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Due to a scheduling error at the Cloverdale Citrus Fair, the date for the Cloverdale Fiddle Fes-
tival, April 2, 2016 was booked by another party.  There is no alternative date or site to stage the 
event this late in the process.  So the  CSOTFA District 10, the Sonoma County Folk Society 
and the Citrus Fair have decided to cancel the event this year.  We expect to be back in 2017.

Cloverdale Fiddle Festival Cancelled

Line up for the Grass Valley lineup!
CBA Father’s Day Bluegrass Festival

By Bruce Campbell
 There are some folks who go 
the Father’s Day Festival every year 
and never leave the jamming in the 
camps. There’s no doubt that the 
jamming at Grass Valley is world 
class. However, most of us get to jam 
numerous times during the year, and 
while the jams at Grass Valley are leg-
endary, there can be no doubt that 
the lineup of great acts is a huge rea-

 Don’t miss this CBA festival! For fur-
ther information you can call either 707-
861-9446 or 707-479-5529.  On the web 
at, www.cbaweb.org or www.socofoso.com.  
Tickets will be available in Sonoma Coun-

CBA Summer Music Camp

By Geoff Sargent
 There’s this idea floating around that it takes about 
10,000 hours of practicing something to become an expert.  
I’m not sure I agree with that but my own take on getting 
good at something is that you need to be more than a little 
obsessive about practice.  This was a lesson I had to relearn 
when I got my dobro and attended one or two CBA music 
camps.  When I was younger and playing my instruments 
for symphonic and jazz bands I would sit down to prac-
tice and 6 hours later look up to wonder: where did the 
time go?  In that obsessive play zone there is no sense of 

Continued on A-17

How to channel your inner 
Obsessions and Compulsions

 Please join us for the CBA Spring Campout! It’s just 
not as much fun without you and your friends. It’s all about 
the picking, but we will have a band for the Saturday Din-
ner. Pacific Drive, a talented band featuring some of Cali-
fornia’s most talented young artists: Helen Foley(bass, vo-
cals), Jesse Fichman(guitar, vocals), Dana Frankel(Fiddle, 
vocals), Sam Reed(Banjo), David Thiessen(Mandolin).
 It’s that time of year again to meet with old and new 
friends to pic, and play, visit and catch up on what every-
one has been doing. Yes, Spring campout, thats the place 
to do all of these things.
 It takes place at the Stanislaus County Fairgrounds, 
900 N Broadway, Turlock, from April 11 - 17th 2016. 
RV’s  are $30.00 per night and tents are $10.00 per night. 
Saturday night dinner $10.00
 Volunteer 4 hrs at the gate and get 1 night free camp-
ing. You must be a CBA member. Ask Glenda for details. 
To volunteer or more info contact Glenda Lew at 209 606 
5356 or welzzub@sbcglobal.net.

By Mike McGar
 We are in need of some 
wonderful CBA members! 
Looking for volunteers for the 
upcoming 2016 Father’s Day 
Bluegrass Festival to help with 
Gate Ticket Sales. Require-
ments are that you are a CBA 
Member and feel comfortable 
working with computers. We 
ask volunteers to work three 
four hour shifts for a four day 
ticket to the festival. 
Please contact Debra Clover:
debraclover@spmrentals.com 
or call (209) 656-0801 
or:
Mike McGar:
mcgarm@yosemite.edu
(209) 404-4560
 if you have any questions. 
Thanks!!

More opportunities!
 There are other volunteer 
spots at the CBA’s Father’s Day 
Bluegrass Festival. Contact 
Volunteer Coordinator Deb 
Livermore at (916) 601-7233 
or deblivermore@gmail.com

We need 
your help

CBA Spring Picking Party

Rhonda Vincent and the Rage return to Grass Valley for our festival.

See the T Sisters in Folsom and at the Sonoma 
County Bluegrass and Folk Festival.

CBA North Bay festival

son to go.
 This year will be the 41st edition 
of this venerable festival and once 
again, the CBA is trotting out some 
amazing talent. There will be times 
when you’ll have to leave camp and 
plant yourself in lawn chair to check 
it out. It may even be your OWN 
lawn chair! Let’s look at what’s in 

16th annual Sonoma County Bluegrass & 
Folk Festival - March 12

Blue & Lonesome is just one of the fine acts at our yearly Sonoma Festival.
ty at the Last Record Store in Santa Rosa 
and Peoples Music in Sebastopol and at the 
door. The festival takes place at the Sebasto-
pol Community Cultural Center, 390 Mor-
ris St., Sebastopol.

Continued on A-8

 The highly entertaining T Sisters will return 
to the Folsom Opry House, 113 Puffer Way, Fol-
som, for another house concert on March 4, 730 
PM (door at 700 PM). The T Sisters feature sassy 
sister harmonies that have been honed since they 
were kids. With their talented sidemen they pres-
ent an acoustic-based sound that gives their voices 
plenty of room to interweave and soar. Their musi-
cal styles move effortlessly from traditional folk to 
high-lonesome bluegrass to torchy, foot-stomping 
blues. They write most of their songs, which are 
brimming with folksy wisdom and youthful spirit. 
 The T Sisters have played at numerous festivals 

T Sisters: March 4
- Folsom Opry House

CBA House Concert

Continued on A-13

Also in the pages of the 
Bluegrass Breakdown:
    Feature articles,      
    news, reviews...& more!

Great 48 
remembered
 Page A-14
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bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2015/2016 
Leadership Team

phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com

Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 

Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
David Carlsen - Sebastopol Jam 
Master
davidacarlson62@hotmail.com
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales

Jim Evans - Shuttle Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Drew Davidson- Ice Booth/Ice 
Wagon Coordinator
drewd127@gmail.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Mark Hogan – North Coast

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the 
volunteer columnists who bring us their expertise 
and exerpiences. Be sure and let them know you 
appreciate them. 
Comments: mrvarner@ix.netcom.com.
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist .............................................................. Geff Crawford
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.........................................Stephen Johnson, Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2015 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Looks like a 
membership 
application!

    
    

What’s this?!
California Bluegrass Association Membership Application

Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

 Pets are not permitted on the grounds during the Nevada County Fair.  Only 
trained service animals or contracted animal acts are allowed on the Fairgrounds.  
Under current disability regulations “emotional support animals” are not allowed 
as they are not specifically trained to perform a task in support of a person with a 
disability.
 The California Bluegrass Association will allow pets (see the Father’s Day Fes-
tival pet policy) in specified camping areas during the 2016 Father’s Day Festival 
but will follow the Nevada County Fairground policy for pets in the “inner” (Music 
Camp/audience/concession area) Fairgrounds.  Only SERVICE animals will be al-
lowed within the inner Fairgrounds during the CBA events June 12-19, 2016. Dogs 
should be indentified by vests. 
 The CBA will be happy to refer interested parties a copy of “Service Dog Laws:  
Civil Rights and Legal Responsibilities” upon request.  

Nevada County Fairgrounds 
Official Pet Policy

17th Annual Parkfield 
Bluegrass Festival
By Julio Boysenberry
 On May 5-8, 2016, in the picturesque Monterey County hamlet of Parkfield, 
the Central Coast’s Bluegrass Music Society (BMSCC) proudly presents the best 
little bluegrass festival anywhere.   
 The Parkfield festival will feature a wealth of ear candy;  in addition to the 
headliner bands, Crary, Evans, & Spurgin and Jeff Scroggins & Colorado, we shall 
feature the Gold Heart Sisters, AJ Lee & the Valley Ramblers, Snap Jackson & the 
Knock on Wood Players, Evie Ladin, Cuesta Ridge and many, many more bands.
 For young and old, there will be instrumental workshops galore, and  we will 
repeat the popular 5-hour music camp for kids, with banjo-man Gerry Higbie at 
the helm.
 Check out the ParkfieldBluegrass. org website and associated links for detailed 
information,vendors, and all of our family-friendly activities.   Bring your instru-
ment and jam into the wee hours.
 Parkfield has rolling hills, lofty oaks and open pasture for as far as city eyes 
can see.  Acres offlat , grassy, tree-shaded campsites for your pup tent or your Class 
A -- electrical hook-ups are limited - tickets are on sale now!  Shower stalls with 
sunlight discretely peeking in and a horseshoe to hold your towel.  Cows that don’t 
care if you jam all night.  
 Add in tantalizing raffles, endless jams, appreciation gifts for mom on Moth-
er’s Day and colorful vendors, all making this a bluegrass festival you won’t want to 
miss.  For advance tickets and other details, please check out the Parkfield website 
at www.parkfieldbluegrass.com
 Check us out on Facebook! We’ll see you at Parkfield!

THE ACADEMY
The California Bluegrass Association presents

Registration for the Academy is open at www.cbaweb.org.  Only 49 spots are 
available for this very popular and always sold out event that occurs during 

the Father’s Day Bluegrass Festival Week on the Nevada County Fairgrounds 
in Grass Valley, CA.  Tuition will remain at $300 per child (a limited number of 
$100 scholarships are available).  The Academy begins on WEDNESDAY, June 
15, 2016 at 1PM and ends SATURDAY afternoon with a concert on the Pioneer 

Stage.  FAQs can be found on www.bluegrasscampsforkids.org or by contacting 
cbayouthprogram@gmail.com.  Children 8-16, beginner to advanced players are 
encouraged to register.  An adult (parent/grandparent/etc) must attend the Festi-
val and be present on the Fairgrounds Wednesday through Saturday, June 15-18, 

2016.  Tickets for the festival are available at www.cbaweb.org.  The festival 
begins on Thursday and the Academy begins on Wednesday after lunch (a later 

start than in previous years).

By Ron Esparza
Vern’s Stage Coordinator
 I have to say we’re just amazed at the 
number of bands that were submitted for 
Vern’s stage this year! We had over fifty 
bands proposed by Area VP’s and mem-
bers of the CBA board. This was just an 
awesome outpouring of talent. It also 
means we have our work cut out for us 
to whittle it down to the 17 or so slots 
available.  
 We were also so pleased to see how 
many young adults and children are play-
ing bluegrass! Not just playing, but really 
playing well. It is a tribute to the success 
of the Kids On Bluegrass program, and it 
speaks highly of the parents who have not 
only encouraged but also supported their 
children in pursuing this music. That’s 
why “Generations” is the theme for this 
year’s Vern’s stage! 
 As you all know, Vern’s stage runs 
when the Main Stage isn’t running. That 

gives us a small window of opportunity 
to get bands showcased. This is also why 
bands play for an average of around 35 
minutes. I know most bands would prefer 
to play longer, as it gives them and the au-
dience time to warm to each other. We’d 
like that too, but it would mean giving 
even fewer bands this showcase opportu-
nity. We opt to shorten the time and have 
more bands play.
We want to thank all the bands that were 
submitted and the folks that submitted 
them. We should have the program fi-
nalized in March and at that time will be 
announcing the show for 2016.

2016 Vern’s Stage!
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CBA Communication:  
we are a co-op, you are 
the source
 I was chatting on line with a 
good friend this week who was com-
plaining that a bluegrass concert 
held in his area was not well pub-
licized by the California Bluegrass 
Association.  A couple days later 
our webmaster fielded a bunch of 
complaints about the new message 
board and had to remind readers 
that, unless people communicate 
concerns, nothing will get fixed.  It 
is time again to describe how best to 
use the CBA media to communicate 
with the community we serve.   You 
are the source of most information.
I reminded my friend that the CBA 
has no roving reporters, no paid 
staff, no CBA “wire” telexed di-
rectly to a CBA office.  It is incum-
bent upon our membership to let 
us know what is happening in our 
bluegrass world.  The CBA is like 
a co-op: a business or organization 
that is owned and operated by the 
people who work there or the peo-
ple who use its services.
 The Bluegrass Breakdown is 
our monthly newspaper and has a 
monthly circulation of about 5000 
copies. Editor Mark Varner is happy 
to receive your input for an article 
or an advertisement for your busi-
ness, venue or event.  Mark is an 
editor, he doesn’t write all the copy 
published.  Mark welcomes copy, 
Mark begs for copy.  If you want 

to write for the BB, contact Mark 
at mrvarner@ix.netcom.com.  The 
deadline is the first day preceding 
the month of publication (February 
1st for the March issue).  The lead 
time does not allow news flashes for 
events that “pop up” at the last min-
ute.  The published calendar in the 
Bluegrass Breakdown is download-
ed from the website (see below).
 There are paid advertisements 
found in the Bluegrass Breakdown 
and free advertisements.  All CBA 
events have free advertisement BUT 
those ads must be written and sub-
mitted by someone.  Bruce Camp-
bell is our Advertising Coordinator 
but he must be notified about an 
event if he is going to create some-
thing.  Mark Varner also creates ads 
and he must be notified.  Anyone 
producing an event must also be re-
sponsible for seeing that advertising 
occurs. 
 Let me give an example about 
how the advertising for the Michael 
Cleveland & Flamekeeper Concert 
in Alameda occurred.  We formed 
a team of CBA members and listed 
tasks and delegated the work.  Our 
team consisted of me, Geoff Sar-
gent, Butch Waller, Mark Haskett, 
Marielena Quale and Jacob Groop-
man.  We reached out to Ted Kuster 
who edited the copy and who 
hooked us up with Jess Poteralski 
who designed an ad.  We then made 
certain to send the copy to Mark 
Varner (within the stated deadlines) 

and to Rick Cornish for inclusion 
on the website.  Ted Kuster, Jacob 
Groopman and Mark Haskett all 
have administrative access to our 
facebook presence and created the 
posts that appear on social media.  
We all cooperated to make certain 
advertising for this essential concert 
occurred.  We recruited local mem-
bers to help with various tasks.  
 The CBA Youth Program Bro-
chure was designed by Jess Poteralski 
and edited by Ted Kuster.  The logo 
and advertising postcards for the 
Academy were designed by Maggie 
Sokolik.  The electronic newsletter 
that goes out from the CBA Youth 
Program (a couple times a year) is 
edited and designed by Amy Sul-
livan.  We have very talented and 
willing volunteers in the CBA who 
can produce quality media vehicles 
for our communication needs.  I 
am certain there are dozens more of 
these talented people in our mem-
bership data base who would love to 
help us publicize.  Heck we need a 
twitter feed and an Instagram pres-
ence and a “hipper” Facebook pres-
ence.
 The website cbaweb.org has 
a few options for you to announce 
an event. Rick Cornish is the web-
master. The online calendar is main-
tained by Board Member Mikki 
Larrick, the photographic page is 
maintained by Randy Shelton and 
Kay Nichols.   Last minute news-
flashes are possible to publicize via 

the website.
 The CBA FB pages function 
like any FB page and once you “like” 
the page (The California Bluegrass 
Association with 2200 likes, the 
CBA Youth Program page, the 
CBA’s Father’s Days Festival 2016 
Page) you may post to them.  The 
Administrators change over time 
depending on time and interest and 
if you want to be an administrator 
let us know.  The website www.cbay-
outhprogram.com is administered 
by David Thom with help from 
Randy January and most of its copy 
is generated by me.  It has relatively 
static content.  The website www.
fathersdayfestival.com is going to be 
“folded into” www.cbaweb.org. 
 There are some regional 
newsletters where information is 
published (again, submit your in-
formation to the authors of the 
newsletters).  John Hettinger and 
Lucy Smith (Area Activities VPs 
have local/regional newsletters for 
their respective areas:  Sacramento 
and Chico.  Peter Thompson (bg-
signal@comcast.net) publishes a 
fantastic newsletter for the Bay Area 
with announcements of large events 
from all over the state.  Contact 
these individuals directly to be in-
cluded on their mailing lists.  If you 
have information you want them to 
publish, contact them.
 The most immediate way to 
publicize something is via our web 
presence:  cbaweb.org and our Face-

book pages.  Our outreach is to you 
and if you do not actively access the 
vehicle, the information will not 
reach you.  The CBA does send out 
occasional email blasts to our mail-
ing list but know that our address 
list is only as good and as current as 
members keep it up.  
 There is no one checking that 
the information on our address list 
or calendars or lists of teachers etc is 
current.  If you change your mailing 
address or email address you must 
notify Larry Phegley our member-
ship chairman.  If you are listed as a 
teacher or venue you are responsible 
for making certain that information 
is correct and current.  If an event 
showing up on our calendar is in-
correct then contact Mikki Larrick.  
You are the editor, the fact checker, 
the advertising executive, the pub-
licist for the CBA.  We are only as 
current, correct and inclusive as you 
make us.  We are a co-op and not a 
corporation.  Please check all your 
information listed on any of our 
media vehicles and update it.  You 
are the source of our publicity. 

CALL TO ORDER
 Chairman Tim Edes called 
the meeting to order at 11:00 a.m. 
on Saturday, January 9, 2016, in the 
Lakes Room at the DoubleTree Ho-
tel, Bakersfield, California.

ROLL CALL
Board Members Present:  
 Tim Edes, Mikki Feeney, Dave 
Gooding, Mark Hogan, Maria Na-
dauld, Larry Phegley, Geoffrey Sar-
gent, Montie Elston, Jim Ingram, 
Steve Goldfield 
Board Members Absent:  
 David Brace
Officers Present:  
 Darby Brandli, Rick Cornish, 
Valerie Cornejo, Tony Pritchett, 
Kim Smith, Lucy Smith, Vicki 
Frankel, Stan Allen, Ted Kuster
Members Present: 
 Charlene Sims (acting secre-
tary), Brian Tucker, John Erwin, 
Mark Varner, Ron Esparza, Peter 
Langston

SETTING OF THE AGENDA
 The agenda was approved with 
five changes. 

APPROVAL OF THE NOVEM-
BER 22, 2015 BOARD MEET-
ING MINUTES
 The November minutes were 
approved as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 

UNAGENDIZED ITEMS
 None

OLD BUSINESS 
Great 48 Jam Update:
 Larry Phegley reported that 
the Great 48 was going well. The 
Friday concert was almost sold 
out. The color-coded map show-
ing jamming areas was a great idea. 
Thirty-seven T-shirts were sold 
which was the break-even point. 
The board thanked Larry Pheg-
ley, Craig Wilson, Slim Sims, Jack 
Pierce, Rick Cornish and Charlene 
Sims for all the work in making this 
event so enjoyable for the attend-
ees.  

DVT Marketing Updated:
 Brian Tucker of DVT Market-
ing made a presentation about the 
services his company offers. The 
board took note of his information 
for future consideration.

GV  Streaming Update:
 The committee is researching 
the possibility of streaming at the 
2016 FDF. Geoff Sargent will get 
back to the board next month with 
more information. 

Alameda Concert Update:
 Publicity has begun for An 
Evening with Michael Cleveland 
at the Alameda Elks Club on Feb-
ruary 26, 2016. Proceeds will go to 
the CBA Youth Program.

Bluegrass Today Advertising:
 Dave Gooding reported that 
Bluegrass Today gave him a media 
kit that he’ll share with the rest of 
the board. There was discussion 
about forming a marketing com-
mittee to update the strategic plan 
which would include advertising 
plans.

NEW BUSINESS
Salesforce Presentation:
 Ted Kuster presented infor-
mation about Salesforce (SF). It 
handles the administrative side of 
an organization and much more. 
He will create a demo of what it 

can do for the CBA.
FDF Event Program:
 Mark Varner is too busy to 
produce the FDF program and 
recommends the board get some-
one else to do it. The current tem-
plate can be used.  There are sever-
al people who may be interested 
in taking the job.  

IBMA Final Report:
 Lucy Smith presented her ex-
penses and budget for the IBMA. 
The board thanked Lucy for do-
ing a wonderful job.  Bluegrass 
Unlimited had a very nice article 
about the CBA suite at IBMA.

Website Maintenance Request:
 Rick Cornish gave a prog-
ress report on the website. The 
only thing left to complete is the 
movement of the membership 
database to the new system. The 
board approved a new website 
maintenance contract in addition 
to the 12-month maintenance 
agreement. They also agreed to 
delete the separate Father’s Day 
Festival website since everything 
is available on the Events page of 
the CBA site. 

Minutes of the January 9, 2016 - California Bluegrass Association Board Meeting
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Cuzin Al retires
 Longtime Bay Area bluegrass 
DJ Cuzin’ Al Knoth is retiring after 
45 years on local radio. Al’s legacy of 
supporting and promoting bluegrass 
music is impressive in both its dura-
tion and its scope. Who knows how 
many thousands of listeners enjoyed 
the sounds of hot pickin’ and high 
lonesome singing that Al dished out 
over the decades? Speaking for my-
self, Al was an early and influential 
figure in my bluegrass education.
 Cuzin’ Al has also been a pop-
ular master of ceremonies at count-
less bluegrass events, and I learned 
much about emceeing from him – 
like doing my homework, dressing 
sharp, and speaking with authority. 
Al never has to raise his voice to get 
a crowd’s attention. The sheer power 
of his rumbling baritone, added to 
his imposing physical stature, com-
mands respect.
 I recently asked Al for a favorite 
memory of his days behind the mic, 
and he answered without hesitation. 
“That would be the day that Peter 
Rowan surprised us in the studio,” 
he recalled. “I was playing banjo 
and my son, Matt, was playing gui-
tar. Somehow Peter sneaked in and 
played a G-run right in my ear.”
 Following is a profile I wrote 
a few years back about Cuzin’ Al. I 
hope you enjoy reading it again and 
that you take a minute to appreciate 
how fortunate we’ve been to have Al 
dishing out bluegrass music for al-
most five decades.

