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 It’s All-Stars All Around! This year’s 
free Wednesday night show on Vern’s Stage 
that bridges the gap between the CBA Music 
Camp and the CBA Father’s Day Festival will 
be nothing but All-Stars!
 The show opens with a short set by “The 
Music Camp Volunteers All-Stars” band, made 
up of the volunteers that assisted the Music 
Camp instructors and directors, doing every-
thing from accompanying music and vocal 
demonstrations to moving chairs, putting up 
shade structures and making copies.
 The main act for the evening is “The Fa-
ther’s Day Festival All-Stars” who are actually 
stars in three separate categories: CBA Mu-

sic Camp instructors, 
CBA Father’s Day Fes-

Pre-Festival Kick-off

2017 headliners!

Wednesday on the Vern’s Stage:
All FDF attendees come on down!

We need your help
By Mike McGar
 We are in need of some wonderful CBA members! 
Looking for volunteers for the upcoming 2016 Father’s 
Day Bluegrass Festival to help with Gate Ticket Sales. 
Requirements are that you are a CBA Member and feel 
comfortable working with computers. We ask volun-
teers to work three four hour shifts for a four day ticket 
to the festival. 
Please contact Debra Clover:
debraclover@spmrentals.com or call (209) 656-0801 
or:
Mike McGar: mcgarm@yosemite.edu
(209) 404-4560 if you have any questions. Thanks!!

tival Performers, and Young Bluegrass, Old-Time, 
and Gospel Music Professionals.
 The five members of the FDF All-Stars rep-
resent five powerhouse bands that have graced the 
CBA stage or will have soon:

Bill Evans, banjoist for Crary, Evans, and Spurgin
Chris Luquette, guitarist for Frank Solivan & Dirty 
Kitchen
Dan Booth, ex-bassist for Dirty Kitchen and for the 
Kathy Kallick Band
Kalia Yeagle, fiddler for the New Reeltime Travelers
Tristan Scroggins, mandolinist for Jeff Scroggins 
and Colorado
 Don’t miss this once-in-a-lifetime combination 
of young talent!

Deadline for submissions is 
August 1
By Darby Brandli 
 It is time for California Bluegrass 
Association members to seriously con-
sider running for the Board of Directors 
for a one year term.  Short terms were 
developed to give more people an oppor-
tunity to participate and lead without 
a multi-year commitment.   The CBA 
always needs new ideas and viewpoints.  
We need people with business skills, le-
gal skills, fundraising skills, membership 
development skills, musicians, educators, 
people with social networking and pub-
licity skills, people with strong character 
and integrity and a willingness to work 
together in a group for the good of the 
Association.  You must love the music 

and the community and be willing to 
make unpopular decisions as well as pop-
ular ones.  You will grow a thicker skin 
than you thought possible and will feel 
better about yourself as a result of par-
ticipating in this remarkable volunteer 
organization.  You will receive no pay but 
Tim Edes will make you a small badge to 
wear on a festival shirt and your name, 
phone number and email address will be 
published each month in the Bluegrass 
Breakdown so that members may reach 
out to you.  We will elect eleven members 
and the results are tallied and announced 
at our Annual Membership Meeting/Fall 
Campout in October. We will place can-
didate statements in the September issue. 
 Fill out a petition with your “intent 
to run” and have it signed by 10 active 

Running for CBA Board of Directors

By Darby Brandli
CBA President
 And here we are again at my 
favorite time of the year.  Some peo-
ple mark the passage of time birth-
day to birthday or holiday season to 
holiday season but our family has 
marked the passage of time from 
Father’s Day week to Father’s Day 
week (of course, for years that also 
marked the end of a school year).  
We attended our first Father’s Day 
Bluegrass Festival when our chil-
dren were small in the late 1980’s 
(I think the 10th or 11th Annual) 
so we are celebrating 30 years of 
continuous attendance this month.  
We will also be bringing our oldest 
grandson with us for the entire 10 
days we stay on the Fairgrounds and 
he is a similar age to our children 
when they first attended, 8 years 
old.  His younger siblings will visit 

CBA President’s 
Message

Father’s Day Bluegrass Festival 2016
later in the week but I 
hope he is beginning 
a lifelong relation-
ship with this magical 
week at the Nevada 
County Fairgrounds.  
 I spend the rest 
of the year introduc-
ing families to blue-
grass music and to our 
CBA community in 
my work coordinating 
the CBA Youth Pro-
gram and registering 
families for the Youth 
Academy.  I can only 
cross my fingers that 
the magic that occurs 
on the Fairgrounds 
during the Music 
Camp and the Acad-
emy and the Festival 
will rub off on other 

families and that they also begin 
family traditions that begin and end 
with our event. 
 I think the Yuba River will be 
in great swimming form after our 
drought-breaking winter, the his-
torical locations will be open for yet 
another generation to learn from, 
the red dirt is waiting to embed 
in another generation’s clothing.  
Many families take field trips each 
day from their campsites and do 
not immerse themselves in 24 hours 
of music.  I know I am already giv-
ing driving instructions to families 
counting the days until our 41st 
Annual Father’s Day weekend on 
the Nevada County Fairgrounds.  I 
hope your family will also meet up 
on the Fairgrounds, we are family 
friendly and children under 16 get 
in free with paying adults.  Come 
join us this year.

CBA members and submit the petition 
to Larry Phegley, our membership chair-
person.  Write a candidacy statement and 
submit a photo to our Bluegrass Break-
down editor, Mark Varner.  The deadline 
is August 1st! Encourage all your friends 
to vote for you and attend the October 
Annual Membership Meeting  where the 
results of the election will be announced.  
Sounds easy doesn’t it?  Board of Direc-
tor membership is serious business and 
requires some serious time commitments 
but does come with its own rewards.  You 
become part of a committed team, learn 
how a volunteer Association survives and 
thrives, make decisions that will enhance 
your life and the lives of others.  It is a 
good time to step up and contribute and 
a experience a remarkable journey.

CBA Board of Directors Election: 2016/1017

Plans underway for 2017 Festival

 We sure hope you like the 2016 Father’s 
Day Bluegrass Festival! In the meantime the 
CBA does not rest in its quest to bring the best 
bluegrass festival possible to the West Coast each 
and every year. Our band selection committee 
has already found some fine headline-quality 
acts for next year’s event. In 2017, under the tall 
pines of the Nevada County Fairgrounds, you’ll 
be treated to performances by Doyle Lawson 
& Quicksilver, the legendary Bobby Osborne 
& Rocky Top X-Press, and Bruce Molsky’s new 
band Molsky’s Mountain Drifters.

C B A  F a l l  C a m p o u t :  L o d i  -  O c t  1 7 - 2 3  -  w a t c h  f o r  d e t a i l s
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bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2015/2016 
Leadership Team

phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor

916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales

Jim Evans - Shuttle Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Drew Davidson- Ice Booth/Ice 
Wagon Coordinator
drewd127@gmail.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Mark Hogan – North Coast

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the vol-
unteer columnists who bring us their expertise and 
exerpiences. Be sure and let them know you appre-
ciate them. 
Comments: mrvarner@ix.netcom.com.
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Yes, it’s true, honey.  
If we become CBA 
members we’ll be 
part of the largest 

bluegrass/old-time 
music association 
in the world. So 

many young people 
choose to become 

musicians because 
of their programs. 
They might try and 

talk you into 
playing the banjo, 

so look out.

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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Do you have a child who would 
like to participate in the Kids on 
Bluegrass Program?   
 
 The Kids on Bluegrass program, under the direc-
tion of Frank Solivan, Sr., takes place at the CBA Fa-
thers Day Bluegrass Festival in Grass Valley, California 
and under the title of  Kids on Bluegrass.
 Frank Solivan, Sr. has been directing this program 
for approximately 19 years and he and his kids consis-
tently delight audiences with high quality and highly 
talented young people.
 This program is open to children ages 3 to 17. The 
children must be able to sing and/or play their instru-
ment WITHOUT parents or guardians help. Songs 
MUST be completely memorized (again without 
help). Children must have good enough understanding 
of their instrument to have good timing, know their 
chords and be able to change chords quickly, easily play 
2 or three songs and the ability to play in a group.
 Rehearsal takes place many hours during the day 
for several days at each festival and culminates in a stage 
production on the main stage at each festival. Parents 
and children must be ready to commit to all of the re-
hearsals.
 To find out if your child is ready to participate in 
this wonderful program, visit Frank Solivan, Sr. at his 
campsite at any one of these festivals.

Find out about the new Otter Opry concert series and stay 
up to date with South Bay Bluegrass news. Subscribe by 

E-Mail: morgan-hill-jam-subscribe@yahoogroups.com

Rf i id kld de s
A week-long Day Camp devoted to Traditional Fiddle Music

produced by Freight & Salvage in Berkeley

Two unique, fun-filled weeks with inspiring teachers, 
fiddling by ear, improvisation, traditional dance, music-based art, 

and an end-of-camp performance at the Freight & Salvage

Week 1: June 20-25  Week 2: July 25-30
We welcome young violinists and fiddlers, ages 7 to 15, with at least one year 
of playing experience. No previous fiddling required. Scholarships are available.

For information or to register visit www.fiddlekids.com 
or contact us at fiddlekids@freightandsalvage.org

fiddlekids is made possible through the generous support of the Bill Graham Supporting Foundation

Second Annual Summer Mountain Music & 
Arts Festival
By George Fredson
 The California State Old Time Fid-
dlers Association is holding the Second 
Annual SUMMER MOUNTAIN MU-
SIC and ARTS FESTIVAL at the beau-
tiful Cedar Crest Vineyards in Manton, 
California on Saturday, July 23rd, from 
11:00 AM to 8 PM. Gates open at 
10:00 AM.
 The lineup for this year’s festival in-
cludes One Button Suit, The Buckhorn 
Mountain Stompers, Reckoning (Dead-
Grass), The Old Kennett String Band, 
and other Bluegrass Bands and musi-
cians that will be performing Americana 
music on two stages throughout the day. 
Come and enjoy a live art project as a 
local artist creates a sculpture during 
the festivities. Local vendors will be on-
site offering food and crafts along with 
Cedar Crest Vineyard’s award winning 
wines and craft beers.
 Beautiful Cedar Crest Vineyards 
is the perfect spot to relax and enjoy 
the Summer Mountain Music and Arts Festival. We are 
pleased to invite you to try their delicious wines and new 
craft beers while you kick back and enjoy the music.
 Advance ticket sales are available after June 1st at 
these locations:
 The Music Connection, 3086 Bechelli Lane, Red-
ding; The Brass Reed, 2650 S. Market St., Redding; 
Manton Corners, Manton Rd., Manton. Tickets are also 
for sale on site at the event. $10 per adult (children 12 
and under are free with paid adult). Parking is free.
 You will have a great day of music, arts and food! 
And you will enjoy knowing that you are also helping 
the California State Old Time Fiddlers continue the mis-
sion of supporting live music events, entertaining seniors 

and veterans at adult care facilities, hosting fiddle 
contests and jams, assisting musical education for 
children, and supporting other local non-profit or-
ganizations throughout the North State.
 For more information or to find out how you 
or your business can help support this great event 
contact us at: rootsmusicredding@yahoo.com or 
call George Fredson at (530) 604-8706 or email at 
george.fredson@yahoo.com
 The California State Old Time Fiddlers is 
a California non-profit and U.S. IRS 501 (c) (3) 
Charitable Organization, formed to educate about 
and perpetuate Authentic Old-Time Fiddling as an 
art form and cultural treasure.

Some people know how to enjoy a great day of music and arts.
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By John Hettinger
 Eric Pease, well-loved long-time 
member of the Sacramento area 
bluegrass community and faithful 
member of the Thursday jam group 
in Folsom, passed over Jordan on 
April 30. He had been undergoing 
treatment for cancer for some time, 
but it was a heart attack that took 
him home. Eric was a fine guitar 
picker and a fine gentleman. We will 
miss him mightily.
 You may pay your respects to 
Eric and offer comfort to his wife 
Regina by sending cards and letters 
to Regina Pease at 327 Coventry 
Circle, Folsom, CA 95630.

In Memoriam — Eric Pease

By Lucy Smith
 Our dear friend and fellow mu-
sician, Michael Springer, passed away 
at the young age of 63 from prostate 
cancer on Sunday, April 24. 2015, in 
Chico, CA. Michael was born in Hu-
ron, South Dakota in 1952. He was 
raised in Hinsdale, llinois (near Chi-
cago) and moved with his family to 
Torrance, CA, in his mid-teens. He 
established his love of music early in 
his life in the junior high band, and 
discovered old time music through 
Doc Watson & many other greats in 
both old time and bluegrass music 
by his early teens. He also played in 

Michael Springer - 1952-2016
a number of Old Time bands in the 
LA area in the 70s & 80’s, penning 
some very memorable fiddle tunes 
that are still played in OT jams. 
Perhaps most memorable and most 
haunting was Michael’s beautiful 
baritone singing voice that brought 
all the hymns & old songs to life!
 Although he loved and played 
all styles of music, from Swing to 
Rock n’ Roll, Old Time was where 
he “lived”. He played banjo, fiddle, 
guitar, & ukulele, often referring 
to the “strength of strings, no voice 
can hope to hum” (Dylan) in his last 
weeks. For the last 30 years, Michael 

influenced and taught many upcom-
ing musicians in the Chico area. He 
ran an old time jam for about 10 
years, sharing his vast knowledge of 
tunes, history, and players. He also 
brought immense joy to many se-
niors in rest homes and rehab facil-
ities through his music, storytelling, 
and spiritual ministry.
 In addition, Michael’s years of 
Christian music, either on a worship 
team or as worship leader, spanned 
three decades and many churches. 
His setting to music hundreds of 
Scripture verses in a modern trans-
lation is also an incredible body of 

work His gift for music was accom-
panied by a gift for languages as 
well, becoming fluent in many lan-
guages, including German, Swedish, 
French, Dutch, and Spanish.
 Michael leaves behind three 
sisters: Janet, Karen, and Judy, who 
loved him dearly and always looked 
up to their “big brother”, as well as 
many nephews and nieces. He is 
also survived by his wife, Joy, and his 
many friends and fellow musicians 
in Chico, Paradise, and Grass Valley, 
CA. Rest in peace, dear Michael, 
and in the “strength of strings” in 
heaven!

Eric Pease.

 LeRoy Mack McNees has been 
involved in bluegrass music for over 
fifty years. He plays the Dobro guitar 
and has traveled around the world, 
singing and playing his music. In 1961 
he was on the Andy Griffith Show with 
the Country Boy (aka, the Kentucky 
Colonels). He was co-founder of the 
Born Again Bluegrass Band that was 
together for thirty-one years. He is a 
recipient of the prestigious “Los Ange-
les Treasures Award” for his role on LA 
bluegrass.
 Gloryland is the name of the new 
group that Leroy has assembled. They 
are all very accomplished players with 
many years of experience and a deep 
love of the music. Their music features 
gospel in the traditional bluegrass style. 
 Craig Wilson plays guitar and 
mandolin and sings lead and harmony. 
He is renowned luthier and mandolin 
maker.
 Jerry Kincade Plays mandolin and 
is one of the best tenor singers west of 
the Pecos. 
 Roger Phillips plays banjo and 
guitar and sings leads. His group “The 
Greatful Dudes” hasvebeen together 
for 25 years. 
 Evan Winsor plays bass…. and 
anything else with strings on it. He is 
also a graduate of the Berklee School of 
Music.  
 The band is available for book-
ings. Contact Leroy or learn more 
about Gloryland at www.leroymack.
com.

LeRoy Mack McNees and his new band Gloryland

Gospel music in the bluegrass style! Leroy and company.
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CBA’s 2016 IBMA Fundraiser Drawing

5th String Music Store
3184 N Street
Sacramento, CA

The Eagle II banjo is a whole new breed 
of banjo. It features the ground breaking, 
patent pending Twenty-Ten Tone Ring 
which is a completely original Deering 
design that is unlike any other tradition-
al tone ring. It produces a high quality 
sound that is versatile for many styles of 
playing. While the sound is uniquely Ea-
gle, it represents a refinement in the qual-
ity of banjo tone, something that allows 
the player to soar to new heights. It is per-
fect for the player who wants a profession-
al quality banjo that he can use for playing 
many styles of music. Played by Winston 
Marshall of Mumford & Sons.
Value: $2300.00

CREMONA SB-2 PREMIER STUDENT OUTFIT - 
BASS 3/4 Set-up to MENC Standards at our Cremona 

workshop in California, the SB-2 is our top 
selling upright bass for more than 15 years. 
Correct string height string spacing and neck 
relief for accurate finger positions and into-
nation. Select spruce top and maple back and 
sides for strength and durability, lightweight 
construction for better tone. Ebony finger-
board for beauty and playability. Nylon gigbag. 
Value: $1495.00

SCGC Tony Rice Model. This guitar delivers exactly what the contemporary 
flatpicking artist needs: substantial treble and midrange for rapid single-line 
lead, clean note separation for definition and the traditional bass boom with-
out the woofy bottom end of some of the venerable Pre-war dreadnoughts. 
Master grade Indian Rosewood and old Sitka Spruce give this instrument a 
professional presence at an attainable price. Value: $5,150.00.

Solid carved Sitka spruce top gives you clean articulation and 
a crisp, bright tone. Solid carved flamed maple back and sides 
for extra punch. Slim maple neck for comfortable, easy action
Radiused premium ebony fingerboard gives extra durability 
and striking good looks. High-gloss lacquer amberburst finish 
for vintage beauty and appeal.  Value:  $795.00

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of  

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:
Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596

SV-130

Kentucky KM-505 Mandolin

SCGC Tony Rice Model Guitar

CREMONA SV130  PREMIER NOVICE VIOLIN

DEERING EAGLE II BANJO

KENTUCKY KM-505 ARTIST A-MODEL MANDOLIN

TONY RICE MODEL 
DREADNOUGHT GUITAR

Saga has always been a pioneer when it comes to making quality violins to meet the demands 
of the growing student market. While focusing primarily on quality and value to meet a 
specific price point, the new SV-130 Cremona Premier Novice Series violin was developed. 
Handcarved solid spruce top. Handcarved solid maple back and sides. Solid maple neck. Inlaid 
purfling. Ebony fingerboard, chinrest and fittings. A. Breton AB-112 quality Brazilwood bow 
with ebony frog and unbleached white horsehair. Lightweight shaped, arched-top suspension 
case with black exterior and green interior Retail value of $239.95

SB-2

Send this order form and check payable to the 
California Bluegrass Association (CBA)

along with a self-addressed stamped envelope by October 10 to:
Tickets, P.O.Box 1070, Boron, CA 93596

Drawing to be held at the CBA Fall Campout in Lodi on 
Saturday, October 22, 2016.

