n d
Mandolin Primer Jam CD)
Bert Casey was one of the first
musicians to produce instructional
books and tapes and this updated
Mandolin Primer has all the media
bases covered. Each of the three
components can be used separately
and has an affordable $14.95 price
for each component. The Jam CD
is unique to this company; the
fourteen songs are played at five
different speeds to give the learner
an opportunity to practice the songs
at ever increasing speeds to reach
“jam levels.” The slow version starts
at 50 beats per minute and the fast
versions are 100 or 105 beats per
minute.
The DVD begins with mandolin
and pick holding and placement,
and progresses through close-ups
of the right and left hand. The
DVD has the advantage of showing
movement of the fingers and hand.
Musical tab notation is also shown
on the bottom of the DVD screen
and a small pointer moves along
as the notes are played. The book
presents the same notation and the
CD can be played to follow along.
Bert also discusses pick motions
with the “down up picking” section

Man, which are also included in the
other books in the series.
The second part of the book
focuses on “breakdown exercises”
which are used in John Hardy, Black
Mountain Rag and Little Maggie.
A handy chord chart with movable
chord shapes is another valuable tool
in the book.

Geoff Hohwald:
Banjo Primer

(Book with CD, DVD and Jam CD
$14.95 each)
Geoff Hohwald’s many years
of banjo teaching has given him
insights into the difficulties that
beginners face. The DVD and book
complement each other and the
beginner would do well to purchase
both. The book also has an audio
CD that can be played in the car
or transferred to an Ipod for extra
practice.
The DVD has sequences with
split screens so that close ups can be
shown of the left and right hands.
Geoff is careful to show bridge
placement and measuring techniques
to help the player with setup. He
also spends time discussing pick
placement on the fingers and the
position of the fingers to achieve
a powerful stroke – he calls it
“scraping paint” position.
The book and DVD break
down the picking patterns into
a series of short exercises that are
demonstrated at a slow pace and
repeated at a faster speed. All of
the patterns are combined into the
songs Cripple Creek and Worried

(Book with CD, DVD)
Jim Tolles’ introductory fiddle
lesson gently gets the beginner
started on the fiddle with carefully
detailed directions on fiddle set
up, positioning of hands and body
and accessories needed to make
playing comfortable. The book has
drawings, but the video makes the
positioning easier to see with closeups. Jim also advises the learner
to check in a mirror and consult
with a teacher to get the basics
learned properly. Bow adjustments
and angles are also discussed and
Jim develops proper noting and
learning musical notation with an
“answer back” technique. He is
careful to explain musical scales
and key relationships and a pointer
on the screen helps the learner read
the standard musical notation.
The DVD teaches several tunes
including the 3/4 Waltz, Sunday
Waltz.
The book with accompanying
CD continue with additional tunes
including many of the popular tunes
played in the small jamming circles:
Hot Corn Cold Corn, Star of the
County Down, Will The Circle
Be Unbroken, Cripple Creek and
Salt Creek. While fiddle may be a
Continued on B-8
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Don’t Miss the Best of the West…

20th Annual Draft Horse Classic & Harvest Fair
September 21–24, 2006 • Grass Valley, CA

DON’T MISS THE 20TH ANNIVERSARY OF THIS FUN-FILLED 4-DAY EVENT in the beautiful Sierra Nevada foothills of Grass Valley,
California, just one hour northeast of Sacramento. Draft Horse performance tickets now on sale. Call for a FREE 8-page event brochure!
LOADS OF FREE ENTERTAINMENT… FUN FOR ALL AGES!

SIX AMAZING DRAFT HORSE ARENA PERFORMANCES!

• Live BLUEGRASS & Western Music Fest
• Agricultural Competitions & Harvest Fair
• Western & Equine Art Show • Historical Exhibits
• Clogging Jamboree • Western Trade Show
• Lumberjacks & horseshoeing demonstrations
• Delicious food booths on Treat Street

See the majestic draft horses perform in 20
fascinating competitions including:
• Farm Wagons & Americana
• 6-up Hitches and 3 & 4 Abreast
• Log Skidding & Heavyweight Pulling
• Singles, Pairs, Youth, and more!

Tickets & info: 530-273-6217 www.nevadacountyfair.com
Nevada County Fairgrounds RV Camping onsite
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New Instructional Materials For Aspiring Bluegrass Musicians
Continued from A-6
harder instrument to learn without a
teacher, Jim’s DVD and book make
learning the essentials easier.

Homespun Tapes

Box 340
Woodstock, NY 12498
1-800-338-2737
www.homespuntapes.com
Ha p p y Tr a u m’s c o m p a n y
started 38 years ago with taped
cassette lessons and the selection of
instructional materials has expanded
over the years to cover many
instruments and musical styles.
Homespun has been converting
many of its lessons from VHS tape
format to the easily accessible DVD
format for greater ease in finding
particular segments or songs.

Beppe Gambetta: New
Directions in Flatpicking

Homespun Tapes DVD (1995,
reissued 2006 in DVD)
Songs taught: Soldier’s Joy, Slow
Creek (Salt Creek), Old Joe Clark,
Margaritin, Iride and Czardas.
Like Christopher Columbus
500 years before him, Beppe set out
from his native Genoa, Italy for the
New World. Beppe’s quest was to
seek out flatpicking guitar stylists,
and his discovery of Doc Watson,
Tony Rice and Dan Crary furthered
his development as a guitar player.
Beppe’s knowledge of European
dance and guitar styles let him blend
the best of the New World sounds
with the old, and his unique style
combines the best of both worlds.
Beppe’s video is designed for
more advanced guitarists who
would like to learn bluegrass songs
in alternate tunings or European
dance rhythms. Beppe’s version of
Old Joe Clark and Soldier’s Joy are
played in DADGAD tuning and
his “Slow Creek” is a revised Salt
Creek played in FGDGBE tuning.
All three songs are wonderful solo
guitar pieces and worth learning for
their melodic textures.
Beppe’s “Mediterranean Dance”
is baed on the tune Margaritin and
Iride is a mazurka dance rhythm
played in triplets. The (Beppe
does a short instructional segment
about learning to play the guitar
faster) until either the dancers or
the guitarist fall over! This is an

excellent video for the advancing
guitarist who wants to add some
spice to their playing.

The Banjo of
Eddie Adcock

Homespun Tapes ©1999, 2006
Songs taught: Eddie’s Bounce, Turkey
Knob, Pallet on the Floor, Blue Belle,
Heartaches.
Eddie Adcock has had over 47
years of banjo playing experience,
and his work with the classic
Country Gentlemen band helped
make it one of the premier bluegrass
bands. He was also a member of Bill
Monroe’s Bluegrass Boys and more
recently he has been performing
with his wife Martha Adcock.
His banjo playing has many
unique qualities, and Eddie takes
the time to explain some of his
techniques in this video using some
of his classic and most requested
tunes.
In the tune, “Eddie’s Bounce,”
he demonstrates his “pedal steel
effects” as he bends his left hand
fingers to cover two strings. Eddie
claims you don’t have to be doublejointed to accomplish this trick, but
you must have strong and flexible
fingers. He also uses double-thumb
rolling with pulling with two fingers
to get a melodic, rolling flurry of
notes. Eddie also takes the time
to demonstrate his “four finger”
roll which also produces a flurry
of notes. “Turkey Knob,” another
Adcock classic song uses Travis style
picking done on the banjo. “Pallet
on the Floor” is in the key of A and
Eddie demonstrates how to play the
tune without using a capo to play in
G position. “Heartaches” is another
tune from the Country Gentlemen
days and Eddie’s version has most
of the pedal steel, Travis style and
four fingered roll techniques that
he explains in the video. For fans
of Eddie’s classic banjo stylings,
this is an excellent introduction to
capturing the same sounds.

Eddie Adcock:
Bluegrass Guitar
Fingerpicking Style

Homespun Tapes ©1990, 2006
Songs taught: Under The Double
Eagle, Redwing, Strolling, Sugar Foot
Rag, Eddie in the Low Ground
Eddie Adcock is more well
known for his banjo stylings, but
he has also developed a unique
style of flatpicking style guitar using

fingerpicks and double thumbing.
This innovation lets him achieve
greater dynamics in contrast to the
usual single flatpick with a back and
forth motion.
Eddie has chosen some of his
most popular tunes to demonstrate
his use of double thumbing,
plucking strings roll, split rolls
combined with slides, pull-offs and
hammer-ons. His fingerpicking
style has many banjo qualities and
he is able to get many more notes
played by using three or four fingers
to play. Eddie plays the songs as
slowly as possible and gives hints to
the learner as he progresses through
each arrangement. He is careful to
connect the sequences of runs and
rolls and explain the transitions
between different portions of the
songs. If you have marveled at
Eddie’s guitar playing skills and
wondered how it was possible to
get so many melodic notes played
so quickly, this video will be an
invaluable help to improving your
guitar playing.

song, “Sally Goodin.” Tim O’Brien
plays fiddle to lead Nick’s guitar
work on the songs and they change
Sally Goodin to the key of E to
demonstrate how the change song
chords. Nick also demonstrates
bass line embellishments on the
Bob Wills song, “Brain Cloudy
Blues,” and the use of different
chord voicings for the fiddle tune
“Gray Eagle.” Since there are no
lead sheets showing the measure
structure of the songs, it would be
harder for an intermediate guitar
player to adapt to changing the
chords by watching Nick’s hand.
An advanced player with some
knowledge of the various chord
structures would find it easier to
follow Nick’s playing and develop
the Texas-style backup rhythms
found in western swing tunes.

Homespun Tapes ©1992, 2006
Nick Forster was in the very
popular band Hot Rize and these
days he is the host of the radio show,
etown, and performer on the Prairie
Home Companion and Austin City
Limits radio shows.
Nick was also the guitar player,
Wendell Mercantile, in Hot Rize’s
alter ego, Red Knuckles and the
Trailblazers. His country swing
style guitar was a highlight in the
Trailblazer band sound and Nick’s
video gives a wealth of information
about chord theory, rhythm, and
tips to playing Sally Goodin, Deep
Water, Brain Cloudy Blues and Gray
Eagle.
Nick begins the video with
“Deep Water” and defines country
swing as a percussive guitar sound
with a melodic bass line. The
percussive sound is similar to a
mandolin chop with the right hand
changing pressure on the fretboard
to muffle the notes. The moving
bass line gives swing style its flowing
rhythm and there is less of the harddriving rhythm that is so popular in
bluegrass music.
Nick carefully explains the
musical theory of guitar chord
formation and he displays the chord
shapes on the fingerboard and shows
the progression of note and chord
changes as the hand moves up the
neck. The video shows close-ups
of the finger placements and the
accompanying booklet shows the
chord diagrams. The augmented
chords, 7ths, 9ths and major and
minor triads are all displayed and
then put into a sequence for the

Steve Kaufman: Band in a Book
- Bluegrass Vocals
(Banks of the Ohio, Footprints in
the Snow, John Hardy, John Henry,
Lonesome Road Blues, New River
Train, Roll On Buddy, Sitting On
Top of The World, Tom Dooley,
Way Downtown, Worried Man
Blues)

Steve Kaufman: Band
in a Book – Bluegrass
Instrumentals

(Bill Cheatham, Cindy Cindy,
Cripple Creek, Cumberland Gap,
Down Yonder, Old Joe Clark, Red
River Valley, Soldier’s Joy, Turkey in
The Straw, Wildwood Flower)

Russ Barenberg: A
Flatpicker’s Guide To
Better Playing

Nick Forster: Country
Swing Back Up Guitar

Mel Bay Publications

#4 Industrial Drive
Pacific, MO 63069
©2006
www.melbay.com

Homespun Tapes 1989, 2006
Russ Barenberg is one of
America’s best acoustic guitarists
and his work has been featured
on many country and bluegrass
albums. His playing with Fiddle
Fever was on the soundtrack for Ken
Burns’ PBS series “The Civil War.”
Russ begins with a discussion
on left hand finger placement and
its effect on tone production. He
demonstrates different postions
on the fretboard and the resulting
variations. He then proceeds to
use his tune “JL” to introduce scale
practice and technique. The video
shows both left and right hands with
split close-up views. Russ uses the
familiar fiddle tune, “Old Joe Clark”
to teach accent and modulation of
sound and emphasize making the
melody stand out. His ability to
make “accenting and articulation”
the cornerstone of his sound is a
vital lesson to learn. “Dominion
Reel” and “Prince Charlie” are both
dance based tunes and Russ counts
out the rhythm to help the learner
keep solid time.
Russ takes “O Susanna” as
a starting point for discussing
improvisation. He slowly plays the
basic melody and then adds extra
notes and phrases to embellish
the melody and develop a lead
guitar break. His final song is
another original tune, “Cowboy
Calypso” and he develops the song
mid-neck in the key of E with a
variety of minor chord voicings
and syncopated notes. This is an
excellent lesson for intermediate
guitar players who want to develop
improvisational skills and timing for
dance rhythms.

Steve Kaufman has produced
more guitar instruction books and
videos than any other guitarist and
this latest series of books includes
all the instrumental parts for every
bluegrass band instrument so
that a group can start playing a
song together with all the parts
coordinated. The package includes
a “conductor’s book” with all the
parts and five individual booklets
with all the songs for mandolin/
fiddle, lead guitar and rhythm
guitar, banjo and bass. There is also
a gospel song collection which was
reviewed in an earlier article, but
the format in all three books/Cds
is similar. This series of books will
be of special interest to bass players
who often do not have detailed
instructional material available for
them.
The “vocals” book includes one
CD with each of the instrument
parts played separately and then
the song with all the instruments
together “up to speed.” Surprisingly
there are no lyrics to the vocals
provided, so a band would have to
use another source for the words to
the songs. The “Conductors” book
also includes performance hints for
each song, guitar, mandolin and
banjo chords and rhythm timings.
The ten instrumentals are
traditional jam favorites and most
jam session players should be
familiar with the tunes. There are
2 CDs included with the book and
each instrument’s solo part is played
slowly and then all the instruments
are combined in a performance “up
to speed.”
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New Instructional Materials For Aspiring Bluegrass Musicians
Carl Yaffey and John
Sherman: A Fiddle
Player’s Guide To
Jamming

Mel Bay Publications

Song list: Hot Corn, Cold Corn,
Roll in My Sweet Baby’s Arms, Nine
Pound Hammer, John Henry, Two
Little Boys, Columbus Stockade Blues,
Down the Road, Little Maggie, John
Hardy.
Carl has produced a series of
Guide to Jamming books and books
for mandolin, guitar and banjo
were published last year. The same
songs are in each of the books and
while there is information about
playing the instrument of choice in
each book, the CD does not have
any information for an individual
instrument. The CD has the songs
played with a dialog of chord
changes with the songs played “up
to speed” and this would be most
useful for the instrumentalist to
practice playing to learn the chord
changes. The second part of the CD
repeats the songs without the chord
change dialog.
The fiddle book has an amusing
introduction to jamming with
a list of “fears:” embarrassment,
don’t know the tunes, others
will laugh, or someone will take

your fiddle and throw it into the
woods. With the fears dispensed,
the book then discusses bluegrass
song chords, rhythms, and the
important vamping skill that every
fiddler needs to know. Melodic fills,
harmony lines and information
about taking a solo in a song are also
considered in the book.

Bluegrass Picker’s
Tune Book

Compiled by Richard Matteson Jr.
Richard Matteson Jr. is a North
Carolina-based musician and
instructor at Duncan Music. His
grandfather collected folk songs in
the 1930’s and now Richard has
assembled a collection of 213 songs
to delight bluegrass pickers and
singers. The book is one of the best
collections available and would be a
great source for those midnight jams
around the old Coleman lantern.
Richard’s song selection includes
old time folk classics such as Banks
of the Ohio and Darling Cory and
Where the Soul of Man Never Dies
and Talk About Suffering from
the gospel genre. Words to the

traditional fiddle tunes Arkansas
Traveler and Sally Goodin are also
helpful for those pickers who have
never seen them in print. Most jam
songs are included and Richard has
a “Girl of Constant Sorrow” version
as well as the standard “Man” lyrics.
Speaking of print, the song words

are written in larger type and the
melody line and guitar/banjo/
mandolin chords are indicated in
the melody line and over the words
of the chorus. Also included are
historical notes about the song,
recordings and instructions for
playing instrumental back ups to

the song.
Richard’s band The Bluegrass
Messengers, has had many of his
students participating and they
have produced 4 Cds. Their web
site www.BluegrassMessengers.com
includes song lyrics, downloadable
songs and a concert schedule.

CBA Pickin’ Party in Golden Gate
Park planned for September 23rd
Come join Jeanie and Chuck
Poling at an O-fficial CBA picking
party in Golden Gate Park on
Saturday, September 23rd, starting
at noon and going ‘til at least 6
pm. We reserved our favorite little
grove, the fuchsia garden picnic area
near the Conservatory of Flowers
(directions below). Bring a dish
or something to throw on the grill
-- we’ll have one going -- along
with something to drink. We’ll
bring plates, cups, and utensils.
Chairs might be handy too.
Br i n g y o u r i n s t r u m e n t s ,
bandmates, friends and family.
The grove is hidden away behind
the Garfield statue on JFK Drive.
There’s plenty of room to spread out
and have several jams. We’re also
not far from a new, clean bathroom.
This event is sponsored by the

California Bluegrass Association
and is open to all. For you outof-towners this is a good excuse to
come into San Francisco and enjoy
what is usually the best weather
of the year in one of the most
beautiful parks on earth. And if you
live in the City, you’re practically
required to attend. For anyone
who is looking to learn more about
bluegrass music or is new in town,
this is a chance to have a good time
and get involved with the CBA.
DIRECTIONS: If you drive,
enter the park from Fell Street,
stay on JFK (keep to the right),
and make the first right onto
Conservatory Drive West. Follow
the curve and park anywhere along
the road. There’s a path on the left
that goes downhill -- the fuchsia
garden is on the left and at the

bottom of the hill the fuchsia
garden picnic area is to the right.
You can also take the second
right off of JFK, when you see the
statue of Garfield (the president,
not the cat). Park at the end of
that road where the Conservatory
is and look for a path next to the
dumpster, which will take you
to the fuchsia garden picnic area.
There will be signs up to guide you.
You can still drive in the park
on Saturdays and parking is not
too bad on JFK. You can also take
MUNI -- the 5, 21, or 33 -- and
get off at Fulton and Stanyan.
It’s around area 37 on this map:
http://www.sfgate.com/traveler/
acrobat/maps/1999/ggparkmap.pdf
Questions? Contact Jeanie and
Chuck at polingsf@earthlink.net

Bluegrass Masters

Joe Weed & Highland Studio

(800) 354-5580
...We know acoustic music!

Concerned about how your duplicator may "master" your
precious recordings?
Let us make the master you need, with GUARANTEED sound.
You'll get a free proof to play on your CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio

for mastering by Joe

Weed

Our kits are heralded as the best of class. All parts are precision
crafted and ready for assembly and sanding. Each kit includes a
copy of The Ultimate Bluegrass Mandolin Construction Manual
with a set of full-size computer-generated working drawings. Kits
available for F5, F4, and A5 mandolins, with several versions to suit
various levels of building expertise.
For more information visit
www.siminoff.net or write:

Banjo and
Mandolin Parts

PO Box 1388, Arroyo Grande, CA 93421
805.474.4876 • RSiminoff@aol.com
Professional parts for luthiers worldwide since 1960
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CBA Calendar of Upcoming Music Events
Band Gigs
& Concerts
August

8/2/2006 -- Whiskey Brothers, 9
pm at the Albatross Pub, 1822
San Pablo Ave., Berkeley, CA.
For information, call 510-8432473 or visit www.albatrosspub.
com
8/2/2006 -- Sidesaddle & Company,
6-9 pm at Sam’s Barbeque, 1110
S. Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com
8/3/2006 -- Mighty Crows, 8-11
pm at the Prince of Wales Pub,
106 E. 25th Ave., San Mateo,
CA. For information, call 650574-9723, chris@mightycrows.
com or visit www.mightycrows.
com.
8/3/2006 -- Dark Hollow, 8-10 pm
at Atlas Café, 3049 20th Street
(at Alabama), San Francisco,
CA. For information, call
415-648-1047, email shout@
jimbotrout.com or visit http://
www.atlascafe.net
8/3/2006 -- Keith Little & Jim
Nunally will perform at the
First Street Cafe Upstairs, 440
First Street, Benicia, CA. For
information, call 707-745-1400
or visit http://www.firststcafe.
com
8/4/2006 -- Sonoma Mountain
Band, 8 pm at Murphy’s Irish
Pub, 464 First Street, Sonoma,
CA. For information, call
707-935-0660 or visit www.
sonomapub.com.
8/5/2006 -- Americana Jukebox
featuring three bands and three
styles of Americana twang –
bluegrass, old-time country,
rockabilly, honky-tonk and
Cajun, 9 pm to 1 am at The
Knockout, 3223 Mission at
Valencia, San Francisco, CA. For
information, call 415-550-6994
or visit www.ShelbyAshPresents.
net
8/5/2006 -- Ricky Skaggs &
Kentucky Thunder concert at
Copley Symphony Hall, 750
B Street, San Diego, CA. 117
West will open the show. For
tickets or information, call 619235-0804.
8/5/2006 -- Circle R Boys will
perform at The Bistro, 1001
B Street, Hayward, CA. For
information, call 510-886-8525
or visit www.the-bistro.com
8/6/2006 -- Kitty Rose and the
Lone Mountain Sisters, 9 pm at
The Knockout, 3223 Mission at
Valencia, San Francisco, CA. $8
cover charge. For information,
call 415-550-6994 or visit www.
ShelbyAshPresents.net
8/6/2006 -- Earthquake Country
will perform from 2-5 pm at
the San Gregorio General Store,
Highway 84 and Stage Road, San
Gregorio, CA. For information,
call 650-726-0565 or visit http://
www.sangregoriostore.com/
8/6/2006 -- Harmony Grits will
perform at the Jerry Garcia
Ampitheatre, 40 John F. Shelly

Drive, San Francisco, CA. Daylong tribute to Jerry Garcia in
McLaren Park. Free event. For
information, visit www.jerryday.
org
8/5/2006 -- The Spillit Quikkers
will perform from 11 am to 1 pm
at Hoppy Brewing Company,
6300 Folsom Blvd., Sacramento,
CA. For information or brunch
reservations, call Troy at 916451-4677, email teeroy@hoppy.
com, or visit www.hoppy.com
8/5/2006 -- The David Thom Band
will perform at the Freight and
Salvage Coffee House, 1111
Addison Street, Berkeley, CA.
For information or tickets, call
510-525-1171 or visit www.
freightandsalvage.org
8/6/2006 -- Kitty Rose and the Lone
Mountain Sisters will perform at
a 9 pm Americana Jukebox at
The Knockout, 3223 Mission at
Valencia, San Francisco, CA. $8
cover charge. For information,
contact Shelby Ash via email at
thearms@hotmail.com or visit
www.shelbyashpresents.net
8/7/2006 -- Homespun Rowdy will
perform from 7:30 – 10:30 pm
at Amnesia, 853 Valencia St., San
Francisco, CA. For information,
call 415-970-8336, email info@
homespunrowdy.com, or visit
www.homespunrowdy.com
8/7/2006 – Crosstown, 6:30 – 8:30
pm at Phil’s Fish Market and
Eatery, on Sandholt Road, Moss
Landing, CA. For information,
call 831-375-2975 or visit
philsfishmarket.com
8/8/2006 -- Carolina Special , 6-9
pm at Sam’s Barbeque, 1110 S.
Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com
8/9/2006 -- Diana Donnelly & the
Yes Ma'ams, 6-9 pm at Sam’s
Barbeque, 1110 S. Bascom
Avenue, San Jose, CA. For
information or reservations, call
408-297-9151 or visit http://
www.samsbbq.com
8/10/2006 -- Belle Monroe & Her
Brewglass Boys will perform
from 8-10 pm at the Atlas Café,
3049 20th Street, San Francisco,
CA. For information, call 415648-1047 or visit http://www.
atlascafe.net
8/10/2006 -- Frank Solivan II house
concert, in Lodi, CA. $15 per
person. Reservations requested.
For information or reservations,
call 209-366-2671, or email
jmichel@softcvom.net,
8/11/2006 -- Pacific Ocean
Bluegrass Band will be
performing for a Temecula
Hot August Nights Concert.
For details or directions, call
760-240-3446, email info@
temecula.org, or visit http://
www.cityoftemecula.org/events/
master.htm
8/11/2006 -- Frank Solivan II
will performing at 7 pm for a
House Concert, in Atwater, CA.
Limited seating, reservations
only. $15 per person. For
information or reservations,
call 209-358-0660 or email

timostevenson@prodigy.net.
8/11/2006 -- David Grisman
Bluegrass Experience 8 pm
Concert at the Fox Theater,
326 N. Irwin Street, Hanford,
CA. Tickets are $25 per person.
For information or tickets, call
559-584-7823 or visit www.
foxhanford.com
8/11/2006 -- Crazy In Love with
Patsy Cline concert featuring
Lavay Smith, Carmen Getit and
Ingrid Lucia, 8 pm at the Freight
and Salvage Coffee House, 1111
Addison Street, Berkeley, CA.
For information or tickets, call
510-525-1171 or visit www.
freightandsalvage.org
8/11/2006 -- Poor Man’s Whiskey,
8 pm at Murphy’s Irish Pub, 464
First Street, Sonoma, CA. For
information, call 707-935-0660
or visit www.sonomapub.com.
8/12/2006 -- Harmony Grits, 3
to 6 pm at the San Gregorio
General Store, Highway 84
and Stage Road, San Gregorio,
CA. For information, call 650726-0565 or visit http://www.
sangregoriostore.com/
8 / 1 2 / 2 0 0 6 - - Ac m e St r i n g
Ensemble, 8 pm at Murphy’s
Irish Pub, 464 First Street,
Sonoma, CA. For information,
call 707-935-0660 or visit www.
sonomapub.com.
8/12/2006 -- Houston Jones will be
performing at 8 pm at Cayuga
Vault, 1100 Soquel Ave., Santa
Cruz, CA. For information or
tickets, call 831-421-9471, or
visit http://www.cayugavault.
com.
8/12/2006 -- Frank Solivan II and
friends will be conducting a
workshop during the day in The
Great Room, 12 miles outside of
Santa Cruz, CA. Workshop fee
is $30 per person by reservation
only. For information and
reservations, contact Robert at
408-353-8347, email robert@
thegr8room.com, or visit http://
www.thegr8room.com
8/12/06 -- Frank Solivan II and
friends will be performing in
concert in The Great Room,
12 miles outside of Santa Cruz,
CA. Tickets are $15 per person
by reservation only. Have
dinner with the band before the
concert for an additional $15
per person. For information and
reservations, contact Robert at
408-353-8347, email robert@
thegr8room.com, or visit http://
www.thegr8room.com
8/12/2006 -- The Spillit Quikkers
will perform at 9 pm at the Fox
n’ Goose Pub, 1001 R Street
corner of 10th & R, Sacramento,
CA. $3 cover charge. For
information, call Bruce Long at
916-443-8825, email bmlsh@
surewest.net, or visit http://
www.foxandgoose.com
8/12/2006 -- Harmon’s Peak will
perform from 9:30 am until
noon at the Palo Alto Farmers
Market, on Gilman Street
(behind the Post Office), Palo
Alto, CA. Come by and listen
to traditional American fiddle
tunes, dance tunes, and songs,

and bring the kids. While you’re
at it, stock up on fresh fruits,
veggies, and baked goods. For
information, email Louise Roche
at crannrua@earthlink.net, call
650-493-9183 or visit http://
pafarmersmarket.homestead.
com.
8/13/2006 -- Bill Evans and Jodie
Stecher “the Secret Life of
Banjos” at Coffee and Company,
245 Town Center West, Santa
Maria, CA. For information
or tickets, call 805 544 0254 or
email crakinwood@pacbell.net
8/13/2006 -- David Grisman
Bluegrass Experience will be
performing in concert at the
Roda Theatre, 2015 Addison St.,
Berkeley, CA. Tickets are $29.50
per person. For information,
contact the Freight & Salvage
at 510-548-1761 email folk@
freightandsalvage.org or visit
www.freightandsalvage.org
8/14/2006 -- Courthouse
Ramblers, 7 pm at Phil’s Fish
Market and Eatery, on Sandholt
Road in Moss Landing, CA.
Other musicians are welcome
to join in for a bluegrass picking
party for the second set starting
about 8 pm. For information,
call 831-375-2975 or visit
philsfishmarket.com
8/14/2006 -- Sweet Sunny South
will perform from 7:30 – 10:30
pm at Amnesia, 853 Valencia
St., San Francisco, CA. For
information, call 415-970-0012
or visit www.shelbyashpresents.
com
8/15/2006 -- Frank Solivan II and
friends will perform for a 7 pm
House Concert, in Folsom, CA.
There will be a desert buffet and
refreshments. $15 per person.
Reservations requested. For
information and reservations,
contact Larry Kuhn at 916-2075577 or email folsomflash@
yahoo.com.
8/15/2006 -- David Grisman
Bluegrass Experience in concert
at the Napa Valley Opera House,
1030 Main Street, Napa, CA.
During his Opera House
performance, the mandolin
maestro will be joined by an
all-star lineup of traditional
bluegrass veterans, including
Jim Nunally on guitar and Keith
Little on banjo. For information
or tickets, call 707-226-7372,
email tickets@nvoh.org, or visit
www.nvoh.org
8/16/2006 -- Whiskey Brothers will
perform at 9 pm at the Albatross
Pub, 1822 San Pablo Ave.,
Berkeley, CA. For information,
call 510-843-2473 or visit www.
albatrosspub.com
8/16/2006 -- Frank Solivan II and
friends will perform at a 7 pm
Concert, at the Mt Zion Church
in Sonora, CA. Tickets will be
$15.00 each. Reservations are
requested. This concert will be
co-hosted by Fred and Melinda
Stanley and Tom and Elida Ickes.
For more information, please
contact me at 209-586-2042 or
email eikes@mlode.com/
8/16/2006 -- Tashina & Tristan

Clarridge will perform at 8 pm
at the Freight and Salvage Coffee
House, 1111 Addison Street,
Berkeley, CA. The next generation
of traditional music. Tickets are
$17.50 advance/$18.50 door.
For tickets or information, call
510-525-1171 or visit www.
freightandsalvage.org
8/16/2006 – Lighthouse will
perform at the Golden Goose
Coffee House, 10001 Maine Ave.,
Lakeside, CA. For information,
call 619-390-1990 or visit www.
waynerice.com/lhgigs.htm
8/16/2006 -- Sidesaddle &
Company, 6-9 pm at Sam’s
Barbeque, 1110 S. Bascom
Avenue, San Jose, CA. For
information or reservations, call
408-297-9151 or visit http://
www.samsbbq.com
8/17/2006 -- The David Thom
Band will perform from 9-11
pm at Cafe Amsterdam, 23
Broadway, Fairfax, CA. For
information, call 415-2568020.
8/18/2006 -- Earthquake Country
will perform from 8-10 pm at
Blue Rock Shoot in Saratoga,
CA. For information, call 408867 3437.
8/18/2006 -- Frank Solivan II and
friends will be performing at a 7
pm House Concert, n Portland,
OR. Tickets are $15 per person.
Reservations requested. For
information, contact Lynea or
Jim Gillin at 503-977-0451 or
email yogajim@stillmovingyoga.
com.
8/18/2006 -- Valerie Smith and
Liberty Pike and The F150’s
will perform in the Willow Creek
Lounge at Black Oak Casino,
19400 Tuolumne Road North,
Tuolumne, CA. Free concert
co-sponsored by the California
Bluegrass Association. For
information, call Brent Pierce at
877-747-8777, email bpierce@
blackoakcasino.com, or visit
www.blackoakcasino.com
8/19/2006 – Bluegrass at the Ford
featuring Bluegrass Etc. and
Lost Highway, The John Anson
Ford Ampitheatre, 8 pm, 2580
Cahunga Blvd., East, Hollywood,
CA. Tickets are $22 advance and
$27 at the door. Sponsored
by the Bluegrass Association
of Southern California. For
information or tickets, write to
BASC Presents, P.O. Box 10885,
Canoga Park, CA 91309; or call
818-933-8907.
8/19/2006 -- Blame Sally in concert,
at Grey Pine Farm near Redding,
CA. An Oaksong Society dinner
and concert. Dinner at 6 pm;
concert at 7:30 pm. Tickets are
$17.50 advance/$20 concert
only or Concert and dinner $30
per person. For information or
tickets, call 530-223-2040 or
visit www.oaksongs.org
8/20/2006 -- Paul Knight &
Friends will perform at the
Station House Café in Point
Reyes Station, CA. With Kathy
Kallick Laurie Lewis & Paul
Continued on B-14
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Portraits of performers on the 2006 CBA Grass

Uncle Earl (above) captivated
the audience with their
great voices, outstanding
instrumental skills and
the added effect of their
entertaining stage show.