 During the past forty years 
Northern California bluegrass fans 
have seen a lot of changes. New 
bands debut and then break up, 
clubs and cafes open and close, and 
radio stations that feature bluegrass 
music come and go, but since 1970 
there has been one voice that has car-
ried on the bluegrass mission on the 
airwaves.
 Say hello to your Cuzin’ Al. 
And believe me, if you love bluegrass 
music as much as Al Knoth, you’re as 
good as kin to him. It’s hard to guess 
how many people have tuned into 
Cuzin’ Al’s show over the past four 
decades, but let’s just agree that it’s 
a bunch. This writer was fortunate 
enough to find Al’s bluegrass show 
on the legendary KFAT in the late 
seventies. It was an important part 
of my early bluegrass education.
 A fixture at KPIG since 1987, 
Al continues to play real-deal, hon-
est-to-God bluegrass, currently from 
6 to 9 pm every Sunday night. The 
station broadcasts on several fre-
quencies – go to www.kpig.com for 
the transmitter nearest you. Here 
in San Francisco, it’s quite a treat to 
tune into 1510 AM for a high lone-
some signal, brought to you courtesy 
of Cuzin’ Al. [Note: KPIG is no lon-
ger broadcast in San Francisco.] 
 “What I love about doing it, 
and what I always wanted to do, 
and what I’m still doing is playing 
bluegrass music more than one song 
at a time,” said Al, explaining how 
he stays motivated to DJ after 40 
years. “In the early sixties, KSJO had 
a folk show on. I used to play cards 

with my brother at his home because 
he had an FM receiver. Every week 
we’d call in and ask for the Dillards 
or Flatt and Scruggs and they got 
to where they’d play three bluegrass 
songs in a row.”
 “I said, ‘Man I’m gonna do 
a radio show where I can hear six 
bluegrass songs in a row. Tell me 
what they are and here’s six more.’” 
It would be a few years before he 
hit the airwaves, but Al had already 
begun a lifelong journey down the 
bluegrass road. 
 Born and raised in the beauti-
ful Santa Clara Valley, Al has ances-
tors that settled in the area before 
the Gold Rush. “Santa Clara all the 
way,” he said proudly, “the Valley of 
Heart’s Delight…it’s the place every-
one wants to be.” 
 The radio was almost always 
on in the Knoth household, and Al 
grew up listening to country, pop, 
and Broadway hits. Country music 
of all types was popular in the Valley, 
and occasionally big touring package 
shows would make their way to the 
West Coast, where they’d find ap-
preciative audiences.
 “Going to those country shows, 
they always had a bluegrass act,” re-
called Al. “They’d send shows out 
from Nashville…I saw the Osborne 
Brothers, I saw Mr. Monroe, I saw 
Flatt and Scruggs. However [blue-
grass] didn’t bloom in my mind as a 
separate entity until about 1962 in 
Georgia.”
 It seems Cuzin’ Al got a call 
from his Uncle Sam and he was soon 
Georgia bound. While serving in the 
Army, he met a couple of bluegrass 
fans from Pennsylvania in his unit, 
one who turned him on to some re-
cords. “He had a Flatt and Scruggs 
album and he had a Bill Monroe 
album. I was just knocked out,” said 
Al.
 “I got home in April of ‘64 
and I bought my first two albums,” 
he said. “… I bought the Dillards’ 
Back Porch Bluegrass and Flatt and 
Scruggs at Carnegie Hall. Between 
those two albums is all the bluegrass 
I thought I needed,” he chuckled.
 What was it about this music 
from the Southeast that had such 
an effect on a consummate Califor-
nian?  “The banjo,” he said without 
hesitation. “The five string banjo just 
knocked me out.  The way Scruggs 
played that banjo, I just couldn’t be-
lieve all those notes.”
 Inspired by his idol, Al start-
ed taking banjo lessons from Pete 
Grant in 1968, after leasing a banjo 
with the money he saved from quit-
ting smoking. A couple years later, 
while having dinner together, Pete 
mentioned to Al that a radio station 
in Los Gatos was looking someone 
to host a bluegrass show.
 Al jumped at the opportunity, 
though he wasn’t quite sure what he 
was getting into. 
He made his way to the office of 
station KTAO and asked about the 
position. The owner, Lorenzo Milo, 
asked him if he knew about blue-
grass and if he had a collection of 
albums. “By then I had 11, man,” Al 
laughed. “All bluegrass though, none 

of that old-timey stuff.”
 Apparently satisfied with Al’s 
response, Milo told him to come 
in on a Thursday night and receive 
further instructions from a veteran 
deejay known as “Tiny.”  Tiny intro-
duced himself to Al with a warning. 
“He said, ‘Don’t use a train whistle 
to open up, that’s my theme.’ Now 
you’ve got to remember – Tiny is 
six-seven. And he was a tugboat cap-
tain and was in ‘Nam too.” 
 Once the ground rules were es-
tablished, Tiny showed Al how the 
board worked, how to cue up songs 
and then left Al on his own while he 
grabbed a sandwich. “An hour later, 
the clown shows up with a loaf of 
San Francisco sourdough made into 
a sandwich and ate the whole damn 
thing while I was on the air.” 
 Al started out using “AM style,” 
announcing the name of each song 
and the artist after each selection. 
After about fifteen minutes, Milo 
called in with some advice. “He said, 
‘Play three or four records before 
you go on the air,” Al recounted. 
‘Other than that, you’re doing fine.’  
He said, ‘If you want the job, you 
got it. And I said, 
‘How much an hour?’ And he said, 
‘We’re going to start you at noth-
ing.’”
 Al spent four years at KTAO 
where he picked up his DJ handle. 
He’s been known as Cuzin’ Al wher-
ever he’s worked ever since. From 
KTAO he moved to station KRE, 
also in Los Gatos. 
 A brief move to Sonora in 1975 
represents the only break in Al’s oth-
erwise continuous broadcast career. 
Upon his return, he heard about 
KFAT, a new station that was rap-
idly gaining popularity in the South 
Bay with a mix of rock, country, 
comedy and a decidedly counter-
culture attitude. Station founder 
and manager Laura Ellen Hopper 
was a big fan of Al’s and respected 
his knowledge of bluegrass music. 
Despite his conservative jacket, tie 
and crew cut, Al soon found himself 
working alongside a rather scruffy 
lot in the “metropolis” of Gilroy 
with a two-hour slot on Sunday 
night and a five-dollar-an-hour sal-
ary.
 His collection had grown from 
the original 11 albums he dragged 
into his first show. As a salesman of 
construction-grade clay pipe, Al’s 
day job took him through a large 
territory. In every town he traveled, 
large or small, Al made a point of 
making himself familiar with local 
record stores and painstakingly add-
ed to his trove of bluegrass albums.
 “I’ve always played from my 
own collection,” said Al. “I just love 
to play bluegrass music…I’ve nev-
er played off a playlist. Laura Ellen 
tried to get me to do more variety 
and put country music and even a 
little folk music. I said, ‘Laura, I do 
a bluegrass show. I don’t want any of 
that other music.’” 
 Cuzin’ Al’s bluegrass show was 
an immediate hit with the KFAT 
audience. And the younger DJ’s 
were impressed with Al’s depth of 
knowledge when it came to classic 

country music. “I don’t particularly 
listen to it any more, but I grew up 
with it, I know a lot about it, and I 
would answer their questions,” he 
said. All the DJs were dedicated 
scavengers who were adept at find-
ing rare records. “We all were look-
ing for music we didn’t have.”
 Al’s tenure at KFAT ended 
when the station, to the chagrin of 
its loyal listeners, went off the air 
in 1983. Archived broadcasts of 
KFAT’s in its heyday can still be 
heard over the internet, and you can 
get a taste of what made the station 
so influential, including Cuzin’ Al’s 
bluegrass segment.
 But you can’t keep a good man 
down, especially when he’s got a 
reputation for being one of the 
most knowledgeable bluegrass DJs 
on earth, and an enthusiastic au-
dience willing to tune their radios 
wherever Cuzin’ Al was serving up 
bluegrass. He soon began a month-
ly show on KCSM San Mateo and 
then picked up a weekly gig at 
KHIP in Hollister, which got pret-
ty interesting after a fire damaged 
the station’s studios.
 “We got this mobile studio 
trailer, I mean little, eight feet wide 
and twelve feet long. Stuck the an-

tenna right up there at the tomato 
processing plant,” Al recalled. “And 
we were in the parking lot of a truck 
stop. The only problem is that those 
trailers aren’t airtight and them die-
sels kick up lots of dust, and our 
poor records….” The DJs did enjoy 
signaling the truckers to blast their 
air horns, which would go out over 
the airwaves. “It just added to it,” he 
chuckled.
 In 1987, his old KFAT col-
league Laura Ellen has started up a 
new station – KPIG. She contact-
ed Al about reprising his bluegrass 
show at a new frequency, and he 
soon found himself holding down 
a Sunday night slot that continues 
to this day. Broadcasting from Wat-
sonville, KPIG’s expanded reach 
is enabled by repeaters in Chico, 
San Luis Obispo. Redding and San 
Francisco. [Note: KPIG broadcast-
ing no longer reaches Chico, San 

Bluegrass Confidential By Chuck Poling

Chuck Poling

Luis Obispo, or San Francisco but 
can be heard online by subscrip-
tion.]
 Like its wide-bodied predeces-
sor, KPIG is one of the few remain-
ing radio stations to trust its DJs to 
actually select the music they play. 
Al is free to play anything he wants, 
anytime, on his show. And what he 
wants to play is bluegrass.
 Cuzin’ Al’s bluegrass show is 
just that. Three hours of one of the 
most experienced and entertaining 
bluegrass DJs in the world, play-
ing from his personal library that 
he began collecting in 1962. No 
matter what frequency he’s broad-
casting from, the show’s name has 

never changed – and neither has 
Al’s passion for delivering real, un-
adulterated, organic, free trade, 
honest-to-God bluegrass.
 “The PIG is, as far as I’m con-
cerned, still the best commercial 
radio station around,” said Al. He 
has the freedom to pick his own 
songs, and make up his own play-
lists. He can choose a theme, like 
train songs, and string together five 
or six songs in a row. Or he might 
just be in the mood to play a four 
consecutive up-tempo banjo tunes. 
“I just love to play bluegrass music 
and that’s the only way I can play,” 
he said.
 After 40 years on the air, Al 
Knoth has established a reputation 
and a fan base that continues to 
grow. A third generation of blue-
grass lovers is growing up listening 
to Cuzin’ Al, earning extra credit 
for their bluegrass education.

KPIG program director Laura Ellen Hopper and “Cuzin Al” 
Knoth. Cuzin Al is retiring after decades on the air.
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New Members
David and Cindy Ahre
Lew and Janet Baer
Rosalie Brower  
Kari Coleman  
Jeff and Danette Gillingham
Lynn Gordon  
Dawn Hartsock  
Randy Nickels  
Vince Pacific and Monica Bruckner
Matthew Strahl  
Brian Thompson

Renewing Members
Luke Abbott and Bronwyn Ciccone
Alan and Sheri Aleksander
Ruth Allerton and Harry Joe Reynolds
Steven Anderson  
Sara Anna and Gilbert Cobb
Mike Ashworth and Melissa Allyn
William and Patricia Banks
Sean Barry  
Donn Beedle  
Ken and Vickie Bellingham
Alan Bond  
Gary Boyle and Kimberly Cole
Darby and Bruno Brandli
Barry and Darlene Brideau
Sidney and Dianna Brown
Bill and Karen Buckman
Merilee Buster  
Bob and Carla Calkins
Taylor Carey and Kathryn Young
Charlotte Carson and Gerald Miller
William and Marie Cates
Paul and Norma Chadband
Eric Charles  
Vicki Chung  
Grace Clark  
George Clark  

CBA thanks its supporters
Kenneth and Kelly Cohen
David Collins  
Mildred and Sam Criswell
Jack and Cindi Crowder
Robert S Crowder and Patricia Phillips
Mary Curtin  
Bill and Alice Deal
John and Shirley Drake
David Drick  
Sonya Edwards and Alexandra 
 Watkins
Dan and Patti Elkerton
Kim Elking  
Larry Farnsley  
Louis and Carol Felthouse
Louis Fetherolf  
Patrick and Debbie Garner
Richard and Linda Greene
Suzie and Jim Hagerty
Randall Hanson  
Troy Hetherwick  
Steve and Cindy Hogle
Mary Horoshevsky  
Ernest Hunt   
Bill and Joan Hunter
Carolyn Jayne and Billy Stone
Robert Jones  
Gary and Emely Jordan
Ann Juell  
Charles and Mary Kennedy
Randall and Deanna Kerr
Thomas Kingsley and Laura Quinn
Kent and Susan Kinney
Eileen and Gary Kleinschmidt
Wayne and Louise Kyle
Michael Vincent and Laura Leonard
Nowell MacArthur  
Lynn MacDonald  
Jerry Manning  
Mike and Kathy Marlow
Mike and Beth Martin

List compiled by Larry Phegley, 
CBA Membership Coordinator

Michael McDonald  
Harry and Susan McLean
Bruce and Susan Miller
Bill Mirken  
William and Marilyn Naylor
Eric Nordbeck  
Joe Osborn and Eliza Perkins
Gail Outlaw  
James and Carolyn Peck
Kemil Pepin and Al Milberg
Tamara and Mike Phelan
Dane Phillips  
Leola Porter  
Robert Reger  
Jim and Carol Renton
Richard and Vickie Rinhart
Chris Rosselli  
Patricia and John Rumiano
Jeff Russinsky and Linda 
 Morales-Russinsky
Linda Sarian  
Scott Serena and Tamsen Nash
Andi Skelton  
Barry Speyer  
Dan and Cindy Stacey
Christopher Stanton and 
 Laura Ashkin
Robert Stevens  
Shayne Sutton  
Bob Tankersley  
Charles and Judy Therrien
Lachlan Throndson 
Laurie Tice and Robin Wright
Ella Ray Toscano and Geno 
 Toscano
Johnnie and Marie Upton
Jon and Carol Wacker
Matthew Webb  
David White and Mary 
 Wonderly

Special Consensus Concert:
 The board approved the pro-
posal and budget for a Special Con-
sensus concert on January 20, 2016.
at the Unitarian Church in Fresno, 
as presented by Stan Allan.

Kings River Bluegrass Festival:
 Stan Allen would like to move 
the Kings River Bluegrass to July 
on a Saturday as a one day festival. 
The locals really enjoy this event 
and having it in July should not be a 
problem. He will present a budget as 
soon as he has the date.

Monterey High Country Concert, 
March 19:
 The board approved the budget 
for a High Country concert in Mon-
terey on March 19th, as proposed by 
Larry Phegley. The church will feed 
the band, and provide and operate 
the sound system.  Larry is working 
on the ads. 

Photo Gallery Manager:
 Randy Shelton and Kay Nich-
ols volunteered to help Ken Reyn-
olds add photos to the CBA photo 
gallery. 
Wintergrass:
 The board approved addi-
tional funds to help support Frank 
Solivan’s suite at Wintergrass.  

REPORTS
Executive Committee Report – 
Edes, Hogan, Elston, Sargent:
 The Executive Committee 
approved several actions between 
meetings: 
•	 The	 raffle	 bass	 issue	 was	 han-
dled – the case became an issue after 
the correct bass was delivered.
•	 Authorized	$750	 for	 a	quarter	
size bass for the Lending Library.
•	 Larry	Baker’s	 increased	vendor	
fees were approved.

Membership Report – Larry 
Phegley:
 Larry Phegley reported that 
membership numbers are up again.

Treasurer’s Report – Montie 
Elston:
 Montie Elston presented the 
financial reports. He had a few rec-
ommendations:
--Get a hot spot at concert venues to 
process tickets with TIX.
--Look at passing on the processing 
charges of TIX to customers (cur-
rently not passed along)
--Narrow the width of the paper that 
the Breakdown is printed on. This 
is a trend that could save us ink and 
newsprint. He will work with Mark 
Varner on it.
--He thanked Valerie Cornejo for 
stepping up and taking on more of 
the Treasurer’s responsibilities.

Music Camp Report – Geoff 
Sargent:
--Geoff Sargent introduced Peter 
Langston.  Peter is scouting for 
a winter camp locations while in 
Southern California. The board 
approved a small amount for his ex-
penses. 

Minutes of the January 9, 2016 - California Bluegrass 
Association Board Meeting

Minutes by Charlene Sims, acting Secretary

From Page A-5 --All the instructors are set for the 
FDF Music Camp – mostly from 
FDF bands.  Registration opens on 
Feb. 7, 2016.

Youth Program Report – Darby 
Brandli:
--The Board approved allocating mon-
ey from the Youth Fund to purchase 
another quarter size bass.
--They discussed increasing the insur-
ance on some of the mandolins that 
are being donated.
--They approved appointing John 
Gooding as Teen Ambassador

Area Activities VP Reports:
--Mark Hogan (North Bay) – The 
Sonoma County Bluegrass & Folk 
Festival scheduled for March 12th 
is coming along well. He has booked 
Lagunitas Brewing Co. for the board 
meeting the next day.
--Larry Phegley (South Bay/Monte-
rey Bay) – Larry has a lot coming up 
in his area the first quarter of 2016: 
1/21 Special Consensus; 2/27 Night 
at the Grange; 3/19 High Country.
--Tony Pritchett (Riverside/San 
Bernardino) – The Edgar Loud-

ermilk band is booked at the San 
Bernardino Elks lodge. A venue in 
Ventura has also booked them. 
--Lucy Smith - reporting for Butte/
Tehama Counties – Mary Collins 
of the Unitarian Church has sched-
uled Jim Hurst for a concert Janu-
ary 28 and NuBlu on Feb 11.  The 
Board approved appointing Lucy as 
interim VP until she can find a re-
placement.

Chairman’s Report – Tim Edes:
--The Grange concert planning is 
going well. 
--The Shingle Springs concert plan-
ning is also going well. A guitar was 
donated	for	a	raffle	prize.

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for Satur-
day, February 13 at 10:00 a.m. at 
the Nadauld home, 1853 Highland 
Blvd., Hayward, CA 94542.

ADJOURNMENT
 Meeting adjourned at 3:10 
p.m.

Do you have a child 
who would like to 
participate in the 
Kids on Bluegrass 
Program? 
 
 
 The Kids on Bluegrass program, under the direction 
of Frank Solivan, Sr., takes place at the CBA Fathers Day 
Bluegrass Festival in Grass Valley, California and under 
the title of  Kids on Bluegrass.
 Frank Solivan, Sr. has been directing this program for 
approximately 19 years and he and his kids consistently 
delight audiences with high quality and highly talented 
young people.
 This program is open to children ages 3 to 17. The 
children must be able to sing and/or play their instrument 
WITHOUT parents or guardians help. Songs MUST be 
completely memorized (again without help). Children 
must have good enough understanding of their instru-
ment to have good timing, know their chords and be able 
to change chords quickly, easily play 2 or three songs and 
the ability to play in a group.
 Rehearsal takes place many hours during the day for 
several days at each festival and culminates in a stage pro-
duction on the main stage at each festival. Parents and 
children must be ready to commit to all of the rehearsals.
 To find out if your child is ready to participate in this 
wonderful program, visit Frank Solivan, Sr. at his camp-
site at any one of these festivals.
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BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South Loom-
is Quickstep.  I teach all styles of five-string banjo playing that 
can be done with finger picks.  All levels from rank beginner to 
accomplished player who may need additional direction to take 
his or her playing to a higher level.  Private individual lessons as 
well as teaching your group to compliment each other’s styles 
and abilities.  I teach at my own private studio in the Sacramento 
Area.  I also teach in my home just north of Placerville.  I play 
banjo, I make banjos, and I sometimes buy and sell banjos and 
other stringed instruments.  For further information or to sched-
ule lesson times, please call 916-614-9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED ADS

Youngsters perform on stage in Pacifica

By Jared Katz
 There was a night of great local 
bluegrass talent at the Pacifica Moose 
Lodge last Wednesday night.  Twen-
ty-two 3rd and 4th graders from 
Cabrillo Elementary got together for 
their first “headlining” show (the 4th 
graders have previously opened up for 
the awesome Dim Lights on a couple 
of occasions). The place was packed 
and everyone had a great night of 
food, friends, and traditional blue-
grass.
 The first group to go on was 
made up of twelve 3rd graders. 
They’ve only been playing for four 
months, but have been so incred-
ibly dedicated, staying in at recess 
and lunch, after school, and setting 
up rehearsals at each other’s houses 
during the week, that they were easily 
able to put together a clean five song 
set. They started off with a couple of 
Old-Time-style versions of Liza Jane 
and Shortnin’ Bread before moving 
into incredibly energized versions of 
Froggy Went a Courtin’ and Cluck 
Old Hen. Three kids (Charlotte on 
mandolin, Ben on guitar, and Isabella 
on bass) are the most musically ob-
sessed of the entire musically obsessed 
group. I’m convinced they only put 
their instruments down long enough 
each day to change clothes and brush 
their teeth. They put in a ton of ex-
tra practice time to put together an 
amazing version of Arkansas Traveler 
that left everyone, myself included,  
speechless.