Need not be present to win.



June 2016                                                                                                Bluegrass Breakdown A-7

Join us for the 13th annual Summergrass San Diego featuring The Gibson Brothers,
David Parmley & Cardinal Tradition, Chris Henry And The Hardcore Grass, 

Bluegrass Etc., Rocky Neck Bluegrass and more! Tickets onsale now.

This 3-day family-friendly event includes
Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked

Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society

August 19-20-21,2016
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California

CBA Ad 2016_Layout 1  4/15/16  4:15 PM  Page 1

 Pets are not permitted on 
the grounds during the Neva-
da County Fair.  Only trained 
service animals or contracted 
animal acts are allowed on the 
Fairgrounds.  Under current 
disability regulations “emotion-
al support animals” are not al-
lowed as they are not specifically 
trained to perform a task in sup-
port of a person with a disability.
 The California Bluegrass 
Association will allow pets (see 
the Father’s Day Festival pet pol-
icy) in specified camping areas 
during the 2016 Father’s Day 
Festival but will follow the Ne-
vada County Fairground policy 
for pets in the “inner” (Music 
Camp/audience/concession 
area) Fairgrounds.  Only SER-
VICE animals will be allowed 
within the inner Fairgrounds 
during the CBA events June 12-
19, 2016. Dogs should be inden-
tified by vests. 
 The CBA will be happy to 
refer interested parties a copy of 
“Service Dog Laws:  Civil Rights 
and Legal Responsibilities” upon 
request.  

Nevada County 
Fairgrounds 
Official Pet 

Policy

By Michael Hall
 The 23rd Annual Good Old 
Fashioned Bluegrass Festival will be 
held August 11-14, 2016 at the San 
Benito County Historical Park in 
Tres Pinos, next door to the festival’s 
old home at Bolado Park.
 The festival is a benefit for the 
Northern California Bluegrass Soci-
ety.
 Here is the main stage line-up: 
Amazing Dr. Zarcon’s Breathing 
Machine, Barwick & Siegfried, Blue 
Summit, Brookdale Bluegrass Band, 
Cliff Compton and Mountaintop, 
Courthouse Ramblers, Damdave 
& The Left-Hand Band, Extended 
Roots, Glad to Be Here, GrassKick-
ers, Kids on Stage, Kitchen Help, 
Mountain Fire Band, One Button 
Suit, Pacific Drive, Rambling Mi-
nors, Shepherd Canyon Band, Side-
saddle & Co., Sidetrack, Slide Road, 
Stray Hollow, Susie Glaze & The 
Hilonesome Band, The Vivants, 
Vintage Grass, and the Wildcat 
Mountain Ramblers.
 The festival’s new home is in 
the same beautiful valley and has 
more shade, more grass, a historical 
village (a great place to pick), and 
improved facilities. Otherwise, all 
the great things we love about this 
small, fun gathering will remain 
the same. The place has a blue-
grass-friendly management -- the 
San Benito County Historical So-
ciety. For more information, see the 
NCBS website <www.ncbs.us>.

 Al Knoth ended a legendary 46-year career with a 
Farewell Broadcast of “Cousin Al’s Bluegrass Show” on 
KPIG Radio. The musical line-up on April 10, 2016 
included Bean Creek, Matt Knoth & Skillet Licorice, 
and Lone Prairie.
 Al’s many friends, fans, and fellow bluegrass DJs 
joined the celebration in person or via congratulatory 
messages from around the world. 
 President Michael Hall of the Northern California 
Bluegrass Society presented Al with a plaque to com-
memorate the event, while the California Bluegrass As-
sociation’s Jim Ingram and Tim Edes honored the DJ 
with a formal proclamation.
 Cousin Al hosted bluegrass programs beginning in 
1970 on radio stations KTAO, KFAT, KHIP, KPIG and 
KKUP. The West Coast bluegrass radio pioneer recent-
ly retired his two active shows, “Cousin Al’s Bluegrass 
Show” on KPIG and “Monday Night Bluegrass” on 
KKUP.
 Thanks to Dave Bob Nielsen, the program’s pro-
ducer.

23rd NCBS Good 
Old Fashioned 
Bluegrass Festival 
set for August 11-
14 in Tres Pinos

Cousin Al Knoth ends legendary 46-year run with farewell radio broadcast

Cousin Al (right) receives a plaque from Michael Hall honoring his long carreer.
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Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does scores for film, TV 
and museums. Joe’s composition 
“Hymn to the Big Sky” was heard 
in “The Dust Bowl,” a film by Ken 
Burns, which premiered nationally 
on PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Joe Weed’s Studio Insider

Joe Weed

Studio Insider Goes 
Outside
Copyright © 2016 by Joe Weed
 I’m away for a long bicycle trip 
through Spain and Portugal, but 
with the magic of the internet and 
social networking, I’m still close to 
my studio and the sessions happen-
ing there. 
 Second engineer Steve Glaze 
has been covering for me, and re-
cently ran a session for guitarist 
Richard Osborn, a Robbie Basho 
disciple. Richard played his ear-
ly 20th century DiLucia guitar, 
which is a large-bodied steel string 
instrument shaped somewhere be-
tween a typical dreadnought and 
000 size guitar. It’s made of woods 
that are more commonly used for 
the violin family (including maple 
back and sides), and has a bright, 
responsive sound. Last month, we 

recorded Richard in session with 
Santa Cruz musician and composer 
Barry Phillips playing tablas, small 
Indian hand drums. We set the two 
musicians up at opposite corners 
of a small carpet in an otherwise 
live-sounding room, and let them 
play without interruption for a few 
hours. We used small-diaphragm 
cardioid-pattern microphones 
placed in x/y arrangements close to 
each instrument, so we’ll have plen-
ty of opportunity for spacial exper-
imentation when we edit and mix 
the performances.
 Just before I left, Santa Cruz 
bluegrass and old-time guitar ace 
Steve Palazzo came in for a mixing 
session. We prepped a few of Steve’s 
files (otherwise known as “music”) 
for a remote session in Seattle at 
David Lange’s studio. Vocalist Tay-
lor Jay, who lives there, was going 

to overdub a harmony vocal, so we 
used an FTP service to send David 
the backing tracks for her to sing to.  
The newest version of Pro Tools, 
12.5, has begun the integration of 
new remote recording technol-
ogies, so sessions like this will be 
easier to control from the “home” 
studio. However, David is a very ex-
perienced engineer and musician in 
various acoustic music genres, so we 
were confident that even using last 
month’s Pro Tools version (12.4) 
we would get great results.  And we 
did.
 I frequently send Pro Tools 
sessions to studios in other states 
or countries, and the new changes 
coming in Pro Tools are very wel-
come. With the explosion of home-
based recording environments, we 
sometimes find ourselves sending 
files to great musicians who aren’t 

necessarily great at understanding 
the technologies involved in mak-
ing clean and accurate high-resolu-
tion recordings. Sometimes we get 
files back from them at the wrong 
sample rate, or the wrong bit rate, 
or missing the session beginning 
or an accurate time - stamp. These 
problems should be eliminated by 
the new remote recording technol-
ogies that Avid is bringing to Pro 
Tools.
 Second engineer/producer 
Lee Ray will be in next week to 
record Persian musicians playing 
instruments native to Iran and sing-
ing in Farsi, their native language. 
Lee has run sessions at my place 
for several years, and has brought 
with him a group of clients from 
very diverse backgrounds. It’s been 
fascinating to observe and/or take 
part in sessions with people from 
Israeli, Persian, Asian and other 
cultures, and seeing and hearing 
their intriguing new instruments 
and music. Lee’s wife Renata Bratt 
is a leading figure in contemporary 
American string band music and 
education, and she has been in a 
number of times for cello and string 
ensemble sessions. She recently re-
corded an album of traditional 
American fiddle tunes re-imagined 
with alternative scales and tunings.
 I’m lucky and thrilled to have 
talented and skillful engineers 
working the studio while I travel. 
As my wife Marty and I bicycle 
our way through Spain (and soon 
Portugal), we’re surrounded by 
fascinating music and sounds. This 
journey is an auditory treat, as well 
as an olfactory, visual, and experi-
ential joy. Hasta pronto! FRETPAW CAPO, 10023 GREENWOOD RD., GRASS VALLEY, CA. 95945

Installs in about 20 seconds (no re-tuning). Stainless Steel – hand made 
in the U.S.A.by AMERICANS. 30 day 100% money back return policy

NO RE-TUNING
GREAT TONE

www.fretpaw.com

FOR GUITAR 
AND BANJO

New Members
Bob and Betsy Carroll
Karen and Don Dahlstron
Amy Kuykendall  
Richard Thomason  
Patricia J Thorpe and Alberto 
 Campos 
Renewing Members
Stan and Charlotte Allen
Mona Anacleto  
Bill Arbaugh  
Thomas and Sharon Bailey
Sam Baker  
Carol Barra and David 
Brian and Mary Bechtel
Robert Bonovich  
Layne Bowen and Michelle Greene
Jim Bramlett  
Joseph Buczek  
Carlo Calabi  
George and Patricia Calhoun
Cris Castro and Catherine 
 Davis-Castro
John Cogdill  
Kipp Cole  
Carl and Bonna Conaway
John and Toni Corpe
Bill Covert  
Bert Daniel  
BJ and Rose DeMeo

CBA thanks its supporters
Larry and Loree DeMoss
Wyatt and Marie Dietrich
Harry Dobbins  
Bill and Faye Downs
Mark Eaton  
Carolyn Faubel  
Cathy Galavotti and Antone Pires
Ted and Patti Garber
Spencer and Grace Gilbert
Barney Griswold Jr and Rebecca 

Griswold
Richard and Toni Grundy
Stan and Diane Hales
Floyd and Jan Hester
Robert (Buck) and Lonna Hiatt
Bill and Maxine Hood
Patricia and Darren Jekel
Brooks and Sheila Judd
C Kawahara  
Jennifer Kitchen and Michael 

Schwartz
Kyle Kunert and Kristin Holmes
Brooke Lambie  
Paul Lavender  
Mark Leidy and Elaine Petersen
Dale W and Kathy Looney
Walter McCandless  
Lowell McCoy  
Charles Moorman and Ronelle Harley
Barney and Dinah Morris

List compiled by Larry Phegley, 
CBA Membership Coordinator

Bernie Mulligan  
Ann Munson  
Gregory and Kay Nordling
Tim Parr  
Samual Passamano Jr and Pamela 

Passamano
Stan Petersen  
Janet Peterson  
Michael and Larisa Pillatt
Cynthia Rader  
Kathryn Ramsey  
Joyce Roberts and Fred Westerling
Helen Rowan  
Paul (Jeff) Royce  
Art and Cynthia Saldivar
Geoffrey Sargent  
James Scriba and Deborah 
 Ford-Scriba
Jake Sexton  
David H Sherbrook  
Stuart and Charlene Sims
George and Kim Soskin
Terry and Gail Stafford
Robert and Bonnie Stewart
Ronald Switzer and Susan Gunter
Richard and Susan Tellier
Darryl and Gail Walker
Kathryn Webb  
Steve Westall  
Elanor Withnall  

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I 
teach all styles of five-string 
banjo playing that can be done 
with finger picks.  All levels 
from rank beginner to accom-
plished player who may need 
additional direction to take his 
or her playing to a higher lev-
el.  Private individual lessons 
as well as teaching your group 
to compliment each other’s 
styles and abilities.  I teach 
at my own private studio in 
the Sacramento Area.  I also 
teach in my home just north 
of Placerville.  I play banjo, I 
make banjos, and I sometimes 
buy and sell banjos and other 
stringed instruments.  For fur-
ther information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED 
ADS

Check out
www.

cbaweb.org
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Bluegrass, She Wrote  By J. Rose

J. Rose

The Handsome Ladies 
501(c)(3):  taking over the 
bluegrass world one gal at 
a time
 It was exactly three years ago 
at the CBA Father’s Day Bluegrass 
Festival in Grass Valley, Califor-
nia that the very first seeds of “The 
Handsome Ladies” were planted.  
We were all fairly new to the Cali-
fornia Bluegrass scene and some of 
us were even new to bluegrass music 
as a whole.  Regardless of our back-
grounds, we all had one thing in 
common-Pickin’!  We recognized 
that it wasn’t easy to find like mind-
ed females to play music with and 
commenced between songs about 
the hardships of being the minori-
ty in the scene.  The festival came 
and went in a flurry of picking and 
laughter similar to the content of a 
short artistic film.  Fast friends, we 
all made sure to exchange informa-
tion and promised to get together 
for a “Ladies Jam” once we returned 
home. 
 That July, we all gathered at 
my place for a “Ladies Jam.”  It was 
a smash!  We immediately started a 
private facebook group called “The 
Handsome Ladies.” We used the 
page to encourage one another with 
inspiring posts, new songs, and even 
videos or recordings of things that 
we were individually working on 
without the daunting eyes of a public 
page.  Soon, we were holding month-
ly jams and even hosted our first co-
ed event:  The First Annual Hand-
some Ladies Sadie Hawkin’s Pickin’ 
Party.  The pace of our collective nat-

urally started to pick up and soon we 
had almost fifty ladies participating 
on the Facebook page.  This is when 
Yennie ( Jennifer Brecheisen)  took 
initiative and started a website.  The 
website was just what we needed to 
propel us forward.  
 Once we got a glimpse of 
Yennie’s graphic vision of The 
Handsome Ladies, it was time to 
decide how far and in what direc-
tion we wanted to take our little 
collective.  We gathered the origi-
nal group of ladies, seven in total, 
and had our first board meeting.  
By the end of the meeting, we had 
all decided that the sky was the lim-
it.  We would turn The Handsome 
Ladies into a non-profit with the 
sole purpose of supporting female 
musicians in the ever-growing 
bluegrass community.  Once we 
had our mission statement, every-
thing else began to fall into place.  
After a number of monthly meet-
ings and an unmeasurable amount 
of teamwork, we were granted our 
non-profit status in April of this 
year (and the crowd goes wild!)
 “Good for you guys!  ex-
claimed my good friend upon 
hearing the news, “Now you can 
start not making any money!”  
While I knew his comment was in 
good sport, my thoughts started 
to move a million miles per hour 
as I wondered to myself “Why had 
we decided to turn this thing into 
a non-profit?”  “What is the goal, 
if not to make money?” Later that 
day, I visited our website for some 

peace of mind.  My worries were 
quickly quelled as I read our mis-
sion statement out loud, “Through 
opportunity and resources, we sup-
port and encourage women blue-
grassers of all levels, promoting 
the advancement of the individual 
musician within an inspired and 
connected community.” I laughed 
at my moment of greed and sighed 
as a wave of pride washed over my 

thoughts while I thought 
about how lucky I was to 
be part of such an amaz-
ing group of women.  
 In addition to 
our monthly jams, The 
Handsome Ladies have 
also hosted workshops 
on jam etiquette as 
well the wildly success-
ful “Will The Circuit 
Be Unbroken” sound 
workshop at the Freight 
and Salvage in Berkeley, 
California.  We are also 
thrilled to announce that 
we will have our very own 
Handsome Ladies booth 
at The 2016 Father’s Day 
Festival in Grass Valley, 
California.  We will be 
selling our own crafts 
as well as all the finest 
Handsome Ladies garb 
around. Be sure to stop 
by and say hello.  We’d 
love to meet you.   

The Handsome 
Ladies Board Mem-
bers:

Jennifer Brecheisen 
 “The work and 
dedication it takes to be 
on The Handsome La-
dies’ board is matched 
equally, if not more, by 
how rewarding it has 
been. The feedback from 

the community has been nothing 
but supportive, positive, thank-
ful, and encouraging. What could 
be better than mixing two of my 
favorite things; design and blue-
grass?”  -Jenny Dee 

Jessica (Applegate) Furui 
 “The Handsome Ladies proj-
ect, and now non-profit has given 
me an outlet to not only be vulner-

able as a beginner adult musician 
but to also find solace with others 
in the same predicament. Through 
the group, I’ve made life-long 
friends; those that challenge and 
support my growth as a person and 
as a player” -Jessica (Applegate) 
Furui

Tonya Newstetter  
 “Handsome Ladies has given 
me an entirely new window into 
the bluegrass world. Because of 
our monthly women’s only jams, 
I’ve made new connections and 
can see our bluegrass community 
growing!” -Tonya Newstetter 

Niki Savage 
 “We are very excited to have 
presented our first program, a live 
sound workshop for women, host-
ed by The Freight and Salvage. 
Participants learned the basics 
of live sound set-up, so they can 
feel confident setting up sound 
at their own shows. This means 
more women bluegrassers gigging 
and involved in the bluegrass com-
munity, which is what we at the 
Handsome Ladies are all about!” 
-Niki Savage
Lucy Carter 
 “The Handsome Ladies create 
a safe place for women musicians 
to learn, but also just to enjoy the 
music and each other in a relaxed 
way, without pressure to conform 
to cultural norms that don’t make 
sense for us. We want to become 

better musicians but we also want 
to support each other as we learn 
and to keep the heart of the music 
at the center of what we do.” -Lucy 
Carter

Michelle Haft 
 “Playing Bluegrass music is 
one of the most challenging and 
rewarding activities of my life. 
Some days I want to cry out of 
frustration and other days, it’s 
tears of joy for all the love I feel 
for the music and people I’ve met 
through it. Having that support 
network of great players to share 
in these emotions is crucial to any 
player’s growth and happiness, and 
Handsome Ladies has given that 
to me. It’s become a safe space of 
like-minded, rockin’ ladies who 
understand the female perspec-
tive in Bluegrass, and collectively 
nurture our success. I’m excited 
to spread the gospel and look for-
ward to sharing with others ladies 
the wonderful experiences that 
I’ve had.” -Michelle Haft

Gina Astesana ( J. Rose)  
 “This is only the beginning!  
We’ve got a long list of ideas and 
a dedicated group of ladies.  I be-
lieve with all of my bluegrass heart 
that we can make a difference and 
I intend to do my utmost make it 
happen.  Thank you to all of you 
ladies who are out there making 
bluegrass music.  Kitchens are for 
pickin’!” -Jenna Rose Get yours at Amazon.com or CBA events!