Sammy Shelor (right) of the
Lonesome River Band seems
to be giving his "look" to one
of his band members.

Peter Grant (left) joined the
Biscuit Burners on stage with
his pedal steel. Is this a first
for Grass Valley?

Thanks to Tom Tworek for
these outstanding phtos. To
view more of Tom's work, visit
his website at:
www.goldcoastgalleries.com
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Valley Festival Stage by Tom Tworek

Three singers -- three different styles. James
King, above puts great feeling into his songs
as he closes his eyes. Right, Lynn Quinones
of the Alhambra Valley Band sang lead with
her wonderful voice. Talented young singer
and multi-instrumentalist, A.J. Lee (top right)
shows poise beyond her age when she steps up
to the mic to sing with Angelica Grim in the
background.

www.cbaontheweb.org

The California Bluegrass Association
in partnership with
Black Oak Casino proudly present:
August 18, 2006
Valerie Smith and
Liberty Pike with
The F-150s
in the
Willow Creek
Lounge
8 p.m.
Free Admission

Valerie Smith & Liberty Pike

www.blackoakcasino.com
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Continued from B-13
Shelasky. For information or
tickets, call 415-663-1515.
8/20/2006 -- San Bruno Mountain
Boys, 2-5 pm at San Gregorio
General Store, Highway 84
and Stage Road., San Gregorio,
CA. For information, call 650726-0565 or visit http://www.
sangregoriostore.com/
8/21/2006 -- Homespun Rowdy will
perform from 7:30 – 10:30 pm
at Amnesia, 853 Valencia St., San
Francisco, CA. For information,
call 415-970-8336, email info@
homespunrowdy.com, or visit
www.homespunrowdy.com
8/21/2006 --The Four Finger
Stringband will prform at Boccii’s
Cellar, 140 Encinal St., Santa
Cruz, CA. for information,
call 831-426-6054, email
meriwethert@comcast.net or
visit www.fourfingerstringband.
com
8/23/2006 -- Diana Donnelly
& the Yes Ma’ams, 6-9 pm at
Sam’s Barbeque, 1110 S. Bascom
Avenue, San Jose, CA. For
information or reservations, call
408-297-9151 or visit http://
www.samsbbq.com
8/24/2006 -- 18th Annual Fiddle
Summit featuring Alasdair Fraser,
Laura Risk & Andre Brunet, 8
pm at the Freight and Salvage
Coffee House, 1111 Addison
Street, Berkeley, CA. With
Natalie Haas. Hanneke Cassel
and Linda Danielson. Tickets
are $24.50 advance/$25.50 door.
For information or tickets, call
510-525-1171 or visit www.
freightandsalvage.org
8/24/2006 -- Chuck and Jeanie’s
Country Roundup will perform
from 8-10 pm at the Atlas Cafe,
3049 20th Street (at Alabama),
Sa n Fr a n c i s c o , C A . Fo r
information, call JimBo Trout
at 415-648-1047 email shout@
jimbotrout.com or visit http://
www.atlascafe.net
8/25/2006 -- Lost Highway will
be performing in concert at the
Orland Evangelical Free Church,
614 A Street, Orland, CA. For
information or tickets, contact
Grant Garland at 530-8659871 or email Orland.EFC@
sbcglobal.net/
8/26/2006 -- Dulcimer Summit
featuring Janet Herman &
Laura Reeve, Neal Hellman &
Lady Michal Lauren, Patrick
Weldon & Phil Campbell, Peter
Tommerup, The Dulcimer Girls.
Jayme Kelly, Curtis and Laura
Devine from noon to 4 pm at The
Peninsula Christian Center, 1305
Middlefield Road, Redwood
City, CA. Tickets at the Door
are $15.00 Advance Sales are
$12.00. For information or
tickets, contact Patrick Weldon
email jpweldon@earthlink.net or
visit http://www.purrgirl.com
8/26/2006 -- High Country, 8
pm at Murphy’s Irish Pub, 464
First Street, Sonoma, CA. For
information, call 707-935-0660
or visit www.sonomapub.com.
8/27/2006 -- The Barefoot Nellies
will perform at noon at The

Sand Dollar, 3458 Shoreline
Hwy, Stinton Beach, CA. For
information, call 415-8688977.
8/27/2006 Fiddlestix in concert
in the Willowbrook Lounge
at the Black Oak Casino,
19400 Tuolumne Road North
Tuolumne, CA. Free concert
co-sponsored by the California
Bluegrass Association. For
information, contact Brent
Pierce at 877-747-8777, email
bpierce@blackoakcasino.com or
visit www.blackoakcasino.com
8/28/2006 -- Courthouse
Ramblers, 7 pm at Phil’s Fish
Market and Eatery, on Sandholt
Road in Moss Landing, CA.
Other musicians are welcome
to join in for a bluegrass picking
party for the second set starting
about 8 pm. For information,
call 831-375-2975 or visit
philsfishmarket.com
8/29/2006 -- Extreme Country, 6-9
pm at Sam’s Barbeque, 1110 S.
Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com
8/30/2006 -- MacRae Brothers, 6-9
pm at Sam’s Barbeque, 1110 S.
Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com
8/31/2006 -- Laurie Lewis and the
Right Hands will perform at 8
pm at the Freight and Salvage
Coffee House, 1111 Addison
Street, Berkeley, CA. Tickets
are $18.50 advance and $19.50
at the door. For information
or tickets, call 510-525-1171
or visit www.freightandsalvage.
org.

September

9/1/2006 -- Antsy McClain &
the Trailer Park Troubadours
will perform at the Palms, at
the Winters Opera House; 13
Main Street in Winters, CA.
For information or tickets, visit
www.palms.com
9/2/2006 -- 117 West Concert
Diego Folk Heritage Concert, 7 to
9 pm at the Poway Park Templar
Hall, 14134 Midland Road,
Poway, CA. For information
or tickets, contact Tim Day at
760-746-8061 or visit http://
www.117westbluegrass.com
9/4/2006 -- Homespun Rowdy will
perform from 7:30 – 10:30 pm
at Amnesia, 853 Valencia St., San
Francisco, CA. For information,
call 415-970-8336, email info@
homespunrowdy.com, or visit
www.homespunrowdy.com
9/4/20-2006 -- Courthouse
Ramblers, 7 pm at Phil’s Fish
Market and Eatery, on Sandholt
Road in Moss Landing, CA.
Other musicians are welcome
to join in for a bluegrass picking
party for the second set starting
about 8 pm. For information,
call 831-375-2975 or visit
philsfishmarket.com
9/5/2006 -- Bean Creek, 6-9 pm at
Sam’s Barbeque, 1110 S. Bascom

Avenue, San Jose, CA. For
information or reservations, call
408-297-9151 or visit http://
www.samsbbq.com
9/6/2006 -- Whiskey Brothers, 9
pm at the Albatross Pub, 1822
San Pablo Ave., Berkeley, CA.
For information, call 510-8432473 or visit www.albatrosspub.
com
9/6/2006 Sidesaddle & Company,
6-9 pm at Sam’s Barbeque, 1110
S. Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com
9/8/2006 -- Butch Waller & Friends
“A Tribute to Bill Monroe” at
the Freight and Salvage Coffee
House, 1111 Addison Street,
Berkeley, CA. For information
or tickets, call 510-525-1171 or
visit www.freightandsalvage.org
9/8/2006 -- Rhonda Vincent and
Rage will perform at the Palms,
at the Winters Opera House;
13 Main Street in Winters, CA.
For information or tickets, visit
www.palms.com
9/9/2006 -- Dave Hanley and Faux
Renwahs Concert, 8 pm at the
West Side Theatre, 1331 Main
Street, Newman CA. Concert
$15 general admission. For
information or tickets, email
info@westsidetheatre.org, call
209-862-4490, or visit http://
www.westsidetheatre.org
9/9/2006 -- Butch Waller & Friends
present “A Tribute to Bill
Monroe” at the First Presbyterian
Church, 1667 Miramonte
Ave., Mountain View, CA. A
Redwood Bluegrass Associates
Concert. For information or
tickets, call 650-691-9982 or
visit www.rba.org
9/9/2006 -- Howdy! will perform
during the San Francisco Brewers
Festival at The Jeremiah O’Brien
Ship at Pier 45, San Francisco,
CA. For information, visithttp://
www.outlawfolk.com.
9/10/2006 -- Paul Knight & Friends
(Keith Little. Suzi Thompson
and Jody Stecher) will perform
at the Station House Café in
Point Reyes Station, CA. For
information, call 415-6631515.
9/11/2006 -- Courthouse
Ramblers, 7 pm at Phil’s Fish
Market and Eatery, on Sandholt
Road in Moss Landing, CA.
Other musicians are welcome
to join in for a bluegrass picking
party for the second set starting
about 8 pm. For information,
call 831-375-2975 or visit
philsfishmarket.com
9/12/2006 -- Carolina Special, 6-9
pm at Sam’s Barbeque, 1110 S.
Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com
9/13/2006 -- Diana Donnelly
& the Yes Ma’ams, 6-9 pm at
Sam’s Barbeque, 1110 S. Bascom
Avenue, San Jose, CA. For
information or reservations, call
408-297-9151 or visit http://
www.samsbbq.com

9/15/2006 -- Honey & the Hey
Boys! will perform at Soho
(formerly Zebulon’s), 21 4th St.,
Petaluma, CA. For information,
call Jay at 707- 769-7948.
9/17/2006 -- Bearfoot Bluegrass
will perform at the Freight and
Salvage Coffee House, 1111
Addison Street, Berkeley, CA.
For information or tickets, call
510-525-1171 or visit www.
freightandsalvage.org
9/17/2006 -- Belle Monroe & Her
Brewglass Boys will perform at
3 pm at The Sand Dollar, 3458
Shoreline Hwy, Stinson Beach,
CA. For information, call 415868-8977.
9/18/2006 -- Homespun Rowdy,
7:30 – 10:30 pm at Amnesia,
853 Valencia St. (between 19th
& 20th), San Francisco, CA.
For information, email info@
homespunrowdy.com, call
15-970-8336 or visit www.
homespunrowdy.com
9/18/2006 -- Bean Creek, 7 pm at
Phil’s Fish Market and Eatery,
on Sandholt Road in Moss
Landing, CA. Other musicians
are welcome to join in for a
bluegrass picking party for the
second set starting about 8 pm.
For information, call 831-3752975 or visit philsfishmarket.
com
9/19/2006 -- Cabin Fever, 6-9
pm at Sam’s Barbeque, 1110 S.
Bascom Avenue, San Jose, CA.
For information or reservations,
call 408-297-9151 or visit http://
www.samsbbq.com

Dances
August

8/26/2006 -- Harmon’s Peak will
play for a Contra Dance at Palo
Alto First United Methodist
Church, 625 Hamilton Avenue
(Near Middlefield Rd), Palo
Alto, CA. A free half-hour
lesson begins at 7:30 p.m. and
dance starts at 8 pm. $10
non-members, $8 members $5
students (must show ID). For
information, contact Paul Clarke
email peak@zyztemix.com, call
408-749-0184, or visit www.
zyztemix.com

September

9/2/2006 – Dance at the Fiddletown
Community Center, 7-10 pm in
Fiddletown, CA. Old-fashioned
mountain square dances, contra
dances, big circles, all dances are
taught, no experience necessary.
Come with or without a partner,
dress comfortably, everyone
welcome! Cost is $7 per person
or $20 per family. Calling by
Masha Goodman and music by
the Aptly Named Stringband
with Geff Crawford on fiddle,
Greg Osborne on banjo, and
John Hoffman on guitar, mando,
or whatever else is within
reach. For information, call
209-296-7706, email masha@
banjodancer.com, or visit www.
banjodancer.com

Festivals
August

8/4/2006 – 8/6/2006 – Bluegerry
Bluegrass & Country Music
Society Festival in Exhibition
Park, Stony Plain, Alberta,
Canada. Bands include the Del
McCoury Band, Lost Highway,
Hit and Run Bluegrass, IIIrd
Generation Bluegrass Band,
Four Chords of Wood, the
Spinney Brothers, Restless Lester,
Foggy Minded Mountain Boys,
Jerusalem Ridge and Tragically
Hick. Rough camping is available
on site. Tickets are available by
mail at P.O. Box 2271, Stony
Plain AB T7Z 1X7 Canada. For
information, call 780-968-2088
or 1-888-526-6464; email info
@blueberrybluegrass.com or visit
www.bluegerrybluegrass.com.
8/4/2006 -- Pendarvis Farm
Festival, Pendarvis Farm, 16581
SE Hagen Rd, Boring, OR.
Bands include CJ Chenier,
Danny Barnes Collective, Darol
Anger Band, Earl Brothers,
Greg Brown, Iris Dement, Kelly
Joe Phelps, Martha Scanlan,
T h e Ave t t Bro t h e r s , T h e
Everybodyfields, The Packway
Handle Band, The Stairwell
Sisters, The Wilders, Wailin’
Jennys and the Wood Brothers.
For information or tickets,
contact ,Zale Schoenborn at
503-412-8189, email info@
pickathon.com or visit www.
pickathon.com
8/11/2006 – 8/12/2006 – Temecula
Bluegrass Festival on Main Street
in Old Town Temecula, CA.
Bands include 117 West, Alan
Bibey & BlueRidge, Bluegrass
Redliners, Brothers Barton,
Mill Creek Boys, Pacific Ocean
Bluegrass Band and Silverado
Bluegrass Band. For information,
call 951-694-6412 or visit http://
www.temeculacalifornia.com
8/11/2006 – 8/13/2006 – Dead
on the Creek Festival at Uncle
John’s Camp on String Creek
near Willits, CA. Bands include
Houston Jones, Shanti Grove,
Laurie Lewis Quartet, Darol
Anger’s Republic of Strings,
Deadbeats, Sweet Sunny South,
Benny Galloway & the Wayward
Sons and Melvin Seals & JGB.
Tickets are limited to 125 people.
For information or reservations,
call 707-459-3015 or visit www.
deadonthecreek.com.
8/12/2006 – Bowers Mansion
Bluegrass Festival, 10 am to
9 pm on the grounds of the
Bowers Mansion Park between
Carson City and Reno, Nevada.
Produced by the Northern
Nevada Bluegrass Association.
Band include the Bluegrass
Patriots, The David Thom Band,
The F150s, Deadline Ridge,
Gordy Ohlinger, Straight Ahead
Bluegrass, NNBA Monday
Night Volunteer Band and Wyatt
Troxel. Camping available at
nearby Davis Creek Park. For
information or tickets, visit
www.nnba.org.
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8/12/2006 – 8/14/2006 – 16th
A n n u a l W h i t e Mo u n t a i n
Bluegrass Festival at Hon-Dah
Resort Casino east of PinetopLakeside, AZ. Bands include
High Plains Tradition, Digger
Davis & Tombstone, Copper
River, Mazatazal, Flinthill
Special and Fiddle Mania. For
information, call the PinetopLakeside Chamber of Commerce
at 928-367-4290 or 800-5734031.
8/13/2006 -- 28th Annual
International Musical Saw
Festival, 10 am - 6 pm. at
Roaring Camp near Felton, Ca.
The event will feature workshops,
open mike, jamming and more.
For information, call 415-56697447, email info@sawplayers.org
or visit www.sawplayers.org
8/13/2006 – 8/18/2006 -- Bluegrass
at the Beach in Manzanita, OR.
2006 instructors are: Fletcher
Bright—fiddle; Alan Munde—
banjo; Roland White-- beginning/
intermediate mandolin; Tom
Rozum-- intermediate/advanced
mandolin; Todd Phillips—bass;
Phil Ledbetter—dobro; Scott
Huffman-- lead guitar; Dale
Ann Bradley-- rhythm guitar,
vocals; and Laurie Lewis-- vocals,
fiddle. Assistants: Dale Adkins—
guitar; Bob Evoniuk—dobro;
Jeff Smith—mandolin; and
more to be announced. For
information and registration,
contact Stephen Ruffo ruffo@
bluegrassatthebeach.org or visit
http://www.bluegrassatthebeach.
com.
8/18/2006 – 8/20/2006 – 17th
annual Shady Grove Bluegrass
Music Festival at Broadway
Farm near Nanton, Alberta,
Canada. Featuring Lonestar
Bluegrass Band, Hungry Hill,
Doug and Jess Band, Foxfire,
Prairie Flyer and Wild Rose
Xpress. For information or
tickets, call 403-652-7610, email
sgrove@melmusic.com or visit
www.melmusic.com/grove.
8/25/2006 – 8/27/2006 – 4th
Annual Summergrass San Diego
Bluegrass Music Festival at the
Antique Gas & Steam Engine
Museum, 2040 N. Santa Fe
Ave., Vista, CA. Bands include:
California, The Stringdusters,
Chris Stewart & Janet Beazley,
The Brombies, 117 West, Blue
Highway, The David Thom
Band, Lighthouse, Sheri Lee &
Blue Heart and Second Delivery.
Other events include workshops,
raffle prizes, food and other
vendors and on site camping.
Produced by the San Diego
Bluegrass Society and AGSEM.
For information or tickets, visit
www.summergrass.net.
8/25/2006 – 8/27/2006 – 6th
Annual Oregon State Bluegrass
Festival in Riverbend Park,
Winston, OR. Featuring: Lost
Highway, Brother’s Keeper
Bluegrass Band, Donner
Mountain Bluegrass Band,
Hakanson Family Band, Siskiyou
Summit, Emerald Valley Boys,

True North, and Ron Stanley.
Other activities include open
mic, workshops, jam sessions,
and a Youth Showcase. For
information or tickets, call
541-672-6571 or visit www.
oregonstatebluegrassfestival.
com.
8/31/2006 – 9/4/2006 – Strawberry
Fall Music Festival at Camp
Mather (near Yosemite National
Park), CA. Featuring: Sam
Bush Band, Jerry Douglas, John
Cowan, Darrell Scott & Pat
Flynn, Rosanne Cash, Rodney
Crowell Band, Laurie Lewis
Band, Rhonda Vincent and
the Rage, Marty Stuart & His
Fabulous Superlatives, Big
Sandy & His Fly Rite Boys,
Peter Ostroushko, Blue Shoes,
Wolfstone, Tom Ball & Kenny
Sultan, Incendio. Blame Sally,
Grupo Fantasma, The Witcher
Brothers, and Joe Craven &
Way Out West (reunion). Host
Band: Fiddlestix with Sarah
Elizabeth Campbell (reunion).
For information or tickets call
209-984-8630 or visit www.
strawberrymusic.com.

September

9/13/2006 – 9/17/2006 – 35th
Walnut Valley Festival in
Winfield, KS. Contests for
multi-instruments, five stages
with great music performances,
camping, jamming and more.
For information, write to P.O.
Box 245, Winfield, KS 67156,
call 1-620-221-3250 or visit
www.wwfet.com.
9/14/2006 – 9/17/2006 – Berkeley
Old Time Music convention at
various locations in Berkeley,
CA. Bands include New Lost
City Ramblers, Ginny Hawker,
Jody Stecher and Hank Bradley,
square dance with Squirrelly
Stringband, Adam Rose Band,
Uncle Wiggly (calling by
Bill Martin & Tony Mates)
plus more to be announced.
For information, visit www.
berkeleyoldtimemusic.org.
9/15/06 – 9/17/06 – 4th Annual
Bluegrassin’ in the Foothills
at the Amador County
Fairgrounds in Plymouth, CA.
Bands include: Cherryholmes,
Wildfire, DanPaisley and Souther
Grass, Special Consensus,
The Bluegrass Brothers, The
Chapmans, Copper River, Hit
& Run Bluegrass, Bound to Ride
and Mossy Creek. Emerging
Artist Bands include Grizzly
Peak, Cold Creek and Smiley
Mountain Band with more
to be added. Other activities
during the festival include a
Friday night dance, Saturday
car show, arts, crafts and music
vendors, Kids on Stage directed
by Frank Solivan I, Daisey the
Clown, and more. Camping,
showers and dump station on
site. Early bird tickets now
on sale. For additional festival
information and ticket prices
call: L&S Promotions, Larry &
Sondra Baker at 209-785-4693

or visit www.LandSPromotions.
com
9/22/2006 – 9/24/2006 – Tygh
Valley Bluegrass Jamboree at the
Wasco County Fairgrounds in
Tygh Valley, OR. Bands include
The Buckhorn Mountain Boys,
Kathy Boyd & Phoenix Rising,
Fiddlegrass, Mud Springs Gospel
Band, The Loafers and more. For
tickets or information, call 541489-3434, email dholbrook@
palmain.com, or visit www.
uptownbluegrass.com.
9/23/2006 – 9/24/2006 -- 7th
Annual Kings River Bluegrass
Festival at Hobbs Grove Park in
Sanger, CA. Bands include the
Donner Mountain Bluegrass
Band, plus The Mighty Crows,
The Mill Creek Boys, Barefoot
Nellies, Stay Tuned, Heartland
Harvest, Kenny Hall and The
Long Haul String Band, Boys
in The Woods, The Kings River
Gospelairs, Baloney Creek,
String Bandits, Blind Dog and
Sam Criswell and GroundSpeed.
For more information or tickets,
contact Jerry Johnston at 559
225 6016; email tophawker@
yahoo.com or visit www.krblue.
net.
9/23/2006 – The Old-Time

Bluegrass Festival will be held
from 10 am to 6 pm at Anderson
Marsh State Historic Park, Lower
Lake, CA. Performers include
The Stairwell Sisters, The Road
Oilers, Pat Ikes and friends,
from Ukiah; vocalist, songwriter,
and autoharp musician Laura
Lind, Jim Williams and friends;
Gus Garelick and Don Coffin;
Bluegrass Contraption; the Clear
Lake Clickers; and Andy Skelton
and the Konocti Fiddlers.
The event also will feature
demonstrations and vendors
selling old-time handmade
crafts, Art in the Barn, a wine
garden featuring Lake County
wines, as well as food prepared by
the several local school’s culinary
programs. The day will conclude
with a lively contra dance
beginning at 5 p.m. Tickets are
$20 for adults and $10 for ages
6-18. For information, call 707995-2658 or go online to www.
andersonmarsh.org.

October

10/6/2006 – 10/8/2006 – 15th
A n n u a l Wo l f M o u n t a i n
Bluegrass Festival on the Santa
Cruz County Fairgrounds
in Santa Cruz, CA. Bands

include: Perfect Strangers, Frank
Wakefield Band, Bluegrass
Redliners, High Country, Lone
Prairie, Mighty Crows, Page
Brownton and Friends, Jake
Quesenberry and the McRae
Brothers, HeartWood and more
to be added. For information,
call 831-425-2270, email info@
wolfmt.com, visit www.wolfmt.
com, or mail PO Box 91 Santa
Cruz, CA 95063.
10/7/2006 – 10/8/2006 – Hardly
Strictly Bluegrass Festival in
Speedway Meadows, Golden
Gate Park, San Francisco, CA.
Free festival with a huge slate of
performers. For information,
visit www.strictlybluegrass.com.
10/13/2006 – 10/15/2006 – 17th
Annual Bluegrass Festival at the
Clark County Fairgrounds in
Logandale, NV. Bands include
Special Consensus, the Lampkins
Family, Marty Warburton Band,
Digger Davis & Tombstone,
Sons and Brothers Band, Bost
Family Tradition and Just For
Fun. RV and tent campoin,
food and craft vendors on site.
For information or tickets, call
702-566-9372 or visit www.
Continued on B-16

Proud Sponsor of
CBA at IBMA 2006
And
2006 Bluegrassin’ in the
Foothills,
Plymouth, CA 2006
Frank Daniels, Luthier, from Meridian, Idaho specializes in handcrafting 4-string
and 5-string fiddles. His instruments have been widely endorsed by the Bluegrass
Community and are played in numerous regional bluegrass and gospel band. Frank
has the distinction of handcrafting the fiddles played by the following nationally
touring band members:
-- B.J. and Molly Cherryholmes, 2005 IBMA Entertainers of the Year
-- Jeremy Garrett, String Dusters
-- Pat White, Country Current
-- Adam Haynes, James King Band
-- Jessie Stockman, Issacs
-- Glen Harrell, Marty Raybon and
-- Matt Arnold, Karl Shifflet & Big Country
Come visit us at the following festivals in 2006 and 2007:
-- CBA’s Father’s Day Bluegrass Festival, Grass Valley, CA
-- Bluegrassin’ in the Foothills, Plymouth, CA
-- Supergrass in Bakersfield, CA
-- Bullhead City Bluegrass Festival, Bullhead City, AZ
-- Bluegrassin’ on the River, Parker, AZ
-- Wintergrass, Tacoma, WA
-- Darrington Bluegrass Festival, Darrington, WA
Stop by our booth to check out the latest instruments, our fine selection of
Pernambuco bows, cases and other accessories.
www.franksfiddles.com
(208) 888-5915 or (208) 861-4591
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snvbluegrass.com.
10/20/2006 – 10/22/2006 – CBA
Fall Campout and annual
meeting on the Colusa County
Farigrounds in Colusa, CA.
Camping, jamming and Saturday
night entertainment. Member’s
meeting and desert potluck
Saturday. For information,
contact Mark Hogan at 707829-8012, email hogiemoon@
comcast.net or visit www.
cbaontheweb.org.

Music Camps
August
8/1/2006 – 8/18/2006 – (3 sessions)
– Puget Sound Guitar Workshop
will be held in Washington
(no specific location given).
Instructors include Laurel
Bliss, Wayne Henderson, Stacy
Phillips, Adam Granger, Tony
Marcus, Chris Grampp, Carol
McComb, Slim Richey, Cary
Black and Clive Gregson. For
information and registration,
visit http://www.langston.com/
PSGW.
8/20/2006 -- 8/23/2006 -- American
River Acoustic Music Camp at
Coloma Restort in Coloma, CA.
Instructors include Dan Crary,
Alice Stuart, Dix Bruce, Chris
Stuart, Kathy Barwickk, Doug
Smith, Orville Johnson, Keith
Lowe, Keith Little, Janet Beazley,
Joe Craven, Barbara Lamb,
and Steve Spurgin. For more
information or registration, call
530-333-9500 or email patrice@
americanriverfolk.org.

November
11/10/2006 – 11/12/2006 –
Roanoke Bluegrass Weekend
will be held at the Holiday
Inn Roanoke in Roanoke, VA.
Instructors include Banjo: Allen
Shelton, Eddie Adcock, Joey
Cox; Fiddle: Kenny Baker, Jackie
Miller, Alan Johnson; Guitar:
David Grier, Jack Lawrence,
George Shuffler; Mandolin:
David McLaughlin, Roland
White, Alan Bibey; Voice/
Harmony: Don Rigsby, Junior
Sisk, and Eddie Biggerstaff.
Tuition is $425 for all three
days. For more information
about the Roanoke Bluegrass
Workshop or to register, call
540-776-6822, email response@
roanokebluegrass.com or visit
http://www.roanokebluegrass.
com.
11/17/2006 – 11/19/2006 - Far-West Folk Alliance
Region – West 3rd Annual
Conference at the Sacramento
Marriott, Rancho Cordova, CA.
Conference features workshops,
panels, seminars, exhibit hall,
showcases, jamming and more.
For more information, email
tinkersown@comcast.net or visit
www.far-west.org.

Jam Sessions
Sunday

•Alameda – Regular Jam Session
from 6-8 pm every Sunday at the
Alameda School of Music, 1307
High St., Alameda, CA. The 1st
and 3rd Sundays are Bluegrass
and 2nd and 4th Sundays are
Swing/Jazz nights. Separate
rooms are available for different
skill levels, and a professional
player will always be on hand to
facilitate the jams. All skill levels
welcome. For information,
contact Barry Solomon at 510501-2876 or email barry6661@
earthlink.net
•Berkeley – Bluegrass Jam every
Sunday at 7 pm at the Jupiter
Brewpub, 2181 Shattuck Ave.,
Berkeley, CA. For information,
contact Kurt Caudle at 510649-0456 or email weelitzo@
pacbell.net
•Castro Valley – California Oldtime Fiddlers Association Jam
from 1:30 to 5 pm on the 4th
Sunday of every month at the
United Methodist Church,
19806 Wisteria St., Castro
Valley, CA. For information,
call 925-455-4970.
•Chico – Bluegrass Jam from 25 pm on the 1st Sunday of
every month at the Shade
Tree Restaurant, 817 Main St.
(between 8th & 9th Streets),
Chico, CA. For information,
contact Sid Lewis at 530-8942526 or email sidlewis420@
yahoo.com.
•Coulterville – Celtic and Old-time
Jam on the fourth Sunday of
every month at the Magnolia
Saloon in the Hotel Jeffrey, 41
Main Street, Coulterville, Ca.
Slow Jam from 2 to 3:30 pm
and open session from 3:30 to 5
pm. For information, call 209962-6455; email donmilam@
yahoo.com or visit www.
hoteljeffreygold.com.
•Crescent City – Bluegrass Jam
from 6-8 pm every Sunday at the
United Methodist Church, 7th
& H Streets, Crescent City, CA.
Everyone welcome especially
newer players. For information,
contact George Layton at 707464-8151 or email ke6tkn@
juno.com.
•Napa – Bluegrass Jam from 1-5 pm
the 1st Sunday of every month
at the Napa General Store, 540
Main Street, Napa, CA. For
information, email Jerry Pujol
at wtiger@interx.net
•San Francisco – Bluegrass Jam
from 3-6 pm on the 2nd and
4th Sunday of every month at
Progressive Grounds Coffee
Shop, 400 Courtland Ave., San
Francisco, CA. For information,
email larrythe241@yahoo.com
•Orangevale – California OldTime Fiddlers’ Association Jam
Session on the 2nd Sunday of
every month from 1 to 4:30
pm, Orangevale Grange Hall,
5805 Walnut, Orangevale, CA.
For information, call 916-9669067.

•Palo Alto – Bluegrass Jam session
the 2nd and 4th Sunday of every
month at Fandango Pizza in the
Alma Plaza Shopping Center,
3407 Alma Street in Palo Alto,
CA. For information, contact
Annie Zacanti at 650 494-2928
or email azacanti@pacbell.net.
•San Francisco – Bluegrass Jam at 6
pm on the 2nd and 4th Sunday
of every month at Progressive
Grounds Coffee Shop, 400
Courtland Ave., Sam Francisco.
CA. For information, email
larrythe241@yahoo.com.
•San Jose – Santa Clara Valley
Fiddlers Association Jam from
1 to 5 pm on the 1st Sunday of
every month at Hoover Middle
School, Naglee & Park Streets,
San Jose, CA. For information,
call 408-730-1034 or visit www.
scvfa.org.
•San Luis Obispo – Bread and Jam
Session from 5:30 to 8:30 pm
the 3rd Sunday of every month
at Utopia Bakery, 2900 Broad
Street, San Luis Obispo, CA.
For information, contact Roger
Siminoff at 805-474-4876 or
email siminoff@siminoff.com.
•Santa Margarita – Bluegrass jam
session sponsored by the CBA
in collaboration with Solomon’s
Café on the first Sunday of every
month from 5:30 to 8:30 pm.
Solomon’s is a great meeting
and eating spot located 15 miles
south of Paso Robles and 15
miles north of San Luis Obispo.
For more information, contact
Roger Siminoff at 805-474-4876
or email siminoff@siminoff.
com.
•Sebastopol – Bluegrass Gospel Jam
from 2-5 pm on the 4th Sunday
of every month at the Sebastopol
Christian Church, 7433 Bodega
Avenue Corner of Bodega &
Jewell Ave., Sebastopol, CA.
Bring your acoustic instruments
& favorite old hymns/gospel
songs to lead. For information,
contact Jack & Laura Benge
at 707-824-1960 or email
bengeatlarge@sbcglobal.net
•Sutter Creek – Old-time and
IrishJam session from 1 to 5
pm on the 1st and 3rd Sunday
of every month at Belotti’s Bar
on Main St (Hwy 49) in Sutter
Creek, CA. For information,
contact Masha Goodman at
209-296-7706; email masha@
banjodancer.com; or visit www.
banjodancer.com.
•Thermalito – Bluegrass Jam on
the 4th Sunday of every month
from 1-4 pm at the Thermalito
Grange, Thermalito, CA. For
information, call 530-5894844.

Monday

•Alameda – Bluegrass Jam every
Monday at McGrath’s Irish Pub
on the corner of Lincoln and
Stanton in Alameda, CA. For
information, contact Darby
Brandli at 510-533-2792 or
email darbyandbruno@comcast.
net.

