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Time to renew your membership?

CBA Winter Music Camp
- Feberuary 24-27, 2010

Jamming is encouraged and
By Mark Hogan
For further information call 707The Sonoma County Blue- 829-8012 or hogiemoon@com- workshops will be listed in future
grass & Folk Festival will be held cast.net.   
announcements.
Saturday March 12 at the Sebastopol Community Cultural Center
at 390 Morris St. in Sebastopol.  
Doors open at noon and the show
runs till 8pm. This years line up
feature Jim Hurst, The Stairwell
Sisters, Black Crown String Band,
Euphonia, Sarah Campbell &Nina
Gerber and Suzie Glaze & Hilonesome.  This is the eleventh year for
this regional event and the California Bluegrass Association and the
Sonoma County Folk Society have
worked to come up with a fine line
up that should have something for
everyone.
Tickets may be obtained in
Sonoma County at Peoples Music
and the Last Record Store beginning January 1,2011. Also on line
at www.cbaontheweb.org.  General
admission is $28 in advance, $33
at the door.   For members of the
CBA and SOCOFO tickets are
The Stairwell Sisters will perform old-time music at Sonoma
$25 in advance $30 at the door.

By Claire Levine
Portland’s bluegrass community has the perfect answer to the
post-holiday blues.   It’s post-holiday bluegrass: The RiverCity Music
Festival, scheduled Friday through
Sunday, January 7 – 9.
After a year’s break, the festi-
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val is back – and better than ever.  
It has moved to a more bluegrassfriendly venue, bringing with it a
wider, even more exciting musical
selection than in previous years.
The festival, held for five years
in the Oregon Convention Center,
has moved to the Red Lion on the

Columbia River.  The new location
offers better facilities for listening
to music, as well as more intimate
jamming opportunities; on-site
hotel accommodations; a variety
of restaurants and shops in close
Continued on A-7

2010 CBA
Father’s Day Festival
full hookups

By Ingrid Noyes
Classes are filling for the second annual CBA Winter Music
Camp, which will be held February 24th to 27th (Thursday-Saturday) at the Walker Creek Ranch in
the beautiful rolling hills of Marin
County, west of Petaluma.
As we go to press, with registration open just a few weeks, camp
is already over half full. But most
classes are still open to registration,
and some of them definitely need
more students. For example….
New this year, one class in which
you need no experience at all—that
is our “Clawhammer Banjo from
Scratch” class, taught by Evie Ladin. All you need is a banjo, she’ll
get you started playing it. In fact,
you don’t even need a banjo—there
will be Deering banjos available for
rent or sale on site. So if you’ve always wanted to try out this style,
this is a golden opportunity for
you. We have not offered this class
before, and who knows if we’ll do
it again, it may be a one-time opportunity.
Another unique opportunity is
Bill Evans’ level 3 banjo class—high
level 3 this time. Bill is designing
his class for advanced banjo play-

ers who are ready for a challenging
course, so if you play banjo and
think you’re too advanced for this
camp, you may want to reconsider
this time. Bill’s classes are always
very informative, well-organized,
and fun!
Then there’s level 1 bass—
come on, all you beginning bass
Continued on A-7

Trisha Gagnon will teach bass
at CBA’s Winter Camp.

Grasstowne in concert
- Morgan Hill February 26, 2011
By Tim Edes
Whoa! Can you believe it?  We
signed Grasstowne for the “Night
at the Grange” concert in Morgan Hill February 26, 2011.  Alan
Bibey, Steve Gulley, Adam Haynes,
Justin Jenkins and Kameron Keller.  

You talk about hitting a homerun.  
The music these guys put out is second to none. I hope the ‘ol Grange
can handle it !
Alan Bibey has to be considContinued on A-8

- See page A-6 for reservation information

Inside this issue

FDF 2011 CA Showcase bands and Emerging Artist
announced - see page 10

Also in the pages of the Breakdown:
•Feature articles, news,
recipes and reviews
... and much more

CBA presents Grasstowne and OMGG at The Grange.

www.cbaontheweb.org
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2010/2011
Leadership Team
Board of Directors
Marcos Alvira
mercedbluegrass@sbcglobal.net
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns --Development &
Sponsorships VP, Music
Camp Liaison
312 Walker Drive
Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Bruce Campbell - Publicity
Director
524 Masonic St
Martinez, Ca94553
925-228-1658
bc@bluemoonbros.com
Rick Cornish – Chairman
Web Team Leader
10740 Whiskey Creek Rd.
Sonora, CA 95370
209-588-9214
rcornish@sjcoe.net
John Duncan - Member Giving
VP, Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
oandt3@comcast.net
Tim Edes – FDF
Assistant Festival Director
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – FDF Festival
Director
5631 Tish Circle
W. Linda, CA 95961
530-763-5056
fiddle3@comcast.net
Mark Hogan – Sebastopol
Festival Director
phone 707-829-8012
hogiemoon@comcast.net
Brenda Hough - Volunteer
Coordinator
hufstuff2003@yahoo.com
Jim Ingram - FDF Entertainment
Coordinator 408-847-6837
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@webtv.net
J.D. Rhynes – Director Emeritus,
GV Backstage Manager
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Craig Wilson - FDF Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Officers
Ed Alston -- Treasurer
P.O. Box 6954
Santa Maria, CA 93456
805-349-8397
edalston@aol.com
Darby Brandli – President
2106 - 9th Avenue
Oakland, CA 94606-2612
510-533-2792
darbyandbruno@comcast.net
Lisa Burns – Controller
312 Walker Drive

Mountain View, CA 94043
650-303-4600
lisa@lisaonbass.com
Diana Donnelly Director of Operations
209-530-9101
diana@doowaaa.com
Valerie Cornejo – Assistant
Director of Operations
916-712-7067
notableval@sbcglobal.net
Dan Bernstein - Assistant
Director of Operations
530-644-7005
dbncb@wildblue.net
Diana Donnelly – Secretary
209-530-9101
diana@doowaaa.com
Carolyn Faubel – Membership VP
P.O. Box 5037
Marysville, CA 95901-8501
530-741-1259
CBAMembership@syix.com
Steve Tilden – Statewide
Activities VP
17513 Grizzly Den Rd.
Weed, CA 96094
lavapig@cot.net
(530) 938-0388
John Duncan – Member Giving VP,
Goodwill Ambassador
2915 57th Street
Sacramento, CA 95817
916-736-0415
Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510-533-2792
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
mandobil@att.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805.365.7111
siminoff@siminoff.net
Craig Wilson – South San Joaquin
Valley
661-589-8249
craigw1@sbcglobal.net
Kelly Broyles – Fresno/Kings
County
559-977-3598
kelly.broyles@sbcglobal.net
Dave Gooding- Solano and Yolo
Counties
707-448-5160
davegooding@sbcglobal.net
Duane Campbell - South Bay Area
408-892-9157
dcfiddles@gmail.com
Pat Calhoun - Napa County
707-318-1913
patcal@napanet.net
Bob Schwartz - Contra Costa
County
(925) 932-0589
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Year-Round Jobs
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com

Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Bruce Long – Darrell Johnston
Kids Lending Library
kidslendinglibrary@gmail.com
Nate Schwartz - Teen
Ambassador
bluegrassrules43@yahoo.com
Alicia Meiners – E-Commerce Mgr.
ameiners@sbcglobal.net
408-683-0666
Steve Johnson – T-Shirt Design
and Production
415-927-3733
heysteve@comcast.net
John Erwin – Mail Ticket Sales
707-448-1970
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Jack Hyland –
Mercantile Co-Coordinator
209-303-0015
jck49hyland@yahoo.com
Terry and Jeanie Ramos –
Mercantile Co-Coordinators
ramostj@pacbell.net
Bruce Campbell - On-line Mercantile
925-228-1658
Frank Solivan – Kids on Stage
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Brenda Hough – Volunteer Coordinator
hufstuff2003@yahoo.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
Kelly Broyles –
Hobbs Grove Festival Director
559-977-3598
broyles@sbcglobal.net
Kathleen Rushing – Music Camp
Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Bill Arbaugh, -- Ice Booth
(503)701-9357
blueroadbill@gmail.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Dick Grundy - Security
530-587-5753
tagrbg@sbcglobal.net
Ron Custer – Stage Construction
530-559-2596
custer@roadsideministries.com
John Skaar –
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
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Debra Livermore –
Vern’s Coordinator
916-925-1733
hippie7916@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
David Zimmerman - Vern’s Stage
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam Coordinator
707 287 6953
powderdan@comcast.net
Mike McGar – Gate Ticket Sales
209-572-3735
mcgarm@yosemite.cc.ca.us
David Brace - Gate Crew
Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
bill.meiners@asg.com
Ingrid Noyes – Music Camp Director
415-663-1342
ingrid10@sonic.net
Tom Parker – Stage Lighting
916-988-5996
knockonwood@lanset.com
Joyce Bowcock - Raffle Booth
co-ordinator
916-220-7343
bluemommahen@yahoo.com
Carol Canby - Water Booth coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-620-4818
r-dmccoy@sonic.net
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706

Web Team
Almost Daily Editor - Larry
Carlin
l_carlin@hotmail.com
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
csponhaltz@comcast.net
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager
– Pat Garcia
patgarcia@direcway.com
Welcome Columnists
Mondays—Mark Varner, Randy
Morton, Bruce Pritchard,
Chuck Poling
Tuesdays—Rick Cornish
Wednesdays—Bruce Campbell
Thursdays—Nancy
Zuniga,
George Martin, Ed Alston,
J.D. Rhynes
Fridays--Brooks
Judd,
Cliff
Compton, Ted Lehmann, Bill
Evans
Saturdays--Slim Stuart, John
Karsemeyer, Henry Zuniga
Sundays—Marco Alvira, Bert
Daniel, Geoff Sargent, Jean
Ramos
Once Per Month—Darby Brandli

Wanted! A person interested in learning
the duties of Father’s Day Festival
Director from Montie Elston. Montie
Elston will retire from the job in 2012.
Contact Rick Cornish.

615-646-4900 - soundwavestudio@aol.com
Nashville, TN
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________

W

is?!
h
t
t’s
a
h

Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Children 16-18 (voting)
$5.00 each
(Under 16: free non-voting membership)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount
prices for all CBA sponsored festivals and concerts. Band memberships
available for out-of-state bands. Each member is entitled to one copy of the
publication. Please write names and addresses on a separate sheet of paper.
Prices subject to change without notice. Out of United States? Postal
rates may be higher, please inquire.
____ New ____ Renewal of Member #_____________
Membership Total
$________________
Please sign me up for the following:
Kids on Bluegrass Fund
$________________
_____ Single - 1 vote for _____ year(s) @$25
CBA Heritage Fund
$________________
_____ Couple - 2 votes for _____ year(s) @$30
Kids Instrument Lending
_____ Add ____ voting Children @$5 each
Library Donation
$________________
Children’s names and birthdates: __________________
_____________________________________________
_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association
(CBA). All donations are tax deductible.
Mail to:
CBA Membership Vice President Carolyn Faubel
PO Box 5037
Marysville, CA 95901-8501
For information, call 530-741-1259
or email CBAMembership@syix.com

Save trees! Get
your Bluegrass
Breakdown
electronically.

Please consider advertising in the
CBA’s Bluegrass Breakdown.

California Bluegrass Association

Contact Carolyn at
cbamembership@syix.com
and let her know you don’t
need USPS delivery.

Bluegrass Breakdown

is published monthly as a tabloid newspaper at P.O. Box 5037 Marysville, CA 95901, by the California Bluegrass Association. The CBA
is a non-profit organization founded in 1974 and is dedicated to the
furtherance of Bluegrass, Old-Time, and Gospel music. The views
of the authors does not nessesarily reflect the views of the CBA or
its Board of Directors. Membership in the CBA costs $25 a year and
includes a subscription to the Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13
and 18 for $1.00 per child. Children 13-18 who wish to vote will
have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands;
cost is $40. Subscription to the Bluegrass Breakdown without membership is available only to foreign locations. Third class postage is
paid at Stockton, California. Bluegrass Breakdown (USPS 315-350).
Postmaster please send address changes to: Bluegrass Breakdown,
P.O. Box 5037 Marysville, CA 95901. Copy and advertising deadline is the 1st of the month, one month prior to publication (i.e.
February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please
contact any board member or call the CBA office at 916 838-6828
for information and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist................................................................. Chuck Poling
Columnist....................................................................J.D. Rhynes
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Photography....................................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2010 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Bluegrass Breakdown
Advertising Rates
Black & White ads

Display Advertising

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Full Page- 10” wide X 12.75” high.......................... $255.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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First things first:  thank you to
the membership for re-electing me
to another term as Director of the
California Bluegrass Association
and thank you to the newly elected
Board of Directors for nominating
and electing me again as President
and Rick Cornish as Chairman of
the Board.  Rick slowly and masterfully brought me into a leadership
role in the CBA.   He and I have
partnered to lead the Board and the
Membership for the last few years.  
Rick and I have different management and leadership styles, differing frames of reference, different
ways of framing an argument or
position and, either because of that
or in spite of that, work extremely
well together to further our shared
vision for the CBA.
Rick loves the Great 48 Hour

Jam in Bakersfield.  If you ask him
he will tell you it’s his favorite event
of the year.   The CBA invests no
money in producing the event and
earns no income because of it so
it is a worry free activity.  There is
no army of volunteers necessary
to produce the Jam.   The work is
simply in getting the word out and
inviting all our California friends.  
The Jam is held in the middle part
of our very large state and offers
an opportunity for our Southern
California friends and members to
get together with their Northern
California cousins.   Rick gets to
schmooze and jam and eat Country Fried Steak at Buck’s place, the
Crystal Palace.  There is no packing
for camping because the Doubletree Hotel graciously rents rooms
to the participants and offers jam-

ming space to our group.   Rick
loves this event and talks about it
all year.  Reserve your hotel room
now by clicking on the link on the
website or by calling the phone
number listed in this Breakdown.
We love the Great 48  too but
will miss the January 6-9, 2011
event because we have been invited
to have a CBA Jam Suite at the
River City Music Festival in Portland, Oregon on the same weekend.  We met Chuck and Christine
Palmer at IBMA a few years back
in the CBA Suite at IBMA.  Chuck
and Chris immediately fell in love
with the music based community
created in the CBA Suites and introduced themselves to us.  When
Chuck and Chris started producing their own hotel-based, winter festival they contacted us and

have advertised in the Bluegrass
Breakdown since then.  Mark and
Marty Varner have attended this
event in the past and combine it
with a visit to family in the area.  
This year Chuck suggested we run
a Suite and introduce our West
Coast Association to the attendees
of this Northern West Coast event
and add another exciting element
to their fest.
I recruited my husband and
two good CBA friends to help us
with this first ever activity.   Area
VP Dave Gooding and Bay Area
resident, Emil Nishi, attend many
events with us including the World
of Bluegrass in Nashville.   We
are pretty good roommates and
are hardworking and very social.  
Dave, Nishi, Bruno and I are going to ship a bunch of CBA stuff

Darby Brandli

photo: Mike Melnyk

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

to Portland and then fly up together and split the bill to open
up a Suite reserved for us to run
a festival event.  Chuck and Chris
have made us an offer we cannot
possibly refuse.  Many CBA friends
are booked to play the festival and
the lineup is awesome.  Check out
the website www.rivercitybluegrass.
com and think about joining us….
Rick won’t hold it against you.

Minutes of the September 12, 2010 - California Bluegrass Association Board Meeting
Minutes compiled by
Diana Donnelly
CALL TO ORDER
Rick Cornish, Chairman of
the Board, called the meeting to
order at 9:50 AM and the roll was
taken.
Board Members Present:
Rick Cornish, Montie Elston, John
Duncan, Brenda Hough, Darby
Brandli, Tim Edes, Rich Evans,
Mark Hogan, Marcos Alvira and
Bruce Campbell.
SETTING OF THE AGENDA
After two additions were
made, to the agenda it was set by
unanimous vote.
APPROVAL OF THE AUGUST
BOARD MEETING MINUTES
The motion to approve the

minutes of the August 15, 2010
meeting was carried by unanimous
vote.
OLD BUSINESS
Board Election
It was discovered that there is
an inconsistency between what has
been our practice and the written
By-Laws in filling an empty seat
on the board.   Rick will propose
a change in the By-Laws that will
bring both the practice and the
written By-Laws in line.
The motion to appoint the
person with greatest number of
write in votes was carried by unanimous vote.  Included in the motion
was that the person must be a CBA
member and chooses to accept the
appointment.  In the case of a tie,
the board will appoint the member
receiving the most votes from the
board members.

The board then discussed the
points that need to be addressed in
the wording of the by-laws.  A few
that were discussed were.
1.  Must be a current CBA Member
2. Must get a minimum of 10
votes
3. In the event of a tie, a lottery will
be used to determine the winner

Booneville
Mark Hogan distributed a
report and made a presentation.  
He had to hire a gate guard as he
couldn’t get any volunteers who
wanted to work the gate.  He addressed the board regarding some
issues and needed the board approval to let the SoCoFoSo know
that we would provide more support.

Board Member Policy
This was tabled until next
meeting.

Woodland Festival
Mark has had an idea to revise
this event and have it be run by a
group of area VP’s.  There was enthusiasm for the idea but not for
volunteering to run it.

FDF Ticket Prices
Tim distributed a proposal
and the board discussed it.   The
motion to Tim’s proposal with revised the teen prices was carried by
unanimous vote.
NEW BUSINESS

TAG report
The TAG committee reported
on their recommendations and the
results of negotiations.   Carl was
given direction and limitations for

the negotiation process.
REPORTS
Membership report
Carolyn emailed her report to
the board.
President’s Report
The motion to allow Rick and
Darby to proceed with their idea to
boost membership was carried by
unanimous vote.
CLOSED SESSION:
Topic: Consultant expenses
SET TIME AND PLACE FOR
THE OCTOBER BOARD
MEETING
Next meeting set for Sunday, October 17 at the Fall Campout
ADJOURNMENT
The meeting was adjourned at
3:30.

Minutes of the October 17, 2010 - California Bluegrass Association Board Meeting
CALL TO ORDER:
Rick Cornish, Chairman of
the Board, called the meeting to
order at Fall Campout in Isleton.
ROLL CALL:
Board Members Present:
Rick Cornish, Lisa Burns, Montie Elston, John Duncan, Brenda
Hough, Marcos Alvira, Darby
Brandli, Rich Evans, Lisa Burns,
Mark Hogan and Craig Wilson
Officers Present:
Ed Alston, Carl Pagter, Mark Varner, Diana Donnelly, Kelly Broyles,
Frank Solivan, Carolyn Faubel,
Steve Tilden and John Hettinger
Members Present:
Various
SETTING OF THE AGENDA:
After one change was made to
the agenda, it was set.
ACCEPTANCE OF THE 2010
BOARD ELECTION:

Josh Micheals, the Election
Coordinator read his report to the
board.
The total Membership is 2794
so to meet the quorum for a board
election, we needed 279 votes and
we received 515 viable votes.  319
were mailed in, 73 were online and
the rest were from various festivals
and functions.   21 votes were not
counted as they were either from
people whose membership had expired, or there was no identifying
name or membership number to
verify that they were from current
members.
All the incumbents received
enough votes to be seated on the
board for the 2010/11 year.  Of the
write in votes, Jim Ingram received
the most, by far, of 69.  He agreed
to accept the appointment.
Of the votes received for the
By-Law Change, the count was
109 to 12 in favor.
The motion to appoint Jim
Ingram to the board was carried by
unanimous vote.

APPROVAL OF THE SEPTEMBER BOARD MEETING
MINUTES:
The motion to approve the
September 12, 2010  minutes was
carried by unanimous vote.

VP of Music Association Relations
(pending more information), Children’s Program Director, Safety
& Hospitality Coordinator, Stage
Construction Coordinator, Stage
Lighting Coordinator, and Elections Coordinator

PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS:
Frank Solivan addressed the
board and thanked everyone for
their hard work.

NOTE:   The 2011 FDF will be
Montie Elston’s last year as Festival
Director.  A replacement needs to
be found before the next festival so
he/she can work alongside him for
training.

