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Grass Valley memories
By Rick Cornish
Each year for a long, long time
I’ve written a Welcome column for
our website, www.cbaontheweb.
org, sharing my thoughts about our
recently concluded Father’s Day
Bluegrass Festival. I’ve always tried
to organize my thoughts into some
coherent narrative, you know, with
a beginning, middle and end; I’m
struggling with that this year some
unknown reason and rather than
fight it I’ll just spill the contents of
my brain, to wit…
Sitting on Friday night right
smack in the front row (yes, I’m a
lifetime member of the Association so they let me into the special
“reserved seating) I watched the
entire Good Ol’ Persons final set
and that hour or so long experience
will forever be what I remember and
cherish most about the 2015 Grass
Valley festival. The GOP was among
my favorite acts back in the 1980’s,
which was a little strange given the
fact that I’m an adamant lover of
all things traditional in bluegrass
music, but nonetheless, Kathy and
Jon and Bethany and Paul and Sally
were always right near the top of my
list. So what has 30 years done to, or
for, the Good Ol’ Persons? For me,
at least, the years have made them
stronger and more compelling. Each
has grown musically but, thankfully,
each brought their new, more mature and experienced selves back to
the wonderful material of the ‘80’s. I
could go on, but suffice it to say that
nothing at the FDF this year comes
even close to those up-close minutes
I spent with the Good Ol Persons.
I arrived at the fairgrounds the
Saturday before the festival started
and as the week progressed I studied intently, as I have each year, the
gradual filling of the several-acre
complex. So what were my findings? I thought you’d never ask.
First, it was quite clear that the
number of early arrivals continues
to increase. I believe this is because,
as our membership ages and more
people retire, greater and greater
numbers of attendees are able to get
away for an entire week. But that
said, a more interesting observation,
and ultimately hopeful one, is that

we’re witnessing a much-accelerated
turnover in our membership, which
is to say, older folks are dropping off
our membership rolls and are being
replaced by younger people, many
of whom have young families. And
somehow these younger folks are
figuring out ways to ditch work for
an entire week. Good for them.
The mix of music at the ’15 festival was, in my estimation, precisely
what it should have been given the
anniversary dynamic of the event, as
well as the changing demographics
cited above. With regard to the music we’re bringing to Grass Valley,
I feel a need to publicly acknowledge and thank Steve Goldfield for
everything he’s done to bolster the
Association’s focus on old-time music. Without being demanding or
whiny, Steve set about three years
ago to usher in a return to O-T by
proposing and then implementing
a series of actions aimed at bringing
new people into the fold. And he’s
succeeded brilliantly. One more
thing I’ll say about this year’s lineup. I hadn’t planned to catch the
Grisman set because, frankly, I was
disappointed that the CBA contractually limited his offering to
bluegrass and I’d have loved to hear
him and his troupe play straight
Dawg music for minutes. But the
fact is that I did see the DG Bluegrass Experience and was thoroughly entertained. Naturally Grisman
surrounds himself with world-class
band mates but beyond that, getting to watch and listen to one of
the all-time greats play and sing and
talk bluegrass was, for me, truly a
treat.
My last observation’s a brief and
simple one. No one, and I mean no
one, not even our excellent Festival
Director David Brace, can take as
much credit for a truly outstanding
40th anniversary as Board Chairman Tim Edes. Every undertaking
that depends on a massive deployment of volunteer and paid workers
needs a single, easily identified and
broad-shouldered person where the
buck stops. And every single buck
stopped right outside Tim’s rig.
Please mark your calendars for
the fall camp out.

Top: the Good Ol' Persons. Right: Mike Witcher. Below
right: Sam Grisman and Bill Evans were part of the
Music Camp All-Stars. Below: the amazing voice of Del
Williams rang out at Grass Valley. Above: Darby Brandli
awards John Reischamn with a Lifetime Membership.
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Left: Molly Tuttle and friends were a high point of the festival.
Above: co-MCs, Chuck Poling and J.D. Rhynes dress to impress.
Below:Keith Little and Chad Manning are part of the David Grisman
Bluegrass Experience. That's David in the middle. Center left: the
Blugrass Patriots reunited for the 2015 festival.

Below: a who's who of Bay Area acoustic music, from the left: Paul Shelasky,
Suzy Thompson, Jody Stecher, Eric Thompson, Paul Knight and Kate Brislin
were Blue Diamond Strings. They also played one of the squaredances.
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Top: Mandolin Madness was a once in a lifetime event featuring music and stories, moderated by Paul
Knight. It featured, left to right: Ed Neff, Butch Waller, Mike Compton, David Grisman, Roland White
and Chris Henry. Top right: The Spinney Brothers from Canada. Right: Bay Area's Steep Ravine.

Above: Steve Joynes and his fiddle minions. Left: festival
favorites the Nashville Bluegrass Band. Below right, Bill Evans,
left, sits in with OMGG for their reunion.

The Crooked Jades were very entertaining on the Vern's stage.
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Top left: Open for business! Top right: Montie Elston receives a very well deserved
CBA Lifetime Membership, one of three awarded this year. Tim Edes officiates.

Center left: One teeny part of the RV area. Center right: Our volunteers are the best! Bottom right: bluegrass
love lasts the ages. Left: J.D. Rhynes signed the book dedicated to him and his 20+ years as columnist for the
Bluegrass Breakdown. The very, very nice cookbook features cowboy style recipees, stories, photos from a
golden age of California bluegrass, and an excellent CD of famous artists who recorded a song just for J.D.'s
book. Get yours! Check it out at www.cbaontheweb.org. Congratualtions to Ted Kuster, who coordinated.
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Reflections on the CBA's
2015 Bluegrass Festival
By Randy Pitts
Many of my favorite happenings at Grass Valley
this year inevitably involved old friends, naturally enough.
I've been attending the festival since 1977 and have made
more of 'em than I've missed through the years, so I've made a
lot of friends on the site of the festival. But I was particularly
struck by the number of exceptional music moments that involved the children of old friends, as well as other musicians
from the younger generation, which bodes well indeed for
the future of the music the CBA has nurtured for the past
forty years.
Allegra Thompson, for instance, the daughter of
old friends and longtime northern California favorites Eric
and Suzy Thompson, who appeared with her band The Bearcat String Band on the Vern Stage. She performed with poise
and grace, and she sang three Jimmy Martin songs! Warmed
the cockles of my heart. Eric and Suzy also appeared with
their own Blue Diamond Strings, which included four other
old friends, Kate Brislin, Jody Stecher, the inestimable and
unflappable Paul Knight, and the great Paul Shelasky. Their
sets evoked the spirits of musicians as various as Memphis
Minnie, Jean Ritchie, Utah Philips, and Bill Monroe, among
many others. And Jody named a tune after a joke I once told
him involving a diesel fitter in a pantyhose factory, a proud
musical moment for me indeed, diminished not in the least
by Shelasky's insistence that he'd kicked the slats out of his
cradle the first time he heard it.
Paul, of course, took part in the wonderful Good
Ol' Persons reunion, which also featured Bethany Sorkey,
Kathy Kallick, John Reischman, Sally Van Meter, a guest
appearance by Beth Weil, and frequent twin fiddling forays
between Paul and Annie Staninec (my favorite fiddle player
these days)...the unabashed joy between them when they join
forces might most aptly be described as "Idiot Glee", which is
incidentally, an instrumental written by Darol Anger, I believe. Paul's demonstration (I think) of The Curly Shuffle was
also memorable. I'm also told that the band reprised Paul's
early 'hit' "The Rutabaga Boogie", in an epic, even epochal
version, but yes, sadly, I missed it, having gotten caught up
in a conversation with another old friend somewhere about
something. Nonetheless, the two complete sets I DID see
were both smokin' and evocative; they were a landmark band
in the history of northern California bluegrass, and can certainly still bring it any time they get together.
Molly Tuttle and her young cohorts, including
Samson Grisman - yes, David's son - and Jon Mailander
played two remarkable sets which included Molly's originals and interpretations of songs by Hazel Dickens ,Keith
Whitley, and Townes Van Zandt ,as well as her instrumental
wizardry on banjo (bluegrass and clawhammer) and guitar
(clawhammer, crosspicked, and bluegrass). I'm perpetually
amazed at that young lady, whose parents, Maureen and Jack,
are old friends.
My young multi-talented friend Patrick Sauber, to
whom I am wont to refer as "the young man with old ideas",
acquitted himself admirably as the guitarist entrusted with
the Clarence parts in The Kentucky Colonels Reunion band,
expressing the decidedly progressive approach that the late
Clarence White brought to bluegrass many years ago and
which remain unsurpassed. The other Kentucky Colonels
were California greats Leroy Mack, Herb Pedersen, Roland
White, and Roger Bush. Patrick's dad Tom Sauber, incidentally, is one of the finest old time players in the state, and
I've seen him a lot, at Grass Valley and elsewhere, through
the years. Chris Henry, son of Murphy and Red Henry (and
brother of Casey and great nephew of John Hedgecoth, who
played with Vern and Ray a long time ago, incidentally),
played mandolin with his own young group Hardcore Bluegrass and also did an outstanding job with The Vern Williams Reunion Band, which joyously evoked the memory of
the great Vern himself; the band included Vern alumni Sue
Averill (outstanding!) on bass, Vern's son Delbert , Keith Little, and the legendary Ed Neff on fiddle. Loved every minute
of this band's sets.
Haven't even touched on The Jump Steady Boys,
The Nashville Bluegrass Band, The David Grisman Bluegrass
Experience, The Spinney Brothers, or several others, but the
old ukranium is beginning to throb from all this thinkeration, and I must be headed back to the porch (not really)...

Top: the Jumpsteady Boys
were a hit. Above right: the
Mighty Crows got together
and it was great! Center
right: it was good to have the
Bluegrass Patriots reunite for
us. Right: Carl Pagter, CBA
member #1, and his wife Judie
lead a group through many of
the songs we remember from
Country Ham. Center left:
a beautiful backdrop for a
festival. Above left: Dancin'
John enjoying Bean Creek at
the Vern's stage. With three
stages there is little down time
at Grass Valley. Many have
said this was our best ever!
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photos by Alan Bond

Top left: The Hossettes rocking the Vern's Stage. Top right: the Dim Lights were sharp and bright. Above: the CBA leadership team, from left: Chairman Tim Edes, J.D.
Rhynes, President Darby Brandli, Dave Gooding - who headed up the committee that selected this year's acts, new Lifetime Member Montie Elston, Music Camp Liaison
Geoff Sargent, Mark Hogan, Larry Phegley, Festival Director David Brace, Maria Nadauld, Steve Goldfield, and Entertainment Manger Jim Ingram.

CBA's 2015 Music Camp

photos by Alan Bond

Right: group photo. Camp was sold out, as usual. Above
Peter Langston and Janet Peterson are CBA Music Camp
coordinators.
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Top left: The Jumpsteady Boys provided the music for one of the
squaredances. Top right: Jim Nunally's guitar for singers class. Below
right: Paul Shelasky's fiddle class. Center left: Lisa Burns helped out
with Sam Grisman's bass class.

Kathleen Rushing leads her Fungrassers on stage. This program is perfect for parents
who are interested in opening up their children to music and other activies. The children
are offered the opportunity to learn about music, for many the very first time they have
touched a musical instrument. Of course there are an endless number of fun and games
at Fungrass. Kathleen and her volunteers are beloved members of of Camp team.

One of the many entertaining acts at the Music Camp student concert. Impromptu
bands are formed and some very fine music is made for their fellow Music Campers
to enjoy.
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photos by Mike Melnyk

The 2015 Kids On Bluegrass program was a triumph! In this program,
children who are already budding musicians work hard with KOB
coordinators to put together a show for the main stage on Friday and
Saturday afternoons. The program is run by Frank Solivan, left. It has been
a model for many other festivals. Each year the best of the best journey to
the International Bluegrass Music Association's festival in Raleigh, NC.
This year a KOB group will represent us at a famous French festival!
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CBA’s Fall Campout and Yearly Meeting

CBA’s Old-Time Picking Event

CBA Fall Campout Comes to Lodi
By Bruce Campbell
This year, the CBA Fall Campout returns to Lodi,
at the Lodi Grape Festival Grounds from October 19th
to the 25th. The venue has proven popular the last couple of years. The CBA Campouts are as much about the
organization, and the attendees, as the location. The Fall
Campout has a special significance though: It’s when the
CBA announces the result of the election for the Board
of Directors
Famously, Creedence Clearwater Revival sang
about being stuck in Lodi. But don’t let that worry you.
That song was about a singer stuck at the end of a string
of one-night gigs, not a commentary on the town itself.
Lodi is a charming Northern Central Valley town. It has
a rich history as a wine producing area and as a train stop
on the Central Pacific Railroad.
And Lodi knows how to host a festival - the Grape
Festival, on whose grounds this Fall Campout is being
held, goes back over 80 years, so there is history in the
dust where dozens of RVs, campers, pickups and lawn
chairs will be setting up. I have no doubt the land has
heard a banjo ring or fiddle music over those decades,
too - the vibe is built in. It’s an instant bluegrass campout - just add people and instruments!
The CBA has long realized that the campouts are
indeed portable, and a lot of careful thought has gone
into choosing sites that are accessible for a majority of
CBA members. California’s long Central Valley has provided a number of good sites: Turlock, Isleton, Colusa,
to name a few. Lodi’s a good addition to that list.
CBA regulars know what to expect at a CBA Campout, for those who aren’t regulars, here are some of
the attractions. Picture a bluegrass festival where they

Held at the Fall Campout:

skipped the hired bands. Scores of people camping,
jamming like crazy, enjoying good times, good music
and good eating. There’s a dinner planned for Saturday
night, and occasionally some wacky fun like band scrambles and the like.
But it’s really about the music. Fall is the beginning ot the end of the outdoor season for bluegrass, so
for many this is the last chance for many to get together
and enjoy picking in the great outdoors. Generally, the
campout sites will have some sheltered areas to pick if the
weather gets cold or wet - but nothing can really dampen
the spirits of bluegrass fans!
I mentioned the Fall campout is when the CBA announces the winners in the Board of Directors election.
I urge everyone to participate in the process. If you’re
a CBA member, read the candidates’ statements, and
choose the ones you want to guide the CBA over the
next 12 months and VOTE! And when the winners are
announced, congratulate them all, and take the time to
let them know the things YOU want to see in the CBA,
it’s vitally important.
If you get a chance, go into downtown Lodi, and
look around. There are amazing sculptures on the streets
- that’s all I’m going to tell you for now! For more information on the CBA Fall campout, though, check the
CBA website: www.cbaontheweb.org.
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Golden Old-Time
			Campout 2015
2015 Golden Old-Time
Campout - August 27-30

The campout format is pretty open and freeform. If people
want, we can organize a square
dance. Some of us will be playing
in the Lake Sonoma visitor’s center. Sometimes, we have a potluck
dinner. If you don’t want to camp,
Healdsburg and Cloverdale are

By Steve Goldfield
If you are anything like me,
then camping in a beautiful spot
with lots of friends to play oldtime music is about as good as
it gets. That is exactly what the
CBA’s Golden OldTime Campout at
Lake Sonoma is
about. There is no
stage, and there are
no hired performers.
We’ll just have lots of
old-time musicians,
a new green and
shady site to camp,
a few workshops and
beautiful Lake Sonoma. The new site is
Poker Flat, which is
adjacent to the park
headquarters. It has
Poker Flat camping area is a pleasant
a large expanse of
meadow, a new location for the event.
green grass with
plenty of large and shady trees. It both very close with motels and
has bathrooms and potable water. restaurants. To get to the campout,
It does not have showers, but the use highway 101. From 101 north,
showers at Liberty Glen will still take the Dry Creek Road exit just
be available, and it’s a very short north of Healdsburg. Drive west
drive to places to swim in the lake. for 12 miles. Look for the sign
The cost is low, only $10 a day at for park headquarters and for
the gate. The campout will run the Golden Old-Time Campout
from August 27 to 30; it’s the week banner. From 101 south, take
before Labor Day weekend. Bring the Dutcher Creed Road exit just
your camping gear, food, instru- south of Cloverdale. However you
ments, and your love of old-time get there, join us at Lake Sonoma
for a fun weekend.
music.

Our good friends

NCBS Good Old Fashioned Festival - August 6-9
By Michael Hall
The tiny hamlet of Tres Pinos (7
miles south of Hollister) will be filled
with bluegrass music as the Northern
California Bluegrass Society presents the
22nd Annual Good Old Fashioned Bluegrass Festival on August 6-9, 2015 at the
Bolado Park Event Center.
The festival is a benefit for NCBS
projects throughout the year and features
approximately 50 bands on three stages.
Continued on A-8

The Creak will appear at GOF 2015.

CBA’s 2015 Instrument Raffle

See Details: Page A-6
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Area Activities Vice Presidents
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
2014/2015
Bruno Brandli – East Bay
Leadership Team
510 599-3108
Board of Directors
darbyandbruno@comcast.net
David Brace - Father’s Day
Bill Schneiderman – Delta-Sierra
Festival Director
209-586-3815
2608 Paradise Road
billschneiderman@gmail.com
Modesto, CA 95358
John Hettinger - Sacramento
DHB1221@me.com
113 Puffer Way
Tim Edes – Chairman of the
Folsom, CA 95630
Board
916-990-0719
17720 Telfer Drive
john@shaunv.com
Morgan Hill, CA 95037
Ted Kuster - San Francisco
408-779-5456
ted@tedtedted.com
t.edes@verizon.net
Lucy Smith – Butte and Tehama
Montie Elston – Treasurer
Counties
5631 Tish Circle
530-894-1449
Olivehurst, CA 95961
lucyinchico@hotmail.com
530-763-5056
Amy Sullivan & Kali Nowakowsfiddle3@comcast.net
ki– Central Coast
Steve Goldfield - Old-Time Music PO Box 2992
Coordinator
Atascadero CA 93423
4428 Tompkins Avenue
amy@siminoff.net or kali@siminoff.
Oakland, CA 94619
net (805) 305-3894 or (805) 365-7111
510-482-8970
Stan Allen – Fresno/Kings County
stevegoldfield@yahoo.com
rollingbonz3344@comcast.net
Dave Gooding - TAG Chairman
Jenny Williams - Solano and Yolo
P.O. Box 462
Counties
Elmira, CA 95625-0462
info@RealGoneDaddies.com
davegooding@sbcglobal.net
Larry Phegley - South Bay Area
Mark Hogan – Sebastopol
47 Ralston Drive
Festival Director
Monterey, CA 93940
3980 Monika Court
larry.phegley@gmail.com
Sebastopol, CA 95472
Bruce Campbell - Contra Costa
707-829-8012
County
hogiemoon@comcast.net
brewgrasser@gmail.com
Jack Hyland
Larry Carlin - Marin County
P.O.Box 333
415-377-9671
Hughson, CA 95326
l_carlin@hotmail.com
209-303-0015
Marcos Alvira - Merced, Mariposa,
jck49hyland@yahoo.com
Stanislaus
Jim Ingram - FDF Entertainment 209-383-3432
Coordinator, FDF Contracts
valleybluegrass@gmail.com
5270 Hecker Pass
Vicki Frankel - San Mateo County
Gilroy, CA 95020
Area
408-847-6837
vicki.frankel@gmail.com
silvanis@wildblue.net
Tony Pritchett - Riverside/San
Maria Nadauld
Bernardino area
marianadauld@pacbell.net
banjovie@twc.com
Carl Pagter – Chairman Emeritus 661-305-7866
17 Julianne Court
Year-Round Jobs
Walnut Creek, CA 94595-2610
Rick Cornish - Director of
925-938-4221
Operations
carlpagter@astound.net
rickcornish7777@hotmail.com
Larry Phegley Kelly Senior - Investment Advisor
Membership Chair
Mark Varner - Editor, Bluegrass
Breakdown
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus PO Box 1245
Boulder Creek, CA 95006
P.O. Box 1303
831-338-0618
West Point, CA 95255-1303
mrvarner@ix.netcom.com
209-293-1296
George Martin - Publicity Co-Dijdrhynes@volcano.net
rector
Geoffrey Sargent - Assistant to
georaymartin@yahoo.com
the Chairman
Bruce Campbell - Publicity
1477 Via Manzanas
Co-Director
San Lorenzo, CA 94580
Bob Calkins – Photographer
510-207-2046
530-644-1587
geoffreysargent@gmail.com
motherlode@innercite.com
Officers
Mike Melnyk - Photographer
Darby Brandli - President
mike@mikemelnyk.com
2106 - 9th Avenue
Randy January – Darrell Johnston
Oakland, CA 94606-2612
Kids Lending Library
510 735-6364
kidslendinglibrary@gmail.com
darbyandbruno@comcast.net
Max Schwartz - Teen
Montie Elston -- Treasurer
Ambassador
5631 Tish Circle
maxschwartz17@gmail.com
Olivehurst, CA 95961
Alicia Meiners – E-Commerce
fiddle3@comcast.net
Mgr.
Valerie Cornejo – Assistant
ameiners@sbcglobal.net
Treasurer
408-683-0666
916-712-7067
John Erwin – Mail Ticket Sales
notableval@sbcglobal.net
707-330-9342
Colleen Hogan – Secretary
john.erwin@sbcglobal.net
colleen_hogan@comcast.net
Gary Mansperger - Online Ticket
Larry Phegley - Membership
Coordinator
Management VP
15825 Mt. Hamilton Rd.
P O Box 1143
Mt. Hamilton, CA 95140
Seaside, CA 93955
gary@mansperger.ws
831 233 0448
Lee Hardesty – Insurance Advisor
cba.membership14@gmail.com
916-961-6316
Steve and Kathy Westhrdst@comcast.net
Membership Recruitment
Brian Whitt –
stevewoodhogwest_1999@yahoo.
Mercantile Co-Coordinator
com
MartinD282007@gmail.com
Marcos Alvira – Statewide
707-533-6730
Activities VP
Frank Solivan – Kids on Stage
Director/ Ambassador at large
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408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
David Carlsen - Sebastopol Jam
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving
VP
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore –
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Mark Hogan- Electric Only/
Handicap CAmping Cooridintor
Electrical Coordinator- Randy
Morton
Alex Cameron- Transportation
& Communication Coordinator
Chris Bockover - Safety and
Hospitality Coordinator
Chris Olivolo –
Stage Construction
colivolo@gmail.com
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Tim Edes/David Brace - T-Shirt
Design and Production
Ron Rose - Gate Crew
Coordinator
bg_gittar@yahoo.com
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter
Langston – Music Camp Directors
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CBAcamp@psl.to
Charlene Sims - Raffle
co-ordinator
casims@msn.com
Jamie Maddox- Ice Booth/Ice
Wagon Coordinator
Carol Canby - Water Booth
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator Roy West
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com

Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager –
Pat Garcia
patgarcia@direcway.com
Website Welcome
Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-George Martin
Thursday—3rd—James 		
Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com

WANTED
Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a
musician.
Donate bluegrass instruments,
old or new.

Also... Bluegrass instructional material
for guitar, fiddle, mandolin, bass, dobro
and banjo. The CBA's Darrell Johnston
Kids Lending Library is looking to fill
the shelves with bluegrass instructional
material for kids to check out. Please
Contact DJKLL/Librarian:
Randy January at 916-872-5447
Your donation is tax deductible.

Info at: kidslendinglibrary@gmail.com

This paper would not be
possible without the
volunteer columnists who
bring us their expertise
and exerpiences. Be sure
and let them know you
appreciate them.
Comments:
mrvarner@ix.netcom.com.
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________
Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955
For information, call 831 233 0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and
other events sponsored by the CBA are held rain or shine, and there will be
no refunds or rain checks. In the event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA will not give refunds
but will allow valid ticket holders to have admission to the following year’s
event free of charge. Artist schedules and performance times are subject to
change without prior notice.

Save trees! Get your
Bluegrass Breakdown
electronically.

Contact Larry at
cba.membership14@
gmail.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaontheweb.org
Editor..........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist................................................................Wayne Erbsen
Columnist........................................................................... J. Rose
Columnist.................................................................... Dave Berry
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2015 California Bluegrass Association. All Rights Reserved.

Looks like a
membership
application!

