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NCBS Good Old Fashioned Festival - August 11-14

CBA Youth Program

By Michael Hall
 The Northern California Bluegrass Society 
has announced new, upgraded facilities at the 
new home of the 23rd Annual Good Old Fash-
ioned Bluegrass Festival -- the San Benito County 
Historical Park. 
 The event will be held August 11-14, 2016 
next door to Bolado Park, just south of tiny Tres 
Pinos, and 7 miles south of Hollister on Highway 
25. This is a great place for a bluegrass festival. 
 The benefit for the NCBS was held at Bolado 

Continued on A-31

By Darby Brandli
 Five of our lucky and talented 
youth have been chosen to represent 
the CBA at the World of Bluegrass in 
Raleigh this year.  Director Kim Fox 
selects 24 youth from all over the 

country to appear in the IBMA Kids 
on Bluegrass program at the annual 
IBMA conference.  The Rambling 
Minors, Daisy Kerr, Miles and Teo 
Quale and Andrew Osborn were se-
lected to attend and Jacob Gooding 

Golden Old-Time Campout 2016

California Bluegrass Association Election

Our good friends

 In this issue of the 
      Bluegrass Breakdown:

Feature articles, news, 
reviews, recipes
.....& lots of Father’s 
Day photos! 

I n s i d e  t h i s  i s s u e

Meet the candidates in the September Bluegrass Breakdown!

CBA’s Old-Time Picking Event

Held at the Fall Campout:

California Showcase Band selection for CBA’s 2017 
Father’s Day Bluegrass Festival

Details on page A-8

IBMA Kids on Bluegrass 2016

CBA picking party + yearly meeting

 Please come and join us in Lodi for the CBA fall campout. We’ll be 
having fun relaxing, visiting, and most of all.... picking. It happens October 
17-23, with the yearly CBA meeting, incuding the CBA election and the in-
strument raffle, this year featuring our very first Santa Cruz Tony Rice Model 
guitar. There will be a dinner and perfornance by the Rambling Minors. Visit 
www.cbaweb.org for more info.

CBA Fall Campout

was re-invited back by Director Kim 
Fox.  The CBA is blessed with so 
many talented young musicians and 
it is difficult to choose only a few to 

By Steve Goldfield
 The 2016 Golden Old-Time 
Campout starts on Thursday, August 
25 and runs to Sunday, August 28. 
If you came last year, then you know 
how wonderful our new site is. If 
you came previously, please come 
back and enjoy camping on the grass 
under the shade of large trees. If you 
have never been to the campout and 

you enjoy playing old-time music, 
you’re in for a treat. Our hosts, the 
US Army Corps of Engineers, which 
runs Lake Sonoma, really want us to 
be there, which is why they are let-
ting us use their prime campground, 
Poker Flat, which is next to park 
headquarters and across from the 

The Rambling Minors. They’ll also play at the CBA Campout!

Father’s Day Bluegrass Festival

By Ron Esparza
Vern’s Stage Coordinator 
 Regarding Vern’s Stage, 2016: 
Another great festival has come and 
gone and so time for some reflection 
and to look forward to next year.  
First, I would like to thank some 
folks who were instrumental in 
making Vern’s stage a great success 
this year.  I want to thank Darby, 
Geoff Sargeant and Dave Good-
ing for all the support prior to the 
festival.  Also, my staff, Ted Kuster, 
Mike Gubman, Jim Duber, Robin 
Fischer, Eric Charles, Bill Humby 
and Dave Higginbotham, who did 
a great job in the selection process 
and all the admin work prior to the 
festival and to those who helped me 
set up, MC, backstage work and tear 
down.  Also need to say thanks to 
Jim Ingram, David Brace and Deb 

Livermore for all their help during 
the festival.  Also thanks to the area 
VP’s who really stepped up and 
made sure we got Statewide repre-
sentation.  We had 55 bands submit 
this year.  They were from far away as 
Ukiah in the north to San Diego in 
the south.  I also have to thank Paul 
Knight and especially Tesser for not 
only the great sound, but the great 
job she did on transitioning from 
one band to another.  Lastly, thanks 
to all the bands.   4 days of great mu-
sic.  Thank you all!!
 We made some changes this 
year.  We had a new banner made.  
Thanks to Jess Poteralski for the 
great graphic work.  We also had 
a theme this year, for the very first 
time.   Given all the great young 

Vern’s Stage news

Continued on A-9

By Jack Pierce 
 Jam, jam and more jamming! 
Did I mention Jamming? The Great 
48-hour Bakersfield Jam 2017 is set 
to take place during the 2nd week 
of January 2017, Thursday, Jan-
uary 12 through Sunday, January 
15th at the Marriott Convention 
Center, 801 Truxtun Avenue, Ba-
kersfield California, 93301. Fortu-
nately, this location is within walk-
ing distance of the Amtrak and also 
adjacent to numerous eateries in 
newly renovated downtown Bakers-
field.  The Great 48-hour Bakersfield 
jam is an amazing venue to kick off 
the 2017 bluegrass season.  Literally, 
indoor non-stop jamming to the wee 
hours.  Bluegrassers from all over 
the country, including beginners to 
advanced, make the annual trek to 
Bakersfield, California to experience 
hours of jamming, workshops, and a 
band scramble not to mention blue-
grass camaraderie with new and old 
friends.  The weekend also boast the 
annual Friday night performance 

Great 48 
Hour Jam

Continued on A-8

New facilities

New deadline for submissions!

GOF moves to the San Benito County Historical Park. 

Continued on A-8

Continued on A-25
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Yes, it’s true, honey.  
If we become CBA 
members we’ll be 
part of the largest 

bluegrass/old-time 
music association 
in the world. So 

many young people 
choose to become 

musicians because 
of their programs. 
They might try and 

talk you into 
playing the banjo, 

so look out.

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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Aiden Ruskauft-13-banjo
John Simmons-13 guitar
Katherine Simmons-9-fiddle
Andrew Olsen-13-bass
Marco Puertas-10-fiddle
Emi Puertas-7-fiddle
Leona Bottoroff-Kuster-7-fiddle
Tell Gresko-15-bass
Gabriella Juarez-11-fiddle
Sofia-10-mandolinLorenzo-8-fiddle
Ryan Holler-9-fiddle
IdaWinfree-12-mandolin-guitar-vocals
Connor Low-13-ukelele
Jakob (Grim) Doerfel-6-mandolin-vocals
Savannah Gillingham-12-fiddle-mandolin-vocals
Morgan Gillingham-12-Bass-Mando-vocals-yodel
Hailey Gillingham-10-guitar-vocals
Jillian Gillingham-10-mandolin-bass-banjo-vocals 
Daisy Kerr-11-guitar-vocals
Christopher Court-12-mandolin
Liam Murphy-10-mandolin
Leona Bottoroff-Kuster-7-fiddle
D’Jango Ruckrich-11-guitar-vocals
Jasmine Ruckrich-8-fiddle
Leah Bowen-11-fiddle
Grady Bowen-13
Garrett Bowen-16
Miles Quale-12-fiddle-vocals
Teo Quale-9-mandolin
Niko Quale-7-fiddle
Will Washburn-13-guitar
Nate Washburn-10-banjo
Jake Washburn-8-fiddle
Hunter Asami-10-mandolin
Kieran Asami-9-bass

Kids On Bluegrass photos by  Hal Finley

2016 KOB performers

The 2016 KOB performers.

Above: KOB backs up Daisy Kerr’s song. Belown: Frank Soilivan, Jr - one of the original KOB.

Kieran Asami wearing his Frank Solivan mustache.

Center Right: Leona Bottoroff-Kuster sings. Above: 
Morgan , Savannah, Hailey, and Jillian Gigillingan. 



A-4 Bluegrass Breakdown August 20162016 CBA Fathers Day Bluegrass Festival photos by  Bob Calkins, Sr. CBA photographer

The Piney Creek Weasels have been entertaining FDF crowds for decades.

Uber-traditional CBA California Showcase Band, The Bow Ties rocking the main stage.

Eric Gibson of the very popular New York band the Gibson Brothers.

Top right: Jeff Scroggins And Colorado. were our CBA 2016 
Emerging Artists.
Center right: Here’s a photo by long time CBA photogra-
pher Bob Calkins of two very talented official CBA pho-
tographers: Mike Melnyk (left) and Alan Bond. Mike is our 
free-range photgrapher and Alan is assigned to the CBA 
Music Camp and the CBA Youth Academy.
Botton Right: Rocky Neck Bluegrass Band made its second 
FDF appearance as a CBA California Showcase act.

Many more Father’s Day Bluegrass 
Festival photos in this issue!
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
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 I am so grateful to the Board 
of Directors of the California Blue-
grass Association and to Rick Cor-
nish and Tim Edes for presenting 
me with an Honorary Lifetime 
Membership this year.   I have 
spent an enormous amount of 
time, energy and love working with 
the CBA over the years and realize 
this is the highest honor I can re-
ceive from the Association and am 
thankful for the acknowledgement.  
More than anyone knows.
 I mark my year Father’s Day 
Festival to Father’s Day Festival 
and those events produced memo-
ries blurred into a whole.  I don’t 
remember entire festivals anymore 
but mark each of the three dozen 
I have attended into single mem-
ories both positive and negative:  
the year we first attended, the year 
Tony Rice didn’t sing, the year Rose 
Maddox posed for photos with my 
daughter.  I definitely remember 
Mud Fest (etched in my memo-
ry) and the smell of wet straw still 
evokes memories of that week. I 
remember the year I tumbled into 
the water ditch and could not em-
cee with a black eye.   
 I remember the year Raymond 
Fairchild appeared, the year the car 
transmission went out in Auburn, 
the years Bruno’s mother from 

Switzerland attended, the year of 
the first bicycle permits, the year I 
purchased my very last cassette tape 
(the Johnson Mountain Boys).  
 Other sweet memories are of 
people now gone who camped with 
us:  Ken Terry, Tom Tworek, Rolf 
Juell and we all remember them 
year to year.  I remember some of 
our noteworthy Spam Jams:  the 
surgical  facemask jam, the feather 
boa jam, the jam with the Green-
cards, the jam with the multiple 
Lloyd Loar mandolins. I remember 
the elaborate pyramids the chil-
dren used to build with the cans 
of Spam. I remember the year we 
stopped cooking because meal time 
became work and not fun with the 
huge numbers of people attending.   
I remember the year I complained 
about the lack of portapotties in 
the campground and then found 
a shovel and roll of toilet paper in 
my camp. I remember bathing my 
son standing up in a dishpan and 
the rivulets of red dirt turning the 
clean water red and bathed a grand-
daughter in a dishpan this year.  
 I remember certain musical 
sets but don’t remember the rest 
of the festival or the year:  Rose 
Maddox backed by the Bluegrass 
Patriots, the first year of the Cali-
fornia Showcase Bands and Dark 

Hollow performing, the year we 
hemmed and pressed the Cen-
tral Valley Boys’ first red suits at 
our camp and the spray painting 
white of their boots, I remember 
going to Raley’s to purchase Snuff 
for Mountain Heart.  I fell hope-
lessly in love with bluegrass and I 
experienced chills the two years the 
Johnson Mountain Boys appeared 
(oh Dudley).  I cried with laughter 
the first time I heard Ron Thom-
ason and Dry Branch Fire Squad.  
I remember sleeping through the 
Doc Watson set and the lightening 
that closed the stage that night.  I 
remember Alison Krause appear-
ing on stage with KOBer Brittany 
Bailey and remember the first time 
Angelica Grim Doerfel sang with 
KOB.  I, of course, remember the 
time Christine Grimm cut her foot 
when she fell into the water ditch 
and the bled all over the new show-
ers. 
 I remember the year of the Gi-
ant Banjo Photo Booth with Tom 
Tworek which was also the year I 
stayed up every night (the last year 
I did that).  I remember people 
and moments. I remember Tom 
Kingsley and Tom Davies playing 
the Theme from the Pink Panther 
over and over when they were first 
learning to play. I remember all the 

wonderful Steve Johnson teeshirt 
designs, my favorite being the Crop 
Circle.  
 I remember collecting leaves 
for a science project for Eric Gib-
son’s son and the exact moment 
Diana Donnelly told me her hus-
band had died.  I remember the 
year all the teenage girls flirted with 
a young Josh Williams and the first 
year Cowboy Jim Hyatt camped 
with us,    I remember the year our 
future son-in-law attended and I 
made him watch the Seldom Scene 
and Longview, hoping to get him 
hooked on bluegrass.  I remem-
ber the year a cold James King 
wandered into our camp and we 
gave him a jacket.  I remember, of 
course, the year the Sheriff busted 
up our jam at 4AM.  I remember 
the year the year the Bearfoot Blue-
grass band from Alaska was taken 
to the Yuba every day and George 
Fredson cooked hundreds of pan-
cakes in order to feed them. I re-
member the year Kids on Bluegrass 
practiced Tennessee Waltz across 
the road from us seemingly hun-
dreds of times and then played it 
beautifully on stage.  I remember 
the year Greg Booth attended and 
slept in our van and he and Peter 
Grant jammed together and doz-
ens of people gathered to listen to 

their sweet dobros.  I remember the 
year we met David Walker, David 
Zimmerman and Jim Chayka and 
Bruno worked on David Walker’s 
VW Van so he could drive it to Tel-
luride.  
 Such memories, such an im-
portant piece of my life has been 
spent on the Nevada County Fair-
grounds.  I have watched the gen-
erations grow up.  Some of the in-
fants I once held during the festival 
performed on the Vern’s Stage this 
year.  I no longer bring my own 
small children to the festival but 
bring the children of those chil-
dren. I am blessed with such good 
memories, such good friends and 
Camp Spam and such a wonderful 
organization.  I am grateful for the 
Honorary Lifetime Membership.  I 
am grateful to the CBA for enhanc-
ing my life.  Thank you from the 
bottom of my heart.

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-string banjo playing 
that can be done with finger picks.  All levels from rank begin-
ner to accomplished player who may need additional direction 
to take his or her playing to a higher level.  Private individual 
lessons as well as teaching your group to compliment each oth-
er’s styles and abilities.  I teach at my own private studio in the 
Sacramento Area.  I also teach in my home just north of Placer-
ville.  I play banjo, I make banjos, and I sometimes buy and sell 
banjos and other stringed instruments.  For further information 
or to schedule lesson times, please call 916-614-9145 or 530-
622-1953.

LESSONS

CBA CLASSIFIED ADS

CALL TO ORDER
 Chairman Tim Edes called the 
meeting to order at 10:00 AM at 
the Brandli home, 2106 9th Ave-
nue, Oakland, CA 94606

ROLL CALL
Board Members Present:  
David Brace, Montie Elson, Tim 
Edes, Mikki Feeney, Steve Gold-
field, Dave Gooding, Mark Hogan, 
Jim Ingram, Larry Phegley, Geof-
frey Sargent, and Maria Nadauld via 
Facetime conferencing (approved at 
beginning of meeting)
Board Members Absent:  
none
Officers Present:  
Bruno Brandli, Darby Brandli, Col-
leen Hogan, Carl Pagter
Members Present:  
Jessica Furui, Yoseff Tucker (first 
part of meeting only)

SETTING OF THE AGENDA
 The Board approved the meet-
ing agenda with one addition

APPROVAL OF THE APRIL 
16, 2016 BOARD MEETING 
MINUTES
 The April meeting minutes 
were approved as written

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 None

OLD BUSINESS 
FDF 5 Year Strategic Plan:
 The planning committee has 
had two meetings so far and report-
ed that 1) the Father’s Day Festival 

page on the CBA website has been 
activated and 2) an email blast will 
be going out shortly with a link to 
purchase FDF tickets online. The 
two newest members of the com-
mittee, Jessica Furui and Yoseff 
Tucker, introduced themselves to 
the board and were thanked for 
stepping up to offer their time and 
expertise.

GV Streaming Project Update:
 There was nothing new to 
report. The goal is possible live 
streaming at the 2017 FDF.

2016 GV Festival:
 David Brace reported that ev-
erything is on track for the festival. 
He was approached by a caterer who 
offered to provide an invitation-on-
ly dinner Friday night at the festival 
in exchange for program advertis-
ing, which the board approved.

FDF Schedule 2017:
 This item tabled to the next 
meeting.

IBMA – Frank Solivan Kids:
 The board approved using the 
CBA credit card to reserve two 
rooms for kid’s families at IBMA. 
The parents will pay for the rooms 
themselves once there.

NEW BUSINESS
Public Radio Support:
 Mark Hogan asked the board 
to write a letter of support for 
KOWS Radio (107.3 FM), a small 
public radio station in Sebastopol 
that is trying to build an antenna to 
increase broadcast range. The board 

agreed to support it since public 
radio is one of the only places that 
features bluegrass and old time mu-
sic in regular programming.

CBA Volunteer Workshop at 
IBMA:
 Maria Nadauld received a 
suggestion that the CBA put on 
a workshop at IBMA on how to 
make best use of volunteers. Ques-
tions arose about who would take 
on the responsibility and the logis-
tics of running it. Maria agreed to 
look into it further and bring her 
findings to the next meeting.

Otter Opry Concert:
 Area VP Larry Phegley sub-
mitted a preliminary budget for a 
Sideline concert on Nov. 7 in Mon-
terey. This band is represented by a 
current board member so there is 
a potential conflict of interest. The 
board agreed to form a committee 
to establish a clear Conflict of In-
terest Policy for the CBA that is 
in accordance with IRS Form 900 
and state laws governing non-prof-
it organizations. It was agreed that 
the policy must be clear up front 
so that current board members and 
any CBA member considering run-
ning for the board understands how 
their business or livelihood may be 
impacted by serving. Approval of 
the Sideline concert was tabled un-
til this policy is in place.

REPORTS
Executive Committee Report:
Tim Edes stated that there were no 
significant actions by the commit-
tee between meetings.

Membership Report:
 Larry Phegley reported that 
membership number as of May 1st 
was 2707. It decreased a bit from 
last month which is unusual at this 
time of the year.

Treasurer’s Report:
 Montie Elston announced 
that he does not plan to run for the 
board next term and recommends 
that the board appoint Valerie 
Cornejo as Treasurer. The Treasurer 
does not have to be a board member 
but will be required to attend meet-
ings quarterly. Discussion ensued 
about a possible Assistant Treasurer 
and also the possibility of creating 

Minutes of the May 14, 2016 - California Bluegrass Association Board Meeting
an audit committee to review the 
financials annually.

Music Camp Report:
 Geoff Sargent reported that 
total registration for music camp is 
currently 188. A full camp is 210-
220. Set-up will not start until Sun-
day 6/12 because the Fairgrounds 
has another event there on Satur-
day.

Youth Program Report:
--Darby Brandli reported that the 
security checks have begun for 
youth program volunteers. 
--The CBA is participating in the 

Minutes by Collen Hogan, CBA Secretary

Continued on  A-18
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bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2015/2016 
Leadership Team

phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor

916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales

Jim Evans - Shuttle Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Drew Davidson- Ice Booth/Ice 
Wagon Coordinator
drewd127@gmail.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Mark Hogan – North Coast

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the vol-
unteer columnists who bring us their expertise and 
exerpiences. Be sure and let them know you appre-
ciate them. 
Comments: mrvarner@ix.netcom.com.
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Courtesy Press Democrat
 Donald Charles Bradley, 
67, of Forestville, CA died on 
June 20, 2016. Don worked 
for a variety of companies 
including U.S. Navy, Digital 
Phone Equipment, Sun Mi-
crosystems, HP, Agilent, and 
his own business, Bradley En-
gineering. He was actively in-
volved with folk music, Guild 
of American Luthiers, contra 
dancing, hiking, llamas, sus-
tainable agriculture, and clas-
sic and electric cars. 
 He is survived by broth-
ers, Robert Bradley ( Jocelyn) 
of Honolulu, HI and Rich-
ard Bradley (Claire) of Da-
vis, CA; and nieces, Heidi Li 
(Steve, Karina, Kayla) of Da-
vis, CA and Shala Myhill (Al-
exander) of Bremerton, WA. 
Preceded in death by parents, 
Russell and Helen Bradley; 
and nephew, Brooks Bradley. 
 In lieu of flowers, please 
make donations in Don’s 
name to CA State Old Time 
Fiddlers Association Dis-
trict 10, North Bay Country 
Dance Society, or Sonoma 
County Folk Society.