APPOINTMENT OF OFFICERS, COORDINATORS:
The motions to appoint or reappoint all directors, officers, coordinators and VP’s were carried by
unanimous vote.   (see THE CBA
found under the website’s home
page.   That will be completely
updated by the end of November
2010).  
All positions were filled with
the following exceptions:
Raffle Coordinator

SETTING MEETING DATES
FOR THE COMING YEAR
November:  13 - Modesto
December:  11 - Modesto
January:  15 - Modesto
February:  12 - Modesto
March:  13  (Sunday)- Sebastopol
April:  17 – (Sunday)at the Spring
Campout- Turlock
May:  14 - Modesto
July:  9 - Sonora
August:  14 (Sunday) - Hollister
Sept:  11 (Sunday)-San Martin

October:   16 (Sunday) Fall Campout (TBD)
OLD BUSINESS
Raffle registration with Attorney
General
Dan Bernstein has submitted
all the information that is legally
required to be submitted to the Attorney General.
NEW BUSINESS
Adoption of FDF Emerging Artist Recommendation
The motion to approve the
team’s recommendation of Northern Departure as the Emerging
Artist for the 2011 FDF was carried by unanimous vote.
Hobbs Grove review
Kelly Broyles reported that the
Hobbs Grove festival turned in
a small profit.   He reported that
73 passes from Bluegrassin’ in the
Foothills were used.  At a value of
$55 per pass, this probably cost us
some sales this year but he feels
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Minutes of the October 17, 2010 - California Bluegrass Association Board Meeting
that it will pay a dividend next year
by bringing in people who may not
have gone to both and now may
return.  

prove the purchase of some software for Ken Reynolds’ use in his
job as Photo Manager on the website was approved with the proviso
that the cost does not exceed an apConcert with Grasstowne in Sac proved amount.
on Feb 25
REPORTS
The motion to approve John Membership Report
Hettinger’s proposal for a GrassCarolyn distributed her report
towne concert in Sacramento on and made a brief presentation.  
Feb 25, 2011 at the Grange Hall
Rick will bring a formal mowas approved by unanimous vote.
tion to the board at a future meeting to honor certain volunteers
26 Months Membership Lapses
(names withheld from open pubRick said that Darby made a lication) for their years of distinsuggestion to do a special mailing guished service.  
to all people whose memberships
Carl would like us to have a
have lapsed in the last 26 months.   big membership drive.  Kelly BroThey estimate that it is about 825 yles said if people would send him
people.  Cost estimate for this mass some ideas, he might take on coormailing would be around $400.
dinating this.
The motion to expend up to
$450 to mail a letter to this target Treasurer’s Report
group was approved by unanimous
Ed Alston distributed a report
vote.   Darby and Rick will com- and made a presentation.   He repose a letter to present to the board ported that we are now making
to discuss the wording.  
between $2k and $3k per year in
interest/dividends with Morgan
Comps for Take the Stage
Stanley.  Ed is working on a three
The motion to approve a re- year overview of how we are makquest from Darby for 2 comp ing money and that report will be
tickets as a prize for the Take the available next month.   He reportStage winner was approved by ed that the FDF loss, after amorunanimous vote.  However, it was tization of capital expenses, will
requested that Darby come back in be closer to $1k than the $8k as
November with the information initially thought.   He also wanted
on what we are getting in return us to note that with our current acfor these 2 comp tickets.
counting, we now charge bank fees
and insurance costs to FDF, while
Purchase of InDesign software
we did not do so prior to 2007.  
The motion from Rick to ap- Our liquid assets now total about

$99k.  Our highest balance at this
time of year was about $125K, in
2006.  Asst. Treasurer Val Cornejo
is gradually taking on additional
treasurer tasks.
Note:   There will be 2 openings
on TAG team this year because
the year Lisa had to withdraw, we
had to appoint 2 that year.   Both
Angelica and Carl have served their
three years.  Board members should
bring their ideas on who should be
appointed to our next meeting.
Area VP Reports
Kelly said all is going well in
his area.  Jams are ongoing.  He reported that he has been interfacing
with the Fresno Folklore Society
and trying to bring some of their
members into the CBA family.
Craig reported that his concert promoter friend, Gary Young,
has several big time concerts in the
works.  In late October, he’ll have
IIIrd Tyme Out; in mid-January,
Doyle Lawson; and in March or
April, Dailey & Vincent.  Gary has
also agreed to promote The Brombies’ concert on January 6, which
will precede the 48 Hour Jam
(Great 48).    Craig also reported
that, at the Great 48, he will be
providing his sound system for
the Saturday night band scramble/
open mic but requested that the
board approve up to $150 to pay
a good sound engineer, if a suitable volunteer is not found.  Rick
Cornish volunteered to cover the

engineer cost, if necessary.
Mark Hogan reported that
the festival in Sebastopol is coming
along.  As of now, he has confirmed
with The Stairwell Sisters, Black
Crown Stringband, Jim Hurst and
Euphonia.
Controller’s Report
No report.   However, Lisa
wanted to point out that combined
newsletter will change full hookup
lottery dates but there’s no problem
adjusting it.
President’s Report
Scott Tichenor of MandoCafe
has offered to do another fundraising for our Youth Program.  Darby
spoke to Scott at IBMA in Nashville.   There will be more details
later in the autumn.
Dark Shadow Recording has
issued the third CD in their Bluegrass Instruction Series.   The first
two were How to Sing Baritone
and How to Sing Tenor.   Ronnie
Bowman and Russell Moore were
featured on the first two.  The third
CD in the series has just been released and is Bluegrass Fiddle with
Megan Lynch.  Darby has worked
out a partnership and fundraiser for
the Youth Program by selling these
CDs.   There is no other bluegrass
instructional CD exactly like these
and they support the CBA Mission.   The CDs will be purchased
for $9 and sold at the market rate
of $15 with all proceeds going into
the Youth Program Fund.

The River City Bluegrass in
Portland has offered the CBA a
suite at their festival in January
and a full page ad in their program.  
The date competes with 48 hour
jam in Bakersfield.  Darby already
has a team ready to go.   The CBA
presented a Jam Suite at WinterGrass which last year generated a
number of new memberships.
The motion to approve $300
for refreshments for the CBA Suite
at the River City Bluegrass Festival
in Portland was carried by unanimous vote.
Rural Rhythm Records, based
in Southern California, has renewed their friendship with the
CBA.  Darby and the Rural Rhythm
Team brainstormed a number of
ideas while at IBMA to better link
our two organizations to support
the music.  We both represent the
music and we are both based in
California.  We will continue these
conversations in the future and will
make a presentation to the Board
when we come up with some ideas
for future collaboration.
Chairman’s Report
Alison Pulley has started renewing sponsorship tiles on website.
CLOSED SESSION
Concessions Coordinator
ADJOURNMENT
The meeting was adjourned at
12:45 p.m.
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CBA Father’s Day Festival
full hook-up policy

JANUARY 7-9

Limited number of reduced
price weekend passes now onsale
WWW.RIVERCITYBLUEGRASS.COM

503.282.0877

Peter Rowan BG Band
Guy Clark
Tim O’Brien and Bryan Sutton
Steep Canyon Rangers
Rhonda Vincent & The Rage
The Quebe Sisters Band
John Reischman & The Jaybirds
John Jorgenson Quintet
Infamous Stringdusters
John Jorgenson Quintet
Dave Alvin & The Guilty Women
Lou Reid & Carolina
Dan Crary & Thunderation
David Grier & Mike Compton
The Time Jumpers with Dennis Crouch,
Vince Gill, Paul Franklin, ‘Ranger Doug’ Green,
Jeff Taylor, Rick Vanaugh, Kenny Sears,
Andy Reiss, Dawn Sears,
Joe Spivey & Larry Franklin

RED LION ON THE RIVER
PORTLAND, OR
For reservations call (503)283-4466
$99. ($109 w/river view)

By Craig Wilson
Since publicity for the 2011 Father’s
Day Festival full hookup (FHU) Lottery was
delayed this year, deadlines for application/
selection and notification are being extended
as noted below.
Obtaining FHU reservations for our annual Grass Valley gala has long posed a challenge. With only some 38 such spaces available, and with a first-come/first-served system
determining who gets reservations, anyone
who failed to call on the very day reservations
opened – some seven months prior to the festival – stood little chance of reserving a FHU
site. Starting with the 2008 festival the CBA’s
board moved to improve the FHU reservation
system. It adopted the below- outlined policy
to insure fairness and convenience in awarding
FHU reservations to future festival attendees.
In brief, this policy requires every member
wanting to reserve a FHU space to first enter
a qualifying lottery. To so enter, one need only
mail his/her name, address, phone no., and
CBA member number or submit that information via e-mail to the FHU Lottery Coordinator by January 15, 2011 (note: deadline
extended to January 31 for 2011 FDF) – no
multiple entries permitted. Those who place
sufficiently high in the lottery to qualify for a
reservation must tender their FHU fee of $200
plus purchase or possession of (comp eligible)
at least one 4-day festival pass to CBA by the
date given in the notification of lottery results.
The remaining lottery entrants will be
placed, in order, on a waiting list for notification whenever a reservation opens up. Anyone
who might want to reserve a FHU space next
June is strongly encouraged to read through
the CBA’s FHU lottery policy:
FATHER’S DAY FESTIVAL
FULL HOOK-UP (FHU)
RESERVATION POLICY
1. Reservation Lottery System:     Effective
immediately, reservations for FHU sites at  
Father’s Day Festival (FDF) will be determined
strictly by lottery.     Lottery placement will
govern assignment of specific reservable FHU
sites (where requested by reservation holders).
2. Determining Reservable FHU Sites:    By
the December board meeting of the year preceding FDF, the Festival Director will submit
to CBA’s board the number of FHU sites to
be made available through lottery, along with
a list of FHU sites to be preemptively reserved
for entertainers and for specific festival personnel.
3. Exemptions from Lottery:   
(a) Every lifetime CBA member will be exempt from the lottery process, and entitled to
one FHU reservation, so long as s/he (1) requests a reservation before December 15th of
the year preceding FDF (Note: extended to
January 15, 2011 for the 2011 FDF), and (2)
complies with deadline for payment of FHU
fees. (Note: some electrical hook-ups are available in the handicapped camping sections with
some closer to the stage area.)
(b) Any CBA member with disability requiring FHU amenities will be exempt from the
lottery process, and is entitled to one FHU reservation, so long as s/he (1) provides his/her
DMV placard no. and requests a reservation
before December 15th of  the year preceding
FDF (Note: extended to January 15, 2011 for
the 2011 FDF), and (2) complies with dead-

line for payment of FHU fees.
(c) The board may authorize additional exemptions for good cause at any duly noticed
board meeting prior to January 1 of each year.
4. Lottery Eligibility:    Every CBA member
in good standing who intends to buy a 4-day
FDF ticket, and who will not have a reservation through exemption, is eligible to enter the
FHU reservation lottery.   Each CBA membership number is restricted to just one lottery entry.   No lottery entry may be transferred.
5. Reservations Non-Transferable:     No
FHU reservation may be transferred, whether
obtained through exemption or through lottery.    If a reservation holder is compelled to
cancel his/her reservation, CBA will refund the
amount paid consistent with existing refund
policy, and will offer that reservation to the
next person in order on the FHU waiting list.
6. Lottery Procedure:
(a) Each participating CBA member will mail
(or e-mail) his/her entry, without payment of
any fee, to the FHU Lottery Coordinator,
beginning November 1 of the year preceding
FDF.   Each entry must list entrant’s name, address, phone no., and CBA no.  Applications
by e-mail must be directed to: cbahookups08@
gmail.com to insure processing. Should applications be directed to any other private e-mail
address, including the FHU Lottery coordinator, there is no guarantee they can or will be
entered into the lottery process.  Entries may
be in any legible format which includes all requisite information.   If confirmation of entry
receipt is desired, SASE must accompany mail
entry; all e-mail entries will be confirmed by
reply e-mail.
(b) Entries will close January 15th – entries
postmarked after January 15th will be added
to the bottom of the waiting list, in order of
postmark dates. (Note: closing date extended
to January 31 for the 2011 FDF).  
(c) The FHU Lottery Coordinator will confirm eligibility of all entries received.   S/he
will then assign sequential numbers (beginning with 1) to each valid entrant, and prepare
confidential listing of this data.   This list will
be placed in sealed envelope marked “CONFIDENTIAL – NOT TO BE OPENED UNTIL LOTTERY CONDUCTED.”
(d) Within three days following close of entries, the FHU Lottery Coordinator will telephone or e-mail CBA Chair, Director of Operations, and Festival Director to convey the
number of valid entries received.  These three
will thereupon select (by majority decision) a
procedure for prioritizing each entrant’s number by a wholly random method.
(e) The selected procedure will be completed
in the presence of at least two disinterested
board members or officers not later than January 25. (Note: extended to February 10 for the
2011 FDF).  When completed, the FHU Lottery Coordinator will then open the aforesaid
sealed confidential envelope, and match results
with entrants names, to compile a prioritized
list for dissemination to concerned staff.  
(f ) The FHU Lottery Coordinator will convey the prioritized list not later than January
30th (Note: extended to February 15 for the
Continued on A-7
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2011 FDF) to Festival Director,
and E-Commerce and Advance
Ticket Coordinators.    Each coordinator will retain this list through
June of the following year.
(g) The FHU Lottery Coordinator will then notify all entrants of
their placement in the lottery, that
is, numerical position on either the
reservation holders list, or the waiting list.   
(h) Notification of lottery results
will be made by post card to every
entrant, unless s/he requests otherwise.   Notification to “winners”
will include BOLD-FACE UPPER-CASE advisory of deadlines
for (a) payment of FHU fees, and
(b) for purchase of at least one 4day festival ticket, together with
advisory that failure to meet either
deadline will cause reservation to
be forfeited [with return of fees
tendered, consistent with CBA’s
refund policy].
(i) Deadline for payment of FHU
fees will be set at least 10 business
days after notification.    Deadline
for reservation holders’ payment
of 4-day FDF ticket fees will be set
at least one month after the FHUfees deadline at Early Bird ticket

A-

CBA Winter Music Camp
- Feberuary 24-27, 2010

prices.

From page A-1
players, we need you! And the
(j) Should any of the above-noted world needs you, too—there are
intermediate deadlines be extended not enough good bass players out
in conducting the lottery, subse- there, let’s work on it! Lisa Burns
quent deadlines (e.g. for payment is teaching this class—her students
of FHU fees and purchase of 4-day consistently rave about what a super
FDF tickets) will likewise be ex- teacher she is. Can’t get your bass
tended.
to camp? No worries, our wonderful bass hero Steve Swan will pro(k) Any member desiring to ap- vide loaner basses for people who
peal lottery results must so notify need them (especially if you let us
CBA’s board within 10 days of re- know!)
ceipt of notification of such results.   
Another class we haven’t ofThe board will decide such appeal fered for a while is level 2/3 oldconsistent with its written proce- time fiddle with Heidi Clare, who
dures, and within 45 days, unless is coming all the way from the
good cause exists for continuance.
Colorado Rocky Mountains to be
with us. Heidi is a favorite instruc7. Policy Revision:    This policy, tor among the oldtime fiddlers
adopted Sept. 2007, will be subject who have taken her class—it’s alto board review after each festival, ways a hit. She’s not on staff every
whereat the board will consider year, so grab the opportunity while
input from any interested CBA it’s here, you won’t be sorry. (Heidi
member.    Revision of this policy will also be teaching clogging, as
may be effected consistent with will Evie.)
CBA’s by-laws.
And other beginners—banjo,
dobro, guitar, fiddle, mandolin—
there’s still room in all these classes
Contact information:
and we encourage you to bolster
Craig Wilson
up
your courage and come to
FDF FHU Coordinator
camp. You’ll learn a lot, make new
11119 Academy Avenue,
friends, and find a supportive and
Bakersfield, CA 93312
safe environment in which to gain
661-589-8249
confidence in your playing. Sid
cbahookups08@gmail.com Lewis will be there with his Jam-

ming 101 program, which works
wonders for helping beginners get
started jamming in a fun and painless way. Oh, and also, the food is
great!
In case you need more information about the camp, it’s designed for anyone, young or old,
who enjoys playing bluegrass or
oldtime music. Mornings are spent
in classes of about ten each, working with an instructor on your instrumental or vocal skills. Elective
classes are offered each afternoon
in everything from clogging to
songwriting, music theory, etc. in
addition to ensemble groups, and
office hours with instructors for
additional one-on-one time. Evenings include dancing, staff and
student concerts, and of course lots
of jamming.
Our popular Fungrass class is
for children or siblings of campers, or any interested kids, who are
not yet ready for the adult-geared
morning classes at camp, but enjoy
spending the morning playing music, singing, dancing, and taking
breaks for arts and crafts, nature
walks, etc.
Walker Creek Ranch is very
remote and beautiful, complete
with abundant wildlife and hiking
trails, yet only about 25 minutes
from the Hwy 101 corridor, and

about an hour from the metropolitan Bay Area. It’s a full conference
center facility, with room to hold
all classes indoors and house all
campers indoors—or outdoors, if
the weather is as nice as it was last
year. There is a staffed kitchen and
dining hall which serves three delicious meals daily. There is room
to park RVs, and people who live
nearby can commute and stay off
site. There are lots of local vacation
rental houses for those who want
more deluxe accommodations,
nearby in Marshall on the shores
of Tomales Bay. For more information on the camp facility, check out
www.WalkerCreekRanch.org/
For detailed class descriptions,
recommended prerequisites, bios
of the instructors, schedule, and
lots more information about the
camp, please see our website: www.
cbamusiccamp.org/. Prices start at
$350, with various options ranging
up to $700. Scholarship assistance
is available as always for those who
need it. There is a registration form
elsewhere in this issue, which you
can fill out and mail in with payment, or you can sign up on-line.
For any other information, you can
call director Ingrid Noyes at 415663-1342 or e-mail info@cbamusiccamp.org/
Hope to see you at camp!

Start the year right with RiverCity Music Festival
CBA hosts suite - Portland, Oregon - January 7-9, 2010
From page A-1
walking distance; free parking, and
much more. And The CBA will
host a hospitality suite featuring
music, refreshments and room for
jams.  
But you’ll have to work your
jamming and snacking around the
performances – one of the most
stellar line-ups every gathered together for a weekend.
Start out with the traditional,

the tried and the true. Rhonda
Vincent & The Rage. Lou Reid &
Carolina. The Peter Rowan Bluegrass Band.   John Reischman and
the Jaybirds.
Then there are the old friends
in new configurations: Tim
O’Brien and Bryan Sutton; David
Grier and Mike Compton; Dan
Crary & Thunderation.
There are the relative newcomers: The Infamous Stringdust-

All-star western swing band, The Time Jumpers.

ers and the Steep Canyon Rangers.
There are the not-at-all-bluegrass-but-great bands, ranging
from the godfather of Texas songwriters, Guy Clark, to monster
guitarist John Jorgenson and his
Django-style ensemble; the totally
charming Quebes – three swingsinging fiddling sisters. Dave Alvin
– former Blasters guitarist – brings
his remarkable band The Guilty
Women with him. And one of those
guilty women
is none other
than bluegrass
favorite Laurie
Lewis.
And
in the super
band
tradition, RiverCity
is delighted to
introduce the
West Coast to
the powerhouse
Western swing
band The Time
Jumpers.  Made
up of some of
Nashville’s best
studio musicians and some
of the country’s
favorite performers,
the
Time Jumpers
features Vince
Gill, ‘Ranger
Doug’ Green,

Dennis Crouch, Larry
Franklin, Paul Franklin, Andy Reiss, Dawn
and Kenny Sears, Joe
Spivey, Jeff Taylor and
Rick Vanaugh.
School of Bluegrass!   In the Northwest, Chick Rose is a
positive bluegrass pied
piper. Over the years,
he has inspired countless adults to pick up
and excel at bluegrass
instruments.  His classes became a magnet for
kids who wanted to
learn, and now dozens
of “Chick’s Kids” have
grown up to become
performers.   Chick
Rose will be leading
the Friday School of
Bluegrass for children,
Songwriter Guy Clark perfoms
whether they already
at RiverCity Festival.
play or want to start.
Some of the area’s
most talented young musicians will and ends at 5-6pm.
Tickets:   Weekend Pass:
be on hand to help guide little fingers and teach them to play a song $130.00. Friday night passes are
by the end of the day. And the cost $36.50. All day Saturday passes are
is free for an entire day of instruc- $55.00, Saturday night tickets are
$36.50.  All day Sunday passes are
tion.
Hours:  Friday, Doors at 4pm, $45.00. Children under 12 are free,
Music starts at 5pm.   Saturday: 12 through 17 are $12 per day.
Visit RiverCityBluegrass.com
Doors at 10am, Music begins at
11am and goes ‘til midnight-1am for information on ticket purchason Saturday.   On Sunday, doors es, room reservations and much
open at 10am, music starts at 11am more.

A-	

Bluegrass Breakdown

Violet Lankford passes

Letters to the
Mark & Ingrid:

Carl Pagter, Violet Lankford and John Green.
By J.D. Rhynes
It is with deep regret and sorrow that I inform all of you folks of the
passing of Violet Langford. Violet was one of the original members, and
a long time supporter of the CBA. She was one of the Grandest Ladies I
have ever had the pleasure to know. When she was given her Honorary
Life Membership, she insisted that I go on stage with her, let her hold my
arm, and make sure I caught her if she fainted from all the excitement.
She passed away very peacefully at her beloved home in Sacramento, Ca.,
around noon on October the 19th. I’m sure that her husband Gilbert, and
her son Gil, jr. welcomed her as she got to the other side of Jordan. God
rest you dear Lady. You will be missed.
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We are writing to congratulate you and whoever else is responsible for signing the John Hartford
Stringband for the 2011 Fathers Day Festival and
Music Camp.  What a great choice you have made.  
We presume that they will be the headline Old Time
band.
In our opinion, Old-Time music is very strongly
tied to Bluegrass, and some of our favorite memories of the FDF in Grass Valley are of the Old-Time
band performances.   The Reel Time Travelers and
Uncle Earl are a couple of the more recent knock-out
groups, and we expect that the JHS performances this
summer will be right up there with the best.
We also strongly believe that the presence of
the Old Time bands and their individual musicians
at the music camp really are a strong component of
the wonderful atmosphere of the camp and part of its
great success.
Perhaps the JHS will win a Grammy for their
John Hartford tribute CD.  They deserve that honor,
and we think they will be a great addition to the festival and music camp this summer.  We’ll be there.

Young man gets
an axe. Thanks,
Grandpa!
Rich Ferguson was the lucky winner of a
child sized guitar, courtesy the CBA’s Hobbs
Grove Bluegrass Festival raffle. Grandson Kyle
Jordan was more than pleased to have this generous gift passed on to him. No doubt Kyle
will be dazzling us all with his skills at festivals
soon.

- Kit & Janet Burton

Ian Silber - co-founder of Sing
Out! Magazine dies
By William Grimes
Published in NY Times
Irwin Silber, a founder and the
longtime editor of the folk-music
magazine Sing Out!, who was one
of the prime movers behind the
folk-music revival of the 1950s and
1960s,   died on Wednesday, Sep-

tember 8th in Oakland, Calif. He
was 84.
The cause was complications
of Alzheimer’s disease, his son
Frederic said.
Mr. Silber and Pete Seeger and
others founded Sing Out! Magazine.

Kyle Jordan and Rich Ferguson had a fine
time at the CBA’s Sanger area festival,
Hobbs Grove. This event gets better every
year thanks to a great crew of volunteers,
excellent California talent and the leadership of Kelly Broyles and Marcos Avila.

Grasstowne in concert - Morgan Hill February 26, 2011
From Page A-1

other accomplishments, Steve was
a founding member of Mountain
ered one of the greatest mandolin Heart and has recorded with Keith
players alive today.   He has been Whitley, Ronnie Bowman, Dan
awarded Mandolin performer of Tyminski, Tim Stafford, Dwight
the year for 2007, 2009 and 2010; McCall, Dale Ann Bradley and Jeff
was an original member of The Parker. In addition to other awards
New Quicksilver, IIIrd Tyme Out in his career, has been nominated
and Blueridge; included in The for Male Vocalist of the Year by SPYoung Mando Monsters Project, BGMA.  
The younger members of the
Mel Bay’s Mandolin book “The
Greatest Mandolin Players of the band fill out the music perfectly.  
Twentieth Century”, as well as Adam Haynes enjoys the fiddle duThe Bluegrass All-Stars Sugar Hill ties while carrying the tradition of
Records Project.  And…get this… Eastern Kentucky fiddle playing.  
Alan is so good, in 2004 The Gib- You won’t be disappointed with
son Company put into production this young man.
Justin Jenkins has been playthe “Alan Bibey Signature Series”
line of mandolins, reaffirming his ing music since he was six years
status as one of the most influential old.   He had his first professional
mandolin players in bluegrass and gig at the age of 12 as a regular
member of the Renfro Valley Barn
acoustic music history.
Well how about vocals you ask?   Dance. He has performed on the
Does Steve Gulley mean anything?   Grand Ol Opry, has played with
Well it should.   Steve has one of the group Blue Moon Rising and
the most soulful, emotional tenor has just recorded a solo project.  
voice around, in addition to being Now that’s talent!!
a gifted songwriter and guitarist.   Kameron Keller is young man makLong before he was a member of ing a name for himself.  He has talDoyle Lawson and Quicksilver, he ent well beyond his age of 20 and
was an entertainer at Kentucky’s looks to be one the finest bassists in
Renfro Valley Barn Dance.  Among bluegrass and acoustic music.

