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By Steve Goldfield
 If you enjoy playing old-time 
music, as I do, then while you do 
enjoy watching other people per-
form the music, you probably really 
like playing it yourself with friends 
and new friends who play tunes you 
already know and tunes you don’t 
know yet but want to know. That’s 
what we do at Lake Sonoma. We will 
have a few workshops and a square 
dance if someone wants to orga-
nize one, but mostly we will camp, 
shmooze, eat, and play tunes and 
sing songs.
 We have an idyllic spot to camp 
on green grass with lots of large 
shade trees around the Poker Flat 
campground at Lake Sonoma which 
is next to park headquarters. The US 
Army Corps of Engineers runs Lake 

Also in the pages of the Bluegrass 
Breakdown:    Feature articles,      
    news, reviews...& more!

Parkfield festival remembered
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Deadline August 1

Continued on A-4

Continued on A-14

Deadline for submissions is 
August 1
By Darby Brandli 
 It is time for California Blue-
grass Association members to se-
riously consider running for the 
Board of Directors for a one year 
term.  Short terms were developed 
to give more people an opportuni-
ty to participate and lead without 
a multi-year commitment.   The 
CBA always needs new ideas and 
viewpoints.  We need people with 
business skills, legal skills, fundrais-
ing skills, membership development 
skills, musicians, educators, people 
with social networking and public-
ity skills, people with strong char-

acter and integrity and a willingness 
to work together in a group for the 
good of the Association.  You must 
love the music and the community 
and be willing to make unpopular 
decisions as well as popular ones.  
You will grow a thicker skin than 
you thought possible and will feel 
better about yourself as a result of 
participating in this remarkable 
volunteer organization.  You will 
receive no pay but Tim Edes will 
make you a small badge to wear on a 
festival shirt and your name, phone 
number and email address will be 
published each month in the Blue-

Running for CBA Board of Directors

By Deanna Kerr
 Chances are if you have spent 
any time at a California bluegrass 
festival you have heard John Good-
ing.  He is the blond, blue-eyed teen 
sitting in the middle of a jam blow-
ing everyone away with crystal clear 
breaks at red-hot tempos.  He keeps 
his Martin HD-28V with him at all 
times so he can noodle whenever 
there is a spare moment.  “I just can’t 
stop playing,” says John Gooding.  
 Gooding is different than most 
young men going into his freshman 
year of high school.  He is dedicated 
to bluegrass music--a genre associat-
ed more with old-time southern folks 
than with 21st century young people.  
He is also committed to inspiring 
other young folks his age to play this 
old-time music. 
 Gooding, at the age of 14, has 
already collected a substantial list of 
musical accomplishments. He has re-
corded a CD with 35 Years of Trou-
ble; played on stage at several festivals 
throughout the nation--including the 
Vern’s Stage at CBA’s Father’s Day 
festival in 2015; and is the lead gui-
tarist for the Blue J’s who appeared 
on Vern’s Stage at the 2016 Father’s 
Day festival.  
 Gooding’s accomplishments 
and his dedication to bluegrass go be-
yond the music.  He is also dedicated 
to the people.  Growing up at blue-
grass festivals and shows gave Good-
ing the opportunity to not only de-
velop an appreciation for the sound, 
but to also get to know talented mu-
sicians.  “If it weren’t for bluegrass,” 
says Gooding, “I would have never 
grown to love all the people I know.”  
Darby Brandli, president of CBA, 
recognized Gooding’s dedication 

CBA’s new Teen Ambassador: 
John Gooding

to the music and the people when 
she nominated him to be this year’s 
Teen Ambassador.  The board elected 
Gooding at the Annual CBA mem-
bership meeting in October.  “When 
Darby told me I was the Teen Am-
bassador,” said Gooding “I was really 
excited.” 
 “The Teen Ambassador orga-
nizes all CBA activities with youth 
involvement,” says Brandli, “and also 
organizes the VolunTeen program at 
the Father’s Day festival.”
 Gooding takes his responsi-
bilities seriously, but his vision goes 
beyond just organizing events.  He 
wants to reach out to the youth who 
are new to festivals.  “I plan to have 
a teen jam area in the actual camp-
ground,” says Gooding, “so that 
youth new to jamming can have a 
nice friendly environment to learn.”  
 Gooding hopes to get more 
teens involved by starting the CBA 
Youth Facebook page. It is a vehicle 
in which teens can be better informed 

about blue-
grass events.  
In addition 
to this Good-

ing says, “It can also be a place to ex-
change new songs and to share other 
ideas.” 
 Gooding started playing the gui-
tar when he was seven years old.  He 
did not like to practice, at first, but 
he kept taking lessons. After 4 years, 
his perspective changed.  “Something 
clicked,” says Gooding.  “All of a sud-
den, I liked playing.  I noticed differ-
ent ways to play chords, and then I 
played breaks at jams.  Now I don’t 
even consider it practice.”    
 Gooding says in 10 years he will 
be fresh out of college and will still be 
playing bluegrass. He hopes to have 
a career performing at shows and re-
cording CDs.  “It is a difficult career 
to get into,” says Gooding, “but if I 
have the option and if it could work 
out well, I will probably go to Nash-
ville.” 
 Teenagers dedicated to blue-
grass and to the people who play the 
music are rare.  Thanks to the CBA, 
however, young musicians like John 
Gooding have a place to learn and to 
grow and to establish the next 
generation of bluegrass aficiona-
dos. 

D u e  t o  t i m e 
c o n s t r a i n t s  w e  w i l l 

b e  r e m e m b e r i n g  t h e 
2 0 1 6  C B A  F a t h e r ’ s 

D a y  B l u e g r a s s  F e s t i v a l 
i n  t h e  A u g u s t  i s s u e

We didn’t get stuck in Lodi - we came to pick!

The CBA Fall Campout!

Lodi Grape Festival Grounds
October 17-23
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Sonoma, and they really enjoy hav-
ing us there. There are many great 
and shady places to camp with rest 
rooms and potable water available 
and even a large barbecue pit. This 
year the CBA will be bringing two 
solar showers (one for women and 
one for men), but you can also drive 
up to Liberty Glen for a shower or 
swim in the lake about a mile away. 
You need to bring your own food or 
drive to nearby Cloverdale (about 
8 miles) or Healdsburg (12 miles). 
The cost is minimal. For CBA mem-
bers it’s $8 a day with a maximum 
of three days, and for non-members, 
it’s $10 a day. No advance tickets will 
be sold or are necessary. Just show up 
prepared for a few days of great fun. 

The Golden Old-Time Campout at 
Lake Sonoma, 2016

Darby Brandli portrait
 Page A-9
Berkeley Bluegrass Festival  
 Page A-12
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bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2015/2016 
Leadership Team

phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor

916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales

Jim Evans - Shuttle Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Drew Davidson- Ice Booth/Ice 
Wagon Coordinator
drewd127@gmail.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Mark Hogan – North Coast

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the vol-
unteer columnists who bring us their expertise and 
exerpiences. Be sure and let them know you appre-
ciate them. 
Comments: mrvarner@ix.netcom.com.
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, 
CA 94583, by the California Bluegrass Association.  The CBA is a non-
profit organization founded in 1974 and is dedicated to the furtherance of 
Bluegrass, Old-Time, and Gospel music.  The views of the authors does not 
nessesarily reflect the views of the CBA or its Board of Directors. Member-
ship in the CBA costs $25 a year and includes a subscription to the Bluegrass 
Breakdown.  A spouse’s membership may be added for an additional $5 and 
children between 13 and 18 for $1.00 per child.  Children 13-18 who wish 
to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Yes, it’s true, honey.  
If we become CBA 
members we’ll be 
part of the largest 

bluegrass/old-time 
music association 
in the world. So 

many young people 
choose to become 

musicians because 
of their programs. 
They might try and 

talk you into 
playing the banjo, 

so look out.

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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Do you have a child who would 
like to participate in the Kids on 
Bluegrass Program?   
 
 The Kids on Bluegrass program, under the direc-
tion of Frank Solivan, Sr., takes place at the CBA Fa-
thers Day Bluegrass Festival in Grass Valley, California 
and under the title of  Kids on Bluegrass.
 Frank Solivan, Sr. has been directing this program 
for approximately 19 years and he and his kids consis-
tently delight audiences with high quality and highly 
talented young people.
 This program is open to children ages 3 to 17. The 
children must be able to sing and/or play their instru-
ment WITHOUT parents or guardians help. Songs 
MUST be completely memorized (again without 
help). Children must have good enough understanding 
of their instrument to have good timing, know their 
chords and be able to change chords quickly, easily play 
2 or three songs and the ability to play in a group.
 Rehearsal takes place many hours during the day 
for several days at each festival and culminates in a stage 
production on the main stage at each festival. Parents 
and children must be ready to commit to all of the re-
hearsals.
 To find out if your child is ready to participate in 
this wonderful program, visit Frank Solivan, Sr. at his 
campsite at any one of these festivals.

Find out about the new Otter Opry concert series and stay 
up to date with South Bay Bluegrass news. Subscribe by 

E-Mail: morgan-hill-jam-subscribe@yahoogroups.com

Rf i id kld de s
A week-long Day Camp devoted to Traditional Fiddle Music

produced by Freight & Salvage in Berkeley

Two unique, fun-filled weeks with inspiring teachers, 
fiddling by ear, improvisation, traditional dance, music-based art, 

and an end-of-camp performance at the Freight & Salvage

Week 1: June 20-25  Week 2: July 25-30
We welcome young violinists and fiddlers, ages 7 to 15, with at least one year 
of playing experience. No previous fiddling required. Scholarships are available.

For information or to register visit www.fiddlekids.com 
or contact us at fiddlekids@freightandsalvage.org

fiddlekids is made possible through the generous support of the Bill Graham Supporting Foundation

grass Breakdown so that members may reach out to you.  We will elect eleven members and the results are 
tallied and announced at our Annual Membership Meeting/Fall Campout in October. We will place candidate 
statements in the September issue. 
 Fill out a petition with your “intent to run” and have it signed by 10 active CBA members and submit 
the petition to Larry Phegley, our membership chairperson.  Write a candidacy statement and submit a photo 
to our Bluegrass Breakdown editor, Mark Varner.  The deadline is August 1st! Encourage all your friends to 
vote for you and attend the October Annual Membership Meeting  where the results of the election will be an-
nounced.  Sounds easy doesn’t it?  Board of Director membership is serious business and requires some serious 
time commitments but does come with its own rewards.  You become part of a committed team, learn how a 
volunteer Association survives and thrives, make decisions that will enhance your life and the lives of others.  It 
is a good time to step up and contribute and a experience a remarkable journey.

Running for CBA Board of Directors

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

From A-1
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CALL TO ORDER
 Chairman Tim Edes called the 
meeting to order at 10:00 AM at 
the CBA Spring Campout, Stani-
slaus County Fairgrounds, 900 N. 
Broadway, Turlock, CA 95380. 

ROLL CALL
Board Members Present:  
 David Brace, Tim Edes, Mik-
ki Feeney, Steve Goldfield, Dave 
Gooding, Mark Hogan, Jim In-
gram, Maria Nadauld, Larry Pheg-
ley 

Board Members Absent:   
 Montie Elson, Geoffrey Sar-
gent

Officers Present:  
 Bruno Brandli, Darby Brand-
li, Valerie Cornejo, Rick Cornish, 
Colleen Hogan, Carl Pagter, Lucy 
Smith

Members Present: 
 Diana Donnelly, John Erwin, 
Randy January, Dennis Lawson, 
David Pitman, Charlene Sims, Stu-
art Sims, Frank Solivan Sr., Craig 
Wilson

SETTING OF THE AGENDA
 The board approved the meet-
ing agenda with three additions.
 
APPROVAL OF THE MARCH 
13, 2016 BOARD MEETING 
MINUTES
 The minutes of the March 13, 
2016 meeting were approved as 
written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 Frank Solivan, Sr. thanked the 
board and all the volunteers who 
helped support the CBA at Win-
tergrass.

OLD BUSINESS 
Festival Strategic Plan:
 The committee met for the first 
time on April 15th.  Their objective 
is to come up with a plan to increase 
attendance at the Fathers’ Day Fes-
tival, increase the bottom line and 
encourage more young people to 
attend. Once the committee comes 
up with a plan, they will present it 
to the full board for review.

GV Streaming Project Update:
 A total of three bids have been 
received for the streaming part of 
the project. Finding a company that 
can provide sufficient broadband 
at the Nevada County Fairgrounds 
continues to be an issue. The ob-
jective is to put the full proposal 
together for the board to make a de-
cision in time for the 2017 festival.

2016 GV Festival:
 FDF Coordinator, David 
Brace, gave an update:
--We are still looking more festival 
volunteers, including a Storage Co-
ordinator. 
-- Pete Hicks has agreed to run the 
Slow Jam in Dan Martin’s stead.
--The board approved giving the 
Kids Fest Coordinator a full hook-
up RV spot for the festival. 

--The Executive Committee will 
make the decision on whether or 
not to purchase additional insur-
ance.  
--We received an offer to donate 
several 4’x8’ sections of dance floor 
to use at the festival. 

Monterey High Country 
Concert:
 58 people attended the High 
Country concert on Sunday after-
noon, 3/19. The concert was small 
but successful. 
 
NEW BUSINESS
Old Time Campout Budget:
 The budget for the Old Time 
Campout was approved by the 
board. There are two changes this 
year: a) the purchase of two so-
lar showers to address the issue of 
showers being so far away b) no ad-
vance ticket sales.

IBMA 2016:
 The board approved the cost 
of co-sponsoring one of the Award 
Luncheons at IBMA as the CBA 
has done in the past. They also ap-
proved increasing the CBA team 
from eight to ten members for the 
cost of one additional hotel room. 

Concert Proposal:
 Maria Nadauld asked if Side-
line, a band she represents, could 
be booked at either the Shingle 
Springs or Alameda venue but di-
rectors felt it was too soon to hold 
another concert in either of those 
locations. 

2017 Great 48 Proposal:
 Recommendations of the 
Great 48 Jam Planning Committee 
were presented and discussed. Their 
report compared the costs of two 
venues for the 2017 jam and two 
possible event dates. The board ac-
cepted a proposal for the Marriott 
Hotel the weekend of January 12-
15, 2017.

Percussion Instruments in Bands:
 The board agreed to reconsid-
er the policy banning percussion on 
stage at the FDF and agreed that, 
instead of a blanket policy, deci-
sions will be made on a case specific 
/ site specific / festival specific basis. 

2017 FDF Logo:
 Steve Goldfield was asked to 
start working on the 2017 FDF logo 
with the same designer the CBA 
used in 2016. The goal is to confirm 
the 2017 design much earlier than 
usual. The CBA has already signed 
three of the 2017 bands. 

Golden Gate Park Picnic:
 The CBA was asked to donate 
a set of FDF tickets for raffle at the 
Golden Gate Park Picnic. Attend-
ees must either join the CBA or 
renew their membership to be en-
tered in the raffle.

Parkfield Bluegrass Festival:
 Although there will not be a 
CBA booth at Parkfield, Bluegrass 
Breakdowns and CBA flyers will be 
put out on tables without staffing 
the space.

REPORTS
Executive Committee Report – 
Edes, Hogan, Elston, Sargent:
 Tim Edes stated that there 
were no significant actions between 
meetings.

Membership Report:
 The April membership number 
was 2731.

Treasurer’s Report:
 Assistant Treasurer Valerie 
Cornejo handed out the current 
Balance Sheet and Q1 Income & 
Expense Report in Montie Elston’s 
absence.

Music Camp Report:
 Registration for a music camp 
is a little behind track but there is 
little cause for concern at this time.

Youth Program Report:
 The Youth Academy is full 
for 2016 with a waiting list. CBA 
counsel has recommended we re-do 
security checks for Youth Program 
volunteers every 5 years. New vol-
unteers are checked as they come 
in.
 The instruments in the CBA 
Lending Library have been gone 
through and cleaned out, with 
some donated to other organiza-
tions and a few fixed up for resell to 
raise money.
 Two teen bands will play at 
the Berkeley Bluegrass Festival at 
the Freight & Salvage on May 20th. 
The CBA is partnering with the 
Freight on this event.

Area Activities VP Reports:
Mark Hogan (North Bay) – Mark 
reported that he is waiting for one 
final advertising expense for the 
Sonoma County Bluegrass & Folk 
Festival but it looks like the festi-
val will come out a little ahead this 
year. 
 
Larry Phegley (South Bay/Mon-
terey Bay) – Larry is considering 
starting a slow jam in his area.

Lucy Smith (acting AAVP for 
Butte/Tehama) – Lucy continues 
to send out a newsletter in her area 
and holds a slow jam as the CBA 
searches for someone to replace her.

Bruno Brandli (East Bay) – Bruno 
reported that there’s a good turnout 
at the regular jam at the Stork Club 
in Oakland with a lot of younger 
people showing up. He also attends 
a regular jam at the Lucky Horse-
shoe in San Francisco.

Mikki Feeney asked the Area Ac-
tivities VPs to look at the listings in 
the Breakdown for jams and open 
mics in their area to alert her of any 
corrections, additions or deletions 
needed. 

President’s Report:
Darby Brandli attended the IBMA 
Leadership Bluegrass conference in 
Nashville in March. The CBA is ac-
knowledged for keeping bluegrass 
alive in California with an impres-
sive number of members and events 
with very few paid staff. 

Chairman’s Report
Tim Edes wanted to make sure ev-
eryone knew that long-time CBA 
member Ron White passed away on 
April 12th after a long battle with 
cancer. He was a talented musician 
who was a very early member of the 
CBA. 

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-string banjo playing 
that can be done with finger picks.  All levels from rank begin-
ner to accomplished player who may need additional direction 
to take his or her playing to a higher level.  Private individual 
lessons as well as teaching your group to compliment each oth-
er’s styles and abilities.  I teach at my own private studio in the 
Sacramento Area.  I also teach in my home just north of Placer-
ville.  I play banjo, I make banjos, and I sometimes buy and sell 
banjos and other stringed instruments.  For further information 
or to schedule lesson times, please call 916-614-9145 or 530-
622-1953.

LESSONS

CBA CLASSIFIED ADS

Minutes by Collen Hogan, CBA Secretary

Minutes of the April 16, 2016 - California Bluegrass Association Board Meeting
CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for Satur-
day May 14th at 10:00 AM, Brandli 
home, 2106 9th Ave., Oakland, CA 
94606 

ADJOURNMENT
 Meeting adjourned at 12:46 
p.m.