Bluegrass Breakdown Advertising Rates

Black & White ads
Four color ads
................$320.00
Full Page- 10” wide X 12.75” high.......................... $255.00
................$180.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
................$170.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
..................$90.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
..................$45.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Display Advertising

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
Ads can be uploaded to the CBA FTP site at: http://www.cbaontheweb.org/AdUpload.asp
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How I Discovered Bluegrass
By Amanda Watkins
I “discovered” bluegrass last
year via my 14 year old son, Patrick. In 2014, he joined the kid’s
Academy that Darby Brandli started, thanks to the encouragement
of Bruce and Scott Thompson, my
husband’s cousins. I got to watch
my son and his new friends perform my favorite Grateful Dead
song, Ripple, as their final performance piece and it was a life
changing moment for me: it was
the first time I saw my son perform
on a real stage in front of strangers
and he was so good and looked so
happy. It’s my dream for him to be
a working musician, travelling and
playing music.
It was another event, however, that cemented my love for this
bluegrass community. Patrick got
to jam with a bunch of the adults

and he got to sing Ripple. Patrick
got emotional, as the song means
a lot to my family, and he began
to cry, which of course embarrassed
him and made him upset. Corbin
Pagter took Patrick aside and told
him that the emotions were part of
the music, what made the music
real and personal. He said that it
happens to everyone at some point,
if they are really into the music. He
encouraged Patrick to embrace
those emotions and use them to
play the music instead of being
afraid of them. When my sister-inlaw Sara told me about this, I knew
I had found my people.
I was raised by Deadheads, and
I grew up with that festival-family vibe. Dead concerts were a safe
place for me, as a kid, because everyone was cool and friendly. I haven’t felt that vibe since Jerry Garcia

Portrait of a bluegrass family:

The Washburns
By Darby Brandli
Our Kids on Bluegrass Program
is one of our oldest and longest running festival events. Frank Solivan
Sr developed the performance program when his son Frank II was a
teenager and wanted to play on our
main stage. Frank Sr has directed
the KOB event every year now for
decades and it is a program that has
been copied by multiple festivals and
organizations. KOB is a huge hit
with our audience and many of its
participants have gone on to play on
big stages elsewhere. It is a jumping
off point for our young pickers and
many have gone on to the professional musician level.
CBA Member Whit Washburn
has much to brag about. Whit’s son
and daughter, Paul Washburn (Cedar City, UT) and Kristen Wash-

burn Juarez (Auburn, CA) participated in the first Kids on Bluegrass
program two decades ago with
Frank Solivan II and his other two
daughters, Diane Washburn Koller
(Rexburg, ID) and Gail Washburn
Benson (Colorado Springs, CO)
joined them in the following years.
Last year and this year Whit’s grandchildren also became KOBers.
All four of Whit’s children continue to play music and all are either
currently in bands or have been in
bands in the past. Diane Koller and
Gail Benson performed on our main
stage in Grass Valley in 2006 with
the Teton Divide Band.
I asked CBA Photographer
Bob Calkins to document the Washburn family at this year’s Father’s
Day event. Gail and her children
could not make the festival this year.

Top to bottom: left to right:
Top row: Diane Washburn Koller, Whit Washburn (proud
grandpa), Paul Washburn, Kristen Washburn Juarez
Middle row: Gabriella Juarez (10), William Washburn, son of
Paul, (12).
Bottom row: Lorenzo Juarez (7), Nathan Washburn, son of Paul
(9), Jacob Washburn, son of Paul (7), Sofia Juarez (9).
Congratulations Whit, what a remarkable achievement. Proud
Grandfather!
Photo: Bob Calkins

died and I didn’t realize just how
much I missed it until I found it
again at the Father’s Day Bluegrass
Festival. It really was like coming
home.
After the amazing experience
that Patrick had in 2014, we were
both excited for 2015. This year I
was able to attend Friday through
Sunday while Patrick stayed the
entire week and participated in
the Academy. After I dropped him
off with Bruce, Scott and Sara on
Tuesday, I didn’t hear anything
from him other than to tell me
that he met someone that took
lessons from David Grisman’s son,
and that was exciting for him because he’s got several Garcia and
Grisman albums. I took it as a
good sign; I knew he was having
fun.
When I arrived on Friday evening, the sounds and smells of the
campground tantalized my senses
and took me back to a simpler
time. As I walked from my car to
our camp, the beautiful sounds
of bluegrass filled the air. People
smiled as I passed their camps,
nodding at me, a stranger with
pink hair. But they didn’t care: I
was there, so I was cool too.
I spent the evening checking
out music on the stages, shopping at the booths and, after the
last stage show, wandering around
with Sara through the campsites,
listening to music, looking for the
perfect jam. It was so fun to just
float around, following the music
and talking to random people.
I’ve spent my entire life going to
the Nevada County Fair, so I am
familiar with the layout of the
grounds. But for some reason, on
this magical night, nothing looked
familiar. It was like I was transported to another time and space;
a simpler time, when people gathered around fires to make music
together and share meals, where
they can dance with wild abandon
as the music compels them and
people are just happy to BE.
I didn’t want the night to end,
but like all good things, it did.
The next day was even better. I
hung out with family and friends,
listened to music and then in the
afternoon I got to see my boy perform again. As his mom, I know
he’s talented and amazing, but it’s
nice to see other people appreciate
those things about him and confirm my “proud mom” beliefs. Patrick quickly introduced me to his
friends before taking off with them
to the lake. We met up later to see
David Grisman perform at “Mando Madness”, which was amazing
- there’s no such thing as too many
mandolins! Patrick and one of his
friends decided they were going
to try to get Grisman to sign their
instruments and they made cardboard signs, then worked their
way close to the stage in hopes
he would read them. Someone
on stage made sure that Grisman
saw the signs and after the show he
graciously signed Patrick’s guitar,
saying, “You sure you want me to
ruin your instrument, son?” Pat-
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rick gave him a huge grin and said,
“Absolutely!”
I spent much of the evening
listening to music and hanging out
at camp, before Sara and I were
recruited to follow Corbin around
from camp to camp with several
friends as he gathered band members and dancers. It didn’t take
long before the dance was in full
swing and I had such fun watching
everyone. Maybe next year I will
give the dancing a shot!

The evening ended lying in
a hammock, listening as the distant melodies floated through the
air and watching the stars peek
through the pine trees. I was
bathed in peaceful calm and surrounded by the energy of family
and community. I look forward to
doing it all again next year - only
this time I’m camping on-site and
staying for as many days as I can
get off of work! See you in Grass
Valley in 2016!

CBA's 2015 Youth Acaemy
photos by Alan Bond

Top: Darby Brandli, second from right, is the CBA Youth
Coordinator, and the Youth Academy was her creation.
Middle: Bassist Max Schartz shares his musical expertise with
young people eager to learn.
Bottom: The students at the CBA Youth Academy form groups,
and long lasting friendships.
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President’s Message

It is over; the red dirt is washed
from all camping gear. Reports are
being written by all Coordinators
and Officers. The retrospective is
scheduled for later this summer.
The glow remains from a hugely
successful CBA 40th Annual Father’s Day Bluegrass Festival.
There was a sold out Music
Camp, a sold out Youth Academy,
a huge gate (numbers still being
tallied) and no one complained
about the weather and only a few
complained about dogs. Festival
volunteers were recruited (thank
you Deb Livermore), volunteers
were given breakfast each morning (thank you Eva Brotelmarkle),
porta-potties were clean, trash was
picked up.
The backstage hospitality area
served delicious food to our performers (thank you Jennifer Kitchen), our new gate process had fewer
glitches than we anticipated (thank

you Debra Clover and Gary Mansperger) and a great time was had
by all.
We had lots of new families
attending with children participating in our festival offerings: KidFest (thank you Kathleen Rushing), Kids on Bluegrass (thank you
Frank Solivan and Sharon Elliott),
the Darrell Johnston Instrument
Lending Library (thank you Randy
January) and our 3rd Annual CBA
Youth Academy (thank you Jacob
Groopman for managing again).
We are a family friendly event and
the number of kids jamming at our
camp was a measure of how successful our Youth Program is. Stay
tuned for next year, there will be
more events for children.
Thank you to all the volunteers and performers who made our
Festival and Music Camps such a
success. There is not enough room
here to thank everyone. Big thanks
to David Brace, our Director, for
coordinating all our volunteers.

Big thanks to Janet Peterson and
Peter Langston for producing yet
another successful Music Camp.
Thanks to all of you for attending
and here is to the 41st Annual!!
An increase in membership
numbers is the only way we have of
measuring our public support and
over 250 old members have again
renewed and our new memberships are up (thank you Maria Nadauld for sending renewal letters
to about 2000 expiring members
and Membership Chairman Larry
Phegley for processing all memberships). We count on our membership to support us so please renew
or join.
The next big event is our annual election and there are so far
two new candidates throwing their
hat in the ring. Candidate statements will appear in the September
and October issue of the Bluegrass
Breakdown and election results
will be announced at our Fall
Campout and Annual Member-

ship Meeting in Lodi in October.
Your vote counts so please review
the candidate statements and vote
in this election.
Lucy Smith is our IBMA facilitator and she is busy working on
another successful CBA presence
at the event in Raleigh. There are
a number of CBA kids invited to
perform on the big stages at this
event. California will have more
talented children invited than any
other bluegrass area, something
of which we are very proud. Kim
Fox, Director of the IBMA KOB
program, had to limit the number
of CBA children invited and her
job was very difficult because we
have so many talented kids here.
Please donate to the CBA
Youth Program so we can expand
our offerings. We need to find and
purchase more small basses for our
Lending Library so keep your eyes
open and let Randy January or me
know if you find a small bass for
sale. All donations are tax deduct-

Darby Brandli

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

ible and can be sent to me: Darby
Brandli, 2106 9th Avenue, Oakland 94606 with checks made out
to the CBA Youth Program.
Are there any grant writers out
there? Can anyone help develop
a Youth Program brochure? Can
anyone help find sponsors who
might supply us with instrument
accessories? Any luthiers who
can help with instrument repair?
Does anyone want to help develop
more year round Youth Activities?
Searching for help in program development. We count on our volunteers.

Eddie DuCommun passes
By Michael Hall
Eddie DuCommun, a fiercely
dedicated performer of straight
and narrow bluegrass music
who handled the music field on
his own independent terms, has
died after a long illness.
His last stage performance was
at the May 2, 2015Santa Cruz
Bluegrass Fair. He is survived by
his sister, bluegrass and country
singer/guitarist Diana Donnelly.
He was 62 years old.
DuCommun had a long,
colorful bluegrass career that
started during his Santa Cruz
Mountains childhood. His parents, known as “Daddy Duke”
and “Mama Duke,” were popular
musicians who often performed
with their children for friends
and neighbors in their Aldercroft Heights home and in the
local area.
An important early influence
was a close friend of the family,
“Uncle Tony” DeCaristo, who
was a renowned western swing,
country and bluegrass fiddler.
Another important collaboration was his many years of work
with guitarist Jerry Ashford.
His formal band affiliations
included
joining
Ashford
inChemeketa in the 1980s and
The Mountain Creatures in the
1990s. In his later years, he occassionally performed with friends
as The Eddie DuCommun Band.
He was best known for his informal performances in bluegrass
festival camps, bluegrass parties,
and for sitting in with his sister’s
band Sidesaddle.

He set the standard for solid,
old-style bluegrass music in the
Santa Cruz area and was much
admired by fellow musicians in
the Northern California bluegrass community. He was a good
friend of bluegrass star Ronnie
McCoury, who came to California to comfort Eddie at some difficult moments in his life.
DuCommun resolutely avoided
letting commerce interfere with
bluegrass music fun. Though
much sought after by area presenters, he was often reluctant
to book formal performances.
He was passionate about playing
his music in any setting. Nothing
would liven up a bluegrass camp
or party as much as having Eddie
reach for his guitar to join the
jam. In his later years, after much
urging from his friends, he recorded a solo album.
He was a 1971 graduate of Los
Gatos High School, and worked
in the construction and truck
driving fields most of his life,
suffering some serious injuries
along the way. He lived most of
his life in the Santa Cruz Mountains, but spent some time in the
Gold Country, the Sierras, and
the Central Valley of California.
Although he objected as a matter of principle to officially joining the club, he was a mainstay
performer during the formative
years of the Santa Cruz Bluegrass Society and continued his
involvement long after the organization changed its name to the
Northern California Bluegrass
Society.

In his last years he played for
admiring new audiences, earning
him a following among younger
bluegrass musicians. Many saw
him as a direct link to the music
of his hero and California traditional bluegrass icon Vern Williams and the early days of West
Coast bluegrass music.
He was preceded in death by
his parents, Darrell & Ruth and
brother Lloyd “Duke” DuCommun. He is survived by sisters
Suzy Del Carlo and Diana Donnelly, and by sons Jason and Jerry
and by daughter Ruth Ann.
Eddie requested that no formal
memorial be held, asking instead
that his friends gather for a lively
bluegrass pickin’ party. Details
will be announced at a later date.

A meeting of the generations at Grass Valley: Randy January, new
corrdinator of the CBA Darrell Johnston Kids Instrument Lending
Library, has pulled his VW into Camp Spam, famous for its lively
jams, fun characters, and a very welcoming place for young people
to come and hang out and pick. On the left: an older VW model
still going strong!

CBA CLASSIFIED ADS
LESSONS

Eddie DuCommun was a
popular figure in CA bluegrass.

Minutes of the California Bluegrass Association
Board Meeting: there was no June meeting.

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks
Banjos, the California Quickstep and formerly of the South Loomis Quickstep. I teach all styles of five-string banjo playing that
can be done with finger picks. All levels from rank beginner to
accomplished player who may need additional direction to take
his or her playing to a higher level. Private individual lessons as
well as teaching your group to compliment each other’s styles
and abilities. I teach at my own private studio in the Sacramento
Area. I also teach in my home just north of Placerville. I play
banjo, I make banjos, and I sometimes buy and sell banjos and
other stringed instruments. For further information or to schedule lesson times, please call 916-614-9145 or 530-622-1953.
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CBA’s 2015 IBMA Fundraiser Drawing
5th String Music Store
3184 N Street
Sacramento, CA

MARTIN D-16RGT
DREADNOUGHT GUITAR
The D-16RGT is a fine example of a Martin dreadnought acoustic guitar,
bringing classic looks and classic tone. The solid Sitka spruce top and
rosewood back and sides deliver a tried-and-true prominent acoustic voice
for your recordings. Other important features on the D-16RGT include its
comfortable solid Spanish cedar neck and Richlite fingerboard. As a final
elegant touch, a traditional tortoise-colored pickguard complements the
D-16RGT’s natural gloss-finished spruce top. Value: $1949.00

FLINTHILL FHM 75 “F” STYLE BLUEGRASS MANDOLIN
Flinthill Mandolin F Style sunburst hand-carved solid spruce
top with maple back and sides. Traditional nitro-cellulose
sunburst finish Maple neck with adjustable truss rod. Bound
rosewood fretboard with dot inlays and scooped extension
over body. With a Deluxe Hardshell Case. Value: $808.00

CREMONA SB-3 PREMIER DELUXE
STUDENT OUTFIT - BASS 3/4
This is America’s best value in a Flamed Maple
bass. With its beautiful violin-shaped body and
quality fittings such as the ebony fingerboard...
You will surely be noticed wherever you and
your bass might go. Value: $1,700.00

CREMONA SV500 PREMIER VIOLIN
Flamed maple with a rich, hand applied golden red-brown varnish finish. Set-up to educational standards at our Cremona workshop in the US with French-made Aubert bridge and USmade Prelude strings. Comfortably shaped Stradivarius chinrest, brazilwood bow and oblong
case. Quality ebony fittings and ebony fingerboard with lightweight composite tailpiece for easy
tuning, all hand carved all solid spruce and maple body. Retail value is $500.00.
CBA Instrument Drawing Ticket Order Form

Please send me the following tickets for the CBA Fundraiser drawings.
When purchasing multiple tickets, please indicate how many tickets you
want for each instrument.

DEERING EAGLE II BANJO
The Eagle II banjo is a whole new breed
of banjo. It features the ground breaking,
patent pending Twenty-Ten Tone Ring
which is a completely original Deering
design that is unlike any other traditional tone ring. It produces a high quality
sound that is versatile for many styles of
playing. While the sound is uniquely Eagle, it represents a refinement in the quality of banjo tone, something that allows
the player to soar to new heights. It is perfect for the player who wants a professional quality banjo that he can use for playing
many styles of music. Played by Winston
Marshall of Mumford & Sons.
Value: $2300.00

No. of
Tickets
Purchased

No. of
Tickets

Instrument

1 Ticket

$5.00

Martin Custom
D-16RGT
GuitarGuitar
Martin
HD-28V

6 Tickets

$25.00

Deering Eagle II Banjo

14 Tickets $50.00

Collings
MT2 A-Model
Mandolin
Flinthill FHM
75 F mandolin

21 Tickets $75.00

Cremona SV-1240
SV-500 Violin Outfit

30 Tickets $100.00

Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Please Print:
Name:
Address:
City:

State:

Phone:

Email:

Zip Code:

your Donation,
payable
to the California
Bluegrass
Association
(CBA)
SendSend
your donation,
payable
to the California
Bluegrass
Association
(CBA) along
with a
along with a self-addressed,
self-addressed,stamped
stamped envelope
envelope by
to: October 1st to:

Deadline for entries is October 1

Tickets, P.O. Box 1070, Boron, CA 93596

Drawing
held
durngthe
the CBA
CBA Fall
Fall Campout
Campout, in
October
20, 2012.
October
19-25,
2015
Drawing
to to
bebe
held
during
Lodi, October
19-25, 2015
Need not be present to win
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Steve Waller of Sawtooth Mountain Boys dies

By Richard Thompson,
BluegrassToday
Steve WallerSteve Waller,
mandolin player, of the Sawtooth
Mountain Boys passed away on
Friday, June 26, 2015, following a
massive heart attack at his partner,
Carol Justice’s, home in Cornelius,
Oregon. He was 69 years of age.
The band was named after
the Sawtooth Range of the Rocky
Mountains.
From Sale Creek, Tennessee,
the leader of the Sawtooth Mountain Volunteers and later the Sawtooth Mountain Boys, Waller had
played traditional bluegrass music
since 1965.
A pioneer of Oregon bluegrass
music, Waller with Mike Eisler
formed the Sawtooth Mountain
Boys in about 1970 while both were
at Oregon State University.
Born on November 30, 1945,
Waller grew up surrounded by music, both with family members and
guests, some of whom, like Curly
Fox, were widely known. The music
of choice was old-time Appalachian
and bluegrass type music. At that
time Waller played spoons, while
Fox was an early influence on the
fiddle. His mother showed him a
few basic chords also.
Waller remembered watching
Flatt & Scruggs on television in the

mid-1950s.
At high school Waller played
clarinet. It was during those high
school years that the family left their
Tennessee saw-mill to search for better prospects in Oregon, settling in
La Grande.
He started playing mandolin
seriously in 1963, self-taught, learning by slowing down records by his
favorites Bill Monroe, Frank Wakefield, Jesse McReynolds and Bobby
Osborne.
While in college in 1964, Waller
met banjo player Mike Eisler and
they soon started playing music together, performing as a duo using the
name The Duel Finger-Pickers.
In early 1965 they met Harry Stayner and Buzz Altman and
formed the Virginia Creek Boys.
Stayner and Altman left temporarily, and Jim & Bill York joined
with Waller and Eisler to form the
Sawtooth Mountain Volunteers, a
name that remained until its change
in 1971 to Sawtooth Mountain Boys.
Early on the Sawtooth Mountain Boys had a weekly 30-minute
live radio show on Tuesday night
at Radio KLOO-AM in Corvallis. Also the band had a regular
Wednesday night show at Murphy’s
Tavern in Corvallis, Oregon.
As bluegrass festivals become
regular occurrences in the north-

west the Sawtooth Mountain Boys
became regular features.
In 1975 they recorded their
first album, simply called Bluegrass
(released on the Home Comfort label, HC 1001).
In 1996 the Sawtooth Mountain Boys released their Ocean of
Tears album (Coupe de Grass 001),
with all original material and in
2000 the band cut its third album,
Blue Side of Lonely (Coupe de
Grass 002).
In the late-1980s and early-1990s the Sawtooth Mountain
Boys embarked on three European
tours, performing around a single
mic, much to the delight of European enthusiasts.
For many years Waller hosted
an annual Pickin’ Party and it was
during those jams that the idea for
the Oregon Bluegrass Association
was formed. Waller was the second
president of the association and, in
all, he served about six years helping
to lead the organization.
While he played traditional
bluegrass music, he was always open
to something new, if it excited him.
Waller was a self-employed
carpenter / general contractor specializing in the renovation of period
buildings of some character.
This remembrance was completed with the help of Joe Ross, to

whom we extend
grateful thanks,
and who shares
these anecdotes ….
“…… one of my
most
favorite
(and influential)
memories of Steve
would be when
he and his band
would first take a
stage. Steve would
exclaim,
‘Let’s
Pick!’ The band
would launch into
Sawtooth Mountain Breakdown
and then treat
an audience to a
Steve Waller will be missed.
hard-driving show
And then there was the time I
full of exciting, energetic traditional
music. For a student a few years be- lined up Sawtooth Mountain Boys
hind Steve, I was lucky to have him to accompany Rose Maddox at the
as both friend and mentor. During Myrtle Creek Bluegrass Festival in
the early-1970s, he was one of the the mid-1990s. Rose was used to
few mandolin players here in Ore- working with many different musigon that I had to watch and learn cians as accompanists. She was very
from. Most importantly, Steve al- happy with the pairing and told
ways conveyed that same elation me, ‘They actually set time aside to
and jubilation that he himself felt rehearse with me.’ They presented
when he was first learning blue- some great sets together at the festigrass. If anyone out west could cap- val. Steve even had some witty quips
ture the thrill, feeling, emotion and and banter with Rose on stage that
sincerity of traditional bluegrass, it earned him a pinch in the butt or
playful little slap from her.”
was Steve Waller.”

Grand Ole Opry Member Jim Ed Brown Has Died

Country music loses a great: Jim Ed Brown.
From Webster Public Relations
NASHVILLE, Tenn. ( June 11,
2015) – Jim Ed Brown, a star of the
Grand Ole Opry for more than fifty
years and a newly elected member
of the Country Music Hall of Fame,
died Thursday, June 11th at Williamson Medical Center in Franklin, TN
after battling cancer.
Mr. Brown scored major country hits as a solo artist, as a duet singer, and as a member of The Browns
with sisters Maxine and Bonnie. The
Browns’ 1959 crossover smash “The
Three Bells” topped Billboard’s country chart for ten consecutive weeks,
and it spent four weeks atop Billboard’s all-genre singles chart.
“If you listen to The Browns, it’s
a very pretty sound,” Mr. Brown said
earlier this year, in an interview with
Peter Cooper of the Country Music
Hall of Fame and Museum. “It was
sibling harmony, a sound that was
very pleasing. I’ve never heard any-

body that could come close to that
particular sound. It couldn’t be imitated.”
James Edward Brown was born
April 1, 1934, in Sparkman, Arkansas. He spent the first decade of his
life on a farm, without electricity or
running water. On Saturday nights,
the family would tune a battery operated radio to WSM-AM (650) and
listen to the Grand Ole Opry. As a
teenager, Jim Ed would mimic the
vocal styles of Opry stars - his Hank
Snow impersonation was particularly
effective - and in 1952 Maxine entered him into a talent competition
at KLRA radio in Little Rock.
He didn’t win the contest, but
was asked back to appear on the station’s Barnyard Frolic show. Soon,
he invited Maxine to sing with him
on the Frolic, and their harmonies
impressed touring musician Wayne
Raney, who championed Jim Ed and
Maxine to record labels. In 1954,

they signed with Abbott Records and
recorded their first Top 10 country
hit, the Jim Ed-and Maxine-penned
“Looking Back to See.” Bonnie
Brown soon joined her siblings, and
the duo became a trio.
As The Browns, Jim Ed, Maxine, and Bonnie notched Top Twenty country hits with “Here Today
and Gone Tomorrow,” “I Take the
Chance,” “Just As Long As You Love
Me,” “Money,” “I Heard the Bluebirds
Sing,” “Would You Care,” and “Beyond the Shadow.” But in 1959 the
trio was pondering retirement. Mr.
Brown’s service in the U.S. Army and
the sisters’ family lives had distracted
musical attentions, and Mr. Brown
was running his father’s sawmill. The
Browns—who by then were signed to
RCA Records—told producer Chet
Atkins that they were thinking of
quitting the music business, but Atkins asked them to come to Nashville
and record again.
“Chet asked if there was anything we wanted to do that we hadn’t
recorded,” Mr. Brown said. “We told
him about a song called ‘The Three
Bells’ that we sang coming from Pine
Bluff to Nashville. We recorded it,
and after the session Chet said, ‘You
kids may think you’re about to retire,
but I think you’ve just recorded the
biggest song we’ve ever done.’”
Mr. Brown was driving a truck
in Arkansas in 1959 when he parked,
walked into a drive-in to buy a Coca-Cola, and heard “The Three Bells”
playing on the radio. The song resonated with country and pop audiences, impressed and inspired the Beat-

les, and ensured that Mr. Brown need
not spend his life at the sawmill. The
Browns joined the Grand Ole Opry
in 1963, on the strength of “The
Three Bells” and follow-ups including “Scarlet Ribbons (for Her Hair),”
“The Old Lamplighter” and “Send
Me the Pillow You Dream On.” But
in 1967, Maxine and Bonnie decided
to retire. Mr. Brown stayed in Nashville as a solo artist on RCA, and he
recorded his signature solo song in
1967 with “Pop a Top,” a No. 3 country single that was later revived by
Alan Jackson on Jackson’s Under the
Influence album.
From 1967 through 1974, Mr.
Brown also reached the Top Ten
of the country charts with singles
“Morning,” “Southern Loving,”
“Sometime Sunshine” and “It’s That
Time of Night.” In 1976, he began
recording duets with Helen Cornelius, logging a No. 1 country hit
with “I Don’t Want to Have to Marry You.” With Cornelius, Mr. Brown
won a CMA Vocal Duo of the Year
award and reached country’s Top 10
with “Saying Hello, Saying I Love
You, Saying Goodbye,” “If the World
Ran Out of Love Tonight,” “Lying in
Love with You,” Fools,” and “Morning Comes Too Early.”
Mr. Brown’s easygoing manner
made him an effective host on the
Opry and on numerous television
programs. He helmed shows including the syndicated Nashville on the
Road and The Country Place and
The Nashville Network’s You Can Be
a Star and Going Our Way. In 2003,
he began hosting syndicated radio

program, Country Music Greats Radio Show.
In September 2014, Mr. Brown
was diagnosed with lung cancer.
While he was undergoing treatments, Plowboy Records released In
Style Again, Mr. Brown’s first solo
effort in 40 years. Fellow Opry stars
Vince Gill and Sharon and Cheryl
White joined him on the critically
acclaimed album. In March 2015,
Mr. Brown and The Browns were
elected along with Grady Martin and
The Oak Ridge Boys as the newest
members of the Country Music Hall
of Fame.
“Fame is fleeting, hit records
change every week, award show winners and nominees change every year,
but being inducted into the Country
Music Hall of Fame will be forever,”
Mr. Brown said, in response to receiving country music’s highest honor.
The Browns’ official induction will
come in October, but CMA CEO
Sarah Trahern, Country Music Hall
of Famer Bill Anderson, and Country Music Hall of Fame and Museum
CEO Kyle Young visited Mr. Brown
in the hospital on June 4 to present
him with a medallion commemorating his Hall of Fame membership.
Mr. Brown died at peace with
himself and with his place in country
music.
“I’ve always loved to sing,”
he said. “My grandmother nicknamed me ‘Jaybird,’ because I’d go
around singing all the time. I’ve gone
through some hard times, but some
good times, too. If push comes to
shove, I’ll do it again.”
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Kids on Bluegrass headed for France
By John Lawless
BluegrassToday.com
Kids On Bluegrass is a program where talented teens and
youngsters are highlighted during
the IBMA’s World of Bluegrass
each year. Special bluegrass kids
are identified from around the
country, and formed into a band
to both entertain attendees and
highlight the fun of picking’ and
singing’ to other young people.
The 2015 edition of the Kids
On Bluegrass Band are looking
forward to an exciting opportunity this summer when they travel from the US to France and a
performance at the big La Roche
Bluegrass Festival in La Roche sur
Foron. This free festival brings together top acts from both the US
and Europe, and hosts the annual Best Bluegrass Band in Europe
competition, where 10 groups
from all across the continent are
invited to perform.
2015 being the 10th anniversary for La Roche, director
Christopher
Howard-Williams
wanted to change things up a little
bit. Instead of running the band
contest, they have invited all past
winners to come and perform,
and asked both the IBMA’s Kids
On Bluegrass Band and Cheerful

