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CBA’s Father’s Day Bluegrass Festival

Mandolin masters making
SCB&FF and
music for the California masses Cloverdale in
By Ted Silverman
coming up!
© 2015

David Grisman is part of the
mando madness at Grass Valley.

This year’s 2015 California
Bluegrass Association’s 40th Anniversary Father’s Day Bluegrass Festival is, needless to say, jam-packed
with great bluegrass talent. Perusing
the cast of musicians involved, it’s
clear that the CBA Board has done
a remarkable booking job for this
year’s event. One thing that’s abundantly clear: fans of the mandolin
should be elated!
With Mike Compton (Nashville Bluegrass Band and the Jumpsteady Boys), Roland White (Kentucky Colonels Reunion), David
Grisman (David Grisman’s Bluegrass Experience), Eric Thompson
and Jody Stecher (Blue Diamond
Strings), John Reishman (Good Ol’
Persons Reunion) and Chris Henry
(& the Hardcore Grass), attendees

By Mark Hogan
CBA Northcoast VP
This is a busy time up in wine
country for bluegrass and old time
music. With the Sonoma County
Bluegrass & Folk Festival coming
up March 14 followed by the Cloverdale Fiddle Festival April 11, and
all the California Old Time Fiddle
Association activities there is plenty
to report. An important piece of information as regards the SCB&FF
is that on line ticket orders close on
March 9, 2015. Also all mail order tickets also must be received by
March 9. Orders received by mail
after that date will be picked up at
will call.
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CBA’s April Picking Party

CBA Spring Campout - The
bluegrass season begins
April 13-19 at the
Stanislaus County
Fairgrounds, Turlock
By Marc Alvira
CBA Statewide Activity
Coordinator
Warm days. Chilly nights.
Folks gathered in circles, facing
inward. Some swaying and some
stomping. Some with furrows

creased with concentration. They
begin to gather on Monday morning. By Saturday, tents, trailers, and
Volkswagen busses are packed tight.
There’ll be a couple hundred people
milling about between the circles
that are crowded with onlookers.
What is this? An annual pilgrimage
of sorts for California bluegrass and
old-time musicians and fans. It’s
Continued on A-4

CBA Music Camp

Lucy Smith
Area Activities Vice President
Butte-Tehama-Glenn Counties
CHICO BLUEGRASS CONCERT SERIES presented a very successful Bill Evans “Banjo in America”
concert on Sunday, February 8. I’d like to give a big
thanks to all the folks who came out to support good live
BLUEGRASS music, in spite of the wind & rain! Bill
preceded his one-man banjo extravaganza with a 2-hour
workshop for those of us who aspire to be better ban-

Time to renew your membership? Check out
the date
on mailing label below.

CBA’s North Coast Events

Bean Creek, one of the
fine SCB&FF acts.

Nu-Blu to perform in
Chico - Sunday, March 1

Continued on A-9

Feature articles, news, recipes and
reviews... and much more

The Answer is: At Music Camp!

Nu-Blu performs in Chico.

By Geoff Sargent and Peter
Langston
Is anyone out there a fan of the
Hitch Hiker’s Guide to the Galaxy?
In the book, an advanced civilization, somewhere out in another part
of the universe, asks a supercomput-

CBA presents

Adkins and Loudermilk

In San Bernardino!

Our new CBA Area VP Tony Pritchett will
present a concert in San Bernardino. Adkins
and Loudermilk and their fine band will
perform.

CBA presents Adkins and
Loudermilk March 5th at the San
Bernardino Elks Lodge. Adkins
and Loudermilk are doing a West
Coast Tour on their way to the
Lake Havasu festival and will be
stopping in San Bernardino on
their way. The Elks lodge sits high
on a plateau overlooking the city
and is the perfect venue for a concert. Tickets are $18 Advance and
$20 at the door. For more information contact Tony Pritchett at 661305-7866 or banjovie@twc.com .
The address is 2055 Elks Dr. San
Bernardino, Ca. Doors will open
at 6 P.M. and the show starts at 7.
Advance reservations will be held
at the door. We look forward to
seeing you there.

er called Deep Thought “what is the
answer to the ultimate question of
life, the universe, and everything?”
Deep Thought was a pretty crafty
computer and, after 7.5 million years
of computing, came up with an answer of “42”, which of course made
no sense. However, Deep Thought
Continued on A-8

We need
your help
By Mike McGar
We are in need of some
wonderful CBA members !
Looking for volunteers for the
upcoming 2015 Father’s Day
BG Festival to help with Gate
Ticket Sales. Requirements are
that you are a CBA Member
and feel comfortable working
with computers. We ask volunteers to work three four hour
shifts for a four day ticket to the
festival.
Please contact Mike at:
mcgarm@yosemite.edu or cell
at (209) 404-4560 if you have
any questions. Thanks!!

A-2

Bluegrass Breakdown

March 2015

530-832-0340
deblivermore@gmail.com
valleybluegrass@gmail.com
Splash Page/MP3 Manager –
canbysonthego@msn.com
Mark Hogan - Audio Archive
Area Activities Vice Presidents
Pat Garcia
Dorothy McCoy - Headquarters
Project co-coordinator
Mark Hogan – North Coast
patgarcia@direcway.com
Telephone co-ordinator
707-829-8012
phone 707-829-8012
Website Welcome
530-663-0025
hogiemoon@comcast.net
hogiemoon@comcast.net
Columnists
2014/2015
rd53mccoy@gmail.com
Dave Nielsen - Audio Archive
Bruno Brandli – East Bay
Monday—1st—Mark Varner
Leadership Team
Patty Thorpe - Utility coordinator
Project co-coordinator
510 599-3108
Monday—2nd—Randy Morton
916-929-9185
David Carlsen - Sebastopol Jam
Board of Directors
darbyandbruno@comcast.net
Monday—3rd—Bert Daniel
John Lonczak Master
David Brace - Father’s Day
Bill Schneiderman – Delta-Sierra
Monday—4th—Chuck Poling
Dancing coordinator
davidacarlson62@hotmail.com
Festival Director
209-586-3815
Tuesday—1st—Geoff Morris
408- 247-5706
Steve Goldfield - Old Time
2608 Paradise Road
billschneiderman@gmail.com
Tuesday—2nd—Ted Lehmann
Mike Martin Coordinator
Modesto, CA 95358
John Hettinger - Sacramento
Tuesday—3rd--Nate Schwartz
Handicap Taxi Coordinator
stevegoldfield@yahoo.com
DHB1221@me.com
113 Puffer Way
Tuesday—4th—Rick Cornish
707-333-5784
Geoff Sargent - Music Camp
Tim Edes – Chairman of the
Folsom, CA 95630
Wednesdays—Bruce Campbell
Cameron Little - Signs
Laison
Board
916-990-0719
Thursday—1st—Dave Williams
Storage Transport Coordinator 510-207-2046
17720 Telfer Drive
john@shaunv.com
Thursday—2nd-Roy West
geoffreysargent@gmail.com
Morgan Hill, CA 95037
Ted Kuster - San Francisco
George Martin
Josh Michaels - Elections
408-779-5456
ted@tedtedted.com
Thursday—3rd—James 		
Coordinator
t.edes@verizon.net
Lucy Smith – Butte and Tehama
Web Team
Reams
cbaEcommerce@gmail.com
Montie Elston – Treasurer
Counties
Bands – Grant Johnston
Thursday—4th—J.D. Rhynes
Bob Thomas - Member Giving
5631 Tish Circle
530-894-1449
livebluegrass@aol.com
Friday—1st—Brooks Judd
VP
Olivehurst, CA 95961
lucyinchico@hotmail.com
Calendar – Candy Sponhaltz
Friday—2nd—Cliff Compton
530-763-5056
Roger Siminoff – Central Coast
candy.sponhaltz@gmail.com
Friday—3rd—Regina Bartlett
Festival Coordinators
fiddle3@comcast.net
805-801-8750
Kids on Bluegrass Page
Friday—4th—Bill Evans
Mark Hogan – Sebastopol
Steve Goldfield - Old-Time Music siminoff@siminoff.net
Jill Cruey
Saturday—1st—Marty Varner
Festival Director
Coordinator
Stan Allen – Fresno/Kings County
jillc@netvista.net
Saturday—2nd—
3980 Monika Ct.
4428 Tompkins Avenue
rollingbonz3344@comcast.net
Sharon Elliott
John Karsemeyer
Sebastopol, CA 95472-5741
Oakland, CA 94619
Jenny Williams - Solano and Yolo
shickey6@yahoo.com
Saturday—3rd—Cameron Little
707-829-8012
510-482-8970
Counties
Bill Downs - Links , Music
Saturday—4th—Brian McNeal
hogiemoon@comcast.net
stevegoldfield@yahoo.com
info@RealGoneDaddies.com
Instructors, and Luthiers
Sunday—1st—Marcos Alvira
David Brace - Father’s Day
Dave Gooding - TAG Chairman
Larry Phegley - South Bay Area
bilnfay@ix.netcom.com
Sunday—2nd—Bert Daniel
Festival Director
P.O. Box 462
47 Ralston Drive
Radio Grass – Darla Novak
Sunday—3rd—Geoff Sargent
1704 Banyan Court
Elmira, CA 95625-0462
Monterey, CA 93940
Novakd42@apol.com
Sunday—4th—Jean Ramos
Ceres, CA 95307
davegooding@sbcglobal.net
larry.phegley@gmail.com
Recorded Music – George Ireton
DHB1221@me.com
Mark Hogan – Sebastopol
Bruce Campbell - Contra Costa
george@shastawebdesign.com
TJ Carskadon - Vern’s Stage
Festival Director
County
tjcarskadon@gmail.com
3980 Monika Court
brewgrasser@gmail.com
Debra Livermore –
Sebastopol, CA 95472
Larry Carlin - Marin County
Vern’s manager
707-829-8012
415-377-9671
916-601-7233
hogiemoon@comcast.net
l_carlin@hotmail.com
Jack Hyland
Marcos Alvira - Merced, Mariposa, deblivermore@gmail.com
Kathleen Rushing – Music
P.O.Box 333
Stanislaus
Camp Children’s Program
Hughson, CA 95326
209-383-3432
9780 Mennet Way
209-303-0015
valleybluegrass@gmail.com
San Ramon, Ca 94583
jck49hyland@yahoo.com
Vicki Frankel - San Mateo County
925 828 5825
Jim Ingram - FDF Entertainment Area
Kafween@mac.com
Coordinator, FDF Contracts
vicki.frankel@gmail.com
Lisa Burns - Corporate
5270 Hecker Pass
Tony Pritchett - Riverside/San
Sponsorship Coordinator
Gilroy, CA 95020
Bernardino area
lisa@lisaonbass.com
408-847-6837
banjovie@twc.com
Larry Baker – Concessions
silvanis@wildblue.net
661-305-7866
209-785-4693
Maria Nadauld
Year-Round Jobs
Instruments for the CBA’s
roaddog@caltel.com
marianadauld@pacbell.net
Rick Cornish - Director of
Darrell Johnston Lending Library.
Mark Hogan- Electric Only/
Carl Pagter – Chairman Emeritus Operations
Handicap CAmping Cooridintor
17 Julianne Court
rickcornish7777@hotmail.com
Help a young person become a
Electrical Coordinator- Randy
Walnut Creek, CA 94595-2610
Kelly Senior - Investment Advisor
musician.
Morton
925-938-4221
Mark Varner - Editor, Bluegrass
Donate bluegrass instruments,
Alex Cameron- Transportation
carlpagter@astound.net
Breakdown
& Communication Coordinator
Larry Phegley PO Box 1245
old or new.
Chris Bockover - Safety and
eletrical Chair
Boulder Creek, CA 95006
Hospitality Coordinator
831-338-0618
cba.membership14@gmail.com
Chris Olivolo –
J.D. Rhynes – Director Emeritus mrvarner@ix.netcom.com
Stage Construction
George Martin - Publicity Co-DiP.O. Box 1303
colivolo@gmail.com
rector
West Point, CA 95255-1303
Adam Brace - Stage Lighting
georaymartin@yahoo.com
209-293-1296
Craig Wilson - Full Hookup
Bruce Campbell - Publicity
jdrhynes@volcano.net
Lottery Coordinator
Co-Director
Geoffrey Sargent - Assistant to
Also... Bluegrass instructional ma11119 Academy Avenue,
Bob Calkins – Photographer
the Chairman
terial for guitar, fiddle, mandolin,
Bakersfield, CA 93312
530-644-1587
1477 Via Manzanas
661-589-8249
motherlode@innercite.com
San Lorenzo, CA 94580
bass, dobro and banjo. The CBA's
craigw1@sbcglobal.net
Mike Melnyk - Photographer
510-207-2046
Darrell Johnston Kids Lending
Dagmar Mansperger – T-Shirt
mike@mikemelnyk.com
geoffreysargent@gmail.com
Library is looking to fill the shelves
Coordinator
Bruce Long – Darrell Johnston
with bluegrass instructional mateOfficers
Jim Ingram –
Kids Lending Library
tr
Darby Brandli - President
Entertainment Coordinator
kidslendinglibrary@gmail.com
rial for kids to check out. Please o
2106 - 9th Avenue
408-847-6837
Max Schwartz - Teen
7t
send any items to:
rom g MuOakland, CA 94606-2612
f
silvanis@wildblue.net
Ambassador
y
,
n
DJKLL/Librarian, c/o Bruce
rsda hLong,
510 735-6364
Dan Martin - Slow Jam
maxschwartz17@gmail.com
StrinStreets adow
t 95678
Thu FCA
k
f
m
i
P.O.
Box
843,
Roseville,
a
r
y
darbyandbruno@comcast.net
&
r
e
Coordinator
Alicia Meiners – E-Commerce
o
inf
Br
eve The deductible.
bra
Montie Elston -- Treasurer
Your donation
707 287 6953
Mgr.
ass
hamA. For282.
sion pm aist ,tax
l
r
Jam
A
g
e
5631 Tish Circle
powderdan@comcast.net
ameiners@sbcglobal.net
u
10 Store nto, C 442-8 s Slow rsl
B
Olivehurst, CA 95961
Debra Clover - Gate Ticket Sales
408-683-0666
sic rame 916- uegras t Thu area
gankidslendinglibrary@gmail.com
ll
Info
rat:
fiddle3@comcast.net
Jim Evans - Shuttle Coordinator
John Erwin – Mail Ticket Sales
Sac n, call o – Bl mos mento 990
Motion, ca
n
i
ts rma 9 or Valerie Cornejo – Assistant
Tim Edes/David Brace - T-Shirt
707-330-9342
tio ment 10 pm Sacra 916- n.
e
e
r
ra
at
io
us
Treasurer
n St or info82-273 jrsimu
Design and Production
john.erwin@sbcglobal.net
i
a
•Sacfrom 7 t varioll John d locat
M A. F 8-7
t
a
916-712-7067
d
Lee Hardesty – Insurance Advisor Ron Rose - Gate Crew
a
c
a
n
n
.
a ll, C at 40
uni
daysmes. C dates aelcome s Jam
notableval@sbcglobal.net
Coordinator
916-961-6316
fromat
Hi pub ck Sim om.
s
r
o
w
m
a
o
r
a
h
f
s
Colleen Hogan – Secretary
i
e
J
y
g
c
ay
bg_gittar@yahoo.com
hrdst@comcast.net
e
9
er
th ail D mail. grass
sh onesda iddleAMeiners
071 w picko – Blu Thursd
n
,
colleen_hogan@comcast.net
t
e
g
Bill
–
Comp.
Tickets
Brian Whitt –
c
m
a
d
o
s
u
n
z
e
e
l
i
h
M
iz ts, E
Ne ment he 3rd eginn Co
Larry Phegley - Membership
ic@ lto – B very W, 3163 Loma on
Mercantile Co-Coordinator able P re408-683-0666
e
n
a
t
b
r
t
e
o
n
c
A
ig
Management VP
of
o
m
dT
zza
n S billmeiners@att.net
MartinD282007@gmail.com
•Sa session month RefugiPaso
for-from
•Pal 7-10 p ngo Pi corner, CA. S ard’s
oun hingto
erPeterson
R
P O Box 1143
Janet
and
Peter
707-533-6730
p
e
(
a
m
CBA
members
can
also
receive
s
ery t Café 1 Del inf
o
d
h
a
d
y
8
t –dKids
evthe
am– Music
W onAStage
anLangston
da Camp Direc-Fan Road lo Alt ys Pomn, call .
r
J
a
.
0
Seaside, CA 93955
s
B
Frank Solivan
s
e
s
200
n
–
u
a
ra rd T
pminuse, 19nto. Foew C
w each month
ld ), Pa soBluegrass
ls luegtors
, CatHlarge
ioBreakdown
sa
4
e
l
t
w
o
i
831 233 0448
1
fi
a
Director/
Ambassador
w
d
e
3
i
s
l
m visit
d ada
ho rame
atth n9
m B th
dB
the Baker' rth
Verdilding a r infor opdf
cba_membership@yahoo.com
r form at our
ran nce an m on hCBAcamp@psl.to
n website:
Sac tact Mcolema
d frroy monl408-656-8549
t tswo ada
o
e
o
8
a
o
u
G
F
t
.
u
2
•
b
i
Steve and KathytWesta
p
n
n
Sims - Raffle
Whit Washburn – m
mcbaontheweb.org
am
y
é.
29
0
nt Charlene
co tthew
on i of eve ermaF
Chain Grany
Caf 0-494-grass.coegrass J of ever idBl
or
to 1ery mo921co-ordinator
MembershipCRecruitment
Legal Advisor
y he Th A. Contract
7
ma .
a
b
)
e
H
o – si
5
u
y
d
v
f
7
h
l
c
d
u
6
a
e
t
n at t
o
a
1
l
s
e
m
n
B
a
stevewoodhogwest_1999@yahoo.
i
d
f
z
C
r
i
u
,
casims@msn.com
916996-8400
B
o
l
s
c
n
o
a
,
e
u
o
S
c
ar
Ze ponsMaddoxm
ran
th
m
The rville –Wedne-10 pm 52 M forlito
C). 0atio ASBooth/Ice
589wfwashburn@wfwashburn.com
Squ eet (at . Jamie
S
3 r in
e
an Fld-timey of e
he 4 1-4 p erma ll 530soci a (BIce
0
7
c
tcom
s
,
S
d
s
7
a
r
•
A
l
r
A
n
k
m
t
o
Marcos
Alvira
–
Statewide
a
m
2
o
i
P
8
Th
s
a
Livermore – S
•
O ursd fé, 3
as lifoCoordinator
rn all 81
e, on, c
’
fro angVP
nDebra
the nth froage BooCA. F -4540
lls, C rWagon
Activities
a Canby
Coordinator Hi Blueg Carol
. Booth6
Th las Ca , S
icki Volunteer
2
o
,
e
s
, c - Water
8
C
Gr ormati
P
2
s
e
h
n
5
n
l
m
a
6
t
i
e
l
n
m
o
2
–
i
P
r
i
h
o
7
v
t
g
n
h
s
0
e
t
d
f
r
At bama
coord.
916-601-7233
r
t
a
n
o
f
n
3
n
h
n
n
e
n
t
i
5
s
a
c
m
.
66
io
ni
de

Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com

WANTED

U
f
o
r
a
d
n
e
l
a
C
A
CB

il
Apr

o
t
4
m
484 us loca and Ja each m Costaoon
a
f
o
s
.
r
i
n
o
t
k
r
•Va Potluc unday d Con k from sessionus
o
S
c
n
m vari
2nd eda a Potlu th ja

E
c
i
us

M
g
in

m
o
pc

Sour infor 818-3 ass Jamay eve e
Fo 88 or luegr Tuesd Coffe ay82 is – B every icken ar & Tinforh
m pm
B For
Loo
.
ld C hoe

s
t
n
ve

la
ss
all
St, Ption, c -8751. Bluegra 1st
ma 0-626 sco – n the month 6
53 ranci Jam o every ars, 11 &
St
ry
of
nF
nd

Ala ura -- B
t
30
•Ven6 to 9: u
Th
4th oey

March 2015

Bluegrass Breakdown

A-3

California Bluegrass Association Membership Application

What’s this?!

First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________
Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955
For information, call 831 233 0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and
other events sponsored by the CBA are held rain or shine, and there will be
no refunds or rain checks. In the event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA will not give refunds
but will allow valid ticket holders to have admission to the following year’s
event free of charge. Artist schedules and performance times are subject to
change without prior notice.

Save trees! Get your
Bluegrass Breakdown
electronically.

Contact Larry at
cba.membership14@
gmail.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Publicity Director/Breakdown contributing writer....George Martin
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist................................................................Wayne Erbsen
Photography....................................... Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2010 California Bluegrass Association. All Rights Reserved. Reprint requests
must be made in advance by contacting the Editor.

Looks like a
membership
application!

Bluegrass Breakdown Advertising Rates

Black & White ads
Four color ads
................$320.00
Full Page- 10” wide X 12.75” high.......................... $255.00
................$180.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
................$170.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
..................$90.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
..................$45.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Display Advertising

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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The Spring Campout— The Bluegrass Season Begins
From page A-1
the official opening of a new bluegrass season. It’s the CBA’s Annual
Spring Camp Out in Turlock California!
For years the California Bluegrass Association has hosted a spring

campout, but it never reached the
pitch of excitement and participation as it has since arriving at the
Stanislaus County Fairgrounds in
Turlock, California. Barely more
than hour’s drive from the East Bay
and dead straight shot down highway 99 from other California desti-

nations, the location is a convenient
rendezvous point for a confluence
of folks ready to bust out of the
winter doldrums. With bountiful
full hook-ups for RV’s (all on the
grass), spacious fields for tent camping, and plenty of shade trees, it is a
comfortable location.

The remarkable aspect of the
Spring Campout is the confluence
of musicians of all generations and
genres of roots music. Pickers often
like to swap tails of memorable jams
that groove into in the wee morning
hours. It is nearly impossible to talk
to a group of musicians gathered at

a northern California event without
someone recounting an epic jam at
the Turlock campout. Many remember when a rumpled trio of young
men set up at a campground crossroad and began playing and singing
with verve, their smiles so broad and
genuine that a crowd soon gathered.
In no time the boys became Valley
favorites. Since then, that band,
Snap Jackson and the Knock on
Wood Players (now a quartet) has
gone on to do great things all the
while maintaining their close relationships with the friends that they
made that day at their first public
appearance.
One thing bluegrass fans do
well when camping—that is, eat!
The CBA has been adamant about
keeping this event simple and about
jamming, but the Saturday evening
dinner is popular. This year’s cuisine will be a generous helping of
Mexican food. The highlight of the
dinner, however, will be the accompanying show featuring A.J. Lee and
her band. This young, rising star has
been wandering around the campground singing and playing her
mandolin since she was a little kid.
Now she plays on stages across the
country, but will return to her CBA
roots and play for what will certainly be an appreciative and large
dinner crowd. Besides all the great
camp meals throughout the week
and Saturday night dinner, the area
also supports some fine bakeries,
eateries and brew pubs, including
the famous Dust Bowl Brewery.

Spring Camp Out Details:

• Location- Stanislaus County Fair,
900 N Broadway, Turlock, CA
95380
• Dates-     April 13-19
• Price-      RV’s $30, Tents $10, Day
Visitors Free
• Saturday Night Dinner- $8 at the
gate
• For more information, call:
• David Brace @ 209-534-9284
• Marc Alvira @ 209-658-3852
• or email Marc - valleybluegrass@
gmail.com (type “campout” in
the subject line)
• Of course, no volunteer run event
can happen without volunteers.
The Spring Campout is no exception, so if you can help out at the
gate, especially during the week,
please get hold of Marc.
Start building up those callouses and woodshedding those
new tunes. The Spring Campout is
right around the corner. The 2015
edition is destined to be one for the
ages.

CBA members
make this paper
happen. Thank
you! Come see
us in Turlock.
We’ll pick.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
New CBA Board member
Maria Nadauld jumped onto the
Board by sending out 1400 letters to “old” CBA members asking them to consider re-joining
the CBA. We know that some of
those hundreds are no longer with
us, some have combined their
memberships with new spouses (!)
and some have moved out of the
area. Membership is VERY important to the CBA. Many people simply do not realize that $25
individual/$30 couple dues are an
essential part of our income and
allow us to produce our Bluegrass
Breakdown and produce events.
Our membership numbers are
important to our sponsors and
advertisers. We are an ALL volunteer, ALL membership based Association and a healthy and large
membership is essential to our
survival as an organization. We
have saved your old membership
number for you. Please act as an
ambassador to Bluegrass and Old

Time Music and ask your friends
to join (or renew). Your membership gives you discounts to events
and sends the message that you
are a fan of California bluegrass.
We are a community and every
membership counts.
The CBA Youth Academy is
70% filled as of the date I am writing this article. We are so proud
of this event and wanted to add an
instructional component for kids
to our long list of children’s activities at the Father’s Day Festival.
Bluegrass Camps for Kids produces the actual four day camp and
Director Kate Hamre has years of
experience with camps for kids.
This is year number three and we
know that we will continue to
produce instructional camps in
the future. If you are interested
in enrolling a child please see the
ad in this Breakdown and do it
soon. We will cap enrollment at
49 this year. We are serious about
producing the next generation of

pickers, fans and CBA members.
The children who participate in
this event learn how to pick and
also develop friends for life. I am
filled with gratitude to those of
you who donate to the Youth Program in order that we may expand
our offerings and issue scholarships to families. Thank you.
March 14th is the day scheduled for another (15th Annual)
Sonoma County Bluegrass &
Folk Festival produced by Mark
Hogan for the CBA and the
Sonoma County Folk Society in
Sebastopol. Mark has another
great event planned for attendees.
Tickets may be purchased in advance on line with discounts for
CBA members. The CBA Board
meeting will be held on Sunday
at Lagunitas Brewery in Petaluma. We make a weekend of it,
the kickoff to festival season, and
we hope to see many of you there.
The CBA website will finally be reprogrammed. We have

been operating with 15 year old
programming and this update
has been a long time in coming. Not only does our website
and e-Commerce live on our
site, much of our Administrative records also are stored on
the site: membership, volunteer
data bases, etc. This is a huge upgrade and one which the Board
has been considering for a long
time. We are so grateful to Rick
Cornish who envisioned our web
presence 15 years ago and who
has spent hours each day updating our visible site, our website
www.cbaontheweb.org. We will
have a new look and Rick has
asked for input.
Advance ticket sales for the
40th Annual Father’s Day Bluegrass Festival are brisk. The week
we take over the Nevada County
Fairgrounds is jam packed with
events: the CBA Music Camp
which starts Sunday, the CBA
Youth Academy which starts

Darby Brandli
Wednesday and the festival which
begins on Thursday. Many come
up and camp for the entire week
and immerse themselves in the
music and the community. The
Fairgrounds are beautiful, stores
are close by in Grass Valley, the
Nevada County area is perfect for
day trips and recreation. We encourage you to consider making
a week of it, we do. Father’s Day
occurs later in June this year and
most schools will be closed for the
summer. We are already looking
forward to a magical week under
the pines.

