Vol.
43 No.2016
3
September

September 2016
A-1

Bluegrass Breakdown

Inside this issue
In this issue of the
Bluegrass Breakdown:
Feature articles, news,
reviews, recipes
.....& lots more

www.cbaontheweb.org
CBA Youth Program

Kids On Bluegrass - fun, pride, music

Non-Profit Org.
U.S. Postage
PAID
Permit No. 1831
Sacramento, CA
CHANGE SERVICE REQUESTED
Bluegrass Breakdown
California Bluegrass Association
P.O. Box 1143
Seaside, CA 93955

Time to renew your membership? Check out
the date
on mailing label below.

By Helen Foley
Organized chaos is the only way
to describe the Father’s Day Festival
Kids on Bluegrass site on the first
morning of rehearsals. Little ones sit
on their cases practicing their chops
and pushing around the dirt with
their feet, while older kids greet their
friends and start quietly, or not so
quietly jamming with the songs they
want to play on stage. As the returning performers ramble around, the
new participants line up in front of a
comfy looking camping chair, waiting
for their turn to audition. They walk
up individually, instrument in hand,
and are greeted by the smiling, mustached face of the program founder
and director, Frank Solivan Sr. Nervous beyond belief with no idea what
to expect (I would know because I
once stood in that same spot), the
kids are each greeted with a simple
question. “What’s your name?” Frank
asks, sticking out his hand. Each
responds, but the handshake is not
what they are expecting. It goes up,
down, back and forth, and all around,
only stopping once the kid is laughing. “I didn’t know a handshake was
so sophisticated!” an auditioner—
Morgan Gillingham—giggles to her
sisters after her turn. “Well it tells me
a whole lot about’cha” Frank laughs,
leaning back in his chair. Now everyone is smiling and the nerves have
vanished. “Play me whatever you
play best,” Frank says encouragingly,
ready to listen. The kids stand tall
and play as perfectly as they can. One
girl gets half way through her song,
and Frank raises his hand to stop her.
“All you had to do was sing the first

The CBA’s longtime support of youth in music, including the Kids
On Bluegrass program has led to many young bands being formed
and gigging around California and beyond - even internationally.
Shown here is Pacific Drive. The author of this article, Helen Foley
is the second from the right. See this band’s story on page A-20.
note for me! I loved that,” he grins, cessful final performance. This idea
giving her a big high five. Once each is one of the incredible reasons why
kid has played their piece, Frank leans KOB is celebrating it’s twenty-sixth
forward and looks them square in the birthday. Fostering a strong and dedface to ask the most important ques- icated community, this policy is also
tion of the audition process: “Do you a big part of why kids keep coming
want to be a part of this?”
The true heart of KOB is that it is
Continued on A-15
a group of talented
kids who not only
love music, but also
want to be a part of
the program and
are willing to make
a personal commitment, not one
made by their parFull hook-up
ents, to always give
reservation lottery for the
their best effort in
2017 CBA Father’s Day
order to have a suc-

Bluegrass Festival

Details on page A-5

CBA picking party + yearly meeting

CBA 2016 Fall Campout
Coming Up in Lodi

By Bruce Campbell
This year, the CBA Fall Campout is again in Lodi, at the Lodi
Grape Festival Grounds from October 17th to the 23rd. Last year’s Fall
campout was in the same place and
the response was very positive! The
CBA Campouts are as much about
the organization, and the attendees,
as the location. The Fall Campout
has a special significance though: It’s
when the CBA announces the result
of the election for the Board of Directors
This happens to be the only
CBA Campout held in a town mentioned in a top 10 pop song (at least
so far - maybe some day we’ll have one
at the copacabana.) As so many CBA
members know now, Lodi is a charming Northern Central Valley town,
and the Lodi Grape Festival Grounds
is an excellent place for this event.
Lodi is no novice - they know
how to host a festival - the Grape
Festival, on whose grounds this Fall
Campout is being held, goes back
over 80 years, so there is history in
the dust where dozens of RVs, campers, pickups and lawn chairs will be

setting up. I have no doubt the land
has heard a banjo ring or fiddle music over those decades, too - the vibe
is built in. It’s an instant bluegrass
campout - just add people and instruments!
The CBA has long realized that
the campouts are indeed portable,
and a lot of careful thought has gone
into choosing sites that are accessible for a majority of CBA members.
California’s long Central Valley has
provided a number of good sites: Turlock, Isleton, Colusa, to name a few.
Lodi’s a good addition to that list.
CBA regulars know what to expect at a CBA Campout, for those
who aren’t regulars, here are some of
the attractions. Picture a bluegrass
festival where they skipped the hired
bands. Scores of people camping,
jamming like crazy, enjoying good
times, good music and good eating.
There’s often a dinner planned on one
of the nights, and occasionally some
wacky fun like band scrambles and
the like.
But it’s really about the music.
Continued on A-10

VOTE

Read CBA board of directors candidate statementsPage A-6

Members will find a CBA ballot
inserted in the pages of this paper.

CBA band selection process
Details on page A-10

Vern’s Stage Band selection for CBA’s 2017
Father’s Day Bluegrass Festival

Details on page A-10

California Showcase Band selection for CBA’s 2017
Father’s Day Bluegrass Festival

Details on page A-10

Attention CBA members, advertisers and promoters!
The Bluegrass Breakdown will combine the months of October and
November for one single issue to be in your
mailbox on or around October 1st, 2016.
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California Bluegrass Association Membership Application
Spouse or 2nd member:

___________________________________________________

_______________________________________________________

Address _________________________________________________________________________
City ____________________________ State _______ Zip _____________ Phone ________________________________
Email: _____________________________________________________

Single membership ($25/yr) ___# of years
Life-long membership ($750) _____

With Spouse/other added ($30/yr) ___# of years

Teens 16-18, voting ($5/yr) ___# of years

Life-long membership, couple ($1000) _____

Birthdate (if senior citizen): _______________
Credit card info (if paying by check, attach to form)

Visa

M/C

Discover

______-______-______-______

Security code ______ Expiration date ________
Additional donations (Tax deductible)

____ New

$______ Youth Program

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

$______ Youth Academy
$______ CBA Music Camp Scholarship

____ Renewal

Membership Total

Mail to:

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955

Membership includes the Bluegrass Breakdown, and discount prices for all CBA
sponsored festivals and concerts. Prices subject to change without notice.
Out of United States? Postal rates may be higher, please inquire.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, CA 94583, by the California Bluegrass Association. The CBA is
a non-profit organization founded in 1974 and is dedicated to the furtherance of Bluegrass, Old-Time, and Gospel music. The views of the authors
does not nessesarily reflect the views of the CBA or its Board of Directors.
Membership in the CBA costs $25 a year and includes a subscription to the
Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13 and 18 for $1.00 per child. Children 13-18
who wish to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaweb.org
Editor..........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist...................................................... Eileen Kleinschmidt
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Columnist................................................................Wayne Erbsen
Columnist........................................................................... J. Rose
Columnist.................................................................... Dave Berry
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2016 California Bluegrass Association. All Rights Reserved.

$________________

Yes, it’s true, honey.
If we become CBA
members we’ll be
part of the largest
bluegrass/old-time
music association
in the world. So
many young people
choose to become
musicians because
of their programs.
They might try and
talk you into
playing the banjo,
so look out.

For information, call 831-233-0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events sponsored by the CBA are held rain or shine, and there will be no refunds or rain checks. In the
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA
will not give refunds but will allow valid ticket holders to have admission to the following
year’s event free of charge. Artist schedules and performance times are subject to change
without prior notice.

Bluegrass Breakdown Advertising Rates

Black & White ads
Four color ads
................$320.00
Full Page- 10” wide X 12.75” high.......................... $255.00
................$180.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
................$170.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
..................$90.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
..................$45.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Display Advertising

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
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2015/2016
Leadership Team

Board of Directors
David Brace - Father’s Day
Festival Director
2608 Paradise Road
Modesto, CA 95358
DHB1221@me.com
Tim Edes – Chairman of the
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA 95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
Sebastopol, CA 95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Assistant
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy WestMembership Recruitment
stevewoodhogwest_1999@yahoo.
com
Area Activities Vice Presidents
Mark Hogan – North Coast

Bluegrass Breakdown
phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan & Kali Nowakowski– Central Coast
PO Box 2992
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
valleybluegrass@gmail.com
Vicki Frankel - San Mateo County
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San
Bernardino area
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada County area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Year-Round Jobs
Rick Cornish - Director of
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity
Director
brewgrasser@gmail.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor

916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson –
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving
VP
John Gooding Teen Ambassador
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding –
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore –
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coordinator
ohana@sonic.ne
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy
Morton
Alex Cameron- Transportation
& Communication Coordinator
Chris Bockover - Safety and
Hospitality Coordinator
Harry Kaufman –
Stage Construction
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
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Jim Evans - Shuttle Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle
coordinator
casims@msn.com
Drew Davidson- Ice Booth/Ice
Wagon Coordinator
drewd127@gmail.com
Carol Canby - Water Booth
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters
Telephone coordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator Roy West
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers

bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager –
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com
Website Welcome
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-George Martin
Thursday—3rd—James 		
Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com

WANTED
Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a
musician.
Donate bluegrass instruments,
old or new.
Also... Bluegrass instructional material
for guitar, fiddle, mandolin, bass, dobro
and banjo. The CBA's Darrell Johnston
Kids Lending Library is looking to fill
the shelves with bluegrass instructional
material for kids to check out. Please
Contact DJKLL/Librarian:
Randy January at 916-872-5447
Your donation is tax deductible.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the
volunteer columnists who bring us their expertise
and exerpiences. Be sure and let them know you
appreciate them.
Comments: mrvarner@ix.netcom.com.
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Starring Doyle Lawson & Quicksilver, Bobby Osborne & Rocky Top Express, Molsky’s Mountain Drifters
and many, many, many more fine acts. Info at www.cbaweb.org
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
4. VOLUNTEER at an event or help with
a task. Every volunteer job is an essential and
important job and serves the greater membership. Teach a child a song or show them how to
play an instrument.
5. DONATE to the CBA Youth Program. Support our young people, ensure our future and the
future of the music in California. We are beginning to request money for the Scholarship Program now. cbayouthprogram@gmail.com
6. SUPPORT the community. Attend a concert
featuring a local band. Purchase a CD from a loc a l
band. Participate in a crowd sourcing campaign of a local bands. Donate to a fundraiser supporting our members and member families. Take lessons from a CBA member
teacher. Support ou luthiers and recording studios.
You are the California Bluegrass Association. You are the source of the 40 year success
of this volunteer association. You are the reason that bluegrass and old time music is
still vital in California. You are an essential member of this community. Step up and
help keep the music and our community alive and thriving.

Darby Brandli

It is election time again for CBA Director’s and we are heading toward our Annual CBA
Membership Meeting at the Fall Campout in October. Every year we see that not many people are willing to step up to lead our volunteer organization. Eleven candidates out of a 2800
membership base is a small percentage. The Board of Directors are work horses and spend
countless hours in governance and also direct and produce CBA events and hold jobs that
serve you. Among the Board members are festival directors, concert producers, membership
chairmen, CBA historians, band selection committee members, strategic planning committee
members, campout directors. Show your support for these super volunteers by voting in this
election
There are multiple ways you, the membership, can help us meet the CBA mission:
1. JOIN the CBA, renew your membership. For the price of five Lattes you can show
your support by paying your dues each year and renewing before your membership expires.
We want to welcome back all who have allowed their membership to expire. We want to
reach out to a new generation of members.
2. ATTEND events. Purchase tickets to our festivals and concerts, attend our campouts,
go to your local jam.
3. PROMOTE our organization and our events and our music. Ask your friends to join.
Invite your friends to attend an event. Distribute flyers and post posters. Post something
on your favorite social media site about a CBA event.

CBA Father’s Day Festival full hook-up (FHU) lottery for 2017
By Craig Wilson
Obtaining FHU reservations
for our annual Grass Valley gala
has long posed a challenge. With
only some 38 such spaces (approximate) available, and with a
first-come/first-served system determining who gets reservations,
anyone who failed to call on the
very day reservations opened –
some seven months prior to the
festival – stood little chance of reserving a FHU site. Starting with
the 2008 festival the CBA’s board
moved to improve the FHU reservation system. It adopted the
below-outlined policy to insure
fairness and convenience in awarding FHU reservations to future
festival attendees.
In brief, this policy requires
every member wanting to reserve
a FHU space to first enter a qualifying lottery. To so enter, one need
only mail his/her name, address,
phone no. and CBA member
number or submit that information via e-mail to the FHU Lottery
Coordinator by January 15, 2017
– no multiple entries permitted.
Those who place sufficiently high
in the lottery to qualify for a reservation must tender their FHU
fee of $230 plus purchase or possession of (comp eligible) at least
one 4-day festival pass to CBA by
the date given in the notification
of lottery results.
The remaining lottery entrants will be placed, in order, on a
waiting list for notification whenever a reservation opens up. Anyone who might want to reserve a
FHU space next June is strongly

encouraged to read through the
CBA’s FHU lottery policy:
FATHER’S DAY FESTIVAL
FULL HOOK-UP (FHU) RESERVATION POLICY
1. Reservation Lottery System:
Reservations for FHU sites at
Father’s Day Festival (FDF)
will be determined strictly by
lottery. Lottery placement will
govern assignment of specific
reservable FHU sites (where requested by reservation holders).
2. Determining Reservable FHU
Sites: By the December board
meeting of the year preceding FDF, the Festival Director
will submit to CBA’s board the
number of FHU sites to be
made available through lottery,
along with a list of FHU sites
to be preemptively reserved for
entertainers and for specific festival personnel.
3. Exemptions from Lottery:
(a) Every lifetime CBA member
will be exempt from the lottery
process, and entitled to one
FHU reservation, so long as s/
he (1) requests a reservation
before December 15th of the
year preceding FDF, and (2)
complies with deadline for payment of FHU fees. (Note: some
electrical hook-ups are available
in the handicapped camping
sections with some closer to the
stage area.)
(b) Any CBA member with disability requiring FHU amenities

Please select 11 candidates and
vote for them on the CBA Board of
Directors Election ballot inserted
into this Bluegrass Breakdown.
You may also vote at CBA events
and at the CBA Fall Campout. It is
there the election will be held in
October.

will be exempt from the lottery
process, and is entitled to one
FHU reservation, so long as s/
he (1) provides his/her DMV
placard no. and requests a reservation before December 15th
of the year preceding FDF, and
(2) complies with deadline for
payment of FHU fees.
(c) The board may authorize additional exemptions for good
cause at any duly noticed board
meeting prior to January 1 of
each year.
4. Lottery Eligibility:
Every
CBA member in good standing who intends to buy a 4-day
FDF ticket (or who is the holder
of a 4-day volunteer comp FDF
ticket), and who will not have a
reservation through exemption,
is eligible to enter the FHU
reservation lottery. Each CBA
membership number is restricted to just one lottery entry. No
lottery entry may be transferred.
5. Reservations Non-Transferable:
No FHU reservation may be
transferred, whether obtained
through exemption or through
lottery. If a reservation holder
is compelled to cancel his/her
reservation, CBA will refund
the amount paid consistent with
existing refund policy, and will
offer that reservation to the next
person in order on the FHU
waiting list.
6. Lottery Procedure:
(a) Each participating CBA member will mail (or e-mail) his/
her entry, without payment of
any fee, to the FHU Lottery
Coordinator, beginning November 1 of the year preceding
FDF.
Each entry must list
entrant’s name, address, phone
no., and CBA no. Applications
by e-mail must be directed to:
cbahookups08@gmail.com to
insure processing. Should applications be directed to any other
private e-mail address, including
the FHU Lottery coordinator’s,
there is no guarantee they can or

will be entered into the lottery
process. Entries may be in any
legible format which includes
all requisite information. If
confirmation of entry receipt is
desired, SASE must accompany
mail entry; all e-mail entries will
be confirmed by reply e-mail.
(b) Entries will close January 15th –
entries postmarked after January
15th will be added to the bottom of the waiting list, in order
of postmark dates.
(c) The FHU Lottery Coordinator will confirm eligibility of
all entries received. S/he will
then assign sequential numbers
(beginning with 1) to each valid
entrant, and prepare confidential listing of this data.
(d) Within three days following
close of entries, the FHU Lottery Coordinator will telephone
or e-mail CBA Chair, Director
of Operations, and Festival Director to convey the number
of valid entries received. These
three will thereupon select (by
majority decision) a procedure
for prioritizing each entrant’s
number by a wholly random
method.
(e) The selected procedure will be
completed in the presence of
at least two disinterested board
members or officers not later
than January 25. When completed, the FHU Lottery Coordinator will then match results
with entrant’s names, to compile
a prioritized list for dissemination to concerned staff.
(f ) The FHU Lottery Coordinator
will convey the prioritized list
not later than January 30th to
Festival Director, and E-Commerce and Advance Ticket Coordinators. Each coordinator
will retain this list through June
of the following year.
(g) The FHU Lottery Coordinator
will then notify all entrants of
their placement in the lottery,
that is, numerical position on
either the reservation holders
list, or the waiting list.
(h) Notification of lottery results
will be made by post card to ev-

ery entrant, unless s/he requests
otherwise.
Notification to
“winners” will include BOLDFACE UPPER-CASE advisory
of deadlines for (a) payment of
FHU fees, and (b) for purchase
of at least one 4-day festival
ticket, together with advisory
that failure to meet either deadline will cause reservation to be
forfeited [with return of fees
tendered, consistent with CBA’s
refund policy].
(i) Deadline for payment of FHU
fees will be set at least 10 business days after notification.
Deadline for reservation holders’ payment of 4-day FDF
ticket fees will be set at least
one month after the FHU-fees
deadline at Early Bird ticket
prices.
(j) Should any of the above-noted
intermediate deadlines be extended in conducting the lottery, subsequent deadlines (e.g.
for payment of FHU fees and
purchase of 4-day FDF tickets)
will likewise be extended.
(k) Any member desiring to appeal
lottery results must so notify
CBA’s board within 10 days of
receipt of notification of such
results. The board will decide
such appeal consistent with its
written procedures, and within
45 days, unless good cause exists for continuance.
7. Policy Revision: This policy,
adopted Sept. 2007, will be
subject to board review after
each festival, whereat the board
will consider input from any
interested CBA member. Revision of this policy may be
effected consistent with CBA’s
by-laws.
Contact information:

Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com
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Tim Edes.
Hello all. Another year has
come and gone, another outstanding Father’s Day Festival, another
extraordinary “Night at the Grange,
two more fantastic campouts, as
well as the awesome Sonoma fest,
the first annual Shingle Springs
concert, the first annual Monterey
concert, jams, and jams and more
jams…..pretty exciting !
If you think about it, the California Bluegrass Association is quite
amazing. With the exception of a
few paid positions, the whole organization is run by volunteers. With
almost 3,000 members, that’s quite
an accomplishment! There are not
many associations with as much responsibility to bring entertainment/
news/information to the members,
(and non-members) with a near total volunteer base to support it. It
goes from setting up festivals, campouts, jams, concerts, … even the
website; we should be very proud of
that. Being part of something that
started so small back in 1974 by a
handful of people, and growing into
a world class organization, and being Chairman of the Board of such
an organization, is very humbling
and gratifying, to say the least.
I have served on the Board
of Directors since 2002, and been
Chairman since 2012. I have promoted the “Night at the Grange”
concert since 2003, worked at the
Father’s Day Festival since 1997,
promoted jams, worked at the campouts, and tried to play the banjo.
With your support, I would be honored to serve another term.
Thank you, and a GIANT
THANK YOU to all the volunteers
who give up their time and talent so
unselfishly.

lenge. As one of the seven founding
members of The Handsome Ladies
(a non-profit created to promote
and support women in bluegrass),
my goals are to bring the music to
new audiences and spread the gospel of Bluegrass. I am also working
as a band manager for two local San
Francisco bands, The Bow Ties and
Slow Motion Cowboys. Between
these bands and working with The
Handsome Ladies, I have been able
to utilize my strengths of planning,
organizing, branding and marketing, follow-through and most importantly: networking and building
community. I think I can use this
experience and together, we can
work to create more opportunities
to learn, have fun and foster inspiration within the broader Bluegrass
community.
As a humble addition to the
CBA Board of Directors, my plan
is to spread the gospel of Bluegrass
to draw in new audiences and musicians and to create a stronger network of young Bluegrass musicians.
Together we can perpetuate this
great music into the future for generations to come.

Jessica Furui.

VOTE
Steve Goldfield

In my past two statements, I
said that I was looking for someone
younger to eventually replace me on
the CBA board of directors and as
the CBA’s Old-Time Music Coordinator. I think we have found that
person, and I plan to step down in

VOTE
Dave Gooding

VOTE
Jessica Furui

Hello, California Bluegrassers!
My name is Jessica Furui and I am
running for a year-long term on the
Board of Directors for the CBA. I
don’t have to tell you what a special thing Bluegrass music is. I’ve
been part of this community for
the better part of four years and am
continually grateful for the friendships that I have made along the
way. Bluegrass has become my life,
my love, my happiness and my chal-

2017 and let him run for the board
and take over our old-time activities.
His name is Kim Smith, and he lives
in the Grass Valley/Nevada City
area where is a CBA area vice president. Of course, I am not going to
disappear. I’ll help him as I can and
perhaps do some other things for
the CBA. For example, the board
asked me to coordinate the design
of the festival logo for 2016. I hired
the designer and worked with him
to produce what you have seen in
our publicity and on our t-shirts. He
has already designed the logo for the
2017 festival so that we can use it in
early publicity. Darby Brandli, our
president, also stopped running for
the board after she turned 70. and I
think that’s a good precedent to follow. I will be 70 in November 2016,
so this is the last time I plan to run
for the board.
In the meantime, the old-time
presence at the Father’s Day Festival
continues to grow and get better
without in any way detracting from
the festival as a whole. That has been
my main goal there. We have an idea
of hiring a California band to play
for the square dances which we will
try out in 2017 or 2018. That will
give us an additional stage performance by the old-time headliner
bands and will facilitate some other long-sought scheduling changes.
We have a great spot for the Golden Old-Time Campout at Lake
Sonoma, and I expect an increase
in attendance in August as word has
spread about the shady and grassy
new location we were given last year.
I went to the Great 48 in Bakersfield
for the first time in January, and I
hope to develop a strategy to increase attendance by old-time players there. There are also some ideas
for a second old-time campout, perhaps in the spring. Those have yet
to gel—the biggest need is to find
a great location which doesn’t cost
too much—but we will keep working on it.
So, in conclusion, I hope you
will give me one more year to continue these plans as a board member
and then pass the baton to Kim.
Whatever happens, I’ll continue to
do what I can to help the CBA and
its projects.

Steve Goldfield.