Diligence, a teen bluegrass group
from Russia to appear.
Current band director, Kim
Fox, has chosen the members of
this group, which include Frannie DiGiovanni on guitar, Cara
DiGiovanni on fiddle (both from
Greenbrier, TN), Jonah Horton
on mandolin (Wilkesboro, NC),
Helen Foley on bass (Los Altos,
CA), and Isaac Ferrell on banjo
(Pickens, SC).
The La Roche Festival will
cover the expenses for the kids,
airfare and accommodations, and
will take care of housing while
they and their families are at the
festival.
Kim said that she first met
Christopher
Howard-Williams
when he hired her family group,
3 Fox Drive, to perform at the
festival in 2008. They became fast
friends, and caught up each year at
World of Bluegrass.
Kim Fox“Over the years,
Christopher has observed the rehearsals and performances of IBMA’s Kids on Bluegrass. He has
mentioned to me on several occasion that he would love to bring
some of the kids to perform in
France. This year, Christopher has
made good on his word. He and
the rest of the La Roche Bluegrass

Festival Team, have invited me to
select a group of kids from my
program and are providing them
an all-expense paid trip to their
festival. The kids will be performing 2 shows and jamming with
musicians from all over the world.
As a special treat, they will get to
meet and jam with band called
Cheerful Diligence, a group of
young people from Russia.”
The kids participating in the
event include Frannie (guitar)
and Cara DiGiovanni (fiddle)
from Greenbrier, TN, Isaac Ferrell
(banjo) from Pickens, SC, Jonah
Horton (mandolin) from Wilkesboro, NC and Helen Foley (bass)
from Los Altos, CA.
The La Roche Bluegrass Festival runs from July 29 – August
2, and Kim says that the kids and
their families are either coming
early or staying after to spend
some tourist time Europe. Fox will
be there supervising the young
pickers, and performing with her
brother Joel, sister Erin, plus Dale
Ann Bradley and Phil Leadbetter.
Events at La Roche occur at
various spots in the small town in
the French Alps, near the Swiss
border. Both the US and the Russian kids should have a heck of a
good time.

Gourd Banjo Making Workshop in Berkeley
Jeff Menzies is a Professor of Sculpture and Instrument Making at the Edna Manley College of Visual and Performing Arts in Kingston, Jamaica. His
instrument making practice is very much an extension of his sculptural practice. Jeff embraces the history and traditions of banjo making yet is not limited
to producing reproductions, playing with form and
function. Jeff has been teaching instrument making
internationally for over 10 years. Jeff’s instruments are
created on a commission basis and are in many museum collections and in the hands of many professional
performers worldwide. The instruments Jeff creates
are both sculptural and highly functional. Teaching
instrument making fuels his creativity and is an integral part of Jeff’s career as an artist and educator.
No previous wood working experience is required
for this workshop. Students will experience hands on,
step by step instruction with each process demonstrated and deconstructed. Jeff will oversee the student’s
progress throughout the course and guide each student individually. Each student will design and create
their own instruments. It is to the students benefit to
come to the class with drawings or rough sketches of
the instrument they would like to create. This work-

shop is labor intensive and it is likely that we will work
long hours each day, often into the night. Regardless,
the class environment is quite relaxing with a “good
vibe” and many tunes being played throughout the
day. All course materials and tools are supplied. Students will be required to bring their own basic tools,
such as, scissors, utility knife, steel ruler, sand paper,
dust masks. A complete list will be emailed in short
order prior to the start of the workshop. For first time
students it is recommended that they create a gourd
instrument. For repeating students they are welcomed
to make an open back tack head banjo.
Students will complete the course with an individualized fully functional banjo of their own creation.
Please email Jeff Menzies with any questions you
may have at jeffsbanjer@yahoo.com
(876) 538 4932
Takes place at the Caning Shop, 926 Gilman
Street, Berkeley , California. Sunday Nov. 8th (9am) –
Friday Nov. 13th (5pm). Tuition is $695 all materials
included. $200 non refundable deposit required. To
register please email Jeff: jeffsbanjer@yahoo.comEnrollment is limited to 12 people.

Sell advertising for the Bluegrass Breakdown.
Commissions paid. Contact the editor of the
California Bluegrass Association’s publication at
mrvarner@ix.netcom.com
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California Showcase Band
Selection for FDF 2016

By Mark Hogan
This is the time of year when the California Bluegrass Association
begins the process of selecting California Showcase Bands. The first
step in the process is to let all non touring California Bands know that
between now and October 1st they need to get their submissions in
for consideration. Band packets should include promo materials plus
a CD in which the band indicates which cuts they want the selection
committee to listen to. Bands may also burn a CD with just the three
selections they want heard. This will also be the first year that the CBA
will accept mp3’s. Submissions must be post marked or emailed by
October 1st. Please no videos. This is supposed to be an anonymous
process.
MP3 submissions may be sent to, Maria Nadauld, at marianaduld@pacbell.net. Regular submissions may be sent to CBA c/o
Mark Hogan 3980 Monika Ct., Sebastopol, Ca. 95472.
For a detailed description of the selection process go to www.cbaontheweb.org. For those of you that would like to be one of the 12
people selected to participate in the selection process please contact
Maria at the above mentioned email address. For questions call 707479-5529.

NCBS Good Old Fashioned Festival
From Page A-1
The main stage line-up: 35
Years of Trouble, Alabama Bow
Ties, Barwick & Siegfried, Black
Eyed Susies, Brookdale Bluegrass
Band, Carolyn Sills Combo, Central Valley Boys, Circle R Boys,
Dark Hollow, Dave Earl & Friends,
The Dim Lights, GrassKickers,
Grasslands, Kids On Stage, Kitchen Help, The Mighty Crows, The
Naked Bootleggers, One Button
Suit, Rogue River, Sidesaddle & Co,
Sidetrack, Spur Of The Moment,
The Stoney Mountain Ramblers,
The Creak, and The True Life Troubadours.
The First Stage bands will include Eric Antrim & Scott Gates
and BanjerDan Mazer. The ‘Tweener Stage offers a non-juried opportunity for everyone to perform, with
sign ups day-of-show.
The annual gathering of mu-

sicians and their friends and fans is
small, convenient, relaxed and easy
for everyone.
Camping is free for both tents and
RVs, with an extra charge for electrical hook-ups.There will be shady
camping for tents, limited hookups for RVs (advance registration is
strongly suggested), food, a raffle,
children’s activities, the NCBS annual elections, a low-power broadcast of the stage to the camp, an
open mic stage between main stage
bands, and the oinformal First Stage
in the camp on Friday afternoon.
Thursday is reserved for camp jamming and socializing, with stage
performances Friday-Sunday.
There will be plenty of tickets
at the gate. Complete festival inofrmation is on the NCBS website:
<www.ncbs.us>. For more information call (650) 596-9332 or e-mail
hallmw@gmail.com.

Call For Films For 9th Annual
January 2016 NCBS Bluegrass
Film Festival In Redwood City
By Michael Hall
The Northern California
Bluegrass Society has issued its annual Call For Films for the Ninth
Annual NCBS Bluegrass Film
Festival to be held on January 31,
2016 in Redwood City. The film
festival is part of the weekend’s
NCBS Bluegrass On Broadway
Festival.
The deadline for film submissions for consideration by the festival is October 20, 2015.

Submissions may be sent to:
Michael Hall, Film Festival
		 Director
610 Island Place
Redwood City, CA 94065
Principal financial support for
the January 29-31 Bluegrass On
Broadway comes from the Redwood City Civic Cultural Commission and other Redwood City
organizations, agencies, businesses,
and individuals. Admission is free.
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CBA thanks its supporters
New Members

Michael Amery and Louisa Haggerty
Kevin Andras		
Daniel Babka		
Brian Ballard		
Patrick Ballard		
Sarah and Jason Barie
John Bateman		
Matt Berardo		
Tatiana Bookbinder and Lennie Larkin
Bridget Brandstad		
Melanie Chopko		
Vicki and William Clary
Sharky Cornell and Bev Britts
Dale and Iris Craig
Jasmine Crimmel		
Andrew Davidson		
Chris Dudine and Rachel Klein
Steve Dusse		
Robin Dworkin		
Dan Gabel		
John Gravois and Rose Dakin
Andre Gueziec		
Jacqueline Hayward		
Kevin Hogan		
Bob and Carrie Holmberg
Michael Imhoff		
Jared and Dominique Katz
Jim and Diane Keegan
Joe Kelly		
James Larson		
Nick Lotze		
Eric Lovejoy and Kristal Mollier
Joan Lowden		
Edward Lynch		
Terri and Bill Michel
Krystal Montero and Rett Smith
Charles Moorman		
Wayne and Mikie Morris
Wesley Allen Murphy		
Dennis Nichols		
Birdi Olivarez-Kidwell and Sean
Kidwell
Mark Parish and Kathryn Vegas-Parish
Tom and Sandy Peters
Eric Petersen and Jude Hawley
Lorenzo Puertas and Maria Yung
Jan Purat		
Lynn Renn		
Mike Roberts and Michele Martin
Paula Robitaille		
Allan and Oanh Roundy
Marv and Ann Rubin
Barry Sander		
Nate Schwartz		
Steven Sicotte		
Anita Sison and Rick Hawley
Suzi Springsteen-Marks		
Laurie Swanson		
Dennis and Maegan Trojan
Frank Uhl		
Cindy Walsh		
Sam Wells		
Steve Williams		
Warren and Marian Williams
Dovie Wylie		
Harry S Yaglijian

Renewing Members

Wendy and Gary Adler
Elan Alford		
Philip Allen		
Mary Anderson and JD Ryan
Jane Austin and Joe Muehleck
Gene and Cynthia Bach
Edward R Baker		
Kaity Ball and Chris Cahill
Christy Barden		
Lanie Barrett		
Andrew Barron		
Roy and Sue Barush
Walter (Doug) Beck		
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List compiled by Larry Phegley, CBA Membership Coordinator

Melvin Benz		
Daniel and Carol Bernstein
Glen Bettencourt		
Betty Blalock		
Larry Blaylock and Holly
Stuart-Blaylock
Maureen Blumenthal		
Chris and Shabons Bockover
Christina Boggs		
David Boggs		
Jonathan Borah		
Kate Borbridge		
David Brace		
Michael Bremer and Linda Ferencik
Diane Budo		
Lisa Burns		
Ron and Gail Bye
Lynda and Robert Calvert
Philip Campbell		
Duane and Michele Campbell
Bob and Carol Canby
Rich Carbine and Marilyn Bagshaw
Tom and Sharyl Carter
Thomas Caudle		
Larry Chung		
Art and Yvonne Church
Mary and Clyde Clabo
Joseph Clark		
Sandy Clay and Holger Blech
Gordon Clegg		
Mike Collins		
Jason Collins and Jessica Shaw
Salvatore Compagno		
Deb and David Conway
Doug and Betty Cornelius
Kathy Cress		
Jonathan and Anne Cross
Joe Cullen and Karen Horner-Cullen
Chip Curry		
Chelsea Curtin		
Charles Curtis		
Steven and Betty de Haas
Stan and Paula DeBella
Michelle DeBortoli		
James Dent		
Rajiv Dholakia		
Paul Dirks		
Lyle Dixson		
Marie do Ceu and Madeleine Clare
Robert and Kathie Dunn
Patrick Dunn		
Stan and Anne Dye
Jeff Edmonds		
Matthew Egerer		
Charles Elliott		
Barbara and John Ely
Roger Erickson		
John David and Joyce Esakson
Richard Estel		
Neale and Irene Evans
Nelson Exum		
Mike and Teri Fahmie
Robert and Joan Falligant
James Feichtl		
Hal Finley		
Patti Finney		
Michael Fisher		
Bill Fleming		
Cindy and Bill Franklin
Allan French		
Amy Friedricks		
David and Barbara Fuller
Jessica Furui		
Ernest and Helen Garcia
Timothy and Jetti Garrison
Wayne and Mary Ginsburg
Stuart Gold		
Alice Gold and Dennis Whittinghill
Larry Goldfield		
Ben and Karen Gomez
Andrew Gootnick		

Wayne Grabowski		
Peter and Phyllis Grant
Jamie and Barbara Gray
Ronald Grebin and Wendy Schiro
Lori and Kurt Greenwood
Gary B Guardineer		
Zona Hairgrove		
Joe Hammond and Bette Murphy
Carol Jo Hargreaves and Larry
Schneider
Sheila and Jon Harman
William Harmer and Helen Dennis
Bruce and Coral Harper
Cliff Harvey and Jan Sorochtey
Carl Heard and Leanne Gullotto
Michael and Lenneke Heckathorn
Donald and Karen Hellar
Joseph Helm		
Richard Hemenway and Kari King
Allen and Chris Hendricks
John and Loretta Hettinger
Sarah Hietbrink		
Gerald and Sheila Higbie
David Hinkley		
Brenda Hough		
Jerry and Carol Houston
James and Kathy Ingram
Mike Irwin and Susan DeVoge
Renee and Mitch Jacoby
Bill Jirsa		
Jack E and Karen G Johnston
Harry Kaufman		
Emily and Christain Kjaergaard
David Klein		
Steve and Chris Kling
Peter Kling		
Joshua Kling		
Melanie Kramme		
Judy and Gary Kroeker
Ervin and Sammie Kroner
Dabe Kyle		
David and Fizzy (Felicity) Lange
Lou Ann Lanham		
Brenna Lawrence		
Paul Lawton and Patty Durkee
Bill Lee		
Walter Loew		
Daniel and Cindy Lovett
Gary and Catherine Lyall
Jeffrey and Lynn Magill
Mike Manetas		
Chad and Catherine Manning
William Markham		
Joan Marler		
Robert and Dorothy McCoy
Mike McGar		
Joshua Michaels		
Harry and Susan Miller
Dan Mills and Wendy Molin
Susan Morley		
Richard and Gail Morrison

Randy Morton		
James and Tara Mullen
Craig Nelson and Betty White
Betty Nolan		
Stan Oberg		
Sandie Osborne		
Forrest Outlaw and Barbara Ziontz
Meadow Bev Pence		
George W Pence		
Earl Pitman		
David E Pitman		
William Rawson and Judy Sulsona
Eric Reimler		
Joan-E Rizzuto		
Albert and Nancy Roberts
Rick and Pam Robertsen
Ron Rose		
Robert Roy		
Henry and Mary Schlotzhauer
Darrell Schollmeyer		
Bob Schwartz and Gail Miles
Barry Scicluna		
Joyce Sessions and Hugh Matthews
Randy and Mary Lou Shelton
James and Elaine Shoemaker
Avram Siegel		
Christopher and Joyce Smith
Michael and Barbara Smith
Lucy Smith		
Ed Smith		
Kim Brian Smith		
Richard A and Carolyn R Smith
Phillip K Smith Jr and Rebecca Smith
Sarah Spiegel of the Grasslands Band
Carol and Paul Spiker
Roger Springsteen		
Larry and Gena Stahl
Virgil Stanford Jr and Melba Stanford
Alice Stewart		
Rebecca Stone		
Terri Swanson and Laura Sambucetti
Lorraine Talbot		
Carolyn Terry		
Patricia J Thorpe and Alberto Campos
John Tijan		
John and Sue Tillett
Eddie and Sally Timmons
Tom Tschumy		
Ken Vande Kieft		
Charles and Joann Viohl
Stephen and Susan Walker
Susan Shelasky alters		
Howard and Julie Watanabe
Sonja M Wells		
Ken and Ann White
Doc Wilcoxson		
Thomas and Catherine Winchell
Joan and George Wolfe
Tim and Lori Youngberg
Rosemary and Yull and Larry Kier
Ron and Diane Zastovnik

www.cbamusiccamp.org
Next year, right?
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Letters! We
get letters!
A few words from member 237
Thanks to
Dear editor,
two festivities, but the rest of them program. They all were a great contriMark Hogan
It is difficult to conceive, but have become a sliding memory with bution. The David Grisman BG ExA-10

40 years have passed in providing
the state of California with an annual Bluegrass event. Grown from a
chance proposition, the annual event
is now part and parcel of a music
tradition. When I first attended the
initial festival back in 76’ I could not
envision it would grow into a highly
sophisticated and formalized process.
Since the first unforgettable one, I invested my whole calendar around the
Father’s Day festival. From a two day
to a three day to a four day fete’ the
years have demonstrated the intense
appreciation for a music which strikes
@ the heart of American musical consciousness.
I do remember clearly the first

occasional glimpses of clarity. For
one, the twentieth BG Festival, it
rained heavily, but the program persevered! What draws lovers to BG is the
persistent essential quality of genuine
human emotions. BG music wraps
its glorious sound around the whole
person and the warmth it generates
enriches the soul.
There were so many “greats” in
the 40th festival and to hear some of
the original presenters was a special
treat. Hearing Judie & Carl Pagter
kick off the program was fitting for
the beginning.
Keith Little, Good Ol’ Persons,
Vern Williams Band and Bluegrass
Patriots, added the nostalgia to the

perience turned into the highlight of
the 40th program-proof is how many
attendees stayed to the very end of his
playing. But there were many, many
greats. The young performers that
weekend assures that BG is healthy
and vigorous. The future looks bright.
I would like to thank Joyce (last
name?) for gathering all those who
attended the first GV Event- and I
would like to state, I have camped in
the same spot for 40 yrs in the Fairgrounds!!!
All the best in BG music and I
expect to attend the next 40!
S. Compagno
#237

A reunion of folks who have attened all forty Father’s Day Festival was held at this year’s event.

Photo courtesy Sal Compagno

Memorial for Jim Carr at Grass Valley
Dear CBA Officers:
It is with deep gratitude from
the very bottom of my heart, that I
thank all of you for giving me the
opportunity to hold the memorial
to honor my late husband, Jim Carr,
at the 40th Annual Father’s Day Festival, on June 18th, at the Pioneer
Stage. Thanks to Mr. Jim Ingram,
Festival Entertainment Coordina-

Jim Carr, center.
tor, for clearing the Pioneer Stage’s
afternoon schedule that day, I appreciate that so much.
I was impressed with the
smoothnss of the operation to include our service in the events of
the festival. Special thanks go to
Bob Thomas and Paul Knight; to
Bob for helping me to stay focused,

for acting as my liason, and and
keeping me organized to bring the
event to life, and to Paul for providing us with great sound for this
event. Here, I want to give a special
little note of thanks to Nelson for
the lovely CDs of Jim’s radio show,
which you made available to us,
from your private collection of tapes
of the Bay Area Bluegrass Sunday
radio show out of
KCSM. 		
Also, a big thank
you to Mark Varner and Jim Ingram for posting
the event to the
schedule page of
the general band
biographies and
schedule pages,
and for posting in
a couple of other places in that
publication, announcements and
invitations to come to the event.
Many thanks to the Nevada
County All Veterans Honor Guard
and Color Guard, who performed
the Military Honors Ceremony for
Jim, whose Navy career spanned
close to nine years, as a nuclear reactor operator in the nuclear submarines of the U.S. Navy. It was a

beautiful ceremony. Many thanks
to Terry Crouson, also, as Commander of the Guard, and Emcee
of the entire Memorial Service.
Thanks to all who came and
to those who stepped up to the
microphone, and to those who
shared with me privately, before
and after the service, how Jim’s
teaching, encouragement, knowledge, enthusiasm and expertise
in the areas of banjos, Bluegrass
music, Old Time music, and stereophonic equipment influenced
their professional careers or their
interests and changed the course
of their lives.
During the first days in January soon after Jim’s passing, many
journalists for the CBA Breakdown and the CBA Website online, and DJ’s on radio stations in
the San Francisco Bay Area made
special mention of Jim’s passing
and also advertised in their articles
and columns, for the first memorial service for Jim, in Sacramento,
California. My humble thanks to
those who were so kind to do this
in his honor.
Sincerely,
Linda L. Carr
Sacramento, California
CBA Member 2310

Hi Mark Hogan (CBA Director),
Thanks so much for inviting
and wife and me to this year’s 40th
CBA Fathers’ Day bluegrass festival!
We really appreciated your
greeting us as Gate 4 (the “main
gate” for the festival) and giving
us full passes and privileges to park
anywhere. And thanks for bringing us down to backstage so we
were able to meet some old friends,
such as Herb Pederson and Roland
White. I liked your introduction
of me to those present as Chris
Hillman‘s mandolin teacher and a
member of the RCR, the first bg
band in northern California. Everyone was very welcoming and
cordial, beckoning us to the hospitality tent where the performers
were welcome to potables and edibles. (It was here that I first learned
that for most CBA folks the existence of the RCR is shrouded in
the mists of time.)
We listened to the Ky. Colonels reunion band rehearsing, then
went out front to watch and listen
to their full show.
Roger Bush played bass, sang,
and MCeed some. Roland had injured one of his legs prior to coming
west, was in pain and all bent over;
he looked like he was only four feet
tall—a disarming presence. LeRoy
MacNees was in fine form on the
resophonic guitar and sang some,
although his voice has diminished
in quality and power since the days
I played with the band in the spring
of 1962. Herb played and sang exquisitely. Eric Thompson astutely
told me that Herb’s contributions
were perfect: every note just what it
had to be, where it had to be, and
at the time it had to be. Pat Sauber
ably filled Clarence’s shoes, though
his baritone was not as subtle and
guitar picking, while spectacular,
lacked the sublime timing nuances
we came to enjoy from Clarence.
The old songs really brought back
memories of the most exciting
bluegrass band, then known as the
Country Boys, I ever experienced.
We also thoroughly enjoyed
the Vern Williams reunion band.
The singing was spectacular.
They found Chris Henry, from
Nashville, to pick rhythm guitar
and sing lead. (I was surprised to
learn that he is the son of Murphy
Henry, the resophonicist.) He sang
clearly, brightly, and strongly. He
wore the only pale gray suit I saw
at the festival, quite striking against
the black background of the stage.
Interestingly, his choreography was
remarkably like that of the late Jim
McReynolds. Keith Little picked
the “5” and sang well, especially his
baritone part. Ed Neff played fiddle for the band; his back-up fiddling was superb. I don’t remember who played bass. Anyway, it
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was a great show during which we
sat in the hot, dry sun the entire 45
minutes.
So those were the bands we
really wanted to see, and so we accomplished the major objective of
attending the festival.
More observations: We also
saw the Nashville Bluegrass Band
with a new fiddler from N’ville
who replaced Stuart Duncan. He
was excellent. Pat Enright wowed
us with his blues numbers. That
band certainly embodies African-American roots music more
than any other band I know of.
But otherwise it was about the
same as the several times we’ve seen
the band.
There were so many activities
at different venues all afternoon
that we were never bored. We spent
most of the time listening to bands,
peripherally attending workshops,
visiting the concessions (the salmon burger was a standout), and trying to find friends with whom to
pick. It was great renewing friendships and acquaintanceships. We
spent fine social time with Richard
Brandenburg and his lady, Lucy.
We also had good chats with Roger
Bush; his younger brother; Randy
Pitts, former booking agent of the
Freight & Salvage Coffee House;
and Richard Brooks. It was comforting that my role and that of the
RCR was recognized to a small extent among select bg cognoscenti.
By and large, though, the historic
role and characteristics of repertoire the RCR played was/is unrecognized.
All in all, it was a busy,
well-organized, productive festival,
attended by happy people enjoying
themselves and their chosen music.
No drunks, belligerents, or rowdies
were evident. The setting of tall
pines was attractive, though bone
dry, dusty, and hot.
We did not stay for the nightly doin’s; we returned to Yuba City after
the afternoon shows concluded.
By not staying late into the night
we missed the innumerable jams.
However, we were really happy to
climb into the Travelodge’s swimming pool before dinner. Very refreshing!
In closing, thanks so much for
introducing the RCR to the CBA
board of directors. With their
education and your help, perhaps
someday the RCR may grace the
old timers’ stage.
Be well,
Scott Hambly

More letters on A-21
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J.D.’s Bluegrass Kitchen Published at Last!

