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CBA co-founder Jake
Quesenberry passes
By Matthew Dudman
Jacob Onsby Quesenberry
died of heart failure in the early
afternoon of Tuesday July 3, 2007
at Veterans Administration Health
Care System hospital in Palo Alto,
California.
Jake was born in Salt Lick,
Virginia on April 15, 1930. At
15 years old Jake ‘snuck’ into the
Army, which sent him to California in 1950, where he then met
Janet Pelle. Their marriage lasted
until her passing over 50 years later, producing four daughters in the
meantime.
Jake’s lifetime passion was
bluegrass music. He learned mandolin, guitar and singing at a very
early age from his family and, after
moving out west, quickly became
an unusually charismatic front-

Lifelong musician Jake
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CBA Presents

Bluegrass, Etc

Morgan Hill, August 28
The California Bluegrass Association & Guglielmo Winery
proudly present a night at the
winery with Bluegrass Etc. A short
break in their hectic schedule has
allowed this dynamic band to make
a one night “whistle stop” in Morgan Hill. This highly acclaimed trio
features Bill Bryson on vocals and
bass; Dennis Caplinger on vocals,
fiddle, and banjo; and John Moore
on vocals, mandolin, and guitar. In
addition to their work with Bluegrass Etc., each member of the trio
has carved a separate successful

Jake Quesenberry
man for several San Francisco
Bay Area country and bluegrass
bands. He co-founded the California Bluegrass Association in 1974
with his lifelong best friend Carl
Pagter. That organization became
the world’s largest of its kind. The
CBA later awarded him a coveted honorary lifetime membership. ‘Criminally’ underrecorded,
Jake did make three well received
CDs containing many of his original songs in the late 1990’s-early
2000’s as half of the old-time country ‘brother duet’ act The MacRae
Brothers, who also performed for
the International Bluegrass Music
Association in 2001.
In 2004 he was honored by
the CBA as a “California Bluegrass
Pioneer”, and in that same year
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career for himself. Bluegrass Etc.
performs a hard hitting show of
instrumental expertise, vocal precision and stage personality that
never fails to entertain. The group
is well known internationally and
tours more than eighteen countries
per year, performing more than
200 shows annually at festivals and
in concert.
The Guglielmo Winery provides the lovely setting for this
special performance. This venue
Continued on page A-16
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Kentucky’s Governor commissioned Jake as an honorary Kentucky Colonel, the highest honor
awarded by the Commonwealth.
In 2006 Jake was recognized in an
official proclamation from the City
of Morgan Hill, California. The
same year he was asked to be the
subject of the prestigious International Bluegrass Music Museum
Video Oral History Project on
“Bluegrass Masters”. That film debuted in 2007 during the IBMM’s
River of Music Party, at which Jake
was invited to perform, which he
did just days before his passing.
Jake’s skill and passion for the
music was widely regarded, but
was nearly eclipsed by his incredibly warm, friendly, humorous and
make-you-feel-good personality.
Continued on A-5
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2007/2008
Leadership Team

Board of Directors
Lisa Burns --Development &
Sponsorships VP, Music
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Rick Cornish – Chairman
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan
2915 57th Street
Sacramento, CA 95817
916-736-0415
Tim Edes – Grass Valley
Assistant Festival Director
SuperGrass Entertainment Coord.
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Grass
Valley Festival Director
4828 Western Avenue
Oliverhurst, CA, 95961-4125
530-749-9504
fidle3@lanset.com
Rich Evans – GV Elect./Trans./
Commun. Coord.
22039 Old Santa Cruz Hwy
Los Gatos, CA 95030-8807
408-353-4568
rich.evans1@verizon.net
Darby Brandli
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Hal Johnson – SuperGrass
Assistant Festival Director
744 Shoreside Dr.
Sacramento, CA 95831-1417
916-391-3042
haljohnson@sbcglobal.net
Bruce Campbell - Publicity

Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
J.D. Rhynes – GV Backstage
Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrynes@volcano.net
Craig Wilson
SuperGrass Festival Director
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Bob Thomas – Controller/
Director of Operations
8532 Cumulus Way,
Orangevale, CA 95662
916-989-0993
sacbluegrass@comcast.net
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
Bob Thomas – Statewide
Activities VP
sacbluegrass@comcast.net
Area Activities Vice Presidents
Layne Bowen – North Coast
707-526-4397
lbowen@rbmco.com

Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@bigvalley.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
310 Willard North Street
San Francisco, CA 94118
polingsf@earthlink.net
John Senior – Butte-Tehema
530-877-1764
seniorfamily@hotmail.com
Roger Siminoff – Central Coast
siminoff@siminoff.net
805-474-4876
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
John Duncan – Goodwill
Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Larry Kuhn – Organization Liaison
177 Stoney Hill Drive
Folsom, CA 95630-4623
916-983-2275
folsomflash@yahoo.com
Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercircle.com
Elena Corey – Education Coord.
209-545-3760
elenacp@charter.net
Rich Evans – Entertainment
Contract Reviewer
408-353-4568
rich.evans1@verizon.net
Mark Varner, Editor
Bluegrass Breakdown
831-338-0618
mrvarner@ix.netcom.com
Steve and Sharon Elliott – Darrell
Johnston Kids Lending Library
510-728-7613
kidslendinglibrary@yahoo.com
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Angelica Grim – Teen Ambassador
209-581-0869
bluegrassbeauty2@yahoo.com
Esther House – E-Commerce Mgr.
707-829-9569
mrsbluegrass@comcast.net
Steve Johnson – T-Shirt Design
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Allen Light – Insurance Advisor
530-876-1551
aml1944@aol.com
Jack Hyland –
Mercantile Coordinator
209-303-0015
jck49hyland@yahoo.com
Frank Solivan – Kids on Stage Direc.
Ambassador at large
408-656-8549
Tom Tworek – Digital Photographer
831-588-0226
phototom@earthlink.net
Whit Washburn – Contract Legal Advisor
916-933-2106
wfwahsburn@wfwashburn.com
Rosanna Young – Volunteer Coordinator
530-346-8870
rosanna@youngconstruction.com
Nancy Zuniga -- SuperGrass
Advance Tickets
559-338-0026
57silverhawk@inreach.com
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
Bill Arbaugh, -- Ice Booth
503-668-8610
blueroadbill@yahoo.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Tom Bockover -- Security
916-359-4580
tomboc@hotmail.com
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com

California Bluegrass Association Membership Application
Last Name
First Name
Spouse:
Last Name
First Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________
Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Children 13-18 (non-voting) $1.00 each
Children 13-18 (voting)
$10.00 each
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount
prices for all CBA sponsored festivals and concerts. Band memberships
available for out-of-state bands. Each member is entitled to one copy of the
publication. Please write names and addresses on a separate sheet of paper.
Prices subject to change without notice. Out of United States? Postal
rates may be higher, please inquire.
____ New ____ Renewal of Member #_____________
Membership Total
$________________
Please sign me up for the following:
Kids on Bluegrass Fund
$________________
_____ Single - 1 vote for _____ year(s) @$25
CBA Heritage Fund
$________________
_____ Couple - 2 votes for _____ year(s) @$30
Kids Instrument Lending
_____ Add ____ non-voting Children @$1 each
Library Donation
$________________
_____ Add ____ voting Children @$10 each
Children’s names and birthdates: __________________ TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association
_____________________________________________ (CBA). All donations are tax deductible.
Mail to:
CBA Membership Vice President Carolyn Faubel
_____________________________________________
PO Box 5037
Marysville, CA 95901-8501
If Senior Citizens (65 and over), please list birth years:
For information, call 530-741-1259
____________________________________________
or email CBAMembership@syix.com

Ruthie Tompkins/Angela Weaver
– Children’s Program
ruthierig@aol.com
awsleeper@yahoo.com
Steve Hogle –
Assistant Entertainment
707-838-6011
stevehobluegrass@yahoo.com
Steve House –
Handicapped Camping
707-829-9569
mr_bluegrass@comcast.net
Jim Ingram – Gate Crew
408-847-6837
silvanis@wildblue.net
Debra Livermore – T-Shirt Sales
916-825-9762
dlivermore@shra.org
Russell Loop – Entertainment
4115 Tahoe Vista Drive
Rocklin, CA 95765-5091
916-276-3201
russloopcba@yahoo.com
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Dana Thorin - Marketing Director/
vendor co-ordinator - SuperGrass
626-590-5177
danathorin@gmail.com
Joyce Bowcock - Raffle Booth
co-ordinator
916-366-3914
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-620-4818
r-dmccoy@sonic.net
Gene Scheill - Ice Wagon coord.
510-651-8080
carolscheill@sbcglobal.net
Patty Thorpe - Utility co-ordinator
916-929-9185
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Suzanne Denison
bgsbreakdown@volcano.net
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Links – Bill Downs
bilnfay@ix.netcom.com
Message Board -- Sharon Elliott
shickey6@yahoo.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – Pat
Garcia
patgarcia@direcway.com
Welcome Columnists
Bruce Campbell
bc@bluemoonbros.com
Mark Varner
mrvarner@ix.netcom.com
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FROM THE PRESIDENT’S DESK - Darby Brandli
Unfinished projects
The 32nd Annual Father’s Day
Festival is over and the financial report will be available to the Board
members soon (it takes forever for
the bills to dribble in) and the festival retrospective will be held the
end of summer. The Membership
Fundraising Challenge has stalled
and I expected more members and
certainly more than one band to
donate money for this effort. There
is a drastically scaled back IBMA
effort this year and in less than a
week the Board will meet to decide
what to do about SuperGrass III.
A new election campaign is about
to begin and our Strategic Plan,
developed October 2006, is up for
review and refinement. There is an
Isaacs Concert in Sacramento in
September, there are benefit concerts to plan for the autumn, planning for the 33rd Annual Father’s
Day Festival will begin and there
are a few big projects our volunteer
organization needs to consider.
I believe we need a detailed

“How To” manual for the CBA
corps of volunteers and coordinators. There are written job descriptions for many of the leadership
roles but we need to document
more of the details in order to make
the jobs easier to pass on. Rosanna
Young (volunteer coordinator extraordinaire) has given me some
feedback and we will begin to “pick
the brains” of our leaders/coordinators to put together a manual, a
“how to” book to make it easier for
those in the future to take on some
of these essential jobs. Expect to
receive a letter from Rosanna and
me asking for details on how you
successfully did your job for the
last Father’s Day Festival. For example: where the ice is purchased,
how it gets delivered, how much
was paid for ice in what quantity
for 2007, how much we sold it for,
how was it stored and how was the
storage secured, how many volunteers were necessary to sell the ice
and what times was the booth open
and, of course, suggestions for the
future. Details, details, details for
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every single job necessary to put on
a huge festival. I believe it would
also be easier to recruit volunteers
if we had directions and a “map”
on how to do a specific job.
We also need to find, gather,
inventory, store and decide what to
do with the enormous amount of
CBA archival material. We have
magazines, tee shirts, photos, videos, audio tapes, Bluegrass Breakdowns, posters, correspondence
and items large and small scattered
all over. We have material everywhere and we need to centralize,
scan what we can, inventory and
somehow make the material available to our public. As time goes
on, we run the risk of losing some
of this material and it is too valuable to run that risk. I have no idea
how to proceed with this project
but know we must begin the process now or risk losing or damaging
some of it.
I believe we need to re-work
the schedule for Father’s Day and
build in a longer afternoon break
in order to allow people time to at-

tend workshops, time to go on adventures with their children, time
to jam without missing performances, time to build community.
I have some sample schedules from
other festivals that I believe we need
to examine. The biggest complaint
I heard about this year’s festival is
that there is too much to do and
not enough time to do it all. Vern’s
was an enormous success this year
and it is possible to run a “second
stage” during an afternoon break
so that there could be continuous
music and also schedule most of
our workshops during that time as
well so that people have an opportunity to eat and breathe and play
and nap and make choices without missing the acts on the main
stage. Maybe we could even start
the main stage performances a bit
later and schedule workshops before them as well.
There is still time to donate
money to the CBA Challenge
Fund either through the link on
the website or by sending your
check to our Treasurer Ed Alston.

Darby Brandli
All donations are tax deductible
and we have a way to go to meet
our financial challenges. We are
all excited about the apparent success of Father’s Day 2007 but must
remember that we lost money on
Sonoma County 2006, SuperGrass
2006 and Father’s Day 2006 and
SuperGrass in 2007. Many of you
have been very generous and your
donations were a clear message that
you support and value the CBA.
Our luthiers, venues, bands, music
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Bluegrass music loses a great: Ray Goins
Ray Goins, a bluegrass music
pioneer who played in the Lonesome Pine Fiddlers and the Goins
Brothers, died Monday (July 2) at
a Pikeville, Ky., hospital following
a lengthy illness. He was 71. Born
Jan. 3, 1936, in Bramwell, W.
Va., Ray Elwood Goins joined the
Lonesome Pine Fiddlers as a banjo
player in the early 1950s. His older brother, Melvin, was already a
member of the bluegrass group. As
part of that band, the Goins broth-

ers recorded two sessions for RCA
in 1952. When the Fiddlers relocated to Detroit in 1953, the siblings formed the first Goins Brothers band. The brothers rejoined the
Fiddlers for two additional RCA
recording sessions in 1954 before
reverting to their own identity in
the mid-1950s. Ray left the music business in 1964 but returned
to performing with his brother in
1969. During the remainder of
their career together, the Goins

Brothers recorded albums for the
Rem, Jessup-Michigan, Rebel, Old
Homestead, Vetco and Hey Holler
labels. Ray suffered a heart attack
in 1994 and retired from touring
in the late 1990s. He did, however,
continue to make occasional appearances with his brother. He is
survived by his wife, Helen, a son,
two daughters, five grandchildren,
seven brothers and a sister. Burial
will take place Friday (July 6) in
the Coleman Family Cemetery in

Rockhouse, Ky.
Charlie Sizemore said this of
Ray:
I’ve known Ray Goins for over
thirty years and known of him ever
since I can remember. He and Melvin gave me my first job when I was
a kid and I traveled with them for
the better part of a year.
So I know what I’m talking about
when I say this: On the day of
Curly Ray Cline’s funeral, Ray and
I were talking outside the church

and the conversation turned to
some of the inflated egos we’d seen
over the years. Ray said, “Charlie,
I’ve never thought I was better than
anyone.”
He was wrong on this point.
I’ve never known a better man. He
was, to quote Curly Ray, “solid.”
And also, I’ll add, a sorely underrated musician. Not that he would
mind.
I’m among many who has lost a
friend. I’ll miss him.