Don Bradley 
dies By Mark Poe and 

Allen Culvers
 The world of 
bluegrass has suf-
fered another great 
loss. Chuck Stea-
rman, founder of 
SPBGMA (Society 
for the Preservation 
of Bluegrass Music 
of America) passed 
away last night 
and has joined 
Heaven’s Angel 
Band. Chuck was 
a promoter that 
had a dream and 
followed through 
to see it become 
a reality. He was 
responsible for 
helping launch the 
careers of many 
artists that have 
went on to be-
come super stars 
in the business. 
I’m proud to have 
known this gentle-
man and call him 
my friend. I ‘ve 
been the Master of 
Ceremonies at many festivals and 
at the Awards in Nashville for al-
most 20 years for the SPBGMA 
organization and Chuck was al-

ways first class. He will be sadly 
missed. Prayers go out to Diane 
and the rest of the Stearman fam-
ily. RIP Chuck Stearman.

By John Curtis Goad
www.bluegrasstoday.com
 It’s hard to know what to say 
about legends in our industry. Ac-
curately describing the importance 
of their contributions – and lifetime 
commitment – to bluegrass and tra-
ditional music is nearly impossible. 
This evening, one of the true found-
ing fathers of this seventy-some year 
old musical genre, the International 
Bluegrass Hall of Honor and Grand 
Ole Opry member Ralph Edmund 
Stanley, has passed. He was 89 years 
of age and his family has indicat-
ed that he passed peacefully in his 
sleep after suffering from skin can-
cer.
 His musical importance can-
not be overemphasized. Stanley was 
one of the few artists of any genre 
whose music had a significant im-
pact on several generations of lis-
teners. While some will remember 
the legacy of his work alongside his 
late brother, Carter Stanley, from 
the mid-1940s through the mid-
1960s, others discovered Stanley’s 
music more recently, as his associa-
tions with the folk and Americana 
world grew thanks to the O Brother 
Where Art Thou soundtrack and 
work with Jim Lauderdale, among 
others. Still yet another group of 
fans will remember him most viv-
idly from the early decades of his 
solo career, when alongside Roy 
Lee Centers, Curly Ray Cline, Jack 
Cooke, and others, he churned 
out album after album of moun-
tain-tinged bluegrass, forever as-
sociating songs like Little Maggie, 
Pretty Polly, and Clinch Mountain 

Backstep with the Stanley name 
and sound.
 Much of Stanley’s story has be-
come part of the story of bluegrass, 
and as such, is well-known by even 
more casual fans. Born in 1927 in 
Big Spraddle Creek, Virginia, lo-
cated in the far southwest corner 
of the state in Dickenson County, 
his mother Lucy taught him to play 
clawhammer style banjo when he 
was a young teenager. Older brother 
Carter was musically gifted as well, 
and upon Ralph’s discharge from 
the United States Army in 1946, 
the two joined together and began 
playing their own version of Bill 
Monroe’s recently created bluegrass 
music (though it wouldn’t be called 
that for at least another decade) on 
local and regional radio stations. 
Together, the Stanley Brothers 
helped form a sound that would ul-
timately become a style all its own 
– the Clinch Mountain sound.
 Ralph Stanley teaches a work-
shop at the Berkshire Mountains 
Festival in 1980 - photo by Fred 
RobbinsThough Carter’s excellent 
songwriting and smooth lead vocals 
formed a core part of the Clinch 
Mountain sound, its difference from 
the music being played by Monroe, 
Flatt & Scruggs, and other contem-
poraries arguably stemmed from 
Ralph. His driving, arpeggiated 
banjo style, led with the index fin-
ger instead of the thumb, and now 
known widely as “Stanley style,” 
was (in the minds of many) as im-
portant to the development of blue-
grass as the banjo itself. His singing, 
too, long set him apart from other 

bluegrass artists. For many years, 
he spoke of singing in the old-time 
mountain way. Influenced by his 
upbringing in the Primitive Baptist 
Church, both his lead and tenor vo-
cals carried a sense of mournfulness 
and were different from other artists 
of the day. He brought unadorned 
Gospel music to bluegrass, record-
ing many of the mountain hymns 
he grew up singing, such as Bright 
Morning Stars. He became strongly 
identified with this sound, in part 
thanks to the chilling, a capella ren-
dition of O Death that became his 
trademark song in recent years.
 Since the year 2000 and the re-
lease of the film O Brother Where 
Art Thou, Stanley’s career had 
enjoyed a new illumination. The 
movie’s hugely popular soundtrack, 
which earned Stanley a Grammy 
thanks to his contribution of O 
Death (a new cut of a song he had 
originally recorded as part of the 
Stanley Brothers), brought his mu-
sic to an entirely new audience. 
During the same time, Stanley en-
sured that the Clinch Mountain 
sound was also passed down to new 
generations of his family, as son 
Ralph Stanley II moved on from the 
Clinch Mountain Boys to front his 
own band, and grandson Nathan 
Stanley performed as part of the 
Clinch Mountain Boys for several 
years, as well.
 Ralph Stanley receives an hon-
orary doctorate from Yale President 
Peter Salovey in 2014 - photo by 
Michael Marsland (Yale University)
You could spend hours listing all the 
awards Stanley won over the course 

of his seventy-year career as a profes-
sional musician. Grammies, IBMA 
awards, Halls of Fame, a National 
Heritage Fellowship in the 1980s, 
the National Medal of Arts in 2006. 
The well-known honorary doctor-
ate from Lincoln Memorial Univer-
sity, lending him the moniker of Dr. 
Ralph Stanley since 1976, as well as 
the more recent honorary doctorate 
from Yale University in 2014. You 
could talk all day about his signature 
songs, spend weeks listening to the 
albums he has recorded or contrib-
uted to. Though it wasn’t without 
its share of hard times and struggles, 
Stanley lived a life that was com-
pletely full of the music he loved.
 The lines of one of Stanley’s 
most iconic numbers ask, “Will 
you miss me when I’m gone?” Yes, 
we will miss him. We’ll miss the 

stoic figure on stage, hands clasped 
at his waist, preparing to sing the 
sorrowful lines of Man of Constant 
Sorrow. We’ll miss the crack of his 
arch top banjo, kicking off Clinch 
Mountain Backstep or switching 
to clawhammer style for some of 
our favorite tunes. We’ll miss that 
Clinch Mountain sound. Like all 
legends, however, his memory and 
legacy will continue through the 
many lives he has touched, from for-
mer and current Clinch Mountain 
Boys to fans alike. Thankfully, his 
musical legacy will live on through 
Ralph II’s leadership of the Clinch 
Mountain Boys, and the hundreds 
of Stanley songs that have become 
standards at back porch jams, on 
new recordings, and at concerts ev-
ery day.
 R.I.P., Ralph Stanley.

Bluegrass pioneer Ralph Stanley passes

Ralph Stanley: 1927-2016

 Ann Munson died peacefully 
in Fresno, CA on Monday, June 
13, 2016, at the age of age of 71 
years.
 Ann is survived by her daugh-
ter, Christine Munson Braggs, 
and siblings, Bill Sorenson, David 
Sorenson, Patt Reeve, Marie So-
renson, Kathleen Whitting, Fred 
Sorenson and her granchil-
dren, Allyson and Mason 
Rushing. She is preceded 
in death by her parents Bill 
and Sue Sorenson, Kings-
burg, CA.
 Ann was born on Feb. 
3, 1945 in Reedley, Ca to 
Bill and Sue Sorenson. She 
graduated from the Univer-
sity of Missouri at Kansas 
City in 1966 with a degree 
in Art. She married Gary 
Munson. After moving to 
Fresno, she began working 
as an elementary school 
teacher. The couple wel-
comed a bouncing baby 
girl into their home and 
Ann set about her care. Her 
daughter remembers her as 
a kind and gentle moth-
er who encouraged her to 
pursue her goals.
 Ann was accomplished 

as a skilled artist and musician. She 
was a dedicated individual who 
loved art and music and who was 
passionate about educating stu-
dents and learning new skills. She 
was an active and dedicated mem-
ber of the Catholic church and 
often volunteered at the church, 
school, and music events.

SPBGMA founder passes Fresno area loses a popular 
volunteer

Chuck Stearman.

Ann Munson
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California Showcase Band 
Selection for FDF 2017 

www.cbamusiccamp.org
Next year, right?

By Mark Hogan 
 This is the time of year when the California Bluegrass Association 
begins the process of selecting California Showcase Bands.  The first 
step in the process is to let all non touring California Bands know that 
between now and October 1st they need to get their submissions in 
for consideration. Band packets should include promo materials plus 
a CD in which the band indicates which cuts they want the selection 
committee to listen to.  Bands may also burn a CD with just the three 
selections they want heard.  This will also be the first year that the CBA 
will accept mp3’s.  Submissions must be post marked or emailed  by 
October 1st.  Please no videos.  This is supposed to be an anonymous 
process.
 MP3 submissions may be sent to, Maria Nadauld, at mari-
anaduld@pacbell.net.  Regular submissions may be sent to CBA c/o 
Mark Hogan 3980 Monika Ct., Sebastopol, Ca. 95472.
 For a detailed description of the selection process go to www.cba-
ontheweb.org. For those of you that would like to be one of the 12 
people selected to participate in the selection process please contact 
Maria at the above mentioned email address.  For questions call 707-
479-5529.

 The name David Parmley will 
be recognized by most long time 
Bluegrass fans. In 1975 David, 
along with his father Don Parm-
ley, Randy Graham and two other 
Southern California musicians; 
formed a band called the Bluegrass 
Cardinals. They left California for 
the Washington DC area to pur-
sue a full-time career in Bluegrass 
Music. The two California musi-
cians returned home after a few 
months and were replaced by local 
DC area musicians. After a short 
while there they were approached 
by Rounder Records to record a 
nationally released Bluegrass LP. 
Welcome To Virginia was a well 
received recording and helped to 
solidify their place in the Bluegrass 
Music World. The band recorded 
14 projects for several labels over 
a 15 year span. All through that 
time period the one thing that 
was constant was David Parm-
ley’s great lead voice and Don’s 
hard driving banjo. In 1991 Da-
vid secured a record deal and left 
the band to pursue a solo career. 
Nashville was going through some 
changes at that time and the new 
Managment wasn’t thrilled about 
continuing with the current tradi-
tional sound being produced. Sev-
eral well known Bluegrass artists 
signed to deals were let go.
 In 1992 David started a part-
nership with Scott Vestal. Harley 
Allen was going to be part of the 
partnership but bowed out early 
on. The music they were trying 
to record was a more modern ap-
proach that had influences outside 
of the usual traditional Bluegrass 
bands of the time as well as songs 
written by some of Nashville’s 
top songwriters. The new group, 
David Parmley, Scott Vestal and 
Continental Divide released there 
sophomore recording that year 
and won several IBMA awards. 
Scott left to pursue other thing af-
ter the third release by the band. 
Undaunted, David found several 
Bluegrass musicians to continue 
on as David Parmley and Conti-
nental Divide. 
 Don Parmley retired The 
Bluegrass Cardinals in 1996. Fans 

of the band requested David to 
perform those songs at live Con-
tinental Divide shows. He even 
recorded new versions of some of 
the old songs on several albums re-
leased over a 6 year period. David 
had been a full time Bluegrass mu-
sician since age 16 and was grow-
ing weary of the business. In 2009 
he hung up his guitar to drive En-
tertainer Coach. He spent most 
of those years as a personal driver 
for a member of Rascal Flatts. The 
money was good and the work was 
steady. Something he hadn’t had 
in the past. It gave him time to get 
away from booking, bus repairs 
and other daily chores associated 
with running a full time band. 
But deep in his heart he longed 
to return to playing the music he 
loved. The time away helped reju-
venate his passion.
 In 2015 David began assem-
bling a new band. Most of the 
musicians he called had played 
with him in the past and were 
very familiar with The Bluegrass 
Cardinal catalog. Dale Perry had 
been a Cardinal for several years as 
the bass player and bass singer in 
the Gospel Quartets the Cardinals 
were famous for. He also played 
banjo 5 years for Quicksilver. He 
knew the Don Parmley breaks in-
side and out. He is also David’s 
best friend. Ron Spears had played 
a couple years with Continental 
Divide and could cut the tenor 
vocals so prominent in good Tra-

David Parmley & Cardinal Tradition tours

ditional Bluegrass Music. In the 
beginning he played mandolin 
but moved to upright bass when 
that position went available early 
on. Steve Day had been a member 
of Continental Divide for years. 
Known to his friends and band 
mates as Fiddle Man. Seeing Steve 
play live will indeed show you why 
he deserves that title. When Ron 
shifted to bass a new mandolin 
player was needed. Doug Bartlett 
had played with Dale Perry in his 
Quicksilver days and Doug had 
been a long time fan of The Cardi-
nal sound. 
 Now with all the members in 
place a decision had to be made as 
to continue on as Continental Di-
vide or take on a new name. Talks 
with several Festival promoters 
helped the decision. They wanted 
to know if he was reforming The 
Bluegrass Cardinals. The name 
was well known and would spark 
the interest of fans all over. Truth 
be known The Bluegrass Cardinal 
name belongs to Don Parmley. It’s 
not ours to use. Don wouldn’t care 
if we used it but out of respect for 
him we won’t. So after some long 
contemplating David came up 
with Cardinal Tradition. A band 
paying homage to a great band 
but also creating new music that 
will fit into that mold. The band 
is touring extensively this year and 
will be hitting all corners of the 
USA and several shows in Canada. 
Come say howdy.

take a great deal of coordination and 
communication.  So, I am asking 
all the area VP’s to start their search 
now for prospective bands for next 
year.  
 The deadline for 
Vern’s stage submission 
for next year is Novem-
ber 1st of this year. 
 That’s only a few short months 
away!  I will send a separate note to 
all VP’s with additional information.
 Again, thanks to everyone that 
helped make this a great festival 
and a great showcase for California 
bands Vern’s stage.  I look forward to 
another great show at Vern’s.

bands we had on stage, I thought 
that “Generations”, was an appro-
priate theme.  We also did away 
with the encore portion of the show.  
Given the extreme time constraints 
we have to fit band inside the given 
lunch and dinner breaks, I thought 
we should give as much face time as 
we could to the bands and let them 
play though the entire given time.  
Reaction from both the bands and 
the audience was very positive.  
 Now, we need to look forward 
to next year.  We have been asked to 
provide the lineup by December 1st 
this year.  That’s a full 3 months ear-
lier than in the past.  This is going to 

Vern’s Stage news
From Page A-1

David Parmley & Cardinal Tradition

from a select professional bluegrass 
band, performing in the Marriott 
Grand Ballroom.  Details regarding 
this year’s professional band will be 
announced at a later date ---- Stay 
tuned. 
 For those who have attended 
the 48-hour jam in the last sever-
al years, understand this event is 
growing every year and early bird 
reservations are crucial when receiv-
ing the CBA group rate.  Folks who 
plan to attend the 48-hr-2017 and 
receive the CBA group rate must 
reserve their room prior to Decem-
ber 7, 2016.  Right now, seems far 
away, but don’t delay.  Rooms will 
fill fast!  Reserve your room today.  
Kinfolk from hither and yon are on 
this event like 5 strings on a banjo, 
and we anticipate a full Marriott 

Great 48 Hour Jam
house or has the hotel bigwigs say 
“run of the house”. 
 For Marriott online reserva-
tions, use the handy link Book your 
group rate for CA Bluegrass Great 
48 Hour Jam  found on the CBA 
website.  If you choose the Marriott 
link, it is recommended that you 
complete all the blanks and there-
fore not necessary to access the 
1-888 number listed on the Marri-
ott link.  You can also make direct 
reservations with the Marriott by 
contacting the Bakersfield Marriott 
at the Convention Center (661) 
323-1900 and use the code CBA 
for the group rate.  This promises 
to be a memorable weekend for all 
lovers of bluegrass, so don’t delay 
your reservation.  Keep your eyes 
open and fingers rolling for addi-
tional information in the coming 
months.

From Page A-1

Let’s pick.
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New Members
Paul Barnett
Sam Bergant
Jim and Georgianne Boissier
Martin and Rose Brent
Bernaro Buller
Pat Campbell and Meg Sandine
Gilbert and Debra Carra
Brett Clark
Max DeLacy
Helen Dennis and Susan Reaney
Justin and Kara Dobrinski
Jim Durkin and Donna Bodine
Fred Echaves
Susan and Gary    Eisberg
Jerry Fiddler
Darla Flynn
Steve and Martha Ford
Stuart Forman
Bill Fortier
Gina Goodwin
Lauri and Jeff Gordon
Ben Greenberg
Thom Grimaldi
Peter Hallock
Mark Hinkle
Maxwell Ivey
John James
Robert Jamison
Karen L Judkins and Steven J Wade
Dennis Kalson and Ribka Fissahaye
Jeff and Martha Kirishian
Roger Kunkel
Felicity and David Lancte
Cynthia Leggitt
Karen and Michael LoPicolo
Richard Mallouf
Karla Martin
Terez Matkins
Roger Mayo
Tina Mohr
Curtis Moran
Mardi Naythons
Brielle and Logan Neilson
Nathalie Ozberkmen and Mark Murphy
Zach and Majesta Patterson
Dick and Sharon Pine
Stan and Diana Polk
Adam G Pope
Jody Richardson
Shelley Robinson
John Rohowitz
Ken Schleintz
Erich Sylvester
Lee Taylor
Mark and Debbie Thompson
Jay Thorwald and Patricia Spohn
Daniel and Lesley Wengrin
Demi Wesley
Dave and Ginger Whitehead
Peter and Christine Willingham
Craig Wynn
John and Catherine Zanzi

Renewing Members
Wendy and Gary Adler
Philip Allen
Deb and Mike Alperin
Eric and Sandi Anderson
Terry Andrews
Greg Astesana
Jane Austin and Joe Muehleck
Chris and Jeane Avilla
Gene and Cynthia Bach
Glenn Backes and Alessandra Ross
Edward R Baker
Kaity Ball and Chris Cahill
Christy Barden
Nancy Barker
Annie Barrett
Sue and Roy Barush
Michael Bayghman and Chris Kruszka

CBA thanks its supporters
Walter (Doug) Beck
David and Bettina Bergren
Glen Bettencourt
Brian and Sandra Blain
Gina Bliss
Maureen and Robert Blumenthal
David Boggs
Christine Boggs
Chris Boyd
Adam Brace
DavidBrace
Michael Brace
Michael Bremer and Linda Ferencik
Barbara and Andrew Brown
Betty Bugaj
Jim and Natasha Burke
Lynda and Robert Calvert
Philip Campbell
Duane and Michele Campbell
Rich Carbine and Marilyn Bagshaw
Tom and Sharyl Carter
Thomas Caudle
Murray Cherkas and Elizabeth Field
Melinda and Angelo Chiurato
Art and Yvonne Church
Sharon Cicchetti
Mary T and Clyde Clabo
Sandy Clay and Holger Blech
Susan Cleave
Gordon Clegg
Mike Collins
Jason and Jessica Collins
Salvatore Compagno
Doug and Betty Cornelius
Dan Crary
Harold and Janet Crawford
Gary Creekbaum
Jonathan Cross
Ron and Pam Custer
Bill and Carole Dabak
Bill Davies
Stan and Paula DeBella
Rajiv Dholakia
Lee and Pat Donaghey
Deirdre Donovan
Kyle Dunlin
Bob and Kathie Dunn
Patrick Dunn
Stan and Anne Dye
Dave Earl and Janet Cinquegrana
Charles Elliott
Lolan and Amber Ellis
Robert Erlich
John David and Joyce Esakson
Sally and Bradley Esser
Richard Estel
Neale and Irene Evans
Nelson Exum
Marc and Gerda Faye
Patti Finney
Bill Fleming
Cindy and Bill Franklin
George Fredson
Allan French
Fiona Frew and Matthew Lew
David and Barbara Fuller
Howard and Rachel Gage
Arnie Gamble and Erin O’Toole
Wayne and Mary Ginsburg
Alice Gold and Dennis Whittinghill
Wayne Grabowski
Ronald Grebin and Wendy Schiro
Lori and Kurt Greenwood
Gary B Guardineer
Andre Gueziec
Carolyn Haderle
Wayne A Hagen and Judy 
 Weberling
William Harmer and Cindy 
 Notrangelo
Coral and Bruce Harper

