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www.cbaweb.org January 12th - Great 48!

Happy New Year - now let’s pick
Califorinia’s biggest picking party

Continued on A-7

By Jack Pierce 
 Happy Bluegrass New Year! 
It’s that time of year again when 
bluegrassers head to Bakersfield, 
California for a weekend of show-
case bands, workshops, a band 
scramble, a Friday night concert, 
and never-ending jamming…yes, 
jamming and more jamming!  
This year’s Great 48 Hour Jam 
takes place at the Marriott Con-
vention Center in downtown Ba-
kersfield on January 12, 13, and 
14.  Bluegrassers from all over the 
state and beyond will participate 

in the many activities offered at 
the Great 48 Hour Jam. In fact, 
room reservations for this year’s 
jam have yielded “the run of the 
house.”  We filled the Marriott.  
Let the weekend begin.  
 Fast-forward to January 12, 
a Thursday afternoon. You en-
ter through the Marriott lobby 
doors, bluegrass instrument in 
hand, and find yourself greeted 
by Slim, Charlene, and the gang 
at the Bluegrass Welcome Table.  
The faint, well maybe no so faint, 
sound of bluegrass music emanat-

By Mark Hogan
 Season’s Greetings.  It is time 
again to remind you all that the 
17th Sonoma County Bluegrass 
& Folk Festival is only a few short 
months away.  Convening March 
11th at the Sebastopol Communi-
ty Cultural Center we are proud to 
present the kind of eclectic show 
people have come to expect year 
after year.
 This time around we are 
pleased to present a reunion of 
one of California’s seminal blue-
grass bands, the Good Ol’ Persons.  
The line-up will also include Jim 
Hurst, the Evie Ladin Band, Rita 

17th Sonoma County Bluegrass 
& Folk Festival

CBA North Bay festival

Continued on A-7

Hosking, the True Life Trouba-
dours and Greenhouse.
 Attendees can expect fine food 
on site and plenty of opportunities 
to jam with friends so bring your 
axe and leave your dogs at home.  
For further information you can 
call either 707-861-9446 or 707-
479-5529.  On the web at, www.
cbaweb.org or www.socofoso.com.  
Tickets will be available in Sono-
ma County at the Last Record 
Store in Santa Rosa and Peoples 
Music in Sebastopol, and on the 
California Bluegrass Association 
web site, beginning February 1, 
2017.

ing throughout the Marriott Con-
vention Center beckons you to 
jam.  There on the welcome table 
you find informational materials 
outlining the Great 48 Hour Jam 
weekend, sign-in sheets, copies of 
the Bluegrass Breakdown, com-
plete with membership reminder, 
and the infamous M&M dispens-
ing jar.  After munching a hand 
full of M&M’s, you get checked 
in and the excitement of jamming 
with old friends as well as new-

By Tim Edes
 The Boxcars are filled with 
fresh tunes and instrumentals that 
will be unloaded at the Shingle 
Springs Community Center Feb-
ruary 24, then loaded back up 

and will roll into Morgan Hill the 
following night February 25.  The 
Shingle Springs Community Cen-
ter is located at 4440 S. Shingle 
Road, Shingle Springs, CA 95682.  
Door open at 6:30 pm, music from 

Boxcars loaded with bluegrass
CBA Annual South Bay Event

Announced! The 2017 cAliforniA ShowcASe bAndS

7:30 to 9:30 pm.  Contact John 
Staiti,  our Amador/El Dorado 
County VP and concert promoter 
at (916) 837-8671   johnstaiti@

Learn about them on page A-12

Father’s Day 
Bluegrass Festival
By Tim Edes
 Are we thinking about it already?
 You bet we are.  Yes ….Father’s Day 
Bluegrass Festival 2017 is only a little 
over 5 months away.   I know, it is like ad-
vertising Christmas in June!  But really, 
it is never too early to talk about the best 

Continued on A-6

Jim Hurst will appear at Sonoma.

Zach “Wingman” Sharpe in a 2016 G48 TV interview, as Scott 
Gates looks on. Read an interview with Zach on Page A-20.
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Congratulations 
on that 

New Years 
resolution! 

Here’s another 
goal for 2017: 

become a 
member of the 

CBA!!

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2016/2017
Leadership Team

Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin 
area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@hotmail.com
530-894-1449

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy 
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@hotmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advi-
sor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 

Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
John Staiti - Ice Booth/Ice Wag-
on Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the 
volunteer columnists who bring us their expertise 
and exerpiences. Be sure and let them know you 
appreciate them. 
Comments: mrvarner@ix.netcom.com.
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CBA YOUTH ACADEMY
Father's Day Bluegrass Festival         June 17-20, 2015

Grass Valley, California

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

By Deanna Kerr
 The high lonesome singing of “I 
Guess I’ll Go On Dreaming” filled 
my living room.  I closed my eyes 
and was transported back in time to 
1964 when Red Allen, Frank Wake-
field, and the Kentuckians used to 
play the song.  I imagined all four 
of the Kentuckians gathered around 
my fireplace with their cropped hair 
slicked-back; they wore slacks and 
white button up shirts with their 
sleeves rolled up, the top button un-
done, and their ties loosened.  Suit 
jackets were slung over the back of 
my armchair. 
 I opened my eyes and returned 
to the present.  It wasn’t the Ken-
tuckians I was listening to, but the 
Blue Js, one of CBA’s youth bands.  
Vocalist and mandolin player Josh 
Gooding; bassist Jacob Gooding; 
vocalist and guitarist, John Good-
ing; and vocalist and banjo player 
Jesse Personeni were jamming on 
scratched up instruments in my 
home.   These boys played together a 
lot. And it showed.  The high quality 
of their musicianship made it easy to 
imagine the Kentuckians rather than 
four teenage boys wearing T-shirts, 
sweatshirts, and jeans.  
 The Blue Js may be one of 
CBA’s youth bands, but their musi-
cianship and showmanship has ma-
tured beyond their years.  These boys 
are professionals with “a singular 
mindset and goal,” says Josh.  “To be 
traditional bluegrass musicians.” 
 The Blue Js sound like early 
bluegrass musicians because they 
listen to first- and second-genera-

tion bluegrass.  A quick glance at 
Josh’s Spotify playlist  proves it.  His 
playlist includes musicians such as 
Red Allen and Frank Wakefield, Bill 
Monroe, and the Osborne Broth-
ers.  Jesse’s playlist includes early 
bluegrass legends such as Clarence 
White, Reno and Smilely, the Stan-
ley Brothers and J.D. Crowe.  John 
also listens to Clarence White and 
enjoys Doc Watson.  He sheepishly 
admits to listening to David Grier at 
the risk of light-hearted teasing from 
the rest of his band mates.  Jake’s mu-
sical influences are the same as Josh 
and John’s.  “I don’t listen to much 
music on my own,” he says.  “I usu-
ally listen to whatever Johnny or Josh 
are listening to.” 
 The Blue Js get together as much 
as they can to jam and to decide 
which songs they want to learn.  The 
result of their collaboration creates 
a sound that can only be described 
as traditional bluegrass--an unusu-
al circumstance considering these 
boys are teenagers.  The Blue Js are 
not immuned to modern influences, 
however.  Their CD titled Blue Js 
may include traditional songs such as 
“Up this Hill and Down,” “Georgia 
Stomp,” and “New Camptown Rac-
es,” but their licks are influenced by 
Jeff Scroggins and Chris Henry. Jesse 
says their musical style is “traditional 
but progressive.”  
 In addition to sounding like tra-
ditional blugrass musicians, the Blue 
Js dress like early bluegrass artists.  
Bill Monroe and His Bluegrass Boys 
wore suits and so did the Stanley 
Brothers, the Osborn Brothers, and 

