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Winter jamming event

CBA Great 48 - 
Bakersfield January 8-11

I n s i d e  t h i s  i s s u e

By Larry Phegley
 It’s time to let you all know that the Great 48 is 
on again for January 8 through 11, 2015.  The location 
will be the DoubleTree Hotel in Bakersfield, one of the 
nicest hotels in the area.  I had not been in several years 
and suddenly became in charge of it last year.  What an 

Feature articles, news, recipes 
and reviews... and much more

VOTE
Read CBA board of directors candidate statements- Page A-8

Full hook-up reservation lottery 
for the 2015 CBA Father’s 

Day Bluegrass Festival
Details on page A-12

CBA FAll CAmpOuT 
& yEArly mEETing

Lodi Grape 
Festival Grounds

OCTOBER 13-19

www.cbaontheweb.org

Enjoy this combined November/October issue. The Bluegrass Breakdown is otherwise a monthly publication.

By George Martin
 Ever since 1968 when John Fogerty and Creedence 
Clearwater Revival started singing, “Oh, Lord, stuck in 
Lodi again...” the Valley community has had a bit of an 
image problem.
 But things are looking up for the San Joaquin 
County town.  Sure Stockton is the county seat, but in 
October, for the third year, Lodi will be the location of 
the California Bluegrass Association’s Fall Campout.
 October 13 through the 19th (Monday through 
Sunday) the CBA takes over the Lodi Grape Festival and 
Harvest Fair grounds at 413 East Lockeford St.  You can 

Continued on A-6

The Father’s Day Bluegrass Festival is produced by 
our volunteer members and promises four days of 

fabulous music on three stages, jamming, 
workshops, youth programs, the Kids on Bluegrass, 

Luthiers’ Pavilion, Vern’s Beer and Wine Garden and 
a large concession area with food, drink and crafts. 

Information: 
www.cbaontheweb.org

This is our 40th anniversary so we’re 
hosting some of the bands that have 
been part of that history:
The Kentucky Colonels Reunion 
The Good Ol’ Persons Reunion
The Bluegrass Patriots Reunion
 ......and many, many more

The wonderful Michael Cleveland Band will be the 
Friday night entertainment. The hotel-based event 

is really about jamming, where you are the star.
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Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.
com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com

Website Welcome 
Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—
 Randy Shelton
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2013/2014 
Leadership Team

yahoo.com
Vaughn & Glenda Lew – State-
wide 
Activities VP
PO Box 2028
Murphy’s, CA 95247
welzzub@sbcglobal.net
Vaugh cell: 209-606-4623
Glenda cell: 209-606-5356

Area Activities Vice Presidents
Marcos Alvira 209-383-3432
mercedbluegrass@sbcglobal.
net
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
bluegrass@shaunv.com
Chuck Poling - San Francisco
polingsf@gmail.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Roger Siminoff – Central Coast
805-801-8750
siminoff@siminoff.net
Craig Wilson – South San Joa-
quin Valley
661-589-8249
craigw1@sbcglobal.net
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bob Schwartz - Contra Costa 
County
RSchwartz@TruckerHuss.com
Larry Carlin - Marin County
415-332-8498
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
mercedbluegrass@sbcglobal.
net
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
George Martin - Publicity Director
georaymartin@yahoo.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton – Photographer
randy.shelton@comcast.net
Bruce Long – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Brian Whitt – 

Mercantile Co-Coordinator
MartinD282007@gmail.com
707-533-6730
Frank Solivan – Kids on Stage 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.
com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Brooks Judd - Broadcast Publici-
ty Coordinator
2600 Craig Ct
Turlock, CA   95382
shejudd@charter.net
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Chris Bockover - Safety and 
Hospitality Coordinator
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
Stage Lighting - Adam Brace
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
DAgmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Ron Rose - Gate Crew 
Coordinator
bg_gittar@yahoo.com
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Direc-
tors
CBAcamp@psl.to

Charlene Sims - Raffle 
co-ordinator 
casims@msn.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Darby Brandli - President /Youth 
Program Coordinator
2106 - 9th Avenue
Oakland, CA 94606-2612
510-735-6364
darbyandbruno@comcast.net
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-303-0015
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba_membership@yahoo.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional ma-
terial for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending 
Library is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  
DJKLL/Librarian,  c/o Bruce Long, 
P.O. Box 843, Roseville, CA 95678  
Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the 
Bluegrass Breakdown each month in 

pdf form at our website: 
cbaontheweb.org 
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

For information, call  831 233 0448
or email cba.membership14@gmail.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Publicity Director/Breakdown contributing writer....George Martin
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ...............................................................Wayne Erbsen
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2010 California Bluegrass Association.  All Rights Reserved.  Reprint requests 
must be made in advance by contacting the Editor.

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Save trees! Get your 
Bluegrass Breakdown 

electronically. 
Contact Larry at

cba.membership14@
gmail.com

and let him know you don’t 
need USPS delivery.

Looks like a 
membership 
application!

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, con-
certs, and other events sponsored by the CBA are held rain or 
shine, and there will be no refunds or rain checks.  In the event 
a festival, concert, or event is cancelled due to natural disaster, 
fire, or act of God, CBA will not give refunds but will allow valid 
ticket holders to have admission to the following year’s event 
free of charge.  Artist schedules and performance times are sub-
ject to change without prior notice. 

    
    

What’s this?!
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By John Lawless
BluegrassToday.com
 Tom RiggsThomas W. Riggs, 
founder of Pinecastle Records 
and a long time bluegrass entre-
preneur and impresario, died on 
Saturday (8/30) with his family 
by his side. He was 78 years of age, 
and had been in declining health 
this past four years.
 Riggs came to the bluegrass 
business late in life, after a suc-
cessful career in the pizza busi-
ness. He and his wife operated 
a very lucrative Pizza Hut fran-
chise in Orlando, FL with several 
partners, and was responsible for 
getting Pizza Hut involved with 
bluegrass when they were part of 
the Pepsi Cola company. Some 
of his earliest Pinecastle releases 
were for winners in the now de-
funct Pizza Hut Challenge band 
competition.
 He enjoyed being addressed 
as Colonel, having been named 
an official Kentucky Colonel for 

Pinecastle Records founder Tom Riggs passes
his work with the Boy Scouts.
 Born in Louisville, KY in 
1934, Tom lived for many years 
in Orlando where he started his 
bluegrass work after selling the 
pizza business back to PepsiCo in 
1990. At the time, they owned 65 
profitable restaurants in the area, 
and the parent company was seek-
ing to bring the more successful 
franchises back under their con-
trol. Tom and his partners had 
started the business in 1969, be-
fore the advent of Disney World, 
and it had grown to such a size 
that he had leverage with Pepsi to 
make support for bluegrass a part 
of his ultimate sales agreement.
 Tom Riggs with Chubby 
WisePinecastle Records was 
launched in Orlando, as was 
his syndicated bluegrass radio 
program, American Acoustic 
Country, and The Music Shed, 
a wholesale/retail distributor 
for bluegrass recordings. Before 
starting the label, he had taken 

CBA members make this publication possible. 

CALL TO ORDER
 Tim Edes, Chairman of the 
Board, called the meeting to order 
at 10:00 AM on Sunday August 
10, 2014 at The Grove Restaurant, 
7511 Pacheco Pass Highway, Hol-
lister, CA. 

ROLL CALL
Board Members Present:  
David Brace, Tim Edes, Dave Good-
ing Mark Hogan, Jack Hyland, Jim 
Ingram, Larry Phegley, Geoffrey 
Sargent 
Board Members Absent:  Darby 
Brandli, Montie Elston, Steve Gold-
field
Officers Present:  Colleen Hogan, 
Marcos Alvira

SETTING OF THE AGENDA
 The Board approved the meet-
ing agenda with two additions.

APPROVAL OF THE JULY 
2014 BOARD MEETING 
MINUTES
 The July minutes were ap-
proved with one correction.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 None

OLD BUSINESS 
JD Rhynes Cookbook Project 
Update:
 The Kickstarter goal of 10K 
was surpassed on August 8th. In-

formation about next steps will be 
presented at the next meeting.  

CBA BOD Elections:
 Tim Edes explained the origin 
of the decision that candidates must 
submit their petitions by Aug. 1st. 
In the future, the Board will hold to 
the August 1st deadline for both pe-
titions AND candidate statements. 

2015 IBMA CBA-Marketing:
 Instead of flyers for IBMA, the 
Board agreed to the idea of creating 
“wearable advertising” in the form 
of buttons promoting the 40th an-
niversary Father’s Day Festival, Mu-
sic Camp and Kid’s Camp. 

Brand and T Shirts for 2015 FDF 
Update:
 The Board agreed on the t-shirt 
design for FDF 2015, which will 
help get advertising and t-shirts sales 
started much earlier than usual.

NEW BUSINESS
2014 FDF Retrospective:
 David Brace asked everyone 
to get their FDF reports to him 
in writing. He will forward to the 
CBA Secretary, Colleen Hogan, to 
plug into the Retrospective tem-
plate for the September meeting. 
Reports should be a 1-2 paragraph 
summary with supporting docu-
ments attached if appropriate.

First Night:
 The CBA has an opportuni-

ty to participate in First Night in 
Monterey, a family friendly New 
Year’s Eve celebration. The deadline 
has already passed for 2015, but it 
is not too early to consider getting 
involved in 2016.  

Middle School Project:
 The Board approved Larry 
Phegley’s budget for the Get Down 
Boys library concert. This concert 
is for middle-school aged children. 

Reappointment of Board 
Members:
 Montie Elston and Steve 
Goldfield missed three consecu-
tive meetings and are technically 
off the Board as of this meeting. 
The Board voted to reappoint both 
of them for the remainder of this 
term.

REPORTS
Executive Committee Report:
 The Executive Committee 
authorized the expense of sending 
flowers to a CBA member, howev-
er the Board agreed this should not 
come out of CBA funds. All Board 
members present chipped in to 
cover the expense. 

Membership Report: 
 The August membership re-
port shows a total of 2,539 mem-
bers.  The list of expired member-
ships has been sent to the Area 
Activities VPs to follow up with 
members in their areas. 

Treasurer’s Report:
 The Treasurer was not present 
but sent a report via email stating 
that the preliminary financial re-
port for the Father’s Day Festival 
looks positive. There will be more 
information next month.

Music Camp Report: 
 There is no music camp report 
yet but it should be available for the 
FDF Retrospective next month. 

Area Activities VP Reports:

Marcos Alvira 
(Stanislaus / Merced / Mariposa)  
 The CBA radio show is not 
happening right now due to dif-
ficulty finding enough volunteers 
to do it. The Board suggested that 
Marcos look at spreading it out to 
every two weeks or once monthly. 

Statewide Area VP report
 Marcos is tasked with follow-
ing up on the revised Area Activi-
ties VP job description and getting 
it out for signatures. Since the job 
description was approved with re-
visions last month, it does not need 
to come back to the Board.  He is 
working on securing a band for the 
Fall campout, and the details of the 
dinner. He and David Brace are 

Minutes compiled by 
Colleen Hogan, CBA Secretary

Minutes of the August 10, 2014 - California Bluegrass Association Board Meeting
recruiting volunteers for the cam-
pout. 

Mark Hogan (North Bay Coast)
 Mark confirmed that the date 
of the Cloverdale Old Time Fiddle 
Festival is Saturday, April 11th. 

Larry Phegley 
(South Bay / Monterey Bay)
 Larry reported that there will 
be a house concert in his area on 
November 13th featuring Molly 
O’Brien. 

President’s Report:
 Darby Brandli was not present 
at the meeting. 

Chairman’s Report:
Tim Edes urged everyone to order 
raffle tickets to help raise money for 
IBMA. Other than that, he stated 
that the agenda covered everything 
he wanted to discuss.

CONFIRM TIME AND PLACE 
FOR THE SEPTEMBER 
BOARD MEETING
Next meeting: Saturday, September 
6th at 10 AM at the Brandli house 
in Oakland.

ADJOURNMENT
Meeting adjourned at 11:35 pm.

over management of a successful 
bluegrass festival in Kissimmee. 
All came as a result of the Colo-
nel finding himself a financially 
independent businessman at the 
age of 55 with nothing to do. 
Bluegrass is much the richer for 
his decisions.
 In its hey day, American 
Acoustic Country ran on over 
250 stations, with Riggs behind 
the microphone introducing new 
bluegrass to a large audience – at 
a time when the word “bluegrass” 
was viewed as a negative in the ra-
dio industry.
 Over the years Pinecastle 
released albums by some of the 
most prominent artists in blue-
grass: The Osborne Brothers, The 
Reno Brothers, Special Consen-
sus, Dale Ann Bradley, Eddie & 
Martha Adcock, Grasstowne, 
Larry Stephenson, Bill Emerson, 
Wildfire, and many more. They 
also helped introduce a num-
ber of new artists like Darin & 
Brooke Aldridge, Nothin’ Fancy 
and The Chapmans.
 Tom Riggs with Jim & Jesse-
When Tom and his wife divorced 
in 2005, he moved everything to 
western North Carolina where 

he owned a vacation cabin. The 
charm of the area (south of Ashe-
ville) had already won his heart, 
and Pinecastle and The Music 
Shed both relocated to Colum-
bus, NC. Riggs’ health began 
to fail in 2010, and Cort Riggs, 
Tom’s son, managed the closure 
of the distribution business and 

the sale of Pinecastle to Lonnie 
Lassiter who runs it to this day.
 Riggs is remembered fondly 
by many business associates in the 
bluegrass world.
 A small family funeral service 
is planned for next week in Louis-
ville.
 Rest in Peace, Tom Riggs.

Tom Riggs had a large influence on bluegrass.
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CBA CLASSIFIED ADS

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks Banjos, the California Quickstep 
and formerly of the South Loomis Quickstep.  I teach all styles of five-string banjo playing that can 
be done with finger picks.  All levels from rank beginner to accomplished player who may need 
additional direction to take his or her playing to a higher level.  Private individual lessons as well 
as teaching your group to compliment each other’s styles and abilities.  I teach at my own private 
studio in the Sacramento Area.  I also teach in my home just north of Placerville.  I play banjo, I 
make banjos, and I sometimes buy and sell banjos and other stringed instruments.  For further 
information or to schedule lesson times, please call 916-614-9145 or 530-622-1953.

LESSONS

CBA classified ads cost just a few dollars and reach 
thousands of readers. Notices, any items for sale, all 

services and national ads are welcome. 

Bluegrass loses a popular performer

Greg Corbett 
By John Lawless
BluegrassToday.com
 Greg Corbett, North Carolina 
banjo player, died yesterday (Au-
gust 24). He was 41 years old, set 
to turn 42 this next week.
 Not much information has 

been released about his passing. 
Greg died in his sleep Saturday 
morning, of a suspected heart at-
tack.
 In the 1990s, he was the ban-
jo player for The Country Gen-
tlemen, remaining with the band 

The late Greg Corbett.

F E S T I V A L  
M U S I C  F I L M  

S A N  D I E G O  
9 3 0  1 0 T H  A V E  T E N T H  A V E N U E  

A R T S  C E N T E R  

N O V  8 T H  .  

6  F I L M S  

T H E  P A L O M I N O S  
G R E G O R Y  P A G E  

A N D  M O R E  

H E A R T W O R N  H I G H W A Y S  
P I O N E E R S  O F  B L U E G R A S S  
T A O  O F  B L U E G R A S S  

O T H E R  E N T E R T A I N M E N T   

I N C L U D I N G  

W W W . P O I N T M U S I C F E S T . C O M  

S P E C I A L  M U S I C A L  
P R E S E N T A T I O N  F R O M  

L E G E N D A R Y  
B L U E G R A S S  B A N D  

F E A T U R I N G  

J A M E S  R E A M S  
&  T H E  B A R N S T O R M E R S  

T I C K E T S  

$ 2 5  F U L L  D A Y  P A S S  

until the passing of founding 
member Charlie Waller in 2004. 
That final edition of the Gentle-
men also included Darin Aldridge 
on mandolin and Ronnie Davis on 
bass.
 After Charlie’s death, Corbett 
and Aldridge formed a band called 
The Circuit Riders, taken from the 
title of a classic Country Gentle-
men song.
 Greg Corbett with his wife 
Amanda and their two children-
Greg was a big man, with a bigger 
heart, and was a friend to everyone 
he met. Though he had left active 
touring as his children were born, 
he is widely remembered in blue-
grass both for his crisp playing and 
his outsized personality.
 He leaves behind a wife, 
Amanda, and two young children, 
Calvin and Kensy.
 R.I.P., Greg Corbett.

CBA Fall Campout
hang out there for free by the day.  Camping is $25 
per night for RVs and $10 for tents.
 Saturday night there will be a special dinner on 
offer, including entertainment by the old-time band 
the Foothillbillies, who played last summer at Grass 
Valley.  The CBA board will meet on Sunday, and the 
long-awaited drawing of the winners in the annual 
instrument raffle will be held.
 Lodi is emerging as something of a destination 
city in recent years.  There are 85 wineries in the 
area, and when oenophiles gather they start looking 
for food, so there are some quite fancy restaurants 
in town now.  The San Francisco Chronicle did an 
entire section on Lodi a few Sundays ago.  Here are 
a few of their restaurant recommendations, if you 
don’t want to fire up the Coleman stove come dinner 
time.
 Phillips Farms at 4850 W. Highway 12 started 
as a  fruit stand in 1972 and grew into a cafe famous 
for its pies.  They even have a winery and tasting 
room now.  If you are in town early, they have Taco 
Tuesdays.  Breakfast and lunch daily.  Michaeldavid-
winery.com.

 Bon Appetit at 1012 W. Lodi Ave., is a salad and 
sandwich place owned by a couple who came to the 
U.S. from France.  Everything is made from scratch 
and you will get hungry just browsing the reviews on 
Yelp.  They also have scones, croissants, and some egg 
dishes for breakfast.
 The Tin Roof Barbecue is only open for lunch, 
at 171 S. Guild Ave., Lodi.  In addition to the usu-
al meats, the Tin Roof sells smoked Turkey, and the 
usual salads.  They also will sell you a bulk take-out 
meal for a large picnic back at the fairgrounds.
 This time of year is when the sandhill cranes re-
turn to Woodbridge Ecological Preserve, just west of 
Lodi.  The reserve is 15 miles from the campout.  Go 
north on Stockton Street from East Lockeford, then 
turn left on West Turner Road to I-5 freeway, turn 
north and get off at the next exit, West Woodbridge 
Road and drive west.  The cranes show up about sun-
set, circle around and settle in for the night, making 
an impressive sight and an impressive racket.
 The best part of the reserve is closed except for 
docent-led tours.  Call (209) 234-3435 to see when 
they are available.
 Be prepared for warm days and crisp-to-cold 
nights as fall settles in over Lodi.   

From page A-1
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From page A-1

experience!  The jamming is pervasive and non-stop for the 
whole weekend.  Getting to meet and play music with others 
from over the entire region is an unbelievable experience.  It’s 
so fantastic to have the Bluegrass Association of Southern Cal-
ifornia (BASC), Bluegrass Music Society of the Central Coast 
(BMSCC), Northern California Bluegrass Society (NCBS), 
San Diego Bluegrass Society (SDBS), and the Southwest Blue-
grass Association (SWBA) host suites at the event.  
 The CBA will be holding the opening concert Thursday 
night.  Watch the web page for developments on this opening 
event.  Tickets will be $17 at the door and $15 advance.
 The Friday Night (January 9) concert will be Michael 
Cleveland and Flamekeeper.  It is a fundraiser for leukemia 
research.  Advance tickets are available by mail until January 1 
for $20.  You may mail a check or money order to:

Gary Young
3101 Victoria Way
Bakersfield, CA 93309

 You can also call Gary at 661 979 0786 if you have other 
questions.  
 Award-winning fiddler Michael Cleveland brings dy-
namic traditional bluegrass to the stage with his award-win-
ning band, Flamekeeper, in a show that will leave the audience 
talking. A nine-time winner of the International Bluegrass Mu-
sic Association’s Fiddle Performer of the Year award, Mike and 
his talented band present a program of tight vocal trios and 
duos, blistering instrumentals, and fiddle-and-banjo duets that 
echo the first-generation stars of bluegrass. The show is round-
ed out with Mike’s dry wit and the band’s sense of fun.
 Considered one of the premier bluegrass fiddlers of his 

generation, Mike picked up a fiddle at age four, and his talent 
was recognized early. In 1993 he was chosen to be part of the 
Bluegrass Youth All Stars. Later that year Mike made his Grand 
Ole Opry debut as a guest of Alison Krauss. His list of guest 
appearances over the years is a who’s who of bluegrass legends 
including Bill Monroe, Jim and Jesse, and Ralph Stanley.
 Saturday night will bring the band scramble and open 
mic.  We will open with an opportunity for our kids to have 
some time.  
 When the idea for a Great 48 was first concocted, it was 
seen as a great way to break up the long winter break between 
festivals.  From a picker’s view point it has far exceeded expec-
tations.  I feel like we are not providing a winter opportunity 
for people who just want to listen to come enjoy the music and 
socialize.  I have been talking with a few of you at festivals I 
attend and I have to say I have been underwhelmed about a 
desire to provide this type of opportunity.  
 I could use more help putting this event together.  If you 
could help raise sponsorships, contact me at my membership 
E-Mail: 
cba.membership14@gmail.com.
 Be sure and watch the CBA web site for future “Great 48” 
announcements
 The Bakersfield DoubleTree hotel is conveniently located 
at: 3100 Camino Del Rio Court, Bakersfield, CA 93308 (near 
the junction of SR-99 and SR-58) 
For hotel bookings use:
Group Name: 
CA Bluegrass 48 Hour Jam
Group Code: C-B48
By Phone: Central Reservations: 888-779-4694  
Front Desk: 661-323-7111

CBA Great 48 - Bakersfield January 8-11

 The Earl Brothers, an Of-
ficial 2014 IBMA  showcase 
band, will represent the CBA 
and California at the Wednes-
day Luncheon at IBMA! CBA 
president Darby Brandli says, 
“It is a prime spot because no 
one ignores a free lunch”.   Darby 
will introduce the Earl Brothers 
at the Luncheon, and it is ru-
mored that she may wear black 
to celebrate the Outlaw Spirit.

By J. Poet 
For SFGate.com
 The Earl Brothers - James 
Touzel, Tom Lucas, Thomas 
Wille, Jody Richardson, Kyle Patrick O’Brien 
and Robert Earl Davis - aren’t siblings, but 
they play bluegrass with the precision of the 
family bands that created country music in 
the days before recording technology.
 Although the band’s sound isn’t that 
different from traditional bluegrass and 
old-time music bands, their subject matter 
- mostly explorations of life’s less savory as-
pects - has made them a controversial act in 
more conservative bluegrass circles.
 “Our songs are dark, but I think of them 
as allegories, written in a Gothic hillbilly 
style,” says bandleader, singer and songwriter 
Davis. “I was raised in Richmond, Va., and 
played in bars when I was 15. There’s lots of 
trouble in those places, but (our songs) are 
positive moral tales, like in the Bible - stories 
that tell you what not to do. I’m a green tea 
drinkin’, vegetarian kind of guy now, but not 
so much in the past.”
 “Through the years, I’ve been writing 
the same three or four songs over and over,” 
he says. “I approach (songwriting) like a 
painter. Being a graduate of the San Francis-
co Art Institute, that makes sense. Since it’s 
impossible to do the same thing twice, (the 
songs) always come out different.”

 “I usually get a hook first. I heard an old 
black lady say, ‘Make your own sunshine,’ and 
I wrote it on my arm. Once I have the cata-
lyst, the rest falls into place. I have a big bag 
with scraps of papers in it, things I hear peo-
ple say and write down. When I need a good 
idea, I reach into the bag ‘without looking,’ 
and pull something out.”
 “We only use two-part harmonies, like 
the Stanley Brothers. It’s a plaintive sound 
that allows us to scoot around when we’re 
singing. People either love us or hate us.”
 “After a song’s written, there’s a long 
process of trimming it down to the most 
minimal form. It has to be stripped of my 
own personal baggage and be presented in 
a way that will mean something to the lis-
tener. Next, it’s tried out at rehearsal and 
onstage. When it’s time to record, it goes 
through more trimming to create a product 
that plays well on the radio, smartphones 
and CDs.”
 “A good song sounds like it’s always ex-
isted, classic and timeless. You know you’ve 
written a good one when other musicians 
cover them and post them on YouTube. 
That’s happened quite a bit with Earl Broth-
ers material.”

Earl Brothers will represent the association 
at the International Bluegrass Association’s 
World of Bluegrass

CBA’s 2014 IBMA Fundraiser Drawing

5th String Music Store
3184 N Street
Sacramento, CA

The Eagle II banjo is a whole new breed 
of banjo. It features the ground breaking, 
patent pending Twenty-Ten Tone Ring 
which is a completely original Deering 
design that is unlike any other tradition-
al tone ring. It produces a high quality 
sound that is versatile for many styles of 
playing. While the sound is uniquely Ea-
gle, it represents a refinement in the qual-
ity of banjo tone, something that allows 
the player to soar to new heights. It is per-
fect for the player who wants a profession-
al quality banjo that he can use for playing 
many styles of music. Played by Winston 
Marshall of Mumford & Sons.
Value: $2549.00

CREMONA SB-3 PREMIER DELUXE 
STUDENT OUTFIT - BASS 3/4

This is America’s best value in a Flamed Maple 
bass. With its beautiful violin-shaped body and 
quality fittings such as the ebony fingerboard... 
You will surely be noticed wherever you and 
your bass might go. Value: $1,700.00

The DRS1GT is a new model as of January 2014. Built on traditional 
styling and legendary Martin tone. Solid sapele back and sides. Solid 
spruce top.  Solid nato neck.  Gloss finish top. Satin finish sides and 
back. Value $1299.

Hand carved and graduated top and back. Premium solid Spruce 
top and well flamed solid Maple back and sides. Lovely trans-
parent varnish in a light orange shade. Lightweight oblong foam 
case with plush interior and matching blanket. Quality carbon 
fiber bow with genuine horsehair. Retail value is $595.00.

Flinthill Mandolin F Style sunburst hand-carved solid spruce 
top with maple back and sides. Traditional nitro-cellulose 
sunburst finish Maple neck with adjustable truss rod. Bound 
rosewood fretboard with dot inlays and scooped extension 
over body. With a Deluxe Hardshell Case. Value:  $808.00

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of  

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:
Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596
October 18, 2014

SV-600
Flinthill FHM 75 F mandolin

Martin DRS1GT Guitar

CREMONA SV600 PREMIER VIOLIN

DEERING EAGLE II BANJO

FLINTHILL  FHM 75 “F” STYLE BLUEGRASS MANDOLIN

MARTIN DRS1GT 
GUITAR

Send your donation by September 30, payable to the California Bluegrass Association 
(CBA) along with  self addressed, stamped envelope to:

A change in the Father’s 
Day Bluegrass Festival 
band format for 2015
By Dave Gooding
CBA TAG Chairman
 The Talent 
Advisory Group, 
with the bless-
ing of the CBA 
Board of direc-
tors, has decided 
to suspend the 
five California 
Showcase slots 
for the 40th An-
niversary Father’s 
Day Bluegrass 
festival, June 18-
21, 2015 in Grass 
Valley.  We spent 
a lot of time dis-
cussing this tem-
porary format 
change before coming to this decision.   This is the 
fortieth anniversary of our great festival, so we wish 
to present a very special show, representing the rich 
traditions of the past, present and future of this 
great organization.  This is a one year decision and 
we will be back to our regular California Showcase 
format in 2016.  Rest assured, California Bands 
and musicians will be well represented!  
 Thanks and we hope you will come and cele-
brate with us in June.

Editor’s recommendation.......

The Earl Brothers.
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Montie Elston  
 Hello, I am Montie Elston and 
I am running for re-election to the 
Board of Directors of the California 
Bluegrass Association.  
 For me, bluegrass music speaks 
of life, living, and the heart.  I be-
lieve it is not only part of our heri-
tage, but is also part of what we are 
today.  It is good for the individual, 
the family, the musician, the listen-
er, the heart.  We need to do our best 
to preserve and promote it while we 
also enjoy it.