By Ted Kuster
J.D.’s Bluegrass Kitchen, the long-awaited collection of down-home recipes and stories from bluegrass legend J.D. Rhynes, came off the presses in June, just in time for
the Father’s Day bluegrass festival. If you kicked into the Kickstarter campaign, you
may have already picked up your free copy of the book at the festival. If you didn’t
make it to the festival, then you should have received a rectangular package in the
mail by now. If for some reason you didn’t get yours, please give Ted Kuster a shout
at ted@tedtedted.com and we’ll get it right out to you.
This beautiful and practical volume contains scores of recipes for everything from
hotcakes to hot chili. It also includes a unique CD with songs by some of your
favorite bluegrass artists dedicated to the beloved Mr. Rhynes (mastered by ace mandolinist and recording engineer Matt Dudman of Pleasant Valley Studios). To wit:
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J.D.’s Kitchen – Leroy Mack McNees
Buttermilk Lemon Pie – The Kathy Kallick Band
Starved to Death – Russell Moore and IIId Tyme Out
Sourdough Cowpoke Hotcakes – The David Thom Band
Buttermilk Lemon Pie – 35 Years of Trouble
I Like American Food – Ron Thomason and Heidi Clare
J.D.’s Guarantees – Laurie Lewis and the Right Hands
At J.D. Rhynes’s behest, the proceeds from sales of this one-of-a-kind book are going to
the CBA’s very successful youth education programs. It’s J.D.’s way to keep bringing the
joy of bluegrass and old-time music to new generations. We hope you’ll enjoy cooking up
some of these recipes and reading the inimitable voice of the bluegrass bard. Keep an eye
out for more copies on the CBA merchandise table at upcoming festivals and campouts!
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Porch Talk
Jody Richardson

This month’s guest, Jody Richardson is no stranger to San Francisco bluegrass and old time audiences.
She plays in 2 stellar San Francisco
bands: The Earl Brothers and The
Vivants and is a regular at Amnesia’s
Monday night bluegrass shows.

Interviews by Dave Berry
jr: My father and Gerry were very
close growing up, running wild
in the woods all summers long in
Pennsylvania and New Jersey. Gerry
taught my dad to play clawhammer
banjo, guitar, etc., and taught him a
love of bluegrass and old time music that made it a permanent part of
my family’s listening
fabric in daily life.
When my father
died of cancer in
2002, I wove myself
deeply into the grief
expressed in many
old time ballads,
particularly from the
album “Come All
You Tenderhearted,”
by Ginny Hawker
and Kay Justice, and
those most poignant
songs from the O
Brother, Where Art
Thou soundtrack.
As I transitioned
into fatherlessness,
I began to identify
strongly with my
family’s heritage of
music and feel grateful to have received
this gift from him.
db: What other
styles were you exposed to?

Jody Richardson.
db: Tell us a little about yourself
Jody.
jr: I was born and raised in the Outer Sunset District of San Francisco,
attended public schools, and went
to Lorna Fordyce Dance Studio
on Lawton and 26th. I’ve played
classical violin since the age of 7
and studied music at New England
Conservatory. I’ve been a professional early childhood educator for
the past 8 years and have a Master’s
degree in Arts in Education from
the Harvard Graduate School of
Education. I also hold an honorary degree in how to swing from
the Vivants, and a PhD in how to
be a woman from the Earl Brothers, both local San Francisco bands.
I have written some songs and can
really tap dance.
db: As a native San Franciscan,
how did bluegrass and old time
music find you?
jr: My father’s cousin, Gerry Milnes,
is an avid folk musician in Elkins,
West Virginia. He was the coordinator of the Augusta Heritage Festival at Davis and Elkins College and
worked for the Augusta Heritage
Center at this school year round
collecting field recordings of Appalachian music. I remember going to
the festival and square dancing with
Gerry when I was about 4 or 5 years
old.
db: How did you come to play
this music?
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jr: My mom is responsible for my
deep love of classical music. I technically heard her
sing Handel from inside the womb,
as she attended San Francisco Conservatory of Music’s Sing it Yourself
Messiah. My mother would sing a
lot in the house, old folk tunes for
lullabies, and wailed to Bob Dylan
while cleaning. My father loved
to play Scott Joplin tunes on the
piano, and banjo and guitar on
occasion too. He was constantly
listening to old time and bluegrass
music in the house and in the car.
I’ll never forget the grating torture
of a ripping bluegrass banjo sound
blasting through the speakers when
I didn’t want to get up for school.
db: Who do you consider your
biggest musical influences outside the family?
jr: My violin teacher Steve Miller definitely instilled the values I
most passionately express as a performer. He taught me the value of
always expressing myself emotionally through the violin. My next
teacher, Robin Sharp, took my
perseverance and helped me develop the technique to express myself
to the fullest. They both helped to
instill in me a deep love, reverence,
and respect for music and how it
churned inside of me. Additionally, Bach, Taj Mahal, Bob Dylan,
Janis Joplin, Laurie Lewis, Mozart,
the Violent Femmes, Beethoven,
Schubert, and Shostakovich were
some of my strongest musical influences as a teenager and college
student.

db: What about bluegrass influences?

tween those two extremes, making
it the most twisted realm of all.

jr: Since I’ve come into bluegrass
and country more, I would have
to say the Davis Sisters, Red Allen,
and Robert Earl Davis of the Earl
Brothers.

db: Do you have any recent or upcoming recordings?

db: What instruments do you
play?
jr: Violin, tap shoes, mountain dulcimer, and, oh yeah, fiddle. I also
play guitar nowadays and just started a bit of bass here and there with
the Handsome Ladies.
db: Do you do any composing?
jr: I’ve written four complete songs,
and I am particularly proud that
“Don’t Call Me Darlin’” was recorded with the Vivants. I would
like to some day tap into more of
my writing, I think there might be
a lot in there.
db: You have played in a variety of
bands, tell us about that history.
jr: Dogs in Doublets was the first
band I ever played in. You can find
a quite illuminating music video
online called “Nothing Between
Us,” by said Dogs, that will give
you a little bit of a Jody Richardson history lesson. I left the Dogs
to move on to what was then called
Emily Bonn and the Vivants about
four years ago, and I played my
first regular gigs with the Vivants.
The Vivants have also given me my
first experience participating in a
professionally produced full-length
album, the experience of which is a
gift beyond words. I love being in
the studio!
db: Tell us about the Earl Brothers?
jr: The Earl Brothers are some of
my most honored and humbling
mentors. My participation as the
first Earl Sister began as a sort of
apprenticeship, getting up on stage
at their monthly Monday Night
at Amnesia performance, and they
came to find that I had something
they couldn’t do without. I formally joined the band about three years
ago. It was an honor to be featured
on their latest album “Outlaw Hillbilly,” and to be a respected part of
such an amazing cast of bluegrass
masters. I’m proud to be the first
woman in the band since its inception roughly 15 years ago.
db: Do you approach all genres
pretty much the same or are there
differences?
jr: As far as I can tell, repetition is
the key amongst any challenging
material. In old time that repetition feel like a profound spiritual
meditation. In bluegrass it feels
like “I can’t do this, I can’t do this,
I’m only a classical musician after
all.” In classical music, it’s actually
a beautifully complicated mix be-

jr: Aside from Western Addition by
the Vivants and Outlaw Hillbilly by
the Earl Brothers, the Vivants are
about to record a brand new EP focusing on the bluegrass and country
side of our roots. Some very special
guests will be participating as well.
We hope to release it by August.
db: What interests you when you
are not playing music?
jr: I love to dance, and am now
learning more about two-step and
zydeco. I also am dedicated to early
childhood development and education, and I’ll be starting a Master’s in
Speech and Language Pathology in
the fall at Cal State East Bay.
db: Do you teach music?
jr: I have one classical student who’s
about 15 years old, but we play some
fiddle tunes and improvise occasionally as well. I think it is important to understand a students needs
and desires and to know their personalities well enough to see where
they need a little nudging and where
they might need space and time to
develop.
db: Are there any shows coming
up this year you are looking forward to?
jr: Yes, there is a big show at the
Freight and Salvage on Sunday, August 30th. It will be an Earlstravaganza, and a birthday celebration of
the original Earlman, Robert Earl
Davis! I also look forward to touring
a bit around New York and Boston
with the Vivants in early September.
db: Have you played any CBA
events?
jr: The Earl Brothers were honored
to be one of four bands to participate in the CBA luncheon at the
2014 IBMA Conference. It was
wonderful to see their music representing California bands, as they
have been such a staple of the California bluegrass music scene.
db: Are there any eras of music
that are your favorite?
jr: I can safely say that I prefer every
style of roots music that developed
between the 1920s and 1960s, or
bands that emulate a traditional or
vintage style in the modern day.
db: Do you think this genre is being preserved and will continue to
thrive?
jr: Traditional music focuses on the
pure playing of an instrument, no
tricks or frills, and it illustrates the
subtleties of cultures in a way that
no other form of expression can.
Maintaining traditional forms of
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music and dance gives us a sense of
heritage within this mainstreamed,
soul-drained, tech crunched, plastic
world, and reminds us what it actually feels like to be human beings together. I am so grateful for the CBA
for pumping blood into the veins of
California bluegrass music, as it has
its own unique tradition in our fair
state.
db: What techniques enabled you
to get where you are today?
jr: Putting the hours in is the only
thing that can make you feel fluid,
natural, expressive, and capable of
anything on your instrument. Listening and singing to music that you
love, even if it doesn’t seem directly
related to what you want to play, is
a really important way to develop
your ear. Jamming is also important
because it forces you to push through
performance pressure amongst your
peers.
db: What about playing to live audiences?
jr: Funny, I get more nervous jamming with bluegrassers I don’t know
than performing on the stage of the
Great American Music Hall or the
Freight & Salvage! When I’m on
stage I try to make everything in the
sound and presence exaggerated, the
big and the small, exaggerated to the
extreme. The audience cannot see or
hear your intention, they can only see
and hear what you put out to them.
Nerves for a big show always affect
the performance, so if you really want
to perform at 100%, prepare for at
least 110%.
db: Can you describe the physical
or tonal qualities of why different
instruments work or sound better
for specific genres?
jr: I think fiddle is a wonderful instrument for bluegrass and country music
because it can emulate the emotional qualities of the human voice, and
has a very human sounding expressive quality that is unique to bowed
instruments. One thing I love about
playing fiddle, as opposed to violin,
is getting to enjoy and indulge in
the twang that it naturally wants to
have, rather than trying to constantly smooth it out and make it flawless
and beautiful. Twang is the thang.
db: Tell us about your favorite
singers.
Continued on A-13
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The French Connection by Allan French
Kids:
Recalling the Father’s
Day Festival

The CBA’s big June festival is
my family vacation. While I’m not
actually related to anyone there, I
know some attendees better than I
know my own relatives. I only have
one relative whom I see on a very
regular basis, but I read about numerous music friends on FaceBook
or the CBA message board, or else
see them at jam sessions or house
concerts or festivals, often monthly
in person, and almost daily online.
As usual, I thoroughly enjoyed
FDF and it went by in the blink of
an eye. Among the many enjoy-

Porch Talk
From Page A-12
jr: I love the angelic purity of Alison
Krauss’ voice, but I also appreciate
a singer with some grit like Ginny
Hawker or Janis. I love to listen to
blues and soul as well, and I’ve recently discovered an amazing singer
named Z.Z. Hill. I don’t really have
a “type” of favorite singer, but I judge
more based on what kind of expression I can hear in their voice. The
passion and art that comes through
is the most important thing.
db: What fiddle tunes do you love
to play when you first pick up your
instrument?
jr: I love the West Virginia tune I recently learned called Jimmy Johnson,
and a Tom Lucas favorite Leather
Britches has been on my mind a lot
lately.
db: What other artists do you listen to and what about them excites
you?
jr: Good writing gets me, but really
anyone that carries a joy of making
music in their performance and a
sense raw expression I love. I’ve never
been one for categorizing or naming
names. If I hear something I like, I
like it, if I hear something I don’t, I
don’t. I don’t tend to orient around
specific artists too closely.
db: Are you Stones or Beatles?
jr: Stones! But I love the Beatles too.
db: Any final thoughts or things
you want to share with the readers?
jr: I feel like I don’t represent your
typical bluegrass musician, and
hopefully that goes to show that musicians come in all shapes and sizes
and backgrounds and interests and
minds.
db: On the contrary Jody, folks
with your type of background are
the new bluegrass norm. Thanks
much for your time.

able moments, I saw both the Friday and Saturday performances of
“Kids On Bluegrass.”
I am always blown away by
the musical abilities of these kids.
It’s not just the big kids who do
well, either. There really are some
phenomenal pint-sized players.
Being a banjo player myself, I was
especially impressed with a preteen
named Aiden. I found out from
Janet Deering that he bought his
Deering banjo at FDF last year. I
don’t know how good (or poor) he
was last year, but his current picking skills really impressed me.
My friends from the Santa
Clara Valley Fiddlers Ass’n will be
glad to know that the three “fiddling Quayle brothers” participated in KOB this year, as they did
last time (with one on mandolin).
By the way, it’s almost time to start
thinking about SCVFA’s annual
youth fiddle contest. Mark November First on your calendar; info
at www.fiddlers.org.
A good number of CBA’s
“Kids On Bluegrass” kids have participated in a program in Raleigh
(and previously in Nashville) that
is run by Kim Fox. Her KOB is
modeled on the program started
by our own Frank Solivan. The
website “Bluegrass Today” had a
lengthy story on July 1, penned
by John Lawless. Below I quote
from two passages of it, where a
few CBA’ers are mentioned. These
young people are going to France,
to perform at the “La Roche Bluegrass Festival” in late July; info at

www.LaRocheBluegrass.fr.
“Kids On Bluegrass is a program where talented teens and
youngsters are highlighted during
the IBMA’s World of Bluegrass
each year. Special bluegrass kids
are identified from around the
country, and formed into a band
to both entertain attendees and
highlight the fun of picking’ and
singing’ to other young people.
[...] Current band director, Kim
Fox, has chosen the members of
this group, which include Frannie DiGiovanni on guitar, Cara
DiGiovanni on fiddle (both from
Greenbrier, TN), Jonah Horton
on mandolin (Wilkesboro, NC),
Helen Foley on bass (Los Altos,
CA), and Isaac Ferrell on banjo
(Pickens, SC).”
Did you notice that the young
banjoist hails from Pickens?

You:
Share your Musical
and Marital Milestones

A number of milestones have
occurred this year. You already
know about this being the 40th
year of the CBA and the Deering
banjo. There are a few other 2015
milestones and notable anniversaries I’d like to highlight.
Did you meet a romantic partner at a festival or campout or jam?
(I know of a couple that met at
FDF!) Did something special happen to you in 2005, which makes
this the tenth anniversary? (That
was an important year for me.)
Did you buy your first high-quali-

ty instrument at a festival five years
ago? Or maybe twenty?
In the October or November
issue, I will share the anecdotes
and stories I have gathered. If year
2015 is a music-related milestone
year for you, and if you have a contribution you’d like to share with
almost 3,000 bluegrass fans, drop
me a note at AFrench123 [at] comcast [dot] net.

Dulcimers:
Speaking of the Youth

On many occasions, “Redwood Dulcimer Day” conflicts
with NCBS’s “Good Old Fashioned Bluegrass Festival.” Dulcimer player and “tireless youth
advocate” Regina Bartlett was the
one who first told me about RDD
and urged me to attend. On years
when there was a conflict between
these two events, Regina always
put the children’s needs before her
own! She opted to run “Kids On
Stage” at GOF, rather than spend
time with dulcimer players like
herself; and I never got to attend
a dulcimer concert or workshop
with her.
This year, CBA’s Isaac Cornelius will run KOS, with the assistance of several other KOS and
KOB alumni; and I’m sure there
will be a moving tribute to Regina. And this year, there this is not
a conflict: RDD is on Aug 1 in
Boulder Creek, while GOF runs
Aug 6-9 just south of Hollister.
If you’re a bluegrasser first and a
dulcimerist second, you can par-
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ticipate in both events! Are you
reading this, Alex Sharps, Snap
Jackson, Kay Wilkes, Jeff Royce,
Anne Raphael, Larue Pork, Dinah
Showman, Peter Tommerup, Pete
Hicks, and Karen O’Neal?
For the first time, there will
be instruction geared especially
for kids, in addition to the workshops for adults. If you’re a dulcimer player – or a rank beginner
who wants to become a dulcimer
player, regardless of your age –
plan to attend RDD. And then
attend GOF a week later. Info is
at www.CommunityMusicSchool.
org/dulcimer_day and www.ncbs.
us, respectively. If you’re interested in the “dulc” or the “uke” or the
autoharp, you might like to grab
a copy of my “Dulcimer-Ukulele-Autoharp Info Sheet” at www.
RailGrass.info.
I apologize for not calling attention to RDD a month ago, to
aid in your event planning; but I
will give you a heads-up for October: Mountain dulcimer master
Bing Futch (from Florida) will
lead at least three workshops in
California during October.
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Meet Me In the Kitchen
Today I am writing for the August Breakdown but because of a
little issue known as a deadline, it is
really only June. It is hot hot hot!
Tomorrow I am leaving for the coast
to get some relief. Our lawn has finally died so now I can concentrate
on phase two of keeping green despite the drought. Gary suggested I
just go to Lowes and buy some green
paint and spray it on the lawn. We
actually saw a truck while we were in
Southern California advertising this
as their business. I have a plan I hope
to complete in October of replacing the lawn with drought-tolerant
plants and landscaping materials. I
took a field trip to Amador Flower Farm in Plymouth and found
some beautiful native plants that are
drought tolerant and also deer resistant (nothing is deer proof !) I am
conducting an experiment by planting a few of these in a brick planter
to see if they survive. So far so good.
It has been over a month now and
nothing has died or been eaten.

By Eileen Kleinschmidt

his shortordersessions.com. He explains it as “rare live performances
and obscurities from various compilations to one-off jams in my music
room. Short Order Sessions will
keep you fed with new audio soul
food.” Check out the web site! I
also received a copy of a cookbook
from the Southwest Bluegrass Association, featuring recipes submitted
by their members with titles such as
“Worried Man Blues” Potato Salad,
“Wreck of the Old 97” Cranberry
Salad, etc. J.D. promised me that
someday I would start receiving
perks as the result of this column
and he was right! Speaking of J.D.,
I was tickled to get my autographed
copy of his cookbook and CD at
the Father’s Day Festival. Gary and
I had lots of laughs together reading
his stories and looking at the pictures. One night at dinner we listened to the CD. It is wonderful to
have these musicians contribute special songs for J.D.’s project. All the
proceeds go towards musical educa-

Cook bacon in heavy skillet
(I use cast iron) over medium heat
until crisp, 5 to 6 minutes total.
Transfer to a paper towel-lined
plate to dry. Remove all but 1
Tbsp. of the bacon fat from the
skillet.
Cut the kernels off each cob
and add to the skillet with the bacon fat. Cook over medium-high
heat until it is just slightly golden
brown, about 5 minutes. Turn off
the heat. Add Feta, cilantro and
lime juice. Let the mixture cool
to room temperature. Roughly
crumble the bacon into the corn
mixture and toss to combine.
Cut the avocado in half
lengthwise and remove skin and
pit. Cut into 1/2-inch pieces.
Transfer to the skillet and toss.
Taste and season with salt
and pepper. Serve immediately at
room temperature, or refrigerate
for later. Bring to room temperature before serving.
(From Absolutely Avocados)
How many recipes do you
come across for dishes made from
zucchini? Sometimes they all taste
the same. But this one is something
I could make weekly and I don’t
think I would tire of eating it. Kids
like it too!

Zucchini Pasta

The last two weeks Gary and
I have attended two bluegrass festivals so now I need a vacation to
recover from the vacation. We decided to venture down to Ontario
to attend Huck Finn since they
have changed the date of the festival and it no longer conflicts with
our Father’s Day Festival. Our first
treat was an intimate gathering in
the campground the evening before
the festival with Dr. Ralph Stanley
and The Clinch Mountain Boys.
The weekend lineup was first class
and included CBA’s own native son
Frank Solivan and Dirty Kitchen. I
do need to add that the volunteers
at the CBA’s Father’s Day Bluegrass
Festival has far better organizational skills than Huck Finn. More relaxing too, as there were no breaks
from sun up to the wee hours of the
morning. We camped next to the
members of the Kansas City based
band “Driven” who were so friendly and welcoming. They invited us
over to their jam session one night
and who should be there but Tim
O’Brien. I gave him a copy of the
latest Bluegrass Breakdown and
when he found out I did the cooking column, he autographed and
presented me with an apron that
said “Welcome to my musical kitchen…Tim O’Brien. It is promoting
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tion of the youth through the CBA.
If you did not already get your copy,
you can send an email to rickcornish7777@hotmail.com for information on how to purchase your
copy. A big shoutout to Ted Kuster
for spearheading the Kickstarter
campaign and seeing the project to
fruition.
I hope many of you are enjoying produce from your garden or
maybe from the farmer’s market.
I scout cooking magazines, cookbooks and the internet for dishes for
myself and you readers to fully take
advantage of the wonderful food
available to us in California during
the summer.
This salad has a great combination of flavors sure to please everyone. Don’t plan on having any
leftovers!

Bacon, Avocado and
Corn Salad
5 strips thick-cut bacon
4 large ears of corn, husks
and silks removed
1/2 cup crumbled feta cheese
2 Tbsp. chopped fresh cilantro
Juice of 1 lime
1 large Hass avocado
Coarse salt and freshly
ground pepper to taste

1 pound rotini pasta
8 ounce block reduced fat
cream cheese
1 cup parmesan cheese,
grated
3 medium zucchinis, grated
on box grater
4 cloves garlic, minced
2 Tbsp. extra-virgin olive oil
2 cups diced cooked white
meat chicken (I use supermarket cooked chicken)
10 or more turns of Rachael
Ray’s Buon Appetite! Italian
Seasoning (grinder)—in
spice isle
Kosher salt and freshly
ground pepper, to taste
Bring a large pot of salted
water to a boil and cook pasta according to package directions, or
until al dente.
Drain, reserving 1 cup pasta
water and set aside.
Heat olive oil in a large pan
or skillet over medium-high heat
and saute garlic for 1-2 minutes or
until fragrant.
Add zucchini to garlic and
cook for another 2 minutes, stirring frequently. Reduce heat to
medium and stir in cream cheese.
Cook until smooth and creamy.
Season with salt, pepper
and Italian seasoning, then add
drained rotini to the pan, stirring
to make sure all noodles are thoroughly coated in sauce.
Pour in 1/2 cup reserved pasta water and stir to combine. Add
more or less pasta water until desired consistency is reached.
Add chicken and parmesan
cheese and serve immediately.

(I had an afterthought that this
would also be good with cooked
shrimp).
(Adapted from Food)
August means that the blackberries are ripe. There is no telling
how juicy they will be with the lack
of rain. We can only hope. I have
saved the best for last. I have always
loved bread pudding so I ordered
blackberry bread pudding one night
at a local restaurant. It was good
but I knew that with a few tweaks it
could be great. Have you ever wanted time to stand still? I did when I
opened the oven door and saw this
glorious creation puffed up a couple
of inches past the pan. As it cooled
it gradually settled but it was still a
thing of beauty. I added a topping
of Blackberry Skillet Jam, something I learned how to make from
one of my new favorite cookbooks,
Tupelo Honey Cafe, Spirited Recipes From Asheville’s New South
Kitchen. I checked it out at the library and was so impressed with the
content that I ordered my own copy
from Amazon.
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Preheat the oven to 350
degrees. Bake uncovered for 1
hour and 15 minutes until golden
and bubbly. The bread pudding
should still be a little jiggly in the
middle. Allow it to cool for 20
minutes before serving (if you can
wait that long!) If the top starts to
get too dark, place a piece of loose
foil over it while baking. Top
with blackberry skillet jam. Best
served warm.