Bluegrass 
Bard 
By Cliff Compton

Bluegrass 
Bard

Saving the World
And we were saving the world
And it was Laramie’s turn
And that Wyoming wind was blowing sideways
Moving us across the campus like a scrap of newspaper
Colder than snow
Colder than a sinners heart
And we had all the answers
As all true believers do
To all the questions nobody was asking. 
And if we could just get them out to the concert
Maybe God could get ahold of their hearts
And maybe their lives would be made better
and we passed  out them flyers
And everybody said they were coming
And nobody came
Except a couple of Nigerian students
Who didn’t seem to know much about 
Whatever we were trying to do
And looked more amused
Than convicted of their sins
But God was in that guitar
One of those guitars just like the ones they pass out 
As you walk through those pearly gates
Because the angels are always singing
And there has to be accompaniment 
And they don’t allow no banjos
At least that’s how I see it
And we played our hearts out
Baring our souls
And sweating blood
And the burden was lifted
And maybe somehow it mattered
Somewhere down the road
And I’m sure God smiled
Because he loves us all
And we were trying to save a world
That needs saving

Cliff Compton
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CBA’s 2016 IBMA Fundraiser Drawing

5th String Music Store
3184 N Street
Sacramento, CA

The Eagle II banjo is a whole new breed 
of banjo. It features the ground breaking, 
patent pending Twenty-Ten Tone Ring 
which is a completely original Deering 
design that is unlike any other tradition-
al tone ring. It produces a high quality 
sound that is versatile for many styles of 
playing. While the sound is uniquely Ea-
gle, it represents a refinement in the qual-
ity of banjo tone, something that allows 
the player to soar to new heights. It is per-
fect for the player who wants a profession-
al quality banjo that he can use for playing 
many styles of music. Played by Winston 
Marshall of Mumford & Sons.
Value: $2300.00

CREMONA SB-2 PREMIER STUDENT OUTFIT - 
BASS 3/4 Set-up to MENC Standards at our Cremona 

workshop in California, the SB-2 is our top 
selling upright bass for more than 15 years. 
Correct string height string spacing and neck 
relief for accurate finger positions and into-
nation. Select spruce top and maple back and 
sides for strength and durability, lightweight 
construction for better tone. Ebony finger-
board for beauty and playability. Nylon gigbag. 
Value: $1495.00

SCGC Tony Rice Model. This guitar delivers exactly what the contemporary 
flatpicking artist needs: substantial treble and midrange for rapid single-line 
lead, clean note separation for definition and the traditional bass boom with-
out the woofy bottom end of some of the venerable Pre-war dreadnoughts. 
Master grade Indian Rosewood and old Sitka Spruce give this instrument a 
professional presence at an attainable price. Value: $5,150.00.

Solid carved Sitka spruce top gives you clean articulation and 
a crisp, bright tone. Solid carved flamed maple back and sides 
for extra punch. Slim maple neck for comfortable, easy action
Radiused premium ebony fingerboard gives extra durability 
and striking good looks. High-gloss lacquer amberburst finish 
for vintage beauty and appeal.  Value:  $795.00

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of  

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:
Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596

SV-130

Kentucky KM-505 Mandolin

SCGC Tony Rice Model Guitar

CREMONA SV130  PREMIER NOVICE VIOLIN

DEERING EAGLE II BANJO

KENTUCKY KM-505 ARTIST A-MODEL MANDOLIN

TONY RICE MODEL 
DREADNOUGHT GUITAR

Saga has always been a pioneer when it comes to making quality violins to meet the demands 
of the growing student market. While focusing primarily on quality and value to meet a 
specific price point, the new SV-130 Cremona Premier Novice Series violin was developed. 
Handcarved solid spruce top. Handcarved solid maple back and sides. Solid maple neck. Inlaid 
purfling. Ebony fingerboard, chinrest and fittings. A. Breton AB-112 quality Brazilwood bow 
with ebony frog and unbleached white horsehair. Lightweight shaped, arched-top suspension 
case with black exterior and green interior Retail value of $239.95

SB-2

Send this order form and check payable to the 
California Bluegrass Association (CBA)

along with a self-addressed stamped envelope by October 10 to:
Tickets, P.O.Box 1070, Boron, CA 93596

Drawing to be held at the CBA Fall Campout in Lodi on 
Saturday, October 22, 2016.

Need not be present to win.
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Join us for the 13th annual Summergrass San Diego featuring The Gibson Brothers,
David Parmley & Cardinal Tradition, Chris Henry And The Hardcore Grass, 

Bluegrass Etc., Rocky Neck Bluegrass and more! Tickets onsale now.

This 3-day family-friendly event includes
Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked

Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society

August 19-20-21,2016
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California

CBA Ad 2016_Layout 1  4/15/16  4:15 PM  Page 1

James King passes
By John Curtis Goad
Bluegrass Today 
 The bluegrass life of record-
ing, playing dates, and traveling has 
come to a close for one of the most 
unique personalities and beloved 
artists in bluegrass music. Known 
for his matchless heartfelt ability 
to convey a story through song, the 
Bluegrass Storyteller, James King, 
passed away today after a short stay 
in Lewis Gale Hospital in Salem, 
Virginia stemming from his ongo-
ing battle with liver disease.
 Born Sept. 9, 1958, in Martins-
ville and raised in Cana, the Virgin-
ia native grew up in a musical fam-
ily and began to develop a genuine 
interest in music as a teen. Having a 
great love for the music of the Stan-
ley Brothers and being greatly in-
fluenced by Ted Lundy, after a brief 
stint in the Marines he eventually 
found himself in Delaware where 
he began performing in a band with 
Lundy’s sons, T.J. and Bobby.
 Many longtime bluegrass lov-
ers and fans first became acquaint-
ed with King through his work 
with Ralph Stanley and the Clinch 
Mountain Boys in the 1980s. In 
fact, although he was never an offi-
cial member of the band, he is one 
of only a few to be awarded the 
“honorary member” status – which 
was truly one of his greatest accom-
plishments in his own mind.
 After beginning to work with 
Ken Irwin of Rounder Records in 
the early-middle 1990s his own fan 
base really began to grown in re-
sponse to the release of These Old 
Pictures and Lonesome and Then 
Some. Eventually, the James King 
Band was formed and the rest is his-
tory!
 While fronting his own band, 
King led the group to obtain sev-
eral nominations and win Inter-
national Bluegrass Music Associa-
tion (IBMA) awards including an 
Emerging Artist award a short time 
after the band’s formation and even 
a nod for Song of the Year.
 It was tracks like Bed by the 
Window, She Took His Breath 
Away, and Echo Mountain that 
won over the hearts of bluegrassers 
young and old. It wasn’t just the ma-
terial that set King apart from the 
rest of the crowd. It was that almost 
instantly recognizable “something 
else” quality that he possessed – the 
ability to deliver a song in such a 
way that you believed every word he 
sang, with a voice that was so sincere 
you couldn’t help but believe he had 
lived it in some way.
 King held the first generation 
bluegrass artists in the highest re-
gard: bands like the Stanley Broth-
ers, Flatt and Scruggs, Bill Monroe 
and the Bluegrass Boys, and the Os-
borne Brothers. Those early groups 
were the ones he would often refer 
to as the “real deal.”  Unfortunately, 
he probably failed to realize how 
much his fans thought of him and 
believed that he, too, was the “real 
deal.”
 Although the way he lived 
took a great toll on him both phys-
ically and personally, he’ll always be 
remembered as one of the greats, 

leaving us with a legacy of excel-
lent music right up until the end. 
His work with the bluegrass super 
group Longview produced some 
of the best traditional bluegrass in 
recent decades and his last album, 
2013’s Three Chords and the Truth, 
received a Grammy nomination for 
Best Bluegrass Album. In Septem-
ber 2014, he was inducted into the 
Virginia Country Music Hall of 
Fame, which I predict won’t be the 
last hall of honor he enters.
 I got to see and hear King at his 
best. He was a blast both on and off 
stage. Anyone who traveled the road 
with him knew just how genuinely 
he loved what he did for a living. I 
vividly recall one instance where 
he exclaimed “Time me boys, time 

me! Let’s see how many choruses 
to Stanley Brothers songs I can sing 
in two minutes.” Trust me, it was a 
lot—and I’m sure if the time had 
been extended it would’ve encom-
passed the entire catalog.
 If you knew King, you knew he 
was the type of person you couldn’t 
help but love. In the end we all 
preach our own funeral by what we 
do and say. King said it best in an 
interview with us in 2014. “I thank 
the good Lord everyday that I put 
my feet on the ground,” he said. “I 
love this music more than you’ll ever 
know and I’ve dedicated my life to 
it.”

The late James King.
Photo: Tom Tworek
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3. Mixing through an analog record-
ing console (adding noise and dis-
tortion)

4. Recording onto a 2-track mix-
down tape (adding noise, tape 
hiss, and distortion)

5. Mastering (adding noise and dis-
tortion and either tape hiss or disk 
cutting noises and artifacts

6. Generation of duplication masters 
(adding noise, distortion and arti-
facts)

7. Creation of end product (adding 
noise and distortion)

So what do you think? 
 Each of these stages contrib-
utes something that wasn’t there 
in the original performance. Some 
people like these degradations and 
artifacts; some people believe they 
only compromise what the art-
ist originally intended during the 
original performance. 
 Keep in mind that a decision 
about recording doesn’t have to be 
“absolute.” An artist or band can 
record a single performance (no 
overdubs, no edits, no do-overs) 
for the sake of energy, but use the 
very latest in capture and deliver 
technologies to give the listener the 
most accurate re-creation of the 
performance. Or the artist might 
purposefully color a performance 
with editing or with tools that lend 
the modified or affected sound of 
older recording processes and tech-
niques, in an effort to re-create an 
older style of recorded sound.
 As for me, I’m going to head 
out from Sevilla, Spain on my bicy-
cle, hoping to reach Faro, Portugal 
in just a few days. My MacBook 
Pro is running Pro Tools 12.4, and 
I might just tweak a mix of one of 
my recent originals, Bellingham 
Cotillion, along the way. 

Copyright © 2016 by Joe Weed

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists 
and labels, and does scores for film, 
TV and museums. Joe’s composi-
tion “Hymn to the Big Sky” was 
heard in “The Dust Bowl,” a film 
by Ken Burns, which premiered 
nationally on PBS.  Joe recently 
produced “Pa’s Fiddle,” a collection 
of 19th-century American music 
played by “Pa” Charles Ingalls, fa-
ther of Laura Ingalls Wilder, the 
author of the “Little House on the 
Prairie” book series. Reach Joe by 
calling (408) 353-3353, by email 
at joe@highlandpublishing.com, 
or by visiting joeweed.com.

Joe Weed’s Studio Insider

Joe Weed

How did we get here?  Are 
we happy where we are?
 I sometimes hear from studio 
clients that they’d like to consider 
recording like the “old guys did,” or 
“like Bill Monroe did,” or “Like Earl 
Scruggs did.” 
 When somebody who has 
come to me to record and/or pro-
duce their project asks me about 
those early and mid-20th century re-
cording techniques and procedures, 
I take their request seriously, and tell 
them the pluses and minuses of us-
ing older techniques versus modern 
ones.

Acoustics first
 The first professional record-
ings were made acoustically - that 
is, the microphone was a large cone 
with a diaphragm placed at the small 
end, which drove a tiny stylus, which 
cut a groove in a rotating disk of 
plastic, lacquer, aluminum, or other 
material. This very basic system used 
the power of sound waves to make 
the stylus cut a groove that when 
traced would mimic the sound that 
had just been recorded. This system, 
used by American record companies 
from the late 19th century until 
1925, had several severe limitations. 
The frequency response was very 
small, and only voices and instru-
ments that typically used a few oc-
taves, like trumpet, violin, flute, etc., 

could be recorded. Bass instruments 
typically weren’t reproducible by 
this system. To get one instrument 
louder or softer than another, their 
distance from the microphone had 
to be varied. So if the singer was too 
soft, she had to be brought close to 
the recording cone; if the violin was 
too loud, it had to me moved to the 
back of the room. So band layouts 
had to be accommodating during 
recording sessions, sometimes to 
the detriment of the band’s sound. 
Dynamic range was very limited — 
soft sounds wouldn’t be heard, and 
loud sounds might overload the 
diaphragm or the groove-cutting 
stylus. Musicians and arrangers had 
to adapt to these limitations if they 
wanted to record, and today we can 
easily hear the physical limitations of 
the primitive recording process. 

Electronic microphones to 
the rescue!
 Then a huge advance in record-
ing technology came with the adop-
tion of the electronic microphone. 
Rather than moving a stylus in a 
lacquer groove, this device turned 
sound waves into electrical current 
that can be modified — amplified, 
equalized, compressed, etc., before 
a recording is made. The outputs of 
several microphones can be com-
bined electronically and “mixed,” 
allowing an engineer to greatly 

influence the sound of whatever 
ensemble is being recorded.  Place-
ment of the musicians no longer 
mattered the way it did with acous-
tical recording, so the players could 
arrange themselves comfortably for 
the best sound. And another big 
change with the new technology 
was that people with soft, intimate 
voices (i.e., the “crooners,” like Bing 
Crosby, Frank Sinatra, and many 
country singers) could now be re-
corded with full band back-up, be-
cause the recording engineers could 
electronically boost their micro-
phones’ outputs while reducing the 
sound of the band’s mics, making a 
pleasing mix.

Les Paul didn’t invent just a 
guitar
 A subsequent and very im-
portant advance came with the 
wide-spread adoption of multi-track 
recording. Les Paul pioneered this 
technology with a multitrack system 
in his garage studio. Now  things 
could be mixed together without 
having been performed at the same 
time. A person could record a solo 
(on track 1) and then go back and re-
cord their own harmony to that solo 
on track 2. Or a band could record 
drums onto discreet tracks for later 
tweaking, add bass on yet another 
track, and a “Scratch vocal” could be 
recorded on yet another track and 

replaced later with a practiced and 
rehearsed singer. This technology 
exploded in the 1960s and ’70s, with 
the Beatles (working with producer 
George Martin) and other creative 
groups leading the way.

What about digital?
 Perhaps an even greater innova-
tion came with the adoption of dig-
ital recording in the late 1980s and 
1990s. When sounds are captured 
by advanced and accurate electron-
ic microphones, they are converted 
into ones and zeros. Then the pro-
cessing, combining, and modifying 
of those sounds can be done accord-
ing to anybody’s whim, with no 
danger to the original performance. 
All the advantages of multi-track-
ing are there, and creative sound 
and mix engineers can do wonders 
with the recorded sounds. With the 
development of high-quality pro-
fessional and home-user digital re-
cording and editing  tools, the need 
for specialized highly-trained and 
experienced recording engineers 
began to diminish. Music can now 
be created, recorded, and broad-
cast by almost anybody, and lack of 
money or expensive tools no longer 
has to be a barrier.

So why the yearning for 
a “return” to older tech-
niques and/or sounds? 
 I’ve learned from talking with 
clients that their reasons for want-
ing to record “the old way” are quite 
varied.  Some prefer to perform all 
together at the same time, as they 
enjoy the energy that they pro-
duce when playing together “live.” 
This doesn’t mean that they want 
their sound mixed with the noise 
of a needle scraping vinyl at 33 1/3 
RPM, along with assorted pops, 
clicks, and crackles. They might 
prefer contemporary tools for 
sound capture, editing, and repro-
duction, while liking the traditional 
manner of recording a performance 
completely “as it happened.”
 Some like the way the old re-
cording systems change the sound. 
Their musical heroes recorded that 
way, they reason, so they’d like to 
do the same — much as they enjoy 
wearing performance clothing from 
the era of their favorite band.
 Some like the dynamic range 
reduction (compression) and band-
width limits (no real top end, no real 
bottom end) that resulted from the 
limitations of tape-based recording 
in the 1950s through the 1980s. Or 
they like the way certain old pieces 
of gear changed the sound, some-
times by accident, as it moved its 
way through the labyrinth of steps 
between the band performing in 
the studio and the end user listen-
ing at home. There were frequently 
many of these steps. Each one after 
the original recording involved an-
other layer of sound degradation:

1. (Original Performance)
2. Recording onto multi-track tape, 

using microphones, compressors, 
EQ, recording console, and more, 
each adding noise and distortion

By Bill Friskics-Warren
NY Times
 Guy Clark, who along with 
Townes Van Zandt, Jerry Jeff Walk-
er and others patented the rugged, 
imagistic brand of narrative-rich 
songwriting that became associated 
with the Texas troubadour move-
ment of the 1970s and ’80s, died on 
Tuesday at his home here. He was 
74.
 His death came after a long 
illness, including a 10-year struggle 
with lymphoma, said his manager, 
Keith Case.
 Mr. Clark’s recordings never re-
ceived much airplay on mainstream 
radio, but his treasury of songs, in-
cluding “L.A. Freeway,” an FM radio 
favorite as recorded in 1973 by Mr. 
Walker, was as indelible as that of 
anyone working in the Americana 
idiom in the last decades of the 20th 
century.
 “Guy is the kind of writer who 
is too strong to fade out,” the sing-
er John Hiatt said of Mr. Clark in a 
2013 interview in American Song-
writer magazine. “His songs will 
remain long after he does. They get 
in your heart and mind, and they 
become part of you.”
 Mr. Clark’s songs have been 
recorded by scores of musicians, in-
cluding progressive country singers 
like Ricky Skaggs, who had a No. 1 
country hit with “Heartbroke” in 
1982, and Rodney Crowell, who in 
1988 reached the top of the country 
charts with “She’s Crazy for Leavin’,” 
a song he wrote with Mr. Clark.

 Vince Gill had a Top 10 coun-
try hit with Mr. Clark’s “Oklahoma 
Borderline” in 1985, and Kenny 
Chesney made Mr. Clark’s “Hem-
ingway’s Whiskey” the title track of 
his 2010 album.
 Johnny Cash, Emmylou Har-
ris, Willie Nelson and Brad Paisley, 
among others, also recorded Mr. 
Clark’s songs. Singer-songwriters 
like Steve Earle and Mr. Crowell 
looked to him as a mentor.
 His songwriting evinced not 
just a keen eye for narrative detail 
but also an unerring ear for spoken 
vernacular and a wry, existentialist 
bent akin to that of Kris Kristoffer-
son or John Prine.
 In “Desperados Waiting for a 
Train,” one of a handful of originals 
now regarded as standards from his 
1975 debut album, “Old No. 1,” Mr. 
Clark reminisced about a grandfa-
therly figure at whose feet he used 
to listen to stories as a boy. Writing 
through the eyes of childhood, Mr. 
Clark describes the old-timer in al-
most mythic terms as “a drifter and a 
driller of oil wells, and an old-school 
man of the world” who is confront-
ing his mortality.

I’d play the “Red River Valley”
And he’d sit in the kitchen and cry
And run his fingers through 70 

years of living
And wonder, Lord, has every well I 

drilled gone dry?
We was friends, me and this old 

man
Like desperados waiting for a train

Singer/songwriter Guy Clark dies

 For the brooding title track of 
his 1995 album, “Dublin Blues,” Mr. 
Clark used an unlikely juxtaposition 
of images to effect an arresting shift 
in perspective — in this case, cast-
ing an old mountain folk song in a 
shimmering new light.
 “I have seen the David, I’ve 
seen the Mona Lisa too,” he sings 
over a simple folk-blues melody. 
“And I have heard Doc Watson play 
‘Columbus Stockade Blues.’”
 Even his novelty songs, includ-
ing paeans to down-home culinary 
delights like “Texas Cookin’” and 
“Homegrown Tomatoes,” were sin-

Guy Clark.

