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CBA sponsored festival

By Jack Pierce
 October-November-December and then it’s January 
2017!  Preparations for the Great 48 Hour Jam 2017 are 
moving along. The event is scheduled for January 12 – 15, 
2017.
 The Bakersfield Marriott Convention Center is re-
serving rooms daily and rooms are filling fast.  Don’t delay, 
reserve your room today.  Before December 7, 2016, rooms 
are available at the CBA special rate $93/night and then 
increase to $164/night after the December 7th deadline.  
Choose your room -  there are options.  Various floors will 
be designated as a “no jamming floor,” “no jamming after 
10:00 pm,” and a “jamming anytime floor.”  Alert the Mar-
riott staff to your choice as you make reservations.  
 Reservations can be made by calling 661-323-1900 or 
see the CBA website events link for reservation details. 
 The planning committee is seeking volunteers to help 
organize the traditional activities slated for the jam week-
end.  If you are interested in volunteering, we need folks to 
help with workshops, kids on stage and the Saturday night 
band scramble.  Please contact Jack Pierce at  lylebanjo@
gmail.com.
 Start the 48-hour bluegrass festivities early by attend-
ing the traditional Thursday evening opener in the main 
jamming room enjoying food, drink, camaraderie, and get 
the opportunity to hear two showcase bluegrass bands. 
This year’s showcase bands will feature Buffalo Gals, an old-
time/cowboy band from Grass Valley and Joe’s Tenthouse 
Revival featuring Joe Ash and his new band from Bakers-
field and Los Angeles. What a way to start the bluegrass 
weekend.
 And finally, the headliner band selected to entertain 
folks in the Marriott Grand Ballroom Friday night will be 
the Edgar Loudermilk Band featuring Jeff Autry.  To many 
bluegrass fans, Edgar Loudermilk, is likely best known 
for his solid bass skills and wide vocal range, particularly 
thanks to his long tenure with bluegrass favorites IIIrd 
Tyme Out. However, over the past few years, Loudermilk 
has begun to come into his own as a vocalist and as a solo 
artist, releasing two popular albums in 2013 – the solo 
effort My Big Chance Tomorrow, and a duo project with 
Dave Adkins under the name Adkins & Loudermilk. This 
year, he’s officially struck out on his own with the Edgar 

Loudermilk Band featuring Jeff Autry. In July, Pinecastle Records 
released Loudermilk’s newest solo album, Georgia Maple, (featur-
ing the members of his band).
 This promises to be a memorable weekend for all lovers of 
bluegrass, so reserve your room now.  Keep your eyes open and 
fingers rolling for additional information in the coming months.

CBA concerts

California Showcase Band selection for CBA’s 2017 
Father’s Day Bluegrass Festival

Details on page A-10

Great 48 Hour Jam 2017
Multi-association picking party

Dixon Lambtown Festival - 
October 1-2
By Matt Dudman
 The 30th Annual Dixon 
Lambtown Festival, in con-
junction with the California 
Bluegrass Association’s Area 
VP Jenny Lynn Williams, is 
proud to announce its 2016 
entertainment lineup, fea-
turing several top northern 
California bluegrass bands, 
including Del Williams, Matt 
and George & their Pleasant 
Valley Boys, Barwick & Sieg-
fried, Banjo Fiddle, Natural 
Drift, and The Notorious 
Shank Brothers.
 This exciting live en-
tertainment will be featured 
on both days of the October 
1-2, 2016 weekend. The festival will be held at The Dixon May Fair 
Grounds, 655 South 1st St. in Dixon, CA. You can enjoy all of these 
bands at a daily entry of only $5 (kids up to 12 years free!).
 More information at www.lambtown.org/ and www.facebook.
com/CBASolanoYolo.

By Tim Edes
 That time of year again folks to start thinking about the con-
cert season after the festival season wraps up.  This next February 
24, 2017 our El Dorado County/Placer County VP, John Staiti will 
be promoting his 2nd annual Shingle Springs concert.  John’s first 
crack at a concert last year was a success, so he has agree to do it 
again.  And in keeping with CBA tradition, John is bringing a top 
notch band…..The Boxcars !  
 In addition, for you folks in the South Bay, the Boxcars will 
be taking the stage at the Morgan Hill Grange the following night, 
Feb 25. This will be our 15th annual “A Night at the Grange”.  
Tickets for both events will go on sale December 1, 2016.  More 
information will follow in upcoming Breakdowns, and on the web.  
In the next issue, we will explain a little more about the Boxcars.  
Of course for you die-hard bluegrassers, the Boxcars need no intro-
duction!   But, if you can’t wait…visit www.boxcars.com

CBA band selection process

Please enjoy this combined October and November issue of the
CBA’s Bluegrass Breakdown. 

We’ll be back with a brand new issue on December 1st.

Details on page A-8

Full hook-up 
reservation lottery for the 

2017 CBA Father’s Day 
Bluegrass Festival

Vern’s Stage Band selection for CBA’s 2017 
Father’s Day Bluegrass Festival

Details on page A-10

VOTE
Read CBA board of directors candidate statements- 
Page A-6. Members will find a printable CBA ballot at 
http://www.cbaweb.org/News/Breakdown. You may 
also vote at the CBA Fall Campout. It is there the 

election will be held in October.

Details on page A-10

CBA FAll CAmpOuT 
& yEArly mEETing

Lodi Grape 
Festival Grounds

OCTOBER 17-23
Leave your troubles at the gate 

- Pull up a chair!
Saturday night dinner (tickets at 

gate), CBA Instrument raffle, 
yearly election for board of directors. 

And oh, yeah.... picking.
Contact: Glenda & Vaugh Lew
welzzub@sbcglobal.net 
209 606 5356

The Boxcars steaming 
into Shingle Springs, then 
rolling into Morgan Hill

Del Williams performs in 
Dixon. photo: Bob Calkins
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Yes, it’s true, honey.  
If we become CBA 
members we’ll be 
part of the largest 

bluegrass/old-time 
music association 
in the world. So 

many young people 
choose to become 

musicians because 
of their programs. 
They might try and 

talk you into 
playing the banjo, 

so look out.

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2015/2016 
Leadership Team

phone 707-829-8012
hogiemoon@comcast.net
Bruno Brandli – East Bay
510 599-3108
darbyandbruno@comcast.net
Bill Schneiderman – Delta-Sierra
209-586-3815
billschneiderman@gmail.com
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - Bakersfield area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor

916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Adam Brace - Stage Lighting
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 
Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales

Jim Evans - Shuttle Coordinator
Bill Meiners – Comp. Tickets
408-683-0666
billmeiners@att.net
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Drew Davidson- Ice Booth/Ice 
Wagon Coordinator
drewd127@gmail.com
Carol Canby - Water Booth 
coord.
530-832-0340
canbysonthego@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs
Storage Transport Coordinator - 
Roy West

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Montie Elston – Treasurer
5631 Tish Circle
Olivehurst, CA 95961
530-763-5056
fiddle3@comcast.net
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Assistant 
Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Mark Hogan – North Coast

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the 
volunteer columnists who bring us their expertise 
and exerpiences. Be sure and let them know you 
appreciate them. 
Comments: mrvarner@ix.netcom.com.
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Write, Record and Relax at the Yosemite Songwriting Retreat with Laurie Lewis, David 
Jacobs-Strain, Keith Greeninger and more.
October 7th – 10th, 2016, 
Yosemite Bug Rustic 
Mountain Resort, Midpines.
 Now in it’s fourth year, the Yo-
semite Songwriting Retreat, Octo-
ber 7th - 10th, is an intensive week-
end of instruction with a variety 

of accomplished songwriters. This 
year’s instructors include Grammy 
winning Americana artist Laurie 
Lewis, fierce slide guitar player and 
a song poet David Jacobs-Strain 
and soulful and heartfelt songsmith 
Keith Greeninger. In addition to 

classes and workshops, there will 
be opportunities to perform and 
record your songs and sign up for 
mentor sessions with our instruc-
tors to get individual attention. 
Anyone 18 years old and over may 
participate. Previous experience 

with songwriting is welcome but 
not necessary. 
 This unique weekend retreat 
is designed to educate and inspire 
as well as provide performance and 
recording opportunities and the 
creative cross pollination that comes 

from intimate interactions with like 
minded artists. Cat Fox from Seat-
tle’s Sound Guitar Repair will be 
available for instrument tune ups 
and small repairs for a separate fee. 
Recording engineers Mark Albosta 
and John Kilburn will give partici-
pants the opportunity to make high 
quality recordings of their songs 
that they can share with the world. 
KPIG DJ ‘Sleepy’ John Sanding will 
be teaching classes about perfor-
mance in live music venues and on 
the radio. Keith Greeninger will be 
leading a youth songwriting work-
shop designed to give young people 
some skills and tools to start writing 
their own music.

 The 2016 Yosemite Songwrit-
ing Retreat is scheduled for October 
7th - 10th at the Yosemite Bug Rus-
tic Mountain Resort in Midpines, 
California. Tuition fees for the re-
treat are $350.00. Accommodation 
prices range from $188 to $548 per 
person for the weekend. All retreat 
accommodation packages include 
taxes and eight meals from The 
Bug’s gourmet café, which features 
fresh, organic and local foods. Re-
treat participants also receive special 
discounts on spa services, including 
massage, yoga classes, hot tub and 
sauna.
 For more information about 
the Yosemite Songwriting Retreat, 
please visit www.yosemitesongwrit-
ing.com or contact Gail Dreifus - 
yosemitesongwriting@gmail.com  
(209) 628-8786

Laurie Lewis.

Keith Greeninger.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
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 October is a big month for 
the California Bluegrass Associa-
tion.  Many of our members fly to 
Raleigh, North Carolina to attend 
the World of Bluegrass. The big 
annual conference sponsored by 
the International Bluegrass Music 
Association (IBMA).  The CBA has 
been a sponsor and hosted a hos-
pitality suite for the last quarter of 
a century.  Lucy Smith from Chico 
is our current CBA Suite Manag-
er and has selected her hospitality 
team: Geoff Sargent, Lani Way, 
Frank Solivan Sr., Steve Ladonga, 
David Brace, Dave Swartz, Teresa 
Michel, Gina Schaffer, and John 
Erwin.  Lucy has also scheduled the 
three dozen bands we feature in our 
Suite Tuesday through Saturday 
nights.  There are lots of California 
bands appearing this year:  Front 
Country, Hot Buttered Rum, Steep 
Ravine, the Blue J’s, the Rambling 

Minors, the Molly Tuttle Band and 
a midnight Laurie Lewis Birthday 
Jam.  We have wonderful and gen-
erous sponsors who contribute to 
our hospitality effort:  the Sierra 
Nevada Brewing Company and the 
Rumiano Cheese Company.  Amy 
Sullivan and Kali Nowakowski of 
Straight Up Strings volunteer to 
be guest celebrity bartenders.  We 
sponsor a luncheon for all Business 
Conference attendees on Thursday 
and are proud to introduce our 
own Molly Tuttle Band for a per-
formance during that event.  Five 
of our outstanding youth musicians 
have been invited to participate in 
the IBMA Kids on Bluegrass pro-
gram and we are proud to sponsor 
Jake Gooding, Daisy Kerr, Andrew 
Osborn, Mile and Teo Quale.  The 
CBA’s IBMA presence is paid for 
by the Bluegrass Instrument Raffle 
and there is still time to purchase 

raffle tickets for the drawing to be 
held at the October Fall Campout.
 Historically the CBA has se-
lected a few talented and hard-
working young musicians each 
June from our own CBA Kids on 
Bluegrass program, directed by 
Frank Solivan, to attend the World 
of Bluegrass each fall.  Kim Fox, di-
rector of the IBMA Kids on Blue-
grass event, now requests that our 
musicians be selected by March 
2017.  This gives us an opportunity 
to expand our selection process to 
include all our young musicians.  A 
selection committee is now being 
formed to meet the March deadline 
and we will include a range of musi-
cians from KOB, the Academy and 
from our stages.  Guidelines and 
submission criteria for selection 
will be published in the December 
issue of the Bluegrass Breakdown.
 Our Annual Membership 

Meeting, Campout and Board 
of Director elections will be held 
in Lodi 10/17-10/23.  Camping 
and jamming begin on Monday 
10/17 and activities heat up on the 
weekend.  Votes are tallied for our 
election and results are announced 
at the dinner on Saturday night.  
The Bluegrass Instrument Raffle 
winners are also announced on 
Saturday.  The entertainment for 
the dinner will be the Rambling 
Minors.  We “pass the hat” and 
encourage donations for our CBA 
Youth Program Scholarship Fund 
during the week/weekend.  Glenda 
and Vaughn Lew host and manage 
the campouts for the CBA and they 
do a bang up job.  Our Annual 
Membership Board meeting is held 
Sunday morning on site.
 Remember to donate gener-
ously to the CBA Youth Program 
Scholarship Fund.  You may donate 

on line, by credit card, by cash or 
by check.  We make it easy to ac-
cept your money and all donations 
are tax deductible.  Our goal is to 
raise $5000 this year to support 
and help our amazing and growing 
number of young musicians attend 
the Youth Academy, music camps 
and workshops and the World of 
Bluegrass. (among others).  Please 
contact cbayouthprogram@gmail.
com with any questions.

CALL TO ORDER
 Assistant Chair Geoff Sargent 
called the meeting to order at 10:05 
AM at the Brandli home, 2106 9th 
Avenue, Oakland, CA 94606.

ROLL CALL
Board Members Present:  
 David Brace, Mikki Feeney, 
Dave Gooding, Mark Hogan, Larry 
Phegley, Geoffrey Sargent, Maria 
Nadauld 
Board Members Absent:  
 Tim Edes, Montie Elson, Steve 
Goldfield, Jim Ingram
Officers Present:  
 Bruno Brandli, Darby Brandli, 
Colleen Hogan, Carl Pagter, Lucy 
Smith

SETTING OF THE AGENDA
 The board approved the meet-
ing agenda with six changes.

APPROVAL OF THE MAY 14, 
2016 BOARD MEETING MIN-
UTES
 The May minutes were ap-
proved as written.

PERSONS DESIRING TO AD-
DRESS THE BOARD ON UNA-
GENDIZED ITEMS
 None

OLD BUSINESS 
Conflict of Interest Report:
 The committee is still working 
on the policy and will have more in-
formation at the next meeting.

FDF 5 Year Strategic Plan Report:
1. Chuck Poling is the newest 
member of the committee. 
2. They developed a mission state-
ment and goals:
Mission: Establish a five-year plan 
to ensure viability, growth and 
profitability of the Father’s Day 
Festival.
Goals: 
Improve FDF branding
Increase profitability
Increase attendance through mar-

keting/outreach
Increase user experience
3. John Gooding, the CBA’s Teen 
Ambassador, volunteered to keep 
up the CBA’s social media pres-
ence. 
4. They are creating a proposal for 
a separate Fathers’ Day Festival 
website. 

GV Streaming Project Update:
 This committee is still in the 
information gathering phase and 
will have more information in a few 
months.

FDF Schedule 2017:
 This item tabled due to Jim In-
gram’s absence. 

Request to Rename Vern’s Stage:
 The CBA received a request to 
rename the Vern’s Stage at the Fa-
ther’s Day Festival to the “Vern & 
Ray’s Stage”. The board considered 
the pros and cons but decided not 
to make a change. 

Emcee Remarks Onstage:
 The Board agreed to develop 
emcee guidelines similar to band 
guidelines to make it clear what the 
CBA considers appropriate onstage 
conduct. 

Monthly Kids Jam at Freight and 
Salvage:
 The Freight & Salvage has of-
fered to host a monthly kids’ jam 
starting in September/October of 
this year. The only cost to the CBA 
will be to run a security check on 
the volunteer who will run it.

NEW BUSINESS
IBMA Budget Report:
 Lucy Smith, IBMA Liaison, 
presented a budget proposal for 
IBMA 2016, which the board ap-
proved.

August Board Meeting Location:
 It was confirmed that the next 
meeting will be held at The Grove 

Restaurant, 7511 Pacheco Pass 
Hwy, Hollister, CA 95023. 

Setting Retrospective Date:
 The FDF Retrospective has 
been set for the September meet-
ing. Officers and coordinators were 
asked to send their reports to David 
Brace beforehand. 

Freight & Salvage Benefit for Bill 
Evans’ Wife:
 The Freight will host the Bill & 
Kathy Evans Family Benefit on Fri-
day September 2 to help with medi-
cal costs for Kathy Evans. As a show 
of support, the CBA will provide 
volunteers and run free ads in the 
Bluegrass Breakdown.

New Coordinator for CBA Youth 
Academy:
 The board approved Paul El-
well to take on the role of Youth 
Academy Coordinator. Darby 
Brandli will continue to negotiate 
contracts, handle publicity, etc., and 
Paul will manage the daily opera-
tions and infrastructure.

Selection Process for IBMA 
KOB:
 The CBA’s current selection 
process for sending kids to IBMA 
does not meet IBMA’s March dead-
line. Darby Brandli proposed that 
she form a committee to work on 
changing the process. The objective 
is to draft the process/submission 
procedure in time to publish in Sep-
tember, screen applicants in Octo-
ber/ November with final selection 
of 4-6 kids by February.

Automatic Membership Renewal:
 The Board discussed changing 
the online membership renewal lan-
guage to allow members to “opt-in” 
to automatically renew their mem-
bership. 

IBMA KOB Grant:
 The board approved a small 
grant for each of the five children at-

tending IBMA as CBA Youth Pro-
gram representatives, as they have in 
prior years.

Otter Opry Concert:
 Larry Phegley submitted a bud-
get to hire Sideline at the November 
7 Otter Opry concert in Monterey.  
The board decided to approve this 
on a non-precedent setting basis un-
til the Conflict of Interest Policy for 
hiring bands represented by a board 
member is finalized and published. 

Fall Campout:
 The board voted to increase the 
RV camping fee at the Fall Campout 
from $25/night to $30/night due 
to an increase from the Fairgrounds. 

REPORTS
Executive Committee Report:
 No new items to discuss.

Membership Report:
 The membership number at 
end of June was 2787. The CBA re-
ceived a check for $750 for the first 
lifelong membership. 

Treasurer’s Report:
 Assistant Treasurer Valerie 
Cornejo handed out and reviewed 
a full packet of financial reports, in-
cluding preliminary reports on Mu-
sic Camp and the FDF.  

Music Camp Report:
 Camp attendance was down 
a bit this year but they had a great 
camp. The coordinators are off until 
August and will submit a full report 
when they return.

Youth Program Report:
 Darby Brandli has been work-
ing on documenting the steps and 
procedures for the Youth Program 
so she can pass on the duties to her 
successor(s).

Area Activities VP Reports:
 Mark Hogan (North Bay) – 
Mark is in discussion with the venue 

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the July 16, 2016 - California Bluegrass Association Board Meeting
for the Sonoma County Bluegrass 
& Folk Festival, as some of the costs 
and terms are changing.
 Larry Phegley (South Bay/
Monterey Bay) – Larry is making 
sure that local bands know about 
1st Night Monterey so they can 
apply to play there. The advertising 
will start soon.

President’s Report:
 Darby thanked the board for 
nominating and approving her Life-
time Membership. 
 She feels there may be more 
the CBA can do to partner with the 
Freight & Salvage in the future.

Chairman’s Report:
 Tim Edes was not present and 
did not email a report.

Archive Project Report:
 Mark Hogan is working with 
Dave Nielsen and Joe Weed to help 
move the project along. 

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for Sunday 
August 14 at 11:00 AM, The Grove 
Restaurant, 7511 Pacheco Pass 
Hwy, Hollister, CA 95023. Meeting 
time was changed to 11:00 AM to 
give festival attendees time to pack 
up and get to the meeting.

ADJOURNMENT
 Meeting adjourned at 1:20 
p.m.

Editor’s note: The October 
CBA board meeting will 
be Sunday, October 23, 
2016 –11am at the CBA 
Fall Campout, Lodi
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Dave Gooding
 Hello My name is Dave Good-
ing.  I have been a member of the 
board of directors for the last four 
years.  I’m running for your board 
again and would like your support.  
I have been a member of the Cali-
fornia Bluegrass Association for 
twenty two years.  I am a retired 
Pipefitter and was an officer in my  
Union for 20 years.  I’m married and 
have four children.  I am a bass play-
er and have played in bands such as 
Donner Mountain, Pacific Ocean 
Bluegrass, Shades of Blue and I cur-
rently play bass and act as the front 
man for The Central Valley Boys.
 My sons have all grown up in 

Steve Goldfield   In my past two statements, I 
said that I was looking for someone 
younger to eventually replace me on 
the CBA board of directors and as 
the CBA’s Old-Time Music Coor-
dinator. I think we have found that 
person, and I plan to step down in 

2017 and let him run for the board 
and take over our old-time activities. 
His name is Kim Smith, and he lives 
in the Grass Valley/Nevada City 
area where is a CBA area vice pres-
ident. Of course, I am not going to 
disappear. I’ll help him as I can and 
perhaps do some other things for 
the CBA. For example, the board 
asked me to coordinate the design 
of the festival logo for 2016. I hired 
the designer and worked with him 
to produce what you have seen in 
our publicity and on our t-shirts. He 
has already designed the logo for the 
2017 festival so that we can use it in 
early publicity. Darby Brandli, our 
president, also stopped running for 
the board after she turned 70. and I 
think that’s a good precedent to fol-
low. I will be 70 in November 2016, 
so this is the last time I plan to run 
for the board.
 In the meantime, the old-time 
presence at the Father’s Day Festival 
continues to grow and get better 
without in any way detracting from 
the festival as a whole. That has been 
my main goal there. We have an idea 
of hiring a California band to play 
for the square dances which we will 
try out in 2017 or 2018. That will 
give us an additional stage perfor-
mance by the old-time headliner 
bands and will facilitate some oth-
er long-sought scheduling changes. 
We have a great spot for the Gold-
en Old-Time Campout at Lake 
Sonoma, and I expect an increase 
in attendance in August as word has 
spread about the shady and grassy 
new location we were given last year. 
I went to the Great 48 in Bakersfield 
for the first time in January, and I 
hope to develop a strategy to in-
crease attendance by old-time play-
ers there. There are also some ideas 
for a second old-time campout, per-
haps in the spring. Those have yet 
to gel—the biggest need is to find 
a great location which doesn’t cost 
too much—but we will keep work-
ing on it.
 So, in conclusion, I hope you 
will give me one more year to con-
tinue these plans as a board member 
and then pass the baton to Kim. 
Whatever happens, I’ll continue to 
do what I can to help the CBA and 
its projects.

Mark Hogan.

Candidates for the CBA Board of Directors 2016/2017

 The CBA is on solid financial 
footing and is doing a very good job 
of fulfilling its mission to promote 
bluegrass, old time and gospel music.  
While taking this into account and 
without just resting on our laurels, 
I know there are things that can be 
done to improve the festival experi-
ence for our customers. I would like 
to focus on increasing revenue and ex-
posing a wider audience to traditional 
music without the kind of attendance 
increases that have a point of dimin-
ishing return, actually decreasing the 
quality of the festival experience. In-
creasing sponsor and ad revenue in 
the Breakdown come to mind. I don’t 
see the notion of becoming the next 
Coachella as a desirable goal.
 On the flip side of the coin, I 
hope we will continue to follow the 
example of our last Talent Advisory 
Group in being judicious about how 
we spend the money we do have.  Ku-
dos to outgoing TAG chairman Dave 
Gooding for guiding TAG in the job 
of providing top notch talent while 
coming in under budget. 
 Another issue that is near to my 
heart is the video and audio archive 

Tim Edes.
Dave Gooding.

to remember where we came from as 
we move to stay current in the Blue-
grass World.
 It has been my pleasure to serve 
you on the board for the last four 
years and I would be honored to 
continue to represent you as a board 
member of the largest Bluegrass 
Organization in the Universe.  Let’s 
Pick!