•Mountain View – Bluegrass Jam,
7:30 pm every Monday at the
Red Rock Café, 201 Castro
Street, Mountain View, CA.
For information, call (650)
967-4473.
•Oakland – Bluegrass Jam at 8 pm
every Monday beginning at 6
pm at the Baja Taqueria, 4070
Piedmont Ave. (near 41st Street),
Oakland, CA. For information,
call Joe Howton at 510-5472252 or email TRman2323@
aol.com.
•San Diego -- Open Mic and
Jam from 6 to 9 pm on the
4th Monday of every month
at Godfather’s Pizza, 5583
Claremont Mesa Blvd, San
Diego, CA. For information,
email Mike Tatar at staghorn2@
cox.net.
•Signal Hill – Bluegrass Jam Session
every Monday from 7 to 10 pm
at Curley’s, 1999 E. Willow St.,
Signal Hill, CA. For information,
call 562-424-0018.

Tuesday

•Berkeley – Bluegrass jam session
every Tuesday from 7:30 to 9:30
at the 5th String Music Store,
3051 Adaline St., Berkeley,
CA. The jam is hosted by Jacob
Groopman of the Donner
Mountain Bluegrass Band and
is open to all skill levels and
is given in an instructional
environment. For information,
email jgroopman@gmail.com.
•Brookdale – Bluegrass jam session
every Tuesday at 8 pm at
Brookdale Lodge on Highway
9 in Brookdale, CA. For
information, call Eric Burman
at 831-338-6433.
Dublin – Bluegrass Jam on the 2nd
and 4th Tuesday of every month
at Dublin Heritage Center,
6600 Donlon Way, Dublin,
CA. For information, call 925803-4128.
•Escondido – Bluegrass Jam every
Tuesday from 7 to 10 pm at
the Round Table Pizza, Ash and
Washington Streets, Escondido,
CA.
•Granada Hills – Band performance
and Bluegrass Jam from 7 to 10
pm on the 3rd Tuesday of every
month at Baker’s Square, 17921
Chatsworth Street (at Zelzah) in
Granada Hills, CA. Sponsored
by the Bluegrass Association of
Southern California (BASC).
For information, call 818-7008288 or 818-366-7258.
•Los Gatos – Bluegrass Slow Jam
at 8 pm on the 2nd and 4th
Tuesday of every month at the
Lupin Naturist Resort, Los
Gatos, CA. For information,
contact Buck Bouker via email
at buck@lupin.com.
•Millbrae – Bluegrass Jam on the
4th Tuesday of every month
at Sixteen Mile House, 448
Broadway, Millbrae, Ca. For
information, call 650-6924087.
•San Diego – Bluegrass Jam, bands
and open mike from 6 to 9 pm

on the 3rd Tuesday of every
month at Godfather’s Pizza,
5583 Claremont Mesa Blvd, San
Diego, CA. Come hungry, as we
get a donation from each item
sold there; just tell them you’re
with the San Diego Bluegrass
Society. For information,
contact Mike Tatar via email at
staghorn2@cox.net.
•Truckee – Bluegrass slow jam on
the 1st Tuesday of every month,
6 pm at Between the Notes
Music Store, Truckee, CA. For
information, call Matt Milan,
916-276-1899.

Wednesday

•Palo Alto – Bluegrass Jam from
7-10 pm every Wednesday from
7 to 10 pm at Fandango Pizza,
in the Alma Plaza Shopping
Center, 3407 Alma Street in
Palo Alto, CA. For information,
call 650-494-2928 or visit www.
TheBluegrass.com.
•Placerville – Bluegrass Jam on the
2nd Wednesday of every month
from 7-10 pm at Hidden Passage
Books, 352 Main St, Placerville,
CA. For information, call 530622-4540 or 530-626-8751.
•San Francisco – Bluegrass and
C o u n t r y Ja m o n t h e 1 s t
Wednesday of every month
at the Plough and Stars, 116
Clement St. (between 2nd &
3rd Ave.), San Francisco, CA.
For information, contact Jeanie
or Chuck Poling at 415-7511122.
•Santa Rosa – Old-Time and
Bluegrass jam on the last
Wednesday of every month
at The Black Rose Pub, 2074
Armory Drive, Santa Rosa, CA.
For more information, call Don
Coffin at 707-995-0658 or Ricky
Rakin at 707-824-9376.
•Sonoma – Acoustic Jam Session
beginning at 7:30 pm on the
1st & 3rd Wednesday of every
month at Murphy’s Irish Pub,
464 First Street, Sonoma, CA.
For information, call 707-9350660 or email murphy@vom.
com.

Thursday

•Corte Madera -- Marin Bluegrass Jam on the 1st and 3rd
Thursday of ever y month
from 7:30 to 10 pm at the
Marin Lutheran Church, 649
Meadowsweet, Corte Madera,
CA. For information, visit www.
carltonemusic.com
•Morgan Hill – South County
Jam 6-8:30 pm on the 2nd &
4th Thursday of each month at
Good Life Café, on the corner of
Monterey & 2nd Street, Morgan
Hill, CA. For information, call
Jac Stone at 408-782-1029 or
email onesta@ix.netcom.com.
•Napa – Bluegrass and Fiddle Jam
session every Thursday night
from 7:30 to 10:30 pm in Napa.
For information and location,
call 707- 226-3084.
•Sacramento – Bluegrass jam session
every Thursday from 7 to 10 pm
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Let ‘Er Go, Boys!

Michael Cleveland

Rounder Records
One Camp Street
Cambridge, MA 02140
©2006
www.rounder.com
Song list: The Old County Barn,
Night, Bright and Early, Old Man
and His Fiddle, Durham’s Reel,
Montana Cowboy, Dark as the
Night, Blue As The Day, Sugar in
the Gourd, Stone’s Rag, Hello City
Limits, Hopelessly in Love, The Old
Mountaineer, Flower Blooming in
the Wildwood, Old Joe, Sugar Tree
Stomp, Miller’s Cave, Cacklin’ Hen.
Michael Cleveland has been a
part of three top bluegrass bands:
Rhonda Vincent and the Rage,
Alison Kraus and Union Station and
Dale Ann Bradley and Coon Creek,
and he is now ready to launch his
own band, Michael Cleveland
and Flamekeeper featuring Audie
Blaylock.
He has won three fiddle player
of the year awards and with this
collection of 17 tunes, it’s easy
to see why his fiddle playing has
been applauded as something very
special. Michael’s playing has
high energy and excitement but

it can also mellow into a melodic
love song. “Hopelessly In Love”
was written by Michael and Pete
Goble and the fiddle’s lilting tone is
matched with some fine lead guitar
from Audie Blaylock and soulful
dobro from Rob Ickes. Michael
can plow through the traditional
furrows of fiddle and banjo duets
and “Durham’s Reel” with banjo
player Pete Kelly and “Stone’s Rag”
with Charlie Cushman on banjo
illustrate the sure-handed bowing
and pulsating banjo that propels an
old-time dance tune. Two seldom
played Bill Monroe instrumentals,
“The Old Brown County Barn,” and
“The Old Mountaineer,” also give
Michael a chance to showcase his
considerable mandolin skills. But
Michael has also chosen to showcase
some fine vocals from some of the
top singers in the bluegrass field.
Del McCoury sings the spirited
“Montana Cowboy” and Larry
Sparks adds soul to “Old Man and
His Fiddle.” Vince Gill and Dan
Tyminski sing another Bill Monroe
favorite, “Dark As The Night,
Blue As The Day,” and Dale Ann
Bradley joins Jeff White and Audie
Blaylock on the Jimmy Martin
song, “Night.” Michael calls his
band Flamekeeper and these fine
musicians are certainly keeping the
flame of bluegrass burning bright.

CBA Calendar of Events
Continued from B-16
at The Fifth String Music Store,
Alhambra & Streets, Sacramento,
CA. For information, call 916442-8282.
•San Francisco – Bluegrass and
Old-time music jam on the 4th
Thursday of every month at the
Atlas Café, 3049 20th Street at
Alabama, San Francisco, CA.
•Ventura -- Bluegrass Jam from
6 to 9:30 pm on the 2nd and
4th Thursday of every month at
Zoey’s Cafe, 451 E. Main Street in
Ventura, CA. All skills welcome.
For information, contact Gene
Rubin at 805- 658-8311 or email
gene@generubinaudio.com or
visit http://home.earthlink.net/
~generubinaudio/index.html.

Friday

•Felton – Bluegrass Slow Jam on
the 2nd and 4th Friday of every
month from 7-9 pm at 1145El
Solyo Heights Dr, Felton, CA.
For information, call Barbara &
Eric Burman at 335-3662.
•Jamestown – Bluegrass Jam from
7 to 9:30 pm on the 2nd and
4th Friday of every month at
Smoke Cafe, on Main Street in
downtown Jamestown, CA. For
information, email mandobil@
bigvalley.net.

Saturday

•Fremont – Bluegrass Jam Session
on the 1st and 3rd Saturday of
every month at Mission Pizza and
Pub, 1572 Washington Blvd.,

Fremont, CA. For information,
call 510-651-6858 or visit www.
missionpizza.com.
•Fresno – Bluegrass Jam session at
Temperance - Kutner School,
Olive Ave & N. Armstong Ave,
Fresno, CA. For information,
contact Gerald L. ( Jerr y)
Johnston at 559-225-6016;
email tophawker@yahoo.com
or visit http://www.KRBLUE.
NET.
•Long Beach – Jam Session from
1-6 pm at Fendi’s Cafe, 539 E
Bixby Road, Long Beach, CA.
For information, call 562-9848187.
•Marysville – Regular jam session
from 4-7 pm on the 1st Saturday
of every month at the Brick
Coffee House Cafe, Marysville,
CA. For information, call -530743-0413 or 530 701-5090.
•Sebastopol – CBA Jam Session
every Saturday from 2 to 5 pm at
Catz Roastery, 6761 Sebastopol
Avenue in Sebastopol, CA. For
information, call 707- 8296600.

Attention bands, promoters,
venues – if you would like to
have your performances, concerts,
festivals or jam sessions listed in
Bluegrass Breakdown and on the
CBA website, please send your
information to CBA Calendar
Editor Suzanne Denison at
bgsbreakdown@volcano.net .

By Brenda Hough

My Feet Won’t Miss
This Ground

Julie Elkins & David Thompson:
Snake River Records
PO Box 215
Victor, ID 83455
©2005
www.myfeetwontmissthisground.
com
Song list: Midnight Trains, Life
Sentence, Carolina Is Gone, As the
Crow Flies, Whiskey Bottle Home,
My Runaway, Old Man Winter, 500
Times, Spanish Peaks China Moon,
Mercy Railroad, One More Road,
When the Mist Comes Again/The
Black River Jig, December, Not
Coming Down.
Julie Elkins and David Thompson
are members of the bluegrass band
Kane’s River, but this album features
David’s original songs and Julie

Elkins’ wistful and heartfelt voice.
A fine cast of supporting players
add to the finely constructed vocal
and instrumental harmonies: Janet
Beazley and Ivan Rosenberg from
the Chris Stuart band Backcountry,
John Lowell and Ben Winship from
Kane’s River and guitar ace Jim
Hurst.
“Whiskey Bottle Home” has to
win an award for imagination – the
singer sees life through the walls of
a bottle – “where the speed of life
is 97 proof.” Another perfect song
category is “amorous exasperation”
which describes “500 Times,” “My
Runaway” and “Spanish Peaks,
China Moon” All three songs have
that unfortunate mismatch of time
and place that leaves one lover
missing the other. Jim Hurst adds a
bluesy guitar undercurrent to “Life
Sentence” which David describes as
the story of the “old librarian guy in
Shawshank Redemption.” “Mercy
Railroad” is a striking song about
sending a child alone to freedom on
the underground railroad. “When
The Mist Comes Again” has the
Celtic-esque fiddle and whistles
adorning the story of mist that steals
away the children. David Thompson
has a “Magic Eye.” Like the optical

illusion books, layers of hidden
images appear as you listen again
and again, and the listener is swept
away into faraway places of the heart
and mind.

Two Guitars Music

Steve Kilby: Kingsberry Run
4287 Fox Creek Road
Mouth of Wilson, VA 24363
©2006
www.kilbymusic.com
Song list: Paddy on the Turnpike,
Kingsberry Run, Monroe’s Farewell
to Longhollow, Can’t Take It With
Me, Meg Gray, Ebenezer Scrooge,
Continued on A-18

Upcoming Concerts at The
5th String Music Store in Berkeley
Tuesday, August 1st
David Grier Guitar Workshop - 5:30 pm - $30
David Grier Solor Concert - 8 pm $18
David Grier is one of the greatest guitar players in the world. He
has been given the Guitar Player of the Year award several times
by the International Bluegrass Music Association. He has recorded
numerous solo albums, a duet project with Mike Compton, and
two albums with Phillips, Grier, and Flinner. He also plays with
the super group Psychograss.

Sunday August 13th
Frank Solivan II 3:30pm-4:30 PM Bluegrass
Band Workshop $30
Concert at 5:30pm $15 ($40 for both)
Multi-instrumentalist and singer/songwriter Frank Solivan II is a member of the US
Navy Band Country Current. Along with John Miller and Stefan Custodi, he will
be celebrating the release of his second solo project.

Seating is limited. Call (510) 548-8282 to reserve your space.

3051 Adeline Street
Berkeley, CA 94703

(Across from Ashby BART Station)

www.5thstringberkeley.com
Bluegrass instruments, repairs, instructional
materials,
and music lessons.
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Continued from B-17
Rebecca, Watson’s Blues, Lonesome
Fiddle Blues, Dusty Miller, Brown
County Breakdown, Rock Andy,
Road to Rugby, Bir Scioto, Durham’s
Bull, Soldier’s Joy.
Steve Kilby lives in the Mouth
of Wilson, Virginia in the beautiful
Blue Ridge mountains and his music
stays close to the traditional sounds
of the area. Steve and Penny Kilby
also run a music company that offers
workshops, lessons and educational
programs. They even have a cabin
that they rent with opportunities for
jamming and fishing.
While Steve and his guitar
are featured on the cover of the
album, the album is a collaborative
effort between Steve and several
other musicians: Kyle Dean Smith
and Nancy Sluys on banjo, Terry
Bullins and Spencer Strickland
on mandolin, Billy Hawks, Paul
David Smith, Cathy Grant, Cecil
Gurganus, Jerry Correll on fiddle,
Donnie Scott on resophonic guitar
and Marty Miller on bass. Each
song has a very cohesive band
sound, a tribute to Steve’s arranging
abilities.
Steve’s flatpicked guitar sound
has all the tone, taste and timing
that make him one of the best
players today. While he is not
part of a national band, his guitar
playing shows a clarity and strength
with authoritive notes that define
and not overpower the melody.
His playing on Vassar Clements’
“Lonesome Fiddle Blues” punches
out the melody and then switches
to a supporting rhythm under the
fiddle lead. The songs include the
seldom played “Monroe’s Farewell
to Longhollow” and Herschel
Sizemore’s song for his wife Rebecca.
With several other fiddle tune
classics included in the 16 song
selection, guitarists are certain to be
inspired by the arrangements.

in the mountain music of Kentucky
and Virginia. Now that their paths
have crossed, the resulting music is a
rich blend of voices and instruments
that include the Barons of Bluegrass
– Jon Glik on fiddle, Mark Farrell
on mandolin and Carl Hayanoon
bass. Their first recording together
was nominated as a “recorded
event of the year” in 2003. This
new recording features songs old
and new, borrowed and definitely
bluegrass.
James Reams has a deep baritone
voice that wraps itself around the
emotion of a song and won’t let
go. His “When No Heart Goes
Hungry,” written with Tina Adridas,
is based on a William Faulkner
novella and tells the sad tale of a
young man wandering far from the
love of his family into troubles in
the wild city. The Mike Dowling
tune, “I Caught A Keeper” has
a delightful bounce as it blends
fishing into a love song. Walter’s
banjo lays down the groove in “Wild
Card” and “Road to Columbus.”
The mandatory mother/mountain
cabin home song is A.E. Brumley’s
“Dreaming of a Little Cabin,” and
the band brings back Eddy Arnold’s
debut recording “You Must Walk
The Line” with its classic line, “if I
must toe the mark, you must walk
the line.” These Barons certainly toe
the mark and walk the line of good
old time bluegrass music!

Songs of the Coal
Miner’s Struggle

Harlan County USA

Rounder Records
One Camp Street
Cambridge, MA 02140
©2006
www.rounder.com

Wild Card

James Reams and Walter Hensley
and the Barons of Bluegrass:
Mountain Redbird Music
565 9th Street
Brooklyn, NY 11215
Song list: I Caught A Keeper, Hump
Back Mule, Kentucky Mountain,
Road to Columbus, Where NO
Heart Goes Hungry, We’re the Kind of
People That Make the Jukebox Play,
Dreaming of a Little Cabin, Wild
Card, You Don’t Tell Me That You
Love Me Anymore, Old Cane Press,
You Must Walk The Line, Working
on a Building.
James Reams and Walter Hensley
both share a background with roots

Song list: Coal Tattoo, Shut Up in
the Mines at Coal Creek, Come All
You Coal Miners, Blue Diamond
Mines, The Yablonski Murder, Last
Train from Poor Valley, Black Lung,
Dark as a Dungeon, Trouble Among
the Yearlings, Lawwrence Jones, Coal
Black Mining Blues, Coal Miner’s
Grave, The Death of Harry Simms,
Mannington Mine Diaster, Cruel
Willie, Hard Working Miner, Dream
of a Miner’s Child, And Am I Born
to Die, Clay County Miner, One
Morning in May, Which Side Are You
On, They’ll Never Keep Us Down.
Barbara Kopple’s Academy Award
winning film, Harlan County USA,
featured songs from prominent
folk and bluegrass singers Norman

Blake, Doc Watson, Hazel Dickens
and the Johnson Mountain Boys
as well as the union activists that
rallied the miners in the dark days
of strikes, disasters in the mines,
and hard times that never seemed
to end.
Ha ze l Di c k e n s’ p owe r f u l
rendition of Billy Ed Wheeler’s
“Coal Tattoo” opens the album
with a proud miner’s proclamation
of union loyalty and the “blue
tattoo” mark left by the number
9 coal. Hazel is accompanied by
the “Dreadful Snakes,” bluegrass
stalwarts Pat Enright on guitar,
Blaine Sprouse on fiddle, Mark
Hembree on bass, Roland White on
mandolin, Jerry Douglas on dobro
and an inspired banjo performance
from Bela Fleck. As the saying goes,
this one song is worth the price of
admission. “Coal Miner’s Grave,”
“Black Lung,” and “They’ll Never
Keep Us Down” are Hazel Dickens
originals that target the problems of
the miners where Hazel was raised
and are powerful reminders of
Hazel’s activism, concern and ability
to distill a powerful story into well
crafted songs.
The Johnson Mountain Boys
sing Jean Ritchie’s “Blue Diamond
Mines.” Dudley Connell’s heartfelt
rendition sends shivers to the heart
when he sings, “you’ve taken my
lungs and your dust has darkened
my home, where is a poor miner to
go?”
The most powerful performances
are from the miners’ family members.
Phyllis Boyens sings “Dreams of a
Miner’s Child,” and her father
Nimrod Workman sings his “Coal
Black Mining Blues.” Sarah Ogan
Gunning wrote “Come All You
Coal Miners,” and her brother Jim
Garland composed “The Death of
Harry Simms.” Florence Reece’s
“Which Side Are You On?” reminds
us that the miners and mining
companies are still struggling with
the dangers and perils of coal
mining.
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By Brenda Hough
Fare Thee Well Blues, Cider, Cotton
Eyed Joe, On My Street, John Brown’s
Dream, Three Forks of Cheat
Bruce Molsky is a musical
chameleon. He assimilates music
from many sources around the
world and then proceeds to play the
songs perfectly on fiddle, guitar and
banjo so convincingly that the tunes
become his.
The opening song on the album
is “Lazy John” and draw of the box
brings forth rich, sonorous notes
from the fiddle as Bruce sings the
tale of a n’er do well who goes to
the town dance. The sprightly
dance rhythms continue as Bruce
switches to clawhammer banjo
with “Wandering Boy,” and the
classic “Buckdancer’s Choice” with
a rhythm and blues guitar riff
powering the song. “The Brass Band
Ruchenitsa” is a delightful guitar
masterpiece, full of shifting and
flowing rhythms and a Bulgarian
heritage.
The British Isles provide the
inspiration for the modal “Georgia
Belle,” and “The Golden Willow
Tree,” a variation of a sailor’s tale,
“The Golden Vanity.” “Fare Thee
Well Blues” is Mississippi bluesman
Joe Callicott’s song and Bruce sings
it with a perfect touch of longing
and wistfulness. Other songs
are adapted from the playing of
Appalachian fiddlers Frank Jenkins,
Tommy Jarrell and Ed Haley.
Listening to Bruce Molsky’s music
is like viewing an old time scene on
a stereoscope: the view is familiar
but the extra depth and perspective
make the tune larger than life and
three dimensional.

Feel Like My Time Ain’t
Long: An A Cappella
Gospel Collection
Rebel Records
PO Box 7405
Charlottesville, VA 22906
©2006
www.rebelrecords.com

Soon Be Time

Bruce Molsky

Compass Records
916 19th Avenue South
Nashville, TN 37215
©2006
www.compassrecords.com
Song list: Lazy John/The Bucking
Mule, Wandering Boy, Buckdancer’s
Choice, Bury Me Not on the Lone
Prairie, The Brass Band Ruchenitsa,
Georgia Belle, The Golden Willow
Treem, Come Home, Forked Deer,

introduce a cappella hymn singing
to the bluegrass audiences in the
1971 Rebel recording Cry From
The Cross. Ralph and his Clinch
Mountain Boys sing “It’s Heaven on
Earth” and “Gloryland” with Ralph’s
distinctive voice surrounded by the
band’s rich four part harmonies. All
of the 15 songs on the album feature
soaring harmonies, carefully crafted
and blended into perfection.
Family groups have always been
able to produce the warm harmonies
and the Marshall Family was one
of the most popular on the early
festival circuit. Judy Marshall, the
lead singer in the family, does the
“lining out” of the lyrics to “Amazing
Grace.” The Forbes Family sings the
title cut, “Feel Like My Time Ain’t
Gone” in a call and response style
that comes straight out of the old
southern churches.
The Country Gentlemen with
Charlie Waller and Doyle Lawson
were well known for their gospel
singing and Doyle Lawson went on
to form Quicksilver, one of the most
prominent gospel groups today. III
Tyme Out was formed with several
alumni of Quicksilver and “When
I Cross Over Jordan” has Russell
Moore’s lead vocal balanced by
Ray Deaton’s sonorous bass. Larry
Sparks’ vocal talents have been the
mainstay of many bands including
the Stanley Brothers and Jimmy
Martin and Larry is featured on
“Gospel Train.” With this collection,
you won’t have to wait for Sunday
morning to hear some excellent
gospel singing!

Song list: Some Day, Feel Like My
Time Ain’t Long, When I Cross Over
Jordan, Gospel Train, I’ll Meet You
in the Morning, Children Go Where
I Send Thee, Calling My Children
Home, My Homeward Journey, It’s
Heaven On Earth, Jesus I’ll Never
Forget, I Need Jesus, I Can’t Sit
Down, Gloryland, Amazing Grace,
I’m Working My Way.
Ralph Stanley has deep roots
in the gospel music of his native
Virginia and he was the first to

Neon Streets

117 West

www.117westbluegrass.com
©2006
Song List: I Can See Clearly Now,
Gentle On My Mind, Hard Hearted,
Look Down That Lonesome Road,
Homeward Bound, Put My Guitar
Away, Trains Leaves Here This
Morning, But For The Grace of God,
Streets of Baltimore, House of the
Rising Sun, A Few Old Memories,
With Care From Someone.
	117 West is a powerful new
bluegrass band from the San
Diego area. Not many bands could
successfully mix “House of the

August 2006

Bluegrass Breakdown

RECORDING REVIEWS
Rising Sun” with bluegrass, but this
group transforms this old blues/folk
chestnut into a hot, banjo-propelled
bluegrass song. Banjo player Kenny
Wertz has been called one of the
founders of Southern California
bluegrass, and his band affiliations
include the Flying Burrito Brothers
with Chris Hillman and Country
Gazette. His banjo sparkles in the
songs and the underlying pulse
transforms “I Can See Clearly Now”
into a banjo showcase.
The band works its magic on
bluegrass classics too. Jim and
Jesse McReynolds wrote “Hard
Hearted” and Kenny’s voice blends
well with guitar player Dan Broder
to get that “brother sound.” Dan’s
warm baritone vocal leads are an
important part of the group’s appeal.
Dan was in the Bluegrassholes,
a band that also had two future
members of the Yonder Mountain
String Band. Dan’s guitar work has
all the powerful rhythm licks so
necessary for good bluegrass, but
he can turn out powerful leads that
prove that playing many notes is not
as important as playing the right
notes. Darren Weiss’ mandolin
adds powerful accents to the songs
and his crisp leads also blend well
with the overall instrumental sound.
Becky Green’s strong bass rhythm
and vocals round out the sterling
effort on the group’s debut album.

Keeper of the Flame

Randy Waller and the
Country Gentlemen

Lendel Records
9188 James Madison Hwy
Warrenton, VA 20186
©2006
www.lendelrecords.com
Song list: Shotgun Rider, Old
Railroad Track, Hearts & Flowers,
He Was A Friend of Mine, Cowboys
and Indians, Golden Wedding
Bands, Home in Dixieland, Letter
to Tom, Oh Mexico, One More Voice
Singing in Heaven Tonight, Mrs.
Robinson, Rambling Boy, Working for
a Living, Blue Ridge (Vassar Mowes
the Lawn)
Bill Monroe was the Father of
Bluegrass, Jimmy Martin was the
King of Bluegrass and Charlie Waller
was the Voice. Sad to say, none of
these musicians are still with us, but
happily the legacy of the Voice lives
on in the person of Randy Waller,
son of Charlie Waller, and a worthy
successor to keep the flame burning
in the hearts of Country Gentlemen
fans everywhere.
Like the Prodigal Son who

wandered from home, Randy
wandered away from his bluegrass
roots and spent many years honing
his musician craft in country music.
His return to bluegrass can be
greeted with great joy – the depth
and soul of Charlie Waller’s voice
is clearly part of Randy’s musical
gifts. “Shotgun Rider”s” opening
guitar notes are quickly joined by
fiddle, mandolin and banjo for

that unmistakable bluegrass sound.
Randy’s guitar playing not only
provides strong rhythm, but his lead
playing is filled with inventive riffs
and his “Blue Ridge” instrumental
shows not only his skill but the
marvelous tone of Charlie’s classic
Martin guitar. Mike Delaney is the
banjo player in the band, and his
crisp banjo playing in Bill Emerson’s
“Cowboys and Indians,” is equal to
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By Brenda Hough
the work of the many stellar banjo
players who have been part of the
Country Gentlemen band over the
years. David Kirk plays mandolin,
and Gary Creed is the bass player
in the band and their steady beat
and punchy fills add greatly to the
overall sound. All four join voices
in the stirring “One More Voice
Singing in Heaven Tonight,” and
their gospel blend is perfect. It’s a

pity that there weren’t more gospel
or three part harmony songs on
the album; these guys can put it
Continued on B-20
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together!
But back to the Voice. Randy
wrote 5 of the songs, and his “Hearts
and Flowers” and “Golden Wedding
Bands” are perfect songs of love
– the love that is la “hurricane that
lives in my heart,” and the clutched
wedding band as a reminder of a
love passed on. Put this one on your
“gotta get” list – singing that soars to
the clouds and rumbles to the earth
and instrumentals that weave and
melt around the voices – it doesn’t
get better than this.

Carve That Possum

Tom Brad and Alice

and guitar and they pair fiddle and
banjo in the sprightly rhythms that
marked many a Southern dance
floor. The three singers take turns
singing the lead vocal with the other
two adding the harmony vocals in
the pure melodies of old time music.
“O and K Train” was learned from
Addie Graham from Kentucky, and
has that melancholy tone brought
on by E tunings on the guitar and
banjo. “Carve That Possum” has an
irresistible melody that sets the feet
to bouncing coupled with lyrics that
give dubious joy to a possum supper.
“White House Blues,” about the
death of President McKinley, has
been done by others, but TBA
do a version with Mrs. McKinley
singing the first verse. “Killema
Cranky” is one of those fiddle tunes
that emigrated from Scotland and
appeared on a 1942 field recording
of fiddler Peter Bell. TBA’s 18 song
collection is 60 minutes of pure,
clear mountain music and a worthy
source for musical inspiration.

Copper Creek Records
PO Box 3161
Roanoke, VA 24015
©2005
www.tombradalice.com
Song list: Carve That Possum, The
Little Girl and the Dreadful Snake,
Glory in the Meeting House, Lost
Love, Whoa Back Buck, White House
Blues, O & K Train, Paddy Won’t :
You Drink Some Good Old Cider,
Sewing Machine Blues, Fair Beauty
Bright, Killema Cranky, Snagtooth
Sal, Little Bessie, Bell’s Waltz, The
House Carpenter, Stormy Waters, I’ll
See You Tonight in My Dreams, Hold
to God’s Unchanging Hand.
Tom Sauber, Brad Leftwich, and
Alice Gerrard have spent lifetimes
immersed in the music of the past
and their musical muse has guided
them to preserve these precious
songs that would otherwise be lost.
The liner notes carefully document
the unique banjo and fiddle tunings
that give each song its special flavor.
All three musicians have been part
of other groupings, most notably
Alice’s work with Hazel Dickens
in the duo Hazel and Alice. Brad
and Tom are masters of banjo, fiddle

VOLUNTEERS

We need help in a number
of festival areas -- for
information, or to volunteer,
contact Craig Wilson at
craigw1@scglobal.net or
Hal Johnson at
haljohnson@scglobaln.net

the other vocal duties and their solos
have the high, lonesome sound.
David’s song, “My Hearts Cry,”
has his voice soaring into the upper
heights. “Cry, Cry Darling” also
features some heartfelt vocals and
certainly would be a crowd pleaser
at the band’s concerts. The band
also includes Bill Monroe’s “My
Old Kentucky and You” and Carter
Stanley’s “I Just Think I’ll Go Away”
to prove their bluegrass chops.
Benny Greene’s banjo playing is
first rate with the right amount of
punch and timing, and Lorraine’s
mandolin playing has the strong
chop and fluid melody playing that
put her firmly in the Monroe camp.
This band was a finalist in 1998 for
the IBMA Emerging Artist of the
Year and this album proves they’re
still in top form!

Together Again
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By Brenda Hough
CD.
The album opens with “Highway
52,” an early song from the pen of
Dave Evans. The careful interplay
of instruments with the banjo and
fiddle taking center stage is matched
by the lead singing of Red Smiley
coupled with Don Reno’s tenor
harmony. Many of the songs were
written by Red and Don. Red’s warm
baritone highlights “Somewhere,
Someday Again,” and Bill Harrell
joins Don and Red in another
original tune, “A Dime Looks Like
A Wagon Wheel.” “Buck Ryan
Rag” and “Riverdale Flash” give
the instrumentals a chance to shine
with fiddle and banjo taking strong
leads. “Muleskinner Blues” features
Don Reno on the high lead vocal,
guitar and banjo with Bill and Red
part of the guitar trio. Their voices
blend on Bill Monroe’s “Shine
Hallelujah Shine” with Red singing
the low bass vocal in the gospel
quartet and Bill singing the lead.
The group’s bright promise was not
to be fulfilled; Red Smiley died just
three months after the record was
released. This reengineered CD is
a worthy addition to the Reno and
Smiley collection.

Don Reno & Red Smiley
With Bill Harrell &
The Tennessee Cut-ups

A Stop in South
Port Towne

Lorraine Jordan
and Carolina Road

Jordan Entertainment
3751 Junction Blvd.
Raleigh, NC 27603
www.bluecirclerecords.com
www.carolinaroadband.com
Song list: Tupelo County Jail, My
Old Kentucky and You, A Stop
in Southport Town, Pickin’ With
The Boys, Cry Cry Darling, Take
Me Back to Kentucky, A Beautiful
River of Life, A Portrait of the
Blues, I’m Not Alone, I Just Think
I’ll Go Away, Mays’ Store, My
Hearts Cry.
Lorraine Jordan and Carolina
Road is another one of the fine
bands that make North Carolina
their home. Led by mandolin
player Lorraine Jordan, the group
features a strong instrumental and
vocal presence. “Picking With The
Boys” was written by Lorraine and
it’s a delightful romp with fiddler
Josh Goforth leading the way and
Lorraine exclaiming, “I should be
home banging on pots and pans,”
but she’s “at the bluegrass park
picking with the boys.” Definitely
a better choice! Lorraine also takes
the lead vocal on Tom and Dixie
Hall’s “A Beautiful River of Life”, a
song with a strong affirmation of life
that also features the band’s blended
harmonies. Bassist Tim Hall and
guitar player David Guthrie share

heartfelt vocals, hard-driving
instrumentals and harmonies.
Mel has a powerful baritone with
a depth of emotion that draws the
listener into the story. He weaves
the story of Pearl, the faithful hound
dog, waiting for her master to come
home and wander in the hills.
“Mary O’Grady” is a name from a
phone book, but it’s a universal love
story filled with harmonies from
Frank and Lisa. Frank Ray’s songs
include wistful looks at the home
place in “Ozark Hills” and “Piney
Ridge.” “Piney Ridge” is filled with
banjo, fiddle and mandolin breaks
that prove the bluegrass mettle of
this band. Lisa Ray’s “Baker” is a
tribute to Kenny Baker, the fiddle
player, and she deftly proves her
skills as she pushes the bow matched
by Kenny Cantrell’s spirited banjo.
Wayne Bledsoe of Bluegrass Now
magazine predicts this will be one of
the top recordings of 2006 and he’s
probably right!

