
July 2015                                                                                                   Bluegrass Breakdown A-1
T

im
e 

to
 r

en
ew

 y
ou

r 
m

em
be

rs
hi

p?
 C

h
e

ck
 o

u
t 

th
e

 d
a

te
 

o
n

 m
a

ili
n

g
 la

b
e

l b
e

lo
w

.
B

lu
eg

ra
ss

 B
re

ak
do

w
n 

N
on

-P
ro

fit
 O

rg
.

C
al

ifo
rn

ia
 B

lu
eg

ra
ss

 A
ss

oc
ia

tio
n 

U
.S

. P
os

ta
ge

P.
O

. B
ox

 1
14

3 
PA

ID
Se

as
id

e,
 C

A
 9

39
55

 
Pe

rm
it 

N
o.

 1
83

1
 

Sa
cr

am
en

to
, C

A
C

H
A

N
G

E 
SE

RV
IC

E 
R

EQ
U

ES
TE

D

Vol. 42 No. 1 July 2015

www.cbaontheweb.org

Dixon Lambtown Festival  - October 3-4

CBA’s Old-Time Picking Event

 The 29th Annual Dixon Lambtown Festival, in 
conjunction with the California Bluegrass Association’s 
Area VP Jenny Lynn Williams, is proud to announce its 

Campout Workshops
By Steve Goldfield
 Preparations are well under-
way for the 2015 Golden Old-
Time Campout at Lake Sonoma 
in our new location with green 
grass and lots of shade trees at 
Poker Flat Campground. You can 
order advance tickets (with a small 
discount) on the CBA’s website 
at http://www.cbaontheweb.org. 
This is a campout where we play 
music, enjoy each other’s compa-
ny, share food, etc. There are no 
hired performers; however, we will 
have some workshops. Carlo Cala-
bi will recruit friends to do a vocal 
workshop. David Brown will teach 
a banjo workshop. John Pedersen 
wants to do another workshop, 
probably on fiddle, and just needs 
to confirm that he can be there. 
The workshops will be held on Sat-
urday, August 29 at the campout.
 We know that some people 
did not return after the first cam-
pout at Liberty Glen because of 
the physical site. We hope you 
will check out this new and more 
comfortable site next to park head-
quarters. It’s flat and there is plenty 
of room to camp or to park your 
RV. It’s entirely covered with green 
grass, and there are many large 
shade trees. There will probably be 
some yellowjackets, but we hope 
they won’t be as fierce as they were 
up on the ridge. We have all facili-

ties (potable water, bathrooms and 
sinks) with the exception of show-
ers which are still available at Lib-
erty Glen. 
 Since the campout is across 
the road from the visitor center, we 
will organize jamming there at the 
invitation of Lake Sonoma man-
agement on Friday and Saturday. 
This is the CBA’s 6th Golden Old-
Time Campout (the first two were 
in the fairgrounds in Boonville), 
and we always have a great time. 
Please join us to share in the fun.

The Hossettes will perfrom at the Dixon 
Lambtown Festival.

Golden Old-Time 
   Campout 2015 By Darby Brandli

CBA President 
 It is time for California Bluegrass As-
sociation members to seriously consider 
running for the Board of Directors for a one 
year term.  Short terms were developed to 
give more people an opportunity to partici-
pate and lead without a multi-year commit-
ment.   The CBA always needs new ideas and 
viewpoints.  We need people with business 
skills, legal skills, fundraising skills, mem-
bership development skills, musicians, ed-
ucators, people with social networking and 
publicity skills, people with strong character 
and integrity and a willingness to work to-
gether in a group for the good of the Asso-
ciation.  You must love the music and the community 
and be willing to make unpopular decisions as well as 
popular ones.  You will grow a thicker skin than you 
thought possible and will feel better about yourself as a 
result of participating in this remarkable volunteer or-
ganization.  You will receive no pay but Tim Edes will 
make you a small badge to wear on a festival shirt and 
your name, phone number and email address will be 
published each month in the Bluegrass Breakdown so 
that members may reach out to you.  We will elect elev-
en members and the results are tallied and announced 
at our Annual Membership Meeting/Fall Campout in 
October. We will place candidate statements in the Sep-
tember issue. The deadline is August 1st!
 Fill out a petition with your “intent to run” and 
have it signed by 10 active CBA members and submit 

Running for CBA office
California Bluegrass Association Election

the petition to Larry Phegley, our membership chair-
person.  Write a candidacy statement and submit a 
photo to our Bluegrass Breakdown editor, Mark Varner.  
Encourage all your friends to vote for you and attend 
the October Annual Membership Meeting  where the 
results of the election will be announced.  Sounds easy 
doesn’t it?  Board of Director membership is serious 
business and requires some serious time commitments 
but does come with its own rewards.  You become part 
of a committed team, learn how a volunteer Association 
survives and thrives, make decisions that will enhance 
your life and the lives of others.  It is a good time to step 
up and contribute and there will be some incumbents 
not running for re-election this year making room for 
new members.  Board membership is a remarkable 
journey and added enormously to my life.

We didn’t get stuck in Lodi - we came to pick!

The CBA Fall Campout!

Lodi Grape Festival Grounds
October 19-25
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Deadline: August 1

CBA Sponsored Event

2015 entertainment lineup, featuring several top north-
ern California bluegrass bands, including Matt and 
George & their Pleasant Valley Boys, The Hossettes, 

The Putah Creek Crawdads, Natural Drift, 
Windy Hill, and The Notorious Shank Brothers.
 This exciting live entertainment will be fea-
tured all on both days of the October 3-4, 2015 
weekend.
 The festival will be held at The Dixon May 
Fair Grounds, 655 South 1st St. in Dixon, CA. 
You can enjoy all of these bands at a daily entry of 
only $5 (kids up to 12 years free!).
 More information at http://www.lambtown.
org/ and https://www.facebook.com/
CBASolanoYolo.
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Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Website Welcome 
Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2014/2015 
Leadership Team

valleybluegrass@gmail.com
Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Lucy Smith – Butte and Tehama 
Counties
530-894-1449
lucyinchico@hotmail.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
George Martin - Publicity Co-Di-
rector
georaymartin@yahoo.com
Bruce Campbell - Publicity 
Co-Director
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Bruce Long – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen 
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Brian Whitt – 
Mercantile Co-Coordinator
MartinD282007@gmail.com
707-533-6730
Frank Solivan – Kids on Stage 
Director/ Ambassador at large

408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Mark Hogan- Electric Only/
Handicap CAmping Cooridintor
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Chris Olivolo – 
Stage Construction
colivolo@gmail.com
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Tim Edes/David Brace - T-Shirt 
Design and Production
Ron Rose - Gate Crew 
Coordinator
bg_gittar@yahoo.com
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Direc-
tors

CBAcamp@psl.to
Charlene Sims - Raffle 
co-ordinator 
casims@msn.com
Jamie Maddox- Ice Booth/Ice 
Wagon Coordinator
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone co-ordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA  95326
209-303-0015
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com
Marcos Alvira – Statewide 
Activities VP

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional ma-
terial for guitar, fiddle, mandolin, 
bass, dobro and banjo.  The CBA's 
Darrell Johnston Kids Lending 
Library is looking to fill the shelves 
with bluegrass instructional mate-
rial for kids to check out.  Please 
send any items to:  
DJKLL/Librarian,  c/o Bruce Long, 
P.O. Box 843, Roseville, CA 95678  
Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be 
possible without the 
volunteer columnists who 
bring us their expertise 
and exerpiences. Be sure 
and let them know you 
appreciate them. 
Comments: 
mrvarner@ix.netcom.com.
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California Bluegrass Association Membership Application
First Name Last Name Spouse:  First Name Last Name
____________________  ____________________                    __________________  ______________________
Address __________________________________  Child(ren) __________________________________________
City ____________________________  State _______  Zip __________  Year of Birth __________________

Phone __________________________  Email: _______________________________

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for 
all CBA sponsored festivals and concerts.  Band memberships available for out-of-
state bands.  Each member is entitled to one copy of the publication.  Please write 
names and addresses on a separate sheet of paper. Prices subject to change 
without notice. Out of United States? Postal rates may be higher, please 
inquire.

Membership Categories:
Single Membership $25.00
With Spouse/other added $30.00
Teens 16-18 (voting) $5.00 each
(Children under 16 included free)
Band Memberships Out of State Only
(3-5 Members) $40.00

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

Children’s names and birthdates: __________________

_____________________________________________

_____________________________________________

If Senior Citizens (65 and over), please list birth years:
____________________________________________

____ New    ____ Renewal of Member #_____________

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

For information, call  831 233 0448
or email cba.membership14@gmail.com

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaontheweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2015 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Save trees! Get your 
Bluegrass Breakdown 

electronically. 
Contact Larry at

cba.membership14@
gmail.com

and let him know you don’t 
need USPS delivery.

Looks like a 
membership 
application!

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and 
other events sponsored by the CBA are held rain or shine, and there will be 
no refunds or rain checks.  In the event a festival, concert, or event is can-
celled due to natural disaster, fire, or act of God, CBA will not give refunds 
but will allow valid ticket holders to have admission to the following year’s 
event free of charge.  Artist schedules and performance times are subject to 
change without prior notice. 

    
    W

hat’s this?!
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By Ted Kuster
J.D.’s Bluegrass Kitchen, the long-awaited collection of down-home recipes and sto-
ries from bluegrass legend J.D. Rhynes, came off the presses in June, just in time for 
the Father’s Day bluegrass festival. If you kicked into the Kickstarter campaign, you 
may have already picked up your free copy of the book at the festival. If you didn’t 
make it to the festival, then you should have received a rectangular package in the 
mail by now. If for some reason you didn’t get yours, please give Ted Kuster a shout 
at ted@tedtedted.com and we’ll get it right out to you.

This beautiful and practical volume contains scores of recipes for everything from 
hotcakes to hot chili. It also includes a unique CD with songs by some of your 
favorite bluegrass artists dedicated to the beloved Mr. Rhynes (mastered by ace man-
dolinist and recording engineer Matt Dudman of Pleasant Valley Studios). To wit:

J.D.’s Kitchen – Leroy Mack McNees
Buttermilk Lemon Pie – The Kathy Kallick Band
Starved to Death – Russell Moore and IIId Tyme Out
Sourdough Cowpoke Hotcakes – The David Thom Band
Buttermilk Lemon Pie – 35 Years of Trouble
I Like American Food – Ron Thomason and Heidi Clare
J.D.’s Guarantees – Laurie Lewis and the Right Hands

 
At J.D. Rhynes’s behest, the proceeds from sales of this one-of-a-kind book are going to 
the CBA’s very successful youth education programs. It’s J.D.’s way to keep bringing the 
joy of bluegrass and old-time music to new generations. We hope you’ll enjoy cooking up 
some of these recipes and reading the inimitable voice of the bluegrass bard. Keep an eye 
out for more copies on the CBA merchandise table at upcoming festivals and campouts!

J.D.’s Bluegrass Kitchen Published at Last!
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CALL TO ORDER
 Chairman Tim Edes called the 
meeting to order at 10:00 AM on 
Sunday, May 17th at the Brandli 
home, 2106 9th Avenue, Oakland, 
CA 94606.

ROLL CALL
Board Members Present:  
 David Brace, Tim Edes, Montie 
Elston, Steve Goldfield, Dave Good-
ing, Mark Hogan, Jim Ingram, Maria 
Nadauld, Larry Phegley, Geoffrey 
Sargent
Board Members Absent:  
 Jack Hyland 
Officers Present:  
 Darby Brandli, Colleen Hogan, 
Bruno Brandli

SETTING OF THE AGENDA
 The agenda was approved with 
two additions.

APPROVAL OF THE APRIL 
2015 BOARD MEETING 
MINUTES
 The Board approved the April 
18, 2015 minutes as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 None.

OLD BUSINESS 
Shade Structure:
 Jack Hyland was not at the 
meeting to present his findings. This 
item was tabled until July.

Board E-Attendance Policy and 
Bylaw Change:
 The Board voted to approve 
the wording of a bylaw change that 
would allow Directors to attend 
Board meetings electronically under 
special circumstances. This change 
must still go before the membership 
for approval at the next election. The 
overall attendance policy will be dis-
cussed as a separate issue at a future 
meeting. 

Bluegrass in the Park Insurance 
Update:
 Stan Allen, Area Activities VP 
for Central San Joaquin Valley, is 
moving forward with this event. The 
insurance certificate has already gone 
out.

2015 Campout Update:
 The Stanislaus County Fair-
grounds has agreed not to dou-
ble-book other musical events at the 
fairgrounds when the CBA is using 
it. 
 Marcos Alvira is working on the 
contract with the Lodi Fairgrounds 
for the Fall Campout. David Brace 
will coordinate the volunteers. 

Delinquent Area VP Contracts:
 Stan Allen wants to continue 
in his role as Area Activities VP for 
Central San Joaquin and has signed 
the contract.
 Roger Siminoff resigned from 
his position as Area Activities VP for 
the Central Coast and recommend-
ed Amy Sullivan and Kali Nowa-

kowski to take his place. This was 
approved by the Board.  

Bill and Faye Downs/Lifetime 
member Awards:
 The plaque language must be 
finalized soon in order to produce 
the plaques in time. There was dis-
cussion about when the awards will 
take place during the FDF schedule.

J.D. Rhynes Cookbook Update:
 The book is at the printer and 
will be done by June 1st. 
 Matt Dudman has taken over 
the CD production.
 The Board agreed on the price 
point. 
 The cookbooks will be on sale 
at the Father’s Day Festival. 
 J.D. will be available to do some 
book signing at the festival.

NEW BUSINESS
2015 Fathers’ Day Festival Update:
 The festival is on track. There 
will be a meeting of the gate crew be-
fore the festival to run through every 
possible scenario with the new tick-
eting system. There is still a concert-
ed effort to secure more sponsors.

2015 Golden Old Time Campout:
 The campout cards are printed 
and out. We will not use the TIX 
system for this event because there is 
no internet access at the event itself; 
however, campout tickets will be 
available through e-commerce.

KOB Budget Request:
 There was a request for money 
to purchase pop-ups for KOB; how-
ever the CBA will use popups that 

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
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we already own instead. 

Barcode Coordinator:
 Gary Mansperger was appoint-
ed to a new position called Online 
Ticket Coordinator. He will handle 
all aspects of the TIX system. This 
position will be separate from the 
E-Commerce Coordinator, current-
ly handled by Alicia Meiners.

Friends2veterans Comp Booth:
 Friends2veterans requested a 
comp booth at FDF; however, since 
it is a “for-profit” organization, it 
will be handled as a normal booth 
request.

IBMA Music Camp Workshop:
 The CBA will participate in a 
Music Camp Workshop at IBMA 
next year.  

2015 Board of Directors 
Recruitment and Deadlines:
 The deadline to submit pe-
titions and candidates statements 
to run for the Board is August 1st. 
Templates for the petitions will be 
available at the membership booth 
at FDF. There will be a column in 
the Bluegrass Breakdown encour-
aging people to run and explaining 
the process. Potential candidates can 
scan copies of signed petitions and 
submit the scans electronically but 
other than that, candidates cannot 
gather signatures through email or 
other electronic methods.  

FDF Band Selection Policy for 
2016:
 The Board agreed to include a 
new benchmark in the TAG process 

that allows TAG to hire at least one 
well-known act in time to publicize 
at FDF each year. 

2016 Brand and T shirts:
 It is not too early to start think-
ing about the 2016 t-shirt design. 
Board members were asked to bring 
thoughts about theme and designers 
to the July meeting

California Showcase 2016:
 Mark Hogan will take Larry 
Kuhn’s place as the organizer of the 
blind listening session for selection 
of California Showcase bands for 
2016. Maria Nadauld will host the 
one-day session. The deadline for 
band submission is Oct 1st. Area Ac-
tivities VPs are encouraged to submit 
bands from their areas for consider-
ation.

REPORTS
Executive Committee Report:
 The Executive Committee au-
thorized the TAG Committee to 
hire the Gibson Brothers for FDF 
2016. This action was brought be-
fore the rest of the Board.

Membership Report:
 Membership numbers dropped 
below 2,700 when February expira-
tions were removed. The Member-
ship Coordinator sends two emails 
to expiring members: one the month 
before and again on the 20th of the 
month their membership expires. A 
letter is sent to these members three 
months later, which has been very ef-
fective.

 This monthly message is 
being written two weeks before 
leaving for the Nevada County 
Fairgrounds and will contain no 
review of the CBA Music Camp, 
the CBA Youth Academy or the 
40th Annual CBA Father’s Day 
Bluegrass Festival.  Our Bluegrass 
Breakdown editor, Mark Varner, 
is gifted at getting deadlines met!  
Meet me here in August for a re-
view of our week-long event.
 The job of President is to be 
the liaison between the member-
ship and the Board of Directors.  
I am not a voting Director.  I am 
always looking for new Board can-
didates, new Officers, new volun-
teers, new members and new ac-
tivities to serve the members (and 
meet our mission).  
 I am particularly interested in 
the younger generation of volun-
teers, those with new ideas, new 
energy and decades of time ahead 
of them to volunteer.  We are 
lucky in the CBA that we still have 
founders and long-term volunteers 
available to mentor newer volun-
teers.  We have been fortunate that 
many of our most valuable “se-
nior” volunteers have been willing 
to continue to contribute until the 
perfect replacements for them are 
found.  

 This month I found three 
volunteers to replace two of our 
retiring veterans. Lifetime member 
Roger Siminoff has been an Area 
Activities Vice President for the 
Central Coast since we instituted 
the VP positions.  Roger has gra-
ciously retired from that position 
to make way for Amy Sullivan and 
Kali Nowakowski to share the po-
sition going forward.  Amy and 
Kali are sisters, are very involved 
in bluegrass, are the co-owners 
of Siminoff Banjo and Mando-
lin Parts/Straight Up Strings and 
have been involved with the CBA 
for the last couple of years.  Amy 
and Kali have volunteered with 
the CBA Youth Program, have vol-
unteered to help the CBA IBMA 
Team in Raleigh and have also 
been actively involved in promot-
ing the CBA and producing mu-
sic events in their area.  They are 
smart, energetic, motivated, en-
thusiastic and the absolute perfect 
replacement for Roger.  Welcome 
Amy and Kali to their official po-
sition in the CBA, I am thrilled to 
have them as part of our team.
 Instrument Lending Librari-
an Bruce Long has wanted to retire 
from his position for the last cou-
ple of years.  We could never find 
a replacement that Bruce felt could 

continue this amazing service.  
Bruce has been totally committed 
to the Lending Library and has 
given up part of his residence to 
store all the instruments.  Talk to 
him about the children who bor-
row instruments and watch him be 
moved to tears.  Bruce has had ab-
solute commitment to the mission 
of the Library that member Dar-
rel Johnston envisioned.  Member 
Randy January has now taken the 
reins of the position of Librarian.  
Randy has also been volunteering 

with the CBA for the last couple 
of years since discovering the Asso-
ciation and watching his daughter 
participate in the Youth Academy 
and become immersed in the mu-
sic and community.  Randy brings 
extra special skills to the job at this 
time.  All our data bases are going 
to be digitized on our new website 
and Randy works in the field and 
has the skills to accomplish this.  
Randy will also lead a team to in-
ventory, barcode and photograph 
our instruments as he takes over 

the job.  I am delighted to have 
Randy take over the Instrument 
Lending Library.
 The Annual CBA Board elec-
tion is coming up.  Candidates 
must fill out a petition with their 
intent to run signed by current 
CBA members (look for the pro-
cess in this edition of the Bluegrass 
Breakdown).  The deadline for 
that petition is August 1 and the 
election results will be tallied and 
announced at our October Annu-
al Membership meeting.  I know 
for certain that one (perhaps two) 
of those candidates will be young 
and new.   There is new enthusiasm 
for the CBA and its mission by a 
new generation of CBA members 
and I could not be more pleased.  
We have created and sustained a 
remarkable community for the last 
four decades and know it will con-
tinue into the future.

Continued on A-8

Minutes of the May 17, 2015 - California Bluegrass Association Board Meeting

Minutes compiled by Colleen Hogan, CBA Secretary

Randy January will take over the CBA Darrell Johnston 
Instrument Lending Library.
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By Margalit Fox
NY Tmes
 Jean Ritchie, who brought hun-
dreds of traditional songs from her 
native Appalachia to a wide audience 
— singing of faith and unfaithfulness, 
murder and revenge, love unrequit-
ed and love lost — and in the process 
helped ignite the folk song revival of the 
mid-20th century, died on Monday at 
her home in Berea, Ky. She was 92.
 Her niece Judy Hudson confirmed 
the death.
 The youngest of 14 children in a 
farming family from Viper, Ky., Ms. 
Ritchie was a vital link in a chain of oral 
tradition that stretched back centuries. 
Her recordings and concerts — she ap-
peared on some of the world’s celebrat-
ed stages, including Carnegie Hall in 
New York and the Royal Albert Hall in 
London — helped keep the music alive 
for an international listenership.
 Over the years Ms. Ritchie per-
formed jointly with some of the best-
known names in folk music, including Pete Seeger 
and Doc Watson. She was closely associated with the 
Newport Folk Festival, performing at its inception in 
1959 and many times afterward.
 With her flowing red hair and modest dress, Ms. 
Ritchie had a quietly striking stage presence. Hers 
was not a trained voice, but it was a splendidly tradi-
tional one: high, sweet, lyrical and plaintive, accom-
panied by the Appalachian fretted dulcimer she had 
learned to play as a girl.
 As a result of having brought a dulcimer with 
her when she moved to New York in the late 1940s, 
Ms. Ritchie is credited with almost single-handed-
ly reviving interest in that instrument, which is held 
in the lap and plucked with one hand. For about a 
decade, starting in the early 1960s, she and her hus-
band, George Pickow, ran a small dulcimer-making 
business beneath the Williamsburg Bridge in Brook-
lyn.
 By the time she left Kentucky, Ms. Ritchie had 
learned more than 300 songs by osmosis, many of 
them old ballads like “Barbara Allen” and “Lord Ran-
dall” that had been carried to Appalachia by settlers 
from the British Isles. She became a collector of folk 
songs and an authority on their origin, performance 
practice and regional variants.
 She also wrote original songs (among the best 
known is “Black Waters,” denouncing Kentucky strip 
mining), which have been covered by artists includ-
ing Johnny Cash, Emmylou Harris and the alterna-
tive folk singer Michelle Shocked.
 Early on, as Ms. Ritchie explained in interviews, 
she wrote her most adamantly political compositions 
under a pseudonym, so as not to vex her adamantly 
apolitical mother.
 The youngest child of Balis Ritchie and the for-
mer Abigail Hall, Jean Ruth Ritchie was born on 
Dec. 8, 1922, in Viper, then a village of 15 or 20 
houses in the foothills of the Cumberlands.
 “To stand in the bottom of any of the valleys is to 
have the feeling of being down in the center of a great 
round cup,” she wrote in her memoir-cum-song-
book, “Singing Family of the Cumberlands” (1955), 
illustrated by Maurice Sendak.
Ms. Ritchie continued: “Travelers from the level 
lands, usually the Blue Grass section of Kentucky 
to the west of us, always complained that they felt 
hemmed in by our hills, cut off from the wide skies 
and the rest of the world. For us it was hard to believe 
there was any ‘rest of the world,’ and if there should 
be such a thing, why, we trusted in the mountains to 
protect us from it.”
 Song was woven seamlessly into every aspect of 
the Ritchies’ daily life. They sang when they played 
games, when they churned butter and hoed corn. 
They sang when they courted, when they married 
and when they rocked babies to sleep.