 I’ve said it before and I say 
it now: we need people to get in-
volved and stay involved.  The CBA 
needs you, your ideas, your time, 
your involvement. The many events 
that take place do not spontaneous-
ly happen.  It is people, volunteer 
type people that make them hap-
pen.  People like you. Volunteer. 
This is the heart of an organization 
like the CBA.  Almost very job that 
needs done, has to be done by a vol-
unteer.  
 Talk to the directors; let them 
know what you are thinking.  Direc-
tors can not read minds, but they do 
listen to what members tell them.  
Each director is your representative; 
let them know what you want. Make 
suggestions (but know that we are 

time, was the development of the 
CBA Youth Academy, a music camp 
for kids.  This idea was authored by 
Darby Brandli who put an enor-
mous amount of time implement-
ing it.  This was the second year, and 
already we are having to expand the 
program.  What a great addition 
for our youth.  And of course…
how about those Kids on Bluegrass 
presented to you by our own Frank 
Solivan.  Like I’ve said before, this 
just solidifies the belief that volun-
teering works.  
 This next Father’s Day Festival 
will be our 40th anniversary.  Plans 
are in the works for a grand cele-
bration.  Lots of fresh ideas for en-
tertainment and amenities.  Please 
don’t miss it!  We want to make it 
one to remember.  And, If elected, I 
promise to work hard for that end.
 Thank you for your support, 
 Tim Edes

end long jam session in Bakersfield, 
house concerts as well as full fledged 
concerts,  an Old Time campout,  
and many jams, just to name a few.  
It has been so satisfying to watch all 
this unfold.  Just as an example, in the 
first “A Night at the Grange” con-
cert in 2003, which I was extremely 
nervous as a neophyte promoter, we 
were happy just to have 2/3 of the 
Grange filled.  Now, for the past sev-
eral years, the concerts are sold out, 
and many times we have had to turn 
people away!  Bluegrass is growing….
 I saved that paragraph from last 
year because I believe it accurately 
describes our organization and the 
progress we have experienced.  As I 
have said over and over again, I am 
just amazed at the dedication and 
commitment our members display 

in order to keep this organization 
afloat and moving.  Volunteers…
that’s what makes the CBA great.
 Well what a year it has been, 
starting from last year’s fall cam-
pout at a new location in Lodi, to 
the Great 48, a new concert series 
in Modesto, A Night at the Grange 
in Morgan Hill, the Spring Cam-
pout in Turlock, house concerts, Fa-
ther’s Day Fest in Grass Valley, and 
coming up in September the annu-
al trek to IBMA, and then finally 
rounding off with the fall campout.  
Whew…..I’m wore out just think-
ing about it!  The incredible part, 
is that all these activities are driven 
by volunteers; you….the members.  
Go ahead, give yourself a big round 
of applause.  You deserve it!  And…
THANK YOU!
 I really do not like to talk about 
campaign promises, or past achieve-
ments.  However, I will tell you that 
at the Father’s Day Festival in Grass 
Valley this year, we implemented a 
reserved seating area for our Hon-
orary Lifetime Members, and Bill 
and Faye Downs award recipients, 
past and present.  I believe it was a 
success and was very pleased that 
we could honor these folks. An-
other addition, thanks to the brain-
storming of one of our members, 
was the volunteer breakfast break.  
A booth was set up by Ruth Brace 
and crew expanding on the idea 
first implemented last year by one 
of our members, offering pastries, 
fruit, juice, coffee, etc. to help the 
volunteers get a good start to their 
day, and to show a gesture of appre-
ciation.  It turned out to be very suc-
cessful.  In addition, probably one 
of the best achievements in a long 

David Brace
 At this time, I am announcing 
my candidacy for re-election to the 
CBA Board of Directors.  I have been 
elected to 2 terms and now ask for 
your vote to continue my service on 
the Board for a new term.  Each year 
that I am involved in this wonderful 
organization, makes me realize how 
much work there still needs to be 
done.  I want the opportunity to con-
tinue to work on CBA projects that 
have become the hallmarks of our 
great organization.  
 Time seems to fly when I’m hav-
ing so much fun working to promote 
CBA events.  I feel strongly about 
keeping our youth programs active by 
making accessibility available to all.  
I have been the Father’s Day Festival  
Director for three years now and ea-
gerly look forward to serving many 
more years. I also spearhead the set-
ups for the Spring and Fall Campouts 
and this year I was proud to bring 
CBA Bluegrass music to Modesto in 
the form of our Motown American 
Roots Concert in February.   This 
year, I am excited to be able to attend 
the IBMA Awards in Raliegh.  I will 
help our CBA team any way I can and 
am soooo looking forward to it.  
 Our family attended our first 
Father’s Day Festival/CBA event in 
2002.  We were very reluctant to drive 
to an event with 4 teenaged boys and 
lots of rain.  All it took was sitting in 
the pouring rain on a Thursday night, 
on borrowed chairs and wrapped up 
in “garbage bag raincoats” to fall in 
love with bluegrass music.  Of course, 
Rhonda Vincent singing with our 
Angelica made the fall that much 
sweeter!  We ended up having a great 
time and have not missed one festival 
in these last 12 years!  
 On a personal note, I own and 
operate my own company, called JCD 
Property Maintenance in Modesto.  
I have an exceptional team of 4 
hard-working young men who help 
me accomplish my business goals. I 
am also extremely lucky to have the 
best wife any man can ask for.  She is 
a team player, who encourages me to 
participate in all the Bluegrass activ-
ities that I can.  She has participated 
as a Festival volunteer as a Children’s 
Program Coordinator for several 
years, as my sidekick during campout 
times and Motown Concert time and 
most recently as the coordinator for 
the new Volunteer Hospitality Walk-
Away Breakfast Program this last 
festival.   I know it’s not always fun 
being a “Festival Widow”.  My service 
hours during festival are long and we 
are lucky to see each other early in the 
mornings and late at nights.  Some-
times our only treat is to grab an ice 
cream at the Lazy Dog between sets.  
She helps me accomplish my CBA 
goals and for that I truly acknowledge 
what an amazing woman she is.
 This past year Ruthie and I have 
become grandparents to three beau-
tiful children.  Son Grant and wife, 
Alex presented us with Grandson 
#1, Liam, in October.  Son Adam 
and wife, Cassidy presented us with 
our granddaughter, Haley, 6years 
old, in January and new Grandson 
#2, Brayden, in July.  Watching both 

Montie Elston.

Steve Goldfield.

older sons begin their life’s journeys 
is a dream come true for us.  Our 2 
younger sons, Michael and Bennet 
live at home and are hard workers.  
We encourage them to enjoy life and 
we are extremely proud of all our kids.  
Ruthie and I look forward to a day, 
soon, when OUR grandchildren can 
participate in one or more of the chil-
dren’s programs our CBA sponsors.  
I think that is one reason I work so 
hard to insure the programs’ success.  
 Now, I can’t promise to roll back 
Festival gate prices or give everyone a 
backstage pass, but I CAN continue 
to promise to listen to each of you and 
be YOUR voice on the Board of Di-
rectors.  I will continue to work hard 
to insure that EVERY festival-goer 
has the best possible experience.  And 
I will strive to validate every member’s 
concerns.  I have met so many peo-
ple over the years that I now call my 
friends.  We have a beautiful bluegrass 
extended family. And I want you all 
to know that CBA membership is im-
portant and valued.  I will help keep 
the integrity of our Board as strong as 
possible for as long as you allow me to 
serve.  
 Some of you may feel this slogan 
is old news, but it’s true today and will 
be for tomorrow.... because, Music re-
ally does bring us together and friend-
ships form our bonds.  Remember to 
take the time to reconnect with old 
faces, recharge with new friends and 
above all, RECOMMIT your dedica-
tion to your CBA.  Together, we real-
ly DO make the whole world sing!
 So please vote DAVID BRACE 
for CBA Board Member.

David Brace
Board member
Festival Director GV

Candidates for the CBA Board of Directors 2014/2015

David Brace.

going to ask you to help put that 
suggestion to work; see previous 
paragraph).
 Vote!  Vote for me, vote for 
someone else, but vote.  You are 
responsible for the success of the 
CBA.  However you vote or don’t 
vote, is how the CBA will be run.
 Help preserve our musical her-
itage, become a mentor.  Encour-
age someone to continue playing 
bluegrass or old-time music.  Help 
someone learn a new song.  Take a 
person new to this music and help 
them find places to play and people 
to play with.  Pass along the things 
you learned the hard way and make 
it easier for someone else.
 It is because of the wonderful 
people that I have met and the many 
more that I have only seen from a 
distance - you get to see a lot of folks 
at festivals that you never meet - 
that I am running for the board of 
directors.  I will work hard to serve 
your best interests and the interests 
of bluegrass music.  
 Thank you.

Tim Edes.

Tim Edes  
 Hello all. Again, I want to 
thank the membership for electing 
me to another term last October.  
It is a pleasure to serve you and an 
honor to represent the California 
Bluegrass Association
 The past several years have seen 
many changes in the California Blue-
grass Association.  We have grown 
from a very small organization with 
a small festival, to a very sizeable or-
ganization, a very large festival, two 
very well attended campouts, a week-

VOTE

VOTE

VOTE
Steve Goldfield 

 I’m in my third year as a board 
member and as CBA’s Old-Time 
Music Coordinator. I see my job as 
bridging the cultural gaps between 
lovers of bluegrass and lovers of old-
time music (many of us love both) 
and helping to create an environ-
ment in which both groups have a 
great time. We have made consider-
able headway on making the CBA 
Father’s Day Festival welcoming for 
old-time enthusiasts, and they are 
attending in increasing numbers, 
camping, and jamming. We have 
been hiring great old-time bands to 
play at the festival. This year, we had 
two very energetic and well-attend-
ed square dances. In August, we will 
hold the third Golden Old-Time 
Campout at Lake Sonoma.
 The CBA’s Board of Direc-
tors has been very supportive of 
my work, and I want to build on it 
and extend it as far as it can go. In 
2015, I will be helping to organize 
our 40th Father’s Day Festival and 
working to improve the campout. I 
also want to work on bring younger 
generations into leadership. I be-
lieve that everyone in CBA needs 
to be developing younger people to 
replace us as we get older. I will be 
looking for some younger old-time 
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Dave Gooding
 Hello my name is Dave Good-
ing and I would like your support in 
the upcoming Board of Directors 
election.  I have been a board mem-
ber for two years now, and I am 
seeking re-election. I’m a musician 
and a band manager and I’ve been 

listening to Bluegrass since I was a 
little guy.  I have regularly attended 
The IBMA annual convention since 
2004 and attend and play at festivals 
around the country.  Throughout all 
my travels in the Bluegrass world, 
it’s been an honor to be a member 
of the California Bluegrass Associa-
tion, the largest and finest Bluegrass 
organization in the world. 
 I have been a member of the 
California Bluegrass Association for 
about twenty years.  For the first 16 
years, I would come to the festivals 
and enjoy all the benefits of CBA 
membership.  My wife Theresa and I 
attended our first FDF the first year 
we were married.  We have been for-
tunate to raise our three sons in this 
wonderful Bluegrass community.  
We are so grateful for this experi-
ence, that a few years back, I decid-
ed it was time for me to give back to 
such a great organization.
 I was the Vern’s Stage Coordi-
nator  for a year and the next year I 
ran for and was elected to the Board 
of Directors.  Starting last year, I 
have been appointed to chair the 
Talent Advisory Group, tasked with 
making recommendations to the 
Board for the bands hired to play 
at the annual Father’s Day Festival, 
in Grass Valley.  I am also involved 

Candidates for the CBA Board of Directors 2014/2015

Mark Hogan.

Continued on Page A-10

in The Great 48 hour Jam each Jan-
uary, in Bakersfield.  I help arrange 
events and assist Larry Phegley our 
Great 48 Coordinator in making 
this one of the premier wintertime 
Bluegrass events.  I also had the hon-
or to represent The CBA in 2012, 
presenting a memorial plaque to the 
Tucker family at the Huck Finn Ju-
bilee recognizing Don Tucker at his 
passing.
 I believe we, as an organization, 
need to look at the future of Blue-
grass music, Bluegrass festivals and 
modern technology, while firmly 
keeping a foot in the traditions of 
the past.  I believe in fiscal responsi-
bility as an organization and I think 
that is paramount to  perpetuating 
the CBA for many generations to 
come.  I think the keys to this are 
to find creative ways to keep and 
increase our membership roles.  
Retention of our current members 
should be included. 
  Another key to the future is 
to continue our commitment to the 
young people of our community.  It 
seem so cliché to say “the kids are the 
future of Bluegrass”  but just look 
at some of the great musicians that 
devolved their talents as we had the 
pleasure to watch them grow.  Yes, 
I have a few horses in this race, but 
my wife and I have seen the benefits 
that this great music and nurturing 
family have bestowed on our family.  
There aren’t too many places where 
a family can experience such a safe 
and loving community  For this we 
thank each and every one of you.  
 I hope you will consider me 
when you choose the people to rep-
resent you on the 2014/15 CBA 
Board of Directors.  
 Thank you.  

Dave Gooding.

folks to work with me and gradually 
take leadership. The CBA has been 
gradually shrinking in membership, 
and I look to younger members to 
help us to reverse that trend. We 
want you not only as volunteers. We 
want you to learn our jobs and even-
tually take them over.
 The board has some large is-
sues to deal with in coming months, 
and, with your support, I want to 
help find creative solutions to them 
which will make the CBA healthier 
and stronger.

national Bluegrass Music Associa-
tion trade show in Raleigh, North 
Carolina, where I can keep up on 
the latest developments in bluegrass 
East of the Mississippi.
 This won’t stop me from con-
tinuing my role as director of the 
Sonoma County Bluegrass and Folk 
Festival and the Cloverdale Fiddle 
Festival.  I’d be remiss if I didn’t 
mention the role my wife plays in 
helping me with my work as a CBA 
board member.  She serves as CBA 
Board Secretary and has supplied 
me with the kind of support and an 
infusion of energy that comes with 
two people working toward the 
same goal.  I’d love to serve again in 
2015.
 Thank you, Mark Hogan.

Jack Hyland
 As you know being part of 
the CBA is a big part of my life, 
some of the very best of life! 
Many of you know that being 
on the board of directors can 
be hard at times, and although 
we are a group of people you 
elect, I hope you know I would 
love your help, ideas, and in-
put on how your organization 
should be managed.  I am al-
ways hoping for members to 
attend board meeting and con-
tribute their views!
 Children are the answer 
to the CBA’s future!   Frank 
Solivan and our Kids on Blue-
grass have been a joy in my life!  
Darby has got our kids music 
camp soaring and has given us 
a great way for the kids at Grass 
Valley to learn and be a part of 
bluegrass! Kathleen Rushing 
has made our festival a blast for 
our kids and grandkids!!
 The CBA mission to pro-
mote Bluegrass, Old Time and 
Gospel music, is being well 
served by many of my friends 
and I have been really proud 
of the job Steve Goldfield and 
Mark Hogan have done bring-
ing The Old Time music to our 
festivals!  I know Carl Pagter is 
very happy about all the great 
music!
 Our volunteer hospitali-
ty continental breakfast made 
me proud of how the CBA and 

Jack Hyland.

Jim Ingram
 Another election year has almost 
passed us by and here I am writing an-
other candidates statement. It is hard 
to say why I or anyone else would take 
such pleasure in serving on the board 
of directors. For me a lot of it has to 
do with my belief that the CBA is a 
worthy organization. The time I put 
in to it is truly rewarding.  Another 
reason that I am running once more 
is so that I can continue my associa-
tion with some of the wonderful peo-
ple that serve on the board. Not that I 
can’t continue that association if I am 
not on the board, but I enjoy the way 
we work together, even when we are 
not in agreement.

Jim Ingram.

Ruth Brace made our volun-
teers feel so appreciated!!   So If 
I say I got hooked on bluegrass 
just because I love fast!   Or I 
love the girls playing and sing-
ing while I am grinning!  Or I 
love the banjo!   It really start-
ed with the wonderful people 
who are the California Blue-
grass Association, and how 
they made me and my family 
feel so truly cared about that 
Grass Valley became our real 
family reunion!
 Please contact the board 
members with your ideas and 
take part in the process of 
making your CBA, really your 
CBA!  Contact info is in the 
Breakdown!  Board meetings 
are open to all, see ya there!  

Maria Nadauld
 
 My name is Maria Nadauld 
and I’m running for the California 
Bluegrass Association Board of Di-
rectors. First things first.  A lot of 
people get nervous trying to pro-
nounce my name. It’s not that hard, 
I promise. It’s muh-REE-uh. Oh, 
not that one? Gotcha. Try NAY-
dahld. But really, I answer to just 
about anything, especially when it 
has the word “bluegrass” in it. Like, 
“Hey, bluegrass fan!” Or, “There’s 
the bluegrass booking agent lady!” 
I love bluegrass music and am excit-
ed for the opportunity to help the 
California Bluegrass Association 
continue to grow and bring the mu-
sic we adore to people all over the 
state.

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 As an event organizer, I have 
a strong history in producing suc-
cessful music programs. I founded 
and   then spent 12 years – all as a 
volunteer - chairing the largest fid-
dle contest on the West Coast. The 
Western Open attracted hundreds 
of contestants from all over the 
country and Canada and always ran 
a balanced budget. I have also vol-
unteered at dozens of contests and 
festivals of all sizes and am aware of 
the thousands of hours and dollars 
it takes to create the CBA’s Father’s 
Day Festival - one of the best of the 
best.  I also believe that those kinds 
of events are what keep an organi-
zation vital. As a member of the 
Board of Directors, I would em-
brace the mammoth task of main-
taining the well-deserved, sterling 
reputation of the FDF. It is the 
crown jewel of the CBA and I want 
to make sure it remains as such.

Steve Goldfield
continued from previous page
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 Time really flies.  It seems 
that it wasn’t that long ago that I 
was writing again for your support 
for another term on the Califor-
nia Bluegrass Association Board of 
Directors. I’m really stoked about 
2015.  There is a lot to do and a lot  
I want to accomplish.  I hope you 
will agree and return me for another 
term.
 My focus in the upcoming year 
will be to help put together the best 
possible presentation for our 40th 
anniversary Father’s Day Festival.  It  
will include some of the finest blue-
grass  and old time performances we 
can bring to you, including many of 
the fine musicians that helped get 
the CBA Father’s Day Festival off 
the ground. My other focus will be 
to work on the CBA audio archive 
project and begin work on assem-
bling other CBA archival materials 
in order to allow future generations 
the opportunity to understand what 
bluegrass music was in Northern 
California in the late 20th century 
to the present. I feel I can have the 
greatest impact on these issues as a 
board member.  I will again with my 
wife Colleen be attending the Inter-

VOTE
VOTE

 The things we work on as a 
board are not static. As we review the 
year at our meetings we will discuss 
almost everything that we have im-
plemented over the last few years. We 
will modify or in some cases toss out 
some things. I would like to continue 
to be part of that process.
 Please consider voting for me for 
the CBA Board of Directors. - Jim In-
gram

VOTE

Maria Nadauld.
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Please select 11 candi-
dates and vote for them in 
the CBA Board of Direc-
tors Election. A ballot can 
be downloaded from www.
cbaontheweb.org. 
 You may vote at CBA 
events and at the CBA Fall 
Campout. It is there the 
election will be held in Oc-
tober. 

Candidates for the CBA Board of Directors 2014/2015

 As a bluegrass and Americana 
booking agent, I have worked with 
local, regional, and international 
touring bands.  I have strong rela-
tionships with musicians and pro-
moters all over the country which 
will help cement the CBA and its 
FDF as the premier organization 
and festival in America. I also look 
forward to using the organization 
and its collective knowledge to help 
fledgling bands get their start in 
bluegrass music.
 Most importantly, I’m an ad-
vocate for kids in traditional music. 
As a parent, I drove my daughter 
Megan from fiddle contest to fiddle 
contest and festival to festival. I’ve 
seen the value of a strong music or-
ganization. Without the Old-Time 
Fiddlers Association and the sense 
of family and camaraderie it provid-
ed, I am convinced Megan would 
not be the successful professional 
musician she is today. I’ve seen the 
California Bluegrass Association do 
the same for multitudes of kids and 
those kids then turn around and 
pay it forward through teaching 
and performing at CBA events. A 
youth-positive organization is the 
lifeblood of preserving and per-
petuating this music we love and I 
pledge to support and expand the 
offerings for youth in the CBA.
 As a member of the CBA I’m 
so grateful for the friends and music 
I have enjoyed over the years and it 
is now time for me to give back to 
the organization that has helped me 
make all those wonderful memo-
ries. A youth-positive organization 
is the lifeblood of preserving and 
perpetuating this music we love.  If 
elected I pledge to support and ex-
pand the offerings for youth in the 
CBA.

Maria Nadauld
continued from previous page

VOTE
Larry Phegley  
 Greetings to my fellow CBA 
Members.  A few months ago Mark 
Varner, the editor of the Break-
down, asked me to write something 
about myself as I joined the Board 
of Directors.  I guess I didn’t under-
stand the context of that request 
and wrote something like a candi-

Larry Phegley.

VOTE
Geoff Sargent 
 Dear CBA Members, my name 
is Geoff Sargent and I am running 
for a fourth term on the California 
Bluegrass Association Board of Di-
rectors. 
 I am currently serving as the 
Music Camp Liaison, the Assistant 
to the Chair, and on the Executive 
Committee; all of these positions 
are rewarding but require work and 
attention.
 We had another great Music 

Camp this summer at Grass Valley. 
The camp was full and one of the 
biggest challenges this summer was 
dealing with the uncommonly hot 
temperatures. We are constantly 
tweaking the camp to accommo-
date the fairgrounds, dealing with 
the festival setup, and now it looks 
like we need to accommodate the 
weather as well! But next year we 
will implement some fixes to im-
prove some of those issues.
 Music Camp Liaison is a big 
job. Thankfully our Camp Direc-
tors, Peter Langston and Janet Peter-
son, are among the best in the world, 
which means my responsibilities are 
to represent the Camp to the Board 
of Directors and my extra project 
is try and market the Camp to the 
rest of the world. Historically about 
95% of the students that attend our 
Music Camp are from California 
and I would like to open that up and 
make other states in the USA more 
aware of our excellent program and 
try to market the Camp outside the 
USA to European and Pacific Rim 
nations. This year I am attending the 
IBMA for the first time and will be 
marketing our 2015 Music Camp at 
every opportunity.
 The Executive Committee ex-
periment seems to also be working 
out well. This is the first year for the 
Committee and the idea was for 
the Executive Committee to deal 
with some of the minor issues that 
arise between board meetings so the 
board can spend more of its time on 
the important problems. The Com-
mittee members are our Chairman 
Tim Edes, our Treasurer Montie El-
ston, our President Darby Brandli, 
and me. Each month we typically 
deal with 6-12 issues and report to 
the Board at our monthly meet-
ings. I believe creating the Executive 
Committee was a small but import-
ant step for the CBA. The business 
of running the CBA is almost cer-
tainly going to get more complex in 
the future and since the CBA is run 
almost entirely by volunteers with 
outside responsibilities, we need to 
do what we can to help the CBA 
run more efficiently. This is particu-
larly important if we want to recruit 
younger Board members that have 
to juggle demanding careers with 
volunteering in CBA leadership.
 I continue to be amazed at the 
amount of work and dedication 
each CBA member contributes to 
the CBA whether it is working on 

Geoff Sargent.

this event a success. As a board 
member I will work hard to serve 
the interests of our entire bluegrass 
family, including those with special 
needs by reaching out to and pro-
viding the support they need while 
attending the Father’s Day Blue-
grass Festival. 
 The California Bluegrass As-
sociation has given so much to me 
over the years and I feel it is time 
to give back as a member of the 
board. I believe it is important that 
a CBA board member live in the 
area where the CBA produces their 
largest events every year – the Fa-
ther’s Day Bluegrass Festival, Mu-
sic Camp and Youth Academy. As 
a board member I hope to expand 
awareness of these annual events 
to the local community and bring 
more community involvement. I 
also hope to increase awareness of 
what the Father’s Day Bluegrass 
Festival brings to Nevada County 
– attention, business and awareness 
to what the festival has to offer. 
 Bluegrass music is my passion 
and it is my hope to share that pas-
sion by being a board member of 
the California Bluegrass Associa-
tion. A VOTE FOR KIM BRIAN 
SMITH is a vote for bluegrass mu-
sic and I would be honored to have 
your vote. 
 See you at the next festival!

Kim Brian 
Smith 
 Hello, my name is Kim Brian 
Smith and I am running for the 
Board of Directors of The Cali-
fornia Bluegrass Association. As a 
California native, born and raised 
in Marin County, I picked up my 
first guitar at the age of seven and 
have been playing ever since. In 
1974 I moved to Montana where 
my love of bluegrass music was 
born. I jammed with local groups 
and picked with friends as often 
as I could. In 2005, I moved back 
to California to the small coastal 
town of Olema, where I continued 
to be involved in the music scene. 
 Then, in 2009 I moved to 
Nevada County where I quickly 
became active in the local blue-
grass and old time music scene by 
supporting musical events, picking 
at organized jam sessions, and play-
ing with friends and visiting mu-
sicians. And, in 2009 I discovered 
the Father’s Day Bluegrass Festival 
and the California Bluegrass As-
sociation! I have been a member 
ever since and have volunteered as 
an electrician to set up and break 
down the festival for these past 
many years. While volunteering I 
met many people and made many 
friends. I am impressed with the 
warmth of the California Bluegrass 
Association family and their dedi-
cation to the success of the festival. 
I am proud to be a member of the 
CBA and to be a part of bringing 
this event to Nevada County each 
year as we do our part to support 
our country’s musical cultural her-
itage – bluegrass music. 
 While at Father’s Day Blue-
grass Festival, I have also had the 
opportunity to play in music jams 
at the camps where I had the plea-
sure of getting to know many CBA 
members and long time festival 
attendees. I very much enjoy meet-
ing members and festival attendees 
and feel that as a board member it 
is important to talk with and get to 
know the people who come to the 
event. I believe that it is the camara-
derie you feel in these jam sessions 
and the feeling of being part of 
bluegrass music family that makes 

date statement.  I should have writ-
ten something to introduce myself 
to those of you who don’t know me.  
So I guess I should do that now. 
 I grew up in Kansas City.  I 
like to say that both my parents 
grew up on the north edge of the 
Ozark Plateau.  My Father’s old-
er siblings had gone to singing 
school in the 1920’s.   When they 
would have family reunions they 
would sing gospel quartet music.  
My Dad used to play “Mountain 
Music” with some guys from Ar-
kansas he worked with until I came 
along.  Being a typical offspring I 
ignored it until I got much older.  
My Grandma used to go to “Sing-
ings” in little country churches.  
The family would practice some 
quartet song to perform.  Each 
family would do the same and the 
whole group would do some music.  
When I got a little older Dad had 
me singing Baritone in a quartet.  
A daughter of one in the commu-
nity came back from California 
and wanted to record some of us 
natives singing this music.  So Dad 
made me join in and help out.  
 The Navy brought me out to 
California and I ended up staying 
to earn my fortune.  I bought a 
guitar while serving aboard a ship 
homeported in San Diego but put 
it away when I transferred.  As my 
first born was getting ready to leave 
home I had an opportunity to take 
some free guitar lessons from a play-
er in a bluegrass band and learned 
the boom-chuck rhythm.  I learned 
of a slow jam and joined that for a 
short period.  Eventually I joined 
the jam in Morgan Hill and got 
completely hooked.  I believe it 
helped me endure the changes I was 
going through with my son leaving 
home and other problems that same 
year.  
 So I support jams in my area.  
I have been pushing to introduce 
young people in my area to blue-
grass.  It’s been challenging but I am 
continuing to look for opportuni-
ties to do that such as jamming at a 
popular local playground over the 
lunch period.  Being the member-
ship management Vice President 
has consumed a lot of my time and 
the Great 48 has pushed me far out 
of my comfort zone.  I could use 
help with the Great 48 obtaining 
sponsorships.  Please come and help 
me!
 I hope you will support return-
ing me to the Board again.

the Board of Directors, Member-
ship VP, Treasurer, Festival Direc-
tor, or Festival and Music Camp 
volunteers….these are all unpaid 
volunteers and our organization is 
strong and vibrant because of the 
Board and our large network of 
CBA members and volunteers. The 
health of the CBA rests with our 
membership and I will continue to 
help actively recruit new members 
and remind lapsed members to re-
new. 
 I am looking forward to the 
prospect of remaining on the CBA 
team, working on these and other 
goals, and helping solve future issues 
that will impact the CBA.
 Thanks for your consideration 
and I hope you will give me your 
support and vote.

VOTE

Kim Brian Smith.
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Banjo and
Mandolin Parts

PO Box 1388, Arroyo Grande, CA 93421
805.474.4876 • siminoff@siminoff.net 

Professional parts for luthiers worldwide since 1960

For more information visit
www.siminoff.net or write:

Atascadero, CA • 805.365.7111 • www.siminoff.net

A family-owned
business making

precison parts
for luthiers
worldwide

since 1960SiminoffMandos

Our custom-made F5, F4, A5, and H5 (mandola) kits are heralded 
as the best of class. All parts are precision crafted in our shop in 
California and are ready for assembly and sanding. Each kit in-
cludes a copy of The Ultimate Bluegrass Mandolin Construction 
Manual (200 pages) including a set of full-size computer-generated 
working drawings. Kits are available in several versions to suit vari-
ous levels of building expertise. 

