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& yearly meeting
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www.cbaweb.org
September CBA Festival

King’s River Bluegrass Festival returns
The Kings River Bluegrass Festival
is back. This year it is a 1 day event
on Sunday, September 13, 2015 in the
edge of the foothills at the same venue,
The Grove at 14265 East Goodfellow
Ave, Sanger California 93657. The
music starts at 10 AM and goes nonstop until 6 PM with a jam following
for those who would like to “Stay and
Play”
Overnight camping starts at 7PM
Saturday, September 12, 2015 evening with a jam following about 9 PM
and extends until 10 AM on Monday
September 14, 2015. Camping is just

$10 per night. Dry camping only. No
Hookups. No open fires but bar-bque’s are permitted for cooking. We are
pet friendly; we just ask that you pick
up after your pet and pets are not allowed in the audience or performance
areas. Bring your own food and beverages or you can purchase them from
onsite vendors. Tickets are $20 for
18yrs and over, $10 for 16 to 18, and
15 and under are free with paid adult
admission. Bring your lawn chairs and
come on out. For more information
and to purchase tickets early for this
great event contact Festival Director

Local Venues

Two new bluegrass
venues in Oakland and
San Leandro

By Bruno Brandli
As the Great Drought parches California’s throats,
two new reservoirs are open to quench our thirst for
bluegrass in the Bay Area – the Overland Bar and Restaurant at Jack London Square in Oakland and the Cleophus Quealy Beer Company in San Leandro.
Overland’s owner, Paul Hayward, grew up near
Continued on A-4
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Association has lauched a
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OCTOBER 19-25

Stan Allen at 559-696-0382 or email
at grovefestival@comcast.net. We are
looking forward to seeing all of our old
friends and making some new ones.

King’s River schedule:

10:00 The Old Time Gospel Aires
11:00 Narrow Guage Ramblers
Noon Uncle Ephus
1:00 Poor Valley Band
2:00 Two For The Road
3:00 Lonesome Moon
4:00 The GrassKickers
5:00 Red Dog Ash

Pick, relax, party.
...Repeat as necessary.
Saturday night dinner (tickets at
gate), CBA Instrument raffle,
yearly election for board of directors.
And oh, yeah.... picking.
Contact:
David Brace (209) 534-9284
DHB1221@me.com

California Showcase
Band selection for CBA’s
Proposal to Amend the By-Laws to Allow Directors
2016 Father’s Day
to Attend Board Meetings Through Use of
Bluegrass Festival
Conference Telephone, Electronic Video Screen
Communication, or Electronic Transmission.

CBA Bylaws Amendment

By Geoff Sargent, Tim Edes, Montie Elston, and Mark Hogan
Over the past year, the CBA Board of Directors has discussed a modification of our policies and by-laws to allow Directors to attend board meetings, on
a case by case basis, through use of conference telephone, electronic video screen
communication, or electronic transmission. We opened this discussion for several
Details on page A-4
reasons; (1) to take advantage of new technologies to allow full board participation
when addressing important issues in and when Directors might be out of town for
professional or personal travel, and (2) to make it possible for CBA members whose
professions require a significant amount of travel to serve as Directors of the CBA.
One of our unwritten CBA Board of Director policies is that we believe the
business of the CBA is best performed in person, face-to-face. However, our current attendance requirement, that allows Directors to miss up to three consecutive
meetings before being deemed to have resigned, sometimes conflicts with the travel
schedules of working musicians and other professionals. In order to encourage
those individuals to become Directors, and to allow current Directors to attend urgent meetings when travelling, we propose to change the attendance policy to allow
Directors to attend board meetings electronically, with permission of the board. We
feel this is a conservative change to the by-laws that will give us the flexibility to
accommodate travelling members but will keep the spirit of encouraging Directors
to personally attend board meetings.
In order to amend the by-laws to allow a change to our attendance requirement and to establish the guidelines for electronic attendance in accordance with
Details on page A-9
Article III of our by-laws, we are including the following proposed Amendment
(below) on the fall ballot for ratification by a vote of the CBA membership.
We recommend a yes vote to ratify the Amendment to Allow Directors to Attend Board Meetings Through Use of Conference Telephone, Electronic Video Screen Communication, or
Electronic Transmission.
The CBA welcomes our new Bakersfield Area VP, Jack
Pierce. He’ll be involved with the Great 48 and other Southern
See the text of the proposed amendment on
CA events. You can email him at jpierce@bakersfieldcollege.edu
page A-9

Full hook-up
reservation lottery for
the 2016 CBA Father’s
Day Bluegrass Festival

New Bakersfield Area VP

VOTE
Members will find a CBA ballot inserted in the pages of this paper.
Read CBA board of directors candidate statements- Page A-6

Attention CBA members, advertisers and promoters!
The Bluegrass Breakdown will combine the months of October and
November for one single issue to be in your
mailbox on or around October 1st, 2015.
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2014/2015
Leadership Team

Board of Directors
David Brace - Father’s Day
Festival Director
2608 Paradise Road
Modesto, CA 95358
DHB1221@me.com
Tim Edes – Chairman of the
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA 95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
Sebastopol, CA 95472
707-829-8012
hogiemoon@comcast.net
Jack Hyland
P.O.Box 333
Hughson, CA 95326
209-303-0015
jck49hyland@yahoo.com
Jim Ingram - FDF Entertainment
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Assistant
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy WestMembership Recruitment
stevewoodhogwest_1999@yahoo.
com
Area Activities Vice Presidents
Mark Hogan – North Coast

phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Lucy Smith – Butte and Tehama
Counties
530-894-1449
lucyinchico@hotmail.com
Amy Sullivan & Kali Nowakowski– Central Coast
PO Box 2992
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
valleybluegrass@gmail.com
Vicki Frankel - San Mateo County
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San
Bernardino area
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
Year-Round Jobs
Rick Cornish - Director of
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
George Martin - Publicity Co-Director
georaymartin@yahoo.com
Bruce Campbell - Publicity
Co-Director
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy January – Darrell Johnston
Kids Lending Library
kidslendinglibrary@gmail.com
Max Schwartz - Teen
Ambassador
maxschwartz17@gmail.com
Alicia Meiners – E-Commerce
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Brian Whitt –
Mercantile Co-Coordinator
MartinD282007@gmail.com
707-533-6730

Frank Solivan – Kids on Stage
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
David Carlsen - Sebastopol Jam
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving
VP
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
TJ Carskadon - Vern’s Stage
tjcarskadon@gmail.com
Debra Livermore –
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
roaddog@caltel.com
Mark Hogan- Electric Only/
Handicap CAmping Cooridintor
Electrical Coordinator- Randy
Morton
Alex Cameron- Transportation
& Communication Coordinator
Chris Bockover - Safety and
Hospitality Coordinator
Chris Olivolo –
Stage Construction
colivolo@gmail.com
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Tim Edes/David Brace - T-Shirt
Design and Production
Ron Rose - Gate Crew
Coordinator
bg_gittar@yahoo.com
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter
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Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle
co-ordinator
casims@msn.com
Jamie Maddox- Ice Booth/Ice
Wagon Coordinator
Carol Canby - Water Booth
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone co-ordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator Roy West
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Calendar – Candy Sponhaltz
candy.sponhaltz@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com

Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager –
Pat Garcia
patgarcia@direcway.com
Website Welcome
Columnists
Monday—1st—Mark Varner
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-George Martin
Thursday—3rd—James 		
Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—3rd—Regina Bartlett
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com

WANTED
Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a
musician.
Donate bluegrass instruments,
old or new.

Also... Bluegrass instructional material
for guitar, fiddle, mandolin, bass, dobro
and banjo. The CBA's Darrell Johnston
Kids Lending Library is looking to fill
the shelves with bluegrass instructional
material for kids to check out. Please
Contact DJKLL/Librarian:
Randy January at 916-872-5447
Your donation is tax deductible.

Info at: kidslendinglibrary@gmail.com

This paper would not be
possible without the
volunteer columnists who
bring us their expertise
and exerpiences. Be sure
and let them know you
appreciate them.
Comments:
mrvarner@ix.netcom.com.
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California Bluegrass Association Membership Application
First Name
Last Name
Spouse:
First Name
Last Name
____________________ ____________________
__________________ ______________________
Address __________________________________ Child(ren) __________________________________________
City ____________________________ State _______ Zip __________ Year of Birth __________________
Phone __________________________ Email: _______________________________
Membership Categories:
Single Membership
$25.00
With Spouse/other added
$30.00
Teens 16-18 (voting)
$5.00 each
(Children under 16 included free)
Band Memberships
Out of State Only
(3-5 Members)
$40.00

Membership includes 12 issues of the Bluegrass Breakdown, and discount prices for
all CBA sponsored festivals and concerts. Band memberships available for out-ofstate bands. Each member is entitled to one copy of the publication. Please write
names and addresses on a separate sheet of paper. Prices subject to change
without notice. Out of United States? Postal rates may be higher, please
inquire.

Please sign me up for the following:
_____ Single - 1 vote for _____ year(s) @$25
_____ Couple - 2 votes for _____ year(s) @$30
_____ Add ____ voting Children @$5 each

____ New

____ Renewal of Member #_____________

Membership Total

$________________

Children’s names and birthdates: __________________

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

_____________________________________________

Mail to:

_____________________________________________
If Senior Citizens (65 and over), please list birth years:
____________________________________________

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955
For information, call 831 233 0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and
other events sponsored by the CBA are held rain or shine, and there will be
no refunds or rain checks. In the event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA will not give refunds
but will allow valid ticket holders to have admission to the following year’s
event free of charge. Artist schedules and performance times are subject to
change without prior notice.

Save trees! Get your
Bluegrass Breakdown
electronically.

Contact Larry at
cba.membership14@
gmail.com
and let him know you don’t
need USPS delivery.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon,
CA 94583, by the California Bluegrass Association. The CBA is a nonprofit organization founded in 1974 and is dedicated to the furtherance of
Bluegrass, Old-Time, and Gospel music. The views of the authors does not
nessesarily reflect the views of the CBA or its Board of Directors. Membership in the CBA costs $25 a year and includes a subscription to the Bluegrass
Breakdown. A spouse’s membership may be added for an additional $5 and
children between 13 and 18 for $1.00 per child. Children 13-18 who wish
to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaweb.org
Editor..........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist............................................................... Geff Crawford
Columnist................................................................Wayne Erbsen
Columnist........................................................................... J. Rose
Columnist.................................................................... Dave Berry
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2015 California Bluegrass Association. All Rights Reserved.

Looks like a
membership
application!

Bluegrass Breakdown Advertising Rates

Black & White ads
Four color ads
................$320.00
Full Page- 10” wide X 12.75” high.......................... $255.00
................$180.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
................$170.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
..................$90.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
..................$45.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Display Advertising

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
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Two new bluegrass venues in
Oakland and San Leandro
From Page A-1
a coal mining region of Northeastern
Pennsylvania, “at the foot of the Appalachias,” and is a musician and fan of
bluegrass and country music. His 100
year old bar and restaurant is located
right on the Oakland Waterfront and
the Amtrak Train station. You can take
the ferry from San Francisco or a train
from Bakersfield or Sacramento and
walk two blocks to the club.
Paul features country bands on
weekends and a “Bluegrass Brunch”
Saturday and Sunday from 11 to 2 pm.
The music just started last month when
he received his cabaret license. So far,
Paul has hosted local California bands
including Dim Lights, Kentucky Twisters and David Thom’s Vintage Grass
Bluegrass Band.
When the SP train tracks start to
rumble and the locomotive sounds its
warning blast, which occurs regularly, it’s time for the bands to break into
“I Hear a Choo Choo Coming” and
they usually deliver. Views of the Amtrak and SP rolling stock appear right
through the large windows, practically
at customer’s elbows. Bluegrass, trains,
country music, line dancing- just what
a historic, 100 year old landmark needs
to liven up the Oakland waterfront.
Cleophus Quealy Beer Company is
in an industrial park area by the Oakland
Airport just over the city limits in San
Leandro. Owners Peter Baker and Dan
Watson feature bluegrass and old time
music on Saturday and Sunday from 2
to 5 pm. Peter has a long connection
to the California Bluegrass Association,
having first attended the Father’s Day
Bluegrass Festival in the 80’s.
The partners started their brewery in
a garage, grew in scale and opened their
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California Showcase Band
Selection for FDF 2016

By Mark Hogan
This is the time of year when the California Bluegrass Association begins the process
of selecting California Showcase Bands. The first step in the process is to let all non
touring California Bands know that between now and October 1st they need to get their
submissions in for consideration. Band packets should include promo materials plus a
CD in which the band indicates which cuts they want the selection committee to listen
to. Bands may also burn a CD with just the three selections they want heard. This will
also be the first year that the CBA will accept mp3’s. Submissions must be post marked
or emailed by October 1st. Please no videos. This is supposed to be an anonymous process.
MP3 submissions may be sent to, Maria Nadauld, at marianaduld@pacbell.net.
Regular submissions may be sent to CBA c/o Mark Hogan 3980 Monika Ct., Sebastopol, Ca. 95472.
For a detailed description of the selection process go to www.cbaweb.org. For those
of you that would like to be one of the 12 people selected to participate in the selection
process please contact Maria at the above mentioned email address. For questions call
707-479-5529.
David Thom and Paul Hayward.
company to the public in 2014.
On a Northern California tour last
month, Bakersfield’s own Brothers Barton played some fine bluegrass against
a backdrop of the stainless steel pipes,
fluing, vats, kegs and oak barrels in
the large Cleophus Quealy warehouse.
A wood backed stage faces a modest
bar with multiple taps of their locally
brewed specialties. Picnic tables flank
the stage and the bar. A large truck
bay looks into the expansive parking
lot with more tables and featured food
trucks.
Cleophus Quealy also offers a
bluegrass jam on the first Sunday of the
month from 4 to 7 pm, hosted by CBA’s
own Board of Director Geoff Sargent.
Quench your thirst for bluegrass
by following events at the Overland and
the Cleophus Quealy websites: http://
www.overlandoakland.com and http://
www.cleoph.us.

Nashville Songwriter Camp 2015
By Megan Lynch
Come join us in historic Ridgetop, TN for a
long weekend retreat of songwriting and music-making. Every day you will learn new writing techniques,
expand your songwriting skills, learn how to produce
quality demos, meet new co-writers and friends, and
receive critiques on your songs from the pros. One
night you’ll even head to downtown Nashville to
experience the songwriting capital of the world. Saturday evening we go to Carter Vintage Guitars, the
greatest instrument store in Nashville, so therefore
the world, for a private shopping experience followed
by a concert where all the instructors (and most likely some amazing special guests) perform their songs
and tell their stories. Several campers will also get an
opportunity to perform at this concert, sharing their
songs with the Nashville public!
We only accept 15 campers (first come, first
served - no auditions or anything wacky like that)
and those 15 campers will get to write with and learn
from some of the country’s most successful country,
bluegrass, and Americana songwriters. Enjoy small
classes and very individualized instruction, no matter

what your level. Not only are our instructors worldclass writers, but more importantly, they are kind,
patient, and focused teachers. You will be hands-on,
working on improving your own skills and you will
leave with all the tools you need to reach a new level
of success in your songwriting.
2015 instructors include Jon Weisberger
(IBMA Songwriter of the Year), Donna Ulisse (two
Time IBMA Songwriter of the Year Nominee), and
Number 1 Hit maker Larry Cordle.
Dates for Nashville Songwriter Camp are Friday through Sunday, November 6-8, 2015.
The price for on-site lodging, tuition, and fabulous
homemade, Southern food is a mere $650. The price
for traveling to and fro each day (we call this being
a “day camper” which includes tuition, lunch, and
snack) is $550.
Check out the FAQs page of the website. There
is a lot of info about camp and the logistics of travel and payment. Info at www.nashvillesongwritercamp.com
*As of this very moment, Songwriter Camp is
exactly half full. The rest of the spots will go soon.

Why Should I Take a Bass Class?
By Ingrid Noyes, Nate Lee, Paul
Knight, and Dan Eubanks
As director of the Walker
Creek Music Camp, and formerly the CBA Music Camp, I have
found that it’s always hard to fill
the bass classes at camp. Once you
learn how to go I, V, I, V, isn’t that
all there is to it? People say things
to me like, “I already know how to
play the bass, I want to work on my
guitar solos,” so our guitar classes
fill easily while we work like crazy
to get the bass classes even halfway
full.
If you’re a bass player and it
sounds like we’ve got your number,
consider whether you’ve ever asked
yourself questions like, “Why did
that guy get the gig (get asked to
play with that band, etc,) and not
me?” or “What was it about that
band I listened to last night that
made it so awesome? (or so unremarkable...)”. The answer might
very well lie in the bass player’s
hands (and ears!).
To help answer these questions, I asked my friend Nate Lee
for his perspective on playing with
a mediocre versus a great bassist in
the band. Nate is a Nashville-based

bluegrass musician, high in demand
as a studio musician and touring
fiddler/mandolinist. Here’s what
he told me makes a good bass player, from a mandolin/fiddle player’s
perspective:
• A good bass player provides a
comfortable and steady pulse for
everyone else to latch onto.
• When taking an improvised
solo, I am often going out on
a limb to try something new,
which is taking a big risk. If
the bass player (and the rest of
the band) isn’t playing steady
rhythm, they won’t be where I
think they will be when I’m trying to land an especially difficult
lick. It’s like having the trampoline snatched out from under me
when I’m in the air.
• A good bass player makes the
song “feel” right, and therefore
allows the rest of the band to relax and settle in to the groove.
• A good bass player matches the
mood of a song by listening to
the person singing it and emulating their mood.
• A good bass player is listening
to the other players. Actually,
truly, listening.

Hmmm. Maybe there IS more
to learn besides I, V, I, V, and maybe
there IS a pretty big difference between an OK I, V, I, V and a killer I,
V, I, V.
To get a perspective from a
bass player’s point of view, I talked
to Paul Knight, who plays bass with
Peter Rowan among others. Here’s
what Paul said, after thinking hard
about why the bass is so important
in a band:
“The bass can have a profound
influence on a band. It can bring out
the best in soloists, singers and the
band as a whole—providing groove,
dynamics, a solid foundation, and
inspiration. With study and practice
you can provide all that in real time,
without thought, in the moment.
The audience may not understand
the contribution you are making
but you will feel it and so will your
fellow musicians. That’s what I love
about the bass. It’s worth working
on!”
If this all gives you pause for
thought, and you’d really like to
sound more like (fill in the blank—
your favorite bass player) and get
asked to play with more bands and
at more gigs, consider getting your-

self to a music camp and spending
three solid days working on it.
You have an opportunity coming up soon, from October 8th to
11th at the Walker Creek Music
Camp near Petaluma, CA, where
Dan Eubanks, veteran teacher
and bass player from the Grammy-nominated bluegrass band Special Consensus, will be teaching
the bass class. This class is geared
for intermediate players, though a
hardworking beginner could benefit
from it too, and unlike most of our
bass classes, this one is open to electric basses as well as acoustic. I asked
Dan what are some of the questions
he might address in class, and here is
just a sampling of topics that may be
covered:
• OK, I know this tune in G but
the band just put a capo on and
now it’s in B—do I know where
my notes are in B as well as I do
in G?
• I know I V on individual
chords, but the band doesn’t
seem to be happy with my
choices moving between chords
and phrases; is there some way I
can make that transition better?
• What do I do if something goes

wrong on stage with the arrangement or equipment? What if I or
someone else breaks a string?
• I have to use an amp with the
band that just hired me and
I don’t know anything about
them or pickups, how do I get a
good “plugged in” sound?
• The bandleader wants me to
change the length of my notes.
What does he mean and how do
I do it?
• What register sounds best behind each soloist?
If you don’t know the answers
to these questions, you still have a
lot to learn about being a good bass
player—come to camp! If you have
any problems getting your bass to
camp, we can provide you with a
loaner bass for the duration (many
thanks to Steve Swan for this fabulous service!). And to sweeten the
deal just a bit more, if you’re reading this after September 1st and
didn’t know about the camp until
now, we’ll waive the late fee for you.
Hoping we’ve successfully knocked
down all your excuses, if you’re interested, check it out at www.walkercreekmusiccamp.org or call 415663-1342 for more information.
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Autumn in the CBA is always
election time and a new Board of
Directors is seated at our Annual
Membership Meeting in October.
Please read the candidate statements in the September and October Bluegrass Breakdown and vote!
This year there are more candidates
than available spots so voting is essential. Also mark your calendar
for the Annual Fall Campout and
Membership meeting held in Lodi
in October.
The news of the month is that
Area Activities VP Stan Allen from
the Fresno area has worked to bring
the much loved King’s River Bluegrass Festival back to life. Please
read about it elsewhere in this issue
and mark September 13th as a day
to attend and support our friends
and members in the King’s River
area! We were all sad to see the festival disappear from our calendar and

this is a chance to resurrect it for the
future.
Area Activities VP Lucy Smith
from the Chico area is also our
IBMA Coordinator and there will
again be a CBA Suite at the World
of Bluegrass in Raleigh the end of
this month through the first of October. There is still time to make
reservations to attend this amazing
event and Lucy will love more hosts
in our suite. Five of our Kids on
Bluegrass (Helen Lude, Daisy Kerr,
and the three Gooding boys: Josh,
Jake, John) have all been invited by
Director Kim Fox to perform with
the IBMA Kids on Bluegrass group
during the Wide Open Bluegrass
event in Raleigh. This is quite an
honor for these young musicians
and the CBA. Kim was disappointed she could not make room for
ALL the talented young musicians
from California.

The CBA is looking for volunteers to direct some very important
teams. We are looking for a Mercantile Coordinator, an Advertising
Coordinator, someone to design a
Youth Program brochure. Contact
Chairman Tim Edes about Mercantile and Advertising positions and
contact me if you are a graphic artist and can help put together a brochure.
There are always year round big
jobs to do at CBA Headquarters
and all you need is interest and some
time and we would love you on our
team.
Work is already occurring for
our 2016 Father’s Day Festival,
CBA Music Camp and CBA Youth
Program. The lineup for the festival is taking shape. The California
Showcase Band selection process is
commencing. The lottery process
for Full Hookups is beginning. A

design for the festival is being selected and promotion materials will be
taken to IBMA. Volunteer Coordinators for the 2016 event will be selected at the October meeting. The
Board of Directors works nonstop
on your behalf and this is another
reason to carefully select candidates
for Board positions. We will hold
the 2015 Festival retrospective at
our September meeting. We know
this year’s week was a success!
The very wonderful JD’s Bluegrass Kitchen cookbook designed
and produced by Area Activities VP
Ted Kuster is available for purchase.
All profits from the sale of this book
will go to the CBA Youth Program
which is definitely a good reason to
purchase the book. My copy is already showing signs of use and the
accompanying CD plays on my
kitchen stereo while I cook up some
of the recipes. JD Rhynes is a CBA

Darby Brandli

FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

treasure and icon and he essentially
shares meals with us at our home.
I highly recommend you purchase
this CBA produced cookbook and
CD.
Our active membership is
approaching 3000 members and
I highly encourage you to join or
renew your membership in the
CBA. We have saved membership
numbers for those of you who have
allowed your membership to lapse.
Come on back to the fold, we count
on you!

Minutes of the July 18, 2015 - California Bluegrass Association Board Meeting
CALL TO ORDER
Montie Elston, Treasurer and
acting Chairman, called the meeting
to order at 10:03AM at the Brandli
home, 2106 9th Avenue, Oakland,
CA 94606.
ROLL CALL
Board Members Present:
David Brace, Montie Elston,
Steve Goldfield, Jim Ingram, Larry
Phegley, Geoffrey Sargent
Board Members Absent: Tim Edes,
Dave Gooding Mark Hogan, Jack
Hyland, Maria Nadauld
Officers Present:
Darby Brandli, Bruno Brandli,
Colleen Hogan, Lucy Smith
It was noted for the record that
Jack Hyland has missed three consecutive Board Meetings, thereby
forfeiting his position on the CBA
Board as per by-laws regarding
meeting attendance.

in the September Breakdown about
the by-law change allowing for electronic meeting attendance.
Brand Ideas for 2016 Festival:
The Board agreed to hire a professional designer for the FDF 2016
t-shirt and related collateral. The
objective is to solidify the branding
in time for IBMA 2015.
NEW BUSINESS
J.D. Rhynes Cookbook Update:
About half the cookbooks have
been sold, which leaves another 250
to take to IBMA, fall campout and
other events. The only complaint
heard so far is the absence of captions on the pictures. Captions will
be added before the next print run.

