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See you
next year!

www.cbaontheweb.org
CBA Election 2015/2016

Serving on the CBA board of directors
A perspective from
Rick Cornish
Since retiring from the CBA
board of directors a few years ago
I’ve heard many different stories for
why I quit. It just got to be too
much; my wife finally put her foot
down; it just wasn’t fun anymore; I
didn’t quit, I was forced out; I left
the job for health reasons.
You didn’t ask but I’ll tell you
the real reason anyway--I quit the
board and gave up my job as chairperson because I’d outlived my usefullness. I found I was no longer

able to accomplish what needed
accomplishing because I’d simply
used up that critical mass of support and trust and forgiveness that
any leader needs from those he’s
tasked to lead.
It happens. We just run out
of the special juice that causes people to rally aroun us and get excited
and step forward to help. Truth be
told, walking away from the role I
played in the California Bluegrass
Association was one of the most
difficult things I’ve had to do in
my life. I didn’t run out of energy
or good ideas or my love of being

smack in the middle of things; I
ran out of the always-finite amount
of time that any leader can inspire.
And when that time comes, either
you go or you begin to whittle away
at the things you were able to accomplish over the years.
Our Association, the one Carl
and Jake and Jack birthed forty
years ago, needs some new leaders...
some new board members. Not a
lot, but a few. Please ask yourself if
it’s time for you to make your contribution to the organization you
love. It can be a tough job at times,
but the rewards last a lifetime.

See Details: running for CBA BOD on page A-7

CBA’s Old-Time Picking Event

Golden Old-Time Campout 2015
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Time to renew your membership? Check out
the date
on mailing label below.

Imagine this lovely meadow with fewer Boy Scouts
and more fiddles and banjos. Lots more fiddles and
banjos.

By Steve Goldfield
The big news first: The campout will still be at
Lake Sonoma, August 27 to 30, but at a new and
much nicer location, Poker Flat, which is next to
park headquarters. The camping area is on green
grass with many large shade trees. I’m told that
temperatures are about 5 degrees cooler than on
the dry ridge at Liberty Glen where the previous
three campouts were held. The new location is
across the road from the visitor center, and we will
be organizing groups of people to jam there on Friday and Saturday. There is lots of room for parking
including space for several Rvs without hookups.
There are lots of picnic tables, shade structures,
and two buildings with toilets and sinks. Potable
water is available, too; however, there are no showContinued on A-7

The Gibson Brothers appear at the
2016 Father’s Day Bluegrass Festival
By Bruce Campbell
The CBA never stops moving!
Even as preparations ramp up in
intensity for the upcoming 40th
Anniversary Festival in June of this
year, we’re already planning for
2016!
Some of the hunting for Father’s Day Festival acts occurs at
the IBMA World of Bluegrass
event, but the reputation of our
June Festival, and of the CBA itself, ensures that top acts are often
in contact year round, vying for a
spot.
Recently signed for the 2016
Father’s Day Festival is the Gibson
Brothers. This is a band we’ve seen
in Grass Valley before, including
1997 and more recently, in 2004.
I first encountered the Gibson
Brothers in Tacoma some years
ago (I think it was the late 1990’s),
and they were playing in the bar

at Wintergrass! I was a bit newer
to the bluegrass game back then,
and I was amazed at their musicianship and tight harmonies and I
remember thinking, “Jeez if the bar
bands are this good, I’ll never have
a chance!”.
I wondered what part of Kentucky these cats were from and
when I chatted with them after
their set I was surprised to learn
they were from New York! It all
goes to show, bluegrass is a state of
mind, not just a state in the union.
The Gibson Brothers’ sound is
pure bluegrass, including plaintive
higher-than-high lonesome vocal
harmonies. Like a lot of bluegrass
acts, the personnel changes over
the years, but the core sound of
Eric and Leigh Gibson still define
their signature sound. The CBA
and its membership will glad to see
this band again!

Michael Cleveland
and Flamekeeper

A Night at the Grange
Morgan Hill - February 27, 2016

We need your help The CBA Fall Campout!
Lodi Grape Festival Grounds
By Mike McGar
We are in need of some wonderful CBA
October 19-25
members ! Looking for volunteers for the upcoming 2015 Father’s Day BG Festival to help
with Gate Ticket Sales. Requirements are that
you are a CBA Member and feel comfortable
working with computers. We ask volunteers to
work three four hour shifts for a four day ticket
to the festival.
Please contact Debra Clover at:
debraclover@spmrentals.com or call (209) 6560801, or Mike McGar at mcgarm@yosemite.
edu or (209) 575-6910 if you have any questions. Thanks!!

More opportunities!
There are other volunteer spots at the
CBA’s Father’s Day Bluegrass Festival. Contact Volunteer Coordinator Deb Livermore at
(916) 601-7233 or deblivermore@gmail.com
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CBAcamp@psl.to
408-656-8549
valleybluegrass@gmail.com
Radio Grass – Darla Novak
Charlene Sims - Raffle
Whit Washburn –
Area Activities Vice Presidents
Novakd42@apol.com
co-ordinator
Contract Legal Advisor
Mark Hogan – North Coast
Recorded Music – George
casims@msn.com
916- 996-8400
phone 707-829-8012
Ireton
Jamie Maddox- Ice Booth/Ice
wfwashburn@wfwashburn.com
hogiemoon@comcast.net
george@shastawebdesign.com
2014/2015
Wagon Coordinator
Debra Livermore –
Bruno Brandli – East Bay
Splash Page/MP3 Manager –
Leadership Team
Carol Canby - Water Booth
Volunteer Coordinator
510 599-3108
Pat Garcia
coord.
916-601-7233
Board of Directors
darbyandbruno@comcast.net
patgarcia@direcway.com
530-832-0340
deblivermore@gmail.com
David Brace - Father’s Day
Bill Schneiderman – Delta-Sierra
Website Welcome
canbysonthego@msn.com
Mark Hogan - Audio Archive
Festival Director
209-586-3815
Columnists
Dorothy McCoy - Headquarters
Project co-coordinator
2608 Paradise Road
billschneiderman@gmail.com
Monday—1st—Mark Varner
Telephone co-ordinator
707-829-8012
Modesto, CA 95358
John Hettinger - Sacramento
Monday—2nd—Randy Morton
530-663-0025
hogiemoon@comcast.net
DHB1221@me.com
113 Puffer Way
Monday—3rd—Bert Daniel
rd53mccoy@gmail.com
Dave Nielsen - Audio Archive
Tim Edes – Chairman of the
Folsom, CA 95630
Monday—4th—Chuck Poling
Patty Thorpe - Utility coordinator
Project co-coordinator
Board
916-990-0719
Tuesday—1st—Geoff Morris
916-929-9185
David Carlsen - Sebastopol Jam
17720 Telfer Drive
john@shaunv.com
Tuesday—2nd—Ted Lehmann
John Lonczak Master
Morgan Hill, CA 95037
Ted Kuster - San Francisco
Tuesday—3rd--Nate Schwartz
Dancing coordinator
davidacarlson62@hotmail.com
408-779-5456
ted@tedtedted.com
Tuesday—4th—Rick Cornish
408- 247-5706
Steve Goldfield - Old Time
t.edes@verizon.net
Lucy Smith – Butte and Tehama
Wednesdays—Bruce Campbell
Mike Martin Coordinator
Montie Elston – Treasurer
Counties
Thursday—1st—Dave Williams
Handicap Taxi Coordinator
stevegoldfield@yahoo.com
5631 Tish Circle
530-894-1449
Thursday—2nd-707-333-5784
Geoff Sargent - Music Camp
Olivehurst, CA 95961
lucyinchico@hotmail.com
George Martin
Cameron Little - Signs
Laison
530-763-5056
Amy Sullivan & Kali NowakowsThursday—3rd—James 		
Storage Transport Coordinator 510-207-2046
fiddle3@comcast.net
ki– Central Coast
Reams
Roy West
geoffreysargent@gmail.com
Steve Goldfield - Old-Time Music PO Box 2992
Thursday—4th—J.D. Rhynes
Josh Michaels - Elections
Coordinator
Atascadero CA 93423
Friday—1st—Brooks Judd
Coordinator
4428 Tompkins Avenue
amy@siminoff.net or kali@siminoff.
Web Team
Friday—2nd—Cliff Compton
cbaEcommerce@gmail.com
Oakland, CA 94619
net (805) 305-3894 or (805) 365-7111
Bands – Grant Johnston
Friday—3rd—Regina Bartlett
Bob Thomas - Member Giving
510-482-8970
Stan Allen – Fresno/Kings County
livebluegrass@aol.com
Friday—4th—Bill Evans
VP
stevegoldfield@yahoo.com
rollingbonz3344@comcast.net
Calendar – Candy Sponhaltz
Saturday—1st—Marty Varner
Dave Gooding - TAG Chairman
Jenny Williams - Solano and Yolo
candy.sponhaltz@gmail.com
Saturday—2nd—
Festival Coordinators
P.O. Box 462
Counties
Kids on Bluegrass Page
John Karsemeyer
Mark Hogan – Sebastopol
Elmira, CA 95625-0462
info@RealGoneDaddies.com
Jill Cruey
Saturday—3rd—Cameron Little
Festival Director
davegooding@sbcglobal.net
Larry Phegley - South Bay Area
jillc@netvista.net
Saturday—4th—Brian McNeal
3980 Monika Ct.
Mark Hogan – Sebastopol
47 Ralston Drive
Sharon Elliott
Sunday—1st—Marcos Alvira
Sebastopol, CA 95472-5741
Festival Director
Monterey, CA 93940
shickey6@yahoo.com
Sunday—2nd—Bert Daniel
707-829-8012
3980 Monika Court
larry.phegley@gmail.com
Bill Downs - Links , Music
Sunday—3rd—Geoff Sargent
hogiemoon@comcast.net
Sebastopol, CA 95472
Bruce Campbell - Contra Costa
Instructors, and Luthiers
Sunday—4th—Jean Ramos
David Brace - Father’s Day
707-829-8012
County
bilnfay@ix.netcom.com
Festival Director
hogiemoon@comcast.net
brewgrasser@gmail.com
1704 Banyan Court
Jack Hyland
Larry Carlin - Marin County
Ceres, CA 95307
P.O.Box 333
415-377-9671
DHB1221@me.com
Hughson, CA 95326
l_carlin@hotmail.com
209-303-0015
Marcos Alvira - Merced, Mariposa, TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
jck49hyland@yahoo.com
Stanislaus
Debra Livermore –
Jim Ingram - FDF Entertainment 209-383-3432
Vern’s manager
Coordinator, FDF Contracts
valleybluegrass@gmail.com
916-601-7233
5270 Hecker Pass
Vicki Frankel - San Mateo County
deblivermore@gmail.com
Gilroy, CA 95020
Area
Kathleen Rushing – Music
408-847-6837
vicki.frankel@gmail.com
Camp Children’s Program
silvanis@wildblue.net
Tony Pritchett - Riverside/San
9780 Mennet Way
Maria Nadauld
Bernardino area
Instruments for the CBA’s
San Ramon, Ca 94583
marianadauld@pacbell.net
banjovie@twc.com
Darrell Johnston Lending Library.
925 828 5825
Carl Pagter – Chairman Emeritus 661-305-7866
Kafween@mac.com
17 Julianne Court
Year-Round Jobs
Help a young person become a
Lisa Burns - Corporate
Walnut Creek, CA 94595-2610
Rick Cornish - Director of
musician.
Sponsorship Coordinator
925-938-4221
Operations
Donate bluegrass instruments,
lisa@lisaonbass.com
carlpagter@astound.net
rickcornish7777@hotmail.com
Larry Baker – Concessions
Larry Phegley Kelly Senior - Investment Advisor
old or new.
209-785-4693
Membership Chair
Mark Varner - Editor, Bluegrass
roaddog@caltel.com
Breakdown
cba.membership14@gmail.com
Mark Hogan- Electric Only/
J.D. Rhynes – Director Emeritus PO Box 1245
Handicap CAmping Cooridintor
Boulder Creek, CA 95006
P.O. Box 1303
Electrical Coordinator- Randy
831-338-0618
West Point, CA 95255-1303
Morton
mrvarner@ix.netcom.com
209-293-1296
Alex Cameron- Transportation
George Martin - Publicity Co-Dijdrhynes@volcano.net
& Communication Coordinator
rector
Geoffrey Sargent - Assistant to
Also... Bluegrass instructional maChris Bockover - Safety and
georaymartin@yahoo.com
the Chairman
terial for guitar, fiddle, mandolin,
Hospitality Coordinator
Bruce Campbell - Publicity
1477 Via Manzanas
Chris Olivolo –
Co-Director
San Lorenzo, CA 94580
bass, dobro and banjo. The CBA's
Stage Construction
Bob Calkins – Photographer
510-207-2046
Darrell Johnston Kids Lending
colivolo@gmail.com
530-644-1587
geoffreysargent@gmail.com
Library is looking to fill the shelves
Adam Brace - Stage Lighting
motherlode@innercite.com
with bluegrass instructional mateOfficers
Craig Wilson - Full Hookup
Mike Melnyk - Photographer
tr
Darby Brandli - President
Lottery Coordinator
mike@mikemelnyk.com
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Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com
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California Bluegrass Association Membership Application

What’s this?!

First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________
Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955
For information, call 831 233 0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and
other events sponsored by the CBA are held rain or shine, and there will be
no refunds or rain checks. In the event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA will not give refunds
but will allow valid ticket holders to have admission to the following year’s
event free of charge. Artist schedules and performance times are subject to
change without prior notice.

Save trees! Get your
Bluegrass Breakdown
electronically.

Contact Larry at
cba.membership14@
gmail.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist................................................................Wayne Erbsen
Columnist........................................................................... J. Rose
Columnist.................................................................... Dave Berry
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2015 California Bluegrass Association. All Rights Reserved.

Looks like a
membership
application!

Bluegrass Breakdown Advertising Rates

Black & White ads
Four color ads
................$320.00
Full Page- 10” wide X 12.75” high.......................... $255.00
................$180.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
................$170.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
..................$90.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
..................$45.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Display Advertising

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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Come on down and join us this Fall for the 66th annual

November 11-15, 2015 in beautiful Furnace Creek Resort
Death Valley National Park

--Local accommodations available at Furnace Creek Resort and NPS Campgrounds -Enjoy Western music, history, recreation, and family fun in one of our most beautiful
national parks! Join the non-profit Death Valley 49ers for our 66th annual Encampment
event celebrating the settlement of the West.
• Old-time and western music nightly, with a rip roarin’ fiddle contest
• Western art and craft shows
• Historical programs, Chautauqua performances, and cowboy poetry
• Golf, horseshoe, and World’s Lowest 1849 Poker tournaments
• Community breakfasts, 4x4 tours, gold panning, and much more!
You’ll think it’s still 1949 when you see the price… just $25 single, $40 family (children under 18)!

See full details at www.deathvalley49ers.org/encampment

Do you have a
child who would
like to participate
in the Kids on
Bluegrass
Program?
Frank Solivan, Sr.
The Kids on Bluegrass program,
under the direction of Frank
Solivan, Sr., takes place at the
CBA Fathers Day Bluegrass Festival in Grass Valley, California and under the title of Kids on Bluegrass.
Frank Solivan, Sr. has been directing this program for approximately 19 years and he and his kids consistently delight
audiences with high quality and highly talented young people.
This program is open to children ages 3 to 17. The
children must be able to sing and/or play their instrument
WITHOUT parents or guardians help. Songs MUST be
completely memorized (again without help). Children must
have good enough understanding of their instrument to have
good timing, know their chords and be able to change chords
quickly, easily play 2 or three songs and the ability to play in
a group.
Rehearsal takes place many hours during the day for several days at each festival and culminates in a stage production
on the main stage at each festival. Parents and children must
be ready to commit to all of the rehearsals.
To find out if your child is ready to participate in this
wonderful program, visit Frank Solivan, Sr. at his campsite at
any one of these festivals.

CBA YOUTH ACADEMY
Father's Day Bluegrass Festival June 17-20, 2015
Grass Valley, California
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Happy 40th Annual CBA
Father’s Day Bluegrass Festival to
us! We have only been attending
30 years (!) but there will be those
attending this June who helped organize and who played at our first
festivals. We have reunion bands
and tribute bands and alumni
bands interspersed with some
of the hottest current bluegrass
bands from across the continent
(we include a Canadian band, the
Spinney Brothers) this year. Our
three stages will be filled with bluegrass and old time bands morning
to night. We will dance, we will
jam, we will celebrate old and new
bands and young and old musicians. I cannot wait until we spend
the week on the Nevada County
Fairgrounds, the “most beautiful
Fairgrounds in California.”
I have some “must see” events
on my list: The Vern Williams

Band Alumni” Keith Little, Del
Williams, Ed Neff, and Sue Averill, with Chris Henry comprised of
four alumni of the Vern Williams
Band and three CBA Lifetime
Members on Friday afternoon.
Saturday night’s dinner show on
Vern’s will feature some of the
best and hottest mandolin players living today including David
Grisman, Roland White, Mike
Compton, Chris Henry and some
other lifetime CBA members.
Our youngest California band:
35 Years of Trouble will also grace
the Vern’s Stage on Thursday and
OMGG (4 graduates of our Kids
on Bluegrass program) will play a
reunion set.
Lifetime members Laurie
Lewis and Kathy Kallick are nominated by the IBMA for their remarkable CD: Laurie & Kathy
Sing the Songs of Vern & Ray.

Second generation California
award winning bluegrassers honoring first generation California
bluegrassers is worth your vote if
you are a member of the IBMA. I
would love to see this project win
some awards at the World of Bluegrass Award Show this year, what
an honor for all of us out here in
California to be recognized by the
world at the Awards Show. Listening to this CD will send chills up
your spine, it is that good. Laurie
and Kathy debuted the CD at last
year’s Father’s Day event.
Our Music Camp (preceding
the festival) is sold out, kudos to
Peter Langston and Janet Peterson for producing this remarkable
camp. The 3rd Annual CBA Youth
Academy is sold out and there
will be a performance at 3PM on
Saturday on the Pioneer Stage to
celebrate the end of this four day

event. The Kids on Bluegrass will
again have performances on the
main stage Friday and Saturday
afternoon/early evening and Frank
Solivan and his team will present
our youngest musicians to our audience. 		
The CBA is very
proud of these programs which
serve our mission: to preserve and
promote the music.
The JD Rhynes Bluegrass
Cookbook and CD will be available for purchase at the CBA
Booth. JD Rhynes, who for decades wrote a recipe column for
the Bluegrass Breakdown and is
a founding member of the CBA,
will be on hand to autograph a
copy for you. All profits from this
project will go to the CBA Youth
Program. What a wonderful way
to honor Lifetime Member JD
by purchasing this project. How
wonderful of JD to give this gift to

Darby Brandli

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

the CBA. Member Ted Kuster deserves kudos for making this happen.
The very best way to acknowledge the CBA is to JOIN or RENEW or run for a seat on the
Board of Directors or volunteer to
help with our projects and events!
We have much to be proud of. It is
amazing what this all volunteer organization has accomplished in the
last four decades. Congratulations
to all of us. Happy 40th!

Minutes of the April 18, 2015 - California Bluegrass Association Board Meeting
CALL TO ORDER
Chairman Tim Edes called the meeting to order at 10:00 AM on Saturday, April 18th at the CBA Spring
Campout, Stanislaus County Fairgrounds, 900 N. Broadway, Turlock,
CA 95380.
ROLL CALL
Board Members Present:
David Brace, Tim Edes, Montie
Elston, Steve Goldfield, Dave Gooding, Mark Hogan, Jim Ingram, Maria
Nadauld, Larry Phegley, Geoffrey
Sargent
Board Members Absent:
Jack Hyland
Officers Present:
Marcos Alvira, Darby Brandli,
Colleen Hogan, Carl Pagter
Members Present:
Diana Donnelly, Bill Meiners,
Charlene Sims, Stuart Sims, Frank
Solivan, Dana Thorin, Mark Varner
SETTING OF THE AGENDA
The Board approved the meeting agenda with three additions.
APPROVAL OF THE MARCH
2015 BOARD MEETING
MINUTES
The minutes of the March 15,
2015 meeting were approved as written.
PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS
Frank Solivan gave an update
on Wintergrass and thanked the
Board for sending him as a CBA representative.
Charlene Sims asked to discuss
the 2015 Fall Campout and the instrument raffle. These two items
were added to the agenda.
OLD BUSINESS
CBA Event Policy for Regional
Events:
The Board reviewed a draft
event policy for regional festivals,
concerts and house concerts. There
are a few details to be worked out be-

fore the policy is finalized and introduced to the Area Activities VPs at a
meeting in June.
Board E-Attendance Policy and
By-Law Change:
A draft of by-law language
change was considered that would
allow electronic attendance at Board
meetings by special approval. Questions remain about how to provide
for electronic attendance and the
criteria for approving electronic attendance at meetings. This item was
carried over.
Out-of-State Representatives:
The Board agreed it will not appoint bands as CBA representatives
whether they are in-state or out-ofstate. This topic came up due to a
request from an out-of-state band to
be an official CBA rep.
NEW BUSINESS
2015 Fathers’ Day Festival Update:
Everything is on schedule for
the festival. The dance and Kids Fest
will be held in new locations. CBA
volunteers will no longer staff a first
aid station. The fire station is across
the street from the fairgrounds and
EMTs can respond quickly if there is
an emergency.

Festival/Music Camp Ez-Up Purchase:
The Board reviewed a cost
comparison between three different
types of canopies and approved purchase of 12 of a sturdy, high quality
model. The new canopies will be
used at music camp and the FDF.
CBA Woven Blanket for Mercantile:
A CBA member offered an idea
to produce a CBA woven blanket.
Though it is too late to produce for
the FDF 2015 festival, this idea will
be considered in the future.
Vern & Ray Project/IBMA:
The Board was asked to consider promoting a specific recording by
a California band as 2015 Recording
Event of the Year at IBMA. After
consideration, the Board determined
it should not set precedence by formally promoting a specific band or
recording.

2015 Golden Old Time Campout:
A small budget for the Golden
Old Time Campout was approved.
The campout will be held at a new
group site right by the Visitor’s Center at Lake Sonoma. There will be
signups for musicians to play in the
Visitors Center throughout the campout.

The Huck Finn Advertising
Campaign:
An idea was presented for increasing visibility and attendance at
the Fathers’ Day Festival using an advertising agency. Most agreed that it
would be more valuable to do this in
the context of a strategic plan for the
festival. It was decided that a working group will survey the festival at
FDF 2015, looking at possibilities
for expansion and other considerations. The Board also discussed setting up a special meeting to review
and refine goals and develop a 5-year
strategic plan.

Volunteer Pins:
The Board approved a slightly
larger budget for the volunteer pins
in order to include the “number of
years served” on the pins. A total of
350 pins will be handed out at the
festival this year. It was noted that
the longest serving volunteer for the
CBA Fathers’ Day Festival is Mark
Hogan at 40 years.

Concert Window for FDF 2016:
The Board considered the idea
of producing an internet “concert
window” for FDF 2016 similar to
what Wintergrass did earlier this
year. It can serve as a “teaser” to the
event and also introduce new audiences to the genre at a very low cost.
The idea will be re-examined after
the FDF 2015 retrospective.