Red Allen, Frank Wakefield and the 
Kentuckians.  “We love all the old 
guys so we dress like the old guys,” 
says Josh. 
 This was not always the case, 
however.  Soon after the Blue Js 
formed the band, Jesse arrived at their 
first gig wearing dusty cowboy boots, 
jeans, and an un-tucked shirt.  Josh is 
the son of Country Valley Boy’s bass 
player, Dave Gooding.  Josh grew up 
watching his father dress in suits for 
all their shows.  When Jesse showed 
up informal clothing, it seemed out 
of place to Josh.  “My brothers and I 
were all dressed in suits, but Jesse was 
casual.”  He respectfully asked Jesse 
to please wear something nice next 
time. 
 Jesse comes from a family who 
owns a ranch.  His cowboy boots 
are worn and scratched because he 
takes care of cattle, repairs fences, 
and digs ditches in them.  He owns 
only casual clothes because he doesn’t 
need formal clothes.  Jesse took Josh’s 
request to heart and showed up to 
their next gig wearing nice western 
clothes, cowboy boots, clean pair of 
jeans, a belt with a buckle, a tucked-
in T-shirt, and a cowboy hat.  
 Josh could not let that slide.  
He said, “Jesse, that is fine and dan-
dy, but see, we are all dressed up in 
suits.  Could you please wear a suit 
or a button-up shirt?”  When Jesse 
showed up to their third gig in full 
on western wear, Josh decided to 
“take matters into his own hands.”
 Josh found a genuine 1970s 
baby blue, polyester, leisure suit in 
the Gooding fashion archives.  “The 

suit used to be-
long to Paul 
Shelasky,” said 
Josh.  When Jes-

se saw the suit he was stoked.  “That 
is totally what I want to wear,” he 
said.  There was one problem, how-
ever.  The waist was two or three sizes 
too big.  “We pulled the extra stuff 
around Jesse’s waist,” said Josh, “and 
clipped it with an alligator clip.”
“The suit was the one thing that 
could get me into the style,” said 
Jesse.  “It was loud and flamboy-
ant.  It was totally what I wanted to 
wear.”  Jesse eventually came around 
to Josh’s way of thinking.  “In the 

words of Bill Monroe,” Jesse said, 
“we should look like we came off the 
bus and not out from underneath it.”
 Traditional bluegrass fashion is 
only part of the Blue Js overall stage 
presence.  Their banter between 
songs is emulated after early blue-
grass shows.  They watch old-timey 
entertainment on YouTube.  “I try to 
say the same phrases the old people 
used to say,” said Josh.  
 Professional bluegrass musicians 
are taking notice of the Blue Js.  The 

last couple of times Frank Wakefield 
toured in California, he asked Josh 
to play on stage with him.  Jake fills 
in on bass for Matt Dudman when 
his regular bass player is sick.  Jesse 
has played with Keith Little and the 
LittleBand.  John is an all-around 
high-demand musician.  He plays 
guitar for both the Blue Js and 35 
Years of Trouble.  In addition to the 
individual recognition each of the 
boys receives, the California Blue-
grass Association recognizes them 

as a professional band as well.  They 
were showcased in the CBA suite at 
the IBMA convention in Raleigh, 
North Carolina this year.  
 “We are unique, but not new,” 
says Jesse.  They are unique because 
they are teenage boys who play old 
music.  Their dedication to the tra-
ditional bluegrass sound and the 
traditional bluegrass stage presence 
has changed the Blue Js from a CBA 
youth band into bonafide profession-
als.  

Band profile: The Blue Js

Registration opens February 15th at www.
cbaweb.org. The Academy will be held June 14-17 

at the Nevada County Fairgrounds. 
For information contact Paul Elwell at 

cbayouthprogram@gmail.com or 760-937-9121

The Blue Js are (left to right) John Gooding, Jesse Personeni, 
Josh Gooding and Jake Gooding.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

Darby Brandli

 Happy New Year and welcome 
to the CBA’s 42nd year.  We kick 
off with multiple concerts and the 
Great 48 in Bakersfield this month.  
Early Bird Tickets are available for 
our Father’s Day Bluegrass Festi-
val and we have a brand new and 
updated festival-specific website at 
www.fathersdayfestival.com for you 
to check out.  2017 promises to be 
another big year with multiple ac-
tivities and opportunities for you 
all.
 Our membership numbers 
continue to decrease and we invite 
all of you who now download your 
Bluegrass Breakdown for free from 
our new website to think seriously 
about joining/renewing your CBA 
membership.  Memberships are in-
expensive and we want you back.  
Individual memberships are $25/
per year and couples are $30/year.  
For those of you who have children 
who are now adults, now is the time 
to treat them to their own mem-
berships.  We are an all volunteer, 
membership driven organization 
and membership numbers and dues 

are extremely important to us.  It is 
easy to renew/join on line at www.
cbaweb.org.  Thank you.
 The CBA Youth Program is the 
program we hope you will all get 
behind.  We are expanding our ac-
tivities from primarily festival-based 
to year round.  Our annual scholar-
ship funding drive is woefully short 
of our goal of $6000 and has not 
even hit the half way mark.  Please 
consider making a tax deductible 
donation to the CBA Youth Pro-
gram.  OnLine donations can be 
made on the website:  Learning, 
CBA Youth Programs, hit the but-
ton and donate.  Checks made out 
to CBA Youth Program may be sent 
to Darby Brandli, 2106 9th Avenue, 
Oakland 94606.  We are grateful to 
those who have already donated.  
Tax letters will be sent to all who 
donate $25 and more. There are 
no administrative costs (except ad-
vertising and postage) and all funds 
go directly to our deserving youth.  
Please be generous and donate a lot 
or a little, our bluegrass future de-
pends on it.