SETTING OF THE AGENDA
The agenda was approved with
three changes.

Salesforce free site account:
A representative from Salesforce (CRM software) has asked to
make a presentation to the Board
about a free non-profit version of
the software and will be invited to a
future meeting.

APPROVAL OF THE MAY
17, 2015 BOARD MEETING
MINUTES
The May minutes were approved as written.

IBMA Report:
The Board approved the budget for IBMA 2015 as presented by
Lucy Smith, including two expenses
that required immediate approval.

PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS
None

Old Time Campout Update:
There are two workshops
scheduled for the old time campout
at the end of August. Steve Goldfield is working on getting at least
one more.

OLD BUSINESS
Shade Structure:
The Board decided to move
forward with investigating sources
for a shade structure in the audience
area for FDF 2016.
Candidate statements, Bylaw
Change, and Elections:
Directors were reminded to
get their candidate statements in
by the August 1st deadline. New
candidates will be contacted to get
their petitions and statements in by
August 1st. There will be an article

Set Retrospective Date:
The 2015 Fathers’ Day Festival
retrospective will be the main topic
of the September 12 Board Meeting
in Modesto. Festival Director David
Brace will ask coordinators to send
him their reports and compile the
information ahead of time.
Kings River Bluegrass Festival
Request:
Area VP Stan Allen received
Board approval for CBA backing of

a one-day “Kings River Festival” on
September 13th. It will be a small
budget festival with mainly local
bands.
IBMA KOB Grant:
The Board approved a grant to
help with travel expenses for the six
CBA kids selected to participate in
the Kids on Bluegrass program at
IBMA.
Youth Program Expenditure:
The Board approved the expense to produce a Youth Program
brochure to help promote the program.
REPORTS
Executive Committee Report:
There were no significant discussions or decisions made by the
Executive Committee between
meetings.
Membership Report:
CBA membership is up over
2,800. There were 148 transactions
from the Father’s Day Festival alone,
which have now been completed in
the database.
Treasurer’s Report:
Initial financial information
for FDF 2015 indicate that it was at
least as profitable as last year if not
more, however not all expenses are
in yet. The treasurer plans to transfer money into the reserve fund
soon. The goal is to have enough in
reserve to cover a full FDF.
Music Camp Report:
Music Camp may net as much
as FDF this year. There were about
250 campers and it went well. The
Wednesday transition was much
smoother, in part to the new easyups.
Area Activities VP Reports:
Bruno Brandli (East Bay):
Bruno talked about two new
venues in his area that are featuring
bluegrass: Cleophus Quealy Brew-

ing Company and The Overland.
Larry Phegley (South Bay):
Larry has been traveling in Japan and is interested in setting up a
bluegrass tour of California for Japanese tourists.
Lucy Smith (Chico/Butte):
Lucy is continuing with her
newsletter and the jam at Shenanigans. She is considering whether
or not to continue with the Chico
Bluegrass Concerts in the future.
President’s Report:
Darby Brandli talked about
the Youth Program brochure, which
will help with fundraising, advertising, and general promotion of
the program. She is interested in
partnering with people and organi-

zations outside of the CBA who are
promoting bluegrass in the schools.
She announced that she is committed to continuing her involvement
with the Youth Program for one
more year.
Chairman’s Report:
Chairman Tim Edes was not in
attendance.
CONFIRM TIME AND PLACE
FOR THE NEXT BOARD
MEETING
Next meeting will be held Sunday August 9, 2015 at 10:00 AM at
The Grove Restaurant, 7511 Pacheco Pass Highway, Hollister, CA.
ADJOURNMENT
Meeting adjourned at 1:33
PM.

Minutes compiled by Colleen Hogan, CBA Secretary

www.cbaweb.org

CBA CLASSIFIED ADS
LESSONS
BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks
Banjos, the California Quickstep and formerly of the South Loomis Quickstep. I teach all styles of five-string banjo playing that
can be done with finger picks. All levels from rank beginner to
accomplished player who may need additional direction to take
his or her playing to a higher level. Private individual lessons as
well as teaching your group to compliment each other’s styles
and abilities. I teach at my own private studio in the Sacramento
Area. I also teach in my home just north of Placerville. I play
banjo, I make banjos, and I sometimes buy and sell banjos and
other stringed instruments. For further information or to schedule lesson times, please call 916-614-9145 or 530-622-1953.
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Tim Edes

Hello all. Has it been a year
already? Like they say….time flies
when you’re having fun, and I’m still
having fun! As I said last year, it has
been a pleasure to serve you and an
honor to represent the California
Bluegrass Association.
I have been thinking a lot lately
about the California Bluegrass Association and all its functions and
activities. The Father’s Day Festival
comes to mind first, and why not?
It is one of the biggest and best this
side of the Mississippi. I think so,
my friends and colleagues think so,
and any professional band will tell
you the same. And, it is put together and run almost entirely by volunteers, with David Brace at the helm.
Volunteers that give up part, (if not
all in some cases) of their week at
Grass Valley to help organize and
present the biggest bluegrass music event around. Volunteers…the
heart of this organization. When
I travel around the festival grounds
during festival week, I am always
truly amazed at how such a big
event can happen with almost all
volunteers. Thank you volunteers….
Thank You ! And …. thank you
David Brace for your 24/7 commitment to run the festival.
And of course music camps
come with the festival. We have
had an adult orientated music camp
for several years now, but thanks to
Darby Brandli, we now have a Youth
Academy, a music camp designed
for kids. This was the third year for
the Youth Academy, and I am proud
to say that the last two years were
filled to capacity. In addition to the
Youth Academy, Frank Solivan and
his Kids on Bluegrass present two
special shows on the main stage, and
Kathleen Rushing provides a program called Kid Fest to provide for
and offer arts, crafts and just plain
fun for kids. Kids…… the future of
the CBA.
Another group of volunteers
that gets overlooked are the area
VP’s, being led by the Statewide
VP, Marcos Alvira. We have many
VP’s stationed all over the state with
the job of promoting the CBA and
more importantly, the music. Every
month VP’s are promoting concerts,
jams, workshops and even house
concerts. They do this on their own,
no pay, other than the satisfaction of
knowing they are helping the organization and promoting the music.
One of our VP’s, Lucy Smith, has
taken over the HUGE task of representing the CBA at the IBMA
(International Bluegrass Music Association) show, taking a team of
volunteers to Raleigh, North Carolina for a week long convention,
tradeshow and music fest called
World of Bluegrass. It is a tremendous amount of work and sleep is an
option! In addition, our Statewide
VP sets up and manages our spring
and fall campout. Again, all volunteer.
It seems every year we take on
a new project, and this year was no
different. A few years ago we implemented a barcode system. It worked
fine for what it was intended for, but

grams we already have started.

Tim Edes.
we soon found out that we needed a
more advanced system. Gary Mansperger stepped up this year and
developed a team to facilitate TIX.
TIX is an advanced ticket system
that allows for better accounting
of sales….something that we have
needed for a long time. The system isn’t perfect yet, but we are
confident that Gary and his team
will iron out all the bugs and make
our ticket sales and accounting effortless. Thank you Gary and team!
Again, all volunteer.
So, I haven’t said much about
myself or what plans/ideas I have
for the coming year. I have been volunteering since 1998, been a board
member since 2003, and chairman
of the board since 2013. I have
been involved with many projects
concerning the Father’s Day Festival, but the one I am most proud
of is developing our “Electric Only”
RV area. This is the area that we provide electrical hook-ups to 90 RV’s
at the pond area. I also promote
the “Night at the Grange” concert
series. This next February 27 will
mark our 14th annual concert. You
won’t want to miss this one since we
are featuring Michael Cleveland and
Flamekeeper! The only project that
I am currently working on is trying
to find a way to provide early seating
for senior members at the Father’s
Day Festival . I have some ideas, but
until I have something finalized, it
will have to remain in the idea box.
Lastly, please know that I have
been blessed to be able to serve such
a wonderful organization, and to
work with such talented and dedicated board members, coordinators,
VP’s and volunteers. I would like to
do it for another year if you should
see fit to give me your vote.
Thank you, Tim Edes.

VOTE
Montie Elston
Hello, I am Montie Elston and
I am running for re-election to the
Board of Directors of the California
Bluegrass Association. I have been
involved in the CBA since 1998. I
have volunteered in various positions since then and continue to do
so.
I believe that the CBA needs to
continue on the road of perpetuating bluegrass, old-time, and gospel
music by continuing several pro-

1. We need to continue involving
our members in all our activities
by using volunteers whenever and
wherever possible. Volunteering
is the heart of an organization like
the CBA. Almost very job that
needs done, has to be done by a
volunteer. Without volunteers,
the CBA can not go on! We absolutely, positively, without fail
must have some new folks doing
jobs that others have been doing
for years. We need you to volunteer now!
2.

Continue publication of the
Bluegrass Breakdown. This is our
primary communications media.
Along with this, we need to continue our website, as the media
will only continue to grow. Both
have the goal of letting not only
members, but everyone, know
what’s going on in bluegrass in
California.

3.

Continue to promote bluegrass, gospel, and old-time music
through our festivals and concerts.

4.

Continue our annual Music
Camp. This camp has become
one of the best in the United
States and is one way the CBA can
help perpetuate our music. Also
continue our children’s Youth
Academy. This program reaches
out to children. Let’s teach the
next generation as they grow.

5. Continue our involvement with
and support of the International
Bluegrass Music Association. The
IBMA helps to perpetuate bluegrass all over the world as well
as developing programs for our
schools and teachers.
I strongly advocate that each
member be involved in the CBA.
Be involved by voicing your opinion
about the leadership and the future
of the CBA by voting. Vote for me,
vote for someone else, but vote. You
are responsible for the success of the
CBA. Commit yourself. However
you vote or don’t vote, is how the
CBA will be run.
Continue your involvement by
talking to the directors. Let them
know what is on your mind. . The
directors represent you. So let them
know what you want. It is your organization.
So, I’ll finish by saying that for
me, bluegrass music speaks of life,
living, and the heart. I believe it is
not only part of our heritage, but is
also part of what we are today. It is
good for the individual, the family,
the musician, the listener, the heart.
We need to do our best to preserve
and promote it while we also enjoy
it.
It is because wonderful people
like you – people that I have met
and seen at festivals and campouts,
people enjoying music and life, folks
that have fed me, hugged me, and
mentored me – that I am running
for the board of directors. I will

work hard to serve your best interests and the interests of bluegrass
music and the California Bluegrass
Association. Thank you.

Montie Elston.

VOTE
Steve Goldfield

I’ve been a CBA member since
the early 1980s when I discovered
its Grass Valley festivals (at that
time we had a second festival on
Labor Day weekend). Several years
ago, Mark Hogan and Rick Cornish
asked me to run for the board and
serve as the CBA’s old-time music
coordinator. I did not win election that first time, but the CBA
appointed me to that position and
then to the board when another
member resigned. I have served on
the board of directors since then. I
was asked to help the CBA fulfill its
mission to promote bluegrass, oldtime, gospel, and traditional music
and that is where I focus my energies.
I fell in love with bluegrass in
1962 when I bought my first LP,
which included four cuts of Flatt &
Scruggs at the Newport Folk Festival. I bought my first Gibson banjo
in 1963 and started learning to play
it. In the 1980s, I was invited to a
weekly old-time jam in Berkeley.
I arrived with my Gibson Mastertone and my National finger picks,
but I quickly took off the picks and
the resonator and then bought the
open-back Wildwood banjo that
I still play today. I changed from
three-finger to two-finger picking
and later learned clawhammer. I still

Steve Goldfield.
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love bluegrass, and I have been a staff
writer for Bluegrass Unlimited for
more than 20 years. I mention that
background to explain why I see it
as vital to bridge the gap, to bring
fans of both old-time and bluegrass
music together in the CBA. These
genres are different, but they are first
cousins. Bill Monroe told an interviewer than he had studied old-time
music more than anyone else in the
country. There is room for all of us
under the CBA tent.
I see my particular role on
the board as ensuring that we have
activities that appeal to old-time
musicians. I revived the Golden
Old-Time Campout, which will
shortly be held at Lake Sonoma
for the fourth year. I took over the
Old-Time Music Gathering which
is part of our Father’s Day Bluegrass
Festival, and I have worked to deepen it with two square dances played
by headliner bands. I also recommend old-time bands to play at our
festival, and we’ve had some great
ones. Although I have no statistics
to prove it, we have witnessed a significant growth in old-time attendees at the festival, and many tell me
how much they enjoy it. Of course,
as a board member I participate in
the work of the organization as a
whole.
In my statement last year, I
said that I want to bring at least one
younger old-time musician into the
CBA leadership. I’m still working
on that. I’ll turn 70 late in 2016, and
we always need new blood to bring
energy to our work. I think the
CBA and my piece of it are moving
in a very good direction. If you agree
with me, I’ll be pleased to have your
vote for another year on the board.

VOTE
Dave Gooding

Hello my name is Dave Gooding and I would like your support
in the upcoming Board of Directors
election. I have been a board member for two years now, and I am seeking re-election. I’m a musician and a
band manager and I’ve been listening
to Bluegrass since I was a little guy. I
have regularly attended The IBMA
annual convention since 2004 and
attend and play at festivals around
the country. Throughout all my travels in the Bluegrass world, it’s been an
honor to be a member of the California Bluegrass Association, the largest
and finest Bluegrass organization in
the world.
I have been a member of the
California Bluegrass Association for
about twenty years. For the first 16
years, I would come to the festivals
and enjoy all the benefits of CBA
membership. My wife Theresa and I
attended our first FDF the first year
we were married. We have been fortunate to raise our three sons in this
wonderful Bluegrass community.
We are so grateful for this experience,
that a few years back, I decided it was
time for me to give back to such a
great organization.
I was the Vern’s Stage Coordi-
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Dave Gooding

continued from previous page
nator for a year and the next year I
ran for and was elected to the Board
of Directors. Starting last year, I have
been appointed to chair the Talent
Advisory Group, tasked with making
recommendations to the Board for
the bands hired to play at the annual
Father’s Day Festival, in Grass Valley.
I am also involved in The Great 48
hour Jam each January, in Bakersfield. I help arrange events and assist
Larry Phegley our Great 48 Coordinator in making this one of the premier wintertime Bluegrass events. I
also had the honor to represent The
CBA in 2012, presenting a memorial plaque to the Tucker family at the
Huck Finn Jubilee recognizing Don
Tucker at his passing.
I believe we, as an organization,

Dave Gooding.
need to look at the future of Bluegrass music, Bluegrass festivals and
modern technology, while firmly
keeping a foot in the traditions of the
past. I believe in fiscal responsibility
as an organization and I think that
is paramount to perpetuating the
CBA for many generations to come.
I think the keys to this are to find creative ways to keep and increase our
membership roles. Retention of our
current members should be included.
Another key to the future is
to continue our commitment to the
young people of our community. It
seem so cliché to say “the kids are the
future of Bluegrass” but just look
at some of the great musicians that
devolved their talents as we had the
pleasure to watch them grow. Yes, I
have a few horses in this race, but my
wife and I have seen the benefits that
this great music and nurturing family
have bestowed on our family. There
aren’t too many places where a family
can experience such a safe and loving
community For this we thank each
and every one of you.
I hope you will consider me
when you choose the people to represent you on the 2014/15 CBA Board
of Directors.
Thank you.

VOTE
Mark Hogan

The 40th California Bluegrass
Association Father’s Day Festival
was a triumph that I wouldn’t have

best decisions that will further the
CBA. It doesn’t happen very often,
but I occasionally find I have to vote
against something that the rest of the
board is certain is for the good of the
CBA. When that happens I accept it
and then do everything I can to make
whatever the board voted for a successful undertaking.
Thanks for your consideration,
Jim Ingram.

Mark Hogan.
imagined possible when I first got
involved in the CBA back in 1976.
We have created THE traditional
bluegrass festival on the West Coast
that bands everywhere want to play.
I have served as a volunteer and
board member off and on over the
past 40 years and would like to continue in that capacity. Here is why.
My friend Dave Neilsen and I
still have much work to do on the
CBA archive project. As someone
who has attended all the festivals
that these recordings cover I have
a special interest in seeing to it that
this project reaches fruition. It
would be wonderful if musicologists 100 years from now could in
studying bluegrass music from their
perspective be able to access the recordings we have to offer. It requires
a lot of time and work that I/we
have to offer.
I, like several board members,
make sure that we attend the International Bluegrass Associations
trade show in Raleigh North Carolina. While highly recommended
as an activity CBA board members
should attend, it helps give us a
good perspective on what is happening in the world of bluegrass
and helps us in our decision making
processes with regard to band selection for our Father’s Day Festival.
As I say that let it be known that
what happens in the bluegrass world
outside the formal world of IBMA
is just as important. I recommend
that our board pay close attention
to checking out regional bands that
while they may not have the exposure IBMA gives them, are still the
kind of quality of acts that we want
to have play at our event.
I’d like to thank my wife, Colleen Hogan, who through the positive energy that she delivers as the
CBA secretary, inspires me to continue to do the good work of which
we are engaged.
Thank you for your support.
Mark Hogan.

Jim Ingram.

VOTE
Mikki Feeney

“Hi, I’m Mikki.” That’s my
normal introduction! At Grass
Valley this year, I decided to
run for the CBA board of directors. I’ve been thinking about
it since I retired a few years ago,
but health issues intervened. I
was passing my petition for signatures around the fair grounds
and several people asked me why
I was running. Some asked me
what I was going to ‘fix’ in the
association. Others asked why I
wanted to get involved with ‘politics’. A few asked why I would
want to expose myself to the
headaches of being on the board.
Good questions, all.
I’ve been a member of the
CBA since 1997. I’ve been so
fortunate to have met and become friends with so many wonderful people. Statewide activities such as the Bakersfield 48
hour jam have introduced me to
people I never would have met
any other way.
A little short story illustrates
this…I was supposed to stay with

VOTE
Maria Nadauld

VOTE
Jim Ingram

Once again I have decided to
run for the board of directors.
I have appreciated your support these
last few years. If you see fit to reelect
me one more time,
I will continue to do as I have
in the past. That is to try to make the

friends from Willows during my
first trip to the Father’s Day Festival in 1997. Found my way to
Grass Valley and the fairgrounds
just fine. However, I couldn’t
find my friends anywhere! This
was in the days before there were
cell phones everywhere! It was
dark, I’d been playing all day.
Met a bunch of ‘new’ friends, but
I was prepared to sleep in the cab
of my pickup. But then, a couple
that I had just met that day, invited me to stay in their little motor home with them. So, I did.
That’s how family does things. I
was adopted and I’m so grateful.
That’s the first answer to
why I’m running. The CBA is
a volunteer organization made
up of individuals devoted to our
music. The type of music varies
and we’ve had many conversations as to what type of music
it should include! Just so you all
know, I’m a big tent person with
a soft spot for the traditional. In
order to organize the events we
enjoy, someone has to shoulder
the load. It’s more fun if there
are many volunteers making the
work easier! At the Father’s Day
Festival, I’ve volunteered in a variety of jobs. Most recently, the
gate crew on the first Sunday,
hospitality, and something else,
but I can’t remember what it
was!
As to what needs fixing, I
don’t know what things need to
be fixed. An open mind, open
ears and eyes, and a willingness
to listen to other points of view
will be on my agenda. There will
be conflicting ideas and I will
have many questions. There are
usually good reasons for current
board decisions and policies.
Improvements can almost always
be possible. I’m a gitter done
kind of person.
Politics is not my strong
suit. But, I’m very familiar with
bureaucracy, having worked for
the federal government for 31
years.
My husband, Patrick, is
a farmer. He’s not much into
music! That’s why many of my
friends have never met him! We
have three grown children and
three grandchildren. My other
hobbies include gardening and
canning. I’m a volunteer musician for Enloe hospital in Chico.
I play fiddle, guitar, bass, a little
banjo and I’m learning how to
sing!

Mikki Feeney.

The first year of my service is
almost over and I don’t know how
it went by so fast. If I’m elected to
a second year, I’m sure it will go by
even faster, which is why I’d like
to get started right now – a little
ahead of time.
Membership renewals, JD’s
Bluegrass Kitchen Cookbook, and
California Showcase Band selec-
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Maria Nadauld.
tion have been my three main projects this year. I’m proud of the fact
that I mailed out over 1500 personalized membership renewal letters
and over 15% of lapsed members
responded by sending checks and
coming back into the CBA fold. I
continue to send out renewal letters every month.
Your Board of Directors works
tirelessly to provide quality bluegrass music via our esteemed Grass
Valley Father’s Day Bluegrass Festival, our Youth Program and our
soon to be launched brand new
and improved website. I love being a part of this enthusiastic and
hard-working crew.
Please vote for me. I will continue to do what I have been doing
and will take on new projects as I
learn more about this great organization.
Thank you.

VOTE

Larry Phegley.

Larry Phegley
Here we are completing another year with the California Bluegrass Association. Most of my time
gets devoted to maintaining the
membership database. Thanks to
Maria Nadauld and Darby Brandli,
I was incredibly busy during May
and June trying to keep up with all
the changes to the membership database. Our numbers reflect their
success. I was not able to be quite as
responsive to questions as I typically am. I hope I was able to take care
Continued on Page A-8
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of the important ones.
I had an incredible bluegrass
experience in Japan the first weekend in June. I think the Association should promote our events
in Japan. I will try and assemble a
mailing list for bluegrass venues and
clubs in Japan to send materials to.
The Great 48 was a fabulous event
this year and the Association is preparing another version for 2016.
You are the magic which makes the
event. So come and share the magic.
The Association has accomplished incredible things this year.
It doesn’t happen without a slew of
volunteers who help make it happen. Please step up and help. It’s a
great way to meet other people and
become more connected with people with a mission.
I am looking forward to serving you another year as a member of
the Board of Directors.

VOTE
Geoff Sargent

Dear CBA Members, my name
is Geoff Sargent and I am running
for a fifth term on the California
Bluegrass Association Board of Directors.
I am currently serving as the
Music Camp Liaison, the Assistant
to the Chair, and on the Executive
Committee; all of these positions
are rewarding but require work and
attention.
We had another great Music
Camp this summer at Grass Valley.
The camp was one of our biggest yet
but we made a few changes this year
that kept the family friendly and fun
vibe. We are constantly tweaking
the camp to accommodate the fairgrounds and dealing with the festival
setup all of which went incredibly
smoothly this year.
The Music Camp Liaison is a
big job. Thankfully our Camp Directors, Peter Langston and Janet
Peterson, are among the best in the
world, which means my responsibilities are to represent the Camp to the
Board of Directors and one of my
ongoing projects is try and market
the Camp and the CBA to the rest
of the world. Historically about 95%
of the students that attend our Music Camp are from California and I
am constantly working to open that
up and make other states in the USA
more aware of our excellent program
and try to market the Camp outside
the USA to European and Pacific
Rim nations. This year I am attending the IBMA and will be marketing
our 2016 Music Camp at every opportunity.
This past year there were several
projects that I worked on. One project that you will see on the ballot is a
change to the by-laws that would allow CBA Directors to attend board
meetings electronically, at the discretion of the board. What this basical-

Geoff Sargent.
ly means is that Directors who might
be travelling, or out on gigs, could attend board meetings by calling in, or
attending through the internet, with
board permission. The current obligation of Directors to not miss more
than three meetings in row remains
unchanged. The Board voted to accept this change to the by-laws and
I encourage you to vote yes. We hope
that in the future this will attract
CBA members who are professional musicians, or other professionals
that have travel commitments, to
serve as CBA Directors.
Did you know that virtually
any CBA member in good standing
can put on a music event and have
access to CBA resources? Well you
can if certain conditions are met. In
conjunction with the Board, Marcos
Alvira and I have created a guide that
answers the basic questions of what a
CBA member needs to qualify to use
things like the CBA Insurance policy
for your music event. That guide will
be posted soon on the new web site.
I continue to be amazed at the
amount of work and dedication each
CBA member contributes to the
CBA whether it is working on the
Board of Directors, Membership VP,
Treasurer, Festival Director, or Festival and Music Camp volunteers….
these are all unpaid volunteers and
our organization is strong and vibrant because of the Board and our
large network of CBA members and
volunteers. The health of the CBA
rests with our membership and I will
continue to help actively recruit new
members and remind lapsed members to renew.
I am looking forward to the
prospect of remaining on the CBA
team, working on these and other
goals, and helping solve future issues
that will impact the CBA.
Thanks for your consideration
and I hope you will give me your
support and vote.