List compiled by Larry Phegley, CBA Membership Coordinator

Cliff Harvey and Jan Sorochtey
Martha Hawthorne Bill Foss
Donald and Karen Hellar
Joseph  Helm
Richard Hemenway and Kari King
John and Loretta Hettinger
David Hinckley
Bob and Carrie Homlberg
Bruce Honeyman
Steve Humber
Mike Irwin and Susan DeVoge
Bill Jirsa
Stephen Joynes
Louise King
David Klein
Lesley Kline
Claryssa Koverly
Ervin and Sammie Kroner
James Larson
Donald and Renee Lauderback
Dennis and Julie Lawson
Vaughn and Glenda Lew
John and PT Limehouse
Walter Loew
Betty Longstreet
Daniel and Cindy Lovett
Jeff  Lundblad
Gary and Catherine Lyall
John  MacFarlane
Terry Manning and Christy Bressem
Chad and Catherine Manning
Gary Mansperger and Dagmar Clay
Leslie Massman
Robert and Dorothy McCoy
Mike McGar
Hunter and Lori Merritt
Terri and Bill Michel
Hideaki Mizuno
Krystal Montero and Rett Smith
Dan and Kerry Moriarty
Wayne and Mikie Morris
James and Tara Mullen
Wesley A Murphy
Craig Nelson and Carole White
Dennis Nichols
Betty Nolan
Steve Odell
Dale and Jean Olds
Donna and Thom Orth
Sandie Osborne
Forrest Outlaw and Barbara Ziontz
Pat Palmer
Betty Pearson

George W Pence
Meadow Pence
Linda Peterson
David Pitman
Earl Pitman
Jesse   Poteralsi and Andy Eggelston
Rita and Bob Quade
Mariaelena and Christopher Quale
Eric Reimler
Billie Reynolds
Eric and Pam Robertsen
Ron Rose
Bruce Sadownick
Barry Sander
Darrell Schollmeyer
Tana Scicluna
Barry Scicluna
Joyce   Sessions and Hugh Matthews
Randy and Mary Lou Shelton
James and Elaine Shoemaker
Avram Siegel and Colleen Silva
Ted Silverman
Anita Sison and Rick Hawley
Louann Smallwood
Kim Brian Smith
Michael and Barbara Smith
Carol and Paul Spiker
Dinah and Noah Stroe
Ronald Teel
Bill Templin
John and Sue Tillett
Donald G Timmer
Eddie and Sally Timmons
Jana and P J Tonteri
Kelly and Loree Trojan
Dennis and Maegan Trojan
Frank Uhl
Ken Vande Kieft
Rhonda Vincent
Amy and Gerald Vogt
Patrick Wade
Susan Shelasky Walters
Jack    Warrington Mary LouMcFadden
Sam Wells and Diana Marley
Toby Welsh
Artie and Rose West
Steve and Kathy West
James Wiant and Ann Dooley
Darryl and Laura M Wilder
Steve Williams
Tim and Lori Youngberg
Rosemary Yull and Larry Kier

From Page A-1

attend.  The Rambling Minors is the newest 
of our youth bands to play at our festival and 
they appeared both on the Vern’s Stage and 
participated individually in Kids on Bluegrass.  
These four musicians are very impressive and 
we are thrilled they will attend.  Teo Quale also 
received the newly donated Gibson F9 Man-
dolin from our CBA Kids Instrument Lend-
ing Library.  Jacob Gooding played bass with 
the Blue J’s on the Vern’s Stage and jammed 
around the clock on the Fairgrounds.
 The CBA Youth Program historically has 
written checks to each of these talented musi-

IBMA Kids on Bluegrass 2016
cians to help pay for expenses for the trip to 
Raleigh.  These “scholarship grants” are paid 
for out of our Youth Program fund and I re-
spectfully ask that you consider donating to 
our CBA Youth Program Scholarship Fund 
now.  Checks can be made out to CBA Youth 
Program and sent to me at 2106 9th Avenue, 
Oakland CA 94606 and donations can also be 
made on line through www.cbaweb.org  Go 
to “Learning”, CBA Youth Program and then 
click the orange button “Donate to the CBA 
Youth Program.”  Help us support our talented 
and hardworking young musicians.  All dona-
tions are tax deductible under the law.  Thank 
You.

Vern’s Stage news

Lookin’
If you are a CBA member musician looking for 

a band or vice versa send your notice to
mrvarner@ix.netcom.com We’re here to help!
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 My 41st attendance at the annual Fa-
ther’s Day Bluegrass Festival always begins 
the day, Wednesday, before the first full 
day.  Coming from the Bay Area, I was not 
prepared for the cold.  Usually, the fair-
grounds are blissfully sunny and inviting- 
not this time.  My shorts and T-shirts were 
not used the full time I was there-I may 
have been cold, but the music was hot.    
 From the first day to the end, the 
stage carried some of the most memorable 
and thrilling performers one could imag-
ine.  Finding myself torn between staying 
at the main stage or dividing my desire to 
attend the Vern or Pioneer stages, is not an 
easy decision.  One can easily be strained 
in choosing the group one seeks while 
missing another equally desirable.  Such is 
the torture of musical appreciation.  With 
Rhonda Vincent and the Rage highlight-
ing the entire program, she certainly knew 
how to hold the audience.  But she was not 
alone in thrilling the attendees.  Too many 
to name- the choices this year was beyond 
comparison and, clearly, the 41st will be a 
memorable one among the many before.  
 What is special is the way CBA in-
cludes both local and out of state perform-
ers-some totally unknown.  I never heard 
of “Dirty Kitchen” but I did hear of Frank 
Solivan and it was a pleasant surprise to 
hear “The Tennessee Mafia Jug Band.” 
Some golden-oldies, like “Piney Creek 
Weasels” always satisfies us who remember 
them from past festivals.
 Watching the “Kids on Bluegrass” 
this year guarantees the music will endure 
for the rest of this century and beyond. At 
no time was there a dull and lifeless per-

formance as these kids are deeply commit-
ted to become truly skilled performers.  
Giving them full support will keep them 
future contenders for Father’s Day pro-
grams.  I was grateful to be included in 
the group who had special permission to 
bring their chair to the main stage area IF 
they were 70+-well I looked at the audi-
ence and believe me - there were plenty of 
us.  I am not discouraged as through the 
days of the festival had an abundance of 
young.  There is much to inform and en-
lighten those who consider the essence of 
quality performers who give their best in 
music.  Watching them carefully, enhances 
my appreciation for their dedication and 
commitment to doing their utmost.  This 
year there were an overwhelming number 
of performers who did their utmost.

- S. Compagno  #237

 FDF 2016 is history, but it appears that 
Bluegrass music is destined, for the most part, 
to exhibit its barnyard roots; excellent music 
with poor visual presentations. “ Just Lone-
some” gets an A ++ for their visual presenta-
tion.  There may be other bands who put some 
effort into their visual presentation, but thank 
God for the live radio broadcast by the local 
radio station.  I was able to sit comfortably in 
my recliner chair in my camp with my dog and 
listen to the music.  Most of the bands did lit-
tle to motivate me to come and view them on-
stage, as they looked like they came to the FDF 
direct from the barnyard. 
 When I was in a Platform Speakers Club a 
few decades ago,  they drilled it into us present-
ers that we must be the best dressed person at 
the event to get our message across in a digni-
fied manner giving confidence to the audience 
that we knew our subject well and they would 
accept the message.  Observing the audience at 
the FDF it would not take much effort to be 
the best dressed persons at this event.  We are 
not talking about Rind Stone Customs here, 
what is available at the Salvation Army or lo-
cal thrift store could easily supply the necessary 
threads to be the best dressed persons at this 
event.
 However my dog and I were able to enjoy 
each other’s company in our camp, something 
we would not be able to do in the audience area 
of the FDF.  My dog was somewhat depressed 
as he was not able to go to the Dog Park in the 
cool of the evening and run with his friends 
playing “Catch Me If You Can”.   Walking a 
canine does not provide for their need to run 
and burn up energy resulting in this depres-
sion.  My dog exhibited depressive behavior by 
not eating his food when provided.  I even had 
to hand feed him bit by bit for him to finish his 
dinner. 
 The CBA could join the rest of our advanc-
ing society in regard to being Canine friendly.  
My small community has three Dog Parks and 
man’s best friend is welcome at the several side-

walk cafes on main street.  Of course there is 
a learning curve for both the Dog Owner and 
their Dogs.  The accepted etiquettes at the side-
walk cafes and Beer Gardens is different that 
the etiquettes at the Dog Parks.   It is much like 
learning the etiquettes of Jamming in a Blue-
grass Jam. 
 The CBA could easily solve the exercise, 
socialization and companionship issues of Ca-
nines and their Homo sapiens Owners at the 
FDF by constructing a Dog Park in the area 
behind the audience of the Main Stage.  The 
use of plastic Construction Fencing and simple 
drive-in posts would be effective and cost effi-
cient.  A simple set of rules is posted at our Dog 
Parks in this small community:

· All Dogs are to be under leash control to 
and from the Dog Park.

· All Dogs are to be under voice command of 
their owners in the Dog Park.

· Pick–up all Dog droppings, Biodegradable 
“Glove Bags” and a “Sealable Trash Contain-
er” should be provided by the CBA.

· All dogs exhibiting aggressive behavior must 
be removed from the Dog Park immediately.

· Dog owners are responsible for their dogs 
behavior and they must be under their su-
pervision at all times while in the Dog Park.

· There is a limit of two Dogs per owner in 
the Dog Park.

· If there are Exercise Toys in the Dog Park, 
children are not to play on these toys as this 
creates a safety issue as the toys are designed 
for dogs not children.

Yours Truly,
Jack E Johnston
CBA Member #3054

Sal’s take on 
his 41st CBA 
festival

Letters! We get letters!

 It was our first time to Grass Val-
ley for the bluegrass festival. We were 
very impressed with the quality of the 
bands, how well organized it was run, 
how friendly everyone was and the super 
workshops and dances. I did the music 
camp for the first time also and it was 
an absolute delight! I wonder how many 
volunteers it took to put this on. Thanks 
to all who had a part in putting this to-
gether. Great weather too. We will be 
back! 

- Dave and Deb Conway

 I just wanted to let you know 
what a great time we had at Grass 
Valley this year. There was a great 
variety of artists, my son Aidan got 
to participate in some great jams 
and we all had a good experience 
in the campground. We plan on re-
turning as often as we are able. We 
felt very welcome and your festival 
has a very friendly, chill vibe.
 On a less happy note, my son 
Aidan brought with him to Mr. 
Solivan’s camp a black binder that 
contained all of the banjo tablature 
he has learned over the last couple 
of years and he thinks he may have 
left it in camp as we have not been 
able to locate it since we got home. 
I emailed David Brace right after 
the festival, but have yet to receive 
a reply. If someone happened to 
pick it up, is there is any way we 
could get that mailed to us? Or 
is there anyone else I should be 
emailing to inquire about lost and 
found? I would be more than hap-
py to reimburse for shipping costs.  
 Thank you!
 Bonnie Ruskauff

First timers’ 
are hooked on 
Grass Valley

Missing item: 
banjo tab

Dogs at the CBA Father’s Day BG Festival
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CBA’s 2016 IBMA Fundraiser Drawing

5th String Music Store
3184 N Street
Sacramento, CA

The Eagle II banjo is a whole new breed 
of banjo. It features the ground breaking, 
patent pending Twenty-Ten Tone Ring 
which is a completely original Deering 
design that is unlike any other tradition-
al tone ring. It produces a high quality 
sound that is versatile for many styles of 
playing. While the sound is uniquely Ea-
gle, it represents a refinement in the qual-
ity of banjo tone, something that allows 
the player to soar to new heights. It is per-
fect for the player who wants a profession-
al quality banjo that he can use for playing 
many styles of music. Played by Winston 
Marshall of Mumford & Sons.
Value: $2300.00

CREMONA SB-2 PREMIER STUDENT OUTFIT - 
BASS 3/4 Set-up to MENC Standards at our Cremona 

workshop in California, the SB-2 is our top 
selling upright bass for more than 15 years. 
Correct string height string spacing and neck 
relief for accurate finger positions and into-
nation. Select spruce top and maple back and 
sides for strength and durability, lightweight 
construction for better tone. Ebony finger-
board for beauty and playability. Nylon gigbag. 
Value: $1495.00

SCGC Tony Rice Model. This guitar delivers exactly what the contemporary 
flatpicking artist needs: substantial treble and midrange for rapid single-line 
lead, clean note separation for definition and the traditional bass boom with-
out the woofy bottom end of some of the venerable Pre-war dreadnoughts. 
Master grade Indian Rosewood and old Sitka Spruce give this instrument a 
professional presence at an attainable price. Value: $5,150.00.

Solid carved Sitka spruce top gives you clean articulation and 
a crisp, bright tone. Solid carved flamed maple back and sides 
for extra punch. Slim maple neck for comfortable, easy action
Radiused premium ebony fingerboard gives extra durability 
and striking good looks. High-gloss lacquer amberburst finish 
for vintage beauty and appeal.  Value:  $795.00

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of  

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:
Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596

SV-130

Kentucky KM-505 Mandolin

SCGC Tony Rice Model Guitar

CREMONA SV130  PREMIER NOVICE VIOLIN

DEERING EAGLE II BANJO

KENTUCKY KM-505 ARTIST A-MODEL MANDOLIN

TONY RICE MODEL 
DREADNOUGHT GUITAR

Saga has always been a pioneer when it comes to making quality violins to meet the demands 
of the growing student market. While focusing primarily on quality and value to meet a 
specific price point, the new SV-130 Cremona Premier Novice Series violin was developed. 
Handcarved solid spruce top. Handcarved solid maple back and sides. Solid maple neck. Inlaid 
purfling. Ebony fingerboard, chinrest and fittings. A. Breton AB-112 quality Brazilwood bow 
with ebony frog and unbleached white horsehair. Lightweight shaped, arched-top suspension 
case with black exterior and green interior Retail value of $239.95

SB-2

Send this order form and check payable to the 
California Bluegrass Association (CBA)

along with a self-addressed stamped envelope by October 10 to:
Tickets, P.O.Box 1070, Boron, CA 93596

Drawing to be held at the CBA Fall Campout in Lodi on 
Saturday, October 22, 2016.

Need not be present to win.
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www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

 Registration is now open for the 
spring Walker Creek Music Camp, to 
be held October 6-9, 2016 at the Walker 
Creek Ranch, near Petaluma in the north 
Bay Area. This camp is open to musicians, 
singers, and dancers of all ages who enjoy 
bluegrass and oldtime music (and other re-
lated styles which tend to sneak in here and 
there). The program includes morning core 
classes (listed below); afternoon elective 
classes (instrumental, vocal, theory, dance, 
jams, etc); office hours with the instructors 
for additional one-on-one instruction; and 
in the evenings, dancing, staff and student 
concerts, open mics, and lots of jamming. 
 The instructors are mostly nationally 
known musicians, and excellent teachers 
as well. Jeff Scroggins and Colorado is our 
new staff band, with Jeff teaching bluegrass 
banjo, Greg Blake guitar with singing, 
Tristan Scroggins bluegrass mandolin, and 
Isaac Callender beginning band class. Keith 
Little and the Little Band are also back, 
with Keith teaching vocal lab, Mike Witch-
er dobro, and Luke Abbott bluegrass jam 
class. Some new teachers, coming to camp 
for the first time, are Tim May from Nash-
ville teaching flatpicking guitar, Tim Con-
nell from Portland OR teaching bluegrass, 
swing, and jazz mandolin. Some returning 
favorite camp teachers are John Reischman 
(mandolin), Megan Lynch (fiddle), Blaine 
Sprouse (bluegrass fiddle), Paul Knight 

(bass), Adam Hurt (oldtime banjo), Tom 
Sauber (oldtime fiddle), and teaching for 
the first time also is Patrick Sauber (blue-
grass guitar).  Rebecca Stout and Molly 
White, who got rave reviews for their har-
mony singing class at spring camp, are re-
turning for an encore, and Rebecca will also 
be teaching dance in the afternoons. 
 Last, and absolutely not least, Carol 
Spiker and Morgan Cochneuer will co-
teach the Music & More program for the 
youngest campers, featuring a lot of musi-
cal instruction and fun, as well as breaks for 
arts and crafts, nature walks, farm animal 
visits, etc.
 Walker Creek Ranch is located in the 
beautiful rolling hills of Marin County, and 
besides being an excellent site for a music 
camp, also offers opportunities for hiking, 
biking, swimming, canoeing, ping pong, 
massage, yoga, and nearby exploration of 
the West Marin or Sonoma County areas. 
Meals are included with most registrations, 
and campers and staff  both are repeatedly 
surprised and pleased with the high quality 
of the food at this site.
 More information on all the classes, 
the rest of the schedule, the site, rates and 
registration details and more can be found 
on the camp website: www.walkercreek-
musiccamp.org/ or by contacting director 
Ingrid Noyes at 415-663-6030 or info@
walkercreekmusiccamp.org. 

Walker Creek Music Camp

Friday through Sunday, December 
2-4, 2016
Ridgetop, TN (just north of Nashville)
Instructors include...

Charlie Cushman
Mike Munford
Greg Cahill
Wes Corbett

By Megan Lynch
 Howdy friends! Registration is open 
for our brand new Nashville Banjo Camp 
and you’re going to want to mark your 
calendars. Lately, all of our camps have 
been selling out in a few days, and in 
the case of the most recent camps, a few 
minutes, so if you’re planning to come 
to camp this year, we suggest you set an 
alarm. We are so excited to feature some 
of the finest players and teachers of the 
5 string bluegrass in the known uni-

verse - Cushman, Munford, Cahill, and 
Corbett. These guys rock. And to get a 
long weekend with them, with only 15 
campers total, well, it’s unheard of. Pri-
vate shopping at Carter Vintage, a duet 
recording with one of the instructors, and 
incredible southern cooking. This is the 
only camp of its kind.
 The registration is now open at www.
nashvillebanjocamp.com
 As always, double check the FAQs 
page on the website and let us know if 
you have any additional questions. Also, 
remember that just filling out the form 
does not guarantee your spot. You must 
also pay your deposit. Thank you so 
much for all your support and camp love. 
It’s been an incredible winter and spring 
and we’re looking forward to more great 
music, learning, and friendship!
 Info at www.nashvillebanjocamp.com

Nashville Banjo Camp

Jack E Johnston
CBA Member #3054
 This event takes place every Sunday 
afternoon of the year from 2-4 PM in Car-
negie Park. This is a public park and I have 
requested the Bandstand be available ev-
ery Sunday of the year.   Even if I am not 
available on some Sundays the Bandstand 
is available every Sunday, although with-
out my sound system if I am not available. 
Parking available across the street from the 

Bandstand.  
 Important note for the BGB hard copy 
advertisement. Farmer’s Market has made 
use of all the parking spots near the Band-
stand.  I have made arrangements with the 
Trutner Law Office directly across 4th street 
from The Bandstand to use their parking 
lot for CBA member Bands and Members 
on Sundays.  They should display a CBA 
window sticker on their back window to 
identify them as CBA. 

Outdoor open mic in Livermore

CBA members make this paper 
happen. Thank you! 
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Top left: The whole group at the Academy 
concert. Above: students get individual 
instruction and learn to play in groups.

Center left: Academy practice. Above: the members of Front 
Country returned as instructors this year. Front Country’s Melody 
Walker and Adam Roszkiewicz demonstrate harmonies.

Above: One of the fine bands on stage for the student concert.
Bottom left: CBA president and Academy founder Darby Brandli 
presents Teo with a Darrell Johnston Kids Instrument Lending 
Library mando - a Gibson F-9!
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Top: the legend lives on! Above center: a quiet moment at Camp Spam? Above: Michael 
Lewis (left), lengendary luthier, and long -time CBA supporter and sponsor, John Green.  
Above right: even the KOB kids wore Frank Solivan mustaches. Here is Frank with veteran 
KOB second in command Sharon Elliot. Right: J.D. Rhynes watches the entertaining show 
from the seating area special to Lifetme Award honorees and other CBA award winners.

2016 CBA Fathers Day Bluegrass Festival photos by  Randy Shelton

Dave Gooding emcees on the Vern’s stage.