Tim Edes 

VOTE

VOTE

this beautiful Bluegrass scene.  They 
have become good musicians, this 
year playing on Vern’s Stage as The 
Blue Js.  They were all participants 
of Kids on Bluegrass and have rep-
resented the California Bluegrass 
Association at the Kids on Blue-
grass program a the Internation-
al Bluegrass Music Association’s 
World of Bluegrass.  Watching my 
boys growing up, I have seen the 
benefits to young kids and families 
in our “family”  Young people learn 
so much more than just the music.  
Kids in our community learn to so-
cialize with many different people 
of all ages.  It’s not unusual to find 
teens and preteens jamming with 
folks old enough to be their parents, 
grandparents, or even great grand-
parents to them.  It’s a fact students 
who study music do better academi-
cally honing math skills and self dis-
cipline.  Most of all, if you raise your 
kids around good people, they learn 
good ways.
 This is why I am such a pro-
ponent for all the youth programs 
that we offer.  Kids on Bluegrass, 
The Academy, Kidfest&Fungrass, 
and The Darrell Johnston Instru-
ment Lending Library have all been 
successful programs aimed to our 
young people.  As a board member I 
will continue to work with and sup-
port these fine youth programs. We 
are not only raising the next gener-
ation of Bluegrassers, we are raising 
the next generation of citizens. 
 I believe we as an organization 
need to keep up with technology of 
today.  I have witnessed many chang-
es in my years as a member.  We have 
a great modern website, our ticket 
purchase procedure has all been dig-
italized and made a lot easier for the 
purchaser and the CBA.  Our lend-
ing library has all been catalogued 
on computer, thanks Randy Janu-
ary.  We have a Facebook Presence, 
and with help of our youth ambassa-
dor we will soon have a Twitter and 
Snapchat presence.  These things are 
essential for us to keep up with the 
times,
 I am also a firm believer in Tra-
dition.  We have many customs and 
traditions in the California Blue-
grass Association that have devel-
oped over the last 41 years.  I have 
seen many changes in the last twen-
ty two years, but we as an Asscocia-
tion have made sure we keep true to 
our mission statement “ to promote 
Bluegrass Old Time and Gospel 
music.  I believe it is very important 

VOTE

Mark Hogan
 There is a lot of “work” in-
volved in being a member of the 
California Bluegrass Association 
board of directors. Work is in quotes 
because, speaking for myself, it real-
ly isn’t work when you enjoy it as 
much as I do.  I had a setback health 
wise in which I questioned whether 
or not I would be physically able to 
continue.  However my condition 
has improved and my prognosis sig-
nificantly better than I would have 
thought even two months ago. I 
have appreciated the words of en-
couragement from many of you. I 
have a full head of steam and I am 
ready to pursue another term on the 
board.

 Hello all. Another year has 
come and gone, another outstand-
ing Father’s Day Festival, another 
extraordinary “Night at the Grange, 
two more fantastic campouts, as 
well as the awesome Sonoma fest, 
the first annual Shingle Springs 
concert, the first annual Monterey 
concert, jams, and jams and more 
jams…..pretty exciting ! 
 If you think about it, the Cali-
fornia Bluegrass Association is quite 
amazing.  With the exception of a 
few paid positions, the whole orga-
nization is run by volunteers.  With 
almost 3,000 members, that’s quite 
an accomplishment! There are not 
many associations with as much re-
sponsibility to bring entertainment/
news/information to the members, 
(and non-members) with a near to-
tal volunteer base to support it.  It 
goes from setting up festivals, cam-
pouts, jams, concerts, … even the 
website; we should be very proud of 
that.  Being part of something that 
started so small back in 1974 by a 
handful of people, and growing into 
a world class organization, and be-
ing Chairman of the Board of such 
an organization, is very humbling 
and gratifying, to say the least.
 I have served on the Board 
of Directors since 2002, and been 
Chairman since 2012.  I have pro-
moted the “Night at the Grange” 
concert since 2003, worked at the 
Father’s Day Festival since 1997, 
promoted jams, worked at the cam-
pouts, and tried to play the banjo.   
With your support, I would be hon-
ored to serve another term.
 Thank you, and a GIANT 
THANK YOU to all the volunteers 
who give up their time and talent so 
unselfishly.

Steve Goldfield.

VOTE

Jessica Furui
 Hello, California Bluegrassers! 
My name is Jessica Furui and I am 
running for a year-long term on the 
Board of Directors for the CBA. I 
don’t have to tell you what a spe-
cial thing Bluegrass music is.  I’ve 
been part of this community for 
the better part of four years and am 
continually grateful for the friend-
ships that I have made along the 
way.  Bluegrass has become my life, 
my love, my happiness and my chal-

lenge.  As one of the seven founding 
members of The Handsome Ladies 
(a non-profit created to promote 
and support women in bluegrass), 
my goals are to bring the music to 
new audiences and spread the gos-
pel of Bluegrass.  I am also working 
as a band manager for two local San 
Francisco bands, The Bow Ties and 
Slow Motion Cowboys. Between 
these bands and working with The 
Handsome Ladies, I have been able 
to utilize my strengths of planning, 
organizing, branding and market-
ing, follow-through and most im-
portantly: networking and building 
community.  I think I can use this 
experience and together, we can 
work to create more opportunities 
to learn, have fun and foster inspi-
ration within the broader Bluegrass 
community.  
 As a humble addition to the 
CBA Board of Directors, my plan 
is to spread the gospel of Bluegrass 
to draw in new audiences and mu-
sicians and to create a stronger net-
work of young Bluegrass musicians.   
Together we can perpetuate this 
great music into the future for gen-
erations to come.

Jessica Furui.



October/ November 2016                                                                                                  Bluegrass Breakdown A-7

Candidates for the CBA Board of Directors 2016/2017

Continued on Page A-8

Jim Ingram 
 The first year I attended the 
Father’s Day Festival was 2005. I ar-
rived early with my friend Bill Mein-
ers. He was attending music camp. I 
did not attend the camp. Not having 
much to do during the day, I sought 
out Rosanna Young and volunteered. 
She sent me up to the gate to help Jack 
Hyland. 
 The next year I returned to the 
gate as a last minute replacement for 
Jack. The following year I took over the 
ice wagon coordinators job. I then was 
asked to take over as the entertainment 
coordinator and contract reviewer. I 
thought I would try it for a year as we 
did not have a replacement. That year 
has stretched into a few more than I 
had planned as I am still doing it.
Somewhere along the line I ended up 
on the Board of Directors. I was a write 
in candidate.
 My time with the CBA has been 
one of the most fulfilling times of my 
life I have met so many wonderful 
people. Of course the music isn’t bad 
either.
I should mention that I am currently 
serving on the talent advisory group.
Last year was my first year. That ap-
pointment will end with the selection 
of
the 2018 bands.
 I hope that I have served you well 
and will appreciate your vote.
 Once again I have decided to run 
for the board of directors. 
I have appreciated your support these 

Mikki Feeney.

last few years. If you see fit to reelect 
me one more time,
 I will continue to do as I have 
in the past. That is to try to make the 
best decisions that will further the 
CBA. It doesn’t happen very often, 
but I occasionally find I have to vote 
against something that the rest of the 
board is certain is for the good of the 
CBA. When that happens I accept it 
and then do everything I can to make 
whatever the board voted for a suc-
cessful undertaking.
 Thanks for your consideration, 
Jim Ingram.

Jim Ingram.

tirelessly to provide quality blue-
grass music via our esteemed Grass 
Valley Father’s Day Bluegrass Festi-
val, various concerts and our Youth 
Programs.  I love being a part of 
this enthusiastic and hard-working 
crew.
 If you vote for me I will con-
tinue to promote bluegrass music 
in all avenues available to us.
 Thank you.

Maria Nadauld
 Two years down and hoping 
for another.  Sure goes by fast.  
 My main focus for the last 
couple of months has been the Five-
Year Strategic Plan Committee.  
Our committee of Geoff Sargent, 
Jessica Furui, Yoseff Tucker, and 
Chuck Poling has as its mission to:
 Establish a five-year plan to 
ensure viability, growth and profit-
ability of the Father’s Day Festival.  

Our Goals:
•	 Improve	FDF	branding
•	 Increase	profitability
•	 Increase	 attendance	 through	
marketing/outreach
•	 Increase	user	experience		

 Membership renewals and 
California Showcase Band selec-
tion continue to be my other focus 
points.  I’m proud of the fact that I 
have mailed out over 2000 person-
alized membership renewal letters 
and over 15% of lapsed members 
responded by sending checks and 
coming back into the CBA fold.  I 
continue to send out renewal let-
ters every month.
 Your Board of Directors works 

Mark Hogan
continued from previous page

VOTE

ty in our membership and active-
ly invites participation by all who 
love bluegrass, old-time, gospel, 
country and western, and acoustic 
music, I encourage all to partici-
pate.  I wish to foster a spirit of in-
clusiveness. In the past, there were 
few bands led by women.  Today, 
those bands are some of the best in 
the business!
 Assisting Tim Edes and Mark 
Hogan, and watching David Brace 
solve one challenge after another 
were highlights of the festival.  The 
youth activities were exceptionally 
successful.  The middle and pre-
schoolers, the advanced academy 
programs, and kids on bluegrass 
had many participants.  It was es-
pecially nice to see the older kids 
helping the younger kids with their 
songs and programs!  The old time 
activities were well organized and 
fun for all.
 The CBA job that I’ve taken 
over is keeping up the on line event 
calendar on our web page, www.
cbaweg.org.  I glean info from the 
various newsletters sent out by area 
VP’s and others.  Then, I prepare 
the monthly report that shows up 
in the breakdown.  I answer ques-
tions from anyone who needs help 
entering their event or enter the 
info that they send to me.  The 
event calendar on the web page is 
accessible and available to anyone 
wishing to promote their bluegrass 
music related events.  Please let me 
know if there’s a new jam or if an 
existing jam has ended, and I’ll 
make the updates.  
 I would appreciate your sup-
port in being re-elected to the CBA 
board of directors.  Please vote.  
The organization needs you!   
 Thank you.

VOTE

Maria Nadauld.VOTE

 Most of my time gets used 
maintaining the membership data-
base.  May and June gets extremely 
busy for me.  I am grateful for your 
patience as I try to keep up.  You 
should all be proud to belong to the 
largest bluegrass association in the 
known universe.  We need you to 
VOTE!

Larry Phegley 
 It is such an honor to serve on 
and with the board of directors.  I 
learn so much from the other mem-
bers.  They are constantly challeng-
ing me to do things outside my com-
fort zone.  
 After stepping down from run-
ning the Great 48, we are attempt-
ing to get a concert series started in 
Monterey called the Otter Opry.  I 
have come to the conclusion there 
are people, unlike me, who don’t 
want to leave the town they live in 
to enjoy their bluegrass.  We have 
had our first concert and are prepar-
ing for the second with Sideline on 
November 7.  
 I get to jam sometimes five 
times a week.  This is what drew me 
to the association.  It is such an emo-
tional boost to come and play mu-
sic.  My jam mates are like extended 
family to me.  We always try to en-
tice more to join us.  
 I continue to believe we should 
promote our events in Japan.  We 
sent promotional material this year 
and I want to expand the locations 
we send to.  

Larry Phegley.

VOTE

project. I will be collaborating with 
Dave Nielsen (audio) and Joe Weed 
(film) in preserving our history as an 
organization and creating an audio 
data base as a resource for future gen-
erations of musicians and scholars. 
This is a huge undertaking. However 
it is well worth the effort.
 To conclude, I would like to urge 
that the CBA move judiciously and 
not adopt change just for change sake 
but rather take a well-thought out ap-
proach as we adapt to shifting times. 
I take my responsibility for managing 
the organizations money and affairs 
seriously. If it isn’t broken then it 
doesn’t need to be fixed are words I 
will be guided by.  Lastly I would like 
to thank all the volunteers who are vi-
tal to our success.

VOTE

Mikki Feeney
 I’ve been a member and have 
attended Father’s Day Festivals for 
nearly 20 years, but it felt as if I was 
attending my first festival this year! 
I’ve been a volunteer before, but 
that was like dining at the restau-
rant.  As a board member, I got to 
see how the kitchen really prepares 
the meal!  It’s a REALLY big proj-
ect, putting on the festival.  ALL 
the volunteers, helpers, organizers, 
project managers, members, par-
ticipants, musicians, play a part in 
the success of the event!

 

My festival assignment was to 
help with the t-shirts sales, but the 
volunteer coordinator, Dagmar 
Mansberger, had it well in hand 
with a top notch crew.  I hung out 
and learned about the procedures 
required to be successful in this 
venture.  I have asked to be the 
t-shirt sales manager at the Spring 
Campout next year.  It’s a little 
piece of pre-festival advertising to 
have folks wearing those shirts BE-
FORE the event!
 Since I didn’t have a truly as-
signed job at the festival, I gave 
myself one.  I asked questions, 
made observations, and took notes.  
Some were specific to the festival 
and some were more general CBA 
topics.  How could we make it bet-
ter?  How could we improve the 
festival experience?  Would paid 
attendees be willing to take on spe-
cific small jobs?  How do we han-
dle sudden, unexpected situations?  
How do we make it more fun for 
more people?  Why do we do cer-
tain things the way we do?  
 As one who welcomes diversi-

Geoff Sargent 
 Dear CBA Members, my name 
is Geoff Sargent and I am running 
for a sixth term on the California 
Bluegrass Association Board of Di-
rectors. 
 I am currently serving as the 
Music Camp Liaison, the Assistant 
to the Chair, and on the Executive 
Committee; all of these positions 
are rewarding but require work and 
attention.
 We had another great Music 
Camp this summer at Grass Valley. 
We made a few changes this year to 
help keep everyone cooler than last 
year, by ordering up an arctic blast, 
and also to keep the family friend-
ly and fun vibe. We are constantly 
tweaking the camp to accommodate 
the fairgrounds and dealing with 
the festival setup all of which went 
incredibly smoothly this year.
 The Music Camp Liaison is a 
big job. Our Camp Directors, Peter 
Langston and Janet Peterson, are 
among the best in the world, which 
means my responsibilities are to rep-
resent the Camp to the Board of Di-
rectors and one of my ongoing proj-
ects is try and market the Camp and 
the CBA to the rest of the world. 
Historically about 95% of the stu-
dents that attend our Music Camp 
are from California and I am con-
stantly working to open that up and 
make other states in the USA more 
aware of our excellent program and 
try to market the Camp outside the 
USA to European and Pacific Rim 
nations. This year I am attending the 
IBMA and will be marketing our 
2017 Music Camp and the CBA at 
every opportunity.

Geoff Sargent.
 Last year the CBA membership 
ratified a change to the by-laws that 
would allow CBA Directors to at-
tend board meetings electronically, 
at the discretion of the board. What 
this basically means is that Directors 
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From Page A-7

Let’s pick.

Candidates for the CBA Board of Directors 2016/2017

who might be travelling, or out on 
gigs, could attend board meetings 
by calling in, or attending through 
the internet. The current obligation 
of Directors to not miss more than 
three meetings in row remains un-
changed. This has already allowed 
Directors travelling on business to 
attend board meetings and vote on 
CBA issues that arise.

 This year Maria Nadauld, Jes-
sica Furui, Yoseff Tucker, Chuck 
Pohling and I formed a committee 
to study our festival from top to 
bottom and draft a 5-year strategic 
plan for consideration by the board.  
Our goal with this project is to try 
and look into the future and start 
laying the groundwork to keep the 
Father’s Day Festival healthy and 
in the black.  We will make recom-
mendations that target attendance, 

logistics, finance, and marketing. 
We have a remarkable Bluegrass fes-
tival that we want to share with the 
rest of the USA and the World, and 
we need help getting the word out 
through a focused, clear marketing 
effort. Maria and I are also looking 
into the possibility of streaming 
portions of the festival to show the 
World just what a great event we 
have.
 I continue to be amazed at the 

amount of work and dedication 
each CBA member contributes to 
the CBA whether it is working on 
the Board of Directors, Member-
ship VP, Treasurer, Festival Direc-
tor, or Festival and Music Camp 
volunteers….these are all unpaid 
volunteers and our organization is 
strong and vibrant because of the 
Board and our large network of 
CBA members and volunteers. The 
health of the CBA rests with our 

membership and I will continue to 
help actively recruit new members 
and remind lapsed members to re-
new. 
 I am looking forward to the 
prospect of remaining on the CBA 
team, working on these and other 
goals, and helping solve future issues 
that will impact the CBA.
 Thanks for your consideration 
and I hope you will give me your 
support and vote.

Lookin’

If you are a CBA member musician looking for a band or 
vice versa send your notice to

mrvarner@ix.netcom.com We’re here to help!

MUSICIANS WANTED
 
 Experienced front man/lead singer seeks stand up base, 
fiddle, dobro and mandolin players for an all acoustic, vin-
tage Country, & Western Swing band. 
 You’ll love the sound of Hank Williams and Bob Wills 
classics on acoustic instruments played around the micro-
phone in traditional bluegrass style. 
 It is truly fun, fun music.  Let’s get together and jam.  For 
dates, times and info,call Dave Wilson in San Mateo at 650 
743-8479.  Let’s play some gigs!

CBA Father’s Day Festival full hook-up (FHU) lottery for 2017
tender their FHU fee of $230 plus 
purchase or possession of (comp eli-
gible) at least one 4-day festival pass 
to CBA by the date given in the no-
tification of lottery results.
 The remaining lottery entrants 
will be placed, in order, on a wait-
ing list for notification whenever a 
reservation opens up. Anyone who 
might want to reserve a FHU space 
next June is strongly encouraged to 
read through the CBA’s FHU lot-
tery policy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lot-
tery.    Lottery placement will 
govern assignment of specific 
reservable FHU sites (where re-
quested by reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preced-
ing FDF, the Festival Director 

By Craig Wilson
 Obtaining FHU reservations 
for our annual Grass Valley gala has 
long posed a challenge. With only 
some 38 such spaces (approximate) 
available, and with a first-come/
first-served system determining who 
gets reservations, anyone who failed 
to call on the very day reservations 
opened – some seven months prior 
to the festival – stood little chance 
of reserving a FHU site. Starting 
with the 2008 festival the CBA’s 
board moved to improve the FHU 
reservation system. It adopted the 
below-outlined policy to insure fair-
ness and convenience in awarding 
FHU reservations to future festival 
attendees.
 In brief, this policy requires 
every member wanting to reserve 
a FHU space to first enter a quali-
fying lottery. To so enter, one need 
only mail his/her name, address, 
phone no. and CBA member num-
ber or submit that information via 
e-mail to the FHU Lottery Coordi-
nator by January 15, 2017 – no mul-
tiple entries permitted. Those who 
place sufficiently high in the lottery 
to qualify for a reservation must 

will submit to CBA’s board 
the number of FHU sites to be 
made available through lottery, 
along with a list of FHU sites 
to be preemptively reserved for 
entertainers and for specific fes-
tival personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member 

will be exempt from the lottery 
process, and entitled to one 
FHU reservation, so long as s/
he (1) requests a reservation 
before December 15th of the 
year preceding FDF, and (2) 
complies with deadline for pay-
ment of FHU fees. (Note: some 
electrical hook-ups are available 
in the handicapped camping 
sections with some closer to the 
stage area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities 
will be exempt from the lottery 
process, and is entitled to one 
FHU reservation, so long as s/
he (1) provides his/her DMV 
placard no. and requests a res-
ervation before December 15th 
of  the year preceding FDF, and 
(2) complies with deadline for 
payment of FHU fees.

(c) The board may authorize ad-
ditional exemptions for good 
cause at any duly noticed board 
meeting prior to January 1 of 
each year.

4. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a 4-day FDF 
ticket (or who is the holder of 
a 4-day volunteer comp FDF 
ticket), and who will not have a 
reservation through exemption, 
is eligible to enter the FHU 
reservation lottery.   Each CBA 
membership number is restrict-
ed to just one lottery entry.   No 
lottery entry may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund 
the amount paid consistent 
with existing refund policy, and 
will offer that reservation to 
the next person in order on the 
FHU waiting list.

6. Lottery Procedure:

(a) Each participating CBA mem-
ber will mail (or e-mail) his/
her entry, without payment of 
any fee, to the FHU Lottery 
Coordinator, beginning No-
vember 1 of the year preced-
ing FDF.   Each entry must list 
entrant’s name, address, phone 
no., and CBA no.  Applications 
by e-mail must be directed to: 
cbahookups08@gmail.com to 
insure processing. Should appli-
cations be directed to any other 
private e-mail address, includ-
ing the FHU Lottery coordina-
tor’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt 
is desired, SASE must accom-
pany mail entry; all e-mail en-
tries will be confirmed by reply 
e-mail.

(b) Entries will close January 15th 
– entries postmarked after Jan-
uary 15th will be added to the 
bottom of the waiting list, in 
order of postmark dates. 

(c) The FHU Lottery Coordinator 
will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confiden-
tial listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-
tery Coordinator will telephone 
or e-mail CBA Chair, Director 
of Operations, and Festival Di-
rector to convey the number of 
valid entries received.  These 
three will thereupon select (by 
majority decision) a procedure 
for prioritizing each entrant’s 
number by a wholly random 
method.

(e) The selected procedure will be 
completed in the presence of 
at least two disinterested board 
members or officers not later 
than January 25.  When com-
pleted, the FHU Lottery Coor-
dinator will then match results 
with entrant’s names, to com-
pile a prioritized list for dissem-
ination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 

of the following year.
(g) The FHU Lottery Coordinator 

will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on 
either the reservation holders 
list, or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to 
“winners” will include BOLD-
FACE UPPER-CASE advisory 
of deadlines for (a) payment of 
FHU fees, and (b) for purchase 
of at least one 4-day festival 
ticket, together with advisory 
that failure to meet either dead-
line will cause reservation to be 
forfeited [with return of fees 
tendered, consistent with CBA’s 
refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 busi-
ness days after notification.   
Deadline for reservation hold-
ers’ payment of 4-day FDF 
ticket fees will be set at least 
one month after the FHU-fees 
deadline at Early Bird ticket 
prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lot-
tery, subsequent deadlines (e.g. 
for payment of FHU fees and 
purchase of 4-day FDF tickets) 
will likewise be extended. 

(k) Any member desiring to appeal 
lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
45 days, unless good cause ex-
ists for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be sub-
ject to board review after each 
festival, whereat the board will 
consider input from any inter-
ested CBA member.   Revision 
of this policy may be effected 
consistent with CBA’s by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com
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New Members

Stephen and Katie Hamm
Jeremy O’Neill  
Valerie Risk and Bryan Marten
Dave Wilson and Colleen Huston-Wilson

Renewing Members

George Almond  
Eric and Lacy Asami
John Blacklock  
Tom and Janice Bove
Charles Brady  
Rex and Erma Conner
John and Peggy Corzine
Dave and Chris Cox
Connie Curry and Tom Lawrence
Don Daringer  
Rachel Dent  
Patricia Donahue  
Ken Donnell  
Kathy DuBois  
Ed Emard and Mary Cook
Gwendolyn Franck and John Sylvain
Ann Gerhardt  
David and Cynthia Gurney
Morgan Hannaford  
Marian Harris  
Norine Hegy  
Gerald and Sheila Higbie
Susan Hult and Tom Trzcinski
Amy Kileen  
Dave Kyle  
Linda Leavitt  
Tom Mayes  
Ronald Milner  
Mike and Wendy Munson
Warren Nokleberg  
Michael and Linda O’Keefe
Bob Otten and Linda Marton
Curtis Parker  
Dennis Pearce  
Steve Rasmussen  
Janice Rhea  
David and Elaine Rietz
Larry Robbin and Susan Doro
Jack Roberts  
Bill Rogers  
George and Ximena Schimpf
Ed and Polly Schultz
Bern Singsen  
Jimmie Sowell  
Alice Stewart  
Douglas and Joann Strand
Linda Sullivan  
Dave Swartz  
Rick Sydor  
Sue Tuttle  
Edward and Darla Viohl

CBA thanks its supporters
List compiled by Larry Phegley, 
CBA Membership Coordinator

John Lawless 
BluegrassToday.
com
 Dale Sledd, 
guitarist and vo-
calist with The 
Osborne Broth-
ers during their 
peak years, passed 
away on Sunday 
evening. He was 
78 years of age.
 Sledd was 
with the band 
from 1966 
through 1977, 
during which 
time he recorded 
hits like Roll Muddy River, Rocky 
Top, Tennessee Hound Dog, Ruby, 
Georgia Piney Woods, Midnight 
Flyer, Fastest Grass Alive and many 
others. He also has writer’s credit with 
Sonny Osborne for the classic banjo 
instrumental, Sledd Ridin’, memora-
bly recorded by Sonny Osborne, J.D. 
Crowe, and Jim Mills.
 After leaving the Osbornes, Dale 
worked with Grandpa and Ramona 
Jones, and later with the Silverado 

Band. He had worked earlier with his 
wife Patsy as a vocal duo.
 Additional details about Dale’s 
passing are not known at this time.
 He will be remembered not only 
as a fine rhythm guitarist, but also 
for his particular ability to blend his 
voice with Bobby and Sonny in a tight 
and seamless vocal trio. For many loy-
al fans, his voice helped create what 
they remember as the classic Osborne 
Brothers sound.

Dale Sledd passes

 Along with the August 
announcement of the 2016 
International Music and En-
tertainment Association award 
nominees came news of this 
year’s Early Honors Award 
Winners – which were nearly a 
clean sweep by artists from the 
West Coast!
 Early Honors Bluegrass Al-
bum of the Year went to Kevin 
Pace and the Early Edition with 
their 2016 release “I Want to 
Go Home”.  Based out of Spo-
kane, Washington, this tradi-
tional bluegrass album is a cel-
ebration of the simple life and 
features original tunes mostly 
written by band leader Kevin. 
 Early Honors Bluegrass 
Song of the Year was awarded to 
Oregon based band Kathy Boyd 
& Phoenix Rising for their sin-
gle “Let Her Roll”.  Written by 
Nevada based great American 
songwriter Steve Spurgin and 
rearranged into a rolling romp 
of merry murder and mayhem 
this fun tune has also been 
nominated for IMEA Ameri-
cana Song of the Year.
 Not in the bluegrass genre, 
but also from the Pacific North-
west, Jennifer Thomas brought 
home the Early Honors Award 
for Holiday Album of the Year 
with her multi-award winning 
Album “Winter Symphony”. 
 Christian/Gospel Album 
of the Year Early Honors went 
to Samie Bisaso for his million 
pieces album. 
 Awards still to be an-
nounced at the IMEA Awards 
ceremony to be held on Octo-
ber 8th in Murfreesboro, Ten-
nessee include Bluegrass Group 
of the year – a category where 
Pacific Northwest bands also 
did well this year!  Up for the 
award are Kathy Boyd & Phoe-
nix Rising (Tualatin, OR), Kev-
in Pace and the Early Edition 
(Spokane, WA), Ned Crisp and 
Bottomline (Ashland, KY) and 
Open Rail (Galipolis, OH). 
 For more information of 
the International Music and 
Entertainment Association 
Awards you can check out www.
imeaawards.com

Dale Sledd (right) with the Osborne Brothers.