VOTE
Kim Brian Smith

Hello, my name is Kim Brian Smith and I am running for the
Board of Directors of The California Bluegrass Association. As a
California native, born and raised
in Marin County, I picked up my
first guitar at the age of seven, and
started playing rock and folk mu-

sic. My cousin Bobby Spickard, of
The Chantays, came to visit us one
day, when I was about 10 years old.
My dad brought him upstairs to my
room while I was jamming away
and said “This is your cousin and he
plays in a rock and roll band”. Bobby asked if I wanted to learn a song.
“Sure I said”. So he taught me how
to play the song “Pipeline”. What an
inspiration that was, and I’ve been
hooked on playing music ever since.
In 1974 I moved to Montana
where my love of bluegrass music
was born. I remember jamming with
a few local groups during the cold
winter months, sitting in the living
room in a circle with the woodstove
in the background keeping the place
nice and warm. There were always a
few dancers, (some barefooted) that
were stomping and rattling the floor
of the whole house while the music
played - what a time it was.
In 2005, I moved back to
Northern California to the small
coastal town of Olema, where I continued to be involved in the music
scene.
Then, in 2009 I moved to
Grass Valley where I quickly became active in the local bluegrass
and old time music scene by supporting musical events, picking at
organized jam sessions, and playing
with friends. And, in 2009 I discovered the Father’s Day Bluegrass
Festival and the California Bluegrass Association! I have been a
member ever since and have volunteered as an electrician to set up and
break down the festival for these
past many years. While volunteering I met many people and made
many friends. I am impressed with
the warmth of the California Bluegrass Association family and their
dedication to the success of the festival. I am proud to be a member of
the CBA and to be a part of bringing this event to Nevada County
each year as we do our part to support our country’s musical cultural
heritage – bluegrass music.
While at Father’s Day Bluegrass Festival, I have also had the
opportunity to play in music jams
at the camps where I had the pleasure of getting to know many CBA
members and long time festival attendees. I very much enjoy meeting members and festival attendees
and feel that as a board member it
is important to talk with and get to
know the people who come to the
event. I believe that it is the camaraderie you feel in these jam sessions
and the feeling of being part of
bluegrass music family that makes
this event a success. As a board
member I will work hard to serve
the interests of our entire bluegrass
family, including those with special
needs. As a father of a son that’s special, I want to reach out to all folks
with special needs, to ensure they
are provided with the support they
need while attending the Father’s
Day Bluegrass Festival.
The California Bluegrass Association has given so much joy to me
over the years and I feel it is time to
give back as a member of the board.
I believe it is important that a CBA

board member live in the area where
the CBA produces their largest
event every year – the Father’s Day
Bluegrass Festival. As a board member I hope to expand awareness of
this annual event to the local community and bring in more community involvement.
Bluegrass and old time music
is my passion and it is my hope to
share that passion by being a board
member of the California Bluegrass
Association. A VOTE FOR KIM
BRIAN SMITH is a vote for bluegrass music. I would be honored to
have your vote.
See you at the next festival!

Kim Brian Smith.

VOTE
Yoseff Tucker

Hello, My name is Yoseff
Tucker and I will be running for the
CBA Board of Directors this fall.
My goals are to improve outreach
to younger demographics and to
represent working musicians on the
board.
When I was born, my fiddlin’
grandfather decided that I would
be his rhythm guitar player. He
started teaching me when I was
very young – I don’t remember
learning chords. When I was entering high school, my grandfather
was diagnosed with Dementia. My
parents couldn’t afford lessons, so
I didn’t have any musical guidance
and I started playing the stuff on
the radio. Even though I was only
22 when I found bluegrass, I really
wish I would have been exposed to
it earlier. Now I want to give back,
in the hopes of providing other
young people with the early expo-
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sure that I wish I had.
Since 2006, I’ve been an active member of the scene as a performer, attendee, and volunteer. I
was on the Vern’s Stage Committee and I have taught at the CBA
Youth Academy the last two years.
I also volunteer regularly at the
Walker Creek music camps. I am
the liaison between the CBA and
Overland for their new Bluegrass
Brunch series. As a performer, I’ve
averaged over 100+ gigs at a year
at festivals and venues over the last
three years.
My heart belongs to traditional bluegrass music and I evangelize it constantly with the Central
Valley Boys and the Alabama Bow
Ties. Though I understand that
like many things, bluegrass needs
to adapt to survive. Bill Monroe
isn’t for everybody at first listen –
I often joke that bluegrass is better
than it sounds. This is also why I
love playing in the funk-bluegrass
hybrid group Supermule. The needs
to preserve the music and push the
boundaries to draw new people in
are equally important to me.
I feel that the younger generation is returning to roots music and
there are lots of young adults who
would love bluegrass music given
the proper exposure. My hope is
that the CBA would benefit from
my perspective as a younger working musician and a stay-up-til-7AM tent section jammer.
Thank you for your consideration!

Yoseff Tucker.

Please select 11 candidates and vote
for them on the CBA Board of Directors Election ballot inserted into this
Bluegrass Breakdown. Also vote on
the Proposal to Ammend By-Laws.
You may also vote at CBA events and
at the CBA Fall Campout. It is there
the election will be held in October.
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VOTE
A Proposal To Amend The By-Laws Of The California Bluegrass
Association To Allow Directors to Attend Board Meetings Through Use
Of Conference Telephone, Electronic Video Screen Communication,
Or Electronic Transmission.
The CBA Board of Directors propose to the CBA membership to:
(1) Amend CBA Bylaws, Section 3 of Article III, to add new Subsections b and c: to allow Directors
to attend Meetings of the Board of Directors by conference telephone, electronic video screen communication, or electronic transmission on a case by case basis with permission of the Board of Directors in accordance with and subject to the provisions and limitations of the California Nonprofit
Corporation Law.

mitted with permission in each case by the Board of Directors. c. Directors may participate in a meeting
through use of conference telephone, electronic video screen communication, or electronic transmission
by and to the California Bluegrass Association Board of Directors meetings and/or Executive Committee meetings. Participation in a meeting through use of conference telephone or electronic video screen
communication constitutes presence in person at that meeting as long as all directors participating in the
meeting are able to hear one another. Participation in a meeting through use of electronic transmission by
and to the California Bluegrass Association meetings and/or Executive Committee meetings other than
conference telephone and electronic video screen communication constitutes presence in person at that
meeting if both of the following apply:
(A) Each director participating in the meeting can communicate with all of the other directors concurrently.

Section 3. Meetings.

(B) Each director is provided the means of participating in all matters before the board, including without
limitation, the capacity to propose, or to interpose an objection to, a specific action to be taken by the California Bluegrass Association Board of Directors and/or Executive Committee.

a. Meetings of the Board of Directors shall be called and held as may be ordered by the Directors.
b. Attendance at a meeting of the Board of Directors and/or Executive Committee through use of
conference telephone, electronic video screen communication, or electronic transmission may be per-

Vote YES: to ratify the proposal and amend the CBA by-laws to allow attendance of Directors by conference telephone, electronic video screen communication, or electronic transmission on a case by case basis
with permission of the Board of Directors. Vote NO: to reject the proposal.

(2) Adopt a resolution of the Board by at least a majority vote of approval reading as follows:

CBA Father’s Day Festival full hook-up (FHU) lottery for 2016
By Craig Wilson
Obtaining FHU reservations
for our annual Grass Valley gala
has long posed a challenge. With
only some 38 such spaces (approximate) available, and with a
first-come/first-served system determining who gets reservations,
anyone who failed to call on the
very day reservations opened –
some seven months prior to the
festival – stood little chance of reserving a FHU site. Starting with
the 2008 festival the CBA’s board
moved to improve the FHU reservation system. It adopted the
below-outlined policy to insure
fairness and convenience in awarding FHU reservations to future
festival attendees.
In brief, this policy requires
every member wanting to reserve
a FHU space to first enter a qualifying lottery. To so enter, one need
only mail his/her name, address,
phone no. and CBA member
number or submit that information via e-mail to the FHU Lottery
Coordinator by January 15, 2016
– no multiple entries permitted.
Those who place sufficiently high
in the lottery to qualify for a reservation must tender their FHU
fee of $230 plus purchase or possession of (comp eligible) at least
one 4-day festival pass to CBA by
the date given in the notification
of lottery results.
The remaining lottery entrants will be placed, in order, on a
waiting list for notification whenever a reservation opens up. Anyone who might want to reserve a
FHU space next June is strongly

Lookin’

encouraged to read through the
CBA’s FHU lottery policy:
FATHER’S DAY FESTIVAL
FULL HOOK-UP (FHU) RESERVATION POLICY
1. Reservation Lottery System:
Reservations for FHU sites at
Father’s Day Festival (FDF)
will be determined strictly by
lottery. Lottery placement will
govern assignment of specific
reservable FHU sites (where requested by reservation holders).
2. Determining Reservable FHU
Sites: By the December board
meeting of the year preceding FDF, the Festival Director
will submit to CBA’s board the
number of FHU sites to be
made available through lottery,
along with a list of FHU sites
to be preemptively reserved for
entertainers and for specific festival personnel.
3. Exemptions from Lottery:
(a) Every lifetime CBA member
will be exempt from the lottery
process, and entitled to one
FHU reservation, so long as s/
he (1) requests a reservation
before December 15th of the
year preceding FDF, and (2)
complies with deadline for payment of FHU fees. (Note: some
electrical hook-ups are available
in the handicapped camping
sections with some closer to the
stage area.)
(b) Any CBA member with disability requiring FHU amenities

If you are a CBA member
musician looking for a
band or vice versa
send your notice to
mrvarner@ix.netcom.com
We’re here to help!

will be exempt from the lottery
process, and is entitled to one
FHU reservation, so long as s/
he (1) provides his/her DMV
placard no. and requests a reservation before December 15th
of the year preceding FDF, and
(2) complies with deadline for
payment of FHU fees.
(c) The board may authorize additional exemptions for good
cause at any duly noticed board
meeting prior to January 1 of
each year.
4. Lottery Eligibility:
Every
CBA member in good standing who intends to buy a 4-day
FDF ticket (or who is the holder
of a 4-day volunteer comp FDF
ticket), and who will not have a
reservation through exemption,
is eligible to enter the FHU
reservation lottery. Each CBA
membership number is restricted to just one lottery entry. No
lottery entry may be transferred.
5. Reservations Non-Transferable:
No FHU reservation may be
transferred, whether obtained
through exemption or through
lottery. If a reservation holder
is compelled to cancel his/her
reservation, CBA will refund
the amount paid consistent with
existing refund policy, and will
offer that reservation to the next
person in order on the FHU
waiting list.
6. Lottery Procedure:
(a) Each participating CBA member will mail (or e-mail) his/
her entry, without payment of
any fee, to the FHU Lottery
Coordinator, beginning November 1 of the year preceding
FDF.
Each entry must list
entrant’s name, address, phone
no., and CBA no. Applications
by e-mail must be directed to:
cbahookups08@gmail.com to
insure processing. Should applications be directed to any other
private e-mail address, including
the FHU Lottery coordinator’s,
there is no guarantee they can or

will be entered into the lottery
process. Entries may be in any
legible format which includes
all requisite information. If
confirmation of entry receipt is
desired, SASE must accompany
mail entry; all e-mail entries will
be confirmed by reply e-mail.
(b) Entries will close January 15th –
entries postmarked after January
15th will be added to the bottom of the waiting list, in order
of postmark dates.
(c) The FHU Lottery Coordinator will confirm eligibility of
all entries received. S/he will
then assign sequential numbers
(beginning with 1) to each valid
entrant, and prepare confidential listing of this data.
(d) Within three days following
close of entries, the FHU Lottery Coordinator will telephone
or e-mail CBA Chair, Director
of Operations, and Festival Director to convey the number
of valid entries received. These
three will thereupon select (by
majority decision) a procedure
for prioritizing each entrant’s
number by a wholly random
method.
(e) The selected procedure will be
completed in the presence of
at least two disinterested board
members or officers not later
than January 25. When completed, the FHU Lottery Coordinator will then match results
with entrant’s names, to compile
a prioritized list for dissemination to concerned staff.
(f ) The FHU Lottery Coordinator
will convey the prioritized list
not later than January 30th to
Festival Director, and E-Commerce and Advance Ticket Coordinators. Each coordinator
will retain this list through June
of the following year.
(g) The FHU Lottery Coordinator
will then notify all entrants of
their placement in the lottery,
that is, numerical position on
either the reservation holders
list, or the waiting list.
(h) Notification of lottery results
will be made by post card to ev-

ery entrant, unless s/he requests
otherwise.
Notification to
“winners” will include BOLDFACE UPPER-CASE advisory
of deadlines for (a) payment of
FHU fees, and (b) for purchase
of at least one 4-day festival
ticket, together with advisory
that failure to meet either deadline will cause reservation to be
forfeited [with return of fees
tendered, consistent with CBA’s
refund policy].
(i) Deadline for payment of FHU
fees will be set at least 10 business days after notification.
Deadline for reservation holders’ payment of 4-day FDF
ticket fees will be set at least
one month after the FHU-fees
deadline at Early Bird ticket
prices.
(j) Should any of the above-noted
intermediate deadlines be extended in conducting the lottery, subsequent deadlines (e.g.
for payment of FHU fees and
purchase of 4-day FDF tickets)
will likewise be extended.
(k) Any member desiring to appeal
lottery results must so notify
CBA’s board within 10 days of
receipt of notification of such
results. The board will decide
such appeal consistent with its
written procedures, and within
45 days, unless good cause exists for continuance.
7. Policy Revision: This policy,
adopted Sept. 2007, will be
subject to board review after
each festival, whereat the board
will consider input from any
interested CBA member. Revision of this policy may be
effected consistent with CBA’s
by-laws.
Contact information:

Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com
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CBA’s 2015 IBMA Fundraiser Drawing
5th String Music Store
3184 N Street
Sacramento, CA

MARTIN D-16RGT
DREADNOUGHT GUITAR
The D-16RGT is a fine example of a Martin dreadnought acoustic guitar,
bringing classic looks and classic tone. The solid Sitka spruce top and
rosewood back and sides deliver a tried-and-true prominent acoustic voice
for your recordings. Other important features on the D-16RGT include its
comfortable solid Spanish cedar neck and Richlite fingerboard. As a final
elegant touch, a traditional tortoise-colored pickguard complements the
D-16RGT’s natural gloss-finished spruce top. Value: $1949.00

FLINTHILL FHM 75 “F” STYLE BLUEGRASS MANDOLIN
Flinthill Mandolin F Style sunburst hand-carved solid spruce
top with maple back and sides. Traditional nitro-cellulose
sunburst finish Maple neck with adjustable truss rod. Bound
rosewood fretboard with dot inlays and scooped extension
over body. With a Deluxe Hardshell Case. Value: $808.00

CREMONA SB-3 PREMIER DELUXE
STUDENT OUTFIT - BASS 3/4
This is America’s best value in a Flamed Maple
bass. With its beautiful violin-shaped body and
quality fittings such as the ebony fingerboard...
You will surely be noticed wherever you and
your bass might go. Value: $1,700.00

CREMONA SV500 PREMIER VIOLIN
Flamed maple with a rich, hand applied golden red-brown varnish finish. Set-up to educational standards at our Cremona workshop in the US with French-made Aubert bridge and USmade Prelude strings. Comfortably shaped Stradivarius chinrest, brazilwood bow and oblong
case. Quality ebony fittings and ebony fingerboard with lightweight composite tailpiece for easy
tuning, all hand carved all solid spruce and maple body. Retail value is $500.00.
CBA Instrument Drawing Ticket Order Form

Please send me the following tickets for the CBA Fundraiser drawings.
When purchasing multiple tickets, please indicate how many tickets you
want for each instrument.

DEERING EAGLE II BANJO
The Eagle II banjo is a whole new breed
of banjo. It features the ground breaking,
patent pending Twenty-Ten Tone Ring
which is a completely original Deering
design that is unlike any other traditional tone ring. It produces a high quality
sound that is versatile for many styles of
playing. While the sound is uniquely Eagle, it represents a refinement in the quality of banjo tone, something that allows
the player to soar to new heights. It is perfect for the player who wants a professional quality banjo that he can use for playing
many styles of music. Played by Winston
Marshall of Mumford & Sons.
Value: $2300.00

No. of
Tickets
Purchased

No. of
Tickets

Instrument

1 Ticket

$5.00

Martin Custom
D-16RGT
GuitarGuitar
Martin
HD-28V

6 Tickets

$25.00

Deering Eagle II Banjo

14 Tickets $50.00

Collings
MT2 A-Model
Mandolin
Flinthill FHM
75 F mandolin

21 Tickets $75.00

Cremona SV-1240
SV-500 Violin Outfit

30 Tickets $100.00

Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Please Print:
Name:
Address:
City:

State:

Phone:

Email:

Zip Code:

your Donation,
payable
to the California
Bluegrass
Association
(CBA)
SendSend
your donation,
payable
to the California
Bluegrass
Association
(CBA) along
with a
along with a self-addressed,
self-addressed,stamped
stamped envelope
envelope by
to: October 1st to:

Deadline for entries is October 1

Tickets, P.O. Box 1070, Boron, CA 93596

Drawing
held
durngthe
the CBA
CBA Fall
Fall Campout
Campout, in
October
20, 2012.
October
19-25,
2015
Drawing
to to
bebe
held
during
Lodi, October
19-25, 2015
Need not be present to win
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Bluegrass, She Wrote
Finding your own
voice: an interview
with Molly Tuttle
I can remember the first time
I saw Molly Tuttle play guitar and
sing. She was helping her father, Jack
Tuttle demonstrate a song during
one of his introductory music theory classes. I was grasping to keep up
with the curriculum, but determined
to persevere. I looked up just in time
to watch Molly stand up with her
guitar and casually play the song that
Jack had asked her to demonstrate.
That was it; I was finished. It was
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By J. Rose

and excited. She stood up upon my
arrival and asked her lunch partner
if she had any mustard on her face.
I wondered the same thing about
myself. ”Eeghad!” I thought. “Of
course I would show up to meet
THE Molly Tuttle with mustard on
my face.” I forced myself back into
the present moment just as Molly
was saying her goodbyes to the rest
of the people at the table. I led the
way as we walked toward the grassy
hill above The Pioneers Stage.
It was a splendid day in Grass
Valley, CA. The festival was well
underway. There were kids running

remembering one of the questions
I had prepared. “What is it like to
be entering the scene in Nashville as
a young woman?” I sat up straight
again, which she then did too, as if
to acknowledge that we were now
getting back to business. As she began to talk about Nashville, the tone
of her voice eased. “Everyone is really supportive and there’s so much
opportunity.” She paused as she
contemplated her next statement.
“It’s not as competitive; everyone is
lifting each other up.” She smiled
and ate another grape.
Earlier that morning, I had
sat around with The Handsome
Ladies jotting down possible interview questions as we lounged
around Camp Handsome. I flipped
through the list as Molly and I
sat in a quick moment of silence.
There were so many questions that
I hadn’t asked and I knew that our
time on the hillside was coming to
an end. “Alright, one last question
Molly.” She smiled and shifted her
focus to me. “What is the one piece
of advice you would give to any musician, but especially a beginner?”
Molly answered thoughtfully and

knowingly, “Find your own voice.”
This is one of those moments that
sometimes happens for me when
somebody’s words will hang in
the air and echo in my mind for as
long as the silence lasts. “Find your
own voice.” I thought, “Of course.”
She elaborated as I listened intently. “When I am learning a song or
tune I try to emulate whoever I am
studying, but once I have learned
their version, I push myself to play
or sing it in my own way. I also try
to draw from many different artists
and genres for inspiration.” As I
was jotting down notes like a crazy
lady, a little girl went sprinting by.
Her face was coated in glitter that
reflected the dappled sunlight. She
was wearing a white dress with a
little pair of wings fashioned from
multicolored pipe-cleaners hanging
off of the back of it. She had almost
passed us when she stopped, turned
around and shouted to Molly with
an ear-to-ear grin, “I like your
voice!” I laughed and nodded as
Molly smiled modestly and thanked
her. The little girl pivoted on her
foot and skipped into the cooling
afternoon.

J. Rose
Molly and I packed up our
things as I thanked her for her time
and her thoughtful answers. I had to
tell her one more time how famous
she was in my world and shamelessly
asked if we could take a selfie. We
said our goodbyes. I made sure to
tell her to let me know next time she
was in San Francisco. ”We’ll have a
ladies jam” I said. And so it was that
I interviewed Molly Tuttle at the
2015 Father’s Day Bluegrass Festival
in Grass Valley, CA.
Oh, and one last thing, in case
you’re curious...Molly uses a Dunlop
Jazztone 207 guitar pick. I couldn’t
help myself.

The CBA Fall Campout!
picking

The author and Molly Tuttle (right) at Grass Valley.
only a quick chorus/break demo,
but that’s all it took. She had stolen
my guitar heart. As the years have
gone on, I’ve had the pleasure of
getting to know Molly as the lovely,
sweet, and present person that she is.
This has really helped with my quest
to act normal around her, despite
my first inclination, which is to start
blabbering about nothing (or about
what guitar pick she is using) and
then walk away wondering what just
happened. As the 2015 Father’s Day
Festival neared, I realized that this
festival would be a perfect chance
for me to get to interview Molly for
the column. I emailed her immediately to ask if she would be interested and confirmed a date. “No big
deal” I thought in excitement, “I’m
just going to get to interview Molly
Tuttle!” This thought was quickly
followed by a less earnest concern,
“What will I wear?”
The day had finally arrived.
Molly and I were texting to make
our final meeting plans and I found
myself getting a little nervous. We
would meet after lunch near the
vendors. I wanted to make sure that
my adoration for her musicianship
didn’t get in the way of the interview
itself. In an attempt to get more
perspective, I brainstormed with my
fellow Handsome Ladies to round
out my list of questions. I showed
up at Molly’s picnic table purposeful

around, people napping, and a summer breeze to top it off. Molly and
I found a spot to sit at the base of a
giant pine tree. We plopped down
in the shade. Molly kicked one of
her flip-flops off of her foot. For
some reason, this eased my nerves
as I was fumbling with my phone
to setup the recorder. “So, Molly”
I said, sitting up a bit straighter,
“How was it to be a newcomer to
the Boston picking scene, especially
being a California girl?” As I’m sure
y’all know, Molly recently graduated
from Berklee College of Music in
Boston, MA. She explained that the
Boston scene was more progressive
and modern in comparison to the
traditional palette she was used to.
She dropped names like Bela Fleck
and explained that there were consistently more tunes instead of songs
called in the jams she was a part of.
She laughed and said that she was
“the one person who didn’t know
what was going on.” I found that
hard to believe.
Molly and I snacked on a bowl
of green grapes that I had brought
to share. The interview began to
take on the characteristics of a casual conversation, which was nice.
I asked what her plans were now
that she had graduated. She shared
that she is hoping to put out a new
album while she lives in Nashville.
“Oh yeah, Nashville!” I exclaimed,
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A Night at the Grange
Morgan Hill - February 27, 2016
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Bluegrassian Questionnaire with Kathy Kallick
By Cameron Little
Kathy Kallick has forged an
indelible mark on bluegrass music. She has played folksy Chicago coffeehouses and graced the
main stages at Bean Blossom and
Merlefest, and her music is genuine, sometimes raw, and it’s the
real deal. Recording artist, band
leader, songwriter, soulful vocalist, harmony queen, storyteller,
artist, and poet, after forty years
of performing professionally, she
is at the epicenter of the California/West Coast bluegrass scene.
Known most widely for her contributions to bluegrass, she is also
a steadfast champion of traditional, folk, and old time genres
(with some jazz and swing put
in for good measure), an eclectic
mix that can often be heard in her
live shows with the prolific Kathy
Kallick Band. What does Kathy
have to say about alligators, lava,
Bill Monroe, butter, and phone
books? Read on to find out:
CL: What is your idea of perfect happiness?
KK: Bobbing in the waves in the
ocean in Hawaii. Singing tenor in
a bluegrass jam.
CL: What is your greatest fear?
KK: Alligators and lava. But in
music, I used to be scared all the
time that I’d forget the words.