Oh…and to make the night
really complete, we are opening
the show with O.M.G.G. (Obviously Minor Guys and Girl).  
This band has taken California by
storm.   They are the “new sensation” ….and they are really good.  
Do not miss this hot mix of talent
because I guarantee that in a few
years they will all be headlining for
national bands.  The band consists
of Max and Nate Scwartz, Marty
Varner and A.J. Lee.   
The Morgan Hill Grange Hall
is located at 40 E. 4th Street in
Morgan Hill.  The old wood building is well over a hundred years old
and just oozes with a feeling of days
gone by.  You get the feeling that it
was built just for bluegrass.  When
you walk up the entry stairs and
hear the wood floor creak and the
smell of pies emanating from the
kitchen, you know you are home.
Please come join us, it is going
to be fun!  Tickets are available online at www.cbaontheweb.org, or
call Tim Edes @ (408) 779-5456
or (408) 595-4882.  You can email
Tim at   t.edes@verizon.net.   Call
or write early, the concerts at the
Grange usually sell out early.
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Hobbs Grove 2010 Remembered
By Kelly C. Broyles
CBA Area V.P. & Hobbs
Co-Director
Well friends, the 2010 Hobbs
Grove Bluegrass Festival is now in
the books! It made a profit for the
CBA! I would like to thank everyone who helped us out, everyone
who showed up, and everyone
who spread the word! I really want
to thank my 2010 Co-Director
Marcos Alvira for all his work and
sacrifice this year to help put on a
great festival! And all our volunteers; huge thanks to them! First
and foremost my wife Julie and
Sandy for decorating the stage area
and the performance area! Earl
and Laura for running the gate as
always. Kent Kinney, Candy Sponhaltz, Stan Allen, Bob Ratliff, Ann

Munson, Barbara Grey and her
daughters, and Mona Anacleto for
keeping our raffle going stronger
than ever! Thanks to Janie and Annie Alvira, Paul Knight and Mike
Harmon for providing another
great year of sound to perfection! A
new crew from the North Country
that came down and helped out!
Terry Ramos, Steve Tilden, Rick
Cornish and Brooks Judd. So many
friends that make a festival happen
and leave magical moment’s to be
cherished for a lifetime! This was
a hard year after the loss of Phil
Anacleto, a Hobbs icon but he was
remembered and missed by all of
us!
One of the highlights for me
was to present Sam Criswell with
a plaque for his lifetime of service

to the Kingsriver /Hobbs Grove
Bluegrass Festival. Sam has played
at every Kingsriver/Hobbs Festival
since it’s beginning 11 years ago.
As many of you have heard me say,
Sam & Mildred are very special
folks and have always meant the
world to me with their kindness,
support and great musicianship.
I need to thank Gottschalks
Music Center of Clovis and Merced for their donation of a guitar
for the raffle and Mona Anacleto
for rounding up so many great gifts
for the raffle from her family and
friends. Thanks also to the Santé Fe
Basque Restaurant for their raffle
donations, and all the great sponsors we had this year: Bryon Hall
Construction, Piranha Pipe, H.D.
Supply, Ferguson Pipeline, Pacific

Boring, Safety Network, Linebach
Auto of Clovis and Prather Ca.,
Stan & Charlotte Allen, Dave Knoll
Plumbing, Richard and Mona
Anacleto, William Jirsa, and Gary
Richards of Arthur J.Galagher Ins.  
And where would this Festival be
with out the folks at Hobbs Grove
such as Noe who are so helpful it’s
hard to imagine this festival working as well as it does with out him!
I had the pleasure of meeting some
new vendors this year! Java Joe’s
Coffee! Man is Joe a great vendor
and an interesting guy to talk too!
Mike Knapp productions brought
in some wonderful craft vendor’s
this year!
I know I’m forgetting a lot of
folks and I apologize if my memory
is failing me right now. Also I re-

ally want to thank Rich and Debra
Ferguson and Pastor Don Hamilton for providing a Sunday morning service, and Jeannie Ramos and
Alex Sharp for helping provide a
great musical addition to our services!
The Kingsriver/Hobbs Grove
is a very special atmosphere that
you have to experience to appreciate. And I heard many first timers
say those exact things, this year
being their first trip to the Valley!
I look forward to another stellar
festival next year with all your help
and support and some new recruits
such as Rainy Escobar who be
heading up a cooling station next
year! So I will sign off and can’t
wait to see you at the Fall Campout
or other CBA event in the future!

Hobbs Grove Kids On Bluegrass 2010 - The Best Seat in the House
By Sandra Hall
If you were lucky enough to
attend The Hobb’s Grove 2010
Bluegrass Festival and watched the
Kids On Bluegrass (KOB) it was a
special treat to all. In my opinion,
it was the up and coming talented
musicians ages 7 to 16 who stole
the festival. Each Kid came with
special talents fortified with years
of practice, hard work and dedication. Talent coupled with their
own musical instruments gave way
to a magical afternoon.
It all started at Frank Solivan’s
Camp, officially named ‘KOB
Camp’. As the kids timidly approached the KOB Camp, Frank
would enthusiastically reach and
shake their hands. “What’s your
name?” he asked, and, “So, what
kind of kid are you?” Immediately,
grins and giggles would appear on
their faces. Soon the welcoming
was established and the kids felt at
ease.
With genuine interest, Frank
asked each child what songs they
knew. At this point in time I was
the secretary and believe me I was
writing feverishly. I was impressed
they knew not only the song titles,
but the key their song was in as
well. Frank and I soon realized
these kids had talent and were prepared. They really wanted to share
their musical talents to everyone at
the festival!
When all the kids were present
and accounted for, we had 11 band
members who knew 30 songs!
Wow! The show was going to be
special for we had it all: We had
talent; we had a great number of
kids with a variety of instruments;
we had teamwork to get this show
together.
Now, without further ado, let
me introduce each member of the
2010 Kids on Bluegrass Band: Helen Lude - age 7 on fiddle, guitar
and vocals; Griffin Evans - age 9 on
guitar and vocals; Maxwell Evans
- age 9 on fiddle and vocals; Shannon Hall - age 10 on fiddle and
vocals; Dana Frankel - age 11 on
fiddle, mandolin and vocals; Helen
Foley - age 12 on dobro and vocals;
Talia Rogers - age 12 on guitar and
vocals; Ted Berber - age 14 on gui-

tar; Chris Cogdill - age 14 on bass;
Danny Metzger - age 15 on guitar
and vocals; Taylor Cogdill - age 16
on guitar and vocals.
Practice made perfect during
our 3 sessions, which amounted to
6 hours with no breaks. No complaints, just their desire to perform
on stage. If the songs were rough
in nature, the group would get together in their free time and practice until is sounded great. Their
songs meant a lot to each of the
musicians and they wanted it to
sound good for all to hear.
As time came down to the final rehearsal, all the lyrics and instrumentals were polished. It was
during this time that I truly recognized Frank’s dedication to KOB.
For in the middle of our final rehearsal a man came up with his 8
year old son. Suddenly Frank stood
up to acknowledge the family with
genuine hospitality. He listened to
the man’s questions about the size
of guitar needed for his son. Frank
not only gave him advice, but also
explained about bluegrass music
for kids and handed him the CBA

newspaper. He also commended
the father on bringing his son to
the festival and getting him interested in ‘good old American music’.
Later, after the family left us, you
could see a sparkle in Frank’s eye
as he stated, “I love when people
bring their children and are interested in our music.” I couldn’t help
but notice Frank has a heart a mile
wide for all of his kids.
Showtime approached quickly.
At 12:25 all the kids were nervous
and anxious as they moved and
talked, but the mood was of excitement. Instruments were tuned for
the 2nd to 3rd time. Vocals were
rehearsed in their minds and on
their lips. It was an array of KOB
on See’s Candy!
At 12:30 on a beautiful Sunday, the band took its place. The
first song was ‘Wabash Cannonball’, starring Griffin Evans on
fiddle and vocals. The song was absolutely darling. For such a young
fellow, he sure had a lot of concentration. Excellent job on your performance!
The next song was ‘Rabbit

In a Log’ performed by Maxwell
Evans on guitar and vocals. Wow!
What an excellent song for such a
talented performer. The Evans boys
are twins; the talent they both have

will prove to be very promising as
the years go by and we get to watch
them grow up on stage.
‘Cherokee Shuffle’ was the
Continued on A-11

Kids On Bluegrass onstage at Hobbs Grove 2010.
Photo courtesy Sandra Hall

48 Hour Jam IV - January 7-8, 2011 Bakersfield, CA
California’s big indoor bluegrass jam, a gathering of bluegrass pickers from all across the state, will be a
great way to break the mid-winter doldrums. Since there are no paid performances there is no
admission cost to either picker or grinners. There are numerous restaurants of all types in the vicinity
and Buck Owen’s Crystal Palace is only a few blocks away.
Held at:
The Doubletree Hotel
3100 Camino Del Rio Court
Bakersfield, CA
(Off the Rosedale Highway, just west of Highway 99)
Call now for room reservations: 1-800-222-8733
$89/night (Rate good until December 12, 2010) Reference “Bluegrass Jam” or “Code CBG”
and dates of  your stay when making reservations to get the special room rate.
Direct link to hotel reservations on the CBA website: www.cbaontheweb.org , use Code CBG
Contact Craig Wilson at craigw1@sbcglobal.net or
Kelvin Gregory at Kelvin@gregspetro.com
for more information.
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Fall Strawberry Music Festival 2010
aye oh, Ghost Riders in the sky.”
At The Evergreen Lodge I
went online and made some phone
calls and then took a hike and later
a nap and then had a fantastic dinner and BBQ at the Lodge and ran
into more friends and lots of small
jams. I played lots of music and
then I slept so well.
By Regina Bartlett
Thursday morning Group
On Tuesday night at 7:30PM, 2 finally entered Camp Mather
I arrived at camp, the Gypsy Grove.   around10:00AM.   I set up at
My friends for many years were Camp Howdy in my usual campthere and we celebrated a reunion. ing spot.  Nell Robinson and Red
Then we got down to picking some Level opened the festival and gave
music under the bright starlit sky.   a great performance. Rita Hosking
During the night we had a and Cousin Jack was really well rebear cub in camp and then the next ceived and they have some really
Wednesday morning, while having great songs.  
coffee, I heard a clanging sound and
I went to Camp ObeyBob,
some yelling and thought to my- Prairie Flower and Cactus Bob’s
self, could it be them?  “The Ghost camp and ran into Luke Abbott,
Riders in the Sky?”  I grabbed my Gail Reese, Joe Craven, Belle
guitar and headed towards the Monroe (Pam Brandon) and Mike
sound playing and singing “An Old McKinley all playing some fine
Cowpoke went riding out one dark bluegrass fiddle...and it was broadand dusty day...”   And there they casted live on the HogRanch Rawere!  The cowboys on horses were dio.  
running a herd of cattle thru the
Friday morning, I left notes
brush and pines – and we all sang for Betsy and Rodney on the cabin
to them!   “Yippee aye eh, yippee doors and put up paper plate signs

A play by play review
of my trip to the
Strawberry Music
Festival to see the
Tuttles and AJ Lee
perform on the Main
Stage.

along Rock n the Road.   How
would they find me at Camp Howdy?   Then Rodney suddenly appears. They were parked just across
the road at Rock n the Road and
next to Camp Spam!  Sweet Providence!
Betsy and her Grandsons Hunter
and Kieran Asami and I checked
out all the fantastic kids activities
at Birch Lake and then we went
out to the Music Meadow and
watched PoGirl’s set.   The stars
came out and then it was dinner
time !  The Tuttles have arrived and
AJ is rehearsing with them.  I ran
into Hailey, Luke, Kyle and Megan
and they serenaded us with some
sweet Bluegrass music along Hog
Ranch Road and Rock n the Road.  
I went to Camp Spam and played
some tunes with Jim Minton, Bob
Waller, Bruno, and Glenn Dauphin!!  It was fantastic!  I watched
Bob Waller on guitar like a hawk!
What a picker and a heck of a nice
guy!
Saturday morning, Angelica
Grim and Jakob joined us at camp
and then Luke and Kyle Abbott
came by with happy faces and said

CBA’s FDF 2011 Emerging Artist band
Each year a contingent of CBA folks head out to Nashville for the International Bluegrass Association’s
World of Bluegrass trade show and FanFest. This year the team chose a group that showcased in the CBA suite.
Their appeal came from their youthful energy, excellent picking and fine originals. The band selected for our
2011 Father’s Day Festival’s Emerging Artist is Northern Departure.
Northern Departure is a modern bluegrass band, formed in 2008 and based in Brier, Washington. Members
are Chris Luquette, guitar, mando and vocals; Derek Gray, bass and vocals; Austin McGregor, banjo and vocals;
and Nick Dumas, mandolin, fiddle and vocals.
Their CD is ‘Cleared For Takeoff’ and their website is http://web.me.com/schultztim18/Northern_Departure/Welcome.html

California Showcase Bands chosen
for the 2011 Father’s Day Festival
The five CBA Father’s Day
Festival California Showcase bands
are chosen by a committee of interested CBA members each year.
The committee listens blindly to
the recordings submitted and ranks
them. This ranking is supplied to

the CBA board for final approval.
The is year’s Showcase bands are
Lonesome Otis; Alhambra Valley
Band; Matt & George and Their
Pleasant Valley Boys; Bean Creek;
and Mt. Diablo String Band. Congratulations to these bands who

will play on the main stage at Grass
Valley.
Many more California acts will
be featured on the Vern’s stage at the
festival as well. The CBA is proud
to present these fine non-touring
bands from the Golden State.

Need that warm and fuzzy feeling? The CBA has
volunteer jobs year round. Learn new skills and hang with the
cool kids. ContactBrenda Hough by email:
hufstuff2003@yahoo.com

they were having a blast and told
AJ, “Good luck on your show!”  
Angelica and Jakob, Betsy and
Rodney and I went out to the hear
the sound check.  The audience is
thin but   then people arrive and
fill the empty chairs.  Little Jakob
is staring and watching me write
these notes. John Ettinger and LaVerne are sitting just a row ahead
of us and they shared how excited
they are to see “our Kids”  on the
Main Stage.   Then Dallas Dobro
introduces:   “Ladies and Gentlemen, please welcome… The Tuttles
and AJ Lee!”
They opened with and old
timey song, “Train on the Island”
with Molly on banjo, AJ on mandolin, Jack on fiddle, Sullivan on
mandolin, and Michael on guitar.
Jack welcomes us and says, “It’s
good to be back at Grass Valley!”,
then suddenly realized that he
meant to say “it’s good to be back
at Strawberry!”  He said that he had
played on the Strawberry stage 20
years ago with “Gryphon Strings”.
The next song was a song
Molly wrote “It’s a Long Road”
and she plays clawhammer banjo
on it.  Jack introduces AJ Lee and
she sang “California Cottonfields”.  
Molly sang a Bob Dylan song, “It
Takes a Train to Cry”.  Jack introduces the next instrumental song
that he wrote, “Gypsy Palo Alto”.  
“They’re just kids, how could they
play this...!”  Well they ripped it up
and the audience just loved it.
AJ Lee then sang “Red Rose
Bouquet”, and there was not a dry
eye in the audience.   Molly took
a guitar break and the audience
broke into applause.   The woman
sitting next to me said, “She’s so
amazing, I’ve got tears in my eyes!”  
The audience loved it.
Molly sang “Judge” and
flatpicked guitar; AJ sang Tim
O’Brien’s “Oh Mandolin” and
Molly and AJ sang some wonderful
harmony on this song.  AJ turned
to Jack and said, “My feet are hot!”  
Turns out that all the kids had on
black shoes and mentioned that
their feet were hot as well from the
sun shining on the stage floor.  
Molly played banjo and sang
a song she wrote,   “Back Baby”.  
Jack then introduced their YouTube hit, “El Cumbanchero” and
the audience went wild and joined
in with rhythm clapping and lots
of applause.   AJ then sang a Bob
Amos song, “Where The Wild River Rolls” and again was joined with
Molly and Jack on harmony.  Jack
thanked Charlie Cran for booking
them at the Strawberry Festival.  
They sang a Delmore Brothers tune, “Weary Lonesome Blues”.
Molly sang “Katie Cruel”;  AJ sang
“Pins and Needles”, again with
great back up harmony by Jack
and Molly.  Suddenly, a dragonfly
landed on her mic while she was
singing.  
Jack mentioned that they had
auditioned for America’s Got Talent and played “White Freightliner
Blues” by Townes Van Zandt but
they never heard back from America’s Got Talent.  They just rocked

it and drove it home with the audience wanting more.   AJ sang
the encore, “If That Don’t Make
You Want To Go”. They got a well
deserved standing ovation.   What
a proud moment it was as I sat
with Betsy and Rodney Lee. They
performed 16 songs in their set
and played every song really very
well.   The audience, full of many
seasoned musicians was awestruck
by the talent of The Tuttles and AJ
Lee.
There was a line of many folks
wanting to buy their new CD, me
included, and which I highly recommend.  Darby broke down and
cried as Molly and AJ signed her
CD.  You just had to be there.   I
got comments from many kids in
the audience.  William Zachary, 8
years old said, “They let out their
inspiration!”  “I like them - they’re
awesome!”  Gemma VanOver from
Rita Hoskins’ Camp Rebel Refuge,
(plays guitar and uke and music
with her family) said,  “If they can
do it - we can  too! They were amazing and inspiring.”  Stewart Silverman, guitar player and member of
CBA Kids on Bluegrass said, “They
were entertaining and fantastic and
they really ripped the stage with incredible song choices.”
Saturday night Camp Carltone
invited us to their cocktail party
which turned out to really be   a
wonderful reception for “our kids”,
The Tuttles and AJ Lee.  There was
even a box of See’s Candy for the
kids.  Angelica, Molly and AJ sang
songs (while Darby held Jakob)
they were gonna sing at the Revival the next morning and it was
wonderful and heavenly music.  A
magical Strawberry moment!
Sunday morning at 9:15AM
The Tuttles and AJ Lee with Angelica Grim joining on harmony
played an outstanding gospel set
at the Sunday morning Revival...
again, wonderful and heavenly
music.
Later on the kids met Tommy
Emmanuel backstage and had  pictures taken with him. Throughout
the entire Strawberry Festival, The
Tuttles and AJ were so professional
and yet were just these wonderful
kids at a bluegrass festival.   Later
that day, Molly and I were performers at The Chickwagon Revue.  We
both had lots of fun!  Chuck/Chixie
and Jeanie run an extra stage full of
wonderful women musicians.  Gail
Reese, Nina Weisman and Hailey
also played at Chickwagon.  There
were some remarkable women
performers there too! Joe Craven’s
little daughter Hattie sang a wonderful song that was so magical. I
can still hear her sweet voice.
It was a great festival full of
incredible music, people and perfect weather...you just had to have
been there. It was good to have my
Strawberry friends and family meet
my CBA friends and family. I am
happy to report that I had an absolutely wonderful time and thank
you, California Bluegrass Association, for the ticket.   It was full of
magic and music and the very best
Strawberry Festival I’ve attended.
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Hobbs Grove Kids On Bluegrass 2010
- The Best Seat in the House
From Page A-9
next song by Talia Rogers on
guitar and vocals. We saw amazing flat-picking on the guitar and
great timing. Next, she sang, ‘If It
Hadn’t Been for Love’. Both guitar
and vocals were so soulful! She sang
beyond her years. A wonderful and
amazing job, Talia. Thank you!
The youngest member of the
band took the stage singing, ‘Think
of What You’ve Done’. Her name is
Helen Lude and she was on guitar
and vocals. This song was so good
I wanted to hear it over and over
again. Fantastic job, Helen! Her
next song was ‘Long Black Veil’.
Helen proved again, at the age of
7, that she’s able to sing and play
her instrument with excellent timing and great vocals. Wow, wow
and wow!
The next member of the band
was Taylor Cogdill on guitar and
vocals performing, ‘Each Season
Changes You’. I had heard this
song a couple of times before and
I love it! What a terrific job on
both vocals and guitar. Taylor’s
next song was, ‘I’m Crying My
Heart Out Over You’. This song
was performed with a lot of musical and vocal strength. Taylor, you
keep getting better every time I see
you perform. Thanks for all of your
hard work!
Danny Metzger, a newcomer
to bluegrass, performed the next
song. He sang, ‘I Am A Man of
Constant Sorrow’. It was great! You
have a natural talent for this music.
By the way, this was Danny’s first
time to be a part of KOB. Looking forward to many more. Thank
you for accompanying all the other
young and talented band members.
It really meant a lot to Frank!
The only fiddle tune was performed by Shannon Hall. It was the
fun and fast, ‘Roy’s Rag’. As I listened, I couldn’t help but move my
foot to the beat. It was a Bluegrass
classic performed by my daughter.
Fantastic job, Shannon! Her next
song was, ‘Wayfaring Stranger’
on vocal and fiddle. As she found
her vocal range during practice, I
sat anxiously awaiting her performance on the stage. Tears did fill
my eyes, but don’t tell Frank.
The next song was, ‘Bury Me
Beneath the Willow’, performed by
Dana Frankel on vocal and fiddle.
This girl can play a fiddle! She has
great technique and timing! The
vocals were sweet and gentle, but
believable. I found myself swaying
to the beat and loving every minute
of it!
‘Little Annie’ was performed
by Helen Foley. She played Dobro
and sang the song. What a beautiful
performance! The Dobro was skillfully played and scales were soulful.
Helen’s next song was, ‘Down the
Road’. Once again, her Dobro was
crystal clear and very addicting to
listen to. Vocals were wonderful!
The last song, ‘Your Cheatin’
Heart’, was a duet sung by Helen
and Dana; this song was flawless!
With their sweet smiles and excellent delivery, they had the audience

in the palm of their hands. I’m
looking forward to seeing you both
at more festivals. Thank you!
Ted Berber accompanied his
fellow band members on various
songs during the show with his
guitar. Many times, he played lead
in a song and it really added a lot of
dimension to it. Ted, we are so glad
you joined the band! You made it

even better with your talents.
Playing the entire time on
stage was Chris Cogdill on bass.
This fellow is an inspiration to us
all, for his timing was exceptional
on all songs. He played with a lot
of rhythm and soul way beyond
his years! Christopher, all I can
say is: You really rocked. The KOB
wouldn’t be the same or sound the

same without you. Excellence at its
best! Keep it up!
For the encore, the band sang,
‘Will the Circle Be Unbroken’. The
magic was present the entire show.
The kids did their best, the parents
were all proud and the audience
had been astonished by the talent
of our young musicians. We had
once again experienced the making

of a band by Frank Solivan. Many
of us left inspired by them and most
of us left knowing that something
magical had just happened and we
had the best seats in the house.
Thank you so much for all
you do, Frank. You really believe
and enjoy our children and always
bring out the best. YOU make it
happen!