Hello My name is Dave Gooding. I have been a member of the
board of directors for the last four
years. I’m running for your board
again and would like your support.
I have been a member of the California Bluegrass Association for
twenty two years. I am a retired
Pipefitter and was an officer in my
Union for 20 years. I’m married and
have four children. I am a bass player and have played in bands such as
Donner Mountain, Pacific Ocean
Bluegrass, Shades of Blue and I currently play bass and act as the front
man for The Central Valley Boys.
My sons have all grown up in
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to remember where we came from as
we move to stay current in the Bluegrass World.
It has been my pleasure to serve
you on the board for the last four
years and I would be honored to
continue to represent you as a board
member of the largest Bluegrass
Organization in the Universe. Let’s
Pick!

VOTE
Dave Gooding.
this beautiful Bluegrass scene. They
have become good musicians, this
year playing on Vern’s Stage as The
Blue Js. They were all participants
of Kids on Bluegrass and have represented the California Bluegrass
Association at the Kids on Bluegrass program a the International Bluegrass Music Association’s
World of Bluegrass. Watching my
boys growing up, I have seen the
benefits to young kids and families
in our “family” Young people learn
so much more than just the music.
Kids in our community learn to socialize with many different people
of all ages. It’s not unusual to find
teens and preteens jamming with
folks old enough to be their parents,
grandparents, or even great grandparents to them. It’s a fact students
who study music do better academically honing math skills and self discipline. Most of all, if you raise your
kids around good people, they learn
good ways.
This is why I am such a proponent for all the youth programs
that we offer. Kids on Bluegrass,
The Academy, Kidfest&Fungrass,
and The Darrell Johnston Instrument Lending Library have all been
successful programs aimed to our
young people. As a board member I
will continue to work with and support these fine youth programs. We
are not only raising the next generation of Bluegrassers, we are raising
the next generation of citizens.
I believe we as an organization
need to keep up with technology of
today. I have witnessed many changes in my years as a member. We have
a great modern website, our ticket
purchase procedure has all been digitalized and made a lot easier for the
purchaser and the CBA. Our lending library has all been catalogued
on computer, thanks Randy January. We have a Facebook Presence,
and with help of our youth ambassador we will soon have a Twitter and
Snapchat presence. These things are
essential for us to keep up with the
times,
I am also a firm believer in Tradition. We have many customs and
traditions in the California Bluegrass Association that have developed over the last 41 years. I have
seen many changes in the last twenty two years, but we as an Asscociation have made sure we keep true to
our mission statement “ to promote
Bluegrass Old Time and Gospel
music. I believe it is very important

Mark Hogan

There is a lot of “work” involved in being a member of the
California Bluegrass Association
board of directors. Work is in quotes
because, speaking for myself, it really isn’t work when you enjoy it as
much as I do. I had a setback health
wise in which I questioned whether
or not I would be physically able to
continue. However my condition
has improved and my prognosis significantly better than I would have
thought even two months ago. I
have appreciated the words of encouragement from many of you. I
have a full head of steam and I am
ready to pursue another term on the
board.

Mark Hogan.
The CBA is on solid financial
footing and is doing a very good job
of fulfilling its mission to promote
bluegrass, old time and gospel music.
While taking this into account and
without just resting on our laurels,
I know there are things that can be
done to improve the festival experience for our customers. I would like
to focus on increasing revenue and exposing a wider audience to traditional
music without the kind of attendance
increases that have a point of diminishing return, actually decreasing the
quality of the festival experience. Increasing sponsor and ad revenue in
the Breakdown come to mind. I don’t
see the notion of becoming the next
Coachella as a desirable goal.
On the flip side of the coin, I
hope we will continue to follow the
example of our last Talent Advisory
Group in being judicious about how
we spend the money we do have. Kudos to outgoing TAG chairman Dave
Gooding for guiding TAG in the job
of providing top notch talent while
coming in under budget.
Another issue that is near to my
heart is the video and audio archive
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project. I will be collaborating with
Dave Nielsen (audio) and Joe Weed
(film) in preserving our history as an
organization and creating an audio
data base as a resource for future generations of musicians and scholars.
This is a huge undertaking. However
it is well worth the effort.
To conclude, I would like to urge
that the CBA move judiciously and
not adopt change just for change sake
but rather take a well-thought out approach as we adapt to shifting times.
I take my responsibility for managing
the organizations money and affairs
seriously. If it isn’t broken then it
doesn’t need to be fixed are words I
will be guided by. Lastly I would like
to thank all the volunteers who are vital to our success.

VOTE
Jim Ingram

The first year I attended the
Father’s Day Festival was 2005. I arrived early with my friend Bill Meiners. He was attending music camp. I
did not attend the camp. Not having
much to do during the day, I sought
out Rosanna Young and volunteered.
She sent me up to the gate to help Jack
Hyland.
The next year I returned to the
gate as a last minute replacement for
Jack. The following year I took over the
ice wagon coordinators job. I then was
asked to take over as the entertainment
coordinator and contract reviewer. I
thought I would try it for a year as we
did not have a replacement. That year
has stretched into a few more than I
had planned as I am still doing it.
Somewhere along the line I ended up
on the Board of Directors. I was a write
in candidate.
My time with the CBA has been
one of the most fulfilling times of my
life I have met so many wonderful
people. Of course the music isn’t bad
either.
I should mention that I am currently
serving on the talent advisory group.
Last year was my first year. That appointment will end with the selection
of
the 2018 bands.
I hope that I have served you well
and will appreciate your vote.
Once again I have decided to run
for the board of directors.
I have appreciated your support these

Jim Ingram.

last few years. If you see fit to reelect
me one more time,
I will continue to do as I have
in the past. That is to try to make the
best decisions that will further the
CBA. It doesn’t happen very often,
but I occasionally find I have to vote
against something that the rest of the
board is certain is for the good of the
CBA. When that happens I accept it
and then do everything I can to make
whatever the board voted for a successful undertaking.
Thanks for your consideration,
Jim Ingram.

VOTE
Mikki Feeney

I’ve been a member and have
attended Father’s Day Festivals for
nearly 20 years, but it felt as if I was
attending my first festival this year!
I’ve been a volunteer before, but
that was like dining at the restaurant. As a board member, I got to
see how the kitchen really prepares
the meal! It’s a REALLY big project, putting on the festival. ALL
the volunteers, helpers, organizers,
project managers, members, participants, musicians, play a part in
the success of the event!

ty in our membership and actively invites participation by all who
love bluegrass, old-time, gospel,
country and western, and acoustic
music, I encourage all to participate. I wish to foster a spirit of inclusiveness. In the past, there were
few bands led by women. Today,
those bands are some of the best in
the business!
Assisting Tim Edes and Mark
Hogan, and watching David Brace
solve one challenge after another
were highlights of the festival. The
youth activities were exceptionally
successful. The middle and preschoolers, the advanced academy
programs, and kids on bluegrass
had many participants. It was especially nice to see the older kids
helping the younger kids with their
songs and programs! The old time
activities were well organized and
fun for all.
The CBA job that I’ve taken
over is keeping up the on line event
calendar on our web page, www.
cbaweg.org. I glean info from the
various newsletters sent out by area
VP’s and others. Then, I prepare
the monthly report that shows up
in the breakdown. I answer questions from anyone who needs help
entering their event or enter the
info that they send to me. The
event calendar on the web page is
accessible and available to anyone
wishing to promote their bluegrass
music related events. Please let me
know if there’s a new jam or if an
existing jam has ended, and I’ll
make the updates.
I would appreciate your support in being re-elected to the CBA
board of directors. Please vote.
The organization needs you!
Thank you.

Most of my time gets used
maintaining the membership database. May and June gets extremely
busy for me. I am grateful for your
patience as I try to keep up. You
should all be proud to belong to the
largest bluegrass association in the
known universe. We need you to
VOTE!

VOTE
Geoff Sargent

Maria Nadauld.
tirelessly to provide quality bluegrass music via our esteemed Grass
Valley Father’s Day Bluegrass Festival, various concerts and our Youth
Programs. I love being a part of
this enthusiastic and hard-working
crew.
If you vote for me I will continue to promote bluegrass music
in all avenues available to us.
Thank you.

VOTE

VOTE
Mikki Feeney.
My festival assignment was to
help with the t-shirts sales, but the
volunteer coordinator, Dagmar
Mansberger, had it well in hand
with a top notch crew. I hung out
and learned about the procedures
required to be successful in this
venture. I have asked to be the
t-shirt sales manager at the Spring
Campout next year. It’s a little
piece of pre-festival advertising to
have folks wearing those shirts BEFORE the event!
Since I didn’t have a truly assigned job at the festival, I gave
myself one. I asked questions,
made observations, and took notes.
Some were specific to the festival
and some were more general CBA
topics. How could we make it better? How could we improve the
festival experience? Would paid
attendees be willing to take on specific small jobs? How do we handle sudden, unexpected situations?
How do we make it more fun for
more people? Why do we do certain things the way we do?
As one who welcomes diversi-

Maria Nadauld

Two years down and hoping
for another. Sure goes by fast.
My main focus for the last
couple of months has been the FiveYear Strategic Plan Committee.
Our committee of Geoff Sargent,
Jessica Furui, Yoseff Tucker, and
Chuck Poling has as its mission to:
Establish a five-year plan to
ensure viability, growth and profitability of the Father’s Day Festival.
Our Goals:
• Improve FDF branding
• Increase profitability
• Increase attendance through
marketing/outreach
• Increase user experience  
Membership renewals and
California Showcase Band selection continue to be my other focus
points. I’m proud of the fact that I
have mailed out over 2000 personalized membership renewal letters
and over 15% of lapsed members
responded by sending checks and
coming back into the CBA fold. I
continue to send out renewal letters every month.
Your Board of Directors works
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Larry Phegley.

Larry Phegley

It is such an honor to serve on
and with the board of directors. I
learn so much from the other members. They are constantly challenging me to do things outside my comfort zone.
After stepping down from running the Great 48, we are attempting to get a concert series started in
Monterey called the Otter Opry. I
have come to the conclusion there
are people, unlike me, who don’t
want to leave the town they live in
to enjoy their bluegrass. We have
had our first concert and are preparing for the second with Sideline on
November 7.
I get to jam sometimes five
times a week. This is what drew me
to the association. It is such an emotional boost to come and play music. My jam mates are like extended
family to me. We always try to entice more to join us.
I continue to believe we should
promote our events in Japan. We
sent promotional material this year
and I want to expand the locations
we send to.

Dear CBA Members, my name
is Geoff Sargent and I am running
for a sixth term on the California
Bluegrass Association Board of Directors.
I am currently serving as the
Music Camp Liaison, the Assistant
to the Chair, and on the Executive
Committee; all of these positions
are rewarding but require work and
attention.
We had another great Music
Camp this summer at Grass Valley.
We made a few changes this year to
help keep everyone cooler than last
year, by ordering up an arctic blast,
and also to keep the family friendly and fun vibe. We are constantly
tweaking the camp to accommodate
the fairgrounds and dealing with
the festival setup all of which went
incredibly smoothly this year.
The Music Camp Liaison is a
big job. Our Camp Directors, Peter
Langston and Janet Peterson, are
among the best in the world, which
means my responsibilities are to represent the Camp to the Board of Directors and one of my ongoing projects is try and market the Camp and
the CBA to the rest of the world.
Historically about 95% of the students that attend our Music Camp
are from California and I am constantly working to open that up and
make other states in the USA more
aware of our excellent program and
try to market the Camp outside the
USA to European and Pacific Rim
nations. This year I am attending the
IBMA and will be marketing our
2017 Music Camp and the CBA at
every opportunity.

Geoff Sargent.
Last year the CBA membership
ratified a change to the by-laws that
would allow CBA Directors to attend board meetings electronically,
at the discretion of the board. What
this basically means is that Directors
Continued on Page A-8
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who might be travelling, or out on
gigs, could attend board meetings
by calling in, or attending through
the internet. The current obligation
of Directors to not miss more than
three meetings in row remains unchanged. This has already allowed
Directors travelling on business to
attend board meetings and vote on
CBA issues that arise.

This year Maria Nadauld, Jessica Furui, Yoseff Tucker, Chuck
Pohling and I formed a committee
to study our festival from top to
bottom and draft a 5-year strategic
plan for consideration by the board.
Our goal with this project is to try
and look into the future and start
laying the groundwork to keep the
Father’s Day Festival healthy and
in the black. We will make recommendations that target attendance,

Lookin’
MUSICIANS WANTED
Experienced front man/lead singer seeks stand up base,
fiddle, dobro and mandolin players for an all acoustic, vintage Country, & Western Swing band.
You’ll love the sound of Hank Williams and Bob Wills
classics on acoustic instruments played around the microphone in traditional bluegrass style.
It is truly fun, fun music. Let’s get together and jam. For
dates, times and info,call Dave Wilson in San Mateo at 650
743-8479. Let’s play some gigs!

If you are a CBA member musician looking for a band or
vice versa send your notice to
mrvarner@ix.netcom.com We’re here to help!

logistics, finance, and marketing.
We have a remarkable Bluegrass festival that we want to share with the
rest of the USA and the World, and
we need help getting the word out
through a focused, clear marketing
effort. Maria and I are also looking
into the possibility of streaming
portions of the festival to show the
World just what a great event we
have.
I continue to be amazed at the

amount of work and dedication
each CBA member contributes to
the CBA whether it is working on
the Board of Directors, Membership VP, Treasurer, Festival Director, or Festival and Music Camp
volunteers….these are all unpaid
volunteers and our organization is
strong and vibrant because of the
Board and our large network of
CBA members and volunteers. The
health of the CBA rests with our
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membership and I will continue to
help actively recruit new members
and remind lapsed members to renew.
I am looking forward to the
prospect of remaining on the CBA
team, working on these and other
goals, and helping solve future issues
that will impact the CBA.
Thanks for your consideration
and I hope you will give me your
support and vote.

The Great 48 jamming event
By Jack Pierce
Jam, jam and more jamming!
Did I mention Jamming? The Great
48-hour Bakersfield Jam 2017 is set
to take place during the 2nd week
of January 2017, Thursday, January
12 through Sunday, January 15th
at the Marriott Convention Center,
801 Truxtun Avenue, Bakersfield
California, 93301. Fortunately, this
location is within walking distance
of the Amtrak and also adjacent to
numerous eateries in newly renovated downtown Bakersfield. The
Great 48-hour Bakersfield jam is an
amazing venue to kick off the 2017
bluegrass season. Literally, indoor
non-stop jamming to the wee
hours. Bluegrassers from all over
the country, including beginners
to advanced, make the annual trek
to Bakersfield, California to experience hours of jamming, workshops,

and a band scramble not to mention bluegrass camaraderie with
new and old friends. The weekend
also boast the annual Friday night
performance from a select professional bluegrass band, performing
in the Marriott Grand Ballroom.
Details regarding this year’s professional band will be announced at a
later date ---- Stay tuned.
For those who have attended
the 48-hour jam in the last several years, understand this event is
growing every year and early bird
reservations are crucial when receiving the CBA group rate. Folks who
plan to attend the 48-hr-2017 and
receive the CBA group rate must
reserve their room prior to December 7, 2016. Right now, seems far
away, but don’t delay. Rooms will
fill fast! Reserve your room today.
Kinfolk from hither and yon are on
this event like 5 strings on a banjo,

and we anticipate a full Marriott
house or has the hotel bigwigs say
“run of the house”.
For Marriott online reservations, use the handy link Book your
group rate for CA Bluegrass Great
48 Hour Jam found on the CBA
website. If you choose the Marriott
link, it is recommended that you
complete all the blanks and therefore not necessary to access the
1-888 number listed on the Marriott link. You can also make direct
reservations with the Marriott by
contacting the Bakersfield Marriott
at the Convention Center (661)
323-1900 and use the code CBA
for the group rate. This promises
to be a memorable weekend for all
lovers of bluegrass, so don’t delay
your reservation. Keep your eyes
open and fingers rolling for additional information in the coming
months.

for balanced tone and feel...

STRAIGHT
UP STRINGS
BY SIMINOFF

...every note of every chord
for banjo, mandolin, guitar
compensated for download and torque

www.straightupstrings.com
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CBA thanks its supporters Melvin Goins passes after influential career
List compiled by Larry Phegley,
CBA Membership Coordinator

New Members
Bill Abbott		
Bryan and Mara Clark
Edison Guthrey Jr and Joyce Guthrey
Meghan Lange		
John Mailander		
Nina Powell and Sophia R Powell-LaDucer
Jonathan and Hailey Rock
Renewing Members

John Bateman		
Tom Bekeny		
Larry Blaylock and Holly Stuart-Blaylock
Jesse Bregman		
Bob and Carol Canby
Cathy Cannon and Bruce Tulloch
David Carlson		
Suzanne Caruthers		
Joe and Barbara Clement
David Cole		
Dave Courchaine		
James and Kelly Crocker
Jack and Lavina Culpepper
James Dent		
Todd and Shanti Dickson
Maria do Ceu and Madeleine Clare
Arthur and Barbara Ebright
Bobby and Christine Fields
Michael Fisher		
John Fisher		
Fred Flint		
Jessica Furui		
Graham and Gail Giggins
Jon S and Judy Hecox
Martin and Mary Hochman
Don Horn		
Ben Jacobs		
Joseph Kelly		
Gary and Michael Lampson
Inez Lasso		
Matt Lauer		
Eric Lovejoy and Kristai Mollier
Barbara E Loy		
Alan and Barbara Lubanes
Ross and Barbara McDonald
Marsha McMullen		
Joe and Bobbi Miles
Anne Miller and David Elliott
Heather Moeslein		
Robert Myers and Betty Sheley
Mark Parish and Kathryn Vegas-Parish
Tom and Sandy Peters
Eric Petersen Jude Hawley
Bruce and Chrisan Pilnick
Russell Pollock		
Jeremy Pollock and Cynthia Crews
Frank and Dorothy Pozego
Paul and Judith Predoehl
Robert J and Margaret Proctor
Mike Roberts and Michele Martin
Peter and Judith Sager
Amy Scher		
Bill and Mary Schneiderman
Barbara Shaw		
Phillip and Rhonda Skiles
Mark Skubik and Natasha Dehn
Larry and Gena Stahl
Amanda Takemoto		
Tom Tschumy		
Jim and Pam West
Karen and Michael Wilhoyte
Paul and Pramaul Williams
Thomas and Catherine Winchell
Stephanie and George Zunich

By John Lawless
BlugrassToday.com
The community of first generation bluegrass heroes got a good
bit smaller today. Melvin Goins has
passed away after more than 65 years
of performing bluegrass music. He
was 83 years of age and touring in
Canada when he died.
Growing up in West Virginia,
Melvin and his younger brother Ray
fell in love with the sounds they heard
from the radio shows broadcast out
of Bristol, VA, where they heard The
Stanley Brothers and Flatt & Scruggs.
They could also pick up the radio signal from Bluefield where the Lonesome Pine Fiddlers were working.
Before long both Goins boys were
studying up on how to play the music.
Though Melvin started with a fascination for the banjo, he abandoned it for
the guitar once Ray began to to pick
up the roll style himself. The beginnings of The Goins Brothers was laid
listening to those old radio shows, and
getting to see some of these artists in
person.
They performed as teenagers
around home, and got to play their
first show on the radio in 1951. But
their early success was sidelined when
Ray took the banjo job with the Lonesome Pine Fiddlers a year later when
he was only 16. When the band moved
on to Detroit, Ray stayed home and
he and Melvin worked as The Shenandoah Playboys, until the Fiddlers came
calling again a few years later asking
both boys to join their band. The Goins Brothers resettled in Kentucky.

Melvin Goins played at Grass Valley recently.
The Goins BrothersMelvin later
worked with The Stanley Brothers,
helping Ralph out during the times
that Carter was too ill to perform, and
following his death in 1966. He stayed
on with Ralph until ’69.
In the ’70s and ’80s, Melvin got
into event promotion, putting on
bluegrass festivals in West Virginia,
Kentucky, and Ohio.
The Goins Brothers reformed
when Melvin left Ralph, and they performed and recorded together until
Ray’s health began to fail him in the
mid-’90s. They recorded more than
30 albums during their time together, and played just about everywhere
bluegrass was performed around the
world. It was during this time that
television helped the brothers reach an

even wider audience, and their Saturday program ran of many years.
Melvin continued on when Ray
retired, working a heavy schedule each
year. Ray died from cancer in 2007.
They never turned their back on
the old time bluegrass sound, even
when popular music and some grass
acts looked elsewhere.
Fans, friends, and fellow musicians will remember Melvin for his
good humor and hard-working attitude. He never wanted to stop playing
music, and it seems like he was at it
until his final breath. He is the very
definition of a bluegrass legend, and a
true pioneer in our music.
Details about funeral arrangements have not been announced.
R.I.P., Melvin Goins.

Legendary banjo player is dead at 83
By John Lawless
BlugrassToday.com
Don Parmley, lifelong banjo player and patriarch of the legendary Bluegrass Cardinals, has died. He was 83
years old.
A native of the Bluegrass State,
Parmley’s family moved west to California when he was a very young boy.
There he developed a fascination with
bluegrass and the Earl Scruggs style on
banjo. In the early 1960s, Don was
a founding member of The Hillmen,
also known as The Golden State Boys,
which included future icons Vern
Gosdin and Chris Hillman as well.
The Hillmen became quite popular in southern California, appearing
frequently on television, a connection
that proved very valuable with Don
being tapped to play all the incidental banjo music for the huge CBS hit
program, The Beverly Hillbillies in the
’60s. Earl Scruggs, of course, played
on the show’s prominent theme song.
When Hillman left the band to
accept a job with The Byrds, The Hillmen disbanded and Don started The
Bluegrass Cardinals. His son, David,
was only 15 years old at the time the
group debuted, and already turning
heads as a unique and soulful vocalist. He has gone on to be recognized as
among the finest singers of his generation in bluegrass music.
Don kept the Cardinals going for
20 years, with many top artists joining
him along the way. Randy Graham

was the founding mandolinist, a position also shared by Larry Stephenson,
Norman Wright, Herschel Sizemore
and several others. Fiddle players included Mike Hartgrove, Warren Blair,
and Don Rigsby. The band recorded
a number of albums considered essential in the bluegrass canon, and debuted does of songs now part of the
standard repertoire.
After an absence of several years
from the bluegrass stage, David Parmley is back this year with a new band
he calls Cardinal Tradition. Don’s legacy in our music is on solid ground.
His lifetime contributions to bluegrass are deserving of special mention,
something that will hopefully be recognized soon by the IBMA.
Health problems have troubled
Don in recent years, but a legion of
fans and friends in the bluegrass community will morn his loss.
R.I.P., Don Parmley.