Roll of California Bluegrass Association’s challenge donors
Frank and Patsy Abrahams: Ontario
Ed Alston: Santa Maria
Ralph and Betty Anderson: Carmichael
Mark and Christy Anderson: Grass Valley
Sara Anna: Santa Rosa
Gary Anwyl: Palo Alto
Bill and Pamela Avellino: Soquel
Gene and Cynthia Bach: Yreka
Tom and Sharon Bailey: Clayton
Larry and Sondra Baker: Cooperoppolis
Nancie Barker: Morgan Hill
Peter Barnato Alameda
Phillip Bartels: Jamestown
Jerry/Lorraine Barush/Gunther: Berkeley
Bob and Melissa Bayly: Loyalton
Robert Berger: Livermore
Mark/Mary Berkley/Gibbons: Oakland
Mary Ann Berthoud: Richmond
Bernie and Janis Bishop: Oakland
John Blacklock: Magalia
Joyce Bowcock: Sacramento
Malcolm and Sylvia Boyce: Lafayette
Chris Boyd: Bakersfield
Dolly Bradshaw: Cincinnati, OH
James Bramlett: Menlo Park
The Brombies: Los Angeles
Darby and Bruno Brandli: Oakland
Bill Bray: Yerington
Kerner Breaux: Fair Oaks
Stephen Breen: San Francisco
Barbara/Chris Brenner/Grime: Citrus Heights
William Brinckerhoff: Truckee
Richard Brooks: Palo Alto
Jack and Nancy Brose: Chico
Lisa Burns: Mt. View
Kit/Janet Burton/Crott: Marysville
Ran Bush: Richmond
Richard Buxton: Alamo
Bud Camp: Lemoore
Mike and Melanie Campbell: Cazadero
Matt/Calie Christenson/Varnell: Chico
Paul Clarke: Sunnyvale
Barbara and Joe Clement: Orinda
Tom/Connie Coffman/Johnson: Hereford, AZ
Robert Cohen: Moss Beach
Cliff Compton: Sacramento
Rick and Lynn Cornish: Jamestown
Phil and Ivona Cornish: San Jose
James and Kelly Crocker: Oakland
Stephen and Mary Crocker: Sacramento
John and Lois Crowe: Davis
Jill and Richard Cruey: Clayton
John Dabney: San Carlos
Steve and Karen Danner: Wcislo
Doug Dempster: Carmichael
Bonneau Dickson: Berkeley
JoEllen and George Doering: Los Angeles
Gary Dolgin: Santa Monica
Diana Donnelly: Modesto
Bill and Faye Downs: Vallejo
John Duncan: Sacramento
Daniel and Barbara Eaton: Concord
Tim and Sue Edes: Morgan Hill
Sharon and Steve Elliott Castro Valley

PJ and Eric Elson: Folsom
Mike Ewbank: Laytonville
Louis Felthouse: San Francisco
Rich and Debra Ferguson: San Leandro
Eugene and Audrey Fiance: Groveland
Elmer and Jean Fisk: San Pablo
Vern Flock: Napa
Alan/Betty Friedman/Connoly: Fair Oaks
Bob Galvin: San Jose
John and Colleen Gary: Livermore
Bob and Diane Gassaway: Sutter Creek
Ron and Trish Gaynor: Penn Valley
Greg Gilbert: Cool
Sally and Roscoe Gililand Seattle, WA
Ian Gilmore: Oakland
Richard Giuffrida: San Jose
Mio and Jon Good: Oakland
Dave and Thresa Gooding: Elmira
Gospel Creek Band: San Leandro
Donald Greco: El Dorado Hills
Jim Greenwald: Lakewood
Dee and George Gregory: Bakersfield
Janet and Bob Griswold: Bridgeport
Wayne Hagen: Davis
Steven and Donna Hall: Tulare
David and JoAnn Hamilton: Windsor
Chris Hare: Paradise
Randall Harris and Diane Cornwall: Cool
Kerry Hay Hay Holler Records: Blacksburg, VA
Doug and Carole Heimforth: Los Angeles
John and Loretta Hettinger: Folsom
Jim Hilden: Carmel
Terry Hill: Bakersfield
Nancy and Robert Hines: Novato
Frederic and Mary Hirsch: Palo Alto
Jerry Hoagland: Gonzales
James Holder: Gardnerville, NV
Robert and Monica Holler Sacramento
Julian and Diane Holt: Sacramento
David Hurst: Bakersfield
Laura Ingram: Oakland
Delia and Robert Isaeff: Nevada City
Bill Jirsa: Fresno
Hal and Adeline Johnson: Sacramento
Grant/Darla Johnston/Novak: Chico
Lorraine Jordan and Carolina Road: Raleigh, NC
Daniel and Patricia Jow: Castro Valley
Ann and Rolf Juell Oakland
Bill and Cathy Kamper Chino Valley
Carroll and Nita Kennedy Oakdale
Ian and Diane Kirkpatrick Twain Harte
Burl Kitchens: Hughson
Larry Kuhn: Folsom
Mary and Dan Kus: Ridgecrest
Loren and Shari Lacy Sonora
Willy/Alyssa Langeveld/Prinz: Menlo Park
Daniel Large: Richmond
Leonard and Linda Lebow Chino Valley
Allen and Kathy Lee: Napa
Debra Livermore: Sacramento
Sheridan and Sayra Loungway: Rough and Ready
Lynn/Margo Ludlow/Freistadt: San Francisco
Lucy and Bob Mann: Cazadero
George and Barbara Martin: Richmond

Dennis and Donna Marvin: Santa Rosa
Leslie Massman: Reno
Jerry Maxwell: Bakersfield
Alex Mayers: Cupertino
Walter and Nancy McCandless: Arroyo Grande
Tania and David McClain: San Jose
Ross and Barbara McDonald: Livermore
Joe McNamara: San Francisco
Leroy and Janice McNees: Sun Valley
Jim and Ann Mehrten El Dorado Hills
Bill and Alicia Meiners: San Martin
Jeffrey Metheny: Davis
Michael Miller: Livermore
Dan Mills: Santa Cruz
Andreas and Kathy Muno: Fairfield
Jane and Jim Musgrave: Roseville
Richard Nagle: Gustine
Ellen/Jim Nassberg/Tarantino: Merion Station, PA
Larry Nelson: Fair Oaks
Ralph and Kay Nelson: Palo Alto
Lyle and Theresa Nicholas: Sacramento
Walt Nickel: Martinez
Emil and Kwai Nishi: Oakland
Karen Nuccio: Stockton
Steven O’Dell: Fair Oaks
Linda O’Keefe: Mountain Ranch
Carl Pagter: Walnut Creek
Thomas Palmer: Auburn
Frederic and Mary Pement: Pittsburgh, PA
John Pendleton: Oakland
Robert Jr. Pepper: Riverside
Jeanie and Chuck Poling: San Francisco
Mike Rawlings: Orangevale
William/Judy Rawson/Sulsona: Carmel Valley
Dave and Val Robson: La Quinta
Arnold and Elaine Rodriguez: Alameda
Bill Rogers: Lodi
Jonathan/Christina Schiele/Nypaver: Richmond
Bill and Mary Schneiderman: Mi Wuk Village
Ed and Polly Schultz: Oakdale
Donna Schumacher: Belmont
Micah and Linda Schwaberow: Santa Rosa
Ronald and Ernestine Scott: Fairfield
Bruce Sexauer: Petaluma
James Sherman: Los Altos
Robert Shotwell: Grass Valley
Raymond Sicotte: Sacramento
Rea Simpson and Mike Miller: Livermore
Rodney Skelton: Kelseyville
Franklin Smith: Atwater
Tom and Ellen Sours: Sonoma
Herschel and Charlotte Speegle Lodi
Christopher/Laura Stanton/Ashkin: Portola
Elaine and Donald Stevens: Danville
Marcia Stout: Sacramento
Duane and Millie Strebe: Lakeport
Dennis and Carolyn Sullivan: Chico
Ron and Leone Teel: Livingston, TX
Mitch Third: Jamestown
Bob and Cindy Thomas: Orangevale
Peter Thompson: Oakland
Lachlan Throndson: Lincoln
Steve and Mary Tilden Weed
Ken and Terri Torke: Santa Clara

Jack and Molly Tuttle: Palo Alto
Rich Utter: Walnut Creek
Rhonda Vincent Nashville
Marlene and Lee Wageman: Acampo
John and Nancy Wagner Sacramento
Stephen and Susan Walker: Meadow Vista
Butch Waller: Oakland
Erika Walther: Oakland
Ellie and Roger Wanger: Wrightwood
Sandra Wara de Baca: Berkeley
Jeff Ward: Berkeley
Whit Washburn: El Dorado Hills
Jeanette Westerhold: Vista
Dave/Emmy White/Wonderly: Tuolumne
Scott Whiteley: Oakland
Diane and William Whitmore: Bakersfield
Jody Whitney: San Jose
David and Linda Williams: Mt. View
Craig and Winette Wilson: Bakersfield
Mary Wonderly: Tuolumne
Dwight/Betty Worden/Wheeler Del Mar
Sally Worland: Walnut Creek
Elizabeth Wrone: Berkeley
David Zeff: Daly City
Nancy and Henry Zuniga: Squaw Valley
The California Bluegrass Association thanks these donors
for their support. It’s not too late
to join these angels in making a
donation to ensure the future of
your organization. All gifts are
tax deductable. See www.cbaontheweb.org to contribute by
internet or send check or money
order to:
Ed Alston
P.O. Box 6954
Santa Maria, CA
93456
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CBA co-founder Jake Quesenberry passes
From A-1
Universally well-loved by the entire
bluegrass community and beyond,
Jake will truly be sorely missed.
Jake is survived by a sister

Christine, his four daughters Susan, Diane, Annie and Judy, eight
grandchildren and as many great
grandchildren, as well as various

Jake and CBA photographer Tom Tworek at San Martin 2006

siblings and cousins. The
above referenced videography can be viewed at
the IBMM headquarters
in Owensboro, Kentucky,
and his recordings are
available at PleasantValleyMusic.com. Funeral
services will be held July 9
at the South Valley Community Church in Gilroy,
CA, and a ‘bluegrass picking party memorial’ will
be held at his request at
the San Martin Country
Park, 13865 Monterey
Hwy, San Martin, CA
at a later date. Jake’s self
produced “Brown Barn
Festival” will be continued in his honor by his
family at the San Martin
Country Park on September 8-9, 2007.

Jan. 7, 1948 June 27, 2007

Farewell, Jake

photo: Tom Tworek

Jake Quesenberry remembered
The day before Grass Valley I
had to go the ER at the VA Hospital in Palo Alto. I was having a
problem that only they could solve
in order for me to be able to show
up at Grass Valley. As some of
you know I was not in the best of
health while I was there. Anyway
as I walked out of the room I was
happy in the thought of going to
GV, there in the next room lay Jake
Quesenberry. I yelled out “Jake
what are doing here?” he replied
with a story of how he had slipped
and knocked his pacemaker up
on his shoulder. I could see it. It
looked like a cell phone under his
skin. An ER tech was working on
him to get it back in place and I
looked him in the eye and told him
he was holding history in his hands
so do a good job. He told me he
would do the best he could. I tried
to make him understand what Jake
meant to bluegrass music but I do
not think he got it. Jake asked me
why I wasn’t up GV I told him I
was leaving the next day. He then
told me about going to Nashville to
get and award and he just beamed.
You know Jake. Bluegrass means
everything to him. It was his life.
That was the last time I saw Jake
alive.
I played on stage with him at
Grass Valley when it was at least
120 degrees on stage. He sang two
songs and had to sit down because
his pacemaker went off. We could
not get him to leave the stage so he
sat behind us on stool. I remember
looking back at him the whole set
to see if he was all right. After the
set me and JD and Matt wrapped
some wet towels around him put in
front of fan. A few years later he
was playing on stage at Wolf Mt.
I had started across the crowd to
watch his set when I saw him jerk
and then start to fall back. Jack
Saddler ran up and caught him just
in time and I started running for
the stage. He seemed coherent so
I again got the wet towels but this
time I call 911. He refused medi-

cal treatment and would not go
to the hospital. People that knew
him well always would say that
he would die on stage playing his
music. His music was heart and
soul of bluegrass played the way it
should be played. I loved him very
much. Thomas N. Tworek
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I remember so well Jake’s story
about Elk Horn City, Ky where he
grew up. He said that one Saturday
P.M. a tornado came thru town
and caused 100,000 dollars worth
of improvements. I still get a laugh
out of this one and tell it often to
others who do also. Love to the
Family and God bless each one of
you.
Mel Harvey
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Jake once told me that when
he first met Janet, he asked to take
her home. He said that as she was
getting into his car, she saw an unfamiliar looking case and asked him
what it was. She was a New York
girl and had not been exposed to
“our type of music.” She asked him
what it was. Jake said, “I told her,
‘That is a guitar. I play it and I sing
hillbilly music. If you can’t handle
that, tell me right now and you
may go on your way. If you can,
just get right on in and you’re welcome.’ So, she got right on in. She’s
been my buddy and my wife for a
good many years, now. She’s deep
into bluegrass music and certainly
the biggest fan I’ve ever had.”
Bill Wilhelm
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I, like the rest of us that were
privileged to know this great man,
am in a state of shock, to learn

of his passing. There are so many
great stories that we all have of
Jake, and they all need telling, if
not now, in the future to be sure.
Jake was one of the most honest,
sincere friends that I will ever have
here on this Earth. Jake didn’t have
a phony bone in his body! When
you had him for a friend, you had
a friend for life! I was privileged
to call him one of my closest music friends. I will miss him for the
rest of my days. One of my favorite “Jake” stories happened after a
Board meeting in Sacto some years
ago. I took everybody to have dinner at a favorite Italian Restaurant
of mine, Andiamo’s, and Jakes wife
gave it TWO thumbs up! Jake told
me aside, before we all left, that
“Son you sure hit a home run with
Janet”, because she was full Italian
and knew GOOD Italian food!
I’ll never forget that big grin that
he gave me as he thanked me for
showing he and Janet a fine evening meal that we talked about
almost every time we got together.
I could say good-bye to Jake here,
but I refuse to! I have always said
that we are selfish, due to the fact
that we want to keep all of our
family and friends until WE die,
and THEN it’s Okay for the rest of
us to go. It doesn’t work that way
folks. I am reminded of what the
evangelist Billy Graham wrote in
his life story: Some day, you will
read in the newspaper that I have
died. Don’t you BELIEVE IT! I
have merely CHANGED ADDRESSES! I choose to believe that
my friend has changed his address,
and is at this moment picking and
singing with Vern and Ray, Rose,
and Bill, and countless others! To
change “sides’ is an easy thing to
do, you just step from her to there!
I will see my friend Jake on the
other side of the veil! GOD speed
my friend!
J.D. Rhynes
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Thor John
Devenish

It was just a week ago that Dave
Magram called, asking if I’d be a
fill-in MacRae Brother for the evening at Sam’s Barbecue. None of
the regular band members could
make it that night, so Dave got Jim
Mintun to come over from Santa
Cruz to be the “MacRae Cousins”
or something.
I’d filled in for Jerry a couple of
times before, so I knew that Jake’s
general approach and easy-going
MC work were going to carry the
evening well. He had asked Angelica Grim to come on over from
Modesto to play and sing some. At
previous performances Jake would
rest down at the tables with friends
for the middle third of each set. Instead, Jake asked Angelica to come
up and play the whole time with us
and he stayed put on a chair at center stage singing well and directing the proceedings with his great
good nature. Dave wisely provided
us with set lists to keep things moving without too much shuffling
around.
Since I was standing to Jake’s
immediate left, I pretty much got
to see all night that same smiling
profile that you can view on today’s
homepage. The gentle, gracious
encouragement that he gave to
each band member has only been
matched by my experiences playing with Frank Wakefield. At the
end of the night, Jake was beaming
and made a point of thanking each
one of us for coming in. It was a
fine, rewarding night for all of us
who were there.
Jake was able to live a whole
lot of life for 25 years after a major
heart attack that he suffered when
he was my age. Many was the time
that he was feeling quite ill, but
carried on and played shows when
most of us might have stayed in
bed or in front of the TV. Jake gave
all of us a whole lot of himself. I’m
sure that we can find the inspiration from the way that he lived to
carry on with dignity and good
cheer. Steve Swan

By John Erwin
Thor John Devenish of Placerville, Calif., died of natural
causes while on vacation in Hawaii with his wife. He is survived
by his wife of 35 years, Tess Devenish, and two sons, Colin and
Alan. He leaves behind his sisters, Judy Cory and Ani Haigazian; brother, Paul Haigazian;
his in-laws, Julian and Josephine
Luger; and a passel of brothersand sisters-in-law and nieces and
nephews.
Thor could coax music out
of anything with strings. His curiosity was a force of nature. He
liked to nap in front of football
games on a Sunday afternoon.
He believed in the greatness
of Mexican food, hot days and
in the improbable eventuality
that the Kings would one day
win an NBA title. Across a 31year career as a teacher he loved
watching his students learn.
On his guitar he knew how to
play every song John Lennon
and Paul McCartney wrote. He
lived to dance with his wife. He
gave generously of his time and
he was active in his church. He
was fascinated by every minute
he spent abroad, with one trip’s
ending the inspiration for the
next trip’s beginning. He was
proud of his sons and cheered
their accomplishments louder
and longer than his own. He
could conjure laughter out of
thin air and never minded being
the rock his family was founded
on. He left us all too suddenly.
59 years wasn’t nearly enough.
We all miss him.