 Ms. Ritchie earned a bachelor’s degree in social 
work from the University of Kentucky in 1946 and 
afterward moved to New York, where she worked at 
the Henry Street Settlement on the Lower East Side. 
There, she routinely calmed the urban street chil-
dren in her care with songs from the Cumberlands, 
which, with their haunting modal melodies and tales 
of simple pastimes, were so alien as to stun her young 
charges into submission.
 But it wasn’t until Ms. Ritchie began to sing 
those songs at parties and “people who should know 
made a great fuss over them,” as she told The New 
York Times in 1952, that she realized they were any-
thing out of the ordinary. She became a fixture on the 
Greenwich Village coffeehouse scene and was heard 
often on the singer Oscar Brand’s “Folksong Festi-
val,” broadcast then as now on WNYC radio in New 
York.
 In the late 1940s, Ms. Ritchie’s work caught 
the ear of the folklorist Alan Lomax, who recorded 
her for the Archive of Folk Song, part of the Library 
of Congress. It also caught the ear of the conductor 
and record producer Mitch Miller, who arranged a 
contract with Elektra Records. Her first solo album, 
“Jean Ritchie Singing the Traditional Songs of Her 
Kentucky Mountain Family,” was released in 1952.
 That year, Ms. Ritchie received a Fulbright 
scholarship that enabled her to travel to Britain to 
study the roots of her family’s songs. Her other hon-
ors include, in 2002, a National Heritage Fellowship 
from the National Endowment for the Arts, consid-
ered the nation’s highest award in the traditional arts.
 She was the subject of a documentary film, 
“Mountain Born: The Jean Ritchie Story,” which was 
made in 1996 for Kentucky Educational Television 
and is available on video.
 Among her other albums are “Mountain Born,” 
“None but One,” “The Most Dulcimer,” “Child Bal-
lads in America” and “Marching Across the Green 
Grass.” She and Mr. Pickow released, or rereleased, 
many albums on their own label, Greenhays Record-
ings.
 Her other books include “The Swapping Song 
Book” (1952), “The Dulcimer Book” (1963) and 
“Folk Songs of the Southern Appalachians.”
 Mr. Pickow, whom Ms. Ritchie married in 1950, 
died in 2010; not long afterward, she returned to 
Kentucky from their home in Port Washington, on 
Long Island. Her survivors include a brother, Balis 
Wilmer Ritchie; and two sons, Jon and Peter Pickow.
 As a college student, Ms. Ritchie took a few 
voice lessons, her only formal instruction. Her father, 
hearing her sing the old songs with her newfound 
classical technique, inquired whether she was ill.
 Ms. Ritchie quickly went back, as she later said, 
to “ ‘decorating’ a song with shakes and quivers in the 
old way, shaking up a note and quivering down.”

Champion of traditional folk music, Jean 
Ritchie passes

By James Reams
 The sad news is Ben Freed 
passed away, a long time stalwart 
of the Northeast banjo, blue-
grass scene, he influenced many 
banjo players. He played on the 
soundtrack for the Coen brothers 
feature film ‘Raising Arizona.’ Ben 
had a number of widely praised 
CDs. Bluegrass Unlimited called 
‘Speed of Sound’ both infectious 
and very creative. Dr. Banjo, Peter 
Wernick called Ben’s CD ‘Suite for 
Bluegrass Banjo’ one of the best 
banjo records ever. Ben was an 
amazing individual, family man 
and community builder He will be 
missed by that community. Rest in 
Peace, Banjo Ben.

Lookin’
If you are a CBA member 

musician looking for a 
band or vice versa 
send your notice to

mrvarner@ix.netcom.com 
We’re here to help!

Laurie ‘Jo’ Schaeffer
1955-2015

Ben Freed has died.

 Laurie ‘Jo’ Schaeffer 
passed away peacefully on April 
24, 2015. Laurie was born on 
May 9, 1955 to Lillian and Mal-
vern Schaeffer in Los Angeles, 
CA. She was planning her big 
60th birthday celebration at the 
Sebastopol Grange with Texas 
musician, Kinky Friedman, when 
she passed away surrounded by 
many dear long-time friends. Her 
brother Gary died on the same 

day in Pebble Beach within hours of her passing. She is survived by her 
sister Bobby (Maxine) Schaeffer of Maryland, and numerous nieces and 
nephews, who she adored.
 Laurie called herself the #1 Music Fan, and as such, she promoted 
over 200 music shows in small venues featuring the best of the national 
folk music scene. Singer/songwriters were her favorites as she had a great 
appreciation for lyrics. She received a BA from Sonoma State University 
in 1977, where she met Greg Abel, a singer/songwriter, who teamed up 
with her in 1999 to form Schaef-Abel Productions. Together they pro-
duced shows at Studio E, The Powerhouse, Occidental Performing Arts, 
and the Sebastopol Grange. They brought in folk luminaries like Chris 
Webster, Audrey Auld, Kenny White, Dave Alvin, Jimmy LaFave, Cher-
yl Wheeler, Staid Cleves, Sarah Elizabeth Campbell, Laurie Lewis, Eliza 
Gilkyson, Tom Russell, Mary Gauthier, Fred Eaglesmith, John Gorka, 
Lucy Kaplansky, Chip Taylor, Girlyman, and Nina Gerber. She was chris-
tened with the name Laurie ‘Jo’ Schaeffer by Todd Snider, in reference to 
Billy Joe Shaver, one of her favorite performers.
 Laurie was a diehard SF Giants fan, and reveled in the exploits of her 
favorite players like Buster Posey and Tim Lincecum. She cheered the ex-
ploits of the orange and black and thoroughly enjoyed their three World 
Series victories in the last five years. She went so far as to name her cat and 
koi after Giants’ players.

Ben Freed remembered

CBA members 
make this paper 

happen. 
Thank you! 

Jean Ritchie.

Laurie ‘Jo’ Schaeffer.
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Join us for the 13th annual Summergrass San Diego featuring 
The Boxcars, Becky Buller, Bluegrass Etc., Sideline Bluegrass, The Brombies,

Rocky Neck Bluegrass Band and more! Tickets onsale now.

This 3-day family-friendly event includes
Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked

Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society

August 14-15-16, 2015
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California

CBA Ad 2015_Layout 1  5/28/15  10:20 AM  Page 1
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BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South Loom-
is Quickstep.  I teach all styles of five-string banjo playing that 
can be done with finger picks.  All levels from rank beginner to 
accomplished player who may need additional direction to take 
his or her playing to a higher level.  Private individual lessons as 
well as teaching your group to compliment each other’s styles 
and abilities.  I teach at my own private studio in the Sacramento 
Area.  I also teach in my home just north of Placerville.  I play 
banjo, I make banjos, and I sometimes buy and sell banjos and 
other stringed instruments.  For further information or to sched-
ule lesson times, please call 916-614-9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED ADS

Mandolin, Gibson 2004 F-9 with TKL hard case $2500.  Gui-
tar, Martin D-15 Mahogany with origanal black Martin hard case 
$850.  Two violins with case(no names).  One student violin 
$275, one advanced violin $850.  Call Bruce 916-772-9203 or 
heartsake@surewest.net.

for sale

Treasurer’s Report:
 The TIX system is working well and can be expanded to 
other festivals. The CBA is absorbing the TIX charges this 
year but may raise prices slightly to cover these charges in the 
future. This will be discussed in more depth at a future meet-
ing.

Music Camp Report:
 Music Camp for 2015 is full. The popups are on back-
order but will ship in time for the festival. 

Area Activities VP Reports:
Mark Hogan (North Bay) -
Mark said he is happy report that for the first time in a long 
time he is not working on a festival in his area.  
Larry Phegley (South Bay) -
David Grier gave two performances in the South Bay this 
month.

President’s Report:
 The CBA shared a booth with NCBS at the Parkfield Fes-
tival. It is not worth doing again unless the CBA can get its 
own booth with a new, more visible banner. 
 The Boulder Hoppers acknowledged the CBA and the 
CBA Lending Library in the liner notes of their new CD. 
 There is one slot left for Youth Academy with 48 enrolled. 
We are one faculty member short and looking for someone to 
teach fiddle.
 Six family comps have been given out for FDF 2015.  Dar-
by hopes to give one each to families in Pacifica and Visalia in 
connection with the Bluegrass in the Schools programs there.
 A new place called The Overland has opened in Jack Lon-
don Square featuring country and bluegrass music
Chairman’s Report:
 A contract has gone out to Michael Cleveland for Night 
at the Grange on February 27, 2016.

CONFIRM TIME AND PLACE FOR THE NEXT 
BOARD MEETING
 Next meeting will be held Saturday, July 18th at 10:00 
AM at the Brandli home:  2106 9th Avenue, Oakland, CA 
94606.

ADJOURNMENT
 Meeting adjourned at 1:28 PM.

Minutes of the May 17, 2015 - 
CBA Board Meeting
From Page A-5 Greetings,

 I recently renewed my CBA membership and am glad I did, 
am happy to be getting the newsletter again and finding new in-
spiration. As a woman musician I especially appreciate the new 
column by J. Rose, Bluegrass, She Wrote! Brilliant idea and I 
would bet there are many gals out there glad to see it. I don’t see 
“The Learners Page”, or “The Practice Corner”, I forget exactly 
what it was called but it was a regular column written by differ-
ent instructors or musicians on how to improve your practice, 
learn a particular lick etc. Will there be a feature like that again?
 Thank you for the work you do,
  Cheryl Zuur
  Hayward, California

Editor’s note: Cheryl remembers columnists like Ran Bush and Elena Corey, who provided our 
beginner friends with TAB and other info on interesting songs and instrumentals. We hope to 
have a column of that kind in the future!

Appreciation for new column
Letters! 

We get letters!
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www.cbamusiccamp.org
Next year, right?

New Members
Wayne Alderman  
Loralie Avery  
Janet Bice  
Ruth Brittin and Brian Kendrick
Matthew Brunner  
Ted Bryant  
Juliana Cress  
Charli Crissy  
Andy Day  
ScottFernandez  
Molly Grigoruk  
Josie Hanneman and Geoff MacNaughton
Terry Harvey  
Karana Hattersley-Drayton  
BrianHazle and Teresa Wilson
Floyd and Jan Hester
Steve Humber  
Bill Humby  
Amisa Hussing  
Kristen and Richard Juarez
Louise King  
Lesley Kline  
Wendy Lair  
Daniel Langlois  
Russell and Sue Lee
James Leinen  
Pat Livingston  
Joetta Longtin  
Larry Mader and Renie Rich
Wyndell Merritt  
Richard Moore  
Brian Nelson  
Bobbi Nikles  
Sue Nouque  
Kali Nowakowski  
Donna and Thom Orth
Kent Perry  
Jon and Mayu Robbins
Steve and Evie Robertson
Rosi and Thomas Schuberth
Tana Scicluna  
Mila Shank  
John and Judy Sherwood
Barry Shultz  
Paul and Carolynn Smith
Erin and Dennis Sprong
Dinah and Noah Stroe
Amy Sullivan  
David Thiessen and Sam Reed
Al  Warmerdam  
Melinda White  
K Grace C Willingham  
Joseph Willis and  Hannah Sauber
Aaron Zorndorf  
Zachary Zumstein  
Olivier Zyngier

CBA thanks its supporters
Renewing Members
Chuck and Mary Ann Andrews
Bill Arbaugh  
Greg Astesana  
Gina Astesana  
Peter Baker and Elanor Cooney
George and Sandy Beckham
David Berry  
Brian and Sandra Blain
Jonathan and Martha Bluemel
Ronald Bokosky  
Chris Boyd  
Pat  Brack  
Laura and Kurt Brewer
Paul and Bonnie Brewer
Jim and Natasha Burke
Doyle Burnett  
Kevin Campbell  
Melinda and Angelo Chiurato
Robert Clemens and Sarah Yardley
Dave Courchaine  
Robert S Crowder  
David Crummey and Brande Nelson
Ron and Pam Custer
Bill and Carole Dabak
Ron and Donna Dale
John DeForest  
Anthony Dente  
Paul and Jeanne Doty
PJ (Paula) and Eric Elson
Marc and Gerda Faye
Gwendolyn Franck and John Sylvain
Gregory Frees  
Rachel and Francis Howard Gage
Arnie Gamble and Erin O’Toole
Ann Gerhardt  
Mary M Gibbons and Mark Berkley
Alfred Goodwin  
AJ and Arty Grabowski
JacobGroopman and Melody Walker
Ginny andMike Gustin
John and Amy Harper
Mason Harris  
Vernon and Lesley Harvell
Martha Hawthorne and Bill Foss
Barry and Maline Hazle
Bob Hoffman  
Bruce Honeyman  
Ben Jacobs  
Joshua Jakus  
Joan James  
Stephen Joynes  
C Kawahara  
William S and Terri Lynn Kidd
Sandi Kirouac  
Steve Ladonga  
Cliff Latimer  

List compiled by Larry Phegley, CBA Membership Coordinator

Nate Levine  
Vaughn and Glenda Lew
Harry and Cindy Liedstrand
Karen Little  
John Lonczak  
Margaret and Andrew Loobey
Leslie Massman  
Meredith McCullar  
Mari McMahon  
Hideaki Mizuno  
Juan and Monica Moroles
Don  Mulkey  
Barbara and Charles Nelson
Rodney Newman  
Tonya Newstetter  
Northern Nevada Bluegrass Association, Inc. 
Sue Nouque  
Patty and Bill Orr
Tom Parker  
Grace B Parmelee  
Betty Pearson  
Elisabeth Perrow and Eric Lopatin
Linda Peterson and Phil Toye
Jess Poteralski and Andy Eggleston
Mariaelena and Christopher Quale
Marva Rae  
Bobbie Raymond  
Merwin (Butch) Reynolds  
Razz Reynolds  
Jim Roe   
Karen Roemmich and Rick Sparks
Bill and Bertha Rogers
Dawn Roorda  
John and Debbie Root
Zach Roth  
Bruce Sadownick  
Nicole Savage and Joe Kwaitkowski
Amy Scher  
Joel Sidney  
Nicole and Dave Snider
Ron and Betty Stanley
Philip Steed and Alexis Allen-Steed
Gerald Szostak and Aned Halverson
Ronald Teel  
Bruce Thompson  
Phillip and Linda Thompson
Mary Tilson  
Kelly Trojan  
Lon and Marybea Varvel
Patrick Wade  
Sandra Wara de Baca  
Edward Washington Jr  
Toby Welsh  
Randy Wiesendanger and Donna Ellis
Sara Winge  
Robby Woodward and Kelley Robbins

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 
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San Francisco’s live 
music scene
 San Francisco has long enjoyed 
a reputation as a live music mec-
ca since its earliest days. The Gold 
Rush brought people from all over 
the world to a makeshift city that 
offered every sort of entertainment 
to miners hungry for distraction. 
Packed into rudimentary “concert 
halls,” often in tents and on stages 
made of packing crates, audiences 
enjoyed minstrel shows, operatic 
singers, Shakespearian thespians, 
and superstars of the day, such as 
Lola Montez and Lotta Crabtree.
 Through the Victorian and 
Edwardian eras, San Francisco was 
the leading port city of the West 
Coast and presented highbrow per-
formances from opera companies to 
orchestras, bands, and choirs. At the 
other end of the class and econom-
ic spectrum, workers frequented 
music halls and taverns for musical 
distractions. Such was the presence 
of live music in San Francisco that 

Eugene Schmitz, an orchestra con-
ductor, was able to use his position 
as head of the musicians’ union as a 
springboard to the office of mayor.
 The migration of Afri-
can-Americans during World War 
II led to an explosion of jazz and 
rhythm and blues clubs in the Fill-
more District. A generation later 
brought the psychedelic era that 
spawned a host of clubs and audi-
toriums with legendary names like 
the Avalon Ballroom, the Fillmore 
Auditorium, and Winterland. 
 San Francisco continues to 
boast a number of first-class concert 
venues of varying sizes, from the 
posh and intimate Great American 
Music Hall to the cavernous Bill 
Graham Civic Auditorium. The 
city attracts all the biggest and best 
artists in all musical genres and also 
hosts several notable outdoor music 
festivals with national and interna-
tional stars.
 But all is not well in the city 
by the bay. Beyond the big halls and 

big names that make San Francisco a 
regular tour stop, there’s always been 
a lively local music scene in bars, 
coffeehouses, and restaurants. The 
owners of these businesses know 
that live music draws in customers. 
Customers tend to buy things while 
they’re listening to the band. Ideally, 
the band gets some kind of compen-
sation, whether cash or food and 
beverage. If there’s no cover charge, 
the band is usually allowed to put 
out a tip jar.
 You may often hear outstand-
ing performers at one of these un-
der-the-radar venues, but you’ll 
hear very few professionals, as the 
economics of playing rooms that fit 
at most a crowd of 50 don’t make 
sense. As any bluegrass musician can 
tell you, “there’s tens of dollars in 
bluegrass.”
 Most musicians at this level 
are either working their way up the 
musical ladder by beginning their 
careers at, well, the beginning. More 
likely they are talented amateurs 
with day jobs who enjoy being in a 
band and playing in front of a live 
audience. They’re not dependent 
on gig money for their livelihood, 
but they’d like to feel that the venue 
appreciates the work that goes into 
being a musician and the business 
that their audience will bring. This 
certainly describes many local blue-
grass bands that I know.
 Just as important as any com-
pensation the band receives is the 
feeling that they are respected and 
recognized as an asset to the ven-
ue. A venue like the Atlas Café pays 
bands $100, provides food and 
drink, and allows the band to flog 
a tip jar. It’s not much, but the staff 
is always friendly, appreciative, and 
helpful. Good gig. Many other simi-
lar venues pay nothing, restrict what 
menu items musicians can order, 
and try to sell you on “great expo-
sure for your band.”
 My wife Jeanie and I hosted an 
acoustic music showcase at a local 
café for about nine years. Where 
most musical performances at this 
tiny spot attracted an average of 
10 or 12 people, our shows packed 
the house, with an overflow crowd 
filling the outdoor tables. The café 
did a booming business and all we 
asked for was food and drink for 
musicians. What I considered a mi-
nor disagreement about bottled vs. 
draught beer served as an excuse for 
the owner to give us the boot. 
 A friend of mine who has been 
playing in various Bay Area bands 
for three decades was planning a 
CD release party and contacted a 
venue in the Mission District about 
the event. The venue’s terms: $300 
off the top plus 40% of the remain-
der. So here’s the math – if he sells 
100 tickets for $10 each, that’s a 
gross of $1,000. Take $300 out of 
that for the venue’s guarantee and 
you’re left with $700. Take another 
40% off of that and you’re down to 
$420 – less than half the gross – to 
divide among band members.
 I’m not naming names be-
cause I’m not seeking to demonize 
anyone. I don’t imagine anyone’s 

getting rich out of the deal, but the 
deck seems stacked against musi-
cians. Certainly, San Francisco is an 
expensive place to do business, espe-
cially for low-margin businesses like 
coffeehouses and bars. During the 
last four or five years, rents have ris-
en astronomically and it seems that 
every week I hear about another 
café, bookstore, restaurant, or other 
mom and pop retailer that’s closing 
its doors due to a substantial rent in-
crease.
 Exacerbating the situation is 
the exodus of musicians from San 
Francisco. I’m sure this cuts across 
all genres of music, but just in the 
bluegrass/Americana category I’ve 
seen dozens of pickers move out of 
the city in the past five to ten years. I 
used to know so many pickers in SF 
that I could send out a message to 
40 or 50 SF residents on a Saturday 
morning that I was hosting an im-
promptu jam in Golden Gate Park 
beginning at noon, and I could ex-
pect at least 10 to 15 people to show 
up. Now I have a hard time thinking 
of 20 bluegrassers who are still in 
town.
 Rents are continually rising due 
to the influx of well-heeled tech pro-
fessionals who can easily afford to 
pay $4000 a month for a one-bed-
room apartment and drop a couple 
grand on a bicycle. They don’t blink 
about paying $15 for a cocktail but 
will balk at paying a $7 to 10 cover 
charge at a bar presenting live music.
 Increasingly, I’m hearing from 
musicians about how gigs that 
used to pay $300-400 for a four- or 
five-piece band playing three sets 
are now paying less. Even “money” 
gigs – weddings, corporate events 
– are cutting back on pay for live 
musicians. It seems that there’s no 
limit on money spent for the hall, 
the catering, and the flowers for a 
wedding, but the band gets haggled 
down because “we’re trying to keep 
costs from getting out-of-hand.” 
Even the traditional meal supplied 
to vendors is not a guarantee. And if 
live music is deemed too expensive, 
it’s easily replaced by a deejay.
 Four years ago, San Francisco’s 
Entertainment Commission initiat-
ed a new program that allows small-
er venues to be licensed for live mu-
sic. The Limited Live Performance 
Permit comes with some restrictions 
– such as the requirement that per-
formances end by 10 p.m. and that 
the primary use of the venue is not 
entertainment. The permit is much 
less expensive than a full cabaret li-
cense and requires the applicant to 
jump through fewer hoops. Some 
bars and restaurants have taken ad-
vantage of the program, but venues 
also face licensing fees from per-
forming rights organizations like 
ASCAP, BMI and SESAC. 
 These organizations actually 
send agents out into businesses to 
determine if licensed music is being 
played. To avoid licensing fees, at 
least one SF coffeehouse has adopt-
ed a strict “no covers” policy. While 
this does have an upside of encour-
aging local performers to write their 
own material, it’s tough for a blue-

Bluegrass Confidential By Chuck Poling

Chuck Poling

Bluegrass City By the Bay.

grass band to get through two or 
three sets without playing a cover.
 There are some interesting 
trends, however, in San Francisco’s 
live music scene. The city has always 
treasured its independent book-
stores, but under pressure from in-
ternet competition, surviving book-
stores have had to do more to attract 
customers. Alley Cat Books on 24th 
Street holds a monthly square dance 
that is well attended and loads of 
fun. Bird and Beckett Books in the 
Glen Park neighborhood hosts a 
performance series featuring mostly 
roots music artists.
 Bluegrass music is presented 
regularly at the aforementioned At-
las Café, along with Amnesia and 
the Plough and Stars. These venues, 
along with others like the Doctor’s 
Lounge and the Lucky Horseshoe, 
also host bluegrass jams. Recently, 
an old-time jam has sprouted up 
at, of all places, Andronico’s Super-
market in the Sunset District.
 Though the dearth of venues 
affects performers of all musical 
styles, I think it may have less of 
an impact on bluegrass musicians. 
Bluegrassers tend to have a classic 
do-it-yourself attitude, whether 
it’s putting together a small, local 
fest like the Good Old Fashioned 
or Berkeley Old-Time Music Con-
vention or building a mandolin or 
guitar. 
 Jam sessions also provide blue-
grass musicians with an outlet for 
playing, whether it’s a regularly 
scheduled event at a bar or café, or 
simply a gathering of friends in a 
home. Many festivals have “tween-
er” stages that present opportuni-
ties for emerging bands to perform. 
The CBA has done a great job in 
expanding the Father’s Day Festival 
to now include three stages (Main, 
Vern’s, and Pioneer), and in creat-
ing a place where Kids On Blue-
grass can cut their stage teeth.
 I’m discouraged about the fu-
ture of live music in San Francisco, 
but I’m glad that I play bluegrass, 
because it offers so much more 
than a performer/audience expe-
rience. The festivals, the jams, and 
the sense of community provide 
outlets for sharing music with 
other like-minded souls, and the 
CBA’s emphasis on encouraging 
kids to play bluegrass bodes well for 
the future. For some of these kids, 
performing in front of a crowd is a 
life-changing experience. Let’s hope 
that as they develop as performers, 
there are places that give them the 
opportunity to share their music 
with others.

Jam 1st Sunday Every Month
Santa Clara Valley Fiddlers Association

Jam 1-5 pm, Open-Mike Stage 1:30-5 pm
Beginners’ Circle Slow Jam 2 pm

Come to play, or just to listen.
Beginners and families welcome.

fiddlers.org or  Richard Brooks: 650-328-3939

Hoover Middle School Cafeteria
1420 Naglee Ave. (at Park), San Jose

• Many music styles (Bluegrass, O-T, swing, ...).
• Regular Jam admission at Hoover: member

adults $6, non-members $8; kids thru 17 free.
• Acoustic instruments only, please. 