West Coast 
talent sweeps 
2016 Early 
Honors Awards
at the 
International 
Music and 
Entertainment 
Association

Above right:  Kathy Boyd & 
Phoenix Rising

Right: Kevin Pace and the 
Early Edition

CBA members make this paper 
happen. Thank you! 



A-10 Bluegrass Breakdown October/ November 2016

BANJO LESSONS WITH 
ALLEN HENDRICKS of Hen-
dricks Banjos, the California 
Quickstep and formerly of the 
South Loomis Quickstep.  I 
teach all styles of five-string 
banjo playing that can be done 
with finger picks.  All levels 
from rank beginner to accom-
plished player who may need 
additional direction to take his 
or her playing to a higher lev-
el.  Private individual lessons 
as well as teaching your group 
to compliment each other’s 
styles and abilities.  I teach 
at my own private studio in 
the Sacramento Area.  I also 
teach in my home just north 
of Placerville.  I play banjo, I 
make banjos, and I sometimes 
buy and sell banjos and other 
stringed instruments.  For fur-
ther information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

LESSONS

CBA 
CLASSIFIED 

ADS
By Ron Esparza
Vern’s Stage Coordinator 
 Regarding Vern’s Stage, 2016: 
Another great festival has come and 
gone and so time for some reflection 
and to look forward to next year.  
First, I would like to thank some 
folks who were instrumental in 
making Vern’s stage a great success 
this year.  I want to thank Darby, 
Geoff Sargeant and Dave Good-
ing for all the support prior to the 
festival.  Also, my staff, Ted Kuster, 
Mike Gubman, Jim Duber, Robin 
Fischer, Eric Charles, Bill Humby 
and Dave Higginbotham, who did 
a great job in the selection process 
and all the admin work prior to the 
festival and to those who helped me 
set up, MC, backstage work and tear 
down.  Also need to say thanks to 
Jim Ingram, David Brace and Deb 
Livermore for all their help during 
the festival.  Also thanks to the area 
VP’s who really stepped up and 
made sure we got Statewide repre-
sentation.  We had 55 bands submit 
this year.  They were from far away as 
Ukiah in the north to San Diego in 
the south.  I also have to thank Paul 
Knight and especially Tesser for not 
only the great sound, but the great 
job she did on transitioning from 
one band to another.  Lastly, thanks 
to all the bands.   4 days of great mu-
sic.  Thank you all!!
 We made some changes this 
year.  We had a new banner made.  
Thanks to Jess Poteralski for the 

great graphic work.  We also had 
a theme this year, for the very first 
time.   Given all the great young 
bands we had on stage, I thought 
that “Generations”, was an appro-
priate theme.  We also did away 
with the encore portion of the show.  
Given the extreme time constraints 
we have to fit band inside the given 
lunch and dinner breaks, I thought 
we should give as much face time as 
we could to the bands and let them 
play though the entire given time.  
Reaction from both the bands and 
the audience was very positive.  
 Now, we need to look forward 
to next year.  We have been asked to 
provide the lineup by December 1st 
this year.  That’s a full 3 months ear-
lier than in the past.  This is going to 
take a great deal of coordination and 
communication.  So, I am asking 
all the area VP’s to start their search 
now for prospective bands for next 
year.  
 The deadline for 
Vern’s stage submission 
for next year is Novem-
ber 1st of this year. 
 That’s only a few short months 
away!  I will send a separate note to 
all VP’s with additional information.
 Again, thanks to everyone that 
helped make this a great festival 
and a great showcase for California 
bands Vern’s stage.  I look forward to 
another great show at Vern’s.

New deadline for submissions 
is November 1!

Adopted May, 2005
Revised August, 2016

Talent Advisory Group 
Chair 2016-2017
Jim Ingram
5270 Hecker Pass Road
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net

Overview
 A committee of three people, 
hereafter referred to at the Talent 
Advisory Group, will bring to 
the full CBA board of directors 
recommendations for all bands 
to be hired at the annual Fathers’ 
Day Festival, with the exception 
of the Emerging Artist Band, 
which will continue to be rec-
ommended by the IBMA Team. 
The full board of directors of the 
California Bluegrass Association 
will continue, as it has in the past, 
to make the final selection of all 
talent hired for the Fathers’ Day 
Festival.
 See Addendum for Vern’s 
Stage bands

Selection Criteria 
and Input
 The Talent Advisory Group 
will consider a broad range of crite-
ria and input in developing its rec-
ommendations, including but not 
limited to:

•	 Direction,	 goals	 and	 pri-
orities for the festival line-up 
reconfirmed each year by the 
full board of directors;

•	 First	 hand	 observation	
of acts, most notably at the 
annual IBMA Trade Show 
and Fan Fest; Packets received 
throughout the year from 
bands throughout the U.S. and 
the world;

•	 Any	 other	 input	 collec-
tion process considered of 
value by the Talent Advisory 
Group (e.g., a process similar to 
that used in the past to solicit 
first and second choice head-
liner line-ups from the board)

Main Stage Bands 
 The Talent Advisory Group 

Band Selection Process for the Fathers’ Day Bluegrass Festival
will bring to the full board its rec-
ommendation for headliner bands 
(formerly known as “specially fea-
tured” bands) as early as possible for 
the festival a 

California Showcase
 This is an opportunity for 
non-touring California bands to 
play the main stage at the CBA 
Grass Valley Fathers’ Day Festi-
val.  Membership of the Califor-
nia Showcase Committee will be 
recommended to the board by the 
committee chairperson in Septem-
ber.  The California Showcase Com-
mittee will meet no later than the 
weekend before the October board 
meeting.  The numeric results from 
the committee of CBA members 
will be presented to the Board at 
the October board meeting.  The 
board will make the final selection.  
If a band submits to be a California 
Showcase Band and if at the same 
time is being considered by TAG to 
be a featured band, TAG decision 
takes precedence.  The five selected 
bands will play on the Main Stage 
and on the Pioneer Stage.

Emerging Artist
 The IBMA Liaison will bring 
to the full board the IBMA Team’s 
recommendation for Emerging Art-
ist at the October meeting prior to 
the festival.

Talent Advisory Group 
Appointments
 The board will make Talent 
Advisory Group appointments 
when all bands for the following 
year have been signed.  Talent Ad-
visory Group Membership Qual-
ifications for sitting on the Talent 
Advisory Group are:  

•	 Ability	to	do	the	job
•	 Demonstrated	knowledge	
of bluegrass, old time and gos-
pel music and the bands that 
play this music both nationally 
and regionally
•	 Membership	 in	 the	Asso-
ciation

 One Talent Advisory Group 
member will rotate off the group 
each year; hence, after the first 
three years of the process, each 

Talent Advisory Group member 
will be appointed to a three-year 
term. (The order in which the 
first three members rotate off 
the group will be mutually deter-
mined by the members.)

Addendum - Vern’s 
Stage
 Since the foregoing selection 
process was adopted by the As-
sociation’s board of directors in 
2005, a new venue, Vern’s Stage, 
has been added to the annual Fa-
thers’ Day Festival. Bands interest-
ed in performing at Vern’s should 
contact the CBA Activities Vice 
President in their area. Click here 
for a complete listing of Activi-
ties VP’s. If you don’t live in an 
area covered by one of the Vice 
Presidents, contact the Area Vice 
President closest to you.  The Area 
VPs will submit band submissions 
from their respective areas to the 
Vern’s Stage Coordinator. The se-
lection of bands for Vern’s Stage is 
made by the Vern’s Stage Coordi-
nator.

---- SUBMISSION DETAILS----

must be post marked or emailed  by 
October 1st.  Please no videos.  This 
is supposed to be an anonymous pro-
cess.
 MP3 submissions may be sent to, 
Maria Nadauld, at marianaduld@pac-
bell.net.  Regular submissions may be 
sent to CBA c/o Mark Hogan 3980 
Monika Ct., Sebastopol, Ca. 95472.
 For a detailed description of 
the selection process go to www.cba-
ontheweb.org. For those of you that 
would like to be one of the 12 people 
selected to participate in the selection 
process please contact Maria at the 
above mentioned email address.  For 
questions call 707-479-5529.

Vern’s Stage news California Showcase Band 
Selection for FDF 2017
By Mark Hogan 
 This is the time of year when 
the California Bluegrass Association 
begins the process of selecting Cali-
fornia Showcase Bands.  The first step 
in the process is to let all non touring 
California Bands know that between 
now and October 1st they need to get 
their submissions in for consideration. 
Band packets should include promo 
materials plus a CD in which the 
band indicates which cuts they want 
the selection committee to listen to.  
Bands may also burn a CD with just 
the three selections they want heard.  
This will also be the first year that the 
CBA will accept mp3’s.  Submissions 

www.cbamusiccamp.org
Next year, right?



October/ November 2016                                                                                                  Bluegrass Breakdown A-11

All cartoons: © Rick Cornish/Donna Maklica

“It was all going so well...I’d decided I was going
to take him home to meet my parents. And the, one 

day, just like that, I found a thumb pick in his
wind breaker pocket.”

By John Lawless
BluegrassToday.com
 Earning my living as a banjo teacher for many 
years of my life, I came quickly to notice that stu-
dents tended to fall into one of two groups. Young 
people, teens through college-aged and slightly 
beyond, or folks in or nearing retirement. Often 
it would turn out that the older students actually 
belonged in both categories, having played some 
when they were younger, only to let it fall away as 
career and family responsibilities ate up most of 
their time.
 You’ll see it any festival as well, with groups of 
mostly younger pickers flailing away until dawn, 
and sections of the campground given over to re-
tired couples with their fancy motorhomes. Peo-
ple who love the music love it their whole lives.
 Rick Cornish is doing things a bit different-
ly. He’s been actively involved in bluegrass music 
all his life, though not as a profession. His work 
life has involved writing, though mostly of the dry 
and formulaic sort for governmental use, while 
being an active part of the California Bluegrass 
Association, our nation’s largest dedicated to the 
music. Rick served many roles in the organization, 
including Chairman of the Board, all along pursu-
ing his passion for playing the fiddle.
 So upon reaching retirement, Rick looked 
for ways to utilize his writing skills in more ex-
pressive ways, composing and publishing a book 
of short stories, and being close to submitting a 
second, when a friend issued an unexpected chal-
lenge. Could he make up 30 cartoon captions in 
30 days?
 Never one to let a dare lay fallow, Rick says he 
was determined to give it a go.
 “Well, I’m no artist, but I took the challenge 
and began grabbing cartoons off the Internet and 
used my long background in Photoshop to ma-
nipulate the drawings to comply with my own 
captions. That was two years ago.
 From the start I chose bluegrass and blue-
grass-related gags because, honestly, my universe 
for 40 years has had our music at its center. I eat it 
and sleep it and, after so long, feel I know it pret-
ty well. So, after trying a handful and feeling okay 
with the output, I began sharing my bluegrass car-
toons on Facebook; I’ve got about 1,000 friends, 
the vast majority bluegrassers scattered around 
the U.S. and U.K., and from the start received a 
fair amount of encouragement. At the end of 30 
days it was clear that I hadn’t quite gotten the 
jokes out of my system…so I’ve just kept going. I 
did stop for about six months to finish my second 
volume of short stories.”
 Things took a turn recently when Cornish 
chanced to meet Donna Maklica, another recent 
retiree from a career as an illustrator and graphic 
designer. The two hit it off and launched a plan 
to collaborate on a book of bluegrass cartoons, 
planning to have 100 ready by Christmas time this 
year.
 What they are turning out now are distinc-
tive images that are quite funny, and unashamed-
ly targeted to Rick’s fellow bluegrass nuts. Both 
color and black & white cartoons are being pro-
duced, and will grace the pages of their as yet unti-
tled collection.
 Cornish shared a few examples to show our 
readers what they are up to.
 He will also include an explanation of the 
cartoons in the book, for the sake of the uninitiat-
ed who may find themselves befuddled.
 “I’ll write a mostly tongue-in-cheek annotat-
ed bibliography providing the ‘deep background’ 
necessary for appreciating the ‘toons. I’m guessing 
this will be my personal favorite part of the proj-
ect, being at heart a writer and not a cartoonist.”
 Godspeed Rick and Donna!

Upcoming 
bluegrass
cartoon book
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CBA’s 2016 IBMA Fundraiser Drawing

5th String Music Store
3184 N Street
Sacramento, CA

The Eagle II banjo is a whole new breed 
of banjo. It features the ground breaking, 
patent pending Twenty-Ten Tone Ring 
which is a completely original Deering 
design that is unlike any other tradition-
al tone ring. It produces a high quality 
sound that is versatile for many styles of 
playing. While the sound is uniquely Ea-
gle, it represents a refinement in the qual-
ity of banjo tone, something that allows 
the player to soar to new heights. It is per-
fect for the player who wants a profession-
al quality banjo that he can use for playing 
many styles of music. Played by Winston 
Marshall of Mumford & Sons.
Value: $2300.00

CREMONA SB-2 PREMIER STUDENT OUTFIT - 
BASS 3/4 Set-up to MENC Standards at our Cremona 

workshop in California, the SB-2 is our top 
selling upright bass for more than 15 years. 
Correct string height string spacing and neck 
relief for accurate finger positions and into-
nation. Select spruce top and maple back and 
sides for strength and durability, lightweight 
construction for better tone. Ebony finger-
board for beauty and playability. Nylon gigbag. 
Value: $1495.00

SCGC Tony Rice Model. This guitar delivers exactly what the contemporary 
flatpicking artist needs: substantial treble and midrange for rapid single-line 
lead, clean note separation for definition and the traditional bass boom with-
out the woofy bottom end of some of the venerable Pre-war dreadnoughts. 
Master grade Indian Rosewood and old Sitka Spruce give this instrument a 
professional presence at an attainable price. Value: $5,150.00.

Solid carved Sitka spruce top gives you clean articulation and 
a crisp, bright tone. Solid carved flamed maple back and sides 
for extra punch. Slim maple neck for comfortable, easy action
Radiused premium ebony fingerboard gives extra durability 
and striking good looks. High-gloss lacquer amberburst finish 
for vintage beauty and appeal.  Value:  $795.00

Please send me the following tickets for the CBA Fundraiser drawings.

No. of
Tickets No. of  

Purchased Tickets

1 Ticket $5.00
6 Tickets $25.00
14 Tickets $50.00
21 Tickets $75.00
30 Tickets $100.00

Please Print:
Name:

Address:

City: State: Zip Code:

Phone: Email:

CBA Instrument Drawing Ticket Order Form

Instrument

Send your donation, payable to the California Bluegrass Association (CBA) along with a
 self-addressed, stamped envelope to:

When purchasing multiple tickets, please indicate how many tickets you 
want for each instrument.

Drawing to be held durng the CBA Fall Campout, October 20, 2012. 
Need not be present to win

Martin Custom HD-28V Guitar
Deering Eagle II Banjo
Collings MT2 A-Model Mandolin
Cremona SV-1240 Violin Outfit
Cremona SV-3 Upright Bass
GoldTone PBS Resonator Guitar

Tickets, P.O. Box 1070, Boron, CA 93596

SV-130

Kentucky KM-505 Mandolin

SCGC Tony Rice Model Guitar

CREMONA SV130  PREMIER NOVICE VIOLIN

DEERING EAGLE II BANJO

KENTUCKY KM-505 ARTIST A-MODEL MANDOLIN

TONY RICE MODEL 
DREADNOUGHT GUITAR

Saga has always been a pioneer when it comes to making quality violins to meet the demands 
of the growing student market. While focusing primarily on quality and value to meet a 
specific price point, the new SV-130 Cremona Premier Novice Series violin was developed. 
Handcarved solid spruce top. Handcarved solid maple back and sides. Solid maple neck. Inlaid 
purfling. Ebony fingerboard, chinrest and fittings. A. Breton AB-112 quality Brazilwood bow 
with ebony frog and unbleached white horsehair. Lightweight shaped, arched-top suspension 
case with black exterior and green interior Retail value of $239.95

SB-2

Send this order form and check payable to the 
California Bluegrass Association (CBA)

along with a self-addressed stamped envelope by October 10 to:
Tickets, P.O.Box 1070, Boron, CA 93596

Drawing to be held at the CBA Fall Campout in Lodi on 
Saturday, October 22, 2016.

Need not be present to win.
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the Five River Camp Ground and 
the sign near the audience area says, 
“We grow Bluegrass.”  Check them 
out at www.fiverivercampground.
com/pickin-in-parsons.html
 Next year’s Pickin’ in Parsons 
will be held on Aug. 1 thru Aug. 5 
2017.
 I have wanted to attend this fes-
tival since I first heard of it in 2012. 
I am originally from Kane, PA and 
I still have sisters and cousins liv-
ing there so it was an easy decision 
to fly to Pittsburgh, rent a car and 
drive up to Kane to visit with them. 
Then, a few days later, I drove to Par-
sons, where I stayed with my neph-
ew, Bruce Wilson, who is a retired 
school teacher for the Tucker Coun-
ty School District. Bruce treated me 
very well. He even bought a second 
air conditioner and put it in the 
window of the room where I slept. 
Yes, it was hot and humid during the 
first week of August but the beauti-
ful mountain scenery made up for 
it. While driving around the area we 
saw many deer, turkeys, grouse and 
one bear. 
 People in attendance at this fes-
tival came from more than 22 states 
and 6 foreign countries. The band 

By Bob Galvin
of San Jose, CA
 John Bowers II loves bluegrass 
music.  About 14 years ago John 
and his wife Joyce wanted to have a 
bluegrass festival. So they sold their 
home and farm in Buckhannon, 
WV and bought 8 acres of proper-
ty on the banks of the Cheat River 
in beautiful Parson, WV.  Tucker 
County Commissioner, Lowell 
Moore compares the Bowers story 
to the movie, “The Field of Dreams.”  
“If you build it they will come.” The 
Bowers made improvements to the 
property and in 2003 they had their 
first festival. It was a one-day affair 
featuring 5 local bands. Attendance 
was 50 people and they had lots of 
rain. Over the years they have con-
tinued to expand and improve the 
facility and they now have a 10,000 
sq. ft. sheltered seating area, a pro-
fessional stage and lots of quali-
ty food vendors. This year  3200 
people attended  the 13th year of 
Pickin’ in Parsons, the festival was 5 
days in length, (Tue Aug. 2 thru Sat. 
Aug. 6 ),and  featured 25 national 
touring bands on about 36 acres of 
first class improved campground.  
The Bowers Farm is also known as 

lineup included many of the bands 
we have seen at CBA’s Fathers Day 
Festival and other California festi-
vals including the Gibson Bros, the 
Spinney Bros, Lost and Found, the 
Grascals, Larry Cordle, Doyle Law-
son and Russell Moore and IIIrd 
Tyme Out.  I took with me, from 
San Jose, my CD of J.D.’s Bluegrass 
Kitchen by JD Rhynes and asked 
Russell to autograph it as he was one 
of the artists featured on the album.
 During Russell’s last perfor-
mance of the evening, while sing-
ing, “John and Mary” he swallowed 
a bug.  Russell’s hacking and choking 
during the song was a funny moment 
for the audience but I don’t think he 
enjoyed it very much.  He recovered 
nicely and finished the song with a 
grin. Russell and IIIrd Tyme Out are 
celebrating their 25th year and their 
latest album “It’s about Tyme” has 
been nominated by IBMA for al-
bum of the year. While talking with 
Russell, as he was autographing my 
CD, he had some really nice things 
to say about his friend, JD Rhynes.
 At this festival I was able to see 
many bands that I have never seen 
before but always wanted to see. 
Bands like, Little Roy and Lizzie. 

Wow, what great entertainers they 
are. Also performing were David 
Davis and the Warrior River Boys, 
Jimmy Bowen and Santa Fe, Balsam 
Range and the Boxcars. 
 About 10 months ago I dis-
covered a young sister and brother, 
Marteka and William Lake on Face-
book. If you haven’t heard of them 
let me introduce you.  www.mar-
teka-n-williamlakebluegrass.com  
They are from Hacker Valley, WV 
and when I heard they were going 
to be playing at Pickin’ in Parsons I 
was pleased because I wanted to see 
them in person.  Marteka is 19 and 
William is 16 and they specialize in 
Flatt and Scruggs tunes. They are “A 
Truegrass Revival.” William plays 
guitar, wears his hat tilted like Les-
ter and sings in a surprising baritone 
for someone who is 16 years old.  
Marteka plays the banjo like Earl, 
which means she plays very fast and 
VERY WELL. 
 I asked Marteka about other 
instruments they each play and she 
said she plays banjo, guitar, mando-
lin and dobro. She said that Wil-
liam plays guitar, fiddle, mandolin, 
and just about anything he picks 
up. When I asked if they had tak-

en lessons Marteka said that their 
Dad, Charlie Lake showed them the 
basics of the instruments and they 
both taught themselves from there.  
She is such a good banjo player that 
the Stelling Banjo Works made a 
special banjo for her and named 
it “The Marteka Challenge.” Next 
year on July 29, 2017 the Poor Farm 
Bluegrass Festival in Warm Springs, 
VA will be named “The Marteka 
and William’s Poor Farm Bluegrass 
Festival”
 When you hear these wonder-
ful young people sing and play then 
you know that the future of blue-
grass music is in good hands. 

“Pickin in Parsons” West Virginia Story and photos by Bob Galvin

Bob Galvin.

Left: not to be confused with Nevada’s Bowers Mansion, this 
festival is in West Virginia. Above: Russell Moore and the  J.D. 
Rhynes Cookbook. Right: festival host, John Bowers II. Below 
right: Marteka and William Lake. Below center: attitude on display. 

Guitarist Tyler Biddix (left) and Little Roy Lewis perform 
at Pickin’ in Parsons.
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with his father Joe who is a fiddle 
player. 
 Miles and Teo (Mateo) Quale 
live in Alameda and while they are 
only 12 and 10, they’ve had many 
years of fiddle lessons.  Mateo and 
Miles started playing when they 
were three with Chad and Catherine 
Manning. Their monthly Kids Jams 
inspired the boys to play and Chris 
and Maria Quale started a family 
band, the Barefoot Quales, and start-
ed playing farmers markets to get the 
boys used to performing and inspir-
ing them to give their best perfor-
mance to the audience.  A neighbor 
told the family about fiddle contests 
in the Bay Area and Miles and Teo 
were soon competing and winning 
local contests. In 2012 they entered 
contests with the Santa Clara Valley 
Fiddlers Association. The boys have 
also gone to the Weiser fiddle con-
tests and Teo placed 2nd in the Pee 
Wee category. This year both boys 
were in the Junior 9-12 division, and 
Teo placed 5th and Miles placed 6th. 
Even seven year old younger brother 
Niko is competing, and he won 4th 
place in the Small Fry division at 
Weiser this year.
 The future looks bright for the 
band, and with their mutual encour-

agement and support for each 
other, they are following a “mis-
sion statement” that was voiced by 
their Moms: “learn how to work 
well, learn how to work smart, 
concentrate on creating better 
habits.”
 Hopefully the band will write a 
journal of their adventures at the 
IBMA World of Bluegrass, and 
present it on their website or Face-
book page: www.ramblingminors.
com  FB: rambling minors
 The band members graciously 
answered some questions for this 
article, and their answers show in-
sight into their craft, and gratitude 
for the many influences that have 
helped them achieve so much in 
such a short time.  Frank Solivan’s 
Kids on Bluegrass and Darby’s 
Youth Academy project has done 
so much to foster the talent of 

children in bluegrass music and it 
is a tribute to them and their many 
teachers that we have some new stars 
on the horizon. 
 
Of course, your family was your 
first inspiration.  What were some 
of the things you remember that 
started your interest in playing?

Miles:  I always liked the violin since I 
started playing at the age of 3.  It was 
also fun to use the bow; it seemed 
more exciting than a little pick.  Also, 
fiddle music was much more fun than 
classical!  I switched to bluegrass 
when I was 5.  And it’s funny but I 
like playing classical music now too.