Continued on A-18
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Bluegrass, She Wrote  By J. Rose

J. Rose

Darby Brandli:  
Creating the Space

 “Take aim and show no mer-
cy” proclaimed Darby Brandli, 
president of the California Blue-
grass Association, as she shooed a 
giant fly out of the window.  We 
both laughed as we sat sipping 
lemonade in the Turret room of 
her mansion on the hill.  It was 
a perfect spring day in Oakland, 
California.  The blue skies gave 
way to an unobstructed view that 
extended all the way across the bay.  
I tried to take in the details while 
we settled in for our interview.   
  “Where are you from original-
ly?”  I asked.  “Here.”  She answered 
without skipping a beat.  “Here?” 
I said in disbelief.  I always enjoy 
meeting bay area originals.  “Here” 
she reiterated.  “My parents were 
born in Oakland.  I have a Grand-
mother who was born in Oakland 
in 1888.”  She went on to explain 
that her family had all been in Cal-
ifornia since the gold rush.  Being 
a California girl myself, I felt a cer-
tain comradery.  I resisted the urge 
to instigate a high five and asked 
my next question.  “Is there any 
bluegrass in your family history?”  
“None in mine, but Bruno, is from 
Switzerland.” She directed me to 
an old family photo of his ances-
tors hanging on the wall across 
the room.  My footsteps echoed as 
I walked on the hardwood floors.  
The old sepia toned image showed 
four young women, with matching 
dresses and shiny silk stockings, all 

holding their mandolins.  It was a 
Swiss mandolin orchestra!                   
 Darby met her husband Bru-
no in Berkeley some forty nine 
years ago.  They re-discovered 
bluegrass together during their 
first year at the Father’s Day Fes-
tival in Grass Valley, California in 
the mid 80’s.  The festival was not 
even ten years old yet, but Darby 
and Bruno knew they would be 
back the next year.   As the years 
went on, the festival began to take 
shape and Darby realized that she 
had ideas about what she wanted 
the festival to be.  She discovered 
that she could be a voice for other 
festival goers.  “I’m not a picker” 
Darby stated, sure as the sun shin-
ing through the window, “I’m a fan 
and I create the space.”  
 One of Brandli’s first encoun-
ters as a proactive volunteer in the 
CBA was when she successfully 
reintroduced bicycles to the festi-
val by organizing a pilot program 
requiring bicyclists to take a short 
permit test before being granted 
riding rights on festival grounds.  
“It was a wonderful organizing 
tool” she glowed.  After three suc-
cessful years of no incidents, it was 
impossible for the association to 
ignore the pleas of the pro-bicy-
cle festival goers and bicycle rights 
were granted.  Since then, Darby’s 
work as the president of the board 
has been non-stop.  Acting as a liai-
son between the outside world and 
the board, Darby has always had a 
knack for connecting people.  “It’s 

been a life affirming, life changing 
time” Darby held her lemonade 
and sat across from me unwaver-
ing in her strength and experience.  
“But it’s time for a change” she 
stated nodding her head and look-
ing straight at me. 
 Word on the streets is that 
Darby hopes to be retiring from 
her position on the board.  Having 
read her latest submission in The 
Bluegrass Breakdown, I was aware 
of the seeds that she had been 
planting and asked her how long 
she had been president for.  ”12 
years,” she said and it’s time to pass 
on the tiara.”  We both laughed.  I 
casually looked down at my notes 
and saw that this would be perfect 
segue for my next question.  “So, 
what changes would you like to see 
in the CBA in the coming years?”  
“I’d like to see younger people step 
up to the plate.”  I nodded my head 
and said “of course” as she contin-
ued.  “While we’re still around to 
mentor them” she took a breath 
and added “to be able to share the 
history.”    
 Fueled by nerves, inspiration 
and passion, I began to ramble 
about how much I agreed with her 
and shared my theory about the 
generational gap in the California 
bluegrass community.  “Where are 
all the middle aged bluegrassers?” 
I lamented.  The youth program 
was doing a fantastic job cultivat-
ing younger generations, but what 
had happened to the twenty and 
thirty somethings?  Darby casu-

ally pontificated “well, 
your age group are not 
‘joiners’.”  She continued 
to share her thoughts on 
the subject, as I became 
distracted by my own 
snowball of speculation.  
She was right.  I thought 
about my experience as a 
participating writer for 
The Breakdown.  Over 
the last year, many of my 
self promoting efforts to 
spread the word about 
this column had includ-
ed the “are you a mem-
ber” conversation.  Plen-
ty of my peers, friends 
and acquaintances, who 
all shared my love and 
interest for bluegrass, 
were not CBA mem-
bers.   I had only become 
a member so that I could 
volunteer for my festival 
ticket.  “Case and point” 
I thought as I tuned back 
into our conversation af-
ter a couple of epiphany 
seconds.           
 “Any advice for 
those who come after 
you?” I asked.  Brandli 
used this as an oppor-
tunity to talk about the 
things that she didn’t 
want to change when 
she stepped down.  First 
on the list was the youth 
program.  Brandli ex-
plained that one of the 

most important facets of the youth 
program had been to convince the 
board of its value and now that the 
structure was there, she could pass 
it on.  We talked about the recent 
advances and future goals.  As the 
years have gone on, Kids on Blue-
grass (KOB), Kidfest, The Youth 
Academy, and the lending library 
are all results of the hard work and 
dedication of the board and most 
importantly, the volunteers.  Dar-
by went on to express her hope 
for the continued integration of 
bluegrass programs into public 
schools.   “We now have two pro-
grams that we fully support (one 
in Visalia and one in Pacifica) and 
it’s because there are these teach-
ers, who are also parents, who 
are CBA members, who are like 
Mother Theresa out there spread-
ing the gospel of bluegrass.”   I tried 
to contain my excitement while 
Darby and I talked about how we 
(The Handsome Ladies) could be 
involved with the movement.  The 
dreamer in me rejoiced.  Imagine a 
world where bluegrass music goes 
public! 
 Our lemonade glasses sat 
empty as the interview came to an 
end.  “Okay, now for a fun ques-
tion” I prefaced.  “What’s your 
favorite festival accessory?”  Dar-
by laughed and I could tell it had 
taken her by surprise. I smiled and 
waited patiently while I silently 
tried to guess what she might say.  

She smiled and sat up on the edge 
of her chair to deliver her answer.  
“The Slime Green Machine” she 
laughed.  I immediately envisioned 
the green Volkswagon van that I al-
ways looked for when searching for 
Camp Spam at the festivals.  “Of 
course” I said laughing.  “That real-
ly is the perfect accessory.”  Darby 
laughed and said “the kids named 
it.”  I nodded and smiled and told 
her that my favorite festival ac-
cessory was my beer koozie.  We 
chatted about past festivals while 
I packed up my things.  Darby 
reached out to shake my hand and 
I thanked her for taking the time 
to meet with me.  She thanked me 
too and then as we stood there in 
afternoon sunshine, the president 
of the California Bluegrass Asso-
ciation looked at me and all the 
young people that I represent and 
said, “you CAN create the space 
kiddo.”          

Get yours at Amazon.com or CBA events! CBA president, Darby Brandli - bringing youth into music 
and encouraging the future leaders of the association.
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days of bluegrass music, camping, 
delicious food, Kids Camp, music 
workshops, raffles, great vendors, 
and lots and lots of jamming – all 
on the 55 acres outdoor Antique 
Gas & Steam Engine Museum! 
It’s like Disneyland for history 
buffs! And every year Summer-
grass works hard to keep ticket 
prices down for our festival attend-
ees.  Summergrass 2016 is a great 
entertainment bargain! Discount 
coupons for tickets are available 
through many of the local media in 
print and online.  Facebook Fans: 
Become a ‘friend’ of Summergrass 
San Diego and get all the latest fes-
tival updates.
 Our beloved Summergrass 
Kids Camp happens again with 
Rocky Neck Bluegrass Band re-
turning as the primary Kids Camp 
faculty. All children ages 6 to 16 
are welcome and pre-registration is 
required.  Early sign ups up to June 
20th, will receive the reduced tui-
tion of $55.  After June 20th , tui-
tion will increase to $65 with reg-
istration closing July 26th. Sign up 

soon as spaces are 
going fast! Our kids 
have a wonderful 
experience as they 
learn how to play 
bluegrass music, 
and end their 3-day 
camp experience 
with a mainstage 
show on Sunday! 
This show is a real 
jewel at each year’s 
festival. Last year we 
saw 50+ kids in our 
Kids Camp, so sign 
up early to make 
sure your child can 
enjoy this musi-
cal experience!  To 
enroll, go to www.
summerg ra ss .net 

Summergrass San Diego - August 19-21
and click on Kids Camp or call 
Gerry at 310-261-5798.  Some 
scholarships are available. 
 And this year Summergrass 
will be offering our Adult Boot 
Camp – an intensive bluegrass 
instrument workshop on Friday 
morning, August 19th with the 
following stellar Drill Instructors: 
Dennis Caplinger on banjo, John 
Moore on guitar, Chris Henry on 
mandolin and Tom Cunningham 
on fiddle.  Intermediate to ad-
vanced players are encouraged to 
attend.  This four-hour workshop 
will have you improving your tech-
nique and style in no time!  For 
more information please contact:: 
Jeff Johanning, 951-302-1503 or 
email at bluegrassbootcamp@
summergrass.net. Space is limited 
to 10 students per class, so sign up 
soon!
 Like raffles?  We got ‘em! The 
popular Summergrass instrument 
raffles are back again for 2016. 
Some of the raffle prizes will in-
clude Deering Goodtime Banjo, 
and a Martin guitar, and a Loar 
mandolin from The Music Link, 
with more instruments to be do-
nated soon. And check this out!  
This year Summergrass is proudly 
raffling off a handmade quilt creat-
ed by Kathleen Green, our talented 
beginning fiddle instructor for the 
littlest fiddlers in our Kids Camp.  
This one-of-a kind quilt is designed 
using our 2015 t-shirt art. And it is 
just beautiful.  Thank you, Kath-
leen! Check the festival website 
and our home page on Facebook 
for all the raffle prizes and updates.
( www.summergrass.net)
 We love our Sponsors! And 
speaking of sponsors, we have some 
great ones.  Just to name a few Sum-
mergrass sponsors include Martin 
Guitars, Deering Banjos, Eastman 
Guitars, The Music Link, Illusion 
Guitars, D’Addarrio Music Foun-
dation, KSON, San Diego Union 
Tribune, San Diego Reader, Belly 
Up Tavern, Rubio’s, Jersey Mike’s, 
Frazier Farms, Frogy’s Donuts, and 
Starbucks.  Their support helps 
Summergrass continue to bring 
our memorable festival experience 
to the greater Southwest region. 

Thank you all!  
 Summergrass will again be 
offering a Band Scramble Thurs-
day, August 18th, and music work-
shops during the festival led by the 
pros. Our popular Get Acquaint-
ed Jam happens on Friday night 
followed by the Slow Jam.  Also 
offered will be popular activities 
for the whole family that include a 
model railroad, the Weaver’s Barn, 
blacksmith shop, static displays, 
and tours of the Rancho Gua-
jome Adobe which is adjacent to 
the museum. And don’t forget the 
Vendor Village happening during 
Summergrass offering many fine 
and unique merchandise for you 
shoppers, along with the many de-
licious food booths at the festival. 
Everything from the Farm Hand 
breakfast to Tri-Tip Barbeque to 
pie and ice cream.  Yum! 
 Like to camp? On site dry 
camping spaces are available with 
early arrival and late departure op-
tions. Electric power options may 
be availabl but sell out quickly. 
Check our website for the latest in-
formation. For details, give us a call 
at 858-679-4854 or visit our web-
site at www.summergrass.net and 
become our Facebook friend at 
Summergrass San Diego where all 
the inside information on bands, 
fans, etc. is posted.  Great updates 
there!  And don’t forget to check 
out the jamming each night in the 
campground area that happens af-
ter the stage shows each night.  The 
nightly “Jam Crawl” brings out the 
pickers and the grinners that keep 
the fun going on!
 World-class entertainment, 
instrument raffles, music work-
shops, on-site camping, great kids 
& family activities, delicious food, 
and a great vendor village - these 
are just some of the things to do at 
the wonderful Summergrass Blue-
grass Festival held at the nostalgic 
and historic Antique Gas & Steam 
Engine Museum in Vista, CA. And 
just minutes from Highways 78 
and 76. 
 
SUMMERGRASS 2016
AUGUST 19-20-21, 2016
Oh Brother, that’s Good Bluegrass!

www.cbaweb.org

Sell advertising for the Bluegrass 
Breakdown. Commissions paid. 

Contact the editor of the California  
Bluegrass Association’s 

publication at 
mrvarner@ix.netcom.com 

mony blend, and, instrumentally 
the group plays with unmatched 
alacrity and taste.”  
•	 David	 Parmley	 &	 Cardinal	
Tradition - .  This Nashville group, 
with some historic Southern Cali-
fornia roots, has reunited and plays 
hard driving bluegrass, soulful 
country and heartfelt gospel. Need 
we say more!
•	 Bluegrass	Etc.	-	No	other	band	
says “Summergrass” like Bluegrass 
Etc. and we proudly welcome back 
them back for 2016! Bluegrass Etc., 
known worldwide for their stellar 
music and stage antics is both en-
tertaining and masters of their in-
struments. This band is a national 
treasure! 
•	 Chris	 Henry	 and	 Hardcore	
Grass - Chris Henry and the Hard-
core Grass will bring a powerful 
show full of memorable moments 
to diverse audiences. Chris comes 
from a traditional bluegrass back-
ground and blends his classic 
sound with his own creativity. 
Powerful new group!   
Summergrass is three memorable 

 SUMMERGRASS SAN DI-
EGO Celebrates 14 Years Strong 
with this year’s festival happening 
August 19-20-21, 2016 at the his-
toric Antique Gas & Steam Engine 
Museum in Vista, CA.  Summer-
grass 2016  is very proud to bring 
these stellar bands to our main-
stage  –  The Gibson Brothers, Da-
vid Parmley & Cardinal Tradition, 
Bluegrass Etc., Chris Henry and 
The Hardcore Grass, Rocky Neck 
Bluegrass Band, Vintage Martins, 
Burning Heart Bluegrass, Virtual 
Strangers, Thus Just In, Old Town 
Road, Gone Tomorrow, and Sweet 
Tidings.
 Here’s a rundown on our won-
derful 2016 headliners:
•	 The	 Gibson	 Brothers	 -	 Steve	
Leftridge of PopMatters describes 
the Gibson Brothers this way:  
“Eric and Leigh Gibson might 
have, pound-for-pound, the most 
impeccably fine-sounding tra-
ditional bluegrass band on the 
contemporary scene. ...the reason 
these guys can’t lose is that Eric and 
Leigh sing bluegrass’ tightest har-
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Porch Talk    Interviews by Dave Berry

been through when he lost a loved 
one to cancer. Ken has been an ex-
ceptional mentor to many people 
in this industry and I’m honored to 
call him a friend. I would be remiss 
if I neglected to mention Gary Reid 
who gave me a huge break early on 
when he agreed to produce three of 
my albums on his Copper Creek re-
cord label. I learned so much from 
him during that process that has 
carried through every album I’ve 
made. 

DB: What do you consider your 
greatest career accomplishments?
JR: Maintaining a band for over 
25 years in the music industry has 
been my most difficult and greatest 
accomplishment. Many bands make 
a big splash and then disappear off 
the face of the earth. Throughout 
our history together, my band has 
always been well received. Great 
bands make it look easy; audienc-
es don’t see the work that goes on 
behind the scenes to create that ex-
citing performance. Every member 
plays a role that makes the others 
better, which makes the band as a 
whole tick like a fine watch. 

DB: What are some of the other 
highlights from your career?
JR: The IBMA nomination as 
Emerging Artist of the Year was 
certainly a highlight, as well as the 
IBMA nomination for 2002 Re-
cording Event of the Year. A fes-
tival that I started and have been 
promoting for 15 years, the Park 
Slope Old-Time and Bluegrass 
Music Jamboree in Brooklyn, was 
nominated as IBMA Event of the 
Year in 2014. I was a featured per-
former at the Lincoln Center for 
the Performing Arts in NYC and 
have performed on the TV show 
Song of the Mountains. Appearing 
on the Merry Go-Round, which is 
the third longest running live mu-
sic show on radio was another big 
thrill.

DB: What bands have influenced 
your music?
JR: Early on, I was really moved by 
some of the lesser-known names in 
bluegrass like Earl Taylor, Vern Wil-
liams, Sid Campbell, Landon Mess-

er, the Church Brothers, Connie 
and Babe, and Cliff Waldron. These 
were acts that I would’ve given my 
eye teeth to see…they were edgy 
and different; their sound was blue-
grass but they put their own unique 
stamp on it. That’s what I hope I’ve 
accomplished in my career.

DB: Tell us about your current 
band.
JR: I’m really excited to include 
band members from both the East 
and West Coast Barnstormers on 
this album. The West Coast band 
includes my buddy Billy Parker on 
mandolin and harmony, Michael 
Rolland on fiddle, Dan Meyer on 
bass, banjo pickin’ from Tyler James 
and Evan Ward. Evan Ward and 
Dick Brown also laid down some of 
the vocals. The East Coast record-
ings featured legendary fiddler Ken-
ny Kosek, as well as my longtime 
bandmates Mark Farrell on mando-
lin and harmony, Doug Nicolaisen 
on banjo, and Nick Sullivan on 
bass and harmony. This album rep-
resents all facets of James Reams & 
The Barnstormers. 

DB: What are your connections 
to California?
JR: As a lifetime IBMA member, 
I try to go as often as I can to the 
World of Bluegrass. For years, I 
played at the CBA suite at that 
event – first in Louisville and also 
in Nashville. I met many great peo-
ple and remember packed rooms, 
but because I was still based on the 
East Coast, it didn’t translate into 
shows for me out west. It was just 
too expensive to bring a band all the 
way from New York to California. 
When I moved to the southwest in 
2011, things started happening! My 
band has since played many places 
in California, including festivals in 
Plymouth, Sebastopol, Blythe, San 
Diego, Ramona, Susanville, and 
coming up this year the Bluegrass in 
the Spring Festival at Calico Ghost 
Town in Yermo outside of Barstow. 
We’ve also performed in Mountain 
View, San Bernardino, and Bur-
bank. The response has been so 
positive that California seems like 
home.
 It was especially thrilling when 
Michael Hall selected two of my 
films to be in the lineup for the 
2013 and 2014 Bluegrass on Broad-
way Festival in Redwood City. I was 
also honored to be a guest writer for 
the CBA on-line “Welcome” col-
umn for two years and have been a 
proud card carrying member of the 
CBA since I moved here in 2011.

DB: So you are pretty active in 
IBMA then?
JR: Yes and I’m excited to have been 
selected to attend the IBMA Lead-
ership Bluegrass event this year. 
About 25 members are selected 
each year to participate through a 
tightly contested application pro-
cess. This highly successful program 
is designed to help develop leaders 
in the business side of our music 
and increase networking opportu-
nities across the various career spe-

cialties. I’m going to be there with 
CBA President Darby Brandli. I 
remember the very first festival I 
played in California when Darby 
came up and asked me about join-
ing the CBA. Then she scratched 
her head and said, “Oh, yeah, I re-
member you’re a member already!” 
We had a great laugh about that.

DB: What advice can you share 
with newcomers to bluegrass mu-
sic?
JR: Ha, well I’ve learned a few 
things the hard way. Some of the 
lessons are small but still important, 
like call before you get to the hotel 
so they don’t give away your room 
before you arrive there exhausted 
at 3:00 in the morning! Some les-
sons have been big ones, like how 
to treat your “collaborators” and 
how to listen to your bandmates. 
Another thing I’ve learned is it’s 
important to differentiate yourself 
from the pack. Something that I 
like to do is record my albums live 
in the studio. That involves a huge 
amount of prep work, including 
multiple rehearsals of the new ma-
terial, sweating over the details, and 
then hoping that the magic happens 
as we record. That magic happened 
a lot as we recorded Rhyme & Sea-
son. I’m especially fond of the way 
we were able to instrumentalize the 
sounds of the highway in the song 
Born to Roll. To me, that gives my 
albums an edgy, straight-from-the-
heart sound. It may not be as pol-
ished as some artists’ albums, but it 
truly reflects our live performances.