Minutes of the January 10, 2015 - California Bluegrass Association Board Meeting
CALL TO ORDER
Tim Edes, Chairman of the
Board, called the meeting to order
at 11:00 a.m. on Saturday, January
10, 2015 at The Great 48, Bakersfield Doubletree Hilton, Lakes
Room, 3100 Camino Del Rio Ct.,
Bakersfield, CA
ROLL CALL
Board Members Present:
Tim Edes, Montie Elston,
Dave Gooding, Mark Hogan, Jack
Hyland, Jim Ingram, Maria Nadauld, Larry Phegley
Board Members Absent:
David Brace, Steve Goldfield,
Geoffrey Sargent
Officers Present:
Marcos Alvira, Darby Brandli, Valerie Cornejo, Rick Cornish,
Tony Pritchett, Lucy Smith
Members Present:
Charlene Sims, Slim Sims
SETTING OF THE AGENDA
The Board approved the meeting agenda with two changes.
APPROVAL OF THE
DECEMBER 2014 BOARD
MEETING MINUTES
The Board approved the December minutes as written.
PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS
None present at the meeting
OLD BUSINESS
Great 48 Update:
- Big thanks were given to Larry
Phegley, Stuart Sims, Charlene
Sims and their volunteers. Their
volunteer work is much appreciated.
- Rooms are up 20% (5/8 of the
hotel) from last year.
- There were a few conflicts with
the hotel on jamming locations
that have since been resolved. The

decision was made not to allow
jamming outside after 11:00 p.m.
- There are a lot of new faces this
year and good participation from
other Bluegrass organizations.
-There was a recommendation
that we create a youth hospitality room next year. There is a lot
of activity in the teen/youth jam
rooms.
-The change of not having a Showcase on Thursday night seems to
have gone over well. Having small
free concerts instead was a minimal cost and enjoyed by all.
FDF Discount Report for Great
48:
Darby Brandli reported that no
one has taken advantage of the 10%
off deal for FDF early bird prices for
other bluegrass organizations but it
wasn’t well publicized. The offer will
be mentioned at the Band Scramble.
ASCAP, BMI, SESAC Update:
Montie Elston found out that
we do owe money to ASCAP. It is
a percentage of ticket sales for all
events, similar to BMI. The Board
agreed to set up an account for ASCAP payments.
Website Update:
The Board approved a website
rebuild that will be costly but necessary. The original site was launched
over 15 years ago and is out-of-date.
Rick Cornish will continue to be
part of it until the rebuild is complete, then may volunteer to maintain the website with the help of
many others.
Music Academy:
Darby Brandli reported that
registration opened on January 1
and it is 50% full. She doesn’t have
much scholarship money so far.
NEW BUSINESS
CBA Photographer Resignation:

The number of FDF photographers had been narrowed down
to three at the December meeting.
Since that time, Randy Shelton
resigned, so now have two: Bob
Caulkins and Mike Melnyk. Other
photographers will be appointed if
needed.
IBMA Report:
Lucy Smith presented a full
report on IBMA. The CBA has a
good reputation there. Maria Nadauld will attend the 2015 IBMA
Leadership Bluegrass Class held in
Nashville in March.
Chico Concert Series:
Lucy Smith gave a report on
the new Chico Concert Series. She
needs a CBA insurance coverage
certificate for the venue. ASCAP/
BMI fees will be paid for the series.
Life Membership Nominations:
Mark Hogan reminded the
board members that it is time to
consider nominations and present
them at the next meeting. They
need to be in writing, but do not
have to be elaborate.
REPORTS
Executive Committee Report:
Tim Edes reported that there is
no new information from the Executive Committee.
Membership Report:
Larry Phegley reported that
membership is up this month. Maria Nadauld sent out the second
batch of letters to expired members
(1,100 letters) for 2011 – 2013.
Darby signed up 11 new members
this weekend.
Treasurer’s Report:
Montie Elston distributed
the reports. He recognized Valarie
Cornejo (Assistant Treasurer) who
does all the Bluegrass Breakdown

invoicing. She also double checks
the reconciling for our accounts and
administers the Youth Program accounts. Her work is very much appreciated.
Music Camp Report:
Darby Brandli put out the
flyers/cards for Music Camp and
Youth Academy at the Great 48
Hour Jam. There is an ad in Bluegrass Unlimited’s latest issue.
Area Activities VP Reports:
Mark Hogan introduced the
newest Area Activities V.P. for the
San Bernardino/Riverside area,
Tony Pritchett. Mark pointed out
that the V.P “map” on the website is
outdated. Rick Cornish will update.
- Tony Pritchett (San Bernardino/Riverside) – reported he is
going to start a jam in the Bell Bar
in Highland. There are some good
concert venues in his area. For example, the Riverside Elks Lodge
wants more bluegrass events. It
has a 299 seating capacity and is
reasonable to rent.
- Larry Phegley (South Bay /
Monterey Bay) – Jamming is
down due to the holidays and he
hopes to get back now that we are
in the new year.
- Lucy Smith (Chico/Butte/Tehama) – reported that the area
is active with several regular jams
going, as well as the concert series. Mikki Feeney is also doing
a weekly jam in Willows on her
own.
- Marcos Alvira (Statewide &
Merced, Mariposa, Stanislaus) –
reported a contra dance will be
held on March 28 at the Veteran’s Hall in Merced. The Spring
Campout will be in Turlock. His

jam is growing and is now being
held in a café. He will provide an
updated V.P. list. He still needs
Agreement letters from the rest
of the Area V.P.’s.
- Mark Hogan (North Bay) – reported he has flyers out for Sebastopol and Cloverdale events.
The regular weekly jam is moving
from Coffee Cats to Community
Market in Sebastopol this month.
President’s Report:
Darby Brandli said she is working on updating the data base for the
Lending Library to include pictures
of all of instruments. Family comps
are available for FDF.
Chairman’s Report:
Tim reported that the volunteer pins are ordered and they will
be able to have attachments for
the years worked. The concert in
Morgan Hill is on track. The FDF
T-shirts are ordered. Stage and golf
cart folks have been contacted and
FDF is on their schedule.
TAG Committee Recommendations:
Dave Gooding reminded the board
that it is time to pick another TAG
member. Send your recommendations to Dave so they can be voted
on at next meeting.
CONFIRM TIME AND PLACE
FOR THE NEXT BOARD
MEETING
Next meeting will be held Saturday, February 21 at 10 a.m. at
1853 Highland Blvd, Hayward, CA
94542
ADJOURNMENT
Meeting adjourned at 12:52
PM.

Note: Minutes of the January Meeting were taken by Charlene Sims in the Secretary’s absence.

A-6

Bluegrass Breakdown

Music world mourns the
passing of Miss Dixie Hall
By Bob Cherry
www.cybergrass.com
Dixie Hall, 80, affectionately known as Miss Dixie, and wife
of songwriter Tom T. Hall, passed
away in her home Friday after enduring a long illness. Dixie was
born Iris Violet May Lawrence in
her native Sutton Coldfield, England. Songwriters Dixie and Tom
T. covered the country, bluegrass,
folk and roots realm with their storytelling songs. The two of them
put out song after song of great
lyrics and music. Miss Dixie was
loved by artists and fans and she
loved them as well.
Dixie Hall was so much more
than just a songwriter. She lived
what she preached. She would put
artists together to create collections of wonderful music like the
Daughters of Bluegrass collection.
She was always offering words of
encouragement and would never
hesitate to help others in the trade.
Since the news of her passing,
bluegrass fans and artists have been
sharing their stories, photos and
recollections of this outstanding
songwriter and honored member
of the bluegrass community.
Dixie and her husband also
operated their own music Blue
Circle Records and Good Home
Grown Music publishing business. Tom T. credits her with the
two business elements saying,
“She built the whole thing, while
I was playing golf and mowing the
grass.”
The mixture of country and
bluegrass music took time to fall
into place but when the two got
into sync, the pieces fit wonderfully. She had commented in various
interviews over the years that she
wished she had entered the bluegrass music realm earlier than she
did. Being that she was born in
England and came to America in
1961, Appalachia and its music
were not in her native roots. She
had a strong appreciation for the
music as a child and those roots
were valuable once she set foot on
the soil of those songs. Once she
became a part of the music, the

Dixie Hall.
culture, the people and life of that
region, her songwriting about these
things really took off.
Her journey across the pond
was with Starday Records where
she promoted bluegrass and country artists like The Stanley Brothers
and others. She certainly honed her
promotional skills and used those
skills throughout her entire career.
She and her husband wrote
the songs, published the songs,
promoted their material and she
pitched them to artists with a passion that was unending. Sometimes it would take years for a song
to be recorded and take hold and
she treated every one of her creations as a child that she would
nurture and get started but, then,
she would let her song take on its
own life and direction. That was
a working strategy that server her
well throughout her entire music
career.
Dixie wrote hundreds of
bluegrass songs that artists across
the bluegrass spectrum recorded earning her and her husband
ten Songwriter of the year awards
from SPBGMA, the Society for the
Preservation of Bluegrass Music
of America. She and Tom T. were
awarded the 2004 IBMA Distinguished Achieve Award. Her legacy
of bluegrass songs is a tribute to her
talent, heart and love for the music
she wrote about.
Besides her love for music, she
was also an animal rights activist
and supporter of the Nashville Humane Society.

NOTICE

Nevada County Fairgrounds
Official Pet Policy
“Pets are not permitted on the grounds during the Nevada County
Fair. Only trained service animals or contracted animal acts are allowed on
the Fairgrounds. Under current disability regulations “emotional support
animals” are not allowed as they are not specifically trained to perform a
task in support of a person with a disability.”
The California Bluegrass Association will allow pets (see the Father’s
Day Festival pet policy) in specified camping areas during the 2015 Father’s
Day Festival but will follow the Nevada County Fairground policy for pets
in the “inner” (Music Camp/audience/concession area) Fairgrounds. Only
SERVICE animals will be allowed within the inner Fairgrounds during the
CBA events June 14-21, 2015. The CBA will be happy to refer interested
parties a copy of “Service Dog Laws: Civil Rights and Legal Responsibilities” upon request.

Bassist Bill Yates passes at 78
John Lawless
BluegrassToday.com
Bill Yates, lifetime bluegrass musician, bassist with
The Country Gentlemen, and friend to everyone in the
bluegrass community, died tonight after several weeks
in the hospital. He was 78 years old.
He had been hospitalized earlier this month, suffering from a brain bleed. Doctors resisted surgery to
relieve the pressure as his platelets count was dangerously low. Yates had appeared to be making a miraculous recovery when he passed Monday evening, January
26.
Born April 30, 1936 in Big Rock, VA, Bill started performing while still a young man. An early band,
the Clinch Mountain Ramblers, included his brother
Wayne and the great Red Allen. Prior to his twenty year
stint with The Country Gentlemen, Bill worked with
bluegrass legends Bill Monroe and Jimmy Martin.
He worked with the Gentlemen from 1969 until
he retired in ’89, but returned to performing after his
longtime musical partner, Charlie Waller, passed away
in 2004. No longer playing bass, Bill sang and led the
stage show with Bill Yates & the Country Gentlemen
Tribute Band until his passing. They featured the Gen-

March 2015

The Country Gentlemen’s Bill Yates.
tlemen repertoire Bill had played and sung with the
likes of Doyle Lawson, Bill Emerson, Jerry Douglas,
Jimmy Gaudreau, Charlie Waller and many others.

Regarding the passing of Jim Carr

Here’s my story about Old Jim Carr
By Rich Ferguson
Back in 1988 I went to a banjo academy in Tennessee. Just about every banjo player you ever heard
of was there. As soon as I arrived I met Snuffy Jenkins
and Pap Sherrill. He was the great banjo player of the
old days before Earl Scruggs. Pap was his friend and
fiddle player. Later on there was a banjo performance
scheduled and busses were arranged to get everyone to
the concert. I was lucky enough to sit right next to
Snuffy. When we started talking about where we were
from he said “I wonder if that old Jim Carr is still out in

California” I was happy to let him know that Jim was
my friend and we jammed together often. Snuffy said
“That old Jim Carr designed one of our album covers
and he made me this old banjo strap”. I was quite surprised. I think Jim knew everybody in bluegrass.
I went back to the same event two years later.
Snuffy had passed away, but Pap was there again. I got
a poster at the event and took it to Pap to write a note
on the back to Jim Carr, and I would give it to him
when I got back home. When I got home I gave it to
Jim. That was the only time I saw Jim cry.

Parkfield 2015
By Julio Boysenberry
Parkfield 2015 is shaping up
to be a blockbuster! It’s hard to
fathom, but this year’s festival will
be even better than last year’s record-setting shindig. The event
takes place May 7th though May
10th in Parkfield, CA.
I should start by mentioning
our totally new Parkfield website: www.parkfieldbluegrass.org.
Nothing remains of the antiquated
website; this one is new, fresh, and
easier to navigate. It is easier on
the eye, features buttons to assist
you in jumping to your area of interest and has links at the bottom
for the current line-up, ticket information and sales, etc. You can, for
example, click on WORKSHOPS
and be taken to a page dedicated
to them replete with a link to print
a workshop are map! There is another link to the GALLERY page,
where are found pictures from
previous Parkfield festivals. Click
on a picture of any featured artist
and you go directly to that artist’s
website for additional information,
photos, sound files, etc.
As new information becomes available, it will be posted
in the appropriate section, so feel
free to check back often. I think
you’ll find this new website to be
well-conceived in keeping with
last year’s festival improvements to
camping and electrical, so please

check it out!
Headlining Parkfield 2015
are: Bluegrass Etc. which performs
a hard-hitting show of instrumental expertise, vocal precision and
stage personality that never fails
to entertain. The group is wellknown internationally and tours
more than eighteen countries per
year, performing more than 200
shows annually at festivals and in
concert. Bluegrass Etc. consists of
John Moore (mandolin, guitar,
vocals), Dennis Caplinger (banjo,
fiddle, vocals), and Steve Spurgin
(bass, vocals). The band has its
roots in bluegrass music, but has
evolved over the years into a much
more dynamic and eclectic acoustic band.
Next is award-winning creativity educator, former museum
curator, actor, festival emcee, Director of RiverTunes Music Camp,
a Co-Director of the Wintergrass
Youth Academy Joe Craven. His
love of music has put him in many
musical genres and alongside many
musicians over the years, from
Jerry Garcia, Yo-Yo Ma, David
Lindley, Jason Marsalis and Roy
Rogers to his fabulous Joe Craven
Trio and other groups such as Alison Brown’s Quartet, The Persuasions, Psychograss, The Horseﬂies
and the list goes on. For 17 years,
he was percussionist/violinist with
mandolinist David Grisman.

Joe Craven.
Back by popular demand is
Snap Jackson & the Knock on
Wood Players, an award winning
acoustic quartet from Stockton,
California. They blend Americana,
Bluegrass, Soul, and Old Time
Music to create a unique, fresh,
and energetic sound. From the
moment this group takes the stage
they are ready to have a good time.
They have been featured on the
same bill with such notable acts as
Alison Krauss, Old Crow Medicine
Show, Carolina Chocolate Drops,
Punch Brothers, Special Consensus, and more. These boys are sure
to leave a lasting impression.
Next time we’ll discuss some
new surprises! See you at Parkfield
on Mother’s Day wee4kend!
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Northern California tour for John Reischman and the Jaybirds
John Reischman and the Jaybirds are happy to be
flying down to Northern California with their brand
new recording for a series of four early-March concerts in
Winters, Point Reyes Station, Arcata, and Mendocino.
In addition to familiar Jaybirds favourites, the shows
will feature music from the band’s sixth disc, a winter-themed EP featuring eight songs and tunes garnering
the usual high praise from critics. Here’s what they’re saying about On A Winter’s Night:
“It’s a wonderful mix that highlights a versatile, sophisticated band digging into material they clearly
respect.” — Peghead Nation
“The Jaybirds’ ability to work within minimalism
makes On A Winter’s Night a varied and enjoyable
listen. Songs like ‘A-Roving on a Winter’s Night’ and
‘Oh Mary, Where Is Your Baby’ show that bluegrass
can really make you cry, and bring you to dance.” —
The Bluegrass Situation
“Among the most unique and distinctive strings
bands working on the scene today. Part of that comes
from the many folk and old-time influences that are
apparent in their music. Reischman is a mandolinist with few peers . . . bassist/vocalist Trisha Gagnon
stands out as she does on all the Jaybirds recordings
with her clear and passionate voice.” — Bluegrass
Today
Banjo man Nick Hornbuckle also has a terrific new
instrumental solo album, Twelve by Two (Plus Or
Minus One). “From the opening notes of Cumberland Gap, I can immediately tell that this is some-

thing interesting, something different, something
musically complete but not overly contrived...My
absolute favorite, ....Yell in the Shoats......Featuring more of Reischman’s soaring accompaniment,
this track has it all: beauty and drive, tradition
and innovation, instrumental prowess and good
taste. If one remains unsure as to whether Hornbuckle’s album is worth acquiring, a single listen
to Yell in the Shoats should swiftly vanquish any
doubt.” -- Banjo Newsletter
And joining the Jaybirds on this trip is native
California fiddler John Mailander, filling in for Greg
Spatz. John, a graduate of the Berklee College of Music
in Boston, has shared the stage with the Alison Brown
Quartet, Victor Wooten, Tim O’Brien and Christopher Guest. He also played fiddle in Steve Martin &
Edie Brickell’s musical, Bright Star, for its premier run
in New York.
John’s new solo album Walking Distance is described by Bluegrass Unlimited as “a rich recording
from a young fiddler with a lot of talent.”
The music will be good ‘n’ plenty when the Jaybirds hit the stage at the following shows:

John Reischman and the Jaybirds. This tour will feature guest
artist John Mailander, sitting in for Greg Spatz (pictured).

THURSDAY, MARCH 5: Winters, The Palms Playhouse
www.palmsplayhouse.com
FRIDAY, MARCH 6: Point Reyes Station, The Dance Palace
www.dancepalace.com
Tickets: http://jaybirds.timweed.com
SATURDAY, MARCH 7: Arcata, The Arcata Playhouse
www.arcataplayhouse.org

SUNDAY, MARCH 8: Mendocino, The
Little River Inn
www.littleriverinn.com
John and all the Jaybirds are anxious to get
down to Northern California and meet up with
their fans and friends again, so come on out for a
great time — you can visit the Jaybirds at their website www.thejaybirds.com

Eddie and Martha Adcock’s 2015 California tour
By Roger Siminoff
I am excited to announce that
renowned banjo player Eddie Adcock and his wife and music partner,
Martha, will be touring California in
March and making two appearances
on the Central Coast and two appearances further inland.
As I think most of you know,
Eddie was the star banjo player of
the heralded band The Country
Gentlemen. Born in 1938, Eddie
played with numerous popular artists including Mac Wiseman, Bill
Harrell, and Bill Monroe and is
highly regarded as one of the world’s
most talented banjoists.

• Eddie and Martha’s first performance will be on Wednesday,
March 25 (6:00 p.m.) at the Last
Stage West for a unique personal
event in which Eddie will be interviewed, focusing on his background, playing styles, instrument
choices, techniques, experiences,
and more. After the interview, he
will answer questions from the
audience. Attendees will also have
the incredible opportunity to have
a banjo workshop with Eddie in
what promises to be an amazing
evening with this banjo icon.
The Last Stage West is located at
51050 Morro Road, Atascadero
(on Hwy. 41 about halfway between Morro Bay and Atascadero). Food and beverages are available at the Last Stage West, and
the doors will open at 3:00 p.m. if
you want to come early and have
dinner before the program. This
exceptional event is being coordinated by “Banjer Dan” (Dan Mazer). The admission fee is $15.00
for advance on-line ticket pur-

chase at www.brownpapertickets.
com/event/1265412, or $18.00
at the door. All proceeds for this
event go to the Adcocks.
• On Thursday, March 26 (6:00
p.m.), Eddie and Martha will be
performing a house concert at the
home of Duane Inglish in Garden
Farms, California. The program
will be kicked off with a brief solo
banjo/vocal opening performance
by musician/composer Erin Inglish, followed by an evening with
the Adcocks. Erin is a tour-deforce banjo songstress, a thoughtful wanderer raised in the thick
of California’s music scene, and
a fitting opening for Eddie and
Martha. Admission for this concert
is $18.00 with advance on-line ticket
purchase at www.brownpapertickets.
com/event/1265412, or $20.00 at
the door (if available). Seating is
limited to 40, so early purchase
of your tickets is highly recommended. Directions will be sent
upon purchase of your tickets. All
proceeds for this event go to the
Adcocks.
• On Friday evening March 27 (7:30
p.m.), Eddie and Martha will be
performing at the Peer Recovery Art Project in Modesto. The
warm-up band for the evening
will be Red Dog Ash. The show
begins at 7:30 p.m. with doors
open at 6:30 p.m.. Tickets are
$15.00 and can be purchased at
209-581-1695 or on-line at www.
peerrecoveryartproject.org. Peer
Recovery Art Project is located
at 1222 J Street, Modesto, California. All proceeds go to the Adcocks.
• The Adcock’s final event of their
2015 California tour will be on

March 28 (7:30 p.m.) at the
Stage 3 Theatre Company in Sonora. The evening will be kicked
off by special guest Red Dog Ash
and followed by Eddie and Martha Adcock’s performance. Doors
open at 6:30 p.m. and the show
starts at 7:30 p.m. Tickets are
$15.00 and can be purchased by
calling 209-536-1778 or obtaining them on line at www.stage3.
org. All proceeds to go the Adcocks.
Any questions about the Central Coast events, please contact me
at siminoff@siminoff.net or 805801-8750.
Any questions about the
Modesto and Sonora events, please
contact Dixon Smith at dixonsmith1944@hotmail.com or 559472-6351.

Red Dog Ash opens the Modesto Adcock concert.

April 9th to 12th, 2015

Walker Creek Ranch in rural Marin County

Eddie Adcock.

www.walkercreekmusiccamp.org
415-663-1342
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The Answer is: At Music Camp!
From page A-1
went on to explain that answer was
correct and then told the folks from
the advanced civilization that they
didn’t understand their own question, implying they were really kind
of ignorant. But, and here’s where
Deep Thought was crafty, Deep
Thought said that if they allowed
him to build another, more powerful computer, he might be able to
tell the advanced civilization how
to ask the question in a way that

would get an answer they would understand. Talk about job security….
Deep Thought was up-selling these
folks on the idea of another couple
of million years of work by telling
them they were stupid. Long story
short, Deep Thought built the new
computer, incorporated some life
forms into the machine to help with
the computations, and that computer was the planet Earth! So how does
this fit in with music camp? Very
simple! I believe that Deep Thought
was blowing smoke at that advanced

civilization and already knew where
the answer to the question could be
found. I mean, it’s obvious to me
that the answer to the ultimate question of life, the universe, and everything is at the CBA Music Camp.
How else can we make sense of the
universe, life, and everything except
through playing bluegrass music?
Ok, maybe I’m overreaching a teenie weenie bit here, but it sure seems
like everything just comes together
at music camp and the Father’s Day
Bluegrass Festival for that one magi-

cal week every year.
What we like to do every year
in the run up to music camp is introduce a few of the teachers. I would
like to introduce two banjo teachers
to you: Wes Corbett and Joe Newberry. I wonder if Deep Thought
helped to design the banjo as the
computing instrument that generated the answer 42. Makes you think
doesn’t it? If so, that means the banjo is a powerful instrument.
Wes Corbett is teaching Exploring intermediate bluegrass ban-

jo, level 2/3. In this class Wes will be
working on a few key elements that
will help you have a great time jamming, and also help you continue to
make progress on your banjo. These
elements will include things like
chord shapes and progressions, cool
roll patterns and how to use them,
and the all-important concept of
bolstering your bluegrass lick vocabulary so you can construct a break
on the fly!
Wes is a native of the Pacific
Northwest and has been playing the
banjo since he was 15, after a split
from the classical piano. He has
performed with many of the most
influential acoustic musicians of our
time, including Mike Marshall, Darol Anger, Bruce Molesky, Sarah Jarosz, Matt Glaser, and Laurie Lewis,
among many others. Additionally,
he toured internationally with the
Indie-Popgrass band Joy Kills Sorrow. As of 2011, Wes is the Associate Professor of Banjo at Berklee
College of Music in Boston, MA,
where he currently lives.
Joe Newberry is teaching OldTime Banjo, level 2/3: Five Strings
to Fun. His class will feature a mix
of famous and not so famous (although they should be) tunes. Both
are important. While Joe is excited
to show you some new tunes, He
is equally as excited to use familiar tunes as a springboard for some
techniques that have served him
well. Topics Joe will cover include:
“Putting Drive in Your Playing,”
“Rhythm Tips,” “The Fifth String
as a Melody Vehicle,” and “The Under-used Second Fret.” Joe also will
give you tips on how to match your
playing with a fiddler’s style, as well
as playing in a string band setting. If
there is interest, Joe can also share
some banjo songs.
Joe Newberry is a Missouri
native and North Carolina transplant who has played music most
of his life. Known far and wide for
his powerful banjo playing, he is a
prizewinning guitarist, fiddler, and
singer as well. Joe plays with oldtime music legends Bill Hicks, Jim
Watson, and Mike Craver, in a duo
with mandolinist Mike Compton,
and along with Mike, performs with
Bruce Molsky and Rafe Stefanini as
the Jumpsteady Boys. A frequent
guest on Garrison Keillor’s A Prairie Home Companion, Joe is also a
noted solo performer. The recipient
of the songwriting prize for “Gospel
Recorded Performance” at the 2012
IBMA Awards for his song “Singing
As We Rise,” and co-writer of the
2013 IBMA Song of the Year for
“They Called It Music,” Joe writes
songs that consistently show up
on the Bluegrass charts, does solo
and studio work, and teaches and
performs at festivals at home and
abroad. “I look forward to meeting and playing with all of you. If
you have questions that I have not
addressed, feel free to email me at
js.newberry@gmail.com, or write
me at 3316 Harden Road, Raleigh,
NC, 27607.  You can also see photos
and learn more about me at www.joenewberry.me.”
Continued on A-9
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Nu-Blu to
perform in
Chico
From page A-1
jo-pickers. Everyone walked out
feeling much richer for the experience, with tips, techniques, and
tricks to practice at home and try
out at the next jam. Thanks to Bill
for his expert presentations, and to
all the folks who helped make the
concert so successful!
The 3rd concert of the series
on Sunday, March 1 with Nu-Blu.
Nu-Blu, a progressive bluegrass
band from North Carolina, elicited a standing ovation from an
appreciative audience in the CBA
suite at IBMA in Raleigh, North
Carolina, last fall. That’s why we
feel so lucky to have them touring
California, and performing at our
Chico venue.
The band features the powerful vocals of Caroline Routh,
recently featured in a duet with
Sam Moore (of Soul duo “Sam
and Dave) in their current song
on the Bluegrass Charts, “Jesus &
Jones”. In addition to Caroline on
bass & vocals, the band consists of
Daniel Routh on guitar & vocals,
Levi Austin on banjo & vocals,
and Austin Koerner on mandolin.
Check them out on their website at
www.nu-blu.com
The concert will be held in
the chapel of the Trinity United
Methodist Chapel at 285 E. 5th
St in Chico. It starts at 7:00 pm,
doors open at 6:30pm. A donation
of $15 is requested for adults, $10
for teens and students, and free for
12 and under. The Chico Bluegrass
Concert Series are sponsored by
the California Bluegrass Association, and all proceeds from refreshment sales go to the CBA Youth
Academy. For more information,
please contact me at lucyinchico@
hotmail.com
PLEASE NOTE: Nu-Blu will
also be playing at the State Theater
in Red Bluff on Friday, February
27. For our friends further north,
I hope you can make one or the
other. Just don’t miss this fine bluegrass band from North Carolina!