The Handsome Ladies: from left to right: Niki Savage, Michelle Haft, Tonya Newstetter, Lucy Carter, 
Jessica (Applegate) Furui, Gina Astesana, Jennifer Brecheisen.            Photo: Joseph Shipp
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By Suzy Thompson
 The legendary old-time fiddler 
(and he’s a great banjo player too!) 
Brad Leftwich & Hogwire String-
band, gorgeous duet singing from 
West Virginia’s Jesse Milnes & Emily 
Miller, bust-down fiddle tunes from 
the Earl White Band and Debby 
McClatchy’s songs of Charlie Poole 
are just a few of reasons to come to 
the 2016 Berkeley Old Time Music 
Convention , Sept. 21-25.  Also fea-
tured: the Hurricane Ridgerunners, 
Rains & Spencer with the Skeleton 
Keys and the Gallus Brothers. 
 The  BOTMC is a five-day par-
ty with concerts, dances, workshops, 

activities for kids, and lots and lots 
of jamming, taking place at venues 
all over Berkeley, including Freight 
& Salvage, Civic Center Park, Ash-
kenaz, and UC Berkeley. 2016 is the 
lucky 13th year of what has become 
an annual pilgrimage for old-time 
music players and singers from all 
over the U.S.
 The String Band Contest is the 
centerpiece of this old-time gather-
ing; it was the impetus for creating 

the festival back in 2003. Fifteen 
bands compete for agricultural priz-
es (Farmers Market gift certificates), 
with a half-time square dance break.  
All kinds of folks, from schoolchil-
dren to octogenarians, come from 
far and wide to join in the fun and 
you’re likely to hear a variety of mu-
sic (in addition to many fiddle-ban-
jo-guitar mashups) including blue-
grass, swing, Mexican, Italian, jug 
band, Irish, etc. All this takes place 
starting at 11 a.m. at Civic Center 
Park, adjacent to the Berkeley Farm-
ers’ Market, which sponsors the con-
test.
 This year, the BOTMC is pre-

senting many won-
derful singers, in 
addition to plenty 
of hot fiddle and 
banjo hotshots.  Per-
formers are coming 
from far off places 
like West Virginia, 
Vermont, Indiana, 
Kansas, and Tennes-
see; also from the 
state of Washington 
and, of course, from 
California.  Most of 
the performers also 
will teach work-
shops and there will 
be jams hosted by 
BOTMC perform-
ers and other highly 
regarded old-time 
musicians.
 Brad Leftwich 
has backed up Doc 
Watson on stage, 
counts the late Buck 
Owens and John 
Hartford among 

his admirers, and is probably best 
known for his work with Tom Saub-
er and Alice Gerrard. This year he re-
turns to the BOTMC with Hogwire 
Stringband, featuring his superb 
fiddling, backed by a high-octane, 
sweet singing trio: Brad’s longtime 
partner Linda Higginbotham on 
banjo and banjo-uke, multi-instru-
mental whiz Sam Bartlett on guitar, 
mandolin and banjo, and dancer 
Abby Ladin (sister of Evie) on up-

right bass.
 From the 
deep woods of 
West Virginia, 
Jesse Milnes and 
Emily Miller focus 
on close harmo-
ny singing, with 
a healthy dose of 
old-time fiddling 
and Jesse’s unique 
fingerpicked gui-
tar.  Their music 
is often heard on 
NPR, and Emily 
has toured exten-
sively with the 
Sweetback Sisters 
including numer-
ous appearances 
on Prairie Home 
Companion. This 
will be their first 
appearance at the 
BOTMC.
 The ever-popular Earl White 
Band will be one of three bands 
featured at the BOTMC’s Saturday 
night square dance. Earl (fiddle) 
and Adrienne Davis (guitar) will 
be joined by Evie Ladin (banjo) and 
Keith Terry (bass).  This quartet 
took first place in last year’s BOT-
MC Stringband Contest!
 Debby McClatchy will come 
down from the Gold Rush country 
to appear in concert at the BOT-
MC. A fine banjo player and en-
gaging singer, she has been featured 
at North Carolina’s Charlie Poole 
Festival many times in addition to 
having done 39 solo tours and per-
formances with such stellar old-time 
musicians as the Red Clay Ramblers 
and Tom, Brad & Alice.  Now re-
tired from touring, this will be a rare 
Bay Area appearance.
 The Hurricane Ridgerunners, 
a much-loved Seattle old-time band 
that was active in the 1980s, will 
reunite for a special BOTMC per-
formance. They are known for their 
strong harmony singing, but also can 
tear up a hard-driving fiddle tune at 
blazing speed. Armin Barnett (fid-
dle), Jerry Gallaher (banjo), Mark 
Graham (harmonica) and Paul Ko-

tapish (guitar) focus 
on Southern old-time 
music, with splashes 
of bluegrass, Hank 
Williams, Irish, plus 
some of Mark Gra-
ham’s hilarious orig-
inal songs.  Various 
band members have 
performed with Tim 
O’Brien, Laurie Lew-
is, Dirk Powell, Kevin 
Burke’s Open House, 
Wake the Dead, and 
the Queen City Bull-
dogs. 
 Making their 
BOTMC debut are 
Tricia Spencer and 
Howard Rains, based 
in Kansas, who are 
best known for their 
twin fiddling.  Tricia 
grew up going to fid-
dle contests through-
out the Midwest, win-
ning many titles and 
learning from master 

Berkeley Old Time Music Convention - September 21-25

fiddlers including Cyril Stinnet and 
Pete McMahan. Howard is a native 
Texas artist and fiddler.  For their 
square dance set they’ll be joined by 
the Skeleton Keys: Charlie & Nan-
cy Hartness on ukulele and guitar, 
Brendan Doyle on banjo, and Emily 
Mann on bass.
 The Gallus Brothers, from Bell-
ingham WA, play country blues and 
they also love to bust down some 
fiddle/banjo duets and occasionally 
jump on a table, stand on each other 
and juggle while playing their instru-
ments.  This has to be seen to be be-
lieved! Devin Champlin is an expert 
picker on mandolin and guitar, while 
Lucas Hicks holds down the rhythm 
with a suitcase full of tomfoolery. 
 The Saturday night dance 
will feature two great guest callers.  
T-Claw grew up in Tennessee and 
has called at festivals all over the 
US, including Clifftop, Augusta and 
Dare To Be Square.  Lucas Hicks, of 
the Gallus Brothers, has also called at 
many festivals including the North-
west Folklife Festival and Subdued 
Stringband Jamboree. Want to learn 
how to call a square dance?  T-Claw 
will teach a caller’s workshop!  Want 
to learn to clog?  The dance starts 
with an informal workshop taught 
by Abby and Evie Ladin.  Plus there’s 
a jam in the back studio, hosted by 
Jesse Milnes and Emily Miller. Three 
bands will play for the dance: Brad 
Leftwich & Hogwire, Spencer & 
Rains with the Skeleton Keys, and 
the Earl White Band.

 The instructional workshops 
are one of the most popular BOT-
MC activities.  This year, workshops 
include Fiddle (Brad Leftwich, How-
ard Rains, Tricia Spencer, Armin 
Barnett), Beginning Fiddle ( Jesse 
Milnes), Banjo (Brad Leftwich, Jer-
ry Gallaher), Mandolin (Sam Bart-
lett, Devin Champlin), Harmonica 
(Mark Graham) and Vocal (Emily 
Miller and Val Mindel).  Singing in-
structor Val Mindel is coming to the 
BOTMC especially to give a work-
shop; her specialty is the close, buzzy 
harmony that characterizes bluegrass 
and country music.  She’s taught at 
music camps all over the U.S., in-
cluding Ashokan Southern Week, 
Allegheny Echoes, and Augusta Vo-
cal Week.  She’ll be teaching with her 
daughter, Emily Miller.
 Looking for activities for chil-
dren? The BOTMC offers a free 
kids concert on Saturday morning at 
the Berkeley Main Branch Library, 
and the String Band Contest usually 
includes young contestants. On Sun-
day afternoon there’s a family dance 
at Ashkenaz; the caller teaches all 
the moves, with some that are so 
simple a babe in arms can do them!  
All of the BOTMC are always all 
ages.
 The BOTMC once again will 
include many hosted jams (and in-
strument check) at nearly all the 
events so be sure to bring your instru-
ment with you! More info, including 
the schedule, can be found at www.
BerkeleyOldTimeMusic.org.

The Earl White Band.

Brad Leftwich & Hogwire Stringband.

Howard Rains and Trisha Spencer. Will there be jamming? Oh, yes!
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Bluegrass 
Bard - Cliff Compton

Bluegrass 
Bard

Of Earl, and My Father, 
and Lloyd Butler
I used to kick the wooden baseboards in the sanctuary during 

church
Kick them over and over  so that everybody could hear
And I was ten years old and a piece of work 
And I just liked the music
And not that solemn stuff
I wanted to hear the horns and John Philip Sousa
And most of all
The banjo my father played on Sunday night
Whenever he thought he could get away with it
Without some old prune face explaining to him that church was 

not a barn dance.
And I liked that banjo
Till my cousin stole it 
And I wasn’t ever aware of one again until the day
I heard Earl Scruggs..

And that’s one of those days you remember

I was listening to The Nitty Gritty Dirt Band’s Will the Circle be 
Unbroken seminal wow this is great album

And it sure didn’t sound like that old school R & B that was 
playing in my high school

Or that homogenized folk pablum that was top 40 at the time
This one made my heart flutter
And my feet jump
And I listened to that album until there was nothing left but 

scratches
And I combed the used record racks at the used record store 

till I found some more of them, those banjos, I mean,
And a lot of them were being played by Earl

And I might have bought one of those banjos
If I hadn’t figured out that the girls preferred guitar players
(and that’s a fact, you can‘t argue it.) 
Though I’ll betcha they’d have made an exception For Earl

And one day, right before Lloyd butler died, 
He gave me his old banjo
He never played it much
I think he was embarrassed to admit he had it
But he gave it to me
And I cherish it, because it belonged to Lloyd
Of course I would cherished a rock if it came from Lloyd
Because I  loved that old rascal

And I play that thing when nobody is around
Tapping my foot on the floor the way I used to kick the base-

boards in the sanctuary in church
Because that thing will make your feet move
And if you don’t believe me
Try keeping your feet still
When you’re listening to Foggy mountain breakdown

It can’t be done.

C
liff

 C
om

pt
on

Summergrass San Diego celebrates 14 years strong and happens August 19-21
By Yvonne Tatar
 Summergrass 2016 is very 
proud to bring these stellar 
bands to our mainstage  –  The 
Gibson Brothers,  David Parm-
ley & Cardinal Tradition, Blue-
grass Etc., Chris Henry And The 
Hardcore Grass, Sweet Tidings, 
Virtual Strangers, Burning Heart 
Bluegrass, Old Town Road, This 
Just In, and Vintage Martins. 
 Summergrass proudly wel-
comes The Gibson Brothers for 
their debut at our 2016 festival! 
The Gibson Brothers were voted 
2012 & 2013 Entertainers of the 
Year at the IBMA World of Blue-
grass, along with many, many 
other awards over the years.  
Steve Leftridge of PopMatters 
described them this way:  “Eric 
and Leigh Gibson might have, 
pound-for-pound, the most 
impeccably fine-sounding tradi-
tional bluegrass band on the con-
temporary scene. ...the reason 
these guys can’t lose is that Eric 
and Leigh sing bluegrass’ tight-
est harmony blend, and, instru-
mentally the group plays with 
unmatched alacrity and taste.”  
Wonderful bluegrass right here, 
folks! Don’t miss them! Check 
out the Gibson Brothers at www.
gibsonbrothers.com 
 Summergrass proudly wel-
comes David Parmley & the 
Cardinal Tradition in their first 
appearance on the west coast. 
David has been playing music is 
whole life and grew up playing 
in his father’s band Don Parm-
ley and the Bluegrass Cardinals 
– a Southern California pow-
erhouse bluegrass band years 
ago. This new version features 
David Parmley on lead vocals 
and guitar. Other band mem-
bers include Doug Bartlett on 
mandolin, Steve Day on fid-
dle, Dale Perry on banjo, and 
Ron Spears on bass. Located in 
Nashville this band plays hard 
driving bluegrass, soulful coun-
try, and heartfelt gospel. Need 
we say more! All the guys have 
been influenced by Flatt and 
Scruggs, Bill Monroe, Del Mc-
Coury, J.D.Crowe...anything 
traditional bluegrass.  They pack 
a big bluegrass punch!  Visit 
them at www.facebook.com/Da-
vid-Parmley-and-Cardinal-Tra-
dition. 
 Chris Henry and the Hard-
core Grass comes to Summer-
grass by popular demand. Chris 
and his band draws from the 
best years of traditional blue-
grass to pick out some of the 
most intense songs and tunes.  
Whether it’s a national festival or 
a small town event, Chris Hen-
ry and the Hardcore Grass will 
bring a powerful show full of 
memorable moments to diverse 
audiences. Chris comes from a 
traditional bluegrass background 
and blends his appreciation for 
the classic sound with his own 
creativity. His unique brand of 
bluegrass has been known to ex-
cite national and international 
audiences from front porches to 

the Grand Old Opry. Visit Chris 
and his band at http://chris-
topherhenry.net/hardcore-grass/  
Don’t miss this great new blue-
grass act!
 Bluegrass Etc. is back! This 
blockbuster band will return to 
its roots in Vista to the delight 
of their throngs of fans. This 
dynamic trio is comprised of 
stunning pickers and will daz-
zle and delight their hometown 
fans once again. Bluegrass Etc. 
performs a hard-hitting show 
of instrumental expertise, vocal 
precision and stage personali-
ty that never fails to entertain. 
The group is well known inter-
nationally and tours more than 
eighteen countries per year, per-
forming more than 200 shows 
annually at festivals and in 
concert. Bluegrass Etc. consists 
of John Moore (mandolin, gui-
tar, vocals), Dennis Caplinger 
(banjo, fiddle, vocals), and Steve 
Spurgin(bass, vocals). The band 
has its roots in bluegrass music, 
but has evolved over the years 
into a much more dynamic and 
eclectic acoustic band.  These 
guys are a must see! 
 Summergrass is proud to 
feature Rocky Neck Bluegrass 
Band in their second appearance 
at our 2016 festival! Rocky Neck 
Bluegrass Band is a Southern 
California band featuring Devitt 
Feeley, Lydia Veilleux, and Craig 
Ferguson. All band members are 
professional music educators 
and they are the primary instruc-
tors at this year’s Summergrass 
Kids Camp, so they’ll be busy as 
they prepare the youngsters for 
their Sunday performance, and 
also perform on our mainstage.  
Rocky Neck Bluegrass Band will 
delight you as they work hard 
to entertain crowds and put on 
a great show! Visit the band at 
www.rockyneckbluegrass.com. 
Summergrass proudly presents 
the Vintage Martins in their first 
festival appearance. Eric Uglum 
and Bud Bierhaus have played 
music together for over 25 years 
including time in the acclaimed 
California bluegrass band, Cop-
perline. As Chris Hillman noted, 
“Bud Bierhaus was the one guy I 
would have jumped over moun-
tains to sing with professionally, 
he is nothing short of amazing 
and with his longtime com-
patriot Eric Uglum they have 
captured the sound and integri-
ty of all that music should ever 
be.” Visit them at www.thevin-
tagemartins.com. 
 Great local bands for Sum-
mergrass 2016 include Virtual 
Strangers, Burning Heart Blue-
grass, Sweet Tidings Gospel Jam, 
Gone Tomorrow, Old Town 
Road, and This Just In! Summer-
grass is proud of our local talents 
and these bands exemplify the 
dynamic bluegrass scene hap-
pening here in Southern Califor-
nia.  Good bluegrass, indeed! 
 Our beloved Summergrass 
Kids Camp is returning again 
this year with Rocky Neck Blue-

grass as the primary Kids Camp 
faculty. All children ages 6 to 16 
are welcome and pre-registration 
is required.  Early sign ups, up 
to June 20th, will receive the re-
duced tuition of $55.  After June 
20th, tuition will increase to $65 
with registration closing July 
27th. Sign up soon as spaces are 
going fast! Our kids have a won-
derful experience as they learn 
how to play bluegrass music, 
and end their 3-day camp expe-
rience with a mainstage show on 
Sunday! This show is a real jewel 
at each year’s festival. To enroll, 
go to www.summergrass.net and 
click on Kids Camp or call Gerry 
at 310-261-5798.  Some schol-
arships are available.
 Like raffles?  We got ‘em! 
The popular Summergrass in-
strument raffles are back again 
for 2016. Some of the raffle in-
struments for 2016 will include 
Deering Goodtime Banjo, and a 
Martin HD-28, and a Loar Mu-
sic LM-375 F-style mandolin, 
and a beautiful quilt handcrafted 
by Kathleen Green.  And there 
are more raffle items to be do-
nated soon. Check the festival 
website for all the raffle instru-
ments updates. 
 We love our Sponsors! And 
speaking of sponsors, we have 
some great ones.  Just a few Sum-
mergrass sponsors include Mar-
tin Guitars, Deering Banjos, The 
Music Link, D’Addario Music 
Foundation, KSON, San Diego 
Union Tribune, Jersey Mike’s, 
Frogy’s Donuts, and Starbucks.  
Their support helps Summer-
grass bring our festival experi-
ence to the greater Southwest 
region. Thank you all!  
Summergrass will again be of-
fering music workshops during 
the festival led by the pros. Also 
offered will be popular activi-
ties for the whole family such 
as a facepainting clown for the 
young’uns. And don’t forget the 
Vendor Village for you shoppers, 
and the many delicious food of-
ferings at the festival. Everything 
from the Farm Hand breakfast 
to Tri-Tip Barbeque. Yum! 
 Within the museum 
grounds we can also see great 
working and static displays at 
the blacksmith shop, the Weav-
er’s Building, the model railroad, 
along with centuries old tractors, 
steam engines, and a variety of 
farm equipment to view.  Even a 
replicated 1930’s era gas station! 
Tickets are very affordable and 
available on-line, by mail or at 
several locations in the area. Ev-
ery year we work hard to keep 
ticket prices down for our fes-
tival attendees.  Summergrass 
2016 is a great entertainment 
bargain!  
 Like to camp? On site dry 
camping spaces are available 
with early arrival and late de-
parture options. Electric power 
options may be available. Check 
our website for the latest infor-
mation. For details, give us a call 
at 858-679-4854 or visit our 

website at www.summergrass.net and 
become our Facebook friend at Sum-
mergrass San Diego where all the inside 
information on bands, fans, etc. is post-
ed.  Great updates there! 
 Summergrass is proud to partner 
with the Antique Gas & Steam Engine 
Museum, also a non-profit  corporation, 
to present our annual festival.  This mu-
seum has grown to become one of the 
premier educational and recreational fa-
cilities in area. It is the Museum’s goal 
to capture an important element of our 
society and preserve it for present and 
future generations.  The Antique Gas 
& Steam Engine Museum is the perfect 

partner for Summergrass!  As one Sum-
mergrass fan described this venue, “It’s 
like Disneyland for old people!” 
 World-class entertainment, instru-
ment raffles, music workshops, on-site 
camping, great kids & family activities, 
delicious food, and a great vendor vil-
lage - these are just some of the things to 
do at the wonderful Summergrass Blue-
grass Festival held at the nostalgic and 
historic Antique Gas & Steam Engine 
Museum in Vista, CA. And just minutes 
from Highways 78 and 76. 

