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Continued on A-12

In this issue of the Bluegrass Breakdown:
Feature articles, news, reviews, recipes 
.....& more! 

I n s i d e  t h i s  i s s u e
Vol. 41 No. 1 July 2014

 It is time for California Bluegrass Association mem-
bers to seriously consider running for the Board of Direc-
tors for a one year term.  Short terms were developed to 
give more people an opportunity to participate and lead 
without a multi-year commitment.   The CBA always 
needs new ideas and viewpoints.  We need people with 
business skills, legal skills, fundraising skills, membership 
development skills, musicians, educators, people with so-
cial networking and publicity skills, people with strong 
character and integrity and a willingness to work together 
in a group for the good of the Association.  You must love 
the music and the community and be willing to make un-

CBA Movers and Shakers

By George Martin
 Recipients of Bill and Faye 
Downs Super Volunteer Award for 
2014 were Deb Livermore and Pat 
and Tom Bockover. Their service to 
the members of the CBA was cele-
brated in a ceremony Saturday on 
the Vern’s Stage at the 39th Annual 
Father’s Day Festival.
 Deb is the living embodiment 
of the saying, “If you need some-
thing done, gives it to the busy 

person.”  She’s done a great  many 
things over her years as a volun-
teer but she now runs the beer and 
wine operation at the Vern’s stage, 
coordinates all the volunteers and 
is renowned for serving up grilled 
cheese sandwiches at midnight at 
all CBA functions that last that 
long.
 Likewise, Pat and Tom Bock-

New CBA Lifetime Members, Bill 
and Faye Downs Award Winners

www.cbaontheweb.org

Running for CBA office

CBA Father’s Day Bluegrass Festival

California Bluegrass Association election

 Some years ago my mind 
wrapped itself around the concept of 
Heaven.  If I had to design my own 
eternal life, what would it be like?
 Streets of gold didn’t make the 
list, nor did golden slippers or white 
robes or wings.  Singing His praises 
would be OK, as long as it was blue-
grass gospel style.  What I came up 
with essentially, was a never-ending 
bluegrass festival with very comfort-
able tents, better (and closer) showers 
than Grass Valley has, and of course 
no dust.
 Adjacent to the festival grounds 
I’d want a tropical seashore with very 
clear water for snorkeling, diving and 
kayaking, and on the other side a 

Continued on A-23

Don’t miss the Northern California Bluegrass Association’s big yearly event, the Good Old Fashioned Bluegrass 
Festival, August 7-10, 2014. It’s held, as always at Bolado Park in Tres Pinos (7 miles south of  Hollister). Who’s there? A 
long list of  the very best central California bluegrass and old time bands. The festival features a Tweener Stage that is a 
whole show in itself. There’s ferocious jamming, pleasant weather, gopher holes, a sky full of  stars, and a Kids on Stage 
performance coordinated by Regina Bartlett. A short drive from the Bay Area, the GOF is an editor’s recommendation.

Continued on A-5

2014 remembered
Father’s Day Bluegrass 
Festival: A personal 
perspective by CBA’s 
George Martin

Above: Tom and Pat Bockover. 
Right: Montie Elston presents 

the award to Deb Livermore.

Junior Sisk and Ramblers choice are always favorites at Grass Valley.
Photo: Scott Peterson

Peter Rowan
 (center) with 

Blaine Sprouse 
and Keith Little.

Photo: Scott Peterson



A-2 Bluegrass Breakdown July 2014

Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Manager – Ken 
Reynolds
cprhds2@caltel.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.
com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com

Website Welcome 
Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—
 Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2013/2014 
Leadership Team

stevewoodhogwest_1999@
yahoo.com
Vaughn & Glenda Lew – State-
wide 
Activities VP
PO Box 2028
Murphy’s, CA 95247
welzzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356

Area Activities Vice Presidents
Marcos Alvira 209-383-3432
mercedbluegrass@sbcglobal.
net
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joa-
quin Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Dan Martin - Napa County
707 287 6953
powderdan@comcast.net
Bruce Campbell - Contra Costa 
County
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.
net
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
George Martin - Publicity Director
georaymartin@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net

Lee Hardesty – Insurance Advi-
sor
916-961-6316
hrdst@comcast.net
Brian Whitt – 
Mercantile Co-Coordinator
MartinD282007@gmail.com
707-533-6730
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.
com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publici-
ty Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Chris Bockover - Safety and 
Hospitality Coordinator
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
Stage Lighting - Adam Brace
John Skaar – 
Handicapped Camping
509-427-8928
skaarjohn@gmail.com
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
DAgmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew 

Coordinator
bg_gittar@yahoo.com
Mike McGar – Gate Ticket Sales
209- 404-4560
mcgarm@yosemite.edu
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
co-ordinator 
casims@msn.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Darby Brandli - President /Youth 
Program Coordinator
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-303-0015
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
395 Del Monte Center, PMB 
117
Monterey, CA 93940
831 233 0448
cba_membership@yahoo.com
Steve and Kathy West- 
Membership Recruitment

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional ma-
terial for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending 
Library is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  
DJKLL/Librarian,  c/o Bruce Long, 
P.O. Box 843, Roseville, CA 95678  
Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the 
Bluegrass Breakdown each month in 

pdf form at our website: 
cbaontheweb.org 
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.
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With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
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_____________________________________________
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Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

For information, call  831 233 0448
or email cba.membership14@gmail.com
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Save trees! Get your 
Bluegrass Breakdown 

electronically. 
Contact Larry at

cba.membership14@
gmail.com

and let him know you don’t 
need USPS delivery.

I say!

Looks like a 
membership 
application!

    
    

What’s t
his?!

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, con-
certs, and other events sponsored by the CBA are held rain or 
shine, and there will be no refunds or rain checks.  In the event 
a festival, concert, or event is cancelled due to natural disaster, 
fire, or act of God, CBA will not give refunds but will allow valid 
ticket holders to have admission to the following year’s event 
free of charge.  Artist schedules and performance times are sub-
ject to change without prior notice. 
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

changes.  David Brace, our newer 
Festival Director is also a willing 
change agent and is doing a won-
derful job.
 We have a sold out Music 
Camp beginning on the Sunday we 
take over the Fairgrounds.  Peter 
Langston and Janet Peterson pro-
duced another remarkable event 
this year and are putting their per-
sonal stamp on it.  Blue Sun cater-
ing feeds the entire Camp and the 
food is great.  The Youth Academy 
started Wednesday (pre-fest this 
year) and was sold out by May 1st.  
There were very few dry eyes in 
the crowd for the Saturday after-
noon end-of-camp performance.  
The Festival started with a bang 
on Thursday and people rode their 
bicycles to the fence, locked their 
dogs up in their RVs in Electric 
Only Hookups (thank you Tim 
Edes) and Full Hookups.  There 
are literally hundreds of RVs and 
trailers now on the Fairgrounds 
to serve our customers.  There are 
lots of pizzas delivered for pickup 
at Gate 4 these days.  I personally 
miss the all night Taco Joe’s but the 

 We have been back for 24 
hours from the 39th Annual Fa-
ther’s Day Bluegrass Festival and 
our wonderful Breakdown editor, 
Mark Varner, is not giving me a 
reprieve for this article due tomor-
row.  Fortunately I thought about 
this event on the drive home and 
now that I have had a good night’s 
sleep in my own bed and two naps 
I can actually think again.
 We began attending two de-
cades ago and I have been part of 
the CBA Leadership Team for the 
last decade or so and I am very 
proud of the evolution of this re-
markable week in Grass Valley.  
The Festival had moved into the 
main Fairgrounds when I was first 
elected President so I cannot take 
credit for that but all the other 
changes made I either was the pri-
mary mover or worked with the 
Board of Directors to implement 
and boy oh boy have we made the 
following changes and increased 
our attendance as well.  Montie El-
ston was Festival Director for most 
of these years and easily and will-
ingly helped and incorporated the 

Midnight Hot Dog Stand run by 
Larry Baker almost makes up for it 
and the crowd loves to gather there!
There are two new stages in ad-
dition to the main stage:  Vern’s 
and the Bluegrass Pioneers’ Stage.  
There are always two dozen Cali-
fornia Bands with space/audience 
to play. We sell beer and wine 
thanks to our wonderful sponsors:  
Sierra Nevada Brewing Compa-
ny and Guglielmo Winery.  There 
is a Luthiers Pavilion and Square 
Dancing.  Backstage no longer 
serves Dinty Moore Beef Stew and 
canned Chili Con Carne.  Jenni-
fer Kitchen and hardworking crew 
serve mostly organic and home-
made food and lots of it and all 
delicious.  We bar-code at the gate 
and at Mercantile.  Volunteers no 
longer count the day’s receipts by 
Coleman Lantern.
 The last band playing this year 
was the Deadly Gentlemen and ev-
eryone was dancing by their chairs 
and no one was tossed out for stir-
ring up dust.  People are naming 
their camps again.  There are direc-
tional signs so that no one is lost 

(thanks for that Tim Edes).  Tent 
Camping-only was almost full by 
Tuesday and there were porta-pot-
ties there to greet them (this is a big 
deal).  There was hot water every 
time I took a shower at the “new” 
showers (another big deal).  There 
was high speed internet and I think 
the old pay phones have been re-
moved.
 The biggest and best change 
for me is that families are back in 
full force at the event.  When we 
first attended there were lots of 
families and then it appeared that 
families were dropping off.  Not 
anymore, there are families every-
where and the energetic Kathleen 
Rushing has activities for them at 
FunGrass (Music Camp) and Kid-
Fest (Festival).  There is a new gen-
eration of fans and pickers being 
raised by our community and of 
that I am most proud!
 Kids on Bluegrass was already 
going when I became President.  
This year, Frank Solivan was award-
ed an Honorary Lifetime Member-
ship for his vision and hard work 
over the years developing the pro-

gram and consulting with other 
festivals.
We have a large group of loyal CBA 
members and volunteers to thank 
for keeping the Bluegrass, Gospel 
and Old Time torch burning for 
these last 40 years.  Many are gone 
now and I am certain they would 
be proud to see what we have be-
come and that we are keeping the 
Association alive and the Festival 
vibrant.   
 I encourage you newer, young-
er members to stand up and get in-
volved in CBA leadership and see 
what you can do to keep us mov-
ing forward for another 40 years.  
In the words of J.D. Rhynes, nuff 
said.

CALL TO ORDER
 Tim Edes, Chairman of the 
Board, called the meeting to order at 
10:00 a.m. Saturday May 17, 2014 
at the Brandli home, 2106 9th Ave, 
Oakland, CA 94606.

ROLL CALL
Board Members Present:  
Darby Brandli, David Brace, Tim 
Edes, Mark Hogan, Jack Hyland, 
Jim Ingram, Geoffrey Sargent 
Board Members Absent:  
Montie Elston, Steve Goldfield, 
Dave Gooding, Larry Phegley
Officers Present:  
Colleen Hogan, Carl Pagter
Members Present:  Ted Kuster

SETTING OF THE AGENDA
 The Board approved the May 
meeting agenda with one addition.

APPROVAL OF THE APRIL 
2014 BOARD MEETING MIN-
UTES
 The Board approved the April 
minutes as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 None

OLD BUSINESS 
General FDF Business Discus-
sion:
- All contracts are signed and in. 
- RV full hookups are completely 
sold out.
- Volunteer t-shirts have been ap-
proved and ordered.
- The hospitality area for volunteers 
is set to go with volunteers to staff it.
- Gate 5 will have a different setup 

to make things easier and more ef-
ficient.
- There are two big advertisers for 
the stage scrims so far. The scrims 
will be placed differently this year.
- There are new directional signs for 
the festival that can be reused year 
after year.

Rhynes Cookbook Project:
 The Kickstarter program for 
the JD Rhynes Cookbook Project 
will launch at the Father’s Day Fes-
tival with a 90-day window to meet 
the goal. Pledges can be made at the 
CBA Membership Booth. There are 
currently three pledge levels, though 
the Board discussed options for a 
higher level pledge, possibly includ-
ing some sort of live event with JD 
Rhynes.

Preferred Seating Area:
 There will be a new reserved 
seating area located inside the fence 
in front of the Father’s Day Festival 
Stage. This is reserved for Lifetime 
Members and recipients of the 
Super-Volunteer Awards plus one 
guest. A letter will go out to all who 
meet the criteria, with instructions 
how to receive their pass. 

NEW BUSINESS
40th Anniversary Father’s Day 
Festival:
 An idea was put forth to sus-
pend the current band selection 
structure for the 40th Anniversary 
Festival to allow more flexibility for 
this special occasion. Mark Hogan 
will work with the TAG Committee 
to come up with a proposal that will 
consider the total number of slots 
and budget available and work with-

in that for 2015 only. 

People Mover Storage:
 A new storage location is need-
ed for the People Mover between 
festivals. The board is exploring dif-
ferent options and costs. 

BOD Elections:
T here is some concern that there 
will not be enough people running 
for the board. At this point, 10 out 
of 11 of the incumbents are running 
for the 11 seats. The deadline for 
submitting candidates’ statements is 
August 1st to publish in the Septem-
ber Breakdown. 

Nevada County Fairgrounds 
Meeting:
 There was a meeting on May 
15th with Nevada County Fair-
grounds officials and principles from 
the CBA, Strawberry Music Festival, 
World Fest, Music of the Mountains 
and Nevada County Arts Center. 
The meeting included a tour of the 
facility to see the changes in the 
Wine Pavilion and Vern’s Stage area. 
There was some discussion about 
creating a permanent infrastructure, 
though it is clear it would not work 
since everyone has stages in differ-
ent areas.  The Strawberry Festival 
is scheduled at the Nevada County 
Fairgrounds 9/11/14 – 9/14/14. 

REPORTS
Executive Committee Report: 
 These are some of the discus-
sions and actions taken by the Exec-
utive Committee between meetings:
- They agreed that the financial re-
view can be conducted on a small 
scale. 
- They discussed the logistics of the 
Vintage trailer show right before the 
FDF. 

- They discussed Preferred Seating.
- They discussed the FDF street 
signs. 
- They determined that the Lend-
ing Library will be offered through 
Camp Spam this year. Someone new 
will need to take over the Lending 
Library eventually. 
- They made arrangements for the 
CBA Table at Parkfield. 
- They signed off on the volunteer 
t-shirt design and quantity. 
- They discussed the FDF photogra-
pher situation.

Membership Report:
There were a total of 2548 members 
at the beginning of May.

Treasurer’s Report:
The updated Balance Sheet was 
distributed before the meeting via 
email. As of May 14th, both the 
FDF ticket sales and Music Camp 
were ahead of last year.

Music Camp Report:
 As of May 17, there were 209 
registered, 63 of those are first-tim-
ers. 220 is the cap so there is still 
room. 

Youth Academy:
 As of May 17, there were 42 
kids signed up and paid for with 4 
on the waiting list. The Board agreed 
to cut it off at 42, since another fac-
ulty member must be added for ad-
ditional kids. 

Area Activities VP Reports:
 Mark Hogan (North Bay 
Coast)–handed out the financial re-
port for the Sonoma County Blue-
grass & Folk Festival, which was suc-
cessful again this year. He is working 

Minutes compiled by 
Colleen Hogan, CBA Secretary

Darby Brandli

Minutes of the May 17, 2014 - California Bluegrass Association Board Meeting

CBA 
CLASSIFIED 

ADS

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I teach 
all styles of five-string banjo 
playing that can be done with fin-
ger picks.  All levels from rank 
beginner to accomplished player 
who may need additional direc-
tion to take his or her playing to 
a higher level.  Private individual 
lessons as well as teaching your 
group to compliment each other’s 
styles and abilities.  I teach at my 
own private studio in the Sacra-
mento Area.  I also teach in my 
home just north of Placerville.  I 
play banjo, I make banjos, and I 
sometimes buy and sell banjos 
and other stringed instruments.  
For further information or to 
schedule lesson times, please call 
916-614-9145 or 530-622-1953.

LEARN BLUEGRASS MAN-
DOLIN WITH TOM BEKENY. 
Beginner, intermediate, and ad-
vanced students welcome. Con-
tact Tom at 510-528-4039 or 
tombekeny@sbcglobal.net 

LESSONS

Continued on A-5
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on the lineup for the 15th annual festival in 2015. He also announced that 
the date for the Cloverdale Old Time Fiddle Festival is set as a reoccurring 
event on the 2nd Saturday in April. 

President’s Report:
 Darby Brandli had nothing else to report other than what was already 
discussed.

Chairman’s Report:
 Tim Edes stated that all of his items were covered in the agenda. 

CONFIRM TIME AND PLACE FOR THE FEBRUARY BOARD 
MEETING
 Next meeting is 10:00 a.m. Saturday July 12, 2014 at the Brace River 
House, 2608 Paradise Road, Modesto, CA  95358. 

ADJOURNMENT
Meeting adjourned at 12:15 pm.

By Richard Thompson  
 One of the most respected and 
loved bluegrass musicians of any era, 
James Alan Shelton, passed away 
earlier this week (during the eve-
ning of June 3). James Alan Shelton 
was born on November 3, 1960, in 
Kingsport, Tennessee, and raised on 
a tobacco farm near Gate City, in 
Scott County, Virginia. As such, he 
was a neighbor to the internationally 
renowned Stanley Brothers and they 
were a major influence on a young 
Shelton. Other influences included 
The Carter Family, Bill Monroe and 
Flatt & Scruggs. When he was 12 
years old his maternal grandfather 
guided him through his first lessons 
on playing the guitar, and at the age 
of 13 he began learning to play the 
banjo also.
 A year later Shelton became 
very interested in the Stanley Broth-
ers music to such an extent that he 
studied closely the guitar playing of 
George Shuffler, a specialist in the 
art of cross-picking and often re-
ferred to as the third Stanley Broth-
er. Shelton became determined to 
become a member of the Clinch 
Mountain Boys, at this point led 
only by Ralph Stanley. (Carter Stan-
ley passed away on December 1, 
1966.)
 At the age of 15 Shelton be-
came the banjo player for a band 
called the Bluegrass Travelers, with 
whom he remained for about 18 
months and appeared on one of its 

By Larry Carlin
 It has been a tough week for 
the passing of some well known 
players. First and foremost, James 
Alan Shelton, longtime guitar play-
er with Ralph Stanley & The Clinch 
Mountain Boys, went on to Glor-

yland on Tuesday at the much too 
young age of 53, succumbing to 
pancreatic cancer. 
 Steel Guitar Hall of Famer 
Weldon Myrick, an instrumental 
force in country music for half a 
century, died Monday in Nashville 
after suffering a stroke. He was 76. 
He first came on the country mu-
sic scene in 1964, when he played 

Life’s railway to heaven
steel guitar on “Once a Day,” a song 
that became a No. 1 country hit for 
eight weeks for Connie Smith… 
And Jerry Sullivan, of the famous 
traditional bluegrass gospel group, 
the Sullivan Family, passed away at 
his home on May 31st after a long 

illness. He was 80.
 More on James Alan Shel-
ton. I first met him in 1998 
at the old Sweetwater in 
Mill Valley, when my duo 
Keystone Crossing made 
its world premiere while 
opening for Ralph and the 
boys for two nights. James 
was very complimentary 
of our (as you can imag-
ine) nerve-wracking perfor-
mance, as he sat on the side 
of the stage watching us play. 
At various festivals since 
then he was always quite 
cordial and friendly to my 
partner Claudia and me. At 
the Sweetwater gig he really 
liked my hard-shell guitar 
case, and he offered to buy it 
from me. But I wasn’t trying 
to sell it, and for many years 
since then, when I’d see it in 

the corner of my bedroom, I would 
often think of James. It goes with-
out saying that from here on out, 
when I see my case, that I will be 
thinking of him now for a long time 
to come…A rock and roll musician 
friend of mine from the South 
Bay, Todd Novak, got to record an 
acoustic solo album a few years ago, 
and on the CD he was backed by 

From page A-4

albums. He also played banjo for 
the Larkin Brothers, staying with 
them for two years. Afterwards Shel-
ton went on to devote four years as a 
Dobro and guitar player in the band 
Flint Hill.
 Following his time with Flint 
Hill he ventured briefly into country 
music, playing electric guitarist in a 
band. However, in 1985 Shelton re-
turned to bluegrass music, playing 
banjo and mandolin for Blue Ridge.
 For a while he found employ-
ment in non-music fields such as 
factory work and house painting.
Having already expressed a desire to 
work for Ralph Stanley, Shelton was 
invited to sit in on a few occasions.  
Periodically during 1992 Shelton 
deputized for Junior Blankenship 
the then regular lead guitarist in the 
Clinch Mountain Boys. In 1994 
Shelton realized his teenage dream 
and joined the Clinch Mountain 
Boys as replacement for Blanken-
ship. He remained a trusted em-
ployee of Ralph Stanley’s for about 
20 years, during part of that time 
handling virtually all of the band’s 
business affairs, doing bookings and 
publicity, and serving as road man-
ager.
 From 1992 when he released 
his first solo album, Blue in the Blue 
Ridge, Shelton recorded 10 CDs, 
with releases on the Freeland, Zap, 
Copper Creek, Heart and Sheltone 
labels. His Half Moon Bay was 
nominated as best instrumental al-