Then it started happening,
and I got more scared of it till I
couldn’t remember anything.
Then I started making up words
when it happened and sometimes
the band noticed and somebody
would laugh, and that’s my favorite thing!
CL: What was your first instrument and when did you get it?
KK: My first instrument was a
nylon string Epiphone. I learned
to play on that, finger-picking
style. I got a used 1965 Martin
D-28 when I went to college
and then learned to play with a
flat pick to accompany fiddlers.
Then, bluegrass happened to me.
CL: What is your earliest and/
or favorite bluegrass memory?
KK: I have so many amazing
bluegrass memories! I was lucky
to spend time with Bill Monroe.
It was before I knew how lucky
that was. Because I was so young,
I just assumed everybody went to
his house, sat at his table, rode his
horse, played with his foxhound
puppies, and heard him talk about
his life, in small and quiet ways. I
know now that it was an amazing
and lucky experience for me, and
I cherish it every day. I particularly liked the silly and archaic
jokes he told, jokes that were out
of my experience, but funny to

him. He told a joke about three
people riding in a stagecoach. He
laughed and referred to that joke
all day. It made me laugh, because
it made him laugh!
CL: What is your greatest extravagance?
KK: Extravagance? Yeah, I like
chocolate, and Earl Grey tea, and
toast with, here it comes, butter.
Butter! That’s it!
CL: When and where were you
the happiest?
KK: The happiest? My wedding?
The births of my daughters? The
day I got a puppy? All of these
times, and I couldn’t ever pick
one. I have happy moments pretty much every day!
CL: What are the details
for your home stereo system
(makes, models, etc.)?
KK: Ack! For two people whose
whole lives are about music, Peter and I have pathetic listening
situations at home. A slightly
broken CD playing system, our
computers (with headphones a
little bit better), and the car. It’s
not right, and we need to make
it better. Right after we fix that
leaky faucet and the electrical
problems and the broken stair
tread and the broken window
and...

Kathy Kallick at Grass Valley, 2015.

Photo: Bob Calkins

CL: Who would be sitting in
your dream jam?
KK: My dream jam? I have loved
singing with Lynn Morris so
much. Singing with Lynn and Suzanne Thomas was a dream come

Jesse Langlais

true. I would love a little bit more
time playing with Charles Sawtelle. I’d tell him jokes too, because
I so loved his laugh. I would love
Continued on A-19

Judge your
strings by the
company
they
keep!
Andrew Marlin

Don Julin

Jayme Stone
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UP STRINGS
BY SIMINOFF

...every note of every chord
straightupstrings.com
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The French Connection by Allan French
Finding Some Cash

I’m a longtime fan of Johnny
Cash and also wife June Carter’s
musical family. Johnny and his band
were the first musicians I ever saw
in a live performance, not counting a school field trip to watch a
symphony orchestra. I have a black
print-screened T-shirt that simply
says “CASH” on it, in all-caps. (It
is worn-out but it is vintage official
merch.) As an accountant, I occasionally wear it to the office on Casual Friday, and see if anyone recognizes both the musical and financial
references.
On September 12, the anniversary of Cash’s death, the CMT network is set to air a television documentary about him. According to a
press release, the film “Johnny Cash:
American Rebel” is a two-hour exploration of Cash’s creative output,
highlighted by interviews with son
John Carter Cash, daughter Rosanne
Cash and famous fans and friends
like Merle Haggard, Eric Church
and Sheryl Crow. The same (over-

the-top) promo says that the musical
selections chosen “each reflect not
only the entertainer’s mindset at the
time, but the social issues the country was experiencing.”
Johnny Cash imitator James
Garner will perform at the “San
Jose Harvest Festival,” which runs
November 27-29, as “live entertainment” (Read: people mostly ignore
the band and instead talk with their
friends while eating food.) If you’re
willing to pay – and see a legitimate
show – check the schedule on their
website, Cash Tribute [dot] Net. I
saw them last winter and was really
impressed.

The Violin Voter

Vote for a Violinist; or mark
you choice of Favorite Fiddler. Or,
throw your support behind someone
who loves bluegrass but (literally)
can’t play a lick. Whomever you feel
would best serve your interests – and
the interests of the CBA – please
take the time to cast your vote!
Since Warren Hellman has
passed way, I’m
pretty sure there
is no Big-Bucks
Banjo-Backer Super-PAC
trying
to sway you, in
the CBA Board
of Directors election. And you’re
more likely to be
pleased by the final
outcome of this
election than the
national election a
year from now (no
The “Parkfield Publicity Posse” – Dave Swartz, matter who wins
Connie Moxness, and Connie’s husband Doug. it).

CBA members
make this
paper happen.
Thank you!

Allan French

Carl Pagter and Erin Simmons, with Erin’s long-neck banjo.

Photos this page: Allan French

Forging a New Sound

This isn’t about “forging a new
auditory relationship” with your music. This is about releasing your inner
John Henry! This is about whacking
metal with a steel mallet – forging!
I wish I had thought to mention
this prior to Father’s Day. If you ever
happen to meet Erin Simmons at a
bluegrass festival (most likely in the
Sacramento to Grass Valley region),
check out his handmade long-neck
banjo. Whether you play music or
you like to fabricate things, it is a
sight to behold. As Erin is a blacksmith, many metal parts are handforged. (The tailpiece was fashioned
out of a jackhammer part!) Also
check out the coffin case it is stored
in; the word “coffin” is apropos. A

photo may appear nearby, if space
permits.
Speaking of jackhammers: I get
to release my inner John Henry every
time I erect my tent at Grass Valley
and other camping trips. I raise my
Nine Pound Hammer (one pound
claw hammer) and whack those
solid steel spikes (flimsy aluminum
wires) down into the heavy wooden railroad ties (forest twigs and
drought-withered grass). Yeah, I’m a
steel-drivin’ man alright.

October Overload
(Dulcimer/Ukulele Style)

While this could be saved until next month, sharing it now provides you time to plan for it

Mountain dulcimer master
Bing Futch will lead a workshop
at The Strum Shop in Roseville on
Oct 2 and at a church in Berkeley
the next day, and another on Oct 11
in Downey. I haven’t met him yet,
but I think of him as Bob Marley
would be, if Marley had played dulcimer and ukulele. Info about Bing
and his events is at www.bingfutch.
com.
If you’re a “dulc” or “uke” musician/fan, visit www.RailGrass.Info
and grab a copy of my “Dulc-UkeA-Harp” resource list. It contains a
subset of what appears on some of
my other resources, but is specifically relevant to those three instruments. (No, you’re not having deja-vu; I did mention that same flyer
this last month.)
On October 18, “Mountain
Music Day” will occur in Oak Glen
(in San Bernardino County). The
cost is $8, which is ridiculously
cheap for a fundraising event. The
beneficiary is a museum in a nearby
town. The page www.OakGlen.net
has tons of regional information.
Click the “Historic School House”
link on the side panel, for information. The event includes plenty
of other stringed music besides the
dulcimer, of course.

A-14

Bluegrass Breakdown

September 2015

NCBS's 2015 Good Old Fashioned Festival
photos by Donna B. Pacini-Christensen
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NCBS's 2015 Good Old Fashioned Festival
photos by Donna B. Pacini-Christensen

The Northern California Bluegrass Society’s
2015 festival was a success on every level. Thanks
to the NCBS, the vounteers and the many talented performers for a wonderful event.
Opposite page:
Top left: The Mighty Crows having fun at their
tremendous set.
Top right: Barwick and Siegfried.
Center: The GrassKickers.
Lower Right: It wouldn’t be GOF without the
Stoney Mountain Ramblers.
Lower left: No doubt: the ‘life of the party’award
went to Banjer Dan Mazer.
This page:
Top left: Diana Donnelly joined Yoseff Tucker
and the Central Valley Boys for a moving tribute
to the late Eddie DuCommun.
Top right: Isaac Cornelius and his team did a
great job with the talented Kids On Stage.
Center: Sidesaddle and Co. are iconic at GOF.
Lower right: Hot new band, One Button Suit has
been impressing audiences.
Thanks to Donna B. Pacini-Christensen and
Tim for supplying the photos. See more pictures
on Donna’s Facebook page.
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Joe Weed’s Studio Insider
Basic tips for recording and producing
acoustic music in a
home studio
I’ve given my “Recording Acoustic Instruments and Vocals in Your
Home Studio” workshop at music
festivals and gatherings for almost 20
years. I’ve noticed increasing attendance and heightened interest in this
field as festival attendees stop by to get
a check-up on things they are already
doing at home. In this month’s column I’ll go over some basics that you
can use to help optimize your set-up
at home to make good recordings of
acoustic instruments and vocals.

Two hats

There are two main types of
work that you’ll be doing in your
home studio — performing and recording. In professional studios, there
are rooms dedicated to each, with
different geometry and construction
techniques, different floor and wall
coverings, and different equipment.
But in many home studios, space is at
a premium, and the need to share the
recording space with other family activities often makes it necessary to do
both types of work in just one room.
For a personal “project” studio,
this one room might be a bedroom,
with a simple microphone and music stand near the work desk with its
computer and monitor speakers. Or
it may be an array of microphones set
up for a bluegrass band playing live in
a garage while the recording engineer
monitors on headphones and works
quietly to keep from adding any extra
sounds. In more sophisticated home
recording environments, there might
be a carefully designed and set up
control room (bedroom or den) with
cables running to microphones in the
garage or other performing room.
Whatever your set-up, there are some
simple guides to help you excel with
what you have.

Single Room Performing
and Recording Space

If you are working in a single-room personal project studio,
consider what type of music and what
instruments will sound good in your
space. Chamber instruments, including fiddle, mandolin, guitar, and flute,
like live spaces that use acoustical reflections to reinforce what the instrument produces. You can help increase
these reflections in your room by having many acoustically reflective surfaces, like sheet rock, wood or brick
on the walls, floor, and ceiling. Keep
the sound from ringing or sounding
boomy by arranging reflective surfaces
so that they aren’t parallel whenever
this is possible. You can break up the
large reflection from a bare wall by

placing bookcases or shelves along the
wall and putting things on the shelves,
leaving some gaps and using materials
of differing size. Don’t use soft or absorptive things like pillows, cushions,
or drapes. You can attach large pieces
of paneling to the walls and ceiling,
arranging them so that they’re not
parallel with the opposing wall or
floor. Use a 2x4 on end to keep one
side of the panel away from the wall.
Put building insulation behind the
panel, first wrapping it in a single layer
of loose cloth for safety. This will help
absorb unwanted midrange sounds
while the paneling reflects high-frequency sound. Over a hardwood
floor, mounting these panels on the
ceiling will keep reflections bouncing
around the room while avoiding the
ringing that comes from the sound being trapped as it pings back and forth
between parallel hard surfaces.
If you’re recording vocals and
need a drier, less rich sound, place soft
absorbent things like carpet, blankets,
pillows, foam pads, or stuffed furniture over your reflective surfaces. You
only have to cover one of two opposing surfaces to break up the reflections.

What about that “ocean”
sound?

Place your recording computer’s keyboard close enough to your
work place so that you can put your
recording software into “record” and
“stop” modes while you’re performing.
Some computers are noisy —so place
the offending computer far from your
microphones (or in a closet) and use a
long cable so that just the keyboard is
close to your playing position. Some
modern laptop computers will operate
well without any fans going, as long as
their workload isn’t too intense.

Time to edit and mix
your opus (without buying a new house)

When you’ve finally finished recording your new production, your
room needs to function as an accurate
control room, so that you can edit the
performances and mix the tracks well,
choosing EQ, compression, reverb, etc
to get the finished sound.
You can optimize your room for
accurate monitoring by doing a few
simple things; implementing them
may take some thought, but is well
worth it.

Symmetry and Corners

First, set up your mixing environment so that it is left-right symmetrical. The speakers and your head should
form an equilateral triangle, with the
right and the left sides being acoustically identical. If there’s a door on one
side, then place absorbent materials
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Joe Weed
on the inside of the door, and also
on the opposite wall. Avoid placing
your speakers in corners. Corners act
as horns, and greatly color the sound.
Arrange the wall you face in thirds,
so that your speakers can be separated
by approximately one-third the wall’s
width, and also be about the same
distance from the corners. This placement will help you determine where to
put your computer monitor and work
position; remember that you want the
equilateral triangle with your head and
the speakers.
You will get a more accurate
sound from your speakers if you minimize the “early reflections” of their
output, while allowing longer (more
delayed) reflections to contribute to
your environment. Professional studios usually make the front area acoustically dead by covering the surfaces
with absorbent materials. You can find
suitable modular materials that are
designed for wall mounting at many
online recording supply companies.
Space these out from the walls a few
inches to increase their effectiveness.
Let the rear portion of your room be
reflective and diffusive to contribute a
rich variety of reflections to what you
hear in your work position.
I’ll write another column to help
you make the most of a home where
you can dedicate one room to monitoring and engineering and use the garage, den, or other rooms for performing. For now, finish writing that tune
and get good clean tracks that you will
appreciate hearing accurately in your
newly-decorated room.
Copyright © 2015 by Joe Weed
Joe Weed records acoustic music at his
Highland Studios near Los Gatos,
California. He has released six albums of his own, produced many projects for independent artists and labels, and does scores for film, TV and
museums. Joe’s composition “Hymn to
the Big Sky” was heard in “The Dust
Bowl,” a film by Ken Burns, which
premiered nationally on PBS. Joe recently produced “Pa’s Fiddle,” a collection of 19th-century American music
played by “Pa” Charles Ingalls, father
of Laura Ingalls Wilder, the author of
the “Little House on the Prairie” book
series. Reach Joe by calling (408) 3533353, by email at joe@highlandpublishing.com, or by visiting joeweed.
com.

The Old-Time Rambler has
it on good authority that a CBA
Board of Directors election is approaching. With that in mind, what
could be more obvious than to include some of the stealth candidates
you won’t see on the printed ballot?
When you vote, try writing-in some
of the following candidates’ names.
Go ahead, just try it.
Hello, my name is Franklin
Delano Boggs. I believe I am an
excellent candidate for the CBA
Board of Directors. Whether I’d be
an excellent board member is kind
of irrelevant, because here in America it’s all about how well you campaign, not how you’d perform in the
position. My day job is as a restorer of old schoolhouses. I specialize
in the refurbishing of slate blackboards. I have my own cleaning
technique where I use metal fingerpicks that I drag over the chalkboard
surface. You’re all familiar with the
sound of fiddles and banjos, so you
know what I’m talking about. You
can see I am particularly well suited
to working with old-time and bluegrass music. A vote for me is a vote.
I am JKL. Actually, that’s not
my name, or even my real initials,
for privacy reasons. They’re just
three consecutive letters randomly
chosen from the alphabet. If elected, I promise to learn the ABCs of
the organization, and mind my Ps
and Qs. And Rs. On any proposal
I disagree with, I will vote NO. Or,
rather, NOP. First order of business
should be to deal with the abbreviation of the organization. Can’t you
people alphabetize? “CBA”? Come
on, we can do better than that. The
Association Of Bluegrassers In California would work much better.
Look for my nickname on the ballot: STU.
Please consider voting for me,
Audie Bill Katterwall. We all realize that in the world outside of oldtime and bluegrass music, there are
efforts afoot to mute our beloved instruments. The idea that the sounds
of banjos, fiddles, mandolins, etc.,
are in some way annoying, irritating, destructive of calm, and (get
this!) hard to listen to, may be taking root with alarming frequency,
and with the frequency of an alarm.
We at CBA must fight this trend.
We must take back our organization! Our primary organized opponents are from the Forces Of Quiet
(let’s just leave that acronym alone):
Librarians, Funeral Directors, and
Nannies At Naptime (a subgroup
called NANnannies). Don’t let
them shut you up! Elect me to do

the job right!
The CBA Board Of Directors needs someone like me with a
deep understanding of our music,
particularly chords. I am Major
Triad, and I am running for office
with the goal of expanding our use
of Roman numerals. We are all familiar with I, II, III, IV, V, VI, and
VII. First of all, let’s jump on that
VII chord right away. Everybody
says it’s diminished. Well, size isn’t
everything. And what about the
other Roman numerals that nobody
likes to talk about, like C, D, L, M,
and X? C and D? Lots of tunes and
songs in those keys, but how come
nobody ever plays in the keys of L or
M, or calls for the X chord? I say all
we need to do is add a few frets here
and there and we’re covered. How
about on the fiddles? They have no
frets at all! Plenty of room! Let’s do
this!
I am Ellie Mae Nott, and all my
life I feel that I have been forbidden
from doing things I really wanted to do. So now I’m running for
CBA Board Of Directors. When
they call the roll at the meetings, I
don’t want to hear any negativism.
Just “Ellie Mae Nott” will be fine.
I feel like there’s a hole in the fiber
of the organization, and I think the
CBA needs a Board with a Nott on
it. That’s the main plank in my platform. And I’m just the candidate to
fill that need. Remember, a vote for
anyone else is not a Nott vote—no,
it’s not. But a vote for me IS a Nott
vote.
My name is Robin DeCradle.
I’ve been in Kids On Bluegrass
many years now, and I think it’s time
that I am welcomed as a new Board
member. Ten years old is practically an adult these days. I know
I’ve made mistakes in the past, but
it’s time to put that all behind us.
Honestly, you spill orange juice on
a Lloyd Loar mandolin just ONCE,
and it’s like you’ve ruined a sacred
relic. And yes, I stuck my bubble
gum onto the scroll of that fiddle
I borrowed, but wasn’t that better
than tangled up in the soundpost,
or mucking up the chinrest for the
graybeard who owned it? Vote for
me. Or, just give me some candy.
I thank you for paying attention, assuming you have been.

Come and meet your fellow members at the
CBA Fall Campout in Lodi - October 19-25
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By Wayne Erbsen

Cowboys in
Bluegrass Music?

© 2015 by Wayne Erbsen
As a kid, I desperately wanted
to be a cowboy. I dreamed of owning a horse, riding the range, and
doing what cowboys did. And why
wouldn’t I? Every night I slept under a cowboy blanket and my lunch
box was fully decorated with a decal
of a handsome cowboy twirling his
lariat. Growing up at the dawn of
the age of television, all my heroes
were cowboys: Hopalong Cassidy,
Shane, Roy Rogers, Gene Autry
and John Wayne. I watched “Gunsmoke,” “Have Gun Will Travel,”
“The Rifleman” and “Bonanza”
while eating my TV dinner. My
favorite actor was Gary Cooper,
whose riveting role in the movie
“High Noon” knocked my socks
off.
Of course, back then the entire
country seemed to be smitten with
everything cowboy. But we can’t just
blame Hollywood and the Marlborough man for the popularity of the
cowboy as a cultural icon. As early
as 1893, noted historian Frederick
Jackson Turner wrote an influential
paper entitled “The Significance of
the Frontier in American History.”
Turner convincingly argued that
the idea of the frontier was crucial
in helping to define the American
character. Since then, historians
have been hotly debating the merits
of Turner’s claims of the importance
of the West in American history.
For now, we’ll leave that argument to the historians. What I’m interested in knowing is how the idea
of the cowboy influenced country
music in general, and bluegrass music in particular. Stick with me here
as I outline some of the ways the
idea of cowboys and the wild west
snuck into our national consciousness.
Theodore Roosevelt In 1884, New Yorker Roosevelt
decided he wanted to live the life
of a cowboy, so he bought a cattle
ranch in the Badlands of the Dakota Territory and fashioned himself into a cowboy. While having
a friendly drink at a local saloon,
Roosevelt was bullied by a man
who thought the newcomer was a
city-slicking sissy. In the fist fight
that followed, Roosevelt proved his
mettle, and beat the man into believing that Teddy was as tough as
the Rough Rider he soon became.
When Roosevelt eventually became
President, politician Mark Hannah
is said to have snorted, “Now look!
That damned cowboy is President of
the United States.”
Dime Novels As early as 1860, the publishers Erastus and Irwin Beadle released a series of cheap paperback
books called “Beadle’s Dime Novels.” These and other publications
flooded the market with hair-raising
stories of brave cowboys and frontiersmen fighting off wild Indians
to save beautiful maidens.

Buffalo Bill CodyA hero of many Dime Novels,
started his own wild west shows
beginning in around 1883. These
wildly popular Western extravaganzas helped to popularize the idea of
the cowboy and the wild west both
in America, England and even in
Europe.
Books Owen Wister became known as
the father of western fiction with his
many books, including “The Virginian” (1902). Zane Gray followed suit
with a series of immensely popular
books including “Riders of the Purple Sage” (1912). His success helped
fuel an entire industry of western
books.		
Movies The first feature movie was a
western, “The Great Train Robbery” (1903). Westerns were popular
throughout the silent film era. From
1915-1925 William S. Hart dominated western films. Then came Tom
Mix, who appeared in 291 western
films between 1909 and 1935.
Music In 1925 Carl T. Sprague recorded an authentic cowboy song entitled
“When the Work’s All Done This
Fall.” It sold a staggering 900,000
copies at a time when most people
didn’t even own a record player. Jim-

my Rodgers, known as “the father of
country music,” recorded at least seven cowboy songs in his short career
and frequently performed in cowboy
garb. His hits included “T For Texas,” and he even built a home in Kerrville, Texas.
Gene Autry Anyone looking for the single
biggest reason why country music
embraced the image of the cowboy
needs to look no further than the career of Gene Autry. He singlehandedly changed the look of country
music from the hillbilly in overalls
to the cowboy in a white hat. As one
of the most influential entertainers
of all time, he virtually created and
popularized the singing cowboy that
took Hollywood and the nation by
storm.
Here, in brief, is how this transformation took place. Sears Roebuck
wanted to enhance its national audience, so it purchased the WLS
National Barn Dance in Chicago.
During the Great Depression, the
country was in sore need of heroes,
so the marketing department at Sears
hit on the idea of promoting the image of a clean, right living cowboy
hero to sell their products. With the
stage set for a western hero, in walks
Gene Autry in 1931. A likeable performer who was born in Texas, he
started dressing like a cowboy for
personal appearances shortly after he

joined the WLS Barn Dance. Interestingly enough, he bought his first
cowboy outfit from Sears Roebuck.
Ironically, his first big hit, “Silver
Haired Daddy of Mine,” was not a
cowboy song, but a mountain song.
Jumping on the band wagon,
Sears soon produced a plethora of
cowboy products, including the
”Roundup Guitar.” In 1935, Patsy
Montana became the first female
performer to have a million-selling record with her “I Want to Be
a Cowboy’s Sweetheart.” In 1934,
Gene Autry left the WLS Barn
Dance for Hollywood to star in “In
Old Santa Fe.” This began the era
when the singing cowboy dominated
the big screen.
Bill Monroe In October1939, Bill Monroe
and the Bluegrass Boys joined the
Grand Ole Opry. In his first recording for RCA Victor in1940, Monroe
recorded Jimmy Rodgers’ “Mule Skinner”
Blues.” In a 1980 interview with the author,
Bluegrass Boy Cleo Davis remembered that Bill
Monroe and the Bluegrass Boys were the first
performers to play the
Opry dressed in white
shirts, ties, and Stetson
hats. Monroe’s choice of
attire for his Bluegrass
Boys wasn’t exactly the
full-on “cowboy look,”
but it was close.
Wayne Erbsen is a performer, author, radio
host and publisher. He
has written two books
on cowboy songs including “Cowboy Songs,
Jokes, Lingo ‘n Lore”
and “Outlaw Ballads,
Legends and Lore.” His
cowboy recordings in-

Wayne Erbsen
clude “Cowboy Songs of the Wild
Frontier” and “Authentic Outlaw
Ballads.” Check out his instruction
books for bluegrass banjo, clawhammer banjo, mandolin, fiddle and
guitar at www.nativeground.com.
If you would like to receive a free Native Ground Books & Music monthly enewsletter containing artiticles,
tips, tabs and discount coupons send
your name and email address to
info@nativeground.com.

Gene Autry.