SUMMERGRASS 2016
AUGUST 19, 20, 21.

Oh Brother! That’s Good Bluegrass!
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Rhonda Vincent and the Rage
The New Reeltime Travelers
The Gibson Brothers
Danny Paisley & the Southern Grass 
The Tennessee Mafia Jug Band
Crary, Evans & Spurgin
Frank Solivan and Dirty Kitchen
Blue & Lonesome
Flatt Lonesome
Kids On Bluegrass
CBA Emerging Artist
Jeff Scroggins & Colorado

The Father’s Day Bluegrass Festival is produced by our volunteer members and promises four days of 
fabulous music on three stages, jamming, workshops, youth programs, the Kids on Bluegrass, Luthiers’ 

Pavilion, Vern’s Beer and Wine Garden and a large concession area with food, drink and crafts.

Info at www.cbaweb.org - orders at cbaweb.tix.com

Nevada County Fairgrounds, Grass Valley, CA
California Showcase acts:
The Bow Ties
Barwick and Siegfried
One Button Suit
Rocky Neck Bluegrass Band
The Roustabouts
Vern’s Stage Artists
Many to be announced!
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Porch Talk    Interviews by Dave Berry
DB: Did you move on from that 
Johnson pretty quickly?
RP: I messed around with that man-
dolin for a while, but I remember 
the first time my mom said I could 
go out on the road with dad. We 
went to Bean Blossom and I remem-
ber going and just being in awe. We 
walked into the music tent because 
I just loved playing all kinds of dif-
ferent instruments, and there was a 
Bill Monroe A-style mandolin from 
Morgan Monroe Instruments. It 
was like $100 or so, and I asked dad, 
can you buy that for me? He said 
sure but you don’t get an allowance 
for a couple of months, which was 
fine by me. I played that instrument 
forever until the neck actually fell 
off of it. Dad tried to glue it back 
on, but I had played it every day for 
years and years.

DB: What type of instrument do 
you play now?
RP: I play an unusual solid black 
Kentucky mandolin I got through 
an endorsement through Saga Mu-

sic and David 
Gartland. It has 
a really interest-
ing sound that I 
really like.

DB: Was your 
g r a n d f a t h e r 
playing in the 
band then?
RP: No. This 
was in 2009 and 
he passed away 
in 2004. I don’t 
really have a lot 
of memories of 
him, but one 
that sticks out 
was at Christ-
mas time one 
year when they 
were visiting. 
I was playing 
some air guitar, 
and there was 
a little broom 
sitting there 
and my grandfa-
ther got up and 
started playing 
it like a guitar 

with me. He’d say no, you gotta 
strum it like this.

DB: I’m sure you know that’s a 
special heritage you have. How 
does that make you feel being 
a third generation professional 
player?
RP: It’s really great, and I’m very 
happy and honored that I get to be a 
part of that. Whenever we go some-
where we have a lot of people come 
backstage and say things like oh, “I 
remember when your dad was just a 
kid and I saw him just beginning to 
play” or “me and your grandfather 
used to talk all the time”. I just love 
hearing that stuff.

DB: I know you’re still young, but 
do you ever think about your goals 
in music?
RP: I just love playing and that’s 
what I want to do but also pursue 

other things like the business side 
of it.

DB: Do you mean like producing 
and promoting?
RS: Yea, I just like learning more 
about managing and promoting and 
also the technical engineering side. I 
like all of it.

DB: Well you have a really good 
disposition and outgoing person-
ality, so I’m sure you could suc-
ceed if you decide to do that.
RS: Oh, why thank you.

DB: Do you all do any original 
material?
RS: We’ll play a song that a song-
writer submits if we like it. We do 
a lot of songs that my grandfather 
sang and recorded, songs that are 
original to the Galax area of Virgin-
ia. My dad and grandmother came 
up here from Ash County, North 
Carolina and he started playing 
with a guy named Ted Lundy who 
was from Galax. Ted played a real-
ly original Galax sound, and that’s 
what made our sound in a way.

DB: What songwriters do you all 
record?
RS: One person who writes a lot 
of songs we really like is Chris Stu-
art, who’s from California. We’ve 
recorded two or three of his songs. 
Also we do some by Mike O’Reilly, 
who I think is from Canada.

DB: Do you write any songs or 
tunes?
RS: I mess around with instrumen-
tals every now and then and have a 
couple of ideas I’m working on that 
just popped into my mind the other 
day, but I haven’t played anything 
out on stage. I don’t sing, so I leave 
that to the others.
  
DB: What’s your approach to 
learning a new tune?
RP: I try to break it down, like the 
first section and take it in parts. Be 
sure to learn just the basic level and 
actual melody. Once you have the 
melody of all the parts, then try to 
add in other things where they fit. I 
don’t try to go above and beyond or 
overstep my boundaries. Dad always 
says slow it down, don’t play it like 
that. 

DB: Do you have any interesting 
stories from being on the road?
RP: Well Bill Monroe and Ron-
nie McCoury were always my big 
heroes. We got invited to play at 
the Library of Congress for a book 
project called Ola Belle Reed and 
the Southern Mountain Music on 
the Mason Dixon Line. She was a 
pretty famous folk legend from the 
area who also migrated up from the 
North Carolina area. We played, 
and then afterwards there was a 
symposium about her with people 
that knew her like my dad, her son 
David Reed, Del, Rob and Ronnie 
McCoury and others.

DB: Did you get a chance to talk 
with Ronnie?

RP: Yes, afterwards he asked if he 
could play my mandolin, and I said 
sure. Then he sat me down and gave 
me a little lesson. That was the cool-
est thing, that my hero would take 
the time to give me a lesson.

DB: Very cool, it sounds like you 
are having a lot of fun.
RP: Definitely, another great story 
occurred recently when we went to 
Minnesota for a festival and we were 
sitting around at the show in the 
room they gave us. Someone came 
in and told us we had to leave be-
cause the room was reserved for the 
band. So we said ok, we’re sorry, and 
then as were leaving another staff 
person said who’s playing tonight 
anyway, and they said Danny Paisley 
and the Southern Grass, to which 
we said, oh that’s who we are. Of 
course, they were very apologetic, 
but that was really funny.

DB: Were you ever able to make it 
to the Mandolin Symposium put 
on in California by David Gris-
man and Mike Marshall?
RP: No, I’ve heard a lot of great 
things about it but have never been 
able to make it.

DB: Do you ever give any lessons?
RP: No. That’s something I might 
get into once I get good enough. I 
don’t feel I would be good enough 
to do that right now.

DB: Well from what I hear, you’re 
pretty good.
RP: I don’t think so, but I’m pretty 
hard on myself and don’t ever want 
to ever get too over confident.

DB: Do you have anything else 
you want to say or plug or talk 
about upcoming tours?
RP: No, not really, but I’m really 
looking forward to playing the CBA 
Father’s Day Festival. I always love it 
out there; it’s one of my favorite fes-
tivals. It’s such a beautiful location 
with those big tall trees, and every-
one is so nice. People like you and 
the staff are always great and very 
accommodating. 

DB: Well thank you Ryan. We’re 
all really proud of the CBA Fa-
ther’s Days Festival. It’s the high 
point of the year for many of us, 
where we get to go pick some and 
hear great players like your father 
and yourself.

 For more information on Ryan 
and Danny Paisley and the South-
ern Grass including biographies, 
discography and touring schedules, 
visit dannypaisley.com .

fun place to be. 
DB: Do you like other styles of 
music?
RP: I enjoy all kinds of music, a lot 
of country or old country. I like a lot 
of music.

DB: What about non-country, 
jazz or current?
RP: No not really, I just don’t think 
about it or have the time. I tend to 
spend my time listening to a song 
I’m going to start playing. I do like 
swing music; that stuff is great.

DB: Do you remember your first 
instrument?
RP: The first instrument I ever got 
was a cardboard fiddle. It had no 
strings and it really didn’t even have 
a bow. I kind of just took a stick 
and used that as a bow. I think my 
grandmother found it in the shed 
somewhere and said “here.” When it 
broke my grandmother gave me an 
old rolling pin that I used as a fiddle. 
It seems crazy now but it made sense 
back then.

DB: No kidding. How did you 
get any sound out of either one 
of those?
RP: Oh I didn’t. It was just wood 
against wood for a while, and then 
an uncle had a Johnson mandolin 
that he never used, so he said just 
take it and that was kind of it. I 
messed around with that and fell 
in love with the mandolin. 

DB: So that’s how you got 
hooked?
RP: Yes. Sometimes when I was 
really little on very rare occasions I 
would get to go with my dad when 
they played in the area. One night 
I was sitting there, and the man-
dolin player in the band at that 
time was Donnie Eldreth, and I 
remember thinking man, check 
that sound out, and that was it. I 
was hooked on the mandolin after 
that.

Ryan Paisley 
 Ryan Paisley is the 16-year-old 
son of Danny Paisley and fine young 
next generation mandolin player 
for Danny Paisley and the Southern 
Grass.

DB: Hello Ryan, thanks for your 
time. Where do you call home?
RP: A small town in Chester Coun-
ty Pennsylvania about 50 miles west 
of Philadelphia.

DB: What instruments do you 
play in the band?
RP: I play the mandolin, bass, gui-
tar, and banjo, and I learned saxo-
phone in the school band. I played 
jazz bass when I was in the public 
school band. I went into it thinking 
there would be a lot of similarities 
with bluegrass, but it was a whole 
other mind set.

DB: What do you play in the 
band?
RP: Strictly the mandolin with the 
band.

DB: Have you played the CBA Fa-
ther’s Day Festival before?
RP: Yes, a long time ago. I think it 
was three or four years ago, around 
2012. 

DB: Were you touring regularly 
with your father’s band then?
RP: I was still in my early stages of 
learning at that time. I tried to go 
on the road with them most of the 
time, but occasionally I wouldn’t get 
to go.

DB: So you’re full time with the 
band now?
RP: Yes. I’ve been full time for the 
past couple of years.

DB: How do you manage school 
while being full-time in the band?
RP: I was in public school but 
started home schooling this year 
in a program run through Liberty 
University. They have an online 
home schooling high school that 
I expect to graduate from in 2018.

DB: You all just played in Califor-
nia didn’t you?
RP: Yes. We were out in the San 
Francisco area in February and 
played in Mountain View and I 
think San Rafael. We were out there 
for about five days and it was really 
nice.

DB: How do you find California 
bluegrass styles compared to the 
East Coast?
RP: It’s actually a pretty big differ-
ence. A lot of people in our area are 
really hard-core traditional fans. 
You don’t necessarily see a lot of 
progressive or new styles unless you 
venture down to Washington D.C. 
In D.C. you’ll see a very modern 
crowd. In California you see a lot of 
diversity where a lot of people love 
all of the styles, which I do too.

DB: What about the people?
RP: The people I’ve met while play-
ing in California are real nice; it’s a 

Generations of Paisleys have lead to young Ryan.
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www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

Amy Sullivan and Kali Nowa-
kowski to Expand Straight 
Up Strings Division
 Luthier, Orville Gibson and 
Lloyd Loar historian, inventor, and 
acoustician, Roger Siminoff, has 
announced that he will retire this 
month and steadily phase out Simi-
noff Banjo and Mandolin Parts. 
Amy Sullivan and Kali Nowakow-
ski, Siminoff’s stepdaughters, will 
continue to own, manage, and de-
velop the Straight Up Strings brand 
and product line. 
 Siminoff has been designing, 
building, playing, and researching 
musical instruments for more than 
50 years and has had an extraor-
dinarily distinguished career. His 
contributions to the field of luth-
ierie are many. He holds six U.S. 
Patents for musical instrument 
designs and has developed several 
devices for structural tuning, string 
tensioning, and pattern carving. He 
has served as a consultant for many 
leading musical string and acoustic 
instrument manufacturers and has 
authored hundreds of articles and 
numerous books, including: Con-
structing A Bluegrass Mandolin, 
Constructing A 5-String Banjo, 
Constructing A Solid-Body Guitar, 
How to Set Up the Best Sounding 
Banjo, The Luthier’s Handbook, 
The Ultimate Bluegrass Mandolin 
Construction Manual, Siminoff’s 
Luthiers Glossary, and The Art of 

Tap Tuning (all published by Hal 
Leonard Publishing). His exten-
sive research and writing on the life 
and work of Orville Gibson and 
Lloyd Loar have made him an ex-
pert on these renowned artisans. “It 
is safe to say that Siminoff is one 
of America’s foremost authorities 
on string instrument design,” says 
Nowakowski. “We are excited to 
bring Siminoff’s latest and greatest 
innovation [Straight Up Strings] to 
musicians and luthiers alike,” notes 
Sullivan.
 “We’ve had a great run for the 
past 56 years,” says Siminoff. “With 
Amy and Kali, the string business is 
in good hands, and my retirement 
will allow me to get out of the shop 
and spend more time pursuing my 
other interests.” Siminoff enjoys 
spending time traveling in his Air-
stream trailer, restoring early Jeeps, 
and leading a local cowboy action 
shooting club. He also has plans to 
author more books and release an 
instructional DVD.
 Sullivan and Nowakowski 
worked with Siminoff to research, 
develop, and bring Straight Up 
Strings for guitars, banjos, and 
mandolins to market. Nowakowski 
has a communications background 
and has led the company’s cus-
tomer service and online presence 
since 2007. Sullivan’s background 
in marketing and product devel-
opment closes the loop to provide 

a strong business environment for 
their new direction. As co-owners, 
they will continue to drive growth 
of Straight Up Strings brand and 
product line, which will also in-
clude Siminoff-exclusive products 
via an online store. These offerings 
will include Straight Up Strings, 
mandolin and mandola plan draw-
ings, templates, and Siminoff’s 
many books. While Siminoff has 

Roger Siminoff to retire in April

remained the company’s face, Sulli-
van and Nowakowski have owned, 
managed and significantly grown 
the string business since 2013.
 Existing inventory will be sold 
via the website while supplies last. 
For volume discounts on existing 
Siminoff inventory, luthiers should 

Breakdown readers:
Don’t panic! Mr. Siminoff’s 

Luthier’s Corner column will continue.
contact Kali Nowakowski (kali@
siminoff.net). Interested parties 
are encouraged to contact Roger 
Siminoff (siminoff@siminoff.net) 
regarding the sale of equipment, in-
cluding a steam-bending machine, 
custom carving machines, and spe-
cialized jigs.
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lived in Kalamazoo, a few blocks from the plant, and was at the plant frequently. Because of 
Loar’s proximity to the plant, he was more involved in Gibson’s day-to-day business than Paul, 
but not as a luthier. (Unlike Paul, Loar worked with the Gibson sales team to train them on 
how to sell the Company’s line.) Both Paul and Loar were fascinated by electronics and by the 
potential of amplifying instruments electronically. Unfortunately, Gibson was less interested in 
Loar’s ideas in the 1920s - because amplification was in its infancy - than they were withPaul’s 
ideas in the mid 1950s where amplification and electronics were becoming mainstream. 
 Loar worked for Lewis Williams at Gibson, and Loar and Williams left in 1925 to start 
the ViViTone Company to build musical instruments – most of which were amplified. Les Paul 
worked through Bruce Bolen at Gibson (same guy I worked for when I was consulting there); 
Bruce left Gibson around 1995 and went to work for Fender. He and Les stayed close friends 
until Les’s death in 2009.
 But, to your question about Loar working anywhere else as a luthier, I think it would be 
best to say that he was a driving force behind many instrument designs, especially in the late 
1920s and early 1930s. (Loar was awarded 13 U.S. Patents on musical instrument designs.) Un-
fortunately, this was a time when ViViTone was stumbling; the Great Depression of the late 
1920s made it virtually impossible to launch any new product or be successful in any industry. 
Loar built a few prototype instruments, especially in the keyboard area (of which I am the proud 
owner of a few), but he was never a front-line builder of instruments. 
 After the demise of ViViTone, and until Loar’s death in 1943, Loar’s main source of income 
was as a performing musician, and as a college professor at Northwestern University, and not as 
a luthier.

Q: It seems to me that banjos with a tube-and-plate flange seem to have a more driving 
sound than those with a one-piece flange. Is it my imagination or is there something behind 
this?

A: Yes, you are very observant, and while it is not always the case, banjos with tube-and-plate 
flanges typically have a bit more power and sustain than those with one-piece flanges. The pri-
mary reason for this is that the construction of the rim for the tube-and-plate requires the con-
struction to be of 4 plys of ¼” steamed and rolled maple (left in Fig. 2). The one-piece flange 
uses a rim made of 3 plys of ¼” thick steamed and rolled maple. The 4-ply rim is stiffer, heavier, 
and more dense than the 3-ply rim which provides a more durable base on which the head can 
vibrate. In this regard, the heavier rim is less prone to “damping” (absorbing energy) the move-
ments of the head and this adds up to providing greater power and (typically) greater sustain.

See you next month

© Copyright 2016, Roger H. Siminoff, Atascadero, CA.

If you have questions you would like answered, please email: siminoff@siminoff.net, or write to 
Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written more than 
10 books on instrument set-up and construction. For more on Roger Siminoff, Orville Gibson, 
Lloyd Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.

Q: In the last issue of the Breakdown, you showed 
a diagram that showed how the Virzi plate was po-
sitioned off center. Seems like it should be in the 
center. Was there some particular reason that it 
and the braces were off center?