 The new process for applica-
tion/selection of young musicians 
to go to the International Bluegrass 
Music Association’s World of Blue-
grass Kids on Bluegrass program is 
live January 1 through January 31.  
(See the article in this issue).  There 
is a LINK to the googledoc for ap-
plication posted throughout the 
month on the website.  For more 
information you may contact us 
at cbayouthprogram@gmail.com.  
Only four deserving young musi-
cians will be selected.  Your scholar-
ship donations help with the travel 
expense.
 We are updating our Kids In-
strument Lending Library data base 
and we are tracking down instru-
ments lent to people who have let 
their memberships lapse, to those 
whose children are now 18 and 
to those we have lost touch with.  
Please help us by arranging to re-
turn instruments so that another 
generation can benefit.  Randy Jan-
uary is the Lending Librarian who 
is digitizing our data base (big job) 
and we look forward to hearing 

from you.  Our email address is kid-
slendinglibrary@gmail.com.  We 
will send out letters to many of you 
soon.
 We are excited to announce 
two new kid jams:  one in Berke-
ley and one in Sacramento.  We will 
be starting up a monthly Sunday 
kid jam at the Freight & Salvage in 
Berkeley (accessible by BART).  The 
initial dates scheduled are February 
26th, March 26th and April 16th 
from noon to 3.  For information 
and RSVP contact us at cbayouth-
program@gmail.com.  The Sacra-
mento area jam will be on Mon-
day evenings at a private home in 
Lincoln, CA.  The first jam will be 
Monday, February 6th at 6P.  Con-
tact Deanna Kerr at neverblocked@
gmail.com for information and to 
be put on a mailing list.
 The 5th Annual CBA Youth 
Academy registration process will 
open February 15th on the web-
site.  We only enroll 49 children 
ages 8-16 for this always sold out 
event.  The tuition will remain at 
$300 for the 4 day event, Wednes-

day through Saturday during the 
Father’s Day Festival on the Nevada 
County Fairgrounds.  We hope to 
have $100 scholarships available.  
Our faculty band this year is the 
BAREFOOT MOVEMENT and 
they will also appear for a show 
Thursday evening on the Pioneer 
Stage.
 Get out your checkbooks and 
renew/join the CBA and donate to 
the CBA Youth Program.  We can 
only thrive with your financial sup-
port and willingness to volunteer 
for our organization.  We serve you.

CALL TO ORDER
 Acting Chairman Tim Edes 
called the meeting to order at 10am, 
Sunday October 23 at the Fall Cam-
pout, Lodi Grape Festival and Har-
vest Fairgrounds, 413 E. Lockeford 
Street, Lodi, CA 95240.

ROLL CALL
Board Members Present:  
David Brace, Tim Edes, Mikki 
Feeney, Jennifer Furui, Steve Gold-
field, Dave Gooding, Mark Hogan, 
Jim Ingram, Maria Nadauld, Larry 
Phegley, Geoffrey Sargent
Board Members Absent:  
none
Officers, Coordinators and mem-
bers present for all or part of the 
meeting:  
Darby Brandli, Valerie Cornejo, 
Montie Elson, Colleen Hogan, Ted 
Kuster, Glenda Lew, Vaughn Lew, 
Deb Livermore, Josh Micheals, Carl 
Pagter, Charlene Sims, Stuart Sims, 
Kim Brian Smith, Lucy Smith, John 
Staiti, Mark Varner 

SWEARING IN OF NEW 
BOARD MEMBERS
 Three board members who did 
not attend the Annual Meeting of 
Members on Saturday, October 22 
were sworn in at the beginning of 
the meeting: Dave Gooding, Maria 
Nadauld and Jessica Furui. At this 
time they promised to uphold the 
bylaws and policies of the California 
Bluegrass Association to the best of 
their ability and act in the best inter-
est of the C.B.A.

SETTING OF THE AGENDA
 The meeting agenda was ap-
proved with four changes. 

APPROVAL OF THE SEPTEM-
BER 2016 BOARD MEETING 
MINUTES
 The September 10, 2016 min-

utes were approved as written. 

PERSONS DESIRING TO AD-
DRESS THE BOARD ON UNA-
GENDIZED ITEMS
 The following items were add-
ed to the agenda after it was ap-
proved:
-Instrument Raffle Update
-Hospitality budget for Great 48 
-Spring Campout 2017
-Events in Nevada County
-Golf carts for personal use at FDF 
– tabled to next board meeting.

APPOINTMENTS AND 2016-
2017 BOARD MEETING CAL-
ENDAR 
 The board approved officers 
and appointees for the 2016-2017 
term, and set the board meeting 
schedule:

Sunday, November 20, 2017 – 
10am 2106 9th Avenue, Oak-
land, CA
Saturday December 17, 2016 – 
10am 1205 Speer Drive, 
Modesto CA
Saturday January 14 , 2017 – 11am 
The Great 48, Bakersfield, CA
Saturday February 11, 2017 – 
10am 2106 9th Avenue, Oak-
land, CA
Sunday March 12, 2017 – 11am 
Lagunitas Brewery, Petaluma, CA
Saturday April 22, 2017 – 10am 
Spring Campout, Turlock Fair-
grounds
Saturday May 20, 2017 – 10am 
2106 9th Avenue, Oakland, CA
Saturday July 15, 2017 – 10am 
1205 Speer Drive, Modesto CA
Sunday August XX, 2017 – 10am 
GOF, Hollister – location & date to 
be confirmed
Saturday September 9, 2017 – 
10am 2106 9th Avenue, Oak-
land, CA
Sunday, October XX, 2017 – 10am 

Fall Campout – location & date to 
be confirmed

OLD BUSINESS
Outstanding Retrospective Re-
ports:
 The Fathers’ Day Festival Di-
rector asked to table further discus-
sion to the next meeting to allow 
him more time to collect and com-
pile festival reports, including the 
music camp report. 

Conflict of Interest Policy:
 A new Conflict of Interest Pol-
icy for the CBA was presented and 
approved. This policy is in compli-
ance with the legal requirements of 
the State of California, with partic-
ular reference to Section 5233 of the 
California Non-Profit Corporation 
Law. The basic premise of the policy 
is that the good of the CBA must 
come first before any self-dealing 
transactions by individual board 
members. Board members were 
asked to review and sign a Compli-
ance Certificate by the next meeting 
to confirm their understanding and 
agreement.

Raffle Update:
 The Instrument Raffle Coor-
dinator handed out a summary of 
raffle results with a historical com-
parison back to 2003 and a break-
down of sales by instrument. Tick-
et sales were up significantly this 
year, mainly due to the donation 
of a high-quality guitar. She was 
thanked and congratulated for or-
ganizing another successful instru-
ment raffle this year.

NEW BUSINESS
Bluegrass Unlimited Advertising:
 The board approved posting 
free listings in the festival edition 
of Bluegrass Unlimited before the 
November 1st deadline; however, a 

paid ad was not approved. 

Great 48 T-Shirts, Advertising 
and Hospitality:

-Promo cards and flyers will be 
produced and emailed to board 
members and area representatives 
for distribution. 
-There are no plans to produce 
t-shirts this year.
-A small budget for food and bev-
erages in the CBA hospitality suite 
was requested and approved.

Night at the Grange Proposal:
 The budget for The Boxcars 
concert at the Night at the Grange 
on February 25, 2017 was approved.

Shingle Springs Proposal:
 The board approved The Box-
cars concert in Shingle Springs on 
February 24, 2017 pending elec-
tronic submission of the budget by 
the area representative.