Brown Barn
Festival will
be a tribute
to Jake
Despite his age and health difficulites, Jake Quesenberry founded a new bluegrass festival last year,
providing the South Bay area a small
event which hosted a fine lineup of
excellent California bands. Anyone who attended the Brown Barn
Bluegrass Festival vowed to return
for more in 2007. Now, with Jake’s
loss, many wondered about the future of Brown Barn. We’re proud
to announce the Jake’s family has
taken over producing the event this
year. On September 8 and 9 the
Brown Barn Festival will be held
at the San Martin Country Park in
San Martin, just north of Morgan
Hill. See page A-6 for more info
and an order form for the festival.

A-

Bluegrass Breakdown

August 2007

Jake Quesenberry remembered
We met Jake for the first time
when we were getting into playing
this music. We went to the Old
Time Fiddler’s jam in San Jose to
experience one of our first jams.
Jake arrived and began singing. I
got so excited! I felt we were hearing “the real deal”. And we were!
He was singing like he was the
song. It was so natural and beautiful. He was unpretentious, authentic and kindhearted.
That same day he heard Luke
sing a song. Jake seemed very happy that this young boy was drawn
to the same music and remained
encouraging and an inspiration to
for all the years to come.
From all the stories, it seems
like we have all been very blessed
to have had him in our lives. Thank
you, Jake.
Leslie Abbott
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I am so sad to hear of the passing of Jake Quesenberry. He taught
me so much about Bluegrass Music.
I was lucky to perform Faded
Love with him at the Brown Barn
Festival last year and we all did a
set together at the Pumpkin Patch
Picking Party last fall. He encouraged me. He noticed me watching how his fingers hardly moved
at all on the guitar fretboard (they
almost seem to dance ) yet made
such incredible music. I loved
when Jake, Carl and Jack Stadler
played together at the Brown Barn.
Jake shared himself with all us
Morgan Hill jammers. Last time
he called me he said he’d gone
full circle and now wanted to be a
‘street musician’! I told him to talk
to the Abbott Family! I will miss
him..and his twinkle in his eye...
and his great jokes! What a great
man we all got to know! Jake lived
his gospel music and could really
sing them PERFECTLY. Thanks
Jake for all the Precious Memories.
GOD BLESS.
Regina Bartlett
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Carl Pagter introduced me to
Jake at a FallGrass Festival
Within minutes, Jake said to me,
c’mon-were going to sing live on
the radio.
By we, Jake meant me too!
“Grab your guitar”, he said,
“C’mon, it’s right now.”
There were no pretensions, no
standoffishness, no exclusion, and
no superior attitude.
The impression Jake made on
me at that moment was beyond
words, but I knew that this man,
Jake Q, had a deep and abiding love
for the music and for the people
who enjoyed it. With a voice that
could stop me in my tracks and a
commanding rhythm guitar that
said it all, Jake, to me, was bluegrass at its finest and a gentleman
a cut above.
Adios, and Thank you, Jake.
			
Lynn Quinones

I was fortunate enough to have had
Jake, Matt, and George ask me to
join the MacRae Brothers last year.
It was always a really fun thing to
play with Jake. I learned a lot and
received some of that gracious encouragement Steve mentions. I
will miss him and those times very
much. He was, in fact, “the real
deal.” Josh Hadley
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Young Jake, second from left,
in an early ensemble

It is perhaps appropriate that
both one of the first and one of the
last stories I write for the Bluegrass
Breakdown should be about Jake
Quesenberry. A dear friend once
pointed out to me, “We don’t always notice exactly when the seeds
of friendship get planted, but once
they’re in bloom, we look back and
say ‘of course’ as if the friendship
were inevitable.
That’s the way it is with our
closest friends and people who feel
like family to us—that’s the way
it has been with Jake. I wouldn’t
trade the adventure for anything.

Brown Barn Bluegrass Festival
Second Annual!!!

Presented by Jake Quesenberry and Friends
September 8th and 9th, 2007
San Martin Country Park
(on Monterey Road, just south of Morgan Hill)

MacRae Brothers
Sidesaddle and Company
Bean Creek
Kids on Bluegrass

Mt. Diablo String Band
Rosebud Blue
Earthquake Country

Lone Prairie
Diana Donnelly and the Yes
Ma’ams
More to be Added

Camping, Food concessions, Petting Zoo, Jamming
Info: 408-607-2410 or 408-778-1050
Festival is indoors
Gates open at 9 a.m., Saturday 8 a.m. Sunday
Music on Saturday 2 p.m. to 11:30 p.m.
Music on Sunday starts with a Gospel Show at 9 a.m. and ends at 5 p.m.
Camping Included in the price of tickets. Plenty of space, no hookups
Lots of space in the shade for jamming!!!!
---------------------------------------------------------------------------------------------------------------2007 Brown Barn Bluegrass Festival Order Form
Advance Ticket Prices
Up to August 24
CBA
Non
Members* Members
2-day
$35
$45
1-day
$20
$25

At the
Gate
ALL
$55
$35

Youth (13-17) 50% discount
Children (12 & under): Free
Camping included with 2 day tickets only.

Adult
Sat.
Total Enclosed:

2-day
1-day

Senior

Youth

$

All ticket
sales final

*Discount applies to CBA, NCBS, SCVFA and RBA members.
Each performing band member is entitled to 2 free tickets.

Name:__________________________Address:___________________________________
City:___________________________ State:_____ Zip:_______ Phone:_______________
Advance ticket orders must be received by August 24th. Make checks payable to Jake Quesenberry
and send to: Jake Quesenberry, Brown Barn Festival, 275 Burnett Ave. #61, Morgan Hill, CA 95037.
Enclose a LARGE self-addressed, stamped envelope.
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Jake Quesenberry remembered
Rather, though, than regale you
with my earliest acquaintance of
Jake, back in 1988, or try to recapture the first impressions he made
on my heart, I’d like to share a few
Jake stories that show a bit of his
mischievous humor and generous
heart. I suspect many readers can
add to these and such a re-telling of
our Jake stories will spread the essence of what he gave to us-- better
than a public relations consultant
could.
Among the many outrageous
Jake stories are ones he told on
himself—like his mention that
some 50 years previously, he somehow found himself engaged to
three girls at the time he met Janet.
He dryly repeated how she took it
upon herself, since he seemed to be
helpless to extricate himself from
those relationships, to go around
and ‘end it’ for him with each of
the three girls. I remember countless times he would ‘confess’ such
adventures with a gleam in his eyes.
Janet would be standing by, grinning and miming a Mafiosa, saying, “Somebody had to save that
man for me.”
Another regular ‘Jake tale’ concerned Jake’s giving a girl an ‘expensive’ necklace and Janet (whom he
began dating after that) finding out
about that. She went to the other
girl and told her that she (Janet)
was Jake’s woman, so there was no
use in the other girl trying to ‘get
Jake.’ Whereupon the other girl
went to her bedroom and brought
back a box with a necklace in it and
turned the box over so Janet could
see the price of $125.00 which had
not been removed. (That was a
considerable amount of money for
Jake to have spent back then.)
The girl said something like,
“Jake must really like me better—
has he given you anything that cost
this much?” and Janet left, feeling
defeated. She confronted Jake,
walking in on him at his work,
and demanded an explanation. He
sheepishly confessed that the necklace actually cost $15, and he had
managed to place a “2” in between
the one and five, to impress the girl
more. Jake always laughed when
he told such stories, and his laughter was infectious, including everyone with whom he shared his wild
and wooly past.
Jake told of playing in a few
rough bars—the kind that were
too cheap to have chicken wire,
but should have. He said that several times when he was standing
in front of a microphone singing
his heart out, a couple of drunks
(or more) would get into an aggravated misunderstanding that
somehow usually managed to
come to a head right within a foot
of the bandstand and right in front
of Jake. He’d have to shout to be
heard over their argument. He told
of more than one actual fight that
ensued, knocking one of the combatants right into the microphone
area. Jake said he’d be watching
and be prepared to lift one foot to
push the fellow back away from his
microphone and guitar. Of course,

he never dropped a beat of the
rhythm.
Of more recent vintage, one
Jake story occurred in Kentucky,
when the IBMA convention was at
Owensboro. Jake, Eric Holcomb
and Bob James took themselves to
an area music store to buy a set or
two of instrument strings, but seeing that the proprietor of the store
seemed extremely nervous about
three middle-aged guys coming in
together and picking up his displayed instruments, Jake & Bob
decided to worry the guy a little
more. According to Eric, his part
in the episode was of straight man,
but they say he got into the fun,
too.
Bob would pick up one of
the more expensive instruments
hanging from the wall and play a
lick on it and say, “Ummm, Jake,
I don’t know, see what you think
of this’un”. Then Bob would
lightly toss the instrument Jake’s
way—only not quite make it, so
Eric, who had been a star athlete
in high school & college—and had
gone on to coach—would leap in
to ‘rescue’ the instrument from
near-certain falling, and chide Bob
for being so careless. Then Eric
would gently hand the rescued instrument to Jake, who would play
a lick or two on it.
After a covert look at the proprietor, who was fixated on the
three by then, Jake would say, “I
don’t know, Bob; it hasn’t got the
bite,” and casually toss the instrument back Bob’s way. Of course,
Eric would rescue the instrument
from falling, just in time. They
carried on, worrying the proprietor
for a few minutes more before it
looked like an explosive scene was
imminent. Then Jake introduced
himself and noted that he was also
from Kentucky, which soothed the
proprietor somewhat.
The guys settled into seeking
and buying the strings they needed,
and left without revealing that Jake
was to be playing on a ‘roots and
branches’ stage the next day at the
festival. Of course, the instrument
shop proprietor just happened
to come to the IBMA festival the
next day and saw Jake & heard him
play. They had a good laugh together and a friendship was sealed.
As for Bob and Eric, they
awaited playtime with their friend
for more mischief—which occurred
next at a local Shoney’s restaurant,
where they tossed hot biscuits back
and forth to each other (past several intervening tables where other
diners were seated). Jake says they
tried to include him in the throwing session, that but he was hungry.
He would just eat his biscuits without said-biscuits having to undergo
a preliminary exercise routine to
qualify for his stomach. About
this point in most tellings of this
story, Jake would usually conclude
that he needed the biscuits more
than Bob and Eric did, and rub his
belly.
Of course, then it was a small
effort to change the topic to a song
he wrote celebrating the unusual

mixture of his Kentucky cornbread,
red-eye gravy and biscuit countryfare combined with the Italian
dishes Janet cooked. He seemed to
relish throwing in the exclamation
“Mama Mia” at the end of selected
phrases of that song, and each time
his eyes would shine and Janet
would practically dance.
Of course there was an occasional time or two when Jake
would be playing somewhere he
wasn’t already known. Before he
went on stage, at such venues, he
would often stand out in an open
area and sing an old country song,
perhaps recorded by a major artist
such as George Jones. He would
imitate the artist’s voice very successfully. More than once a curious
fan would suddenly appear, looking for the famous artist. But by
that time Jake would have stopped
singing and would appear to have
been just carrying on a conversation. Jake would laugh after the
person left, but Jake’s laughter never belittled anyone.
There are many more Jake stories, some probably stretched a bit
by now, but all of the ones I heard
over the years showed glimpses of
his maxi-sized heart. I’ll close with
my own observation that Jake’s
on stage habits may have changed
some in the last few years—I hear
he actually tolerated a set list during this last year
Back in the late 80s and early 90s, when Eric, Jim & I were
privileged to play with Jake a lot,
we would get together at his mobile home ahead of time to ‘run
through some songs we might do’
only to find ourselves later doing
mostly different songs on stage
from the ones we’d practiced or
mentioned.
For instance, Jake and Eric
had a two-guitar show-stopping
version of “You Are My Flower”
with one of them flatpicking and
the other, fingerpicking.
Jake
knew I really loved that song and
would often request it, so at one
short pre-performance session we
played that and I was practically in
heaven with hearing the guitar duo
as well as getting to sing harmony
with Jake, and Jake said we could
start out with that one.
But at that venue, we didn’t
play “You Are My Flower.” Instead, we started with the classic whose chorus starts, “Like the
weather, your heart changes with
each season,” and went on to play
a number of other songs he hadn’t
mentioned before.
Since such things happened
often, I usually didn’t say anything,
because it was fun to play with
Jake—whatever he chose to play.
But for some reason I later asked
Jake about our playing songs we
hadn’t rehearsed and omitting a
song he and Eric had polished so
well. His reply was typical. “Oh,
there are so many good songs—I
knew we’d already done your favorite once today, so we might as
well play some we hadn’t done.”
Somehow when Jake smiled and
said that, it made perfect sense.

I hope that ‘Jake Stories’ will
accumulate as different friends,
who knew differing aspects of
Jay (as he was sometimes called),
choose to share them. Our ‘Jake
Stories can show how endearing

Jake has been and allow folks who
were recent acquaintances to feel
they know Jake better. Thank you,
Jake, for the rich memories.
			