Rebel Records
PO Box 7405
Charlottesville, VA 22906
©2006
www.rebelrecords.com
Song list: Highway 52, Somewhere
Someday Again, A Dime Looks
Like A Wagon Wheel, Emotions,
Buck Ryan Rag, Flowers Are Like
People, Mule Skinner Blues, Could
I Stop Loving You, Riverdale
Flash, Soldier’s Last Letter, True
Or False, Shine Hallelujah Shine
Whenever early bluegrass stars
of the 1950s are mentioned, the
names of IBMA Hall of Honor
membersDon Reno and Red Smiley
are brought up. Their close harmony
duet singing and the interplay of
guitar and banjo are hallmarks
of their style. Reno and Smiley
joined forces in 1955 on a live
television show in Virginia and
started releasing records for the
King Record label. Their popularity
spread throughout the Mid-Atlantic
states and continued until the early
1960s. Don and Red dissolved their
act in 1964, and formed separate
groups.
But their paths crossed again,
and in 1970, the pair was reunited
in a new band: Don Reno and Red
Smiley with Bill Harrell and the
Tennessee Cut-ups. The new band
included Bill Harrell on guitar,
Buck Ryan on fiddle and Jerry
McCoury on bass. The songs from
their October 1971 album on Rome
Records are reproduced in this new

Portrait Of A Song

Frank Ray & Cedar Hill
Hay Holler Records
PO Box 868
Blacksburg, VA 24063
©2006
www.hayholler.com

Song list: Another Tear, Pearl,
McKenna’s Hoedown, Mar y
O’Grady, Let It Ride, Ozark
Hills, Gonna Have A Time, I Beg
To You, Four Dollar Fight, Black
Diamond, Who Am I, Piney Ridge,
What About You, Baker, Hobo’s
Wings.
Bluegrass music is a group effort
and from the photo on the back of
the Cedar Hill CD, there was quite
a committee that put this album
together. The band members were
joined by guests Ferrell Stowe on
resonator guitar and Robert Bowlin
on guitar. This band blends great
vocals, excellent instrumentals with
carefully written original songs that
prove that a sum can be more than
the total of all of its parts.
The 15 songs on the album
include 6 original songs by mandolin
player Frank Ray, and 1 each by
banjo player Kenny Cantrell, fiddle
player Lisa Ray, guitar player Mel
Besher and bass player Irl Hees. All
have the special 3 H’s of bluegrass:

Some Gems
From the
Acoustic World
Of Music

By Brenda Hough
Sometimes music just jumps
out and catches your attention, and
while these albums are not strictly
bluegrass, here are some glistening
gems from the acoustic world.

From The Pasture
to the Future

Waybacks

Compass Records
916 19th Avenue South
Nashville, TN 37212
www.compassrecords.com
©2006
Song list: The Petrified Man, From
the Pasture to the Future, Helping
Me, Bluebird Waltz, Motorway, Hot
Kranski, Ninety-One, Armando’s
Rhumba, The Blacksmith, Monkey
Pants, Strange Attractor.
The Bay-Area based Waybacks
have been gathering friends and
fans across the country with their
unique brand of self-titled “acoustic
mayhem.” Notes and rhythms flow
like rain-pushed rapids from the
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guitars of James Nash and Stevie
Coyle followed by Joe Kyle Jr.’s
bass, and Chuck Hamilton’s drums.
Guests on fiddle include Gabe
Witcher, Darol Anger and Evan
Price.
The tunes change tempo,
location, point of view and style
as easily as some shoppers change
shoes in a shoe store. “Bluebird
Waltz” is a gentle melody with
Stevie and James’ guitars trading
melodic passages. “Motorway” is
the Kinks’ story of road life with
cold meat pies lyrics contrasting
with tuba notes. “The Petrified
Man” is Stevie’s vision of modern
life filled with carnival characters
while “The Blacksmith” is a Celticflavored romp with guitar, mandolin
and fiddle. The group plays Chick
Corea’s “Amando’s Rhumba” with
mounting complexity and shifting
rhythms. Their music is like waves
coming into the shore: full of
energy, overlapping and layering and
leaving tantalizing bits to examine
and savor. As Stevie aptly states,
“We’re kind of like the weather in
Hawaii – if you don’t like it, wait five
minutes and something else will be
coming along the pipe.”

tribute to a lover who “loves a
tragedy.” Ben Kaufman’s voice has
a touch of rough-hewn sincerity
that makes “I Ain’t Been Myself In
Years” a classic song. The song is a
great bluegrass romp with a strong
mandolin chop from Jeff and a
pulsating banjo undercurrent from
Dave. Adam’s guitar rumbles under
the banjo and pops into some fine
melodic leads. “Angel” has a call and
response style with the vocals and
instrumentals layered in an “in your
face” song asking “are you going to
be my angel?”

“Just The Same” has the banjo
and guitar in overdrive as they
both punch out rhythms and riffs
and it should delight bluegrass
listeners who like their music as
strong and upright as a redwood
tree. “Wind’s On Fire” has a rumbly
National guitar and Dave’s powerful
lead vocal shifting through visual
images like a high-speed photo
album. The album’s songs have
those melodic hooks that jump into
your subconscious and you’ll find
yourself humming the tunes over
and over. Definitely a choice when

you want a little spicy bluegrass!

PO Box 215
Victor, IS 83455
www.fishingmusic.com

Fishing Music: A
Collection of Acoustic
Folk, Blues, & Swing
Snake River Records

Song list: The Important Part of
Fishing, Fly Fishing, I’m Gonna Go
Fishing, Upstream, Ocean of Dreams,
Deep River Blues, Madison Brown,
Continued on B-22

The California Bluegrass Association
Is Proud to Announce our
32nd Annual Father's Day Weekend

BLUEGRASS FESTIVAL
June 14 - 15 - 16 & 17, 2007

at the Nevada County Fairgrounds in Grass Valley, California
A Partial Line-up of Bands Includes:

•The Del McCoury Band
Yonder Mountain
String Band
Vanguard Records
2700 Pennsylvania Avenue
Santa Monica, CA 90404
©2006
www.vanguardrecords.com
Song list: Sidewalk Stars, I Ain’t
Been Myself in Years, How ‘Bout You,
Angel, Fastball, East Nashville Easter,
Just the Same, Classic Situation,
Night Out, Midwest Gospel Radio,
Troubled Mind, Wind’s On Fire.
Yo n d e r Mo u n t a i n St r i n g
Band has been best known for
its Mountain Tracks albums that
feature their high-energy jampacked live stage shows. While
purists may scoff at the use of
drums in several songs, the freeflowing harmonies and hard-driving
rhythms that distinguish the band
are here in full force.
YMSB is Adam Aijala on guitar,
Jeff Austin on mandolin and vocals,
Dave Johnston on banjo and vocals
and Ben Kaufman on bass and
vocals. It’s a traditional bluegrass
line-up, but this band bends the
notes and the rules.
“Sidewalk Stars” opens with
an out-of-this-world passage that
mimics some old space films but
it quickly morphs into a pulsating

•Cherryholmes
•Rhonda
Vincent & Rage
•The Dale Anne Bradley Band
•The Green Cards
•Dan Paisley & Southern Grass

Plus many more bands to be added, Kids on Bluegrass, Workshops,
Children's Program, Camping, Jamming and much more!
4- full days of Family Fun and Great Music!
Early Bird Discount Tickets will on sale November 1, 2006
For more information, visit our website at www.cbaontheweb.org
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The Fishing Hole, Lazy River, Fish
Ain’t Bitin’, Fisherman’s Reel, Fishing
Blues, Banks of the Moorlough Shore,
the Wicker Creel, Reflections Off The
Water, Upstream.
Be n Wi n s h i p a n d Da v i d
Thompson are members of the
bluegrass band Kane’s River, but
their other interests include fishing
and they’ve managed to compile
a creel full of songs about fishing.
They’ve also invited a flock of
friends (sorry a school of friends !)
to join them in the journey. Mollie
O’Brien, David Grier, Matt Flinner,
Rob Ickes, Tim O’Brien, and Julie
Elkins are some of the musicians
known to bluegrass fans. The songs
have touches of jazz, blues, and
Celtic melodies and make a very
relaxed collection for a day down
by the fishing hole.
The album opens with a jazzy
vocal by Mollie O’Brien, “The
Important Part of Fishing” and
the piano lounge rendition should
warm the hackles of any music
or fishing fan. Jeff Newsom sings
Duke Ellington’s “I’m Gonna Go
Fishing,” and Tim O’Brien sings the
celtic flavored “Ocean of Dreams.”
Fellow Kane’s River band members
John Lowell, Ben Winship and
Dave Thompson sing the ode to the
oldest fish in the stream, “Madison
Brown.” The Hoagy Carmichael
classic, “Lazy River,” is given a free
flowing rendition with clarinet,
mandolin and a vocal from Phil
Round. The liner notes say it all:
“A spirited mix of songs and tunes
inspired by fish, fishing and rivers,
performed by some of the country’s
finest acoustic musicians.”

Strummin’ With The Devil
The Southern Side of Van
Halen (A Tribute)
CMH
PO Box 39439
Los Angeles, CA 90039
©2006
www.cmhrecords.com
Song list: Jump, Jamie’s Cryin’, I’ll
Wait, Runnin’ With The Devil, Dance
The Night Away, Ain’t Talking About
Love, Hot for Teacher, Feel Your
Love Tonight, Panama, Unchained,
Ice Cream Man, And the Cradle
Will Rock, Could This Be Magic?
Eruption.
Van Halen was one of rock
music’s powerhouse groups. Eddie
Van Halen’s guitar work set the band
apart and David Lee Roth’s powerful
vocals grabbed the listener and

demanded that the world stop and
listen. Fast forward to 2005, add
some premier bluegrass musicians
and you have an album that like oil
and vinegar, shouldn’t mix, but when
they do, the resulting concoction is
tasty and memorable.
David Lee Roth sings many of the
group’s hits with the John Jorgenson
Bluegrass Band backing him with
a distinctly hard driving bluegrass
sound. John plays mandolin and
guitar, joined by Rob Ickes on
dobro, Brad Davis on guitar, Stuart
Duncan on bass, Scott Vestal on
banjo and Charlie Chadwick on
bass.
Other groups joining in the
tribute are Mountain Heart on
“Dance The Night Away,” Blue
Highway on “I’ll Wait” and
David Grisman and Sons on the
instrumental “Hot for Teacher.”
Iron Horse wins the prize for best
rendition with rocking banjo and
best Van Halen lyric “ain’t talking
about love, my love is rotten to the
core.” Rock and roll banjo? Rock
on, man!

Byron House providing harmony
vocals and bass rhythm, Scott Vestal
on pulsating banjo, Keith Sewell on
guitar and vocals and Sam on lead
vocal and mandolin. The bluegrass
groove is also followed when Tim
O’Brien joins Sam in “Riding The
Bluegrass Train.” Sam’s instrumental
composition, “The Dolphin Dance”
has a bright, swirling motion that
remains melodic without venturing
into jam band mania. Andrea
Zonn’s violin and voice join Sam
in an exciting version of David
LaFlamme’s “White Bird” that
surpasses the original. Sam Bush
has been in the music business for
almost 35 years, but his creative
flame burns stronger than ever.

Laps In Seven

Sugar Hill
PO Box 55300
Durham, NC 27717
©2006
www.sugarhillrecords.com
Song List: The River’s Gonna Run,
Bringing In The Georgia Mail, The
Dolphin Dance, On The Road,
Ridin’ That Bluegrass Train, I Wanna
Do Right, Where There’s A Road,
New Country, Ballad for a Soldier,
River Take Me, White Bird, Laps
in Seven.
Sam Bush is often called the
“King of Newgrass,” and his work
with the New Grass Revival certainly
added an extra boost to the sound
of bluegrass music. Sam wanted to
“do something different” on this
new album, and his high-energy
sound blows the bluegrass envelope
wide open. The opening cut,
“The River’s Gonna Run,” features
Emmylou Harris and Sam singing
a Julie Miller song with a pervasive
beat filled in by Buddy Miller on
guitar and Sam on slide mandolin.
“Laps in Seven” is a delightful romp
in 7/4 time inspired by the water
drinking rhythm of Sam’s dog,
Ozzie. (Ozzie even ends the tune
with his signature water drinking)
Lest bluegrass fans feel left out,
Sam’s band pumps out the classic,
“Bringing in the Georgia Mail,” with

By Brenda Hough
proves that musical genes can flow
and grow through the generations.
She adds the powerful vocals
to the Buffalo Springfield’s hit
“Bluebird” with Scott’s guitar and
Josh’s mandolin adding textural
counterpoints. The world is literally
this band’s playground as they mix
and blend musical textures and tunes
from around the world and add
healthy dollops of bluegrass, jazz,
classical and pop instrumentation
and rhythms. Enter the Republic
of Strings and be enthralled with
its wonders!

as “musical exuberance” and for
Rowan fans everywhere, this is a
must have album.

Sail Away – The Songs
of Randy Newman

Various Artists:

Peter Rowan &
Crucial Country –
Live At Telluride
Generation Nation

Darol Anger’s Republic of Strings

Sam Bush

August 2006

Compass Records
916 19th Avenue South
Nashville, TN 37212
©2006
www.compassrecords.com
www.darolanger.com/republicofstrings/
Song list: When You Go (Djulaikta
Waltz), Polska Upstairs, Chain of
Fools, The Ramblin’ Barber, Father
Adieu, The Seagull/The Bay Day,
In the Basement, Lady Hamilton,
Bluebird, You Noticed Too, Rain
Dance, The Tan Hut.
Darol Anger’s years of fiddle
playing has transported him around
the world and his music shows
influences from many times and
places. He has gathered a fine
cast of musicians including cellist
Rushad Eggleston, Samson Grisman
(son of David), California fiddle
stars Brittany Haas and Tristan
Clarridge, and premier guitarist
Scott Nygaard.
Scott and Darol’s instruments
intertwine and flow through tunes
from Scandinavia with a strong
blend of rhythm and melody. Scott’s
“When You Go” is a gentle flowing
guitar piece matched with Darol’s
punchy additions on baritone
fiddle. The rock/soul classic, “Chain
of Fools” is given an extra shade of
blue from vocalist Chris Webster
and Marsha Genensky adds his
ethereal soprano to “Father Adieu,”
a tune made popular by Tim and
Mollie O’Brien.
Terry Pinkham, mother of
mandolin player Josh Pinkham,
d a u g h t e r o f g u i t a r i s t Je r r y
Thomasson and granddaughter of
supreme fiddler Benny Thomasson,

There Records
401 Grand Avenue Ste. 300
Oakland, CA 94610
©2006
www.peterrowan.com
Song list: Deal With the Devil,
Howlin’ At The Moon, The Walls of
Time, Tumbleweed, Panama Red,
Rainmaker, Wings of Horses, No
Woman No Cry, Land of the Navajo,
Ancient Tones.
Peter Rowan’s career has spanned
many years, genres and musical
journeys, and his Pied Piper
appeal has fans joyously following
him through bluegrass, reggae,
Southwestern Tex-Mex flavored
music and newgrass. This 1994
recorded concert at Telluride has
vintage Rowan: powerful vocals,
pulsating rhythms and classic songs.
Peter is joined by Sam Bush on
mandolin and fiddle, Jerry Douglas
on dobro, Victor Krauss on bass
and the percussion team of Larry
Atamanuik and Kester Smith. To
say the band “rocks” would be a
major understatement.
Peter includes “Walls of Time,”
his Bill Monroe coauthored song and
Sam’s mandolin is in the forefront
with Larry’s drum kit punching
out the rhythms right behind him.
“Howlin’ At The Moon” has Jerry
Douglas dobro riffs throughout and
some of Peter’s classic vocal ventures
into the “high lonesome” territory.
The classic “Panama Red” and “Land
of the Navajo” are also included and
the band soars through riffs and
melodic flights that have the listener
transfixed and the audience cheering
through ten-minute musical forays.
“Rainmaker” is a song Peter wrote
with Gary Nicholson and it rambles
through “a dearth of mirth upon the
earth” and a vision quest featuring
Elvis. Peter describes the sound

Sugar Hill Records
PO Box 55300
Durham, NC 27717
©2006
www.sugarhillrecords.com
Song list: Sail Away, Louisiana,
Birmingham, Rider in the Rain,
Marie, Rednecks, Burn On, Mr.
President, Memo to My Son, Political
Science, You Can Leave Your Hat
On, Texas Girl At the Funeral of Her
Father.
Randy Newman has gained more
fame as the writer of songs for Toy
Story and Monsters Inc. movies, but
his songs in the last 35 years have
been hard-hitting commentaries
about the realities of life with an
ironic twist or a below the surface
meaning. This collection features
some of Randy’s best-known songs
performed by a diverse collection
of artists. Tim O’Brien sings “Sail
Away,” a deceptive song tribute to the
glories of America but it’s actually a
slave trader’s enticement to journey
to America. Sonny Landreth gives
an appropriate bluesy rendition
to “Lousiana 1927,” a song about
another hurricane that washed away
much of Louisiana. Del McCoury
lends his distinctive voice and his
band’s bluegrass feel to the steel
worker’s song, “Birmingham.” Joe
Ely, Willy and Cody Braun share
lead vocal duties on “Rider in the
Rain.” Bela Fleck unleashes his
banjo for an instrumental version
of “Burn On,” and Sam Bush
and Jerry Douglas join forces on
“Mr. President,” a wry political
commentary on the plight of the
working man. “Political Science,”
written in 1972 and performed here
by the Duhks, has the eerie “Boom
goes London and boom Paree,
….they all hate us anyhow,” a lyric
surprisingly appropriate to these
troubled times. Randy Newman’s
own comments about his songs: “A
lot of musicians have loved my stuff
because they listen close.” Listen
close, there’s a world of meaning in
his songs.
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Charlie Cushman joins Deering Banjo's Nashville showroom staff
in their popular line of Golden Era
banjos.
Having played with such
bluegrass notables such as Bill
Monroe, Jimmy Martin, Don Reno,
and Mike Snider, Charlie brings
to Deering a wealth of musical
insight. As an independent set-up
specialist, he has worked with several
professional players including Terry
Baucom, Jason Burleson, and Aaron

McDarris. They tell him what
they want the instrument to do for
them and it is through this kind
of interaction that he has learned
intimate knowledge on how to get
the best out of the instruments.
Charlie worked on the set-up and
oversaw the restoration of Don
Wayne Reno’s banjo, a longtime
personal friend of his.
You can contact Charlie through

the Deering Banjo Company. The
Nashville Showroom will be opening
soon. Stop by and see the many
Deering models there and make
an appointment to have Charlie
Cushman, “the musician’s musician”
help you with your banjo set-up.
For more information on
Deering banjos, log on to www.
Deeringbanjos.com or call their toll
free number, 800-845-7791.

Ralph Stanley Museum and Traditional Music Center
seeks donations of items for its archives

Carolina Bridges and Charlie Cushman in Deering's Nashville
showroom.
Nashville veteran artist, Charlie
Cushman, has joined the Deering
Banjo Company. A 14-year veteran
of the Grand Ole Opry, Charlie
will be part of a team working
in the Deering Company’s new
Nashville Showroom starting this
Spring. He will provide set up and
maintenance on all brands of banjos
by appointment as well as offering
musicians his musical expertise as
they have an opportunity to play the
many Deering models to be found
in the intimate, banjo parlor-style
atmosphere of the new Nashville
Showroom location.
Charlie, now a free-lance artist
and independent set-up expert,
has been an intimate part of the
Nashville musical community for

years. His love of the banjo started
at age four when he was inspired
by hearing Earl Scruggs play the
banjo. At the age of seven, his
family bought him a banjo and
music lessons from a local teacher.
When he showed his music teacher
that he had learned Foggy Mountain
Breakdown on his own from a
recording, his teacher told his Dad,
“ I can’t take your money any more.
He’ll be able to play songs faster
than I can show him.”
It is this long personal history
with the banjo that has brought
Charlie to Deering, the Great
American Banjo Company. His
experience with vintage instruments
is already helping Deering to fine
tune the subtleties of construction

The Ralph Stanley Museum
and Traditional Music Center,
located in Clintwood, Virginia,
opening in October of 2004. It is
a state-of-the-art facility “honoring
bluegrass/mountain music legend
Dr. Ralph Stanley”. The center also
seeks to preserve and promote the
music of their region, southwestern
Virginia. For more information
on the museum, please visit

www.ralphstanleymuseum.com.
The resource center of the Ralph
Stanley Museum and Traditional
Music Center seeks your help
in adding to their archives.
Your assistance is requested in
the donation of Stanley-related
memorabilia such as old record
albums, 45 and 78 rpm recordings,
photos, songbooks/folios, newspaper
and magazine articles, recordings of

You could be the lucky winner
of this beautiful Martin guitar!
Model: Martin D18V

•Mahogany Blocks/Dovetail Neck Joint
•Body Size -- D-14 Fret
•Top -- Solid Sitka Spruce with Old Style 18 Rosette
•Scalloped 5/16’’ top braces
•Solid Genuine Mahogany back with Style 18 purfling
•Solid Genuine Mahogany
•Solid/6 String No Diamond/Square Taper head stock
•Solid East Indian Rosewood /Large Old Style Logo
heel stock
•Solid Black Ebony heel cap and fingerboard
Suggested retail price (MSRP) -- $3,300.00
Donated by the 5th String Music Store -- Berkeley

IBMA Announces New Board Members

Tie in one race calls for Run-Off

By Dan Hayes
Professional members of the
International Bluegrass Music
Association recently participated in
annual elections to determine several
positions on the organization’s
board of directors. Five new faces
will be added to a leadership post
and one of the elections resulted in
a tie vote.
Those elected and the membership
categories they represent are: Neil
Rosenberg (at large representative)
a distinguished author/historian
and performer from Newfoundland;
Mike Bub (artists/composer rep) a
five-time recipient of IBMA’s Bass
Player of the Year Award from
Nashville, Tennessee; Don Light
(agents/managers rep) of Don Light
Talent in Nashville and one of the
music industry’s most respected
managers; and Alison Brown (record
companies, publishers & recording
services rep) an award winning
artist, producer and co-owner of
Compass Records in Nashville.
Each was elected to a three-year
term which begins on September
25, 2006.

Members voting in the Event
Producer category deadlocked with
a tie vote between Richard Tucker
(Argyle Bluegrass Festival, TX)
and Stephen Ruffo (Wintergrass,
WA) and a run-off election will
be conducted. Results should be
known in late July.
Special thanks to all the nominees
for these seats and their willingness
to make a commitment to serve.
The board is IBMA’s governing
body that sets policy and determines
long range goals and priorities for
the association. Members serve
without compensation and bear
the full expense of attending IBMA
events and board meetings held at
least twice each year. IBMA is the
bluegrass music industry’s trade
organization with approximately
2,500 members in all 50 states and
30 foreign countries.

live concerts and radio show, video
tapes of television appearances
and personal appearances, and
related items for their archives.
Please send items to the Museum
at the following address: Ralph
Stanley Museum and Traditional
Music Center, P.O. Box 945,
Clintwood, VA 24228 or for nonpostal deliveries, 249 Clintwood
Main Street, Clintwood, VA 24228.

Here's how you can win:

1. If you are a current CBA member -- renew your membership and pay for 5 years
and your name will be entered in the drawing. If you pay for 10 years -- you'll get 2
entries.
2. If you join the CBA and pay for 5 years -- your name will be entered in the drawing.
3. If you recruit new members for the CBA and they pay for 5 years -- BOTH of your
names will be entered in the drawing.

This offer is good from June 1, 2006 until February 3, 2007
The Drawing will be held on Sunday, February 4, 2007 at the CBA's
SuperGrass Festival in Bakersfield, California. You need not be present to win.
To Join the CBA or Renew Your Membership:
•Use the form on page A-2 of this publication
•Renew or join online at www.cbaontheweb.org
If you have recruited a new member for 5 years be sure to have them
write your name on the membership form with "recruited by"
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2nd Annual SuperGrass
Bakersfield Festival set
for February 1-4, 2007
Advance tickets now on sale – you
don’t want miss this great lineup!

All smiles -- Rich
Evans and Lisa Burns
at the Good Old Fashioned Festival. Story
and photos on B-2

Thanks to CBA
Volunteers -- Rosanna Young recognizes
our the members o our
festival team -- A-11

Ragged But Right
was one of the bands
that performed for the
Peddler’s Market -- B-1
PLUS...
•Bluegrass ‘n Stuff
•Feature Articles
•Calendar of Events
•Instruction material
•Luthier’s Corner
•Recording Reviews
•Festival Focus
•J.D. ‘s Kitchen

By Suzanne Denison
Plans for the California Bluegrass Association’s 2nd Annual SuperGrass Bakersfield and LoarFest
West are well underway, with a
great line-up of Bluegrass and Gospel music talent.  Festival co-directors Hal Johnson and Craig Wilson
are working with the festival hotel
and Rabobank Arena to assure another outstanding event with more
dining facilities and other amenities.  
LoarFest West will take place
on Thursday, February 1, 2007
in the hotel’s spacious ballroom.  
This event will once again bring
the owners and players of Lloyd
Loar mandolins together for panel
discussions, workshops and instrument displays to dazzle any mandolin player or wanna be.   On
Thursday evening an optional dinner will be available for an extra fee
by reservations only, followed by a
show that is included in All-festival
tickets.
Friday morning, the festival’s
on-stage performances will begin
in the beautiful and spacious Rabobank Arena.   A tentative lineup of bands includes: J.D. Crowe
and the New South, The Isaacs,
The Grascals, Michael Cleveland
and Flamekeeper featuring Audie
Blaylock, Foghorn String Band,
Chris Hillman & Herb Pedersen,
Special Consensus, High Country,
Lost Highway, John Reischman &
the Jaybirds, Laurie Lewis and the
Right Hands and the Kenny and
Amanda Smith Band.   There will
also be a performance by Kids on
Bluegrass directed by Frank Solivan, Sr. and more bands to be announced.
Michael Cleveland and Flamekeeper featuring Audie Blaylock
will be making their first California appearance at SuperGrass.  Led
by award-winning fiddler Michael
Cleveland, the band brings dynamic traditional bluegrass music
to their stage show.   Michael is a
three-time winner of the IBMA
Fiddle Player of the Year award
who has performed and recorded

The Award-winning Gospel group, The Isaacs will be appearing at the 2nd Annual SuperGrass Bakersfield, Feb. 1-4,
2007. Pictured above left to right are Lily, Ben, John and
Sonya Isaacs, and center is Rebecca Isaacs Bowman.

Michael Cleveland (above)
and Flamekeeper featuring
Audie Blaylock (right) will
be making their first SuperGrass appearance in 2007.
Photos by Tom Tworek

with such outstanding performers
as the Dale Ann Bradley Band and
Rhonda Vincent and the Rage.  He
has also performed recently with
Vince Gill, Marty Stuart, the Mark
Newton Band, J.D. Crowe and the
New South, Audie Blaylock and
Redline, Melvin Goins and Windy
Mountain and the Wildwood Valley Boys.
Flamekeeper features guitarist and vocalist Audie Blaylock, a
leader of his own band (Redline),
Audie also spent nine years with
Jimmy Martin and the Sunny
Mountain Boys and several years
with Rhonda Vincent and Rage.  
Jeff Guernsey, a former sideman for
Vince Gill and Steve Wariner, adds
vocals, guitar and twin fiddle to the
band.  Jesse Brock will handle the
mandolin duties for Flamekeeper,
as well as outstanding vocals and a
world of experience as a bluegrass
musician with The Dale Ann Bradley Band, the Lynn Morris Band
and Chris Jones and the Night
Drivers.  Standout bassist Marshall

www.cbaontheweb.org

Wilborn will be appearing with the
band.   Marshall has been a member of some of the most influential
bands including Jimmy Martin
and the Sunny Mountain Boys,
The Johnson Mountain Boys and
Longview.  Hi is also a member of
the Lynn Morris Band.  Pete Kelly
is the band’s banjo player.   He is
also a member of the Dale Ann

Bradley Band and writes for Banjo NewsLetter.   With all of these
stellar musicians, Flamekeeper is
a band you won’t want to miss at
SuperGrass!
Also making their first Supergrass appearance is The Isaacs, a
family group that has traveled for
over 30 years, are based out of Lafollette, Tennessee.  Current group
members are Lily Isaacs, Ben Isaacs, Sonya Isaacs, John and Rebecca
(Isaacs) Bowman.   They have a
unique style that marries bluegrass
harmonies and instrumentation
with modern southern gospel lyrics.
Lily Isaacs is a vocalist and
matriarch of the group.   Lily was
born in Germany after World War
II to two Jewish survivors of the
Holocaust.   Ben, vocalist, songwriter and upright bass player for
the band is the only son and the
oldest of the three Isaacs children.  
Sonya is a vocalist, songwriter, and
mandolin player for the group.  Sonya is the middle child of the three
children.  Rebecca Isaacs Bowman,
vocalist, songwriter, and guitar
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2005/2006
Leadership Team
Board of Directors
Lisa Burns --Development &
Sponsorships VP, Music
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Rick Cornish – Chairman
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan – Goodwill
Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – Grass Valley
Assistant Festival Director
SuperGrass Entertainment Coord.
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Grass
Valley Festival Director
4828 Western Avenue
Oliverhurst, CA, 95961-4125
530-749-9504
fidle3@lanset.com
Rich Evans – GV Elect./Trans./
Commun. Coord.
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich-n-syd@worldnet.att.net
Mark Hogan – Sebastopol
Festival Director
Statewide Activities VP
3980 Monika Ct.

Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Hal Johnson – SuperGrass
Festival Co-Director
744 Shoreside Dr.
Sacramento, CA 95831-1417
916-391-3042
haljohnson@sbcglobal.net
Larry Kuhn – IBMA Liaison
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275
folsomflash@yahoo.com
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
J.D. Rhynes – GV Backstage
Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrynes@volcano.net
Suzanne Suwanda – Publicity
Director
24500 Miller Hill Road
Los Gatos, CA 95033
408-353-8347
Suwanda@surfnetc.com
Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Diana Donnelly – Secretary
Director of Operations
PMB 314 3801 Yosemite Blve, Ste. E
Modesto, Ca 95357-0528
209-491-2725
cbainformation@yahoo.com
Kathy Kirkpatrick – Membership VP
1609 Amanda Ct.
Stockton, CA 95209
209-473-1616
calbluegrass@comcast.net
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Area Activities Vice Presidents
Layne Bowen – North Coast
707-526-4397
lbowen@rbmco.com
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@bigvalley.net
John Senior – Butte-Tehema
530-877-1764
seniorfamily@hotmail.com
Roger Siminoff – Central Coast
siminoff@siminoff.net
Bob Thomas – Sacramento Area
916-989-0993
sacbluegrass@comcast.net
Craig Wilson – South San Joaquin
Valley, SuperGrass Co-director
661-589-8249
craigw1@sbcglobal.net

calbluegrass@comcast.net
Allen Light – Insurance Advisor
530-876-1551
aml1944@aol.com
Julie Maple – Mercantile Coordinator
(209) 931-4592
j juliemaple@comcast.net
Frank Solivan – Kids on Stage Direc.
Ambassador at large
408-656-8549
Tom Tworek – Digital Photographer
831-588-0226
phototom@earthlink.net
Whit Washburn – Contract Legal Advisor
916-933-2106
wfwahsburn@wfwashburn.com
Rosanna Young – Volunteer Coordinator
530-346-8870
rosanna@youngconstruction.com
Nancy Zuniga -- SuperGrass
Advance Tickets
559-338-0026
57silverhawk@inreach.com

Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercircle.com
Elena Corey – Education Coord.
209-545-3760
elenacp@charter.net
Don Denison – Entertainment
Contract Reviewer
209-293-1559
dondbear@yahoo.com
Suzanne Denison, Editor
Bluegrass Breakdown
209-293-1559 or 293-1220
bgsbreakdown@volcano.net
Steve and Sharon Elliott – Darrell
Johnston Kids Lending Library
510-728-7613
kidslendinglibrary@yahoo.com
Angelica Grim – Teen Ambassador
209-581-0869
bluegrassbeauty2@yahoo.com
Esther House – E-Commerce Mgr.
707-829-9569
mrsbluegrass@comcast.net
Steve Johnson – T-Shirt Design
and Production
415-927-3733
heysteve@comcast.net
Gene Kirkpatrick – Mail Ticket Sales
209-473-1616

Festival Coordinators
Bill Arbaugh, -- Ice Booth
503-668-8610
blueroadbill@yahoo.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Tom Bockover -- Security
916-359-4580
tomboc@hotmail.com
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
Patti Garber – Children’s Program
650-577-0533
pgarber@bigplanet.com
Steve Hogle – Assistant Entertainment
707-838-6011
stevehobluegrass@yahoo.com
Steve House – Handicapped Camping
707-829-9569
mr_bluegrass@comcast.net
Jack Hyland – Gate Crew
209-602-1731
Debra Livermore – T-Shirt Sales
916-825-9762
dlivermore@shra.org
Russell Loop – Entertainment
916-276-3201
russloopcba@yahoo.com

California Bluegrass Association Membership Application
Last Name
First Name
Spouse:
Last Name
First Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Chil(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________
Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$20.00
With Spouse/other added
$25.00
Children 12-18 (non-voting) $1.00 each
Children 12-18 (voting)
$10.00 each
Band Memberships
Out of State Only
(3-5 Members)
$35.00

Membersip includes 12 issues of the Bluegrass Breakdown, and discount
prices for all CBA sponsored festivals and concerts. Band memberships
available for out-of-state bands. Each member is entitled to one copy of
the publication. Please write names and addresses on a seperate sheet of
paper.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$20
_____ Couple - 2 votes for _____ year(s) @$25
_____ Add ____ non-voting Children @$1 each
_____ Add ____ voting Children @$10 each
Children’s names and birthdates: __________________
_____________________________________________
_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New ____ Renewal of Member #_____________
Membership Total
$________________
Kids on Bluegrass Fund
$________________
CBA Heritage Fund
$________________
Kids Instrument Lending
Library Donation
$________________
TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association
(CBA). Heritage Fund donations are tax deductable.
Mail to:
CBA Membership Vice President Kathy Kirkpatrick
P.O. Box 690730
Stockton, Ca 95969-0730
For information, call 209-473-1616
or email calbluegrass@comcast.net

Festival Coordinators
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@diversifiedsoftware.com
Ingrid Noyes – Music Camp Director
707-878-9067
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Suzanne Denison
bgsbreakdown@volcano.net
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Links – Bill Downs
bilnfay@ix.netcom.com
Message Board -- Sharon Elliott
shickey6@yahoo.com
Photo Gallery Manager – Bruce
Campbell
bc@bluemoonbros.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – Pat
Garcia
patgarcia@direcway.com
Welcome Columnists
Bruce Campbell
bc@bluemoonbros.com
Mark Varner
mrvarner@ix.netcom.com

About Banjo Bob

The banjo player around
which the CBA’s current logo
is designed is the creation of
George Callaghan, an Irish
artist who lives and works in
Tasmania. The Association
acknowledges and thanks the
gifted Mr. Callaghan for his
soulful interpretation of what
it means to be a banjo player
and to be completely committed to the music we love. We
also acknowledge and thank
Geoff Stelling, creator of the
world famous Stelling Banjos.
His beautiful peg head design,
long synonymous with the finest of American-made instrument making, was an inspiration for the creation of “Bob’s”
rather unorthodox banjo. And
finally, the California Bluegrass Association wishes to
acknowledge and thank Mr.
Steve Johnson, long-time CBA
member and supporter and a
world-class designer. For his
creative genius in translating
the original art into the CBA’s
logo the Association is indebted.
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Editor's Corner
By Suzanne Denison

Welcome to August and the
dog days of summer!  Even though
the weather is hot and hotter, we
still have lots of Bluegrass events
to attend – some of them even in
air-conditioned rooms.  Check out
the calendar of concerts, band gigs,
jams and festivals in the B section
to find the ones you want to attend.  
Speaking of Festivals, check
out the NNBA Bowers Mansion
Festival on August 12 between
Reno and Carson City, Nevada.  
This is a great one-day event on
the grounds of the Historic Bowers
Mansion with a large shady audience area and lots of great acts.  For
more details, see their ad on page
B-5.  
For those of you who live in
Southern California, (or wish you
did), plan to attend the Summergrass Festival at the Antique Gas
and Team Engine Museum in
Vista, California, August 25 – 27.  
The festival features a number of
nationally touring and local bands,
plus workshops, children’s activities and lots of jamming.  For more
information and tickets, see the ad
on page B-8.

We hope to see you all at upcoming events.   Please remember
that your support in the form of
ticket purchases and attendance
will help Bluegrass music remain
alive and kicking!  All of the musicians, from local to touring professionals appreciate all the folks who
are fans, attend their performances,
and purchase their recordings.   I
also know that every producer who
books bands, hires a venue and
sticks out his/her neck to bring you
entertainers will be thrilled by your
continued monetary support and
help in promoting their event.
Since I haven’t printed a report from Blue Mountain in recent issues, I thought I’d give you
all an update.  Don and I enjoyed
the Grass Valley Festival and came
home pooped as usual!   I had to
jump right onto the computer to
get the July Bluegrass Breakdown
to press, while Don worked on our
garden.  Our son, Steve, fenced in
the garden area and we actually
have a deer-proof area – at least for
the time being.  Steve has also been
cutting down trees on our 4.5 acres
to clear out some of the dead or dying and allow the lovely Oak trees

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 690730
Stockton, CA 95269-0730, by the California Bluegrass Association. The CBA is a non-profit organization founded in 1974 and is
dedicated to the furtherance of Bluegrass, Old-Time, and Gospel
music. The views of the authors does not nessesarily reflect the
views of the CBA or its Board of Directos. Membership in the
CBA costs $20 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and children between 12 and 18 for $1.00 per child. Children 12-18 who wish to vote will have to join for $10.00. Names
and ages are required.
Band memberships are available for $35 for the out of state
bands only. Subscription to the Bluegrass Breakdown without membership is available only to foreign locations. Third class postage is paid at Stockton, California. Bluegrass Breakdown (USPS
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to get the sunshine they need to
grow even bigger.  We’ll have lots
of wood for our stove this winter
and he’s enjoying the exercise to
keep in shape.
Before the June festival, we
had to put our dog Maggie to sleep.  
She was nearly 15 and was suffering from lots of physical ailments,
including arthritis, loss of hearing
and eyesight and failing kidneys.  
It was a difficult decision to make,
but she was miserable.  It is hard to
lose a faithful friend like Maggie.  
The good news is that we have
a new 10-week-old puppy named
Daisy Mae.   She is a yellow lab
with a sunny disposition and just
full of love.  Don and I are adjusting to her hours at this point, but
we hope that as she gets older she’ll
no longer want to go outside at 4
am – or play quite so vigorously.  
When you see us if we’re covered
with scratches and nicks – it is the
result of Daisy’s rough play and our
old, thin skin.
It is beautiful this summer
up on Blue Mountain and we’re
blessed with beautiful weather, a
great view down the Mokelumne
River canyon, and lots of critters to watch.  We have a covey of
quail living under our spa, lots of
songbirds, squirrels and other little
creatures on our property.   The
only ones I don’t appreciate are the
cougars and skunks – but I guess
they have to live somewhere.
As most of you know, I “retired” in December of 2004 – then
came back this year.  Well, after a
lot of soul searching and discussion
with Don and the CBA board, I
have decided to retire permanently
as Editor.  The CBA board has cho-

sen Mark Varner to be the new
editor of Bluegrass Breakdown and
we have been working together
for the past few months.  Mark
will be working with me on the
September and October issues
and then take over full-time after
that.   He is much younger and
more energetic than I am, as well
as being a talented graphic artist
and writer.   I’m sure that Mark
will do a great job.   He was the
editor of Bluegrass By The Bay, and
has been a professional artist most
of his working career.  
I have enjoyed working for the
CBA editing and publishing this
newspaper since 1988, however, it
is time for me to retire and just sit
back and enjoy life with my family.  Don and I will still be a part of
the Bluegrass family and attend as
many CBA events and other festi-

vals as possible, but it will be nice
not to have so much responsibility.
We hope you’ll make plans to
attend the CBA’s Fall Campout in
Colusa, October 20 – 22, 2006.  
This event is also our annual election of the board of directors and a
great chance to visit and jam with
friends.  More details on page A-4.  
We’ll see you there!
Until next month – enjoy the
music!

CBA seeks candidates for the
2006/ 2007 Board of Directors
If you would like to be a part
of the leadership team of the California Bluegrass Association, now
is your chance.   Candidates are
sought for the 2006/2007 Board of
Directors.
Each board member is charged
with attending monthly meetings
and taking on a leadership role in
our organization.  Board members
volunteer their time to make our
events happen and keep the association on an even financial keel,
while promoting Bluegrass, Oldtime and Gospel music in California.
If you are interested in becoming a candidate, you will need to

circulate a petition of candidacy
and have it signed by at least fifteen
(15) current CBA members which
should be sent to our Membership
Vice President, Kathy Kirkpatrick
at P.O. Box 690730, Stockton, CA
95269-0730.   In addition, you
should send a candidate’s statement and photograph via e-mail
to bgsbreakdown@volcano.net or
mail to Bluegrass Breakdown, P.O.
Box 9, Wilseyville, CA 95257.
Petitions should be submitted
no later than August 15, 2006 to
be published on the ballot in September 2006.  The election will be
held at the CBA’s Annual Meeting
and Campout in October.
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Advertisements should be submitted as PDF or PageMaker for Macintosh files either on disc, CD
or via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs
are submitted in advance. Four color ads available for $50 additional cost.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$3.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Suzanne Denison, Editor Bluegrass Breakdown
P.O. Box 9, Wilseyville, CA 95257
Phone 209-293-1220 or email bgsbreakdown@volcano.net
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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Come join us in Colusa for our Fall Campout and Election October 20-22, 2006
Pack up your camping gear, instruments, family and friends and
come to Colusa on the weekend of
October 20 through the 22th for a
great weekend of fellowship, music
and fun.  The California Bluegrass
Association’s annual Fall Campout
will be held on the county fair-

SuperGrass

Continued from A-1
player is the youngest of the three
children.  John is the band’s guitar
and banjo player as well as being
a vocalist. John grew up in Ararat
Virginia, and learned at an early
age to play many different instruments.
Their musical influences immerge from all genres of music
including bluegrass, rhythm and
blues, folk, contemporary acoustic
and southern gospel.   They perform frequently at the Grand Ole
Opry, are active members of the
Gaither Homecoming Videos and
Concert Series, and travel throughout the year performing nationally.  Concert venues include civic
centers, auditoriums, arenas, fairgrounds, parks, churches and other
locations.  They have been asked to
perform the National Anthem for
many events, including a Cincinnati Bengal’s Football game, several
Nashville Predators Hockey games,
various Political Rallies, and most
recently at Carnegie Hall for a
Gaither Homecoming Video.
We are excited to be able to
bring this nationally known Bluegrass Gospel band to Bakersfield
for our festival.  You won’t want to
miss one of their shows.
Additional festival activities
include workshops, a children’s
program, jamming, a gospel show
on Sunday and much more.  Room
reservations at special Bluegrass
rates are now available.   For information, contact Craig Wilson
at 661-589-8249, email craigw1@
sbcglobal.net or visit www.cbaontheweb.org and click on SuperGrass.
Advance tickets are now available by mail order or on line, with
special discounts for CBA members.  Ticket prices are: 4-Day Adult
-- $80 CBA/$95 non-member;
4-Day Senior (65 and over) $70;
4-Day Teen (13-19) $40 CBA/$48
non-member; 3-Day Adult -- $65
CBA/$75 non-member; 3-day
Teen (13-19) $32 CBA/$38/nonmember.   Single Day tickets are:
Thursday $25 adults/$13 teens; Friday $30 adults/$15 teens; Saturday
$35 adults/$18 teens; and Sunday
$25 adults/$13 teens.  Gate ticket
prices will be higher.
For more information and
a mail-order ticket order form,
please see page A-5 of this newspaper.  Tickets are also available for
purchase with a credit card at www.
cbaontheweb.org.  For more information on tickets, contact Nancy
Zuniga at 559-338-0026 or email
57silverhawk@inreach.com.

grounds on Highway 20 in Colusa,
California.
The grassy lawns, studded
with lots of shade trees make the
fairgrounds perfect for both tent
and RV camping.  There are a limited number of electric and water
hook-ups for RVs and a dump station on site.  Tent campers have a
wide variety of locations to garner
either sun or shade for their campsites.   There are showers and permanent restrooms on the grounds.  
Camping fees are $20 per night per
unit and can be paid to a CBA volunteer when you arrive.  This year’s
campout wagon master will be
Russell Loop.   Early campers will
pay the fairgrounds for any day(s)
before Friday, October 20.
In addition to the great jamming during the weekend, the
Election of the Board of Directors
for 2006/2007 will be held on Saturday.  The CBA will be conducting voting this year on-line as well
as with paper ballots.  Next month
every member will receive letter
with their log-in and password information to e-vote, as well as a ballot that can be mailed or dropped
of at the CBA membership booth
at the Plymouth Festival or the
campout.  We will also be publishing a mail-in ballot in the September and October issues of Bluegrass
Breakdown for those who do not
have Internet access.
This year three incumbents,
Mark Hogan, Larry Kuhn and Suzanne Suwanda will not be standing for election.   We thank them
for their years of service to the
CBA and hope that they will stay
involved in our Association and
Bluegrass music.   At press time,
only one candidate has been verified for the election, but rumor is
that there are at least three more
willing volunteers in the wings.  

Annie Staninec and Brian Anderson jammed with Bill Davies (back to the camera) at the CBA
Photo by Nancy Zuniga
campout in Colusa last year.						
Watch the next issue for more information, candidate’s statements
and photos.
On Friday night there will
be a potluck dinner at 7 pm.  Attendees are asked to bring a dish to
feed six people made from recipes
published in J.D. Rhynes Bluegrass Kitchen column over the past
twenty years.  More details on the
potluck will be in the September
issue.
Saturday afternoon at 2 pm
voting will be closed and the election committee will begin to count

the ballots.   Saturday afternoon
there will be performances by the
Old Adobe Bluegrass Band (Ed
Neff, Keith Little, Jeff King, Paul
Shelasky and Mike Wilhoit) beginning at 3 p.m.   Plans to add another band were not final at press
time.   At 7 pm, there will be a
dessert potluck, followed by an announcement of the election results
and an annual membership meeting.  This is your chance to let the
Board know what you like about
the way the CBA is being run, air
your concerns, suggestions and

complaints, and get to know the
members of our board.
Sunday morning at 10 am the
new board of directors will hold
their first meeting and appoint officers, coordinators and other members of the CBA leadership team.  
All members are welcome at board
meetings and especially encouraged
to attend this one.
For more information about
the Fall Campout, please contact
CBA Activities VP, Mark Hogan
at 707-829-8012 or email hogiemoon@comcast.net.

FESTIVAL FOCUS
BlueRidge and Barton Brothers to perform at free
Temecula Bluegrass Blast -- August 11 and 12
TEMECULA, CA -- Old
Town Temecula is throwing a summer Bluegrass Blast Friday and
Saturday, August 11 and 12.   A
mini festival, the event includes
Pacific Ocean Bluegrass and the
Mill Creek Brothers on Friday
night, and BlueRidge, The Barton
Brothers, Bluegrass Redliners and
Silverado on Saturday. Admission
is free.
Pacific Ocean Bluegrass is
comprised of California kids who
were raised on bluegrass festivals
and jams.   A big hit at the 2006
Temecula Bluegrass Festival in
March, the band is entirely youth
driven and produced.  They’ll play
at 6 p.m. Friday in the Temecula
Mercantile on Main Street.
Leader Scott Gates hails from
California’s high desert and plays

mandolin, ukulele and vocals for
POB.   Gates developed his talent
studying with a variety of musicians but now studies primarily
with master mandolinists Evan J.
Marshall.
Fiddle player, Katie Nakamura
began playing classical violin at the
age of four and now studies bluegrass fiddle with Richard Greene.  
She has already won numerous
awards including: VOCE State
Finals, Southern California Junior Bach festival’s Judge’s Choice,
first place in the California Music
Teachers’ Association Los Angeles
Branch Scholarship Competition
and first place at the Topanga Banjo-Fiddle 2006 in the Advanced
category.   The band is completed
by Angelica Grim on vocals and
guitar, Julian Conn-Busch on bass

and guitar, Victor Skidanenko on
banjo, vocals and guitar, and eightyear-old Aissa Lee on fiddle, mandolin and banjo.
The Mill Creek Boys will complete Friday night’s line up, playing
on the porch at Panache on Sixth
and Front Streets.  The group had
its beginnings during the 1998 festival season in Pennsylvania when
Brett Mowrey on guitar and Don
Rynd on banjo became acquainted
and began playing together in the
back-up band of a local performer.  
In 2001 they recruited Ed “Doc”
Pollak on fiddle to obtain a traditional bluegrass sound, then later
Doug Ward on bass and Geoff Gay
on Resophonic guitar.
The Temecula Mercantile on
Front Street will be open for jamming and workshops on Friday

and Saturday beginning at 3 p.m.
The Bluegrass Redliners, a
Southern California based band,
opens the concert on Saturday at 3
p.m.
Highlights for the day include
the Barton Brothers, a Bakersfield,
bluegrass duo who have played
nearly every acoustic venue and
bluegrass festival within two hundred miles of their home.   With
Paul favoring the mandolin and
Loren the guitar, they perform a
repertoire of traditional and original instrumentals and songs.   The
Brothers played with the Gary Ferguson Band at IBMA Fanfest at
Louisville, Kentucky.   Last Spring
they opened for bluegrass supergroup Perfect Strangers in Bakersfield.  They have performed or reContinued on A-6
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Indoor Bluegrass Festival -- February 1 - 4, 2007
at the Bakersfield Holiday Inn and Convention Center
Tentative Line-up Includes:
•J.D. Crowe & the New South •The Isaacs •The Grascals
•Michael Cleveland & Flamekeeper Featuring Audie Blaylock
•Foghorn String Band •Chris Hillman & Herb Pedersen
•Special Consensus •High Country •Lost Highway
•John Reischman & the Jaybirds
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Spacious, beautiful facility with special Bluegrass room rates, dining
facilities and a lounge setting for after hours band performances.
Advance Discount Tickets Now on Sale!
Stop by the SuperGrass booth during Bluegrassin' In The Foothills in Plymouth,
Use the ticket order form below, or purhase on-line at www.cbaontheweb.org

CBA Member Advance Tickets
(6/15/2006 - 12/1/2006)

4-Day Adult
$80
4-Day Senior (65 and over)
$70
4-Day Teen (13-19)
$40
3-Day Adult
$65
3-Day Teen (13-19)
$32
Non-Member Advance Tickets
4-Day Adult
$95
4-Day Teen (13-19)
$48
3-Day Adult
$75
3-Day Teen (13-19)
$38
Single Day Tickets*
*No discounts -- purchase only through Rabobank Arena box office or on-line through
Ticketmaster
Thursday only
Adults $25/Teen $13
Friday only
Adults $30/Teens $15
Saturday only
Adults $35/Teens $18
Sunday only
Adults $25/Teens $13
Gate Ticket Prices
No member discounts available
4-Day Adult
$105
4-Day Teen (13-19)
$52
3-Day Adult
$80
3-Day Teen
$40

ADVANCE TICKET ORDER FORM
Please send me the following tickets for the 2nd Annual SuperGrass Festival, February 1-4, 2007:
CBA Member Advance Tickets
(6/15/2006 - 12/1/2006)
___ 4-Day Adult
$80
___ 4-Day Senior (65 and over)
$70
___ 4-Day Teen (13-19)
$40
___ 3-Day Adult
$65•
___ 3-Day Teen (13-19)
$32•
Non-Member Advance Tickets
___ 4-Day Adult
$95
___ 4-Day Teen (13-19)
$48
___ 3-Day Adult
$75•
___ 3-Day Teen (13-19)
$38•
*Please specify which 3 days
CBA Member No. _____________
Date of order _________________
Total Enclosed: $_______________

Name _________________________________________
Address _______________________________________
City __________________________________________
State __________

Zip__________________

Phone _______________ Email ____________________
Mail ticket order form and check or money order payable
to California Bluegrass Association plus a self-addressed,
stamped envelope to:
SuperGrass Tickets
c/o Nancy Zuniga
37761 Cardinal Lane
Squaw Valley, CA 93675-9723
For information, call 559-338-0026 or
email: 57silverhawk@inreach.com

Advance Ticket Deadline is December 1, 2006
Credit Card orders at www.cbaontheweb.org
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FESTIVAL FOCUS
Summergrass brings California, Blue
Highway and Rob Ickes to San Diego
By Yvonne Tatar
Summergrass San Diego is
proud to bring the two worldclass bands California and Blue
Highway to this year’s outstanding
festival happening on August 25,
26, and 27 at the unique Antique
Gas & Steam Engine Museum in
Vista, CA.  These two bands are a
testament to our state being blessed
with some fine musicians and stellar bands that put down their first
bluegrass roots here.
California, a legendary band
from 1990 to 1996, was based
out of the Los Angeles area and
had numerous roots in our golden
state. Blue Highway, while from
Nashville area, also has a West
Coast connection. That connection is Rob Ickes.  Let’s take a look
at this California native’s journey
and what he is doing today.
Rob Ickes, dobroist extraordin
aire with Blue Highway, is a California boy who has gone on to live
and work in Nashville. Growing up

in Millbrae, CA in the Bay Area.  
His grandfather, Neal Thompson,
was an old-time fiddler, and when
Rob was a youngster he spent
many Father’s Day weekends with
his family at CBA’s festival in Grass
Valley. His family also had a band
named Three Generations, which
he performed with locally for many
years.  He also performed with the
band Heartland in his younger
days.
While attending University of
California at Davis, Rob met Joe
Craven and they played together in
The Slaves of Rhythm.  “That’s really when I began listening to jazz
and blues,” Rob recalled.
Then Rob was invited by Alison
Krauss to play on a Cox Family
album in Nashville.  “That opportunity really helped me. Nashville
was such a great environment and
that environment helped me make
the decision to move.” So, in 1992,
he made the move to Nashville.

Rob’s distinctive dobro sound is
quickly recognizable by many.  
How did that signature sound materialize?   “Early on, I listened to
Mike Auldrige a lot.  Then I played
some tabulature from Stacy Phillips, and that kept me going awhile.
I picked up some things from Jerry
Douglas records, and then I was off
developing my own techniques.”
“Working with Ron Block
also helped me, too.  He impressed
upon me how important it was to
play the melody as much as I could.  
As far as back up, I always try to be
in time with the lyrics in order to
support vocalists.  It’s about listening and being a supportive team
player,” Rob notes.

California -- clockwise from center are John Hickman,
John Moore, Steve Spurgin, Byron Berline and Dan Crary.

Temecula Bluegrass Bash
Continued from B-4
corded with folks like James Bailey,
Gabe Witcher, Joe Carr, Chris Sexton, Tom Gray, Mark Shatz, Richard Greene and Ron Stewart
Silverado Bluegrass Band, a
Lake Elsinore based band and the
host band for Temecula’s Bluegrass
Festival will fire up the crowd with
their energized brand of Bluegrass.  
Led by Mike Nadolson, the group
is known for their tight and intriguing harmonies, rock solid rhythm,
and colorful facial expressions.  
Nadolson has been acclaimed to
be one of the nation’s finest singers to appear on the bluegrass music scene in recent years (Bluegrass
Unlimited) as well as “the best
flatpicker West of the Mississippi.”  
Other members in the quintet are:
Rudi Ekstein on vocals and mandolin, Andrew Paddock on bass,
David Diaz on Dobro.
BlueRidge, an award winning
bluegrass band with roots in North
Carolina and Virginia will close
the evening with vocal and instrumental style that has planted them
among the growing legends.
Their first album “Common
Ground,” released in 1998 was
ranked #3 in sales around the world.  
Their second project “Come Along
With Me,” reached #9 on the Bluegrass Unlimited charts.  The band
is comprised with veteran players
including Alan Bibey on Mandolin.  He was an original member of
the New Quicksilver, IIIrd Tyme
Out, and now BlueRidge.  He was
including in the “Young Mando
Monsters” project and Mel Bay’s

2000 Mandolin Book “The Greatest Mandolin Players of the Twentieth Century.”   Bibey also won
the “Recorded Event of the Year in
2001 for his solo project in “The
Blue Room.” Recently the Gibson
Company introduced the Alan
Bibey Signature Series Mandolin.
Fiddler Alan Johnson is a
sought after session player gaining
his musical influence from his dad
who had played with Bill Monroe.  
At the age of 13 he won the East
Tennessee Fiddling Championship
but found himself in a country music career playing with Larry Cordle
& Lonesome Standard Time.   He
later had stints with Lorrie Morgan
and Terry Clark before he joined
up with BlueRidge in 2003.
Junior Sisk on guitar and vocals has lived in the Blue Ridge
Mountains of Virginia for most of
his life.  As a songwriter he helped
The Lonesome River Band in its
ascent to stardom in the 1990s.  
Playing with Wyatt Rice & Santa
Cruz, The Lost and Found, and
the Lonesome River Band, Sisk has
been nominated numerous times
for Songwriter and Male Vocalist
of the Year with the IBMA.  Eddie
Biggerstaff on bass and tenor vocal,
and Joey Cox on banjo complete
the band.
The Temecula Bluegrass Blast
is a free event, offering workshops,
Friday and Saturday during the day
and concerts at night.   For more
information visit www.temeuclacalifornia.com or call (951) 6946412.

Rob Ickes
Being a session artist, Rob has
some opinions on some of the current recording methods with reference to his style.   He prefers not
to use the common click track or
correcting every note electronically.  “My solo recordings are usually
99% live, and I try to capture that
‘live’ excitement when I record.”
This cultivation of musical seeds
have yielded much fruit.  Rob has
been chosen IBMA’s “Dobro Player
of the Year” seven times; has been
nominated for “Specialty Instrument of the Year” for the Country
Music Awards; earned him three
Grammy nominations with Blue
Highway CDs Still Climbing
Mountains; Wondrous Love, and
Marbletown; played in the awardwinning album Great Dobro Sessions and I Know Who Holds
Tomorrow with Alison Krauss and
the Cox Family.  He also continues
to be an in-demand session artist
on innumerable CDs in bluegrass
as well as other genres.
Then in 1994, Blue Highway

came together.  Rob explained that,
“Tim Stafford met Wayne Taylor
when he wrote an article on him.  
They got to know each other and
Tim wanted to work with Wayne.  
Wayne became available a short
time later, and also at that time
Shawn Lane left Ricky Skaggs’
band.  Then Jason Burelson and I
joined to complete the band.”
Tim, Wayne and Shawn, offer this
band has some heavyweight songwriting talent. And Rob has written a few songs himself such as Mr.
Goodbar, Like Water, and Monroe
Bro.   Grammy-nominated Still
Climbing Mountains and Marbletown are primarily comprised of
their original songs. Rob notes that
stylistically this powerhouse band
has been influenced by Tony Rice’s
contemporary song chords and
Ralph Stanley’s traditional vocals.
And after their first recording
was released in 1996, this group
swept the International Bluegrass
Music Association awards with
wins for Album of the Year, Emerging Artist of the Year, and Dobro
Player of the Year. The band’s gospel CD titled Wonderous Love was
nominated for a Grammy in 2004.
It won the Gospel Music Association’s Dove Award for “Bluegrass
Album of the Year”, and also won
the IBMA Award for “Gospel Recording of the Year”
With many successful CDs and
Grammy nominations, Blue Highway is well established in the bluegrass realm. However, they are
hoping to expand their audiences
and appear at a variety of festivals.  
Rob explained that, “The Del McCoury Band is a big inspiration

for us.   They’ve done many types
of venues and festivals.  They have
also toured extensively with bands
outside of bluegrass and branched
out using a variety of written material. We’d like to do the same.”
Reaching outside of the traditional bluegrass audience happened
when Blue Highway played at the
Edmonton Folk Festival two years
ago.  “They had a cool line-up Friday night and the Funk Brothers
closed.  They had all this Motown
sound. It was really good. Saturday
night Nora Jones closed.  As a festival, they are expanding and had
the best talent I’ve seen in a long
time.”
A flood of memories from extensive touring makes it difficult
for Rob to choose a most memorable gig but he chose to elaborate on
this one. “In 1997, Blue Highway
was in Japan appearing at the Gold
Country Festival.  The whole audience knew all about us. They knew
all the words to all our songs and
they sang along to all our songs.
They were hard-core bluegrass fans!
We had a blast there.”
And speaking of fans, Rob recalled an amusing story regarding
his loyal fan and friend, Bob James.  
It seemed that Blue Highway had
all signed a band t-shirt especially
for Bob as a gift.   It was a prized
possession of Bob’s.   When Bob
got married, his new wife was eager
to impress him with her domestic skills and one day she proudly
brought him the cleaned t-shirt
one day.  “She told Bob, ‘Honey, I
don’t know what stains those were
on this shirt, but I worked really
hard and got them all out.’   You

August 2006

Bluegrass Breakdown

A-

FESTIVAL FOCUS
Summergrass San Diego
gotta know Bob, but he just smiled
and said, ‘Thank you, honey.’”
Rob recently began playing
with an additional band named
Three Ring Circle, which I personally heard at the Station Inn last
March.   While this powerhouse
trio doesn’t play bluegrass, I was
impressed with the musicianship
and talent in this group comprised
of Rob on dobro, Dave Pomeroy on
bass, and Andy Leftwich on fiddle
and mandolin.  “Three Ring Circle
is an acoustic jamgrass group and
a good stretch for me.  We have a
great energy.”
He’s achieved many career
milestones but when asked about
his proudest accomplishments, Rob
comments that he is most proud of
“being able to support my family as
a musician.” He and his wife Jennifer have two children – Janelle,
6, and Neal, 3.  “Being a musician
is hard on Jennifer, but she’s great
about it.  Thankfully, when I tour
I’m not gone long like some country bands.”
Rob also thinks that those going into music as a career should
keep in mind that, “playing music
should be about moving people

emotionally and having them respond to it.   Your music is what
you are.”
“Also your people skills, like
getting along with others, is very
important.   When you are with a
group, remember you are there for
a reason - to make it all sound better.  So, try and keep a good attitude.”
All in all, Rob sums up his career this way. “Life as a musician is
a lot busier than I thought it would
be, but I need the drive and challenge to keep it fun.”  Rob has the
drive as he keeps moving forward
and meeting new challenges.  
Tim Scheerhorn and Abe
Wechter have designed the Rob
Ickes Model Resonator Guitar
which will be available on his website and in stores June 2006. He’s
also considering producing another
dobro teaching DVD.  You can go
to his website at www.robickes.com
to see his teaching aids and check
out his line of merchandise. Additionally, he is currently involved
in the new www.bluegrasscollege.
com, which is a teaching website.  
Summergrass is proud to have Blue
Highway and California headlin-

Blue Highway -- left to right are Tim Stafford, Rob Ickes, Jason Burleson, Wayne Taylor and Shaun
Lane.
ing their 2006 bluegrass festival extravaganza. Other great bands for
this year include The Stringdusters,
Chris Stuart & Backcountry, The
David Thom Band, The Brombies,
Lighthouse, 117 West, Sheri Lee &

Blue Heart, and Second Delivery.
And on-site camping, workshops,
instrument raffles, great food,
jamming, kids activities, and the
Bluegrass Music Camp for Kids are
all going on at Summergrass, too.

Great music, great venue at great
prices! Check the festival website
for tickets and all the latest information at www.summergrass.net or
call the festival hotline at 858-6794859.  Don’t miss this fourth year
bluegrass extravaganza. Be there!