Thank this guy: David Brace is the boss of the whole festival.
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just a hypothetical question.  
 In 2008, Comcast was discov-
ered to be doing just that.  After at-
tending a public FCC meeting at 
Stanford in April, 2008, I wrote about 
this practice, which Comcast first 
denied, and then admitted to after 
being faced with evidence. Comcast 
was slowing down and blocking file 
transfers that were using BitTorrent 
technology.  This was an attempt to 
keep its users from sending content 
at fast rates across the Comcast net-
work.  The FCC eventually ruled that 
Comcast must stop that practice.  The 
argument over net neutrality--the 
principle that all content be trans-
mitted at equal speeds-- was in full 
swing.  According to Lawrence Lessig, 
BitTorrent was blocked by Comcast, 
Pearl Jam was blocked by ATT, and 
pro-choice (abortion rights) texts 
were blocked by Verizon.  
 Many observers warned that the 
behavior of major Internet companies 
“managing Internet traffic” looked a 
lot like censorship and intrusion. We 
should bear in mind these real-world 
examples of the large companies’ ac-
tivities happened during a time of ag-
gressive debate over net neutrality. 

Choosing sides
 In general, the Republican view-
point tends to argue on the side of the 
large Internet players, believing that 
market forces and competition will 
determine the best outcome.  They 
call the policy of net neutrality “gov-
ernment regulation of the Internet.” 
On the other hand, Democrats gener-
ally counter that the vast majority of 
Americans have absolutely no choice 
in their Internet provider, and that 
net neutrality will prevent “corporate 
regulation” of the Internet.  Read your 
news sources skeptically and often to 
stay informed on this important top-
ic.

Copyright © 2016 by Joe Weed
 
 Joe Weed records acoustic mu-
sic at his Highland Studios near Los 
Gatos, California.  He has released 
six albums of his own, produced 
many projects for independent artists 
and labels, and does scores for film, 
TV and museums. Joe’s composition 
“Hymn to the Big Sky” was heard 
in “The Dust Bowl,” a film by Ken 
Burns, which premiered nationally 
on PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura In-
galls Wilder, the author of the “Lit-
tle House on the Prairie” book series. 
Reach Joe by calling (408) 353-3353, 
by email at joe@highlandpublishing.
com, or by visiting joeweed.com.

Joe Weed’s Studio Insider
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Washington’s WAMU will 
drop “Bluegrass Country” 
 Washington, DC radio station 
WAMU has decided to end its almost 
50-year sponsorship of the national-
ly-followed bluegrass program “Blue-
grass Country.” To quote WAMU’s 
July 7, 2016 website statement, “From 
1967 through the 70s and 80s, gener-
ous support from the bluegrass com-
munity allowed WAMU to expand. 
Today, WAMU’s Bluegrass Country is 
a 24/7 bluegrass music service broad-
casting at 105.5 FM, HD on 88.5-2, 
and streaming on bluegrasscountry.
org. Bluegrass Country’s social media 
includes a YouTube channel with over 
4.4 million views.”
 That’s pretty serious listener/
viewership.
 WAMU’s news release explains 
that WAMU began when the Wash-
ington, DC area was receiving huge 
immigration from Appalachia, and 
no commercial stations would play 
bluegrass music. The program started 
small and grew from the late 1960’s 
through the 1980’s. Since then, 
growth has leveled off somewhat. 
Like any prominent radio station in 
a vital market, WAMU commissions 
studies from time to time to help 
learn about its listenership and chart 
its course. The web release contin-
ues:  “This process made it clear that 
news and information is what the 
majority of listeners want and expect 
from WAMU. A similar independent 
public media consulting company 
analyzed WAMU’s Bluegrass Coun-
try, and concluded that we could not 
expect similar growth in listenership 
and financial support for this service 
over the next five years.”
 The release goes on to thank ra-
dio hosts Katy Daley, Lee Michael 
Demsey and others, and offers the 
program up for sale to any interest-
ed parties. This may spell the end of 
“Bluegrass Country,” but if there’s 
enough interest on the part of people 
with money, another station may step 
up and continue the show.

A Win for Net Neutrality
 What is “Net Neutrality,” and 
why does it matter to me? 
 Net neutrality describes the con-
cept of an internet which is simply a 
network —i.e., a bunch of wires con-
nected together, not controlled by 
special interests which would charge 
somebody more to send one kind of 
data than another. Ones and zeroes 
are neutral, goes the concept, and a 
neutral internet doesn’t discriminate 
between ones and zeroes from grand-
ma vs ones and zeroes from the lawyer 
down the street. Or from ATT, or Ver-
izon or Netflix. As the large telecom 
companies acquired the hardware and 
circuitry of the internet, they wanted 
to exercise more and more influence 
over what data gets sent over that 
equipment, and charge more for some 
and less for other. 
 The internet has become a ma-
jor player in delivering entertainment 
to homes, so the large telcos have 
begun to favor some data (content) 
over other. They have sped up data 
traffic for the content they own, and 
slowed data delivery for content their 

competitors own. “Hold on!” said 
the FCC (Federal Communications 
Commission) in early 2015. “The in-
ternet is so ubiquitous, and so import-
ant in every American’s life, that it is 
essentially a public utility, and we are 
going to regulate it to make sure that 
it stays neutral.” (my paraphrase)
 The large internet service pro-
viders, of course, challenged that de-
cision in court. The following is from 
an FMC (Future of Music Coalition) 
web release:

“Musicians Celebrate Net 
Neutrality Court Victory
June 14, 2016
WASHINGTON — On Tuesday, the 
U.S. Court of Appeals for the D.C. 
Circuit rejected a challenge by Inter-
net Service Providers, upholding the 
Federal Communications Commis-
sion’s Open Internet Order, ruling 
that the agency exercised its proper 
authority when it reclassified broad-
band internet access as a telecom ser-
vice in February 2015.
This ruling affirms the basic rules long 
sought by a broad coalition that in-
cludes musicians, internet users, civil 
rights groups, public interest organi-
zations, and technologists.”
 I believe the FCC’s finding was 
the correct one. The ISPs will con-
tinue to fight this, and the eventu-
al composition of the US Supreme 
Court, once the Republicans allow it 
to return to being nine justices, may 
determine the future of the internet: 
Will it belong to the major “content 
providers,” like Verizon, or will it be-
long to the people, as a utility? For 
now, the people are winning.
 In my September, 2010 “Studio 
Insider” column, “Industry Updates, ” 
I explained a bit about this:

What’s all this about “net 
neutrality,” and how does it 
affect me?
 As the providers of Internet 
services coalesce into just a few large 
companies, some Internet watch 
groups are concerned that companies 
will choose to increase the ease of ac-
cess to material they own or create, 
while at the same time block, impede, 
or slow down the internet traffic that 
their rivals produce.  So, for exam-
ple, Google is rumored to be in talks 
with Verizon to give a speedier data 
highway to their own content (think 
YouTube first) and pass off other 
companies’ content (think Apple, or 
non-Google- associated movie com-
panies) onto slower and less reliable 
parts of their network.  Of course, the 
various network owners and manag-
ers need to be inspecting the traffic on 
their networks if they want to know 
which content to slow down and 
which content to speed up.  

Inspect my what??
 This situation poses many dif-
ficult questions:  Do you want your 
Internet traffic to be “inspected” by a 
company?  Do you want the company 
who provides your internet access to 
be able to look at what you are send-
ing or receiving on the internet, and 
then determine how fast or slow to 
make your connection?  This is not 

The French Connection 
by Allan French

Allan French

Thank You, Cousins!
 I once again had a blast at the 
CBA “Father’s Day Bluegrass Fes-
tival.”  I’ve said it before, but I’ll say 
it again:  As a single person, FDF is 
truly my “annual family get-together 
vacation”; and traveling there is usu-
ally the longest road-trip I make each 
year.  There will be photos galore in 
this issue; so just to behave like your 
obnoxious weird cousin, I’ll pick a 
few of my own photos to share, but I 
won’t share them until later.
 Speaking of cousins and fam-
ily generations:  There were at least 
EIGHT second-generation kids in 
the “Kids On Bluegrass” program this 
year.  Isn’t that awesome?!  Also, sev-
eral all-youth (or “youthful until re-
cently”) bands performed on various 
stages this year, including “The Blue 
J’s” and “The Rambling Minors” and 
“Blue Summit.”  Three of four mem-
bers of the former youth band “Ob-
viously Minor Guys and a Girl” were 
at FDF, as were the members of “35 
Years of Trouble”.  Nearly all of those 
people were/are KOB participants.
 One of my other passions is 
square dancing.  This activity is in 
a slow death-spiral (at least in the 
SF Bay area) due to the lack of new 
youths joining in.  Not only is it fun to 
have a few young shot-shots around, 
it’s absolutely imperative, if bluegrass 
(and folk and old-time) music are to 
survive!
 The “very first kid of the KOB” 
performed at FDF this year, along 
with his band, “Frank Solivan and 
Dirty Kitchen.”  They were the IBMA 
2014 “Instrumental Group of the 
Year”; and banjoist Mike Munford 
won 2013 IBMA “Banjo Player of the 
Year.”
 The band was also Gram-
my-nominated for the “Best Bluegrass 
Album” in 2014, for “Cold Spell.”  
While they didn’t win that year, per-
haps “Family Friends & Heroes” will 
win a Grammy in 2016.  Besides their 
band, the album also features both(!!) 
of younger Frank’s parents, plus two 
of his cousins (that’s the “Family” 
part of the album); plus D. McCoury, 
S. Bush, J. Cowan, J. Douglas, and R. 
Ickes (which is the “Heroes” part).
 Every year, at least one of the 
headline bands will perform in the 
RV parking lot, next to the Late 
Night Hot Dog Stand; and on Sat-
urday night we had Frank and Mike 
and their bandmates.  (Rhonda’s band 
likely did the same on Friday, but 
dang-it, I missed it.)
 In addition to Frank #2, KOB 
alumni (and now KOB moms and 
dads) Angelica (Grim) Doerfel, Kris-
ten (Washburn) Juarez, and Paul 
Washburn also attended the festival.  
Angelica and Kristen (and maybe 
Paul’s wife Emily?) helped to corral 
and coach the younger kids.  Several 
other alumni have helped at this and 
other festivals in past years.

Ralph Stanley and the 
pre-KOB
 This is a wonderful remem-
brance of Ralph Stanley, written by 
the younger Solivan, which he posted 
on the FaceBook page of Whit Wash-

burn, who is a KOB father/grandfa-
ther:
 “When I was thirteen years old, 
I played in a band called “Generation 
Gap” and opened up for Dr. Ralph 
Stanley and the Clinch Mountain 
Boys.  I played fiddle in the band 
but was also an aspiring banjo player.  
After the show we all were hanging 
around the Merch booth.  Dr Ralph 
was interested in the black derby hat 
I was wearing.  He asked, “What do 
you want for that hat?” and I replied, 
“How about picking and singing a 
few tunes?”  He said “Sure, and pick 
any of the music off the table you 
want.”  I handed him my pristine/new 
derby hat, picked out some music and 
gathered my dad, Frank Solivan Sr., 
Whit Washburn and his kids Kris-
ten and Paul that were in Generation 
Gap.  We tuned up and Dr Ralph was 
gracious enough to pick up the Frank 
Neat banjo on his Merch table to ren-
der a tune or two.  It was being raffled 
off.  We played a few and sang with 
a living legend.  What a thrill it was.  
Every time I asked him about the der-
by in the years that passed, he didn’t 
really remember what happened to 
it ... but that didn’t really matter.  He 
left a huge impression.”

Notifications for Northerners
 No, I’m not talking about the 
Union Army.  I’m talking about the 
CBA membership residing in the far 
northern part of California.
 My dad lives in Oregon, and I’m 
considering whether to go visit him 
while also attending a Pacific North-
west bluegrass event.  Realistically, I 
probably won’t, due to the cost and 
logistics, but while researching the 
feasibility of it, I discovered plenty 
of musical excuses for me (or you) to 
head up there.
 If you’re so inclined, take a look 
at www.OregonBluegrass.org and 
www.WashingtonBluegrassAssocia-
tion.org for details on these events:  
“Pickathon” runs Aug. 5-7, near Port-
land.  “Mount Saint Helens BG Fes-
tival” runs Aug. 12-14, south of Cen-
tralia, WA.  (Of the 5 headline acts, 3 
hail from California:  Central Valley 
Boys, The Hossettes, and J. Kael & 
A. Staninec.)  “McCloud Mountain 
BG Festival” runs Sept. 10-11, in far 
northern CA (Siskiyou County).
 There are two Oregon events in 
September, but they don’t appear to 
be completely finalized and updated 
on the OBA website.  Please do your 
own research regarding “Picker’s Re-
treat” (west of Mount Hood) and 
“Music In The Mountains” (near Cra-
ter Lake); and don’t confuse the latter 
with an event of the same name, held 
in California in June/July.
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Just before the CBA’s 
Father’s Day Bluegrass 
Festival we host a 
music camp. Here are 
just a few memories.
Above left: Keith 
Little, Greg Blake, and 
CBA co-coordinator, 
Peter Langston 
perform at the Music 
Camp Instructors 
concert. Above right: 
One of many groups 
that came together 
for the CBA Student 
Concert. Right: It’s 
not Music Camp 
without Topher Gayle. 
Below: the whole 
group of CBA Music 
Campers. Bottom left: 
ecellent bassist Jacob 
Gooding. Left: This 
guitar class is one of 
many - from beginer 
to expert and all 
instruments.
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CBA YOUTH ACADEMY
Father's Day Bluegrass Festival         June 17-20, 2015

Grass Valley, California

The 2016 CBA Youth Academy was an incredible success! 
Thanks to everyone who made it possible, especially the 

wonderful bluegrass parents!

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

2016 CBA Fathers Day Bluegrass Festival photos by  Alan Bond

Above: The New Reel Time Travelers. 
Right: Allen Hendricks (left) receives 
the CBA Lifetime Membership award. 
Left: the other recipient of a Lifetime 
Membership award was the CBA 
president, Darby Brandli, shown with 
Tim Edes and  Rick Cornish.

Get yours  from 
Amazon.com or  any 

CBA event!
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Ralph Stanley - I’ve Just Seen the Rock of Ages
 Cold chills. That’s what I get when I hear the eerie voice of Ralph Stanley. You can say 
that I’ve been a true blue Stanley Brothers nut since I first heard them in 1962. Just thumbing 
through my collection of LPs, I count 58 Stanley Brothers or Ralph Stanley albums, and that 
doesn’t include several bootleg CDs of live shows. Most of the albums have been played half to 
death. 
 When I heard that Ralph had passed away earlier this week, I felt a deep sence of sadness. I 
knew he wasn’t doing well and I’ll bet he’s in a better place now. My favorite Ralph Stanley songs 
tend to be the lonesome variety. Sometimes it’s hard to figure out the most sorrowful song in the 
Stanley Brothers’ repertoire, because they are all pretty dang pitiful! One exception that comes 
to mind is “He Went to Sleep and the Hogs Ate Him.” That song is in a category all by itself !
 One of the more mournful songs that Ralph recorded was “I’ve Just Seen the 
Rock of Ages.” In the mid 1970s he frequently performed it with Keith Whitley 
singing lead to his chilling tenor. Larry Sparks did a classy version which showcased 
his own lonesome vocal chops. 
 The story behind “I’ve Just Seen the Rock of Ages” is an amazing tale in itself. 
The composer of both the music and the lyrics was John Brenton Preston from Par-
is, Kentucky. Known as “the harmonica playing man,” Preston spent many years of 
his adult life behind bars, and his rap sheet was said to be rather long. While out on 
parole sometime in the 1970s, Ralph Stanley and Preston became acquainted and 
they traveled together to several festivals in Ralph’s bus. One time while they were 
on the road they stopped for lunch and Preston visited a western store that was 
next to the restaurant. The story goes that when he emerged from the store he was 
wearing a fancy pair of cowboy boots. Apparently, he neglected to pay for the boots, 
so he was in hot water again!
 During one period of incarceration, Preston landed in solitary confinement. 
As he sat on the cold, damp cement floor the inspiration for a song came to him, 
which turned out to be “I’ve Just Seen the Rock of Ages.” Afraid that he would 
forget the words, Preston found a tiny pebble, and he scratched the words right on 
to the cement floor. If that doesn’t conjure up the image of a lonesome song, I don’t 
know what does!
 When I first heard the story of this song and began to piece together some 
facts about the life of John Brenton Preston, I decided that I had to interview him. 
I spoke with David Freeman, owner of Rebel Records and publisher of the song. 
Dave guessed that Preston was still in prison, possibly in Kentucky. I immediately 
called the Kentucky Department of Corrections and they gave me the name of the 
prison where he was being held. When I rang the main number the operator trans-
ferred me directly to an actual cell block. The phone call itself was rather chilling. 
Listening past my conversation with the correction officer, I could hear the sounds 
of poisoners echoing off the high ceilings and the cold, icy bars. It didn’t take much 
for me to imagine being locked up there myself. Unfortunately, she told me that 
Preston had already been transferred to another facility.
 After several more attempts to track Preston down, the trail finally grew cold, 
and I wearied of the chase. I decided that John Preston did not want to be found. 
With the publisher’s permission, I did include a tab of “I’ve Just Seen the Rock of 
Ages” in my 2013 book Bluegrass Jamming on Banjo. In the preface of the song I 
included this message to Preston. “John Preston, if you’re reading this, please call 
me. I’d like to talk with you about this song.” Of course, I didn’t really expect to hear 
from him but now I know one reason why - he died at age 80 on September 3, 2013, 
right about the time the book came out.

Log Cabin Music 
By Wayne Erbsen 

Wayne Erbsen

 Below is a banjo tab of just the melody of “I’ve Just Seen 
the Rock of Ages” from my book Bluegrass Jamming on Ban-
jo. Note that the banjo tuning is f#DGBD. The song can also 
be found both in tab and standard musical notation in two 
additional books in my jamming series: Bluegrass Jamming 
on Fiddle and Bluegrass Jamming on Mandolin. Information 
on these and other instruction and song books for bluegrass 
and clawhammer banjo, fiddle, mandolin, guitar, dulcimer 
and ukulele, visit Wayne Erbsen’s web site www.nativeground.
com.

I’ve Just Seen the Rock of Ages

Berkeley Bluegrass Festival next weekend 
and will have a booth there. Two youth 
bands are playing and lots of KOB kids will 
be performing. 
--Darby has only given out 4 musical family 
comps so far. She usually awards 10-12 and 
asked people to let her know if they think of 
a family who would benefit from a festival 
comp.

Area Activities VP Reports:
--Mark Hogan (North Bay) – Mark distribut-
ed the final financial report for the SCB&FF 
with a 10-year comparison at the Sebastopol 
Community Center venue. The festival came 
out slightly ahead despite the rain and flood-
ing that affected attendance this year. 
--Mark is working with the Cloverdale 
Chamber of Commerce and Cloverdale Arts 
Council on a possible collaboration for the 
Cloverdale Fiddle Festival in 2017. They are 
interested in doing a 2-day event on Memo-
rial Day Weekend. The CBA normally spon-
sors two youth divisions for the contest itself.  
--Larry Phegley (South Bay/Monterey Bay) 
– Larry reported that attendance at the Mor-

Minutes of CBA Board Meeting
gan Hill jam is up but the one in Monterey 
is down. A jam that started at a local liquor 
store broke up because BMI came by and de-
manded payment.  

--Bruno Brandli (East Bay) – Bruno reported 
that a new monthly jam started up at a small 
microbrew near the Oakland Airport called 
Cleophus Quealy.

President’s Report:
Darby Brandli had nothing additional to re-
port.

Chairman’s Report:
Tim Edes reported that he has lined up The 
Boxcars for Night at the Grange on Feb. 25, 
2017. 

CONFIRM TIME AND PLACE FOR 
THE NEXT BOARD MEETING
 Next meeting is set for Saturday July 16 
at 10:00 AM, Brandli home, 2106 9th Ave., 
Oakland, CA 94606 

ADJOURNMENT
Meeting adjourned at 1:00 p.m.

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

From Page A-5
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One Button Suit poses backstage for Mike Melnyk.

The New Reel Time Travelers’ new configuration featured the talented Carol 
Elizabeth Jones.

The tall pondersoa pines are missing us. The Nevada County Fairgrounds are a 
splendid location for our big bluegrass party. Be sure and join us in 2017, Father’s 

Day weekend for another great line up and lots of fun.

It’s always a treat to have Frank Solivan, Jr. and Dirty Kitchen at Grass Valley. 

Eric Antrim (left) and Scott Gates have a wonderful honky tonk-flavored style. www.cbaweb.org
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The New Reel Time Travelers play for the square dance.

Above: The Rage’s Brent Burke sings one, Mickey Harris is to his 
right.

Left: Barwick and Seigried were among those honored with a 
California Showcase slot. 