Honorary Lifetime Memberships 
awarded by the board of direc-
tors of the California Bluegrass 
Association, the 15th day of 
June, 2013 at the 38th annual 
Father’s Day Bluegrass Festival 
in Grass Valley California

the Clinch Mountain Boys. 
 Here is Todd’s remembrance of 
James from Tuesday: 
 “Rest in peace, James Alan 
Shelton. Today we lost a great 
friend, world class bluegrass pick-
er, and a true southern gentleman. 
Losing James feels like the loss of a 
family member. This is incredibly 
sad news. Having spent weeks in 
the south with the Clinch Moun-
tain Boys making an album, I be-
came very close to all of these won-
derful people (see the photo above). 
James was the ‘manager’ and took 
care of business, and was the guy to 
talk to when brainstorming was in 
order. Always a smile from James. I 
absolutely loved playing guitar with 
him, and I think it comes out on 
the record that we made together. I 
hope it does. I am, of course, a rock-
er, but these fellows warmly invited 
me in to the Clinch Mountain Boys 
circle, and I wouldn’t trade those 
days, and the music, for anything. 
James and I had talked about play-
ing more guitar together when we 
were ‘old guys.’ It wasn’t meant to 
be, I guess. R.I.P. James. I’ll miss 
you. Love to your family, and your 
wife Greta. As I was driving home 
tonight from work I heard ‘Ameri-
can Pie,’ the day the music died. As 
I always do when I hear that tune, 
I sang along, thinking of Buddy 
Holly, The Big Bopper, and Ritchie 
Valens. Little did I know I was also 
singing to my friend James. Life is 
strange. I’m feeling a flood of new 
songs coming on…”

Weldon Myrick, steel great, has passed.

bum of 2005 by the International 
Bluegrass Music Association.
 In 2001 Shelton released The 
Legacy Continues, sharing the cred-
its with another ace cross-picker, his 
idol and mentor George Shuffler. 
In 2003 he won a Grammy award 
for his work on the Jim Lauderdale, 
Ralph Stanley album, Lost in the 
Lonesome Pines. As with Shuffler, 
Shelton’s playing was always true to 
the melody, with a distinctive rich, 
full tone; instantly identifiable.
 When not out on the road, 
Shelton made hand-tooled, custom-
ised leather instrument straps, for 
guitar, banjo, and mandolin.

over have worn many hats as CBA 
super-vols, including the crucial 
security and hospitality role, and 
have been tireless and ever-present 
at our events (not to mention Blue-
grassin’ in the Foothills, an L+S 
production in Plymouth).  They 
have set a standard for the next 
generation that ensures the future 
of the CBA and California blue-
grass.
 The California Bluegrass As-
sociation’s lifeblood is volunteers, 
and two longtime helpers were 
gifted with Honorary Life Mem-
berships on the main stage Friday 
evening.
Larry Kuhn recently stepped down 
after 13 years of running the associ-
ation’s activities at the Internation-
al Bluegrass Music Association’s 
annual convention in Louisville (at 
first), then Nashville and this past 
year at Raleigh, N.C.  Although 
Larry’s efforts culminate in a cha-
otic and sleep-deprived week at the 
convention, his job is year-long, 
as he is the contact man for the 
many bands who wish to showcase 
their music at the CBA’s hospitality 
suite.
 Larry personally assembles the 
crew of CBA folk who make snacks 
and hand out the refreshments that 
are the second reason, after the 
great music, which draws fans, pro-
moters and record label people to 
the California suite each year.
The second Honorary Life Mem-
bership was presented by the board 
to Frank Solivan Sr., who originat-
ed and has continued to run the 
Kids on Bluegrass program at Grass 
Valley.  The award was preceded by 

Bluegrass great James Alan Shelton

James Alan Shelton.

Minutes of the May 17, 2014 - 
California Bluegrass Association 
Board Meeting

a moving speech by Angelica Grim 
Doerfel, who participated in KOB 
from childhood until she aged out 
at the age of eighteen. Angelica, 
now performing with The Sisters 
Grim band, and married into a 
family of professional bluegrass 
musicians, credited Frank with 
nurturing her talent and teaching 
her stage presence, microphone 
technique, and how to be comfort-
able on stage; all skills she has put 
to good use.
 Frank, in accepting the award, 
said, “I got involved in this be-
cause I had a son and I wanted 
to get him up on stage,” modest-
ly not mentioning that the young 
fellow who was one of the original 
Kids on Bluegrass grew up to front 
his own band, Frank Solivan and 
Dirty Kitchen, which has earned 
multiple IBMA nominations and 
spots on the Bluegrass Unlimited 
music charts.  The group has a new 
album, “Cold Spell,” due out Au-
gust 14.
 The idea of a “Kids on Blue-
grass” has spread far beyond Grass 
Valley, to other festivals in Califor-
nia and elsewhere, and even to the 
IBMA convention. Each year a del-
egation of California kids, usually 
CBA KOB alumni, is invited to 
join young super pickers and sing-
ers from other parts of the coun-
try to perform on the big IBMA 
World of Bluegrass stage.
 If bluegrass music continues 
to do well after the first and second 
generations of Kids on Bluegrass 
become young men and women 
having young musicians young 
musicians of their own, Kids on 
Bluegrass will be among the rea-
sons.

From page A-1
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 I want to mention that I will have 
a brand new CD titled “The Next 
Move” to be released this fall on Pin-
ecastle Records. It will be my first CD 
since “Slide Effects”, which was voted 
the IBMA’s “Instrumental Album of 
the Year” in 2005.  As many of you 
may know, I battled stage 4 Hodgkin’s 
Lymphoma in 2011 which nearly took 
my life. While I was sick, I made a list 
of musicians that I wished I had got-
ten the chance to record with. It was 
kinda just a “bucket list” of those that 
I admired as musicians and as people. 
When I finally recovered following 
a bone marrow stem cell transplant 
on September 10th 2012, I decided 
to pull that list back out, and pursue 
doing a new album. We recorded 12 
songs over 9 months at Dave Kirkey’s 
Eagle Canyon Music Studios in Leba-
non, TN with Steve Thomas engineer-
ing and helping me co-produce.  I am 
very proud of the project, and the fun 
we had making it. I would appreciate if 
you have any room to mention this in 

the Bluegrass Breakdown.  Here are the 
players that appear on the new CD:
 Jerry Douglas, Rob Ickes, Mike 
Bub, Shawn Camp, Steve Wariner, 
Joe Diffie, Marty Raybon, Ken Mel-
lons, Bela Fleck, Carl Jackson, Sam 
Bush, Sierra Hull, Don Rigsby, Kenny 
Smith, Cory Walker, Steve Gulley, Jake 

Stargel, Jim Hurst, Steve Thomas, Paul 
Brewster, Charlie Cushman, Jarrod 
Walker, Mark Newton, Alan Bibey, 
John Cowan, Tim Crouch,  and Tim 
Dishman.
 Please visit my website for more 
information: 
 www.unclephilonline.com

A note from Phil Leadbetter

By Brenda Hough
 Tao can be defined as a path 
or guideposts through experiences, 
and the organizers of this Central 
California festival provided a jour-
ney through traditional music and 
bluegrass that gave attendees much 
to savor and enjoy.  Headliners Peter 
Rowan and the Cache Valley Drifters 
brought a connection to bluegrass 
past and Front Country and Snap 
Jackson are taking a path to bluegrass 
music’s future evolution.
 Parkfield is a small town out-
post of 24 folks and much of the 
surrounding ranch land is owned by 
the Varian family.  Over the years, 
the family has become more involved 
with the festival and Lauren Varian is 
now designing the posters, programs 
and signs. The large stage with the 
audience area in the shade is a won-

derful improvement from the truck 
bed stage of years past, and the V6 
Café provides meals and a wonderful 
late night venue for concerts. But the 
strength of this festival is the people 

Available from Gibson: the Phil Leadbetter Signature Model Dobro. 
“My new Gibson Signature Guitar has all the punch and volume that 

I look for in a guitar. It plays very easy and has the ‘pop and sizzle’ 
that lots of players are looking for,” says Leadbetter. “The solid maple 

construction and custom design is just flat awesome. I am proud to own 
such a fine sounding and well-built guitar!”

by the Community Center, the ro-
deo grounds with late night jamming 
under the stars and hookups closer to 
the stage.
 One of the joys of Parkfield 
is the insulation from the outside 
world.  When you cross over the San 
Andreas fault line onto the North 
American Plate and drive through 
farmlands to Parkfield, you literal-
ly take over the town.  Campers fill 
in the fields and may be in some-
one’s front yard. The performers are 
housed in the lodge and are included 
in the experience. There is a fine hos-
pitality crew that caters to the per-
formers there’s a long-standing crew 
that works tirelessly to get the food 
and drink out with a smile. Even the 
audience gets some special Parkfield 
hospitality: beautiful roses are pro-
vided for Mothers’ Day on Sunday 
and kids are provided with craft proj-
ects for Moms by Chris Giuffre. An-
other Parkfield treasure is the beau-
tiful quilt made by Lynn Taylor and 
her crew for the raffle.
 Parkfield also has an extensive 
children’s program to spread the 
music to the next generation of blue-
grassers.  Even the youngest children 
are included in songs or dances and 
the more experienced (mind you they 
might have reached the old age of 14) 
musicians form groups to play the 
traditional songs.  Gerry, Sheila and 
Will Higbie organize the Kids con-
cert and camp and provide shirts and 
song sheets to participants.  Members 
of the bands Front Country, Virtual 
Strangers and Honeysuckle Possums 
were also involved with teaching the 
students.  The Community Center 
was also used for nighty slow jams 
and the Bedtime sing-along run by 
Charlie and Ann Bockius.
 The children weren’t the only 
folks to benefit from the sharing. 
Eight different workshop periods 
provided a wide range of experiences 
including instrument focused work-

who work so hard to make it happen 
and the wonderful performers that 
inspire with their songs and musi-
cianship. 
 Many years ago, Pat Conway had 
a festival called Camp Rude which 
was famous for its lack of rules and 
this evolved into a festival run by Joe 
and Darlene Quealy.  Ed Alston was 
the next director and the Bluegrass 
Music Society of the Central Coast 
was formed to continue the festival. 
Dave Swartz is the current director 
and BMSCC president and with the 
support of the board and numerous 
volunteers, the festival expanded this 
year with attendance over 1000 fans 
including many “day trippers” from 
the surrounding towns thanks to 
Curtis Reinhardt’s publicity efforts. 
 Connie and Doug Moxness 
organize the volunteers and they 

make sure every-
thing is running 
smoothly from 
the toilet paper in 
the Porta-Potties 
(thank you for 
the ample sup-
ply – there were 
never long lines) 
to the greeters at 
the gate.  Other 
stalwart volun-
teers spent many 
hours reworking 
the plumbing 
on the showers 
so that the tent 
campers could 
enjoy the luxury 
of a warm show-
er.  There was an 
even mix of ten-
ters to RVs this 
year.  The electri-

cal hook-ups were sold on-line, and 
the marked off areas helped everyone 
find their reserved spots. Campers 
had the choice of camping on grassy 
areas near the lodge, under the trees 

shops on guitar, mandolin, fiddle, 
banjo and bass.  Other instruments 
included the Strumstick, Mandolele 
and ukulele. Several workshops 
featured singing and songwriting 
with the Creak, Amber Cross, Jacob 
Groopman and Melody Walker and 
the master songwriter Peter Rowan. 
 Most important at any festival 
are the on-stage performers.  The 
BMSCC board selected a wide range 
of performers from well-known 
to just emerging.  Peter Rowan of 
course, spans the spectrum of blue-
grass from Bill Monroe, Old and in 
the Way, Sea Train and Earth Op-
era to his current bluegrass band 
configuration.  The opportunity to 
see Peter up close and personal in a 
workshop and on stage was a delight 
to most, and while Peter would do 
solo performances of his well-known 
“hit” songs, the bluegrass songs were 
true to form with his band featuring 
Blaine Sprouse, Patrick Sauber, Paul 
Knight, and Jacob Groopman.
 The Cache Valley Drifters were 
one of the most popular bands in 
California in the last 40 years. The 
played with Kate Wolf on numerous 
occasions and this reunion concert 
included Bill Griffin Mike Mullins 
and Wally Barnick.  This talented 
trio wove some sterling harmonies 
around a wide range of songs.
 Jeff Scroggins & Colorado is a 
traditional band from Colorado (of 
course) featuring Jeff Scroggins on 
banjo, his son Tristan on mandolin, 
Greg Blake on vocals and guitar, 
Annie Savage on vocals and fiddles 

and KC Groves on bass.  The group’s 
vocals were outstanding and the in-
strumentation crisp and clean.  Their 
self-proclaimed “high energy, high 
mountain, bluegrass explosion” is 
awesome!
 Snap Jackson and the Knock 
on Wood Players have been playing 
at Parkfield for the last 5 years, and 
their pulsating performance blends 
soul, bluegrass and old-time with 
soaring vocals that send tingles down 
your spine.  The group packs the Café 
during the late night show.
 Most of the other bands hail 
from either the Central Coast or 
Northern California area.  The styles 
range from old-timey to tradition-
al bluegrass but they are impart an 
extra youthful energy in their pre-
sentation.  Little Black Train and 
Old Time Fiddle and Banjo Show 
are from the Central Coast area.  
Steep Ravine has closely construct-
ed harmonies and instrumentals and 
The Naked Bootleggers feature S.T. 
Young on washboard, harmonica and 
guitar. A delightful discovery was the 
all-girl old-time group, the Honey-
suckle Possums, that included the 
very energetic Ruth Alpert who flat 
foot danced through the songs. Re-
views of the bands’ CD albums give 
some more information about the 
wide variety of music presented at the 
Parkfield Bluegrass Festival. Plan on 
attending the next Parkfield in 2015! 

Review: The Tao of Parkfield

See Brenda’s CD 
reviews on page A-18

Power duo: Melody Walker and Rowan.
Photos this page: Brenda Hough

Parkfield Kids program put on a lively show.

Decades of great progressive bluegrass music from the Cache Valley 
Drifters was celebrated at Parkfield 2014.
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Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 

Program? 
 

 
 The Kids on Bluegrass program, 
under the direction of Frank Solivan, 
Sr., takes place at the CBA Fathers 
Day Bluegrass Festival in Grass Val-
ley, California and under the title of  
Kids on Bluegrass, at the CBA’s River 
City Festival and at Larry and Sondra Baker’s “Bluegrassin’ in the 
Foothills” festival in Plymouth, California.
 Frank Solivan, Sr. has been directing this program for approx-
imately 19 years and he and his kids consistently delight audiences 
with high quality and highly talented young people.
 This program is open to children ages 3 to 17. The children 
must be able to sing and/or play their instrument WITHOUT 
parents or guardians help. Songs MUST be completely memo-
rized (again without help). Children must have good enough un-
derstanding of their instrument to have good timing, know their 
chords and be able to change chords quickly, easily play 2 or three 
songs and the ability to play in a group.
 Rehearsal takes place many hours during the day for several 
days at each festival and culminates in a stage production on the 
main stage at each festival. Parents and children must be ready to 
commit to all of the rehearsals.
 To find out if your child is ready to participate in this wonder-
ful program, visit Frank Solivan, Sr. at his campsite at any one of 
these festivals.

Frank Solivan, Sr.

Atascadero, CA - Most musicians assume that 
strings are just strings, and that everything pos-
sible has been done to improve them. And for 

years, mandolin players 
have been correct in this 
assumption. At the same 
time, they’ll concede 
that there is an imbal-
ance in tone, sustain and 
clarity between the out-
er pairs of strings (over 
the posts) and the inner 
pairs of strings (over the 
more flexible center of 
the saddle). This is a re-
sult of near-universal ac-
ceptance of the 2-piece 
moveable bridge, and 
has been assumed to 
be an unsolved flaw in 
bridge design.
 Straight Up Strings 
by Siminoff are de-
signed to combat this 
challenge through com-
pensated downpressures 
on the strings, a brand 
new development for 
moveable bridge in-
struments. Throughout 

Straight Up Strings: 
Balanced Mandolin Strings Announced

two years of testing, Roger Siminoff of Siminoff 
Banjo and Mandolin Parts, measured and cal-
culated the optimal downpressures for each pair 
of strings, along with unique plain-to-wrapped 
ratios to compensate for the ability of the outer 
strings (E and G) to more effectively interact with 
the soundboard, and the inherent dampening ef-
fect of the floating inner strings (A and D) which 
have no posts through which to drive the sound. 
The result is improved string-to-string balance in 
tone, clarity and sustain.
 “I can hear every note of every chord,” com-
mented an hours-long tester of the medium gauge 
set. Mandolin players who range from ecstatic to 
curious to dubious are welcome to stop by and 
test them at the Siminoff Banjo and Mandolin 
booth in the Luthiers’ Pavillion at the California 
Bluegrass Association’s annual Father’s Day Fes-
tival in Grass Valley, CA on June 12 - 15, 2014. 
Roger Siminoff will also be at the booth to discuss 
the process and technology.
Roger Siminoff, developer of Straight Up Strings 
and formerly of Pickin’ Magazine and FRETS 
Magazine, has been focused on strings for over 25 
years, and was a driving force in convincing the 
major string manufacturers to post string gauges 
and loads on packaging.
 Straight Up Strings are currently available in 
medium gauge as single-, 3-pack, and 6-pack op-
tions at http://parts.siminoff.net/. Shipping June 
16, 2014. Email amy (at) siminoff.net with ques-
tions or feedback.

A new development in strings

 An all-star concert will feature Indian violin 
maestro and International Treasure Kala Ram-
nath, mesmerizing dance phenomenon Nic Ga-
reiss, guitar genius David Grier, bluegrass veteran 
Keith Little, composer/guitar innovator Scott 
Nygaard, Singer/banjoist/step dance extraor-
dinaire Evie Ladin, Swedish fiddle powerhouse 
Lena Jonsson, dobro ace Mike Witcher, Appa-
lachian music masters John Herrmann & John 
Engle, Irish Tenor Banjo Virtuoso Dave Cory, 
Chambergrass Innovators The Bee Eaters, And 
Many more!
 Some of America’s most influential and bril-
liant acoustic musicians will gather, Saturday July 
12, 2014, 8 p.m., at Berkeley’s legendary Freight 
and Salvage for the Shasta String Celebration, 
produced by renowned siblings Tristan and Tash-
ina Clarridge.
 Dozens of musical masters and innovators 
will descend on the Freight fresh from a week of 
intergenerational musical exploration, embark-
ing on a journey of collaborations to be heard 
no where else. This show is the musical fruit and 
rousing finale of the 10th annual Shasta Music 
Summit, where seasoned musicians commune 
with colleagues from neighboring (and some-
times distant) traditions, while nurturing a host 
of creative young string players.
 Six-time Grand National Fiddle Champi-
ons and northern California natives Tashina and 
Tristan Clarridge have grown up in the company 
of these musicians, appearing dozens of times on 
the Freight and Salvage stage with Laurie Lew-
is, Darol Anger, Crooked Still, Bill Evans, Scott 
Nygaard, Mike Marshall and their own trio The 
Bee Eaters. 
 “Tashina and I were privileged to grow up 
in an unusual way, which prepared us for the 
way this event unfolds. Our family lived very 
communally, and music was at the heart of it all; 
we’d backpack for weeks at a time, or drive 2500 
miles to go meet some musicians and get a lesson 
and go to a fiddle camp. It was a really simple and 

beautiful way of life, and we want to bring to oth-
ers what we’ve experienced” says Tristan. “This 
project certainly isn’t a business, it’s a community. 
And we’ll be sharing a bit of that community at 
the Freight. These are some of the musical friends 
we’ve made as we travel through life.”
 Tickets to the Shasta String Celebration are 
available at TheFreight.org and by calling (510) 
644-2020. Adults: $24 Adv / $26 at the door. 
Youth 25 and under ½ price.
 The Freight and Salvage is located at 2020 
Addison St. Berkeley, CA. Info at:
 ShastaStringCelebration.com

Grand National Fiddle Champion siblings gather 
acoustic music’s brightest stars for Shasta String 
Celebration at Freight and SalvageJoin the CBA 

or renew your 
membership 

online and save 
a stamp. 

Easy, fast, secure.
www.cbaontheweb.org

Kala Ramnath will bring an international 
flavor to the Celebration.



A-8 Bluegrass Breakdown July 2014

Held in VISTA, CA.  
at the Fascinating 40-acre Outdoor 

ANTIQUE GAS & STEAM ENGINE MUSEUM 
2 0 4 0  N .  S a n t a  F e  A v e n u e ,  V i s t a  C A  9 2 0 8 3  

www.summergrass.net www.summergrass.net **   858858--679679--4854 4854 **            SSummergrass San Diegoummergrass San Diego 

MICHAEL CLEVELAND &  
FLAMEKEEPER 

BLUEGRASS ETC. 
DELLA MAE 

 
*MOLLY TUTTLE & JOHN MAILANDER 
*VIRTUAL STRANGERS  *RUSTY GAIT 

*SWEET TIDINGS GOSPEL BAND 
*PRAIRIE SKY  * SHIRT HOUSE BAND 

Celebrating  
12 Years Strong! 