Bluegrass Breakdown

A-	

August 2006

FESTIVAL FOCUS
2005 IBMA Entertainer of the Year Cherryholmes to
headline Bluegrassin’ In The Foothills – Sept. 15-17
By Larry Baker

The incredible and talented
sounds of the 2005 IBMA Entertainer of the Year Cherryholmes with their sensational show
will be the headline act at the 4th
Annual Bluegrassin’ In The Foothills, Setember 15-17 in Plymouth,
California.   The family band has
rocked the bluegrass world since
2002 like none other in recent
years.  This incredible family (Dad
Jere, Mom Sandy, Kids   BJ, Skip,
Cia & Molly) travel throughout the
country, approximately 300 days a
year, singing, dancing and playing
music with their trademark drive
and high energy. Their new CD
“Cherryholmes” was nominated
for a Grammy for Best Bluegrass
Album.   L&S Promotions has arranged for a special one and onehalf hour Friday night show.
In addition to their 2005
IBMA Entertainer of the Year
award their resume’ is filled with
many additional awards and nominations: 2004, 2005 & 2006 SPBGMA Award Winners for “Entertaining Group of the Year”, 2005,
and 2006 SPBGMA Banjo Player
of the Year Cia Cherryholmes.  Hitting their stride in 2003, having left
for Nashville right after their stellar
performance at L&S Promotions’
first Bluegrass on the River Festival
in Parker, AZ.  They have traveled
thousands of miles in their vintage
1960 GM 4140 bus/home.   They
have appeared on the Grand Ole
Opry, The historical Ryman Auditorium, Ernest Tubbs Midnight
Jamboree, Nashville’s Country Music Fan Fest, Branson, Dollywood,
IBMA Fan Fest and countless radio and TV shows, festivals and
concert venues throughout the U.S.  
Their music and bluegrass story is
one you don’t want to miss.  Their
scheduled performance times are:
closing Friday, Sept. 15, 8:20 -- 9:50
pm; Sat. Sept. 16, 4:30 – 5:15 pm
and they will close Saturday’s show
9:15 -- 10:00 pm.  Be sure to stake
your seats for what promises to
be one of the highlights of Plymouth’s 4th annual festival.
It doesn’t stop there as we
have many more outstanding and
talented bands hitting the Plymouth stage. Wildfire (TN) with
their own 2005 IBMA Dobro Player of the Year, Phil Leadbetter and
their huge hit “California Cottonfields,” will be featured performers.
Joining the fun will be the powerful sounds and excitement of the
Bluegrass Brothers (VA); the steady
sound of Greg Cahill with Special
Consensus (IL); the popular and
traditional sounds of Danny Paisley & Southerngrass (PA) fresh off
of their winter California tour will
light you up with their traditional
flavor.
The Chapman’s (MO)

with their great sound are gradually being recognized in the world
of bluegrass music as one of the
top emerging young bands in the
business. Their first trip to California will open some eyes here on
the west coast.  The very popular,
dynamic and youthful Hit & Run
Bluegrass Band (CO) will feature
an outstanding blend of traditional
and authentic yet modern bluegrass
sound that has both young kids
and older folks lining up for their
shows  The up and coming sounds
of Copper River (AZ) will keep
you in your seats with some awesome sounds from a solid southwest band.  Also appearing will be
the 2005 Plymouth emerging artist
winners Mossy Creek (Northern
CA) with their great sounds and
energy which was displayed last
year on the Plymouth stage, and
rounding out this powerful Plymouth line-up is a California favorite
Bound to Ride (Northern CA).
Once again the emerging artist performances will feature exciting and talented bands that are
on their way up.  This year we are
happy to have selected four bands
that will put on shows you won’t
want to miss. -- Grizzly Peak (CA),
Cold Creek (Utah), Smiley Mountain (CA) and the Mighty Crows
(CA).   All emerging artist performances will take place Friday afternoon.   What has become one
of the most popular parts of the
festival is the Kids on Stage performance.  Due to increased popularity, they will now have a full 45minute set.  Frank Solivan Sr. and
his staff have taken the kids show
to another level.  He continues to
work closely and patiently with
these kids who will be the future
of our great music.   I’m sure the
audience will be packed during this
set, as it should be.  Old Blue (CO)
will once again be providing great
sound re-enforcement for our festival.
Our festival will again offer
a great week-end filled with outstanding world class music, super
arts and crafts vendors, outstanding food and beverages, the ever
popular classic car show (Sat), music workshops, including a beginners workshop “Introduction to
Bluegrass 101” and slow jam secession, and of course the great jamming will be non-stop.   Sunshine
the clown returns for the kids entertainment and don’t forget about
our great raffles with special instruments a martin guitar and more to
be added.
Last years new Late-Night
Dance was a hit for those who attended and we plan to bring it back.  
You can dance the night away to
the wonderful sounds of Pushplay

Cherryholmes
performing a wide variety of musical standards featuring the best
songs of Rock, Country, Motown,
Disco, R&B and dancing favorites
from the 50’s through today.  The
dance will take place a bit earlier
this year so that those great jammers can dance and then go pick
all night.  The dance will be Friday
night and start at 10:00 pm once

again inside the Pokerville Hall.
Early
camping/jamming
opens Monday Sept. 11, 2006!  
Showers, restrooms dump station
on-site.   Ice will be available on
site.  Be sure to purchase early-bird
tickets on-line or by mail.  For additional festival information and
ticket information call: L&S Promotions -- Larry & Sondra Baker

at (209) 785-4693 or visit our website: www.landspromotions.com.
Again this will be a festival
you won’t want to miss.   Don’t
be left out of this great fun-filled
weekend of outstanding bluegrass
music where we hope you will go
home saying “Life Is Good!

Lake County Old-Time Bluegrass
Festival Sept. 23 in Lower Lake
LOWER LAKE, CA – An
Old Time Bluegrass Festival will be
held at Anderson Marsh State Historic Park in Lower Lake on Saturday, September 23, 2006, from 10
a.m. to 6 p.m.
The event will bring together
local and regional musicians for
performances on two stages, as well
as a full schedule of musician workshops throughout the day on such
topics as banjo, fiddle, flat-picking
techniques for guitar, and old-time
singing.  Attendees are encouraged
to bring their instrument for workshops and jam sessions.
The lineup of entertainment
includes The Stairwell Sisters, a dynamic all-woman quintent, from
San Francisco; The Road Oilers, a
four-member old-time string band,
from Oakland; Pat Ikes and friends,
from Ukiah; vocalist, songwriter,
and autoharp musician Laura
Lind, from Sonoma County; local
favorites Jim Williams and friends;
duo Gus Garelick and Don Coffin;
Bluegrass Contraption; the Clear
Lake Clickers; and Andy Skelton
and the Konocti Fiddlers.
The event also will feature

demonstrations and vendors selling old-time handmade crafts, Art
in the Barn, a wine garden featuring Lake County wines, as well as
food prepared by the several local
school’s culinary programs.
The day will conclude with a
lively contra dance beginning at 5
p.m.  A pre-cursor to square dancing, contra dancing is a simple style
of dance — like line dancing with a
caller — that was popular in rural
communities in the late 1800s.
Vendors and organizers will
be dressed in period attire, which
includes rural farm clothing such
as cotton shirts, pants, and suspenders.  Attendees are encouraged
to dress the part, and examples of
period attire are available on the
Anderson Marsh Interpretive Association Web site, www.andersonmarsh.org.
The Old Time Bluegrass Festival is sponsored by the Anderson
Marsh Interpretive Association and
the Clear Lake Chamber of Commerce.  All proceeds from the festival will benefit the Living History
Program of the Konocti Unified
School District, a program that

gives students an opportunity to
learn about local history and culture through curriculum and guest
speakers; the goal is to provide
them with pride and appreciation
for where they live.
Tickets for the event will be
available at the door for $20 for
adults and $10 for youth ages six to
18.  A limited amount of advance
tickets are available and may be
purchased beginning July 1 at various locations for $15 for adults and
$7.50 for youth.  Ticket purchase
includes admission to the event, all
entertainment, workshops, dance,
and Art in the Barn.   Event will
be held rain or shine. For more information, call (707) 995-2658 or
go online to www.andersonmarsh.
org.
Located in beautiful Northern
California, Lake County is just two
hours by car from the San Francisco Bay Area, the Sacramento
Valley, and the Pacific Coast. Lake
County is home to Clear Lake, the
largest natural freshwater lake in
California and possibly the oldest
lake on the continent.  Visitors to
Lake County experience the state’s
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FESTIVAL FOCUS
7th Annual Kings River Bluegrass Festival planned for
Sept. 23 – 24 at Hobbs Grove in Sanger
The Kings River Bluegrass
Association and the Fresno Folklore Society will be presenting
their 7th Annual Kings River
Bluegrass Festival on September
12 and 24, 2006 at Hobbs Grove
Park in Sanger, California.
The festival will feature the
Donner Mountain Bluegrass Band,
plus The Mighty Crows, The Mill
Creek Boys, Barefoot Nellies, Stay
Tuned, Heartland Harvest, Kenny
Hall and The Long Haul String
Band, Boys in The Woods, The
Kings River Gospelairs, Baloney

Lake County Festival
Continued from A-8
cleanest air basin, spectacular scenic
beauty, fine wines, headliner concerts, and unsurpassed recreational
opportunities — from hiking, biking, golf, and off-road adventures
to boating, fishing, kayaking, birding, and even rockhounding.  For
visitor information, contact the
Lake County Visitor Information
Center at (800) 525-3743 or www.
lakecounty.com.

Creek, String Bandits, Blind Dog
and Sam Criswell and GroundSpeed.   Performances on stage on
Saturday from 10 am to 10 pm and
on Sunday from 10 am to 6 pm.
Food, drink and other concessions will be available.   Attendees should bring chairs and
blankets for seating.   There will
be ice for sale and showers are
available on site.   Music workshops are planned on both days.
Sanger is located in the San
Joaquin Valley, southeast of Fresno.   Directions -- heading south
on Hwy. 99 through Fresno, take
the Central Avenue exit and go east
(the park is 12 miles east of the
highway).  Central Avenue changes
to Goodfellow one half mile before
you arrive at the Hobbs Grove Park
entrance.   From the south, take
the Chestnut Avenue exit and turn
right at the first light onto Central Avenue and travel the twelve
miles east to Hobbs Grove Park.
Advance tickets are now on
sale through August 17, 2006.  
Prices are: 2-day pass $30 for
adults; $10 for ages 13-17; and
free for those 12 and under.  One

day passes are $25. Dry camping
is available on site from Friday,
September 22 through Sunday,
September 24 with a 2-day ticket.
For more information or
tickets, contact Jerry Johnston at
559 225 6016; email tophawker@
yahoo.com or visit www.krblue.
   Vendors or volunteers are asked
to write to Kings River Bluegrass Association, 236 E. Cortland Avenue, Fresno, CA 93704.

The Mighty Crows

Tucson Bluegrass Music Festival Oct. 28 & 29
The Desert Bluegrass Association will present the 7th Annual
Tucson Bluegrass Music Festival on
October 28 amd 29, 2006 at Desert Diamond Casino, just south of
Tucson, Arizona.  The festival will
feature stage performances from 10
am until 5:30 pm both days.  Bands
include all-day Cherryholmes, Lost
Highway, Chris Stuart and Backcountry, Titan Valley,   Flint Hill
Special and the Blues “N” Grass
Neighborhood Band   -- all staged
in a beautiful outdoor plaza.  
The evenings (Friday & Satur-

day) are for jamming so bring your
instrument and join us.   Workshops will help pickers hone their
skills, vendors will offer crafts and
music for sale and Desert Diamond
offers dining options ranging from
fine dining to casual snacks.  A section of parking area near the plaza
will be reserved for camping and
jamming.  
Daily admission is $18.  Weekend passes are $25.  Children under 16 are free with a paying adult.  
Camping is included in the price of
admission.   The Desert Diamond

Casino is located at Interstate 19
and Pima Mine Road just south of
Tucson.  
For more information visit
www.desertbluegrass.org.

PRESENTING THE SEVENTH
ANNUAL

KINGS RIVER BLUEGRASS
FESTIVAL
                    

SEPTEMBER 23RD AND 24TH, 2006
HOBBS GROVE PARK – SANGER, CA
Featuring:

THE DONNER MOUNTAIN
BLUEGRASS BAND
The Mighty Crows, The Mill Creek Boys, Barefoot Nellies, Stay Tuned,
Heartland Harvest, Kenny Hall and The Long Haul String Band,
Boys in The Woods, The Kings River Gospelairs, Baloney Creek,
String Bandits, Blind Dog and Sam Criswell and GroundSpeed  
Advance ticket deadline Thursday August 17, 2006 - Adults $30
Prices: Adults $35 (One day $25), 13-17 $10, Under 13 free.
Price    Includes:  Free Camping (Fri - Sat - Sun  No Hookups).
Ice & showers. Various  free workshops. Music from Sat 10 AM to 10
PM Sun 10 AM – 6 PM.              
             
Jerry Johnston - 559 225 6016 - tophawker@yahoo.com

WEB SITE www.KRBLUE.NET
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LETTERS TO THE EDITOR
International renown for Vern Williams
Editor,
This might be of interest to
CBA.  The London Guardian contacted me for a photograph of Vern
for the obituary column.  Attached
is what I sent them.
“I must say that I had no idea
that my friend Vern was that popular in London.  I was contacted by
the International Bluegrass Music
Museum in Owensboro back in
2003 to do a video history of his
life.  We all knew he was ill at the
time so the IBMM was trying to
get his life documented before he
passed on.
“JD Rhynes, his best friend at
the end, did the interview and I put
together a video crew and taped the
whole thing.  We shot it in his living room February 4, 2004.  I had
brought up a big 16x20 framed
photograph of him and Ray Park
that I wanted him to autograph for
me.   When I pulled it out to get
him to sign it he teared up and then
I teared up and I ended up giving
the photograph to him.  It hangs in
his living room to this day.
“The Bluegrass recorded by
Vern and Ray is some of the best
I have ever heard.   Both of these
men have passed on but their music still lives in our hearts.   This
photograph of Vern and Ray is the
one we used in all of the papers and
bluegrass magazines out here and I
hope that it is appropriate for the

Vern Williams and Ray Park
London Guardian.
“For the last two years of his
life me and Vern became friends
and when ever we met he would
sit me down and tell a good story
about playing music in some out of
the way bar.  His stories always had
a funny ending.  I will miss him”
Tom Tworek
CBA Digital Photographer
Gold Coast Galleries
Santa Cruz
To see more of Tom’s great photographs, visit www.goldcoastgalleries.
com. -- Suzanne Denison

Do you have an instrument
you’re not playing that could
make a child smile like this?
Many of us in
the Bluegrass
community have
guitars, fiddles,
mandolins, banjos,
basses et.al in our
homes that are (1)
no longer being
played; (2) that we
never got around
to learning to play;
or (3) that were put
aside when a new
one was purchased.
If this description
fits you, won’t you
please consider
donating your usable
Luke Davisson
acoustic instrument
Photo by Bob Calkins to the Darrell
Johnston Kids Instrument Lending Library? There are
many families with young children that would like to
learn to play the music we all love, but who can’t afford to
purchase an instrument for the young would-be musicians.
If you would like more information or would like to
donate an instrument please contact:

Sharon or Steve Elliott at 510-728-7613
or email kidslendinglibrary@yahoo.com
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President’s Message

Last month the deadline for
the July Breakdown came too soon
for me to submit anything, I think
I was still scrubbing red dirt from
Editor,
It’s hard to believe another my feet and unpacking the VW
Father’s Day Festival has come and camper (our children always called
gone so quickly.  It seems they go it the Slime Green Machine).  Othfaster each year… or maybe I’m ers wrote great reviews of the fesjust going slower each year!   
tival when they were still psyched
The CBA has always relied on from the experience.   I hereby
it’s volunteers to grow into a suc- agree with every word written.  The
cessful organization year round, website was busy with reactions to
but never is it more visible that at bands on stage, roosters on the fairthe Father’s Day Festival in Grass grounds, automotive breakdowns
Valley.  There is so much going on and Haiku was big.  Me? I am on
all the time, and volunteers are ev- to what is next.
erywhere doing their share.   Next
The August Board meeting
time you see someone that is vol- will be the Festival Retrospective
unteering for the CBA, stop and
and we will get a financial report,
say “Thanks!”.
The CBA’s Membership booth discuss what worked and what did
at this event is also the “Informa- not work and Ingrid Noyes will retion Booth”, and the “Lost & port on our very successful Music
Found” booth.   The volunteers Camp.  I received a bunch of emails
that work in this booth with me with complaints about this year
make my job so much easier, and and suggestions for next year and
I couldn’t do it without them.   I all will be presented to the Board.  
never have a problem balancing The meeting is always grueling and
the money to the applications, and essential and has good news and
the record keeping by this crew is bad news and it is difficult to sit
so efficient that I rarely have to ask through.  There will be a full profit
questions.  A very special thanks to and loss report to the membership
the folks who worked in the booth from our new treasurer Ed Alston
with me this year go out to Charles when the figures come in.  
& Mel Steele, Al & Edla Allbee,
It felt to me like attendance
Gene Kirkpatrick (my right…and was down and there were many
my left arm), and to Carolyn more young people 18-30 than beFaubel who will become the CBA’s fore.  It was very sad to see the Vern
Membership Vice President when Williams’ chair empty and alone
my term expires in October, 2006. in front of the stage and to realize
While my term as Vice President with expire with the October, that many of the old CBA mem2006 Annual Meeting of newly bers are no longer with us.  There
appointed officials, Gene & I will were many “old” faces absent this
continue to support the CBA and year and I wonder what happened
it’s membership whenever possible.   to them.  The CBA is three decades
It is our plan to travel all over the old and many who were there at the
country after Gene retires in De- beginning are no longer around.
But as I said, I am on to what
cember, 2006, and we will continue to hand out Breakdowns and is next.  SuperGrass planning is goCBA brochures any place we can.    ing full tilt.  There are rumors that
Thanks again to all CBA volun- the hotel is almost full.  The lineup
teers!
is great, the venue is perfect, we get
Kathy Kirkpatrick to sell one-day tickets (last year we
CBA Membership VP could only sell three and four day

In Appreciation
of Volunteers

tickets) which will hopefully
allow local people from Bakersfield and those from the
other side of the Grapevine
an opportunity to come in for
a day.  The volunteer army is
forming (I get to contact my
new friends from Southern
California and spend the day
with all the Mando Maniacs
at LoarFestWest).  
When I became President
I said my goal was to reach out
and recruit a broader audience
and also encourage young
people to become involved
with the music and with the
CBA.   Well let me give you
a sampling of what is in the
works and most of this has
been done by others who have
the same intention.   Elena
Corey is working on a Music
Camp for children (5-12) at
Grass Valley.   There is now a
Youth Committee and Lisa
Burns, Angelica Grim and

Darby Brandli
myself are the officers charged with
moving this forward.   Hal Johnson has a corporate giving project
in the works that will ultimately
benefit our vision for growth.  Our
very successful Kids on Bluegrass
program and Darrell Johnston
Children’s Lending Library received almost two-dozen instruments at Father’s Day and there are
now instruments in the hands of
children who would not have that
opportunity without this wonderful program.   We have received
some grant money for a Bluegrass
in the Schools program.
There are a few more CBA
sponsored events than there were.  
The 5th String Music Store in
Berkeley has a monthly(ish) concert series co-sponsored by the
CBA.  Chuck Poling will produce
a CBA sponsored Picking Picnic in
Golden Gate Park on September
23rd.   The CBA will once again
have an information and membership booth at the Hardly Strictly
Bluegrass Festival in San Francisco
in October.   I received confirmation today that the CBA will have
an informational booth and a Bluegrass Showcase at the North American Folk Alliance (known as FarWest) Conference in November.  
We want to make certain that our
music is played everywhere there
might be new audiences as well as
to make certain that our traditional
venues remain strong.  I am excited
to be able to offer California bands
an opportunity to showcase at this
event.  I hope to make many new
friends.   Stay tuned, the website
will have more information or you
may email me if you are interested.
Our website is almost paying
for itself and we are going to have
e-voting for the election this fall
and members will be able to opt for
the Bluegrass Breakdown on line.  
All members will receive a letter
in the mail with directions and a
password to access that “members
only” part of the site.  For those of
you who prefer the hard copy, the
mailed version of the Breakdown,
we have a new postal agreement
in the works that should get the
newspaper to you on time.   We
know some members have had to
wait until the post office was ready
to deliver the paper to you even
See President on A-11
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Volunteers, Volunteers, Volunteers! Thanks to all of you!
By Rosanna Young
CBA Volunteer Coordinator
To all our CBA Coordinators
and their crews‚ you are the best!  
The CBA has the nationwide reputation of having one of the best
festivals because of you and all of
your hard work.   We appreciate
each and every one of you.
Grass Valley Festival Coordinators
Bill Arbaugh
Joyce Bowcock
Tom Bockover
Darby & Bruno Brandli
Carol Canby
Del Cox
Ron Custer
Tim Edes
Rich Evans
Patti Garber
Steve Hogle
Steve House
Jack Hyland
Hal Johnson
Deb Livermore
Russell Loop
Dorothy McCoy
Mike McGar
Kathy Kirkpatrick
Julie Maple
Ingrid Noyes
Tom Parker
Frank Solivan, Sr.
Craig Wilson

Gayle & Dan Armer
Peggy Lee Ashford
George Banks
Jesse & Laura Baker
Eileen Barker
Nancie Barker
Andrew Barron
Panama Bartholomy
Regina Bartlett
Bob & Melissa Bayly
Robert Beene
Susan Benitez
Arlene Berg
Dan & Carol Bernstein
Jon Bluemel
Dominique Bockover
Sharon & Don Bonney
Justin Booth
Daryl Bouchard
Ken Van de Kieft & Meg Bozarth
Adam, Michael & David Brace
Deb & Lucas Brinkerhoff
Amy Brooks
Robert Brown
Tasha Brown
Ashley & Jon Bryan
Bobbie & Cilff Burchett
Jim Burke
Carlo Calabi
George & Pat Calhoun
Bob Calkins
John & Cindy Cameron
Bruce Campbell
Liana Rose Campus
Bob Canby
Festival Volunteers
Bob & VaDonna Carlson
Andy Agardy
Lonnie Carroll
Edla & Al Allbee
Katie Cazares
Joy Allbright
Jim Chayka
Joyce Everet & Jim Allison
Jon Cherry
Grif Alm
Dick & Joyce Clark
Mona Anacleto
Chris Cockron
Brian Anderson
Jack Cogburn
Mary Ann Anderson
Cory Colburn
David & Rebecca Colson
President’s Message
Hannah & Maddie Combs
Continued from A-10 Trudy Compton
though all issues were mailed at the Claude Conley
Tim Cook
same time.
It has been a very busy and re- Delano Cox
warding year for me.  Memberships Kathleen Craven
are up.  There are more CBA spon- Caleb Creekbaum
sored activities.  I have met many Robert Crowder
lovely people.  I am always inspired Sandra Crowder
by the quality and the amount of Selene Crull
work our CBA volunteers accom- Mary Curtin
plish.  There seem to be more young Pam Custer
people attending bluegrass events Frank & Peggy Davidson
and playing the music.  My “camp Jake & Dylan Davis
band” the Donner Mountain Blue- Chris Delaitus
grass Band won the band contest at Jim Denoncourt
Huck Finn and will be at IBMA.   Jim & Louise Dent
The Homespun Rowdies appeared Allison Denton
on the Father’s Day stage.   I met Caroline Disney
the members of that band when Diana Donnelly
they attended a Music Camp and Bob Dowling
watched them become competent, Bill & Faye Downs
form a band and be invited to ap- Steve Drews
pear on our stage.  Angelica Grim Dave Earl
(our Teen Ambassador) is in a band Ray Edlund
and I have watched her since she Jeff & Leslie Edmonds
was a toddler. I cried when she ap- Charlie Edsall
peared with the Stringdusters on Ken Eldridge
the main stage this year.  My life is Sharon & Steve Elliott
blessed.   The California Bluegrass Christa Engelbart
Association has a bright future and Kenneth Erickson
we still have a lot of work to do to John Erwin
ensure that.  What is next for you?   Don Evans
Neale & Irene Evans
Join and volunteer.
Syd Evans

Mike Fahmie
Karyn Marie Fankhouser
Carolyn & Melinda Faubel
Gus Ferre
Andrei Ferrera
Frank Fisher
John Fitt
Bill Flemming
Corey Fraser
Gordon Fuller
Ted Garber
Armando Garcia
Bonny Garcia
Pat Garcia
Dave & Karen Gardner
Gabrielle George
Courtney Gibbs
Sara Gipson
Greg Gilbert
Roscoe Gililand
Ann Gilleran
Ian Gilmore
Tim Glidewell
Penny Godlis
Mary Nell Goodman
Ben & Karen Gomez
Barbara & Cheyenne & Hailey
Gary & Teresa Gray
Jason Gray
Russ Greenspan
Angelica, Amanda, Christine &
Robert Grim
Dick Grundy
Theresa Habbit
Mont Hadley
Mela Hadley
Judy Weberling & Wayne Hagen
Dave Hanks
Kris Hare
Bill Harmer
Ed Harrison
Joanne Weil Heald
Neil Heath
Lisa Heaton
Sarah Hietbrink
Rosalie Henderson
Mark & Meredith Henderson
John & Loretta Hettinger
Linzey Hill
Misha Hobbs
Colleen Arroyo & Mark Hogan
Frank Holmes
Rachael Hooten
Dick Hough
Esther House
Mel & Jan Howard
Lonnie Hudgins
Jim Ingram
Danyel Jackson
Dee Jennings
Brittney Johansen
Darla Novak & Grant Johnston
Ann Juell
Rick & Calista Kellogg
Gene Kirkpatrick
Joe Sharkey & Esteli Kitchen
Jennifer Kitchen
Lora & Walt Kleespiess
Cuzin’ Al Knoth
Ervin & Sammie Kroner
Patty & Lou Kuebelbeck
David & Felicity Lange
Ashley Shanae Lecair
Rodney & Betsy Riger Lee
Cindy Leggitt
Michael Lewis
Sarah Lienau
Ruth Littrell
Bruce Long
Nowell E. Loop

Jeff Lundblad
Rick & Debbie Luyk
Gary & Dagmar Clay Mansperger
Danny  & Sharon Maple
Dan Martin
George Martin
Chris Martinez
Gene Mason
Les Massman
Jerry Maxwell
Bob McCoy
LeRoy & Jan McNees
Morgan Meadow
Doug Meek
Mike Michael
Jonathan Miltz
Penny Mores
Craig Mozley
John Murphy
Gail Needs
Daniel Nestlerode
Sean & Jocelyn Newell
Danielle & Ariana Nolan
Ernie Noyes
Dean & Karen Olson
Sandie Osborn
Cory Oxenrider
Carl Pagter
Danita  & Mark Palmer
Francine Parker
Ruth & Jim Parkinson
Greg Parkinson
Bob Parshall

Elena Corey & Jim Pate
Adam Pattel
Jim Pearson
Vince Pearson
Don & Judy Pemberton
Joe Petterle
Patricia Phillips
Jerry Pujol
Jordan Radach
Jerry & Donna Recker
Gail Reese
Jim Reynolds
Anna Rinker
Harold Rogers
Ron Rose
Mike Roulston
Sue Rowley
Art Rucker
Dayna Mores-Rucker
Dylan Mores-Rucker
Ken Rucker
Robert Rudek II
LaNece & Ed Schaefer
Jon Schaffer
Clem Scheible
Carol & Eugene Schiell
Doug Schwartz
Jan Seifert
John & Kelly Senior
Gene Sexton
Rob Shotwell
Continued on a-13

Help put instruments in the hands of kids...

Bethany McHenry sang and played her own guitar (signed by
Rhonda Vincent) at the CBA’s 2005 Grass Valley Festival. Other
children are not as fortunate.
Photo by Bob Calkins

The Darrell Johnston Kids Instrument Lending Library is a
program for lending instruments to budding young musicians
so that they can learn to play Bluegrass music. You can
help our kids by donating instruments or money. The cash
donations will help fix what the luthiers can’t or even help us
purchase, if necessary, parts or instruments that we might not
get through donations.
To Make a Tax Deductible Donation, please send
check or money order payable to:
Kids Instrument Lending Library
c/o Ed Alston CBA Treasurer
P.O. Box 6954
Santa Maria, CA 93456
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2005 IBMA Entertainer of theYear

Wildfire (TN)

Cherryholmes (TN)

The Bluegrass Brothers (VA)

Dan Paisley & Southern Grass (PA)

Copper River Bluegrass Band (AZ)

The Chapmans (MI)

Special Consensus (IL)

Hit & Run Bluegrass Band (CO)

Plus Our 2006 Emerging Artist Performers

Bound To Ride

Cold Creek Band

Grizzly Peak

The Mighty Crows

•Late Night Dance -- Friday ONLY 10 pm - Midnight. Two-Steppin' With Great Country Music Sounds
(Dance Band Selection in Progress)
•Classic Car Show -- Saturday ONLY -- (Enter Now, Small Fee, With Chance To Win $100 First Place
and Plaques)
EARLY BIRD TICKET ORDER FORM
Please send the following tickets for the 4th Annual Bluegrassin’ In The Foothills
Music Festival Sept.15--17:
ADVANCE
AT GATE
3--Day Adult
----_x $80 / person = -------$90
3--Day Teen (13-17)----_x $40 / person = -------$45
2005 Emerging Artist Winner
2--Day Adult
----_x $60 / person = -------$70
Mossy Creek (Chico, CA)
2--Day Teen (13-17)----_x $30 / person = -------$35
Early Camping Mon, Tues, Wed @ $15 x ---- nights =____________
SINGLE DAY TICKETS
CBA Member Discount on Early Bird 3--Day Ticket Only
Friday Saturday Sunday
1 ticket per member -- CBA Number _______
Adults
$20
$25
$20
CBA 3--Day Adult ____x $75 / person ________
Teens (13--17) $10
$15
$10
Children 5yrs. & Under FREE
Total Amount Enclosed $_________________
Next Door to
Amador Fairgrounds
1-800-329-6981
209-245-6981

Kids on Stage
Directed by Frank Solivan
Sunday Only
"Daisey" The Clown - Saturday
Only

All 3 Day tickets include camping (Thurs.-- Sun. night) -- Single Days purchase at Gate -Absolutely NO Discounts at Gate -- NO REFUNDS -- Held rain or shine --VOLUNTEERS NEEDED-Advance reservations REQUIRED for Handicapped Campers by Sept.1st. -- Cash & Checks ONLY, at the Gate.
Name ________________________________________________________
Address ______________________________________________________

Host Hotel
1-800-543-5221
209-223-0211

Smiley Mountain Band

City _________________________________
State_____ Zip _______________________
Phone _______________________ E-Mail __________________________
Credit Card Ticket Orders -- www.landspromotions.com or call toll free
1-866-463-8659

Mail this order form and a
Self Addressed, Stamped
Envelope, with check or
money order payable to
L & S Promotions to:
P.O. Box 444,
Copperopolis, CA 95228
209-785-4693
e-mail - roaddog@caltel.
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Donner Mountain Bluegrass Band on stage at the 2006 Huck Finn Jubilee. Left to
right are Hide Kawatsure, Annie Staninec, Frankie Nagle, Dave Gooding and Jacob
Groopman

Bluegrass Gold presents Kleptograss and
Donner Mountain at Sweetwater in August
By Larry Carlin
There will be two Bluegrass Gold shows at Sweetwater in Mill Valley in August.  
The shows are produced
by Carltone Music and cosponsored by the Northern
California Bluegrass Society.  
On Wednesday the 2nd at
8:30 p.m. Eric Thompson &
Kleptograss will be headlining, and then on the 16th
at 8:30 p.m. the Donner
Mountain Bluegrass Band
will make its debut at the
club.
The all-star ensemble
Kleptograss is headed up by
East Bay guitar virtuoso Eric
Thompson, who has assembled some of the Bay Area’s
finest traditional musicians
for a special evening of musical fireworks.   One of the
most versatile figures in the
local traditional music scene,
Eric has spent the past four
decades picking bluegrass,
old-time, Irish, Cajun, and
blues.  In recent years he has
played in The Blue Flame
Stringband, California Cajun Orchestra, Bluegrass

Intentions, and Thompson’s
String Ticklers. Besides Eric
on guitar on mandolin, the
rest of the band will be Steven Strauss on bass, Paul Kotapish on mandolin, fiddler
Paul Shelasky, and guitarist
Scott Nygaard. These folks
will be taking bluegrass to
places it has never been before.
The Donner Mountain
Bluegrass Band features a
mix of fast picking traditional bluegrass and pure
vocal harmonies.  Their music is artful, melodic, and
engaging, and it is played
with passion and superb
musicianship.   Although a
band of young performers,
Donner Mountain is steeped
in bluegrass roots.   Their
on-stage energy is a captivating and unique experience that brings audiences
to their feet.   They recently
won the National Bluegrass
Playoffs at the Huck Finn
Jubilee Festival in June.  The
band is Dave Gooding, Hide
Kawatsure, Frankie Nagle,

Volunteers!