Music Camp!
From page A-8
Registration for the 2015 CBA
Music Camp opened on February
7 during some welcome precipitation. The 15th CBA Summer Music Camp will take place June 14th
to 17th at the Nevada County Fairgrounds in Grass Valley, California.
More information is available at the
music camp website cbamusiccamp.
com. And we would like to remind
you that you can give CBA Music
Camp as a gift for Thanksgiving,
Hanukkah, Christmas, Kwanzaa,
Graduation, Birthdays Valentine’s
Day, and even April Fool’s Day.
Check it out at our web site.
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LESSONS

CBA
CLASSIFIED
ADS

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks Banjos, the California Quickstep and
formerly of the South Loomis Quickstep. I teach all styles of five-string banjo playing that can
be done with finger picks. All levels from rank beginner to accomplished player who may need
additional direction to take his or her playing to a higher level. Private individual lessons as well
as teaching your group to compliment each other’s styles and abilities. I teach at my own private
studio in the Sacramento Area. I also teach in my home just north of Placerville. I play banjo, I
make banjos, and I sometimes buy and sell banjos and other stringed instruments. For further
information or to schedule lesson times, please call 916-614-9145 or 530-622-1953.
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The Tuttles With A. J. Lee return,
named Best Bluegrass Band in
Northern California Bluegrass
Awards
By Michael Hall
The popular family act The Tuttles With A. J. Lee returned to the
winner’s circle, claiming another title
as best bluegrass band in the Northern California Bluegrass Awards held
in Redwood City on January 24,
2015. Jack Tuttle won for best fiddle
player, Michael Tuttle for best mandolin player, and A. J. Lee as best
female vocalist. The Tuttle family is
from Palo Alto and Lee is from Tracy.
The 8th annual awards were
presented by the Northern California Bluegrass Society as part of the
weekend-long Bluegrass On Broadway Festival.
Other individual winners included Snap Jackson (Stockton)
and Billy Pitrone (Santa Cruz),
who tied as best male vocalist. Lisa
Burns (Mountain View) and Louise
Mintun (Santa Cruz) tied for best
bass player. Other winners: Yoseff
Tucker (San Francisco) best guitar
player,Larry Cohea (El Cerrito) best
banjo player, and Jim Mintun (Santa
Cruz) best Dobro player.
Lifetime achievement honorees
were the longtime duo Cactus Bob
& Prairie Flower (Bob Cole and

Multiple awards for AJ Lee.
Chris Stevenson), Strawberry Music
Festival owner Charlie Cran, and
Penny Godlis, the key organizer of
the Good Old Fashioned Bluegrass
Festival.
Principal financial support for
the Northern California Bluegrass
Society’s Bluegrass On Broadway
Festival comes from the Redwood
City Civic Cultural Commission,
the Redwood City Public Library,
the Redwood City Department of
Parks Recreation & Community
Services, and John Dabney.

NAMM Recognizes Siminoff
Banjo and Mandolin Parts

Fiddler Amaya Rose in concert
Amaya Rose, partnering with
Ron Miller on guitar and Julio
Boysenberry on banjo, is doing a
Country/Bluegrass performance at
Temple Beth El, Santa Maria.
Amaya is possibly the finest
fiddler on the central coast. She has
played professionally since age 9
and is the Topanga Canyon Fiddle
Contest’s over-all Grand Champion for 2014 and has placed second
in the Junior division at Weiser,
Idaho National Contest. Amaya is
an accomplished singer/songwriter, and has recently been asked by
Merle Haggard to open his show
in L.A. She has performed with

The National Association of
Music Merchants (NAMM) is the
organization that supports the music industry’s manufacturers and
retailers. Now in its 115th year,
NAMM runs two major trade
shows each year; a winter convention in Anaheim, California
(usually at the end of January),
and a Summer Show in Nashville,
Tennessee typically falling around
the end of June. The winter convention is NAMM’s primary event
with upwards of 70,000 attendees
during the four day weekend.
Roger Siminoff became a
member of NAMM in 1973 when
he launched Pickin’ Magazine,
and with the exception of missing
two years because of scheduling
conflicts, he has been attending

NAMM conventions ever since.
Siminoff created Siminoff Banjo
and Mandolin Parts in 1965 as a
service to those luthiers who were
looking for parts and accessories
during a time when the grassroots
movement of converting 4-string
banjos to 5-string and building
mandolins from scratch was in its
infancy.
At this past NAMM convention (January 22-25, 2015), Joe
Lamond, President of NAMM,
presented Roger, Kali Nowakowski, and Amy Sullivan with a 50year award commemorating Siminoff Banjo and Mandolin’s 50
years of business. In attendance
(and pictured here) were Roger
Siminoff, Kali Nowakowski, Amy
Wagner, and Joe Lamond.

Riders in the Sky and Lyle Lovett
and appears regularly with Monte
Mills. Her all-teenage band, “Gold
Rush,” will be featured over Mother’s Day week-end at this year’s
Parkfield Bluegrass Festival parkfieldbluegrass.org
She is most personable and
you will enjoy meeting and chatting with her.
The concert takes place is
1501 E. Alvin Ave., Santa Maria
on Sunday afternoon, March 29th.
Doors open at 1:30 PM, concert
set #1 begins at 2 PM. There will
be an intermission during which
we will celebrate Amaya’s sixteenth

Chico area jams
Every first Saturday:		
ACOUSTIC MUSIC JAM at
Upper Crust Bakery at 130 Main St.
The Butte Folk Music Society sponsored folk jam, led by Steve Johnson,
has a new time. For 2015, this jam will
be ongoing, first Saturdays, from 4:00
to 6:00pm. *(NOTE THE NEW
TIME SLOT!) For more information, call Steve at 530-345-4128.
Every second Saturday:		
ACOUSTIC MUSIC JAM at
the Centerville School House (formerly at Cafe Flo), from 1:00pm to
4pm, led by Robert Catalano. All
kinds of acoustic music welcome, so
bring a song or tune you’d like to share
with other musicians, bring an instrument, or just plan to sing along. In
good weather, it will be held outside;
in inclement weather, it will be held
inside the Centerville Schoolhouse.
Ongoing, 2nd Saturdays. For directions and more information, call Robert at 530-588-4541.
Every third Saturday:
BLUEGRASS & OLD TIME
SLOW JAM from 7:00pm to 9:00pm
at the new Chico Rock Stars School of
Music at 932 W. 8th Avenue, Chico.
All music played is at a slower pace.
Songs and fiddle tunes are shared and
taught, so this is a perfect venue for
beginning and intermediate musicians
who want a relaxed jam! Jim Myers

Roger Siminoff (left) is honored at NAMM.
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leads this jam! Ongoing, every 3rd
Wednesday. For additional information, email Jim at: myersjj@gmail.com
your instrument!
Every fourth Saturday:
(Note new location)
BLUEGRASS JAM AT SHENANIGAN’S IN CHICO. From
1-4pm, there will be a bluegrass jam
in the lovely heated patio at Shenanigan’s Restaurant, 3312 Esplanade (just
north of Eaton Road). Everybody welcome! Bring your instrument, your
voice, your enthusiasm, and please
plan to have lunch at the lovely Shenanigan’s Restaurant, who’s owner
Tamara is so welcoming to music!! For
more information, call Lucy at 530894-1449 or email lucyinchico@hotmail.com
More jams and events in
Oroville:
Sponsored by
CALIFORNIA OLD TIME
FIDDLERS ASSOCIATION,
District 1, AKA Oroville Old
Time Fiddlers: website is www.orovilleoldtimefiddlers.com OR http://
www.chamberorganizer.com/orovillechamber/mem_orofiddlers
First and thrid Mondays:
FIDDLE GROUP WORKSHOP will be held at the Bolt Tool

birthday with cake, mirth, and
sundry frivolities.
Advance sales are only $20 per
person and are competed by calling Diane Borad-Mirken at (cell)
805 478 1463 or ( home) 805 929
6071. Tickets at the door would
be $25 per person, but please note
that Amaya’s previous shows have
sold out. Seating is limited, so advance tickets are definitely recommended.
You may call me (Juio) at 805
459 6019 for more information.
I believe you will find this to be a
splendid and unforgettable afternoon. Hope to see you there!

Museum for musicians of any age. The
Fiddle Group Workshops are 7-9pm,
and are held the first and third Mondays.  Instruction is from 6:15 to 6:45
at a cost of $15 per session. Each session features a new fiddle tune. Admission to the museum is $2.50 per person, and it’s located at 1650 Broderick
St. in Oroville. For more information,
call Jimi Beeler at 530-282-3205., and
to get on the District 1 mailing list, either call Jimi or email csotfadistrict1@
aol.com.
Fourth Sundays:
ACOUSTIC JAM. At Feather
River Senior Center, 1335 Meyers St.,
Oroville CA from 2-5pm. Free and
open to the public (although donations are welcome!) Sponsored by the
Oroville Old Time Fiddlers. For more
information, contact Jimi Beeler at
530-282-3205, or email at csotfadistrict1@aol.com.
Open Mics:
Every Wednesday Night:
OPEN MIC hosted by Susan Dobra, at 490 Grange at 5704
Chapel Drive in Paradise, from 7:3010:00pm. Signups at 7pm. Come
share your musical talent, or just come
to listen! $2.00 admission, & a delicious home-made dinner available for
purchase. Ongoing! Support music
on the Ridge! More at www.facebook.
com/pgrangeev
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Brookdale Bluegrass High on a Mountain Springfest 2015
By Suzanne Suwanda
It’s been way too long since we’ve
hosted a giant concert or pickin’ party. No, it’s not that we had a bunch
of events and just didn’t invite you....
really! We just haven’t been doing
events for a very long time. But when
the Brookdale Bluegrass Festival came
to us looking for a new venue we said,
“Well,...sure... we could do that....”
and thus we are proud to announce:
Brookdale Bluegrass High on a
Mountain Springfest 2015, Friday through Sunday, March 6-8
2015. Camping starts Thursday
March 5. This event will take
place at The Great Room - 24500
Miller Hill Road, Los Gatos (see
www.TheGr8Room.com for directions)
Just like a house concert, the festival is not a free event. Bands are paid,
sound equipment is hired, programs
are printed, additional bathroom
facilities are installed, etc., and all
these expenses and associated risks are
borne by the event producers -- not
us, this time around, but our friends
Eric Burman and Bruce Bellochio. We
hope ticket revenue will cover Bruce’s
and Eric’s costs and ask that you help
support live music by buying a wristband. See www.brookdalebluegrass.
com for online ticket purchase.
As event hosts, however, we receive the camping fees to help us cover our costs such as additional water,
power and site preparation. Please let
us know if you plan to camp. Buy
your ticket in advance if you can and
let us know you’re coming by Feb 28.

That way we can plan better, the event
producers can breathe easier, and we’ll
be assured that you have your ticket
and are coming. No foolin’ ... ticket
sales are limited due to the size of the
hall, so we strongly recommend you
buy your tickets pronto. If they sell
out, there will be no ticket sales at the
gate. BTW this invitation and free
camping offer is just for you and your
family/household -- please do not forward to others without checking with
us first! Just drop us a line after you
have purchased your ticket/s and we’ll
put you on the comp list for camping.
Spring Brookdale should be a
blast! Highlights include performances indoors from 6 pm Friday through
3 pm Sunday; jamming, jamming,
jamming; bonfire for more jamming
and late night socializing.
Dry camping is $10 per tent and
vehicle to camp. Limited space for
RVs - e-mail us back ASAP to reserve
a spot for your rig. $10 per vehicle.
Pets allowed (bring a leash and cleanup bags). Masseuse services on site.
Music Caravan will be on site
selling music accessories should you
need strings or such.
“Gates” open 2 pm Thursday. We
will not be able to accommodate any
vehicles on the lawn prior to 2 pm.
Food:
Thursday night potluck picking
party starting at 6 to get us warmed
up! Bring a dish to share!
Other meals -- Friday dinner
through Sunday lunch -- available for
purchase on site.

Beverages and snacks available for
purchase on site.
Beer & wine available for purchase from our local non-profit organization.
Capitola restaurants are 10 miles
down the hill toward Monterey Bay;
Los Gatos restaurants are about the
same distance toward San Jose; Summit Store is about a mile away with
a terrific deli, espresso bar, butcher shop, local wines, ice, etc. Note:
Summit Store closes at 8 pm.
In the neighborhood there are
half a dozen excellent wineries within 5 miles. Easy access to the Soquel
Demonstration Forest for running,
hiking and mountain biking. Down
the hill 10 miles is beautiful Capitola
beach with a wide variety of restaurants, grocery stores, cafes, beach volleyball, shopping, wine tasting; next
door to the north is Santa Cruz with
more restaurants, shopping, beaches, surfing and the famous Santa
Cruz Beach Boardwalk; to the south
is Nisene Marks State Park offering
superb hiking and mountain biking
trails including shuttle service for
downhill enthusiasts.
All in all, we are looking forward to a fabulous weekend of fun
and music, and hope you can join us!
Keep your fingers crossed for good
weather and we look forward to welcoming you once again to The Great
Room.
If you’re inclined to do so, we’d
really appreciate any help you can offer getting the place ready on Thursday!

The one and only Sourdough Slim will perform.

Band Schedule

Friday, March 6
6:00pm — Rick Ednie & Bluegrass Roundup
7:00 — Sugar By The Pound
8:00 — The Lampel Brothers
9:00 — Houston Jones
Saturday, March 7
9:00am — Banjo Workshop with BanjerDan Mazer
10:00 — Songwriting Workshop with Jean Butterfield
1:00pm — Wildcat Mountain Ramblers
2:00 — Skyline Special
3:00 — Bad Neighbor
6:00 — Sidetrack
8:00 — Sourdough Slim
9:00 — The Naked Bootleggers
Sunday, March 8
11:00am — BanjerDan Kids Show
Noon — Jean Butterfield
1:00 — Heathen Hill
2:00 — Toby Gray & Patty Maxine
3:00 — Festival Ends

CBA Youth Academy—2015 Registration Form

Note: Registration for the Youth Academy will begin January 1, 2015. In order to register a student, the guardian(s) must purchase a 40th Annual Father’s Day Festival
4 day ticket. We require that a guardian(s) be present on the Nevada County Fairgrounds during the Academy. Guardians will be responsible for dropping the enrollee
off for camp, for providing a bag lunch (we will provide snacks) and for picking the enrollee up after camp. The camper/guardians will attend the Festival during the
four day camp period. The Academy will begin the day before the festival on Wednesday, June 17, 2015 and will end after an afternoon performance on Saturday,
June 20, 2015. The registration fee of $300 for the four day camp must be paid to the California Bluegrass Association Youth Program and verification of a festival
ticket will be completed and then the registration process will be continued with a link to the Bluegrass Camps for Kids program (www.bluegrasscampsforkids.com),
All health release forms, requests for and schedules for instrument Blocks and Camp materials will be handled by the Bluegrass Camps for Kids who will officially
administer the Academy. Registration may be done on-line at www.cbaontheweb.org or sent to Darby Brandli, 2106 9th Avenue, Oakland, CA 94606. Upon
completion and verification of registration, the guardian will be contacted and instructed on next steps. Any questions about registration process or the Youth Academy
may be directed to Darby Brandli at darbycba@gmail.com or telephone 510 735-6364.

Name of Guardian___________________________________
Name of child____________________Birthdate______
l

Address___________________________________________________________________________________
Town________________________________________________State___________Zip___________________
E-mail or Fax______________________________________________________________________________
Phone, home:________________________ cell:________________________ work:_____________________
$__________ Tuition
$__________ Contribution to scholarship fund (optional--help a low-income camper come to camp!)
$__________ Total amount enclosed
Send this form with payment (checks payable to CBA Youth Program) to: Darby Brandli, 2106 9th Avenue,
Oakland, CA 94606 and you will be directed to Step Two of the registration process.
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Walker Creek Music Camp
Ladin, learning about experiencing
the music through your feet. Open
to all levels, this class is for those
who “can’t dance” through those
who want to expand their repertoire of square dance figures, know
more about providing percussion
with the feet or even learn to call
or lead dances. Evie will direct her
students in a fun exploration of
square dancing, clogging, partner
dancing, dance calling, and more.
The class will work through square
dance moves like “grand right
& left”, “box the gnat”, “ladies
chain”, “Georgia orangutan” and
more; learn some simple clogging
steps to use while dancing through
the figures; and learn the basics of

calling dances, including fun patter, with opportunities to practice
all these skills.
Evie is adept at both breaking
down rhythms to their basic components, and building complex
patterns, while giving mixed level
students a comfortable challenge.
Her primary goal is for every level of dancer to enjoy dancing, gain
fluidity, and understand better the
relationship of music and dance.
No prior experience is necessary to
take this class; all you need is to be
able to walk, and remember your
right from your left.
Another class that’s relatively
new at camp is the Jug Band class.
Taught by Morgan Cochneuer,
this class will study
music of the original bands of the 20’s
such as the Memphis
st
Jug Band, Mississippi Sheiks, Gus CanSanta Clara Valley Fiddlers Association non, etc. as well as
the revival bands of
the 60’s like the Jim
Kweskin Jug Band,
and more current
bands. It’s open to
all instruments, including percussionists, harmonicas, jug
of course, washtub
bass, also singers
and kazoo players.
Anyone who wishes
to participate in the
jug band experience,
Jam 1-5 pm, Open-Mike Stage 1:30-5 pm
regardless of skill
Beginners’ Circle Slow Jam 2 pm
level or background,
is welcome in this
Come to play, or just to listen.
fun class. All students will get a crash
Beginners and families welcome.
course in blowing
a jug, also playing
• Many music styles (Bluegrass, O-T, swing, ...).
washboard (and oth• Regular Jam admission at Hoover: member
er “found” rhythm
instruments), washadults $6, non-members $8; kids thru 17 free.
tub bass, and build• Acoustic instruments only, please.
ing an assortment of
homemade instruSee www.fiddlers.org for special events including
ments. Building a
jug band from the
Summertime jams at the Rose Garden
ground up, the class
will start with bass
Special performances and concerts
lines, chord progresKidFiddle and other youth fiddle events
sions, and rhythmic

By Ingrid Noyes
Walker Creek Music Camp
is coming up next month (April
9-12), at the Walker Creek Ranch
west of Petaluma, CA. This camp
is a place for people of all ages who
like bluegrass and oldtime music to
get together, take classes from some
awesome teachers, jam, make new
friends, and immerse themselves
in the music for a long weekend.
The site is beautiful (www.walkercreekranch.org) and this is a muchloved camp.
New this spring, in addition
to instrumental and vocal core class
choices, there is an opportunity to
come as a dance student, and spend
the morning with instructor Evie

Jam 1 Sunday Every Month

Hoover Middle School Cafeteria
1420 Naglee Ave. (at Park), San Jose

fiddlers.org or Richard Brooks: 650-328-3939

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks

textures, then advance to improvisation and jamming on an array of
jug band tunes. Many songs will be
learned and one will be performed
at the student concert.
Morgan holds a BA in music, plays in several bands, and for
many years has been teaching fiddle, guitar, mandolin, banjo, bass,
jug, piano, and percussion. He’s
been fascinated with jug band music ever since hearing the Todalo
Shakers, and has performed with
jug band gurus such as Jim Kweskin, Dan Hicks, Maria Muldaur,
Devine’s Jug Band, and more. His
own jug band, the Skiffle Symphony, often featured mandolin icon
Kenny Hall and Morgan spent
many years absorbing Kenny’s extremely vast repertoire and unique
style. This is probably the most fun
class we offer, and students of all
ages are encouraged to participate.
Another class that still has
room is the bass class with Sam
Grisman. This class is for bass players who have already had some
experience on the instrument who
want to improve their ability to
play in an ensemble. Although
Sam will focus mostly on the bluegrass style, approaches to other
styles such as country, swing, jazz,
and old-time may also be covered.
He will discuss right and left hand
technique, note choice, dynamics,
slap techniques, basic chord construction, and more. The role of
the bass player in different musical situations will be explained
and there will also be an emphasis
on music appreciation and distinguishing between the styles of different bass greats.
Sam, son of mandolin legend
David Grisman, began playing
bass at age four, and started playing
professionally at the age of twelve
with the David Grisman Bluegrass Experience. Currently living
in Nashville TN, he has played
on the Grand Ole Opry with Jesse McReynolds and Ricky Skaggs
and Kentucky Thunder. Sam’s goal
for this class is for all participants
to notice improvement in all four
“T” categories essential to good
bass playing by the end of the class:

Tone, Time, Taste, and inTonation.
In addition to these and other morning core classes, the camp
offers a wide array of afternoon
elective classes (instrumental, vocal, theory, dance, jams, etc), office hours with the instructors for
additional one-on-one instruction,
barn dances, staff and student concerts, an open mic, and lots of jamming.
Walker Creek Ranch is located in the beautiful rolling hills of
Marin County, and besides being
an excellent site for a music camp,
also offers opportunities for hiking,
biking, swimming, canoeing, ping
pong, frisbee, and massage. Meals
are served in the dining hall, and
campers are repeatedly pleased
with the high quality of the food at
this site.
More information on all the
classes, the rest of the schedule, the
site, rates and registration details,
etc can be found on the camp website: www.walkercreekmusiccamp.
org/ or by calling director Ingrid
Noyes at 415-663-1342.
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Do you have a
child who would
like to participate
in the Kids on
Bluegrass
Program?

Frank Solivan, Sr.

The Kids on Bluegrass program, under the direction of Frank
Solivan, Sr., takes place at the CBA Fathers Day Bluegrass
Festival in Grass Valley, California and under the title of Kids
on Bluegrass.
Frank Solivan, Sr. has been directing this program for approximately 19 years and he and his kids consistently delight
audiences with high quality and highly talented young people.
This program is open to children ages 3 to 17. The
children must be able to sing and/or play their instrument
WITHOUT parents or guardians help. Songs MUST be
completely memorized (again without help). Children must
have good enough understanding of their instrument to have
good timing, know their chords and be able to change chords
quickly, easily play 2 or three songs and the ability to play in
a group.
Rehearsal takes place many hours during the day for several days at each festival and culminates in a stage production
on the main stage at each festival. Parents and children must
be ready to commit to all of the rehearsals.
To find out if your child is ready to participate in this
wonderful program, visit Frank Solivan, Sr. at his campsite at
any one of these festivals.