A: Good question and sorry I didn’t clarify that last 
month. On a carved and graduated soundboard, like 
that of the F5 mandolin, the tone bars are there to 
tune the top to a specific frequency – they are not 
there for strength. Unlike the braces on an acoustic 
steel-string guitar, whose flat soundboard needs the 
structural support of its braces, the curved shape of 

the mandolin’s soundboard makes it very strong, and the soundboard will easily withstand the 
load of the strings (about 45 pounds of down pressure at the bridge) without breaking or rup-
turing, even in the absence of the tone bars. 
 So, here’s good time to point out the difference between braces and tone bars: Braces are 
attached to a soundboard or backboard to give it structural support and help maintain the 
soundboard’s or backboard’s shape under the tension of the strings as well as other factors that 
act upon the soundboard and backboard to change its shape. Tone bars are used to adjust the 
rigidity of a soundboard in an effort to tune it to a specific frequency, or to remove unwanted 
overtones from a non-braced (i.e., flexible) part of the soundboard. The stiffer the tone bar, and 
that part of the soundboard to which it is attached, the higher the pitch (frequency).
 On any acoustical instrument, as tone bars are moved closer to the center of the sound-
board, they raise the pitch of the soundboard (or more specifically, that part of the soundboard). 
As they are moved further towards the edge of the soundboard, they lower the pitch of that part 
of the soundboard. So let me again show the diagram of the soundboard I presented last month. 
If you look at Fig 1, you’ll see that you are looking at the instrument and soundboard from the 
top. (The dotted lines indicate what is under the soundboard.) Here you can see that on the F5 
mandolin, the bass tone bar is very close to the bass f-hole. This positioning lowers the frequen-
cy of the bass portion of the soundboard (more properly referred to as the “bass bout”).

 Note also that treble tone bar is positioned closer to the center of the soundboard. This 
positioning of the treble bar raises the frequency of the treble bout of the mandolin. In this way, 
both tone bars are being used to tune their respective portions of the soundboard in an effort to 
improve the bass and treble response of the instrument. (This is part of structurally tuning the 
instrument and is related to, but a little different from “tap tuning.”)
 This off-center positioning of the tone bars – a design feature introduced by Lloyd Loar 
(more on him in the next question) – is one of the key features of the Master Model F5 mando-
lin, Master Model L5 guitar, and Master Model H5 mandola that made them such wonderful, 
prominent, and valuable instruments.
 Anyway, because the tone bars were off center, the designers felt that positioning the Virzi 
Tone Producer between the tone bars, and having it off center, would also help produce a better 
bass register from the instrument.

Q: Did Lloyd Loar work as a luthier anywhere else other than Gibson?

A: This is a question – and misconception - that comes up very often, and I was especially happy 
to address it in light of the first question above. 
 Lloyd Loar (1886-1943) was an accomplished musician, not a luthier. As a musician, he 
was intrigued by musical acoustics, and while he toyed with building instruments - aside from 
testing various components, and working in Gibson’s “research department” to experiment - he 
did not build instruments while he was working at the company. His signature on the label in-
side the F5 mandolin, L5 guitar, and H5 mandola was a marketing ploy to attest to some of the 
features Loar requested, but not because he built any of those instruments.
 As it relates to Gibson and the artists they were involved with, I see a huge similarity be-
tween Lloyd Loar and Les Paul (1915-2009). Both were proficient musicians who had ideas 
about instrument improvements. Both experimented with testing instrument designs. And, 
both were fortunate to engage with Gibson as endorsers and active participants in the Compa-
ny’s design process. 
 Les Paul lived in New Jersey and occasionally visited the plant in Kalamazoo, whereas Loar 

Fig 2. The shape and size of the mounting edges of the tube-and-plate flange and one-piece 
flange require a different construction of the rim. The tube-and-plate design utilizes a 4-ply 
rim, and the one-piece flange requires a 3-ply rim. 

The Luthier’s Corner - Roger Siminoff
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Fig 1: The positioning of the tone bars controls the stiffness of the area to which they are 
attached. In the F5 mandolin, L5 guitar, and H5 mandola, the treble tone bar and bass tone 
bar are positioned off to the bass side of the soundboard which gives the bass portion of the 
soundboard a lower pitch and the treble portion of the soundboard a higher pitch.

Be like Roger:
Be a CBA member!!

cba.membership14@gmail.com
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When You See Those Flying Saucers
By Wayne Erbsen      
© 2016  
 While perusing the local newspaper recently, an article caught my eye, big time. The 
headline read “Extraterrestrial Ground Zero.” Whoa Nelly! I had to read about this. It turns 
out that the town of Capilla Del Monte in Argentina (population 16,000) has a fetish for 
creatures from outer space. It all started in 1986 when a giant circle of burned grass was 
found on the slope of one of the principle hills in the town. Local residents were inter-
viewed and many claimed they had seen a spaceship with flashingfluorescent lights. 
 The town soon hired Mary Lopez Espitia as director of the Center for UFO Investiga-
tion. Espitia convincingly asserts that the majority of the townspeople of Capilla del Monte 
regularly see UFOs. 
 To celebrate the town’s unique connection with UFOs, Capilla del Monte holds an 
annual Alien Festival that draws as many as 30,000 curious visitors from as far away as the 
USA, France, Germany and Japan. The festival features an alien costume contest, a parade 
of Star Wars characters, a laser contest and special effects simulating aliens’ arrival on Earth. 
 All this excitement about aliens brings to mind a rarely heard bluegrass song called 
“When You See Those Flying Saucers” which was recorded most recently by the Dry 
Branch Fire Squad. The song was composed in 1947 by Cy Coben and Charlie Grean and 

released as a single by the Buchanan Brothers. Ches-
ter and Lester Buchanan were an old-time country 
music brother duet from Georgia who recorded for 
Bluebird in 1945 and for RCA from 1947-1949.
 If you miss the chance to catch a ride in a flying 
saucer, don’t miss out on the fun of playing “When 
You See those Flying Saucers” on the 5-string banjo or the guitar. The tab below works for 
both of these instruments. The horizontal lines are the strings, which are numbered on the 
left. The melody is easy to pick out because it uses only eighth notes and quarter notes. The 
tune starts with two eighth notes (which are tied together with little lines). The quarter 
notes have a single stem hanging down. If you’re a clawhammer banjo player, you can add 
the clawhammer lick after any of the quarter notes. If you’re a bluegrasser simply add a 
pinch (5 and 1 played together) after a quarter note. On guitar, you can strum the chord 
after any of the quarter notes. 
 Your best is to pay a friendly visit to Youtube and listen to the original recording of  
“When You See those Flying Saucers” as played by the Buchanan Brothers. https://www.
youtube.com/watch?v=yrIcZjIvQM0 
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You’d better pray to the Lord when you see those flying 
  saucers 
It may be the coming of the judgement day
It’s a sign there’s no doubt of the trouble that’s about
So I’d say my friend you better start to pray

     They’re a terrifying sight as they fly on day and night
     It’s a warning that we’d better mend our ways 
     You’d better pray to the Lord when you see those flying  

  saucers 
     It may be the coming of the judgement day. 

Many people think the saucers might be someone’s foolish  
 dream

Or maybe they were sent down here from Mars 
if you just stop and think you’d realize just what it means
they’re more than atom bombs or falling stars

And though the war may be through there’s unrest and 
  trouble brewing
And those flying saucers may be just a sign
That if peace doesn’t come it will be the end of some
So repent today you’re running out of time

When you see the saucers fly like a comet through the sky
You should realize the price you’ll have to pay
You better pray to pray to the Lord when you see those flying    
  saucers 
It may be the coming of the judgement day.

Wayne Erbsen has specialized in teaching total beginners to play the 
banjo, fiddle,        mandolin, ukulele and guitar for over fifty years. Check 
out his many easy instruction     and song books at www.nativeground.
com

When You See Those Flying Saucers By Cy Coben and Charlie Grean 

Log Cabin Music 
By Wayne Erbsen 
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Brenda Hough  

BRENDA and the Reviews
des on mandolin and lead vocals, 
Caleb Cox on guitar, vocals and 
resophonic guitar, Mitchell Davis 
on banjo, Chris Sexton on fiddle 
and bass vocals, and Tony Shorter 
on bass and vocals. With Mike An-
des’ strong lead vocals and superb 
songwriting, the songs are unique 
glimpses into love, life and the soul 
of the human spirit.  
 The opening song, “Love, War 
and Games,” takes a philosophical 
look at life with encouraging words 
to keep trying, and try your luck 
again. Mike likes to focus on the 
stalwart men who are the true la-
borers: farmers, coal miners and 
carpenters.  “Calvin County Coal 
Mine Grave” begins with swirling 
dobro notes as the “doors of hell 
were opened in that hole” and the 
miners died in an awful explosion. 
“Wanna-Be Farmer” is a joyful 
romp into the transformation of 
a businessman into a weekend 
farmer with a straw hat, tractor, 
and overalls who is also the “best 
dressed redneck socialite, business-
man, wanna-be farmer of the year.” 
“Silas Brown” is Mike’s story of 
an old time carpenter whose skills 
built houses, barns and churches.  
“Broken Too Soon” is reminiscent 
of the old fiddle tune “Rosin the 
Bow” and sounds as if it was writ-
ten years ago instead of recently 
by Mike.  An album highlight is 
Mike’s joyous gospel song, “Sing 
Hallelujah” which features a stellar 
four part harmony, powerful ban-

jo playing, guitar embellishments, 
and fiddle solos.  While the band 
calls itself “nothing fancy,” they’ve 
truly mastered the art of blending 
inspired songs with strong vocal 
harmonies and bluegrass instru-
mentation.

Redhead Express: 
Remember Your Roots
www.RedheadExpress.com

Song List: Lose My Mind, Do Ya, 
Little Bit of Heaven, Sometimes 
Love, Firecracker, Chocolate on 
My Tongue, Velvet & Steel, Rain-
storm, Let Me In, Roots, Sing.

 Redhead Express is the 
charming Walker sisters (yes, they 
are red-haired) from Alaska, and 
they’ve been making music as a 
group since 2007.  While they are 
sometimes joined by brothers Sean 
on guitar or Joseph on drums, the 
band is Kendra on guitar and lead 
vocals, La Rae on banjo, Alisa on 
fiddle, mandolin and vocals, and 
Meghan on bass and vocals.  Their 
influences have been country sing-
ers and groups such as the Dixie 
Chicks, Nickel Creek and Alison 
Kraus.  
 Kendra has written or co-writ-
ten nine of the eleven songs and 
her lead vocals show an energy 
and verve that make each song 
her own. Her voice moves easily 
from sultry and strong to soft and 
silky.  “Lose My Mind” is an up-

lyrics are spouted out as quickly as 
an auctioneer’s spiel.  Larry Cordle 
and Chris Stapleton’s “Fool-o-so-
phy” is another juke box and whis-
key search for love from a hillbilly 
Socrates, and Dave’s version adds 
a touch of hope to the mix. Two 
more contrasting statements about 
love are in the two songs “You 
Don’t Have to Go to Be Gone,” 
and “It’s Not Over Till I Get Over 
You” which both have that broke 
but not bent country music vibe.  
Dave Adkins has a voice that can 
penetrate to the heart and soul of 
a song, and make the experience a 
life lesson for the listener.

Nothin’ Fancy: 
By Any Other Name
Mountain Fever Records
www.nothinfancybluegrass.com
©2016

Song List: Love War and Games, 
Blue Tears, Last Train From Poor 
Valley, Stampede, Sing Hallelu-
jah, Calvin Country Coal Mining 
Grave, Bluebirds Are Singing For 
Me, Wanna Be Farmer, Broken 
Too Soon, Get To Being Gone, 
Silas Brown, I Probably Should.

 It’s unusual for a bluegrass 
band to stay around for over twen-
ty years, but this band has and its 
wonderfully blended vocals and 
instrumentation just flow like a 
smooth mountain stream. Cur-
rent band members are Mike An-

The Infamous Stringdusters: 
Undercover
©2015  Limehouse Recordings

Song List:  Big River, Highway-
man, Don’t Think Twice, It’s All 
Right, Fearless, American Girl.

 Sometimes good things come 
in small packages, and this five 
song set from the Infamous String-
dusters has some great duster ver-
sions of some classic songs.  Andy 
Hall’s dobro and Chris Pandolfi’s 
banjo underlies the cover of John-
ny Cash’s “Big River” and the guys 
give it an appropriately growly de-
livery and instrumental flourishes.  
Jimmy Webb’s “Highwayman” has 
the four part reincarnation of the 
narrator flowing through a single 
lead vocal over a dobor, fiddle and 
banjo backdrop.  Banjo, dobro, 
and fiddle give an edgy delivery in 
“Don’t Think Twice, It’s All Right,” 
and there’s more of an urgency in 
the song than earlier versions from 
Bob Dylan and Peter, Paul and 
Mary. Tom Petty’s “American Girl” 
is propelled by dobro and banjo as 
the story of a girl who was “raised 
on promises” ends on a balcony 
overlooking a busy highway.  The 
album is an interesting contrast to 
the later “Ladies and Gentlemen” 
which takes original Stringdusters 
songs with guest female lead sing-
ers.

Dave Adkins
Mountain Fever Records
www.daveadkinsmusic.com
©2016

Song List: Change Her Mind, 
Emmaline, Fool-o-sophy, A 
Whole Lot More to Tell, Russell 
Fork River, Sold, You Don’t Have 
to Go to Be Gone, It’s Not Over 
(Till I Get Over You), Turn and 
Burn, Angel Song, Wasting Away, 
One and Only.

 Dave Adkins has one of those 
roughhewn voices that reflect all of 
life’s good and bad experiences. An 
audience is immediately drawn to 
the stories that Dave tells and this 
album features top songwriters as 
well as some of Dave’s own original 
songs.
 The opening song, “Change 
Her Mind,” has a pulsating banjo 
propelling the sound as the singer 
hopes to “get her back to a place 
in a better time.” Dave’s powerful 
“Russell Fork River” tells the sto-
ry of ill-fated lovers who meet by 
the river and the man is accused of 
causing her death and condemned 
to die.   His “Turn and Burn” is a 
bluegrass runway with banjo swirl-
ing around the story of a trucker 
whose “office has a gearshift and a 
scene with a view.” The longing for 
a departed lover is showcased in the 
heartfelt “Angel Song,” and Dave’s 
vocal soars with emotional inten-
sity that will bring tears to your 
eyes.  A more whimsical look at 
love is presented in “Sold,” where 
the singer is attracted to a lovely 
lady at an auction and the resulting 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

beat country song opening with a 
harmony filled a cappella segment. 
“Firecracker” is another sassy up-
beat song with Kendra strutting 
out as a “pretty danger, burn your 
finger, double trouble, too much 
to handle.”  “Little Bit of Heav-
en” gathers images of an old home 
place with Mama hanging out 
clothes to dry in the sun, and early 
morning walks as the singer discov-
ers that searching for a better life 
away from home isn’t always the 
answer. The call of home is echoed 
in “Roots” as “Sometimes Love” 

Continued on A-19

to encounter a friend of Sabrina?  
Do you want to risk selling her 
(stolen) stuff on eBay or Craigslist, 
when her name is engraved in the 
neck of her guitar?  It is in your best 
interests for everyone to readily rec-
ognize whether a certain camera, 
fiddle-bow, songbook, electronic 
tuner, or backpack belongs to you!  
Unique stickers on an instrument 
case are helpful, but the instruments 
themselves need identifiers too!

If You’re New Here...
 Longtime CBA Members and 
Readers:  You can just skip over this 
one section; seriously.
 First-Timers and Semi-New-
bies:  I maintain a website that is 
meant as a self-serve repository of 
folk/bluegrass music resources.  
There are various music-oriented 
“informational resources” there.  
There should be hard-copies of one 
list at the “NCBS” literature table 
(among the vendor booths near 
the Main Stage at FDF and certain 
other festivals).  You can download 
any of the FOUR documents from 
www.RailGrass.info.  (The site also 
has info about vintage railroading, 
thus the odd name.)  I’m not go-
ing to further “talk it up,” since I’ve 
done that several times before; but 
if you are new to acoustic stringed 
music, or new to the world of blue-

The French Connection by Allan French

Allan French

Welcome to the Festival(s)
 Welcome, Boys and Girls, 
Moms and Dads, and Best Friends.  
(Also known as Banjos and Guitars, 
Mandolins and Dulcimers/Dobros, 
and Bass Fiddles.)
 I’ve been writing this column 
since 2008; this is sometimes fo-
cused on musical events and some-
times on “human interest” topics 
that are only vaguely related to mu-
sic.  If you JOIN THE CBA, you 
get to read this newspaper through-
out the year, and you can save mon-
ey on several future CBA events 
(including next year’s Grass Valley 
festival).

iLokt and iLost my iPhone
 It may be easier to break into 
Fort Knox than to break into your 
iPhone.
 The feds **eventually** were 
able to unlock one specific Apple 
iPhone, a model 5C; but not with-
out a lot of threats and whining!
 If you have one of these su-
per-duper-secure devices, don’t you 
think you should have your name 
written on the outside?  And per-
haps your e-mail and an alternate 
phone number too?  When you 
(eventually, inevitably) misplace 
your phone, nobody is going to pick 
up the phone and call your “last di-
aled number,” to notify your friend, 

who maybe could track you down.  
Why?  Because you locked-up your 
phone, silly!
 I once lost my cell-phone, 
wallet, car keys, and backpack, at 
a Father’s Day Festival.  I retraced 
my steps and eventually found the 
misplaced cache.  (And a crowd 
of honest people had left my stuff 
untouched.)  It taught me a lesson 
about “strategic planning” (i.e., keep 
a spare key around the neck or in-
side the tent) and about “marking 
my stuff.”
 My message really boils down 
to this:  LABEL EVERYTHING 
that could possibly be lost while 
you’re at an event.  If you make it 
easy for a finder to return it, you dra-
matically increase the chance that 
you’ll get it back.  (Once I lost my 
eyeglasses case, and there was a call 
on my home answering machine be-
fore I even realized I’d lost it!)  For 
items that look similar to everyone 
else’s (like folding chairs and certain 
cell-phones), the identification will 
help you to avoid accidentally swap-
ping your item with someone else’s.
 Identification won’t prevent 
a theft, but it could make a “would 
be thief ” think twice.  If your name 
is Bob Brown, do really want to be 
seen using an item that “seems to” 
have originally belonged to Sabrina 
J. Snodgrass?  What if you happen 

grass and old-time music in Califor-
nia, you will likely find some useful 
information there.