CBA Youth Academy 2017 Con-
tract Approval:
 The Youth Academy Contract 
for 2017 was approved.

Spring Campout 2017:
 The date for the spring cam-
pout at Turlock Fairgrounds, April 
17-23, 2017, was announced and 
approved.

Concert Policy:
 A draft concert policy for area 
reps and others to use when plan-
ning events was presented and ap-
proved with slight revision. The pol-
icy specifies that the CBA must get 
a minimum percentage of the net in 
exchange for insurance, advertising, 
ASCAP, BMI, and other miscel-
laneous expenses, and lays out the 
steps the concert promoter should 
take a) before they bring it to the 
board b) after board approval and 

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the October 23, 2016 - California Bluegrass Association Board Meeting

c) after the concert. The wording 
of this draft will be combined with 
an existing regional event procedure 
that is already in place.

CD Donation Report – Archive 
Project Update:
 Of the 2,000 CDs recently 
donated to the CBA by a single do-
nor, only about 1/3 are bluegrass 
CDs that will be kept for the CBA 
library. The rest were donated to 
non-profit public radio stations 
with the authorization of the Exec-
utive Committee.

Heritage Fund:
 The board approved the con-
cept of raising funds specifically ear-
marked for the Heritage Fund, sim-
ilar to fundraising activities for the 
Youth Program. These funds will 
help support the Archive Project.

Cloverdale Jamming Stage 
Support:
 The board agreed to renew the 
CBA’s support of the Cloverdale 
Old Time Fiddle Festival by donat-
ing $400 to sponsor the Jamming 
Stage. 

Youth Program Director Change 
in Title:
 The Youth Program Coordi-
nator asked to change her title to 
Youth Program Director. Action 
was tabled to the November meet-
ing to allow more time for consid-
eration to keep it consistent with 
other titles. It was suggested that 
job descriptions be reviewed and 
revised as necessary to reflect roles 

Continued on A-6
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and responsibilities, and titles determined accordingly.

Membership Decrease:
 This item tabled to the next meeting due to time constraints.

Music Camp: 
 Moved to Closed Session.

Online Voting:
 This item tabled to the next meeting due to time constraints.

Email Lists:
 A question came up about how to get email lists for promoting CBA events. Lists can be 
downloaded from the membership database and also TIX, with authorization. 

REPORTS
Executive Committee Report:
 The Executive Committee took two actions between meetings:

-Authorized purchase of an Adobe Acrobat license 
-Authorized donation of unused (non-bluegrass) CDs to public radio stations

Membership Report:
 Membership is down to 2,601. The board agrees that the decrease is a serious issue that re-
quires focused attention, perhaps in a sub-committee. For one thing, the CBA needs to better 
quantify the benefits of membership.

Treasurer’s Report:
-The treasurer recommended that the CBA produce an annual report to outline the CBA’s 
goals, achievements and regular activities. A report of this type provides materials that sub-
stantiate membership and is very useful when applying for grants and sponsorships. 
-A committee was approved to help develop the operating budget. 

Music Camp Report:
 Discussed in Closed Session

Youth Program Report:
-The total money gathered at the Fall Campout from the raffle, wine sales, profit from the 
dinner, and donations at the gate met the goal of $1,800 raised at the campout for the schol-
arship fund.
-The plan to hold workshops at the Manning School of Music did not work out; however, they 
are hoping to do something less structured at the Freight & Salvage instead. 

Area Activities VP Reports:
Kim Smith (Nevada County) – Kim would like set up CBA membership tables at various events 
in Nevada County. It was recommended that all area reps have CBA banners for this type of 
activity. 

Larry Phegley (South Bay/Monterey Bay) –Larry is busy getting ready for the Otter Opry Con-
cert on November 9th.

Dave Gooding for Jenny Williams (Solono/Yolo County) – Jenny wanted the board to know 
that there were several bluegrass bands at the recent Lamb Town Festival in Dixon.

Mark Hogan (North Bay) – All but two slots at the March 11, 2017 Sonoma County Bluegrass 
& Folk Festival have been filled. The entertainment has been hired for the Cloverdale Old Time 
Fiddle Festival; however, he is having trouble getting enough experienced volunteers to support 
the physical infrastructure of the contest portion of the event.  He is working with California 
State Old Time Fiddlers District 10, and the Sonoma County Folk Society, both very small or-
ganizations.

President’s Report:
 The board approved a request from the President of the CBA to receive 6 comp tickets for 
the Fathers’ Day Festival.

Chairman’s Report:
-Two bands have been hired for the Presidential Suite at The Great 48: Buffalo Gals and Joe 
Ash.
-A committee met on Friday night of the campout to discuss the gate issues for FDF, including 
ticketing. They will have more information to report at a future meeting.

CONFIRM TIME AND PLACE FOR THE NEXT BOARD MEETING
 Next meeting is set for Sunday November 20 at 10:00 AM at the Brandli home, 2106 9th 
Ave., Oakland.

ADJOURNMENT
 Meeting adjourned at 1:30 p.m.

Minutes of the October 23, 2016 
- California Bluegrass 
Association Board Meeting

festival this side of the Pecos is it?  Didn’t 
think so….
 In addition to a world class lineup that 
we have all grown accustomed to, we will 
again present the internationally re-known 
Music Camp, the Youth Academy (music 
camp for kids 8-16), Kids on Bluegrass fea-
turing Frank Solivan’s super talented young 
people, Kathleen Rushing’s Fun Grass for 
the kids who aren’t quite ready (or willing) 
to pick just yet, late night Hot Dogs under 
the street light with the hot pickers, Vern’s 
Stage, the Pioneer Stage, the Old Time 
Gathering with Square Dances …jamming, 
jamming, and more jamming.  Who would 
want to miss this?
 Well, we are getting ready and so 
should you.  Go check the RV, change the 
oil, check the tires, fix that awning that 
ripped last year, clean up the tent, air out 
the musty old sleeping bag, and buy tick-
ets before the early bird deadline ….Feb 
28.  If you need electricity, and didn’t get 
the full hook-up site you wanted, go to   
http://cbaweb.tix.com/Event.aspx?Event-
Code=920995 and get your site.  The Elec-
tric Only Hookup (EOH) spaces are 18’ x 
40’ and will have electricity from Sunday 
noon 6/11 to Sunday noon 6/18.  If you 
have friends, you can buy spaces next to 
each other and rearrange your rigs to better 
suit your needs; just stay within the lines.  
 We will again allow dogs, but please 
remember this program will only last as 
long as people respect the festival and keep 
their dogs on a leash or tethered, or in the 
RV,… and PICK UP after the four legged 

friends.  DOGS are NOT ALLOWED in 
the “Tent Only” camping area. If you really 
don’t need to bring your dog, please leave 
them at home.  This program was really 
designed for those people that travel with 
their pets, and not for a dog playground.  
Remember, no dog (or people) swimming 
in the lake or water ditches.  A complete 
set of rules are outlined in our festival bro-
chure.
 One more item that has come up is the 
use of private golf cars during festival week.  
As it stands now, the CBA has 15 golf cars 
that are used during the week.  The festival 
has grown exponentially over the last 41 
years with more and more programs, stag-
es, camping, etc., whereas the need for staff 
transportation has greatly increased.  And, 
golf cars bring dust and noise…..and liabil-
ity.  At the November meeting, the Board 
of Directors decided against the use of pri-
vate golf cars.  In addition to our concerns, 
the fairgrounds has advised us that their 
requirements of insurance, licenses, and 
the overall general liability outside of the 
CBA staff, are not worth the risks involved.  
However, single passenger mobility devic-
es, i.e. “Rascals” are allowed.   
 Keep in mind we have several means 
of transportation at the festival; from the 
“People Mover”, the “Handicap Taxi”, and 
in many cases an empty seat on a passing 
staff golf car.  
 Again, check our brochure inside the 
program that is handed out when you en-
ter the festival.  The rule are pretty simple, 
but they are rules.  If we can abide by them, 
we will ensure another banner year at Grass 
Valley.  I can’t wait!