See www.fiddlers.org for special events including
Summertime jams at the Rose Garden
Special performances and concerts
KidFiddle and other youth fiddle events
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headliner band, and Dennis Ca-
plinger and John Moore started 
the band in 1975.  They met in 
Vista, California and performed 
as the Pendleton Pickers at Knotts 
Berry Farm, Sea World and Disn-
eyland.  In 1987 they spent four 
months working at Tokyo Disne-
yland.  Steve Spurgin joins John 
and Dennis on the Bluegrass Etc. 
tours and his outstanding song-
writing and warm baritone add 
a melodic mix the band.  Steve’s 
“A Walk in the Irish Rain” is one 
of his most famous songs though 
he wrote many other popular 
songs for Gene Watson and Reba 
McEntire. John is also known as 
Chris Thile’s first mandolin in-

structor and 
Dennis taught 
Sara Watkins 
fiddle.  Dennis 
is the author of 
several instruc-
tional books 
and DVDs on 
guitar, fiddle 
and mandolin 
for Alfred Pub-
lications and 
he wrote the 
Idiot’s Guide 
to Bluegrass 
Banjo. The 
band has a lim-
ited number of 
performances, 

and John spends most of his time 
with horse training and Dennis 
is a session musician involved 
with soundtracks for the Family 
Guy and the Simpsons television 
shows and movie soundtracks 
for A Million Ways to Die in the 
Old West.  Song highlights from 
their sets included a version of 

Marty Robbins’ “Big 
Iron” and a stop-the-
presses instrumental 
version of “Sugarfoot 
Rag” that highlighted 
John’s guitar playing. 
John conducted a man-
dolin workshop and left 
attendees with the ad-
vice to “practice until 
it’s right, if it isn’t right, 
you fix it.” He can be 
contacted for mandolin 
lessons at johnm@fone.
net 
 Dennis Ca-
plinger’s son, Zack, is 
a member of the band 
Next Generation.  The 
talented trio started 
playing together at 
Summergrass 2010, 
and have now produced 
their first CD.  Band 

members are Orion Johanning on 
banjo, Zack on guitar, Sebastian 
Green on mandolin, and Steve 
Green on bass. As Zack recounted 
his learning guitar, he commented 
that his Dad would always listen 
to him and help him, but he used 
books and videos to learn many of 
the songs.
 Joe Craven & The Sometim-
ers was another headliner band, 
and Joe’s music stretches beyond 
traditional bluegrass to incorpo-

Parkfield Bluegrass 
Festival:  
Beyond Tradition
By Brenda Hough
 Teyve sings of the fading im-
portance of tradition in “Fiddler 
on the Roof,” and so it is with 
bluegrass.  The traditional songs 
and sounds of the Virginia and 
Kentucky hills and hollers are 
modified and changed as they 
move westward, and the Parkfield 
Festival celebrates all the varieties 
of bluegrass in its musical lineup.  
This year’s May Mothers’ Day fes-
tival had more folks in attendance 
and despite some rain on Thurs-
day, the festival had happy fans all 

weekend.
 Hats off to the wonderful 
folks that work behind the scenes 
and make sure that campsites are 
marked, Portapotties are supplied, 
and many vendors are available.  
The Bluegrass Music Society of 
the Central Coast welcomed ev-
eryone to this 17th annual cele-

bration, The Varian family and 
the V6Ranch are fully supportive 
of this venture and the nightly 
Café shows in the Parkfield Café 
are one of the many delights that 
make this festival unique.
 But of course, people attend 
bluegrass festivals for the music 
on stage and the camaraderie of 
the campsite jams.  Dave Swartz 
and the band committee select-
ed a diverse group of California 
bands.  Bluegrass Etc. was the 

Parkfield Bluegrass Festival remembered
rate world music, jazz, Americana, 
and percussion bits gleaned from 
the junkyard.  It’s a fascinating 
romp through the genres, and the 
review of Mo’ Joe which accompa-
nies the article focuses on his lat-
est CD.  Also appearing with Joe 
was his “next generation” – Hattie 
Craven whose stage presence and 
lovely vocals defy her young age of 
14.
 Snap Jackson and the Knock 
on Wood Players have been play-
ing Parkfield for six consecutive 
years, and their lively presentation 
of original songs and old favorites 
(not necessarily bluegrass) always 
excites the crowd and is a high-
light of the Saturday night Café  
show. There late night appearance 
in 2014 was recorded and Live 
in Parkfield  is available on their 
website www.knockonwoodplay-
ers.com
 The Brothers Barton are a Ba-
kersfield-based duo with bluegrass 
roots in their original songs.  The 
proceeds from their latest CD, 
New Love, will be donated to the 
non-profit organization Selah’s 
River that seeks to combat child 
abuse around the world. 
 

Bay Area bluegrass fans have 
known about the talented bands 
Bean Creek and Sidesaddle and 
their shows continued to please 
with fine instrumentals, strong 
vocal harmonies and audience en-
gaging chit-chat from the stage.  
In 1979 when Sidesaddle start-
ed, it was an all=-woman band 
and it was interesting to see that 
Parkfield also featured women 

and their bands.  
The Honeysuck-
le Possums have 
a delightful stage 
presence and with 
dancing, strong 
vocals, and fine 
instrumentation, 
they can capture 
an audience.    
   Amber Cross’s 
original songs 
have thought-pro-
voking lyrics and 
enchanting mel-
odies and if you 
missed her stage 
shows, she was 
ready to clothe 
you in some clas-
sic plaid flannel 
shirts.  Sheila and 
Gerry HIgbie 
have run the Kids’ 
Bluegrass Camp 
at Parkfield and 
their Kids per-
formance on Sunday highlighted 
the talents of the first timers and 
the more experienced “veterans.”  
Several groups have formed over 
the years and it is fascinating to 

see the musical skills develop as 
the kids grow, and observe the 
physical growth and voice chang-
es in the boys.  The toddler dance 
line is a great way to introduce 
the youngest to performing and 
being on stage and they are to be 
applauded for making this one of 
the most child-friendly festivals 
with performances, crafts and 
bedtime singalongs. 

 Parkfield, you keep getting 
better and better, and here’s to 
more success next year!

BRENDA REVIEWS 
RECORDINGS BY 

PARKFIELD ARTISTS

Snap Jackson & The 
Knock on Wood 
Players:  
Live in Parkfield
Recorded by David Nielsen and 
Paul Knight
www.knockonwoodplayers.com
©2015

Song List: Banjo Line, Cripple 
Creek, Graveyard, Sugarfoot 
Rag, Clinch Mtn Backstep, Al-
berta, Steam Powered Aereo 
Plane, Wild Bill Jones, Mingle-
wood Blues, Rabbit in a Log, 
Big Country, Imagination Med-
ley.

 With six appearances at the 
Parkfield festival, the Knock on 
Wood Players have developed a 
legion of happy fans.  Their mu-
sic has a lively bounce that makes 
your feet tap and your mouth 
smile, and this live performance 
has some of their delightful songs 
performed with enthusiasm and 

Sebastian Green of Next Generaton band.

Center: Parkfield favorites, Snap Jackson and the Knock on Wood Players. Other photos this 
page by Dick Estel. Above: Parkfield always draws a nice crowd.
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Medical Issues 
Issue
 By the time you read this, the 
Old-Time Rambler will have gone 
under the knife and undergone 
something that the doctors say is 
medically necessary for me to un-
dergo.  What I can tell you is that 
I’ll go under and the next thing I 
know I’ll come up.  If all that isn’t 
meaningless enough for you, read 
the rest of this article.  It’s supposed 
to be about medical issues relating 
to old-time musicians, but in reality 
it’s mostly a byte-waster.  Here, I’ll 
prove it to you.

“Amputation”: The process of avoid-
ing electronically enhanced music 
via microphones, pickups, cords, 
and amplifiers.  For many, amputa-
tion can be a painful transition into 
the strictly acoustic world.

“Egoplasty”: The phenomenon of 
the ego becoming inflated when 
the old-time musician somehow 
gets the notion that his/her music is 
wildly popular, better than all oth-
er genres, and potentially lucrative.  
Cured by microscopic inspection of 
the “Tip Jar”.

The Old Time Rambler By Geff Crawford

“A/B Negative”: Not to be confused 
with a similar-sounding blood type, 
this is a common condition where 
the player hasn’t got the slightest 
clue which part of the tune is played 
first and which is played second, 
often manifested during episodes 
of “Alcohol Poisoning”.  (See also 
“Self-Induced Anesthesia”.)

“Double Craniotomy”: A non-sur-
gical method of enabling two open-
ings in the skull for the purpose of 
auditory intake during a jam, made 
necessary by the player apparently 
being unable to process the tune 
being played by other jam members.  
Paradoxically, the double cranioto-
my can be accomplished at the be-
hest of either the player’s very good 
friend, or the player’s long-time 
sworn enemy, either of whom can 
be heard to say, “Open your ears for 
a change, why don’t you!?”

“Lumbar Discectomy” is surgery to 
treat a ruptured disc in one’s back.  
Not to be confused with “Lumber 
Dissectomy” when a hopeless guitar 
player is relieved of his/her instru-
ment for the purpose of producing 
campfire kindling.

“Arthuroscopy”: A rare condition 
when an old-time musician named 
Arthur has rhythm, intonation, 
note choices, tune selection, or 
other vital aspects of the music 
which are so off the mark that fel-
low jam members move far enough 
away to require heavy lenses just to 
see him, never mind hearing him 
play.

“Cryosurgery”: The use of extreme 
cold to destroy unwanted tissue. 
Not to be confused with “Cryosug-
ary”, where on the fifteenth time 
through “Cindy” someone drops 
a popsicle down your back to get 
you to cry out in pain and give that 
tune a break for once in your life.

“Intestinal Bypass”: A surgical op-
eration that shortens the small in-
testine; used in treating obesity.  A 
related procedure is “Intentional 
Bypass”, an old-time jam operation 
where there’s no way you’re taking 
the lead on the next tune.

“Hysteric-To-Me”: Not related to 
the serious procedure involving 
uterus removal, this condition 
occurs when a jam member tells a 

“Joke”, thinks “Everyone Else” finds 
it “Funny”, and repeats it whenever 
a new player joins the jam.  Can 
easily result in a “Fiddleectomy” or 
“Banjoectomy”.

“Decompressive Craniectomy”: 
Dope slap.  Apply as needed.

“Arrhythmia Transplant” is a sur-
prisingly simple home-grown 
remedy for meter-challenged 
musicians.  Symptoms include ir-
regular hardbeat, all-fibrillation-
all-the-time, and the inability to 
count to “one”.  Your co-jammers 
will appreciate your skill in helping 
with a victim needing an “Arryth-
mia Transplant”.  Simply locate the 
arrhythmia in question and trans-
plant your toe repeatedly onto the 
foot of the sufferer.  Remember 
that sometimes suffering is good 
for the soul.  Sole.  Heel.  Whatev-
er.  Just tromp out 240 per minute, 
and problem solved.  Giving di-
rections to the nearest orthopedic 
clinic is a nice added touch.

“Tissue Biopsy”, where bodily sam-
ples are analyzed, is not to be con-
fused with a “Tissue Buy-Oopsie”, 

where you cry yourself through an 
entire box of Kleenex when you 
found out you way overpaid for 
that banjo you thought was a Vega, 
but was really a Vague-Uh.  You got 
Cole’s e-clipped.  You got un-fair 
banked.  Bacon?  Nope. Corned 
beef hash? Yep.  S.S. Stewart?  More 
like S.S. Titanic.  Whyte Laydie?  If 
only I could come up with one for 
that, the record for obscure banjo 
references would be mine.

 Well, there you have it, my 
own special version of pre-op. Ac-
tually, it’s not the pre-op I mind so 
much, or even the post-op. It’s pret-
ty much just the op.  I’m assuming 
that as part of the anesthesia they’ll 
also be playing out-of-tune banjo 
music to take my mind off the pain.  
Whatever works.  Either way

Bluegrass, She Wrote - By J. Rose

J. Rose

Bluegrass, She Wrote:  
The Handsome Ladies 
Jam, Going Public
 Summer greetings readers!  
Did ya’ll get a chance to read ‘The 
Bluegrass Confidential’ by Chuck 
Poling in the June issue of The 
Breakdown?  If so, I don’t have to 
tell you what a great job he did.  It 
was written about the ever-grow-
ing collective that I am proud to 
be a part of.  We call ourselves “The 
Handsome Ladies.”   Simply put, 
we are a fun group of like-minded 
musicians “taking over the blue-
grass world, one gal at a time.” I was 
among the first seven ladies who 
started this group.  It was a natural 
progression of supply and demand, 

really.  As we became more familiar 
with the bluegrass scene, we realized 
that it was hard to find our spot in 
the world.  Where were all the be-
ginner/intermediate female pickers 
hiding?   As Chuck mentioned, 
we needed a place to pick with our 
peers.  So, we organized the first 
“Ladies’ Jam.”  Since then, it’s been 
non-stop picking fun.  
 Between our monthly jams and 
seasonal co-ed events, we are never 
short on quality picking.   So, you 
can imagine our excitement when 
we first heard that Shawn Magee, 
the owner and mastermind behind 
Amnesia, a San Francisco bar, had 
invited us to hold our very own ‘La-
dies only’ monthly pick on the 3rd 

Monday of ev-
ery month.   We 
gathered our 
i n s t r u m e n t s 
and our fancy 
hats and head-
ed on down to 
one of the best 
resources for 
live and weekly 
bluegrass mu-
sic, Amnesia.  
The event went 
off without a 
hitch.  As we 
arrived, Shawn 
was getting the 
sidewalk sign 
updated with 
the evening’s 
events.  In big 
yellow letters, 
it read “Blue-
grass Monday 

Presents, Windy Hill with guests…” 
and then right below in pink chalk, 
it read “Ladies Only Bluegrass Jam, 
6pm.”  What a sight to be seen!  
“The ladies have gone public” I ex-
claimed as my fellow handsome 
lady, Georgia, snapped a photo.  
 With the success of the evening 
and excitement for more to come 
(and an impending deadline for a 
certain column), I asked Shawn if 
he wouldn’t mind answering some 
questions regarding his perspective 
on “The Handsome Ladies” and our 
new Monday relationship with Am-
nesia.  Being the upstanding gentle-
man that he is, he carved out some 
time for a few questions and a cup 
of coffee.  
 We sat in a parklet outside of 
a local San Francisco coffee shop 
while the Friday afternoon scene 
hustled by us.  Seemingly unaffect-
ed by the busy streets, Shawn ex-
plained that he had two daughters 
of his own.  We talked about the 
workings of Amnesia and his most 
recent project, Driftwood (another 
local San Francisco bar).  We talked 
about his band and his own guitar 
playing. Shawn motioned a hello 
to a passing bicyclist wearing white 
bell bottoms and explained how he 
heard of The Handsome Ladies… 
“As soon as I heard about the la-
dies jam”  I thought, “why is that 
not happening at Amnesia, because 
I want to be a part of that!”  He 
smiled and nodded his head as he 
took a drink of coffee.  I laughed in 
agreement and prodded some more.  
“Even with the friendly jam we have 
at Amnesia,” which happens every 

fourth Monday, “it’s still a really 
intimidating activity...and bluegrass 
in general, jam music in general is a 
super male-dominated activity.”  He 
tells of his excitement during such 
occasions when female musicians 
would join ‘The Pick.’  “I would feel 
so great every time a woman would 
come into the jam.”  
 “And what about your daugh-
ters?” I asked “Do they play music?”  
He immediately smiled and start-
ed to tell me about being a father 
of two girls.  Wren, the younger of 
the two is “really shy and only sings 
when she’s alone.”  “But she knows 
what she likes and is always request-
ing to hear her new favorite thing 
and she has a great voice.”  Lyla, the 
older of the two has a “knack for 
remembering lyrics” and “can eas-
ily recite a seven-minute Irish folk 
song.”  A prideful smile takes over 
his face as he talks about the little 
ladies.  “Handsome ladies in the 
makin’!” I say as we both laugh.   He 
tells me that he is constantly trying 
to open up opportunities for the 
girls.  “There’s something so differ-
ent about a woman’s presence in the 
scene.”  He names Laurie Lewis and 
explains that “She’s a huge commu-
nity builder as much as she is a mu-
sician.”  I think to myself that Shawn 
and Laurie Lewis are alike in that re-
gard...both nurturing the scene for 
the love of music.          
 As the conversation swayed my 
way again, I found myself gushing 
to Shawn about how much it meant 
to us that he was so supportive and 
what a great night it had been…. I 
had been pretty nervous as we were 

arriving, but once the picking start-
ed, the nerves were replaced with an 
eager excitement and bluegrass, of 
course.  The hours passed as the jam 
fluxed with small breaks of laugh-
ter and applause between songs.  
Shawn smiled and assured me that 
he was more than happy to have us.  
“I thought it was so interesting that 
coincidentally (or not) almost all 
the patrons were women” he said,  “I 
even saw women who were walking 
by looking in and seeing that there 
was a circle of women playing and 
then found their way in.”  “It’s some-
thing special,” he beamed.
 It’s safe to say that The Hand-
some Ladies look forward to many 
more nights at Amnesia.  Shawn’s 
dedication to keeping music avail-
able, especially bluegrass, shines 
through in his enthusiasm, support, 
and eight years of Bluegrass Mon-
days at Amnesia.  It’s the best thing 
to do on a Monday.  So come on 
down and in Shawn’s words “kick 
up yer boots and get rowdy!”    
 Check out our website!  www.
thehandsomeladies.com
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Porch Talk    Interviews by Dave Berry

is a wonderful teacher and influ-
ence, and of course Jerry Doug-
las, Rob Ickes and Mike Witcher 
are inspirations. On guitar there 
are just too many influences to 
name both rhythm and lead. I 
took lessons with Avram Siegel 
and he got me on the right path, 
especially with rhythm and cross 
picking. 

db: Do you generally approach 
a new song or tune the same or 
can it be different?

af: Honestly, I just grind on it 
and try to get the melody picked 
out ASAP. And then work from 
there on accuracy, timing and 
hopefully adding something a 
little distinctive to it. Sometimes 
my mind will substitute in notes 
that aren’t there, and I have to re-
ally be careful on more complex 
songs to get the melody down be-
fore fooling with it further.  

db:  Tell us about the bluegrass 
bands you’ve played with.

af: I played dobro with Kitchen 
Help for quite awhile and always 
appreciate those guys for giving 
me a chance to get better. Cur-
rently I’m the front man for my 
family band the Dim Lights, and 
I’m one-half of the duet act with 
David Thom – Maverick: A Blue-
grass Duo. And, I’m the guitar-
ist for Jim and Louise Mintun’s 
outfit Slide Road. I also perform 
from time to time on dobro and 
guitar with the David Thom 
Band and Vintage Grass – kind 
of a utility infielder sideman guy 
for those acts. All these groups 
perform regularly. 

db: Wow, that’s a full plate. 
Is there any activity in other 
genres?

af: I’d like to explore other genres 
more after I learn the other 1,000 
bluegrass singing songs and in-
strumentals I don’t know. 

db: Do you have any recent or 
upcoming recordings?

af: The Dim Lights made a quick 
demo last fall that folks can ac-

cess via our ReverbNation page. I 
recorded dobro on one track for 
Vintage Grass’s recent CD. That’s 
a real fine CD with some real 
heart grabbing originals by David 
Thom and Jeff King. Slide Road 
is heading to the studio very soon 
to record a demo (top secret). 
And, I’d like to record a Dim 
Lights CD before Dana goes to 
college – we’ll see.  

db: What interests you when 
you are not playing music?

af: Keeping a steady day job and 
fishing. I especially like fly-fish-
ing for trout and steelhead. That’s 
another influence from Vicki and 
we’ve been fishing together for 
around 20 years. Did I mention I 
like to fish?

db: Do you prefer working in 
smaller ensembles?

af: I really like the duet format. 
There’s no hiding – two folks 
have to cover all the bases. It’s a 
real challenge and I love it. I pre-
fer it for certain venues. Really 
it’s fun to play in any bluegrass 
format, from duet to 6-piece, and 
learn the roles and how to make it 
work. A hard-driving good-sing-
ing 5-piece outfit is tough to beat 
though.

db: Are there any shows or ven-
ues you like and want to pitch?

af: The Dim Lights will appear at 
the NCBS Good Old Fashioned 
Festival in Tres Pinos in August. 
There are also some private shows 
in cool places near trout streams 
I’m counting the days on. We 
play Winter’s Tavern in Pacifica 
– it’s a real local deal and peo-
ple love both Maverick and The 
Dim Lights there. And it is three 
blocks from my house with awe-
some craft beer. 

db: Do you think the bluegrass 
genre is being preserved and 
will continue to thrive? 

af: Look at all the festivals, jams 
and bluegrass associations – yes 
for sure. So many people are into 
bluegrass and do things to sup-
port the music across the nation. 
When you travel east and south 
you really see it. But we need to 
keep kids coming into the fold. 
That’s been a CBA focus and hats 
off to CBA for that. 

db: Do you have any tips for be-
ginners you would like to share? 

af: Some of the same things 
you always hear – practice, take 
risks, record yourself and fix the 
things you don’t like. If a veteran 
gives you a tip, take it seriously. 
These can be huge opportunities 
to learn and improve. I see and 
know lots of players that are in 
a rut because they just won’t ac-
cept feedback and turn it into an 
opportunity. Look for the players 

around you who are improving 
and ask them what they’re doing. 
Taking lessons from true pros at 
the start was important for me 
and gave me a solid foundation. 
The magic of slowing down tunes 
to learn them, and the underlying 
mechanics is a quite a tool as well. 

db: Do you approach singing 
differently than playing an in-
strument?  

af: Yes, physically it is different. 
Each instrument is different 
physically in my opinion. I find 
singing difficult. I don’t natural-
ly produce good tone and pitch 
without some effort and tech-
nique. For others I am sure it is 
easy and natural. I also have al-
lergies that have to be managed. 
Luckily the allergies don’t affect 
by dobro or guitar playing. 

db: Finally for the geeks out 
there, what instruments do you 
have, play and love?

af: I have a Clinesmith F-hole all 
walnut dobro I bought directly 
from Todd. It’s unique in sound 
and appearance – I’m lucky as 
it really distinguishes me from 
other dobro players just with its 
sound. He had made it for his 
wife and it languished in a closet. 
I hope I don’t get in trouble for 
saying that. Luckily, Ivan knew 
about it. I owe Ivan a lot for that 
connection. 
 I have a 1998 Martin D-18V 
guitar that Larry Cohea has done 
a lot of work on and it sounds 
pretty darn good. I’ve put a lick-
ing on it and it keeps sounding 
better. I also have a 1977 Mar-
tin HD-28, which was the year 
Martin brought back the original 
specs on the HD-28. It’s a special 
guitar. 

db: Are you Stones or Beatles?

af: Stones all the way baby. I am 
sure there will be no argument 
from the folks I jam with on that 
one. 

db: Any final thoughts or things 
you want to share with the read-
ers?

af: Keep picking and look for-
ward to seeing folks at the festi-
vals. You know where I’ll be. 

db: Thanks much Avram, we’ll 
be looking for you.

I gradually started listening to 
more and more bluegrass and it 
started squeezing out everything 
else, so I decided to try it.

db: What instruments are you 
playing these days?

af: I stopped with everything else 
and now play just Dobro and gui-
tar. I sold the pedal steel to a nice 
guy from Tennessee. 

db: Tell us about your family 
band.

af: Vicki plays fiddle, bass, sings 
and plays old time banjo too. 
Dana is blossoming into a fine 
fiddler and harmony singer. She 
started on fiddle when she was 5, 
and, yeah, that was intentional. 
I wanted her to learn the skill of 
playing by ear at a young age, not 
fumble through that phase as an 
adult like I did. Again, it was Vic-
ki’s idea. It’s a blessing to us that 
she’s stuck with it. She had great 
teachers in Katherine Manning 
and Jack Tuttle. She has a real 
natural talent. She’s gotten quite 
good, and gets hired on gigs now. 
Our family band the Dim Lights 
is pretty good. Dana is the star of 
that outfit. I mean I’m not brag-
ging or anything.  

db: Who were your biggest mu-
sical influences? 

af: Growing up, my mom, just be-
cause she always encouraged me. 
Now, so many people, namely, 
some of the folks I play with reg-
ularly like Larry Cohea and Jim 
Mintun and many others of our 
very talented Bay Area bluegrass 
musicians. Too many to name 
here but I learned a lot playing 
with David Thom, especially in 
our duet collaboration. When I 
was just starting with bluegrass 
all the folks I jammed with were 
a great influence and I owe all 
those folks a lot because I really 
was hard to listen to I’m sure. 

db: What about dobro, guitar 
influences?

af: I studied dobro for a couple of 
years with Ivan Rosenberg who 

Avram Frankel
 Avram Frankel is a Bay Area 
native and lifelong musician who 
started playing bluegrass about 
10 years ago. He lives in Pacifica 
with his wife Vicki and daughter 
Dana, who also play bluegrass. 

db: Most pickers have a geo-
graphical or family connection 
to traditional music. Tell us 
how you first got hooked.

af: Wish I could say I was born 
in some deep holler, but it was 
more like a deep suburban cul de 
sac. Most of my family was not 
musical, but there was a line from 
my maternal grandfather running 
through an uncle and my mom to 
me. My uncle plays clawhammer 
banjo and has built banjos and 
mountain dulcimers. My grand-
dad was an excellent organist 
and pianist. My mom and dad 
were avid music listeners, mostly 
country and pop stuff, and always 
supported my musical endeavors. 
I really have to give them credit 
on that.

db: So I assume you started 
playing music as a youngster.

af: I played in bands all through 
high school and eventually be-
came a pretty accomplished or-
chestral percussionist and also 
started picking up rockabilly gigs 
on drum kit. I was in a solid rock n 
roll band all through college and 
continued with that for a while 
after I returned to San Francisco 
from back east. There were other 
bands and all the while I had a 
guitar that I played quite poorly. 

db: How did you get into blue-
grass?

af: I came to acoustic music in 
the early 90s, through bands like 
Wilco, Son Volt, the Jayhawks 
and others that really drew from 
older country music. I bought a 
pedal steel guitar and got pretty 
decent on that. It’s a complicat-
ed instrument but what a sound, 
and that led to the dobro. But 
the real answer is I met my future 
wife Vicki around that time and 
she was a serious bluegrass fan. 
She gets all the credit for getting 
me into bluegrass. She took me 
to Telluride a bunch of times and 
also dragged me to a Bill Monroe 
show when we lived in the Chi-
cago area in the mid-90s. There 
were a couple of lightning bolt 
moments. One was hearing Bill 
Monroe and the Bluegrass Boys 
sing I’m Working on a Building 
in an old theatre in Evanston, 
Illinois to a sold-out crowd (he 
passed not long after that). The 
other was a Ricky Skaggs and 
Kentucky Thunder set at Tellu-
ride. The drive of it just blew me 
away. 
 Vicki bought me my first 
dobro too. She’s been a real pos-
itive force and I owe her a whole 
bunch with regard to bluegrass. 