Joe Weed & Highland Studios

We know acoustic music!
Recording, Editing
Mixing, Mastering

Bluegrass Masters

1(800)354-5580
JoeWeed.com

 This reunion of a beloved Bay Area 
band is a chance for Kathy, John, Sally, Paul, 
and Bethany to revisit some of their favorite 
music from days gone by. They are joined 
by longtime GOP fan (and occasional mem-
ber) Trisha Gagnon, whose enthusiasm for 
the repertoire is inspiring to the rest of the 
Persons. 
 Expect performances that go far beyond 
nostalgia, as these musicians have continued 
to evolve; their music is filled with dazzling 
playing, passionate singing, inclusive hu-
mor, and some really good ol’ songs.
 The Good Ol’ Persons were formed in 
1975 as a result of the success of five women 
performing at a Freight & Salvage open mic. 
The name filled a spur-of-the-moment need 
and provided a wry comment on the dom-
inant bluegrass culture of the era. It didn’t 
take long for a band to form, for men to in-
filtrate -- and for the music to become more 
important than a gimmicky name. 
 The Good Ol’ Persons were among the 
first bluegrass bands to feature the song-
writing, lead playing, and vocal harmonies 
of women, and went on to be trendsetters 
in the incorporation of Latin, swing, folk, 
Cajun, and other musical genres into their 
bluegrass. The band released several albums, 
toured throughout the US (including Bill 
Monroe’s Beanblossom Festival) and Eu-
rope, and had a profound influence on sev-
eral generations of bluegrassers.
 Since 1995, members of the band have 
continued to enjoy successful musical careers 
(as well as occasional GOP reunions). Kathy, 
Sally, and John are Grammy and IBMA 
award winners, Kathy and Paul were award-
ed Lifetime Memberships by the California 
Bluegrass Association, and all are outstand-
ing performers, composers, producers, band-
leaders, and teachers.
 Kathy Kallick (guitar, vocals) leads The 
Kathy Kallick Band, has released numerous 
albums (always placing highly in the national 
bluegrass charts) filled with her extraordinary 
compositions, and continues to tour widely. 

Good Ol’ Persons reunite for Grass Valley 2015: 
Kathy Kallick, John Reischman, Sally Van Meter, Paul Shelasky, 
Bethany Raine, Trisha Gagnon 

Pictured from left to right: Paul Shelasky, John Reischman, Kathy Kallick, Bethany 
Raine, Sally Van Meter. At the 2015 Father’s Day Bluegrass Festival Trisha Gagnon 

will also be a GOP for some of the songs and tunes. (A very special fiddler will sit in.)

 John Reischman (mandolin, vocals) also 
leads a band (The Jaybirds), has released nu-
merous recordings featuring his remarkable 
tunes, and tours widely. 
 Sally Van Meter (dobro, vocals) has been 
a member of the bands of Hillman & Peders-
en, Led Kaapana, and Jorma Kaukonen, and 
performed/recorded with everyone from Jer-
ry Garcia to Mary Chapin-Carpenter to the 
Nashville Bluegrass Band to Leftover Salmon.
 After playing for many years with Lost 
Highway, Paul Shelasky (fiddle, vocals) is 
currently a member of two outstanding area 
bands (Blue & Lonesome and The David 
Thom Band), and about to release his second 
album of fiddle tunes. 
 Bethany Raine (acoustic bass, vocals) has 
played a wide variety of music while raising 
three children and living in Texas and Louisi-
ana.
 Trisha Gagnon (acoustic bass, vocals), an 
honorary Good Ol’ Person for band reunions 
in Canada, has played in John Reischman & 
the Jaybirds for more than a decade, was pre-
viously a member of the award-winning Ca-
nadian band Tumbleweed, and won the 2011 
World Jam Championship in Scotland.

ARTIST WEB SITES:
http://kathykallick.com
http://www.johnreischman.com
https://www.facebook.com/pages/Sal-
ly-Van-Meter/55594339223
http://www.trishagagnon.com

GOOD OL’ PERSONS DISCOGRAPHY:
Good N’ Live (Sugar Hill/1995)
The Bluegrass Suspects 
(Kaleidoscope/1990 – out of print)
Anywhere the Wind Blows 
(Flat Rock/1989)
Part Of A Story (Flat Rock/1986)
I Can’t Stand To Ramble 
(Flat Rock/1983)
Good Ol’ Persons (Bay/1977)

www.cbaontheweb.org
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CBA Father’s Day Festival full hook-up (FHU) lottery for 2015
ervation must tender their FHU 
fee of $230 plus purchase or pos-
session of (comp eligible) at least 
one 4-day festival pass to CBA by 
the date given in the notification 
of lottery results.
 The remaining lottery en-
trants will be placed, in order, on a 
waiting list for notification when-
ever a reservation opens up. Any-
one who might want to reserve a 
FHU space next June is strongly 
encouraged to read through the 
CBA’s FHU lottery policy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lot-
tery.    Lottery placement will 
govern assignment of specific 
reservable FHU sites (where re-
quested by reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preced-
ing FDF, the Festival Director 

By Craig Wilson
 Obtaining FHU reservations 
for our annual Grass Valley gala 
has long posed a challenge. With 
only some 38 such spaces (ap-
proximate) available, and with a 
first-come/first-served system de-
termining who gets reservations, 
anyone who failed to call on the 
very day reservations opened – 
some seven months prior to the 
festival – stood little chance of re-
serving a FHU site. Starting with 
the 2008 festival the CBA’s board 
moved to improve the FHU res-
ervation system. It adopted the 
below-outlined policy to insure 
fairness and convenience in award-
ing FHU reservations to future 
festival attendees.
 In brief, this policy requires 
every member wanting to reserve 
a FHU space to first enter a quali-
fying lottery. To so enter, one need 
only mail his/her name, address, 
phone no. and CBA member 
number or submit that informa-
tion via e-mail to the FHU Lottery 
Coordinator by January 15, 2015 
– no multiple entries permitted. 
Those who place sufficiently high 
in the lottery to qualify for a res-

will submit to CBA’s board 
the number of FHU sites to be 
made available through lottery, 
along with a list of FHU sites 
to be preemptively reserved for 
entertainers and for specific fes-
tival personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member 

will be exempt from the lottery 
process, and entitled to one 
FHU reservation, so long as s/
he (1) requests a reservation 
before December 15th of the 
year preceding FDF, and (2) 
complies with deadline for pay-
ment of FHU fees. (Note: some 
electrical hook-ups are available 
in the handicapped camping 
sections with some closer to the 
stage area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities 
will be exempt from the lottery 
process, and is entitled to one 
FHU reservation, so long as s/
he (1) provides his/her DMV 
placard no. and requests a res-
ervation before December 15th 
of  the year preceding FDF, and 
(2) complies with deadline for 

payment of FHU fees.
(c) The board may authorize ad-

ditional exemptions for good 
cause at any duly noticed board 
meeting prior to January 1 of 
each year.

4. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a 4-day FDF 
ticket (or who is the holder of 
a 4-day volunteer comp FDF 
ticket), and who will not have a 
reservation through exemption, 
is eligible to enter the FHU 
reservation lottery.   Each CBA 
membership number is restrict-
ed to just one lottery entry.   No 
lottery entry may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund 
the amount paid consistent 
with existing refund policy, and 
will offer that reservation to 
the next person in order on the 
FHU waiting list.

6. Lottery Procedure:
(a) Each participating CBA mem-

ber will mail (or e-mail) his/
her entry, without payment of 
any fee, to the FHU Lottery 
Coordinator, beginning No-
vember 1 of the year preced-
ing FDF.   Each entry must list 
entrant’s name, address, phone 
no., and CBA no.  Applications 
by e-mail must be directed to: 
cbahookups08@gmail.com to 
insure processing. Should appli-
cations be directed to any other 
private e-mail address, includ-
ing the FHU Lottery coordina-
tor’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt 
is desired, SASE must accom-
pany mail entry; all e-mail en-
tries will be confirmed by reply 
e-mail.

(b) Entries will close January 15th 
– entries postmarked after Jan-
uary 15th will be added to the 
bottom of the waiting list, in 
order of postmark dates. 

(c) The FHU Lottery Coordinator 
will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confiden-
tial listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-
tery Coordinator will telephone 
or e-mail CBA Chair, Director 
of Operations, and Festival Di-
rector to convey the number of 
valid entries received.  These 
three will thereupon select (by 
majority decision) a procedure 
for prioritizing each entrant’s 
number by a wholly random 
method.

(e) The selected procedure will be 

completed in the presence of 
at least two disinterested board 
members or officers not later 
than January 25.  When com-
pleted, the FHU Lottery Coor-
dinator will then match results 
with entrant’s names, to com-
pile a prioritized list for dissem-
ination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 
of the following year.

(g) The FHU Lottery Coordinator 
will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on 
either the reservation holders 
list, or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to 
“winners” will include BOLD-
FACE UPPER-CASE advisory 
of deadlines for (a) payment of 
FHU fees, and (b) for purchase 
of at least one 4-day festival 
ticket, together with advisory 
that failure to meet either dead-
line will cause reservation to be 
forfeited [with return of fees 
tendered, consistent with CBA’s 
refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 busi-
ness days after notification.   
Deadline for reservation hold-
ers’ payment of 4-day FDF 
ticket fees will be set at least 
one month after the FHU-fees 
deadline at Early Bird ticket 
prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lot-
tery, subsequent deadlines (e.g. 
for payment of FHU fees and 
purchase of 4-day FDF tickets) 
will likewise be extended. 

(k) Any member desiring to appeal 
lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
45 days, unless good cause ex-
ists for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be sub-
ject to board review after each 
festival, whereat the board will 
consider input from any inter-
ested CBA member.   Revision 
of this policy may be effected 
consistent with CBA’s by-laws.

 
Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmai l .
com

www.cbamusiccamp.org
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By Rick Harrell
 A year ago I began a new organization called Heroes’ Voices which 
provides veteran outreach, advocacy, and service through music.  By cre-
ating opportunities for veterans to raise their voices together in song, 
Heroes’ Voices engages veterans with their communities in inspirational 
ways, champions the men and women who have served our country, and 
promotes the transformational power of the arts.
 Headquartered in San Francisco, Heroes’ Voices began offering free 
music workshops and guitar lessons and to veterans in 2013.  Veterans of-
ten feel profound isolation after leaving a war zone and returning home to 
civilian life.  Over 500,000 veterans will return from Iraq and Afghanistan 
with some level of either Traumatic Brian Injury or Post Traumatic Stress 
Disorder.  There are also many Vietnam era veterans who still struggle 
with PTSD and other challenges.  Music therapy is proving to be a pow-
erful tool in treating battle related brain and psychological injuries.  

 I’d like to tell you how Heroes’ Voices came to be.  For the last 30 
years I have worked in the world of opera, mostly serving as a teacher 
with young professional singers and conservatory students.  It has been 
quite an adjustment making the transition from being an opera director 
to creating a service organization for veterans, but this is by far the most 
rewarding work that I have ever done. Here’s how it began. 
 In recent years my passion for teaching and directing opera began to 
dim.  I was repeating myself, teaching the same material over and over.  
After 30 years my career path had lost heart, I began seriously to think 
about exploring other life choices.
 My work in opera required me to do a good deal of traveling, and 
over the last ten years I have encountered dozens of young soldiers in 
uniform at airports.  When I would see these young people, eyes bright 
with promise and purpose, I would always think of how different they 
seemed from my conservatory students. These young people, standing 
in line with me for coffee, were literally on their way to give their lives 
for their country. My heart would sink as I thought about how many of 
these young lives would be shattered or even lost.  Those experiences with 
young soldiers in airports were part of the genesis and inspiration for the 
new work I was about to begin.
 I began the collaboration with Lynne Morrow who is an old friend 
and a music professor at Sonoma State University.  We started doing 
workshops with veterans last October.  The first workshops at the VA in 
Menlo Park were a big hit with the participants and we were on a roll.  We 
do mostly folk, traditional and classic pop music, accompanied by guitar 
and piano, and we also encourage the veterans to share poetry and short 
stories that they have written. 
 Last November, one of the participants named Anthony told me that 
he really wanted to learn guitar and had saved $100 towards purchasing 
his own guitar.  I said, “Anthony, we can get you a guitar if you want.  Let 
me see what I can do.”  That afternoon I drove over to Gryphon Stringed 
Instruments, which is in Palo Alto, just a ten minute drive from Menlo 
Park.  Gryphon Strings is well known to those in the northern California 
bluegrass community.  I met with co-owner Richard Johnston who said 
he would be happy to provide quality used guitars to veterans through 
Heroes’ Voices, and we immediately began a very productive collabora-

tion. To date, Gryphon Strings, (and a number of other generous individ-
uals) have donated over 60 new and used guitars to Heroes’ Voices.  

 Gryphon Strings posted news of the Heroes’ Voices project, and a 
few weeks later I got a call from Larry Chung.  Larry, a well-known blue-
grass performer and teacher in the Bay area, volunteered to teach guitar to 
veterans, and to organize other guitar teachers to join in the project.  So 
Heroes’ Voices’ “Guitar Corps” was born.  Larry has been maintaining a 
steady bi-weekly schedule of guitar workshops since last January.  Larry 
also has created a series of free on-line guitar lessons for veterans on video.  
He has already taped 15 basic lessons and more will be added in the fu-
ture.  These wonderful lessons will be available soon through the Heroes’ 
Voices web site.  In addition to offering singing and guitar workshops, we 
have a range of other on-line resources available to help veterans connect 
with music in their communities.

Answering the call of the Heroes’ Voice 
Partners in bringing music to help and heal

 You can help Heroes’ Voices.  First of all, 
spread the word!   Help us to connect with veter-
ans in our community.  If you know a veteran who 
would like to experience singing with other veter-
ans, or would like guitar lessons and a free guitar, 
please contact Heroes’ Voices. If you would like to 
donate a new or quality used guitar to veterans, 
please contact Gryphon Strings or Heroes’ Voices.  
Visit our web site to access Larry Chung’s free gui-
tar lessons or other information and resources.  We 
need your financial support.  Any size gift will be 
appreciated.
 Please check out our web site: 
www.heroesvoices.org and follow us on Facebook 
and Twitter (Heroesvoices1@twitter.com)
 We hope to explore ways to connect the Cali-
fornia Bluegrass community with veterans.  If you 
have any ideas or suggestions please get in touch! 

By Sonia & Larry Baker
 October 17, 18 & 19 2014 
will mark the First Annual Pickin 
in the Vines Bluegrass Festival of-
fering premier bluegrass bands, 
country bands, jamming, camp-
ing and a weekend of music and 
fun all wrapped in the backdrop 
of the beautiful Stetson Winery. 
Each year the Festival will donate 
a portion of the proceeds to a lo-
cal non-profit organization. The 
2014 recipients will be Kingman 
Cancer Care. In addition, several 
other Kingman area non-profits 
will assist with aspects of the Fes-
tival while raising money for their 
organizations.
 This 3 day event promises to 
be unlike anything Kingman has 
seen in the past with plenty to do 
for the entire family.Event organiz-
ers strive to bring our audience a 
variety of Bluegrass shows- tradi-
tional and contemporary; region-
al, local groups and family bands  
while maintaining the highest stan-
dards for the music.It is our goal 
to assure superb quality entertain-
ment year after year.BBQ, Beer, 
Wine Tasting, Vendors, Camping 
and Jamming of course!Attractions 
at the festival are sure to entertain 
and delight.
 Three Day dry camping, one, 
two and three day festival tickets 
starting at $15.00Sponsors, Enter-
tainers and Vendors please contact 
us with question.We are looking 
forward to your participation in 
this event!

Heroes’ Voices workshop at the VA in Menlo Park.

Larry, Anthony and Richard at Gryphon Strings.

Guitar Corps workshop at the VA.

  To date, over 850 individuals have participated 
in Heroes’ Voices free programs. The organization has 
presented over 25 events serving hundreds of veter-
ans and volunteers.  Heroes’ Voices is also dedicated 
to partnering with other organizations and sharing 
resources.  Here are some of our current partners in 
service:

MusicianCorps - San Francisco
The Pathway Home - Yountville
Walking Point – Mill Valley
Oakland Symphony Chorus - Oakland
Abode Services – Fremont
Gryphon Stringed Instruments – Palo Alto
Warrior Canine Connection – Menlo Park
The VA in Menlo Park
The Blue Grass Jam at the VA in Livermore

KINGMAN 
BLUEGRASS 
FESTIVAL 
“PICKIN IN 
THE VINES”

SEE y’All 
in lOdi!



A-14 Bluegrass Breakdown October/November 2014

Continued on A-19

Special edition: Bluegrass Confidential By Chuck Poling

Rusty Springfield: 
pushing boundaries
 Bluegrass music is often de-
scribed as “traditional” music but 
I think this label is only partially 
accurate. Yes, many of the melo-
dies and lyrics of bluegrass songs 
are derived from ancient music of 
the British Isles, and the influence 
of Anglo-Saxon and Celtic folk 
music is obvious to even the casu-
al fan. But Bill Monroe took these 
“ancient tones” in a revolutionary 
new direction by combining them 
with elements of jazz, blues, swing, 
and tin pan alley and putting his 
own personal stamp (or stomp, if 
you will) on it.
 Monroe experimented, inno-
vated, mixed and matched. He was 
always, as he once said, looking to 
“come up with something new in 
the way of bluegrass music.” Para-
doxically, he was staunchly proud 
of his musical heritage but was at 
the same time constantly striving 
to transform that music.
 Which brings us to the ques-
tion: is it truer to Bill Monroe’s vi-
sion to play his music exactly the 
way he played it or is it better to 
honor his spirit of innovation and 
push some boundaries?
 Since the days of Newgrass 
Revival in the 1970s, there’s been 
an explosion in using bluegrass 
forms and instrumentation in new 
and exciting ways. The gypsy jazz 
flavors of David Grisman’s dawg 
grass has inspired a couple gener-
ations of bluegrass pickers eager to 
taek bluegrass in new directions. 
Bands like Crooked Still bring a 
coffeehouse/folkie feel, while the 
Punch Brothers take bluegrass into 
hyperdrive, with pyrotechnic play-
ing and energized performances 
more reminiscent of the Stones 
than the Stanleys.
 Not all bluegrass fans embrace 
the results of this kind of change, 
but I’ll bet most agree that blue-
grass is a living, breathing musi-
cal organism and just naturally 
evolves. Because bluegrass music 
began as a synthesis of sources and 
styles, it’s particularly malleable 
and well-suited as a catalyst for 
musical experimentation.
 Bluegrass music’s elasticity is 
apparent in the repertoire of Rusty 
Stringfield, a San Francisco-based 
foursome that combines serious, 
pickin’-with-the-pros-in-the-park-
ing-lot chops with a love of rock 
anthems of the 60s and 70s. Their 
breakout performance on Vern’s 
Stage at this year’s Father’s Day 
Festival delighted the crowd with 
a set list that had room for every-
thing from the Jimmy Martin clas-
sic “Freeborn Man” to the Who’s 
“Won’t Get Fooled Again.”
 Rusty Simon (bass), Rus-

sell Ives (mandolin), Matt Lauer 
(guitar), and Ben Jacobs (accor-
dion) each bring a rich and var-
ied musical background to Rusty 
Stringfield and share an affinity for 
mashing up genres. 
 Many bluegrass acts will add 
a song from outside the genre as 
a way to spice up the set list – a 
novelty. A band might toss in a 
version of “Sweet Home Alabama” 
but generally it’s played for laughs, 
with an exaggerated twangy banjo 
break and goofy stage antics. Rusty 
Stringfield takes a different ap-
proach by actively mining through 
rock, reggae, jazz, and other sourc-
es to find songs that are readily 
adaptable to bluegrass. They’ve got 
the chops to pull it off.
 “We’ve all been heavily in-
fluenced by bluegrass but we also 
come from a lot of different kinds 
of music, so we all bring that to 
the music as well,” explained Matt 
Lauer. “Bluegrass has a lot of great 
energy and a sound that makes it 
unique – taking this and applying 
it to different kinds of music is a 
big part of what we do. It also gives 
us the freedom to write and play 
original music because we are not 
tied to any strict interpretation of 
any kind of music. It really makes 
it fun for us and the folks who 
come to see a show. It’s a world of 
music viewed through thick blue-
grass lenses.”
 Given the cumulative weight 
of musical experience that each 
member brings to Rusty String-
field, it isn’t surprising that they 
would pull influences from other 
genres into their bluegrass act. Be-
tween them, the four bandmates 
probably play enough instruments 
to outfit a high school marching 
band and they’ve played in every 
type of ensemble from pep bands 
to reggae, world funk, jam bands 
and various other projects.
 Bassist Rusty Simon grew up 
in New Jersey with his parents’ 
oldies and doo-wop records as his 
soundtrack. He remembers their 
affinity for ‘bands named after 
cars. The Cadillacs, the Impalas, 
the Fleetwoods,’  he laughed. As a 
child, he performed musical the-
ater and participated in the school 
choir. As an adult, he’s focused on 
electric and acoustic bass and pur-
sued a musical education.
 “I dabble, like everyone else, 
on guitar and mando,” said Rusty. 
“but most of my studying has been 
on electric bass. I have a bachelors 
in music with a focus on electric 
bass jazz performance from San 
Francisco State. I love picking up 
new instruments and trying to fig-
ure them out. I’ve always wanted 
to learn tuba as well.” 

Like many bluegrassers from who 
didn’t learn about the music on 
grandpa’s knee, Rusty was inspired 
by the classic hippiegrass album 
Old and In the Way. Something 
about Vassar Clement’s fiddling 
grabbed a hold of him and hasn’t 
let go since.
 Ben Jacobs’ musical journey 

began while he was 
growing up in Mill 
Valley and playing 
various woodwind 
instruments in high 
school band and 
orchestra. He sup-
plemented this ex-
perience by absorb-
ing lessons from his 
friends and neigh-
bors including John 
Cipollina (Quicksil-
ver Messenger Ser-
vice), Nicky Hop-
kins (Rolling Stones, 
David Bowie), and 
David Grisman.
 “Hanging 
around the Grisman 
household opened 
my eyes for the first 
time to jazz – that’s 
really what the play-
ers were doing in 
Dawg’s living room at that point 
– and also to the possibilities of 
rolling many different styles into 
something magical and inclusive,” 
recalled Ben.
 Ben’s focus on jazz got a lit-
tle sidetracked when he stumbled 
into what has to be the best case of 
bluegrass beginner’s luck ever.
 “I wasn’t particularly inter-
ested in bluegrass at the time,” 
said Ben, “but I went to Straw-
berry Music Festival in 1989 or 
1990. Someone told me the best 
jams were in the campsites. So 
I wandered around at night un-
til I thought I had found what 
I was looking for. I heard some 
pretty good music coming out of 
a tent and just kind of let myself 
in and quietly sat down amongst 
a half dozen or so pickers having 
an intimate session. I remained 
completely spellbound, with none 
of the players paying me any at-
tention as long as I was minding 
my own business. In particular, I 
couldn’t stop watching this banjo 
player sitting next to me who was 
just doing the most unbelievable 
things on his instrument. Only the 
next day I came to realize I’d been 
sitting right next to Earl Scruggs 
for an hour!”
 Ben also plays keyboards with 
the popular Americana band Poor 
Man’s Whiskey and is purported to 
have been in 422 to bands to date. 
(The Bluegrass Breakdown Of-
fice of Fact Checking and Rumor 
Mongering is running that one 
down for verification.)
 Guitarist Matt Lauer hails 
from Cincinnati and now lives in 
Bernal Heights – San Francisco’s 
hillbilly district – home to more 
bluegrass and old-time musicians 
than any other hill or vale in the 
city. Growing up just across the 
Ohio River from Kentucky, Matt 
grew up hearing a bit of bluegrass 
along with classic rock fare. After 
graduating from college, he moved 
to Chicago, where he was intro-
duced to the influential Old Town 
School of Folk Music.
 “I grew up going to bluegrass 
festivals in Kentucky, lots of Bill 

Monroe, Ricky Skaggs, pretty tra-
ditional stuff I think,” said Matt. 
“The Old Town School is where I 
learned about Doc Watson, Tony 
Rice, and then from there got into 
Old and In the Way. The thing 
that drew, and still draws me to 
bluegrass how ‘open’ it is. It’s very 
inviting. The people and places 
where this kind music happens has 
always felt welcoming and warm 
to me. It’s very social and encour-
ages interaction been the players 
and those listening.”
 Originally from New York, 
Russell Ives has lived in the Bay 
Area for 20 years and has built an 
impressive musical resume since 
childhood. 
 “I played trumpet in the 
school band from fourth to eighth 
grade,” said Russell. “I was also 
in a number of musicals through 
grade school and had leading 
roles in Damn Yankees and HMS 
Pinafore. I studied piano for four 
years, beginning when I was eight 
years old. I started playing guitar 
when I was twelve years old and 
that was my main instrument for 
many years, and I was always sing-
ing.”
 Moving on to more exotic 
paths, Russell delved into funk 
reggae, and various strands of 
world music, and added guitar, 
mandolin, bouzouki, and vari-
ous African and Latin percussion 
instruments to his arsenal. Even 
with all this whirlwind of world 
music, he somehow circled back 
to one of America’s great folk art 
forms.
 “I was originally introduced 
to bluegrass going to Northeast 
bluegrass festivals in New York 
and the New England States” Rus-
sell explained. “I really fell in love 
with the genre when I started go-
ing to the Strawberry Music Festi-
val in 1989. I saw New Grass Re-
vival at that first festival and was 
hooked. I love the musical inter-
play and between the instruments 
and juicy three-part harmonies.”
 How four guys with such 
diverse musical histories came to-
gether is a testament to the pow-

er of bluegrass. Russell, Ben, and 
Rusty played together a the world 
fusion band Wig Salad, and Matt 
was a friend of Russell’s through 
the jam band scene. One thing 
led to another and next thing you 
know – there’s a bluegrass band 
hanging around.
 “Rusty Stringfield got its start 
at a weekly Wednesday night jam 
at the Sycamore, a tiny little place 
in the Mission District,” recalled 
Matt Lauer. “We had a great time 
until the neighbor finally kept 
calling the police and we had to 
end it. From there we just started 
picking up gigs and because three 
of us have families, we were look-
ing for ways to play music and be 
with our families too. When we 
travel it’s like a herd of turtles. 
That’s why festivals like Strawber-
ry, the Redwood Ramble, Kate 
Wolf, are perfect environments for 
us. Russell Ives, turned us all on to 
Strawberry and that kind of scene 
is something we have gravitated 
towards whenever we can find it.”
 As they played together they 
discovered how much they all 
liked playing classic rock songs 
bluegrass-style. Though there’s ob-
viously novel value to this strategy, 
the guys are careful to select songs 
which work well with their instru-
mentation and give them a chance 
to show off their gasket-tight har-
monies. The band has adapted the 
motto, “No Song is Safe.” Consid-
er yourself warned.
 Last March, the members of 
Rusty Stringfield joined with the 
CBA’s Ted Kuster to produce an 
evening called Britgrass Invasion 
at the Chapel, one of San Francis-
co’s premier performance venues. 
A capacity crowd of 400 roared 
with applause to the sounds of 
Rusty Stringfield, members of Hot 
Buttered Rum, Belle Monroe and 
Her Brewglass Boys, and other 
great local acts as they performed 
the hits of the Fab Four with a 
bluegrass twist.
 The success of that show has 
led to a second Britgrass show 

Chuck Poling

Rusty Springfield will play Slim’s October 23. 
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Bluegrass 
Bard - Cliff Compton

Bluegrass 
Bard

Cliff Compton

Aunt Laura and Elvis
And auntie Laura played that big old organ
With great and solemn majesty
Somber as a judge
Romping on them peddles
Like death marching through a cornfield
Late at night
And she could play a hymn slow enough
To please the most aged and conservative member 
Of her small south prairie church
With a dignity the would make any funeral director
Crack a smile

But if you caught her near the organ
In the right mood at the farm
And could coax her away from the next batch of biscuits and gravy
She could sit down and rip out some Elvis
That was hot enough to make the devil
Shake his hips

And daddy played the violin
And nearly anything else you could pick, pluck, or blow
And he played that Bach and Beethoven 
Like the wife of an English lord
In a parlor full of duchesses 
From the time we was just a newsboy

But when he could sneak away from the house
He and his sister laura
Would squirrel away the Victrola 
And put on a scratchy recording of the “Tennessee Waltz”
And give in to their genetic D.N.A,
Fiddling and singing with all the power of their Snyder Texas 
And Enid Oklahoma dustbowl roots
Until grandma would discover them
And give them a tongue lashing
For playing that devilish barn dance music

And I can listen to that music
That’s strung out on eight pages of slow
With more Italian words then the menu at Olive Garden 
And I can hang in there nearly until intermission
And feel a great sense of accomplishment 
And I can doze through any Sunday morning song service
Played out of the old green book
Without losing my dignity 

But I sure do like my guitar
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By Deb Livermore, CBA Volunteer coordinator
 Success - what does it look like? Well it looks pretty 
much like the California Bluegrass Association’s 2014 Fa-
ther’s Day Bluegrass Festival! I’m thinking it was the Most 
Successful event yet - What do you think? 
 The main reason for this success is the immense sup-
port we receive from our group of volunteers. It is said often, 
but never with as much meaning as today, that we can’t do 
it without the volunteers. Lots of those people have been 
volunteers in the past and the way they pass on their knowl-

Lex White
Bridgette Wiens
Eric Wiens
Randy Wiesendanger
Kay Wilkes
Dave Williams
Jason Winfree
Robin Wright
Katherine Young
Eric Zablowsky
Debbie Zavala
Mike Zavala
Sheriel Zavala
Walter Lowe
Tom Tschumy
Drew Davidson

edge to the newbies every year is the way we succeed. We have 
become a family of volunteers. Inspired by Bluegrass, to come 
together and present that music we love, to as many as we can. 
 If you haven’t tried this volunteer thing, think about it for 
next year. Contact me....we always need more people! It’s fun 
and rewarding at the same time. And you might get your name 
in the Bluegrass Breakdown! What more could one want?!
 Big Ole Bluegrass Hugs to you all - especially the Father’s 
Day Bluegrass Festival volunteers. 