Above: Rhonda’s sets were fantastic as usual. Left: Paul Knight did 
sound for Music Camp and the Vern’s Stage.
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BRENDA and the Reviews

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

on banjo, Nick Sullivan on bass, 
and Kenny Kosek on fiddle) and a 
West Coast band (Billy Parker on 
mandolin, Dick Brown and Evan 
Ward on banjo, Dan Meyer on 
bass, and Michael Rolland on fid-
dle). To work with two bands can 
be difficult, but James has managed 
to have two cohesive and power-
ful lineups that let him present 
his own style of music across the 
country. The strong instrumental 
backdrop for the songs is apparent 
in every song, and the instrumental 
“Major Breakdown” just flows with 
bluegrass punch.
 The songs have a restless spirit, 
with traveling as part of the lifestyle 
or having life giving you a bad turn 
and ending up homeless.  There’s a 
sense of hope that things will get 
better and love and connection to 
others is always possible.  Fiddles 
and banjos propel the rhythm of 
the songs, and James delivers each 
song as a story of someone’s expe-
rience. “Acre by Acre” is a tale of 
the loss of family farms and the 
tradition of families passing on a 
lifestyle that is now lost. “Born to 
Roll” and “Special” are traveling 
songs and the lure of the open road 
fill the lives of truckers and train 
riders. Alcohol and drugs have 
ruined many lives and “Rough 
Around the Edges” and “Angel of 
the Evening” focus on lives past 
the point of rescue. Sometimes the 
only thing left is the “$100 Fu-
neral” with no one to pray and no 
identity. James’ vocal delivery on 
this song is emotional, and the cas-
ket being lowered by four strangers 
is a poignant image of loneliness. 
Redemption is found in “Lord, 
Lead the Way” which is delivered 
in a classic a cappella gospel style.  
James Reams has endured some 
personal tragedies in recent years, 
but this album shows his musical 
talents can help with the healing.  

Deer Creek Boys: 
What Goes Up
Mountain Fever Records
www.MountainFever.com
©2016

Song List: So Good To Be Gone, 
Her Memory’s Like The Wind, 
Kristine, How A Cowgirl Says 
Goodbye, Grey Ghost, Dallas, 
What Goes Up, The Cremation 
of Sam McGhee, Little White 
Church, Some Kind of Beautiful, 
Gypsy Soul, This One Life You 
Live.

 The Deer Creek Boys start-
ed in 1999 with brothers Justin 
(guitar) and Jason Tomlin (bass) 
and their friend Cason Ogden 
(mandolin). In the intervening 
years, the trio worked with other 
bands including Jr. Sisk and Ram-
blers Choice and Nothing Fancy.  
They’ve been back together since 
2014, and their mature sound 
and songwriting skills have gained 
them a lot of attention.
Most of the original songs were 
written by Jason and Justin, and 
feature a solo lead vocal embel-

lished with lead instrumentals with 
strong banjo undertones.  A few 
of the songs have the vibe of early 
Lonesome River Band songs with 
tales of lovers wandering and recon-
necting.  “Some Kind of Beautiful” 
is a gentle love song that shows a 
lovers devotion to his love’s inner 
beauty rather than her outward 
appearance.  Quite a few songs 
have traveling involved; “Dallas,” 
written by Alan Jackson, drives off 
in a “brand new car I bought her,” 
and Jason’s “Her Memory’s Life the 
Wind” has a travelogue of states his 
love has visited.  Cason’s original 
song “Grey Ghost” tells the story of 
a Civil War soldier who sneaks into 
opposing camps to kill off officers. 
The band also sets the Robert Ser-
vice poem, “The Cremation of Sam 
McGee,” to music and the result-
ing song makes Sam a formidable 
character.  The closing song, “The 
One Life You Live,” has a lesson for 
everyone who is rushing around 
– savor your friends, chase your 
dreams, and stand up for what you 
believe.  A fine collection of songs 
from the Deer Creek Boys!

The Spinney Brothers: 
Living the Dream
Mountain Fever Records
www.SpinneyBrothers.com
©2016

Song List: Living the Dream, 
When You and I Were Young, 
Bitter Wind, Letter to Myself, 
Home, Lonely Lonely Bed, The 
Children Are Crying, Pocket 
Knife, Pick the Banjo, Digging 
in the Ground, Going Home to 
Tennessee, Walk in the Sunshine.

 Not all of us get to live our 
dreams, and as life goes on, many 
dreams are cast aside as reali-
ty and practicality settle in.  The 
Spinney Brothers have been liv-
ing their musical dreams as they 
travel from their Canadian home 
to venues around the world. Rick 
Spinney plays banjo and sings lead 
on several songs, while Allan is the 
guitarist and lead singer.  Joining 
the brothers are Gary Dalrymple 
on mandolin and Terry Poirier on 
bass. 
“Living the Dream” focuses on 
the life of a road musician, and his 
love note to his wife as he heads 
out to play his music. “Pick the 
Banjo” catalogs the bluegrass song 
selection, and encourages banjo 
picking “if you’re down and need 
picking up.” Perfect song for the 
banjo player in the band to sing! 
More reflections on life’s experi-
ences are found in “When You and 
I Were Young” and the wisdom 
of old age looking at the past and 
lessons that could be learned in 
“Letter to Myself.” Rick and Al-
lan’s close harmonies flow through 
“Home” with its nostalgic look at 
childhood and the joys of growing 
up. “Going Home to Tennessee” 
follows the same vein as a factory 
retiree sets his sight on return-
ing home to the family farm. For 
some children, a special talisman 

is connected with growing up, 
and “Pocket Knife” brings back 
memories of special tools and the 
smell of fresh cut wood. Looking 
at the world through rose-colored 
glasses can be a pleasant view, and 
the Spinney Brothers’ warm and 
delightful vocals and instrumenta-
tion are topnotch. 

Joe Mullins & The Radio 
Ramblers: Sacred Memories
Rebel Records
www.rebelrecords.com
©2016

Song List: When the Sun of Life 
Goes Down, All Dressed Up, 
We Can Sing, Oh Lord, Sacred 
Memories, He’s Gettin’ It Done, 
I Hope We Walk the Last Mile 
Together, The Same Old Dipper, 
I Know What I Know, The First 
Word In Heaven Is He, The Ar-
mor of My God, Will the Circle 
Be Unbroken.

 Joe Mullins started playing 
bluegrass with his father, Paul 
Mullins, and he is now the ban-
jo player and leader of the Radio 
Ramblers along with Mike Terry 
on mandolin, Duane Sparks on 
guitar, Randy Barnes on bass, and 
Jason Barie on fiddle.  Each mem-
ber is also an excellent vocalist, 
and the band’s vocal harmonies 
are robust and all-encompassing 
and could easily make church raf-
ters ring.
 Joe also owns radio stations in 
the Midwest, and his connections 
with other bluegrass musicians 
and songs are displayed with the 
number of guest artists on the re-
cording.  “will the Circle Be Un-
broken” is the last song, but the 
arrangement and performance a 
cappella with the Issacs brings a 
new excitement to the song. Ricky 
Skaggs and Sharon White joins the 
group in the Dolly Parton song, 
“Sacred Memories.” The song in-
cludes excerpts from the tradition-
al church songs – “There Is Power 
in the Blood,” “Charming Roses,” 
and “If We Ever Meet Again on 
This Side of Heaven.” Rhonda 
Vincent guests on “I Hope We 
Walk The Last Mile Together,” 
and she and Joe trade leads. 
 The opening song, “When 
the Sun of Life Goes Down,” has 
an introduction that showcases 
Joe’s banjo followed by the clas-
sic four part gospel blend. Mike’s 
mandolin is also prominent in the 
instrumentation. “He’s Getting’ It 
Done” is a glorious a cappella per-
formance with precise harmonies 
that soar through the message. 
Fans of superb vocal harmonies 
will delight with the songs on this 
recording

Kristy Cox: Part of Me
www.mountainhomemusiccom-
pany.com
©2016

Song List: Another Weary Mile, 
You Walked In, Baby You Ain’t 
Baby Anymore, William Henry 

Johnson, Little White Whis-
key Lies, The Part of Me, Dad-
dy Doesn’t Play Anymore, I’m 
No Stranger to This Lonesome 
Road, Young Love Never Grows 
Old, Your Train Don’t Stop Here 
Anymore, That’s Where the Faith 
Comes In.

 Kristy Cox is an award-win-
ning singer from Australia that 
has won Entertainer of the Year 
and the first Golden Award for 
Bluegrass Recording of the year in 
2015.  Her powerful vocals deliv-
er gentle love songs, rousing travel 
songs, and vignettes of life’s joys 
and sorrows.  Kristy also wrote 
four of the songs on the album. 
“You Walked In” is the story of 
a blossoming love with fine fid-
dle flourishes form Jason Roller, 
Steve Sutton’s banjo and Justin 
Moses’ expressive dobro.  The 
long marriage of her own parents 
is celebrated in “Young Love Nev-
er Grows Old,” and   “William 
Henry Johnson’s” demise at the 
hand of his spurned lover is jus-
tified by “he broke my trust, now 
there’s nothing left.” Kristy wrote 
the hard-driving album highlight, 
“I’m No Stranger to This Lone-
some Road,” where “every train 
you take leads you to more heart-
break.” It’s an interesting contrast 
to the song “Your Train Don’t Stop 
Here Anymore.” It would be an 
interesting pairing for bluegrass 
bands to include in their set lists.  
Producer Jerry Salley also contrib-
uted some of the songs; his “Little 
White Whiskey Lies” has Kristy 
pointing out the evils of whis-
key against a strong instrumental 
fiddle, mandolin, banjo, and a 
swirling dobro. Kristy’s talents are 
world-class, and she’s sure to be 
noticed beyond her native Austra-
lia.

Frank Wakefield & Leon 
Morris
Patuxent Music
www.pxrec.com
©2016

Song List: You’re the One, Blue 
Monday, My Endless Love, Find 
‘Em, Fool ‘Em and Leave Them 
Alone, Made Up My Mind, Lena, 
Here Today and Gone Tomor-
row, I Don’t Believe You’d Do 
Me Wrong, I Hear a Sweet Voice 
Calling, Musician’s Waltz, Play 
Me the Waltz of the Angels, Nev-
er Fall, Sitting Here Waiting For 
You, Rondo.

 Sometimes pairings seem nat-
ural, like wine and cheese, salt and 
pepper, peanut butter and jelly, 
and now we have two bluegrass 
stalwarts that have a magical blend: 
Frank Wakefield and Leon Morris.  
Both have been playing music for 
years with other groups and part-
ners, but this newest recording 
highlights the special instrumen-
tal and songwriting talents of two 
masters and the result is a true de-
light.
 Joining Frank and Leon are 
some of the best bluegrass players 
in the Washington DC area: Dan-
ny Paisley, Tom Mindte, Brennen 
Ernst, and Bryan Deere on vocals, 
Danny Knicely on guitar, Mark 
Delaney on banjo, Stefan Custo-
di on bass, Nate Leath on fiddle, 
and of course Frank on mandolin 
and vocals, and Leon on guitar and 
vocals. Frank Wakefield’s mandolin 
playing began with Bill Monroe 
songs, but his own compositions 
have classical influences.  The sole 
instrumental, “Rondo,” was writ-
ten by Frank and he and Danny 
weave a musical tapestry that bal-
ances guitar and fiddle solos with 
mandolin accents. Vocal trios 
embellish two of Frank’s smooth 
love songs, “You’re the One,” and 
“My Endless Love,” which both 
deserve more attention. Other 
Wakefield originals include “Mu-
sician’s Waltz” and “Never Fall” 
with Frank singing the lead on 
these gentle love songs. Leon also 
has written some fine songs, and he 
sings the lead on “Lena” and “Blue 
Monday.” For bluegrass fans look-
ing for “songs the way they used to 
be,” this collection is sure to please.

James Reams and the 
Barnstormers: Rhyme and 
Season
Mountain Redbird Music
www.jamesreams.com
©2016

Song List: Born to Roll, Special, 
Acre by Acre, Stranger Here, 
Angel of the Evening, Rough 
Around the Edges, $100 Funer-
al, Major Breakdown, Lord Lead 
the Way, Long gone Out West 
Blues, Songbird.
 James Reams is a Kentucky 
native that has embraced both 
coasts of the United States.  He has 
an East Coast band (Mark Farrell 
on mandolin, Doug Nicolaisen 

Brenda Hough  
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Bluegrass Bard
 - Cliff Compton

Bluegrass Bard
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Yellow jackets 
Ain’t no bugs on me
Ain’t no bugs on me
May be bugs
On some of your mugs
But there ain’t no bugs on me

Saw an old friend today
Man…how long has it been
Maybe fifty, fifty five years
That’s a long time.
And it was like looking at his dad,
That old preacher with the short attention span
And the heart of gold
And when he spoke, it was like listening to his old man
And now he’s a Pentecostal preacher in some little town somewhere
Where some perfect master tried to poison the local diner with salmo-

nella right before the election, so that the locals wouldn’t be able to 
vote,

And the perfect masters followers would take over the town council
And anyway…
All I could think about was yellow jackets
And when I was ten years old I spent the night at his house
And there was this hill 100 feet from his front porch
And it was the domicile of a gazillion yellow jackets
And they’d pour out of the top of that thing like
Lava out of a volcano
And it seemed to my small brain that something should be done about 

that
So I got me a garden hose and stuck it right down the cone of that little 

volcano, and turned it on
It seemed to working
Those little black and yellow stinging machines came floating to the 

surface surrounded by the evidence of death
Drooping stingers, little x’s on their eyes
And they washed down the sides of that hill and piled up at the bottom
With their tongues hanging out and their hands folded across their tho-

raxs and then…
Revived. Resurrected by the sun. given a new lease on life, and a fresh 

outlook.
Apparently complete with a smoldering hatred of the individual who had 

destroyed their home
And one by one they began to flow up my t-shirt and into my underwear, 

shooting their venom into my soft white skin and filling my t-shirt 
with terror

And I might have died, had it not been for his mother who heard me 
hollering and saw me dancing a mad fandango,

and ripped off my shirt and administered mother magic and some sort of 
medical miracle

and I survived  covered with red welts
and the residue of bad judgment
and it all came back to me…
seeing my old friend

and so I asked him if he remembered that traumatic day
and he didn’t
didn’t remember a thing.
I guess it ain’t the same when it’s not your shirt and underwear housing 

a gazillion angry yellow jackets

Ain’t no bees on me
Ain’t no bees on my
May be bees in your BVD’s
But there ain’t  no bees on me

Join or renew your CBA membership on line 
and save a stamp. Easy, fast, secure.

www.cbaontheweb.org

By Marty Varner
 With the death of Ralph 
Stanley still leaving the entire 
bluegrass community in mourn-
ing, the time was perfect for the 
new Junior Sisk and Rambler 
Choice album “Poor Boy’s Plea-
sure”. Since bursting onto the 
scene with Wyatt Rice, Junior Sisk 
has been a pillar of the tradition-
al bluegrass sound. His Virginia 
roots make his specific sect of tra-
ditional bluegrass lean towards the 
Stanley sound as well. Because of 
his natural talent and his history 
in the bluegrass scene Junior Sisk 
should now be considered one of 
the most important voices and 
representatives of bluegrass music. 
He is willing and able to take this position 
as well. With material choices such as “A Far 
Cry From Lester and Earl”, Sisk has been 
blatant in his fondness for the traditional 
sounds. All of these factors help to create a 
masterful 36 minutes that is assisted by Jon-
athan Dillon, Jamie Harper, Kameron Keller 
and Jason Davis. Or as I like to call them, 
Michelle Nixon’s old band. The only mem-
ber who wasn’t formerly part of her hard 
driving act was bass player Noah Brown who 
had previously spent his career with Ralph 
Stanley II. 
 This album plays like any other Junior 
Sisk album, but his formula is too good not 
to replicate. The mix between gospel, hard 
driving banjo, Jimmy Martin style tempos, 
bluegrass nostalgia songs, and country is 
impeccable and has not been executed to 
this degree by any band since the Bluegrass 
album band. While it is a different Rice 
than in the previously mentioned band, it 
is urgent to not ignore what influences Wy-
att had on Sisk when they were playing to-
gether. These influences can be seen in songs 
like “Cold in Carolina”, one of the strongest 
tracks on the new album. With such a vari-
ety of sounds, the album flows perfectly and 
there is never a lull in the energy distributed 
by the performers or absorbed by the listen-
er. The first brilliant choice done by Sisk was 
to open and conclude the album with “Lon-
nie Ray” and “Ain’t Gonna Work Tomor-
row” respectively. “Lonnie Ray” tells the sto-
ry of a man who works the back roads selling 
moonshine to a hectic pace brought on by 
the 80ton freight train of a banjo player Ja-
son Davis. Any traditionalist fans out there 
who haven’t heard this blazing banjo player 
need to make time to do that. What makes 
Jason Davis incredible on these tracks is nei-
ther his right nor left hand, but rather his 
clever lick infested mind and his second na-
ture to keep the song moving forward with 
as much down hill momentum as possible. 
Starting and ending the project with that 
extra catalyst that many bands don’t have is 
why Junior Sisk and Ramblers Choice is on 
a shortlist for the best bands touring today.
 The second track, “Longneck Blues”, is 
already gaining radio notoriety and will be 
considered by many to be the best song on 
the album. Part of this is definitely because 
of special guest Ronnie Bowman and his 
tenor addition as well as the second verse, 
but mostly it’s because it’s the catchiest song 
both melodically and rhythmically. What 
many people weren’t expecting including me 
on this album is that it would also work as 
a showcase of Junior Sisk’s criminally under-
rated right hand. The emphasis on the down 
beats which gives a track that “Jimmy Mar-

tin” sound is used and executed so well by 
both mandolin player Jonathan Dillon and 
Junior Sisk that this song would be a radio 
hit even if it didn’t have the best lyric for the 
chorus. With lyrics like “Keep those long-
necks comin’ honey I got a fire inside/ the 
beers and tears are gonna help me win the 
fight”, this song stacks up as one of Junior’s 
best regardless of album or era. 
 These previously mentioned tunes are 
not necessarily parts of the Sisk repertoire, 
but it wouldn’t be a Ramblers Choice album 
without a candid break up song and a call 
back to bluegrass nostalgia. These spots are 
filled with “I watched you go” and “Jimmy, 
J.D. and Paul” respectively. “I Watched You 
Go” is a fine tune. The previously mentioned 
strengths of the rhythm section are also seen 
in this track. Noah Brown also keeps the 
high tenor solid and complimentary, which 
is how one needs to handle it when you’re 
singing with the 2013 IBMA Male Vocalist 
of the Year. The problem with this tune is 
that there is no way it will ever compare to “I 
did the Leaving for you” which is probably 
the funniest and most unorthodox “Leavin” 
songs ever written. Another unique quality 
listeners get from a Junior Sisk album is a 
bluegrass nostalgia tune “Jimmy, J.D, and 
Paul” takes the spot of “A Far Cry From Les-
ter and Earl” as the tune that will either have 
the listener reminiscing or debating depend-
ing on age and relation to the genre. This one 
doesn’t draw a line in the sand like his older 
material has, but this song definitely gets the 
job done. Along with Jason Davis being a 
brilliant J.D. Crowe, Jamie Harper, the fid-
dle player, brings a lot of energy and volatil-
ity to Ramblers Choice. While Jason Davis 
is a stud who’s breaks make the whole band 
sound better, and Dillon is extremely reli-
able, clean and has a heavy chop, the work of 
Jamie Harper on this track and whole album 
puts it over the top. While most of the Ram-
blers Choice sound is understated and about 
the whole rather than the sum of the parts, 
each break by Harper brings highlights and 
laughs to the listener. He lacks the compo-
sure seen in the other members, but that’s 
why he needs to be there.
 Each time Junior Sisk and Ramblers 
Choice put out an album they extend what 
many musicians think are the limitations of 
the traditional 2-5 chords bluegrass sound.  
On each album they execute and represent 
many sub-genres of bluegrass whether by 
band lineup or material choice. While Ju-
nior Sisk will always be the star of the show, 
the band he has today fits all possible quotas 
and desires, and that jack of all trades ability 
gives this band its extremely sterling reputa-
tion.     

Review: Junior Sisk and Ramblers 
Choice - Poor Boy’s Pleasure
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joints on mandolin necks. Basically, I keep getting sloppy fits. Any ideas on how to make 
perfect dovetails?