DB: Any final words for our read-
ers?
JR: After Tina’s death, which was 
followed closely by the death of my 
mother, I spent a lot of time work-
ing through the grief process and 
trying to find balance in my life. I 
realized that my life was missing a 
spiritual component and I was be-
ing guided to find my way again. 
That’s where the original song Lord, 
Lead the Way came from. I had to 
let go of the past and wanted to 
make a difference in the future. 
I’ve come to believe that we should 
consume life the way we do food, 
savoring every bite for its wisdom, 
power and grace. Many folks today 
are trying to find themselves by be-
coming something they aren’t and 
trying to fit in with everyone else. 
Rather than finding ourselves in ev-
erything, I’ve learned that it’s better 
to find everything in ourselves.

DB: That’s a great outlook on life. 
Thanks for your time, James.
JR: Why thank you Dave.

needed to go to make it in the music 
business. I got on a Greyhound bus 
and headed off to New York City. 
I was drawn to the music scene in 
Greenwich Village and fortunately 
was taken under the wing of Tom 
Paley from the New Lost City 
Ramblers. Tom was a great mentor 
and I got to cut an album with him 
called The Mysterious Redbirds. He 
taught me how to balance music as 
a performer and a listener. He really 
opened up the past to me and that 
has heavily influenced my songwrit-
ing and song preferences.

DB: That was great time to be 
there, what about more recent 
chapters?
JR: Now that I’ve reached a more 
mature season in my life, I wanted 
to do something that would allow 
me to give back to the bluegrass 
community and my country. It’s 
my hope that Rhyme & Season will 
be a voice for the voiceless and in-
troduce more bluegrass listeners, 
through songs like I Am a Strang-
er Here, to those who wander our 
streets, providing lyrical faces if not 
literal names that might touch their 
hearts.

DB: What other mentors have 
you had in bluegrass?
JR: My father always told me nev-
er to give up on my dreams and 
“don’t be like anyone else!” I’ve 
tried to honor his memory in all 
of my accomplishments. I’ve had 
the privilege to work with the great 
bluegrass legend, Walter Hensley. 
Walter was an incredible banjo 
player, and I made two albums with 
him: Barons of Bluegrass and Wild 
Card. He became a great friend and 
his stories about the early days made 
me appreciate what the founding 
fathers of bluegrass did to establish 
this music that is so widely known 
to this day. 
 Then there’s Ken Irwin of 
Rounder Records who I first met at 
IBMA World of Bluegrass. He’s al-
ways been very supportive and gave 
me advice on how to present a band. 
When my life partner, Tina, was 
dying of cancer, he personally con-
tacted me and talked me through 
the entire process, sharing what he’d 

James Reams
 This month’s chat is with James 
Reams, a nationally known musi-
cian, songwriter and bandleader 
with close to three decades in the 
bluegrass world. He’s played ma-
jor festivals on the West and East 
Coasts and worked with many 
legends in the industry. James has 
recorded nine albums – one nomi-
nated as Recorded Event of the Year 
by IBMA, and had the pleasure to 
get to know many of the first-gen-
eration bluegrass originators. In 
2013, he released a full-length doc-
umentary film, Making Music with 
Pioneers of Bluegrass: Tales of the 
Early Days in Their Own Words, 
which features their stories. 

DB: Congratulations James, on 
your new album “Rhyme & Sea-
son.” How did you come up with 
that title?
JR: Rhyme & Season is a play on 
the adage “no rhyme or reason” de-
scribing something that happens for 
no apparent reason. It’s about life 
experiences that don’t always have 
an explanation. I included “season” 
in the title because I’ve reached that 
season in my life when I can look 
back over all the things that have 
happened and recognize the lessons 
learned from some of them. You 
know, Dave, we’re all pilgrims on 
life’s journey — some of us get to 
choose the path we’re on and others 
have no choice. This concept blue-
grass album, a rarity in bluegrass is 
about that journey.

DB: Tell us about your first con-
nections to this music.
JR: I was raised in rural Kentucky 
near the Renfro Valley, which is 
known for its barn dances. My earli-
est memories involve music, sitting 
with my father at picking sessions. 
All that instilled a passion for this 
music in me. Listening to the radio 
and watching television, I got to see 
and hear lots of bluegrass music as a 
kid, and it made such an impression 
on me that I knew even at that ear-
ly age it was something I wanted to 
devote my life to.

DB: That sounds pretty idyllic, 
what came next?
JR: Like many folks, I’ve had a few 
wild hairs in my life. As a teenager, 
I decided to leave home and ended 
up in Florida trying to make it on 
my own. My cash ran out pretty 
quick and I ended up homeless, 
living on the streets. When an old 
man died on the bunk below me at 
a shelter one night where I was stay-
ing, I realized that this way of living 
robbed you of any dignity and kept 
you constantly on edge against all 
kinds of predators, including death. 
The song $100 Funeral on the new 
album evokes memories of this sea-
son in my life.

DB: Wow, that’s a complete re-
versal, how did you rebound from 
that?
JR: Well I returned home, finished 
my college degree and then decid-
ed that the Big Apple was where I 
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James Reams & the Barnstormers.
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Berkeley Bluegrass Festival photos by Mike Melnyk

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

 The 2016 Berkeley Bluegrass 
Festival featured many fine artists, 
over three days at the Frieght and 
Salvage. Thanks to Mike Melnyk 
for supplying photos of some of the 
highlights. 

Above left: the John Jorgenson Blue-
grass Band.

Top right: the latest cream of the 
crop young band: Blue Summit.

Right: Laurie Lewis always sings 
from the heart.

Below: The Rita Hosking Trio are al-
ways crowd pleasers.

All photos: Mike Melnyk
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The Parkfield version of Kids On Bluegrass is thriving.       Photo: Doug Moxness

By Brenda Hough
 Parkfield Bluegrass Festival – 
Hurrah for the Ladies and Gents!
When you have a festival on Moth-
ers’ Day weekend, you have to tip 
your hat to the ladies and moms of 
the world.  The Bluegrass Music So-
ciety of the Central Coast has been 
presenting the festival for the last 
several years, but this year’s 18th 
Annual festival was one of the best.  
The band line-up featured headlin-
ers Crary, Evans & Spurgin, and 
Jeff Scroggins & Colorado, but the 
fine array of female led bands was 
a delightful reminder that bluegrass 
has equal opportunity and diversi-
ty.  The festival even had another 
female intervention from Mother 
Nature.  A 45 minute rain, thun-
der, and lightning storm rumbled 
through on Friday afternoon and 
took out the power to Parkfield 
and several nearby communities.  
The festival continued indoors with 
generators, and kudos to soundman 
Paul Knight who managed to cover 
his outdoor equipment and get the 
show going in the café without a 
long delay.
 Headliner band Gold Heart 
(www.goldheartsisters.com) is a re-

markable band from Virginia, and 
sisters Tori, Jocey, and Shelby along 
with brother Kai and dad Trent, 
proved that family bands are still a 
strong force in bluegrass.  
 Award-winning vocalist AJ Lee 
www.aissalee.com leads the new 
band AJ Lee & the Valley Ram-
blers, featuring Jesse Personeni, 
Sam Cameji, Issac Cornelius. The 
band will be on Vern’s Stage at this 
year’s Grass Valley festival.
 The Evie Ladin Band www.
evieladin.com features the multi-tal-
ented Evie Ladin with Erik Pearson 
on guitar and Keith Terry on bass 
and body percussion.  
 Local favorite The Honey-
suckle Possums lends a hand to the 
Kids on Bluegrass gang as well as 
giving the audience a dose of their 
high-energy, enthusiastic blend of 
bluegrass, old-timey, and original 
music.  Band members are Nicola 
Gordon on fiddle, ukulele and vo-
cals, Susan Marie Reeves on guitar 
and vocals, Rebecca Troon on ban-
jo, fiddle and vocals, Lisa Macker 
on bass, mandolin, and vocals, and 
Ruth Alpert dancing percussionist.
 Amber Cross is a talented sing-
er/songwriter whose songs focus on Ellie Hakanson – fiddle/vocals, and 

Issac Calendar on bass. 
 Snap Jackson & The Knock on 
Wood Players is one of the most 
popular bands at Parkfield and they 
have been playing the Café night 
show for several years now.  The 

Parkfield Bluegrass Festival - Hurrah for the ladies and gents!

the inequities of life and the hope 
for improved times. 
 Of course, the gents are also in 
the forefront at Parkfield.  Head-
liners Crary, Evans & Spurgin are 
a trio who can trace their bluegrass 
lineage to bands like Dry Branch 
Fire Squad, Bluegrass Alliance and 
Bluegrass Etc. Dan Crary’s gui-
tar playing is legendary. Bill Evans 
(www.billevansbanjo.com) is the 
author of the comprehensive Ban-
jo for Dummies, and like Dan, he 
has also produced DVD lessons for 
learning to play.    
 Jeff Scroggins & Colorado hail 
from Colorado of course, but their 
front and center bluegrass style 
finds its roots in the hills of Ken-
tucky.  Jeff’s powerful banjo style 
drives the band’s high speed sound, 
and with his son Tristan’s amazing 
mandolin playing, it’s a combina-
tion that pumps out the bluegrass 
vibe.  Greg Blake – guitar/vocals; 

band is Snap Jackson on banjo, 
ukulele, and vocals, Shane Kalbach 
on fiddle and mandolin, Eric Ant-
rim on guitar, and Brian Clark on 
bass.  Each band member has also 

Continued on A-19

Evie Ladin not only performed wth her excellent band but also did 
dance workshops. as well.      Photo: Doug Moxness

Headliner band Gold Heart.      Photo:  John Guiffre.

Above: Don Young pickin’. Left: AJ Lee and the Valley Ramblers.     
Photo: Doug Moxness
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BRENDA and the Reviews
accompaniment and a heartfelt 
message of love. Tim O’Brien sums 
up the band nicely: “The Gold Sis-
ters are great pickers and writers, 
but the blend of their three voices 
is jaw dropping.”

Hot Steel & Cool Ukulele: 
Tropical Swing
erichsyl@sonic.net or http://ama-
zon.com/
www.HotSteelandCoolUkulele.
com  
©2015

Song List: Tropical Swing, The 
Hukilau Song, Sunshine the 
Beach Boy, Hula Breeze, Alo-
ha Means I Love You, My Little 
Grass Shack, That’s the Hawaiian 
in Me, On the Beach at Waikiki 
& My Own Iona, I’ve Gone Na-
tive Now, My Honolulu Tomboy, 
Moloka’I Slide.

 No one would confuse this al-
bum with traditional bluegrass, but 
if you’ve never had an opportunity 
to listen to the traditional classic 
swing songs of the pre-war era in 
Hawaii, this smooth and charming 
album is a joy. Erich Sylvester is a 
San Francisco native and while he 
has played bluegrass in the past, he 
plays ukulele and sings the classic 
songs with a sincere authenticity.  
Also appearing on the album are 
Greg Sardinha on hot steel guitar 
and Duane Padilla on fiddle and 
mandolin, Sonny Silva on guitar 
and Steven Strauss on string bass.
 The songs were very popular in 
the hapa haole swing period in the 
twenties and thirties when many 
Americans were enchanted with the 
tropical island lifestyle and learned 
to play the ukulele.  “On the Beach 
at Waikiki” is one of the early songs 
and was performed by Burl Ives on 
one of his early LPs.  Bing Crosby 
and Don Ho popularized Hawaiian 
flavored songs and “My Little Grass 
Shack” and “The Hukilau Song” 
were hits for both singers. “Tropi-
cal Swing” has a gentle steel guitar 
introduction with a ukulele rhythm 
that was first performed by the 
Duke of Uke Bill Tapia.  “Moloka’i 
Slide” was written more recently 
but the invitation to have “a luau 
by the sea” will whet your appetite 
for more.

Helen Highwater Stringband
www.Facebook.com/HelenHigh-
waterStringband
©2015

Song List: Glory Bound, This 
Crazy Crazy Feeling, Blue Train, 
Please Baby, Cryin’ & Singin’. 

 When musicians get together 
for a jam in Nashville, chances are 
that many of them are profession-
al musicians with connections to 
bands or recording studios.  When 
Shad Cobb, David Grier, Mike 
Compton, and Missy Raines played 
together at a gathering, they quick-
ly decided that their music together 
was worthy of a band, and Helen 
Highwater was born.  The band has 

been together for a few years now, 
and their sound has a crisp blend 
of instrumentation and vocals that 
only five songs can define.
 Shad’s original gospel song, 
“Glory Bound,” has the strong 
vocal trio from Shad, David and 
Mike, and a balanced instrumental 
mix with flourishes and solos from 
David on guitar, Shad on fiddle, 
and Mike on mandolin. “Cryin’ 
and Singing” is another song from 
Shad and the bluesy pace of the 
song gives a little extra to the story.  
The band’s version of “Please Baby” 
features a bluesy resonator mando-
lin that gives the song an authen-
tic touch.  Mike’s mandolin and 
Shad’s fiddle provide an old-time 
backdrop to “This Crazy Crazy 
Feeling” which is sung in a unison 
setting. The five songs present just 
a glimpse of the band’s possibilities 
and hopefully a full length album 
will be out soon.

Alan Bibey & Grasstowne: 4
Mountain Fever Records
www.mountainfever.com
©2015

Song List: Cry Baby Cry, Old 
Hen, You Can Feel It in Your 
Soul, I’m Country, Look What 
I’ve Done tome, Cold Dark 
Ground, You Let Me Down, Can’t 
Stop the Rain, This Old Guitar 
and Me, Heaven, Worried Man 
Blues, Darby’s Castle.

 Grasstowne has a band has 
only produced four albums, but 
the members of the band have had 
many years of experience in play-
ing bluegrass music.  Alan Bibey 
has been part of Quicksilver, IIIrd 
Tyme Out, and BlueRidge.  His 
mandolin playing is masterful and 
combined with his heartfelt tenor 
lead vocals; make this band one of 
the best in bluegrass today.  Band 
members on the album are Kamer-
on Keller on bass, Ron Stewart on 
fiddle and guitar, and Justin Jenkins 
on banjo.  Shannon Slaughter and 
Ronnie Bowman also add their vo-
cals to several songs.
 A measure of any bluegrass 
band is their instrumentals.  “Old 
Hen” is a traditional tune, and the 
band’s spin has plenty of mando-
lin solos, a pulsating banjo, and a 
hard-driving rhythm backdrop. 
Flatt and Scruggs’ “You Can Feel It 
in Your Soul” has a four part vocal 
harmony with Ron taking the bass 
vocal, and an intricate fingerpicked 
guitar accompaniment.  Alan re-
corded “I’m Country” 30 years 
ago when he played with the New 
Quicksilver and he delivers this 
new version with mandolin embel-
lishments. Alan and Ronnie Bow-
man wrote “You Let Me Down” 
which has a bouncy swing beat and 
a memorable line: “I’m giving you 
up, you let me down.”  “This Old 
Guitar and Me” is the enchanting 
love song to the guitar in a musi-
cian’s life and Ronnie Bowman 
delivers a soulful lead vocal. Jus-
tin’s banjo leads off “Can’t Stop 
the Rain” and the vocal trio powers 

“boy joke” lyrics can be fun.
 Jug Tucker hails from North 
Carolina, and their brand of blue-
grass is both traditional and heart-
felt. Band members are Mark 
Criminger on guitar, mandolin 
and lead vocals, Sherri Criminger 
on bass, John Cornatzer on banjo, 
and Ed Gee on guitar, mandolin 
and harmony. The band’s Live al-
bum is a compilation of traditional 
bluegrass songs and showcases the 
band’s instrumental and vocal tal-
ents.  Several classic fiddle tunes 
are included: “Red Haired Boy”, 
“Beaumont Rag”, “Angeline the 
Baker”, and “Alabama Jubilee”.  
Mark also wrote the fast-paced 
mandolin instrumental “Cold 
Pickles.” Mark sings most of the 
lead vocals, and his warm country 
voice wraps around Randy New-
berry’s “Tell Me Baby”, Norman 
Blake’s “Ginseng Sullivan,” and his 
original “Sooner or Later.” 

Gold Heart: 
Places I’ve Been
Mountain Fever Records
www.mountainfever.com
©2015
Song List: Ain’t That Crazy, OK 
Corral, Places I’ve Been, Steam 
Engine, Raleigh, Truth Is, I’ve 
Got a Burden, Late December, 
Back With Me, Summertime, You 
Make Me Smile, Master of the Sea
 
 The Gold family formed the 
band Gold Heart over ten years 
ago, and the three sisters, brother 
and Dad have been touring ever 
since.  On this debut album for 
Mountain Fever Records, sisters 
Jocey on guitar, Shelby on fiddle, 
and Tori on guitar are joined by 
their Dad Trent playing bass, pro-
ducer Ron Stewart on banjo and 
guest Rob Ickes on dobro.  With all 
original songs written by Jocey and 
Shelby, the vocals and instrumen-
tals have an incredible blend and 
presentation.
 The opening song, “Ain’t That 
Crazy,” written by Jocey, has Ron’s 
banjo and Shelby’s fiddle providing 
a strong bluegrass groove to the 
song of pretending and make be-
lieve. Jocelyn’s other songs also fo-
cus on love that can’t quite connect:  
“Steam Engine” is an invitation to 
jump aboard for the land of dreams, 
“Truth Is” has the singer declaring 
that “you ain’t meant for me,” and 
“Back With Me,” bemoans that 
“forever turned into this three verse 
song.” 
 Shelby wrote the other six 
songs, including the wonderful 
“Got A Burden” that features the 
sisters’ soaring a cappella vocal har-
monies. The “O.K. Corral” con-
denses the thirty seconds of the 
gunfight into a vignette of charac-
ters frozen in history with Rob’s do-
bro, Ron’s banjo and Shelby’s fiddle 
providing a moody backdrop to the 
action. The dobro’s melodic intro-
duction to “Places I’ve Been” sets 
the mood for Shelby’s lead vocal 
idealizing a dreamy location. “You 
Make Me Smile” is an album high-
light with vocal harmonies, dobro 

Fletcher Bright and Bill Ev-
ans with Norman Blake and 
Nancy Blake: Songs That 
Are Mostly Older Than Us 
©2016 Native and Fine Records

 Old time music was always 
played in homes with friends, and 
this landmark recording features 
some of the most talented musi-
cians of today at Fletcher Bright’s 
home in Tennessee. Norman and 
Fletcher played together in a band 
called the Dixie Land Drifters, and 
though Norman has retired from 
active touring, the delight that this 
quartet has in reviving some old 
songs shines through the recording 
and is reflected in the happy smiles 
on the album. Sam Bush wrote 
the song “Norman and Nancy” 
in their honor and the rendition 
on the album has Fletcher play-
ing the lead fiddle with Norman’s 
guitar playing, Bill’s melodic banjo 
and Nancy’s cello underlying the 
accompaniment and solo.  Peter 
Ostruousko’s lovely “Heart of the 
Heartland” was part of the PBS 
Lewis and Clark show, and Nancy’s 
cello weaves under the melody line 
in a parallel dance.  Norman plays 
mandolin on his “Blake’s March,” 
and Bill’s “Berkeley Shanghai” gives 
Bill an opportunity to showcase his 
uptempo banjo playing. “Kennedy 
Rag” comes from Kennedy, Ala-
bama and the quartet perform this 
rag at a slower pace allowing Nor-
man’s guitar improvisations to glis-
ten. The “Sugar Tree Stomp” is an 
Arthur Smith tune and it features 
fiddle and banjo playing in tandem.  
There are also several songs from 
the Cole’s 1000 Fiddle Tunes and 
well-known fiddle tunes “Whiskey 
Before Breakfast,” “Old Ebenezer 
Scrooge,” “Cluck Old Hen,” and 
“Elzic’s Farewell. Some albums can 
be enjoyed many times, and some 
can be landmarks of recorded en-
counters; this collection is both.