2014 CBA Father’s Day Bluegrass Festival volunteers - 
Could not do it without them!

 Rebel Records is pleased 
to present the new single “Sur-
rounded” by Jimmy Gaudreau 
& Moondi Klein from their 
upcoming album If I Had A 
Boat (REB-1853), set for re-
lease on September 30. The 
song comes from the pen of 
noted singer-songwriter and 
producer Jonathan Edwards, 
a long-time friend of the duo 
since their days crossing paths 
on the Washington DC-area 
folk scene. 
 Jimmy Gaudreau and 
Moondi Klein have nearly a 
century of professional mus-
cianship between them. As a 
duo, they call on their consid-
erable experience that includes 
extensive earlier work with 
such powerhouse bands as the 
Country Gentlemen, Seldom 
Scene, and The Tony Rice Unit 
to create a distinctive blend 

that takes full advantage of 
Moondi’s wonderful singing 
and Jimmy’s skills on several 
stringed instruments: mando-
lin, mandola, octave mandolin 
and guitar. They joined forces 
in the early 90s to form the 
progressive group Chesapeake. 
 This latest release, If I Had 
A Boat, may be Jimmy and 
Moondi’s strongest album to 
date. Once again, they impress 
with their ability to bring to-
gether a wide variety of songs 
into one cohesive project. 
 Featuring songs from 
writers like Bob Dylan, Gor-
don Lightfoot, James Taylor 
and Lyle Lovett, who penned 
the title track. 
 With their distinctive 
sound and innovative ap-
proach to performing previ-
ously recorded songs, listeners 
are in for a treat. 

Jimmy Gaudreau & Moondi Klein 
Rebel album ‘If I Had A Boat’
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 Preheat oven to 375 degrees 
and coat a 9 inch square cake pan 
with cooking spray.  Combine 3/4 
cup sugar, 1/2 tsp. fine salt and 
1-1/2 Tbsp. water in a medium 
saucepan and stir until the mix-
ture looks like wet sand.  Cook 
over medium-high heat, gently 
swirling the pan occasionally but 
not stirring, until light amber, 
about 5 minutes.  Remove from 
the heat and immediately pour 
into the prepared cake pan (the 
caramel hardens quickly).  Ar-
range the nectarines over the car-
amel in 4 rows; set the pan aside.
 Whisk the flour, baking pow-
der, baking soda and the remain-
ing 1/2 tsp. fine salt in a bowl.  
Beat the butter and the remaining 
1 cup sugar in a large bowl with a 
mixer on medium-high speed un-
til light and fluffy, about 3 min-
utes.  Add the eggs one at a time, 
beating after each addition, then 
beat in the vanilla.  Reduce the 
mixer speed to low and add the 
flour mixture in 3 batches, alter-
nating with the buttermilk, be-
ginning and ending with the flour, 
and mix until just incorporated.  
Pour the batter over the nectarines 
and spread evenly.
 Transfer to the oven and 
bake until the cake is golden and 
a toothpick inserted into the 
center comes out clean, about 50 
minutes.  (Cover loosely with foil 
if the cake is browning too quick-
ly).  Let sit 15 minutes, then invert 
onto a platter and let cool com-
pletely.  Sprinkle with sea salt. 
(Food Network Magazine)

 
 
 
 

I’ve been thinking of baking some 
pies.  I was inspired by sampling 
some of Loretta Hettinger’s pies (I 
think there were 9) at a recent bene-
fit concert at John and Loretta’s Fol-
som Opry House.  She showed me 
one of her recipe books, “A Year of 
Pies” by Ashley English.  Two days 
later, my UPS driver (we are on a 
first name basis) delivered the cook-
book to my house.  I will be making 
the Peach and Plum Tart with Mint 
Walnut Pesto soon (Loretta’s was de-
licious!)  I’ll let you know how mine 
turns out.  Besides enjoying Loretta’s 
pies, we were treated to an evening 
of music featuring Natural Drift and 
Keith Little and Friends.  This was a 
benefit concert for Jesse Personeni, 

 Welcome to Cake Day!  Doesn’t 
that sound better than “Welcome 
to October?”  What??  Where did 
June, July, August and September 
go?  Today I realized that I did not 
accomplish one bless-ed thing in the 
yard this summer.  It was too friggin’ 
hot!  But the water in the pool never 
moved beyond 70 degrees (I think 
82 is perfect).  I even killed the lawn.  
I have no idea what went wrong—I 
think I watered enough.  Granted, 
we haven’t had a lawn in almost 30 
years.  Then I had what I thought 
was a brilliant idea to replace the 
grass with artificial turf.  You see it 
everywhere—-even the dog park.  
No watering, no mowing, fertilizing, 
reseeding, etc. etc.  Last week we had 
a local landscape contractor come to 
the house to measure and prepare a 
bid.  It couldn’t be that much, right?  
It’s only a small patch in front of the 
house.  His estimate of $10,000 ren-
dered me speechless, and that doesn’t 
happen very often.  So back to the 
drawing board.  Maybe I’ll wait to 
see what happens when the rains 
come.
 Back to Cake Day.  I’m putting 
dessert first because this cake is pos-
sibly the best cake I have ever made.  
You must make this cake!  It doesn’t 
matter if you are low carb, no carb, 
gluten-free, whatever.  And I hope 
you can find fresh fruit this time of 
year.  If not, make sure to keep this 
recipe for next summer!  Now that 
we have color pictures of the dishes 
you may be able to imagine what the 
cake tastes like.  It’s dense and yet 

light—-too hard to describe! 

Nectarine Upside-Down 
Cake with Salted 
Caramel
Cooking Spray
1-3/4 cups sugar
1 tsp. fine salt
4 nectarines, cut into 1/2-

inch wedges (about 1-1/4 
pounds)

1-3/4 cups all-purpose flour
1 tsp. baking powder
1/2 tsp. baking soda
1 stick unsalted butter, at 

room temperature
2 large eggs
1 tsp. pure vanilla extract
1 cup buttermilk
Course sea salt, for sprinkling

Meet Me In the Kitchen By Eileen Kleinschmidt

age 14, who has been invited by the 
CBA to participate in the Kids On 
Bluegrass shows at the IBMA Fan-
fest in Raleigh, NC this fall.  I loved 
watching Jesse play—he truly loves 
his music and he’s a natural with his 
smile and fresh-scrubbed face.  It is 
always fun to rally around friends to 
raise money for a good cause 
 Speaking of good causes, the 
Kickstarter goal of $10,000 was 
reached in order to produce JD’s 
Bluegrass Kitchen Cookbook which 
benefits the CBA music programs 
for young people.  I can’t wait to see 
it!  JD is a true gem.  His Bluegrass 
Kitchen recipes in the Breakdown 
are an honored tradition and I am 
proud to continue the legacy.
 I received my September issue 
of Food Network Magazine and I 
couldn’t take my eyes off the cover.  It 
was a Puff Pastry Heirloom Tomato 
Tart.  Sounded a little too froo froo 
for my taste and I had never made 
anything with puff pastry.  I was in-
trigued so I made it and…umm…we 
ate the whole thing!  Mind you we 
did not eat it all in one sitting.  We 
saved half of it to share with friends 
at Music in the Park that evening but 
alas, we were gluttons.

Puff Pastry Heirloom 
Tomato Tart

1 sheet frozen puff pastry 
(half of a 17-ounce pack-
age), thawed

All-purpose flour for dusting
1 8 ounce package cream 

cheese, at room tempera-
ture

1/3 cup sour cream
1/2 tsp. finely grated lemon 

zest
1 tsp. fresh lemon juice
1/4 tsp. sugar
Kosher salt and freshly 

ground pepper
2 Tbsp. finely chopped fresh 

chives, plus more for top-
ping

12 ounces assorted small 
heirloom tomatoes, halved

 Preheat the oven to 400 de-
grees.  Unfold the puff pastry 
onto a floured piece of parch-
ment paper and roll out into a 

Eileen Kleinschmidt

9 by 11 inch rectangle.  Score 
1/2 inch in from the edge, all 
the way around, using a par-
ing knife.  Slide the pastry (on 
the parchment) onto a baking 
sheet.  Poke the middle all over 
with a fork, then bake until 
golden brown, 20 to 25 min-
utes.  Transfer to a rack and let 
cool completely.
 Meanwhile, combine the 
cream cheese, sour cream, lem-
on zest, lemon juice, sugar, 1/2 
tsp. salt, and pepper to taste 
in a large bowl and beat with 
a mixer on medium speed un-
til smooth; stir in the chives.  
Spread evenly over the cooled 
crust.  Arrange the tomatoes 
on top; season with salt and 
pepper and top with more 
chives.  (Food Network Maga-
zine)

 On a lighter note…I love 
Pasta Carbonara, but so many 
recipes are so rich and heavy 
with all that butter and cream.  I 
wanted to lighten it up without 
sacrificing flavor.  This is a fan-
tastic recipe (but not as good as 
cake!)

Pasta Carbonara

8 slices bacon cut into 1/2” 
pieces

1/2 cup water
3 cloves garlic, minced
1-1/4 cups Pecorino Romano
3 large eggs plus 1 large yolk
1 tsp. pepper
1 lb. spaghetti
1 tsp. salt
Grated Parmesan cheese and 

parsley for garnish (optional)

 Bring the bacon and water to a 
simmer in a 10” skillet over medium 
heat.  Cook until the water evap-
orates and bacon begins to sizzle 
(about 8 minutes).  Reduce heat to 
medium-low and cook until fat ren-
ders and bacon browns (5 to 8 min-
utes).
 Add garlic and cook 30 sec-
onds.  Strain bacon through a fine-
mesh strainer into a bowl.  Set ba-
con and garlic aside.  Measure out 
1 tablespoon of bacon fat and place 

in a medium bowl.  Whisk together 
Pecorino, eggs and yolk, and pepper 
into the fat until well combined.
 Meanwhile, bring 2 quarts (8 
cups) water to a boil in a Dutch oven.  
Set a colander in a large bowl to pre-
pare for draining.  Add spaghetti and 
salt to the Dutch oven and cook, stir-
ring frequently, until al dente.  Drain 
the spaghetti into the colander, re-
serving the cooking water.
 Pour 1 cup cooking water into 
a measuring cup and discard the re-
mainder.  Return the spaghetti to the 
now empty bowl.
 Slowly whisk 1/2 cup of the 
reserved cooking water into the egg 
and cheese mixture.  Once mixed, 
gradually pour the Pecorino mixture 
over spaghetti, tossing to coat.  Add 
the bacon and garlic to the spaghetti 
and toss to combine.
 Let the spaghetti rest, tossing 
frequently until the sauce has thick-
ened slightly and coats the spaghetti 
(2 to 4 minutes), using the remaining 
reserved cooking water to adjust the 
consistency if needed.  Garnish, then 
serve immediately.

Fun Food Facts
 This is more interesting than 
fun.  More and more veggies are be-
ing crossbred these days.  Two trendy 
veggies—-kale and Brussels sprouts—-
have been crossbred into one new su-
perfood:  Kalettes.  The greens have 
all the nutritional benefits of kale, and 
they taste milder and sweeter than 
Brussels sprouts.  I’m sure they will 
taste great when cooked with lots of 
bacon.  They’ll start showing up in su-
permarkets this fall.  If you see them, 
let me know!
 According to a recent study, cus-
tomers who pay more for a meal tend 
to enjoy their food more.  Diners were 
offered the same buffet, but half of the 
group paid $4 while the other half paid 
$8.  The $8 customers left feeling more 
satisfied.  (Source:  Federation Of 
American Societies For Experimental 
Biology)

.....Who Knew?

 Sad news on the Web today.  Gene 
Bach who produces the Susanville 
Bluegrass festival is hanging up the old 
“gone fishing” sign and is retiring from 
the music production business.  He 
will be enjoying his family and hope-
fully attending a few festivals where 
he sits in the audience!  Happy trails 
Gene!
 Since this is a combined Octo-
ber-November issue, I want to wish 
you all a happy Thanksgiving.  I know 
I have much to be thankful this year.  
The next time you visit my kitchen I 
will be talking Christmas! 

 Nectarine Upside-Down Cake with Salted Caramel.     
photos: Eileen Kleinschmidt

Puff Pastry Heirloom Tomato Tart.
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PBS ‘ROSE’ Special To Roll Out 
Late Fall on  MusicGonePublic.
com 
Distributed by Compass Records
 The songs of Nell Robinson & 
The Rose of No-Man’s Land integrate 
the heritage of her own Alabama 
family serving in 250 years of war. 
Most of the source material for the 
songs are from archived letters, doc-
uments, mementos and generational 
lore, all centered on war and service. 
Beginning with Revolutionary War 
to the present, Robinson weaves his-
toric familial history with her lush 
vocal quality and artisan storytelling 
with musical guidance by Grammy 
Winning producer Joe Henry.
 Joe Henry’s lucent production 
floats the songs and stories without 
weighing them down. The music is 
reverential without being solemn.   
 Guy Clark and Rodney Crow-
ell wrote two original songs for the 
album. Crowell contributed “Scots 
Irish” and Clark’s “Heroes” is about 
recent vets turning to suicide in 
greater numbers than active soldiers 
killed by enemy fire. As well, there 
are traditional songs and songs writ-
ten by Johnny Cash and Bill Monroe.
 Robinson will be touring exten-
sively and in each tour city she will 
work with non-profits benefiting 
veterans. As an activist, she wants 
to draw attention and funds for the 
needs of veterans, especially in areas 
of healthcare and soul repair.

Tickets for all shows:
$20 advance/$25 door
Half-price for teens and all students 
Free for under-13 and music students

REDWOOD BLUEGRASS ASSOCIATES
Fall 2014 Concert Series

October 18
Blue Diamond Strings
Eric Thompson, Jody Stecher, 

Kate Brislin, Paul Knight, 
Paul Shelasky, 

Suzy Thompson.
Bluegrass + old time 
+ blues + surprises

November 1
Kathy Kallick Band

Kathy Kallick, Annie Staninec, 
Cary Black, Greg Booth, Tom Bekeny.

Hot bluegrass & 
cool originals

December 6
Dale Ann Bradley & 

Steve Gulley
Award-winning duo

REDWOOD BLUEGRASS ASSOCIATES
 2013 - 2014  Concert Series

The Canote Brothers plus Carol 
Elizabeth Jones & Laurel Bliss
Two old time duos, with forgotten fiddle 
tunes and quirky novely songs, soulful 
vocals and timeless classics. Guaranteed 
Big Fun.

October 26, 2013

May 3, 2014
TBA

March 8, 2014
TBA

February 15, 2014

January 25, 2014

November 16, 2013
Travers Chandler & Avery County
After years with Danny Paisley, Gillis 
Brothers, James King,  and others, Travers 
steps out front to fuse honky tonk country 
with hard-driving Galax-style bluegrass.

Dry Branch Fire Squad
One of bluegrass music's most popular 
bands, renowned for its spry mix of old-
time sounds, modern ballads and Ron 
Tomason's brilliant commentary.

Keith Little & the Little Band
featuring Blaine Sprouse
A tribute to the Stanley Brothers. Keith, a 
veteran of many bands who now plays with 
David Grisman and Peter Rowan, debuts his 
new group.

 Tickets for our 2013 - 2014 concert series 
make a fine gift for yourself or someone 

else!

Individual show tickets: 
$20/advance, $25/door

Season tickets (includes all six concerts, 
priority seating, and pie):   $99

(buy five, get one free)
Must be purchased by 10/26/13

ticket information: www.rba.org/tickets.html

All concerts take place on
Saturday evenings at the 

First Presbyterian Church of
Mountain View

1667 Miramonte Ave (at Cuesta Dr.)
 Mountain View

5:00 pm: Pre-show jam session
7:00 pm: Doors open 
 7:30 pm: Showtime

for more information:

www.rba.org

Thank you 
very much for 
your ongoing 

support !

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

Nell Robinson & 
The Rose of 
No-Man’s Land 
Features Guests: John 
Doe, Kris Kristofferson, 
Ramblin’ Jack Elliot and 
Maxine Hong Kingston
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Running Around 
Raleigh
 I mentioned last month that 
Jesse Personeni was going to IBMA 
in Raleigh NC, representing the 
KOB.  Only later did I find out how 
just how many of our youth will be 
attending.  Raleigh is going to be 
overrun with Californians, young 
and otherwise.  Besides Jesse, Amaya 
Rose Dempsey and all three Good-
ing brothers will be participating 
in Kim Fox’s young musicians pro-
gram.
 Others who will go (or have 
gone there in recent years) include 
Darby Brandli, Rick Cornish, Lar-
ry Kuhn, Frank Solivan Sr, Regina 
Bartlett, Mike Hall, Whit Wash-
burn, Sawyer Olsen, Jeanette & 
Helen Foley, and Dave & Theresa 
Gooding.  And that’s not includ-
ing any of California’s professional 
musicians.  (Of course, the Tuttles, 
Schwartzes, Lees, Varners, Doerfels, 
and Grims have all attended IBMA, 
but I think that was a while back.)
 On Facebook, forty-six of my 
CBA friends have declared that they 
“like” IBMA, though I don’t know 
how many have are actual attend-
ees.  Clearly there’s gonna be an in-
vasion of West Coasters in Raleigh 
this year; but this will be “the good 
kind” of an invasion!

RBA, NCBS, SCVFA, 
BDG, and CBA
 The RBA will start its 2014-
2015 season on Oct 18 with Jody 
Stecher, Kate Brislin, Suzy Thomp-
son, Eric Thompson, Paul Shelasky, 
and Paul Knight, playing an eclectic 
combination of bluegrass, old time, 
blues, and Irish music.  Then on No-
vember 1, the Kathy Kallick Band 
is scheduled to perform.  These two 
shows will be at the regular Moun-
tain View venue.  For the lineup for 
the rest of the season, the website 
should have the details by the time 
you read this newspaper.
 IMPORTANT NOTE:  
During this season, some shows will 
be held at new venues.  Also, some 
of the artists are not officially con-
firmed, so aren’t being publicized 
yet.  Please consult the RBA website 
(www.rba.org) or its Yahoo mes-
sage board or FB page, for updates.  
(That’s a wise step for ANY event, 
but that is especially true in this 
case.)  RBA also has an advertising 
tile on the CBA website.  Please 
click on their tile occasionally; even 
if you don’t really need to ... you’ll 
spread good karma.
 In mid-Aug, NCBS hosted yet 
another fun midsummer festival at 
Bolado Park: the GOF.  (The Sep-
tember Breakdown issue had a full 

The Allan French Column by Allan French
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page of photos from the festival, 
BTW.)  At GOF, the president of 
SCVFA (Richard Brooks) won a 
guitar from the NCBS fundraising 
raffle!
 Five years ago, When Gryphon 
Stringed Instruments had a raffle 
during their 40th b-day party, I was 
ONE DIGIT away from winning a 
custom Martin guitar!  You can visit 
www.elderly.com and search their 
archives for “Martin DX 175th 
Anniversary Model” for photos of 
one of these limited-edition axes.  
Considering I don’t play guitar, this 
would have been the ideal one for 
me.  Since it is too highly-decorat-
ed to play, I would have hung it as a 
wall display.
 Well, at this year’s GOF, I won 
tickets to next May’s Parkfield BG 
Festival.  I came awfully close to go-
ing there this year; now next year I’ll 
have a big incentive to make the trek 
in 2015.
 I’m not really much of a raf-
fle-ticket buyer, but Richard and I 
both lucked out this summer!  Re-
member that you can buy CBA 
raffle tickets and possibly win your 
choice among five instruments.  The 
proceeds benefit CBA’s expenses as-
sociated with its presence at IBMA.  
The winners will be randomly 
drawn at the CBA Fall Campout in 
Lodi.

 Two upcoming San Jose con-
certs to keep in mind:  On October 
24, “Woodshed Music and Arts” 
concert series hosts “Druha Tra-
va.”  They are a bluegrass act from 
the Czech Republic.  This show is 
cosponsored by NCBS.  Then on 
November 1, they will host “The 
Coulter/Weed/DiSalvia Trio,” 
which plays guitar/fiddle/cello 
Scottish music.  Tickets and more 
information can be found at www.
woodshed.org.  Unfortunately, the 
latter performance conflicts with an 
RBA show.
 My local fiddlers group, the 
Santa Clara Valley Fiddlers Asso-
ciation (SCVFA) will host an Oc-
tober 5 event that may interest the 
CBA community at large – even 
the non-fiddlers.  As you probably 
know, Jack Sadler is one of the CBA 
cofounders.  There will be a reunion 
concert performed by members of 
Jack Sadler’s two bands.  Collec-
tively, they include Art Kee (bass, 
fiddle), John Lytle (vocals, guitar), 
Jack Sadler (vocals, fiddle), Jack 
Tuttle (fiddle), Jim Mintun (vocals, 
Dobro), Louise Mintun (vocals, 
bass), Paul King (vocals, guitar), 
Rob Horgan (banjo), and Ron 
White (vocals, Dobro).  Full details 
are at www.scvfa.org and www.fid-
dlers.org.  The August Breakdown 
had a good article about Mr. Sadler; 

you can download a copy from our 
website (www.cbaontheweb.org), 
if you’ve misplaced your print edi-
tion.
 I presume that SCVFA will 
host a youth fiddle contest again 
this year, on the afternoon of No-
vember 2, but I have not yet heard 
officially.  Refer to their website for 
details, as it’ll be updated by the 
time you read this.
 Are you interested in joining 
a DULC orchestra? Appalachian 
dulcimer instructors Steve Eul-
berg and DJ Hamouris will host 
orchestra rehearsals in Berkeley on 
the first Sat of each month, in the 
afternoon, from October to May.  
As there is no dedicated website, 
you could Google-search on the 
leaders’ names, or reach out to them 
on Facebook if you need more info.  
The culmination will be a perfor-
mance at the BDG (Berkeley Dul-
cimer Gathering) on May 6, as well 
as on a date in Dec, yet TBD.

Joe Weed’s Studio Insider

Joe Weed

The View from the 
Studio
 Working in the studio, where 
I spend a large part of my days, is 
much like working in a sausage 
factory, where the adage says you 
don’t want to go.  I see the making 
of music from its component piec-
es, and witness the interpersonal 
and intra-personal dynamics that 
go into making a finished album. I 
see people excel, struggle, compro-
mise, dig deeply within, reach out, 
fight, complain, explode, support, 
plead, love — and all this while 
they play their instruments and 
sing, making their own music.  
 Why does making music in-
voke such passion?  Why do peo-
ple get so worked up when they 
are making art?
 There’s an inherent conflict 
in music making.  It may be part 
of what is so compelling in the 
performance of a great musician, 
or of a skilled actor.  The art that 
moves us most is an expression of 
something that comes from deep 
within the artist, but yet it is de-
livered up to the world at large. 
Something secret and intimate is 
being expressed — exposed for 
the world to see and experience.  
Intimacy is being violated. If that 
emotional expression moves us, 
then we value the experience and 
praise the artist.  If something gets 
in the way and prevents us from 
receiving that personal part of the 
artist, then it becomes a once-sid-
ed conversation and the listener an 

eavesdropper. That’s the rub.  It’s 
so easy for a note to go sharp, for 
a string to buzz, for a voice to qua-
ver on the high note. Any of these 
things is a distraction that breaks 
the direct connection between the 
emotion the artist is expressing 
and our feeling when we receive it.
 So what can I, or any produc-
er, do to help the expression of art 
be successful? 
 We know that both concept 
and delivery have to be honed and 
sculpted until they are perfect-
ed in order for this transporting 
of emotion to work.  We assume 
that when the musician arrives at 
the studio to record, she has pre-
pared herself  mentally and physi-
cally for the work at hand. A good 
night’s sleep, proper nourishment 
so that blood sugar levels aren’t 
raging up or down, and a good 
amount of practice and warm-up 
are all important to the successful 
performance. A comfortable and 
supportive vibe will allow her to 
concentrate her creative energy on 
delivering what she feels, and will 
minimize distractions.  
 As producer, I must do ev-
erything I can to facilitate the 
experience. This goes way beyond 
the choice of microphone and 
preamp, the turning of knobs, the 
headphones, the adjustments in 
the studio.  Those things all have 
to be perfect, of course, and years 
of experience help a good produc-
er set up the perfect environment 
to capture the artist’s delivery.  The 

vibe and emotional support are 
just as important as the physical 
environment, however, and some-
times achieving that vibe when the 
studio is full of people requires the 
ultimate set of people-manage-
ment skills.  
 What if somebody in the stu-
dio uses the talk-back mic to direct 
the performer on the other side of 
the glass, and ends up confusing 
him or her with details and distrac-
tions? I have seen this happen, and 
have sometimes felt compelled to 
intervene.  It might be best to turn 
the lights down low, cut off verbal 
communication from others, and 
let the singer create the vibe he 
needs to deliver the performance 
we all want.  If an experienced ear 
can tell that the performance is 
heading down a dead-end street 
and should be re-conceived, then 
it’s crucial for the producer to help 
redirect the performer in a sup-
portive way so that they can still 
deliver an artistic statement, but 
one that might be more suited to 
the needs of the song (and the ca-
pabilities of the performer.)  I’ve 
often found that approach to be 
much easier when working alone 
with the artist, rather than with a 
room full of people.   
 Sometimes at a session, I’ve 
re-directed the day’s work away 
from performing if there are mood 
or vibe problems making success 
elusive.  We might all benefit from 
a “cooling down” period while we 
do some editing or mixing, and a 

performer has a chance to get away 
from the difficult emotional work 
of summoning up that deep feel-
ing and putting it out for us in an 
artful and beautiful way.  Or may-
be the body isn’t cooperating on a 
given day, and the fiddler can’t re-
lax the bow arm.  Or the guitarist 
can’t get the right tone because the 
picking hand is too tense. Or the 
singer’s voice sounds scratchy. If it 
becomes obvious that repeated at-
tacks at the music are just that — 
attacks, not art— then it’s a good 
idea to disengage for a while and 
concentrate on other parts of the 
project.  
 A supportive and hot band 
can create an immense emotional 
cloud that will buoy up the perfor-
mances of all the musicians.  This 
is especially fun to witness, and is 
a big part of the excitement of live 
performance.  Often, the focus in 
the studio is on getting everything 
right, so that it will bear up to 
repeated listening.  In a live situ-
ation, unless it’s for a live record-
ing, the performers aren’t so con-
cerned with getting all the details 
right.  The vibe, the mood, are the 
focus, and if a little detail sneaks 
by that would be an obvious dis-
traction with repeated listening, 
it’s not a problem. It vanishes, and 
what remains is the great vibe and 
energy.  In the studio, when things 
are going really well, we can take 
advantage of that same energetic 
buoyancy and edit together parts 
of great performances that capture 

the wonderful vibe, while leaving 
out the glitches.  Or in those rare 
moments of transcendent musical 
nirvana, we might capture the best 
that all the players have to offer 
and preserve it for the rest of the 
world.

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has re-
leased six albums of his own, pro-
duced many projects for indepen-
dent artists and labels, and does 
sound tracks for film, TV and mu-
seums. Joe’s composition “Hymn 
to the Big Sky” was heard in “The 
Dust Bowl,” a film by Ken Burns, 
which premiered nationally on 
PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.
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From page A-14

Bigfoot’s Gone 
Away 
© 2014 by Wayne Erbsen
 Bigfoot. Sasquatch. Abominable 
Snowman. Whatever name you want 
to call him, this mythical creature 
has crept into our collective imagina-
tions as far back as 1811. That year, 
just outside what is now the town of 
Jasper, Canada, a trader by the name 
of David Thompson discovered foot-
prints in the snow that made him 
stop in his tracks. He swore that 
the impression left in the snow had 
four toes, was fourteen inches long 
and eight inches wide. Word quick-

ly spread and imaginations ran wild 
about the existence of a huge hairy 
ape-like creature that walked upright 
on two legs. Of course, American 
and Canadian Indians told legends 
and stories about him that went back 
centuries. Sometimes they called 
him Sasquatch, which meant “hairy 
giant.” Sioux Indians had their own 
name for him, “Taku he.”
 Over the years, thousands of 
sightings of bigfoot have been re-
ported in virtually every part of the 
country. Here is a small sample of 
the Bigfoot sightings collected by 
the Geographic Database of Bigfoot 
Sightings:

Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

California 427, Florida 285, Ha-
waii 0 (the only state without a 
single Bigfoot sighting), Ken-
tucky 98, Maine 13, Nevada 8, 
New Jersey 50, North Carolina 
89, Oregon 239, Rhode Island 5, 
Washington 585, Wisconsin 80

 
 If you decide you want to go 
searching for Bigfoot, don’t even 
think of hunting him in Skamania 
County, Washington, where it is il-
legal to kill a Bigfoot under penalty 
of a $1,000 fine and five years in jail. 
If you really want to celebrate the 
existence of Bigfoot, be sure to visit 
Willow Creek, California, which 
has designated itself the capital of 
Bigfoot country. In the very center 
of town you’ll find a life-size wooden 
carving of the creature.
 Of course, skeptics dismiss the 
whole Bigfoot thing as an on-going 
hoax perpetrated by losers who have 
nothing better to do. As for myself, I 
prefer to put Bigfoot in my own spe-
cial category that also includes the 
tooth fairy, the Easter Bunny, Santa 
Claus, Tinker Bell, and the Blob. I 
don’t want to officially come out and 

say I don’t believe in any of these crea-
tures, but I also don’t want to totally 
discount them either, in case any of 
them decide to pay me a sudden visit.
 When I was recently ponder-
ing the existence of Bigfoot, the 
following song came to me. Just as I 
was congratulating myself on having 
written the only song about Bigfoot, 
I checked the BMI web site and 
discovered that there are over one 
hundred Bigfoot songs. Humph! 
Nevertheless, here is my own humble 
composition.
 Note to banjo players: This ban-
jo tab is written out in G tuning, but 
it’s in the key of E minor. In the tab, 
you’ll only find the skeleton of the tune. 
Feel free to flesh it out with the basic 
clawhammer lick if you’re an old-time 
player, or your favorite Earl Scruggs 
rolls, if you’re a bluegrasser.
 To fiddle and mandolin players: 
“Bigfoot’s Gone Away” is written out 
in a simplified tab in the key of E mi-
nor. The four lines are the four strings 
of your instrument. A letter on a line 
represents the name of the note that 
you play on that string. In this unique 
tab system, there are only three kinds 

of timings: Quarter notes, eighth 
notes and half notes. If a note has a 
single vertical line above or below 
the note, that’s a quarter note. Eighth 
notes are connected by three lines. 
Half notes have two vertical lines.