Pre-Order Molly Tuttle’s upcoming album
By Molly Tuttle
Hi everyone! I am thrilled to announce that I am going into
the studio this fall to record my first album of original songs.
I have been so lucky to be a part of many wonderful and supportive music communities over the years. This album will be a
culmination of my musical journey so far – From my bluegrass
roots, to my years at Berklee College of Music in Boston. The
most recent step in this journey has been moving to Nashville
TN where I will be developing and recording this album with
some of my favorite people. This collection of original songs will
include some that I have been performing for years as well as
some brand new material. I am truly thankful to everyone who
has encouraged me so far and I hope you will all join me in this
next step!
By pre-ordering the album you will also get access to exclusive updates that I will send out along the way. I’ll give you an
inside look into my life on tour, the recording process, new songs
and more!
You can also get exclusive merchandise and experiences in
the store below! I’m offering signed CD’s, hand written lyric
sheets, live streams, and even a banjo used on the album.
Thank you for all of your support. I am so excited to share
this new music with you and have you be a part of the process!
Find out more and pre-order your copy of the new CD at
http://www.pledgemusic.com/projects/mollytuttle

Young California native, Molly Tuttle, is now living in Nashville
and is poised to release her first solo release.
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Della Mae

Rounder Records
www.rounder.com
©2015
Song List: Boston Town, Rude
Awakening, Can’t Go Back, For
the Sake of My Heart, Good
Blood, To Ohio, Shambles,
Take One Day, Long Shadow,
No Expectations, High Away
Gone.
Della Mae’s last album in
2013 was nominated for a bluegrass Grammy, and this latest
release shows a greater depth of
purpose and a willingness to meld
elements of jazz, soul, blues, and
country into an ever-evolving
sound to fit the songs. The four
main band members remain Celia Woodsmith on guitar and lead
vocals, Courtney Hartman on
guitar, vocals, and banjo, Kimber
Ludiker on fiddle and vocals, and
Jenni Lyn Gardner on mandolin
and vocals. Celia Woodsmith’s
voice has the capacity to be sweet,
sassy, and savory and her original
songs with Courtney Hartman
delve into emotional relationships and expectations from life.
The opening song, “Boston
Town,” has a delicate musical
backdrop contrasted with the
gritty work in the mills that shifts
into a powerful pulsating rhythm
as the singer moves to action. It
becomes a call for unionization:
“what a waste of a pretty girl to
let the labor flag unfurl, I own
my hands and my dignity.” The
song’s melodic hooks stick in
your mind and the call for equality echoes today. The mood shifts
in the next two songs as Celia’s
voice takes an edgy blues bite
in “Rude Awakening” and then
moves into a softer mood of contemplation in “Can’t Go Back”
with the band adding harmony
vocals and a string arrangement.

A gentle guitar, fiddle and
mandolin
accompaniment
frames the soulful delivery of
“To Ohio” and the band adds a
choral harmony. The joyous, oldtime salute to home and garden
of “Take One Day” has Courtney
playing clawhammer banjo with
Kimber’s fiddle and is the one
song with bluegrass roots. ¬¬“No
Expectations” is a Rolling Stones
song, and Della Mae slows the
tempo with Celia’s soulful lead
vocal and Courtney’s slide guitar
building to an ending crescendo.
The last song on the album is a
throwback to the gospel tradition
with the band singing soaring
harmonies and call-and-response
verses in “High Away Gone.”
Della Mae has taken a bold
step to embrace songs with emotional content and substance and
wrap them in musical settings
that surprise and delight.

Lorraine Jordan &
Carolina Road:
Country Grass
Pinecastle Records
www.pinecastlemusic.com
©2015

Song List: Runnin’ Water, I
Got Mexico, Darned If I Don’t
Danged If I Do, Common Man,
Ready for the Times to Get Better, Dixie Road, You Can Have
Her, Boogie Grass Band, Digging Up Bones, Do You Want to
Go to Heaven, Don’t Close Your
Eyes, Rose Garden, Last Date.

the original vocals and adds a level of excitement that makes the
songs new and distinctive. Band
members are Lorraine Jordan on
mandolin and vocals, Josh Goforth on fiddle, guitar, mandolin
and vocals, Ben Greene on banjo
and vocals, Brad Hudson on dobro and vocals, and Jason Moore
on bass. Multi-instrumentalist
Josh Goforth helped with the arrangement on every song and his
expertise made all the parts fit together.
Many of the original artists
joined to band to sing the lead
vocals. Crystal Gayle ‘s vocals
still have the power to fill a song
with hope in her “Ready for the
Times.” Eddy Raven’s “I Got
Mexico” has a dashing touch
of bravado, and John Conlee’s
“Common Man” makes a statement for being who you are. Jim
Ed Brown has one of the most
mellow voices around and the
jazzy bass backdrop gives “You
Can Have Her” a new dimension.
Ronnie Reno joined the group
to help arrange Conway Twitty’s
song “Boogie Grass Band,” and
mention of Bill Monroe and the
Allman brothers “put the music
all together.”
Another album highlight is
Jesse Keith Whitley’s vocal on
“Don’t Close Your Eyes,” and
“Last Date” performed on the
banjo has to be a showstopper.

Mike Auldridge, Jerry
Douglas, Rob Ickes:
Three Bells

dle Rag, I’m Using My Bible for
a Roadmap.
The dobro, with all its metal
trappings, had been an instrument for flourishes and accents
in bluegrass bands, but all that
changed with Mike Auldridge.
Mike brought solo dobro into
an art form, and he was the first
one to demonstrate that the dobro could be an impressive force
on its own with solo albums featuring his instrumentals. Both
Jerry Douglas and Rob Ickes acknowledge their own start with
the dobro after hearing Mike,
and the three players put some
fine embellishments to 11 original and well known songs on
this album. “The Three Bells” is
an apt title since the resonator
on a dobro can sometimes be
called a “bell” and the trio’s version of this old Browns song is
filled with flourishes that make
you believe the instruments are
singing the words. Their version
of “Till There Was You/Moon
River” has contrasting upper and
lower registers from the dobros
and the harmony parts seamlessly
blend. There are also five original
songs from Rob, Mike, and Jerry
showcasing their individual talents. All three dobros move in
tandem on the classic “Panhandle
Rag,” and close the album with
the gospel “I’m Using My Bible
for a Roadmap.”
This was one of the last recordings that Mike Auldridge
made and it is fitting that it was
done with two of the top dobro
players that he inspired.

Country music fans are www.rounder.com
discovering bluegrass and this ©2014
collaboration between LorraineB-15
Jordan & Carolina Road and Song List: Silver Threads Volume Five: Voices
some of country music’s stars is Among the Gold, North, Till Mountain Fever Records
a unique glimpse at a new genre: There Was You/Moon River, www.VolumeFiveBG.com
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Brenda Hough
the darker side of life. “Faithfully” is the tale of a preacher who
kills another man violating all the
beliefs of his chosen path.
“Crazy Night” begins with a
man imprisoned in chains awaiting an unknown fate, and “Satan’s Ridge” has a bluesy banjo
and dobro accenting the mood
as the singer tells of voices luring him into the forest. Even
Dave Alvin’s “King of California”
which starts out with high hopes
for riches in the California gold
fields ends with a bullet in the
back.
But lest you despair, there
are two happier songs on the album: Rhonda Vincent joins the
band for the classic Dolly Parton
song, “Daddy Was An Old Time
Preacher Man” and the song
“Dream Softly” is an up-beat love
song that invites the listener to a
world with moonlight skies and
old time lullabies.

Big Country
Bluegrass:
Country Livin’

Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com
©2015
Song List: The Bluefield West
Virginia Blues, Easy Memories, Country Livin’, The Cotton Mill Song, A Heart Is Like
a River, The Hound Dog From
Harlan, Just An Old Friend,
Hold Me Closer Jesus, Blue
River, Till I Met You, The Boy
From the Country, Snow White
Grave, My Lonely Heart.
From the opening pulse of
the banjo, you can tell that this
is a bluegrass band steeped in the
old style. Tommy Sells has guided the band since the beginning,
and now with 18 albums released
so far, the band has a groove that
is true. Also joining Tommy are
Teresa Sills on vocals and guitar,
Eddie Gill on lead vocals and guitar, Lynwood Lunsford on banjo,
Tim Laughlin on fiddle and vocals, and Tony King on bass.
“Bluefield West Virginia
Blues” was written by Tom and
Dixie Hall, and it’s a barnburner with strong banjo lead and
Eddie’s lead vocal. Fiddle and
banjo play a strong role in “Easy
Memories” as the band sings of
Continued on A-19
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the old homeplace and working
in a cotton mill. “Blue River” is
another hard driving bluegrass
song with fine-tuned instrumental solos and crisp vocals. An old
Kentucky Travelers song, “Till I
Met You” also has some fine harmony vocals and it’s a song that
should be part of any band’s repertoire. “Snow White Grave” is
an old Jimmy Martin song, and
Eddie gives the lead a touch of
the high lonesome sound. “The
Hound Dog from Harlan” is a
sentimental story song about a
dog leading the singer to the funeral of the dog’s former owner.
Teresa takes the lead vocal on the
gospel “Hold Me Closer, Jesus”
and the band adds classic harmony vocals.
This is classic styling, and it’s
refreshing to know that there are
still bands playing the traditional
way.

Trinity River Band:
Heartstrings

www.TrinityRiverBand.com
©2015
Song List: You Can’t Walk All
Over Me, Heartstrings, Rusty
Old American Dream, Going
Down Hard, Tell Me Darlin’,
Mindbender, Fences, How
Blue, Give God the Power,
Where Are You Tonight I Wonder, Blue Mandolin, Only Here
For a Little While.
The Harris family band hails
from Callahan, Florida and in
just 4 years, they’ve released three
albums and have been touring
full-time. Dad Mike Harris plays
guitar, Mom Lisa plays bass, and
siblings Sarah, Josh and Brianna
play mandolin, banjo and dobro and fiddle respectively. All
five blend their harmony vocals
though Sarah has been the featured lead vocalist.
“Only Here For A Little
While” has Mike on the lead vocal, and his strong lead is matched
by the rest of the family’s harmony vocals. More songs with the
family trading lead vocals would
have made the song selection
more varied and interesting. Josh
plays dobro and blends seamlessly with the vocals. Josh also
showcases his banjo playing on
his original song “Mindbender.”
The story of an old rusted ’58
car hoping for one last ride and a
new owner is the focus of “Rusty
Old American Dream” and it’s a
song that deserves air play on its
own.
Sarah is the featured vocalist
in the band, and her strong lead
vocals and mandolin playing are
reminders of the early days of
Rhonda Vincent who also grew
up with a family band. “Blue
Mandolin” has that heartfelt,
heartbroken tone that propels
bluegrass and Sarah’s lead vocal
carries the show. She also per-

forms a duet with Marty Raybon
on “Fences,” and takes a bluesy
jazz stance on John Moffat’s
song, “How Blue.” The album
highlight is the title song “Heartstrings” written by Mike Harris.
It’s a biographical song about the
instruments and voices in a band
and life on the road – “we set our
sights on higher things, trying to
fly on eagles’ wings, playing on
the heartstrings.”
With this album, the band
is soaring and ready to climb the
national charts.

Shannon & Heather
Slaughter:
Never Just a Song

w w w. S h a n n o n a n d He a t h e r Slaughter.com
©2015
Song List: Moonshiner, Never
Just a Song, Back to Birmingham, Company Town, Shadows in My Room, That’s What’s
Good in America, Where Does
the Love Go, Feelin’ Better, Go
Sin No More, Anything, There
Ain’t No Need to Be Lonely,
Whiskey Colored Dreams, Ridin’ the Lightning Ropin’ the
Storm, The Best Thing We Ever
Did.
Shannon
and
Heather
Slaughter are another of the popular bluegrass duos – Kenny and
Amanda Smith and Darin and
Brooke Aldridge are two other
couples – and this second album
features more of their carefully crafted vocal harmonies and
some new Shannon Slaughter
songs. Joining Shannon on guitar
are Randy Kohrs on dobro, Ron
Stewart on fiddle, Ron Inscore
on mandolin, Trevor Watson on
banjo, and Cliff Bailey on bass.
Shannon’s voice has a lower register that complements
Heather’s vocal range. Their duets flow easily and are almost love
conversations when they perform
songs they have written together.
They wrote “Where Does The
Love Go,” and “The Best Thing
We Ever Did” which celebrates
the birth of their daughter.
“Moonshiner” opens the album with a hard-driving banjo
rhythm and Heather and Shannon give the song an enthusiastic
delivery. Heather gives a wistful
delivery to “Back to Birmingham” as she muses about her
current life and a possible return
to home. Shannon’s “Company
Town” sums up the life of coal
miner “where you can’t rub two
dimes together where a nickel
can’t be found.” He also has the
lead vocal on the hard-driving
“Ridin’ the Lightnin, ’ Ropin’
the Storm” which is the strongest
bluegrass song on the album. An
album highlight is the patriotic
“That’s What’s Good in America” that appeals to the farmers
that are “doing honest work for
an honest day’s pay.” Interspersed
with references to football games,

living right, and the good old
days are instrumental sequences of patriotic songs. Robust
songs, crisp instrumentation and
smooth harmonies make this a
noteworthy collection.

Steve Gulley & New
Pinnacle
Rural Rhythm Records
www.RuralRhythm.com
©2015

Song List: Leaving Crazytown,
Hello Goodbye, You’re Gone,
It’s a Long Way to the top of the
World, She’s a Taker, Mattie’s
Run, Don’t You Ever Get Tired
of Hurting Me, That Ground’s
Too Hard to Plow, You Can’t
Take Jesus Away, Every Time
You Leave, Not Fade Away, Take
a Look.
With New Pinnacle, Steve
Gulley pays tribute to his dad
and begins a new chapter in his
musical career. Don Gulley was
a founding member of the band

the Pinnacle Mountain Boys and
Steve began performing with
Doyle Lawson and Quicksilver,
Mountain Heart, and Grasstowne, and his new band includes
Bryan Turner on bass and vocals,
Gary Robinson Jr. on mandolin,
Matthew Cruby on banjo and
vocals.
Steve’s distinctive lead vocals
are the forefront of the band’s
sound and five of the songs are
also Gulley originals. “Leaving
Crazytown” was the first single
release, and the banjo-propelled
song just pounds out the rhythm
and the lyrics echo the sentiment
– “pack it up, shut it down, hit
the road, my heart checked out
a long time ago.” “You’re Gone”
slows the pace, and Steve’s heartfelt delivery is carefully blended
with harmony vocals from the
band. Steve also wrote the uptempo gospel song, “You Can’t
Take Jesus Away.”
Matt’s banjo playing drives
the rhythm in the band and he
and Gary show their instrumen-

To be reviewed
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Brenda Hough
PO Box 20370
San Jose CA 95160
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hufstuff2003@gmail.com

tal chops in “Mattie’s Run.” His
banjo also propels “Not Fade
Away,” an old Buddy Holly
song that Steve makes distinctly
his own. “Take A Look” has a
compelling banjo and mandolin
backdrop and the vocal reaches out with plea to the listener.
Steve and Amanda Smith sing a
soulful duet on the Louvin Brothers’ “Every Time You Leave” and
their matching vocals are superb
– this duo needs to do an album
of Louvin Brother songs!

Bluegrassian Questionnaire with Kathy Kallick
From Page A-12
to get a chance to sing with Dave
Evans, or just sit in the back and
play rhythm guitar while he sings. I
had a hard time singing with Hazel
Dickens because we both wanted to
sing the tenor part! I’d figure that
out better in the next jam. And in
that dream jam, I’d love another
chance to sing with Kevin Wimmer
playing the fiddle!
Of course, I get to have dream
jams all the time with the Kathy
Kallick Band! My favorite role in
my own band is to be the weakest
link. Honestly! I get lifted up by
playing with Cary Black, Annie
Staninec, Tom Bekeny, and Greg
Booth every time. They inspire me
and stimulate my muse.
CL: Who are you listening to
these days?
KK: Flatt & Scruggs at Vanderbilt.
Whew! It doesn’t get any better!
CL: If you could hear any
non-bluegrass tune done bluegrass, what would it be?
KK: Meh, I don’t really care about
the song. I think most “bluegrass”
covers of ‘70s rock songs are disappointing. I’d listen to Del McCoury sing the phone book.
CL: What song hits your heart
every time?
KK: So many — it’s hard to pick
one. Every time I hear Hazel Dickens sing “Mama’s Hand,” I cry. It’s
so honest and perfect. Lynn Morris
sings that song beautifully, but I
love to hear her sing “It Rains Everywhere I Go” so much. Dave Evans singing “Hey Mama, Just Look
at Me Now,” Bill Monroe singing
“Highway Of Sorrow,” Pat Enright
singing “Lonesome Whistle,” and

The Nashville Bluegrass Band singing “Up Above My Head.”
CL: If you were reincarnated as
a person or thing, who or what
would you want to be?
KK: A bird? I think I’d like to fly,
like hawks, and catch a breeze. I’d
fly around and look at the people
I love and see what they’re doing.
But, I’d like to be able to fly back
in time, and see the people I love at
times I remember them.
CL: What is your most treasured
possession?
KK: I treasure my family more than
anything in the world.
CL: Is there one bluegrass player
tip or secret you’d like to share?
KK: Keep going back and listening to the original version of classic
songs. I promise you’ll learn more
about that song every time. Also:
the metronome is your friend!
CL: What is some of the best advice you’ve ever been given?
KK: Mac Martin told me something very important when I first
met him. The Good Ol’ Persons
were playing in Pennsylvania for the
first time. The crowd was tough. He
came up after the first set and said,
“I like all these songs you all are
playing, the ones you’ve made up,
they’re fine songs. But this crowd,
if you’d play them something they
know, so they can know you can
play a bluegrass number, it’d go a
long way with them.” So we came
back and started the next set with
“Dark Hollow.” Yup, that did it.
They clapped, whooped, got up
and started dancing, and it was all
good. I try and remember that. Play
something folks know and recognize and not just my own originals

that demand the leap of faith!
CL: Who are your heroes in life?
KK: Mac Martin! My mom taught
me a lot about singing, my dad
has taught me a lot about a lot of
things! I think my daughters are
very brave, and I’m dazzled by them
all the time. Peter Thompson is the
hero of my life.
CL: What was the scariest or
most unique venue you ever performed at?
KK: When the Good Ol’ Persons
played at Merlefest for the first
time, we were on the main stage
doing a line check, and all the lights
were off. Pete Seeger was playing
and singing on the Cabin Stage
to our left. There was a gigantic
rainbow parachute undulating
out in the crowd. John Reischman
leaned over and said it felt like a
weird dream. Standing in the dark
waiting to follow Pete Seeger was a
nerve-wracking few minutes. But,
exhilarating as well!
CL: What is your motto?
KK: I bet my motto changes all the
time. I do get stuck on an expression that seems to fit every circumstance, and then there’s a new one. I
used to tell my girls to “Make good
choices.” I just read that Barbara
Kingsolver told her daughters “You
can do hard things” all the time.
Dang, I wish I’d thought of that!
My current motto, and it applies
to so many situations, including
recording, or learning a new skill,
or finishing a really long book, goes
like this: “Small bites and you’ll git
‘er done.”
Find out more about the
Kathy Kallick Band at their website www.kathykallick.com/
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Bluegrass Confidential By Chuck Poling
San Francisco’s live
music scene
Two strikes against me before I
even start
I swung twice but I missed, I’m
going to win your heart
You’re doing all the pitching
And the game is in your hand
I’m going to make a home run—
play the pitches if I can
		-Jimmy Martin,
		
‘Home Run Man’
It’s been a great summer to
enjoy two of my favorite pastimes
– bluegrass music and baseball.
These two quintessential American cultural phenomena have
been connected ever since Bill
Monroe brought forth the “folk
music on overdrive” now known
as bluegrass.
Travelling from town to town
in a caravan of cars and trucks,
Monroe would arrive with great
fanfare and immediately begin
setting up the gigantic tent that
housed the show, along with
bleachers, lights, sound equipment, a concession stand, and
a generator. The audience was
treated to a program of comedy,
dance, and music. The headliner,
of course, was Bill Monroe and the
Bluegrass Boys.

In the 1940s, Monroe, an ardent baseball fan, carried a baseball team on his travelling show
lineup. The team’s roster included
members of the Bluegrass Boys in
addition to semi-pro and college
players recruited from Nashville.
Almost every town had a local
team and the Bluegrass All-Stars
were ready to take them on.
Monroe was joined on the
field by, among others, Bluegrass
Boys Clyde Moody, Charlie Cline,
Cedric Rainwater, Don Reno, and
Chubby Wise. Staging a baseball
game with the local nine was not
only a great way to promote the
band’s musical performance, it was
yet another part of the total entertainment package that Monroe
strived to present to his audiences.
Bill and the Boys had previously toured a tent show fearing popular blackface performers Jamup and Honey, who, like
Monroe, appeared on the Grand
Ole Opry. Because most towns
on the schedule didn’t have a
building large enough to hold the
crowds that a roster of Opry stars
would draw, a circus tent would be
pitched that could accommodate
the townsfolk and the hundreds of
people who came in from the surrounding countryside.
Monroe’s legendary compet-

Let’s pick.
Jam 1st Sunday Every Month

Santa Clara Valley Fiddlers Association

Jam 1-5 pm, Open-Mike Stage 1:30-5 pm
Beginners’ Circle Slow Jam 2 pm
Come to play, or just to listen.
Beginners and families welcome.
• Many music styles (Bluegrass, O-T, swing, ...).
• Regular Jam admission at Hoover: member
adults $6, non-members $8; kids thru 17 free.
• Acoustic instruments only, please.
See www.fiddlers.org for special events including
Summertime jams at the Rose Garden
Special performances and concerts
KidFiddle and other youth fiddle events
Hoover Middle School Cafeteria
1420 Naglee Ave. (at Park), San Jose

fiddlers.org or Richard Brooks: 650-328-3939

itiveness extended to the baseball
diamond. Just as they did on stage,
the Bluegrass Boys played hard
and fast and played to win. The
games were preceded by a short
musical performance by the band,
and the game served not only as an
event in itself, but also as an advertisement for the evening’s show.
The self-contained road show
made economic sense during the
war years because gas and tire rationing made it more difficult for
music fans to travel all the way to
Nashville to see their favorite stars.
After the war, however, the days of
the tent show were numbered, as
the nation embarked on a period
of an expanding economy and an
ever-increasing variety of entertainment options.
I wish I could have seen the
Bluegrass Boys taking the field
in their flannels. They say Clyde
Moody was a pretty good ballplayer, maybe good enough for the big
leagues. I’ve been a baseball fan
all my life and a bluegrass music
fan for most of it. Though I never played competitively, I enjoyed
running around a ball field and
taking my hacks.
Early on, I realized I was not
going to grow up to be either a
professional ballplayer or musician, but I knew that I would
enjoy both as long as I lived. I’ve
had a little more luck on the bluegrass side. I continue to work on
my mandolin playing and am always on the hunt for new songs.
I’m proud to be part of the CBA
and try to do as much as I can to
support its mission of promoting
bluegrass, old-time, and gospel
music.
I’ve stashed away my baseball
glove but I’m still an avid follower
of the San Francisco Giants and
agree with the wise man who once
said, “A bad day at the ballpark is
better than a good day at work.”
Many of my bluegrass pals are
baseball fans and the persistent
baseball chatter on the CBA’s
message board – with little to no
bluegrass content – indicates to
me that our ranks are full of baseball junkies.
So is there a connection between America’s pastime and the
America’s quintessential homegrown musical art form? Hmmm,
let’s think about it.
OK, how about this? There
are dozens, if not hundreds, of
bluegrass songs about home.
“What Have They Done to The
Old Home Place,” “My Little Cabin Home on the Hill,” “On My
Way Back to the Old Home.” The
list goes on and on. It seems like
everyone just wants to get home…
Just like a ballplayer. That’s
the whole point of the game. It’s
a journey. If you’re a base runner, you’re just a poor wayfaring
stranger and you must travel,
travel on, no matter how long and
lonesome or rough and rocky the
road is until you get home.
Now if you look at a bluegrass jam, you’ve got a lineup and

it moves around in a sequence just
like a batting order. Everyone gets
a turn to be the focus of attention,
but everyone has a role and is important to a successful outcome.
Just as in baseball, if you take your
turn out of order the penalty is being called out.
Baseball is unique among
team sports in two very important
ways. First, rather than going back
and forth to score, as in football,
basketball, and soccer, a player
must go in a circle. The other most
notable aspect of baseball is that it
has no clock – the game goes on
until it’s completed. A team may
run out of hope, but they can’t run
out of time.
Just like a good bluegrass jam!
The song travels in a circle and
there’s no time limit, as pickers are
free to raise a ruckus until they see
fit to quit. I’ve seen many a jam go

Chuck Poling
changed, toasts were offered, and
the jamming just seemed to have a
little more kick to it.
Last year, as the master of
ceremonies at one of the Hardly
Strictly Bluegrass stages, I enjoyed
announcing updates of the Giants
playoff contests against the Washington Nationals. That Saturday’s
game, however, began at about 2

Bill Monroe and the Bluegrass Boys Team.
into extra innings, with relievers
coming in to play bass, and fiddlers teaming up for double plays.
I’m heavily invested in both
bluegrass and baseball and enjoy
when the two intersect. For instance, Tim Flannery, who recently retired as the Giants third base
coach, hails from Kentucky and is
a guitar picker and songwriter of
note. He’s had a long musical association with banjo player extraordinaire Dennis Caplinger. Last
season, he posted a YouTube video
of himself and pitcher Jake Peavey
playing “Pancho and Lefty.”
Even when I’m at my favorite
bluegrass event of the year – the
CBA’s Fathers Day Festival, baseball has a way of distracting me. I
was jamming with friends at the
2012 FDF and for some reason
I had my phone on me. I usually
turn it off for the weekend, happy
to detach myself from technology.
But I had it and it buzzed and I
saw that I’d received a text message from my son instructing me
to find a radio and tune into the
ball game immediately. Having
raised my son as a devout Giants
fan, I knew I he wouldn’t track me
down for something frivolous.
Well, I got back to my car
and tuned into KNBR just in
time to hear the last out of Matt
Cain’s perfect game. Before long
a buzz was spreading through the
campground. High fives were ex-

pm West Coast time and developed into one of the epic postseason games of all time. After the
Giants tied the game at 1-1 in the
ninth, neither team could score
and they just kept playing. Inning
after inning after inning.
Hanging around behind
the stage, I don’t know how
many times I heard someone ask,
“What’s the score?” or “Are they
still playing?” The performers, the
stage crew, the security guards, the
backstage guests – everyone was
getting sucked into the game. I
kept checking the score on my iPhone until the battery almost died.
When the music ended at 7
p.m., the game was still going on,
and when I got home an hour later
it was into about the 15th inning.
When the Giants finally snatched
a victory after 18 frames, we celebrated with…a jam session!
If a foreigner were to ask me
what are most important cultural
contributions America has made
to the world, I’d have to think
about all the amazing artistic talent, from Duke Ellington to William Faulkner to Annie Leibovitz
to Hank Williams that has sprung
from our country’s soil. But if I
was asked by a visitor from another country to direct them to something that would help them better
understand America, I can’t think
of a more enlightening combo
than baseball and bluegrass.
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Interviews by Dave Berry
Waters on the first
Bean Creek album
was inspired by a
60 Minutes show I
saw about pig farmers in North Carolina putting their
wastewater back in
the dirt, which was
ruining the water
table. Also, I’m
very aware when
I write that my
voice is strong, so
it opens up options
that I try to take advantage of.

