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In this issue of the 
    Bluegrass Breakdown:

Feature articles, news, 
reviews, recipes
.....& lots more

I n s i d e  t h i s  i s s u e

CBA concerts

Great 48 Hour Jam 2017

Califorinia’s biggest picking party

By Tim Edes
 I told you last month that 
we would be providing more in-
formation in the future, so here 
it is.   As I stated, next February 
24, 2017 our El Dorado County/
Amador County VP, John Staiti 
will be promoting his 2nd annual 
Shingle Springs concert.  John’s 
venue is the Shingle Springs Com-
munity Center, located at 4440 
S. Shingle Road, Shingle Springs 
CA 95682.  Contact John Staiti 
at (916) 837-8671 or email him at 
johnstaiti@gmail.com. 

Continued on A-9

Continued on A-9

Details on page A-8

Full hook-up 
reservation 
lottery for 

the 2017 CBA 
Father’s Day 

Bluegrass 
Festival

More than whistle stops for the 
Boxcars

The G48 is about jamming, but we’ll have a concert as well - with 
Edgar Loudermilk and his band .

By Jack Pierce
 We are ready to go! --- Jan-
uary 12-15, 2017, the Great 48 
Hour Jam weekend. The Mar-
riott is filling to capacity with 
more rooms added to accom-
modate additional bluegrassers. 
The Great  48 Hour Jam 2017 is 
shaping up to be a great bluegrass 
weekend of jamming, showcase 
bands, workshops, band scram-
ble, and the Friday night concert 
with Edgar Loudermilk featur-
ing Jeff Autry. Friday night con-
cert tickets are available by mail. 

Contact Gary Young at 661-979-
0786 or gyoung1@bak.rr.com
 There is still time to reserve 
your room, but rooms ARE filling 
fast.  Reserve your room before 
December 7, 2016, to receive the 
CBA special rate of $93/night.  
Room rates increase to $164 af-
ter the December 7th deadline. 
Choose your room--- There are 
jamming room options. Various 
room floors will be designated as 
“a no jamming floor, no jamming 

By Geoff Sargent
 Here I am, sitting in one of the Nashville 
Mellow Mushroom pizzerias after spending 3 days 
totally geeking out on everything Dobro.  Yep, for 
the dobro heads reading this I am reporting as a 
student from the aftermath of that annual apoc-
alyptic event called Resosummit.  The Mellow 
Mushroom has a special place in my, errr…. heart 
because they started in a small building on Spring 
Street next to Georgia Tech in Atlanta. In fact the 
Mellow Mushroom was the closest pizza joint to 
Georgia Tech and I enjoyed many, many, many of 
their pizzas. It was once rumored that if you were 
known at the Mush, and were willing to pay a pre-
mium for your pizza, they would sprinkle special 
ingredients on the topping that were supposed to 
enhance your appetite and enlighten your gusta-
tory appreciation. I do not personally know if this 
rumor was true, but it is an interesting mythology 
appropriate for the 70’s.
 Now, while I love living in California, I’m a 
Georgia boy at heart and one of the humorous 
asides I tell people is that I had to move from the 
South to California to learn how to play bluegrass. 
I think this is funny in a backasswards kind of way, 
but there is no mistaking the influence Califor-
nia has had on bluegrass music.  Let’s start with 
the Resosummit.  This annual gathering of sliders 
is the brainchild of a California son, and one of 
the best resophonic players and musicians in the 
world, by the name of Rob Ickes.  If you are into 
bluegrass and from California you know Rob and 
probably know someone in his family, a real Cali-
fornia bluegrass family. Rob, a Californian, started 
Resosummit 10 years ago, produced in collabo-
ration with Betty Wheeler, a Californian, with 
volunteer support from Dwight Worden, a Cal-
ifornian and ex-IBMA board member, and with 
instructors from California, Rob, Ivan Rosenberg, 
and Mike Witcher, whose father, a Californian…

What do you know about 
California Bluegrass?

CBA Summer Music Camp

By Bruce Campbell
 Every year we all face the same tough choices - 
what gift to buy for the people on your list. Compli-
cating matters is the spectrum of recipients. There are 
relatives, closed friends, not-so-close friends, acquain-
tances, everyone else. Well, here’s some good news for 
you - we have a holiday gift buyer’s guide to make it 

Can’t-Miss 2016 Holiday 
Gift Buyer’s Guide

Season of giving

 Siminoff Banjo and Man-
dolin Parts, developers of 
Straight Up Strings, is offering 
their signature banjo and man-
dolin t-shirts for pre-sale until 
December 5, 2016. Customers 
have their choice of shirt colors, 
which will ship on December 16, 

By Darbi Brandli
 The CBA Youth Program seeks donations for our 2017 
season to provide:  scholarships, inventory and repair of in-
struments for our Kids Instrument Lending Library, support 
for youth activities, payment for insurance and fees.  As our 
activities and number of participants increase so, too, does 
our support level need to grow.
 We begin our SCHOLARSHIP FUND DONATION 
DRIVE every year at the Fall Campout & Annual Member-
ship Meeting.  The CBA donates all profit from the dinner 

Donate to the CBA 
Youth Program

Continued on A-10

Continued on A-12

Continued on A-10

All-star band, the Boxcars, play two concerts for 
the CBA.

CBA Members Sell Banjo 
and Mandolin T-Shirts to 
Benefit CBA Youth Fund
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Yes, it’s true, honey.  
If we become CBA 
members we’ll be 
part of the largest 

bluegrass/old-time 
music association 
in the world. So 

many young people 
choose to become 

musicians because 
of their programs. 
They might try and 

talk you into 
playing the banjo, 

so look out.

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2016/2017
Leadership Team

Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin 
area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@hotmail.com
530-894-1449

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy 
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advi-
sor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 

Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
John Staiti - Ice Booth/Ice Wag-
on Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the 
volunteer columnists who bring us their expertise 
and exerpiences. Be sure and let them know you 
appreciate them. 
Comments: mrvarner@ix.netcom.com.
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2016 Hardly Strcitly Bluegrass

photos by 
Mike Melnyk

Fiddle Camp
Family

Shawn Colvin
and Jackson
Browne.

Above: The Steeldrivers provided some much 
needed bluegrass.
Below: Veteran country artist Bobby Bare.

Left: T. Bone Burnett.
Above: Circus Quirkus.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

Darby Brandli

 The Fall Campout and Annu-
al Membership meeting in Lodi in 
October was a huge success.  The 
weather was perfect and lots of peo-
ple (including lots more young peo-
ple) attended.  Glenda and Vaughn 
Lew did a bang up job organizing 
the event.  The catered Saturday 
night dinner was delicious and sold 
out.  Stuart Sims organized the 
red ticket raffle.  Bonneau Dick-
son donated wine for the dinner.  
Charlene Sims continues to do an 
excellent job with the IBMA In-
strument Raffle and all the lucky 
winners were chosen. Dennis and 
Julie Lawson were there with CBA 
Mercantile and many of our items 
were discounted so we can order 
new stock.
 The Fall Campout is the An-
nual Membership Meeting required 
by our By-Laws and we announce 
the winners of the Annual Board 
of Directors election and confirm 
all the CBA Officers.  Thanks to 
all the members who voted so we 
could reach the quorum of 10 per-
cent of our membership and thank 
you to Josh Michaels who again 
chaired the election committee and 
received and tallied the votes. This 
year Montie Elston stepped down 
from the Board and was replaced 
by Jessica Furui plus 10 incumbents 
were reelected.  Montie has been the 
moral compass of the Board and has 
kept us on track by making certain 
we follow our By-Laws and remem-
ber previous Board decisions.  I am 
happy to report that he will contin-
ue to be a member of the Executive 
Committee and serve as the Assis-
tant Treasurer and will continue to 
participate in the leadership team.  

 The Spring and Fall Cam-
pouts serve as fundraisers for the 
CBA Youth Program and members 
generously bought red raffle tick-
ets, donated checks and cash, pur-
chased wine, bought dinner tickets 
(profit goes to the program).  The 
Rambling Minors (who performed 
at the dinner) also represented us at 
the World of Bluegrass KOB in Ra-
leigh (along with Jake Gooding) and 
the Campout audience got another 
taste of the incredible musicianship 
coming out of the Youth Program.  
The fundraising goal this year is 
to raise $6000 for the CBA Youth 
Program Scholarship Fund and we 
were able to raise about $1500 of 

this at the Campout.  Please con-
sider donating to the CBA Youth 
Program (information elsewhere in 
this issue).
 Ted Kuster, the Area Activities 
VP from San Francisco, was elected 
to be the Statewide Area Activities 
VP (a position vacated a couple of 
years ago by Marcos Alvira).  The 
job of the Statewide VP is to be a 
resource to all the other VPs and 
to assist this group to perform 
their valuable positions.  The Area 
Activities VPs are in charge of all 
things bluegrass and CBA in their 
geographic areas.  Some of them 
write newsletters, produce concerts 
and jams, publicize bands coming 

through their area and assist with 
membership renewal.  They nomi-
nate their local bands for the Vern’s 
Stage in June. The Area VPs are the 
eyes and ears and “go to” people for 
the CBA member base.  We hope to 
energize this essential group.
 Jack Pierce, the Area Activities 
VP for the Bakersfield area, is the 
new coordinator for the Great 48 
Hour Jam in Bakersfield January 
12-15, 2017.   Jack and his team 
have done a lot of work to ensure 
our success. This event grows each 
year and we are debuting a new ven-
ue, the Bakersfield Marriott Hotel, 
which is next to the Amtrak Sta-
tion.  Rick Cornish and Deb Liv-
ermore keep the Presidential Suite 
hopping and every year members 
organize new activities to fill the 
weekend.  The Great 48 is a perfect 
time to renew your membership to 
support the CBA.
 The CBA membership num-
bers are steadily dropping and soon 
we will not hold the title of “largest 
bluegrass Association in the world” 
if we don’t push these numbers up.  
We have steadily dropped from over 
3000 members to just under 2600.  
We need all of you to help get these 
numbers up again.  Dues of $25 
(single) and $30 (couple) per year 
are more than reasonable and we 
count on this income in the annu-
al CBA budget.  We are seeing an 
uptick of our youth joining when 
they mature off their family mem-
berships.  Your membership allows 
you to purchase Early Bird Tickets 
for FDF (at the discount of a mem-
bership) and to sign up for the Full 
Hookup raffle and to volunteer for 
the festival.  The biggest benefit to 

active and current membership is in 
the show of support for our com-
munity.  Please join or renew your 
membership, we need you.
 The CBA Youth Academy 
contract is signed and we will open 
registration for 49 young people 
(ages 8-16) on February 15, 2017 
to be held during the 42nd Annual 
CBA Father’s Day Bluegrass Festi-
val.  The fee of $300 for four days 
of music activities will remain the 
same and we will continue to offer 
scholarships to those in need of fi-
nancial help.  The faculty will be 
announced later in the spring.  The 
Academy sells out fast so watch the 
calendar.  CBA member Paul Elwell 
is the new coordinator for the Youth 
Academy and details will follow in 
the January issue of the Bluegrass 
Breakdown.  
 Thank you to Mark Varner, ed-
itor of the Bluegrass Breakdown, for 
producing this newspaper month 
after month.  We all take this qual-
ity product for granted but Mark’s 
dedication and never-ending hard 
work make it possible.  Mark is an-
other one of our “invisible” talented 
CBA members.  Your membership 
fees make this newspaper possible. 

CALL TO ORDER
 Chairman Tim Edes called the 
meeting to order at 11:03 AM at 
The Grove Restaurant, 7511 Pache-
co Pass Hwy, Hollister, CA 95023.

ROLL CALL
Board Members Present:  
 Tim Edes, Mark Hogan, Jim 
Ingram, Larry Phegley, Geoffrey 
Sargent, Maria Nadauld. Mikki 
Feeney joined the meeting at 11:35 
AM.
Board Members Absent:  
 David Brace, Montie Elson, 
Steve Goldfield, Dave Gooding 
Officers Present:  
 Colleen Hogan, Mark Varner

SETTING OF THE AGENDA
 The board approved the meet-
ing agenda with three changes.

APPROVAL OF THE JULY 13, 
2016 BOARD MEETING 
MINUTES
 The July minutes were ap-
proved with one correction.

PERSONS DESIRING TO AD-
DRESS THE BOARD ON UNA-
GENDIZED ITEMS
 None

OLD BUSINESS 
FDF 5 Year Strategic Plan:
 The board approved the new 
Fathers’ Day Festival website con-
tingent upon two changes: 

--Include the word “gospel” in the 
festival title since gospel music is 
part of the CBA’s mission state-
ment
--Add a pull-down tab to list line-
ups from prior festivals

 In addition, the board ap-
proved an in-kind advertising tile in 
exchange for labor to build the web-
site.

GV Streaming Project Update:
 We are waiting for a project 
bid. The TIX (ticketing) system 
needs to be considered when evalu-
ating the bandwidth issue. 

FDF Schedule 2017:
 This item was moved to Closed 
Session.

Conflict of Interest Report:
 This item tabled until the Sep-
tember meeting.

NEW BUSINESS
Reword Band Selection Process for 
FDF website page:

The board approved suggested 
wording changes for the band se-
lection process to make it clearer 
on the website and in the Bluegrass 
Breakdown. The process includes a 
description of the role of TAG (Tal-
ent Advisory Group), the process 
and timeline for selecting talent for 
the main stage, California Show-
case, Emerging Artist and Vern’s 
Stage. 

Otter Opry Logo:
This item tabled pending further in-
formation. 

Vern’s Stage Selection Process:
The Vern’s Stage Coordinator is pro-
posing new guidelines for the Vern’s 
Stage selection process. Some of the 
recommendations are as follows:
--The deadline for band submission 
will be moved to November 1st to 
allow plenty of time for band selec-
tion and publicity
--Area Activities VPs’ submissions 
will be limited to three bands, with 
exceptions for those with very large 
territories
--Area Activities VPs will be asked 
to screen submissions and respond 
directly to bands that don’t meet the 
requirements

--Bands can only play every 4 years, 
not every other year as it currently. 
It was noted that this restriction will 
not work well for youth bands espe-
cially, and should be handled with 
flexibility.

REPORTS
Executive Committee Report:
The committee approved an ex-
pense from the Youth Program fund 
to pay for two quarter-sized bases 
for the Lending Library.

Membership Report:
The current membership number is 
2718. The E-Commerce Manager 
is looking into a credit card service 
that provides an auto-renew option 
if members choose to opt in.  

Treasurer’s Report:
The Treasurer and Assistant Trea-
surer were not present but emailed 
a full set of financial reports to the 
board ahead of time. 

Music Camp Report:
The Music Camp coordinators will 
not have a report until the end of 
August at the earliest. 

Youth Program Report:

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the August 14, 2016 - California Bluegrass Association Board Meeting

The Youth Program Coordinator 
was not present and did not send a 
report.

Area Activities VP Reports:
Mark Hogan (North Bay) – Mark 
is meeting with the Executive Di-
rector of the Sebastopol Cultural 
Community Center to discuss the 
venue contract for the 2017 Sono-
ma County Bluegrass & Folk Fes-
tival. Costs have gone up and this 
festival already operates on a slim 
margin.

Larry Phegley (South Bay/Monte-
rey Bay) – Larry is making sure that 
local bands know about 1st Night 
Monterey so they can apply to play 
there. It begins in just over a week.

President’s Report:
The President was not in atten-
dance.

Chairman’s Report:

Tireless supporter of the CBA’s youth, Darby is spearheading a 
fundraiser for our youth programs.

Continued on A-6



A-6 Bluegrass Breakdown December 2016

The Chairman reported the fol-
lowing:

--The Boxcars will play in Shin-
gle Springs on 2/24/17, the 
day before Night at the Grange 
(2/25/17).
--He received a request for the 
CBA to develop a phone app for 
the Fathers’ Day Festival. It is on 
the list of development items, 
but not something that can be 
done right away.
--We need to get FDF 2017 post-
cards printed to take to IBMA. 

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for Satur-
day September 10 at 10:00 AM at 
the Brandli home, 2106 9th Ave., 
Oakland, CA 94606. (Note that the 
location was later changed to Hay-
ward, CA.)

ADJOURNMENT
Meeting adjourned at 12:43 p.m.

Minutes of the 
August 14, 2016 
Meeting
From Page A-5

CALL TO ORDER
 Chairman Tim Edes called the 
meeting to order at 11:10 AM at 
Acqua e Farina Restaurant, 22622 
Main Street, Hayward, CA 94941.

ROLL CALL
Board Members Present:  
 Tim Edes, Montie Elson, Steve 
Goldfield, Mark Hogan, Jim In-
gram, Larry Phegley, Geoffrey Sar-
gent, Maria Nadauld. Mikki Feeney
Board Members Absent:  
 David Brace, Dave Gooding 
Officers Present:  Darby Brandli, 
Valerie Cornejo, Colleen Hogan, 
Carl Pagter, Lucy Smith

SETTING OF THE AGENDA
 The meeting agenda was ap-
proved with two additions. 

APPROVAL OF THE AUGUST 
2016 BOARD MEETING 
MINUTES
The August 14, 2016 minutes were 
approved as written. 

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
None

OLD BUSINESS 
IBMA Update and Plan:
 All arrangements are in place 
for the CBA Hospitality Suite at 
IBMA. Board members are asked 
to attend a general meeting with the 
support team at 9:30AM on Tues-
day 9/27. So far $5,500 in raffle pro-
ceeds have been recorded, though it 
is expected there will more sold at or 
before the Fall Campout. The pro-
ceeds from the raffle go to support 
the CBA’s presence at IBMA.

FDF 5 Year Strategic Plan:

 The Fathers’ Day Festival web-
site was linked to the CBA website 
today. The FDF Facebook page is 
up; however, the logo needs to be 
modified. The board approved a 
small payment to a graphic designer 
to modify the FDF Facebook logo.

GV Streaming Project Update:
 The project committee received 
an initial bid but has not had time to 
review it. This item tabled until the 
next meeting.

Conflict of Interest Report:
 Presentation of the Conflict 
of Interest Policy was tabled to the 
October meeting when new board 
members for 2016-2017 are present.

Reword Band Selection Process 
for FDF website page:
 The board revisited some of the 
wording changes that were approved 
at the last meeting. After discussion, 
the board agreed to leave the word-
ing as is.

Otter Opry Logo:
 The board approved the Otter 
Opry logo as presented. 

Vern’s Stage Policies and 
Selection:
 The deadline for bands to sub-
mit is Nov.1st, which is quite a bit 
earlier this year. Board members and 
Area Activities VP were asked to 
help get the word out that the dead-
line has been moved up. Notice will 
be posted on the CBA website and 
Facebook page. The new rules pro-
posed by the Vern’s Stage Coordina-
tor last month are to be considered 
flexible for now.

Elections:
 The CBA needs to reach a quo-
rum of voters even in an uncontest-
ed election.  Frequent reminders will 
be posted on the website to encour-
age members to vote.

2017 Contracts:
 The FDF Entertainment Co-
ordinator announced that all main 
stage band slots are now filled for 
2017 with the exception of the 
Emerging Artist and the Old Time 
bands.

NEW BUSINESS
FDF Retrospective:
 The Fathers’ Day Festival Direc-
tor was not present at this meeting; 
however, in his absence the board 
discussed highlights of the written 
reports that have been received so 
far. The reports and comments will 
be consolidated into a FDF Retro-
spective Report that will be carried 
forward to the October meeting. 

REPORTS
Executive Committee Report:
 There were no actions taken by 
the committee between meetings. 

Membership Report:
 Current membership is 2,600, 
which is down quite a bit since 2015. 
The E-Commerce Manager is still 
looking into options for automatic 
membership renewal.

Treasurer’s Report:
 The outgoing treasurer is go-
ing through his files and records to 
get ready to turn everything over to 
the new treasurer in October. He 
has boxes of Bluegrass Breakdowns 
that go back to 1975, which can be 
turned over to the archive project.
 The Assistant Treasurer handed 
out a packet of financial reports in-
cluding the preliminary FDF Profit 
and Loss, a FDF 3-Year Compari-
son, and a Music Camp Profit and 
Loss. She would like the board to 
start working on the Operating Bud-
get for 2017 and will bring prelimi-
nary materials to the next meeting.

Music Camp Report:
 We are still waiting for the Mu-
sic Camp Coordinators to turn in 
their report.  

Youth Program Report:
 The Youth Program Coordina-
tor reported the following:
--The new plan is to hold mini work-
shops at the Manning School of Mu-
sic instead of the Freight & Salvage. 
--She is about to pick up two small 
bases for the Lending Library; an-
other one is in for repair.
--The Lending Library database 
needs a website back-end. Now that 
development on the main site is 
complete, it is hoped that work will 
begin on the admin side.

Area Activities VP Reports:
Lucy Smith (interim Chico/

Butte/Tehama) 
 Lucy asked the board to ap-
prove a budget to sponsor Bill Ev-
an’s California Banjo Extravaganza 
on Nov. 9th in Chico. This was ap-
proved on a non-precedent setting 
basis. The Chairman will draft a 
policy for Area Activities VP’s and 
others to use when planning events 
that specifies that the CBA must 
get a minimum of 10% of the net in 
exchange for insurance, advertising, 
ASCAP, BMI, and other expenses.

Mark Hogan (North Bay) –
--The lineup for the March 11, 
2017 Sonoma County Bluegrass 
& Folk Festival is shaping up. So 
far: Evie Ladin, the Good Old 
Persons, Rita Hosking, and the 
True Life Troubadours with two 
additional bands to be deter-
mined. 
--The date of the Cloverdale Fid-
dle Festival has been set for the 
first Saturday in April (4/1/17) 
to avoid conflict with the Walker 
Creek Music Camp.
--He recently repaired and sold 
a 4-string banjo that was the last 
of the “discards” from the Lend-
ing Library. The funds go to the 
Youth Program.
--The CBA has the opportunity 
to purchase Cousin Al’s record 
collection that he used for de-
cades of Bluegrass radio shows 
for the archive project. The 
board authorized the purchase, 
with funds to come from the 
Heritage Fund. 

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the September 10, 2016 - California Bluegrass Association Board Meeting

Larry Phegley (South Bay/Monte-
rey Bay)
 Larry was able to get a small 
group to play at CSU Monterey to 
promote bluegrass music on campus, 
something he has been trying to do 
for a long time. He is working on the 
Otter Opry Concert on November 
9th.

President’s Report:
 No additional items to discuss.