 After a quick break the veteran 
4th graders came out and got right 
to work. Now in their second year 
with me, these kids have moved from 
the Old-Time-style to playing more 
bluegrass with individual solos and 
more challenging and fun songs. 
Over their hour they ran through 
twelve classics like Red Haired Boy, 
Will the Circle Be Unbroken, and 
Shady Grove.  Highlights, at least for 
me, were heartfelt and exceptionally 
clean versions of I’m Blue, I’m Lone-
some, Bury Me Beneath the Willow, 
and the crowd favorite, I’ll Fly Away. 
It was great to see these kids, now in 
their second year of playing, acting 
more comfortable on stage and start-
ing to look like they’re having fun up 
there and not just surviving.
 The kids did an amazing job, but 
the thing that has really stuck with 
me has more to do with the crowd 
that came to see them than the per-
formers. I’m always so focused on the 
kids during these shows that I usually 
don’t really think about the audience 
that much. Walking around after the 
kids had finished their last song I no-
ticed how many brothers and sisters, 
aunts and uncles, grandparents and 
friends had come to see the show. 
Everyone was laughing, sharing food 
and conversations. Pacifica still has 
some of that small town feeling and 
there were lots of people who hadn’t 
seen each other in a while catching 
up. I was blown away by how all these 
people, this great community, had 

been brought together by these hard 
working kids and this amazing music.  
It hit me that that that is what this 
music is really about. It’s not all about 
nailing that solo perfectly or getting 
faster and better, it’s about bringing 
people together and sharing that love 
of the music. It took me 38 years to 
realize that. I’m very proud that these 
twenty-two 8 and 9 year olds know 
that already. 
 I’d like to add a huge thank 
you to Darby, Randy, and everyone 
involved with the CBAs lending li-
brary for getting instruments into 
the hands of all these kids. This night 
wouldn’t have been possible without 
their help.

Cabrillo Elementary School 4th graders are already veternans of the stage.

www.cbamusiccamp.org

From Page A-1

time, no sense of effort, just mak-
ing music.  One of the things I like 
to point out is that one reason our 
kids get good so quick is that ob-
session, that doesn’t seem like an 
obsession to them, is a natural state 
of mind.  During high school one of 
my brothers would shoot hoops 12 
hours a day, another would work on 
his cars seemingly nonstop for weeks 
(so much so the insurance company 
started insisting he get a commer-
cial insurance policy), and my thing 
was music.  We all got pretty good 
at what it was that we were doing, 
but we didn’t really think about how 
much time we were putting in.  
 Now that I’m a little older, my 
sense of time is much different and 
as much as I like losing myself in a 
long practice session, I just don’t 
have the hours available to do it on 
a regular basis.  I think that some of 
us older learners also have to relearn 
how to immerse ourselves into that 
practice zone, where everything is 
blocked out, and we exist for those 
few hours just to make music.  I ac-
tually have a routine to get into that 
zone; I start with scales.  All kinds 
of scales, major scales up and across 
the neck, slow scales, fast scales, 
folding scales, easy scales, hard con-
voluted scales, and when I look up, 

an hour or two has gone. Only then 
do I go on to practice my tunes.  As 
strange as it might seem, it takes so 
much focus to play those scales that 
I just slip away into the zone.  So 
what does this have to do with mu-
sic camp?  Well, nothing and every-
thing.  Camp is a wonderful social 
experience and we get to make life-
long friends and musical partners, 
but look around and you will see 
folks quietly, off in a corner, pick-
ing, oblivious to everything around 
them…in that zone where for just a 
few minutes the only thing that ex-
ists is the music.  Wonderful.
 The registration countdown 
has reached “0” and if you haven’t 
registered you are behind schedule. 
The next countdown is for June 12…
when camp begins. Be sure to check 
out the music camp website http://
cbamusiccamp.com for new infor-
mation.
 And we would like to remind 
you that you can give CBA Music 
Camp as a gift for Thanksgiving, 
Hanukkah, Christmas, Kwanzaa, 
Graduation, Birthdays Valentine’s 
Day, and even April Fool’s Day.  
Check it out at our web site.
 Keep the batteries fresh in your 
tuners, keep your strings clean and 
polished, and keep your picks close 
at hand because we’re agonna be 
kicking up some sand come June 12.

How to channel your inner 
obsessions and compulsions
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By Michael Hall
 Brookdale Bluegrass has announced the line-up for the 19th Annual 
Springfling Brookdale Bluegrass Festival, set for March 18-19, 2016 in Boul-
der Creek.
 The festival is held twice a year in the San Lorenzo Valley. All Brookdale 
Bluegrass events since 1998 have been welcomed by the Northern California 
Bluegrass Society.
 The Bands: The Townhowlers, Wildcat Mountain Ramblers, David 
Holodiloff Band, Alison Steele, Hunter Austin Project, Toby Gray Highway 
Buddha, Brookdale Bluegrass Band, True Life Troubadours, and more to be 
announced.
 Due to the ongoing renovation of the festival’s original home, the Brook-
dale Lodge, the March gathering will be held at Scopazzi’s Restaurant in 
downtown Boulder Creek.Info:  <www.brookdalebluegrass.com>.

Brookdale Bluegrass 
Spring Festival set for 
March 18-19 in Boulder 
Creek Summit House Thursday Bluegrass Series Continues In 

Santa Cruz Mountains

50th Annual California State Open 
Picking & Fiddling Championships -
Oroville March 18-19
 Fiddle contests first appeared in the U.S. 
in November of 1736. The first recorded fid-
dle contest was held as part of a St. Andrew’s 
Day celebration. The best fiddler was to win 
an Italian made Cremona fiddle. The next 
year only the fiddlers who signed up were 
allowed to play. After they played their tune 
they were asked to play another tune for en-
tertainment. Sometimes fiddle contests were 
simply groups of local fiddlers getting togeth-
er to determine who was the “best” fiddler.
 At times prizes were awarded but many 
fiddlers saw that as less important than the 
prestige attached to winning the contest. The 
fiddlers and the audience took these con-
tests seriously; it was a matter of great local 
pride for a county to have a champion fid-
dler. With more and more musicians entering 
contests, and the need for playoffs, contests 
were growing longer than simple one-day 
affairs. In Texas some contests were running 
as long as eight days. The Atlanta Fiddlers’ 
Convention was begun in 1913 and became 
an annual contest.
 In 1938 Joe Woods, the current national 
champion, along with Leslie Keith, neither of 
whom had any money or prospects for work, 
rented a park for $15, called it the Grand Ole 
Opry and invited Arthur Smith to come for 
$100 and bus fare. They promoted their con-
test on the radio, twenty-seven fiddlers showed 
up, 9,400 people attended and those in atten-
dance judged the fiddlers by an applause meter.
By 1946 the contests had changed to “Fiddling 

History of Fiddle Contests 
According to The National Old Time Fiddlers Association

Showdowns” which were more stage shows 
than real contests in the strict sense, but they 
helped maintain the popularity of fiddling. In 
some contests every fiddler had to play the same 
tune, often a common one known by all, such 
as “Arkansas Traveler” or “Sally Goodin”. If a 
fiddler was suspected of having formal training, 
he was disqualified. The prize often went to the 
person who played in the most authentic style, 
and that was a matter of personality as much 
as fiddling skill. Judges looked for things like 
trick playing, singing, and joking. One contes-
tant was heard to say of the winning fiddler. 
“he didn’t out-fiddle me, he out-hollered me!”
Straw beaters were also allowed at the earlier 
contests. Straw beaters were assistants who 
stood behind the fiddler while he was playing 
and used a couple of straws to beat on the fid-
dle strings for additional rhythm. Because of 
controversy resulting from trick fiddling, hol-
lering and other gimmicks, the move to judge 
contests on a stricter assessment of playing 
skills was begun. By the year 1951, contests 
were being held as events by themselves, not 
necessarily attached to another celebration.
 In 2016, The 50th Annual California 
State Open Picking & Fiddling Champi-
onships will be held in Oroville, California 
March 18th thru 19th at the Veteran’s Me-
morial Hall, 2374 Montgomery St., Oroville, 
CA. The Public is welcome and all Pickers & 
Fiddle players. For registration forms & more 
information go to www.csotfa.org. The Feath-
er River Gospel Jam will be Thursday, March 
17th at the Feather River Senior Center, 1335 
Myers St., Oroville…5:30 pm – Contact Jimi 
Beeler 530.282.3205.

By Michael Hall
 The Northern California Bluegrass Society-wel-
comed Thursday Bluegrass Series, FREE at the Summit 
House, will continue during the month of March. 
 The shows will run 6:00-8:30pm in the Santa Cruz 
Mountains between Los Gatos and Scott’s Valley on 
Highway 17,at 23123 Santa Cruz Highway, Los Gatos, 
CA 95033. Phone: (408) 353-2700. Good food and 
drink will be available, the bluegrass music is tasty, the 
price is right, and the view is spectacular!
 The free weekly series will run every Thursday. Here 
is this month’s schedule:

MARCH
3 -- Goat Hill Girls
10 -- Wildcat Mountain Ramblers 
17 --TBA
24 -- Stoney Mountain Ramblers 
31 -- Hidden Still

 Thanks to the Summit House Beer Garden & Grill 
for presenting bluegrass and to Robert Cornelius for 
booking the series — and  thanks for your support!

NCBS Announces Plans For 23rd Annual Good Old Fashioned Bluegrass Festival In Tres Pinos
By Michael Hall
 The Northern California Bluegrass So-
ciety has announced plans for upgraded fa-
cilities for the 23rd Annual Good Old Fash-
ioned Bluegrass Festival. The event will be 
held August 11-14, 2016 next door to Bola-
do Park, just south of tiny Tres Pinos, and 7 
miles south of Hollister on Highway 25.
 The adjacent San Benito County His-
torical Park is just north of Bolado Park 
and offers more attractive performance and 

camping space with additional shade trees, 
grass, and other amenities. A brand new 
stage and electrical system will greet blue-
grass fans.
 The San Benito County Park is managed 
by the San Benito County Historical Society 
and features a complete town with historic 
buildings, a children’s play area, restrooms 
and showers, and is a bluegrass-friendly ven-
ue. This is a great place for a bluegrass festi-
val. More details will be announced soon.

Our Friends at the Northern California Bluegrass Society

The view to 
Bolado Park from 

the San Benito 
County Historical 

Park, Tres Pinos.
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By Emily Bonn and Ingrid Noyes
 “Each song has something at its 
core. Sometimes it can be as simple 
as finding the right word and asking 
yourself the right questions. There 
are ways to ‘think like a poet.’”
 Starting with this idea, at the 
2016 Spring Music Camp at Walk-
er Creek, songwriter, singer and re-

cording artist Steve Spurgin will re-
veal clever devices to mold language 
for producing lyrics with depth. As 
a veteran performer and writer, he 
will also bring to light the impor-
tance of tempos and dynamics for 
improved vocal delivery.
 Steve Spurgin is new to Walker 
Creek this year, and we are delight-

ed to have him as an instructor. A 
native son of the Lone Star State 
and former Nashville staff writer for 
Gene Watson and Reba McEntire, 
Steve has major country market hits 
under his belt, as well as a BMI writ-
er’s award.
 Beyond composing, it follows 
that performing the song in a way 

Songwriting Class at Walker Creek Music Camp
that draws the listener in is crucial. 
What you learn in this class will im-
prove your songwriting, but addi-
tionally, the instruction will support 
your singing, whether you’re singing 
your own songs, or those of other 
songwriters.
 To get the most out of this 
workshop, the only prerequisites are 

to bring a love for original songs, a 
desire to create musical art and ex-
press it at an improved performance 
level, and a healthy curiosity for 
something new to stir your brain 
and heart. Learn how to write and 
sing like you mean it, make the song 
live, and live the song!
 Steve Spurgin has won three 
IBMA awards while performing 
with the legendary bluegrass group, 
California, and recently he won the 
“New Folk” award at the prestigious 
Kerrville Folk Festival. His songs 
have been recorded and performed 
by an impressive list of artists, such 
as Red Steagall, Gene Watson, 
Doyle Lawson, California, Jean 
Prescott, The Irish Descendants, 
The New Dubliners, Horse Crazy, 
Bluegrass Etc., Josh Williams and 
many more. 
 Steve has taught workshops at 
the Rockygrass Academy, Merle-
fest, and at  IBMA, to name a few. 
He also brings five decades of pro-
fessional experience in the music 
industry along with him. We’re very 
pleased to welcome him to our staff.
 Whether you’re an aspiring 
songwriter, or even just want to 
learn to sing more effectively, con-
sider getting yourself to camp and 
spending three solid days working 
on it!
 As a bonus, these other teach-
ers will also be at camp and teaching 
elective classes you can attend in the 
afternoons, leading jams, and per-
forming in the staff concert: most 
of the Kathy Kallick Band, the rest 
of Steve’s band (Bill Evans and Dan 
Crary), the Canote Brothers, Alan 
Munde, Ivan Rosenberg, Clyde 
Curley, Steve Baughman, Dave 
Keenan, Keith Yoder, Sylvia Herold, 
Nate Lee, and Rebecca Stout. Lots 
of inspiration is likely to be generat-
ed!
 This opportunity is coming up 
soon, from April 8-11 at the Walker 
Creek Music Camp near Petaluma, 
CA. Check it out at www.walker-
creekmusiccamp.org or call 415-
663-6030 for more information.  

Steve Spurgin.
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The quilting room will be available, 
with stage music piped in!  Tent and 
RV camping are still available for the 
week, so you don’t have to miss out 
on anything. This is a family friend-
ly event, which includes something 
for everyone, even your faithful four 
legged friends!  So come for a day, an 
evening, or camp all week!

 The Susanville Bluegrass Fes-
tival takes place starting June 24th 
through-June 26th.  Unless you are 
a Music Camper, in which case we 
will see you starting June 21.  Don’t 
forget to consider joining in on the 
special evening Jam Class put on by 
a great musician and well, just an 
all around good guy as well, Rick 

Sparks.  Make sure to get your tick-
ets early!  So whether it’s starting 
from scratch or honing your skills 
at one or more of our music classes, 
listening to our great Bluegrass band 
lineup, quilting, jamming or just 
relaxing, come out…chat it up with 
the folks next to you, see who’s dog 
is playing with yours, and join us for 

the 7th annual 2016 Susanville Blue-
grass Festival!
 For more information or to 
purchase your festival pass, call the 
Lassen County Fair Office at 251-
8900 or check out our website www.
lassencountyfair.org/interimevents 
or “like” us on Facebook, search for 
Susanville Bluegrass Festival.

By Dan Douglas
 Welcome to the wonderful 
world of Bluegrass in the rural 
frontier of northeastern California, 
where music isn’t only listened to, 
but interacted with.  A place where 
it isn’t so much about the concerts, 
but more about the spontaneous 
jam sessions, that can take place any-
where at anytime. (even the women’s 
restroom.)  These festivals aren’t just 
about music; they’re about togeth-
erness and community as well. Wel-
come to the 7th annual Susanville 
Bluegrass Festival held on the beau-
tiful grounds of the Lassen County 
Fair facility.
 Located within the city of Su-
sanville,  this year’s festival has some 
exciting new attractions from an fun 
and informative Music Camp to an 
outstanding stage lineup!  We have 
have been busy getting a top notch 
line up, with 9 entertaining bands.  
This year we will again be offering 
a week long Music Camp provided 
by the Traditional American Music 
Project (TRAMP) from Reno, Ne-
vada starting on Tuesday with classes 
in: Guitar, Banjo, Mandolin, Bass 
and Vocals.  Also new this year, we 
will be providing a special evening 
Jam Class presented by Rick Sparks 
from the band Southwestern Pil-
grimage.  Rick has been in the music 
business for over 40 years with his 
career beginnings singing during his 
youth at the family’s local church. 
During high school Rick formed his 
first folk group called The Plains-
men, playing for church and school 
parties.  This group evolved into The 
New Generation Singers, which was 
an Up With People and New Chris-
ty Minstrel type group.   The group 
was featured on The Mike Douglas 
Show along with John Hartford and 
Pat Paulson of the Smothers Broth-
ers fame.  His reputation has grown 
over the last decade as one of the pre-
mier music instructors on the west 
coast, so much so that he was sought 
out by Pete Wernick, “Dr. Banjo, 
and became a Wernick Method Jam 
Class instructor and is currently do-
ing classes not only in the Reno area, 
but in other parts of the country as 
well.
 Along with the above are all of 
the other great opportunities, from 
our wonderful and well attended 
Quilt room where you can create 
or continue work on your family 
heirloom to workshops, great jam-
ming, food and arts & craft vendors.  
Whether you bring your own chair, 
or blanket, there is plenty of shade 
and grass and every seat is a great seat.  

2016 Susanville Bluegrass Festival

Editor’s note:
 Last month we ran an opin-
ion piece regarding the Freight and 
Salvage. We published the article 
directly from a blog for which we 
did not have permission. We apol-
ogize to the blog owner and regret 
the mistake. 
 The Bluegrass Breakdown 
does its best to share any and all 
information that relates to blue-
grass and old time music in Cali-
fornia and beyond. We encourage 
submissions and promise to credit 
those contributors.
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Brenda Hough  

BRENDA and the Reviews
White Turtle Dove, Long Journey 
Home, Ain’t Worth Buyin’, Cabin 
by the Creek, Close Encounter.

 When Rick Ednie performed 
at local clubs, he was asked to 
provide original songs to avoid 
the charges that have to be paid 
for songs written by others.  Rick 
took this as a challenge, and he has 
produced a fine collection of orig-
inal songs with a mix of bluegrass 
instrumentals and country senti-
ments.  Rick obviously loves what 
he does, and each song has a little 
message to share with the world.  
Rick performs all the lead vocals 
and plays guitar and mandolin. 
Joining him are Suzanne Suwanda 
on bass, Bradley Richter on man-
dolin and vocals, Jason Lampel on 
banjo, Liz Smith on fiddles and vo-
cals, and Luke Abbott on fiddle. 
The opening song, “Bluegrass Till 
the Day I Die,” has Luke’s fiddle 
opening the song and Rick’s warm 
baritone extolling the bluegrass of 
Bill Monroe, Blue Night, Georgia 
Rose, meshed with some instru-
mental licks from all the instru-
ments. The band’s instrumental 
skills are also highlighted in the 
instrumental “Close Encounters” 
with the signature five notes of 
the movie woven into a tapestry of 
bluegrass sound.  Love and all its 

nuances are explored in the other 
songs, and Rick bids farewell to 
a love in “I’ll Go On Alone” and 
then sings of hope in “You’ll Be My 
Darlin.’ Lovers left behind are the 
theme of the ballad “Broken Eyes” 
and “Long Journey Home” mourns 
the loss of a beloved wife.  The 
high-stepping “White Turtle Dove” 
celebrates a gal who is “country 
through and through” and is the 
song with the most bluegrass punch 
and vibe.  Of course you can’t leave 
out a song about death and betray-
al, and “Cabin by the Creek” has 
the cheating lover who escapes into 
the woods while the idyllic cabin of 
oak and pine burns to the ground.  
Rick Ednie has a fine package of 
songs, an engaging instrumental 
band, stellar vocals and a eye-catch-
ing album cover with Rick riding a 
white dove cowboy style!

Larry Keel: Experienced
www.larrykeel.com
©2016
Song List: Ripchord, Lil Miss, 
Memories, Fill Em Up Again, 
Miles and Miles, The Warrior, 
Another Summer Day.