CBA YOUTH ACADEMY
Father's Day Bluegrass Festival June 17-20, 2015
Grass Valley, California
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Mandolin masters making music for the California masses
From Page A-1
of the 40th Anniversary Father’s Day
Festival will be presented with a slate
of world class mandolin talent. And
beyond the scope of this roster of
greats, many other lesser-known but
truly fine mandolin players will perform.
The Nashville Bluegrass Band
has a lengthy and significant history
of producing excellent recordings
and terrific live performances. The
band had its debut in 1984 backing
Minnie Pearl and subsequently recorded their first Rounder LP, “My
Native Home,” (produced by Bela
Fleck) in 1985. As their popularity
grew they wound up engaged in international touring and were the first
Bluegrass act to ever play in China.
With several Grammy Awards and
a notable appearance as backing
band in “Down from the Mountain,”

old Dad: Eric White Sr. After a few
years on the bluegrass festival circuit
they called it a day but eventually reunited in 1973 as the New Kentucky
Colonels for several shows which
lasted up until Clarence’s untimely
demise as a victim of a drunk driver. Following this unfortunate occurrence Roland continued to blaze
new trails in bluegrass.
Roland White has had the distinct privilege of being a member
of some of bluegrass music’s most
historically important bands including Colonels/The White Brothers, Bill Monroe and the Bluegrass
Boys, Lester Flatt and the Nashville
Grass, Country Gazette, The Nashville Bluegrass band and the Roland
White Band.
A talented guitarist and mandolin player, as a well as a decorated
member of SPBGMA and IBMA,
Roland has for years been at the forefront of American Bluegrass as a per-

Multi-instrumentalist Eric Thompson will trade off mandolin
duties with Jody Stecher in the Blue Diamond Strings.
featuring the skillful mandolin of
Mike Compton and later on Roland
White, the NBB became a dominant
bluegrass presence on the National
scene. The NBB’s return to the Grass
Valley stage is something to appreciate from both a historical and potential to be entertained perspective
For the most part, with a notable exception of Roland White’s
presence, Mike Compton has been
the dominant mandolin force of the
NBB and he’s left significant marks
in the bluegrass landscape in collaborations with folks like Hazel Dickens, David Grier, David Long, Elvis
Costello, Willie Nelson and most
significantly with John Hartford
with whom he recorded 6 Albums.  
Compton is widely considered the
leading acolyte of Bill Monroe and
his driving Monroe-esque approach
to music provides all the drive and
“Monroe-isms,” one could want in
tribute the Master.
The Kentucky Colonels began
way back in 1961 and included the
legendary Clarence White on guitar
along with his talented brothers Eric
Jr. on banjo and Roland on mandolin. The White Brothers began as a
family band and even included dear

former, singer and educator, and his
skills, repertoire and showmanship
will be well worth witnessing at the
Father’s Day Festival.
The always innovative David
Grisman, along with the David Grisman Bluegrass Experience have been
stirring up audiences, nationwide for
roughly 15 years and their presence
at Grass Valley will make for many
happy hours under the pines and is
sure to attract a new legion of fans.
Since the early 1970’s David
Grisman has created a vast catalogue
of melodic, intense but honest, California bred string-band music most
of which is featured on dozens of
releases on his own Acoustic Disc
Label out of Mill Valley. This “Dawg
Music,” is a unique blending of Hot
Club, Swing and Classic jazz with
Latin, Afro-Cuban, and roots Americana influences threaded throughout. But Grisman’s development as
a musician was first piqued by Jugband, Folk and Bluegrass and for the
most part the playing and composing
of Bill Monroe.
Born in New Jersey and coming under the musical tutelage of
Ralph Rinzler he was exposed to
the Kingston Trio during the great

“Folk Scare,” of the late 60’s and
was soon performing with the Even
Dozen Jug Band in Greenwich Village.  As a bluegrass acolyte in 1964
he travelled to the West Grove, PA
to see Bill Monroe where he met
and befriended the late Jerry Garcia
with whom he forged a long musical
partnership with. Grisman’s skills
led him to sessions with Frank Wakefield and Red Allen, Del McCoury.
Sometime in the maelstrom of early 70’s he would migrate to the Bay
Area and began to make music with
folks like Peter Rowan, Jerry Garcia
and Vassar Clements who formed
the highly influential “Old and in
the Way,” band and went on to produce an eponymous LP that up until
the emergence of Allison Kraus was
considered the best selling bluegrass
album of all time.
With the David Grisman Bluegrass Experience fans are treated to
history lessons, anecdotes and remembrances as blazing instrumental
skills, fine vocal harmonies and an
always intriguing set list. Grisman’s
band includes Jim Nunally on guitar,
Keith Little on banjo, Chad Manning’s fiddling and the bass playing
of his son, Sam Grisman.
Long a stylistic follower of David Grisman’s in terms of his visionary innovation, John Reischman, a
Juno nominated, Grammy winning,
master mandolinist and fleet fingered picker with some of the best
tone in the business will be returning
to Grass Valley as a member of the
seminal Good Ol’ Person’s Band. An
original member of the Tony Rice
Unit, Reischman could be considered a co-creator of the “new acoustic music” movement within bluegrass. The original Good Ol’ Persons
were a cornerstone of the California
Bluegrass scene and this reunion at
Grass Valley is sure to be something
special and is sure to have a more
contemporary bluegrass twist to it
along with a pinch of the traditional.
Alongside John Reishman’s always
brilliant mandolin playing will be
Kathy Kallick on guitar and vocals,
Sally Van Meter on dobro, the entertaining fiddling and comedic talents
of Paul Shelasky and Bethany Raine
on bass.
Blue Diamond Strings is a new
project featuring a veritable who’s
who of Northern California bluegrass and old time music veterans
and with this kind of talent there
is sure to be a lot of fantastic music
produced during their Grass Valley
sets. This talented band represents
decades of collective recording and
live performance experience as well
as more than a fare degree of influence upon the greater national bluegrass scene
With the likes of Eric Thompson and Jody Stecher sharing mandolin and flatpicking guitar duties, the
fine fiddling of Suzy Thompson and
Paul Shelasky; harmony and rhythm
guitar supplied by Kate Brislin and
the hardest working guy in the NorCal bluegrass scene on bass, Paul
Knight, this is sure to be a showcase
booking of true Bay Area musical heroes.
Eric Thompson’s musical histo-

King of Monroe-style: Mike Compton will play with two bands.
ry goes way back in time to the earliest notable bands involving Jerry
Garcia: The Black Mountain Boys
and Mother McCree’s Uptown Jug
Champions. But his skills go beyond
the mandolin as he also earned the
title of best flat-picker in the world at
the Union Grove Bluegrass Festival
with the New York Ramblers (which
also included Jody Stecher and David Grisman).
Jody Stecher, a native of Brooklyn, NY started playing guitar at 11
and banjo at 12 years of age and went
on to join his fellow New Yorkers in
the New York Ramblers in 1963.  
His entire life could be characterized
as the embodiment of a walking musical obsessive with a list of co-conspirators too lengthy to detail. Jody
could be considered the elder statesmen of the CA scene, and one who
brings decades of varied musical experiences to the stage and studio.
Chris Henry and the Hardcore
Grass. One other remarkable mandolin picker who has quickly risen
through the ranks to surface on the
top of the Bluegrass pond goes by
the name of Chris Henry. The child
of remarkable bluegrass musicians,
Red and Murphy Henry, Chris has
never been far from the world of folk
and bluegrass. According to his bio
Chris met Bill Monroe backstage at
the Grand Old Opry in 1994. He
picked Rawhide on Bill’s own mandolin and was complimented by the
master. With an influence and experience like this, it’s clear that Chris’
destiny would be onstage performing this music and with his band,
the Hardcore Grass, he’s living the
dream.
Originally hailing from Virginia, Chris Henry relocated to Nashville and quickly got involved in the
local scene playing with Audie Blaylock and Redline and several other
acts as well as recording work with
a cast of characters, not limited to,
but including folks like Jason Carter,
Ronnie McCoury, Alan O’Bryant,
Mike Bub, Roland White, Butch

Baldassarri, and Charlie Cushman.
Many other projects and tours ensued but the latest thing on Chris’
busy plate is performing hardcore
bluegrass music with “The Hardcore
Grass” band, which features Chris on
mandolin, guitar and vocals alongside Scott Simontacchi who also
sings and plays guitar and mandolin,
Chris Hill on banjo and vocals, the
tasty fiddling of Shad Cobb and the
always entertaining Mike Bub on
dawghouse bass. Chris Henry & the
Harcore Grass is a group of seriously
talented pickers who are more than
capable of kicking up some serious
musical dust at Grass Valley.
Of course there will be many
other, less familiar mandolin players
performing on the three different
stages at Grass Valley (not to mention in the campground) and perhaps brief bios of the lesser-known
talents may eventually wind up in the
Bluegrass Breakdown but with this
brief survey of heavy hitting mando-pickers prepared to entertain at
the 40th Anniversary CBA Father’s
Day Bluegrass Festival, it’s clear that
fans of the mandolin and bluegrass
music will be elated by what’s in the
offing.
Ted Silverman is a San Francisco
based musician and technologist
who occasionally moonlights as a
journalist for the CBA!
Aspiring mando-monsters
can study at the feet at the following mando-masters at the 2015
CBA Music Camp. You should
sign up for classes now, because
they will fill up. Order form on
page A-8.
Mandolin, level 1 taught by
John Reischman
Intermediate Mandolin, level 2
taught by Chris Henry
Bluegrass Mandolin, level 3
“Roots and Branches”taught by
Mike Compton
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Come and join us for our 40th Annual Fathers’ Day Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs,
Luthier’s Pavilion, Kids on Bluegrass, camping on site and the best in
Bluegrass and Old Time Music on stage under the beautiful pine trees.
Things You Should Know

• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main
venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our
website or inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 14 through Wednesday, June 17 for a fee of
$20 per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only
camping area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by May 1, 2015.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please.
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Interstate 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about
28 miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.
~ ADVANCE TiCKET ORDER FORM ~
Advance Discount Tickets
(3/1/15 - 5/31/15)
CBA Member Tickets
4-DayAdult .............................. $125
4-Day Senior (65 & over) ........ $115
4-Day Teen (16-18)................... $60
3-Day Adult ............................ $105
3-Day Teen .............................. $45
Non-Member Ticket Prices
4-Day Adult..............................$150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18)....................$60
3-Day Adult..............................$130
3-Day Teen (16-18)....................$45
Single Day Tickets
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $50/Teen $20
Saturday............ Adult $55/Teen $25
Sunday...............Adult $35/Teen $15

GATE TICKET PRICES
4-Day Adult
$160
4-Day Teen (16-18)
$70
3-Day Adult
$130
3-Day Teen (16-18)
$55
Children 15 & Under FREE with
a paid adult admission.
NO MEMBER DISCOUNTS
ON GATE TICKETS.

Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 14. Camping fees are
$20 per night per unit (RVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 14
through Wednesday, June
17.
Designated tent camping
area available.
Special campsites with
guaranteed electricity spaces @$110 each with advance reservations (Monday
thru Sunday).
Handicapped campers who
need special accommodations must make advance
reservations by May 1, 2015.
Please see this ad next
month for contact information and reservations.

Please send me the following advance tickets to the CBA’s 40th Annual Father’s Day
Bluegrass Festival:
CBA Member Tickets
4-Day Adult @$125
4-Day Senior @$115
4-Day Teen (16-18) @$60
3-Day Adult (Th/Fri/Sat) @$105*
3-Day Teen (16-18) (Th/Fri/Sat) @$45*
3-Day Adult (Fri/Sat/Sun) @$105*
3-Day Teen (16-18) (Fri/Sat/Sun) @$45*
Non-Member Tickets
____ 4-Day Adult @$150
____ 4-Day Senior @$140
____ 4-Day Teen @$60
____ 3-Day Adult (Th/Fri/Sat) @$130*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$45*
____ 3-Day Adult (Fri/Sat/Sun) @$130*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$45*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $35 ____ Teen @ $15
____ Friday Only @ $50 ____ Teen @$20
_ ___ Teen @$25
____ Saturday Only @ $55

____ Sunday Only @ $35

____ Teen @$15

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
____ Reserved space with guaranteed
electricity @$110 per space.
(6/14/15 - 6/21/15)
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF
ADDRESSED, STAMPED BUSINESS-SIZED ENVELOPE, and check
or money order payable to the California Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
375 Las Vegas Street
Morro Bay, CA 93442-1548

Name
Address
City
State _____Zip
Phone

Email

Advance Discount Ticket Order Form -- Deadline 5/31/15

For Credit Card orders visit www.cbaontheweb.org. NO REFUNDS. Festival general info at 209-588-9214
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The David Grisman Bluegrass
Experience
The Nashville Bluegrass Band
The Kentucky Colonels Reunion
Jumpsteady Boys
The Spinney Brothers
Adkins and Loudermilk
The Good Ol’ Persons Reunion
The Bluegrass Patriots Reunion
Keith Little and the LittleBand

with Special Lifetime Member Guests

March 2015

Blue Diamond Strings
Molly Tuttle and Friends
Carl and Judie Pagter and Friends
Steep Ravine
CBA Music Camp All-Stars
Kids On Bluegrass
CBA Emerging Artist
Chris Henry
& the Hardcore Grass
....and many, many, more acts to
be announced

The Father’s Day Bluegrass Festival is produced by our volunteer members and promises four days of fabulous music
on three stages, jamming, workshops, youth programs, the Kids on Bluegrass, Luthiers’ Pavilion, Vern’s Beer and Wine
Garden and a large concession area with food, drink and crafts.
Information:

www.cbaontheweb.org
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JUMPSTEADY
BOYS

J
um ps te a dy B o y s
Bruce Molsky, Rafe Stefanini, Mike Compton, Joe Newberry — Thursday & Friday

CARL AND
JUDIE PAGTER
AND FRIENDS

Carl and JudieThursday
Pagter
and Friends
& Friday
Blue Diamond Strings
Jody Stecher, Kate Brislin, Eric and Suzy Thompson, Paul Shelasky, Paul Knight – Saturday & Sunday

BLUE
DIAMOND
STRINGS

Vern’s Stage Bands ( TO BE ANNOUNCED )
SQUARE DANCES FRIDAY & SATURDAY NIGHT WITH

JUMPSTEADY BOYS

&

BLUE DIAMOND STRINGS

JAMMING & WORKSHOPS (TO BE ANNOUNCED)

Tickets
available at
www.cbaontheweb.org

ALSO PERFORMING AT THE FESTIVAL:
David Grisman Bluegrass Experience, the Nashville Bluegrass Band, the Kentucky Colonels Reunion, the Spinney Brothers,
Adkins and Loudermilk, the Good Ol' Persons Reunion, the Bluegrass Patriots Reunion, Keith Little and the LittleBand
with Special Lifetime Member Guests, Molly Tuttle and Friends, Steep Ravine, CBA Music Camp All-Stars,
Kids on Bluegrass, CBA Emerging Artist Chris Henry & the Hardcore Grass – and many more to be announced.

OR DIRECT YOUR
SMART PHONE TO
THIS HANDY QR CODE!

CAMPING
under the pines – AT THE

NEVADA COUNTY
FAIRGROUNDS
Grass valley
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Bluegrass Confidential By Chuck Poling
ing provided a way to capture the
“image” of music and reproduce it
in a format that could be enjoyed
endlessly by its owner.
These early recordings did
present some challenges for musicians. According to one theory,
the increased use of vibrato among
violin players dates from this era.
Fearing that any deviation from
perfect intonation would be immortalized on a recording, some
violinists began employing more
vibrato to cover for not playing a
note on pitch.
The acoustic recording process required the performer to sing
or play in front of a large horn and
the results were quite primitive by
today’s standards. Lower and higher frequencies that are well within
the normal range of human hearing
did not register, and the horn also
had an eerie effect that resembled
someone performing at the bottom
of a well.
Records and phonographs
became wildly popular, and even
the most modest households –
urban and rural – found a way to
acquire a Victrola.
As records became
widely available,
people
bought
them and played
them
enthusiastically. They also
sold them, shared
them, and moved
them
around.
Though the earliest recordings focused on pop and
classical artists, it
wasn’t long before
city slickers like
Eli Oberstein, Art
Satherly, and Ralph
Peer realized there
was a rich vein of
musical gold to
mine, along with
a rural audience
hungry for music
that spoke directly
to them.
By the time the
The Whiskey Brothers blending
record
business
bluegrass and today’s technology.
started really takPhoto: Gillie Collins. ing off, it faced its
first challenge from
Bluegrass music is descended another new technology – radio.
The first commercial radio
from various folk traditions – such
as fiddling and ballad singing from station began broadcasting in 1920
the British Isles and African-Amer- in Pittsburgh, and many soon folican blues and jazz – as well as lowed across the nation. Sales of
pop songs from Tin Pan Alley and radios went from $60 million in
mainstream country music. How 1922 to $426 million in 1929.
these different influences came to- Record sales took a nosedive – apgether under the guidance of Bill proximately half as many records
Monroe is a story in which tech- sold in 1929 as in 1920. In today’s
world, radio would be classified
nology played an important role.
The first major breakthrough as a “disruptive” technology bewas acoustic recording to an Ed- cause it dramatically changed the
ison cylinder in the 1870s. (Discs way music was produced and consurpassed cylinders in popularity sumed, and had a devastating effect
around 1910.) It’s hard to imagine on the existing model.
The one-time expenditure
what music – and being a musician
– was like before audio recording on a radio brought a world of
existed. In terms of impact, only programming into the home and
the development of photography, reduced the attraction of buying
beginning in the 1830s, was com- records. Because the audio quality
parable. Like photography, record- of early radios varied widely based
For better or worse, we’re living in a time of amazing technological change. Perhaps the most
startling aspect of this phenomenon is the rate of change. A device
or application that you bought two
years ago that was at the absolute
cutting edge of technology has
been superseded by improvements
that increase speed, provide new
capabilities, and generally make the
previous version look like a jalopy
at the Indy 500.
The bluegrass music community is not immune to advances in
technology. The irony is that bluegrass pickers are notorious for our
throwback ways. We like old music,
played old-style, preferably on old
instruments. The spirit of the music is such that, even while the vast
majority of bluegrass musicians
have never plowed a single furrow or picked an ounce of cotton,
we’re able to sing about the cabin
on the hill and hard times on the
farm with conviction because we’re
able to connect with the timeless
and universal themes of love, loss,
struggle, and redemption.

on the quality of the receiver, the
strength of the station’s signal, and
the location of the listener (mountainous areas providing an obstacle to radio waves), the recording
industry touted new improved
“electrical” recordings beginning in
1925. This was a big step in recording technology, with microphones
replacing the large sound horns.
The new method was much better
at reproducing very high and very
low frequencies and allowed singers to croon instead of shout.
These new advancements in
recording did little to resuscitate
the record business, as radio technology and programming also
improved and offered more entertainment options to the public.
But one effect of the change was
a filtering down effect. Records
and phonographs got cheaper, and
millions of 78 rpm platters floated
around in second hand stores, and
flea markets, and, in some cases,
were used as barter in a local rural
economy.
When Ralph Peer recorded the Carter Family and Jimmie
Rodgers at the historic Bristol sessions in 1927, the record industry
was at a low point. Peer had the
vision to see that there was a large
potential market for “hillbilly” music, and realized that this audience
was intensely loyal to their favorite
artists and would buy just about
anything they recorded.
This meant that more people
were being exposed to more music, both on the radio and through
records. This included, of course,
the Father of Bluegrass Music, Bill
Monroe. While much is made,
rightfully so, of the musical mentoring Monroe received from his
Uncle Pen Vandiver and the African-American musician Arnold
Schultz, it should also be recognized that Bill was listening to the
blues, jazz, pop, and country music
that was available over the airwaves
and on records. His adoption of elements of many different styles of
music created the synthesis we now
know as bluegrass.
Another benefit of the advancing technology was the recording
of live radio programs. Known as
transcriptions, these performances
could be played back and broadcast
on other radio stations. This greatly expanded the listening audience
of artists who recorded them, and
many of these transcriptions – like
those of the Stanley Brothers in
Baltimore – have become classics,
not only for the music, but also
for the good natured bantering between the emcee and the band, and
the charmingly unsophisticated
advertising: “sponsored by Johnny’s Used Car Heaven, where only
good cars are allowed.”
The introduction of television
to the masses after World War II
initially had little effect on bluegrass, though some bluegrass acts
were featured on regional country
music shows like the Ozark Mountain Jubilee and the Renfro Valley
Barn Dance. In the 1960s popular

mainstream sit-coms like The Beverly Hillbillies and The Andy Griffith Show featured bluegrass music.
Porter Wagoner’s long running and widely syndicated country music show frequently showcased bluegrass acts like Reno and
Smiley (later Reno and Harrell),
and Porter himself worked bluegrass songs into his act. On the big
screen, the popular motion picture
Bonnie and Clyde put a big “Foggy
Mountain Breakdown” earworm
into America’s collective consciousness.
It’s fair to say that many of my
generation (born in 1959), were
introduced to bluegrass music not
from our own grandparents, but
from watching Granny Clampett’s
antics when Earl and Lester visited
on the show.
Further developments that affected bluegrass music kept coming, like portable cassette players
that allowed for easy recording
and playback – an essential practice tool. Electronic tuners made it
easier for both beginners and professionals to stay in tune. With the
advent of video, instructional materials could provide visual information that enhanced the learning
process.
Improvements in live sound
technology made it possible to
present bluegrass music to larger
audiences, especially at festivals,
and capture the essence of acoustic music – playing into a microphone to amplify the natural
sound of the instrument rather
than taking a signal from a pickup
as the source.
A lot changed in just a couple
of decades – and then came the
digital revolution.
Today we take for granted
that we can find the lyrics to just
about any song on the Internet.
We can find YouTube videos of
rare live performances by bluegrass
pioneers. We can amass huge collections of recorded music though
iTunes and file sharing. We can
look up tablature and instructional videos of bluegrass songs. It’s all
out there just waiting for us.
The rise of social media provides the bluegrass community
with a powerful tool to communicate with one another in real time.
A whole generation of younger
bluegrass fans relies on Facebook,
Twitter, Instagram, and other
social media channels to keep in
touch with friends, keep track of
events, and share their experiences.
The challenge to our California bluegrass community is to
adopt these changes in technology
to connect with an audience that
doesn’t see a conflict between the
ancient, rural traditions of bluegrass and the cutting edge tools
of the digital age. We need to realize that the communications
we’ve relied on – including the
beloved Bluegrass Breakdown –
are less relevant to twenty- and
thirty-somethings than they are to
more mature CBA members.

Chuck Poling
I know the CBA website relaunch is in progress as I write
this, and I applaud this move. Our
website has served us well in the
past, but as the digital landscape
has changed, people expect more
from a website than they did ten,
five, or even two years ago. I think
the next step is to identify a tech
savvy member who can create a social media plan to make the CBA
relevant to a younger audience.
I’m from the first generation
of workers who made the leap
from the analog world to the digital world. When I started working
in the graphic arts field, cutting
and pasting required an x-acto
knife and either wax or rubber
cement. Now it’s a keyboard command. How did I learn? I just did.
I had to if I wanted to keep my
job. I’m certainly not what anyone
would call a techie, but I’m not a
complete Luddite either.
I took a course in social media
marketing last year and I learned
a lot. But I think the most important thing I learned was that
it’s going to take somebody with
a deeper understanding of social
media tools and methods to effectively bring the CBA into the 21st
century. Somewhere in our ranks is
that person who can click as well as
he/she can pick.
For bluegrassers who are completely flummoxed by the rapid
changes in technology, all I can say
is that I feel your pain. Just when
it seems you’ve come to grips with
one thing, it’s rendered obsolete by
the next thing. Try to remember
that your parents felt the same way
about transistor radios and stereo
hi-fi record players. It’s only fair to
concede that technology has made
our lives better in many ways, but
that doesn’t mean we have to embrace it all.
As we progress through
this latest wave of technological growth, we’ve got to be smart
about how we communicate
among ourselves, with other bluegrass organizations, and with the
larger world beyond bluegrass. The
digital age provides us with many
tools with which to work, and it’s
important to remember that tools
are just that – things we can use
to improve our lives. They’re the
means, not the ends. Let’s use them
to increase the CBA’s membership,
relevance, and prestige, and make
our organization an example of
how to promote bluegrass, oldtime, and gospel music in the 21st
century and beyond.
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The Old Time Rambler
By Geff Crawford

Introducing...
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Old-Time Interview
“Hooked On Bluegrass” and “Hooked On OldTime” are popular features of the CBA website, but what
is overlooked is the actual process of becoming an oldtime musician. We old-time players can all remember the
process that led up to our induction into The World, but
for those who are unfamiliar, here’s a brief description:
To enter the realm of old-time music, an interview is required. I had mine years ago, conducted by the admissions committee of two, one fiddle and one banjo. I was
apprehensive, but was put at ease immediately by their
welcoming and relaxed attitude.
F (Fiddle): Welcome!
B (Banjo): Relax!
O (Old-Time Rambler): Well, thank you.
F: So, we understand that you want to take up old-time music. What kind of music do you
play right now?
O: I’ve tried bluegrass, but I’m thinking old-time might be more my style.
B: That’s quite a big switch, from bluegrass to old-time.
F: Yes, you’re talking about genre reassignment.
O: I know, but I’m ready to give it a try.
B: You realize you’ll be called names.
F: “Hippie” comes to mind. Or worse, “Aging hippie”.
O: I think I can deal with that.
B: And on the banjo, you won’t be using finger and thumb picks, just your fingernails. Very
organic. You’ll have to grow your own.
F: Again—“Hippie”.
O: I really don’t mind. I’ve always had trouble anyway with fingerpicks on the banjo. They
get so tangled up in the strings, and sometimes they fall off and drop into the sound hole
and land on the resonator.
B: You know, if your banjo has a sound hole, I think we may have identified your main problem. And for that plunky old-time feel, you won’t want the resonator, though you can
use it to serve finger food.
F: And as far as your fiddle goes, it doesn’t need any alteration from bluegrass, but your bowing certainly will. On both the banjo and the fiddle in old-time music, all the swing and
dancy rhythms come from the right hand. Hey, speaking of that, my bow was supposed
to be with me for this interview, but it’s late again. I thought this might happen. So
before we started, I went up on the mountain, I give my horn a blow, I thought I heard—
oh, never mind, I see it. Yonder comes my bow.
B: A LONG way to go just for that.
F: Maybe you’d prefer a banjo joke?
B: All right, let’s move on. Now first, you have to realize that chords are not nearly as prominent in old-time as in bluegrass. Learning chords on the banjo is really not worth the
time—melody is the thing. Even though a banjo is not a modern electrified instrument,
it definitely should be chordless.
F: Good one. And a Wireless Fiddle (Wi-Fi for short) works best—no chords here either,
pretty much. Chops in the appropriate keys really don’t belong in old-time fiddling.
Tunes, tunes, tunes, that’s the secret.
O: I think I understand. What should I wear when I play old-time?
B: Ah, good question. Well, there’s certainly no uniform. If your clothes match someone
else’s, you’re immediately suspect. Your goal is to be mistaken for a recent dumpee from
a turnip truck, to lend authenticity. Nobody’s going to lend you anything else, that’s for
sure. Not at the income level you’ll be placed at.
F: That’s right. There is a minimum wage for old-time musicians, but it’s pretty much zero.
About as minimum as it gets. If you want, you can refer to yourself as an old-time unpaid
intern. Oh, and another clothing suggestion is get yourself a Surry County Toupee to
look the part. That’s Surry County, North Carolina, home of Tommy Jarell, old-time
fiddle icon, and Toupee as in baseball cap.
O: This has been a great introduction to old-time music, and I hope I’ll be accepted by the
committee.
B: What? Oh, yeah, the committee. Uh, well, we’ll bring you up at our next “meeting”.
F: “Meeting” come to order. The chair recognizes the floor, and the ayes have it. Adjourned.
O: Wow, great. I can’t wait for my membership card.
B: Uh, membership card? I don’t think so.
O: Well, the newsletter then.
F: Hmm…no, no newsletter, sorry…
O: Website?
B: Not exactly--we’ll look into it sometime.
O: Electing officers?
F: Oh, maybe someday…
O: Paying dues?
B: With what?
O: Well, maybe we could just play some tunes?
B: I’m up for that. Come on, O, you’re one of us now. Whatcha got?
O: Something in G maybe?
B & F: Kick it off—we’ll follow!
(Music swells, curtain falls.)