Great 48:
The Board agreed that we need
to do more local advertising for the
Great 48 in local newspapers and
other means.
Bluegrass in the Park Insurance:
A request came to the Executive
Committee to make Bluegrass in
the Park in Clovis a CBA sponsored
event. It was agreed to send the draft
Regional Events Policy to the Area
VP to see if it meets the criteria for a
CBA sponsored event.
2015 Fall Campout:
The date for the Fall Campout
was set as October 19th-25th at the
Lodi Fairgrounds.
Instrument Raffle:
The raffle coordinator voiced her
concern about low revenue from the
instrument raffle last year. The Board
discussed ways to obtain high quality
instruments and better promote the
raffle.
REPORTS
Executive Committee Report:
The Executive Committee discussed a few items between meetings
that were brought before the full
Board at this meeting.
Membership Report:
Larry Phegley reported an uptick in new membership registration
and renewals as we lead up to the
Fathers’ Day Festival. Current membership is 2675.
Treasurer’s Report:
Montie Elston handed out the
P&L for the Fathers’ Day Festival
and an example of the report he can
pull from the new TIX system.
Music Camp Report:
Geoff Sargent reported that enrollment is at 211 with a cap of 220
adults. He and others are still working on smoothing out the transition
between Music Camp and the festi-

val. The new pop-ups will help expedite the transition.
Area Activities VP Reports:
Mark Hogan (North Bay) – The
Cloverdale Old Time Fiddle Festival on April 11th went well. He and
some key volunteers are working to
smooth out some issues with the
contest itself.
Larry Phegley (South Bay) – The
Evo Bluestein house concert in Monterey was well attended. Attendance
at the weekly jam is about half what
it was a few years ago, but those who
come are consistent.
Marcos Alvira (Statewide and
Stanislaus/Merced/Mariposa)
– The Modesto Unplugged Music
Festival will include a bluegrass band
this year. The first Barn Dance occurred in Merced and was very successful. There will be a guitar workshop with Dan Crary in his area.
President’s Report:
Darby Brandli reported that
there are three spots left in Youth
Academy and she has given out all
but a small amount of the scholarship money. She is still working on
the family comps.
The Lending Library inventory
is still being sorted out. Once that
is done there are plans to produce a
Lending Library brochure.
It is time to start recruiting
members to run for the Board. The
process for applying will be published in the Bluegrass Breakdown
Festival Edition.
Chairman’s Report:
Tim Edes stated that all of his
items were covered in the agenda.
He reminded the Board that they are
responsible for working at the members’ dinner at the campout.
TAG Committee:
The Board agreed to allow TAG
Continued on A-6
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Mary K. Runge passes
Mary K. Runge passed away
Tuesday, January 20, 2015, age
76 years. Widow to David A.
Runge, mother of Timber Alkire
and her husband Rob, and Amber
Balshaw and her husband Jim.
Grandmother of Annie Laurie
Alkire and Steven Alkire.Mary, a
Petalumian for most of her life,
spent many years as a teacher’s
aide at Grant Elementary and the
last 20 years of her life working as
a baker with her daughter Amber’s
catering company. Her weekends
were enjoyed with her daughter
Timber and her grandchildren,
watching them trap shoot.
Mary was active in many civic organizations from local politics to California Waterfowl to
Bluegrass. Mary and her husband
Dave were active in the California
Bluegrass Assoication, with Mary
serving as CBA Membership
Chair. She was always a giving

volunteer.Friends and family are
invited to make memorial contributions to Hospice of Petaluma.
Online condolences may be made
at adobecreekfuneralhome.com

Mary K. Runge.

California Bluegrass Association
Board Meeting
From Page A-5
to secure 1-2 acts for FDF 2016 in order to meet the deadline for the Bluegrass Breakdown Festival Edition.
CONFIRM TIME AND PLACE FOR THE NEXT BOARD
MEETING
Next meeting will be held Sunday, May 17th at 10:00 AM at the Brandli
home: 2106 9th Avenue, Oakland, CA 94606.
ADJOURNMENT
Meeting adjourned at 1:15 PM.

Minutes compiled by Colleen Hogan, CBA Secretary

Bluegrass Breakdown
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Fiddler Tex Logan, former Bluegrass Boy,
dies at 85
BENJAMIN LOGAN
1927 – 2015
From The Newark Star-Ledger
Benjamin F. ‘Tex’ Logan Renowned bluegrass fiddler and retired Bell Labs mathematician who bridged the gap between highbrow
academics and country music, 87 Benjamin F.
“Tex” Logan of Madison, N.J., died peacefully
in the arms of his daughter, Jody, in Morristown, N.J., on April 24, 2015, at the age of 87.
The memorial service is Thursday, April 30,
from 4 to 7 p.m. at Madison Memorial Home,
159 Main St., Madison, followed by a celebration of his life and legacy.
Born in Coahoma, Texas, on June 6,
1927, to Benjamin and Mabel (Hood) Logan,
Tex earned a B.Sc. in electrical engineering at
Texas Tech University, an MSc. from MIT (1956),
and a Ph.D. from Columbia University. In 1956, he
joined Bell Labs in New Jersey, where he developed
advances in digital audio, patented an echo canceller
used in satellite communications and, with colleague
Larry Shepp, developed the Shepp-Logan phantom
(1974), the standard for computerized tomography
(CT) image reconstruction simulations of the head.
Dr. Logan retired from Bell Labs as a research
mathematician in 1993. On weekends and evenings,
especially during the summer, that same Dr. Logan,
smartly attired in a cowboy hat and boots, took out
his fiddle, and in foot stompin’ spirit was off to a
bluegrass festival. He thus transformed into Tex Logan, one of the best fiddlers in the history of bluegrass music.
In 2008, Tex was honored in Owensboro, Ky.,
as one of the legends of bluegrass, and on Sept. 30,
2010, received the International Bluegrass Music Association’s distinguished achievement award.
Tex Logan played with Bill Monroe, Stoney and
Wilma Lee Cooper, Mike Seeger, The Lilly Brothers
& Don Stover, The Charles River Valley Boys, Peter
Rowan and the Green Grass Gringos, as well as his
own band, the Northeast Seaboard Blues Band.
Tex wrote “Christmas Time’s A-Coming,” a song
made popular by Bill Monroe that has been recorded

Tex Logan.
by many performers, including Johnny Cash, Emmylou Harris, Sammy Kershaw, Rhonda Vincent,
and Patty Loveless, among others; and “Diamond
Joe,” recorded by Stoney and Wilma Lee Cooper,
The Jerry Garcia Band, David Nelson, and the New
Riders of the Purple Sage.
The jam-band generation adopted Tex as one
of their own through his connection with big daddy
Jerry Garcia, with whom he performed and recorded on several versions of Old & In the Way’s newgrass projects. Tex Logan was a man who possessed
the ability to bridge the gap between the highbrow
academic worlds of mathematics and electrical engineering, and at the same time dazzled audiences and
enthused fellow musicians with his high-energy virtuoso fiddling.
He will be profoundly missed. Mr. Logan is survived by his daughter, Jody Logan, and grandsons,
Jamie and Ryan Berlin, of Madison, N.J.; brothers,
Russell H. Logan and Samuel H. Logan, and many
nieces and nephews. He was predeceased by his wife,
Peggy, and his daughter, Laura Logan. The family
would like to thank all of those who have sent their
prayers and support. In lieu of flowers, donations to
St. Hubert’s Animal Welfare Center, 575 Woodland
Rd., Madison, N.J., in Tex’s memory would be appreciated.

Legendary Texas Fiddle Player Johnny Gimble

CBA members
make this paper
happen.
Thank you!

Lookin’
If you are a CBA member
musician looking for a
band or vice versa
send your notice to
mrvarner@ix.netcom.com
We’re here to help!

From savingcountrymusic.com
Texas Playboy, Million Dollar Band member, and legendary
country and Western Swing fiddle
player Johnny Gimble has passed
away. He died on Saturday morning, May 9th after dealing with
complications from several strokes
over the past few years, according
to his daughter Cyndy. Known
best as one of the primary fiddle
players in Bob Wills’ Western
Swing band the Texas Playboys,
Gimble spent his life charming
audiences and being revered as one
of the Godfathers of Texas fiddle
music. “My hero passed away today. Godspeed, Johnny Gimble.
We love you,” said current Western Swing fiddle maestro Jason
Roberts upon hearing the news.
John Paul Gimble was born
in Tyler, Texas on May 30th,
1926, and grew up in the nearby
community of Bascom. Playing
fiddle in bands since age 12, Gimble first appeared with his two
brothers Bill and Jack in the Rose
City Swingers before moving to
Louisiana and playing fiddle for
Jimmie Davis. Gimble eventually
joined Bob Wills full time in the
late 1940’s after Wills discovered

Johnny while he was playing in
a band called the Rhythmaires.
Johnny became a member of the
most legendary lineup of the Texas
Playboys. Gimble also fronted his
own band from 1951 to 1953 that
played as the house band at Bob
Wills’ “Ranch House” club in Dallas. Gimble also appeared on the
Marty Robbins #1 hit, “I’ll Go On
Alone.”
By the late 60’s Gimble was
a sought after session player, and
played on Merle Haggard’s Bob
Wills tribute record, and recordings from Chet Atkins. Gimble
also played mandolin in both live
and studio sessions. He was also
known for being one of the very
few five-string fiddle players—
adding an extra lower string to hit
lower notes.
Johnny
Gimble’s
most
high-profile position may have
been as a member of the Million
Dollar Band—an All-Star group
of session musicians that most notably appeared on the television
variety show Hee-Haw. He also
toured with Willie Nelson as his
fiddle player from 1979 to 1981
after moving from Nashville back
to Texas, and in 1983 assembled

Johnny Gimble.
a Texas Swing group that featured
Ray Price on vocals that had a hit
with the song “One Fiddle, Two
Fiddle” after the song was featured in the Clint Eastwood move
Honkytonk Man.
Gimble was nominated for a
Grammy for appearing on Mark
O’Connor’s Heroes album from
1993, and made numerous appearances on Austin City Limits
in the 90’s and 2000’s. A good
friend of Western Swing revivalist
Ray Benson and his band Asleep at

the Wheel, Johnny Gimble has appeared with the group many times.
He also was awarded the Academy
of Country Music’s Fiddle Player
of the Year awards nine times.
Johnny Gimble’s granddaughter Emily Gimble is also a noted
singer and keyboard player for
Asleep at the Wheel.
Beloved as a fiddle virtuoso in
Texas and beyond, Johnny Gimble
will the deeply missed in the country music community.
He was 88 years old.
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Golden Old-Time Campout 2015
From Page A-1
ers. Showers are available at Liberty Glen, and a
place to swim at the lake is about a mile’s drive
away. Until now, this site was only used for cub
scout camps, but it was offered to the CBA this
year. More than 500 cub scouts were camped
there when I visited the site in April so there is
lots of room. The huge grassy field could also be
used for volleyball, softball, and similar activities.
The campout is just that. There are no stages or performers. We just camp, cook, shmooze,
and jam all day and into the night. We may have
some workshops to be announced later. Attendees can also organize their own events: a pot luck,
square dance, or whatever. We hope the new site
will encourage those who disliked Liberty Glen
to return. Cloverdale is about 15 minutes away;
Healdsburg is slightly further.

Directions:
FROM 101 NORTH, take the Dry Creek Road
exit and turn left, just north of Healdsburg for
12 miles. It changes name to Skaggs Springs
Road as you approach the lake on a sharp curve
and later to Rockpile Road. Watch for the sign
for Park Headquarters, turn left, and look for the
campout (I’ll find a place to hang the banner).
FROM 101 SOUTH, take the Dutcher Creek
Road exit, just south of Cloverdale. Turn right
when it ends at Dry Creek Road and follow the
directions above.
Tickets:
Available on the CBA website at cbaontheweb.
org. Click the Online Tickets link.
ADVANCE TICKETS (before August 1):
4-day $35 * 4-day $32 (CBA member)
3-day $25 * 3-day $22 (CBA member)
AT THE GATE $10 per day

Details: running for CBA BOD
Deadline for submissions is August 1
It is time for California Bluegrass Association members to seriously consider running
for the Board of Directors for a one year term.
Short terms were developed to give more people
an opportunity to participate and lead without a
multi-year commitment. The CBA always needs
new ideas and viewpoints. We need people with
business skills, legal skills, fundraising skills, membership development skills, musicians, educators,
people with social networking and publicity skills,
people with strong character and integrity and a
willingness to work together in a group for the
good of the Association. You must love the music
and the community and be willing to make unpopular decisions as well as popular ones. You will
grow a thicker skin than you thought possible and
will feel better about yourself as a result of participating in this remarkable volunteer organization.
You will receive no pay but Tim Edes will make
you a small badge to wear on a festival shirt and
your name, phone number and email address will
be published each month in the Bluegrass Breakdown so that members may reach out to you. We
will elect eleven members and the results are tal-

lied and announced at our Annual Membership
Meeting/Fall Campout in October. We will place
candidate statements in the September issue.
Fill out a petition with your “intent to run”
and have it signed by 10 active CBA members
and submit the petition to Larry Phegley, our
membership chairperson. Write a candidacy
statement and submit a photo to our Bluegrass
Breakdown editor, Mark Varner. The deadline
is August 1st! Encourage all your friends to vote
for you and attend the October Annual Membership Meeting where the results of the election will be announced. Sounds easy doesn’t it?
Board of Director membership is serious business and requires some serious time commitments but does come with its own rewards. You
become part of a committed team, learn how a
volunteer Association survives and thrives, make
decisions that will enhance your life and the lives
of others. It is a good time to step up and contribute and there will be some incumbents not
running for re-election this year making room
for new members. Board membership is a remarkable journey and added enormously to my
life.

CBA CLASSIFIED ADS
LESSONS
BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks Banjos, the California Quickstep and formerly of the South Loomis
Quickstep. I teach all styles of five-string banjo playing that can
be done with finger picks. All levels from rank beginner to accomplished player who may need additional direction to take his or
her playing to a higher level. Private individual lessons as well as
teaching your group to compliment each other’s styles and abilities.
I teach at my own private studio in the Sacramento Area. I also
teach in my home just north of Placerville. I play banjo, I make
banjos, and I sometimes buy and sell banjos and other stringed
instruments. For further information or to schedule lesson times,
please call 916-614-9145 or 530-622-1953.

for sale
Mandolin, Gibson 2004 F-9 with TKL hard case $2500. Guitar,
Martin D-15 Mahogany with origanal black Martin hard case $850.
Two violins with case(no names). One student violin $275, one
advanced violin $850. Call Bruce 916-772-9203 or heartsake@
surewest.net.

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks

www.cbamusiccamp.org
Next year, right?
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Berkeley Old Time Music Cloverdale Fiddle festival a success
By Mark Hogan
Strings and Wendy Burch Steel & Redwood.
Convention Sept. 16-20
Saturday April 11, 2015 at the Citrus FairThe really good news for the survival of fiddle
Pharis and Jason Romero, Jerron “Blind Boy” Paxton, and Blue
Diamond Strings will headline the
upcoming BOTMC (12th annual).
Also appearing: the Canote Brothers;
Volo Bogtrotters members Chirps

Jason and Pharis Romero.
Smith, Fred Campeau and Steve Rosen; Art Rosenbaum; the Bootlickers;
and the Squirrelly Stringband.
The BOTMC is a five-day party with concerts, dances, workshops,
activities for kids, and lots and lots of
jamming, taking place at a variety of
Berkeley venues, including Freight &
Salvage, Ashkenaz, and UC Berkeley.
The
String
Band Contest is
the centerpiece of
this old-time music
gathering. Twenty bands compete
(with a break for
square
dancing)
for
agricultural
prizes. It’s held on
Saturday Sept. 19
at Civic Center
Park, adjacent to
the Berkeley Farmers’ Market which
sponsors the contest. All kinds of
folks, from schoolchildren to octogenarians, come from
far and wide to
join in the fun and
you’re likely to hear a variety of music (in addition to many fiddle-banjo-guitar mashups) including swing,
Mexican, Italian, jug band, Irish, etc.
Pharis and Jason Romero, from
tiny Horsefly, BC, are renowned for
their beautiful duet singing which
has been heard on Prairie Home
Companion, NPR, and at festivals
throughout the US and Canada.
Alice Gerrard says: “Pharis and Jason have close, tight, enmeshed
harmonies, so that sometimes you
can’t tell who’s doing what—but you
don’t care. It’s the whole that creates
the feeling and gives you the chill
bumps.”
Jerron “Blind Boy” Paxton is a
25-year-old African American minstrel and songster who plays everything from blues to ballads to fiddle
tunes on guitar, fiddle (his first instrument), harmonica and banjo. He

is a joyous and engaging entertainer,
exuding total happiness when he
plays music and tells his stories.
The new all-star band Blue Diamond Strings will be making their
BOTMC debut; this band consists
of two renowned duos (Jody
Stecher & Kate Brislin and Eric
& Suzy Thompson) plus two
guys named Paul (Shelasky and
Knight). These are folks with
an extensive history of playing
in bands and recording together in various combinations that
goes back for 50 years now.
Some of the bands in which at
least 2 of them have played include: Peter Rowan Band; Any
Old Time; Perfect Strangers;
Blue Flame Stringband; New
York Ramblers; Kleptograss;
California Cajun Orchestra;
Spare Change Boys.
Midwest fiddler Chirps
Smith’s cheerful and relaxed
demeanor masks an astonishing ability to grind out fiercely
intricate tunes (many of which
he collected over the past 30 years)
at lightning speed. He’ll be joined
by two Volo Bogtrotters bandmates,
Fred Campeau (fiddle, guitar and
banjo) and Steve Rosen (banjo, guitar). This trio has got a repertoire of
silly old-time songs that will bring
a smile to your face, and they write
great tunes too – Steve’s “Nail That

The Bootlickers.
Catfish to the Tree” has become
an old-time standard. Chirps’ wife
Dot Kent is a square dance caller
(and dancer – she took first place at
Clifftop) who has called and taught
at dances and camps from New England to the Southwest.
The Canote Brothers, identical
twins Greg and Jere, are long-time
favorites of Bay Area audiences. With
fiddle, banjo, ukulele, and genetically matched voices, Greg and Jere
specialize in fun, vintage American
music, from long-forgotten fiddle
scorchers to hilarious novelty songs
from the 1920s and ‘30s. The twins’
affable, friendly approach invites
folks of all ages to share the spirit and
quirky humor that characterizes their
brand of old time music.
Art Rosenbaum, born in 1938
and living in Athens, Georgia, is a
musician, painter and film-maker

grounds the 40th Cloverdale Fiddle Festival convened. Great weather brought out a good crowd who
witnessed some fine bluegrass and old time performances and saw a continued uptick in the number of
fiddle contestants continuing a two year trend in this
regard.
The Central Valley Boys owned the stage both at
the unofficial kickoff of the festival at Ruth McGowan’s Pub Friday night, and as the “closer” of the
festival on the California Bluegrass Association Stage.
We have had some top notch nationally touring
bands that didn’t come close to making the connection with the audience that these boys had. Special
thanks to all the bands who helped to make the event
a success not just for their performances but in their
generosity for agreeing to play for a price that help
keep events like this, surviving on a margin, afloat.
Thanks Sourdough (Rick Crowder), Slim, the Cherry
Pickers, Debby McClatchy, the Antioch Strolling
Old-Time Style Pee-Wee
1. Kai Turley -- Bodega Bay
2. Sage Kerr – Camino
3. Ejo Kwong – Santa Rosa
4. Robbie Woodfin -- Berkeley
Old-Time Style Junior-Junior
1. Dylan Martinelli – Sonoma
2. Sara Karkal – Novato
3. Cate Huiras – Chico
4. Jacob Bull – Castro Valley
Old-Time Style Junior
1. Ben Cleland –Fair Oaks
2. Emerald Tjin – Antioch
3. Emma Weyrauch -- Antioch
4. Rafael Contreras – Lower Lake
Old-Time Style Adult
1. Eric Anderson – Lincoln
2. Kenny Blacklock – Petaluma
3. Laura Hightower – San Francisco
4. Kirsten Malme – Sacramento
Old-Time Style Senior
1. Mike Drayton – Santa Rosa
2. Paul Shelasky – Novato
3. Andi Skelton – Kelseyville
4. Gus Garelick – Santa Rosa
Waltz – Open
1. Rob Diggines – McKinleyville
2. Christina Thompson – Davis
3. Andi Skelton – Kelseyville
4. Paul Shelasky -- Novato
who plays old-time banjo and sings
rare and unusual songs, many of
which he collected in rural Kentucky
and Georgia. His field recordings are
housed in Library of Congress and
have been released in a box set by
Smithsonian Folkways. Art’s instructional book “Old-Time Mountain
Banjo” was published in 1968 and is
still in print!
The Bootlickers are a high energy band from Minnesota who are
guaranteed to get toes tapping; their
bass player, Rina Rossi, is an excellent square dance caller who danced
with the Wild Goose Chase Cloggers.
Another Bay Area old-time
band, the Squirrelly Stringband, returns to the BOTMC; they won the
very first BOTMC string band contest and are the house band for the
popular First Friday North Oakland
Square Dance.
The BOTMC once again will
include hosted jams at nearly all the
events so be sure to bring your instrument with you! More info, including the schedule, can be found
at www.BerkeleyOldTimeMusic.org.

contests of this type is that of the sixty-eight fiddlers,
approximately two-thirds were twenty years old and
under. This is very encouraging for the future of old
time fiddling. Thanks also to the volunteers, especially the heads of the various segments of the event
including Fiddle Boss Doug Laurice, stage managers
Steve Delap, Gary Sugiyama, raffle coordinator Becky
Brendlin, District 10 representative Judith Jones, MC
Janette Duncan, sound man Paul Knight and Dave
Nielsen, and especially Rich Craig with the biggest
responsibility of all as head of judging and scoring.
Also thanks to our hosts at the fairgrounds Bonnie
Wlodarczyk and Jordan Jackson. Sharon Barrett and
Tex Ash were also a big help with registration. And
thanks to all the other volunteers too numerous to
mention.
Here are the contest results. We expect to be
back the first Saturday in April, the 4th in 2016 for
another great Cloverdale Fiddle Festival.
Texas Style – Open
1. Eric Anderson – Lincoln
2. Laura Hightower – San Francisco
3. Jolianne Einem – McKinleyville
4. Darin Smith – Davis
Guitar – Open
1. Randall Kerr – Camino
2. Eric Anderson – Lincoln
3. Daisy Kerr – Camino
Mandolin – Open
1. Jasper Manning – El Cerrito
2. Gus Garelick – Santa Rosa
3. Ken Smith – Lafayette
4. Randall Kerr – Camino
Twin Fiddles – Open
1. Rafael Contreras-Lower Lake &
Andi Skelton-Kelseyville
2. Darin Smith-Davis &
Christina Thompson-Davis
3. Kenny Blacklock-Petaluma &
Katy Bridges- Petaluma
4. Emerald Tjin-Antioch &
Ben Cleland-Fair Oaks
Oldest – Carl Malotte(82) -- Lincoln
Youngest – Owen Anderson(5) --Lincoln
Accompanist
1. Jim French -- Weaverville
2. Eric Anderson -- Lincoln
3. Leta Davis – Sonoma
4. Don Coffin – Clearlake

Popular NCBS volunteer moves
to Colorado
NCBS Board Member &
Volunteer John (Pan) Logan
Heads To Colorado; Honored
With Lifetime Membership

By Michael Hall
John Logan, known to his
friends by the single name Pan, has
moved to Fountain, Colorado. He
previously lived on his boat moored
at the Docktown Marina in Redwood City.
Pan is a longtime Northern California Bluegrass Society Board of
Directors member and volunteer. He
was a key volunteer at the Good Old
Fashioned Bluegrass Festival in many
capacities, from facilities construction to program and t-shirt design.
He also helped with Bluegrass On
Broadway, the Santa Cruz Bluegrass
Fair, the Brown Barn Bluegrass Festival, the Brookdale Bluegrass Festival,
and the CBA Father’s Day Bluegrass
Festival. He also helped staff the
NCBS Information Booth, produce
the award plaques for the Northern

California Bluegrass Awards, and
with Bluegrass By The Bay magazine.
His unconventional bluegrass
instrument of choice is the spoons,
which he plays so well that he is a
welcome guest with bands onstage
and in bluegrass festival jams.
The NCBS Board Of Directors
has named him an Honorary Lifetime Member of the Society and has
introduced him to his new bluegrass
friends with a gift membership in the
Colorado Bluegrass Music Society.
He also worked with disabled
and troubled youth and helped beautify Docktown’s landscaping. He had
a long and colorful career as a commercial fisherman, in the shipyards,
and as a community theater director
on both Canadian coasts. He was the
spoon-playing member of the popular Newfoundland folk rock band
Ziggyduff. He is a graduate of Menlo
College.
He is a native of Portola, CA.
He will join his daughter Helen
Walsh in Fountain.