 Larry Keel has been playing 
guitar since his childhood and over 
they years he has performed with 
his own bands Larry Keel Experi-

Cliff alternate the lead vocals, and 
Renee’s lead in “In Your Presence” 
adds a soaring melodic sense and 
homespun reality to this song and 
“Wilted Wild Flowers.”  “Red De-
licious” is a banjo and fiddle-filled 
romp with Renee joyously singing 
about the “apple of her eye” with 
“red apple cheeks.” Cliff wrote ten 
of the songs and his “Under The 
Bridge” focuses on a shopping 
cart filled with possessions and 
the comment that “this is no way 
to live.”  “Samson and Delilah” re-
tells the old story with strong vocal 
harmonies and a strong instrumen-
tal backdrop with banjo, bass and 
fiddle.  Cliff’s other songs have an 
optimism that finds the best in any 
situation and ‘it sure feels good to 
be living right.” The traditional 
“Since I Laid My Burdens Down” is 
an album highlight; the vocal har-
monies and instrumentation would 
fill and inspire a choir loft in an old 
Southern church.  
 The Mountaintop band is cer-
tainly looking at life from a lofty 
height, and it’s a fine beginning!

Rick Ednie: White Turtle Dove
www.rickednie.com
©2015
Song List: Bluegrass Till The Day 
I Die, I’ll Go On Alone, You’ll 
Be My Darlin’, Broken Eyes, 

Cliff Compton & Mountaintop:
Under the Bridge
www.cliffcomptonandmountaintop.
com
©2016
Song List: Can’t Do Wrong, In 
Your Presence, In Triumph, Am-
ber Poison, Balld of Charlie 
Goodman, Moment of Peace, 
It Sure Feels Good to Be Living 
Right, Samson and Delilah, Red 
Delicious, Under the Bridge, 
Wilted Wild Flowers, Poor Boy, 
Since I Laid My Burdens Down.

 California Bluegrass Associa-
tion members may recognize Cliff 
Compton as the poet-bard of blue-
grass with a monthly musings in 
Bluegrass Breakdown.  Cliff’s skill 
with words is paired with a warm 
baritone voice and the band’s debut 
album is filled with original songs 
and an attractive bouncy groove.
Band members are Cliff on lead 
vocals and guitar, Dave Rietz on 
fiddle, mandolin and harmony vo-
cals, Renee Kavon on lead vocals, 
mandolin and guitar, Allen Hen-
dricks on banjo and Zack Sapanor 
on bass.  
 The album opens with “Can’t 
Do Wrong,” a bouncy swing num-
ber that has Dave’s fiddle adding a 
magical underlayment that swirls 
around the vocals.  Renee and 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

ence and Natural Bridge, and has 
performed with Leftover Salmon 
and the Yonder Mountain String 
Band.
 This latest selection of songs 
demonstrates Larry’s instrumental 
skills and his unique rumbling bass 
voice that sounds like a prophet of 
Biblical proportions.  Will Lee per-
forms banjo and Jenny Keel is on 
the bass, but the songs have guests 

Continued on A-13

Bluegrass Bard - Cliff ComptonBluegrass Bard
The Roots Gospel Jam
And they’re packed to the walls
At the Elverta Baptist church
At the roots gospel jam
And it’s loud man,
Speakers are cranked to painful levels
For these old rock and roll ears torn apart by the years of playing
With over-large amplifiers and thrashing drums shaking behind me 

in cheap dives
In my younger years
But the crowd doesn’t mind
They’re workin’ on a building
Workin’ on a building for my lord
Clapping their hands
Singing over the sound
Singing from the heart
Feeling the joy
And Roger Jones stands up there
With his big old White Cowboy hat and that long Louisiana hair
Half smile on his face
Doing the lords work
Leading this big bunch of bluegrass and rockabilly musicians
Through a hundred years of gospel songs
Songs about flying away, and getting down on your knees to pray
And the blessed cross
And everybody is there
Seems like the whole community has found this place
And some come for this singing
Some come for the fellowship
Some come to lift up the lord
And some just come for the barbecue
And I can smell it cooking
Drifting from the kitchen
And that’s a glory hallelujah by itself

And the bands doing this song called
I feel like singing today
And I do feel like singing today
Singing loud enough to crack crystal

I feel like singing so much that I snuck out 
of my own church,  down the block

After I got through playing the keyboards 
for congregational

So I could be here
Because I feel like singing today

And Roger don’t care if you’re a Baptist, or a Presbyterian, 
or a Pentecostal, or an atheist, or just a hungry soul

Your welcome, He’s got your heart in mind
And just wants to sing,
Tell a few jokes
Warm you up
And let you know there’s a place you can go
Where folks have open arms
Where there’s hot food
And fun music
And you never know what you’re gonna hear

And that elementary school teacher
That’s singing in the vocal group beside him
Sends a shiver right through my heart
This ain’t polished but it’s feels and sounds so good
And pulls up these two old men with a trumpet and trombone
And the band breaks into ain’t gonna study war no more
And all of a sudden we got this great Dixieland brass set-

ting that song on fire
And some woman puts her hand up in the air
And somebody says amen
And I’m bouncing in my seat
And whew! It’s just like church, man.

And I left before the barbecue
The line stretched from Rio Linda to Arkansas
And I didn’t need any food
I’d been fed
Soul food, brother and sister
Blessed beyond measure

Cliff Compton
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Growling blues takes the stage in 
Larry’s “Lil Miss” while a melod-
ic banjo underlies “Memories” as 
Larry’s vocal wraps around a senti-
mental vocal. Larry, Del McCoury, 
Jason Carter and Mike Guggino 

put a punchy power to “Fill Em 
Up Again” embellished with Jason’s 
fiddle playing and Del’s harmony 
vocals.  “The Warrior” has a mys-
tical bent, and the Native Ameri-
can chimes and rhythms and Peter 

Rowan’s soaring harmonies add 
to the mood. The lovely “Another 
Summer Day” shows Larry’s skills 
at composing a love song filled 
with images of breezy, warm days.  
Larry Keel’s command of songwrit-
ing, vocals, instrumentals and the 
ability to bind and bond with other 
stellar musicians make this an ex-
traordinary musical experience.

 Laurie Lewis and Tom Rozum 
and Bean Creek will perform a 
benefit concert in Santa Cruz.
 The show takes place March 
12th at the Kuumbwa Jazz Center.
 This is a benefit concert for 
Girls Inc. of the Central Coast. 
Girls Inc. of the Central Coast 
transforms the lives of the girls 
by inspiring them to make smart 
lifestyle choices and to pursue a 
college education. Girls Inc. of-
fers programs focused on leader-
ship and self-empowerment for 
girls 8-18. Girls Inc.’s mission is 
‘To inspire all girls to be Strong, 
Smart, and Bold™. Concert-goers 
will not only hear great music but 
will meet some amazing young 
women. Come share an evening 
of music and inspiration!  Show 
starts at 7:30 pm. Tickets can be 
had at brownpapertickets.com. A 
great cause! More info at www.
kuumbwajazz.org

Laurie Lewis and 
Tom Rozum in 
Santa Cruz

The opening song is Will’s “Rip-
chord” and the combination of 
Will on banjo, Larry on guitar and 
Sam on mandolin roars out of the 
chute and you need to grab hold 
and hang on; it’s a barnstormer!  

Sam Bush on mandolin, Del Mc-
Coury, Jason Carter, Mike Guggi-
no, Peter Rowan and Keller Wil-
liams.

BRENDA and the Reviews

and on Prairie Home Companion 
and will play at the CBA’s Sono-
ma County Bluegrass Festival in 
Sebastopol on March 12 and the 
Sierra Nevada Big Room in Chico 
on February 16.
 And don’t forget Loretta’s 
legendary pies for refreshments. 
Admission is by donation of 
$20 for CBA members / $25 for 
non-members, all of which goes to 
the artists. 
 Make your reservations at 
bluegrass@shaunv.com and mail 
your check payable to T Sisters to 
John Hettinger, 113 Puffer Way, 
Folsom.

T Sisters: 
March 4 - Folsom 
Opry House

From Page A-12

From Page A-1

CBA members 
make this 

paper happen. 
Thank you! 
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By Amy Novak Warren
 I first began jamming bluegrass 
January 7, 2015.  I am sure of the 
date, because my fellow Monterey 
Bay musicians had just returned 
from “Great 48” with a demented 
gleam in their eyes and a fevered 
pitch to their voices, insisting they 
just had “The Most Fun EVER!” at 
the Bakersfield Doubletree. I backed 
away slowly, wondering if they were 
insane. Drawn in by the pure fun of 
playing bluegrass, I was soon bitten 
by the bug, and a year later I found 
myself headed to Bakersfield ready 
to join more than 700 fellow pickers 
and grinners.
 Within 30 minutes of check-
in on Thursday I had joined my 
first jam, conveniently located in a 
side lobby just outside my room. I 
played for the next 5 hours straight 
with folks from all over the state of 
California and beyond. Whether 
my mood was to play fast or slow, 
fiddle, traditional, or vocals, there 
was always a group to be found.  
Giddy from the musical bounty, I 
found myself playing for hours a 
day, wishing for the endurance for 
more.  Around me, folks swapped 
tips for sore fingers. (I learned that 
super-glue is a popular second skin.) 
I missed the packed Thursday night 
concert in the President’s Suite, un-
able to tear myself away from play-
ing, but heard great reviews and a 
few songs from the hallway.
 Friday I made it a goal to jam 
on each of the three floors, and in 

as many Association Suites as pos-
sible. I made it to outstanding hos-
pitality suites hosted by: Bluegrass 
Association of Southern California 
(BASC), Bluegrass Music Society 
of the Central Coast (BMSCC), 
Northern California Bluegrass So-
ciety (NCBS), San Diego Bluegrass 
Society (SDBS), and the Southwest 
Bluegrass Association (SWBA). 
Then, it a last ditch effort to save 
my fingers, I bought a ticket to the 
Sideline concert Friday night, and 
was inspired by the fine gentlemen 
from North Carolina. They put on 
a great show, full of sizzling break-
downs and impressive harmonies.
 One of the highlights of the 
event for me was the Band Scramble 
and Open Mic on Saturday Night.  
Overcoming my nerves, I threw my 
hat in the ring, and a hilarious and 
intense three hours followed.  Be-
fore I knew it, my own “Band Num-
ber One” was taking the stage to 
perform three songs and a joke. The 
audience was large and supportive 
and great music was made by all four 
of the newly formed bands, includ-
ing the victorious “Rosedale Ram-
blers”. The showcase of young mu-
sicians that opened the night and 
the great open-mic that followed 
kept feet tapping and the ballroom 
thumping. I stayed up into the wee 
hours playing with new friends from 
far and wide, and came home swear-
ing that the “Great 48” is the “Most 
Fun EVER” to the skeptical and un-
enlightened. 

From first timer to true 
believer at the Great 48

Great 48 Hour Jam 2016 photos by Randy Shelton and  Bob Calkins

Center right: jamming in the San Diego North County Bluegrass & Folk Club suite. Below: The Roust-
abouts opened for Sideline at the concert.     Photos: Bob Calkins
Bottom: starting out young, the Southern California group Golden Grass.    Photo: Randy Shelton

Top left: the very cool t-shirt for the event. Top middle: the sign says it all. This is a multi-association event. Right: hallway jam. Center left: 
one of the band scramble and open mic bands features lots of familiar faces, having some Great 48 Hour fun.                          Photos: Randy Shelton
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Rhonda Vincent and the Rage
The New Reeltime Travelers
The Gibson Brothers
Danny Paisley & the Southern Grass 
The Tennessee Mafia Jug Band
Crary, Evans & Spurgin
Frank Solivan and Dirty Kitchen
Blue & Lonesome
Flatt Lonesome
Kids On Bluegrass
CBA Emerging Artist
Jeff Scroggins & Colorado

The Father’s Day Bluegrass Festival is produced by our volunteer members and promises four days of 
fabulous music on three stages, jamming, workshops, youth programs, the Kids on Bluegrass, Luthiers’ 

Pavilion, Vern’s Beer and Wine Garden and a large concession area with food, drink and crafts.

Info at www.cbaweb.org - orders at cbaweb.tix.com

Nevada County Fairgrounds, Grass Valley, CA
California Showcase acts:
The Alabama Bow Ties
Barwick and Siegfried
One Button Suit
Rocky Neck Bluegrass Band
The Roustabouts
Vern’s Stage Artists
Many to be announced!
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~ ADVANCE TiCkET OrDEr FOrm ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/16 - 5/31/16)

CBA member Tickets
4-DayAdult .............................. $130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18) ................... $65
3-Day Adult  ............................ $110
3-Day Teen  .............................. $55

Non-member Ticket Prices 
4-Day Adult..............................$155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18)....................$70
3-Day Adult..............................$135
3-Day Teen (16-18)....................$60

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $55/Teen $20
Saturday............ Adult $60/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following advance tickets to the CBA’s 41st Annual Father’s Day Weekend 
Bluegrass Festival:

CBA member Tickets
____  4-Day Adult @ $130
____  4-Day Senior @$120
____  4-Day Teen (16-18) @$65
____  3-Day Adult (Th/Fri/Sat) @$110*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$55*
____  3-Day Adult (Fri/Sat/Sun) @$95*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$55*

Non-Member Tickets 
 ____ 4-Day Adult @$155
____ 4-Day Senior @$145
____ 4-Day Teen @$70
____ 3-Day Adult  (Th/Fri/Sat) @$135*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$60*
____ 3-Day Adult  (Fri/Sat/Sun) @$135*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$60*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 

Mail ticket order form, a SELF 
ADDRESSED, STAMPED BUSI-
NESS-SIZED ENVELOPE,  and check 
or money order payable to the Califor-
nia Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
morro Bay, CA 93442-1548

For Credit Card orders: cbaweb.tix.com. info: visit www.cbaweb.org or 209-588-9214. NO rEFUNDS. 

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 12.  Camping fees are 
$20 per night per unit (rVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 12 
through Wednesday, June 
15. 
Designated tent camping 
area available. 
Special campsites with 
guaranteed electricity 
spaces @$110 each with 
advance reservations (mon-
day thru Sunday , includes 
camping fees). reserva-
tions available online only 
at cbaweb.tix.com
Handicapped campers 
who need special accom-
modations must make 
advance reservations by 
may 1, 2016.  Contact Gene 
kirkpatrick for informa-
tion and reservations at  
genekatt@myway.com or                                                   
209-938-7528

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

Note new policy:
  Reserved space with guaranteed         

electricity @$110 per space  
(6/12/16 - 6/19/16): sales online 
only at cbaweb.tix.com

GATE TICKET PRICES
4-Day Adult $170
4-Day Teen (16-18) $70
3-Day Adult  $135
3-Day Teen (16-18) $60

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Advance Ticket Order Form -- Deadline 5/31/16

____  Friday Only @ $55
____  Saturday Only @ $60

 
      ____  Teen @ $15
____  Teen @$20
_  ___  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 41st Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

music on stage under the beautiful pine trees.

Things You Should know
• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main

 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 
inquire at 209-588-9214.

•Camping is in the rough on the festival site beginning Sunday, June 12 through Wednesday, June 15  for a fee of $20 
per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by may 1, 2016.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please. 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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Log Cabin Music 
By Wayne Erbsen 

Songs of Sunshine & Light
© 2015 by Wayne Erbsen
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 A while back I was invited to bring an instrument to a potluck party 
of some friends of mine in the mountains near Asheville, North Carolina. I 
brought along my fiddle in the hopes of finding some bluegrass musicians 
to jam with.
 When I arrived at the converted barn where the party was being held, 
I saw a guitar learning up against the corner, so I sidled up to the guitar’s 
owner and introduced myself. As I shook howdy with him I asked him 
what kind of music he played, so I’d know whether our styles would be 
compatible. But that’s when the trouble began. As the seconds ticked by, his eyes rolled back in his head, his 
body started to sway, and a far-away look appeared on his face. Finally he says, “I play music with a POSITIVE 
message.” I just stood there staring at him. Unable to contain my mischievous side, I said, “Well, I play music 
with a NEGATIVE message.”
 Thinking my explanation wasn’t quite complete, I went on to say that  “I just love songs of deep pain and 
suffering.” To put the icing on the cake, I told him “my favorites are songs of dying orphans and homeless wid-
ows” and finished it off with “you can’t hardly beat a good murder ballad.” The awkward silence that followed 
convinced me that our new “relationship” was in the gutter. I soon excused myself, and slipped off to get lost 
amongst the other party goers. Needless to say, we did not jam that night. The food at the potluck was so good 
that I forgot all about picking, and concentrated instead on some serious eating.
 In thinking back on that night, I realize that the guitarist at the party must have thought me very strange. 
Somehow, it wasn’t the time or place to have a serious conversation with him about what, in my opinion, makes 
a good bluegrass song.
 If the time had been right, and he would have been receptive, I would have told him that in the kind of 
music I play (bluegrass, old-time, gospel), most of the songs express the tragic side of life. These are the songs 
that had the deepest meaning to people whose lives had been hard. I would have said that many of the oldest 
English and Scottish ballads were about murder and death. Building on the old ballads, most of the music of 
the 19th century was clearly of the sentimental variety. These tragic songs made their way into popular culture 
via late 19th century songsmiths who wrote for the popular stage. These professional songwriters had offices in 
an area of New York City known as “Tin Pan Alley.” The leading publishers printed and sold lavishly illustrated 
sheet music of these tragic songs.
 Eventually, many of these sad laments found their way into the repertoire of some of the same old-time 
musicians who pioneered the earliest roots of bluegrass. A quick look at the repertoire of such groups as the Car-
ter Family, Charlie Poole and the North Carolina Ramblers or even Jimmy Rogers will show a strong attraction 
toward these tragic songs.
 When thinking of sad bluegrass songs, there are, of course, thousands of examples. To me, the first one that 
comes to mind is ‘Short Life of Trouble.’ A short list of but a few of the artists who have recorded this song would 
include Burnett & Rutherford, Buell Kazee, Grayson & Whitter, Emry Arthur, Wade Mainer & Zeke Morris, 
the Blue Sky Boys, Ralph Stanley and Earl Taylor.
 Below you will find the music and lyrics to ‘Short Life of Trouble’:

A portion of this article was taken from the book Rural Roots of Bluegrass by Wayne Erbsen, published by Native 
Ground Books & Music. Write or call for a free catalog of bluegrass music instruction books, CDs, and songbooks 
for banjo, fiddle, ukulele, mandolin and guitar plus historic cookbooks plus downloadable books and recordings. 
Native Ground Books & Music,  banjo@nativeground.com, http://www.nativeground.com

store for you this summer.

Rhonda Vincent 
and The Rage
 Ms Vincent and her outstand-
ing band have been part of the 
bluegrass royalty for a number of 
years. I even hear her songs being 
called at jams - surely a sign she’s 
firmly entrenched in bluegrass his-
tory. Rhonda is also a VERY nice 
lady, and this inner beauty shines 
through during her performances.

The Gibson Brothers
 The Gibson Brothers have 
been wowing audiences for a long 
time - I know this because the first 
Gibson Brothers I bought was on 
cassette. Great energy, and haunt-
ing, high plaintive vocals. They’ve 
been racking up industry awards all 
along the way, and you will see (and 
hear) why.

Danny Paisley and the 
Southern Grass
 Paisley has graced the Grass 
Valley stage before, and when you 
hear him and the Southern Grass, 
you will say to yourself instantly 
- THAT’S bluegrass! They bring 
outstanding material to life in a tru-
ly classic bluegrass idiom.

Crary, Paisley and Spurgin
 This is truly a super group - any 
of of these three is a star in his own 
right. Danny Paisley, of course is a 
major star with his band The South-
ern Grass. Guitarist Dan Crary 
is a flatpicking legend and Steve 
Spurgin is an internationally rec-
ognized songwriter and performer. 
How can this NOT be terrific?

Frank Solivan & Dirty 
Kitchen
 Frank needs no introduction 
to CBA members - we’ve watched 
his amazing career from a Kid on 
Bluegrass, to a member of the be-
loved navy bluegrass band Country 
Current, and now leads this amaz-
ing ensemble. The CBA would like 
to take full credit for his success, 
but I think his stellar talent may 
have played a role.

The New Reeltime Travelers
 The New Reeltime Travelers 
are an old-time supergroup that 
includes founding members of the 
Reeltime Travelers Roy Andrade 
and Thomas Sneed along with the 
classic voice of Carol Elizabeth 
Jones and multi-instrumentalist 
Ben Winship. Their music is a cel-
ebration of their combined expe-
riences performing and searching 
out traditional American music. 
The sound they create together is 
diverse, accomplished, playful, and 
very present day.