Wayne Erbsen has been writing 
about and performing old-time and 
bluegrass music since the early 1960s. 
He has written and published over 
thirty instruction and songbooks for 
banjo, fiddle, mandolin and guitar. 
His instruction books use the same 
tab systems as is used on “Bigfoot’s 
Gone Away.” visit Wayne’s web site at 
www.nativeground.com or call (828) 
298-2270 to request a free catalog.

at Slim’s scheduled October 23, 
which will include many of the art-
ists listed above, plus the T-Sisters 
and Beauty Operators. The Beatles 
connection is a big draw to a lot 
of folks who wouldn’t ordinarily be 
interested in a bluegrass show. But 
once they’re there, they get a pretty 
good taste of what bluegrass has to 
offer.
 Though traditionalists may 
scoff at the notion of mixing Mon-
roe and the Mersey Beat, I’ve al-
ways maintained that any bait is 
good bait if it hooks ‘em. Some 
people are automatically attracted 

Bluegrass Confidential
to the strongest, rawest, gnarli-
est early recordings of the Stan-
ley Brothers – others may need 
to have a few sips of Hot Rize or 
Alison Krauss before hitting the 
hard stuff. Either way, I think it’s 
important that each pilgrim finds 
their own path in their own way. 
 Rusty Stringfield is a great 
example of a group of adventur-
ous musicians with an incredible 
range of talents who find common 
ground and uncommon joy play-
ing the music they love the way 
they feel best expresses themselves. 
Now, I don’t think Mr. Monroe 
would have a problem with that at 
all.

CBA members make 
this paper happen. Thank you!
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per second).
 Ultrasound and infrasound are to our sense of hearing what ultra-violet and infra-red 
are to our sense of sight. Ultra-violet and infra-red are colors that are outside of the human 
visible spectrum (you may remember from science class that the spectrum is red, orange, 
yellow, green, blue, indigo, and violet). So on the electro-magnetic chart, infra-red is above 
red, and ultra-violet is below violet. They are components of light, and they support other 
colors we see (especially in sunlight), but we can’t actually see infra-red or ultra-violet with-
out the aid of electronic devices.
 Ultrasound refers to frequencies above the human audible spectrum (typically above 
18,000Hz). Infrasound refers to frequencies below the human audible spectrum (typically 
below 16Hz). Like the colors of light, the energy is there, we just can’t really hear it but we 
can measure it with electronic devices. 
 Ultrasound typically comes from generators, power lines, machinery, etc. Animals are 
very sensitive to it, and many suggest that it is the ultrasound that cats and dogs hear when 
they begin to act strangely prior to an earthquake (something familiar to us here in Califor-
nia).
 An acoustic guitar (or any instrument) is capable of producing both ultrasound and 
infrasound. And, while we can’t actually identify those sounds separately as we might an 
A440Hz note, for example, the sounds are present nonetheless, and they do contribute to 
the overall tone we hear. Several years ago, John Berry (one of the founders of Barcus Berry 
– the folks who make pickups) developed a product called  “Speaker Plates.” These were 
glass or aluminum plates (they had two versions) to which they attached a piezo transducer 
that drove the plates as if they were speakers. The Speaker Plates by themselves produced 
very low levels if ultrasound signals ranging from about 17,000Hz to 30,000Hz. With just 
the Speaker Plates turned on, you could barely hear anything from them (and, of course, a 
human with good hearing could only sense that part of the signal that was in the 17,000Hz 
to maybe 18,000 range). But when you turned them on, in addition to conventional speak-
ers, the presence and depth of the sound was amazing! I have a set that John gave me to 
evaluate in the ‘70s, and they still work incredibly well today.

Q: Is there any quick and easy way to check the neck angle when doing a dovetail joint 
on a mandolin? I’m having a heck of a time trying to figure out if I’m getting the neck 
pitch correct.

A: There are several ways to do this, but the easiest way is to make a simple gauge that will 
project a line from the fretboard plane of the neck to the contact point where the bridge 
will sit. When you lay the gauge on the neck plane – before the fretboard is attached – you 
will easily see if the gauge touches the soundboard. If there is a space, then the neck pitch 
is too high. If the bottom of the gauge touches the soundboard before the flat part of the 
gauge is lying flat against the neck plane, then the neck pitch is too low.
 To make the gauge, prepare a flat, straight stick that is 14-1/4” long (basically 1/4” lon-
ger than the traditional 13-15/16” string scale of the mandolin). At one end, attach a piece 
of wood that is 7/16” tall and 3/8” wide. Glue the 3/8” surface to the last 1/4” of the stick. 
This little block will act as a surrogate bridge. Now you can lay that stick on the fretboard 
plane of the NECK (NOT on the FRETBOARD) and the neck will be at the correct pitch 
when the bottom of the 7/16” piece just touches the crown of the soundboard.
 Another effective tool is the carpenter level software applications that are available for 
iPhones. Place the mandolin in a secure spot, measure the angle of the neck plane, and then 
lay the phone along the binding edge of the mandolin’s soundboard and measure its angle. 
The difference it the neck pitch.

Q: I’ve just taken a ball bearing banjo apart and didn’t look carefully to see how all the 
spring parts came out. When I put them back together some balls were higher than the 
others. Yikes. What did I do wrong? Can you tell me how they go back together? Also, 
I found some paper punches on my dining room table (where I took the banjo apart) 
and they were not there before. Where the heck did they come from?

A: Yes, ball bearing banjos are a lot of fun – 96 parts in the spring actions alone (24 balls, 
24 springs, 24 top washers, 24 bottom washers)! And then there are those funny little paper 
punches. Hmmmm.

The Luthier’s Corner - Roger Siminoff
Q: I have a “Masterclone” banjo from 1976 and 
it sounds terrible. It has more “echo” than “ring.” 
The banjo has what appears to be a 12-ply maple 
rim. I would think that the more plies you have, 
the more glue you have and the more sound that 
is absorbed. Can you comment on this?

A: There is some truth to the idea that “the more 
plies you have, the more glue you have,” but, to an-
swer “the more sound that is absorbed” requires a 
more detailed response. Glue - if it is the right kind 

of glue - is a good thing and if the glue is rock hard, the rim will be denser and harder, and 
will help to provide a more rigid support for the head, the upshot of which is improved 
amplitude and more sustain. In this regard, the rim will not absorb energy but reinforce 
it. The problem with the multi-ply (8-12-plies that appear to look like plywood) rim is 
probably not the glue but the type of wood that was used and how well the glue joints were 
made. You suggested that your rim was maple, but knowing what I do of many of the multi-
ply rims that have been made, there are several woods that have been used, and rarely these 
include hard maple. More often, they are either soft maple or woods such as poplar, cherry, 
ash, etc. The banjo rim needs to be dense and hard, and the best choice for construction 
is sugar maple (Acer saccharum) more commonly known as hard maple or “rock” maple.
 There are several species of maple and each has its place in musical instrument con-
struction. Big Leaf (acer macrophyllum) is light and more supple than the heavier and 
harder species and makes a very responsive backboard for mandolins, but I’d never use it 
for the laminates of a banjo rim. For necks and traditional 3-ply rims, most banjo luthiers 
prefer the denser maples and there are two main varieties. The preferred one is sugar maple 
(previously mentioned) and a good runner-up is red maple (acer rubrum). Both of these 
harder maples are great for banjo rims because of their density, weight, and stiffness (but 
sugar maple is still preferred). 

 Gibson always made their traditional rims from three laminates of hard maple (most 
of it from northern Michigan). Some of Gibson’s early pre-war rims have what appear to 
be 5-ply rims, but in fact, they are really 3-ply rims with a cosmetic adjustment. These rims 
initially had unsightly glue seams – either crooked or with some gaps. To save the rims and 
solve the problem, Gibson would turn the rims on a lathe and make a shallow cut into the 
two glue seams. A thin strip of wood was then glued into each cut that made the rim ap-
pear to have five plies (three wide ones and two narrower ones) but they did, in fact, begin 
life as a 3-ply rim. Typically, these rims were relegated to lesser models like the Style-0 or 
Style-1 banjos, leaving the better looking 3-ply rims for the more expensive models. I’ve 
done quite a few conversions fitting TB-0 and TB-1 banjos with either flattop or archtop 
tone chambers, and quickly discovered the real three plies after the upper part of the rim 
was machined away on my lathe.

Q: I got some of your Straight Up mandolin strings from your booth at the Father’s 
Day festival but all you had were mediums. Do you ever plan to make a heavier gauge?

A: Well, first of all, thanks for getting some of our Straight Up Strings. For our initial prod-
uct launch (which I am pleased to announce was at CBA’s Father’s Day Bluegrass Festival) 
we only had medium gauge. But we do now have Straight Up Strings for mandolin in heavy, 
and for you banjo pickers, we just announced Straight Up Strings for banjo in light, medi-
um, and heavy. (You can learn more at siminoff.net.) 

Q: I was at a jam and overheard a guitar picker talking about the infosound of his gui-
tar, and he said you can’t hear it but it is there. What is that about?

A: Thanks for this great question. Actually, the word is “infrasound” and it is sound energy 
below 16-18Hz (16-18 cycles per second). To put that in perspective, the lowest key on 
most full-keyboard pianos is A27.5Hz (an A note that produces 27.5 vibrations or cycles 
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Fig. 1 Some of the original pre-war Gibson rims appear to be 5-ply but were actually 
3-ply rims with inserts. To cover unsightly glue seams, Gibson would machine slots into 
the glue joints (B), and then glue in wood strips (C).

Fig. 2 The ball bearing banjo models – Gibson’s earliest “Mastertone” banjos – featured 
24 ball bearings mounted on top of springs to float the tone chamber above the wood 
rim.

Continued  on A-21
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 Well, let’s start backward. The paper 
punches tell me that probably no one has ever 
taken that banjo apart before. When Gibson 
originally put together the ball bearing ban-
jos, they used paper punches (from the office) 
as shims under the bottom washer to get all 
the balls even. Usually, when folks take these 
banjos apart, they just discard the paper shims 
not knowing where they came from (as you 
did) or what they were for.
 As to getting all the balls to be the right 
height, go through all of the washers, and you 
will notice that all the washers have a small 
hole drilled through them but only half of 
the washers have a tapered recess drilled into 
the center hole on one side of the washer. The 
washers with the recess are the top washers, 
and they go in with the recess up so that the 
ball rests in the recess.
 So, the sequence of assembly is to first 
put in the washers that do not have the recess, 
then the spring, then the washer with the re-
cess (recess up), then the ball. Once they are 
all in, check how level they are by placing the 
tone ring on the balls. If any of the balls are 
low, evaluate how many paper shims it will 
take to fill the space between the low ball and 
the tone chamber. Then carefully remove the 
ball, and use either a toothpick or a piece of 
wire to remove the top washer, spring, and 
lower washer. Place the appropriate number 
of paper punches below the lower washer and 
re-assemble. While it may seem that the paper 

www.siminoff.net

...every note of every chord
Engineered with compensated down pressures for balanced tone

Banjo: Light, medium, and heavy - Chromium stainless wound fourth string
Mandolin: Medium and heavy - Phosphor bronze wound third and fourth strings

STRAIGHT UP STRINGS
BY SIMINOFF

Introducing...

would be too soft to act as a shim under all 
that pressure, it actually does a good job and 
does not deform or compress significantly.
 If you didn’t use the paper punches, it 
would not be terrible because the springs 
will compress and all of the balls will eventu-
ally come in contact with the tone chamber. 
However, to ensure that nothing rattles, it is a 
good idea to start with everything level. 
 Ball bearing banjos make great bluegrass 
instruments if the heads are tuned correctly. I 
have my share of banjos, but my ball bearing 
banjo is one of my favorites.

See you next month

© Copyright 2014, Roger H. Siminoff, 
Atascadero, CA.

If you have questions you would like an-
swered, please email: siminoff@siminoff.net, 
or write to Roger Siminoff, PO Box 2992, 
Atascadero, CA 93423.

Roger Siminoff is an honorary life-time 
member of CBA and was the founder of 
Pickin’ and Frets magazines. Roger has 
written more than 10 books on instru-
ment set-up and construction. For more 
on Roger Siminoff, Siminoff Banjo and 
Mandolin Parts, Gibson and Lloyd Loar 
history, visit his web site at: www.simi-
noff.net.

The Luthier’s Corner

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 

Program? 
 

 
 The Kids on Bluegrass program, 
under the direction of Frank Solivan, 
Sr., takes place at the CBA Fathers 
Day Bluegrass Festival in Grass Val-
ley, California and under the title of  
Kids on Bluegrass, at the CBA’s River 
City Festival and at Larry and Sondra Baker’s “Bluegrassin’ in the 
Foothills” festival in Plymouth, California.
 Frank Solivan, Sr. has been directing this program for approx-
imately 19 years and he and his kids consistently delight audiences 
with high quality and highly talented young people.
 This program is open to children ages 3 to 17. The children 
must be able to sing and/or play their instrument WITHOUT 
parents or guardians help. Songs MUST be completely memo-
rized (again without help). Children must have good enough un-
derstanding of their instrument to have good timing, know their 
chords and be able to change chords quickly, easily play 2 or three 
songs and the ability to play in a group.
 Rehearsal takes place many hours during the day for several 
days at each festival and culminates in a stage production on the 
main stage at each festival. Parents and children must be ready to 
commit to all of the rehearsals.
 To find out if your child is ready to participate in this wonder-
ful program, visit Frank Solivan, Sr. at his campsite at any one of 
these festivals.

Frank Solivan, Sr.

Jam 1st Sunday Every Month
Santa Clara Valley Fiddlers Association

Jam 1-5 pm, Open-Mike Stage 1:30-5 pm
Beginners’ Circle Slow Jam 2 pm

Come to play, or just to listen.
Beginners and families welcome.

fiddlers.org or  Richard Brooks: 650-328-3939

Hoover Middle School Cafeteria
1420 Naglee Ave. (at Park), San Jose

• Many music styles (Bluegrass, O-T, swing, ...).
• Regular Jam admission at Hoover: member

adults $6, non-members $8; kids thru 17 free.
• Acoustic instruments only, please. 

See www.fiddlers.org for special events including
Summertime jams at the Rose Garden
Special performances and concerts
KidFiddle and other youth fiddle events
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Brenda Hough  

BRENDA and the Reviews
emphasis.   “Folks Like Us” appeals 
to the hard-working American who 
sees a divide between themselves 
and the corporate money chasers. 
Harmony vocals on the song are 
provided by Jamie Dailey and Dar-
rin Vincent. Rhonda Vincent sings 
with Darrell on the heartfelt “More 
Life” that examines the anguish of a 
dying man who wishes he had spent 
more time paying attention to the 
more important things in life. Dar-
rell’s mandolin begins the instru-
mental “Mashtag” and as the fiddle 
and banjo join in, you can see why 
the Darrell Webb band is acclaimed 
for its instrumental prowess.  
 “Flying South to Dixie” is a 
barn burner with Darrell playing 
guitar with Sammy Shelor adding 
banjo and Jamie Johnson singing 
the harmony vocals. 
 Congratulations on your first 
20 years as a musician Darrell; may 
you enjoy 20 or even 40 more!

Volume Five: The Day 
We Learn to Fly
Mountain Fever Records
www.MountainFever.com
©2014

Song List: The Day We Learn to 
Fly, Miracle Today, Color Be-
tween The Lines, Nothing But the 
Water, Until I Found The Lord, 
Thanks Again, What Could I Do, 
Heart of Me, In the Time You 
Gave Me, When We Are Called to 
Meet Him, Daddy Doesn’t Pray 
Anymore, Get Down and Pray.

 Volume Five is a relatively new 
band but its members have been 
involved with many bands over 
the years.  Band members are Glen 
Harrell on fiddle and vocals, Chris 
Williamson on bass, Harry Clark on 
mandolin and vocals, Patton Wages 
on banjo and vocals, and Jeff Partin 
on guitar, dobro and vocals.
 Glen wrote “Miracle Today,” 
and his warm lead vocal affirms 
his own faith and sends a personal 
message.  Jeff Partin also wrote two 
of the songs on the album and his 
“What Could I Do” has a call and 
response section that lets the band 
fill in with vocal harmonies. Glen’s 
fiddle starts “Get Down and Pray” 
and Patton’s banjo picks up the 
pace and the band adds strong vo-
cals and instrumentation to make 
this the most exciting song on the 
album. “Nothing But The Water” 
is an inspiring  a cappella song and 
the band just blends the voices per-
fectly.  “Thanks Again” is a tribute 
to parents and all they do for their 
children and is definitely a song for 
everyone to learn and sing to their 
own parents. 
This is a welcome addition to the 
catalog of songs from Volume Five.

Grasskickers:
Fresh Cut
www.grasskickerstheband.com
©2014

Song List: I’m A Lonesome Fu-
gitive, Walkin’ the Dog, Raisin’ 

Cane in Texas, Sea of Heartbreak, 
Jesse James and the Virginia Cow-
boy, Love Please Come Home, 
Listening to the Rain, She’s No 
Angel, One Way Track, You Gotta 
Go, John Henry, Montana, Wheel 
Hoss. 

 The Grasskickers can claim to 
be one of Fresno’s oldest bluegrass 
bands since Bob Garcia and Ron 
Murray started playing together 25 
years ago.  Through the years they’ve 
been joined by many musicians, but 
the current lineup includes Bob on 
mandolin and vocals, Ron on bass 
and vocals, Dan Stein on guitar and 
vocals, Tom Naiman on banjo and 
vocals and Jack Kinney on fiddle 
and vocals.
Sometimes the best way to hear a 
band is to listen to an instrumental.  
Grasskickers selected Bill Monroe’s 
“Wheel Hoss” to showcase their in-
strumental skills and they certainly 
prove they can kick the can down 
the road.  Jack’s fiddle kicks off the 
song with finesse and the mandolin, 
banjo and guitar take their leads 
with authority and power. Bob Gar-
cia delivers a believable lead vocal 
on “I’m A Lonesome Fugitive” and 
the band adds close vocal harmonies 
and instrumental interludes that 
move the song along at a nice clip. 
“Raisin’ Cane in Texas” is delivered 
with tongue-in-cheek humor as the 
singer bemoans that he is “pulling 
weeds in Tennessee,” while his love 
is “raising cane in Texas.” Jack adds 
some fiddle flourishes to the classic 
country song, “Sea of Heartbreak,” 
and Bob once again does lead vocal 
honors. More heartfelt love songs 
continue as the band gives satisfying 
versions of “Listening to the Rain” 
and “Love Please Come Home.” 
Ron’s “You Gotta Go” is a philo-
sophical look at life and the end of 
the road. Another original song is 
Dan’s “Montana” that is a tribute to 
a lady gunslinger that definitely puts 
a spin on the traditional viewpoint.  
 Great debut album from this 
Central Valley band with some clas-
sic country ties.

The Amazing Dr. 
Zarcon’s Breathing 
Machine: Suspicious 
Times
DR.ZARCON@gmail.com
©2014

Song List: Ditty Wah Ditty, Go-
ing to Move to Alabama, I’ve Got 
What It Takes, A Chicken Ain’t 
Nothing But a Bird, Floozies, 
New Orleans Hop Scop Blues, 
Canned Heat Blues, Mean Wom-
an with the Green Eyes, Jug Band 
Waltz, Sadie Green, Shake It and 
Break It, Mother Earth.

 Jug band music is a delight-
ful combination of sassy lyrics and 
bouncy rhythms, and Dr.  Zarcon is 
one of the best bands in the North-
ern California area though they also 
have an East Coast base. The eight 
member band includes Christopher 
Richard on mandolin, George An-

ich on violin, Waxwing John Cow-
an on jug, vocals and guitar, Dave 
Williams on bass and vocals, Donna 
Federico on vocals, Charlie Gibson 
on washboard and drums, David 
Berner on vocals and guitar, and J.P. 
Feldmeyer on guitar, vocals, harp, 
mandolin and banjo.
 The opening song, “Ditty Wah 
Ditty,” has characteristics of South-
ern blues: double meaning with a 
wink lyrics, juxtaposition of time 
and place in a church during services 
and a spunky vocal delivery that en-
chants. “A Chicken Ain’t Nothing 
But a Bird” is a tribute to a culinary 
classic delivery with a swinging beat.  
Donna Federico’s sassy and sultry 
vocals shine throughout the album 
and “I’ve Got What It Takes” is a 
tale of a woman that “has what it 
takes but it breaks my heart to give 
it away.” “Canned Heat Blues” is 
delivered with a raspy growl with 
a National steel guitar sliding in 
the background. “Jug Band Waltz” 
features passages with a washboard 
rhythm, fiddle flourishes and an 
occasional bell and jug puff. High 
energy music, spirited vocals and 
growly accompaniment – what else 
could you want?

Dear Jean: Artists 
Celebrate Jean Ritchie
Compass Records
916 19th Avenue South
Nashville, TN 37212
www.compassrecords.com
©2014

 Bluegrass fans might know 
Jean Ritchie as the composer of 
“Blue Diamond Mines” or “The L 
& N Don’t Stop Here Anymore,” 
but her years of writing and collect-
ing songs have made her one of the 
most influential musicians in Amer-
ican folk music.  Jean’s Kentucky 
upbringing was filled with nightly 
family singing and performances.  
She later went to New York and in-
corporated music in her social work.  
She received a Fulbright Scholar-
ship to study and collect music in 
the British Isles, and she recorded 
those songs, traditional family songs 
and he own compositions.
 The 37 songs on the recoding 
feature many artists including Pete 
Seeger, Judy Collins, Robin and 
Linda Williams, Tim O’Brien, John 
McCutcheon, and Janis Ian. The 
opening song, “Black Waters,” is one 

 It’s not often that bluegrass 
bands are noted for their fashion 
statements, but the first thing you 
might notice about the Central Val-
ley Boys is their tailored suits and 
ties. Their new album  features their 
red and blue attire, but they have 
been spotted in other hues.  This 
dress for success mode is not lost on 
their audiences; you pay attention 
when a band gets on stage dressed 
up and ready to roll.  And these gen-
tlemen roll through some mighty 
fine classic bluegrass.  Band mem-
bers are Yoseff Tucker on guitar and 
lead vocals, Victor Skidanenko on 
banjo and tenor vocals, John Cog-
dill on mandolin and baritone vo-
cals, Peter Hicks on fiddle and bass 
vocals, and Dave Gooding on bass.
 This debut album opens with 
the upbeat “Happy Sunnyside of 
Life,” and Victor’s banjo propels the 
rhythm and the vocal trio blends 
seamlessly through solo and answer-
ing choruses. “I’ll Be There” is a gen-
tle love song in contrast to sadder 
“Sea of Regret” and “I Cried Again.” 
The band gives “Live and Let Live” a 
needed revival with a strong lead vo-
cal and a full complement of instru-
mental solos. Individually the band 
members have received awards for 
their instrumental skills and “Pike 
County Breakdown” pulls out all 
the stops as fiddle, banjo, and man-
dolin take extended breaks. Fans of 
gospel singing will be delighted with 
the band’s full four part harmonies. 
Peter Hicks has one of the stron-
gest bass voices in California and 
his voice anchors “Let The Church 
Roll On” and “My Lord Will Set 
Me Free.” Bravo to our homegrown 
Central Valley Boys on their debut 
album!

Darrell Webb Band: 
Dream Big
Mountain Fever Records
www.MountainFever.com
©2014

Song List: Ferry Man, So Far, 
Folks Like Us, Flying Suth, More 
Life, Bad Ole Yesterdays, Devil’s 
Rope, Pretty Polly, Hummingbird

 This album is sub-titled a 20 
Year Celebration, and while Dar-
rell Webb hardly qualifies as a se-
nior citizen at age 39, he has had a 
stellar career to date. Starting with 
the Lonesome River Band in 1994, 
Darrell has performed with J.D. 
Crowe and the New South, Wild-
fire, Rhonda Vincent and Micheal 
Cleveland.  He started his own band 
in 2009, and this newest collection 
may be his best. Joining Darrell are 
members of his current band (Chris 
Wade, Jeremy Arrowood, Jim Van 
Cleve, Asa Gravley, Jake Joines, 
Jarred Hensley) as well as some of 
the members of his past bands.
 “Ferry Man” includes Tim 
Stafford, Jason Burleson, Rob Ickes 
and Shawn Lane from Blue High-
way, and Darrell sings the lead vo-
cal asking for coins to pay the ferry 
man.  It’s a strong song with dobro 
and banjo adding extra instrumental 

Larry Sparks: 
Lonesome and Then 
Some
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.larrysparks.com
©2014

Song List: Will You Be Satisfied 
That Way, Journey to the Light, 
Bitterweeds, Going Up Home to 
Live in Green Pastures, Loving 
You Too Well, Savior’s Precious 
Blood, Letter From My Darling, 
We Prayed, Dim Lights Thick 
Smoke, In Those Days, I’m Gonna 
Sing Sing Sing, In the Pines.

 Larry Sparks has achieved a 
milestone that few can proclaim – 
50 years in bluegrass music.  From 
his first job with Carter and Ralph 
Stanley to his own Lonesome Ram-
blers band, he has been celebrated at 
the forefront of the genre. Larry has 
one of those marvelous voices that 
can tell a story, sing a love song and 
offer glorious praises to the Lord.  
This album gives him a chance to 
show all his talents and he gracious-
ly shares the spotlight with some of 
the stars in bluegrass music.
 “In the Pines” closes the album 
with Bill Monroe and Larry join-
ing voices in the classic song. The 
lovely “Going Up Home to Green 
Pastures” has Larry singing harmo-
ny with Judy Marshall and Alison 
Kraus. Ralph Stanley and Larry 
sing Carter Stanley’s “Loving You 
Too Well” and it is a delight to hear 
this song again. Bobby Osborne 
and Larry recap the hit song “Dim 
Lights, Thick Smoke” and “Let-
ter From My Darling.” The Hank 
Williams “I’m Gonna Sing Sing 
Sing” has Larry, Curly Seckler and 
Jesse McReynolds in the vocal trio. 
“Bitterweeds” has haunting minor 
chords that weave around the story 
of a lonely woman waiting for a man 
who never returned.  The powerful 
“Savior’s Precious Blood” with just 
Larry’s guitar and solo vocal is a ster-
ling example of the emotional pow-
er that Larry can instill in a song. 
Larry’s current band is featured on 
most of the songs: Jackie Kincaid on 
vocals and mandolin, David Harvey 
on mandolin, Tyler Mullins on ban-
jo, Larry D. Sparks on bass and Ron 
Stewart on fiddle.  Larry Sparks is 
one of the most influential bluegrass 
singers around today, and here’s to 
many more years of success!

Central Valley Boys: 
God Gave You To Me
www.thecentralvalleyboys.com
©2014

Song List: Happy Sunnyside of 
Life, I’ll Be There, Little Dar-
ling Pal of Mine, Sea of Regret, 
Charming Betsy, My Lord Will 
Set Me Free, Shout and Shine, 
God Gave You to Me, Red River 
Valley, Old Rattler, Pike County 
Breakdown, I Cried Again, Live 
and Let Live, Let the Church Roll 
On, You’re Gonna Miss Me. Continued on A-23
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BRENDA and the Reviews
of Jean’s most powerful songs focus-
ing on the polluted waters from the 
coal mines.  Other songs written by 
Jean about the miner’s life are “The 
L&N Don’t Stop Here Anymore” 
performed by Robin and Linda 
Williams, and “Blue Diamond 
Mines” performed by Riki Schney-
er. Jean also wrote gentle love songs, 
and Molly Andrews sings “Now Is 
The Cool of the Day” with a dul-
cimer, the instrument that Jean in-
troduced to the folk music canon. 
Other love songs by Jean are the 
lovely “One I Love” performed by 
Judy Collins and the Celtic flavored 
“Wintergace” by Debra Cowan and 
John Roberts. The Ritchie Family 
Nieces sing “Twilight A Stealing,” a 
family favorite that always signaled 
the end of a family song fest.  Jean 
herself sings in a recording of “Who 
Killed Cock Robin?” from one of 
Oscar Brand’s radio shows, and in 
the closing “The Peace Round” with 
a large group at the Houston Revels.  
 This is an excellent introduc-
tion to the marvelous music from 
Jean Ritchie.