Cuesta Ridge: No Brakes  
©2013

 The opening song, “Noureen,” 
sets the tone for the album: sheer 
delight and quirkiness.  The fiddle 
jumps out with the banjo trailing a 
pulsing rhythm as the singer croons 
his love’s name with echoing vo-
cal harmonies from the rest of the 
band. The band’s “Freight Train” 
has no brakes and enticing lyrics 
like “cocaine is a sin, but forgive-
ness is a prayer away.” “Drinkin’ 
Whiskey” is a catalog of mistakes 
induced by whiskey: taking off 
clothes, being late for work, smoke 
cigarettes, etc. “Ace of Spades” is 
a card player’s nightmare fused 
with some fiddle fervor and drum 
rhythm. Definitely tongue-in-
cheek fun. “Flora” begins with a 
slow guitar and fiddle introduction 
and the singer bemoans the loss of 
his love who was washed away in a 
storm due to his tardiness. “Dead 
But Not Forgotten” is a Celtic-fla-
vored romp in celebration of char-
acters no longer with us. Not ev-
eryone’s style of bluegrass, but the 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

through the song with embellish-
ments from mandolin and fiddle.  
Grasstowne can do it all; strong 
lead vocals and harmonies, master-
ful instrumental leads and rhythms, 
and a fine selection of new songs 
written by Alan Bibey, and Ronnie 
Bowman, and revisions of some old 
favorites from the bluegrass past.

If you don’t like to camp, there are 
plenty of motels in Cloverdale and 
Healdsburg.
 Lake Sonoma is a human-made 
lake surrounded by wineries with lots 
of hiking trails and places to swim. 
There are also facilities for children 
to play where we camp. It is locat-
ed west of highway 101. If you are 
coming from the south, you get off 
at Dry Creek Road, just past Healds-
burg. That will change names once 
or twice and make a sharp curve at 
the end but will take you right to 
the campground which is just below 
the lake. Watch for the sign for park 
headquarters and the campout ban-
ner on the left just across from the 
visitor center on the right. Coming 
from the north, take the Dutcher 
Creek Road just south of Cloverdale. 
That runs into Dry Creek Road just 
before the lake (turn right). Make 
sure you turn left on Dutcher Creek 
Road. If you turn right, you’ll be 
heading toward Cloverdale.
 We will likely have a singing 
workshop and banjo and/or fiddle 
workshops on Saturday. Those will 
be announced on the Golden Old-
Time Campout page on Facebook. 
In 2015, we had 95 people who all 
had a great time, and we anticipate 
a larger turnout this year the week 
before Labor Day, August 25 to 28. 
If you have any questions, you may 
Email me at stevegoldfield@yahoo.
com or phone me at 510-482-8970.

The Golden Old-
Time Campout 
at Lake Sonoma, 
2016
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question of size. The issue is “mass” (mass refers to an object’s weight and size as it relates to the 
amount of energy required to set it in motion). The bridge’s job is to transmit the energy from the 
strings to the soundboard. To do this efficiently, there must be a balance between the mass of the 
bridge and a combination of the mass, tension, and frequency of the strings. Without getting too 
deep into the subject, smaller wheels would allow the mandolin to produce a brighter tone with 
greater amplitude. You probably can’t change the wheels, because various manufacturers use differ-
ent thread sizes. For comparison, Fig. 2 shows standard mandolin bridge with the smaller thumb 
wheels.

 

 
 
 
 
 
 
 
 
 
 
 
 

 This became very obvious when we developed Straight Up Strings for mandolin. We tried 
strings on a mandolin fitted with a bridge with large thumb wheels like the photo you provided 
(Fig. 1), and then changed the bridge to one with small thumbwheels (by only changing the bridge 
our test mandolin would be a constant) and could really notice the difference. For most of our tests, 
we used mandolins with bridges like the one shown in Fig. 2. 

Q: I’m trying to get a better understanding of why different types of wood for the top make an 
instrument sound different. Doesn’t the sound quality come from the strings?

A: Is important to realize that the strings produce the energy; it is the instrument’s structure that 
produces the sound. The affect the strings have on brightness and overall sound of an instrument 
is a factor of the partial series (overtones) they produce as a result of the method of the attack. The 
method of attack refers to: 1) method of attack; how the strings were excited (pick, fingers, bow), 
2) location of attack; where along the string’s length they were excited, 3) angle of attack; at what 
angle relative to the plane of the strings and soundboard were the strings driven, 4) intensity of 
attack; how hard the strings were driven, and 5) and duration of attack; the instant hit of a pick, the 
continuous energy of a bow, the hit and release of a hammered dulcimer’s or piano’s hammer, etc. 
 While both the frequency and energy come from the strings, the overall tone of the instru-
ment comes from a combination of the size of the air chamber, the size and shape of the apertures, 
the type of wood used for the soundboard and backboard, the types of glues used, and the design 
of the braces and tone bars used for a particular type of instrument. So, the soundboard wood is 
quite important. The stiffer it is (i.e. Douglas Fir), the brighter the instrument will sound. The more 
limber it is (California Redwood), the more mellow the instrument will sound. Other qualities are 
associated with different wood types, as well. So, here’s a general idea of the tonal qualities various 
woods provide for mandolin soundboards (in order of stiffness, Douglas Fir being the stiffest in the 
list): 
•	Douglas	Fir	provides	brightness	and	lacks	warmth.
•	Red	Spruce	provides	clarity,	fullness,	and	brightness.
•	Sitka	Spruce	provides	brightness	and	warmth.
•	Western	Red	Cedar	provides	brightness,	and	richness.
•	California	Redwood	provides	richness,	depth,	and	warmth.

See you next month

© Copyright 2016, Roger H. Siminoff, Atascadero, CA.

If you have questions you would like answered, please email: siminoff@siminoff.net, or write to 
Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written more than 10 
books on instrument set-up and construction. For more on Roger Siminoff, Orville Gibson, Lloyd 
Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.

Q: Can you describe the differences between var-
nish and lacquer finishes. Also, did Gibson use lac-
quer or varnish on the original F5 mandolins and 
L5 guitars?

A: The only similarities varnish and lacquer have is 
that they are both finishing mediums that leave a 
bright, shiny coat. Varnish is a compound made up of 
natural materials including particles of dammer, mas-
tic, and lac (or sandarac) that are dissolved in a volatile 
solvent like alcohol, benzene, acetone, or turpentine 
(depending on the type of varnish). Lacquer, typical-
ly referred to as “nitrocellulose lacquer,” is a synthetic 

finish whose main component is cellulose derivatives plus a plasticizer, dissolved in a fast-drying 
solvent. 
 Varnish is an age-old finish with records of its usage, in a primitive form, dating back almost 
a thousand years. By comparison, lacquer is a relatively new finish and was first used commercially 
in the early 1940s (thus, it wasn’t available for Gibson to use on the original F5’s and L5’s of the 
1923-25 period).
 Varnish can be brushed or sprayed, dries to the touch (on the surface) in about an hour, and 
takes about 24 hours for each coat to set. However, varnish doesn’t really get rock-hard a long pe-
riod of time (usually several years) and is susceptible to softening in excessive heat. Under extreme 
temperature changes, varnish can craze (thin spider-web-like lines). On the positive side, varnish 
leaves a rich-looking patina finish that has, generally speaking, more character than the slick glossy 
finish associated with lacquer. (Leaving a newly varnished mandolin in a hot case is not a very good 
idea!)
 Lacquer is typically sprayed (it dries much too quickly to be applied with a brush), dries to 
the touch in about four to five minutes, and sets up hard in about four hours depending on the 
temperature, humidity, and ventilation. Lacquer is reasonably stabile under moderate tempera-
tures that humans enjoy – although it will craze when subjected to abrupt temperature changes. 
Lacquer boasts a rich, clear, glossy “slick” finish that is rather durable and resists fingernail and pick 
scratches rather well.
 Both finishes can be colored or tinted. and while lacquer can be buffed by machine, varnish 
can “burn” (melt) and needs to be hand polished.
 When it comes to repairs, lacquer is a bit difficult to use for spot repairs because the overspray 
– the excess spray beyond the target area – causes a rough or spotted surface that needs to be buffed 
out. Spot repairs on varnished surfaces are easily accomplished since the original varnish coatings 
are quickly softened during the application of the new varnish, and the entire area surrounding the 
repair can be brought up to a bright finish during the application process.
 Acoustically, there are a lot of opinions on the subject, and much of it boils down to personal 
taste. Generally speaking, a harder finish (lacquer) yields a brighter, more treble sound, with great-
er amplitude. Conversely, a softer finish (varnish) yields a softer, more bass sound, with reduced 
amplitude. However, much has to do with the quantity of finish (number of coats), drying/curing 
time, and age of finish. And it is here that we see the major difference between these two finishes. 
Lacquer is applied in numerous applications or coats; a good finish typically requires 10-12 coats 
of lacquer. The application of varnish is a continuous rubbing-on process, and each application 
fills the pours of the wood while wiping finish away from the surface of the wood. Therefore, there 
is typically less varnish – from a thickness standpoint – on a finished surface than on a lacquered 
surface, and less finish provides an acoustical advantage.
 The solvents used in varnish are less hazardous to breath than those in lacquer, but either 
varnish or lacquer is a great finish for the private luthier. For the major instrument manufacturers, 
while varnish looks great, it has too many production-related and warranty-related pitfalls, and 
lacquers and some of the new polyurethane finishes have production benefits that make them the 
favored choice.

Q: I made a few mistakes on the neck of the F4 mandolin I’m building and the fretboard 
ended up so that the 11th fret is at the binding line instead of the 12th fret. Will this have any 
affect on tone or volume?

A: For our Breakdown readers, let me first clarify that the F4 mandolin is designed so that the 12th 
fret should be over the “crosspiece” where the body’s binding appears to cross from the treble side, 
under the fretboard, and to the bass side. By comparison, the F5 mandolin has a longer neck and is 
designed so that the 15th fret is over this crosspiece. 
 To your question, it sounds like the neck is already glued in place. If it is not, and if you want 
to prepare a new fretboard, you could create one with a shorter string scale – for example 13-1/2” 
instead of the regular 13-15/16” used on the F4 – and this should get the 12th fret to come closer 
to the crosspiece. To calculate the fret slot locations for this new scale length, you can download 
a free Fretscale Calculator (Excel spreadsheet) from my web site at www.siminoff.net under the 
downloads section, or email me at the address below and I’ll be glad to send you one.
 If the fretboard is already glued in place, or if you just want to use the one you have, then the 
major thing that will be affected (other than the appearance) will be that your bridge will be about 
½” closer to the tailpiece than on a standard F4 mandolin. This position away from the centermost 
point of the soundboard will give the instrument a slightly brighter, more nasal tone quality than 
if the bridge were to be in the center of the soundboard. (The closer the bridge gets to the center of 
the soundboard, the more mellow the instrument sounds.) On the F4, an instrument design that 
already has a pretty full tone, this might not be a bad thing. So, as long as you are not bothered by 
the appearance of the 12th fret not being over the crosspiece and as long as the neck a length that 
works for you, I’d suggest that you stay with what you have and continue to finish the instrument.

Q: Someone told me that smaller wheels would be better on my mandolin bridge. Can you 
tell from the photo if these are okay, and what’s the difference?

A: Thanks for the photo, and yes, smaller thumb wheels do make a difference. But it’s not just a 

Fig. 2. This replica of the original F5 bridge, features small thumb wheels and a delicate 
saddle and base.

The Luthier’s Corner - Roger Siminoff
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Fig. 1. Not only do the thumb wheels on the bridge of this foreign-made mandolin damp the 
energy of the strings, the overall size of the bridge is a bit larger than it should be.
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Whiskey Before Breakfast 
 I recently published my newest clawhammer banjo book-Clawhammer Banjo, Tunes, 
Tips & Jamming. Among the forty four tunes in the book, I included “Whiskey Before 
Breakfast.” I always wondered about the origin for the tune, so I took this opportunity to 
do some research. Here’s what I found.
 Chasing down the history of “Whiskey Before Breakfast” is about as easy as finding 
the Rosetta Stone at a flea market. Thanks to the painstaking research by Andrew Kuntz 
and Vivian Williams, we can start to get an idea of the origins of this great old tune. There 
are a number of Celtic fiddle tunes such as “Greenfields of America,” “Great Eastern Reel,” 
“Bennett’s Favorite” and “Silver Spire” that are suspiciously similar to the A part of “Whis-
key Before Breakfast.” It is likely that some variant of this family of tunes migrated to the 
Maritime provinces of Canada in the late 19th century, where it was known as “Spirits of 
the Morning.” A story has been told that Canadian fiddler Andy De Jarlis and another 
fiddler named Houle played tunes all night until they passed out due to over lubrication 
with strong drink. When De Jarlis awoke, he remembered the last tune they played before 
passing out and named it “Whiskey Before Breakfast.” In 1957, De Jarlis arranged it and 
included it in his book, “Canadian Fiddle Tunes from Red River Valley.” 
 “Whiskey Before Breakfast” was later picked up by fiddler Dick Barrett, who record-
ed it on a 1972 Voyager recording called “More Fiddle Jam Sessions.” I remember hear-

ing the tune in early 1972 while visiting the Seattle, 
Washington area, but I don’t recall who was playing 
it. When I returned to the San Francisco Bay area, I 
discovered that none of my musician friends knew it, 
so I helped spread it around. By the mid 1970s, the 
tune was on everyone’s “top 10” list in many parts of 
the country.
 Here is a version of “Whiskey Before Breakfast” for clawhammer banjo which I re-
duced down to its bare-bones skeleton. (You can thank me later). 
 Note: the arrows indicate a downward brush on the bottom strings. I’ve arranged 
“Whiskey Before Breakfast” in double C tuning (gCGCD). If you plan to play it with 
other musicians, you’ll need to capo up on the 2nd fret, which will put you in the key of D 
where this tune is normally played. Remember to raise your 5th string to an A. 

Wayne Erbsen has been writing books and articles and teaching stringed instruments since 
before dinosaurs roamed the earth. For information about his songbooks and instruction 
books for bluegrass and clawhammer banjo, fiddle, mandolin, guitar, ukulele (including 
Clawhammer Banjo – Tunes, Tips & Jamming,) visit www.nativeground.com
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Log Cabin Music 
By Wayne Erbsen 

Whiskey Before Breakfast 

Canadian fiddler Andy De Jarlis.
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Bluegrass Confidential By Chuck Poling
Bluegrass Summer 
School
 Welcome to bluegrass sum-
mer school. I realize that most of 
you would rather be outside at a 
festival jamming with your friends 
and enjoying a refreshing beverage. 
Well, you should’ve thought of that 
during the regular bluegrass school 
year. You’re here, of course, because 
you failed your bluegrass final at 
the end of the term. 
 Hopefully, you’ll apply your-
selves more seriously and earn a 
passing grade on the following test. 
If you fail, you can say goodbye to 
frolicking at festivals. It’ll be blue-
grass cram school all summer long 
for you.
 The test consists of the fol-
lowing three sections: multiple 
choice questions, matching pairs, 
and word problems. You have one 
hour to take the test. Some of the 
questions may seem familiar to 
you from previous tests – if you 
bothered to read them in the first 
place. There is only one correct an-
swer to each multiple choice ques-
tion. There are no trick questions. 
(Though, if I was going to throw in 
a trick question, don’t you think I’d 
say “there are no trick questions” 
just to throw you off the trail?)
 Ready? Begin.

MULTIPLE CHOICE SECTION

1) Complete this duo’s name: 
__________ and Ray
a) Bob
b) Fay
c) Vern
d) Beyoncé

2) CBA stands for
a) Cornish Bluegrass Association
b) California Bluegrass Association
c) Chilean Bluegrass Association 
d) Can’t Bring Amplifiers

3) Which of the following is 
NOT a Bay Area bluegrass/country 
music radio show
a) America’s Back Forty
b) Bluegrass Signal
c) Pig in a Pen
d) Panhandle Country
e) Howard Stern’s Long Island 
Jamboree

4) The popular California 
bluegrass program for children is 
known as:
a) Bluegrass Bratz
b) Children of the Damned
c) Kids on Bluegrass
d) Shut Up and Play Kid

5) California bluegrasser Chris 
Hillman became a rock and roll 
star with this band:
a) The Byrds
b) The Beatles
c) The Beach Boys
d) The Beastie Boys
e) Mott the Hoople

7. Bill Monroe is known as:
a) The Father of Bluegrass
b) The Godfather of Bluegrass
c) The Mother of All Bluegrass
d) The Evil Genius of Bluegrass

8. Complete this song title:
Pig in a…
a) Poke
b) Pen
c) Blanket
d) Predicament

9. What famous duo performed 
the theme for “The Beverly Hill-
billies?”
a) Sonny and Cher
b) Sam and Dave
c) Earl and Lester
d) Kim and Kanye

10. Bluegrass vocals have been 
described as…
a) High and lonesome
b) Strange yet compelling
d) Godawful annoying
d) All of the above

11. Who is NOT considered a 
founding father of the CBA?
a) Jack Sadler
b) J.D. Rhynes
c) Carl Pagter
d) Alexander Hamilton

12. CBA Chairman Emeritus Rick 
Cornish keeps these animals as 
pets.
a) Llamas
b) Mongooses (mongeese?)
c) Amoebas
d) Sloths

13. Which the of the following 
musicians were NOT members of 
the Good Ole Persons?
a) Kathy Kallick
b) John Reischman
c) Sally Van Meter
d) Taylor Swift

14. When a Bluegrass Breakdown 
columnist misses a deadline, what 
punishment does Chief Editor 
Mark Varner impose?
a) Subjecting the offender to two 
hours of techno-house electronica, 
or whatever that crap is called 
b) Writing 200 times “I will not 
miss a deadline” with a quill pen
c) 40 lashes with a guitar strap
d) You don’t want to know

15. You can find CBA President 
Darby Brandli at this camp:
a) Camp Get You Out of My 
Mind
b) Stalag 17
c) Camp Help It If I’m Still in 
Love With You
d) Camp Spam

MATCHING PAIRS SECTION
 
`Connect a word from column A 
to a word in Column B that best 
describes it

ROUND 1

deep  lover
roving  darlin
dark   valley
false hearted stream
lil’   hollow
winding   gambler
jealous  train
blue   heart

ROUND 2
heart  deceitful
heart  weary
heart  old
heart  jealous
heart  crying
heart  broken
heart  cold
heart  cold, cold

ROUND 3
homeplace old
rattler  old
memories old
crossroads old
house  old
love letters old
slewfoot  old
swinging bridge old, old

WORD PROBLEMS SECTION
The longest train you ever saw 
was 16 coaches long. If the engine 
passed at six o’clock, what time did 
the caboose pass?

If the value of cotton is seven cents 
per pound and the cost of meat is 
forty cents per pound, how many 
pounds of cotton must you sell to 
buy three pounds of meat?

Assuming a nine-pound ham-
mer is a little heavy for an aver-
age-sized American male of 166.2 
lbs., what is the velocity of each 
swing, and what would be the 
proper weight for a man of that 
size?

If you travelled from Portland 
east to Portland west and back 
across the line, how many more 
miles must you travel to be eight 
more miles to Louisville?

If everyone else in the band is 
playing a song at 100 beats per 
minute and the banjo player is 
playing at 110 beats per minute, 
is this considered normal?