STRAIGHT
UP STRINGS
BY SIMINOFF

...every note of every chord

Engineered with compensated down pressures for balanced tone
Banjo: Light, medium, and heavy - Chromium stainless wound fourth string
Mandolin: Medium and heavy - Phosphor bronze wound third and fourth strings

www.siminoff.net
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CLOVERDALE CITRUS FAIRGROUNDS

April 11th, 2015

9:00 am - 6:00pm doors open at 8am
$19.00 general admission $15.00 Seniors (65+)
$15.00 ages 6 through 12
Children under 6 are free

TIX AT THE DOOR
FIDDLE, GUITAR, MANDOLIN
CONTEST DIVISIONS
• WORKSHOPS • JAMMING • CRAFTS and FOOD •

Central Valley Boys
Sour Dough Slim and the Saddle Pals
Debby McClatchy
Antioch Strolling Strings
The Cherry Pickers
Wendy Burch Steel & Redwood
A SPECIAL THANKS TO OUR SPONSORS
Cloverdale Citrus Fair • California Bluegrass Association
LAGUNITAS BREWERY CO.
Sonoma County Folk Society • Ruth Mc Gowans Pub
California State Old Time Fiddle Association District 10

Photo:Wheeler Imaging

RV hook-ups available by reservation • Camp sites available for Friday and Saturday nights
For more information on camping call 707-894-3992 •
http://cloverdalefiddles.com
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BRENDA and the Reviews
Front Country:
Sake of the Sound
www.frontcountryband.com
©2014
Song List: Gospel Train, One
Kind Word, Rock Salt & Nails,
Sake of the Sound, Daysleeper,
Undertaker, Glacier Song, Like
A River, Old Country, Colorado,
Long Ago Far Away, Lovin’s For
Fools.
Some bands are born under
lucky stars or have been blessed
with magical juxtaposition of the
elements. Front Country seems to
have both and their powerful and
compelling mixture of traditional
roots, bluegrass sensibilities and a
driving presence to the vocals make
the sound one to notice and savor.
Band members are Melody
Walker on vocals and guitar, Jacob
Groopman on vocals and guitar,
Jordan Klein on vocals and guitar,
Adam Roszkiewicz on mandolin,
Leif Karlstrom on violin and Zach
Sharpe on bass. Melody Walker’s
vocals are a commanding presence
in the band, and her edgy and
earthy delivery brings to mind Janis Joplin. 			
		
The opening song, “Gospel Train,” begins with a soaring
vocal solo punctuated with an instrumental punch that rocks the
rafters. “Sake of the Sound” is featured on several YouTube videos
and the upper register sounds that
the band plays on banjo and guitar
adds a pulse to the song combined
with some ethereal vocals. It’s a
mesmerizing song and journeys
into your brain folds and won’t let
go. “Glacier Song” was written by
Will Fourt and may be the only
song written from the point of view
of a glacier. Adam’s two instrumental songs are packed with lilting
mandolin passages joined with melodic guitar and banjo from Jacob
and Jordan, and stirring, heartfelt
fiddle from Leif. Melody’s “Colorado” is filled with tantalizing lyrics
– “if the road is like a river and my
soul is like a sail” – and an attention-grabbing soaring vocal. Utah
Phillips’ “Rock Salt and Nails” and
Kate Wolf ’s “Like a River” are folkstyle favorites, but Front Country
puts a progressive push to both
songs and gives them a compelling
presence. 		
This
is a strong and impressive debut
album, and the future is certain to
bring more exciting and innovative
music from this band.

The Brothers Barton:
New Love
www.thebrothersbarton.com
©2014

Song List: Ezra’s Approach, Uncle Pen’s Oil, Something Got a
Hold of Me, The King and I, Fathers and Mothers, New Love,
Pineapple Britches, Professional
Rednecks, Star Spangled Banner,
Cowboy Prayer, Dialin’ in the
Dog, Discovering You.

Paul and Loren Barton hail
from Bakersfield, California and
their harmony vocals and compelling instrumentation has been
featured on four albums. Joining
them on this latest endeavor are
Christian Ward on fiddle, Jeff Pekarek on bass, and Jason Theiste
on fiddle. Most of the songs were
written by Paul and he and Loren
have a fascinating interplay with
mandolin and guitar and classic
vocal harmonies with Paul’s clear
tenor singing the lead vocals.
The opening song “Ezra’s Approach” has spiraling notes on the
mandolin matched with guitar
flourishes. Another instrumental
with melodic overtones is the very
sweet “New Love.” The band also
gives the “Star Spangled Banner”
a tremolo-filled introduction on
mandolin matched with a mournful fiddle.
Paul has also written a moving
song about the problem of child
trafficking – “Fathers and Mothers” – which focuses on life stories
of real children. It’s a problem that
the band feels strongly about and
proceeds from the album sales will
be donated to Selah’s River International
(www.selahsriver.com)
whose mission is to bring awareness to trafficking and exploitation.
It’s a noble cause and a testament to
Paul and Loren’s concern beyond
their music. Paul salutes Bill Monroe’s Uncle Pen with the song “Uncle Pen’s Oil,” and his “Professional
Rednecks” is a delightful glimpse
at some stereotypes. A.P. Carter’s
“Somebody’s Got a Hold on Me” is
given a classic duet delivery. “Discovering You” and “The King and
I” are strong gospel songs with melodic guitar and mandolin coupled
with stirring harmonies.
The musical message and musicality of the Brothers Barton is
one that deserves attention and applause.

JimBo Trout and the
Fishpeople: a happy
hour of the mind
www.jimbotrout.com
©2014

Song List: Alabama Jubilee, Roscoe, Sally Goodin, In The Evening, Lulu’s Back in Town, Katy
Hill, Mountain Dew, Bye Bye
Blues, The Train That Carried
My Girl From Town, I Heard
That Lonesome Whistle, Hesitation Blues, Milk Cow Blues, Big
Possum Waltz, St. James Infirmary Blues.
Some albums are like a bottle
of champagne – you give it a little
shake, and effervescent bubbles
flow out non-stop! JimBo Trout
has a bubbly brew here, which
more than lives up to its billing
with “picking, sliding, bending,
bowing, slapping, squawking,
honking and bopping.” Joining
JimBo in this hour of bounce are
Steve Neil on bass and vocals, Greg
Laakso on horns, David Phillips on

steel guitar and dobro, Annie Stanninec on fiddle and vocals, Kevin
Gerzevitz on accordion and piano,
Paul Shelasky on fiddle and Leif
Karlstron on fiddle.
The ensemble roars through
some classic traditional songs with
an infusion of energy and delight
and even if clarinet is not usually
a bluegrass instrument, it adds a
frosting to the songs. “Alabama
Jubilee” has triple fiddles and clarinet and some steel guitar flourishes
along with JimBo’s edgy vocal. “Sally Goodin” has banjo paired with
jaw harp, steel guitar, toe-stomping
chorus and the most fun packaged
into a traditional song. “Katy Hill”
is another fiddle tune that the band
has put into hyperdrive with mixed
fiddle and guitar solos. A change
of pace is shown on the steel guitar rendition of “Mountain Dew,”
and “Bye Bye Blues” done with
harmonica, dobro, pocket trumpet
and fiddle.
Jimbo’s vocals have an old
country flair and he puts some soul
polish in “The Train That Carried
My Girl From Town” and “I Heard
That Lonesome Whistle” from the
singing of Hank Williams. In case
you’ve forgotten how blues can
sound, the band serves up “Hesitation Blues” with clarinet, accordion and trumpet and triple fiddles
on “Milk Cow Blues.”
This San Francisco band has
been delighting audiences since
1992 and this genre-bending mix
of bluegrass, jazz, swing, ragtime
and jug band is a winner!

Larry Cordle &
Lonesome Standard
Time: All-Star Duets
MightyCord Records
www.larrycordle.com
©2014

Song List: Against the Grain,
Mama Don’t Forget to Pray For
Me, Highway 40 Blues, Lonesome Dove, The Bigger the Fool,
The Fields of Home, Lonesome
Standard Time, Murder on Music Row, You Can’t Take it With
You When You Go, Cure for the
Common Heartache, Rough
Around the Edges, Two Highways.
Larry Cordle has been a singer-songwriter in Nashville almost
30 years and he has been performing with his own band Lonesome
Standard Time since 1990. This
album is a celebration of some of
Larry’s best known songs with
some of the top singers in country
and bluegrass. Instrumental accompaniment features guitar, dobro, mandolin, fiddle and banjo so
the songs are closer to a bluegrass
style.
“Highway 40 Blues” is the song
that Ricky Skaggs made a #1
country hit and encouraged Larry
to move to Nashville to pursue a
music career. Ricky sings the song
accompanied by Kristen Benson
on banjo and Bryan Sutton on

guitar. Kathy Mattea performs
“Lonesome Standard Time” with
Larry and Del McCoury and Larry sing “The Bigger The Fool, the
Harder the Fall.” Garth Brooks
sings “Against the Grain” Kenny
Chesney’s warm lead vocal graces
“The Fields of Home,” and Dierks
Bentley stars in “You Can’t Take It
With You When You Go.”
With such an array of talent
and a fine catalog of songs, it’s hard
to decide on a favorite song. Larry
Cordle, you’ve done a fine job!

Ralph Stanley &
Friends: Man of
Constant Sorrow

Cracker Barrel Old Country Store
www.CrackerBarrel.com
©2015
Song List: We Shall Rise, I Only
Exist, Rank Stranger, White
Dove, Red Wicked Wine, Pig in
a Pen, Two Coats, Brand New
Tennessee Waltz, Short Life of
Trouble, Hills of Home, Man of
Constant Sorrow.
The Cracker Barrel restaurant
chain serves good food and country atmosphere in 634 national
restaurants. Their desire to capture
the American lifestyle of the rural
South has also featured in their
musical offerings in the country
stores in every restaurant. Country and bluegrass stars are often
showcased and other releases have
featured the Charlie Daniels Band,
Dailey & Vincent, Vince Gill, Alison Kraus, IIIrd Tyme Out, and
this latest collection featuring
Ralph Stanley’s songs sung in tribute to Ralph.
Members of the Old Crow
Medicine Show, the Clinch Mountain Boys and Del and Ronnie McCoury are all part of the album,
and Ralph’s strong and distinctive
voice intertwines with the other
singers.
“We Shall Rise” is the opening
song, and Josh Turner’s powerful
solo soars over the strong banjo
pulse from the Clinch Mountain
Boys’ Mitchell Van Dyke. Ricky
Skaggs was once part of the Clinch
Mountain Boys and he joins Ralph
is a vocal duet on the classic Stanley Brothers song, “We’ll Be Sweethearts in Heaven.” Grandson Nathan Stanley joins Ralph on “Rank
Stranger,” and Elvis Costello adds
a special sparkle to “Red Wicked
Wine” with Ralph. Ralph’s distinctive voice still has the power
to shake emotions to the core and
his rendition of “Two Coats” with
Robert Plant and his tribute to his
brother Carter in “Hills of Home”
is stunning.
Other notable contributions
on the album are Ralph and Del
McCoury together on “Brand
New Tennessee Waltz” and the
clawhammered version of “Pig
in a Pen” with Ralph and Gillian
Welch.
This is certain to be one of the
top recording events of the year!

Brenda Hough

Doyle Lawson &
Quicksilver:
In Session

Crossroads/Mountain Home
www.mountainhomemusiccompany.com
©2015
Song List: Roll Big River, Wilma
Walker, Calling All Her Children
Home, Weep and Cry, I’d Just Be
Fool Enough, Big Eight Wheeler, You You You, Evening Prayer
Blues, Reasons Why, I Told Them
All About You, Captain, Americana.
The sub-title to this album
may say it all: 33 Strings +6 Pickers +6 Voices = Reading, ‘Riting &
Rhythm. There’s a lot to this powerful combination, and it’s not surprising that Doyle’s bands have been
called a school of bluegrass. Current
band members are Doyle on mandolin and vocals, Josh Swift on dobro
and vocals, Jason Barie on fiddle, Joe
Dean on banjo and guitar, Dustin
Pyrtle on guitar and vocals, and Eli
Johnston on bass and vocals.
The opening song, “Roll Big
River,” was written by Dustin and
Eli, and has a compelling instrumentation and the trademark harmonies
of Quicksilver. It follows in the steps
of other “water” songs from Doyle
Lawson – “Yellow River” and “Misery River.” “Wilma Walker” is a gentle courting song written by Donna
Ulisse that features some smooth
vocal harmonies. The smooth harmonies and gentle instrumentation
underlie the sentimental “Calling All Her Children Home” that
highlights the call of the Southern
homeland. Fiddle and banjo provide
the backdrop for the hard-driving
“Big Eight Wheeler.” Crystal clear
harmonies flow through “You You
You” and “I Told Them All About
You,” has a gentle country rhythm
that brings to mind the Sons of the
Pioneers. Then the band revs up for
the instrumental version of “Evening
Prayer Blues” that features dobro
and mandolin. Doyle closes the album with the nostalgic “Americana”
that focuses on the images of small
town America that still survives under the surface.
No matter what diverse directions others may take to interpret
bluegrass, Doyle Lawson always
brings the focus back to prime vocals, succinct instrumentals and a
heart full of inspired songs.
Continued on A-23
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: I saw an advertisement for a “magic probe”
that will measure the thickness of a soundboard
on a fully constructed instrument. Have you used
these and do they work?

A: Yes, there are several similar magnetic devices on
the market and they work reasonably well. Basically,
they use a steel ball that goes inside the instrument
and a magnetic probe that rests on the outside surface of the instrument. The ball follows the magnet
and the device electrically measures the distance between the ball and the sensor, and computes the thickness of the part. If you are doing a lot of
measuring, or need to know soundboard and backboard measurements in situations where
you cannot disassemble the instrument, then one of these magic probes will do the job. My
comment that they work “reasonably well” is based on the need to determine precise measurements. Having the soundboard or backboard off the instrument and using a deep-throat
micrometer is the best way to obtain precise measurements. One problem with magnetic
probes is that if a ball get caught by a piece of dust or small indent in the wood or by anything
that causes it to lag, the distance from the ball to the measuring device could be greater than
the actual thickness of the part resulting in a false reading.

A: The German violin makers of the late1800s developed a way to “de-damp” an instrument by
mechanically strumming the strings. There were several systems developed, and the purpose of
each of these was to continuously set the soundboard and backboard in motion for an extended
period of time. De-damping can be done by either mechanical strumming, by subjecting the instrument to intense sound energy from a speaker or similar tone-producing device, or by attaching a powerful oscillator to the bridge and directly energize the soundboard and backboards as
the strings would. With de-damping, a new instrument can be broken in by continuous excitation over a period of several weeks.
I’ve built several different systems to excite the soundboard (for those that don’t want to
build a machine, we offer de-damping as a service). One of them is a mechanical strummer that
secures a mandolin or guitar into a base plate and has a vertical structure to hold a pendulum
(see Fig. 2). My pendulum system is 30˝ high, and I designed the system to be this tall so that
the arc of the pendulum’s swing would cause the pick to hit all of the string with as similar a
force as possible. The system features a motor with an eccentric arm that mechanically swings
the pendulum back and forth, and there is an electric counter so I can keep track of the number

Q: I keep wondering about the need of having a mandolin fretboard extender. As about
nobody ever happens to pick much further up than the 14th fret, I’d like to know whether this extender has something to do with tone and or volume, or anything else. Or is it
just there because it looks more elegant?
A: I think there are two aspects to be addressed, and much of it has to do with the choice of
words: 1) an extended fretboard, and 2) a fretboard extender.
1) Having an extended fretboard beyond the 14th fret certainly raises the question of how
much of the fretboard is typically accessed. Most mandolin players play up to the 14th fret
and some occasionally will reach to the 16th on the G string for a high E chord. However,
I do agree with you that most musicians today who play mandolin - and most of these are
bluegrass musicians - really don’t play further up the fretboard than the 14th fret. When the
F5 was originally designed, the musicians of the day were playing mostly classical music, and
some of their music and techniques took them to upper frets - 17th, 19th, etc. I think few
played above that except for some flashy slur-type arpeggios - either up or down the scale.
So, in my opinion, the extended fretboard is really for show from a standpoint of boasting
the perceived capabilities of the mandolin from the manufacturer’s marketing perspective.
It does little for the tone, amplitude, and sustain. In fact, the mandolin would be better off
if it were not there because any extension of the body tends to wick off or damp energy.
2) The fretboard extender is a different thing (and I think you meant an extended fretboard,
but I wanted to be thorough in my answer). The fretboard extender is the piece under the
fretboard that supports the fretboard over the soundboard. It is there for strength; to hold
the fretboard up and to keep it straight. On the original Loar-signed F5 mandolins, this
extender was made of ebony (although I have seen some that I believe to be made of rosewood) so that the dense, hard, extended fretboard would not wick off energy and damp any
sustain. Today, most builders use maple - but maple is not sufficiently dense and ebony or
rosewood are much better choices.

Fig. 2 This machine mechanically strums the strings to break in an instrument. The process of mechanical excitation is called “de-damping.”
of strokes. The system shown here cycles about 65 times a minute.
For our process, we do 72 hours of continuous mechanical strumming, and then we follow that with external excitation from a bull-horn-type speaker with 8 hours excitation of the
backboard, 8 hours excitation of the soundboard, and 8 hours excitation of the air chamber.
For these three sound-excitation steps, the tone is adjusted to the individual resonant frequency of the part being excited (we can feel the soundboard or backboard vibrate intensely
when we reach the proper frequency).
About five years ago, I developed a second system with a powerful oscillator motor that
we attach to the bridge and can run at a range of intensities and frequencies. This system
allows us to drive the soundboard steadily (via the bridge) through the twelve notes of the
octave for 12 hours each over a period of six days.
De-damping is quite effective and while the results vary from instrument to instrument,
the outcome is detectable, and sometimes quite dramatic.
Q: I’ve noticed that in your writings about your new [Straight Up Strings] that you have
balanced the sideway force of the strings. Does this help to improve intonation problems?

Fig. 1 The original F5 mandolins and H5 mandolas had ebony fretboard extenders (as
shown in this H5 under construction). This is the part that fits under and supports the
extended part of the fretboard.
While on the subject of extended fretboards, there is also the issue of scalloped fretboards
- where the upper 7-9 frets are missing and the luthier prepares a very thin extension of the
fretboard that is not fretted. In my opinion, it would be better to abbreviate the fretboard and
end it at the 19th or 20th fret rather than having a thinned extension. A thinned extension
tends to wick off energy and reduce sustain and amplitude.
Q: Last month [February], there was a question about “de-damping” to break in instruments. Who developed this and can you show a photo of a machine or system that does it?

A: This is a really great question that we’re just beginning to address (since intonation correction wasn’t part of our original goal when Straight Up Strings were being developed). So, just
for folks who are not familiar with the term, “intonation” is that attribute of having a string
note true at every fret. Last month, I had a question about finding the precise location for
a banjo bridge and I described intonation as follows: Intonation is the adjustment applied
to a fretting scale, string scale, or both so that a string produces a true note (i.e., neither
sharp nor flat) at all fretting positions. While perfect intonation is an ideal objective, it is a
virtual impossibility because of many factors which include, but are not limited to: location
of bridge, location of all frets, action (string height above fretboard), trueness (flatness) of
fretboard, contact point of string at nut and bridge, proximity of end of nut to edge of fretboard, elasticity and age of string, distance string is pulled to contact the fret, distance string
is forced beyond the fret-contact point, width of finger tip (as it relates to how much of the
string is being pulled towards the fretboard), where along the string’s length it is pulled to the
fretboard, and any choking (sideward movement of string) as string is being pulled toward
fretboard.
Your question addresses the last part of the above description where I mention elasticity
of the string, the distance the string is forced to the fretboard, and so on. We are hearing from
some musicians that because each of the strings in a set of Straight Up Strings has balanced
Continued on A-23
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Crowe Brothers:
Forty Years Old
Mountain Fever Records
www.crowebrothers.com
©2014

Song List: Lost Highway, You
Turned Forty Years Old, Excuse
Me I Think I’ve Got a Heartache,
Green Fields of Erin, I’ve Got
the Moon on My side, Someday
My Ship Will Sail, Don’t Let
Our Love Die, Livin’ in a Mobile Home, Send Me the Pillow,
Where Will You Be?, Angel
Mother, Two Feet on the Floor.
Josh and Wayne Crowe have
been singing together all their lives
and their first performances were
with their dad, Junior Crowe, and
his band. They both played with
Raymond Fairchild’s band for
15 years starting in l975. Wayne
stopped touring for awhile, and
Josh played in his own band and
in a duo with David McLaughlin.
The brothers resumed performing
together in 2005, and we can once
again enjoy their vocal harmonies
and strong musicality.
Joining Wayne and Josh are
Steve “Drac” Sutton on banjo and
dojo, Brian Blaylock on mandolin
and lead guitar, Travis Wetzel and
David Johnson on fiddles. While
the band produces a strong bluegrass groove, it’s the sterling sibling
harmonies of the Crowe Brothers that attracts attention. Their
strong country roots are shown in
their rendering of Hank Locklin’s
“Send Me The Pillow That You
Dream On” and they add a poignant touch to the song. Other
country classics are Buck Owens’
“Excuse Me I Think I’ve Got a
Heartache,” and Hank Williams’
“Lost Highway” the opening cut.
Wayne’s original “Where Will You
Be?” begins with a strong banjo
pulse and the call-and-response
gospel song sounds like it was writ-

ten years ago. “You Turned Forty
Years Old” is a delightful celebration of a child’s life and growth to
manhood. Every parent will remember the piles of toys, first dates
and cars as their children grew up.
“Green Fields of Erin” has a Celtic
flavor that will transport you to the
Emerald Isle. Tom and Dixie Hall’s
“I’ve Got The Moon on My Side”
is the classic country vs. city theme
done with bluegrass instrumentation with hard-driving banjo and
punctuating mandolin. An album
highlight is “Don’t Let Our Love
Die” that seems as if it was a Louvin Brothers song, but it’s a recent
song by Mike Dowling. “Livin’ in a
Mobile Home” is a delightful statement about the joys of living in an
RV and being “always home and
always gone.”
A delightful album celebrating over 40 years of performing
with many more to come!

Joe Mullins & The
Radio Ramblers:
Another Day From Life
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com
©2014

Song List: Now the Summer’s
Gone, Every Road Leads Back
to You, The Last Parade, Hymns
from the Hills, Another Day
From Life, May You Never Be
Alone, Miss Molly, Johnson Island Prison, Blue Collar Blues,
Eat Drink and Be Merry, Through
a Coal Miner’s Eyes, The Dearest
Friend I Ever Had, Goin’ Back to
My Kentucky Country Home,
Because He Lives.
From the first notes on the album, you can tell that the band has
that thumping bluegrass rhythm.
Part of this is due to Joe Mullins’
banjo playing, but the rest of the
band adds a tight and fluid instrumental and vocal sound. The band

The Luthier’s Corner
From Page A-22
down pressure, it seems to improve intonation problems on their instruments – both banjo and mandolin. However, at this time I do not have
any hard data to verify that it does this or how well it does this. I plan to
do a lot more investigation on this issue and I’ll report more on this when
I have some factual information.

won the IBMA Emerging Artist of the Year award in 2012 and
hasn’t looked back since. Joining
Joe are Mike Terry on mandolin,
Evan McGregor on fiddle, Duane
Sparks on guitar and Randy Barnes
on bass. All live in the “OKI” bluegrass states of Ohio, Kentucky and
Indiana.
“Now That Summer’s Gone”
has an underlying dance rhythm
and a basic bounce that celebrates
a wedding and bright future. The
album’s highlight song is “Last Parade,” a gentle reminder of the sacrifices men and families are making in the country’s wars. A Civil
War soldier sings of imprisonment
and longing for home in the cold
“Johnson Island Prison.” “Hymns
From the Hills” is a stirring gospel
quartet song written by Chris Stuart and Jon Weisberger and gets
its name from Paul Mullins’ ( Joe’s
father) long running radio show.
“Another Day From Life” provides
the theme for the album, and the
little vignettes of small town life remind us that not everything is fastpaced and hectic. Joe, Mike and
Duane’s vocal trio give new life to
Hank Williams’ “May You Never
Walk Alone.”
The Radio Ramblers have
found the bluegrass groove and
each song is given does indeed give
us a glimpse into “another day from
life.”

Daniel Greeson
Patuxent Music
www.pxrec.com
©2014

Song List: The Old Brown County Barn, Two O’clock, Magic
Melody Reel, Twinkle Little
Star, Maiden’s Prayer, Wheel
Hoss, Cattle in the Cane, Martin
Waltz, Jerusalem Ridge, Snowflake Reel, Roanoke, Sally Goodin, Big Sandy River, Panhandle
Country, Dry and Dusty.
Fiddles are probably the hardest instrument to master and it’s
even more difficult to be a master
at a young age. Daniel Greeson
started learning at six and now at
the ripe old age of 13, he is showcasing his talents on a full production album. The 15 songs include
some well known and little known
songs, and Daniel’s tone and timing glisten amidst the fine performances from Taylor Baker on
mandolin Brennen Ernst on banjo,
Danny Knicely on guitar, Casey
Driscoll on second fiddle and Mar-

shall Wilborn on bass.
“Maiden’s Prayer” has a nice
interplay between Daniel’s fiddle
and Taylor’s mandolin. “Wheel
Hoss,” “Roanoke,” and “Jerusalem
Ridge” were first performed by Bill
Monroe’s band, and Daniel puts all
three on speed dial and provides a
definitive interpretation. He gives
subtle nuances to Frank Maloy’s
“Magic Melody Reel” and then a
gentle flourish to “Martin Waltz.”
An outstanding debut album and
a standard for fiddle players to notice.