Avram Frankel (center) performs with the Dim Lights.

Dave Berry
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By Yvonne Tatar
 Summergrass San Diego is 
just one month away and happens 
August 14-15-16, 2015, at the 
Antique Gas & Steam Engine Mu-
seum in Vista, CA.  This unique 
venue housed within San Diego 
County harks back to the 19th & 
20th century farm days and is just 
brimming with rural farm nostal-
gia from that era.  It’s like going 
back to “the farm.”  Steam and gas 

engines chugging away on histor-
ic tractors and farm equipment 
along with other relics, such as the 
Weaver’s Barn, the Farmhouse, the 
Schoolhouse, the 1930s gas station 
replica (posted gas sign says “32 
cents a gallon”), a model railroad, 
the Blacksmith Shop, and lots and 
lots of farm machinery to delight 
young and old.  One faithful Sum-
mergrass fan described the muse-
um as aptly when he said, “It’s like 
Disneyland for old people!”  We 

think it’s the perfect family week-
end to come on down to “the farm” 
and step back, relax and enjoy! 
 This outdoor working muse-
um is a wonderful venue, and it’s 
just a perfect place for featuring 
bluegrass music!  This year Sum-
mergrass is so thrilled this stellar 
lineup grace our stage: The Box-
cars, Becky Buller, Sideline, Blue-
grass Etc. (they were SO good at 
Parkfield!), The Brombies, Rocky 

Neck Bluegrass, Lonesome Otis, 
Next Generation, Box Canyon, 
Front Porch Music Preservation 
Society, Bluegrass Brethren, and 
High Mountain Road.  This com-
bination of national and regional 
bands is highlighted on our turn-
of-the- 19th century stage built 
by the museum folks just for the 
festival.  It’s constructed of all red-
wood without using nails - just 
wooden dowel construction.  It is 
really quite an achievement, and 

along with the local community 
college construction classes, the 
museum volunteers  designed and 
constructed it.  Over the years of 
Summergrass, the bands love play-
ing our stage - it’s that impressive. 
 Summergrass also features it’s 
popular raffle again this year with a 
D-35 Martin guitar, a Good Time 
Deering banjo, a Loar mandolin 
from The Music Link, a signed 
copy of The Bluegrass Hall of 

Fame Inductee Biog-
raphies 1991-2014 
by Fred Barten-
stein, Gary Reid & 
Others, a hand cro-
cheted afghan, two 
3-day tickets to the 
2016 Parkfield Blue-
grass Festival, and 
more raffle prizes to 
come.  Summergrass 
fans wait all year to 
buy tickets for their 
favorite raffle items.  
You need not be 
present to win!
 And lots of 
workshops will be 
offered at our work-
shop stage near the 
Farmhouse.  Work-
shops will include 
instrument and vo-
cal workshops by 
the pros, Meet the 
Bands featuring The 

Boxcars and Sideline, the Get Ac-
quainted Jam and the Slow Jam 
workshops.  Other workshops 
will also be scheduled.  Check our 
website for the latest workshop up-
dates.   
 Summergrass proudly offers 
lots of quality vendors for the fes-
tival goers looking for unique mer-
chandise.  Music vendors along 
with many other vendors will be 
there in force. The museum also of-
fers a host of delicious food at their 

new food court near 
the mainstage area.  
Hot dogs, hamburg-
ers, a variety of deli 
and grilled sand-
wiches, ice cream, 
homemade pie, and 
many other tasty 
food selections will 
be available. 
 And rumor 
has it that this year 
will feature a new, 
sure to be popular, 
pre-festival  Band 
Scramble on Thurs-
day…. just sayin’.  
Watch our website 
and our Facebook 
site for more up-
dates on this new 
activity!  It promis-
es to be filled with 
photo ops, comra-
derie and just plain 
fun!   And with the 
nightly jamming in 
our campgrounds 
abounding, you 
can see why jam-
mers love Summergrass.  And on-
site camping is also available in 
our generator and non-generator 
campgrounds.  Electricity is also 
available but will soon be sold 
out.   Check the festival website 
for tickets and camping informa-
tion.   
 Our 2015 Kids Camp is off 
to a stellar start with Rocky Neck 
Bluegrass Band secured as our fac-
ulty teachers for the kids.  All of 
them are experienced music educa-
tors, so our kid campers will have 
a great time as they prepare and 
practice for their Sunday mainstage 
concert at noon.  This concert has 
become a festival highlight over 
the years.  Kids Camp celebrates 
its 12th year, and lots of past kids 
are now grown and playing great 

bluegrass music on their own.  
Some kids camp alumni are John 
Mailander (fiddle), Christian Ward 
(fiddle), Austin Ward (bass), Sebas-
tian Green (mandolin) and Orion 
Johanning (banjo).   Summergrass 
Kids Camp is proud of our afford-
able price ($60 for 3-day camp) 
and proud of all our kid campers.  
They are inspiring and show us that 
bluegrass is in good hands in the 
future.   
 For more information on all 
things Summergrass , go to our 
website at www.summergrass.net.  
Summergrass – a San Diego tradi-
tion since 2003!  Come on down, 
and relax and unwind on “the 
farm.” Oh Brother, That’s Good 
Bluegrass! 

By Michael Hall
 The Northern California Bluegrass Society will present the 22nd Annual Good 
Old Fashioned Bluegrass Festival Thursday-Sunday, August 6-9, 2015 at the new-
ly-renamed Bolado Park Event Center in Tres Pinos (7 miles south of Hollister). 
The festival is a benefit for NCBS projects throughout the year.
 The showcase of top California bluegrass bands features approximately 50 
bands. The main stage line-up this year: 35 Years of Trouble, Alabama Bow Ties, 
Barwick & Siegfried, Black Eyed Susies, Brookdale Bluegrass Band, Carolyn Sills 
Combo, Central Valley Boys, Circle R Boys, Dark Hollow, Dave Earl & Friends, 
The Dim Lights, GrassKickers, Grasslands, Kids On Stage, Kitchen Help, The 
Mighty Crows, The Naked Bootleggers, One Button Suit, Rogue River, Sidesaddle 
& Co, Sidetrack, Spur Of The Moment, The Stoney Mountain Ramblers, The 
Creak, and The True Life Troubadours.
 The festival is known for great camp jamming. The intimate gathering of mu-
sicians and their friends and fans offers shady camping for tents, limited hook-ups 
for RVs (advance registration is strongly suggested), food, a raffle, children’s activ-
ities, the NCBS annual elections, a low-power broadcast of the stage to the camp, 
an open mic stage, and the opening First Stage in the camp on Friday afternoon. 
Thursday is reserved for camp jamming and socializing, with stage performances 
Friday-Sunday.
 Tickets are available by mail or online at <www.ncbs.us>. The discount ad-
vance ticket deadline is July 22, 2015. There will be plenty of tickets at the gate. 
Camping is free for both tents and RVs, with hook-ups extra. For more information 
call (650) 596-9332 or stop by the NCBS Information Booth at Grass Valley.
 And remember...all of your friends will be there!

Summergrass - Come on Down to “The Farm”

NCBS’s 22nd Annual Good Old Fashioned Bluegrass Festival - 
Thursday-Sunday, August 6-9

The Boxcars come to San Diego.

Becky Buller.

Alabama Bow Ties will be among the fine bands at GOF.
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Travels with Marty
 Excuse me?
 “Nun’s farts,” Martino whis-
pered sotto voce, and then pro-
nounced the Genovese dialect 
equivalent. “It’s not very nice, 
but that’s what we always called 
them…” Martino Coppo and his 
partner Ester Baessato were tell-
ing my wife Marty and me about 
places, foods, wines, and people 
that would enrich our well-under-
way bicycle trip from Barcelona 
to Venice.  “They’re like chocolate 
drops, I guess you’d say, but very, 
very good, and they’ve been mak-
ing them in the same building for 
over 70 years. They’re also known 
as Baci di Dama (lady’s kisses).”
 Martino and Ester have a 
beautiful country get-away in 
Piemonte, a mountainous region 
that separates northern Italy from 
the coast. Marty and I had just 
struggled over the 2400 foot pass 
on our bicycles, with panniers and 
gear (including a fiddle), and were 
feeling proud of ourselves. Marti-
no was just back from Germany, 
where he had been arranging and 
recording a new piece with Mike 
Marshall. With Martino was Adri-
an Bagale, luthier and founder of 
Northfield
 Instruments, who had been 
working with Martino and Mike 
in Germany, trying, adjusting and 
comparing different mandolins for 
the recording sessions. So we were 
all on musical highs. When Mar-
tino and Ester took us into their 
sprawling retreat, the other mem-
bers of Red Wine greeted us. Red 
Wine is an Italian bluegrass band. 
That’s right. And they’ve played at 
WinterGrass, IBMA, Grass Valley, 
and many other festivals around 
the US. In September, they’ll be 
playing a short eastern US tour. 
 After introductions and some 
perfunctory conversation during 
which I demonstrated my almost 
total lack of Italian speaking skills, 
I got out my fiddle. I figured that 
music was the one language we 
could all speak equally well.  Three 
hours later, Silvio (banjo), Marco 
(guitar), Martino (mandolin) and 
I began to put our instruments 
away, having played countless 
tunes non-stop, from Soldier’s Joy 
to Old Dangerfield to Martino’s 
new Latin piece to one of mine 
(which the band wanted me to 
name vino rosso!)
 Then dinner began. “It’ll just 
be simple, since we don’t keep 
anything out here at the cottage,” 
Ester apologized. First came sam-
ples of flat bread and light bubbly 
white wine. Martino lit a large fire 
in the brick oven, and we watched 
him make our next course: far-
inata. Think papadam with dif-
ferent spices, and twice as thick. 
It’s made from “ceci,” or garbanzo 
bean flour. Incredible. Then, when 
we thought we were done with the 
food and wine, Ester disappeared 
for a moment and came back in 
carrying a huge platter of roast-
ed pork loin and potatoes. And 
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Martino bought out bottles of a 
delicious red wine called Dolcetto 
from the Monferrato area. Mar-
ty and I drink lots of California 
wines, and this was really good 
stuff. Adrian said he was going to 
take some with him back to the 
US. Marty reminded him that we 
were on bicycles, so we’d have to 
drink ours now, and we did.
 The next morning Martino 
and Ester laid out a large spread 
— coffee (both Italian and Amer-
ican), toast, bread, local butter, 
jams, and fruit. We could have 
stayed another year, but we needed 
to continue our ride, heading out 
to Salice Terme, a tiny village fa-
mous for centuries for its thermal 
baths.
 We parted fast friends, with 
fun memories and shared bonds.  
I’ll remember Martino’s strong 
right hand technique on the man-
dolin and his enjoyment of con-
temporary rhythms. He also writes 
great tunes, and brings a playful 
touch to his improvisation. Mar-
co, who plays guitar in the band, is 
exploring a new picking technique, 
and already has a highly developed 
sense of time and chordal accom-
paniment on the guitar. His father 
Silvio Ferretti was happy to join in 
on new tunes, and is working both 
in the traditional pattern-based 
as well as more across-the-strings 
soloing that reminds me of Mike 
Mumford’s great sound. In fact, 
Silvio readily admitted to lov-
ing Mike’s approach.  So we left 
Piemonte and headed (downhill) 
towards the Po River Valley, fol-
lowing Martino’s suggested routes 
until we got to the highway.
 Two days later, we pedaled 
into Cremona, enjoying the last 
miles along spectacular levee-top 
paths along the Po River. We 
crossed the Po on a long metal 
bridge and rode slowly into town, 
stopping briefly in front of the 
famous “Museo de Violino” (Mu-
suem of the Violin).  Cremona 
was home to Antonio Stradivari, 
Nicolo Amati, the Guarneris, and 
other early violin makers who es-
tablished the world’s leading cen-
ter of violin building. Cremona 
today is all about violins — Strads, 
Guarneris, Amatis, and more. Vio-
lins, violin makers’ shops, and vi-
olin themed decorations abound. 
There are many museums. Festivals 
go on practically nonstop. In the 
streets, we passed countless peo-
ple carrying instruments - violins, 
violas and cellos, mostly. There’s 
a national school of lutherie here, 
too, in a centuries-old palatial 
building with beautiful arch-lined 
courtyard. We were happy to fol-
low Bay Area musical instrument 
dealer Gordon Stevens’ advice and 
spend an extra day in Cremona. 
We could have spent a week.
 Marty and I like to travel on 
the small back roads whenever pos-
sible. The scent of jasmine makes 
the air thick. European gold-
finches, blackbirds, turtle doves, 
hawks, wood pigeons, gulls and 
terns provide a much more pleas-

ing sound track than the roar of 
vehicles whizzing by on the high-
way.  We listen to their songs, and 
learn to identify different species 
from their songs. Our plan when 
on a long bicycle ride isn’t to get to 
the final city as quickly as possible, 
but rather to savor the journey and 
enjoy new places and experiences. 
On this trip, we hugged the Med-
iterranean coast from Barcelona 
to metropolitan Genoa, so we 
sometimes had to ride along fairly 
well-traveled routes. But not al-
ways. The French coast west of the 
Riviera includes the Camargue, a 
vast marshy area criss-crossed with 
streams and rivers. Cattle and bulls 
are raised there, and the famous 
white horse of the Camargue are 
everywhere, sometimes untended. 
We got stranded out in a muddy, 
swampy cattle field one afternoon, 
and our bicycle tires and rims still 
carry the mud stains. There are 
abundant mosquitoes, too, which 
during slow going can be trouble-
some. The Camargue has a strange 
beauty, though, and some of my 
favorite moments of the trip were 
cycling back roads in that wonder-
ful area.
 Tourism is a huge industry 
along the French Riviera, and in 
the pre-Season of May we seldom 
had a problem finding a place to 
stay or food to eat. Food, wine and 
lodging are inexpensive in Spain, 
France and Italy compared to what 
we’d have to pay in the States, so 
we often found ourselves spending 
less than if we’d stayed home.  So 
if you find yourself with the time 
and inclination to travel, consider 
a jump across the Atlantic. Bring 
your instrument with you! Arrive-
derci!
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Joe Weed records acoustic mu-
sic at his Highland Studios near 
Los Gatos, California.  He has 
released six albums of his own, 
produced many projects for inde-
pendent artists and labels, and 
does scores for film, TV and mu-
seums. Joe’s composition “Hymn 
to the Big Sky” was heard in “The 
Dust Bowl,” a film by Ken Burns, 
which premiered nationally on 
PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

The French Connection 
by Allan French
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Forty Years of 
Fun(draising)
 As mentioned last month, 
this year is the 40th anniversary 
of the Deering Banjo Compa-
ny.  The company is a made-in-
the-USA (made-in California!!) 
instrument manufacturer; and 
founders Greg and Janet are long-
time CBA supporters.  Their en-
try-level product line is called the 
“Goodtime,” which is why we’re 
having FUN talking about raising 
money.
 To celebrate their milestone, 
the Deering company will host a 
benefit concert aboard a vintage 
sailing ship, on July 18 in San Di-
ego.  The featured artists are The 
Kruger Brothers, and proceeds 
will support school music pro-
grams.  Each ticketholder is en-
tered into a banjo raffle, and there 
will be a silent auction event.  Get 
full details at blog.deeringbanjos.
com/events.  I put the date in 
all-caps to call your attention to 
it.  You don’t have much time to 
procrastinate, assuming the event 
isn’t already sold out.
 I suppose this could have 
been titled “Forty Years of Five 
Strings”; but it wasn’t.

(This) Soldier’s Joy
 This has been an emotional 
half-year for me.  Those who’ve 
read my past columns know that 
I’ve been unable to give much 
attention to my musicianship 
during the past half-year, and that 
obviously displeases me.  I am hap-
py to say that things are moving in 
a positive direction regarding my 
job search – albeit slowly.  I know 
that I am doing what I should be 
doing, and it is a just a matter of 
time.
 From Memorial Day to Fa-
ther’s Day is the most intense-
ly-packed part of my social-leisure 
calendar for the whole year.  On 
Memorial Day weekend, I had 
**four** options to choose from, 
including both Strawberry Music 
Festival and Pete and Lora Hicks’ 
“Hickstival” bluegrass campout.  
A week later I would be at a dul-
cimer workshop, and a week af-
ter that, at the Santa Clara Valley 
Fiddlers’ jam.  Soon after that, I 
would be at CBA’s big festival, so 
I opted for a non-musical Memo-
rial Day – an event I had not at-
tended since before first attending 
“Hickstival,” 4 or 5 years ago.
 In preparation for this string 
of event-upon-event, I have been 
working to regain competency on 
both my instruments.  I was very 
pleasantly surprised that “I still 
had it” when I tried to play “Sol-
der’s Joy” on my dulcimer, after 
more than a month of no picking 
or strumming.  There was a time, 
before I began to learn the piece, 
that I thought it was beyond any-
thing I would ever play: it was 

beautiful but too complicated.  
When I first saw the sheet music, I 
realized this melody is it typically 
played as “AA; BB; repeat.”  Once 
you’ve learned the melody, the 
hard thing is remembering wheth-
er you’re in A1 or A2, and in the 
middle of round one or round 
two.
 Once I become employed, 
I will have less free time, and I 
don’t know whether I’ll be able 
to attend as many festivals and 
jams as I want to.  At home, at 
least I won’t need to pore over job 
listings on Craigslist and Mon-
ster and VentureLoop, and type 
e-mails and make phone calls.  I 
will have far less “free time,” but it 
will be self-directed time.
 While my picking skills have 
not progressed much this year, I 
am grateful that they haven’t com-
pletely disintegrated, as I feared 
they would.  While the war is not 
over, the battles are becoming less 
bloody; and that is this Soldier’s 
Joy.

Tagging – Part Two
 This has nothing to do with 
music, but it may interest some 
of my readers; and I don’t want 
to include another lengthy (or 
serious) topic this month.  This is 
“part two” because June covered 
the concept of tagging everything 
before going to a music festival.
 I recently got a bunch of wine 
glass tags.  These are small round 
cards that slip around the stem of 
a glass in order to identify who 
each glass belongs to.  I use them 
to label the power cords and con-
necting wires of various electron-
ics equipment.  It makes it easy to 
figure out which-is-which when I 
have to unplug something.  (If the 
card slides around too much, I use 
a zip-tie to secure it in place.)
 I also place these cards onto 
the neck of clothes hangers, to 
indicate which pants are best used 
“when I weigh more” and which 
are best “when I weigh less.”  I 
tend to gain and lose mass at dif-
ferent times of the year, and I like 
neither a baggy nor a skin-tight 
fit.  Amid all the important things 
in life, this is exceedingly minor, 
obviously; however, this provides 
a simple way to know which pairs 
are suitable to wear at any given 
time – and many of us face that 
(exceedingly minor) task every 
single day!

www.cbaontheweb.org
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Are My Arms Too Short to Play the Banjo?  
© 2015 by Wayne Erbsen

 If you’re old like me, you may remem-
ber the TV show, “Kids Say the Darnd-
est Things,” which aired on Art Linklet-
ter’s House Party from 1945 to 1969. Of 
course, kids aren’t the only ones to say 
the darnest things. Adults sometimes do 
too. One of my banjo students recently 
asked me “Are my arms too short to play 
the banjo?” If you’re a person with short 
arms, you may be pondering the same question. If so, you may be thinking 
that the autoharp may be more up your alley. 
 First, let me tell you that banjos are practically defined by their long 
necks. They are the giraffe of stringed instruments. But if you think the 
average banjo has a long neck, you should see one of the banjos that are 
copied form Pete Seeger’s1942 invention that had three extra frets and was 
mega-long. In fact, according to Alan Lomax, Pete Seeger’s long and lanky 
frame made him “look like a banjo.”
 The truth is that people with long, short, skinny and fat arms have always 
played the banjos. Starting in the 1880s, banjos became fashionable instru-
ments for ladies of high society. Even though I wasn’t there to measure their 

arms, I guarantee many of them had short 
arms, and I’m guessing that a great number of 
them became quite adept at playing the banjo.
 Even the most seasoned and grizzled banjo 
players can remember back to their early days 
of playing the banjo. Even though many of 
them appeared rough and tough, their left 
arms often hurt, because they simply were not 
used to holding their arm out so far to the left 
while holding up the neck of the banjo.

Here are a number of solutions to the “short 
arm problem” if you’re so afflicted:

1). Use a banjo strap. Be sure to wear the 
strap so it is placed over your head, not just rest-

ing on your right shoulder.  If you use a strap you won’t have to hold up the banjo with your left hand. I realize 
that Earl Scruggs rested the strap on his right shoulder. However, the only reason he did that was because he 
often changed from the banjo to the guitar during a typical set, and he didn’t want to have to take off his cow-
boy hat to do it.

2). When you’re playing the banjo sitting down, the normal place to set the banjo is on your lap between your two 
legs. When your left arm gets tired, simply move the banjo over to your right leg. Suddenly the neck just got 
shorter.

3). The neck of the banjo doesn’t necessarily need to be pointed up at a steep angle, which makes you have to hold 
your arm up higher. Lower the neck of the banjo down so it’s more parallel to the floor, and your short arm 
troubles will practically be over. 

4).  Use a capo on the 2nd or 4th fret. This will make your banjo neck ridiculously shorter. Remember that when 
you capo up, you’ll need to raise the 5th string up too. Music stores and outlets typically sell what are called 
5th string capos. However, I much prefer having a miniature model railroad spike professionally installed on 
the fingerboard of the banjo under the 5th string at the 7th and 9th fret. When you want to capo up two frets, 
you’ll also need to raise up the 5th string two frets. In that case, simply slip the 5th string under the lip of the 
spike at the 7th fret. If you capo up four frets, you’ll slip the 5th string under the 9th fret. Having the spikes 
installed will be painless (to you) and is normally very inexpensive.

5). If you play in G tuning on the banjo, many of the notes you’ll play will be “open” strings, meaning you won’t 
have to fret the string with your left hand. When that happens, you can lower your left hand and give it a quick 
rest.

6).  If you love the sound of the banjo, but are thoroughly convinced that your arms are too short, there are a num-
ber of other banjo-like instruments that feature a banjo pot with a much shorter neck. Common among these 
kinds of instruments are banjo-mandolins and banjo ukes. Around the turn of the last century tiny piccolo 
banjos as well as banjeaurines were popular, but they are harder to find these days than hen’s teeth or frog’s hair.

Wayne Erbsen has specialized in teaching total beginners to play the banjo for over fifty years. Whether you have 
long or short arms, check out his many instruction books: Bluegrass Banjo for the Complete Ignoramus, Bluegrass 
Jamming on Banjo, Clawhammer Banjo for the Complete Ignoramus, Southern Mountain Banjo and Starting 
Bluegrass Banjo From Scratch. His newest banjo book will be out later this summer, Clawhammer Banjo – Tunes, 
Tips & Jamming. Visit www.nativeground.com.