June 2015

Nashville Mandolin Camp
- New Fall Edition!
Camp dates are November 13-15, 2015
We’re adding a Fall Edition of the Nashville Mandolin Camp and we made it insanely
good. The best instructors, beautiful fall colors
in Nashville, TN, and only 15 campers. Registration is open. Go to www.nashvillemandolincamp.com and get your deposit in. The February camp sold out in 24 hours so you can only
imagine what’s going to happen when people
find out about Frank and Casey being added to
Nate and Roland...
This is unlike any
mandolin
camp
you’ve ever encountered...
		
In the
hills just above
Nashville, TN there
is a house set back
in the woods where
people go in the late
winter to learn how
to play the mandolin. Only 15 campers are allowed to
Frank Solivan.
attend so each class
is small and every camper comes away feeling
like he or she had a couple of days of private
lessons. And yet, friendships are made that last
a lifetime. It’s pretty magical.
Teachers are chosen because they are able
to make special connections with their students. Meals are handmade and generally pretty southern and always delicious. You will stay
on-site or travel from your home (or a local hotel) each day and learn from the masters. In the

Bluegrass Breakdown

afternoons there will be jams and workshops
where you may very well find yourself picking
Red Haired Boy or Big Mon across from Casey
Campbell or maybe Roland White or Frank
Solivan. It’s mind-boggling, really.
On Friday night we’ll all travel to the legendary Carter Vintage Instruments in Nashville for a very special staff concert and exclusive shopping experience. You’ll have access to
some of the finest mandolins and guitars - try
them all! And on the last day of camp, each
camper will record a special duet with one of
the instructors, engineered by a real deal Nashville recording engineer right here in our own
Nashville Mandolin Camp studio. This is a
musical memory that you will have forever and
something no other camp offers. It is a truly
special experience.
2015 Fall Edition Camp instructors include Frank Solivan, Nate Lee, Roland White,
and Casey Campbell.
Dates for Nashville Mandolin Camp Fall
Edition are Friday through Sunday, November
13-15, 2015
The price for on-site lodging, tuition, and
food is a mere $650. The price for traveling
to and fro each day (we call this being a “day
camper” which includes tuition, lunch, and
snack) is $550.
Nashville Mandolin Camp is proud to be
associated with D’Addario Strings. We all love
our D’Addarios! Mandolin Camp also loves
Gear Track. Register now and let them help
you protect your instruments, on all fronts.
Register early - with only 15 spots time is
of the essence...
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2015 NCBS Good Old
Fashioned Bluegrass Festival

August 6-9, 2015 Good Old Fashioned Bluegrass Festival at the Bolado
Park Event Center in Tres Pinos (7 miles south of Hollister).
By Michael Hall
The 22nd annual gathering of top California bluegrass bands and musicians is a
benefit for the Northern California Bluegrass Society.
Our largest event, the Good Old Fashioned has been held each summer since 1994.
It features three wonderful days of California bands on the main stage, as well as hot
campground pickers on the
side stage between main
acts. The GOF is also legendary among festival fans
for both the quality and
quantity of campground
jamming.
The festival takes place
on the second weekend in
August at Bolado Park, just
south of Hollister. There is
a tree-filled, shady campground for tent camping
and a spacious meadow for
RVs. The weather in August
35 Years of Trouble will be on the GOF bill.
is typically comfortably
warm during the day, with
nights that range from mild to cold (pack layers!) The GOF is kid friendly, with a Kids
on Stage program for budding bluegrass musicians and a wonderful volunteer-staffed
crafts and activities corral next to the audience area.
Please note that there are absolutely no dogs or pets of any kind permitted at Bolado Park, except for service dogs, which must be in uniform at all times. Any ticketholders or volunteers who arrive with a pet will not be allowed to enter the festival grounds.
To avoid unpleasantness and enjoy your festival, please respect this policy and make
other arrangements for your pet.
Handicapped camping spots are available. Please contact Mike Fisher at 831-3362185 to reserve a spot. We always need volunteers to help run the festival.
Tickets and info are available online http://www.scbs.org/events/gof/

Held in VISTA, CA.
at the Fascinating 40-acre Outdoor

ANTIQUE GAS & STEAM ENGINE

SIDELINE

Kid’s Camp * Jamming 101
Raffles * Dry Camping
Music & Craft Vendors
Jamming * Music Workshops

TICKETS ON SALE APRIL 1!

BOXCARS
Other Great Bands

* Brombies * Rocky Neck Bluegrass
* Lonesome Otis * High Mountain Road
* Next Generation * Box Canyon
* Front Porch Music Pres. Society
* Bluegrass Brethren

www.summergrass.net * 858-679-4854 *

BLUEGRASS ETC.
BECKY BULLER

Celebrating 13
Years Strong!

Summergrass San Diego
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Bluegrass Confidential By Chuck Poling
The Handsome
Ladies
One of bluegrass music’s most
notable features is its accessibility.
I can’t think of any other genre of
music that has so many musicians
among its fans, and I can’t imagine
a better hook for drawing fans to
the music.

So what’s a bluegrass pickin’
gal to do? A group of San Francisco
women think they’ve got it figured
out. The Handsome Ladies is a relatively new all-female jamming circle that provides a place for women
to learn, share, play, and focus on
bluegrass music. The group schedules at least one session a month at
the home of one of the members,

The Handsome Ladies.
But breaking into the jamming scene isn’t necessarily easy.
It’s especially tough when one is
starting from scratch – simultaneously learning a new genre of music while also learning to play a new
instrument. Experienced jammers
are usually friendly enough, but if
they’ve got a cookin’ jam going,
they’re not likely to slow things
down for a newbie.
Women face an additional
challenge because, let’s be honest,
jams dominated by men can become very competitive and encourage a certain macho one-upmanship attitude that many jammers
find intimidating and exclusive.
A woman encountering this scene
will often find herself a) ignored, b)
patronized, or c) subjected to unwanted attention.

but members often call out impromptu jams whenever they can.
The Handsome Ladies Facebook
page serves as a meeting place and
bulletin board, and new members
connect with one another to share
ideas and experiences.
Most importantly, the Handsome Ladies have created a place
where women feel comfortable
while exploring the wonders of
bluegrass music. I recently had the
privilege of attending a Handsome
Ladies Jam (as a journalist, not as
a participant) and talking to some
of the members to get their perspectives on the advantages of an
all-woman jam.
Before I go any further, let me
stress that these woman are interested in real, honest-to-God bluegrass music. They are not hosting a

Come and hang out with Chuck Poling and
all your Bluegrass Breakdown friends at the
CBA’s Father’s Day Bluegrass Festival.
Say howdy!

Sell advertising for the Bluegrass
Breakdown. Commissions paid.
Contact the editor of the California
Bluegrass Association’s publication

at mrvarner@ix.netcom.com

singer-songwriter circle or playing
drippy-folky bluegrass lite. They
are inspired and energized by traditional bluegrass and old-time tunes
and are eager to learn the songs, the
styles, and techniques of respected bluegrass figures like Scruggs,
Monroe, et al.
The story of the Handsome
Ladies begins with that staple of
bluegrass songs, heartbreak. After
founding member Gina Astesana
went through a serious breakup,
she felt the need for a hobby to fill
her spare time and wounded heart.
She started playing guitar and soon
discovered that a co-worker shared
her interest.
“I worked with this guy, (Central Valley Boy guitarist and lead
singer) Yosef Tucker, and I happened upon him playing bluegrass
one day outside on a lunch break,”
recalled Gina. Yosef encouraged
her to bring her guitar into the office, taught her the I, IV, V chord
system, and recommended she attend Walker Creek Music Camp.
“Walker Creek was a profound experience,” said Gina. As
her best friend, and fellow group
co-founder Jessica Furui described
it, Gina’s bluegrass awakening had
a serious ripple effect.
“Gina and I are best friends
for almost 20 years,” explained Jessica “She got started playing music
and went to Walker Creek music
festival. She came back and sat me
down and said, ‘I think you need to
start playing bluegrass…if you don’t
start playing I think our friendship
will suffer.’”
Jessica got the message and
found inspiration from another local band. “We had gone to an Amnesia show where Windy Hill was
playing and Henry Warde was just
shredding the mandolin, and I was
like, ‘I want to play the mandolin.’
“When we started playing music we realized that there weren’t
that many groups of ladies that we
knew of that were picking together.
A lot of our male counterparts are
just way more advanced.”
“We got about six ladies together the first jam,” said Gina.
“Oh, let’s have a ladies jam. It was
kind of kitschy, like ‘we’re not going to have any guys there’. We just
had a blast the first night and then
started the Facebook group. It was
such a comfortable environment to
be a beginner, a woman, and a bluegrasser.”
The group now has about 40
members who range widely in talent and experience, but all share a
commitment to contributing to
one another’s growth as bluegrass
musicians.
Fiddler Emma Bassein played
violin as a child and decided to
pick it up again because bluegrass
made it fun to play. She’s been taking private lessons via Skype with
California’s own Megan Lynch,
and is enjoying the informality and
friendliness of the Handsome Ladies Jam.
“I like the sociability of it
[bluegrass music] and that it’s not

as strict as classical music,” said
Emma. She finds the Ladies jam
particularly nurturing.
“It’s less intimidating and
more open,” she explained. “If a
song starts badly you can start it
over. It’s less intense than a lot of
the open jams are. People are willing to go over chords at the beginning and talk through things.”
Tatiana Bookbinder (banjo)
comes from a classical music background as well, and doesn’t miss
the competitiveness of that world.
Jamming with the Handsome Ladies represents the polar opposite
of her classical experience.
“These are the kind of people I
want to be around, not people who
are going to snub you even though
you’ve taken lessons and auditioned and done your best,” said
Tatiana They’re still going to think
badly of you or say you’re not good
enough, and just write you off at
that moment.
“I really like that bluegrass is
very much about the community,
especially the Handsome Ladies
where we’re all about the community of women and empowering
them to play and to not be afraid
to take breaks or sing out.”
Guitarists and bass player
Lucy Carter enjoys the atmosphere of the Handsome Ladies’
Jam because it encourages women
to pick up a new instrument or
sing harmonies they haven’t sung
before.
“It’s more thoughtful,” Lucy
said, describing the jam. “People
are learning things. People try stuff
like singing a tenor or baritone
part to a song they’ve never heard
before. I’m not sure they’d try that
in a big public jam that’s mixed
and where someone expects you to
sing Bill Monroe’s tenor part. You
don’t have to sing Bill Monroe’s
note for note.
“I do some Bill Monroe tunes
slower than he does them. I’ve had
it happen where I’ll have someone
kick off the tune, I’ll give them the
rhythm and they speed it up. Then
they’ll tell me Bill Monroe did it at
that speed. That would never happen here.
“There’s room to be a learner,
and be supportive, and make mistakes. It’s all different levels.”
Michelle Haft plays both
bluegrass and clawhammer banjo
– she’s a student of Bill Evans -–
and also thrives in the cooperative
environment.
“I love that women can play
together. It’s a safe environment for
us to practice the music and feel
like we can make mistakes in front
of each other,” said Michelle.
We just share that knowledge
and if somebody’s a little further
on than someone else and we can
show each other tricks. Because it’s
all women, it feels a little bit safer
than going into a jam where there’s
a lot of men who want to show off.”
Katya Polovina, a native of
Ukraine who was raised with gospel music all around her, was also
introduced to the joys of jamming

Chuck Poling
by that ubiquitous bluegrass evangelist, Yosef Tucker.
“We had a party at our house
and we hired the Central Valley
Boys to play” she recalled. “My former roommate used to work with
Yosef.
“I got introduced to live bluegrass right there an then and fell in
love with it. I can’t recall [hearing
it before], but I must have. I’m
very familiar with gospel music. I
grew up in church, so gospel music has always been a part of my
life. Experiencing bluegrass live –
that’s when I knew that I absolutely have to get involved and I had to
pick up an instrument.”
Niki Savage was inspired to
learn fiddle when she heard oldtime musicals playing at a party.
“I was playing fiddle within a
month,” said Niki, “and when I
found out you got to sing in bluegrass, I started playing bluegrass.
“The most important thing
for me is how communal bluegrass
is, and how someone who just
knows a few chords can play songs
with someone who’s been playing
for years. I have found so much
kindness and generosity as a newer
player, people love this music and
want to share.”
“My overwhelming experiences at jams have been incredibly
positive and supportive, but there
are still old fashioned attitudes
about women playing music and
I’ve seen those attitudes come out
at jams too. It can change the jamming experience. I think of the
Handsome Ladies as a place to
sort of recharge and get grounded
for all the other jams I do.”
The women of the Handsome
Ladies Jam have very diverse musical backgrounds and life experiences. What they share is a common desire to learn to play, and a
deep respect for female bluegrass
pioneers. Hazel and Alice were
named by many as an important influence, but the other two
names that kept coming up were
California’s grande dames of bluegrass – Kathy Kallick and Laurie
Lewis.
It shouldn’t be a surprise that
Kathy and Laurie are held in high
esteem by aspiring female bluegrassers. However, the Handsome
Ladies are not merely starry-eyed
fans. They set out, and succeeded,
in building a community based on
the idea of women helping one another learn about bluegrass music,
how to play it and sing it right, and
to have fun while doing it.
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CBA Spring Campout memories

By Jeanie Ramos
The CBA Spring Camp-Out is
one of my favorite events of the year.
When I pulled into the fairgrounds on
Monday morning I was greeted by my
friend, fiddle/mandolin picker, Fred
Stepp. Fred is just one of the dedicated
volunteers who put in several hours at
the front gate. I’m so thankful for folks
like him, Marcos Alvira, David Brace,
Slim and Charlene and all the others
who made this event a memorable
one for us. Without volunteers, these
events just wouldn’t happen.
Just like regular church attendees who head to the same “pew” each
Sunday, we went directly to our spot
there on the corner of “Pick and Grin”
and backed the Bigfoot into our spot,
which became “home” for the week.
We erected the EZ-up and knowing
that high winds were in the forecast,
Terry drove in some stakes that went
halfway to China and tied that thing
down.
Within a few hours of our arrival
many other friends and fellow musicians pulled in and the CBA reunion
began. This pattern continued all
week long. If you delay your arrival
for a couple days, you will become the
entertainment for the onlookers as you
display your skill in backing your RV
into a spot. There will be no shortage of help and advice; you will have
people on each side of your rig, each
calling out conflicting instructions and
if you don’t tune them out you could
jackknife your fifth wheel and punch
out a window. The shout of “Whoa!”
can be heard above the train noise in
Turlock and you know that one more
camper has made a successful “landing” (successful in this case means
there were no fatalities).
As predicted, the winds blew for
a couple days, wreaking havoc for
the allergy sufferers as we sat in the
shade of the sycamore trees. I missed
a photo opportunity during one of
our jams when one of those big seed
balls dropped from above hitting the
fret board on Harry Robinson’s banjo
and exploded into a shower of seeds
that obscured our view of him and
Tina Barr who was sitting to his right.
Tina, being the first class musician that
she is, didn’t miss a beat but Harry’s
banjo was thrown completely out of
tune! After that incident, when a gust
of wind hit, Harry could be heard yelling, “Incoming!”
As usual, there were jams everywhere in the camp. There were Oldtime jams, Traditional Bluegrass jams,
Old Time Country jams, eclectic jams
and everything in between. I had all of
the above in my camp, depending on
who showed up first after the dinner
break. We all come to the Camp-out
for the same reason, to make music
and enjoy the company of friends, old
and new. If you walk around the fairgrounds you will be able to find a jam
where you will fit in and you can crawl
into your bed at night (or early morning) with a smile on your face.
You never know what instruments
people will bring to the Camp-out. I
saw the usual banjos, fiddles, mandolins, basses, guitars, and Dobros, but
in one camp there was a man playing
a Hohner Melodica (I had to Google
that), it’s a keyboard with a mouthpiece

that you blow air through, it sounds
like an accordion without the left
hand buttons that keep the rhythm.
On Saturday night, I had a Country
jam going in my camp and I saw a man
leaning against a tree listening to our
music, he had a small instrument case
of indeterminate shape tucked under
his arm. After a few songs, he sat down
in a chair in the back and unzipped the
case and pulled out a trumpet (with a
mute) and waited for the nod. Suzanne Suwanda was playing bass and
singing a song. We were all pleasantly
surprised at the sweet sound this man
coaxed out of his horn. As I said before, we all come with the intention of
making music and enjoying the company of our bluegrass family. I hope
Bugler Bill of Modesto enjoyed the
hospitality in our camp.
On Saturday evening we joined
our good friends Jim and Carole, Lou
and others for the delicious Mexican
dinner. It was great to have members
of the Board of Directors serving our
meal with their light-hearted banter
and cheerfulness. The high point of the
evening was to be entertained by AJ
Lee along with her mom, Betsy, Jack
Kinney and Isaac Cornelius. I remember the first time I saw AJ. She was a
little barefoot girl of about nine, riding around on a scooter with her Dad
following close behind trying hard to
keep up with her. She came to a jam
I was in; she played the mandolin and
sang, “Cabin on the Mountain,” and
completely blew me away. I knew
from that moment that she would
have great things in store for her. It’s
been a joy to watch her mature physically and musically into a beautiful talented young lady. I just met Isaac for
the first time this week when he came
into our camp and greeted some of his
elders. He did a good job playing bass
for AJ and singing harmonies to her
vocals. Jack Kinney is an incredibly
talented musician. Whether he is singing, playing banjo, fiddle or mandolin,
he always delights the audience.
I talked to a few people about
their 2015 Spring Camp-out experience, asking if there were some memorable moments or things that they
were impressed with. Larry Kuhn said
he was truly impressed with the number of young, incredibly talented musicians who play the traditional bluegrass. He was referring to the young
folks from Central California that
hang out with James Judd and Marcos. He also mentioned Alex Sharps
and the quantum leap he has made
with his fiddling and vocals. Yes, these
people are truly gifted and they are
realizing their full potential. As Larry
mentioned, it’s all about taste, timing
and tone, and these young people have
that nailed down.
All in all, it was a great week for
me. Guess you can call me Pollyanna,
I make up my mind to have a good
time and I want to make it so for those
who come to my jams. The main complaint I heard was in regards to the
other events that were booked in the
buildings nearby, the noise levels were
deafening and spoiled the jamming
for those camped near those buildings.
I’m sure there will be much discussion
and efforts made to resolve this issue
for future camp-outs.
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photos by Michael Sharps

All photos this page by Michael Sharps
Top: the “A” jam.
Above: Jack Kinney, Betsy Riger,
and Isaac Cornelius served as a fine
back up band for the amazing AJ
Lee. They provided the entertainment for the Saturday dinner, and
really rocked it!
Right: Steve Tilden holds down bass
duties at the gazebo jam.

See page A-14 for more
CBA Spring Campout
photos...

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday

A-12

Bluegrass Breakdown

June 2015

The Old Time Rambler By Geff Crawford
Old-Time Tales

This installment of the OldTime Rambler brings you Three
Tales From The Old-Time World,
all true, and some interesting.
Tale #1: Two Dodged Bullets
Once I was showing a fifth
grade class my fiddle and playing a
few tunes, when I managed to dodge
two (count ‘em, two) bullets of my
own making. Luckily for me, the kids
were attentive, polite, and respectful,
so I got out alive. I had just finished
playing a tune and was describing
the parts of the fiddle. I came to the
design of the top of the instrument,
and the two sound openings on either side of the bridge. (Warning,
bullet on the way.) I said that fiddles
and violins have had those openings
in that unusual shape for hundreds
of years, and because they resembled
a letter of the alphabet (here it is)
they were called “f-holes”. I instantly
braced myself for a reaction from the
kids as they filled in their own joke
over the term, but it never came. I
decided to move on quickly, but got
overconfident. (Second bullet coming.)
I said that actually if you looked
at their shape carefully, they could
also be called “s-holes”. Well, my
friends, fortune smiled again. No reaction. This time I had the sense to

play one quick final tune and dismiss
myself. I promised myself then and
there to always think before I speak.
I don’t DO it, but I did promise it.
Tale #2: Double Fiddle
I used to teach Kindergarten, and
one year an exchange teacher from
England named Cecily came to our
school and was assigned to share the
classroom with me. Cecily did not
fit the stereotype of a formal, proper
British person, but was relaxed and
adaptable, and enjoyed a good laugh.
One VERY good laugh came about
thanks to one of her students, Matthew, and a word with two meanings
that are shared by both British and
American versions of English. Matthew’s mother Barbara, I found out,
played fiddle, and knew some of the
same tunes that I knew. Somewhere
along the way that year, Barbara invited me to come over to her house
after school to try out some music,
with a neighbor (Mike) who played
guitar. It was enjoyable, and we all
agreed that we should get together
occasionally, which we did.
One day at school, while Cecily and I were watching the kids at
recess, I mentioned that that afternoon I was going to be going over
to Matthew’s house again for music
with Barbara and Mike. Before recess ended, Matthew happened to

drift over our way, and Cecily said
to him, “Do you know what Mr.
Crawford is going to do after school
today?” And Matthew said, “Yes,
he’s coming over to fiddle with my
mother.” Cecily just about collapsed,
we almost had to call the paramedics, and Anglo-American relations
have never been the same.
Tale #3: The Zen Arkansas
Traveler
One of the great old-time California bands is Faux Renwah, headed up by Cactus Bob and Prairie
Flower, and if you don’t know them,
you should. Well, one time Masha
and I were at the Fiddletown Fiddler’s Jamboree in Amador County,
and Cactus Bob invited us to join
them on the porch of the old store
for some tunes. A crowd had gathered, and Bob called for the Arkansas Traveler. Of course, back in
the 20s, Gid Tanner and the Skillet
Lickers used the tune as part of a skit
where a traveler trades barbs with an
old coot he meets. For those unfamiliar with the skit, here are some of
the lines:
Which of these roads should I take to
Nashville?
Neither one. They already got one
there.

How deep is that creek over there?
Water all the way to the bottom.
How did you potatoes turn out?
They didn’t turn out, I had to dig
them out.
There’s not much between you and a
fool, is there?
This banjo’s all I see.
Your wife’s dress is mighty short.
It’ll be long enough before she gets
another one.

Which of these roads should I take to
Nashville?
This banjo’s all I see.

Have you lived here all your life?
Not yet.

How deep is that creek over there?
Not yet.

So, we’re playing the tune, and
Bob stops, turns to me, and asks me
one of the questions, but I wasn’t
ready. I couldn’t think of the answer,
so I just blurted out whatever line I
could remember. Trouble is, it was
from a different question. He stared
at me for a second, shook his head,
and launched back into the tune.
Another stop, another question,
another memory failure, another
wrong answer. At that point, Bob
wisely gave up. I felt pretty stupid,
but Masha and I later decided it
would make a funny and more modern skit, so we concocted the following, which we call the Zen Arkansas
Traveler:

How did you potatoes turn out?
It’ll be long enough before she gets
another one.
There’s not much between you and a
fool, is there?
Water all the way to the bottom.
Your wife’s dress is mighty short!
Neither one. They already got one
there.
Have you lived here all your life?
They didn’t turn out, I had to dig
them out.
I think I hear one hand clapping.
Thank you.