Ventucky String Band: 
Happenstance
www.philvillerecords.com
©2014

Song List: Million Dollar High-
way, What Went Wrong, Hell 
Needs Preachers Too, Potland 
Town, The Reaper Don’t Care, 
Liar’s Poker, Dawg Funk, To 
Who Am I, High Desert Sonata, 
So Much Love, Happenstance, 
Ventuck You.

 Ventura, California is the 
home of the band, and the “Ven-
tucky” name is a nod to their home-
town and the country and bluegrass 
music that has influenced them.  
While the band has been togeth-
er since 2010, the members have 
over 30 years of musical experience, 
members of the band have played 
in jazz bands, country swing, Cajun 
and bluegrass and have performed 
with the Hot Club of Cowtown, 
Johnny Gimble, Larry Sparks, 
Doyle Lawson and Merle Haggard.  
Band members are Matt Sayles on 
guitar, Dave White on mandolin 
and banjo, Rick Clemens on bass 
and Mark Parson on fiddle. 
 The band straddles many 
genres and while the instrumenta-
tion uses bluegrass instruments, the 
multi-layered instrumentals have 
swing rhythms and a rap-like suc-
cession of poetic lyrics that wrap 
around meanings and observations 
about life. Most of the songs are 
written by Matt Sayles, and his fo-
cus moves from the delights of the 
women in “Portland Town,” to the 
wry commentary of “Hell Needs 
Preachers Too.”  He puts “metrosex-
uals and hambone hippies” in the 
same song, and another song adds 
“politicians and drunk musicians” 
together. “The Reaper Don’t Care” 
is a bouncy litany of observations. 
“To Who Am I” is closest to a love 

song as the singer ponders “where 
your hidden heart is leading you.” 
The band’s instrumentals are first 
rate; their version of “Dawg Funk” 
is an extended romp with mandolin 
soaring along with the other instru-
ments. “High Desert Sonata” is an 
original instrumental with passag-
es of music box gentleness on the 
mandolin contrasted with shifts to 
higher speed instrumentals with 
fiddle leading the way.   
“Ventuck You” is a horn-laced com-
mentary on California girls in boots 
who proclaim that “Kentucky boys 
won’t do” Definitely a band that 
marches to its own drummer – fas-
cinating and riveting sound!

Haas Kowert Tice: 
You Got This
www.haaskowettice.com
©2014

Song List: Leadfoot, Down the 
Hatch, Grandpa’s Cheesebarn, 
Monkey Trouble, The Decade, 
Better Off, El Camino, The 
Switchback Games, Tell Me 
Whatcha Gonna Do Now.

 Brittany Haas, Paul Kowert 
and Jordan Tice are masters of 
their chosen instruments and al-
ready they have performed as part 
of many top bands in their young 
carees.  Brittany is part of Crooked 
Still, Paul is in the Punch Brothers 
and Jordan performs with Tony 
Trischka. With bands that focus 
on instrumentals and original ma-
terial, it’s not surprising that Britta-
ny, Paul and Jordan wrote all nine 
songs on the album and their mas-
tery of timing and melody produce 
some innovative and compelling 
songs.
 “Leadfoot” opens the collec-
tion and Paul’s bass weaves a melo-
dy line that is more a cello in sound 
as it plays a lower register against 
Brittany’s soaring fiddle and the 
underlying guitar rhythm. “Down 
the Hatch” begins with the fiddle 
taking a traditional dance rhythm 
with variations on a basic melody 
followed by improvised guitar from 
Jordan and a sequence of bass and 
fiddle paired in tandem.  “Grand-
pa’s Cheesebarn” has shifting pat-
terns that vary in rhythms with the 
bass sounding stormy weather in 
contrast to the fiddle’s spring pas-
torals. “Monkey Trouble” contrasts 
the three instruments as ongoing 
dialogues with three voices carrying 
on conversations filled with emo-
tion. “The Decade” has Jordan’s 
guitar taking a melodic lead with 
the bass and fiddle adding speedy 
flourishes in contrast. “El Cami-
no” has glorious fiddling against 
guitar rhythms that easily ebb and 
flow.  There is a clear delight from 
all three in the musical interchange 
and Paul stated, “There is so much 
we don’t have to say to each other. 
We got together because we wanted 
a project in which we could explore 
our ideas.”  Haas Kowert and Tice 
start with tradition and end in in-
novation. 

Rich in Tradition: Lone-
someville
Mountain Roads Recordings
3192 HWY 421
Bristol, TN 37620
www.mountainroadsrecordings.
com
©2014

Song List: Branded Wherever I 
Go, Lonesomeville, Long Journey 
Home, Where Did I Go Wrong, 
God Has Been So Good To Me, 
Glorious City, This Is The Girl I 
Love, Let Me Walk Lord By Your 
Side, Life’s Highway, Some Old 
Day, Are You Waiting Just For Me, 
Silver Bells.

 Some bands pop up and their 
sound just demands your attention.  
Rich in Tradition is one of those 
bands.  Hailing from Virginia and 
North Carolina, the members grew 
up with a strong bluegrass tradition 
that shows in their stellar harmonies 
and exact instrumentation.  Band 
members are Jay Adams on banjo 
and vocals, Greg Jones on mandolin 
and vocals, Ronnie Edwards on gui-
tar and vocals and Jacob Harbour 
on bass and vocals.
 The song mix has classic coun-
ty and bluegass songs, some band 
originals and a Steve Wariner tune.  
The title song, “Lonesomeville,” was 
written by Ronnie Edwards, and he 
captures the sorrow with apt phras-
es like “fell off of love’s wagon and 
under its wheel.”  Jay’s banjo pro-
pels the had-driving pace in “Long 
Journey Home,” underscores the 
Steve Warnier song, “Where Did 
I Go Wrong,” and slows down to a 
melodic pace in the “Silver Bells” in-
strumental.  Country classics such as 
Ernest Tubb’s “Are You Waiting Just 
For Me” and Roy Acuff ’s “Branded 
Wherever I Go” feature the band’s 
strong lead singers with bluegrass 
instrumentation. Crisp and concise 
harmonies soar in the Greg’s “God 
Has Been So Good to Me,” Jay’s 
“Glorious City,” and Carter Stan-
ley’s “Let Me Walk Lord By Your 
Side.”  
 It’s hard to pick just one favor-
ite song; everything is a banquet of 
good taste and flavorful blendings.

Rachel Burge & Blue 
Dawning
Mountain Fever Records
www.MountainFever.com
©2014

Song List: Sisters of the Moun-
tain, April Snow, My Cold Heart, 
I’ve Kissed You My Last Time, 
Rebels Ye Rest, Kentucky Man-
dolin, Living in the Light, Please 
Stay Away, Home Place in the 
Mountains, Barefootin’, I’ve Seen 
Enough of What’s Behind Me, 
Road Apples. 

 Not many bands can claim 70 
years of bluegrass experience, but 
Blue Dawning has some seasoned 
veterans and the vocal harmonies 
and tight instrumentation really 
shine in this band’s presentation.  

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.
com

Band members are Lance Gainer on 
guitar and vocals, Radforrd Vance 
on banjo, Michele Birkby-Vance on 
fiddle and vocals, Rick Westerman 
on bass and vocals and band leader 
Rachel Burge on mandolin and lead 
vocals. 
 Radford Vance’s banjo skills 
are clearly highlighted in his orig-
inal instrumental, “Road Apples.” 
The fast-paced banjo lead is equally 
matched by Lance’s guitar, Michele’s 
fiddle, and Rachel adds a distinctive 
choppy and woody mandolin tone.  
Bill Monroe’s “Kentucky Mando-
lin” is also well-performed with Ra-
chel providing a focused and crisp 
rendition on the mandolin.  If the 
band never sang a note, the instru-
mentals would be worth the price of 
admission.
 But the vocals are also careful-
ly arranged.  “Living in the Light” 
was written by Rebecca Westerman 
and the band gives the song a joyous 
tone and the fingerpicked style gui-
tar gives the song a traditional style. 
“Rebels Ye Rest” from the Seldom 
Scene is given a full vocal blend and 
is another strong group song. “I’ve 
Seen Enough of What’s Behind Me” 
is a magical blend of strong lead vo-
cals from Rachel, banjo rhythm 
from Radford and a satisfying lyric 
line – “I don’t need a rear view mir-
ror to remind me, I’ve seen enough 
of what’s behind me.” Rachel’s origi-
nal “My Cold Heart” offers little re-
gret as the singer moves on. Another 
reflection on departing love is “I’ve 
Kissed You My Last Time,” and Ra-
chel’s heartfelt delivery is matched 
with a melodic guitar and banjo ac-
companiment. 
 A strong debut album from a 
band that has plenty to offer.

The Patuxent Banjo 
Project: The Best of 
Washington DC, Balti-
more MD, Northern VA 
and Southern PA
Patuxent Music
www.pxrec.com
©2014

 During the War years and lat-
er, many Southern families moved 
from their homes to find jobs in the 
Northern cities.  Boston, Baltimore, 
Philadelphia and the Washington 
DC area soon had populations 
that would seek clubs that featured 
country and bluegrass music. Dance 
barns and radio shows flourished in 
nearby Virginia, and some talented 
musicians could have part-time of 
full-time careers playing music.
 Patuxent gathered forty banjo 
pickers from the area and turned 
them loose on traditional and origi-
nal songs. While it would be impos-
sible to list all the players and songs 
here, the complete list is online and 
the collection features not only the 
banjo but the excellent fiddlers, gui-
tarists, and mandolin players that 
enriched the band sound. Many of 
the players were part of Cliff Wal-
dron’s band or Earl Taylor’s Stony 
Mountain Boys, the Country Gen-
tlemen, the Johnson Mountain 

Boys, or the Seldom Scene. 
 Opening the album is Mike 
Munford with the high-flying 
“Hot Burrito Breakdown.” Mi-
chael Cleveland plays fiddle and 
mandolin and the two are just un-
beatable.  Roni Stoneman, of the 
famed Stoneman Family musicians, 
plays banjo and sings the lead vocal 
on “Going Home.” Tom Adams, 
a member of the legendary John-
son Mountain Boys, is joined by 
Michael Cleveland in the classic 
“Sugarfoot Rag.” Victor Furtado’s 
original song, “The Ghost on Hip-
pie Hill,” is filled with melodic pas-
sages that enthrall the listener. Mur-
phy Henry is another composer, and 
her “Hazel Creek” song highlights 
her banjo playing while showcasing 
a full round of solos from the oth-
er bluegrass instruments.  Ira Gitlin 
plays bluegrass, jazz, folk music 
and his own classical composition 
“Allegetto con Melanzane” is per-
formed on solo banjo.  Tom Neal 
pefoms his modal “Banjoland” with 
Michael Cleveland on fiddle, Mark 
Cosgrove on guitar, Frank Solivan 
II on mandolin and Marshall Wil-
born on bass. Fred Geiger plays the 
Bill Monroe hit, “Bluegrass Stomp,” 
with Michael Cleveland on fiddle 
and mandolin and Danny Knicely 
on guitar.  Bill Emerson played with 
the Country Gentlemen and also 
spent 20 years with the Navy Band 
Country Current, and performs 
“My Little Home in West Virginia” 
here. 
 This album is an epic journey 
through banjo styles and modes and 
deserves to be part of everyone’s col-
lection.

VOTE

It’s your 

right!

From Page A-22
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 The Goodbye Girls are a new 
quartet out of Boston. The band 
is comprised of Lena Jonsson on 
fiddle, Allison de Groot on ban-
jo, Brittany Karlson on bass, and 

Molly Tuttle on guitar. Meeting 
as students in the American Roots 
Music Program at the Berklee Col-
lege of Music, these four young 
women from the US, Canada, and 

New Members

David Murell and Jacqueline Mincks
Linda Sarian
Dane Phillips
Don Daringer 
Curtis Potter
Patricia Donahue

Renewing Members
   
Eric Antrim and Hannah Sanford
Diana Donnelly 
Terry and Gail Stafford
C Jong
Jimmie Sowell
Mike and Wendy Munson
Joe Osborn and Perkins Eliza
Michael Melnyk 
Connie Curry and Tom Lawrence
Sanders LaMont 
Jack and Lavina Culpepper
John Blacklock 
Lloyd and JoAnn Dillon
Jim and Pam West
Shelley Burns 
Ann Gerhardt
Tom and Janice Bove
Steve Rasmussen
Jackson Mayes
David Rovegno 
Victor Solorzano
Jeff Russinsky and Linda 
 Morales-Russinsky
Edward and Darla Viohl
Frank Silver
Robert and Margie Proctor
George Almond 
Norine Hegy 
Terri McLaughlin 
Ed and Polly Schultz
Douglas and Joann Strand
Marilyn Brownell 
Dean Baker 
Ed Emard and Mary Cook
Ron White 
Rob and Jennifer Ickes
Larry Robbin and Susan Doro
Dennis Pearce
Lynn Ludlow and Margo Freistadt
Richard Custer and Pam Powell
Bern Singsen
Dave and Chris Cox
George and Ximena Schimpf
BJ and Mark Tighe
Travis and Wendy Breckon
Rick Owens
Phillip and Linda Thompson

CBA thanks its supporters.

List compiled by Larry Phegley, 
CBA Membership

Seriously? You’re 
not a 
CBA member?!
cba_membership@yahoo.com

The Old Time Rambler 
By Geff Crawford

 Do you find yourself resist-
ing when it’s time to practice your 
instrument?  Do you wonder how 
other musicians deal with this prob-
lem?  Well, look no more.  Actually, 
you’ll have to look more.  And read 
too.  Because here it comes, the Old-
Time Rambler’s Programme For 
Practise.  Okay, I’m not British, but 
I’m not above faking the accent.
To have an effective practice session, 
you must clear your environment of 
all possible distractions.  What fol-
lows is my routine, which you are 
free to emulate and adopt.

1. My first step is to de-flea the cock-
atiel. It is his natural inclination 
to join in with any high-pitched 
sounds he hears anyway, so it’s 
best to eliminate pulex irritans 
from the mix.  It’s a simple pro-
cedure requiring 000-guage 
tweezers and a couple of ounces 
of Jamieson’s whiskey in a glass 
tumbler.  (Hey--you ever try to 
de-flea a cockatiel?)

2. Then I make sure the desk tele-
phone is turned off and set to 
route all calls to my answering 
machine.  (If you actually still 
have a desk telephone and an an-
swering machine, you may have 
other problems.)  I know that 
sure enough, as soon as I get my 
fiddle out, I’ll receive my daily 
robo-call from the local crema-
torium reminding me that my 
reservation won’t be held much 
longer unless I remit a deposit.  
I never answer, but it’s fun to 
listen to my machine answering 
their machine.  I have mine set 
to repeat a loop that says, “Brrrr, 
sure is cold in here.”

3. After that, I check my current 

online merchandise orders.  The 
last thing I need is the Opti-
mal Overnight Parcel Service 
(OOPS) ringing the doorbell 
to deliver this month’s supply of 
crickets for my caged tarantula.  
I usually insert a request with 
my order that all packages be left 
with that next-door neighbor 
I’ve been feuding with.  In which 
case, incidentally, I win.

4. And of course I have to text my 
chimney sweep to reschedule 
my stovepipe scenting until to-
morrow.  Yes, I’m much more 
popular on my block when my 
flue wafts Essence Du Cinnabon 
into the local troposphere, espe-
cially now that the circus trucks 
are gone from my back yard.  
But I’ve got tunes to play, so this 
once I’ll have to give friend Bert 
the old ‘eave ‘o.  Blimey.

5. Next I spend a couple of hours 
thinking about baseball.

6. My rosin!  I can’t find my rosin!  
Wait, there--under the couch-
-looks like something the cat 
dragged in, mauled, ate, and spit 
back up.  My rosin!  High end 
stuff, too, imported from…well, 
under the couch.

7. Before I get started in earnest, 
I’ll just check today’s mail.  Ah, 
as usual, there’s a quarter inch 
thick catalog from one of my 
favorite fiddle dealers, Musi-
cian’s Northeast Elderly Ac-
quaintance.  I could spend hours 
leafing through each of their cat-
alogs when it comes.  Might as 
well take some time now—what 
else have I got to do?  Just look, 
every glossy page full of photos 
of ever more fiddles.  Amber 
ones, auburn ones, and every 
one different.  Bay, beige, bister, 
brick, bronze, buff, burnt sienna, 

chestnut, chocolate, cinnamon, 
cocoa, coffee, copper, drab, 
dust, ecru, fawn, ginger, hazel, 
henna, khaki, mahogany, nut, 
ochre, puce, russet, rust, sepia, 
snuff-colored, sorrel, tan, tawny, 
terra-cotta, toast, umber.  The 
list goes on.  Doesn’t it, though.  
It’s almost as if someone used a 
thesaurus.  If you can’t pick out 
a great-sounding fiddle from 
beautiful pictures like this, you 
really can’t call yourself a mu-
sician, now can you?  And the 
close-ups of the bows.  Every 
time I buy a bow I save the pic-
ture of it because there’s no way 
even with my quadrifocals that I 
could get that close to the actual 
bow to see detail like that.  Frogs 
with abalone eyes and silver fer-
rules.  I’ve read science fiction 
that’s less creepy.  Whew, this is 
the kind of shopping that takes 
it all out of me.

8.  Hey, I haven’t even tuned up yet.  
Drat, my tuner’s battery is dead 
with extra ones tucked in the 
sweatband of my trilby but it’s at 
the haberdasher’s being blocked 
and having beet stains removed 
from last week’s borscht festival 
and if you think I’m going old 
school with some kind of tuning 
pipe or pitch fork I’ll tell you 
where you can pitch your pipe 
pardon the expression.  I think 
I’ve been reading too much Da-
vid Foster Wallace.

9.  Lunch time.  Finally.  I gotta 
get practicing right afterwards, 
though.  Now where’s the dijon?

Resistance Is Futile

Sweden formed the band out of a 
common love for old-time and tra-
ditional bluegrass music. 
 This year they spent much of 
the Summer touring in Sweden, 
supported by the Cultural Council 
of Västra Götaland. Their joyful, 
high-energy performances received 
a great response from audiences 
all over Sweden. This summer also 
marked the release of their first EP 
called “Going to Boston” which is 
a mix of raging old-time tunes, tra-
ditional bluegrass songs, and origi-
nal material. Their sound is rooted 
in traditional material, but features 
fresh arrangements and ideas.
 The group plans to move for-
ward and continue to play togeth-
er as much as possible. They are 
working on getting tour dates set 
up in the US and Canada for the 
coming year. 

The Goodbye Girls
New band features Molly Tuttle

The Goodbye Girls.



October/November 2014                                                                                                    Bluegrass Breakdown A-25

String tensions: 
How they came to the forefront, and why they are important

 The down pressure of each string was a very important consideration when designing 
a bridge for banjo or mandolin because of how the strings’ energy is routed through the 
bridge to the head or soundboard. Consider the conventional three-footed banjo bridge 
where three strings sit directly over feet and two strings sit over arches in the bridge, and 
the mandolin bridge where two pair sit almost directly over the bridge’s posts and two pair 
sit in the middle of the saddle.

Raising the awareness of string tension for musicians
 Armed with these facts about lateral vs longitudinal tenison, I wrote about string loads 
and tensions in many articles in Pickin’ Magazine (1974-1979) since I was concerned about 
the industry’s inconsistent naming of string sets. In several articles, I prompted that at least 
linear string tensions should be published on packages. 
 When I started FRETS Magazine in 1979, I became even more focused on bringing 
the subject of string tension to the forefront 
because I believed the issue was critical. 
More private-label strings were coming on 
the market and terms like “light,” “medium,” 
and “heavy” just weren’t making sense from 
set to set. In an effort to make our readers 
more aware of their string choices, we started 
a monthly column in FRETS called “String 
Clinic” in which we measured the gauges 
and linear tensions of every string in a set 
of guitar, banjo, and mandolin strings and 
reported the results to our readers. To vali-
date the content of this column, the editors 
( Jim Hatlo, Rick Gartner, and I) would play 
instruments with the tested strings and com-
ment on what we heard and felt. 
 The first six or seven issues brought in-
teresting comments from readers, but the 
column went seemingly unnoticed by the 
string manufacturers. After about six or sev-
en months, we began to get calls and letters 
from various string manufacturers whose 
tone ranged from, “This is interesting; can 
you tell me more?” to “All you are doing with 
this column is confusing the musicians!” A 
few were more emphatic: “Please stop this 
column! Do you realize what a mess you’re 
making!” One manufacturer complained 
that monitoring, measuring, and reporting 
string tensions, as well as printing new pack-
ages and preparing new ads, would impose 
an enormous financial burden on his busi-
ness.
 I believed strongly in what we were 
doing and the service it provided to our 
readers, so FRETS String Clinic continued. 
More than once, Jim Crockett (publisher of 
Guitar Player, Keyboard, and FRETS Maga-
zines at GPI Publishing) was confronted by 
string advertisers and Jim would come to me 
and ask: “Can you substantiate and replicate 
your tests?” And, each time I would affirm, 
“Yes, Jim. I’m absolutely sure we’re on track 
here!” With that, Jim would write back to 
the advertisers and politely say, “Sorry, but 
the column stands.”

By Roger Siminoff

In the beginning...
 String tension has always been a major interest for me from both a structural and 
acoustical standpoint. From a structural standpoint, it seems rather obvious that the strings 
exert sufficient tension to bend a neck, damage a bridge, or in the case of wood-bodied 
instruments, warp a body or deform a soundboard. This, of course, was not a revelation on 
my part; the structure of all string musical instruments – from pianos to ukuleles – and the 
compressive load imposed by the strings’ tension have been addressed by countless builders 
and designers who tried to find a way to control and counter the action of the strings’ load. 
 As I began to study luthierie in depth, I noticed that the structural needs had been ad-
dressed, but the acoustical issues related to string tension were sorely overlooked. I reasoned 
that there had to be a carefully engineered relationship between the strings’ tension and 
the instrument’s structural components. This drove me to learn more about the linear peg-
head-to-tailpiece loads (and in the case of the acoustic guitar, the peghead-to-fixed-bridge 
loads), as well as gain a better understanding of how tone was affected by the down-pressure 
(lateral load) of the strings on banjo heads and on mandolin soundboards. 

 On fixed-bridge instruments, such as a steel string acoustic guitar, the soundboard is 
driven by the longitudinal or lengthwise tension of the string pulling at and torqueing the 
guitar’s bridge. In this case, the linear tension of the strings is important. 

 On movable-bridge instruments like the banjo and mandolin, the head or soundboard 
is driven by the lateral (sideway) motion of the string, parallel to the plane of the head or 
soundboard. In these cases, the lateral load, or more specifically the down pressure on the 
head, is important. 
 In the early 1970s, I performed a series of tests to measure the linear tension of the 
strings at the bridge of steel-string acoustic guitars, and the associated lateral down-pres-
sure loads on movable bridges of banjos and mandolins. From these tests I learned that the 
relative tension of each individual string in a set of strings was critically important to the 
amplitude, sustain, clarity, and most importantly, the string-to-string balance. 

 
 
 
 
 
 
 
 
 
 
 
 

Fig 1: On fixed-bridge instruments (classical and steel string guitars), the strings’ tension 
(A) creates a torque moment at the bridge that causes it to rock forward on its axis (B) 
to make the soundboard pump and create the necessary compression and rarefaction. 
Under the strings’ longitudinal tension, a guitar will reveal a hump behind the bridge 
(C) and a hollow in front of the bridge; indications that the soundboard is loaded and is 
not over-braced. On movable-bridge instruments (banjos, mandolins, etc.), the strings’ 
lateral (sideway) load (D) applies down pressure on the head (or soundboard) that is 
met by the head’s equal resistance pushing up until a stasis is reached. When the string is 
attacked, the head moves both up and down to create compression and rarefaction. The 
depression on the head under the bridge’s feet is an indication that the head is loaded by 
the strings’ down pressure.

Fig 2: The longitudinal (linear) tension (A) is created when the strings are brought up 
to pitch. The tension increases and decreases when the strings are played. (There are also 
transient waves that move along the length of the string – much like the energy going 
down a bullwhip – but this falls outside the scope of this article.) But unlike the guitar’s 
soundboard, the banjo’s head experiences down pressure from the strings. On the banjo, 
the head is loaded when the strings are brought up to pitch. The down load at the bridge 
is a factor of the longitudinal tension, and is dependent on the string break angle over 
the bridge. The lateral energy (B) is the sideway motion of the string that causes the 
bridge to move up and down. However, since some strings are positioned over feet and 
other strings positioned over arches, the transmission of energy is different for the first, 
third, and fifth strings than it is for the second and fourth strings.

Fig 3: The design of the mandolin and banjo bridges both suffer from the same feature 
in which some strings sit over feet or posts and other strings sit over spaces or arches. 
The energy from the strings sitting over posts or feet have a more direct route to the head 
or soundboard than the other strings.

Bringing it to the 
manufacturers  
 The concerns from string manufacturers 
didn’t go away. In fact, it got downright testy 
at times. With the hope of easing the situation 
and getting some consensus, we thought it 
would be beneficial to gather all of the string 
manufacturers (something that had never 
been done before) at a meeting during the 
1982 NAMM (National Association of Music 
Merchants) show in Anaheim, California. The 
meeting was scheduled for February 7, 1982 at 

Fig 4: The FRETS Magazine String Clinic 
column helped lead the charge on getting 
the string manufacturers to report ten-
sions on their string packages. This String 
Clinic column ran in the May 1982 and 
graphs the tensions of a set of Nashville 
Straights Classical Guitar Strings.

Continued on A-26
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strings is interrupted by either the bridge’s heart or kidneys and all energy is modulated 
through the waist of the bridge. This design has endured to today.

 Turning to the traditional three-footed banjo bridge and twin-posted mandolin bridge 
(Fig. 3, above), both are designed so that some strings sit directly over feet or posts and 
others sit over an arches or spans. In these designs, the strings over feet or posts have a very 
different access to the head and soundboard than do the other strings. As a result they pro-
duce a different timbre. The key issues in play here are the flexibility of the bridge and the 
proximity and routing of the strings’ energy to the head or soundboard.
 How does this “problem” manifest? We hear an imbalance of amplitude, sustain, and 
string-to-string tone color, and many have just come to accept it for what it is. Clearly the 
conventional bridges are not the ideal structures to manage the transfer of energy evenly 
from each string to the head or soundboard. 

Shifting to strings:
 After an intense study of violin bridges, decades of testing, and an entire drawer-full 
of banjo and mandolin bridge prototypes, I finally realized that I needed to turn my efforts 
from bridges to the strings. I took a straight up approach to addressing the bridge problems 
from a string point of view, especially because this is where the loads come from and where 
some of the anomalies begin. The longitudinal tensions were an important first step in the 
work I did three decades ago, but the strings’ lateral loads were never addressed. Thirty years 
later, I’ve come a full circle.

Lateral loads:
 While a small portion of the strings’ longitudinal (peghead to tailpiece) energy has 
an effect on the tone of a mandolin or banjo, it is the strings’ lateral (side to side) energy 
that drives the mandolin’s soundboard and banjo’s head via the bridge. As the strings are 
brought up to pitch, the down pressure on the bridge increases. (The taller the bridge, the 
greater the down pressure at the same pitch.) The down pressure of the bridge is met by 
the soundboard’s/head’s resistance to that load and the soundboard/head pushes back up 
with an effort equal to the bridge pushing down until a stasis is reached. At this point, both 
the soundboard/head and the strings are “loaded.” As the strings are attacked, the sound-
board/head moves up and down as the lateral load of the strings increase and decrease. 
(It is interesting to note that it is not the up and down motion of the string - to and from 
the soundboard/head - that drives the soundboard/head; the strings are picked [attacked] 
sideway – parallel to the head – and this sideway motion in response to the direction of the 
attack of the pick(s) continues for a brief period before the strings even begin to move up 
and down.)
 String gauges play the greatest role here. For any given note, the thicker the gauge, the 
greater the longitudinal tension and lateral pressure (load). And, of course, adding a wrap 
wire (such as on the wound strings) weighs the string down and lowers its pitch, and pro-
vides greater flexibility in managing tensions and loads at the designed pitch. How does this 
lead to balanced strings? Here’s where the magic comes in: By carefully mapping out the 
desired down-pressure for the mandolin’s two-posted bridge and the banjo’s three-footed 
bridge and calculating the exact diameter of the strings needed to address the balance of the 
down pressure over feet versus the down pressure over arches, string gauges can be devel-
oped for a truly balanced set. It’s a quantum leap over how string gauges have been arrived 
at in the past, and a giant step beyond what I had hoped to accomplish with the FRETS 
String Clinic column more than 30 years ago. We applied this process to our new Straight 
Up Strings for mandolin which we announced at the Father’s Day Bluegrass Festival, and 
I am excited to announce that Straight Up Strings for banjo with balanced down pressures 
will soon be available from us, debuting at IBMA’s World of Bluegrass in Raleigh, North 
Carolina this October.
 Whereas changing the bridge design often alters the voice of the instrument, manag-
ing the strings’ down pressures maintains the instrument’s voice while improving string-to-
string balance, clarity, and sustain.