Log Cabin Music By Wayne 
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Grandpa Sam
Grandpa Sam wore spats
And had a snappy checked suit
And a fancy cocked hat with a feather
That he wore to hide his fifth grade education
And to seem bigger than his small frame
And could talk from when the sun came up to when it came 

down
And he could sing
so you’d notice him
 
He was a proud Texan
Coming from some little sand burg
South of the dustbowl
Where he found my half Cherokee grandmother
Who was so poor that she only owned two dresses
One to wear and one to wear when she washed the other 

one
A strong quiet woman
Born to suffer
With a big beautiful voice
Dependent on the good lord above

And grandpa Sam was a fry cook
And a donut maker
Always with big dreams about a new business
In a new town
And he’d leave his wife and eight kids
For a time and try to start over
Opening some greasy spoon in some low rent neighborhood
In some dustbowl town
Where poor folks could eat cheap
And he could pursue fifty cent dreams
And maybe earn enough to send a few dollars back home
To keep his kids from starving to death

And them dreams never panned out
He didn’t seemed to understand
that just because there was money in the cash register,
that didn’t mean it should go directly to his pocket
Some folks seemed to think he needed to pay them for 

things like rent and the food he cooked.
And life was hardscrabble

And all of the music in my DNA
Comes from this end of my gene pool
All of their eight children could sing
Most of them played things with strings
One of them sang like Hank Williams
In the same sorts of places
Like the one I sang in just a couple of weeks ago
Where the residue of my dustbowl heritage
Comes out through the strings of my martin
And the cry of the heart
and the song that resonates with those who have lived it.

Sell advertising for the Bluegrass 
Breakdown.  Commissions paid. 

Contact the editor of the California  
Bluegrass Association’s publication 

at mrvarner@ix.netcom.com 
Let’s pick.

Top: A piccolo banjo. Above: Pete Seeger plays a long 
neck banjo.
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and bluegrass songs first present-
ed by brother duos.
The Gibson Brothers band in-
cludes Eric on banjo and vocals, 
Leigh on guitar and vocals, Mike 
Barber on bass, Jesse Brock on 
mandolin and vocals, and Clay-
ton Campbell on fiddle. The 
opening song, “Bye Bye Love” 
begins with a strong percussive 
guitar followed by the close vo-
cal harmonies.  The closing song 
is also from the Everly Brothers.  
“Crying in the Rain” is embel-
lished with Russ Paul’s pedal steel 
guitar that enhances the mood of 
the wistful song. The McReyn-
olds Brothers song, “Sweet Lit-
tle Miss Blue Eyes,” is upbeat 
with banjo and fiddle taking the 
forefront and Jesse Brock adding 
mandolin flourishes. Eric and 
Leigh sing the Louvin Brothers 
“Seven Year Blues” with a tinge 
of sadness and hope.  “Long 
Time Gone” has a soaring vocal 
tremolo with the duo trading vo-
cal lines in perfect cadence. The 
Four Brothers Quartet popular-
ized “What A Wonderful Savior 
Is He” and this stirring four part 
quartet features the Gibsons and 
another pair of brothers – Rob 
and Ronnie McCoury.  
 With a tribute to the past, 
the Gibson Brothers celebrate 
their own future as one of the 
best bluegrass duos performing 
today.

The Earls of Leicester
www.Rounder.com
©2014

Song List: Big Black Train, 
Don’t Let Your Deal Go Down, 
I’ll Go Stepping Too, Shuckin’ 
the Corn, Till the End of the 
World Rolls Round, Dig a Hole 
in the Meadow, Some Old Day, 
I Won’t Be Hanging Around, I 
Don’t Care Anymore, On My 
Mind, You’re Not a Drop in 
the Bucket, Dim Lights Thick 
Smoke, The Wandering Boy, 
Who Will Sing For Me.

 When Lester Flatt and Earl 
Scruggs left Bill Monroe’s Blue-
grass Boys, it was hard to know 
if bluegrass music would survive.  
But both groups flourished and 
the magical sound of Flatt and 
Scruggs gained a greater audience 
with their presence on the pop-
ular Beverly Hillbillies television 
program.  The vocal harmonies, 
instrumental styles and original 
songs became the cornerstone 
for second generation bluegrass 
musicians.  Dobro master Jerry 
Douglas gathered a top-list group 
of musicians to form this tribute 
band to Earl and Lester with the 
cleverly titled group name.
 Joining Jerry are Shawn 
Camp on lead vocals and gui-
tar, Charlie Cushman on banjo, 
Tim O’Brien on mandolin and 
vocals, Johnny Warren on fiddle 
and bass vocals, and Barry Bales 
on bass and vocals.  All of these 

musicians are members of some 
of the most popular bluegrass 
bands, but their joy in recreat-
ing the original classic songs is a 
delight to hear.  Shawn Camp’s 
lead vocals capture the warmth of 
Lester’s originals and his bluesy 
introduction to “Big Black Train” 
gets the album off to a fine start.  
Tim O’Brien’s tenor blends 
seamlessly in the mix and Johnny 
Warren’s bass vocals add a special 
touch to “Don’t Let Your Deal 
Go Down.”  Charlie’s banjo puts 
an extra bounce in “Dig a Hole in 
the Meadow,” and the rest of the 
band just nails the vocal harmo-
nies and instrumental flourishes. 
If you’ve never heard the songs 
of Flatt & Scruggs, this album is 
an excellent introduction, and if 
you’re a Flatt & Scruggs fan, you 
will be delighted to hear your fa-
vorites done again with grace and 
style.

The Boulder Hoppers 
& Friends
Cactus Flower Records
ekwrock@hotmail.com
©2014

Song List: Sniff Like You Mean 
It, Shackleton’s Voyage, House 
of Gold, Rolling Down a Steep 
Grassy Hill, Tortoise in the 
Bush, On My Own, It’s Raining 
Sideways, Won’t You Come and 
Sing For Me, Never Again, Edge 
of a Dime, Roadrunner Rut, Si-
erra Nevada, Eytz Chaim – The 
Tree of Life.

 In the early days of photog-
raphy, families who wanted to 
capture an image would dress up 
and pose for lengthy periods of 
time.  Nowadays in our efforts to 
capture musical moments, fami-
lies can record selections of songs 
to showcase their talents and the 
growing musical skills of their 
children.  Erik Kramer-Webb has 
produced a collection of songs 
that feature his 9-year old son 
Forest on bass and Theresa Walsh 
on banjo. Joining them are other 
California musicians: Christian 
Ward on fiddle, Luke Abbott on 
banjo, Michele Chambers and 
Paige Anderson on vocals. 
 Erik, Theresa and Forest col-
laborated on the writing of 10 
of the songs.  The instrumentals 
are lively and “California Rut” 
features strong guitar work from 
Erik with Luke and Christian 
adding flourishes.  Other engag-
ing instrumentals are the open-
ing song, “Sniff Like You Mean 
It” and “It’s Raining Sideways” 
which show a touch of whimsy in 
the titles.  Two songs written by 
Erik salute his California home 
place: “Sierra Nevada” with its 
granite mountains and wide open 
skies, and “Eytz Chaim” celebrat-
ing a tree of life growing near 
Half Dome.  Forest and Erik also 
tell the story of Ernest Shackle-
ton’s epic triumph in Antarctica, 
and Paige Anderson joins Erik on 
“On My Own.” Rock climbers 

will appreciate Erik’s “Edge of 
a Dime” with its lyric “I won-
der how well you tied the knot, 
there’s 1500 feet left to go.” 
 Forest has shown talent be-
yond his nine years and here’s 
hoping for more musical mo-
ments in his future.

Steve Martin, Edie 
Brickell & The Steep 
Canyon Rangers: Live
Rounder Records
www.Rounder.com
©2014

Song List: Katie Mae, Daddy 
Played the Banjo, Jubilation 
Day, The Crow, Get Along Stray 
Dog, Love Has Come For You, 
Fighter, Sarah Jane and the Iron 
Mountain Baby, Stand and De-
liver, Hunger, Atheists Don’t 
Have No Songs, The Great Re-
member, Sun’s Gonna Shine, 
When You Get to Asheville, 
Shawnee, Yes She Did, Pretty 
Little One, Auden’s Train, The 
Dance at the Wedding, Remem-
ber Me This Way, Pitkin Coun-
ty Turnaround/So Long Now.

 Steve Martin rocks! On ban-
jo!  This live concert from a Riv-
erside, California performance is 
a delight.  Fans of Steve Martin 
will recognize the songs from pre-
vious albums, and fans of Edie 
Brickell will rejoice in her songs 
and performance but the bonus 
in the package is the inclusion of 
both an audio CD of the songs 
and a DVD of the entire perfor-
mance complete with the comedy 
bits so deftly presented by Steve 
Martin.  The vocal and instru-
mental talents of the Steep Can-
yon Rangers are top-notch, and 
their instrumentals wrap around 
Steve’s original banjo songs.  
 The opening song, “Katie 
Mae,” has high spirited banjo 
playing from Steve and Graham 
Sharp matched with a close har-
mony vocal blend from Rangers 
Woody Platt, Mike Guggino and 
Charles Humphrey III.  “Daddy 
Played the Banjo” was written 
by Steve and Gary Scruggs and 
is a tribute to Gary’s father, ban-
jo master Earl. “Jubilation Day” 
is an uptempo song that Steve 
introduces as a “goodbye lover” 
song, and “Pretty Little One” is 

Smash the Mirror, Sensation, 
Miracle Cure, Sally Simpson, 
I’m Free, Welcome, Tommy’s 
Holiday Camp, We’re Not Gon-
na Take It, See Me Feel Me. 

 Modern bluegrass borrows 
from other genres, but it’s un-
usual for a band to reproduce/
grassify a rock opera.  The Who’s 
Tommy is a classic concept pre-
sentation, and SXSW producer 
Louis Jay Meyers had always en-
visioned a bluegrass version of 
the opera and when he discovered 
the HillBenders band he knew he 
had found the group to perform 
the “opry.”
 Amazingly, the band uses 
its five acoustic instruments and 
voices to perform the whole op-
era. Band members are Jim Rea 
on guitar, Nolan Lawrence on 
mandolin, Chad “Gravy Boat” 
Graves on dobro, Mark Cassidy 
on banjo and Gary Rea on bass. 
The vocals carry the emotional 
impact of the original, and the do-
bro and banjo weave an amazing 
wall of sound behind the vocals. 
Chad  makes his dobro sing a re-
sponse to the lyrics and Jim’s gui-
tar gives a melodic introduction 
to “Acid Queen” while the banjo 
and mandolin provide a pulse to 
the song.  “Fiddle About” has an 
ominous backdrop of banjo and 
dobro accompanying the vocals, 
and the classic “Pinball Wizard” 
has a percussive beat and it’s hard 
to believe there are no drums.  
“Tommy’s Holiday Camp” has a 
bouncy backdrop and the vocals 
may remind you of the barker 
in Cabaret. It’s hard to believe 
the original was released 45 years 
ago, long before the band mem-
bers were born, but this tribute is 
a tour de force and one that will 
bring the Hillbenders and the 
Who much acclaim.

The Gibson Brothers: 
Brotherhood
www.rounder.com
©2015

Song List: Bye Bye Love, The 
Sweetest Gift, An Angel with 
Blue Eyes, Each Season Chang-
es You, I Have Found the Way, 
How Mountain Girls Can Love, 
It’ll Be Her, What a Wonderful 
Savior Is He, Long Gone, East-
bound Train, Sweet Little Miss 
Blue Eyes, Seven Year Blues, 
Long Time Gone, I’m Troubled 
I’m Troubled, Crying in the 
Rain.

 Brother singing duos abound 
in bluegrass lore:  Charlie and Bill 
Monroe, Ralph and Carter Stan-
ley, Bobby and Sonny Osborne, 
and Jim and Jesse McReynolds 
are just some of the best known. 
Leigh and Eric Gibson have been 
honing their sound for over two 
decades and have won many 
awards from the IBMA for their 
music and songwriting.  This de-
but album with Rounder Records 
showcases some classic country 

The Roustabuts: 
Patchwork
www.theroustaboutsbluegrass-
band.com
©2015

Song List: How Many Times, 
Good Hearted Woman, High on 
a Hilltop, Hello Trouble, Up-
town Blues, Girl of My Dreams, 
Way Down Deep, Lonesome 
Old Feeling, Rosedale Highway 
Breakdown, Tonight the Bottle 
Let Me Down, I Looked Down 
That Road, where Does the 
Good Times Go, Gone Home, 
Gone Gone Gone.

 Bakersfield has been Califor-
nia’s country music center and 
a prime location for oil drilling, 
and this Central Valley band has 
drilled into both traditions with a 
top flight instrumental and vocal 
blend and a well-dressed with ties 
approach to traditional music.  
Band members are Brian Hack-
er on bass and bass vocals, Craig 
Wilson on guitar, mandolin and 
vocals, Kelvin Gregory on man-
dolin, guitar and vocals, Paul Lee 
on fiddle and vocals, and Shawn 
Criswell on banjo and vocals.
You can’t visit Bakersfield with-
out mentioning Buck Owens and 
Merle Haggard and the band per-
forms two of their songs.  “Where 
Does the Good Times Go” was 
written by Buck, and Shawn’s 
banjo underscores the melo-
dy followed by tasteful solos on 
mandolin as the band’s harmony 
vocals ask the fateful question.  
Merle’s “Tonight the Bottle Let 
Me Down” has Paul’s fiddle tak-
ing the introduction and Craig’s 
lead vocal adding a touch of wist-
fulness. Craig also wrote the in-
strumental “Rosedale Highway 
Breakdown” that features Shawn’s 
banjo, and some robust fiddle 
and mandolin playing. “Uptown 
Blues” is the other instrumen-
tal on the album and the fiddle, 
mandolin, and banjo add spice 
to this Jimmy Martin – Buddy 
Spicher song. “Hello Trouble” is 
performed with a straight ahead 
harmony mix and a traditional 
bluegrass instrumental mix.  
 The band’s motto is “suits, 
boots, and hard driving blue-
grass,” and it’s easy to add “tradi-
tion, tone, and a touch of class.”

The HillBenders: 
Tommy – A Bluegrass 
Opry
Compass Records
916 19th Avenue South
Nashville, TN  37212
©2015

Song List: Overture, Cap-
tain Walker, 1921, Amazing 
Journey, Sparks, Eyesight to 
the Blind, Christmas, Cousin 
Kevin, The Acid Queen, Do 
You Think It’s Alright? Fiddle 
About, Pinball Wizard, There’s 
a Doctor, Go to the Mirror, 
Tommy Can You Hear Me? 

Continued on A-18
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Washington Phillips, and Abi-
gail infuses the gospel song with 
an appealing wistfulness.  Bela 
wrote “What’Cha Gonna Do” in 
response to the tsunamis flooding 
Asia, but it’s also a strong warning 
about the effect of global warm-
ing.  “Pretty Polly” and “Shotgun 
Blues” are opposites; one is the 
traditional murder ballad and in 
the other the woman is the one 
wielding the murder weapon.  
Seven different banjos were used 
on the songs including a cello and 
bass banjo, a uke banjo and Bela’s 
Mastertone and Abigail’s Ome Ju-
bilee. The contrast in tones is rich 
and full and the three instrumen-
tals offer a display of individual 
prowess but interwoven support 
for the flow of the songs.  Bela 
Bartok’s “No. 3 Quasi Adagio” 
and “No. 10 Allegro Molto-Chil-
dren’s Dance” is an exciting blend 
of two banjo voices playing folk 
motifs from Bartok’s homeland. 
 With Juno and a new travel-
ing bus, the duo is bringing their 
music across the country.

Dailey & Vincent: 
Alive! In Concert
www.crackerbarrel.com
©2015

Song List: We’re All Here to 
Learn, I’ll Leave My Heart in 
Tennessee, Nine Yards, Simple 
Man, Mississippi River, Oh 
Baby Mine, Elizabeth, Atlanta 
Blue, I Believe, Cumberland 
River, Beyond Romance, Amer-
ican Pride, Oh What a Time, 
Till They Came Home, Less of 
Me.

 Dailey and Vincent have 
been called the “rockstars of 
bluegrass,” and their collabora-
tion with Cracker Barrel Records 
has expanded their audience and 
opportunities for performances.  
The concert was performed with 
an orchestra and chorus at the 
Hylton Arts Center in Manassas, 
Virginia and will also be shown as 
a PBS television special. 
 The Dailey and Vincent 
band includes Jamie Dailey, Dar-
rin Vincent, BJ Cherryholmes, 
Mark Fain, Jeff Parker, Christian 
Davis, Seth Taylor, Bob Mum-
mert, Jessie Baker, Buddy Hyatt, 
and guest Molly Cherryholmes.  
Some of the songs feature just the 
band and others include the full 
sound of the orchestra and cho-
rus, but all of the songs have the 

stirring emotional impact that is 
so strong in Dailey and Vincent 
music.
 “I Believe” is one of the 
band’s most popular songs, and 
Jamie’s heartfelt delivery soars 
over the lyrics of faith and con-
viction. With an orchestral back-
drop, the song has a stronger 
impact. Another Jamie Dailey 
showcase is the song “American 
Pride” which he wrote with Bill 
Anderson and Jimmy Fortune. 
The love for country and the 
flag is clearly stated with “I’m 
not afraid to show my American 
pride.” “Till They Came Home” 
also echoes the pride in coun-
try as the song retells the stories 
of the wars and the soldiers who 
left home to serve their country.  
Jimmy Fortune also wrote many 
songs for the Statler Brothers, and 
Dailey and Vincent feature several 
of the Statlers’ songs in the show: 
“Oh Baby Mine,” “Elizabeth,” 
and “Atlanta Blue” with Christian 
Davis singing the rumbling bass 
parts. 
 BJ Cherryholmes wrote the 
instrumental bluegrass romp, 
“Nine Yards,” and he performs 
this high-speed fiddle tune with 
his sister Molly.  The rest of the 
band joins in and the mandolin, 
banjo, and guitar solos showcase 
the depth of talent. “Mississippi 
River” is a song written by Ja-
mie with Doyle 
Lawson, and the 
signature vocal 
harmonies flow 
over the pulsat-
ing banjo notes 
and the fiddle 
and guitar solos.  
The other “river 
song,” “Cum-
berland River,” 
has all the blue-
grass highpoints: 
vocal harmonies, 
i n s t r u m e n t a l 
chops, and the 
driving sound.  
While the or-
chestra and 
drums might 
disappoint tradi-
tional bluegrass 
fans, you can’t 
deny that there 
is a lot to like in 
this latest Dailey 
& Vincent en-
deavor.  Be sure 
to look for the 
television show 

on your local PBS station!

Joshua Palmer: 
met-a-cog-ni-tion
Patuxent Music
www.pxrec.com
©2015

Song List: Train of Tears, 
Metacognition, Owl’s Hollow, 
Apollo 11, Hammer Down, 
Poe, Anthem-Revelation, The 
Shipmaster, Pride of Man, The 
Dusk, The Raven and the Crow, 
Misty Morning, Hour Glass 
Waltz.

 Joshua Palmer’s hometown 
of Owl’s Hollow, Alabama sounds 
like a mythical Oz, but it’s a real 
town and Joshua’s talents as a 
mandolinist and composer are 
considerable.  With a early start 
on piano at age three, he was 
composing his own songs by age 
five, and then progressed to learn-
ing to play guitar and mandolin.  
With early influences from clas-
sical and country music, Joshua’s 
music is not limited to a bluegrass 
viewpoint. It is amazing to note 
that Joshua wrote 10 of the 13 
songs. 
 Joshua is joined by Andy 
Hall on dobro, Nate Leath on fid-
dle, Mark Schatz on bass, Kenny 
Smith on guitar and Scott Vestal 
on banjo.  The careful blending of 

instruments is stellar and many of 
the melodies flow as easily as the 
notes from a music box.  “Poe,” 
no doubt dedicated to the au-
thor, has an opening mandolin 
solo followed by a sequence with 
two mandolins that sounds like 
a classical music interlude.  The 
title song, “Metacognition,” has 
a dazzling display of instrumenta-
tion with sequences from dobro, 
guitar and banjo. Other note-
worthy instrumentals are “The 
Shipmaster,” “The Raven and the 
Crow” (more Poe connections?) 
and “Apollo 11.”  Joshua also 
sings several of his own songs, and 
while they are not memorable lyr-
ics, they do show promise of in-
sight and a developing vocal skill.  
With this fine debut album, the 
future looks bright for this young 
musician. 
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the “murder ballad” so familiar to 
bluegrass songs with a twist: the 
gal in the song packs her own pis-
tol.  Nicky fires up his fiddle in 
“Auden’s Train,” which combines 
lyrics from poet W.H. Auden 
with overtones of fiddle flourishes 
from “Orange Blossom Special.”  
Songwriter and vocalist Edie Bric-
kell wrote and sings several songs 
in the set including a hard-driv-
ing “Fighter” and the southern 
dialog song “Yes She Did.”  An 
album highlight is story song re-
telling the rescue of a baby from a 
train in “Sarah Jane and the Iron 
Mountain Baby.”    
An enjoyable romp through blue-
grass and banjo from the unique 
Steve Martin perspective.

Bela Fleck & Abigail 
Washburn
Rounder Records
www.rounder.com
©2014

Song List: Railroad, Ride to 
You, What’Cha Gonna Do, Lit-
tle Birdie, New South Africa, 
Pretty Polly, Shotgun Blues, 
For Children, And Am I Born 
to Die, Banjo Banjo, What Are 
They Doing in Heaven Today?  
Bye Bye Baby Blues.

 Bela Fleck and Abigail Wash-
burn have had diverse careers as 
banjo players with influences 
in jazz, old-time, Chinese and 
classical music. When this duo 
merged lives and music the re-
sult was a charming baby named 
Juno and an album of melodic 
banjo music based on American 
traditional songs.  One of Ab-
igail’s first musical forays was in 
the all-women band Uncle Earl, 
and the old-time rhythms and ca-
dences flows through many of the 
songs.  The opening song, “Rail-
road,” is a minor key version of 
“I’ve Been Working on the Rail-
road” that was sung by Abigail’s 
Grandmother June, her mother, 
and now Abigail sings it to Juno. 
The song ends with the surprising 
promise, “one day I’m gonna own 
this railroad and everyone’ll ride 
for free.” Abigail’s voice can be 
soft and sweet or strong and de-
fiant and the twin banjos gently 
weave around the vocals.  
 “What Are They Doing in 
Heaven Today” is a traditional 
song from the singing of George 

Judge your 
strings by the 

company 
they 

keep!

Jayme Stone

Don Julin

Jesse Langlais

STRAIGHT UP STRINGS
BY SIMINOFF

straightupstrings.com

Andrew Marlin

...every note of every chord

Join or renew your CBA membership on line 
and save a stamp. Easy, fast, secure.

www.cbaontheweb.org



A-20 Bluegrass Breakdown July 2015

A445, so should such a change occur, you won’t have to buy a new tuner.)

Q: My guitar is getting an upward bulge between the bridge and the end of the guitar. How 
can I fix this?

A: This is a great question and the simple answer is “don’t touch it.” A steel-string guitar’s bridge 
and soundboard system works in differently from that of a mandolin, banjo, fiddle, dobro, or 
upright bass. On a steel string guitar (and on classical guitars) – referred to as “fixed bridge” 
instruments - the strings are anchored to the bridge; there is no tailpiece. The tension of the 
strings is quite severe and ranges upwards of 160-180 pounds pulling on the bridge saddle and 
base and forcing the soundboard to twist forward. This is the reason you typically see a slight 
bulge behind the bridge and a slight hollow or dip in front of the bridge.

 On a “movable bridge” instrument – those with tailpieces – the tension of the strings is ar-
rested at the tailpiece, and the soundboard is driven by the down pressure of the strings against 
the soundboard via the bridge. Countering this downward force, the strength and elasticity of 
the soundboard allows it to push back up on the bridge with an equal force until a neutral point 
or stasis is reached. In this way, the system is “loaded” and ready to respond to any energy from 
the strings. On these instruments, the sound is produced mainly by the up and down motion of 
the soundboard (in the case of the mandolin), head (in the case of the banjo), belly (in the case 
of the fiddle/violin), and cone (in the case of the dobro).
 By comparison, the steel string guitar produces sound by its soundboard being twisted 
or torqued forward, being “loaded” by the tension of the strings. When the strings are played, 
the change in linear tension allows the bridge (and soundboard) to rock back and forth on the 
center axis of the bridge causing a pumping action which produces sound (i.e., the soundboard 
on a steel string guitar does not move up and down as one would think).

 
 
 

 
 The bulge you are seeing is a good thing. It shows that the soundboard is delicate enough to 
be transformed by the tension of the strings and is ready to produce sound. It also suggests that 
the soundboard is not over-braced.
 In the early 1970s, at the request of Ken Killman, Gibson’s customer service manager at the 
time, Gibson began producing a double-X-braced guitar because customers were complaining 
about the same bulge that you’ve noticed. The double-X-brace eliminated the bulge. However, 
it also created a hugely over-braced guitar that was virtually impossible to play. 