Elena Corey

Bluegrass House Jam
& Potluck, Saturday,
August 18
John & Loretta Hettinger
will host their annual bluegrass
jam and potluck on August 18 at
their home, 113 Puffer Way, Folsom. This event has been a big
hit in the Sacramento area, and
it’s now open to all CBA pickers
& guests. The music will start
around 4:00 pm, and the potluck
will start around 6:00 pm. There
will be three rooms plus the front
and back yards for jamming. The

neighbors never complain; in fact
they say they really enjoy our music. Sodas, water, ice, coolers, grill,
and paper goods will be provided;
bring a potluck dish to share and
any other beverages you enjoy. If
you want to stay overnight, there
will be lots of floor space available.
For more info and/or driving directions, call 916-990-0719 or Email
bluegrass@shaunv.com.

August 15th deadline:
CBA seeks candidates
for the 2007/ 2008 Board
of Directors
By Suzanne Denison
The CBA seeks candidates for the 2007/ 2008 Board of Directors
If you would like to be a part of the leadership team of the California
Bluegrass Association, now is your chance. Candidates are sought for
the 2007/2008 Board of Directors. Each board member is charged
with attending monthly meetings and taking on a leadership role in
our organization. Board members volunteer their time to make our
events happen and keep the association on an even financial keel, while
promoting Bluegrass, Old-time and Gospel music in California. If you
are interested in becoming a candidate, you will need to circulate a
petition of candidacy and have it signed by at least fifteen (15) current CBA members. Your completed petition should be sent to our
Membership Vice President, Carolyn Faubel at P.O. Box 5037, Marysville, CA 95901-8501. In addition, you should send a candidate’s statement and photograph via e-mail to mrvarner@ix.netcom.com or mail
to Bluegrass Breakdown, P.O. Box 1245, Boulder Creek, CA 95006.
Petitions should be submitted no later than August 15, 2007 to be
published on the ballot in September 2007. The election will be held
at the CBA’s Annual Meeting and Campout in October. If you would
like further information, please call or email one of the members of the
current Board of Directors listed on Page A-2 of this issue.

Abbott Family music
class beginning
By Leslie Abbott for the Abbott
Family
A new LEVEL 1 Playing
American Roots Music by ear class
is beginning in August. It will be
given at our house. This one is not
through Parks and Rec. but one
will be this fall.
If you or anyone you know
is interested, please contact us by
email or phone. Our number is
423-5214. We will find a day that
works for most people. For us it
would be a Monday, Wednesday or
Thursday. Evenings seem best for

most folks, but we’ll see.
The class is 6 weeks and costs
60 dollars. This includes a book
and CD. It is a group class and we
will have you picking and singing
before you know it. You can play
guitar, banjo, fiddle, dobro, mandolin, bass or baritone ukulele and
as the method applies to all the instruments, you can learn one and
then play another. We have a lot of
fun and it continues as folks get together to play outside of class. The
joy can carry out though out our
lives.
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The CBA at work... Thanks to the hundreds of volunteers who make the FDF happen
The Father’s Day Festival at Grass Valley has the best Volunteers anywhere. You all are the reason this festival has the great reputation that it has of being the most friendly, helpful and welcoming of all the festivals. This year as usual you did an outstanding job. I know that many of you worked a lot more than the required hours to see that the job got done right and enough
can’t be said about your dedication to the success of this festival. Thank You ... Thank You. 			
- Volunteer Co-ordinator Rosanna Young
Andy Agardy
Andy Alexis
Joy Allbright
Joyce Everet & Jim Allison
Grif Alm
Mona & Phil Anacleto
Mary Ann Anderson
Eric Anderson
Gayle & Dan Armer
Ed Baker
Laura & Jesse Baker
Ralph Barclay
Nancie Barker
Peter Barnato
Panama Bartholomy
Kathy Barwick
Dawn Bateman
Bob & Melissa Bayley
Susan Benitez
Arlene Berg
Dan & Carol Bernstein
Bill & Barbara Best
Jim Bishop
Sydney Bivert
Chris & Shabon Bockover
Sharon & Don Bonney
Daryl Bouchard
Lorraine Bourriague
Layne Bowen
Adam & Michael & David Brace
Tasha Brown
Ashley & Jon Bryan
Bobbie & Cilff Burchett
Craig Burgess
Jim & Natasha Burke
Carlo Calabi
Pat Calhoun
Cindy & Jim & Adam
& Alex Cameron
Bruce Campbell
Bob Canby
Bob & VaDonna Carlson
Lonnie Carroll
Jon cherry
Dick & Joyce Cherry
Cory Colburn
Hannah Combs
Cliff Compton
Mary & Tim Cook
George & Linda Coon
Will Cornelius
Toni Corpe

Ron Cotnam
Robert Cotton
Shawn Couchman
Judy & Randy Cox
Robert Crowder
Pat & Sandra Crowder
Amanda Mae Crowder
Amber Crum
Pam Custer
Frank & Peggy Davidson
Jake Davis
Stacey Davis
Don & Suzanne Denison
Jim Denoncourt
Allison Denton
Caroline Disney
Diana Donnelly
Bob Dowling
Steve Drews
Stan Dye
Ray Edlund
Jeff Edmonds
Charlie & Helen Edsall
Ken & Ben Eldridge
Sharon & Steve Elliott
Christa Engelbart
Kenneth Erickson
John Erwin
Rainy Escobar
Ken Van de Kieft & Meg Eshom
Wade Eubanks
Don Evans
Neale & Irene Evans
Sydney Evans
Mike Fahmi
Mikki Feeney
David Field
Vern Flock
Stephanie Francis
Gordon & Mary Fuller
Steve Gallanthine
Bonny Garcia
Pat Garcia
Dave & Karen Gardner
Courtney Gibbs
Tiffany Gieger
Ann Gilleran
Ian Gilmore
Sara Gipson
Tim Glidewell
Penny Godlis
Ben & Karen Gomez

Dave Gooding
Ernie Graham
Barbara, Cheyenne, Hailey
& Rain Gray
Tyler Gray
Russ Greenspan
Angelica, Amanda and Christine Grim
Dick Grundy
Mont Hadley
Dave Hanks
Bill Harmer
Ed Harrison
Topher Heath
Neil Heath
Lisa Heaton
Mark & Meredith Henderson
Monte Hendricks
John & Loretta Hettinger
Lindzey Hill
Colleen Arroyo & Mark Hogan
Steve Hogle
Frank Holmes
Dick Hough
Esther House
Jerry & Carol Houston
Tim Howe
Lonie & Chris Hudgins
Donna Jacobson
Tony & Lisa Jacobson
Doris Johnson
Hal Johnson
Darla Novak & Grant Johnston
Dodie Johnston
Ann Juell
Jan Kase
Calista & Rick & Stacy Kellogg
Robert Kent
Craig Kincaid
Harold King
Gene & Kathy Kirkpatrick
Lora & Walt Kleespiess
Cuzin’ Al & Charlie Knoth
Tawnya Kovach
Ervin & Sammie Kroner
Jackie Kuykendall
David & Fizzy & Nick Lange
Ron Lauder
Betty LeBlanc
Rodney & Betsy Riger Lee
Cynthia Leggitt
Michael Lewis
Sarah Lienau

Jeep Lindsay
Bruce Long
Nowell Loop
Jeff Lundblad
Rick & Debbie Luyk
Jerry Manning
Dagmar Clay & Gary Mansperger
Dan Martin
George Martin
Chris Martinez
Gene Mason
Les Massman
Jeanette Maynard
Bob McCoy
Jerry McNutt
Josh Michaels
Matt Milan
Becky Miller
Laura Miller
Mike Miller
Jonathan Miltz
Pam Moore
Dayna & Dylan Mores-Rucker
Daniel Nestlerode
Linda Nichols
Danielle & Ariana Nolan
Ernie Noyes
Sandie Osborne
Cory Oxenrider
Will Page
Carl Pagter
Mark Palmer
Francine Parker
Ruth & Jim Parkinson
Elena Corey & Jim Pate
Don & Judy Pemberton
Doug Petok
Patricia Phillips
Lillie Pitman
Jerry Pujol
Jerry & Donna Recker
Tom Reed
Gail Reese
Bruce Reinhardt
Jim Reynolds
Harold Rogers
Ron & Brandon Rose
Michael Roulston
Robert Rudek ll
Kathleen Rushing
Ruth Rutherford
LaNece & Ed Schaefer

Gina & Jon Schaffer
Clem Scheible
Carol Schiell
Jennifer Kitchen & Mike Schwartz
Bob Schwartz
Doug Schwartz
Cynthia Semple
Rob Shotwell
Dave Shutt
John Skaar
Gary Smith
Jud Smith
Kayla Smith
Lucy Smith
Carlee Sousa
Jill Stargartt
Phil Steed
Charles & Mel Steele
Maggy & Mary Stemas
Joe Stewart
Suzanne Suwanda
Bill & Teresa Templin
Bob & Cindy Thomas
Karen & Mike Thompson
Phil Thompson
John & Sue Tillett
Bennet & Grant Tompkins
Hope & Terry Tyler
Roland Van Horn
Mark & Allison Varner
Hollie & Nick Vuncannon
Keiley & Darlene Walker
Jesse Ward
Henry Warde
Howard Watanabe
Garrin & Carley Watson
Angela Weaver
Dan Wegener
Beth Weil
Cory Welch
Sonja Wells
Tim Wenger
Steve West
Craig Wilson
Douglas Wolfe
Richard Wortman
Elizabeth Wrone
Jeff & Theresa Yolton
Janice Young
Steven Young
Dave Zimmerman

A letter to the CBA membership - Rick Cornish
Dear CBA Members,
This last year has been a great
challenge. We have spent hours
and hours at, (and in between) every single board meeting since last
November trying to bring the association back into the black.
So how did we do at the Father’s Day Festival in Grass Valley
this year? Well, we did fine. We did
OK. We had a net of $35k, and
that is enough to keep us going if
we really watch our pennies.
Ed Alston tells us we reduced
our festival operating expenses by
$9,876.00. Our festival net income
was $36,367. (Additionally, this
year¹s CBA Music Camp returned
a profit of about $7000.) Some of
the savings were due to our not giving T-shirts to our volunteers this
year. We are hoping we can do

this in the future, but it did save
us $1345 over last year. We had
savings in advertising, on golf carts,
in the kids program, in security,
and several other areas. Also notably profitable were the new Vern’s
beer and wine activity, T-shirt
sales, camping/electric only sales
and mercantile sales. Noteworthy in savings was in the backstage
area. There we saved over $2800
from 2006 by cutting out one tent,
some fencing and managing our
hospitality much better. Our new
Entertainment Coordinator Russ
Loop did a great job, as did Montie Elston and Tim Edes, our festival director and assistant director.
(Important Note: The figures that
Ed presented are based on available
data, which are subject to some
relatively minor adjustments up or

down; variance should be in hundreds, not thousands of dollars.)
We did not do so well in all areas. Our entertainment costs were
up, with an increase ($3500) in
band lodging and travel ($1000).
Also, we’ve lost some sponsorships
and really need to work on this
area.
Band fees remain the single
biggest CBA expense at our festival, and for that matter, at any
other festival. Our talent advisory
group is busy developing its recommendations for rounding out our
2008 line up of bands, and a festival structure committee, created to
examine how to make the event a
more enjoyable experience while at
the same time less expensive to produce, convenes early this month.
For 2008 the board has set an am-

bitious but firm goal of cutting our
entertainment budget by 15%, and
we believe we will still bring you a
truly outstanding show. The fact
is, seeing how much better we can
make Fathers Day 2008 with less
money is a goal the entire leadership team has embraced
At its July meeting, the CBA’s
board of directors reluctantly decided not to hold SuperGrass in
2008. We’ll retain the concept and
name and consider it again for
2009 as we monitor the progress of
our recovery plan.
Per that recovery plan, we have
also cut our IBMA presence way,
way back. (Our budget for this
year at the IBMA Trade Show will
be one quarter of what it’s been in
past years.) There will be no band
showcases this year, no luncheon

sponsorship, no California band
sponsorship, no booth in the trade
show and a much smaller staff. We
will continue to host a hospitality suite for our members, for our
many CBA friends throughout the
country and, indeed, the world, and
for conducting business on behalf
of the Association. And of course
there’ll be a place to jam, too. As
always, we’ll be on the lookout for
new and upcoming talent, but in
addition, an important item on
our agenda will be to strengthen
existing sponsor relationships and
build new ones.
So, where are we overall? Consider that it takes about $500k for
the CBA to operate for a year. Our
reserves are not yet built back to
Continued on A-15
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The CBA at work... Thanks to the merchantile volunteers. Here are a few...

Bob McCoy and Gene Kirkpatrick at the membership booth.
photos this page: Kathy and Gene Kirkpatrick

Lora and Walter Kleespiess selling T-shirts

Irene and Neal Evans relax after selling nearly every item at the T-shirt booth.

Super vol Pat Phillips takes a much deserved break

Merchantile Co-ordinator Jack Hyland
takes a “breather”.

Bluegrass Masters
Joe Weed & Highland Studio

...We know acoustic music!

(800) 354-5580

Concerned about how your duplicator may "master" your precious
recordings?

CBA Volunteer Jobs

Something to sink your teeth into!
Contact Rosanna:
Rosanna@youngconstruction.com

Let us make the master you need, with GUARANTEED sound.
You'll get a free proof to play on your CD player at home!