A: Crafting excellent dovetail joints on a mandolin that needs repair takes practice, patience, and 
a rabbit’s foot. The most important thing to consider is that if you get a “sloppy fit” there is really 
nothing wrong with shimming the dovetail joint to get it to fit correctly. 
 When we do repairs, we have to cut and shape the dovetail joints by hand using a combina-
tion of tools including gouges (hand chisels), bandsaws, and files. There is really no easy trick here 
except taking your time and doing a lot of test fitting.
 When we build new instruments, we have a router that cuts the dovetail in the mandolin 
body as shown in Fig 2, and we use a special fixture to cut a mating dovetail in the neck heel.

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Most of the early Gibson instruments I’ve done repairs on had shimmed dovetail joints that 
were obviously done at the factory; evidence that they had to make some adjustments, too. If shims 
are fitted well, there is absolutely nothing wrong with using them. The good thing about the shims 
is that you can’t see them from outside. The most important thing about repairing a neck joint is 
not using a lot of glue to fill the voids. The best joint has a good wood-to-wood bond, and the best 
way to achieve this is to use glue for the purposes of bonding the pores of one piece of wood to the 
pores of another piece of wood, such as shim stock. Under no circumstance should you attempt to 
use glue as a joint filler; when the glue dries and shrinks, you have a bad neck connection!

Q: I’ve been following your writing and articles on tap tuning, and I       read The Art of Tap 
Tuning, and find it all very interesting. I’ve heard that some violin makers used a bow to tune 
their parts. Can you describe what they are doing? 

A: Thanks for this question as it is a very interesting extension of the “tap tuning” process. But 
before I get into the bowing aspect, I’d like to provide a brief explanation of “tap tuning” for our 
readers who might be new to the subject.
 Tap tuning is the art of exciting part of an instrument to determine the note it produces. The 
goal is to be able to tune all of the parts of the instrument – the soundboard, backboard, and air 
chamber – to specific notes so that they augment the sound of the instrument’s voice. 
 The reason for tuning the parts stems from the premise that each part of the instrument 
contributes to the overall tone the instrument produces. Since the backboard, soundboard, and 
air chamber each produce a note, it seems obvious that the notes they produce should be in tune 
with, and relative to the notes the instrument produces. It’s like ensuring that all of the members 
of a choir are singing in tune.

 The word “tap tuning” gets it name from the process of tapping on an instrument’s part with 
a soft-faced hammer to have it evoke a tone. The tone is then read on a strobetuner or some oth-

The Luthier’s Corner - Roger Siminoff
Q: I have an RB250 banjo and am getting a buzz 
at the 4th fret, third string, when I fret the string 
at the 2nd fret. Can you tell what’s happening and 
how I can fix it?
A: It’s hard to know exactly what is happening with-
out seeing the banjo, but I can offer some suggestions 
of what might be happening so that you can do some 
further tests:

1) If you have an older RB250, and it has been played 
for a long time, there is a good possibility that the sec-

ond fret is worn. However, if this were the case, the string would buzz at the 3rd fret before it 
buzzes at the 4th fret (unless the 3rd fret was also badly worn.)

2) If the string is only buzzing at the 4th fret and not the 3rd fret (when fretted at the 2nd fret), it 
is possible that the 4th fret has come loose or raised slightly (but this is very rare).

3) There is a possibility that the neck has developed a “bow” where the fretboard is higher in the 
center than at either end. But even if this was the case, the buzz would be sequential – that is, it 
would usually occur at the next fret and not occur two frets further up the fretboard.

4) It is possible that the action (height of strings above the fretboard) is too low. This can be 
changed by using a taller bridge or changing the attitude of the neck by adjusting the coordinator 
rods. Sometimes, the action becomes low because the head has loosened or because there has been 
a rupture in the head along its edge (in either of these cases, the bridge height is lowered because 
the head tension has decreased).

 As to fixing the problem, if the neck is bowed, it should be adjusted by a repair person. Any-
thing relating to the frets – which might lead to either fret adjustment or a complete re-fretting 
job – should also be left to a competent repair person. The only adjustments I would suggest that 
you consider doing yourself would be adjusting or replacing the head, changing the bridge, and/or 
adjusting the coordinator rods.
 Coordinator rod adjustment is fairly simple, but if done carelessly can lead to forcing the rim 
out of round. Most Gibson-style banjos have two coordinator rods: an upper one and a lower one. 
The forward end of both coordinator rods thread onto the neck’s lag screws and are the means by 
which the neck is attached to the rim. The upper rod has a large nut inside the rim at the tailpiece 
end. The lower rod has a large nut both inside and outside the rim. 

 The rods should be attached firmly to the neck’s lag screws. There is no adjustment here, just 
a connection point for the neck. To tighten the coordinator rods to the neck, put a small nail in 
the hole in the center of the rod and tighten the rod to secure it to the rim. The coordinator rods 
should be very snug, but not knuckle-buster tight.
 NOTE: For the following neck-angle adjustment, use the nail in the coordinator rod to keep 
the coordinator rod from turning while you are adjusting the nuts. Use an open-end wrench on 
the nuts, NOT pliers as they will damage the coordinator rods and/or the nuts.
 To adjust the neck’s pitch, if you tighten the large nut on the upper coordinator rod (so that 
it exerts pressure against the rim) and then tighten the outside nut on the lower rod (loosen the 
inner one, first), it will pull the neck down which increase the neck pitch and lowers the action. 
(The “upper coordinator rod” is the one closest to the head.)
 To raise the action, if you loosen the outside lower nut, and tighten the inside lower nut 
against the rim, it will force the neck pitch upwards and raise the action. Note that the nut on the 
upper rod doesn’t do anything to help the neck pitch come upwards; the strings’ tension will help 
to do this to some extent.
 When you are done, snug up the nuts you didn’t use to keep them from rattling. The max-
imum adjustment you should make would be one-and-a-half turns with any of the large nuts. If 
you need to go further, remove the neck and put a shim on the upper or lower contact point of the 
neck-to-rim connection to help the neck move in the direction you want it to go, reassemble, and 
try the adjustments again. Do not exert excessive force to tighten the nuts.
 NOTE: The use of paper shims should be considered a temporary solution. Ideally, the neck 
heel should be re-cut to get the proper neck-to-rim contact and the correct neck pitch (angle).
Q: I’ve been trying my hand at instrument repair and am really stumped by getting precise 
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Fig. 1. Gibson-style banjo necks are held onto the rim by two lag screws that are threaded 
into the neck. The lower lag screw on this original 1926 Gibson tenor neck is actually an “L” 
anchor embedded into the neck heel; it cannot be removed by attempting to unthread it.

Fig. 3. One method for exciting soundboards and backboards for “tap tuning” is to 
force them into vibration with a violin bow.

Fig. 2. The dovetail joint for this new mandolin has been prepared with a special router bit. 
The little piece of the rim that goes into the neck joint area will be cut away when the neck 
is fitted.
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Bluegrass, She Wrote  By J. Rose

J. Rose

Ola Belle Reed
 One of the first songs that I 
ever learned was an Ola Belle Reed 
song.  It was a simple two chord 
song with only two verses and it was 
about breaking up.  “Perfect,” I had 
thought.  Playing my guitar and sing-
ing at the same time was already such 
a challenge - I needed a song that was 
easy to play, easy to remember, and 
easy to relate to.  Through the years 
this song has remained at the top 
of my list.   As my voice has grown 
stronger, the key has changed, but 
the song continues to evoke the same 
stir of emotion.  Each time I begin 
to sing the lyrics, it takes me away 
to a moment in time where there is 
just enough space for the words and 
the melody to tell their story; a nice 
break from my constant inner dia-
logue.  Ola’s voice has always had this 
effect on me.  She had the ability to 
sing it like it was; painful and beauti-
ful.                 
 This month marks the birthday 
of a legend.  Ola Wave Campbell was 
born in August of 1915.  She was 
the fourth in a family of thirteen 
children.  Campbell’s father, Arthur 
opened his first grocery store the 
year she was born.  She spent her 
childhood learning to sing and play 
clawhammer banjo as a way of life.  
“I’m a hillbilly and I play hillbilly 
music,” she would say.   Her grand-
father was a preacher who loved to 
play the fiddle.  He was even kicked 

out of his church for winning a fiddle 
contest.  Ola was 18 when The Great 
Depression hit.  It was just a couple 
of months before her high school 
graduation when the whole family 
headed north and settled in the area 
around Rising Sun, Maryland.  It was 
here that Ola and her brother Alex 
began to play as a duo in their com-
munity of transplants.
 Ola changed her middle name 
to “Belle” when she joined The 
North Carolina Ridge Runners.  Ar-
thur “Shorty” Woods needed a lead 
singer and knew that Ola was just the 
gal for the job.  She played guitar and 
clawhammer banjo with the band for 
the better part of twelve years.  The 
Ridge Runners, a self-proclaimed 
hillbilly band, dressed in full West-
ern outfits.  “I didn’t exaggerate my 
hillbilly ways by putting on a ging-
ham dress.  The things I wear fit me 
good” Reed explained.  One more 
fun fact about The Ridge Runners 
Danny Paisley’s great Great Uncle 
Wally was a member.  Eventually, the 
band came to be known as “Ola Belle 
and the North Carolina Ridge Run-
ners.”  As a little girl, Ola knew she 
would one day play on the radio and 
in 1939, the group performed on 
WILM in Wilmington, Delaware.  
One source reported that the station 
underestimated Ola’s vocals and had 
to adjust the sound after her first 
song kicked the station off the air.    
 In 1945, Alex returned home 

from WWII and the two siblings 
formed their own band.  They called 
themselves The New River Boys and 
Girls after a band their Father, Ar-
thur and his siblings once had.  It was 
during this time that Ola met her 
husband; Ralph “Bud” Reed who 
had also just returned from the war.  
Ola was 34 when they married and 
a year later she had their first son, 
Ralph Jr.  Two years later, their sec-
ond son David was born.  With their 
growing connections and the success 
of their band, Alex and Ola decided 
to open their own country music 
park.  New River Ranch in Rising 
Sun, Maryland booked Lester Flatt 
and Earl Scruggs to be their open-
ing act.  Despite Ola’s clawhammer 
banjo playing, the “Scruggs Style” 
was just catching on and in 1951, the 
park opened with a bang - or a “roll,” 
if you will.                   
 Alex and Ola began to broad-
cast their show from the back room 
of their families grocery store in 
Oxford, Pennsylvania called “Camp-
bell’s Corner.”  It wasn’t just a grocery 
store, but a type of venue where peo-
ple would gather to hear the music 
and the stories of their community.  
Meanwhile, the title of State Folk-
lorist of Pennsylvania had just been 
given to a young Henry Glassie who 
grew up seeking country and blue-
grass music through every avenue 
that he could.  He happened upon 
their show late one Saturday night 

on WCOJ, “The Voice of Chester 
County,” and knew that he had to 
go and find where this live show was 
being recorded.  Henry tells of the 
first time he sat in the audience with 
30-40 other people in the “back of a 
big country store, real kind of South-
ern in inflection, it had all Southern 
food available.”  He had his first of 
many conversations with Ola that 
night.  “She was an extroverted per-
son who greatly enjoyed talking to 
people.”  Glassie was moved by the 
“rural philosophy of endurance” that 
Ola naturally “built” into her songs.
 Ola built her world on the 
pillars of music and family.  She 
and her husband Bud were known 
for taking in abandoned or needy 
children.  Ola said herself that she 
helped raise more that twenty-one 
“little ones.”   They worked together 
to teach responsibility and of course, 
the house was always full of music.  
Ola believed that different cultures 
shouldn’t cause separation and knew 
that music would help the children 
to learn this.  “Sometimes we have 
the house is full and you can’t even 
get in, a pickin’ and a singin’.  We 
have music nearly all the time here” 
Ola explained during a recorded in-
terview at her home in Rising Sun, 
Maryland in 1985.  During that 
same interview, Bud explained that 
“They’d have to take turns sitting” 
while he made hotcakes for every-
one.          
As the years went on, Reed’s pop-
ularity began to cross over into the 
folk music world.  This genre gave 
her more freedom as a storyteller 
and she began to tour playing to a 
variety of audiences that included 
festivals, historical societies, and 
museums.  Ola, Bud and their son 
David toured throughout the 1970’s 

which is when she recorded all four 
of her albums, the last one in 1977.  
It was in 1978 that Ola Belle Reed 
was awarded an honorary doctorate 
degree from the University of Mary-
land and one year later, she received 
The National Heritage award.  Hen-
ry Glassie, Ola’s close friend by now 
gloated “This is the Nobel Prize for 
banjo pickers.’ I mean, you can’t go 
higher than that award as a tradition-
al musician.”  Less than ten years lat-
er, the IBMA awarded Reed with its 
Distinguished Achievement Award; 
she was the second female to receive 
this award.  Sadly, she was unable to 
accept her award in person.  Short-
ly before the ceremony, she suffered 
a stroke that left her bedridden and 
unable to speak.  She lived with her 
sister for the last fifteen years of her 
life.  Her husband Bud came to visit 
her every day until she passed.    
          This month marks the death of 
a legend.  Ola Belle Reed died in Au-
gust 2002, only a few days before her 
86th birthday.  Her songs continue 
to influence fans; old and new.   These 
songs we sing have a life of their own.  
They are expressions, driven by love;  
fueled by courage and necessity.  
They live through melody and grow 
as they are passed on; each one, a gift 
of freedom.  Thanks Ola.   

Ola Belle Reed.
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Porch Talk    Interviews by Dave Berry
grass music?
kp: The first time I heard bluegrass 
music, I was mesmerized. I heard 
Yoseff Tucker and Victor Skidanen-
ko (along with others) and I remem-
ber thinking to myself how great it 
would be to play such fun music!!! 
So, I stole a crappy bass from my un-
cle and started following bluegrass 
people around. Eventually, I pur-
chased my current bass.  

db: Tell us about your first instru-
ment.
kp: It was a flute—I don’t want to 
talk about it! I’m happy to tell you 
about my bass though. It’s a blonde 
1937 Kay M-4, strung with Innova-
tion brand strings to offer a warm, 
full tone. According to Roger Stow-
ers there were only 150 of the M-4 
blonde basses made and even fewer 
with the flower-engraved tuners. 
M-4 models carried inletted pur-
fling and an ebony fingerboard 
and tailpiece. I purchased my bass 
from the Bass Monkey Workshop 
in Pennsylvania and I’ve been very 
happy with it. 

db: How do you approach learn-
ing a new song?
kp: When learning a new song, I put 
it on replay in my car. I’ll write out 
the lyrics and spend time on it with 
my guitar. Eventually I take it to the 
Stork Club, and only after the Stork 
am I able to call it at a gig, ha! 

db: Tell us about the bands you 
play in? 
kp: My first bluegrass band was with 
the True Life Troubadours. Victor 
Skidanenko hired me to play in 
his newly formed band, where he 
played mandolin. Currently, I’m 
the permanent bass sub with the 
Mighty Crows. We play every fifth 
Tuesday at Sam’s BBQ in San Jose. 
Also, I’m a frequent guest with Ed 
Neff and Friends on Thursdays at 
the Willowbrook Ale House in Pet-
aluma. 

db: That’s a nice line-up of bands. 
What’s it like to step in as the 
newbie with bands that have been 
playing together for a long time?
kp: I’ve been very fortunate to play 
with the finest musicians. I’m grate-
ful that the community has been 
welcoming and inclusive. I learn 
a lot by playing with musicians 
who’ve been playing together for a 
long time. I learn something from 
every gig. 

db: Have you played any CBA 
events?
kp: I played Vern’s stage with the 
True Life Troubadours at the Fa-
thers Day Festival in Grass Valley 
in 2015 and had a GREAT time! I 
recently played the main stage FDF 
at Grass Valley with Blue and Lone-
some. I’ll never forget those won-
derful moments.

db: You play at a lot of the Bay 
Area bluegrass jams. Do you have 
any favorite ones?
kp: I really like to play the Taco and 
the Lucky Horseshoe jams. Tom Lu-

cas does a great job organizing those. 
Additionally, I frequently attend the 
Stork Club in Oakland. I get there 
late and I stay late. My favorite jams, 
however, are house jams. There’s 
nothing better than getting friends 
together and playing music in the 
living room or garage.

db: Do you prefer bands or small-
er ensembles, duos, etc.?
kp: I like playing bass in a full band 
but prefer to sing in smaller arrange-
ments, such as duos and trios. 

db: Are you involved with the 
Handsome Ladies at all?
kp: My involvement with the Hand-
some Ladies is minimal. I’ve gone 
to a few jam sessions with my guitar 
and we did a lot of singing and har-
monizing. It was fantastic. 

db: Do you play any non-blue-
grass or old-time music?
kp: No, but I will…once I’m good 
enough for swing. 

db: What swing players catch your 
ear?
kp: Olli Soikkeli is a fantastic play-
er. He plays gypsy jazz with his 
band Rhythm Future Quartet. They 
tour fairly often and visit Califor-
nia when DjangoFest is in season. 
Check them out; all of the players 
are most talented. 

db: Do you play any old-time?
kp: No, I don’t play old-time. I tend 
to like singing songs better. 

db: What bluegrass musicians do 
you listen to and love?
kp: I listen to Danny Paisley and the 
Southern Grass a lot. His singing is 
unreal. I was happy to hear them at 
Grass Valley this year. 

db: Do you have any other favorite 
singers?
kp: Carter Stanley is fantastic. 

db: What instrumental tunes do 
you like?
kp: I like to play fiddle, mandolin 
and banjo tunes: Billy in the Low-
ground, Wheel Hoss, Turkey in the 
Straw, June Apple, Ground Speed, 
Forked Deer…

db: What inspires you musically?
kp: Stories inspire me. My bass 
teacher often resorts to storytelling 
when she’s teaching me. She often 
speaks of Ray Brown and Charles 
Haden. It’s fascinating to hear about 
the personalities of such great mas-
ters. Ray would ask, “is this your 
bass?” when players missed the sec-
ond octave G (thumb position) on 
the high G string. Ray’s reasoning 
was simple: if it’s your instrument, 
you should know it well. 

db: Do you have any music stu-
dents?
kp: I have a mini guitar student. 
Charlie is my six-year-old neighbor. 
He’s very smart and instantly stores 
information in his long-term mem-
ory. Playing is still not easy for him, 
albeit, we are making great progress. 

I would love to get a bass student. 
If anyone is interested, feel free to 
contact me. 

db: Can you share some tips and 
tricks for players to continue to 
improve?
kp: Yes, never stop practicing! Pur-
chase a metronome (no need to tell 
anyone you have one) and establish 
efficient practice habits in solitude. 
I’d be happy to share my regular bass 
exercises so people can feel free to 
ask me if they would like them. 

db:  What do you look for in a 
teacher?
kp: A passion for teaching is the 
best quality for a teacher! 

db: Can you describe some mu-
sical challenges you have had and 
how you overcame them?
kp: It’s a challenge to learn an in-
strument as an adult. I wanted to 
play bass runs and interesting notes 
immediately! However, I decided to 
be gritty about it. Grit is the ability 
to attend to a task and stick to the 
long-term goal and it’s the greatest 
predictor of success. I practice at 
keeping good time and intermit-
tently increase the complexity of 
my exercises. I’ll increase the tem-
po, listen for even volume across all 
strings, add accents, add notes, and 
so on. If I make mistakes, I simplify 
my exercises until time is reclaimed. 

db: What interests you when you 
are not playing music?
kp: Time that is not consumed by 
work or bluegrass is typically spent 
with my family and friends. My best 
friend is not a musician, so we end 
up cooking and brewing tea togeth-
er. Additionally, I enjoy reading on 
my cozy couch. 

db: Do you have a day job?
kp: I’m a microbiologist and I work 
in the Department of Microbiology 
and Immunology at UC San Fran-
cisco. It’s been a pleasure to estab-
lish a positive relationship with an 
institution that is appreciative of 
my contributions. Microbiology is 
a fascinating field because it teaches 
us about the natural world. I espe-
cially enjoy working with the micro-
bial diversity of the human gut. 

db: Thanks so much for your time 
Katya
kp:  It was fun answering those ques-
tions. Thank you for the opportuni-
ty.

band with my father when I was 
12 years old and I was immediately 
hooked. Later, I joined choirs and 
chamber groups in the Central 
Valley. 

db: Where did you grow up?
kp: I was born in Donetsk, 
Ukraine. Our family moved to the 

Central Valley in 
1997 and I grew 
up in Modesto. 
It’s very hot 
there in the sum-
mertime. 

db: Where do 
you now call 
home?
kp: I current-
ly live in San 
Francisco. The 
weather is great 
and there’s plen-
ty of bluegrass to 
go around.

db: What in-
struments do 
you play?
kp: I play and 
study the up-
right bass. My 
bass instructor, 
Mandy Flowers, 
is magnificent. 
I’ve been taking 
lessons from her 
since October 
2012. We‘ve 
established a 
friendship over 

the years and she’s helped me tre-
mendously in developing my skills. 
db: When did you first hear blue-

Katya Polovina
 This month, we talk with 
Katya Polovina who is a Central 
Valley transplant to the San Fran-
cisco Bay Area. She has quickly 
made her mark playing stand-up 
bass for many influential local 
bands and by all accounts having a 
great time to boot.

db: Hi Katya. What is your musi-
cal background?
kp: I began singing in a church 

Dave Berry

Katya Polovina.

visitor center. It’s a huge area with a children’s playground, a large open field, 
and many fine places to camp. As usual, you have to bring your own food un-
less you want to eat in nearby Cloverdale or Healdsburg. This year, the CBA 
will provide two solar showers which will be setup behind the bathroom 
building.
 You don’t need to advance register, and the site is large enough to ac-
commodate hundreds of people. We will just charge $8 a day for CBA mem-
bers and $10 a day for non-members, and you can sign up as a member at 
the campout if you wish. The maximum cost will be three days. There are 
no hookups. There is a large barbecue pit at Poker Flat; bring what you need 
to cook if you want to use it. There is no stage and no stage performances, 
but there will likely be a few workshops on Saturday. Feel free to organize 
an impromptu square dance, too. It’s pretty free form; we will be camping, 
playing and singing music, and generally having a fine time. Please join us.