Bluegrass, She Wrote - By J. Rose
Recalling Father’s
Day: An interview with
Lynn Quinones

some more perspective. How has
the scene changed in the last say,
twenty years? Perhaps I could find
Howdy friends and neigh- an iconic FEMALE guitar player
bors! For those of you who have who would be willing to share her
attended, I need not explain the own memories of the festival. That
joy that IS The Father’s Day Festi- I did...
I had the pleasure of interviewval in Grass Valley, CA. Jamming,
friends, live performances, happy ing Lynn Quinones of Martinez,
hours, mornings, naps, more jam- CA. You might know her as the
ming. I will never forget my first ripping rhythm guitarist and leadyear at the festival. I liken it to a er of The Alhambra Valley Band.
ship ride. Once I boarded, there They have been stealing the hearts
was nothing I could do but sit back, of listeners since 1986 and continenjoy the sights and hang on! I ue to hold down their place in the
arrived on the Sunday side of the California Bluegrass scene as, the
festival a different person. Being CBA boasts, ‘one of our best’. Keep
that it was so profound in nature, reading for our personal recollecI thought it would be fun to share tions of Father’s Day festivals past.
The year was 1985. Lynn had
some of my favorite memories
from that first year, but I wanted just finished college and was busy
starting a family.
She was contacted
by a female fiddle
player, Jill, who
proposed that they
attend Grass Valley together. Jill
was new to town
and had been
taking fiddle lessons from Lynn’s
mandolin teacher, John Blasquez.
He had suggested
that they get in
touch, since they
were both women. Lynn, being
Lynn Quinones making beautiful music.
preoccupied with

a newborn daughter on the way, had
to decline. “Call me back in a year,”
Lynn said. And so it was that one
year later in 1986, Lynn and Jill
journeyed to the Father’s Day Bluegrass Festival in Grass Valley, CA.
Similarly, I attended my first
Father’s Day Festival with my best
friend and partner in crime, Georgia. It was the summer of 2012.
We were both adult beginners and
so thought it best to attend the
CBA music camp (held at the fairgrounds the weekend before) to
help us get our sea legs. Ready or
not, there was nothing that could
have prepared us for the ocean of
diamonds that lie ahead. Festival
goers started to trickle in on the
last day of music camp and the jamming began. I found myself trying
not to stare as I walked by the camp
jams. I could feel the music as it
seeped into my heart, grabbed me
by the shirt and shook me about.
There was no turning back.
I asked Lynn to tell me what
she remembered about the jamming
at Grass Valley in 1986. She said
that there were a lot fewer female
pickers back then and finding female
friendly jams was a feat in itself. She
recalls spending most of the time at
her camp “practicing songs” with her
friends and fellow campers.
Thankfully, the times continue to change. I’m happy to report
that while the ladies might still be
the minority in the picking scene,
there is no shortage of them at The

Father’s Day Festival and finding a
place to share your repertoire is not
hard. I recall the first time I saw
a female picker take a guitar break.
The sun was just about to set and
Georgia and I had run into some
of our new-found festival friends.
We loafed around the Grass Valley
fairgrounds in anticipation of the
impending festivities. It was then I
spotted a young lady playing a guitar in an intimate jam just ahead.
Everything else seemed to disappear as we got closer. She casually
belted out the chorus as I stared
in wonder. How could she could
be so relaxed?...and then it was
her turn to take a solo on her guitar. She proceeded to take a break
that was so perfectly balanced between melody and embellishment,
it could have steadied a mercantile
scale. It broke my heart in the best
way possible. I floated away on
waves of inspiration as the sunset
cooled the evening and the revelry
ensued.
Lynn recalled her favorite performers from those first festivals... “I
remember being so enamored with
Rose Maddox, specifically because
she used a sign language she had
developed to let the band know
what the chord changes were--I
thought it was brilliant.” and “I remember Laurie L ‘s voice washing
over me like liquid air.”
I shared similar inspirations
from the women on stage my first
year. Reeb Willms and Nadine

J. Rose
Landry, of The Foghorn Stringband, did a version of Mining
Camp Blues that will forever be
burned into my soul. I immediately
decided that I wanted to BE Reeb
and that Georgia and I should aspire to one day have our own version of their perfect duo (still a
work in progress).
Lynn’s father was a jazz musician who didn’t think that women
should play instruments such as the
guitar….but he always encouraged
her singing. Despite her father’s prejudice, Lynn pushed forward. She
trimmed her cherished nails and got
to pickin!
Ladies! It’s women like this
that we have to thank for blazing
the trails for us. The Father’s Day
Festival is right around the corner...
Let’s get out there and play!
“Why do you think it’s called
playing? Because it is fun, invigorating and just plain good for ya.”
-Lynn Quinones.
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Porch Talk
Kate Brislin
This month we are lucky to
have Kate Brislin on the porch.
Kate has a rich bluegrass and oldtime history and is a frequent
guest on CBA event stages, often
with duet partner Jody Stecher.
She will be playing with Blue Diamond Strings at the Fathers Day
Festival this year.
DB: Hi Kate, thanks for your
time. Was your family musical
when you were growing up?
KB: My family was very musical. My mom sang on the radio
in Virginia as a young woman.
They say I sound like her. My parents sang duets, we always had a
piano, my dad had a uke and got
me one of my own when I was 5,
and there were a lot of records
always. My mom led a choir. I
sang in the choir and also sang
Everly Brothers duets with my
older sister as we did the dishes.
In college I took up the guitar,
and my younger sisters and I sang
and played folk songs on guitars,
in two and three-part harmony. I
thought all families were like this.
DB: What about later, as you
strayed from the house?
KB: In college I became interested in the banjo. I heard a recording of Earl Scruggs and knew I
had to learn how to do THAT!
I started out with the Pete Seeger
book and later learned clawhammer-style banjo from other players. I stuck with clawhammer, as
it was better for accompanying
singing — always my main interest. I listened to many recordings
of bluegrass and was most drawn
to the singing of the Stanley
Brothers for their depth and soul.
Those harmonies thrilled me. I
felt that way about Hazel and Alice too. Other favorites were Jimmy Martin, the Louvin Brothers
and the Blue Sky Boys. I listened
to as many recordings of the old
players as I could get my hands
on.
DB: What bands did you play
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with in those days?
KB: I was enlisted into the Arkansas Sheiks in the ‘70s, and
toured and recorded with them
for a few years. Then I helped
form the Any Old Time String
Band with Suzy (Rothfield)
Thompson, Valerie Mindel, and
Genny Haley. We made two albums and did some touring. Later I was in the Blue Flame String
Band with Suzy and Eric Thompson and Alan Senauke. We
toured a lot and made one album.
During this time I had also been
singing and recording with Jody
Stecher. Our friendship turned
into more in the 80s; we married
and began touring and recording
as a duet for the next few decades.
We made at least seven albums,
five on the Rounder label, two of
which were Grammy finalists.
DB: Wow, that’s quite a resume.
Bring us up to date on the band
you’re playing with at the CBA
Fathers Day Festival.
KB: Here we all are again in a
new band, with me and Jody,
Suzy and Eric, and Paul Shelasky
and Paul Knight - Blue Diamond
Strings. Paul Shelasky was once
in the Arkansas Sheiks as well, so
it’s come full circle in many ways.
I love being in a band, and this
band is a dream come true. We
get to do a lot of the Jody and
Kate repertoire with a full-on
band behind it, as well as all sorts
of other songs and tunes that I’m
really enjoying. I haven’t had so
much fun in years!
DB: When did you know music
was your calling?
KB: The funny thing is that in
college I took a vocational preference test and my highest score
was musical performer, and coming in second was office worker.
At the time that seemed off the
wall to me, as I had no idea I’d
ever end up performing music.
That wasn’t why I played…to perform. I played because I loved the
music so much. I thought you had
to have a ‘job’ to make a living. I
did have computer skills that got

Jody Stecher and Kate Brislin will perform at the Father’s Day
Bluegrrass Festival with Blue Diamond Strings.

me jobs, but I kept playing and
started performing, at first roped
into it by music friends. It wasn’t
too long before I dropped out
and became a full-time musician.
It’s impossible to tour a lot with
a full-time job, and touring was
where my bands were taking me.
Later I opted to have a part-time
computer job so that I could stay
home more. The road life was
hard for me. I like my nest.
DB: What interests you when
you’re not playing music?
KB: I’m an avid knitter. I’d be
an avid gardener if I had the land
for it. I read all the time and love
movies. I also do some jewelry
making and ceramics and dabbled in various mediums of painting. Many musicians I know have
a keen interest or skill in visual/
tactile arts of one kind or another.
DB: Do you teach music and
if so, what do you consider the
best qualities of a teacher?
KB: I used to teach all the time.
Now I just do it occasionally, at a
music camp here or there. I particularly like teaching part-singing and I especially like teaching
singing with Jody. He’s a fabulous
teacher and can really see what
a person needs in order to make
progress. He’s amazing.
DB: Can you share some general advice for beginners or even
experienced players to continue
to improve?
KB: Learn to play by ear if you
haven’t already. That’s crucial.
Listen a lot to people who inspire
you, and in private try to imitate
them. You can’t really sound like
someone else, but the endeavor
will help you improve. Then do it
like yourself when you perform it.
This is especially true for singers.
Don’t think you need to sound
like someone else!
DB: You’ve worked in smaller
ensembles — duets and such.
Is that a preference or just happenstance?
KB: There’s something very special about my duet with my husband Jody. It’s a sound that was
there when we first tried singing
together. He’s a very deep and focused musician, and he pulls me
into that with him and I love the
result. And it’s easier for us as a
couple to be in a band together.
It’s less pressure.
DB: Do you have any thoughts
on why your voices worked so
well together?
KB: Well, I don’t want to toot my
own horn, but since this is an interview about me, what the heck!
I seem to be able to easily find the
part of my voice that goes with
another person’s voice; it’s a special skill I’ve been told I have. In
the case of Jody, and me it’s also
because our ranges aren’t that far
apart. He can sing high for a man
and I can sing low for a woman.

We find our sound in that blend
in the middle. For the kind of
music we sing together this is ideal. We’ve listened to a lot of the
same music, so our approaches
are compatible.
DB: Duet harmonies seem to
give more flexibility in vocal
arrangements. Do you find that
some “duet” songs are harder
to make work or more limiting
when you add the third voice?
KB: I don’t find anything harder
or more limiting about three versus two-part harmonies. There
are some songs that I’d rather
hear as a duet and would be annoyed if someone added a third
part. There are some intervals
Jody and I are deliberately going
for that are better stark, with just
our two notes. We both love singing as part of a trio when that’s
what the song can accommodate.
It’s all about what serves the song;
just because you CAN do another part doesn’t always mean that
you should!
DB: What shows events or venues that you have played are
most memorable for you and
why?
KB: I really loved playing in
Dublin, Ireland with Jody and in
Nova Scotia at a music festival.
In both situations, the audience
cheered when the harmony came
in on the chorus!! It doesn’t get
much better than that in terms of
feeling appreciated!
DB: Do you think it is viable
for artists like yourselves these
days?
KB: Things are always changing. You just never know what’s
around the corner.
DB: Tell us about other musical
genres that you like to play.
KB: Some other styles I play have
been peripheral to my main performing life, such as singing in
a shape note choir. I’ve always
loved blues piano and have dabbled in that over the years, and
lately have applied serious time
to it. It’s a joy and purely for myself. I also love learning bass lines
for old rock and soul songs from

Dave Berry
my sixties youth. I enjoy singing some of these songs in jam
sessions with like-minded musicians, especially songs with good
harmony parts. I think it would
be fun to be a backup singer in a
band that did covers of old New
Orleans rock songs, Motown, the
Beatles, the Stones, doo wop, girl
group songs, etc.
DB: You’re accomplished in
both old-time and bluegrass
genres. Share your thoughts on
how they’re alike and different.
KB: I think the answer to this deserves a book. I couldn’t answer it
in the scope of an interview.
DB: Have you played the CBA
Fathers Day Bluegrass Festival
before?
KB: Yes, many times: with Jody,
the Any Old Time String Band,
the Golden Gate Quartet, and
perhaps the Arkansas Sheiks, but
the latter would’ve been a long
time ago.
DB: Thanks so much for your
time. We all look forward to
seeing you at Fathers Day Festival with Blue Diamond Strings.
Porch Talk is a column by Dave
Berry, a San Francisco-based
CBA member, singer, and mandolin player. Dave grew up in
Ohio River valley bluegrass country right smack dab in the middle of the Big Sandy and Scioto
Rivers. When not playing with
Toshio Hirano in the duo Mountain Dojo, he can be seen riding
his scooter to jams in and around
the Mission District. Special
thanks to copy editor extraordinaire Jeanie Poling.

Jody Stecher and Kate Brislin.
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CBA Spring Campout memories

June 2015

photos by Randy Shelton

Top left: CBA founder and member number
1, Carl Pagter (2nd from left) in the middle of
a fun jam. The CBA campouts are a picker’s
paradise. Top right: lovely weather and
pleasant surroundings in Turlock. Above
right: We packed them in for the Saturday
night dinner! Below right: Bruno Brandli.
Below center: the classic shirt. Bottom left:
Randy Wiesendanger tells a tall tale...? Far
left: CBA’s latest Lifetime Member, Diana
Donnelly and Dave Nielsen. Above left:
Mark Hogan, David Brace, Jim Ingram and
the rest of the CBA leadership served the
food for the Saturday dinner. Left: it was
Slim Sims who called out the raffle winners.

Thanks to the volunteers and all y’all!
Let’s pick in Lodi in October, right?
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The David Grisman Bluegrass
Experience
The Nashville Bluegrass Band
The Kentucky Colonels Reunion
Jumpsteady Boys
The Spinney Brothers
Adkins and Loudermilk
The Good Ol’ Persons Reunion
The Bluegrass Patriots Reunion
Keith Little and the LittleBand

with Special Lifetime Member Guests
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Blue Diamond Strings
Molly Tuttle and Friends
Carl and Judie Pagter and Friends
Steep Ravine
CBA Music Camp All-Stars
Kids On Bluegrass
CBA Emerging Artist
Chris Henry
& the Hardcore Grass
....and many, many, more acts to
be announced

The Father’s Day Bluegrass Festival is produced by our volunteer members and promises four days of fabulous music
on three stages, jamming, workshops, youth programs, the Kids on Bluegrass, Luthiers’ Pavilion, Vern’s Beer and Wine
Garden and a large concession area with food, drink and crafts.
Information:

www.cbaontheweb.org
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Joe Weed’s Studio Insider

By

Wayne Erbsen

Workshop on recording acoustic instruments and vocals in your home
studio

The Fat Finger Blues

Saturday Lunch break, building F
Wayne Erbsen

© 2015 by Wayne Erbsen

		
One of my struggling banjo students
recently wrote me and asked if his fat fingers are to blame for muting the adjacent
strings when he played. He even went so
far as to send me a photo of his fingers to
prove his point. A lot of people have given
me the finger, but he was the first one to
email it! First, I assured him that the size
of his fingers seemed pretty normal, and
I wouldn’t point the finger of blame on
them. Instead, I suggested the way he uses
his fingers many be the culprit.
When playing any stringed instrument, it’s important to use good left hand
technique. You should strive to fret the
strings with the very tips of your fingers,
and you should position your left hand
so your fingers are coming almost straight
down on the strings, not leaning over.
It doesn’t matter if your instrument
of choice is a banjo, a mandolin or a guitar; the same general rules apply. Position your left
thumb roughly in the middle of the back of the neck directly behind where you plan to fret the
strings. You’ve then got to bend your wrist forward. Let me explain what I mean by “forward.”
With your left hand directly in
front of you, bend your wrist
as if you were trying to take
off a wrist watch or bracelet
from your left hand using the
fingers of your left hand. You
should bend your wrist this
same way when you’re playing
your instrument.
If your thumb is in the
back of the neck, and your
wrist is bent, then all you
need to do is remember to use
the very tips of your fingers.
If you follow these simple suggestions, you won’t be singing
the “Fat Finger Blues.”
Since a photograph is
worth a thousand words (and
my cheerful editor has asked
me to not use too many
words), these photos nicely
illustrate correct hand positions. This bottom photograph is of my friend, Tom Mindte. Tom’s
a big fellow, and his fingers are enormous, bless his heart. I certainly haven’t heard him singing
the “Fat Finger Blues,” because his fingers perfectly fly all over his instrument, and he’s one of
the very best mandolin players I know.

Welcome to the California Bluegrass Association’s 40th
annual Father’s Day Bluegrass Festival at Grass Valley! If
you’re interested in home recording of acoustic instruments
and vocals, please come and attend my workshop in home reJoe Weed
cording during the Saturday lunch break in Building F, just in
front of the food court. I’ll be happy to answer your questions
about any related recording issues, and will be able to demonstrate with a Pro Tools mixing session
set up in front of the room.

The Hierarchy of Things

At the beginning of my workshops, I like to stress the relative importance of the various elements of a recording session. I assign numerical values, from 1 to 10, to the following elements, and
I explain why each one gets the ranking that it does:
The artist and her/his instrument or voice: 10
The room where the recording is being made: 7
The placement of the microphone(s): 6
The choice of microphone(s): 1
The choice of microphone preamp: 0.1
Many home recordists gather their knowledge about recording from sales staff at music
stores or online vendors, as well as from reading equipment reviews in music industry magazines. The former are primarily interested in selling you gear, so the much more important
element in the recording process, the recording room, often goes unstudied and unmentioned.
Fortunately, this has begun to change, as materials for treating the acoustics of recording spaces
have become widely available and affordable.
Every room is like a musical instrument. Its size, the characteristics of the wall, floor and
ceiling materials, its contents, the shape of the room, and the dimensions between the walls and
floor and ceiling all reinforce certain acoustical frequencies and cause some sounds to resonate
while leaving other sounds untouched. The difference in sound between two different rooms
can often be measured by many decibels. Contrastingly, the difference between an expensive
boutique microphone preamplifier and a mic pre that’s built into a recording interface might
be measured by tenths of a decibel, or less. Highly experienced recording engineers working in
sophisticated control rooms can hear these minute differences, but virtually anybody in a decent
listening space can hear the differences in recordings made in differing acoustical environments.
In my workshop, we’ll talk about taking advantage of the acoustical differences in typical residential rooms to make good-sounding recordings of fiddle, guitar, mandolin, banjo, bass, dobro
and vocals.
Learn which rooms to use to make fiddle recordings that your fiddler will actually like!
Learn how to record an acoustic guitar for a bluegrass band — which rooms will help the guitar
sounds sit well in the mix and not fight with the upright bass. Learn how to get good, clean
punchy mandolin and banjo sounds, and how to place them in a recording so that they add the
necessary energy to a bluegrass recording while not cluttering the sound. Learn how to get your
guitar and bass players to work together to provide an exciting, propelling groove.
I’ll be happy to field questions from workshop attendees regarding recording. I travel frequently to Nashville and Austin to record, and also work in my own studio in the Bay Area, so
some fun stories frequently emerge about studio work and related experiences. Please come by
and participate!

Joe Weed records acoustic music at his Highland Studios near Los Gatos, B
California.
He has
-15
released six albums of his own, produced many projects for independent artists and labels, and
does scores for film, TV and museums. Joe’s composition “Hymn to the Big Sky” was heard in
“The Dust Bowl,” a film by Ken Burns, which premiered nationally on PBS. Joe recently produced “Pa’s Fiddle,” a collection of 19th-century American music played by “Pa”ck
Charles Inotlu dbook
and
galls, father of Laura Ingalls Wilder, the author of the “Little House on the
Prairie”
series.
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CBA members can
also receive the
Bluegrass Breakdown each
month in pdf form at our
website: cbaontheweb.org
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BRENDA and the Reviews

Peter Rowan:
Dharma Blues

Omnivore Recordings
7958 Beverly Blvd.
Los Angeles, CA 90048
www.omnivorerecordings.com
©2014
Song List: River of Time, Raven,
Dharma Blues,, My Love Will
Never Change, Wisdom Women, Arise, Restless Grave, Vulture Peak, Who Will Live, Snow
Country Girl, Illusion’s Fool, A
Grain of Sand.
Though he was once one of
Bill Monroe’s Bluegrass Boys, Peter
Rowan has explored many genres of
music throughout his long career.
His influences know no boundaries, and it is best to follow Peter’s
muse and make your own discoveries within his songs. Peter mentions
in the liner notes: “These songs are a
place on the spiritual journey where
the commitment has been made, the
intent established, and the journey
begun. The doubts and resolutions
of the spiritual journey are what
drive Dharma Blues. May this music bring joy to all.”
“River of Time” starts with
folk music phrases “rough and
rocky” and “water is wide” and the
singer follows a metaphor of a boat
of love on a journey. The imagery is
supported musically by pedal steel,
drums and organ that bring a revival meeting vibe to the song. Three
of the songs are sung with Gillian
Welch, and “Raven” may have started with Edgar Allen Poe’s famous
bird, but the song has a pulse and
repetition provided by a gut string
banjo. The raven reappears as a black
crow in “Dharma Blues” which begins with “ain’t no God up in heaven
and no devil down below.”
Peter has a gift for making melodies and musical settings that glisten and entice even when the lyrics
have a spiraling repetition of words
as found in the song “Wisdom
Women.” “Restless Grave” continues the quest for meaning and has
the intriguing lyric: “we need a ceremony, we need a celebration. Our
souls are alimony for the healing
of the nation.” The pulsating beat
formed by drums, percussion, pedal steel, guitar and banjo in “Who
Will Live” underscores Peter’s mesmerizing melody. “Snow Country
Girl” is the most traditional in format with a storyline and a recurring
chorus sung with Gillian Welch. Peter Rowan has put an epic journey
of discovery into a musical setting;
the songs interlock and mesh, and
while it is certainly not bluegrass, it
is a compelling and fascinating musical presentation.

Michael Cleveland and
Flamekeeper:
On Down the Line
Compass Records
916 19th Avenue South
Nashville, TN 37212
www.compassrecords.com
©2014

Song List: Too Late for Goodbyes, Fiddlin’ Joe, Just Call Me
Crazy, Come Along Jody, Johnny
Thompson, That Ol’ Train, The
Sunny Side of Town, Jack O’Diamonds, Over on the Other Side,
When The Warden Turns the Key,
Me and My Fiddle, She Ain’t Sayin’, The Garden Wall, The Orange
Blossom Special.
When a band takes a song
from another genre and makes it
their own, you know that they’re at
the top of their game. Flamekeeper proves this several times on this
album. The opening song, “Too
Late For Goodbyes,” was written by
Julian Lennon, and the fast-paced
rendition with a pulsating banjo
and Michael’s soaring fiddle just vibrates. Band members are Michael
Cleveland on fiddle and vocals, Josh
Richards on guitar and lead vocals,
Nathan Livers on mandolin and
vocals, Glenn Gibson on banjo, and
Tyler Griffith on bass. “Fiddlin’ Joe”
features Josh Richards on lead vocal
with Nathan on tenor and of course
the fiddle and banjo just push out
the song. Glenn switches to dobro
as the band brings a country flavor
to “Just Call Me Crazy” and then
he takes the lead vocal in the Benny
Martin song, “Me and My Fiddle.”
It wouldn’t be a bluegrass album
without trains and murder and
there’s one of each here. “When The
Warden Turns the Key” begins with
a senseless murder and the lament
about the last lonely mile as the killer waits his doom. The City of New
Orleans train has been sung about
before, but “That Ol’ Train” has a
strong instrumental backdrop to the
vocals. Michael also plays a definitive train song – “Orange Blossom
Special” – that has to be one of the
definitive renditions.
With 14 songs on the album,
it’s hard to pick just one or two favorites; just get a copy of this stellar
Flamekeeper album!

The Snyder Family
Band:
Wherever I Wander

www.mountainhomemusiccompany.com
©2015
Song List: New River Rapids,
Wherever I Wander, After You’re
Gone, A Whaler’s Song, Nantucket Sleigh Ride, The Keeper, Peach
Truck, Swamp Music, Trick Shot,
Hittin’ the Highway, Highway
Call.
Talent often runs in families,
and there are many bluegrass bands
filled with skilled siblings. Samantha and Zeb Snyder are two teenagers whose musical skills include
a flair for intricate composition and
blending of guitar, fiddle and mandolin instrumentals. With their
father Bud adding the bass backdrop, the siblings carry the show.
The opening song, written by Zeb,
“New River Rapids,” features Zeb
on mandolin and Samantha on
fiddle, and the melodic mandolin

notes contrast the fiddle trills while
maintaining a constant rhythmic
pulse. It brings to mind the music
of Nickel Creek with a sound based
in traditional melodies spiced with
jazz riffs and rock rhythms. Eight of
the 11 songs were written by either
Samantha or Zeb, and Samantha’s
“Nantucket Sleigh Ride” has a spiraling fiddle introduction followed
by Zeb’s intricate flatpicked guitar.
“Peach Truck” has the fiddle front
and center, and the guitar flows
through melodic passages that
weave around the melody in a jazz
montage.
Zeb’s vocals have a country
blues edge, and his solo on Lynyrd
Skynyrd’s “Swamp Music,” has a
slide guitar adding to the growly
blues tone. He also covers Dickey
Betts’ “Highway Call” with a world
wise gusto accompanied by a robust
acoustic guitar. Samantha’s songs
have a lyrical sense that harkens back
to old traditional songs, and her
“Whaler’s Song” is a perfect match
for her ethereal delivery. “The
Keeper” tells the story of a lighthouse keeper and Zeb’s guitar and
mandolin playing frame the lyrics
perfectly.
The future looks bright for this
talented group.