Pickers’ Potluck after the 
Festival
 Paul and Carol Spiker got mar-
ried in 1995 after meeting at FDF 
a year earlier.  Every year they host 
an anniversary potluck dinner and 
jam session at their RV, near the Ice 
Gate, a few hours after the official 
end of the festival.  Twice now I’ve 
had the privilege to share in their 
celebration.  If you’re staying late, 
come by!
 There should be a sign-board 
nearby, calling attention to the 
event.  If they’re not parked quite 
at their normal spot, ask the nearby 
RVers and someone will likely know.  
Bring some food and bring your in-
strument.!  If not an instrument, at 
least bring your voice and a folding 
chair (with your name and contact 
info on it, of course!!!)
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Bluegrass Confidential By Chuck Poling
Jamming out in the 
Avenues: 
Andronico’s Market, SF
 It’s a tableau just about any 
bluegrass and old-time music fan 
can imagine: a rural general store 
that serves as a community meet-
ing place. Customers come and go, 
but there’s always a crowd of locals 
catching up on news and gossip, 
and telling a few tall tales. Some 
days musicians gather there and a 
fiddler strikes up a tune. Another 
fiddle joins in, accompanied now 
by guitars and banjos. Everyone’s 
welcome and the tunes just keep 
on rolling.
 Why don’t have this kind of 
neighborly scene in our crowded, 
modern city of San Francisco?
 Actually, we do, thanks to the 
plucky efforts of two local residents 
who host an old-time music jam 
at Andronico’s Market in the Sun-
set District. For the past 2+ years, 
Dinah and Noah Stroe have been 
gathering with pickers and fiddlers 
every first, third, and (if it hap-
pens) fifth Tuesday of the month. 
 Andronico’s is hardly the pro-
totypical general store. Instead of 
sorghum, kerosene, and penny 
candy you’ll find one of the finest 
wine collections in the city, as well 
as a produce department that looks 
like a food-styling display – I think 
there’s a store employee dedicated 
to rearranging bell peppers all day. 
Walking past the full service meat 
counter could weaken the resolve 
of even the most dedicated vegetar-
ian.
 So why is there an old-time 
jam at an upscale supermarket? 
Simple. It’s the traffic. Noah and 
Dinah had been going to a friend’s 
jam in Berkeley, but the increas-
ingly difficult commute across the 
bridge meant late nights and ag-
gravating driving, so they started 
looking for an alternative location 
closer to home.
 They started out at a local pub 

called Dirty Nellie’s in January of 
2014. The location was conve-
nient, but they found themselves 
competing against big games on 
big screens at the bar. After a few 
months they found a new home at 
Andronico’s.
 There’s a small café at the 
front of the store that’s ideal for 
a jam session. Convincing store 
management took a little doing, 
but with the help of their friend 
Bobby the butcher, they were able 
to ease their way in. The next step 
was earning the respect of café reg-
ulars who weren’t exactly thrilled 
that their quiet little spot was to be 
invaded by musicians. After some 
initial grumbling, the customers 
now look forward to the jam.
 “They see me now, I’m their 
favorite,” said Dinah, “but in the 
beginning they were very suspect. 
When I would move the chairs, 
they’d say ‘you’ve got to put those 
chairs back.’”
 The jam – which I’ve dubbed 
the Odd Tuesday Jam – is a pop-
ular destination for old-time pick-
ers. When Jeanie and I dropped by 
a couple of weeks ago there was a 
rollicking tune in progress with 
about eight or ten musicians pres-
ent. We unpacked our instruments 
and jumped right in. Soon more 
folks arrived and the jam circle 
started spreading out to accommo-
date them.
 At the center of the jam are 
Dinah, sawing away enthusiastical-
ly on her fiddle, and Noah, keep-
ing everyone on track with a steady 
rhythm guitar. The two play with 
such joie de vivre that it spreads 
throughout the jam. It’s clearly 
evident that everybody’s having a 
good time.
 “I like having it in a public 
place. It’s a place that anyone can 
come to. It’s not like having a jam 
in your living room. We like when 
people find out about us and come, 
” explained Dinah.

 Shoppers smile and nod as 
they come and go to the store, and 
some tarry a bit to hear the music. 
Many contribute to the tip jar – 
the proceeds of which go the San 
Francisco Food Bank. They raised 
over $600 the first year and have 
increased that amount in subse-
quent years.
 Hosting a jam on a regular 
basis requires the kind of com-
mitment that comes only with a 
passion for the music and a strong 
sense of community. I asked Noah 
and Dinah about the origins of 
their love of old-time music.
 Noah spent most of his child-
hood in Peru – his Jewish parents 
landing there after fleeing a hostile 
Germany. His musical diet consist-
ed primarily of mainstream rock 
and roll that was then taking the 
world by storm. He admits that he 
didn’t pay much attention to indig-
enous music. “Even though I love 
Andean music now, growing up 
there it just sounded really annoy-
ing,” he said.
 He started playing guitar in 
college at UC Berkeley and noo-
dled around for years before be-
ing exposed to old-time music. 
Looking back, he remembers fid-
dlers and pickers performing on 
campus. “I may have heard Laurie 
Lewis playing,” he recalled. “It was 
more fun to hear music in Sproul 
Plaza than go to classes.”
 Like Noah’s parents, Dinah’s 
family too had escaped from Ger-
many. Relocating to San Francis-
co, they raised their children in a 
house full of music. “My mother 
loved opera and classical music,” 
said Dinah. “My dad leaned more 
toward schmaltzy stuff like Theo-
dore Bikel. He was very musical. 
He played piano by ear and wasn’t 
bad at all.”
 During her freshman year 
at Berkeley, Dinah lived in an 
off-campus co-op along with Da-
vid Brown, who has subsequently 

become a central figure in the East 
Bay old-time scene. Crossing paths 
some years later after they had both 
graduated, she heard David playing 
tunes and felt the call to pick up a 
fiddle and learn a new, old style.
 She didn’t get too far before 
something called “life” intervened. 
She met Noah in 1980 at the Jew-
ish Community Center. He was 
becoming established as a veter-
inarian and she as an elementary 
school teacher. All this business 
about a career and then having 
children put a serious cramp in her 
fiddling style.
 “I played some, but there were 
many years I didn’t play at all,” she 
lamented. Eventually her fiddle 
was broken and seemed to be a rel-
ic of a past life.
 But who should pop up on 
her radar again but the old-time 
evangelist himself – David Brown. 
About six years ago, a friend had 
posted a picture on Facebook of 
a group of musicians from Both-
ein Music Camp in the late ‘70s, 
including Dinah. Once she recon-
nected with David, he exclaimed, 
“We’re still all playing, Dinah!”
 Reenergized, and with some 
free time on her hands as the chil-
dren grew and she neared retire-
ment, Dinah immersed herself in 
the music. She didn’t lack for in-
spiration. When asked to name fid-
dlers who have influenced her, she 
began rattling off names enthusias-
tically.
 “Suzy Thompson, I love her 
fiddling. I love Charlie Walden. 
I love Missouri fiddling in par-
ticular, it’s my favorite. There’s so 
many good fiddlers around here. I 
just got to play with Greg Canote. 
Earl White down in Santa Cruz is 
a great fiddler.
 “I’m taking lessons from Bob-
by Nicholas. I think that’s different 
from when I first played in the late 
‘70s. I didn’t even think of taking 
lessons. But I’ve taken lots and lots 
of workshops and private lessons.”
 So I asked her, what is it about 
old-time music that gets her so ex-
cited?
 “Let her count the ways,” 
Noah laughed.
 It’s many things, Dinah ex-
plained. She loves the sense of 
community and cooperation where 
everybody gets to play all the time. 
It’s also a great way to make new 
friends and enjoy the music with 
people who appreciate it as much 
as you do. But ultimately, she says, 
it’s the tunes.
 “It’s the infinite variety of 
them. They’re not very complex 
yet the variety within them is never 
ending. They really are complex, 
and on the violin you’re playing 
these all in first position,” she ex-
plained.
 “What’s most interesting to 
me is the bow and what the bow 
is doing, the rhythm and how you 
get that drive out of the bow. When 
does it stop being this little eighth-
note tune and when does it actually 
have this movement and this push 
to it? That’s kind of the magic of 

it. Without it, you can hear people 
playing and it might as well be out 
of a violin study book.”
 She also finds that old-time 
music has almost spiritual quali-
ties. “It’s very meditative. You can 
really get lost in a tune. It has a 
trance element to it.”
 Though Noah is a relative 
newcomer to old-time music, he 
enjoys the tunes, the camaraderie, 
and the challenge of adapting to a 
different style. “I enjoy learning. I 
just keep trying to learn,” he said. 
“So many tunes, such little time.”
 Dinah and Noah have picked 
up much from the jams in which 
they previously participated, and 
applied this knowledge to the Odd 
Tuesday jam. They focus on find-
ing tunes that are both inspiration-
al and accessible. It’s a balance be-
tween playing something new and 
exciting, and playing something 
familiar and comfortable.
 They also have to find the hap-
py medium between a small, inti-
mate jam and a large, chaotic party 
jam.
 “On the one hand I like it to 
be kind of small, but on the other 
hand I like it to be inclusive,” con-
ceded Dinah. “So I do end up in 
very large jams, usually because, 
how can you say no to somebody. 
How can you turn your back on 
somebody who wants to play with 
you.
 “So I think that it should be 
friendly and inclusive, and you 
have to be sensitive to who’s there. 
You have to play tunes that people 
know but it’s really fun to teach 
new tunes too.
 “What’s nice is that the core 
group of this jam shares tunes with 
each other. There’s a tune going 
around called Barwick’s Tune, writ-
ten by Kathy Barwick’s grandfa-
ther. Dave Earl found it and we’ve 
all been learning it. We send tunes 
to each other and practice.”
 Many people love music, but 
it’s the dedicated few who devote 
time, energy, and leadership to 
make a place where all can enjoy 
that music. Macher is a Yiddish 
word that roughly translates to 
“someone who gets things done.” It 
is an apt description of Dinah and 
Noah Stroe, who have created and 
nurtured a community of friend-
ship and music. 
 The Odd Tuesday Jam is held 
every first, third, and fifth Tuesday 
of the month at Andronico’s Mar-
ket at 1200 Irving Street.  There’s 
plenty of parking available in the 
store parking lot.Dinah Stroe and friends jam at Andronico’s, Sunset District of San Francisco.

Chuck Poling
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CBA Calendar of Upcoming Music Events
BAND DATES/ CONCERTS
6/1-Sidesaddle & Co at Sam’s BBQ, 

San Jose
6/1 Whiskey Brothers at Albatross 

Pub, Berkeley
6/1 Skillet Licorice at Kate’s Kitch-

en, San Francisco
6/2 Mill Creek Ramblers at Mission 

Pizza, Fremont
6/2 Blue and Lonesome at Willow-

brook Ale House, Petaluma
6/4 HonkyDonky & HeartBreaker 

at The Back Room, Berkeley
6/4 Thompsonia at Sam’s Back 

Room, Berkeley
6/5 Fruit Jar Pickers at Rough and 

Ready Grange Hall, Rough and 
Ready

6/7 Bean Creek at SAMs BBQ, San 
Jose

6/8 Dark Hollow at Sam’s BBQ, 
San Jose

6/9 Blue and Lonesome at Willow-
brook Ale House, Petaluma

6/9 Evie Laden w/Crosspulse Duo 
at Mt. View Library, Mountain 
View

6/9 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/10 Bearcat Duo, the Town Howl-
ers, Festival speed at Presidio 
Yacht Club, Sausalito

6/11 Rhonda Vincent & the Rage 
at Paradise Performing Arts 

Center, Paradise
6/11 San Francisco Free Folk Festi-

val at Everett Middle School, San 
Francisco

6/11 True Life Troubadours at Can-
nery Row Brewing Co., Monte-
rey, CA

6/11 Kathy Kallick Band at The 
Back Room, Berkeley

6/11 High Country at Cleophus 
Quealy Beer company, San Le-
andro

6/11 Harmony Grits at San Grego-
rio Store, San Gregorio

6/11 Bearcat Duo at Cato’s Ale 
House, Oakland

6/11 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

6/11 Jimmie Dale Gilmore and 
Colin Gilmore at Crooked 
house concerts, Auburn

6/12 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

6/13 The Alabama Bow Ties at Am-
nesia, San Francisco

6/14 Carolina Special at Sam’s 
BBQ, San Jose

6/15 Sidesaddle & Co at Sam’s 
BBQ, San Jose

6/15 Whiskey Brothers at Albatross 
Pub, Berkeley

6/15 Skillet Licorice at Kate’s 
Kitchen, San Francisco

6/16 Gibson Brothers, Frank 
Solivan, Dirty Kitchen at Freight 
& Salvage, Berkeley

6/16 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

6/18 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

6/18 Circle R Boys at San Gregorio 
general store, San Gregorio

6/18 The Bootleg Honeys at To-
males Town Hall, Tomales

6/19 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

6/19 Maverick at Winter’s Tavern, 
Pacifica

6/19 Mountain Fire Bluegrass band 
at Cato’s Ale House, Oakland

6/20 Windy Hill at Amnesia, San 
Francisco

6/21 Cabin Fever at Sam’s BBQ, 
San Jose

6/22 High Country at Albany Tap-
room, Albany

6/22 Mike & Ruthy Band at Freight 
& Salvage, Berkeley

6/22 Laurie Lewis & Tom Rozum, 
Mollie O’brien and Rich Moore 
at The Back Room, Berkeley

6/22 Loganville at Sam’s BBQ, San 
Jose

6/23 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

6/23 Blue and Lonesome at Wil-

lowbrook Ale House, Petaluma
6/24 The Dim Lights at Pacifica 

Moose Lodge, Pacifica
6/25 Beargrass Creek at Mission 

Pizza, Fremont
6/26 Fruit Jar Pickers at Rough and 

Ready Grange Hall, Rough and 
Ready

6/27 Earl Brothers at Amnesia, San 
Francisco

6/28 Slide Road at Sam’s BBQ, San 
Jose

6/29 Matt & George & Their Pleas-
ant Valley Boys at Sam’s BBQ, 
San Jose

6/30 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

6/30 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

7/2 The Mountain Men. Red, 
White and bluegrass at The 
Plough and Stars, San Francisco

7/3 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/5 Bean Creek at SAMs BBQ, San 
Jose

7/6 Skillet Licorice at Kate’s Kitch-
en, San Francisco

7/6 Sidesaddle & Co at Sam’s BBQ, 
San Jose

7/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/7 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/8 The Roustabouts Bluegrass 
Band at Temblor Brewery, Ba-
kersfield

7/9 Rob Ickes and Trey Hensley at 
Sebastopol Community center 
annex, Sebastopol

7/9 Sam Bush Band at Freight and 
Salvage, Berkeley

7/9 Harmony Grits at San Gregorio 
Store, San Gregorio

7/9 Bearcat Duo at Cato’s Ale 
House, Oakland

7/10 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/12 Carolina Special at Sam’s 
BBQ, San Jose

7/13 Dark Hollow at Sam’s BBQ, 
San Jose

7/14 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

7/14 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/16 High Country at The Back 
Room, Berkeley

7/16 Shasta String Celebration at 
Freight and Salvage, Berkeley

7/16 Circle R Boys at San Gregorio 
general store, San Gregorio

7/17 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

BRENDA and the Reviews
shows that love is sometimes pain-
ful, but the search must continue. 
“Chocolate on My Tongue” is a 
delightful list of “good enough 
reasons to live” accompanied by 
swirling electric guitar. Acoustic 
guitar and fiddle accompany “Vel-
vet & Steel” in a gentle love song 
that is filled with vocal harmonies 
and promises to “be the one thing 
you can be sure of.” The dilemma 
of waiting for a love to develop or 
moving on is explored in “Let Me 
In” as the singer pleads to “don’t 
lead me on, let me in or let me 
go.” Now that the band is based 
in Nashville, there are sure to be 
opportunities for their music and 
songs to be heard and appreciated 
by a larger audience.  Their web site 
has links to videos of their songs, 
and their rendition of “Mary Did 
You Know” is a sure winner – 
check it out!

The Vivants: 
Bluegrass Special
www.thevivants.com
©2016

Song List: Bluegrass Special, 
You’ll Meet Him in the Clouds, 
Asheville, By and By, 5-String 
Step Around.

 San Francisco is home to the 
Vivants, a band that takes tradi-
tional music and puts it through a 
prism to bring out colors and tex-

tures that delight the listener. Band 
members are Emily Bonn on lead 
vocals and guitar, Jody Richardson 
on fiddle, vocals and tap dancing, 
James Tousel on bass, mandolin 
and vocals, and Kalei Yamanoha 
on accordion and guitar.  Joining 
the band with embellishments is 
Thomas Wille on mandolin and 
Alex Sharps on banjo.
The opening cut is Bill Monroe’s 
“Bluegrass Special,” but this is a 
bluegrass with a beat. Thomas lays 
down a strong bluegrass groove, 
but accordion, tap dancing and 
a strong bass solo make this song 
extra special.  Emily’s country in-
tonations add a zest to the Louvin 
Brothers’ “You’ll Meet Him the 
Clouds” and the vocal harmonies 
flow around the instrumental in-
terludes. James takes the lead vocal 
on “I Heard My Savior Call” and 
the strong banjo pulse makes this 
the most “bluegrassy” cut. Jody’s 
fiddle and Emily’s banjo team up 
in a lively version of “Pig’s Foot” 
that will make your feet want to 
jump up and dance. While “By 
and By” sounds like a traditional 
song with fiddle, banjo, and a vo-
cal trio, it was actually composed 
by Emily and her songwriting skills 
are further highlighted in the in-
strumental “5 String Step Around.” 
Emily’s banjo intertwines perfectly 
with Jody’s fiddle and the result is 
as smooth as a Southern bourbon.  
Enjoy this delightful mix of Cajun, 
bluegrass and old-time Appala-
chian with a dash of accordion and 
good cheer.

Del and Woody
McCoury Music
www.delmccouryband.com
©2016

Song List: The New York Trains, 
Cheap Mike, Ain’t A Gonna Do, 
Left in This World Alone, Cali-
forny Gold, Because You Tooke 
Me In Out of the Rain, The 
Government Road, Dirty Over-
alls, Family Reunion, Wimmen’s 
Hats, Little Fellow, Hoecake Frit-
ters.