Billy, second from left, with his band Bean Creek.

Billy Pitrone

I caught up with Billy Pitrone,
the guitarist, lead singer and songwriter for Bean Creek, at his ditchside camp at the CBA Fathers Day
Festival. Billy is a multi-year winner
of the Northern California Bluegrass Society’s male vocalist of the
year and is known to sing ‘em like
he was there.
DB: Hi Billy, what’s that song
you’re singing there?
BP: That’s a song by the Barton
Brothers out of Virginia from the
early 70’s called “500 Spring Street.”
I got that from Henry Ward who
collects old bluegrass albums on
vinyl.
DB: I like that lyric, “As they
marched me down the hallway to
myself.”
BP: Yeah, that’s the best prison song
I ever heard. The Bartons are kinda
like the Stanleys, who we love. Anybody like that, the Gillis Brothers
or the Paisleys, we like them too.
The strength of Stanleys was when
they went into the studio, there was
no messing’ around and they had
something to say. They were professional and prepared unlike some
recordings you hear where you have
to wonder if they even rehearsed for
the session.
DB: What’s got your attention
right now?
BP: Well, we’re trying to get it together to do another Bean Creek
recording. The band is kind of separated geographically. With me and
Sarah in Santa Cruz and the boys
an hour or more away, it can be a
challenge getting together to make
it happen.
DB: You’re got such a pure country sound where did that come
from?
BP: I grew up in a large Italian family in Cleveland. My dad was a disc
jockey and had a voice very much
like mine. He owned a nationality
station WXEN and he had the Italian hour show. All of the kids could
sing, so we would sing these old
1890’s songs with our parents.
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DB: Did your mom or dad or siblings play any instruments?
BP: No one but me in nine kids
played a stringed instrument. My
sister played piano a little until
we burned the thing during an extremely cold Ohio winter.
DB: When did you start playing
music?
BP: I got my first guitar when I was
young. Then at 13, I became a roadie which was a lot of fun.
DB: Please tell us about that.
BP: I had two friends, they were
brothers and kids of a church organist, who started a top 40 Motown band. These guys got good
fast and had an agent who was in
a touring doo-wop band. They got
gigs and I got a job, mostly in the
summer months but also for school
mixers. We played some amusement
parks on Lake Erie. The drummer
still plays in a Cleveland band. I
always gravitated to the band and
worked with bands everywhere I
went. Probably looking to sing in
any capacity.
DB: When did you leave Ohio?
BP: As soon as I could. I left when
I was 18, traveled and ended up in
Oakland in the late 60’s. The Vietnam War was happening and I lost
a lot of friends. A lot of crazy stuff
was coming down in that time.
DB: When did you first hear
country music?
BP: I grew up watching the Buck
Owens show all the time. In Ohio,
on a good Saturday night, I was
able to tune in to the Jamboree on
WWVA out of Wheeling, West
Virginia, where I learned to love
those players.
DB: You write a lot. What’s your
writing style?
BP: I wouldn’t really call it a style,
but something really has to hit me
to write a song. I have to be moved.
I can’t just sit down and say I’m
gonna write a song. The song Dirty

DB: Have you
been coming to
the Father’s Day Festival for a
while?
BP: We’ve been coming for about
12 years, which is pretty much
when we started playing country-style music. Before that I played
in a large reggae band called Square
Roots. We had a lot of success, sold
out the Catalyst like 10 or 15 times,
and opened for bands like Burning
Spear. I wrote two full albums of
ska music in that period.
DB: Did you tour with Square
Roots?
BP: Not really much, but one
time we did get the opportunity
to open for the band No Doubt
at the Whiskey A-Go-Go in L.A.
When they came to Santa Cruz,
they opened for us at the Catalyst.
This was before they got really big.

times, twice on the main stage and
thrice at Vern’s. The main stage is a
little hectic but real fun, and Vern’s
is a great experience with its own
vibe, and booze!
DB: Do you teach music?
BP: I work with Luke Abbott, and
run a jam class in downtown Santa
Cruz on Thursday nights. I love the
Abbotts. I always say Luke’s my big
brother and Kyle is my little brother. I occasionally teach a few people
from the jam class but that’s about
it.
DB: What is or was your day job?
BP: Never had one, music is it. The
previous band ended abruptly in
’94, so I took a bit of time off. After
a while, I picked up my acoustic guitar and played some at home and at
a party and decided I felt like I still
had something to say. I still had a
driving need to express myself.
DB: When did it hit you that
country/bluegrass was really
your thing?
BP: The first time we came to FDF,
we were jamming with our friend
Eddie Ducommun, who recently
passed away. I was singing a song
of his called Mark it Down, and
these guys came by and stopped in
their tracks and just listened to us
sing for quite a while. I don’t remember who they were, but Eddie
said they were heavy hitters so we
figured we were on to something.

DB: How did Bean Creek get
started?

DB: You play and sing with a lot
of passion, and I think that really grabs the listener.

BP: Bean Creek started when the
four of us decided we wanted to do
all traditional style bluegrass. We
were all playing in different bands
and got to be of one mind on that.
I met Pete and Rob the same day, at
my very first jam. It was at Dennis
English’s house, and I was invited
by Matt Bohn, the Bass Doctor.

BP: I was 50 when I started doing
this music. We decided we didn’t
know how long we had left, like
what crazy thing might take away
the opportunity so we’re going all
out playing all we can. I see a lot
of other players who I feel don’t
have that driving force, and for me
that’s why I’m here.

DB: Got any shows of interest
coming up?

DB: Do you have any advice for
singers?

BP: Bean Creek plays Phil’s Fish
Market in Moss Landing constantly, maybe 6-8 gigs a month.
We play our regular once a month
show at Sam’s Barbeque in San Jose
and have been selling it out the last
6 months. We also do 5-10 weddings a year and a bunch of parties,
so we’re pretty busy.

BP: A friend I knew in a Cajun
band once told me the best advice
he had for singers was to use your
own voice because nobody else has
YOUR voice, and it’s what makes
you unique. It’s all the “youness”
that you have, so don’t bury it.
I tell my students, sing like
a bird, sing all the time, when it’s
hot, when it’s cold, in rain and in
sunshine. And guess what, birds
don’t have any problems singing
as loud or as often as they want, so
you shouldn’t either.

DB: You all ever tour at all?
BP: Nah, we play the regional festivals and we might travel up to
Sonoma for a winery gig or something if we get hired, but mostly we
keep it local.
DB: How many times have you
played CBA Father’s Day festival?
BP: We’ve played Father’s Day five

DB: What do you like about the
jam class?
DB: There’s that tradition of going to a jam and everybody gets a
chance, and I like that. I see some
jams where people get skipped

Dave Berry

over because someone might feel
they aren’t quite as good as the others, but my feeling is how are they
ever going to get better if you don’t
give them the chance to step up.
That’s hogwash.
DB: You mentioned the Stanleys
and others. Who else touches
you?
BP: Larry Sparks. When you hear
him play a guitar it just blows you
away, and then he tells you he’s
never played electric guitar in his
life. Where did he get all that stuff
from? The soulful singing he’s
got and the white suit, he’s like a
southern gentleman, and all those
little affectations he has. He’s a bit
of a ham and so am I. In Square
Roots, I would wear anything, do
anything to make it fun, and I just
don’t take myself too seriously. I
mean, isn’t that what entertaining
people is really about anyway?
DB: Do you play fiddle tunes,
and if so which ones are in stuck
in your head right now?
BP: We concentrate on singing
more than the fiddle tunes, but
I love Big Sciota, and the groovy
Squirrel Hunters.
DB: What kind of guitars do you
play?
BP: After trying many guitars I’ve
settled on a Santa Cruz DPW in
rosewood for my working git. I
think Richard Hoover has a special
idea about why and how his instruments work.
DB: What can others learn from
your passion and drive for the
music?
BP: Bluegrass is something you go
and find. You have to dig it out,
go find that station late at night.
That’s what put the hook in me.
You can’t have it handed to you in
classes or books. You really have to
want it and then go get it.
DB: Are you Beatles or Stones?
BP: Definitely Beatles, but I really
enjoyed reading Keith Richard’s
autobiography.
DB: Thanks for your time Billy,
now lets pick some.
BP: Sure thing.

A-22

Bluegrass Breakdown

September 2015

Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: In the last issue of the Breakdown, you answered a question about how the bridge can stay
on with so much tension on the strings. Don’t the
bridge pins do something to keep the bridge from
moving? Also, just how hard should be bridge pins
be driven in – I find it difficult to remove them
sometime.

A: While it might seem like the bridge pins would
keep the bridge from moving around, that’s really not
their job. The primary function of a bridge pin is to
keep the string’s ball end from coming out of the hole. The bridge is securely glued in place and
really doesn’t rely on the bridge pins to keep the bridge from moving.
As to how hard to drive them in, the answer is to not drive them in at all.
As I mentioned last month, the design for attaching strings to the fixed bridge for steelstring guitars follows the principles that two things can’t occupy the same space at the same
time. When the ball end of a string is placed into the bridge pin hole, and the bridge pin is
inserted, the pin prevents the ball from coming up through the hole. So, it takes only enough
pressure to hold the pin in place while you are bringing the strings up to pitch, and no more.
Forcing them in – and I have seen folks rap on them to drive them in - will only serve to put
undue stress on the bridge and the bridge pin. And, if they are driven in too hard, there’s good
possibility that you can split the bridge through the bridge pin holes.
Just use light pressure to hold each bridge pin in place as you tension the strings – it can’t
pop out with the string’s ball end pressing against it.

dolinists not only liking them, but endorsing them because they do like them. These include
Andrew Marlin, Caleb Klauder, Phil Barker, Adam Roszkiewicz, and Don Julin. In October, at
IBMA, we announced Straight Up Strings for banjo, and they have been met with equally great
success. Our banjo string endorsers include Jesse Langlais, Jayme Stone, and a familiar artist to
CBA folks; Bill Evans (who recently published a book called Bluegrass Banjo for Dummies,
published by John Wiley).
We had a lot of folks ask us about guitar strings at Grass Valley but we don’t like talking
about new product developments until they hit the street. Well, Straight Up Strings for guitar
just hit the street, and we couldn’t be more excited.
We applied similar science to our guitar strings that we did for our banjo and mandolin
strings. For our banjo and mandolin, we focused on the strings’ download at the bridge and investigated the difference in energy transmission of those strings sitting over feet (banjo bridge)
and those strings sitting near posts (mandolin bridge) compared to those strings sitting over
arches in the banjo bridge or center of the saddle on the mandolin bridge. With this download
information foremost in our mind, we developed banjo and mandolin strings with compensated downloads to provide better string-to-string balance, and a more similar string-to-string feel.

Q: I recently saw a Gibson A4 mandolin that had an aluminum bridge. The owner told me
it was original, is that possible?
A: Yes, it is not only possible, but true. In January of 1921, Gibson obtained a U.S. Patent for an
adjustable bridge, and the first version – and the one illustrated in the Patent – was for a bridge
with an ebony base and an aluminum saddle.
Prior to that time, Gibson’s bridges were made from one piece of ebony. When an instrument was going through final assembly, the one-piece bridge took a lot of time to fit to the
soundboard and to set the proper action (string height). Then, if the soundboard settled a bit –
which they often did – the initial settings made the string action too low. The only way to solve
the problem was to either shim the bridge or replace it.
Gibson’s adjustable bridge has a base with two posts that are fitted with two small thumb
wheels to adjust the height, and the very first versions of this bridge had an aluminum saddle,
and as you can see in Fig. 1.

Fig 2. The bridge on an acoustic guitar is torqued (twisted) forward by the tension of
the strings, and it is the changing tension of the strings, when they are played, that drives
the soundboard.
Because the steel string guitar has a fixed bridge (where the strings are anchored), we studied
the tension of the strings at the bridge, how much torque or twisting force (see Fig. 2) they apply
to the bridge, and more specifically how the twisting force of one string relates to its neighboring
strings. The result is a paradigm shift in string design in which we focus on compensated torque
loads at the bridge.
Anyway, you’re going to hear a lot more about Straight Up Strings for guitar, but most importantly, I’m very happy to announce that they will be available on October 1, 2015.
Q: Seems like Gorrila Glue would be great for building and repairing instruments. Why
aren’t more people using it? If Gorilla Glue is not right, would Titebond III be the next best
thing to use?

Fig 1: Gibson’s first adjustable bridge, patented in 1921, featured an aluminum saddle and
an ebony base, but the aluminum saddle presented poor acoustical properties and was soon
replaced with an ebony saddle.
The aluminum saddle was strong, but it was too heavy, and it interfered with the transmission of the strings’ energy to the soundboard. Within about a year of its debut, the aluminum
saddle was replaced with an ebony saddle that was lighter and imparted better tone to the instrument.
Q: I bought some mandolin strings from you at Grass Valley and just wondering if you ever
plan to come out with guitar strings. You don’t have to print this question, I’m just curious.
A: Well, you know what curiosity did to the cat, don’t you?
Actually, thanks for this question; I will print it because it gives me a perfect excuse to announce our new Straight Up Strings for guitar. At last year’s CBA Father Day bluegrass festival
we announced our Straight Up Strings for mandolin. They were the result of several years of
testing and (fortunately) they have been met with great success. We have a bunch of great man-
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A: While Gorilla Glue® is well marketed as a superior adhesive, it is not ideal for instrument work.
First of all, for proper use, Gorilla Glue requires a bit of preparation in wetting the wood before
the glue is applied. Secondly, Gorilla Glue expands as it dries and oozes from the glue seam which
requires either constant attention or a lot of clean up. Next, the bubbling that occurs when Gorilla
Glue oozes from the seam causes some “chalking” in the glue seam, and rather than providing a
full, smooth bond, the glue layer dries with some small air pockets rather than a full, clean bead.
Regarding repairs, if you are fortunate enough to force some Gorilla Glue into a crack or
seam, the adjoining seam or crack will most likely open as the glue expands.
All of this leads to not believing the hype, and not using Gorilla Glue for luthierie.
Regarding Titebond® III, lots of folks believe that because of the numbering scheme, Titebond III is better than Titebond II, and Titebond II is better than Titebond Original Glue (what
some folks refer to as Titebond I). This is absolutely not true. Each of these glues is very different
and each has its particular application. Titebond II and Titebond III are intended for use in
outdoor situations where a strong waterproof glue is dictated. In order to achieve its waterproof
characteristics, Titebond II and Titebond III cure to a moderately hard but rubbery mass that resists water. Joints made with them are strong and resist a shock load very well, but with prolonged
effort a joint can be pulled open, and that’s something we absolutely do not want on musical instruments. So, for sure, use Titebond II or Titebond III on your dog house or backyard staircase,
but don’t use it for instruments.
Ideally, the best glue you can use for general instrument work is hot hide glue, but its use
requires a lot of experience and a bit of preparation. So, a close second is to use Titebond Original
Glue – the bottle with the red label.
If you want to experiment with hide glue, do NOT use Franklin’s Hide Glue that comes in a
ready-to-use bottle (Franklin is the company that makes Titebond). It is not the same as hot hide
glue, even if you heat it up.
See you next month
© Copyright 2015, Roger H. Siminoff, Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net, or write
to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written more than 10
books on instrument set-up and construction. For more on Roger Siminoff, Siminoff Banjo and
Mandolin Parts, Orville Gibson, Lloyd Loar, or Straight Up Strings, visit his web site at: www.
siminoff.net.
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CBA Calendar of Upcoming Music Events
Band Gigs & Concerts

September:
09/02/2015 – Bangers & Grass
(with special guest Blaine
Sprouse on fiddle) at Memorial
Park in Albany.
09/04/2015 – Narrow Gauge Ramblers will play at Clovis Veterans
Memorial Square, 901 Fifth St,
Clovis
09/05/2015 - The Lady Crooners; Front Country; The Town
Howlers at Leo’s in Oakland.
09/05/2015 – The Amazing Dr.
Zacon’s Breathing Machine at
the Plough & Stars in San Francisco.
09/07/2015 – The Alabama Bowties at Amnesia in San Francisco.
09/10/2015 – Bill Monroe Birthday Tribute will be celebrated at
Freight & Salvage in Berkeley,
CA
09/11/2015 - The True Life Troubadours will play at The Craftsman Restaurant, 399 South First
Street, San Leandro - The True
Life Troubadours are a traditional bluegrass band from the
greater Bay Area. These veteran
players combine great musicianship, powerful harmonies, and
a love for the traditional sounds
of Bluegrass Music. For more
information, call The Craftsman
Restaurant at (408) 600-2120.
09/11/2015 – High Country will
perform on the USS Potomac,
Jack London Square, Oakland,
CA
09/11/2015 – Marcia Ball, at the
Center for the Arts in Grass Valley.
09/12/2015 – The Bearcat Stringband at Cato’s in Oakland at 1
p.m.
09/12/2015 – Canyon Johnson
at Mission Pizza & Pub in Fremont.
09/13/2015 – David Grier will be
at St. Mary’s Church, Central &
12th St, Pacific Grove at 3 p.m.
09/14/2015 – Steep Ravine will be
at Amnesia in San Francisco.
09/14/2015 – Mountain Heart will
play in the Sierra Nevada Big
Room in Chico.
09/16/2015 – Mountain Heart will
be at the Black Oak Casino in
Tuolumne.
09/19/2015 – Nora Jane Struthers
at Leo’s Music Club in Oakland.
09/20/2015 – Moutain Fire Bluegrass Band at Cato’s Ale House
in Oakland.
09/23/2015 – Marty Stuart &
The Fabulous Superlatives will
perform at Freight & Salvage,
Berkeley, CA
09/23/2015 - High Country will
play at Albany Taproom, 745
San Pablo Ave Albany, CA
94706, Albany - Join us for a
night of some favorite bluegrass
standards and truly exceptional
beers at Albany Taproom. For
more information, call or visit
http://canyonjohnson.org/gigs.
php.
09/24/2015 - Gayle Lynn & Her
Hired Hands will play at The Atlas Cafe, 3049 20th Street (at Alabama) San Francisco. For more
information, call JimBo Trout at

or email shout@jimbotrout.com
or visit http://www.atlascafe.
net.
09/25/2015 - Nobody from Nashville will play at Revolution Cafe,
3248 22nd Street, San Francisco,
CA, San Leandro - The True
Life Troubadours are a traditional bluegrass band from the
greater Bay Area. These veteran
players combine great musicianship, powerful harmonies, and
a love for the traditional sounds
of Bluegrass Music. For more information, call (415) 642-0474
or visit
09/26/2015 – Beargrass Creek at
Mission Pizza & Pub in Fremont.
09/26/2015 – Handsome Ladies;
Bluegrass Disciples at Cleophus
Quealy Beer Co. in San Leandro.
09/30/2015 – Ricky Skaggs & Sharon White with Ry Cooder will
perform at Mountain Winery in
Saratoga, CA
09/30/2015 – Emmylou Harris &
Rodney Crowell at the Veterans
Memorial Auditorium in Grass
Valley.

And Beyond:
10/02/2015 - The Sweetwater
Stringband; The Mountain Men
at Plough & Stars in San Francisco
10/16/2015 - Snap Jackson & the
Knock on Wood Players at the
USS Potomac in Jack London
Square, Oakland.
10/17/2015 – The Piedmont Melody Makers (Alice Gerrard, Chris
Brashear, Jim Watson & Cliff
Hale at the First Presbyterian
Church of Palo Alto.
10/22/2015 – Kathy Kallick Band
at the Folsom Opry House (aka
Hettingers), $25, or $20 for
CBA advance donation.
10/23/2015 – Kathy Kallick Band
at Studio 55 Marin in San Rafael.
10/24/2015 – Ole Belle; Canyon
Johnson at Cleophus Quealy
Beer Co in San Leandro
10/24/2015 - Kathy Kallick Band
at the Sunnyvale Theater Evenings of Cultural Arts in Sunnyvale.
10/25/2015 – Front Country; Colonels of Truth at 1 p.m. at Freight
& Salvage in Berkely, benefit for
Berkeley Animal Care Services.
10/24/2015 – Kathy Kallick Band
at French Garden Restaurant in
Sebastopol, dinner at 5:30 p.m.,
show at 7 p.m.
10/31/2015 – Hillbilly Halloween
at Slim’s in San Francisco, with
Front Country, One Grass Two
Grass and Rusty Stringfield.
11/07/2015 – Rita Hosking at the
Sutter Creek Theater.
11/14/2015 – Chris Thile at the
Green Music Center, Sonoma
State University in Sonoma.
11/14/2015 – Banjo Extravaganza:
Riley Baugus, Ryan Cavanaugh,
Bill Evans, plus John Reischman,
Sharon Gilchrist, Chad Manning, and Jim Nunally at First
Presbyterian Church of Palo
Alto.
11/15/2015 – Banjo Extravaganza:
Riley Baugus, Ryan Cavanaugh,
Bill Evans, plus John Reischman,

Sharon Gilchrist, Chad Manning, and Jim Nunally at Freight
& Salvage in Berkeley.
11/28/2015 – Laura J; The Townhowlers at 2 p.m. at the Cleophus Quealy Beer Co in San Leandro.
11/28/2015 – Laurie Lewis at
Freight & Salvage in Berkeley.
12/10/2015 – Banjo Babes at
Freight & Salvage in Berkeley.
12/12/2015 – Steep Ravine; Patchy
Sanders at Freight & Salvage in
Berkeley.