Chairman’s Report:
 The Chair recommended we 
adopt a formal installation ceremo-
ny for the new 2016-2017 board at 
the general membership meeting 
the Saturday night of the CBA Fall 
Campout. The board approved this 
recommendation.

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for Sun-
day October 23 at 10:00 AM at the 
CBA Fall Campout, Lodi Grape 
Festival and Harvest Fairgrounds, 
413 E. Lockeford Street, Lodi, CA 
95240.

ADJOURNMENT
 Meeting adjourned at 2:45 
p.m.
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CBA LEADERSHIP TEAM APPOINTMENTS Change from 2015/2016
Position 2016/2017 Appointments
Office
Chairman of the Board Tim Edes
Assistant to the Chairman Geoff Sargent
President Darby Brandli
Director of Operations Rick Cornish
Secretary Colleen Hogan
Treasurer Valerie Cornejo
Assistant Treasurer * Montie Elston
Executive Committee Edes, Hogan, Sargent, Elston (ex-officio)

Area Activities VPs
Amador/Eldorado County John Staiti
Butte/Tehama Lucy Smith
Central Coast Kali Nowakowski & Amy Sullivan
Central San Joaquin Stan Allen
Contra Costa Bruce Campbell
Delta Sierra OPEN
East Bay OPEN
Marin County Larry Carlin
Nevada County Kim Smith
North Bay Mark Hogan
Sacramento John Hettinger
San Bernadino/Riverside Tony Pritchard
San Francisco Ted Kuster
San Mateo County Vicki Frankel
Solano/Yolo Jenny Williams
South Bay/Monterey Bay Larry Phegley
So San Joaquin Jack Pierce
Stanislaus/Merced./Mariposa Marcos Alvira
Statewide Activities Vice President Ted Kuster

Year Round Jobs
Audio Archive Project Co-Coordinator Mark Hogan
Audio Archive Project Co-Coordinator Dave Nielsen
Bluegrass Breakdown Editor * Mark Varner
Campout Coordinators Vaughn and Glenda Lew
Comp Tickets Coordinator Mikki Feeney
Contract Legal Advisor Whit Washburn
Corporate Sponsorship Coordinator Lisa Burns
DJ Kids Lending Library Randy January
E-Commerce Manager Alicia Meiners
Elections Coordinator Josh Micheals
IBMA Liaison Lucy Smith
Instrument Raffle Coordinator Charlene Sims
Insurance Advisor Lee Hardesty
Investment Advisor Kelly Senior
Member Giving Coordinator Bob Thomas
Membership Coordinator Larry Phegley
Membership Recruitment Coordinator Steve & Kathy West 
Mercantile Coordinator Dennis and Julie Lawson
Music Camp Liaison Geoff Sargent
Official Photographer Bob Calkins
Official Photographer Mike Melnyk
Official Photographer Randy Shelton

CBA LEADERSHIP TEAM APPOINTMENTS Change from 2015/2016
Position 2016/2017 Appointments
Old Time Music Director Steve Goldfield
Online Ticket Sales Gary Mansperger
Publicity Coordinator Bruce Campbell
Sonoma County Festival Director Mark Hogan
Teen Ambassador John Gooding
Volunteer Coordinator Deb Livermore
Web Team Leader Rick Cornish
Youth Program Coordinator Darby Brandli
Youth Academy Coordinator Paul Elwell

Grass Valley Festival Positions
Festival Coordinator David Brace
Assistant Festival Coordinator Tim Edes
Entertainment Coordinator Jim Ingram
Vern's Stage Beer & Wine Manager Deb Livermore
Vern's Entertainment Coordinator & Stage Setup Ron Esparza
Advance Mail-InTicket Sales John Erwin
Backstage Hospitality Coordinator Jennifer Kitchen
Backstage Manager Theresa Gooding
Concession Coordinator * Larry Baker
Dance Coordinator John Lonczak
Electric Only Camping Coordinator Mark Hogan
Electrical Coordinator Randy Morton
Full Hookup Lottery Coordinator Craig Wilson
Gate Crew Coordinator OPEN
Gate Ticket Sales Debra Clover
Handicapped Camping Coordinator Gene Kirkpatrick
Handicapped Taxi Coordinator Mike Martin
Ice Booth / Ice Wagon Coordinator John Staiti
KidFest Coordinator Kathleen Rushing
Kids on Bluegrass Frank Solivan
Safety & Hospitality Chris Bockover
Shuttle Coordinator Jim Evans
Signage Coordinator Cameron Little
Slow Jam Coordinator Dan Martin
Stage Lighting OPEN
Stage Set Up Coordinator Harry Kaufmann
Storage Transport Coordinator Hire out
Telephone Coordinator Dorothy McCoy
Transportation & Communication Coordinator Alex Cameron
T-Shirt Booth Coordinator Dagmar Mansperger
Utility Coordinator Patty Thorpe
Water Booth Coordinator OPEN
Workshop Coordinator Steve Hogle

Permanent Appointments
Ambassador At Large Bob Thomas
Ambassador At Large Frank Solivan
Board Member Emeritus J. D. Rhynes
Chairman Emeritus Carl Pagter
* paid position

DATE LOCATION

Sunday November  20, 2016–10am 2106 9th Avenue, Oakland, CA

Saturday December 17 , 2016–10am 1205 Speer Dr., Modesto CA 95358

Saturday January 14 , 2017–11am The Great 48, Bakersfield

Saturday February 11, 2017–10am 2106 9th Avenue, Oakland, CA

Sunday March 12, 2017–11am Lagunitas Brewery, Petaluma

Saturday April 22, 2017–10am Spring Campout, Turlock Fairgrounds

Saturday May 20, 2017–10am 2106 9th Avenue, Oakland, CA

Saturday July 15, 2017–10am 1205 Speer Dr., Modesto CA 95358

Sunday August , 2017–10am GOF, Hollister (to be determined)

Saturday September 9, 2017–10am 2106 9th Avenue, Oakland, CA

Sunday October , 2017 –10am Fall Campout, Lodi (to be determined)

2016-2017 CBA BOD Meetings

Sell advertising for the Bluegrass 
Breakdown.  Commissions paid. 

Contact the editor of the California  
Bluegrass Association’s publication at 

mrvarner@ix.netcom.com 
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Let’s pick.

BANJO LESSONS WITH ALLEN HEN-
DRICKS of Hendricks Banjos, the Califor-
nia Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-
string banjo playing that can be done with 
finger picks.  All levels from rank beginner 
to accomplished player who may need ad-
ditional direction to take his or her playing 
to a higher level.  Private individual lessons 

as well as teaching your group to compliment 
each other’s styles and abilities.  I teach at my 
own private studio in the Sacramento Area.  I 
also teach in my home just north of Placerville.  
I play banjo, I make banjos, and I sometimes 
buy and sell banjos and other stringed instru-
ments.  For further information or to schedule 
lesson times, please call 916-614-9145 or 530-
622-1953.

Josh Michaels
CBA Election Coordinator
 At the recent CBA Fall Cam-
pout and Yearly Meeting an election 
was held for the 2016-2017 term. 
265 votes were required for a quo-
rum.  300 votes  were cast. Here are 
the results.

Dave Gooding 272
Mark Hogan 261
Tim Edes 260
Mikki Feeney 255
Maria Nadauld 243
Larry Phegley 243
Jessica Furui 242

Jim Ingram 242
Geoff Sargent 236
Steve Goldfield 230
David Brace 229

Write-ins:
Kim Smith 9
Wavy Gravy 2
Montie Elston 1
JD Rhynes 1
Bernie Sanders 1
Lucy Smith 1
Yoseff Tucker 1

CBA Father’s Day Festival full hook-up (FHU) lottery for 2017
tender their FHU fee of $230 plus 
purchase or possession of (comp eli-
gible) at least one 4-day festival pass 
to CBA by the date given in the no-
tification of lottery results.
 The remaining lottery entrants 
will be placed, in order, on a wait-
ing list for notification whenever a 
reservation opens up. Anyone who 
might want to reserve a FHU space 
next June is strongly encouraged to 
read through the CBA’s FHU lot-
tery policy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lot-
tery.    Lottery placement will 
govern assignment of specific 
reservable FHU sites (where re-
quested by reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preced-
ing FDF, the Festival Director 

By Craig Wilson
 Obtaining FHU reservations 
for our annual Grass Valley gala has 
long posed a challenge. With only 
some 38 such spaces (approximate) 
available, and with a first-come/
first-served system determining who 
gets reservations, anyone who failed 
to call on the very day reservations 
opened – some seven months prior 
to the festival – stood little chance 
of reserving a FHU site. Starting 
with the 2008 festival the CBA’s 
board moved to improve the FHU 
reservation system. It adopted the 
below-outlined policy to insure fair-
ness and convenience in awarding 
FHU reservations to future festival 
attendees.
 In brief, this policy requires 
every member wanting to reserve 
a FHU space to first enter a quali-
fying lottery. To so enter, one need 
only mail his/her name, address, 
phone no. and CBA member num-
ber or submit that information via 
e-mail to the FHU Lottery Coordi-
nator by January 15, 2017 – no mul-
tiple entries permitted. Those who 
place sufficiently high in the lottery 
to qualify for a reservation must 

will submit to CBA’s board 
the number of FHU sites to be 
made available through lottery, 
along with a list of FHU sites 
to be preemptively reserved for 
entertainers and for specific fes-
tival personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member 

will be exempt from the lottery 
process, and entitled to one 
FHU reservation, so long as s/
he (1) requests a reservation 
before December 15th of the 
year preceding FDF, and (2) 
complies with deadline for pay-
ment of FHU fees. (Note: some 
electrical hook-ups are available 
in the handicapped camping 
sections with some closer to the 
stage area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities 
will be exempt from the lottery 
process, and is entitled to one 
FHU reservation, so long as s/
he (1) provides his/her DMV 
placard no. and requests a res-
ervation before December 15th 
of  the year preceding FDF, and 
(2) complies with deadline for 
payment of FHU fees.

(c) The board may authorize ad-
ditional exemptions for good 
cause at any duly noticed board 
meeting prior to January 1 of 
each year.

4. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a 4-day FDF 
ticket (or who is the holder of 
a 4-day volunteer comp FDF 
ticket), and who will not have a 
reservation through exemption, 
is eligible to enter the FHU 
reservation lottery.   Each CBA 
membership number is restrict-
ed to just one lottery entry.   No 
lottery entry may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund 
the amount paid consistent 
with existing refund policy, and 
will offer that reservation to 
the next person in order on the 
FHU waiting list.

6. Lottery Procedure:

(a) Each participating CBA mem-
ber will mail (or e-mail) his/
her entry, without payment of 
any fee, to the FHU Lottery 
Coordinator, beginning No-
vember 1 of the year preced-
ing FDF.   Each entry must list 
entrant’s name, address, phone 
no., and CBA no.  Applications 
by e-mail must be directed to: 
cbahookups08@gmail.com to 
insure processing. Should appli-
cations be directed to any other 
private e-mail address, includ-
ing the FHU Lottery coordina-
tor’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt 
is desired, SASE must accom-
pany mail entry; all e-mail en-
tries will be confirmed by reply 
e-mail.

(b) Entries will close January 15th 
– entries postmarked after Jan-
uary 15th will be added to the 
bottom of the waiting list, in 
order of postmark dates. 

(c) The FHU Lottery Coordinator 
will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confiden-
tial listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-
tery Coordinator will telephone 
or e-mail CBA Chair, Director 
of Operations, and Festival Di-
rector to convey the number of 
valid entries received.  These 
three will thereupon select (by 
majority decision) a procedure 
for prioritizing each entrant’s 
number by a wholly random 
method.

(e) The selected procedure will be 
completed in the presence of 
at least two disinterested board 
members or officers not later 
than January 25.  When com-
pleted, the FHU Lottery Coor-
dinator will then match results 
with entrant’s names, to com-
pile a prioritized list for dissem-
ination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 

of the following year.
(g) The FHU Lottery Coordinator 

will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on 
either the reservation holders 
list, or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to 
“winners” will include BOLD-
FACE UPPER-CASE advisory 
of deadlines for (a) payment of 
FHU fees, and (b) for purchase 
of at least one 4-day festival 
ticket, together with advisory 
that failure to meet either dead-
line will cause reservation to be 
forfeited [with return of fees 
tendered, consistent with CBA’s 
refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 busi-
ness days after notification.   
Deadline for reservation hold-
ers’ payment of 4-day FDF 
ticket fees will be set at least 
one month after the FHU-fees 
deadline at Early Bird ticket 
prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lot-
tery, subsequent deadlines (e.g. 
for payment of FHU fees and 
purchase of 4-day FDF tickets) 
will likewise be extended. 

(k) Any member desiring to appeal 
lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
45 days, unless good cause ex-
ists for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be sub-
ject to board review after each 
festival, whereat the board will 
consider input from any inter-
ested CBA member.   Revision 
of this policy may be effected 
consistent with CBA’s by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com

LESSONS

CBA CLASSIFIED ADS

Be a CBA member!!
cba.membership14@gmail.com

CBA board of directors 
election for 2016-2017 
term
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New Members

Roy and Jacklyn Brogle
Alison Brown  
Keith and Bonnie Eudy
Richard and Susan Geiger
Thomas R and Faye Hawke
Riley Hill  
Mitchell Kay  
Jeff Kazor  
Aissa Lee  
Korynn Owen  
Kati Penn  
Melinda Caye and Camille Russell
Scott Rutherford  
Ruthie A Tompkins  
Deppen Webber 

Renewing Members
Jacob Akana  
Eric Antrim and Hannah Sanford
William Avellino  
Robert Baumert  
Rachel Bennett  
Keith Bentz  
Robert Berger  
Daniel and Carol Bernstein
Brian Bettini  
Jay Bjerkan  
Brusseau Bonnie  
Gary Boutwell  
Travis and Wendy Breckon
Thomas and Darcy Bull
Shelley Burns  
Bill Chestnut  
Tim Christensen Sr  
Larry Chung  
Terry Clark  
Marianne and John Clemmens
Cliff and Trudy Compton
Suzi Cooper  
Bill Courtney  
Rich and Jean Craig
Masha and Geff Crawford
Larry Crisman  
Joan Cronk  
Terry and Betty Crouson
Frank and Karen Daniels
Martha Stracener Dantzic  
Doug Dempster and Marilyn Piazza
Anthony Dente  
Dan and Cheryl Douglas
Jim Eberhardt  
M D Ellis  
Jim Evans  
Norman and Barbara Fast
Mikki Larrick and Patrick Feeney
Carl and Julia Ferre
Vern Flock  
Jeannette and Peter Foley
Alice Freeman  
Jack Frost and Lorie James
Dan  Gabel  
Robert and Dorothy Gillim
Doris Goff  
Mark Goodwin  
Becky Green  
Weldon and Rita Griffith
Ginny and Mike Gustin
Edison Guthrey Jr and Joyce Guthrey
Gail Hall and Paul Adam
Richard Harrell  
Mark Haskett  
Rosalie and J Chris Henderson
Monteand Julie Hendricks
Mike Hendrix  
Jim Hilden  

CBA thanks its supporters
List compiled by Larry Phegley, 
CBA Membership Coordinator

Renewing Members
Mimi Hills and Steven Stielstra
Fred Hirsch and Melissa Fairley
Frank Holmes  
Brenda Hough  
Ernest Hunt  
Barry Huseby  
James and Kathy Ingram
Joan Johnson  
Charlie Johnson  
James and Carol Johnston
Bill and Marilyn Kern
Thomas Kingsley and Laura Quinn
Chris Kovach  
Doug and Mitzi Kuhns
Steve Ladonga and Ramona Beresford-Howe
Jim Lauderdale  
Mark Leonard  
Jim and Marilyn Letchworth
Paul Lindsay  
Dean and Betsy Lipps
Debra Livermore  
Larry Loebig and C L Tree
Pete Lude and Lani Way
Lynn Ludlow and Margo Freistadt
Duane and Betty Malme
Tom Mason  
Lou and Sunshine McClenahan
Liam and Pamela McCloskey
Kelly and Helen McNary
Richard Metz  
Stan Miller  
Louise and Jim Mintun
Marion Mooney  
Douglas and Constance Moxness
Gary and Marguerite Muench
Randy Murillo and Maria Meza-Murillo
Patrick and Joyce Murphree
Tom and Janice Naiman
William and Tonee Norman
Melvin Nowlin  
Rick Owen  
Kent Perry  
Bob Pesch  
Billy Pitrone and Sarah Eblen
Sidney Poe and Deborah Sasser
Kit and Dennis Powers
David Rainwater  
Jim and Judy Rallens
William Rawson and Judy Sulsona
Kenneth and Grace Reynolds
Larry Robbin and Susan Doro
Harold Rogers  
Linda Romaine  
Dee Rosser  
David Rovegno  
Pernell and Melinda Sue Rowley
Brett Rushing  
Matthew Sayles  
Ed and LaNece Schaefer
Richard Simunic and Linda O’Maley
Ken and Claire Smith
John and Cathy Staiti
Melinda Stanley  
Julie Steier and Gary Millar
Dennis Stobie  
Rebecca Stone  
Jeff Sullenger and Marina Boruff
Paul and Helen Taylor
Michael Thilgen and Linda Juratovac
Philip and Linda Thompson
Betty and Chuck Thornton
B J and Mark Tighe
John Tijan  
Charles Tripp  
Jon and Carol Wacker
Steve and Joan Watt
Mark and Sherry Werum
Mark Whelan  

CBA members make this paper happen. 
Thank you! 

after 10:00 pm floor,” and a “jamming 
anytime floor.”  Alert the Marriott 
staff (Sara Walker) of your choice as 
you make reservations. If you prefer 
a floor option, please use the Marri-
ott Convention Center reservation 
number 661-323-1900 and personally 

Great 48 Hour Jam 2017
From Page A-1 speak with Sara Walker (Marriott res-

ervation coordinator).  
     The Great 48 Hour Jam committee 
has worked all year to start the New 
Year off with a bluegrass bang.   Below 
is the Great 48 Hour Jam 2017 sched-
ule of events.  
 Did I mention jamming, jam-
ming, and more jamming? 

Schedule of Events at the Great 48 Hour Jam
Thursday, January 12:
 Free Concert: Milestone and Buffalo Gals 
 9:00 p.m. & 10: 00 p.m. - Presidential Suite
 
Friday, January 13:
 Concert: Edgar Loudermilk featuring Jeff Autry 
 Hotel Ballroom
 6:30 p.m.  Doors Open
 7:30 p.m.  Concert
    Admission:             
      $20.00 prior to December 31, 2016
      $25.00 after January 1, 2017 and at the door
 
Midnight Showcases  (room suites to be announced) 
 
Saturday, January 14:
 CBA Board of Directors Meeting
 11:00 a.m. - Hotel Board Room
 
Workshops for: Banjo, Bass, Fiddle, Guitar, Mandolin, Dobro and 
Autoharp
 1:30 – 3:00 p.m. 
 Workshop rooms and Instructors to be announced

Afternoon Showcases
 Room locations to be announced
 
Band Scramble Drawing
 5:00 p.m.  - Presidential Suite 
 
Band Scramble/Open Mic
 8:00 – 11:00 p.m. - Hotel Ballroom
 
Midnight Showcases
 Room locations to be announced 
 
Sunday, January 15:
 Gospel Jam
 9:00 a.m. - Concierge Room

2016 in time for holiday gift-giving. 
The front-end illustration and rear il-
lustration of the instrument are print-
ed on the front and back of the soft 
tri-blend shirts. 
 At checkout, customers have an 
opportunity for 50% of the profit 
from their shirt to go to California 
Bluegrass Association’s Youth Fund 
or IBMA’s Bluegrass Trust Fund. The 

CBA members sell banjo and mandolin 
T-shirts to benefit CBA Youth Fund
From Page A-1 shirts are $20 plus shipping.

 This holiday donation pre-order 
goes along with the company’s recent-
ly announced “give-back” program, in 
which 5% of a Straight Up Strings sale 
goes to the brand endorser’s chosen 
non-profit when the endorser’s name 
is mentioned at checkout.
 For more information, please 
contact Kali Nowakowski (kali@
siminoff.net) or search “pre-sale” at 
parts.siminoff.net.
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 Kim Fox from Nashville, Tennessee produces a Kids 
on Bluegrass (KOB) program during the International 
Bluegrass Music Association (IBMA) World of Blue-
grass (WOB) now held in Raleigh NC the last week of 
September.  The next event will be held Tuesday through 
Saturday September 26 through September 30, 2017.  In 
prior years, the CBA has selected young musicians for the 
IBMA program during our own Father’s Day Bluegrass 
Festival in June.  Kim now wants the names of the four 
CBA kids attending the IBMA event by March 2017 so 
we have an opportunity to change our selection process.  
We have chosen to open the application process to ALL 
our young CBA musicians.  There is no requirement for 
participation in our own KOB or Youth Academy or 
a paid spot on any of our stages.  The requirements for 
applying are:  must be a current CBA member, must be 
no older than 17 by September 30, 2017 and must be 
available to attend.  The CBA Youth Program does issue a 
modest stipend to each selectee and IBMA provides tick-
ets to the World of Bluegrass but hotel rooms and airline 
tickets are not included.
 The young musicians selected to participate in the 
IBMA KOB program start rehearsals with Kim and her 
team on Thursday (9-28-17) and two performances are 
scheduled for Friday and Saturday.  Kim’s program fea-
tures about two dozen of the finest young musicians from 
across the country.  We have been honored to introduce 
the remarkable talent we have in the CBA to the rest of 
the country.

New application process for IBMA KOB 
The process for applying follows:

1.  Fill out the written application at http://
goo.gl/forms/Yv2b09DM3vYfotMC3  (a Goo-
gle doc).
2. Submit a single YouTube video containing 
three (3) songs.  For strictly instrumentalists, the 
video should demonstrate a variety of tempos 
and keys so the selection committee can evaluate 
overall musicianship.  Applicants should demon-
strate playing their instrument(s) in a lead role 
(soloing) as well as backing up other soloists.  For 
those musicians who also sing, one of the videos 
should be of a song where they are singing lead.  
Harmony singing is encouraged, though not 
mandatory.
3. Any questions about the process or the 
program can be addressed to Darby Brandli at 
darbycba@gmail.com or to cbayouthprogram@
gmail.com.  Darby  will also be happy to answer 
any questions by telephone at 510-735-6364.
4. The application process opens January 1, 
2017 and ends January 31, 2017.  