CBA Winter Camp—2011 Registration Form
Name_____________________________________________________________ Age, if under 18__________
first

nickname?

last

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
e-mail____________________________________________________________________________________
(or fax # if you don’t have e-mail)

Phone, home:________________________ cell:________________________ work:_____________________
Instrument—Check one, or indicate first and second choice, for morning classes. Please see Instructors page
of website, or contact us, for descriptions and prerequisites for each class, before making your selection.
banjo, bluegrass, level 1_____
banjo, bluegrass, level 2_____
banjo, bluegrass, level 3_____
banjo, oldtime, from scratch_____
banjo, oldtime, levels 2/3_____
bass, level 1______
bass, level 2______

dobro, level 1______
dobro, levels 2/3______
fiddle, level 1______
fiddle, bluegrass, levels 2/3_____
fiddle, oldtime, levels 2/3
vocals, level 1______
vocals, levels 2/3______

guitar, level 1_______
guitar, rhythm, level 2______
guitar, solos, level 3______
mandolin, level 1______
mando, OT/ BG, levels 2/3______
mandolin, level 3_____

Please check if applicable:
______ This is my first time at a CBA camp. I heard about it from____________________________________
______ I am a CBA member.
______ I’m under 18. My parent’s or guardian’s name is ___________________________________________
Cost: (campers 10 and under, call for discounted rates; family non-camper members, no classes, call for rates)
$__________ Tuition, $300 AND check one box below:
$__________ Commuter, no meals (or buy individual meals, call for information)--$50
$__________ Commuter, with meals—$150
$__________ Tent or dry RV Camping (circle one) with meals—$150
$__________ Economy cabins with meals—(up to 12 people per cabin) $200
$__________ Semi-private room with meals, 3-5 people per room--$300
$__________ Semi-private room with meals, 2 people per room--$350
$__________ Private room (for one person)—$400
$__________ Enrollment fee for child or sibling for Fungrass program, ($50-$175), please call
child's name(s) and age(s):________________________________________________________
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Reduced fee, scholarship requested (to apply, please call or see FAQs page of website)
$__________ Late fee—after Jan 10, add $35
$__________ Total amount enclosed (checks payable to CBA Music Camp)
Send this form, filled out, with payment, to:
CBA Music Camp
We will contact you within a week of receiving your registration. Please wait one week, PO Box 840
and then if you haven’t heard back, contact us to confirm your registration status.
Marshall, CA 94940
You are not enrolled until you receive confirmation and a registration code.
Questions? check the frequently asked questions (FAQs) on our website: www.cbamusiccamp.org
or contact director Ingrid Noyes at (415) 663-1342 (after 9 a.m), or info@cbamusiccamp.org
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News Notes
Review: 30th annual

Bluegrass Marathon
September 3rd – 5th, 2010
By Lilly Pavlak
Buelach, Switzerland
In the southwestern Czech
Republic was recently held Bluegrass Marathon, the second oldest
European festival. I have wanted
to go there for the last fifteen years
and finally made it this year. One

country band Blue Ground, whose
members originally came from
different bluegrass bands, like Vabank Unit, Cop and so on. Wyrton
you had the opportunity to see at
EWOB in Holland or La Roche
France, Modrotisk – another legendary and well known band. The

The audience area at the Bluegrass Marathon Festival
Al photos this page: Lilly Pavlak
of the last blank spots on my Czech
bluegrass map disappeared.
Borovany is a small village
near Tachov – close to the German
border, with population of about
fifty and at the end of a little road.
The first weekend of each September the population of this hamlet
is multiplied tenfold as they hold
their bluegrass event.  In this Bluegrass Village an inimitable atmosphere reigns. Most people have
been coming there for years and all
know each other, and the few new
faces feel here at home soon. The
event is located around two old
farms, and their farmhouses. For
the rainy days things move to the
former old cultural house.
In the last thirty years it was
almost all Czech bands who played
here.  The only one who had participated every year since the beginning is the cult band COP. The
festival started Friday, with local
bands Carrabina, Twisted Timber,
Fryda & co, Apple, Chval Brothers Quintet, High Grass and Jam
Station. Jam sessions took place
around the clock, everywhere.
That’s why it is called BG Marathon.
I arrived Saturday noon; shortly before the first band, Veget, came
on stage. MC Jarda Sterba, former
fiddle player and singer from COP,
(before his bike accident) was the
festival host.
In the afternoon program were
bands Flashback, Kvintet, Handl,
BG Cwrkot, Album and the New
Section – Nova Sekce. The evening
started with the modern American

only “foreign” band was the Grass
Country from Slovakia, also no
strangers to the most European
fans. The last two bands were the
traditional Brzdari – the Breakmen, with beautifully singing and
Blue Gate with the female leader
and bass player Ilona Leichtova.
Many jam sessions followed
the performances and lasted till the
dawn and some even till the noon.
New this year was the Sunday
double concert with the two of the
Czech Republic’s most successful
bands, Cop and Druha Trava, who
had play lately been together often.
That was the festival highlight for
many and lot of people came especially for this. The area was quite
full. Cop started with their old hits
and the bigger part of the audience
was singing along. They brought
guest star Robert Krestan on stage
and they sang together on the song
“White Horses”. Then Robert Krestan & Druha Trava played their set
and later invited guests Jirka Vopava and Misa Leicht (the frontman of COP) to join them. At the
grand finale both bands performed
together. An unforgettable experience!!! Many encores followed and
after more then three hours the
concert was over.
It was a phenomenal festival.  I
was very pleased to make it finally
there! Thanks to promoters, sponsors, all the performing musicians
- who played there just for fun and
little travel money - and all the
people of Borovany, the Bluegrass
Village. Hope to be able to come
back again next year!!!

8th annual Bluegrass Dzem
(Bluegrass Jam) Festival
Komorni Lhotka, Czech Republic - August 28th, 2010
By Lilly Pavlak
Buelach, Switzerland
In the northeastern Czech Republic, near the Polish border lies
Moravian Silesia.
Komorni Lhotka, where the festival took place is a little old lovely
spa town surrounded by woods.
It is in this picturesque setting the
Bluegrass Dzem Festival has been
held for 8 years.
Although this year the weather forecast was bad enough - rain
and cold - the bluegrass audience
and musicians seemed to be waterproof. The place under the big tent
was soon well filled. The festival
began at 2PM. with the traditional
bluegrass anthem “Will the Circle
be Unbroken”.
First came on stage the local
band Vrtaci. In their repertoire
was obvious love for the songs of
the Seldom Scene and Tony Rice.
The promoter’s band Bruno Unit
followed. The next group, named
Bezdobra (which means without
dobro) surprised us with a new dobro player.
Then came the great band Album,
from North Bohemia, with its
beautiful four part harmonies.
As the highlight of the evening,
the legendary band Bluegrass Nova
came on stage. It was the only band
which represented Czechoslovakia,
still under the totalitarian regime,
at the Toulouse Bluegrass Festival
in France in 1984. Surprisingly
they all came back home again.
(Many other musicians did not
return to their country; it was the
second biggest emigrations wave,
after 1968.) They are big New
Grass Revival fans and played most
of their repertoire there and sounded almost like the original, so the
real New Grass Revival who played
after them had a little problem.
John Cowan asked where they were

from and had no idea that in the on the stage the first lady of Czech
heart of Europe someplace called Folk & Bluegrass, Pavlina Jisova
Czechoslovakia exists. Bluegrass & friends - her daughter Adela
Nova disbanded after the tragically Lounkova, Jakub Racek of Monodead of their banjo player Milan gram and Pavel Peroutka of Relief.
Zourek, who was returning home It was almost midnight and the fesfrom holidays with his family when tival was over after many encores.
his car was literary smashed by a
All the bands and myself, as
Soviet military vehicle of occupa- the visitor who had come the fartion, whose driver was drunk. It thest to attend the event, got a glass
was shortly before the Velvet Revo- of homemade jam as a reminder
lution in 1989. To Zourek’s mem- of that for which the festival was
ory is devoted the annual festival named. And it was then the real
Sumperske Pomenky. After twenty after concert jam began!
years they decided to put together
Thanks to the promoters Vlaa reunion, with original members da White Bily and Ivan Honzak
and new banjo player. They started and all the sponsors and helpers,
with the fireworks of their incredi- without the festival will not be posble music and had a bombastic suc- sible.
cess. The audience just
loved it and wanted to
hear more and more.
I wish, the Newgrass
Revival
members
could listen to them
now and maybe they’ll
think about a reunion
as well.
Everybody was
calmed down by the
fantastic music of
Monogram, a very
well known European
band.
Another
highlight came, especially
Jamming at Bluegrass Dzem.
for men. I thought
the Country Stripyz
was only the name
of a band… Actually
it was a real stripper
named Sexy Pamela.
The rain started
again, but everybody
was happy and even
some dancers appeared
on the concrete floor
in front of the stage.
At the conclusion of
the night appeared

“Bluegrass Village Borovany welcomes you” sign.
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IBMA participants weigh in on the CBA in Nashville
Dear Members of the CBA,
We would like to thank you
for your hospitality during IBMA
World of Bluegrass.  It was a pleasure getting to visit with many of
you. Your efforts for bluegrass are
greatly appreciated.
Take care,
Terry and Cindy Baucom
Elkin, N.C.

Dear CBA,
My husband and I drove from
NC to Nashville to the event last
week. We met son Jon Schaffer
there from California. I just wanted to thank all of the people that
were at this event and affiliated
with the California Bluegrass Association for their generous spirit.
Everything was done in such a professional manner. The music was
awesome, the people even more
so.
Thank you,
Lana Bird

Dear CBA,
We had a blast at our IBMA
showcase Tuesday night! Thank
you so much for the opportunity
-- we really, REALLY appreciate it.
It was great meeting everyone
Monday and Tuesday, and we hope
to see y’all down the road sometime soon -- maybe in California in
2011?? And of course IBMA next
year.
Best,
The 23 String Band
Dave, Scott, Curt, Chris,
and Martin
Dear CBA,
Thank you for sharing the
CBA room with The Brombies.
What a goose bump, memorable
show! with everyone singing along.
That’s a songwriters dream come
true. I carry that in my heart. I also
was real glad to hear Katie Penn in
the small room. In the big room
you couldn’t really hear and see
how good she was, and her band.
AND Special C was really, really
good. So glad I saw that show. A
great night of music, thanks to you.
Much love, Jo Ellen

Dear CBA,
Great news from Nashville. I
brought four of my Wilson mandolins back to the IBMA trade
show where they were on display
all week in the Music Caravan
booth. On the 2nd day of the show
(Wednesday) I had the good fortune of having Don Rigsby come
by and try out my instruments. He
was particularly attracted to my
#006 WF-5, a very dark sunburst
with tortoise binding. Don has
very large hands and the neck on
this one is on the clubby side with
a radiused wide fingerboard. He
REALLY liked this instrument and
began talking about the possibility
of an artist endorsement deal that
we agreed to further discuss later
in the week. Well, on Saturday
late afternoon Don returned to the
booth and we came to a handshake
agreement for a 3 year endorsement. Saturday night I got to see
Don with #006 at the Station Inn
while he was in concert with Kathy
Chiavola and band. It was quite a
thrill to say the least. I will be making a Don Rigsby WF-5 model
following the same general specs
as #006 down to even the bear-

CBA Talent Advisory Group members Angelica Grim and Mark Varner spend time interviewing acts at the IBMA Gig Fair.
All photos this page: Whit Washburn

Jesse McReynolds poses with a Stiver mando and
our photographer, Whit Washburn.

claw red (Adirondack) spruce top.
When I return to California an a
couple weeks I’ll start the process
of updating my website with current photos, links and sound bites.
Don is one of the nicest and most
respected fellows in the business
and I am honored as well as deeply
humbled to be embarking into this
new venture.
Sincerely,
Craig Wilson
Larry, Jack, and the entire CBA,
Thank you so much for your
time, effort, and financial support
that made the 18th floor such a
hit. The KOB has got to be the best
thing that ever happened for the
music and the kids. We are from
South Carolina and attended the
GV festival in ‘06. My son, Dakoda (left hand mando) made many
friends. It was so heart warming
to see him reunited with Angelica
Grimm and Molly Tuttle. Again,
thanks for the hospitality.
Sincerly,
Clyde Hensley

Dear CBA,
I can’t thank Larry and Jack
enough for the kindness they
showed at the IBMA! What great
hosts!! I had a great time and fantastic memories thanks to you
folks!! Thank you again from your
new Canadian friends,
Michelle and Pat Guidera
Dear Larry Kuhn,
Allow me to thank you and
your CBA people for the wonderful hospitality you provided at the
IBMA. It was the unique meeting
of good people and good music.
I enjoyed listening, visiting with
your hosts and other guests, and
of course the opportunity to jam
(sing).
Having visited your hospitality room several years now, I can
honestly say I look forward to the
“eighteenth floor” as much as I do
the IBMA itself.
Sincerely,
Gene Duggan
Nashville, Tennessee

Photos this page: Whit Washburn

CBA Goodwill Ambassador and KOB coordinator, Frank Solivan with Frank Solivan, Jr.
and Dana Thorin are all smiles at IBMA’s World of Bluegrass.

Breakdown columnist Joe Weed tries out a fiddle
bow. Luthiers have many, many products for sale.

Jon Schaffer and Snap Jackson, part of the CBA’s famous hospitality
team do a little bonding and jamming.
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IBMAs World of Bluegrass & Fanfest

Nashville skyline
Below: Carl Pagter and Jon McNeil get old timey in the CBA suite.

All photos this page: Whit Washburn

Photos this page: Whit Washburn

Earl Scruggs and sons at the IBMA Awards Show in Nashville.

Bluegrass icon Rodney Dillard perrforms at IBMA Fanfest.

Famous artists like Greg Cahill jam with Californians like Mollie Tuttle in the CBA
suite. Super host Larry Kuhn makes sure everyone has a good time.

Hazel Dickens and many stars are to be
found in the Rennaissance Hotel.

An 1833 Martin Guitar!
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California Bluegrass Association’s
Father’s Day Festival

Early Bird Tickets on sale November 1, 2010

Information: www.cbaontheweb.org

36th
Annual

December 2010

June 16-19, 2011
Grass Valley, CA

Starring
Doyle Lawson & Quicksilver
The John Hartford Stringband
Cadillac Sky
Travelin’ McCourys
The Gibson Brothers
The Chapmans
Dale Ann
Bradley
Plus...

CBA’s Kids On Bluegrass,
California Showcase Bands
and many more acts to be
announced!

www.CBAontheweb.org
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Come and join us in our 36th Annual Fathers’ Day Weekend Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time
Music on stage under the beautiful pine trees.
Things You Should Know

•Absolutely NO PETS allowed on the festival grounds before or during the festival.
•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15 for a fee of $20
per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only camping
area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by May 1, 2011.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site, (picnic baskets and coolers permitted - no glass, please).
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Interstate 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about 28
miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.
~ EARLY BIRD Ticket Order Form ~
CBA Member Early Bird Ticket Prices and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only. Members are entitled to purchase
1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership. Deadline for Early Bird Discount tickets is February 28, 2011. No
member Discounts available at the gate.
Early Bird Discount Tickets
(11/1/10 - 2/28/11)
CBA Member Tickets
4-DayAdult............................... $110
4-Day Senior (65 & over)......... $100
4-Day Teen (16-18).................... $50
3-Day Adult ............................... $90
3-Day Teen ............................... $40
Non-Member Ticket Prices
4-Day Adult..............................$135
4-Day Senior (65 & over)......... $125
4-Day Teen (16-18)....................$55
3-Day Adult..............................$115
3-Day Teen (16-18)....................$45
Advance Discount Tickets
(3/1/11 - 5/31/11)
CBA Member Tickets
4-DayAdult............................... $125
4-Day Senior (65 & over)......... $115
4-Day Teen (16-18).................... $60
3-Day Adult ............................. $105
3-Day Teen ............................... $45
Non-Member Ticket Prices
4-Day Adult..............................$150
4-Day Senior (65 & over)......... $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45
Single Day Tickets
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 12. Camping fees are
$20 per night per unit (RVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 12
through Wednesday, June
15.
Designated tent camping
area available.
Special campsites with
guaranteed electricity
spaces @$110 each with advance reservations (Monday
thru Sunday).
Handicapped campers who
need special accommodations must make advance
reservations by May 1, 2011.
Please call JohnSkaar at
509-427-8928 or e-mail:
skaarjohn@gmail.com
for information and reservations.
GATE TICKET PRICES
4-Day Adult
$160
4-Day Teen (16-18)
$70
3-Day Adult
$130
3-Day Teen (16-18)
$55
Children 15 & Under FREE with
a paid adult admission.

Please send me the following Early Bird Discount tickets to the CBA’s 36th Annual Father’s Day
Weekend Bluegrass Festival:
CBA Member Tickets
4-Day Adult @ $110
4-Day Senior @$100
4-Day Teen (16-18) @$50
3-Day Adult (Th/Fri/Sat) @$90*
3-Day Teen (16-18) (Th/Fri/Sat) @$40*
3-Day Adult (Fri/Sat/Sun) @$90*
3-Day Teen (16-18) (Fri/Sat/Sun) @$40*
Non-Member Tickets
____ 4-Day Adult @$135
____ 4-Day Senior @$125
____ 4-Day Teen @$55
____ 3-Day Adult (Th/Fri/Sat) @$115*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$45*
____ 3-Day Adult (Fri/Sat/Sun) @$115*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$45*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $35
____ Friday Only @ $50
____ Saturday Only @ $55
____ Sunday Only @ $35

____
____
____
____

Teen @ $15
Teen @$20
Teen @$25
Teen @$15

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
____ Reserved space with guaranteed
electricity @$110 per space.
(6/13/11 - 6/19/11)
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF ADDRESSED, STAMPED BUSINESSSIZED ENVELOPE,
and check or
money order payable to the California
Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
2172 Vineyard Hills Ct
Vacaville, CA 95688-8732
Name		
Address		
City
State _____Zip
Phone			

Email

Early Bird Discount Ticket Order Form -- Deadline 2/28/11

NO MEMBER DISCOUNTS
ON GATE TICKETS.

For Credit Card orders visit www.cbaontheweb.org -- ABSOLUTELY NO PETS. NO REFUNDS.
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Hardly Strictly Anything Goes party at Velo Rouge

Cree Rider sings one.

Photos this page: Mike Melnyk

Hosts Jeanie and Chuck Poling play one with Doug Blumer on bass.

Below: Jinny Dale Gilmore and Colin Gilmore

The happy crowd in San Francisco’s Velo Rouge Cafe. Very bluegreass friendly!

Hardly Anything Goes.
A very stylish Pam Brandon, aka Belle Monroe.
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The Learners page
Dancing on Paper
By Masha Goodman Crawford
Someone on the CBA Message
Board asked: “What’s the difference between that and flat-footin’
or buck dancing - looks easier than
clogging?”
Oh, goody, I get to try to de-

scribe dance styles in print... I like
a challenge!
Although traditionally many
of these words have been used interchangeably, these days the different words are often used to try
to distinguish between styles. If
you think of dance as evolving or
melding from a combination of

Irish step-dancing, Northumbrian
clog dancing, African-American
dance and Native American dance,
not to mention individuals’ improvisations and innovations, you get
a flavor for how varied the various
styles can be. Clogging is often
used as an overall term to include
all of the following styles, or the

terms can be combined to give the
general idea, as in “traditional flatfoot clogger” or “Appalachian flatfooting buckdancer”, etc.
Here is an overly simplified
summary:

Clogging: used as an overall term to
include all of the following styles.

CBA Winter Camp
2011

Walker Creek Ranch near Petaluma

February 24-27, 2011

Photo: Mike Melnyk

Bluegrass banjo: Bill Evans, Keith Little, Nick Hornbuckle
Oldtime banjo: Steve Baughman, Evie Ladin
Bass: Trisha Gagnon, Lisa Burns
Dobro: Ivan Rosenberg, Lisa Berman
Fiddle: Jack Tuttle, Greg Spatz, Heidi Clare
Guitar: Jim Nunally, Kathy Kallick, Eric Thompson
Mandolin: Roland White, Dix Bruce, John Reischman
Vocals: Chris Stuart, Janet Beazley
Jamming 101: Sid Lewis
Kids Fungrass program: Kathleen Rushing, Carol Spiker

INFORMATION:
For class descriptions, recommended
prerequisites, bios of the instructors,
schedule, and lots more information about
the camp, please see our website:
www.cbamusiccamp.org.
Registration opens October 20th
More info:
415-663-1342 after 9 a.m.
info@cbamusiccamp.org

Often used specifically to refer to
“precision clogging”, rehearsed,
choreographed, often performed
by teams in set routines. There are
team competitions in precision
clogging in many states, with costumes and required steps, etc. Performed with tap shoes. Closer to tap
dance or Irish step-dance. Includes
high kicks and flashy steps aimed
to please a viewing audience.
A typical clogging step sounds
like “And-uh One And Two, Anduh One And Two”:
“Shuffle” with toes of left foot as
foot goes out & back, Step on left,
touch right ball of foot, Step left.
“Shuffle” right, Step on right,
touch/step lightly with left ball of
foot, Step right.
Shuffle, Left, ball, Left, Shuffle,
Right, ball, Right...etc.