Teo: I remember the first time I went 
to a Kids Jam at Manning Music 
(Chad and Catherine Manning’s stu-
dio).  I was 3 and I wanted to learn 
the cello.  But after that day I wanted 
to play the fiddle. So I started lessons 
with Catherine.  I don’t remember 
why I wanted to mandolin.  I think 
I remember seeing Oak Grove play 

By Brenda Hough
 Bluegrass music started as a 
shared family experience and many 
early players were siblings – the Mon-
roe Brothers, the Stanleys, the Lou-
vins, Delmore Brothers, and more 
recently the Kentucky Colonels with 
Clarence and Roland White, and 
Rhonda and Darrin Vincent’s family 
band, the Sally Mountain Show.
 But now California can claim 
an exciting blended family band, the 
Rambling Minors.  Brothers Milo 
and Mateo Quale and sisters Daisy 
and Sage Kerr are joined by bassist 
Andrew Osborn in a full-fledged 
bluegrass band with exciting instru-
mentals and vocal harmonies.  With 
performances at the CBA’s Vern’s 
Stage and the Good Old-Fashioned 
Festival and appearances at many Bay 
Area venues, the band is accelerating 
its way to fame.  They’ve made several 
radio appearances and have even been 
a feature on the California Report 
show for TV station KQED. An-
drew, Mateo, Miles and Daisy have 
also been invited to participate in this 
year’s IBMA World of Bluegrass and 
this honor is even more amazing since 
each was chosen separately for their 
instrumental skills and not as a band 
grouping.

 Randall and Deanna Kerr had 
started playing instruments in their 
family, and while Randall grew up 
with a classical background, he also 
hails from Tennessee close to the 
Carter Fold festival. Daisy and her 
Dad would play music together, and 
they were inspired by the Schwartz 
family band, Oak Grove, to play as a 
family. The family lives in Placerville 
and drove by the Plymouth Bluegrass 
festival several years ago, and decid-
ed to investigate. Daisy had learned 
two chords on her baritone ukulele 
and Frank Solivan put her on stage. 
The experience delighted Daisy and 
she progressed to guitar playing and 
found her future band mates at the 
2014 Father’s Day festival.  The kids 
enjoyed playing together and the fol-
lowing year they formed their band, 
and a year after that, they were playing 
on the Vern’s Stage at the festival. Dai-
sy’s sister Sage, age 9, also plays fiddle 
and has joined the group on stage.
Andrew Osborn, age 13, from San 
Rafael joined the band in February, 
but he also has had years of playing 

and saw Nate play mandolin. I got 
one for Christmas when I was 6 but 
my fingers weren’t strong enough. So 
I took ukulele lessons.  Then when I 
was 8, I started taking lessons with 
Sharon Gilchrist.

Daisy: My Dad brought home a bari-
tone ukulele for me when I was six, 
and I learned a two chord song called 
Zacchaeus.  I honestly don’t remem-
ber any inspiration.  It was just what 
we did.  I know that right now my in-
spirations are Kathy Barwick, Keith 
Little, and Courtney Hartman. I like 
listening to Nickel Creek, Della Mae, 
and Front Country.  I keep playing 
because it is fun to have something 
that isn’t right or wrong.  I enjoy 
math, but the answers are really black 
and white.  Music is something that 
is never ‘correct.’ You just have to get 
better.  In music there isn’t such a 
thing as ‘perfect.’

Who inspired your playing – teach-
ers and people you learned from di-
rectly and the musicians you heard 
or saw at concerts?

Miles: Chad and Catherine Manning 
were huge inspirations to play fiddle 
music.  When I was young I also liked 
the family band Oak Grove because 
they were kids making great bluegrass 
music.  Now I really like Jason Carter.  
And I love playing with Tristan Clar-
ridge.  He makes you play with really 
good tone and thinks of interesting 
ways to play tunes,.  I also really like 
Annie Staninec and take lessons from 
her when she’s in town.

Teo: For mandolin, Sharon Gilchrist 
inspires me – she’s a great teacher and 
I like her style of playing.  I like Da-
vid Grisman because of his tone.  Bill 
Monroe, obviously. For fiddle, Vassar 
Clements, Michael Cleveland, Chad 
Manning, and Tristan Clarridge are 
my favorites.  I like Chad’s bluegrass 
and swing feel to his playing.  I like 
Tristan’s beautiful tone and good 
sense of blending and all that.  And I 
like Vassar Clements because he’s like 
sort of almost wild, sort of like crazy.

Daisy: I don’t really remember very 
much.  The first bluegrass festival I 
went to was the 2011 Plymouth Fes-
tival. I only knew one 2 chord song 
but Frank Solivan Sr. let me partic-
ipate in the Kids on Bluegrass pro-
gram.  That was the first time I played 
on stage.  Also seeing other kids play 
music (even though they were 6-8 
years older than me) inspired me.  
Darby’s Youth Academy at the Fa-
ther’s Day Festival was really cool, 
because it was run by most of the 
members of Front Country.

What are your favorite songs and 
what makes the song special to you 
– melody, lyrics?  How do you pres-
ent new songs to the group?

Miles: I don’t have a tune that is my 
favorite.  But I do enjoy playing Texas 
style contest tunes because I love the 
laid back feeling of the music.  When 
I have a tune that I want to try out 
on the band, I just say, “I have a new 
tune!  Can we try and play it?”

Teo: I don’t have a favorite but I re-
ally like Orange Blossom Special 
because I like trains, and it’s about 
a train.  When I hear a tune I like, I 
send the band a recording of the mu-
sician playing it.

Daisy: I have never really had a favor-
ite song.  I don’t like some songs and 
try to avoid playing them.  Current-
ly I like Watson Blues, Ain’t Gonna 
Work Tomorrow, and Wayfaring 
Stranger.  If we want to present a 
new song to the band, we sent out an 
email with a recording.

How do you schedule your day so 
you have time to practice and do 
you have other interests that take 
up some time?

Miles: I practice as much as I can. 
Most days it is at least 30 minutes, 
many times more.  I also teach fiddle 
to 4 students each week so some of 
my music time is for my students.
Teo: For practicing, I don’t have a 
set schedule.  I pick up my mandolin 
when I wake up or anytime I feel like 
it.  I like the mandolin for bluegrass 
and I like to play Texas style tunes on 
the fiddle.  I homeschool so I can play 
most of the day as long as we aren’t 
running around which we usually 
are.  I also play competitive soccer 
and basketball.

Daisy: My usual day starts with 
getting up at 7 (super early!) do-
ing schoolwork, and then practice 
(hopefully for a long time!)  On the 
weekends we have gigs, and in the 
middle of the week we have lessons.
Do you have an amusing nickname 
or a favorite food or interest that is 
special to you?

Miles: My special interests outside of 
music are Ultimate Frisbee and chess.  
My favorite foods are salmon teriyaki 
and pizza.

Teo: I learned the tune Tiger Rag 
a while ago and my Mama would 
sometimes shout out, “Hold That 
Tiger!” when I was at a soccer game.  
It would embarrass me.  My favorite 
foods are udon and sinigang. My Jap-
anese grandmother makes the best 
sinigang (beef and vegetable tama-

rind soup).  I also like to knit!
Daisy: I really like reading, kayaking, 
skiing, and backpacking in the wil-
derness.

What made you decide to play your 
special instrument or do you play 
more than one  Any stories about 
the instrument you play – was it a 
gift, an instrument that belonged 
to someone in your family, and do 
you have a name for it?

Miles:  I tried many fiddles when I 
moved to full size.  The one I chose 
had great tone and it felt good in 
my hands.  It was more expensive 
that the other fiddles but I liked it so 
much that I used most of the money 
I earned from playing gigs and from 
fiddle contests to pay for it.  My par-
ents helped out too.

Teo: I think I answered this in 
Question 1.  My first mandolin was 
a Christmas present when I was 6 
because I asked for one.  My second 
mandolin was an Eastman and I 
saved money for that.  My most re-
cent mandolin is a Gibson F9 from 
the CBA Children’s Lending Library.  
It was given to me at this summer’s 
Father’s Day Festival and it is really 
special.  I also saved my busking mon-
ey to buy my first full size fiddle this 
year just in time for Weiser.  It’s a Ger-
man fiddle from Loveland Violins.

Daisy: I am currently learning to play 
the fiddle. I play a Martin D28 right 
now, and I got it about 4 or 5 months 
ago.  I paid for half of it.

What do you see yourself doing ten 
years from now?

Miles: I don’t know if I will be a pro-
fessional musician.  I also enjoy game 
programming (it reminds me of im-
provising) and math so maybe I will 
do something using these skills.  No 
matter what, I will always love play-
ing my fiddle.

Teo: I hope to be playing by then at 
the Grand Ol’ Opry!  Oh, and being 
Grand Champion at Weiser!

Daisy: I see myself in college study-
ing to be a lawyer, getting straight A’s, 
and practicing music a lot.

Rambling Minors – The Next Generation of Red Hot Bluegrass!

Rambling Minors on stage at the 2016 NCBS’s Good Old 
Fashioned Bluegrass Festival.             photos: Brenda Hough

Bassist Andrew Osborn.
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The 5th Annual California Banjo Extravaganza
Companion with Garrison Keillor. 
His song “They Called It Music,” 
co-written with Eric Gibson, was 
the 2013 IBMA “Song of the Year” 
award winner while his composition 
“Singing As We Rise” won the 2012 
IBMA “Gospel Recorded Perfor-
mance” award for recording artist 
Ricky Skaggs. He performs with 
mandolinist Mike Compton, fiddler 
Bruce Molsky and with old-time mu-
sic legends Bill Hicks, Mike Craver 
and Jim Watson. 
 San Francisco Bay Area musi-
cian Bill Evans has spent a lifetime 
bringing together folks who love 
and play the five-string banjo. His 
books Bluegrass Banjo For Dum-
mies and Banjo For Dummies are 
among the most popular instruc-
tional books in the world. His most 
recent recorded project is Songs 
That Are Mostly Older Than Us 
with Fletcher Bright and Norman 
and Nancy Blake. These days, you’ll 
find Bill performing with his solo 
show The Banjo in America and 
with flatpicking legend Dan Crary 
and singer-songwriter in the trio 
Crary, Evans and Sprugin. Over the 
last fifteen years, he has performed 
with David Bromberg, David Gris-
man, Peter Rowan, the Steep Can-
yon Rangers, J. D. Crowe, Kathy 
Kallick, Claire Lynch and Jody 
Stecher, among many others.

 

Tour Dates (and Banjo Mini-Camp 
in Berkeley on Sunday, November 
12th)
 Updated tour and workshop in-
formation is available at  w w w .
billevansbanjo.com.

Wednesday, November 9: Chi-
co, CA, Trinity United Methodist 
Church, 285 E 5th Street, 7 p.m. 
show, 6:30 p.m. doors. Tickets $20 
advance / $22 at the door with $2 
discount for CBA and church mem-
bers. Contact Lucy Smith at 530-
894-1449 or lucyinchico@hotmail.
com for tickets. Tickets are also for 

Featuring Danny Barnes, 
Joe Newberry & Bill Evans, 
with John Reischman, Chad 
Manning, Sharon Gilchrist 
& Jim Nunally: An All-Star 
Banjo & Bluegrass Event!
 This year’s annual northern 
California five-string banjo celebra-
tion features eclectic banjoist Danny 
Barnes, old-time music master and 
singer-songwriter Joe Newberry and 
California favorite Bill Evans. Join-
ing them is their All-Star West Coast 
band featuring John Reischman 
(mandolin), Chad Manning (fiddle), 
Sharon Gilchrist (bass & mandolin) 
and Jim Nunally (guitar) for an eve-
ning of bluegrass, old-time, and be-
yond, focusing on the many different 
ways music can be made on the five-
string banjo.
 Danny Barnes first emerged on 
the national music scene in the ear-
ly 1990’s with the Austin, TX band 
Bad Livers, which blended bluegrass, 
punk and pop music sounds. In the 
21st century, Danny has recorded 15 
projects and performed with rock 
icon Dave Matthews, modern jazz 
guitarist Bill Frisell, Darol Anger and 
many others. Danny has also per-
formed with Robert Earl Keen and 
the Jeff Austin Band and is the win-
ner of the 2015 Steve Martin Prize 
for Excellence in Banjo and Blue-
grass. A true banjo iconoclast, Danny 

is also the innovator of a musical aes-
thetic he calls “Barnyard Electronics,” 
combining his banjo with computer 
software and sampling. 
 Missouri native and North 
Carolina transplant Joe Newberry 
has made music most of his life. He 
grew up in a family full of singers and 
dancers, took up the guitar and ban-
jo as a teenager, and learned fiddle 
tunes from great Missouri fiddlers. 
Known around the world for his 
exquisite clawhammer banjo play-
ing, Joe Newberry is also a powerful 
singer and songwriter who has been 
a frequent guest on A Prairie Home 

sale at Music Connection and Chico 
Paper Company.

Thursday, November 10: Grass Val-
ley, CA, Grass Valley Center for 
the Arts, 314 W Main Street, 7:30 
p.m. Tickets $22 members, $25 
non-members. Info at http://thecen-
terforthearts.org. 

Friday, November 11: Santa Cruz, 
CA, Kuumbwa Jazz Center, 320 Ce-
dar #2, 7:30 p.m. show, doors at 7 
p.m. Tickets $35 Gold Circle mem-
bers, $25 general admission. Info at 
www.snazzyproductions.com, phone 
831-479-9431 or email sleepy@cruz-
io.com. 

Saturday, November 12: Berkeley, 
CA, Freight and Salvage Coffee-
house, Banjo Mini-Camp with Dan-
ny Barnes, Joe Newberry and Bill Ev-
ans, 2020 Addison Street, 1 to 4:30 
p.m. Info at http://thefreight.org/
california-banjo-extravaganza

Saturday, November 12: Berkeley, 
CA, In Concert at the Freight and 
Salvage Coffeehouse, 8 p.m. show, 

doors at 7 p.m. 2020 Addison Street. 
Info at http://thefreight.org/califor-
nia-banjo-extravaganza

Sunday, November 13 (afternoon): 
Sonoma, CA, Hamel Family Wines, 
15401 Sonoma Highway, 1 p.m. 
Phone 707-996-5800 for info.  Ten-
tative – call to confirm. 

Sunday, November 13 (evening): 
Sebastopol, CA, Sebastopol Center 
for the Arts, 282 South High Street, 
7 p.m. Contact Kevin Russell at 707-
824-1858 or email Krussellmft@aol.
com for info and tickets. Tentative – 
call to confirm.

 What They’re Saying About 
Danny, Joe & Bill:

Danny Barnes: “The music is smart 
and soulful, and the lyrics are pro-
found. It is heaven and earth. It is 
Americana, from the back porch to 
the pulpit, shattered dreams on an-
gels’ wings. I can’t stop listening. In 
the haze of over produced, ‘perfect’ 
recordings, Danny Barnes spent less 
than two weeks banging out an al-

bum that may well save your soul.” 
Dave Matthews talking about Dan-
ny’s CD Pizza Box

Joe Newberry: “Most contemporary 
old-time artists get their inspiration 
from recordings either commercial 
or field made.  Most of the time the 
artists spend their energy trying to 
copy the sound of their source.  Joe 
Newberry goes one step further... He 
takes the music and makes it his own, 
and always respectfully.” -- SingOut! 
Magazine

Bill Evans: “Bill Evans does for the 
five-string banjo what Van Gogh did 
for color…treats it in a different way 
and then shares it with you. And his 
recent release ‘In Good Company’ is 
a virtuoso master class in exploring 
bluegrass from the tradition to the 
far edges of alternative.” Tom Franks, 
FolkWords

Homepage links:
Danny Barnes www.dannybarnes.com
Joe Newberry: http://joenewberry.
me/wordpress/
Bill Evans www.billevansbanjo.com 

The last Banjo Extravaganza was fantastic. Be sure and see the latest, with Danny Barnes and Joe 
Newbury (third from left) helping Bill Evans out on banjo duty. An all-star band backs up the show.

photo: Mike Melnyk

Stretching genres: Danny Barnes will bring his own style to the 
Banjo Extravaganza.
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The Good Old 
Fashioned Bluegrass 
Festival
By Cliff Compton
 I went to the Good Old Fash-
ioned Bluegrass Festival again this 
year. It’s become a good habit. One 
of them happy habits. One of those 
days circled on the calendar. One of 
those good reasons to be alive.
I remember the first time I went, to 
the old campground. It was dry and 
dusty, and hotter than any place had 
a right to be, and I parked in a bad 
spot, where the air never moved and 
the sun shone directly into the back 
window of my van at exactly the 
time of day that I took my nap, and 
I’d wake up dripping, having hallu-
cinogenic dreams like a resident in 
a native-American sweat lodge, and 
though the jamming was wondrous 
and liberating, I wasn’t sure I would 
return.
 Ah but, you know how that 
goes. I came back. Again and again 
and I found cooler spots, and great 
people, and of course all that fine 
music.
 And I loved the main stage, 
with the tweener stage on an L to 
the side.  I loved the variety and 
the headliners and the fact that you 
never knew what kind of wonder 
would grace the tweener stage.
 And over time I began to feel 
like part of that family, falling in 
love with Bean Creek and Side Sad-
dle and Houston jones.
 And then there was the first 
stage… out there between the R.V.’ 
s and the last year, I saw Regina 
Bartlett as I joined her, to help 
back her up with a motley group 
of her friends, all glad to see her 
shining, as she gave us the best she 
could give. I thought to myself at 
the time; there’s something special 

about this performance…and there 
truly was.  She died later that year, 
and I’ve got her hat hanging on my 
wall to remind me of what I’m miss-
ing.
 I M.C.’d a couple of times and 
after I lost a ton of weight, I danced 
myself silly feeling like a new man, 
and I sang my heart out at some late 
Saturday night party jams, and yes, 
I almost forgot the heat and the dry 
air and the brown semi-dead grass.
But this year the good old fash-
ioned moved; just a little way down 
the road to the San Benito Histor-
ical Society grounds, and ohhhhh 
my. What a difference! The music 
was still wonderful. The people 
were still more fun than a hat full of 
Mexican jumping beans, but now…
 The first thing I noticed com-
ing in was that it was noticeably 
cooler than the old fairgrounds, 
and there were trees everywhere. I 
saw green grass and old farm imple-
ments and split rail fencing.  There 
was a series of restored old town 
buildings and a great wooden stage 
that reminded one of the old west 
back when banjos were backless 
and Martin guitars were not even a 
gleam in a luthier’s eye. 
 As it was the first year there, a 
few issues needed a bit more time 
to resolve.  Potable water was not 
available, but the historical soci-
ety had an ample supply of bottled 
water, and I’m sure if someone was 
determined to find fault they could 
probably find something to com-
plain about, but they’d have to work 
at it.
 My band played Sunday and 
it felt good. It felt sort of like some 
bodies large living room.
 And I’ll be back, every time I 
can. My guess is you’d be glad that 
you came… if you come next year.

2016 NCBS Good Old Fashioned Bluegrass Festival photos by Brenda Hough

Above: Jim Mintun, Billy Pitrone, and Sarah Eblen got together as 
Glad to Be Here. Top right: Cliff Compton and Mountaintop play 
some Gospel. Center right: Kids On Stage was (mostly) alumni of 
the program, most of whom have made a big splash in the bluegrass 
world. Right: Matthew Songmaker tore it up on fiddle for the 
Grasskickers.

Join the CBA 
www.cbaweb.org
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CBAs 2016 Golden Old Time Campout photos by Alan Bond

Golden Old-Time Campout 2016: It’s a Wrap
By Steve Goldfield
 We had 115 people come to Lake Sonoma the week before Labor Day to camp, jam, 
and have big fun. The weather was ideal, mostly in the 70s, and the yellowjackets left us 
alone. Many tunes were played, day and night. CBA photographer Alan Bond attended, and 
you can see some of his great photos on this page. We had lots of new people who joined us 
in loving the new site and in having a great time. The portable showers the CBA brought 
worked well, and they will be even better next year. Mark your calendar for August 24 to 27, 
2017 to join us next year.

Above: Peaceful campground at Lake Sonoma. Below: Non-stop jamming. Bottom:  Kate Dwyer on 
clawhammer. Bottom center: Al Lubanes on fiddle. Bottom right: Jim Geselbracht picks mandolin.

Above: Deb McClatchy holds down rhythm duties.

Your host, CBA board member Steve Goldfield.
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 What is a Crooked House Con-
cert?
  Crooked House Concerts are 
held in the comfy and scenic living 
room of Shannon and Gary Wells 
in the town of Auburn, California.  
Their first show was held in 2012, 
and they have hosted 19 of them so 
far.  They host shows for the love of 
music.  They are a heck of a lot of 
fun, and just about the best way to 
enjoy live music.
Where are we located?
 The Crooked House is located 
near Old Town Auburn.  Once you 
make a reservation for a show, we’ll 
share our address and other import-
ant information with you.
Ticket Information
 We don’t use tickets.  Since it’s 
a house concert, the musicians are 
paid in donations from audience 
members.  You reserve your seats, 
come to the show, drop your dona-
tion into our collection envelope at 
the door, and enjoy some great mu-
sic.  And the musicians get all of the 
money donated, so feel free to pay 
more!
Is the House Crooked?
 No, the house is not crooked, 
at least in the sense of falling over 
or containing shady misdeeds.  The 
name is actually a twist on Crook-
ed Highway, which is the name of 
the radio program Gary hosts on 
KVMR.  That name was original-
ly inspired by an Edward Abbey 
quote:  “May your trails be crook-
ed, winding, lonesome, dangerous, 
leading to the most amazing view.”  
Crooked Highway led to Crooked 
House Concerts (and it doesn’t hurt 
that the first artists to ever play here 
were The Crooked Jades!)

Contact Us!
For reservations, information, or to 
get on our email list:                   
crookedconcerts@gmail.com                                                                                        
 Call or text:                                                                                                                               
 530-401-6381

Young Bluegrass Bands Join Forces in Berkeley on 
November 13
 The CBA “youth movement” 
has never been stronger, judging 
by the number of fine bands we’ve 
seen in recent years featuring mu-
sicians not yet old enough to drive.  
Two of those bands -- 35 Years of 
Trouble and Rambling Minors 
-- are joining forces for a special 
concert in Berkeley on Sunday 
afternoon, November 13, at The 
Back Room in Berkeley.  35 Years 

of Trouble features Tessa Schwartz 
on fiddle, Helen Lude on mando-
lin, John Gooding on guitar and 
Jacob Gooding on bass.  The band 
got its name from the sum of their 
ages when they first played to-
gether, at the “Hicksfest” in 2011.  
Now, five years later, with an aver-
age age of about 14, they are a lot 
more trouble as well as a lot more 
experienced, and feature tight 

harmonies and fine picking.  The 
band performed on Vern’s Stage in 
2015, and has issued a fall-length 
CD, called “Crossing the Line.”  
 35 Years will be joined at 
the concert by a slightly young-
er but extremely impressive and 
hard-working band, Rambling 
Minors, which features Daisy Kerr 
on guitar, Teo Quale on mandolin, 
Miles Quale on fiddle, and An-

drew Osborn on bass.  Rambling 
Minors performed on Vern’s Stage 
in 2016 and will be performing 
at IBMA as part of the Kids on 
Bluegrass program this year, and 
its members have been winning 
fiddle and flatpicking contests left 
and right.  The November 13 con-
cert will begin at 2 p.m., and tick-
ets are only $15 for adults and $8 
for students.

xxxxxxxxxxxxx

Crooked 
Jades 
perform in 
Auburn – 
October 14, 
7PM

Jeff Kazor of the Jades.
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cuits. But making a “collection” from 
a series of pieces that are conceived as 
individuals, and spending time and 
resources corralling those cats into 
some semblance of a herd may not be 
the best use of a client’s resources, and 
may even blunt some of her desired 
effect.
 As vernacular music has moved 
to the forefront and displaced classical 
music as a valid end for performance 
art, many things have come together: 
 People make up their own mu-
sic; they don’t just play what old white 
men wrote several hundred years ago;
 The monolithic audio produc-
tion/manufacture/distribution indus-
try that worked in much of the twen-
tieth century to shape how music was 
made, distributed, and appreciated 
has broken down;
 People have gravitated to new 
tools that have been made available to 
them through economies of scale, and 
often produce their own music.
 Listeners can now experience 
music in a much more raw form, clos-
er to its creation and closer to how 
the artist intended it. As listeners 
experience a wider palette of music 
that is colored by different produc-
tion techniques, their sophistication 
and expectations change. The skill 
sets needed by mastering engineers 
remain widely varied and influential 
in the production process, but need to 
encompass a much wider set of desti-
nations than in previous generations. 

What are some of the jobs 
that mastering engineers still 
need to do? 
 Trimming the beginning and 
ending of tunes is still important. 