 We are all very proud of the talented young musi-
cians who have been selected and performed at IBMA 
in the past.  We are fortunate to have so much talent 
in California and be able to offer this life changing op-
portunity to a select group of young musicians.

What Do You Know about California 
Bluegrass?

along with another 3 or 4 Califor-
nians were also at the ‘Summit. Are 
you catching my drift here?  Let’s 
see what else Californian bluegrass 
we can unearth…consider Ro-
land White, his brother Clarence 
White, Peter Rowan, David Gris-
man, Leroy Mac, Laurie Lewis, 
Kathy Kallick, Bill Evans, Molly 
Tuttle, John Mailander, Jim Nun-
nally, Keith Little, Daryl Anger, 
Frank Solivan, Vern and Ray, The 
Kentucky Colonels, Front Coun-
try…and I know (and apologize) 
there are more than I am listing 
here, but I am brain dead from 
dobro overload and sleep depriva-
tion. 
 What do most of these Cal-
ifornia bluegrass pioneers have in 
common? The CBA Music Camp. 
Some of those folks went through 
one of the CBA music programs, 
many taught at the CBA music 
camp or youth academy, and some 
have done both. All are interna-
tionally known as ground-break-
ing musicians in many genres, not 
only bluegrass.  
 Are you catching my drift yet?
 If you are not, let me explicit-
ly spell it out for you…this is our From Page A-1

rollout article for the 2017 CBA 
Music Camp.  I mean think about 
the stuff I wrote above…if you 
want to get some serous bluegrass 
chops there isn’t a better way than 
to come attend the CBA music 
camp. Are you catching my drift 
now? But really, it is a great expe-
rience and we have a wonderful, 
thriving community at camp that 
is hard to find elsewhere. 
 The countdown has offi-
cially started, so pack your bags, 
get your computers at the ready, 
mark your calendars, and set your 
alarms because registration for the 
2017 CBA Music Camp will open 
at noon February 7.  The music 
camp website http://cbamusic-
camp.com will contain new infor-
mation as the teachers are hired. 
 And we would like to remind 
you that you can give CBA Music 
Camp as a gift for Thanksgiving, 
Hanukkah, Christmas, Kwanzaa, 
Graduation, Birthdays Valentine’s 
Day, and even April Fool’s Day.  
Check it out at our web site.
 Keep the batteries fresh in 
your tuners, keep your strings 
clean and polished, and keep your 
picks close at hand because we’re 
a’gonna be kicking up some sand 
come June 11.

From Page A-1

The “Night at the Grange” concert 
will be the following night, Saturday 
February 25.  The Morgan Hill Grange 
is located at 40 E. 4th Street, Morgan 
Hill CA 95037.  I can be reached at 
(408) 595-4882, or email   t.edes@
verizon.net
 Tickets for both events will be 
available on line starting December 1, 
2016 in addition to more information 
regarding show times, etc.  With two 
venues to choose from, you have no ex-
cuse not to see and hear this outstand-
ing band !   We look forward to seeing 
you all in February.  
 The Boxcars are:
Adam Steffey
 An East Tennessee native, he 
found a place in the Tennessee-Virgin-
ia border area’s thriving bluegrass scene 
in short order, serving early stints with 
the Lonesome River Band (Tyminski 
was his replacement there) and then 
helping to found the near legendary 
group, Dusty Miller, along with Barry 
Bales and guitarist Tim Stafford. The 
three jumped to the big time together 
when Alison Krauss recruited them 
into Union Station, and for nearly sev-
en years, Steffey lived the life of a high 
profile musician, as the band earned 
Grammy awards and IBMA trophies, 
toured extensively, made national TV 
appearances and recorded albums that 
reached far beyond the core bluegrass 
audience. Yet by 1998, the restless side 
of Steffey’s spirit made itself felt when 
he left the group and, after helping 
to lay plans for what would become 
Mountain Heart, joined bluegrass 
gospel favorites The Isaacs—a setting 
in which he played a different, though 
no less important role. 

Ron Stewart
Ron Stewart is well on the road to 
becoming a legend in contemporary 
bluegrass music. He is already one of 

the most sought after multi-instru-
mental session players in the genre’s 
history, and is in high demand as 
an engineer and producer. Stewart 
grew up in rural southern Indiana, an 
hour and a half from the famous Bill 
Monroe’s Bean Blossom bluegrass 
festival, surrounded by a family that 
played bluegrass and oldtime coun-
try music and a community rich with 
musicians. In his thirty-three years of 
playing banjo, fiddle, guitar, bass, and 
mandolin, Ron has gone from front-
ing his family band for over ten years 
to working with a who’s who of blue-
grass, including Lynn Morris, Curly 
Seckler, a guest appearance at age nine 
on a live album with Lester Flatt, and, 
most recently, a six-year stint as fiddler 
for JD Crowe and The New South, 
followed by a stint as a member of the 
Dan Tyminski Band. Notably, Ron en-
gineered much of and played fiddle on 
The New South’s 2006 release, “Lefty’s 
Old Guitar,” which is nominated for a 
Grammy. 

Keith Garrett
 Keith Garrett grew up in the 
community of Citico in East Tennes-
see. His earliest and possibly most im-
portant musical influence was his dad, 
William Garrett, who taught Keith to 
play the guitar at the age of thirteen. 
Almost immediately he was drawn to 
the music of such greats as Tony Rice, 
Keith Whitley, the Bluegrass Album 
Band, Doyle Lawson &amp; Quick-
silver, and Ricky Skaggs, and he soon 
began playing with various local and 
regional bands. In 2000 Keith became 
a founding member of Blue Moon Ris-
ing, an East Tennessee based bluegrass 
band that received national acclaim 
and was nominated for “Emerging 
Artist of the Year” in 2006 by the 
International Bluegrass Music Asso-
ciation. As a member of Blue Moon 
Rising, Keith continued to hone his 
talents and earned himself a place 

More than whistle stops for the Boxcars
alongside some of the best singers and 
songwriters in bluegrass. 

Gary Hultman
Gary Hultman grew up on the Ca-
nadian border in the small town of 
Birchdale, Minnesota. When intro-
duced to bluegrass music by way of 
a traveling music teacher, Hultman’s 
family formed a band that he played 
with from the age of 10 until he left 
home to attend East Tennessee State 
University. As a member of their Blue-
grass, Old Time, and Country Music 
Studies program, Hultman has had 
the opportunity to share the stage 
with many of his musical heroes such 
as Adam Steffey, Tim Stafford, Doyle 
Lawson, and Ricky Skaggs. Gary 
also traveled to Japan with ETSU’s 
Bluegrass Pride Band for a short tour 
during the summer of 2014. Another 
opportunity where Hultman has also 
been able to further his musical edu-
cation is through attending Rob Ickes’ 
ResoSummit in Nashville where staff 
members Michael Witcher, Sally Van-
Meter, and Rob Ickes have been espe-
cially influential to him. 

Harold Nixon
Harold Nixon has been a working mu-
sician since he was 15 years old, and 
has had an intense interest in record-
ing almost from the beginning. With 
a keen ear and a rock solid sense of 
rhythm and timing, he has gained the 
respect of the very best in the business, 
eventually leading to a six year stint 
with JD Crowe and the New South, 
touring in the band and appearing on 
the 2008 Grammy Nominated record 
“Lefty’s Old Guitar.” Some recent 
work with Blue Moon Rising has kept 
him in the spotlight the past couple of 
years. 
 
 Thank you for your continued 
support of the South Bay concert se-
ries!

From Page A-1

all simple for you!

Gift Idea #1: CBA Membership
 This is the easiest one, right 
out of the gate. Who on your list, 
top to bottom, is NOT worth this 
minor expenditure? It’ll reinforce 
existing relationships, and elevate 
casual friendships to the next level. 
It’s 1000 times better than the Old 
Spice Gift Pack you’ve been using 
as you go-to gift for years, and it’ll 
be appreciated by close friends, 
family and casual acquaintances 
alike! This article could stop right 
here, you should be thanking me, 
and, you’re welcome!

Gift Idea #2: String’n’Things
 Most every instrument in 
bluegrass is string-driven, so a gift 
of strings is always appreciated 
There is a slight risk involved - if 
you buy a new set of strings with 
a .011” E string and the recipient 
prefers a .012” E string, it may not 
be fully appreciated. But hey, any 
recipient who would tell you so is 
someone to scratch from your gift 
list for next year!
 In this same category are con-
sumables like rosin, or thought-
ful tools like capos, or plectrums. 
Again these items are often subject 
to specific preferences by the recip-
ient, but it’s also a helpful way to 
weed out unappreciative “friends” 
based upon their responses to your 
largesse.

Gift Idea #3: Get Serious
If you want to be taken really se-
rious as a gift-giver you may have 
to dig a little deeper. Possible gift 
ideas include: a pro-quality air-
line-rated instrument case. Why 
quibble about a $600 case to pro-
tect an instrument worth $3000? 
Talk about a gift that will never be 
forgotten!
 For that special guitar-play-
ing pal on your list, what says “I’m 
thinkin about you” like a vintage 
pre-war Martin guitar. It’s not 
about the money - what’s a mid-
four figures investment compared 
to the joy you’ll see on that person’s 
face when they realize what you’ve 
found for them? And, if they turn 
their noses up at a ‘42 D18 because 
they’re committed to pre-war her-
ringbone D28’s? Well, it’s another 
chance to pare down your gift list 
to more worthy recipients.
 Finally, for that super-special 
friend, nothing says “You mean a 
lot to me”, like a gift of an authen-
tic Lloyd Loar mandolin. These 
are friends for whom you’d gladly 
mortgage your home to afford a 
truly special gift. Our recommen-
dation here is for you limit gifts on 
this scale to one or two per year. 

 As you can see, the gift no-
tions for the friends and relatives 
on your list is wide-ranging. Please 
use this handy guide to ensure all 
your friends know how much you 
care about them for this holiday 
season!

Can’t-Miss 2016 Holiday Gift 
Buyer’s Guide
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 Cartoons from 
Rick Cornish and 
Donna Maklica’s 
upcoming book.

By Charles Brady

I did not make them weep, they wept,
while those not tuned turned in and slept,
and those who kissed and told stood by
beneath vague empty, mottled skies,
The few who listened, only heard
from two song birds and Mourning Doves.

No guitar weeps, because it sings
from rosewood thru its silver strings.
What some may say is saddest sound
is nature’s constant sigh, not frown.
From out front as the light descends
the trembling of four strings will end.

And far off, someone hugs a child,
eyes on starlight all the while.

By Mary Munro Kennedy  

When cold snowy clouds block the mountain 
pass

Lovers and Pickers of California Bluegrass  
Hammer down playing just right
Together past midnight -at the DoubleTree  

Inn that is, in Bakersfield

Well, a thrill ran through the jamming crowd
Someone said Merle Haggard’s here - walking 

around
He didn’t seem to mind our jamming din
It seems like he considered us kin -at the Dou-

bletree

Inn that is, in Bakersfield

Well you’d think I would have known it was 
Merle

As he waited patiently 
For Linda to pull her upright bass 
Through the door -of the Double Tree

Inn that is, in Bakersfield

Well you say a man has got to be smart
I say a man has got to have heart 
That Merle’s just an old rodeo cowboy
Who looks darn good in blue jeans -at the 

Doubletree

Inn that is, in Bakersfield

Well I’ll hold the door for you, Merle
Your music makes our hearts jump up and do 

a  twirl
We’re singing your songs and keeping you 

company
Silver strings shine in the moonlight - at the 

Doubletree

Inn that is, in Bakersfield

Fiddles on the 
Front Porch

I’ll Hold The Door 
For You Merle
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By Charlene Sims 
CBA Instrument Raffle Coordinator
 At the recent CBA Fall Campout, the association drew the lucky win-
ners of our Instrument Raffle. Each year generous musical instrument man-
ufacturers and sellers donate a full complement of instruments (enough to 
make up a bluegrass band) for our raffle. The proceeds are used to help fund 
the CBA’s important involvement in the greater bluegrass world. Thanks to 
all those who bought tickets.

Here are the winners:
Cremona Fiddle: Josh Cronemeyer of Berkeley (purchased tickets at 
FDF)

Kentucky Mandolin: Brian Whitt of Grass Valley (purchased tickets at 
FDF)

Deering Banjo: Lauri Gordon of Hillboro, Oregon (purchased tickets 
at FDF)

Santa Cruz Guitar: Marty Shellhammer of Concord (purchased tickets 
by mail order). Marty wrote to Santa Cruz Guitar Company to say, “I 
won the Santa Cruz Tony Rice Dreadnaught that you so kindly donated 
to the California Bluegrass Association’s 2016 IBMA Fundraiser Draw-
ing. The guitar is beautiful and has a great tone. I just want to let you 
all know how much I appreciate your generous donation.  I am looking 
forward to many hours of enjoying this beautiful instrument.” He let 
us know, too. “My wife Sandy I have been CBA members for about 10 
years. I play clawhammer banjo and guitar enjoying jamming on both. 
We are retired and live the East SF Bay Area. I was truly fortunate to win 
this fine instrument in the raffle this year.”

Cremona Bass: Amy Warren of Monterey (purchased tickets from board 
member), donating to the Darrell Johnson lending library.  Here is the 
message from her email, “I would like to donate the bass to the kid’s 
lending library.  The local pickers used our busking proceeds from the 
farmer’s market for the raffle tickets. So, it should be recorded as donat-
ed by the Monterey bluegrass community. (otteropry.com)”

  Many thanks to Darby Brandli & Dave Gooding for their help in 
delivering some of the instruments to the winners and to the volunteers 
who sold tickets during the Father’s Day Festival.  And a great BIG thank 
you to Lisa Burns for obtaining such great instruments for the raffle. 

CBA Instrument Raffle winners

DONATE TO THE CBA YOUTH PROGRAM 

The CBA Youth Program seeks donations for our 2017 season to provide:  scholarships, inventory and 
repair of instruments for our Kids Instrument Lending Library, support for youth activities, 
payment for insurance and fees.  As our activities and number of participants increase so, too, 
does our support level need to grow. 

We begin our SCHOLARSHIP FUND DONATION DRIVE every year at the Fall Campout & Annual 
Membership Meeting.  The CBA donates all profit from the dinner and red ticket raffle to the 
CBA Youth Program.  We raised about $1600 at this year’s campout and our goal for 2017 
activities is $6000.  The CBA issued $5500 in scholarships in 2016 and anticipate that number 
will increase in 2017. 

WHAT YOU CAN DO: 

1. MAIL A CHECK:  make check payable to CBA Youth Program and mail to 2106 9th 
Avenue, Oakland, CA 94606 c/o Darby Brandli 

2. DONATE ON-LINE:  www.cbaweb.org/Learning/CBAYouthPrograms 

Contact Darby Brandli, CBA President and Coordinator of the CBA Youth Program with any 
questions:  cbayouthprogram@gmail.com or 510-735-6364. 

The California Bluegrass Association is a 501©3:  51-0204434.  A tax deduction letter will be 
sent for all donations $25 and over.   

Name of Donor: 

 

Address(number/street/city/zip: 

 

Email address: 

 

Please keep my donation anonymous:  yes or no 

Optional:  You may specify a specific “program” if you choose: (e.g. Lending Library, KidFest, KOB, Youth 
Academy, etc) 

 

From Page A-1

and red ticket raffle to the CBA Youth Program.  We raised about $1600 at this year’s campout and our goal for 2017 activities 
is $6000.  The CBA issued $5500 in scholarships in 2016 and anticipate that number will increase in 2017.

Donate to the CBA Youth Program
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2016 Berkeley Old Time Music Convention photos by Mike Melnyk

Above: Abby Ladin and Sam Bartlet. Top right: the BOTMC is an all 
ages affair. Center right: Brad Leftwich & Hogwire String Band. Bottom 
Left: the squaredance. Center left: great weather for the outdoor events. 

Spencer & Rains with the Skeleton Keys.
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IBMA Momentum awards

Melody Walker and Molly Tuttle made California very proud with their 
wins at the IBMA Momentum Awards.                   photos: Darby Brandli

John Lawless - BluegrassToday.com
 In a luncheon presentation today at the World of Bluegrass convention, 
the IBMA announced the winners of their 2016 Momentum Awards.
 These are a special set of honors, designed to recognize industry profes-
sionals in the early stages of their careers, including vocalists, instrumentalists, 
and events, plus specific awards for mentors who share their time with young 
artists, and for younger people who are making a mark in the business side of 
the industry.
 The 11:00 a.m. event also featured performances from Loose Strings and 
Dori Freeman, and remarks from IBMA Executive Director Paul Schiminger, 
outgoing IBMA Board Chair Ben Surratt, Chris Canfield with Virginia Tour-
ism, and Denise Jarvinen from Boston Bluegrass Union. A closing set high-
lighted 11 year old flatpicker Presley Barker with legendary guitarist Wayne 
Henderson, and banjo master Sammy Shelor and others.

And the 2016 Momentum Award winners are:
Industry Involvement and Achievement:
Brad Koloder
Festival/Event/Venue
Charm City Folk & Bluegrass Festival, Baltimore, MD
Mentor:
Stephen Mougin
Instrumentalist (3 winners):
Billy Strings (William Apostol)
Molly Tuttle
Jake Workman
Vocalist:
Melody Walker
Band:
The Lil’ Smokies

By Darby Brandli
 Five of our lucky and tal-
ented youth have been chosen 
to represent the CBA at the 
World of Bluegrass in Raleigh 
this year.  Director Kim Fox se-
lects 24 youth from all over the 
country to appear in the IBMA 
Kids on Bluegrass program at 
the annual IBMA conference.  
The Rambling Minors, Daisy 
Kerr, Miles and Teo Quale and 
Andrew Osborn were selected to 
attend and Jacob Gooding was 
reinvited back by Director Kim 
Fox.  The CBA is blessed with so 
many talented young musicians 
and it is difficult to choose only 
a few to attend.  The Rambling 
Minors is the newest of our 
youth bands to play at our fes-
tival and they appeared both on 
the Vern’s Stage and participated 
individually in Kids on Blue-
grass.  These four musicians are 
very impressive and we are thrilled they will attend.  
Teo Quale also received the newly donated Gibson F9 
Mandolin from our CBA Kids Instrument Lending 
Library.  Jacob Gooding played bass with the Blue J’s 
on the Vern’s Stage and jammed around the clock on 
the Fairgrounds.
 The CBA Youth Program historically has written 
checks to each of these talented musicians to help pay 
for expenses for the trip to Raleigh.  These “scholar-
ship grants” are paid for out of our Youth Program 

IBMA Kids on Bluegrass 2016

fund and I respectfully ask that you consider donating 
to our CBA Youth Program Scholarship Fund now.  
Checks can be made out to CBA Youth Program and 
sent to me at 2106 9th Avenue, Oakland CA 94606 
and donations can also be made on line through www.
cbaweb.org  Go to “Learning”, CBA Youth Program 
and then click the orange button “Donate to the CBA 
Youth Program.”  Help us support our talented and 
hardworking young musicians.  All donations are tax 
deductible under the law.  Thank You.

The Rambling Minors along with Frank Solivan and Jacob Gooding.
Photo: Deanna Kerr

Above: Del McCoury and the Darrell Brothers take IBMA’s 
World of Bluegrass very seriously . Right: The CBA’s Dave 
Gooding , Michelle Giovani, and Thomas Kingsley - looking 
great for the awards show. Below: Dave Harvy, of Gibson 
Instruments, and Teo Quale.                Photos: Darby Brandli
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John Lawless - BluegrassToday.com
 Congratulations to all of this year’s winners!

Instrumental Recorded Performance Of The Year – Fireball – Special Consen-
sus featuring Rob Ickes, Trey Hensley, and Alison Brown (artist), Long I Ride 
(album), Compass Records

Recorded Event Of The Year – Longneck Blues – Junior Sisk and Ronnie 
Bowman (artist), Poor Boy’s Pleasure (album), Mountain Fever
Banjo Player of the Year – Charlie Cushman
Dobro Player of the Year – Jerry Douglas
Bass Player of the Year – Barry Bales
Mandolin Player of the Year – Sierra Hull
Fiddle Player of the Year – Becky Buller
Guitar Player of the Year – Bryan Sutton
Female Vocalist of the Year – Becky Buller
Gospel Recorded Performance Of The Year – All Dressed Up – Joe Mullins 
and the Radio Ramblers (artist), Sacred Memories (album), Rebel Records
Male Vocalist of the Year – Danny Paisley
Vocal Group of the Year – Flatt Lonesome
Emerging Artist of the Year – Mountain Faith
Song of the Year – You’re the One – Flatt Lonesome (artist), Dwight Yoakam 
(writer), Mountain Home Music
Instrumental Group Of The Year – Frank Solivan & Dirty Kitchen
Album of the Year – Runaway Train – Flatt Lonesome (artist), Mountain 
Home Music
Entertainer of the Year – Earls of Leicester

2016 IBMA awards

teachers with everything from teach-
er training to instrument — fiddles, 
banjos, guitars, mandolins, dulci-
mers — all without charge.
 The counties where JAM has 
affiliates are among the poorest and 
most impacted by shifts in manufac-
turing and in where we get our ener-
gy. A case in point is Galax, Virginia, 
where the Old Fiddler’s Convention 
has been held every August since 
1935. In the 1960s, Galax had six 
furniture factories, a mirror factory, 
and textile mills. When I was there 
last June, the Vaughn-Bassett Furni-
ture Company was still in operation, 
but I saw little else that wasn’t shut-
tered. 
 It’s true that the cost of hous-
ing is far lower in this region than in 
most parts of California. But from 
what I’ve seen during visits, just 
about everything else costs the same: 

By Dovie Wylie
 To keep alive the tradition of 
bluegrass and old-time music from 
the heart and home of these musical 
styles, a group of teachers, musicians, 
and other supporters have formed a 
regional nonprofit called Junior Ap-
palachian Musicians, or JAM. Their 
goal is to make sure that children 
in Appalachia have an opportunity 
to learn to play the music – and to 
sing and to dance -- and for this, they 
need instruments and the chance to 
learn. 
 JAM refers both to the umbrel-
la organization – see www.jamkids.
org – and to affiliates throughout 
the Southern Appalachians. The 
umbrella organization currently sup-
ports some 40 affiliate organizations 
spread over the Carolinas, Virginia, 
and Tennessee. This year, they are 
serving about 1500 children and 

groceries, vehicles, clothing, and so 
forth. According to the most recent 
census data, the median family in-
come in Galax is about $36,800. Sur-
ry County NC, is home to the com-
munity of Round Peak, which has its 
own distinctive style of old-time mu-
sic; the county median is $38,900.  
Hancock County, TN has a median 
family income of just $25,400.  Pick-
ens County, SC has a median of $36, 
200. 
 In all these areas, a substantial 
number of children under 18 live be-
low the poverty line. Contributions 
to JAM, whether to the umbrella or-
ganization or an affiliate, make music 
and traditional folk arts possible for 
children whose families have no way 
to afford instruments or instruction. 
 I like to contribute directly to 
one of the affiliates, the Alleghany 
JAM, in Sparta, North Carolina. 
This was the original JAM, found-
ed in 1999 by Helen White, then a 
guidance counselor at an elementary 
school in Sparta. She’s also a fiddler 
and guitarist, a performer, and an in-
structor at the California Coast Mu-
sic Camp. And I’ve had the good for-
tune to meet her and to jam with her 
at the courthouse in Independence, 
VA. The Alleghany JAM now direct-
ed by Lucas Pasley, a high school En-
glish teacher.
 As JAM points out, not all 
children are athletes, and this is a 
part of the country where athletics 
are of central importance. The JAM 
programs offer children another way 
to excel, in a safe, nurturing environ-
ment where they spend time with 
adults and other students, finding a 

sense of belonging that helps keep 
them focused on school.
 JAM’s outlook speaks to all of 
us involved in bluegrass and tradi-
tional music:
 We envision a world in which 
all children have the opportunity to 
experience community through the 
joy of participating in traditional 
mountain music together.
 Our mission is to provide com-
munities the tools and support they 
need to teach children to play and 
dance to traditional old time and 
bluegrass music.
 We believe that children who 
are actively engaged in traditional 
mountain music are more connected 
and better prepared to strengthen 
their communities for future gener-
ations.
 In some cases, children who 

have become involved in JAM–
funded programs early, and contin-
ue with their music through high 
school, have used their musical ex-
pertise as a pathway to scholarships 
at colleges such as Appalachian State 
and East Tennessee State. 
 Both the umbrella organiza-
tion and the affiliates are set up for 
tax-deductible contributions. You 
can donate through their websites – 
jamkids.org as well as local sites such 
as alleghanyjam.org. These sites also 
list addresses for mailing in checks. 
Any contribution you can make will 
be greatly appreciated, now and into 
the future.
 For those of us who cherish 
traditional music, supporting JAM 
is an excellent way to ensure that it 
continues, going forward, fed by its 
source. 