Don Parmley.
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Band Selection Process for the Fathers’ Day Bluegrass Festival
Adopted May, 2005
Revised August, 2016
Talent Advisory Group
Chair 2016-2017
Jim Ingram
5270 Hecker Pass Road
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net

Overview

A committee of three people,
hereafter referred to at the Talent
Advisory Group, will bring to
the full CBA board of directors
recommendations for all bands
to be hired at the annual Fathers’
Day Festival, with the exception
of the Emerging Artist Band,
which will continue to be recommended by the IBMA Team.
The full board of directors of the
California Bluegrass Association
will continue, as it has in the past,
to make the final selection of all
talent hired for the Fathers’ Day
Festival.
See Addendum for Vern’s
Stage bands

Selection Criteria
and Input

The Talent Advisory Group
will consider a broad range of criteria and input in developing its recommendations, including but not
limited to:
• Direction, goals and priorities for the festival line-up
reconfirmed each year by the
full board of directors;
• First hand observation
of acts, most notably at the
annual IBMA Trade Show
and Fan Fest; Packets received
throughout the year from
bands throughout the U.S. and
the world;
• Any other input collection process considered of
value by the Talent Advisory
Group (e.g., a process similar to
that used in the past to solicit
first and second choice headliner line-ups from the board)

Main Stage Bands

The Talent Advisory Group

will bring to the full board its recommendation for headliner bands
(formerly known as “specially featured” bands) as early as possible for
the festival a

California Showcase

This is an opportunity for
non-touring California bands to
play the main stage at the CBA
Grass Valley Fathers’ Day Festival. Membership of the California Showcase Committee will be
recommended to the board by the
committee chairperson in September. The California Showcase Committee will meet no later than the
weekend before the October board
meeting. The numeric results from
the committee of CBA members
will be presented to the Board at
the October board meeting. The
board will make the final selection.
If a band submits to be a California
Showcase Band and if at the same
time is being considered by TAG to
be a featured band, TAG decision
takes precedence. The five selected
bands will play on the Main Stage
and on the Pioneer Stage.

Emerging Artist

The IBMA Liaison will bring
to the full board the IBMA Team’s
recommendation for Emerging Artist at the October meeting prior to
the festival.

Talent Advisory Group
Appointments

The board will make Talent
Advisory Group appointments
when all bands for the following
year have been signed. Talent Advisory Group Membership Qualifications for sitting on the Talent
Advisory Group are:
• Ability to do the job
• Demonstrated knowledge
of bluegrass, old time and gospel music and the bands that
play this music both nationally
and regionally
• Membership in the Association
One Talent Advisory Group
member will rotate off the group
each year; hence, after the first
three years of the process, each

Talent Advisory Group member
will be appointed to a three-year
term. (The order in which the
first three members rotate off
the group will be mutually determined by the members.)

Addendum - Vern’s
Stage

Since the foregoing selection
process was adopted by the Association’s board of directors in
2005, a new venue, Vern’s Stage,
has been added to the annual Fathers’ Day Festival. Bands interested in performing at Vern’s should
contact the CBA Activities Vice
President in their area. Click here
for a complete listing of Activities VP’s. If you don’t live in an
area covered by one of the Vice
Presidents, contact the Area Vice
President closest to you. The Area
VPs will submit band submissions
from their respective areas to the
Vern’s Stage Coordinator. The selection of bands for Vern’s Stage is
made by the Vern’s Stage Coordinator.

---- SUBMISSION DETAILS---Vern’s Stage news

California Showcase Band
for FDF 2017
New deadline for submissions Selection
By Mark Hogan
must be post marked or emailed by
This is the time of year when October 1st. Please no videos. This
is November 1!
the California Bluegrass Association is supposed to be an anonymous proBy Ron Esparza
Vern’s Stage Coordinator
Regarding Vern’s Stage, 2016:
Another great festival has come and
gone and so time for some reflection
and to look forward to next year.
First, I would like to thank some
folks who were instrumental in
making Vern’s stage a great success
this year. I want to thank Darby,
Geoff Sargeant and Dave Gooding for all the support prior to the
festival. Also, my staff, Ted Kuster,
Mike Gubman, Jim Duber, Robin
Fischer, Eric Charles, Bill Humby
and Dave Higginbotham, who did
a great job in the selection process
and all the admin work prior to the
festival and to those who helped me
set up, MC, backstage work and tear
down. Also need to say thanks to
Jim Ingram, David Brace and Deb
Livermore for all their help during
the festival. Also thanks to the area
VP’s who really stepped up and
made sure we got Statewide representation. We had 55 bands submit
this year. They were from far away as
Ukiah in the north to San Diego in
the south. I also have to thank Paul
Knight and especially Tesser for not
only the great sound, but the great
job she did on transitioning from
one band to another. Lastly, thanks
to all the bands. 4 days of great music. Thank you all!!
We made some changes this
year. We had a new banner made.
Thanks to Jess Poteralski for the

great graphic work. We also had
a theme this year, for the very first
time. Given all the great young
bands we had on stage, I thought
that “Generations”, was an appropriate theme. We also did away
with the encore portion of the show.
Given the extreme time constraints
we have to fit band inside the given
lunch and dinner breaks, I thought
we should give as much face time as
we could to the bands and let them
play though the entire given time.
Reaction from both the bands and
the audience was very positive.
Now, we need to look forward
to next year. We have been asked to
provide the lineup by December 1st
this year. That’s a full 3 months earlier than in the past. This is going to
take a great deal of coordination and
communication. So, I am asking
all the area VP’s to start their search
now for prospective bands for next
year.

The deadline for
Vern’s stage submission
for next year is November 1st of this year.

That’s only a few short months
away! I will send a separate note to
all VP’s with additional information.
Again, thanks to everyone that
helped make this a great festival
and a great showcase for California
bands Vern’s stage. I look forward to
another great show at Vern’s.

begins the process of selecting California Showcase Bands. The first step
in the process is to let all non touring
California Bands know that between
now and October 1st they need to get
their submissions in for consideration.
Band packets should include promo
materials plus a CD in which the
band indicates which cuts they want
the selection committee to listen to.
Bands may also burn a CD with just
the three selections they want heard.
This will also be the first year that the
CBA will accept mp3’s. Submissions

cess.

MP3 submissions may be sent to,
Maria Nadauld, at marianaduld@pacbell.net. Regular submissions may be
sent to CBA c/o Mark Hogan 3980
Monika Ct., Sebastopol, Ca. 95472.
For a detailed description of
the selection process go to www.cbaontheweb.org. For those of you that
would like to be one of the 12 people
selected to participate in the selection
process please contact Maria at the
above mentioned email address. For
questions call 707-479-5529.

CBA 2016 Fall Campout Coming Up in Lodi
From Page A-1
Fall is the beginning ot the end of the
outdoor season for bluegrass, so for
many this is the last chance for many
to get together and enjoy picking in
the great outdoors. Generally, the
campout sites will have some sheltered areas to pick if the weather gets
cold or wet - but nothing can really
dampen the spirits of bluegrass fans!
I mentioned the Fall campout is
when the CBA announces the winners in the Board of Directors election. I urge everyone to participate in
the process. If you’re a CBA member,
read the candidates’ statements, and
choose the ones you want to guide
the CBA over the next 12 months
and VOTE! And when the winners
are announced, congratulate them all,
and take the time to let them know
the things YOU want to see in the

CBA, it’s vitally important.
Here are the details you need to
know:
October 17-23, Lodi Grape
Festival Grounds, 413 E
Lockeford St, Lodi, CA
RVs $30 per night
Tents $10 per night
Dinner on Saturday night, featuring Rambling Minors: $10
Election and raffle on Saturday
night, as well.
If you get a chance, go into
downtown Lodi, and look around.
There are amazing sculptures on the
streets - that’s all I’m going to tell
you for now! For more information
on the CBA Fall campout, though,
check the CBA website: http://www.
cbaweb.org/events/fallcampout.

CBA
CLASSIFIED
ADS
LESSONS

BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I
teach all styles of five-string
banjo playing that can be done
with finger picks. All levels
from rank beginner to accomplished player who may need
additional direction to take his
or her playing to a higher level. Private individual lessons
as well as teaching your group
to compliment each other’s
styles and abilities. I teach
at my own private studio in
the Sacramento Area. I also
teach in my home just north
of Placerville. I play banjo, I
make banjos, and I sometimes
buy and sell banjos and other
stringed instruments. For further information or to schedule
lesson times, please call 916614-9145 or 530-622-1953.
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Rob Ickes & Trey Hensley
- The Country Blues

By Marty Varner
All readers of this article today had their introduction to bluegrass in their own seemingly
unique way, but not really. I, the special young
man that I am, did have the unique experience
of hearing bluegrass for the first time at festivals
like the CBA Father’s Day Bluegrass Festival in
Grass Valley and Bluegrassin’ in the Foothills in
Plymouth. But for most people, their first festival
was Strawberry, hell, maybe even the vice ridden
High Sierra. This is true for the old guard as well,
where older generations were much less likely to
hear Bill Monroe before they heard Hank Williams or Merle Haggard. Another plurality of
current bluegrassers came from the sounds of the
Grateful Dead or the Allman Brothers. All of
these bands were specifically used because they
are all bands covered on the new Trey Hensley
and Rob Ickes project The Country Blues. Along
with covers of the Wood Brothers, Tumbleweed
Connection era Elton John, Charlie Daniels,
and Ray Charles, this album has a few originals
that create a full-fledged opus into the bluegrassish genres, and how with brilliant instrumentation and a voice hybrid of Merle Haggard and
(fill in modern country voice here) there seems
to be hope for the modern country genre if they
are willing to continue the reception they gave to
their last project Before the Sun Goes Down.
While roaming the streets of Raleigh,
North Carolina during a stunted hurricane, I
came upon one of the bars hosting music in the
new IBMA format. I can’t say my intention was
to discover the next artist emerging from the depressing bars of bluegrass to the sparkling lights
of country; my main intention was to find some
southern comfort food. Also, I love to look
around a new city when it’s my first time and
Raleigh has a limited, yet very charming downtown. When I walked past this venue all I could
hear were the wails of dobro and the erratic
whines of Telecaster licks. Not my usual go to,
but this sounded different, and it was. I saw only
two men on stage, but it sounded much bigger.
The ability of both Rob Ickes and Trey Hensley
to follow and instigate where the other’s solo
would go simultaneously was something that I
had only heard between Rice and Skaggs when
they got into their duet singing. This, I could tell
was going to be big. Little did I know many people were already aware, but for those that are still
not I’ll clue you in.
Imagine Rob Ickes as the second best instrumentalist in a band. I know that’s hard for our
California favoritism to muster, but once one has

heard Hensley play “Leave
My Woman Alone” at a
blazing speed and with
frightening joy, one has
to come to terms. That
doesn’t mean that Ickes is
a slouch on this record. In
fact Ickes has to be having
more fun doing this than
he was being limited to
four lines of solo every
song in the much more
structured Blue Highway. Along with more
opportunity, Ickes and
Hensley are having much
more fun doing songs that
they grew up admiring
and hoping they could
reproduce. When hearing them play “Friend of
the Devil” the listener can
tell that both are reaching
back to their teenage years
when instead of running
through Jimmy Martin
Records, they were just
realizing that American
Beauty brought new scales and meter selections
into the big tent bluegrass genre that was materializing during both of their teenage years (although
one is a few years older). Another beautiful blast
from the past where both are very conscious of a
heralded style is the appropriate last track “One
Way Out” where both Ickes and Hensley use the
Greg Allman pentatonic scale to high heaven.
While it is not the best executed cover on the
album, the intro track “Ballad of a Well Known
Gun” left me with the most joy and admiration
because using Tumbleweed Connection as a true
country inspiration is something I believe to be
necessary in order to make a great country record
today.
While this satisfied all us “rock/blues bluegrassers” this album was called The Country Blues
for a reason. Both lyrical originals are much more
country than rock. The second and third tracks
respectively, “Everywhere I Go is a Long Way
From Home” and “That’s What Leaving’s For”
sound like what Josh Williams wishes he could
have done on his new album, and what everybody wished they could do after hearing Bradley
Walker sing, respectively. After hearing Hensley
sing, the Haggard comparisons are necessary
which is what made “I Won’t Give Up My Train”
such a genius choice. The instrumental back and
forth on this track is also much better than expected even for this album. The other old school
country track “May You Never Be Alone” is an
old Hank Williams tune that allows Rob Ickes to
show off his sensitive slide guitar side while the
rest of the album focuses on him at his wildest.
If this wasn’t enough, special guest fiddle
player Andy Leftwich makes an appearance
whenever you hear psychopathic fiddle solos,
and Ron Block adds some much needed banjo
to the most bluegrassy track, “Everywhere I Go
is a Long Way From Home”. The decision to add
a full band was a great idea by Ickes and Hensley
even though they sounded great live, and that
decision was even made better when it was revealed the bass and drum player would be Mike
Bub and John Alvey respectively. Obviously, Bub
is one of the best bass players on the planet and
that is to be expected, but I was more impressed
with the incredibly tasteful full kit work by Alvey, which acted like a real drum kit instead of a
shuffle box that was unfortunately used throughout the new Josh Williams album. This is yet another example that when two brilliant bluegrassers/country artists aren’t afraid of their roots and
what genres they enjoy. Magic can be made.

McCloud Mountain Bluegrass,
September 10-11, 2016
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The McCloud Chamber of Commerce is pleased to present the fourth
annual McCloud Mountain Bluegrass event at the foot of majestic Mt. Shasta.
McCloud Mountain Bluegrass 2016 is back September 10/11 and bigger than ever with TWO DAYS of performances, workshops, jamming, beer,
food vendors and GREAT MUSIC! This year’s lineup includes performances
by Barwick & Siegfried, Eight Dollar Mountain, Green Mountain Bluegrass
Band, Mossy Creek, Old Kennet String Band, Ooks of Hazard, Jerry Rose
and Rita Hosking Trio.
Raffles include a handcrafted mandolin and a Deering Banjo. McCloud
Mountain Bluegrass is a relaxed and family‐friendly event, combining quality
music, food and beer in a beautiful location, and promises fun and camaraderie for all ages.
Children under 10 admitted free with a paying adult. 2-Day Tickets are
$25. ($20 presale if purchased before Sept 1.)
Tickets can be purchased at Kyody Coffee at the Mercantile, McCloud
Chamber Office, McCloud Hotel, McCloud Mercantile, McCloud Outdoors
and Siskiyou Brew Works. Or you May purchase online via Paypal at the
mccloudchamber.com/events website.
This is a rain or shine event at the north end of Hoo Hoo Park.
Free Parking at the Old Mill site. We invite you to bring a lawn chair,
sunscreen and hat but leave your pets, coolers and weapons at home.
This year’s event will benefit Young Imaginations, a non-profit partner
of the McCloud Chamber of Commerce working to expand music education
programs at the McCloud Elementary and High School.
Event camping check‐in begins on Friday, Sept. 9 at 3p.m.
The2-day music‐filled event kicks off at noon, Saturday Sept. 10 with
workshops and performances at Hoo Hoo Park Pavilion.
On Sunday Sept. 11, the fun begins at 10a.m.
McCloud was founded more than 115 years ago as a lumber mill town
and railroading center established by the McCloud River Lumber Company,
known by its residents as “Mother McCloud”. McCloud’s downtown area is
a Nationally Registered Historic District, featuring numerous historic buildings. Today, McCloud is a popular destination for a quiet retreat among forests, rivers and mountains, and as home base for a wide variety of outdoor
recreational activities. Materials on display at the Heritage Junction Museum
on Main Street show that McCloud’s residents have long enjoyed playing and
listening to music as a diversion from hard work.
That tradition continues with McCloud Mountain Bluegrass. For more
information, please visit http://www.mccloudchamber.com/
mccloud-events/2015/9/11/mccloud‐mountain‐bluegrass

Barwick & Siegfried are popular on the festival scene. See them
in McCloud.
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2016 IBMA award nominees
Nominees for the 2016 International Bluegrass Music Association awards were announced this morning. Judging by the list, modern bluegrass is alive and very, very well.
From Sam Bush to Sierra Hull, so many artists we love got tapped. And, of course, it’s no
surprise that the Earls of Leicester and Del McCoury racked up a bunch of nods. Hats off to
you all!
Entertainer of the Year
Balsam Range
The Del McCoury Band
The Earls of Leicester
Flatt Lonesome
The Gibson Brothers

Instrumental Recorded Performance
“Cazenovia Casanova” -- Frank Solivan with Sam Bush and Jerry Douglas
“Fireball” -- Special Consensus featuring Rob Ickes, Trey Hensley, and Alison Brown
“Hogan’s Goat” -- the Boxcars
“Hogan’s House of Music” -- Ron Block
“Smartville” -- Ron Block
Emerging Artist
Band of Ruhks
The Lonely Heartstring Band
Mountain Faith
Sister Sadie
Steve Gulley & New Pinnacle
Town Mountain

Vocal Group of the Year
Balsam Range
Doyle Lawson & Quicksilver
The Earls of Leicester
Flatt Lonesome
The Gibson Brothers

Recorded Event
“Fireball” -- Special Consensus featuring Rob Ickes, Trey Hensley, and Alison Brown
“Highway 40 Blues” -- Special Consensus with Della Mae
“In the Pines” -- Carl Jackson and Brad Paisley
“Longneck Blues” -- Junior Sisk and Ronnie Bowman
“Pretty Woman” -- Frank Solivan with Del McCoury

Instrumental Group of the Year
The Earls of Leicester
Frank Solivan & Dirty Kitchen
Punch Brothers
Sam Bush Band
The Travelin’ McCourys

Male Vocalist
Shawn Camp
Del McCoury
Buddy Melton
Tim O’Brien
Danny Paisley

Fiddle Player
Becky Buller
Jason Carter
Michael Cleveland
Stuart Duncan
Ron Stewart

Female Vocalist
Becky Buller
Dale Ann Bradley
Claire Lynch
Amanda Smith
Rhonda Vincent

Dobro Player
Jerry Douglas
Andy Hall
Rob Ickes
Phil Leadbetter
Josh Swift

Album of the Year
Bridging the Tradition -- Lonesome River Band
It’s About Tyme -- Russell Moore & IIIrd Tyme Out
Runaway Train -- Flatt Lonesome
The Muscle Shoals Recordings -- the SteelDrivers
Weighted Mind -- Sierra Hull

Banjo Player
Charlie Cushman
Jens Kruger
Mike Munford
Noam Pikelny
Sammy Shelor

Guitar Player
Chris Eldridge
Jim Hurst
Kenny Smith
Bryan Sutton
Josh Williams

Gospel Recorded Performance
“All Dressed Up” -- Joe Mullins & the Radio Ramblers
“In The Heat of the Fire” -- Flatt Lonesome
“Rocking of the Cradle” -- Lonesome River Band
“The Savior Is Born” -- Becky Buller
“Won’t You Come and Sing for Me” -- Laurie Lewis & the Right Hands

Bass Player
Barry Bales
Alan Bartram
Mike Bub
Missy Raines
Mark Schatz

Mandolin Player
Jesse Brock
Sam Bush
Sierra Hull
Frank Solivan
Adam Steffey

Song of the Year
“Black River” -- Sierra Hull (artist and songwriter)
“Long Way Down” -- the SteelDrivers (artist), Elizabeth Mala Hengber, Tammy Rogers
King, Jerry Salley (songwriters)
“Radio” -- Steep Canyon Rangers (artist), Graham Paul Sharp (songwriter)
“Thunder & Lightning” -- Lonesome River Band (artist), Adam Wright (songwriter)
“You’re the One” -- Flatt Lonesome (artist), Dwight Yoakam (songwriter)

Nashville Old Time Fiddle & Banjo Camp
Friday through Sunday, January 20-22, 2017
Registration opens September 1, 2016 9 a.m. Central
Join us in the winter of 2017 for
an intimate weekend of old-time music
learning. Up in the hills above Nashville, TN, ten fiddlers and ten banjo
players will be paired up to spend the
weekend learning how to play timeless
music and truly musically connect with
other players. You can come as an individual or come with a friend or relative.
There will also be an opportunity for
the fiddlers to learn some banjo and for
the banjo players to learn a little fiddle.
Megan Lynch Chowning and Adam
Hurt are widely known as two of the
best teachers of their instruments and
they’re planning a curriculum that will
really bring out the best of the instruments as a pair.
With help from Tyler Andal and
Adam Chowning, you’ll never be left
behind and will leave camp feeling like
you have a whole new understanding of
old-time music and the beauty of playing fiddle banjo tunes together with
someone you’ve never met, but somehow now feel like you’ve known your

whole life. It will give you a new confidence to get out and jam and take your
music to another, more enjoyable level.
You don’t have to have ever played with
other people before, but it’s best if you
know a few tunes on your main instrument and can play them in time. We will
assign two camp tunes before camp so
everyone can have some common tunes
to use to improve during camp.
The Scoop…
* January 20-22, 2017
* $750 for on-site lodging or $600 for
day campers - optional meals plans
available
* Instructors include Adam Hurt, Megan Lynch Chowning, Adam Chowning, and Tyler Andal
* Info: www.nashvillefiddlebanjocamp.
com - Check out the FAQs page on the
website for more info about lodging,
travel, etc.
* There will be some kind of Nashville
field trip of awesomeness to be determined soon...

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks
CBA members make this paper happen.
Thank you!
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CBA’s 2016 IBMA Fundraiser Drawing
5th String Music Store
3184 N Street
Sacramento, CA

TONY RICE MODEL
DREADNOUGHT GUITAR

CREMONA SB-2 PREMIER STUDENT OUTFIT BASS 3/4
Set-up to MENC Standards at our Cremona
workshop in California, the SB-2 is our top
selling upright bass for more than 15 years.
Correct string height string spacing and neck
relief for accurate finger positions and intonation. Select spruce top and maple back and
sides for strength and durability, lightweight
construction for better tone. Ebony fingerboard for beauty and playability. Nylon gigbag.
Value: $1495.00

SCGC Tony Rice Model. This guitar delivers exactly what the contemporary
flatpicking artist needs: substantial treble and midrange for rapid single-line
lead, clean note separation for definition and the traditional bass boom without the woofy bottom end of some of the venerable Pre-war dreadnoughts.
Master grade Indian Rosewood and old Sitka Spruce give this instrument a
professional presence at an attainable price. Value: $5,150.00.