Flatfooting: Traditionally an improvisatory individual dance
(rather than team/choreographed).
Emphasis is on “playing the tune”
with your feet, rhythm & music,
rather than for visual impact. Feet
are kept close to the ground allowing intricate fast rhythms with
minimal effort so you can dance
for hours. Flatfooting is sometimes
thought of as the “old-time” compared to clogging’s “bluegrass”.
One typical flatfoot step
sounds: “One-ee-and-uh-Two-eeand-uh One-ee-and-uh-Two-eeand-uh”:
Step left, hit right heel, pull back
on left, touch right toe,
Step right, hit left heel, pull back
on right, touch left toe.
Step-heel-pull-toe, Step-heel-pulltoe.
Buckdancing: a very traditional
style based on a bent-knee “pull
back”, sliding, “chug” step. The
basic buckdance “chug” described
here is actually the basis for the
flatfoot step that I described above.
It looks a little like running in
place, (and, interestingly, is very
similar to a step used a lot in Hip
Hop dancing).
A typical buckdance step
sound: “One And Two And One
And Two And”.
Step on Right foot, pull it back,
Step on the Left foot, pull it back.
Step pull step pull - or - Step chug
step chug.
Doing this “chug” step repeatedly
on one foot allows you to do lots of
fancy-looking variations with the
free leg, but the important part is
keeping the rhythm going with the
foot on the ground.
Note: I have a few ruptured
lumbar discs, so I can’t dance much
right now. If I get my artificial disc
replacements soon, and if I heal
nicely, I would be thrilled to teach
more clogging/flatfooting/buckdance workshops.
If you’d like to view video clips
try these websites: (Warning: these
are huge files)
Continued on A-21
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Bluegrass Masters

Do you have a
child who
would like to
participate
in the Kids on
Bluegrass
Program?

Frank Solivan

Joe Weed & Highland Studio

Currently the Kids on Bluegrass program, under the direction of Frank Solivan, Sr., takes place at the CBA Supergrass
Bluegrass Festival in Bakersfield, Calif., the CBA Fathers Day
Bluegrass Festival in Grass Valley, California and under the title
of  Kids on Stage also at Larry and Sondra Bakers “Bluegrassin’
in the Foothills” festival in Plymouth, California.
Frank Solivan, Sr. has been directing this program for approximately 16 years and he and his kids consistently delight audiences with high quality and highly talented young people.
This program is open to children ages 3 through 17. The children must be able to sing and/or play their instrument WITHOUT parents or guardians help. Songs MUST be completely
memorized (again without help). Children must have good
enough understanding of their instrument to have good timing,
know their chords and be able to change chords quickly, easily
play 2 or three songs and the ability to play in a group.
Rehearsal takes place many hours during the day for several
days at each festival and culminates in a stage production on the
main stage at each festival. Parents and children must be ready to
commit to all of the rehearsals.
To find out if your child is ready to participate in this wonderful program, visit Frank Solivan, Sr. at his campsite at any one
of these festivals.

We know acoustic music! (800) 354-5580

* Concerned about how your duplicator may "master" your precious
recordings?
* Let us make the master you need, with GUARANTEED sound.
* You'll get a free proof to play on your
CD player at home!

Accepted at all US duplicators
Send your project to

Highland Studio

for mastering by Joe

Weed
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Your business would greatly benefiit by having the patronage of
the California Bluegrass Association's members. Please consider
advertising with us, here in the Bluegrass Breakdown
monthly or on our very popular web site, cbaontheweb.org.
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The Learners page

Feeling
helpful?

Kleptograss
plays
Petaluma
Church
Concert series

Sponsored by BMSCC — The Bluegrass Music Society of the Central Coast

r!
Voluntoesaenna:

Contact R

- December 11

will play a concert at the First
Church of Christ Scientist, 522
B St., Petaluma. The show takes
place Satuday, December 11, 2010
at 8PM. Tickets are $22 door/ $19
advance and can be purchased at
BrownPaper Tickets. Call 707542-8995 for information or visit
www. petalumachurchconcerts.com.
Don’t miss this rare opportunity to hear musical traditions
from around the world distilled
through bluegrass, old-time and
Americana. Eric Thompson’s Kleptograss features an all-star lineup
that only has the chance to play
together once in a blue moon.
Band members are currently busy
touring with Joan Baez and Peter
Rowan’s Bluegrass Band.
This show is a CD release party for the band. It’s taken a while,
but they have managed to capture
the magic of this musical alchemy
on the new release, “Eric Thompson Kleptograss.” It includes Eric’s
great cross-cultural “Jibaro Hoedown” plus tunes from Greece,
Puerto Rico, Mexico, the Mississippi Delta, Kentucky, and elsewhere.
A pioneering folk/bluegrass
guitarist, Eric Thompson circulated in the mid-’60s Palo Alto
bluegrass scene, playing with Jerry
Garcia in The Black Mountain
Boys. In Kleptograss he joins with
Grammy Award nominee Jody
Stecher, champion fiddler Paul
Shelasky, veteran bluegrass bassist
Paul Knight and master guitarist
Scott Nygaard for some deep musical exploration.
Kleptograss borrows freely
from Appalachian mountain traditions, Puerto Rican jibaro, Western swing, Greek rembetikas, Irish
reels, American blues, the music of
Django Reinhardt and other disparate influences.
Listen in as some of the Bay
Ares’s top acoustic musicians take
on traditions from around the
world. Don’t miss this chance to
see Eric Thompson’s Kleptograss.

MOTHER’S DAY WEEKEND,

May 5-8, 2011

Featuring

Lost &
Found

(from Virginia)

Also :
Laurie Lewis & the Right Hands

Loafer’s Glory (Pederson, Bryson, Sauber x2)
High Plains Tradition (Colorado)
Belle Monroe & Her Brewglass Boys,
Snap Jackson & the Knock On Wood Players
Stairwell Sisters, Grasslands,
Better Late than Never,
Next Generation (So. Cal. teens), &
LeRoy Mack & the Bluegrass Gospel Band

Don’t miss the late night café shows!

For complete information & ticket orders,
please check out our Website:

www.parkfieldbluegrass.com
Or call (805) 725-3060

4 DAYS OF BLUEGRASS MUSIC IN
CALIFORNIA’S CENTRAL COAST
WINE COUNTRY.
Featuring favorite national, regional
& local bands. Non-stop jamming.
Mother’s Day gift for the Moms.
KIDS PROGRAMS-Kids bluegrass music camp
with lessons & onstage performance .
Plenty of camping space -RV’s & tents in
4 different camping areas. Electric hookups by
reservation ONLY (sign up early—qty limited).
BBQ’s/raised firepits OK. Dogs on leash OK!
Many wonderful festival vendors &
Parkfield Café for good eats & great gifts.
RV rentals available –see the website link.
TICKETS: Adults (age 20-59)
All 4 days
$90 at Gate
3 consecutive days
$80 at Gate
Single Day: Thu $20 Fri $30 Sat $35 Sun $25
Seniors (age 60+), Students w/ ID, Military,
Or BMSCC members $5 off Adult price
Kids & Teens (up to age 19)
FREE
CAMPING FEE: (per unit: RV, camper or tent)
4-day, Thurs-Sun $30
3 consecutive days, $25
Single Night:
$10
Pre-Festival Night $12
Electrical Hookup flat fee: $45 per unit/flat fee.
Limited Qty hookups—in reservation list order!
MAIL ORDER TICKETS: Checks payable to
BMSCC, PO Box 332, Grover Beach, CA 93483.
Please include a stamped self-address legal
size envelope with your mailed payment.
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The Allan French Column by Allan French
Opry Anniversary to
You

special show related to this anniversary; see www.wsmonline.com
This November 28 will be for details.
the 85th anniversary of the first
If you too are a Ryman fan,
broadcast of the Grand Ole Opry.   you might add this book to your
Should you wish to raise a glass holiday gift wish list:  “The Grand
along with your jam buddies, the Ole Opry: The Making of an
first show was broadcast at 8pm, American Icon” by Colin Escott,
Nashville time, which is 6pm Cali- published in 2006.  I’ve seen plenfornia time.  Throughout October ty of discussions of the evolution
and November, WSM 650 AM has of country-western and bluegrass

C

music, but this is the first one I’ve
seen that specifically focuses on the
Ryman Auditorium, Opryland, radio station WSM, and the business
enterprises behind them.
Colin Escott has written at
least eight books on different aspects of rock, blues, and country
music history, including two devoted to Hank William Senior and
one about Sun Records.  My favor-

ite title among them is “Roadkill
on the Three-Chord Highway.”  It
analyzes the phenomenon of “making it” as a musician:   “For every
struggling singer or songwriter who
breaks through, there are hundreds
more who labor in the shadows,
victims of bad luck, bad timing, or
themselves.”

Redwood Bluegrass Associates Presents
5A0=24B20=06;4
?A8<0AH2>;>AB
December 4, 2010

Co-sponsored by the Northern California Bluegrass Society
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Allan French

Tripping to the Music

Recently I witnessed a postmiddle-aged friend tripping over
uneven pavement in a parking lot
during full daylight.   She twisted
her ankle and it took three weeks
for her to completely feel unaffected.  I have nearly fallen onto a few
times at various campsites, due to
unseen ropes and stakes.
In an environment where the
ground can be uneven, folding
chairs may be scattered about, and
some people are under the influence of alcohol (read: your buddy’s
campsite), it wouldn’t be a bad idea
to have a flashlight on your person
in the evening.  I’ve taken to wearing a small one around my neck.  
That way it is easily accessible, I
won’t drop it, and I won’t misplace
it.  I must admit that sometimes I
have occasionally been “too cool”
to turn it on.  The question to ask
ourselves is:  How stupid and uncool will I feel if I trip on a gopher
hole or fall onto an occupied tent.  
A light-source also allows you to
aid an individual who drops a pick
or capo (since that fool didn’t bring
a flashlight!)
Use a flashlight and let your
MIND trip to the music, rather
than your feet!

Kids Playing with
Sharp Axes

3TR#)5A0=24B20=06;4
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4OĠPURCHASEĠTICKETSĠINĠADVANCE
Ġ "YĠ-AILĠ2"! Ġ0/Ġ"OXĠ Ġ-OUNTAINĠ6IEW Ġ#!ĠĠ0LEASEĠENCLOSEĠAĠSELF ADDRESSED Ġ
STAMPEDĠENVELOPEĠWITHĠYOURĠCHECKĠORĠMONEYĠORDER ĠANDĠBEĠSUREĠTOĠTELLĠUSĠHOWĠMANYĠTICKETSĠ
YOUĠWANTĠTOĠORDERĠANDĠFORĠWHICHĠSHOWSĠ!NYĠMAILĠORDERSĠRECEIVEDĠLESSĠTHANĠĠDAYSĠPRIORĠTOĠ
THEĠSHOWĠWILLĠBEĠHELDĠATĠTHEĠDOORĠ
Ġ )N PERSONĠ'RYPHONĠ3TRINGEDĠ)NSTRUMENTSĠĠ,AMBERTĠ3T Ġ0ALOĠ!LTOĠ#ASH ĠCHECKĠORĠCREDITĠ
CARDĠAREĠACCEPTED
Ġ 7EBĠ4ICKET7EBĠATĠWWWRBAORGTICKETSHTMLĠĠ.OTEĠ4ICKET7EBĠAPPLIESĠAĠSERVICEĠCHARGE

ØÐûċāċgÄéÆgØÐLgċĖûgĤāgċċ¹!¼ûāċFûāxĤċû¼gÐ¹Ėû¹áĈĈć6¼ûgÌØÐċĠíêgċĖāċgûíë6ØĖÐċg¼Ð]¼ĢÔĬĬ
4)#+%43ĠADVANCE ĠDAYĠOFĠSHOWĠ(ALF PRICEĠFORĠTEENSĠ Ġ
&REEĠFORĠ AND UNDERĠANDĠMUSICĠSTUDENTS WHENĠACCOMPANIEDĠBYĠAĠPAIDĠTICKET HOLDER
#ONCERTĠBEGINSĠATĠĠPMĠĠ#ONCERTĠHALLĠĠTICKETĠDESKĠOPENSĠATĠĠPMĠĠ*AMĠSESSIONSĠBEGINĠATĠĠPMĠ
&OOD ĠDRINKS Ġ#ORNISHĠMEATĠPIES ĠANDĠFRUITĠPIESĠAREĠAVAILABLEĠSTARTINGĠATĠĠPM
&ORĠMOREĠINFORMATIONĠĠWWWRBAORGĠORĠCALLĠ  

The Tuttles and AJ Lee performed at the RBA just prior to my
preparing this column.   It should
surprise no one this was a very
enjoyable show; if you missed it,
grieve not, there is more to come at
the RBA.  Twenty-something banjoist Francesca (“Frankie”) Nagle
will perform there on December 4
and OMGG will do so on February 12.   (They each will share the
evening with bands from outside
the local area:   Primary Colors
and Summertown Road, respectively.)   For the last show of the
season, KOB alumnus Frank Solivan II will be there with his “Dirty
Kitchen” bandmates.  This will be a
fun season for kids of all ages; visit
www.rba.org and make your plans
now!
If you’ve got a kid that needs
a little bluegrass indoctrination,
check out the video series at http://
frobbi.org/bgschools/ ; I found
bass especially interesting, as it the
bluegrass instrument that I know
the least about.

Nocturnal Musicians

Most musicians are nocturnal, either by necessity or by habit
-- except maybe those involved in
Sunday morning church services.  
Continued on A-26
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J.D.’s Bluegrass Kitchen by J.D. Rhynes
Howdy, Howdy, Howdy!
Ah yes the holidays are really
here!   At this time of the year we
all have our favorite memories of
Christmas season. Most of ‘em are
from the days of our childhood
and youth it seems, and that’s a
good thing. My favorite memories are from the times when all
of my extended family, aunts, uncles, cousin’s, etc. would gather at
my parents home to celebrate the
holidays with a huge supper. What
meals those were. It seems that my
mother and my aunts would spend
a week er more getting ready fer the
big day; baking pies, cakes, cookies, candy and a host of other goodies. What I wouldn’t give to dive
into a big slice of my mom’s Jam
Cake, complete with home made
ice cream. Yummy!
As I write December’s column, it’s the first week of November and ol momma nature has got
the woods here on my mountain
all painted in her fall colors that
are absolutely beautiful. The maple
tree in my front yard has turned to
a vivid golden color and its leaves
will soon be scattered all over the
hilltop, creating a golden carpet of
color. Soon, too soon, the woods
will be a stark collection of sentinellike trees, jes waiting fer that first
snowfall. That’s when the mountains take on a new personality,
one that evokes that warm Christmas feelin’.  And a warm Christmas
feelin’ is what I’ve got this mornin’,
so park yer ol truck, and come on
into the kitchen where it’s nice and
warm from the oven baking a batch
of good ol buttermilk biscuits.
Pour yerself a big cup of Cowboy
Coffee, whilst I butter you a couple
of them biscuits, set down and lets
palaver over some good vittles and
their fixin’s.
Here’s a great recipe fer roast
turkey that I’m sure you’ll like a lot.
What I really like about this one is,
there’s very little left over, versus
cooking a turkey the old way. This
features a turkey cut into 8 pieces
and roasted over root veggies in a
big pan. Soooo much easier than
the conventional way.

Roast Turkey and Root
Veggies
12 Tbsps butter, softened
3 Tbsps flat leaf parsley,
minced
1 Tbsp ground cumin
1 Tbsp sweet paprika
2 shallots, minced
Mix all of these together, and
rub under the skin of the turkey
pieces.
1 12 pound turkey, cut into
8 pieces, and seasoned
with Kosher salt and fresh
ground pepper.
Cut all of the veggies into 2”
pieces.
4 medium ‘tater’s
3 carrots

3 turnips
1 celery root
1 butternut squash, peeled,
seeded
2 Tbsps extra virgin olive oil
5 sprigs each, fresh thyme
and rosemary
1 cup white wine or sherry
1 Tbsp cornstarch
Heat oven to 500 degrees.
Rub the butter mix under the skin
of turkey pieces, Season with salt
and pepper. Combine the veggies
and drizzle with olive oil, season
with salt and pepper. Place in a
large baking pan, place the thyme
and rosemary over veggies and
place turkey pieces on ‘em. Roast
at 500 fer 20 minutes and reduce
heat to 350 degrees. Roast about
one hour, until a thermometer
reads 150 degrees in the thighs.
Cook till all of the veggies are
done, discard herbs, transfer to
serving platter, tent with foil to
keep warm. Pour pan juices into
measuring cup. Skim fat, add
wine and juices to a saucepan.
Bring to a boil, cook till reduced
by half, about 10 minutes. While
reducing juice and wine, whisk a
half cup of water with the cornstarch. Whisk into mixture, bring
to a boil again, and season with
salt and pepper. Serve gravy with
turkey and veggies. Zowie!
Now, jes how easy can that
get? As my mom would say, easy is
jes what I’m lookin’ fer!  No turkey
carcass to contend with the next
day, and what lil’ meat that’s left
over will make some great sandwiches. If there’s any veggies left
over, jes chop ‘em up real good and
they make great omelets. That’s
what I call good multi tasking!
Now you’ve jes got to have
some smashed ‘tater’s and gravy
with roast turkey. It ain’t a meal
fit fer nuthin’ if there ain’t no
smashed ‘tater’s to dive into!  I can
eat smashed ‘tater’s and gravy six
times a day, that’s how much I jes
love ‘em. My momma would fix
‘em at least five nites a week fer
supper, jes fer me. The other two
nites we might get baked or fried
‘tater’s, which was fine with me as
long as there was some good gravy
to drown ‘em with.  I’m constantly
surprised at how many folks don’t
really know jes how to make really
good smashed ‘tater’s. Well folks,
don’t fret any longer, ‘cause the “ol
Mountain Man is gonna enlighten
you with one of the bestest recipes
fer some great smashed ‘tater’s and
rutabaga. This is a great way to liven
up yer menu at Thanksgiving and
Christmas dinners.   Jes remember,
you have to keep ‘em hot fer ‘em to
turn out great.

Potato and Rutabaga
Mash
1 medium rutabaga, turnip, or
celery root. (about 1 pound)
1 1/2 pounds Yukon Gold
‘tater’s , peeled
1 cup milk

2 Tbsps butter
1 tsp salt
1 tsp fresh ground pepper
1 cup fresh grated Parmigiano
Reggiano cheese
Place the rutabaga in pot,
cover with water, and boil fer 10
minutes. Add ‘tater’s to the pot,
and boil till tender, about 20 minutes. Drain good in a colander
and place in a large bowl. Heat
milk, butter, salt and pepper in
a large saucepan, add tater’s and
rutabaga, and mash good with a
masher. Stir in cheese real good
and serve immediately with hot
gravy. Yessss! Real man food!
Serves 8 normal folks, or 2 indigent banjo pickers.
There’s one of my favoritest
recipes fer smashed ‘tater’s, that
will be a hit on yer Christmas dinner table.  Now fer the dessert! I jes
purely love a good bread pudding
when it’s hot from the oven, either
with homemade ice cream or drizzled with a big dollop of hard sauce.
Them “yummy” goosebumps jes
run up and down my backbone a’
thinkin’ of it! Heck, jes settin’ here

writin’ it about has throwed a case
of the “slobber’s” on me!   When
you make this, don’t use an ordinary loaf of bread, get a good loaf
of  what they call “Artisinal” bread.
It makes all of the difference in the
final taste of the pudding. You get
jes perzactly what you pay fer.

Cinnamon-Raisin
Bread Puddin’
1 1 pound loaf of artisan
white bread, cubed
2 tsps cinnamon
1 1/2 cups raisins
4 cups milk
3/4 cup sugar
2 Tbsps dark corn syrup
1 Tbsp vanilla extract
7 eggs slightly beaten
Heat oven to 325 degrees.
Grease a 9 X 13 casserole dish
with butter. Combine bread, raisins and cinnamon. Place in casserole dish. Mix milk, syrup, and
sugar in a saucepan, and heat till
small bubbles appear around the
edge of pan. Remove from heat
and stir in vanilla.

J.D. Rhynes

Combine with eggs slowly, pour
over bread mix, cover with foil,
and place dish in a deep baking
pan. Add boiling water in pan fer
a water bath about 1 inch deep.
Bake 30 to 45 minutes till the
custard has jes set. Remove and
serve hot or cold.
Well folks that’s it fer this
years Bluegrass Kitchen. May God
bless you richly this Christmas season. Please remember all of our
brave service men and women in
yer prayers, and may GOD grant
us all peace and health. GOD Bless
America, yer friend, J.D.Rhynes

Hooked on bluegrass!
Each month we present the stories of
bluegrass addicts...

Alan Bibey - Of Grasstowne
My first memory of any kind
was being in my Mother’s arms at
a fiddler’s convention(contest)   in
NC  watching folks compete, one
band consisting of my Dad and my
Mom’s brothers. I must have been
maybe 3years old.  My Dad played
mandolin and I plucked around his
all the time I’m told.  At around 5
my Dad took me to see Monroe
and I was hooked.  
I told him then that’s what I
wanted to do so after that I started
playing everyday. I’d stand behind

them every rehearsal and work at
it.  I began playing contests myself
at around 7yrs of age.   I enjoyed
the contests and the competition and I know that inspired me
to work harder.   If was nothing
for me to practice 6   hrs a day,
sometimes more. I was really into
Bobby Osborne, Bill Monroe and
Jethro Burns to start with and then
later really got fired up after seeing
Bobby in person and talking with
him.  I got my first semi-pro gig at
14 in a band that also included a

16 yr old Sammy Shelor.   By this
time I was getting musical ideas
from all kinds of music and all
kinds of instruments!  I learned every Tony Rice guitar break I could
on the mandolin. At the age of 19 I
got my first really pro gig with The
New Quicksilver around 1985.  In
1990 I helped form 3rd Tyme Out
and around 1997 formed the group
BlueRidge and have been here ever
since, still working to be the best
mandolin player I can be after 35
years.  
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: I have just finished building a mandolin and
the instrument sounds a bit dead. It seems to
have mostly string noise, and is lacking a good
sound. The mandolin is a little heavier than others I’ve played, and I’m wondering if weight has
anything to do with tone?

A: To your comment that “... the instrument
sounds dead, string noise mostly,” is an excellent
observation. Typically, in instruments where we
hear “string noise mostly” the soundboard and backboard are entirely too stiff (thick, heavy,
too heavily braced, etc.). In this regard, they do not add to the instrument’s overall tonal
character, but merely contribute to the instrument’s structure. The job of the soundboard and
backboard is to move larger masses of air than the strings can, and to do this, the soundboard
and backboard need to be supple. The strings’ job is not to produce the sound, but to drive
the soundboard and backboard so that they produce the sound. The voice of the soundboard
and backboard are then amplified by the air chamber and shaped by the apertures (f-holes,
oval hole, etc.).
To achieve the proper qualities from a soundboard and backboard, they should be shaped
so that they are rather thin. And, to determine the correct thickness or thinness, you can use
the process of tap tuning to excite the board and determine the note it produces. A soundboard or backboard that is dense and hard will produce a higher note when tapped than one
that is less dense and supple. If we know the note a soundboard or backboard produces, we
then know something about how stiff the board is. If you are interested in this phenomenon,
I have a new book that has recently come out entitled The Art of Tap Tuning (I don’t mean
this to be a sales pitch but wanted you to know where to go for more information).
Your observation on weight is astute. An original Gibson Loar-signed F5 mandolin with
hardware, strings, and fingerrest weighs 2 pounds, 3.5 ounces, so this might be a good milepost to check the weight of your instrument against.
What we want to hear is the instrument, not the strings. And, if you agree with this
premise, then it follows that a properly tap-tuned instrument is what makes good sound.
Q: What do you think of the banjo rims made of pie-shaped pieces and are they any
better?
A: The banjo rims made of pie-shaped pieces can be excellent if they are well constructed and
made of hard maple. Geoff Stelling began making his line of fine banjos in the mid-1970s
using rims made of pie-shaped pieces of maple. He also has a patented system that features a
tone chamber with a wedge-shaped inner lip that mates to a wedge-shaped edge on the rim
(Fig. 1). When the head is tightened, the wedge construction forces the rim inwards. This
provides only one mating surface for the tone chamber and rim, ensures that the rim is in full
contact with the rim, and helps keep the laminates drawn together. It is a really great design
that has stood the test of time.