Joe Weed’s Studio Insider

Joe Weed

Mastering Mastering 
(No, that’s not a typo)
 What is mastering in audio pro-
duction, and what should you know 
to do a better job of mastering your 
clients’ audio?
 “Mastering” refers to the final 
batch of jobs that are done when 
readying a project for distribution 
via audio CD or download/stream-
ing. These jobs traditionally include 
trimming of song beginnings and 
endings, adjustment of volume levels, 
correcting EQ problems, fixing stereo 
imaging, sequencing the tunes, and 
more. As a project moves through 
production, the focus changes from 
the narrow to the wide. The tracking 
engineer works with the artist, room, 
and gear to get the best possible per-
formance. At mixing, the engineer 
works with all the discrete tracks to 
make the best sounding mix. The mas-
tering engineer strives to make all the 
tunes work together to make the best 
sounding album.
 Mastering for high-end produc-
tions is often done at professional 
mastering houses, where the artist or 
client can safely assume that an expe-
rienced and discriminating set of ears 
will go over their music files meticu-
lously and make sure that what goes 
out to the duplicator or download/
streaming site is clean and expertly 
finished. The mastering engineer is 
the guardian for the gated community 
of “good audio.”
 As the audio industry has frag-
mented, more artists have begun to 
do their own mastering in home and 
project studios. While this may mean 
a savings in money to the artist, it also 
means that the project may be dis-

tributed without the review of more 
experienced and capable ears. It’s like 
a professional writer sending a book 
off to press without the review of an 
editor. Blogs, on the other hand, are 
sometimes exactly that — collections 
of short, personally-edited musings, 
spontaneous and reflective of the cre-
ative mood that bore them. They’re 
not intended to be building blocks 
of a larger whole. What they lack in 
structure or finesse they make up for 
in stimulation and attention grab. 

Know your audience 
(if you can)
 So the place for mastering de-
pends on the type of impact the artist 
wants her music to make and how she 
views her audiences’s expectations. Is 
her project shaped and developed as 
a transportive, uplifting performance, 
intended to take the listener on a care-
fully crafted and presented journey? 
If so, then traditional mastering will 
definitely help. The homogenization 
(equalization of volume levels and 
overall sound quality) that mastering 
provides makes each component piece 
a working part of a beautiful whole. 
 On the other hand, if the project 
is more a series of snapshots thumb-
tacked to the wall of the listener’s hall-
way, each to be experienced briefly as 
a series of “…here we are today in this 
town,” then mastering may have an en-
tirely different purpose and process. 
 In this latter case, volume opti-
mization can certainly have a place, 
so that listeners can experience a piece 
effectively, and not lose it in the noise 
floor of their listening environment or 
blast away the detail through a shock-
and-awe overload of the audio cir-

 Listening to music takes us to a 
different place, an alternative reali-
ty. If we’re listening closely, our eyes 
might slide off to one side, our mood 
soften, and we slip away from the cares 
of the moment. During that magical 
time when the recording returns us 
to the real world at-hand, any clicks, 
pops, or other unintended noise will 
interrupt that transition, and alter 
the effect that the artist was trying to 
achieve. So mixing and mastering en-
gineers work carefully to construct a 
beautifully crafted fade to black.
 Level optimization should still 
be just that — optimization — and 
not just a crank to “as loud as possi-
ble.”
 Experienced engineers who 
work with acoustic instruments know 
that those differences between various 
guitar models, or round hole vs F-hole 
mandolins, or metal body vs wood 
body resonator instruments, etc., are 
important. If volume level maximiz-
ing is done to an extreme, those dif-
ferences are bulldozed in the drive to 
drown out the track that is playing 
next door. Work with an optimizer 
that allows you to carefully tailor the 
threshold and other aspects of the 
maximizing algorithm.

EQ and stereo imaging
 These concepts may seem a bit 
eclectic or subtle to an inexperienced 
listener, but these two sets of process-
es contribute greatly to enhance the 
overall sound of a track, as well as the 
sound and function of many of its ele-
ments. 
 So there is still much to be 
gained from working with a mastering 
engineer. Her/his contributions are 

important for a track, whether it’s a 
stand-alone portrait or part of a larger 
project. The mastering engineer can 
be your gate-keeper, your editor, and 
your best friend when you’re sending 
your work out to a world populated 
with opinionated, self-taught experts. 
Have fun!

Copyright © 2016 by Joe Weed

Joe Weed records acoustic music at his 
Highland Studios near Los Gatos, 
California.  He has released six al-
bums of his own, produced many proj-
ects for independent artists and la-
bels, and does scores for film, TV and 
museums. Joe’s composition “Hymn to 
the Big Sky” was heard in “The Dust 
Bowl,” a film by Ken Burns, which 
premiered nationally on PBS.  Joe re-
cently produced “Pa’s Fiddle,” a collec-
tion of 19th-century American music 
played by “Pa” Charles Ingalls, father 
of Laura Ingalls Wilder, the author of 
the “Little House on the Prairie” book 
series. Reach Joe by calling (408) 353-
3353, by email at joe@highlandpub-
lishing.com, or by visiting joeweed.
com.

Bluegrass, She Wrote  By J. Rose

J. Rose

Reeb Willms
 Fall!? How did this happen?  
As I make my way back through the 
months, I see exactly how it hap-
pened.  Sure enough people, we 
picked our way through the end an-
other festival season.  Goodbye, sun-
hat; hello mittens.  Before I surrender, 
I’ve got one last tale to tell of summer; 
and how I found myself in Happy 
Valley, Oregon sitting with one of my 
personal heroes, Reeb Willms.  Reeb 
plays with the Foghorn Stringband, 
Caleb Klauder’s Country Band, and 
also plays in a duet with Caleb Klaud-
er.  Each of these projects showcases 
Reeb’s sit ya’ down vocals and stead-
fast rhythm guitar.
 The first time I saw Willms was 
during staff introductions at my first 
ever music camp way back in the days 
of 2012.  She took the stage along 
with the rest of Foghorn Stringband.  
They proceeded to play an old time 
fiddle tune at a face-melting speed.  
Reeb wore a train conductor’s hat as 
she hammered down on her old Mar-
tin guitar with controlled composure.  
I was instantly fascinated.  Here was 
a female guitar player holding her 
own on stage!?  While I thoroughly 
enjoyed the music, I was also struck 
with the inspiration of possibility for 

my own path as a female guitar player.  
Lastly, if we’re being honest, I loved 
her outfit.
 Reeb (short for Rebecca) 
Willms grew up just outside a little 
farming town in central Washington 
called Waterville where she spent her 
childhood on the wheat farm that 
her family has owned since the early 
1900’s.  She explained how she started 
piano lessons when she was in elemen-
tary school and that she always wished 
she had kept with it to explore a more 
jazzy approach, despite her teacher’s 
classical direction.  Willms and I sat 
in two old padded folding chairs nes-
tled close to the trunk of a medium 
sized persimmon tree on the outskirts 
of the music festival.  The green leafy 
branches draped over us like an um-
brella and created a sense of privacy, 
though we were only a loud shout 
away from a little dirt road.  The after-
noon performances were well under 
way.  Blended sounds of far off stages 
filled the air.  Motorized gators rolled 
down the path in front of us, full of 
musicians; all smiles and sunglasses.
      Reeb and I continued to talk 
about the details of her relationship 
with music and how she came to be a 
full-time musician.  She told of over-

coming her shy tendencies as a young 
singer; and how she originally picked 
up a guitar in hopes that it could be 
an ally in her battle to sing in front 
of others.  “I was pretty darn shy,” she 
proclaimed.  Instantly comforted by 
her honesty regarding the struggles 
she had with nerves, I asked if she 
might have some advice for her begin-
ner-self something that, looking back, 
she wished she would have known.  
Reeb laughed and leaned back in her 
chair.  “I wish I would have known to 
not be afraid,” she shrugged her shoul-
ders, “but how could you know that 
when you’re a beginner?”  I nodded in 
complete agreement wishing that my 
beginner self could take her advice.  
She sat up again and continued: “just 
to chill out and not be nervous and 
not worry about what other people 
think, just have fun.”  
 The afternoon was warming as 
the clouds began to part.  Every now 
and then, Reeb would wave or smile 
to a fellow musician on their way by.  
I glanced down at my notes to keep 
myself on track and posed another 
question: “what’s next on your list of 
musical goals?”  Willms cleared her 
throat and adjusted her blue jean jack-
et while she talked about the upcom-

ing albums that Foghorn and Caleb’s 
Country band had in the works.  “...
and Caleb and I recorded a new duet 
album,” she was finishing her explana-
tion when I interrupted, “you did!?” 
as I thought to myself “how did I not 
know about this?”  “That’s not out 
yet” she finished with a smile.  “Oh,” 
I said knowing that I had blown my 
cool.  We both laughed and she went 
on to tell me of her hopes to put out 
a solo album.  This is what I was hop-
ing she would say.  “Really?”, I nudged.  
She continued her thought “I feel like 
it’s an important thing for me to do 
as a musician...and I’d like for it to be 
original songs, but I haven’t written a 
lot yet, so we’ll see.”    
 Earlier that morning, I had 
fought my way into the smallest per-
formance stage at the festival to catch 
Reeb and Caleb performing as a duet.  
The place was packed to the gills, but 
I managed to wiggle my way in and 
took a seat that had just opened.  Reeb 
and Caleb stood at the front of the 
small room each one holding their 
instrument.  Reeb wore an off-white 
top with lace accents and Caleb, a 
dark blue pearl snap shirt with long 
sleeves.  Their voices filled the barn 
like Sunday morning gospel - each 

song cradling the audience.  I found 
myself close to tears as I watched their 
performance.  The set list included a 
combination of old country tunes, 
Carter Family duets, and a couple of 
Caleb’s originals. They were unabash-
edly making the music that they be-
lieved in and it showed.  I thought 
about how much keeping this music 
alive mattered and how musicians like 
these were the reason that the world 
would be okay.  As the song ended and 
the audience began to clap, I realized 
that I must be suffering from “the fes-
tival weepies,” and put my hands to-
gether in applause while I made fun of 
myself for being so sentimental.                 

Continued on A-29
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Wayne Erbsen

Rabbit in a Log 
© 2016 by Wayne Erbsen
 “Rabbit in a Log,” also known as “Gonna Have a Feast Here Tonight” 
straddles the line between bluegrass and old-time music. It makes a dandy 
solo old-time banjo piece, so I included it in my brand new book entitled 
Clawhammer Banjo ~ Tunes, Tips & Jamming. 
 Bill and Charlie, the Monroe Brothers, did such a powerful performance 
on their January 28, 1938 recording of this song that I was convinced they had 
written it. Come to find out, it’s a much older song that may have had its roots 
on the minstrel stage   going back as far as the late 19th century. The song as we 
now know it was cobbled together out of bits and pieces of older songs by the 
group known as the Prairie Ramblers. You might remember the Prairie Ram-
blers because they were the band that backed up Patsy Montana on the first 
million seller for a female performer in country music with her 1936 recording 
of “I Want to be a Cowboy’s Sweetheart.” 
 The Monroe Brothers frequently got to see the Prairie Ramblers in action 
when they all shared the stage on the National Barn Dance in Chicago, start-
ing in 1932. It’s strange to say, but the Monroe Brothers were part of a team 
of exhibition dancers, not a musical ensemble. It is interesting to note that the 
Prairie Ramblers’ prominent use of the jug on this song may have influenced 
Bill Monroe to include a jug player in the earliest lineup of his new band, The 
Bluegrass Boys. Not long after Bill and Charlie Monroe broke up, Bill hired 
Tommy “Snowball” Millard to do rube comedy, as well as play the jug and the 
spoons. For the fascinating story of how Tommy became part of bluegrass mu-
sic history see my article, “Tommy Millard – Blackfaced Musician & Bluegrass 
Boy” that can be found at http://nativeground.com/tommy-millard-black-
faced-musician-a-bluegrass-boy-by-wayne-erbsen/.
 There aren’t really not that many hot licks that are appropriate to play on 
“Rabbit in a Log.” Instead, you should concentrate on just playing a good, solid 
version at a pretty good clip. 

NOTE on the banjo tab: “Rabbit in the Log” is written out in Double C Tun-
ing (gCGCD). It is too long to fit on one page, so when you finish playing the 
bottom line of tab, go back up and play the third and fourth lines. The song 
finally ends when you play the 1st half of measure 16. 
 Recording of “Rabbit in the Log:” To assist you in learning this arrange-
ment of “Rabbit in the Log,” here is an link to an MP3 file so you can follow 
along. http://nativeground.com/rabbit-mp3/
 Note on the lyrics: “Gonna Have a Feast Here Tonight” was first recorded 
by the Prairie Ramblers December 6, 1933. They recorded it again on April 
18, 1935 with Tex Atchison, fiddle; Salty Holmes, harmonica/jug/vocal; 
Chick Hurt, mandola/vocal and Jack Taylor, guitar/vocal. These are the lyrics 
they sang on the later recording.

 There’s a rabbit in the log, I ain’t got my dog,
 How will I get him I know? (How!)
 I’ll take me a briar and I’ll twist it in his hair,
 That’s the way I’ll get him I know.

  I know, (yes I know) I know (I surely know),
  That’s the way I’ll get him I know.
  I’ll take me a briar and I’ll twist it in his hair, (how?)
  That’s the way I’ll get him I know. 

 I’ll build me a fire and I’ll cook that old hare,
 I’ll roll him in the flames and bake him brown (good and brown). 
 Have a feast here tonight while the moon am shining bright,
 Then find myself a place to lie down.

  To lie down (to lie down), to lie down (oh, to lie down),
  Then find myself a place to lie down.
  Have a feast here tonight while the moon am shining bright,
  Then find myself a place to lie down.

 I’m going down that track with my coat ripped up my back. 
 The soles of my shoes are nearly gone;
 Just a little ways ahead there’s a barn or a shed,
 That’s where I’ll rest my weary bones.

  My weary bones ( my weary bones,) weary bones (you lazy bones),
  That’s where I’ll rest my weary bones,
  Just a little ways ahead there’s a barn or a shed,
  That’s where I’ll rest my weary bones.

You might find it interesting to compare the Prairie Ramblers’ recording of 
“Gonna Have Feast Here Tonight” from 1935 to the Monroe Brothers’ 1938 
version they called “Feast Here Tonight.” Both are available on YouTube. Be-
cause Bill and Charlie’s lyrics are practically a carbon copy of the earlier record-
ing of the Prairie Ramblers, it’s logical to assume that they learned the lyrics 
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The CBA Fall 
Campout is located 
at the Lodi Grape 
Festival Grounds, 

413 E Lockeford St, 
Lodi.

Log Cabin Music 
By Wayne Erbsen 

right off the 78 rpm record after seeing them play it live on the National Barn 
Dance. Of course, the main difference between the two recorded performanc-
es is that the Monroe Brothers played it as fast as a spooked rabbit! 

For information about Wayne Erbsen’s songbooks and instruction books for 
clawhammer and bluegrass banjo, fiddle, mandolin, guitar, dulcimer and 
ukulele, visit Native Ground Books & Music at www.nativeground.com

Rabbit in a Log
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Pat Campbell
By Chuck Poling
 Pat Campbell is one of the 
most experienced and versatile bass 
players in the Bay Area. I’ve been 
fortunate to have played a ton of 
gigs with Pat, and whether we’re 
doing straight-up bluegrass, classic 
country, obscure 60s pop tunes, or 
one of my original songs; he always 
has the perfect feel for the song. 
His timing is rock solid, his tone 
is perfect, and every note he plays 
makes sense. He knows when to 
keep it simple and when to rock it 
out, and he can smell a two chord 
coming from a mile away.
 I’ve known Pat for about a 
dozen years and I’m continually 
amazed by the names he casually 
drops and the stories he has to tell 
of his musical experience. A very 
short excerpt from his resume in-
cludes bluegrass mandolin wizard 
Frank Wakefield, jump-blues leg-
end Joe Turner, the Grateful Dead’s 
Jerry Garcia, country singer Rose 
Maddox, and new wave rocker 
Tommy Tutone [Jenny – the 867-
5309 song].
 Pat grew up in Stockton and 
as a teenager in the ‘60s he was in-
spired by the flourishing local mu-
sic scene to take up an instrument.
 “I really wanted to be a guitar 
player and I started taking lessons, 
but just I didn’t like what they were 
teaching me on a nylon stringed 
guitar, and these guys wanted to 
get a band together so I became a 
drummer,” recalled Pat. 
 “One guy sang and played 
guitar and the other guy played 
rhythm guitar too, and I said, 
‘Someone’s got to play bass.’ Nei-
ther of them wanted to do it, so I 
told the guy playing rhythm guitar 
to play drums. So he picked up the 
drums and I got a bass.”
 Pat’s bluegrass roots go back to 
the early ‘70s when he was playing 
with Robert Earl Davis and Brant-
ley Kearns. Pat had been gigging 
in rock bands, but had recently 
bought a dobro, which he took to 
the local bluegrass jam at Fat City 
Café in Stockton. 
 Pat recounted his initial blue-
grass jam experience. “I didn’t have 
a strap, so I had to sit down on the 
front of the stage. They actually 
gave me some solos and I kind of 
worked my way through them on 
my old 1928 Hound Dog dobro.
 Brantley said. ‘You can come 
back again if you bring a strap.’ So 
I got a strap and I came back.”
 Shortly after this encounter, 
Kearns recruited Pat to play bass 
in his band Western Union. With 
a gig at Mooney’s Irish Pub in San 
Francisco a week away, Pat started 
cramming like crazy.
 “I had to start playing it to 
get it,” Pat recalled. “Brantley was 
really schooling me. He gave me a 
lot of records to record on cassette 
– Bill Monroe, Kenny Baker, Flatt 
and Scruggs.”
 Pat also recognized that with-
in the simple framework of a blue-
grass song, a bass player has a lot 
of leeway to influence the mood of 

Bluegrass Confidential By Chuck Poling

Chuck Poling

the song. A bluegrass bassist typi-
cally plays the verse with the root 
notes of the one and five chords in 
a boom-chuck rhythm, and switch-
es on the chorus to a walking bass 
line where he plays up and down 
the scale in 4/4 time.
 However, as Pat absorbed 
more and more bluegrass, he came 
to understand that there were near 
infinite variations of walking lines, 
and that on the flip side, with two 
notes you could really create a 
groove.
 “If you got a song like Blue-
grass Breakdown you’re going to 
be more on the beat than if you’re 
playing a song like Jerusalem 
Moan because you want a little on 
the backside of the beat,” said Pat.
 He also discovered that while 
bluegrass music was simple in the-
ory, it could be tougher in prac-
tice.
 “One of the hardest things to 
do is hanging on the one chord on 
a song like Muleskinner Blues,” 
Pat explained. “That kind of stuff 
was challenging. There’s not a lot 
of chords, but you have to keep 
the tempo going.”
 Pat was still a relative new-
comer to the local bluegrass scene 
when he started to connect with 
some pretty well known pickers. 
He was playing in Western Union 
with Brantley Kearns, Suzy McK-
ie, and Chris Luaza at the legend-
ary 1974 Marin Country Bluegrass 
Festival when he was asked to play 
bass in workshop. Readily agree-
ing, Pat soon found himself in the 
midst of Frank Wakefield, Vassar 
Clements, Richard Greene, Jerry 
Garcia, and other bluegrass lumi-
naries. He continued his bluegrass 
reverie by jamming with Doc and 
Merle Watson. Talk about being in 
the right place at the right time.
 Through his regular gig at 
Mooney’s, Pat met Sandy Roth-
man, who in turn introduced him 
to David Nelson of the New Lost 
Riders of the Purple Sage. Nelson 
was working on a project with 
Frank Wakefield and drafted Pat, 
along with Kearns and Robert Earl 
Davis, to play with them. The ex-

perience had a profound effect on 
Pat, who got a thorough schooling 
in how to play bass in a serious 
bluegrass band.
 “I cut my teeth on real blue-
grass with that band. Frank really 
tore it up,” recounted Pat.
 Eventually, Nelson and Wake-
field worked out a deal with Round 
Records, a Grateful Dead subsidi-
ary, to record a bluegrass album, 
with Jerry Garcia producing the 
record. Seizing the opportuni-
ty to make the most of their stu-
dio efforts, Nelson and Wakefield 
brought in bluegrass legends Don 
Reno and Chubby Wise to help 
them out. This All-Star lineup was 
rounded out by – wait for it - Pat 
Campbell on bass.
 While his California compa-
triots were gushing about playing 
with THE Don Reno, Pat initially 
didn’t realize what a privilege it was 
to collaborate with this revered fig-
ure.
 “I wasn’t quite sure who he 
was, but I knew about him because 
of the bluegrass stuff I was learn-
ing,” Pat conceded. “I went over 
to Nelson’s house in Fairfax and 
Jerry and Frank were there. Jerry 
was kind of listening to us play and 
said, ‘We have to go pick up Don 
Reno at the Airport.’”
 Pat stayed behind with a stack 
of Don Reno records. “Two hours 
or so later, they come through 
the front door and Reno was just 
as sweet and kind. His hair was 
slicked back, and he had on brown 
boots and a brown polyester suit. 
He looked like a bluegrass king.”
 When Reno arrived, he heard 
Pat playing along with records, 
and said to Nelson. “That sounds 
mighty good in there.”
 Playing with Wakefield put 
Pat’s skills to the test. “He dragged 
everybody along,” said Pat. “I did 
lot of rehearsing with David Nel-
son and Frank and we rehearsed a 
lot up at Nelson’s house in Fairfax. 
It was as fast as you could go.”
 The group recorded in Grate-
ful Dead drummer Mickey Hart’s 
studio amidst gongs, didgeridoos, 
and various other outlandish in-

struments. Reno and Wise were 
consummate pros, going with the 
flow and thoroughly enjoying their 
foray into Marin County’s alterna-
tive culture. 
 The band, dubbed the Good 
Old Boys, knocked out 27 songs 
over two days in the studio, four-
teen of which made the cut for 
the album entitled “Piston Packin’ 
Mama, and a bluegrass classic was 
born.
 The adventure continued with 
the crew piling into a car and head-
ing into San Francisco for some 
jamming. Pat recalled the evening. 
“After recording we went to jam 
night at Paul’s saloon. Me, Jerry, 
Don Reno, Nelson, and Wake-
field.”
 “Walking into Paul’s with 
Jerry Garcia could cause enough 
of a stir, but what really blew the 
crowd’s mind was seeing Don 
Reno in the flesh.”
 Now thoroughly indoctri-
nated in the ways of bluegrass, 
Pat went on to play with a num-
ber of important bluegrass, folk, 
and country acts, including Rose 
Maddox, Ramblin’ Jack Elliot, and 
John Herald.
 Along the way, he developed a 
reverence for the first generation of 
artists who came up the hard way.
 “You got to show respect to 
the greats because you’re learning 
from them,” explained Pat. “When 
Rose Maddox talks, you listen. You 
find out what’s she’s doing. You lis-
ten,” he laughed, “or you get hit on 
stage.”
 Pat also worked hard on the 
craft of playing bass, observing 
and listening critically to other 
bass players, whether they played 
bluegrass, rock, jazz, or country. 
He also learned to recognize how 
many variables there are when it 
comes to playing bass – starting 
with choosing an instrument, how 
you have it set up, how you posi-
tion yourself to play it, how you 
amplify it for performances, and a 
myriad of other details.
 All too often, Pat concedes, 
the bass player of a band is an after-
thought, and the least-experienced 
member of a group is assigned to 
play bass and left to their own de-
vices. Not surprisingly, the begin-
ning bass player buys or borrows 
whatever instrument is cheap or 
convenient and may not even real-
ize how limiting this is.
 “If you spend money on a de-
cent instrument, that money will 
never be wasted,” implored Pat. “If 
you ever decide not to play any-
more, that instrument will prob-
ably appreciate or retain its value. 
If you have a crappy instrument, 
it’s hard to play, it doesn’t tune 
up properly, and it doesn’t sound 
good.”
 The importance of a good set-
up is just as vital to playability and 
tone as the instrument itself. The 
setup takes into account how the 
particular musician plays – a jazz 
bassist will have much lower ac-
tion than a slap-popping rockabilly 
player – and how the instrument 

will be amplified in performances. 
 “Some bass players like Joe 
Kyle like a very high action,” Pat 
said. “Then you get some other 
jazzbo kind of guys and gals who 
like it low. I like a lower action be-
cause I bring a small amp and use 
it as a monitor on stage, and run a 
line-out to the PA. In a small club 
I don’t need to go through a PA. 
Which is great because it doesn’t 
screw up the vocals.”
 Pat’s sensitivity to vocalists is 
what I consider his trademark, and 
why I love to gig with him. One of 
the reasons he was initially attract-
ed to bluegrass was that the vocals 
were way out front in the mix. “I 
could hear the vocals and hear the 
words,” he said.
 “Once in a while I get a 
chance to sub in Ed Neff’s band. 
I hang real close to Ed because it’s 
really important to hear that vocal 
and play to that vocal.” “You [the 
bass player] want to be heard but 
you want to be more of a feeling 
than being out front. It’s easy to 
play way too much.”
 His passion for great songs 
has led to him to team up with 
writers like Joe New and Black-
ie Farrell, among many others. 
He continues to get a lot of gigs 
with singer-songwriters. “I’m into 
Americana because that’s where 
the songwriters usually lie. When 
you’re working with a songwriter 
you make up your own parts. No 
one’s laid it down for you.”
 And laying down the beat is 
what Pat Campbell does best. 
 “When I first started playing 
bass I tried to feel it in my chest, in 
my heart,” he explained. “Around 
1973 I was hanging out with a 
guy named David Nichtern, who 
wrote Midnight on the Oasis.”
 After playing Mooney’s, they 
went out for Chinese food and 
talked about the kind of stuff mu-
sicians talk about. 
 “David asked me, ‘Pat, where 
do you feel the bass?’”
 “I said, ‘Up here in my chest.’ 
He replied ‘Try down here in the 
gut.’”
 “So I started concentrating on 
that, centering it here. If you settle 
in, that’s the center of it all. Once 
I felt it that way, it helped me start 
feeling the groove. I relaxed and 
quit worrying about time. Time 
became more locked in without 
thinking about it. It’s a meditation 
type thing.”
 “Time is the main thing,” said 
Pat. “One note is worth a million 
if it’s in time.”