KENTUCKY KM-505 ARTIST A-MODEL MANDOLIN
Solid carved Sitka spruce top gives you clean articulation and
a crisp, bright tone. Solid carved flamed maple back and sides
for extra punch. Slim maple neck for comfortable, easy action
Radiused premium ebony fingerboard gives extra durability
and striking good looks. High-gloss lacquer amberburst finish
for vintage beauty and appeal. Value: $795.00

CREMONA SV130 PREMIER NOVICE VIOLIN
Saga has always been a pioneer when it comes to making quality violins to meet the demands
of the growing student market. While focusing primarily on quality and value to meet a
specific price point, the new SV-130 Cremona Premier Novice Series violin was developed.
Handcarved solid spruce top. Handcarved solid maple back and sides. Solid maple neck. Inlaid
purfling. Ebony fingerboard, chinrest and fittings. A. Breton AB-112 quality Brazilwood bow
with ebony frog and unbleached white horsehair. Lightweight shaped, arched-top suspension
case with black exterior and green interior Retail value of $239.95

CBA Instrument Drawing Ticket Order Form

Please send me the following tickets for the CBA Fundraiser drawings.
When purchasing multiple tickets, please indicate how many tickets you
want for each instrument.
No. of
Tickets
Purchased

DEERING EAGLE II BANJO
The Eagle II banjo is a whole new breed
of banjo. It features the ground breaking,
patent pending Twenty-Ten Tone Ring
which is a completely original Deering
design that is unlike any other traditional tone ring. It produces a high quality
sound that is versatile for many styles of
playing. While the sound is uniquely Eagle, it represents a refinement in the quality of banjo tone, something that allows
the player to soar to new heights. It is perfect for the player who wants a professional quality banjo that he can use for playing
many styles of music. Played by Winston
Marshall of Mumford & Sons.
Value: $2300.00

No. of
Tickets

Instrument

1 Ticket

$5.00

6 Tickets

$25.00

Martin
HD-28V
SCGCCustom
Tony Rice
ModelGuitar
Guitar
Deering Eagle II Banjo

14 Tickets $50.00

KentuckyMT2
KM-505
Mandolin
Collings
A-Model
Mandolin

21 Tickets $75.00

Cremona SV-1240
SV-130 Violin Outfit

30 Tickets $100.00

Cremona SB-2
SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Please Print:
Name:
Address:
City:

State:

Phone:

Email:

Zip Code:

Send
this
order
form
andBluegrass
checkAssociation
payable(CBA)
to the
Send your
donation,
payable
to the
California
along with a
self-addressed,
stamped
envelope to: (CBA)
California
Bluegrass
Association

Tickets, P.O. Box
1070, Boron,
CA 93596 by October 10 to:
along with a self-addressed
stamped
envelope
Drawing
to
be
held
durng
the
CBA
Fall
Campout,
20, 2012.
Tickets, P.O.Box 1070, Boron, October
CA 93596
Need
not
be
present
to
win
Drawing to be held at the CBA Fall Campout in Lodi on
Saturday, October 22, 2016.

Need not be present to win.
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The CBA Fall Campout!
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Join the CBA
or renew your
membership
online and save
a stamp.
Easy, fast, secure.
www.cbaweb.org

Lodi - October 17-23
The NCBS’s Good Old Fashioned Festival
Due to timing we’ll have more photos in the
next issue of the Bluegrass Breakdown

Photo: Mike Russell

Get yours on Amazon.com or at CBA events.

CBA YOUTH ACADEMY
http://cbayouthprogram.com/events/cba-youth-academy/
Father's Day Bluegrass Festival June 17-20, 2015

Grass Valley, California

www.cbamusiccamp.org
Next year, right?
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CBA's 2016 Fathers Day Festival Kids On Bluegrass

photos by Bob Calkins

CBA Kids On Bluegrass
- fun, pride, music
From Page A-1
back year after year, and it was the
main reason I kept coming back, even
to the point of returning to volunteer
after I aged out of the program at
eighteen.
After the auditions are all over
and the new participants have been
selected and placed in performing
groups, Frank raises his hand and a
hush falls over the site. At the end
of his regular greeting and basic announcements, he dismisses the groups
by calling out, “What are we gonna
make?” with a chorus of voices responding, “MUUUUSSSIIIIC!!!!”
Over the course of the next day
and a half, all of the kids focus on
creating sets for their Friday and Saturday evening main stage shows. The
fabulous volunteers—
Sharon Elliot, Tom Caudle,
Kristen Juarez, and Hal Finley—begin collecting song ideas from each
student, testing each song, then picking the ones that are the strongest
and/or that the most kids can play.
I hear the middle level group, ages
eight to eleven, intensely debating
whether to play the 8th of January
or Foggy Mountain Special. During
their practice sessions, each of the
three groups—divided by age and
skill level—split off to their separate
corners of the site to practice, practice, and practice. Slowly but surely, all of the pieces being to fall into
place; the breaks are arranged, the
harmonies are perfected, and each
group is walked through the jobs of
each member of a band and how to
create a truly professional sound.
Finally, just hours before they
go on stage, it is time to run the final
set for Frank. He sets his seat up in
front of the make-shift practice stage,
smiles, and gives the signal to start.
Each ensemble practices coming on
and off the “stage” in the most efficient way possible and playing their
songs just as if it was the real show.
Frank gives notes as they go, and
dances around on the side to make
the younger ones laugh. As the last
age group begins to sing their first
song, he stops them and asked the
singers—The Gilly Girls—a question: “When you sing, where does it
come from?” The girls respond with

unsure whispers and shrugging shoulders. “It comes from there,” Frank
explains, pointing at their hearts, “It
comes from deep in your heart and
your soul.” The girls’ eyes light up and
they resume their song with a new energy that can only be experienced if
one goes to see one of the KOB performances.
With their final rehearsals
complete, and their brightly colored
KOB shirts on, the kids start their
march across the campground to the
stage with heads held high. Festival
goers all line up along the pathway to
cheer them on and take pictures. The
tiniest one—Jake Doerful—a second generation KOB, leads the line
shouting, “We are the BEST BAND
EVER!” lifting his mandolin triumphantly over his head.
When the mighty troop makes
it backstage, they all giggle with anticipation, frantically tuning their
instruments and pointing at all of
the big performers they recognize
coming off stage. As I walk toward
the front of the line, I overhear a tiny
girl whispering to her friend, “Don’t
be nervous! My mom said they will
love us no matter what because we
are cute!” It took serious self control
for me to contain my laughter. I almost broke down not only because
the comment itself was adorable and
partially true, but because the little
girl had no idea how great she was,
and that the audience would love
her playing whether she was cute or
not, simply because she and her band
mates were playing quality bluegrass
music.
As each act went on and off
the stage, overwhelmed by applause
and support from all of the audience
members and performers around
them, it dawned on me that this was
really the reason I dove into bluegrass
music. There is something so powerful about performance, especially
when it is with your peers and it is
backed by such incredible encouragement. Bluegrass music is all about
community, and there is no stronger
community than one that is fostered
through a program like KOB.
Because just as Frank always says,
“We’re not just average kids here.
We’re kids on bluegrass! So let’s get
‘er done!”

Above: Just some of the faces of KOB 2016.
Below: Parents are some of the biggest fans,
of course.

116 Clement Street, SF
CBA sponsored jam every 1st Wednesday
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Joe Weed’s Studio Insider
Listen Carefully; Read
Skeptically

Remember when you were
a youngster purchasing your first
high-quality stereo system? Or when
you got a bonus at work and went to
the stereo store to buy an upgraded
rig, and the salesperson gave you a
mouthful of acronyms and figures
to convince you that Brand A was
clearly superior to Brand Z? Did you
believe the claims of the salesperson?
Could you hear the differences between the competing systems at the
shop? Were you embarrassed to admit that you couldn’t?
I refer to this situation - the
discussion of imperceivable vapor as the “voodoo” of the audio world.
Usually, the more outlandish the
claims, the less I believe them. In
fact, if today I let it slip out in conversation that I’m a music producer,
the salesperson’s stories frequently
come quickly down to earth. Magical powers attributed to mysterious
acronyms evaporate.
As a producer with over 4 decades of experience, I listen very
differently than most home audio
enthusiasts. That is due more to experience and knowing how to listen,
than to how well my ears work. Early
in my professional life, I began taking active measures to preserve my
hearing. I carry earplugs with me
almost everywhere, and use them
when flying, using power tools, or
anywhere I perceive the volume level
to be potentially damaging. But my
work depends on much more than
my ears.

What did she say?

I’ve worked with audio engineers whose hearing, while clearly
damaged, still allows them to produce great sounding music. That’s
because they know how to listen
closely to appreciate and creatively
employ the tools of recording production to present the performer
in an artful way. Tools like room
choice, microphone choice and
placement, equalization, compression, and placement in the stereo
panorama have a profound effect
on the mix of multiple audio tracks.
Experienced engineers know how to
harness subtle differences provided
by circuitry in preamps and signal
processors to give additional shades
of meaning to sounds as they place
them into the stereo panorama along
with other elements. Even engineers
with damaged hearing who have
been working with these techniques
and making decisions about them for
decades can bring additional creativity and personality to a project. This
is due more to their sophisticated
listening and working style than to
their ability to hear high frequencies
as well as an adolescent.

So what’s my advice for
somebody who’s new
to audio work?

Let’s assume your goal is to work
in your home studio and produce
good-sounding recordings while you
improve your understanding and
sophistication. First, you probably

don’t need to have perfect hearing,
although you should have it checked
if you plan to work in audio. If you
have a significant imbalance in your
ears, or are unable to hear an important part of the audio spectrum
due to congenital issues, disease, or
accident, you should be aware of
these deficiencies and learn to work
with them if they’re not too severe. If
you’re new to audio, try getting help
from a friend with more experience
who can help you to spot the areas
where you need improvement.
Second, get recordings by some
of your favorite artists. And get recordings by some of the national-level artists on major labels who’ve recorded with big budgets in the genre
you want to work in. Get CDs, and
listen to them in their full resolution, rather than after they’ve been
compressed and sliced to make for
convenient downloading or streaming. Listen to them on your studio
system, in a room that’s symmetrical
and reasonably absorptive, rather
than in a live, echo-filled space. Listen to them also in your car, if your
car system can play CDs (many only
play mp3s or other compressed formats coming from iTunes or similar systems). Listen to them on
high-quality headphones. Listening
to the same recording in these different environments can help you
learn how the listening environment
affects perception.
Start by listening to the overall impression of the mix. Does the
sonic presentation help convey the
mood or message of the performers? Are the various elements well
balanced? Does the mix take full advantage of the Left to Right spread of
the stereo spectrum? Is the dynamic
range reduced and slammed so that
the music is either all on or all off ?
Or is there a rich texture of sounds
that vary in volume within a pleasing
range?
Next, pick out individual elements. Can you hear the lowest register of the bass? Can you hear the
sparkle of the strings on frets? Can
you hear the singer’s breath? The
bow on the strings? Can you distinguish between the various instruments when they play at the same
time?
Focus your attention on the
rhythm section. If the recording is
without drums, then listen carefully
to how the mix presents the rhythmic
pulse of the tune. Bluegrass groups
use acoustic guitar and upright bass
to provide the downbeats. The mandolin, often doubled by other instruments, provides the backbeats. How
are these instruments presented in
the mix you’re studying?
Describing the benefits of each
tiny step in the construction of an
engaging and creative mix may seem
like voodoo speak to an uninitiated listener. But repeated listening,
studying, learning about and practicing the professional engineer’s
contributions can make startling
differences in the work of aspiring
engineers. After a period of study
and practice, you may find that what
you thought of as voodoo speak at

one time is actually important information. So go forth and listen, listen,
and listen.
Copyright © 2016 by Joe Weed
Joe Weed records acoustic music at his
Highland Studios near Los Gatos,
California. He has released six albums of his own, produced many projects for independent artists and labels, and does scores for film, TV and
museums. Joe’s composition “Hymn to

the Big Sky” was heard in “The Dust
Bowl,” a film by Ken Burns, which
premiered nationally on PBS. Joe recently produced “Pa’s Fiddle,” a collection of 19th-century American music
played by “Pa” Charles Ingalls, father
of Laura Ingalls Wilder, the author of
the “Little House on the Prairie” book
series. Reach Joe by calling (408) 3533353, by email at joe@highlandpublishing.com, or by visiting joeweed.
com.

Joe Weed

The French Connection
by Allan French
Lost & Swapped

I am a big believer in “marking
anything you can lose,” especially
when going to a big group event.
One of our KOB musicians lost
his tab/lyrics binder during FDF,
last June, according to what I read
in our August issue. I don’t know
the circumstances, but I presume
there was no ID on the binder.
(He thinks it was left at the KOB
rehearsal area; if it was there, and
was labeled, it would have been
quickly returned to him.)
I read the following in a news
thread I follow. Names are redacted to protect guilty and/or embarrassed parties:
I’m trying to contact [...].
She took my guitar case by mistake at last week’s Pickin’ & Fiddlin’ Potluck [...], and I now am
using hers, that she left behind.
Both hers and mine have name
tags on them, but, unfortunately,
hers has no contact info – only a
room number. (My case also has
the bright red lid to my bean salad
dish in it. My name tag also has
my address on it, but probably
not my phone number -- it’s in the
folkie directory and the Oakland/
Berkeley phone book.) I can’t
find her in the SFFMC directory, and the people by that name
in the Oakland phone directory
don’t know her.”
Notice that the “accidental
taker” is not an unidentified person: her name is known, but she
can’t be reached. Notice how one
tag has an address but not a phone
number, and the other has just a
room number. The missing case
had a bright red lid in it, so even
if a case is plastered with stickers,
it still needs current contact info:
more than one phone number and
at least one e-address. Tape a business card inside, if you prefer to
not have it easily viewed by every
passer-by.
I thought I had left my
heavy-duty canvas rain-hat on an
airport shuttle. It turns out I left
it at my brother’s home during
last winter’s holiday visit. No
harm done in that case. However,
someone lost a hat at the NCBS
“Bluegrass On Broadway” concert
last January; and that person was
not so lucky.
I went to a square dance recently, where someone left behind

their fancy Camelback water bottle. How hard would it have been
to write their name on it? Or, to
affix a sticker on the bottom? I
wonder how often someone grabs
the wrong iPhone from a table full
of nearly-identical devices? That’s
even easier to do than grabbing
the wrong axe-case at a jam session! Does your phone have your
name or e-mail or driver’s license
number on its exterior? (The license number enables the police
to trace a device to its owner.)

Sing – even if you
sound like a frog!

It does take a lot of work to
become an instrument-playing
musician. I’ve heard 10,000 hours
and 6 years suggested as ballpark
figures for the time required.
Most musicians will gladly talk
about how it is WORTH THE
EFFORT to become a musician;
but I understand that many people aren’t willing to do it, or are
self-conscious in the earliest phase
of the process.
On the other hand, singing is
not nearly as daunting a challenge.
You already know how to talk –
and that’s nearly half the battle! If
you wish to be an acapella soloist,
or sing in an opera or a classical
music choir, there is indeed a lot
of effort required, and professional training may indeed be needed.
But for 99% of the “other music,”
nearly anyone can sing at least
passably-well, if they’re willing to
accept that they don’t sound “to
other people” the way that they
sound to themselves. (No, you
don’t sound like a frog; you just
think you do!)
With a modest effort, nearly
anyone and sing most bluegrass
and folk and gospel standards
“good enough,” as well as rock, rap,
and pop. And if you can’t seem
to memorize the lyrics, you can
at least hum-along. I doubt I’m
going to convince anyone to sing
who’s not already in the mindset
to do it, but perhaps some other
people can inspire you.
“God respects me when I
work; but God loves me when
I sing.” ~Rabindranath Tagore (1861-1941, a philosopher /
writer / painter from Calcutta,
and the first non-European to win
the Nobel Prize for literature). I

Allan French
used this declaration as part of my
“senior quote” in my high school
yearbook.
“I don’t sing because I’m happy;
I’m happy because I sing.” ~William James (1842-1910, an American philosopher and a pioneering
psychologist)

The Luthier of
Leavenworth

This has nothing to do with
the infamous prison in Kansas,
but that was the best word-match
for “luthier” that I came up with.
I was able to rhyme a passage
from the song “Drink Up And
Go Home” – but it’s too long
for a section title: “I’m fresh out
of prison, six years in the pen. /
Now I build guitars, have friends
among men.”
On June 23 this year, KQED
Radio had an interview with
ex-convict Robert Vincent, who
makes high-end classical guitars.
If he had watched “Oh Brother Where Art Thou,” maybe he
would have been inspired to target the bluegrass demographic.
(There’s certainly enough crime
and deprivation in the themes of
our music!) Instead he caught the
attention of folks like Harry Belafonte, who commissioned him to
build a guitar, as a gift for Carlos
Santana! The story is accompanied by several photos of gorgeous
woodwork.
On July 30, the same station
aired a piece about the head of
the rigging team, of the famous
Mountain Winery outdoors concert/theatre venue. (A rigger
installs the lighting and audio
equipment above and around the
stage – which has to be rearranged
for every show.) I found several
other music-related stories there,
too. Search the archives at www.
kqed.org/arts if you’re interested
in reading or listening to these
stories. (Click the magnifier icon
to do a search.)
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BRENDA and the Reviews
Doyle Lawson & Quicksilver: Burden Bearer
Mountain Home Music Company
www.mountainhomemusiccompany.com
©2016
Song List: Burden Bearer, Best
Friends, Brother Have You
Heard, He’ll Care For You, No
Storm That We Must Fear, You
Were Right, Rejoicing All the
Way, The Touch of His Gentle
Hand, Another Day, He’s Everywhere, Ger Right With God,
Past All Sorrow, God Gave Noah
the Rainbow Sign, By the Marks
in His Hands, The Cross in the
Garden, Sailing on the Waves of
Glory, Wonderful Day, Wrastlin’
Jacob, Songs I Heard My Mama
Sing, How Great Thou Art.
With almost fifty albums to
his credit, and a large number of
awards, Doyle Lawson is a musical icon, and his bands have been
called the farm team for bluegrass,
as its many alumni have gone on
to front other stellar bands. Doyle
learned his signature gospel vocal
sound from his father’s performances in churches in Tennessee.
The current Quicksilver band
members are Josh Swift on vocals,
resophonic guitar, Dustin Pyrtle
on vocals and guitar, Eli Johnston
on vocals and bass, Joe Dean on
banjo and Stephen Burwell on fiddle.
The album features 20 songs,
ten a cappella and ten vocals with
instrumental accompaniment. It’s
a robust mix of classic songs and
newly written songs of praise,
hope and salvation. The title song,
“Burden Bearer,” kicks off with a
strong instrumental rhythm augmented with dobro and mandolin
flourishes, and a joyous recognition of Jesus as the burden bearer
who will help your troubled soul.
“Best Friends” was also written by
Tammy Robinette and the story
of the orphan boy whose life was
transformed by the message in
John 3:16. Doyle wrote “Brother
Have You Heard,” and the a cappella delivery is filled with contrasting harmonies and rhythms
punctuated with bass vocals.
Doyle’s arrangements of “Rejoicing All the Way,” “Get Right With
God,”and “God Gave Noah the
Rainbow Sign,” are classic vocal
blends infused with the emotional depth of gospel music. “Wrastlin’ Jacob” has a call-and-response
format that has roots in the African-American gospel tradition,
and has a superb vocal blend.
The album ends with a stirring “How Great Thou Art,” and
it could be amended that this collection is equally great.
Volume Five: Drifter
Mountain Fever Records
www.MountainFever.com
©2016
Song List: I Am a Drifter, Lonely wind, 98 Years, When I Go

Away, Ranching Man, Because
of You, Lucky Seven, Tall Pines,
Scarecrow, Alaskan Gold, Molly
Dear, With My Gun.
Volume Five was started by
Glen Harrell in 2008, and over the
years the band has been nominated for many IBMA awards, and
each of its 6 CDs has showcased
the band’s wonderful harmony vocals and versatile instrumentation
that moves easily from hard-driving bluegrass to gentle love songs.
Glen’s lead vocals and fiddle are
the anchor of the band’s sound,
and he is joined by Patton Wages
on guitar and vocals, Chris Williamson on bass and vocals, Harry
Clark on mandolin and vocals, Jeff
Parton on dobro and Aaron Ramsey on bass.
The title song, “I Am a Drifter,” has a strong solo guitar intro
that eases into the heartfelt vocal
followed by the punchy rhythm of
the fiddle and banjo. Life’s shifting focus continues in “95 Years”
as the singer recounts his mistakes
that land him in jail. “Ranching
Man” is another decision song
with a choice to have a secure future with a ranch in Oklahoma
while under the command of a father-in-law waving money. Journeys in search of fortune bring the
singer to “Alaskan Gold,” and the
instrumentals shift into high gear
with guitar and mandolin solos
that push the rhythm. “Tall Pines”
brings the drifter back to his roots,
and “Scarecrow” is a love song to
life on a farm. Love calls in Ronnie Bowman’s “Because of You,”
and Glen’s warm voice caresses
the lyrics and Jeff’s dobro flows
gently under the song. An album
highlight is the glorious “When
I Go Away,” with its farewell to
life’s journey and the promise
that is also in the vein of “Wayfaring Stranger.” Volume Five has
a strong contemporary bluegrass
groove, and the vocals and instrumentals are top-notch.
The Farm Hands:
Dig in the Dirt
Pinecastle Records
www.PinecastleMusic.com
©2016
Song List: Dig in the Dirt, All
the Way Home, This Time’s for
the Lord, I Would, It’ll Getcha
Where You’re Goin’, The Selfishness in Man, Homefolks, Rezo
Ride, Medals for Mothers, It’s
the Love, Mansion on Main, I
Saw the Light.
Since its start in 2010, the
Farm Hands have won over 40 SPBGMA music awards, including
Entertainer of the Year. This past
year they won Gospel Band and
Vocal Group of the year, and this
latest album continues to display
the band’s vocal and instrumental
talents as well as their songwriting
on five of the songs. Band members are Tim Graves on dobro and
vocals, Daryl Mosley on bass and

vocals, Bennie Boling on banjo and vocals, and Keith Tew on
guitar and vocals. Also appearing
on the album is Kimberly Bibb on
fiddle.
Tim Graves’ dobro playing
has earned him a place in the
Bluegrass Hall of Fame, and his
instrumental “Rezo Ride” leads
the way with flourishes followed
by mandolin and banjo. Keith’s
title song, “Dig in the Dirt” has
a catchy lyric and joyful message,
and the band’s harmony vocals are
seamless. Keith also wrote “It’s
the Love” and the gentle lead vocal celebrates the “love your heart’s
looking for.”
Daryl’s “All the
Way Home” is a tribute to family
and country living with musings
about fishing, snakes, and following your Dad all the way home.
Jerry Salley co-wrote “It’ll Getcha
Where You’re Goin’” and the rites
of passage in the gift of a father’s
prized car and Bible is a poignant
vignette of growing up and leaving
home. The Farm Hands have captured stories of the homefolks that
live in the heart of America and
celebrate values that are not always
remembered in today’s world. This
could be their next album of the
year winner!
Mickey Galyean & Cullem’s
Bridge: My Daddy’s Grass
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com
©2016
Song List: I Found My Daddy’s
Grass, Charming Betsy, Dark as
a Dungeon, Mama I Saw Jesus
Last Night, We’ll Be Sweethearts
in Heaven, One Loaf of Bread,
Home With the Blues, Brother
Paul, It’s A Cold Cold World,
Trail Blaer, Please Take Care of
My Babies, I’d Have a Dime.
Low Gap, North Carolina is
a small town in the Blue Ridge
Mountains near Virginia, and
mountain music thrives in the
area. Mickey Galyean’s father was
a musician and songwriter who
belonged to many local bands. After his father passed away, Mickey
formed Cullen’s Bridge to continue his musical legacy. Joining him
in the band are Brad Hiatt on bass
and baritone vocals, Rick Pardue
on banjo and tenor vocals, and
Billy Hawks on fiddle.
Each of band members has
played bluegrass for years, and
their instrumental skills shine on
Billy’s original song, “Trail Blazer.”
Billy’s fiddle begins the song at a
fast pace, and the banjo joins in
with Rick’s flawless picking, while
Brad and Mickey keep the rhythm
undercurrent on bass and guitar.
Rick is an accomplished songwriter, and his “I Found Daddy’s
Grass” will resonate with listeners
who first heard bluegrass at home
with records, radio, or television.
Mickey’s powerful voice gives life
to the story, and the fiddle and

banjo flow throughout the song.
Another Rick Pardue song is
“Please Take Care of My Babies”
with its sad story of a dying mother leaving her baby son behind.
It’s a story that was no doubt a
part of mountain life during the
depression years. Another song of
hard times is the Dave Evans song
“One Loaf of Bread” with the
starving children hoping for just
a bit of bread. The band performs
James King’s song, “It’s A Cold,
Cold World,” and James sings the
solo on the Carter Stanley classic,
“We’ll Be Sweethearts in Heaven.”
Sadly it was one of James King’s
last recordings.
Mickey and Cullen’s Bridge
have revived the old mountain
sound and for anyone wanting
their bluegrass “the old way,” this
fills the bill.
Edgar Loudermilk: Georgia
Maple
Pinecastle Records
www.pinecastlemusic.com
©2016
Song List: My Kentucky Home,
Homesick Blues, Dreaming
Enough to Get Me By, Georgia Maple, My Home in Caroline, I’ll See You in My Dreams,
Harvest of My Heart, It Must
Be Love, Blues Ain’t Coming
Through My Door, Trains Can’t
Turn Around, Until Your Love
Brings Me Back, This Letter.
Edgar Loudermilk may not
be a household name, but his
family and bands are well known
in the bluegrass genre. Edgar is
related to the Louvin Brothers,
and he was a member of Rhonda
Vincent’s band, IIIrd Tyme Out,
and Adkins and Loudermilk. This
latest album features 8 of Edgar’s
original songs and the talents of
Glen Crain on dobro, Jeff Autry
on guitar and harmony vocals,
and Zack Autry on mandolin and
harmony vocals.
Edgar’s warm baritone gives
credibility to his songs, and most
of the songs focus on home, family, and love loyalties. The title
song, “Georgia Maple,” is similar
to “Tall Pines” with a planted tree
showing the passage of time and
the security of the family home.
Edgar’s own southern roots are
reflected in his “My Kentucky
Home,” with its return to Mom
and Dad, and “My Home in Caroline” that has a delightful combination of dobro, banjo and vocal harmonies from the Autrys.
“Blues Ain’t Coming Through My
Door” is a change of pace with the
singer proclaiming, “Every time
I think of her, I’m glad she’s not
around,” The song also has strong
guitar, dobro, and bass solos.
“I’ll See You in My Dreams”
offers a swing rhythm with Glen
Crain’s dobro taking the instrumental lead.
Robert Turley’s
“Harvest of My Heart” is a gentle love song dedicated to the
“precious jewel” children and the