Continued from A-11
Dave Shutt
John Skaar
Nina Small
Lucy Smith
Kayla Smith
Richard & Carolyn Smith
Carlee Sousa
Phil Steed
Mel & Charlie Steele
Maggy & Mary Stemas
Mike & Ashley Stenberg
Joe & Edie Stewart
Jack Summers
Anna Swift
Mike & Vonnie Tatar, Sr.
Bill & Teresa Templin
Jackie & Ray Terry
Mike & Karen Thompson
Phil Thompson
Patty Thorpe
John & Sue Tillett
Bennet & Grant Tompkins
David Brace & Ruthie
Tompkins

Hope & Terry Tyler
Roland Van Horn
Mark Varner
Hollie Vuncannon
Darline & Keiley
Walker
Henry Warde
Dennis Wasac
Garrin & Carley
Watson
Herman Watson
Shirlee Watson
Angela Weaver
Dan Wegener
Beth Weil
Sonja Wells
Don Wilke
Randy Wiesendanger
John Douglas Wolfe
Richard Wortman
Janice Young
Steve Young

Eric Thompson
Jacob Groopman, and Annie Staninec.
Sweetwater is Marin
County’s premier nightclub
as well as the home for bluegrass music in the North Bay,
is located at 153 Throckmorton in Mill Valley.  For more
information call the club at
(415) 388-2820, or go to
www.sweetwatersaloon.com.
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Bluegrass Folks -- Bob and Janet Griswold
By Bill Wilhelm

I had parked my travel trailer
at the Grass Valley Fairgrounds
early this year preceding the bluegrass festival, so my wife, Ruby
June could attend the music camp
and I could do some jammin’ with
the early birds.  I was in the trailer
getting my first cold bottle of what
made Milwaukee famous when I
heard some good harmony with
decent banjo and guitar pickin’
coming from my new neighbors in
a nearby rig.  I went over to meet
them and get acquainted.   They
introduced themselves as Bob and
Janet Griswold from Bridgeport,
California.   I was impressed with
their enthusiasm.   (I was also impressed that they even said they
always read my column!)   They
had come early to attend both the
music camp and the festival.  As I
usually write of bluegrass folks who
have attended many festivals, this
is a switch.  They had never attended one before and I was able to get
their first impressions and reasons
for being there.
Janet grew up in Bridgeport,
California where she attended
grade school in the little one room
schoolhouse, since abandoned and
now serving as the Bridgeport Museum.   She is a nurse and works
at a local hospital.   She said Bob
works with a guy who said, “You
just gotta go to Grass Valley and
catch a bluegrass festival. It’s really
the best!”
“ So, here we are.   This music grabs ya’,” said Janet.  “It really
takes hold of ya’.  You want to listen to it all the time.  You want to

play it all the time.  You just want
to be around people who talk it,
sing it or play it.  You just can’t get
enough.  I’ve noticed that it’s such
a family music that it brings families closer together and they play
together.
“Bob wanted me to play something and accompany him on his
guitar.  So one day, here he comes
with a banjo and an instruction
book for me.
Says Bob, “For years I’ve listened to music and played my guitar, but I never got caught up in
anything before I discovered bluegrass and discovered that I like it.  
It just grabs you.  I wish I’d grown
up in a family where everybody
played music and learned it when
I was young.
“Bluegrass is such a social music and it spans all ages.   It’s also
emotional -- songs that make you
want to cry and songs that make
you laugh.   The banjo is such a
happy instrument that it can make
you happy while listening to a sad
song.  It also puts you in touch with
how America was a long time ago
when those in a family had time to
be happy together with each other.
“In Bridgeport there aren’t
many people and for a while I could
not find any musicians to play with.  
I put an ad on the bulletin board
at the post office for anyone who
plays bluegrass music.  My only response was Ramon Valdez who is
a real good bluegrass fiddle player.  
Well, Bridgeport is somewhat isolated, but not compared to Ramon
and his wife, Myrna.  They live in

Bob and Janet Griswold
a canyon in the mountains a few
miles out.  A car can’t get there in
the winter.  When we get together
to play, we are there for the day.  
We drive the car as far as we can go
and he meets us with his snowmobile towing a sled tied behind.  He
puts our instruments on the sled
and ties them down.   Janet and I
put on our skis and ski in.
“Ramon has become our bluegrass mentor and inspires us a lot
in our music.   He and Myrna are

a pleasure to be with and we’ve all
become very good friends.”
Bob is a fire fighter captain for
the city of Reno, Nevada.  In a couple of years he will be eligible for
retirement.  He says he is planning

on doing just that, so he and Janet
can attend more festivals and play
more bluegrass music.  My money
says this new-found couple will be
“bluegrass folks” from now on.

In Memory of Jack Davis
July 26, 1953 – June 13, 2006

Darrell Johnston
Kids Instrument
Lending Library
The Darrell Johnston Kids Instrument
Lending Library was established in
memory of CBA’s former Treasurer who
died suddenly in 2004. He was a generous
man who loved music and was especially
fond of the Kids on Bluegrass and helping
young people acquire instruments to play
Bluegrass Music.
Darrell made the first instrument
donations to the program that would later
become the Kids Instrument Lending
Library and supported the program with
his wallet and his heart.
Aimee Anderson playing the first fiddle
from the lending library on the CBA stage
at Grass Valley in 2005.
Photo by Bob Calkins

The lending library has collected donated
instruments, had professional luthiers set
them up to be played, and established
a program for lending instruments to
families for their children’s use.

To borrow an instrument for a child or for further information regarding this
program, please contact:

Sharon or Steve Elliott at 510-728-7613
or email kidslendinglibrary@yahoo.com

CBA member and long-time volunteer Jack Dale Davis died on
June 13, 2006 in Modesto, California.  A native of Canyon, Texas, he
moved to Modesto in 1981.
An Electrician and Mechanic by trade, he was a versatile artist,
craftsman, musician, writer, teacher and active community member.  
He was a member of the California Bluegrass Association and the
founder of The Modesto Bluegrass and Folk Music Association.  He
was also a member of Worship Bands at Crossroads Grace Community Church and Harvest Valley Church.  He was active in the Modesto
Sampler and Kids on Stage at the Grass Valley Bluegrass Festival.
He is survived by his wife, Marietta Davis; daughters, Amy Pasko
and Kalley Lackey; son, Eli Davis; mother, Betty Davis; brothers, Jerre
Davis, Keith Davis, Jeff Davis and Kirk Davis; son-in-laws, John Pasko and Derek Lackey; grandchildren, Jakob Pasko, Taryn Pasko and
Jason Michael Martinez and godson, Billy Ollis.
Jack and Marietta volunteered their time and talents to help with
the Kids on Bluegrass at our Father’s Day Festival and also worked
with ticket sales and the treasurer.  Jack was a beloved CBA member,
musician and friend who will be missed by all of his Bluegrass family.
A Celebration of his life was held on June 20 at Crossroads Grace
Community Church in Manteca.  Any contributions made on his behalf may be sent to the California Bluegrass Association Kids Instrument Lending Library, c/o Ed Alston, Treasurer, P.O. Box 6954, Santa
Maria, CA 93456.
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Epitaph for a Volunteer
By Montie Elston
CBA Director

It’s Saturday night at the
festival, late.  The show is over
for the day.   I’ve been out to
the stage area checking to make
sure everything is buttoned up
for the night.   While leaving
the area, I stop to say hello to a
volunteer.  He apologizes to me,
saying that he will not be back
next year.  I, without hesitating,
ask him why not and was very
saddened to learn the answer.
About three years ago, another volunteer asked me if I still
needed help during the festival.  
This volunteer knew of someone
from the local area who would
like to come to our festival but
would never be able to afford a
ticket.  I just happened to have a

CLASSIFIED ADS
LESSONS
BANJO LESSONS IN BAY AREA
from Bill Evans.  Rounder recording artist, Banjo Newsletter columnist and AcuTab author.   Beginners to advanced; Scruggs, melodic
and single-string styles, back up,
theory, repertoire.  Lessons tailored
to suite each student’s individual
needs, including longer evening or
weekend sessions for out-of-town
students.   Over 20 years teaching
experience.  Albany, 510-528-1924;
email bevan@nativeandfine.com.
BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks
Banjos, the California Quickstep
and formerly of the South Loomis Quickstep.  I teach all styles of
five-string banjo playing that can
be done with finger picks.  All levels from rank beginner to accomplished player who may need additional direction to take his or her
playing to a higher level.   Private
individual lessons as well as teaching your group to compliment
each other’s styles and abilities.   I
teach at my own private studio in
the Sacramento Area.  I also teach
in my home just north of Placerville.   I play banjo, I make banjos, and I sometimes buy and sell
banjos and other stringed instruments.  For further information or
to schedule lesson times, please call
916-614-9145 or 530-622-1953.

WANTED
BLUEGRASS BANDS with
terrific vocalists (male and female) wanted for a variety of
album length projects.   We
are an independent label with
national distribution looking
for a number of talented bluegrass bands to join our growing roster.   Own recording
facilities are preferable.   Contact: comassola@yahoo.com.

detail that needed filling.  Nothing onerous or difficult, it could
be done by almost anyone.  The
volunteer put me in touch with
George.   And George showed
up and did what was asked.
Now I have to admit to
you that George didn’t look like
your average festival attendee.  
In fact, he looked rather like
what he was, a person of little
or no means, unkempt hair, a
scraggly beard, the multilayered
clothing of a person used to
keeping most of what he owns
with him, a beat up hat, and
a rough sandpapery voice.   In
fact, during our volunteer dinner this year, someone asked me
if George might not be crashing
our little dinner (and I’ll admit
from outward appearances it
might seem that way); however,
George the volunteer was in exactly the right place.
George also has a nice personality, loves to read, plays the
harmonica, and enjoys music.  
He doesn’t want to freeload, he
wants to work (or volunteer) for

what he gets.  He told me of receiving some amenity and being
told not to worry about the cost.  
But George had given his word
that he’d pay – but just couldn’t
right then because the wages for
some daily work had not been
forthcoming when promised.  
Yet a couple of days later when
he was paid, George went back
and paid for what he’d received.  
Honor.
So now back to Saturday
night.   George tells me of being in a jam somewhere (and
he told me had been drinking
some beer, but then so had a
lot of folks), actually playing
his harmonica a little and getting sleepy.   After waking up,
he couldn’t find his hat.   Now
if you don’t wear a hat on a
regular basis, you might say big
deal.   But for those of us who
do, and especially for those that
have a favorite or special hat
(think Carl Pagter), losing a hat
is a big deal.  George asked the
people at the campsite where he
lost the hat, but no one knew

anything.   Yet George had the
feeling that they found it funny
and that they had been responsible for the loss.  This was the
culmination of several things
that forced George into saying
he wouldn’t be back.
George admitted to me that
his lifestyle was one of his own
choosing and that he knew it
didn’t match the conventional
way most folks live.   But his
main point to me was that no
one really tried to get to know
him.  They looked at him “side-

ways.”  They were always watching him (to see what he might
do).  He was tolerated.
I was saddened. I know it is
difficult to overcome our individual biases.   Yet, somehow, I
thought the bluegrass community would be the one place that
would give an unconventional
person a chance.   I believed
that in the bluegrass community, anyone could be accepted
as a person, not an image. I was
wrong.  I am wiser and sadder.

CALIFORNIA LUTHIERS
Arnie Gamble

(91 6) 448 -8 33 9
Sa cramento

Fine Handmade Guitars
Repair and Restoration
Fret Jobs • Neck Sets
Action Adjustments
Authorized C.F. M a rtin Repa ir Service
Serving Musicians since 1978

www.ar niegamble.com

Archtop Guitars
Mandolins

C.F. Martin
Service Center
(530) 272-4124

20807 E. Spring Ranches Rd.
Grass Valley, CA 95949 USA
E-mail: malewis@nccn.net
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THE LUTHIER'S CORNER
By Roger H. Siminoff
Q: I have an RB250 banjo and
am getting a buzz at the 4th
fret, third string, when I fret the
string at the 2nd fret. Can you
tell what’s happening and how I
can fix it?
A: It’s hard to tell exactly what is
happening without seeing the
banjo but I can offer some suggestions of what might be happening so that you can do some
further tests:
1) If you have an older 250, and it
has been played for a long time,
there is a good possibility that
the second fret is worn.   However, if this is the case, the string
would buzz at the 3rd fret before
it buzzes at the 4th fret. (But it
could happen if the 3rd fret is
also badly worn.)
2) If the string is only buzzing at
the 4th fret and not the 3rd fret
(when fretted at the 2nd fret),
there is an outside chance that
the 4th fret has come loose or
raised slightly (but this is very
rare).
3) There is a possibility that the
neck has developed a “bow”
where the fretboard is higher in
the center than at either end. But
even if this is the case, the buzz
would be sequential – that is, it
would occur at the next fret and
not occur two frets further up
the fretboard.
4) It is possible that the action is
too low.  This can be changed by
using a taller bridge or changing
the attitude of the neck by adjusting the coordinator rods.
As to fixing the problem, the
only thing I would suggest that
you consider doing yourself is
changing the bridge or adjusting
the coordinator rods. If the neck
is bowed, it should be adjusted
by a repairperson.  Anything relating to the frets – which might
lead to either fret adjustment
or a complete re-fretting job
– should also be left to a competent repairperson.
Coordinator rod adjustment is
fairly simple, but if done carelessly can lead to forcing the rim
out of round.   Most Gibsonstyle banjos have two coordinator rods: an upper one and a
lower one.   The forward end of
both rods thread onto the neck’s
lag screws and are the means by
which the neck is attached to the
rim.  The upper rod has a large
nut inside the rim at the tailpiece
end.   The lower rod has a large
nut both inside and outside the
rim.
The rods should be attached
firmly to the neck’s lag screws.  
There is no “adjustment” here,
just a connection point for the
neck.  To tighten the coordinator
rods to the neck, put a small nail
in the hole in the center of the

rod and tighten the rod to secure
it to the rim.
(For the following neck-angle
adjustment, use the nail to hold
the coordinator rod to keep it
from turning.  Do NOT use pliers as they will damage the rod
and/or nuts.)
To adjust the neck’s pitch, if you
tighten the large nut on the upper coordinator rod (so that it
exerts pressure against the rim)
and then tighten the outside nut
on the lower rod (loosen the inner one, first), it will force the
neck pitch down and lower the
action.
To raise the action, if you loosen
the outside lower nut, and tighten the inside lower nut against
the rim, it will force the neck
pitch upwards and raise the action.  Note that the nut on the
upper rod doesn’t do anything
to help the neck pitch come upwards; the strings’ tension will
help to do this to some extent.
When you are done, snug up the
nuts you didn’t use to keep them
from rattling.   The maximum
adjustment you should make
would be two turns with any of
the large nuts.   If you need to
go further, remove the neck and
put a shim on the upper or lower
contact point of the neck-torim connection to help the neck
move in the direction you want
it to go, reassemble, and try the
adjustments again.   Do not exert excessive force to tighten the
nuts.
Q: In the June issue of the Breakdown, you showed a picture of
a dovetail joint for the mandolin and said that you routed
the opening in the headpiece
but that “for one-offs or a few
hand-fitted instruments, cutting is fine.” I’ve tried to do this
dovetail joint and keep getting
sloppy fits. Any ideas on how I
can correct this?
A: Well, I’m not exactly clear on
the process you are using but the

most important thing to consider is that if you get a “sloppy
fit” there is really nothing wrong
with shimming the dovetail joint
to get it to fit correctly.
I’ve done repair work on numerous early Gibson instruments
and many of them had shimmed
dovetail joints.  The good thing
about the shims is that you can’t
see them from outside. If you
fit the shims well, there is absolutely nothing wrong with using
them.   The thing you want to
be very careful of is not using a
lot of glue to fill the hole.  The
best joint has a good wood-towood bond, and the best way to
achieve this is to use glue for the
purposes of bonding the pores of
one piece of wood to the pores
of another piece of wood.   Under no circumstance should you
attempt to use glue as a joint
filler – when the glue dries and
shrinks, you have nothing!

instrument produces.   Since
the backboard, soundboard,
and air chamber each produce a note, it seems obvious
that the notes they produce
should be in tune with, and
relative to the notes the instrument produces.   It’s like
ensuring that all of the members of a choir are singing in
tune.

Roger Siminoff

Q: I’ve been following your writing and articles on tap tuning
and find it very interesting.  I’ve
heard that some violin makers
use a bow to tune their parts.  
Can you describe what they are
doing?
A: Thanks for this question as it is
a very interesting extension of
the “tap tuning” process.   But
before I get into the bowing aspect, I’d like to provide a brief
explanation of “tap tuning” for
our readers who might be new to
the subject.
Tap tuning is the art of exciting
part of an instrument to determine the note it produces. The
goal is to be able to tune all of
the parts of the instrument – the
soundboard, backboard, and air
chamber – to bring them to specific notes so that they augment
the sound of the instrument’s
voice.
The reason for doing the tuning
stems from the premise that each
of the parts of the instrument
contribute to the overall tone the

One method for exciting soundboards and backboards for “tap tuning”
is to force them into vibration with a violin bow.
In tap tuning, the part is actually
tapped with a soft-faced hammer
and the tone the part produces
is read on a strobetuner or some
other note-measuring device.  A
tap-tune hammer is not the only
way, however.  A soundboard or
backboard can also be excited by
using a violin, viola, or bass bow
against the board’s edge to set it
into vibration.  The note it produces becomes quite obvious.  
Not only did the early violin
makers use the bow, but Gibson
also used the bowing technique
on the early Master-Model instruments (F5 mandolin, H5
mandola, L5 guitar) that were
“tuned.”   In fact, Gibson’s early
literature states:
“… each top and back is played
on with a bow and struck with
a hammer and its pitch determined accurately.   The desired
pitch is [then] secured by regraduation of the top or back, change
in the weight of the tone bars, or
length of the soundholes – any
one or all, as may be required.”  
And, it is the tap tuning process
that sets the early F5 mandolins
aside and provides them with
their heralded tone.

like answered, please email: siminoff@siminoff.net, or write to Roger
Siminoff, PO Box 1138, Arroyo
Grande, CA 93421. He will answer
them personally as well as select a few
for his Luthier’s Column.
Roger Siminoff was the founder
of Pickin’ and Frets magazines and
has written several books on instrument set-up and construction. He
is currently producing a line of
mandolin parts and kits. His latest
text, The Ultimate Bluegrass Mandolin Construction Manual (Hal
Leonard Publishing) is available at
most music stores and luthier supply
houses. For more on Roger Siminoff,
Siminoff Banjo and Mandolin Parts,
Gibson and Lloyd Loar history, visit
his web site at: www.siminoff.net.

Bluegrass Haiku
By Kyle Abbott
Back from jam, tent gone!
Should’ve gave banjo player
The extra break.
On my back knocked out,
Why is it a crime to play
A lame one chord song?

See you next month!
This dovetail joint has been prepared with a special router bit, but the
dovetail joint in the neck and the headblock can be cut on the bandsaw
and then hand fitted.

© Copyright 2006, Roger H. Siminoff, Arroyo Grande, CA.
If you have questions you would

The life of the jam,
That’s me! Jammer’s love me
here!
I supply the beer.
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J.D.’s Bluegrass Kitchen
Howdy, Howdy, Howdy!
Well folks, this month’s column is a milestone for the Bluegrass Kitchen in two ways.   First,
it was 20 years ago this month
that I wrote the very first   “J.D.’s
Bluegrass Kitchen” for the Breakdown.  I figured that I’d probably
write it for maybe a year or two, if
that long, because I didn’t know if
folks would like it, let alone read
it!  Shows you what I know.  The
response from all of you out there
in Bluegrass land has been overwhelming at times! I thank you for
all the support and love that you’ve
shown me over these last 20 years.
Without the support of all of my
Bluegrass Family, I don’t think that
I could have made it through some
of those very trying times.  I thank
you all from the bottom of my
Heart!
Secondly, this month’s Edition is the very FIRST one to be
typed out on my computer, and EMailed to the Editor.  I know that
Suzanne will absolutely let out a
Rebel yell that will probably scare
the “Bejesus” out of every living
thing within a mile of their place!  
She’ll probably run around the living room doin’ “doodads and dillywhippers” too!   (Those are very
complex forms of footwork, akin
to the Tango, but of American origin.)  
At last, she won’t have to interpret my “chicken scratch” writing,

into something legible!  I’ll have to
admit, that erasing a mistake is a lot
easier on this newfangled “cackalator,” than on paper. (To a hillbilly
friend of mine, every thing that has
keys that you punch, is a cackalator) I’m inclined to agree with him
sometimes.
So, here we go into the 21st
Century, with all of its amazing
technological toys and machines
that supposedly have made our lives
easier, until your Banks Computers subtracts a million bucks from
your checking account!  Don’t you
just hate it when that only leaves
you with 3 million to pay your bills
with!
Well, I made it through another Festival at Grass Valley.  This
one was pretty hard.   Looking at
the chair that was draped in Black,
and covered with flowers for my ol
pard Vern, was a reminder that we
are all a heartbeat away from death’s
door.   Also, on Saturday morning my ol’ worn out back gave out
on me again, and I actually took
some pain pills so I could make
it through the weekend.   Those
things were something else!   Talk
about Technicolor Dreams!  Wow!  
But, as the ‘ol mountain man said;
“If this is as bad as it gets, bring it
on, bring it on!”
So, tie yer pony to the Black
Oak there in the shade, grab a decently chilled Shiner Bock out of
the cooler there, and we’ll make

“medicine” over some summer time Vittles!
Here’s a recipe that I just love to fix for a Sunday brunch
in the summer.   It also makes for a nice light supper dish
when the weather’s hot, and you don’t feel like a big heavy
supper.  This is a repeat from May of 2003, that I had a request to do again here in the ‘ol Bluegrass Kitchen.  Here you
go folks.  Be sure to write it down or save it this time.

Creamy Asparagus on Toast

1 lb. fresh Asparagus, trimmed
2 Hard cooked eggs, sliced
1/4 cup, plus three TBSP Butter, divided
1/4-cup flour
1/4 Tsp salt
Dash of Pepper
2 cups Milk
1 cup shredded Cheddar Cheese
1/2-cup soft breadcrumbs
to start the day!  This is a favorite
4 slices bread, toasted
of a lot of my family and friends
Bring 1/2” of water to boil.   too!  Good Veggies, and your Eggs
Add asparagus, reduce heat, sim- and Toast all in one dish!   As my
mer uncovered for 4 minutes.   ol buddy Vern would say: “WowsDrain.   Transfer asparagus to a ers!”
greased 11X7X2 inch-baking dish.  
When I was a little bitty Red
Arrange Eggs over the top.
Neck, come the hot days of sumIn a heavy saucepan, melt 1/4
cup of Butter.  Stir in flour, salt and
pepper until smooth. Gradually
add Milk, stirring.  Bring to a boil;
cook and stir for 2 minutes or until thickened and bubbly.  Reduce
heat and stir in Cheese until melted.  Pour over Eggs. Melt remaining Butter, toss with Breadcrumbs
and sprinkle over the top.   Bake
uncovered at 375º for 15 Minutes,
or until lightly browned.   Serve
over the toast.
Now, there is a wonderful way

J.D. Rhynes

Photo by Bob Calkins

mer time us kids would always
clamor for Momma to fix a big
freezer of homemade ice cream.  I
loved it as much as the rest of the
family, but I knew that when it
came time to freeze it, I was “the
motor” for that old fashioned hand
Continued on A-18

Frankie plays Prucha, how about you???
Frankie Nagle
with her Prucha “Fall In Love”.
Now playing with
Donner Mountain Bluegrass Band
& Pupville.

www.pruchabanjos.cz/

Highest quality old world craftsmanship
Banjos, Mandolins & Parts.

available from...

Greg Boyd’s
House of Fine Instruments
www.gregboyd.com
406/327-9925
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J.D.’s Bluegrass Kitchen
Continued from A-17
cranked freezer of my moms!   I
hated to look at that dern thing,
but I knew how GOOOD that ice
cream would taste to a 13-year-old
country boy, so crank it I did.  The
very first thing that I got for my
mom, when I got out of school and
went to work, was an ELECTRIC
ice cream machine.  Now, looking
back, I wish that I had saved that
old hand cranked one, so I could
use it for target practice!  I still hate
to even look at a picture of those
infernal contraptions!   But, they
did provide some of the best memories of my boyhood, and for that
I’m thankful.
Well, as my good buddy Ron
Thomason would say; I told you
that so I can tell you this!  Here a
while back, I was reading the Sunday paper and in there was an article on different famous people, and
their love of ice cream.   Included
in this article was a recipe for
Thomas Jefferson’s favorite Vanilla
ice cream.  I’ve always been a huge
fan of Mr. Jefferson’s writing’s, and
I thought how great it would be to
feature his recipe for some good ol
homemade ice cream this month!  
This has got to be one of the oldest
known recipes ever featured herein.  
Enjoy!

you that you can’t pronounce most
of the ingredients, let alone know
what they are!   The stuff (chemicals) has a shelf life akin to that of
Uranium!  If I can’t pronounce it, I
don’t buy it, let alone eat it!
Now while you’re in the ice
cream making mode, you might as
well as plan on whipping up a big
batch of short cake to have with it!  
Here’s a dandy recipe for some of
the best shortcake that you’ll ever
wrap a lip around!

Strawberry Shortcake
a la Mode

Cake:
2 3/4 cups cake flour
1/4-cup sugar, plus some for sprinkling
1 TBSP plus 1 Tsp baking powder
1 Tsp salt
10 TSPs chilled unsalted Butter,
cut into five pieces
1-cup heavy cream, plus extra for
brushing

Recipe for the filling:
2 pints strawberries, stemmed
2 TBSPs sugar
2 Tsps lemon juice
2 Tsps Kirsch [a liquor]
1/2 Tsp grated Orange zest
Vanilla Ice Cream
1/2 cup heavy cream, well chilled
and lightly whipped
Mr. Jefferson’s
First, make the short cake:
Vanilla Ice Cream
Preheat
oven to 375º.   Fit your
2 quarts heavy cream
1 vanilla bean, split and seeds re- food processor with the stainless
blade and process the flour, 1/4
moved
cup of sugar, baking powder, and
6 large egg yolks
salt.  Pulse a few times to combine.
1-cup sugar
Simmer Cream and Vanilla Add the Butter and process until
Bean, and seeds, over med-low just combined.   With the motor
heat in a heavy bottomed sauce- running, pour in the cream.  Stop
pan, stirring, about 5 minutes, un- just the moment the dough begins
to gather together.  Turn dough out
til fragrant.
Beat egg yolks in a bowl.  Mix on a floured surface and knead until
in the Sugar.   Slowly beat about smooth. Roll out to 3/4 inch thick
one cup of the hot cream into the and cut with a 3” cutter.   Knead
yolks.   Gradually stir this back the scraps together, re-roll and cut
into the rest of the cream.  Cook, until all the dough is ready.  Place
stirring constantly, until it thickly on a lightly greased baking sheet;
coats the back of the spoon, about brush with cream; sprinkle lightly
5 minutes.   Strain through a fine with sugar.  Bake until golden and
strainer, cool, cover and refrigerate firm, 30 to 35 minutes.  Cool on a
at least 1 hour or overnight.  Freeze wire rack.
For the Filling: Rinse and
in your ice cream machine.  Makes
drain the berries. Cut into nice
about 2 1/2 quarts.
You’ll find that this makes ice sized slices, add sugar and toss gencream that is a lot richer than the tly.   Add the lemon juice, Kirsch,
commercial stuff that is foisted off and Orange zest then gently toss
on today’s public.   It is also a lot again.  Set aside.
To serve, heat the cakes again
less sweet.  For a real old fashioned
treat, pile on your favorite ber- for about 5 minutes, split add a big
ries or sliced up fruit.  Get up on scoop of ice cream, add some bertop of the picnic table and do a 1 ries, top it with other half of the
1/2 gainer into a big bowl of this!   cake, add some more berries and
Wow!  It don’t get no gooder than spoon a big dollop of the whipped
cream on top of it, and Son, you
this!
Ice cream made like this is are in Country Boy Heaven!  There
the way my mom used to make is nothing on GODS green Earth
it.   At first it tastes different, and that will throw a case of “The
that’s because it is!  It doesn’t have Slobbers” on me quicker than just
all of the chemicals that you’ll find thinking of a huge bowl of this!
Before I close this month, I’d
in most of today’s commercial ice
cream.  Next time you’re in the su- like to tell you folks about one of
permarket, look at the ingredients the very finest places to enjoy some
on a container of ice cream. I’ll bet of the most delicious Italian cuisine

that you’ll ever experience!
Early last spring I was returning home on a Sunday evening,
and I was in the mood for a good
substantial supper. I was approaching the little mountain town of
Pine Grove, California.   Right
there, smack dab in the middle of
town is Giannini’s Italian Restaurant.  It had been several years since
I had eaten there, but the meal I
remembered having was one of
those meals you never forget.  The
pasta was excellent, as were the Veal
cutlets.  Sooo, I pulled the ‘ol truck
into the parking lot and in I went,
to what was one of the best Sunday
suppers that this ‘ol country boy
has had the pleasure of indulging,
in many a moon!  
The dining room is a very
large room and the ambience is
most conducive to a relaxed dining
experience. I ordered the Veal cutlets, with a side dish of Gnocchi.  
The salad was perfect, the wine was
excellent, and my meal was pre-

pared to PERFECTION!  To top
off this meal was the most excellent
service of my waitress!  Giannini’s
has the three things that I always
look for in an eating establishment.  
Number one of course is outstanding food.  Number two is excellent
service from the staff.   Number
three is a price on their meals that
the average family can afford.  I’m
here to tell you, that Giannini’s has
all three of those and more!
The next time that you want
to take a ride to the mountains and
spend an evening of pure gastronomical bliss, indulging in some
of the very finest Italian cuisine, I
would urge you to head for Pine
Grove, California and Giannini’s
Restaurant.   You will not be disappointed, I assure you!  They are
open for supper only, Thursday,
through Sunday evenings.  You may
call them for reservations at 209296-7222, which is not a bad idea,
as this is a very popular restaurant
in the Mother Lode area.  Come on

up and enjoy the best-kept secret
in Amador County.  Once you do,
you’ll be a regular at Giannini’s.
Well folks, there you have
another edition of the Ol’ Bluegrass Kitchen.   It’s been a hell of
a party, to paraphrase a line from
my all time favorite movie, Lonesome Dove.  I’m sure most of you
that are familiar with the movie
will remember that scene.  Here we
go starting the 21st year.   Who’d
a thunk I’d still be writing this 20
years ago?  Not yer’s truly, and that’s
for sure!   As the little boy Skunk
said to the little girl Skunk; I think
I can stand this as long as you can!  
So, with that said, hang on folks,
cause you ain’t seen nothin’ yet!
Pray for all of our servicemen
and women who are in harms way,
defending the American way of
life!  May God bless America, and
grant us all, peace and health.
Yer friend,

J.D.Rhynes

Bound To Ride Bluegrass Band to perform
at the Wine, Art & Music Festival August 5
By Larry Baker
The outstanding sounds of
Bound To Ride Bluegrass Band
will perform on Saturday, August
5 during the Wine, Art and Music Festival on Main Street in Jackson, California.   Band members
are Phil Cornish on mandolin and
lead vocals, Pat Ickes on the fivestring banjo and vocals, Elida Ickes
(mother to the great Ickes brothers) playing bass and vocals, Todd
Clinesmith on Dobro and rounding out this talented and exciting
band is the newest addition, multiinstrumentalist Larry Chung who
will play guitar for Bound to Ride.  
This hard driving band performs
solid traditional bluegrass music
taking us back to the roots.  Keep
your eyes on this group, as they will
make a big impact on the bluegrass
community.
This event is a one-day wine
tasting event with a great variety of
music.  Joining Bound to Ride on
two stages will be Wingnut Adams
(Blues) and Vivian Lee (Jazz).  The
day promises to offer something
for everyone including great artist
displays and wonderful shopping

Bound To Ride Bluegrass Band left to right are Pat Ickes, Elida
Ickes and Phil Cornish. Band members not pictured are Todd
Clinesmith and Larry Chung.
along historic downtown Jackson’s
Main Street.  
As a participant of the wine
tasting event ($20.00 for tasting)
you will automatically be eligible
for the “Vino” Poker Walk with a
$750 grand prize.  All other activities are free to the public.
To purchase tickets with credit

card visit www.highsierratickets.
com or call 1-866-463-8659.   In
between festivals be sure to mark
your calendars and make the short
drive to the heart of the mother
lode and hear some great California based bluegrass with Bound to
Ride.      