Darin & Brooke
Aldridge: Snapshots

www.mountainhomemusiccompany.com
©2015
Song List: Get Up John, My Rose
of Old Kentucky, Annabelle,
Let’s, When He Calls, Tennessee
Flat Top Box, Let It Be Me, He’s
A Coming, Better Place, Will You
Be Ready, Wait Till the Clouds
Roll By.
Darin and Brooke Aldridge
have been called “bluegrass sweethearts,” and their wonderfully
blended vocal harmonies are showcased on the album amongst some
fine instrumental backdrops. In
explaining the title, “Snapshorts,”
Darin and Brooke have found songs
that are bits and pieces of their past.
Several songs feature musicians that
they admire including Sam Bush,
Ricky Skaggs and Bobby Hicks. Darin and Brooke are joined by band
members Tyler Collins on banjo,
Dwayne Anderson on bass, and
Becky Buller-Haley on fiddle.
Sam Bush guests on the opening song and “Get Up John” has a
layer of urgency with the guitar and
mandolin introduction providing a
strong rhythm followed by Brooke’s
strong lead vocal. Another song
connected with Bill Monroe is “My
Rose of Old Kentucky,” and Bobby
Hicks provides the fiddle introduction as Brooke and Darin do a calland-response duet version of the
song. Darin takes the lead vocal in a
powerful version of Gillian Welch’s
“Annabelle,” and Brooke’s harmony
vocals add to the loss of grieving
parents. The classic Everly Brothers
song, “Let It Be Me,” is a gorgeous
love song and the guitar and man-

dolin accompaniment just adds to
the mood. Another song that will
bring back memories to listeners is
Johnny Cash’s “Tennessee Flat Top
Box,” and Brooke gives it a warm
story-telling rendition. Tyler’s banjo and Becky’s fiddle provide a spirited backdrop to the hard-driving
“Let’s,” written by Eddie Adcock.
Several gospel song favorites reflect
Brooke and Darin’s personal faith,
and “When He Calls” includes
Ricky Skaggs, and “Will You Be
Ready” was written by Darin and
Dr. Bobby Jones.
This may be the best of the
couple’s six albums; each song was
arranged with the strong vocal presence and crisp instrumentation that
make Darin and Brooke Aldridge’s
music so special.

ico’s history along with Zapata and
Villa and Norman adds some south
of the border guitar riffs to begin
and end the song.
Norman Blake remains a national musical treasure and this album was a long time coming.

Norman Blake:
Wood, Wire & Words

Ronnie Reno:
Lessons Learned

Song List: Savannah Rag, The Incident at Condra’s Switch, Keeper
of the Government Light on the
River, New Dawning Day, There’s
a One Way Road to Glory, Farewell Francisco Madero, Blake’s
Rag, Joseph Thompson Hare on
the Old Natchez Trace, Grady
Forester’s Store and Cotton Gin,
Chattanooga Rag, Black Bart,
Cloverdale Plantation March.

Song List: Lower Than Lonesome, Lessons Learned, I Think of
You, Sweet Rosa Lee, Deep Part of
Your Heart, Reno’s Mando Magic,
Trail of Sorrow, All That’s Worth
Remembering, Our Last Goodbye, Bad News at Home, Always
Late.

Plectrafone Records
PO box 9187
Colorado Springs, CO 80932
www.Plectrofone.com
©2015

Norman Blake is alive and
well! That’s good news for fans of
this iconic songwriter who hasn’t released a collection of original songs
for 30 years. The storyteller songs
are like still black and white snapshots into a life and time long gone,
and the single acoustic guitar weaves
melodies around the strong vocals.
Norman’s voice is still singular and
strong and his solo guitar still can
weave melodically around the vocals. Norman’s singular style on the
guitar is soft and slow with time
given to savor the notes. His “Savannah Rag,” “Chattanooga Rag” and
“Blake’s Rag” all have the melodic
flow that are Norman’s specialty.
Only one song, “There’s A One Way
Road to Glory,” features a duet with
his wife Nancy.
Norman’s songs tell of a past
when towns had a railroad station
and a single general store. Grady
Forester’s General Store was a real
place in Sulphur Springs, and Norman sets the mood of the time with
details about gas at 19 cents a gallon
and cold drinks 2 for a dime. Outlaws were commonplace and “Joseph Thompson Hare on the Old
Natchez Trace” robbed stagecoaches and meets his fate at the end of
a hangman’s rope without much
fanfare. “The Incident at Condra’s
Switch” highlights a railway agent
who dies on the job and “Black
Bart” tells the story of California
poet-outlaw, Black Bart. “Farewell
Francisco Madero” pays tribute to
one of the revolutionaries in Mex-

Brenda Hough

Rural Rhythm Records
PO Box 750
Mount Juliet, TN 37121
www.ruralrhythm.com
©2015

Ronnie Reno is celebrating a
career lasting 60 years in entertainment and his singing, songwriting
and television shows have kept him
in the spotlight. He has been part
of Reno and Smiley, the Osborne
Brothers, Merle Haggard band, the
Reno Brothers, Johnny Cash and
Willie Nelson. He was host of the
bluegrass “Reno’s Old Time Music
Festival” and now is featured on
“Reno’s Old Time Music” on Saturday nights.
Ronnie wrote 9 of the songs on
the album, and his perspective on
life and love coupled with a warm
baritone delivery make each song a
delight to hear. Joining him are the
members of the Reno Tradition:
Mike Scott on banjo, Heath van
Winkle on bass, John Maberry on
mandolin and Steve Day on fiddle.
“Sweet Rosa Lee” is an up-tempo tune with fiddle and banjo adding to the love song about a lover
home in the mountains. “Lower
Than Lonesome” takes the lonesome theme used in bluegrass and
gives it some definition: the bottom of a mine, below the bottom
line, the bottom of the sea, and
“not where you want to be.” The
catchy melody will make the song
stay in your head, and you’ll find
yourself humming along. “Lessons
Learned” could be the theme of all
the songs; life goes on with all the
joys and pain and it all works out.
Sentimental and everlasting love is
celebrated in “I Think of You” and
“All That’s Worth Remembering.”
Continued on A-18
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Even a little wayward behavior has
a happy ending – “Bad News” catalogs some poor choices with a hope
of redemption. No murders, jails,
runaways or trains; gift this album
to someone you love!

Cedar Hill:
Miss Dixie, Tom T. & Me
Blue Circle Records
www.bluecirclerecords.com
©2015

Song List: This Ain’t No Way to
Run a Railroad, Love Is a Gamble, Hound Dog From Harlan, I’ll
Not Stand in Your Way, Aunt Penny, The Face in the Window, They
Don’t Make Girls Like Ruby Anymore, Let’s Go Walking Again,
Burning Down the Barn, Hillbilly
Highway.
Frank Ray started the Cedar
Hill band in 1967, and through the
years they’ve performed their traditional Ozark bluegrass to appreciative audiences. Usually Frank writes
many of the songs for the group, but
when the Halls presented the project to the group, the band focused
on some of the newer songs written
by Tom T. and Dixie. As it turned
out, this was one of the last projects
Dixie Hall promoted.
Cedar Hill is Frank on mandolin and vocals, Britt McGarity on
guitar and lead vocals, Patti LaFleur
on bass and vocals, Pete Brown on
fiddle and guitar and Jim Bunch on
banjo, dojo and vocals. The band has
a delightful instrumental blend that
supports the mood of the songs and
lets the vocals carry the emotional
story. Britt’s lead vocals are heartfelt
and sincere and the listener is drawn
into the story behind the song.
“Burning Down the Barn” focuses on a family’s departure from the
farm they’ve lost and the frustrated
destruction of the possessions they
must leave. The “Hound Dog from

Harlan” follows a dog’s farewell to
his master and his “adoption” of a
new owner and home. The upbeat
“Love Is a Gamble” is propelled by
the banjo beat and harmony vocals.
“Aunt Penny” opens with a fiddle
tune structure, and continues with
the story of Penny the banjo player.
A salute to country girls who has a
“sunny disposition and can find her
way around the kitchen” is found in
“They Don’t Make Girls Like Ruby
Anymore.” An album highlight
is the gentle love song, “Let’s Go
Walking Again,” and it’s filled with
images of picking berries, pulling
weeds around the graves of friends,
visiting with friends, and bringing
memories back.
Frank Ray had some personal losses to endure and this project
helped restore his musical focus and
is a fitting tribute to the talented
Dixie Hall.

Barnstar!: Sit Down!
Get Up! Get Out!
www.wearebarnstar.com
©2014

Song List: Six Foot Pine Box, She
Loves the Bands, Flaming Red,
Darling, Barnstable Country, Sequestered in Memphis, Trouble,
Delta Rose, Cumberland Blue
Line, Country John, Stay With
Me.
The Boston area has long been
a stronghold for acoustic music and
the many artists that started in the
area or were associated with Rounder Records is a long list indeed.
Barnstar is an acoustic music group
that may play bluegrass instruments,
but their sound is closer to the jam
band groove. Group members are
Jake Armerding on fiddle and vocals, Taylor Armerding on mandolin and vocals, Mark Erelli on guitar
and vocals, Zachariah Hickman on
bass, organ, and vocals and Charlie
Rose on banjo and triangle. The
band writes many of its own songs,

but the cover songs include popular
hits for Rod Stewart, Cat Stevens
and Patty Griffin.
Jake’s “Delta Rose” has a driving Cajun drone and it celebrates
a meeting with a very special lady.
Charlie’s banjo also keeps the pace
moving in “Cumberland Blue Line,”
a song set in a mine where “the deeper the hole, the closer to hell.” The
Cat Stevens song, “Trouble,” is presented with a strong solo vocal with
blending harmonies that showcases
the band’s vocal talents. “Country
John” is a tribute to honky-tonk
musician John Lincoln Wright that
might remind you of Mr. Bojangles. Rod Stewart’s “Stay with Me”
has some guitar and mandolin licks
mixed with a steady beat and a lead
vocal complete with a raspy Rod
clone.
Barnstar has the excitement
and punchy beat that will make it a
standout among the new bands.

and vocals, Randall Hibbitts on bass
and vocals, Mitchell VanDyke on
banjo and Tony Dingus on dobro.
“Papaw I Love You” was written by
Nathan in tribute to his grandfather
with the touching “I’ll be right with
you until the end, grandpa my hero
and my best friend.” “Rank Stranger” is beautifully performed with
harmony vocals between Nathan
and Ralph and the two perform the
gospel “Where Could I Go But to
the Lord.” “Meet Me in the Moonlight” has an uptempo backdrop
with mandolin and dobro solos.
Mitchell’s banjo propels a fast-paced
“Nobody’s Love Is Like Mine,” and
the pace slows when Nathan and
Brad Paisley sing a heartfelt “Will
You Miss Me When I’m Gone.”
This is a great collection of
classic songs performed with energy
and enthusiasm and a welcome treat
for bluegrass fans.

Nathan Stanley:
The Legacy Continues

HAL LEONARD
INSTRUCTION MATERIALS
Hal Leonard, one of the country’s largest music publishers, has a
selection of new song books and
instrumental instruction programs
that will be a great start to making
your musical aspirations into reality.
You can order any of these books
and more on their website: www.
halleonard.com

www.nathanstanleymusic.com
©2015

Song List: Are You Missing Me,
Rank Stranger, Meet Me By the
Moonlight, Nobody’s Love Is Like
Mine, Will You Miss Me, Papaw I
Love You, Let Me Rest at the End
of My Journey, Where Could I Go
But to the Lord, Tears of a Friend,
Love of the Mountains, Casualty
of War, For All the Love I Have
Is Gone, Stanley Melody, Golden
Years, Rambling Letters, Calling
My Children Home.
Nathan Stanley is the grandson
of bluegrass legend Ralph Stanley,
and talent runs through the genes
of the family. Nathan’s warm voice
easily delivers some bluegrass classic
songs and he is joined by Dr. Ralph
himself, Brad Paisley and Dewey
Brown on fiddle and vocals, Don
Rigsby on mandolin, fiddle and
vocals, Junior Blakenship on guitar

Brenda and the Reviews:

Strum Together:
Americana Classics

ISBN 978-1-4803-5363-3
If you are in a jam circle or
would like to prepare to join one,
this book provides a good foundation for learning songs and chords
for ukulele, guitar, mandolin and
banjo. Each of the 68 songs has an
accompanying page of chord frames
for five instruments so that all can
join in together. The chord formations are the simpler formations
easily accessible to the beginner and
with the melody line and words for
verses and choruses everyone will be
able to play along.
The songs include old folk
songs that were once taught to all
children but are no longer part of
the school curriculum: The Crawdad Song, Erie Canal, follow the
Drinkin’ Gourd, Red River Valley,
This Land Is Your Land, and You
Are My Sunshine. Folk music fans
of the 60s will delight in finding
words and chords to If I Had A
Hammer, Blowing in the Wind,
City of New Orleans, 500 Miles,
Mr. Bojangles and Turn! Turn!
Turn! Other popular songs of the
past include Long Black Veil, King
of the Road, Leaving On a Jet Plane,
The Night They Drove Old Dixie
Down and Take Me Home Country Roads. Fans of the O Brother
Where Art Thou movie will find
Down in the River to Pray, I Am
a Man of Constant Sorrow and
Down to the River to Pray. This is
a great starting collection for group
sing-a-longs and gatherings.

Hal Leonard Banjo
Play-Along: Folk Rock

To be reviewed

Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA 95160
or contact Brenda at:
hufstuff2003@gmail.com

Hits Volume 3

ISBN 978-1-4803-4535-5
Songs taught: Ain’t It Enough
by Old Crow Medicine Show,
The Cave by Mumford and
Songs, Forget the Flowers by
Wilco, Ho Hey by The Lumineers, Little Lion Man by Mumford and Sons, Live and Die by
the Avett Brothers, Switzerland
by The Last Bison, and Wagon
Wheel by Old Crow Medicine
Show.
If you are an advanced or intermediate level banjo player, this
book will provide detailed tablature for banjo rolls and patterns
to eight contemporary songs.
Each song is played in a band setting with the banjo followed by a
Play-Along track where the learner can provide the banjo accompaniment. The included CD can
be played on any player, but the
tracks can be adjusted to any tempo without changing the pitch on
a computer.
The songs are diagramed
with banjo tablature with numbers on the staff indicating the
fret position on the five strings.
Additional notation displays the
finger used to play the note, the
capo position on the banjo and
the actual musical key if other musicians play along. The book does
not include any lyrics or singing
so learners will have to go to the
original artist versions to learn the
lyrics and song delivery. Other
books in the series focus on bluegrass songs, country songs and
old-time Christmas songs.

Folk Banjo Method for
5-string Banjo by
Michael Bremer
ISBN 978-1-4803-6115-7

Michael Bremer is a Northern California-based musician,
writer and teacher. He plays banjo and guitar in several bands and
has taught classes at the California Bluegrass Association Music
Camp. The sixteen chapters or
lessons in the book use traditional
songs to teach technique but the
skills are easily transferred to other songs. While the book does not
include a CD, the lesson segments
are available online.
The lessons begin with banjo
parts and tuning and progress to
chord formations and strumming
From page A-19
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exercises. The strums are used on
popular folk songs like Down in
the Valley and Will the Circle
Be Unbroken. Adding variety
to the strums with hammer-ons
and pull-offs are discussed next
followed by more songs played
in the key of G: Oh Susanna and
Red River Valley. The keys of C
and D and the use of the capo are
the next discussion point and the
remainder of the book focuses
on fingerpicking patterns and sequences to connect chord changes. This is a good starter book for
the beginning banjo player.

101 Mandolin Tips:
Stuff All The Pros
Know and Use by
Fred Sokolow
ISBN 978-1-4803-4322-1

Fred Sokolow is a wellknown Southern California musician with over 150 instructional and transcription books, and
DVDs for guitar, banjo, dobro,
mandolin and ukulele. The 101
Tips described by Fred provide
insight into the mandolin’s structure and versatility as well as his-

tory and accessories. Fred also
provides music theory and practice ideas to give the learner into
more advanced topics.
Early in the book (Tip 15)
Fred discusses Harmonized
Courses or special tuning of
the strings and gives a melody
and tab line example of an Old
Joe Clark variation that he calls
Get Up Old Joe in the Get Up
John tuning used by many old
time players. Tip 32 delves into
crosspicking and Jesse McReynolds rolling patterns on the mandolin with Worried Man Blues
written out as an example. Tips
35-39 reveal the notes and positions for 5 musical keys on the
mandolin: A, D, G, C and E.
Fred then discloses major chord
formations within the different
keys and how to move the chords
up and down the mandolin neck.
He also discusses and constructs
Diminished chords, Augmented
chords and 7th chords. Chord
families and the Circle-of-Fifths
chart comprise some of the practical music theory tips. Additional audio files are accessed on the
Hal Leonard web site with the
provided code.

The 101 Tips are all excellent bits of information for
mastery of the instrument and a
strong introduction to the styles
and masters of the mandolin.

101 Upright Bass
Tips: Stuff All The
Pros Know and Use
by Andy McKee
ISBN 978-1-4768-1278-6

Andy McKee is a faculty
member at the New School University in New York City, but his
jazz bass prowess has taken him
around the world. He has been
part of the Mingus Big Band and
in groups with elvin Jones and
Chet Baker as well as leading his
own groups. His timing, innovation and knowledge have been
shared in clinics and workshops
and now in a book of unique and
perceptive tips for bass playing.
While many of his tips focus on
bass set up and selection, Andy
also stresses the importance of
focused practice sessions. Fingering and hand positioning are
important fundamentals, and
he moves on to musical theory

by Allan French

A while back I bought the
Internet domain name www.RailGrass.info. I wasn’t sure what I
would do with it, but I really like
how it encompasses two of my passions: vintage-era railroading and
bluegrass music. I have decided it is
time to utilize the website.
I will use it as a means to share
documents with folks like you. My
tentative plan is to post between
two and four items initially. Hopefully that will be implemented
before you read this. These items
might include my (locally famous)
list of “Events and Resources for
California Music Fans.” This fits
onto a double-sided sheet of paper and is ideal for sharing with
newcomers. Occasionally I might
throw together a note about upcoming events within the southern
SF Bay area. I’ll likely put my résumé there too, since I am looking
for employment. The site will probably be hosted by a friend, who will
do most of the design and maintenance. If you encounter difficulties,
or you want to reach me for another
reason, contact me at AFrench123
[at] comcast.net.
If you’re a railroad fan, and
especially if you’ve got young kids
to entertain, check out the June 7
open house at “Golden Gate Live
Steamers,” in the Oakland-Berkeley
hills. I’m aware of several railroading activities in August through and
October. Quite a few CBA’ers are
indeed railfans, but since that’s not
our primary shared interest, I’ll let

Ukulele Fake Book
ISBN 978-1-4950-0370-7

Fake books are the ultimate
song collections, and this latest
one from Hal Leonard is a 686
page wonder. The book includes
a melody line and diagrams of
chords for ukulele, but the chords
can easily be used by guitar, mandolin, and banjo players. The 400
songs are primarily from the 50s,
60s and 70s with some classic folk
songs like Amazing Grace and
auld Lang Syne and the melody
line and lyrics for The Star Spangled Banner.
Irving Berlin fans will re-

member his Always and Blue
Skies, and movie fans will find
As Time Goes By from Casablanca, The Green Leaves of Summer
from the Alamo and the theme
song from Cabaret. Being Green
from Sesame Street is also included along with The Bible Tells Me
So and Happy Trails from the Roy
Rogers and Dale Evans repertoire.
If you remember the Folk Music Era of the 60s, you will find
Dylan’s Blowing in the Wind,
Joni Mitchell’s Both Sides Now
and the Pete Seeger song, Where
Have All The Flowers Gone? The
Beatles are well represented with
I Saw Her Standing There, Let It
Be, Yesterday, Yellow Submarine
and the Baby Boomer’s theme
song When I’m 64.
Early Elvis Presley classics include Don’t Be Cruel, Blue Suede
Shoes and All Shook Up. Culinary classics include Margaritaville and A Cheeseburger in Paradise from Jimmy Buffett. If you
can manage to learn most of the
songs in this set you will no doubt
proclaim Everything Is Beautiful
and you will be Feeling Groovy!

Bluegrass Bard

The French Connection
Introducing
“RailGrass”

and technique. Scale intervals of
thirds, fourths, fifths and sixths
are explained and then employed
into major scale fingerings and
practice. Each new tip focuses on
a sound variation utilizing tremolos, pull-offs and hammer-ons.
Andy suggests thinking like a
“drummer” or “horn player.”
This book is an excellent source
of information and inspiration
for the bass player in any band.

- Cliff Compton
you read about them on the new
website.
Two June events, to keep in
mind if you’re in the southern California region: Huck Finn Jubilee
(west of Riverside and San Bernardino) on June 12-14; and Route
66 Bluegrass Festival (north of San
Bernardino) on June 18-21. (The
latter unfortunately conflicts with
the Grass Valley festival.) For some
side-trip options during your visit
to Grass Valley, check out www.GoNevadaCounty.com.

40 Years of Banjos and
Bluegrass

Happy Anniversary to the
Deering Banjo Company as well as
the CBA! Be sure to thank Greg
and Janet Deering for their company’s longtime support of the CBA,
if you see them at the Father’s Day
or Huck Finn festival (or elsewhere)
this summer. Next month I’ll mention a very special event that the
Deerings will host in July.

Tagging Stuff

I have repeatedly told the story of how I almost lost my keys,
cell-phone, and wallet, while at the
Grass Valley festival. I’ll spare you
the details but will harangue you
with the takeaway message: When
you go to any big public event,
you should TAG. VIRTUALLY.
EVERY. THING. YOU. TAKE.
ALONG. If someone finds an item
that has identification on it, there
is a decent chance you might get it
back.
Longtime CBA leader Rick

Still Alive
Allan French
Cornish lost an expensive fiddle
because neither the instrument nor
its case had any identification. His
wife Lynn went to heroic efforts to
determine where along the road it
had fallen from the roof of Rick’s
vehicle. Lynn finally tracked down
the finder and gave him a reward;
and she won Rick’s deep appreciation in the process.
I once lost a pair of eyeglasses
and their case. I didn’t even know
they were missing – until the finder called me! Proper identification
won’t prevent a theft, but it sure
helps if an honest person finds
the item. I printed my e-mail and
phone # onto some stickers, so I can
easily mark new acquisitions. If you
don’t want to damage the appearance of an expensive instrument, attach your ID to the neck-strap. Assuming the instrument is no longer
in pristine condition, I personally
favor the back side of the peghead.
A while ago, some jerk (oops,
I mean, “a very dear friend”), wrote
the word “Poodle” after “A French”
on the back of my favorite camping
chair. So be cautious about using
your initials!

And he sings above the band
Cliff Compton
A hundred yards to the side
And he sings to crack crystal
Sings so you’d think that the veins would burst
And send his soul rushing out through his ears
And he dances with wild abandon
A rock and roll polka
On a gimpy leg
With a heart full of cholesterol
And the knowledge that he’s passed a half century
And he’s still alive

Amber Cross
And I can hear her through the woods
Ain’t no mistaking that voice
Appalachia might not have bred it
But it’s woven somewhere into that DNA
And I remember that fathers day festival weekend
At three o’clock in the morning
When we played every Roger Miller song ever written
And who knows why
And who cares anyway?
We just wanted to be hanging around
When the magic was in the air.

Let’s pick.
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The Luthier’s Corner - Roger Siminoff
Q: I’ve heard that some builders use special-sized
files for filing each of the strings notches. Do I
need to use them or is there some other way to cut
the string notches without buying the sized files?