Blackberry Skillet Jam

Blackberry Vanilla
Bread Pudding with
Blackberry Skillet Jam

1 cup sugar
2 tsp. powdered pectin
4 cups fresh blackberries
4 tsp. freshly squeezed lemon
juice

1 pound loaf Brioche bread,
cut into 1 inch cubes (amazingly enough, Walmart
carries this bread)
2 cups fresh blackberries
1 cup heavy cream
4 cups half & half
8 large eggs
2-1/2 cups sugar
1 Tbsp. pure vanilla extract
1 tsp. (or more) cinnamon
1/2 tsp. nutmeg
1/4 tsp. salt

Combine the sugar and pectin in a medium bowl and mix
thoroughly. Put the berries in a
heavy skillet (I used cast iron) and
add the sugar mixture. Add the
lemon juice and put on high heat
until simmering. Reduce heat to
medium and continue to simmer,
stirring occasionally, for about 10
minutes or until the mixture coats
the back of a spoon. Refrigerate
for up to 2 weeks. Good on anything.

Place the bread cubes and
blackberries in a 9 x 13 inch baking dish and toss to distribute the
blackberries evenly.
In a large bowl, whisk the remaining ingredients together into
a frothy custard base
Pour the custard over the
bread cubes. Cover and refrigerate for at least 2 hours.

I hope everyone enjoys their
summer and gets in some quality
picking time. Thanks for sitting
with me for a spell and I’ll see you
next month back in my kitchen!
“Health food may be good for the
conscience but Oreos taste a hell of
a lot better”
-Robert Redford

Left: Zucchini Pasta. Above: Blackberry Vanilla Bread Pudding
with Blackberry Skillet Jam.
photos: Eileen Kleinschmidt
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By J. Rose

A Festival to
Remember
Well hello from the other side.
I’m sure you’ve heard the word on
the streets and dirt roads rumoring “best Grass Valley ever.” Them
there are some serious claims, but
I’m right there with y’all. I’ve been
washed in the magic of the event;
between the familiar faces, unforgettable performances and the smell
of pine trees wafting through the
evening air after a long warm afternoon, my heart stirs at the eventful
timeline of memories. Hustling
excitements about the most noteworthy events echoed through the
camps like rumors in a Monday hallway. “Did you hear about the Vern’s
Williams’ Alumni Band?” “I heard
it was the best show of the festival.”
“I can’t believe they only had one
performance!” “Where did you get
that ice cream bar?”
What about the picking!? I
might be a little overly excited, but
I must say, it was impossible to get
to bed. I’m usually the party pooper that everyone pokes at as I say
my goodnights around midnight,
but not this year. I saw the sunrise
multiple times (she said with the
demeanor of a cat standing over its
freshly caught ball of yarn). One
of my favorite jams happened to be
a last minute rally of all The Handsome Ladies we could gather to

J. Rose

Friendly Camp Handsome, set up near the creek on the hill.

absorbing the scene with a sense
of renewed hope and anticipation
for a brighter future in our musical
circles and our world. This year, I
skipped a much needed trip to the
river to see what the CBA kids had
to offer. “Okay, see you later!” my
friends said with beach towels hanging around their
necks. I posted up
in the shade next
to a building while
the kids serenaded
the crowd. As each
little person introduced themselves,
some giggling, some
shy, the same feeling came over me:
if these little gems
can do it, so can I.
So can we all. “and
we’re ‘The Angry
Birds!’ the kids
howled.
“What
river?” I thought as
they sang “I’ll Fly
Away.”
As a musician,
I’ve got a long list
of firsts. Some of
them are smallOfficial Handsome Lady Emily Stucky doing hostess/banjo duties.
er conquests than
others. One of the
pick at the Vern Stage on Thursday renditions of “I Saw The Light” I’ve more daunting on my list has always
night. There we were revving our ever heard. It gives me chills to re- been my first performance. This
instruments as the last show-goers call. The magic that is Grass Valley. year, The Handsome Ladies were
trickled back to their camps. With
I’m not sure if everyone shares invited by Chuck and Jeanie Poling
hoots and hollers and a fair share of the same Saturday turbulence, but to be a part of the Friday night bill at
laughing, the jam started off with I’m always overwhelmed by the the Kentucky Twisters camp. They
a bang. We were smack dab in the abundance of enticing events hap- had quesadillas on the grill and a
middle of a murder ballad when pening all at once. So many shows faux microphone for the performtwo security guards approached us, and people and naps to fit in. Last ers. Who could ask for more? We
motioning with their hands to cut year I added The Kids On Bluegrass were all armed with our own songs,
it off. We reluctantly quieted down. performance to my itinerary as a and each of us had worked out who
With a sweet lilt in her voice, our gesture of support for one of my would be singing harmony and we
bass player addressed the guards, dear friends who had been working had appointed Georgia to be the
insisting that we had permission to diligently with the group. I made emcee, of course. Earlier that day
play. She grabbed her walkie talkie my way through the gravity of the I found myself getting nervous. I
and radioed for backup as the rest afternoon and leaned against a giant tried not to let my poor mind spiof us sat back and enjoyed the show. pine tree to take it in. These kids ral, but it was inevitable. What
Sure enough, we weren’t breaking blew me away. How were they so if I try to sing and nothing comes
any rules, and we accepted their de- fearless and happy? I found myself out? What if I muck up my guitar
parting apologies, laughing with immature victory as they vanished into
the woods. The pick took off with
gusto, fueled by our near brush with
the law. “Jamming is not a crime!”
one of the ladies rejoiced, kicking
off our next song. We ended that
night with one of the most moving

break? What if I fall over? I stood
in the middle of Camp Handsome
sipping my iced tea, staring off into
the forest, imagining the worst.
Then, as if cued by the Grass Valley
festival gods, one of our friendly
camp neighbors came walking by
and asked me how I was. Having

caught me at just the right moment,
I poured my guts out. He proceeded to tell me a perfect little story
about a friend, and resolved his tale
with a quote by Johann Goethe,
which brought the meaning full
circle for this girl. That night, as we
performed our little show, it seemed
like the songs sang themselves. I am
proud to say that I remained on two
feet. In fact, it couldn’t have gone
better. It was far from perfect, but
we did it, and we did it with our
hearts and smiles beaming all the
while. As all of our friends hurried
to greet us with their happy compliments and nods of pride, I smiled
as I relished in the truth of my new
anthem, “be bold and mighty forces
will come to your aid.”
And so it is that without hesitation, I add to the hearsay that The
40th Father’s Day Festival was the
“Best Grass Valley Ever.”

Our author tuning up for another round of jamming with her Bay
Area pals.
All photos this page: Joseph Shipp
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Joe Weed’s Studio Insider
Industry Moves and
Changes

A few things that have come
across my desk recently… or rather,
a few things that have flashed across
my laptop monitor lately…

Apple Music shamed to
the core

Apple is launching a new subscription streaming music service. If
it works according to their plans, it
will be a strong competitor to Spotify and similar plans, none of which
adequately support the musicians
or writers whose music they stream.
On July 1, Bay Area guitarist Scott
Nygaard posted on Facebook: “The
difference between old iTunes and
Apple Music is the difference between playing for a cover charge (or
guarantee) and playing for tips.”
To give their new streaming
service a running start, Apple decided to offer it free for the first three
months. Since they weren’t charging
listeners for the music, Apple reasoned that they shouldn’t have to
pay the creators of that music. That’s
like telling my bank “I need a $1
million loan to give to the poor people in Watsonville. Since I’m giving
your money away, I think I won’t
pay it back.”
Apple floated this concept as
they prepared to launch their new
subscription streaming service.
But then one of those pesky young
singer-songwriters put her foot
down and said “No, you don’t! If
you won’t pay for my music, then
you can’t play my new album.” If
this petulant singer-songwriter had
been performing at your favorite
coffee house for tips before driving off in her station wagon for the
next town and vacant couch, Apple
might have nodded briefly and then
ignored her. But the singer was Taylor Swift, and the album she was
threatening to withhold was “1989,”
this year’s top-selling pop album.
She penned her thoughts in an eloquent note much like a love letter
and published it for all to see. Apple
blinked, recognized a potential loss
of revenue and legitimacy, and said
“Sure we’ll pay. We hear you, Taylor
Swift and indie artists.” Score one
point for songwriters. Thank you,
Ms. Swift.

Music-Induced
Hearing Disorders

The Audio Engineering Society, or AES, held its 58th annual
conference in Aalborg, Denmark
June 28–30. At the conference, a
variety of papers centered on the
theme of music-induced hearing
disorders. This is an important topic
for all consumers of music, and it is
a brilliant and responsible move by
the AES to include it in the conference. I hope this issue strikes a chord
with AES members and continues
to spur research in hearing damage
for music listeners, whether from
using ear buds, attending live music
concerts, or working in recording
studios. I have long worried about
damage to hearing from the exces-

sive sound levels that are produced
at live concerts and clubs, and I
virtually never listen to live music
without my earplugs.
This is a difficult topic for many
in the music business. Accordingly,
Annie Jamieson of the University
of Leeds, UK, presented a paper titled “Use of and Attitudes Towards
Hearing Protection in the Sound
and Music Industries: Results of a
Pilot Survey.”
At the conference, there were
additional papers in the broad topic of noise-induced hearing loss,
including one exploring some novel treatments for tinnitus. If this
important topic interests you, go
to the Audio Engineering Society’s
website at http://www.aes.org/conferences/58/ and read some of the
paper abstracts.

Music producers deserve some credit too so where’s the money?

The National Academy of
Recording Arts and Sciences,
(NARAS), well known for their
annual Grammy awards, has been
active behind the scenes, working
for producers and engineers. Now
some of their work has resulted in
a bill introduced to Congress this
spring, the “Allocation for Music
Producers Act,” or AMP Act (H.R.
1457). The bill would place into
law a structure by which Sound Exchange, the company that collects
and distributes digital performance
royalties for artists, would pay producers directly, so that they don’t
have to go to the artists or record
companies for their royalties. The
law recognizes the importance of
producers in creating and shaping
recordings, and helps them to get
financial return as well as fame. This
is a good thing. Every time I remind
my bank of my increasing fame, they
remind me of my monthly mortgage
payment. You can read the entire
article here: http://www.prosoundnetwork.com/article/amp-act-todeliver-fair-pay-for-producers-engineers/19476#sthash.Jzd6xIjf.dpuf

Austin is the country’s
most famous live-music town, right?

So things must be grand for
the hundreds or thousands of musicians who live there and play the
many clubs, right? I go to Austin
several times a year, and spend less
time in the city on each trip. Traffic
is a nightmare. The city is bisected
by Interstate 35, which is a very
expensive multi-level parking lot
most of the day with long, curving
entrances and exits. If there is any
sort of event going on (i.e., much
of the time) then forget getting
across town. Austin has no good
public transit system, so it has been
choking on its own fumes. As real
estate developers buy up more areas
and build high density housing and
businesses, clubs and green areas
are being razed. Some clubs close
because they can no longer support
their staff or bands. Until recently,
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The Old Time Rambler
By Geff Crawford
Old-Time
Superstitions

Joe Weed

when in Austin I made a point of
spending Monday nights at Artz
Rib House to hear Sarah Elizabeth
Campbell. But Sarah has died, and
Artz doesn’t exist any more. Other
clubs are vanishing, too.
On June 1, 2015, TexasMonthly.com carried an article titled
“Eight Things We Learned About
Austin’s Music Industry From the
Austin Music Census,” by Dan Solomon. Solomon’s article is a gem.
Here’s his list of the eight things:
1. Musicians Make Way Less Money
Than the Rest of Austin
2. Musicians Aren’t Sure They Can
Afford to Live in Austin Anymore
3. Austin Musicians Are Younger
Than the Rest of the City
4. Lots of Dudes, Though (The gender breakdown: Men make up
80% of Austin musicians; support industries have a better gender distribution)
5. Nobody Is Getting Rich, but People With Venues Do Way Better
Than Musicians
6. They’ve Been in Austin a Long
Time
7. All the Development Downtown
Makes Running a Venue Unappealing
8. They Still Love Guitars
See Solomon’s article at http://
www.texasmonthly.com/daily-post/
eight-things-we-learned-about-austins-music-industry-austin-musiccensus.
I think I’ll check my Sound Exchange account, put in my earplugs,
and go watch Austin City Limits.
See you next month.
Copyright © 2015 by Joe Weed
Joe Weed records acoustic music at
his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent artists
and labels, and does scores for film,
TV and museums. Joe’s composition “Hymn to the Big Sky” was
heard in “The Dust Bowl,” a film
by Ken Burns, which premiered
nationally on PBS. Joe recently
produced “Pa’s Fiddle,” a collection
of 19th-century American music
played by “Pa” Charles Ingalls, father of Laura Ingalls Wilder, the
author of the “Little House on the
Prairie” book series. Reach Joe by
calling (408) 353-3353, by email
at joe@highlandpublishing.com,
or by visiting joeweed.com.

Old-time musicians love the
oral traditions that are transmitted along with the tunes they play.
There are lots of fascinating superstitions which are clung to by the
charming hill-folk who play this
music, and by the aging ex-hippies
who are just trying to pass. Here are
a few.
Always wait an hour after playing the banjo before going swimming. If you don’t, you may experience abdominal cramps, which are
sharp pains in the belly area. They
can cause mild stabbing sensations,
like multiple metal brackets poking into your skin. This can also be
caused by taking the banjo into the
water with you. This is not advised,
unless you have been advised to do
so by those around you who have
been listening to you play for several
hours continuously.
It has long been said that if
your ears are burning, someone is
talking about you. It could also be
that someone has set your fiddle on
fire. That varnish burns pretty hot,
but at least middle-age ear hair may
cease to be a problem. If you don’t
see middle-age ear hair as a problem,
maybe that’s why they torched your
Strad. Consider all possibilities, and
leave the area immediately.

Everyone needs a rattle for
their fiddle. Careful!
It is bad luck to open an umbrella or a banjo case inside the
house. This belief goes back several centuries and was originally
applied only to umbrellas, when it
was thought that an unnecessarily
opened umbrella would offend the
rain gods. But after the invention of
the banjo, the human populace said,
what the heck, here’s our chance to
get some sleep.
It is good luck to put a rattlesnake rattle inside your fiddle. To
do this, first, remove the rattlesnake
from the rattle. Speak reassuringly
to the serpent as you wrench off its
early warning device with your bare
hands. Don’t worry about a revenge
attack. It’s virtually certain, but
don’t worry about it. Settle back
as your life passes before your eyes.
Lots of pleasant memories to enjoy,
except that last one involving a rattlesnake.
Finding a four-leaf clover is
good luck. Finding a four-leaf clover by keeling over face first into

the grass during a jam may mean
that you not only went in for Whiskey Before Breakfast one too many
times, but you forgot about the
breakfast part. This superstition is
related to the one that says that if
your nose itches, someone is coming to see you--if it’s the right nostril, the visitor will be a female, left
nostril, male. If it’s both nostrils, it’s
probably the aforementioned keeling over, and everything will smell
like leprechauns for a week. Begorrah.
Breaking a mirror can bring
seven years bad luck, especially if
you’re playing the banjo so loud or
the fiddle in such a high register that
nearby crystalline structures release
their molecular bonds. Examples
include eyeglass lenses, cellphone
screens, and rhinestone navel piercings. I told you that you should
have gone for the diamond.
Old-time fiddlers know well
the belief that if you cross-tune your
fiddle, it can bring you good luck
of various kinds. Standard tuning
of a fiddle is, of course, GDAE,
which if pronounced phonetically
sounds like an Australian hello. A
common cross-tuning (non-standard) is AEAE, sometimes called
the sawmill tuning because it is so
high-pitched and uses double octaves, and can make listeners want
to submit your fiddle to a buzz saw.
But other possibilities exist, and
the most well-known (if by “wellknown” you mean no one’s ever
heard of it until now) is a series of
cross tunings where you play five
tunes in a row, one each in the following cross tunings. Doing so can
bring you a luxurious free meal provided by the fates, or a particularly
inattentive wait staff member. The
cross tunings are: CAFE, FEED,
FACE, AGED, BEEF. (Sometimes
it’s a long, strange trip to a punchline that is more of a weak slap on
the wrist. Don’t judge me.)
It’s bad luck to leave shoes
upside down. This is particularly
true if you’re still in them, such as
when you’ve been hung by your ankles from a tree branch by your jam
partners for playing some obscure
crooked tune in F# and in a bizarre
cross tuning for over 20 minutes
while calling out, “Come on, everybody knows The Swamp Drinkers
Six-Step!” The Swamp Drinkers
Five-Step maybe, but be reasonable.
So that’s it, and a lot to digest,
I admit. Not enough room for
the old standbys like “Cold hands,
warm heart”, “Cold heart, warm
hands”, and “Floss or get out of my
house.” Maybe next time.
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Log Cabin Music
By Wayne Erbsen
The Hanging of Fiddlin’
Joe Coleman

© 2015 by Wayne Erbsen
The story of the hanging of Fiddlin’ Joe Coleman is
enough to send chills up and down your spine. In 1847,
near the town of Slate Fork, in Adair County, Kentucky, a
shoemaker and fiddler named Joe Coleman was living with
his wife, and his wife’s mother and sister. According to some
accounts, Joe had been acting erratically and not long after
that, someone smothered his mother-in-law to death with
Wayne Erbsen
a pillow. A few days later, Joe’s wife went into the woods to
gather bark and never came back. Joe went searching for his
wife in the woods and when he returned, he was carrying her dead body. Some claimed that Joe
killed his wife because he knew she suspected him in the death of her mother. His blood stained
shoemaker’s knife was later found at the scene of the crime.
From the start of the trial, the evidence against Joe Coleman was circumstantial, at best.
The case was based solely on the testimony of Coleman’s sister-in-law. Apparently, there was bad
blood between Coleman and his wife’s sister, and the jury found him guilty in the first degree
and sentenced him to die by hanging.
On the way to his hanging, Coleman reportedly sat on
his coffin and played his fiddle
as a two-wheeled ox cart slowly carried him to the site where
a hastily-built wooden gallows
had been constructed. The slow,
dirge-like tune that he played
has since been known as “Coleman’s March.”
Even as the noose was being tightened around his neck,
Joe Coleman maintained his
innocence. Before his sentence
was carried out, one legend tells
how Joe promised to give his fiddle to anyone in the crowd who
could play the tune better than
he could. A fiddler named Franz
Prewitt stepped forward and
took Coleman up on his offer.
Before he started fiddling, Prewitt tuned the instrument into
what is called “dead man’s tuning” and managed to out-fiddle
Joe Coleman. Minutes before
the trap door opened under
Joe’s feet, the condemned man
handed over his fiddle to its new
owner, as the assembled crowd
held their breath and waited for
justice to be served. Although a
little too late, Coleman’s claim
of innocence was supported
American Fiddler c 1864-1866 courtesy of Shlomo many years later by the deathbed confession of an old lady
Pestcoe.
who admitted to the killing of
Joe Coleman’s wife.
Immediately after the execution, several of Coleman’s relatives secretly spirited his body
away, and somehow managed to bring him back from death’s door. After he regained his health,
Coleman boarded a steamboat that took him down the Cumberland River toward Nashville,
Tennessee. From there, Coleman headed out west, and from there, the trail grows cold.
Even though Joe Coleman himself was never again seen in Eastern Kentucky, the tune
named after him lived on, and is commonly played today as “Coleman’s March” or “Joe Coleman’s March.” After all these years, the tune still retains its dirge-like rhythm and feel, which
is rare in old-time and bluegrass music. Most instrumental tunes are either fast breakdowns,
danceable reels, or waltzes. “Coleman’s March” is unique in that respect.
As it turns out, Joe Coleman did not compose the tune that now bears his name. Instead,
he reworked an old Celtic tune known as “The Irish Jaunting Car.” No doubt inspired by his
own looming execution, he changed the rhythm of the tune from a sprightly dance tune into a
mournful dirge.
A few years later, at the start of the Civil War, a Englishman named Harry Macarthy was in
Jackson, Mississippi at the signing of Mississippi’s Ordinance of Secession. Macarthy took the
very same Irish tune that Joe Coleman had played and used it as the melody for a new set of lyrics
he recently composed to honor the Confederacy. The result was “The Bonnie Blue Flag.” Next
to “Dixie,” it was the most popular tune of the Confederacy. But unlike Joe Coleman’s mournful
melody, Harry Macarthy kept the lively and jaunty flavor of the original Celtic tune, which
more accurately reflected the early and naïve optimism of the Southern cause. As for Macarthy himself, he didn’t stick around long enough to find out if his newly-composed song would
help inspire the South to victory. Instead, he high-tailed it to Pennsylvania and then California,
where he spent the rest of the war years far from the fields of battle that he helped to inspire with
his song of Southern patriotism.

Jesse Langlais

Judge your
strings by the
company
they
keep!
Andrew Marlin

Don Julin

Jayme Stone

STRAIGHT
UP STRINGS
BY SIMINOFF

...every note of every chord
straightupstrings.com
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Grass Valley
memories and music

For forty years, the Fathers’
Day festival at Grass Valley has been
an annual celebration of bluegrass
music and the joys of sharing with
family and friends. Smiles seem to
light up everyone’s face as soon as
they enter the fairgrounds and gain
a wristband that gives them entry
to a magical experience. When the
days of music end, memories can
be kept with CDs from the performers. This year’s festival had
many “souvenirs” worthy of your
consideration.
The CBA also showcased the
book and CD package JD’s Bluegrass Kitchen: Comfort Food the
California Bluegrass Way. The
Kickstarter program that funded
the project was embraced by CBA
members and the board, and Ted
Kuster and Susan Elston put many
hours into editing and testing the
recipes and making sure that the
final product was a joy for all the
senses: you can read the book with
your eyes, listen to the great music with your ears, and touch and
taste all the wonderful recipes that
will give you the “slobbers” as JD
so aptly phrases it. JD’s monthly
columns ran for 28 years and in between his “howdy, howdy, howdy”
and “yer friend” was a heap of good
advice and learning, a glimpse at
life beside a wood cook stove, and
a passel of recipes from homesteads
and hearts. JD fans might remember Baked Cheese Grits and Hot
Brown Sandwiches, biscuit and
egg variations and the wonderfully
named “I Love My Crock Pot Beef
and Gravy.” Pictures of past festivals and performers are featured
throughout and even if you never
grab a pot or pan, the book’s a fine
read. Check the CBA web site for
ordering information.

JD’s Bluegrass
Kitchen- Songs to
Celebrate JD and the
Bluegrass Kitchen

The cookbook also includes
an 8 songs prepared especially for
the book. Each song is a delightful
connection between the food, music and JD. Leroy McNees wrote
“JD’s Kitchen” and it’s a delightful
catalog of some of JD’s favorite recipes that are “cooking up comfort
the bluegrass way.” Laurie Lewis
also combines some of JD’s favorite sayings and recipes and proclaims “bluegrass and good food go
together as naturally as Lester and
Earl.” Kathy Kallick creates a “Buttermilk Lemon Pie” that will bring
a tear to your eye and a joy to your
taste buds. Kathy also wrote “Old
Fashioned Tater Salad” that is delightfully performed by the young
troubadours in 35 Years of Trouble. Ted Kuster wrote “Starved to
Death” with a wry look at the calories of old country cooking contrasted with the healthy oatmeal
and broccoli low fat eating. David Thom’s “Sourdough Cowpoke
Hotcakes” is a fine salute to JD

Flash on the Highway, High on
a Mountain, On My Way Back to
the Old Home.
Straight Ahead Bluegrass is an
apt title for this song collection; the
music just rings with the echoes of
the ancient tones and rhythms that
were part of the early days of bluegrass. Band members are Roland
White on vocals and mandolin,
Richard Bailey on banjo, Diane
Bouska on guitar and vocals, Jon

and one of his favorite recipes. Ron
Thomason
and
Heidi Clare combine an old-time
fiddle and banjo
accompaniment to
a song filled with
food
references
from around the
world with a definite preference for
“food fried in lard
to curb my appetite.”
Definitely
a combination to
give to yourself or
your favorite cook!
Many of the
musicians returned
to Grass Valley for
a reunion of bands
no longer playing together. Roland and Clarence
White formed the
Kentucky Colonels in 1961 and
the band was one
of the most wellknown of the
California bands.
Roland White continued performing with Country
Gazette and the
Nashville
Bluegrass Band and
recently released a
CD of songs with
his Roland White
Band.