SPECIAL CONSENSUS 

FRONT COUNTRY 
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New Members 

Duane and Margie Retsloff
Karin Meadows and Chris Thie
Paul Lyonsand Andrea Kuster
David Margulius  
Zachary Roth
Hal Finley 
Tom McCurdie and Cheryl Barth
Joel Morsberger and Lindsay Ostrander
Mari McMahon
Alegra Yellin
John DeForest
Greg Astesana
David Lee and Linda Johnson
Charles Courtney and Lesley Segedy
Julie and Cory Brisbin
Richard Mann 
Joseph Dejarnette 
Patty and Bill Orr
George and Loretta June O’Keefe
Tonya Newstetter 
Carol Jo Hargreaves and Larry Schneider
Stan and Bonita Roth
Jim and Rhoda Spero
Ashley Martin
Lee Anne Welch
Timothy and Jetti Garrison
Harry and Susan Miller
Jim and Meredith Kurpius
Edward Washington Jr
Karen McKeown-Matheny and Donald 

Matheny
Charles Hall and Teri Grant
Jesse Fichman
Nicolasa Kuster and Robert Bottorff
Doc Wilcoxson 
Adam and Cassidie Brace
Ginny and Mike Gustin
Tamsin Kendall and Allan Trowbridge
Julian Lozos
Harry Kaufman and Tess Dee
Deb and David Conway
Jessica Furvi
Ian Epstein
Jesse Poteralski
Will   Doleman

Renewed Members
   
Meredith McCullar 
Kyla Kent
Gina Astesana
Sue Tuttle 
Thomas Caudle
Shelley and Curt Covey
Michael Baughman and Chris Kruszka
Patrick Nance and Wendy Shearn
Rick Schneider
Sandi Kirouac
Sara Winge 
Greg Frees 
Holly Doremus and Gordon Anthon
Cliff Latimer 
Raymond Sicotte  
Randy and Rise McKnight
Wayne and Mary Ginsburg
Bruce Thompson
Rodney Newman
Anthony Dente
Shane and Lexie Kalbach
Karen and David Fichman
Charles and Cheryl Erikson
Randy Morton 

Carolyn Terry
Katy Rexford and Rion Schmidt
Janet Berrian 
Dimitri and Eileen Grekoff
Howard and Julie Watanabe
Warren McGuffin
Robert Erlich
Merwin (Butch) Reynolds 
Jim Roe
Andrews Gootnick
Jonathan and Martha Bluemel
Emily and Rick Morris
Paul Knight and Colleen Conley
Michael Roulston and Suni Rose-Roulston
Gene and Cynthia Bach
Bruce and Cindy Hayden
Hildy and Harley Licht
Sreven Lawson
Dave Kyle
Rosalee Fleck and Austin McCarthy
Keith and Ellen Irwin
Robert Clemens and Sarah Yardley
David and Linda Myers
Nate Levine 
John Lonczak  
Diane Budo 
Sandra Wara de Baca 
Mary Gibbons and Mark Berkley
Ron and Donna Dale 
Larry Chung
Brian Bell
David Crummey and Brande Nelson
Brenna Lawrence
Ed Smith
Joan and George Wolfe
Chad and Catherine Manning
Angelo and Melinda Chiurato
Geff and Masha Crawford
Doyle Patrick 

CBA thanks its supporters. It’s all about our members!
John and Shannon Harmon
Froda Brotemarkle 
Vaughn and Glenda Lew 
Lyle Dixson
Bryan and Patty Hackett
Lou and Sunshine McClenahan
Marva Rea 
Mike Laux 
Louann Smallwood 
Bruce Sadownick 
Hideaki Mizuno 
Eric Embry
Carolyn Haderle 
Jena Fiamingo and David Nussbaum
Tom Venizelos and Jane Morgan
Pat Brack 
JoEllen and George Doering
Hankand Cathie Gibbons
Robert S Crowder
Eric Reimler 
Paul and Jeanne Doty
Steve and Chris Kling
Rosemary Kling  
Peter Kling  
Maggie Kling  
Hjoshua Kling  
Emily and Christian Kjaergaard
Tom and Francine Parker
David and Sally Reynolds
Ronald Milner and Lela Weaver
Edward Baker 
Bill and Bertha Rogers
Paul and Bonnie Brewer
Gordon Clegg 
Philip Allen 
Doug and Betty Cornelius
David and Fizzy (Felicity) Lange
George Gibbs  
Linda Maki

List compiled by Larry Phegley, CBA Membership
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CBA’s 2014 IBMA Fundraiser Drawing

5th String Music Store
3184 N Street
Sacramento, CA

The Eagle II banjo is a whole new breed 
of banjo. It features the ground breaking, 
patent pending Twenty-Ten Tone Ring 
which is a completely original Deering 
design that is unlike any other tradition-
al tone ring. It produces a high quality 
sound that is versatile for many styles of 
playing. While the sound is uniquely Ea-
gle, it represents a refinement in the qual-
ity of banjo tone, something that allows 
the player to soar to new heights. It is per-
fect for the player who wants a profession-
al quality banjo that he can use for playing 
many styles of music. Played by Winston 
Marshall of Mumford & Sons.
Value: $2549.00

CREMONA SB-3 PREMIER DELUXE 
STUDENT OUTFIT - BASS 3/4

This is America’s best value in a Flamed Maple 
bass. With its beautiful violin-shaped body and 
quality fittings such as the ebony fingerboard... 
You will surely be noticed wherever you and 
your bass might go. Value: $1,700.00

The DRS1GT is a new model as of January 2014. Built on traditional 
styling and legendary Martin tone. Solid sapele back and sides. Solid 
spruce top.  Solid nato neck.  Gloss finish top. Satin finish sides and 
back. Value $1299.

Hand carved and graduated top and back. Premium solid Spruce 
top and well flamed solid Maple back and sides. Lovely trans-
parent varnish in a light orange shade. Lightweight oblong foam 
case with plush interior and matching blanket. Quality carbon 
fiber bow with genuine horsehair. Retail value is $595.00.

Flinthill Mandolin F Style sunburst hand-carved solid spruce 
top with maple back and sides. Traditional nitro-cellulose 
sunburst finish Maple neck with adjustable truss rod. Bound 
rosewood fretboard with dot inlays and scooped extension 
over body. With a Deluxe Hardshell Case. Value:  $808.00

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of  

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:
Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596
October 18, 2014

SV-600
Flinthill FHM 75 F mandolin

Martin DRS1GT Guitar

CREMONA SV600 PREMIER VIOLIN

DEERING EAGLE II BANJO

FLINTHILL  FHM 75 “F” STYLE BLUEGRASS MANDOLIN

MARTIN DRS1GT 
GUITAR

Send your donation by September 30, payable to the California Bluegrass Association 
(CBA) along with  self addressed, stamped envelope to:
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 SUMMERGRASS SAN DI-
EGO Celebrates 12 Years Strong 
with this year’s festival happening 
August 15, 16, & 17 at the histor-
ic Antique Gas & Steam Engine 
Museum in Vista, CA.  Summer-
grass 2014  is very proud to bring 
these stellar bands to our main-
stage  –  Michael Cleveland & 
Flamekeeper, Special Consensus, 
Della Mae, Bluegrass Etc., Front 
Country, Virtual Strangers, and 
Sweet Tidings Gospel Jam.  And 
these bands have just been added 
- Sonoran Dogs, Molly Tuttle & 
John Mailander. Prairie Sky, Shirt 
House Band, and Rusty Gait. 
What a great band lineup!
 Summergrass is proud to 
partner with The Antique Gas & 
Steam Engine Museum to present 
our annual festival. Summergrass 
fans say the museum is “kinda like 
Disneyland for adults!”  It’s the 
perfect place for a bluegrass festi-
val.  Located on 55 acres of rolling 
farm ground, 2014 will mark the 
38th year the Museum has been in 
Vista. Over that period this mu-
seum has grown to become one 
of the premier educational and 
recreational facilities in area. It is 
the Museum’s goal to capture an 
important element of our society 
and preserve it for present and 
future generations.  The Antique 
Gas & Steam Engine Museum is 
the perfect partner for Summer-
grass!

 The Museum collects, pre-
serves and displays examples of 
mechanical ingenuity and crafts 
associated with the early days 
of the American farm and rural 
community. Within the muse-
um grounds you can see great 
working and static displays at 
the blacksmith shop, the Weav-
er’s Building, the model railroad, 
along with centuries old tractors, 
steam engines, and a variety of 
farm equipment to view.  Even a 
replicated 1930’s era gas station! 
The Museum’s collections focus 
on the 1849 through the early 
1960’s era with exhibits that ac-
tively demonstrate farm equip-
ment and tools from horse drawn 
through modern row crop. The 
nature of the Museum’s programs 
evokes nostalgic memories of ru-
ral lifestyles and family traditions. 
More importantly, they believe it 
offers a means for young people 
to learn about and build upon the 
reassuring foundations of the past. 
Learn more about the museum at 
http://www.agsem.com. 
 After 10 years of an outstand-
ing activity what can we do but 
offer it again. So, for the 11th 
year, the Summergrass Kids Camp 
will be presented with the help 
and teaching experience of Front 
Country. Front Country is an en-
ergetic band from the San Francis-
co Bay Area who have performed 
at many festivals and camps. They 

will also perform on stage all three 
days. They will be very busy!   All 
kids 6-16 are welcome at Kid’s 
Camp. The instruments to be 
taught are banjo, guitar, bass, fid-
dle, mandolin, dobro and singing. 
Registration is required and closes 
July 28, 2014. Registration and 
payment received by June 5, 2014 
is $50. After June 5, registration is 
$60.For details and a registration 
form please go to the Summer-
grass website, at www.summer-
grass.net.
 Yipee! Adult Boot Camp 
is back!  Adult intermediate to 
advanced players are welcome. 
Pre-registration is required and 
registration closes on August 1, 
2014.  Classes are limited to 10 
participants and open to ages 17 
years and up. Tuition is $65 for 
the camp and takes place on Fri-
day morning, August 15th at 9:30 
am to 1:00 pm.  The fun-filled 
time will include a 3 hour instru-
ment class with one of our mas-
ter Drill Instructors. Each camp 
registrant will sign up for one of 
the following instrument classes: 
Banjo - Greg Cahill; Lead Gui-
tar - John Moore; Fiddle - Den-
nis Caplinger ; Mandolin - Mark 
Miracle. For more Boot Camp 
info, visit the Summergrass web-
site or call Jeff at (951) 302-1503 
or email bluegrassbootcamp@
summergrass.net or .   Sign up 
soon as classes have always filled 

up quickly!
 Our ever-popular Instrument 
Raffle has returned with wonder-
ful raffle items this year.  Martin 
Guitars, the choice of bluegrass 
guitar players, has again donated 
a top of the line guitar- a D-35E 
Retro. Martin has supported 
Summergrass for the past several 
years and will be at the festival in 
2014.  Next we again will offer a 
Deering Goodtime Banjo pack-
age.  Deering our the world class 
local banjo maker and the Deer-
ing Goodtime banjo and a gig bag. 
Deering has supported the festival 
since day one.  The Music Link has 
donated a Loar LM-600-VS Man-
dolin - a hand-assembled in The 
Loar design studios. It features a 
hand-carved solid spruce top and 
hand-carved figured maple back 
and sides.  This year’s raffle will 
also two highly collectible blue-
grass memorabilia that includes a 
framed banjo head signed by none 
other than Earl Scruggs himself, 
and a framed poster from The Old 
Time Café (circa 1970s) featuring 
a Doc Watson/ Dan Crary con-
cert.  These are just too cool!
 Our fans love our work-
shops! Summergrass is offering a 
new Slow Jam for all you would-
be jammers! Always wanted to 
be included in a jam but didn’t 
know what to do or how to go 
about it?  Well, here’s a chance to 
learn the ropes. This class will help 

you get into the mood and learn 
some chops from people who 
are in the know. Taught by local 
bluegrass stars Janet Beazley and 
Chris Stuart, during the festival 
Summergrass will offer this new 
Slow Jam workshop on both Fri-
day and Saturday evenings. Slow 
Jam encourages any level player 
to dust off that bluegrass instru-
ment, and come out to this fun 
jam. There will be lyric and chord 
sheets available to help you and 
lots of fun learning and picking 
on the art of jamming with Jan-
et and Chris! Other workshops 
offered will be a Get Acquainted 
Jam, Shape Note Singing, Meet 
the Bands, dulcimer workshop, 
among others. Also offered will 
be popular activities for the whole 
family such as Daisy the Clown 
and facepainting. And don’t for-
get the Vendor Village for you 
shoppers, and the many delicious 
food booths at the festival. Every-
thing from the Farm Hand break-
fast to Jack’s Grill Shack. Yum!
 At Summergrass everyone 
loves to go out to the camp-
grounds after the mainstage show 
on Friday and Saturday nights and 
see the many jammers playing till 
the wee hours.  This year we will 
help that effort out by providing a 
campground map for the nightly 
“Jam Crawl”.  The map will pin-

Summergrass San Diego - August 15-17
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 Well, wasn’t that a time? 
Even though it has taken me a 
few days to fully recover (hey, year 
60 came and went a few months 
back, so rebounding is not as easy 
as it used to be) from four days 
of seemingly non-stop bluegrass 
in a great setting with wonderful 
weather and many fine friends at 
the CBA’S 39th Annual Father’s 
Day Bluegrass Festival at the 
Nevada County Fairgrounds in 
Grass Valley, it was all worth the 
effort. 
 First and foremost, I got 
a stylish new cowboy hat from 
Smith’s Collectibles (that’s it and 
me in the photo above) to wear to 
all the upcoming outdoor festivals 
and street fairs. Seeing Peter Row-
an three times on the main stage 
(and what, he had never played 
the fest before? How can this 
be?) was certainly a highlight, as I 
have seen him play more than any 
other performer. Roland White, 
Junior Sisk, The Kathy Kallick 
Band, Laurie Lewis, and Kathy 
and Laurie’s tribute to Vern & 
Ray? This latter show was worth 
the price of admission alone. 
 I spent a lot of time hanging 
at Vern’s Stage, and way too much 
time (and money!) in the Luthi-
er’s Pavilion. I had the Bass Doc-
tor (Matt Bohn, real good guy 
from down Santa Cruz way) put a 
new end piece and strings on my 
1956 Kay bass, and from guitar 
maker Bruce Sexauer I bought 
some wheels to haul the doghouse 
around the campsite. I got out of 
there $400 lighter than I went in! 
But all were much needed. Yes 
indeed, it was a great fest, and it 
pains me to know that it will be 
51 weeks until the 40th Annual. 
However, the Strawberry Music 
Festival will be there starting on 
September 11th, so I will be back 
in Grass Valley before I know it.

fresh water lake, something like Birch 
Lake at Camp Mather, for swimming. 
And maybe some nice roads without 
too many hills for bicycling.
 (This pondering happened be-
fore computers or the internet were 
in my life.  Today I’d want a nice, big-
screen iMac and broadband connec-
tion nearby.)
 My being there at all presumes 
I’d have gotten right with The Al-
mighty before I passed on, so I’d 
probably get my wish and have the 
body I had about age 40, which was 
a good time for me.  My banjo pick-
ing skills would be a combination of 
Kenny Ingram and Alan Munde, and 
I’d be a pretty good mandolin player 
too, something like John Reischman 
combined with Tom Bekeney.
    Taco Joe would be back, Larry Bak-
er would return linguicia sandwiches 
to his tri-tip stand menu, and I could 
eat any of the vendor delicacies with-
out gaining weight.
 Well, all this is fantasy, of course, 
but the central part, the bluegrass 
festival, I experience every year on 
Father’s Day weekend.  I just got back 
and am still feeling the glow of anoth-
er great Grass Valley.
    So, what were the high points?  The 
following are the opinions of a Certi-
fied Old Geezer and may not reflect 
those of the California Bluegrass As-
sociation, the Bluegrass Breakdown, 
the talent advisory committee, or the 
Clean Machine people who kept the 
bath houses so sparkling this year.  
(Bless them.)
 My most favoritest moment was 
the Tribute to Vern and Ray by Lau-
rie Lewis and Kathy Kallick.  I’m old 
enough to have seen Vern and Ray 
play many times when they came to 
the original Freight and Salvage on 
San Pablo Avenue in Berkeley, and 
listening to them deepened my love 
of bluegrass and spurred my efforts to 
learn to play.
 Listening to those great old 
songs again, so beautifully sung by 
Laurie and Kathy (with an occasional 
trio assist from Tom Rozum), put me 
in the best possible place.  I bought 
their CD and was delighted to find 
they had put 18 tracks on it.  Even the 
weather cooperated -- it was perfect 
for their set.
 I got a charge out of Junior Sisk 
and Rambler’s Choice, although I do 
take my dear wife’s point that a lot of 
their songs are what she calls “blame 
the woman” stories.  But Junior is 
a great singer and his band are all 
monster pickers, what J.D. Rhynes 
used to call “industrial-strength blue-
grass.”Their recent work is all over the 
bluegrass charts and their song, “The 
Story of the Day I Died,” is a cleverly 
written ditty for sure, although it cer-
tainly does blame the woman.
 (My hints during the past year 
on the message board and various 
CBA e-mail lists that we should book 
Joe Mullins and the Radio Ramblers 
fell on deaf ears.  Joe and Junior have 
a hot album out right now and they 
could have guested on each other’s 
sets to recreate some of those songs.  

But it was not to be.)
 I chatted up Junior’s fiddle play-
er and his mandolinist at the record 
table, remarking on how many great 
instrumentalists come from the 
Southeasten part of the U.S.
 “Back home you can’t throw a 
rock without hitting a banjo player,” 
the fiddler said.  “It’s kind of nice to 
be here in California where it’s not so 
ordinary.”
 It was fun to see and hear Peter 
Rowan at Grass Valley at last.  Here 
is a singer who has performed both 
with Bill Monroe and Jerry Garcia 
-- a pretty rare feat.  The only other 
people I can think of who can make 
that claim would be Vassar Clements 
and maybe Richard Greene.
 I loved that a main part of the  
title track from Rowan’s recent al-
bum, “Old School,” comes from a 
remark by Vassar Clements when 
Rowan asked him what it had been 
like working for Big Mon.  “Oh, same 
as you, Pete, drive all night, shave 
with cold water, hold your hand up 
and smile.”  When you talk to a song-
writer, you can find yourself part of a 
song.
 Rowan gave a lot of space to his 
band: Blaine Sprouse on fiddle, Paul 
Knight on bass, Keith Little on ban-
jo and Michael Witcher on Dobro.  
Rowan gave serious props to Keith, 
describing him as “California blue-
grass history” and prompting him to 
tell the story of his first meeting with 
Ray Park.
 Keith described his 14-year-
old self carrying an instrument case 
across the parking lot of his high 
school when a vending machine 
truck pulled up and a voice called 
out, “How many strings on that ban-
jo?”
 And when Keith replied, “five,”  
a hand emerged from the truck win-
dow, wiggled its curled fingers and 
said, “You pick it?”
 That meeting led to a life-long 
association with Ray and Vern Wil-
liams and a continuing music career 
for Keith.
 Rowan gave the folks what they 
came to hear, swapping Bill Mon-
roe stories (and impressions) with 
Blaine Sprouse and singing his clas-
sics, “Land of the Navajo,” “Midnight 
Moonlight” and “Panama Red.”
 I am hoping that Kathy Kallick 
can keep this edition of her band to-
gether as long as possible.  Kathy has 
always had fine musicians backing 
her, but I think at the moment she 
has the perfect Kathy Kallick band.  
Each member of the group, Tom 
Bekeney on mandolin, Cary Black 
on bass, Greg Booth on banjo and 
Dobro and Annie Staninec on fiddle 
is an amazing musician in his or her 
own right.  And yet there is a syner-
gy there (Kathy’s profound lyrics and 
beautiful melodies don’t hurt) that 
made their sets truly memorable.
 It seems clear to me that the ar-
rival of Annie has inspired the other 
members, not only with her astonish-
ing fiddling, but her singing and her 
joyful attitude.  I get the feeling that 
the other musicians are playing their 
very best, energized by their young 

bandmate on the far end of the stage.
 Northern California’s other am-
bassador to the rest of the bluegrass 
world,  Laurie Lewis and the Right 
Hands, is working at a similarly high 
level these days.  Chad Manning (fid-
dle), Andrew Conklin (bass), Tom 
Rozum (mandolin) and Patrick Sau-
ber (banjo) are a cracker-jack unit, 
able to rip out a fast breakdown or 
support Laurie’s deeply emotion-
al songs with equal aplomb.  I was 
particularly knocked out by Laurie’s 
song, “Barstow,” which she said start-
ed out as a novella and got condensed 
into just a few powerful verses.  I can 
see it as a movie.
 We had some powerful old time 
music at the festival.  The Foghorn 
String Band was a high-energy group 
that set toes to tapping everywhere 
within earshot and had a bunch 
of people up dancing as well.   The 
Bucking Mules are in a similar vein.  
Although the band members hail 
from different areas of the country, 
guitar player Karen Celia Heil is a 
local girl from San Francisco.  I was 
particularly taken with the interplay 
of fiddle and banjo in this band, and 
the wide variety of fiddle and banjo 
styles they presented, in many cases 
with a story of where the tune came 
from and from whom they learned it. 
 I enjoyed Roland White’s 
shows, although with the exception 
of Roland’s wife, Diane Bouska, on 
guitar the group was basically a pick-
up band.  But what a pickup band: 
Blaine Sprouse on fiddle, Bill Bryson 
on bass and Herb Pedersen on banjo.  
These are people who have known 
each other and played together off 
and on for decades, and what they 
lacked in tight arrangements they 
made up for in talent and sheer gravi-
tas.
 I noticed that during Roland’s 
shows the row of chairs the CBA has 
installed right in front of the stage for 
Honored Volunteers, life members, 
etc., was full of musicians.  Roland 
even commented that the presence of 
so many of his peers down below was 
making him nervous.
    Thinking back 40 years to when I 
loved the then-radical Newgrass Re-
vival I tried to like the Deadly Gen-

tlemen.  But I guess my musical taste 
has ossified, because they just didn’t 
do it for me.  They did play a couple 
of bluegrass tunes that demonstrated 
they totally have the chops for it but 
their preferred repertoire didn’t en-
gage me.  However the encore after 
their first set managed to combine 
bluegrass and rap in a clever and en-
tertaining fashion.  That was cool.
 A similar thing happened with 
the Lonesome River Band.  I know 
Sammy Shelor is one of the great 
banjo pickers of our era and his band-
mates make fast, intricate breaks look 
easy, but I didn’t sense an emotional 
connection.  I thought Sammy looked 
like the only one that was really happy 
to be there.
 On Saturday I managed to cut 
the tip of my left index finger -- a place 
where a banjo player really does not 
want a cut.  So I went to bed early 
Saturday night and that meant that 
for the first time in 39 years I woke 
up early enough to attend LeRoy Mc-
Neese’s Sunday morning gospel ser-
vice.
 It was a touching and moving 
experience to be there.  No big pro-
duction, just LeRoy with his Dobro, 
Craig Wilson and his mandolin, and 
Mike and Yvonne Tatar on banjo and 
bass respectively, singing gospel songs.  
And a few stories from their friends.
 This was on the Pioneer Stage 
-- an intimate venue with pure, clear 
sound and a crowd that was there in 
fellowship and community.  LeRoy 
sang a couple of songs about the love 
of fathers for sons (it was Father’s 
Day) that had me and a large propor-
tion of the males in the crowd in tears, 
or at least misty eyed.  One of the nic-
est moments of the festival.
    And for anyone still reading this 
far in: a shout-out to the new coffee 
vendor who charged me four dollars 
for a five-dollar latte Sunday morn-
ing.  When I mentioned his “error” he 
pointed to my CBA badge and said he 
was giving discounts to all the volun-
teers, “because they make this festival 
run.”
    Here I thought my year of being 
CBA Publicity Czar was a dead loss 
but now I find I made nearly a penny 
an hour!