Accepted at all US duplicators
Send your project to

			

Highland Studio

for mastering by Joe

Weed
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Chuck Poling - Interview with The Greencards
By Chuck Poling
In the past few years, the CBA
has reached out to younger audiences by booking non-traditional
acts at the Father’s Day Festival like
The Stringdusters and The Biscuit
Burners. This year, the talk of the
festival was a group that stretched
beyond the boundaries of bluegrass
and left the crowd screaming for
more – The Greencards.
The Greencards can hardly be
called a bluegrass band, but their
music reflects a lot of the basic elements of bluegrass – innovation,
improvisation and an ensemble approach to the music. While they
may not be everyone’s cup of tea,

Eamon McLoughlin
the response they received from the
audience at Grass Valley certainly
justified their appearance on the
stage. (Many fans were upset at the
time that the Greencards were denied an encore, blaming the MC.
We subsequently learned that the
band elected to use up their time
on their set and forego an encore
and that the MC was following
the directives of festival managers.
Hope this sets the record straight.)
The band gets its name from
that coveted work permit that allows foreign nationals to work in
the U.S. Mandolinist Kym Warner
and bass player/lead singer Carol
Young hail from Australia, and fiddler Eamon McLoughlin crossed
the pond from merry old England.
They all met in Austin, Texas, that
hotbed of alternative country music, and subsequently relocated to
Nashville. (They were also joined
at Grass Valley by Matt Wingate
from Alabama on guitar.) Lately
the band lives primarily wherever
their van takes them as they crisscross the States promoting their
latest CD, Viridian. While there
are those who question their bluegrass authenticity, with some justification, it’s hard to argue with

success. Viridian debuted at #1 on
the bluegrass charts and #3 on the
Americana charts. However you
define or classify their music, it’s
telling that their sound appeals to
fans of bluegrass, country, Americana and rock.
Playing the bluegrass festival
circuit is something new for the
Greencards and they’re quite excited about it. Not only did their
performances go over well with the
Grass Valley audience, they also
charmed the crowd with their onstage banter and observations about
life on the road in America. Eamon
also delivered a heartfelt tribute to
dads everywhere on Father’s Day,
pointing out that while one could
never truly repay Dad for all he’s
done for you, a Greencards CD
would be good first step.
I was fortunate enough to get
some time with Kym and Eamon
up at Grass Valley and have a little
chat with them – Carol was busy
handling the shake-and-howdy duties at the merch booth. I found
both of these young men to be personable, knowledgeable and very
honored to be playing at the CBA’s
annual gathering.
Booking the Greencards for
the Father’s Day Festival represents
recognition of the expanding definition of bluegrass music and the
need to reach out to audiences
on the fringe of the festival scene.
Some traditionalists may say “that’s
not bluegrass” and they may have
a point, but it is certainly the type
of music that draws on bluegrass
for inspiration and that a lot of
bluegrass fans enjoy. OK, if it’s not
bluegrass what is it?
“It’s really hard to label it, and
I think we’re the last people who
could label it because we’re so close
to it,” said Eamon. “But there are
lots of elements in the music and
bluegrass is definitely a huge influence on us, but then so is Ameri-

Carol Young

Kym Warner
cana and people like Bob Dylan
and Tom Petty, for example, or Alison Krauss or Norah Jones. They’re
all big influences. Once you try to
start to make music that’s unique
or is at least an expression of yourself you have to bring in those elements.”
And unique is the word for
their sound. Bluegrass, country,
swing, jam, rock, and Celtic influences abound in their songs, and
they balance their instrumental
prowess with Carol’s gently soulful vocals. Trying to categorize the
Greencards’ sound or draw comparisons to other bands is difficult.
Even the catch-all cover of “Americana” seems ironic for a band
whose members hail from foreign
countries. The Greencards are one
of those “you-have-to-hear-them
bands” and make your own judgment.
“I think we’re pretty comfortable with it now ourselves. Maybe
back two or three years we were
maybe concerned, genre-wise,”
said Kym. “But now we’re totally
comfortable with playing anything
that we think we can play. We’re
not worried about trying to sound
like anything else. I think we’ve
forged our identity and that’s why
we’ve got our sound now.” But
they make sure to pay their respect
to their musical sources of inspiration. “We’d be crazy to shy away
from the fact that we play bluegrass
music. We do play bluegrass music.
There’s elements of that in our music,” Kym related. “We love bluegrass music and we can play it – so
it’s fun for us to do that as well.”
Growing up on opposite ends
of the earth, Kym and Eamon were
nevertheless linked by Anglo-Saxon traditions and the English language. And both grew up in homes
where American country music
was popular and playing music
was encouraged. “We had a family
band as we grew up and we played
on the weekends,” recalled Eamon.

“We’d do country covers,
[standards like] ‘Crystal
Chandeliers,’ some Buck
Owens, George Jones – and
then we’d do some Irish ballads.”
Kym, who hails from
Adelaide in South Australia,
was influenced by the active
bluegrass community in his
hometown, which included
his father. “Almost the sole
bluegrass movement in Australia was in my back yard,”
said Kym “That was a really
prominent bluegrass scene
in Australia and when I
say that, I mean it was only a few
people who played it, but that was
the town…They still, in Adelaide
to this day, have this thing in the
park every New Year’s Day where
they have a big bluegrass jam.
It’s a tradition – they’ve been doing it forever.”With backgrounds
like this, it did not require a radical stretch of the imagination to
consider a career in music. And
as time went by they reached the
point where they were among the
very best players in their respective countries. And both separately
realized that they had become big
fish in rather small ponds, musically speaking, and that greater challenges and opportunities awaited
them in the United States. “I think
that was big part of our motivation
to move here. You know, in Australia, there weren’t many mandolin
players,” said Kym. “So you come
over here, you know it’s really going to push you to be a better musician.”
Eamon originally moved to
Austin as part of a student exchange program with the University of Texas. After checking out the
thriving music scene there he made
some life-changing decisions. “As
soon as I was done with that, I had
to go home to finish college – and
then I was back on a plane before
my results came out.”
When Kym and Carol made
the move to Austin about six years
ago, they were looking mainly for a
chance to play the music they love
and grow creatively. “I guess we figured that we were either going to
find some people to form a band
or be asked to join something.”
Which is what happened in short
order, leading to a chance encounter with Eamon in a recording studio.
The trio soon formed the Greencards and was playing regularly
in Austin where they drew the attention of Robert Earl Keen and
Kelly Willis, among others. They
were voted best new band at the
Austin Music Awards in 2004.
The following year they toured as
the opening act for the Willie Nelson/Bob Dylan summer tour. Not
a bad way to cut your teeth on the
road.
Now, with the release of Viridian, they are getting more attention
than ever and are entertaining a
wide spectrum of audiences in ven-

Chuck Poling
ues large and small. While part of
their appeal comes from the novelty of their origins – and their British and Aussie accents – it is their

Matt Wingate

all photos this page:
Bob Calkins

music that has led to their boundary-crossing popularity. Kym and
Eamon are virtuosos on mandolin
and fiddle and play with a fire and
inventiveness that leaves crowds
howling in approval. And Carol’s
voice is literally enchanting – she’s
a crooner, not a belter, and she displays a range of subtlety and passion that is a perfect counterpoint
to the searing instrumentals of her
band mates.
This unique trio has drawn
on bluegrass for inspiration to give
something back in the form of an
energized style of music that says
“much obliged” for its roots, but
goes off in its own direction. Not
unlike a fellow named Monroe,
who used old-time string band
music and blues as a starting point,
but had his own ideas about where
the music should go. The sounds
are different but the spirit is the
same, and in the end it doesn’t really matter how the Greencards are
labeled. If you ask me, I’d say they,
“You just have to hear them.”
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Bluegrass ‘n Stuff... By Kyle Abbott

Father’s Day Festival Lost and Found

Hey Everybody! How was
Father’s Day? More specifically,
how was the Father’s Day Festival?
Unfortunately, I wasn’t able to go.
If I had gone, the dentist would’ve
charged me for canceling without
24-hours’ notice. He’s more of a
Heavy Metal sort of person; considering that he puts in fillings, it’s
logical. Anyway, I’m sure y’all had
fun.
Interviews are a big part of
making a name for your band. On
websites and magazines, you’ve
probably seen Band of the Month
articles or similar performer advertisements. In some cases, if you’re
really hot stuff, an interviewer will
come to your band’s home (i.e.,
bus) and spend a good part of the
day asking questions, like how your
band got started or if your music is
any good. Basically, everything the
person could’ve just emailed you
about, taking less time out of your
busy schedule. You may think: “But
Kyle, won’t answering questions in
an email take just as much time as
an in-person interview?” Not exactly. In a ‘normal’ interview, you
not only have to wait for the person to talk before you know what
the question is, but you’re also obligated to offer a drink, tell a few
jokes, etc. Basically, you have to be
‘on.’ When you get an email with
the questions, you can have your
bus driver answer them! Drivers are
great at multi-tasking. Being able
to shave, eat breakfast and wash the
windows while driving really takes
experience. Writing an email at the
same time is just another feather in
the cap!
If you haven’t reached the Top
Forty charts (yet!), you may have to
write your own interview and send
it in. This is common practice and
is, in fact, better than being inter-

viewed by another person. Why?
The problem with being interviewed is that the interviewer may
not put in the lines you thought
were good. You may open up a
Bluegrass magazine and say: “Hey,
our band interview got in! Oh look,
that’s nice. She said that our band
is great family fun and is hard driving Bluegrass—but HEY! Where’s
my great line about relating Bluegrass music to the life-span of the
North American mushroom Grifola frondosa?” See, the interviewer
just missed the brilliant genius in
your observation. When you write
your own interview, you can leave
great bits like that included! Another important point in writing
an interview yourself is to write it
in third person so it reads like a
conversation between you and the
“interviewer.” Plus, then you can
spew off every positive, up-lifting
and worth-seeing adjective you can
think of. Don’t hold back! This is
your opportunity to let loose some
great advertising!
Let’s role-play here. This is one
example of something positive you
can write for your band:
“For as long as there has been
great Bluegrass, there has been the
greatest Bluegrass band. That one
great band that will keep your toe
tappin’ for days after you hear a
sample of them on Amazon.com—
a popular buying-site where you
buy things. “No!” you say, “It must
be a dream!” This is no dream. This
is... The Johnson Tomato Pulp
Band! From the West to the East
sides of Santa Cruz, the JTPB has
been wowing the crowds for years.
As professional interviewer, I’ve
been looking forward to this interview for months! I finally got a
chance to go to the JTPB’s Eurovan and sit down with the band’s

esteemed leader, Spenty Lindrem.
Yours Truly: Spenty, I know you’ve
been bring joy to the audiences for
years. The way you always end your
set with Turkey in the Straw just
brings us all to tears (of joy).
SL: Heh, that’s true. We think that
by bringing that wonderful power
that is JTPB, we give the world a
true glimpse of happiness. Bluegrass is one of the greatest joys in
life! Bluegrass, us, and mushrooms.
Interesting I should mention that.
You see, if you compare the second
G-run in Hot Burrito Breakdown
with the inside lining of the Grifola
frondosa, you will notice the obvious similarity which is—”
Note, you should be very
watchful of your word limit so your
article won’t get cut off abruptly
during the best part.
Anyway, see how that style of
advertising oozes professionality
even when you aren’t of a professional caliber? Now, you may say,
“But Kyle, if we make the audience think we’re better than we really are, won’t they be disappointed
when they see us and tell their
friends how sucky we are?” Well, as
I always say, worry about it when
the time comes.
Most professional musicians
won’t want to leave anything out
and risk a possible gig, and therefore will try to write the most audience-encouraging ad. Most people
have to try their hardest to have a
successful career in music, breaking
picks left and right, seeking to even
approach the level of fame that
Ricky or Earl have. (Those two are
famous enough to the point where
I don’t even need to say their last
names and you still know who I’m

Folding chair (for showering?)
Folding lawn chair
Tent
“Cowboy” hat
Girl’s cowboy boots
Bungee
Bag from vendor with Tee shirt and water bottle
Knee brace
Ball cap
Map, with ball point pen
Instructional DVD
Brown zipper bag with various eyeglasses in it
Man’s watch, leather band
Hair brush
Fiddle shoulder rest
Fiddle chin rest
Circular knitting needles
Jaw harp
Folding umbrella
Key (for RV?)
Small bottle pills (nitro?)
Heavy silver necklace
2 girl’s necklaces
A sum of cash
A chapstick
5 pr. Reading glasses
4 pr. sunglasses

Contact Carolyn Faubel: cbamembership@syix.com

talking about.) However, there are
those few individuals in the world
who can achieve (or at least have
the potential to achieve) that level
of fame without breaking a sweat.
It’s in their blood! People like Annie Staninec (the fiddle lady) and
Molly Tuttle (you all know who
she is, she played at the Father’s
Day Festival!), they have the potential to be big stars in a snap! Well,
if you’re one of those people, you
need to have some challenge! You
won’t want to take the easiest path
to bringing in the crowds. Rather,
you may want to write up an ad
that looks more like this:
“For as long as there has been
great Bluegrass, there have been
people trying to screw it up. Since
Jennings got to interview Lypton
Bartery, the amazing kazooist, I
was stuck with Spenty Lindrem
and his band. They invited me to
their cardboard box; they told me
they like to live their music, and
the current song they were living
was Cardboard Mansion. Since
they have to take turns being in the
box and it was currently the bass
player’s turn, that’s who I interviewed.
YT: So, Lenny, I haven’t heard that
much about you guys, what seems
to be the hardest thing for you to
get a gig?
Lenny: G - D - G - D - G - D - G
- G— Darn it! Wrong note! G - D
- G...
Obviously, this wasn’t going
anywhere. Suddenly, a buzzer went
off, which meant it was time to
change rotation. So the bass player
left and the sound technician came
in. He took out a wax cylinder
which he’d recorded at their re-

Kyle Abbott
hearsal. Unfortunately, the box we
were in was under a vent and the
steam melted the wax. Needless to
say, I went home and pruned the
dandelions.
If you seem to find it a piece of
cake to rope in the audiences, you
will certainly find that this self-demotion of your reputation will add
some much-needed challenge into
your career! You’ll feel like you’ve
earned it more! I’ve been doing
that for years and I’ve gotten nowhere in my musical preforming
career! I like a good challenge.
Well, that should take care of
things for this month. Get excited
for next month when I show you
how an anchor works! Now for the
joke of the month: The golf course
was haunted by a malicious, evil
leprechaun who exploited the ambitions of the poorer players. He
popped up beside one unfortunate
man who was participating in a
club competition. He said, “If you
agree never to court a woman, flirt
with a girl or marry, I’ll help you
win.” “Done,” shouted the young
golfer. The leprechaun was very
pleased with conniving ways, and
chuckled merrily. When the golfer
was in the clubhouse being praised
by the other members, the leprechaun popped up and said, “I need
your name for my records. What is
it?” “Father Murphy,” grinned the
golfer as he adjusted his Roman
collar. Heeyyooo!!! That’s enough.