Above: Roland White.
Top right: Sally Van Meter.
Photos this page: Bob Calkins

The Roland White
Band: Straight-Ahead
Bluegrass
www.rolandwhite.com
©2014

Song List: Saro Jane, I’d Rather Be
Alone, Pike County Breakdown,
If I Lose, Sally Ann, Cry Cry Darling, Powder Creek, Loose Talk,
Soldier’s Joy, Blue Night, Hot

Weisberger on bass and vocals, and
Brian Christianson on fiddle and
vocals.
The opening song, “Saro
Jane,” begins with a straight ahead
banjo punch and when the rest
of the band joins in, the rhythm
flows under the banjo and fiddle
solos. “If I Lose” is a Ralph Stanley
classic and the band just delivers a
standout rendition. The traditional
“Sally Ann” features banjo breaks
but the fiddle and mandolin add
touches that enhance the melody of
the song. Roland’s mandolin mastery jumps out in the instrumentals. “Pike County Breakdown” has
great solo sections and Roland and
Clarence’s original “Powder Creek”
has mandolin , banjo and fiddle
blends that crisply change from one
instrument to the other. The band
also excels with vocal harmonies,
and “High on a Mountain” and
“Cry Cry Darling” have the magical blend that defines bluegrass.
With all the new bands trying to
redefine bluegrass, it’s refreshing to
find a band that excels at bringing
new life and vigor into the classic
songs of the genre.
Another California band that
was part of the early Grass Valley
festivals is the Good Ol’ Persons.
Members Kathy Kallick and John
Reischman now front their own
successful bands but it was a delight to see Kathy and John joined
by Sally Van Meter, Bethany Raine,
and Paul Shelasky. 		
Sally’s dobro playing was stellar in
the early days of the band and she
recently released a solo album featuring some delightful instrumentals.

Brenda Hough

Sally Van Meter: The
Mistiche – A Small Congress of Ballad, Weissenborn & Waltz
Live Oak Records
Oakland, CA
©2015

Song List: Hard Times, Margaret’s
Waltz, Little Mischief, My Lagan
Love, Feathers of Fen Rother, Na
Geadna Fiadaine (Wild Geese),
Little Satchel.
Sally Van Meter may have
been the first woman instrumentalist to win a Grammy, and her
dobro playing has always been an
inspiration to those who appreciate the heartfelt and lyrical power
of the instrument. On this album
she uses a wood body Weissenborn,
and as Sally states in the liner notes,
“Weissenborns particularly love
ballads, waltzes and old songs in the
key of D.”
The lovely rounded notes produced by her playing are soul satisfying and relaxing. “Hard Times”
trills with Led Kaapana adding a
guitar accompaniment that gives
the song a soaring surge of hope.
Several of the songs were recorded
with Johnny Dickinson and his
bottleneck slide adds a metallic
edge to the woodier sounds of Sally’s Weissenborn. Their “Feathers of
Fen Rother” has a more lilting tone
and a stronger dance rhythm. The
three songs with Gerry O’Beirne
are more melodic and the two instruments move in tandem with
the second guitar underscoring the
Continued on A-19
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Weissenborn’s more robust melody
notes. Let the songs envelope you –
the enchantment will fill your day!
One of the premier California
bluegrass bands was Vern and Ray.
Vern played at the first Grass Valley
festival, and band alum Keith Little
spearheaded a reunion to celebrate
the band by gathering fellow band
members to perform at the 40th
festival. On stage were Keith, Ed
Neff, Del Williams and Sue Averill with Chris Henry joining the
group. 		
Keith also has copies of the
reissue CD of Vern Williams –
Bluegrass from the Gold Country
available and it’s a fine collection
for fans of this band.

the Mountain,” captures the essence of the Vern Williams sound:
crisp banjo breaks, mandolin and
fiddle flourishes and a high lonesome vocal trio led by Vern’s southern tinged lead vocals. Vern favored
the older traditional songs written
by Stephen Foster and A.P. Carter,
and the band’s version of “Oh Susannah” has a pulsating banjo backdrop and mandolin chop rhythms.
Other Foster songs include “Old
Kentucky Home,” “Old Folks at
Home,” and a seldom performed
“Old Black Joe.” The Carter Stanley “Old Home Town” is contrasted
with A.P. Carter’s “Clinch Mountain Home” and both have that
yearning for the old home place
that is also in the Vern Williams/
Ray Park original, “Thinking of

Grass Valley also had bands that
are presenting original material
based on bluegrass but extending
the genre with new nuances. Dave
Adkins and Edgar Loudermilk
joined forces in 2013 after years of
experience with other bands. Their
intense vocals and original songs
made their performances exciting
and popular with the audience.

Adkins & Loudermilk
www.adkinslouddermilk.com
©2015

Song List: Georgia Mountain
Man, Cut the Rope, Blacksmoke
George, Swing Low Sweet Chariot, Weeds, Turn Off the Love,
Open Roads, Spain, This Mournful Soul, Backside of Losing,
Where Do You Go
When You Dream,
God Meant It for
Good.

Dave
Adkins
and Edgar Loudermilk joined forces in
2013, but they both
spent years working
with Republik Steel,
Rhonda
Vincent
and III Tyme Out.
Their two strong
voices blend together seamlessly and
their ability to compose their own songs
makes this combination a compelling
entry into the world
of bluegrass. Band
members are Glen
The Vern Williams Alumni Band did our old favorites at Grass Valley.
Crain on dobro, Jeff
Home.” “Picture on the Wall” has Autry on guitar, Zack Autry on
The Vern Williams
precision instrumental breaks and mandolin and Chris Wade on banBand: Bluegrass From
a classic call-and-response vocal jo with Edgar playing the bass and
the Gold Country
harmony. The album only has one Dave the guitar.
www.keithlittle.com
instrumental, “Arkansas Traveler” Dave has a rumbling, rocky quality
Song List: Cabin on a Mountain, which lets Vern and Ed Neff loose to his voice and he delivers Hoyt
Come Back to Me in My Dreams, on mandolin and fiddle and it’s a Axton’s “Spain” with a blustery
When Springtime Comes Again, shame that there weren’t more in- blues stance. Dave wrote “BackCowboy Jack, Till the Day I Die, cluded. The Vern Williams band side of Losing” with Mark BrinkField of Flowers, Oh Susannah, was the torchbearer for bluegrass man and the banjo powered romp
Down Among the Budded Roses, music in California and it’s worth has been a hit single for the group.
Another one of Dave’s songs, “Cut
Darling Nellie, The Old Home seeking out their finest songs.
The Rope,” has classic bluegrass inWhile
there
were
many
reTown, Old Kentucky Home,
strumentation and a clever hook –
union
and
tribute
bands,
this
year’s
Clinch Mountain Home, Black
Eyed Susie, I’m Walking the Dog,
Foggy Mountain Top, Who’s Going Down to Town, Thinking of
Home, Picture on the Wall, Old
Black Joe, Arkansas Traveler,
You’d Better Get Right, Old Folks
at Home.
The Vern Williams Band was
one of the pioneers of California
bluegrass. Vern brought the music of his Arkansas childhood with
him to California and he nurtured
that sound and style with his son
Del and young banjo player Keith
Little. Their three voices form the
core of a tight vocal harmony that
is the hallmark of the band. Fiddle
player Ed Neff and bassist Kevin
Thompson add the instrumental
flourish to the band and the 22
songs in this collection capture the
band’s pure sound.
The opening song, “Cabin in

“if you’re gonna turn me loose, cut
the rope.” “Turn Off The Love”
is another farewell song and the
singer reminds the departing love
to “close the door and lock it up,
take the memories we made, disappear without a trace.” The heartfelt
delivery is surrounded by melodic
guitar and dobro and tugs at the
heartstrings.
Edgar’s “Georgia Mountain
Man” follows the bluegrass formula – punchy banjo and instrumental solos and the return to the
home place where hard work on
the land with a loving lady at his
side is the best life. Banjo and dobro add a eerie quality to the tale of
“Blacksmoke George,” – “when he
comes, you better run, if he comes
you better pray.”
The marvelous blending of
the duo’s voices is showcased in
their version of the old gospel
song “Swing Low Sweet Chariot.”
Edgar’s tenor soars above Dave’s
baritone lead and the band adds
harmony vocals. With outstanding vocals, superb song writing and
closely configured instrumentation, this band is bound for glory!
Chris Henry and the Hardcore Grass won the CBA’s 2015
Emerging Artist award and their
performances generated a lot of
crowd excitement. Chris is known
for his mandolin playing and he
has developed teaching materials
for Bill Monroe style mandolin. As
the son of Murphy and Red Henry, he has grown up with music his
whole life and he released his own
solo album this year.

Christopher Henry: I’m
Gonna Wait on Jesus
www.christopherhenry.net
©2015

Song List: I’m Gonna Wait on
Jesus, Livin’ in the Lotus, Ship
of Love, Sweet Savannah, Deep
Blue Waters, Tinder Bender,
Bad Time to Start, The Captain
and the King, Pourin’ Poison,
Rounder, The Dying Room, Miss
Missin’ You.

Chris Henry has been hailed
as a master of Monroe
style mandolin playing
and has been teaching
and playing at festivals
across the country with
his new band Chris
Henry and the Hardcore Grass. His talents
also extend to songwriting, and this collection
of “homebrew” songs
gives Chris a chance to
showcase his many talents.
Two of the
songs have a bluegrass
band back-up with
Corrina Logston, Jeremy Stephens, and Brad
Benge.
“I’m Gonna
Wait on Jesus” has full
instrumentation
and
Adkins and Loudermilk rocked the Father’s Day Bluegrass Festival audience solos with guitar, banjo
and mandolin and a fine
with a set of country and real-deal bluegrass.

To be reviewed

Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA 95160
or contact Brenda at:
hufstuff2003@gmail.com

Chris Henry.

Photos this page:
Bob Calkins

vocal harmony blend. “Miss Missing You” is also done in the traditional style and has grabber lyrics
that will make it popular. Chris
has a wry sense of humor, and his
“Tinder Bender” is a commentary
on experiences with the dating app
Tinder and the bossa nova beat
just adds to the fun. “Rounder”
is another relationship song with
the singer being a “rounder” but
the partner’s goal is to make him
her “quarter pounder.” “Sweet Savannah” begins as a love song but
morphs into a love triangle with sisters vying for one man and murder
in the wings. Several songs use an
ocean metaphor for lost relationships and “The Dying Room” has
Faulkner connections and includes
the line “Spanish moss is hanging
like tinsel from the tomb.” “Bad
Time to Start” is an album highlight with Chris singing in a lower
register and growling a resignation
that “the sky will always find you
when your wings are made to fly.”
Well worth finding this album online and ordering it.
Another new band at Grass
Valley was San Francisco’s Steep
Ravine. Formed just two years ago,
the band has already released two
albums, and their latest shows the
depth of their instrumentation and
songwriting.
Continued on A-20
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Steep Ravine:
The Pedestrian

www.steepravineband.com
©2015
Song List: Adeline, Shadow of
a Cloud, Lonesome Daybreak,
Tom Follery, Grenadine, The
Red Moon Rose, Daylight in a
Jail Cell, Suzanne, Beachcomber
Blues, The Pedestrian.
San Francisco has been the
flashpoint for many acoustic
bands and Steep Ravine began in
Marin County with high school
buddies Simon Linsteadt and Jan
Purat. With bassist Alex Bice, the
trio has been forging their own
musical vision that combines elements of folk, jazz, bluegrass and
Simon’s songwriting talents. The
title cut, “The Pedestrian,” introduces the album’s theme of searching and commentary on a life’s
course. Simon’s clear and heartfelt tenor glides over instrumental
flourishes with guitar, fiddle and
bass intertwining and shifting in
a compelling melodic backdrop.
The observer continues in “Adeline” with “I see the aimless lovers
in corners they confide, and all the
reckless others a longing in their
stride.” “Shadow of a Cloud”
begins with a banjo introduction
and then ponders “working men
go by and I think I’ll trade this old
guitar in for a suit and tie.” The
imagery and meaning become
more complex in “Tom Foolery”:
“you’re a mayfly to a beam of sweet
seduction.” The restrictions of life
as a traveling musician are explored in “Daylight in a Jail Cell,”

and the desire for connectedness
is part of “Beachcomber Blues”:
“all the things you do and say have
grown out of style.” The carefully
crafted blend of lyrics, instrumental passages and pitch perfect vocal
harmonies is rare in music these
days, and repeated listening to the
songs will bring out new shades of
meaning and concepts for pondering.
Kid Fest is another delightful Grass Valley activity. Kathleen Rushing and her crew set up
a fun-filled family activity center
with lawn toys, arts and crafts, and
snacks. Kathleen is a retired Kindergarten teacher and founder of
BingoSchmingo music: www.bingoschmingo.com Kathleen’s warm
presentation will get kids tapping
their toes and launching their funny bones, and any of the three CDs
will provide a fun introduction to
well-known folk songs. Kathleen
plays guitar, mandolin, banjo and
harmonica as well as an assortment
of noise makers and percussion instruments. Her three CDs present
an assortment of songs for children
to learn and sing with enthusiasm.
She also presents programs in local schools and her presentations
stress language experiences with
rhythms, rhymes, and innovations
to songs.
Frank Solivan’s Kids on Bluegrass program has been developing
the musical skills of children for
over 25 years. Frank, Sharon Elliott
and other team members prepare
the kids for a main stage performance and the techniques for using
a microphone, stage manners and
working together as a band. Lasting friendships and beginner bands

Jam 1st Sunday Every Month

Santa Clara Valley Fiddlers Association

have formed from the classes and 35
Years of Trouble appeared on the
Vern’s Stage this year.

35 Years of Trouble:
Crossing the Line

The future looks bright for
this winsome quartet, and when
they reach the combined ages of
50, they will be a force to be reckoned with!

Kathleen
Rushing Presents
Song List: Seneca Square Dance, Bingo Schmingo
Angel Band, Little Birdie, Salty Music
www.35YearsOfTrouble.com
©2015

Dog Blues, Ol’ Fashioned Tater
Salad, Carter’s Blues, Are You
Missing Me?, Nelly Bly, Touch of
God’s Hand, How Many Times,
Travelin’ Soldier, Ashokan Farewell, Drink Up and Go Home.

The four young members of
this band started playing together in 2011 and their delight and
enthusiasm shines through in all
the song presentations. The band
members are Jacob Gooding on
bass and vocals, John Gooding on
vocals, mandolin and guitar, Helen Lude on vocals, mandolin, fiddle and guitar and Tessa Schwartz
on vocals and fiddle. The opening song, “Seneca Square Dance,”
showcases some fine fiddling while
“Carter’s Blues” has an interplay
between fiddle, bass, and guitar.
The quartet is developing good vocal harmonies and it will be interesting to see if the Gooding brothers’ voices will deepen and progress
into the classic sibling sound of
the Louvins or Gibson Brothers.
The band’s renditions of “Are You
Missing Me” and “The Touch of
God’s Hand” have fine vocals, and
the call-and-response choruses are
classic. “Ol’ Fashioned Tater Salad” is a fun song written by Kathy
Kallick and is included in the CD
of music for the CBA’s book JD’s
Bluegrass Kitchen. Lead singer
Helen Lude is developing her own
heartfelt vocal style and it sounds
best when she softens the edges in
her lower register.

Song List: Mr. Sun Medley, Bingo Schmingo The Song, Smelly
Feet, Little Bunny Foo Foo,
Rainbow ‘Round Me, Garbage
Truck Serenade, Sittin’ on the
Farm, The Scary Song, New
River Train, Five Little Ducks,
Pumpkin Vine, The New Ants
Go Marching In, Hammock in
the Shade, Twinkle ABC.
The “Mr. Sun Medley” combines several happy sun songs
including Mr. Sun, You Are My
Sunshine, and Keep on the Sunny Side. The popular “Bingo” is
given a new spin with new spellings for the pet dog and various
dog howls. Kathy Kallick wrote
“Smelly Feet,” and Kathleen and
her grandkids have a great time
adding “p u” to the song. Other
songs in the collection focus on
farm animals, ducks, ants and
pumpkin vines.

Kathleen Rushing:
The Heart of Bingo
Schmingo Music
Song List: Joy, Yankee Doodle,
Goodnight, Aiken Drum, Wheels
on the Bus, What Do You Do on
a Farm?, An Austrian Went Yodeling, The Pirate Song, Frosty the
Snowman, Kiss the Baby Goodnight, Spiders!, Groundhog, This
Little Light of Mine, Potatoes
Are Under the Ground, Ravioli,
On Your Head.

The album opens with the delightful “I’ve Got The Joy” and the
good times follow with the fanciful “Aiken Drum” and the popular
“Wheels on the Bus.” Kathleen
also adds some animal songs including a selection of spider songs,
a groundhog song and a list of farm
chores with animals. Children will
also delight in a yodeling lesson in
“An Austrian Went Yodeling” and
“Frosty the Snowman.”

Kathleen Rushing:
I See The Moon
Song List: Big Rock Candy
Mountain, I Wanna Be a Dog,
I See The Moon, Oh Susanna,
The Cat Came Back, So Long
My Friend, Sleeping Bunnies,
Take Me Out to the Ballgame,
Little White Duck, I Know An
Old Lady, I Shut the Door, She’ll
Be Comin’ Round The Mt., My
Hat, Down by the Bay, When the
Storm Rolls, Teeny Tiny Leprechaun.
The title song, “I See the
Moon,” is a traditional Irish lullaby
sung to remind the listener of the
“ones I love.” More animal fun is
found in “I Wanna Be a Dog” and
“The Cat Came Back.” Kathleen
adapted “So Long My Friend” to
include foreign countries and animals and the names of her grandchildren and could easily be adapted to fit your own family or class.
“Take Me Out to the Ballgame” is
included as a salute to the World
Champion Giants. Grandparents
might remember Burl Ives and his
popular “Big Rock Candy Mountain” and “Little White Duck” and
Kathleen revives these old favorites. Kathleen’s recital of “Teeny
Tiny Leprechaun” totally involves
her young audience and the clapping rhythm will get your hands
moving too.

Jam 1-5 pm, Open-Mike Stage 1:30-5 pm
Beginners’ Circle Slow Jam 2 pm
Come to play, or just to listen.
Beginners and families welcome.
• Many music styles (Bluegrass, O-T, swing, ...).
• Regular Jam admission at Hoover: member
adults $6, non-members $8; kids thru 17 free.
• Acoustic instruments only, please.
See www.fiddlers.org for special events including
Summertime jams at the Rose Garden
Special performances and concerts
KidFiddle and other youth fiddle events
Hoover Middle School Cafeteria
1420 Naglee Ave. (at Park), San Jose

fiddlers.org or Richard Brooks: 650-328-3939

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks
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Letters! We get letters!
Happy handicap campers
Dear Mark Hogan and Rick Cornish,
Thank you for helping us get into the
handicap camping at Grass Valley Father’s
Day Bluegrass Festival. We had a great
time (close to the stage). I’m good for
walking, my husband Darryl’s feet are not
good, he has diabetes - no feeling in feet.
We are CBA members and want to
help next year volunteer. There are many

things we can do. Give us a job!
We can clean bathrooms, set in the
booth selling water or pick up garbage....
set at gates. You need someone? We can
help. Hope we can see you next year.
Much love,
Darryl and Gail Walker
Member number 11394

Good times with ole GV regulars
It was the best yet for me. I’ve been attending for 4 years now. My parents Hugh
and Dot Clary never missed one when they
were still healthy enough to go. We lost
both of them last year. But I’m sure they
were both there this year. I’m not much for
watching the shows I like to play in the jams
at night around camp and this year I found
an open spot just anywhere I could park my
motorhome. Turned out I was right next to
man named Ernie Hunt (an old friend that
I never met before). He came to a jam at
my motor home the first night and we talked a lot about my Mom and Dad and the
music that he and my Dad played for years.
He never played at all that night. Just talked.

This was the first time I met him in person.
Saturday night after dinner I walked around
my camp and noticed Ernie was sitting in
the dark by himself. So I grabbed my guitar
and asked if he wanted to do some pickin’.
He said sure. We started about 9:00pm and
played till 3:00 am when I had to quit. He
could of gone all night! He is the smoothest guitar player and singer I have ever had
the pleasure of sitting in with. All old honky
tonk style country gold songs it was best jam
I have ever been in. I think it was more than
just dumb luck I parked there. Best festival
ever!
Says me,
Bill Clary

Getting better every year!
I wasn’t sure how the festival would turn
out this year. One never knows how reunion
bands will work out, and three of them. An
incredible success, and the Good Ole Persons
reunion was nothing short of astounding.
And the Spinney Brothers! I have waited
years to see them, and to get to see them at
Grass Valley, wow. And the Old Time component this year was amazing, with a special
tribute to Mike Compton and Bruce Molsky.
And a great Thank You to David Grisman, for
his music and his musicology, and for bringing out the best in all those he surrounds himself with. And to all the attendees, all the vol-

unteers, all the folks at camp, all the vendor’s,
and I am sure I am missing a few, oh yeah, the
stage crew, the gate crew, and perhaps most
importantly, the sound crew, whom without
the Father’s Day Festival just wouldn’t be the
same. And Larry and Sandra, without whom
some of us would starve to death! And for all
the bands I didn’t mention by name, thanks
to you too, and to Mr. Frank Solivan and Kids
on Grass. The 40th Anniversary, the best yet,
and: GETTING BETTER EVERY YEAR!!
Signed,
Murray Cherkas

Thanks from Vern’s Stage artist
It was amazing! I wish I could have been two places at one time. But I was very grateful our
band got to play on Vern’s.
		Signed,
		
Wendy Burch Steel

Cleaning Crew receives appreciation
I would like to Thank everyone for all the Thank Yous and good compliments for my
Cleaning Crew. I always pass them on to the Crew and it makes them proud of the job the do.
thank you again and hope to see you all next year.
		Signed,
		
Pamela Kay Eason Stephens

Join or renew your CBA membership on line
and save a stamp. Easy, fast, secure.

www.cbaontheweb.org
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You don’t get many memories sitting on the couch watching Television.
And that’s what I’m thinking here in the middle of June
Camped up here on memory lane
Up here where I’ve been every middle of June for about fourteen years
And these trees look the same
Though I guess Nevada county Red is gone now
I ain’t heard his miserable crowing for a long time
Though I still sort of wake up expecting it
No matter how late the jam lasted last night.
I never used to like to drive off these grounds
Like if I hit the IHOP for some bacon and eggs,
I might come back and find everyone gone
And the music reduced to footprints in the sands of time
No, I just wanted to stay here
Stay past my ten day allotment
Stay here and suck up all the available life
Stay here where I first saw Claire Lynch, and Del McCoury,
And Ronda, and the Wilders, and The Dry branch fire folks
And what if I’d have missed them…
Don’t want to think about it.
And I picked with a lot of people
Sort of a guitar picking one trick pony
Mining all the happiness available within the span of six strings
And you couldn’t box the memories
You’d have them stacked to the top of your garage
Bursting out of the lid
Tumbling down all over the floor
Till your mental house
Looks like some hoarders paradise
With happiness stacked up like newspapers
That you could never bear to get rid of
And this old place is always new
Like this year
The C and W pickers were gone.
The camp where all Merle Haggard was king
and Hank Williams never died
One of those unexplained phenomena’s
One person is sick
One has gone on to glory
One’s on vacation
And who knows what happened to them all
And time is unkind and that’s all I’ll say about that
But this old place is always new….
And I was coming back from a front gate jam
With Liz and Mark and the Lodi crew
And things were mellow and the music sweet
And the moon was shining like it only does
In Grass Valley
And I left to walk back to my tent
Because I’m older than I was
And sleep was calling
But I heard the sirens song
Over there by Marcos Alvira’s place
And it turned my tired head
What is that? Eight fiddles? oh lord.
And I feel a new moon arising
And I’m drawn in like a moth to the flame
And it’s a hundred miles an hour
And I’m dancing like a wild man
And them fiddles are ripping in out like
And a hive of angry bees
And I’m looking at John Copper
And he looks like a sixteen year old that just got his first kiss
Playing that fiddle so fast the horse hairs are flying off that bow
And THAT’S what it’s all about
Ladies and Gentlemen
That’s why I’m here
You don’t get your memories sitting on the couch watching television
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: Last month you answered a question about the
bulge behind the bridge [of a steel string acoustic
guitar] and how it is caused by the twisting force of
the bridge from the strings’ tension. If the tension
of the strings at the bridge really is 160 pounds,
why doesn’t the bridge pop off of the soundboard?
Hard to believe the glue is that strong.

A: Yes, it does seem strange that the bridge on a steel
string acoustic guitar can bear a load equivalent to
that of a young adult, but it’s true. While the tension
of each of the strings is different from gauge to gauge, a typical set of medium gauge strings has a
total tension of about 160 pounds when the strings are brought up to pitch. (Most guitar strings
today show the tension of each string - as well as the total tension of the set - on the package.)
The bridge on most well-made steel string acoustic guitars is an interesting sandwich of
woods that actually locks to the bridge to the soundboard once the strings are brought up to
pitch. The structure of the bridge is not merely dependent on how well the bridge is glued to the
face of the soundboard.