 Please put down your pencils.

 That’s it, class. I’m passing 
all of you without even looking 
at your answers. Do you honest-
ly think I’d want to be locked up 
with you all summer reviewing 
the Bluegrass Desk Reference and 
the Chicago Manual of Bluegrass? 
I say, “learn by doing,” and that’s 
just what we’re going to do. Time 
for field trip to a festival near you.

Chuck Poling

The French Connection by Allan French

Allan French

Post-Fest: Recuperate
 I’m writing this shortly before 
CBA’s big “Father’s Day Festival,” 
and you’ll read it several weeks after.  
July music events are a bit sparse, so 
you can catch your breath now, be-
fore attending many more events in 
August and September.
 Two July events are “Hum-
boldt Folklife Festival,” which runs 
July 9-16 in Blue Lake CA; see 
www.humboldtfolklife.org for de-
tails; and “Foggy Mountain Blue-
grass Festival” held July 24 at The 
Surf Spot in Pacifica; that is a FREE 
EVENT, and details are at www.
ncbs.us.
 I said that July is sparse, but I’ll 
contradict myself a little:  Check 
with your local “parks and rec” de-
partment.  Many communities host 
live bands in a public park, perhaps 
4 to 8 times during the span of the 
summer season.  A lot of shows will 
be decidedly NOT bluegrass, as they 
are meant to entertain a very diverse 
audience; but I do know of blue-
grass / folk / country performances 
held in several cities throughout my 
region.

All The President’s 
Men(dolins)
 Or, if you prefer, think of this 
as “Pickin’ on a President.”  Back in 
April, I first talked about some of 
our current and past political lead-
ers, calling attention to their musi-
cal abilities (or at least affinities).  
This is NOT meant to endorse or 
belittle anyone.
 In the April column, I point-
ed out that Barack Oboe & Joe 
Bodhran are the current Prez and 
VP.  In 2012, they ran against Mitt 
Harmony and Paul Siren.  (The only 
more-musical option was Cryin’, 
and I didn’t want to use that.)  Back 
in 2008, Barry and Joe ran against 
John Refrain (or Sustain?) & Sarah 
Sailin’ (a nicer word-choice than 

Wailin’).  This year, Donald Trum-
pet is the only named music-maker, 
since Marco Fiddle-Bow and Carly 
Concertina suspended their cam-
paigns.
 Most people running for an 
elective office will claim that if elect-
ed, they will reduce taxes, secure the 
borders, end poverty, reduce gang 
violence, fix our schools, balance 
the budget, minimize government 
waste, and bring about peace in the 
Middle East.  But can any of them 
play an F-sharp diminished 7th 
chord on a tricked-out eight-string 
guitar?  (Yeah, eight, ‘cuz a six is too 
simple.)
 Former presidential candidate 
Martin O’Malley plays acoustic gui-
tar and banjo.  His band is “O’Mal-
ley’s March” and they do a mix of 
rock, Celtic, and Americana.  Wiki-
pedia specifically mentioned Johnny 
Cash’s “Ring of Fire,” Arlo Guthrie’s 
“This Land is Your Land,” and Ste-
phen Foster’s “Hard Times Come 
Again No More,” from among his 
repertoire.  He also is a historical 
reenactor, who is fascinated by the 
War of 1812.  You may or may not 
have favored him as a candidate, but 
he likely would be a terrific jammer 
to observe or play with!
 Besides O’Malley, I’m aware of 
only one other president/candidate 
who shares a (real) name with an in-
strument: Martin Van Buren.  Most 
“Breakdown” readers probably 
know of a terrific bluegrass guitarist 
named Martin; but I’m pretty sure 
he’s not planning to run for elected 
office.
 I checked to see if former Texas 
senator Kay Bailey Hutchison might 
happen to play any instruments, but 
apparently not.  Thus, there will be 
no-one introducing “Kay Bailey on 
the Kay Bass.”  However, the Dallas 
Convention Center has been re-
named in her honor, so there may 
occasionally be a Kay Bass played on 

the stage AT the Kay Bailey!
 I saw a “Banjo Bernie” photo 
on FaceBook.  Searching online, I 
found no other mention of Bernie 
Sanders playing the five-stringer (or 
any other instrument), so I have to 
conclude that it was Photoshopped.  
Earl Scruggs and Ralph Stanley and 
JD Crowe are all older gents who 
occasionally play(ed) banjo while 
wearing dark-colored suits.  I wish 
I’d thought to capture the Ber-
nie-on-banjo image when I saw it, 
just in case he wins the race!  (Can 
you picture him saying “We need a 
chicken in every pot, but we ALSO 
need a stringed instrument in every 
home!”?)
 In 1987, when he was mayor of 
Burlington, VT, Sanders released an 
album called “We Shall Overcome.”  
Among the tracks are “Where Have 
All the Flowers Gone,” “This Land 
is Your Land,” and the album’s title 
song.  Bernie sings in the “talking 
blues” style.  If you think about his 
somewhat slow and deliberate way 
of speaking, “singin’ the talking 
blues” makes stylistic sense for him.
 If you happen to like his polit-
ical messages, you’ll probably feel 
the same way about Bernie’s musical 
messages.  Preview clips can be heard 
at www.SevenDaysVT.com if you 
search for “Bernie Sanders Recorded 
a Folk Album,” which was posted on 
9/17/2014.  Another song in the al-
bum is “The Banks are Made of Mar-
ble,” which was also recorded by Pete 

Continued on A-18
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gular in their humor and tone.
 “Stuff that works” is how Mr. Clark alluded to the rustic 
images and folk tunes that defined his body of work in his 1995 
song bearing that title. “Stuff that’s real, stuff you feel,” he sang 
in a gruff, half-spoken baritone, “the kind of stuff you reach for 
when you fall.”
 Guy Charles Clark was born on Nov. 6, 1941, in Monah-
ans, a small town in West Texas. His father, Ellis, was a lawyer, 
and his mother, Frances, worked for a time in his law office.
 Mr. Clark’s grandmother, who ran a 13-room hotel, also 
played a major role in his upbringing. Some of her guests later 
appeared as characters in his songs; one was Jack Prigg, who 
became the old oil speculator in “Desperados Waiting for a 
Train.”
 The Clarks moved to Rockport, on the Texas Gulf Coast, 
when Guy was 16. He joined the Peace Corps in 1963 and 
studied briefly at the University of Minnesota before opening 
a guitar repair shop in Houston in the mid-’60s. It was around 
that time that he began performing in clubs and formed life-
long friendships with Mr. Van Zandt and singer-songwriters 
like Mickey Newbury and Kay (later known as K. T.) Oslin.
 Mr. Clark’s marriage to Susan Spaw ended in divorce. 
Their son, Travis, later played in his father’s band. Mr. Clark 

moved to San Francisco in the late ’60s, returned to Houston 
and then moved back out West, to Southern California, where 
he worked in the guitar factory of the Dopyera brothers, who 
patented the Dobro model resonator guitar.
 Mr. Clark’s second wife, the former Susanna Talley, died of 
cancer in 2012. She was a painter (and occasional songwriter) 
whose rendering of the Pleiades constellation in the night sky 
graced the cover of Willie Nelson’s 1978 album, “Stardust.”
 In 1971, the couple moved to Nashville, where Mr. Clark 
signed a publishing deal. They were married there the next year. 
A photograph of Ms. Clark appears on the cover of Mr. Clark’s 
album “My Favorite Picture of You,” which won a Grammy for 
best folk album in 2014.
 Mr. Clark released 13 albums. He was elected to the Nash-
ville Songwriters Hall of Fame in 2004 and was the subject of 
“This One’s for Him” (2011), a Grammy-nominated tribute 
album featuring contributions from admirers like Lyle Lovett 
and Mr. Prine.
 In addition to his son and two grandchildren, Mr. Clark is 
survived by two sisters, Caroline Dugan and Jan Clark.
 A laconic though riveting musical storyteller, Mr. Clark 
was adept at getting at the heart of an experience or an event.
 “I really work hard at being true,” he told American Song-
writer magazine. “And that’s where the uniqueness of the songs 
come out. I couldn’t have made them up.”
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New Members
Samantha Brown and Jessie Harris III
Linda and Sam Burbank
John Carey  
Jim and Barbara Collins
Lawrence and Anita Condon
Jackson and Kristin DeMos
Belinda Godin  
Leon Greenhill  
Jane Hunt Griggs and Cory Furgason
Mark Heagy and Patricia Janz
Jon Housley  
Kara Kundert  
Marcia Mattoon  
Tim Moyer  
Jocelyn and Sean Newell
June Nishimoto  
Vicki Nodacker and Marc Poschman
Brittany O’Neil  
John and Sharon Piasecki
Alison Prochazka  
Catherine Romero and Andrea Limb
Maciek Sakrejda and Claire Boudreaux
Andrea Seeger  
Richard Smith  
Dawn Stevenson  
Robert Sweeney  
Marty Todd

Renewing Members
Wayne and Rebecca Alderman
Fred and Judy Andersen
Ron and Audrey Augustinsky
Loralie Avery and Larry Scott
Peter Baker and Juli Fischner
Brian Ballard  
Patrick Ballard  
Leo and Linda Baustian
Robert Bayly  
Jonathan and Martha Bluemel
Ronald Bokosky  
Abe Bradt  
Richard Brandenburg and Lucy Carter
Paul and Bonnie Brewer
Mary Buckman  
Diane Budo  
Robert L Clemens and Sarah Yardley
Vince Combs  
Deb and David Conway
Harry and Margo Cummins
Ron and Donna Dale

Dominc Dela Cruz  
Paul and Jeanne Doty
George Dunstan  
Janet Feil 
Patrick and Mary Ann Fisher
Timothy Garrison  
Mary M Gibbons and Mark Berkley
Andrew Gootnick  
Steve and Cheryl Hale
Carol Jo Hargeaves and Larry 
 Schneider
Vernon and Lesley Harvell
Neil and Carol Heath
Iris Heusler-Lyons  
Lora and Pete Hicks
Bob Hoffman  
Jerry and Carol Houston
Joan James  
Rose C and Donald Joss 
Kristen and Richard Juarez
Shane and Lexie Kalbach
William S and Terri Lynn Kidd
Sandi Kirouac  
Steven and Christine Kling
Peter Kling  
Karl and Martha Knobler
Nicolasa Kuster and Robert Bottoroff
Ross and Martha Landry
Lou Ann Lanham  
Cliff Latimer  
Brenna Lawrence  
James Leinen  
Nate Levine  
Harry and Cindy Liedstrand
Richard and Kay Locke
Margaret and Andrew Loobey
Dave Magram and Catherine 
 Loughman
Linda Maki  
Jim Marsh  
Drew and Rene McCarter
Karen McKeown-Matheny and Donald 

Matheny
Randy and Rise McKnight
Robert L Moore  
Richard Moore  
Rodney Newman  
Kali Nowakowski  
Stan Oberg  
Patty and Bill Orr

Corbin Pagter  
Pat Palmer  
Mark and Julie Cooper Peet
Elisabeth Perrow and Eric Lopatin
Lynn Quinones  
Marva Rae  
Darryl Raszl and Stoner Lichty
Merwin (Butch) Reynolds 
Mike Robbins  
Steve and Evie Robertson
Jim Roe   
Karen Roemmich and Rick Sparks
Bill and Bertha Rogers
Dawn and Derrick Roorda
John and Debbie Root
Zachary Roth  
Ken  Rucker  
Nicole Savage and Joe 
 Kwiatkowski
John and Judy Sherwood
Ed Smith  
Erin and Dennis Sprong
Phil Steed and Alexis Allen-Steed
Amy Sullivan  
Bruce Thompson  
Suzy and Eric Thompson
James Touzel and Jennifer 
 Brecheisen
Paul Trenwith  
Lon and Marybea Varvel
Thomas Venizelos and Jane 
 Morgan
Charles and JoAnn Viohl
Jeffrey Ward and Amy Thigpen
Howard and Julie Watanabe
Melinda White  
Katherine White  
Suzie Whiting  
Kenneth Brian Whitt and Peggy Toll
Randy J Wiesendanger and Donna 

Ellis
Doc Wilcoxson  
Joseph Willis and Hannah Sauber
Craig and Winette Wilson
Tim  Wilson  
Sara Winge  
Dick Wodrich and Marci Goulart
Joan and George Wolfe
Aaron Zorndorf  
Olivier Zyngier

CBA thanks its supporters List compiled by Larry Phegley, 
CBA Membership Coordinator

Guy Clark dies

Seeger.  I can imagine Bernie updat-
ing his 30-year-old rendition to say 
“The Banks are Too Big to Fail.”
 I’m saving a few people to dis-
cuss in a future column.  In Novem-
ber, please help the nation to elect a 
new (wo)man(dolin) leader!

Bluegrass from the Bench
 Well, this isn’t really blue-
grass, but it IS acoustic.  The late 
Supreme Court justice, Antonin 
Scalia played piano.  Apparently he 
was also a very enthusiastic singer at 
court Christmas parties and other 
celebratory gatherings.  Scalia and 
fellow justice Ruth Bader Ginsburg 
were both opera buffs.  They once 
appeared together as extras in a 
Washington DC opera.  (I’m not 
acquainted with that particular op-
era, but I initially thought it was a 
Gilbert & Sullivan play when I saw 
the gaudy, bawdy, oddity!)
 Who knew that the SCOTUS 
gang had such jovial pastimes??  
Scalia and Ginsburg may have con-
stantly disagreed judicially, but they 
knew how to find common ground 
when it was time to have fun!

The Candidate on the Right 
is on the Left
 Put away your Bernie Banner 
or your Clinton Clapper, and cov-
er up your Trump Tattoo.  Let’s all 
shut up and pick!  In the words of 
the immortal Johnny Cash:

“There once was a musical troupe / 
A pickin’ singin’ folk group / They 
sang the mountain ballads / And 
the folk songs of our land / They 
were long on musical ability / Folks 
thought they would go far / But po-
litical incompatibility led to their 
downfall.”

The French 
Connection
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

Download the 
Bluegrass 

Breakdown in 
pdf form at our 

website: 
cbaweb.org 
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CBA Calendar of Upcoming Music Events
BAND DATES AND
CONCERTS
7/1 Black Irish Band at Minnie Pro-

vis Park, Sutter Creek
7/1 Festival Speed at Papermill 

Creek Saloon, Forest Knolls
7/2 Sierra Mountain Band at Dar-

danelles, Dardenelles
7/2 The Mountain Men. Red, 

White and bluegrass at The 
Plough and Stars, San Francisco

7/3 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/5 Bean Creek at SAMs BBQ, San 
Jose

7/6 Sidesaddle & Co at Sam’s BBQ, 
San Jose

7/6 Swing Gitane at Concert in the 
Park, Tuolumne City

7/7 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/8 The Roustabouts Bluegrass 
Band at Temblor Brewery, Ba-
kersfield

7/8 The Grass Less Traveled at Blue-
grass in the Park at Liberty Park, 
Clovis

7/9 Risky Biscuits at Cafe Blossom, 
Twain Harte

7/9 Brothers Strong at Cafe Blos-
som, Twain Harte

7/9 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

7/9 Rob Ickes and Trey Hensley at 
Sebastopol Community center 
annex, Sebastopol

7/9 Sam Bush Band at Freight and 
Salvage, Berkeley

7/9 Bearcat Duo at Cato’s Ale 
House, Oakland

7/9 Harmony Grits at San Gregorio 
Store, San Gregorio

7/10 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/10 Friends of Pine Mountain 
Lake at Pine Mountain Lake, 
Groveland

7/11 The Bow Ties at Amnesia, San 
Francisco

7/12 Carolina Special at Sam’s 
BBQ, San Jose

7/13 Magnolia Rhythm Trio at 
Shutter Tree Park, Mokelumne 

Hill
7/13 Steep Ravine at Amnesia, San 

Francisco
7/13 Scott Nygaard, Matt Flinner, 

Sam Bevin at Don Quixote’s, 
Felton

7/13 Dark Hollow at Sam’s BBQ, 
San Jose

7/14 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

7/14 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/14 Carolina Special at Sams BBQ, 
San Jose

7/14 Fiddles,Etc at Mike’s Pizza, E. 
Sonora

7/14 Jinx Jones at Atlas Cafe, San 
Francisco

7/15 David Thom Band w/Avram 
Frankel at Santa Rosa Farmers 
Market, Santa Rosa

7/15 Laurie Lewis, Tom Rozem, 
Nina Gerber at Ives Park, Sebas-
topol

7/15 Sidesaddle & Co. at SAMs 
BBQ, San Jose

7/15 Whiskey Brothers at Albatross 
Pub, Berkeley

7/15 Uncle Ephus at Bluegrass in 
the Park at Liberty Park, Clovis

7/16 High Country at The Back 
Room, Berkeley

7/16 Shasta String Celebration at 
Freight and Salvage, Berkeley

7/16 Circle R Boys at San Gregorio 
general store, San Gregorio

7/16 Laurie Lewis! Tom Rozem, 
Nina Gerber at City Winery, 
Napa

7/16 Ed Neff & friends Blue and 
Lonesome at Willowbrook Ale 
house, Petaluma

7/17 Mountain Fire Bluegrass band 
at Cato’s Ale House, Oakland

7/17 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/17 Maverick at Winter’s Tavern, 
Pacifica

7/18 Windy Hill at Amnesia, San 
Francisco

7/19 Cabin Fever at Sam’s BBQ, 
San Jose

7/20 Sidesaddle & Co at Sam’s 
BBQ, San Jose

7/21 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

7/21 Mill Creek Ramblers at Mis-

sion Pizza, Fremont
7/22 The Dim Lights at Pacifica 

Moose Lodge, Pacifica
7/22 Natural Drift at Sloughhouse 

Restaurant, Sloughhouse
7/22/2016 - (Band Date) Lone-

some Moon at Bluegrass in the 
Park at Liberty Park, Clovis

7/22 True Life Troubadours at Boc-
ci’s Cellar, Santa Cruz, CA

7/23 Buckwheat Zydeco at Twisted 
oak winery, Vallecitos

7/23 T Sisters and Mart O’Reilly at 
Mountain Sage, Groveland

7/23 Wayne Henderson, Helen 
White and Peter Langston at 
Mighty Fine Guitars, Lafayette

7/23 Randy Mandy at Cafe Blos-
som, Twain Harte

7/23 Beargrass Creek at Mission 
Pizza, Fremont

7/24 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/26 Slide Road at Sam’s BBQ, San 
Jose

7/27 High Country at Albany Tap-
room, Albany

7/27 Loganville at Sam’s BBQ, San 
Jose

7/28 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

7/28 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/30 Cottonwood Creek Band at 
Cafe Blossom, Twain Harte

7/30 True Life Troubadours at Cafe 
Trieste, Monterey, CA

7/30 Shepherd Canyon at The Back 
Room, Berkeley

8/2 Bean Creek at SAMs BBQ, San 
Jose

8/3 Clan Dyken at Concert in the 
Park, Tuolumne City

8/3 Sidesaddle & Co at Sam’s BBQ, 
San Jose

8/4 Blue and Lonesome at Willow-
brook Ale House, Petaluma

8/4 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/5 The Valley Livers at Liberty 
Park, Clovis

8/5 Coyote Hill at Kennedy Gold-
mine, Jackson

8/5 Whiskey Brothers at Albatross 
Pub, Berkeley

8/5 Hot Buttered Rum and the 

Brothers Strong at Mountain 
Sage, Groveland

8/6 Wolf Hamlin and the Front 
Porch Drifters at Plough and 
Stars, San Francisco