A: The files you are referring to are called “gauged
files” and they are intended to cut a slot in the nut
that is the same size as the strings going in their respective slots. The premise of these fret files is that
you have a specific file size for each string and this ensures a tight fitting, round-bottom notch in the nut
and/or bridge that is – hopefully – buzz free.
While many luthiers use gauged fret files, I have several reasons for believing that it is not
the optimum method: First of all, round-bottom slots require that the strings are the exact size
of the slot. If a .010˝ slot is cut and the musician changes to a smaller string – to a .009˝ for
example – there is a good chance the strings will cause a buzz at the nut or bridge or both. If
somewhere down the road you want to change up to heavier gauge strings, the strings will either
be too tight or it won’t fit at all. A string that fits too tightly in the nut can: 1) cause the nut to
crack, 2) the string to break if it cannot be drawn to pitch easily, or 3) the string not to seat all
the way to the bottom of the slot resulting in action problems.
Second - and this is something most folks don’t consider – strings stretch slightly as they are
tightened up to pitch. A .010˝ E string on a guitar will stretch as much as 3/16˝ when brought
up to pitch. As the string stretches, the wire elongates and gets thinner. Although the change in
diameter is slight, it does make a difference in the thickness of the wire and how it fits in the slot.
(Years ago, when I was consulting for both the Gibson String Division in Elgin, IL and Fender
Strings in El Cajon, CA, we went through exhaustive studies to include the factor of stretch
into the string winding process so that the wrap wire would fit as tightly when the string was
drawn up to tension - and elongated – on the instrument as it did when it was being wrapped
on the winding machine. So, in this case, considering the thickness of the wire made a major
difference.)
Lastly, while these gauged files are made to precise sizes, it is virtually impossible to use a
.010˝ file – for example – to cut or file a slot that is exactly .010˝ wide. Typically, the result is that
the slot ends up being wider than the file.

Fig. 1 The string on the left is held in a round-bottom slot and presents the chance for the
strings to rattle and cause buzzes. The string on the right is held in a “V”-shaped slot and
regardless of the string gauge or any change in diameter due to elongation, it will always
contact the nut securely.
So, my preference is to use a V-shaped file to cut a “V” slot where a string, regardless of
subtle changes in its diameter, will be secured snugly on two sides. In this method, there is no
opportunity for buzzes and rattles.
Whether using gauged or V-shaped files, filing the notches in the nut to the correct depth
requires checking for the right playing action, and while this is often a matter of personal preference, the ideal action would be having the distance between the string and the first fret to be the
same as the distance between that string and the second fret when the string is fretted at the first
fret. To restate it another way; fret the string at the first fret and while holding the string down,
measure the distance between the string and the second fret, and then use that measurement to
get the correct action between the string and the first fret when filing the notches in the nut.
Q: I’ve been reading a lot about your new strings and am hearing folks say that they sound
better. I find that interesting and am wondering if there is some way to measure what “better” is by ear, without using expensive electronic gear?
A: This is a really great thought-provoking question (thank you), and while I like to keep this
column non-commercial or self-serving, for clarity I need to mention that you were referring to
our new Straight Up Strings.
Sound is a very subjective thing and evaluating it properly depends on a wide array of factors including, but not limited to: the physical health of our hearing; the environment in which
we measure sound; personal preferences; what we use as a reference to what is “good,” “better,”
and “best;” age of the strings; the instrument(s) being used for the tests; and so on.
Electronic gear can measure the quantitative attributes like sustain, amplitude (loudness),
and the various frequencies of the overtone series, but it really cannot tell us what is good, bad,
and so on – the qualitative attributates. Those are determinations humans must make based on
the previously stated factors, and on our experiences.
However, having said that, there is one test you can do that works well for the human ear,
but first, a little explanation is needed. When s string vibrates, it does so in many modes. The
lowest frequency it produces is called a “fundamental” and this is when it vibrates in one complete movement (A in Fig. 2). For example, a fourth octave A string vibrates at 440 complete
cycles per seconds. (Years back this was referred to as CPS [cycles per second] but today the ref-

erence is to Herz and is abbreviated as “Hz.” So, the right way to describe that note and frequency is A=440Hz.) The string also vibrates in halves, and you’ve forced this to happen when you
create a harmonic at the 12th fret. The 12th fret is exactly half the distance between the nut the
bridge and touching the string at that point as you play it creates a null point (a non-movement
point) and forces the string to vibrate in halves (B in Fig. 2). The note you play is one octave
above the open A=440HZ note. The isolated sound you make is called a “harmonic” but when
referring to the contribution it makes to the string’s overall sound, it is called an “overtone.”
The halves now produce a note that is twice as fast as the fundamental, and in the case of the
A=440Hz string, that note is A=880Hz, or the octave A. You can also touch the string above
the 7th fret and this forces the string to vibrate in three segments (C in Fig. 2). It too creates a
harmonic (overtone) but this one is just slightly sharp of an E. Its frequency is three times faster
than the fundamental and is E=1320Hz; 440+440+440=1320. (The true is 1318.51Hz)

Fig. 2 A string vibrates in numerous modes. The lowest frequency occurs when the string vibrates in one entire section (A). The string also vibrates in halves (B) and produces the octave
note. When a finger is placed lightly on the string at the 12th fret, it forces the node or center
point to occur which highlights and isolates the octave note. The string also vibrates in three
sections (C) and more depending on the length and elasticity of the string. All of these modes
occur (D) during the vibrating cycles of the string. The amplitude (loudness) of each mode (F)
is the result of how far from center each mode can vibrate.
The string can vibrate in many of these modes – and as many as eight to ten of them can
be isolated as harmonics and heard with the human ear (more of them can be heard for folks
with great hearing). Most importantly, all of these modes of vibration occur when a string is
plucked, and all of the overtones are part of the overall sound each string produces. While some
overtones have greater intensity than others, it is the fundamental and the overtone series that
comprise the total sound a string produces. When strings are new and fresh, they are move flexible and the overtone series is more prevalent – and the string sounds richer. As strings stretch
out and go dead, we hear a greater percentage of fundamental and a smaller percentage(s) of the
overtones – which makes the string sound “flat” and “dead.”
So, to get to your question (finally !@#$!@), you can compare both the quality and quantity of the overtones of your regular strings of choice to the quality and quantity of the overtones
on Straight Up Strings. While that sounds easier said than done, you can simply compare the
string-to-string balance of the harmonics on your old strings to the string-to-string balance of
the harmonics on Straight Up Strings. In this way you can isolate the relative character of each
of the strings. The difference will be obvious. A perfect example of the whole being equal to the
sum of its parts.
Q: I have a guitar that needs neck adjustment and I’d really like to do it myself. Can you
explain which way to turn the bolt on the adjusting rod that is under that little plate on the
peghead?
A: I agree that you should learn how to do this, but I’d like to recommend that if the neck needs
significant adjustment (i.e., more than 1/16” too high or too low in the center of the neck) that
you take it to a competent luthier for correct adjustment. A luthier will not only consider the
adjustment, but what occurred to make the adjustment is necessary.
Truss rod adjustment is reasonably easy to do as long as: 1) you know what you are doing;
2) you understand the type of truss rod that is in the neck; 3) you have some experience on how
much tightening is too much; and 4) you understand how to correct stubborn necks (where
more has to be done than just tightening or loosening a truss rod.
Each manufacturer uses its preferred truss rod system to keep their instrument necks
straight. Since you mentioned that you have a “little plate [truss rod cover] on the peghead,” it is
obvious to me that you have an adjustable truss rod. Some makers use a hex (Allen key) to adjust
the truss rod nut, while others require the use of a socket wrench. Most of the instruments that
require a socket wrench are 5/16” with some of the early systems used 1/4” nuts. Most importantly, be absolutely sure before you begin that your Allen key or socket wrench fit perfectly to
the part they are adjusting.
As to how the system works, there are a few varieties. The traditional method is a steel rod
embedded low in the neck (Fig. 3) and curved so that it is lower in the center than at either end.
This method is something that civil engineers and architects call “post tensioning.” When the
nut is tightened, the rod tries to straighten and as it does, it raises the center of the neck removing a condition referred to as a “hollow” or low spot in the center of the fretboard. A hollow
is usually caused by constant string tension pulling at the neck causing it to bend such that the
center of the fretboard is lower than either end. This makes the playing “action” too high in the
center of the neck.
Continued on A-25
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Fig. 3 About 10 years after Thaddeus McHugh’s truss rod design was patented, Gibson changed
to an inverted design shown here, where the rod is lower in the center than at either end. They
still use this method today.
If the nut is tightened too much, it can cause a “bow” – a condition in which the fretboard
is higher in the center than at either end. This causes an unusually low playing action in the
center of the neck and is one of the typical causes of buzzes and rattles (because strings contact
more than just the fret where they are fretted). A bow can also be caused by an over-moistened
or over-oiled fretboard, or possible neck warpage.
Another method some makers use is a straight (rather than curved) steel rod in the neck.
In this method of post tensioning, when the nut is tightened, it causes compression on the
neck wood. Since the maple or mahogany of the neck can compress more easily than the ebony
or rosewood fretboard can, a “bi-metal” effect is presented, and the neck bends in favor of the
wood being compressed which in turn causes a bow or high spot in the center of the fretboard.
It is interesting to note that when Thaddeus McHugh, one of Gibson’s chief designer, obtained his U.S. Patent for the truss rod in 1923, he specified that the truss rod was to be inverted
with the curve upside down; the center of the rod being closer to the fretboard than either of the
two ends. These rods were used this way for almost 10 years before Gibson discovered that they
didn’t work properly, and then inverted the rod so that the low part would be in the center. On
McHugh’s design, when the nut was tightened, the compressive “bi-metal” effect began to bend
the neck correctly. However, if the nut was tightened further, the rod attempted to straighten
and neck would tend to bend the other way, canceling out the corrective process.
There are also truss rod systems that are made of two rods held together. These rods create
a bending force all by themselves – one rod working against the other - whether in the neck or
not. Finally there are “double-acting” systems that, independent of the neck, can bend one way
or another causing either a hollow or bow, depending on which way the nut is adjusted.
In all cases, when you tighten the nut (clockwise turn), the center of the fretboard should
come closer to the strings. And, when you loosen the nut – especially if the strings are still at
tension – the center of the fretboard should move further from the strings.
If you try this and turn the nut one quarter of a turn one way or another and nothing happens, then I recommend that you have a competent repair person look at it. There are several
tricks to coaxing necks to their correct shape but doing this properly requires a bit of experience.
If you find that you can turn the nut clockwise a full turn or so easily before it meets with
some resistance, then it is evident that the nut is loose, and you can try to tighten it a quarter
turn further. You may also find that the loose nut was the cause of some unwanted buzzing. But
again, tightening it too much can be very risky.
See you next month

Jesse Langlais

© Copyright 2015, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or write to
Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written more than 10
books on instrument set-up and construction. For more on Roger Siminoff, Siminoff Banjo and
Mandolin Parts, Orville Gibson, Lloyd Loar, or Straight Up Strings, visit his web site at: www.
siminoff.net.
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CBA thanks its supporters
New Members

Carol Adair		
Robin Bacon and Karen Harrell
Alex Cameron		
Tom and Sharyl Carter
Ian and Jennifer Clement
Bob and Carla Coffin
Kenneth Croswell and Norma Avery
Dan and Robin Frenette
Gabriel Freund		
Jack and Darlene Gaskins
Michael Gubman		
Bob Horton and Suellen Mendonsa
Joe Howton		
Roger Jones		
Margaret Josephson		
Kyle Kunert and Kristyn Holmes
Janet Mirts		
Elizabeth River		
Norman and Barbara Sisk
Amy and Gerald Vogt
Elanor Withnall		

Renewing Members

David and Mary Allegoren
Stan Allen		
Bill Amatneek		
Mona Anacleto and Jack Easle
Fred and Judy Andersen
Thomas and Sharon Bailey
Sam Baker		
Ty and Donna Barron
David Barrow and Wesley Brando
Betty Barschig		
Brian and Mary Bechtel
Brian Bell		
John and Laura Benward
Rhonda Berney		
John Boer III and Marcia Boer
Robert Bonovich		
Albert and Kathleen Bowers
Kathy Boyd		
Jim Bramlett		
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List compiled by Larry Phegley, CBA Membership Coordinator

Richard Brandenburg and Lucy Carter
Joe Buczek		
George and Pat Calhoun
Scott Chandler		
Steve and Kimberly Chaney
John and Toni Corpe
Harry and Margo Cummins
Glenn Dauphin		
BJ and Rose DeMeo
Larry and Loree DeMoss
Ross Deter		
Patrick Diffley		
Glen and Lynnette Ellison
Carolyn Faubel		
Janet Feil		
Patrick and Mary Ann Fisher
Rosalee Fleck and Austin McCarthy
Lloyd Foote		
Vicki and Avram Frankel
Cathy Galavotti and Antone Pires
Michael J and Linda Gallagher
Dave and Theresa Gooding
Barney and Griswold, Jr and Rebecca Griswold
Steve and Cheryl Hale
Neil and Carol Heath
David Heitz		
Robert and Lonna Hiatt
Martin and Mary Hochman
Gregory Hoisington		
Bill and Maxine Hood
Judith Jones		
Gary Kaye		
Michele and William Kerr
Jennifer Kitchen and Michael Schwartz
Karl and Martha Knobler
Brooke Lambie		
Ken and Kathy Lawson
Steven Lawson		
Hildy and Harley Licht
Rich Lierly		
John MacFarlane		
Dan Martin		

Tom Mason		
Walter McCandless		
Milton McClaskey and Audrey Spector
Joseph and Teresa Michel
Susan Miller		
Ann Munson		
Gregory and Kay Nordling
Michael O’Brien		
Corbin Pagter		
Stan Petersen		
Lynn Quinones		
Edward Reynolds		
Mike Robbins		
Robert Rusche		
Jerry Saulvester		
James Scriba and Deborah Ford-Scriba
Larry Seiger		
Eric Serdahl and Jean Moran
Jake Sexton		
David H Sherbrook		
Linda and Doyn Simpson
Stuart and Charlene Sims
George and Kim Soskin
Tom and Ellen Sours
Blaine Sprouse		
Terry and Gail Stafford
Janice Stayner and Kennith Goodson
Richard and Susan Tellier
Suzy and Eric Thompson
William and Corinne Tobin
Dennis Truman		
Yoseff Tucker		
Mark and Allison Varner
Kris Votruba		
Mark Vukalcic		
Jeff Ward and Amy Thigpen
Suzie Whiting		
Brian Whitt and Peggy Toll
Carl Williford and Gloria Nunally
Michael and Janet Martha Woodson
George Zavala		
Cheryl Zuur and Larry Murphy

Come and meet your fellow members at
the CBA Father’s Day Bluegrass Festival,
June 18-21.
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CBA Calendar of Upcoming Music Events
BAND GIGS & CONCERTS
JUNE
06/05/2015 – Stuart Duncan &
Noam Pikelny at the Freight &
Salvage, 2020 Addison St, Berkeley. For more information, call
510-644-2020 ext 120 or visit
http://www.thefreight.org.
06/05/2015 - The Bad Actors of
Boxwood will play at Clovis Veterans Memorial Square, 901 Fifth
St Park is located between the
San Joaquin College of Law and
the Clovis Veterans Memorial
Building near Fifth and Hughes,
Clovis. For more information,
call Rob Roy at 559-283-5941 or
email rroy@csufresno.edu.
06/06/2015 - Miss Lonely Hearts
will play at Plough and Stars, 116
Clement St. (between 2nd & 3rd
Ave.) , San Francisco - Bust out
your bestest country duds, spit
shine your boots and head on
down to the monthly Americana
Jukebox for a special country
night! For more information, call
Shelby at or email shelby@shelbyashpresents.net or visit www.
shelbyashpresents.net.
06/05/2015 – Barwick & Siefried at
the Center for the Arts Off-Center Stage in Grass Valley.
06/06/2015 - Susie Glaze & The

Hilonesome Band will play at
The Palms Playhouse, 13 Main
St, Winters - Houston Jones
co-bill with Susie Glaze & The
Hilonesome Band For more information, call Dave Fleming at
or email palms@palmsplayhouse.
com or visit http://www.palmsplayhouse.com.
06/07/2014 – Bellecat (2 parts The
Bearcat Stringband + 2 parts Old
Belle), at Pacific Coast Brewing,
906 Washington St, Oakland,
CA for more info call 510-8362739 or visit www.pacificcoastbrewing.com.
06/07/2015 - Houston Jones will
play at Club Fox, 2209 Broadway
Street, Redwood City - Houston
Jones co-bill with The Springhouse
(http://www.reverbnation.com/thespringhouse). For
more information, call 877-4359849 or email Charley@foxrwc.
com or visit http://www.clubfoxrwc.com.
06/09/2015 – Molly Tuttle at the
Freight & Salvage, 2020 Addison
St, Berkeley. For more information, call 510-644-2020 ext 120
or visit http://www.thefreight.
org.
06/10/2015 - Suzy Thompson &
Del Rey at the Lagunitas Brew-

ery, 1280 N McDowell Blvd,
Petaluma. For more info call
707-778-8776 or visit https://
lagunitas.com.
06/11/2015 - Molly Tuttle &
Friends will play at Amaranta
House Concert, Palo Alto - The
Bay Area’s Molly Tuttle is a bluegrass wonder. She began performing on stage when she was 11, and
recorded her first album, The Old
Apple Tree, at age 13. Since then,
she’s appeared on A Prairie Home
Companion and at Hardly Strictly Bluegrass
06/11/2015 - Hot Club of Cowtown at Harlow’s, 2708 J St, Sacramento. For more info call 916441-4683 or visit www.harlows.
com.
06/12/2015 – Bradford Lee Folk
& the Bluegrass Playboys, at the
Folsom Opry House (aka Hettinger’s).
06/12/2015 - Molly Tuttle & the
Tuttle Family + John Mailander - Studio 55, 1455 Francisco
Blvd, San Rafael. For more info
call 415-453-3161 or visit www.
studio55marin.com.
06/12/2015 - Ricky Skaggs &
Kentucky Thunder will play at
Freight & Salvage, 2020 Addison
St, Berkeley - For more informa-

tion, call 510-644-2020 ext 120
or visit http://www.thefreight.
org.
06/12/2015 – Two for the Road will
play at Clovis Veterans Memorial Square, 901 Fifth St Park is
located between the San Joaquin
College of Law and the Clovis
Veterans Memorial Building near
Fifth and Hughes, Clovis. For
more information, call Rob Roy
at 559-283-5941 or email rroy@
csufresno.edu.
06/12/2015 – Suzy Thompson &
Del Rey at a house concert in
Morgan Hill.
June 13 - Hot Rize - Rio Theatre,
1205 Soquel Ave, Santa Cruz.
For more information call 831423-9209 or visit www.riotheatre.com.
06/13/2013 - Mike Compton, Joe
Newberry & Rafe Stefanini (3/4
of the Jumpsteady Boys); Del Rey
& Suzy Thompson at Ashkenaz,
1317 San Pablo Ave, Berkeley.
06/15/2015 - Frank Solivan And
Dirty Kitchen! Will play the Sierra Nevada Big Room at 1075 East
20th St, Chico. Bluegrass fans already know that this is one of the
hottest bands in the country...in
ANY genre! The band itself, their
banjo player Mike Mumford, and

guitar-player Chris Lucquette are
all recent IBMA Award-winners.
And opening for Dirty Kitchen
is Rob Ickes & Trey Hensley!! .
For more information, call Bob
Littell at 530-896-2198 or email
music@sierranevada.com or visit
www.sierranevada.com.
06/17/2015 - Russell Moore & IIIrd
Tyme Out will play at Freight &
Salvage, 2020 Addison St, Berkeley - For more information, call
510-644-2020 ext 120 or visit
http://www.thefreight.org.
06/19/2015 - One Grass Two Grass
will play at The Plough & Stars,
116 Clement Street (at 2nd Avenue), San Francisco, CA , San
Francisco - The “best in bluegrass” every 3rd Friday! For
more information, call or email
shelby@shelbyashpresents.net or
visit www.shelbyashpresents.net.
06/22/2015 - OMGG - Obviously
Minor Guys & a Girl (Nate &
Max Schwartz, Marty Varner,
AJ Lee); 35 Years of Trouble Freight & Salvage, 2020 Addison
St., Berkeley. For more information, call 510-644-2020 ext 120
or visit http://www.thefreight.
org.
Continued on A-23
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06/22/2015 - Alison Krauss &
Union Station featuring Jerry
Douglas; Willie Nelson & Family - Mountain Winery, 14831
Pierce Road, Saratoga. For more
information visit http://winerysaratoga.com or call
06/24/2015 - High Country will
play at Albany Taproom, 745 San
Pablo Ave Albany, CA 94706, Albany - Join us for a night of some
favorite bluegrass standards and
truly exceptional beers at Albany
Taproom. For more information,
call or visit http://canyonjohnson.org/gigs.php.
06/25/2015 - Gayle Lynn & Her
Hired Hands will play at The Atlas Cafe, 3049 20th Street (at Alabama) San Francisco, San Francisco - For more information, call
JimBo Trout at or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.
06/26/2015 - Uncle Ephus will play
at Clovis Veterans Memorial
Square, 901 Fifth St Park is located between the San Joaquin
College of Law and the Clovis
Veterans Memorial Building near
Fifth and Hughes, Clovis - For
more information, call Rob Roy
at 559-283-5941 or email rroy@
csufresno.edu.
JULY
07/03/2015 - Highway 41 will play
at Clovis Veterans Memorial
Square, 901 Fifth St Park is located between the San Joaquin
College of Law and the Clovis
Veteran’s Memorial Building near
Fifth and Hughes, Clovis - For
more information, call Rob Roy
at 559-283-5941 or email rroy@
csufresno.edu.
July 5 (4 pm): Peter Rowan Birthday BBQ at Rancho Nicasio, 1
Old Rancheria Road, Nicasio.
07/10/2015 - Sagebrush will
play at Clovis Veterans Memorial Square, 901 Fifth St Park is
located between the San Joaquin
College of Law and the Clovis
Veteran’s Memorial Building near
Fifth and Hughes, Clovis - For
more information, call Rob Roy
at 559-283-5941 or email rroy@
csufresno.edu.
07/11/2015 - Shasta String Celebration - Freight & Salvage, 2020
Addison St, Berkeley. For more
information, call 510-644-2020
ext 120 or visit http://www.thefreight.org.
07/17/2014 – Willie Nelson & Alison Krause at the Thunder Valley
Casino Amphitheater, 1200 Athens Ave, Lincoln. For more info
call 877-468-8777 or visit www.
thundervalleyresort.com.
07/17/2015 – Doug Bremseth &
Lonesome Moon will play at Clovis Veterans Memorial Square,
901 Fifth St Park is located between the San Joaquin College
of Law and the Clovis Veteran’s
Memorial Building near Fifth
and Hughes, Clovis - For more
information, call Rob Roy at 559283-5941 or email rroy@csufresno.edu.

07/22/2015 - High Country will
play at Albany Taproom, 745 San
Pablo Ave Albany, CA 94706, Albany - Join us for a night of some
favorite bluegrass standards and
truly exceptional beers at Albany
Taproom. For more information,
call or visit http://canyonjohnson.org/gigs.php.
07/23/2015 - Gayle Lynn & Her
Hired Hands will play at The Atlas Cafe, 3049 20th Street (at Alabama) San Francisco, San Francisco - For more information, call
JimBo Trout at or email shout@
jimbotrout.com or visit http://
www.atlascafe.net.
07/24/2015 - Grassfire will play
at Clovis Veterans Memorial
Square, 901 Fifth St Park is located between the San Joaquin
College of Law and the Clovis
Veteran’s Memorial Building near
Fifth and Hughes, Clovis - For
more information, call Rob Roy
at 559-283-5941 or email rroy@
csufresno.edu.
07/31/2015 - Grass Less Traveled
will play at Clovis Veterans Memorial Square, 901 Fifth St Park
is located between the San Joaquin College of Law and the Clovis Veteran’s Memorial Building
near Fifth and Hughes, Clovis
- For more information, call Rob
Roy at 559-283-5941 or email
rroy@csufresno.edu.
REGULAR GIGS
If there are additions, updates or
deletions to the regular performances please email candy.sponhaltz@gmail.com for changes to
the calendar listings, both in the
Breakdown and online.
Albatross Pub, Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley: For more information visit
http://www.albatrosspub.com.
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco. For more information, call 415-970-0012 or visit
http://amnesiathebar.com
1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net.
Every Saturday: Craig Ventresco &
Meredith Axelrod
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional bluegrass played by Mountain Fire
Band every 3rd Sunday at 5:30
p.m., for more information check
their website at www.mountainfireband.com or visit http://
www.catosalehouse.com.
Emberz, 177 South Washington
St, Sonora, John Roman Jackson Trio plays every 1st and 3rd

Wednesday from 7 to 9 p.m.