Brenda Hough
woman “I adore.” This upbeat collection is sure to bring your focus
back to love and family and is a
fine introduction to Edgar Loudermilk’s many talents.
New Town: Harlan Road
Mountain Home Music Company
www.mountainhomemusiccompany.com
©2016
Song List: All That I Can Take,
Can’t Let Go, Harlan Road, The
Heart You’ve Been Tending,
Hard Times, The Feast of the
Gryphon, The Crows and the
Jakes, Drifter Blues, Wildfire,
Castaway, Come Back To Me.
Even though the band was
started in 2009, the current band
lineup has only been together for
a short time. The fact that their
songs are carefully arranged with
strong vocals and instrumentals
reflects the skills and experience of
the band members. Jr. Williams
has been with Newfound Road,
and his wife Kati Penn has had her
own band. Travis Anderson (bass),
Mitchell Cannon (mandolin), and
Hayes Griffin (guitar) have won
awards for their playing and their
ability to shift to jazz and more
contemporary styles and rhythms
gives the band a diverse and complex sound. Framing the strong
vocals are striking instrumental
interludes on mandolin, banjo,
fiddle, and guitar.
The contrasting vocal styles
of Kati and Jr. influence the song
selection and delivery. Kati has
a clear and heartfelt delivery that
makes delivers a song’s emotional
content, while Jr. has one of those
roughhewn voices that can make
Continued on A-27
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By J. Rose

Bluegrass She Wrote: and helps adult
Always a Beginner
beginners
to
It was a warm Summer day
in the small town of Stevenson,
Washington. I was doing my best
to walk as fast as I could while remaining calm and keeping in a relaxed demeanor as I made my way
over to the big red barn. The festival grounds were beginning to fill
up with excited campers and eager
pickers. As the afternoon wind of
Columbia Gorge picked up, my
baseball cap flew off of my head and
tumbled across the gravel in front of
me. I had to surrender my cool and
run after it while my unruly festival
hair flew about and added to the
classic windy hat chase scene. I finally caught up with it and laughed
out loud as I smushed it back onto
my head. Just then I spotted Ms.
Linda Leavitt who was right on
time for our interview. She wore a
red summer dress that flowed about
with the breeze as she stood up to
greet me with a warm smile. “Hey
darlin’,” she said with her signature
drawl.
Linda and I made our way
through the vendors as they unpacked their goods in preparation
for the weekend and settled on two
wooden benches that sat facing one
another. We chatted casually as we
got comfortable. The giant maroon
doors were propped open at the
back of the barn where a group of
volunteers loaded in sound equipment for the stage. Small groups of
tiny birds darted in and out of the
rafters while I searched for my pen.
Linda Leavitt is the vocal instructor at Taborgrass where she teaches beginning guitar, voice lessons

become better
jammers, singers, and musicians. Leavitt
is the editor of
The
Oregon
Bluegrass Association’s periodical, “The
Bluegrass Express,” and is
also the voice
behind
“Ask
Aunt Pearl,” the
Express’ advice
column. Aunt
Pearl, named
after
Linda’s
grandmother,
gracefully advises her readers
on such subjects as ‘that gal
stole my song’
and ‘shouldn’t
everyone sing in
the key of G?’
Linda Leavitt (second from the right) and her band Mountain Honey.
Born
in
Virginia, but
raised in Texas and Florida, Linda’s “Bluegrass came out if that south- heard some bluegrass banjo coming
southern roots run deep. She grew ern gospel tradition,” she explained, from a nearby house. She walked
up singing in a Southern Baptist “but during that time, it was seen as right up and knocked on the door
church where she would attend six unsophisticated.” Thus, Leavitt did to inquire. As she shared her story
days a week. “Six days a week?!” everything but. “I sang in a rock with me, I couldn’t help but recogI exclaimed. She laughed and band, I sang in a jazz band, I even nize how everyone can recall the
said she was still in recovery. “My sang in just a straight up country moment when their bluegrass story
Daddy sang in a gospel quartet,” band.” Knowing that music is what begins. It’s that moment when you
she elaborated. Leavitt explained she loved most, Linda made her way realize that you’ve found something
how she used to get up early before to the West Coast to study journal- that you didn’t even know you were
church on Sunday mornings so as ism and write about it.
looking for, but now that it’s here,
not to miss her favorite radio show
Years passed while Linda mar- you have no idea how you ever lived
The Gospel Singing Jubilee. “I’d ried and raised a family. One day, without it. Linda continued to tell
just sing along with it” she beamed. while canvassing for Obama, Linda me about her bluegrass moment.

J. Rose
Fast friends, the two of them spent
that afternoon and many years to
come, pickin’ and a singing. “Bluegrass music is like going to church
without the dogma” she laughed.
A couple of years later, Leavitt
was in a car accident that left her
unable to speak. Aphasia is a combination of a speech and language
disorder caused by damage to the
brain. In Linda’s case, it was a
concussion from the accident that
caused the damage. Oddly enough,
Linda could still sing. She could
easily recite every verse to an old
gospel song, but she was unable to
use her words when it came to conversations. This is what led her to
Taborgrass. Taborgrass is a “weekly
group lesson and jam session for beginning and intermediate Bluegrass
players in Portland, Oregon.” The
website is equipped with free instructional videos and tab for beginners. With an incredible amount of
dedication, perseverance and bluegrass music, Linda was soon able to
talk again. “Yet another account of
how ‘bluegrass saves’” I thought to
myself.
In addition to her work at
Taborgrass, Linda performs weekly
with her band, Mountain Honey.
They can be found playing at surrounding festivals, bars, house concerts, you name it. “Do you find
that you still need to practice even
though you play out so much?” I
asked. “Are you kidding me!?” she
said raising her eyebrows; “I am
non-stop practicing.” “Really,” I
queried, with a slight tone of guilt
and disappointment in my own
practice habits. “Any tips for a fellow adult beginner,” I had asked her.
She referenced a book called Guitar
Zero, by Gary Marcus, a professor
at NYU. He studies how adults acquire language and music. “There is
a dearth of knowledge on adults and
how they learn music.” “What!?” I
couldn’t contain my excitement and
wondered why, given my never-ending pursuit of efficiency, I had never
researched such a relevant subject.
By now, the barn had begun to fill
with a variety of people. The evening sun filled the oversized door
frame with light and turned the
scattered crowd into silhouettes.
I learned that Leavitt began playing guitar at a very young age but
decided to pick up the mandolin
a few years ago and most recently
started playing the fiddle. “Do you
still consider yourself a beginner?”
I asked. “It’s a long life” she smiled
encouragingly. “I consider myself
‘always a beginner.’” I smiled back
with a sigh of relief. “Me too.”
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: I’m building a banjo and getting ready to put
the binding around the resonator. The binding I
bought sticks out when I put it in the groove and I
can’t find binding that’s a little thinner (it’s either
this size or a lot thinner). Should I sand down the
binding first, before I attach it? And, will sanding
ruin or change the color of the binding?

A: Binding the instrument – especially going around
a resonator – is a fairly easy task. Actually, if the binding you have sticks out a bit, that’s perfect. If you have
the tools to rout the channel a little deeper, it is the best way to get a good fit, but the binding
should still be slightly taller and slightly wider than the channel it is going into. If you can’t rout
the channel deeper for one reason or another, it is absolutely fine to use binding that is a little
oversize because you will be scraping the binding flush to the wood after the binding is glued in.
The scraping process will level the binding, wood, and glue in one step to one common plane.
And, while scraping sounds like a chore, it’s actually quite easy, and it is the right way to prepare
binding.
Every luthier has his or her favorite scraping tool. Some folks like flat cabinet scrapers,
others like the side edge of a chisel. The builders at Gibson used to use hacksaw blades cut in half
and ground to a chisel-like edge, with the sharp edges of the teeth quickly dulled on the grinder.
The long blade gave them something easy to hold, and the serrated but dulled edge gave them a
good grip. I prefer to use single edge razor blades because they are reasonably cheap, they have
a wide straight edge, and for just a few cents, you can always be assured of having a sharp one. I
hold the blade between my thumb and index finger, and I keep the blade straight up and down
to the work. In this way I am not “cutting” the binding, just using the sharp edge of the blade
to scrap away a thin layer of plastic with each stroke. I know it may look precarious, but I don’t
recall ever cutting myself with a single razor during my many decades scraping binding.
In addition to scraping to get the height correct, scraping is an important second step
during the finishing process. Most builders stain over the binding when they color their instruments (it’s a lot better than trying to mask off the binding) and then they scrape the stain off the
binding just before the instrument gets it clear coat. (I recommend spraying one clear coat over
the stain to protect the stained finish before starting the scraping process.)

dovetail shape, both the male and female parts of the connection are basically a straight, non-tapered slot.

Fig. 2. Unlike the dovetail joint in most guitars, the dovetail joint in the mandolin is a
straight-sided. And, except for the angular shape of the dovetail itself, it is an un-tapered
joint.
For guitars, where there is more wood to work with, using tapered vs non-tapered dovetail
joints is another story, and its usage basically varies from guitar builder to guitar builder. Martin
has used the tapered joint (Fig. 3) from their earliest guitars, to today. Some makers, especially
those in the Pacific Rim, use straight dovetail joints, with no taper. The tapered joint is easier to
do on a guitar because the parts are larger and the method of routing the joint in production is
different from how the neck and joint are created for the mandolin.

Fig. 3. The butt-end of this C.F. Martin neck shows the tapered dovetail joint.
Q: I’m building my first mandolin and am having a bit of trouble trying to be neat with
gluing on the binding. As you can see in my photo, I have cement everywhere (I’m using
Duco). Are there any tricks for working neater?
Fig. 1. A single-edge razor is the ideal tool to use when scraping the binding and glue flush
to the neighboring wood. I work in long, fast strokes.

A: First of all, my compliments to you – your binding work and body scroll shaping looks REALLY GREAT! Congratulations!

Originally, celluloid was used for all instrument bindings, although it is getting more difficult to purchase because it is rather volatile. Celluloid is a very hard plastic, and you will not
damage the binding or change its color if you scrape it. It was originally designed as a synthetic
replacement for ivory for things like billiard balls, jewelry, and so on. When it was first used on
instruments in the early 1900’s, the music industry coined the term “ivoroid” – combining the
words “celluloid” and “ivory.” The material is quite durable. In fact, the minor reason for using
binding is to decorate the edge joint. The major reason is to have a very hard material on the edge
of the instrument to protect the edges and corners from dings, and celluloid is harder that wood
so it is a perfect choice.
Some cautions: If you sand celluloid on an electric sander, you can melt it. Celluloid is
highly flammable. If you sand it too hard and try to remove a lot of material quickly, the heat
could cause it to burst into flames (one of the reasons it is more difficult to purchase, today).
Obviously, be careful handling the razor blades, too.
Q: In the last issue of the Breakdown, you said that a dovetail joint in a [mandolin] headblock could be cut on a band saw, but you didn’t say anything about tilting the table back
and forth to get the correct taper. How do you do that for each side of the cut, and how
much taper do you use?
A: My reference last month was to using a combination of tools that included gouges (hand
chisels), band saws, and files depending on what is needed for each step. The main reason I
didn’t suggest anything about a taper in the dovetail is because many mandolin makers don’t
use a tapered joint, preferring to use a straight-sided dovetail-shape, instead. The female straight
slot (Fig. 2) is rather easy to make in the headblock because it is a simple (but precise) cut on
the band saw. On the other hand, the corresponding male dovetail joint in the neck requires
holding the neck in a fixture at a 6° angle (for an F5 mandolin) or 4° (for an F4 mandolin) while
the dovetail is being cut. Then the two joints are hand fitted together. So, other than having a

Fig. 4. Excess glue around the binding of this luthier’s mandolin can be scraped and
sanded away to provide a clean smooth edge before the final finishing process.
As to the glue, I wouldn’t worry too much about being extra neat when you glue on the
binding. The primary job is it to get the binding shaped to the curves of the instrument’s body,
make sure the joints are well mortised, and ensure that the binding is securely and properly
fitted into the binding notch (and it looks like you’ve done both of these tasks quite well). As
long as you don’t have gobs of glue here and there, the glue should clean up well in the scraping and sanding operation (see the first question in this month’s column about scraping). The
Continued on A-27
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Bluegrass Confidential By Chuck Poling
Pacific Drive

The addition of Vern’s Stage to
the Father’s Day Festival has provided opportunities for new and/or
local bands to get in front of a festival audience. It also delivers some
surprises, as it did this year with
the thrilling set by Pacific Drive, an
emerging young band from Northern California.
The members, Jesse Fichman
(guitar), Helen Foley (bass), Dana
Frankel (fiddle), David Thiessen
(mandolin), and Sam Reed (banjo),
are in their teens or early twenties.
They met each other at bluegrass
festivals and realized that they all
shared the same passion for bluegrass music and they enjoyed playing it together. They also embrace
the social aspects of the bluegrass
community, especially the ability
to instantly find common ground
with strangers through jamming.
“Bluegrass is a shared knowledge and a shared experience,”
Jesse explained. “The magic is that
everyone knows the same songs
and customs, so much that it has
turned into a secret language.”
David agreed, “I think going
to bluegrass festivals and really
experiencing the music first hand
and getting to know the wonderful
community really got me hooked.”
Helen put it simply, “I am just
never happier than playing and
singing in the dirt at 3 a.m. with
my best friends. Life just does not
get better than that.”
“I love bluegrass because along
with playing this genre comes
with an amazing community,”
said Dana. “Playing bluegrass has
brought me some of my favorite
people in the world and forced me
to make amazing connections. I
love being able to connect with a
complete stranger through music
and get to know them. I’ve made
so many new and lifelong friends
from bluegrass, and I feel so grateful. What more could someone ask
for?”
Because the band members are
scattered from Santa Rosa to Santa
Cruz and points in between, gathering for rehearsals and gigs can be
challenging, but the desire to play
together outweighs the inconvenience of a long drive.
Pacific Drive plays a blend
of traditional and contemporary
bluegrass that reflects the interests
and influences of each member.
They were each exposed to bluegrass early in their lives and bring
other musical experiences and
knowledge to the band.

Helen grew up in Redwood
City and Los Altos Hills as a classically trained pianist and vocalist,
and was introduced to bluegrass at
the age of ten by her mother Jeanette, a familiar face at area jams.
Helen liked the music and enjoyed
the festival experience as a diversion, but it didn’t take long for her
to get more deeply involved.
“I’d always thought bluegrass
was a fun hobby and great community,” she said, “but it wasn’t until
the CBA sent me to IBMA to play
in their Kids on Bluegrass Program
for the first time that I realized I
was hooked. I think by far the best
moment of my musical life was
playing in a jam at 2 a.m. with a
bunch of Europeans at a festival in
La Roche Sur Foron in France the
summer of 2015, where I had been
sent with a KOB band by IBMA.
It was a total moment of clarity for
me, when I realized that bluegrass
was forever going to be a part of
my life whether I wanted it to be
or not.”
Helen admits that although
her musical previous experience
was nothing like bluegrass, she’s
able to find some similarities and
learned to appreciate the idiosyncrasies of the genre.
“I grew up being a classically trained pianist and vocalist, so
I was lucky enough to come into
bluegrass with a prior knowledge
of music,” she explained. “It’s been
very interesting and different to see
the way theory and written music
is approached in bluegrass.”
As her new bluegrass habit
started eating into her already busy
schedule, Helen had to make some
tough choices.
“I stopped my formal training when I was sixteen – partially
because I wanted to invest more of
my time in bluegrass – but I still
play as much as I can.”
Dana, a resident of Pacifica, is
the daughter of Vicki and Avram
Frankel, both of whom have been
active in Bay Area bluegrass circles
for years.
“My first exposure to bluegrass was around the age of 4 or 5
when I remember hearing my parents play bluegrass CD’s and going
to fiddle lesson with my mom,” she
recalled.
“My parents definitely got
me into the bluegrass scene. That’s
where it all started. Also, taking
lesson first with Katherine Manning in my younger years definitely
made way for my passion of oldtime and bluegrass music. From

Chuck Poling

Young band Pacific Drive on the Father’s Day Bluegrass Festival
Vern’s Stage.
there, I began taking lessons from
Jack Tuttle, which helped me develop more of a bluegrass style.”
Her influences range from
first generation icons like Kenny Baker, Stuart Duncan, and
Bobby Hicks to local figures like
Paul Shelasky, Jack Tuttle, and
Kids On Bluegrass alumna (and
current member of Rod Stewart’s
touring band) Annie Staninec.
“All of these artists have such
different styles, and I love listening to recordings and figuring out
new things that I wouldn’t have
ever thought of.”
Dana began playing in the
Dim Lights with Vicki and Avram
as a young teen and received encouragement from the larger bluegrass community. But getting together with someone her age that
shared her passion for the music
opened her eyes – and ears – to
new possibilities.
“When I first sang with Helen Foley, I realized there was nothing like connecting with someone
musically. As I’ve met more people in the bluegrass world I’m
constantly enlightened.”
Jesse and David both hail
form Santa Rosa and were
schooled in bluegrass by the
late Chip Dunbar. While still in
the fourth grade, they formed a
band inspired by their teacher’s
name and became the Mighty
Chiplings. After Chip’s untimely
death, David reached out to another experienced mandolin player for help.
“When Chip passed away unexpectedly I was very disheartened
and couldn’t imagine taking lesson
from anybody else except my hero
at the time, David Grisman,” said

David. “ So I wrote him a letter
and he had me over to his house
for a lesson. I was too star struck
to really get much out of it, but he
turned me on to some really great
traditional bluegrass and even gave
me the Kitchen Tapes CD of Red
Allen and Frank Wakefield.”
David grew up in a house
where bluegrass was no stranger.
“My brother had been playing
the banjo for a little while before
I started learning the mandolin.
His instructor at the time recommended listening to the Nitty
Gritty Dirt Band and Old and in
the Way. As we got more interested, we got into more traditional
bands like Bill Monroe.”
His previous musical efforts
had been focused on classical piano. When he was nine, he started searching for something that
provided an easier learning curve
and a friendlier environment.
He found both at bluegrass festivals and was smitten with both
the perpetual jamming and the
friendliness of the community.
Jesse also played piano, along
with clarinet, as a child, but by
fourth grade he’d taken up guitar
and was soon a Mighty Chipling.
He cites the music of Bill Monroe
and Tony Rice and as early influences, particularly Rice’s Manzanita album.
“Tony Rice has influenced
my playing,” he explained. “His
rhythm, his voice, and his flatpicking are all of an unparalleled drive
and taste.” Jesse also includes local
guitar slinger Mike Wilhoyte as a
source of inspiration and tips his
hat to Ed Neff for furthering his
bluegrass education.
Jesse is a fan of first generation

bluegrass icons like Monroe, the
Stanleys, and Jimmy Martin, but
he also is drawn to innovators such
as Mark O’Connor, Darol Anger,
and Chris Thile. He also finds inspiration from even more eclectic
sources, such as the rhythm of Latin and Celtic music and alternative
chord voicings of classical and jazz.
Beneath it all, though, is the
simple joy of playing music that he
loves with people that he likes.
“Being in a band with my best
bluegrass buddies has allowed me
to sustain my appreciation and love
for bluegrass throughout the year,”
he said. “Nailing a song in a good
jam or with a band is just the best
feeling, when the rhythm is locked
in and everyone’s in the moment.
That’s when I understand bluegrass
the most. It’s meant to be played.”
A Pacific Drive performance
features Helen’s powerful and
soulful vocals, Dana’s swirling fiddle, and a lot of hot picking from
Jesse, David, and Sam. Despite
their youth, the members have a
lot of experience under their belts
and know how to handle themselves on stage. Helen is a poised
and confident emcee, and they
are all engaging performers. Best
of all, when they’re in front of a
crowd they look like they are genuinely having a good time.
It’s only natural that they
should demonstrate such joy
when playing together. Pacific
Drive exists because five accomplished young musicians found
common ground through the organic process of jamming. They
met, they picked, they formed
a band, and just as importantly,
they established close friendships.
Helen recalled the group’s genesis.
“While jamming one day, just
the five of us, I remember someone remarking that we really had a
really good groove and chemistry.
Since then I consider my bandmates my closest friends and my
favorite people to play music with.
In the end, I think music, especially bluegrass, acts as a catalyst for
strong human connection. I could
be friends with someone for five
years, but I would have a stronger
relationship with someone I met at
a festival after five days of jamming
with them. It’s completely mind
boggling and absolutely beautiful”
Banjo player Sam Reed was
unavailable for this interview.
He’s currently touring around the
world in a zeppelin, promoting his
new line of bluegrass-themed hair
care products.
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Porch Talk
Blaine Sprouse