8/8 The Bow Ties at Amnesia, San 
Francisco

8/9 Carolina Special at Sam’s BBQ, 
San Jose

8/10 Dark Hollow at Sam’s BBQ, 
San Jose

8/10 Sierra Mountain Band at Pick-
le Patch Deli, San Andres

8/11 Jinx Jones at Atlas Cafe, San 
Francisco

8/11 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

8/11 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/12 The Bicoastal Boys at The 
Back Room, Berkeley

8/12 Darrell Scott at Freight and 
Salvage, Berkeley

8/12 Bad Actors of Boxwood at 
Bluegrass in the Park at Liberty 
Park, Clovis

8/13 Cherry Pickers at Cafe Blos-
som, Twain Harte

8/13 Harmony Grits at San Grego-
rio Store, San Gregorio

8/13 Bearcat Duo at Cato’s Ale 
House, Oakland

8/13 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

8/15 Windy Hill at Amnesia, San 
Francisco

8/16 Cabin Fever at Sam’s BBQ, 
San Jose

8/17 Sidesaddle & Co at Sam’s 
BBQ, San Jose

8/18 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

8/18 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/19 Whiskey Brothers at Albatross 
Pub, Berkeley

8/20 Circle R Boys at San Gregorio 
general store, San Gregorio

8/20 Little Fuller Band at Cafe 
Blossom, Twain Harte

8/20 True Life Troubadours at Pub 
Republic, Petaluma, CA

8/20 The Brothers Comatose and 
The Trespassers at Mountain 
Sage, Groveland

8/20 Natural Drift at Sloughhouse 
Restaurant, Sloughhouse

8/21 Mountain Fire Bluegrass band 
at Cato’s Ale House, Oakland

8/23 Slide Road at Sam’s BBQ, San 
Jose

8/24 Loganville at Sam’s BBQ, San 
Jose

8/24 Brothers Strong at Concert in 
the Park, Tuolumne City

8/24 Sierra Mountain Band at So-
nora Hills, Sonora

8/24 High Country at Albany Tap-
room, Albany

8/25 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

8/25 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/26 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

8/26 The Monroe Expedition at 
Bluegrass in the Park at Liberty 
Park, Clovis

8/27 Beargrass Creek at Mission 
Pizza, Fremont

8/27 The Claire Lynch Band at 
Twisted Oak Winery, Vallecitos

8/28 Mark O’Conner Band at 
Freight and Salvage, Berkeley

8/30 Leftover Crow at Sam’s BBQ, 
San Jose

8/31 Matt & George & Their Pleas-
ant Valley Boys at Sam’s BBQ, S

9/2 Bill & Kathy Evans Family Ben-
efit at Freight & Salvage, Berke-
ley

9/23 High Country at USS Poto-
mac, Oakland

9/24 Iris Dement & Loudon Wain-
wright III at Paradise Perform-
ing Arts, Paradise

10/8 True Life Troubadours at 
Downtown Palo Alto, Palo Alto, 
CA

10/19 Don Flemons, Lelya McCal-
la at Freight & Salvage, Berkeley

10/22 Kathy Kallick Band at 
Mountain View Masonic Lodge, 
Mountain View

FESTIVALS
July 6-10: Annual Rocky Mountain 

Old-Time Music Festival-Ber-
thoud, CO. Foghorn String-
band, Erynn Marshall & Carl 
Jones, Spencer & Rains. http://

Continued on A-20

had interests in jazz, rock and oth-
er musical genres, and their mostly 
original songs have an excitement 
and pulse that extends beyond the 
purist bluegrass. 
 Cuesta Ridge is a local favor-
ite with a style all their own. They 
cite Bill Monroe, David Grisman 
and Django Rheinhart as influenc-
es but there are also connections 
to the more rocking sound of The 
String Cheese Incident and Hot 
Buttered Rum. Most of their songs 
are originals, and the rhythm pulse 
is clearly found. Band members ate 
Toan Chau on guitar and vocals, 
Patrick Pearson on guitar and vocals, 

Dan Keller on mandolin and vocals, 
Brent Vander Weide on percussion 
and vocals, Allan Dick on fiddle and 
Matt Reeder on upright bass. 
 Jug Tucker hails from North 
Carolina, and their brand of blue-
grass is both traditional and heart-
felt. Band members are Mark Crimi-
nger on guitar, mandolin and lead 
vocals, Sherri Criminger on bass, 
John Cornatzer on banjo, and Ed 
Gee on guitar, mandolin and har-
mony.
 Parkfield is known as a jam-
ming festival, and the outer reaches 
of the “boondocks” were filled with 
campers playing music under the 
vast umbrella of stars.  If you wanted 
late night events, you had a choice 

of slow jams, café shows, and a barn 
dance.  
 All of the wonders of a festi-
val happen with the help of many 
volunteers.  Festival Director Dave 
Swartz and the BMSCC Board work 
tirelessly throughout the year to find 
talent, prepare facilities, and add 
workshops and activities to delight 
the attendees. The Friday storm and 
power outage did little to dampen 
the Festival.  Paul Knight hurriedly 
covered his outside equipment and 
set up the indoor show.  Vendors 
covered their booths and were ready 
to show their wares and prepare food 
without a long pause. 
 When Dan Crary was on stage 
he mentioned that being at Parkfield 

was a little bit like finding the mag-
ical land of Brigadoon. Brigadoon 
only appears once in a hundred 
years, but lucky bluegrass fans can 
attend the Parkfield festival every 
Mother’s Day weekend.  Be ready 
for 2017!  A big hand of applause for 
Festival Director Dave Swartz, the 
BMSCC Board members, and all 

the volunteers that work the Gate, 
Hospitality, and planning of the 
“best little festival in the west.” 
 (Apologies to the bands not 
mentioned.  The reviewer was not 
able to attend the entire festival.)
 See Brenda and the Reviews, 
page xxx, for reviews of some of the 
Parkfield artists.

Parkfield Bluegrass Festival - Hurrah for the ladies and gents!
From Page A-13
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July 23: SUMMER MOUN-
TAIN MUSIC & ARTS FES-
TIVAL-Manton, CA  noon to 
8 pm Cedar Crest Vineyard. 
George Fredson 530-604-8706   
http://www.northstatefiddlers.
com

August 11-14: GOOD OLD 
FASHIONED BLUEGRASS 
FESTIVAL - Bolado Park, Tres 
Piños

 www.scbs.org/events/gof/
August 12-14: BOWERS MAN-

SION BLUEGRASS FESTI-
VAL-Carson City, NV

 bowersmansionbluegrassfestival.
org

August 19-21: SUMMERGRASS 
- Antique Gas & Steam Engine 
Museum, Vista (San Diego)

 http://www.summergrass.net/ 
August 19-21:Kettle Falls Camp 

and Jam (formerly Newport Mu-
sic Festival) Cross Roads Stage, 
Kettle Falls, WA

 Nwfolklife.org
September 2-5: STRAWBERRY 

FALL MUSIC FESTIVAL-Tu-
olumne City

 http://www.strawberrymusic.
com/home.aspx  

September 21-25: BERKELEY 
OLD TIME MUSIC CON-
VENTION - Berkeley

 www.berkeleyoldtimemusic.org/  
September 27-October 1: IBMA 

BLUEGRASS RAMBLE-Ra-
leigh, North Carolina

 https://ibma.org  Conference, 
Festival and Awards shows

September 30 - October 2: HARD-
LY STRICTLY BLUEGRASS 
FESTIVAL - SF

 www.strictlybluegrass.com/
October 14-16: KINGMAN 

BLUEGRASS FESTIVAL - 
Kingman, AZ

 kingmanbluegrassfestival.com

CAMPOUTS
July 3-8:  BACDS Family Week 

Camp-Monte Toyon, Aptos
August 14-21: Centralia Campout, 

Centralia, WA. www.centralia-
campout.com

August 25-28: CBA Golden Old-
Time Campout - Poker Flat 
Campground, Lake Sonoma

 www.cbaweb.org/Events/
 GoldenOldTimeCampout
October 17-23: CBA Fall Campout 

- Lodi Grape Festival & Harvest 
Fairgrounds, Lodi

 h t t p s : / / w w w. c b a w e b . o r g /
Events/FallCampout

MUSIC CAMPS/
WORKSHOPS
June 28 - July 3: Voice Works - Port 

Townsend, WA.  http://cen-
trum.org/programs/voice-works

 Faculty includes Laurie Lewis & 
Kathy Kallick; Mollie O’Brien 
& Rich Moore, Brigid & Lucy 
Moore; Carl Jones & Kelli 
Jones-Savoy; Carol Elizabeth 
Jones & Vivian Leva; Mac & Jen-
ny Traynham, Hanna Traynham; 
Petunia; others

July 3-10: Fiddle Tunes - Port 

Townsend, WA
 centrum.org/festival-of-ameri-

can-fiddle-tunes-the-workshop
July 6-12: Workshops at the Shasta 

String Summit-classes held in 
Mt. Shasta.  Check here: info@
shastamusicsummit.com

 Hosted by Tristan & Tashina 
Clarridge. Kenneth Ford The-
atre, College of the Siskiyous

 Concert on July 9th-College of 
the Siskiyous.  Concert on July 
16th at the Freight & Salvage, 
Berkeley

July 10-23: California Coast Music 
Camp - Placer County, just east 
of Auburn

 http://www.musiccamp.org 
 Week 1: July 10–16       Week 2: 

July 17–23
July 11: Washington Old Time Fid-

dlers Assn. Moses Lake, Wash-
ington

July 18: West Cascades Fiddle 
Camp and Workshop, Oakridge

July 24-28 River Tunes Roots Music 
& Creativity Camp.  www.river-
tunes.net

July 24-31  Rocky Mountain Fiddle 
Camp  www.rmfiddle.com

July 24-30 Gourd/tack-head ban-
jo building workshop. Caning 
Shop, Gilman St. Berkeley. Jeff 
Menzies-jeffsbanjer@yahoo.
com

July 25-30: Fiddle Kids music camp-
Freight and Salvage, Berkeley, 
CA

July 30 - August 19: Puget Sound 
Guitar Workshop - Bremerton, 
WA, http://www.psgw.org

 Session 1: July 30 - August 5     
Session 2: August 6 - 12

 Session 3: August 13 – 19         
 August 21 - September 2: 
July 29-Aug 6: Lark in the Morning 

Camp Mendocino.  www.lark-
camp.com

July 29-31: Murphy method Wom-
en’s Banjo Camp. Winchester, 
VA  www.murphymethod.com  
615-513-8620

Puget Sound Guitar work-
shop-Bremerton, WA.  www.
langston.com/PSGW/

 Session 1-July 30-Aug 5,  Session 
2-Aug 6-Aug 12, Session 3-Aug 
13-Aug 19

 Nimblefingers - Sorrento, Brit-
ish Columbia, http://www.

 nimblefingers.ca 
 Week 1: August 21 – 26    Week 

2: August 28 - September 2
Aug 26-Sept 3: Valley of the Moon 

Scottish Fiddle Camp. Camp 
Campbell, Boulder Creek www.
valleyofthemoon.org

September 8-11: American Banjo 
Camp - Nordland (near Seattle), 
WA, www.americanbanjocamp.
com 

October 6-9: Walker Creek Fall 
Music Camp - Petaluma

 www.walkercreekmusiccamp.org

SQUARE & CONTRA 
DANCES  
Aug 19-21: Balance the Bay: 

In-town Contra dance week-
end-Janet Pomeroy Center, San 
Francisco-on Skyline near Lake 
Merced.  www.bacds.org/camps/

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
1st/3rd Fri.: North Oakland Square 

Dance - Niebyl-Proctor Marxist 
Library, 6501 Telegraph Ave. 
(near Alcatraz), Oakland 

     1st Fri.: Squirrelly Stringband 
with caller Jordan Ruyle

     3rd Fri.: revolving cast of bands 
and callers 

4th/5th Sun. (4-7 pm): Tradition-
al Dancers of the Golden State 
contra dance - Hill & Valley 
Club, Hayward

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the 
Aronos Club in Sonora 3rd Sat-
urday of the month. 6:30 pm 
potluck followed by dancing at 
7:30  Live String band and call-
ers, $7 donation.  More info at 
www.squaredancer8.wordpress.
com/

OPEN MICS
Angel’s Camp - Open Mic 7-9 pm, 

at Sidewinders, 1252 S Main 
Street, in the basement next to 
Aeolian Harp, for info email rat-
tle-on@rattlerecords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians 
welcome. Call 530-894-3033 for 
information.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. 
Hosted by Rita Serra. For more 
information, contact Rita at ser-
rarita55@gmail.com. Please call 
first to confirm 530-894-3033! 

Columbia – Fridays, 6-9 pm at the 
Jack Douglass Saloon, in Colum-
bia

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 
J St. Modesto

Paradise - Every Wednesday Night: 

Open Mike hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 
7pm. Come share your musical 
talent, or just come to listen! 
$2.00 admission & a delicious 
home-made dinner available 
for purchase on the 1st and 3rd 
Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sono-
ra.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednes-
day at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

 Albatross Pub, Whiskey Broth-
ers on the 1st and 3rd Wednes-
days, 1822 San Pablo Ave, 2 
blocks north of University Ave, 
Berkeley

Amnesia every Monday, 853 Valen-
cia St, between 19th and 20th, 
San Francisco. For more 

 information, call 415-970-0012 
or visit http://amnesiathebar.
com 

 1st Monday: various Old Time 
music

 2nd Monday: Alabama Bowties
 3rd Monday: Windy Hill
 4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

 Every Saturday: Craig Ventresco 
& Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

 Band every 3rd Sunday at 5:30 
p.m. and The Bearcat Stringband 
every 2nd Saturday at 1 p.m., for 
more information check their 
website at www.mountainfire-
band.com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass 

concert from 2 p.m. to 4 p.m., 
with an open mic after the con-
cert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@mis-
sionpizza.com or visit http://
www.missionpizza.com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifi-
ca, from 6:30 to 9 p.m. Great, 
cheap food & drinks. All ages 
welcome! For more information, 
call Vicki Frankel at 650 740-
0181 or email vicki.frankel@
gmail.com.  

Redwood Café, 4342 Dale Road, 
Modesto, hear Al Medina on 
Friday’s from 6 to 9 p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley 
in Rough & Ready: For more 
information, call 530-272-4320 
or www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or vis-
it http://www.samsbbq.com. 

 1st Tuesday: Bean Creek
 1st and 3rd Wednesday: Sidesad-

dle
 2nd Tuesday: Carolina Special
 2nd Wednesday: Dark Hollow
 3rd Tuesday: Cabin Fever
 4th Tuesday: Slide Road
 4th Wednesday: Loganville
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

 call or www.sangregoriostore.
com.

 2nd Saturday: Harmony Grits
 3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

 Friday per month at The Lib-
erty Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. Exact Friday to be an-
nounced on oldtimesf. Located 
in the cottage behind the main 
restaurant, 7:00 to 9:00 PM; 
full Cafe menu available. 410 
Cortland Ave. SF, CA 94110 | 
415.695.8777 

 www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For more information, call 
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach. For more information, 
call 415-868-0434 or visit www.
stinsonbeachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd 

Continued on A-22
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discover that it was warm.  The re-
frigerator light was on but nobody 
was home.  Since the neighbors were 
out of town, we packed up the con-
tents and took everything to their 
house and used their refrigerator.  
My wonderful appliance repairman 
came right over and discovered the 
computer had been blown.  I didn’t 
know our refrigerator had a com-
puter.  $325 later we were good to 
go.  Better than buying a new one.  
Our company that we were expect-
ing for the week had to cancel due to 
a health issue and Gary’s hip surgery 
was finally scheduled (after waiting 
patiently for a couple of months) 
but it was to be the day before I left 
for Europe.  I took that as a sign that 
this trip needed to be postponed.  
So my friend and I will go next April 
instead.  Hopefully the TSA lines 
will have evened out by then, along 
with heightened security.  Another 
family member’s current health is-
sues confirm that I made the right 
decision.
 On the bright side, we had 
a delightful time at Twisted Oak 
Winery on Highway 4 in Vallecito 
which is just below Murphys.  We 
were there to listen to a new band 
to us called Dustbowl Revival.  I be-
lieve I mentioned in my column last 

month that they are touted as the 
“best party band in L.A.”  They were 
fantastic and they played everything 
from swing, jazz, folk, bluegrass, sal-
sa…you name it, they played it.  The 
winery had a nice spread for dinner 
featuring a huge sausage sandwich 
and all the trimmings.  And of 
course wine.  We are going back on 
August 27th to see the Claire Lynch 
band.  In my opinion, the venue is 
one of the nicest intimate places to 
hear music in my area and they are 
dog friendly.  Since Sophie loves 
music she was a happy dog.
 I find cooking to be relaxing, 
especially when I am not pressed 
for time.  I actually chose the dishes 
to share with you this month early 
and I will submit my column early.  

 Any golfer who is reading this 
knows what a Mulligan is.  Wikipe-
dia defines is as “a second chance to 
perform an action, usually after the 
first chance went wrong through 
bad luck or a blunder.”  I would 
like a Mulligan for all of last month 
please!  Life can be going smooth as 
silk when BAM! Things start going 
wrong.  Our first test of fortitude 
was courtesy of Mother Nature.  We 
experienced the most intense thun-
der and lightning storm ever.  I was 
surfing the world wide web, reading 
about the cities I would be visiting 
on my trip to Europe when all of a 
sudden the heavens gave way with 
what I imagine a concert in hell 
would sound like.  There was no 
space between the flashes of light 
and the thunderous crashes which 
told me the storm was directly over-
head.  All of a sudden it felt as if the 
house had been picked up off its 
foundation and dropped.  There was 
an explosion at which time the pow-
er went out.  I looked out the win-
dow and the neighbor’s lights were 
on.  Hmmm…very strange.  I waited 
a few minutes and called PG&E and 
was told that they had not received 
any calls of power failures in my 
area.  As it turned out, lightning had 
struck the transformer right next to 

our house—luckily we didn’t catch 
fire.  PG&E came about 11:30 pm 
and replaced the transformer, leav-
ing the property six hours later.  At 
first light we checked to see what 
had been damaged.  The TV and 
stereo were fine, the light came on 
in the refrigerator, and everything 
else seemed fine until we logged on 
to the computer.  Our equipment 
happens to be in an outbuilding and 
we discovered that the modem was 
literally blown apart and the rout-
er was toast.  I went to the phone 
company where they exchanged the 
modem and then drove to Folsom, 
the closest place where I could get 
a router for the MAC.  Problem 
solved.  The next morning I reached 
for the milk for my cereal only to 

My editor won’t know this as he is 
in Europe.  I told him I was going 
to wave to him as we crossed paths 
over the Atlantic.  Sometimes the 
best laid plans…….
 I love fresh wild salmon.  I am a 
fish snob and refuse to buy it frozen 
which means I have to wait a long 
time for it to be in season.  Well, ‘tis 
the season!  I like fish that is cooked 
very simple.  I want to be able to 
taste it in its unadulterated state.  I 
love this recipe for grilled salmon.  
In my book it is a mortal sin to over-
cook fish.  Watch it carefully and if 
you are not sure whether it is done, 
take a fork and go into the middle of 
the fillet and it should flake away.