Festivals

September:
09/03/2015 – 09/07/2015 –
Strawberry Fall Music Festival,
held at the Nevada County Fairgrounds, 11228 McCourtney Rd,
Grass Valley. Mark your calendars, details to follow. For information updates visit the website
at http://www.strawberrymusic.
com/home.aspx or call call the
Strawberry office at (209) 9848630.
09/11/2015 - 09/12/2015 - McCloud Mountain Bluegrass
at Hoo Hoo Park, 405 E Colombero Dr. Concert and Open
Bluegrass Jamming. Come enjoy
the warm days and cool nights as
summer fades to fall and beautiful music can be heard on the
breeze. Bands Include: Paige
Anderson & the Fearless Kin;
Caitlin Jemma; The Central Valley Boys. For more information,
call 925-324-0898 or visit
mccloudmountainbluegrass.
com.
09/13/2015 – Kings River Bluegrass Festival at the Grove in
Sanger, featuring the Old Time
Gospelaires; the Narrow Gauge
Ramblers; Uncle Ephus, Poor
Valley Band; Two for the Road;
Doug Bremseth & Lonesome
Moon; The GrassKickers and
Red Dog Ash. Camping Saturday and Sunday nights for jamming and music all day Sunday.
09/16/2015 – 09/20/2015 – The
Berkeley Old Time Music Convention, held at various venues
around Berkeley. The Berkeley
Old Time Music Convention is
a five day music festival featuring performances by local and
national acts, a rollicking square
dance, open cabaret, and the
illustrious stringband contest
in venues throughout Berkeley.
Pharis & Jason Romero (BC),
Volo Bogtrotters (Chicago);
Canote Brothers (Seattle); Jerron
‘Blind Boy’ Paxton; The Bootlickers (Minneapolis); Mark your
calendars. For more information
visit the website athttp://www.
berkeleyoldtimemusic.org/
09/18/2015 – 09/20/2015 – American River Music Festival, held at
Lotus Park in Coloma-Lotus,
950 Lotus Road, bands include
Nicki Bluhm & The Gramblers;
The Infamous Stringdusters;
Nora Jane Struthers & the Party Line; Dangermuffin; Shook
Twins; David Luning; Songs of
the Fall; David Myles; Spark &
Whisper; Dennis Johnson & the

Mississippi Ramblers; Proxima
Parada; A Thousand Years at
Sea; Love Choir; Achilles Wheel
Duo; McNevin & the Spokes;
Island of Black and White; The
Painted Horses; The Keller Sisters; Stringtown Ambassadors;
Moon Shiner; Tamra Godey and
Lumadae. For more information
visit http://www.americanrivermusic.org/festival.php.

October 2015
10/02/2015 – 10/04/2015 – Hardly Strictly Bluegrass Festival in
Golden Gate Park – Hellman
Hollow, Marx & Lindley Meadows, in San Francisco. Mark your
calendars, details to follow. For
information email questions@
hardlystrictlybluegrass.com or
visit the website at http://www.
hardlystrictlybluegrass.com.
10/03/2015 – 10/03/2015 – Dixon
Lambtown Festival at the Dixon
May Fair Grounds at 655 South
2st Street in Dixon. Featured
bads include Matt & George
and Their Pleasant Valley Boys,
The Hossettes, The Putah Creek
Crawdads, Natural Drift, Windy
Hill and The Notorious Shank
Brothers. For more information
visit
http://www.lambtown.
org and https://www.facebook.
com/CBASolanoYolo.
10/08/2015 – 10/11/2015 – Walker Creek Music Camp, Walker
Creek Ranch is in the rolling
hills of West Marin County, between Petaluma and Tomales
Bay, about one hour’s drive
north of San Francisco, California. This camp is for people
who like bluegrass and oldtime
traditional music (though other
related styles such as Celtic, Cajun, country, and swing tend to
sneak in here and there). All ages
are welcome, and core classes are
offered in instrumental skills,
jamming and band dynamics,
and vocals. There are classes for
beginners as well as intermediate
levels. For more information visit www.walkercreekmusiccamp.
org.
10/16/2015 – 10/18/2015 – Kingman Bluegrass Festival “Pickin’
in the Vines” held at Stetson
Winery, 10965 N Moonscape
Way, Kingman, Arizona. Mark
your calendars, bands include
Karl Shiflett & Big Country;
Bluegrass Etc; Larry Gillis;
Nothin Fancy; Central Valley
Boys; Roustabouts; Flinthill
Special; Lonesome Otis; Just for
Fun. For updated information
visit the website at http://www.
kingmanbluegrassfestival.com/
12/11-12/2015 – Brookdale Bluegrass & Old Timey Winter Festival at Costanoa Lodge in Pescadero, info to follow.

Workshops & Music
Camps

09/11/2015 – 09/13/2015 –
Amercan Banjo Camp, Fort
Flagler State Park in Nordland,
Washington. For more information visit http://www.americanbanjocamp.com/.
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10/19/2015 – 10/25/2015 – CBA
Fall Campout; Lodi Grape Festival Grounds, plan to join in the
picking fun, mark your calendars
and visit http://cbaontheweb.
org for more information.

Regular Gigs Repeated

If there are additions, updates or
deletions to the regular performances please email candy.sponhaltz@
gmail.com for changes to the calendar listings, both in the Breakdown
and online.
Albany Taproom, High Country
on the 4th Wednesday, 745 San
Pablo Ave, Albany
Albatross Pub, Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco. For more information, call 415-970-0012 or
visit http://amnesiathebar.com
1st Monday: Front Country
2nd Monday: Toshio Hirano
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net.
Every Saturday: Craig Ventresco &
Meredith Axelrod
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional
bluegrass played by Mountain
Fire Band every 3rd Sunday at
5:30 p.m., for more information check their website at www.
mountainfireband.com or visit
http://www.catosalehouse.com.
Hideout Saloon, 5031 State Highway 140 #F in Mariposa, Tim
Hagar and Friends play on Sundays from 7 to 10 p.m., jazz and
blues.
Millville Grange, 20237 Old Forty-Four Drive – Palo Cedro,
fourth Sunday of the month
there’s a free old-time fiddle &
bluegrass concert from 2 p.m.
to 4 p.m., with an open mic after
the concert.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA
Washington Blvd Exit off 680
between 680 and Paseo Padre
Parkway, Fremont – Mill Creek
Ramblers play every Thursday.
For more information, call Phil
Willis at 510-651-6858/510574-1880 or email info@missionpizza.com or visit http://
www.missionpizza.com.
Pacifica Moose Lodge every 4th
Friday: The Dim Lights at 776
Bradford Way, 94044, Pacifica, from 6:30 to 9 p.m... Great,
cheap food & drinks. All ages
welcome! For more information,
call Vicki Frankel at 650 7400181 or email vicki.frankel@
gmail.com.
Redwood Café, 4342 Dale Road,
Modesto, hear Al Medina on
Continued on A-24
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Friday’s from 6 to 9 p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or
visit www.roughandreadychamber.com.
Sam’s BBQ every Tuesday &
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit http://www.samsbbq.com.
1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Windy Hill
4th Wednesday: Carolyn Sills Combo
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio: For more information,
call or visit http://
www.sangregoriostore.com/.
2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil,
many times with a guest, plays
Old-Time songs and tunes, one
Friday per month at The Liberty Cafe, 410 Cortland Ave,
downtown Bernal Heights,
San Francisco. Exact Friday to
be announced on oldtimesf.
Located in the cottage behind
the main restaurant, 7:00 to
9:00 PM; full Cafe menu available. 410 Cortland Ave. SF, CA
94110 | 415.695.8777 http://
www.thelibertycafe.com
The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach.
For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach at noon every Sunday with
JimBo Trout & The Fishpeople,
Savannah Blu, Ed Neff Trio,
Dark Hollow and Robert Hart
Trio: For more information, call
415-868-0434 or visit http://
www.strinsonbeachrestaurant.
com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd
N, Petaluma a weekly gig featuring three life time CBA
honorees. Usually it is Blue &
Lonesome personnel, sometimes
we have audience participation.
Sometimes we call the band Ed
Neff and Friends. We have stellar
sit ins when a regular member
cannot make it For more information or reservations, call Ed
Neff at 707-778-8175 or email
ed@edneff.com or visit www.
edneff.com. For more information, call (707) 775-4232

Dances

Chico - CONTRA DANCE
EVENT at the Chico Grange,
2755 Nord Avenue in Chico. Beginner’s orientation at 6:30pm,

dance from 7:00 to 10:00pm.
Every 2nd Saturday. All dances
are taught in a walk-thru and
then called to music. You do not
have to bring a partner with you.
Caller Mark Goodwin For more
information, call Mark or Grace,
or Joy at 530-877-2930 or 530891-8789.
Chico - EVERY MONDAY,
THROUGH JULY AND AUGUST: Chico Diamond Square
Dances! Classes for beginners
are on Monday evenings 6:30pm
to 8:00pm at the Little Chico
Creek Elementary School, 2090
Amanda Way in Chioc. New
dancers don’t pay for the first 3
classes! “Plus” classes run from
8:00pm to 9:30pm. For more information, email chicodiamonddancers@gmail.com. See websites at: https://www.facebook.
com/ChicoDiamondDancers or
https://sites.google.com/site/
chicodiamonddancers/

Open Mics

Angel’s Camp - Open Mic at at Sidewinders, 1252 S Main Street, in
the basement next to Aeolian
Harp, for info email rattle-on@
rattlerecords.com
Chico – Every Thursday open mic
at Has Beans, 501 Main Street,
Chico, CA, from 7pm to 10pm.
Singers, poets and musicians
welcome. Call 530-894-3033 for
information.
Chico – THE FOLLOWING
EVENT IS SUSPENDED FOR
THE SUMMER AND WILL
RESTART ON SUNDAY, OCTOBER 11. Every 2nd Sunday,
acoustic open mic, from 11am to
2pm at Has Beans by the Creek,
1078 Humboldt Drive in Chico.
Hosted by Rita Serra. For more
information, contact Rita at serrarita55@gmail.com. Please call
first to confirm 530-894-3033!
Chico – Every Tuesday open mic
from 7 to 9 p.m. at Shenanigan’s
Bar & Grill, 3312 Esplanade.
Please note: the 1st Tuesday is
a bluegrass open mic! Bluegrass
open mic night invites musicians
who play bluegrass, old time, or
“roots” music to share their music. Solo, duets, trios, quartets
etc etc. are welcome. Don’t be
shy! You know those tunes that
I know you’ve all been working
on with your friends? This is
where you come to “play out”!
Two options to sign up: Call me
(Lucy) at 894-1449 or email me
at lucyinchico@hotmail.com to
sign up, OR just come on down
to play.
Lodi – Open Mic at the Rusted
Mic at 14 South School Street in
Lodi Thursdays, 7:00 pm
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway 140 #F in Mariposa Thursdays, 8:00 pm.
Paradise - Every Wednesday Night
: Open Mikefull hosted by Susan Dobra, at 490 Grange at
5704 Chapel Drive in Paradise,
from 7:30-10:00pm. Signups at
7pm. Come share your musical
talent, or just come to listen!

$2.00 admission, & a delicious
home-made dinner available for
purchase.
Sonora – Open Mic at Sonora Joe’s
2nd and 4th Thursday 7-9:00 pm
at 140 Washington St. in Sonora.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday at 9:00 pm
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 4th Wednesday of
every month is a Starry Night
Open Mic Showcase from 6:30
to 9 p.m. Hostess Donna Christensen; Host Tim Christensen.
(An accoustic open mic welcoming a variety of music including
bluegrass, folk, country, pop,
and gospel.)

Jam Sessions

Sunday
Altadena - Coffee Gallery Backstage, 2029 North Lake Blvd.
For more information or reservations, call David Naiditch at
626-794-2424 or email davidnaiditch@charter.net or visit
http://www.coffeegallery.com.
Arroyo Grande - South County Regional Center, 800 West Branch
Street. Jam is held only on the
second Sunday of each month
from 1 to 4 p.m. This is an open
jam and all are welcome. For
more information, call Mike
Morgan at 805-837-2238.
Berkeley - Freight and Salvage Coffee House, 2020 Addison Street
Berkeley 94702. Slow jam session
from 1 to 4 pm Sundays of every
month. For details, call Richard
Brandenburg at 510-559-0938
or email richardericbrandenburg@gmail.com or visit http://
www.freightandsalvage.org.
Castro Valley - Cafe 4 Coffee Shop
at 3 Crosses Church, 20600 John
Drive. Cafe is inside the church,
Every First Sunday, Mostly Gospel Bluegrass Jam from 4 to 6
p.m., in the Cafe 4 Coffee house
at 3 Crosses Church For more
information or reservations, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley - United Methodist
Church Castro Valley, 19806
Wisteria St. California Old
Time Fiddlers Association at
1:30 p.m. For more information
or reservations email http://
www.csotfa9.org.
Columbia - Jack Douglass Saloon,
22718 Main St. Every 2nd Sunday Irish Music jam from 2-6
p.m. For more information or
reservations, call T Drohan at
(209) 533-4176 or call (209)
532-1885 or visit http://www.
jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more information or reservations email
knccarney@yahoo.com or jdfiddler@yahoo.com or visit http://
www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon, 5001 Main Street at the
corner of Highway 49 and Route

132 on the way to Yosemite.
The Magnolia Saloon, a part of
the Hotel Jeffery, is the oldest
working saloon in California,
complete with the original “bat
wing” doors and is one of only
a few saloons to still have them.
For more information or reservations, call 209-878-0461 or visit
http://www.hoteljeffery.com/.
Fairfax - The Sleeping Lady, 23
Broadway. For more information
or reservations, call (415) 4851182 or visit http://sleepingladyfairfax.com/home.
Folsom - Lockdown Brewing
Company, 718 Sutter St. Suite
200, upstairs. For more information or reservations, call
916.358.9645 or email info@
lockdownbrewingcompany.com
or visit http://www.lockdownbrewingcompany.com.
La Grange - LaGrange Saloon and
Grill, 30048 Yosemite Blvd La
Grange, CA 95329. Old time
jam on the 4th Sunday of the
month For more information or
reservations, call 209-853-2114.
Livermore - Community Living
Center, 4951 Arroyo Rd Building 90 Veterans Affairs.
Madera Ranchos - Madera Ranchos
Cafe, 37193 Avenue 12. This
jam is the first Sunday of each
month from 3 - 5 PM This jam
is mostly old time and Celtic
music. 1st hr slow jam, then full
speed. For more information or
reservations, call Kelly O’Neill at
559-283-6093 or email kelly@
kellyoneillappraisals.com.
Nevada City - National Hotel, 211
Broad Street. Old time jam For
more information or reservations, call 530-575-8766.
Nipomo - Nipomo Community
Presbyterian Church, 1235 N
Thompson Rd at Los Berros
Rd, just east of the Rt. 101 exit.
Held only the first Sunday of
each month from 5:30 to 8 p.m.
In the Community Room, comfy chairs available, bring music
stand a music. For more information or reservations email
captainc@slonet.org.
Orangevale - Orangevale Grange
Hall, 5805 Walnut Ave. (just
north of Madison Ave.), Orangevale. Monthly jam of California State Old Time Fiddlers
Assn., District 5. 2nd Sunday, 12
noon to 4:30 p.m. For information, contact Doug at hwy95@
hotmail.com or 916-489-3856
or visit: www.csotfa5.com
Oroville - Feather River Senior Citizens, 1335 Myers Street. Food
& Drink available - Potluck For
more information or reservations, call Jimi Beeler at 925282-3205 or email zeke103@
digitalpath.net.
Palo Cedro - Fourth Sunday Of The
Month: Free Old Time Fiddle
& Bluegrass Concert, 2:00 PM
to 4:00PM.Open Mic (after the
concert). Held at the Millville
Grange, 20237 Old Forty-Four
Drive – Palo Cedro CA.
Paso Robles - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine..
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Open acoustic jam -- all levels of
ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information or reservations visit http://www.folkjam.
org/recurring-jam/us/ca/paso-robles/carnegie-haul.
Redding - First Sunday Of The
Month: Old Time Fiddle &
Bluegrass Jam. 1:00-4:30PM.
Free Concert at 2:00PM. Open
mic (after the concert). St. James
Lutheran Church, 2500 Shasta
View Drive, Redding CA.
San Francisco - Progressive Grounds
Coffee
Shop,
Progressive
Grounds SF on 400 Courtland
Ave. Old time jam 2nd and 4th
Sundays at 3 p.m. For more information or reservations email
larrythe241@yahoo.com.
San Francisco - The Lucky Horseshoe, 453 Cortland Ave. For
more information or reservations visit http://www.theluckyhorseshoebar.com.
San Jose – Hoover Middle School,
1635 Park Ave. Santa Clara Valley Fiddlers Association jam session, 1 to 5 pm on 1st Sunday of
every month. $6 members, $8
non-members, youths 17 and
under are free. For more information call Richard Brooks at
650-328-3939 or visit http://
www.fiddlers.org.
Santa Cruz - Ocean View Park,
Oceanview Park at 102 Ocean
View Ave. (Ocean View Ave is
off Broadway between Ocean St.
and Branciforte.). A bluegrass
and old time jam on the 4th
Sunday of every month. This jam
has three separate circles: slow
jam, advanced bluegrass jam, old
time jam. Please go to http://
groups.google.com/group/santacruzjam for more information! For more information or
reservations, call Jessica Evans
at 831-359-1864 or email santacruzjam@googlegroups.com or
visit http://groups.google.com/
group/santacruzjam.
Sebastopol - Sebastopol Christian
Church, 7433 Bodega Avenue
Corner of Bodega & Jewell Ave.
. Fourth Sunday gospel jam at 2
p.m. For more information or
reservations, call 707-824-1960.
Sunnyvale - Heritage Park Building, Sunnyvale Community
Center 550 East Remington
Drive (southwest corner near
the orchard). 3rd Sunday of each
month from 1 to 5 pm. This is a
great location near the orchard.
Play outside in the shade or inside. All levels welcome. $5 fee
per person pays the City for the
space. If you have questions, contact Paul or Sue, 408-737-2521
or 775-720-2400 or email Paul
at paulcc@nvbell.net.
Monday
Bakersfield - Rusty’s Pizza, 5430 Olive Drive (in the Von’s Center).
First Monday of each month at
6 p.m. a bluegrass jam open to
Continued on A-26
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Meet Me In the Kitchen
Today I am in a daydreamy
mood. I am listening to the live
stream of Rocky Grass Festival and
wishing I was there. When I looked
at their lineup early in the year, I discovered that the tickets had sold out
a couple of days after going on sale
in December. It seems to be getting
harder to get tickets to the larger
festivals. Telluride has a camping
lottery if you want to be close to the
venue. Many years ago we attended
the Grand Targhee Bluegrass Festival above the Teton Valley, a short
way from Jackson Hole. We made
arrangements before the festival to
stay in Driggs, Idaho, a little farming community just over the pass
from Teton Valley. We saw a poster
for music in the park in Driggs and
thought we would pack a picnic
supper and listen to some pre-festival music. We had no idea that
many of the bands playing at the
bluegrass festival were playing at the
park. Playing on a little tiny stage
in front of a smattering of picnickers were Sam Bush, Mike Marshall,
Darrol Anger, Edgar Meyer, along
with some local musicians. The next
morning we drove over the pass to
Grand Targhee. Camping was in an
open field full of wildflowers at the
bottom of the ski slope. It was our
first experience going to a bluegrass
festival and we were hooked. People
have told me that Grand Targhee
Bluegrass Festival is what Telluride
used to be like. I will never forget
riding the ski lift up the mountain,
watching the performance and hiking down. The sky was crystal clear
and so blue. I feel fortunate to have
been able to hear such wonderful
music in an ethereal setting. Each
festival we have attended since has
something different to offer. Our
CBA Father’s Day Festival is like
going to a family reunion. And the
only lottery that exists is if you want
full hookups!
I spent last week up in Alpine
County at Blue Lakes with a couple
of friends. This was our 26th annual girl’s getaway to unplug and recharge. The cabin we stayed in had
no power—just propane lights. And
no cell service—-yay! We did take a
day for hiking the Rubicon Trail at
Lake Tahoe. We picked a beautiful
day and as the trail climbed steadily
towards Emerald Bay, we enjoyed
a view of the lake the entire way.
A hike on the Rubicon deserves a
hearty lunch of fish and chips at the
Beacon Grill at Camp Richardson.
It’s always a treat to eat on the patio
overlooking the lake enjoying their
delicious fare.
In two weeks I am hoping to
check another item off my bucket
list. The same group I went to the
Yukon with to view the Northern
Lights are going on the train from
Seattle to Glacier National Park. I
am keeping my fingers crossed as
there is a devastating wildfire raging
right now. I have to think positive
and realize that a lot can happen in
two weeks, hopefully for the better.
I’ll let you know how it went next
month. (I did buy trip insurance
just in case).
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By Eileen Kleinschmidt

This month I have been on a
cast iron skillet kick. Cast iron goes
from stove-top to oven to grill with
ease and cooks food evenly, making
it the perfect vessel for one pot dishes. These recipes are from the book
Lodge Best One-Dish Recipes.
Fresh corn is at its peak during
the late summer months to early
fall. For the best flavor, it should
be eaten shortly after it’s picked,
before the natural sugars convert to
starch. This recipe includes a great
combination of other garden vegetables for that just-picked summer
goodness. It made ALOT, but you
should be able to fit everything into
a 12 inch skillet. You could also
use chicken tenders in place of the
chicken pieces.

Chicken With Summer
Vegetables
3 tsp. ground coriander
2 tsp. kosher salt, divided
1-1/4 tsp. freshly ground
pepper
4 each skin-on bone-in
chicken thighs and legs
2 Tbsp. olive oil
2 Tbsp. butter
3 cups fresh-cut corn kernels
(from 4 ears corn)
1-1/2 cups diced zucchini
1 cup green onions, white and
light green parts only, cut
diagonally into 1- inch pieces
1 red bell pepper, cut into
1-inch pieces
1 cup cherry tomatoes, halved
1/4 cup chopped fresh parsley
Preheat oven to 425 degrees.
Combine the coriander, 1-1/2 tsp.
salt, and 1 tsp. pepper. Sprinkle
evenly over all sides of the chicken
pieces.
Heat a 12 inch cast iron skillet over medium-high heat and
add oil. When the oil is hot, add
the chicken pieces, leaving space
between the pieces. Cook the
chicken 14 minutes, turning as
needed to deeply brown chicken
on all sides. Remove the chicken
to a plate. Drain the oil from the
skillet and wipe with a paper towel. Turn off heat.
Add the butter to the skillet
and melt. Add the vegetables,
the remaining 1/2 tsp. salt and
1/4 tsp. pepper and gently toss to
coat in the butter. Return chicken
pieces to the skillet, and nestle the
pieces into the vegetables. Place
the skillet in a preheated oven and
bake 20 minutes or until an instant-read thermometer inserted
into chicken registers 165 degrees.
Before serving, sprinkle
chicken and vegetables with the
chopped parsley.
I think all gardens have an
abundance of kale and Swiss chard.
Add these greens to bok choy, napa
cabbage and other vegetables to
make a colorful and nutritious salad. Top with delicious sherry vinaigrette. (Adapted From Tupelo
Honey Cafe Cookbook)

Eileen Kleinschmidt

Above: savory Chicken With Summer Vegetables. Below: for dessert
photos: Eileen Kleinschmidt
Blueberry-Peach Skillet Pie.

Get Your Leafy Greens
Quota Salad With
Sherry Vinaigrette
1/2 medium beet
4 Tbsp. roasted sunflower
seeds
1/8 tsp. sea salt
1/8 tsp freshly ground black
pepper
2 cups chopped leafy greens
such as Swiss chard, kale,
bok choy, and napa cabbage
2 Tbsp. peeled, shredded
carrots
6 grape tomatoes
2 ounces goat cheese or feta
Sherry Vinaigrette (recipe
follows)
			
Preheat the oven to 350 degrees
and wrap the beet in aluminum foil.
Bake for about 1 hour or until tender when pierced with a knife. Remove and cool before peeling and
dicing. (Note: if pressed for time,
use pre-cooked beets).
Combine all ingredients and
dress with the vinaigrette.

Sherry Vinaigrette
1 shallot, minced
2 cloves garlic, minced
2 tsp. minced fresh parsley
1 tsp. minced fresh thyme
leaves
1/2 tsp. Dijon mustard
1/2 tsp. stone-ground mustard
1/2 tsp. sea salt
1/4 tsp. freshly ground black
pepper
1/2 cup sherry vinegar
1 cup olive oil
In a food processor, combine
the shallot, garlic, parsley, thyme,
mustards, salt and pepper. Puree
the ingredients for 1 minute. With
the processor running, add the vinegar and then slowly drizzle in the
olive oil until the dressing emulsifies. Makes about 1-1/2 cups.
Dessert this month was also
made in a cast iron skillet. That’s
satisfyingly old-fashioned. This pie
has no bottom crust which makes it
quick to prepare. Adding vanilla ice
cream on top is mandatory. No questions asked.