The Good Old Boys: Pat Campbell, Chubby Wise, Frank 
Wakefield, Don Reno & David Nelson.    photo: John Allen
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Q: On page 45 in your book “The Luthier’s Hand-
book,” you mention tapering the top braces of a 
guitar down to airy thinness before they got to the 
linings. I have always tapered the transverse brace, 
but are you advocating tapering the X braces down 
as well? Please clarify.

A: Yes, I do advocate tapering all of the braces – in-
cluding the X braces – to “airy thinness” just before 
they reach the lining. While some manufacturers and 
private luthiers like to lock the braces into the lining 

for structural and warranty purposes, it is not ideal from an acoustical standpoint. For best am-
plitude, tone color, and sustain, the entire soundboard (i.e., the soundboard wood, tone bars, 
X-bracing, and transverse braces acting as a whole) should come to vanishing thinness where it 
attaches to the rim. This allows the soundboard to flex up and down in a quasi-pumping action; 
an important component in the instrument’s ability to produce sound. This pumping action cre-
ates compression and rarefaction (the opposite of compression) within the air chamber which 
– to make a long story short – results in waves of sound pressure being driven from the guitar 
and striking our eardrum, and this is how we hear the sound.

  Inhibit the movement of the soundboard and you inhibit its ability to create compression 
and rarefaction. Thus, if you make the soundboard too stiff, as Gibson did with its early version 
of its double-X bracing system and maple-plywood bridgeplate (Fig. 1), you will suppress the 
tone and amplitude. On the other hand, if you brace it too lightly, the soundboard will flex and 
vibrate in a wild array of patterns and produce a terrible, warbling tone. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 By comparison, Martin has done a pretty good job with the 100+-year-old design of its 
X-bracing pattern (Fig. 2). The bracing pattern consists of a an X brace that crosses below the 
soundhole, a rosewood bridgeplate below the bridge, two transverse braces, a few side structural 
braces, and two diagonal tone bars. While it would appear that the soundboard is designed so 
that it can withstand an up and down force – that is, to keep it from caving in the center – it is 
actually designed to keep the soundboard from twisting out of shape as a result of the torque 
load of the bridge. 

Continued on A-23

 The torque load is created by the tension of the strings that pulls at the bridge (Fig. 3) 
causing it to twist forward. The twisting force lifts the soundboard behind the bridge and push-
es down on the soundboard in front of the bridge. This is why you often see a slight hump in 
the soundboard between the bridge and the butt of the guitar, and a small hollow or recess in 
the soundboard between the bridge and the soundhole. (And this deformation is not a bad 
thing. Instead, it indicates that the soundboard is properly “loaded” and ready to respond to the 
strings’ energy.)

 As the strings are played in a sideway or lateral direction, the change in the strings’ length-
wise (longitudinal) tension is what forces the bridge to rock back and forth, and this is what 
drives the soundboard. Back to bracing, this torque or twisting force is what the X-bracing sys-
tem is trying to stabilize, while at the same time working to distribute the strings’ energy across 
the entire soundboard, and still provide the soundboard with some degree of flexibility so that 
it can do its job.
 So, the braces are there to keep the soundboard as flat as possible while at the same time en-
abling the soundboard to be flexible enough to promote a pumping force (the compression and 
rarefaction mentioned earlier) inside the guitar’s air chamber. And, all this adds up to providing 
some strength in the center of the soundboard with greater flexibility as we near the edges of 
the soundboard. Since most of the load is dispersed along the X bracing before it reaches the 
perimeter of the soundboard, allowing the braces and tone bars to come to airy thinness as they 
reach the edges of the soundboard is a good thing.
 As to the heavy transverse braces above the soundhole, I’d take them to thinness, but just 
at the point where they attach to the lining, because: a) they run across the grain of the sound-
board, and b) they help to stabilize the bending load imposed by the neck twisting forward. I’d 
suggest taking the X bracing, the small side braces, and the two lower tone bars (assuming you’re 
using the classic Martin-style X brace configuration) to thinness at least 1/2” from the lining.

Q: I’m curious to know if you have seen anyone experimenting with a mahogany or walnut 
soundboard for a mandolin like some guitar makers do? I think it would look pretty nice. 
Is there any reason not to use one on a mandolin?

A: I have experimented with a lot of woods for soundboards, as well as various structural config-
urations such as three-piece (triangular) and four-piece (quadrangle) soundboards (see Fig. 4). 
However, I’ve not tried mahogany and probably wouldn’t. The soundboard for a conventional 
picked acoustical instrument needs to be light and flexible, and these are attributes that ma-
hogany and walnut do not have. Also, the curved shape of the mandolin’s soundboard provides 
a great amount of strength, and increasing the density and stiffness of the soundboard’s wood 
would have a damaging affect on the instrument tone and volume.

The Luthier’s Corner - Roger Siminoff
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Fig. 3. The soundboard on a steel string acoustic guitar produces sound as a result of the 
torque or twisting motion of the bridge that is created by the strings’ tension. The sound-
board responds to the strings’ longitudinal energy sent to the bridge rather than lateral vi-
brations of the strings.

Fig. 1. The double X-brace that Gibson introduced in the 1950s featured some rather robust 
braces and bars. The rigidity of these soundboards dictated the use of heavy gauge strings, 
and even with heavy gauge strings the tone suffered greatly.

Fig. 2. The CF Martin X-bracing pattern is a time-honored design. Compare the light brac-
ing structure of this soundboard to that shown in Fig. 1. (The ends of these braces have not 
yet been tapered.)

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 



October/ November 2016                                                                                                  Bluegrass Breakdown A-23

 There needs to be a relationship between the energy delivered by the strings and the sound-
board that is being driven by that energy. Specifically, this relates to the word “mass” which 
scientifically relates to the size and weight of an object as it relates to the energy required to set 
it in motion. If the strings are too light and the soundboard has too much mass, there will be 
little or no amplitude (loudness). If the strings are heavy and the soundboard has little mass, the 
audible effect will be overbearing and harsh (along with a good probability that the soundboard 
will rupture). So, we strive to find a balance between the mass of the soundboard wood and the 
energy transmitted by the strings (a factor of their gauge, pitch, and the kind of bridge connec-
tion that is used to couple them to the soundboard). 
 Spruce has the highest strength-to-weight ratio of commercially available woods. There are 
other woods that make excellent soundboards, and interestingly enough, they are all cone-bear-
ing (conifer) evergreens. These include California redwood, Red Spruce (often referred to as 
“Adirondack Red Spruce”), Englemann Spruce, German Silver Spruce, and Douglas Fir. There 
are about 15 other species of spruce worldwide, but these are the most popular and most regu-
larly harvested for “tone woods.”

 On the flip side, I’ve done quite a bit of experimentation with spruce and redwood back-
boards with very positive results. And, as a note of interest, when Lloyd Loar (Gibson’s acous-
tical engineer from 1920-1925) started building ViviTone guitars and mandolins, he designed 
those instruments with spruce soundboards and backboards.

Q: I just got a banjo and the neck screws are both loose. Should I glue them in, and if so, 
what kind of glue should I use?

A: Those screws are referred to as “lag screws” (machine screw threads on one end, wood screw 
threads on the other end) and I’d urge you to remove them, drill the holes out with a larger size 
drill, and glue wood dowels that are preferably of the same type of wood as the neck wood into 
the holes. For this wood-to-wood connection, you should use Franklin Titebond Original Glue 
(red label). Then drill a pilot hole, and screw in the lag screws by placing two hex nuts on the 
machine threads, tightening them together, and using a nut driver to screw in the lags.

 See you next month. If you have questions you would like answered, please email: simi-
noff@siminoff.net, or write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.
 
© Copyright 2016, Roger H. Siminoff, Atascadero, CA.
 
 Roger Siminoff was the founder of Pickin’ and Frets magazines and has written a dozen 
books on instrument set-up and construction. For more on Roger Siminoff, Orville Gibson, 
Lloyd Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.
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Fig. 4. This test mandolin features a four-piece soundboard used to evaluate the difference 
in transmission of sound across vs with the grain. Note the paper shims used to secure the 
backboard to the rim on this test instrument. The paper shims allowed the backboard to 
easily removed for further testing.

Fig 5. The lag screw holes in this mahogany banjo neck were filled with mahogany dowels 
that were then trimmed back to the neck heel shape.

Bluegrass Bard
 - Cliff Compton
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A friend of mine
Had a friend who went a little bit crazy
His bubble went a little out of plumb
Those of us who knew him before then
Couldn’t believe the things he’d done
but he’s a friend of mine
He’s a friend of mine
Whether he’s deaf or blind
Even if he’s lost his mind
He’s a friend of mine

He walked away from desperate family
Walked away from his pitiable wife
Started listening to imaginary people
Who tried to tell him to end his life
but he’s a friend of mine
He’s a friend of mine
And even if his sun don’t shine
Even if his check ain’t signed
He’s a friend of mine

And whether he’s sleeping in a rubber room
Or under a bridge in the park
Thinking he’s the director of the F.B.I.
Running surveillance from his shopping cart
He’s a friend of mine
He’s a friend of mine
Even if his clock don’t wind
Even if he’s chimes don’t chime
He’s a friend of mine

And I ain’t sitting on the judgement seat
My thoughts are not unkind
Even if he’s bruised or broken
He’s still a friend of mine
He’s a friend of mine
He’s a friend of mine
we’re two of a kind....

he’s a friend of mine.

Do you love bluegrass and 
old time music? Wait 
till you come to a CBA 
camput! Nothing but 
picking and visiting!
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Porch Talk    Interviews by Dave Berry

wanted to preserve the name but the 
players were a little different.

Dave: I’ve noticed a ragtime influ-
ence in your sound that reminds 
me of other bands like the Red 
Clay Ramblers or Hot Mud Fam-
ily. Tell us about that.
Ben: There are different styles in 
old-time, not unlike bluegrass where 
bands fit the Stanleys mold or try to 
sound like Alison Krauss. There are 
old-time bands that play just the 
mountain style fiddle tunes, but in 
this band we’ve all been exposed to a 
wide variety of music. The New Lost 
City Ramblers comes to mind as a 
band like that, playing primarily old 
time string style music but also some 
bluegrass and goofy comedy songs, 
blues, or what have you.

Dave: You do producing and re-
cording too don’t you?
Ben: Yeah, that’s the other half of 
what I do. I have a studio in my 
backyard in Idaho near Jackson 
Hole, Wyoming, and make a lot 
of CDs for other bands. I’m in a 
remote area, so I do pretty much 
whatever comes along. It’s not like 
I specialize in one thing or another. 
There’s a lot of western cowboy stuff 
in my neck of the woods, actually 
some really great cowboy harmony 
bands. There’s an amazing bottle-
neck guitar player Mike Dowling 
who I do a lot of stuff with.

Dave: Do you teach?
Ben: I do a lot of workshops and 
private lessons. I taught guitar this 
week at the camp but I prefer to 
stick to mandolin. I’ve also done vo-
cal and songwriting workshops but 
mandolin is what I feel I’m best at.

Dave: How was teaching at music 
camp this week?
Ben: It was really great. I was im-
pressed with all the different work-
shops; it blew my mind how many 
electives there were. The whole vibe 
was great, how all the staff seemed 
super willing to interact with the 

students, and there weren’t any big 
egos or anything. It was also great 
to hang out with some of my West 
Coast pals Keith Little, Jim Nunal-
ly, John Reischman, and others.

Dave: As an instructor, how do 
you get people to the next level?
Ben: I feel it’s a challenge for these 
camps. I don’t want to sound nega-
tive, but in a lot of ways I question 
the model of a three or four-day 
camp as a good way to learn. With 
private lessons if I notice something 
in a student’s playing that needs to 
be fixed, I spot that pretty quick-
ly and I can say say go home and 
work on that then come back in two 
weeks. I mean, until you fix that, 
you can’t really progress to the next 
thing.

Dave: So what do you see as the 
biggest benefit for most camp stu-
dents?
Ben: The thing they get the most 
out of camp is coming somewhere 
and just holding and playing their 
instrument for several hours a day, 
which they may never do at home. 
The jamming at night with players 
who are open to let you into their 
circles is something they benefit 
from.

Dave: There must be students who 
benefit more than others?
Ben: Yes. Occasionally you catch 
students who are able to digest it all 
and be right there with you at every 
step. But in a group setting it’s vir-
tually impossible to find eight stu-
dents who are all at the same level 
and able to take it all in at the same 
time. Usually you’re going to end 
up leaving someone in the dust, or 

if you’re going too slow the more 
skilled players start getting bored.

Dave: What do you feel is the best 
approach for the students coming 
to music camp?
Ben: The best thing is when the stu-
dents are really inquisitive, because 
then you can tailor it to what they 
need and what they want. I always 
show up with an image of this ge-
neric student who’s going to want to 
learn these things I have prepared, 
but then that person is never there. 
I then have to adjust on the fly, 
which is my biggest challenge but 
also super rewarding when it works. 
I learned a long time ago I need to 
prepare plus always have a few tricks 
in my back pocket.
 
Dave: Do you actively play with 
other bands?
Ben: I play with John Lowell in a 
duo called the Growling Old Men. 
We’re planning to come on a little 
tour in the Northwest and maybe 
dip down to play some shows in 
California. We have some friends, 
Ann and Pete Sibley that I used to 
record with who live in the Mon-
terey area, so we hope to play some 
shows with them.

Dave: Do you have any favorite 
memories from the festival?
Ben: Oh yea, maybe attempting to 
play a mandolin solo on Muleskin-
ner Blues during the staff concert 
with Nunally, Little and Sprouse 
with one of my A strings about two 
steps flat (with Reischman watch-
ing…) or playing a set on the main 
stage and then jamming in the 
campground about 25 minutes later 
or having my picture taken in front 
of Rhonda Vincent’s bus…

Dave: That’s great, thanks for your 
time Ben. We hope to see you back 
at the FDF and of course readers 
can find all your shows on the 
websites below. 
Ben: You’re welcome Dave.

http://www.newreeltimetravelers.
com/
http://benwinship.com/
http://www.growlingoldmen.com/
http://brothermule.com

now, as I’ve gotten older I’ve gone 
backwards, listening to older and 
older music.

Dave: You played an octave man-
dolin in that last set. Is that your 
regular instrument with this 
band?
Ben: Yes. It’s an interesting dilem-
ma. A six-piece band is pretty un-
wieldy and has a lot of strings, so it’s 
hard to find your place. With Carol 
Elizabeth playing full chords on gui-
tar, we definitely don’t need another 
guitar or mandolin, so there’s a role 
for the bouzouki most of the time. 
I recently started playing banjo uke 
on some fiddle tunes where there’s 
some space for that, especially when 
Roy picks up the fiddle and they do 
twin fiddles.

Dave: That was cool version 
of Shady Grove you all played. 
Where did that come from?
Ben: I learned it from a clawham-
mer banjo player named Chris 
Coole from Toronto, and he said it 
came from the autoharp player Kil-
by Snow. There are a lot of versions 
of Shady Grove, but that one was 
pretty different and we liked it.

Dave: What is it like for a band 
from the old time tradition play-
ing bluegrass festivals?
Ben: I think it’s great to be here. I 
played in bluegrass bands for years, 
and I’m probably the only one in 
this band that comes from that 
world. The others came up through 
the folk and old time ranks.

Dave: What bluegrass bands have 
you played in?
Ben: I played with a band called 
the Loose Ties that toured around 
some, and Kane’s River, which was 
more of a progressive bluegrass 
band. It seemed like the way for 
a bluegrass band to make a mark 
was to be either more traditional or 
more avant-garde than the rest of 
the bands, but showing up at a blue-
grass festival as an old time band, 
well, no one else is doing that.

Dave: Is it uncommon for blue-
grass festivals to have old-time 
bands?
Ben: It’s more common in the west, 
where it’s a little more open to mix-
ing and matching.

Dave: So where would you play in 
the east if not at a bluegrass festi-
val?
Ben: Places like Merlefest are more 
open to it because Doc Watson 
played everything. A handful of fes-
tivals back east are receptive to both 
kinds, but my favorite thing is to 
come to a festival like this, which is 
90% bluegrass so what we do stands 
out a little more.

Dave: Where did the band name 
come from?
Ben: It was the Reeltime Travel-
ers for quite a while with Thomas 
Sneed and Roy Andrade, who are 
both in this band. This is just kind of 
the new version of that where they 

Ben Winship
 I caught up with during 
lunch break after the New Reel 
Time Travelers’ set at the CBA Fa-
ther’s Day Festival, 2016. Ben is a 
multi-instrumentalist, songwriter, 
producer, and recording engineer. 
He’s played many stages over the 
decades throughout the U.S. and 
Europe, plus in his Rocky Moun-
tain home with bands such as Loose 
Ties, Kane’s River and Growling 
Old.

Dave: Hi Ben. Thanks for taking 
time from your Father’s Day Festi-
val schedule. Can you tell us a lit-
tle about your early days in music?
Ben: I’m from New England out-
side of Boston, so I didn’t grow up 
in a log cabin in the south. My sister 
and mother sang a lot of folk songs 
around the house and I also had an 
aunt who played the banjo, so I was 
exposed early on through my family.

Dave: Did you have any formal 
lessons?
Ben: Yes. I took piano in grade 
school. My mom said if I took three 
years of piano lessons, then I could 
study whatever I wanted. So around 
the 6th grade I just thought the ban-
jo was for me.

Dave: Was it just from your aunt 
where you were hearing the banjo?
Ben: Yeah, pretty much; she was 
kind of a hippie. I didn’t hear it from 
the Beverly Hillbillies or Bonnie and 
Clyde soundtrack like many others. 
My aunt played mostly Pete Seeger 
songs. I got the Pete Seeger book 
and worked on it some, but then I 
found a local guy Clyde Franklin 
who was a hard-core Scruggs player 
and my first instructor.

Dave: How long did you keep 
playing that banjo?
Ben: I went away to high school and 
pretty much gave up the banjo and 
got into playing electric bass and a 
little guitar. It was all jazz, Little 
Feat, and Grateful Dead for a long 
time.

Dave: How did you find your way 
back to folk, bluegrass, and old 
time sounds? 
Ben: In college I had this idea that 
I wanted to be a luthier, so I built 
a guitar on my own and started 
getting into acoustic music again. 
I took a guitar-building course one 
summer in Vermont. In my free time 
I made a mandolin but had no idea 
what to with it. 

Dave: So that’s when you started 
playing the mandolin? 
Ben: Yes. I finished that mandolin 
right around the time the first David 
Grisman Quintet album came out. I 
was blown away by that, so I spent 
all my free time in college learning 
how to play the mandolin. I was 
pretty much self-taught.

Dave: So building that mandolin 
brought you back full circle.
Ben: Yes. When I think about what 
I listened to in high school versus 

Dave Berry

Ben Winship of the New Reel Time Travelers.

www.cbaweb.org
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BRENDA and the Reviews
 Bluegrass music has a timeless 
quality, and some bands harken 
back to the early days of bluegrass 
with high lonesome harmonies, 
carefully constructed instrumen-
tals and the heartfelt conviction 
that tradition is sacred.
 Blue and Lonesome is one 
of those bands that follows the 
timeless furrows of Bill Monroe’s 
landmark sound, and it’s a delight 
that they are also a California 
band. Band members are Larry 
Cohea on banjo and vocals, Mike 
Wilhoyte on guitar and vocals, Ed 
Neff on mandolin and vocals, Paul 
Shelasky on fiddle and vocals, and 
Snead Hearn II on bass.  A list of 
all the bands that these men have 
been associated with is a Who’s 
Who in California bluegrass his-
tory: High Country, Done Gone, 
Roanoke, True Blue, the Vern 
Williams Band, Lost Highway, 
and the Good Old Persons.
 The band’s blended instru-
mentals flow like lava – hot, per-
suasive and constant.  Each mem-
ber has mastered the tonal qualities 
of their instrument and the blend 
is purposeful and strong.  Larry’s 
banjo has a crisp banjo, and the 
roll of notes is constant. Paul’s 
fiddle playing is like his jokes – 
jousting flows of notes, and mel-
low monologues filled with twists 
and turns. Mike has a strong sense 
of guitar rhythm but he can pick 
out intricate solos that punch out 
a wall of sound that is front and 
center in the Josh Graves instru-
mental “Foggy Mountain Rock.”  
Ed of course, can pull out woody, 
moody notes out of his mandolin 
that echo Bill Monroe. Ed’s in-
strumental “Twilight” is a delight 
that follows the path of Monroe’s 
misty moonlights but has its own 
extra lilt.  Paul’s fiddle flourishes 
are like frosting on the cake, and 
his “All The Way ‘cross Texas” has 
a bounce that will get your feet 
moving.  Even if the band didn’t 
sing, you’d love them for their in-
strumentals.
 But the vocals have the high 
lonesome vibes and the spot on 
harmonies. The Stanley Brothers 
“Nobody’s Love” features Larry 
and Ed in a duo performance that 
is straight out of bluegrass histo-
ry.  “No Hiding Place” is another 
vocal that bears repeated listening, 
and Mike’s lead vocals on “Wa-
bash Cannonball” and “Roust-
about” sound as if they were from 
the stage of the Grand Ole Opry.  
Blue and Lonesome is certainly 
doing some cruising down the 
road on this album, and Mike’s 
1950 Pontiac is sure pretty on the 
cover.

Susie Glaze & the 
Hilonesome Band
www.susieglaze.com
©2016

Song List: Independence, Not 
That Kind of Girl, Heart-
land, Millionaire, That’s How I 
Learned to Sing the Blues, The 
Mountain, Don’t Resist Me, This 

Old House, Dens of Yarrow, 
Prisoner in Disguise, The Last to 
Leave, Never Give Up.

 Susie Glaze and her band 
have been described as “folk fu-
sion,” “newgrass,” or likened to 
the British groups Pentangle and 
Fairport Convention.  It’s beyond 
bluegrass and the band’s strong 
instrumental blend and differ-
ent lead vocalists give it a versa-
tility to match many styles and 
moods with equal facility.  Susie 
has a voice that will remind you 
of Dolly Parton, Eve Cassidy or 
Emmylou Harris.  It can be sweet, 
sassy, wise, and lilting.  “Not That 
Kind of Girl” has an appealing 
sweetness hiding a personality that 
knows her own way.  “Don’t Re-
sist Me” is an intriguing song with 
the singer declaring she will be by 
your side forever only to reveal lat-
er in the song that the gentlemen 
is tied to a chair.  Earlier in her 
career, Susie performed in Roger 
Miller’s story of Huck Finn, ‘Big 
River” on Broadway.  She also has 
worked with a Jean Ritchie trib-
ute project, and the songs “The 
Mountain” and “Heartland” focus 
on the lives of coal miners and the 
broken town when the mill has 
shut down. “The Mountain” also 
features the banjo playing of Herb 
Pedersen who also produced the 
album. “Dens of Yarrow” is one of 
the ballads collected in Scotland 
by Frances Child and Susie’s pow-
erful performance is only accom-
panied by a fiddle. Another glori-
ous song is “Prisoner in Disguise” 
with Herb Pedersen’s harmony 
vocal and Chris Hillman on man-
dolin.
 The HiLonesome band steps 
out with its own vocal solos. Steve 
Rankin performs David Olney’s 
“Millionaire” with a classy man-
dolin backdrop and the song of a 
ruthless businessman may remind 
listeners of current events.  Bass-
ist Fred Sanders takes the lead 
vocal in the bluesy “That’s How 
I Learned to Sing the Blues,” and 
guitarist Rob Carlson performs his 
original “This Old House.” Susie 
Glaze has a voice and a message 
that more people should hear and 
applaud!

Rob Ickes & Trey 
Hensley: 
The Country Blues
Compass Records
www.compassrecords.com
©2016

Song List: Ballad of a Well 
Known Gun, Everywhere I Go 
Is a Long Way From Home, 
That’s What Leaving’s For, Pray 
Enough, Leave My Woman 
Alone, I Won’t Give Up My Train, 
Biscuits and Gravy, Friend of the 
Devil, May You Never Be Alone, 
Willie Jones, One Way Out.