This month’s interview is
with the great fiddle player Blaine
Sprouse, whom I had the pleasure
of chatting with before the Peter
Rowan Bluegrass Birthday Fourth
of July Barbeque show at Rancho
Nicasio. Blaine’s resume is long and
impressive from Jimmy Martin,
James Monroe, Charlie Louvin to
many other greats. He now resides
in Northern California.
Dave: Hello Blaine. Nice to meet
you. Can you give us a short recap
of where you grew up?
Blaine: Sure Dave. I grew up in the
country outside of Hedgesville,
West Virginia, near Martinsburg.
My dad worked in a woolen mill
near Baltimore, then later in the
B&O Railroad shops in Martinsburg.
Dave: What were your early musical connections?
Blaine: Dad sang and played
clawhammer banjo and some guitar.
In the ‘40s he had a Saturday morning radio show, I believe out of Winchester, Virginia. He had a great collection of music: Flatt and Scruggs,
George Jones, the Stanley Brothers,
Bill Monroe, basically everything.
I mean, just stacks and stack of 78s
and 33 1/3 LPs. Eddie Arnold was
one of his favorite singers and he
had all of his 78s.
Dave: How did you start playing?
Blaine: When I got interested Dad
said, “I’ve got a guitar that I loaned
your uncle, so when we go up to see
him in Craigsville [Virginia] for the
holidays, we’ll get it back and you
can use that.”
Dave: What kind was it?
Blaine: It was a Gibson, one of the
smaller models. I don’t remember
which one but it had a sunburst finish. He showed me three chords – I
think D, G, and A – and I started
practicing and just went from there
playing along with Hank Williams
records.
Dave: Did your dad play with you?
Blaine: Yes. I’d play guitar along
with him on banjo on the weekends
and sometimes at night after he got
home from work.
Dave: When did you first hear
bluegrass?
Blaine: I can’t remember for sure,
but I think it was in Salem, Virginia
at Lakeside Amusement Park where
I saw Bill Monroe in person for the
first time. That was around ‘67 or
so, around the time Carlton Haney
started his bluegrass festivals at
Cantrell’s Horse Farm in Fincastle,
Virginia. I heard Kenny Baker and
it was all over for me on guitar.
Dave: Wow, just like that?
Blaine: Yep, just like that. When
I heard Kenny play Muleskinner
Blues, I was like, that is what I want
to sound like right there, I want to
make that instrument sound like
that. I was a goner.
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Interviews by Dave Berry
Dave: How
did you get
your first fiddle?
Blaine: I was
playing
at
dances at the
American
Legion
in
Martinsburg,
where
my
dad
would
take me. I
made $20 a
night and I
started saving
my money.
Around the
same time, a
friend Lawrence Houk
said
had
found a fiddle that was
busted up in a
Blaine Sprouse performs with the Rowan Brothers.
dumpster. He
glued it back
together, strung it up and gave it to Blaine: Yes. He was first and I lived Dave: Right, what caused that
me. He said, “Blaine, I heard you with him for six months and finally change?
wanted to play fiddle”. I didn’t have saved up enough money so that the Blaine: My dad passed away in ’85
a bow, so I learned to pick Old Joe banjo player Dwight Dillman and I and I got very introspective. I think
Clark and a few things on fiddle.
moved out and got our own apart- it had something to do with me not
finishing high school. So I got my
ment.
Dave: Were you playing fiddle at
GED and I really enjoyed reading
the dances?
and ended up going to a community
Dave: Was that in Nashville?
Blaine: Oh no. I was playing take-off Blaine: Yes, I was based in Nash- college and getting a two-year delead guitar then. I was just starting ville. After Jimmy I played with gree. Then I ended up at Vanderbilt
on the fiddle, kind of just picking James Monroe and the Midnight and got my bachelors degree.
out stuff. With the money I saved Ramblers, and it was there that I
I eventually bought a little 3/4 size played with Alan O’Bryant, who Dave: So you dropped music enfiddle and a bow. I finally learned many folks would be familiar with. tirely?
to use the bow a little bit but never Alan and I got to really hang with Blaine: I took a year off after that
really took lessons from anyone. I Kenny Baker a lot. I’d met Kenny and went back on the road with
just watched Kenny play and Buddy when I was about 13. He asked me Jim and Jesse. Afterwards I took
Spicher on the Wilburn Brothers to get my fiddle out and I played a the LSATs, got into Vanderbilt Law
show. I also followed Mack Magaha tune for him, and about half the way School and graduated law school in
from Reno and Smiley, who played through I got nervous and forgot it. ’94. From ’94 on until about 2009 I
on the Port Wagoner show.
He said, “Now by god kid, I tell you worked as a lawyer in Nashville.
what. When you get to Nashville
Dave: When did you start playing you look me up” and I did.
Dave: Was that work related to the
out on fiddle?
music business?
Blaine: Well, later on I played with Dave: Did Kenny remember you? Blaine: I did some music business
my cousin in the Sprouse Brothers Blaine: Yep. Jimmy Martin took me work but I mostly did litigation and
and that’s how I come to meet Jim- out to see Kenny and he remem- appellate work and ended up in the
my Martin in Waynesboro, Virginia bered me. Kenny would pay me I Attorney General’s Office as an asat a smaller festival.
think it was like $20 a day to knock sistant.
around the farm with him. After we
Dave: How did you go so quickly did all that, about 4:30 or 5:00, we’d Dave: So what pulled you back to
from learning to playing with Jim- go in and start playing some fiddle the music?
my Martin?
and talking and have a few cold Blaine: What happened was a diBlaine: I met Jimmy in 1974 when I ones.
vorce and my ex went to California.
was 17. I’d played with my dad prior
She had a sister in Santa Paula, and
to that when Carlton Haney started Dave: How long did that contin- I would fly out to California once a
sponsoring festivals at Watermelon ue?
month to see my son, who was about
Park in Berryville, Virginia. My dad Blaine: Gosh, that went on proba- three at the time. It wasn’t working
and my sister and I would camp out bly four or five years, and in those for me, as I wanted to see more of
and we’d jam a lot.
early years I’d be out there all the him and be closer. I ended up movtime. Then I left James Monroe, and ing out to Ventura. I quit my job
Dave: Were you still in school I think it was with Charlie Louvin I with the state of Tennessee, but that
when you started playing with went with next.
was in 2008, not a good time to be
him?
starting somewhere. I didn’t want to
Blaine: Well I dropped out of high Dave: You played with a lot of the take the bar exam right away so I got
school when I was 17 when Jimmy greats. Were there some that stand a job as a paralegal. I only worked a
Martin offered me a job. It worked out as being more important for couple of months and was laid off
out ok, although my dad didn’t your development?
for the first time in my life. Luckily I
want me to drop out of high school Blaine: Well of course, they were was able to draw off of what I made
because he grew up in rural Virginia all important. Jim and Jesse and in Tennessee.
and they took him out of school in the Osborne Brothers, which was
the 4th grade to work on the farm.
all before I went to law school. I Dave: Did you connect with any
dropped out of the music industry pickers in Southern California
Dave: So Jimmy Martin was your for a while.
where there’s a rich bluegrass hisfirst big break.
tory?

Dave Berry
Blaine: I didn’t have a lot of luck.
Peter Feldmann in Los Olivos was
the first real music job I guess you’d
say that I had. He’s a very good mandolin player and close friend now.
About 2009 I pulled my fiddle out
from under the bed. I hadn’t played
it for about a year so I decided, heck,
I might as well play the fiddle because I couldn’t seem to find a job
elsewhere. I do remember making
the conscious decision that I’m not
going to take the bar exam, I don’t
want to be a lawyer.
Dave: How did you connect to
Northern California?
Blaine: Well, I met a friend, Tim
Weed, who lives just over here in
Nicasio now.
He has his studio and is also a
great musician. He was working on
a CD and he asked me if I would put
some fiddle on it. He was in Inverness at the time and I was in LA and
not liking it at all. So I came up and
set up for about a week at his house.
Dave: That sounds like a big
change.
Blaine: Yes. I remember the first
morning I woke up and the trees
were blowing in the wind and I was
like, this is so much better than LA
and Peter Rowan lives just over the
ridge. I’ve known Pete gosh since
’76 or ’77 from Bean Blossom and
we’d played some off and on. So
Pete was like, hey, I’m doing Hardly Strictly Bluegrass. Are you busy
the first weekend of October? I was,
like, no.
Dave: Well that’s a great welcome
to Northern California.
Blaine: Yes. We did that and then
he had other shows, and the next
thing you know, I’m moving up here
and became a regular member of his
band. I also love Western Swing and
started working with Don Burnham
and Lost Weekend. Now I’ve started
meeting all these other people that I
really enjoy playing music with, and
making some new friends like Eric
and Suzy Thompson.
Dave: What was it about Kenny
Baker that touched your soul as
you say?
Blaine: It’s his tone and the smoothness. Some people are more attracted to the more raw mountain sound
and some people like the, for lack of
a better word, more elegant sound. I
was attracted to the prettier stuff. I
like string quartets; I like Stéphane
Continued on A-27
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BAND DATES AND
CONCERTS

9/1 The Hillbenders-the Who’s
Tommy at Don Quixote’s, Felton
9/1 Hillbilly Trance! at Great American Music Hall, San Francisco
9/1 Mill Creek Ramblers at Mission
Pizza, Fremont
9/1 Blue and Lonesome at Willowbrook Ale House, Petaluma
9/2 Bill & Kathy Evans Family Benefit at Freight & Salvage, Berkeley
9/2 The Roustabouts Bluegrass Band
at Temblor Brewery, Bakersfield
9/3 Natural Drift at Sloughhouse
Restaurant, Sloughhouse
9/3 Sierra Mountain Band at
Dardenelles, Dardanelles
9/4 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
9/6 Bean Creek at SAMs BBQ, San
Jose
9/7 Whiskey Brothers at Albatross
Pub, Berkeley
9/7 Sidesaddle & Co at Sam’s BBQ,
San Jose
9/8 Blue and Lonesome at Willowbrook Ale House, Petaluma
9/8 Mill Creek Ramblers at Mission
Pizza, Fremont
9/8 Rushad Eggleston, Evie Laden,
Laura Cortese at Slim’s, San Francisco
9/8 Locals Only: Rad Trad Edition!
at Slim’s, San Francisco
9/8 Ray Wylie Hubbard at Black
Oak Casino, Tuolumne
9/8 Jinx Jones at Atlas Cafe, San
Francisco
9/9 The Narrow Gauge Ramblers at
Bluegrass in the Park at Liberty
Park, Clovis
9/10 Bearcat Duo at Cato’s Ale
House, Oakland
9/10 Harmony Grits at San Gregorio Store, San Gregorio
9/10 Santee Bluegrass Festival at
Santee Bluegrass Festival, Santee,
92071
9/10 Wendy Burch Steele & Redwood at The Back Room, Berkeley
9/10 Larry Carlin’s Mostly Simply
Bluegrass Night at Murphy’s,
Sonoma
9/11 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
9/12 The Bow Ties at Amnesia, San
Francisco
9/13 Carolina Special at Sam’s BBQ,
San Jose
9/13/2016 - (Concert) Bill Monroe
Birthday Tribute at Freight &
Salvage, Berkeley
9/14 Dark Hollow at Sam’s BBQ,
San Jose
9/15 Mill Creek Ramblers at Mission Pizza, Fremont
9/15/2016 - (Concert) Sierra
Mountain Band at Angels Camp,
Angels Camp
9/15 Blue and Lonesome at Willowbrook Ale House, Petaluma
9/16/2016 - (Concert) Barwick &
Siegfried at California Organics,
Nevada City
9/17 Scratchdog String Band at Cafe
Blossom, Twain Harte
9/17 Bearcat Duo at Berkeley Farmers Market, Berkeley
9/17 Circle R Boys at San Gregorio

general store, San Gregorio
9/18 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
9/18 Mountain Fire Bluegrass band
at Cato’s Ale House, Oakland
9/19 Windy Hill at Amnesia, San
Francisco
9/20 Cabin Fever at Sam’s BBQ, San
Jose
9/21 Matt Flinner Trio w/Joe Craven at Don Quixote’s, Felton
9/21 Whiskey Brothers at Albatross
Pub, Berkeley
9/21 Sidesaddle & Co at Sam’s BBQ,
San Jose
9/22 Hogwire Stringband-Brad
Leftwich at Freight & Salvage,
Berkeley
9/22 Blue and Lonesome at Willowbrook Ale House, Petaluma
9/22 Mill Creek Ramblers at Mission Pizza, Fremont
9/22 Mountain DoJo at Atlas Cafe,
San Francisco
9/23 Hurricane Ridgerunners at
Freight & Salvage, Berkeley
9/23 Magnolia Rhythm Trio at Murphys Park, Murphys
9/23 High Country at USS Potomac, Oakland
9/23 The Dim Lights at Pacifica
Moose Lodge, Pacifica
9/24 Beargrass Creek at Mission Pizza, Fremont
9/24 Joe Craven and the Sometimers at Sutter Creek Theater, Sutter
Creek
9/24 Iris Dement & Loudon Wainwright III at Paradise Performing
Arts, Paradise
9/24 Clan Dyken at Cafe Blossom,
Twain Harte
9/25 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
9/25 Magnolia Rhythm Trio at Copperopolis Farmer’s Market, Copperopolis
9/27 Slide Road at Sam’s BBQ, San
Jose
9/27 Iris DeMent at Freight & Salvage, Berkeley
9/28 Loganville at Sam’s BBQ, San
Jose
9/28 High Country at Albany Taproom, Albany
9/29 Mill Creek Ramblers at Mission Pizza, Fremont
9/29 Blue and Lonesome at Willowbrook Ale House, Petaluma
10/2 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
10/4 Bean Creek at SAMs BBQ, San
Jose
10/5 Whiskey Brothers at Albatross
Pub, Berkeley
10/6 Blue and Lonesome at Willowbrook Ale House, Petaluma
10/6 Good Luck Thrift Store Outfit
at Black Oak Casino, Tuolumne
10/6 Mill Creek Ramblers at Mission Pizza, Fremont
10/8 True Life Troubadours at
Downtown Palo Alto, Palo Alto,
CA
10/8 Bearcat Duo at Cato’s Ale
House, Oakland
10/8 Harmony Grits at San Gregorio Store, San Gregorio
10/8 Larry Carlin’s Mostly Simply
Bluegrass Night at Murphy’s,

Sonoma
10/9 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
10/10 The Bow Ties at Amnesia, San
Francisco
10/11 Carolina Special at Sam’s
BBQ, San Jose
10/12 Dark Hollow at Sam’s BBQ,
San Jose
10/13 Jinx Jones at Atlas Cafe, San
Francisco
10/13 John Sebastian at Freight &
Salvage, Berkeley
10/13 Mill Creek Ramblers at Mission Pizza, Fremont
10/13 Blue and Lonesome at Willowbrook Ale House, Petaluma
10/15 Sierra Mountain Band at
Mark Twain Wild Wesst Festival,
Angels Camp
10/15 Circle R Boys at San Gregorio
general store, San Gregorio
10/16 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
10/16 Mountain Fire Bluegrass band
at Cato’s Ale House, Oakland
10/17 Windy Hill at Amnesia, San
Francisco
10/18 Cabin Fever at Sam’s BBQ,
San Jose
10/18 Dom Flemons & Leyla McCalla at Don Quixote’s, Felton
10/19 Dom Plemons & Leyla McCalla at Freight & Salvage, Berkeley
10/19 Don Flemons, Lelya McCalla
at Freight & Salvage, Berkeley
10/19 Whiskey Brothers at Albatross Pub, Berkeley
10/20 Blue and Lonesome at Willowbrook Ale House, Petaluma
10/20 Mill Creek Ramblers at Mission Pizza, Fremont
10/21 Kathy Kallick Band at The
Back Room, Berkely
10/22 Kathy Kallick Band at Mountain View Masonic Lodge,
Mountain View
10/22 Beargrass Creek at Mission
Pizza, Fremont
10/23 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
10/25 Slide Road at Sam’s BBQ, San
Jose
10/26 Loganville at Sam’s BBQ, San
Jose
10/26 High Country at Albany Taproom, Albany
10/27 Mill Creek Ramblers at Mission Pizza, Fremont
10/27 Blue and Lonesome at Willowbrook Ale House, Petaluma
10/28 The Dim Lights at Pacifica
Moose Lodge, Pacifica
10/30 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
11/4 Little Fuller Band at Black Oak
Casino, Tuolumne
11/5 True Life Troubadours at
Downtown Palo Alto, Palo Alto,
CA
11/12 California Banjo Extravaganza at Freight & Salvage, Berkeley
11/19 Front Country at Mountain
View Masonic Hall, Mountain
View
FESTIVALS
September 2-5 Labor Day Weekend
Zigzag Old Time Music Cam-

pout-Zigzag Mountain Farm on
Mount Hood, near Portland,
Oregon
www.zigzagoldtime.
com/
September 2-5: STRAWBERRY
FALL MUSIC FESTIVAL-Tuolumne City
www.strawberr ymusic.com/
home.aspx
September 9-11: McCloud Mountain Bluegrass Festival-McCloud
www.mccloudmountainbluegrass.
com
September 9-11: American Banjo
Camp Pilgrim Firs conference
Center, Port Orchard WA. www.
americanbanjocamp.com
September 16-19: American River
Music Festival-Coloma www.
americanrivermusic.org
September 17: Fiddler’s Jam and
contest, Fiddletown, CA www.
fiddletownca.org
September 21-25: BERKELEY
OLD TIME MUSIC CONVENTION - Berkeley
www.berkeleyoldtimemusic.org/
September 24: 10:30 am to 4 pm
34th annual Fiddle and Bango
contest & Chili Cook-off Columbia State Historic Park www.
visitcolumbiacalifornia.com/
event/annual-fiddle-bango-chili/
September 27-October 1: IBMA
BLUEGRASS RAMBLE-Raleigh, North Carolina
https://ibma.org Conference,
Festival and Awards shows
October 8: El Cerrito Free Folk Festival, El Cerrito High School,
540 Ashbury Ave. www.elcerritofolkfest.org
October 8-9: Wine country Ragtime
Festival, Sonoma & Napa www.
winecountryragtimefestival.com
October 9: Santa Barbara OldTime Fiddlers’ Convention Stow
House, 304 N. Carneros Road,
Goleta, CA www.facebook.com/
TheOldTimeFiddlersConventionAndFestival
September 30 - October 2: HARDLY STRICTLY BLUEGRASS
FESTIVAL – SF http://www.
strictlybluegrass.com/
October
14-16:
KINGMAN
BLUEGRASS FESTIVAL Kingman, AZ
kingmanbluegrassfestival.com
CAMPOUTS
August 14-21: Centralia Campout,
Centralia, WA. www.centraliacampout.com
August 25-28: CBA Golden OldTime Campout - Poker Flat
Campground, Lake Sonoma
www.cbaweb.org/Events/
GoldenOldTimeCampout
October 17-23: CBA Fall Campout
- Lodi Grape Festival & Harvest
Fairgrounds, Lodi
www.cbaweb.org/Events/
FallCampout
MUSIC CAMPS/
WORKSHOPS/CLASSES
Beginning Aug 1-Jack Tuttle’s group
classes: Tues-Beginning Mandolin, Tues and Wed. Bluegrass
Jam, Tues-Bluegrass Guitar,
Thurs-Beginning bluegrass Banjo, Wed-Beginning bluegrass jamming for guitar, mandolin, banjo,
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fiddle, etc. Palo Alto
Mondays: Bluegrass Jam w/Sonia
Shell-the Woodshed at Keith
Holland Guitars, Los Gatos
Mondays: String Band Blues w/Suzy
Thompson www.suzy@ericandsuzy.com-Berkley
Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at
richardericbrandenburg@gmail.
com SF
Wednesdays & Thursdays: Bluegrass
Jam, fingerboard Fundamentals
w/Avram Siegel www.avram@
avramsiegel.com Berkeley
Sundays: Old Time String Band Music Class-Lamorinda Music, Lafayette harry.liedstrand@gmail.
com
September 8-11: American Banjo
Camp - Nordland (near Seattle),
WA, http://www.americanbanjocamp.com
October 6-9: Walker Creek Fall Music Camp – Petaluma http://
www.walkercreekmusiccamp.org
SQUARE & CONTRA
DANCES
4th Friday-Alley Cat Books-303624th st, San Francisco
Bay Area Country Dance Society
contra and square dances:
1st/3rd/5th Wed.: Christ Church
Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s
Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United
Methodist Church
3rd Sun. (September - June): First
Unitarian Church, San Jose
North Bay Country Dance Society
monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San
Rafael
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebastopol
North Oakland Square Dance Niebyl-Proctor Marxist Library,
6501 Telegraph Ave. (near Alcatraz), Oakland
1st Fri.: Squirrelly Stringband with
caller Jordan Ruyle
3rd Fri.: revolving cast of bands and
callers
4th/5th Sun. (4-7 pm): Traditional
Dancers of the Golden State contra dance - Hill & Valley Club,
Hayward
2nd Fri.: Traditional Dancers of Santa Cruz contra dance - Live Oak
Grange, SC
1st Sat.: Canyon Contra Dance Canyon School
1st Sat.: Queer Contra Dance - Lake
Merritt Dance Center, Oakland
2nd Fri: Circle Left - First Unitarian
Church of Oakland
Sonora Contra Dance-at the Aronos
Club in Sonora 3rd Saturday of
the month. 6:30 pm potluck followed by dancing at 7:30 Live
String band and callers, $7 donation. More info at www.squaredancer8.wordpress.com/
OPEN MICS
Angel’s Camp - Open Mic 6:30-9
Continued on A-23
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pm every Saturday at Utica Park.
For info email rattle-on@rattlerecords.com
Chico – Every Thursday open mic
at Has Beans, 501 Main Street,
Chico, CA, from 7pm to 10pm.
Singers, poets and musicians welcome. Call 530-894-3033 for information.
Chico – Every 2nd Sunday, acoustic
open mic, from 11am to 2pm at
Has Beans by the Creek, 1078
Humboldt Drive in Chico. Hosted by Rita Serra. For more information, contact Rita at serrarita55@gmail.com. Please call first
to confirm 530-894-3033!
Columbia – Fridays, 6-9 pm at the
Jack Douglass Saloon, in Columbia
Livermore – Sundays, 2-4 pm, Livermore Band Stand, 4th and
K Streets, Sept 11,18,25 Oct
2,9,16,23,30, Nov 6,13,20
Lodi – Thursdays, 7 pm, at the Rusted Mic in Lodi
Manteca – 7-9 pm Café Aroma,
1499 West Yosemite, across from
the Good Will-Manteca 209824-9978
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway 140 #F in Mariposa Thursdays, 8:00 pm.
Modesto – The 4th Monday of the
month at the Boardroom, 1528 J
St. Modesto
Paradise - Every Wednesday Night:
Open Mike hosted by Susan Dobra, at 490 Grange at 5704 Chapel Drive in Paradise, from 7:3010:00pm. Signups at 7pm. Come
share your musical talent, or just
come to listen! $2.00 admission
& a delicious home-made dinner
available for purchase on the 1st
and 3rd Wednesday.
San Francisco-Last Thursday of the
month. Old Time and Bluegrass-Atlas Cafe
Sonora – Open Mic at Sonora Joe’s
2nd and 4th Thursday 7-9:00 pm
at 140 Washington St. in Sonora.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday
at 9:00 pm
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 4th Wednesday of
every month is a Starry Night
Open Mic Showcase from 6:30
to 9 p.m. Hostess Donna Christensen; Host Tim Christensen.
(An acoustic open mic welcoming a variety of music including
bluegrass, folk, country, pop, and
gospel.)
REGULAR GIGS REPEATED
Albany Taproom, High Country on
the 4th Wednesday, 745 San Pablo Ave, Albany
Albatross Pub, Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 locks
north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco. For more
information, call 415-970-0012 or