Blueberry-Peach Skillet
Pie
Filling:
5 cups frozen blueberries
(don’t thaw—-moisture is
required for cooking)
2/3 cup granulated sugar
1/4 cup plus 2/3 cup water
1/4 cup cornstarch
2 ripe medium peaches,
peeled, pitted and sliced
Grated zest from 1 lemon
Topping:
3/4 cup unbleached all-purpose flour
1/2 cup old-fashioned rolled
oats (don’t use quick
cooking)
1/2 cup firmly packed light
brown sugar
1 tsp. freshly grated nutmeg
(freshly grated is SO much
better than ground!)
1/4 cup butter, melted
Preheat oven to 400 degrees.
Lightly grease a 12 inch cast iron
skillet with a little shortening.
Make the filling: In a large
saucepan, combine the blueberries, granulated sugar, and 1/4
cup water. Bring to a simmer
over medium heat, stirring occasionally.
Whisk together the cornstarch and remaining 2/3 cup water in a small bowl until smooth.
Stir the cornstarch mixture into
the hot berries. Gently stir in the
lemon zest and peaches, being
careful not to mash the peaches. Reduce the heat to low and
continue simmering the fruit,
gently stirring until the juices

have thickened and the mixture
is clear. Remove the saucepan
from the heat and scoop the mixture into the prepared skillet.
Make the topping: Stir together the flour, oats, brown
sugar, and nutmeg in a small
bowl. Add the melted butter,
stirring until incorporated.
Using your fingertips, work
the butter into the flour mixture, squeezing until nice and
crumbly. Sprinkle the topping over the blueberry filling.
Place skillet onto a rimmed
pan (Do not skip this step—
-I did and spent that evening
cleaning the oven!). Bake
the pie just until the topping
is nicely browned, 30 to 40
minutes. Serve with ice cream.
(Adapted from Lodge Best OneDish Recipes)
Since Labor Day is upon us,
here are some facts about the holiday:
• Labor Day falls on the first
Monday of September
• The first Labor Day parade
held in the United States was
on September 5, 1882 in New
York City
• U.S. President Grover Cleveland, under pressure from voters, signed the bill making Labor Day a national holiday in
1894.
• The Father of Labor Day in
America is Peter McGuire,
founder of the United Brotherhood of Carpenters and Joiners
of America. He was credited
with first proposing the idea of
Labor Day as a national holiday in 1882.
Next month (hopefully) we
should experience the feeling of
fall. The forecast is for an El Nino
weather pattern which means wet
and warm. It also signals the time
for soups, stews and other comfort
food. I’ll look for some good ones
to share. I’ll see you back in my
kitchen!
“Choose a job you love and you
will never have to work a day in
your life”
- Confucius
“I’ve heard the old folks say - you’ll
never work a day.
If you like what you do - and I’d
say it’s probably true…”
- Balsam Range (Chasing
Someone Else’s Dreams)
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all skill levels. For more information or reservations, call Slim
Sims at 760-762-6828 or email
to slim1070@msn.com.
Culver City - Industry Cafe` &
Jazz, 6039 Washington Blvd.
For more information or reservations, call Jeff Fleck at 310-3904391 or email jfleck47@ca.rr.
com.
Oakland - Baja Taqueria Jam, Baja
Taqueria, 4070 Piedmont Ave.
(near 41st Street), Oakland,
CA. Every Monday, jam hosted
by Tom Lucas For more information or reservations, call Joe
Howton at 510-547-2252 or
email TRman2323@aol.com
or visit http://sfbluegrass.org/
php/tacojam.html.
Oakland - The Stork Club, 2330
Telegraph Ave. For more information or reservations, call
(510) 444-6174.
Oroville - Fiddle Group Workshop
will be held at the Bolt Tool Museum for musicians of any age.
The Fiddle Group Workshops
are 7-9pm, and are held the first
and third Mondays. Instruction
is from 6:15 to 6:45 at a cost of
$15 per session. Each session
features a new fiddle tune. Admission to the museum is $2.50
per person, and it’s located at
1650 Broderick St. in Oroville.
For more information, call Jimi
Beeler at 530-282-3205., and to
get on the District 1 mailing list,
either call Jimi or email csotfadistrict1@aol.com.
Palo Alto – Unitarian Universalist
Church, 505 East Charleston
Road, Palo Alto, the new home
of the previous Fandango jam,
every Monday from 7 to 9 p.m.
San Francisco - Amnesia, 853 Valencia St, between 19th and 20th.
For more information or reservations, call 415-970-0012 or visit
http://amnesiathebar.com.
Tuesday
Berkeley - Berkeley Fellowship of
Unitarian Universalists (BFUU)
, 1606 Bonita Ave. at Cedar St.
in North Berkeley. We play Bluegrass standards kinda slow, support each others’ learning, and
have some laughs. My job is to
act as the Jam Lifeguard when
songs start to unravel, and do
some coaching. Email me if you
have questions. For more information or reservations email
ranbush@gmail.com.
Dublin - Dublin Heritage Center,
6600 Donlon Way in the old
schoolhouse. Jam Session from
7 to 9 p.m. on the 2nd and 4th
Tuesday of every month. For
more information or reservations, call 925-452-2100.
Merced - The Coffee Bandits, 309
W Main St. in Merced. First
Tuesday of each month bluegrass, old-time, Americana,
acoustic only. For more information or reservations call 209383-1200.
Modesto - Queen Bean Coffee
House, 1126 14th Street. 2nd &

4th Tuesday of EVERY month,
7 to 9 p.m. Flavor of music is
bluegrass, gospel, fiddle-tunes,
old-time and traditional country.
For more information or reservations, call Rainy Escobar at (209)
985-9282. or email InamMec@
aol.com.
Pacifica – Winter’s Tavern: 1522
Francisco
Blvd.,
Pacifica.
Mid-Level Bluegrass jam, 1st
and 3rd Tuesday of every month
from 7:00 - 10:00 pm. We’ll stick
to bluegrass standards and follow standard jam etiquette. All
bluegrass instruments welcome.
There will be a core group of
bluegrass instruments that’ll help
lead. The Winter’s Tavern loves
bluegrass music and are thrilled
to be helping start up this jam....
bring a few bucks to indulge in
their reasonably priced, fantastic
selection of beers. Well-behaved
dogs are welcome! There’s usually a steaming pot of chili offered
served with chips too, along with
endless popcorn. I’m hoping
they’ll sell pickled eggs soon.
For information, contact Vicki
Frankel at vicki.frankel@gmail.
com or call me at 650-740-0181.
Paso Robles - Oak Creek Commons, 635 Nicklaus Drive. We
meet in the common room in
the common building at the center of the complex. Bring an instrument and join in! For more
information or reservations, call
(805) 234-0809.
San Francisco - Durty Nelly’s, 2328
Irving Street between 24th and
25th Avenues. 1st, 3rd and 5th
Tuesdays For more information
or reservations email dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park,
1701 S Thornburg - When you
turn in off Thornburg, go right
and follow on around to a little right turn in the street, go
to the left and you can see the
club house on the left. If you are
a musician [string instruments
(violin/fiddle, guitar, mandolin,
bass, banjo, ukulele), accordion,
harmonica and want to participate, please come join us for
jamming.
Sebastopol - Subud Hall, 234
Hutchins Ave off Highway 116
on the south side of town near
The Aubergine. Regular jam on
the 1st and 3rd Tuesday of each
month. For more information
or reservations email davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restaurant, 1559 Spinnaker Drive Ste
100. For more information or
reservations, call (805) 6580388 or email michaelrubin1@
earthlink.net or visit http://
home.earthlink.net/~generubinaudio/.
Wednesday
Atascadero - Last Stage West BBQ,
15050 Morro Road. Jam is held
on the 2nd and 4th Wednesday every month from 5:30 to
9 p.m. and is open to all. For
more information or reservations, call Bern Singsen at 805-

595-1970 or visit http://www.
laststagewest.net.
Chico - THE FOLLOWING
EVENT IS SUSPENDED FOR
THE SUMMER AND WILL
RESTART ON WEDNESDAY, SEPTEMBER 16: 3RD
WEDNESDAYS:
BLUEGRASS & OLD TIME SLOW
JAM from 7:00pm to 9:00pm
at the Chico Rock Stars School
of Music at 932 W. 8th Avenue,
Chico. All music played is at a
slower pace. Songs and fiddle
tunes are shared and taught, so
this is a perfect venue for beginning and intermediate musicians
who want a relaxed jam! Thanks
to new owner, Mike Poropat and
a special thanks to Jim Myers for
his great leadership of this jam!
Ongoing, every 3rd Wednesday. For additional information,
email Jim at: myersjj@gmail.
com
El Cerrito - Music Works , 11225
San Pablo Avenue. The jam is
upstairs, accessible through the
door just north of the store entrance, 11231 San Pablo. Near
the Del Norte Bart station and
bus lines.. Open bluegrass jam
at the Music Works music store
in El Cerrito. All levels welcome,
two larges rooms available. No
food or drink except water. For
more information or reservations, call (510) 232-1000 or visit www.ecmusicworks.com.
Fresno - Santa Fe Basque Restaurant, Friends of Kenny Hall Regular Jam at 3110 N Maroa Ave.,
Fresno, CA
Martinez - Alameda Arts & Wine
Fair, 707 Marina Vista Martinez,
CA 94553. Hosted by Bruce
Campbell and Red Rick Horlick
from 7 to 10 p.m., with sign up
at 6:30 p.m. The house band, led
by Bruce Campbell, will be there
to back up any pickers and singers. Are you a bluegrass musician
that hasn’t hit the big time yet?
Then, come on down to Armando’s and get on stage with some
of the hottest bluegrass players
in the Bay Area. Are you a bluegrass fan? 3 hours of music for
$3! For more information or
reservations, call Eloise Cotton
at 925-229-1989 or visit www.
armandosmartinez.com.
Petaluma - Aqus Cafe, 189 H Street
. 4th Wednesday Bluegrass and
Old Time open jam from 7 to
9 p.m. For more information or
reservations, call 707.778.6060
or visit http://www.aquscafe.
com.
San Francisco - Plough and Stars,
116 Clement St. (between 2nd
& 3rd Ave.) . Jam hosted by
Jeanie & Chuck Poling For more
information or reservations, call
415-751-1122 or visit http://
www.theploughandstars.com.
Sand City – Sand City City Hall, 1
Sylvan Park in Sand City, regular
bluegrass jam on the 2nd and
4th Wednesday of each month,
from 7 to 9 p.m., for more information contact Chuck at churdley@att.net.
Scotts Valley - Coffee Cat, Scotts

Village Shopping Center, 255
Mt Hermon Road #A, Scotts
Valley. This is an invitational
bluegrass jam, patterned after
the Taco Jam that is held in Oakland. If you are interested, please
send an email to Steve Rosen
(steverosen@polarlight.com)
to request a spot on the list. For
more information or reservations, call Steve Rosen at 831566-6828 or email steverosen@
polarlight.com or visit http://
www.TheJavaJam.com.
Sonora - Christopher’s Ristorante
Italiano, Christopher’s Ristorante Italiano 160 Washington
Street in the historic Sonora Inn.
Ukulele jam 2nd Wednesday of
every month at 6 p.m. For more
information or reservations, call
209 533 2600.
Vacaville - Vacaville Winestyles,
Vacaville Winestyles 11-B
Town Square Place Vacaville,
CA 95688 . Regular Jam, 3rd
Wednesday of each month, from
7 to 9:00 pm Jam is intermediate and above. Each participant
needs to be able to lead three
songs For more information or
reservations, call John Erwin at
(707) 447-9463 or visit http://
www.winestyles.net.
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 2nd Wednesday
of every month from 7 to 9 p.m.
Hostess: Gloria Hensel; Host
Danny Maple. (An accoustic
jam welcoming a variety of music
including bluegrass, folk, country and gospel.)
Thursday
Corte Madera - Marin Lutheran Church, Marin Lutheran
Church 649 Meadowsweet
Corte Madera, CA. Bluegrass
jam 1st and 3rd Thursdays from
7:30 to 10:00 p.m. For more information or reservations, call
Emily Riddell at 415 331 8989
or email emily.riddell@att.net or
visit uimfamilyministry@earthlink.net.
Morgan Hill - Morgan Hill Grange
Hall, 40 East 4th St. 1st, 2nd
and 4th Thursday night jam.
For more information or reservations, call Tim Edes at (408)
779-5456 or email tim.bei@
charter.net or visit http://www.
cbaweb.org.
Murphys - Figaro’s Pizza, 164 E
Highway 4 Murphys, California
(next to Murphys Suites Hotel).
Bluegrass and acoustic jam on
the 1st and 3rd Thursdays from
6 to 9 p.m. at the Growler Craft
Brewery aka Figaro’s Pizza For
more information or reservations, call 209-728-1162.
Sacramento - Various locales in the
Sacramento area, Various homes
and churches in the Sacramento
area. Jams held every Thursday
from 7 to 10 p.m. Contact John
by phone or e-mail for the location of the next jam. For more
information or reservations, call
John at 916-990-0719 or email
bluegrass@shaunv.com.
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Friday
Hanford - Yarnall’s Pizza - back
room, http://www.yarnalpizzeria.com 820 W Lacey blvd.
Hanford, CA. All are welcome!
Young and old. This is a regular
jam of mostly old time fiddlers.
For more information or reservations, call Stacey Snodgrass at
(559) 836-0068 or email ssnodgrass@gmail.com.
Placerville - Main Street Music,
263 Main Street at the corner of
Center. For more information
contact the number below. For
more information or reservations, call 530-622-1357.
Saturday
Arroyo Grande - Lightning Joe’s
Guitar Heaven, 100 East Branch
Street in the Historic Village,
just off Highway 101 at Grand
Ave. Jam is held only on the
second Saturday of each month
from 1 to 4 p.m. and is open to
all. Bluegrass, old time, old grass,
originals, country, newgrass. We
will explore tunes with an emphasis on working them up to
speed, understanding the forms
and allowing the players to find
a place to shine. Plenty of stools,
but bring music stands. For more
information or reservations, call
805-481-2226.
Chico - THE FOLLOWING
EVENT IS SUSPENDED FOR
THE SUMMER AND WILL
RESTART ON SATURDAY,
SEPTEMBER 11: 2ND SATURDAYS: ACOUSTIC MUSIC JAM at the Centerville
School House, from 1:00pm to
4pm, led by Robert Catalano.
All kinds of acoustic music welcome, so bring a song or tune
you’d like to share with other
musicians, bring an instrument,
or just plan to sing along. In
good weather, it will be held outside; in inclement weather, it will
be held inside the Centerville
Schoolhouse. Ongoing, 2nd Saturdays. For directions and more
information, call Robert at 530588-4541.
Chico – Shenanigan’s Bar, 3312 Esplanade in Chico, just north of
Eaton at Tonea Way, the monthly CBA bluegrass jam on the 4th
Saturday from 1 to 4 p.m. There
is a lovely heated patio just a
step down from the bar area that
owner Tamara Gardner has enthusiastically invited us to play
in. Please plan on supporting our
new best friends at Shenanigan’s
by buying lunch, snacks, and/or
beverages before, during, or after
our jam. For more information
contact Lucy Smith at lucyinchico@hotmail.com.
Chico - Upper Crust Bakery, 130
Main Street. Butte County Folk
Music Society sponsored Folk
Music Jam, 1st Saturday of every month from 4 to 6 p.m.. For
more information or reservations, call Steve Johnson at 530345-4128.
Chico – Chico Rock Stars School
Continued on A-27
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Enthusiasm as an engine
of mediocrity

of Music, 932 W 8th Ave, Chico. All music played is at a slower pace. Songs and fiddle tunes
are shared and taught, so this is
a perfect venue for beginning
and intermediate musicians who
want a relaxed jam. For more information contact Jim Myers at
myersjj@gmail.com.
Crowley Lake - McGee Creek
Lodge, 12 miles south of Mammoth Lakes and 20miles north
of Bishop. Take 395 to the McGee Creek Exit. First place on
the left.. Open jam for pros to
beginners! For more information or reservations, call Jeff
Meadway at 760 914 1089 or
email meadwayjeff@yahoo.com
or visit none.
Dublin - Dublin Heritage Center,
Old St. Raymond’s Church 6600
Donlon Way. Slow/practice Jam
Session from 1 to 4 pm on the
2nd and 4th Saturday of every
month. For more information or
reservations, call 925-452-2100.
Fremont - Mission Pizza & Pub,
1572 Washington Blvd., Fremont, CA Washington Blvd
Exit Off 680 Between 680 and
Paseo Padre Parkway. 1st and 3rd
Saturday jams For more information or reservations, call Phil
Willis at 510-651-6858/510574-1880 or email info@missionpizza.com or visit http://
www.missionpizza.com.

By Marty Varner
Howdy readers. Recently
my family and I attended ‘Dave
Gooding’s Birthday Weekend’, also
known as The Good Old Fashioned Bluegrass Festival. While
the Father’s Day Bluegrass Festival
has the big crowds and big names,
GOF brings the best California
bands and pickers together for an
always memorable weekend, and
this one was no different. One of
my buddies who I saw this weekend was Yoseff Tucker. Along with
being one of the best guitar pickers
out there, he has also decided to
run for the CBA board this year. I
urge every member to vote for him.
Along with having a younger voice
in the board, Yoseff is also a very
busy musician who can understand
those types of issues as well. And
even though he publically is very
pro-traditional bluegrass, I know
that Yoseff appreciates all types of
good music and will be a very balanced member of the board.
Now let’s talk about that balance. I have nothing against traditional bluegrass as most of you
know, but I do have a problem
with any type of art form becoming static. Rock and Roll, R&B
and other popular genres are becoming more diverse, entertaining,
and active because of the large role
critiques play in the music. When
buying new bluegrass albums one
does not make a decision based on
what bluegrass listening experts
have recommended. One simply
picks up the next CD from a band
they are already familiar with. I do
not think that this is because of a
lack of desire for this knowledge,
but just a lack of people commenting and writing about what they
are listening to. And when reviews
are written, they are frequently
merely publicity pieces describing
what the album is and who is on
it. There is never the “how” or the
“why” that, in my opinion, is necessary for a good CD review.
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Lafayette - Lamorinda Music Store,
81 Lafayette Circle Lafayette,
CA 94549. Sponsored by Mighty
Fine Guitars “A Bluegrass and
Old Time Music Jam takes place
every 1st Saturday of the month,
using the Parking Lot Picker Series Songbook. All players and
singers of various skill levels are
welcome. Come join us for some
fun For more information or reservations, call John Gruenstein
at 925-268-8226 or email stevie@mightyfine guitars or visit
http://lamorindamusic.com/.
Marysville - The Brick Coffee House
and Cafe, 316 D Street Phone for
The Brick is 530-743-5283. Bluegrass and old-time jam on the first
Saturday of every month from 3
to 6 p.m. All skill levels are welcome and standard jam protocol
is follow. For more information
or reservations, call Kit Burton
or Janet Crott at (530)743-0413
or (530)701-5090 or email kitburton@hotmail.com or janetcrott@yahoo.com or visit http://
thebrickcoffeehouse.com/.
Paso Robles - Matt’s Music, 617 12th
St. Matt’s Jam every Saturday
from 11 a.m. to 1 p.m. at Matt’s
Music in downtown Paso Robles
For more information or reservations, call 805-237-0054.
Redding - SECOND SATURDAY
OF THE MONTH: Free Old
Time Fiddle & Bluegrass Concert, 5:30 PM to 7:30PM.Open
Mic (after the concert). Round

Table Pizza at Shasta Mall, 900
Dana Drive – Redding CA.
Santa Clara - Edward Peterman
Museum of Railroad History at Santa Clara Depot, 1005
Railroad Avenue - Santa Clara
Amtrak Station (Santa Clara
Depot) across from Santa Clara
University . A friendly bluegrass
music jam, intermediate to advanced. Sunny days, jam outside
on the SW corner next big shady
tree. Rainy days - jam inside the
museum. Free parking in front
of the museum. Paid parking
(not checked often) to south
and west of museum For more
information or reservations, call
Mary M. Kennedy at 408-2415920 or email kennedymk@
comcast.net.
Sebastopol –North Bay Area bluegrass and old-time music jam,
held at Community Market,
6762 Sebastopol Avenue #100,
Highway 12 just east of Sebastopol by the Sebastopol Inn. Every
Saturday afternoon jam from 2
to 5 p.m. This is not a slow jam
or beginner’s jam, intermediate
and above players are expected
and new additions are always
welcome.
Sonora - Sonora Contra Dance at
the Aronos Club in Sonora 3rd
Saturday of the month. 6:30 pm
potluck followed by dancing at
7:30 Live String Band and callers $7 donation for info www.
squaredancer8.wordpress.com

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on
the CBA website, please send your information to CBA Calendar Editor - Candy Sponhaltz at candy.sponhaltz@gmail.com

Be a CBA member!!

cba.membership14@gmail.com

CBA thanks its supporters
New Members

Eric and Lacy Asami
John Cypher		
John Fisher		
Robert and Virginia Hastings
Heather Moeslein		
Carol O’Meara and Greg Vlastelica
Bob Otten and Linda Marton
Bill and Rona Owens
Don Potter		
Brad Smith		
Amanda Watkins		
Stephaine and George Zunich

Renewing Members

Andy and Dani Anderson
Ellen C Anderson		
Jesse Bregman		
Barbara LaRae and Andrew Brown

Now this isn’t against any
album that has recently been reviewed by Bluegrass Unlimited,
but there is no way they are all
good. And if they were all good,
some would still be better than
others. Just like album sales, there
needs to be some type of critical
hierarchy, where the listeners know
what bluegrass bands are better at
their craft than others. If listeners were more critical of bluegrass
projects and truly praised the ones
that succeeded, there wouldn’t be a
stain on the bluegrass festival circuit like SPBGMA, whose awards
ceremony has as much integrity as
FIFA. Another problem that would
be solved if listeners were more
public with their opinions is less
bands like Mumford and Sons being mistaken for bluegrass. If bluegrass listeners as a whole decided
some bands and some songs were
actually better than others, actual
bluegrassers would have more control about how they are represented
by people who are not really aware
of them. Also writers would be able
to negatively critique bands like
Mumford and Sons and separate
ourselves from that pseudo genre.
Local radio stations are a saving grace during these times. But
those can only go so far. A radio
host can’t play a song on the radio
and say, “That was Mumford and
Sons with that terrible song I will
never play again.” Radio hosts can
ply listeners the good stuff, but usually the good music that is played is
already known by the listener, since
that is what most listeners search
for when they are trying to find a
radio station. Radio hosts would
be the first to agree with me, that
the more we can separate what is
great from what is good, and what
is okay from what is bad the more
successful bluegrass will be. But radio hosts can only do so much, it
is up to the listener to have a critical ear and let other people know
about that critical ear.

List compiled by Larry Phegley, CBA Membership Coordinator

Marilyn Bruner		
Kate Butler		
Cathy Cannon and Bruce Tulloch
Suzanne Caruthers		
Ed Cirimele		
Joe and Barbara Clement
Dave Cole		
Charles Courtney and Lesley Segedy
Cristina Creo and Forest Flanigan
Rachel Dent		
Todd and Shanti Dickson
Matt Due		
Arthur and Barbara Ebright
Elaine Fetterman		
Jena Fiamengo and David Nussbaum
Bobby and Chris Fields
Frederick Flint		
Lou Giddings		

Edison and Joyce Guthrey
Morgan Hannaford		
Don Horn		
Gary and Michael Leni Lampson
Dennis and Julie Lawson
Terry Manning and Christy Bressem
Jim Marsh		
Tom Mayes		
Randy and Glenda McCalla
Rayburn McDonald		
Ronald Milner		
Robert Myers and Betty Sheley
Carl and Jeannie Newberry
Warren Nokleberg		
John Oakie		
Michael and Linda O’Keefe
Bruce and Chrisan Pilnick
Frank and Dorothy Pozego

Bill Pramuk		
Paul and Judy Predoehl
Robert and Margaret Proctor
Billie and Edward Reynolds
Kenneth and Grace Reynolds
David and Sally Reynolds
Janice Rhea		
Bill Rogers		
Amy Sapp and Hugh Martin
Bill and Mary Schniederman
Victor Solorzano		
Rick Sydor		
Charles Tripp		
Sara Watkins		
Debbie and Doug Wendt
Jim and Pam West
James Wiant and Ann Dooley
Karen and Michael Wilhoyte
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Join the CBA
or renew your
membership
online and save
a stamp.
Easy, fast, secure.
www.cbaweb.org

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday

The dates are
October 19-25. Come and
join us, please!

The CBA Fall Campout is
located at the Lodi Grape
Festival Grounds, 413 E
Lockeford St, Lodi.

CBA Campout,
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We’ll be there and we’ll
be camping, picking and
enjoying ourselves.