 Del McCoury is one of blue-
grass music’s legends, and Woody 
Guthrie’s songs like “This Land Is 
Your Land,” have become part of 
the American experience. Though 
the two men are separated by 70 
years in time, the combination of 
Woody’s lyrics and Del’s musical 
settings seem like a natural collab-
oration, and the lyrics and melo-
dies just go together like ham and 
cheese or peanut butter and jelly.
The stalwart Del McCoury band 
gives the songs a vibrant presence, 
with Del on guitar and lead vo-
cals, Ronnie McCoury on man-
dolin and vocals, Rob McCoury 
on vocals and banjo, Jason Car-
ter on fiddle, and Alan Bartram 
on bass.  Instrumentally the bass, 
guitar, and mandolin provide a 
steady chop rhythm to the songs 
and Jason, Rob and Ronnie add 
embellishments on fiddle, banjo 
and mandolin.  Del’s voice contin-
ues to be strong and his ability to 
add vocal textures with changes in 

inflection and melody make each 
song setting unique. 
 The lyrics were provided 
by the Guthrie family, and the 
liner notes display some of the 
typewritten and handwritten 
lyrics with Woody’s notations.  
The subject matter is familiar to 
Woody fans – government work 
projects, traveling on trains, fam-
ily reunions, and loves lost and 
won.  “Hoe Cake and Fritters” is 
performed with a rollicking banjo 
and fiddle underlying the com-
plaint that hoe cake and fritters 
is not enough to sustain a life. 
“Ain’t Gonna Do” continues the 
food theme with a bouncy mel-
ody and mandolin rhythm that 

underlies the lyric that proclaims 
“corn bread and creek water ain’t 
gonna do.” Del’s majestic vocals 
wrap around the sorrowful “Left 
in This World Alone” accompa-
nied by fiddle flourishes from Ja-
son. “Californy Gold” bemoans 
the fortune in gold now in the 
hands of a woman while “Because 
You Took Me In Out of the Rain” 
celebrates “when two lonely hearts 
get together.” Woody’s playful ob-
servations on life are showcased in 
“Wimmen’s Hats,” and the perils 
of used car ownership are found in 
“Cheap Mike.” Del and the band 
have a winner here with a marvel-
ous blend of lyrics, melody, and a 
bluegrass sound groove.
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

Download the 
Bluegrass 

Breakdown in 
pdf form at our 

website: 
cbaweb.org 
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7/19 Cabin Fever at Sam’s BBQ, 

San Jose
7/20 Sidesaddle & Co at Sam’s 

BBQ, San Jose
7/20 Skillet Licorice at Kate’s 

Kitchen, San Francisco
7/21 Mill Creek Ramblers at Mis-

sion Pizza, Fremont
7/21 Blue and Lonesome at Wil-

lowbrook Ale House, Petaluma
7/22 True Life Troubadours at Boc-

ci’s Cellar, Santa Cruz, CA
7/22 The Dim Lights at Pacifica 

Moose Lodge, Pacifica
7/23 Wayne Henderson, Helen 

White and Peter Langston at 
Mighty Fine Guitars, Lafayette 

7/24 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/26 Slide Road at Sam’s BBQ, San 
Jose

7/27 Loganville at Sam’s BBQ, San 
Jose

7/28 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

7/28 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/30 True Life Troubadours at Cafe 
Trieste, Monterey, CA

Festivals
June 10-12: HUCK FINN JUBI-

LEE BLUEGRASS MUSIC 
FESTIVAL - Cucamonga-Guas-
ti Regional Park, Ontario

 http://www.huckfinn.com
June 16-19: FATHER’S DAY 

BLUEGRASS FESTIVAL - Ne-
vada County Fairgrounds, Grass 
Valley;

Thurs.-Fri.: Rhonda Vincent & the 
Rage; New Reeltime Travelers; 
Jeff Scroggins  & Colorado; 
Crary, Evans & Spurgin; Bar-
wick & Siegfried; One Button 
Suit

Fri.-Sat.: Frank Solivan & Dirty 
Kitchen; Blue & Lonesome; Al-
abama Bow ties

Sat.-Sun.: Danny Paisley & the 
Southern Grass; Gibson Broth-
ers; Flatt Lonesome; Tennessee  
Mafia Jug Band; Rocky Neck 
Bluegrass Band; Roustabouts.  
http://fathersdayfestival.com/

June 17-19: LIVE OAK MUSIC 
FESTIVAL - Live Oak Camp, 
(near) Santa Barbara

 http://www.liveoakfest.org/pp/
index.shtml  

June 11: SAN FRANCISCO 
FREE FOLK FESTIVAL – SF-
12 noon-10 pm Everett Middle 
School 240 Church St.

 http://www.sffolkfest.org
June 20-25 National Oldtime Fid-

dlers Contest and Festival-Wi-
eser High School, Weiser, Idaho

 www.fiddlecontest.org
June 23-26: KATE WOLF ME-

MORIAL FESTIVAL - Black 
Oak Ranch, Laytonville 

 http://katewolfmusicfestival.
com

June 24-26: SUSANVILLE BLUE-
GRASS FESTIVAL - Lassen 
County Fairgrounds

 lassencountyfair.org/
 interim-events/bluegrass-festival
July 23: SUMMER MOUNTAIN 

MUSIC & ARTS FESTI-

VAL-Manton, CA  noon to 8 
pm Cedar Crest Vineyard 

George Fredson 530-604-8706   
http://www.northstatefiddlers.
com

August 11-14: GOOD OLD 
FASHIONED BLUEGRASS 
FESTIVAL - Bolado Park, Tres 
Piños

 http://www.scbs.org/events/
gof/

August 12-14: BOWERS MAN-
SION BLUEGRASS FESTI-
VAL-Carson City, NV

 bowersmansionbluegrassfestival.
org

August 19-21: SUMMERGRASS 
- Antique Gas & Steam Engine 
Museum, Vista (San Diego)

 http://www.summergrass.net/ 
August 19-21:Kettle Falls Camp 

and Jam (formerly Newport Mu-
sic Festival) Cross Roads Stage, 
Kettle Falls, WA

 Nwfolklife.org
September 2-5: STRAWBERRY 

FALL MUSIC FESTIVAL
 www.strawberr ymusic.com/

home.aspx  
September 21-25: BERKELEY 

OLD TIME MUSIC CON-
VENTION - Berkeley

 www.berkeleyoldtimemusic.org/  
September 27-October 1: IBMA 

BLUEGRASS RAMBLE-Ra-
leigh, North Carolina

 ibma.org  Conference, Festival 
and Awards shows

September 30 - October 2: HARD-
LY STRICTLY BLUEGRASS 
FESTIVAL - SF

 www.strictlybluegrass.com/
October 14-16: KINGMAN 

BLUEGRASS FESTIVAL - 
Kingman, AZ

 kingmanbluegrassfestival.com

CAMPOUTS
July 3-8:  BACDS Family Week 

Camp-Monte Toyon, Aptos
August 25-28: CBA Golden Old-

Time Campout - Poker Flat 
Campground, Lake Sonoma

 www.cbaweb.org/Events/
 GoldenOldTimeCampout
October 17-23: CBA Fall Campout 

- Lodi Grape Festival & Harvest 
Fairgrounds, Lodi

 www.cbaweb.org/Events/
 FallCampout

MUSIC CAMPS/
WORKSHOPS
June 12-15: CBA Music Camp - 

Nevada County Fairgrounds, 
Grass Valley

 http://cbamusiccamp.com
June 15-18: CBA Youth Academy 

- Nevada County Fairgrounds, 
Grass Valley

 w w w. c b a w e b . o r g / Ev e n t s /
YouthAcademy

June 20-25: Fiddle Kids music 
camp-Freight and Salvage, 
Berkeley, CA  

June 21-24: Susanville Bluegrass 
Camp - Lassen County Fair-
grounds

 lassencountyfair.org/
 interim-events/bluegrass-festival
June 26: BACDS American Dance 

and Music Camp at Fort Jones 
Camp, Palo Alto

June 28 - July 3: Voice Works - Port 

Townsend, WA.  http://cen-
trum.org/programs/voice-works

Faculty includes Laurie Lewis & 
Kathy Kallick; Mollie O’Brien 
& Rich Moore, Brigid & Lucy 
Moore; Carl Jones & Kelli 
Jones-Savoy; Carol Elizabeth 
Jones & Vivian Leva; Mac & Jen-
ny Traynham, Hanna Traynham; 
Petunia; others

July 3-10: Fiddle Tunes - Port 
Townsend, WA

 centrum.org/festival-of-
 american-fiddle-tunes-the-
 workshop
July 11: Washington Old Time Fid-

dlers Assn. Moses Lake, Wash-
ington

July 18: West Cascades Fiddle 
Camp and Workshop, Oakridge

July 10-23: California Coast Music 
Camp - Placer County, just east 
of Auburn

 http://www.musiccamp.org 
 Week 1: July 10–16
 Week 2: July 17–23
July 25-30: Fiddle Kids music camp-

Freight and Salvage, Berkeley, 
CA

July 30 - August 19: Puget Sound 
Guitar Workshop - Bremerton, 
WA, http://www.psgw.org

 Session 1: July 30 - August 5
 Session 2: August 6 - 12
 Session 3: August 13 - 19
August 21 - September 2: 
Nimblefingers - Sorrento, British 

Columbia, http://www.nim-
blefingers.ca 

 Week 1: August 21 - 26
 Week 2: August 28 - September 

2
September 8-11: American Banjo 

Camp - Nordland (near Seattle), 
WA, http://www.americanban-
jocamp.com 

October 6-9: Walker Creek Fall 
Music Camp - Petaluma

http ://www.walkercreekmusic-
camp.org

SQUARE & CONTRA 
DANCES  
Bay Area Country Dance Society 

contra and square dances:
1st/3rd/5th Wed.: Christ Church 

Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s 

Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United 

Methodist Church 
3rd Sun. (September - June): First 

Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
1st/3rd Fri.: North Oakland Square 

Dance - Niebyl-Proctor Marxist 
Library, 6501 Telegraph Ave. 
(near Alcatraz), Oakland 

     1st Fri.: Squirrelly Stringband 
with caller Jordan Ruyle

     3rd Fri.: revolving cast of bands 
and callers 

4th/5th Sun. (4-7 pm): Tradition-
al Dancers of the Golden State 
contra dance - Hill & Valley 
Club, Hayward

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

OPEN MICS
Angel’s Camp - Open Mic at Side-

winders, 1252 S Main Street, in 
the basement next to Aeolian 
Harp, for info email rattle-on@
rattlerecords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians 
welcome. Call 530-894-3033 for 
information.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. 
Hosted by Rita Serra. For more 
information, contact Rita at ser-
rarita55@gmail.com. Please call 
first to confirm 530-894-3033! 

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 7pm. 
Come share your musical tal-
ent, or just come to listen! $2.00 
admission & a delicious home-
made dinner available for pur-
chase. 

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sono-
ra.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednes-
day at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 locks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valen-

cia St, between 19th and 20th, 
San Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time mu-
sic

2nd Monday: Alabama Bowties
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband ev-
ery 2nd Saturday at 1 p.m., for 
more information check their 
website at www.mountainfire-
band.com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass 
concert from 2 p.m. to 4 p.m., 
with an open mic after the con-
cert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@mis-
sionpizza.com or visit http://
www.missionpizza.com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifi-
ca, from 6:30 to 9 p.m. Great, 
cheap food & drinks. All ages 
welcome! For more information, 
call Vicki Frankel at 650 740-
0181 or email vicki.frankel@
gmail.com.  

Redwood Café, 4342 Dale Road, 
Modesto, hear Al Medina on 
Friday’s from 6 to 9 p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more in-
formation, call 530-272-4320 or 
visit www.roughandreadycham-
ber.com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or vis-
it http://www.samsbbq.com. 

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Slide Road
4th Wednesday: Loganville
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

call or visit http://www.sangrego-
riostore.com/.

2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys

Continued on A-22
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tures many videos.”  It talks about 
a free website designed to promote 
bluegrass music.  I decided to check 
it out and discovered that the web-
site library has nearly 3400 videos 
by over 350 artists.  In addition to 
the library you can subscribe to re-
ceive a new video each day in your 
email and the whole thing is free.  I 
decided to subscribe (you can opt-
out at any time).  Every day I have 
a surprise and I truly enjoy it!  You 
can look at the site at www.bluegras-
sonthetube.com.
 I have been to quite a few pot-
lucks lately and I always have to 
wrack my brain when it comes to 
what dish to bring.  I’m all for mak-
ing something that I’m sure nobody 
else will bring and something that 
looks colorful and is tasty.  Again, as 
I did last month, I turned to Pinter-
est.  That wonderful website that has 
everything and comes with a photo.  
I spotted a salad that I had at one 
of the potlucks and had forgotten 
about.  It was really delicious.  This is 
a great fresh summer salad and you 
can use homegrown tomatoes and 
cucumbers from your garden or the 
farmer’s market.

Tomato Avocado Cucumber 
Chick Pea Salad with feta 
and Greek Lemon Dressing

2 (10.5 oz.) containers red 
cherry tomatoes

1 (10.5 oz.) container yellow 
cherry tomatoes

1 (14.5 oz.) can chick peas, 
drained and rinsed

1-1/2 cucumbers, peeled and 
sliced into quarters

2 Hass avocados, peeled, 
cored and diced (ripe but 
semi-firm)

1/4 cup chopped fresh parsley
3 oz. feta cheese, crumbled

Dressing:

1/2 cup olive oil
1/4 cup fresh lemon juice
1 tsp. dijon mustard
2 cloves garlic, minced
1/4 tsp. salt
1 Tbsp. chopped fresh basil

 Let the bluegrass festival season 
begin!  Hopefully you are kicked 
back in a lawn chair or on a blanket 
under the shade trees in Grass Valley 
at the Nevada County fairgrounds 
for the 41st annual CBA Father’s 
Day Bluegrass Festival.  This year’s 
lineup is outstanding and the stage 
shows are only part of the excite-
ment.  Wander around the camp-
grounds and I guarantee you there 
will be music being played 24 hours 
a day, every day.  I love retiring for 
the night in the motorhome to the 
sweet sounds of bluegrass.
 Spring was wondrous here in 
the foothills in my little town of 
Sutter Creek.  I don’t remember 
ever being blessed with such a beau-
tiful array of colors.  I loved seeing 
the green hills carpeted with pop-
pies and lupine along with the yel-
low fields of gold.  I have imprinted 
it in my brain as I know that soon 
the hillsides will be golden (I like to 
think of them as golden instead of 
brown!)
 Last week Gary and I attended 
the CBA Spring Campout in Tur-
lock at the fairgrounds.  It was our 
first time at a CBA campout and we 
had a delightful time.  We arrived 
on Monday and had our choice of 
camping spots.  We chose a spot 
underneath a beautiful shade tree 
and spent the first couple of days 
reading and relaxing.  Since we are 
“grinners” we wandered through the 
various campsites listening to the 
jams.  It was fun to be able to put 
some faces to names I had only read 
about.  By Thursday evening more 
campers arrived, and the place filled 
up fast.  Any direction you turned 
there was music.  A free festival for 
the price of a campsite!  How great 
is that?  As I sat in my chair listen-
ing to the pickers gathered by our 
camp, I noticed one thing in com-
mon with each one of them…they 
all had huge smiles on their faces! 
Definitely under the influence of 
music. Since we had our dog Sophie 
with us we had many conversations 
with other dog owners and she be-
came well-known throughout the 
campground.  When we visit a new 
town one of the first things we do 
is find the dog park.  Our Aussie is 
high maintenance in the exercise 
department, so being able to run 
her for an hour or so makes for a 
happy dog.  Turlock’s dog park was 
only a couple of miles from the fair-
grounds and I was surprised at how 
beautiful it was.  Plenty of shade 
and nice grass.  The weather was 
sunny but very windy.  I witnessed 
a few tents going airborne.  Saturday 
night’s chicken dinner was delicious 
and the entertainment by the young 
band Pacific Drive was fun.  Luck 
was with us that night as we won a 
gift bag of cool CBA merchandise.  
As we were getting ready to leave on 
Sunday, I reaffirmed to myself that 
packing up is my least favorite part 
of the trip.  But then I remembered 
that Grass Valley is just around the 
corner….and here we are!
 In the April issue of the Blue-
grass Breakdown (page A-9) there 
was an article titled “Website fea-

3/4 tsp. dried oregano

 In a salad bowl toss together 
tomatoes, chick peas and cucum-
bers.  Add avocado and parsley 
and gently toss.  Add desired 
amount of dressing and the feta 
and gently toss to evenly coat (I 
didn’t use all the dressing).  Serve 
within an hour.

For the dressing:
 In a blender or mixing bowl 
with a whisk, blend olive oil, lem-
on juice, mustard, garlic and salt 
until mixture is well emulsified.  
Stir in basil and oregano.

- Recipe from Green Valley Kitchen

 If you want to bring a main 
dish, I highly recommend the fol-
lowing recipe.  I have never seen it 
at a potluck and it is hearty fair and 
looks and tastes great.  I found it 
on Pinterest, but it didn’t mention 
where the recipe came from.  The 
amount of ingredients makes it 
sound complicated but trust me, it’s 
not.  I don’t do complicated!

Cheddar Bay Biscuit 
Chicken Casserole

Chicken Filling:
2 cups cooked chicken, cubed 

(I used a ready-cooked 
chicken from the market)

2-1/2 cups low-sodium chick-
en stock

1 cup half-and-half
1 cup carrot, diced
1 cup onion, finely chopped
1/2 cup celery, chopped
1/4 cup all-purpose flour
3 cloves garlic, minced
2 Tbsp. extra-virgin olive oil
1 Tbsp. unsalted butter
1 tsp. Worcestershire sauce
Kosher salt and freshly 

ground pepper to taste

Biscuits:
2 cups Bisquick mix
3/4 cup whole milk
1 cup cheddar cheese, grated
1/4 cup unsalted butter, 

melted
1/2 tsp. garlic powder

Topping:
6 Tbsp. unsalted butter, 
melted
1/4 tsp. Old Bay seasoning
1/4 tsp. garlic powder
1/4 tsp. parsley flakes
1/4 tsp. salt

 Preheat oven to 350 degrees.  
To prepare filling, melt butter and 
olive oil in a large skillet over me-
dium-high heat and saute carrots, 
onion and celery until just tender.
 Add garlic and cook for 1 
minute, or until fragrant, then 
sprinkle flour over the veggies.  Stir 
and cook for 1-2 minutes, or until 
flour has cooked and has absorbed 
most of the moisture in the skillet.
 Stir continuously and pour in 
chicken stock and half-and-half.  
Add chicken and Worcestershire 
sauce, then season with salt and 
pepper.
 Cook for 10-12 minutes, or 
until thickened, then pour into 
greased 9x13 inch baking dish.
 For the biscuits:  combine 
Bisquick with milk, melted butter 
and garlic powder and stir togeth-
er.
 Fold in cheddar cheese, then 
roll dough into small balls and 
place on top of chicken filling.
 Bake for 40-45 minutes or un-
til biscuits are springy to the touch 
and chicken filling is bubbly.
 While casserole bakes, com-
bine topping ingredients in a small 
bowl.  Remove baking dish from 
oven and immediately brush bis-
cuits with seasoned butter mixture.