The Tennessee Mafia Jug 
Band
 The Tennessee Mafia Jug Band 
includes guitar-playing, Mike Ar-
mistead, banjo player Leroy Troy, 
fiddler Dan Kelly, bass player Er-
nie Sykes and Dobro player Mike 

Webb.           
 This overalls-clad band has 
appeared on the Opry, at Washing-
ton, D.C.’s Kennedy Center, at The 
Station Inn and at numerous other 
venues, playing boisterous songs 
like “Too Old to Cut the Mustard,” 
“What a Waste of Good Corn Li-
quor” and “Slide Them Jugs Down 
the Mountain.”

Blue & Lonesome
 A traditional Bluegrass band 
consisting of Ed Neff, Mike Wil-
hoyte. Larry Cohea, Paul Shelasky 
and Karen Wilhoyte. Blue & Lone-
some has captured the traditional 
sound of bluegrass music, as it was 
originally played, incorporating the 
experience and talents of five of the 
top traditional players in the busi-
ness today. Don’t miss these festival 
favorites.

Flatt Lonesome
 Although, Flatt Lonesome is a 
young band (both age of the band 
and its members), you won’t find 
six people with more desire, dedi-
cation, and determination. When 
you add that to three incredible 
lead singers, magical harmony, and 
impeccable musicianship – well, 
you’ve got Flatt Lonesome! They 
were previously the CBA’s Emerg-
ing Artist.

CBA Emerging Artist: 
Jeff Scroggins & Colorado
 Every year, the CBA show-
cases an act that seems poised for 
mainstream bluegrass success. Jeff 
Scroggins is an award-winning ban-
jo player and this band seems more 
than poised for success - they may 
have already arrived!  Check ‘em 
out!

Kids On Bluegrass
Each yeat KOB leader Frank 
Solivan and his crew of volunteers 
gather  dozens of young musicians 
at the festival. They work hard be-
fore and during the festival to put 
together a main stage show that is 
presented on the main stage on Fri-
day and Saturday afternoons.

California Showcase Bands
The CBA is committed to give 
up-and-coming bands a chance to 
play at our signature festival and 
this year’s selections run the gamut 
from from downy-cheeked youth 
to California bluegrass luminaries, 
and their styles range from straight 
ahead bluegrass to international 
and country influences - see them 
here this year and you brag about 
it for years, when they hit the Big 
Time:

* The Alabama Bow Ties
* Barwick and Siegfried
* One Button Suit
* Rocky Neck Bluegrass Band
* The Roustabouts

 Can you see all these bands 
at one festival? Yes, you can, at the 
2016 CBA Father’s Day Festival. 
You can see and hear them all, and 
STILL have time to jam to your 
heart’s content!

Line up for the Grass Valley lineup!
From Page A-1

Remember what you promised
Not more than a week ago.
You promised that you’d marry me,
Standing in your mama’s back door.  

(Chorus)

Now you’ve broken your promise
Go marry who you may.
For this old world’s so big and so wide,
I’ll ramble back some day. 

(Chorus)

Now you’ve gone and left me
And I don’t know what to do.
I’ll give this world and half of my life
Just to be married to you. 

(Chorus)

I hear the train a-comin’
It’s blowing the station blow,
I’d rather be dead in some lonesome graveyard
Than to see my darling go. (Chorus)
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By Michael Hall
 Bean Creek, a strongly-tradi-
tional bluegrass band from Santa 
Cruz, won top honors at the 2016 
Northern California Bluegrass 
Awards held on January 30 in Red-
wood City. This is the second time 
that the unit has been named Best 
Bluegrass Band by voters.
 The top Male & Female Vocal-
ists, Yoseff Tucker (San Francisco) 
and A. J. Lee (Tracy) were also re-
peat winners.
 Three other members of The 
Tuttles With A. J. Lee (Palo Alto) 
won as best players of their respec-
tive instruments: Jack Tuttle (Fid-
dle),Michael Tuttle (Mandolin), 
and Sullivan Tuttle (Guitar).
 Other individual honors went 
to Paul Knight of Marshall (Bass), 
Luke Abbott of Santa Cruz (Ban-
jo), and Jim Mintun of Santa Cruz 

NCBS Northern California Bluegrass Awards photos by Linda L. Descoteaux

(Dobro).
 Jerry Ashford (Camas, OR) 
Larry Cohea (El Cerrito), Elmo 
Schropshire (Novato) & Butch 
Waller (Oakland), pioneers of Cal-
ifornia bluegrass music, received 
Lifetime Achievement Awards.
 The 9th annual awards show 
is part of the Northern California 
Bluegrass Society’s Bluegrass On 
Broadway Festival, a free weekend 
of live bluegrass performances and 
a bluegrass film festival. The BOB 
festival receives principal finan-
cial support from the Redwood 
City Civic Cultural Commission, 
the Redwood City Public Library, 
the Redwood City Department 
of Parks Recreation & Communi-
ty Services, John Dabney, Debbie 
Weiner, and other Redwood City 
area businesses, organizations and 
individuals.

Santa Cruz’s Bean Creek takes top 
honors at 2016 Northern California 
Bluegrass Awards in Redwood City

Top left: Bean Creek won Best Band. Top center: 
Butch Waller was homored with a Lifetime Acheive-
ment Award (shown with Glenn Dauphin). Top right: 
Mando winner is Michael Tuttle. Far right: soundman 
Paul Knight left  the board long enough to accept 
the Bass player award. Right: Paul Clark (right) with 
Lifetime Acheivement winner Jerry Ashford.

Above left: Jack Tuttle wins for best Fiddle. Above: 
Larry Cohea was a Lifetime Achievement winner. This photo: Richard Carmen
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Q: I am going to shorten the fretboard of a man-
dolin I’m building to around the 20th or 22nd 
fret. How do I calculate the new scale length?

A:  You can shorten the fretboard as much as 
you want, and as long as you just take frets off 
the bridge-end of the fretboard it won’t change 
the fret scale at all. The critical factor of the scale 
length is the distance between the nut and the 
bridge, not how many frets you have. You can have 
a 14˝ scale with 20 frets, or a 14˝ scale with 15 
frets, and so on. In both cases the scale length will 
be the same, you’ll just end up with a longer or 

shorter fretboard. 

Q:  I read something about a “ball bearing” banjo that Gibson made in the early 
1920s, but I don’t have a good understanding of how they are constructed and where 
the balls go or what they do. Can you explain how they are assembled or do you have 
any photos?

A: The Gibson ball-bearing banjo was a wonderful development in banjo tone-chamber 
systems, and the design of this tone chamber and the Master Tone banjo line attributed to 
the work of Lloyd Loar who was well known as Gibson’s acoustical engineer who was also 
responsible for the highly acclaimed F5 mandolin.
 From a feature/benefit standpoint, the focus is more on the “floating” tone tube than 
on the ball-bearings. The tone tube rests on top of 24 ball bearings and each ball bearing 
rests on a spring. This provides the tone chamber with added resilience and gives the banjo 
great sustain and power. 
 As to a photo, I can do better. Here is a cross-section illustration showing all of the 
parts.  

 The entire system is comprised of 24 ball bearings, 24 springs, 24 upper washers (with 
small dimples in them), 24 lower washers, a tone tube with a round-rod brazed to its upper 
edge (this gives the head the appearance of an arch top), a spacer band, and an outer ring. 
So, there are 99 parts just to make up the tone chamber system.

Fig 1: In the ball bearing design, the tone-tube rests on a ball bearing that is posi-
tioned on a washer. The hole in the upper washer is made with a small recess to keep 
the bearing centered. That washer rests on a spring that rests on a lower washer. The 
ball, spring, and two washers sit in holes drilled into the rim. This was the second 
of two ball bearing designs; the first ball-bearing design from Gibson did not have 
springs. In the first version, the balls rested on washers, and the washers rested direct-
ly on the rim (in shallow holes in the rim) – there were no springs. 

Fig 2. The second ball-bearing tone chamber system had 99 metal parts making it 
costly to produce and difficult to assemble. 

The Luthier’s Corner - Roger Siminoff
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 When the banjos were originally assembled at the Gibson factory, the builders put pa-
per shims (actually paper punch-outs from the office hole punch) under the lower washer to 
set all of the balls to an identical height. (Many folks who have these banjos wonder where 
the paper shims come from when they disassemble these banjos.)
 Unfortunately, during the days of natural skin heads, when the humidity changed and 
the head stretched a bit, the springs’ pressure would push the tone tube up and the ac-
tion became unplayable. The instability of the tone chamber’s height, the extensive labor 
of assembling all the parts (especially when mounting a wetted skin head), and the overall 
quantity of parts required led Gibson to replace the ball bearing tone chamber system with 
a single arch-top tone chamber casting that looked the same from the outside but was much 
easier to manufacture and assemble. 

 Regardless of assembly humidity problems, these ball bearing banjos are wonderful 
instruments and produce a powerful and responsive tone. They are also lighter than those 
with cast tone chambers that makes them ideal for carrying around festivals. (I have one, 
and it is my favorite of several banjos I own.)
 Because of manufacturing, assembly, and stability problems, Gibson’s ball bearing ban-
jos were short lived and were in production for less than two years. During this time there 
were four variations of the ball bearing tone chamber design, which was followed by a cast 
tone chamber that was developed in 1925. The first of these cast tone chambers was the 40-
hole archtop that from the outside of the banjo had the same general appearance of a ball 
bearing, with a raised 9-1/2˝ diameter center portion of the head. It was later followed by a 
“flathead” design that offered a larger active banjo head.

Q:  I’m going to be doing a road trip this summer to some humid areas. Wondering if 
your Straight Up Strings (which I really like) are coated to prevent tarnish?

A: Thanks for the question and the “plug!” Yes, our Straight Up Strings for both banjo, 
mandolin, and guitar are dipped in a corrosion-preventative bath so they are coated. In 
addition to preventing corrosion, the coating also provides a slightly smoother feel to the 
strings. As with any strings, it is always a good idea to wipe down your strings before you put 
your instrument away, especially if you tend to sweat a bit when you play.

See you next month
© Copyright 2016, Roger H. Siminoff, Atascadero, CA.

 If you have questions you would like answered, please email: siminoff@siminoff.net, or 
write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written 12 books 
on instrument set-up and construction. He is also the engineer behind Straight Up Strings. 
For more on Roger Siminoff, Siminoff Banjo and Mandolin Parts, Orville Gibson, Lloyd 
Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.

Fig 3. The balls were 5/16˝ in diameter and each one rested on a spring rated at 
400psi. (If you do the math of 24 springs times 400psi per spring, you’ll see that there 
was s LOT of compression on that rim!)

Sell advertising for the Bluegrass 
Breakdown. Commissions paid. 

Contact the editor of the California  
Bluegrass Association’s 

publication at 
mrvarner@ix.netcom.com 
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Porch Talk    Interviews by Dave Berry

any bands and if so, share some 
thoughts from the road.

tw: I’ve toured with both the Earl 
Brothers and Windy Hill. The Earl 
Brothers is a more veteran band and 
has a definite leader – that’s Robert 
Earl Davis. Things go very smooth-
ly and everything’s taken care of by 
Bobby so I just follow orders. We 
haven’t done anything longer than 
four or five days since I’ve been 
in the band. I have much more re-
sponsibility in Windy Hill and we 
have hit the road pretty hard. We’ve 
toured three summers across the 
western states and two years ago we 
did a 40-day tour. We all went crazy 
and suffered, but of course we had 
wonderful times. 

db: How do the tours affect the 
bands’ playing?

tw: Playing night after night is the 
only way to get really good at play-
ing bluegrass. You learn something 
new about the music going from 
town to town and from bar to bar. 
I generally don’t like to travel, but 
playing with friends, performing 
in every town, I find that I actually 
can enjoy traveling. When you’re 
on tour you make a little money so 
you’re not just traveling and bleed-
ing money like you do on a normal 
vacation. 

db: How were the crowds?

tw: You meet people who want 
to talk to you everywhere you go, 
which is really good because you get 
a little bit of local flavor and stories. 
The other guys in Windy Hill are 
very outgoing and I’m not so much, 
so they kind of make me do things 
outside my comfort zone, which has 
been good for me.

db: What interests you when you 
are not playing music?

tw: I’m interested in film, history, 
politics... For the last few years I’ve 
been very interested in the history 
of professional wrestling for some 
reason. I listen to tons of podcasts 
about it and I can’t seem to get 
enough.

db: Are there any shows coming 
up this year you’re looking for-
ward to?

tw: The Earl brothers are playing 
at Wintergrass and I’m very much 
looking forward to that. I’ve never 
been before and I feel like we’ll go 
over well.

db: What shows or venues stand 
out?

tw: A number of festivals with the 
Earl Brothers stand out: we went 
to IBMA the last two years we also 
played the Durango Bluegrass melt-
down in Colorado, and that was 
really beautiful. With Windy Hill 
memorable shows include winning 
the band competition at the string 
summit in Oregon, playing in Can-
ada, playing at the Canal Street 
Tavern in Dayton Ohio where Red 
Allen used to play. We met his sons 
and played music with them. My fa-
vorite Windy Hill show though was 
probably the Darrington Bluegrass 
Festival where we played well and it 
was just beautiful. With the Burn-
ing Embers, I played on an episode 
of Dirty Jobs, which was very great.

db: Do you often get a chance to 
play with locals?

tw: Yes. One of the best places I’ve 
been to see bluegrass music is Ros-
ine Kentucky for the annual Jeru-
salem Ridge Festival. It’s one of the 
only places left in the country where 
you can see old time bluegrass music 
presented in a traditional way and 
in front of an audience that appreci-
ates it. During that trip I was fortu-
nate enough to go back to the hotel 
room with a bunch of the ex Clinch 
Mountain Boys and play and sing 
all night. It’s still the most amazing 
musical night I ever had, especially 
hearing and singing with Danny Lee 
Davis who can do almost perfect 
imitations of Ralph Stanley, Red 
Allen and Carter Stanley. His vocals 
are so loud and piercing I had an al-
most out of body experience.

db: What CBA events have you 
played? 

tw: I’ve played at the Grass Valley 
Father’s Day Bluegrass Festival with 
Windy Hill and I’ve played as an 
IBMA showcase band with the Earl 
Brothers. I’d like to play more in the 
future.

db: You seem to prefer the tradi-

tional style. Tell us why that grabs 
you?

tw: Yes but I’m not really sure why. 
Maybe it’s that I’m interested in his-
tory and thus the music of the past 
is more appealing to me. When I 
first got into traditional bluegrass I 
liked that it was very, very sad. Bill 
Monroe and the Stanley Brothers 
made such sad music and their voic-
es sounded like they were screaming 
in pain. I often like kind of rough 
music; the modern slick bluegrass 
doesn’t appeal to me very much. The 
lyrics in bluegrass music are very im-
portant; the imagery and themes are 
essential to what I consider blue-
grass music. I like my music to have 
authenticity but there’s no real defi-
nition of that – I just happen to find 
it in the old bluegrass music. 

db: Are there any particular eras 
of traditional music that are your 
favorite?

tw: My favorite eras in bluegrass are 
the 1940s, ’50s and ’60s which is 
true of country music as well. I like 
the recording technology from that 
era and feel like the records sound 
the best. I like the styles that ev-
erybody played in that time on the 
instruments and the way people’s 
voices sounded. There’s very little 
bluegrass from this time that I don’t 
like actually. This is when all the 
great bands made bluegrass.

db: Do you think this genre is be-
ing preserved and will continue to 
thrive?

tw: That’s a really hard question to 
answer. I think some people are pre-
serving it but that bluegrass has lost 
what largely makes it a unique genre 
to me, at least among the top-notch 
players. Granted if there were a big 
audience for traditional bluegrass, 
then you would see more tiptop 
players. I think mostly the farming 
and mountain audience is just much 
smaller than it used to be and it nev-
er was that big to begin with. It stays 
alive via jamming at bluegrass festi-
vals, which is still a place where the 
old songs have hegemony. I think 
in bluegrass you have to know and 
play the old music. If you don’t then 
you’re not really playing bluegrass. 
You might be influenced by it, but 
you’re not really playing it.

db: Can you share some tech-
niques that have helped you get 
better?

that in the abstract means nothing 
to me. I would want to learn how 
to play Lonesome Road Blues on 
the banjo in a particular way like 
how Earl Scruggs played it or how 
Ralph Stanley or Don Reno played 
it. On the guitar I might want to 
learn how Bill Napier or George 
Shuffler	 played	 it	 and	 think	 about	
how I would want to sing the song. 
I do the least note-for-note learning 
when it comes to guitar lead. My fa-
vorite singing version of Lonesome 
Road Blues is by Larry Sparks and 
Ralph Stanley from the late 1960s 
on one of the Jalyn Records. Ralph 
plays clawhammer on that track and 
I have no idea how to do that.

db: Tell us about the bands you’ve 
played in.

tw: I played in a band in college 
with friends and we had one gig to 
play Abbey Road from beginning 
to end. My first bluegrass band was 
a couple years later when I played 
mandolin and sang in Julay Brooks 
and the Night Birds. Julay played 
guitar, Larry Cohea played banjo, 
and Pat Campbell or Bruce Camp-
bell played bass. Tom Lucas fiddled, 
and Jim Minton played dobro. We 
only played a few shows but we prac-
ticed a lot. I developed tendinitis in 
my right elbow so I kind of quit for 
a year. I’ve never really played man-
dolin full-time since then.

db: What came after that?

tw: A year later I joined a band 
called the Burning Embers led by 
Eric Embry and Katy Rexford. I 
played acoustic and electric guitar. 
Eric played banjo and guitar, Katy 
and Diana Greenberg played fiddle, 
Josh Lazarus and then Tom Arm-
strong played bass, and Les James 
played drums. We were a honky 
tonk band that played some blue-
grass. We played a lot at the Riptide 
bar out in the Sunset District of 
San Francisco. We recorded an EP 
that never came out. We dug deep 
into 1960s country music especially 
male-female country duets, which 
Eric and Katy could perform con-
vincingly.
 After that I played a lot more 
with Eric Embry and we started a 
Stanley Brothers cover band called 
Shed House. We didn’t play very 
many gigs but we practiced a lot 
using the band as an excuse to seri-
ously study the music of the Stanley 
Brothers. Jon McNeil played bass 
and Rob White played fiddle. Lat-
er on I joined the Earl Brothers on 
mandolin, guitar and vocals, and 
a year after that I replaced Yoseff 
Tucker in Windy Hill. I currently 
play in both those bands. 

db: Do you have any recent or up-
coming recordings?

tw: Windy Hill has a new album in 
the can being mixed and mastered. 
It should have 15 to 18 original 
bluegrass songs.

db: Have you ever toured with 

Thomas Wille
 This month’s chat is with 
Thomas Wille who may be best de-
scribed as the meat and potatoes of 
the San Francisco bluegrass scene. 
He is active in many bands but best 
known for guitar, vocals and man-
dolin picking in Windy Hill and the 
Earl Brothers.

db: Hello Thomas. Tell us how 
you first got hooked on bluegrass?

tw: I first got interested in bluegrass 
music out of an interest in honky-
tonk country music. I started listen-
ing to country songs in college. Lat-
er, I was in Paris to visit a girlfriend 
and met a banjo player in her dorm. 
We played about eight or nine songs 
together and they came off very 
easy.  I was amazed, so after that I 
became more and more interested 
in bluegrass.

db: What instruments do you 
play?

tw: I took piano lessons as a kid and 
taught myself guitar in high school. 
I taught myself to play mandolin in 
college and then in recent years I’ve 
learned to play upright bass and the 
five-string banjo. I think I can still 
play some harmonica too, but I’m 
not sure.

db: Growing up was of your fam-
ily musical and if so in what way?

tw: My mom can play the piano and 
sang in her church choir when she 
was younger. My sister took piano 
lessons as a kid and sang in a chil-
dren’s choir, and my dad played the 
trombone in high school. 

db: Who was your biggest musical 
influence growing up? And now?

tw: My parents were my biggest mu-
sical influence growing up. I listened 
to and developed my musical taste 
based on the things they liked. Now 
my biggest musical influence is my 
band mates.

db: Do you do any composing?

tw: I generally compose to play the 
songs in a band when we’re getting 
ready to work on a recording proj-
ect or something like that. Some-
times I write songs when I’m sad in 
the hopes that I can focus more and 
write a good song.

db: What instrument is the most 
comfortable for composing or 
learning new tunes?

tw: They all have their positives and 
negatives but I don’t think about 
the instrument at all when compos-
ing. When learning a new tune, I’m 
a firm believer in studying the histo-
ry, learning from the record and the 
style of a particular performance. 

db: Can you give an example?

tw: Say I wanted to learn how to 
play Lonesome Road Blues. Saying Continued on A-27