Hideout Saloon, 5031 State Highway 140 #F in Mariposa, Tim
Hagar and Friends play on Sundays from 7 to 10 p.m., jazz and
blues.
Millville Grange, 20237 Old Forty-Four Drive – Palo Cedro,
fourth Sunday of the month
there’s a free old-time fiddle &
bluegrass concert from 2 p.m. to
4 p.m., with an open mic after the
concert.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA Washington Blvd Exit off 680 between
680 and Paseo Padre Parkway,
Fremont – Mill Creek Ramblers
play every Thursday. For more
information, call Phil Willis at
510-651-6858/510-574-1880 or
email info@missionpizza.com or
visit http://www.missionpizza.
com.
Pacifica Moose Lodge every 4th
Friday: The Dim Lights at 776
Bradford Way, 94044, Pacifica,
from 6:30 to 9 p.m... Great, cheap
food & drinks. All ages welcome!
For more information, call Vicki
Frankel at 650 740-0181 or email
vicki.frankel@gmail.com.
Redwood Café, 4342 Dale Road,
Modesto, hear Al Medina on Friday’s from 6 to 9 p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or visit www.roughandreadychamber.
com.
Sam’s BBQ every Tuesday &
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit
http://www.samsbbq.com.
1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill
4th Wednesday: Carolyn Sills Combo
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio: For more information, call
or visit http://www.sangregoriostore.com/.
2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil,
many times with a guest, plays
Old-Time songs and tunes, one
Friday per month at The Liberty Cafe, 410 Cortland Ave,
downtown Bernal Heights, San
Francisco. Exact Friday to be announced on oldtimesf. Located
in the cottage behind the main
restaurant, 7:00 to 9:00 PM;
full Cafe menu available. 410
Cortland Ave. SF, CA 94110 |

415.695.8777 http://www.thelibertycafe.com

The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach.
For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach at noon every Sunday with
JimBo Trout & The Fishpeople,
Savannah Blu, Ed Neff Trio, Dark
Hollow and Robert Hart Trio:
For more information, call 415868-0434 or visit http://www.
strinsonbeachrestaurant.com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd N,
Petaluma a weekly gig featuring
three life time CBA honorees.
Usually it is Blue & Lonesome
personnel, sometimes we have audience participation. Sometimes
we call the band Ed Neff and
Friends. We have stellar sit ins
when a regular member cannot
make it For more information or
reservations, call Ed Neff at 707778-8175 or email ed@edneff.
com or visit www.edneff.com.
For more information, call (707)
775-4232
DANCES
06/13/2015 - Chico - Chico
Grange, 2775 Nord Ave off W
East Avenue at Rodeo. Beginner’s
orientation at 6:30pm, dance
from 7:00 to 10:00pm. Every 2nd
Saturday. All dances are taught in
a walk-thru and then called to
music. You do not have to bring
a partner with you. Caller Mark
Goodwin For more information,
call Mark or Grace, or Joy at 530877-2930 or 530-891-8789.
07/11/2015 - Chico - Chico
Grange, 2775 Nord Ave off W
East Avenue at Rodeo. Beginner’s
orientation at 6:30pm, dance
from 7:00 to 10:00pm. Every 2nd
Saturday. All dances are taught in
a walk-thru and then called to
music. You do not have to bring
a partner with you. Caller Mark
Goodwin For more information,
call Mark or Grace, or Joy at 530877-2930 or 530-891-8789.
FESTIVALS
June 2015
06/12/2015 – 06/14/2015 – Huck
Finn Jubilee, at the Cucamonga
Guasti Regional park, 800 N Archibald Ave, Ontario. Featuring
Dr. Ralph Stanley with Family
& Friends; Del McCoury Band;
Hot Rize with special guests
Red Knuckles and the Trail
Blazers; Bela Fleck and Abigail
Washburg; Sierra Hull; Driven;
SWBA Bluegrass Kids; Railroad
Earth; Jeff Austin Band; Ricky
Skaggs and Kentucky Thunder;
Steep Canyon Rangers; Lonesome River Band; Frank Solivan
& Dirty Kitchen; Detour; Damascus Road; Leftover Salmon; Greensky Bluegrass; Keller
Williams’ Grateful Grass; The
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Infamous Stringdusters; Russell
Moore & IIIrd Time Out; Blue
Highway; Tennessee Mafia Jug
Band. For more information call
951-780-8810 or visit http://
huckfinn.com
06/18/2015 – 06/21/2015 – CBA
Father’s Day Festival, at the Nevada County Fairgrounds, 11228
McCourtney Rd, Grass Valley.
Bands include: The Spinney
Brothers; David Grisman Bluegrass Experience; Steep Ravine;
Jumpsteady Boys; Nashville Bluegrass Band; Keith Little and the
Little Band; Kentucky Colonels
Reunion; Bluegrass Patriots Reunion; Molly Tuttle & Friends;
Blue Diamond Strings; Carl &
Judie Pagter & Friends; Chris
Henry & the Hardcore Grass;
Adkins & Loudermilk; Good
Ol’ Persons Reunion; For further
info visit http://cbaontheweb.
org.
06/19/2015 – 06/21/2015 – Live
Oak Music Festival, at the Live
Oak Camp, Live Oak is on Highway 154, 5.2 miles south of the
Cachuma Lake campground and
1.8 miles north of Paradise Road.,
Santa Barbara. Bands include:
Ynana Rose; The Record Company; Suzy Bogguss; Steve Earle
& the Dukes; Shadowlands; Sean
Watkins; Riyaaz Qawwali; Proxima Parada; Phil Salazar & Mark
Heyes; Nikki Hill; Mamajowali;
Lil’ Ed & the Blues Imperials;
Jungle Fire; Hot Licks Talent
Show; Hot Buttered Rum; Glen
David Andrews; Elkke; Easy All
Stars; Dasha; Cache Valley Drifters; Derek Senn. For more info
visit http://www.liveaoakfest.
org/
06/18/2015 - 06/21/2015 – Route
66 Bluegrass Festival - San Bernadino Fairgrounds, 14800 7th
Street, Victorville. Covered audience area, workshops, craft and
food vendors, plenty of camping including full hook-up sites
and more! Bands Include: Steve
Spurgin; Eric Uglum & Bud Bierhaus & Vintage Martins; Silverado Bluegrass Band; The Get
Down Boys; Grasslands; Burning
Heart; MojaviSoul; This Just In;
Windy Ridge; Back Porch Bluegrass; Sweet Tidings and SWBA
Bluegrass Kids. For more information, call or visit http://www.
route66bluegrass.com/.
06/20/2015 – San Francisco Free
Folk Festival held at Presidio
Middle School, 450 30th Ave between Geary and Clement in San
Francisco. For more info visit
http://www.sffolkfest.org/2015/
index
06/26/2015 – 06/28/2015 – Kate
Wolf Memorial Festival, held
at Black Oak Ranch, 50350
Hwy 101 in Laytonville. Black
Oak Ranch is 5 miles north of
Laytonville on the west side of
Highway 101. Entertainment
includes: Smokey Robinson;
Angelique Kidjo; Judy Collins;
Iron & Wine; Steve Earle &
the Dukes; Playing for Change
Continued on A-24
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Band, The Waifs; Ms Lisa Fischer & Grand Baton; Lukas Nelson & the Promise of Real; Dan
Hicks & the Hot Licks; Houston
Jones; Roy Rogers & the Delta
Rhythm Kings featuring Carlos Reyes; Emma’s Revolutions;
Maria Muldaur & Her Red Hot
Bluesiana Band; The Wailin’ Jennys; Charlie Musselwhite; Holly
Near; Cris Williamson; Barbara
Higbie; Poor Man’s Whiskey;
Hot Buttered Rum; Absynth
Quintet; Achilles Wheel; Alisa
Fineman & Kimball Hurd; Box
Set Duo Trio; Uncle Wiggly;
Keale; Audrey Auld; T Sisters;
The Coffis Brothers; Mouths of
Babes; David Luning; Sherry
Austin with Henhouse; Joe Craven; Keith Greeninger; Bill Griffin; Eric Schwartz; The Bootleg
Honeys; Teresa Tudbury; Kevin
Russell & His So-Called Friends;
MaMuse; The Sam Chase. For
More information visit http://
www.katewolfmusicfestival.com
06/26/2015 – 06/28/2015 – Susanville Bluegrass Festival, Lassen
County Fairgrounds, 195 Russell
Ave, Susanville. Great News!
The Lassen County Fair Board
has decided to keep the festival
alive. The festival is scheduled
for June 26-28, 2015, with gates
opening for early camping/jamming Monday June 22. Bands include: Karl Shiflett & Big Country Show; Larry Gillis & West
Coast Swampgrass; Ron Spears
& Within Tradition; Lonesome
Otis; James Reams & the Barnstormers; The Hossettes; Red
Dog Ash; GrassKickers; The Get
Down Boys. Watch the website
at http://lassencountyfair.org/
for developing news.
08/06/2015 – 08/09/2015 – Good
Old Fashioned Bluegrass Festival
held at Bolado Park on Highway
24, 8 miles south of Hollister, just
beyond Tres Pinos. Mark your
calendar and see these bands: 35
Years of Trouble; Alabama Bow
Ties; Barwick & Siegfried; Black
Eyed Susies; Brookdale Bluegrass
Band; Carolyn Sills Combo;
Central Valley Boys; Dark Hollow; Dave Earl & Friends; Dim
Lights; GrassKickers; Grasslands; Kids on Stage; Kitchen
Help; Mighty Crows; Naked
Bootleggers; One Button Suit;
Rogue River; Sidesaddle & Co.;
Sidetrack; Spur of the Moment;
Stoney Mountain Ramblers; The
Creak and True Life Troubadours. For updates visit http://
www.scbs.org/events/gof
08/14/2015 – 08/16/2015 – SummerGrass San Diego held at the
Antique Gas & Steam Engine
Museum (AGSEM), 2040 N
Santa Fe Ave, in Vista. AGSEM
is located at 2040 N. Santa Fe Avenue in Vista CA 92083, in San
Diego’s North County, between
I-5 and I-15, and between CA-76
and CA-78. Mark your calendars,
bands include: Boxcars; Becky
Buller; Sideline; High Mountain
Road Front Porch Music Pres-

ervation Society; Bluegrass Etc;
Rocky Neck Bluegrass Band; Box
Canyon; Next Generation; Bluegrass Brethren; The Brombies;
Lonesome Otis. For more info
call 858-679-4854, email info@
summergrass.net or visit the website at http://summergrass.org.
09/11/2015 - 09/12/2015 - McCloud Mountain Bluegrass at
Hoo Hoo Park, 405 E Colombero Dr. Concert and Open Bluegrass Jamming. Come enjoy the
warm days and cool nights as
summer fades to fall and beautiful music can be heard on the
breeze. Bands Include: Paige Anderson & the Fearless Kin; Caitlin Jemma; The Central Valley
Boys. For more information, call
925-324-0898 or visit http://mccloudmountainbluegrass.com/.
September 2015
09/03/2015 – 09/07/2015 – Strawberry Fall Music Festival, held at
the Nevada County Fairgrounds,
11228 McCourtney Rd, Grass
Valley. Mark your calendars,
details to follow. For information updates visit the website at
http://www.strawberrymusic.
com/home.aspx or call call the
Strawberry office at (209) 9848630.
09/16/2015 – 09/20/2015 – The
Berkeley Old Time Music Convention, held at various venues
around Berkeley. The Berkeley
Old Time Music Convention is
a five day music festival featuring performances by local and
national acts, a rollicking square
dance, open cabaret, and the illustrious stringband contest in venues throughout Berkeley. Mark
your calendars, details to follow.
For more information visit the
website at http://www.berkeleyoldtimemusic.org/
October 2015
10/02/2015 – 10/04/2015 – Hardly Strictly Bluegrass Festival in
Golden Gate Park – Hellman
Hollow, Marx & Lindley Meadows, in San Francisco. Mark your
calendars, details to follow. For
information email questions@
hardlystrictlybluegrass.com or
visit the website at http://www.
hardlystrictlybluegrass.com.
10/16/2015 – 10/18/2015 – Kingman Bluegrass Festival “Pickin’ in
the Vines” held at Stetson Winery, 10965 N Moonscape Way,
Kingman, Arizona. Mark your
calendars, bands include Karl
Shiflett & Big Country; Bluegrass Etc; Larry Gillis; Nothin
Fancy; Central Valley Boys;
Roustabouts; Flinthill Special;
Lonesome Otis; Just for Fun. For
updated information visit the
website at http://www.kingmanbluegrassfestival.com/
WORKSHOPS & MUSIC
CAMPS
06/14/2015 - 06/17/2015 Grass
Valley - Nevada County Fairgrounds, 11228 McCourtney Rd.
. Mark your calendars - details to

be announced For more information or reservations, call or visit
http://www.strawberrymusic.
com/home.aspx.
06/17/2014 – 06/20/2015 – CBA
Youth Academy, held at the Nevada County Fairgrounds, 11228
McCourtney Road, Grass Valley.
Registration is now open! For
more information contact Darby
Brandli at 510-735-6364, email
darbycba@gmail.com or visit
the website http://www.cbaontheweb.org/youthacademyregistration.aspx.
07/05/2015 – 07/18/2015 – California Coast Music Camp, located in the hills east of Auburn
in Placer County. CCMC runs
two independent, week-long sessions each July with beginning,
intermediate and advanced classes for adult musicians, including
singers. For more information
call 650-306-0399, email info@
musiccamp.org or visit www.musiccamp.org.
OPEN MICS
Angel’s Camp - Open Mic at at Sidewinders, 1252 S Main Street, in
the basement next to Aeolian
Harp, for info email rattle-on@
rattlerecords.com
Chico – Every Thursday open mic
at Has Beans, 501 Main Street,
Chico, CA, from 7pm to 10pm.
Singers, poets and musicians welcome. Call 530-894-3033 for information.
Chico – Every 2nd Sunday, acoustic
open mic, from 11am to 2pm at
Has Beans by the Creek, 1078
Humboldt Drive in Chico. Hosted by Rita Serra. For more information, contact Rita at serrarita55@gmail.com. Please call first
to confirm 530-894-3033!
Chico – Every Tuesday open mic
from 7 to 9 p.m. at Shenanigan’s
Bar & Grill, 3312 Esplanade.
Please note: the 1st Tuesday is
a bluegrass open mic! Bluegrass
open mic night invites musicians
who play bluegrass, old time, or
“roots” music to share their music. Solo, duets, trios, quartets
etc etc. are welcome. Don’t be
shy! You know those tunes that I
know you’ve all been working on
with your friends? This is where
you come to “play out”! Two options to sign up: Call me (Lucy)
at 894-1449 or email me at lucyinchico@hotmail.com to sign up,
OR just come on down to play.
Lodi – Open Mic at the Rusted Mic
at 14 South School Street in Lodi
Thursdays, 7:00 pm
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway 140 #F in Mariposa Thursdays, 8:00 pm.
Paradise - Every Wednesday Night:
Open Mikefull hosted by Susan
Dobra, at 490 Grange at 5704
Chapel Drive in Paradise, from
7:30-10:00pm. Signups at 7pm.
Come share your musical talent,
or just come to listen! $2.00 admission, & a delicious homemade dinner available for purchase.
Sonora – Open Mic at Sonora Joe’s

2nd and 4th Thursday 7-9:00 pm
at 140 Washington St. in Sonora.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday
at 9:00 pm
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 4th Wednesday of
every month is a Starry Night
Open Mic Showcase from 6:30
to 9 p.m. that welcomes a wide
variety of acoustic music. Musicians/vocalists have the opportunity to showcase their music with
control over the presentation, for
more information contact Tim
Christensen at christensent@
rocketmail.com or visit http://
www.woodbridgegrange482.org.
JAM SESSIONS
SUNDAY
Altadena - Coffee Gallery Backstage,
2029 North Lake Blvd. For more
information or reservations, call
David Naiditch at 626-794-2424
or email davidnaiditch@charter.
net or visit http://www.coffeegallery.com.
Berkeley - Freight and Salvage Coffee House, 2020 Addison Street
Berkeley 94702. Slow jam session
from 1 to 4 pm Sundays of every
month. For details, call Richard
Brandenburg at 510-559-0938 or
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.
Castro Valley - Cafe 4 Coffee Shop
at 3 Crosses Church, 20600 John
Drive. Cafe is inside the church,
Every First Sunday, Mostly Gospel Bluegrass Jam from 4 to 6
p.m., in the Cafe 4 Coffee house
at 3 Crosses Church For more
information or reservations, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley - United Methodist
Church Castro Valley, 19806
Wisteria St. California Old Time
Fiddlers Association at 1:30 p.m.
For more information or reservations email http://www.csotfa9.
org.
Clovis – Red Caboose Café, 5054
N Academy Ave, Clovis, come
out and join the fun from 2 to 5
p.m. on the 1st and 3rd Sundays,
acoustic jam with comfortable
seating, lots of room and good
food and drink available.
Columbia - Jack Douglass Saloon,
22718 Main St. Every 2nd Sunday Irish Music jam from 2-6
p.m. For more information or reservations, call T Drohan at (209)
533-4176 or call (209) 532-1885
or visit http://www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more information or reservations email
knccarney@yahoo.com or jdfiddler@yahoo.com or visit http://
www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon,
5001 Main Street at the corner of
Highway 49 and Route 132 on
the way to Yosemite. The Magnolia Saloon, a part of the Hotel Jeffery, is the oldest working saloon
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in California, complete with the
original “bat wing” doors and is
one of only a few saloons to still
have them. For more information
or reservations, call 209-8780461 or visit http://www.hoteljeffery.com/.
Fairfax - The Sleeping Lady, 23
Broadway. For more information
or reservations, call (415) 4851182 or visit http://sleepingladyfairfax.com/home.
Folsom - Lockdown Brewing Company, 718 Sutter St. Suite 200,
upstairs. For more information or
reservations, call 916.358.9645
or email info@lockdownbrewingcompany.com or visit http://
www.lockdownbrewingcompany.
com.
La Grange - LaGrange Saloon and
Grill, 30048 Yosemite Blvd La
Grange, CA 95329. Old time jam
on the 4th Sunday of the month
For more information or reservations, call 209-853-2114.
Livermore - Community Living
Center, 4951 Arroyo Rd Building 90 Veterans Affairs.
Madera Ranchos - Madera Ranchos
Cafe, 37193 Avenue 12. This jam
is the first Sunday of each month
from 3 - 5 PM This jam is mostly old time and Celtic music. 1st
hr slow jam, then full speed. For
more information or reservations, call Kelly O’Neill at 559283-6093 or email kelly@kellyoneillappraisals.com.
Nevada City - National Hotel, 211
Broad Street. Old time jam For
more information or reservations, call 530-575-8766.
Nipomo - Nipomo Community
Presbyterian Church, 1235 N
Thompson Rd at Los Berros Rd,
just east of the Rt. 101 exit. In the
Community Room, comfy chairs
available, bring music stand a music. For more information or reservations email captainc@slonet.
org.
Nipomo - SLO Down Pub, 1200 E.
Grand Ave. (at Briscoe). Bluegrass Jam 5:30 to 8:30 pm. For
more information or reservations, call Roger Siminoff at 805474-4876 or email siminoff@
siminoff.com.
Nipomo - South County Regional
Center, 800 West Branch Street.
For more information or reservations, call Mike Morgan at 805837-2238.
Orangevale - Orangevale Grange
Hall, 5805 Walnut Ave., Orangevale, CA 95662 Walnut connects between Madison Ave.
and Greenback Lane. From Sacramento take Highway 50 East
to Hazel Ave. exit and turn right
on Madison, then left on Walnut (just past the traffic light at
Pershing). . Hosted by California
State Old Time Fiddlers’ Association, District 5. 2nd Sunday
jam beginning at 1 p.m. Desserts
available at the snack bar. Donations accepted For more information or reservations, call 916989-0993 or email r.standiford@
comcast.net or visit http://www.
Continued on A-26
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Meet Me In the Kitchen By Eileen Kleinschmidt
Ahhh…the sweet smells of
summer! Don’t you wish there was a
way to preserve all the fruits, veggies,
flowers, warmth, and everything else
you love about the season so that
you could enjoy them all year long?
For me, walking through the farmer’s market and smelling ripe peaches and tomatoes is heaven. I keep
changing my answer when asked
about my favorite season of the year.
I do love spring, but when summer
arrives I change my opinion. Not
only are the smells intoxicating, the
beginning of the music festival season adds to the excitement. Having
said that, welcome to the 40th Annual Father’s Day Festival! The week
promises to bring a spectacular lineup of national headliners along with
camping, jamming and workshops
all under the beautiful pines of the
Nevada County Fairgrounds.
Yesterday was a perfect day to
spend in the kitchen. There was a
hint of rain in the air (probably the
last rain of the season!) Gloomy
days always make me want to cook.
I tried out a couple of new recipes
(Sesame Pasta Chicken Salad and
Strawberry Tart) and pulled out
a couple of old favorites to share
with you this month. Since this is
the festival issue, I won’t ramble on
as much as I usually do, but will get
right down to the business of cooking.
I’m sure many of you like to entertain in the summer and it’s always
nice to have a little something to
whet the appetite. This dip is guaranteed to be the hit of the party!

Kick A## Cheese Dip

8 ounce package cream
cheese
2 cups grated cheddar OR
pepper jack cheese
1 cup mayonnaise
1 small purple onion, diced
Place all ingredients in a shallow baking dish. Microwave on
high for about two minutes or until
the ingredients are melted enough
to stir together. Stir until combined.
Bake at 350 degrees for 20
minutes or until lightly browned.
Serve with chips or crackers.
This next dish is perfect for a
potluck, picnic or summer cookout.

I used a cooked chicken from the
market to speed things up.
Sesame Pasta Chicken
Salad
2 Tbsp. toasted sesame seeds
1 (16 ounce) package bow tie
pasta
1/2 cup vegetable oil
1/3 cup light soy sauce
1/3 cup rice vinegar
1 tsp. sesame oil
3 tbsp. sugar
1/2 tsp. ground ginger (or fresh
minced)
1/4 tsp. ground black pepper
3 cups shredded cooked
chicken breast meat
1/3 cup chopped fresh cilantro
1/3 cup chopped green onion
1/2 cup sliced almonds
1 (11 ounce) can Mandarin
oranges
Bring a large pot of lightly
salted water to a boil. Add pasta
and cook for 8 to 10 minutes, or
until al dente. Drain pasta and
rinse under cold water until cool.
Transfer to a large bowl.
In a jar with a tight-fitting
lid, combine vegetable oil, soy
sauce, vinegar, sesame oil, sugar,
sesame seeds, ginger and pepper.
Shake well.
Pour dressing over pasta and
toss to coat evenly. Gently mix in
chicken, cilantro, green onions,
almonds and Mandarin oranges.
(Adapted from Allrecipes)
When I went to the grocery

store this week, the first thing I
smelled were fresh strawberries. I
had a recipe for strawberry tart in my
file that I had never gotten around to
trying. Perfect! The recipe sounded
labor intensive, but once you had all
the ingredients in front of you, it was
really quite easy (tasty too!)