Grilled Honey Butter 
Salmon

4 Tbsp. butter
4 Tbsp. honey
1 Tbsp. fresh squeezed lemon 

juice
2 cloves minced garlic
4 salmon fillets

 Preheat oven to broil (me-
dium).  Place butter in an ov-
en-proof skillet (I use cast iron).  
Cook over medium heat, swirl-
ing pan occasionally and stirring 
continuously for about 3 minutes, 
or until the foam settles and the 
butter turns golden brown.  Add 
the honey, lemon juice and garlic; 
stir well to combine all the flavors 
together and cook for an extra 
30 seconds, until the garlic is fra-
grant.  Remove from heat.  Pour 
out half of the browned butter 
from the pan and reserve for later.
 Add the salmon fillets to the 
butter in the pan; sear each fillet 
(skin-side up if there’s any skin) 
for 3 to 4 minutes or until golden.
 Flip each fillet; transfer the 
pan to your oven to broil for a fur-
ther 6 minutes.
 To serve, season with salt to 
taste; drizzle with the reserved 
brown butter sauce.  

(Recipe by Cafe Delites)

 Blondies are a great way to use 
up extra-ripe fruit.  Try fresh or fro-
zen peaches, nectarines, blackber-
ries, raspberries, or blueberries.  I 
like this recipe because you make it 
in one bowl and don’t use a mixer.  
Simple is good for me!

Chocolate Chip and 
Raspberry Blondies

1/2 cup unsalted butter, melt-
ed (1 stick)

1 cup light brown sugar, 
packed

1 large egg
2 tsp. vanilla extract
1 cup all-purpose flour
1/4 tsp. salt (optional)
1/2 cup white chocolate chips
1/2 cup dark chocolate chips
1 cup fruit—I used raspber-

ries (if using frozen, do not 
thaw)

 Preheat oven to 350 degrees.  

Line an 8 by 8 inch baking pan 
with foil and spray with cooking 
spray.
 In a medium microwave-safe 
bowl, melt the butter.  Add the 
brown sugar and stir to combine.  
Add the egg and vanilla and stir 
to combine.  Add the flour and 
salt and stir until just combined, 
taking care not to over mix or the 
blondies will be tough.
 Fold in the chocolate chips 
and fruit.  Pour batter into pre-
pared pan, smoothing it lightly 
with a spatula.
 Bake for 30 minutes or until 
edges begin to slightly pull away 
from sides of pan and center is set.  
Baking time will vary based on 
types of fruit used.  A toothpick 
inserted into the middle may not 
come out clean due to the choco-
late chips or juicy fruit.  
 Allow bars to cool for at least 
1 hour before slicing and serv-
ing.  Blondies can be stored in an 
airtight container at room tem-
perature or in the refrigerator for 
up to 1 week or frozen for up to 3 
months.

(Recipe from Averie Cooks)

 I hope you enjoy the month 
of July, beginning with Fourth of 
July.  There is a grand parade in 
the nearby tiny town of Volcano.  
Sophie and I will be participating 
with the Twin Cedar K-9 Not So 
Precision Drill Team.  It should be 
a hoot!
 Let’s keep our troops and vet-
erans in our thoughts and prayers.  
They make it possible for us to live 
in the greatest country on the face 
of the earth.

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt

Chocolate Chip and Raspberry Blondies for dessert.
 Photo: Eileen Kleinschmidt

Join the CBA or renew your 
membership online and save 
a stamp. Easy, fast, secure.

www.cbaweb.org

Grilled Honey Butter Salmon.
 Photo: Eileen Kleinschmidt

“You have to love a nation that celebrates its independence every July 4, not 
with a parade of guns, tanks, and soldiers who file by the White House in 
a show of strength and muscle, but with family picnics where kids throw 
Frisbees, the potato salad gets iffy, and the flies die from happiness.  You may 
think you have overeaten, but it is patriotism.”

-Erma Bombeck
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CBA Calendar of Upcoming Music Events
N, Petaluma a weekly gig fea-
turing three life time CBA 
honorees. Usually it is Blue & 
Lonesome personnel, sometimes 
we have audience participation. 
Sometimes we call the band Ed 
Neff and Friends. We have stellar 
sit ins when a regular member 
cannot make it For more infor-
mation , call Ed Neff at 707-778-
8175 or email ed@edneff.com  

 or visit www.edneff.com.   For 
more information, call (707) 
775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Ven-
ue and time changes are common.  
Every effort is made to stay current, 
but it’s not always possible

Sunday
Altadena - Coffee Gallery Back-

stage, 2029 North Lake Blvd. 
For more information, call Da-
vid Naiditch at 626-794-2424 
or email davidnaiditch@charter.
net or visit www.coffeegallery.
com.

Arroyo Grande – Second Sunday 
of each month at the South 
County Regional Center, 800 
West Branch Street in Arroyo 
Grande from 1 to 4 p.m., this is 
an open jam and all are welcome.  
For more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, call 
Richard Brandenburg at 510-
559-0938 or email richarderic-
brandenburg@gmail.com or 
visit www.freightandsalvage.org.

Castro Valley – First Sunday of ev-
ery month at Cafe 4 Coffee Shop 
at 3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old 
Time Fiddlers Association.   For 
more information email http://
www.csotfa9.org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call 
T Drohan at (209) 533-4176 
or call (209) 532-1885 or visit 
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit 

 www.redwoodcafecotati.com/.
Coulterville - The Magnolia Sa-

loon, 5001 Main Street at the 
corner of Highway 49 and Route 
132 on the way to Yosemite. 
The Magnolia Saloon, a part of 

the Hotel Jeffery, is the oldest 
working saloon in California, 
complete with the original “bat 
wing” doors and is one of only 
a few saloons to still have them. 
For more information, call 209-
878-0461 or visit http://www.
hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – Third Sunday of each 
month at the Lockdown Brew-
ing Company, 718 Sutter St. 
Suite 200, upstairs in Folsom 
from 1 to 4 p.m. For more infor-
mation call 916.358.9645. 

Grass Valley – Third Sunday of each 
month at the Holbrooke Ho-
tel, 212 Main St in Grass Valley 
from 3 to 6 p.m.  For more info 
call 530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; 

 wes@spainscarolinabbq.com.
Madera Ranchos – First Sunday of 

every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 
p.m., jam is mostly old time and 
Celtic music. 1st hr slow jam, 
then full speed. For more in-
formation, call Kelly O’Neill at 
559-283-6093 or email kelly@
kellyoneillappraisals.com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time jam 
from 1 to 4 pm.  For more infor-
mation, call 530-575-8766.

Nevada City  - Second Sunday of 
the month at California Organ-
ics at 135 Argall Way in Neva-
da City from 4 to 6 p.m. for an 
old time jam.  For more info call 
530-265-9392 or visit www.

 californiaorganics.com. 
Nipomo – First Sunday of every 

month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit 
in Nipomo from 5:30 to 8 p.m.  
In the Community Room, com-
fy chairs available, bring music 
stand and music. For more infor-
mation email captainc@slonet.
org. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in Oran-
gevale from 1 to 5 p.m. For infor-
mation call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Pot-
luck For more information, call 
Jimi Beeler at 530-282-3205 or 

email csotfadistrict1@aol.com  
www.orovilleoldtimefiddlers.
com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels 
of ability welcome, we range 
from rank beginners to accom-
plished professionals, and try to 
have something for everyone. 
For more information visit www.
folkjam.org/recurring-jam/us/
ca/paso-robles/ carnegie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email 

 larrythe241@yahoo.com.
San Francisco – Every Sunday (4 

p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF

San Jose – First Sunday of ev-
ery month at Hoover Middle 
School, 1635 Park Ave in San 
Jose from 1 to 5 p.m. Santa 
Clara Valley Fiddlers Associa-
tion jam session.  $6 members, 
$8 non-members, youths 17 
and under are free.  For more 
information visit http://www.
fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Ne-
whall 

Santa Cruz – Fourth Sunday (1 
p.m.) of each month at Ocean-
view Park at 102 Ocean View 
Ave. (Ocean View Ave is off 
Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old time 
jam.  For more information call 
Jessica Evans at 831-359-1864 or 
email santacruzjam@googlegroups.
com or visit groups.google.com/
group/santacruzjam. 

Sebastopol – Fourth Sunday (2 
p.m.) of every month at Sebas-
topol Christian Church, 7433 
Bodega Avenue Corner of Bode-
ga & Jewell Ave, gospel jam.  For 
more information call 707-824-

1960.
Sunnyvale – Third Sunday of ev-

ery month at the Heritage Park 
Building, Sunnyvale Communi-
ty Center 550 East Remington 
Drive (southwest corner near the 
orchard) from 1 to 5 p.m. This is 
a great location near the orchard. 
Play outside in the shade or in-
side. All levels welcome. $5 fee 
per person pays the City for the 
space. If you have questions, con-
tact Paul or Sue, 408-737-2521 
or 775-720-2400 or email Paul 
at paulcc@nvbell.net. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oak-
land hosted by Tom Lucas For 
more information call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http ://sfbluegrass.org/php/
tacojam.html.

Oakland - The Stork Club - 2330 
Telegraph Ave., Oakland  

 joshjakus@gmail.com
Oroville – First and third Monday 

is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-
3205., and to get on the District 
1 mailing list, either call Jimi or 
email csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charles-
ton Road in Palo Alto, the new 
home of the previous Fandango 
jam from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam 
- Amnesia, SF

Tuesday
Berkeley - Berkeley Fellowship 

of Unitarian Universalists 
(BFUU), 1606 Bonita Ave. at 
Cedar St. in North Berkeley. We 
play Bluegrass standards kinda 
slow, support each others’ learn-
ing, and have some laughs. My 
job is to act as the Jam Lifeguard 
when songs start to unravel, and 
do some coaching. Email me if 
you have questions to Ran Bush 

at ranbush@gmail.com. 
Dublin – Second and fourth Tues-

day of every month at the Dub-
lin Heritage Center, 6600 Don-
lon Way in the old schoolhouse 
from 7 to 9 p.m. For more infor-
mation call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCa-
fe, 632 Bidwell in Folsom from 
6:30 to 8 p.m. the acoustic guitar 
club meets.  For more info call 
916-984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCa-
fe, 632 Bidwell in Folsom from 
6:30 to 8 p.m., beginners blue-
grass club.  For more info call 
916-984-3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time 
and traditional country. For 
more information call Rainy 
Escobar at (209) 985-9282 or 
email InamMec@aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Paci-
fica.  Mid-Level Bluegrass jam 
from 7:00 - 10:00 pm.  We’ll stick 
to bluegrass standards and fol-
low standard jam etiquette.  All 
bluegrass instruments welcome.  
There will be a core group of 
bluegrass instruments that’ll help 
lead.  The Winter’s Tavern loves 
bluegrass music and are thrilled 
to be helping start up this jam....
bring a few bucks to indulge in 
their reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s usual-
ly a steaming pot of chili offered 
served with chips too, along with 
endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  
For information, contact Vicki 
Frankel at vicki.frankel@gmail.
com or call me at 650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.
com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a lit-
tle right turn in the street, go 
to the left and you can see the 
club house on the left. If you are 
a musician [string instruments 

Continued on A-23
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(violin/fiddle, guitar, mandolin, 
bass, banjo, and ukulele), accor-
dion, and harmonica and want 
to participate, please come join 
us for jamming. 

Sebastopol – First and third Tues-
day of each month at Subud 
Hall, 234 Hutchins Ave off 
Highway 116 on the south side 
of town near The Aubergine in 
Sebastopol. For more informa-
tion email davidacarlson62@
hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, 
call (805) 658-0388 or email 
michaelrubin1@earthlink.net 
or visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. Jeff 
Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 7:00pm to 
9:00pm at the Blue Oak Charter 
School, 540 W. East Main.  All 
music played is at a slower pace. 
Songs and fiddle tunes are shared 
and taught, so this is a perfect 
venue for beginning and inter-
mediate musicians who want a 
relaxed jam! Special thanks to 
Jim Myers for his great leader-
ship of this jam! For additional 
information, email Jim at: 

 myersjj@gmail.com  
El Cerrito – El Cerrito Music 

Works (6:30 p.m.), 11225 San 
Pablo Avenue. The jam is up-
stairs, accessible through the 
door just north of the store en-
trance, 11231 San Pablo. Near 
the Del Norte Bart station and 
bus lines. Open bluegrass jam at 
the Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. For 
more information, call (510) 
232-1000 or visit www.

 ecmusicworks.com.
Folsom – Every Wednesday at 

Nicholson’s MusiCafe at 632 Bi-
well in Folsom from 6 to 9 p.m.  
Open mic and jam.  For more 
info call 916-984-3020.

Fresno - Santa Fe Basque Restau-
rant, Friends of Kenny Hall Reg-
ular Jam at 3110 N Maroa Ave., 
Fresno, CA

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 

The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the 
hottest bluegrass players in the 
Bay Area. Are you a bluegrass 
fan? 3 hours of music for $3! For 
more information, call Eloise 
Cotton at 925-229-1989 or visit 
www.armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Ar-
gall Way in Nevada City from 6 
to 9 p.m.  For more info call 530-
264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 Clem-
ent (@ 2nd Ave.), SF; hosted by 
Jeanie & Chuck Poling [bg, old 
time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Syl-
van Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at churdley@att.net.  

Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Scotts Valley – Java Jam at Coffee 
Catz, Scotts Village Shopping 
Center, 255 Mt Hermon Road 
#A, Scotts Valley. This is an invi-
tational bluegrass jam, patterned 
after the Taco Jam that is held in 
Oakland. If you are interested, 
please send an email to Steve 
Rosen (steverosen@polarlight.
com) to request a spot on the list. 
For more information, call Steve 
Rosen at 831-566-6828 or email 
steverosen@polarlight.com or 
visit http://www.TheJavaJam.
com. 

Sonora – Second Wednesday of 
each month at Christopher’s 
Ristorante Italiano, 160 Wash-
ington Street in the historic So-
nora Inn. Ukulele jam at 6 p.m. 
For more information, call 209 
533 2600.

Vacaville – Third Wednesday of 
each month at Vacaville Wine-
styles 11-B Town Square Place in 
Vacaville from 7 to 9:00 pm Jam 
is intermediate and above. Each 
participant needs to be able to 
lead three songs For more infor-
mation, call John Erwin at (707) 
447-9463 or visit http://www.
winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior 
Center, 91 town Square Place in 
Vacaville from 6 to 9 p.m.   for 

More info call 707-448-8963.
Ventura-Every 2nd and 4th 6 pm to 

1 am.  The Golden China.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Wood-
bridge Grange Hall, 1074 E 
Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: Glo-
ria Hensel; Host Danny Maple.  
(An acoustic jam welcoming a 
variety of music including blue-
grass, folk, country and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For 
more information, call Emi-
ly Riddell at 415 331 8989 or 
email emily.riddell@att.net or 
visit uimfamilyministry@earth-
link.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Fol-
som from 6 to 9 p.m., new pick-
ers welcome!  For more info call 
916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 
or email tim.bei@charter.net or 
visit http://www.cbaontheweb.
org.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 
10 p.m.  For more info call 916-
442-8282 or visit www.thefifth-
string.com. 

Sacramento – Second and fifth 
Thursdays at various Sacramen-
to area homes from 6 to 9 p.m., 
new pickers welcome!  For more 
info call Ron at 916-988-8062 
or John at 916-990-0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call916-443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty 
Operators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (at Ala-
bama), SF (415-648-1047)

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden 
Street

Friday
Hanford - Yarnall’s Pizza - back 

room, http://www.yarnalpiz-

zeria.com 820 W Lacey blvd. 
Hanford, CA. All are welcome! 
Young and old. This is a regular 
jam of mostly old time fiddlers. 
For more information, call Stac-
ey Snodgrass at (559) 836-0068 
or email ssnodgrass@gmail.com.

Sonora-3rd Friday of the month at 
Rick Cornish’s house. Beginning 
July 18th -7 pm

Placerville – Every Friday at Main 
Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, 
just off Highway 101 at Grand 
Ave from 1 to 4 p.m. and is open 
to all.  Bluegrass, old time, old 
grass, originals, country, new-
grass. We will explore tunes with 
an emphasis on working them 
up to speed, understanding the 
forms and allowing the players 
to find a place to shine. Plenty 
of stools, but bring music stands. 
For more information, call 805-
481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north 
of Bishop. Take 395 to the Mc-
Gee Creek Exit. First place on 
the left. Open jam for pros to be-
ginners! For more information, 
call Jeff Meadway at 760 914 
1089 or email meadwayjeff@ 
yahoo.com or visit none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-

From Page A-22 6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): 
Lamorinda Bluegrass & Old 
Time Music Jam - Lamorinda 
Music Store, 81 Lafayette Circle 
Lafayette 

Mountain View  - Saturdays (5 
pm) preceding RBA concerts: 
1667 Miramonte Blvd.(corner 
of Cuesta Dr.), Mountain View; 
info: Ed Cirimele <jocimo@
gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the 
Palo Alto contra dance.  Palo 
Alto First United Methodist 
Church, 625 Hamilton Ave, 
Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-
412-8739 Jam & performance

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History at 
Santa Clara Depot, 1005 Rail-
road Avenue - Santa Clara Am-
trak Station (Santa Clara Depot) 
across from Santa Clara Univer-
sity . A friendly bluegrass music 
jam, intermediate to advanced. 
Sunny days jam outside on the 
SW corner next big shady tree. 
Rainy days - jam inside the mu-
seum. Free parking in front of 
the museum. Paid parking (not 
checked often) to south and west 
of museum For more informa-
tion call Mary M. Kennedy at 
408-241-5920 or email kenne-
dymk@comcast.net.

Sebastopol –Every Saturday af-
ternoon is the North Bay Area 
bluegrass and old-time music 
jam from 2 to 5 p.m., held at 
Community Market, 6762 Se-
bastopol Avenue #100, Highway 
12 just east of Sebastopol by the 
Sebastopol Inn. 

Attention bands, promoters, venues – if you would 
like to have your performances, concerts, festivals 
or jam sessions listed in the Bluegrass Breakdown 
and on the CBA website, please send your informa-
tion to our CBA Calendar Editor -  Mikki Feeney at 
mikfid@gmail.com.

Let’s see a show!
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POKER FLAT CAMPGROUND Next to Park Headquarters

Everyone loved the new site last year at Lake Sonoma! There is green grass to camp on under many 
large shade trees. Toilets and water are available. There will be two options for showers. The CBA will 
provide a couple of screened solar showers, and there is also the option to drive up to Liberty Glen. 
Lake swimming is only about a mile away by road. There are picnic tables and some shade structures 
scattered about. More birds - less bees! There are no hookups, but there is room to park RVs and trailers 
in one of the parking lots. Cloverdale is about 15 minutes away; Healdsburg is slightly further.

DIRECTIONS
FROM 101 NORTH, take the Dry Creek Road exit and turn left, just north of Healdsburg for 12 miles. 
It changes name to Skaggs Springs Road as you approach the lake on a sharp curve and later to Rockpile 
Road. Watch for the sign for Park headquarters, turn left, and look for the campout. The visitor center 
is across the road, and we will be recruiting volunteers to jam there on Friday and Saturday.

FROM 101 SOUTH, take the Dutcher Creek Road exit, just south of Cloverdale. Turn right when it ends 
at Dry Creek Road and follow the directions above.

ACTIVITIES Information about workshops will be announced later.

TICKETS Available only at the gate. $8 a day for CBA members. $10 a day for non-members.

Played In The Shade!

Jam At The Visitor Center

Same Idyllic Campground As Last Year

Poker Flat

Campground

Lake Sonoma

August 25-28, 2016

Poker Flat

Campground

Lake Sonoma

August 25-28, 2016