Fig 1: The bridge is held in place by the compressive force of the string’s ball end pushing
up on the bridge plate while the string’s downward pressure (going over the saddle) pushes
the bridge down to the soundboard.
On the underside of the bridge of the typical steel string guitar is a piece of wood called a
“bridge plate.” Depending on the makers, these are either made of rosewood or maple. (Gibson
at one time used a maple laminated plywood-like part.) The bridge plate provides a rigid, dense
backing for the bridge as well as a durable place for the ball-ends of the strings to be secured (see
Fig. 1). Following the idea that two things can’t occupy the same space at the same time, when
the ball end of a string is placed into the bridge pin hole, and the bridge pin is inserted, the
pin prevents the ball from coming up through the hole. As the strings are tightened, the ball is
pulled up tightly to the bridge plate which in turn is pulled up securely against the soundboard.
And, as the strings are tightened over the saddle, the compressive force pushes the bridge base
down to the soundboard. This compressive force, coupled with the fact that both the bridge
plate and the bridge itself are glued to the soundboard is what keeps the bridge from popping
loose.
Ball ends are not used on the strings of classical guitars. Instead, the strings are looped
through the bridge’s “harness” in several turns that secures them in place when the strings are
tightened. In this case the strings do not go through to the inside of the guitar’s body. However,
since the total tension of a set of nylon strings for a classical guitar is only about 70 pounds
(compared to 160 pounds for steel strings), the glue will do a sufficient job to secure the bridge
in place.
Q: Not sure if this photo shows the problem well or not, but the top of my mandolin has
developed a funny shape under the bridge feet. How do I fix it?
A: From what I can see in the photo, it looks like the feet of your bridge were not properly
fitted to your mandolin’s soundboard, and over time, your soundboard has taken on the shape
of the bridge feet. (For those of you who cannot see the anomaly, the bridge foot should have a
smooth, curved shape – which it does not in this photo.) This is not really good for the soundboard and could eventually lead to the soundboard cracking where it has been deformed.

Bridges for all curved soundboards must be carefully and diligently fitted to the precise shape of
the soundboard so that there is full contact of the feet to the soundboard. This ensures that the
load of the bridge on the soundboard is evenly distributed. A well-fitted bridge is not only good
for structural integrity, but for optimum energy transmission from the strings to the soundboard, and vice versa.
The situation you are faced with is whether the soundboard comes back to its original
shape once you slacken the strings and remove the bridge. Unfortunately, there is a good probability that the soundboard will maintain its erroneous shape once you remove the bridge.
However, let’s assume that your soundboard springs back to its original well-arched shape.
There are several ways to match the shape of the bridge feet to the shape of the soundboard. One
way is to visually fit the bridge feet to the soundboard and scrape away any high spots with a
single-edge razor blade (and the bridge base held upside down in a vise). You can then use chalk
to check the mating surfaces; placing a bead of chalk on the bridge base and then rubbing the
bridge feet gently on the soundboard will transfer chalk and reveal the contact areas and low
spots.

Fig 3. Mating the bridge to the exact curvature of the soundboard can be accomplished
by placing a piece of sandpaper – grit side up – on the soundboard and moving the
bridge back and forth to force it conform to the soundboard’s shape.
I prefer to use a method that sands the feet of the bridge to their correct shape using the
soundboard as a master pattern. To do this, I place a sheet of 60- or 80-grit sandpaper (grit side
up!) on the soundboard. I secure the bridge to a fixture that holds the bridge in place when the
thumb wheels are tightened. Then, I carefully move the bridge back and forth on the sandpaper – being acutely aware of allowing the plane of the fixture’s handle to follow the curvature
of the soundboard – until two dark lines appear on the sandpaper. When the dark lines are the
full width of the bridge’s feet, it indicates that the full width of each foot of the bridge has been
mated to the contours the soundboard.
With the sandpaper removed and the bridge held in place, you should see no light between
the bridge feet and the soundboard. The goal is to achieve a perfect fit.
Q: I’m building a banjo and not sure how to glue a double-action truss rod into the slot.
Should I try to keep the glue from getting between the two rods or doesn’t it matter?
A: Yes, it really matters. The goal is to secure the truss rod into its cavity by trapping it between
the sides, top, and bottom of the truss rod slot. Do not actually glue the rod or rod assembly in
place – only glue the surrounding wood. If you glue the rod in place, it will not function properly. On single rod systems, place the rod in a plastic sleeve and glue the sleeve in place, in effect
creating a tunnel for the rod to move within. Double rod systems usually have some covering
or wrapping around them. The rod does not need to be glued in place; just held securely. Also,
there should be a well-fitted filler strip above the truss rod, so that the rod is not pressing directly against the fretboard. For those of you not familiar with a “double-acting” truss rod, it is a
system that can exert a bending force in one of two directions; to cause a “hollow” (low spot) in
the fretboard, or to cause a “bow” (high spot) in the fretboard.
See you next month
© Copyright 2015, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or
write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written more than 10
books on instrument set-up and construction. For more on Roger Siminoff, Siminoff Banjo and
Mandolin Parts, Orville Gibson, Lloyd Loar, or Straight Up Strings, visit his web site at: www.
siminoff.net.

Be a CBA member!!

cba.membership14@gmail.com

Fig 2. The soundboard of this mandolin has conformed to the unusual curvature of the
bridge feet that appear to have a low spot in their center.
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CBA Calendar of Upcoming Music Events
Band Gigs & Concerts

August
08/02/2015 - Houston Jones will
play at House Concert in Castro
Valley, , Castro Valley - Outdoor
concert in Castro Valley. Reservations required. Please email debbiedawnpfisterer@gmail.com for
reservations For more information, call or email debbiedawnpfisterer@gmail.com.
08/03/2015 – The Alabama Bowties
at Amnesia, 853 Valencia St, between 19th and 20th, San Francisco
08/03/2015 – The Band Perry;
Scott McCreery and Casey James
at the Ironstone Vineyards, 1894
6 Mile Rd, Murphys
08/05/2015 - Susie Glaze & The
Hilonesome Band will play at
Valhalla Boathouse, #1 Valhalla
Rd. Emerald Bay Rd (Hwy 89)
South Lake Tahoe, CA 96151,
South Lake Tahoe. For more information, call (530) 541-4975
or visit http://valhallatahoe.
com/.
08/05/2015 – Grateful Bluegrass
Boys at the Iron Springs Brewery
765 Center Blvd, Fairfax.
08/05/2015 – The John Roman
Jackson Trio at Emberz, 177 S
Washington Street in Sonora,
from 6 to 8 p.m..
08/07/2015 - Baloney Creek will
play at Clovis Veterans Memorial
Square, 901 Fifth St, Clovis
08/08/2015 – The Bearcat Stringband at Cato’s 3891 Piedmont
Ave in Oakland at 1 p.m.
08/08/2015 – Vintage Grass at
Hopmonk, 691 Broadway, Sonoma at 2 p.m.
08/08/2014 – Martha Scanlan with
Jon Neufeld at Freight & Salvage,
2020 Addison St, Berkeley.
08/10/2015 – Steep Ravine at Amnesia 853 Valencia St, between
19th and 20th, San Francisco.
08/12/2015 – Sequoia at the Tuolumne City Farmers market evening concert, from 6 to 8 p.m.
08/12/2015 – Bill Welles at the Jenny Lind Memorial Park in Valley
Springs
08/14/2015 – The John Roman
Jackson Trio at Stage 3 Theater,
208 S Green Street in Sonora
08/14/2015 – Bill Evans’ “The Banjo in America” will be at the USS
Potomac, Jack London Square,
Oakland, CA
08/14/2015 - Morgan Canyon Band
will play at Clovis Veterans Memorial Square, 901 Fifth St, Clovis
08/14-15/2015 – Watkins Family
Hour at Freight & Salvage 2020
Addison St, Berkeley
08/15/2015 – Maverick at A Grape
in the Fog, 400 Old County Rd,
Pacifica.
08/15/2015 - Nobody from Nashville will play at Palo Alto Market, Palo Alto, CA, San Francisco
- The True Life Troubadours are
a traditional bluegrass band from
the greater Bay Area. For more
information, call or visit http://
pafarmersmarket.org.
08/16/2015 – Maverick at Winter’s
Tavern, 1522 Francisco Blvd, Pacifica at 4 p.m.

08/17/2015 - Sideline will play at
Home of David & Jackie Naiditch, 3072 Vane Grey Terrace,
Altadena - Steve Dilling, Jason
Moore, Skip Cherryholmes, Brian Aldridge, & Daniel Aldridge
For more information, call David Naiditch at 626-298-0531 or
email davidnaiditch@charter.net
or visit www.abovethebaybooking.com.
08/19/2015 – Snap Jackson & the
Knock on Wood Players in the
Music in the Park concert series
at the Murphys Memorial Park
at 505 Algiers St in downtown
Murphys.
08/22/2015 – David Nelson & Eric
Thompson with special guest
Suzy Thompson, at 8 pm, Freight
& Salvage, 2020 Addison, Berkeley.
08/22/2015 – Front Country and T
Sisters at Mountain Sage Nursery,
18653 Main Street in Groveland,
show begins at 5 p.m.
08/22/2015 – The Waifs at The
Twisted Oak Winery, 4280 Red
Hill Road at Hwy 4, Vallecito,
CA, doors open at 6:45
08/27/2015 - Gayle Lynn & Her
Hired Hands will play at The
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco, San
08/28/2015 – Sycamore Bend will
play at Clovis Veterans Memorial Square, 901 Fifth St, Clovis
08/29/2015 – Vintage Grass at
First Street Café, 440 1st St, Benicia
08/30/2015 – The Earl Brothers at
Freight & Salvage, 2020 Addison
in Berkeley.
September
09/04/2015 – Narrow Gauge Ramblers will play at Clovis Veterans
Memorial Square, 901 Fifth St,
Clovis
09/07/2015 – The Alabama Bowties
at Amnesia in San Francisco.
09/10/2015 – Bill Monroe Birthday Tribute will be celebrated at
Freight & Salvage in Berkeley,
CA
09/11/2015 – High Country will
perform on the USS Potomac,
Jack London Square, Oakland,
CA
09/12/2015 – The Bearcat Stringband at Cato’s in Oakland at 1
p.m.
09/12/2015 – Canyon Johnson at
Mission Pizza & Pub in Fremont.
09/13/2015 – David Grier will be
at St. Mary’s Church, Central &
12th St, Pacific Grove at 3 p.m.
09/14/2015 – Steep Ravine will be
at Amnesia in San Francisco.
09/14/2015 – Mountain Heart will
play in the Sierra Nevada Big
Room in Chico.
09/16/2015 – Mountain Heart will
be at the Black Oak Casino in Tuolumne.
09/23/2015 – Marty Stuart & The
Fabulous Superlatives will perform at Freight & Salvage, Berkeley, CA
09/24/2015 - Gayle Lynn & Her
Hired Hands will play at The
Atlas Cafe, 3049 20th Street (at
Alabama) San Francisco
09/25/2015 - Nobody from Nash-

ville will play at Revolution Cafe,
3248 22nd Street, San Francisco,
09/26/2015 – Beargrass Creek at
Mission Pizza & Pub in Fremont.
09/30/2015 – Ricky Skaggs & Sharon White with Ry Cooder will
perform at Mountain Winery in
Saratoga, CA
And Beyond:
10/16/2015 - Snap Jackson & the
Knock on Wood Players at the
USS Potomac in Jack London
Square, Oakland.
10/17/2015 – The Piedmont Melody Makers (Alice Gerrard, Chris
Brashear, Jim Watson & Cliff
Hale at the First Presbyterian
Church of Palo Alto.
11/14/2015 – Banjo Extravaganza:
Riley Baugus, Ryan Cavanaugh,
Bill Evans, plus John Reischman,
Sharon Gilchrist, Chad Manning,
and Jim Nunally at First Presbyterian Church of Palo Alto.
11/15/2015 – Banjo Extravaganza:
Riley Baugus, Ryan Cavanaugh,
Bill Evans, plus John Reischman,
Sharon Gilchrist, Chad Manning, and Jim Nunally at Freight
& Salvage in Berkeley.

Festivals

08/06/2015 – 08/09/2015 – Good
Old Fashioned Bluegrass Festival
held at Bolado Park on Highway
24, 8 miles south of Hollister, just
beyond Tres Pinos. Mark your
calendar and see these bands: 35
Years of Trouble; Alabama Bow
Ties; Barwick & Siegfried; Black
Eyed Susies; Brookdale Bluegrass
Band; Carolyn Sills Combo;
Central Valley Boys; Dark Hollow; Dave Earl & Friends; Dim
Lights; GrassKickers; Grasslands; Kids on Stage; Kitchen
Help; Mighty Crows; Naked
Bootleggers; One Button Suit;
Rogue River; Sidesaddle & Co.;
Sidetrack; Spur of the Moment;
Stoney Mountain Ramblers; The
Creak and True Life Troubadours. For updates visit http://
www.scbs.org/events/gof
08/14/2015 – 08/16/2015 – SummerGrass San Diego held at the
Antique Gas & Steam Engine
Museum (AGSEM), 2040 N
Santa Fe Ave, in Vista. AGSEM
is located at 2040 N. Santa Fe Avenue in Vista CA 92083, in San
Diego’s North County, between
I-5 and I-15, and between CA-76
and CA-78. Mark your calendars,
bands include: Boxcars; Becky
Buller; Sideline; High Mountain
Road Front Porch Music Preservation Society; Bluegrass Etc;
Rocky Neck Bluegrass Band; Box
Canyon; Next Generation; Bluegrass Brethren; The Brombies;
Lonesome Otis. For more info
call 858-679-4854, email info@
summergrass.net or visit the website at http://summergrass.org.
Aug. 15: Bowers Mansion Bluegrass
Festival - Bower’s Mansion Regional Park (near Reno, NV)
with John Jorgenson Bluegrass
Band; Blue Highway; Lacy J.
Dalton; The Sonoran Dogs;
Strange on the Range; Suspect
Terrane; The Note-ables; NNBA

Monday Night Volunteers; The
Sierra Sisters

September
09/03/2015 – 09/07/2015 – Strawberry Fall Music Festival, held at
the Nevada County Fairgrounds,
11228 McCourtney Rd, Grass
Valley. Mark your calendars,
details to follow. For information updates visit the website at
http://www.strawberrymusic.
com/home.aspx or call call the
Strawberry office at (209) 9848630.
09/11/2015 - 09/12/2015 - McCloud Mountain Bluegrass at
Hoo Hoo Park, 405 E Colombero Dr. Concert and Open Bluegrass Jamming. Come enjoy the
warm days and cool nights as
summer fades to fall and beautiful music can be heard on the
breeze. Bands Include: Paige Anderson & the Fearless Kin; Caitlin Jemma; The Central Valley
Boys. For more information, call
925-324-0898 or visit http://mccloudmountainbluegrass.com/.
09/16/2015 – 09/20/2015 – The
Berkeley Old Time Music Convention, held at various venues
around Berkeley. The Berkeley
Old Time Music Convention is
a five day music festival featuring performances by local and
national acts, a rollicking square
dance, open cabaret, and the illustrious stringband contest in venues throughout Berkeley. Pharis
& Jason Romero (BC), Volo
Bogtrotters (Chicago); Canote
Brothers (Seattle); Jerron ‘Blind
Boy’ Paxton; The Bootlickers
(Minneapolis); …
Mark your calendars. For more information visit the website at http://
www.berkeleyoldtimemusic.org/
October
10/02/2015 – 10/04/2015 – Hardly Strictly Bluegrass Festival in
Golden Gate Park – Hellman
Hollow, Marx & Lindley Meadows, in San Francisco. Mark your
calendars, details to follow. For
information email questions@
hardlystrictlybluegrass.com or
visit the website at http://www.
hardlystrictlybluegrass.com.
10/03/2015 – 10/03/2015 – Dixon
Lambtown Festival at the Dixon
May Fair Grounds at 655 South
2st Street in Dixon. Featured
bads include Matt & George
and Their Pleasant Valley Boys,
The Hossettes, The Putah Creek
Crawdads, Natural Drift, Windy
Hill and The Notorious Shank
Brothers. For more information
visit http://www.lambtown.org
and https://www.facebook.com/
CBASolanoYolo.
10/08/2015 – 10/11/2015 – Walker Creek Music Camp, Walker
Creek Ranch is in the rolling hills
of West Marin County, between
Petaluma and Tomales Bay, about
one hour’s drive north of San
Francisco, California. This camp
is for people who like bluegrass
and oldtime traditional music
(though other related styles such
as Celtic, Cajun, country, and
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swing tend to sneak in here and
there). All ages are welcome, and
core classes are offered in instrumental skills, jamming and band
dynamics, and vocals. There are
classes for beginners as well as
intermediate levels. For more
information visit http://www.
walkercreekmusiccamp.org.
10/16/2015 – 10/18/2015 – Kingman Bluegrass Festival “Pickin’ in
the Vines” held at Stetson Winery, 10965 N Moonscape Way,
Kingman, Arizona. Mark your
calendars, bands include Karl
Shiflett & Big Country; Bluegrass Etc; Larry Gillis; Nothin
Fancy; Central Valley Boys;
Roustabouts; Flinthill Special;
Lonesome Otis; Just for Fun. For
updated information visit the
website at http://www.kingmanbluegrassfestival.com/
12/11-12/2015 – Brookdale Bluegrass & Old Timey Winter Festival at Costanoa Lodge in Pescadero, info to follow.

Workshops & Music Camps

08/27/2015 – 08/30/2015 – Golden Old-Time Campout; Lake
Sonoma at Poker Flat Campground in Healdsburg, CA.
Workshops for vocals, banjos, fiddle are in the works. Visit http://
cbaontheweb.org for more information.
10/19/2015 – 10/25/2015 – CBA
Fall Campout; Lodi Grape Festival Grounds, plan to join in the
picking fun, mark your calendars
and visit http://cbaontheweb.org
for more information.

Regular Gigs

If there are additions, updates or
deletions to the regular performances please email candy.sponhaltz@
gmail.com for changes to the calendar listings, both in the Breakdown
and online.
Albany Taproom, High Country on
the 4th Wednesday, 745 San Pablo Ave, Albany
Albatross Pub, Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco. For more information, call 415-970-0012 or visit
http://amnesiathebar.com
1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net.
Every Saturday: Craig Ventresco &
Meredith Axelrod
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional bluegrass played by Mountain Fire
Band every 3rd Sunday at 5:30
p.m., for more information check
Continued on A-24
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their website at www.mountainfireband.com or visit http://
www.catosalehouse.com.
Hideout Saloon, 5031 State Highway 140 #F in Mariposa, Tim
Hagar and Friends play on Sundays from 7 to 10 p.m., jazz and
blues.
Millville Grange, 20237 Old Forty-Four Drive – Palo Cedro,
fourth Sunday of the month
there’s a free old-time fiddle &
bluegrass concert from 2 p.m. to
4 p.m., with an open mic after the
concert.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA Washington Blvd Exit off 680 between
680 and Paseo Padre Parkway,
Fremont – Mill Creek Ramblers
play every Thursday. For more
information, call Phil Willis at
510-651-6858/510-574-1880 or
email info@missionpizza.com or
visit http://www.missionpizza.
com.
Pacifica Moose Lodge every 4th
Friday: The Dim Lights at 776
Bradford Way, 94044, Pacifica,
from 6:30 to 9 p.m... Great, cheap
food & drinks. All ages welcome!
For more information, call Vicki
Frankel at 650 740-0181 or email
vicki.frankel@gmail.com.
Redwood Café, 4342 Dale Road,
Modesto, hear Al Medina on Friday’s from 6 to 9 p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or visit www.roughandreadychamber.
com.
Sam’s BBQ every Tuesday &
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit
http://www.samsbbq.com.
1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill
4th Wednesday: Carolyn Sills Combo
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio: For more information, call
or visit http://www.sangregoriostore.com/.
2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil,
many times with a guest, plays
Old-Time songs and tunes, one
Friday per month at The Liberty Cafe, 410 Cortland Ave,
downtown Bernal Heights, San
Francisco. Exact Friday to be announced on oldtimesf. Located
in the cottage behind the main
restaurant, 7:00 to 9:00 PM;
full Cafe menu available. 410
Cortland Ave. SF, CA 94110 |
415.695.8777 http://www.thelibertycafe.com
The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach.

For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach at noon every Sunday with
JimBo Trout & The Fishpeople,
Savannah Blu, Ed Neff Trio, Dark
Hollow and Robert Hart Trio:
For more information, call 415868-0434 or visit http://www.
strinsonbeachrestaurant.com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd N,
Petaluma a weekly gig featuring
three life time CBA honorees.
Usually it is Blue & Lonesome
personnel, sometimes we have audience participation. Sometimes
we call the band Ed Neff and
Friends. We have stellar sit ins
when a regular member cannot
make it For more information or
reservations, call Ed Neff at 707778-8175 or email ed@edneff.
com or visit www.edneff.com.
For more information, call (707)
775-4232

Dances

Chico - CONTRA DANCE
EVENT at the Chico Grange,
2755 Nord Avenue in Chico.
Beginner orientation at 6:30pm,
dance from 7-10:00pm. $8.00
adults, $4 teens & students, $7.00
for members, and children free
with a supervising adult. Dances are taught in walk-through
fashion, then called. No partner
required. Finger foods welcome.
Great live music by the Pub
Scouts! And excellent instructions by instructor Mark! 2nd
Saturday of every month. For
more information, contact Grace
at 530-877-2930.
Chico - EVERY MONDAY,
THROUGH JULY AND AUGUST: Chico Diamond Square
Dances! Classes for beginners
are on Monday evenings 6:30pm
to 8:00pm at the Little Chico
Creek Elementary School, 2090
Amanda Way in Chioc. New
dancers don’t pay for the first 3
classes! “Plus” classes run from
8:00pm to 9:30pm. For more information, email chicodiamonddancers@gmail.com. See websites at: https://www.facebook.
com/ChicoDiamondDancers or
https://sites.google.com/site/
chicodiamonddancers/

Open Mics

Angel’s Camp - Open Mic at at Sidewinders, 1252 S Main Street, in
the basement next to Aeolian
Harp, for info email rattle-on@
rattlerecords.com
Chico – Every Thursday open mic
at Has Beans, 501 Main Street,
Chico, CA, from 7pm to 10pm.
Singers, poets and musicians welcome. Call 530-894-3033 for information.
Chico – THE FOLLOWING
EVENT IS SUSPENDED FOR
THE SUMMER AND WILL
RESTART ON SUNDAY, OCTOBER 11. Every 2nd Sunday,
acoustic open mic, from 11am to

2pm at Has Beans by the Creek,
1078 Humboldt Drive in Chico.
Hosted by Rita Serra. For more
information, contact Rita at serrarita55@gmail.com. Please call
first to confirm 530-894-3033!
Chico – Every Tuesday open mic
from 7 to 9 p.m. at Shenanigan’s
Bar & Grill, 3312 Esplanade.
Please note: the 1st Tuesday is
a bluegrass open mic! Bluegrass
open mic night invites musicians
who play bluegrass, old time, or
“roots” music to share their music. Solo, duets, trios, quartets
etc etc. are welcome. Don’t be
shy! You know those tunes that I
know you’ve all been working on
with your friends? This is where
you come to “play out”! Two options to sign up: Call me (Lucy)
at 894-1449 or email me at lucyinchico@hotmail.com to sign up,
OR just come on down to play.
Lodi – Open Mic at the Rusted Mic
at 14 South School Street in Lodi
Thursdays, 7:00 pm
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway 140 #F in Mariposa Thursdays, 8:00 pm.
Paradise - Every Wednesday Night :
Open Mikefull hosted by Susan
Dobra, at 490 Grange at 5704
Chapel Drive in Paradise, from
7:30-10:00pm. Signups at 7pm.
Come share your musical talent,
or just come to listen! $2.00 admission, & a delicious homemade dinner available for purchase.
Sonora – Open Mic at Sonora Joe’s
2nd and 4th Thursday 7-9:00 pm
at 140 Washington St. in Sonora.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday
at 9:00 pm
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 4th Wednesday of
every month is a Starry Night
Open Mic Showcase from 6:30
to 9 p.m. Hostess Donna Christensen; Host Tim Christensen.
(An accoustic open mic welcoming a variety of music including
bluegrass, folk, country, pop, and
gospel.)