Thomas Wille (right) and Windy Hill 
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ley Fiddlers Association (www.
fiddlers.org) in December.  It was 
a recap of news from some of the 
young people who have competed 
in that association’s annual Youth 
Fiddle Contests over several years.
 In November 2015, the youth 
contest was not held, due to lack 
of volunteers to help run it.  (Are 
YOU a CBA volunteer?  No non-
profit survives without its mem-
bers’ help!)  Well, SCVFA and 
CSOTFA members, Fiddletown 
fans, and other fiddlers: there is a 
strong possibility that the contest 
will be held again this fall, so pen-
cil it in.  I don’t know if it will re-
main strictly for youths, but check 
that website after you recuperate 
from your midsummer vacations 
and festivals.
 I realize that many CBA’ers 
are well-acquainted with some of 
the musicians mentioned below; 
but not all “Fiddler’s Rag” readers 
are so well-informed.
 Will Antes is now 19 and at-
tending Cal Poly San Luis Obispo.  
(I know this due to being friends 
with his banjoist mom, Kerri, for 
quite a few years.)  One of his chief 
rivals in our contests was Ben Jack-
son, who planned to attend college 
in Michigan, with some sort of 
musical focus.  (I know this be-
cause Ben and dad Scott came to 
our fiddlers’ jam session back in 
June, and he played a few tunes on 
the stage.)
 Likewise, Tessa Schwartz and 

The French Connection by Allan French

Allan French

A Sales Pitch 
(or Donation) in any 
Key
 Here are some websites where 
you can play the role of a venture 
capitalist, a benefactor, a patron 
of the arts, or a micro-lender.  You 
could help a hospitalized neigh-
bor or supplement the budget of a 
“starving musician” making his/her 
way through college.  You could join 
the battle against various injustices 
or help do some of the most compli-
cated computations imaginable.
 In some cases you may get a tan-
gible reward in return, while others 
solely offer “a good feeling in your 
heart.”  I have given modest amount 
several times; and a few projects in-
volved music or musicians in some 
fashion.  (CBA’s “JD’s Kitchen – 
Cookbook & CD” was my first.)
 Alphabetically, the services I 
am aware of are Crowdwise, Indi-
egogo, Kickstarter, Patreon, World 
Community Grid, and YouCar-
ing.  I’m omitting the web-links for 
several reasons.  Readers who are 
Internet users can locate the links 
instantly by using a search engine.
 Patreon is specifically targeted 
as a platform for artists and other 
creators to create stuff, and for their 
fans to reward the artists and inter-
act with them.  Unlike Kickstarter, 
it does not provide seed money to 
“clever gadget inventors.”  I recent-
ly ran across a long video entitled 
“Why I Don’t Use Patreon.”  That 
wasn’t the first time I encountered 

someone less than happy with the 
business plan of Patreon, so do sig-
nificant due diligence before com-
mitting to that one!
 Crowdwise, Indiegogo, and 
Kickstarter raise funds for a wide 
variety of purposes, though Crowd-
wise is less arts-oriented than the 
other two.  It is more focused on 
social issues.  YouCaring is a way to 
donate for emergency relief, support 
hospitalized individuals, or help a 
friend raise money for a school field 
trip to Europe.
 World Community Grid is an 
oddball on this list.  It enables you 
to donate your computer’s compu-
tational abilities when idle.  Your 
machine becomes a tiny piece of a 
worldwide supercomputer.  WCG 
projects have already suggested new 
drug candidates to combat neuro-
blastoma (a cancer); discovered how 
to use nanotechnology to improve 
water cleanliness; and discovered 
new compounds for harnessing so-
lar power.
 My descriptions are not com-
plete, and I’m sure the focus of some 
sites may change over time.  But, 
here are six web services to explore, 
if you feel like being altruistic or you 
wish to connect to artists located far 
from your location.

Youth and their Fiddles:  
Friends, Foes, and Family
 Much of the material for this 
topic first appeared in the “Fid-
dlers Rag” of the Santa Clara Val-

Helen Ludé were repeatedly com-
petitors in our contests.  When not 
on our stage, they actually are good 
friends.  Along with Jake and John 
Gooding, they have been band-
mates in “35 Years of Trouble” 
for about three years.  The band’s 
name is due to the combined ages 
of the four members when they 
started together.
 Most CBA’ers know that Tes-
sa’s brothers Max and Nate were 
in “OMGG” and then in “Them 
Boys”; and all three perform with 
their parents as “Oak Grove.”  Max 
was a fiddle contestant only once, 
I think.  (He may have decided to 
stick to the bass and banjo, so as 
to not get trounced by his pint-
sized sister.)  Helen’s got a younger 
brother, Kevin, but I’m unsure if 
he has any musical aspirations.
 Bay area teenager Elvin 
Hsieh and his classical violin had 
an impressive year.  He played 
Tchaikovsky and Brahms and 
Prokofiev at the Bing Concert 
Hall at Stanford University, last 
July.  Then in November, he played 
at Carnegie Hall!  I am guessing 
there was not a single “fiddle tune” 
in either of Elvin’s performances, 
though he certainly demonstrated 
his “roots music” fiddling ability at 
the aforementioned contests.
 I am aware of a Tennes-
see teenager who played blue-
grass-style banjo at Carnegie Hall 
a number of years back.  Appar-
ently such crude, twangy, rural 

sounds did not cause the paint to 
peel from the walls.
 The young Quale brothers 
– Miles, Teo, and Niko Quale 
– performed with their parents 
at the Pinole Farmers Market in 
November and December as “The 
Barefoot Quales.”  They are all 
multi-instrumentalists, while two 
of them have chosen fiddle as their 
primary instruments.  Besides their 
parents’ personal pages on Face-
Book, they have a Barefoot Quales 
band page too.
 The two older guys are also in 
an all-youth band, “The Rambling 
Minors”; four hotshots, none of 
whom is yet twelve years old!  The 
other Minors are D’jango Ruck-
rich and Daisy Kerr.  On February 
26, Rambling Minors opened for 
“Michael Cleveland & Flamekeep-
er,” for a CBA youth programs 
fundraiser concert in Alameda.
 Helen and the Goodings and 
Daisy attended IBMA last fall, 
along with Helen Foley and two 
friends from Tennessee, Cara & 
Frannie DiGiovanni.

Old-Time Music 
Horoscope
 The Old-Time Rambler would 
like to present the following Old-
Time Music Horoscope for 2016.  
It’s okay, I’ve been on thin ice be-
fore, premise-wise.  Enjoy, if that’s 
the word for it.

Aries The Ram March 21 - April 
19
 So, Aries, ready for another 
year of ramming ahead? Push on 
then, but don’t be surprised if you 
notice your jam partners in retro-
grade motion.  It might be time to 
reinvent yourself.  Change is im-
portant to you for sure, which is 
good because in the tip jar of your 
life, there are very few bills.

Taurus The Bull April 20 - May 
20
 Few people are aware of 
your other identity as Taurus The 
Doughnut (math majors only--a 
new low in obscure references), 
so by all means remain bullish in 
2016.  But take a cue from the ad-
vice just above for Aries.  Keep a 
lower profile, let others lead now 
and then, and realize you’re not in 
Pamplona any more.

Gemini The Twins May 21 - June 
20

 You often feel like you are 
two people.  In fact, “Gemini” is 
an anagram which points to this 
sensation, as well as to your third 
companion, as in “I, me, gin”.  As 
a result, your vision is frequently 
double also.  Take a moment to 
focus on what’s important.  Tune 
in to the music of the spheres and 
remember, it’s ok to change your 
strings more than once a decade.

Cancer The Crab June 21 - July 22
 Crabby--that’s you all over, 
Cancer.  Loosen up the claws, go 
with the flow, ease on down the 
road, whichever metaphor works 
for you.  Lots of people don’t real-
ly care if your version of Big Scioty 
needs E minor or E major in the B 
part.  Okay, so you’re a crustacean, 
but you don’t have to be such a 
barnacle.  I don’t even know what 
that means.

Leo The Lion July 23 - August 22
 Leo, it may be time to stop 
playing your instrument as though 
you have oversized paws with un-
trimmed nails.  We need listeners 
too, you know.  You might want 
to just audit this class we call 
Life.  With all due respect, “King 
Of Beasts” is only half compli-
mentary.  I ain’t lyin’.  You’re my 
mane man.  Don’t kill me.

Virgo The Virgin August 23 - Sep-
tember 22
 (I realize this is a family publi-
cation, but I didn’t invent these de-
scriptions.  Let’s move on now to the 
stuff I did.)  You are unsullied, and 
as a first-time clawhammer player, 
you realize that when you combine 
“virgin” with “banjo”, you get “Vir-
go”.  Is everything starting to make 
sense now?  I didn’t really think so, I 
just needed to get out of this catego-
ry.

Libra The Balance September 23 - 
October 22
 Also known as The Scales, 
which is fitting because you could 
use some practice.  Try to spend 
more time sorting out those seven 
musical modes.  Remember last 
year, when you confused Lydian and 
Myxolydian?  Lydia was not happy.  
See if you can create improvements 
right away!  Make your own luck!  
Be ambitious and aim for the stars! 
Who am I kidding? Stay indoors 
for most of 2016, trust me.

Scorpio The Scorpion October 23 
- November 21
 All right, Scorpio, 2016 could 
be your year to turn the corner 
financially.  I don’t mean by per-
forming old-time music, of course.  
About the only C-note you can 

expect is the one you play yourself.  
But your money-making potential 
is yet to be tapped.  You’re well-po-
sitioned, Scorpio, and eminently 
equipped for the perfect sting.  
Thank you.  Thank you.

Sagittarius The Archer November 
22 - December 21
 Like your astrological symbol, 
you’re dynamite with that bow.  
And hey, when it needs rehairing, 
just pluck what you need from the 
back 40.  You’re no slouch on the 
banjo, either, with those opposable 
thumbs instead of front hooves.  
And is it just a coincidence that 
the letters in “Sagittarius” also spell 
“Guitaristas”?  I don’t think so.  
You’ve got it all, Sag.  (Soft “g”!  Soft 
“g”!)

Capricorn The Goat December 
22 - January 19
 According to www.cafeastrol-
ogy.com, “Goats…are ‘gregarious, 
except for old bucks, which tend to 
live by themselves’…Capricorns are 
thought to be loners at heart, with 
introverted characters. And, Capri-
corns are thought to move through 
life, achieving success slowly but 
surely.”  Notice that you can re-
place “goat” and “Capricorn” in this 
quote with “banjo player” and lose 
nothing.  Enough said.

The Old Time Rambler By Geff Crawford

Aquarius The Water Bearer Janu-
ary 20 - February 18
 Aquarius, Aquarian, Aquar-
ium--whatever--You’re partial to 
rectangular, glass-walled enclosures.  
Like the interrogation cell down at 
the precinct.  You want to see and 
be seen, but unfortunately, it’s old-
time music, and at some point peo-
ple will be listening.  Always assume 
you’re being recorded, tune early 
and often, and consider it commu-
nity service.

Pisces The Fish February 19 - 
March 20
 With your piscine astrologi-
cal identity you are clearly partial to 
fiddle tunes involving fish.  High on 
your list are “Jeff Sturgeon”, “Pike’s 
Peak”, and “Soldier’s Koi”.  You should 
definitely troll for more.  Maybe try 
streaming.  Hook into new tunes ev-
ery chance you get.  Enjoy the lure of 
learning.  Wait!  Where are you go-
ing?  I have more!  What about “Roe, 
Roe, Roe Your Boat”?
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www.straightupstrings.com
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for balanced tone and feel...

Bluegrass, She Wrote  By J. Rose

J. Rose

Bluegrass, She Wrote:  
The Teacher Train
 Hey there bluegrass lovers.  
With the shortest day of the year 
behind us, the Breakdown head-
lines have finally started to read 
of spring campouts and summer 
camps.  Jam banter has shifted from 
holiday woes to festival revels and I 
find myself filled with anticipation 
for another year of bluegrass in Cal-
ifornia.  
  The Handsome Ladies held 
their first meeting of the year last 
week.  We made our way down the 
list of topics on the agenda.  We 
started with the tedious but nec-
essary paperwork and “housekeep-
ing.”  Finally, we were free to discuss 
the fun stuff: festival happy hours, 
new monthly jams, and even a pos-
sible space that we found to hold 
workshops and jams in the coming 
year.  The hours passed as we brain-
stormed and planned-each idea 
building on the next.  We had been 
invited to a local brewery to teach a 
workshop on jam etiquette the fol-
lowing Monday and had lots of de-
tails to iron out regarding our lesson 
plan.  It was finally time to wrap it 
up and we all said our goodbyes and 
made our way down the San Fran-
cisco street, fresh from the recent 
rainstorm.   
 The following morning, I 

awoke to a train 
of thought that I 
couldn’t ignore.  
The notions raced 
through my mind, 
with no appar-
ent order, but 
connected by a 
theme;  what did 
it mean to be a 
teacher?  I recalled 
my own journey 
as a new musician 
and tried to map 
my landmarks as a 
student.  The mile-
stones started to 
mark themselves 
by quotes like, 
“From this point 
forward, we will 
refer to the chords 
as the one, the four, 
and the five” and 
“you always take 
a break!” and my 
personal favorite “It’s just going to 
suck for a while.”  A variety of in-
fluential memories made their way 
down the tracks, like freight cars 
in the darkness of the morning.  I 
thought of the first time I heard 
the Stanley Brother’s singing “Har-
bor of Love” and Ola Belle Reed’s 
“Undone in Sorrow?”  Suddenly 
I was back in Keith Little’s Vocal 

Troubleshooting Workshop watch-
ing him demonstrate the power of 
vowel shapes and how changing 
the way you pronounced a word 
could make or break the delivery of 
a song.  These moments had come 
from a variety of people, all of them 
teachers in their own right.
 That night, I sat with a dear 
friend of mine for our scheduled 

voice lesson.  She started the les-
son by introducing some relaxation 
techniques that were common prac-
tice in Classical Indian singing, a 
subject she had studied during col-
lege.   We spent some time talking 
about the physicality of singing 
and the difference between open-
ing your mouth wider and actually 
dropping your jaw, which was a 
fascinating discovery for me.  She 
explained some of the differenc-
es between western and eastern 
philosophies about music and 
teaching.  I was glued to my seat.  
Apparently, instead of scales they 
have ragas.  Raga is loosely translat-
ed to color or hue, but also beauty 
or melody.  A raga (pronounced 
RAH-guh) is a collection of pitch-
es-kind of like a scale or mode in 
Western music.  From what I under-
stand, each raga is associated with 
a very specific emotion, whereas in 
Western music, the scale is derived 
from twelve pitches and a series of 
intervals.  Most commonly, the raga 
represents a certain season or time 
of day.  Traditionally they are com-
municated orally from teacher to 
student as a gift, not so much as a 
lesson.  This concept really got me 
in the “gotcha.”  It’s not that they 
have defined themselves an expert 
and therefore, a teacher-it’s that 
they have learned how to gift the 
information and work only to be a 
channel through which it is shared.  

This shifted something in my mind 
that helped me to realize that it’s 
not always your expertise on a sub-
ject, it’s the way that you commu-
nicate it that makes the difference 
in your success as a “teacher.”  I re-
alized that we all have gifts to share 
and if my experience as a beginner 
in the world of bluegrass music can 
help a fellow picker explore the 
unfamiliar territory of a jam and 
ultimately encourage their journey 
through music, then I’m all for it. 
 The next morning, I was brows-
ing the CBA website and there it 
was in bold letters:  “Brewgrass Jam 
Workshop with The Handsome La-
dies at Cleophus Quealy Beer Com-
pany.”  A wave of excitement rolled 
through my little world.  My train 
of questions had weathered the val-
ley of doubt.  That night,  five of us 
handsome ladies piled into our cars 
and headed for the brewery.   As we 
sat in the Monday night traffic, we 
discussed our last minute concerns 
and expectations for the evening.  
We were all worried that nobody 
would show up and speculated on 
factors that could affect attendance.  
We walked into the brewery armed 
with smiles and hope.  Much to 
our delight, the attendees began to 
trickle into the well lit bar holding 
their instruments and looking for 
“the jam workshop.”  We all intro-
duced ourselves as we got settled 
into the circle of chairs that sat at 
the front of the room.  I looked 
around at our little group and 
smiled, “here we go,” I thought.  We 
began to talk casually about who 
we were and what sorts of musical 
experience we all had.  Most of our 
jammers had never been in a jam be-
fore, so we started from the begin-
ning.  I envisioned the passing of a 
torch as I spoke, “From now on, we 
will refer to the chords as the one, 
the four, and the five.”   

Tha Brewgrass Jam Workshop with the Handsome Ladies, Cleophus Quealy Beer 
Company.

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 
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mic preamps. 
 For now, I’m happy and excited 
with the way these changes have af-
fected my professional life. They’ve 
made it better. I’m just hoping that 
there won’t be a digital replacement 
for me — at least during my lifetime!
 See you next month, unless the 
column comes from a robot…

Copyright © 2016 by Joe Weed

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does scores for film, TV 
and museums. Joe’s composition 
“Hymn to the Big Sky” was heard 
in “The Dust Bowl,” a film by Ken 
Burns, which premiered nationally 
on PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Joe Weed’s Studio Insider

Joe Weed

Cleaning Up and 
Looking Back
 Many in today’s music business 
can remember the time before file 
sharing, copying, downloading, and 
streaming changed everything. Peo-
ple’s livelihoods have certainly been 
demolished as walls have fallen, tak-
ing with them professions and their 
ethics.
 But it’s been OK to see some 
walls go away…
 When we designed and built 
Highland Studios 25 years ago, it 
was important to me to have a ded-
icated machine room for all that big, 
noisy and heat-producing recording 
gear.  Tape machines, power amps, 
computers and hard drives all made 
a racket, and if I was going to be able 
to monitor silence, I couldn’t work 
in a room with all that gear grind-
ing and fanning and blowing in the 
background.
 So we designed a dedicated 
room with space around the perim-
eter for the large analog tape ma-
chines, and included space for equip-
ment racks and storage of tape and 
equipment. The room served very 
well for many years. But now the ana-
log tape machines are long gone. The 
monitors I use in the control room 
have their own built-in power amps, 
designed into the speaker enclosures. 
They don’t have any fans, so when 
there’s no audio playing, they’re to-
tally silent. The computer that runs 
the studio has only one small fan, 
and during a typical audio recording 
session, it only needs to run internal 
drives. I’ll soon be switching those 
to solid state drives, which have no 
moving parts, so computer noise is 

diminishing to almost nothing.
 I’ve been eyeing that ma-
chine room jealously for a couple 
of years. It looks into the adjacent 
control room, with soundproof 
double-paned windows and a dou-
ble-wall system keeping it acousti-
cally isolated. I’ve already installed 
mic lines and a headphone circuit, 
so it has been functioning as an iso 
room for scratch tracks, as long as the 
musician working in it doesn’t mind 
feeling cramped.  
 Jealousy finally won out. While 
my daughter and her fiancé were here 
over the holiday, Wes and I carted out 
the remaining seldom-used gear, the 
racks and cabinets, almost doubling 
the open floor space. We got rid of 
lots of wiring and hardware, as most 
modern gear uses dedicated audio 
snakes with 25-pin connectors. The 
result is a new iso room, with a large 
window that communicates with the 
control room. There’s comfortable 
space to track an acoustic guitar or 
for two to sing a duet. And there’s 
a nice view of the Pacific Ocean, 
which never seemed to impress the 
machinery that used to live there.
 As Wes and I labored together 
to make the new iso room, I thought 
about additional changes in record-
ing technology that are reflected in 
physical ways in my studio. 
 I used to use midi gear to au-
tomate much of my mixing work. 
Midi (an old music computer lan-
guage) automated my analog audio 
consoles; now I use a digital desk 
that was designed to work with Pro 
Tools. At first glance, it looks like an 
older desk, but the controls actually 
give the computer instructions on 

what to do within Pro Tools, and re-
flect what the software is doing: the 
faders move up and down, tracking 
each channel’s volume moves in real 
time. Meters glow as their green and 
yellow LEDs jump up and down, 
showing me the levels on each track. 
However, the moving faders don’t 
actually lie in the audio path; they 
tell the computer to lower the vol-
ume of a particular channel, com-
municating instantly and reliably 
without putting any noisy resistors 
into my audio flow. The channel 
strips have LCD displays that tell me 
the names of the various tracks in a 
recording session; gone are the long 
strips of white adhesive tape that we 
used to place below the faders to tell 
us where each instrument was in a 
24-track session. The console mea-
sures only about four feet wide, and 
produces far less heat than the old 
behemoth analog consoles we used 
to use. The console alone has a bigger 
brain than the entire computer that 
used to run my studio.
 Typical signal processing, such 
as compression, equalization, re-
verberation, echo or chorus effects, 
used to be handled by dedicated and 
expensive units that we mounted in 
19-inch equipment racks. I remem-
ber when people coming to the stu-
dio would bend down and study the 
gear in the producer’s desk and the 
console, looking for familiar and/or 
impressive equipment to form a basis 
for judgment of the studio.  All that 
gear had to be plugged in to AC pow-
er, and then connected to the patch 
bays with carefully built custom ca-
bling. Getting every manufacturer’s 
scheme of chassis grounding to work 

with everybody else’s mounted in the 
same rack could be a real fight. 
 But not anymore.  The world has 
moved inexorably towards “virtual” 
systems, in which the processing of 
audio happens exclusively inside the 
computer. Specialized companies 
have invented high-quality signal 
processors that take the place of all 
the ones I mentioned above, but 
with several significant advantages: 
Each signal processor is a software 
unit, which doesn’t require a metal 
box, or a power cord, or cabling to a 
patch bay and connection to the sig-
nal chain with patch cables. All the 
parameters of a signal processor are 
now automatable, and the automa-
tion works within the host digital au-
dio workstation. In my studio, I use 
Pro Tools. Automated parameters 
mean that the signal processor, what-
ever its type, can be made to vary its 
response over the course of a tune 
or a verse, and repeat those moves 
every time. Perfectly. For example, a 
reverb unit can start out with a very 
short, almost undetectable decay 
length, during the sparse beginning 
of a piece. Later, if the arrangement 
so dictates, it can change its decay to 
several seconds long and change the 
quality of the reverb from a medium 
sized room to a concert hall. All that 
can be done automatically and with 
absolute repeatability. 
 So we’ve been able to get rid of 
large numbers of metal boxes and the 
associated cabling. 
 When digital microphones are 
perfected and economies of scale 
make them available to professionals 
at affordable prices, then we can get 
rid of one of the last analog holdouts: 