CBA Father’s Day Bluegrass Festival remembered
George Martin’s 2014
From page A-1

FDF 2014 -
CBA’s  
Larry Carlin’s 
thoughts

The all-star CBA Father’s Day Bluegrass (and Old-Time!) Festival squaredance band.
Photo: Bob Calkins
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Dear Editor,
 I am writing my annual impres-
sion of my yearly attendance @ the 
CBA Father’s Day Music Festival for 
2014.  To say that this festival was 
one of the most outstanding is to sell 
the program short.  In a word, it was 
beyond remarkable.  There were too 
many highlights and too many bril-
liant presentations throughout.  To 
hear, for one, Peter Rowan, Kathy 

CBA Father’s Day Bluegrass Festival remembered

From a blog by Nicolasa Kuster 
 Camping with people who 
make music, who love every minute 
of it, has become a family tradition. 
Last weekend we went to our 3rd Fa-
ther’s Day Blue-
grass Festival in 
Grass Valley, CA.  
It seems that at 
every bluegrass 
festival I attend, 
I have something 
on deck in my 
professional life 
that I really need 
to prepare for. At 
last year’s Father’s 
Day, it was that I 
was going to per-
form the Zwilich 
Concerto at the 
In t e r n a t i o n a l 
Double Reed 
Society opening 
night concert 
a week or two later and I was still 
working on those octatonic scales! I 
found a sweet spot by a pond to use 
as an out-of-the-way practice room, 
and snuck away to work and drill. 
This year, I have a Vivaldi concerto 
coming up with the New Hampshire 
Music Festival, so I daily headed 
back to the same spot by the pond.
Playing outdoors is wonderful, but 
you have to get used to it. There is 
nothing to bounce your sound off of, 
and the wind can send air into your 
tone holes in ways that can be dis-
tracting.  There are also people walk-
ing by, ducks hanging out, and cars 
zooming by on a nearby road. But 
when I am working on visualization 
and memorization, these distractions 
are welcome in an odd way. I also 
find that the beauty and inspiration 
of the sky, the shadows, the breeze—
these things all help me feel connect-
ed and grounded in a way I don’t feel 
when working inside.
             At one point in the bluegrass 
weekend, I saw the time slipping by 
and I felt compelled to at least just 
run through the concerto—I didn’t 
have time to run over to my pond 

Dear Bruce Campbell and CBA,
 Where do I begin?  The past 
few days were better than I ever 
imagined!  I would sum it all up 
as an “extroverted musician’s ver-
sion of heaven”.  I had that much 
fun and I’m now wondering when 
the next festival will be.
 Of course, every minute of 
the past few days was filled with 
beautiful and energizing mu-
sic—and it was a delight to be 
immersed in it.  Everyone’s hos-
pitality and friendliness were so 
refreshing, it made the entire ex-
perience even more enjoyable. 
 CBA’s teamwork and atten-
tion to every detail on the logis-
tical side really was reflected both 
in how smoothly everything ran 
and in how nice the camping 
experience was regardless of the 
hundreds of tent campers. 

one top round-the-clock great 
performances?  And, the chance 
to play any time one wants?  
That’s heaven.  I didn’t play as 
much as I wanted mostly because 
I enjoyed hearing so many others 
share their gifts.  It was a treat to 
hear all the various bands, and to 
listen to both familiar and new 
tunes.
 Volunteering with Ron Rose 
and the front-gate crew gave me 
some additional fun and it was a 
real kick to meet all the assorted 
folks who were coming to the fes-
tival.  I was surprised how many 
would greet me later when we 
bumped into each other while 
walking around the festival.  I 
think that speaks well of the na-
ture of the Bluegrass crowd, and 
the benefits of volunteering. 
 Take care, Marjorie Mc Wee

Letters! 
We get letters!

practice area before having to make 
the meal, deal with the daughter, 
catch a particular show on the main 
stage. It was going to eat at me if I 
didn’t take out the bassoon and at 

least just play a 
little (the con-
certo is so short!) 
My friend and 
colleague who 
was camping 
with us double 
dared me to just 
take the bassoon 
out and run the 
concerto right 
there in our 
camp. Yes. She 
actually double 
dared me. All 
around where we 
camp, there are 
jams and people 
playing bluegrass 
music on string 

instruments—this is a very tradi-
tional camp--  no winds! Very little 
non-bluegrass to be found (unlike 
Winfield, KS)  It really felt like it 
would be just so wrong to fill the air 
with Vivaldi, but I was double dared, 
so I got over the fear and worry and 
took the bundle of sticks out.  Wow. 
All of the sudden tons of surround-
ing campers thronged over to see the 
bassoon, ask questions, listen.  One 
picked up a guitar and started play-
ing along, which was amazing, actu-
ally. This may be the first time Vival-
di concerto in e minor morphed into 
a bluegrass jam.  
 The next day, one of these guys 
brought some friends by camp and 
we had a wonderful jam.  (BTW, 
bassoon can be a jam-buster… unless 
you are specifically asked to partici-
pate and encouraged, like these guys 
did.)
 Oh, and a pointer to anyone 
needing rep ideas for bluegrass fes-
tivals—I played John Steinmetz’s 
Etude #5—Streets of Laredo and 
people ate it up.  I will never play 
that piece again without that feeling 
of community and improvisation.

Kallick and Laurie Lewis was worth 
all by itself. Some, like the Lonesome 
River Band & the Foghorn String-
band gave a special thrill to the whole 
program.  
 Unexpectedly, Bucking Mules 
left many breathless.  Let’s hope the 
CBA can continually enhance their 
programs with star qualities such as 
this 39th.  I am now regenerating an 
interest in High Country and plan to 
hear them locally.  With weather co-
operating and attendance in a good 
number, this was a memorable festi-
val.
 Just one note of special appre-
ciation for the service provided for 
handicapped attendees.  I hurt my leg 
and couldn’t walk to the stage area, 
but the handicap service was always 
there and  a more than courteous & 
helpful group, they certainly were.
Bless them!
 - S. Compagno, #237

A Bassoon Weekend at Grass Valley

Open letter to Bruce Campbell & the CBA
 I really had fun staying in 
Camp Spam where I became ac-
quainted with many folks with 
similar interests and backgrounds.  
I felt very welcomed and includ-
ed, starting with a tent all ready 
for me and all the shared ameni-
ties.  That made a big difference: 
without that warm reception, I 
would have been overwhelmed 
to be alone in such a large crowd.  
Instead, I felt part of the family. 
 Several of us found we had 
consulting and project/produc-
tion planning elements in com-
mon, so of course there was rarely, 
if ever, a gap in the conversation. 
I also spent a fair amount of time 
with my other Eastbay friends, 
and met several other great new 
friends with whom I shared many 
interests.
 The music…well how does 
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Bluegrass 
Bard 
- Cliff Compton

Bluegrass 
Bard

Cliff Compton
A Walk on the Wild side
And it was this thing called “a walk on the wild side”
And I’m thinking Lou Reed and 
The colored girls singing doot da doot da doot
But no, it wasn’t like that
It was some wild life safari kind of thing 
And they needed a band
On short notice
And Roger Jones thought about us. And called
And I said I reckoned we’d do it
And a couple of the band members had other obligations
So we called in friends

And there’s this road along the levee outside of Freeport
Where the city disappears into what life ought to be
Leading to this gravel road veering off from Cliff’s Marina
And opened into oak trees and walking paths 
through reeded marsh lands where ducks stop to rest 
On there journey from up north to wherever it is they go
And there are picnic tables and porta-potties
Hamburgers grilling, raising money for one of the local service 

clubs
And a stage with hay bales out in front where the folks can sit
The sort of place you might expect a bluegrass band
To be playing on a lazy Saturday morning

And we weren’t the star attraction
That would be the alligator 
That well fed old dinosaur that the man from the wild life refuge 
Outside of San Diego was carrying around to scare the kids 

with
Teaching them life lessons about important things

And I’m thinking to myself as Allen Hendricks is ripping through
The banjo lead on “Sled Ride” 
Here we are, right out in the middle of God’s living room, just a 

few short miles from a couple of million people
Living together fence to fence between strip mall and burger 

joints
Box stores and gray concrete government buildings 
Where the closest thing to wildlife is the mice in the apartment 

building of those 700 unit people zoos we call gated 
  communities.

In this wild life refuge across the freeway from the waste treat-
ment plant, in this beautiful place, where the Hawk man is 
explaining his magnificent birds to young children

Where the man with the falcon has the bird fly inches from the 
heads of his audience

And the sierra club, and the nature center are showing
The indigenous plant life of the region to young people who see 

most of flora and fauna of their lives on computer screens

And I’m looking for something that used to be
And maybe I found it for a while
Out here on a Saturday in May
With my friend Vic Yeakle  and the Doghouse bass
That my other friend ,Jim Johnston drove all the way from 
  Aromas
So he could play without pluggin’ in
And it was a long day
A day with a lot of sitting, and watching
Visiting with good friends
Playing good music, with Dave Rietz and Vic and Allen and Jim
Getting my picture took with my face next to the face of a 16 

year old alligator
Watching children dancing
And watching the Falcon fly

June Fest Decompressed
 Hello Gang.  I am writing this a week 
before CBA’s big festival, while you will 
probably read it 3 to 5 weeks after the 
event.
 I expect you will have had a blast in 
Grass Valley, Susanville, and/or Ontario 
– wherever you chose to spend mid-June 
playing or listening to bluegrass music.  I 
started the 2014 summer season with a vis-
it to “Hickstival.”  This is a campout-style 
mini-fest is held just south of Hollister, and 
it is a lot of fun.  While there is a stage with 
scheduled performers, the overall event is 
low-key.  The emphasis is on jamming and 
hanging out with musical friends.  It is like 
an appetizer before facing the big meals 
mentioned at the start of this paragraph.  
Pete and Lora Hicks have been hosting this 
event for at least five years.  You owe it to 
yourself to put it on your calendar for next 
Memorial Day, unless you choose to attend 
the spring Strawberry Music Festival in-
stead.
 July is often a lightweight month, 
music-wise, for reasons that escape me.  
“High Sierra Music Festival” will be held 
in Quincy on July 3-6, while “California 
WorldFest” will be held in Grass Valley a 
week later.  While these fests are worthy of 
your time and money, they are not primar-
ily acoustic or bluegrass style.  “Freemark 
Abbey Bluegrass Festival” hosts a one-day 
event in Saint Helena on July 19.
 If you cannot find enough events to 
attend, maybe this would be a good time to 
do some woodshedding and retail therapy, 
and then gear up for August and Septem-
ber, which are loaded with activities.  This 
is also an occasion to invite friends over and 
host your own barbecue-style or pool-side 
jam session:  Your musician friends won’t 
have the excuse that they’re busy packing 
up for the next big event!

Social Networking for Music 
Fans:  BassBook and Linked-
In(struments)
 My July will be spent looking for work; 
after seven months of semi-decent employ-
ment, I am again unemployed.  I made a 
conscious decision that I would not jeop-
ardize a week in Grass Valley by becoming 
employed in late May or early June – know-
ing that July would require my nose to be 
on the grindstone in exchange.  If you are 
an “office worker,” particularly if you have 
ties to the southern SF Bay Area, feel free 
to “friend” or “link” with me.  Please let me 
know if you hear of a company seeking an 
accountant or financial analyst; thanks!

MindShift / Fascinatin’ Rhythm / 
BG Signal
 The KQED television/radio service 
has a blog page entitled “MindShift.”  The 
website is http://blogs.kqed.org/mind-
shift.  Some of the topics have included:  

Creative ways to bring music into any 
school; Is it ever too late to learn music; 
and How music can improve memory.  Not 
all the segments are about music, but a fair 
number of them are.  Past segments can 
be found by perusing their archives.  You 
can subscribe to an RSS feed or like them 
on FaceBook, and you’ll get updates when 
new articles are posted.
 There is an NPR radio program called 
“Fascinatin’ Rhythm” that I recently dis-
covered.  KALW presents it, at 91.7 FM in 
the San Francisco area, on Fridays at 9pm.  
The program’s website describes it as “pop-
ular American music from Stephen Foster 
to Stephen Sondheim, in the context of 
their relationship to American history. 
[...] A rich mix of singers, songwriters and 
songs to explore the history and themes of 
American popular music.”  It can be live-
streamed as well, from station WXXI, at 
http://interactive.wxxi.org/rhythm.  I have 
found several episodes quite fascinatin’.
 KALW also airs “Bluegrass Signal” on 
Saturday evenings at 6:30, hosted by CBA 
member Peter Thompson.  (Radio station 
info is at www.kalw.org.)  Peter is the talent 
scout for the Redwood Bluegrass Associ-
ates concert series, and he publishes a ter-
rific calendar.  (If you still don’t know how 
to occupy your July, send him an e-mail at 
bgsignal [at] comcast.net and ask to sub-
scribe to his e-mailed calendar.)

Gabby Gifffords Sings, But Can-
not Speak
 At www.today.com/health there’s 
is an article about the wounded former 
Congresswoman, Gabrielle Giffords.  It 
discusses how she is able to sing yet she 
struggles to speak.  A key part of the arti-
cle explains it is because “the melody and 
the long-ago memorized words to those 
songs are housed in the right hemisphere 
of the brain, so they’re accessible to peo-
ple with damaged left hemispheres, who 
do still struggle with putting new, original 
thoughts into words.”  To watch a short 
video and read the accompanying story, 
type “Giffords” into the search box, as the 
web-link is too long to display here.
 I suppose this phenomenon is similar 
to what we call “muscle memory.”  I am 
often surprised by how much better I play 
when I left my fingers do the work and try 
not to engage my brain too much.  The fin-
gers and subconscious brain often find the 
notes quicker than my conscious brain can 
do it.

The Allan French Column 
by Allan French

Allan French

Seriously? You’re not a 
CBA member?!

cba_membership@yahoo.com



July 2014                                                                                                    Bluegrass Breakdown A-15

Allan French

Log Cabin Music 
By Wayne Erbsen 

Wayne Erbsen

Playing  Bluegrass Back-Up on Fiddle, 
Mandolin & Banjo 
 As you might guess, there are numerous differences 
between old-time and bluegrass music, although they share 
a lot of similarities too. In old-time music, the banjo, fid-
dle and mandolin generally play the melody all at the same 
time. During an old-time tune, the guitar generally refrains 
from playing the melody and concentrates on providing the 
rhythm and an occasional bass run. In bluegrass music, on 
the other hand, only one instrument plays the melody at a 
time. Everyone else plays back-up. So let’s explore what play-
ing back-up means in bluegrass music. 

 First off, it’s good to remember that the only difference 
between music and noise is that music has rhythm and noise 
doesn’t. In bluegrass music, the most common rhythm is a 
one-two beat. Drawing on its African-American roots, the 
“two” is heavily accented, so the bluegrass rhythm is really 
more like “one-TWO, one-TWO.” Let’s try it. 
 Tap your foot in a steady (not too fast) rhythm. Say 
“one” when your foot hits the floor and “two” when your 
foot comes up. Practice that a few times. When you get 
that, keep tapping your foot, but this time only say “TWO” 
when your foot comes up. The result will be “tap-TWO, 
tap-TWO.” The “TWO” is the beat that is accented in blue-
grass music. That’s what we’re going to concentrate on when 
we play bluegrass back-up. 

FIDDLE. If you’re a novice fiddle player, playing back-up 
on the “two” is a piece of cake. You’re going to do what’s 
commonly called “chopping,” a term that’s purloined from 
mandolin players. Start off by holding the fingers of your left 
hand on the strings so that you’re muting the sound. With 
your bow, you’re going to strike the strings with the horse-
hair that’s nearest the frog with a short downward stroke. 
This will produce a sudden percussive sound that will nicely 
accent the beat. Remember to play the stroke only on the 
“two.”  Because the sound that’s produced sounds to me like 
the quacking of a duck, I call this stroke “The Quack.”

MANDOLIN. You mandolin players will also play only on 
the “TWO” for your back-up. Simply hold down a chord 
and strike the strings with your pick in a downward direc-
tion. If you like, you can ignore the chords and hold the 
fingers of your left hand softly on the strings so as to mute 
them. Whether you’re chording or muting the strings, man-
dolin players call this motion “The Chop.”

BANJO. Most banjo players have a variety of back-up licks 
up their sleeve. Let’s go over two of them. For now, the fin-
gers of your left hand can merely mute the strings so that 

you don’t have to be concerned with the chords. 
 Tap your foot in a steady manner. When your foot hits 
the floor, play your 3rd string with your right thumb. As 
your foot comes up, pluck up at the same time on the 1st 
and 2nd strings. Your index finger will pluck up 2nd string 
and your middle finger will pluck up on the 1st string. The 
resulting sound will be “thumb-pluck, thumb-pluck.” I call 
this the “Earl Scruggs” because the rhythm sounds like “Earl 
Scruggs, Earl Scruggs.” Try it while you mute the strings 
with your left hand.

 
 In addition to playing “Earl Scruggs, Earl Scruggs”, you 
can also just play what I call “Scruggs.” Here’s how to do it. 
Hit the 3rd string with your thumb at the same time you 
pluck up on the 2nd string with your index finger and the 
1st string with your middle finger. The trick is that you’ll do 
this plucking motion only on the TWO. Let’s try it. Tap 
your foot. When your foot hits the floor say out loud “one,” 
and when it comes up say “TWO.” Continue tapping your 
foot but only say “TWO.” So it’s “tap-TWO, tap-TWO.” 
You’ll play the “Scruggs” only on the TWO. 

FIDDLE, MANDOLIN & BANJO. So there you have 
it, friends. You fiddle, mandolin and banjo players are now 
equipped with the most fundamental techniques that will 
support the music, help keep the beat, and provide essential 
back-up without dimming the lights of the other musicians 
who are trying to shine.   

For more tips on playing back-up check out consult one of 
Wayne’s newest books: Bluegrass Jamming on Banjo, Blue-
grass Jamming on Mandolin or Bluegrass Jamming on 
Fiddle. Wayne has been teaching banjo, fiddle, guitar and 
mandolin since dinosaurs roamed the earth (really about 
fifty years). Originally from California, he now makes his 
home in Asheville, North Carolina. He has written thirty 
songbooks and instructions books for banjo, fiddle, guitar 
and mandolin. Check out his web site (that includes digital 
downloads) at http://www.nativeground.com/ or email for 
a FREE catalog: (828-299-7031.)