visit http://amnesiathebar.com
1st Monday: various Old Time music
2nd Monday: Alabama Bowties
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net. Last
Thursday of the month-Old
Time and Bluegrass
Every Saturday: Craig Ventresco
& Meredith Axelrod-Ragtime
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional bluegrass played by Mountain Fire
Band every 3rd Sunday at 5:30 p.m.
and The Bearcat Stringband every 2nd Saturday at 1 p.m., for
more information check their
website at www.mountainfireband.com or visit http://www.
catosalehouse.com.
Hideout Saloon, 5031 State Highway 140 #F in Mariposa, Tim
Hagar and Friends play on Sundays from 7 to 10 p.m., jazz and
blues.
Millville Grange, 20237 Old Forty-Four Drive – Palo Cedro,
fourth Sunday of the month
there’s a free old-time fiddle &
bluegrass concert from 2 p.m. to
4 p.m., with an open mic after the
concert.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA Washington Blvd Exit off 680 between
680 and Paseo Padre Parkway,
Fremont – Mill Creek Ramblers
play every Thursday. For more
information, call Phil Willis at
510-651-6858/510-574-1880 or
email info@missionpizza.com or
visit http://www.missionpizza.
com.
Pacifica Moose Lodge every 4th
Friday: The Dim Lights at 776
Bradford Way, 94044, Pacifica,
from 6:30 to 9 p.m. Great, cheap
food & drinks. All ages welcome!
For more information, call Vicki
Frankel at 650 740-0181 or email
vicki.frankel@gmail.com.
Redwood Café, 4342 Dale Road,
Modesto, hear Al Medina on Friday’s from 6 to 9 p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or visit www.roughandreadychamber.
com.
Sam’s BBQ every Tuesday &
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit
http://www.samsbbq.com.
1st Tuesday: Bean Creek
1st & 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Slide Road
4th Wednesday: Loganville
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio: For more information,
call or visit http://www.sangre-

goriostore.com/.
2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil,
many times with a guest, plays
Old-Time songs and tunes, one
Friday per month at The Liberty
Cafe, 410 Cortland Ave, downtown Bernal Heights, San Francisco.
Exact Friday to be announced on
oldtimesf. Located in the cottage
behind the main restaurant, 7:00
to 9:00 PM; full Cafe menu available. 410 Cortland Ave. SF, CA
94110 | 415.695.8777
http://www.thelibertycafe.com
The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach.
For more information, call
(805) 489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach. For more information,
call 415-868-0434 or visit http://
www.stinsonbeachrestaurant.
com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd N,
Petaluma a weekly gig featuring
three life time CBA honorees.
Usually it is Blue & Lonesome
personnel, sometimes we have audience participation. Sometimes
we call the band Ed Neff and
Friends. We have stellar sit ins
when a regular member cannot
make it For more information ,
call Ed Neff at 707-778-8175 or
email ed@edneff.com or visit
www.edneff.com. For more information, call (707) 775-4232
JAM SESSIONS
Jam sessions come and go frequently,
please attempt to confirm the session
before traveling any distance. Venue
and time changes are common. Every effort is made to stay current, but
it’s not always possible
Sunday
Altadena - Coffee Gallery Backstage,
2029 North Lake Blvd. For more
information, call David Naiditch
at 626-794-2424 or email davidnaiditch@charter.net or visit
http://www.coffeegallery.com.
Arroyo Grande – Second Sunday of
each month at the South County Regional Center, 800 West
Branch Street in Arroyo Grande
from 1 to 4 p.m., this is an open
jam and all are welcome. For
more information, call Mike
Morgan at 805-837-2238.
Berkeley – Every Sunday at the
Freight and Salvage Coffee
House, 2020 Addison Street
Berkeley 94702 from 1 to 4 p.m.,
slow jam session. For details, call
Richard Brandenburg at 510559-0938 or email richardericbrandenburg@gmail.com or visit
http://www.freightandsalvage.
org.
Castro Valley – First Sunday of every
month at Cafe 4 Coffee Shop at
3 Crosses Church, 20600 John
Drive in Castro Valley from 4 to
6 p.m., mostly Gospel Bluegrass

Jam. For more information, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley – Fourth Sunday (1:30
p.m.) United Methodist Church
of Castro Valley, 19806 Wisteria
St. California Old Time Fiddlers
Association. For more information email http://www.csotfa9.
org.
Columbia – Second Sunday of every
month at the Jack Douglass Saloon, 22718 Main St. in Columbia from 2 to 6 p.m., Irish music
jam. For more information, call T
Drohan at (209) 533-4176 or call
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon,
5001 Main Street at the corner of
Highway 49 and Route 132 on
the way to Yosemite. The Magnolia Saloon, a part of the Hotel Jeffery, is the oldest working saloon
in California, complete with the
original “bat wing” doors and is
one of only a few saloons to still
have them. For more information, call 209-878-0461 or visit
http://www.hoteljeffery.com/.
Dutch Flat – 3rd SundayThe Monte
Vista Inn 32106 Ridge Rd. 530389-2333 Strictly old time
Fairfax - The Sleeping Lady, 23
Broadway. For more information, call (415) 485-1182 or visit
http://sleepingladyfairfax.com/
home.
Folsom – Third Sunday of each
month at the Lockdown Brewing
Company, 718 Sutter St. Suite
200, upstairs in Folsom from 1 to
4 p.m. For more information call
916.358.9645.
Grass Valley – Third Sunday of each
month at the Holbrooke Hotel,
212 Main St in Grass Valley from
3 to 6 p.m. For more info call
530-346-6942.
La Grange – Fourth Sunday of every
month at the LaGrange Saloon
and Grill, 30048 Yosemite Blvd
in La Grange, Old time jam. For
more information, call 209-8532114.
Livermore - 3rd Sunday (4:30 pm):
“Full speed” jam - Community
Living Center (Building 90), Veterans Affairs, 4951 Arroyo Rd.,
Livermore; <wes@spainscarolinabbq.com>.
Madera Ranchos – First Sunday
of every month at the Madera
Ranchos Cafe, 37193 Avenue
12 in Madera Ranchos from 3
to 5 p.m., jam is mostly old time
and Celtic music. 1st hr slow
jam, then full speed. For more
information, call Kelly O’Neill
at 559-283-6093 or email kelly@
kellyoneillappraisals.com.
Nevada City – First Sunday of each
month at the National Hotel,
211 Broad Street. Old time jam
from 1 to 4 pm. For more information, call 530-575-8766.
Nevada City - Second Sunday of the
month at California Organics at
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135 Argall Way in Nevada City
from 4 to 6 p.m. for an old time
jam. For more info call 530-2659392 or visit www.californiaorganics.com.
Nipomo – First Sunday of every
month at the Nipomo Community Presbyterian Church, 1235
N Thompson Rd at Los Berros
Rd, just east of the Rt. 101 exit in
Nipomo from 5:30 to 8 p.m. In
the Community Room, comfy
chairs available, bring music stand
and music. For more information
email captainc@slonet.org.
Orangevale – Second Sunday of each
month Old-time Fiddlers jam at
the Orangevale Grange Hall,
5805 Walnut Ave. (just north
of Madison Ave.) in Orangevale
from 1 to 5 p.m. For information
call 916-723-2314.
Oroville - Feather River Senior Citizens, 1335 Myers Street. 2-5 pm
Food & Drink available - Potluck
For more information, call Jimi
Beeler at 530-282-3205 or email
csotfadistrict1@aol.com www.
orovilleoldtimefiddlers.com
Palo Cedro - Fourth Sunday Of The
Month: Free Old Time Fiddle
& Bluegrass Concert, 2:00 PM
to 4:00PM.Open Mic (after the
concert). Held at the Millville
Grange, 20237 Old Forty-Four
Drive – Palo Cedro CA.
Paso Robles - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine.
Open acoustic jam -- all levels of
ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information visit http://
www.folkjam.org/recurring-jam/
us/ca/paso-robles/carnegie-haul.
Redding - First Sunday of the month
at St James Lutheran Church,
2500 Shasta View Drive in Redding from 1 to 4:30 p.m., Old
Time Fiddle & Bluegrass Jam.
Free Concert at 2:00PM. Open
mic (after the concert).
San Fernando Valley-BASC’s 4th
Sunday of the month jam. West
Valley Music Center 818-9924142
San Francisco – Second and fourth
Sundays at Progressive Grounds
Coffee Shop at 400 Courtland
Ave. at 3 p.m., old time jam. For
more information email larrythe241@yahoo.com.
San Francisco – Every Sunday (4
p.m.) The Lucky Horseshoe, 453
Cortland Ave. For more information visit http://www.theluckyhorseshoebar.com.
San Francisco – First Sunday (8 pm):
Shoe Jam - invitational jam at the
Lucky Horseshoe, 453 Cortland
Ave., SF
San Jose – First Sunday of every
month at Hoover Middle School,
1635 Park Ave in San Jose from
1 to 5 p.m. Santa Clara Valley
Fiddlers Association jam session.
$6 members, $8 non-members,
youths 17 and under are free. For
more information visit http://
www.fiddlers.org.
Continued on A-24
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San Leandro - First Sunday (5 pm):
Cleophus Quealy Beer Co., San
Leandro
Santa Cruz-Every Sunday, 5-8 pm
The Crepe Place, 1134 Soquel
Ave. Santa Cruz Steve Rosen-831-566-6828. steverosen@
polarlight.com
Santa Clarita-BASC Bluegrass
Jam-Every 2nd Sunday of the
Month-Vincenzo’s Pizza, Newhall
Santa Cruz – Fourth Sunday (1 p.m.)
of each month at Oceanview Park
at 102 Ocean View Ave. (Ocean
View Ave is off Broadway between Ocean St. and Branciforte.). A bluegrass and old time
jam. This jam has three separate
circles: slow jam, advanced bluegrass jam, old time jam. For more
information call Jessica Evans at
831-359-1864 or email santacruzjam@googlegroups.com or
visit http://groups.google.com/
group/santacruzjam.
Monday
Bakersfield – First Monday of each
month at Rusty’s Pizza, 5430
Olive Drive (in the Von’s Center) beginning at 6 p.m., a bluegrass jam open to all skill levels.
For more information, call Slim
Sims at 760-762-6828 or email to
slim1070@msn.com.
Culver City - Industry Cafe` & Jazz,
6039 Washington Blvd. For more
information call Jeff Fleck at 310390-4391 or email jfleck47@
ca.rr.com.
Oakland – Every Monday is the invitational Baja Taqueria Jam at
Baja Taqueria, 4070 Piedmont
Ave. (near 41st Street), Oakland hosted by Tom Lucas For
more information call Joe Howton at 510-547-2252 or email
TRman2323@aol.com or visit
http://sfbluegrass.org/php/tacojam.html.
Oakland - The Stork Club - 2330
Telegraph Ave., Oakland joshjakus@gmail.com
Oroville – First and third Monday
is a Workshop for musicians of
any age at the Bolt Tool Museum
at 1650 Broderick St in Oroville
from 7 to 9 p.m. Instruction, by
special arrangement with Jimi
Beeler, is from 6:15 to 6:45 at a
cost of $15 per session. Admission to the museum is $2.50 per
person. For more information,
call Jimi Beeler at 530-282-3205.,
and to get on the District 1 mailing list, either call Jimi or email
csotfadistrict1@aol.com.
Palo Alto – Every Monday old-time
jam at the Unitarian Universalist Church, 505 East Charleston
Road in Palo Alto, the new home
of the previous Fandango jam
from 7 to 9 p.m.
San Francisco - Second and Fourth
Mondays (6:30 pm): The Pick
Jam - Amnesia, 853 Valencia, SF
[precedes the Bluegrass Monday
show
San Francisco - Third Monday (6:30
pm): The Handsome Ladies Jam Amnesia, SF

Tuesday
Dublin – Second and fourth Tuesday of every month at the Dublin
Heritage Center, 6600 Donlon
Way in the old schoolhouse from
7 to 9 p.m. For more information
call 925-452-2100.
Folsom – First Tuesday of each
month at Nicholson’s MusiCafe,
632 Bidwell in Folsom from 6:30
to 8 p.m. the acoustic guitar club
meets. For more info call 916984-3020.
Folsom – Third Tuesday of each
month at Nicholson’s MusiCafe,
632 Bidwell in Folsom from 6:30
to 8 p.m., beginners bluegrass
club. For more info call 916-9843020.
Merced - The Coffee Bandits, 309
W Main St., 7-9 pm at 309 W.
Main, Merced. First Tuesday of
each month bluegrass, old-time,
Americana, acoustic only. For
more information call 209-3831200.
Modesto – Every Tuesday except
the first Tuesday of the month at
the Queen Bean Coffee House,
1126 14th Street from 7 to 9
p.m. Flavor of music is bluegrass,
gospel, fiddle-tunes, old-time and
traditional country. For more information call Rainy Escobar at
(209) 985-9282 or email InamMec@aol.com.
Pacifica – First and third Tuesday of
every month at Winter’s Tavern
at 1522 Francisco Blvd in Pacifica. Mid-Level Bluegrass jam
from 7:00 - 10:00 pm. We’ll stick
to bluegrass standards and follow standard jam etiquette. All
bluegrass instruments welcome.
There will be a core group of
bluegrass instruments that’ll help
lead. The Winter’s Tavern loves
bluegrass music and are thrilled
to be helping start up this jam....
bring a few bucks to indulge in
their reasonably priced, fantastic
selection of beers. Well-behaved
dogs are welcome! There’s usually a steaming pot of chili offered
served with chips too, along with
endless popcorn. I’m hoping
they’ll sell pickled eggs soon. For
information, contact Vicki Frankel at vicki.frankel@gmail.com
or call me at 650-740-0181.
Paso Robles - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument
and join in! For more information, call (805) 234-0809.
San Francisco – First, third and fifth
Tuesdays at Andronico’s Market,
1200 Irving Street, Funston between Lincoln and Irving in San
Francisco. For more information
email dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park,
1701 S Thornburg - When you
turn in off Thornburg, go right
and follow on around to a little right turn in the street, go to
the left and you can see the club
house on the left. If you are a musician [string instruments (violin/fiddle, guitar, mandolin, bass,
banjo, and ukulele), accordion,
and harmonica and want to par-

ticipate, please come join us for
jamming.
Sebastopol – First and third Tuesday
of each month at Subud Hall,
234 Hutchins Ave off Highway
116 on the south side of town
near The Aubergine in Sebastopol. For more information email
davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restaurant, 1559 Spinnaker Drive Ste
100. For more information, call
(805) 658-0388 or email michaelrubin1@earthlink.net or
visit
http://home.earthlink.
net/~generubinaudio/.
West Los Angeles-1st Tuesday of the
month. The Westside Jam 7-11
pm Grandview Market. Jeff Fleck
310-773-6753

Wednesday
Atascadero – Second and fourth
Wednesdays every month at the
Last Stage West BBQ, 15050
Morro Road in Atascadero from
5:30 to 9 p.m. and is open to all.
For more information, call Bern
Singsen at 805-595-1970 or visit
http://www.laststagewest.net.
Chico - Third Wednesdays of each
month: bluegrass & old time
slow jam from 7:00pm to 9:00pm
at the Blue Oak Charter School,
540 W. East Main. All music
played is at a slower pace. Songs
and fiddle tunes are shared and
taught, so this is a perfect venue
for beginning and intermediate
musicians who want a relaxed
jam! Special thanks to Jim Myers for his great leadership of this
jam! For additional information,
email Jim at: myersjj@gmail.com
El Cerrito – El Cerrito Music Works
(6:30 p.m.), 11225 San Pablo Avenue. The jam is upstairs, accessible through the door just north
of the store entrance, 11231 San
Pablo. Near the Del Norte Bart
station and bus lines. Open bluegrass jam at the Music Works music store in El Cerrito. All levels
welcome, two larges rooms available. No food or drink except
water. For more information, call
(510) 232-1000 or visit www.ecmusicworks.com.
Folsom – Every Wednesday at Nicholson’s MusiCafe at 632 Bidwell
in Folsom from 6 to 9 p.m. Open
mic and jam. For more info call
916-984-3020.
Fresno - Santa Fe Basque Restaurant,
Friends of Kenny Hall Regular
Jam at 3110 N Maroa Ave., Fresno, CA
Livermore – 1st and 3rd Wednesday,
Rock House Sports Pub & Grill.
1840 Portola Ave, 7-9:30 pm 1st
Wednesday-Irish, 3rd Wednesday
Bluegrass. Drinks and fries provided for participants, good food
and beer available. Kathleen at
925-216-5395. kafween@mac.
com
Lompoc-2nd and 4th Wednesday
evening jams, 6:30-8:30 pm.
Southside Coffee Co. Bill at 805736-8241
Martinez – Armando’s, 707 Marina Vista Martinez, CA 94553.
Hosted by Bruce Campbell and
Red Rick Horlick from 7 to 10

p.m., with sign up at 6:30 p.m.
The house band, led by Bruce
Campbell, will be there to back
up any pickers and singers. Are
you a bluegrass musician that
hasn’t hit the big time yet? Then,
come on down to Armando’s and
get on stage with some of the hottest bluegrass players in the Bay
Area. Are you a bluegrass fan? 3
hours of music for $3! For more
information, call Eloise Cotton
at 925-229-1989 or visit www.
armandosmartinez.com.
Nevada City – Every Wednesday at
Ol’ Republic Brewer at 124 Argall Way in Nevada City from 6
to 9 p.m. For more info call 530264-7263.
Palo Alto - Wednesdays: Unitarian
Universalist Church, 505 East
Charleston Rd., Palo Alto (bluegrass)
Paso Robles-Every Wednesday-6-8
pm at Matt’s Music 805-2370054
Petaluma – Fourth Wednesday each
month at the Aqus Cafe, 189 H
Street in Petaluma, bluegrass and
Old Time open jam from 7 to 9
p.m. For more information, call
707.778.6060 or visit http://
www.aquscafe.com.
San Francisco - First Wednesday:
The Plough & Stars - 116 Clement (@ 2nd Ave.), SF; hosted by
Jeanie & Chuck Poling [bg, old
time, classic country]
Sand City – Second and fourth
Wednesday of each month at
Sand City City Hall, 1 Sylvan
Park in Sand City, regular bluegrass jam from 7 to 9 p.m. For
more information contact Chuck
at churdley@att.net.
Santa Cruz-Every Wednesday-Java
Jam-Invitational jam-Lulu Carpenters-1545 Pacific Ave. Santa
Cruz-8-10 pm Contact Steve
Rosen at 831-566-6828 or email
at steverosen@polarlight.com
Vacaville – Third Wednesday of each
month at Vacaville Winestyles
11-B Town Square Place in Vacaville from 7 to 9:00 pm Jam is
intermediate and above. Each
participant needs to be able to
lead three songs For more information, call John Erwin at (707)
447-9463 or visit http://www.
winestyles.net.
Vacaville – First and third Wednesdays at the McBride Senior Center, 91 town Square Place in Vacaville from 6 to 9 p.m. for More
info call 707-448-8963.
Ventura-Every 2nd and 4th 6 pm to
1 am. The Golden China. Gene
Rubin-805-240-2270
Woodbridge – Second Wednesday
of each month at the Woodbridge
Grange Hall, 1074 E Academy St
in Woodbridge from 7 to 9 p.m.
Hostess: Gloria Hensel; Host
Danny Maple. (An acoustic jam
welcoming a variety of music including bluegrass, folk, country
and gospel.)
Thursday
Corte Madera – First and third
Thursdays at the Marin Lutheran Church, 649 Meadowsweet
in Corte Madera, bluegrass jam
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from 7:30 to 10:00 p.m. For more
information, call Emily Riddell
at 415 331 8989 or email emily.
riddell@att.net or visit uimfamilyministry@earthlink.net.
Folsom – First, third and fourth
Thursdays at Landmark Baptist
Church, 609 Figueroa in Folsom
from 6 to 9 p.m., new pickers
welcome! For more info call 916988-8062.
Hopland – Second and fourth
Thursdays at the Hopland Tap
House, 13351 S Highway 101,
right across the street from the
Bluebird Café, from 6:30 to 9 or
so. Open, acoustic, not strictly
bluegrass jams. Contact Albert
Farrens at albertfarrens@msn.
com for more information.
Morgan Hill – First, second and
fourth Thursdays at the Morgan
Hill Grange Hall, 40 East 4th
St. For more information, call
Tim Edes at (408) 779-5456 or
email tim.bei@charter.net or visit http://www.cbaontheweb.org.
Oakland - 1st/3rd/5th Thursdays:
Niebyl-Proctor Marxist Library,
6501 Telegraph Ave., Oakland
(old time)
Sacramento – Every Thursday at
Fifth String Music Store at 3184
N St in Sacramento, from 7 to 10
p.m. For more info call 916-4428282 or visit www.thefifthstring.
com.
Sacramento – Second and fifth
Thursdays at various Sacramento area homes from 6 to 9 p.m.,
new pickers welcome! For more
info call Ron at 916-988-8062 or
John at 916-990-0719.
Sacramento - Third Thursday of each
month at Old Ironsides, 1901
10th St in Sacramento from 7:30
to 10 p.m. For more info call916443-9751.
San Francisco – Third Thursday:
Doctor’s Lounge, 4826 Mission
St., SF; hosted by the Beauty Operators String Band
San Francisco – Final Thursday:
Atlas Cafe, 3049 - 20th (@ Alabama), SF (415-648-1047)
San Luis Obispo-Third Thursday of
the month. 6 -9 pm Old Time
jam at Linnaea’s on Garden Street
Santa Monica-4th Thursday of the
month. The Bill Cheatham Bluegrass Jam-Chris Murphy-Finn
McCool’s Santa Monica
Friday
(Sonora-ON HOLD) Not sure
when this may resume-3rd Friday
of the month at Rick Cornish’s
house-Stay tuned
Placerville – Every Friday at Main
Street Music, 263 Main Street at
the corner of Center from 5 to 7
p.m. For more information, call
530-622-1357.
Saturday
Arroyo Grande – Second Saturday
of each month at Lightning Joe’s
Guitar Heaven, 100 East Branch
Street in the Historic Village, just
off Highway 101 at Grand Ave
from 1 to 4 p.m. and is open to
all. Bluegrass, old time, old grass,
Continued on A-26
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Meet Me In the Kitchen
September is defined as the
first month of Autumn---time to
sow the seeds. It doesn’t seem possible that summer slid by so fast.
June was definitely the best music
month of the summer with Huck Finn
Jubilee followed by
the CBA Father’s Day
Festival. We put some
serious miles on the
motorhome during
that time. When we
got back home we discovered a leak in the
engine compartment
and now must limp
down to the big city to
have it fixed. It kind
of puts a damper on
camping for a while.
It actually worked
out well time-wise because Gary finally had
his long-awaited hip
surgery. He is doing
incredibly well, but
must keep his activity
level slow and easy for
a while. I am going to
escape this everlasting
heat we have been
having by spending a
week at Lake Tahoe
with a couple of my long-time buddies. Gary will have our nine year
old granddaughter keeping an eye
on him. I think they will manage
just fine with satellite TV, the pool
and mac and cheese. They are two
peas in a pod.
I have been loving my weekly
trips to the farmer’s market. The
white peaches and nectarines have
been absolutely the best this year, as
has the sweet corn. The afternoon
becomes a social event, bumping
into old friends and meeting new
ones, including the friendly farmers. I love talking to the proprietor
of Amador Olive Oil, Susan Bragstad. I don’t like to assume ages,
but I reckon she has been receiving
social security for a while now. She
started the business in 1995 when
she picked her first crop of olives
which produced three quarters of
a ton. In 2003 the harvest was five
tons, half of which came from her
own olive tree orchard. In 1998
she bought the old historic Cuneo
farm, just below Pine Grove. It had
170 ancient trees to which she added an additional 170 new Italian
variety trees. The trees from which
she harvests throughout Amador
County are not sprayed or treated
with chemicals. Amador Olive oil
is unfiltered and extra virgin. I love
its peppery bite at the back of my
throat!
I had a nice surprise last week
when my neighbors Del and Kris
brought over a load of produce
from their garden, which included
red onions, potatoes, green beans,
and zucchini. It didn’t take us
long to consume all of it! The talk
around town is that gardens are being overtaken with killer zucchini…
sounds like a movie in the works.
Del brought me some more zucchini yesterday and today I made a
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By Eileen Kleinschmidt

pie with what I had hanging in the
fridge. I just kind of made it up as I
went along. I like the colors in this
pie—vibrant with red and yellow
peppers.