A: This is a good question; thanks. Book-leaved and book-matched are similar, but not the
same.
Book-leaved wood (soundboards, in particular) is when a piece of wood is cut in the
center, laid open (like a book), and glued together so that the left half is actually the matching mate of the right half. Fig. 2 is a photograph of a pie-cut piece of spruce that has been
sawn down the center. When the center seam is laid open, the face that is lying on the workbench will be glued to form the centerseam and thus both halves of the soundboard will be
somewhat similar in appearance (wood structure, grain count, and density).

Fig. 2 Book-leaved soundboards and backboards for arched instruments come from boards
that are split down the center and then laid open like a book.
While bookleaving enables the figure of both halves of the wood to be an almost mirror
image of each other, the annular rings might not lay the same way and this is sometimes
troublesome.
Book-matching it the process of taking a soundboard or backboard from a flat piece of
wood. As shown in Fig. 3, both halves of that instrument’s soundboard can be drawn on the
same piece of wood, and after they are sawn from the board, the halves are turned and glued
along the common edge to create the center seam. These pieces are similar because they
come from the same board. So, in essence, we say they were “matched” and not “leaved.”
Assuming the wood is carefully selected, both of these methods make an excellent board.

Fig. 3 Wood can be book-matched by cutting both halves from one long board. After half
of this backboard is traced onto the wood, the template is turned to draw the other half on
the adjacent piece of wood so that both halves have a common centerline.
Fig. 1 Rims can be made successfully from pie-shaped pieces of wood laminated in three
layers. This Stelling rim shows the tapered top edge that mates with a similarly-tapered
tone chamber.
Other makers build rims of pie-shaped pieces for use in conventional Gibson-style banjos. Tony Pass does an excellent job of this, and his rims are beautifully made and finished.
One of Tony’s claims to fame is that he uses reclaimed wood (what some folks call “timeless
timber”) – an excellent choice of wood for this specific purpose. While the reclaimed wood is
more brittle than newly dried maple, it is about 15% more dense, and this is a good quality
for banjo rims. (Brittleness would be of concern if using this type of wood for necks.)
So, to make a long story short, if the rim is well constructed, with tight joints, and made
from dense hard maple, it should work well for banjo rims.
Q: I just read an article about guitars with book-matched soundboards. Is that the same
as what some guitar companies call book-leaved?

In the case of book-matching, the annular rings will lie in a virtually identical way, but
the figure might be slightly different. (Some luthiers call this method “edge grain matching” or “edge grain gluing.” I learned the term “book-matching” from Wilbur Marker who
played many roles at Gibson and was responsible for purchasing instrument woods in his
later years.)
See you next month…
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written numerous
books on instrument set-up and construction. His latest book, Siminoff’s Luthiers Glossary, published by Hal Leonard Publishing, is available from better book stores, most music
stores, and luthier supply houses. In October, 2009, Roger was awarded IBMA’s Print Media
Person of the Year Award for his work on his column in The Breakdown as well as other
texts. For more on Roger Siminoff, Siminoff Banjo and Mandolin Parts, Siminoff’s Luthierie
Camp, Gibson and Lloyd Loar history, visit his web site at: www.siminoff.net or write him
at siminoff@siminoff.net. You can also follow him on Facebook at http://www.facebook.
com/pages/Siminoff-Banjo-Mandolin-Parts/110733245635452

December 2010

Bluegrass Breakdown

A-25

Bluegrass Confidential By Chuck Poling

Chuck Poling

Larry Chung
Our bluegrass community attracts a wide spectrum of folks who
are united in their love and appreciation of Mr. Monroe’s music.
Over the years, I’ve met folks with
fascinating life stories, unusual careers, all kinds of education, serious
pickin’ skills, and keen insights into
the music. As a writer, I look for
subjects who have a story to share
that I think will be of interest to
you readers. And I’ve learned that
when I scratch a little deeper, I’ve
found that making any assumptions can be a tricky business.
Many of you know or have at
least heard of San Francisco’s Larry
Chung. The easiest way to find
him is to simply look for the hottest jam at any local bluegrass festival. He’ll be the guy playing an old
Gibson banjo, or perhaps a Martin
D-18, or a mandolin, fiddle, dobro, or bass. Occasionally you can
find him weeping and wailing on
a pedal steel guitar. He has a clear
baritone voice that captures the essential simplicity of bluegrass music without attempting to mimic a
southern accent.
Larry is also a music instructor and is Executive Director of
the prestigious Klein Competition,
which is dedicated to providing
opportunities for young classical
musicians to learn and grow.  Now
here’s where making assumptions
can lead you down the wrong
road.
I thought if Larry is so closely
associated with classical music in
his professional life, he naturally
comes from a purely classical music background and that he looks at
bluegrass through Chopin-colored
glasses.
“Honestly,” said Larry, “I’ve
learned and played a lot of different
kinds of music over the years, with
and without formal structure. I’ve
played in rock and country groups,
punk and reggae bands, jazz trios,
even an 11-piece Afro-pop group.
And, yes, in orchestras and chamber groups too. I just love playing
music; it’s really that simple, and
I just figured that the people with
whom I’m playing appreciate that
idea more than anything else, and
are willing to teach me and show
me what they can. And so hopefully we’ve all learned and grown.”
Larry was born and raised in
rural Illinois and, yes, did start out
playing piano in first grade, but he
admits, “Lessons were less of a joy
and more of a chore.”
Although his lessons ended after

three years, the piano did open
up some musical doors and introduced him to ragtime, Gershwin,
Debussy, and the Beatles, among
others. He also played violin as a
youngster and learned a couple
of old-time standards – “Devil’s
Dream” and “Soldier’s Joy” – along
with the Charlie Daniels’ chestnut
“The Devil Went Down to Georgia.”
Jumping ahead a few years to
1986, Larry relocated to California when he enrolled in Stanford
University to study history and
philosophy. Again, I made the easy
but incorrect assumption that he
majored in music. “I did play in a
few rock/country/punk bands back
then,” he recalled. “Mostly electric
guitar. One band did a whole series
of covers of Spinal Tap tunes.”
After leaving Stanford, Larry
lived in Chicago, Washington,
D.C., and Berlin, Germay before
returning to the Bay Area in 1997,
which is when he started playing bluegrass banjo. So what’s his
hooked on bluegrass story?
“My first bluegrass show here
in Northern California was Del
McCoury at the Julia Morgan
Center in Berkeley in the late 90s,”
said Larry. “I’d volunteered for the
show and a few of us were setting
up chairs a few hours before downbeat. Del’s bus pulled up, and out
stepped the entire family, including
Mrs. McCoury, and they proceeded
single file up the sidewalk and into
the hall. Del had asked the concert
promoters to assemble all of the
volunteers, and we stood in a line
near the front entrance. He and everyone else in the band proceeded
down the entire line of volunteers
and personally thanked each of us
for helping out. I spent the intermission with Ms. McCoury talking about berry pies and traditional
bluegrass. The show was great, by
the way, and I was hooked.”
Despite his eclectic tastes in
music generally, Larry prefers oldschool bluegrass pioneers to the
more contemporary performers of
the genre. His penchant for songs
that include the word “cabin” in
the title is both a tongue-in-cheek
gesture toward bluegrass song content and homage to those first generation performers who really did
remember the “Cabin on the Hill”
where they were raised. It’s also a
subtle reference in the name of his
band, Cabin Fever.
When he started playing bluegrass Larry had already developed
quite a range of musical skills. But
the do-it-yourself nature of bluegrass presented new challenges.
Learning a three-finger banjo roll
or the perfect Lester Flat G-run
wasn’t as easy then as it is now with
the wide availability of instructional DVDs, music camps, and online
sources.
“I just listened as carefully as I
could to as much bluegrass music
as I could, and went to see others
playing it whenever I could,” said
Larry. “I had a book or two, but

ultimately, forgot most of what I
had read. I also just asked as many
people as I could how they did
something, and most were happy
to share with me.”
As he delved into the world of
bluegrass, Larry learned about the
CBA and the Father’s Day Festival. He’s been a member for several
years and has become a familiar
face at many other local festivals
and jams. His band, “Cabin Fever,”
features longtime musical partner
Yvonne Walbroehl providing powerful vocals and some of the finest
flatpicking guitar licks in the Bay
Area, along with fiddler Bryan
McClenahen, a winner of numerous fiddling contest awards. You
can catch them regularly at Sam’s
Barbecue in San Jose every third
Tuesday of the month.
Larry brings the same enthusiasm he has for playing music to his
profession as a music instructor.
“I love to teach for many
reasons,” he explained. “First and
foremost, I love sharing information and knowledge with others.
There’s no greater or better feeling than seeing someone learn
something for the first time, a first
song, a new technique, a new way
of looking at the world. It’s absolutely awesome. Second, I love the
challenge of teaching. There are so
many different ways we each learn
anything, and teaching one-on-one
is a marvelous union of observation, listening, and devising new
ways of approaching specific types
of learning music – in writing, by
ear, from memory, by watching,
via explanation, by touch, as expression, etc. Lastly, I have learned
so much about learning and about
myself from teaching; it’s an absolutely priceless lesson in itself about
lifelong education and change.”
His work with the Klein
Competition is another example of
his passion for encouraging others’
musical endeavors. The Irving M.
Klein International String Competition provides a chance for promising young classical musicians from
around the world to benefit from
the advice of experienced and respected artists. It gives the competitors the opportunity to perform in
a professional setting, evaluated by
a jury of distinguished musicians
who are there not just to select a
winner, but also to elevate and advance the musical aspirations of all
the contestants.
This musical philosophy contrasts with the world of competitive fiddling, where all eyes are on
the prize. The difference, as Larry

Larry Chung.

Photo by Rufus Diamant
sees it, is between learning to play
tunes versus learning to play music.
“I’m not a huge fan of competition, per se; for me it should be
more about the process of learning, effective preparation, and individual expression than it is about
winning or losing. The Klein Competition holds a special place in my
heart, because it’s not simply a winner-takes-all situation.”
Recently, too, Larry was
named to serve on the Board of Directors of the Freight and Salvage
Coffee House in Berkeley.
Larry’s background in various
music styles, his experience as both
a musician and instructor, his association with the Klein Competition and as an arts advocate gives
him a unique perspective when it
comes to labeling music and musicians.
“I think part of the reason
players are able to cross over lines
in the first place is that the lines
themselves are really pretty arbitrary and ephemeral,” he said.
“Music is music, and playing music
is just that.”
“You know, Louis Armstrong
once said that all music is folk music, because it’s all made by folks.
Classical music was the popular
music of the day for MANY European cultureS. It borrowed elements from other traditions as well.
There are all kinds of influences in
all kinds of music, and bluegrass is
no exception. I’ve sometimes heard

bluegrass music described as modern chamber music, and I absolutely think the comparison is valid. I’d
say the same about Dixieland or
even a jazz quartet. Each instrument compliments each of the others and ultimately the group.
“I actually think bluegrass and
college basketball are more closely
related than bluegrass and baseball,
which is the oft-made comparison.
Each player really has to know how
to do almost everything, singing,
playing in time and in tune, soloing, backing up, finding the right
groove and flow, working as a team
all the time.”
If a bluegrass band is like a
basketball team, then Larry’s a candidate for most valuable player. He
plays every position well, inspires
his teammates with his enthusiasm, knows the playbook inside
and out, and when his number is
called, he always answers with an
outstanding performance.
So while my assumption about
his classical music background was
off-base, it at least led me to ask additional questions and learn more
about Larry’s rich and diverse musical experience. I guess I shouldn’t
be surprised that someone as talented as Larry Chung has covered
so much musical territory in his
life. BUT I think I’m standing on
safe ground when I assume that
Larry’s glad to be a CBA member
and that the CBA is proud to call
him one of our own.

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday
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The Old Time Rambler

Bluegrass
Bluegrass
Bard
Bard
- Cliff Compton

By Geff Crawford
Henry Reed
Cliff Compton

You’ve Got to Have an Ace in the Hole
And I’m playing plugged in electric
Behind Vic Yeakle
Me and Chef Mike
at that old time pizza in Auburn
We come up to see him play
And brought up guitars to play with him
Didn’t bother to ask
He might have said no
And he was burning it up
Singing “you’ve got to have an ace in the hole”
And he had a couple
Me and Mike
At least a couple of jokers
Playing along with his preprogrammed Keyboard
And his cordless homemade electric guitar
And he’s walking out through the audience
Making the ladies swoon
With his silver voice
And his Bakersfield cowboy hat
And Mike and I are having fun
Playing too loud, bending notes,
Winking at the ladies
And I look out the window
And there’s a couple of fellows
Who just spilled out of the bar next door\
And one of them has white pants
Which is a bad idea if you’ve been drinking too much\
And he had been, and
There may have been a woman involved
Because there was some shouting
And pushing and all of sudden the fur started to fly
And white pants was down on the ground
Getting seriously clocked
And I’m on the other side of the window
Thinking that the preachers son in me is telling me
To put my guitar down and go get between those two
knuckleheads
And put out the fire, but
The guitar player in me is saying,
You better finish this song
And as I wrestled with this moral dilemma
Vic did a little turn around
And ended it
And I said I better do something
But I didn’t because white pants was standing back up
Looking wet and bruised
But still alive
And involved in animated but reasonably civil conversation
And I’m thinking…
If those fellows had just come into the pizza parlor
Instead of that bar
They could have had a pizza
And heard some good old Bakersfield Country singing
By a fine musician who’s played with one of Bob Wills
Fiddle players
They could have been entertained and uplifted
And Vic could have sung to the tough guys wife
And it would have been just fine
Because the other two guys would have been eating a pizza
And it would have been a good pizza
Because this place makes good pizza
Cheese and olives and pepperoni, maybe pineapple
And good country music
…..
There wouldn’t have been a fight
(Nov 2010)
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Henry Reed (whose full name was James Henry
Neel Reed) was born in West Virginia in 1884, and
lived until 1968. He grew up in West Virginia, then
moved across the state line into Glen Lyn, Virginia after he was married. Several people in his large extended family played music, as did non-family members in
his local community. One influence on young Henry
was Quince Dillion, who was born in 1826, played fife
in the Civil War and in the Mexican War as well. In
fact, a commonly played tune now is called “Quince
Dillion’s High D Tune” because Henry couldn’t remember the actual title, and there’s an unusual high
D note played on the E string, in what feels like violin
15th position to me. (Fiddlers are cautioned not to try
this at home. At least not if you want to continue to
be welcome in your home.)
Besides fiddle, Henry also played banjo, fingerpicking with all of his fingers (Hey, five fingers, five
strings--why not?), and could play all his dance tunes
on the harmonica as well. He worked for the Appalachian Power company, playing music as a hobby for
local dances and a lot of home music sessions. He had
a reputation for being very welcoming to visitors to his
home, and loved hosting other musicians and playing
tunes with them. His own family grew to 12 children,
and when his wife’s last childbirth was twins, he said,
“Nettie, when they commence coming by twos, it’s
time to quit.”
Henry didn’t travel much outside his home community, so his music remained there until Alan Jabbour visited him six times in 1966 and 1967 and
made recordings of his fiddling. Alan Jabbour worked
for the Library Of Congress as head of its Archive Of
Folk Song (now the Archive Of Folk Culture) and his
Henry Reed recordings reside there. (Interested? Go
to http://memory.loc.gov/ammem/collections/reed/
hrpres01.html. There’s even a video there of Alan talking about and demonstrating Henry Reed’s bowing
style.) Alan was involved in the revival of old-time
music back then, and to quote from his album notes
from the 2002 CD, “A Henry Reed Reunion” by Alan,
James Reed (Henry’s son), and Bertram Levy, “His impact on all of us then was huge. He revolutionized
our sense of the dimensions and character of the older
repertory of Appalachian instrumental music, and our
sense of what the older Appalachian style was capable
of conveying expressively. It was as if we were in search
of good tunes and found great art.”

The types of tunes from Henry Reed were of an
amazing variety: dance tunes common to the Piedmont and Appalachian region, tunes of British origin,
fife tunes, minstrel tunes, ballroom and parlor tunes,
and turn-of-the-century rags.
Alan Jabbour told a story at one of his performances about having recorded Henry Reed playing
“Over The Waterfall”, a tune now very well known, but
before then it had never been recorded. The recording
was not made commercially available, but resided in
the Library Of Congress. That meant that anyone who
played the tune either learned it from Henry Reed,
from someone else who had learned it from Henry
Reed, or possibly from hearing the recording at the
Library Of Congress. (Remember, this was way back
before the internet.) It gradually became a popular
tune for American fiddlers to play, but was still somewhat obscure, like many old-time tunes. Some years
later, Alan Jabbour was traveling in eastern Europe
(possibly Romania or Hungary, I can’t recall), and was
showing interest in the traditional music played there.
He had spent some time one evening listening (and
probably recording), when the musicians, realizing he
was an American, searched their minds for anything
they could play that would be familiar to Alan. Suddenly, their faces lit up and they asked, “Have you ever
heard a tune called ‘Over The Waterfall’?” Alan said he
nearly fell off his chair. The only way they could have
learned this tune (and liked it enough to remember it)
was from someone traveling there and teaching it to
them, a living example of the folk process.
Well, enough of my words, let’s hear some tunes.
Click below to hear clips from two tracks from “A
Henry Reed Reunion”--”Ebenezer” and the four-part
version of “Quince Dillion’s High D Tune”, the last
two rarely played parts being remembered by James
Reed as having been played by his dad, and making
their debut on this CD. Think of that tune especially
as a direct link to music before the Civil War. And feel
really young.

The Allan French Column by Allan French
From page A-22
In my September column, I told
you about the “glass armonica”
that Benjamin Franklin invented.  
Mr. Franklin was another nocturnal musician.  Apparently his wife
awoke in the middle of the night
on an occasion and Ben wasn’t in
the bed next to her.  She heard an
unusual, pleasing, ethereal music
but could not see from where it
came, and concluded that she must
have died and gone to Heaven.  
True story (at least, according to
the Internet).
Let’s have a show of hands:
how many of you have woken up
to find your spouse / child / roommate playing music at 3 AM?
One late evening at the Father’s
Day Festival, I saw Jesse Cruz Valdez wander into Camp Spam, with
his axe in tow.   He immediately
assessed the jamming landscape:  
“No-one looks like they’ll kill me
if I join in, even if I’m by far the

youngest one here.”   So he did; I
thought he held his own and he behaved maturely.  This sort of thing
occurs constantly at late-night
jams, of course, but this was one of
the rare occasions in which a child
came into an all-adult jam without
seeming to be self-conscious or
looking as though he wished other
youngsters were present.  It was an
interesting moment to see, and it’s
one of the cool things about our
bluegrass family:   In most cases,
if you’re good enough to keep up
with the others, you’re welcome to
join in.
At GOF I set up my tent on
a nice level spot that “seemed just
right.”  It was very close to one of
the few all-night lampposts.   This
allowed me to play after dark without using a headlamp. Yay!  It also
meant that one evening there were
a dozen jammers about 15 feet
from my tent.  At most festivals, I
enjoy falling to sleep at 1AM while

heartier souls serenade me.  But a
dozen jammers put out a whole lot
of decibels.   Too much of a very
good thing?  Uhhh, yeah.
Being a safety-conscious nocturnal creature (and having read
about “tripping to the music”) you
will take precautions at your next
nighttime event, right?

A Lighthearted Look at
Music

Is your home infested with
unwanted musicians?   Bagpipers
and accordionists perhaps?  Take a
look at video # SURma5PlfGs on
YouTube; it is pretty funny.  Play it
to the very end for the punch line.
“I’m tired of playing second
fiddle to your old guitar.”
    -- From a song performed by
“Twisted Trio” at the Jake’s Brown
Barn Festival, this past September.  
I like the double-entendres that are
so common in country music but
aren’t used so much in bluegrass.
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Joe Weed’s Studio Insider
Audio Engineering
Society Convention,
November 4 - 7, 2010

I attended the AES (Audio
Engineering Society) Convention
in San Francisco, where it is held
every few years.  I’ll tell you some
of the things I saw and learned
there.
Many of you use ProTools,
either to record your own sessions
in home studios, or to record your
band at another studio.  The inventor and manufacturer of ProTools,
Digidesign, now goes by the name
“Avid,” its parent company.  At this
convention, Avid released a major
update to ProTools. This is big
news, and the changes can benefit
users.

Working its way in

Digidesign (now “Avid”) has
done an impressive job of extending the reach of ProTools into all
levels of recording environments.
These range from the largest topof-the-line studios doing major label sessions for national artists, to
post production houses (sound for
movies and TV in L.A., San Francisco, and New York) as well as
to studios in the garages and bedrooms of musicians and home recording enthusiasts.  Avid has been
particularly successful in getting
ProTools placed in colleges and
academies where audio production
is taught. As the students enter
the workplace, they take ProTools
knowledge and rigs with them.
Digi/Avid developed an inexpensive version of ProTools called

ProTools LE.  Its interface was essentially just like the more powerful
HD or TDM systems, which use
powerful DSP chips on expensive
circuit boards installed inside highend computers.   LE systems can
operate on laptops and don’t require the purchase and installation
of those expensive circuit boards.  
Recording sessions done on either
platform could easily be switched
from one to the other.  Digi (and
then Avid) have bundled their own
audio interfaces with the ProTools
LE software and sold them, software and interface together, as a
unit. ProTools software required
that the user have a Digidesign or
Avid interface connected to their
computer for the software to run.  
In some ways, this “closed system”
was somewhat analogous to the
Apple system of “my software, my
hardware only.”  It meant that one
company could control all aspects
of the system, which resulted in a
superb integration and dependable product. But users have long
bemoaned this requirement for one
brand of interface, wishing they
could use their own favorite box or
no box at all.

zation work while sipping a latte,
or gulping a café Americano.  Last
year, on my way home from sessions in Nashville, I used my long
stopover at the Las Vegas airport to
plug in my headphones and organize the sessions I had just recorded. It was great to get that essential
organizational work done so soon
after the sessions, while things were
still fresh in my mind. I was using a miniature interface called an
“MBox Micro.” But with the new
ProTools 9, I wouldn’t even have to
carry that.
Using the laptop’s built-in
mic, a song writer could record a
basic version of a new song while
inspiration is hot, without having
to find and attach a mic, cable,
mic stand, preamp, interface, etc.
In fact, when the team at the AES
convention demonstrated ProTools 9, the singer grabbed his laptop
and sang into its built-in mic, and
the track appeared in the ProTools
session they were running.  