Father’s Day Bluegrass Festival:
Golf carts and other details
From Page A-1
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new fans.
Familiar With the Ground exempli-
fies a band that embodies the defini-
tion of  “super-pickers.” Top tier sing-
ers and musicians that have used their 
talents to craft a weighty album that 
is clever, complex, melancholy and 
profound.
 The lead off track “Lungs, “an 
unlikely cover of the darkly poetic 
Towns Van Zandt ballad, is brought 
to new life by lead vocalist Keith Gar-
rett. A singer’s singer, Garrett’s range 
and powerful tone give The Boxcars 
a distinctive sound that is carried 
throughout the album and especial-
ly shines on the title track, “Familiar 
With the Ground,” written by Gar-
rett.
 Sharing lead vocal is elev-
en-time IBMA Mandolin Player of 
the Year, Adam Steffey, whosesor-
row-drenched baritone perfectly fits 
the subjects of the tracks he handles; 
“Raised on Pain,” “Cold Hard Truth,” 
and the  murder/outlaw themed  
“Marshallville.” Familiar too is the 
lead singing of award winning   ban-
jo and fiddle master, Ron Stewart on 

gmail.com or visit http://cbaweb.tix.
com to purchase online.
 The second stop is the Morgan 
Hill Grange Hall, which just hap-
pens to be a few hundred feet from 
the old train depot.  Fitting, isn’t 
it…..depot,… the Boxcars ?  Anyway, 
the Grange is located at 40 E. Fourth 
Street, Morgan Hill CA 95037.  
Contact Tim Edes (408) 595-4882, 
t.edes@verizon.net, or visit http://
cbaweb.tix.com/. 
 Bands LOVE playing to a full 
house, so come on out and support 
the event.  Both venues are cozy and 
intimate….very comfortable.  Check 
out this article by the band’s agen-
cy…..
 Every time The Boxcars open 
their cases, a clinic on how to play 
Bluegrass music ensues. The two-time 
IBMA Bluegrass Instrumental Band 
of the Year has achieved a level of mu-
sicianship that sets a standard in the 
genre. They have a knack for merging 
the power of traditional bluegrass 
with an updated style that draws in 

By John Hettinger
The Pinecastle recording artists Edgar Loudermilk Band featuring Jeff 
Autry will be touring California, including the Great 48, in January.  See 
dates below.  They have been playing numerous festivals, and their latest 
CD release Georgia Maple went to #4 on the Billboard bluegrass chart.  
Nominated for IBMA Emerging Artist of the Year in 2015, the band con-
sists of Edgar on bass and lead vocals, the amazing Jeff Autry on guitar, 
Glen Crain on dobro, and Zack Autry on mandolin.  Edgar, Jeff, and 
Glen have been nominated as the best on their respective instruments.  
This is the same band that played in Shingle Springs last year and were 
a great hit.  Edgar has a huge voice and will be remembered as the bass 
player with IIIrd Time Out.  He left them so he could be a lead singer 
first with Dave Atkins and now leading his own band.  Edgar comes from 
a long family tradition in bluegrass music; think Louvin Brothers.  Don’t 
miss the opportunity to hear this fine band while they are on tour in Cal-
ifornia.  Here’s their tour schedule:

January 6: San Bernardino Elks Lodge #836, 2055 Elks Dr, 
 San Bernardino, 909-882-2090
January 7: House concert in Morgan Hill, Barbara Pratt, 408-710-2957
January 8: Private party in Willits
January 10: Folsom Opry House, John Hettinger, 916-990-0719, 

bluegrass@shaunv.com 
January 11: Shutts Fabricators, 1632 W 15th St, Long Beach, 
 562-432-4648
January 13: CBA Great 48, Marriott, Bakersfield
January 14: IBEW Hall, 3994 E Main St, Ventura, 805-642-2149

comers creates a giddiness only a 
bluegrass musician understands.  
Within minutes, you find yourself 
hobnobbing with folks, tuning up, 
and finding a jam.  In no time, it’s 
your turn to “pick” a song and be-
gin the weekend of bluegrass im-
mersion.   
 In your reverie, don’t forget 
to eat!  The downtown Bakers-
field area offers numerous dining 
options to satisfy even the “pick-
iest” of palates.  After lunch and 
dinner and more jamming, you 
take a break from calloused fingers 
and head over to the Presidential 
Suite at 9:00 p.m. for a free show-
case concert featuring the bands 
Buffalo Gals (9:00) and Milestone 
(10:00).  Enjoy the concert!  These 
folks are top-notch bluegrass per-
formers.  After the concert, you 
jam some more.  In fact, there are 
designated jamming floors---- jam-
ming all night floors, no jamming 
after 10:00 pm floors, and no jam-
ming floors.  Take your “pick.”  
January 13th – it’s Friday.  Let the 
picking begin!  More folks from 
the hinterlands “forward roll” past 
the Welcome Table, check into 
their rooms, and begin to break 
out into jam sessions, entertaining 
both bluegrass musicians and pass-
ersby who just like to listen.  Jam 
sessions are numerous and you 
find yourself able to play in various 
jams ranging from beginning to 
advanced levels.  In fact, you meet 
many folks who are willing to 
share tricks and licks that inspire 
your desire to be a better bluegrass 
musician.  
 After dinner, the evening be-
gins with the annual Friday night 
concert held in the Marriott Hotel 
Ballroom.  This year’s profession-
al concert presents the headliner, 
Edgar Loudermilk Band featuring 
Jeff Autry.  Ballroom doors open 
at 6:30 p.m. and the concert starts 
promptly at 7:30 p.m.  You find 
tickets for the concert are selling 
fast, so thankfully you purchased 
your ticket before December 31 
at the price of $20, but, never fear, 
you can get a concert ticket after 
January 1, 2017, or at the door for 
$25.  Please see www.edgarlouder-
milk.com for a full headliner band 
description.  This is a concert you 
don’t want to miss.  After the ball-
room concert you jam some more 
and then some more, then take a 
break to attend showcases in vari-
ous suites.  You find yourself jam-
ming to the wee hours of 3:22 a.m. 
and your eyes are heavier than your 
banjo and it’s good night.  Howev-
er, you can’t wait for Saturday! 
January 14th – it’s Saturday.   
Showered and coiffured, you find 
fellow jammers and enjoy a break-
down breakfast and plan your 
day of music.  As the day begins, 
you can’t wait to jam and try out 
newly learned licks as well as learn 
from folks that play the same in-
strument.  You find that learning 
your instrument and playing well 
is all about jamming with others 
--- What an inspiration!  After 