 Walker Creek Music Camp will hold its fall session from 
Thursday to Sunday, October 9th to 12th, 2014, at the Walker 
Creek Ranch in rural Marin County, about an hour north of the 
metropolitan Bay Area. The main theme of this camp is bluegrass 
and oldtime music, and some new classes will be offered this fall, 
including Jug Band, taught by Suzy Thompson, and Improvisation 
for the Four Major Bluegrass Instruments, taught by Eric Thomp-
son. Two other group classes are beginning Band Class with Luke 
Abbott, and intermediate Bluegrass Jam Skills with Avram Siegel. 
 In other instrumental and vocal classes, Jim Kerwin, bassist 
who has played for years with David Grisman, joins the staff for 
the first time to teach the bass class. Another teacher new to camp 
is Peter Ostroushko, coming out to teach the Oldtime Mandolin 
class. 
 Laurie Lewis and Tom Rozum will teach The Art of the Vo-
cal Duet, while Keith Little returns with his ever-popular Vocal 
Lab class, with an emphasis on country vocals this time. Greg and 
Jere Canote and Candy Goldman team up again to teach oldtime 
string band, with Greg heading the Oldtime Fiddle class, Candy 
Oldtime Banjo, and Jere will teach Carter Style Guitar. 
 Steve Baughman will teach a beginning Oldtime Banjo class, 
and Mike Witcher returns to teach Dobro. Megan Lynch Chown-
ing will teach intermediate Bluegrass Fiddle,  Adam Chown-
ing will teach Flatpicking Guitar, and Sharon Gilchrist is back 
teaching intermediate Bluegrass Mandolin.   Fo r 
our younger campers, Morgan Cochneuer will again lead a Teens 
& ‘Tweens Band Class, and Carol Spiker will run the Music & 
More program for the youngest campers. 
 Information on all these classes, the rest of the schedule, the 
site, rates and registration details and more can be found on the 
camp website: www.walkercreekmusiccamp.org/ or by calling di-
rector Ingrid Noyes at 415-663-1342 after 9:00 a.m. 

Walker Creek Music 
Camp, October 9-12

point probable sights for the nightly jams.  Maps will be 
readily available so don’t miss out on the fun and join the 
“Jam Crawl”! And if you’d like to camp at Summergrass, 
we offer on site dry camping spaces that are available with 
early arrival and late departure options. Electric power 
options may be available. Check our website for the latest 
information. For details, give us a call at 858-679-4854 or 
visit our website at www.summergrass.net. 
 Summergrass tickets are very affordable and available 
on-line, by mail or at several locations in the San Diego 
area. Every year Summergrass works hard to keep ticket 
prices down for our festival attendees.  Summergrass 2014 
is a great entertainment bargain! Discount coupons for 
tickets will be available through many of the local media 
in print and online.  Facebook Fans: Become a ‘friend’ of 
Summergrass San Diego and get the notices of when those 
discount coupons are available!
 World-class entertainment, instrument raffles, music 
workshops, on-site camping, great kids & family activities, 
delicious food, and a great vendor village - these are just 
some of the things to do at the wonderful Summergrass 
Bluegrass Festival held at the nostalgic and historic An-
tique Gas & Steam Engine Museum in Vista, CA. And just 
minutes from Highways 78 and 76.
 Oh Brother, that’s Good Bluegrass!

Summergrass San Diego 
- August 15-17
From Page A-11
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thing to consider is that it is the musician who shapes the tone from the instrument. More 
specifically, it is each musician’s method, location, duration, angle, and intensity of attach 
that shapes the total sound signature from an instrument. Move the musician to another 
instrument, and that signature goes with the musician.
 Banjo players have always commented that they “want a banjo that sounds like Earl’s.” 
To achieve that, you’d need Earl’s right and left hands. I think I’ve told this story in the 
Breakdown before, but eight years ago Rosemary and I were on a cross-country trip and we 
made a point to go through Nashville on our return from the East Coast. I had a ball-bear-
ing banjo with me and when we paid a visit to Earl, I brought the banjo in with me for him 
to see. My ball bearing banjo is an archtop and set up rather differently from Earl’s flathead 
Granada, but when Earl played it, it sounded a lot like his banjo. The common thread there 
was Earl’s attack and the overall sound was “Earl.”

Q: Many mandolin players say that a high bridge gives better sound. Why is this and 
how high can I make a bridge without doing damage to the instrument?

A: The bridge serves the function of transferring the strings’ energy to the soundboard. In 
order to do this effectively, the soundboard must be “loaded” by the strings. Loading is the 
process of placing a force or load on the soundboard so that it will be cocked and ready to 
fire when energy is sent to it via the bridge. In the case of the mandolin, this is a sideward 
load – and more specifically it is the load of the bridge pressing down on the soundboard 
(loading it) as a result of the strings being at tension. As the angle of the strings over the 
bridge is increased, the downward load on the soundboard is increased. There is an ideal 
angle – called the “string break angle” – that seems to be optimum for movable-bridge 
acoustic instruments. This angle is 16° and it has been used on instruments in the viol fam-
ily for hundreds of years. Too little of an angle and there will be insufficient transfer of the 
strings’ energy to the soundboard as well as insufficient loading of the soundboard. Too 
great of an angle and the soundboard will be excessively loaded and not able to respond to 
the energy being sent to it from the strings. When the strings are brought up to pitch, they 
tighten and exert the load against the soundboard and the soundboard depresses (assuming 
it is graduated and tuned properly). A stasis or balance is reached when the soundboard 
pushes up with a force equal to the force of the strings pushing down. (If this were not the 
case, the strings would keep pushing down until the soundboard imploded, or the sound-
board would keep pushing up forcing the strings out of tune.) In this way, the soundboard 
is loaded, and ready to be responsive to energy being sent through the bridge.

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 So, to your specific question, the higher the bridge, the greater the down pressure at the 
bridge, and this typically improves the amplitude (loudness) of the instrument. It also typ-
ically leads to enhancing the treble qualities. But there is a point where the down pressure 
can be too severe for the soundboard, both acoustically and physically. Further, the higher 
the string angle becomes, the greater the bending moment is at the heel of the neck, and this 
can lead to damage. 
 For a mandolin already constructed, as appears to be the case in your question, the best 
thing for you to do is focus on is adjusting the bridge height for the right playing action. If 
you raise the bridge too high, your action will be poor. If you position the bridge too low, 
you’ll get a lot of unwanted buzzes and fret noise. We have a unique template (Fig. 2) to 
measure the string-break angle on fretted instrument. If you are interested, you can find it 
here: http://parts.siminoff.net/string-break-angle-gauge-template.aspx

Q: I’m in the throws of designing a new banjo and I’m wondering if contouring the in-
ner face of the resonator to a convex shape would improve volume and clarity? I would 
think that this surface could be designed to better direct sound outwards to the edge 
of the rim.

A: Yes, changing the contour of the inside face of a banjo resonator will have a dramatic 

The Luthier’s Corner - Roger Siminoff
 In the June issue of the Breakdown a reader 
asked a question about hearing the difference be-
tween picking down on a string compared to pick-
ing up on a string. At the end of my response to 
that question, I promised to talk about the various 
methods of “attack” – or more precisely the differ-
ent ways we set strings into motion. But before I 
do, I’d like to review the question that prompted 
this because it very precisely speaks to the issue. 
The reader asked:

Q: [Can you explain why] my mandolin strings sound different when I pick down on 
them compared to when I pick up on them? 

[To which I responded:] 
 When we pick down on one string, especially when tuning, while the angle is mostly 
sideways, to isolate that one string there we usually pick with a slight upward motion. And, 
when we pick up on the other string in the pair, while the motion is mostly sideways, there 
is also a slight upward motion to the pick (see arrows in Fig. 1). The string moves back 
and forth in the direction of the pick (the attack). So, if you look closely at Fig. 1, you’ll 
see that striking down on the string energizes the string in an orbit that is mainly to and 
from the bass foot of the bridge. When you pick up on the string, it drives the string into 
an orbit that is mainly to and from the treble foot of the bridge. Each of these motions has 
a different affect on how the strings’ energy is transmitted to the soundboard and to the 
corresponding tone bars, and this is exactly why the A string sounds different when picked 
in different directions. 

 Using this question as a launching point, let’s look at the five basic methods of attack: 
The angle of attack, the duration of attack, the location of attack, the intensity of attack, 
and method of attack.

Angle of attack: As previously described, the tone generated by a string is greatly affected 
by the angle at which it is attacked. This particular method of attack differs from the other 
four because the result is really dependent on the instrument’s structure to which the string 
is attached. The remaining four methods have more to do with the string than with the 
instrument.

Duration of attack: Think for a moment of the difference in duration between the fiddler’s 
constantly moving bow and the rapid attack of the musician’s fingerpicks or flatpicks. In 
addition, you might consider the unusual duration of the hammered dulcimer in which 
the string is struck with the hammer and the hammer rests there for a fraction of a second 
before the string pushes it away (the hammer doesn’t actually bounce off of the string of its 
own accord – it is the string that responds with a push after it is struck).

Location of attack: I think most guitar, banjo, and mandolin players have learned that 
when you play close to the bridge you produce a clear sharp tone, and when you continue 
to move further away from the bridge, the tone becomes more mellow and “warmer.” As 
we play near the middle of the string the fundamental (lowest note the string can produce 
at that tension) is more prominent. As we play nearer to the bridge a greater percentage of 
the overtones is heard. So, the location of attack has a great affect on tone. As an interesting 
side note, most better pianos are designed so that the each hammer hits its corresponding 
set of strings at a location that is 1/7th of the string’s length. In this way, the piano builders 
ensure that all of the strings – from the lowest to the highest - will have the same timbre 
(tone color).

Method of attack: As the name implies, this method refers to the type of material that 
strikes the string; horsehair in the case of a fiddler’s bow, plastic or tortoiseshell in the case 
of the guitar or mandolin player’s flat pick, a combination of plastic and metal for the ban-
jo picker’s fingerpicks and thumbpick, the bare finger in the case of the bass player, and a 
leather- or felt-covered hammer for the hammered dulcimer player. Each of these excites 
the string to vibrate in different ways such that a different percentage of the overtone series 
is heard. 

Intensity of attack: I think this name speaks for itself. Obviously, the harder the strings 
are attacked the louder the sound will be, and the lighter the strings are attacked the softer 
the sound will be. Typically, as strings are hit harder, more of the overtone series is evoked 
which provides for a generally “bigger” sound. Not necessarily better, but just more.

 So, all of these must be taken into consideration when we play. The most important 
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Continued on A-17

Fig. 2. The string-break angle over the saddle of a movable bridge is very important. This tool 
shows how to measure the string break angle on a mandolin.

Fig. 1. The angle of attack is a very important component of the overall tone produced 
by a string. The other important methods of attack are: location, duration, intensity, 
and method.
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effect on the timbre, amplitude, 
and sustain of the instrument. The 
two key elements in the transmis-
sion of sound through air are re-
flection and damping. How and 
where sound is reflected is very 
important. A great example of 
what happens when we change 
the shape of the inside of the res-
onator is in the difference in tone 
between a top-tension banjo with 
a flat-shaped (inside) resonator 
vs a regular RB banjo with a con-
cave-shaped resonator. Some folks 
have tried convex resonators and 
they appear to work well but the 
sound is different from what we 
are accustomed to. Not “bad,” just 
different. One of the major road-
blocks we all face when designing 
new or different instruments is 
this issue of familiarity; sounds 
that we become accustomed to 
that seem right because they are 
familiar. Not necessarily good, just 
familiar. I have mentioned in the 
past that the standard 3-footed 
banjo bridge was poorly designed 
because there were three strings 
directly over feet and two strings 
over arches. The uniformity of 
string-to-string timbre (tone col-
or) can be greatly improved on 
a banjo by creating bridges with 
each string positioned over an arch 
(i.e., six-footed bridges). Unfortu-
nately, while there may be an im-
provement in string-to-string bal-

The Luthier’s Corner
From page A-16

Camp Mather stemming from the 
Rim Fire.  I will miss it this year due 
to a conflicting festival (American 
River in Coloma).
 I just returned from a two week 
tour of Spain, France and Italy and 
sampled more food than I care to 
admit.  I can’t even begin to decide 
what my favorite dish was.  Italy had 
the best food (in my opinion) with 
fresh fish headlining most meals.  
The pasta is only the second course.  
An Italian meal is to be eaten lei-
surely, meaning about two hours, 
and a restaurant normally will not 
bring your bill until you ask for it.  
They consider it rude to do other-
wise.  So now I am back to reality 
and cooking again.
 Summer is grilling and cold 
salad time.  Friends have recently 
shared some of their favorites with 
me which I will pass on to you. All 
these recipes would make for a fan-
tastic 4th of July gathering.
 This salad recipe takes less than 
30 minutes to assemble.  If you like 
the classic BLT you will love this!

BLT Chopped Salad 

2 cups butter lettuce, chopped
2 cups fresh arugula, chopped 

(or you can use Romaine)
1 pint grape tomatoes, quar-

tered
4 slices thick-cut bacon, fried 

 July?  Really?  That means 
more than half of this year has 
passed!  I hope you are all enjoying 
your summer.  I love summer more 
than Christmas because every day is 
an outdoor adventure.  This summer 
I plan to explore more, garden more, 
swim more and listen to more mu-
sic.  By now the 39th Father’s Day 
Festival is just a memory, but there 
is more live music coming up.  Word 
has it that the Fall Strawberry Music 
Festival will be held at the Nevada 
County Fairgrounds in Grass Valley.  
A new venue needed to be obtained 
due to water and safety issues at 

Meet Me In the Kitchen By Eileen Kleinschmidt
and crumbled

1 cup sweet corn
1 avocado, chopped
4 ounces feta, crumbled (or 

you can use grated ched-
dar)

1-1/2 Tbsp. olive oil
1 lime, juiced
¼ tsp. salt
¼ tsp. pepper

 In a large bowl combine let-
tuce, arugula, tomatoes, corn and 
avocado.  Add in salt, pepper, ol-
ive oil and lime juice then toss well 
to coat.  Fold in bacon and feta, 
then divide evenly on two plates.  
Serve!
 
 Here is another great grilled 
chicken recipe.  I hope the price 
of limes has gone down.  The last 
report I heard indicated they had 
approached $4.99 a pound.  Must 
be the summer prices, kind of like 
summer gas prices!  We want ‘em so 
we pay!

Basil Lime Chicken

4 limes, juice and zest
3 Tbsp. olive oil
¼ cup extra virgin olive oil
3 Tbsp. Dijon mustard
3 Tbsp. Worcestershire sauce
3 Tbsp. soy sauce
6 green onions, chopped
4 cloves minced garlic
¼ cup chopped basil
salt and pepper to taste
3 lbs. chicken breasts
1 jalapeno

 Combine the zest and juice of 
2 limes, 3 Tbsp. olive oil, mustard, 
Worcestershire sauce, soy sauce, 3 
onions, 2 garlic cloves, salt and 
pepper and mix well.
 Cut chicken into even cutlets 
and place in a gallon sized baggie.  
Pour marinade over the chick-
en and marinate for 2+ hours or 
overnight.
 Remove chicken from mari-
nade and place on preheated grill.  
Grill for 7 minutes, flip and cook 

Eileen Kleinschmidt

until internal temperature reaches 
170 degrees.  Remove from grill 
and let meat rest.
 Meanwhile combine juice 
and zest of 2 limes with remain-
ing olive oil, 3 chopped onions, 
2 minced garlic cloves, jalapeno, 
and basil.
 Slice chicken into bite-sized 
pieces and pour sauce over top.

 Here is the promised Lemon 
Rhubarb Ricotta Pound Cake reci-
pe I promised you last month.  You 
can’t go wrong serving this to com-
pany!

Lemon Rhubarb Ricotta 
Pound Cake with 
Rhubarb Glaze

¾ cups butter
1-1/2 cups sugar
1-1/2 cups ricotta
3 eggs
1 tsp. fresh lemon juice
2 tsp. lemon zest, minced
1-1/2 cups flour
2 tsp. baking powder
1 tsp. kosher salt
2 cups rhubarb, cut into 
chunks

Glaze:
2 tsp. butter
3 Tbsp. rhubarb, finely 

chopped
1 cup powdered sugar
2 Tbsp. whipping cream or 

milk
Pinch of salt

 Preheat oven to 350 degrees.  
Prepare a loaf pan by spraying it 
generously with baking spray.
 In the bowl of a standing mix-
er, cream together the butter and 
sugar until creamy.  Add the ricot-
ta and mix well.  Add the eggs, one 
at a time and beat until fluffy.  Add 
the lemon juice and lemon zest 
and combine well.
 In a separate bowl, combine 
the flour, baking powder and salt; 
add to the cake mixture.  Fold in 

the rhubarb chunks and then add 
mixture to the loaf pan.  Bake the 
cake at 325 degrees for 45 to 50 
minutes.  Let cool in the pan be-
fore turning the loaf cake out.
 While the cake is cooling, 
heat a small pan over medium 
heat.  Melt the butter and gently 
cook the rhubarb until softened, 
about 3 minutes, but with no 
browning.  Add the cooked rhu-
barb and butter to a blender, then 
add the powdered sugar and the 
cream.  Puree on high speed with 
a pinch of salt until you have a 
smooth pink glaze.
 Pour the glaze over the top of 
the cooled pound cake.  Slice and 
serve.

Fun Food Facts:
Movie theater popcorn costs 
more per ounce than filet 
mignon.

Pound for pound, hamburgers 
cost more than new cars.

Who Knew?

“The only real stumbling block is 
fear of failure.  In cooking you’ve got 
to have a what-the-hell attitude.”    
 - Julia Child

 As we celebrate this 4th of July, 
let us be thankful for our freedom 
and be kind to one another.  See you 
next month!

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

ance, the sound produced by these 
bridges is not what we are used to, 
and it presents quite a perplex.
 I am a firm believer in ex-
perimentation, and I suggest you 
try changing the contour and 
testing the results. But you must 
be ready to pay the price of the 
nay-sayers. I’m sure they laughed 
at Lloyd Loar in the 1920s when 
he unveiled his designs for the F5 
mandolin that had all the features 
of a violin. I know they laughed at 
Charlie Kaman in the early 1970s 
when he demonstrated his Ova-
tion guitar that was engineered 
by helicopter designers. No one 
laughs at either of these two giants, 
today, so please do experiment.
 See you next month

© Copyright 2014, Roger H. 
Siminoff, Atascadero, CA.

 If you have questions you 
would like answered, please email: 
siminoff@siminoff.net, or write 
to Roger Siminoff, PO Box 2992, 
Atascadero, CA 93423.

Roger Siminoff is an honorary 
life-time member of CBA and was 
the founder of Pickin’ and Frets 
magazines. Roger has written 
more than 10 books on instru-
ment set-up and construction. For 
more on Roger Siminoff, Siminoff 
Banjo and Mandolin Parts, Gib-
son and Lloyd Loar history, visit 
his web site at: www.siminoff.net.
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Joe Weed’s Studio Insider

Joe Weed

The value of music
 Is it worth $15 to own a CD?  
They cost $15 in 1986.  Today many 
bands sell them for $5 to $10 at their 
gigs. In fact, many touring perform-
ing artists earn more money from 
selling tee-shirts, panties, hoodies, 
and other kitsch than they do from 
selling their music.  “Here, buy these 
matching men’s and women’s PJ’s 
and I’ll thrown in my life’s work for 
another $5.”
 In 1973 - 1980, when I played 
Bay Area listening clubs, my fellow 
musicians and I made about $50 - 
$75 per night in four and five piece 
bands.  A few years later, when I 
played country and rock music in 
dance clubs, we each made $125 
per night on weekends and $100 on 
week nights. Today many bluegrass 
bands play listening clubs for $20 - 
$40 each. Some even play for free, 
thankful to have a place to perform.
 In the 1980’s and 90’s, I sold my 
CDs to national distributors at pric-
es between $7.50 and $8.00.  They 
sold them to stores for $9 to $12, 
and the stores sold them for $15 
and up.  Today the record stores are 
gone, replaced partially by internet 
download sites and free product that 
people clone with their computers.  
A complete album can be purchased 
for download on iTunes for $9.99.  
The important information that 
used to be packaged with the phys-
ical CD is not included.
 BMI and ASCAP negotiated 
for fair returns for copyright holders 
when their music was played on ra-
dio and television and used in mov-
ies.  Today internet music streaming 
sites pay laughably low amounts to 
copyright owners. 
 Middle Tennessee State Uni-
versity in Murfreesboro, TN (close 

to Nashville) has perhaps the coun-
try’s top music industry program. 
They train attorneys, bookers, pro-
moters, musicians, agents, managers, 
recording engineers, and many other 
music industry types.  The success of 
this program and of music industry 
programs at other institutions shows 
that there are many thriving careers 
available in the industry, even while 
the value of the end product, the re-
corded sound, plummets. 