Now you, too, can feel
like a pro

Probably to appease home and
garage studio recordists, Avid has
done away with the “LE” designaA new attitude
tion for the portable, less expensive
The brand-new ProTools 9 version of ProTools.  There are still
that Avid demonstrated at AES has “tiered” versions of the software,
changed many of the long-standing depending on power and sophistiProTools norms.  The requirement cation of the interfaces and periphfor an Avid/Digi interface is gone erals, but Avid feels they’ve greatly
now. In fact, ProTools can run on simplified the nomenclature.   I’m
essentially any modern computer not sure they accomplished that
with a Firewire 400 port.   Practi- goal, but I can imagine the glee
cally any brand that home and garage recordists
of audio interface will feel when they boot up their
that works with rigs and the computer says “ProTothe industry-wide ols,” not “ProTools LE.”
ASIO or CoreAvid’s engineers have taken
Audio standards great advantage of the power incan work. (These herent in today’s newer computare Windows and ers, both Windows and Apple
Mac
protocols machines.   To the lowest level of
for computer use ProTools, they added many feaof digital audio.) tures that were formerly only availUsers can even able on the top of the line “HD”
record through systems. Automatic delay compentheir computer’s sation (keeps your audio in sync
own
audio-in on all tracks as you add plug-ins,
jack, and can which can add unwanted delay
monitor their ses- or latency) is now standard.   The
sions through the number of  tracks and buses availcomputer’s built- able is now much greater.  This may
in audio-out port.   not seem important to a home reThis is a major cordist mixing a bluegrass session,
change! While I but more sophisticated mixes often
wouldn’t recom- demand more tracks, buses, and
mend trying to plug-ins, and even the entry-level
do a professional system won’t disappoint adventursession using a ous engineers.
computer’s builtAvid used to charge extra for
in audio ports, the ability to export a mix to the
many very use- common mp3 format; now, that
ful things can be feature is included in the price of
done this way.
the software.  
For
example,
at a coffee shop In other news…
with just a lapThere were many other manutop and a pair of facturers showing exciting new gear
headphones, you and software at the convention,
could do basic and I’ll write more about some of
track, plug-in and those new products in future colsession organi- umns.   Several companies have

new ribbon mics (these
tend to have a mellower
sound than condenser
and dynamic mics, and
can placate fiddle players
and singers with very edgy
voices).   Many companies
were showing new inexpensive microphones of all
types.  At the other end of
the scale, I stopped in and
chatted with the folks at
Josephson Engineering,
a Santa Cruz designer/
manufacturer of high-end
mics, and I’ll tell more about their
microphones later.
Women are vastly under-represented in the audio recording and
production industries.  I stopped at
the WAM booth (Women’s Audio
Mission) at AES and talked with
Hillary Burkman, WAM’s Media
& Facility Manager, about how
that might change. WAM is a San
Francisco-based, non-profit organization dedicated to the advancement of women in music production and the recording arts. WAM
seeks to provide hands-on training,
experience, career counseling, and
job placement to women and girls
in media technology for music, radio, film, television, and the internet. I’ll tell you more about WAM
and the status of women in the industry in a future column.
For those of you who would
like to attend an AES convention,
check their website.  (See www.aes.

Joe Weed
org)  In the weeks and months before the convention, many companies offer free “exhibits only” passes
to the AES, and many exhibitors
offer special “show only” discounts
on products purchased during the
convention, so if you’re interested
in learning about audio tools from
people other than music store
clerks, you might plan a visit to an
AES convention.  
Joe Weed records acoustic music at his Highland Studios near Los
Gatos, California.  He has released
six albums of his own, produced
many projects for independent
artists and labels, and does sound
tracks for film, TV and museums.  
Joe recently produced “Pa’s Fiddle,”
a CD of music cited by Laura Ingalls Wilder in her “Little House”
books.   Reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or by visiting
joeweed.com.

CBA CLASSIFIED ADS
LESSONS
LEARN BLUEGRASS MANDOLIN WITH TOM BEKENY.
Beginner, intermediate, and
advanced students welcome.
Contact Tom at 510-528-4039
or tombekeny@sbcglobal.net
BANJO LESSONS IN BAY
AREA from Bill Evans.
Rounder recording artist, Banjo Newsletter columnist and
AcuTab author. Beginners to
advanced; Scruggs, melodic
and single-string styles, back
up, theory, repertoire. Lessons tailored to suite each
student’s individual needs,
including longer evening or
weekend sessions for out-oftown students. Over 20 years
teaching experience. Albany,
510-528-1924; email
bevans@nativeandfine.com.

BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I
teach all styles of five-string
banjo playing that can be done
with finger picks. All levels
from rank beginner to accomplished player who may need
additional direction to take his
or her playing to a higher level.
Private individual lessons as
well as teaching your group
to compliment each other’s
styles and abilities. I teach
at my own private studio in
the Sacramento Area. I also
teach in my home just north
of Placerville. I play banjo, I
make banjos, and I sometimes
buy and sell banjos and other
stringed instruments. For further information or to schedule
lesson times, please call 916614-9145 or 530-622-1953.

WANTED: BLUEGRASS INSTRUCTIONAL MATERIAL for guitar, fiddle, mandolin, bass, dobro and banjo. The CBA’s Darrell
Johnston Kids Lending Library is looking to fill the shelves with
bluegrass instructional material for kids to check out. Please
send any items to: DJKLL/Librarian, c/o Bruce Long, P.O. Box
843, Roseville, CA 95678 Your donation is tax deductible.
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BRENDA and the Reviews
Stocking Stuffers

When I was growing up, I
found it fascinating that “Ho Ho
Ho” were the happy words of Santa
Claus and the Cantonese words for
“good, very good.”  Here are some
musical albums, books and DVDs
that are good for gifts for others or
you. So here’s to happy holidays
filled with good music and the
opportunity to share with others.  
The eclectic collection featured this
month has instructional CDs and
videos, some seasonal song collections and a few special releases that
couldn’t wait until next month’s review article.

Dr. Elmo Bluegrass
Christmas
Laughing Stock Records
www.timelife.com
www.drelmo.com
©2010

Song list: Come On Boys It’s
Christmas, Greensleeves, Perfect Gift, Jingle Bells, Feels Like
Christmas, December Rain,
Here’s to the Lonely, Deck the

Halls, Jesu Joy of Man’s Desiring,
We Wish You A Merry Christmas, Grandpa in the Santa Suit
Show, Grandma Got Run Over
By a Reindeer (Instrumental).
Dr. Elmo Shropshire wrote
one of the most popular Christmas
holiday songs – “Grandma Got
Run Over By a Reindeer” – and
for better or worse, he can’t escape
a holiday season without having
to sing the song over and over.  To
help broaden his holiday repertoire,
Elmo and long time musical partner Gary Potterton have gathered
and written a collection of holiday
songs that they perform in a “bluegrass” style.  Elmo was born in the
bluegrass state of Kentucky, so it’s
fair to say that bluegrass is his native music.
Dr. Elmo and Gary wrote half
of the songs on the album, and the
rest of the songs are instrumental versions of seasonal favorites.  
“Greensleeves” begins with a slow,
melodic banjo roll and then speeds
up with a pulsing rhythm followed
by tasty dobro and guitar solos.

xFiddle & Mandolin
xGroup & Master Classes
xSpecial Tutorials
xEvening Performances
xInstruction and FUN for all levels
xFor Individuals & Families
xGreat Food - Great Atmosphere!

The duo perform Bach’s “Jesu Joy
of Man’s Desiring” with a stately
banjo sequence combined with a
choral blending.   Gary’s original
song, “December Rain,” is filled
with tuneful mandolin, guitar and
banjo.  Even the famous “Grandma
Got Run Over By A Reindeer” is
included, and the instrumental has
a Elmo’s banjo and Gary’s dobro
“singing the words.”  The “Perfect
Gift,” “Come On Boys It’s Christmas,” and “Feels Like Christmas”
are three original songs that have
the joys of the holiday and a plea
for peace and sharing.  Time-Life
Records is releasing the record and
it should become a holiday favorite
to be played over the years.

Bela Fleck
& the Flecktones
Jingle All The Way
Rounder Records
One Rounder Way
Burlington, MA 01803
www.rounder.com
©2008

Song list: Jingle Bells, Silent
Night, Sleigh Ride, The Christmas Song, The Twelve Days of
Christmas, J.S. Bach’s Christmas Oratorio, Christmas Time
Is Here, Linus and Lucy, The Hanukkah Waltz, Danse of the Sugar Plum Fairies, What Child Is
This? Dyngyldai, O Come All Ye
Faithful, Medley, Have Yourself A
Merry Little Christmas, River.
Holiday albums fill the store
shelves in November and December and many of them have the
same tried and true songs played
with an attempt to make a unique
statement.   Bela Fleck, a major
star in the banjo firmament, takes
some traditional songs and adds
layers of music and innovation
with stunning results.  The band’s
“blue-bop-jazz” version of songs
are truly inspired and Bela’s electric
and eclectic banjo playing is augmented with Victor Wooten’s electric bass, Jeff Coffin’s sax and flute,
and Future Man’s percussion and
custom synth-axe-drumitar.  
Even “Jingle Bells” is taken
to another dimension.  The Tuvan
throat singers band Alash gives the
song a deep, resonant tone with a
choral flourish. “The Twelve Days
of Christmas” has all the band
members trading licks and fills as
they move between sprightly and
punchy renditions of the song. Victor Wooten performs Mel Torme’s  
“Christmas Song (Chestnuts Roasting on an Open Fire)” with a melodic solo flourish.  Bach’s “Christmas Oratorio,” has horns matching
cadence with the banjo in joyous
celebration along with Edgar Meyer’s double bass.   The band plays
two of Vince Guaraldi’s songs from
“A Charlie Brown Christmas”:
“Christmas Time Is Here” with
banjo and bass, and an up-beat bass
and banjo “Linus and Lucy.” Andy
Statman adds masterful clarinet to
mid-European dance rhythm on
“The Hannukkah Waltz” and mandolin to “Have Yourself A Merry
Little Christmas.”  Bela’s banjo and
Jeff’s horns on “The Danse of the
Sugar Plum Fairies” evoke a long
ago Russian Christmas.  Even after
the holidays are over, you will want
to pull out this album to listen to
music played with mastery and
whimsy.  

Introducing The Tuttles
With A.J. Lee
Back Studio Records
Palo Alto, CA
www.TheTuttlesWithAJLee.com
©2010

Song list: It Takes A Train To Cry,
Where The Wild River Rolls, It’s
A Long Road, El Cumbanchero,
Master’s Garden, White Freightliner Blues, Train on the Island,
Red Rose Bouquet, Gypsy Palo
Alto, Wayside/Back in Time, Pins
and Needles, Katie Cruel.
Bluegrass fans in the Bay Area
have taken jam and instrument
classes from Jack Tuttle for years,

Brenda Hough

and he is partly responsible for the
popularity of jam sessions in the
area. His fiddle, mandolin, banjo
and guitar classes are well attended
and his instructional books are a
great reference for new players.
Jack’s fiddle playing has been on
many recordings, but this family
band may be his greatest accomplishment.
Jack plays fiddle and bass
on the songs and he is joined by
sons Sullivan on guitar, Michael
on mandolin, daughter Molly on
guitar, banjo and vocals and the
talented A.J. Lee on mandolin and
vocals.  The four kids pack a lot of
talent that adults would be happy
to have.   Michael and Sullivan’s
mandolin and guitar playing shines
in the stirring “El Cumbanchero”
with its shifting rhythms and flurry of notes.   The band adds some
swing chords and sway to Jack’s
original instrumental, “Gypsy Palo
Alto.”
But the most exciting sound
in the band is the vocals by Molly
and A.J.  Each of these young ladies
has a voice that can coax, retell and
captivate.   Molly puts spunk and
spark into Gillian Welch’s “Back
In Time,” and her original song
“It’s A Long Road” has the minor
melancholy of bluegrass music.  
Molly also is a banjo master – her
clawhammer “Katie Cruel” sounds
straight from the hollers and her
hard-driving banjo sound punctuates “Train on the Island” and “El
Cumbanchero.” A.J. Lee has a crystalline purity in her voice and she
can caress a love song like “Where
The Wild River Rolls.”   Together
this duo has a blend that reaches
out and grabs the lyrics with an
emotional intensity that pulls the
listener into the stories.  This band
is on a trajectory to fame – intense
and passionate vocals, precise and
complex instrumentation and a engaging and varied song selection.

Rodney Dillard & The
Dillard Band: I Wish
Life Was Like Mayberry
Rural Rhythm Records
Box 660040
Dept. D
Arcadia, CA  91066
www.RuralRhythm.com
©2010

Song list: Mayberry Moment,
The Darlin’ Boys, There Goes
The Neighborhood, There Is A
Continued on A-29
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Time, Wicker Rocking Chair,
Dooley, Doug’s Tune, Salty Dog,
Ebo Walker, The Mayberry Hat,
Banjo in the Hollow, Leaning On
The Everlasting Arms, The Andy
Griffith Show Song, Wet Shoes in
the Summer Suite, A Tribute to
Mayberry Values.
The Andy Griffith show, set in
the town of Mayberry, started on
television in 1960, and this tribute from the Dillards helps to celebrate the show’s 50th anniversary.
The Dillards played the bluegrass
group, the Darlings on the show,
and their appearances on the show
introduced many viewers to bluegrass music.  Rodney Dillard, one
of the founding members of the
band, is still producing some fine
music and this album shows that
the Dillard and Mayberry combination is still exciting and magical.
Rodney Dillard is joined by
Steve Bush on guitar, banjo and
mandolin, George Giddens on
fiddle and mandolin, Tim Crouch
on fiddle and mandolin, David
Creech on guitar, Boone Carlin on
bass.  Vocals were done by Rodney,
Beverly Cotton-Dillard, Brian Dillard and George Giddens.  
The opening cut salutes Mayberry and the “time when folks did
their best to do what was right.”  
“The Darlin’ Boys” was written by
Rodney, Mitch Jayne and Herb
Pedersen, and the banjo and fiddlepowered song shows the band can
punch out the bluegrass rhythms
and harmonies.   “There Goes the
Neighborhood” is a humorous
look at the gentrification of the
town when old cars were uncovered in the grass, and pigs feet are
getting hard to find.   The classic
Rodney Dillard and Mitch Jayne
song, “There Is A Time,” appeared
on the show three times, and the
version here is filled with tasty banjo and mandolin fills and solos.  A
new Rodney Dillard song, “Wicker
Rocking Chair,” searches for happiness and returns to family, the
front porch and clean mountain air
and the Mayberry past.  The classic
Dillard songs are also included with
“Dooley” and “Salty Dog Blues”
and the band revs up the engines
on the instrumental “Doug’s Tune”
and “Banjo in the Hollow.” Five
narratives from Rodney’s Mayberry
Minutes Show complete the album, and fans will delight in this
nostalgic look at the show.

Prickly Pair:
Free Rangin’

Cactus Chorale Entertainment
Inc.
605 East Fork Road
Dubois, WY 82513
www.pricklypair.com
©2010
Song list: Child From the Tall
Untrimmed, Across the Big
Sandy, Waiting For Spring, The
Jigger Boss, The Hills of Ole
Wyomin’, Ain’t Nobody Here
But Us Chickens, Rocky Moun-

guitar teacher, and this DVD focuses on the carefully constructed connecting notes or runs that underlie
any bluegrass rhythm pattern.  The
video production is excellent with
clear close ups of Jim’s left hand positions and on-screen musical tranDubois, Wyoming is home- scriptions.  Jim begins the instructown to this trio of western singers.   tion with comments on picks and
Les and Lockie Hamilton have been their effect on sound.   The “faux
singing and playing together as a turtle” Red Bear picks and Fender
duo since 1993 and in 2007 they plastic picks are highlighted. Capo
were joined by “Cactus Chorale” use and changing keys by moving
singer Norman Winter.   Lockie the capo are also discussed so that
has a strong, distinctive voice and guitarists will have an awareness of
her rhythm guitar adds a flourish the changes.  
to the songs.  Les is a fine lead and
Bass walks and runs for the
harmony singers, and a master of keys of A, G, C, D, E and F are
fiddle, viola and harmonica, which all demonstrated with accompanyare used to great effect on many of ing tablature.   Jim has made the
their songs.  Norman adds a voice sections clear and concise so the
with a wide range of nuances and learner can focus on each segment
notes and he fills in all the harmo- for mastery.  There are 13 G chord
nies.
variations on the Lester Flatt GThere are songs about life in run and similar patterns are shifted
the towns of Wyoming and Ne- to the key of C with multiple variavada – “Eureka Saturday Night” tions.   After thoroughly explaincelebrates the rural dances and ing each set of notes with fret and
“The Hills of Ole Wyomin’” is a string specifics, Jim combines the
glorious vocal journey through the parts into an accompaniment for
blue skies and cattle jobs done with a song.   He doesn’t focus on para Technicolor film orchestra back- ticular songs so that the learner
ing and chorus.   Fiddle and gui- is encouraged to use the patterns
tar add a gentle touch to Lockie’s in many different songs.   This is
“Rocky Mountain Morning” while an excellent introduction for the
“Waiting For Spring” is filled with guitarists wishing to get into techanticipation of spring and the end niques beyond rhythm strums on
of winter. The influence of the the guitar.
immigrants from Ireland shows
up in the “Jigger Boss,” where
Lockie adds a bit of a brogue
and the band adds a sprightly jig
rhythm. More Celtic rhythms are
played by Les on the fiddle on the
“Fiddler’s Legacy.”   On a lighter
note, “Ain’t Nobody Here But
Us Chickens,” has some chicken
scratching fiddle and a story line
that will bring a grin to your face.  
Les tells his “Rattlesnakes” story
with their “pit to hiss in.”  He also
moves the horsehairs on his fiddle
bow on the two tunes “Across the
Big Sandy” and “Hamilton CounTo be reviewed
ty Breakdown.”  Prickly Pair is a
Send your materials to:
bundle of talent and energy and
will whet you’re your appetite for
Brenda Hough
some way out west music.
PO Box 20370
tain Morning, Fiddler’s Legacy,
Eureka Saturday Night, Fields of
Athenry, Rattlesnakes, Hamilton
County Breakdown, Prairie Lullaby, The Emigrant Trail, Cowboy’s Reverie.

Jim Nunally: The
Art of Rhythm Guitar
– Volume Two: Walks
and Runs
Musix
POB 231005
Pleasant Hill, CA 94523
www.musixnow.com
©2010

Jim Nunally is one of the Bay
Area’s premier guitarists and his
playing is a vital part of the David
Grisman Bluegrass Experience and
the John Reischman and the Jaybirds bands.   He also performs in
a duo with Dix Bruce and is also
well-known for his recording studio and production talents.   This
DVD is a continuation of Jim’s
earlier “The Art of Rhythm Guitar
– Volume 1 Strums.”
Jim is also a skilled flatpicking

San Jose CA 95160
or contact Brenda at:

also collaborated with fiddler Megan Lynch in a book introducing
harmony singing in bluegrass.
The book evolved from a question many players asked when told
to watch the “guitar player’s hands”
to figure out the key a song was
played in during a jam.  Louisa and
Topher analyzed the guitar player’s
most used chords and musical keys
and made the information useful for “newbies” and experienced
players alike.   While guitar players may already know the chords,
the musical theory behind chord
formation and use of different
voicings for chords will add to the
player’s knowledge.   Song forms
and chord progression patterns are
also important to learning songs
and an explanation is added for the
player.
Topher and Louisa start with
the most used guitar chords and
they’ve given them the label COWBOY chords. The chords are shown
with close-up photographs and
finger placement descriptions followed by variations in finger positions and a “often used with” list.  
Variations displayed include “pinky” chords, “mini-bar” or partial
chords and minor voicings. Chord
changes produced by use of the
capo are also shown and the more
complicated bar chord positions
are linked to the basic patterns.  A
selection of photo “flash cards” can
be cut out and used for memorization.  

Shelby Ash
presents in
San Francisco

Bill Evans and Megan
Lynch: Bluegrass Jam- December 4
ming Essentials
Holiday Hoedown
Featuring: Bluegrass Revolution
Acutab Video
PO Box 21061
Roanoke, VA 24018
www.acutab.com
©2010

Songs taught: Nine Pound Hammer, Your Love Is Like A Flower,
Sitting On Top of the World,
Gold Rush, Clinch Mountain
Backstep, Soldier’s Joy, Don’t
Lie To Me, Rambling Heart, My
Rose of Old Kentucky, Don’t Let
Your Deal Go Down, Rebecca,
Knoxville Girl.

Newcomers to bluegrass are
often mystified by the social “jam”
setting with its unique set of protocols and practices, and this 2
½ hour video takes the beginner
Topher Gayle and
through the beginning steps of
instrument tuning, instrument
Louisa Knabe: Hand
Over the Chords! (How roles in a song, adjustments for inmusical keys to fit varied
To Read Chords from a dividual
voices and the sometimes complex
Guitar Player’s Hands) arrangement of lead solos and timTopher Gayle
ing.  
PO Box 5203
Bill Evans and Megan Lynch
San Jose, CA 95150
have crafted a methodical approach
www.TopherGayle.com
to jamming and they are joined by
©2010
stellar musicians Adam Steffey on
mandolin, jDavid Thomas on bass
Topher Gayle is a music teach- and Tim Stafford on guitar.  All are
er in the San Francisco Bay Area.   experienced bluegrass musicians
He and his wife, Louisa Knabe, and are willing to share their inhave been involved in many area sights learned over years of playing
camps and jams and Topher has and performing.
hufstuff2003@yahoo.com

Starting with the role of each instrument in a song, the video
demonstrates the rhythm divisions between the guitar, mandolin and bass.  The embellishments
to a song given by the fiddle and
banjo are explained by Megan and
Bill with numerous examples. The
eighth note banjo rolls and fiddle
long bow notes add a quality to the
songs that can make the difference
between a mundane performance
and a memorable one.   Discussions of tuning the instruments to
each other and the use of capos to
change keys are clarified and the
different moods in a song with
changes in tempo are also shown.  
Even the subtle cues that indicate
solo performances are explained.
The songs include familiar jam
session standards as well as some
contemporary songs.   The band
plays complete arrangements of
the songs while leaving a spot for
the learner to play a break.  Playing
along with the musicians will improve your timing, repertoire and
ability to take solos in your next
jam!

and Richard March
@Plough & Stars, 116 Clement,
SF. 415-751-1122, 9pm doors /
9:30 show / $6-$10 sliding scale /
21+
The Bluegrass Revolution
(Oakland) is celebrating their 5th
anniversary with holiday cheer,
cold beer, and hot bluegrass. www.
thebluegrassrevolution.com
Richard March (Sacramento)
Amazing, alt-country, Americana,
folk singer, songwriter, handsome
-- all words that describe Richard
March. www.richardmarch.com
December 17

Bluegrass Bonanza!