Direct from the source: supporting Junior Appalachian 
Musicians (JAM)

 Rick Sparks, a certified Wer-
nick method teacher, will conduct 
a 3-day jamming camp at a private 
residence in Grass Valley on De-
cember 2 - 4 (Friday evening, all 
day Saturday & Sunday). If you’ve 
just been making music by yourself 
& want to learn how to jam, this 
camp is for you.
 All bluegrass instruments are 
welcome. All you need to know 
is how to tune your instrument & 
use the basic, G, C, D, & A chords. 
Camp fee is $200 ($180 by No-
vember 2). For more info, check 
jamclasses.drbanjo.com or Email 
rick@drbanjo.com.

Young people in banjo class sponsored by JAM.

JAM seeks support for their program which brings young Appalacians to 
traditional music.                                                          Photos courtesy Dovie Wylie

Bluegrass 
Jamming Camp, 
December 2 - 4, 
Grass Valley

Lookin’

If you are a CBA member musician looking for a band or 
vice versa send your notice to

mrvarner@ix.netcom.com We’re here to help!

MUSICIANS WANTED
 
 Experienced front man/lead singer seeks stand up base, 
fiddle, dobro and mandolin players for an all acoustic, vin-
tage Country, & Western Swing band. 
 You’ll love the sound of Hank Williams and Bob Wills 
classics on acoustic instruments played around the micro-
phone in traditional bluegrass style. 
 It is truly fun, fun music.  Let’s get together and jam.  For 
dates, times and info,call Dave Wilson in San Mateo at 650 
743-8479.  Let’s play some gigs!

Get your early bird tickets for the 
Father’s Day Bluegrass Festival. 

Members get big discounts!
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Starring.....
Doyle Lawson & Quicksilver, 

Bobby Osborne & Rocky 
Top Express, The Freight 

Hoppers, Molsky’s Mountain 
Drifters, The Piedmont 
Melody Makers, Tony 

Trischka Territory, Sawmill 
Road Reunion, Becky Buller 

Band, Mipso and many, 
many, many more fine acts. 

Info at www.cbaweb.org

This year’s California 
Showcase Acts....

The Brombies
Burning Heart Bluegrass

The Crooked Jades
Matt & George and Their 

Pleasant Valley Boys
The David Thom Band

www.cbaweb.org

Info at 
fathersdayfestival.com
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled 
to purchase 1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets 
is February 28, 2017.  No discounts at the gate.  

~ EARLY BIRD TICkET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(12/1/16 - 2/28/17)

CBA Member Tickets
4-DayAdult .............................. $115
4-Day Senior (65 & over) ........ $105
4-Day Teen (16-18) ................... $55
3-Day Adult  .............................. $95
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$140
4-Day Senior (65 & over) ........ $130
4-Day Teen (16-18)....................$60
3-Day Adult..............................$120
3-Day Teen (16-18)....................$50

Advance Discount Tickets
  (3/1/17 - 5/31/17)

CBA Member Tickets
4-DayAdult .............................. $130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18) ................... $65
3-Day Adult  ............................ $110
3-Day Teen  .............................. $55

Non-Member Ticket Prices 
4-Day Adult..............................$155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18)....................$70
3-Day Adult..............................$135
3-Day Teen (16-18)....................$60

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $55/Teen $20
Saturday............ Adult $60/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 42nd Annual Father’s 
Day Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $115
____  4-Day Senior @$105
____  4-Day Teen (16-18) @$55
____  3-Day Adult (Th/Fri/Sat) @$95*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$95*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$140
____ 4-Day Senior @$130
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$120*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$50*
____ 3-Day Adult  (Fri/Sat/Sun) @$120*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$50*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF 

ADDRESSED, STAMPED BUSI-
NESS-SIZED ENVELOPE,  and check 
or money order payable to the Califor-
nia Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
Morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO REFUNDS. Festival general info at 209-588-9214

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 11.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 11 
through Wednesday, June 
14. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity spac-
es @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers 
who need special accom-
modations must make 
advance reservations by 
May 1, 2017.  Contact Gene 
kirkpatrick for informa-
tion and reservations at  
genekatt@myway.com or                                                   
209-938-7528

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/11/17 - 6/18/17)

GATE TICKET PRICES
4-Day Adult $170
4-Day Teen (16-18) $70
3-Day Adult  $135
3-Day Teen (16-18) $60

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/17

____  Friday Only @ $55
____  Saturday Only @ $60

 
      ____  Teen @ $15
____  Teen @$20
_  ___  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 42nd Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should know
• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main

 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 
inquire at 209-588-9214.

•Camping is in the rough on the festival site beginning Sunday, June 11 through Wednesday, June 14  for a fee of $20 
per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2017.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please. 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.

www.cbaweb.org
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Continued on A-20

Bluegrass, She Wrote  By J. Rose

J. Rose

Elizabeth Cotten
 Hello, December readers!  
With scrolling to do lists and ugly 
holiday sweaters to wear, it would 
seem that we’ve all got our work 
cut out for us.   We’ve got to prior-
itize, plan and bake.  We’ve got to 
be grumpy and count the days until 
January 1st when the coffee shops 
stop playing carols.  We’ve got to 
make some tea and procrastinate 
writing Christmas cards while we  
explore old recordings of our favor-
ite musicians and try not to forget 
about the fire.  What I’m trying to 
say is that the season might be dif-
ferent, but the goals are the same.  
Whether it’s egg-nog or lemonade 
we’re sipping on, we all know what 
we have to do:  Eat, drink and blue-
grass.
     Each time I discover a new song 
or musician, I am struck by the same 
questions:  “How did I not know 
about this?” or “How could I have 
lived without this song?”  I can’t 
help but dive straight into the rab-

bit hole to investigate further.  I’m 
always surprised to find that each 
musician is somehow connected to 
the next.  Getting to know the his-
tory behind the music only deepens 
my connection with the songs.  The 
same happened when I first listened 
to Elizabeth Cotten. 

Freight Train
by Elizabeth Cotten

Freight train, freight train, run so fast
Freight train, freight train, run so fast
Please don’t tell what train I’m on
They won’t tell what route I’m going

When I’m dead and in my grave
No more good times, here I crave
Place the stones at my head and feet
Tell them all that I’m gone to sleep

When I die lord, bury me deep
Way down on old Chestnut street
I can hear old number nine
As she comes rollin’ by 

 Elizabeth “Libba” Cotten, born 
Elizabeth Nevills, wrote Freight 
Train when she was 12 years old.  
She was born in Chapel hill, North 
Carolina to George and Louisa Nev-
ills.  Cotten was the youngest of five 
children.  By age seven, she played 
the banjo and the guitar.  She recalls 
waiting for her brother to leave for 
work so that she could play his ban-
jo.  Young Elizabeth would take the 
banjo down off the wall and pick 
until she broke a string.  Then she 
would run and hide until her broth-
er came home and scolded her.  That 
never stopped her.  She’d be back 
at it the next day.  “I’d pick three 
strings, four strings, didn’t have 
to be five.”  Cotten is most known 
for her unique picking style, com-
monly referred to as “Cotten style.”  
Because she was a left handed, she 
would flip the guitar or banjo over 
and developed her own method in 
order to accommodate the reversed 
order of strings.  This required that 
she play the bass lines with her 
fingers and the melody with her 
thumb.  Because of this, Elizabeth’s 
style is unmistakable.
 Elizabeth married Frank Cot-
ten when she was 17.   Shortly af-
ter they were married, they had a 
daughter named Lillie.  After join-
ing a church that insisted she stop 

playing “the ragtime songs and be 
a member of the church” Cotten 
reluctantly retired her guitar.  Pres-
sured by church and family, she 
would not play again for 25 years.  
The Cotten’s moved around until 
finally settling in Washington D.C.  
Once Lillie was grown and married, 
Elizabeth left Frank and moved in 
with Lillie.  Cotten found herself a 
job at a nearby department store.  It 
was there that she happened to meet 
Ruth Seeger who was shopping with 
two of her children, Mike and Peg-
gy.  The two little ones took a liking 
to Elizabeth and Ruth offered her a 
job on the spot.  
 The Seegers were an especially 
musical family.  Mr. Charles Seeger 
has been credited for the inception 
of ethnomusicology; their house-
hold was built around music.  One 
night, after six years of working for 
the family and her work was fin-
ished for the day, Cotten decided to 
take down the old guitar that hung 
on the wall and pick a song.  The 
Seegers were thrilled to discover 
Cotten’s talent and constantly en-
couraged her to play.  The kid’s lov-
ingly called Elizabeth, “Libba” and 
used to beg her to play her songs.  
Peggy and Mike would run into 
the kitchen after dinner and do the 
dishes so that Libba would play for 

By Barry Hunn of Deering Banjo
 A common question we receive is how long will it take to learn the banjo? 
A customer called the other day and proclaimed that he was having trouble 
catching on to the banjo. In particular, he was having trouble making chords 
with his fretting hand. Our customer service rep asked how long he’d been play-
ing the banjo?  “A month” was the response.
 His expectations were that he should be able to play to whatever his “stan-
dard” was in one month. When we are starting to learn to play it is absolutely 
normal and common for us to want to be able to play now, without waiting. 
After all, the beautiful sparkling sound is what we want and it is what draws us 
to pick up our banjo. But what kind of timeframe to learn and what kind of skill 
level expectation are realistic?
 Playing the banjo is fun at every level. When we try to put a timeline on 
“how long it takes” we automatically set up expectations about success and fail-
ure rather than focus on the joy that we get playing our banjo. Doesn’t it seem 
that the question puts us in a judgmental mindset that expects us to either suc-
ceed or fail? If we love the banjo, how can we ever be a failure playing it at any 
level?
 I understand in a race, there is a winner and there are those who did not 
win. But that is a situation where someone touched the finish line before ev-
eryone else or someone ran the race faster than everyone else. That is a mea-
surable, clearly defined comparison between performances, like most athletic 
competitions. How can we treat the artistic expression of playing the banjo like 
a competition?
 Playing music on the banjo is a personal expression and therefore there 
really is no success or failure – there is just expression.
 Most of us respond well to setting goals like “I want to learn Foggy Moun-
tain Breakdown from scratch”.  This is a good and healthy goal. On the other 
hand, learning it from scratch in three days might be a little unrealistic. I am 
not deliberately being obtuse, but I think too many of us judge ourselves by 
comparing what we do with what others do.
 We must do that in a race or a competition. That is the nature of competi-
tion, but it really doesn’t apply to playing the banjo and enjoying it.
 Instead of asking how long will it take to play the banjo, what if we asked 
ourselves “what can I do to enjoy playing the banjo even more than I do now?” 
Doesn’t that really apply more to “an activity that we enjoy” rather than setting 
up competitive expectations that really don’t apply to artistic expression in the 
first place?
 The basis of the original question, I think, is more accurately expressed as 
“how long will it take for me to be able to express myself with complete fluidity 
and without limit just like the famous players I admire so much?”
 This is what we generally perceive our favorite artists as being able to do. 
Interestingly enough, the late great John Hartford said in an interview years 
ago, something along the lines of “if I could get what’s in my head onto my ban-
jo I’d be thrilled”. His inference here was that even as a professional, he was still 
working toward what he wanted to be able to create and had not truly arrived 
yet.  He was not a young man when he said this.
 I suppose if a person dedicated enough time and energy to practicing the 
banjo they might be able to express themselves without limit, but I’m not sure 

How long will it take to learn the 
banjo?

them.  “Play Freight Train!” they’d 
exclaim with excitement.
 In the later part of the 1950’s, 
Mike Seeger began to make reel to 
reels of Libba’s songs.  Soon, these 
recordings were released as an al-
bum and Cotten’s career as a touring 
musician officially began.  In 1959, 
Libba and Seeger played their first 
show together.  Cotten was 67 years 
old.  From there, she went on to play 
with a number of well-known mu-
sicians.  She toured North America 
playing house concerts, festivals, 
and colleges.  In April of 1969, Cot-
ten performed at the Southern Folk 
Festival.  This was a politically active 
festival that aimed to present South-
ern music, both black and white art-
ists, as a positive reflection of South-
ern culture.  She shared the bill with 
Alice Gerrard (Mike Seeger’s wife at 
the time) and Hazel Dickens, Ola 
Belle Reed, Dock Boggs, and The 
Balfa Brothers.  “She would step off 
the little stage or wherever she was 
playing and she’d walk down the 
aisle, and as people started to stand 
up, she’d embrace them — 20, 30, 
even 40 people.”-Mike Seeger, 2012 
interview.
 Cotten’s career as a touring 
and recording musician continued 
to gain momentum.  She received a 
number of awards including a Gram-
my for the Best Ethnic or Tradition-
al Folk Recording in 1985.  Eliza-
beth “Libba” Cotten performed for 
the last time in New York City in 
spring 1987.  She passed away later 
that year leaving behind a lifetime 
of music and a long list of admirers.  
Shortly after her death, a photo doc-
umentary called I Dream A World: 
A Portrait of Black Women Who 
Changed America was published.  
Cotten is among the 75 women 
featured in the book, putting her 
among others including Rosa Parks, 
Marian Anderson and Oprah Win-
frey.  Elizabeth was a natural per-
former.  She simply wanted to share 
her music -especially if it brought 
others enjoyment. During her ac-
ceptance at the Grammys, 91-year-
old Elizabeth simply said, “Thank 
you, I only wish I had my guitar so 
I could play a song for you all.” 

CBA members make this paper happen. 
Thank you! 

Elizabeth Cotten.
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and recorded music every night of 
the week less than $15 per week for 
music licensing. 

BMI:
 For a 100-seat or smaller venue 
with music five to seven days a week, 
the annual fee for live and recorded 
music is $801.00. If that venue has 
music only two nights per week, the 
fee drops to $711.00. So BMI bills 
the venue that has live and record-
ed music every night of the week  
slightly more than $15 per week for 
music licensing.

 Both ASCAP and BMI have 
license applications online. In both 
cases you can figure up the fees 
charged to venues of varying sizes 
and for music of varying frequency 
and performance size. 
 I hope these figures and my ex-
planation will help clarify why AS-
CAP and BMI collect the licensing 

Joe Weed’s Studio Insider

Joe Weed

Create more and better.  
Then protect it!

IBMA’s “World of 
Bluegrass” - the Late 
September gathering 
of the bluegrass 
community
 IBMA’s “World of Bluegrass” 
in Raleigh, NC includes the annu-
al three-day business conference 
followed by a three-day bluegrass 
festival. IBMA bills it as the indus-
try’s premier event and trade show 
for bluegrass professionals. Tues-
day through Thursday the focus 
is on workshops, seminars, talks, 
showcases, and networking, with 
evening shows at nearby small ven-
ues. Friday, Saturday and Sunday 
include a full bluegrass festival that 
encompasses large and small venues 
around Raleigh with performances 
by many of the nation’s leading blue-
grass bands. The conference hotel is 
the Raleigh Marriott City Center, 
with reservations available for “jam-
ming” or “quiet” floors. The Sher-
aton, just a short walk away, also 
hosts many IBMA attendees; there 
are many additional lodging options 
in Raleigh. Both the Marriott and 
the Sheraton typically allow many 
to share a room, so the cost can be 
split by friends.
 If you’re a songwriter want-
ing to learn about the industry, or 
if you’re with a bluegrass band and 
want to meet talent buyers, agents, 
radio personalities, etc., then this 
event is essential for you. Industry 
leaders from all regions and con-
stituencies gather for the week, and 
there are many opportunities to set 
up meetings or hold private conver-
sations with useful and connected 
people. I’ve presented workshops 
there on recording acoustic instru-
ments, and hosted Bil Vorndick, 
renowned Grammy-winning pro-
ducer and recording engineer. 
 If you’re a weekend player, you 
might enjoy the trip for the jam-
ming opportunities, for the many 
small-venue and hotel-based con-
certs and showcases, and for the 
chance to spend some time getting 
to know Raleigh, nearby Chapel 
Hill, Carrboro, or other areas in the 
southeast.  
 
Once you’ve got that great 
recording, how do you get 
the money?
 “Those damned ASCAP and 
BMI narcos are running around 
town closing small business…” — 
Or are they? Full disclosure: I’m a 
BMI writer, and have been since the 
mid-1980’s. So as a writer and pub-
lisher of music, I have a vested inter-
est in BMI. 
 In this era of de-centralized 
music distribution and publication, 
more performers are using pub-
lic venues as an important means 
of showing their music and sell-
ing their wares to the public. This 
includes playing at coffee houses, 
bars, restaurants, themed music se-
ries, and other small outlets. The 
two principal royalty-collection 

agencies, ASCAP (American So-
ciety of Composers, Authors and 
Publishers) and BMI (Broadcast 
Music, Inc) are frequenting these 
venues, often unannounced. After 
studying what happens there, they 
present owners with bills for fees to 
cover the performance rights due 
the songwriters and publishers who 
own the music being performed. 
For several years, I’ve heard some 
fairly negative anecdotal claims 
about threats made by the BMI and 
ASCAP agents: “I’m going to shut 
you down,” “You have to turn over 
25% of your profits to us or we’re 
going to court,” among other claims. 
Knowing, as a writer and performer, 
that these statements were probably 
exaggerations, I decided to look into 
things myself and find out what fees 
that these organizations charge.

An overview
 When people use other peo-
ple’s intellectual property in com-
merce, they must get permission. 
In music, this means they must pay 
a license fee. To make this easy and 
practical, publishers and writers set 
up organizations to collect, admin-
ister and distribute the revenues 
generated from the licenses. The 
two largest of these agencies are AS-
CAP and BMI. 
 These agencies, along with oth-
er smaller ones, ensure that radio 
and television stations, film com-
panies, and other entities that use 
music in commerce will pay appro-
priate licensing fees for using music 
that’s under their protection.  This 
is a good thing. If radio, film, and 
television could use music without 
paying for it, then how could the 
writers of that music reap financial 
returns from their work? In fact, the 
US Constitution sets up patent and 
copyright protection for writers and 
composers, and says expressly “…To 
promote the Progress of Science and 
useful Arts, by securing for limited 
Times to Authors and Inventors 
the exclusive Right to their respec-
tive Writings and Discoveries.” (US 
Constitution, Article 1, Section 8, 
Clause 8).
 So I went to the websites of 
ASCAP and BMI to check out the 
fee levels for small performing ven-
ues. In both, I looked at licensing 
for restaurants and nightclubs, and 
checked out the fees for places that 
use music just on weekends (or any 
two days) and those that offer it 5-7 
days per week. I chose a 100-seat 
venue for my sample inquiry, and 
checked for both recorded music 
and live music.  Keep in mind that 
rates are lower for smaller venues, 
venues that feature solo performers 
and not bands, and vary slightly be-
tween the two organizations.
 Here’s what I found:

ASCAP: 
 For a 100-seat or smaller venue 
with music five to seven days a week, 
the annual fee for live and recorded 
music is $733.50. If that venue has 
music only three nights per week, 
the fee drops to $646.20. So AS-
CAP bills the venue that has live 

fees, and what the amounts are for 
small venues. In much of the coun-
try, bluegrass is typically performed 
at venues that fit in the 100 seat-
or-less category. In the Bay Area in 
California, the sale of a few glasses 
of wine can cover the weekly music 
license fee. So if you hear outlandish 
claims about thuggery and greed on 
the part of ASCAP or BMI, remem-
ber what the amounts are and why 
they’re collected.  Your local song-
writer will thank you.

Copyright © 2016 by Joe Weed

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does scores for film, TV 
and museums. Joe’s composition 
“Hymn to the Big Sky” was heard 

in “The Dust Bowl,” a film by Ken 
Burns, which premiered nationally 
on PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura 
Ingalls Wilder, the author of the 
“Little House on the Prairie” book 
series. Reach Joe by calling (408) 
353-3353, by email at joe@high-
landpublishing.com, or by visiting 
joeweed.com.

Get yours on Amazon.com or at CBA events.

Join the CBA www.cbaweb.org

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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The French Connection by Allan French
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way I get a head-start on next month’s 
writing, hee-hee.)