IBMA announces
new board members
Professional members of the International Bluegrass Music Association recently participated in annual elections to determine several positions on the organization’s board of directors.
Three new faces will be added to a leadership post and one incumbent will return for a second
term.
Those elected and the membership categories they represent are:
- Eddie Adcock an award winning artist and IBMA Hall of Honor member from Tennessee
(re-elected to represent artists & composers)
- Janet Davis of Janet Davis Music Company in Arkansas (representing merchandisers &
luthiers)
- Rienk Janssen the editor of Strictly Country magazine and an event producer and record
distributor from the Netherlands (representing international members)
- Dwight Worden the president of the San Diego Bluegrass Society in
California (representing associations)
Each was elected to a three-year term which begins on October 1, 2007.
The board is IBMA’s governing body which sets policy and determines long range goals and
priorities for the association. Members serve without compensation and bear the full expense of
attending IBMA events and board meetings held at least twice each year.
For more information about IBMA, those serving in leadership and on committees, visit
www.ibma.org/about.ibma/leadership.asp or contact IBMA at: info@ibma.org
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Jake Quesenberry
CBA Member #2

1930 to 2007
Flat Picker and Singer Extraordinary
We have lost a true treasure but the Angel Band
has gained a new member. We will never forget
what he has done to promote Bluegrass Music in
the local area and the rest of the country. He shall
always be in our most Precious Memories.
A Friend
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The CBA and Guglielmo Winery
present:

A night at the
Winery
with:

Bluegrass,
Etc.
August 28, 2007
Guglielmo Winery
1480 E. Main Avenue

Morgan Hill, CA

Located 20 minutes south of San
Jose, 1 hour south of San Francisco
& 45 minutes from Monterey.

members $15 / non-members $17

Concert Info:
California Bluegrass Association
Tim Edes
(408) 779-5456 or (408) 595-4882
Winery Info:
(408) 779-2145
www.guglielmowinery.com
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STUDIO INSIDER -- Big issues at foot in the industry
Two recent items in the news
interest me greatly: (1) the payola
scandal and (2) webcasters’ cries
of “foul,” now that the Copyright
Royalties Board has determined
that, like broadcast radio stations,
webcasters must also compensate
music writers whose work they
are exploiting. These issues should
both be of interest to people who
want radio to broadcast a diversity
of music, and who want their favorite music writer to be able to
earn a fair living from writing that
music.
I’ll start by quoting “Capitol
Tracks,” a newsletter published by
the National Academy of Recording Arts and Sciences, of which
I am a member. (NARAS is the
outfit that awards Grammies; see
www.grammy.com):
“On April 13, the Federal
Communications
Commission
and four major radio broadcasters
released a consent decree to settle
allegations of payola. The broadcasters agreed to $12.5 million in
payments and a side agreement
with independent labels to increase
airtime for independent music.
CBS Radio, Citadel, Clear Channel and Entercom have all agreed
to the settlement with the FCC. In
addition to the multi-million dollar payments, the four broadcasters

have agreed to new practices designed to prevent pay-for-play activities, such as compliance officers
and training for radio staff.”
So, what is payola? And why
should I care?
The mandate that drives the
FCC (Federal Communications
Commission) states that it is the
duty of radio stations to include
local community interests in their
programming. So why do radio
stations all over the country sound
just alike, and why do they ignore
local music and musicians, instead
playing and re-playing the same
boring nationally-distributed junk?
That happens because the FCC has
allowed a very small number of
hugely wealthy interests to buy up
all the radio stations and convert
them into their own cash cows, ignoring the mandate to include local programming. Often, the major companies have paid stations to
broadcast their own scientificallydesigned mixes of material that has
been demonstrated through studies
and surveys to increase the advertising-fees bottom line. Using money
to buy air time for some music at
the expense of other music is called
“payola,” and it’s against the law.
During the current administration, the FCC has mostly turned
a deaf ear to complaints about loss

of local influence and local programming as the country’s radio
stations have been bought up by a
small number of mega-companies.
Early in his administration, FCC
head Michael Powell set out on a
national tour to get input from the
public about this issue. After these
meetings showed massive public
disgust with the withering ability
of radio to reflect local interests, he
stopped going on the tour.
NARAS to the rescue?
NARAS has been working hard
behind the scenes, using lobbyists,
attorneys, and other advocates to
chip away at the brick wall around
the wealthy few station owners,
and the consent decree announced
in April may mark the beginning of
a new trend in what we hear on the
radio. But I doubt that companies
whose shareholders value profits
over artistic commitment will beat
a path to cultural enlightenment.
This is going to be a long and difficult fight, and I urge you to be an
active citizen (write your congress
member!) as long as you can’t find
what you want on your local commercial radio station.
Webcasters deserve free food;
musicians don’t

The on-going hysteria from
internet radio stations (“webcasters”) about the cruelty of having
to pay for the music they use to
make money reminds me of the
hollow cries of “Music should be
free!!” that came from advocates of
Napster, Grokster, and other companies that were making millions
of dollars from copyrighted music
while at the same time carefully
protecting their own software and
business models.
NARAS says that webcasters’
revenues have increased ten-fold
between 2003 and 2006, from
$50 million to $500 million. From
February, 2005 through January of
2007, the US Copyright Office’s
Copyright Royalty Board held
hearings and studies about webcasters and the issue of royalties.
They appointed a three-judge panel who interviewed interested parties and consultants from the broad
range of affected parties; these included webcasters large and small,
musicians, song writers, major and
independent record companies,
and SoundExchange, a nonprofit
that distributes royalties to artists
and companies. The Copyright
Royalty Board set the final royalty
figures fairly and with input from
all interested parties; there is even a
$500 annual license for small webcasters.
“The CRB… fulfilled the intent of Congress to issue appropriate market-based rates for webcasters. In return, webcasters receive
the benefit of using millions of
commercially released sound recordings that are the basis of their
businesses,” said Michael Huppe,
General Counsel of SoundExchange, quoted in the same source.
All this sounds very nice.
So who are the bad guys?
A bill to completely undo the
work of the Copyright Royalty
Board is now before Congress. The
bill, introduced by Representatives
Jay Inslee (D-WA) (do I smell Microsoft??) and Donald Mazullo (RIL), “would arbitrarily reverse the
painstaking work of the CRB, the
three-judge panel created at the request of the webcasters three years
ago.” (Quoted from a press release
from SoundExchange).
If this bill were to pass, artists would lose their royalties for
webcasts of their work, and artists
and companies who have already

received revenues from webcasts
would have to pay that money
back to webcasters like Microsoft,
AOL, Yahoo, and Clear Channel.
This sounds to me like dirty politics hard at work.
Joe Weed as musician and writer
My own personal experience
as a creator and seller of music has
seen a dramatic loss of sales from
CDs, while sales from download
sources have slowly grown. If I
didn’t have my producing work, my
studio work, gigs, and other sources of income, I would have to quit
the music business and find some
other means of support. Please remember this when you are offered
a free ‘burned’ CD or a ripped song
-- and remember it when you hear
webcasters complaining about having to pay for the music they use.
It’s our music, and we deserve to
make a living from it as much as
do those who use it commercially
on the internet.
Joe Weed records acoustic music at
his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent labels,
and does sound tracks for film, TV
and museums. His latest production, for Woodshed Productions,
is Chuck McCabe’s “Sweet Reunion,” featuring Chuck McCabe,
Rob Ickes, Norton Buffalo, the
Irrationals, and many other great
artists. You can reach Joe by calling
(408) 353-3353, by email at joe@
highlandpublishing.com
Joe Weed
Producer,
“The Westphalia Waltz”
joeweed.com
joe@highlandpublishing.com
(408)353-3353 Studio
(408)353-5494 Office
(800)354-5580 Retail
(408)353-3388 Fax
PO Box 554
Los Gatos, CA 95031-0554

Is your membership facing

extinction?

Carolyn Faubel

530.741.1259
CBAMembership@syix.com
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The Deciders at the Sweetwater in Mill Valley
It wasn’t a tough decision to
decide which band will headline the
Bluegrass Gold series at Sweetwater
in Mill Valley in August. The show
is produced by Carltone Music
and co-sponsored by the Northern
California Bluegrass Society. On
Wednesday the 16th at 8:30 p.m.
it will be the official North Bay CD
release party and Sweetwater grand
debut for the San Francisco band
The Deciders.
The Deciders are an unprecedented amalgamation of stylistically diverse performers that weave
the intricacy of hard-driving bluegrass music with a self-proclaimed
post-modern lyrical cynicism into
a sound the likes of which you
pretty much definitely have never
heard, unless it was The Deciders
who were making it. The Deciders,
in other words, are the Wikipedia
of contemporary performers of hybrid musical styles rooted in, but
not limited to, American folk and
bluegrass traditions.
More familiar with the Decemberists than Bill Monroe, with
firmer allegiance to Nirvana than
Flatt and Scruggs, they are doing
their best to reconcile these polarities. On the surface, The Deciders are a bluegrass band. However, you’ll find no references to the

high lonesome sound here; rather,
fascinations with gentrification,
fashion and pop culture abound.
They can’t help but inject their
worldviews into the genre of music
they’ve chosen and make no apologies for their apparent indifference
to traditional formulas: take what
you like, and leave the rest. And,
they’ve kept the best part: fast, hot
pickin’ and poppy, soulful harmonies. The Deciders are a bluegrass
band, not for the ages, but for right
now.

The band is David Wurzburg
on mandolin, Andy Gass on guitar,
Jordan Klein on banjo, Margaret
Mug on bass, and Andy Lentz on
fiddle.
Come on out and decide for
yourself if The Deciders live up to
their hype!
Sweetwater is Marin County’s
premier nightclub as well as the
home for bluegrass music in the
North Bay. For more information
call the club at (415) 388-2820, or
go to www.sweetwatersaloon.com.

The Deciders

CALIFORNIA LUTHIERS
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Bluegrass
Folks
By Bill Wilhelm
BLUEGRASS FOLKS? Well,
sorta! For over 12 years I wrote the
“Bluegrass Folks column,” but
without warning, faded out of
sight a while back. No one really
got hostile about that, but so many
people have told me they enjoyed it
and expressed disappointment that
it put me on a guilt trip. I really am
busy. My main excuse is that I am
retired. I don’t have time for everything I let wmyself get involved in,
so of course that’s my own darned
fault. Likewise I have let our editor, Mark Varner down too, as he
naturally depended on it to be the
part of this publication that it had
become. The good (or bad) news is
that I am rewsuming the column.
At our recent CBA festival, I
was asked to do some interviews
for this publication. I welcomed
the opportunity to do that. Well,
aside from being flattering, it would
hopefully give me an opportunity
to get out of the traitor image. So,
I did the interviews and will be reviving my column, but no longer
on a monthly basis. However I will

Bill Wilhelm
be doing it as regularly as I can.
I have another excuse that is
handy to fall back onto whenever
I need it. Most of my readers don’t
realize I am 85 (and a half ) years
old. So, this really isn’t as easy for
me as when I started it and I may
have to quit when I get old and
gray!
I hereby thank Mark Varner
for his patience with me and the
rest of you for yours. May this also
serve as a warning to look out! My
column will be coming at you soon
and from then on when you least
expect it!

A letter to
the CBA
membership
- Rick Cornish
From A-8
pre-2006 levels, though we’ve had
a good start with well over $40,000
in Challenge Fund contributions,
and we have roughly $75,000 in
net assets. (For the record, Bob
Thomas, our controller and house
penny pincher, feels that we need
three to five years of annual operating expenses in the bank as a cushion. That would be $1.2 million,
and we are nowhere near that.)
Now what? Well, this is where
you, our members come in. It goes
without saying that each of you
loves bluegrass; if you didn’t, you
wouldn’t have joined the Association. So please find a way to be of
service, lend us your skill, contribute in hours, or talent. And if
you’ve been waiting to make a contribution to the Challenge Fund
until you learned for sure what the
CBA would do about SuperGrass
and the IBMA, well, now you
know. Challenge Fund donations
continue to be gratefully accepted.
Rick Cornish, Chairman
California Bluegrass Association
Board of Directors
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Bluegrass, etc.
Continued from A-1
has been the site of many quality
concerts.
Don’t miss this evening of
great music! Tickets for this event

are $17 per person ($15 member),
and are available by calling Tim
Edes at 408-779-5456 or 408-5954882. More info is also available at
the CBA website:

www.cbaontheweb.org
Guglielmo Winery
1480 East Main Ave. Morgan Hill
(408) 779-2145

Bluegrass Etc.: Bill Bryson, John Moore and Dennis Caplinger

Full line of professional banjo parts
Resonator, Open Back & Top Tension
Nickel, Gold & Unplated
Builder pricing available
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CBA presents: The
Isaacs in Fair Oaks,
September 28, 2007
Continued from A-1
The California Bluegrass Association is proud to present The
Isaacs, a group that has raised bluegrass gospel to a whole new level.
Many of those who were fortunate
enough to see this band perform at
SuperGrass 2007 asked the CBA to
bring the Isaacs back to California.
Not ones to let the grass grow under our feet, we have invited this
talented bunch to the Sacramento
area for a CBA sponsored concert.
This event is also a fundraiser for
our organization.
The Isaacs have strong instrumental backing, but they really
shine on their stunning vocal harmonies. Going beyond the simple
family blend, this group takes their
audience on an ethereal and inspiring journey through song via their
angelic voices. Mixed with gospel
standards, the Isaacs’ original material is beautiful, moving and sometimes humorous. Show stopping
a cappella pieces are interspersed
with some smoking instrumentals.
Vocalist and family matriarch
Lily Isaacs helped carve the family’s
style out of a background that included off-Broadway theatre and a

1968 Columbia Records album as
half of the folk duo, Lily and Maria.
Standup bass player and son, Ben
Isaacs, has played with Tony Rice,
Ralph Stanley, Aubrey Haynie,
Rhonda Vincent and many others.
Daughter Sonya Isaacs released several country singles on Lyric Street
Records, toured with Vince Gill
and has recorded with Dolly Parton, Stanley, Reba McEntire and
Brad Paisley. Youngest daughter,
Becky Isaacs Bowman, is an awardwinning songwriter who has made
guest appearances as a vocalist with
Parton, Bryan Sutton, Paul Simon,
Stanley, Mark Lowry and others.
John Bowman, a world-class multiinstrumentalist who has worked
and traveled with Alison Krauss
& Union Station and Doyle Lawson & Quicksilver, is married to
Becky.
You can find out more about
the Isaacs at theisaacs.musiccitynetworks.com. The show will
be presented September 28 at Fair
Oaks Presbyterian Church, 11427
Fair Oaks Blvd, Fair Oaks. Info at
sacbluegrass@comcast.net or call
916-989-0993.

Prucha Pot Assembly

strings / picks / capos / straps / calton cases
... shop our online store. www.gregboyd.com
(406)327-9925
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J.D.’s Bluegrass Kitchen
Howdy, Howdy, Howdy!
Summertime, and the Grillin’s
easy, summertime and the grillin’s
good. [You sing that to the tune
of “Summer Time, and The Livin’s
Easy”.] Ah yes, good ‘ol summertime, the time of my youth that I
used to live for as a boy. It seemed
like the summers of my boyhood
lasted 6 months, and now they
only last a mere 3 weeks. When
summer vacation came as a boy,
the only thing that I had on all
summer was a pair of Levi’s, and
by summer’s end my mom always
said that I looked jes like one of
my Cherokee ancestors, I was so
tanned. The summers of the early
1950’s were some of my favorite
times back then, because I got to
go stay with my Aunt Violet and
Uncle Lloyd, who lived on a cattle
ranch that was 7 miles east of Sonora, CA and was way out in the
woods back then. Today, it is ALL
subdivisions, and you cant even
imagine a wild, half Cherokee boy
roaming the woods carrying his bow
and arrows, and his knife and tomahawk. Those were the best times,
for a boy that longed to live out in
the mountains, but was stuck in a
town in the central valley of California. When it came time for me
to go home every fall, my dad had
to literally run me down and catch
me, to take me back home! [I never
could out run my Dad. He could
run like a deer well into his 50’s] I
remember the meals that my Aunt
used to fix for us, and since both
her and my uncle were from the
South, you can bet that we had hot
biscuits fer breakfast every morning, and fresh baked Corn Bread at
least 3 or 4 times a week too. About
the only thing that would get me
out of the woods, was mealtimes!
Fried ‘taters, pinto beans and hot
corn bread! Now there is a supper
to write home about! On the weekends we’d go fishing in the creek
that was full of trout back then,
or go over to Phoenix Lake to go
Bass fishing. Then we’d have fried
fish fer supper and maybe some
hush puppies to go with ‘em too.
Good memories of a time and a
way of life that has long since disappeared from California forever.
Jes remembering those meals that
my Aunt used to fix for my uncle
and I have throwed a cravin’ on
me fer some good vittles, so tie yer
pony out under the big ‘ol Black
Oak, and come on in here where
it’s nice and cool, and let’s “make
medicine” over some good vittles!
Back when I was a little bitty
Redneck, we used to cook outdoors
a lot in the summer time, because
air conditioning wasn’t something
that folks like us could afford.[ I
think that there was ONE family in the neighborhood that had
a swamp cooler for their house.]
When you have to cook for a family of 5, that gets the house really
heated up, and sleeping in a hot
house wasn’t one of my mom’s favorite things! We had a stove and a
BBQ on the patio, and that’s where
the meals were cooked all summer

long. I really looked forward to the
days that we had steak fer supper.
Mom would either pan fry them
or BBQ ‘em over charcoal. The
BBQ’d ones were my favorite, and
on those evenings she’d always have
me get the fire going around 4:30,
so’s the coals would be just right by
the time that my Dad got home.
We always had fresh vegetables
from our garden and we always had
fresh corn on the cob. One thing
we did was eat good! Jes rememberin those times threw a cravin’
on me fer a good steak, so here’s
how to fix a Porterhouse steak that
you’d slap yer Granny fer!