What’s behind all this?
 One thing that many thought-
ful people spoke about early in the 
digital music era has certainly come 
to pass: making music has been 
greatly devalued.  It has been deval-
ued as a career. It has become virtu-
ally impossible for independent mu-
sicians to support themselves with 
their music.  Income from album 
sales, performing at live music ven-
ues, and the other income streams 
from making music have become so 
small that independent musicians 
usually rely on day jobs to fund their 
music careers.
 When I was a boy in the mid 
1950’s, our schools in California 
had fine music programs.  Many of 
the schools had instruments, both 
for band and orchestra, and I played 
on school violins until I finally got 
my own instrument in 6th grade.  
The schools gave concerts sever-
al times per year, and I remember 
seeing my mother sit politely as 
my friends and I struggled through 
out-of-tune, scratchy versions of the 
classics.  Today, in spite of the enor-
mous economic growth the United 
States has seen since those heady 
post-WWII days, music programs 
have disappeared from most Cal-
ifornia schools.  In the 1970’s and 

80’s, many Bay Area school districts 
auctioned off their instruments af-
ter the school boards shut down 
the music programs.  Fortunately, 
many of us musicians became aware 
of these auctions and saved some of 
these instruments for ourselves, our 
students, or our friends.  But the 
signs were unmistakable: the value 
of making music was falling.  The 
school boards, fighting for pennies 
in a booming economy, no longer 
supported teaching music as part of 
a basic education.
 CD Baby, a leading retailer and 
distributor of independent music, 
recently sent out an email that di-
rected readers to a blog by Ari Her-
stand.  Ari discusses the pros and 
cons of musicians and bands actu-
ally paying to play at performance 
venues.  What this incredible irony 
shows us is that music is still valued 
as an experience (by listeners), while 
music-making as a career has plum-
meted in value. 
 “Pay me and you can get on 
stage and experience the life of a per-
forming musician! Just like the real 
thing! Step right up! Spots going 
fast! Get one before the price goes 
up!”

The bigger picture
 The overarching societal chang-
es that are reflected in these exam-
ples are indicative of a larger reality 
— the democratization of the mu-
sic-making process and the conse-
quent rise in popularity of vernacu-
lar music (the music made by, of, and 
for the People).
 When TEAC corporation re-
leased (to great success) their con-
sumer-level multi-track home tape 
recorders in the 1970’s, they were 
responding to a demand that they 

knew already existed. People want-
ed to make their own music, and 
would pay money for the opportu-
nity to do so. The home recording 
revolution that followed was part 
of a surge in growth in vernacular 
music. As the public’s interest was 
increasingly captured by plebeian 
music like rock, folk, country, blue-
grass, gospel, R&B, soul, and others, 
Americans lost interest in the Art 
music (dead white men’s music) that 
previous generations had revered.  
Municipal symphony orchestras 
saw their crowds dwindle and their 
funding dry up, while stadiums were 
stuffed with people paying top dol-
lar to attend rock concerts. Blue-
grass and folk festivals thrived.
 When dizzying technological 
changes allowed people to experi-
ence and produce music their own 
way, they jumped at the opportuni-
ty. And the communicative power 
of inter-connected computers has 
allowed anybody’s music to reach 
anybody. In fact, we are witnessing 
something very much like what hap-
pened in the early days of bluegrass 
music, when many of the musicians 
forging the new sound were farmers, 
coal miners, and factory workers. 
They were “the people,” folks with 
blue collar jobs, rather than the in-
tensely-schooled, highly-trained 
elite who performed in symphony 
orchestras and enjoyed an elevated 
social status in American society.  
The raw power and rural character 
of early bluegrass spoke clearly to a 
broad population of Americans who 
heard an identity that they cher-
ished.  
 When today’s young musicians 
make new music using the beautiful 
roots that came before them, they 
will do as previous generations have 

done.  They will put their own per-
sonal stamp on the roots they inherit 
and will make something new.  This 
generational identity is part of the 
dynamism that propels vernacular 
music forward.  
 People love to make music. 
Making and listening to music en-
rich our lives in powerful ways. Mu-
sic takes us to places of joy, relief, in-
spiration, introspection, happiness, 
reverence, and spontaneity. Support 
the musicians you know while you 
enjoy the beautiful music they make.

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does sound tracks for 
film, TV and museums. Joe’s com-
position “Hymn to the Big Sky” was 
heard in “The Dust Bowl,” a film 
by Ken Burns, which premiered 
nationally on PBS.  Joe recently 
produced “Pa’s Fiddle,” a collection 
of 19th-century American music 
played by “Pa” Charles Ingalls, fa-
ther of Laura Ingalls Wilder, the 
author of the “Little House on the 
Prairie” book series. Reach Joe by 
calling (408) 353-3353, by email at 
joe@highlandpublishing.com, or by 
visiting joeweed.com.

BRENDA and the Reviews

Brenda Hough  

Song List: Get Down Boys, 
High Mountain Girl, I Like 
You, Walls of Time, Living in 
My Car, Be Well in the Valley, 
Waterbound, You Are My Sun-
shine, Cluck Ol’ Hen, You Made 
Me Laugh.

 The band hails from San-
ta Barbara, California and their 
band name comes from a small 
Australian mammal that likes nec-
tar.  That love for sweetness comes 
through in their lovely harmonies; 
the ladies have a sweet harmony 
vocal blend and the added energy 
in the clawhammer banjo, ukule-
le and fiddle give their music an 
extra bounce. Band members are 
Susan Marie Reeves on guitar, 
Strumstick and vocals, Nicola 
Gordon on fiddle. ukulele and vo-
cals, Rebecca Troon on banjo and 
vocals,  Lisa Macker on bass and 
Ruth Alpert flatfooting rhythm.  
 “Cluck Old Hen” and “Get 
Down Boys” are traditional songs 
that the band delivers with enthu-
siastic verve and harmonies. Nico-

la, Rebecca and Susan are all tal-
ented songwriters and the album 
features five of their songs. Rebec-
ca’s “Living in My Car” is   Nico-
la’s “High Mountain Girl” is a 
modern mountain love song with 
references to “you’re my hushpup-
py pie, my sunshine on my clover, 
honeysuckle thrill, porridge in 
the morning,  and my whiskey at 
night” – a wonderful catalog of 
images.  Nicole also wrote the hap-
py “I Like You” which easily could 
become a theme song for children 
to sing on the playground.  An-
other album standout is Rebecca’s 
“Living in My Car” which sadly is 
true for many folks.  Her images 
are focused and clear: “solar oven 
on the dashboard, dining’s in the 
front, bedroom in the back, and 
the radio makes a happy sound.” 
Even the mystical “Walls of Time” 
fits their style: the punchy rhythm 
and solitary fiddle underscore the 
band’s blended focals.    
Great debut album; we need to 
see and hear more from these 
lovely ladies!

Jeff Scroggins & 
Colorado: Western 
Branches
www.jeffscrogginsandcolorado.
com
©2013

Song List: Wheels, New Mexi-
co, Lonesome George, Falling 
Leaves, Last Left to Go, One 
Morning in May, Things in Life, 
Cat and Mouse, Mama Don’t 

a stone, leave it alone.”  “The Ra-
ven” features complex lead guitar 
work from Carter and keyboards 
from D.R.  “Moonlight Midnight” 
remains a compelling song in this 
twang version with the vocals more 
subdued but the guitar fills in more 
of the excitement in a long solo.  
Peter sings the traditional “In The 
Pines” with a mournful blues tone 
with some soaring vocal effects and 
the eleven minute length gives all 
the instruments an opportunity 
to do an extended solo. To be cer-
tain there has never been another 
version of “Muleskinner Blues” 
done as a 13 minute boogie with 
keyboards and drums. The epic 
“Land of the Navajo” starts with an 
instrumental solo before the vocal 
begins.   
 This was a delightful glimpse 
at how genre affects style; Peter 
Rowan fans will love this one!

The Honeysuckle 
Possums
www.honeysucklepossums.com
©2014

Peter Rowan’s Twang 
An’ Groove – Volume 1
There Records
PO Box 29242
Oakland, CA  94604
©2014

Song List: Leave It Alone, The 
Raven, Moonlight Midnight, In 
the Pines, Fetch Wood Carry Wa-
ter, Muleskinner Boogie, Pulling 
the Devil By The Tail.

 Fans of Peter Rowan know 
that he was part of several rock 
and roll bands in the 70s and this 
album displays Peter at his rockin’ 
best. All of the songs feature Peter’s 
lead vocals and electric guitar and 
are mostly Rowan originals. Peter is 
joined by Jamie Oldaker on drums, 
Mike Morgan on bass guitar, Jeff 
Hogan on percussion, Carter Ar-
rington on lead guitar and D.R. 
Commander on keyboards. “Leave 
It Alone” opens with a percussive 
backdrop that might remind you 
of Chuck Berry with the remind-
er that “you can’t get blood from Continued on A-18



July 2014                                                                                                    Bluegrass Breakdown A-19

 As the Old-Time Rambler, 
I recently had the good fortune 
to attend a taping of the popular 
PBS program, “Antiques Road-
show”©®@™. I decided to bring three 
antiques from home to be evaluated 
by the expert appraisers on the show. 
I don’t recall exactly which major U. 
S. city the taping took place in, nor 
do I remember exactly when it was. 
That doesn’t mean I just made it up, 
though. No.
 Passing through security with 
my three antiques, I was then ques-
tioned at length by several PBS op-
eratives and required to explain just 
exactly what old-time music is. All 
old-time musicians have this expe-
rience, so I was prepared with a 16-
page handout, a list of 83 websites, 
and a photo of Tommy Jarrell. That 
kept them busy for quite a while and 
I was able to slip into the auditorium.
 I approached the old-time ap-
praisal table and was invited to sit 
down and discuss my antiques. Here 
is a transcript:

AR (“Antiques Roadshow”): Wel-
come to the old-time table. What 
have you brought with you today?

OTR (“Old-Time Rambler”): Well, 

I’d like you to take a look at these 
three old-time music examples and 
give me your appraisal of them.

AR: Be glad to. How shall we 
start?

OTR: Well, first, I brought Gran-
ny Violet. She’s a fiddle player and 
instrument maker. We’re not sure 
how old she is, and hoped you 
might be able to help.

AR: Well, I can see right away 
that she’s definitely pre-war. 
She’s in very good condition, 
however. How long has she been 
in your family?

OTR: Pretty much as long as 
anyone can remember. She’s just 
always been there, sitting on the 
porch, in the kitchen, or in the par-
lor playing fiddle tunes for whoev-
er wants to jam or listen or dance.

AR: She has a style that goes 
back quite a few years. Do you 
have any paperwork showing 
how she came to be in your fam-
ily?

OTR: No, not really. I can’t find 
anything official, and if I ask her if 
I can go through her drawers, she 
just giggles. She also giggles if I 
mention Googling her.

AR: Well, she’s a wonderful ex-
ample, and though you might not 
get much at auction or in a retail 
setting, I’d definitely get maxi-
mum possible insurance. Also, try 
to avoid exposing her to damp or 
harsh outdoor conditions.

OTR: Thanks. Could you also take a 
look at Uncle Bunt?

AR: Ah, is this Uncle Bunt here, 
playing the banjo?

OTR: Yep, that’s him

AR: Well, he seems to be another 
great example of old-time crafts-
manship. I do see a lot of wear, and 
possibly some damage. If you’ll 
help me turn him over, we can look 
for identifying marks.

OTR: C’mon, Uncle Bunt, let us 
have a look.

AR: Hmmm, no identifying 
marks, but there have been repairs 
done, and some parts have been 
replaced. How did you come into 
possession of him?

OTR: Oh, mostly he just wandered 
into town claiming to be our long 
lost uncle, and just sort of stayed on.

AR: And where do you keep him at 

Old-Time Rambler Visits 
Antiques Roadshow

home?

OTR: He seems to like it out in the 
barn, and a lot of his tunes involve 
farm animals. Hens cackling, roost-
ers crowing, little rabbits looking for 
their mammies, old sows eating the 
middlins, ducks on the millpond, 
that sort of thing.

AR: You know, if you had his orig-
inal packaging, he’d be worth quite 
a bit. There used to be quite a lively 
market in this genre, but lately it 
has pretty much cooled off.

OTR: What would you recommend?

AR: Well, just enjoy him as you 
have been, but you should probably 
take him to a professional restorer 
and have him cleaned.

OTR: Good advice, and thanks. And 
would you mind giving your opinion 
of Cousin Walt? He’s really into both 
banjo and fiddle tunes.

AR: Let’s have a look. Now the 
thing is, there are a lot of fakes on 
the market, and Cousin Walt just 
might be one. When I say “fakes” 
I just mean that from their music, 
you might think they’re a lot older 
than they are. But he seems to be 
made of a newer composition of 
materials than Granny Violet or 

Uncle Bunt. There was a “boom”, 
you might say, in production of 
these just after the war. Do you have 
any idea of the maker or makers?

OTR: He says just his mom and dad. 
I guess he means in some home work-
shop or something.

AR: Possibly. Since his playing and 
his tunes are top-notch, you’ll want 
to take good care of him. And even 
though he’s not of the same vintage 
as the other two, replacement parts 
are going to be hard to find. So just 
give him what he likes to eat, and 
especially what he likes to drink, 
and hopefully he’ll be around a 
long while.

OTR: Well thanks again, and I really 
appreciate your expertise and taking 
the time to talk to me. Hope to see 
you again sometime. Shave and a 
haircut!

AR: Same to you. Wait, what?

The Old Time Rambler By Geff Crawford

BRENDA and the Reviews
From Page A-18

Forget to Pray for Me, Redwood 
Hill, Bramble and the Rose, By 
the Time It Gets Dark.

 It’s interesting that the pic-
ture on this album’s cover features 
a gnarled red tree reaching up to 
the sky.  Perhaps it’s symbolic of 
the band’s efforts to “branch out” 
while maintaining strong roots 
in bluegrass.  The opening cut, 
“Wheels,” certainly keeps to this 
theme.  Gram Parsons’ “Wheels” is 
done with a strong banjo and fiddle 
introduction followed with a strong 
vocal that pulses through the song.  
The song’s instrumental solos are 
fused with an urgency that matches 
the original song. The tone quickly 
switches as lead singer Greg Blake 
wraps his warm baritone around 
the song dedicated to love and New 
Mexico.  Such versatility of style 
reflects well on the band members: 
Greg Blake on guitar and lead vo-
cals, namesake Jeff Scroggins on 
banjo, Tristan Scroggins on man-
dolin and harmony vocals, Anne 
Savage on fiddle and vocals, and 
K.C. Groves (formerly with Uncle 
Earl) on bass and vocals.
 The Scroggins family is well 
represented here. Dad Jeff is a 
banjo master and his hard-driving 
style drives the band’s sound.  Son 
Tristan is a very talented mandolin 

player and both lead the way on two 
instrumentals. “Lonesome George” 
is Tristan’s composition and there is 
a very muscular interplay between 
the guitar and banjo followed by 
quick passages on mandolin and 
fiddle. “Cat and Mouse” features 
Jeff’s banjo tumbling through fid-
dle and mandolin solos filled with 
high energy. 
 Larry Cordle’s “Mama Don’t 
Forget to Pray for Me” is performed 
with heartbreaking soul by Greg 
Blake.  The classic line, “I should 
be happy, but I’m not,” sums up 
the angst the singer feels, and the 
accompanying fiddle and harmony 
vocals add to the poignancy of the 
song.  Annie takes the lead vocal on 
“Bramble and the Rose,” and those 
who remember Lynn Morris sing-
ing the song will be pleased by this 
version. 
 This band may call Colorado 
its home base, but with top vocals 
and instrumental work they may 
soon be playing all over the coun-
try.

Tristan Scroggins: 
Disappointed Idealist
www.TristanScroggins.com

Song List: Room full of Stumps, 
Land Breeze, Seaflower, Cany-
lonlands, Phastasmic Youngsters, 
Cliff Tops.

 Tristan Scroggins is a member 
of Jeff Scroggins (Tristan’s Dad) 
and Colorado and his mandolin 
playing certainly stands out in the 
band’s sound.  Tristan is also ac-
complished on other instruments, 
and this six song album showcases 
his playing on all the instruments. 
The opening song features his 
mandolin pouring out cascades of 
notes followed by guitar sequenc-
es.  “Land Breeze” opens with solo 
mandolin and the lively, Celtic 
flavor permeates the whole song.  
“Seaflower” also starts with the 
mandolin taking on a jewel box 
series of notes and you might be 
reminded of a solo dancer twirl-
ing in a ballroom. “Canyonlands” 
opens with melodic banjo playing 
morphing into a guitar solo. A very 
impressive set of work for a sixteen 
year old! 

Susan Marie Reeves: 
Young Heart 
www.susanmariereeves.com
©2011

Song List: Young Heart, Summer 
Wind, Crazy When You’re Gone, 
Snow, Irish Fire, Black Dev-
il, Burned, Love’s Been On My 
Mind, Wipe My Tears, Colorado.

 Susan Marie Reeves is a sing-
er-songwriter in the Santa Barba-

ra area.  She was once part of the 
bluegrass band Wild Sage and is 
a member of the all women band 
Honeysuckle Possum.  This album 
features her original songs that ex-
plore love in its fleeting intensity. 
Her lyrics invite closer listening 
and contemplation.  Susan’s voice 
has the ability to wrap around the 
lyrics and transport the listener to 
another time and place. “Irish Fire” 
has a gentle message of inviting 
love with a swirling fiddle, acous-
tic guitar and dulcimer providing a 
sumptuous backdrop. “Love’s Been 
On My Mind” is an upbeat duet 
with Kenny Edwards and is easily 
the album’s most attractive song. 
“Black Devil” is the tense tale of a 
tornado descending with its eerie 
doom and death. “Young Heart” 
features a Strunstick and dulci-
mer accompaniment that gives the 
song an ethereal Celtic tone and 
the wish “forever I’ll be dancing in 
the field with you.” “Crazy When 
You’re Gone” has an edge as the 

singer bemoans her missing love 
and the instrumental additions of 
drums, cajon and electric guitar 
give the song an extra dimension.  
  A feel good album. 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.
com

CBA members make 
this paper happen. Thank you!



A-20 Bluegrass Breakdown July 2014

CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
July
07/02/2014 - Carolina Chocolate 

Drops will play at Gallo Center 
for the Arts, Gallo Center for 
the Arts 1000 I Street, Modesto 
- For more information, call 
Ticket Office at 209-485-4553 
or email unclelonnypresents@
gmail.com or visit http://www.
galloarts.org.

07/05/2014 - Bill Evans will play at 
St Cyprian’s Church, 2097 Turk 
at Lyon, San Francisco - For more 
information, call or visit http://
www.sfbluegrass.org/13fest/
schedule.html#date2013-02-07.

07/05/2014 - Chris Thile & The 
Punch Brothers will play at Lin-
coln Theater Napa Valley, Napa 
Valley Performing Arts Cen-
ter 100 California Dr , Yount-
ville - All-star bluegrass band 
The Punch Brothers, featuring 
five virtuosi: mandolinist Chris 
Thile, violinist Gabe Witcher, 
banjoist Noam Pikelny, guitar-
ist Chris Eldridge, and bassist 
Paul Kowert, will bring their 
genre-busting harmonies and 
blazing bluegrass For more in-
formation, call Chris Knudsen at 
707-944-9900 or email Chrisk@
lincolntheater.org or visit www.
lincolntheater.org.

07/06/2014 - Bill Evans will play 
at Don Quixote’s International 
Music Hall, 6275 Highway 9 
and Graham Hill Road in Felton 
Located just 10 minutes from 
Santa Cruz in downtown Felton. 
, Felton - For more information, 
call or visit http://www.don-
quixotesmusic.com/.

07/06/2014 - Peter Rowan will play 
at Rancho Nicasio, 1 Ranche-
ria Road On the Town Square, 
Nicasio - For more informa-
tion, call 415- 662 - 2219 or 
visit http://www.ranchonicasio.
com/.

07/07/2014 - Front Country will 
play at Amnesia, 853 Valencia 
St, between 19th and 20th, San 
Francisco - For more informa-
tion, call 415-970-0012 or visit 
http://amnesiathebar.com.

07/09/2014 - Kruger Brothers will 
play at Freight & Salvage, 2020 
Addison Street, Berkeley - For 
more information, call Freight 
& Salvage at or email info@
freightandsalvage.org or visit 
http://www.djhamouris.com/?-
section=berkeley_dulcimer_
gathering.

07/10/2014 - Jinx Jones & Jessi-
ca Rose will play at Atlas Cafe, 
3049 20th Street (at Alabama) 
San Francisco, San Francisco - 
For more information, call Jim-
Bo Trout at 415-648-1047 or 
email shout@jimbotrout.com or 
visit http://www.atlascafe.net.

07/11/2014 – The Bad Actors 
of Boxwood will play at Clo-
vis Veteran’s Memorial Square, 
901 Fifth St Park is located be-

tween the San Joaquin College 
of Law and the Clovis Veteran’s 
Memorial Building near Fifth 
and Hughes, Clovis. For more 
information, call Rob Roy at 
559-283-5941 or email rroy@
csufresno.edu.