The Coffee I Promised You
 In the prior column, I promised 
to share some coffee with you in De-
cember.  Somewhere near this page 
should be a bag of “Bold Bluegrass 
Banjo Blend” for you to enjoy.  Be sure 
to read the footnotes and disclaimer.

Three Bobs and One 
Correction
 I wrote about fiddler and Sena-
tor Robert “Bob” Byrd in the prior is-
sue; and I have a correction.  Senator 
Byrd was a Democrat, not a Repub-
lican, as I had stated.  (Ironically, the 
CBA’er who pointed this out to me, 
s/he is neither a “Demo” nor a “”Re-
pub” but is a Libertarian.)
 Senator Byrd was a Democrat 
despite having been a representative 
of Virginia, which traditionally is 
more of a Republican-leaning locale, 
and I think that’s why I made the mis-
take.  Plus, subconsciously, I got him 
confused with his contemporary, the 
other “Senator Bob”:  That would be 
Republican Bob Dole.  In case you’re 
wondering, Bob Dole is not de-
ceased.  (I almost goofed on that fact 
too; he is presently aged 93.)  I don’t 
know if his promotion of Viagra has 
contributed to his longevity, but it 
may have.
 A “Bob” in the (musically-rele-
vant) news is Bob Dylan.  In mid-Oc-
tober, he won the Nobel Prize for 
literature – the first musician to ever 
win a Nobel Prize!  For almost two 
weeks, he left the Nobel Committee 
“Blowin’ in the Wind” and would 
not return their phone call.  As of 
late October, it seems that he will at-
tend the December 10 ceremony, to 
accept his award.  Indeed, the Times, 
They are A-Changin’!
 Bonus Bob:  I ran into Bobby 
Osborne at a music/bookstore a few 
months ago.  Okay, it wasn’t him per-
sonally; but he does play a role in a 
topic that I will share next month.  I 
was going to include it this time but 
decided I don’t want to take over the 
whole dang newspaper.  (And this 

 One time I gave Frank Solivan 
a bag of coffee, to thank him for the 
meals I was enjoying at his campsite, 
while at FDF and other festivals.  I 
affixed a fake label to that first bag, 
listing-off all the reasons that coffee 
was perfect for consumption by mu-
sicians.  As you may know, I tend to 
update, overhaul, revamp, and modify 
anything with words in it.  The en-

closed “bag label” is the umpteenth 
iteration of that label!
 Enjoy your cup of Joe, courte-
sy of Allan.  Some passages have tiny 
print.  I’m not sure how readable some 
parts will be, if it gets squeezed to fit.  
You can e-mail me at AFrench123@
comcast.net if you’d like to have the 
“coffee bag label” as an 8.5x11 PDF 
file.

I’ve ever met anyone who felt that 
way. Everyone has limitations.
 Some of the greatest, and most 
successful artists and entertainers are 
the ones who accept their limitations 
and embrace what they are able to 
do instead of wishing they could do 
more.  It is also true that some artists 
are rather brutal with themselves to 
progress and to do more and more 
and sadly, many of them are not hap-
py people because of this.
 We as admirers and audience 
members tend to view these masterful 
players as “being able to do anything”. 
This is usually what we compare our-
selves to.
 Rather than ask ourselves how 
long will it take to be able to play the 
banjo, let’s change our focus.
 Why not celebrate that we are 
able to work at playing our banjo?
 Why not focus on every beauti-
ful note that we can create as opposed 
to focusing on the beautiful notes 
that someone else is creating?
 Why not focus on what we can 
do and not focus on what we can’t do?
 Why not focus on spending time 
playing our banjo because we love it?

From Page A-18

How long will it take 
to learn the banjo?
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Bluegrass thiring in the 
Bay Area
 As the year winds down, I’m 
thinking back on all the bluegrass 
fun I had and how much you folks 
in the bluegrass community mean 
to me. It’s hard to think what my 
life would be like without the mu-
sic and the people that are at the 
heart of the CBA.
 Truth be told, I missed out on 
a lot of CBA activities because of 
scheduling conflicts. Didn’t make 
it to the 48 hour jam in Bakersfield 
or the spring and fall campouts. I 
enjoy these jamtastic events be-
cause they provide an opportunity 
to catch up with old friends and 
meet new ones, all while playing 
the music I love.
 Meanwhile, here in San Fran-
cisco, the bluegrass scene continues 
to grow and attract new followers. 
One of the most significant recent 
developments is the emergence of 
the Handsome Ladies as a certified 
non-profit organization. 
 The Ladies’ mission is to sup-
port and encourage women blue-
grassers of all skill levels, and they 
do a great job of it. Not only do 
they host jams, they’ve pulled to-
gether a community of like-mind-
ed women to connect with the 
larger bluegrass world. Co-found-
er Gina Astesana contributes her 
popular column Bluegrass, She 
Wrote to the Breakdown (under 
the pen name, J. Rose). Co-found-
er Jessica Furui was recently elect-
ed to the CBA’s Board of Directors 
where her energy and organizing 
skills are sure to have a positive 
impact on the organization.
 The Handsome Ladies put 
together a pop-up funky fashion 
boutique at the Father’s Day Fes-
tival this year. A lot of effort went 
into decorating and merchandis-
ing, and they even had a dressing 
room set up. The Ladies shrewdly 
used the opportunity to connect 
with women from all over the state 
who stopped in to browse and talk 
to them about the group and what 
it does.
 In September, the Ladies 
sponsored a baseball and bluegrass 
gathering at Big Rec in Golden 
Gate Park. Both individually and 
collectively, the Handsome Ladies 
are doing great things for blue-
grass in San Francisco. Go Ladies!
 The CBA is ably represent-
ed by VP of Area Activities Ted 
Kuster. Ted’s done a lot to pro-
mote the CBA in the city since 
he took over this position from 
me a couple of years ago. Wher-
ever there’s bluegrass in town, Ted 
always seems to show up with a 
smile and a banjo. He manages the 
Hipster Hoedown calendar, which 
is a great resource for anyone in-
terested in bluegrass, folk, country 
or any kind of Americana music.
 Ted also organizes jams 
during San Francisco’s Sunday 
Streets events, where streets are 
closed to auto traffic and become a 
giant block party with all kinds of 
performances and activities going 
on. Bluegrass just seems to the fit 

Bluegrass Confidential By Chuck Poling

Chuck Poling

right in with the neighborly theme 
of Sunday Streets.
 The CBA received additional 
help this year from another San 
Francisco bluegrasser. Ron Es-
parza did a superb job overseeing 
Vern’s stage at Grass Valley this 
year. Ron is a neighbor and regu-
lar at our Bluegrass Country Jam 
at the Plough & Stars, doubling 
up on fiddle and mandolin.
 While I may have missed 
out on some of my favorite CBA 
activities this year, Jeanie and I 
continue to do our bit to promote 
bluegrass music and the CBA in 
the city. Our annual Pickin’ Pic-
nic in the Park is always held in 
Golden Gate Park in May. Unfor-
tunately, weather reports predict-
ed all sorts of abominable con-
ditions – including thunder and 
lightning, which happens like, ev-
ery five years in San Francisco. So 
we called it off. Naturally, the day 
came and the weather was fine.
 But we’re not quitters. We 
rescheduled for September and 
shared a lovely day in the park 
with the Dahlia Society people, 
who were throwing their annual 
party nearby. They invited to us 
to come and play and in return 
offered us copious amounts of 
food and drink. As it happened, a 
wedding party was taking photos 
with the majestic Conservatory of 
Flowers in the background – they 
joined in the fun too, posing for a 
photo with the groom holding his 
bride in one hand a bass fiddle in 
the other.
 2016 also saw the relaunch of 
Free Range Fridays, a coffeehouse 
music series that Jeanie and I host 
every other month or so. The new 
venue, La Promenade Café in SF’s 
Outer Richmond district, is larg-
er than our original venue but still 
has a great intimate feel for acous-
tic music. We select performers 
to play a wide variety of musical 
styles, but in May we put together 
an all-bluegrass lineup with Can-
yon Johnson, Savannah Blu, and 
Pacific Drive. It was a great show 
and an effective way to get out the 
CBA’s message to a new audience.
 The SF bluegrass scene con-
tinues to offer many opportuni-
ties for jammers to get in their 
minimum daily requirement 
of pickin’ time. Bruce Sadown-
ick leads the second and fourth 
Monday jam sessions at Amne-
sia. Frank Holmes, the Kentucky 
Gentleman himself, holds down 
the fort every Sunday afternoon 
at the Lucky Horseshoe. Jimbo 
Trout’s Atlas jam happens every 
fourth Thursday of the month 
and celebrates its 20th anniver-
sary next year. The Beauty Op-
erators lead the Doctor’s Lounge 
jam every third Thursday. Jeanie 
and I have now hosted the first 
Wednesday Bluegrass Country 
Jam at the Plough and Stars for 
15 years, and we see no end in 
sight. 
 Devotees of old-time music 
will find their fellow tunebugs at 
the Progressive Grounds Café on 

the second and fourth Sundays of 
the month and the Andronico’s 
Market jam hosted by Dinah and 
Noah Stroe every first, third, and 
if it happens, fifth Tuesday. So if 
someone in San Francisco is look-
ing to pick, fiddle, sing, or just 
stomp along to bluegrass and old-
time music, they’ve got plenty of 
options.
 In October, a new festival – 
called simply the Bluegrass Festival 
– debuted at McLaren Park’s Jerry 
Garcia Amphitheater. Taking the 
stage were local favorites the Back 
Porch Band, the Beauty Operators, 
Canyon John-
son, and Windy 
Hill. 
 The fest was 
part of an on-
going free mu-
sic series at the 
amphitheater, 
a little-known 
gem of a venue 
in San Fran-
cisco’s south-
eastern district. 
McLaren Park 
covers over 300 
acres and fea-
tures more than 
7 miles of trails. 
The amphithe-
ater is nestled 
in a grove of 
trees and has 
plenty of that 
most precious 
commodity in 
San Francisco 
– free parking. 
Let’s hope this 
becomes an an-
nual event.
 One of my 
favorite musi-
cal activities is 
old-time square 
dancing, and 
the Feral Fourth 
Friday dance at 
Alley Cat Books 
is a hoot and a 
half. With either 
Michael Lew-
inski or Robin 
Fischer calling, 
and K.C. and 
the Moonshine 

Band stretching the strings, the 
energy can become contagious. 
At one dance, two young couples 
wandered in through the front of 
the bookstore and were watching 
with amazement at us dancers.
 “Come in and dance,” we 
called out to them.
 “We don’t know how,” one re-
plied.
 “Doesn’t matter,” said a danc-
er. “The caller tells you what to do. 
Come on, it’s fun.”
 A young woman respond-
ed, “Is it OK if we’re not wearing 
plaid?”

 I looked around, and sure 
enough, about three quarters of us 
were wearing some kind of plaid.
 “Sure, it’s fine. Just come 
dance.”
 And they did, for the remain-
ing hour or so of the square dance. 
In a matter of minutes they had 
been transformed from wary by-
standers to exuberant participants. 
I think the band, led by the re-
doubtable Karen Celia Heil, had a 
lot to do with it. There’s something 
about an old-time band hitting 
that groove that just sucks you in.
 I’m looking forward to anoth-
er year of bluegrass fun here in my 
hometown, and I’m proud to be 
associated with the CBA and to be 
able to promote it as the place to 
go for anyone interested in blue-
grass and old-time music. Here’s 
hoping your holidays are full of 
family, friends, and bluegrass.

www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

Jessica Furui has stepped into a leadership postion, as a 
director for the California Bluegrass Association.
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Q: In your last article in the Breakdown, you 
showed a diagram of how a guitar bridge twists the 
soundboard. It is hard for me to envision how that 
happens. Why doesn’t the bridge just tear off ?

A:  Yes, it may be hard to envision how the sound-
board is torqued or twisted forward, but here’s a 
case where a picture is worth a thousand words. Fig. 
1 is the diagram I presented in the last issue of The 
Breakdown. It suggests that the tension or pull of the 
strings causes the bridge to twist forward on its axis 

that, in turn, causes a depression in the soundboard forward of the bridge and a slight bulge in 
the soundboard in the area between the bridge and the butt of the guitar. 

 Concurrent with the writing of that column I was working on a research project for a 
prominent guitar manufacturer (name purposely withheld) to examine the structural properties 
of their truss rod system, and determine how effective it was. For my tests I had to cut the guitar 
in half. I slackened the strings slightly, but left them on the guitar so that I could use them as a 
centerline when I ran the guitar through the bandsaw. Fig. 2 shows how the soundboard, with 
the strings at moderate tension, developed the twisted shape depicted in the illustration in Fig 1. 
(The curvature seen in this soundboard is a bit more exaggerated than it would be if the guitar 
and its bracing structure were still whole.)

 Your question regarding why the bridge does not pull off the soundboard is a good one, 
and it would certainly seem that the 160+ pound tension of the strings could easily tear the 
bridge free of the soundboard. However, the construction of the bridge and how the strings are 
anchored are what prevent the bridge from coming loose. 

Continued on A-23

 Fig. 3 is a more detailed drawing of the construction of a guitar bridge system than the one 
shown in Fig. 1. Note that a “bridge plate” is affixed to the bottom of the soundboard, directly 
beneath the bridge. This is usually either a rosewood or a maple part, so it is a bit stronger and 
more resilient than the soundboard’s wood. Here we have a sandwich of the bridge glued to the 
top of the soundboard and a bridge plate glued to the bottom of the soundboard. (The bridge 
plate is difficult to see in the photo in Fig. 2, but if you look closely at the photo you should be 
able to just make it out.) When the strings are installed, the ball-end of the strings are placed 
through the bridge-pin holes and then secured in place by the bridge pins. When the strings are 
tightened to pitch, the ball pulls up against the bridge plate (the reason that the bridge plate 
wood has to be denser and more resilient than the soft soundboard wood) and effort of the ball 
pulling up basically squeezes the bridge, soundboard, and bridge plate together. So, while there 
are situations where a glue seam does cause the bridge the partially separate from the sound-
board, total separation of the bridge from the soundboard is virtually impossible. 
 It is interesting to note that classical guitars do not have bridge plates. The strings are tied 
directly to the bridge’s “harness” and do not pass through the bridge as they do on steel-string 
acoustic guitars. By comparison to the 160+ pound tension of steel strings, the nylon strings on 
classical and Flamenco guitars generates a total load of about 60 pounds.

Q: Is there some special reason that soundboards for mandolins, guitars, violins, and so 
on have the grain going in the direction of the neck?

A:  Interesting question. There are a few good reasons for having the grain run parallel to the 
length of the instrument; some of the reasons are structural and others are acoustical. But, all of 
the reasons relate to how the bridge interacts with the soundboard.
 Structurally, if the soundboard’s grain were to be parallel to the axis of the bridge – that 
is, going cross-wise on the instrument - there is a very good chance that load from the bridge, 
aligned with the direction of the grain, would make the soundboard’s wood crack through its 
grain.
 A bridge on arched-top instruments sits on the soundboard. These are typically referred to 
as “movable bridge” systems. On flattop acoustic guitars, the bridge is affixed to the soundboard 
as described in the first question in this column. These are referred to as “fixed bridge” systems. 
On movable bridge instruments, the area of the bridge feet is intended to straddle the sound-
board to distribute the bridge’s load over a wide area. If it did not do this, it could either force 
the soundboard into a severe depression, or puncture it (if the bridge feet were small enough). 
 Typically, in movable bridge instruments, the bridge feet are positioned over the tone bars 
(F5 mandolin, L5 guitar, etc.) or one foot over the bass bar (viol family instruments). So, the 
second job – the acoustical aspect – is to couple the bridge to components of the soundboard 
for effective transmission of energy both to and across the soundboard.
 On fixed bridge instruments (e.g., steel-string acoustical guitars), the bridge is attached di-
rectly to the soundboard and there is a severe torque or twisting force exerted to the soundboard 
where the bridge is attached (as demonstrated in Fig. 2). If this severe torque load were exerted 
across the grain, there is a good chance the soundboard would crack through the grain.
 There is a key acoustical issue, however, and this discussion brings up the word “anisotropy.” 
The anisotropic properties of wood refer to the difference in the speed of energy transmission 
through the wood across the grain and with the grain. Spruce has an anisotropic ratio of about 
10:1; sound energy travels with the grain 10 times faster with the grain than it does across 
the grain (this ratio varies with grain density, with energy moving faster through tighter grain 
than it does through wider grain). By comparison, maple has about a 4:1 ratio; sound energy 
travels with the grain about 4 times faster than it does across the grain. This means that gener-
ally speaking, wood is more supple going across the grain than with the grain, and this supple 
quality is very important to the production of rich sound. If the soundboard were very stiff, the 
instrument would sound “bright” and very “thin.” A more supple soundboard produces a more 
mellow and “warmer” tone.
 Of course, there are exceptions. Rosewood, for example, has about a 1:1 ratio – sound 
energy in rosewood travels with the grain at about the same rate as it travels across the grain.
 With this in mind, we get a better idea of why the classic instruments have developed 
over time with bodies that are longer than they are wide. In fact, armed with the knowledge 
that spruce has a 10:1 anisotropic ratio, one would think that the ideal body proportion for an 
acoustic instrument should be 10 times longer than it is wide. Looking at the various instru-
ments in the viol family, we can see that the great classical luthiers considered these attributes 
when building long slender bodies (although the length to width ratio of viol family instru-
ments is only about 4:1). 

Q: I’m following your tap tuning methods and using a Peterson 490 strobe tuner, and I 
am trying to figure the difference between the frequencies of two notes. I have a backboard 
that is a 3rd octave F# -47 cents. Since 3rd octave F# is 185Hz, is the -47 cents a fraction? 
How do I calculate it in frequencies? I’m stumbling making sense of cents and hope you 
can help.

A:  Just to set the stage on this for our Breakdown readers, yes, 3rd octave F# is 185Hz (that is, 
3rd octave F# is a note that pulses 185 times per second). Most familiar to everyone is the A440 
note and it is 4th octave A. It is a note that pulses 440Hz or 440 times per second.
 Cents are the hundred steps between each note and while they can be measured in frequen-
cies, they are not actually frequency specific. That is, rather than being predicated on frequen-
cies, they are simply 100 steps between notes. So, there are 100 cents between C and C#, 100 
steps between C# and D, and so on. So, a note that is F# -47 cents, is about 50% flat of the F#; 
or, about halfway between F# and the E below it.
 Now, having said that and making it sound simple, it’s actually a bit more complex than 
that because the musical scale is actually a logarithmic one based on a formula known as the 
12th root of 2. And, the 100 cents between are just calculated in percentages. So, determining 
the exact numerical value of the frequency is more complex than is stated here, but your Peter-
son 490 will show you how many cents sharp or flat the note is. 

The Luthier’s Corner - Roger Siminoff
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Fig. 1. This is the illustration that I used last month. It demonstrates how the strings’ ten-
sion on a steel-string acoustic guitar causes the soundboard to twist forward causing a small 
depression or hollow in front of the bridge and a small hump or bulge behind the bridge. 

Fig. 2. Here is a cutaway view of a steel string guitar with the strings still attached to the 
bridge. Note the curvature of the soundboard caused by the bridge’s twisting effort.

Fig. 3. This illustration describes the structural features and components of the bridge 
structure on a steel-string acoustic guitar.
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 See you next month

© Copyright 2016, Roger H. Siminoff, Atascadero, CA.
 If you have questions you would like answered, please email: siminoff@siminoff.net, or 
write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written a dozen books 
on instrument set-up and construction. For more on Roger Siminoff, Orville Gibson, Lloyd 
Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.

The Luthier’s Corner
From Page A-22

Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

The Lost Snuffy Jenkins Tapes 
By Wayne Erbsen © 2016
 Starting in the early 1970s, almost every weekend in the summer I could be found going to 
an old-time fiddler’s convention or a bluegrass festival. Traveling from festival to festival in my 
1964 Volvo sedan, I was rarely seen without a fiddle under one arm and a cassette tape recorder 
under the other. As the years rolled by, my collection of cassettes grew to be enormous. About a 
year ago I donated my trove of cassettes to The Southern Folklore Collection at the University 
of North Carolina at Chapel Hill. This is a major repository of folk material, and I knew my 
tapes would not only be safe and secure there, but they would eventually be digitized and made 
available to the general public. 
 Recently, while rummaging through a storage closet at my home, I discovered yet another 
box with about one hundred worn and battered cassette tapes that I had completely forgotten 
about. In starting to go through this box of forgotten tapes, I discovered one that said, “Snuffy 
Jenkins Interview, 1/10/76.” Dang! I had all but forgotten all about that. Thinking back, I re-
membered that forty years ago I visited with Snuffy Jenkins at a TV station near Hickory, North 
Carolina, where I was living at that time. Snuffy was getting ready to record a TV segment for 
the local station with his old musical partner, fiddler Pappy Sherrill. Also on the program was 
another of Snuffy’s old sidekicks and a member of the Hired Hands, Greasy Medlin. Greasy, 
whose real name was Julian Leonard Medlin, had performed blackface comedy in medicine and 
tent shows as well as vaudeville. Also on the program that day were the Jones Brothers & the Log 
Cabin Boys out of Charlotte, North Carolina. 
 When I held the cassette tape of Snuffy Jenkins in my hand, I knew this interview was 
important because many people have pointed to Snuffy Jenkins as the man responsible for influ-
encing both Earl Scruggs and Don Reno to play in a three-finger banjo style. Below is an exact 
transcription of our conversation that day forty years ago.

Wayne Erbsen: Hey Snuffy, tell me how you got started. 
Snuffy Jenkins: Well, I started with the guitar, I reckon, when I was about 12, 13, somewhere in 
that neighborhood. I’m from Harris, down there by the border. It wasn’t four or five miles from 
the South Carolina line. 

WE:  Did your whole family play?
SJ: Yeah, most of them were musically inclined. Of course, I was the youngest in the family. I 
heard these two fellows from down around Ellenboro and Mooresboro, North Carolina that 
were playing with three fingers, you know. I was playing guitar at the time. I liked the way it 
sounded, we had a banjo, I took to liking it. I tried it and liked it. I figured I could work three 
fingers as good as you could with two. At that time, most all of the people were frailing or play-
ing two finger banjo. They put the third finger in there, you know, you could get a lot more notes 
and it made it that much easier. So that’s where I got started. I don’t think I started the three 
finger style banjo picking, but I do claim that I was about the first one to go on the air with it. 