Savory Zuccini Pie.

Zucchini Pie
4 eggs
½ cup shredded Parmesan
cheese (the good kind---not
the green can kind)
½ cup Ricotta
1 small tomato, chopped
2 Tbsp. sun dried tomatoes
along with 2 Tbsp. of the oil
they are stored in
2 cloves garlic, minced
1 tsp. Italian seasoning---I use
Rachael Ray’s Buon Appetito! Italian Seasoning Grinder—6 twists
1/8 tsp. fresh ground pepper
3 cups thinly sliced zucchini--think mandolin
½ red onion, chopped fine
1/3 red bell pepper
1/3 yellow bell pepper
1 cup biscuit/baking mix
In a large bowl, whisk the
eggs, cheeses, tomatoes, garlic,
and seasonings. Stir in remaining ingredients and pour into a
greased deep-dish pie plate. Bake
at 350 degrees for 35 to 40 minutes or until lightly browned.
I have a second recipe for a
zucchini pasta dish. I didn’t make
it this week, but have in the past;
hence no picture. Pair this with a
green salad and you have a meal fit
for a king!

Summer Pasta With
Zucchini, Ricotta
and Basil
Extra-virgin olive oil
1 small onion, finely diced
2 pounds zucchini, sliced
into ¼ inch thick pieces (for
larger zucchini, cut in half

lengthwise before slicing
Salt and pepper
2 garlic cloves, minced
1 ounce basil, about 2 cups
loose leaves
1 pound ziti or other dry pasta
8 ounces ricotta, about 1 cup
Pinch of crushed red pepper
Zest of 1 lemon
2 ounces grated Parmesan,
pecorino or a mixture, about
1 cup, plus more for serving
Put a pot of water on to boil.
In a large skillet over medium-high
heat, cook the onions in 3 Tbsp.
olive oil until softened, 5 to 8 minutes. Reduce heat as necessary to
keep onions from browning. Add
zucchini, season generously with
salt and pepper, and continue
cooking, stirring occasionally until rather soft, about 10 minutes.
Turn off heat.
Meanwhile, use a mini food
processor to combine garlic, basil
and a little salt into a rough paste.
Stir in 3 Tbsp. olive oil.
Salt the pasta water well and
put in the pasta, stirring. Boil per
package instructions but make sure
to keep pasta quite al dente. Drain
pasta, reserving 1 cup of cooking
water.
Add cooked pasta to zucchini
in skillet and turn heat to medium-high. Add ½ cup cooking water, then the ricotta, crushed red
pepper and lemon zest, stirring to
distribute. Check seasoning and
adjust. Cook for 1 minute more.
Mixture should look creamy. Add a
little more pasta water if necessary.
Add the basil paste and half the
grated cheese and quickly stir to incorporate. Spoon pasta onto warm
plates and sprinkle with additional
cheese. Serve immediately.

apricots, pluots, and/or
plums, pitted and sliced
into ¾ inch wide wedges
About 2 tsp. powdered sugar
Preheat oven to 375 degrees.
Whirl almonds in a food processor until finely ground. Add
flour, baking powder and salt and
whirl to blend.
In a large bowl, beat butter, 1
cup granulated sugar, vanilla and
almond extracts with a mixer until creamy. Add eggs one at a time
and beat until well blended, then
beat in milk (batter will look curdled). Stir in flour mixture until
smooth.

Eileen Kleinschmidt

heyeileen@gmail.com

From New York Times Cooking
Another fabulous stone fruit
I discovered at the farmer’s market
are Pluots which is an apricot-plum
hybrid. I let them ripen at room
temperature until they give to gentle pressure. I found this recipe in
the June issue of Sunset Magazine.
It was perfect for the potluck I attended. By the way, Sophie gave
the cake a “two paws up.” I set it on
the table to retrieve my cake dish
and she had a bite. Not acceptable
in this household! (She’s usually
not a table/counter surfer)

Apricot and Pluot
Mosaic Cake

½ cup toasted almonds
(Safeway carries these in
the bin section)
1-3/4 cups flour
¾ tsp. baking powder
½ tsp. salt
¾ cup salted butter, softened
1 cup plus 2 Tbsp. granulated
sugar
2 tsp. vanilla extract
¼ tsp. almond extract
2 large eggs
½ cup whole milk
1-1/4 lbs. mixed, firm ripe

Apricot and Pluot Mosaic Cake can also be amde
with pluots and plums.
Butter bottom and sides of a 12 to
13 inch tart pan with a removable
rim (I used a spring-form pan).
Spread batter level in pan. Randomly arrange fruit slices on their
wide sides about ½ inch apart
on batter and press into place.
Sprinkle all over with remaining
2 Tbsp. granulated sugar.
Bake until a toothpick inserted into center of cake (not
in fruit) comes out clean, 35 to
40 minutes. Let cool on a rack.
Loosen cake from rim with a
knife and remove rim. Sift a light
coating of powdered sugar on top
and cut into wedges.
For the best texture, make
and serve it on the same day.
(Note: Since the apricots were already out of season, I used a mixture of Pluots and Plums).
I think pears would be an excellent fruit to use for this recipe.

It would make a special fall/winter
dessert.
I hope you all enjoy the warm
days and cool nights that September should bring. Gary and I will
be flying off to the east coast at the
end of the month to view the New
England fall leaves. Another check
mark on the old bucket list! See
you in my kitchen next month.
“Simple Pleasures: Yummy food,
sleep, music!”
-Unknown-

www.
cbaweb.
org
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CBA Calendar of Events
From Page A-24

originals, country, newgrass. We
will explore tunes with an emphasis on working them up to
speed, understanding the forms
and allowing the players to find
a place to shine. Plenty of stools,
but bring music stands. For more
information, call 805-481-2226.
Chico – First Saturday of each month
at Upper Crust Bakery, 130 Main
Street. Butte County Folk Music
Society sponsored Folk Music
Jam 4 to 6 p.m. For more information, call Steve Johnson at 530345-4128.
Crowley Lake - McGee Creek Lodge,
12 miles south of Mammoth
Lakes and 20miles north of Bishop. Take 395 to the McGee Creek

Exit. First place on the left. Open
jam for pros to beginners! For
more information, call Jeff Meadway at 760 914 1089 or email
meadwayjeff@yahoo.com or visit
none.
Dublin – Second and fourth Saturday of each month at the Dublin
Heritage Center, Old St. Raymond’s Church 6600 Donlon
Way. Slow/practice Jam Session
from 1 to 4 pm. For more information, call 925-452-2100.
Fremont – First and third Saturdays
at Mission Pizza & Pub, 1572
Washington Blvd., Fremont take
Washington Blvd Exit Off 680
Between 680 and Paseo Padre
Parkway. Hosted by Mill Creek
Ramblers. For more information call Phil Willis at 510-651-

6858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
Lafayette - 1st Saturday (noon):
Lamorinda Bluegrass & Old
Time Music Jam - Lamorinda
Music Store, 81 Lafayette Circle
Lafayette
Mountain View - Saturdays (5 pm)
preceding RBA concerts: 1667
Miramonte Blvd.(corner of Cuesta Dr.), Mountain View; info: Ed
Cirimele <jocimo@gmail.com>
Palo Alto – 2nd, 4th , 5th Saturday,
5:30-7:30 pm Jam before the Palo
Alto contra dance. Palo Alto First
United Methodist Church, 625
Hamilton Ave, Palo Alto
Paso Robles – Every Saturday at
Matt’s Music, 617 12th St. Matt’s
Jam every Saturday from 11 a.m.
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to 1 p.m. in downtown Paso Robles For more information, call
805-237-0054.
Redding - Second Saturday of the
month: Free Old Time Fiddle &
Bluegrass Concert, 5:30 PM to
7:30PM.Open Mic (after the concert). Round Table Pizza at Shasta
Mall, 900 Dana Drive in Redding
Roseville – Every Saturday at the
Acoustic Den, 10271 Fairway
Drive #120 11 am-2 pm 916-4128739 Jam & performance
Santa Clara –Second Saturday of the
month Edward Peterman Museum of Railroad History at Santa
Clara Depot, 1005 Railroad Avenue - Santa Clara Amtrak Station
(Santa Clara Depot) across from
Santa Clara University . A friendly bluegrass music jam, intermedi-

ate to advanced. Sunny days jam
outside on the SW corner next big
shady tree. Rainy days - jam inside
the museum. Free parking in front
of the museum. Paid parking (not
checked often) to south and west
of museum For more information
call Mary M. Kennedy at 408241-5920 or email kennedymk@
comcast.net.
Sebastopol –Every Saturday afternoon is the North Bay Area
bluegrass and old-time music jam
from 2 to 5 p.m., held at Community Market, 6762 Sebastopol Avenue #100, Highway 12 just east
of Sebastopol by the Sebastopol
Inn.
Sebastopol – Saturdays at 2 pm at
Coffee Catz, 6761 Sebastopol
Ave., Sebastopol (707-829-6600)

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam sessions listed in the
Bluegrass Breakdown and on the CBA website, please send your information to CBA Calendar Editor Candy Sponhaltz at candy.sponhaltz@gmail.com

Log Cabin Music
By Wayne Erbsen

Chunking on the Banjo
© 2016 by Wayne Erbsen

This little article is for the eyes of bluegrass banjo players only, so don’t even
think about reading it unless you’re a bonafide member of Bluegrass Banjo Players
Anonymous. If you’re not officially in this club, I’ll make an exception just this
once. You can sneak in and sit right over there. Try to behave and keep your hands
Wayne Erbsen
to yourself.
To those of us afflicted with the banjo addiction, the sound of a banjo is
almost as intoxicating as a drink of good corn whiskey right out of the jar. If you
get pulled over by the police after a gig playing the banjo, you can still touch your
Earl Scruggs Chunk
finger to your nose and walk a straight line without getting thrown in the pokey.
For people not quite as enthralled with the sound (and volume) of the banjo
as we are, there is at least one thing you can do to be less annoying when playing in
a band or jam session. You can chunk or vamp. Whaaaaat?
Chunking or vamping is a common back-up technique where you pluck UP
on the first three or four strings of the banjo. Rarely will you need to use the 5th
string. Chunking should mainly be done on closed chords as opposed to open
This article is an excerpt from
chords. A closed chord means that the fingers of your left hand are holding down a
my recent book, Bluegrass Jamming
chord with no open strings. Immediately after you play the chord with the fingers
on Banjo. In this112 page book with
of your right hand, slightly release the pressure on the strings with your left hand.
spiral binding, you’ll find a total of
This will stop the strings from ringing and produce a nice crisp, percussive chunk.
seven different chunk patters. It is
In addition to chunking on closed chords, you can also chunk on “nothing.”
lovingly
5illustrated and shows all the
Nothing? As crazy as it sounds, it’s completely legitimate to muffle or mute the
B-1of jamming, playing backsecrets
strings with the fingers of your left hand as you chunk. All you do is lightly clamp
up as well as lead to over thirty of
down on all the strings with the index finger of your left hand anywhere past the
your favorite bluegrass standards
5th string peg. You can even ham it up by moving your hand up or down the neck
Scruggs Chunk
like “Bury Me Beneath the Willow,”
as you chunk. This will impress your friends and instill fear in your enemies.
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The Luthier’s Corner

From Page A-21

From Page A-19

Grappelli and Joe Venuti. Kenny had that beautiful tone, and he could state the melody so
well. His taste was just exquisite, the way he backed up Bill’s singing. He and Bill worked
together hand in glove, and that’s what really attracted me to his playing. He was so melodic in his playing.

Duco you mentioned is an excellent choice for
binding because it bonds to celluloid very well
(assuming that you are using celluloid for binding), and it bonds to the wood equally well.
I know of folks who have masked off the
wood near the binding notch with the hope
of catching excess glue. The problem is that
there is a good possibility that the tape will lift
some of the wood fibers – especially on spruce
soundboards. Several years back, I was consulting for a guitar maker in Japan who was putting
their binding on with contact cement. They
had folks who carefully painted a thin bead of
contact cement into the notch, and they had
a small machine they fed the binding through
that rolled some contact cement onto the back
and onto one side of the binding. When they
were ready to apply the binding, the builder
just stuck one end of the binding in place and
pushed it all the way around with a thumb. It
was amazing to watch, was very fast to apply
the binding, required little or no clean up, and
appeared to be very secure. The company did
a study and found it was less time consuming

Dave: What can you say about those fiddle tunes Kenny and Bill played together and
how they came to their final form?
Blaine: Kenny played swing before he played bluegrass. He worked with Don Gibson’s
western swing band, so he loved swing music a lot. Marion Sumner, the great fiddler who
was from the same region of eastern Kentucky that Kenny was from, was a big influence on
him, and you can hear it if you listen to some of Marion’s work.
Dave: So even though Kenny was from eastern Kentucky, he brought a more polished
sound to Bill’s tunes.
Blaine: The way I look at Bill Monroe’s writing fiddle tunes and Kenny interpreting them
was Bill was more like an impressionist painter; he didn’t fill in the details. This is the
structure – the skeleton – and Kenny could take that and make it magical. I worked with
James [Monroe] and I worked a while with Bill filling in when Kenny cut his hand, and Bill
taught me Old Ebenezer Scrooge when he was working on that.
Dave: Is there a story about that?
Blaine: We’d be back stage at the Opry in the room there sometimes for a couple of hours
working on this tune, and he’d say in his Bill way, “Do it like this” and I would. That’s a
four-part tune, and on the C part of the tune I was playing the notes but I wasn’t doing it
the way he wanted. So he showed me how to do it and said, “Do it like this right here and
them other fiddlers they won’t be able to do it like that, don’t you know.” He was always
competitive. Then he was like, “You know you should record that tune, that’d be a good
number for you” and I did. Some things Bill would let you do your way. If he pretty much
liked what you were doing that would be fine, but there were other times when he wanted
it to be exactly like he wanted it.
Dave: Thanks Blaine for your time. I know you’ve got a show to do.
Blaine: Your welcome Dave.
REFERENCES
Blain Sprouse Music
http://blainesprousemusic.com/Sprouse Brothers playing Big Sandy
https://www.youtube.com/watch?v=W4opJiRJAQA
Blaine Interview on Bluegrass Today
http://bluegrasstoday.com/blaine-sprouse-remembers-kenny-baker/

BRENDA and the Reviews
From Page A-17
life’s experiences believable. The album opens with Kati’s lead vocals on “All That I
Can Take” and “Can’t Let Go.” They’re both in-your-face messages with the singer
taking charge of a situation and leaving for Mexico in the first song, and the second
a punchy version of the Lucinda Williams hit with the comment that the lover was a
“chain around my neck, broken down like a train wreck.” Kati also sings Sarah Siskind’s “Wildfire” and “Castaway” and both songs let her voice impart the wonder of a
love developing and a love that is a chance encounter – he was a “sinking ship looking
for dry land.” Jr.’s songs are more gritty, with battles in “Hard Times” and a hopeful
love encounter in “Harlan Road.” “Harlan Road” also has the unanswered question
of what happens next – the singer hints at possible actions if his love does not stay
with him. “Drifter Blues” has the wanderer and loser tagged – it’s “had to win when
you’re born to lose.” “Come Back to Me” is perhaps the happiest song in the mix with
the lovely vocal duet by Kati and Jr. New Town, new songs, new delights!

Do you love bluegrass and
old time music? Wait

till you come to a CBA
camput! Nothing but
picking and visiting!

and less expensive to use the front-end labor to
carefully apply the contact cement than a lot of
back-end labor for clean up.
I’m a creature of habit, and I’ve been using
the “let it ooze out and clean it up later” method, but the choice is up to you.
Thanks to all of you for your great questions. Sorry I don’t get to answer them all in the
Breakdown, but as you know, I do answer back
to you personally.
See you next month
© Copyright 2016, Roger H. Siminoff,
Atascadero, CA.
If you have questions you would like answered, please email: siminoff@siminoff.net,
or write to Roger Siminoff, PO Box 2992,
Atascadero, CA 93423.
Roger Siminoff was the founder of Pickin’ and
Frets magazines and has written a dozen books
on instrument set-up and construction. For
more on Roger Siminoff, Orville Gibson, Lloyd
Loar, or Straight Up Strings, visit his web site
at: www.siminoff.net.
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CBA at the 2016 IBMA
World of Bluegrass

Flatt Lonesome.

Sideline.

By Lucy Smith
CBA Suite Manager
The premier bluegrass event in the
world, in this author’s humble opinion,
is the International Bluegrass Music Association’s (IBMA) World of Bluegrass in
Raleigh, North Carolina, a business convention and fan festival at the end of September. As a business convention, IBMA
hosts numerous sessions on every aspect
of the bluegrass music production: sound,
performance, hiring, festival directing, radio promo, etc. It provides opportunities
for both “buyers” and “sellers” of the music
to get together. And it is a fantastic, funfilled event attended by folks from around
the world who LOVE bluegrass music!
As many of our CBA members know,
California Bluegrass Association sends a
delegation every year, for the last 25 years,
to represent us. The CBA hosts a hospitality suite to introduce the rest of the world
to our organization, with a daily stream of
visitors who come to jam and “schmooze”.
And we present evening showcases, 30
minutes per band, for artists to play to the
most respectful and enthusiastic audiences: talent buyers and fans alike. Lastly, we
contribute to the IBMA by hosting one of
the two all-convention luncheons.
With hundreds of people coming
through our Hospitality Suite every evening, 5pm to 3am, I’m sure you can
imagine the amount of preparation this

CBA Suite at IBMA 2016

Showcase schedule, Tuesday 9/27/16 to Saturday 10/1/16
Tuesday
9:00PM The Annie Lou Band
9:30PM Tellico
10:00PM Frank Solivan and Dirty Kitchen
10:30PM The Jennni Lyn Gardner Band
11:00PM Sideline
11:30PM Steep Ravine
Wednesday
9:00PM The Price Sisters
9:30PM David Parmley & Cardinal Tradition
10:00PM Mark Kuykendall & Bobbie Hicks
		
& Ashville Grass
10:30PM Joe Mullins & the Radio Ramblers
11:00PM Special Consensus
11:30PM Hot Buttered Rum
12:00PM Laurie Lewis Birthday Jam

Front Country.

Blue Mafia.

takes! This year, we have a Host Team of
10 people to shop, schlep, move chairs,
prep food, manage the crowds, manage
the bands, MC, and skillfully deal with
all those other surprise elements that pop
up! Our goal is to leave a super positive
impression on the World Bluegrass Community that CBA is truly a great supporter
of this music we love.
This host team of 10, AND all the
CBA Board and Members that attend, not
only all pitch in to make our attendance
successful, but they pay their own transportation and food costs. The CBA helps
the host team with hotel costs and convention tickets, but Board Members and general members pay their own way entirely.
And we all attend the convention sessions
to help with understanding how to make
the CBA an even better organization. So
while it is well-known that IBMA is fun,
fun, fun, please also know that for your
CBA Host Team and Board Members, it
is work, work, work! And one of the most
gratifying and exciting experiences you
may ever have!
By the time you read this, all the
preparations will have been made: booking bands, IBMA requests, hotel reservations, beer-wine-and food donations, et
al. All that’s left is the actual IBMA Convention and Fan Fest. Please check out the
CBA Showcase Band Schedule below. See
you on the other side!!

Thursday
7:30PM-10:30PM IBMA Awards Show
11:00PM Tim Carter and Bang Bang
11:30PM Vickie Vaughn Band
12:00PM Front Country
12:30PM Edgar Loudermilk featuring
		
Jeff Autry

Friday
8:00PM
8:30PM
9:00PM
9:30PM
10:00PM
10:30PM
11:00PM
11:30PM
12:00PM

The Blue J’s
Blue Mafia
Flashback
Mile Twelve
Molly Tuttle Band
Darrin and Brooke Aldridge
Jeff Scroggins & Colorado
Kevin Prater Band
Terry Baucom’s Dukes of Drive

Saturday
8:00PM
8:30PM
9:00PM
9:30PM
10:00PM
10:30PM
11:00PM
		
11:30PM

The Rambling Minors
Bill & the Belles
Loose Strings Band
Run Boy Run
Becky Buller Band
Sister Sadie
Ray Cardwell &
Tennessee Moon
Flatt Lonesome