Victor Furtado
Patuxent Music
www.pxrec.com
©2014

Song List: Fly Around My Pretty Little Miss, Bonaparte Crossing the Rhine Fortune, Durang’s
Hornpipe, Chilly Winds, Hangman’s Reel, Show The jPig’s Foot
A Little Farther in the Fire, The
Ghost on Hippie Hill, Catlettsburg, John Brown’s Dream, Dark
Rider, Florida Blues, Quince
Dillon in High B, Gypsy, The
Peace of the Woods.
Patuxent Music has an amazing collection of instrumentalists,
and Victor Furtado is another
example of a teenager playing beyond his years. Victor is fifteen
years old and has mastered melodic and frailing banjo and has put a
delightful interpretation to the 15
songs on this album which also
includes two of his own originals.
Joining Victor are Nate Leath on
fiddle, Danny Knoicely on guitar
and Mark Schatz on bass. “The
Ghost on Hippie Hill” is one of
Victor’s original songs, and the
slow introduction increases in

To be reviewed

Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA 95160
or contact Brenda at:
hufstuff2003@gmail.com

speed; melodic flourishes morph
into fiddle solos and then return to
a soft banjo ending. Victor’s other
original song, “The Peace of the
Woods,” features Victor on ukulele, blending with guitar, followed
by fiddle – definitely a mood piece.
Nate’s fiddle leads the way on “Fly
Around My Pretty Little Miss,”
and Victor’s frailing banjo keeps a
steady rhythm in tandem. Victor
displays a strong melodic presence on “Bonaparte Crossing the
Rhine” and his crisp rhythm shines
on “Durang’s Hornpipe,” and
“Hangman’s Reel.” “Chilly Winds”
opens with some bluesy bass from
Mark Schatz complemented with
fiddle and banjo in interplay of
rhythms and melody. “Dark Rider” is another interpretive piece
with instrumentally intertwining
parts on fiddle, banjo, guitar and
bass. Nate’s fiddle shows shifting
moods and Victor easily matches
the changes.
If this group of 4 can continue
to play together, the music to come
will continue to stretch beyond the
tradition into the innovative.

www.cbamusiccamp.org

See you next month…
© Copyright 2015, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff is an honorary life-time member of CBA and was the
founder of Pickin’ and Frets magazines. Roger has written more than 10
books on instrument set-up and construction, and recently developed new
string technology for banjos and mandolins. For more on Roger Siminoff,
Siminoff Banjo and Mandolin Parts, Straight Up Strings, Gibson and
Lloyd Loar history, visit his web site at: www.siminoff.net.

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday
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Log Cabin Music
By Wayne Erbsen
Bluegrass or
Clawhammer Banjo Which One is Easier to
Learn?

© 2015 by Wayne Erbsen
You’ve got your heart set on
learning to play the banjo. Come
to find out, there are currently two
popular styles of banjo playing:
bluegrass or clawhammer banjo.
Which one should you choose?
And most important, which style is
easier?

First, let me explain each style
and then we’ll talk about which one
is easier to learn.
Bluegrass banjo was more or
less “invented” by Earl Scruggs who
first showcased it on the Grand Ole
Opry in December, 1945 when
he joined Bill Monroe’s Bluegrass
Boys. Earl’s way of playing was partly influenced by his brother Junie
Scruggs, along with several older
banjo players including Snuffy Jenkins, Smith Hammett and Mack
Woolright. Scruggs used ideas he
gathered from these players and created his own smoother and faster
style. The basic idea behind what is
often called “Scruggs Style” is that
the melody of a song is played as
part of a series of notes called “rolls.”
Most rolls either have four or eight
notes. The thing that’s so impressive
and thrilling about Scruggs style
is the sheer number of notes that
come flying out of the banjo! The
downside is that the melody often
gets lost amidst a swarm of other
notes.
Clawhammer, or old-time banjo, is an older style that has its roots
in West Africa. In the 1830s white
musicians such as Joel W. Sweeney
started learning the banjo from African-American slaves. Sweeney was
soon joining other performers on
the minstrel stage playing what was
then called “stroke style.” The basic
idea behind the modern clawhammer style is that the melody is played
by hitting or stroking down on the
strings, and quickly following that
with a little rhythm that sounds like
“claw - ham - er.”
For the most part, Scruggs style
banjo is played in bluegrass music
and clawhammer banjo is played
in old-time music. If you’re unclear
about the differences between these
two different but related styles,
check out my article, “Bluegrass and

Old-Time Music, What’s the Difference?” http://nativeground.com/
bluegrass-music-a-old-time-musicwhats-the-difference/
So now that we know a little about the differences between
bluegrass and clawhammer banjo
playing, let’s get down to brass tacks
and answer your burning question,
“which style is easier to learn?”
I hate to do this to you, but “it
depends.”
Traditionally,
clawhammer
style has been thought to be easier
to learn than bluegrass Scruggs style
banjo. That’s because once you learn
the basic clawhammer stroke, everything else easily falls into place.
It’s like the old analogy of riding a
bicycle. Once you learn to ride the
thing, everything else is easy.
If you believe what I just
said about how easy it is to learn
clawhammer banjo, I’m guessing
that you’re ready to run and get your
banjo and start to learn clawhammer style. Well, hold your horses
right there. I’ve actually figured out
how to make bluegrass banjo even
easier than clawhammer style.
Let’s call this new way of learning bluegrass banjo “the melody
approach.” In the many bluegrass
banjo instruction books I’ve looked
at over the years, the most common way of teaching banjo might
be called “the roll approach.” That
means that tunes are taught with
the melody and the roll already
combined. For many beginners, this
way of learning doesn’t work very
well because the melody is lost in a
swarm of other notes.
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The ballad of Charlie Goodman
Wayne Erbsen

dent on reading and memorizing an
entire page of complicated tab.
By the way, the thumb-pinch
merely involves playing a melody
note with the thumb quickly followed by plucking or pinching the
1st and 5th strings together at the
same time. That’s it!
Once a beginner gets the hang
of using the thumb-pinch method,
of course, other rolls can be added
to make the tunes more fun and interesting.
The melody approach is exactly
what I use in my book for beginners,
Bluegrass Banjo for the Complete
Ignoramus as well as my newest
book, Bluegrass Jamming on Banjo.
This book takes over where the Ignoramus leaves off.
Now, let’s get back to our original question of which is easier to
learn, bluegrass or clawhammer
banjo. I would actually say that bluegrass banjo can start out somewhat
easier if the student learns by this
melody method using the thumbpinch. That’s because the thumbpinch is slightly easier to grasp than
the basic clawhammer lick.
On the other hand, clawhammer is a quite simple style to learn
once you get over the small hump
of learning the basic
clawhammer stroke.
It all boils down
to is this: Either bluegrass or clawhammer
banjo can be quite
easy to learn if you
find the approach
that works for you.
And here’s a novel
idea: Why not learn
both styles? At their
most basic level, they
both decorate the
melody with either
simple roll or a
Representing bluegrass: Earl Scruggs. aclawhammer
lick. Of
Clawhammer: Tommy Jarrell.
course, it might be a
Using this method means that the good idea to focus on one style bebeginner is faced with the daunting fore going on to the other. That is,
task of memorizing an entire page unless you don’t mind eating your
of notes, with no clear understand- peas and carrots in the same mouthing of which of those notes are the ful!
melody, and which ones are the roll.
It also leaves very little room for im- For more information about playing banjo in clawhammer style,
provising.
On the other hand, with the check out Wayne Erbsen’s book:
melody approach, the first thing Clawhammer Banjo for the Comthat is taught is the basic bare bones plete Ignoramus! Wayne has written
melody of a song - just the tune itself. three bluegrass banjo books: BlueAfter that, the student is introduced grass Banjo for the Complete Ignoto one simple roll: the thumb-pinch. ramus, Bluegrass Jamming on BanThis amazingly simple method that jo, and Starting Bluegrass Banjo
I use has allowed thousands of frus- from Scratch. Also check out his intrated banjo players to easily pick up struction books for fiddle, mandolin
the banjo and play. They’re able to and guitar at www.nativeground.
add the thumb-pinch to a variety com. Free catalogs are available by
of bluegrass, folk and gospel tunes calling Native Ground Books &
without being burdened and depen- Music at (828) 299-7031. E

Cliff Compton

The preacher stood up in church on Sunday morning
He said I’ve got some troubling news to share
Charlie Goodman left his wife at home last Monday
And she’s not seen or heard of him anywhere
Has anybody here seen Charlie Goodman
Does anybody know where he’s gone
There was work shirt found down by the river
That looked like the last shirt he had on
A young boy said I saw him Monday morning
On the path to Virgil Goodman’s place
He didn’t say a word just pulled his hat down
Looked like he was trying to hide his face
Has anyone else seen Charlie Goodman
Does anybody know where he’s gone
Virgil Goodman stood and faced the congregation
Said I was working Monday at the mine
I haven’t seen a sign of my older brother
From that very day until this time
Has anybody here seen Charlie Goodman
can anybody tell us anything more
Virgil’s wife sat quietly in back pew
Her nervous eyes looking at the floor
The preacher said we ought to love our brother
But he didn’t say to love our brother’s wife
Virgil Goodman kept a loaded shotgun
Charles Goodman only had a knife
And there’s a catfish at the bottom of the river
Sheltered in a cage of Charlie’s bones
Maybe Charlie should have heard that preacher’s preaching
About doing all your loving in your own home

The French
Connection
by Allan French

Real Life – Out Of Tune

My life “in real life” has
become quite hectic in recent
months, as I am devoting significant time to job-searching. If you
are an “office worker” and have
connections within Silicon Valley, please keep me in mind if you
hear of accounting and finance
positions, and consider connecting
with me on LinkedIn.
My musicianship and other pastimes will likely be throttled-back, until I become employed. How this affects my
summertime festival attendance ...
well, I don’t want to think about
that. I may write some shorter columns during the coming months.
My video tribute to Regina Bartlett
is on hold, as is my banjo/dulcimer
“Christmas Medley.” Eventually
they will go onto YouTube, but not
right now.
Despite my own dour mood,
there’s lots of fun stuff coming up,
so continue reading ...
Musical March Madness;
May Much More
On March 1, Blaine Sprouse
will give a fiddle workshop and
perform a one-hour concert at Santa Clara
On March 6-8, “Brookdale

Allan French
Bluegrass Festival” will be held at
the Cornelius-Cornelius-Suwanda property in Los Gatos. For
those pickers who are regulars at
“Hickstival” or “The Good Old
Fashioned,” this is a nice location.
It is equally convenient for people
living in the Santa Cruz region and
on the SF peninsula. The bands include Houston Jones, Sourdough
Slim, Sugar By The Pound, and
Naked Bootleggers. Workshops,
vendors, BBQ grills, and Tent / RV
camping on-site.
The prior location, Costanoa
Resort (in Pescadero), is quite a
nice facility, but it was a bit pricey
for many of us. This will cost you
less than fifty bucks for three days!
We can thank Robert and Isaac
and Suzanne for hosting this, and
Eric Berman for organizing it. If
you’re going to the Strawberry Music Festival in May – and thus will
be unable to attend “Hickstival” at
Bolado Park – this will likely draw
Continued on A-25

March 2015

Bluegrass Breakdown

A-25

Joe Weed’s Studio Insider
Trends and Happenings

Here are a few notes about recent happenings that will affect us,
the music we hear, and the careers
of just about everybody in the music business, including musicians
and song writers:
Sam Rogers Quits
Sam, son of blues musician
and producer Roy Rogers, has just
ended his music career. Sam is a
highly talented vocalist. As the
“One Mouth Band,” Sam toured
extensively and sang with several
Bay Area groups, including “The
Irrationals,” whose a cappella album I produced and recorded
at my studio. Sam writes on his
blog about his decision to end his
career. Among his supporting material is a short bit from the PBS
News Hour of February 4, 2015.
Called “Streaming music changes
business equation for artists,” the
piece shows clips from two important artists who gave specifics

supporting their complaints about
trying to make a decent income
from their music. These aren’t
neighborhood pickers who play
for fun every third Thursday at the
coffee shop. One is Rosanne Cash,
who states “… for an 18-month period I had 600,000 streams and I
was paid $104.”   Aloe Blacc cowrote the 2013 hit song “Wake
Me Up.” In an article for Wired
Magazine, Blacc wrote: “It takes
roughly 1 million spins on Pandora for a songwriter to earn just
$90.”  He continues: “In return for
co-writing a major hit song, I’ve
earned less than $4,000 domestically from the largest digital music
service.”
To get an idea of what
Rosanne or Aloe might have made
if they had sold one million physical units (CDs, vinyl, and downloads) under the copyright law’s
“compulsory mechanical rate” for
song writers, follow this simple
math: The compulsory rate for

publishing a piece of copyrighted
music is 9.1 cents per piece. If a
company sold one million pieces,
then they’d have to pay the collection agency one million times
9.1 cents, or $91,000. If the songwriter had a typical deal with their
record company and split the royalty 50 - 50, the record company
(publisher) would keep half, or
$45,500.00, and the songwriter,
whether Aloe or Rosanne would
also get $45,500.00.   If the songwriter splits the mechanical royalty with a co-writer, each would
get $22,750.00.  That would cover
a well-endowed health care plan, a
good car payment, and still leave a
good bit towards grocery money.
Every month for a year.
Nashville’s musical middle
class collapses
The Tennessean.com published a January 28, 2015, article
by Nate Rau entitled “Nashville’s
musical middle class collapses.”

The French Connection by Allan French
From Page A-24
many of the same people and have
a similar vibe. More info at website
“Brookdale Bluegrass Dot Com.”
For those who venture to Arizona for its festivals, note that Larry and Sondra Baker’s “Bluegrass
on the Beach” is on the same dates
as Brookdale.
March 14 features at least
four Bay Area events. The oneday “Sonoma County Bluegrass &
Folk Festival” will be held in Sebastopol. Redwood Bluegrass Associates presents “Claire Lynch Band”
in Palo Alto. Dan Crary, Bill Evans, and Steve Spurgin perform
for “Music Near The Hearth” in
Sunnyvale (and will be at RBA on
April 11). “Sunnyvale Evening of
Cultural Arts” presents Irish music
by Golden Bough.
April is comparatively slowpaced, with just three events that
I know of. The “Sonoma County
Bluegrass & Folk Festival”; the
“CBA Spring Campout”; and a musical stage show called “Hank Williams: Lost Highway,” performed
in Hayward. However, the month
of May will truly be overwhelming,
with at least EIGHT events, including “Parkfield” and “Strawberry” and “Hickstival.” Plus I’ve got
two non-music options to consider
for Memorial Day Weekend. (As
noted earlier, my participation in
these is presently unclear.)
Northern California
Bluegrass Awards
NCBS once again held its
“Bluegrass On Broadway” festival in January in Redwood City.
Part of this indoors festival features plaques being awarded to the
bands and individuals voted most
popular by the NCBS membership.

Of the nine categories, eight
had at least one finalist in his/her
teens or early twenties; two of the
ultimate winners are just 17 years
old! The winners were The Tuttles
with AJ Lee (band); Snap Jackson
and Billy Pitrone (tied for male
vocalist); AJ Lee (female vocalist);
Yoseff Tucker (guitar); Michael
Tuttle (mandolin); Larry Cohea
(banjo); Jack Tuttle (fiddle); Lisa
Burns and Louise Mintun (tied for
bass); and Jim Mintun (dobro).
Regina Bartlett was among
the finalists for female vocalist. AJ
expressed her appreciation for Regina’s support of the youth. “Kids
On Bluegrass” manager Frank
Solivan came all the way from
Modesto to perform in a musical
tribute to Regina, led by “Hi Hat
Bill” Hunter. At the semi-final
round, at least seven young people were in the running; one got
nominated in three categories, if
you can imagine! The youngest of
the (non-winning) finalists were
Marty Varner, Alex Sharps, Helen
Foley, and Max Schwartz – which
shows how much Regina and
Frank (and Sharon Elliott) have
done to cultivate their talent and
enthusiasm, for many years now.
KOB alumnus Isaac Cornelius will be taking over Regina’s role as manager of “Kids On
Stage” at the “Good Old Fashioned” festival in August. I’m sure
she would be pleased to know of
Isaac’s participation, just as she
appreciated Marty’s assistance last
August.
Several videos were recorded and placed online, at YouTube
channel “HAFKY,” by musician
and sound engineer Tom Hafkensckiel. Among them is Hi Hat
Bill’s tribute to Regina, in which
he slightly altered the lyrics to one
of her signature songs, “Black Dia-

mond Strings.”
One week before that awards
show, Sullivan Tuttle sang his own
composition at the January RBA
performance of his family’s band.
For many of us, it was the first time
hearing him sing, accompanied by
his own guitar. He did a phenomenal job, vocally and instrumentally, and the applauding crowd went
nuts. I expect to see him as a contender for the Guitarist or Male
Vocalist award next year, now that
Molly is moving to Nashville and
Marty Varner is primarily living
in Boston. I really wanted to see
Marty win it before he went off to
college; every year he’s nominated
and every year Yoseff beats him
(and the other finalists).
I’m also expecting to see the
preteen band “Thirty-Five Years
of Trouble” make a showing in the
near future.
The NCBS Awards nominations occur in August. They’ve
had more face-time since last year,
and have matured a bit, so maybe
they’ll get nominated in a year or
two.
Speaking of kids and music:
During my family’s Christmas
get-together, our clan played the
game Pictionary, at which my
nephews do pretty well. However, on one turn, the 14 year old selected a card that assigned him to
draw a “cassette.” He read the card
and then turned to an adult teammate, perplexed. “What is a cassette?” Uggh ... I resisted the urge
to smash his iPod upon his head!
On the other hand, this culturally-deprived kid, who has never listened to a mix tape, is now
learning to play guitar!!! This is a
brand-new development; I don’t
even know whether it’s electric or
acoustic. I’ll share more details
when I get them.

Using the example of a successful
songwriter named Jim Reilley,
the article details how precarious
the income for songwriters has
become. Reilley is walking on needles each year as he waits to see if
his staff writing job will be continued. “Since 2000, the number of
full-time songwriters in Nashville
has fallen by 80 percent,” according to the Nashville Songwriters
Association International. Imagine the impact on daily life in
Nashville if the number of police,
or of teachers, or of club owners
dropped by 80 percent. The article points out that there are really
two Nashvilles: One is the town
that’s home to the stars and the
glitzy, large corporations in the
music biz. The other is the town
where songwriters and musicians
look for cheap rent, lower-priced
homes, or communities across the
river where they can eke out a living using a precarious and undependable income.
Rau’s article continues: “Album sales plummeted below 4
million in weekly sales in August,
which marked a new low point
since the industry began tracking
data in 1991. Streaming services
are increasing in popularity but
have been unable to end the spiral.”
In other words, although we
are surrounded by music, the people who create that music have
found the product and its creation
to be so seriously devalued that
many of them have been forced to
leave the business.
Rau continues, “NSAI Executive Director Bart Herbison has
been advocating for more favorable federal laws to, as he describes
it, pay songwriters a fair market
rate for their work.” Herbison
adds “I’d challenge the premise
that there is much of a middle class
anymore. It’s the haves and havenots.”
Although many of my readers
are bluegrass fans, and well accustomed to the iffy economics of
their industry niche, it’s apparent
that mainstream industry professionals too are experiencing a severe devaluation in what was the
core of their existence. Changes
this profound have big consequences.
Time for some serious
fixes
The Hollywood Reporter
published an article on February
5, 2015, by Eriq Gardner, entitled
“Big Shake-Up to Music Licensing Regime Embraced by U.S.
Copyright Office.” The office,
which registers and administers
copyrights, is part of the Library
of Congress, and plays a crucial
role in setting copyright policies
and fees. The office just released
a major report called “Copyright
and the Music Marketplace - a report of the register of copyrights
- February 2015.” Acknowledging that the industry is in crisis,
the report makes important rec-

Joe Weed

ommendations for changing how
rights are created, protected, and
compensated financially. Among
many changes, the report suggests
protecting performance rights and
producers’ rights along with composition rights under one umbrella, and protecting them for creators regardless of platform.
At the end of the article,
Gardner quotes a powerful statement by the RIAA (Recording
Industries Association of America): “The office recognizes a consensus within the industry that
the current system for licensing
musical compositions is broken.
Reform is necessary to develop
new revenue streams for all creators and innovative consumer
product offerings for music fans.
The office also recognized that
it is time to fix the system to ensure that all creators are paid fair
market value for their work, regardless of the platform on which
their work is used. For example,
a performance right for FM and
AM radio is long overdue. The
fact that a multi-billion dollar
broadcasting industry that derives
its value from music gets a special
interest carve-out from paying
artists and labels continues to be
indefensible.”
Amen. This call for reform is
particularly remarkable, coming
as it does from RIAA, the voice
of the major labels.
I’ll see you again next month
after WinterGrass and another
stay in Nashville for some work
on my own project. I wonder
if I’ll see any friends shopping
for furniture when I browse the
Nashville GoodWill looking for
sheet music?
Joe Weed records acoustic music
at his Highland Studios near Los
Gatos, California. He has released six albums of his own, produced many projects for independent artists and labels, and does
scores for film, TV and museums.
Joe’s composition “Hymn to the
Big Sky” was heard in “The Dust
Bowl,” a film by Ken Burns, which
premiered nationally on PBS.
Joe recently produced “Pa’s Fiddle,” a collection of 19th-century
American music played by “Pa”
Charles Ingalls, father of Laura
Ingalls Wilder, the author of the
“Little House on the Prairie” book
series. Reach Joe by calling (408)
353-3353, by email at joe@highlandpublishing.com, or by visiting
joeweed.com.
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CBA thanks its supporters
New Members
Donn Beedle
Richard Brislin		
Sidney and Dianna Brown
Billand KarenBuckman
Lisa Cooper and Richard Thorton
Scott Crone
Nancy Cruz
John and Shirley Drake
Brendan and Ruth Duterte
Lyndall Ellingson
Mark Goodwin
Suzie and Jim Hagerty
Robert Hansen
Wayne and Louise Kyle
Tommi Lamoreaux
Cindy and David Leonard
Leo Michon and Margriet Robinson
Tamera and Mike Phelan
Patricia Quintana
Martin Richards and Laurie
Donaldson
Rachel Roca
John and Bonnie Ruskauff
Elliot Serena
Don Stover and Sharon NeelyStover
Jon and Carol Wacker
Margaret Yost and Robert Maxson

Renewals

Gary and Carol Aksland
Alan and Sheri Aleksander
Ruth and Allerton and Harry Joe
Reynolds
Joe Ash and Louise Rickett
Glenn Backes and Alessandra
Ross
Dona Baker		
Brian Baker		
Tom Baker		
William and Patricia Banks
David Barton		
William Beatie		
Ed and Marilyn Bell
Steve Blake		
Phil and Karen Boerner
M W and Sylvia Boyce
Gary Boyle and Kimberly Cole
Abe Bradt		
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List compiled by Larry Phegley, CBA Membership Coordinator

Bruno and Darby Brandli
Barry and Darlene Brideau
Paul Carignan and Sue Newberry
William and Marie Cates
Paul and Norma Chadband
Vicki Cheney
Vicki Chung
George Clark
David Collins
Ashley Conrad and Joe Readel
Mary Curtin
Bill Dakin
Bill and Alice Deal
Matt Dudman and Jenny Lynn
Williams
Kyle Dunkin
Dave Earl and Janet Cinquegrana
Sonya Edwards and Alexandra
Watkins
Kim Elking
Doc Ellis
Montie and Susan Elston
Melinda Faubel Newton		
Louis and Carol Felthouse
Louis Fetherolf
David Frick
Patrick and Debbie Garner
Ted and Andrea Garrison
Karen and Michael Gemmill
Dee Gregory
Randall Hanson		
Christopher Heath and Claudette Earl
Walter (Toby) Hickman and Melissa
Holton
Julian and Diane Holt
Ernie Hunt
Randy and Sally Johnsen
Jack E and Karen G Johnston
Chuck and Mary Kennedy
Jim Kern
Peter Langston and Tina Webster
Jim Lappin
Lana Lawrence
Michael Vincent and Laura Leonard
Betty Longstreet
James and Louise Lopeman
Nowell MacArthur
Michel and Elizabeth Martin
Tim and Margaret Mautz
Alex Mayers
James McCartney and Elaine Flores

Mike McKinley and Lisa Pavlides
Randy and Rise’ McKnight
Harry and Susan McLean
Bruce Miller
Alex and Meghan Miller
Bill Mirken
Dan Moriarty
Castle Newell
Eric Nordbeck
Dan Norton and Diane Perlite
Maggie and Greg Osborn
Gail Outlaw
James and Carolyn Peck
Donald and Judy Pemberton
Kermil Pepin and Al Milberg
Don and Sandy Pierce
Barbara Pratt
William Purcell
Cynthia Rader
Bill and Shari Rinehart
James Ronan
Ron Rose
Steve and Inga Rosenstein
Chris Rosselli
Patrick Sauber and Mamie Lai
Eric Schlange
John and Kelly Senior
Scott Serena and Tamsen Nash
Franklin Silver
Clay and Heather Simmons
John Skaar
Ken and Claire Smith
Rusty and Grace Sparkman
Barry Speyer
Michal Staninec
Ralph Stark
Daniel Stein
Bob Tankersley
Harley Tarlitz
D. Craig Taylor
Patty and Terry Thorpe
Ella Ray and Geno Toscano
Brian and Gigi Walker
Glenn (Bubba) Wallace and Wendy
Harris
Matthew Webb
Ken and Ann White
Jason Winfree and Meg Good
Daniel Winter
Mary Wonderly and David White
Jim and Janell Wren