Strawberry Tart
Crust:
1-1/2 cups all-purpose flour
1 stick unsalted butter, cold,
cubed
1/4 cup sugar
1/4 cup ice water
1 egg
1/4 tsp. salt

Topping:
2 pints fresh strawberries,
washed, hulled and halved
Pastry Cream:
4 extra-large egg yolks
1-1/4 cups milk, divided
1/2 cup sugar
3 tbsp. cornstarch
1 tbsp. heavy cream
1/2 tsp. pure vanilla extract
1 pinch salt
Combine flour, sugar and
salt in food processor and pulse
together. Add in cold cubed butter and egg and pulse until coarse
and crumbly, then slowly add ice
water and pulse until dough comes
together. Turn out onto a lightly
floured surface and form into a 6 to
7 inch disc. Wrap tightly in plastic
wrap and refrigerate at least one
hour.
Preheat oven to 350 degrees.
Roll dough back onto lightly floured surface into a 12 inch
circle. Transfer to a tart pan or
springform pan. Gently press
dough into the pan and fold over
excess. Pierce Holes in the dough
with a fork and refrigerate 15 minutes.
Place dough in oven and bake
for 20 to 25 minutes or until golden brown.
For the pastry cream: beat
together egg yolks, 3 tablespoons
milk, sugar and salt in a bowl for
several minutes, or until thick.
Mix in cornstarch and transfer
mixture to a saucepan. Heat remaining milk in a separate saucepan over low heat.
While whisking continuously,
gradually pour warmed milk into
egg yolk mixture, along with vanilla extract, and cook over medium
heat. Bring to a boil and cook for 5
minutes, or until thickened (don’t
worry if it looks like it’s curdling,
just keep stirring).
Stir in heavy cream, then pour
cream through a strainer into a
large bowl. Cover with plastic
wrap (directly touching the cream)
and refrigerate until thoroughly
chilled.
Once cold, whip pastry cream
until smooth, then spread it out
into the pastry shell and smooth
over the top.
Arrange the strawberries, cut
side down on top of the cream.
Note: Tart is best served the
day it’s made.
(Adapted from Food & Wine)
Fun Food Facts
• A honey bee must tap two million flowers to make one pound
of honey.
• A typical American eats 28 pigs
in his/her lifetime.
• Aunt Jemima pancake flour,
invented in 1889, was the first
ready-mix food to be sold commercially.
• During the Alaskan Klondike
gold rush (1897-1898), potatoes were practically worth their

weight in gold. Potatoes were so
valued for their vitamin C content that miners traded gold for
potatoes.
• In 1926, when a Los Angeles restaurant owner with the
all-American name of Bob Cobb
was looking for a way to use up
leftovers, he threw together some
avocado, celery, tomato, chives,
watercress, hard-boiled eggs,
chicken, bacon, and Roquefort
cheese, and named it after himself: Cobb Salad.
• Nabisco’s Oreos are the world’s
best-selling brand of cookie at a
rate of 6 billion sold each year.
The first Oreo was sold in 1912.
Next month we celebrate our
nation’s independence on July 4th.
Come back for a visit to my kitchen
and I’ll share some of my favorite
barbecue recipes!

Eileen Kleinschmidt
Enjoy the festival and if you aren’t already a member of the CBA,
consider becoming one. You will
find an application in this issue of
the Bluegrass Breakdown. A subscription to the newspaper could be
in your mailbox next month!
“A smiling face is half the meal.”
-Latvian Proverb

Above: For dessert - Strawberry Tart. Left: Sesame Pasta Chicken
Salad.
			
photos: Eileen Kleinschmidt

Jam 1st Sunday Every Month

Santa Clara Valley Fiddlers Association

Jam 1-5 pm, Open-Mike Stage 1:30-5 pm
Beginners’ Circle Slow Jam 2 pm
Come to play, or just to listen.
Beginners and families welcome.
• Many music styles (Bluegrass, O-T, swing, ...).
• Regular Jam admission at Hoover: member
adults $6, non-members $8; kids thru 17 free.
• Acoustic instruments only, please.
See www.fiddlers.org for special events including
Summertime jams at the Rose Garden
Special performances and concerts
KidFiddle and other youth fiddle events
Hoover Middle School Cafeteria
1420 Naglee Ave. (at Park), San Jose

fiddlers.org or Richard Brooks: 650-328-3939
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cbaontheweb.org.
Oroville - Feather River Senior Citizens, 1335 Myers Street. Food
& Drink available - Potluck For
more information or reservations, call Jimi Beeler at 925-2823205 or email zeke103@digitalpath.net.
Palo Cedro - Fourth Sunday Of The
Month: Free Old Time Fiddle
& Bluegrass Concert, 2:00 PM
to 4:00PM.Open Mic (after the
concert). Held at the Millville
Grange, 20237 Old Forty-Four
Drive – Palo Cedro CA.
Paso Robles - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine..
Open acoustic jam -- all levels of
ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information or reservations
visit http://www.folkjam.org/recurring-jam/us/ca/paso-robles/
carnegie-haul.
Redding - FIRST SUNDAY OF
THE MONTH: Old Time
Fiddle & Bluegrass Jam. 1:004:30PM. Free
Concert at
2:00PM. Open mic (after the
concert). St. James Lutheran
Church, 2500 Shasta View Drive,
Redding CA.
San Francisco - Progressive Grounds
Coffee
Shop,
Progressive
Grounds SF on 400 Courtland
Ave. Old time jam 2nd and 4th
Sundays at 3 p.m. For more information or reservations email
larrythe241@yahoo.com.
San Francisco - The Lucky Horseshoe, 453 Cortland Ave. For
more information or reservations
visit http://www.theluckyhorseshoebar.com.
San Jose – Hoover Middle School,
1635 Park Ave. Santa Clara Valley Fiddlers Association jam session, 1 to 5 pm on 1st Sunday of
every month. $6 members, $8
non-members, youths 17 and under are free. For more information call Richard Brooks at 650328-3939 or visit http://www.
fiddlers.org.
Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean St.
and Branciforte.). A bluegrass
and old time jam on the 4th Sunday of every month. This jam has
three separate circles: slow jam,
advanced bluegrass jam, old time
jam. Please go to http://groups.
google.com/group/santacruzjam
for more information! For more
information or reservations, call
Jessica Evans at 831-359-1864
or email santacruzjam@googlegroups.com or visit http://
groups.google.com/group/santacruzjam.
Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or
reservations, call 707-824-1960.
Sunnyvale - Heritage Park Build-

ing, Sunnyvale Community
Center 550 East Remington
Drive (southwest corner near
the orchard). 3rd Sunday of each
month from 1 to 5 pm. This is a
great location near the orchard.
Play outside in the shade or inside. All levels welcome. $5 fee
per person pays the City for the
space. If you have questions, contact Paul or Sue, 408-737-2521
or 775-720-2400 or email Paul at
paulcc@nvbell.net.

MONDAY
Bakersfield - Rusty’s Pizza, 5430 Olive Drive (in the Von’s Center).
First Monday of each month at
6 p.m. a bluegrass jam open to
all skill levels. For more information or reservations, call Slim
Sims at 760-762-6828 or email to
slim1070@msn.com.
Culver City - Industry Cafe` & Jazz,
6039 Washington Blvd. For more
information or reservations, call
Jeff Fleck at 310-390-4391 or
email jfleck47@ca.rr.com.
Oakland - Baja Taqueria Jam, Baja
Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland, CA.
Every Monday, jam hosted by
Tom Lucas For more information
or reservations, call Joe Howton at 510-547-2252 or email
TRman2323@aol.com or visit
http://sfbluegrass.org/php/tacojam.html.
Oakland - The Stork Club, 2330
Telegraph Ave. For more information or reservations, call (510)
444-6174.
Oroville - Fiddle Group Workshop
will be held at the Bolt Tool Museum for musicians of any age.
The Fiddle Group Workshops are
7-9pm, and are held the first and
third Mondays. Instruction is
from 6:15 to 6:45 at a cost of $15
per session. Each session features
a new fiddle tune. Admission to
the museum is $2.50 per person,
and it’s located at 1650 Broderick St. in Oroville. For more
information, call Jimi Beeler at
530-282-3205., and to get on the
District 1 mailing list, either call
Jimi or email csotfadistrict1@aol.
com.
Palo Alto – Unitarian Universalist
Church, 505 East Charleston
Road, Palo Alto, the new home of
the previous Fandango jam, every
Monday from 7 to 9 p.m.
San Francisco - Amnesia, 853 Valencia St, between 19th and 20th.
For more information or reservations, call 415-970-0012 or visit
http://amnesiathebar.com.
TUESDAY
Berkeley - Berkeley Fellowship of
Unitarian Universalists (BFUU)
, 1606 Bonita Ave. at Cedar St.
in North Berkeley. We play Bluegrass standards kinda slow, support each others’ learning, and
have some laughs. My job is to act
as the Jam Lifeguard when songs
start to unravel, and do some
coaching. Email me if you have
questions. For more information
or reservations email ranbush@
gmail.com.

Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
schoolhouse. Jam Session from
7 to 9 p.m. on the 2nd and 4th
Tuesday of every month. For
more information or reservations, call 925-452-2100.
Merced - The Coffee Bandits, 309 W
Main St. in Merced. First Tuesday of each month bluegrass, oldtime, Americana, acoustic only.
For more information or reservations call 209-383-1200.
Modesto - Queen Bean Coffee
House, 1126 14th Street. 2nd &
4th Tuesday of EVERY month,
7 to 9 p.m. Flavor of music is
bluegrass, gospel, fiddle-tunes,
old-time and traditional country.
For more information or reservations, call Rainy Escobar at (209)
985-9282. or email InamMec@
aol.com.
Pacifica – Winter’s Tavern: 1522
Francisco
Blvd.,
Pacifica.
Mid-Level Bluegrass jam, 1st
and 3rd Tuesday of every month
from 7:00 - 10:00 pm. We’ll stick
to bluegrass standards and follow standard jam etiquette. All
bluegrass instruments welcome.
There will be a core group of
bluegrass instruments that’ll help
lead. The Winter’s Tavern loves
bluegrass music and are thrilled
to be helping start up this jam....
bring a few bucks to indulge in
their reasonably priced, fantastic
selection of beers. Well-behaved
dogs are welcome! There’s usually a steaming pot of chili offered
served with chips too, along with
endless popcorn. I’m hoping
they’ll sell pickled eggs soon. For
information, contact Vicki Frankel at vicki.frankel@gmail.com
or call me at 650-740-0181.
Paso Robles - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument
and join in! For more information or reservations, call (805)
234-0809.
San Francisco - Durty Nelly’s, 2328
Irving Street between 24th and
25th Avenues. 1st, 3rd and 5th
Tuesdays For more information
or reservations email dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park,
1701 S Thornburg - When you
turn in off Thornburg, go right
and follow on around to a little right turn in the street, go to
the left and you can see the club
house on the left. If you are a musician [string instruments (violin/fiddle, guitar, mandolin, bass,
banjo, ukulele), accordion, harmonica and want to participate,
please come join us for jamming.
Sebastopol - Subud Hall, 234
Hutchins Ave off Highway 116
on the south side of town near
The Aubergine. Regular jam on
the 1st and 3rd Tuesday of each
month. For more information
or reservations email davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restaurant, 1559 Spinnaker Drive Ste
100. For more information or res-

ervations, call (805) 658-0388 or
email michaelrubin1@earthlink.
net or visit http://home.earthlink.net/~generubinaudio/.

WEDNESDAY
Atascadero - Last Stage West BBQ,
15050 Morro Road. For more
information or reservations, call
Bern Singsen at 805-595-1970 or
visit http://www.laststagewest.
net.
Chico - BLUEGRASS & OLD
TIME SLOW JAM from
7:00pm to 9:00pm at the Chico
Rock Stars School of Music at
932 W. 8th Avenue, Chico. All
music played is at a slower pace.
Songs and fiddle tunes are shared
and taught, so this is a perfect
venue for beginning and intermediate musicians who want a
relaxed jam! Thanks to new owner, Mike Poropat and a special
thanks to Jim Myers for his great
leadership of this jam! Ongoing,
every 3rd Wednesday. For additional information, email Jim at:
myersjj@gmail.com
El Cerrito - Music Works , 11225
San Pablo Avenue. The jam is upstairs, accessible through the door
just north of the store entrance,
11231 San Pablo. Near the
Del Norte Bart station and bus
lines.. Open bluegrass jam at the
Music Works music store in El
Cerrito. All levels welcome, two
larges rooms available. No food
or drink except water. For more
information or reservations, call
(510) 232-1000 or visit www.ecmusicworks.com.
Fresno - Santa Fe Basque Restaurant,
Friends of Kenny Hall Regular
Jam at 3110 N Maroa Ave., Fresno, CA
Martinez - Alameda Arts & Wine
Fair, 707 Marina Vista Martinez, CA 94553. Hosted by Bruce
Campbell and Red Rick Horlick
from 7 to 10 p.m., with sign up at
6:30 p.m. The house band, led by
Bruce Campbell, will be there to
back up any pickers and singers.
Are you a bluegrass musician that
hasn’t hit the big time yet? Then,
come on down to Armando’s and
get on stage with some of the hottest bluegrass players in the Bay
Area. Are you a bluegrass fan? 3
hours of music for $3! For more
information or reservations, call
Eloise Cotton at 925-229-1989
or visit www.armandosmartinez.
com.
Petaluma - Aqus Cafe, 189 H Street
. 4th Wednesday Bluegrass and
Old Time open jam from 7 to 9
p.m. For more information or reservations, call 707.778.6060 or
visit http://www.aquscafe.com.
San Francisco - Plough and Stars,
116 Clement St. (between 2nd &
3rd Ave.) . Jam hosted by Jeanie
& Chuck Poling For more information or reservations, call 415751-1122 or visit http://www.
theploughandstars.com.
Sand City – Sand City City Hall, 1
Sylvan Park in Sand City, regular
bluegrass jam on the 2nd and 4th
Wednesday of each month, from
7 to 9 p.m., for more information
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contact Chuck at churdley@att.
net.
Scotts Valley - Coffee Cat, Scotts
Village Shopping Center, 255 Mt
Hermon Road #A, Scotts Valley.
This is an invitational bluegrass
jam, patterned after the Taco Jam
that is held in Oakland. If you are
interested, please send an email
to Steve Rosen (steverosen@polarlight.com) to request a spot on
the list. For more information or
reservations, call Steve Rosen at
831-566-6828 or email steverosen@polarlight.com or visit
http://www.TheJavaJam.com.
Sonora - Christopher’s Ristorante
Italiano, Christopher’s Ristorante Italiano 160 Washington
Street in the historic Sonora Inn.
Ukulele jam 2nd Wednesday of
every month at 6 p.m. For more
information or reservations, call
209 533 2600.
Vacaville - Vacaville Winestyles, Vacaville Winestyles 11-B Town
Square Place Vacaville, CA 95688
. Regular Jam, 3rd Wednesday of
each month, from 7 to 9:00 pm
Jam is intermediate and above.
Each participant needs to be able
to lead three songs For more information or reservations, call
John Erwin at (707) 447-9463 or
visit http://www.winestyles.net.
.Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 2nd Wednesday of
every month from 7 to 9 p.m.,
regular bluegrass jam that welcomes a variety of traditional
and contemporary secular and
gospel music, for more information contact Tim Christensen at
christensent@rocketmail.com or
visit http://www.woodbridgegrange482.org/pages/music3.
htm.
THURSDAY
Corte Madera - Marin Lutheran
Church, Marin Lutheran Church
649 Meadowsweet Corte Madera, CA. Bluegrass jam 1st and 3rd
Thursdays from 7:30 to 10:00
p.m. For more information or
reservations, call Emily Riddell
at 415 331 8989 or email emily.
riddell@att.net or visit uimfamilyministry@earthlink.net.
Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. 1st, 2nd and
4th Thursday night jam. For more
information or reservations, call
Tim Edes at (408) 779-5456 or
email tim.bei@charter.net or visit http://www.cbaontheweb.org.
Murphys - Figaro’s Pizza, 164 E
Highway 4 Murphys, California
(next to Murphys Suites Hotel).
Bluegrass and acoustic jam on the
1st and 3rd Thursdays from 6 to 9
p.m. at the Growler Craft Brewery aka Figaro’s Pizza For more
information or reservations, call
209-728-1162.
Sacramento - Various locales in the
Sacramento area, Various homes
and churches in the Sacramento
area. Jams held every Thursday
from 7 to 10 p.m. Contact John
by phone or e-mail for the locaContinued on A-27
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tion of the next jam. For more
information or reservations, call
John at 916-990-0719 or email
bluegrass@shaunv.com.
FRIDAY
Hanford - Yarnall’s Pizza - back room,
http://www.yarnalpizzeria.com
820 W Lacey blvd. Hanford, CA.
All are welcome! Young and old.
This is a regular jam of mostly old
time fiddlers. For more information or reservations, call Stacey
Snodgrass at (559) 836-0068 or
email ssnodgrass@gmail.com.
Placerville - Main Street Music, 263
Main Street at the corner of Center. For more information contact the number below. For more
information or reservations, call
530-622-1357.
Sonora - Mi Pueblo Restaurant, 126
S Washington St. Down the steps
and next to the creek, held 2nd
and 4th Fridays unless there is a
major bluegrass event that day.
For more information or reservations email billschneiderman@
gmail.com.
Woodbridge - The Woodbridge
Grange, 1074 Academy St. Youth
acoustic music jam held every
2nd Sunday of the month from
2 to 4 p.m. For more information or reservations email davidvoytek@gmail.com.
SATURDAY
Chico - Centerville School House,
13548 Centerville Rd. Acoustic
music jam, For more information
or reservations, call Lucy Smith

at 530-894-1449 or email
lucyinchico@hotmail.com.
Chico – Shenanigan’s Bar, 3312 Esplanade in Chico, just north of
Eaton at Tonea Way, the monthly CBA bluegrass jam on the 4th
Saturday from 1 to 4 p.m. There
is a lovely heated patio just a step
down from the bar area that owner Tamara Gardner has enthusiastically invited us to play in. Please
plan on supporting our new best
friends at Shenanigan’s by buying
lunch, snacks, and/or beverages
before, during, or after our jam.
For more information contact
Lucy Smith at lucyinchico@hotmail.com.
Chico - Upper Crust Bakery, 130
Main Street. Butte County Folk
Music Society sponsored Folk
Music Jam, 1st Saturday of every
month from 4 to 6 p.m. For more
information or reservations, call
Steve Johnson at 530-345-4128.
Chico – Chico Rock Stars School
of Music, 932 W 8th Ave, Chico. All music played is at a slower pace. Songs and fiddle tunes
are shared and taught, so this is
a perfect venue for beginning
and intermediate musicians who
want a relaxed jam. For more information contact Jim Myers at
myersjj@gmail.com.
Crowley Lake - McGee Creek
Lodge, 12 miles south of Mammoth Lakes and 20miles north of
Bishop. Take 395 to the McGee
Creek Exit. First place on the
left.. Open jam for pros to beginners! For more information or
reservations, call Jeff Meadway at
760 914 1089 or email meadway-

jeff@yahoo.com or visit none.
Dublin - Dublin Heritage Center,
Old St. Raymond’s Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the
2nd and 4th Saturday of every
month. For more information or
reservations, call 925-452-2100.
Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd Exit
Off 680 Between 680 and Paseo
Padre Parkway. 1st and 3rd Saturday jams For more information
or reservations, call Phil Willis at
510-651-6858/510-574-1880 or
email info@missionpizza.com or
visit http://www.missionpizza.
com.
Lafayette - Lamorinda Music Store,
81 Lafayette Circle Lafayette,
CA 94549. Sponsored by Mighty
Fine Guitars “A Bluegrass and
Old Time Music Jam takes place
every 1st Saturday of the month,
using the Parking Lot Picker Series Songbook. All players and
singers of various skill levels are
welcome. Come join us for some
fun For more information or reservations, call John Gruenstein at
925-268-8226 or email stevie@
mightyfine guitars or visit http://
lamorindamusic.com/.
Marysville - The Brick Coffee House
and Cafe, 316 D Street Phone for
The Brick is 530-743-5283. Bluegrass and old-time jam on the first
Saturday of every month from 3
to 6 p.m. All skill levels are welcome and standard jam protocol
is follow. For more information
or reservations, call Kit Burton
or Janet Crott at (530)743-0413
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or (530)701-5090 or email kitburton@hotmail.com or janetcrott@yahoo.com or visit http://
thebrickcoffeehouse.com/.
Nipomo - Lightning Joe’s Guitar
Heaven, 100 East Branch Street
in the Historic Village, just off
Highway 101 at Grand Ave.
Bluegrass, old time, old grass,
originals, country, newgrass. We
will explore tunes with an emphasis on working them up to
speed, understanding the forms
and allowing the players to find
a place to shine. Plenty of stools
but bring music stands. go up
For more information or reservations, call 805-481-2226.
Paso Robles - Matt’s Music, 617 12th
St. Matt’s Jam every Saturday
from 11 a.m. to 1 p.m. at Matt’s
Music in downtown Paso Robles
For more information or reservations, call 805-237-0054.
Redding - SECOND SATURDAY
OF THE MONTH: Free Old
Time Fiddle & Bluegrass Concert, 5:30 PM to 7:30PM.Open
Mic (after the concert). Round
Table Pizza at Shasta Mall, 900
Dana Drive – Redding CA.
Santa Clara - Edward Peterman Museum of Railroad History at Santa Clara Depot, 1005 Railroad

Avenue - Santa Clara Amtrak Station (Santa Clara Depot) across
from Santa Clara University .
A friendly bluegrass music jam,
intermediate to advanced. Sunny days, jam outside on the SW
corner next big shady tree. Rainy
days - jam inside the museum.
Free parking in front of the museum. Paid parking (not checked
often)to south and west of museum For more information or reservations, call Mary M. Kennedy
at 408-241-5920 or email
kennedymk@comcast.net.
Sebastopol –North Bay Area bluegrass and old-time music jam,
held at Community Market,
6762 Sebastopol Avenue #100,
Highway 12 just east of Sebastopol by the Sebastopol Inn. Every
Saturday afternoon jam from 2
to 5 p.m. This is not a slow jam
or beginner’s jam, intermediate
and above players are expected
and new additions are always welcome.
Sonora - Sonora Contra Dance at
the Aronos Club in Sonora 3rd
Saturday of the month. 6:30 pm
potluck followed by dancing at
7:30 Live String Band and callers $7 donation for info www.
squaredancer8.wordpress.com

Attention bands, promoters, venues – if you would
like to have your performances, concerts, festivals
or jam sessions listed in the Bluegrass Breakdown
and on the CBA website, please send your information to CBA Calendar Editor - Candy Sponhaltz at
candy.sponhaltz@gmail.com
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First Edition
“J.D.’s Bluegrass
Kitchen” BookCD set available
at 2015 Father’s
Day Festival!
Rick Cornish
How is it that J.D. Rhynes, this
larger-than-life character for whom the
word “macho” was coined – a pipe fitter
turned union leader turned professional
musician turned who knows what-all
else – is able to bake biscuits that can
make a grown man cry?
You’ll find the answer in J.D.’s Bluegrass Kitchen, the cookbook-and-CD
combo package that the CBA has just
published. It’s available to purchase this
Father’s Day weekend for the first time
ever. It’s got scores of recipes and stories from the popular cooking column
J.D. wrote for the Bluegrass Breakdown
every month for some 28 years. I can’t
wait to get my copy!
I can tell you this: You won’t find
a single recipe in this collection that’s
over-complicated or less than completely real. Above all else bluegrass music
is truthful and simple, deceptively so
sometimes, but simple nonetheless.
You’ll find that simplicity and truth in
every dish in the book and you’ll hear it
in every song on the CD.
J.D.’s Bluegrass Kitchen is gonna
go fast, so get to the CBA merchandise
booth and snag yours early. J.D. has
said he’ll be happy to autograph your
copy if you can catch up with his golf
cart.
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Comfort Food the
California Bluegrass Way

JD RHYNES

Published by the California Bluegrass Association
J.D. Rhynes. Say howdy to him at
Grass Valley!
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