Q: My mandolin has developed a crack in the seam between the tailpiece and the bridge. 
Can I just fill that crack with glue or should I try to fit a shim into the crack?

A: First thing I’d urge you to do is to fully slacken the strings to take the pressure off the sound-
board. Then, it would be a very good idea to take the instrument to a competent repair person 
who can close the seam and add a patch inside the instrument. Using just glue to fill the crack 
is not a good idea, and a simple filler strip will most likely not fill the entire crack or withstand 
the load when the strings are brought back up to pitch. Because of the type of crack and where 
it is located, it is not really a do-it-yourself project unless it is an el-cheapo mandolin that you 
want to experiment with.

The Luthier’s Corner - Roger Siminoff
Q: A friend told me that he heard IBMA was going 
to change concert pitch to 445 or something like 
that. How can they change something in music 
that’s been around forever?

A: While there has been discussion about the world 
orchestras changing their concert pitch standard 
from A440 to A444 or even A445, IBMA is not be-
hind the change; it was just a discussion on IBMA’s 
Leadership in Bluegrass chat site. Concert Pitch has 
been a moving target for centuries. 

 The story of concert pitch is a good one, and deserves a little background. When you see 
the notation “A440” or “A=440,” it refers to the A note whose frequency is 440Hz (cycles per 
second), which is the fourth octave A. Concert Pitch is the standard to which most (not all) in-
struments in the world are tuned. Also, A440 concert pitch hasn’t really been “around forever.” 
In fact, it is rather young and only been the “standard” since 1971 when the European Economic 
Community (EEC) – a governing board for orchestras worldwide – passed a recommendation 
to fix international pitch at A440. Prior to that there were several “other” popular notes and 
their related frequencies that were used for concert pitch. 
 The earliest record we have of “concert pitch” is the Halberstadt organ (1361) in which the 
A appears to be tuned to 505.8Hz. Praetorius (1571-1621) suggested a “suitable pitch” for A 
to be 424.2Hz. This pitch, sometimes referred to a “Mean Pitch” was close to Handel’s (1685-
1759) tuning fork at A422.5, and it was this pitch that prevailed for two centuries during the 
time of Haydn (1732-1809), Mozart (1756-1791), and Beethoven (1770-1827). 
 But then there was shift to using C, not A, for concert pitch and it is believed that Joseph 
Sauveur (1654-1716) was the first to recommend C256 as concert pitch. C256 is also what 
Hermann Helmholtz (1821-1894) referred to in his highly acclaimed work On The Perceptions 
of Tone. So, C256 became the “standard” concert pitch through the early to mid 1900s.
 It is important to realize that C256 and A440 while different, are very closely related. 
When talking about a musical scale, one can refer to any of the 12 notes of the octave because 
they all have a well-defined relationship to each other. For example, if we know the frequency of 
C, then we also know the frequency of C# or D, or any of the other notes in the scale. In the scale 
where A is 440Hz (A440), A# is 466.16Hz. So, one could easily say that concert pitch A440Hz 
is the same thing as concert pitch A#466.16; however, A440 is a lot easier to say, and easier to 
find as an available (not fretted) note on many instruments. Selecting the note for Concert 
Pitch has more to do with why we refer to a particular note than what the actual note is. 
 But the issue is a little different with, C256 and A440. While one refers to the C note and 
the other to the A note, these two concert pitches are actually a quarter-tone different. That is, 
Concert Pitch C256 has all of its 12 notes tuned one quarter of a tone flatter than all the notes 
in the A440 pitch. Here’s a great example of the where you might find this around you: if you 
check with someone in the medical field – a doctor, a neurologist, a chiropractor – and ask them 
to show you their tuning fork (which is used for neurological tests), you’ll see that it is stamped 
either C128 or C256 (the 128Hz fork being one octave lower than the 256Hz fork). These are 
wonderful tuning forks, but you can’t use them for music because they are a quartertone lower 
than notes produced on the A440 scale. But the medical field has been using these forks and 
their related frequencies for centuries, and has no need to change them because of some influ-
ence in the music industry. (For the medical field, it’s more about sensing vibration than about 
sensing a particular frequency.)
 In the 1920s, when Lloyd Loar was specifying the details for tap tuning the heralded F5 
mandolins (and its H5 mandola, and L5 guitar counterparts), C256 was the common concert 
pitch for him to use. However, we know that he was also working with instruments that were 
tuned using the A440 concert pitch (I owned one of Loar’s clavichords and two of his pianos, 
and when we first played them, one was tuned to A440 and the other to C256.) However, at 
the very same time that C256 was still popular, the U.S. Government was establishing A440 as 
concert pitch for its military bands as indicated on this military tuning fork from 1920.

 50 years ago, when an orchestra was readying to perform, the pianist would be the first 
one to walk on stage to play a C note for other musicians to tune their instruments to. After all, 
while many of the other instruments could be tuned on stage, it was highly impractical to retune 
a piano. But the violin sections argued that they did not have a native (un-fretted) C on their 
instruments and begged that they be the ones to deliver the concert pitch note, which would be 
their open A string. Whether this is the primary reason for the change or not, in 1971, the EEC 
established concert pitch as A440.
 As to the reasons for changing concert pitch today, it is believed that as the concert pitch is 
raised, the human perception of the notes is greater clarity, and generally richer and more pure 
tones. So, the battle for a concert pitch standard goes on. (By the way almost every instrument 
tuner on the market can be set for a wide range of concert pitch settings, typically from A435 to 

Ro
ge

r S
im

in
off

Fig 2: The bulge behind the bridge may be a bit difficult to see in this photo, but a close in-
spection of the curved reflection of the strings just in front of the bridge reveals the hollow 
caused by the twisting force of the bridge.

Fig 1: While A440 Concert Pitch did not become the popular standard until 1971, the 
U.S. Government adopted it as concert pitch for its armed services music corps in 1920.

Continued on A-21

Fig 3. The strings’ tension (“A”) exerts a twisting load at the bridge in the direction of the 
arrow “B”. This causes a hollow in front of the bridge, and a bulge behind the bridge at “C”. 
This twisting action loads the soundboard in preparation to it receiving energy from the 
strings.
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verve.  Band members are Snap 
Jackson on banjo and ukule-
le, Shane Kalbach on fiddle and 
mandolin, Eric Antrim on guitar 
and Brian Clark on bass.  Joining 
the group on several songs is Jack 
Kinney.  
 The opening cut, “Banjo 
Line,” features banjo as might 
be expected and it’s an exciting 
clawhammer romp followed by 
more banjo and fiddle and the 
classic jam tune “Cripple Creek.”  
The band plays “Sugarfoot Rag” 
with a fiddle lead and with all the 
verses included, it’s a pacemak-
er.  The Stanley Brothers song, 
“Clinch Mountain Backstep” has 
a slow introduction followed by 
a fast-paced banjo and fiddle. 
“Alberta” is performed as a slow-
paced blues, and Snap gives the 
vocal some emotional power. An-
other vocal performance is John 
Hartford’s “Steam Powered Aero-
plane” followed with another vo-
cal classic, “Wild Bill Jones.”   
  Fans of Snap Jackson will 
delight in the performance, but it 
would have been great to include 
some of their vocal harmonies per-
formances of songs from the Mo-
town era.

Joe Craven: Mo’ Joe 
www.joecraven.com
©2012

Song List: In the Pines, Banks of 
the Ohio, John Henry, Go Down 
Ol’ Hannah, Wild Bill Jones, 
Hear Jerusalem Moan, Midnight 
on the Stormy Deep, Sweet Sun-
ny south, Columbia Stockade 
Blues, Workin’ on a Building, 

Little Maggie, Arkansas Traveler, 
OH Yeah, Old Dan Tucker.

 Joe Craven is one of Califor-
nia’s most innovative instrumen-
talists and he has been known to 
make his own percussion instru-
ments out of found objects.  This 
latest album takes some folk mu-
sic classics and modifies them.  In 
Joe’s words: “This project is about 
interpretation, and at times, ‘re-
composition.’ I subscribe to the 
notion that every tradition begins 
as an innovation.”  Joining Joe in 
this transformational tradition 
are Kendrick Freeman on drums, 
John Burr on keys, Derek Jones 
on upright and electric basses, Pete 
Elman and John Rosenberg on 
keys, rob Bonner on upright bass 
and Joe plays electric and acoustic 
tenor guitars, fiddle, mandolin, 
percussion, beatbox, oud, Turkish 
cumbus and banjo.  It’s an eclectic 
mix of instruments and the amaz-
ing innovation on familiar songs 
should appeal to those listeners 
and musicians who like new ap-
proaches.
 “Banks of the Ohio” has a 
pulsating beat and the solo vo-
cal has electric sounds swirling 
around the storyline.  It has blues 
riffs that give the song a new di-
mension.  “John Henry” with an 
old man’s recollection of John 
and the song is a solo vocal with 
percussion backdrop. “Hear Jeru-
salem Moan” has a strong rhythm 
backdrop.  “Sweet Sunny South” 
starts with a mournful fiddle and 
continues in a monotone against 
a solo banjo and fiddle. Removing 
the bluegrass drive on “Colum-
bus Stockade Blues” and “Little 
Maggie” gives these songs a bluesy 

tinge and the choral response on 
“Columbus” gives it a chain gang 
feeling. “Workin’ on a Building” 
opens with power tool drills and 
saws, “Arkansas Traveler” has pia-
no riffs and jazzy melodic ventures 
around the familiar melody.  Mag-
ical with a dose of mystic spicings.

Hattie Craven: Eleven
www.hattiecraven.com
©2013

Song List: Learning As We Go, 
Love’s Shining Peace, Analog 
Girl, Almost There, Colors of the 
Wind, Brown Eyed Girl, Hawaii, 
Everybody Eats, Get Together, 
All the Pretty Horses, The Climb.
 
 Hattie Craven recorded this al-
bum when she was eleven, and she 
is now performing at the ripe old 
age of 14 with her Dad, Joe Cra-
ven.  The songs presented here are 
her early blend of jazz, folk, reggae, 
Latin and other roots music and 
include some original songs. Her 
choice of songs includes some orig-
inals and interpretations of movie 
themes. “Analog Girl,” written by 
the Cravens, has a bouncy rhythm 
track and the lifestyle of a “analog 
girl living in a digital world” who 
paints, walks in the woods and gen-
erally tries to find her own compro-
mise.  The Pocahontas theme, “Col-
ors of the Wind” is given a heartfelt 
rendition and is a convincing 
message when sung 
by Hattie. She also 
sings another her-
oine Disney song, 
“Almost There,” 
from “The Princess 
and the Frog.” The 
Youngbloods hit, 

BRENDA REVIEWS RECORDINGS BY PARKFIELD ARTISTS
“Get Together,” has a definite up-
beat message and Hattie’s version 
has plenty of percussion.  The ten-
der “All the Pretty Little Horses” is 
done with a gentle lilt and shows 
her vocal potential.  Some of the 
other songs have too many embel-
lishments so the musical message is 
blurred.  With her maturing voice 
and deepening lyrical skills, her 
next album should be outstanding.

The Brothers Barton: 
New Love
www.thebrothersbarton.com
©2014

Song List: Ezra’s Approach, Un-
cle Pen’s Oil, Something Got 
a Hold of Me, The King and I, 
Fathers and Mothers, New Love, 
Pineapple Britches, Professional 
Rednecks, Star Spangled Banner, 
Cowboy Prayer, Dialin’ in the 
Dog, Discovering You.

 Paul and Loren Barton hail 
from Bakersfield, California and 
their harmony vocals and com-
pelling instrumentation has been 
featured on four albums.  Joining 
them on this latest endeavor are 
Christian Ward on fiddle, Jeff Pe-
karek on bass, and Jason Theiste 
on fiddle.  Most of the songs were 
written by Paul and he and Loren 
have a fascinating interplay with 
mandolin and guitar and classic 

vocal harmonies with Paul’s clear 
tenor singing the lead vocals. The 
opening song “Ezra’s Approach” 
has spiraling notes on the mando-
lin matched with guitar flourishes.  
Another instrumental with melod-
ic overtones is the very sweet “New 
Love.”  The band also gives the 
“Star Spangled Banner” a tremo-
lo-filled introduction on mandolin 
matched with a mournful fiddle. 
 Paul has also written a moving 
song about the problem of child 
trafficking – “Fathers and Moth-
ers” – which focuses on life stories 
of real children.  It’s a problem that 
the band feels strongly about and 
proceeds from the album sales will 
be donated to Selah’s River Inter-
national (www.selahsriver.com) 
whose mission is to bring aware-
ness to trafficking and exploitation.  
It’s a noble cause and a testament 
to Paul and Loren’s concern be-
yond their music. Paul salutes Bill 
Monroe’s Uncle Pen with the song 
“Uncle Pen’s Oil,” and his “Pro-
fessional Rednecks” is a delightful 
glimpse at some stereotypes. A.P. 
Carter’s “Somebody’s Got a Hold 
on Me” is given a classic duet de-
livery.  “Discovering You” and “The 
King and I” are strong gospel songs 
with melodic guitar and mandolin 
coupled with stirring harmonies. 
 The musical message and 
musicality of the Brothers Barton 
is one that deserves attention and 
applause.
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By Tim 
Clodfelter
Winston-Salem 
Journal
 R i c h a r d 
Eddy Watson, the 
grandson of music 
legend Doc Wat-
son and the son 
of Merle Watson, 
has died. He lived 
in Deep Gap.
According to 
media reports, 
Watson, 49, died 
Monday of a heart attack.
 “The entire MerleFest fam-
ily was saddened to learn of the 
passing of Richard Watson,” Ted 
Hagaman said in a statement on 
Tuesday. Hagaman is the director 
of MerleFest, a festival that was 
named for Merle Watson, who 
died in 1985.
 “Richard has been a fixture at 
MerleFest for many years, helping 
to carry on the Watson legacy,” 
Hagaman said. “He was a talented 
musician and he will be missed.”
 Richard Watson “performed 
with Doc at MerleFest and oth-
er venues from 1991 until Doc’s 
death in 2012,” according to his 
biography on the MerleFest web-
site. “While growing up, Richard 
occasionally toured with Merle 
and Doc across the country and 
in Europe. His front porch style 
of picking has led to many great 
musical performances and a 1992 
recording, ‘Feeling the Blues,’ 
which Richard dedicated to his 
father, and the Grammy-nominat-

Music legend Doc Watson’s 
grandson dies

ed ‘Third Generation Blues’ with 
Doc.”
 Doc Watson once said “I 
could retire, but my grandson 
Richard plays a good blues guitar. 
One of the most gratifying things 
that happened to me after Mer-
le left is the fact that Merle’s son 
Richard started playing the guitar.
 “He has a job he has to hold 
down and a family to look after 
… but he loves the music with a 
passion. I’m proud of him … he’s 
a fine musician and he’s finally got 
over stage fright. He has a lot of 
Merle’s attributes.”
 Music-historian David Holt, 
who worked with both Doc and 
Richard Watson on the “Hills of 
Home” tour, described Richard 
Watson as “a naturally kind and 
generous man.”
 “We will all miss him,” Holt 
said. “Doc really enjoyed having 
his grandson perform with us on 
tour. Richard will be remembered 
as an important part of the Watson 
family musical legacy.”

Richard Watson, left, and Doc Watson.

From the Guardian
 Singer Ronnie Gilbert, a member 
of the influential 1950s folk quartet 
the Weavers, has died. She was 88.
 Her longtime partner, Donna 
Korones, says Gilbert died of natural 
causes Saturday at a retirement com-
munity in Mill Valley.
 The Weavers, whose other mem-
bers included Pete Seeger, helped spark 
a national folk revival with hits such as 
Goodnight Irene and Wimoweh. With 
the Weavers, whose other members 
were Pete Seeger, Lee Hays and Fred 
Hellerman, Gilbert helped spark a na-
tional folk revival with hit recordings 
of Goodnight Irene, On Top of Old 
Smokey, If I Had A Hammer, Kisses 
Sweeter Than Wine and Wimoweh.
 The group was hugely popular 
before being targeted by anti-commu-
nists and blacklisted during the Red 
Scare. After disbanding in 1964, Gil-
bert worked as a stage actor and psy-
chologist.
 She is survived by her daughter, 
Lisa, and Korones, her partner of 30 
years.

Ronnie Gilbert of the Weavers passes

The Weavers perform in a 25th anniversary reunion concert at Car-
negie Hall, New York in 1980. From left: Pete Seeger, Lee Hays, 
Ronnie Gilbert and Fred Hellerman. 
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By Brian McNeal 
Prescription Bluegrass
 Many of us can remember the 
days when driving any long distance 
without a tape player in the vehicle 
was sure to present some surprises 
and also some disappointments.
 Surprises, because sometimes 
you’d actually get to hear something 
absolutely wonderful, creative and 
different. You’d get treated to radio 
programming you would not be 
able to hear if you stayed home be-
cause very few markets overlapped 
by design.
 Disappointments, because 
when you finally found a station 
that provided some entertainment 
that suited your tastes, you soon 
drove out of range and then the 
never-ending dial searching would 
begin anew.
 Then along comes a techno-
logical knight in shining armor for 
the radio listener – the invention 
of satellite radio. Find a program 
you like and keep it with you for a 
hundred miles, a thousand miles or 
yes ... coast to coast, or even beyond 
our borders. As far as you could 
drive with no signal loss.
 But, maybe, just maybe, we 
were a little too hasty in claiming 

Radio Bluegrass
our knight had shining armor. Is it 
what we really wanted? Is it what 
the bluegrass community needed? 
Or should this luxury come with a 
warning tag?
 In the beginning we at least 
had two satellite companies vying 
for our attention. The good old 
American way ... honest competi-
tion. However, times being what 
they are, we now have only one 
company and no market competi-
tion. Has that made it better?
 One thing that has always 
been misunderstood about the 
radio world is the use of charts to 
position songs according to sup-
posed popularity and that then de-
termines the amount and timing of 
airplay for each song on the chart.
 That system began with pop-
ular music and became known as 
Top 40 radio. And it works pretty 
well when one radio station is com-
peting against another or in many 
cases against several other stations 
for listeners within a given market.
 But wait, remember we have 
only one (1) satellite radio compa-
ny and they aren’t competing with 
anyone. They have a market all of 
their own. So why do they need 
to limit their play list by the use of 

charts?
 If you only listen to satellite 
radio, you may not have any idea 
of what you’re missing! There are 
thousands of artists and songs 
floating around that are every bit as 
good as what gets on the (satellite) 
air. Some would argue, and possibly 
rightfully so, that there is actually 
better music out there that’s not 
getting played.
 As a person from inside the in-
dustry, I know that there are profes-
sional, award winning artists who 
very seldom or never have their 
music played on satellite radio, not 
to mention those that are still try-
ing to make a name for themselves 
but who have music equal in qual-
ity and every other respect to the 
music that does get on the charts.
 The problems with charts and 
the use of them to determine air-
play are multiple and we won’t go 
into them all here but the concept 
of using charts to determine air-
play is outdated. It was developed 
in a different time and for different 
reasons. It was developed when the 
average person listened to the ra-
dio in 15 minute blocks. How can 
that concept ever work for a world 
where the satellite programming is 
listened to in an office eight hours 
a day or on an all day drive? The 
station may be playing what they 
think are the most popular songs 
but do you really want to hear them 
again and again, day after day? Do 
you ever wonder what songs are 
out there that you don’t get to hear 
– especially when you’ve heard the 
same song for the 3rd time in the 
same day or the same song at the 
exact same time two or more days 
in a row.
 Satellite radio, as far as blue-
grass is concerned, is missing the 
golden opportunity to spread our 

music to the masses. What they’re 
doing is presenting bluegrass as if 
it were already the most popular 
genre in the world and every listen-
er knows all there is to know about 
it. But we know that is not the case.
 There are new listeners to 
our music every day. Some will 
be hooked forever and some will 
be discouraged from ever sam-
pling it again. Why? Because we 
all have a personal idea of what is 
and what isn’t good music. What 
does or doesn’t excite us musically 
is as different from one person to 
the next as the number and posi-
tion of freckles on our faces. So 
when a new listener stumbles into 
the bluegrass channel and hears 
something not to their liking ...its 
channel change time for sure! Now 
what happens if that same person 
comes back in a day or so and hears 
the same song because of the lim-
itations of too few songs on the 
play list? Forever in that person’s 
mind is the image that bluegrass is 
something to be avoided because 
their limited exposure had a nega-
tive impact.
 Surprises and disappoint-
ments in satellite radio come to 
the regular listener too. Depending 
upon your own personal preferenc-
es, they may be one way for you and 
exactly opposite for another.

- 53 different channels dedicat-
ed to a Rock/Pop derivative.

- 8 different country formatted 
channels.

- 1 bluegrass channel.

 Even Jazz and Classical music 
(both of which would have simi-
larities to bluegrass in mass appeal) 
have nine and four channels respec-

tively.
 To me, only one bluegrass 
channel is a big disappointment. 
So why do we say thank God for 
Satellite radio in the bluegrass 
community? Well, it’s a start but 
it can be a lot more if we as a com-
munity don’t get complacent and 
think that it is all it’s ever going 
to be. Just like anything else that 
is new and innovative, it’s use dic-
tates it’s benefit or it’s detriment 
to the world.
 We in the bluegrass commu-
nity have an opportunity that 
none of our founding fathers or 
bluegrass pioneers had in the be-
ginning. We can put our music 
and all of it’s variants literally into 
the ears of millions with satellite 
radio. But it will take all of us in 
the community to recognize, first, 
it’s potential, and then, second, 
the dangers of letting it continue 
with no intervention.
 Thinking of satellite radio as 
just another private industry, an-
other cog in the machine, is our 
first mistake. We need to think of 
this as a tool – a spaceship in the 
middle ages, a microwave oven to 
a caveman.
 A really good way to help our 
problem would be to find a way to 
add a second bluegrass channel to 
the lineup. What will it take? A 
Rockefeller to finance it, or just a 
visionary to see it’s potential?
 A second good way to help 
that scenario would be to locate 
that channel outside of the Nash-
ville headquarters. A West Coast 
based bluegrass channel in Los 
Angeles would open the doors to 
countless opportunities, not only 
in the programming side, but in 
the sales side of the business as 
well. What will it take to make 
that happen?
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BAND GIGS & CONCERTS
JULY
07/03/2015 - Highway 41 will play 

at Clovis Veterans Memorial 
Square, 901 Fifth St Park is lo-
cated between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis - 
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

07/04/2015 – The Mountain Men 
and The Jespersons will play at 
the Plough & Stars, Plough and 
Stars, 116 Clement St. (between 
2nd & 3rd Ave.)

07/05/2015 - (4 pm): Peter Row-
an Birthday BBQ at Rancho 
Nicasio, 1 Old Rancheria Road, 
Nicasio. 

07/06/2015 – The Alabama Bow-
ties will play at Amnesia, 853 
Valencia St, between 19th and 
20th, San Francisco

07/10/2015 - Sagebrush will play 
at Clovis Veterans Memorial 
Square, 901 Fifth St Park is lo-
cated between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis - 
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

07/11/2015 - Shasta String Cel-
ebration - Freight & Salvage, 
2020 Addison St, Berkeley.  For 
more information, call 510-644-
2020 ext 120 or visit http://
www.thefreight.org.

07/11/2015 – One Grass Two 
Grass; Hay Babes; Laura & the 
Killed Men will play at The Star-
ry Plough, 3101 Shattuck Ave, 
Berkeley, CA

07/12/2015 – Dawg Day After-
noon Bluegrass Festival, fea-
turing David Grisman Sextext; 
Del McCoury Band; Earls of 
Leicester with Jerry Douglas, at 
the Green Music Center, 1801 
E Cotati Ave, Rohnert Park, CA

07/13/2015 – Steep Ravine will 
play at Amnesia, 853 Valencia 
St, San Francisco. 

07/17/2014 – Willie Nelson & Al-
ison Krause at the Thunder Val-
ley Casino Amphitheater, 1200 
Athens Ave, Lincoln.  For more 
info call 877-468-8777 or visit 
www.thundervalleyresort.com.