For the builder and musician
 If you are a builder, you’ll want to consider how the overall string tension and down 
pressure affects both the structure and the acoustical attributes of your instrument. The goal 
is to have strings with tensions that effectively and evenly excite the bridge and soundboard 
or head. There are no straight-forward rules for this since much depends on the bridge you 
use and the string-break angle (a result of neck pitch, bridge height, and tailpiece height). 
But, being sensitive to string down pressure, coupled with a bit of experimentation, will get 
you a long way down the path to improving the string-to-string balance of your banjos or 
mandolins without altering the overall character of the instrument. As a result, all of the 

the Inn at the Park Hotel, and invitations went out to all of the prominent domestic string 
manufacturers; most said they would attend, but a few could not. 
 In attendance, representing FRETS Magazine were my two editors, Jim Hatlo and 
Rick Gartner, Jim Crockett, our publisher, and myself. The string industry was represented 
by GHS, Gibson, Ernie Ball, Dean Markley, D’Addario, and Kaman. CF Martin respond-
ed saying it wouldn’t be able to attend, that it “believes there is already standardization 
between manufacturers,” but did think the subject had merit and should be pursued. Exec-
utives from Guild and Sterlingsworth strings had other commitments and were unable to 
attend but wanted to be kept up to date on our findings.
 Lunch included the normal casual-but-guarded conversation among competitors, 
small talk, and tech talk. And, Jim Crockett was occasionally reminded, half-jokingly, that 
FRETS was financially supported by many of its advertisers sitting at the table. There was 
also some chatter about how FRETS could not possibly support its findings about string 
tension making a difference.
 After lunch, armed with a bunch of flip-chart drawings and some photo enlargements 
of our String Clinic column, I reviewed much of the same findings that you have read in 
this article and went into some areas of linear string tension and download pressure with 
greater detail. Stuart Mossman (1942-1999) loaned us two new “identical” guitars, and we 
installed a set of strings with balanced linear tensions on one, and on the other we installed 
a set of strings with unbalanced tensions (I’m intentionally omitting the string brands 
here). Our editor Rick Gartner, an accomplished guitarist, demonstrated both guitars and 
put on a good show playing identical numbers. He mentioned that he was making every ef-
fort to apply the same attack in both performances and play each guitar in as similar a style 
and emphasis as possible. Just about everyone agreed that the guitar with balanced strings 
sounded better. However, at that point there were all kinds of subjective comments along 
with some objections. The strongest common thread that emerged was, “Yes, those might 
be two ‘identical’ guitars, but everyone knows that no two guitars are alike.” “The more bal-
anced one,” some said, “is most likely just a better sounding guitar!” after which you could 
hear the rush of a soft “YESSS” and mumbles of agreement and nods of heads coming from 
the room.
 It was something we hadn’t planned for, but I believed in our data and was willing to 
take a calculated risk, so I turned to Jim Hatlo and Rick Gartner and asked, “How quickly 
can we move the strings from one guitar to another?” Jim and Rick both nodded that it was 
doable without saying how long it would take. I told Jim Crockett our plan, and he prompt-
ly got up to say a few things and provide some cover while Jim and Rick feverishly swapped 
strings. It seemed like a week, but I think the swap took less than five or six minutes. When 
done and the guitars were up to pitch, Rick performed again. 
 There was now a hush, and within a minute or so, most attendees sheepishly agreed 
that the balanced sound moved with the string set from one guitar to the other.  We said 
nothing and just stood there and looked at our guests, allowing them time to reconsider.
 We had proved our point.

Change is slow
 Today, most string manufacturers report the longitudinal string tensions in their sets. 
As of this writing, D’Addario has a String Tension 101 document on its web site, and the 
company provides linear tension data on its packaging for all string sets. Other manufactur-
ers, like GHS, report “high tension,” “medium tension,” etc. (which is somewhat helpful).

 The work we did in 1982 was basically a first step and the focus on longitudinal tension 
spoke primarily to the needs of guitar players. What has been long overdue is a focus on the 
strings’ down pressure at the banjo bridge and mandolin bridge.

Movable bridge instruments get attention
 From nearly the beginning, luthiers have noticed that the strings’ relationship to the 
soundboard, via the bridge, was a crucial element in achieving the desired tone. The famed 
violin makers of Cremona, Italy sought to improve the violin’s balance by attempting to 
prevent any string from having a direct access to the belly (soundboard). Nicolo Amati 
(1596-1684), led the charge, but his bridges were frail. Antonio Stradivari (1644-1737) 
laid the groundwork for today’s conventional violin bridge. Advancing the work Stradavari 
did, was the effort of Giuseppe Guarneri (1698-1744), in which the energy path of all four 
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String tensions: 
How they came to the forefront, and why they are important

Fig 5: This example of a D’Addario string package shows the gauges as well as the strings’ 
longitudinal tensions at pitch.

Fig 6: The bridges of Amati, Stradivari, and Guarneri are designed so that the structure 
of the bridge interrupts the direct route of the strings’ energy to the belly (soundboard). 
The Guarneri design, created around 1730, has endured as the optimum violin bridge 
today.

Continued on A-27
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instrument’s native tonal attributes will be basically the same except that you’ll have a more 
balanced sound as a result of better string-to-string balance.

 For the musician, string gauges alone do not tell the whole story – especially on wound 
strings. Being aware of string down pressure data provides another method for you to know 
more about the strings you are selecting. Your wound string is made of a core or inner 
wire wrapped with a covering or “wrap” wire, and there are many ways to achieve the same 
overall gauge, with each combination yielding a different down pressure at the bridge. In 
addition to designing an optimum core-to-wrap combination, our plain string gauges are 
the result of their calculated down pressure at the bridge, and not the other way around. 

What’s in it for you?
 The strings are the heart of your instrument; they play a critical role in the music you 
make. And, the good news is that they are very easy to change. Knowing more about the 
strings you select, and how they affect your instrument, will go a long way to enhancing 
your instrument’s true voice and expanding your musical experience.

String tensions:

Fig 7. A .020˝ (twenty thousandths) string, for example, could be made of a .012˝ core 
with a .004˝ wrap wire (.004˝ + .012˝ + .004˝ = .028˝). Or you could make one with 
a .010˝ core wire and a .005˝ wrap wire (.005˝ + .010˝ + .005˝ = .020˝), and there are 
many more possibilities (within reasonable limits). Each combination you come up 
with will have a .020˝ result, but the tension, down pressure, and playability of each 
string will be greatly different.
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2014 HALL OF FAME INDUCTEES
The Original Seldom Scene
Neil Rosenberg

2014 DISTINGUISHED ACHIEVEMENT AWARD RECIPIENTS
Deering Banjo Company
The Delmore Brothers
European Bluegrass Music Association
Hillbilly at Harvard
Bill Keith

2014 INTERNATIONAL BLUEGRASS MUSIC AWARD NOMINATIONS
ENTERTAINER OF THE YEAR
Balsam Range
Blue Highway
Dailey & Vincent
The Gibson Brothers
The Del McCoury Band

VOCAL GROUP OF THE YEAR
Balsam Range
Blue Highway
Dailey & Vincent
The Gibson Brothers
Doyle Lawson & Quicksilver

INSTRUMENTAL GROUP OF THE YEAR
Balsam Range
Blue Highway
The Boxcars
The Del McCoury Band
Frank Solivan & Dirty Kitchen

SONG OF THE YEAR
“Dear Sister” - Claire Lynch (artist), Claire Lynch and Louisa Branscomb (writers)
“Grandpa’s Way of Life” - The Spinney Brothers (artist), Mark ‘Brink’ Brinkman (writer)
“It’s Just a Road” - The Boxcars (artist), William Keith Garrett (writer)
“The Game” - Blue Highway (artist), Shawn Lane and Barry Bales (writers)
“You Took All The Ramblin’ Out of Me” - The Boxcars (artist), Jerry Hubbard (writer)

ALBUM OF THE YEAR
Hall of Fame Bluegrass - Junior Sisk and Joe Mullins (artist), Junior Sisk and Joe Mullins 
(producers), Rebel Records
It’s Just A Road - The Boxcars (artist), The Boxcars (producer), Mountain Home
Noam Pikelny Plays Kenny Baker Plays Bill Monroe - Noam Pikelny (artist) Gabe Witcher 
(producer), Compass Records
Streets of Baltimore - The Del McCoury Band (artist), Del McCoury (producer), McCoury 
Music
The Game - Blue Highway (artist), Blue Highway (producer), Rounder Records

GOSPEL RECORDED PERFORMANCE OF THE YEAR
“Love Does” - Darin and Brooke Aldridge (artist), Flying (album), Jamie Johnson, Suzanne 
M. Johnson and Jenee Fleenor (writers), Darin and Brooke Aldridge (producers), Organic 
Record 
“The Day We Learn to Fly” - Volume Five (artist), The Day We Learn To Fly (album), Stacy 
Richardson and Leroy Drumm (writers), Volume Five (producers), Mountain Fever
“Wait A Little Longer Please Jesus” - Donna Ulisse (artist), I Am a Child of God (album), 
Hazel Marie Houser (writer), Bryan Sutton and Donna Ulisse (producers), Hadley Music 
Group x
“When Sorrows Encompass Me Around” - The Boxcars (artist), It’s Just A Road (album), 
Paul Edgar Johnson (writer), The Boxcars (producer), Mountain Home
“Won’t It Be Wonderful There” - Dailey & Vincent (artist), Brothers of the Highway (al-
bum), Mildred Styles Johnson (writer), Jamie Dailey and Darrin Vincent (producers), 
Rounder Records

INSTRUMENTAL RECORDED PERFORMANCE OF THE YEAR
“Five Miles to Milan” - The Grascals (artist), When I Get My Pay (album), Danny Roberts 
(writer), The Grascals (producer), Mountain Home
“Graveyard Fields” - Steep Canyon Rangers (artist), Tell The Ones I Love (album), Mike 
Guggino (writer), Larry Campbell (producer), Rounder Records
“Johnny Don’t Get Drunk” - Adam Steffey (artist), New Primitive (album), Public Domain, 
Adam Steffey (producer), Organic
“Skillet Head Derailed” - The Boxcars (artist), It’s Just a Road (album), Ron Stewart (writ-
er), The Boxcars (producer), Mountain Home
“Thank God I’m A Country Boy”- Special Consensus with Buddy Spicher, Michael Cleve-
land and Alison Brown (artists), Country Boy: A Bluegrass Tribute to John Denver (al-
bum), John Martin Sommers (wrtier), Alison Brown (producer), Compass Records

RECORDED EVENT OF THE YEAR
“American Pickers”- The Grascals with Dierks Bentley (artists), The Grascals (producer), 
Mountain Home
“Keepin’ It Between the Lines (Old School)” - Peter Rowan with Bobby Osborne, Jesse 
McReynolds, Ronnie McCoury and Del McCoury (artists), Alison Brown (producer), 
Compass Records
“Martha White, Lester & Earl” - Terry Baucom with Marty Raybon & Buddy Melton (art-
ists), Terry and Cindy Baucom (producers), John Boy and Billy Records
“Wild Montana Skies” - Special Consensus with Claire Lynch & Rob Ickes (artists), Alison 
Brown (producer), Compass Records
“Wild Mountain Honey” - Junior Sisk and Joe Mullins (artists), Junior Sisk and Joe Mullins 
(producers) Rebel Records

EMERGING ARTIST OF THE YEAR
Detour
Flatt Lonesome
The Spinney Brothers
Town Mountain
Volume Five

MALE VOCALIST OF THE YEAR
Del McCoury
Buddy Melton
Tim O’Brien
Frank Solivan
Dan Tyminski

FEMALE VOCALIST OF THE YEAR
Dale Ann Bradley
Alison Krauss
Claire Lynch
Amanda Smith
Rhonda Vincent

2014 International Bluegrass Music Association Awards 
and nominations 
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2014 INTERNATIONAL BLUEGRASS MUSIC SPECIAL AWARD NOMINATIONS

BLUEGRASS BROADCASTER OF THE YEAR
Kyle Cantrell, Bluegrass Junction, Sirius XM
Steve Fisher, Bluegrass Sessions at Ironwood Stage & Grill (Calgary, AB, Canada)
Chris Jones, Bluegrass Junction, Sirius XM
Al Weekly, KRVN; musicchartsmagazine.com
Tim White, Song of the Mountains, PBS

BLUEGRASS EVENT OF THE YEAR
Bloomin’ Bluegrass Festival, Farmers Branch, Texas
Bluegrass Underground, McMinnville, Tennessee
FreshGrass 2013, North Adams, Massachusetts
Jenny Brook Bluegrass Festival 2013, Tunbridge, Vermont
Minnesota Bluegrass & Old-Time Music Festival 2013, Richmond, Minnesota

BEST GRAPHIC DESIGN FOR A RECORDED PROJECT
Lou Everhart (designer), Lonely Comes Easy, Chris Jones & The Night Drivers, Rebel Re-
cords
Josh Gibson, Keesha Dickel (designers), No More Rain, The Steel Wheels
Josh Gibson, Dough Seymour (designers), Echo Sessions, The Stray Birds 
Josh Gibson, Scott Simontacchi (designers), Carnival, Nora Jane Struthers, Blue Pig Music
Lynn Weathers (designer), Flying, Darin & Brooke Aldridge, Organic Records

BEST LINER NOTES FOR A RECORDED PROJECT
David Freeman, Hall of Fame Bluegrass!,Junior Sisk and Joe Mullins, Rebel Records
Fred Jasper and Derek Halsey, The Definitive Doc Watson, Doc Watson,Sugar Hill Records 
and Vanguard Records
Randy Pitts, Three Chords and the Truth, James King, Rounder Records.
Neil V Rosenberg, Noam Pikelny Plays Kenny Baker Plays Bill Monroe,Noam Pikelny, Com-
pass Records
Dave Royko, Country Boy: A Bluegrass Tribute to John Denver, Special Consensus & Friends, 
Compass Records

BLUEGRASS PRINT/MEDIA PERSON OF THE YEAR
Derek Halsey, writer for the Herald Dispatch in Huntington, West Virginia, Bluegrass Un-
limited magazine, and The Bluegrass Situation.
Chris Jones, writer for Bluegrass Today
John Curtis Goad, writer for Bluegrass Today
Daniel Mullins, writer for Bluegrass Today
Ted Lehmann, blogger for Ted Lehmann’s Bluegrass, Books & Brainstorms

BLUEGRASS SONGWRITER OF THE YEAR
Becky Buller
Mark ‘Brink’ Brinkman
Jerry Salley
Tim Stafford
Donna Ulisse

INSTRUMENTAL PERFORMERS OF THE YEAR

BANJO
Jens Kruger
Mike Munford
Noam Pikelny
Sammy Shelor
Ron Stewart

BASS
Barry Bales
Mike Bub
Missy Raines
Mark Schatz
Darrin Vincent

FIDDLE
Jason Carter
Michael Cleveland
Stuart Duncan
Bobby Hicks
Ron Stewart

DO?BRO
Jerry Douglas
Andy Hall
Rob Ickes
Randy Kohrs
Phil Leadbetter

GUI?TAR
Tony Rice
James Alan Shelton
Kenny Smith
Tim Stafford
Bryan Sutton

MAND?OLIN
Sam Bush
Sierra Hull
Frank Solivan
Adam Steffey
Chris Thile
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2014 INTERNATIONAL BLUEGRASS MUSIC ASSOCIATION Awards and nominations 

Red Dog Ash is coming soon 
to a venue near you
By Jason Winfree
 Red Dog Ash is coming soon to a 
venue near you. Hope to see you down 
the road!

September 19th, The Plough 
and Stars, SanFrancisco 
(http://www.theploughandstars.
com/), $10

October 18th, Stage 3, Sonora 
(http://www.stage3.org/show.
aspx?id=152), $15

November 8th, The Prospect 
Theater, Modesto 
(with Poor Valley opening the 
night) (http://prospecttheater-
project.org/), $10-15

 
 And we’re happy to announce 
our second annual Bluegrass Series at 
the West Side Theatre in Newman, 
CA. All shows start at 7:30 p.m., 
$12GA/$15Reserved. 
(http://www.westsidetheatre.org/)

January 17th with Front Country 
(http://frontcountry.bandcamp.
com/)

February 14th, Valentine’s Day, 
with A.J. Lee (http://www.aissalee.
com/)

March 14th with the David Thom 
Band (http://www.thedtb.com/)

May 2nd with Dan Crary and 
Thunderation (dancrary.com)

CBA members make 
this paper happen. Thank you!
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
October
10/02/2014 - Mountain Dojo will 

play at The Atlas Cafe, 3049 20th 
Street (at Alabama) San Fran-
cisco, San Francisco - For more 
information, call JimBo Trout at 
415-648-1047 or email shout@
jimbotrout.com  or visit http://
www.atlascafe.net. 

10/03/2014 - Ralph Stanley & the 
Clinch Mtn. Boys will play at 
City Winery, 1030 Main St at the 
Napa Valley Opera House, Napa - 
For more information, call (707) 
260-1600 or visit http://www.
citywinery.com/napa/. 

10/04/2014 - Ralph Stanley & the 
Clinch Mtn. Boys will play at Rio 
Theatre, 1205 Soquel Ave, Santa 
Cruz - The legendary Ralph Stan-
ley and Clinch Mountain Boys 
up close and personal - in Santa 
Cruz! For more information, 
call Michael at (831) 423-7970 
or email michael@pulseproduc-
tions.net or visit http://www.
pulseproductions.net.

10/09/2014 - Jinx Jones & Jessica 
Rose will play at The Atlas Cafe, 
3049 20th Street (at Alabama) 
San Francisco, San Francisco - 
For more information, call JimBo 
Trout at 415-648-1047 or email 
shout@jimbotrout.com or visit 
http://www.atlascafe.net. 

10/10/2014 - David Grisman Quin-
tet will play at Rio Theatre, 1205 
Soquel Ave, Santa Cruz - Del 
And Dawg - Live In Santa Cruz! 
For more information, call Mi-
chael at (831) 423-7970 or email 
michael@pulseproductions.net 
or visit http://www.pulseproduc-
tions.net. 

10/16/2014 - Jinx Jones & Jessica 
Rose will play at The Atlas Cafe, 
3049 20th Street (at Alabama) 
San Francisco, San Francisco - 
For more information, call JimBo 
Trout at 415-648-1047 or email 
shout@jimbotrout.com or visit 
http://www.atlascafe.net. 

10/18/2014 - Laurie Lewis & The 
Right Hands with Tom Rozum, 
Chad Manning, Patrick Sauber, 
and Andrew Conklin will play 
at Beckman Auditorium, Beck-
man Auditorium is located just 
south of 332 South Michigan 
Avenue, south of Del Mar Bou-
levard, in Pasadena, California. 
Tickets may be obtained from 
the Caltech Ticket Office. For in-
formation, call (626) 395-4652. 
For more information or reser-
vations, call or email folkmusic@
caltech.edu or visit http://folk-
music.caltech.edu/. 

10/23/2014 - The Kentucky Twist-
ers will play at The Atlas Cafe, 
3049 20th Street (at Alabama) 
San Francisco, San Francisco - 
For more information, call JimBo 
Trout at 415-648-1047 or email 
shout@jimbotrout.com or visit 
http://www.atlascafe.net. 

10/24/2014 - Druha Trava will play 
at St James Church, 1565 Lin-
coln Ave, San Jose - For more in-
formation, call (408) 256-2262.

10/24/2014 - Iris Dement will play 
at Freight & Salvage, 2020 Ad-
dison Street, Berkeley - For more 

information, call Freight & Sal-
vage at (510) 644-2020 or email 
info@freightandsalvage.org  

10/30/2014 - Bill Evans’ The Banjo 
in America will play at Stanford 
University’s Continuing Stud-
ies Series, Stanford Continuing 
Studies Office 365 Lasuen Street 
Littlefield Center, Garden Level, 
Stanford - For more information, 
call 650-725-2650.

10/30/2014 - Chuck and Jeanie’s 
Country Roundup will play at 
The Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, San 
Francisco - For more informa-
tion, call JimBo Trout at 415-
648-1047 or email shout@jim-
botrout.com or visit http://www.
atlascafe.net. 

10/30/2014 - The T Sisters will 
play at The Rendezvous, 3269 
Esplanade, Suite 142 on Chico’s 
Northside, Chico - For more in-
formation, call (530) 864-2525.

10/31/2014 - HenHouse Prowl-
ers will play at Slim’s, 333 11th 
Street, San Francisco - Costume 
contest, photo booth, and more 
old-fashioned hillbilly fun! For 
more information email shelby@
shelbyashpresents.net or visit 
www.shelbyashpresents.net. 

November
11/01/2014 - Kathy Kallick Band 

will play at First Presbyterian 
Church of Mountain View, 1667 
Miramonte Avenue at Cuesta 
Drive , Mountain View - For 
more information, call Peter 
Thompson at 650-968-4473 or 
email bgsignal@comcast.net or 
visit www.rba.org. 

11/02/2014 - Kathy Kallick Band 
will play at Studio 55, 1455-A 
East Francisco Blvd , San Rafael 
- For more information, call Ken 
Frankel at 415.453.3161 or email 
ken@kenfrankel.com or visit 
http://www.studio55marin.com. 

11/06/2014 - Chuck and Jeanie’s 
Country Roundup will play at 
The Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, San 
Francisco - For more informa-
tion, call JimBo Trout at 415-
648-1047 or email shout@jim-
botrout.com or visit http://www.
atlascafe.net. 

11/08/2014 - The Sean Hayes Band 
will play at The Rendezvous, 
3269 Esplanade, Suite 142 on 
Chico’s Northside, Chico - For 
more information, call(530) 864-
2525.

11/13/2014 - Jinx Jones & Jessica 
Rose will play at The Atlas Cafe, 
3049 20th Street (at Alabama) 
San Francisco, San Francisco - 
For more information, call JimBo 
Trout at 415-648-1047 or email 
shout@jimbotrout.com or visit 
http://www.atlascafe.net. 

11/13/2014 - Patchy Sanders will 
play at The Rendezvous, 3269 
Esplanade, Suite 142 on Chico’s 
Northside, Chico - For more in-
formation, call (530) 864-2525 .

11/22/2014 - Canyon Johnson will 
play at Mission Pizza & Pub, 
1572 Washington Blvd., Fre-
mont, CA Washington Blvd Exit 
Off 680 Between 680 and Paseo 

Padre Parkway, Fremont - For 
more information email info@
missionpizza.com  or visit http://
www.missionpizza.com. 

11/22/2014 - Stevie Coyle will play 
at Freight & Salvage, 2020 Addi-
son Street, Berkeley - An Acous-
tic Mayhem Extravanza!! For 
more information, call Freight & 
Salvage at 510-644-2020 or email 
info@freightandsalvage.org or 
visit http://thefreight.org/. 

11/28/2014 - The Bootcuts will 
play at The Chapel, 777 Valencia 
Street, San Francisco - Americana 
Music Feast! For more informa-
tion email shelby@shelbyash-
presents.net or visit www.shelb-
yashpresents.net. 

11/29/2014 - Laurie Lewis will play 
at Freight & Salvage, 2020 Addi-
son Street, Berkeley - For more 
information, call Freight & Sal-
vage at 510-644-2020 or email 
info@freightandsalvage.org  or 
visit http://thefreight.org/. 

REGULAR GIGS
If there are additions, updates or 
deletions to the regular performanc-
es please email candy.sponhaltz@
gmail.com for changes to the calen-
dar listings, both in the Breakdown 
and online.

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 
north of University Ave, Berke-
ley:For more information visit 
http://www.albatrosspub.com. 

Amnesia every Monday, 853 Valen-
cia St, between 19th and 20th, 
San Francisco. For more informa-
tion, call 415-970-0012 or visit 
http://amnesiathebar.com

1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers

Atlas Café, 3049 20th Street (at 
Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.

Every Saturday:Craig Ventresco & 
Meredith Axelrod

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m.. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in  
Rough & Ready:For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com. 

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com.

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill
4th Wednesday: Loganville

San Gregorio General Store, High-
way 84 and Stage Road, San Gre-
gorio:For more information, call 
or visit http://www.sangregorio-
store.com/.

2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays 
Old~Time songs and tunes, one 
Friday per month at The Lib-
erty Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. Exact Friday to be an-
nounced on oldtimesf. Located 
in the cottage behind the main 
restaurant, 7:00 to 9:00 PM; 
full Cafe menu available. 410 
Cortland Ave. SF, CA 94110 | 
415.695.8777 http://www.the-
libertycafe.com

The Station Grill every Saturday, 
Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For more information, call 
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach at noon every Sunday with 
Jimbo Trout & The Fishpeople, 
Savannah Blu, Ed Neff Trio, Dark 
Hollow and Robert Hart Trio:-
For more information, call 415-
868-0434 or visit http://www.
strinsonbeachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 
three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel, sometimes we have au-
dience participation. Sometimes 
we call the band Ed Neff and 
Friends. We have stellar sit ins 
when a regular member cannot 
make it For more information or 
reservations, call Ed Neff at 707-
778-8175 or email ed@edneff.
com  or visit www.edneff.com.   
For more information, call (707) 
775-4232

CAMPOUTS
10/13/2014 - 10/19/2014 CBA Fall 

Campout in Lodi - Lodi Grape 
Festival & Harvest Fairgrounds, 
413 E Lockeford St. Pick, relax, 
& party with a few hundred of 
your best picking friends! It’s also 
the yearly elections of the CBA 
officers, and a great time to join 
the biggest bluegrass association 
in the west (if you haven’t al-
ready!) For more information or 
reservations email welzzub@sb-
cglobal.net  or visit http://www.
cbaontheweb.org. 

WORKSHOPS & MUSIC 
CAMPS

10/09/2014 - 10/12/2014 Petalu-
ma - Walker Creek Ranch, 1700 
Marshall-Petaluma Road, about 
14 miles South West of Petaluma, 
and 14 miles North West of No-
vato. . This camp is for students of 
all ages who love to play or sing 
Bluegrass, Oldtime & Country 
Music with occasional forays into 
other related styles For more in-
formation or reservations, call In-
grid Noyes at 415-663-1342 (af-
ter 9 a.m. please) or email info@
walkercreekmusiccamp.org or 
visit http://www.walkercreekmu-
siccamp.org. 

10/10/2014 – 10/13/2014 – Yo-
semite Songwriting Retreat, The 
Yosemite Bug Rustic Mountain 
Resort,

6979 Highway 140,Midpines, CA 
95345  The Yosemite Songwrit-
ing Retreat provides a wonderful 
opportunity for anyone with a 
desire to work on their songwrit-
ing skills or to explore an urge to 
try songwriting for the first time.  

11/07/2014 - 11/09/2014 Mid-
pines, CA - The Yosemite Bug 
Rustic Mountain Resort, 6979 
Highway 140,Midpines, CA 
95345. A weekend with one 
band: Concert, Instruction, Jam-
ming, Fireside Chats, Open Mic 
in a great setting with good food 
and a spa! For more information 
or reservations, call Dana Thorin 
at (626) 590-5177 or email band-
sesions@yahoo.com  or visit 
www.band-sessions.com. 

FESTIVALS
October 2014
10/03/2014 - 10/05/2014 San 

Francisco - Golden Gate Park - 
Hellman Hollow, Golden Gate 
Park - Hellman Hollow, Marx & 
Lindley Meadows. Celebrating 
our 14th year of amazing people, 
dogs and FREE MUSIC in Gold-
en Gate Park! Bands Include: 
Buckwheat Zydeco, Carlene Car-
ter, Dry Branch Fire Squad, Em-
mylou Harris, Holler Down the 
Hollow, Jerry Douglas Presents. 
Laurie Lewis & The Right Hands, 
Nitty Gritty Dirt Band, Peter 
Rowan’s Twang An’ Groove, 
Red Knuckles & The Trailblaz-
ers, Rising Appalachia, Rosanne 
Cash, Steve Earle & the Blue-
grass Dukes, The Flatlanders, The 
McCrary Sisters, The Waybacks, 
Time Jumpers, Whograss.  For 
more information, call or email 
questions@hardlystrictlyblue-
grass.com  or visit http://www.
hardlystrictlybluegrass.com. 

December 2014
12/12/2014 - 12/13/2014 Pescade-

ro - Costanoa Lodge, Highway 
1 - 25 miles north of Santa Cruz. 
Bands Include: To be announced 
at a later date For more informa-
tion, call or visit http://www.
Brookdalebluegrass.com  

JAM SESSIONS
SUNDAY
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd.. For more 
information or reservations, call 
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David Naiditch at 626-794-2424 
or email davidnaiditch@charter.
net or visit http://www.coffeegal-
lery.com.

Berkeley - Freight and Salvage Cof-
fee House, 1111 Addison Street 
Berkeley 94702. Slow jam session 
from 1 to 4 pm on the 2nd and 
4th Sundays of every month. For 
details, call Ran Bush at 520-525-
8156 or email ranbush@gmail.
com For more information or res-
ervations, call Box Office at 510-
548-1761 or visit http://www.
freightandsalvage.org.

Boulder Creek - Boulder Creek 
Methodist Church, 12855 Boul-
der St . 2nd Sundays at 2 p.m. For 
more information or reservations, 
call 831-423-5214.