lunch, the excitement of bluegrass 
music builds with the anticipation 
of workshops beginning at 1:30 
pm and ending at 3:00 pm.  This 
year‘s workshops will be held in 
various assigned suites and pre-
sented by the best of the best!  On 
banjo Shawn Criswell, from the 
Roustabouts and Milestone will 
demonstrate the real way to play a 
banjo.  After this workshop, banjo 
players will no longer be the butt 
of bluegrass jokes.  You will have 
real confidence!  How about a bass 
workshop?  This year Evan Win-
sor, one of the best bass players 
you will ever hear and bass player 
for Milestone, will conduct the 
bass workshop showing folks what 
that 4-string overgrown violin can 
do. Fiddling around??? Yes, Paul 
Lee from the Roustabouts will 
host the fiddle workshop.  Leave 
the cat and bring the fiddle.   Paul 
Lee’s musicianship even compels 
the fiddler on the roof to leave 
his perch and join the jam to play 
bluegrass.  Meet with Tina Louise 
Barr in her assigned suite for the 
autoharp workshop, the one, four, 
five chords; it’s automatic.  Guitar, 
mandolin, and dobro are all slated 
for workshops with instructors 
pending.  It’s guaranteed that the 
best of the best for these instru-
ments will shortly be announced.   
Jamming and more jamming con-
tinues throughout the day with 
afternoon showcase bands playing 
in various suites.  You will have 
plenty of opportunity to listen to 
upcoming bluegrass bands.  By 
Saturday evening, you’re warmed 
up and feel confident to play your 
instrument with band mates on 
the Hotel Ballroom stage with 
a state-of-the-art sound system.  
Join the fun and experience the 
band atmosphere by participating 
in the annual Great 48 Hour Jam 
band scramble.  During the day, 
with nervous anticipation, you 
submit your name in the appropri-
ate instrument container, located 
in the Concierge Lounge, and you 
are assigned to a band at 5:00 p.m. 
as your name is drawn.   For three 
hours, you practice with your new 
band mates and determine three 
songs, band name, and a bluegrass 
joke no one has ever heard.  By 
8:00 p.m., the scramble begins.  
Your band is finally called on stage 
and you’re as nervous as a person 
jamming with Earl Scruggs.  Who 
knows, your band may win first 
place!  First place in the band 
scramble gives you bragging rights 
and a hardy pat on the back.  Good 
luck and enjoy the experience.   
Many folks attend the Great 48 
Hour Jam having played with fel-
low bluegrass musicians in the 
past and therefore will have the 
opportunity to share their talents 
and entertain the crowd during 
the open mic activity.  This is your 
chance!  Participating in the open 
mic, playing the music you love, 
and receiving accolades from the 
crowd tops the bluegrass weekend.   
After the band scramble, your 
adrenaline is high, your passion 
for this music is bubbling over, so 

what do you do??  Jam, jam, and 
more jamming.  In fact, you once 
again jam to the wee hours of the 
morning.  With only 5 hours of 
sleep throughout the weekend, 
Sunday morning arrives.  
 January 15th – Sunday morn-
ing.  The bluegrass Great 48 Hour 
Jam is winding down, folks are 
beginning to check out of their 
rooms and you hear the sound of 
bluegrass music fading away.  But 
wait, it’s the Lord’s Day and you 
realize this is a time to visit the 
roots of bluegrass music and wor-
ship our Lord with the annual gos-
pel bluegrass jam held in the Con-
cierge Lounge.  The gospel jam 
starts at 9:00 a.m.  What a perfect 
end to a bluegrass weekend and a 
perfect start to a great week and 
bluegrass festivals in the coming 
months.  Pick on.  
 The Great 48 Hour Bluegrass 
Jam 2017 is being held for the sec-
ond time in the last eight years at 
the Marriott Convention Center in 
downtown Bakersfield.  This year’s 
attendance is at an all-time high.  In 
fact, it is anticipated that over 350 
folks will bring their bluegrass tal-
ents and instruments and partici-
pate in keeping our bluegrass music 
alive.  There will be 342 banjos with 
a few guitars --- just kidding.   At 
the end, you are exhausted as you 
walk through the Marriott double 
doors on your way to the parking 
lot or train station.  But you recall 
the weekend with a smile and a re-
newed passion for our genre of mu-
sic, and thank your rolling fingers 
and picks for Bill Monroe, Flatt & 
Scruggs and all who have made this 
weekend possible.  See you next 
year in January 2018! 

Happy New Year - now let’s pick
From Page A-1

Boxcars loaded with bluegrass

Edgar Loudermilk Band 
tours California

his own composition, “Branchville 
Line.” The entire album is rounded 
out by the exceptional harmonies of 
the group.
 Familiar with the Ground sees 
the addition of newcomer, Gary 
Hultman, who matches his more ex-
perienced band mates with resonator 
guitar playing that is as exciting as it 
is tasteful. Add that to the perfect 
timing and tone of bass man, Harold 
Nixon, and the previous “super-pick-
er” claim holds true.
 Fans are already familiar with 
the masterful performances of The 
Boxcars and will be astounded, yet 
again. “I’m Dreaming of You” fulfills 
the requirement for upbeat, straight 
ahead traditional songs as does the 
150-beats-per-minute moonshiner 
tale, “Brown Hill” that together close 
out the 11-track collection.
 If the ground is Bluegrass per-
fection, The Boxcars are familiar with 
it. If the ground is life pouring out 
of the hollers, The Boxcars are fa-
miliar with it. Whatever ground 
you’re digging in, the Boxcars have 
the tools. 

From Page A-1

Edgar Loudermilk and his 
band tour California.
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CBA Father’s Day Festival full hook-up (FHU) lottery for 2017
tender their FHU fee of $230 plus 
purchase or possession of (comp eli-
gible) at least one 4-day festival pass 
to CBA by the date given in the no-
tification of lottery results.
 The remaining lottery entrants 
will be placed, in order, on a wait-
ing list for notification whenever a 
reservation opens up. Anyone who 
might want to reserve a FHU space 
next June is strongly encouraged to 
read through the CBA’s FHU lot-
tery policy:

FATHER’S DAY FESTIVAL 
FULL HOOK-UP (FHU) RES-
ERVATION POLICY

1. Reservation Lottery System:    
Reservations for FHU sites at 
Father’s Day Festival (FDF) will 
be determined strictly by lot-
tery.    Lottery placement will 
govern assignment of specific 
reservable FHU sites (where re-
quested by reservation holders).