07/12/2014 - Canyon Johnson will 
play at A Place for Sustainable 
Living, 1121 64th Street , Oak-
land - PLACE for Sustainable 
Living hosted benefit in support 
of an urban agricultural coop. 
We’re sharing the stage with our 
good friends Mountain Dojo. 
It’s gonna be a great night! $10-
20 sliding scale based on what 
you can pay. Proceeds go directly 
towa For more information, call 
or visit http://canyonjohnson.
org/gigs/2014/place-07-12.php.

07/12/2014 - Laurie Lewis & The 
Right Hands will play at Effie 
Yeaw Nature Center, Effie Yeaw 
Nature Center Inside the An-
cil Hoffman County Park 2850 
San Lorenzo Way , Carmichael 
CA 95608 - Come and enjoy a 
Night of Great Music Under the 
Oaks at Effie Yeaw Nature Cen-
ter with Laurie Lewis and the 
Right Hands July 12, 2014, 7pm 
to 9 pm. Gates open at 6 pm. For 
more information, call 916-489-
4918 or visit http://www.sacna-
turecenter.net/laurielewis.html.

07/17/2014 - The Bogues will play 
at Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more in-
formation, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.

07/18/2014 – Steam Donkeys will 
play at Clovis Veteran’s Memo-
rial Square, 901 Fifth St Park is 
located between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis.  
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

07/24/2014 - The Kentucky Twist-
ers will play at Atlas Cafe, 3049 
20th Street (at Alabama) San 
Francisco, San Francisco - For 
more information, call JimBo 
Trout at 415-648-1047 or email 
shout@jimbotrout.com or visit 
http://www.atlascafe.net.

07/25/2014 – The Morgan Canyon 
Band will play at Clovis Veter-
an’s Memorial Square, 901 Fifth 
St Park is located between the 
San Joaquin College of Law and 
the Clovis Veteran’s Memorial 
Building near Fifth and Hughes, 
Clovis. For more information, 
call Rob Roy at 559-283-5941 
or email rroy@csufresno.edu.

August
08/01/2014 – Highway 41 will 

play at Clovis Veteran’s Memo-
rial Square, 901 Fifth St Park is 
located between the San Joaquin 

College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis. 
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

08/07/2014 - The Kentucky Twist-
ers will play at Atlas Cafe, 3049 
20th Street (at Alabama) San 
Francisco, San Francisco - For 
more information, call JimBo 
Trout at 415-648-1047 or email 
shout@jimbotrout.com or visit 
http://www.atlascafe.net.

08/08/2014 - Sagebrush will play 
at Clovis Veteran’s Memorial 
Square, 901 Fifth St Park is lo-
cated between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis.  
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

08/14/2014 - Jinx Jones & Jessi-
ca Rose will play at Atlas Cafe, 
3049 20th Street (at Alabama) 
San Francisco, San Francisco - 
For more information, call Jim-
Bo Trout at 415-648-1047 or 
email shout@jimbotrout.com or 
visit http://www.atlascafe.net.

08/15/2014 - Red Dog Ash will 
play at Clovis Veteran’s Memo-
rial Square, 901 Fifth St Park is 
located between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis.  
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

08/16/2014 - Peter Feldmann & 
The Very Lonesome Boys will 
play at Beckman Auditorium, 
Beckman Auditorium is located 
just south of 332 South Mich-
igan Avenue, south of Del Mar 
Boulevard, in Pasadena, Cali-
fornia. , Pasadena - For more in-
formation, call or email folkmu-
sic@caltech.edu or visit http://
folkmusic.caltech.edu/.

08/21/2014 - JimBo Trout & the 
Fishpeople will play at Atlas 
Cafe, 3049 20th Street (at Ala-
bama) San Francisco, San Fran-
cisco - For more information, call 
JimBo Trout at 415-648-1047 or 
email shout@jimbotrout.com or 
visit http://www.atlascafe.net.

08/23/2014 - Canyon Johnson 
will play at Mission Pizza & 
Pub, 1572 Washington Blvd., 
Fremont, CA Washington Blvd 
Exit Off 680 Between 680 and 
Paseo Padre Parkway, Fremont - 
For more information, call Phil 
Willis at or email info@mission-
pizza.com or visit http://www.
missionpizza.com.

08/29/2014 – Monroe Expedi-
tion will play at Clovis Veteran’s 
Memorial Square, 901 Fifth St 
Park is located between the San 
Joaquin College of Law and 
the Clovis Veteran’s Memorial 
Building near Fifth and Hughes, 

Clovis. For more information, 
call Rob Roy at 559-283-5941 
or email rroy@csufresno.edu.

09/05/2014 – Baloney Creek will 
play at Clovis Veteran’s Memo-
rial Square, 901 Fifth St Park is 
located between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis.  
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

REGULAR SHOWS
If there are additions, updates or 
deletions to the regular performanc-
es please email candy.sponhaltz@
gmail.com for changes to the calen-
dar listings, both in the Breakdown 
and online.

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 
north of University Ave, Berke-
ley.  For more information visit 
http://www.albatrosspub.com. 

Amnesia every Monday, 853 Valen-
cia St, between 19th and 20th, 
San Francisco. For more infor-
mation, call 415-970-0012 or 
visit http://amnesiathebar.com

1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers

Atlas Café, 3049 20th Street (at 
Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.

Every Saturday: Craig Ventresco & 
Meredith Axelrod

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifi-
ca, from 6:30 to 9 p.m... Great, 
cheap food & drinks. All ages 
welcome! For more information, 
call Vicki Frankel at 650 740-
0181 or email vicki.frankel@
gmail.com

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more in-
formation, call 530-272-4320 or 
visit www.roughandreadycham-
ber.com. 

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or vis-
it http://www.samsbbq.com.

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill

4th Wednesday: Loganville

San Gregorio General Store, High-
way 84 and Stage Road, San Gre-
gorio: For more information vis-
it http://www.sangregoriostore.
com/.

2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays 
Old-Time songs and tunes, one 
Friday per month at The Lib-
erty Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. Exact Friday to be an-
nounced on oldtimesf. Located 
in the cottage behind the main 
restaurant, 7:00 to 9:00 PM; 
full Cafe menu available. 410 
Cortland Ave. SF, CA 94110 | 
415.695.8777 http://www.the-
libertycafe.com

The Station Grill every Saturday, 
Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For more information, call 
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach at noon every Sunday with 
JimBo Trout & the Fishpeople, 
Savannah Blu, Ed Neff Trio, 
Dark Hollow and Robert Hart 
Trio: For more information, call 
415-868-0434 or visit http://
www.strinsonbeachrestaurant.
com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd 
N, Petaluma a weekly gig fea-
turing three life time CBA 
honorees. Usually it is Blue & 
Lonesome personnel, sometimes 
we have audience participation. 
Sometimes we call the band Ed 
Neff and Friends. We have stellar 
sit ins when a regular member 
cannot make it For more infor-
mation or reservations, call Ed 
Neff at 707-778-8175 or email 
ed@edneff.com  or visit http://
edneff.com.  For more informa-
tion, call (707) 775-4232.

WORKSHOPS & MUSIC 
CAMPS
07/06/2014 - 07/19/2014 Auburn 

- CCMC, Camp is held at a re-
treat location in Placer County, 
about 3 hours northeast of San 
Francisco. Maps and driving 
directions are mailed to all reg-
istered campers about a month 
before camp begins. . A Camp 
for Acoustic Musicians and Vo-
calists For more information or 
reservations, call 650-306-0399 
or email info@musiccamp.org 
or visit http://www.musiccamp.

Continued on A-21
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FESTIVALS
July 2014
07/10/2014 – 07/13/2014 – Cal-

ifornia Worldfest, at Nevada 
County Fairgrounds, 11228 
McCourtney Road, Grass Valley.  
Bands include:  Claire Lynch 
Band; Banana Slug String Band; 
Kruger Brothers.  For more in-
formation visit http://www.
worldfest.net 

 
August 2014
08/07/2014-08/10/2014 – Good 

Old Fashioned Bluegrass Festi-
val at Bolado Park in Hollister.  
Bands include:  Windy Hill; 
Sidesaddle & Co.; 27 Strings; 
Courthouse Ramblers; Highway 
One; California Pearly Blue; 
Steep Ravine; Stoney Moun-
tain Ramblers; Brookdale Blue-
grass Band; Naked Bootleggers; 
Houston Jones; Jimmy Chicken-
pants; Susie Glaze & The Hilone-
some Band; Abbott Brothers; 
Rainy Day Ramblers; Rhythm 
Roundup; Slide Road; Ventucky 
String Band; Bean Creek; Faux 
Renwah; Red Dog Ash; Rogue 
River; Grassfire; Kids on Stage; 
Amazing Dr. Zarcon’s Breathing 
Machine.   For more informa-
tion visit http://www.scbs.org/
events/gof 

08/08/2014 – 08/11/2014 – Dead 
on the Creek festival at Uncle 
John’s Camp on String Creek 
at 26000 String Creek Road, 
Willits.  Bands include: Frank 
Solivan & Dirty Kitchen, The 
Tuttles with AJ Lee, Front 
Country, Halden Wofford & 
the Hi-Beams and more.  For 
more information email Uncle 
John Phillips at john@deadon-
thecreek.com or visit their web-
site at www.deadonthecreek.
com. 

08/15/2014 – 08/17/2014 – Sum-
merGrass San Diego, Antique 
Gas & Steam Engine Museum, 
2040 N Santa Fe Ave, Vista.  
Bands include:  Michael Cleve-
land & Flamekeeper; Special 
Consensus; Della Mae; Sweet 
Tidings Gospel Jam; Prairie 
Sky; John & Molly; Rusty Gait; 
Sonoran Dogs; Bluegrass, Etc.; 
Shirthouse Bluegrass Band; 
Virtual Strangers; Front Coun-
try.  For more information visit 
http://summergrass.org or email 
info@summergrass.net or call 
858-679-4854.

08/24/2014 - 08/31/2014 Yreka 
– Siskiyou Strings and Threads 
Bluegrass Festival, Siskiyou 
Golden Fairground, 1712 Fair-
lane Rd, Yreka, CA 96097 
(530) 842-2767. A week-long 
event featuring stage shows, in-
structional workshops, quilting 
buildings, dances, downtown 
jam, 100 RV sites with 30 amp 
electric and water, very easy ac-
cess from the freeway Bands In-
clude: Natural Drift For more 
information, call Gene Bach at 
530-340-0214 or email siskiy-
oustringsandthreads@yahoo.

com  or visit http://siskiyous-
tringsandthreads.com/. 

September 2014
09/11/2014 – 09/14/2014 – 

Strawberry Music Festival, Ne-
vada County Fairgrounds, new 
venue, stay tuned for more infor-
mation.

09/16/2014 – 09/21/2014 – The 
Berkeley Old Time Music 
Convention, at various venues 
around the bay area, see website 
at http://www.berkeleyoldti-
memusic.org/ for performances, 
dates and locations. 

09/19/2014 - 09/21/2014 Plym-
outh – Bluegrassin’ in the Foot-
hills at the Amador County 
Fairgrounds, 18621 Sherwood 
& School Streets (Off of High-
way 49). Bands Include: Grass-
Kickers; Adkins & Loudermilk; 
Reno & Harrell; Larry Efaw & 
the Bluegrass Mountaineers; 
Ron Spears & Within Tradition; 
Larry Gillis & His West Coast 
Friends; The BladeRunners; 
Next Generation.  For more 
information, call Larry & Son-
dra Baker at (209) 785-4693 or 
email roaddog@caltel.com or 
visit http://www.landspromo-
tions.com/plymouthhome.htm. 

09/26/2014 - 09/28/2014 Grass 
Valley – KVMR Celtic Festival 
at Nevada County Fairgrounds, 
11228 McCourtney Rd.  . Bands 
Include: The Colleen Raney 
Band, Molly’s Revenge, Cathie 
Ryan, Paddy Keenan and more.   
For more information visit 
http://www.kvmrcelticfestival.
org/. 

October 2014
10/03/2014 - 10/05/2014 Tra-

cy - Eagal Lakes Resort, 12 W. 
Lorenzen Rd Tracy, CA 95304. 
Three nights of camping with 
nightly jams around the lake by 
the bonfire. One full day of Blue-
grass music on Saturday from 
10a-10p. Open mic on Friday 
night. Food, Music, Vendors, 
Workshops and more Bands 
Include: Rock Ridge, Windy 
Hill, AJ Lee, Cliff Compton & 
Mountain Top, James Reams & 
the Barnstormers, Snap Jackson 
& The Knock on Wood Play-
ers.  For more information, call 
209-640-4252 or visit www.ea-
gallakes.com. 

10/03/2014 – 10/05/2014 – Hard-
ly Strictly Bluegrass at Hellman 
Meadow in Golden Gate Park, 
San Francisco.  For more infor-
mation email questions@hard-
lystrictlybluegrass.com or visit 
http://www.hardlystrictlyblue-
grass.com. 

JAM SESSIONS
If there are additions, deletions or 
changes to the jam information 
please email candy.sponhaltz@
gmail.com for them to be noted in 
the Breakdown and the online cal-
endar.

SUNDAY
Altadena: Coffee Gallery Back-

stage, 2029 North Lake Blvd.. 
For more information or reser-
vations, call (626) 794-2424 or 
visit http://www.coffeegallery.
com. 

Arroyo Grande: The Central Coast 
Fiddlers on the 2nd Sundays at 
South County Regional Center, 
800 West Branch Street, contact 
Mike Morgan at 805-837-2238.

Arroyo Grande: Nipomo Presby-
terian Church, Thompson/Los 
Berros Road in Nipomo.  In 
the Community Room, comfy 
chairs available, bring a music 
stand and music.

Berkeley: Freight & Salvage, 2020 
Addison Street. 1st and 3rd Sun-
days at 2 p.m., Beyond Bluegrass 
Slow Jam with Ran Bush.  For 
more information or reserva-
tions, call Ran Bush at 510-525-
8156 or email ranbush@gmail.
com or visit www.freightandsal-
vage.org or http://freightand-
salvage.org/beyond-bluegrass-
slow-jam-ran-bush

Berkeley: Freight & Salvage, 2020 
Addison St, 2nd and 4th Sun-
days at 2 p.m., Bluegrass Slow 
Jam with Ran Bush, http://
freightandsalvage.org/beyond-
bluegrass-slow-jam-ran-bush

Boulder Creek: United Methodist 
Church, 2 nd Sunday at 2 p.m., 
for more info call 831-423-5214.

Castro Valley: United Methodist 
Church, 19806 Wisteria St., 4th 
Sunday California Old Time 
Fiddlers Association jam at 1:30 
p.m. For more information or 
reservations, call 510-278-7180 
or visit http://www.csotfa9.org. 

Columbia: Jack Douglass Saloon, 
22718 Main Street. Every 2nd 
Sunday from 2 to 6 p.m. For 
more information or reserva-
tions, call 209.532-1885 or visit 
http://www.jackdouglass-sa-
loon.com. 

Cotati:  Redwood Café, 8240 Old 
Redwood Highway, 4th Sunday 
from 4 to 6 p.m., for info contact 
Chris Carney at knccarney@ya-
hoo.com or Janette Duncan at 
jdfiddler@yahoo.com. 

Coulterville: The Magnolia Saloon, 
5001 Main Street at the cor-
ner of Highway 49 and Route 
132 on the way to Yosemite. 
The Magnolia Saloon, a part of 
the Hotel Jeffery, is the oldest 
working saloon in California, 
complete with the original “bat 
wing” doors and is one of only 
a few saloons to still have them. 
For more information or reserva-
tions, call 209-878-0461 or visit 
http://www.hoteljeffery.com/. 

Encino: Encino Park, CTMS Cen-
ter for Folk Music 16933 Ven-
tura Blvd. Jamming inside the 
CTMS Folk Center, out in front 
of the Center For more informa-
tion or reservations, call Jeff at 
310-390-4391.

Folsom:  Lockdown Brewery, 718 
Sutter St, (Upstairs), 2nd Sun-
day of ech month from 3 to 6 
p.m.  For more information call 
916-358-9645.

Folsom: Mount Olive Lutheran 
Church, 320 Montrose, Folsom 
on every 5th Sunday from 1 to 3 

p.m., call 916-985-2984.  www.
mountolive.oc 

Fresno: Brooks Ranch Restaurant, 
4131 S Chestnut Ave at High-
way 99. California State Old 
Time Fiddlers, District 2. Jams 
on the second Sunday of every 
month at 2 p.m. Acoustic in-
struments welcome. For more 
information or reservations, call 
Lynda Emanuels at 559-924-
1766 or 559-589-4100 or email 
semanuels@comcast.net. 

La Grange: LaGrange Saloon and 
Grill, 30048 Yosemite Blvd La 
Grange, CA 95329. Old time 
jam on the 4th Sunday of the 
month For more information or 
reservations, call 209-853-2114.

Nevada City: National Hotel, 211 
Broad Street. Old time jam, 1st 
Sunday of the month from 1 to 
4 p.m.  For more information or 
reservations, call 530-575-8766.

Orangevale: Orangevale Grange 
Hall, 5805 Walnut Ave. 2nd 
Sunday jam beginning at 1 to 
5 p.m. Desserts available at the 
snack bar. Donations accepted.  
Hosted by California State Old 
Time Fiddlers’ Association, Dis-
trict 5.  For more information 
call 916-723-2314 or email car-
sp78@aol.com  or visit http://
www://csotfa5.com 

Oroville: 4th Sunday of the month 
at the Feather River Senior Cit-
izens, 1335 Myers Street, Or-
oville, from 2 to 5 p.m., public 
welcome, no admission, food 
and drink available potluck 
style.  For more info contact Jimi 
Beeler at 925-282-3205 or email 
Zeke Walker at zeke103@digi-
talpath.net. 

Palo Cedro:  Millville Grange Hall 
in Palo Cedro 22037 Old For-
ty-four Drive, 4th Sundays from 
2 to 4 p.m., old time fiddle con-
cert and after the concert an 
open mic.

Pasadena: 2nd Sunday of the month 
Coffee Gallery Backstage, 2029 
N. Lake, Altadena 91001 12:20 
to 3:30 Contact David Naiditch, 
davidnaiditch@charter.net

Redding: St. James Lutheran 
Church 2500 Shasta View Drive 
1st Sundays:   Workshop & Jam 
Session 1:00PM to 4:30 PM, 
Free Old Time Fiddle Concert 
at 2:00PM, Open Mic (after the 
concert 

Sacramento: New Helvetia Brew-
ery, 1730 Broadway, Sacra-
mento from 3 to 5 p.m., on 
the 3rd Sunday, call 916-469-
9889.  Led by Acoustic Edge
.                                     San Francis-
co: Progressive Grounds Coffee 
Shop, Progressive Grounds SF 
on 400 courtland Ave. Old time 
jam 2nd and 4th Sundays at 3 
p.m. For more information or 
reservations email larrythe241@
yahoo.com. 

San Francisco: The Lucky Horse-
shoe, 453 Cortland Ave. Blue-
grass jam every Sunday at 4 
p.m. For more information or 
reservations, visit http://www.
theluckyhorseshoebar.com. 

San Jose: Hoover Middle School, 
1635 Park Ave. Santa Clara 

Valley Fiddlers Association Jam 
session, 1 to 5 pm on 1st Sunday 
of every month. $6 members, $8 
non-members, children 17 and 
under are free.  For more infor-
mation call Richard Brooks at 
650-328-3939 or visit http://
www.fiddlers.org. 

Santa Cruz: Ocean View Park, 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave is 
off Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam on the 4th 
Sunday of every month. This jam 
has three separate circles: slow 
jam, advanced bluegrass jam, old 
time jam. Please go to http://
groups.google.com/group/san-
tacruzjam for more informa-
tion! For more information or 
reservations, call Jessica Evans 
at 831-359-1864 or email santa-
cruzjam@googlegroups.com  or 
visit http://groups.google.com/
group/santacruzjam. 

Sebastopol: Sebastopol Christian 
Church, 7433 Bodega Avenue 
Corner of Bodega & Jewell Ave.  
Fourth Sunday gospel jam at 2 
p.m. For more information or 
reservations, call 707-824-1960.

Sunnyvale: Sunnyvale Communi-
ty Center, Heritage Building 
Sunnyvale Community Center 
550 East Remington Drive. 3rd 
Sunday each month from 1 to 5 
p.m. 1-1:30 p.m. is orientation 
and tuning. Facility charge of $5 
per person. Parents or guardian 
must accompany anyone under 
18 years, participants must sign 
a liability waiver to join. This is 
not an “open mic” or audience 
for solo performers, it’s for peo-
ple who want to play and sing to-
gether in the bluegrass style. Tra-
ditional bluegrass sound is made 
up of vocals, guitar, 5-string ban-
jo, mandolin and upright bass; 
and sometimes the fiddle and do-
bro. Other acoustic instruments 
are subject to leader approval. 
No electrified or amplified in-
struments can join without 
permission from the leader. No 
musical instruction is provided. 
Participants must know how to 
tune their instruments and have 
basic playing ability. 