Featuring: Savannah Blue and Bay
Island Ramblers
@Plough & Stars, 116 Clement,
SF. 415-751-1122. 9pm doors /
9:30 music / $6-$10 sliding scale
/ 21+
Savannah Blue (Bay Area). Some
say, if you closed your eyes and
listen to his sweet vocal stylings
of lead singer Dore Coller, you’d
swear you were standing in a 1940s
dancehall. www.myspace.com
/savannablugrass
Bay Island Ramblers (Bay
Area) High octane bluegrass - part
traditional, part not-so-traditional,
part country-western.
www.bayislandramblers.com
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
December
12/01/2010 - Jody Strecher & Kate
Brislin will play at House Concert, House concert in Mountain View, Mountain View - For
more information, call .
12/02/2010 - Peter Rowan Bluegrass Band will play at Don
Quixote’s International Music
Hall, 6275 Highway 9 and Graham Hill Road in Felton Located just 10 minutes from Santa
Cruz in downtown Felton. Restaurant features fine Mexican
and American dining and has
seated and dancing concerts in
the Music Showcase Room, Felton - For more information, call
Tom Miller at 831-603-2294 or
visit http://www.donquixotesmusic.com/.
12/03/2010 - Dark Hollow will
play at The Riptide, 3639 Taraval, San Francisco - For more
information, call or visit www.
riptidesf.com .
12/04/2010 - Dusty Shoes Gospel
Band will play at Station Grill,
170 W Grand Ave, Grover
Beach - Every Saturday from 5
to 7 p.m. Dusty Shoes Gospel
Band plays bluegrass at the Station Grill. This is a free event!
For more information, call .
12/04/2010 - Francesca Nagle &
Primary Colors (Jazz) will play

at First Presbyterian Church
of Mountain View, First Presbyterian Church of Mountain
View 1667 Miramonte Avenue
Mountain View, CA 94040,
Mountain View - Jazz concert
For more information, call 650968-4473.
12/06/2010 - Belle Monroe and
Her Brewglass Boys will play
at Amnesia, 853 Valencia St.
(between 19th & 20th), San
Francisco - For more information, call Pearl Charles at (415)
970-0012 or email amnesia1@
mac.com or visit http://www.
amnesiathebar.com.
12/10/2010 - Houston Jones will
play at McGrath’s Irish Pub,
1539 Lincoln Ave Corner of
Lincoln and Stanton, Alameda
- For more information, call Peter Bernato at 510-522-6263 or
visit www.mcgrathspub.com.
12/11/2010 - Beargrass Creek will
play at Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd
Exit Off 680 Between 680 and
Paseo Padre Parkway, Fremont For more information, call Phil
Willis at 510-651-6858/510574-1880 or email info@missionpizza.com or visit http://
www.missionpizza.com.
12/11/2010 - Dusty Shoes Gospel
Band will play at Station Grill,

170 W Grand Ave, Grover
Beach - Every Saturday from 5
to 7 p.m. Dusty Shoes Gospel
Band plays bluegrass at the Station Grill. This is a free event!
For more information, call .
12/11/2010 - Houston Jones will
play at McGrath’s Irish Pub,
1539 Lincoln Ave Corner of
Lincoln and Stanton, Alameda
- For more information, call Peter Bernato at 510-522-6263 or
visit www.mcgrathspub.com.
12/12/2010 - Stairwell Sisters will
play at Freight and Salvage Coffee House, 2020 Addison Street
Berkeley, CA 94704, Berkeley
- For more information, call
Freight Box Office at 510-6442020 ext 4 or visit http://www.
freightandsalvage.org/bluegrass-slow-jam-w-ran-bush.
12/12/2010 - The Shut-Ins will
play at The Riptide, 3639 Taraval, San Francisco - Christmas
Show For more information,
call or visit www.riptidesf.com .
12/13/2010 - Toshio Hirano will
play at Amnesia, 853 Valencia
St. (between 19th & 20th), San
Francisco - For more information, call Pearl Charles at (415)
970-0012 or email amnesia1@
mac.com or visit http://www.
amnesiathebar.com.
12/17/2010 - Savannah Blue will
play at Plough and Stars, 116
Clement
St.
(between 2nd &
3rd Ave.) , San
Francisco - For
more information, call venue
at
415-7511122 or visit
h t t p : / / w w w.
theploughandstars.com.
12/18/2010
- Dusty Shoes
Gospel Band
will play at Station Grill, 170
W Grand Ave,
Grover Beach
- Every Saturday from 5 to
7 p.m. Dusty
Shoes Gospel
Band
plays
bluegrass at the
Station Grill.
This is a free
event! For more
information,
call .
12/25/2010
Siminoff Luthierie Camp features
- Dusty Shoes
fast-paced 2- and 5-day programs
Gospel Band
at our shop and training facility in
will play at StaCalifornia’s Central Coast region.
tion Grill, 170
The content has been meticulously geared for beginning and advanced
W Grand Ave,
luthiers and teaches the various phases of constructing acoustic string inGrover Beach
struments. At the end of the F5 program, each student has a completely
- Every Saturassembled F5 mandolin ready for binding, fretting, and finishing.
day from 5 to
To learn more about our Luthierie
7 p.m. Dusty
Camps, please visit www.siminoff.net
Shoes Gospel
and click on the Luthierie Camp box.
Band
plays
bluegrass at the
Questions? Please call or email our
Station Grill.
PO Box 2992, Atascadero, CA 93423
Camp Director, Kali Nowakowski, at
This is a free
805.365.7111 • siminoff@siminoff.net
805.365.7111 or kali@siminoff.net.
event! For more
information,
call .

12/27/2010 - The Barefoot Nellies will play at Amnesia, 853
Valencia St. (between 19th &
20th), San Francisco - For more
information, call Pearl Charles
at (415) 970-0012 or email amnesia1@mac.com or visit http://
www.amnesiathebar.com.
January
01/05/2011 - Rhonda Vincent and
the Rage will play at Freight
and Salvage Coffee House,
2020 Addison Street Berkeley,
CA 94704, Berkeley - For more
information, call Freight Box
Office at 510-644-2020 ext 4
or visit http://www.freightandsalvage.org/bluegrass-slow-jamw-ran-bush.
01/23/2011 - Houston Jones will
play at Dana Street Roasting
Company,, 744 West Dana St.
, Mountain View - For more information, call (650) 390-9638
or visit www.danastreetroasting.
com.
01/25/2011 - Barefoot Nellies will
play at Amnesia, 853 Valencia
St. (betw. 19th & 20th), San
Francisco - The Barefoot Nellies play at Amnesia the fourth
Monday of every month starting at 8:30. For more info,
email jess@barefootnellies.com.
For other Nellies gigs, visit
www.barefootnellies.com. For
more information, call (415)
970-0012 or visit www.amnesiathebar.com.
DANCES
01/10/2011 - Los Angeles - The
Grand Old Echo, The Echo in
Echo Park 1822 Susnet Blvd.
Square dance 3 -5 pm. All
dances taught, all ages welcome,
beginners encouraged. $5 fee
For more information, call Ben
Guzman at 213.820.0136 or
email ben@triplechickenfoot.
com or visit www.myspace.
com/triplechickenfoot.
WORKSHOPS & MUSIC
CAMPS
04/25/2011 Berkeley - Freight and
Salvage Coffee House, 1111
Addison Street Berkeley 94702.
12-1:30 p.m. Old time harmony singing with Evie Ladin For
more information or reservations, call 510-548-1761 or visit
www.freightandsalvage.org.
JAM SESSIONS
SUNDAY
Arroyo Grande - SLO Down Pub,
1200 E. Grand Ave. (at Briscoe). Bluegrass Jam 5:30 to
8:30 pm. For more information
or reservations, call Roger Siminoff at 805-474-4876 or email
siminoff@siminoff.com.
Berkeley - Freight and Salvage Coffee House, 2020 Addison Street
Berkeley, CA 94704. Slow jam
session from 1 to 4 pm on the
2nd and 4th Sundays of every
month. For details, call Ran
Bush at 510-525-8156 or go to
http://www.freightandsalvage.
org/bluegrass-slow-jam-w-ranbush. For reservations, call the

Freight Box Office at 510 644
2020 ext 4. For more information or reservations, call Freight
Box Office at 510-644-2020 ext
4 or visit http://www.freightandsalvage.org/bluegrass-slowjam-w-ran-bush.
Castro Valley - United Methodist Church, 19806 Wisteria St.
California Old Time Fiddlers
Association jam at 1:30 p.m.
For more information or reservations, call or email http://
www.csotfa9.org.
Columbia - Columbia Kate’s
Teahouse, 22727 Columbia St.
Every 2nd Sunday Irish jam
from 2 to 6 p.m For more information or reservations, call
209-532-1885.
Madera Ranchos - Madera Ranchos Pizza Factory, 37184 Avenue 12 Madera Ranchos, CA.
The first Sunday of each month
from 2 to 5 p.m. This is mostly
an old time and Celtic music
jam. The 1st hour is a slow jam
and then it’s full speed ahead.
For more info contact Kelly at
the number above. For more
information or reservations, call
Kelly O’Neill at 559-283-6093
or email kelly@kellyoneillappraisals.com.
Orangevale - Orangevale Grange
Hall, Orangevale - Orangevale
Grange Hall, 5805 Walnut Ave.,
north of Madison Ave. and east
of Pershing Ave. in Orangevale..
California State Old Time Fiddlers’ Association, District 5
jam, 2nd Sundays, 1-5 p.m. $1
donation; snack bar. For more
information or reservations, call
Ralph Standiford at 530-6760836 or email r.standiford@att.
net or visit www.cbaontheweb.
org.
San Francisco - Progressive
Grounds Coffee Shop, Progressive Grounds SF on 400 courtland Ave. Old time jam 2nd and
4th Sundays at 3 p.m. For more
information or reservations, call
Larry at or email larrythe241@
yahoo.com.
San Jose - Hoover Middle School,
San Jose, 1635 Park Ave.. Santa
Clara Valley Fiddlers Association Jam session, 1 to 5 pm on
1st Sunday of every month. $5
adult admission; children under
16 and visitors are free. For more
information or reservations, call
Paul Clarke at 408-749-0184 or
email events@scvfa.org or visit
http://www.scvfa.org.
Sunnyvale - Sunnyvale Community Center, Heritage Building
Sunnyvale Community Center
550 East Remington Drive. 3rd
Sunday each month from 1 to 5
p.m. 1-1:30 p.m. is orientation
and tuning. Facility charge of $5
per person. Parents or guardian
must accompany anyone under
18 years, participants must sign
a liability waiver to join. This is
not an “open mic” or audience
for solo performers, it’s for people who want to play and sing
together in the bluegrass style.
Traditional bluegrass sound is
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made up of vocals, guitar, 5string banjo, mandolin and upright bass; and sometimes the
fiddle and dobro. Other acoustic instruments are subject to
leader approval. No electrified
or amplified instruments can
join without permission from
the leader. No musical instruction is provided. Participants
must know how to tune their
instruments and have basic
playing ability. For more information or reservations, call .
MONDAY
Alameda - McGrath’s Irish Pub,
1539 Lincoln Ave Corner of
Lincoln and Stanton. Every
Monday jam For more information or reservations, call Peter Bernato at 510-522-6263 or
visit www.mcgrathspub.com.
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Slow
jam from 7 to 9:30 pm hosted
by John Kornhauser of the Dark
Hollow Band. Open to anyone
who wants experience playing
and singing Bluegrass standards
at a moderately fast tempo.
$10 fee per player per session.
For more information, call Ran
Bush at 510-525-8156 or visit
http://www.5thStringBerkeley.
com For more information or
reservations, call Ran Bush at
510-525-8156 or visit http://
www.5thStringBerkeley.com.
Oakland - Baja Taqueria Jam, Baja
Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland,
CA. Every Monday, jam hosted
by Tom Lucas For more information or reservations, call Joe
Howton at 510-547-2252 or
email TRman2323@aol.com or
visit http://sfbluegrass.org/php/
tacojam.html.
Palo Alto - Fandango’s Pizza, 3163
Middlefield at Loma Verde.
Old time jam every Monday
For more information or reservations, call 650-494-2928 or
visit http://www.fandangopizza.com/fandango%20bluegrass.
htm.
San Francisco - Amnesia, 853 Valencia St. (betw. 19th & 20th).
6:30 p.m., beginner bluegrass
jam with Dave Zimmerman,
preceding Homespun Rowdy
performance For more information or reservations, call (415)
970-0012 or visit http://grassclass.com.
TUESDAY
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Slow
jam from 7 to 9:30 pm hosted
by Ran Bush. Open to anyone
who wants experience playing
and singing Bluegrass standards
at a moderately slow tempo.
$10 fee per player per session.
For more information, call Ran
Bush at 510-525-8156 or email
ranbush@gmail.com or visit
http://www.5thStringBerkeley.
com For more information or
reservations, call Ran Bush at
510-525-8156 or email ranbush@gmail.com or visit http://

www.5thStringBerkeley.com.
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. Jam Session from 7 to 9 p.m. on the
2nd and 4th Tuesday of every
month. For more information
or reservations, call 925-4522100.
San Francisco - SoCha Cafe, 3235
Mission St. Fiddle tunes jam on
second Tuesdays For more information or reservations, call
or visit http://www.myspace.
com/sfmissionfiddletunes.
Seaside - Seaside High School,
Seaside High School Music
Building 2200 Noche Buena
Ave.. Bluegrass jam. 2nd and
4th Tuesday of the month. 7:00
- 9:30 PM For more information or reservations, call Chuck
Hurd at 831-656-9790 or email
chuckhurdley@comcast.net.
WEDNESDAY
Palo Alto - Fandango’s Pizza, 3163
Middlefield at Loma Verde. For
more information or reservations, call 650-494-2928 or
visit http://www.fandangopizza.com/fandango%20bluegrass.
htm.
San Francisco - Atlas Cafe, 3049
20th Street (at Alabama) San
Francisco. For more information or reservations, call JimBo
Trout at 415-648-1047 or email
shout@jimbotrout.com or visit
http://www.atlascafe.net.
San Francisco - Plough and Stars,
116 Clement St. (between
2nd & 3rd Ave.) . Jam hosted
by Jeanie & Chuck Poling For
more information or reservations, call 415-751-1122 or
visit http://www.theploughandstars.com.
San Jose - San Jose Jam, Armadillo
Willys BBQ 2071 Camden Avenue. 6:30 - 9:30pm For more
information or reservations, call
Ralph Hendricks at (510) 9129836 or email REHendricks@
sbcglobal.net.
Santa Clara - Neto’s Market &
Grill, 1313 Franklin St. Jams
on the 1st and 3rd Wednesday
of each month from 6 to 8:30
p.m. Arrive early for great food
and company! For more information or reservations, call .
THURSDAY
Berkeley - 5th String Music-Berkeley, 3051 Adeline Street. Regular jam from 7:30 to 9:30 p.m.
Contact Emery for more information. For more information or reservations, call Emery
Barter at or email emery.barter@gmail.com or visit http://
www.5thStringBerkeley.com.
Corte Madera - Marin Lutheran Church, Marin Lutheran
Church 649 Meadowsweet .
For more information or reservations, call Pat Palmer at
415-892-6020 or email everevolving@earthlink.net or visit
http://www.carltone.com/jam.
html.
Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. Thursday

night jam For more information
or reservations, call Tim Edes at
(408) 779-5456 or email tim.
bei@charter.net or visit www.
cbaontheweb.org.
Murphys - Figaro’s Pizza, 164 E
Highway 4 Murphys, California
(next to Murphys Suites Hotel).
Bluegrass and acoustic jam on
the 1st and 3rd Thursdays from
6 to 9 p.m. at the Growler Craft
Brewery aka Figaro’s Pizza For
more information or reservations, call 209-728-1162.
Redwood City - 5th Quarter Pizza, 976 Woodside Rd. Every
Thursday jam For more information or reservations, call
Mark at 650-369-2686 or email
rwcbluegrass@gmail.com.
Redwood City - Caffé Sportivo,
965 Brewster Avenue. This coffee bar has a large, open room
and welcome atmosphere for
pickers and music fans alike.
Come for the coffee, stay for
the jam! For more information
or reservations, call Mark Huisman at or email mark_huisman@yahoo.com.
FRIDAY
Jamestown - Smoke Cafe, 18191
Main St Jamestown . Jamestown Jam at 7 p.m. For more
information or reservations, call
209-984-3733 or email mandobill@att.net.
SATURDAY
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
Murray Schoolhouse. Slow jam
from 1 to 2 p.m. and regular
jam from 2 to 4 p.m. on the
2nd and 4th Saturday of every
month. For more information
or reservations, call 925-4522100.
Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd
Exit Off 680 Between 680 and
Paseo Padre Parkway. 1st and
3rd Saturday jams For more
information or reservations,
call Phil Willis at 510-6516858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
Marysville - The Brick Coffee
House and Cafe, 316 D Street
Phone for The Brick is 530743-5283. Bluegrass and oldtime jam on the first Saturday
of every month from 3 to 6
p.m. All skill levels are welcome
and standard jam protocol is
follow. For more information
or reservations, call Kit Burton
or Janet Crott at (530)7430413 or (530)701-5090 or
email kitburton@hotmail.com
or janetcrott@yahoo.com or
visit http://thebrickcoffeehouse.
com/.
Paso Robles - Matt’s Music, 617
12th St. Second Saturday of
each month - open acoustic jam
for folk, bluegrass, blues or other acoustic music. 11 AM to 1
PM. Matt’s Music is at 617 12th
Street, Paso Robles, CA. Call
(805) 237-0054 or see the web-

site at www.mattsmusicinpaso.
com. For more information or
reservations, call 805-237-0054
or visit www.mattsmusicinpaso.
com.
Sebastopol - Coffee Catz, Highway

12 just east of Sebastopol by the
Sebastopol Inn. Saturdays at 2
p.m., bluegrass, old time, swing
and acoustic jam For more information or reservations, call
707-829-6600.

Attention bands, promoters, venues – if you would
like to have your performances, concerts, festivals or
jam sessions listed in Bluegrass Breakdown and on the
CBA website, please send your information to CBA
Calendar Editor Candy Sponhaltz at
csponhaltz@comcast.net.

Please consider advertising in the
CBA’s Bluegrass Breakdown.
Contact Mark at 831-338-0618
mrvarner@ix.netcom.com

WANTED!
Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a musician.
Donate bluegrass instruments, old or new.

Also... Bluegrass instructional material for guitar,
fiddle, mandolin, bass, dobro and banjo. The
CBA's Darrell Johnston Kids Lending Library is
looking to fill the shelves with bluegrass instructional
material for kids to check out. Please send any
items to: DJKLL/Librarian, c/o Bruce Long, P.O.
Box 843, Roseville, CA 95678
Your donation is tax deductible.
Info at: kidslendinglibrary@gmail.com

SATURDAY • MARCH 12, 2011 • 1PM to 8PM • Doors open at noon til 8pm

WORKSHOPS

RAIN

or

SHINE

Sebastopol, California

• Bring your instrument to jam •
• Food & Beverage concession on site •
SOCOFOSO/CBA Members

General Admission
$27 adv. $32 door

$25 adv.

$30 door

please present current membership card

Children 11 years old and under are free when accompanied by an adult admission.

TICKETS AVAILABLE JANUARY 1: on-line at http://www.cbaontheweb.org
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472
TICKETS ALSO AVAILABLE: Peoples Music, Sebastopol Last Record Store, Santa Rosa
For further information : www.socofoso.com

•

707-829-8012

•

707-542-3798

•

SOURCE PAIONTING “ST.GEORGE AND THE DRAGON’S TEETH BECKY BRENDLIN

Sebastopol Community Center 390 Morris Street

hogiemoon@comcast.net

F E AT U R E D
R E L E A S E S from

Winter’s Grace
Blossoms
Laurie’s 2010 release finds her branching out from her bluegrass roots.
“Captivating from its opening notes, Blossoms continues the exceptional
level of excellence Laurie Lewis has maintained throughout her career...
a stunning release, filled with extraordinary originality and musicality.”
stephanie p. ledgin, Sing Out!
ORDER ONLINE:

“Good music for the holidays can be hard to come by.
So when a gem like this comes by, grab it! Laurie
Lewis and Tom Rozum are known for a brand of
bluegrass that captures a timeless spirit with tasteful
originality. Here they combine many string
traditions into a lovely musical tribute to the darkest,
cold time of year. That time when many traditions
celebrate the lights of this world and beyond.”
Old Time Herald

spruceandmaplemusic.com laurielewis.com

Laurie Lewis and the Right Hands

LIVE

“Laurie Lewis has produced another great
bluegrass album featuring Tom Rozum on vocal
and mandolin, Todd Phillips on bass, Craig
Smith on banjo, Scott Huffman on vocal and
guitar and of course, Laurie on vocal and fiddle...
With the tight economy, you may be watching
your music budget. This is an album that will be
worth the investment.”
kenny berkowitz, Acoustic Guitar Magazine

or send $15/CD (includes tax and shipping) to: Spruce and Maple Music PO Box 9417 Berkeley, CA 94709

Tickets are also available online at www.cbaontheweb.org with a major credit card.

Bluegrass &
Folk Festival

_____ General Admission @$27 each
_____ CBA/SCFS Admission @$25 each
CBA or SCFS Member No.____________ (circle association)

Sonoma County

Name______________________________________________
Address _____________________________________________
City _________________________________ State _____ Zip ______________
Phone ____________________________ Email _________________________
Mail order blank, payment and self-addressed stamped envelope to:
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct., Sebastopol, CA 95472

December 2010

Total Enclosed $___________

Bluegrass Breakdown

Please send me the following tickets for the Sonoma County Folk & Bluegrass Festival:
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