07/17/2015 – Doug Bremseth 
& Lonesome Moon will play 
at Clovis Veterans Memorial 
Square, 901 Fifth St Park is lo-
cated between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis - 
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

07/22/2015 - High Country will 
play at Albany Taproom, 745 
San Pablo Ave Albany, CA 
94706, Albany - Join us for a 
night of some favorite bluegrass 
standards and truly exceptional 
beers at Albany Taproom. For 
more information, call or visit 
http://canyonjohnson.org/gigs.
php.

07/23/2015 – Alison Krauss & 

Union Station featuring Jerry 
Douglas; Willie Nelson & Fam-
ily will play at The Greek The-
ater, 2001 Gayley Road, Berke-
ley, CA.

07/23/2015 - Gayle Lynn & Her 
Hired Hands will play at The 
Atlas Cafe, 3049 20th Street 
(at Alabama) San Francisco, 
San Francisco - For more infor-
mation, call JimBo Trout at or 
email shout@jimbotrout.com 
or visit http://www.atlascafe.
net.

07/24/2015 - Grassfire will play 
at Clovis Veterans Memorial 
Square, 901 Fifth St Park is lo-
cated between the San Joaquin 
College of Law and the Clovis 
Veteran’s Memorial Building 
near Fifth and Hughes, Clovis - 
For more information, call Rob 
Roy at 559-283-5941 or email 
rroy@csufresno.edu.

07/31/2015 - Grass Less Traveled 
will play at Clovis Veterans 
Memorial Square, 901 Fifth St 
Park is located between the San 
Joaquin College of Law and 
the Clovis Veteran’s Memorial 
Building near Fifth and Hughes, 
Clovis - For more information, 
call Rob Roy at 559-283-5941 
or email rroy@csufresno.edu.

08/14/2015 – Bill Evans’ “The 
Banjo in America” will be at 
the USS Potomac, Jack London 
Square, Oakland, CA

09/10/2015 – Bill Monroe Birth-
day Tribute will be celebrated at 
Freight & Salvage in Berkeley, 
CA

09/11/2015 – High Country will 
perform on the USS Potomac, 
Jack London Square, Oakland, 
CA

09/13/2015 – Davier Grier will be 
at St. Mary’s Church, Central & 
12th St, Pacific Grove, CA

09/23/2015 – Marty Stuart & 
The Fabulous Superlatives will 
perform at Freight & Salvage, 
Berkeley, CA

09/30/2015 – Ricky Skaggs & 
Sharon White with Ry Cooder 
will perform at Mountain Win-
ery in Saratgoa, CA

REGULAR GIGS REPEATED
If there are additions, updates or 
deletions to the regular perfor-
mances please email candy.spon-
haltz@gmail.com for changes to 
the calendar listings, both in the 
Breakdown and online.

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 
north of University Ave, Berke-
ley: For more information visit 
http://www.albatrosspub.com. 

Amnesia every Monday, 853 Valen-
cia St, between 19th and 20th, 
San Francisco. For more infor-
mation, call 415-970-0012 or 
visit http://amnesiathebar.com

1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers

Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.

Every Saturday: Craig Ventresco & 
Meredith Axelrod

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire Band every 3rd Sunday at 
5:30 p.m., for more information 
check their website at www.
mountainfireband.com or visit 
http://www.catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a free old-time fiddle & 
bluegrass concert from 2 p.m. 
to 4 p.m., with an open mic after 
the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@mis-
sionpizza.com or visit http://
www.missionpizza.com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifi-
ca, from 6:30 to 9 p.m... Great, 
cheap food & drinks. All ages 
welcome! For more informa-
tion, call Vicki Frankel at 650 
740-0181 or email vicki.fran-
kel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Modesto, hear Al Medina on 
Friday’s from 6 to 9 p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley 
in Rough & Ready: For more 
information, call 530-272-4320 
or visit www.roughandready-
chamber.com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom 
Ave, San Jose: For more infor-
mation email sam@samsbbq.
com or visit http://www.samsb-
bq.com. 

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill
4th Wednesday: Carolyn Sills 

Combo

San Gregorio General Store, High-
way 84 and Stage Road, San 
Gregorio: For more informa-

tion, call or visit http://www.
sangregoriostore.com/.

2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys

The Liberty Café; Karen Celia 
Heil, many times with a guest, 
plays Old-Time songs and 
tunes, one Friday per month at 
The Liberty Cafe, 410 Cortland 
Ave, downtown Bernal Heights, 
San Francisco. Exact Friday to 
be announced on oldtimesf. 
Located in the cottage behind 
the main restaurant, 7:00 to 
9:00 PM; full Cafe menu avail-
able. 410 Cortland Ave. SF, CA 
94110 | 415.695.8777 http://
www.thelibertycafe.com

The Station Grill every Saturday, 
Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For more information, call 
(805) 489-3030 or visit http://
dustyshoesbluegrassgospel-
band.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach at noon every Sunday 
with JimBo Trout & The Fish-
people, Savannah Blu, Ed Neff 
Trio, Dark Hollow and Rob-
ert Hart Trio: For more in-
formation, call 415-868-0434 
or visit http://www.strinson-
beachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd 
N, Petaluma a weekly gig featur-
ing three life time CBA honor-
ees. Usually it is Blue & Lone-
some personnel, sometimes we 
have audience participation. 
Sometimes we call the band Ed 
Neff and Friends. We have stel-
lar sit ins when a regular mem-
ber cannot make it For more 
information or reservations, 
call Ed Neff at 707-778-8175 or 
email ed@edneff.com  or visit 
www.edneff.com.   For more in-
formation, call (707) 775-4232

DANCES
07/11/2015 - Chico - Chico 

Grange, 2775 Nord Ave off W 
East Avenue at Rodeo. Begin-
ner’s orientation at 6:30pm, 
dance from 7:00 to 10:00pm. 
Every 2nd Saturday. All dances 
are taught in a walk-thru and 
then called to music. You do 
not have to bring a partner with 
you. Caller Mark Goodwin For 
more information, call Mark or 
Grace, or Joy at 530-877-2930 
or 530-891-8789.

FESTIVALS
August
08/06/2015 – 08/09/2015 – 

Good Old Fashioned Bluegrass 
Festival held at Bolado Park on 
Highway 24, 8 miles south of 
Hollister, just beyond Tres Pi-
nos.  Mark your calendar and see 
these bands: 35 Years of Trou-
ble; Alabama Bow Ties; Bar-
wick & Siegfried; Black Eyed 
Susies; Brookdale Bluegrass 
Band; Carolyn Sills Combo; 

Central Valley Boys; Dark Hol-
low; Dave Earl & Friends; Dim 
Lights; GrassKickers; Grass-
lands; Kids on Stage; Kitchen 
Help; Mighty Crows; Naked 
Bootleggers; One Button Suit; 
Rogue River; Sidesaddle & 
Co.; Sidetrack; Spur of the Mo-
ment; Stoney Mountain Ram-
blers; The Creak and True Life 
Troubadours. For updates visit 
http://www.scbs.org/events/
gof 

08/14/2015 – 08/16/2015 – Sum-
merGrass San Diego held at the 
Antique Gas & Steam Engine 
Museum (AGSEM), 2040 N 
Santa Fe Ave, in Vista.  AGSEM 
is located at 2040 N. Santa Fe 
Avenue in Vista CA 92083, in 
San Diego’s North County, be-
tween I-5 and I-15, and between 
CA-76 and CA-78.  Mark your 
calendars, bands include:  Box-
cars; Becky Buller; Sideline; 
High Mountain Road Front 
Porch Music Preservation Soci-
ety; Bluegrass Etc; Rocky Neck 
Bluegrass Band; Box Canyon; 
Next Generation; Bluegrass 
Brethren; The Brombies; Lone-
some Otis.  For more info call 
858-679-4854, email info@
summergrass.net or visit the 
website at http://summergrass.
org. 

08/15/2015 - Bowers Mansion 
Bluegrass Festival - Bower’s 
Mansion Regional Park (near 
Reno, NV) with John Jorgenson 
Bluegrass Band; Blue Highway; 
Lacy J. Dalton; The Sonoran 
Dogs; Strange on the Range; 
Suspect Terrane; The Note-
ables; NNBA Monday Night 
Volunteers; The Sierra Sisters

September
09/03/2015 – 09/07/2015 – 

Strawberry Fall Music Festival, 
held at the Nevada County Fair-
grounds, 11228 McCourtney 
Rd, Grass Valley.  Mark your 
calendars, details to follow.  For 
information updates visit the 
website at http://www.straw-
berrymusic.com/home.aspx or 
call call the Strawberry office at 
(209) 984-8630.

09/11/2015 - 09/12/2015 - Mc-
Cloud Mountain Bluegrass 
at Hoo Hoo Park, 405 E Co-
lombero Dr. Concert and Open 
Bluegrass Jamming. Come enjoy 
the warm days and cool nights 
as summer fades to fall and 
beautiful music can be heard on 
the breeze. Bands Include: Paige 
Anderson & the Fearless Kin; 
Caitlin Jemma; The Central 
Valley Boys.   For more informa-
tion, call 925-324-0898 or visit 
http://mccloudmountainblue-
grass.com/.

09/16/2015 – 09/20/2015 – The 
Berkeley Old Time Music Con-
vention, held at various venues 
around Berkeley.  The Berkeley 
Old Time Music Convention is 
a five day music festival featur-
ing performances by local and 
national acts, a rollicking square 

Continued on A-24
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dance, open cabaret, and the 
illustrious stringband contest 
in venues throughout Berkeley.   
Pharis & Jason Romero (BC), 
Volo Bogtrotters (Chicago); 
Canote Brothers (Seattle); Jerron 
‘Blind Boy’ Paxton; The Bootlick-
ers (Minneapolis); … Mark your 
calendars. For more information 
visit the website at http://www.
berkeleyoldtimemusic.org/

October
10/02/2015 – 10/04/2015 – Hard-

ly Strictly Bluegrass Festival in 
Golden Gate Park – Hellman 
Hollow, Marx & Lindley Mead-
ows, in San Francisco.  Mark your 
calendars, details to follow.  For 
information email questions@
hardlystrictlybluegrass.com or 
visit the website at http://www.
hardlystrictlybluegrass.com.

10/08/2015 – 10/11/2015 – Walk-
er Creek Music Camp, Walker 
Creek Ranch is in the rolling hills 
of West Marin County, between 
Petaluma and Tomales Bay, about 
one hour’s drive north of San 
Francisco, California.  This camp 
is for people who like bluegrass 
and oldtime traditional music 
(though other related styles such 
as Celtic, Cajun, country, and 
swing tend to sneak in here and 
there). All ages are welcome, and 
core classes are offered in instru-
mental skills, jamming and band 
dynamics, and vocals. There are 
classes for beginners as well as 
intermediate levels.  For more 
information visit http://www.
walkercreekmusiccamp.org. 

10/16/2015 – 10/18/2015 – King-
man Bluegrass Festival “Pickin’ in 
the Vines” held at Stetson Win-
ery, 10965 N Moonscape Way, 
Kingman, Arizona.  Mark your 
calendars, bands include Karl 
Shiflett & Big Country; Blue-
grass Etc; Larry Gillis; Nothin 
Fancy; Central Valley Boys; 
Roustabouts; Flinthill Special; 
Lonesome Otis; Just for Fun.  For 
updated information visit the 
website at 

 www.kingmanbluegrassfestival.
com/ 

WORKSHOPS & MUSIC 
CAMPS
07/05/2015 – 07/18/2015 – Cal-

ifornia Coast Music Camp, lo-
cated in the hills east of Auburn 
in Placer County. CCMC runs 
two independent, week-long ses-
sions each July with beginning, 
intermediate and advanced 
classes for adult musicians, in-
cluding singers. For more in-
formation call 650-306-0399, 
email info@musiccamp.org or 
visit www.musiccamp.org.  

07/26/2015 – 07/30/2015 – River-
Tunes Roots Music Camp, South 
fork of the American River in 
Coloma, CA.  Roots Music & 
Creativity Camp ~ honors tradi-
tions and celebrates innovations 
in Acoustic Roots Music and 
Creative Living through individ-
ual growth and community spirit. 

Whether you aspire to perform, 
want to jam with friends, or sim-
ply and comfortably share songs 
with a loved one, our mission and 
passion is to help you do it!  Visit 
www.rivertunes.net for more in-
formation.

07/31/2015 – 08/08/2015 – Lark 
in the Morning Camp, Lark In 
The Morning Music Celebration 
was started in 1980 to provide a 
venue to allow traditional musi-
cians and dancers to get together 
and share their music & dance (A 
music & dance party with edu-
cational overtones). This event 
is an open forum for musicians, 
singers & dancers to exchange 
ideas and learn without being in a 
rigid school structure.  For more 
information visit http://www.
larkcamp.com/information. 

08/27/2015 – 08/30/2015 – Gold-
en Old-Time Campout; Lake 
Sonoma at Poker Flat Camp-
ground in Healdsburg, CA. Info: 
www.cbaontheweb.org.

OPEN MICS
Angel’s Camp - Open Mic at at Side-

winders, 1252 S Main Street,  in 
the basement next to Aeolian 
Harp, for info email rattle-on@
rattlerecords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Chico – Every Tuesday open mic 
from 7 to 9 p.m. at Shenanigan’s 
Bar & Grill, 3312 Esplanade. 
Please note: the 1st Tuesday is 
a bluegrass open mic! Bluegrass 
open mic night invites musicians 
who play bluegrass, old time, or 
“roots” music to share their mu-
sic. Solo, duets, trios, quartets 
etc etc. are welcome. Don’t be 
shy! You know those tunes that 
I know you’ve all been working 
on with your friends? This is 
where you come to “play out”! 
Two options to sign up: Call me 
(Lucy) at 894-1449 or email me 
at lucyinchico@hotmail.com to 
sign up, OR just come on down 
to play. 

Lodi –  Open Mic at the Rusted Mic 
at 14 South School Street in Lodi 
Thursdays, 7:00 pm

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Paradise - Every Wednesday Night : 
Open Mikefull hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 7pm. 
Come share your musical talent, 
or just come to listen! $2.00 ad-
mission, & a delicious home-
made dinner available for pur-
chase. 

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. that welcomes a wide 
variety of acoustic music. Musi-
cians/vocalists have the opportu-
nity to showcase their music with 
control over the presentation, for 
more information contact Tim 
Christensen at christensent@
rocketmail.com or visit http://
www.woodbridgegrange482.org.

JAM SESSIONS
SUNDAY
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information or reservations, call 
David Naiditch at 626-794-2424 
or email davidnaiditch@charter.
net or visit www.coffeegallery.
com.

Berkeley - Freight and Salvage Cof-
fee House, 2020 Addison Street 
Berkeley 94702. Slow jam session 
from 1 to 4 pm Sundays of every 
month. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Castro Valley - Cafe 4 Coffee Shop 
at 3 Crosses Church, 20600 John 
Drive. Cafe is inside the church, 
Every First Sunday, Mostly Gos-
pel Bluegrass Jam from 4 to 6 
p.m., in the Cafe 4 Coffee house 
at 3 Crosses Church For more 
information or reservations, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley - United Methodist 
Church Castro Valley, 19806 
Wisteria St. California Old Time 
Fiddlers Association at 1:30 p.m. 
For more information or reserva-
tions email http://www.csotfa9.
org.

Clovis – Red Caboose Café, 5054 
N Academy Ave, Clovis, come 
out and join the fun from 2 to 5 
p.m. on the 1st and 3rd Sundays, 
acoustic jam with comfortable 
seating, lots of room and good 
food and drink available.

Columbia - Jack Douglass Saloon, 
22718 Main St. Every 2nd Sun-
day Irish Music jam from 2-6 
p.m. For more information or res-
ervations, call T Drohan at (209) 
533-4176 or call (209) 532-1885 
or visit 

 www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old 

Redwood Highway. For more in-
formation or reservations email 
knccarney@yahoo.com or jdfid-
dler@yahoo.com or visit http://
www.redwoodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-

fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information 
or reservations, call 209-878-
0461 or visit http://www.hotel-
jeffery.com/.

Fairfax - The Sleeping Lady, 23 
Broadway. For more information 
or reservations, call (415) 485-
1182 or visit http://sleepinglady-
fairfax.com/home.

Folsom - Lockdown Brewing Com-
pany, 718 Sutter St. Suite 200, 
upstairs. For more information or 
reservations, call 916.358.9645 
or email info@lockdownbrew-
ingcompany.com or visit http://
www.lockdownbrewingcompany.
com.

La Grange - LaGrange Saloon and 
Grill, 30048 Yosemite Blvd La 
Grange, CA 95329. Old time jam 
on the 4th Sunday of the month 
For more information or reserva-
tions, call 209-853-2114.

Livermore - Community Living 
Center, 4951 Arroyo Rd Build-
ing 90 Veterans Affairs.

Madera Ranchos - Madera Ranchos 
Cafe, 37193 Avenue 12. This jam 
is the first Sunday of each month 
from 3 - 5 PM This jam is most-
ly old time and Celtic music. 1st 
hr slow jam, then full speed. For 
more information or reserva-
tions, call Kelly O’Neill at 559-
283-6093 or email kelly@kelly-
oneillappraisals.com.

Nevada City - National Hotel, 211 
Broad Street. Old time jam For 
more information or reserva-
tions, call 530-575-8766.

Nipomo - Nipomo Community 
Presbyterian Church, 1235 N 
Thompson Rd at Los Berros Rd, 
just east of the Rt. 101 exit. In the 
Community Room, comfy chairs 
available, bring music stand a mu-
sic. For more information or res-
ervations email captainc@slonet.
org.

Nipomo - SLO Down Pub, 1200 E. 
Grand Ave. (at Briscoe). Blue-
grass Jam 5:30 to 8:30 pm. For 
more information or reserva-
tions, call Roger Siminoff at 805-
474-4876 or email siminoff@
siminoff.com.

Nipomo - South County Regional 
Center, 800 West Branch Street. 
For more information or reserva-
tions, call Mike Morgan at 805-
837-2238.

Orangevale - Orangevale Grange 
Hall, 5805 Walnut Ave., Oran-
gevale, CA 95662 Walnut con-
nects between Madison Ave. 
and Greenback Lane. From Sac-
ramento take Highway 50 East 
to Hazel Ave. exit and turn right 
on Madison, then left on Wal-
nut (just past the traffic light at 
Pershing). . Hosted by California 
State Old Time Fiddlers’ Asso-
ciation, District 5. 2nd Sunday 
jam beginning at 1 p.m. Desserts 
available at the snack bar. Dona-
tions accepted For more infor-
mation or reservations, call 916-
989-0993 or email r.standiford@
comcast.net or visit http://www.
cbaontheweb.org.

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. Food 
& Drink available - Potluck For 
more information or reserva-
tions, call Jimi Beeler at 925-282-
3205 or email 

 zeke103@digitalpath.net.
Palo Cedro - Fourth Sunday Of The 

Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine.. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For 
more information or reservations 
visit http://www.folkjam.org/re-
curring-jam/us/ca/paso-robles/
carnegie-haul. 

Redding - FIRST SUNDAY OF 
THE MONTH: Old Time 
Fiddle & Bluegrass Jam. 1:00-
4:30PM. Free  Concert at 
2:00PM. Open mic (after the 
concert). St. James Lutheran 
Church, 2500 Shasta View Drive, 
Redding CA.

San Francisco - Progressive Grounds 
Coffee Shop, Progressive 
Grounds SF on 400 Courtland 
Ave. Old time jam 2nd and 4th 
Sundays at 3 p.m. For more in-
formation or reservations email 
larrythe241@yahoo.com.

San Francisco - The Lucky Horse-
shoe, 453 Cortland Ave. For 
more information or reserva-
tions visit 

 www.theluckyhorseshoebar.com.
San Jose – Hoover Middle School, 

1635 Park Ave. Santa Clara Val-
ley Fiddlers Association jam ses-
sion, 1 to 5 pm on 1st Sunday of 
every month. $6 members, $8 
non-members, youths 17 and un-
der are free.  For more informa-
tion call Richard Brooks at 650-
328-3939 or visit http://www.
fiddlers.org. 

Santa Cruz - Ocean View Park, 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave is 
off Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam on the 4th Sun-
day of every month. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old time 
jam. Please go to http://groups.
google.com/group/santacruzjam 
for more information! For more 
information or reservations, call 
Jessica Evans at 831-359-1864 
or email santacruzjam@goog-
legroups.com or visit http://
groups.google.com/group/

 santacruzjam.
Sebastopol - Sebastopol Christian 

Church, 7433 Bodega Avenue 
Corner of Bodega & Jewell Ave. 
. Fourth Sunday gospel jam at 2 
p.m. For more information or 
reservations, call 707-824-1960.

Sunnyvale - Heritage Park Build-
ing, Sunnyvale Community 

Continued on A-26
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forks.  Add barbecue sauce of your 
choice, if desired.
 Butter and toast ciabatta rolls.  
Pile on the pork and top with cole 
slaw.

Best Ever Cole Slaw

1 (10 ounce) packages finely 
shredded cabbage

1 carrot, shredded
1/2 cup sugar
1/2 tsp. salt
1/8 tsp. pepper
1/2 cup mayonnaise
1/4 cup milk
1/4 cup buttermilk
2-1/2 Tbsp. lemon juice
1-1/2 Tbsp. white vinegar

 Combine cabbage and carrot 
in a large bowl.  Whisk together 
remaining ingredients until blend-
ed and toss with vegetables.  Cover 
and chill at least 2 hours.

 This next salad came out of Bet-
ter Homes and Gardens Magazine in 
August, 1993.  It is my go-to potluck 
salad.  It makes about 12 servings.  
It can easily be doubled for a large 
crowd.

Potluck Pasta Salad

4 ounces wagon wheel pasta
4 ounces multi-colored cork-

screw pasta
1 medium red sweet pepper, 

sliced into thin strips
1 medium yellow squash, 

halved lengthwise and sliced
1 medium zucchini, halved 

lengthwise and sliced
1 10 ounce package frozen 

peas, thawed
1 6 ounce can pitted ripe 

olives, drained
4 ounces smoked cheddar 

cheese, cubed
1/2 cup toasted almond pieces
1/2 cup sliced green onion
1 Tbsp. snipped fresh basil
1 cup Italian salad dressing

 Cook pasta according to 
package directions for al dente.  
Rinse with cool water and drain 
thoroughly.  Cook pasta to room 
temperature.
 In a large mixing bowl com-

 In the words of the 
incomparable Sam Bush, 
“HELLO MUSIC LOV-
ERS!”  He usually adds 
something like “How 
many of you have been at 
the festival all four days?”  
I hope everyone is enjoy-
ing their festival season.  
By the time you read this, 
the CBA 40th Annual 
Father’s Day Festival will 
be just a memory.  A great 
one, I’m sure.  Speaking 
of Sam Bush, Gary and I 
went over to Black Oak 
Casino in Tuolumne and 
saw his fabulous show.  
Sam is like the energizer 
bunny—he never stops 
moving!  Speaking of the 
energizer bunny, we ran 
into Frank Solivan Sr. at the show.  
He was resting up for another busy 
week with Kids on Bluegrass at 
Grass Valley.  His camp runs like a 
well-oiled machine.
 It’s time to close the door on 
June and welcome July when we 
celebrate our country’s indepen-
dence with fireworks and barbecue.  
It can be a busy day if you have fam-
ily and friends arriving to spend the 
day.  I have put together some easy 
dishes you can prepare in advance 
so you can enjoy your company and 
not miss any of the fun.  By now 
you know about my love affair with 
my crock pot.  I like to experiment 
with different meats, spices, sauces, 
etc.  I think anything can be cooked 
in a crock pot.  I started buying 
pulled pork at my local meat mar-
ket, Swingles in Jackson.  It comes 
vacuum sealed and you just have to 
open it and cook it for 10 hours.  I 
figured I could do the same with 
my own choice of spices and proba-
bly save a few bucks.  I usually cook 
extra and we have several easy meals 
during the week.  It works excellent 
for a camping meal too!  Just reheat 
and eat!

Pulled Pork 
Sandwiches

3 Tbsp. paprika
1 Tbsp. Kosher salt
2 tsp. black pepper
1 tsp. ground cumin
1 tsp. mustard powder
1/2 tsp. cayenne pepper
3 cloves garlic, minced
3 Tbsp. brown sugar
1 Tbsp. olive oil
1 tsp. onion powder
1 small can tomato paste
1/4 cup water
3 pounds pork shoulder, cut 

into several pieces
Barbecue sauce
Cole slaw

 Combine all ingredients ex-
cept pork in a large bowl.  Add 
pork pieces and stir around un-
til well-coated.  Place in the slow 
cooker.  Turn to low and cook 7 to 
8 hours or until meat is very tender.
 Remove meat and drain off 
fat and juices.  Return meat to 
slow cooker and shred with two 

bine remaining ingredients except 
dressing.  Toss gently to mix.  Add 
dressing and toss again.  Cover 
and chill for 2 hours or up to 24 
hours.