Come and meet your fellow members at the
CBA Spring Campout - April 13-19
Stanislaus County Fairgrounds, Turlock
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
March
03/01/2014 – Steep Canyon Rangers will play at the Gallo Center
for the Arts, 1000 I Street in
Modesto, at 3 p.m., for more
information visit http://tickets.
galloarts.org. The Steep Canyon
Rangers are the Rembrandts of
their bluegrass genre.
03/01/2015 - Nu Blu will play
at Trinity United Methodist
Chapel, 285 East 5th Street, at
Flume St., Chico - NU BLU is a
progressive bluegrass band from
North Carolina that features
the powerful vocals of Caroline
Routh, recently featured in a
duet with Sam Moore (of Soul

duo “Sam and Dave) in their
current song on the Bluegrass
Charts, “Jesus & Jones”. For
more information email Lucy
Smith at lucyinchico@hotmail.
com or visit http://www.nu-blu.
com/.
03/12/2015 - Kathy Kallick Band
will play at USS Potomac, 540
Water Street - Jack London
Square, Oakland - Dockside
on board the Presidential Yacht
Potomac For more information,
call 510-627-1215 or email
usspotomacnews@gmail.com or
visit http://www.usspotomac.
org.
03/13/2015 - Claire Lynch Band
will play at Freight & Salvage,

2020 Addison Street, Berkeley - For more information, call
Freight & Salvage at 510-6442020 or email info@freightandsalvage.org or visit http://thefreight.org/.
03/13/2015 - Kathy Kallick Band
will play at St James Church Woodshed Concert Series, 1565
Lincoln Ave in the Willow Glen
area, San Jose - For more information, call 408-692-4484 or
visit
http://www.woodshed.
org/
03/14/2015 - Claire Lynch Band
will play at First Presbyterian
Church of Palo Alto, 1140 Cowper Street, Palo Alto - For more
information, call 650-325-5659

or visit http://fprespa.org/.
03/14/2015 – Red Dog Ash and
The David Thom Band will play
at West Side Theatre, West Side
Theatre 1331 Main Street Newman, CA 95360, Newman - For
more information, call West
Side Theatre at (209) 862-4490
or email info@westsidetheatre.
org or visit http://www.westsidetheatre.org.
03/14/2015 - The Infamous Stringdusters will play at Oakland
Fox Theatre, 1807 Telegraph
Ave, Oakland - For more information, call (510) 302-2250 or
visit http://www.thefoxoakland.
com/.
03/15/2015 - American Nomad

will play at The Addition, 1330
Fillmore St., San Francisco - For
more information, call 415-6555600 or visit http://www.theaddition.com.
03/19/2015 - Kirk Sutphin will
play at Freight & Salvage, 2020
Addison Street, Berkeley - Experience the West Coast Premiere
of “A Celtic Appalachian Celebration,” featuring an ensemble
of award-winning artists who
will explore the deep musical
lineage connecting Ireland and
Appalachia. For more information visit http://www.thefreight.org.
Continued on A-27
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03/19/2015 - Mr. Sun will play at
The Addition, 1330 Fillmore
St., San Francisco - For more
information, call 415-655-5600
or visit http://www.theaddition.com.
03/21/2015 - Laurie Lewis will
play at Freight & Salvage, 2020
Addison Street, Berkeley - For
more information visit http://
www.thefreight.org.
03/21/2015 – Houston and Jones
will be playing at Musica del Rio
House Concerts in Atascadero,
Música Del Río is a gathering
of friends to enjoy outstanding acoustic music in our living room. For more info visit
http://musicadelrio.org/.
03/22/2015 0 Houston Jones will
be at the Dana Street Roasting
Company, 744 Dana Street in
Mountain View, at 7:30 p.m.,
for more info visit http://danastreetroasting.com.
03/27/2015 - Avram Siegel will
play at Diesel, A Bookstore in
Oakland, 5433 College Ave at
Kales (near Manila), Oakland
- There is a $10 cover charge to
attend this event and all proceeds go to the musicians, who
deserve it. The doors open at
8:30pm and the show starts at
9. Seats fill up fast so get here
early! For more information,
call 510-653-9965 or email oakland@dieselbookstore.com or
visit http://www.dieselbookstore.com/event/oakland-diesel-bookstore.
03/28/2015 - Front Country will
play at Willows Memorial Hall,
525 W Sycamore Street, Willows - This is a benefit for the
Glenn and Butte County Court
Appointed Special Advocates
(CASA) for children in foster
care For more information, call
Maria at 530-934-4784 or visit
www.NVCSS.org.
03/28/2015 – Houston Jones will
play at Pacifica Performances
at the Mildred Owen Concert
Hall, 1220 Linda Mar Blvd in
Pacifica, at 7:30 p.m. This explosive, wide-ranging performance will touch your heart and
is sure to get your feet moving!

FESTIVALS
March
03/06/2015 - 03/08/2015 – Bluegrass on the Beach, Lake Havasu
City, AZ - Lake Havasu State
Park, 699 London Bridge Road
***Site #4 at Hwy 95 & Industrial Blvd - Windsor Beach. Bands
Include: Nu-Blu, Blue Highway,
Junior Sisk & Ramblers Choice,
Karl Shiflett & Big Country
Show, Larry Efaw & The Bluegrass Mountaineers, Monroe Crossing, Red Dog Ash,
Sonoran Dogs, The Spinney
Brothers . For more information, call Larry & Sondra Baker at (209) 785-4693 or email
rodedog52@gmail.com or visit
http://www.landspromotions.
com/parkerhome.htm.
03/06/2015 – 03/08/2015 –
Brookdale Bluegrass Spring
Festival, at Costanoa Lodge

& Campground, Highway 1,
25 miles north of Santa Cruz
in Pescadero. Featured bands
include: Houston Jones; Sourdough Slim w/Robert Armstrong; Toby Gray w/Patti
Maxine; Sugar by the Pound;
Naked Bootleggers; The Lampel
Brothers; Skyline Special; Bluegrass Roundup; The Wildcat
Mountain Ramblers; Brookdale
Bluegrass Band; Bad Neighbors;
Sidetrack/ Heathen Hill; Banjer
Dan and Jean Butterfield. For
more information visit http://
www.brookdalebluegrass.com.
03/14/2015 – Sonoma County
Bluegrass & Folk Festival – Sebastopol Community Cultural
Center at 390 Morris St, Sebastopol, bands include Bean
Creek; Anne and Pete Sibley;
Steep Ravine; Si Kahn; Kathy
Kallick Ban; Dan Crary, Steve
Spurgin and Bill Evans, who will
also be presenting workshops.
T.or more information visit
http://www.socofoso.com.
April
04/11/2015 – Cloverdale Fiddle Festival at the Citrus Fairgrounds, 1 Citrus Fair Drive
in Cloverdale, they will feature
The Cherry Pickers; Debby McClatchey; Wendy Burch Steel
& Redwood; Antioch Strolling
Strings; Sour Doug Slim & The
Saddle Pals and the Central Valley Boys. For more information
contact Mark Hogan at 707829-8012 or 707-479-5529,
email at hogiemoon@comcast.
net or visit http://www.cloverdalefiddles.com.
May
05/02/2015 – Santa Cruz Bluegrass Fair – at San Lorenzo
Park, Duck Pond Stage at 137
Dakota Street, Santa Cruz, admission is free. The Santa Cruz
Bluegrass Fair has been held
each May since 1986 and is the
longest-running event staged by
the Northern California Bluegrass Society/Santa Cruz Bluegrass Society. For more information visit http://www.scbs.
org/2012/04/26/2012-ncbsscbs-santa-cruz-bluegrass-fair-atduck-pond-stage-may-5/
05/08/2015 - 05/10/2015 - Parkfield - Parkfield Bluegrass Festival, 25 miles NE of Paso Robles, alongside Parkfield Cafe,
at town center -- for directions,
see website or call us (don’t trust
MapQuest!). Bands Include:
To be announced at a later date.
For more information, call Ed
Alston at (805) 725-3060 or
email bmscc12@gmail.com or
visit http://www.parkfieldbluegrass.com.
05/21/2015 – 05/25/2015 –
Strawberry Spring Music Festival – at the Nevada County
Fairgrounds, 11228 McCourtney Road, Grass Valley – mark
your calendars, details to follow.
For further info visit http://
www.strawberr ymusic.com/
home.aspx

June
06/12/2015 – 06/14/2015 – Huck
Finn Jubilee, at the Cucamonga
Guasti Regional park, 800 N Archibald Ave, Ontario. For more
information call 951-780-8810
or visit http://huckfinn.com
06/18/2015 – 06/21/2015 – CBA
Father’s Day Festival, at the
Nevada County Fairgrounds,
11228 McCourtney Rd, Grass
Valley. Bands include: The
Spinney Brothers; David Grisman Bluegrass Experience;
Steep Ravine; Jumpsteady Boys;
Nashville Bluegrass Band; Keith
Little and the Little Band;
Kentucky Colonels Reunion;
Bluegrass Patriots Reunion;
Molly Tuttle & Friends; Blue
Diamond Strings; Carl & Judie
Pagter & Friends; Chris Henry
& Hardcore Grass; Adkins &
Loudermilk, For further info
visit http://cbaontheweb.org.
06/19/2015 – 06/21/2015 – Live
Oak Music Festival, at the Live
Oak Camp, Live Oak is on
Highway 154, 5.2 miles south of
the Cachuma Lake campground
and 1.8 miles north of Paradise
Road., Santa Barbara. For more
info visit http://www.liveaoakfest.org/
06/20/2015 – 06/21/2015 – San
Francisco Free Folk Festival held
at Presidio Middle School, 450
30th Ave between Geary and
Clement in San Francisco. For
more info visit http://www.sffolkfest.org/2015/index
06/26/2015 – 06/28/2015 – Kate
Wolf Memorial Festival, held
at Black Oak Ranch, 50350
Hwy 101 in Laytonville. Black
Oak Ranch is 5 miles north of
Laytonville on the west side of
Highway 101. for More information visit http://www.katewolfmusicfestival.com
06/26/2015 – 06/28/2015 – Susanville Bluegrass Festival, Lassen County Fairgrounds, 195
Russell Ave, Susanville. Great
News! The Lassen County Fair
Board has decided to keep the
festival alive. The festival is
scheduled for June 26-28, 2015,
with gates opening for early
camping/jamming Monday June
22. Watch the website at www.
lassenfair.org for developing
news.
08/06/2015 – 08/09/2015 –
Good Old Fashioned Bluegrass
Festival held at Bolado Park
on Highway 24, 8 miles south
of Hollister, just beyond Tres
Pinos. Mark your calendar, details to follow. For updates visit
http://www.scbs.org/events/gof
08/14/2015 – 08/16/2015 – SummerGrass San Diego held at the
Antique Gas & Steam Engine
Museum (AGSEM), 2040 N
Santa Fe Ave, in Vista. AGSEM
is located at 2040 N. Santa Fe
Avenue in Vista CA 92083, in
San Diego’s North County, between I-5 and I-15, and between
CA-76 and CA-78.  Mark your
calendars, detail to follow. For
more info call 858-679-4854,
email info@summergrass.net or

visit the website at http://summergrass.org.

CAMPOUTS
04/13 – 04/19/2015 – CBA
Spring Campout at the Stanislaus County Fairgrounds at 900
N Broadway in Turlock, 6 days
of fun, and more jamming opportunities than you can shake
a stick at, don’t miss out. For
more info visit http://www.
cbaontheweb.org/cba_news.asp?newsid=11125.
04/16 – 04/19/2015 – Kings River
Jamming and Camping Weekend, held at Kirch Flat Campground above Pine Flat Reservoir on the Kings River. Join in
a long weekend of music jamming. Bring your guitar, fiddle,
mandolin, autoharp, harmonica,
percussionary instruments, etc.
to the campsite. RSVP to Ron
Bohigian at rjbohig@gmail.com
or call 559-233-0740 for more
information.
WORKSHOPS & MUSIC
CAMPS
03/03/2015 – 03/06/3015 – Pete
Wernick’s Jam Camp, held at
Costanoa Lodge & Campground, Highway – 25 miles
north of Santa Cruz. For information visit www.brookdalebluegrass.com.
04/08/2015 – 04/12/2015 – Julian
Family Fiddle Camp, Camp Cedar Glen (Family retreat center)
in the hills east of San Diego.
Fiddle ~ Mandolin ~ Guitar ~
Old-Time Banjo, Instruction for
the young and young-at-heart.
For information contact R. Avery Ellisman at 760-522-8458,
email info@familyfiddlecamp.
com or visit www.familyfiddlecamp.com.
04/09/2015 – 04/12/2015 –
Walker Creek Music Camp,
Walker Creek Ranch, 1700
Marshall-Petaluma Rd near Petaluma. For more information
contact Ingrid Noyes at 415663-1342 (after 9 a.m. please),
email info@walkercreekmusiccamp.org or visit www.walkercreekmusiccamp.org.
06/14/2015 – 06/17/2015 – CBA
Summer Music Camp, held
at the Nevada County Fairgrounds, 11228 McCourtney
Road, Grass Valley, registration
opens February 7/2015, for
more information visit www.
cbaonline.org
06/17/2014 – 06/20/2015 – CBA
Youth Academy, held at the
Nevada County Fairgrounds,
11228 McCourtney Road,
Grass Valley. Registration is
now open! For more information contact Darby Brandli at
510-735-6364, email darbycba@gmail.com or visit the website http://www.cbaontheweb.
org/youthacademyregistration.
aspx.
07/05/2015 – 07/18/2015 – California Coast Music Camp, located in the hills east of Auburn
in Placer County. CCMC runs
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two independent, week-long sessions each July with beginning,
intermediate and advanced
classes for adult musicians, including singers. For more information call 650-306-0399,
email info@musiccamp.org or
visit www.musiccamp.org.

REGULAR GIGS
If there are additions, updates or
deletions to the regular performances please email candy.sponhaltz@gmail.com for changes to
the calendar listings, both in the
Breakdown and online.
Albatross Pub, Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley: For more information visit
http://www.albatrosspub.com.
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco. For more information, call 415-970-0012 or
visit http://amnesiathebar.com
1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net.
Every Saturday: Craig Ventresco &
Meredith Axelrod
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional
bluegrass played by Mountain
Fire Band every 3rd Sunday at
5:30 p.m., for more information check their website at www.
mountainfireband.com or visit
http://www.catosalehouse.com.
Emberz, 177 South Washington
St, Sonora, John Roman Jackson Trio plays every 1st and 3rd
Wednesday from 7 to 9 p.m.
Hideout Saloon, 5031 State Highway 140 #F in Mariposa, Tim
Hagar and Friends play on Sundays from 7 to 10 p.m., jazz and
blues.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA
Washington Blvd Exit off 680
between 680 and Paseo Padre
Parkway, Fremont – Mill Creek
Ramblers play every Thursday.
For more information, call Phil
Willis at 510-651-6858/510574-1880 or email info@missionpizza.com or visit http://
www.missionpizza.com.
Pacifica Moose Lodge every 4th
Friday: The Dim Lights at 776
Bradford Way, 94044, Pacifica, from 6:30 to 9 p.m... Great,
cheap food & drinks. All ages
welcome! For more information, call Vicki Frankel at 650
Continued on A-28
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740-0181 or email vicki.frankel@gmail.com.  
Redwood Café, 4342 Dale Road,
Modesto, hear Al Medina on
Friday’s from 6 to 9 p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or
visit www.roughandreadychamber.com.
Sam’s BBQ every Tuesday &
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit http://www.samsbbq.com.
1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill
4th Wednesday: Carolyn Sills
Combo
San Gregorio General Store, Highway 84 and Stage Road, San
Gregorio: For more information, call or visit http://www.
sangregoriostore.com/.
2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia
Heil, many times with a guest,
plays Old-Time songs and tunes,
one Friday per month at The
Liberty Cafe, 410 Cortland Ave,
downtown Bernal Heights, San
Francisco. Exact Friday to be announced on oldtimesf. Located
in the cottage behind the main
restaurant, 7:00 to 9:00 PM;
full Cafe menu available. 410
Cortland Ave. SF, CA 94110 |
415.695.8777 http://www.thelibertycafe.com
The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach.
For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach at noon every Sunday
with JimBo Trout & The Fishpeople, Savannah Blu, Ed Neff
Trio, Dark Hollow and Robert Hart Trio: For more information, call 415-868-0434
or visit http://www.strinsonbeachrestaurant.com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd
N, Petaluma a weekly gig featuring three life time CBA honorees. Usually it is Blue & Lonesome personnel, sometimes we
have audience participation.
Sometimes we call the band Ed
Neff and Friends. We have stellar
sit ins when a regular member
cannot make it For more infor-

mation or reservations, call Ed
Neff at 707-778-8175 or email
ed@edneff.com   or visit www.
edneff.com. For more information, call (707) 775-4232
JAM SESSIONS
SUNDAY
Altadena - Coffee Gallery Backstage, 2029 North Lake Blvd.
For more information or reservations, call David Naiditch at
626-794-2424 or email davidnaiditch@charter.net or visit
http://www.coffeegallery.com.
Berkeley - Freight and Salvage
Coffee House, 2020 Addison
Street Berkeley 94702. Slow
jam session from 1 to 4 pm on
the 2nd and 4th Sundays of every month. For details, call Ran
Bush at 520-525-8156 or email
ranbush@gmail.com For more
information or reservations, call
Box Office at 510-548-1761 or
visit http://www.freightandsalvage.org.
Castro Valley - Cafe 4 Coffee Shop
at 3 Crosses Church, 20600 John
Drive. Cafe is inside the church,
Every First Sunday, Mostly Gospel Bluegrass Jam from 4 to 6
p.m., in the Cafe 4 Coffee house
at 3 Crosses Church For more
information or reservations, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley - United Methodist
Church Castro Valley, 19806
Wisteria St. California Old
Time Fiddlers Association at
1:30 p.m. For more information
or reservations email http://
www.csotfa9.org.
Chico - ACOUSTIC OPEN MIC,
from 11am to 2pm at Has Beans
by the Creek, 1078 Humboldt
Drive in Chico. Ongoing, every
2nd Sunday. Hosted by Rita Serra. For more information, contact Rita at serrarita55@gmail.
com. PLEASE CALL FIRST
TO CONFIRM!
Clovis – Red Caboose Café, 5054
N Academy Ave, Clovis, come
out and join the fun from 2 to 5
p.m. on the 1st and 3rd Sundays,
acoustic jam with comfortable
seating, lots of room and good
food and drink available.
Columbia - Jack Douglass Saloon,
22718 Main St. Every 2nd Sunday Irish Music jam from 2-6
p.m. For more information or
reservations, call T Drohan at
(209) 533-4176 or call (209)
532-1885 or visit http://www.
jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more
information or reservations
email knccarney@yahoo.com
or jdfiddler@yahoo.com or visit
http://www.redwoodcafecotati.
com/.
Coulterville - The Magnolia Saloon, 5001 Main Street at the
corner of Highway 49 and
Route 132 on the way to Yosemite. The Magnolia Saloon, a part
of the Hotel Jeffery, is the oldest
working saloon in California,
complete with the original “bat
wing” doors and is one of only

a few saloons to still have them.
For more information or reservations, call 209-878-0461 or
visit http://www.hoteljeffery.
com/.
Fairfax - The Sleeping Lady, 23
Broadway. For more information or reservations, call (415)
485-1182 or visit http://sleepingladyfairfax.com/home.
Folsom - Lockdown Brewing
Company, 718 Sutter St. Suite
200, upstairs. For more information or reservations, call
916.358.9645 or email info@
lockdownbrewingcompany.com
or visit http://www.lockdownbrewingcompany.com.
La Grange - LaGrange Saloon and
Grill, 30048 Yosemite Blvd La
Grange, CA 95329. Old time
jam on the 4th Sunday of the
month For more information or
reservations, call 209-853-2114.
Livermore - Community Living
Center, 4951 Arroyo Rd Building 90 Veterans Affairs.
Madera Ranchos - Madera Ranchos
Cafe, 37193 Avenue 12. This
jam is the first Sunday of each
month from 3 - 5 PM This jam
is mostly old time and Celtic
music. 1st hr slow jam, then full
speed. For more information or
reservations, call Kelly O’Neill
at 559-283-6093 or email kelly@kellyoneillappraisals.com.
Nevada City - National Hotel, 211
Broad Street. Old time jam For
more information or reservations, call 530-575-8766.
Nipomo - Nipomo Community
Presbyterian Church, 1235 N
Thompson Rd at Los Berros Rd,
just east of the Rt. 101 exit. In
the Community Room, comfy chairs available, bring music
stand a music. For more information or reservations email
captainc@slonet.org.
Nipomo - SLO Down Pub, 1200
E. Grand Ave. (at Briscoe).
Bluegrass Jam 5:30 to 8:30 pm.
For more information or reservations, call Roger Siminoff at
805-474-4876 or email siminoff@siminoff.com.
Nipomo - South County Regional
Center, 800 West Branch Street.
For more information or reservations, call Mike Morgan at
805-837-2238.
Orangevale - Orangevale Grange
Hall, 5805 Walnut Ave., Orangevale, CA 95662 Walnut connects between Madison Ave.
and Greenback Lane. From Sacramento take Highway 50 East
to Hazel Ave. exit and turn right
on Madison, then left on Walnut (just past the traffic light
at Pershing). . Hosted by California State Old Time Fiddlers’
Association, District 5. 2nd Sunday jam beginning at 1 p.m. Desserts available at the snack bar.
Donations accepted For more
information or reservations, call
916-989-0993 or email r.standiford@comcast.net or visit
http://www.cbaontheweb.org.
Oroville - Feather River Senior Citizens, 1335 Myers Street. Food
& Drink available - Potluck

For more information or reservations, call Jimi Beeler at 925282-3205 or email zeke103@
digitalpath.net.
Palo Cedro - FOURTH SUNDAY
OF THE MONTH: Free Old
Time Fiddle & Bluegrass Concert, 2:00 PM to 4:00PM.Open
Mic (after the concert). Held at
the Millville Grange, 20237 Old
Forty-Four Drive – Palo Cedro
CA.
Paso Robles - Old Carnegie Library, City Park, between 11th
and 12th streets, Spring and
Pine.. Open acoustic jam -- all
levels of ability welcome, we
range from rank beginners to
accomplished professionals, and
try to have something for everyone. For more information or
reservations visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul.
Redding - FIRST SUNDAY OF
THE MONTH: Old Time
Fiddle & Bluegrass Jam. 1:004:30PM. Free
Concert at
2:00PM. Open mic (after the
concert). St. James Lutheran
Church, 2500 Shasta View
Drive, Redding CA.
San Francisco - Progressive
Grounds Coffee Shop, Progressive Grounds SF on 400 Courtland Ave. Old time jam 2nd and
4th Sundays at 3 p.m. For more
information or reservations
email larrythe241@yahoo.com.
San Francisco - The Lucky Horseshoe, 453 Cortland Ave. For
more information or reservations visit http://www.theluckyhorseshoebar.com.
San Jose – Hoover Middle School,
1635 Park Ave. Santa Clara
Valley Fiddlers Association jam
session, 1 to 5 pm on 1st Sunday
of every month. $6 members, $8
non-members, youths 17 and
under are free. For more information call Richard Brooks at
650-328-3939 or visit http://
www.fiddlers.org.
Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean
St. and Branciforte.). A bluegrass and old time jam on the
4th Sunday of every month. This
jam has three separate circles:
slow jam, advanced bluegrass
jam, old time jam. Please go
to http://groups.google.com/
group/santacruzjam for more
information! For more information or reservations, call Jessica
Evans at 831-359-1864 or email
santacruzjam@googlegroups.
com or visit http://groups.google.com/group/santacruzjam.
Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or
reservations, call 707-824-1960.
Sunnyvale - Heritage Park Building, Sunnyvale Community
Center 550 East Remington
Drive (southwest corner near
the orchard). 3rd Sunday of each
month from 1 to 5 pm. This is a
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great location near the orchard.
Play outside in the shade or inside. All levels welcome. $5 fee
per person pays the City for
the space. If you have questions,
contact Paul or Sue, 408-7372521 or 775-720-2400 or email
Paul at paulcc@nvbell.net.
MONDAY
Bakersfield - Rusty’s Pizza, 5430 Olive Drive (in the Von’s Center).
First Monday of each month at
6 p.m. a bluegrass jam open to
all skill levels. For more information or reservations, call Slim
Sims at 760-762-6828 or email
to slim1070@msn.com.
Culver City - Industry Cafe` &
Jazz, 6039 Washington Blvd.
For more information or reservations, call Jeff Fleck at 310390-4391 or email jfleck47@
ca.rr.com.
Oakland - Baja Taqueria Jam, Baja
Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland,
CA. Every Monday, jam hosted
by Tom Lucas For more information or reservations, call Joe
Howton at 510-547-2252 or
email TRman2323@aol.com
or visit http://sfbluegrass.org/
php/tacojam.html.
Oakland - The Stork Club, 2330
Telegraph Ave. For more information or reservations, call
(510) 444-6174.
Oroville - FIDDLE GROUP
WORKSHOP will be held at
the Bolt Tool Museum for musicians of any age. The Fiddle
Group Workshops are 7-9pm,
and are held the first and third
Mondays. Instruction is from
6:15 to 6:45 at a cost of $15 per
session. Each session features a
new fiddle tune. Admission to
the museum is $2.50 per person,
and it’s located at 1650 Broderick St. in Oroville. For more
information, call Jimi Beeler at
530-282-3205., and to get on
the District 1 mailing list, either call Jimi or email csotfadistrict1@aol.com.
San Francisco - Amnesia, 853 Valencia St, between 19th and
20th. For more information or
reservations, call 415-970-0012
or visit http://amnesiathebar.
com.
TUESDAY
Berkeley - Berkeley Fellowship
of Unitarian Universalists
(BFUU) , 1606 Bonita Ave. at
Cedar St. in North Berkeley. We
play Bluegrass standards kinda
slow, support each others’ learning, and have some laughs. My
job is to act as the Jam Lifeguard
when songs start to unravel, and
do some coaching. Email me if
you have questions. For more information or reservations email
ranbush@gmail.com.
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
schoolhouse. Jam Session from
7 to 9 p.m. on the 2nd and 4th
Tuesday of every month. For
Continued on A-30
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Meet Me In the Kitchen By Eileen Kleinschmidt
I am hooked on reading trivia
about food. Maybe you’ve noticed
that I always have fun food facts or
some other oddity about how people celebrate with food, the origins
of certain foods, etc. I usually scan
magazines, newspapers, online sites

I tried a couple of new recipes
that I think worthy of sharing. The
first one, similar to enchiladas, is
easier to make and fit for a crowd. I
think this would feed about ten people.

with a fresh-baked roll. I don’t
know that I have ever had leeks but
man it was good! I decided to try to
duplicate the flavors and I came up
with this recipe. I think I hit it spot
on.