2. Determining Reservable FHU 
Sites:    By the December board 
meeting of the year preced-
ing FDF, the Festival Director 

By Craig Wilson
 Obtaining FHU reservations 
for our annual Grass Valley gala has 
long posed a challenge. With only 
some 38 such spaces (approximate) 
available, and with a first-come/
first-served system determining who 
gets reservations, anyone who failed 
to call on the very day reservations 
opened – some seven months prior 
to the festival – stood little chance 
of reserving a FHU site. Starting 
with the 2008 festival the CBA’s 
board moved to improve the FHU 
reservation system. It adopted the 
below-outlined policy to insure fair-
ness and convenience in awarding 
FHU reservations to future festival 
attendees.
 In brief, this policy requires 
every member wanting to reserve 
a FHU space to first enter a quali-
fying lottery. To so enter, one need 
only mail his/her name, address, 
phone no. and CBA member num-
ber or submit that information via 
e-mail to the FHU Lottery Coordi-
nator by January 15, 2017 – no mul-
tiple entries permitted. Those who 
place sufficiently high in the lottery 
to qualify for a reservation must 

will submit to CBA’s board 
the number of FHU sites to be 
made available through lottery, 
along with a list of FHU sites 
to be preemptively reserved for 
entertainers and for specific fes-
tival personnel.

3. Exemptions from Lottery:   
(a) Every lifetime CBA member 

will be exempt from the lottery 
process, and entitled to one 
FHU reservation, so long as s/
he (1) requests a reservation 
before December 15th of the 
year preceding FDF, and (2) 
complies with deadline for pay-
ment of FHU fees. (Note: some 
electrical hook-ups are available 
in the handicapped camping 
sections with some closer to the 
stage area.)

(b) Any CBA member with disabil-
ity requiring FHU amenities 
will be exempt from the lottery 
process, and is entitled to one 
FHU reservation, so long as s/
he (1) provides his/her DMV 
placard no. and requests a res-
ervation before December 15th 
of  the year preceding FDF, and 
(2) complies with deadline for 
payment of FHU fees.

(c) The board may authorize ad-
ditional exemptions for good 
cause at any duly noticed board 
meeting prior to January 1 of 
each year.

4. Lottery Eligibility:    Every CBA 
member in good standing who 
intends to buy a 4-day FDF 
ticket (or who is the holder of 
a 4-day volunteer comp FDF 
ticket), and who will not have a 
reservation through exemption, 
is eligible to enter the FHU 
reservation lottery.   Each CBA 
membership number is restrict-
ed to just one lottery entry.   No 
lottery entry may be transferred.

 
5. Reservations Non-Transferable:    

No FHU reservation may be 
transferred, whether obtained 
through exemption or through 
lottery.   If a reservation holder 
is compelled to cancel his/her 
reservation, CBA will refund 
the amount paid consistent 
with existing refund policy, and 
will offer that reservation to 
the next person in order on the 
FHU waiting list.

6. Lottery Procedure:

(a) Each participating CBA mem-
ber will mail (or e-mail) his/
her entry, without payment of 
any fee, to the FHU Lottery 
Coordinator, beginning No-
vember 1 of the year preced-
ing FDF.   Each entry must list 
entrant’s name, address, phone 
no., and CBA no.  Applications 
by e-mail must be directed to: 
cbahookups08@gmail.com to 
insure processing. Should appli-
cations be directed to any other 
private e-mail address, includ-
ing the FHU Lottery coordina-
tor’s, there is no guarantee they 
can or will be entered into the 
lottery process.  Entries may be 
in any legible format which in-
cludes all requisite information.  
If confirmation of entry receipt 
is desired, SASE must accom-
pany mail entry; all e-mail en-
tries will be confirmed by reply 
e-mail.

(b) Entries will close January 15th 
– entries postmarked after Jan-
uary 15th will be added to the 
bottom of the waiting list, in 
order of postmark dates. 

(c) The FHU Lottery Coordinator 
will confirm eligibility of all 
entries received.  S/he will then 
assign sequential numbers (be-
ginning with 1) to each valid 
entrant, and prepare confiden-
tial listing of this data.   

(d) Within three days following 
close of entries, the FHU Lot-
tery Coordinator will telephone 
or e-mail CBA Chair, Director 
of Operations, and Festival Di-
rector to convey the number of 
valid entries received.  These 
three will thereupon select (by 
majority decision) a procedure 
for prioritizing each entrant’s 
number by a wholly random 
method.

(e) The selected procedure will be 
completed in the presence of 
at least two disinterested board 
members or officers not later 
than January 25.  When com-
pleted, the FHU Lottery Coor-
dinator will then match results 
with entrant’s names, to com-
pile a prioritized list for dissem-
ination to concerned staff.  

(f ) The FHU Lottery Coordinator 
will convey the prioritized list 
not later than January 30th to 
Festival Director, and E-Com-
merce and Advance Ticket Co-
ordinators.    Each coordinator 
will retain this list through June 

of the following year.
(g) The FHU Lottery Coordinator 

will then notify all entrants of 
their placement in the lottery, 
that is, numerical position on 
either the reservation holders 
list, or the waiting list.   

(h) Notification of lottery results 
will be made by post card to ev-
ery entrant, unless s/he requests 
otherwise.   Notification to 
“winners” will include BOLD-
FACE UPPER-CASE advisory 
of deadlines for (a) payment of 
FHU fees, and (b) for purchase 
of at least one 4-day festival 
ticket, together with advisory 
that failure to meet either dead-
line will cause reservation to be 
forfeited [with return of fees 
tendered, consistent with CBA’s 
refund policy].

(i) Deadline for payment of FHU 
fees will be set at least 10 busi-
ness days after notification.   
Deadline for reservation hold-
ers’ payment of 4-day FDF 
ticket fees will be set at least 
one month after the FHU-fees 
deadline at Early Bird ticket 
prices.

(j) Should any of the above-noted 
intermediate deadlines be ex-
tended in conducting the lot-
tery, subsequent deadlines (e.g. 
for payment of FHU fees and 
purchase of 4-day FDF tickets) 
will likewise be extended. 

(k) Any member desiring to appeal 
lottery results must so notify 
CBA’s board within 10 days of 
receipt of notification of such 
results.   The board will decide 
such appeal consistent with its 
written procedures, and within 
45 days, unless good cause ex-
ists for continuance.

7. Policy Revision:    This policy, 
adopted Sept. 2007, will be sub-
ject to board review after each 
festival, whereat the board will 
consider input from any inter-
ested CBA member.   Revision 
of this policy may be effected 
consistent with CBA’s by-laws.