Castro Valley - Cafe 4 Coffee Shop 
at 3 Crosses Church, 20600 John 
Drive. Cafe is inside the church, 
Every First Sunday, Mostly Gospel 
Bluegrass Jam in the Cafe 4 Cof-
fee house at 3 Crosses Church For 
more information or reservations, 
call Rich & Debra Ferguson at 
510-219-7752.

Castro Valley - United Methodist 
Church Castro Valley, 19806 
Wisteria St. California Old Time 
Fiddlers Association at 1:30 p.m. 
For more information or reserva-
tions, call or email http://www.
csotfa9.org.

Columbia - Jack Douglass Saloon, 
22718 Main St.. 2nd Sunday Irish 
Music jam from 2-6 p.m. For more 
information or reservations, call 
T Drohan at (209) 533-4176 or 
call 209.532-1885 or visit http://
www.jackdouglass-saloon.com..

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information or reservations, call 
Chris Carney or Janette Duncan 
at or email knccarney@yahoo.
com or jdfiddler@yahoo.com or 
visit http://www.redwoodcafeco-
tati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information 
or reservations, call 209-878-0461 
or visit http://www.hoteljeffery.
com/.

Encino - Encino Park, CTMS Cen-
ter for Folk Music 16933 Ventura 
Blvd. Jamming inside the CTMS 
Folk Center, out in front of the 
Center For more information or 
reservations, call Jeff at 310-390-
4391.

Fairfax - The Sleeping Lady, 23 Broad-
way. For more information or res-
ervations, call (415) 485-1182 or 
visit http://sleepingladyfairfax.
com/home.

Folsom - Lockdown Brewing Com-
pany, 718 Sutter St. Suite 200, 
upstairs. For more information 
or reservations, call 916.358.9645 
or email info@lockdownbrew-
ingcompany.com or visit http://

www.lockdownbrewingcompany.
com.

La Grange - LaGrange Saloon and 
Grill, 30048 Yosemite Blvd La 
Grange, CA 95329. Old time jam 
on the 4th Sunday of the month 
For more information or reserva-
tions, call 209-853-2114.

Livermore - Community Living Cen-
ter, 4951 Arroyo Rd Building 90 
Veterans Affairs. For more infor-
mation or reservations, call .

Madera Ranchos - Madera Ranchos 
Cafe, 37193 Avenue 12. This jam 
is the first Sunday of each month 
from 3 - 5 PM This jam is most-
ly old time and Celtic music. 1st 
hr slow jam, then full speed. For 
more information or reservations, 
call Kelly O’Neill at 559-283-
6093 or email kelly@kellyoneil-
lappraisals.com.

Nevada City - National Hotel, 211 
Broad Street. Old time jam For 
more information or reservations, 
call 530-575-8766.

Nipomo - Nipomo Community 
Presbyterian Church, 1235 N 
Thompson Rd at Los Berros Rd, 
just east of the Rt. 101 exit.. In the 
Community Room, comfy chairs 
available, bring music stand a mu-
sic. For more information or res-
ervations, call or email captainc@
slonet.org.

Nipomo - SLO Down Pub, 1200 E. 
Grand Ave. (at Briscoe). Bluegrass 
Jam 5:30 to 8:30 pm. For more 
information or reservations, call 
Roger Siminoff at 805-474-4876 
or email siminoff@siminoff.com.

Nipomo - South County Regional 
Center, 800 West Branch Street. 
For more information or reserva-
tions, call Mike Morgan at 805-
837-2238.

Orangevale - Orangevale Grange 
Hall, 5805 Walnut Ave., Oran-
gevale, CA 95662 Walnut con-
nects between Madison Ave. and 
Greenback Lane. From Sacramen-
to take Highway 50 East to Hazel 
Ave. exit and turn right on Mad-
ison, then left on Walnut (just 
past the traffic light at Pershing). 
. Hosted by California State Old 
Time Fiddlers’ Association, Dis-
trict 5. 2nd Sunday jam beginning 
at 1 p.m. Desserts available at the 
snack bar. Donations accepted 
For more information or reserva-
tions, call 916-989-0993 or email 
r.standiford@comcast.net or visit 
http://www.cbaontheweb.org.

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. Food 
& Drink available - Potluck For 
more information or reservations, 
call Jimi Beeler at 925-282-3205 
or email zeke103@digitalpath.
net.

Palo Cedro - Millville Grange Hall, 
22037 Old Forty-four Drive. Old 
time fiddle concert and open mic 
For more information or reserva-
tions, call .

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 12th 
streets, Spring and Pine.. Open 
acoustic jam -- all levels of abili-
ty welcome, we range from rank 
beginners to accomplished pro-
fessionals, and try to have some-
thing for everyone. For more in-

formation or reservations, call or 
visit http://www.folkjam.org/re-
curring-jam/us/ca/paso-robles/
carnegie-haul.

San Francisco - Progressive Grounds 
Coffee Shop, Progressive 
Grounds SF on 400 courtland 
Ave. Old time jam 2nd and 4th 
Sundays at 3 p.m. For more infor-
mation or reservations, call Larry 
at or email larrythe241@yahoo.
com.

San Francisco - The Lucky Horse-
shoe, 453 Cortland Ave. For 
more information or reserva-
tions, call or visit http://www.
theluckyhorseshoebar.com.

San Jose - Hoover Middle School, 
San Jose, 1635 Park Ave.. Santa 
Clara Valley Fiddlers Associa-
tion Jam session, 1 to 5 pm on 1st 
Sunday of every month. $5 adult 
admission; children under 16 and 
visitors are free. For more infor-
mation or reservations, call Paul 
Clarke at 408-749-0184 or email 
events@scvfa.org or visit http://
www.scvfa.org.

Santa Cruz - Ocean View Park, 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave is 
off Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam on the 4th Sun-
day of every month. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old time 
jam. Please go to http://groups.
google.com/group/santacruzjam 
for more information! For more 
information or reservations, call 
Jessica Evans at 831-359-1864 
or email santacruzjam@goog-
legroups.com or visit http://
groups.google.com/group/santa-
cruzjam.

Sebastopol - Sebastopol Christian 
Church, 7433 Bodega Avenue 
Corner of Bodega & Jewell Ave. 
. Fourth Sunday gospel jam at 2 
p.m. For more information or 
reservations, call 707-824-1960.

Sunnyvale - Heritage Park Build-
ing, 550 East Remington Drive 
(southwest corner near the or-
chard). Sunnyvale Bluegrass Jam, 
3rd Sunday of each month from 
1-5 p.m. The jam is held outside 
on a covered patio at the Heritage 
Park Building, jam moves in-
doors during poor weather. There 
is a $5 per person facility fee. For 
more information contact Tegan 
McClane at the 408-730-7725 
For more information or res-
ervations, call Tegan McClane 
(Sunnyvale Performing Arts Co-
ordinator) at 408-730-7725.

Sunnyvale - Heritage Park Build-
ing, Sunnyvale Community 
Center 550 East Remington 
Drive (southwest corner near 
the orchard). 3rd Sunday of each 
month from 1 to 5 pm. This is a 
great location near the orchard. 
Play outside in the shade or in-
side. All levels welcome. $5 fee 
per person pays the City for the 
space. If you have questions, con-
tact Paul or Sue, 408-737-2521 
or 775-720-2400. For more in-
formation or reservations, call 
Paul or Sue at 408-737-2521 or 
775-720-2400.

Woodbridge - The Woodbridge 
Grange, 1074 Academy St. Youth 
acoustic music jam held every 
2nd Sunday of the month from 
2 to 4 p.m. For more information 
or reservations, call David Voytek 
at or email davidvoytek@gmail.
com. 

MONDAY
Bakersfield - Rusty’s Pizza, 5430 Ol-

ive Drive (in the Von’s Center). 
For more information or reser-
vations, call Kelvin Gregory or 
Slim Sims at 661-392-7973/661-
428-7044 or 760-762-6828 or 
email kelvin@gregspetro.com or 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information or reservations, call 
Jeff Fleck at 310-390-4391 or 
email jfleck47@ca.rr.com.

Oakland - Baja Taqueria Jam, Baja 
Taqueria, 4070 Piedmont Ave. 
(near 41st Street), Oakland, CA. 
Every Monday, jam hosted by 
Tom Lucas For more information 
or reservations, call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http://sfbluegrass.org/php/taco-
jam.html.

Oakland - The Stork Club, 2330 
Telegraph Ave. For more infor-
mation or reservations, call (510) 
444-6174.

Oroville - Bolt Tool Museum, 1650 
Broderick Street. Instruction and 
shared music time aim to en-
courage musicians to perform in 
groups. For more information or 
reservations, call 530-282-3205.

Palo Alto - Fandango’s Pizza, 3163 
Middlefield at Loma Verde. Old 
time jam every Monday For more 
information or reservations, call 
650-494-2928 or visit http://
www.fandangopizza.com/fan-
dango%20bluegrass.htm.

San Francisco - Amnesia, 853 Valen-
cia St, between 19th and 20th. 
For more information or reserva-
tions, call 415-970-0012 or visit 
http://amnesiathebar.com. 

TUESDAY
Berkeley - Berkeley Fellowship of 

Unitarian Universalists (BFUU) 
, 1606 Bonita Ave. at Cedar St. 
in North Berkeley. We play Blue-
grass standards kinda slow, sup-
port each others’ learning, and 
have some laughs. My job is to act 
as the Jam Lifeguard when songs 
start to unravel, and do some 
coaching. Email me if you have 
questions. For more information 
or reservations, call Ran Bush at 
or email ranbush@gmail.com.

Dublin - Dublin Heritage Center, 
6600 Donlon Way in the old 
schoolhouse. Jam Session from 
7 to 9 p.m. on the 2nd and 4th 
Tuesday of every month. For 
more information or reservations, 
call 925-452-2100.

Merced - The Coffee Bandits, 309 
w Main St. Bluegrass, old-time, 
Americana For more information 
or reservations, call Marc Alvira at 
209-58-3852 or 209-383-1200.

Modesto - Queen Bean Coffee 
House, 1126 14th Street. 2nd & 

4th Tuesday of EVERY month, 7 
to 9 p.m. Flavor of music is blue-
grass, gospel, fiddle-tunes, old-
time and traditional country. For 
more information or reservations, 
call Rainy Escobar at (209) 985-
9282. or email InamMec@aol.
com.

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument and 
join in! For more information or 
reservations, call (805) 234-0809.

San Francisco - Durty Nelly’s, 2328 
Irving Street between 24th and 
25th Avenues. 1st, 3rd and 5th 
Tuesdays For more information 
or reservations, call Dinah Stroe 
at or email dinahbeatrice@gmail.
com.

San Francisco - SoCha Cafe, 3235 
Mission St. Fiddle tunes jam on 
second Tuesdays For more in-
formation or reservations, call or 
visit http://www.myspace.com/
sfmissionfiddletunes.

Santa Clara - Santa Clara Train De-
pot, 1005 Railroad Ave. 4th Tues-
day from 6 to 9 p.m. For more 
information or reservations, call 
(408) 243-3969 or visit http://
www.scbs.org/.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo,uku-
lele), accordion, harmonica and 
want to participate, please come 
join us for jamming. For more 
information or reservations, call .

Seaside - Seaside High School, Sea-
side High School Music Building 
2200 Noche Buena Ave.. Blue-
grass jam. 2nd and 4th Tuesday 
of the month. 7:00 - 9:30 PM For 
more information or reservations, 
call Chuck Hurd at 831-656-
9790 or email chuckhurdley@
comcast.net.

Sebastopol - Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine. Regular jam on 
the 1st and 3rd Tuesday of each 
month. For more information or 
reservations, call David Carlson 
at or email davidacarson62@hot-
mail.com.

Ventura - Milano’s Italian Restaurant, 
1559 Spinnaker Drive Ste 100. 
For more information or reser-
vations, call (805) 658-0388 or 
email michaelrubin1@earthlink.
net or visit http://home.earth-
link.net/~generubinaudio/. 

WEDNESDAY
Atascadero - Last Stage West BBQ, 

15050 Morro Road. For more 
information or reservations, call 
Bern Singsen at 805-595-1970 or 
visit http://www.laststagewest.
net.

El Cerrito - Music Works , 11225 San 
Pablo Avenue. The jam is upstairs, 

Continued on A-31
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accessible through the door just 
north of the store entrance, 11231 
San Pablo. Near the Del Norte 
Bart station and bus lines.. Open 
bluegrass jam at the Music Works 
music store in El Cerrito. All lev-
els welcome, two larges rooms 
available. No food or drink except 
water. For more information or 
reservations, call (510) 232-1000 
or visit www.ecmusicworks.com.

Fresno - Santa Fe Basque Restaurant, 
3110 N Maroa Ave. For more in-
formation or reservations, call .

Martinez - Alameda Arts & Wine 
Fair, 707 Marina Vista Martinez, 
CA 94553. Hosted by Bruce 
Campbell and Red Rick Horlick 
from 7 to 10 p.m., with sign up at 
6:30 p.m. The house band, led by 
Bruce Campbell, will be there to 
back up any pickers and singers. 
Are you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information or reservations, call 
Eloise Cotton at 925-229-1989 
or visit www.armandosmartinez.
com.

Petaluma - Aqus Cafe, 189 H Street 
. 4th Wednesday Bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information or res-
ervations, call 707.778.6060 or 
visit http://www.aquscafe.com.

San Francisco - Plough and Stars, 
116 Clement St. (between 2nd & 
3rd Ave.) . Jam hosted by Jeanie 
& Chuck Poling For more infor-
mation or reservations, call 415-
751-1122 or visit http://www.
theploughandstars.com.

Santa Clara - Bluz By-you, 1240 Cole-
man Ave,Santa Clara, CA 95050. 
1st, 3rd and 5th Wednesdays for 
jamming For more information 
or reservations, call 408.588.1111 
or email dcfiddles@gmail.com 
or visit http://www.bluzbyyou.
com/.

Santa Clara - Neto’s Market & Grill, 

1313 Franklin St. Jams on the 
1st and 3rd Wednesday of each 
month from 6 to 8:30 p.m. Arrive 
early for great food and company! 
For more information or reserva-
tions, call or visit http://netos-
marketandgrill.com/home.

Scotts Valley - Coffee Cat, Coffee 
Cat. This is an invitational blue-
grass jam, patterned after the Taco 
Jam that is held in Oakland. If 
you are interested, please send an 
email to Steve Rosen ( steveros-
en@polarlight.com ) to request 
a spot on the list. For more in-
formation or reservations, call 
Steve Rosen at 831-566-6828 or 
email steverosen@polarlight.com 
or visit http://www.TheJavaJam.
com.

Sonora - Christopher’s Ristorante 
Italiano, Christopher’s Ristorante 
Italiano 160 Washington Street 
in the historic Sonora Inn . Uku-
lele jam 2nd Wednesday of every 
month at 6 p.m. For more infor-
mation or reservations, call 209 
533 2600.

Vacaville - Vacaville Winestyles, Va-
caville Winestyles 11-B Town 
Square Place Vacaville, CA 95688 
. Regular Jam, 3rd Wednesday of 
each month, from 7 to 9:00 pm 
Jam is intermediate and above. 
Each participant needs to be able 
to lead three songs For more in-
formation or reservations, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

THURSDAY
Corte Madera - Marin Lutheran 

Church, Marin Lutheran Church 
649 Meadowsweet Corte Made-
ra, CA. Bluegrass jam 1st and 3rd 
Thursdays from 7:30 to 10:00 
p.m. For more information or res-
ervations, call Pat Palmer at 415 
305-4250 or email everevolving@
earthlink.net or visit uimfamily-
ministry@earthlink.net.

Morgan Hill - Morgan Hill Grange 
Hall, 40 East 4th St. 1st, 2nd and 
4th Thursday night jam. For more 
information or reservations, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or visit 

http://www.cbaontheweb.org.
Murphys - Figaro’s Pizza, 164 E 

Highway 4 Murphys, California 
(next to Murphys Suites Hotel). 
Bluegrass and acoustic jam on the 
1st and 3rd Thursdays from 6 to 
9 p.m. at the Growler Craft Brew-
ery aka Figaro’s Pizza For more 
information or reservations, call 
209-728-1162.

Napa - Napa Jam, Pizza Hut - 3510 
Jefferson St., Napa, Ca. Bluegrass 
and Fiddle Jam Session every 
Thursday night (except holidays) 
from 7 pm to 9:30 pm in Napa. 
Please call for details. For more 
information or reservations, call 
Pat Calhoun at (707) 255-4936 
or email patcal@napanet.net.

Redwood City - Caffé Sportivo, 965 
Brewster Avenue. This coffee bar 
has a large, open room and wel-
come atmosphere for pickers and 
music fans alike. Come for the 
coffee, stay for the jam! For more 
information or reservations, call 
Mark Huisman at or email mark_
huisman@yahoo.com.

Sacramento - Various locales in the 
Sacramento area, Various homes 
and churches in the Sacramento 
area. Jams held every Thursday 
from 7 to 10 p.m. Contact John 
by phone or e-mail for the loca-
tion of the next jam. For more 
information or reservations, call 
John at 916-990-0719 or email 
bluegrass@shaunv.com. 

FRIDAY
Hanford - Yarnall’s Pizza - back 

room, http://www.yarnalpizzeria.
com 820 W Lacey blvd. Hanford, 
CA. All are welcome! Young and 
old. This is a regular jam of mostly 
old time fiddlers. For more infor-
mation or reservations, call Stacey 
Snodgrass at 1 (559) 836-0068 or 
email ssnodgrass@gmail.com.

Placerville - Main Street Music, 263 
Main Street at the corner of Cen-
ter. For more information con-
tact the number below. For more 
information or reservations, call 
530-622-1357.

Sonora - Mi Pueblo Restaurant, 126 
S Washington St. Down the steps 

and next to the creek, held 2nd 
and 4th Fridays unless there is a 
major bluegrass event that day. 
For more information or reserva-
tions, call or email billschneider-
man@gmail.com.

Woodbridge - The Woodbridge 
Grange, 1074 Academy St. Youth 
acoustic music jam held every 2nd 
Sunday of the month from 2 to 4 
p.m. For more information or res-
ervations, call David Voytek at or 
email davidvoytek@gmail.com. 

SATURDAY
Chico - Cafe Flo, 365 E 6th St. $2 

cost per person. For more infor-
mation or reservations, call Lucy 
Smith at 530-894-1449 or email 
lucyinchico@hotmail.com.

Chico - Centerville School House, 
13548 Centerville Rd. For more 
information or reservations, call 
Lucy Smith at 530-894-1449 or 
email lucyinchico@hotmail.com.

Chico - Upper Crust Bakery, 130 
Main Street. Folk Music Jam, 1st 
Saturday of every month. Call 
for more details. For more infor-
mation or reservations, call Steve 
Johnson at 530-345-4128.

Citrus Heights - Round Table Pizza, 
7867 Lichen Dr. For more infor-
mation or reservations, call 560-
409-4012.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the left.. 
Open jam for pros to beginners! 
For more information or reser-
vations, call Jeff Meadway at 760 
914 1089 or email meadwayjeff@
yahoo.com or visit none.

Dublin - Dublin Heritage Center, 
Old St. Raymond’s Church 6600 
Donlon Way. Slow/practice Jam 
Session from 1 to 4 pm on the 
2nd and 4th Saturday of every 
month. For more information or 
reservations, call 925-452-2100.

Fremont - Mission Pizza & Pub, 
1572 Washington Blvd., Fre-
mont, CA Washington Blvd Exit 
Off 680 Between 680 and Paseo 
Padre Parkway. 1st and 3rd Sat-
urday jams For more information 
or reservations, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com.

Lafayette - Lamorinda Music Store, 
81 Lafayette Circle Lafayette, 
CA 94549. Sponsored by Mighty 
Fine Guitars “A Bluegrass and 
Old Time Music Jam takes place 
every 1st Saturday of the month, 
using the Parking Lot Picker Se-
ries Songbook. All players and 
singers of various skill levels are 
welcome. Come join us for some 
fun For more information or res-
ervations, call John Gruenstein at 
925-268-8226 or email stevie@
mightyfine guitars or visit http://
lamorindamusic.com/.

Marysville - The Brick Coffee House 
and Cafe, 316 D Street Phone for 
The Brick is 530-743-5283. Blue-
grass and old-time jam on the first 
Saturday of every month from 3 
to 6 p.m. All skill levels are wel-

From Page A-30 come and standard jam protocol 
is follow. For more information 
or reservations, call Kit Burton 
or Janet Crott at (530)743-0413 
or (530)701-5090 or email kit-
burton@hotmail.com or janet-
crott@yahoo.com or visit http://
thebrickcoffeehouse.com/.

Nipomo - Lightning Joe’s Guitar 
Heaven, 100 East Branch Street 
in the Historic Village, just off 
Highway 101 at Grand Ave. Blue-
grass, old time, old grass, origi-
nals, country, newgrass. We will 
explore tunes with an emphasis 
on on working them up to speed, 
understanding the forms and al-
lowing the players to find a place 
to shine. Plenty of stools but bring 
music stands. go up For more in-
formation or reservations, call 
805-481-2226.

Paso Robles - Matt’s Music, 617 12th 
St. Matt’s Jam every Saturday 
from 11 a.m. to 1 p.m. at Matt’s 
Music in downtown Paso Robles 
For more information or reserva-
tions, call 805-237-0054.

Redding - Round Table Pizza - Red-
ding, 900 Dana Drive. Free old 
time fiddle concert & open mic 
after the concert For more infor-
mation or reservations, call .

Santa Clara - Edward Peterman Mu-
seum of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, intermedi-
ate to advanced. Sunny days, jam 
outside on the SW corner next big 
shady tree. Rainy days - jam inside 
the museum. Free parking in front 
of the museum. Paid parking (not 
checked often)to south and west 
of museum For more information 
or reservations, call Mary M. Ken-
nedy at 408-241-5920 or email 
kennedymk@comcast.net.

Sebastopol - Coffee Catz, 6761 Se-
bastopol Ave #300 Highway 12 
just east of Sebastopol by the 
Sebastopol Inn. Every Saturday 
afternoon jam from 2 to 5 p.m. 
~~~ This is not a slow jam or 
beginner’s jam, intermediate and 
above players are expected and 
new additions are always wel-
come. For more information or 
reservations, call 707-829-6600 
or visit http://www.coffeecatz.
com/.

Attention bands, pro-
moters, venues – if 
you would like to have 
your performances, 
concerts, festivals or 
jam sessions listed in 
the Bluegrass Break-
down and on the CBA 
website, please send 
your information to 
CBA Calendar Edi-
tor - Candy Sponhaltz 
at candy.sponhaltz@
gmail.com
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A Night at The Grange       
(2/28/2015)  This will be the 11th 
Annual Concert in Morgan Hill or-
ganized by Tim Edes.  The entertain-
ment has not yet been announced but 
Tim hires the very best and this con-
cert is always sold out.

The Sonoma County Bluegrass and 
Folk Festival 
(3/14/2015).  Co-sponsored by the 
CBA and the Sonoma County and 
produced by Mark and Colleen Ho-
gan this will be the 15th year for this 
one day event held in Sebastopol, CA.  
An eclectic and exciting lineup is al-
ways booked.

The CBA Spring Campout is held in 
April each year and the final date and 
location for this week long semi-an-
nual event will be announced later in 
the year.

The Bluegrass Pickin’ Picnic hap-
pens in May in San Francisco’s Gold-
en Gate Park. Hosted by longtime 
CBA members, Jeanie and Chuck 
Poling, this popular gathering attracts 
pickers from the city and around 
the Bay Area along with lots of peo-
ple who just come to check out the 
scene. The event is promoted as a 
CBA-sponsored jam and has proven 
to be a great help to growing CBA 
membership in San Francisco.

The CBA Summer Music Camp 
(6/14-6/17/2015) Produced by Jan-
et Peterson and Peter Langston, this 
event will celebrate more than a doz-
en years as a sold out event.  Faculty 
from all over the country/world are 
hired to teach and students from all 
over the world also attend this camp 
held on the Nevada County Fair-
grounds immediately before the CBA 
Father’s Day Festival.  Plan to make 
a week of nonstop bluegrass and old 
time music by enrolling for camp and 
purchasing the accompanying dis-
counted ticket to the festival.  Total 
immersion.

The CBA Youth Academy (6/17-
6/20/2015)  This four day camp ad-
ministered by me and presented by 
Bluegrass Camps for Kids starts the 
day before the festival begins and ends 
with a performance on Saturday af-
ternoon.  Designed for children aged 
7-16, this event sold out by May 1 last 
year and we expect it to sell out even 
earlier this year.

The 40th Annual CBA Father’s Day 
Bluegrass Festival 
(6/18-6/21/2015) will be held on the 
Nevada County Fairgrounds.  This 
annual 4 day camping festival is di-
rected by David Brace and a cast of a 
couple hundred member volunteers.  
There will again be concessions, three 
stages, an Old Time Gathering, a Lu-
thier Pavilion, KidFest (recreational), 
Kids on Bluegrass (performance), a 
booth for our Kids Instrument Lend-
ing Library and many other planned 
(and yet to be planned) events.  This 
festival is a do not miss for all lovers 
of bluegrass and old time music.  We 
hope to make this anniversary festival 
especially memorable and definitely 

 The California Bluegrass Asso-
ciation is about to turn the corner 
and celebrate our 40th year as an As-
sociation and we have come a long 
way baby!   The CBA was fully incor-
porated and registered as a not-for-
profit corporation in 1974 and the 
first festival, the Grass Valley Blue-
grass Festival, was held that summer 
on the Nevada County Fairgrounds.  
Three day tickets were $12.  
 We have grown significant-
ly since 1974 which had a handful 
of members and one public event.  
Our paid membership is now un-
der 3000 and this column will list 
the events (and some of the member 
volunteers) for the balance of 2014 
through August 2015.  Mark your 
calendars.

World of Bluegrass in Raleigh NC 
(9/29-10/5/2014).  The CBA has 
been a sponsor at this event for a 
couple of decades.  We co-sponsor 
a luncheon, and Lucy Smith is in 
charge of our CBA Suite at the host 
hotel for the week.  We will present 
the Earl Brothers at the luncheon.  
Our Suite will be a meet and greet 
and several bands from all over the 
country are booked to perform 
each night.  We want to tell every-
one about our Association and our 
programs. We fund this event by 
an instrument raffle (drawing held 
10/18/14) with instruments this 
year donated by:  CF Martin & Co., 
Cremona bass donated through 5th 
String Music in Sacramento, Flint-
hill mandolin through Guitar Show-
case in San Jose, Deering Banjo, 
Cremona violin donated by Saga.  
Beer, wine and cheese donated by 
Sierra Nevada Brewery in Chico and 
Guglielmo Winery in Morgan Hill 
and Rumiano Cheese Company in 
Willows.  Our sponsors rock!                    

Annual Membership Meeting/
Election and Fall Campout 
(10/13-10/19/2014).  Held this year 
in Lodi CA and organized by David 
Brace and Marcos Alvira, camping 
and voting in the annual election 
begins on the grounds on Monday 
and culminates with a dinner, an-
nouncement of election results and a 
performance by the Foot Hillbillies.  
The annual membership meeting 
takes place Sunday morning.  The 
raffle and proceeds from the dinner 
go to our Youth Program funds.

The Great 48 Hour Jam 
(1/8-1/11/2015).  Created as an 
alternative to our SuperGrass Festi-
val, this event now has its own life 
and reputation as a free event which 
features a weekend of jamming with 
Californians from all over the State.  
Held in the Doubletree Hotel in 
Bakersfield and organized by Larry 
Phegley, the event has guerilla show-
cases, a music concession, suites 
sponsored by other bluegrass orga-
nizations, a Teen Jam Suite and a 
Friday night (fee) concert.  This year 
Michael Cleveland and Flamekeeper 
will entertain us at the concert.  We 
have our hotel reservations already 
and I believe this might be the year 
the hotel will totally sell out.

encourage the purchase of Early Bird 
Tickets available to CBA members 
and a very inexpensive way to attend 
(although no longer $12).

The Golden Old Time Campout 
(August tba)  Traditionally held in 
Northern California, this three day 
event is produced by Steve Goldfield 
and a place and date for 2015 will 
be announced later in the year.  We 
know there will be a location change.

 Of course we have other 
events during the year.  There are 
regular jams held regionally, there 
are house concerts sponsored by 
CBA members, there are picking 

potlucks and picking picnics and 
picking barbecues and maybe 
even some kid jams in the works.  
All these public activities can be 
found on our webpage www.cba-
ontheweb.org or our award win-
ning newspaper, The Bluegrass 
Breakdown (editor Mark Var-
ner).  Our Darrell Johnson Kids 
Instrument Lending Library is a 
year round activity and Librari-
an Bruce Long is happy to accept 
your contributions and/or lend 
an instrument to a CBA child.  A 
big project in the works for release 
2015 is our JD Rhynes Bluegrass 
Cookbook and CD being pro-
duced by Ted Kuster with mon-

ies raised during a very successful 
Kickstarter Campaign.  There is 
always something happening here 
in California and the CBA (the 
Association and the Membership) 
are committed to serving up as 
much bluegrass and old time as 
we can manage! 

Darby Brandli

The poster for the first California Bluegrass Association festival at Grass Valley, now known as the 
Father’s Day Bluegrass Festival.    Courtesy David Sweigert