Are you planning to move or change your address?
If you're planning to move to a new home or change your
address in the near future, please contact Kathy Kirkpatrick, CBA's Membership Vice President now so that you
won't miss an issue of Bluegrass Breakdown.
The Post Office will not forward 3rd Class mail -- it will be
returned to the CBA and costs lots of $$$ every year.
PLEASE Call Kathy at

209-473-1616
or email calbluegrass@comast.net
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STUDIO INSIDER -- Back Up‚... all the way up
By Joe Weed
From consulting
to the column

I recently consulted with another studio operator, helping him
organize and standardize his work
procedures with his DAW, (digital audio workstation) in this case,
ProTools.  While preparing him a
summary of our work, I realized
that the procedures I was showing him might be useful for many
readers.  So I’ll present them here,
slightly modified to apply in a more
generic sense to the many different
work environments that you may
employ.

Start by leaving
the file alone…

When you open a session
document to start work on a tune,
don’t automatically open the file
that you used the last time you
worked on that particular piece of
music.  Begin your session instead
by duplicating the last-used file,
and then place that last-used file
in a separate folder named “Older
ProTools Files.” (If you use another
DAW, such as Logic or Digital Performer, use the appropriate name.)
Change the name of the new
file that you just created by adding
today’s date to it.  This way, you can
always follow the progress of your

song through its various workdays,
and if you need to go back to last
April 14th to see which harmonica
track you decided not to use, it will
be easy to find that version of the
tune.   And if you make a major
goof that you can’t undo, then you
can trash the file you are working
on and duplicate the last-used file
again and have a clean start.
Once you are up and running,
working on a newly dated version
of the tune,  always remember  to
name every track before recording on it, even if you’re in a hurry.  
That track name will govern the
audio files’ names when they are
recorded onto your hard disk.  This
way, three  months from now when
you go searching for that elusive
guitar lick, you won’t have to listen
patiently to 157 files named “audio
1‚… or “audio 1_1.2.4.5, forgetting by the time you’ve heard 60
files just which lick you were looking for.

Organization, organization,
organization

Organize your files and folders in a way that makes it easy to
keep track of where things are located, and easy to back them up after each session.  Create a separate
folder for each tune.  Name it after

the tune, so it will be easy to find
tomorrow and two years from now.  
Make sure that your DAW is putting the audio files you record into
the right place in that particular
tune’s folder.  ProTools has a menu
item called “Disk Allocation‚”
(under Set Ups) which allows you
to check where the audio is being recorded and change it to the
right place if it’s not right.  Do this
every time you record audio, and
you’ll never be confronted with the
dreaded “can’t find the audio files‚”
dialog that means your clients or
band members or former buddies
may have to take a two-week coffee break while you wade through
2300 audio files on 5 different disk
drives.

Back up your work
regularly

Back up your work after every session.   Understand what
you need to back up, and make
sure you back it all up.   ProTools
has two kinds of things you need
to back up: session files and audio
files. ProTools appends a .ptf to the
end of each session file, and places
it in the folder of whatever song
you’re working on.  The session file
is the small data file that contains
volume, pan, and other automa-

tion information, along with track
names and assignments, the structure of your mix set up,  aux tracks,  
buses, etc.
The other thing you need to
back up is the actual audio that got
recorded during a session.  The audio is located in a folder called “Audio Files,” which ProTools creates
in each song’s folder.  Other DAWs
have similar procedures; make sure
you understand how your program
works.   It’s possible that during
some mixing or editing sessions,
nothing new gets recorded, so
sometimes you’ll only have to back
up the ProTools session file.

The Back Up Vault (Keep
this in your armored car)

The best way to back all this
stuff up is to have a separate external hard drive where you put copies of all the new work you do each
day.  It’s best for this external disk
drive to be turned off and not on
your desk top during day-to-day
operations.   You should just turn
it on and use it when you’re doing the actual backing up.  When
you’ve finished backing up your
work, eject that back up disk drive
and then turn it off.  That way, the
backed-up data is protected, and
you won’t start working with that

version by mistake.   And if your
neighbor’s pet chimpanzee gets
loose in your studio and pours Diet
Coke all over your desk, the data
on your back-up drive will be safe
in another location.

So, how do you easily
back up your files?

Once I’ve turned on and
mounted my back up drive, I usually set up two windows on my
desktop -- the window on the left
contains the original ProTools files
and folders, and the window on the
right contains the back-up drive’s
files and folders.   Normally, the
contents of the back-up drive and
of the ProTools work drive should
be identical.   The only thing that
will be different between the two
drives will be the work I’ve done
on the main work drive since the
previous back-up was performed.
Continued on A-20

15th Annual
Wolf Mountain
Bluegrass Festival
October 6-8, 2006
Santa Cruz County Fairgrounds
Featuring

Perfect Strangers, Frank Wakefield,
High Plains Tradition Bluegrass Redliners,
Keith Little and Jim Nunally, High Country,
Mighty Crows, Lone Prairie.
Jake Quesenberry and the MacRae Brothers
Page Brownton and Friends, HeartWood
We’ve Moved to the coast and to “Indian Summer” when the weather
is wonderful. We have a waterfall, pond and lush lawns in the audience
area and camping on grass with lots of Full-Hookups and a private tent
camping area.
Sunday morning will feature Bluegrass Gospel. Vocal and instrument
workshops will take place during lunch and dinner breaks. Breakfast,
lunch and dinner will be available.
Advance discount for 3-day only,
Gates Open Thursday 10AM
all others available at the gate. No Show Starts Friday 10 AM
dogs allowed. All acts are subject Tickets ($49 Advance price by July 1)
$55 3-days with Fri/Sat camping
to cancellation. Show held rain or
$30 for Teen ticket (13 to 17 yrs)
shine. No refunds.
Children 12 and under are free.
RV Full-Hookups $20 per night
(831) 425-2270
info@wolfmt.com
Send check to: Briogon
www.wolfmt.com
Box 91, Santa Cruz 95063
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Lost and Found at the 2006 CBA Festival
Did you lose something at
the recent Father’s Day Festival in
Grass Valley?   I just may have it.  
If you think any of the following
items are yours, please contact me
at 209-473-1616 or calbluegrass@
comcast.net to identify, and if it’s
yours, we’ll send it on to you.
•Watch with pink band
•Man’s turquoise ring with
date
inscribed.
•Stuffed bear
•Hooded sweatshirt with logo
•Horsehair tassel with beads
•Memory chip
•3 pairs of sunglasses
•4 pairs of reading glasses
•Single lens from glasses
•Baseball glove
•2 hoop-style earrings (nonmatching)
•Binoculars
•Needle-Nosed pliers
•Religious pendant
•Toy train
•Gel bear
•Pair small silver earrings
•Nascar cap
•Starbucks cup
•Starbucks mug
•Cloth hat
•Child’s sweater
•Fuzzy puppet

•Disposable camera
•Leatherman tool – initials
etched in
•Straw hat
•Plastic insulated cup
•Tennis ball
•Metal Beard tool
•Phillips screwdriver combo
tool
•VHS tapes of 2005 Father’s
Day Festival
A huge thanks to all of the
honest folks that turned these items
in.  We had several items turned in
this year, that were also claimed,
including cell phones, digital camera, video cameras, wedding rings,
clothing, purses, wallets, books and
lots of miscellaneous jewelry.  This
is the first year I am aware of, that
no car keys were turned in or reported lost!
Also, there is a long list of “lost”
items that were not turned it.   If
you found something at the Festival and don’t know what to do with
it, please contact me and we might
be able to find the rightful owner.

Thanks!
Kathy Kirkpatrick,
CBA Membership VP

Ted Irvin
Kids on
Bluegrass
Fund
This program began when
a very beloved bluegrass
man by the name of Ted
Irvin died suddenly and
unexpectedly of a heart
attack. Ted and his wife
Ida had been very involved
in the California Bluegrass
Association for many years and Ted’s love of the Kids on Bluegrass
Program (as well as Ida’s) was well known. When Larry and Sondra
Baker decided to start the Bluegrassin’ in the Foothills Festival in
Plymouth, California, Ted not only offered them any help they
might need but adamantly begged them to ALWAYS provide a
place for the Kids on Bluegrass to perform. The following year,
Ted suddenly passed away and his wife, Ida, asked the California
Bluegrass Association to create a Kids on Bluegrass Fund in Ted’s
memory. She then asked people who wanted to give flowers for
Ted’s Memorial to instead please donate money to this fund.
Ida’s hope was that the fund would continue and grow to help
provide whatever was needed for the Kids on Bluegrass Program.
This past year, money from this fund has provided Kids on
Bluegrass Tee shirts for the kids to wear at performance time,
ice, juice, and snacks while the kids are working hard in
rehearsal, and some of the fund was used to help get some of
our Kids on Bluegrass to the I.B.M.A. in Nashville (2005) to
perform at the special showing of Kids on Bluegrass at Fan Fest.
For more information, contact Steve or Sharon Elliott at 510-7287613 or email shickey6@yahoo.com.
To Make a Tax Deductible Donation, please send
check or money order payable to:
California Bluegrass Association (CBA)
c/o
Ed on
Alston
CBA Treasurer
Kids
Bluegrass
Fund
P.O. Box
6954
c/o Ed Alston,
CBA
Treasurer
Santa
Maria,
CA 93456
P.O.
Box 6954
Santa
Maria,
CA 93456
(In memo area
print:
(For Kids
on Bluegrass Fund)
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Ricky Skaggs and Kentucky Thunder to
perform in Sacramento area church October 9

			

Ricky Skaggs & Kentucky Thunder

Photo by Brian Anderson

By Bob Thomas
CBA Sacramento Activities VP
It has been a long, long time
since Ricky Skaggs has played in
the Sacramento area.   But that is
about to change.  We announced at
Grass Valley that we were finalizing
the details and that tickets would
be available soon.  Well, tickets for
Ricky Skaggs and Kentucky Thunder are now on sale -ONLINE
only.  

Go to www.baysideonline.com
to purchase tickets for this concert.  
Click on the “Buy Tickets to Bayside Events Online” box.  You will
need a credit card.  Tickets are $15
back bleechers, $20 main floor,
and $30 up close.   The church is
quite large, has professional sound
and lights.  No bad seats.
Bayside Church is the concert

sponsor, not the CBA.   We agreed
to help publicize the event to the
bluegrass community.
The concert will begin at 7
pm at Bayside Church, 8191 Sierra College Blvd., Roseville, CA
95661.   Directions are on the
church website at www.baysideonline.com.  

Continued from A-19
So, let’s make an example of
a tune called “Has Anyone Died
from a Broken Heart.”  Here is how
to do a complete and safe back up
of a day’s work on that tune.  On
your work drive, you’ll have a folder called “Has Anyone Died?”(or
something like that.)   Inside that
folder will be these folders:
1  Audio Files
2  Fade Files
3  Older ProTools Files
4  Plug-in Settings
5  Session File Backups
6   Has Anyone Died.ptf (This is
the ProTools session file.)
Once you’ve mounted your
back up drive, navigate on that
back up drive to the corresponding
folder called “Has Anyone Died?”
and open it.  If this is the first time
you’ve worked on the tune, then
you won’t have all the folders set
up yet; in that case, just drag the
working disk drive’s “Has Anyone
Died?” over to the corresponding album folder on your back up
drive.   However, each time you
work on the tune after that, you’ll
need to back up certain files and
leave others alone.
Start by backing up the ProTools session file.  It’s the one whose
name ends “.ptf.”   Drag this file
over to the “Has Anyone Died?”
on the back up drive.   Then, on
the back-up drive, drag the previous version of the ProTools session
file into the folder labeled “Older
ProTools Files.”  Since you always
write the current date into your

ProTools session files, they all have
unique names and they can all coexist happily in your “Older ProTools Files” folder.
Next, back up the new audio
files that were recorded or created
during your session.   Even if you
didn’t set up a mic and record somebody, you may have some new audio files that you’ll need to back up.  
For example, if you used a plug-in
to change a file, then you’ve created
a new audio file that you’ll need to
back up.  For example, if you used
the “Gain” plug-in to raise the volume of a low-level harmony part,
then the new file will need to be
backed up.  If you used the “TCE”
feature to stretch out a harmony
vocal to make it match the decay of
the corresponding lead vocal, then
you’ve created a new audio file that
you’ll need to back up.
The easiest and fastest way to
see if you have new audio files to
back up, and to arrange them so
that you can back them up together, is to tell your computer to sort
the contents of the “Audio Files”
folder by “date modified” instead
of by name, which is usually the
default display.   This way, all the
new audio files that you need to
back up will be displayed together.  
You can then drag all these files
over to the “Audio Files” folder in
the “Has Anyone Died?” on your
back up drive.
These are the two principal
types of files you’ll need to back
up after each session.   If you’ve

been creating presets for some of
your plug-ins, such as EQ settings,
compression settings, delay and/or
reverb settings etc., then you will
need to back these up as well.  ProTools creates a folder called “PlugIn Settings” within each song’s
folder; compare the contents of
the folder on your work drive with
those on the back up drive.  Again,
sorting these settings files by “date
modified” instead of by “name”
may make it easier to quickly see
the newly created or modified files
which you should then drag to the
corresponding folder on your back
up drive.
Once you have finished backing up all new files from your session, then eject and turn off the
back-up drive.  Keep this drive in a
safe place, and not right where you
normally work.  Make it physically
difficult to mistakenly start working on the back-up version of a file
instead of on the work version.
Have fun recording… and
back up everything!

Studio Insider

Je Weed records acoustic music
at his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent labels, and
does sound tracks for film, TV and
museums. His latest production, for
Appleseed Recordings, is “Spain in
My Heart.” You can reach Joe by
calling (408)353-3353, by email at
joe@highlandpublishing.com or via
his studio site, www.joeweed.com.
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Frank Solivan II to tour west coast with August concerts
to promote his newest recording, “Selfish Tears”
Frank Solivan II is a singer of
power and passion, a writer whose
articulate songs go straight to the
heart, and a multi-instrumentalist who combines the pure, hard
drive of classic bluegrass with
twenty-first century sophistication.  
Frank’s 2002 debut recording, “I
Am A Rambler”, revealed an exciting new talent on the bluegrass horizon.  The following year, his skills
on mandolin, fiddle, guitar, and
vocals earned him a place in Country Current, the United States
Navy’s elite country and bluegrass
band.  Now, in 2006, Frank’s new
CD, “Selfish Tears”, shows that he’s
ready to run with the big dogs, with
music that can be as unstoppable as
a fierce arctic storm, or as poignant
as a wildflower’s struggle to break
through the snows left from winter.
A native of Modesto, California, Frank learned to sing and
play the fiddle and banjo from
his parents, both gifted musicians.   By the time he was twelve
years old he had already taken first
place in several fiddle and banjo
contests.   During his high school
years Frank studied the cello, eventually occupying the second chair
in the cello section of the California All-State Honor Orchestra.
In 1995 Frank moved to Alaska, where he taught fiddle, mandolin, and guitar, and took first prize
in the Alaska State Fair fiddle contest four years in a row.   He also
had a stint as first chair violin in
the University of Alaska’s Symphony.  Within this time, he was touring with bluegrass legends Doug
Dillard and Ginger Boatwright
and although barely into his twenties himself, serving as a mentor to
the members of Bearfoot Bluegrass
(Winner of the 2001 National
Band Competition at the Telluride
Bluegrass Festival in Colorado)
and other young Alaska artists.
Frank’s self-produced debut
recording, “I Am A Rambler”,
proved a hit with listeners and DJs
alike, despite limited distribution
through his own label, Fiddlemon
Music.   In the Alaska Public Radio Network’s Song Of The Year
contest four of Frank’s original
songs from the album “Day to
Day”, “Dirty Kitchen”,“A Mother’s
Hand”,and “I Am A Rambler”,
placed in the top of their respective categories.   His new project,
Selfish Tears, is a worthy followup.   Frank penned eight of the
CD’s eleven tracks, and his performances display an added strength
and maturity, the fruit of four
years filled with music and living.
In addition to his official duties performing for generals, admirals, foreign dignitaries, and
the President of the United States,
Frank also appears with Country
Current and other noteworthy
musicians at public concerts and
bluegrass festivals.   He has entertained audiences at the Grass
Valley Bluegrass Festival (Grass
Valley, CA), the Kennedy Center
(Washington, DC), the Grey Fox

Bluegrass Festival (Ancramdale,
NY), the Anchorage Folk Festival
(Anchorage, AK), the Alaska Folk
Festival (Juneau, AK),   the Blueberry Bluegrass Festival (Alberta,
Canada), and the Gettysburg Bluegrass Festival (Gettysburg, PA). As
a front man, side musician, or a
member of an opening act, Frank
has shared the stage with some of
bluegrass, country, and pop music’s
biggest stars. Brooks and Dunn,
Reba McEntire, Ricky Skaggs,
Trace Adkins, Sammy Kershaw,
Alison Krauss, Odetta, Rosanne
Cash, Kathy Mattea, Aaron Tippin, and Brandi, to name just a few.     
Since moving east to join
Country Current, Frank has had
less time for the hunting, fishing,
horseback riding, and mule-wrangling that were a big part of his life
in California and Alaska.  When he’s
not on the road, he hangs his Stetson in Alexandria, Virginia, where
he lives with his wife, Leah, a jewelry artist.  Their home is a favorite
gathering spot for local and touring
musicians alike, and Frank cooks a
mean pot of chile verde, as well.
Joining Frank on the new recording and the August tour are
John Miller on Guitar and Mandolin and Stefan Custodi on bass.  
John Miller is no stranger to
bluegrass and acoustic music.  He
started playing mandolin at age
7, picked up the guitar by age 11,
and started his own band when he
turned 14.   Born in 1974 in LaFollette, he hails from the eastern
Tennessee region -- a well know
hotbed for bluegrass musicians.  
John got his first real taste of being a front man when Doyle Lawson and Quicksilver called upon
his talents.  He also started working with Charlie Sizemore singing
tenor, playing bass and later moving to the guitar to find himself
gaining recognition and notoriety
for his work on Charlie’s recording - “Songs of Tom T. Hall.”  
As John’s musical experience
grew so did his urge to play with
the greats!   One of his childhood
dreams came true when he filled
a position on mandolin for J.D.
Crowe and The New South.  Many
of Nashville’s biggest bluegrass acts
have called on John to round out
their sound or fill in. The Lonesome
River Band, for instance, called
on John a number of times, and
he also played with Valerie Smith
and Liberty Pike for most of 2001.
From bluegrass music lovers
to the diehard jazz connoisseur,
the 25-year-old Stefan Custodi has
riveted and enthralled audiences
with his talent.   He started playing acoustic guitar at an early age,
always engrossed with the ancient
tones of bluegrass and acoustic
music.  Stefan is a native of Aiken,
South Carolina.  His determinative
years were filled with analyzing the
guitar, but later when he enrolled
at the University of South Carolina
as a jazz studies major, moved to
the upright and electric bass.  After
his stint at USC he packed up his

Frank Solivan II will be touring in August with John Miller and Stefan Custodi.
bluegrass roots and newfound musical bent, to find himself in Washington DC, where he began playing and recording with a number
of local and national acts including
Richard Green, Frank Wakefield,

Fred Wesley, Big Hillbilly Bluegrass, The Patuxtent Partners, and
Meta. Stefan is also a “first call”
studio musician in the DC metro
area.   He has played on albums
with the likes of Arlo Guthrie, Bill

Keith, Mike Auldrige, Mark Shatz,
Gordon Titcomb, Nate Leath and
most recently laid down his tonic
and harmonic underpinning on
Frank Solivan II’s newest album,
“Selfish Tears.”

Frank Solivan II west coast tour dates
8/10/06  -- Lodi House Concert hosted by Teresa and Joe Michel at 7 pm, $15 per person.  For directions,
information and RSVP, call 209-366-2671; email jmichel@softcom.net or visit frank@franksolivanii.com
8/11/06 – Atwater House Concert hosted by Tim and Mo Stevenson, 7 pm, $15 per person, chairs provided.  By reservation only, limited to 75 seats.  For directions, call 209-358-0660  or email timostevenson@
prodigy.net.  For tickets, information and reservations, email info@franksolivanii.com.
8/12/06 – Los Gatos House Concert at 7:30 pm in The Great Room hosted by Robert Cornelius.  Workshops and lessons during the day $30 per person.  Dinner with the band before the concert $30 per person.  
Concert only $15 per person.  For directions, information and reservations, call 408-655-3333 or email
robert@thegre8room.com.
•8/13/06 -- Bluegrass Band Workshop 3:30 pm-4:30 pm and concert at 5:30 pm at the 5th String Music
Store, 3051 Adeline Street, Berkeley, Ca.  Workshop is $30 per person and concert is $15 per person or $10
for workshop participants. For tickets, information, and RSVP, call 510-548-8282,  email:  fifthstring@
copper.net, or visit www.5thstringberkely.com.
8/15/06 – Folsom House Concert hosted by Larry Kuhn at 7 pm.  $15 per person.  Reservations are required
for the 40 seats available.  Desert buffet and refreshments included. For directions, information and reservations, call 916-207-5577 or email folsomflash@yahoo.com  
8/16/06 – Sonora House Concert at 7 pm hosted by Elida and Tom Ickes and Fred and Melinda Stanley.  
Venue TBA.  Tickets are $15 per person. For directions, information and reservations, call 209-586-2042
or email eikes@mlode.com; or call 209-785-2544 or email banjolady@caltel.com.
8/18/06 – Portland, Oregon House Concert at 7 pm hosted by Lynea & Jim Gillen.  $15 per person. For
directions, information and reservations, call 503-977-0451 or email yogajim@stillmovingyoga.com.
8/19/06 – Seattle, Washington House Concert – time and location TBA.  For information, email drc.ruz@
gmail.com
For a complete tour schedule and updates visit http://franksolivanii.com.
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By Kyle Abbott

I think of charging $30-$50 an hour!  Of course, somehow
when I email the potential student about lessons, I never
seem to get a response from them. . . and that’s before
I mention the price!  Of course, I do have one student.  
Since I know him pretty well, he “pays” me by taking me
out to lunch.  It’s a bit more fun than teaching for money.  
Of course, if I ever get a weight problem, I might insist on
money rather than marzipan (if you know what I mean).
Now, for most people, the hardest thing about teaching is patience.  I have quite a hard time with that, especially
when I’m not getting paid.  When I am getting paid, I can
withhold myself ‘cause I know it’s worth my patience but
boy, sometimes I feel like I’m trying to teach a guy with rigor-mortis how to somersault on a balance beam.  That’s one
reason why, once you get good at teaching, you shouldn’t
give free lessons.  When you don’t charge money, you’ll get
people who momentarily think that learning to play music
Big ‘K’ speaks the Grasspel
would provide a good story they can dine out on or give
them something they can impress the babes with.  These
folks have little chance of sticking
with it. If you charge even a little dent has to just sit there while you However, if you have a strong plan
bit, you will get students who have talk on and on.  The bad side of that and an exit strategy for when the
either been playing a little while situation is that if you are getting class goes haywire, it can be hanand want to learn more or pursue a little frustrated or need to think dled well, enjoyed and can bring in
it, or you’ll get people who have a of another approach, you can’t just more bacon than just one student.
Let’s say you don’t know how
strong interest in music.  It’s much walk away, go to another student
more enjoyable to teach those and come back with a fresh idea. to play an instrument.  Don’t worBeing able to take a break ry, there is still a way that you can
people who have a strong interest.
Once you have a bit of teach- from one student and take on an- teach without knowing anything
ing experience under your belt (un- other for a change is a big posi- about the subject.   You see, most
less you go for those elastic pants) tive in group classes.  It can really people who are learning like to
you’ll want to think about what help you get a fresh outlook and a be in the company of beginners.  
kind of format you prefer to teach new approach to helping out an- That way, if they are having probin.   There are two lesson formats other student.   Plus, the students lems, they have somebody they can
that I know of: the full class and can help each other out.  Let’s say blame -- I mean, relate to.  You can’t
the one-on-one lesson.  There are somebody forgets the G chord.   blame a professional ‘cause he/
positives and negatives for each.   Well, their neighbor next to them she can beat you up.   Also, some
Let’s first take one-on-one lessons. can help them out so you don’t people may like to learn together
What’s great about this format is have to walk through rows of stu- with somebody else rather than
that you can focus your full atten- dents to demonstrate it for them.   feel slightly intimidated by a pro.
Well, that’s that for now, I’ll
tion on just one person and really The negative of a full class is that
get into it. In some ways, it’s also if you start to get confusing, hav- seeya next month if I don’t see you
more social than a full class.  Well, ing ten more students to confuse before that.  Now for my joke of
it’s more social for you.  The stu- doesn’t make things easier.  If one the month: A drunk guy is walkthing goes wrong, or if you feel ing down the street.  He sees a nun,
that the class is going off track, it runs up and knocks her over.  He
can feel much worse. Sometimes says, “You don’t feel so tough now,
you may feel that it’d be easier to do you, Batman!?”  
Heyyoooo!!!!   That’s enough.
throw up the plectrum, run out
We will be having a day long workshop on Thursday Sept 14th at Bluegrassin’ In The
the room and never teach again.  
Foothills at the Amador County Fairgrounds in Plymouth. Larry and Sondra Baker have graciously given us the use of the big building for the entire day!

To all of you, hello!  You have
chosen, or been chosen, to read
and possibly enjoy what proceeds
on this paper.  So kick back, grab
a crunchy Big K-bar, and read on!
If you play music yourself,
you may have thought at one point,
“Gee, I might as well be making
some money off this.”   And you
would be right!   There are many
ways to turn your musical assets
into financial assets -- these assets
put money into your pocket so
you can get another set of strings.  
Note that playing music is a spiritual asset in itself (and it’s a lot of
fun) but I’m talking money here.
The first way to utilize your
latent abilities is to perform.   I
already covered performing in a
previous article so I won’t get into
that.  I will say that, for the average
person, stage performing isn’t ideal
for everyone.   You can get dehydrated from all the heat focused
on you from the stage lights.   A
lighter and more relaxing version
of performing is called “busking”
or “busting” which basically means
playing for tips on the streets, at
coffee shops and/or convenience
stores.  Of course, in this case people tend to take their paycheck into
consideration before they actually
throw a buck into your hat.   Putting out a charity sign might help
persuade the penny-pinchers to
wrestle out an extra buck or two.  
Of course, you’ll probably have to
give that money to charity if you
say you are going to -- unless the
charity is the Self-Help Foundation.  One great charity I’ve found
is the Big K’s Humor Preservation

& Wallet Fund. It’s great, efficient
and it’s cares about your money.  
(Make checks payable to Cash!)
The main focus of this article
is going to be on giving lessons.  
You’ve all heard it said: “There is
always someone out there smarter
than yourself.”  Well, on that same
note, there is always someone out
there stupider than yourself too.  
Therein lies the musical goldmine!  
If you have the patience and know
a thing or two on your instrument
of choice, you can try teaching
some of your friends how to play.  
It might be a good idea to teach
free lessons in the beginning, just
to get used to teaching and to, you
know, kinda get your groove on.  
Oh, and be sure the people you are
teaching can’t already play music
because it can feel a little awkward
if your student starts showing you
a thing or two on your instrument.
Now you may be thinking:
“But Kyle! I don’t have time to
teach for free!   I have seven kids
in college, three in private school,
a Rolls Royce limo with built-in
carPool/Jacuzzi, a private summer
house in Florida, and I only make
$70 a month!  I need some money
now!”  Well, my advice to you is to
cut out the Starbucks (them Frappuccinos ain’t cheap) and soon
you’ll have enough extra cash so
you can practice teaching.   For
those in less dire straits, just start
practicing with free lessons now
because the sooner you start, the
sooner you’ll be prepared.  Believe
me, I know the feeling of wanting
to charge for lessons right away!  
Each time I get a potential student,

Attention Bluegrass Quilters (and wanna-bees

At 9am we’ll be making a 12” folded star block. This is a fun one to do. You don’t need
a sewing machine, but can use one if you want to. It’ll take about 3 hours if you’re doing it by
hand.
12” folded star fabric requirements
Four fabrics: •#1 light 1/8 yd
•#2 lite med 1/4yd
		
•#3 med 1/4yd
•#4 dark medium 1/4yd
If you want to finish it as a block, you’ll want 1/2 yard for border, back and binding. (no
batting).
The tools you’ll need are a cutting mat, cutter and ruler. In addition, you will need scissors, a needle, thread and thimble.
This is a choice to do or not, you can also work on your other projects all day, or in the
afternoon if you want to.
Lighting is OK, but you may want a table lamp for close work.
Extra extension cords and power strips are always welcome, as
well as irons, ironing pads,etc. Oh, heck, just bring the kitchen
sink!!!!
Donna Q (916) 203-7940 donnaqz@mac.com
Elida Ickes (209) 586 2042 eickes@mlode.com
Melinda Stanley (209) 785-2544 banjolady@caltel.com

Coming soon to
your mail box...

CBA E-voting
Information!
Next month, the CBA will
be sending you a letter with
your user name and password to access our new
e-voting system.
You will be able to log on
to the a special page on the
CBA’s website and cast your ballot for candidates in the
2006/2007 CBA Board of Directors election.
In the same envelope will be a paper ballot that can be
folded, put in an envelope and mailed back with a 37¢
stamp.
Be sure to keep the letter with your user name and
password -- you will soon be able to read every issue of
Bluegrass Breakdown on-line as soon as it is uploaded to
the printer.
Members can elect to continue to receive the newspaper
in the mail -- or save paper and money by reading it on line
and/or downloading the entire issue to their computers.
For more information, visit the CBA website at:
www.cbaontheweb.org
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CBA’s 2006 IBMA Fund-raiser Drawing
You can win one -- or all five (start your own band!)

Martin HD-28V (Vintage) Guitar

Unique mother of pearl inlay on the neck
“California Bluegrass Association 2006”
•Solid Sitka Spruce Top with Herringbone Inlay
•Solid East Indian Rosewood Back
•Mahogany Blocks/Dovetail Neck Joint
•Select Hardwood neck with Modified V shape
• Solid/Diamond/Tapered Headstock
• Solid East Indian Rosewood Back
•Large Old Style Logo Headplate
•Grained Ivoroid Heelcap
• Solid Black Ebony Fingerboard
•Polished Gloss/Aging Toner finish on the top
•Semi Gloss/Dark Mahogany Stain Neck finish
• I-03 Tortoise Color/Beveled and Polished
Pick Guard
Suggested retail price (MSRP) -- $3,900.00

Collings “MT” A-model Mandolin

•Fully carved top and back crafted with a seasoned select spruce top and maple back and
sides with tone bars.
•Radiused fingerboard extends to the 22nd fret
with a graceful extension that compliments the
headstock.
•Adjustable Collings custom made ebony bridge
•Mother-of-pearl Collings logo adorns the headstock fitted with Gotoh tuners.
•Black glossy finish with classic sunburst, singlebound top with tortoise binding.
•Collings custom one-piece tailpiece.
Suggested retail price (MSRP) -- $2,250.00

5th String Music Store
Alhambra & J Street
Sacramento, California

Deering “Maple Blossom” Banjo

•Sand Cast Virgin Bell Bronze Tone Ring
•Curly maple resonator stained dark walnut with
a high gloss finish. Binding is white with contracting black lines
•Curly rock maple neck stained dark walnut neck
with Ebony fingerboard, white with black/white
stripe.
•Flower motif inlays of Mother of Pearl on the
fingerboard
•Deering banner and flower motif on the peghead
•Two way adjustable truss rod
Suggested retail price (MSRP) -- $3,485.00

5th String Music Store
Alhambra & J Street
Sacramento, California

Cremona Upright Bass
A beautiful Cremona acoustic bass
donated by the 5th String Music Store
Sacramento.
You have only to play this beauty to realize what a great instrument it is.

Suggested retail price (MSRP) -- $1,600.00

“Hot Bluegrass Fiddle”
A great sounding laquered Strad
copy fiddle with a highly flamed finish,
donated by the 5th String Music Store
Sacramento from their extensive stock
of acoustic instruments.
Several fiddlers who have played this
instrument find it has an outstanding
tone!
Suggested retail price (MSRP) -- $1,000.00

DRAWING TICKET ORDER FORM
Please send me the following tickets for the CBA Fund-raiser drawings.
Tickets can be purchased for more than one instrument on multiple ticket
purchases. (Please check box by instrument name)
Martin D-18V Guitar
Deering Maple Blossom Banjo
Collings "MT" A-Mandolin
Bluegrass Fiddle
Cremona Upright Bass

___ 1 ticket $5
___ 6 tickets $25
___ 14 tickets $50
___ 21 tickets $75
___ 30 tickets $100
Total $__________

Name_____________________________________________________
Address___________________________________________________
City_ ___________________

State_________

Zip_______________

Phone_ _________________ E-mail_ __________________________
Send your donations, payable to the California Bluegrass Association
(CBA) along with a self-addressed, stamped envelope to:
Tickets, 177 Stoney Hill Drive, Folsom, Ca 95630.
Drawings to be held during the CBA Fall Campout, Election and General
Meeting In October at the Colusa County Fairgrounds in Colusa, CA.
Need not be present to win.
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