Rosemary crusted Porterhouse Steak, with
Red Wine Sauce
Fix the sauce first.
2 cups Beef stock
1 cup dry red wine
1/2 cup of Ketchup
1/4 tsp dried thyme
1/4 tsp black pepper
Whisk everything together
in a saucepan, bring to a boil,
lower heat and simmer till it’s reduced to one cup. Remove from
heat and set aside.
For the steaks:
2 Porterhouse steaks, 1 1/4
inches thick
1 1/2 tbsp olive oil
2 tbsp of finely chopped fresh
Rosemary
2 tbsp Kosher salt
1 tsp black pepper
2 tbsp butter
Trim excess fat from the
steaks. Coat with the olive oil.
Season with the salt and pepper,
and rosemary. Let set at room
temp for 30 minutes. Sear the
steaks to seal in the juices, raise
the grill, and cook to desired
doneness. Bring the sauce to a
simmer, and stir in the butter
real good. Carve the steaks and
serve with the sauce. Real summer time vittles!
When you cook up a chunk of
meat like this, all you need is yer
appetite, a nice loaf of garlic bread
and a good dry red wine, such as
Woodbridge Burgundy, and some
grilled veggies, make fer a real California supper, that’s hard to beat!
And I’ve got the recipes for the
grilled veggies comin’ up too.
Living here as we do in California, we are used to having vegetables of every type that we can
think of, almost any time we want
them. You don’t really realize how
“spoiled” we really are until you
go to the southern states, and try
to buy lettuce other than iceberg.
Arugula? Is that some kind of rash?
What’s that? Huh? Just some of the
answers that I’ve gotten over the
years, when shopping down south
for salad greens. Try asking for Pine
Nuts some time in rural Virginia.
You talk about yer “deer in the
head lights look”. Take it from me

folks, we are really spoiled when it
comes to fresh vegetables, and I’m
glad that I can say that. I’d hate to
be on the “desert isle” so to speak
like most of rural America when
it comes to having the variety that
we do. So, with that said, lets fix
us some grilled veggies, with a nice
Vinaigrette.

Grilled Vegetables with
Brown Butter
Vinaigrette
Fix the Vinaigrette first:
Melt 1/2 stick of butter in a
small skillet over high heat, till
it starts to brown. Remove from
the heat and stir in 1/4 cup of
red wine vinegar, and 1/4 cup of
capers. Set aside.
2 zucchini, quartered
lengthwise
2 yellow squash, quartered
lengthwise
1 red bell pepper, cleaned &
cut into strips
1 orange bell pepper, cleaned
& cut into strips
1 large onion peeled a cut into
8 wedges
3 large tomatoes sliced thick
1/4 cup olive oil
1 tsp kosher salt
Toss the veggies with the oil to
coat. Season with the salt and
pepper. Place on the grill, and
cover. Grill till browned on each
side. Cut in bite sized pieces ,
place in a bowl and pour Vinaigrette over . Toss, and serve
warm. Yummy!
These are sooo easy to fix, and so
good fer yer innards and other vital
organs! I can make a meal on these
alone at times! Throw in some long
sweet chile peppers that have been
fixed like this, serve with a bottle of
cold beer, and it jes CAN’T get any
gooder than this!
I jes cant leave you folks without
sharing another great steak recipe
this month. One of my favorite
cuts of meat is a New York steak.
Here’s how to whip a mess of:

New York Steak with
Mushrooms and
Scallions
4 New York steaks, cut 1 inch
thick
2 cups beef broth
2 ounces butter
1 lb fresh shiitake mushrooms
wiped clean, trimmed,
and cut into1/4 inch slices
salt
fresh ground black pepper
1/3 cup Cognac
1 small pkg. fresh enoki 		
mushrooms
12 large scallions
Olive oil for brushing
Set steaks out and get to
room temp. Reduce the broth
in a wide skillet to one cup. Set
aside. Saute the Shiitakes in 2

tbsps of the butter. Brown
slightly. Season with salt
and pepper. Transfer to
a bowl. Return the skillet to low heat. Carefully
pour in the cognac, and
light with a long kitchen
match. Let the flames die
out, then scrape the skillet to deglaze and let the
Cognac reduce to 2 tbsps,
about 1 to 2 minutes. Stir
in the beef broth and continue cooking for another
2 to 3 minutes.Stir in the
Shiitake’s and adjust seasonings if necessary. Stir in
the remaining butter, then stir in
the enoki Mushrooms. Set aside
covered and keep warm. Lightly
brush the scallions with oil and
grill till browned and tender. Set
aside and keep warm. Season the
steaks with salt and pepper, and
brush with Olive oil. Grill to the
desired doneness. Remove from
the heat and let them rest for a
few minutes. Reheat the sauce if
necessary. Serve steaks with the
sauce and grilled scallions. Howzat fer a mountain man’s supper?
Wow! Steaks scorched and served
with a rich sauce like this is better than anything that ‘ol King
Solomon ever had fer supper, and
he was the richest man that ever
lived!
Well, I’m glad to say that we
all made it through another festival
at Grass Valley, and my little buddy
“Nevada County Red” was in rare
form and voice as usual. I didn’t
hear as many complaints about his
early morning “serenades “as I did
last year. I must admit, that I didn’t
get a chance to spread chicken feed
under Ken Reynolds motor home
this year, so hopefully Ken got a
modicum of sleep this year. I felt
sorry fer ya Ken, as I know that
you’d been through some tough
times lately. Look out next year

J.D. Rhynes
though! At least you didn’t let ‘Ol
Red run you off like he did to John
Murphy. This is the first time that I
can remember John and Mary not
being there. I missed them both,
mostly Mary’s good cookin’. And
too, the GREAT jam’s at the camp
of the F-150’s! AWESOME is the
only word that can describe them! I
really look forward to seeing them
at Plymouth later this year.
Well folks, that wraps up another edition of the ‘ol Bluegrass
Kitchen. Oh yes! A’fore I fergit it,
I must thank Bruce Johnson fer the
very BEST supper of BBQ’d Beef
Brisket that this ‘ol country boy
has ever wrapped a lip around! Jes
thinkin of it throws a case of “the
slobbers” on me! Thank you my
friend, and I know that I speak
fer everyone that was privy to
that magnificent supper! [I’ll bet
that it Steve Spurgin took a week
to wash the grease off of his face.]
Do some out door cookin fer yer
family and friends, and I hope you
all enjoy these recipes as much as I
enjoy bringing them to you. Keep
all of our service men and women
in your prayers, that they may all
return safe and sound to America,
the greatest land on Earth! GOD
Bless America, and may HE grant
us all peace and health.
Yer friend, J.D. Rhynes

FROM THE
PRESIDENT’S DESK
- Darby Brandli
Continued from A-3
teachers all advertise for free on our
website and our continued ability
to provide that service is contingent
upon our future financial status. I
hope that those of you who forgot
to contribute will take a moment
to reconsider.
The CBA has grown to a large
and complex organization three decades after it was founded. There
are successful programs in place
that were only dreamed about in
the 1970’s. The potential of our

website is enormous and we have
only begun to tap into electronic
notification of events and activities that support our mission. We
need more volunteers and more
members and a larger mailing list
and more input from members and
we need your expertise in order to
ensure the future of bluegrass, old
time and gospel music in California. We want your ideas and your
passion for the music and the community.
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The Luthier’s Corner - Roger Siminoff
Q: Last month you said something about a breakin machine. Can you describe how it works?
A: Yes, I’d be glad to, and since someone once said “a
picture is worth a thousand words,” I will even throw
in a photo of the device. For those of you who did
not see the question in last month’s column, a new
instrument can be broken in by prolonged excitation.
This can be done by either mechanical strumming or
by subjecting the instrument to intense sound energy
from a speaker or similar tone-producing device.
The break-in machine is basically a device that secures the mandolin into a base plate,
and has a vertical structure to hold a pendulum. My system is 30˝ high and I designed the
system to be this tall so that the pendulum’s pick would hit all of the string with a force as
similar as possible. I have a motor with an eccentric arm that mechanically swings the pendulum back and forth, and there is an electric counter so I can keep track of the number of
strokes.
The technique of breaking in an instrument mechanically is called “de-damping” since it
is intended to basically limber up the instrument and prevent any of the parts from damping
(absorbing energy).

routed down the center and a matching piece of maple glued into the V notch. (In reality,
two halves of the neck wood were glued up around the V-shaped center – the end result
looked like a V-shaped channel.) This V-shaped insert went all the way to the peghead, and
these are sometimes evidenced by the insert often showing under the peghead veneer. Then
for cosmetics, and to cover up the center seam, an ebony inset, about 1/8” deep was put into
the back center of the neck. Finally, to clean up the very end of the peghead, a black stripe
was painted to make it look like the ebony went all the way through (which it didn’t).
The second type of “3-piece neck” occurred when Gibson began using the truss rod. On
these mandolins, they still did the black inset strip (F4s, etc) but the neck was actually one
piece. So, some folks think that the black center stripe meant 3-piece neck, which, in fact, it
wasn’t. It was a one piece with a cosmetic line.

Fig. 2 The neck of this A1 mandolin clearly shows that the ebonized maple inset strip is
narrower than the painted line on the end of the peghead (to make it appear as if the ebonized maple went all the way through the neck).
The third type of 3-piece neck was actually comprised of two side sections with a full
laminated center strip. The earliest F5s had this last type of laminated neck (and, of course,
they had a truss rod). Generally speaking, laminated necks are usually more stable than onepiece necks. However, some have been known to warp, especially those on long, thin banjo
necks and particularly on those necks where the two halves of the neck were not well mated
from s standpoint of wood grain and structure.
Q: Why do mandolin and guitar bridges have staggered places where the strings go.
Someone told me it was for “intonation,” but couldn’t explain what that was.
A: Intonation is that correction needed to compensate for string tension (and thus pitch) as
a result of the specific action setting and the string gauge used. Change either of these two
variables and you have to change/modify the intonation. In more simple terms, different
gauges of strings that are the same length do not provide a true note when fretted. This is
primarily due to the change in tension of different gauges of strings as they are pulled to the
fretboard to be fretted. Pulling the string to the fretboard “chokes” it and causes its pitch to

Fig. 1 To break-in a mandolin, it can be strummed mechanically for 72 hours.
For our de-damping service, we have what we call “72-8-8-8” which is 72 hours of
continuous mechanical strumming, and then we follow that with external excitation from a
bull-horn-type speaker with 8 hours excitation of the backboard, 8 hours excitation of the
soundboard, and 8 hours excitation of the air chamber. For these three excitation steps, the
excitation tone is at the individual resonant frequency of the part being excited.
Q: I heard that the so called three-piece necks on Gibson mandolins were not really
three piece. Can you clarify that?
A: There were three kinds of “3-piece necks” on Gibson mandolins. The first was on the
earliest pre-truss rod models where the necks had what appeared to be a V-shaped channel
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The Luthier’s Corner

increase slightly. So, we have to make an adjustment at the saddle to change the length of
each gauge of strings for correct “intonation.” A single-intonated saddle set on an angle (usually counterclockwise as you look at the soundboard) might work for some types of strings
and action settings but will not work for others. Ideally, intonation should be adjusted/corrected for each instrument’s action and strings used; however, this is usually difficult to do on
an acoustic instrument whose bridge needs to be light and delicate. Prior to 1920, Gibson
introduced an ebony bridge with changeable (i.e., movable) saddle inserts for each string
pair, but it was short lived. And, of course, electric guitars (whose bridges do not need to be
light and delicate) feature adjustable intonation saddles.

Fig. 3 One of Gibson’s early bridge designs featured delicate intonation inserts that were
both movable and changeable.
See you next month…
© Copyright 2007, Roger H. Siminoff, Arroyo Grande, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or write
to Roger Siminoff, PO Box 1138, Arroyo Grande, CA 93421.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written several books
on instrument set-up and construction. His latest book, The Art of Tap Tuning (Hal Leonard Corporation) is a 56-page text that features an accompanying 50-minute DVD with
acoustical tests, set up and use of electronic tuning gear, and an actual demonstration of the
tap tuning process. The book is available at most music stores and luthier supply houses or
directly from Roger’s web site. For more on Roger Siminoff, Siminoff Banjo and Mandolin
Parts, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net.

A-19

Dear Bluegrass Breakdown,
Just a few words about the 32nd CBA Bluegrass Festival this past June and that is the
pleasant surprise of hearing, meeting and speaking with new groups who have graced the
festival. While it is always a pleasure to hear older bands who have been faithful attendees
to the event, such as Rhonda Vincent, and of course, Del McCoury, the new and fresh
groups always seem to give the festival a special thrill. Such bands as, Claire Lynch Band
and Monroe Crossing provided a great deal of new energy for the audience. It is equally
engaging to have a whole talented family such as Cherryholmes show what spirit can be
developed.
Given the CBA’s scouting for new and creative bands, this festival was rich in their
search. Dan Paisley and Southern Grass, Dale Ann Bradley Band and John Reischman &
the Jaybirds did much to lend a stimulating addition to the program. The youthful Greencards gave an international spark to Bluegrass music. Walking around the festival seating
area, one can pick up comments from the audience about specific groups and they echoed
a note of satisfaction but not without criticism. One missing element in all the groups was
the absence of Dobro and Auto Harp players and the lack of Cloggers- who always drew
an appreciative crowd.
No doubt future Festivals will include more bands and talents which make the goal
of the CBA the premier festival it is. Each year the Father’s Day Festival has drawn a dedicated and loyal crowd. Foreward thinking, one is convinced the tradition of drawing new
groups to the CBA’s most singular event will always deliver quality performances. It will
be the guarantee of a committed and positive audience.
Sal Compagno
#237
Dear Bluegrass Breakdown,
To all of our CBA bluegrass friends. My wife Shirlee and I would like to thank all of
you for your prayers and cards wishing us well and supporting us during some very difficult times for the last five months. As some of you know, I was diagnosed with cancer of the
right vocal chord around the first of the year.Since that time, I have gone through radiation
treatment with various serious side effect complications. It is with the help of your prayers
and words of encouragement that I have survived this horrible malady.
This year was the first time we have missed the Grass Valley festival in many years.We
really missed all of you, but look forward to seeing and picking with you next year.After
seeing my oncologist July 2nd, my prognosis looks good. According to the doctor, except
for some residual swelling, there is no visible sign of the cancer. Again, many thanks to all
of you and a great big thanks to Pat Phillips for getting all your well wishes and signatures
on that card that I received a few weeks ago. Pat, you legs must still be tired from running
around getting all of those signatures. God bless all of you.
Rick and Shirlee Watson

McGrath’s bluegrass float wins second place
in Alameda parade
By Peter Barnato
According to Barbara Price
in the Chronicle Pink Pages last
Sunday, the Alameda Parade is the
longest in the country-actually I
thought The Rosebowl is longer
but ours gets longer by the year
with about 2000 participants and
a route 3.3 miles long. The folks
at the rear actually walk about 4
miles!
It has pretty varied participants; this year for instance, The
Small Dog Breeders Association
was in front of the NRA Float. The
last dog carried a placard saying
“Small dogs not in season”...
This was the fifth Parade entry for McGrath’s and it’s pretty
grueling for the players who spend
almost 4 hours on a flatbed in the
sun wearing out their fingers but
Bruno kept the sounds going admirably with Steve, Nishi, Jesse
and Mark and the aid of a small
generator and amp.
Oh I almost forgot- the seaplane we towed behind us was
real....