CBA Calendar of Upcoming Music Events
Band Gigs & Concerts
March 2016 
March 1: Bean Creek at Sam’s BBQ, 

San Jose
March 2: Sidesaddle & Co at Sam’s 

BBQ, San Jose
March 2: Whiskey Brothers at the 

Albatross Pub, Berkeley
March 2: Skillet Licorice at Kate’s 

Kitchen, San Francisco
March 3: Blue & Lonesome at the 

Willowbrook Ale House, Peta-
luma

March 3: Mill Creek Ramblers at 
Mission Pizza, Fremont

March 4: Kathy Kallick Band – USS 
Potomac, Oakland

March 4: MohaviSoul at Mother’s 
Saloon, Mother’s Saloon, San 
Diego

March 5: Kathy Kallick Band at Se-
bastopol Community Cultural 
Center

March 5: Evie Ladin Band - St. James 
Church, San Jose

March 6: Bill Evans’ Banjo in Amer-
ica at 1 p.m. at Freight & Salvage, 
Berkeley

March 6: Maverick at Winter’s Tav-
ern at 4:30 p.m., Pacifica

March 7: Evie Ladin Band; The 
Bombadils at Amnesia, San Fran-
cisco

March 8: Carolina Special at Sam’s 

BBQ, San Jose
March 9: Dark Hollow at Sam’s 

BBQ, San Jose
March 10: Blue & Lonesome at the 

Willowbrook Ale House, Peta-
luma

March 11: John Reischman & the 
Jaybirds at the Point Richmond 
Acoustic Music Series, Richmond

March 12: Red Dog Ash; One But-
ton Suit – Westside Theatre, 
Newman

March 12: Festival Speed, Caffé Tri-
este, Berkeley

March 12: The Bearcat Stringband at 
Cato’s, Oakland at 1 p.m.

March 12: Harmony Grits at the San 
Gregorio General Store at 2 p.m.

March 14: The Alabama Bowties at 
Amnesia, San Francisco

March 15: Cabin Fever at Sam’s 
BBQ, San Jose

March 15: Whiskey Brothers at the 
Albatross Pub, Berkeley

March 17: Blue & Lonesome at the 
Willowbrook Ale House, Peta-
luma

March 17: Mill Creek Ramblers at 
Mission Pizza, Fremont

March 19: Circle R Boys at San Gre-
gorio General Store at 2 p.m.

March 19: Mike Compton & Joe 
Newberry - Mountain View Ma-
sonic Lodge, Mountain View

March 20: Maverick at Winter’s Tav-
ern at 4 p.m., Pacifica

March 20: Mountain Fire Bluegrass 
Band at Cato’s Ale House, Oak-
land

March 21: Windy Hill at Amnesia, 
San Francisco

March 22: Slide Road at Sam’s BBQ, 
San Jose

March 23: Loganville at Sam’s BBQ, 
San Jose

March 23: High Country at the Al-
bany Taproom

March 24: Blue & Lonesome at the 
Willowbrook Ale House, Peta-
luma

March 24: Mill Creek Ramblers at 
Mission Pizza, Fremont

March 26: Beargrass Creek at Mis-
sion Pizza, Fremont

March 26-27:  David Grisman Sextet 
– Freight & Salvage, Berkeley

March 28: Earl Brothers at Amnesia, 
San Francisco

March 29: Leftover Crow at Sam’s 
BBQ, San Jose

March 30: Matt & George & Their 
Pleasant Valley Boys at Sam’s 
BBQ, San Jose

March 31: Blue & Lonesome at the 
Willowbrook Ale House, Peta-
luma

March 31: Mill Creek Ramblers at 
Mission Pizza, Fremont

April
April 4: Bill Evans & Alan Munde 

at 7:30 p.m. at Ifshin Violins, El 
Cerrito

April 7: Bill Evans & Alan Munde 
at 7:30 p.m. at Ifshin Violins, El 
Cerrito

April 7: Bruce Molsky - Freight & 
Salvage, Berkeley

April 8: Bruce Molsky - house con-
cert in Mt. View, concerts@In-
stantHarmony.com

April 8: Mike & Ruthy at Point Rich-
mond Acoustic Music Series

April 9:  Red Dog Ash; Windy Hill – 
Westside Theatre, Newman

April 16: Jayme Stone’s Lomax Proj-
ect - Mountain View Masonic 
Lodge, Mountain View

April 22: Kathy Kallick Band - 
Freight & Salvage, Berkeley

April 23: Kathy Kallick Band - Paci-
fica Performances at The Mildred 
Owen Concert Hall, Pacifica

April 24 (11 am): Festival of the 
Mandolins - Croatian American 
Cultural Center, SF

Festivals
February 25-28: WINTERGRASS 

- Bellevue, WA http://winter-
grass.com

 Jerry Douglas & The Earls of 
Leicester, The Seldom Scene, 

Doyle Lawson & Quicksilver, 
Helen Highwater Stringband, 
The Molly Tuttle Band, Noam 
Pikelny, The Evie Laden Band, 
The Earl Brothers, Country 
Hammer, The Steel Wheels, 
Dustbowl Revival, Martha Red-
bone’s Roots Project, Väsen, So-
las, Mustered Courage, ...

March 4-6: BLUEGRASS ON 
THE BEACH - Lake Havasu 
City, AZ

 http ://bluegrassonthebeach.
com/

Joe Mullins & The Radio Ramblers, 
Michael Cleveland & Flame-
keeper, Nothin Fancy, Larry 
Gillis & Swamp grass, Reming-
ton Ride, Nu-Blu, Kip & Jerry’s 
Rocky Road Show, Dave Staley 

March 12: SONOMA COUNTY 
BLUEGRASS & FOLK FESTI-
VAL - Sebastopol Community 
Center 

 http://www.socofoso.com/
The Roustabouts; Blue & Lone-

some; Gene Parsons & Mike 
Beck; Evie Laden; Sourdough 
Slim; The T Sisters

April 2: Cancelled - CLOVER-
DALE FIDDLE FESTIVAL - 
Citrus Fairgrounds, Cloverdale

Continued on A-24
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CBA Calendar of Upcoming Music Events
April 24 (11 am): SAN FRANCIS-

CO FESTIVAL OF THE MAN-
DOLINS - Croatian American 
Cultural Center, SF

http://www.croatianamericanweb.
org/event_details.php?id=193

May 5-8: PARKFIELD BLUE-
GRASS FESTIVAL – Parkfield; 
Jeff Scroggins & Colorado; Gold 
Heart; Crary, Evans & Spurgin; 
Snap Jackson & the Knock On 
Wood Players; AJ Lee & the Val-
ley Ramblers; Evie Ladin Band; 
The Honeysuckle Possums.  
http://www.parkfieldbluegrass.
org

May 14: SANTA CRUZ BLUE-
GRASS FAIR - San Lorenzo 
Park, Santa Cruz

 http://www.scbs.org
May 26-30: STRAWBERRY 

SPRING MUSIC FESTIVAL; 
David Grisman Sextet; Tim 
O’Brien; The Wood Brothers; 
Mavis Staples; Mary Gauthier; 
Sarah Potenza; Darlingside; The 
Kruger Brothers; The East Point-
ers; Dave Gunning; http://www.
strawberrymusic.com/home.aspx  

June 10-12: HUCK FINN JUBI-
LEE BLUEGRASS MUSIC 
FESTIVAL - Cucamonga-Guasti 
Regional Park, Ontario

 http://www.huckfinn.com
June 16-19: FATHER’S DAY 

BLUEGRASS FESTIVAL - Ne-
vada County Fairgrounds, Grass 
Valley;

 Thurs.-Fri.: Rhonda Vincent & 
the Rage; New Reeltime Travel-
ers; Jeff Scroggins  & Colorado; 
Crary, Evans & Spurgin; Barwick 
& Siegfried; One Button Suit

 Fri.-Sat.: Frank Solivan & Dirty 
Kitchen; Blue & Lonesome; Ala-
bama Bow ties

 Sat.-Sun.: Danny Paisley & the 
Southern Grass; Gibson Broth-
ers; Flatt Lonesome; Tennessee  
Mafia Jug Band; Rocky Neck 
Bluegrass Band; Roustabouts.  
http://fathersdayfestival.com/

June 17-19: LIVE OAK MUSIC 
FESTIVAL - Live Oak Camp, 
(near) Santa Barbara

http://www.liveoakfest.org/pp/in-
dex.shtml  

June 18(?): SAN FRANCISCO 
FREE FOLK FESTIVAL - SF

 http://www.sffolkfest.org
June 23-26: KATE WOLF MEMO-

RIAL FESTIVAL - Black Oak 
Ranch, Laytonville 

 http://katewolfmusicfestival.com
June 24-26: SUSANVILLE BLUE-

GRASS FESTIVAL - Lassen 
County Fairgrounds

 http://lassencountyfair.org/
 interim-events/bluegrass-festival

CAMPOUTS
April 18-24: CBA Spring Campout 

- Stanislaus County Fairgrounds, 
Turlock

https://www.cbaweb.org/Events/
SpringCampout

May 21 (12-6 pm): Pickin’ Picnic 
In the Park - Dahlia Picnic Area, 
Golden Gate Park, SF

 http://countryroundupsf.com
August 25-28: CBA Golden Old-

Time Campout - Poker Flat 

Campground, Lake Sonoma
 www.cbaweb.org/Events/
 GoldenOldTimeCampout

MUSIC CAMPS &
WORKSHOPS
April 8-11: Walker Creek Music 

Camp - Petaluma
 www.walkercreekmusiccamp.org
 Instructors: Kathy Kallick, Tom 

Bekeny, Annie Staninec, Cary 
Black, Bill Evans, Dan Crary, 
Steve Spurgin, Greg Canote, 
Jere Canote, Sylvia Herold, Ivan 
Rosenberg, Alan Munde, Keith 
Yoder, Nate Lee, Clyde Curley, 
Steve Baughman, Rebecca Stout, 
Dave Keenan

April 15-17: Big Sur Fiddle Camp - 
Big Sur

May 12-16: Kowana Valley Folk 
School - Kowana (25 mi from 
Crane Flat entrance to Yosemite)

 http://kowanavalley.com/
 kowana-workshops
 Instructors: Sharon Gilchrist, Mi-

chael Witcher, Keith Little 
June 12-15: CBA Music Camp - Ne-

vada County Fairgrounds, Grass 
Valley

 http://cbamusiccamp.com
June 15-18: CBA Youth Academy 

- Nevada County Fairgrounds, 
Grass Valley

 https://www.cbaweb.org/Events/
YouthAcademy

June 20-23: Susanville Bluegrass 
Camp - Lassen County Fair-
grounds

 http://lassencountyfair.org/
 interim-events/bluegrass-festival
June 28 - July 3: Voice Works - Port 

Townsend, WA.  http://centrum.
org/programs/voice-works

 Faculty includes Laurie Lewis & 
Kathy Kallick; Mollie O’Brien 
& Rich Moore, Brigid & Lucy 
Moore; Carl Jones & Kelli 
Jones-Savoy; Carol Elizabeth 
Jones & Vivian Leva; Mac & Jen-
ny Traynham, Hanna Traynham; 
Petunia; others

July 3-10: Fiddle Tunes - Port 
Townsend, WA

 http://centrum.org/
 f e s t i v a l - o f - a m e r i c a n - f i d -

dle-tunes-the-workshop
July 10-23: California Coast Music 

Camp - Placer County, just east 
of Auburn

 http://www.musiccamp.org 
 Week 1: July 10–16
 Week 2: July 17–23
July 30 - August 19: Puget Sound 

Guitar Workshop - Bremerton, 
WA, http://www.psgw.org

 Session 1: July 30 - August 5
 Session 2: August 6 - 12
 Session 3: August 13 - 19
August 21 - September 2: Nimblefin-

gers - Sorrento, British Columbia, 
http://www.nimblefingers.ca 

 Week 1: August 21 - 26
 Week 2: August 28 - September 2
September 8-11: American Banjo 

Camp - Nordland (near Seattle), 
WA, www.americanbanjocamp.
com 

October 6-9: Walker Creek Music 
Camp - Petaluma

 www.walkercreekmusiccamp.org

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 
north of University Ave, Berkeley

Amnesia every Monday, 853 Valencia 
St, between 19th and 20th, San 
Francisco. For more information, 
call 415-970-0012 or visit http://
amnesiathebar.com 

 1st Monday: Alabama Bowties
 2nd Monday: Steep Ravine
 3rd Monday: Windy Hill
 4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.

 Every Saturday: Craig Ventresco 
& Meredith Axelrod

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 
Band every 3rd Sunday at 5:30 
p.m. and The Bearcat Stringband 
every 2nd Saturday at 1 p.m., for 
more information check their 
website at www.mountainfire-
band.com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a free old-time fiddle & 
bluegrass concert from 2 p.m. to 
4 p.m., with an open mic after the 
concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 
Fremont – Mill Creek Ramblers 
play every Thursday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Modesto, hear Al Medina on Fri-
day’s from 6 to 9 p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

 1st Tuesday: Bean Creek
 1st and 3rd Wednesday: Sidesad-

dle
 2nd Tuesday: Carolina Special

 2nd Wednesday: Dark Hollow
 3rd Tuesday: Cabin Fever
 4th Tuesday: Windy Hill
 4th Wednesday: Carolyn Sills 

Combo
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, call 
or visit http://www.sangregorio-
store.com/.

 2nd Saturday: Harmony Grits
 3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 
Friday per month at The Liberty 
Cafe, 410 Cortland Ave, down-
town Bernal Heights, San Francis-
co. Exact Friday to be announced 
on oldtimesf. Located in the cot-
tage behind the main restaurant, 
7:00 to 9:00 PM; full Cafe menu 
available. 410 Cortland Ave. 
SF, CA 94110 | 415.695.8777 
http://www.thelibertycafe.com

The Station Grill every Saturday, 
Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  For 
more information, call (805) 489-
3030 or visit http://dustyshoes-
bluegrassgospelband.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach at noon every Sunday with 
JimBo Trout & The Fishpeople, 
Savannah Blu, Ed Neff Trio, Dark 
Hollow and Robert Hart Trio: 
For more information, call 415-
868-0434 or visit http://www.
strinsonbeachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 
three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel, sometimes we have 
audience participation. Some-
times we call the band Ed Neff 
and Friends. We have stellar sit ins 
when a regular member cannot 
make it For more information , 
call Ed Neff at 707-778-8175 or 
email ed@edneff.com  or visit 
www.edneff.com.   For more in-
formation, call (707) 775-4232

SQUARE & CONTRA 
DANCES  
Bay Area Country Dance Society 

contra and square dances:
 1st/3rd/5th Wed.: Christ Church 

Berkeley, 2138 Cedar, Berkeley
 1st/3rd Sat., 4th Fri.: St. Paul’s 

Church, 43rd & Judah, SF
 2nd/4th/5th Sat.: Palo Alto 

United Methodist Church 
 3rd Sun. (September - June): First 

Unitarian Church, San Jose 
North Bay Country Dance Society 

monthly contra dances:
 1st Sun: Petaluma Woman’s Club
 2nd Sat.: Marin Masonic Hall, 

San Rafael 
 3rd Fri.: Monroe Hall, Santa Rosa
 4th Sat.: Wischemann Hall, Se-

bastopol
 1st/3rd Fri.: North Oakland 

Square Dance - Niebyl-Proctor 
Marxist Library, 6501 Telegraph 
Ave. (near Alcatraz), Oakland 

     1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

     3rd Fri.: revolving cast of bands 
and callers 

 4th/5th Sun. (4-7 pm): Tradi-
tional Dancers of the Golden 
State contra dance - Hill & Valley 
Club, Hayward

 2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

 1st Sat.: Canyon Contra Dance - 
Canyon School

 1st Sat.: Queer Contra Dance - 
Lake Merritt Dance Center, Oak-
land

 2nd Fri: Circle Left - First Unitar-
ian Church of Oakland

OPEN MICS
Angel’s Camp - Open Mic at Side-

winders, 1252 S Main Street, in 
the basement next to Aeolian 
Harp, for info email rattle-on@
rattlerecords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase. 

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Ev-
ery effort is made to stay current, but 
it’s not always possible

Sunday
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 

Continued on A-26

From Page A-23
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1/4 tsp. salt
1 heaping Tbsp. baking 
 powder
3 Tbsp. sugar
1 large egg
1-1/2 tsp. vanilla extract
1 heaping cup blueberries
2 Tbsp. butter, melted
Warm syrup

 Mix the lemon juice into the 
evaporated milk.  Stir and let it sit 
for a few minutes to thicken.
 In a large bowl, combine the 
cake flour and salt.  Add the bak-
ing powder and sugar.
 Crack an egg into the evap-
orated milk/lemon mixture and 
add the vanilla.  Add the lemon 
zest and stir to combine.
 Add the wet mixture to the 
dry ingredients, stirring it gently 
with a fork as you pour it in.  Be 
careful not to over mix it.
 Fold in the blueberries.  
Splash in a little more evaporated 
milk if it’s overly thick.  It needs to 
be slightly pourable.  Stir in melt-
ed butter.
 Heat a heavy griddle or skil-
let over medium heat and add 2 
Tbsp. butter to the pan.  Use a 1/4 
cup measure to drop the batter 
into the pan.  Cook on both sides 
until brown.  Drizzle on the warm 
syrup and enjoy!
 
 P.S.  There is no picture because 
either I forgot or they were so good 
I didn’t want to wait.  You come to 
your own conclusion!

 When I was in the South of 
France a couple of years ago, I had 
my first experience eating cassoulet.  
I was in the 6th century (BC) walled 
city of Carcassonne.  I heard that 
cassoulet is a signature dish of the 
region.  It typically consists of pork 
sausages, goose, duck, and some-
times mutton.  The dish is named af-
ter its traditional cooking vessel, the 
cassole, a deep, round earthenware 
pot with slanting sides.  After eating 
every last spoonful, I vowed to come 
home and make it.  Two years later, 
I came across a recipe for cassoulet 
made in the slow cooker.  It was a 
more Americanized version and 
didn’t have the exotic meats—only 
sausage.  It was the perfect meal to 

 Good Morning!  It was pleas-
ant to wake up to the sun for a 
change.  We have been experiencing 
El Nino rains this winter and all 
I have to say is “bring it on!”  We 
can use as much as Mother Nature 
can provide.  I am probably being 
self-centered when I say that be-
cause we have not had the flooding 
that others on the West Coast have 
been experiencing.  This morning I 
watched a video on the news of cliff 
erosion on the coast where the resi-
dents have been ordered out of their 
homes because they are on the brink 
of falling into the ocean.  Some of 
the people being interviewed said 
that they don’t plan to leave.  That 
seems crazy until you put yourself in 
their place and then wonder what 
you would do.  Gary and I had that 
conversation as we drove through 
the destruction from the Butte fire.  
There are still people living in their 
cars and having to deal with the win-
ter weather.  I don’t know if I would 
be so brave—I guess I don’t know 
what I would do until faced with a 
tragedy.
 On a brighter note, the daffo-
dils are already peeking their little 
heads out of the soil.  I hope to see 
them at Daffodil Hill, just down 
the road from our house, before a 
snow storm mows them over.  That 
is typically what happens.  I was 
looking at last year’s calendar and 
was reminded that the Hill closed 
in the middle of March due to the 
warm dry weather.  Just the opposite 
of what normally happens.  I’ll keep 
my fingers crossed for a longer sea-
son this year.  If you love daffodils, 
come see over half a million flowers 
this spring.  Just google Daffodil 
Hill in Volcano.  They have daily up-
dates of the conditions.  It is worth 
the drive.  Be sure to pack a picnic or 
stop at Kneading Dough Bakery in 
downtown Volcano for a sandwich 
or other goodie to go.
 I have had the oddest sensation 
come me every once in a while.  I 
smell pancakes!  It can happen at 
home or in town.  The funny thing 
is that there are no pancakes cook-
ing!  I googled this sensation and 
surprisingly enough other people 
have experienced the same thing.  
One cause is diabetes which I know 
I don’t have.  Another cause is the 
strong desire to eat pancakes!  I 
think I’m going to go with that one.  
I love them but rarely have them for 
a meal.  I decided I would go ahead 
and make some but I wanted to try 
something unique instead of the 
typical Bisquick recipe.  I thumbed 
through a couple of my cookbooks 
and came up with Lemon Blueberry 
Pancakes from the Pioneer Woman 
Cooks book. Ree Drummond de-
velops some of her recipes based on 
what’s in her refrigerator.  I just hap-
pened to have everything I needed.  