Caramelized Leek and
Bean Soup
2 pounds leeks (white and
pale green parts only—about 2
bunches)
3 Tbsp. unsalted butter
1-1/4 tsp. sugar
4 cups chicken broth
1 can white beans, drained
and rinsed
Fresh chives for garnish

(NPR is a good one for strange
facts). This week, The Salt column at
NPR had an article stating that residents in Seattle will now be fined for
tossing out food in the trash. And it
will earn you a scarlet letter, actually a scarlet tag, posted on a garbage
bin proclaiming that you’ve violated
a new city law that makes it illegal
to put food into trash cans. Really?
The law took effect on January 1 in
an effort to keep food out of landfills. Seattle Public Utilities estimates
that every family in the city throws
away some 400 pounds of food each
year. Residents get bins to fill with
their food and yard waste. The new
law is meant to help the city increase
its recycling and composting rate to
60 percent of all its waste.  It seems
like a good idea to me. Interestingly
enough, I discovered that San Francisco mandates composting, but
doesn’t penalize the homeowners
directly if he doesn’t follow the practice. This all reminds me that it is
time for me to get a plan together for
composting. I’m probably going to
need a large amount of compost and
mulch if this drought continues.
March is a month of celebrations. March 8th begins daylight saving time. I know I will be celebrating
that! Who doesn’t enjoy more time
in the evening to do outdoor activities? St. Patricks Day celebrated on
the 17th is a huge American celebration. Millions of people participate
in the wearing of the green, have big
parades and drink lots of beer—even green beer. At the end of this
article you will find some interesting
St. Patrick’s Day trivia. Spring begins
on March 20th. Hurray! My favorite time of year. That is also the day I
leave with two friends, heading to the
Yukon to view the Northern Lights.
It is also our dog Sophie’s second
birthday. She is anxiously awaiting
June for her third Father’s Day Festival! We bought our tickets—did
you? It looks like a great lineup. The
week before we are heading to the
Huck Finn Festival in Ontario. A
first for us. And that is just the start
of what is to come for the summer
music experiences. Can’t wait!

Mexican Tortilla
Casserole
1 lb. ground beef or turkey
1/2 cup diced onion
1 package taco seasoning mix
2 to 3 cups shredded cheddar
cheese
1 large can refried beans (heat
first in microwave—they
spread easier)
1 cup prepared rice (I used a
package of already cooked
Spanish rice)
1 can Mexican blend corn,
drained
4 to 5 large flour tortillas (the
same size as your spring
form pan)
1 cup chunky salsa (I like
Southwestern with corn and
black beans)
1 large can sliced olives
Spray a spring form pan (or
you can use a regular 9 x 12 baking
dish) with non-stick spray.
Brown meat and onion and
drain. Add taco seasoning and
cook according to package directions.
Lay 1 tortilla in bottom of the
pan and spread 1/3 of beans on it,
top with 1/3 meat and sprinkle
with cheese.
Second layer tortilla, 1/2 of
the rice, 1/2 of the salsa, 1/2 of the
olives, 1/2 of the corn and some
cheese.
Third layer tortilla, 1/3
beans, 1/3 meat and cheese
Fourth layer tortilla, beans,
meat, corn, rice, salsa, olives and
cheese
Bake covered with foil at 350
for about 40 minutes; uncover and
bake 10 to 15 minutes longer. Let
sit for five minutes before cutting.
On a chilly day recently I
stopped at the “Kneading Dough”
bakery in the little town of Volcano
a couple of minutes from my house.
The soup of the day was Caramelized Leek and Bean That sounded
interesting so I had a bowl, along

Halve leeks lengthwise and
thinly slice crosswise. In a large
bowl of cold water wash leeks
well and lift from water into a
large sieve to drain, In a 6 quart
heavy kettle cook leeks in butter
over moderately low heat, stirring
occasionally, until some begin to
turn golden, about 40 minutes.
Stir in 1/4 cup of the chicken
broth and cook, stirring occasionally, until liquid is evaporated
and most leeks are golden, 10 to
15 minutes. 			
Deglaze with 1/2 cup chicken
broth and cook, stirring occasionally, 10 minutes more, until liquid
is evaporated and leeks are deep
golden. Add remaining chicken broth and bring soup just to a
boil; add beans and heat through.
Season with salt and pepper. Garnish with snipped chives.
And now for dessert….

Lemon Raspberry
Bread
1/3 cup butter, melted
1 cup sugar
3 Tbsp. lemon juice
2 eggs
1-1/2 cups all-purpose flour
1 tsp. baking powder
1/2 tsp. salt
1/2 cup milk
1 cup fresh or frozen raspberries (if using frozen, do not
thaw)
1/2 cup chopped almonds
2 Tbsp. grated lemon peel
Glaze
2 Tbsp. lemon juice
1/4 cup sugar
In a large bowl, beat the butter,
sugar, lemon juice and eggs. Combine the flour, baking powder and
salt; stir into egg mixture alternately with milk, beating well after each
addition. Fold in the raspberries,
nuts and lemon peel.
Transfer to a greased 8 x 4 inch
loaf pan.  Bake at 350 degrees for 60
to 70 minutes or until a toothpick
inserted near the center comes out
clean. Cool for 10 minutes before
removing from pan to a wire rack.
Combine glaze ingredients; drizzle
over warm bread. Cool completely.

Chai Tea Latte
(with foam!)
2 tea bags
1-1/2 cups milk (skim or 2%)
2 cups water
1/4 cup brown sugar
1 tsp. ground cinnamon
1/4 tsp. ground ginger
1/4 tsp. ground cardamon
1/4 tsp. ground allspice
1/4 tsp. ground nutmeg
Pour water into a medium
saucepan over medium-high heat
and add tea bags and spices. Bring
to a boil.
Add brown sugar and stir so
it dissolves. Cook for 5 minutes.
Remove from heat and pour in
1 cup milk (be careful—mixture
will froth and bubble up) Return
to heat and cook another two minutes.

Eileen Kleinschmidt
Pour tea through strainer into
two mugs.
Pour 1/2 cup milk into a mason jar with lid and shake for 30 to
60 seconds or until doubled in size
from bubbles.
Microwave for 30 seconds and
spoon steamed milk into tea.
Top with a pinch of cinnamon
and nutmeg.

Above left: easy and delicious Mexican Tortilla Casserole. Above:
our dessert is Lemon Raspberry Bread.
photos: Eileen Kleinschmidt

Fun St. Patrick’s Day Trivia

Many cities hold parades in honor of the holiday. The New York City St.
Patrick’s Day Parade is the largest parade in the world.  It was first held in 1762,
14 years before the Declaration of Independence, by a group of homesick Irish
expats and soldiers who served with the British Army in the American colonies.
The world’s shortest St. Patrick’s Day parade is held in the Irish village of
Dropsy. It lasts only 100 yards, spanning the distance between the village’s two
pubs.
Despite the sizeable Irish-American population, the dishes Americans perceive as traditional Irish food are not entirely representative of actual Irish food.
Corned beef is strictly an American invention; the Irish don’t actually eat it to
celebrate the day.
At one time, there were more Irish living in New York City than in Dublin,
Ireland. Today, 34.5 million U.S. residents claim Irish ancestry. 		
That is 9 times the current population of Ireland.
The original Guinness Brewery in Dublin has a 9,000 year lease.
Enjoy St. Patrick’s Day, whether it be eating corned beef and cabbage or
drinking green beer. I’ll see you in my kitchen next month!
“I come from an Irish Catholic family, and hell-raising is part of the DNA.” Brian Dennehy
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reservations, call (805) 6580388 or email michaelrubin1@
earthlink.net or visit http://
home.earthlink.net/~generubinaudio/.

more information or reservations, call 925-452-2100.
Merced - The Coffee Bandits, 309
W Main St. in Merced. First
Tuesday of each month blue- WEDNESDAY
grass, old-time, Americana, Atascadero - Last Stage West BBQ,
acoustic only. For more infor15050 Morro Road. For more
mation or reservations call 209information or reservations, call
383-1200.
Bern Singsen at 805-595-1970
Modesto - Queen Bean Coffee
or visit http://www.laststagewHouse, 1126 14th Street. 2nd &
est.net.
4th Tuesday of EVERY month, Chico - BLUEGRASS & OLD
7 to 9 p.m. Flavor of music is
TIME SLOW JAM from
bluegrass, gospel, fiddle-tunes,
7:00pm to 9:00pm at the Chiold-time and traditional counco Rock Stars School of Music
try. For more information or resat 932 W. 8th Avenue, Chico.
ervations, call Rainy Escobar at
All music played is at a slower
(209) 985-9282. or email Inampace. Songs and fiddle tunes
Mec@aol.com.
are shared and taught, so this is
Pacifica – Winter’s Tavern: 1522
a perfect venue for beginning
Francisco
Blvd.,
Pacifica.
and intermediate musicians who
Mid-Level Bluegrass jam, 1st
want a relaxed jam! Thanks to
and 3rd Tuesday of every month
new owner, Mike Poropat and a
from 7:00 - 10:00 pm. We’ll
special thanks to Jim Myers for
stick to bluegrass standards and
his great leadership of this jam!
follow standard jam etiquette.
Ongoing, every 3rd WednesAll bluegrass instruments welday. For additional information,
come. There will be a core
email Jim at: myersjj@gmail.
group of bluegrass instruments
com
that’ll help lead. The Winter’s El Cerrito - Music Works , 11225
Tavern loves bluegrass music
San Pablo Avenue. The jam is
and are thrilled to be helping
upstairs, accessible through the
start up this jam....bring a few
door just north of the store enbucks to indulge in their reasontrance, 11231 San Pablo. Near
ably priced, fantastic selection
the Del Norte Bart station and
of beers. Well-behaved dogs
bus lines.. Open bluegrass jam
are welcome! There’s usually
at the Music Works music store
a steaming pot of chili offered
in El Cerrito. All levels welcome,
served with chips too, along
two larges rooms available. No
with endless popcorn. I’m hopfood or drink except water. For
ing they’ll sell pickled eggs soon.
more information or reservaFor information, contact Vicki
tions, call (510) 232-1000 or
Frankel at vicki.frankel@gmail.
visit www.ecmusicworks.com.
com or call me at 650-740-0181.   Fresno - Santa Fe Basque RestauPaso Robles - Oak Creek Comrant, Friends of Kenny Hall Regmons, 635 Nicklaus Drive. We
ular Jam at 3110 N Maroa Ave.,
meet in the common room in
Fresno, CA
the common building at the cen- Martinez - Alameda Arts & Wine
ter of the complex. Bring an inFair, 707 Marina Vista Martinez,
strument and join in! For more
CA 94553. Hosted by Bruce
information or reservations, call
Campbell and Red Rick Horlick
(805) 234-0809.
from 7 to 10 p.m., with sign up
San Francisco - Durty Nelly’s, 2328
at 6:30 p.m. The house band, led
Irving Street between 24th and
by Bruce Campbell, will be there
25th Avenues. 1st, 3rd and 5th
to back up any pickers and singTuesdays For more information
ers. Are you a bluegrass musician
or reservations email dinahbethat hasn’t hit the big time yet?
atrice@gmail.com.
Then, come on down to ArmanSanta Maria - La Maria Trailer Park,
do’s and get on stage with some
1701 S Thornburg - When you
of the hottest bluegrass players
turn in off Thornburg, go right
in the Bay Area. Are you a blueand follow on around to a litgrass fan? 3 hours of music for
tle right turn in the street, go
$3! For more information or
to the left and you can see the
reservations, call Eloise Cotton
club house on the left. If you are
at 925-229-1989 or visit www.
a musician [string instruments
armandosmartinez.com.
(violin/fiddle, guitar, mandolin, Paradise - EVERY WEDNESDAY
bass, banjo, ukulele), accordion,
NIGHT : OPEN MIKEFULL
harmonica and want to partichosted by Susan Dobra, at 490
ipate, please come join us for
Grange at 5704 Chapel Drive
jamming.
in Paradise, from 7:30-10:00pm.
Sebastopol - Subud Hall, 234
Signups at 7pm. Come share
Hutchins Ave off Highway 116
your musical talent, or just come
on the south side of town near
to listen! $2.00 admission, &
The Aubergine. Regular jam on
a delicious home-made dinner
the 1st and 3rd Tuesday of each
available for purchase. Ongomonth. For more information
ing! PLEASE NOTE ABOVE:
or reservations email davidacarlThis event will now be on EVson62@hotmail.com.
ERY WEDNESDAY NIGHT
Ventura - Milano’s Italian Restauin 2015.
rant, 1559 Spinnaker Drive Ste Petaluma - Aqus Cafe, 189 H Street
100. For more information or
. 4th Wednesday Bluegrass and

Old Time open jam from 7 to
9 p.m. For more information or
reservations, call 707.778.6060
or visit http://www.aquscafe.
com.
San Francisco - Plough and Stars,
116 Clement St. (between 2nd
& 3rd Ave.) . Jam hosted by
Jeanie & Chuck Poling For more
information or reservations, call
415-751-1122 or visit http://
www.theploughandstars.com.
Sand City – Sand City City Hall, 1
Sylvan Park in Sand City, regular bluegrass jam on the 2nd and
4th Wednesday of each month,
from 7 to 9 p.m., for more information contact Chuck at churdley@att.net.  
Scotts Valley - Coffee Cat, Coffee
Cat. This is an invitational bluegrass jam, patterned after the
Taco Jam that is held in Oakland. If you are interested, please
send an email to Steve Rosen
(steverosen@polarlight.com)
to request a spot on the list. For
more information or reservations, call Steve Rosen at 831566-6828 or email steverosen@
polarlight.com or visit http://
www.TheJavaJam.com.
Sonora - Christopher’s Ristorante
Italiano, Christopher’s Ristorante Italiano 160 Washington
Street in the historic Sonora Inn.
Ukulele jam 2nd Wednesday of
every month at 6 p.m. For more
information or reservations, call
209 533 2600.
Vacaville - Vacaville Winestyles,
Vacaville Winestyles 11-B
Town Square Place Vacaville,
CA 95688 . Regular Jam, 3rd
Wednesday of each month, from
7 to 9:00 pm Jam is intermediate and above. Each participant
needs to be able to lead three
songs For more information or
reservations, call John Erwin at
(707) 447-9463 or visit http://
www.winestyles.net.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday at 9:00 pm.
Woodbridge
–
Woodbridge
Grange Hall, 1074 E Academy
St in Woodbridge, 2nd Wednesday of every month from 7 to 9
p.m., regular bluegrass jam that
welcomes a variety of traditional
and contemporary secular and
gospel music, for more information contact Tim Christensen
at
christensent@rocketmail.
com or visit http://www.woodbridgegrange482.org/pages/
music3.htm.
Woodbridge
–
Woodbridge
Grange Hall, 1074 E Academy
St in Woodbridge, 4th Wednesday of every month is a Starry
Night Open Mic Showcase from
6:30 to 9 p.m. that welcomes a
wide variety of acoustic music.
Musicians/vocalists have the
opportunity to showcase their
music with control over the
presentation, for more information contact Tim Christensen
at
christensent@rocketmail.
com or visit http://www.wood-

bridgegrange482.org/pages/
music3.htm.

THURSDAY
Chico - EVERY THURSDAY:
OPEN MIC at HAS BEANS,
501 Main Street, Chico, CA,
from 7pm to 10pm. Singers, poets and musicians welcome. Call
530-894-3033 for information.
Corte Madera - Marin Lutheran Church, Marin Lutheran
Church 649 Meadowsweet
Corte Madera, CA. Bluegrass
jam 1st and 3rd Thursdays from
7:30 to 10:00 p.m. For more information or reservations, call
Emily Riddell at 415 331 8989
or email emily.riddell@att.net
or visit uimfamilyministry@
earthlink.net.
Lodi – Open Mic at the Rusted
Mic at 14 South School Street in
Lodi Thursdays, 7:00 pm
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway 140 #F in Mariposa Thursdays, 8:00 pm.
Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. 1st, 2nd
and 4th Thursday night jam.
For more information or reservations, call Tim Edes at (408)
779-5456 or email tim.bei@
charter.net or visit http://www.
cbaontheweb.org.
Murphys - Figaro’s Pizza, 164 E
Highway 4 Murphys, California
(next to Murphys Suites Hotel).
Bluegrass and acoustic jam on
the 1st and 3rd Thursdays from
6 to 9 p.m. at the Growler Craft
Brewery aka Figaro’s Pizza For
more information or reservations, call 209-728-1162.
Sacramento - Various locales in the
Sacramento area, Various homes
and churches in the Sacramento
area. Jams held every Thursday
from 7 to 10 p.m. Contact John
by phone or e-mail for the location of the next jam. For more
information or reservations, call
John at 916-990-0719 or email
bluegrass@shaunv.com.
Sonora – Open Mic at Sonora Joe’s
2nd and 4th Thursday 7-9:00
pm at 140 Washington St. in
Sonora.
FRIDAY
Hanford - Yarnall’s Pizza - back
room, http://www.yarnalpizzeria.com 820 W Lacey blvd.
Hanford, CA. All are welcome!
Young and old. This is a regular
jam of mostly old time fiddlers.
For more information or reservations, call Stacey Snodgrass at
(559) 836-0068 or email ssnodgrass@gmail.com.
Placerville - Main Street Music,
263 Main Street at the corner of
Center. For more information
contact the number below. For
more information or reservations, call 530-622-1357.
Sonora - Mi Pueblo Restaurant,
126 S Washington St. Down
the steps and next to the creek,
held 2nd and 4th Fridays unless
there is a major bluegrass event
that day. For more information
or reservations email billschnei-
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derman@gmail.com.
Woodbridge - The Woodbridge
Grange, 1074 Academy St.
Youth acoustic music jam held
every 2nd Sunday of the month
from 2 to 4 p.m. For more information or reservations email
davidvoytek@gmail.com.

SATURDAY
Angel’s Camp, Open Mic at at Sidewinders, 1252 S Main Street, in
the basement next to Aeolian
Harp, for info email rattle-on@
rattlerecords.com
Chico - Centerville School House,
13548 Centerville Rd. Acoustic
music jam, For more information or reservations, call Lucy
Smith at 530-894-1449 or email
lucyinchico@hotmail.com.
Chico – Shenanigan’s Bar, 3312 Esplanade in Chico, just north of
Eaton at Tonea Way, the monthly CBA bluegrass jam on the 4th
Saturday from 1 to 4 p.m. There
is a lovely heated patio just a
step down from the bar area that
owner Tamara Gardner has enthusiastically invited us to play
in. Please plan on supporting
our new best friends at Shenanigan’s by buying lunch, snacks,
and/or beverages before, during,
or after our jam. For more information contact Lucy Smith at
lucyinchico@hotmail.com.
Chico - Upper Crust Bakery, 130
Main Street. Butte County Folk
Music Society sponsored Folk
Music Jam, 1st Saturday of every month from 4 to 6 p.m..  For
more information or reservations, call Steve Johnson at 530345-4128.
Crowley Lake - McGee Creek
Lodge, 12 miles south of Mammoth Lakes and 20miles north
of Bishop. Take 395 to the McGee Creek Exit. First place on
the left.. Open jam for pros to
beginners! For more information or reservations, call Jeff
Meadway at 760 914 1089 or
email meadwayjeff@yahoo.com
or visit none.
Dublin - Dublin Heritage Center,
Old St. Raymond’s Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the
2nd and 4th Saturday of every
month. For more information or
reservations, call 925-452-2100.
Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd
Exit Off 680 Between 680 and
Paseo Padre Parkway. 1st and
3rd Saturday jams For more
information or reservations,
call Phil Willis at 510-6516858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
Lafayette - Lamorinda Music Store,
81 Lafayette Circle Lafayette, CA 94549. Sponsored by
Mighty Fine Guitars “A Bluegrass and Old Time Music Jam
takes place every 1st Saturday
of the month, using the Parking
Lot Picker Series Songbook. All
Continued on A-31
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Nipomo - Lightning Joe’s Guitar
Heaven, 100 East Branch Street
in the Historic Village, just off
Highway 101 at Grand Ave.
Bluegrass, old time, old grass,
originals, country, newgrass. We
will explore tunes with an emphasis on working them up to
speed, understanding the forms
and allowing the players to find
a place to shine. Plenty of stools
but bring music stands. go up
For more information or reservations, call 805-481-2226.
Paso Robles - Matt’s Music, 617
12th St. Matt’s Jam every Saturday from 11 a.m. to 1 p.m. at
Matt’s Music in downtown Paso
Robles For more information or
reservations, call 805-237-0054.
Redding - SECOND SATURDAY
OF THE MONTH: Free Old
Time Fiddle & Bluegrass Concert, 5:30 PM to 7:30PM.Open
Mic (after the concert). Round

From Page A-30

players and singers of various
skill levels are welcome. Come
join us for some fun For more
information or reservations, call
John Gruenstein at 925-2688226 or email stevie@mightyfine guitars or visit http://lamorindamusic.com/.
Marysville - The Brick Coffee
House and Cafe, 316 D Street
Phone for The Brick is 530-7435283. Bluegrass and old-time
jam on the first Saturday of every
month from 3 to 6 p.m. All skill
levels are welcome and standard
jam protocol is follow. For more
information or reservations,
call Kit Burton or Janet Crott
at (530)743-0413 or (530)7015090 or email kitburton@hotmail.com or janetcrott@yahoo.
com or visit http://thebrickcoffeehouse.com/.

Table Pizza at Shasta Mall, 900
Dana Drive – Redding CA.
Santa Clara - Edward Peterman
Museum of Railroad History at Santa Clara Depot, 1005
Railroad Avenue - Santa Clara
Amtrak Station (Santa Clara
Depot) across from Santa Clara
University . A friendly bluegrass
music jam, intermediate to advanced. Sunny days, jam outside
on the SW corner next big shady
tree. Rainy days - jam inside the
museum. Free parking in front
of the museum. Paid parking
(not checked often)to south
and west of museum For more
information or reservations, call
Mary M. Kennedy at 408-2415920 or email kennedymk@
comcast.net.
Sebastopol –North Bay Area bluegrass and old-time music jam,
held at Community Market,
6762 Sebastopol Avenue #100,

A-31

Highway 12 just east of Sebastopol by the Sebastopol Inn.
Every Saturday afternoon jam
from 2 to 5 p.m. ~~~ This is not
a slow jam or beginner’s jam, intermediate and above players are
expected and new additions are
always welcome.

Sonora - Sonora Contra Dance at
the Aronos Club in Sonora 3rd
Saturday of the month.  6:30 pm
potluck followed by dancing at
7:30 Live String Band and callers $7 donation for info www.
squaredancer8.wordpress.com

Attention bands, promoters, venues – if you would
like to have your performances, concerts, festivals
or jam sessions listed in the Bluegrass Breakdown
and on the CBA website, please send your information to CBA Calendar Editor - Candy Sponhaltz at
candy.sponhaltz@gmail.com

This paper would not
be possible without
the dedicated work of
volunteer contributors
like Candy Sponhaltz.

Your business would greatly benefiit by having the patronage of the
California Bluegrass Association's members. Please advertise with us, here in the
Bluegrass Breakdown monthly or on our very popular web site, cbaontheweb.org.

CALIFORNIA LUTHIERS
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SATURDAY • March 14, 2015
1PM to 8PM • Doors open at noon

SOURCE PAINTING : Sandro Botticelli “birth of Venus” 1486

Sebastopol Community Ctr • 390 Morris Street • Sebastopol, CA

WORKSHOPS

RAIN or SHINE

•Bring your instrument to jam•
•Food & Beverage concession on site•

GENERAL ADMISSION

$30 adv. $35 door

SOCOFOSO/CBA Members

$27 adv.

$32 door

please present current membership card

Children 11 years old and under are free when accompanied by an adult admission.

TICKETS AVAILABLE JANUARY 1: on-line at http://www.cbaontheweb.org
TICKETS ALSO AVAILABLE JANUARY 15: Peoples Music, Sebastopol Last Record Store, Santa Rosa
For further information: www.socofoso.com • 707-829-8012 • 707-861-9446 • hogiemoon@comcast.net

Please send
the following tickets
to the Sonoma County folk and Bluegrass Festival
SCB&FF
andmeCloverdale
in March
Name______________________________________________________
No.___________ Valley Boys, Wendy Burch Steel & Red- well as the expected fiddle divisions. The
wood, Debby McClatchy, Sour
Dough judges
this year are State and National
Address
___________________________________________________
I spent the last two issues talking Slim & the Saddle Pals and Cloverdale’s Fiddle Champion Danita Gardner, reCBA so I’d like toSCFS
Association)
about the SCB&FF
spend (Check
own Cherry
Pickers Bluegrass
Band.
nowned old time fiddle accompanist,
City
_________________________________State
________Zip _____
some time describing what will be hap- Jamming is a big feature of the fiddle fes- Dave Johns, and old time fiddler and
___________________________
pening April 11 at the Cloverdale Fiddle tival so bring your instruments.Phone ____________________Email
current CSOTFA District 10 President,
General
Admission
@$30will
each
Festival $__________
who like the California
BlueActivities
kick off Friday
night
Tim
Rued.
Mail order Camping
blank,forpayment
and self-addressed stamped
grass Association are celebrating their at the award winning microbrewery,
tents and recreation
envelope
to:
40th anniversary.
While retaining
the Admission
Ruth McGowan’s
$__________
CBA/SCFS
@$27 Pub,
eachas the Central vehicles are available by reservation by
fiddle contest component the CFF has Valley Boys will play their brand of blue- calling 707-894-3992. There are several
County
c/o Mark
moved on to feature more performances grass. Doors open SaturdaySonoma
morning motels
withinFestival
walking distance
of the Hogan
$_________
Total
Enclosed
of bluegrass and old time music on the at 8am for same day fiddle registration
fairgrounds.
information onCA
the 95472
3980 Monika
Ct,More
Sebastopol,

From Page
A-1
Member

newly named California Bluegrass Association jamming stage. This year we
will feature performances by the Central

with the contest commencing at 9am.
Remember. There are open divisions
for flat picking guitar and mandolin as

fiddle festival including registration requirements for the contest can be found
at www.cloverdalefiddles.com.

Bill Evans, Dan Crary and Steve Spurgin will
perform at the Sonoma festival.