Golden Old-Time Campout
From Page A-1
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CBA Calendar of Upcoming Music Events
BAND DATES & CONCERTS
8/1 Old Time Band-Amnesia, San 

Francisco
8/2 Bean Creek at SAMs BBQ, San 

Jose
8/3 Clan Dyken at Concert in the 

Park, Tuolumne City
8/3 Sidesaddle & Co at Sam’s BBQ, 

San Jose
8/3 Whiskey Brothers at the Alba-

tross Pub, Berkeley
8/4 Mill Creek Ramblers at Mission 

Pizza, Fremont
8/5 Coyote Hill at Kennedy Gold-

mine, Jackson
8/5 Whiskey Brothers at Albatross 

Pub, Berkeley
8/5 The Valley Livers at Liberty 

Park, Clovis
8/5 Hot Buttered Rum and the 

Brothers Strong at Mountain 
Sage, Groveland

8/6 Wolf Hamlin and the Front 
Porch Drifters at Plough and 
Stars, San Francisco

8/8 The Bow Ties at Amnesia, San 
Francisco

8/8 Peter Feldmann & the Very 
Lonesome Boys Trio at Hilliard 
Bruce Vineyards and Winery, 
Lompoc

8/9 Carolina Special at Sam’s BBQ, 
San Jose

8/10 Dark Hollow at Sam’s BBQ, 
San Jose

8/10 Sierra Mountain Band at Pickle 
Patch Deli, San Andreas

8/11 Jinx Jones at Atlas Cafe, San 
Francisco

8/11 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/11 Barwick & Siegfried at Nevada 
City Boardwalk, Nevada City

8/11 Skillet Licorice-6 pm Coast 
Café, Bolinas

8/12 The Bicoastal Boys at The Back 
Room, Berkeley

8/12 Darrell Scott at Freight and 
Salvage, Berkeley

8/12 Bad Actors of Boxwood at 
Bluegrass in the Park at Liberty 
Park, Clovis

8/13 Cherry Pickers at Cafe Blos-
som, Twain Harte

8/13 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

8/13 Bearcat Duo at Cato’s Ale 
House, Oakland

8/13 Harmony Grits at San Grego-
rio Store, San Gregorio

8/15 Windy Hill at Amnesia, San 
Francisco

8/16 Cabin Fever at Sam’s BBQ, San 
Jose

8/17 Sidesaddle & Co at Sam’s BBQ, 
San Jose

8/17 Whiskey Brothers-Albatross 
Pub, Berkeley

8/18 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/19 Whiskey Brothers at Albatross 
Pub, Berkeley

8/20 Montara Mountain Boys at San 
Gregorio general store, San Gre-
gorio

8/20 Little Fuller Band at Cafe Blos-
som, Twain Harte

8/20 The Brothers Comatose and 
The Trespassers at Mountain 
Sage, Groveland

8/20 Natural Drift at Sloughhouse 
Restaurant, Sloughhouse

8/20 True Life Troubadours at Pub 

Republic, Petaluma, CA
8/21 Maverick 4 pm Winters Tav-

ern, Pacifica
8/21 Laurie Lewis, Mary Flower, 

Suzy Thompson at Freight & Sal-
vage, Berkeley

8/21 Mountain Fire Bluegrass band 
at Cato’s Ale House, Oakland

8/22 Earl Brothers Amnesia, San 
Francisco

8/23 Slide Road at Sam’s BBQ, San 
Jose

8/23 Magnolia Rhythm Trio at Al-
chemy Restaurant, Murphy’s

8/24 Loganville at Sam’s BBQ, San 
Jose

8/24 High Country at Albany Tap-
room, Albany

8/24 Brothers Strong at Concert in 
the Park, Tuolumne City

8/24 Sierra Mountain Band at Sono-
ra Hills, Sonora

8/25 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/25 Freight Fiddle Summit at 
Freight & Salvage, Berkeley

8/26 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

8/26 The Monroe Expedition at 
Bluegrass in the Park at Liberty 
Park, Clovis

8/26 Magnolia Rhythm Trio at Pros-
pect 772 Winery, Angels Camp

8/26 Barwick & Siegfried at Califor-
nia Organics, Nevada City

8/27 Keith Little & the Little Band, 
guests Blaine Sprouse and Sharon 
Gilchrist at Banner Hall, Grass 
Valley

8/27 The Claire Lynch Band at 
Twisted oak winery, Vallecitos

8/27 Bearcat Duo & Festival Speed 
2 pm Cleophus Quealy Beer Co.

8/27 Beargrass Creek at Mission Piz-
za, Fremont

8/27 Barwick & Siegfried at Moun-
tain Music Parlor, Reno

8/28 Mark O’Conner Band at 
Freight and Salvage, Berkeley

8/30 Leftover Crow at Sam’s BBQ, 
San Jose

8/31 Matt & George & Their Pleas-
ant Valley Boys at Sam’s BBQ, 
San Jose

9/1 Mill Creek Ramblers at Mission 
Pizza, Fremont

9/1 Blue and Lonesome at Willow-
brook Ale House, Petaluma

9/2 Bill & Kathy Evans Family Ben-
efit at Freight & Salvage, Berkeley

9/2 The Roustabouts Bluegrass Band 
at Temblor Brewery, Bakersfield

9/2 Whiskey Brothers at Albatross 
Pub, Berkeley

9/3 Natural Drift at Sloughhouse 
Restaurant, Sloughhouse

9/3 Sierra Mountain Band at 
Dardenelles, Dardanelles

9/6 Bean Creek at SAMs BBQ, San 
Jose

9/7 Sidesaddle & Co at Sam’s BBQ, 
San Jose

9/8 Blue and Lonesome at Willow-
brook Ale House, Petaluma

9/8 Mill Creek Ramblers at Mission 
Pizza, Fremont

9/8 Jinx Jones at Atlas Cafe, San 
Francisco

9/9 The Narrow Gauge Ramblers at 
Bluegrass in the Park at Liberty 
Park, Clovis

9/10 Bearcat Duo at Cato’s Ale 
House, Oakland

9/10 Pickin’ Picnic-Golden Gate 

park, San Francisco
9/10 Wendy Burch Steele & Red-

wood at The Back Room, Berke-
ley

9/10 Harmony Grits at San Grego-
rio Store, San Gregorio

9/10 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

9/12 The Bow Ties at Amnesia, San 
Francisco

9/13 Bill Monroe Birthday Tribute 
at Freight & Salvage, Berkeley

9/13 Carolina Special at Sam’s BBQ, 
San Jose

9/14 Dark Hollow at Sam’s BBQ, 
San Jose

9/15 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

9/15 Blue and Lonesome at Willow-
brook Ale House, Petaluma

9/16 Barwick & Siegfried at Califor-
nia Organics, Nevada City

9/16 Whiskey Brothers at Albatross 
Pub, Berkeley

9/17 Scratchdog String Band at Cafe 
Blossom, Twain Harte

9/17 Circle R Boys at San Gregorio 
general store, San Gregorio

9/18 Mountain Fire Bluegrass band 
at Cato’s Ale House, Oakland

9/19 Windy Hill at Amnesia, San 
Francisco

9/20 Cabin Fever at Sam’s BBQ, San 
Jose

9/21 Sidesaddle & Co at Sam’s BBQ, 
San Jose

9/22 Blue and Lonesome at Willow-
brook Ale House, Petaluma

9/22 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

9/22 Hogwire Stringband-Brad 
Leftwich at Freight & Salvage, 
Berkeley

9/22 Mountain DoJo at Atlas Cafe, 
San Francisco

9/23 Hurricane Ridgerunners at 
Freight & Salvage, Berkeley

9/23 Magnolia Rhythm Trio at Mur-
phys Park, Murphys

9/23 High Country at USS Poto-
mac, Oakland

9/23 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

9/24 Joe Craven and the Sometim-
ers at Sutter Creek Theater, Sutter 
Creek

9/24 Iris Dement & Loudon Wain-
wright III at Paradise Performing 
Arts, Paradise

9/24 Clan Dyken at Cafe Blossom, 
Twain Harte

9/24 Beargrass Creek at Mission Piz-
za, Fremont

9/25 Magnolia Rhythm Trio at Cop-
peropolis Farmer’s Market, Cop-
peropolis

9/27 Iris DeMent at Freight & Sal-
vage, Berkeley

9/27 Slide Road at Sam’s BBQ, San 
Jose

9/28 Loganville at Sam’s BBQ, San 
Jose

9/28 High Country at Albany Tap-
room, Albany

9/29 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

9/29 Blue and Lonesome at Willow-
brook Ale House, Petaluma

FESTIVALS
.August 11-14: GOOD OLD 

FASHIONED BLUEGRASS 
FESTIVAL - Bolado Park, Tres 

Piños http://www.scbs.org/
events/gof/

August 12-14: BOWERS MAN-
SION BLUEGRASS FESTI-
VAL-Carson City, NV

 bowersmansionbluegrassfestival.
org

August 19-21: SUMMERGRASS 
- Antique Gas & Steam Engine 
Museum, Vista (San Diego)

 http://www.summergrass.net/ 
August 19-21:Kettle Falls Camp and 

Jam (formerly Newport Music 
Festival) Cross Roads Stage, Ket-
tle Falls, WA Nwfolklife.org

September 2-5: STRAWBERRY 
FALL MUSIC FESTIVAL-Tu-
olumne City 

 www.strawberr ymusic.com/
home.aspx  

September 9-11:  McCloud Moun-
tain Bluegrass Festival-McCloud

  www.mccloudmountainbluegrass.
com

September 16-19: American River 
Music Festival-Coloma 

 www.americanrivermusic.org
September 21-25: BERKELEY 

OLD TIME MUSIC CON-
VENTION - Berkeley

 www.berkeleyoldtimemusic.org/  
September 27-October 1: IBMA 

BLUEGRASS RAMBLE-Ra-
leigh, North Carolina

 ibma.org  Conference, Festival 
and Awards shows

September 30 - October 2: HARD-
LY STRICTLY BLUEGRASS 
FESTIVAL - SF

 http://www.strictlybluegrass.
com/

October 14-16: KINGMAN 
BLUEGRASS FESTIVAL - 
Kingman, AZ

 http://kingmanbluegrassfestival.
com

CAMPOUTS
August 14-21: Centralia Campout, 

Centralia, WA. 
 www.centraliacampout.com
August 25-28: CBA Golden Old-

Time Campout - Poker Flat 
Campground, Lake Sonoma

 www.cbaweb.org/Events/
 GoldenOldTimeCampout
October 17-23: CBA Fall Campout 

- Lodi Grape Festival & Harvest 
Fairgrounds, Lodi

 h t t p s : / / w w w. c b a w e b . o r g /
Events/FallCampout

MUSIC CAMPS/WORK-
SHOPS/CLASSES
Beginning Aug 1-Jack Tuttle’s group 

classes: Tues-Beginning Man-
dolin, Tues and Wed. Bluegrass 
Jam, Tues-Bluegrass Guitar, 
Thurs-Beginning bluegrass Ban-
jo, Wed-Beginning bluegrass jam-
ming for guitar, mandolin, banjo, 
fiddle, etc. Palo Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mondays: String Band Blues w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 

w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Mu-
sic Class-Lamorinda Music, La-
fayette   harry.liedstrand@gmail.
com

July 30 - August 19: Puget Sound 
Guitar Workshop - Bremerton, 
WA, http://www.psgw.org

 Session 1: July 30 - August 5     
Session 2: August 6 - 12

 Session 3: August 13 – 19         Au-
gust 21 - September 2

July 29-Aug 6: Lark in the Morning 
Camp Mendocino.  www.lark-
camp.com

July 29-31: Murphy method Wom-
en’s Banjo Camp. Winchester, 
VA  www.murphymethod.com  
615-513-8620

Puget Sound Guitar work-
shop-Bremerton, WA.  www.
langston.com/PSGW/

 Session 1-July 30-Aug 5,  Session 
2-Aug 6-Aug 12, Session 3-Aug 
13-Aug 19

Nimblefingers - Sorrento, British 
Columbia, www.nimblefingers.ca 

 Week 1: August 21 – 26    Week 
2: August 28 - September 2

Aug 26-Sept 3: Valley of the Moon 
Scottish Fiddle Camp. Camp 
Campbell, Boulder Creek www.
valleyofthemoon.org

September 8-11: American Banjo 
Camp - Nordland (near Seattle), 
WA, www.americanbanjocamp.
com 

October 6-9: Walker Creek Fall Mu-
sic Camp - Petaluma

 www.walkercreekmusiccamp.org

SQUARE & CONTRA DANCES  
Aug 19-21: Balance the Bay: In-

town Contra dance weekend-Jan-
et Pomeroy Center, San Francis-
co-on Skyline near Lake Merced.  
www.bacds.org/camps/btb

4th Friday-Alley Cat Books-3036-
24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near Alca-
traz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State con-
tra dance - Hill & Valley Club, 
Hayward

Continued on A-27
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CBA Calendar of Upcoming Music Events
2nd Fri.: Traditional Dancers of San-

ta Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30  Live 
String band and callers, $7 dona-
tion.  More info at www.

 squaredancer8.wordpress.com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 

pm every Saturday at Utica Park.  
For info email 

 rattle-on@rattlerecords.com
Chico – Every Thursday open mic 

at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Columbia – Fridays, 6-9 pm at the 
Jack Douglass Saloon, in Colum-
bia

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 

bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 locks 

 north of University Ave, Berkeley
Amnesia every Monday, 853 Valen-

cia St, between 19th and 20th, 
San Francisco. For more 

 information, call 415-970-0012 
or visit amnesiathebar.com 

 1st Monday: various Old Time 
music

 2nd Monday: Alabama Bowties
 3rd Monday: Windy Hill
 4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

 Every Saturday: Craig Ventresco 
& Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

 Band every 3rd Sunday at 5:30 
p.m. and The Bearcat Stringband 
every 2nd Saturday at 1 p.m., for 
more information check their 
website at www.mountainfire-
band.com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a free old-time fiddle & 
bluegrass concert from 2 p.m. to 
4 p.m., with an open mic after the 
concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 
Fremont – Mill Creek Ramblers 
play every Thursday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Modesto, hear Al Medina on Fri-
day’s from 6 to 9 p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 

Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

 1st Tuesday: Bean Creek
 1st and 3rd Wednesday: Sidesad-

dle
 2nd Tuesday: Carolina Special
 2nd Wednesday: Dark Hollow
 3rd Tuesday: Cabin Fever
 4th Tuesday: Slide Road
 4th Wednesday: Loganville
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

 call or visit 
 www.sangregoriostore.com/.
 2nd Saturday: Harmony Grits
 3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

 Friday per month at The Lib-
erty Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. Exact Friday to be an-
nounced on oldtimesf. Located 
in the cottage behind the main 
restaurant, 7:00 to 9:00 PM; 
full Cafe menu available. 410 
Cortland Ave. SF, CA 94110 | 
415.695.8777 

 http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For more information, call 
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach  For more information, call 
415-868-0434 or visit http://
www.stinsonbeachrestaurant.
com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 

 three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel, sometimes we have au-
dience participation. Sometimes 
we call the band Ed Neff and 
Friends. We have stellar sit ins 
when a regular member cannot 
make it For more information 
, call Ed Neff at 707-778-8175 
or email ed@edneff.com or visit 
www.edneff.com.   For more in-
formation, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Ev-
ery effort is made to stay current, but 
it’s not always possible

Sunday
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 
more information, call Mike 

Morgan at 805-837-2238.
Berkeley – Every Sunday at the 

Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, call 
Richard Brandenburg at 510-
559-0938 or email richarderic-
brandenburg@gmail.com or visit 
http://www.freightandsalvage.
org.

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion visit www.csotfa9.org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit 

 www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon, 

5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more informa-
tion, call 209-878-0461 or visit 
http://www.hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – Third Sunday of each 
month at the Lockdown Brewing 
Company, 718 Sutter St. Suite 
200, upstairs in Folsom from 1 to 
4 p.m. For more information call 
916.358.9645. 

Grass Valley – Third Sunday of each 
month at the Holbrooke Hotel, 
212 Main St in Grass Valley from 
3 to 6 p.m.  For more info call 
530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 
Livermore; 

 wes@spainscarolinabbq.com.
Madera Ranchos – First Sunday 

of every month at the Madera 

Ranchos Cafe, 37193 Avenue 
12 in Madera Ranchos from 3 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email kelly@
kellyoneillappraisals.com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time jam 
from 1 to 4 pm.  For more infor-
mation, call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit 

 www.californiaorganics.com. 
Nipomo – First Sunday of every 

month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam at 
the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
orovilleoldtimefiddlers.com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For 
more information visit http://
www.folkjam.org/recurring-jam/
us/ca/paso-robles/carnegie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-

Continued on A-28
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 theluckyhorseshoebar.com.
San Francisco – First Sunday (8 pm): 

Shoe Jam - invitational jam at the 
Lucky Horseshoe, 453 Cortland 
Ave., SF

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz-Every Sunday, 5-8 pm 
The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Ne-
whall 

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview Park 
at 102 Ocean View Ave. (Ocean 
View Ave is off Broadway be-
tween Ocean St. and Branci-
forte.). A bluegrass and old time 
jam. This jam has three separate 
circles: slow jam, advanced blue-
grass jam, old time jam.  For more 
information call Jessica Evans at 
831-359-1864 or email santa-
cruzjam@googlegroups.com or 
visit http://groups.google.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 
Olive Drive (in the Von’s Cen-
ter) beginning at 6 p.m., a blue-
grass jam open to all skill levels.  
For more information, call Slim 
Sims at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@
ca.rr.com.

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oak-
land hosted by Tom Lucas For 
more information call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http://sfbluegrass.org/php/

 tacojam.html.
Oakland - The Stork Club - 2330 

Telegraph Ave., Oakland 
 joshjakus@gmail.com
Oroville – First and third Monday 

is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-3205., 
and to get on the District 1 mail-
ing list, either call Jimi or email 

csotfadistrict1@aol.com. 
Palo Alto – Every Monday old-time 

jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time and 
traditional country. For more in-
formation call Rainy Escobar at 
(209) 985-9282 or email Inam-
Mec@aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Paci-
fica.  Mid-Level Bluegrass jam 
from 7:00 - 10:00 pm.  We’ll stick 
to bluegrass standards and fol-
low standard jam etiquette.  All 
bluegrass instruments welcome.  
There will be a core group of 
bluegrass instruments that’ll help 
lead.  The Winter’s Tavern loves 
bluegrass music and are thrilled 
to be helping start up this jam....
bring a few bucks to indulge in 
their reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s usual-
ly a steaming pot of chili offered 
served with chips too, along with 
endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  For 
information, contact Vicki Fran-
kel at vicki.frankel@gmail.com 
or call me at 650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 

Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a lit-
tle right turn in the street, go to 
the left and you can see the club 
house on the left. If you are a mu-
sician [string instruments (vio-
lin/fiddle, guitar, mandolin, bass, 
banjo, and ukulele), accordion, 
and harmonica and want to par-
ticipate, please come join us for 
jamming. 