 Rob Ickes has earned many 
IBMA awards as a dobro player 
and his swirling, encompassing 

notes give songs a bluesy depth 
that blends bayous, hollers and 
mountain tops into a wall of 
sound. Adding to the instrumen-
tals are Aubrey Hayne and Andy 
Leftwich on fiddles, Ron Block on 
banjo, Mike Bub on bass, John Al-
vey on drums and Trey on guitar.  
Trey Hensley has an edgy voice 
that growls and wraps around the 
lyrics with a weary look at life.  He 
is joined by vocal guests Shawn 
Lane, John Randall Stewart, Vince 
Gill and Carl Jackson.
 Some of the songs are classic 
rock tunes like Elton John’s “Bal-
lad of a Well Known Gun” or Jer-
ry Garcia’s “Friend of the Devil.”  
The Garcia song has the familiar 
opening riff but the dobro slides 
in and packs multiple notes over 
the vocal solo. Rob and Trey wrote 
“Everywhere I Go Is a Long Way 
From Home,” and its pulsating 
rhythm flows through the banjo, 
drums, and fiddles.  It’s an apt 
song for the traveling road mu-
sician. The pace slows in another 
Trey Hensley song, “That’s What 
Leaving’s For,” and the dobro adds 
to the sorrowful tone.  Drums and 
electric guitars jump in full force 
with the classic Ray Charles song 
“Leave My Woman Alone.” Rob’s 
“Biscuits and Gravy” has jazzy 
overtones with enough crunch 
and spice to remind you of the 
delicious Southern delight. The fi-
nal song by Elmore James is filled 
with electric guitar slurs and riffs 
and easily belongs on stage in a 
old road house.  This second col-
laboration by two very talented 
musicians defies categories and 
soars through genres with an ex-
citement that is spontaneous and 
contagious.  It isn’t bluegrass, but 
oh my!

Sister Sadie
Pinecastle Records
www.pinecastlemusic.com
©2016

Song List: Unholy Water, Don’t 
Tell Me Stories, Don’t Let Me 
Cross Over, Ava’s Fury, Falling, 
Now Forever’s Gone, Look What 
I’m Trading for a Mansion, I 
May Be a Fool, Not This Time, 
All I Can Do, Mama’s Room, 
Blood Red & Goin’ Down.

 It’s not often that a new band 
jumps out of the gate ready to rise 
to the top of the charts, but Sister 
Sadie has an all-star winning com-
bination. Like the Earls of Leices-
ter, the band has established blue-
grass stars and has already been 
nominated for the 2016 IBMA 
Emerging Artist of the Year.  Band 
members are Dale Ann Bradley on 
guitar and vocals, Tina Adair on 
mandolin, guitar and vocals, Gena 
Britt on banjo, guitar and vocals, 
Deanie Richardson on fiddle, and 
Beth Lawrence on bass.
 Of course any band with Dale 
Ann Bradley is going to have top-
notch vocals, and Dale Ann does 
not disappoint.  The opening 
song, “Unholy Water,” opens with 

a fiddle and backdrop to Dale 
Ann’s enticing solo celebrating 
moonshine, the “devil’s daughter.” 
The tender gospel song, “Look 
What I’m Trading for a Mansion,” 
features fine vocal harmonies from 
the band and intertwining in-
strumentals from mandolin and 
guitar. Dale Ann also revives the 
Tanya Tucker song “Blood Red & 
Goin’ Down,” and the band envel-
ops the murder ballad with terse 
banjo and fiddle instrumentation.
Tina Adair is another talented 
vocalist, and her mandolin play-
ing is crisp and clean.  She’s also 
a songwriter, and her “Now For-
ever’s Gone” has a defiant “good 
riddance” tone and some classy 
instrumentals on mandolin and 
fiddle. Tina also wrote “Not This 
Time” and it follows the same 
departure theme with a stronger 
rhythm pulse.  Gena Britt’s banjo 
propels the band’s sound and she 
also takes a turn with some lead 
vocals.  “Don’t Tell Me Stories” is a 
Lynn Morris song, and “I May Be 
a Fool” has outstanding harmo-
nies with Dale Ann and a strong 
banjo pulse. Beth Lawrence and 
Deanie Richardson anchor the 
instrumentals on bass and fiddle, 
and Deanie’s “Ava’s Fury” has an 
excitement inspired by a child’s 
tantrum.  Here’s hoping that Sis-
ter Sadie will venture out west so 
we can all see the band up close 
and personal!

Trinity River Band: 
Things We Do For 
Dreams
Orange Blossom Records
www.TrinityRiverBand.com
©2016

Song List: Between Me and 
Jolene, Time’s A Crooked Thing, 
The Promised Land, Lover’s 
Leap, The Mirror, Ten Miles to 
Deep Gap, The Things We Do 
For Dreams, Silver and Gold, 
Right Where She Left Him, 
My Own Worst Enemy, Secrets, 
Come Back Train.

 The Trinity River Band start-
ed as a small family band in 2008 
and they steadily honed their craft 
so that in eight years they have re-
leased 10 albums and have been 
nominated for many awards.  Band 
members are siblings Sarah Harris 
on mandolin and vocals, Joshua 
on banjo, resophonic guitar and 
vocals, and Brianna on fiddle and 

Barwick & Siegfried: 
Long Time Gone
FGM Records
www.flatpick.com
www.barwickandsiegfried.net
©2016

Song List: When I Was a Cow-
boy, Long Time Gone, Heart-
broke Bound, Dark As The 
Night Blue As The Day, Winns-
boro Cotton Mill Blues, Ready 
For The Times To Get Better, 
The Hermit Miner, Life Forev-
er, I’m Gonna Change My Way, 
You’ll Never Leave Harlan Alive, 
Walkin’ Boss, The Storms Are 
On the Ocean.

 Two instruments.  Two voic-
es.  Like a pen and ink drawing, 
there’s a limited palette, but the 
meaning and image reach out and 
grab you.  Kathy Barwick and Pete 
Siegfried have pared down music 
to the words and their meaning 
and music and its emotion.  It’s 
a wondrous thing to behold, and 
when it works, it’s magical.  Pete’s 
warm vocals weave a story that can 
draw the listener into a different 
world.  Darrell Scott’s “You’ll Nev-
er Leave Harlan Alive” is a perfect 
story song with the struggles of 
a Kentucky coal mining family 
etched with hopes of escape only 
to be dashed by life’s ironies.  It’s 
a moving song, and Pete gives it 
a depth and character that makes 
you want to push the repeat but-
ton several times.  “Walking Boss” 
follows, and the sprightly man-
dolin paired with the bass guitar 
notes gives the song a bounce that 
underlies “you’re the boss, but I 
don’t belong to you.” 
Kathy’s guitar is robust and me-
lodic and matches Pete’s vocals, 
while Pete’s mandolin and Kathy’s 
voice provide a lightly laced em-
bellishment to the songs. Their 
tandem approach is highlighted in 
“The Storms Are on the Ocean,” 
and the opening Huddie Ledbet-
ter song “When I Was a Cowboy.” 
The duo performs the Bill Monroe 
song “Dark As the Night, Blue As 
the Day” with Kathy’s guitar solos 
adding an extra contrast to Pete’s 
mandolin. They pick up the tem-
po with “Winnsboro Cotton Mill 
Blues” and then slow it down with 
Kathy’s wistful “Ready For the 
Times to Get Better.” Pete’s story-
telling style shines with the Civil 
war soldier lament “Life Forever.” 
Focus on the vocals, focus on the 
instrumentals, enjoy!

Cruzin’ With Blue and 
Lonesome
www.edneff.com
©2016

Song List: Cruising Timber, 
Wabash Cannonball, Nobody’s 
Love Is Like Mine, All the Way-
Cross Texas, Quiet Grave, Better 
Times A Coming, Twilight, To-
morrow I’ll Be Gone, Worried 
Man Blues, Foggy Mountain 
Breakdown, No Hiding Place, 
Roustabout, Spinning Wheel. Continued on A-27

Brenda Hough  
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vocals, Dad Mike Harris on guitar 
and vocals and Mom Lisa Harris 
on bass and vocals.  The combi-
nation of fine vocal harmonies, 
skilled instrumentation and orig-
inal songs give the band a sound 
that is appealing and distinctive.
Sarah’s lead vocals have a heartfelt 
delivery and she performs Kim 
Fox’s “Between Me and Jolene” 
with a BFF conviction. Kim also 
wrote “Right Where She Left 
Him” which is a love story that 
never ends as the husband waltzes 
alone with his absent wife’s dress 
and waits for the time they can 
dance in the clouds together. Mike 
Harris adds a Chris Stapleton edge 
to his solo vocals in “My Own 
Worst Enemy” which was written 
by Sarah.  Joshua’s mournful do-
bro adds to the story of the “Lov-
er’s Leap,” another Sarah Harris 
original song.  The mandolin and 
banjo shine in the group’s rendi-
tion of the Jack Lawrence instru-
mental “Ten Miles to Deep Gap.”  
The ending song, “Come Back 
Train,” is a bluegrass barn burner 
and has already brought the group 
notice as it placed high on the 
bluegrass music playlist.  This is a 
band on the rise, and they seem to 
be succeeding in the “things we do 
for dreams.”

Kristen Scott Benson: 
Stringworks
Mountain Home Music Company
www.mountainhomemusiccom-
pany.com
©2016

Song List: Great Waterton, When 
Fall Comes To New England, Ea-
gle Eye Annie, All I Want Is You, 
Travelers Rest, Sink or Swim, 
Farewell Blues, You Gotta Climb 
Over the Cross, Fisher, Foggy 
Mountain Top, Locust Grove, 
Till the Day Breaks.

 As a member of the Grammy 
nominated group, the Grascals, 
and a winner of the banjo award 
from the IBMA, Kristin Scott Ben-
son has gained the notice of music 
fans.  Her last solo project was in 
2009, and this latest release high-
lights her continuing composition 
skills.  She has a fine group of mu-
sicians joining her: Wayne Benson 
on mandolin, Cody Kilby on gui-
tar, Tim Surrett on bass, Jim Van 
Cleve or Adam Haynes on fiddle 
and vocalists Claire Lynch, Shawn 
Lane, Chris Jones and Mickey 
Harris.
 The opening song, “Great Wa-
terton,” was named after a game 
that Kristin played with her young 
son.  They were build a Waterton 
town with blocks and happily de-
molish it.  The song has the frantic 
energy of a demolition derby, and 
the banjo licks fly out.  Other Kris-
ten originals are “Eagle Eye Annie,” 
named after Opie’s fishing pole and 
filled with bouncy banjo and guitar 
solos, and the slower paced “Trav-
eler’s Rest,” with flowing melodic 

passages.  Kristin also pays tribute 
to two banjo heroes – Earl Scruggs 
in “Farewell Blues,” and Bill Emer-
son in “Locust Grove.”
 In contrast to the instru-
mentals are a collection of vocal 
songs.  The heartfelt songs feature 
some of the finest bluegrass vo-
calists.  Claire Lynch gives Cheryl 
Wheeler’s “When Fall Comes to 
New England” a warm glow and 
Chris Jones’ robust baritone wraps 
around the love song “All I Want 
Is You.” Mickey Harris sings all the 
vocal parts in “Sink or Swim” and 
the instrumentals provide a fine 
pulse under the lyrics. Kristin’s lat-
est album is a fine blend of instru-
mentals and vocals all fine-tuned 
with her stellar banjo playing.

Stuart Wyrick: East 
Tennessee Sunrise
Rural Rhythm Records
www.Ruralrhythm.com
©2016

Song List: Hitchhiking to Cal-
ifornia, East Tennessee Sunrise, 
Little Moonshine Johnny, Stit-
zenburg Breakdown, Walking 
the Floor, Jennifer Dale Break-
down, The Lord Will Make A 
Way Somehow, You’re the One, 
Freda Florentine, When Some-
one Wants to Leave, Riding on 
the Clouds, Born Again.

 Stuart Wyrick has an impres-
sive set of bluegrass band mem-
berships: Flashback, Dale Ann 
Bradley, Brand New Strings, New 
Road and the Better Way Quartet. 
Through the years he has polished 
his banjo skills so he can punch 
out notes at breakdown speed and 
slow the tempo down to accentuate 
every note.  With a stellar cast of 
fellow musicians and vocalists, the 
songs are carefully crafted to a fine 
polish.  Instrumentally, Stuart is 
joined by Alan Bibey on mandolin, 
Kenny Smith on guitar, Steve gul-
ley on bass, Tim Crouch on fiddle 
and Phil Leadbetter on dobro.
 Stuart wrote “East Tennessee 
Sunrise,” “Riding on the Clouds,” 
and “Jennifer Dale Breakdown.”  
Each song highlights some high 
powered banjo playing with Tim’s 
fiddle and Alan’s mandolin in quick 
tandem; the results are as perfectly 
timed as synchronized swimming. 
“Riding on the Clouds” begins 
with harmonics in the upper reg-
ister with hard driving patterns 
interlaced with mandolin and fid-
dle contrasts. It’s the instrumental 
highlight on the album.  Vocals 
include the wonderful harmonies 
of Steve and Gary Kidwell in a cov-
er of the Louvin Brothers’ “Born 
Again.”  Steve also sings the lead in 
“Hitchhiking to California” which 
also has some “freight train” trills 
on the fiddle. Keith Williams sings 
a warm rendition of the Ernest 
Tubb classic “Walking the Floor 
Over You.” Dolly Parton’s one sided 
love song, “When Someone Wants 
to Leave” as bad as you want them 
to stay is performed by Dale Ann 
Bradley with Phil’s dobro adding 

a mournful echo. It’s a sign of an 
excellent collection when repeated 
playings bring new “favorite” songs 
to the forefront.

Steve Gulley & New 
Pinnacle: Aim High
Rural Rhythm Records
www.Ruralrhythm.com
©2016

Song List: Aim High, Deceitful 
Kind, Love Brings You Home, A 
Man of Your Word, Go Ahead and 
Tell Me What to Do, Not Now, 
Mountain Swing, Living, Good 
Road, Closer to the Shore, Com-
mon Man’s Train of Thought, 
Short Life Full of Trouble.

 Steve Gulley’s wonderful voice 
and songwriting skills have been a 
pivotal part of many top bluegrass 
bands: Doyle Lawson and Quick-
silver, Mountain Heart, Grass-
towne and now New Pinnacle.  
New Pinnacle includes Steve on 
guitar and lead vocals, Bryan Turn 
on bass and vocals, Gary Robin-
son Jr. on mandolin, and Mat-
thew Cruby on banjo and vocals.  
Adding fiddle to this album is Tim 
Crouch.
 Several of Steve’s songs are fea-
tured on the album.  “Short Life 
Full of Trouble” focuses on life’s 
choices and consequences with a 
compelling banjo and mandolin 
backdrop. “Deceitful Kind” is a 
love/murder song that seems popu-
lar in bluegrass while “Love Brings 
You Home” is more upbeat, though 
it follows another bluegrass cliché – 
the wanderer who misses his loved 
ones.  Carl Jackson and Jon Weis-
berger are also popular songwriters 
and there are three songs from each 
one.  Carl’s “Not Now” echoes the 
Harry Chapin song “Cat’s in the 
Cradle” with the reminder that 
we should never been too busy to 
notice family, and “Closer to the 
Shore” is a glorious gospel song 
that features Steve’s lead vocal and 
supporting harmonies and some 
fine fiddle work from Tim. “Liv-
ing” is another showcase for Steve’s 
voice and has to be one of the most 
heartfelt love songs released recent-
ly. While there are some satisfying 
song arrangements on the album, 
there is no breakout song that de-
fines the band’s unique approach.

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com
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Young is definitely among them.
 Billionaire investor Warren 
Buffett played ukulele with a west-
ern band during the Berkshire 
Hathaway annual shareholders 
meeting, in 2007.  (Of course, San 
Francisco had its own billionaire 
musician; and Warren Hellman 
knew how to pick a banjo solid, by 
God!)  I ran across this statement by 
ukulele master Jake Shimabukuro, 
posted to FaceBook in July 2014:
 “Bill Gates recently picked up 
the ukulele.  And Warren Buffett is a 
huge ukulele fan.  I even got to strum 
a few chords with Francis Ford Cop-
pola.  It blows my mind that these 
people, who have everything in the 
world they could want, have picked 
up the ukulele and found a little bit 
of joy.”
 I presume most fiddlers know 
that Thomas Jefferson played vio-
lin and that Senator Robert Byrd 
(of W. Virginia) was a skilled fid-
dler.  A 14-song album came out 
in 2010, entitled “Senator Robert 
Byrd: Mountain Fiddler.”  If you’re 
a diehard GOP supporter and also 
a stringed musician, this album is 
mandatory in your collection of po-
litical souvenirs.
 2012 GOP candidate Herman 
Cain released a gospel album called 
“Sunday Morning.”  (It’s available 
on iTunes and Amazon, by the way.)  
Alaska’s Sarah Palin plays flute.  (At 
least she did back in 1984, when she 
was a “Miss Alaska” pageant contes-
tant.)
 Over at www.MotherJones.
com, search for an August 2011 sto-
ry entitled “GOP Rock: Rick Perry 
(Drums), Jon Huntsman (Keys), 
Mitt Romney (Vox), Thad Mc-
Cotter (Ax).”  While Mother Jones 
leans sharply to the left, the music 
referred to therein is for a Republi-
can audience:  The article includes a 
link to Huntsman and senator Tim 
Scott singing “Hit The Road, Jack” 
as a message to President Obama!  
Some other politicos are mentioned 
in the article as well.
 Former Italian prime minis-
ter Silvio Berlusconi put himself 
through college by working as a 
singer on Mediterranean cruise 
ships.  Other politicians who sing 
in public include former Australian 
prime minister Tony Abbott (re-
portedly an awful singer, but he ap-
parently enjoys it), former Canadi-
an prime minister Stephen Harper, 
Barack Obama, and former Chinese 
president Hu Jintao (who favors 
folk songs!)
 Russian president Vladimir Pu-
tin has rudimentary musical skills.  
He played “Blueberry Hill” on pia-
no, at a children’s charity fundraiser.  

 In the December issue, I will 
share some coffee with you.  (That 
is a cryptic preview, but it is not un-
true.)
 I had a real nice time at the 
GOF festival in mid-August.  There 
are a few folks I expected to see 
there who did not attend, dang-it.  
It conflicted with Bowers Mansion 
this year, but that won’t happen next 
time.  Put it on your calendar for 
next year, as it really is a fun festival, 
and the new venue is much better 
than the old one.
 I’m keeping my remarks very 
short so I can devote tons of space 
to the November election.  (Well, 
sort-of.)

The Final Installment
 For a while now I’ve been 
sharing anecdotes about various 
politicians who have had some sort 
of involvement with the world of 
music.  In November, we will each 
vote (or abstain from voting) for the 
next president.  The dancers among 
us will celebrate (or grieve), with 
a Trump Tap dance or a Clinton 
Clogging dance; but for now, let’s 
pick on the politicians!
 In August 1980, Bill Monroe 
& The Blue Grass Boys performed 
for an audience that included Pres-
ident Jimmy Carter, at Ford The-
ater.  If I were the president, I’d be 
uncomfortable watching a show at 
that particular theater.
 According to his website, VP 
candidate Tim Kaine enjoys “play-
ing harmonica with bluegrass bands 
throughout Virginia.”  That pas-
sage was likely written by someone 
who doesn’t know the difference 
between a jam session, a bluegrass 
band, an old-time band, and a jug 
band.  Nonetheless, Kaine does 
seem to have an affinity for Ameri-
cana music, so that’s good.
 At various venues, Kaine has 
harped on “Wagon Wheel,” while 
bar patrons sang along.  He is known 
to sing “My Home’s Across the Blue 
Ridge Mountains” and his wife is 
known to do clogging on occasion.  
On YouTube, look for the July 2013 
video “Senator Kaine Joins Floyd 
Country Store Jam Session.”  Also 
see the May 2007 video “Governor 
Tim Kaine The Crooked Road,” 
filmed at The Carter Fold, which is 
located in his home state of Virgin-
ia.
 In 2002, Hillary Clinton made 
an appearance at a San Francisco 
fundraiser, and took a photo with 
CBA’s own “Belle Monroe & Her 
Brewglass Boys”; no performing, 
just smiling.  Bill Clinton famously 
played saxophone on “The Arsenio 
Hall Show.”
 Michael Pence says he accepted 
Jesus as his savior at a Christian mu-
sic festival; that’s the only music-re-
lated thing I could find about Pence.  
Before Donald Trump entered pol-
itics, he met with musician Neil 
Young.  They took photos together, 
smiling and shaking hands.  Since 
then, the candidate has angered a 
number of musicians for using their 
music without permission; and 
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CBA Calendar of Upcoming Music Events
BAND DATES AND 
CONCERTS
10/1 Cliff Compton and Mountain-

top at Acoustic Den, Roseville
10/2 Fruit Jar Pickers at Rough and 

Ready Grange Hall, Rough and 
Ready

10/4 Bean Creek at SAMs BBQ, San 
Jose

10/5 Whiskey Brothers at Albatross 
Pub, Berkeley

10/5 Magnolia Rhythm Trio at Mil-
laire Winery, Murphys

10/5 Sidesaddle & Co at Sam’s BBQ, 
San Jose

10/6 The Sedgwick Brothers at The 
Atlas Cafe at The Atlas Cafe, San 
Francisco

10/6 Good Luck Thrift Store Outfit 
at Black Oak Casino, Tuolumne

10/6 Blue and Lonesome at Willow-
brook Ale House, Petaluma

10/6 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

10/7 Thompsonia at Barn House 
Concert, Gilroy

10/8 Thompsonia at Red Barn, Los 
Osos

10/8 Bearcat Duo at Cato’s Ale 
House, Oakland

10/8 True Life Troubadours at 
Downtown Palo Alto, Palo Alto, 
CA

10/8 Harmony Grits at San Gregorio 
Store, San Gregorio

10/8 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

10/9 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

10/10 The Bow Ties at Amnesia, San 
Francisco

10/11 Carolina Special at Sam’s 
BBQ, San Jose

10/12 Dark Hollow at Sam’s BBQ, 
San Jose

10/13 Jinx Jones at Atlas Cafe, San 
Francisco

10/13 John Sebastian at Freight & 
Salvage, Berkeley

10/13 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

10/13 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

10/15 Circle R Boys at San Gregorio 
general store, San Gregorio

10/15 Sierra Mountain Band at 
Mark Twain Wild West Festival, 
Angels Camp

10/15 Diablo Rhythm Wranglers at 
Bonehead’s Texas BBQ, Lafayette

10/15 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

10/16 Maverick at Winters Tavern, 
Pacifica

10/16 Mountain Fire Band at Black 
Pug Cafe, Alameda at Black Pug 
Cafe, Alameda

10/16 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

10/17 Windy Hill at Amnesia, San 
Francisco

10/18 Dom Flemons & Leyla Mc-
Calla at Don Quixote’s, Felton

10/18 Cabin Fever at Sam’s BBQ, 
San Jose

10/19 Sidesaddle & Co at Sam’s 
BBQ, San Jose

10/19 Dom Plemons & Leyla Mc-
Calla at Freight & Salvage, Berke-
ley

10/19 Whiskey Brothers at Alba-
tross Pub, Berkeley

10/20 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

10/20 Kathy Kallick Band at Lark-
spur, Larkspur

10/20 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

10/21 Kathy Kallick Band at The 
Back Room, Berkely

10/22 Beargrass Creek at Mission 
Pizza, Fremont

10/22 Kathy Kallick Band at Moun-
tain View Masonic Lodge, Moun-
tain View

10/23 Kathy Kallick Band at Folsom 
Opry House, Folsom

10/23 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

10/25 Slide Road at Sam’s BBQ, San 
Jose

10/26 Loganville at Sam’s BBQ, San 
Jose

10/26 High Country at Albany Tap-
room, Albany

10/27 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

10/27 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

10/28 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

10/29 Wendy Burch Steel & Red-
wood at First st Cafe, Benicia

10/30 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

11/1 Bean Creek at SAMs BBQ, San 
Jose

11/2 Sidesaddle at Sams BBQ, San 
Jose

11/2 Whiskey Brothers at Albatross 
Pub, Berkeley

11/3 Blue and Lonesome at Willow-
brook Ale House, Petaluma

11/3 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

11/4 Little Fuller Band at Black Oak 
Casino, Tuolumne

11/4 The Roustabouts Bluegrass 
Band at Temblor Brewery, Ba-
kersfield

11/5 True Life Troubadours at 
Downtown Palo Alto, Palo Alto, 
CA

11/6 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

11/8 Carolina Special at Sam’s BBQ, 
San Jose

11/8 Magnolia Rhythm Trio at Al-
chemy Restaurant, Murphys

11/9 Dark Hollow at Sam’s BBQ, 
San Jose

11/9 Sideline at Folsom Opry House, 
Folsom

11/10 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

11/10 Jinx Jones at Atlas Cafe, San 
Francisco

11/10 Annual California Banjo Ex-
traganza at Grass Valley center for 
the Arts, Grass Valley

11/11 Annual California Banjo Ex-
travaganza at Kuumbwa Jazz Cen-
ter, Santa Cruz