WE: Who were the two guys?
SJ: That was Rex Brooks and Smith Hammett. They lived 25 miles from me. They were closer to 
Earl Scruggs than they were to me. 

WE: They didn’t start it, did they?
SJ: I’ve heard so many tales...I don’t know where it got started. I’d be afraid to say. It caught on 
like a wildfire and went all over the country.

WE: That’s probably because of you.
SJ: I think Earl done more for it than I did because he was on a bigger station in Nashville, while 
I was on a 5000 watt station in Columbia. 

WE: How did you meet Earl?
SJ: We were playing shows all over North and South Carolina with the Hired Hands. Went 
under different names like JE. Mainer’s Mountaineers, Byron Parker and his Hillbillies, WIS 
Hillbillies. I started with JE Mainer in 1936 in Charlotte. I was playing banjo, J.E, played the 
fiddle, George Morris, and Leonard Stokes. We went from WSOC in Charlotte to Spartanburg, 
We didn’t stay there too long. Byron Parker got with us and we went to Columbia in 1937 and 
we’ve been there ever since. I stayed on that station for about 26 years. Television come in and 
show business wasn’t too good so I got to doing something else, and picking on the side.

WE: What have you been doing?
SJ: Right now I’m a car salesman at a Chevrolet dealership, I’ve been down there about 18 years. 

WE: Let’s get back to Earl Scruggs. How did you meet him?
SJ: He would come around where we were playing these shows. Me and him would get back 

stage. He was already playing. He had a brother that 
played some too. Junie. He got a lot of his stuff from Junie, 
and of course, me and him would play some stuff together. 
I don’t claim to have taught him anything...or Don Reno. 
But Don says I taught him. I can’t claim that. I didn’t do 
too much teaching.

WE: What was Earl’s style like when you met him?
SJ: Well, the same thing. He was playing with three fingers. 
He was just a young boy.

WE: Was he a great musician then?
SJ: No, he was just starting out. 

WE: How often did you get together with Earl?
SJ: Just whenever we played in his territory. 

WE: Did he ask you questions or did you show him anything?
SJ: No, not too much because he was a little on the backwards side, you know. He was just a 
young boy and wouldn’t want to force himself, you know. He turned out real good. Laughing.

WE: He claims that he learned a lot from you. 
SJ: He listened to me on the radio. I noticed that me and him had about the same lick with the 
fingers. I don’t know whether he copied me. I guess he did, partly. I would love to play with him 
anyway. 

WE: When I would see Scruggs on stage, he never seemed to smile.
SJ: He never did look like he was enjoying it too much, but he was. I like to look like I’m having 
a good time whether I am or not. That’s part of the game, you know. You can get by with a lot 
more like that. He’d just stand up there and pick and get more out of it than I can. 

WE: How did you meet up with Don Reno?
SJ: He was about the same age as Earl. He was born and raised around Union, South Carolina. 
He’d come around when we was playing, He was using the two finger. I said “you can use three 
just as well as you can use two and get twice as much. Don can play more banjo than me or Earl, 
either one, frankly. He does a lot more stuff. Somehow I like it clean. If you play too fancy a 
banjo, why you’re going to shoot over most people’s head, except musicians. That’s about all I 
can tell you right now. 

WE: I notice you don’t use a capo.
SJ: I never have. 

WE: Don Reno doesn’t use a capo either. Do you reckon he got that from you?
SJ:  I don’t know, he could have. 

WE: If you don’t capo up and play other chords, what do you do about the 5th string?
SJ: I just don’t hit it. I just hit the string you want to bring out, you know. 

WE: Besides Rex Brooks and Smith Hammet, were there other people around who played 
banjo?
SJ: That was about 1928 when I started. There wasn’t nothing happening back then. Just the 
depression.

For information about Wayne Erbsen’s instruction books and songbooks for bluegrass and 
clawhammer banjo, mandolin, fiddle, guitar and ukulele, visit www.nativeground.com.  If 
you would like to receive a free Native Ground Books & Music monthly email newsletter con-
taining articles, tips, tabs and discount coupons send your name and email address to info@
nativeground.com.

Snuffy Jenkins and Greasy Medlin.
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Linda Maki .

Porch Talk    Interviews by Dave Berry

drawn to Dolly’s singing since I was 
in my 20s.
 There’s such great music around 
here. The Redwood Bluegrass As-
sociates lineup looks really good 
this year, and I go to most of those 
shows. Don Quixote’s in Felton has 
some great acts in an intimate setting 
with good food. It’s actually a little 
easier to get to from my home on 
the Peninsula than the wonderful 
Freight and Salvage, especially on a 
weeknight. I’m sorry to see the end 
of the Woodshed series in the South 
Bay. Greg Newlon and Bev Barnett 
did such a good job with that; their 
hearts and souls have gone into 
bringing good music to this area.

Dave: You’re at a lot of Bay Area 
jams. Which are some of your fa-
vorites?
Linda: I like the RBA jams in Moun-
tain View. They start before the 
concerts at 5:00 PM and are good 
fun. I like jamming at Grass Valley, 
although in the beginning it was 
nerve wracking. I love to jam with 
friends, but I also like to circulate 
and find new people to jam with. To 
me, that’s part of the fun of a festi-
val. This past year I had an amazing 
time playing in jam with Greg Blake 
and Isaac Calendar of the band Jeff 
Scroggins and Colorado, as well as 
other top local pickers. I just stum-
bled onto that jam and played for 
three hours. Heaven!

Dave: Have you played CBA 
events?

Linda: I played on Vern’s stage with 
the first band I was in, South Coun-
ty Special. I’ve played at some of the 
very fun Sunday Streets events in 
San Francisco. Ted Kuster and Geof-
frey Sargent have been working hard 
to promote bluegrass in San Francis-
co and the East Bay.

Dave: What is your approach to 
bluegrass bass?
Linda: First and foremost, on bass, 
keep a steady tempo, no matter what. 
It can take a lot of concentration. If 
the rhythm in the group goes astray, 
I will try to bring it back by march-
ing or stomping my foot., then add 
interest. You can walk the bass to 
help swing a song when appropriate 
and make it more fun and energetic. 
I try to make it interesting for myself 
by playing in different areas of the 
bass. Also, try new stuff all the time, 
but if you get too far afield or go off 
rhythm, it’s back to the good old 1 
and 5. Lately I’ve had the opportuni-
ty to use a bow...what a sound! Love 
that. My goals are to learn to slap 
and take interesting solos. 

Dave: Tell us more about your 
singing?
Linda: Singing is my favorite thing. 
I can find harmonies pretty easily. 
This maybe started as a kid when 
most of the singers on the radio were 
male and I could sing along if I sang 
the harmony parts. I’m a harmony 
addict! Someone once asked me 
when I started singing, and I said, 
“huh?” I don’t ever remember NOT 

singing.

Dave: What musical challenges 
have you had to overcome?
Linda: Oh boy… It was SO hard to 
break into the bluegrass world, espe-
cially as a woman. This is changing, 
but bluegrass has been difficult for 
women to be accepted in. I think 
some people still don’t think we be-
long, but hooray for the Handsome 
Ladies. I wish they’d been around ten 
years ago. I started out so nervous. I 
didn’t know a single song from be-
ginning to end at first. Joining a jam 
in the early days, my hands would 
sweat just driving there. I made my-
self little goals: Learn a song. Learn 
to use a pick. Learn to play bass just 
well enough to be invited into a band 
– it worked. Learn to sing without 
having coughing fits. Learn to take 
a good enough, then a good, then a 
great guitar break – I’m still working 
on that…forever. I was really hung 
up on the “rules “ of bluegrass at the 
beginning, and although I still fol-
low the “10 Jammandments,” I find 
that the more I can relax and let my-
self shine through, the better I get. 

Dave: Do you have any favorite 
fiddle tunes?
Linda: Rebecca, New Camptown 
Races. As for other instrumentals, I 
am enjoying Mike Marshall’s choro 
music album that came out some 
years ago. You can’t listen to that 
music and not be in a good mood.

Dave: Tell us about the instru-
ments that you play?
Linda: I have a Martin D-16 that I 
love. I bought it from Bill Dickson 
several years ago. He’s an instrumen-
tal guitar player from New York who 
now lives in La Honda. Andy Falco 
of the Infamous Stringdusters once 
played my guitar on one of Bill’s al-
bums, so it’s been sanctified. Michael 
Lewis in Grass Valley set my guitar 
up a few years ago and I think it 
sounds really good.
 As for my bass, I bought a new 
Shen bass from Steve Swan in 2008. 
He said it was the best new blue-
grass bass out there at the time and 
I agree, even though it’s a Chinese 
plywood bass. Maybe one day I’ll 
switch to a vintage Kay if I can find 
one that sounds really good. I tend 
to run into things with my bass – it’s 
hard not to – so I don’t want to wor-
ry about damaging a really expensive 
bass.

Dave: Thanks so much, Linda.
Linda: Thank you, Dave. I’m hon-
ored.

House in Los Gatos and at any oth-
er gig we can get. I’m also in a duo, 
Dusty Moon with Rick Merritt, 
where we work on those tight har-
monies I love so well. I play a little 
banjo in that just for interest, such 
as on the Beatles song I Should Have 
Known Better. I don’t really know 
how to play banjo so I just finger 
pick it like a guitar. I also love to fill 
in with various bands whose regular 
bass or guitar players can’t make a 
gig. Lately I’ve filled in with Side-
saddle, Slide Road, Cabin Fever, the 
Black Eyed Susies and the Kentucky 
Twisters.

Dave: Do you have any upcoming 
recordings?
Linda: Dusty Moon has been work-
ing on a recording for … I don’t want 
to tell you how long. But we are 
nearing the end and hope to have 
the CD out in the next few months.

Dave: What interests you when 
you’re not playing music?
Linda: A walk in the redwoods or 
any natural place around here is 
something I really enjoy. What a nat-
ural wonderland we have in North-
ern California. 
I also paint pictures of old trucks 
and such and pastries using discard-
ed cookie sheets as my canvas. 

Dave: You’ve had some recent 
public shows haven’t you? 
Linda: I just had two paintings in 
the show “Delicious” at the Studio 
Gallery in San Francisco, my first 
real gallery. I won a first place for 
my painting Texaco Station, Drift-
wood Texas and a third place for 
Red Truck, Delta at the San Ma-
teo County Fair this summer. My 
blue ribbon is hanging on my wall. 
I’m hoping to have paintings in the 
2017 Silicon Valley Open Studios. 
You can see my art at lindamaki.wix.
com/lindamakiart.

Dave: Do you have any teaching 
experiences you’d like to share?
Linda: I like a teacher to be really 
prepared and teach very practical 
stuff. Shout out to Kathy Barwick. 
I took some of her workshops and 
she’s a wonderful guitar teacher. 
Laurie Lewis really helped my sing-
ing by explaining about breath sup-
port. She suggested I take yoga to 
help learn this, and I’ve been taking 
yoga for ten years now. 
 My first flatpicking lesson was 
from Scott Huffman, who was then 
with Laurie Lewis and the Right 
Hands, on a bluegrass cruise in 
2005. I’d been using a thumb pick, 
which he called “an itty bitty flat 
pick with a handle on it.” That eased 
the way. He taught me a lot in just 45 
minutes.

Dave: Are there any upcoming 
shows you’re looking forward to?
Linda: I was sorry to miss Dolly 
Parton at Shoreline. She seems so 
genuine and open, and her voice 
is soulful. Her first priority is to 
bring enjoyment to the audience. 
Even though I’m late to country and 
bluegrass music in general, I’ve been 

Linda Maki 
 This month, we have Linda 
Maki who seems to pop up most 
everywhere in the San Francisco Bay 
area Bluegrass scene. Here is her bio: 

 I was born in Berkeley and 
grew up in Northern and South-
ern California. I now live in Menlo 
Park. Both my parents were from 
Brooklyn, New York, and now my 
two grown sons live in Brooklyn. Go 
figure. 

Dave: Tell us how you got into 
bluegrass?
Linda: I’m a relative newcomer to 
bluegrass. I got hooked when I saw 
O Brother Where Art Thou. Then I 
met someone who played the dobro 
at a party and went to the first Hard-
ly Strictly and heard Dan Tyminski 
singing Man of Constant Sorrow 
with Jerry Douglas playing dobro. 

Dave: What instruments do you 
play?
Linda: Guitar and bass.

Dave: What was your first instru-
ment?
Linda: My brother got a guitar when 
I was 10 or so and lost interest. I 
picked it up and was hooked. I took 
a guitar class at the library in Clare-
mont, California when I was 11.

Dave: Was your family musical?
Linda: My maternal grandfather, 
who died when I was two, was a 
ukulele-playing vaudeville singer 
and actor. My mom didn’t play and 
she sang off key, but she loved music. 
My father played violin and drums. I 
didn’t grow up with him but I visit-
ed him. The last few years of his life 
he started playing bluegrass fiddle 
and came to Grass Valley with me a 
couple of times. He was in heaven! 
It was so wonderful to see him have 
such fun and share that with him be-
fore he passed. 

Dave: Who are some other musi-
cal influences?
Linda: I loved the Beatles, Joan Baez 
and Motown. I listened to the rock 
and roll stations and KDIA Lucky 
13 in East Palo Alto. Nowadays, 
whenever I hear a singer I like, I try 
to steal as much as possible immedi-
ately. I’ll try it out and see if it works 
for me. I listen to the great flat-pick-
ers such as Jim Nunally, Brian Sut-
ton and Tim Stafford and wonder, 
how DO they DO that?

Dave: Do you do any composing?
Linda: I thought I would never 
write music because there’s so much 
good music out there to discover. 
But I was encouraged to write and 
have written several songs. I had ad-
ventures in Nashville trying to shop 
my song You’re on My Bad Side for 
Good.

Dave: What bands do you play in? 
Linda: Currently I play with the 
bluegrass band the Goat Hill Girls. 
I feel honored to play with such ex-
tremely talented women. We play 
the first Thursday at the Summit 

Dave Berry
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BRENDA and the Reviews
RECORDED MUSIC 
REVIEWS

Annie Staninec
www.ANNIESTANINEC.COM
©2015

Song List: Long Time Travelin’, 
Just Wondering Why, Shady 
Grove, Steeley Rag, Plante Dans 
La Porte De Ma Maison, Man of 
Constant Sorrow, Sinners Waltz, 
Rocky Island, Mike’s Hoedown, 
Shallow Brown, March to Kin-
sale, Willow on the Lake, Mad-
aline.

 Annie Staninec started Suzuki 
violin lessons at age four, and she 
hasn’t dropped her bow since then.  
She has been in many bands, and 
played many styles and her list 
of accomplishments includes the 
2015 IBMA Momentum Award 
for Instrumentalist of the Year.  
Her first bands in her home state 
of California included the Don-
ner Mountain Band, Dark Hol-
low, and Lost Coast.  Then she 
was in Town Mountain for several 
years, and is now part of the Kathy 
Kallick Band and the touring band 
with Rod Stewart.
 Her intense fiddling and 
graceful stage movements add to 
the excitement of any show, and 
fans will delight in the mixture of 
songs and genres that she has cho-
sen.   Twenty two other musicians 
are featured on the album, and 
most notable are Kathy Kallick, 
Peter Rowan and John Reischman.  
Jim and Jesse McReynolds’ song, 
“Just Wondering Why,” has Peter’s 
vocal enhanced by Annie’s swirl-
ing fiddle and her harmony vocals.  
It’s definitely an album highlight.  
Kathy joins Annie on “Man of 
Constant Sorrow,” and this ver-
sion from the Coyote Brothers is 
a stronger band presentation than 
the familiar movie version.  “Shady 
Grove” is another Annie lead vocal, 
and she adds a heartfelt zest to the 
classic song. 
 Annie’s fiddle is showcased on 
two duet songs. Annie and Paul 
Shelasky play twin fiddles on the 
majestic “Sinner’s Waltz,” writ-
ten by Sarah Hamilton. Another 
strong duo matchup is presented 
in “March to Kinsale,” a Celt-
ic flavored tune performed with 
William Coulter on guitar. Rayna 
Gilbert’s “Willow on the Lake” has 
Annie’s lead fiddle matched with 
banjo, guitar and bass in a tune 
that will inspire your dancing feet.  
A truly diverse and exciting debut 
album from one of the stars of the 
new generation of bluegrass play-
ers!

Kyle Ledson: Crooked 
Mandolin
www.kyleledson.com
©2016

Song List: Never Loved Me, Don’t 
Come to Me, Road Signs, Sleepy 
Willow (part 1), Sleepy Willow 
(part 2), Crooked Mandolin, The 

West Was Burning.

 Kyle Ledson started playing 
fiddle at age three, and now that 
he’s reached the ripe old age of 14, 
he’s written songs, mastered the 
mandolin, and has now released his 
first collection of seven songs.  Kyle 
collaborated with members of the 
Hot Buttered Rum band, and the 
band’s progressive bluegrass bent 
fits Kyle’s style.  Joining Kyle from 
HBR are Bryan Home on bass, 
Erik Yates on banjo and dobro, 
Nat Keefe on guitar and Zebulon 
Bowles on fiddle.  Adding to Kyle’s 
solo vocals are Molly Tuttle and the 
T Sisters. 
 Kyle plays an authorita-
tive mandolin, and his ability to 
blend his playing in a band set-
ting is shown in the free flowing 
“Crooked Mandolin.”  Six of the 
seven songs are Kyle’s originals, 
and while his vocals are straight 
forward, the main thrust of the 
songs is the questioning of values 
and relationships.  “Never Loved 
Me” opens with a crisp mandolin 
introduction and gets directly to 
the point: “when I loved you, you 
weren’t impressed, and all it ever 
did was give me stress.” “Don’t 
Come To Me” muses on a “broken 
heart with money and nothing to 
share” and “love just ain’t some-
thing that you can afford” and 
continues with some fine vocal 
harmonies from the T sisters as the 
singer admonishes that this is not 
the right approach to life and love. 
Molly Tuttle joins Kyle on “Road 
Signs” and her guitar solo adds to 
the mood of the song.  “Sleepy 
Willow” parts one and two fea-
ture more instrumental interludes 
and more vocal blendings with the 
T Sisters.  Jeff Ledson adds guitar 
and vocals to Martha Scanlan’s 
“The West Was Burning” and this 
father-son collaboration concludes 
a very satisfying introduction to 
one of the up-and-coming talents 
in California bluegrass.

Claire Lynch: North By 
South
Compass Records
916 19th Avenue South
Nashville, TN 37212
©2016

Song List: Cold Hearted Wind, 
Molly May, Kingdom Come, An-
drew’s Waltz, Empty Train, Gone 
Again, Black Flowers, Milo, It’s 
Worth Believin’, All the Dia-
monds in the World.  

 Claire Lynch has been hon-
ored many times as the IBMA Fe-
male Vocalist of the Year, and her 
crystalline voice soars and simmers 
through a fascinating collection 
of songs inspired by her Canadi-
an husband’s homeland.  Band 
stalwarts Bryan McDowell on 
vocals, mandolin, banjo, and gui-
tar, Jarrod Walker on mandolin, 
and Mark Schatz on bass enve-
lope each song with instrumental 
magic.  “Cold Hearted Wind” is a 
gentle love song, embellished with 

Jerry Douglas’ soulful dobro, and 
Claire’s voice that wraps around 
each vowel of the melody words. 
Cape Breton songwriter J.P. Corm-
ier’s tale of a sailor’s devotion to his 
ship has soulful fiddle and harmo-
nies from Claire Lynch band mem-
ber Bryan McDowell. 
 The upbeat “Kingdom Come” 
is filled with clever lyrical twists re-
ferring to “unfair weather friends,” 
and “like a pigeon my heart goes 
homin’” with Bela Fleck adding a 
rollicking banjo to the mix.  “An-
drew’s Waltz” has a delightful waltz 
backdrop with David Grier’s gui-
tar, and twin fiddles from Bryan 
McDowell and Stuart Duncan. 
“Empty Train” has Claire’s bluesy 
vocal with an instrumental track 
that weaves a tapestry of rhythm 
and sound from dobro, mando-
lin, Bela’s banjo and tenor banjo 
from Bryan. The life of a band on 
the road is highlighted in “Gone 
Again,” and Claire’s “Milo” is a 
joyous tribute to her husband.  
The hard life of a coal miner is 
defined in the haunting “Black 
Flowers,” that has an emotional 
delivery from Claire with arco bass 
from Mark Schatz, and is clearly a 
standout song. Bruce Cockburn’s 
“All the Diamonds in the World” 
closes out the set and the intricate 
interplay between Jarrod’s mando-
lin and Bryan’s guitar give a music 
box undertone to the song.  Claire 
Lynch has perfected the blend of 
emotional power and gentle into-
nation to give this song set a very 
special status.

Adam Steffey: Here To 
Stay
Mountain Home Music Company 
www.mountainhomemusiccompa-
ny.com
©2016

Song List: Mountain Man, Dear 
John, The Space I’m In, Town 
That Isn’t There, Pitching Wedge, 
Town That Never Sleeps, Twist-
er, Little Liza Jane, No Place to 
Hide, Hell Among the Yearlings, 
Cloudy Days, Come Thou Fount.

 Adam Steffey has had a stel-
lar career with multiple  Grammy 
awards and eleven International 
Bluegrass Music Association Man-
dolin Performer of the year awards.  
He has been part of Alison Krauss 
and Union Station, Mountain 
Heart and the Boxcars and this 
latest solo album features new ver-
sions of some of his best known 
songs.
 Joining Adam on this record-
ing are Ron Stewart on fiddle, Ja-
son Davis on banjo, Barry Bales 
on bass and Aaron Ramsey on 
guitar.  Adam of course plays man-
dolin, and his crisp playing shines 
through all the songs.  Adam also 
has a distinctive baritone voice that 
wraps around the lyrics and makes 
the songs special.
 “Little Liza Jane” won a 
Grammy for Alison Krauss and 
Union Station’s version, but this 
new recording is just as fast-paced 

as the original with Ron’s fiddle 
and Jason’s banjo propelling the 
song into the stratosphere.  “Pitch-
ing Wedge” is an Adam Steffey 
original instrumental, and the song 
deserves another Grammy on its 
own. “Hell Among the Yearlings” 
is another fast-paced song that has 
a delightful interplay between ban-
jo and mandolin.  Multi-layered 
mandolin solos weave a magical 
music box setting on the album’s 
closing song, “Come Thou Fount.”
But Adam is not just a mandolin 
player.  His baritone voice has a 
heartfelt delivery, and his phrasing 
draws the listener into a hard scrap-
ple world of miners, farmers and 
mountain men providing for a fam-
ily against the forces of nature and 
businesses.  A twister is the “Dev-
il’s Dance” as it moves through a 
town, and towns disappear under 
mining operations as well.  “Dear 
John” and “The Space I’m In” are 
lost love songs that define one of 
themes of bluegrass.  This is a classy 
introduction to one of the best mu-
sicians playing today.