Lemon Blueberry 
Pancakes

Zest and juice of 1 lemon
1-1/2 cups evaporated milk
1-1/2 cups plus 1 Tbsp. cake 

flour

cook on a cold and blustery day.  It 
took about 15 minutes to put it to-
gether and five hours cooking time.  
The smell in the kitchen transported 
me back to that small cafe in Carcas-
sonne.  The flavor was pretty much 
as I remembered too.  It didn’t need 
the other meats to make it delicious.  
I will be making this often!

Slow Cooker Cassoulet

1-1/2 cups dried white beans 
(such as great Northern or 
navy, about 8 ounces)

1 pound kielbasa, cut into 1 
inch pieces (I used smoked 
turkey kielbasa)

3 cups low-sodium chicken 
broth

1 15-ounce can diced toma-
toes and their juices

1 medium yellow onion, finely 
chopped

2 cloves garlic, finely chopped
2 tsp. chopped fresh thyme 

leaves
Kosher salt and black pepper
8 1/2-inch slices of baguette, 

buttered and toasted, cut 
into cubes

 Chopped flat leaf parsley

 Combine the beans, kielbasa, 
broth, tomatoes, onion, garlic, 
thyme, and 1/2 tsp. salt in a 4 to 6 
quart slow cooker.
 Cover and cook until the 
beans are tender and creamy, on 
low for 7 to 8 hours (check beans 
after 7 hours) or on high for 5 
hours.  Season with salt and pep-
per to taste.
 Serve the cassoulet topped 
with the baguette cubes and pars-
ley.  
 Adapted from Real Simple

 I love fresh, home baked bread.  
Generally we don’t keep it in the 
house because Gary and I have a 
sinful love affair with it.  As in we 
would probably eat the whole loaf 
while it was still warm, slathered 
with real butter.  We used to stop 
in to Dudley’s Bakery in the moun-
tains near Julian, buy a loaf of apple 
bread (still warm) and take it out-
side and devour it.  That was back 
when we were young and thin.  To-
day we might as well just rub it on 

our belly where it would automat-
ically adhere to the skin.  But once 
in a while, you gotta splurge!  Some-
one posted a recipe on Facebook for 
No Knead Artisan Bread from the 
Homestead Survival Website.  The 
post contained a video of the pro-
cess which I watched.  Believe it or 
not, the only ingredients are yeast, 
salt, flour and warm water and you 
mix it with the handle of a wooden 
spoon!  It couldn’t be that good, 
right?  Wrong!   You must try this!  
The bread passed the “hubby test” 

after which he told me to please 
take it somewhere far, far away so he 
couldn’t eat it because he feared he 
would eat it all.  So alas, I found the 
loaf a new home but I will keep the 
recipe and shall pass it on to you.

No Knead White Bread
12 ounces warm water
1-1/2 tsp. salt
1 tsp. instant (rapid rise) yeast
3 cups bread flour

 In a warm glass bowl, com-
bine water, yeast and salt.  Stir 
with the handle of a wooden 
spoon to combine.  Add flour.  
Stir with the handle of a wooden 
spoon until the ingredients form a 
shaggy ball.  Scrape flour off sides 
with a spatula.  Tumble with the 
handle of a wooden spoon, bring-
ing moist flour on bottom to dry 
on top.
 Cover with plastic wrap and 
proof in a warm place.  You can 
place it in sunlight in summer (80 
degrees) or in oven with the oven 
light on.  Let rise for 1 hour and 
30 minutes.  Dough should be 
double in size.
 Spray two same size loaf pans 
with non-stick spray, including 
the lip of the pans.  Punch dough 
down. pull and stretch with the 
handle of a wooden spoon and 
scrape off sides of bowl   Dust 
dough ball with flour and roll to 
coat with the handle of a wooden 
spoon.  Place dough in one pan 

and place other pan on top, form-
ing a poor man’s Dutch oven.  Se-
cure each end with a metal binder 
clip.
 Proof 30 minutes in a warm 
place.  Preheat oven to 400 de-
grees.  Place bread in oven and 
take for 35 minutes.  Remove the 
top carefully and return to oven to 
finish the crust.  Bake 5 to 10 min-
utes more.  Remove from pan and 
cool on a wire rack.

From Homestead 
Survival website
     Before wrapping up this column 
today, I checked my calendar to see 
if there are any holidays or other 
special days this month.  Daylight 
Saving Time begins on March 
13th—-yay!  Don’t forget to set 
your clock ahead.  Enjoy the increas-
ing daylight hours.  March 17th is 
St. Patrick’s Day when you should 
wear green so as not to get pinched.  
You might even want to cook the 
traditional American meal consist-
ing of corned beef and cabbage and 
maybe some green beer.  And finally, 
Easter Sunday falls on March 27th.  
Colored eggs and Peeps!  Enjoy 
these special days in March and I’ll 
see you in my kitchen next month.

MY BRAIN:
5%-Names
3%-Phone Numbers
2%-Stuff I should know for school
90%-SONG LYRICS
   -Unkown

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt

Below: Slow Cooker Cassoulet. Above: No Knead White Bread.            
              Photo: Eileen Kleinschmidt

Let’s pick.
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CBA Calendar of Upcoming Music Events
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 
more information, call Mike Mor-
gan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Boulder Creek - Second Sunday (2 
pm): Methodist Church, Boulder 
Creek (831-423-5214)   

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion email http://www.csotfa9.
org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.red-
woodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – Second Sunday of each 
month at the Lockdown Brewing 
Company, 718 Sutter St. Suite 
200, upstairs in Folsom from 1 to 
4 p.m. For more information call 
916.358.9645. 

Grass Valley – Third Sunday of each 
month at the Holbrooke Hotel, 
212 Main St in Grass Valley from 
3 to 6 p.m.  For more info call 
530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 

more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 
Livermore; <wes@spainscarolin-
abbq.com>.

Madera Ranchos – First Sunday of 
every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 p.m., 
jam is mostly old time and Celtic 
music. 1st hr slow jam, then full 
speed. For more information, call 
Kelly O’Neill at 559-283-6093 or 
email kelly@kellyoneillappraisals.
com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit www.californiaor-
ganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. Food 
& Drink available - Potluck 
For more information, call Jimi 
Beeler at 925-282-3205 or email 
zeke103@digitalpath.net.

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For more 
information visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit http://www.thelucky-
horseshoebar.com.

San Francisco – First Sunday (8 pm): 
Shoe Jam - invitational jam at the 
Lucky Horseshoe, 453 Cortland 
Ave., SF

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview 
Park at 102 Ocean View Ave. 
(Ocean View Ave is off Broadway 
between Ocean St. and Branci-
forte.). A bluegrass and old time 
jam. This jam has three separate 
circles: slow jam, advanced blue-
grass jam, old time jam.  For more 
information call Jessica Evans at 
831-359-1864 or email santa-
cruzjam@googlegroups.com or 
visit http://groups.google.com/
group/santacruzjam. 

Sebastopol – Fourth Sunday (2 p.m.) 
of every month at Sebastopol 
Christian Church, 7433 Bode-
ga Avenue Corner of Bodega & 
Jewell Ave, gospel jam.  For more 
information call 707-824-1960.

Sunnyvale – Third Sunday of ev-
ery month at the Heritage Park 
Building, Sunnyvale Communi-
ty Center 550 East Remington 
Drive (southwest corner near the 
orchard) from 1 to 5 p.m. This is 
a great location near the orchard. 
Play outside in the shade or in-
side. All levels welcome. $5 fee 
per person pays the City for the 
space. If you have questions, con-
tact Paul or Sue, 408-737-2521 
or 775-720-2400 or email Paul at 
paulcc@nvbell.net. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@
ca.rr.com.

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oak-
land hosted by Tom Lucas For 
more information call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http://sfbluegrass.org/php/taco-
jam.html.

Oakland - The Stork Club - 2330 
Telegraph Ave., Oakland josh-
jakus@gmail.com

Oroville – First and third Monday 

is the Fiddle Group Workshop 
for musicians of any age at the 
Bolt Tool Museum at 1650 Brod-
erick St in Oroville from 7 to 9 
p.m.  Instruction is from 6:15 to 
6:45 at a cost of $15 per session. 
Each session features a new fiddle 
tune. Admission to the museum 
is $2.50 per person.  For more in-
formation, call Jimi Beeler at 530-
282-3205., and to get on the Dis-
trict 1 mailing list, either call Jimi 
or email csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Berkeley - Berkeley Fellowship of 

Unitarian Universalists (BFUU), 
1606 Bonita Ave. at Cedar St. in 
North Berkeley. We play Blue-
grass standards kinda slow, sup-
port each others’ learning, and 
have some laughs. My job is to act 
as the Jam Lifeguard when songs 
start to unravel, and do some 
coaching. Email me if you have 
questions to Ran Bush at ran-
bush@gmail.com. 

Dublin – Second and fourth Tues-
day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 W 
Main St. in Merced.  First Tues-
day of each month bluegrass, old-
time, Americana, acoustic only.  
For more information call 209-
383-1200.

Modesto – Every Tuesday except the 
first Tuesday of the month at the 
Queen Bean Coffee House, 1126 
14th Street from 7 to 9 p.m. Fla-
vor of music is bluegrass, gospel, 
fiddle-tunes, old-time and tradi-
tional country. For more informa-
tion call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Pacifi-
ca.  Mid-Level Bluegrass jam from 
7:00 - 10:00 pm.  We’ll stick to 
bluegrass standards and follow 
standard jam etiquette.  All blue-
grass instruments welcome.  There 
will be a core group of bluegrass 

instruments that’ll help lead.  The 
Winter’s Tavern loves bluegrass 
music and are thrilled to be help-
ing start up this jam....bring a few 
bucks to indulge in their reason-
ably priced, fantastic selection of 
beers. Well-behaved dogs are wel-
come!  There’s usually a steaming 
pot of chili offered served with 
chips too, along with endless pop-
corn.  I’m hoping they’ll sell pick-
led eggs soon.  For information, 
contact Vicki Frankel at vicki.
frankel@gmail.com or call me at 
650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo, and 
ukulele), accordion, and harmon-
ica and want to participate, please 
come join us for jamming. 

Sebastopol – First and third Tuesday 
of each month at Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine in Sebastopol. 
For more information email dav-
idacarlson62@hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email michael-
rubin1@earthlink.net or visit 
http://home.earthlink.net/~-
generubinaudio/. 

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time slow 
jam from 7:00pm to 9:00pm at 
the Chico Rock Stars School of 
Music at 1382 Longfellow Ave, 
Chico. All music played is at a 
slower pace. Songs and fiddle 
tunes are shared and taught, so 
this is a perfect venue for begin-
ning and intermediate musicians 
who want a relaxed jam! Thanks 
to new owner, Mike Poropat and 
a special thanks to Jim Myers for 
his great leadership of this jam! 
For additional information, email 
Jim at: myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Av-

Continued on A-27
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enue. The jam is upstairs, accessi-
ble through the door just north 
of the store entrance, 11231 San 
Pablo. Near the Del Norte Bart 
station and bus lines. Open blue-
grass jam at the Music Works 
music store in El Cerrito. All 
levels welcome, two larges rooms 
available. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit www.ec-
musicworks.com.

Folsom – Every Wednesday at Nich-
olson’s MusiCafe at 632 Biwell in 
Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call Eloise Cotton 
at 925-229-1989 or visit www.
armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Argall 
Way in Nevada City from 6 to 9 
p.m.  For more info call 530-264-
7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: The 
Plough & Stars - 116 Clement (@ 
2nd Ave.), SF; hosted by Jeanie & 
Chuck Poling [bg, old time, clas-
sic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular blue-
grass jam from 7 to 9 p.m.  For 
more information contact Chuck 
at churdley@att.net.  

Scotts Valley – Java Jam at Coffee 
Catz, Scotts Village Shopping 
Center, 255 Mt Hermon Road 
#A, Scotts Valley. This is an invi-
tational bluegrass jam, patterned 
after the Taco Jam that is held 
in Oakland. If you are interest-
ed, please send an email to Steve 
Rosen (steverosen@polarlight.
com) to request a spot on the 
list. For more information, call 
Steve Rosen at 831-566-6828 or 
email steverosen@polarlight.com 
or visit http://www.TheJavaJam.
com. 

Sonora – Second Wednesday of each 
month at Christopher’s Risto-
rante Italiano, 160 Washington 
Street in the historic Sonora Inn. 
Ukulele jam at 6 p.m. For more 
information, call 209 533 2600.

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles, 
Vacaville Winestyles 11-B Town 
Square Place in Vacaville from 
7 to 9:00 pm Jam is intermedi-
ate and above. Each participant 
needs to be able to lead three 
songs For more information, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Woodbridge – Second Wednesday 
of each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Folsom – First and third Thursdays 
at Landmark Baptist Church, 609 
Figueroa in Folsom from 6 to 9 
p.m., new pickers welcome!  For 
more info call 916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or visit 
http://www.cbaontheweb.org.

Murphys – First and third Thursdays 
at Figaro’s Pizza, 164 E Highway 
4 in Murphys (next to Murphys 
Suites Hotel). Bluegrass and 
acoustic jam from 6 to 9 p.m. at 
the Growler Craft Brewery aka 
Figaro’s Pizza For more informa-
tion, call 209-728-1162.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Roseville – Fourth Thursday of each 
month at the Strum Shop, 409 
Roseville Square in Roseville from 
6 to 9 p.m., new pickers welcome!  
For more info call 916-787-8786 
or visit www.thestrumshop.com/
community/bluegrass-jam. 

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 

p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 
pickers welcome!  For more info 
call Ron at 916-988-8062 or John 
at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

Friday
Hanford - Yarnall’s Pizza - back 

room, http://www.yarnalpizzeria.
com 820 W Lacey blvd. Hanford, 
CA. All are welcome! Young and 
old. This is a regular jam of mostly 
old time fiddlers. For more infor-
mation, call Stacey Snodgrass at 
(559) 836-0068 or email ssno-
dgrass@gmail.com.

Placerville – Every Friday at Main 
Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico Second Saturday:  acous-
tic music jam at the Centerville 
School House, from 1:00pm to 
4pm, led by Robert Catalano.  All 
kinds of acoustic music welcome, 
so bring a song or tune you’d like 
to share with other musicians, 
bring an instrument, or just plan 
to sing along. In good weather, it 
will be held outside; in inclement 
weather, it will be held inside the 
Centerville Schoolhouse. Ongo-
ing, 2nd Saturdays. For directions 
and more information, call Rob-
ert at 530-588-4541.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 
Society sponsored Folk Music 
Jam 4 to 6 p.m.  For more infor-
mation, call Steve Johnson at 530-
345-4128.

Chico – Chico Rock Stars School 
of Music, 932 W 8th Ave, Chi-
co.  All music played is at a slower 
pace.  Songs and fiddle tunes are 
shared and taught, so this is a 
perfect venue for beginning and 
intermediate musicians who want 
a relaxed jam.  For more infor-

mation contact Jim Myers at my-
ersjj@gmail.com.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of Bish-
op. Take 395 to the McGee Creek 
Exit. First place on the left. Open 
jam for pros to beginners! For 
more information, call Jeff Mead-
way at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): 
Lamorinda Bluegrass & Old 
Time Music Jam - Lamorinda 
Music Store, 81 Lafayette Circle 
Lafayette 

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 

From Page A-26 Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle & 
Bluegrass Concert, 5:30 PM to 
7:30PM.Open Mic (after the con-
cert). Round Table Pizza at Shasta 
Mall, 900 Dana Drive in Redding 

Santa Clara - Edward Peterman Mu-
seum of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, intermedi-
ate to advanced. Sunny days jam 
outside on the SW corner next big 
shady tree. Rainy days - jam inside 
the museum. Free parking in front 
of the museum. Paid parking (not 
checked often) to south and west 
of museum For more information 
call Mary M. Kennedy at 408-
241-5920 or email kennedymk@
comcast.net.

Sebastopol –Every Saturday af-
ternoon is the North Bay Area 
bluegrass and old-time music jam 
from 2 to 5 p.m., held at Com-
munity Market, 6762 Sebastopol 
Avenue #100, Highway 12 just 
east of Sebastopol by the Sebas-
topol Inn. This is not a slow jam 
or beginner’s jam, intermediate 
and above players are expected 
and new additions are always wel-
come. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-6600)

Attention bands, promoters, venues – if you would 
like to have your performances, concerts, festivals 
or jam sessions listed in the Bluegrass Breakdown 
and on the CBA website, please send your informa-
tion to new CBA Calendar Editor - Mikki Feeny at 
mikfid@gmail.com. And THANKS, Candy!

tw: Playing with the metronome 
is a really good idea and learning 
to play fast is really important. 
Playing with people that are better 
than you and deferring to them 
and listening to them is also good. 
It’s really important to perform 
with different sound set ups.  In 
this era after rock ‘n’ roll, sound-
men often don’t know what to do 
with bluegrass. Record yourself 
and listen to the recordings; criti-
cize yourself and never stop trying 
to get better.

db: What’s your approach to 
singing?

tw: I’ve made a concerted effort 
to sing in a style that I consider 
bluegrass – that mountain style 
of singing. It means a lot of falset-
to and high and hard. I also try to 
sing and pronounce the words in 

that style, although I have proba-
bly toned that down over the years.

db: Finally for the geeks out 
there, what instruments do you 
play?

tw: I have a Gibson A-9 mandolin. 
I have a Martin D-18 guitar from 
1971 or ‘72. I have a Kay bass from 
the ‘60s and a Gibson arch top 
banjo from 1961 or ‘62.

db: Any final thoughts or things 
you want to share with the read-
ers?
tw: Come see me play sometime. 
If you have questions about songs 
or what I do, feel free to ask. I love 
to talk specifics about bluegrass. I 
know a lot about the history of it 
and I’m happy to share whatever I 
can. Email or Facebook me. If you 
want lessons, let’s do it.

db: Thanks so much Thomas, 
great stuff.

Porch Talk 
From Page A-20
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• Bring your instrument to jam •
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SATURDAY   •   March 12, 2016

TICKETS AVAILABLE JJANUARY 15, 2016 :  on-line at  http://www.cbaweb.org/Events/Tickets
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472

TICKETS ALSO AVAILABLE JANUARY 15, 2016 : Peoples Music, Sebastopol   Last Record Store, Santa Rosa
For further information   :  www.socofoso.com     •    707-829-8012    •    707-861-9446    •    hogiemoon@comcast.net

Children 11 years old and under are free when accompanied by an adult admission.

GENERAL ADMISSION
$32 adv.  $35 door 

SOCOFOSO/CBA Members
$27 adv.  $30 door
please present current membership card

1PM to 9PM • Doors open at noon
Sebastopol Community Cultural Center • 390 Morris Street • Sebastopol, CA

ONE LOW PRICE ALL DAY

Name__________________________________________________________                                                                              

Address _______________________________________________________                                                                           

City ________________________________ State ________Zip _________        

Phone ___________________ Email _______________________________                                            

Mail order blank, payment and self-addressed stamped envelope to:
Sonoma County Festival c/o Mark Hogan
3980 Monika Ct, Sebastopol, CA 95472

Please send me the following tickets to the Sonoma County folk and Bluegrass Festival

Member No._____________

       CBA             SCFS  (Check Association)

$__________ General Admission @$32 each

$__________ CBA/SCFS Admission @$27 each

$_________ Total Enclosed