11/11 High Country at Mildred 
Owen Hall, Pacifica

11/12 California Banjo Extravagan-
za at Freight & Salvage, Berkeley

11/12 Larry Carlin’s Mostly Sim-
ply Bluegrass Night at Murphy’s, 
Sonoma

11/12 Harmony Grits at San Grego-

rio Store, San Gregorio
11/12 Bearcat Duo at Cato’s Ale 

House, Oakland
11/13 Fruit Jar Pickers at Rough and 

Ready Grange Hall, Rough and 
Ready

11/14 The Bow Ties at Amnesia, San 
Francisco

11/15 Cabin Fever at Sam’s BBQ, 
San Jose

11/16 Sidesaddle at Sam’s BBQ, San 
Jose

11/16 Whiskey Brothers at Alba-
tross Pub, Berkeley

11/17 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

11/17 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

11/19 Circle R Boys at San Gregorio 
general store, San Gregorio

11/19 Front Country at Mountain 
View Masonic Hall, Mountain 
View

11/20 Mountain Fire Band at Black 
Pug Cafe, Alameda at Black Pug 
Cafe, Alameda

11/20 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

11/21 Windy Hill at Amnesia, San 
Francisco

11/22 Slide Road at Sam’s BBQ, San 
Jose

11/23 High Country at Albany Tap-
room, Albany

11/23 Loganville at Sam’s BBQ, San 
Jose

11/24 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

11/25 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

11/26 Beargrass Creek at Mission 
Pizza, Fremont

11/27 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

11/29 Leftover Crow at Sam’s BBQ, 
San Jose

11/30 Matt & George & Their Pleas-
ant Valley Boys at Sam’s BBQ, San 
Jose

12/2 DelMcCouryBand at Freight & 
Salvage, Berkeley

12/10 Peter Rowan at Freight and 
Salvage, Berkeley

12/15 Good Luck Thrift Store Outfit 
at Black Oak Casino, Tuolumne

12/30 Lacy J. Dalton at Black Oak 
Casino, Tuolumne

FESTIVAL
October 1: Lambtown Festival, Dix-

on May Fairgrounds, Dixon www.
lambtown.org

October 8: El Cerrito Free Folk Fes-
tival, El Cerrito High School, 540 
Ashbury Ave. www.elcerritofolk-
fest.org

October 8-9: Wine country Ragtime 
Festival, Sonoma & Napa www.
winecountryragtimefestival.com

October 9: Santa Barbara Old-
Time Fiddlers’ Convention Stow 
House, 304 N. Carneros Road, 
Goleta, CA  www.facebook.com/
TheOldTimeFiddlersConven-
tionAndFestival 

September 30 - October 2: HARD-
LY STRICTLY BLUEGRASS 
FESTIVAL – SF   http://www.
strictlybluegrass.com/

October 14-16: KINGMAN BLUE-
GRASS FESTIVAL - Kingman, 
AZ

http://kingmanbluegrassfestival.
com

January 12-15 2017 Great 48 Hour 
Jam-Mariott Convention Center 
Bakersfield  www.cbaweb.org

CAMPOUTS
October 17-23: CBA Fall Campout 

- Lodi Grape Festival & Harvest 
Fairgrounds, Lodi

https://www.cbaweb.org/Events/
FallCampout

MUSIC CAMPS/
WORKSHOPS/CLASSES
Beginning Aug 1-Jack Tuttle’s group 

classes: Tues-Beginning Mando-
lin, Tues and Wed. Bluegrass Jam, 
Tues-Bluegrass Guitar, Thurs-Be-
ginning bluegrass Banjo, Wed-Be-
ginning bluegrass jamming for 
guitar, mandolin, banjo, fiddle, 
etc. Palo Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mondays: String Band Blues w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Mu-
sic Class-Lamorinda Music, La-
fayette   harry.liedstrand@gmail.
com

October 6-9: Walker Creek Fall Mu-
sic Camp – Petaluma  http://
www.walkercreekmusiccamp.org

SQUARE & CONTRA DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
 North Oakland Square Dance - Nie-

byl-Proctor Marxist Library, 6501 
Telegraph Ave. (near Alcatraz), 
Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State con-
tra dance - Hill & Valley Club, 
Hayward

2nd Fri.: Traditional Dancers of San-
ta Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 

Canyon School
1st Sat.: Queer Contra Dance - Lake 

Merritt Dance Center, Oakland
2nd Fri: Circle Left - First Unitarian 

Church of Oakland
Sonora Contra Dance-at the Aronos 

Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30 Live 
String band and callers, $7 dona-
tion.  More info at 

 www.squaredancer8.wordpress.
com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 pm 

every Saturday at Utica Park.  For 
info email 

 rattle-on@rattlerecords.com
Chico – Every Thursday open mic 

at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Columbia – Fridays, 6-9 pm at the 
Jack Douglass Saloon, in Colum-
bia

Livermore – Sundays, 2-4 pm, Liv-
ermore Band Stand, 4th and 
K Streets, Sept 11,18,25 Oct 
2,9,16,23,30, Nov 6,13,20

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-

Continued on A-28
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CBA Calendar of Upcoming Music Events
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 locks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia 

St, between 19th and 20th, San 
Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time music
2nd Monday: Alabama Bowties
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old Time 
and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 
information check their website 
at www.mountainfireband.com 
or visit www.catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass con-
cert from 2 p.m. to 4 p.m., with an 
open mic after the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 
Fremont – Mill Creek Ramblers 
play every Thursday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Modesto, hear Al Medina on Fri-
day’s from 6 to 9 p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Slide Road
4th Wednesday: Loganville
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

call or visit www.sangregoriostore.
com.

2nd Saturday: Harmony Grits
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, down-
town Bernal Heights, San Fran-
cisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu available. 
410 Cortland Ave. SF, CA 94110 
| 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  For 

more information, call (805) 489-
3030 or visit http://

 dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-868-
0434 or visit 

 www.stinsonbeachrestaurant.
com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 

three life time CBA honorees. Usual-
ly it is Blue & Lonesome person-
nel, sometimes we have audience 

participation. Sometimes we call the 
band Ed Neff and Friends. We 
have stellar sit ins when a regular 

member cannot make it For more 
information , call Ed Neff at 707-
778-8175 or email ed@edneff.
com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Ev-
ery effort is made to stay current, but 
it’s not always possible

Sunday
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 

more information, call Mike Mor-
gan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion email http://www.csotfa9.
org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit 

 www.redwoodcafecotati.com.
Coulterville - The Magnolia Saloon, 

5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – Third Sunday of each 
month at the Lockdown Brewing 
Company, 718 Sutter St. Suite 
200, upstairs in Folsom from 1 to 
4 p.m. For more information call 
916.358.9645. 

Grass Valley – Third Sunday of each 
month at the Holbrooke Hotel, 
212 Main St in Grass Valley from 
3 to 6 p.m.  For more info call 
530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 
Livermore; 

 <wes@spainscarolinabbq.com>.
Madera Ranchos – First Sunday of 

every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 p.m., 
jam is mostly old time and Celtic 
music. 1st hr slow jam, then full 
speed. For more information, call 
Kelly O’Neill at 559-283-6093 or 
email kelly@kellyoneillappraisals.
com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit 

 www.californiaorganics.com. 
Nipomo – First Sunday of every 

month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
orovilleoldtimefiddlers.com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For more 
information visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email 

 larrythe241@yahoo.com.
San Francisco – Every Sunday (4 

p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit 

 www.theluckyhorseshoebar.com.
San Francisco – First Sunday (8 pm): 

Shoe Jam - invitational jam at the 
Lucky Horseshoe, 453 Cortland 
Ave., SF

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz-Every Sunday, 5-8 pm 
The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Newhall 

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview 
Park at 102 Ocean View Ave. 
(Ocean View Ave is off Broadway 
between Ocean St. and Branci-
forte.). A bluegrass and old time 
jam. This jam has three separate 
circles: slow jam, advanced blue-
grass jam, old time jam.  For more 
information call Jessica Evans at 
831-359-1864 or email santa-
cruzjam@googlegroups.com or 
visit http://groups.google.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@
ca.rr.com.

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oakland 
hosted by Tom Lucas For more 
information call Joe Howton 
at 510-547-2252 or email TR-
man2323@aol.com or visit 

 sfbluegrass.org/php/tacojam.
html.

Oakland - The Stork Club - 2330 
Telegraph Ave., Oakland 

 joshjakus@gmail.com
Oroville – First and third Monday 

is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-3205., 
and to get on the District 1 mail-
ing list, either call Jimi or email 
csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 

Continued on A-30
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been to a game since our son was 
in Little League (he is now in his 
30’s!)  I was charged with bringing 
potato salad.  It’s been ages since 
I made any and had to wrack my 
brain to remember how I used to 
prepare it.  My memory must be 
okay since I was told it was the best 
potato salad they had ever had.  Se-
cret recipe?  I don’t keep secrets and 
I don’t mind sharing with you!

Classic Potato Salad

Ingredients:
8 medium potatoes (choose 

like sizes)
½ medium red onion, 

chopped fine
2 stalks celery, sliced thin
5 hard-boiled eggs, roughly 

chopped
6 small sweet pickles, 

quartered & sliced
1 can large pitted black 

olives, halved
Dressing:
1-1/2 cups mayonnaise
2 Tbsp. cider vinegar
2 Tbsp. sugar
1 Tbsp. Dijon mustard
1 tsp. salt
1 tsp. pepper
1 tsp. garlic powder

Directions:
 Peel potatoes and boil in 
salted water until tender.  Cool 
to room temperature; dice and 
place in large bowl.
 Wisk mayonnaise, cider vin-
egar, sugar, mustard, salt, garlic 
powder and pepper in another 
bowl; add to potatoes and mix 
well.
 Stir in remaining ingredients 
and mix well.  Sprinkle with a lit-
tle paprika.
 Best if refrigerated over-
night.
 Makes 8 servings

 Who doesn’t like a nice goo-
ey chocolaty treat once in a while?  
My friend Debi introduced me to 
her chocolate brownies which I 
promptly named OMG Brownies.  

 I’m not sure I am ready to let 
go of summer---here we are already 
in the middle of fall and I can’t stop 
thinking that there will be no more 
music festivals to look forward to 
for the rest of the year.  At least 
we have the fall campout in Lodi 
(October 17-23). It’s always fun to 
wander around the various camps 
and hear great music.  We were at 
Twisted Oak Winery in Vallecito 
to close out their summer concert 

series on Saturday night (it is ac-
tually still August as I am writing 
this).  The Claire Lynch band per-
formed and as usual they put on an 
amazing performance.  They show-
cased songs from Claire’s new CD, 
North By South which had not yet 
been officially released.  Fortunate-
ly, the CD was available that night 
and I was able to snag one.  It’s a 
wonderful collection of Canadi-
an-penned songs except for “Milo” 
which she wrote for her husband 
(her Canadian pen pal who she 
married in 2014).  Prior to the con-
cert I emailed her website asking if 
she would have the book “Dear Sis-
ter” available that night.  The book 
is the basis of her Grammy-nomi-
nated song by the same title based 
on Civil War letters to a sister in 
Alabama (Gary and I are Civil War 
buffs).  She was gracious enough 
to reply back that she would bring 
them to the concert.  As she was 
signing my CD I asked her about 
the book and she asked me to 
meet her after the show.  When the 
music was over, we packed up our 
chairs and picnic basket, loaded 
them in the car and I returned back 
to the merch table.  When she was 
through she invited me to go to her 
dressing room where she pulled the 
last remaining book she had from 
her suitcase on the floor.  She is tru-
ly a charming Southerner (born in 
New York but raised in Alabama).  
We chatted about the CBA and the 
Father’s Day Festival.  She loved 
performing in Grass Valley and 
hopes to be invited back.
 Last month we went to an 
Oakland A’s baseball game and tail-
gate party with friends.  We hadn’t 

Hers had a cherry something or 
other topping which she did not 
tell me how to make so I decided 
to top them with cherry pie filling 
which was almost as delicious.

OMG Brownies

Ingredients:
¾ cup (1-1/2 sticks) butter
4 ounces GOOD 

unsweetened chocolate
2 cups sugar
1tsp. vanilla
3 eggs
1 cup flour

Almond Cream Cheese 
Topping:
4 oz. almond paste
8 oz. cream cheese
1 egg
¼ tsp. vanilla
¼ cup sugar

Topping:
1 can cherry pie filling

Directions:
 Melt butter with choco-
late on high in the microwave 
for 2 minutes, stirring halfway 
through.  When melted, stir well 
until chocolate is completely 
melted. 
Stir in sugar and vanilla and mix 
until blended.  Stir in eggs; add 
flour. Pour into 13 x 11 greased 
baking pan.
 To make almond cream 
cheese topping, thoroughly mix 
the almond paste and cream 
cheese with mixer (this takes a 
while).  The cream cheese will 
be very fluffy.  Add egg, vanilla 
and sugar.  Mix until blended.  
Put mixture in a ziplock bag 
and cut off the corner.  Squeeze 
out ribbons of topping on top of 
brownie batter and marble with 
a knife.
 Bake for 35 minutes at 350 
degrees.  Brownies will be gooey 
and fudgy.  When cool, cut into 
serving size pieces and top with 
cherry pie filling, or serve warm 
with vanilla ice cream.

 Gary and I are in the process 
of planning a trip next year across 
the country to see all those sites 
we have only read about or heard 
about from other people.  Lou 

Reid and Carolina have a new song 
with a video called The Crooked 
Road.  The video inspired me to do 
some research about the 330 mile 
driving route across Southwest 
Virginia where authentic Ameri-
can music traditions first took root 
in mountain communities like 
Big Stone Gap, Floyd and Galax.  
Roots music is everywhere from 
concert halls to country stores.  I 
think we will be spending a large 
chunk of time there!  Since I have 
a love affair with southern cooking 
I want to visit the Tupelo Honey 
Café in Asheville, North Carolina.  
I hear that once you have dined at 
the café you will forget all about 
every fine restaurant at which 
you have ever eaten from Paris to 
Hong Kong.  I have shared sever-
al recipes with you from Tupelo 
Honey, including their blackberry 
bread pudding.  I hope to have new 
ideas to write about after our visit.  
And who knows, we may end up 
in Raleigh for the IBMA World 
of Bluegrass!  That has been on my 
bucket list for some time now.  We 
have no idea how long we will be 
gone…I guess until we are ready 
to come home!  I like that kind of 
traveling---no plans.
 Since we won’t meet in my 
kitchen until December I send you 
wishes for a blessed Thanksgiving.  
Please keep the members of our 
military and also our country in 
your thoughts and prayers.  I hope 

to see many of you 
at the Fall Cam-
pout in Lodi.

“There is one thing 
more exasperating 
than a wife who 
can cook and won’t 
and that’s a wife 
who can’t cook and 
will.”  
-Robert Frost

 Lunchtime was upon us as the 
interview came to an end.  Reeb and 
I packed up our things and made our 
way down the little dirt road.  We 
casually chatted about her upcoming 
Ireland tour with Foghorn and I told 
of some highlights from my summer 
so far.  We ran into Caleb backstage 
and all ate lunch together.  I said my 
goodbyes to the two of them and 
thanked Reeb again for taking the 
time to meet with me.  “Of course,” 
she replied, with a humble smile.  A 
couple of hugs later and I was on my 
way back into the madness of the 
festival.  While I patiently made my 
way through the meandering herds of 
people, I found myself recapping the 
interview and started my routine list 
of highlights and regrets.  I wondered 
if I had done a good job of expressing 
how much her music meant to me and 
I hoped that I hadn’t seemed too ner-
vous. Then all of the sudden, it hit me, 
“I forgot to ask her about her motor-
cycle!”

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

“What are your thoughts on vocal 
partners?” I asked.  If you have ever 
heard Caleb and Reeb sing together, 
it’s clear that their voices were meant 
for one another (think George Jones 
and Melba Montgomery).  This for-
mula is something that I’m slightly 
obsessed with.  You may have experi-
enced it in your own travels as a sing-
er.  It’s unmistakable when it happens.  
In simple technical terms, it has to do 
with the timbre or quality of tone in 
a singer’s voice, but there are also out-
side elements such as a person’s region-
al accent or the shape of a vowel that 
can affect the way two voices blend.  
“I mean it’s fun to sing with people 
in general, but it’s rare when you find 
someone that you truly have...Hi, 
Matt!”  Just then, a close friend of 
Reeb’s greeted the two of us and in-
troduced himself to me.  They quickly 
discussed their departure plans for the 
coming evening.  Matt, still smiling, 
stepped back and snapped a photo of 
the two of us, said his goodbyes and 
continued on his way.  Reeb finished 
her thought on vocal partners and ex-
plained how her and Caleb both knew 
they needed to sing together more 
once they had discovered how  their 
voices sounded together.  “It’s great 
when it’s mutual like that,” she added 
as we discussed the excitement of such 
a discovery.

From Page A-19

Bluegrass, 
She Wrote

Above: Classic Potato Salad. Below, cherry-topped OMG Brownies.
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CBA Calendar of Upcoming Music Events
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 W 
Main St., 7-9 pm at 309 W. Main, 
Merced.  First Tuesday of each 
month bluegrass, old-time, Amer-
icana, acoustic only.  For more in-
formation call 209-383-1200.  

Modesto – Every Tuesday except the 
first Tuesday of the month at the 
Queen Bean Coffee House, 1126 
14th Street from 7 to 9 p.m. Fla-
vor of music is bluegrass, gospel, 
fiddle-tunes, old-time and tradi-
tional country. For more informa-
tion call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Pacifi-
ca.  Mid-Level Bluegrass jam from 
7:00 - 10:00 pm.  We’ll stick to 
bluegrass standards and follow 
standard jam etiquette.  All blue-
grass instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help lead.  The 
Winter’s Tavern loves bluegrass 
music and are thrilled to be help-
ing start up this jam....bring a few 
bucks to indulge in their reason-
ably priced, fantastic selection of 
beers. Well-behaved dogs are wel-
come!  There’s usually a steaming 
pot of chili offered served with 
chips too, along with endless pop-
corn.  I’m hoping they’ll sell pick-
led eggs soon.  For information, 
contact Vicki Frankel at vicki.
frankel@gmail.com or call me at 
650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 

1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo, and 
ukulele), accordion, and harmon-
ica and want to participate, please 
come join us for jamming. 

Sebastopol – First and third Tuesday 
of each month at Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine in Sebastopol. For 
more information email 

 davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restau-

rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email michael-
rubin1@earthlink.net or visit 
http://home.earthlink.net/~-
generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 
310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time slow 
jam from 7:00pm to 9:00pm at 
the Blue Oak Charter School, 540 
W. East Main.  All music played is 
at a slower pace. Songs and fiddle 
tunes are shared and taught, so 
this is a perfect venue for begin-
ning and intermediate musicians 
who want a relaxed jam! Special 
thanks to Jim Myers for his great 
leadership of this jam! For addi-
tional information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Av-
enue. The jam is upstairs, accessi-
ble through the door just north 
of the store entrance, 11231 San 
Pablo. Near the Del Norte Bart 
station and bus lines. Open blue-
grass jam at the Music Works 
music store in El Cerrito. All 
levels welcome, two larges rooms 
available. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit 

 www.ecmusicworks.com.
Folsom – Every Wednesday at Nich-

olson’s MusiCafe at 632 Bidwell 
in Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Livermore – 1st and 3rd Wednesday, 
Rock House Sports Pub & Grill. 
1840 Portola Ave, 7-9:30 pm 1st 

Wednesday-Irish, 3rd Wednesday 
Bluegrass.  Drinks and fries pro-
vided for participants, good food 
and beer available. Kathleen at 
925-216-5395.  kafween@mac.
com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call Eloise Cotton 
at 925-229-1989 or visit www.
armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Argall 
Way in Nevada City from 6 to 9 
p.m.  For more info call 530-264-
7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: The 
Plough & Stars - 116 Clement (@ 
2nd Ave.), SF; hosted by Jeanie & 
Chuck Poling [bg, old time, clas-
sic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular blue-
grass jam from 7 to 9 p.m.  For 
more information contact Chuck 
at churdley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles 
11-B Town Square Place in Vacav-
ille from 7 to 9:00 pm Jam is inter-
mediate and above. Each partici-
pant needs to be able to lead three 
songs For more information, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm to 
1 am.  The Golden China.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Woodbridge 

Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or visit 
http://www.cbaontheweb.org.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 
pickers welcome!  For more info 
call Ron at 916-988-8062 or John 
at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Friday
 (Sonora-ON HOLD) Not sure 

when this may resume-3rd Friday 
of the month at Rick Cornish’s 
house-Stay tuned

Placerville – Every Friday at Main 
Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
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Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 
Society sponsored Folk Music 
Jam 4 to 6 p.m.  For more infor-
mation, call Steve Johnson at 530-
345-4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of Bish-
op. Take 395 to the McGee Creek 
Exit. First place on the left. Open 
jam for pros to beginners! For 
more information, call Jeff Mead-
way at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): 
Lamorinda Bluegrass & Old 
Time Music Jam - Lamorinda 
Music Store, 81 Lafayette Circle 
Lafayette 

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th, 5th Saturday, 
5:30-7:30pm.  Jam before the 
Palo Alto contra dance.  Palo Alto 
First United Methodist Church, 
625 Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle & 
Bluegrass Concert, 5:30 PM to 
7:30PM.Open Mic (after the con-
cert). Round Table Pizza at Shasta 
Mall, 900 Dana Drive in Redding 

Roseville – Every Saturday at the 

Continued on A-31
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the 
Bluegrass Breakdown 

each month in pdf form at our 
website: cbaweb.org 

Attention bands, promoters, venues – if you would 
like to have your performances, concerts, festivals 

or jam sessions listed in the 
Bluegrass Breakdown and on the CBA website, 
please send your information to CBA Calendar 

Editor - Candy Sponhaltz at 
candy.sponhaltz@gmail.com

Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-412-
8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, intermedi-
ate to advanced. Sunny days jam 
outside on the SW corner next 
big shady tree. Rainy days - jam 
inside the museum. Free park-

ing in front of the museum. Paid 
parking (not checked often) to 
south and west of museum. For 
more information call Mary M. 
Kennedy at 408-241-5920 or 
email kennedymk@comcast.net.

Sebastopol –Every Saturday af-
ternoon is the North Bay Area 
bluegrass and old-time music jam 
from 2 to 5 p.m., held at Commu-
nity Market, 6762 Sebastopol Av-
enue #100, Highway 12 just east 
of Sebastopol by the Sebastopol 
Inn. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-6600)

From Page A-24

Calendar of Events
President Nixon played piano on 
the Grand Ole Opry.  He is the only 
US president to have performed 
there, though several others have at-
tended shows at the Opry.
 Ben Franklin played the glass 
“armonica” (no “h”), which he in-
vented.  It was similar to a modern 
electric theremin in its other-world-
ly tones.  His wife woke up one night 
to find him not in in bed next to her.  
(Realize that nights were pitch-dark 
indoors in the 1700s.)  She heard 
unusual, pleasing music coming 
from an unknown location, so she 
concluded that she had died and 
gone to Heaven.  Ben also played at 
least two other instruments, when 
he wasn’t flying kites, printing news-
papers, or helping run a fledgling 
government.
 Roy Acuff ran for governor of 
Tennessee, but lost.  Consequently 

we got to enjoy him as a singer-fid-
dler instead.  Years after he left pol-
itics, he said “the greatest thing the 
Democrats have ever done for me 
was to defeat me for the governor of 
Tennessee.”
 From Deering Banjo Company, 
I learned that Illinois Lt. Governor, 
Sheila Simon, plays with the R&B 
band “Loose Gravel.”  She plays ban-
jo and bassoon.  (The bassoon – the 
farting bedpost???  Doesn’t she en-
dure enough jokes with her banjo?)
 There used to be a jazz band 
called “Full Faith and Credit.”  Sev-
eral of the musicians worked for a 
mutual fund investment company.  
The company’s flagship portfolio 
invests primarily in US government 
debt (“T Bills”), which are backed 
by “the full faith and credit” of the 
federal government.  (Full disclo-
sure: I used to work there.)
 I’d like to point out the down-
ward progression in our leaders’ 

music in recent decades: sliding 
from piano and violin, down to sax, 
fiddle, banjo, harmonica, and fart-
ing bedpost.  No wonder many of 
us have become disillusioned with 
politicians!  Maybe we should have 
a “band scramble” to decide who is 
in which political party, or have a 
talent show to determine who gets 
to elected.  (If you’re not capable of 
posting a few high-def demo tracks 
on YouTube, maybe you shouldn’t 
get to run a unit of government.  
Just an idea.)
 As I said in part one, these 
segments were NOT meant to be 
“political.”  Rather, they serve as an 
analysis of how some previously-re-
spectable, musically-talented folks 
went and got jobs as politicians.  I 
suppose if you can successfully make 
music in front of a bunch of drunks 
and string-pickers, you can easily 
read a Tele-Prompter to a room full 
of journalists and wealthy backers!

The French Connection
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www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

CBA members make this paper happen. 
Thank you! 
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Starring Doyle Lawson & Quicksilver, Bobby Osborne & Rocky Top Express, Molsky’s Mountain Drifters, 
The Piedmont Melody Makers, Tony Trischka Territory, Becky Buller Band, Mipso

 and many, many, many more fine acts. Info at www.cbaweb.org