Clay Bank: Playing 
Hard to Forget
Rural Rhythm Records
www.Ruralrhythm.com
©2016

Song List: How I Love You, De-
mise of Handsome Molly, It Al-
most Feels Like Love, A Little Bit 
of You, My Baby’s Gone, I’ll Stick 
with the Old Stuff, Up on Clay-
bank, Daddy Would Sing, Foot 
of the Phoenix, I Believe, Play-
ing Hard to Forget, On My Way 
Back to You. 

 After hearing this debut al-
bum, it’s hard to believe the band 
was formed just over a year ago.  
The band members take their 
name from the small community 
of Claybank in North Carolina, 
an area known for its bluegrass, 
old-time and gospel music.  Band 
members are Zack Arnold (16) on 
mandolin and vocals, Jacob Greer 
(17) on guitar and vocals, Tyler 
Thompson on banjo and vocals 
and Gary Trivette on bass and vo-
cals.  
Zack and Jacob’s original song, “Up 
on Claybank,” is a nice capsule of 
the band and its background.  The 
instrumentation is crisp with a 
rhythmic banjo, mandolin trills, 
and a steady pulse backing imag-

FEATURED BOOKS
by Wayne Erbsen
Native Ground Books & Music
www.nativeground.com  or on 
Amazon

How to Play the 
Ukulele for the 
Complete Ignoramus!  
by Ted Parrish and Wayne Erbsen  
ISBN 078-1-883206-98-7  (book 
and CD) ©2015

 Wayne Erbsen has written 
over 30 instruction books and 
song books, and as a featured 
writer for Bluegrass Breakdown, 
he’s shared his musical knowledge 
with our readers.  This instruc-
tional book is one of his Ignora-
mus series and takes the begin-
ning player through the basics of 
the instrument: tuning, forming 
chords and strumming, and a se-
lection of songs from the famil-
iar folk songs to more traditional 
songs like Shady Grove and Man 
of Constant Sorrow.  The songs 
are played with a strumming track 
followed by a melody rendition.  
The chord diagrams and melody 
line (in numbered tablature) are 
detailed for each song, and words 
are also included for singing along 
with the song.  The book also lists 
fingerpicking styles for ukulele 
with roll patterns.  Wayne also in-
cludes a selection of vintage pho-
tographs to inspire and fascinate.  
This would be a great holiday gift 
for children and other aspiring 
musicians!

Rural Roots of 
Bluegrass 
by Wayne Erbsen  ISBN 978-1-
883206-40-6  (book)

 Wayne’s book begins with a 
mention of the effect the movie O 
Brother Where Art Thou on the 
interest in bluegrass music.  Folks 
from all over wanted to explore 
the roots of this rediscovered mu-
sic, and play it for themselves. The 
music’s origins in the rural areas 
of the south, the collectors and 
compilers who found the singers 
in the cabins and hollers, the early 
recording artists are all detailed in 
the book.  Information for trans-
posing the song keys and chord 
charts for guitar, mandolin and 
banjo all help you get started.  The 
book contains the melody line, 
chords, and verses to 94 songs that 
are familiar to most bluegrass mu-
sicians and form the basis for any 
jam session.
Songs include Darling Cory, 
Handsome Molly, Lonesome Road 
Blues, Man of Constant Sorrow, 
Shady Grove and Old Joe Clark.  
Interspersed among the songs 
are profiles of the musicians that 
shaped the sound of bluegrass: the 
Monroes, the Carter Family, Pop 
Stoneman, Coon Creek Girls, Earl 
Scruggs, and many more.  This is 
an excellent reference book for any 
bluegrass fan and a great introduc-
tion to bluegrass for everyone else. Continued on A-26

Brenda Hough  
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es of folks sitting on porches, tall trees, and 
hound dogs. Jacob and Zack also wrote “Foot 
of the Phoenix,” a free-flowing instrumental 
that lets all the guys showcase their prowess 
with mandolin and banjo especially in the 
forefront. 
Gary Trivette’s lead vocals are strongest in the 
band and his “On My Way Back to You” has 
the catchy lyrics: “if the good Lord’s willing, 
and the creeks don’t rise, I’ll be on my way 
back to you.”  Gary adds a touch of country 
nostalgia and values as he sings about Dad-
dy’s “high tenor voice would make the raf-
ters ring,” and “his life was full, he worked so 
hard to raise his family.”  
Jacob, Zack and Gary have a beautiful vocal 
trio that flows gently and full in “It Almost 
Feels Like Love,” and in “A Little Bit of You.” 
You could almost wish they would have 
found several gospel songs to highlight the 
blended vocals.  Claybank has great poten-
tial; the instrumentation is strong and hearty, 
and the blended harmonies are smooth.  

The Price Sisters
Rebel Records
PO Box 7405
Charlottesville, VA 22906
www.rebelrecords.com
©2016
Song List: Silver Tongue and Gold Plated 
Lies, Budded on Earth to Bloom in Heaven, 
Get Up John, It’s Happening Again, Lost, 
The One I Love Is Gone, What Does the 
Deep Sea Say.
Twin sisters Lauren and Leanna Price grew 
up in the Ohio Appalachian Mountains in 
aptly named Monroe County.  Their love of 
bluegrass started with singing, and of course 
they were blessed to have sibling harmonies 
that blended into a wonderful sound.  While 
they were singing at the 2013 IBMA World 
of Bluegrass Convention, they were over-
heard by Rebel Records founder Dave Free-
man, and the rest is history.
The seven songs on the album showcase the 
sisters’ wonderful harmonies and Lauren’s 
mandolin and Leanna’s fiddle playing.  Both 
girls are students in the Traditional Music 
program at Morehead State University.  Join-
ing the duo on the album are Mike Bub on 
bass, Dustin Benson on guitar, Charlie Cush-
man on banjo, Ronnie McCoury on guitar 
and Alan Bartram on harmony vocals.
“Get Up John” is one of Bill Monroe’s most 
popular instrumentals, and Lauren powers 
through the notes with grace and power.  
Their harmonies shine in another Bill Mon-
roe song, “The One I Love Is Gone.” Leanna 
takes the lead vocal on the traditional song, 
“What Does the Deep Sea Say” and on the 
heartfelt Marshal Warwick song “It’s Hap-
pening Again.” The beautiful “Budded On 
Earth To Bloom In Heaven” has glorious vo-
cal harmonies and the traditional pacing with 
mandolin and fiddle breaks.  This first album 
is just the beginning glimpse of a new blue-
grass duo, and probably the first to feature 
twin ladies!

Travers Chandler: 
Archaic
Patuxent Music
PO Box 572
Rockville, MD  20848
www.pxrec.com
©2016

Song List: Shot Man Blues, In the Shadow 
of a Lie, Ramblin’ Fever, The Many Faces 
of Charles Edward Brown, Brown Hill, 

Until Tomorrow, Uptown Blues, Portrait 
of Sin, High Society, Mother Knows Best, 
Rover Rover.

 Some folks are just born to the sound 
of music, and Travers’ parents were country 
singer Donna Shelton and a devoted blue-
grass fan.  With inherited talent and forma-
tive years touched by alcohol problems, he 
grew up living the themes of the hardcore 
bluegrass and country songs.
 Travis plays guitar and mandolin, and 
he found himself playing in bands in high 
school, and then he joined the Sand Moun-
tain Boys, played with Lynwood Lunsford 
and the Misty Valley Boys, Karl Shifflett, Au-
die Blaylock, the Bluegrass Brothers, Danny 
Paisley and the Southern Glass, and his own 
band Avery County. The traditional sounds 
of bluegrass flow through his experiences and 
this new solo album gives Travers a chance to 
showcase his own musical vision.
 Joining him are Adam Poindexter on 
guitar and vocals, Ray Edwards on banjo, 
Merl Johnson on fiddle, Steve Block on bass, 
and Tom Mindte on harmony vocals. Front 
and center are Travers’ vocals, and his voice 
has that rough edge hard life sound that can 
remind you of James King. The first banjo 
notes jump out of the gate coupled with the 
tale of a man running with another’s wife, and 
a smoking gun ending a life.  Dim lit bars, 
an “accidental” death on a fishing trip of your 
lover’s husband pave the path for happiness or 
has guilt made the singer live “in the shadow 
of a lie?”  More ne’er do wells are found in 
the “Many Faces of Charles Edward Brown” 
whose life progresses through marriage, death 
of his children, a wife who lost her mind, and 
a return to face justice in his previous home. 
Not exactly a happy song, but then there’s 
more.  “Until Tomorrow” is a perfect pro-
crastination song – the singer will stop drink-
ing tomorrow but in the meanwhile he will 
spend half his time in the bar, and the other 
half waiting to get in.  Travers even has songs 
about the ladies on the other side of the line.  
“Portrait of Sin” is about a gal who dresses up 
to spend her time trolling the bars, and “High 
Society” recounts how a gal learns to “grease 
the wheel” and fit into a role.  The song has 
great moments of instrumental banjo and a 
melody vaguely sounding like “I Know You 
Rider.” Travers does include the instrumental 
“Uptown Blues” and his mandolin playing is 
filled with melodic riffs and tremolos.  Tra-
vers once said, “If you can listen to this, and 
not tell it’s me, then I haven’t done my job.”  
He’s your man if you like the down and out 
groove.

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

BRENDA & the ReviewsBluegrass Bard
 - Cliff Compton

Bluegrass Bard

Cliff Compton

The Bakersfield Sound
And Merle’s gone now,
joining Buck wherever old buckeroo’s go,
when they leave this mortal plain
and Don Maddox is milking the last drop of life
out Rosy Maddox’s legacy
sawing through that orange blossom special
selling them C.D.’s at grange halls and county fairs
around Medford, and Ashland
keeping the legend alive
(as if anyone could do justice to what Rosy left behind)
and my father in law picks with him at the old time fiddlers
hearing the same stories over and again
about how magic grew up in the oil fields
at the hands of the displaced Okies and Arkies
stories of long gone Honky tonks
and hard working hard drinking pickers
who could sing the truth in a way that could not be ignored
or denied
and you can smell the oil when you get close to Bakerfield
and you can almost feel the the amplifiers shaking the floor
of the crystal palace when you roll off the freeway
and turn into the great 48
that spot where bluegrass meets real country
and I ain’t ever lived here
but it draws me like a moth to the flame
and my old friend Vic let’s me know
that if you walk those streets of Bakerfield long enough
you never get away from them
no matter where you live.
And I’m going down there again
to the great forty eight
and I’ll be listening to the Roustabouts
blending that Merle and Stanley
in way that could only happen in Bakerfield
a fugitive from today
looking for a new cowboy hat
with a horsehair band
hanging with a bunch of banjo players
who are pretending they like real country music
as long as it’s played really fast

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

www.cbaweb.org
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CBA Calendar of Upcoming Music Events
BAND DATES and 
CONCERTS
12/1 Skillet Licorice at Atlas Cafe, 

San Francisco
12/1 Mill Creek Ramblers at Mis-

sion Pizza, Fremont
12/1 Blue and Lonesome at Willow-

brook Ale House, Petaluma
12/1 Mill Creek Ramblers at Mis-

sion Pizza, Fremont
12/1 Dustbowl Revival at Sierra Ne-

vad Big Room, Chico
12/2 Del McCoury Band 2 shows at 

Freight & Salvage, Berkeley
12/2 Nell Robinson & Jim Nunally 

at Harris Center, Folsom
12/2 Richie Stearns & Rosie New-

ton; Evie Ladin Band at The Back 
Room, Berkeley

12/3 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

12/3 Winter Dance Celtic Celebra-
tion at Sutter Creek theater, Sut-
ter Creek

12/3 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

12/4 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

12/6 Bean Creek at SAMs BBQ, San 
Jose

12/7 Whiskey Brothers at Albatross 
Pub, Berkeley

12/7 Sidesaddle & Co at Sam’s BBQ, 
San Jose

12/7 Festival Speed at Iron Springs 
Pub & Brewery, Fairfax

12/7 Tommy Emmanuel at Sierra 
Nevada Big Room, Chico

12/8 Tommy Emmanuel at Sierra 
Nevada Big Room, Chico

12/8 Jinx Jones at Atlas Cafe, San 
Francisco

12/8 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

12/8 Blue and Lonesome at Willow-
brook Ale House, Petaluma

12/9 Stampede at Mission Pizza, Fre-
mont

12/10 Tony Furtado at Private resi-
dence, Chico

12/10 Bearcat Duo at Cato’s Ale 
House, Oakland

12/10 Harmony Grits at San Grego-
rio Store, San Gregorio

12/10 Bearcat Duo at Cato’s Ale 
House, Oakland

12/10 Larry Carlin’s Mostly Sim-
ply Bluegrass Night at Murphy’s, 
Sonoma

12/10 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

12/10 Canyon Johnson at Mission 
Pizza, Fremont

12/10 Banner Mountain Boys at The 
Acoustic Den Cafe, Roseville

12/10 Beverly Smith & John Grimm 
at Fifth Street Farms, Berkeley

12/10 Black Irish Band at Sutter 
Creek Theater, Sutter Creek

12/10 Peter Rowan at Freight and 
Salvage, Berkeley

12/10 Magnolia Rhythm Trio at So-
nora Saturday Art Walk, Sonora

12/11 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

12/12 The Bow Ties at Amnesia, San 
Francisco

12/13 Carolina Special at Sam’s 
BBQ, San Jose

12/14 Dark Hollow at Sam’s BBQ, 

San Jose
12/15 Good Luck Thrift Store Outfit 

at Black Oak Casino, Tuolumne
12/15 Blue and Lonesome at Wil-

lowbrook Ale House, Petaluma
12/15 Mill Creek Ramblers at Mis-

sion Pizza, Fremont
12/16 Stragglyrs at Mission Pizza, 

Fremont
12/17 Dusty Shoes Bluegrass Gos-

pel Band at Station Grill, Grover 
Beach

12/17 Sourdough Slim Wild Wooly 
Revue at Sutter Creek Theater, 
Sutter Creek

12/17 Maverick at Winter’s Tavern, 
Pacifica

12/17 Beargrass Creek at Mission 
Pizza, Fremont

12/17 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

12/18 Mountain Fire Band at Black 
Pug Cafe, Alameda at Black Pug 
Cafe, Alameda

12/18 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

12/18 Circle R Boys at San Gregorio 
general store, San Gregorio

12/18 Mountain Fire Bluegrass Band 
at Cato’s Ale House, Oakland

12/19 Windy Hill at Amnesia, San 
Francisco

12/20 Cabin Fever at Sam’s BBQ, 
San Jose

12/21 Whiskey Brothers at Alba-
tross Pub, Berkeley

12/21 Sidesaddle & Co at Sam’s 
BBQ, San Jose

12/22 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

12/22 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

12/23 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

12/23 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

12/24 Beargrass Creek at Mission 
Pizza, Fremont

12/24 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

12/27 Slide Road at Sam’s BBQ, San 
Jose

12/28 Loganville at Sam’s BBQ, San 
Jose

12/28 High Country at Albany Tap-
room, Albany

12/29 Blue and Lonesome at Wil-
lowbrook Ale House, Petaluma

12/29 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

12/30 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

12/30 Lacy J. Dalton at Black Oak 
Casino, Tuolumne

12/31 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

1/3 Bean Creek at SAMs BBQ, San 
Jose

1/4 Sidesaddle & Co at Sam’s BBQ, 
San Jose

1/4 Whiskey Brothers at Albatross 
Pub, Berkeley

1/5 Skillet Licorice at Atlas Cafe, San 
Francisco

1/5 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/5 Mill Creek Ramblers at Mission 
Pizza, Fremont

1/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

1/7 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

1/8 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/9 The Bow Ties at Amnesia, San 
Francisco

1/10 Carolina Special at Sam’s BBQ, 
San Jose

1/11 Dark Hollow at Sam’s BBQ, 
San Jose

1/12 Jinx Jones at Atlas Cafe, San 
Francisco

1/12 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/12 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/13 Stampede at Mission Pizza, Fre-
mont

1/14 Footprint at Mission Pizza, Fre-
mont

1/14 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

1/14 Harmony Grits at San Gregorio 
Store, San Gregorio

1/14 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

1/14 Bearcat Duo at Cato’s Ale 
House, Oakland

1/15 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/15 Circle R Boys at San Gregorio 
general store, San Gregorio

1/16 Windy Hill at Amnesia, San 
Francisco

1/17 Cabin Fever at Sam’s BBQ, San 
Jose

1/18 Sidesaddle & Co at Sam’s BBQ, 
San Jose

1/18 Whiskey Brothers at Albatross 
Pub, Berkeley

1/19 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/19 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/20 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/21 Montara Mountain Boys at San 
Gregorio General Store, San Gre-
gorio

1/21 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

1/21 Canyon Johnson at Mission 
Pizza, Fremont

1/21 Peter Rowan Bluegrass Band at 
Mountain View Masonic Center, 
Mountain View

1/21 Sourdough Slim and Wooly re-
vue at Westside Theater, Newman

1/22 Maverick at Winter’s Tavern, 
Pacifica

1/22 Mountain Fire Bluegrass Band 
at Cato’s Ale House, Oakland

1/22 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/24 Slide Road at Sam’s BBQ, San 
Jose

1/25 Loganville at Sam’s BBQ, San 
Jose

1/25 High Country at Albany Tap-
room, Albany

1/26 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/26 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/27 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

1/27 Stragglyrs at Mission Pizza, Fre-

mont
1/28 Dusty Shoes Bluegrass Gos-

pel Band at Station Grill, Grover 
Beach

1/28 Tom Rigney and Flambeau 
at Sutter Creek Theater, Sutter 
Creek

1/28 Beargrass Creek at Mission Piz-
za, Fremont

1/29 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/31 Leftover Crow at Sam’s BBQ, 
San Jose

2/18 Rob Ickes & Trey Hensley at 
Mountain View Masonic Center, 
Mountain View

2/24 The Box Cars at Shingle Springs 
Community Center, Shingle 
Springs

2/25 The Box Cars at Morgan Hill 
Grange, Morgan Hill

3/4 Frank Solivan & Dirty Kitchen 
at Westside Theatre, Newman

3/10 Good Ol’ Persons reunion at 
Freight & Salvage, Berkeley

3/18 John Reischman & the Jaybirds 
at Mountain View Masonic Cen-
ter, Mountain View

4/22 Julian Lage, Chris Eldridge, 
Aoife O’Donovan at Freight & 
Salvage, Berkeley

FESTIVALS
January 12-15 2017  Great 48 Hour 

Jam-Mariott Convention Center 
Bakersfield  www.cbaweb.org

Jan. 20-22: BLYTHE BLUEGRASS 
FESTIVAL - Colorado River 
Fairgrounds, Blythe

The Boxcars; Flatt Lonesome; Fog-
horn Stringband; John Reis-
chmann & The Jaybirds; The So-
noran Dogs; …

blythebluegrass.com
Jan. 27-29: BLUEGRASS ON 

BROADWAY - Redwood City    
http://www.scbs.org/events/bob
Feb. 23-26: WINTERGRASS - Bel-

levue, WA  wintergrass.com
Hot Rize; Danny Paisley & the 

Southern Grass; Foghorn String-
band; Balsam Range; Tim 
O’Brien; Molly Tuttle Band; 
Rob Ickes & Trey Hensley; Mr. 
Sun; Flatt Lonesome; Whiskey 
Deaf with Annie Staninec; Mike 
Marshall & Caterina Lichten-
berg; Kruger Brothers; Sierra 
Hull; John McEuen; Turtle Island 
String Quartet; Joe Craven; Mol-
lie O’Brien & Rich Moore; Hot 
Buttered Rum; ...

3/11 Sonoma County Bluegrass and 
Folk Festival at Sebastopol Com-
munity Center, Sebastopol

6/15 CBA Father’s Day Festival at 
Nevada County Fairgrounds, 
Grass Valley

CAMPOUTS
4/17 CBA Spring Campout at Stan-

islaus County Fairgrounds, Tur-
lock

8/24 Golden Old-Time Campout at 
Lake Sonoma, Cloverdale

MUSIC CAMPS/
WORKSHOPS/CLASSES
12/2 Bluegrass Jamming Camp w/

Rick Sparks at Private residence, 
Grass Valley

4/6 Walker Creek at Walker Creek, 
Petaluma

6/11 CBA Music Camp at Nevada 
County Fair Grounds, Grass Val-
ley

Workshops at the Freight & Salvage, 
Berkeley

Sundays (1 pm): Bluegrass Slow Jam 
w/ Richard Brandenburg

Dec. 4 (1 pm): Old Time Harmony 
Singing w/ Evie Ladin

Dec. 4 (1 pm): Clawhammer Banjo 
w/ Richie Stearns

Dec. 4 (2:45 pm): Old Time Fiddle 
w/ Rosie Newton

Workshops at Gryphon Stringed In-
struments, Palo Alto

Dec. 10 (1 pm): Old Time Fiddle w/ 
Charlie Walden & Patt Plunkett

Beginning Aug 1-Jack Tuttle’s group 
classes: Tues-Beginning Mando-
lin, Tues and Wed. Bluegrass Jam, 
Tues-Bluegrass Guitar, Thurs-Be-
ginning bluegrass Banjo, Wed-Be-
ginning bluegrass jamming for 
guitar, mandolin, banjo, fiddle, 
etc. Palo Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mondays: String Band Blues w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Mu-
sic Class-Lamorinda Music, La-
fayette   harry.liedstrand@gmail.
com

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
 North Oakland Square Dance - Nie-

byl-Proctor Marxist Library, 6501 
Telegraph Ave. (near Alcatraz), 
Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State con-
tra dance - Hill & Valley Club, 

Continued on A-28



A-28 Bluegrass Breakdown December 2016

CBA Calendar of Upcoming Music Events
Hayward

2nd Fri.: Traditional Dancers of San-
ta Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30  Live 
String band and callers, $7 dona-
tion.  More info at www.squared-
ancer8.wordpress.com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 

pm every Saturday at Utica Park.  
For info email rattle-on@rattlere-
cords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Livermore – Sundays, 2-4 pm, Liv-
ermore Band Stand, 4th and K 
Streets, Resuming after Easter 
2017

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-

10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 locks 

 north of University Ave, Berkeley
Amnesia every Monday, 853 Valen-

cia St, between 19th and 20th, 
San Francisco. For more info, call 
415-970-0012 or visit 

 amnesiathebar.com 
1st Monday: various Old Time music
2nd Monday: Alabama Bowties
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old Time 
and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 

and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 
information check their website 
at www.mountainfireband.com 
or visit http://www.catosale-
house.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass con-
cert from 2 p.m. to 4 p.m., with an 
open mic after the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 
Fremont – Mill Creek Ramblers 
play every Thursday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Slide Road
4th Wednesday: Loganville
5th Tuesday: Leftover Crow
5th Wednesday: Matt and George 

and the Pleasant Valley Boys
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

 call or visit 
 www.sangregoriostore.com.
2nd Saturday: Harmony Grits  
3rd Saturday: Montara Mountain 

Boys
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, down-
town Bernal Heights, San Fran-
cisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu available. 
410 Cortland Ave. SF, CA 94110 

| 415.695.8777 
http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  For 

more information, call (805) 489-
3030 or visit http://dustyshoes-
bluegrassgospelband.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-868-
0434 or visit http://www.stinson-
beachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 

three life time CBA honorees. Usual-
ly it is Blue & Lonesome person-
nel, sometimes we have audience 

participation. Sometimes we call the 
band Ed Neff and Friends. We 
have stellar sit ins when a regular 

member cannot make it For more 
information , call Ed Neff at 707-
778-8175 or email ed@edneff.
com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Ev-
ery effort is made to stay current, but 
it’s not always possible

Sunday
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 
more information, call Mike Mor-
gan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion email http://www.csotfa9.
org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://

www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old 

Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.red-
woodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – Third Sunday of each 
month at the Lockdown Brewing 
Company, 718 Sutter St. Suite 
200, upstairs in Folsom from 1 to 
4 p.m. For more information call 
916.358.9645. 