Photos right: McGrath’s float reflects McGrath’s owner, Peter Barnato’s passions: bluegrass and flying.
Above: CBA president Darby Brandli demonstrates the royal wave.
all photos this page: Peter Barnato
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September 22 & 23, 2007

anderson marsh state historic park

ANDERSON MARSH STATE HISTORIC PARK
IN BEAUTIFUL LAKE COUNTY CALIFORNIA
LOCATED CLOSE TO THE CITY OF CLEARLAKE ON STATE HWY 53
www.andersonmarsh.org
Julay Brandenburg & The Nightbirds - Bare Foot Nellies
The Knuckle Knockers - Bluegrass Contraption
Adobe Creek - Pat Ickes & Bound to Ride
Konocti Fiddlers - Clearlake Clickers
Heron on
Elem Native American Dancers
the Strum
Crossroads
Don Coffin & Jim Williams
Evan Morgan & Paul Gruen
Saturday - 2 stages of musical entertainment all day including musician workshops in mandolin, guitar and
fiddle......children’s events.....local wines and beer.....one of a kind arts and crafts vendors.....food.....and
drinks under the oaks at the beautiful Historic Anderson Marsh State Park. Gates open 10 am and close
at six.
Sunday - Old Time Gospel Music from 10 a.m. until 3 p.m.....biscuit and gravy breakfast....
Pre-sale Tickets advisable - space is limited: Sat. $20 Sun. $15 or 2 day pass for $25
Buy on line starting July 1, 2007 www.andersonmarsh.org AtH Computers
Visit Lake County www.lakecounty.com
City of Clearlake welcomes you!
www.clearlake.ca.us
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Masters of traditional American songs and tunes headline the
2007 Berkeley Old Time Music Covention - Sept. 13th - 16th, 2007
By Suzy Thompson
Two deeply rooted American
musicians will anchor a diverse
lineup celebrating the nation’s
thriving musical traditions in the
Bay Area this fall. Twenty-fiveyear-old ballad singer, Donna Ray
Norton, is a 9th generation descendant of the original settlers of
Madison County, North Carolina
and of the rich musical tradition
heritage there. Last year she toured
with the North Carolina Symphony, singing the haunting Appalachian ballads she learned before
she could talk. This is Norton’s
first performance outside her home
state. Born in Kennedy, Alabama
during the Depression, 85-yearold fiddler Lee Stripling is the son
of renowned fiddler, Charles Stripling of the 1920s and 1930s band,
The Stripling Brothers. Both artists, who trace their musical roots
back 150 years to the pre-Civil War
south, will be headline performers
at this year’s Berkeley Old Time
Music Convention.
Other featured artists:
Tom, Brad & Alice
– the legendary Alice Gerrard with
Tom Sauber and Brad Leftwich
(from North Carolina, California
and Indiana)
Rich Hartness
- extraordinary South Carolina fid-

dler
The Tallboys
– young string band from Seattle
The Gallus Brothers – wild rag
time, old country blues, and juggling! from Bellingham, Washington
Heidi Clare
– dynamic fiddler, singer and clog
dancer
Todalo Shakers
– an old time/rag time/jug band:
Eric Thompson on mandolin and
guitar, W.B. Reid on banjo-guitar
and fiddle, BOTMC organizer
Suzy Thompson on fiddle and guitar, Frannie Leopold on guitar, Steven Strauss on bowed bass
Dram County with Amy Hofer
- Appalachian string band music
from Seattle
Knuckle Knockers
- Martha Hawthorne, Karen Heil
and Bill Foss, from San Francisco
And much more!
Now in its fifth year, the
Berkeley Old Time Music Convention will be taking place from
September 13th through 16th at
venues throughout Berkeley: the
Freight & Salvage, Ashkenaz, the
Jazzschool, Civic Center Park and
Jupiter. The Bay Area boasts one
of the most active old-time music
scenes in the western US. In re-

cent years, an influx of new young
players have joined artists and fans
who have been devoted to the
tradition for more than 40 years.
What makes this particular event
unique is its focus on participation.
In addition to a stellar line-up of
concerts and an artists’ panel discussion, the Convention will also
include a string band contest, open
mic cabaret and square dance, as
well as an impressive offering of
workshops taught by nationally
known masters of the tradition.
Donna Ray Norton and her
family have kept the musical tradition of the rural south alive in for
ten generations. The granddaughter of legendary fiddler Byard Ray
and daughter of ballad singer Lena
Jean Ray, Norton has been singing
ballads from the Madison County
region of North Carolina since she
was a child. “Some people’s families are ballerinas, or some people
play football, or some people are
cops. Ballads are our thing; this is
what we do.” Donna Ray Norton
is an enthusiastic and accomplished
practitioner of ballad singing, with
a great sense of humor and lively
personality.
In 1929 at the tender age of
eight, Lee Stripling began his career
as a dance musician. He moved to
Seattle during the Second World

War and had given up the fiddle
when some local old-time music
enthusiasts, fans of his father’s music, encouraged him to start playing
again. These days Stripling plays
old-time fiddle with the driving
sound that was the hallmark of his
father, Charlie Stripling, who sold
more records than any other Alabama fiddler. His music emanates
from the Great Depression, the
war years and the silky harmony
of cowboy songs from Bob Wills
and the Sons of the Pioneers. His
rhythmic, old-time sound can be
heard at jams and dances throughout the Seattle area. The Library
of Congress recently took notice
of Stripling’s remarkable comeback
and helped fund the documentary
“The Stripling Brothers: A Fiddling
Legacy,” which will be released in
2008. Stripling has appeared at
MerleFest, the nation’s largest folk
festival.
In the world of old-time music Tom, Brad & Alice are as well
celebrated as the three tenors in
the world of grand opera. Tom
Sauber, Brad Leftwich and Alice
Gerrard are renowned for their
stunning vocal harmonies and instrumental prowess. Individually,
each is recognized as a powerful
musician who has influenced a
generation of younger artists. Al-

ice Gerrard is a talent of legendary
status with a career spanning 40
years and more than 20 recordings.
She has worked with many of the
old-time and bluegrass greats and
is known for her groundbreaking
collaboration with Appalachian
singer Hazel Dickens. The duo
inspired many mainstream country
women singers, including Emmylou Harris and The Judds. Brad
Leftwich is among the foremost
old-time musicians of his generation. With family roots in the Blue
Ridge Mountains of Virginia, he
spent many years learning from
traditional master musicians in the
southern Appalachians, Oklahoma
and the Ozarks. His virtuoso fiddling has been acclaimed by critics
in magazines as diverse as Billboard
and Bluegrass Unlimited. Trained
as a folklorist, multi-instrumentalist Tom Sauber is considered on of
the most influential and versatile
old-time musicians in the western
US. He has played and recorded
with many of the old-time greats as
well as bluegrassers like Byron Berline and Alan Munde. All three are
considered master musicians and
teachers.
Complete information can be
found at www.berkeleyoldtimemusic.org
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Vern Williams Exhibit Forthcoming
at International Bluegrass Music
Museum
By Matt Dudman
With the blessing of his family, I recently
initiated contact with the International Bluegrass Music Museum in Owensboro, KY, recommending they feature an exhibit centered
around Vern Williams. Curator Liz Fuhrman
Bragg and Executive Director Gabrielle Gray
immediately indicated extreme interest in including the items in a rotating piece on seminal
first generation bluegrass performers.
Vern’s granddaughter Jenny and I traveled
to the museum on June 23rd with certain key
personal items of Vern Williams and bandmembers, contributed by the Williams family,
Keith Little, Ed Neff and others. The items
included the fine Stetson hat he wore on the
cover of the eminently important “Bluegrass
From the Gold Country”, a mandolin that Vern
made himself, Keith Little’s western-style herringbone jacket (also worn on the Gold Country cover), setlists, a copy of the “Sounds From
the Ozarks” LP Vern made with his long-time
partner Ray Park, as well as several carefully
chosen photographs of Vern and company.
The museum intends to organize and prepare the items for display shortly in a rotating
exhibit on first generation bluegrass musicians.
They currently regularly run Vern’s DVD produced by request of the museum as a part of the
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American Made Banjo Co., Inc

Cryogenically Treated
5 String Banjo Strings
Stainless Steel Loop End
3 Pack /$10

10-11-12½-20w-10
10-11-13-20w-10
11-12-13-22w-11
11-13-16-24w-11
Vern Williams
Video Oral History Project on Bluegrass Masters. This tribute and exhibition is another significant monument to Vern’s influence upon,
and importance to, our beloved music.
Hoorah Vern!

3 Pack /$10
9½-11-12-20JD-9½

Order Yours Today
American Made Banjo Co, Inc. Cryogenically
Treated Banjo Strings are produced to the
highest standard of Quality for Stage, Studio or
Recreational Musicians.

www.americanmadebanjo.com

Do you have a
child who would
like to participate
in the
Kids on Bluegrass
Program?

Frank Solivan, Sr.

Currently the Kids on Bluegrass program, under the direction of
Frank Solivan, Sr., takes place at the CBA Supergrass Bluegrass Festival
in Bakersfield, Calif., the CBA Fathers Day Bluegrass Festival in Grass
Valley, California and under the title of Kids on Stage also at Larry and
Sondra Bakers “Bluegrassin’ in the Foothills” festival in Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately
16 years and he and his kids consistently delight audiences with high
quality and highly talented young people.
This program is open to children ages 3 to 18. The children must be
able to sing and/or play their instrument WITHOUT parents or guardians help. Songs MUST be completely memorized (again without help).
Children must have good enough understanding of their instrument
to have good timing, know their chords and be able to change chords
quickly, easily play 2 or three songs and the ability to play in a group.
Rehearsal takes place many hours during the day for several days at
each festival and culminates in a stage production on the main stage at
each festival. Parents and children must be ready to commit to all of the
rehearsals.
To find out if your child is ready to participate in this wonderful
program, visit Frank Solivan, Sr. at his campsite at any one of these festivals.

www.kidsonbluegrass.com
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Review: Hard Times In The Promised
Land - Gold Rush Era Music
Review by Carolyn Faubel
Hard Times In The Promised
Land- Gold Rush Era Music
By “Off to California”
2006 Fiddle and Banjo Records
www.fiddleandbanjo.com
Musicians: Andy Alexis, Alan
Fuller, Dorothy Hawkinson
Songs: Sweet Betsy in the Parlor,
Promised Land, The Arrival, Miss
Ella, Tater Patch/Kitchen Girl,
Sweet Betsy from Pike, Trudging
up the South Fork, Wayfaring
Stranger, Few Days, Alone and
Lonely (Im Aonar Seal), Hard
Times (Come again no More),
Ingrian Polka/Kuppari Eeva, O
Death, Pennknivsmordaren (The
Penknife Murderer), La Llorona
(The Wailing Woman)
Hard Times in the Promised
Land is a thoroughly delightful offering by the threesome of Andy
Alexis, Dorothy Hawkinson and
Alan Fuller, known collectively
as the group “Off to California.”
The subject is Gold Rush era music, drawn from period tunes and
songs, traditional music from both
American and immigrant traditions, and tunes written by the artists.
As the title suggests, the listener of this recording cannot help but
contemplate upon the hard times

Do you have an instrument
you’re not playing that could
make a child smile like this?
Many of us in
the Bluegrass
community have
guitars, fiddles,
mandolins, banjos,
basses et.al in our
homes that are (1)
no longer being
played; (2) that we
never got around
to learning to play;
or (3) that were put
aside when a new
one was purchased.
If this description
fits you, won’t you
please consider
donating your usable
Luke Davisson
acoustic instrument
Photo by Bob Calkins to the Darrell
Johnston Kids Instrument Lending Library? There are
many families with young children that would like to
learn to play the music we all love, but who can’t afford to
purchase an instrument for the young would-be musicians.
If you would like more information or would like to
donate an instrument please contact:

Sharon or Steve Elliott at 510-728-7613
or email kidslendinglibrary@yahoo.com

the ‘49er miners and pioneers went
though as they made their way in
Early California. And just as optimism prevailed amongst those
early settlers, the songs here begin
with faith and hope in Promised
Land, an old Sacred Harp hymn
sung a capella, and with Sweet Betsy in the Parlor, a gentle and pretty
instrumental treatment of the wellknown gold-rush song. Listening, one can imagine the family
in their genteel parlor on the eve
of their grand adventure. The Arrival, an instrumental played on a
low minstrel banjo, celebrates their
first look around. For the uninitiated, the low, booming voice of the
1840’s minstrel banjo will impress
and please.
Trudging up the South Fork is
the foreshadowing of the difficulties ahead. This bluesy hornpipe,
written by Dorothy Hawkinson,
is a “tribute to the miners who
slogged their way through the
much and rock on the South Fork
of the American River.” Wayfaring
Stranger, probably one of the most
lonely songs in our tradition, follows, sung by Dorothy. The mood
continues with Few Days, a song
based on a spiritual, using lyrics
relevant to a miner’s plight, sung
by Alan, and with Steven Foster’s
Hard Times, one of the most
wrenching songs that hearken the
poor and downtrodden, sung by

Andy.
These stories in song are starkly
brought to a peak with O Death, in
which the singer, Andy, converses
with Death, pleading for “just another year.”
But all is not doom and
gloom. Interspersed are tunes that
might have come from the immigrants that California enjoyed during the Gold Rush era, fascinating
gems, most with a piquant edge
that matches perfectly the tone of
the album.
I enjoyed every song on this
CD. One of special note is “Sweet
Betsy from Pike,” sung a capella
by Alan. However many times
you might have sung this familiar
piece in grammar school, you can’t
help but sit up and take notice of
the lyrics and style and think that
might just have been the way it
sounded, sung around the immigrants’ campfire.
A
captivating
tune,
“Pennknivsmordaren,”
presents
a challenge. It is a sextondespolsa
(16th note polska) and if you are
a musician, you’ll want to count
them out—not easy!
Clawhammer banjo, low fretless minstrel banjo, guitar, fiddle
and hardingfele provide the musical accompaniment, just right for
maintaining the illusion of a trip
back in time to California’s most
celebrated era—the Gold Rush.

A-24

Bluegrass Breakdown

August 2007