Templeton: Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine.. 
Open acoustic jam -- all levels 
of ability welcome, we range 
from rank beginners to accom-
plished professionals, and try to 
have something for everyone. 
For more information or reser-
vations, call or visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul.  

West Hills, San Fernando Val-
ley: BASC’s 4th Sunday of the 
month jam: West Valley Music 
Center, 24424 Vanowen St., 
West Hills. Ca.91307 *** Phone: 
818-992-4142

MONDAY
Bakersfield: Rusty’s Pizza, 5430 Ol-

ive Drive (in the Von’s Center). 

Continued on A-22
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For more information or reser-
vations, call Kelvin Gregory at 
661-392-7973 or 661-428-7044 
or email kelvin@gregspetro.
com. Alternate contact: S. C. 
“Slim” Sims slim1070@msn.
com 760-762-6828

Berkeley: 5th String Music-Berke-
ley, 3051 Adeline Street. For 
more information or reserva-
tions, call John Kornhauser at 
or visit http://www.5thString-
Berkeley.com. 

Culver City: Industry Cafe & 
Jazz, 6039 Washington Blvd. 
The New Westside Jam, 7:30 
til dawn.  For more informa-
tion or reservations, call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Oakland: Baja Taqueria, Baja 
Taqueria, 4070 Piedmont Ave. 
(near 41st Street), Oakland, 
CA. Every Monday, jam hosted 
by Tom Lucas For more infor-
mation or reservations, call Joe 
Howton at 510-547-2252 or 
email TRman2323@aol.com  
or visit http://sfbluegrass.org/
php/tacojam.html. 

Oakland: Stork Club, 2330 Tele-
graph Avenue. Open jam at the 
Stork Club! 2 rooms for jam-
ming, open late. For more infor-
mation or reservations, call Josh 
Jakus at 510-444-6174 or email 
joshjakus@gmail.com  or visit 
www.storkcluboakland.com .

Oroville: Bolt Tool Museum, 1650 
Broderick Street. Instruction 
and shared music time aim to en-
courage musicians to perform in 
groups. For more information or 
reservations, call 530-282-3205.

Palo Alto: Pommard Delicatession 
& Café (new home of Fandan-
go’s Pizza), 3163 Middlefield at 
Loma Verde. Old time jam every 
Monday For more information 
or reservations, call 650-494-
2928 or visit http://www.show-
man.org/jams/oti/index.htm 
or http://www.fandangopizza.
com/fandango%20bluegrass.
htm

San Francisco: Amnesia , 853 Valen-
cia St. (between 19th & 20th). 
2nd and 4th Mondays at 6:30 
p.m. - The Pick Jam - precedes 
the Bluegrass Monday Show 
For more information or reser-
vations, call (415) 970-0012 or 
visit http://thepicksf.com/. 

TUESDAY
Berkeley: 5th String Music-Berkeley, 

3051 Adeline Street. For more 
information or reservations visit 
http://www.5thStringBerkeley.
com. 

Dublin: Dublin Heritage Center, 
6600 Donlon Way in the old 
Murray Schoolhouse. Jam Ses-
sion from 7 to 9 p.m. on the 2nd 
and 4th Tuesday of every month. 
For more information or reserva-
tions, call 925-452-2100.

Fairfax: The Sleeping Lady, 1st 
Tuesday, 23 Broadway, Fairfax, 
visit http://sleepingladyfairfax.
com/home 

Merced:  The Coffee Bandits, 309 

W Main St, 1st Tuesday of each 
month, bluegrass, old time, 
Americana jam.  For more infor 
call 209-383-1200 or Marc Alvi-
ra at 209-658-3852.

Modesto: Queen Bean Coffee 
House, 1126 14th Street. 2nd & 
4th Tuesday of EVERY month, 
7 to 9 p.m. Flavor of music is 
bluegrass, gospel, fiddle-tunes, 
old-time and traditional country. 
Hosted by Rainy Escobar For 
more information or reserva-
tions, call Rainy Escobar at 209-
989-9282 or email InamMec@
aol.com. 

Paso Robles: Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! 

San Francisco:  Durty Nelly’s, 2328 
Irving Street between 24th and 
25h Avenues, 1st, 3rd and 5th 
Tuesdays from 7 to 10 p.m., for 
more info contact Dinah Stroe at 
dinahbeatrice@gmail.com. 

Santa Maria: La Maria Trailer Park, 
1701 S Thornburg, (When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to 
the left and you can see the club 
house on the left.) If you are a 
musician [string instruments 
(violin/fiddle, guitar, mandolin, 
bass, banjo, tiple, ukulele), ac-
cordion, harmonica and want to 
participate, please come join us 
for jamming.

Seaside: Seaside High School, Sea-
side High School Music Build-
ing 2200 Noche Buena Ave.. For 
more information or reserva-
tions, call Chuck Hurd at 831-
656-9790 or email chuckhurd-
ley@comcast.net. 

Ventura: Zoey’s Cafe, 185 East San-
ta Clara Street. For more infor-
mation or reservations, call Gene 
Rubin at (805) 340-2270 or 
email generubinaudio@earth-
link.net  or visit http://zoeysca-
fe.com/index.cfm.  

WEDNESDAY
Atascadero: Last Stage West, 15050 

Morro Road - located on Hwy 
41 halfway between Atascadero 
and Morro Bay.  From 6:30 to 
8:30 p.m. on the 2nd and 4th 
Wedesdays.  For more informa-
tion call Bern Singsen at (805) 
595-1970.

Berkeley:  The Joint, t 2628 Tele-
graph Ave, In Harmony’s Way 
– monthly singing session, 
no charge, for more info visit 
http://www.inharmoneysway.
com 

Chico: Acoustic College, 932 West 
8th Ave, suite A. Bring your 
bluegrass instruments and song/
tune suggestions, and take ad-
vantage of this opportunity to 
both meet and play with other 
bluegrass players For more infor-
mation or reservations or email 
myersjj@gmail.com. 

El Cerrito: El Cerrito Music Works 
(upstairs), 11225 San Pablo Ave, 
El Cerrito, at 6:30 p.m.

Lompoc: Southside Coffee Co, 105 

S. “H” Street. 7 to 9 p.m.  For 
more information or reserva-
tions, call Bill at 805-736-8241.

Folsom: Nicholson’s MusiCafe, 632 
E Bidwell, Foldsom from 6 to 9 
p.m., call 916-384-3020.  Open 
mic inside, jam outside.

Martinez: Alameda Arts & Wine 
Fair, 707 Marina Vista Martinez, 
CA 94553. 4th Wednesdays, 
hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s 
and get on stage with some of 
the hottest bluegrass players in 
the Bay Area. Are you a blue-
grass fan? 3 hours of music for 
$3! For more information or 
reservations, call Eloise Cotton 
at 925-229-1989 or visit www.
armandosmartinez.com. 

Oakhurst: Yosemite Fruit & Nut, 
40879 Hwy 41, Suite 1D,  Open 
mic every Wednesday from 7 to 
9 p.m., sign up at 6:30.  For more 
info call 559-692-2288.

Petaluma: Aqus Cafe, 189 H Street 
. 4th Wednesday Bluegrass and 
Old Time open jam from 7 to 
9 p.m. For more information or 
reservations, call 707.778.6060 
or visit http://www.aquscafe.
com. 

Palo Alto: Fandango Pizza, 3163 
Middlefield Rd, Palo Alto, for 
more info visit http://www.fan-
dangopizza.com/Fandango%20
bluegrass.htm

San Francisco: Plough and Stars, 
116 Clement St. (between 2nd 
& 3rd Ave.) . Jam hosted by 
Jeanie & Chuck Poling For more 
information or reservations, call 
415-751-1122 or visit http://
www.theploughandstars.com. 

Santa Barbara: The Glendessary Jam 
(old time music) meets every 
Wednesday at Alice Keck Park 
(summers) and indoors (winter) 
on Glendessary Lane, starting at 
5:30 pm. 

Santa Clara:  The Coleman Still, 
1240 Coleman Ave, 6:30 to 9:30 
p.m., 1st and 3rd Wednesdays, 
bluegrass and old-time session 
hosted by AmeriCeltic and the 
CBA, contact Duane Campbell 
at dcfiddles@gmail.com

Sonora: Christopher’s Ristorante 
Italiano, Christopher’s Risto-
rante Italiano 160 Washington 
Street in the historic Sonora Inn 
. Ukulele jam 2nd Wednesday of 
every month at 6 p.m. For more 
information or reservations, call 
209 533 2600.

Vacaville: Vacaville Winestyles, 
Vacaville Winestyles 11-B 
Town Square Place Vacaville, 
CA 95688 . Regular Jam, 3rd 
Wednesday of each month, from 
7 to 9:00 pm Jam is intermedi-
ate and above. Each participant 
needs to be able to lead three 
songs For more information or 
reservations, call John Erwin at 
(707) 447-9463 or visit http://
www.winestyles.net. 

Vacaville:  McBride Senior Center, 
91 Town Square Place, 1st and 
3rd Wednesday from 6 to 9 p.m..  
For more information call 707-
724-8002.

Woodbridge: Bluegrass jam at The 
Woodbridge Grange, 1074 
Academy St. in Woodbridge 
2nd Wednesday from 7 to 9 p.m.  
For more information or reser-
vations, email Tim Christensen 
at christensent@rocketmail.
com or visit http://www.wood-
bridgegrange482.org 

Woodbridge: Starry Night Open 
Mic Showcase at The Wood-
bridge Grange, 1074 Academy 
St in Woodbridge. For more 
information or reservations 
email Tim Christensen at chris-
tensent@rocketmail.com  or 
visit http://www.woodbridge-
grange482.org 

THURSDAY
Berkeley: 5th String Music-Berkeley, 

3051 Adeline Street. For more 
information or reservations, call 
Emery Barter at or visit http://
www.5thStringBerkeley.com. 

Chico: Cafe Flo, 365 E 6th St. This 
is not a bluegrass jam, as I under-
stand it, but allow participants 
to jam with others to basic chord 
progressions For more informa-
tion or reservations, call or visit 
lifeatflo.weebly.com. 

Corte Madera: Marin Luther-
an Church, Marin Lutheran 
Church 649 Meadowsweet . 
Bluegrass jam 1st and 3rd Thurs-
day 7:30 to 10 p.m. For more in-
formation or reservations email 
emily@emilyriddell.com  or visit 
uimfamilyministry@earthlink.
net. 

Fairfax: Café Amsterdam, 23 Broad-
way, Fairfax, 3rd Thursdays, for 
more info call 415-256-8020 
or visit http://www.cafeamster-
damlive.com. 

Folsom: Landmark Baptist Church, 
609 Figureroa, Folsom, 1st and 
3rd Thursday from 6 to 9 p.m.  
For more information call 916-
990-0719.  New pickers wel-
come!

Morgan Hill: Morgan Hill Grange 
Hall, 40 East 4th St. 1st, 2nd 
and 4th Thursday night jam. 
For more information or reser-
vations, call Tim Edes at (408) 
779-5456 or email larrypheg-
ley@gmail.com, rsimunic@hot-
mail.com  or visit http://www.
cbaontheweb.org. 

Napa: Napa Jam, Pizza Hut - 3510 
Jefferson St., Napa, Ca. Bluegrass 
and Fiddle Jam Session every 
Thursday night (except holidays) 
from 7 pm to 9:30 pm in Napa. 
Please call for details. For more 
information or reservations 
email powderdan@comcast.net. 

Oakland: Niebyl Proctor Library, 
6501 Telegraph Ave near Alca-
traz, old time session from 7:30 
to 10 P.m. on the 1st, 3rd and 
5th Thursdays.

Roseville: The Strum Shop, 408 
Roseville Square, 4th Thursday 
of each month from 6 to 9 p.m.   
For more information call 916-
787-8786 or email stu@thes-
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thestrumshop.com/communi-
ty/bluegrass-jam. New pickers 
welcome. 

Sacramento:  2nd & 5th Thursdays, 
600 - 900 PM, bluegrass jam at 
various Sacramento area homes. 
Call John at 916-990-0719 or 
Ron at 916-988-8062 for loca-
tion. New pickers welcome.!

Sacramento: Old Ironsides, 1901 
10th Street. For more informa-
tion or reservations, call 916-
443-9751.

Sacramento: 5th String Music, 3184 
N St, Sacramento from 7 to 10 
p.m., for more info call 916-442-
8282.

San Francisco: Atlas Cafe, 3049 
20th Street (at Alabama) San 
Francisco. All acoustic string 
band jam For more informa-
tion or reservations, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com  or visit 
http://www.atlascafe.net.  

San Luis Obispo: Linnaea’s, 1110 
Garden Street, every third 
Thursday of the month. Starts at 
6:30 til about 9. Come join in, 
play, listen, learn and hang out 
with music and food at Linnaea’s 
Cafe. For more information or 
reservations, call 805-541-5888 
or visit http://www.linnaeas.
com/.

Sonora - Sonora Joe’s Coffee House, 
140 S Washington Ave. 2nd and 
4th Thursdays, open mic from 
7 to 9 p.m., 15 minutes per per-
former (3 songs) For more infor-
mation or reservations, call Sean 
or Russ at 209-533-2564 or 209-
433-4900.

FRIDAY
Placerville: Main Street Music, 263 

Main Street at the corner of 
Center. For more information or 
reservations, call 530-622-1357.

Sonora: Mi Pueblo Restaurant, 126 
S Washington St. Down the 
steps and next to the creek, held 
2nd and 4th Fridays unless there 
is a major bluegrass event that 
day. For more information or 
reservations email billschneider-
man@gmail.com. 

Jamestown: Smoke Cafe, 18191 
Main St Jamestown . Jamestown 
Jam 2nd and 4th Friday at 7 p.m. 
For more information or reser-
vations, call 209-984-3733 or 
email mandobill@att.net. 

SATURDAY
Angel’s Camp: Mercantile, 1267 

S. Main Street.  Open mic from 
6:30 to 9:00 p.m. every 2nd and 
4th Saturday.  For info call 209-
890-7155 or contact Michael 
Borba at wrkhrse1@gmail.com. 

Arroyo Grande: Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, 
just off Highway 101 at Grand 
Ave.  From 1 to 4 p.m.,  Blue-
grass, old time, old grass, origi-
nals, country, newgrass. We will 
explore tunes with an empha-
sis on on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools 
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but bring music stands. For more 
information or reservations, call 
805-481-2226.

Chico: ACOUSTIC MUSIC JAM 
at the Centerville School House 
(formerly at Cafe Flo), from 
1:00pm to 4pm, led by Robert 
Catalano.  All kinds of acoustic 
music welcome, so bring a song or 
tune you’d like to share with other 
musicians, bring an instrument, 
or just plan to sing along. Ongo-
ing, second Saturdays. For direc-
tions and more information, call 
Robert at 343-9379. 

Chico: Upper Crust Bakery, 130 
Main Street. Folk Music Jam, 1st 
Saturday of every month. Call 
for more details. For more infor-
mation or reservations, call Steve 
Johnson at 530-345-4128.

Citrus Heights: Round Table Pizza, 
7867 Lichen Dr. from 12 noon to 
5 p.m.  For more information call 
530-409-4012.

Dublin: Dublin Heritage Center, 
Old St. Raymond’s Church 6600 
Donlon Way. Slow/practice Jam 
Session from 1 to 4 pm on the 
2nd and 4th Saturday of every 
month. For more information or 
reservations, call 925-452-2100.

Fremont: Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, CA 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway. For more information 
or reservations, call Phil Willis 
at 510-651-6858/510-574-1880 
or email info@missionpizza.com  
or visit http://www.missionpizza.
com 

Lafayette: Lamorinda Bluegrass & 
Old Time Music Jam 1st Satur-
days at noon, Lamorina Music 
Store, 81 Lafayette Circle, Lafay-
ette, for more info contact John at  
http://lamorinamusic.com or call 
the store at 924-385-0963.. 

Mountain View: 5 p.m. Saturdays 

preceding Redwood Bluegrass 
Concerts, 1667 Miramonte Blvd 
at the corner of Cuesta Drive 
in Mountain view, contact Ed 
Cirimele at jocimo@gmail.com. 

Redding:  Round Table Pizza, Shas-
ta Mall at 900 Dana Drive, 2nd 
Saturdays from 5:30 to 7:30 p.m., 
Free Old Time Fiddle Concert & 
Open Mic (after the concert) 

Santa Clara: Edward Peterman Mu-
seum of Railroad History at Santa 
Clara Depot, Santa Clara Am-
trak Station (Santa Clara Depot) 
across from Santa Clara Univer-
sity 1005 Railroad Avenue Santa 
Clara, CA 95050. 2nd Saturdays 
at noon, a friendly bluegrass mu-
sic jam, intermediate to advanced. 
Sunny days, jam outside on the 
SW corner next big shady tree. 
Rainy days - jam inside the mu-
seum. Free parking in front of 
the museum. Paid parking (not 
checked often)to south and west 

of museum For more information 
or reservations, call Mary M. Ken-
nedy at 408-241-5920 or email 
kennedymk@comcast.net. 

Sebastopol: Coffee Catz, 6761 Sebas-
topol Ave #300 Highway 12 just 
east of Sebastopol by the Sebasto-
pol Inn. Every Saturday afternoon 
jam from 2 to 5 p.m. ~~~ This is 
not a slow jam or beginner’s jam, 
intermediate and above players 
are expected and new additions 
are always welcome. For more 
information or reservations, call 
707-829-6600 or visit http://
www.coffeecatz.com/. 

Templeton: Matt’s Music, 211 S 
Main Street. No jams schedule 
currently, looking for someone 
to lead the jam. For more in-
formation or reservations, call 
805-237-0054 or email matt@
mattsmusicandmore.com or vis-
it http://www.mattsmusicand-
more.com.

Attention bands, pro-
moters, venues – if you 
would like to have your 
performances, concerts, 
festivals or jam sessions 
listed in the Bluegrass 
Breakdown and on the 
CBA website, please 
send your information 
to CBA Calendar Edi-
tor - Candy Sponhaltz 
at candy.sponhaltz@
gmail.com

CBA Calendar of Upcoming Music Events
OTHER
06/28/2014 - Benicia, California 

- First Street Cafe Upstairs, Be-
nicia California, 440 First Street. 
Showtime 8:00-11:30PM No 
Cover Charge For more informa-
tion email firststcafe@pacbell.net 
or visit http://www.firststcafe.
com.

The Site - Liberty Glen Campground
The camping area is on a ridge above the lake. The group camping areas each have rough campsites 
with room for about 100 people. There are toilets and showers and potable water is available.
The lower camping area includes a small amphitheater and a covered area with picnic tables. 
(Sorry, there are no hookups for recreational vehicles.) Swimming areas are about a mile away, 
accessible by foot or car.  Nearby attractions include many wineries. Cloverdale is about a 
15- to 20-minute drive. Healdsburg is also very close.

Directions
FROM THE SOUTH: take 101 North to Dry Creek Road (north of Healdsburg) west 12 miles. 
It becomes Skaggs Springs Road as you go around some curves. When you cross over the bridge, 
it turns into Rockpile Road which goes to the Liberty Glen camping area; group camping is to the left.

FROM THE NORTH: take 101 South to Dutcher Creed Road (south of Cloverdale) southwest 8 miles. 
Turn right onto Dry Creek Road and follow directions above.

Activities
Details to be announced!

Tickets
Available on the CBA website at cbaontheweb.org or use this handy QR code -->
ADVANCE TICKETS (before August 1): 4-day $35 • 4-day $32 (CBA member)
3-day $25 • 3-day $22 ( CBA member)
AT THE GATE:  4-day $40 • 3-day $30 • 2-day $20 • 1-day $10

Get Tickets at

cbaontheweb. org

Running for CBA office
popular decisions as well as popular ones.  You will grow a thicker skin than you thought pos-
sible and will feel better about yourself as a result of participating in this remarkable volunteer 
organization.  You will receive no pay but Tim Edes will make you a small badge to wear on a 
festival shirt and your name, phone number and email address will be published each month in 
the Bluegrass Breakdown so that members may reach out to you.  We will elect eleven members 
and the results are tallied and announced at our Annual Membership Meeting/Fall Campout 
in October. We will place candidate statements in the September issue. 
 Fill out a petition with your “intent to run” and have it signed by 10 active CBA members 

and submit the petition to Larry Phegley, our membership chairperson.  Write a candi-
dacy statement and submit a photo to our Bluegrass Breakdown editor, Mark Varner.  
Encourage all your friends to vote for you and attend the October Annual Membership 
Meeting  where the results of the election will be announced.  Sounds easy doesn’t it?  
Board of Director membership is serious business and requires some serious time com-
mitments but does come with its own rewards.  You become part of a committed team, 
learn how a volunteer Association survives and thrives, make decisions that will enhance 
your life and the lives of others.  It is a good time to step up and contribute and there will 
be some incumbents not running for re-election this year making room for new mem-
bers.  Board membership is a remarkable journey and added enormously to my life.

From Page A-1
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October 3-5, 2014 CBA Fall Campout 
           and yearly meeting

Lodi Grape Festival 
Grounds

OCTOBER 13-19 - days of bliss

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

The Earl Brothers will represent the CBA at IBMA 2014.