 What better way to top off a 
barbecue dinner than something 
rich, sweet and gooey!
 This recipe makes enough for 
24 servings.

Caramel Brownies

2 cups sugar
3/4 cup baking cocoa
1 cup canola oil
4 eggs
1/4 cup 2% milk
1-1/2 cups all-purpose flour
1 tsp. salt
1 tsp. baking powder
1 cup (6 ounces) semisweet 

chocolate chips
1 cup chopped walnuts, 
 divided
14 ounces caramels
1 can (14 ounces) sweetened 

condensed milk

 In a large bowl, beat the sugar, 
cocoa, oil, eggs and milk.  Com-
bine the flour, salt and baking 
powder; gradually add to the egg 
mixture until well blended.  Fold 
in chocolate chips and 1/2 cup wal-
nuts.
 Spoon two-thirds of the bat-
ter into a greased 13 x 9 inch bak-
ing pan.  Bake at 350 degrees for 12 
minutes.
 Meanwhile, unwrap caramels 
and heat with sweetened con-
densed milk over low heat until 
caramels are melted.  Pour over 
baked brownie layer.  Sprinkle 
with remaining walnuts.
 Drop remaining batter by 
teaspoonfuls over caramel layer; 
carefully swirl brownie batter with 
a knife.
 Bake 35 to 40 minutes longer 
until a tooth pick inserted near 
the center comes out with moist 
crumbs (do not overtake!)  Cool 
on a wire rack.

(Courtesy: Taste of Home)

 There you have it—the easiest 
Fourth of July meal you will ever 
make!  The prep is easy and clean 
up is a breeze!  Enjoy your day!

Fun 4th of July Facts
•	 What	is	the	meaning	behind	the	

red-white and blue colors of the 
American Flag?  Red stands for 
hardiness and valor, white sym-
bolizes purity and innocence, 
blue represents vigilance, perse-
verance and justice.

•	 Which	 city	 hosts	 the	 nation’s	
largest fireworks display?  New 
York City.  The Macy’s Fourth 
of July will feature 1,800 shells a 
minute, for a total of more than 
40,000 explosions during the 
25 minute show, according to 
Newsday.

•	 Which	three	Presidents	died	on	
July 4th?  John Adams, Thomas 
Jefferson and James Monroe.  Ad-
ams, the second president, and 
Jefferson, the third president, 
both died on the same day in 
1826.

•	 Even	 though	 the	 Fourth	 of	 July	
is America’s birthday, we’re not 
the only ones who celebrate it, 
surprisingly enough.  Denmark 
began celebrating our Indepen-
dence Day in 1912 after thou-
sands of Danes immigrated to the 
U.S.

•	 Americans	 consume	150	million	
hotdogs on July 4th each year.

•	 Americans	 spend	 around	 211	
million dollars every year on fire-
works.

•	 Over	 74	 million	 people	 have	
cookouts on July 4th.

  ......Who Knew?

 Happy independence day 
everyone!  Be safe out there and 
please keep the men and women in 
the military who fight so hard for 
our freedom in your thoughts and 
prayers.  I’ll see you next month in 
my kitchen!

“A recipe has no soul.  You as the 
cook must bring soul to the recipe.”

-Thomas Keller, chef/owner
The French Laundry, Napa, CA

Meet Me In the Kitchen By Eileen Kleinschmidt

Eileen Kleinschmidt

Top: Pulled Pork Sandwiches go well with the Best Ever Cole Slaw. Above: Potluck Pasta Salad.               
photos: Eileen Kleinschmidt
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CBA Calendar of Upcoming Music Events
Center 550 East Remington 
Drive (southwest corner near 
the orchard). 3rd Sunday of each 
month from 1 to 5 pm. This is a 
great location near the orchard. 
Play outside in the shade or in-
side. All levels welcome. $5 fee 
per person pays the City for the 
space. If you have questions, con-
tact Paul or Sue, 408-737-2521 
or 775-720-2400 or email Paul at 
paulcc@nvbell.net. 

MONDAY
Bakersfield - Rusty’s Pizza, 5430 Ol-

ive Drive (in the Von’s Center). 
First Monday of each month at 
6 p.m. a bluegrass jam open to 
all skill levels.  For more infor-
mation or reservations, call Slim 
Sims at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information or reservations, call 
Jeff Fleck at 310-390-4391 or 
email jfleck47@ca.rr.com.

Oakland - Baja Taqueria Jam, Baja 
Taqueria, 4070 Piedmont Ave. 
(near 41st Street), Oakland, CA. 
Every Monday, jam hosted by 
Tom Lucas For more information 
or reservations, call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http://sfbluegrass.org/php/

 tacojam.html.
Oakland - The Stork Club, 2330 

Telegraph Ave. For more infor-
mation or reservations, call (510) 
444-6174.

Oroville - Fiddle Group Workshop 
will be held at the Bolt Tool Mu-
seum for musicians of any age. 
The Fiddle Group Workshops are 
7-9pm, and are held the first and 
third Mondays.  Instruction is 
from 6:15 to 6:45 at a cost of $15 
per session. Each session features 
a new fiddle tune. Admission to 
the museum is $2.50 per person, 
and it’s located at 1650 Brod-
erick St. in Oroville.  For more 
information, call Jimi Beeler at 
530-282-3205., and to get on the 
District 1 mailing list, either call 
Jimi or email csotfadistrict1@aol.
com. 

Palo Alto – Unitarian Universalist 
Church, 505 East Charleston 
Road, Palo Alto, the new home of 
the previous Fandango jam, every 
Monday from 7 to 9 p.m.

San Francisco - Amnesia, 853 Valen-
cia St, between 19th and 20th. 
For more information or reserva-
tions, call 415-970-0012 or visit 
http://amnesiathebar.com. 

TUESDAY
Berkeley - Berkeley Fellowship of 

Unitarian Universalists (BFUU) 
, 1606 Bonita Ave. at Cedar St. 
in North Berkeley. We play Blue-
grass standards kinda slow, sup-
port each others’ learning, and 
have some laughs. My job is to act 
as the Jam Lifeguard when songs 
start to unravel, and do some 
coaching. Email me if you have 
questions. For more information 
or reservations email ranbush@

gmail.com.
Dublin - Dublin Heritage Center, 

6600 Donlon Way in the old 
schoolhouse. Jam Session from 
7 to 9 p.m. on the 2nd and 4th 
Tuesday of every month. For 
more information or reserva-
tions, call 925-452-2100.

Merced - The Coffee Bandits, 309 W 
Main St. in Merced.  First Tues-
day of each month bluegrass, old-
time, Americana, acoustic only.  
For more information or reserva-
tions call 209-383-1200.

Modesto - Queen Bean Coffee 
House, 1126 14th Street. 2nd & 
4th Tuesday of EVERY month, 
7 to 9 p.m. Flavor of music is 
bluegrass, gospel, fiddle-tunes, 
old-time and traditional country. 
For more information or reserva-
tions, call Rainy Escobar at (209) 
985-9282. or email InamMec@
aol.com.

Pacifica – Winter’s Tavern:  1522 
Francisco Blvd., Pacifica.  
Mid-Level Bluegrass jam, 1st 
and 3rd Tuesday of every month 
from 7:00 - 10:00 pm.  We’ll stick 
to bluegrass standards and fol-
low standard jam etiquette.  All 
bluegrass instruments welcome.  
There will be a core group of 
bluegrass instruments that’ll help 
lead.  The Winter’s Tavern loves 
bluegrass music and are thrilled 
to be helping start up this jam....
bring a few bucks to indulge in 
their reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s usual-
ly a steaming pot of chili offered 
served with chips too, along with 
endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  For 
information, contact Vicki Fran-
kel at vicki.frankel@gmail.com 
or call me at 650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion or reservations, call (805) 
234-0809.

San Francisco - Durty Nelly’s, 2328 
Irving Street between 24th and 
25th Avenues. 1st, 3rd and 5th 
Tuesdays For more information 
or reservations email 

 dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park, 

1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a lit-
tle right turn in the street, go to 
the left and you can see the club 
house on the left. If you are a mu-
sician [string instruments (vio-
lin/fiddle, guitar, mandolin, bass, 
banjo, ukulele), accordion, har-
monica and want to participate, 
please come join us for jamming. 

Sebastopol - Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine. Regular jam on 
the 1st and 3rd Tuesday of each 
month. For more information or 
reservations email 

 davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restau-

rant, 1559 Spinnaker Drive Ste 

100. For more information or res-
ervations, call (805) 658-0388 or 
email michaelrubin1@earthlink.
net or visit http://home.earth-
link.net/~generubinaudio/. 

WEDNESDAY
Atascadero - Last Stage West BBQ, 

15050 Morro Road. For more 
information or reservations, call 
Bern Singsen at 805-595-1970 or 
visit http://www.laststagewest.
net.

Chico - BLUEGRASS & OLD 
TIME SLOW JAM from 
7:00pm to 9:00pm at the Chico 
Rock Stars School of Music at 
932 W. 8th Avenue, Chico. All 
music played is at a slower pace. 
Songs and fiddle tunes are shared 
and taught, so this is a perfect 
venue for beginning and inter-
mediate musicians who want a 
relaxed jam! Thanks to new own-
er, Mike Poropat and a special 
thanks to Jim Myers for his great 
leadership of this jam! Ongoing, 
every 3rd Wednesday. For addi-
tional information, email Jim at: 
myersjj@gmail.com 

El Cerrito - Music Works , 11225 
San Pablo Avenue. The jam is up-
stairs, accessible through the door 
just north of the store entrance, 
11231 San Pablo. Near the 
Del Norte Bart station and bus 
lines.. Open bluegrass jam at the 
Music Works music store in El 
Cerrito. All levels welcome, two 
larges rooms available. No food 
or drink except water. For more 
information or reservations, call 
(510) 232-1000 or visit www.ec-
musicworks.com.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Martinez - Alameda Arts & Wine 
Fair, 707 Marina Vista Marti-
nez, CA 94553. Hosted by Bruce 
Campbell and Red Rick Horlick 
from 7 to 10 p.m., with sign up at 
6:30 p.m. The house band, led by 
Bruce Campbell, will be there to 
back up any pickers and singers. 
Are you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information or reservations, call 
Eloise Cotton at 925-229-1989 
or visit www.armandosmartinez.
com.

Petaluma - Aqus Cafe, 189 H Street 
. 4th Wednesday Bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information or res-
ervations, call 707.778.6060 or 
visit http://www.aquscafe.com.

San Francisco - Plough and Stars, 
116 Clement St. (between 2nd & 
3rd Ave.) . Jam hosted by Jeanie 
& Chuck Poling For more infor-
mation or reservations, call 415-
751-1122 or visit http://www.
theploughandstars.com.

Sand City – Sand City City Hall, 1 
Sylvan Park in Sand City, regular 
bluegrass jam on the 2nd and 4th 
Wednesday of each month, from 

7 to 9 p.m., for more information 
contact Chuck at churdley@att.
net.  

Scotts Valley - Coffee Cat, Scotts 
Village Shopping Center, 255 Mt 
Hermon Road #A, Scotts Valley. 
This is an invitational bluegrass 
jam, patterned after the Taco Jam 
that is held in Oakland. If you are 
interested, please send an email 
to Steve Rosen (steverosen@pol-
arlight.com) to request a spot on 
the list. For more information or 
reservations, call Steve Rosen at 
831-566-6828 or email steveros-
en@polarlight.com or visit 
http://www.TheJavaJam.com. 

Sonora - Christopher’s Ristorante 
Italiano, Christopher’s Risto-
rante Italiano 160 Washington 
Street in the historic Sonora Inn. 
Ukulele jam 2nd Wednesday of 
every month at 6 p.m. For more 
information or reservations, call 
209 533 2600.

Vacaville - Vacaville Winestyles, Va-
caville Winestyles 11-B Town 
Square Place Vacaville, CA 95688 
. Regular Jam, 3rd Wednesday of 
each month, from 7 to 9:00 pm 
Jam is intermediate and above. 
Each participant needs to be able 
to lead three songs For more in-
formation or reservations, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 2nd Wednesday of 
every month from 7 to 9 p.m., 
regular bluegrass jam that wel-
comes a variety of traditional 
and contemporary secular and 
gospel music, for more informa-
tion contact Tim Christensen at 
christensent@rocketmail.com or 
visit http://www.woodbridge-
grange482.org/pages/music3.
htm. 

THURSDAY
Corte Madera - Marin Lutheran 

Church, Marin Lutheran Church 
649 Meadowsweet Corte Made-
ra, CA. Bluegrass jam 1st and 3rd 
Thursdays from 7:30 to 10:00 
p.m. For more information or 
reservations, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Morgan Hill - Morgan Hill Grange 
Hall, 40 East 4th St. 1st, 2nd and 
4th Thursday night jam. For more 
information or reservations, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or vis-
it http://www.cbaontheweb.org.

Murphys - Figaro’s Pizza, 164 E 
Highway 4 Murphys, California 
(next to Murphys Suites Hotel). 
Bluegrass and acoustic jam on the 
1st and 3rd Thursdays from 6 to 9 
p.m. at the Growler Craft Brew-
ery aka Figaro’s Pizza For more 
information or reservations, call 
209-728-1162.

Sacramento - Various locales in the 
Sacramento area, Various homes 
and churches in the Sacramento 
area. Jams held every Thursday 
from 7 to 10 p.m. Contact John 
by phone or e-mail for the loca-
tion of the next jam. For more 

From Page A-24 information or reservations, call 
John at 916-990-0719 or email 
bluegrass@shaunv.com. 

FRIDAY
Hanford - Yarnall’s Pizza - back room, 

http://www.yarnalpizzeria.com 
820 W Lacey blvd. Hanford, CA. 
All are welcome! Young and old. 
This is a regular jam of mostly old 
time fiddlers. For more informa-
tion or reservations, call Stacey 
Snodgrass at (559) 836-0068 or 
email ssnodgrass@gmail.com.

Placerville - Main Street Music, 263 
Main Street at the corner of Cen-
ter. For more information con-
tact the number below. For more 
information or reservations, call 
530-622-1357.

Woodbridge - The Woodbridge 
Grange, 1074 Academy St. Youth 
acoustic music jam held every 
2nd Sunday of the month from 
2 to 4 p.m. For more informa-
tion or reservations email david-
voytek@gmail.com. 

SATURDAY
Chico - Centerville School House, 

13548 Centerville Rd. Acoustic 
music jam, For more information 
or reservations, call Lucy Smith 
at 530-894-1449 or email lucy-
inchico@hotmail.com.

Chico – Shenanigan’s Bar, 3312 Es-
planade in Chico, just north of 
Eaton at Tonea Way, the month-
ly CBA bluegrass jam on the 4th 
Saturday from 1 to 4 p.m. There 
is a lovely heated patio just a step 
down from the bar area that own-
er Tamara Gardner has enthusias-
tically invited us to play in. Please 
plan on supporting our new best 
friends at Shenanigan’s by buying 
lunch, snacks, and/or beverages 
before, during, or after our jam.  
For more information contact 
Lucy Smith at lucyinchico@hot-
mail.com.

Chico - Upper Crust Bakery, 130 
Main Street. Butte County Folk 
Music Society sponsored Folk 
Music Jam, 1st Saturday of ev-
ery month from 4 to 6 p.m..  For 
more information or reserva-
tions, call Steve Johnson at 530-
345-4128.

Chico – Chico Rock Stars School 
of Music, 932 W 8th Ave, Chi-
co.  All music played is at a slow-
er pace.  Songs and fiddle tunes 
are shared and taught, so this is 
a perfect venue for beginning 
and intermediate musicians who 
want a relaxed jam.  For more in-
formation contact Jim Myers at 
myersjj@gmail.com.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the 
left.. Open jam for pros to begin-
ners! For more information or 
reservations, call Jeff Meadway at 
760 914 1089 or email meadway-
jeff@yahoo.com or visit none.

Dublin - Dublin Heritage Center, 
Old St. Raymond’s Church 6600 
Donlon Way. Slow/practice Jam 

Continued on A-27
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Attention bands, promoters, venues – if you would like to have your performanc-
es, concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on 
the CBA website, please send your information to CBA Calendar Editor - Can-
dy Sponhaltz at candy.sponhaltz@gmail.com

Session from 1 to 4 pm on the 
2nd and 4th Saturday of every 
month. For more information or 
reservations, call 925-452-2100.

Fremont - Mission Pizza & Pub, 
1572 Washington Blvd., Fre-
mont, CA Washington Blvd Exit 
Off 680 Between 680 and Paseo 
Padre Parkway. 1st and 3rd Sat-
urday jams For more information 
or reservations, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com.

Lafayette - Lamorinda Music Store, 
81 Lafayette Circle Lafayette, 
CA 94549. Sponsored by Mighty 
Fine Guitars “A Bluegrass and 
Old Time Music Jam takes place 
every 1st Saturday of the month, 
using the Parking Lot Picker Se-
ries Songbook. All players and 
singers of various skill levels are 
welcome. Come join us for some 
fun For more information or res-
ervations, call John Gruenstein at 
925-268-8226 or email stevie@
mightyfine guitars or visit http://
lamorindamusic.com/.

Marysville - The Brick Coffee House 
and Cafe, 316 D Street Phone for 
The Brick is 530-743-5283. Blue-
grass and old-time jam on the first 
Saturday of every month from 3 

to 6 p.m. All skill levels are wel-
come and standard jam protocol 
is follow. For more information 
or reservations, call Kit Burton or 
Janet Crott at (530)743-0413 or 
(530)701-5090 or email kitbur-
ton@hotmail.com or 

 janetcrott@yahoo.com or vis-
it http://thebrickcoffeehouse.
com/.

Nipomo - Lightning Joe’s Guitar 
Heaven, 100 East Branch Street 
in the Historic Village, just off 
Highway 101 at Grand Ave. 
Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools 
but bring music stands. go up 
For more information or reserva-
tions, call 805-481-2226.

Paso Robles - Matt’s Music, 617 12th 
St. Matt’s Jam every Saturday 
from 11 a.m. to 1 p.m. at Matt’s 
Music in downtown Paso Robles 
For more information or reserva-
tions, call 805-237-0054.

Redding - SECOND SATURDAY 
OF THE MONTH: Free Old 
Time Fiddle & Bluegrass Con-
cert, 5:30 PM to 7:30PM.Open 
Mic (after the concert). Round 
Table Pizza at Shasta Mall, 900 
Dana Drive – Redding CA. 

Santa Clara - Edward Peterman Mu-
seum of Railroad History at San-
ta Clara Depot, 1005 Railroad 
Avenue - Santa Clara Amtrak Sta-
tion (Santa Clara Depot) across 
from Santa Clara University . 
A friendly bluegrass music jam, 
intermediate to advanced. Sun-
ny days, jam outside on the SW 
corner next big shady tree. Rainy 
days - jam inside the museum. 
Free parking in front of the mu-
seum. Paid parking (not checked 
often)to south and west of muse-
um For more information or res-
ervations, call Mary M. Kennedy 
at 408-241-5920 or email 

 kennedymk@comcast.net.
Sebastopol –North Bay Area blue-

grass and old-time music jam, 
held at Community Market, 
6762 Sebastopol Avenue #100, 
Highway 12 just east of Sebasto-
pol by the Sebastopol Inn. Every 
Saturday afternoon jam from 2 to 
5 p.m. ~~~ This is not a slow jam 
or beginner’s jam, intermediate 
and above players are expected 
and new additions are always wel-
come. 

Sonora - Sonora Contra Dance at 
the Aronos Club in Sonora 3rd 
Saturday of the month.  6:30 pm 
potluck followed by dancing at 
7:30 Live String Band and call-
ers $7 donation for info www.
squaredancer8.wordpress.com/
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By Marty Varner
 I did not know Hot Rize re-
leased an album last year. Hopeful-
ly, I am the only one because ‘When 
I’m Free’ shows Hot Rize seamless-
ly fitting themselves into the top 
echelon of bluegrass bands that can 
fit both the traditional bluegrass 
scene as well as the jam 
grass scene. Tim O’Brien 
producing the Infamous 
Stringdusters Album, The 
Infamous Stringdusters, 
is very important to the 
sound of the album be-
cause it led to O’ Brien’s 
song writing for Hot Rize 
now being modernized 
more than anyone could 
have predicted. He has 
left his old song writing 
style behind for one that 
is similar to the Bluegrass 
Artists who are trending 
more towards Americana 
and Jam Grass than the 
traditional bluegrass for-
mat. This is a necessary 
step for a band like Hot Rize who 
has not made an album in eight 
years. This is not anything against 
traditional bluegrass, but Hot Rize 
was never “Traditional” bluegrass. 
Tim O’ Brien is not one to rest on 
his laurels and make similar music 
for an extended amount of time; 
he is always doing new projects 
whether it be playing mandolin for 
a Flatt & Scruggs tribute band or 
modernizing Hot Rize’s sound for 
their next reign. On this album he 
has decided to mix what made Hot 
Rize great in the past, with what 
is making bands great currently: 
arrangements and progressions. 
When I’m Free is one of the best 
bluegrass albums of century and 
more proof that O’ Brien, and Hot 
Rize as a whole, are one of the best 
bands in the business when they 
want to be. 
 The album begins with their 
single “Western Skies”. This was 
the perfect single because it rep-
resented what Hot Rize has de-
cided they could be in the current 
bluegrass climate. “Western Skies” 
shows off tight harmonies and a 
catchy melody. It also leads way 
for my favorite song on the album, 
“Blue is Fallin’”. This song oozes 
energy and makes the listener want 
to nod their head like they are lis-
tening to their favorite rock band 
in high school before the big game. 
Forester creates a great groove on 
this song and is also responsible for 
the tension and release that gives 
this song the energy that makes it 
great for a live performance. And 
then there is debatably the greatest 
guitar player in the world that I 
somehow have not mentioned yet. 
Bryan Sutton shows off so many 
different runs in this song that it’s 
borderline unfair. His break is also 
one of the most bizarre things that 
must have had the whole band 
laughing in the studio. If I count-
ed correctly he bends four different 
notes. 
 Another prominent song on 

this album that shows a differ-
ent modernized side of Hot Rize 
is “You Were On My Mind This 
Morning”. While this has an old 
time feel, it also seems like a track 
that could effortlessly be turned 
into an eight minute live jam. But 
this is Hot Rize. Instead they keep 

themselves retained and profes-
sional. This is why they can be en-
joyed by any sort of bluegrass fan. 
The mandolin/ guitar harmony 
solo is a very nice touch to a very 
melodic track. 
 “Doggone” is a song that 
could be part of the classic Hot 
Rize songbook. The banjo rolls 
by Pete Wernick make this song 
work, along with his break which 
has many old school Wernick licks 
that could also be used on electric 
guitar. This song also has Tim O 
Brien’s best solo where he does his 
classics loose triplets that sound 
much better or cleaner than they 
have a right to. This song is for the 
diehard Hot Rize fans who have 
been waiting for new material just 
like the old stuff.
 “A Cowboy’s Life” sounds 
like a Brian Simpson song, which 
I think is O’ Brien’s greatest ac-
complishment. Sutton’s guitar and 
O’ Brien’s voice mesh so well in 
this song because of Sutton’s drop 
tuning and O’ Brien’s love for bent 
notes. This song is also one of the 
tasteful fiddle additions where O’ 
Brien adds a great layer to the songs 
riff which is doubled by the lower 
octave of Sutton’s guitar. When the 
instruments drop out, it is the cli-
max of the album. The slow instru-
ment buildup only increases the 
excitement until the song ends.
 After reading this review it is 
natural that one would want to see 
them, which can be done at the 
Rio Theater in Santa Cruz on June 
13th, Huck Finn on the 12th and 
City Winery in Napa on the 14th.
 If anybody hasn’t heard, my 
old band OMGG has a few re-
union gigs this summer. See us at 
the Freight and Salvage on June 
22nd and Vern’s Stage at Grass Val-
ley on Thursday the 18th. If you 
want to hear what the band has 
been working on, we just released 
a single, “Sweet Notes Sweet Voic-
es” on Sound Cloud as well as our 
band’s social media. 

Album review 
Hot Rize: When I’m Free
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can 
also receive the 

Bluegrass Breakdown each 
month in pdf form at our 

website: cbaontheweb.org 

Be a CBA member!!
cba.membership14@gmail.com

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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