 Before I thyme out, I want to 
wish a happy Father’s Day to all the 
dads.  The first local Father’s Day 
was celebrated on June 19, 1910 
in Spokane, WA.  Sonora Louise 
Dodd started the tradition in honor 
of her dad William Smart, a wid-
owed Civil War veteran.  In 1966 
President Lyndon Johnson signed a 
presidential proclamation declaring 
the third Sunday of June as Father’s 
Day.  In 1972 President Richard 
Nixon signed the public law that 
made it permanent.  The necktie is 
the most popular Father’s Day gift 
according to the U.S. Census Bu-
reau.  (Can’t imagine this being the 
norm in California!)  Hammers and 
golf clubs are also popular.  If you 
are attending the festival in Grass 
Valley with your kids, I think you 
scored the very best Father’s Day gift 
in the world! Enjoy your day!

“A father is someone who carries pic-
tures in his wallet where his money 
used to be”
 (Author unknown)

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt

Celebrate summer with this delicous . Tomato Avocado Cucumber 
Chick Pea Salad with feta and Greek Lemon Dressing

 Photo: Eileen Kleinschmidt

Join the CBA or renew your 
membership online and save 
a stamp. Easy, fast, secure.

www.cbaweb.org

Cheddar Bay Biscuit Chicken Casserole is great for potlucks..
 Photo: Eileen Kleinschmidt
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CBA Calendar of Upcoming Music Events
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

 Friday per month at The Lib-
erty Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. Exact Friday to be an-
nounced on oldtimesf. Located 
in the cottage behind the main 
restaurant, 7:00 to 9:00 PM; 
full Cafe menu available. 410 
Cortland Ave. SF, CA 94110 | 
415.695.8777 

 http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For more information, call 
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 
3458 Shoreline Highway, 
Stinson Beach. For more in-
formation, call 415-868-0434 
or visit http://www.strinson-
beachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd 
N, Petaluma a weekly gig fea-
turing three life time CBA 
honorees. Usually it is Blue & 
Lonesome personnel, sometimes 
we have audience participation. 
Sometimes we call the band Ed 
Neff and Friends. We have stellar 
sit ins when a regular member 
cannot make it For more infor-
mation , call Ed Neff at 707-778-
8175 or email ed@edneff.com  

 or visit www.edneff.com.   For 
more information, call (707) 
775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Ven-
ue and time changes are common.  
Every effort is made to stay current, 
but it’s not always possible
Sunday
Altadena - Coffee Gallery Back-

stage, 2029 North Lake Blvd. 
For more information, call Da-
vid Naiditch at 626-794-2424 
or email davidnaiditch@charter.
net or visit http://www.coffee-
gallery.com.

Arroyo Grande – Second Sunday 
of each month at the South 
County Regional Center, 800 
West Branch Street in Arroyo 
Grande from 1 to 4 p.m., this is 
an open jam and all are welcome.  
For more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, call 
Richard Brandenburg at 510-
559-0938 or email richarderic-
brandenburg@gmail.com or 
visit http://www.freightandsal-
vage.org.

Castro Valley – First Sunday of ev-
ery month at Cafe 4 Coffee Shop 
at 3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 

Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old 
Time Fiddlers Association.   For 
more information email http://
www.csotfa9.org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call 
T Drohan at (209) 533-4176 
or call (209) 532-1885 or visit 
http://www.jackdouglass-sa-
loon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.red-
woodcafecotati.com/.

Coulterville - The Magnolia Sa-
loon, 5001 Main Street at the 
corner of Highway 49 and Route 
132 on the way to Yosemite. 
The Magnolia Saloon, a part of 
the Hotel Jeffery, is the oldest 
working saloon in California, 
complete with the original “bat 
wing” doors and is one of only 
a few saloons to still have them. 
For more information, call 209-
878-0461 or visit http://www.
hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – Third Sunday of each 
month at the Lockdown Brew-
ing Company, 718 Sutter St. 
Suite 200, upstairs in Folsom 
from 1 to 4 p.m. For more infor-
mation call 916.358.9645. 

Grass Valley – Third Sunday of each 
month at the Holbrooke Ho-
tel, 212 Main St in Grass Valley 
from 3 to 6 p.m.  For more info 
call 530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@spain-
scarolinabbq.com>.

Madera Ranchos – First Sunday of 
every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 
p.m., jam is mostly old time and 
Celtic music. 1st hr slow jam, 
then full speed. For more in-
formation, call Kelly O’Neill at 
559-283-6093 or email kelly@
kellyoneillappraisals.com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time jam 
from 1 to 4 pm.  For more infor-
mation, call 530-575-8766.

Nevada City  - Second Sunday of 
the month at California Organ-
ics at 135 Argall Way in Neva-
da City from 4 to 6 p.m. for an 
old time jam.  For more info call 
530-265-9392 or visit www.cali-
forniaorganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit 
in Nipomo from 5:30 to 8 p.m.  
In the Community Room, com-
fy chairs available, bring music 
stand and music. For more infor-
mation email captainc@slonet.
org. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in Or-
angevale from 1 to 5 p.m. For 
information call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 
pm Food & Drink available - 
Potluck For more information, 
call Jimi Beeler at 530-282-
3205 or email csotfadistrict1@
aol.com  www.orovilleoldtime-
fiddlers.com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels 
of ability welcome, we range 
from rank beginners to accom-
plished professionals, and try 
to have something for every-
one. For more information visit 
http://www.folkjam.org/recur-
ring-jam/us/ca/paso-robles/car-
negie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF

San Jose – First Sunday of ev-
ery month at Hoover Middle 
School, 1635 Park Ave in San 
Jose from 1 to 5 p.m. Santa 
Clara Valley Fiddlers Associa-
tion jam session.  $6 members, 
$8 non-members, youths 17 
and under are free.  For more 
information visit http://www.
fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz – Fourth Sunday (1 
p.m.) of each month at Ocean-
view Park at 102 Ocean View 
Ave. (Ocean View Ave is off 
Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old time 
jam.  For more information call 
Jessica Evans at 831-359-1864 
or email santacruzjam@goog-
legroups.com or visit http://
groups.google.com/group/

 santacruzjam. 
Sebastopol – Fourth Sunday (2 

p.m.) of every month at Sebas-
topol Christian Church, 7433 
Bodega Avenue Corner of Bode-
ga & Jewell Ave, gospel jam.  For 
more information call 707-824-
1960.

Sunnyvale – Third Sunday of ev-
ery month at the Heritage Park 
Building, Sunnyvale Communi-
ty Center 550 East Remington 
Drive (southwest corner near the 
orchard) from 1 to 5 p.m. This is 
a great location near the orchard. 
Play outside in the shade or in-
side. All levels welcome. $5 fee 
per person pays the City for the 
space. If you have questions, con-
tact Paul or Sue, 408-737-2521 
or 775-720-2400 or email Paul 
at paulcc@nvbell.net. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oak-
land hosted by Tom Lucas For 
more information call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http ://sfbluegrass.org/php/
tacojam.html.

Oakland - The Stork Club - 2330 
Telegraph Ave., Oakland 

 joshjakus@gmail.com
Oroville – First and third Monday 

is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-
3205., and to get on the District 
1 mailing list, either call Jimi or 
email csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charles-

ton Road in Palo Alto, the new 
home of the previous Fandango 
jam from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam 
- Amnesia, SF

Tuesday
Berkeley - Berkeley Fellowship 

of Unitarian Universalists 
(BFUU), 1606 Bonita Ave. at 
Cedar St. in North Berkeley. We 
play Bluegrass standards kinda 
slow, support each others’ learn-
ing, and have some laughs. My 
job is to act as the Jam Lifeguard 
when songs start to unravel, and 
do some coaching. Email me if 
you have questions to Ran Bush 
at ranbush@gmail.com. 

Dublin – Second and fourth Tues-
day of every month at the Dub-
lin Heritage Center, 6600 Don-
lon Way in the old schoolhouse 
from 7 to 9 p.m. For more infor-
mation call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCa-
fe, 632 Bidwell in Folsom from 
6:30 to 8 p.m. the acoustic guitar 
club meets.  For more info call 
916-984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCa-
fe, 632 Bidwell in Folsom from 
6:30 to 8 p.m., beginners blue-
grass club.  For more info call 
916-984-3020.

Merced - The Coffee Bandits, 309 
W Main St. in Merced.  First 
Tuesday of each month blue-
grass, old-time, Americana, 
acoustic only.  For more infor-
mation call 209-383-1200.

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time 
and traditional country. For 
more information call Rainy 
Escobar at (209) 985-9282 or 
email InamMec@aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Paci-
fica.  Mid-Level Bluegrass jam 
from 7:00 - 10:00 pm.  We’ll stick 
to bluegrass standards and fol-
low standard jam etiquette.  All 
bluegrass instruments welcome.  
There will be a core group of 
bluegrass instruments that’ll help 
lead.  The Winter’s Tavern loves 
bluegrass music and are thrilled 
to be helping start up this jam....
bring a few bucks to indulge in 
their reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s usual-
ly a steaming pot of chili offered 
served with chips too, along with 
endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  
For information, contact Vicki 
Frankel at vicki.frankel@gmail.

Continued on A-23
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CBA Calendar of Upcoming Music Events
com or call me at 650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.
com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a lit-
tle right turn in the street, go 
to the left and you can see the 
club house on the left. If you are 
a musician [string instruments 
(violin/fiddle, guitar, mandolin, 
bass, banjo, and ukulele), accor-
dion, and harmonica and want 
to participate, please come join 
us for jamming. 

Sebastopol – First and third Tues-
day of each month at Subud 
Hall, 234 Hutchins Ave off 
Highway 116 on the south side 
of town near The Aubergine in 
Sebastopol. For more informa-
tion email davidacarlson62@
hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, 
call (805) 658-0388 or email 
michaelrubin1@earthlink.net 
or visit http://home.earthlink.
net/~generubinaudio/. 

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 7:00pm to 
9:00pm at the Blue Oak Charter 
School, 540 W. East Main.  All 
music played is at a slower pace. 
Songs and fiddle tunes are shared 
and taught, so this is a perfect 
venue for beginning and inter-
mediate musicians who want a 
relaxed jam! Special thanks to 
Jim Myers for his great leader-
ship of this jam! For additional 
information, email Jim at: 

 myersjj@gmail.com  
El Cerrito – El Cerrito Music 

Works (6:30 p.m.), 11225 San 
Pablo Avenue. The jam is up-
stairs, accessible through the 
door just north of the store en-
trance, 11231 San Pablo. Near 
the Del Norte Bart station and 
bus lines. Open bluegrass jam at 
the Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. For 
more information, call (510) 
232-1000 or visit 

 www.ecmusicworks.com.
Folsom – Every Wednesday at 

Nicholson’s MusiCafe at 632 Bi-
well in Folsom from 6 to 9 p.m.  
Open mic and jam.  For more 
info call 916-984-3020.

Fresno - Santa Fe Basque Restau-
rant, Friends of Kenny Hall Reg-
ular Jam at 3110 N Maroa Ave., 
Fresno, CA

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the 
hottest bluegrass players in the 
Bay Area. Are you a bluegrass 
fan? 3 hours of music for $3! For 
more information, call Eloise 
Cotton at 925-229-1989 or visit 
www.armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Ar-
gall Way in Nevada City from 6 
to 9 p.m.  For more info call 530-
264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 Clem-
ent (@ 2nd Ave.), SF; hosted by 
Jeanie & Chuck Poling [bg, old 
time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Syl-
van Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at churdley@att.net.  

Scotts Valley – Java Jam at Coffee 
Catz, Scotts Village Shopping 
Center, 255 Mt Hermon Road 
#A, Scotts Valley. This is an invi-
tational bluegrass jam, patterned 
after the Taco Jam that is held in 
Oakland. If you are interested, 
please send an email to Steve 
Rosen (steverosen@polarlight.
com) to request a spot on the list. 
For more information, call Steve 
Rosen at 831-566-6828 or email 
steverosen@polarlight.com or 
visit http://www.TheJavaJam.
com. 

Sonora – Second Wednesday of 
each month at Christopher’s 
Ristorante Italiano, 160 Wash-
ington Street in the historic So-
nora Inn. Ukulele jam at 6 p.m. 
For more information, call 209 
533 2600.

Vacaville – Third Wednesday of 
each month at Vacaville Win-
estyles, Vacaville Winestyles 
11-B Town Square Place in Va-
caville from 7 to 9:00 pm Jam 
is intermediate and above. Each 

participant needs to be able to 
lead three songs For more infor-
mation, call John Erwin at (707) 
447-9463 or visit http://www.
winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior 
Center, 91 town Square Place in 
Vacaville from 6 to 9 p.m.   for 
More info call 707-448-8963.

Woodbridge – Second Wednesday 
of each month at the Wood-
bridge Grange Hall, 1074 E 
Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: Glo-
ria Hensel; Host Danny Maple.  
(An acoustic jam welcoming a 
variety of music including blue-
grass, folk, country and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For 
more information, call Emily 
Riddell at 415 331 8989 or email 
emily.riddell@att.net or visit 
uimfamilyministry@earthlink.
net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 
916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or vis-
it http://www.cbaontheweb.org.

Murphys – First and third Thurs-
days at Figaro’s Pizza, 164 E 
Highway 4 in Murphys (next to 
Murphys Suites Hotel). Blue-
grass and acoustic jam from 6 
to 9 p.m. at the Growler Craft 
Brewery aka Figaro’s Pizza For 
more information, call 209-728-
1162.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramen-
to area homes from 6 to 9 p.m., 
new pickers welcome!  For more 
info call Ron at 916-988-8062 or 
John at 916-990-0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call916-443-9751.

San Francisco – Third Thursday: 

Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

Friday
Hanford - Yarnall’s Pizza - back 

room, http://www.yarnalpiz-
zeria.com 820 W Lacey blvd. 
Hanford, CA. All are welcome! 
Young and old. This is a regular 
jam of mostly old time fiddlers. 
For more information, call Stac-
ey Snodgrass at (559) 836-0068 
or email ssnodgrass@gmail.com.

Placerville – Every Friday at Main 
Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, 
just off Highway 101 at Grand 
Ave from 1 to 4 p.m. and is open 
to all.  Bluegrass, old time, old 
grass, originals, country, new-
grass. We will explore tunes with 
an emphasis on working them 
up to speed, understanding the 
forms and allowing the players 
to find a place to shine. Plenty 
of stools, but bring music stands. 
For more information, call 805-
481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north 
of Bishop. Take 395 to the Mc-
Gee Creek Exit. First place on 
the left. Open jam for pros to be-
ginners! For more information, 
call Jeff Meadway at 760 914 
1089 or email meadwayjeff@ya-
hoo.com or visit none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-

From Page A-22 6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): 
Lamorinda Bluegrass & Old 
Time Music Jam - Lamorinda 
Music Store, 81 Lafayette Circle 
Lafayette 

Mountain View  - Saturdays (5 
pm) preceding RBA concerts: 
1667 Miramonte Blvd.(corner 
of Cuesta Dr.), Mountain View; 
info: Ed Cirimele <jocimo@
gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the 
Palo Alto contra dance.  Palo 
Alto First United Methodist 
Church, 625 Hamilton Ave, 
Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-
412-8739 Jam & performance

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History at 
Santa Clara Depot, 1005 Rail-
road Avenue - Santa Clara Am-
trak Station (Santa Clara Depot) 
across from Santa Clara Univer-
sity . A friendly bluegrass music 
jam, intermediate to advanced. 
Sunny days jam outside on the 
SW corner next big shady tree. 
Rainy days - jam inside the mu-
seum. Free parking in front of 
the museum. Paid parking (not 
checked often) to south and west 
of museum For more informa-
tion call Mary M. Kennedy at 
408-241-5920 or email 

 kennedymk@comcast.net.
Sebastopol –Every Saturday af-

ternoon is the North Bay Area 
bluegrass and old-time music 
jam from 2 to 5 p.m., held at 
Community Market, 6762 Se-
bastopol Avenue #100, Highway 
12 just east of Sebastopol by the 
Sebastopol Inn. This is not a slow 
jam or beginner’s jam, intermedi-
ate and above players are expect-
ed and new additions are always 
welcome. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-
6600)

Attention bands, promoters, venues – if you would 
like to have your performances, concerts, festivals 
or jam sessions listed in the Bluegrass Breakdown 
and on the CBA website, please send your informa-
tion to our CBA Calendar Editor -  Mikki Feeney at 
mikfid@gmail.com.
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POKER FLAT CAMPGROUND Next to Park Headquarters

Everyone loved the new site last year at Lake Sonoma! There is green grass to camp on under many 
large shade trees. Toilets and water are available. There will be two options for showers. The CBA will 
provide a couple of screened solar showers, and there is also the option to drive up to Liberty Glen. 
Lake swimming is only about a mile away by road. There are picnic tables and some shade structures 
scattered about. More birds - less bees! There are no hookups, but there is room to park RVs and trailers 
in one of the parking lots. Cloverdale is about 15 minutes away; Healdsburg is slightly further.

DIRECTIONS
FROM 101 NORTH, take the Dry Creek Road exit and turn left, just north of Healdsburg for 12 miles. 
It changes name to Skaggs Springs Road as you approach the lake on a sharp curve and later to Rockpile 
Road. Watch for the sign for Park headquarters, turn left, and look for the campout. The visitor center 
is across the road, and we will be recruiting volunteers to jam there on Friday and Saturday.

FROM 101 SOUTH, take the Dutcher Creek Road exit, just south of Cloverdale. Turn right when it ends 
at Dry Creek Road and follow the directions above.

ACTIVITIES Information about workshops will be announced later.

TICKETS Available only at the gate. $8 a day for CBA members. $10 a day for non-members.

Played In The Shade!

Jam At The Visitor Center

Same Idyllic Campground As Last Year

Poker Flat

Campground

Lake Sonoma

August 25-28, 2016

Poker Flat

Campground

Lake Sonoma

August 25-28, 2016