Jam Sessions

Sunday
Altadena - Coffee Gallery Backstage,
2029 North Lake Blvd. For more
information or reservations, call
David Naiditch at 626-794-2424
or email davidnaiditch@charter.
net or visit http://www.coffeegallery.com.
Berkeley - Freight and Salvage Coffee House, 2020 Addison Street
Berkeley 94702. Slow jam session
from 1 to 4 pm Sundays of every
month. For details, call Richard
Brandenburg at 510-559-0938 or
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.
Castro Valley - Cafe 4 Coffee Shop
at 3 Crosses Church, 20600 John
Drive. Cafe is inside the church,
Every First Sunday, Mostly Gospel Bluegrass Jam from 4 to 6

p.m., in the Cafe 4 Coffee house
at 3 Crosses Church For more
information or reservations, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley - United Methodist
Church Castro Valley, 19806
Wisteria St. California Old Time
Fiddlers Association at 1:30 p.m.
For more information or reservations email http://www.csotfa9.
org.
Clovis – Red Caboose Café, 5054
N Academy Ave, Clovis, come
out and join the fun from 2 to 5
p.m. on the 1st and 3rd Sundays,
acoustic jam with comfortable
seating, lots of room and good
food and drink available.
Columbia - Jack Douglass Saloon,
22718 Main St. Every 2nd Sunday Irish Music jam from 2-6
p.m. For more information or reservations, call T Drohan at (209)
533-4176 or call (209) 532-1885
or visit http://www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more information or reservations email
knccarney@yahoo.com or jdfiddler@yahoo.com or visit http://
www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon,
5001 Main Street at the corner of
Highway 49 and Route 132 on
the way to Yosemite. The Magnolia Saloon, a part of the Hotel Jeffery, is the oldest working saloon
in California, complete with the
original “bat wing” doors and is
one of only a few saloons to still
have them. For more information
or reservations, call 209-8780461 or visit http://www.hoteljeffery.com/.
Fairfax - The Sleeping Lady, 23
Broadway. For more information
or reservations, call (415) 4851182 or visit http://sleepingladyfairfax.com/home.
Folsom - Lockdown Brewing Company, 718 Sutter St. Suite 200,
upstairs. For more information or
reservations, call 916.358.9645
or email info@lockdownbrewingcompany.com or visit http://
www.lockdownbrewingcompany.
com.
La Grange - LaGrange Saloon and
Grill, 30048 Yosemite Blvd La
Grange, CA 95329. Old time jam
on the 4th Sunday of the month
For more information or reservations, call 209-853-2114.
Livermore - Community Living
Center, 4951 Arroyo Rd Building 90 Veterans Affairs.
Madera Ranchos - Madera Ranchos
Cafe, 37193 Avenue 12. This jam
is the first Sunday of each month
from 3 - 5 PM This jam is mostly old time and Celtic music. 1st
hr slow jam, then full speed. For
more information or reservations, call Kelly O’Neill at 559283-6093 or email kelly@kellyoneillappraisals.com.
Nevada City - National Hotel, 211
Broad Street. Old time jam For
more information or reservations, call 530-575-8766.
Nipomo - Nipomo Community
Presbyterian Church, 1235 N
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Thompson Rd at Los Berros Rd,
just east of the Rt. 101 exit. In the
Community Room, comfy chairs
available, bring music stand a music. For more information or reservations email captainc@slonet.
org.
Nipomo - SLO Down Pub, 1200 E.
Grand Ave. (at Briscoe). Bluegrass Jam 5:30 to 8:30 pm. For
more information or reservations, call Roger Siminoff at 805474-4876 or email siminoff@
siminoff.com.
Nipomo - South County Regional
Center, 800 West Branch Street.
For more information or reservations, call Mike Morgan at 805837-2238.
Orangevale - Orangevale Grange
Hall, 5805 Walnut Ave. (just
north of Madison Ave.), Orangevale. Monthly jam of California State Old Time Fiddlers
Assn., District 5. 2nd Sunday, 12
noon to 4:30 p.m. For information, contact Doug at hwy95@
hotmail.com or 916-489-3856 or
visit: www.csotfa5.com
Oroville - Feather River Senior Citizens, 1335 Myers Street. Food
& Drink available - Potluck For
more information or reservations, call Jimi Beeler at 925-2823205 or email zeke103@digitalpath.net.
Palo Cedro - Fourth Sunday Of The
Month: Free Old Time Fiddle
& Bluegrass Concert, 2:00 PM
to 4:00PM.Open Mic (after the
concert). Held at the Millville
Grange, 20237 Old Forty-Four
Drive – Palo Cedro CA.
Paso Robles - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine..
Open acoustic jam -- all levels of
ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information or reservations
visit http://www.folkjam.org/recurring-jam/us/ca/paso-robles/
carnegie-haul.
Redding - First Sunday Of The
Month: Old Time Fiddle &
Bluegrass Jam. 1:00-4:30PM.
Free Concert at 2:00PM. Open
mic (after the concert). St. James
Lutheran Church, 2500 Shasta
View Drive, Redding CA.
San Francisco - Progressive Grounds
Coffee
Shop,
Progressive
Grounds SF on 400 Courtland
Ave. Old time jam 2nd and 4th
Sundays at 3 p.m. For more information or reservations email
larrythe241@yahoo.com.
San Francisco - The Lucky Horseshoe, 453 Cortland Ave. For
more information or reservations
visit http://www.theluckyhorseshoebar.com.
San Jose – Hoover Middle School,
1635 Park Ave. Santa Clara Valley Fiddlers Association jam session, 1 to 5 pm on 1st Sunday of
every month. $6 members, $8
non-members, youths 17 and under are free. For more information call Richard Brooks at 650Continued on A-26
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Lodi Grape Festival Grounds

October 19-25

The 2015 CBA Youth Academy was an
incredible success! Thanks to everyone
who made it possible, especially the
wonderful bluegrass parents!
Above: Board member Mark Hogan presents Diana Donnelly with a CBA
Lifetime Membership. Two others were given and those recipients were Montie
Elston and John Reischman.

CBA YOUTH ACADEMY
Michael Cleveland
and Flamekeeper

Father's Day Bluegrass Festival June 17-20, 2015
Grass Valley, California

A Night at the Grange
Morgan Hill - February 27, 2016

Join the CBA
or renew your
membership
online and save
a stamp.
Easy, fast, secure.
www.cbaontheweb.org

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday
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328-3939 or visit http://www.
fiddlers.org.
Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean St.
and Branciforte.). A bluegrass
and old time jam on the 4th Sunday of every month. This jam has
three separate circles: slow jam,
advanced bluegrass jam, old time
jam. Please go to http://groups.
google.com/group/santacruzjam
for more information! For more
information or reservations, call
Jessica Evans at 831-359-1864
or email santacruzjam@googlegroups.com or visit http://
groups.google.com/group/santacruzjam.
Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or
reservations, call 707-824-1960.
Sunnyvale - Heritage Park Building, Sunnyvale Community
Center 550 East Remington
Drive (southwest corner near
the orchard). 3rd Sunday of each
month from 1 to 5 pm. This is a
great location near the orchard.
Play outside in the shade or inside. All levels welcome. $5 fee
per person pays the City for the
space. If you have questions, contact Paul or Sue, 408-737-2521
or 775-720-2400 or email Paul at
paulcc@nvbell.net.
Monday
Bakersfield - Rusty’s Pizza, 5430 Olive Drive (in the Von’s Center).
First Monday of each month at
6 p.m. a bluegrass jam open to
all skill levels. For more information or reservations, call Slim
Sims at 760-762-6828 or email to
slim1070@msn.com.
Culver City - Industry Cafe` & Jazz,
6039 Washington Blvd. For more
information or reservations, call
Jeff Fleck at 310-390-4391 or
email jfleck47@ca.rr.com.
Oakland - Baja Taqueria Jam, Baja
Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland, CA.
Every Monday, jam hosted by
Tom Lucas For more information
or reservations, call Joe Howton at 510-547-2252 or email
TRman2323@aol.com or visit
http://sfbluegrass.org/php/tacojam.html.
Oakland - The Stork Club, 2330
Telegraph Ave. For more information or reservations, call (510)
444-6174.
Oroville - Fiddle Group Workshop
will be held at the Bolt Tool Museum for musicians of any age.
The Fiddle Group Workshops are
7-9pm, and are held the first and
third Mondays. Instruction is
from 6:15 to 6:45 at a cost of $15
per session. Each session features
a new fiddle tune. Admission to
the museum is $2.50 per person,
and it’s located at 1650 Broderick St. in Oroville. For more
information, call Jimi Beeler at

530-282-3205., and to get on the
District 1 mailing list, either call
Jimi or email csotfadistrict1@aol.
com.
Palo Alto – Unitarian Universalist
Church, 505 East Charleston
Road, Palo Alto, the new home of
the previous Fandango jam, every
Monday from 7 to 9 p.m.
San Francisco - Amnesia, 853 Valencia St, between 19th and 20th.
For more information or reservations, call 415-970-0012 or visit
http://amnesiathebar.com.

Tuesday
Berkeley - Berkeley Fellowship of
Unitarian Universalists (BFUU)
, 1606 Bonita Ave. at Cedar St.
in North Berkeley. We play Bluegrass standards kinda slow, support each others’ learning, and
have some laughs. My job is to act
as the Jam Lifeguard when songs
start to unravel, and do some
coaching. Email me if you have
questions. For more information
or reservations email ranbush@
gmail.com.
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
schoolhouse. Jam Session from
7 to 9 p.m. on the 2nd and 4th
Tuesday of every month. For
more information or reservations, call 925-452-2100.
Merced - The Coffee Bandits, 309 W
Main St. in Merced. First Tuesday of each month bluegrass, oldtime, Americana, acoustic only.
For more information or reservations call 209-383-1200.
Modesto - Queen Bean Coffee
House, 1126 14th Street. 2nd &
4th Tuesday of EVERY month,
7 to 9 p.m. Flavor of music is
bluegrass, gospel, fiddle-tunes,
old-time and traditional country.
For more information or reservations, call Rainy Escobar at (209)
985-9282. or email InamMec@
aol.com.
Pacifica – Winter’s Tavern: 1522
Francisco
Blvd.,
Pacifica.
Mid-Level Bluegrass jam, 1st
and 3rd Tuesday of every month
from 7:00 - 10:00 pm. We’ll stick
to bluegrass standards and follow standard jam etiquette. All
bluegrass instruments welcome.
There will be a core group of
bluegrass instruments that’ll help
lead. The Winter’s Tavern loves
bluegrass music and are thrilled
to be helping start up this jam....
bring a few bucks to indulge in
their reasonably priced, fantastic
selection of beers. Well-behaved
dogs are welcome! There’s usually a steaming pot of chili offered
served with chips too, along with
endless popcorn. I’m hoping
they’ll sell pickled eggs soon. For
information, contact Vicki Frankel at vicki.frankel@gmail.com
or call me at 650-740-0181.
Paso Robles - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument
and join in! For more information or reservations, call (805)
234-0809.

San Francisco - Durty Nelly’s, 2328
Irving Street between 24th and
25th Avenues. 1st, 3rd and 5th
Tuesdays For more information
or reservations email dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park,
1701 S Thornburg - When you
turn in off Thornburg, go right
and follow on around to a little right turn in the street, go to
the left and you can see the club
house on the left. If you are a musician [string instruments (violin/fiddle, guitar, mandolin, bass,
banjo, ukulele), accordion, harmonica and want to participate,
please come join us for jamming.
Sebastopol - Subud Hall, 234
Hutchins Ave off Highway 116
on the south side of town near
The Aubergine. Regular jam on
the 1st and 3rd Tuesday of each
month. For more information
or reservations email davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restaurant, 1559 Spinnaker Drive Ste
100. For more information or reservations, call (805) 658-0388 or
email michaelrubin1@earthlink.
net or visit http://home.earthlink.net/~generubinaudio/.
Wednesday
Atascadero - Last Stage West BBQ,
15050 Morro Road. For more
information or reservations, call
Bern Singsen at 805-595-1970 or
visit http://www.laststagewest.
net.
Chico - THE FOLLOWING
EVENT IS SUSPENDED FOR
THE SUMMER AND WILL
RESTART ON WEDNESDAY, SEPTEMBER 16: 3RD
WEDNESDAYS:
BLUEGRASS & OLD TIME SLOW
JAM from 7:00pm to 9:00pm
at the Chico Rock Stars School
of Music at 932 W. 8th Avenue,
Chico. All music played is at a
slower pace. Songs and fiddle
tunes are shared and taught, so
this is a perfect venue for beginning and intermediate musicians
who want a relaxed jam! Thanks
to new owner, Mike Poropat and
a special thanks to Jim Myers for
his great leadership of this jam!
Ongoing, every 3rd Wednesday.
For additional information, email
Jim at: myersjj@gmail.com
El Cerrito - Music Works , 11225
San Pablo Avenue. The jam is upstairs, accessible through the door
just north of the store entrance,
11231 San Pablo. Near the
Del Norte Bart station and bus
lines.. Open bluegrass jam at the
Music Works music store in El
Cerrito. All levels welcome, two
larges rooms available. No food
or drink except water. For more
information or reservations, call
(510) 232-1000 or visit www.ecmusicworks.com.
Fresno - Santa Fe Basque Restaurant,
Friends of Kenny Hall Regular
Jam at 3110 N Maroa Ave., Fresno, CA
Martinez - Alameda Arts & Wine
Fair, 707 Marina Vista Martinez, CA 94553. Hosted by Bruce

Campbell and Red Rick Horlick
from 7 to 10 p.m., with sign up at
6:30 p.m. The house band, led by
Bruce Campbell, will be there to
back up any pickers and singers.
Are you a bluegrass musician that
hasn’t hit the big time yet? Then,
come on down to Armando’s and
get on stage with some of the hottest bluegrass players in the Bay
Area. Are you a bluegrass fan? 3
hours of music for $3! For more
information or reservations, call
Eloise Cotton at 925-229-1989
or visit www.armandosmartinez.
com.
Petaluma - Aqus Cafe, 189 H Street
. 4th Wednesday Bluegrass and
Old Time open jam from 7 to 9
p.m. For more information or reservations, call 707.778.6060 or
visit http://www.aquscafe.com.
San Francisco - Plough and Stars,
116 Clement St. (between 2nd &
3rd Ave.) . Jam hosted by Jeanie
& Chuck Poling For more information or reservations, call 415751-1122 or visit http://www.
theploughandstars.com.
Sand City – Sand City City Hall, 1
Sylvan Park in Sand City, regular
bluegrass jam on the 2nd and 4th
Wednesday of each month, from
7 to 9 p.m., for more information
contact Chuck at churdley@att.
net.
Scotts Valley - Coffee Cat, Scotts
Village Shopping Center, 255 Mt
Hermon Road #A, Scotts Valley.
This is an invitational bluegrass
jam, patterned after the Taco Jam
that is held in Oakland. If you are
interested, please send an email
to Steve Rosen (steverosen@polarlight.com) to request a spot on
the list. For more information or
reservations, call Steve Rosen at
831-566-6828 or email steverosen@polarlight.com or visit
http://www.TheJavaJam.com.
Sonora - Christopher’s Ristorante
Italiano, Christopher’s Ristorante Italiano 160 Washington
Street in the historic Sonora Inn.
Ukulele jam 2nd Wednesday of
every month at 6 p.m. For more
information or reservations, call
209 533 2600.
Vacaville - Vacaville Winestyles, Vacaville Winestyles 11-B Town
Square Place Vacaville, CA 95688
. Regular Jam, 3rd Wednesday of
each month, from 7 to 9:00 pm
Jam is intermediate and above.
Each participant needs to be able
to lead three songs For more information or reservations, call
John Erwin at (707) 447-9463 or
visit http://www.winestyles.net.
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 2nd Wednesday
of every month from 7 to 9 p.m.
Hostess: Gloria Hensel; Host
Danny Maple. (An accoustic jam
welcoming a variety of music including bluegrass, folk, country
and gospel.)
Thursday
Corte Madera - Marin Lutheran
Church, Marin Lutheran Church
649 Meadowsweet Corte Made-
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ra, CA. Bluegrass jam 1st and 3rd
Thursdays from 7:30 to 10:00
p.m. For more information or
reservations, call Emily Riddell
at 415 331 8989 or email emily.
riddell@att.net or visit uimfamilyministry@earthlink.net.
Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. 1st, 2nd and
4th Thursday night jam. For more
information or reservations, call
Tim Edes at (408) 779-5456 or
email tim.bei@charter.net or visit http://www.cbaontheweb.org.
Murphys - Figaro’s Pizza, 164 E
Highway 4 Murphys, California
(next to Murphys Suites Hotel).
Bluegrass and acoustic jam on the
1st and 3rd Thursdays from 6 to 9
p.m. at the Growler Craft Brewery aka Figaro’s Pizza For more
information or reservations, call
209-728-1162.
Sacramento - Various locales in the
Sacramento area, Various homes
and churches in the Sacramento
area. Jams held every Thursday
from 7 to 10 p.m. Contact John
by phone or e-mail for the location of the next jam. For more
information or reservations, call
John at 916-990-0719 or email
bluegrass@shaunv.com.
Friday
Hanford - Yarnall’s Pizza - back room,
http://www.yarnalpizzeria.com
820 W Lacey blvd. Hanford, CA.
All are welcome! Young and old.
This is a regular jam of mostly old
time fiddlers. For more information or reservations, call Stacey
Snodgrass at (559) 836-0068 or
email ssnodgrass@gmail.com.
Placerville - Main Street Music, 263
Main Street at the corner of Center. For more information contact the number below. For more
information or reservations, call
530-622-1357.
Saturday
Chico - THE FOLLOWING
EVENT IS SUSPENDED
FOR THE SUMMER AND
WILL RESTART ON SATURDAY, SEPTEMBER 11: 2ND
SATURDAYS: ACOUSTIC
MUSIC JAM at the Centerville
School House, from 1:00pm to
4pm, led by Robert Catalano. All
kinds of acoustic music welcome,
so bring a song or tune you’d like
to share with other musicians,
bring an instrument, or just plan
to sing along. In good weather, it
will be held outside; in inclement
weather, it will be held inside the
Centerville Schoolhouse. Ongoing, 2nd Saturdays. For directions
and more information, call Robert at 530-588-4541.
Chico – Shenanigan’s Bar, 3312 Esplanade in Chico, just north of
Eaton at Tonea Way, the monthly CBA bluegrass jam on the 4th
Saturday from 1 to 4 p.m. There
is a lovely heated patio just a step
down from the bar area that owner Tamara Gardner has enthusiastically invited us to play in. Please
plan on supporting our new best
Continued on A-27
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friends at Shenanigan’s by buying
lunch, snacks, and/or beverages
before, during, or after our jam.
For more information contact
Lucy Smith at lucyinchico@hotmail.com.
Chico - Upper Crust Bakery, 130
Main Street. Butte County Folk
Music Society sponsored Folk
Music Jam, 1st Saturday of every month from 4 to 6 p.m.. For
more information or reservations, call Steve Johnson at 530345-4128.
Chico – Chico Rock Stars School
of Music, 932 W 8th Ave, Chico. All music played is at a slower pace. Songs and fiddle tunes
are shared and taught, so this is
a perfect venue for beginning
and intermediate musicians who
want a relaxed jam. For more information contact Jim Myers at
myersjj@gmail.com.
Crowley Lake - McGee Creek
Lodge, 12 miles south of Mammoth Lakes and 20miles north of
Bishop. Take 395 to the McGee
Creek Exit. First place on the
left.. Open jam for pros to beginners! For more information or
reservations, call Jeff Meadway at
760 914 1089 or email meadwayjeff@yahoo.com or visit none.
Dublin - Dublin Heritage Center,
Old St. Raymond’s Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the
2nd and 4th Saturday of every
month. For more information or
reservations, call 925-452-2100.
Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd Exit
Off 680 Between 680 and Paseo
Padre Parkway. 1st and 3rd Saturday jams For more information

St. Matt’s Jam every Saturday
or reservations, call Phil Willis at
from 11 a.m. to 1 p.m. at Matt’s
510-651-6858/510-574-1880 or
Music in downtown Paso Robles
email info@missionpizza.com or
For more information or reservavisit http://www.missionpizza.
tions, call 805-237-0054.
com.
Lafayette - Lamorinda Music Store, Redding - SECOND SATURDAY
OF THE MONTH: Free Old
81 Lafayette Circle Lafayette,
Time Fiddle & Bluegrass ConCA 94549. Sponsored by Mighty
cert, 5:30 PM to 7:30PM.Open
Fine Guitars “A Bluegrass and
Mic (after the concert). Round
Old Time Music Jam takes place
Table Pizza at Shasta Mall, 900
every 1st Saturday of the month,
Dana Drive – Redding CA.
using the Parking Lot Picker Series Songbook. All players and Santa Clara - Edward Peterman Musingers of various skill levels are
seum of Railroad History at Sanwelcome. Come join us for some
ta Clara Depot, 1005 Railroad
fun For more information or resAvenue - Santa Clara Amtrak Staervations, call John Gruenstein at
tion (Santa Clara Depot) across
925-268-8226 or email stevie@
from Santa Clara University .
mightyfine guitars or visit http://
A friendly bluegrass music jam,
lamorindamusic.com/.
intermediate to advanced. SunMarysville - The Brick Coffee House
ny days, jam outside on the SW
and Cafe, 316 D Street Phone for
corner next big shady tree. Rainy
The Brick is 530-743-5283. Bluedays - jam inside the museum.
grass and old-time jam on the first
Free parking in front of the muSaturday of every month from 3
seum. Paid parking (not checked
to 6 p.m. All skill levels are weloften) to south and west of musecome and standard jam protocol
um For more information or resis follow. For more information
ervations, call Mary M. Kennedy
or reservations, call Kit Burton
at 408-241-5920 or email kenneor Janet Crott at (530)743-0413
dymk@comcast.net.
or (530)701-5090 or email kit- Sebastopol –North Bay Area blueburton@hotmail.com or janetgrass and old-time music jam,
crott@yahoo.com or visit http://
held at Community Market,
thebrickcoffeehouse.com/.
6762 Sebastopol Avenue #100,
Nipomo - Lightning Joe’s Guitar
Highway 12 just east of SebastoHeaven, 100 East Branch Street
pol by the Sebastopol Inn. Every
in the Historic Village, just off
Saturday afternoon jam from 2 to
Highway 101 at Grand Ave.
5 p.m. ~~~ This is not a slow jam
Bluegrass, old time, old grass,
or beginner’s jam, intermediate
originals, country, newgrass. We
and above players are expected
will explore tunes with an emand new additions are always welphasis on working them up to
come.
speed, understanding the forms Sonora - Sonora Contra Dance at
and allowing the players to find
the Aronos Club in Sonora 3rd
a place to shine. Plenty of stools
Saturday of the month. 6:30 pm
but bring music stands. go up
potluck followed by dancing at
For more information or reserva7:30 Live String Band and calltions, call 805-481-2226.
5ers $7 donation for info www.
Paso Robles - Matt’s Music, 617 12thB-1 squaredancer8.wordpress.com/

Album review

Bradford Lee Folk:
Somewhere Far Away

By Marty Varner
Well, another epic Grass Valley Bluegrass Festival. For me,
it was the nine day marathon
since I worked at the CBA Music
Camp. To top it off, I had a gig
with OMGG at the Freight and
Salvage the following Monday, but I
guess that is a good
problem to have.
For the Music
Camp, I had the
honor of assisting
Mike
Compton
in his level three
mandolin
class.
Luckily, I got to
spend a lot of time
learning from him
instead of running
around
making
copies, which is often the case for us
teacher’s assistants.
For any mando
player who hasn’t
taken a class from
him, I highly recommend that you do. He is one
of the funniest people ever, and
I am certain that everybody enjoyed the class.
For the festival portion, my
biggest surprise was how much
I loved Adkins and Loudermilk.
Even though their voices are polar
opposites, their harmonies worked
really well. They also had very clever original tunes that I enjoyed a
great deal. Although they were
great, the greatest musical moment
at the festival, was Chris Henry
performing his original song “Tinder Bender”, which is about what
the title suggests. It was especially
hilarious when he explained what
Tinder was to the older members
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CBA members can
also receive the
Bluegrass Breakdown each
month in pdf form at our
website: cbaontheweb.org

Be a CBA member!!

cba.membership14@gmail.com

A-27

have moments of that classic Reno
cleverness. He is enough of a reason to check out this record himself.
“The Wooden Swan” is more
representative of where Bradford
Lee Folk’s songwriting is on the

bluegrass spectrum. Even though
it is high, Folk’s voice is not a classic bluegrass voice, and he knows
that. He knows the songs where
his voice floats over a melodic
chord progression suits him the
best and his album fits that style.
To highlight his voice, there are
no harmony vocals either, which
was risky, but I think it worked
out since Folk’s voice is so unique
and beautiful.
“The Piper” is one of my favorite tracks on the album. It has
a very jazzy feel with a peculiar
chord progression. But my absolute favorite has to be the title
track, “Somewhere Far Away”. It
begins with a cross picking-style
guitar kick off, rotating from a
major to the relative minor. This
song is the one where Folk’s voice
is showcased the most, but my
favorite part of this song are the
powerful lyrics. One of my favorite couplets in recent memory is,
“But I like to watch a bottle get
empty/ the way that I feel when
I’ve had a few in me.”
When I got this CD, it took
me a few minutes to see where
Folk put the instrumental credits, but when I saw the names I
was super excited to see that Matt
Flinner was playing mandolin on
the album. Along with being one
of the cleanest mandolin players
in the business, he is also a friend
of Steve Palazzo, my guitar teacher
for many years. When Matt was
doing a house concert for him,
Steve got me a little time to have a
mandolin lesson with him. In that
short amount of time, he taught
me several licks that I still use to
this day. What I loved about it,
was that Matt gave me challenging material, and had faith that I
could execute it. That’s just a fun
story I like to tell whenever I see
Matt Flinner playing mando on a
CD.
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