Grass Valley – Third Sunday of each 
month at the Holbrooke Hotel, 
212 Main St in Grass Valley from 
3 to 6 p.m.  For more info call 
530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 
Livermore; <wes@spainscarolin-
abbq.com>.

Madera Ranchos – First Sunday of 
every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 p.m., 
jam is mostly old time and Celtic 
music. 1st hr slow jam, then full 
speed. For more information, call 
Kelly O’Neill at 559-283-6093 or 
email kelly@kellyoneillappraisals.
com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit www.californiaor-
ganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 
email captainc@slonet.org. 

Continued on A-30
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We flew to Boston where we spent 
a few days immersing ourselves in 
the history of the city.  My friend 
Sandy and I walked part of the 
Freedom Trail, passing many his-
torical points of interest, including 
Paul Revere’s home.  We visited 
and ate our way through six states, 
riding trains through the scenic 
countryside and bussing our way 
into some beautiful regions.  Ver-
mont was my favorite and it truly 
looked like a postcard with the tidy 
towns and equally tidy yards, all 
dressed up it its fall finery.  Most 
yards were full of pumpkins and 
baskets of colorful mums.  We got 
to visit a maple syrup farm that had 
been in the family for four genera-
tions.  The pure maple syrup does 
not taste anything like Aunt Jemi-
ma’s.  Another tasty stop was the 
Ben and Jerry’s Ice Cream factory.  
Making ice cream is quite a de-
tailed production, beginning with 
“what flavor shall we invent this 
time?”  Vermont might have been 
my favorite state but when told 
about their frigid winters I think 
I will just be happy visiting.  I was 
able to eat my fill of clam chowder, 
my favorite being the one served at 
the capital cafeteria in Montpelier, 
Vermont. I have never had a bad 
meal where the politicians eat!  I 
spoke with the chef, a very friendly 
guy who was happy to share his se-
crets of how he made it.  No bacon!  
I did not even miss it.  And no flour 
for thickening.  He said so many 
people have food allergies or are 
vegetarian that he eliminates them 
completely.  He uses the cooking 
water from the potatoes as a thick-
ener.  Another meal I really en-
joyed was Yankee Pot Roast, again 
in Vermont (I think living in Ver-
mont would be dangerous for the 
waistline!)  The flavors were so rich 
and the gravy was the best.  I tried 
to replicate it when I got home, us-
ing a prime piece of bottom round, 
but it just wasn’t the same and it 
wasn’t fall off the fork tender.  I 
tried it again in the crock pot and 
that was closer as far as tenderness.

 Mother Nature again threw 
me for a loop on the morning after 
we returned home from the CBA 
Fall Campout in Lodi in the form 
of a powerful thunder and light-
ning storm, blowing our computer 
modem into a thousand pieces.  Of 
course this happened right at dead-
line and I wasn’t sure I would be 
able to get my column written.  I 
said a little prayer that this would 
be an easy fix and, well…here it is!  
This is the third lightning strike we 
have experienced in a year and no 
matter how sophisticated the surge 
protector is, if She wants it to blow 
it WILL blow!
 We had a wonderful time at 
the campout and met so many 
great people.  The Grape Festival 
grounds were packed with tents, 
motorhomes, campers, and vans 
for a week and every day and into 
the wee hours of the morning we 
listened to bluegrass.  Our dog 
Sophie enjoyed them with us, no 
surprise since she comes with us 
to each bluegrass festival we attend 
and has been doing so since she was 
a puppy.  She has developed quite a 
fan club throughout the years and 
enjoys every pet she gets.  We also 
found a wonderful fenced dog park 
a couple miles away where she fell 
in love with Levi, a black and white 
border collie.  Levi was seven and 
the best companion a girl could 
want.  When I threw the ball So-
phie would run like mad with Levi 
shadowing her every movement, 
never once taking the ball from her.  
I’ve never seen a dog with better 
manners.  I know she misses him 
already.
 The Saturday night dinner was 
well-attended and the food was de-
licious.  There were tons of raffle 
prizes and the winners of the in-
strument raffle were announced.  I 
was so disappointed that my name 
wasn’t drawn for the beautiful 
Tony Rice model guitar.
 We checked another box on 
our bucket list this month as we 
returned home from a nine day 
New England fall leaf adventure.  

 The weather we should be 
experiencing this month calls for 
comfort food.  With the holidays 
upon us, I try to find dishes I can 
share with friends at a potluck, 
a day watching football or just a 
quick little something when guests 
pop in for a visit.  This first recipe 
is perfect for those times.  I like it 
for several different reasons:  It is 
cooked in a cast-iron skillet, it can 
be assembled quickly and it is dif-
ferent than what you think of for 
an hors d’oeuvres.  I had all the in-
gredients in my kitchen except the 
pizza dough.  If you are resource-
ful and don’t mind the extra time 
involved you can make the crust 
from scratch.  I picked mine up at 
Safeway.  You can change the filling 
to whatever you want.

Cheesy Pizza Rolls

Ingredients
• 1 lb. pizza (or bread) dough
• ½ cup pasta sauce
• 1 cup (4 oz.) shredded  
 mozzarella cheese
• 1 cup coarsely chopped  
 pepperoni or salami
• ½ lb. bulk Italian sausage,  
 cooked and crumbled
• ¼ cup grated Parmesan  
 cheese

Instructions
1. Preheat oven to 400 degrees.  
On a lightly floured surface (I 
use my granite counter top), roll 
dough into a 16x10-in. rectangle.  
Brush with pasta sauce to within 
½ inch of edges.
2. Sprinkle with mozzarella 
cheese and meats.  Roll up jel-
ly-roll style, starting with a long 
side; pinch seam to seal.  Cut into 
eight slices.  Place in a greased 
8-inch cast-iron skillet or greased 
8 inch round baking pan, cut side 
down.  Sprinkle with Parmesan 
cheese.
3. Bake until golden brown, 25 
to 30 minutes.  If desired, serve 
with additional pasta sauce.

 Adapted from Taste of Home
 
 Apples are a popular fruit 
in the fall and winter.  Recipes 
can be found for appetizers, main 
dishes, side dishes, snacks and des-
serts containing apples.  I found 
one for a cake that I believe is the 
best apple cake I have ever eaten.  I 
brought it to a gathering this morn-
ing and I received requests for the 
recipe.  Again, simplicity is key in 
my cooking style.  Grating the ap-
ples was the most time-consuming 
part.  I borrowed a Nordic Ware 
bundt pan from my daughter and I 
loved the outcome so much that I 
have added it to my Christmas wish 
list!  I discovered when looking at 
the Amazon website how many 
different designs Nordic Ware has 
for bundt pans.  You can make ev-
erything from a castle to a rose!  I 
like this swirl one.  I chose to take 
a picture of the whole cake so you 
can see how beautiful it turns out.  
The inside is dark and rich from the 
brown sugar and cinnamon.

Cinnamon Apple 
Bundt Cake

Ingredients
• 4 eggs
• 2 cups granulated sugar
• ½ cup oil
• ½ cup softened butter
• 1 tsp. vanilla
• 1 tsp. cinnamon
• 2 cups all-purpose flour
• 4 tsp. baking powder
• ½ tsp. kosher salt
• 4 cups (about 3) peeled and  
 grated apples (I used  
 granny smith)
• 4 tsp. cinnamon
• 2 Tbsp. brown sugar

Instructions
1. Preheat oven to 350 degrees.  
Grease and flour a bundt pan (I 
use baking spray).
2. Whisk flour, baking powder, 
cinnamon and salt together in a 
small bowl and set aside.
3. In a large bowl, beat eggs, 
butter, oil, vanilla and granulated 
sugar until creamy and smooth.
4. Stir in flour mixture until 
well combined.
5. Stir in apples gently until 
combined.
6. In a separate small bowl, 
stir 4 tsp. cinnamon and 4 Tbsp. 

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

Left: Cheesy Pizza  Rolls. Above: Cinnamon Apple Bundt Cake

brown sugar together and set 
aside.
7. Pour half of the cake bat-
ter into the prepared bundt pan.  
Sprinkle half of the brown sugar 
and cinnamon mixture evenly 
over the cake batter and swirl 
through with a knife.  Repeat 
with the remaining cake batter 
and brown sugar mixture.
8. Bake in a 350 degree oven 
for 50 to 60 minutes.  Top will be 
golden brown and sides will pull 
away from the pan.  Allow to cool 
completely before turning out 
on a round cake plate.  Slice and 
serve.
Adapted from Yellow Bliss Road.com

 I learned some Apple facts and figures on my trip to New England:
•	 7500	varieties	of	apples	are	grown	throughout	the	world.
•	 Apples	are	grown	in	all	50	U.S.	states.
•	 The	pilgrims	planted	apple	trees	in	the	Massachusetts	Bay	Colony.
•	 The	top	apple	producing	states	are	Washington,	New	York,	Michigan,	
California, Pennsylvania and Virginia.
•	 Most	apples	are	still	picked	by	hand.
•	 The	 apple	 tree	 originated	 in	 an	 area	 between	 the	Caspian	 and	 the	
Black seas.
•	 The	science	of	apple	growing	is	called	pomology.
•	 Apples	are	a	member	of	the	rose	family.
•	 Americans	eat	19.6	pounds	or	about	65	fresh	apples	every	year.

 As we approach the coming holiday season, let us remember to share 
the goodness of our heart with others.  Please keep our country and our 
service men and women in your prayers.  May your lives be filled with 
blessings in this Christmas season.  See you next month in my kitchen!
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CBA Calendar of Upcoming Music Events
Orangevale – Second Sunday of each 

month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
orovilleoldtimefiddlers.com 

Palo Cedro - Fourth Sunday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For more 
information visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit http://www.thelucky-
horseshoebar.com.

San Francisco – First Sunday (8 pm): 
Shoe Jam - invitational jam at the 
Lucky Horseshoe, 453 Cortland 
Ave., SF

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz-Every Sunday, 5-8 pm 
The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Newhall 

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview 
Park at 102 Ocean View Ave. 
(Ocean View Ave is off Broadway 

between Ocean St. and Branci-
forte.). A bluegrass and old time 
jam. This jam has three separate 
circles: slow jam, advanced blue-
grass jam, old time jam.  For more 
information call Jessica Evans at 
831-359-1864 or email santa-
cruzjam@googlegroups.com or 
visit http://groups.google.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@
ca.rr.com.

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oak-
land hosted by Tom Lucas For 
more information call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http://sfbluegrass.org/php/taco-
jam.html.

Oakland - The Stork Club - 2330 
Telegraph Ave., Oakland josh-
jakus@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-3205., 
and to get on the District 1 mail-
ing list, either call Jimi or email 
csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 

club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 W 
Main St., 7-9 pm at 309 W. Main, 
Merced.  First Tuesday of each 
month bluegrass, old-time, Amer-
icana, acoustic only.  For more in-
formation call 209-383-1200.  

Modesto – Every Tuesday except the 
first Tuesday of the month at the 
Queen Bean Coffee House, 1126 
14th Street from 7 to 9 p.m. Fla-
vor of music is bluegrass, gospel, 
fiddle-tunes, old-time and tradi-
tional country. For more informa-
tion call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Pacifi-
ca.  Mid-Level Bluegrass jam from 
7:00 - 10:00 pm.  We’ll stick to 
bluegrass standards and follow 
standard jam etiquette.  All blue-
grass instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help lead.  The 
Winter’s Tavern loves bluegrass 
music and are thrilled to be help-
ing start up this jam....bring a few 
bucks to indulge in their reason-
ably priced, fantastic selection of 
beers. Well-behaved dogs are wel-
come!  There’s usually a steaming 
pot of chili offered served with 
chips too, along with endless pop-
corn.  I’m hoping they’ll sell pick-
led eggs soon.  For information, 
contact Vicki Frankel at vicki.
frankel@gmail.com or call me at 
650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo, and 
ukulele), accordion, and harmon-
ica and want to participate, please 
come join us for jamming. 

Sebastopol – First and third Tuesday 
of each month at Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine in Sebastopol. 
For more information email dav-
idacarlson62@hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email michael-
rubin1@earthlink.net or visit 
http://home.earthlink.net/~-
generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 

310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time slow 
jam from 7:00pm to 9:00pm at 
the Blue Oak Charter School, 540 
W. East Main.  All music played is 
at a slower pace. Songs and fiddle 
tunes are shared and taught, so 
this is a perfect venue for begin-
ning and intermediate musicians 
who want a relaxed jam! Special 
thanks to Jim Myers for his great 
leadership of this jam! For addi-
tional information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Av-
enue. The jam is upstairs, accessi-
ble through the door just north 
of the store entrance, 11231 San 
Pablo. Near the Del Norte Bart 
station and bus lines. Open blue-
grass jam at the Music Works 
music store in El Cerrito. All 
levels welcome, two larges rooms 
available. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit www.ec-
musicworks.com.

Folsom – Every Wednesday at Nich-
olson’s MusiCafe at 632 Bidwell 
in Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Livermore – 1st and 3rd Wednesday, 
Rock House Sports Pub & Grill. 
1840 Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish, 3rd Wednesday 
Bluegrass.  Drinks and fries pro-
vided for participants, good food 
and beer available. Kathleen at 
925-216-5395.  kafween@mac.
com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call Eloise Cotton 
at 925-229-1989 or visit www.
armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Argall 
Way in Nevada City from 6 to 9 
p.m.  For more info call 530-264-
7263.

From Page A-28 Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: The 
Plough & Stars - 116 Clement (@ 
2nd Ave.), SF; hosted by Jeanie & 
Chuck Poling [bg, old time, clas-
sic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular blue-
grass jam from 7 to 9 p.m.  For 
more information contact Chuck 
at churdley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles 
11-B Town Square Place in Vacav-
ille from 7 to 9:00 pm Jam is inter-
mediate and above. Each partici-
pant needs to be able to lead three 
songs.  For more information, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm to 
1 am.  The Golden China.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 

Continued on A-31
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the 
Bluegrass Breakdown 

each month in pdf form at our 
website: cbaweb.org 

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam 
sessions listed in the Bluegrass Breakdown and on the CBA website, please send your information to CBA 

Calendar Editor - Candy Sponhaltz at candy.sponhaltz@gmail.com

Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or visit 
http://www.cbaontheweb.org.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 

pickers welcome!  For more info 
call Ron at 916-988-8062 or John 
at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Friday

From Page A-24

Calendar of Events
 (Sonora-ON HOLD) Not sure 

when this may resume
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 
Society sponsored Folk Music 
Jam 4 to 6 p.m.  For more infor-
mation, call Steve Johnson at 530-
345-4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of Bish-
op. Take 395 to the McGee Creek 
Exit. First place on the left. Open 
jam for pros to beginners! For 
more information, call Jeff Mead-
way at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): 
Lamorinda Bluegrass & Old 
Time Music Jam - Lamorinda 
Music Store, 81 Lafayette Circle 
Lafayette 

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th, 5th Saturday, 
5:30-7:30 pm Jam before the Palo 
Alto contra dance.  Palo Alto First 
United Methodist Church, 625 
Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle & 
Bluegrass Concert, 5:30 PM to 
7:30PM.Open Mic (after the con-
cert). Round Table Pizza at Shasta 
Mall, 900 Dana Drive in Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-412-
8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, intermedi-
ate to advanced. Sunny days jam 
outside on the SW corner next big 
shady tree. Rainy days - jam inside 
the museum. Free parking in front 
of the museum. Paid parking (not 
checked often) to south and west 
of museum For more information 
call Mary M. Kennedy at 408-
241-5920 or email kennedymk@
comcast.net.

Sebastopol –Every Saturday af-
ternoon is the North Bay Area 
bluegrass and old-time music jam 
from 2 to 5 p.m., held at Commu-
nity Market, 6762 Sebastopol Av-
enue #100, Highway 12 just east 
of Sebastopol by the Sebastopol 
Inn. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-6600)

 The ladies are back. After a hugely successful 2015 tour, Megan and 
Mary Sue are returning to Northern California to play all the holiday songs 
and original songs and everything else they can’t wait to share with you. Me-
gan is teaching a fiddle workshop too! Below you’ll find all the concert and 
workshop details. Please make reservations where possible. These concerts 
all have limited seating and will sell out.

Tuesday, December 6, 2016
Center for Health Carol Jensen and Rob Ryan 
555 Soquel Ave., Suite 260 Santa Cruz, CA 95062 
7 p.m. www.centerforhealthsc.com 
RSVP: Marilyn Luma 831-245-6738 Spoonie95003@yahoo.com 
$20 suggested donation 

Wednesday, December 7, 2016
Le Bateau Ivre - Berkeley, CA 
7-9 p.m. no cover - gratuities to the musicians gratefully accepted
www.lebateauivre.net

Friday, December 9, 2016 
Gottschalk Music Center Recital Hall 
1502 E St. Modesto, CA 95354 
Doors at 7 p.m. Concert at 7:30 p.m. 
$15 general admission / kids 12 and under free 
209-543-5306 or modestounplugged@yahoo.com to reserve seats 

Saturday, December 10, 2016
Fiddle Workshop and House Concert 
Ralph & Helen Standiford 2413 Pinon Road Rescue, CA 95672 
Workshop: 3 p.m. $40
90 minutes Master Class for All Levels 
RSVP for Workshop: marianadauld@pacbell.net or 510-828-6961 
Concert at 7 p.m. $20 suggested donation 
RSVP for Concert: 530-676-0836 or rstandiford@att.net 

Sunday, December 11, 2016
House Concert in Alameda, CA 3 p.m. 
RSVP: thebarefootquales@gmail.com Address is sent when you reserve 
Suggested Donation $20 

Monday, December 12, 2016
House Concert in Redding, CA 
Hosts: Lisa Johnson and Greg & Terrie Snow 7 p.m. 
RSVP: 530-524-4695 Lisa Johnson lisajgirl@hotmail.com 
Address is sent when you reserve 
Suggested Donation $20

 Megan and 
Mary Sue working 
on their Christ-
mas album “All 
Year Long” which 
will be available 
for purchase on 
this tour, along 
with many other 
inspiring holiday 
goodies...
 M e g a n 
Lynch Chowning 
and Mary Sue En-
glund met years ago when Mary Sue had to explain all the complicated harmo-
ny vocal parts to Megan during Megan’s first rehearsal with their mutual em-
ployer, the country music star, Pam Tillis. Megan, ever grateful, showed Mary 
Sue a few things on the fiddle and then they did a little shopping together and 
a little laughing together and a lifelong friendship was born. Over the last de-
cade Megan and Mary Sue have traveled the world together, sharing stages in 
many countries and just about all the states and their friendship has only gotten 
stronger. 
 These days, Megan and Mary Sue are taking things to another level - step-
ping into the middle of the stage and singing and playing their own music 
together. Megan, a seven time National Champion fiddler, and Mary Sue, an 
award-winning singer/songwriter, have put together a charming, meaningful 
show full of songs Mary Sue has written and songs Megan has written and songs 
they both just love that other people have written. Mary Sue has a special knack 
for writing what people call “healing music”. These are songs that stay with you 
and continue to impact your life, long after the show is over. Megan is a little 
more quirky and finds and writes things that help you see the world in a little 
different way. Their duo show is a beautiful combination of all these parts of 
their personalities and just wait until you hang out with them after the show. 
They’re pretty hilarious and awfully kind and they just can’t wait to meet you.
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2016 CBA Fall Campout and Yearly Meeting photos by Randy Shelton

Above: The very popular young Rambling Minors performed at the soldout Saturday dinner. Center right: 
It’s Bert and Ernie! Ernie Hunt (left) and Bert Daniel, that is. Right: CBA stalwarts Frank Solivan, Sr. and 
Lucy Smith. Both have very important jobs at the CBA: Frank has led the Kids on Bluegrass since it began. 
Lucy has the very challenging job of coordinating our involvement with the International Bluegrass Associ-
ation and their yearly World of Bluegrass in Raleigh, NC.

Above: Glenda and Vaughn Lew really packed in the campers this 
year. Great Job! Right: Your 2016/2017 CBA board of directors. 
(Not pictured are Maria Nadauld and Jessica Furui.) Center Right: 
Jam master Jonation Bluemel. Find him and you’ve found a great 
jam. Center left: The CBA instrument raffle begins with Lisa Burns 
finding sponsors to donate the instruments. From there Charlene 
(pictured) and Slim Sims take over and run the raffle. 