Sebastopol – First and third Tuesday 
of each month at Subud Hall, 
234 Hutchins Ave off Highway 
116 on the south side of town 
near The Aubergine in Sebasto-
pol. For more information email 
davidacarlson62@hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email mi-
chaelrubin1@earthlink.net or 
visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 
310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time 
slow jam from 7:00pm to 9:00pm 
at the Blue Oak Charter School, 
540 W. East Main.  All music 
played is at a slower pace. Songs 
and fiddle tunes are shared and 
taught, so this is a perfect venue 
for beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim My-
ers for his great leadership of this 
jam! For additional information, 
email Jim at: myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Av-
enue. The jam is upstairs, accessi-
ble through the door just north 
of the store entrance, 11231 San 
Pablo. Near the Del Norte Bart 
station and bus lines. Open blue-
grass jam at the Music Works mu-
sic store in El Cerrito. All levels 
welcome, two larges rooms avail-
able. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit www.

 ecmusicworks.com.
Folsom – Every Wednesday at Nich-

olson’s MusiCafe at 632 Bidwell 
in Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Lompoc-2nd and 4th Wednesday 

evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call Eloise Cotton 
at 925-229-1989 or visit www.
armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Ar-
gall Way in Nevada City from 6 
to 9 p.m.  For more info call 530-
264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 Clem-
ent (@ 2nd Ave.), SF; hosted by 
Jeanie & Chuck Poling [bg, old 
time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular blue-
grass jam from 7 to 9 p.m.  For 
more information contact Chuck 
at churdley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles 
11-B Town Square Place in Va-
caville from 7 to 9:00 pm Jam is 
intermediate and above. Each 
participant needs to be able to 
lead three songs For more infor-
mation, call John Erwin at (707) 
447-9463 or visit http://www.
winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm to 
1 am.  The Golden China.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
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Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell at 
415 331 8989 or email emily.rid-
dell@att.net or visit 

 uimfamilyministry@earthlink.
net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or vis-
it http://www.cbaontheweb.org.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramen-
to area homes from 6 to 9 p.m., 
new pickers welcome!  For more 
info call Ron at 916-988-8062 or 
John at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Friday
Hanford - Yarnall’s Pizza - back 

room, http://www.yarnalpiz-
zeria.com 820 W Lacey blvd. 
Hanford, CA. All are welcome! 
Young and old. This is a regular 
jam of mostly old time fiddlers. 
For more information, call Stacey 
Snodgrass at (559) 836-0068 or 
email ssnodgrass@gmail.com.

(Sonora-ON HOLD) Not sure 

Continued on A-31
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POKER FLAT CAMPGROUND Next to Park Headquarters

Everyone loved the new site last year at Lake Sonoma! There is green grass to camp on under many 
large shade trees. Toilets and water are available. There will be two options for showers. The CBA will 
provide a couple of screened solar showers, and there is also the option to drive up to Liberty Glen. 
Lake swimming is only about a mile away by road. There are picnic tables and some shade structures 
scattered about. More birds - less bees! There are no hookups, but there is room to park RVs and trailers 
in one of the parking lots. Cloverdale is about 15 minutes away; Healdsburg is slightly further.

DIRECTIONS
FROM 101 NORTH, take the Dry Creek Road exit and turn left, just north of Healdsburg for 12 miles. 
It changes name to Skaggs Springs Road as you approach the lake on a sharp curve and later to Rockpile 
Road. Watch for the sign for Park headquarters, turn left, and look for the campout. The visitor center 
is across the road, and we will be recruiting volunteers to jam there on Friday and Saturday.

FROM 101 SOUTH, take the Dutcher Creek Road exit, just south of Cloverdale. Turn right when it ends 
at Dry Creek Road and follow the directions above.

ACTIVITIES Information about workshops will be announced later.

TICKETS Available only at the gate. $8 a day for CBA members. $10 a day for non-members.

Played In The Shade!

Jam At The Visitor Center

Same Idyllic Campground As Last Year

Poker Flat

Campground

Lake Sonoma

August 25-28, 2016

Poker Flat

Campground

Lake Sonoma

August 25-28, 2016
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Join the CBA 
or renew your 
membership 

online and save 
a stamp. 

Easy, fast, secure.
www.cbaontheweb.org

is a beautiful blend of red, black 
and white grains.  You can use it in 
any recipe calling for whole grains.  
And it’s gluten free. I found this 
salad on the internet was amazed at 
how good it was.  It had quite a few 
things in it that Gary doesn’t usu-
ally care for, but he said he would 
be happy having it included on the 
menu.  I think I will make it on a 
regular basis, substituting seasonal 
produce and maybe adding some 
additional vegetables.  

Quinoa Salad with Spinach 
and Red Wine Vinaigrette

For the Dressing:
2-1/2 Tbsp. fresh lemon juice
2-1/2 Tbsp. red wine vinegar
1 Tbsp. minced fresh garlic
1 Tbsp. chopped fresh orega-

no
1 cup olive oil
Salt and fresh ground pepper

For the Salad:
3-1/2 cups cooked and cooled 

quinoa (1 cup uncooked 
yields 3-1/2 cups cooked). 
I cooked according to the 
package instructions, us-
ing Trader Joe’s vegetable 
broth for the liquid.

½ cup finely sliced red onion
1 cup diced cucumber, peeled 

and seeded
¾ cup garbanzo beans, 

drained and rinsed
½ cup diced orange pepper
½ cup diced red or yellow 

pepper
½ cup pitted Kalamata olives, 

halved
½ to 1 cup cherry tomatoes, 

halved
¼ to ½ cup crumbled feta 

cheese
4 cups baby spinach

 Combine all of the dress-
ing ingredients in a blender and 
pulse.  Slowly add the olive oil 
and blend again until the dressing 
has emulsified.  Set aside.
 In a large bowl, combine the 
salad ingredients and add about 
half the dressing and toss well.

 Welcome to my hot August 
kitchen!  Today our temperature 
climbed to 101 degrees.  I am writ-
ing this at the end of June, which 
isn’t typically our hot month.  I 
think we have had our air condi-
tioner on every day since we got 
home from the Father’s Day Festi-
val in Grass Valley.  This year was 
pleasantly warm at the festival.  
In years past I have had to wear a 
jacket and socks in the evening.  I 
didn’t even break out the warm 
clothes this year.  We did experi-

ence showers one night, which I 
think surprised everyone.  My one 
thought was “Thank God we’re not 
in a tent!”  The older I get the more 
I appreciate my creature comforts.  
This year’s festival had a superb 
lineup.  I missed the Wednesday af-
ternoon and evening performances.  
For some reason, my brain was not 
dialed into the correct day.  I have 
a feeling it is because we drove 
straight from Huck Finn Jubilee 
in Ontario to Grass Valley.  We 
didn’t go home first this year, but 
took our time driving north on 
Highway 395.  It was so beautiful 
going through the Eastern Sierras.  
There was still a bit of snow on the 
peaks and the pastures were full of 
wild iris.  We would much rather 
take our time going 395 than fac-
ing the frenzy of Highway 5 or 99.  
We spent a night on the road both 
going down and coming back and 
it made for a lovely trip.  I have de-
cided that I need to start wearing 
my watch with the calendar again.  
Previously, I didn’t see the need for 
it but as you can tell, it can come in 
handy when it comes to schedules!
 During the summer I make an 
effort to visit the farmer’s market 
in our area.  Last week I decided to 
make a dish to share with you that 
included everything I bought at the 
market.  Most everything.  I was 
curious about the hype for quinoa.  
I have never cooked with it but 
see it everywhere, even in salads in 
Safeway deli. For those of you not 
familiar with quinoa, it is a nutri-
ent-rich grain that was honored as 
a sacred crop by the ancient Incas.  
Tri-colored quinoa which I used 

 Add more dressing if desired 
and season with salt and pepper.  
 Serve immediately.  You can 
make the salad ahead of time.  
Cover and store in the fridge add-
ing the dressing just before serv-
ing.

Adapted from Foodness Gracious

 Whenever I visited my dad 
in San Diego, one of the places he 
enjoyed taking me was that giant 
and never-ending furniture ware-
house---IKEA.  He knew right 
where everything was located and 
he was like a tour guide, weaving 
between the isles to show me “cool 
stuff.”  He always said that someday 
we should eat in their café because 
they had awesome meatballs.  Sad-
ly, he passed away before we had the 
meatballs and I always wondered 
what made them so special.  Last 
month before the summer heat 
hit I decided to make them.  I had 
clipped the recipe long ago and dug 
it out of the “recipes to try” fold-
er.  They were easy to make but so 
rich that one needs a nap after eat-
ing.  I guess if you lived in Sweden 
where it was bone-chilling cold in 
the winter and you did hard man-
ual labor, you could justify eating 
these.  I had fun making them and 
thought of my dad at supper.

Ikea Swedish Meatballs

For the Meatballs:
1 pound ground beef
1 pound ground pork
½ white onion, chopped
2 cloves garlic, minced
1 egg
1 egg yolk
¾ cup Panko breadcrumbs
3 Tbsp. unsalted butter, divid-

ed
2 Tbsp. milk
¼ tsp. freshly ground nutmeg
Salt and freshly ground pep-

per to taste

For the Gravy:
¼ cup unsalted butter
¼ cup all-purpose flour
3 cups beef broth
½ cup heavy cream
½ Tbsp.Worcestershire sauce
Salt and freshly ground pep-

per to taste

 Heat 2 Tbsp. butter in a large 
pan or skillet (I used cast iron) 
over medium-high heat and sauté 
onion until softened and translu-
cent, 5 to 7 minutes.  Add garlic 
and cook for 1 minute, or until 
fragrant.  Pour in milk and stir 
until a paste forms.
 Combine beef, pork, bread 
crumbs, egg and egg yolk, nut-
meg, and salt and pepper in a 
large bowl.
 Mix in onion paste and use 
your hands to mix everything to-
gether and make sure it’s all in-
corporated.
 Form 1 to 1 and ½ inch meat-
balls.
 Heat remaining butter in 
skillet and, in batches, brown 
meatballs on all sides, then trans-
fer to a paper towel-lined plate.
 For the gravy, melt butter in 
the same pan over medium heat.  
Once melted, whisk in flour and 
cook for 1 to 2 minutes so flour 
cooks out.  Slowly stir in beef 
broth and Worcestershire sauce 
and keep whisking until sauce is 
smooth.
 Stir in heavy cream, season 
with salt and pepper and cook 
until thickened, 2 to 3 minutes.
 Return meatballs to gra-
vy and cook until completely 
cooked through, 8 to 10 minutes.  

Taste and adjust 
seasoning if nec-
essary and serve.

Adapted from 
Damn Delicious

 I have had sev-
eral requests to 
feature recipes that 
are easy to make 
when camping.  
As you probably 
know by now, I’m 
not a camper; I ‘m 
a glamper.  Com-
fort all the way.  I 
like my queen-size 
walk around bed, 
my shower and my 

gas cooking stove.  I think it would 
be fun to hear what you cook when 
you are on the open road, sleeping 
under the Milky Way.  I’d like to 
hear about meals you prepare at 
home and warm up and also meals 
you cook from scratch, either over 
an open fire or on a camping stove.  
Also, how do you prepare your 
morning Joe---is it instant or do 
you use a French Press?  Maybe 
cowboy coffee?  Email your recipe 
and a description to heyeileen@
gmail.com and you could see it in a 
future column!  I would also like to 
know about your favorite vendor 
food at festivals.
 I am looking forward to go-
ing to Twisted Oak Winery in 
Vallecito to hear The Claire Lynch 
band on August 27th.  This is 
one of my favorite music venues 
close to home.  If you are coming 
from a distance, Murphys (only a 
couple of miles away) has a multi-
tude of lodging choices.  They are 
dog-friendly (Sophie likes laying 
on her mat listening to the mu-
sic)  and I guarantee you will have 
a great time!  Maybe I’ll see you 
there.  In the meantime, stay cool 
this summer, don’t forget to in-
dulge in some of the luscious fruits 
of summer and I’ll see you in my 
kitchen next month.

“A day without sunshine is like, 
you know, night”
  - Steve Martin

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt

Above: refreshing Quinoa Salad with Spinach and Red Wine 
Vinagrette. Right: Ikea Swedish Meatballs.
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Attention bands, promoters, venues – if you would like to have your performanc-
es, concerts, festivals or jam sessions listed in the Bluegrass Breakdown and on 
the CBA website, please send your information to CBA Calendar Editor - Can-
dy Sponhaltz at candy.sponhaltz@gmail.com

when this may resume-3rd Friday 
of the month at Rick Cornish’s 
house-Stay tuned

Placerville – Every Friday at Main 
Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the left. 
Open jam for pros to beginners! 
For more information, call Jeff 

Meadway at 760 914 1089 or 
email meadwayjeff@yahoo.com 
or visit none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): 
Lamorinda Bluegrass & Old 
Time Music Jam - Lamorinda 
Music Store, 81 Lafayette Circle 
Lafayette 

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the 
Palo Alto contra dance.  Palo Alto 
First United Methodist Church, 
625 Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 

805-237-0054.
Redding - Second Saturday of the 

month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-
412-8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, interme-
diate to advanced. Sunny days 
jam outside on the SW corner 
next big shady tree. Rainy days 
- jam inside the museum. Free 
parking in front of the museum. 
Paid parking (not checked often) 
to south and west of museum 
For more information call Mary 
M. Kennedy at 408-241-5920 or 
email kennedymk@comcast.net.

Sebastopol –Every Saturday af-
ternoon is the North Bay Area 
bluegrass and old-time music jam 
from 2 to 5 p.m., held at Com-
munity Market, 6762 Sebastopol 
Avenue #100, Highway 12 just 
east of Sebastopol by the Sebas-
topol Inn. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-6600)

From Page A-28

CBA Calendar of Events

online at <www.ncbs.us>. Gates 
will open Thursday at noon, with 
that day reserved for jamming and 
socializing. The festival stages will 
run Friday-Sunday. Free camping 
is included with your ticket. For 
information about RV hook-ups, 
call Michael Fisher at (831) 336-
2186.
 Main Stage Bands:  Amazing 
Dr. Zarcon’s Breathing Machine, 
Barwick & Siegfried, Blue Sum-
mit, Brookdale Bluegrass Band, 
Cliff Compton and Mountaintop, 
Courthouse Ramblers, Damdave 
& the Left-Hand Band,
Dim Lights, Extended Roots, Glad 
to Be Here, GrassKickers, Kids on 
Stage, Kitchen Help, Mountain 
Fire Band, One Button Suit, Pacif-
ic Drive, Rambling Minors, Shep-
herd Canyon Band, Sidesaddle & 
Co, Sidetrack, Stray Hollow, Susie 
Glaze & The Hilonesome Band, 
The Vivants, Vintage Grass, Wild-
cat Mountain Ramblers.
 Additional bands will per-
form on Friday on the First Stage 
and all weekend long on the 
‘Tweener Stage. The camp jam-
ming will be non-stop! Bring your 
FM radio to enjoy the low power 
broadcast of the stage to the camp.
 Updated information will be 
available on the NCBS website 
<www.ncbs.us>. And remember 
-- All of your friends will be there!
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can 
also receive the 

Bluegrass Breakdown each 
month in pdf form at our 

website: cbaweb.org 

Be a CBA member!!
cba.membership14@gmail.com

er note-measuring device to deter-
mine what the exact pitch or note 
is that the part produces. Some 
violin luthiers found that a sound-
board or backboard can be also 
excited by using a violin, viola, or 
bass bow against the board’s edge 
to set it into vibration. The note it 
produces becomes quite obvious. 
Not only did the early violin mak-
ers use the bow, but Gibson also 
used the bowing technique on the 
early Master-Model instruments 
(F5 mandolin, H5 mandola, L5 
guitar) that were “tuned.” In fact, 
Gibson’s early literature states:
“… each top and back is played 
on with a bow and struck with a 
hammer and its pitch determined 
accurately. The desired pitch is 
[then] secured by regraduation 
of the top or back, change in the 
weight of the tone bars, or length 

The Luthier’s Corner
From Page A-23 of the soundholes – any one or 

all, as may be required.” And, it 
is the tap tuning process that sets 
the early F5 mandolins aside and 
provides them with their heralded 
tone.
 See you next month

© Copyright 2016, Roger H. 
Siminoff, Atascadero, CA.

 If you have questions you 
would like answered, please email: 
siminoff@siminoff.net, or write 
to Roger Siminoff, PO Box 2992, 
Atascadero, CA 93423.

Roger Siminoff was the founder of 
Pickin’ and Frets magazines and 
has written a dozen books on in-
strument set-up and construction. 
For more on Roger Siminoff, Orville 
Gibson, Lloyd Loar, or Straight Up 
Strings, visit his web site at: www.
siminoff.net.

Park 1994-2015, a run of 22 won-
derful years. Bolado Park has now 
moved in a new direction, while 
the GOF Festival has moved up 
to a nicer place.
 The San Benito County His-
torical Park offers more attractive 
performance and camping space 
than the old venue, with addi-
tional shade trees, grass, and other 
amenities. A brand new stage and 
electrical system will greet blue-
grass fans.
 The San Benito County Park 
is managed by the San Benito 
County Historical Society, our 
hosts for the festival. The park 
features a lovely historical village 
with original historic buildings in-
cluding a jail, schoolhouse, phar-
macy, dance hall, saloon, house, 
town plaza, barns, and more. In 
addition, the park has a children’s 
play area, restrooms and showers, 
and is a bluegrass-friendly venue. 
 The new place will allow the 
Good Old Fashioned Festival 
to accommodate dog lovers and 
their beloved four-legged family 
members for the first time, while 
allowing other festival goers to en-
joy their usual bluegrass activities 
undisturbed.
 There will be plenty of tick-
ets for purchase day of show or 

Good Old Fashioned Festival
From Page A-1
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 Bill & Kathy Evans Family Benefit, Friday, September 
2nd at Freight & Salvage, Berkeley features Hot Buttered 
Rum, Steep Ravine, Crary, Evans & Spurgin and dozens more.
 The bluegrass community supports those in times of need 
and more than two dozen West Coast bluegrass musicians are 
answering the call to come together at the Freight and Salvage 
Coffeehouse in Berkeley on Friday, September 2 at 7 p.m. in a 
special concert to support banjo player and teacher Bill Evans’ 
family as they help Bill’s wife Kathy in her ongoing recovery 
from leukemia.
 Hot Buttered Rum with special guest James Nash from 
the Waybacks headline this concert, which also features Dan 
Crary, Bill Evans & Steve Spurgin, Steep Ravine and the Hard 
Road Trio from New Mexico. Also on hand will be Snap Jack-
son & The Knock On Wood Players, Jody Stecher & Kate 
Brislin, Blaine Sprouse, Keith Little, Eric & Suzy Thompson, 
Tom Rozum, Sharon Gilchrist, Scott Nygaard, Max Shwartz 
and Steve Pottier with several legendary “surprise” special 
guests, who all bluegrass fans will know very well.
 Bill’s wife Kathy is a kindergarten teacher in Albany who 
was diagnosed with chronic lymphocytic leukemia over eight 
years ago. Over the last fifteen months, Kathy has experienced 
chemotherapy and radiation treatments and two bone mar-

Kathy Evans benefit - featuring many stars photos courtesty Bill Evans

row transplants. Their daughter Corey, a professional drummer, moved home 
in the fall of 2015 to help with caregiving, along with Bill and their son Jesse, 
and a long recovery still lies ahead for Kathy and the family. Proceeds from this 

benefit will go directly 
to the Evans family to 
help cover a myriad of 
expenses as they con-
tinue to provide care 
for Kathy into 2017.

Here are concert de-
tails:
 Bill & Kathy 
Evans Family Bene-
fit with Hot Buttered 
Rum and Friends, 
Friday, September 
2, 7 p.m., Freight & 
Salvage Coffeehouse, 
2020 Addison Street, 
Berkeley, CA. Doors 
at 6 p.m. Tickets $30 
in advance / $32 at 
the door, no senior 
or youth discounts 
for this performance. 
More info at www.the-
freight.org or phone 
510-644-2020. Because California rules...! Steve Spurgin, Dan Crary and Bill Evnas make a classic trio.

Top: Bill Evans on banjo with the Wayback’s James Nash. Above: Hot 
Buttered Rum will be part of the benefit for Kathy Evans’ medical bills. 

Below: Snap Jackson will bring the Knock On Wood Players.