Contact information:
Craig Wilson
FDF FHU Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
cbahookups08@gmail.com

 Kim Fox from Nashville, Tennessee produces a Kids on Bluegrass 
(KOB) program during the International Bluegrass Music Association 
(IBMA) World of Bluegrass (WOB) now held in Raleigh NC the last 
week of September.  The next event will be held Tuesday through Sat-
urday September 26 through September 30, 2017.  In prior years, the 
CBA has selected young musicians for the IBMA program during our 
own Father’s Day Bluegrass Festival in June.  Kim now wants the names 
of the four CBA kids attending the IBMA event by March 2017 so we 
have an opportunity to change our selection process.  We have chosen to 
open the application process to ALL our young CBA musicians.  There 
is no requirement for participation in our own KOB or Youth Academy 
or a paid spot on any of our stages.  The requirements for applying are:  
must be a current CBA member, must be no older than 17 by Septem-
ber 30, 2017 and must be available to attend.  The CBA Youth Program 
does issue a modest stipend to each selectee and IBMA provides tickets 
to the World of Bluegrass but hotel rooms and airline tickets are not 
included.
 The young musicians selected to participate in the IBMA KOB 
program start rehearsals with Kim and her team on Thursday (9-28-
17) and two performances are scheduled for Friday and Saturday.  Kim’s 
program features about two dozen of the finest young musicians from 
across the country.  We have been honored to introduce the remarkable 
talent we have in the CBA to the rest of the country.
The process for applying follows:
 
Fill out the written application at:
https://goo.gl/forms/3hVA7o8FkGTCfE7s2

1.   (a Google doc).  There is a link on www.cbaweb.org “IBMA KOB”.
2. Submit a single YouTube video containing three (3) songs.  For 
strictly instrumentalists, the video should demonstrate a variety of 
tempos and keys so the selection committee can evaluate overall 
musicianship.  Applicants should demonstrate playing their instru-
ment(s) in a lead role (soloing) as well as backing up other soloists.  
For those musicians who also sing, one of the videos should be of a 
song where they are singing lead.  Harmony singing is encouraged, 
though not mandatory.
3. Any questions about the process or the program can be addressed 
to Darby Brandli at darbycba@gmail.com or to cbayouthprogram@
gmail.com.  Darby  will also be happy to answer any questions by tele-
phone at 510-735-6364.
4. The application process opens January 1, 2017 and ends January 
31, 2017.  
We are all very proud of the talented young musicians who have been 
selected and performed at IBMA in the past.  We are fortunate to 
have so much talent in California and be able to offer this life chang-
ing opportunity to a select group of young musicians.

New Application Process 
for IBMA KOB 
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive the 
Bluegrass Breakdown 

each month in pdf form at our 
website: cbaweb.org 
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New Members

Michael and Rosy Acri
Meryl Bond  
Neil Brand  
Stephen and Shonne Elgin
David Hoffman and Kara Silverstein
Sarah Marriott and Chris Cooney
Kristina Miller  
Kent Royle  
Marie Rust and Stephen Kautz
Daren Santos  
Finis Smith 

Renewing Members

Larry and Sondra Baker
David Barrow and Wesley Brando
Rhonda Berney  
Timothy Boles  
Don and Deborah Boles
Tom and Janice Bove
Stephen Breen  
Wesley and Donna Bristol
Richard Brooks and Janet Johnston
Patrick Campbell  
Bruce and Cassandra Campbell
Charles and Elizabeth Curtis
Michelle DiGiovanni  
Wade and Gwen Drury
Erwin and Shirley Eby
Peter and Kathy Eisenhart
Richard and Debra Ferguson
Ted Fishman  
Britt and Judy Forman
Jim Genaw  
Ian and Stacey Gilmore
Jeff and Lynne Gleason-Jaynes
Howard Goetz  
George and Karen Goodell
Steve and Donna Hall
Joe Hammond and Bette M Murphy
Karana Hattersley-Drayton  

CBA thanks its supporters
List compiled by Larry Phegley, 
CBA Membership Coordinator

BANJO LESSONS WITH ALLEN HEN-
DRICKS of Hendricks Banjos, the Cal-
ifornia Quickstep and formerly of the 
South Loomis Quickstep.  I teach all 
styles of five-string banjo playing that 
can be done with finger picks.  All lev-
els from rank beginner to accomplished 
player who may need additional direc-
tion to take his or her playing to a higher 
level.  Private individual lessons as well 
as teaching your group to compliment 
each other’s styles and abilities.  I teach 
at my own private studio in the Sacra-
mento Area.  I also teach in my home 
just north of Placerville.  I play banjo, 
I make banjos, and I sometimes buy 
and sell banjos and other stringed in-
struments.  For further information or to 
schedule lesson times, please call 916-
614-9145 or 530-622-1953.

Daniel Hirsch  
Joshua Jakus  
C Jong  
Jared Katz  
Sanders LaMont  
Leonard and Linda Lebow
Bill Lee  
William Ludwig  
Bennie and Marlene Macomber
Meredith McCullar  
Gretchen Montgomery  
Rick and Kris Nagle
Mary Nails  
Tom and Pamela Nowell
David and Susan Ormerod
Boband Cheri Palasek
Larry Phegley  
Tony Pritchett and Martha Hall
Bobbie Raymond  
Nancy and Jason Rickson
Emily and Stuart Riddell
Ken Roddick  
Aaron Rowan  
Spencer Samuels and Susanne Evans
Ron and Ernestine Scott
Raymond Sicotte  
Pete Siegfried  
Forrest Smith  
Lisa Sorensen  
Karen and Paul Starcevich
Jon and Wendy Burch Steel
David Thiessen and Sam Reed
Jeff and Noreene Totten
Yoseff Tucker  
William Vallandingham  
Amy Warren  
Richard and Cande Watts
Tim and Carol Wenger
Ole and Manya Wik
Devin Wilcox  
Michael and Janet Martha Woodson
George Zavala  
Ken and Shirley Zeff

CBA members make this paper happen. 
Thank you! 

LESSONS

CBA CLASSIFIED 
ADS

Schedule of Events at the Great 48 Hour Jam
Thursday, January 12:
 Free Concert: Milestone and Buffalo Gals 
 9:00 p.m. & 10: 00 p.m. - Presidential Suite
 
Friday, January 13:
 Concert: Edgar Loudermilk featuring Jeff Autry 
 Hotel Ballroom
 6:30 p.m.  Doors Open
 7:30 p.m.  Concert
    Admission:             
      $20.00 prior to December 31, 2016
      $25.00 after January 1, 2017 and at the door
 
Midnight Showcases  (room suites to be announced) 
 
Saturday, January 14:
 CBA Board of Directors Meeting
 11:00 a.m. - Hotel Board Room
 
Workshops for: Banjo, Bass, Fiddle, Guitar, Mandolin, Dobro and 
Autoharp
 1:30 – 3:00 p.m. 
 Workshop rooms and Instructors to be announced

Afternoon Showcases
 Room locations to be announced
 
Band Scramble Drawing
 5:00 p.m.  - Presidential Suite 
 
Band Scramble/Open Mic
 8:00 – 11:00 p.m. - Hotel Ballroom
 
Midnight Showcases
 Room locations to be announced 
 
Sunday, January 15:
 Gospel Jam
 9:00 a.m. - Concierge Room

 The Pacific Northwest’s “little band 
that could” added yet another award to 
their shelf this week when the 2016 Glob-
al Music Award winners were announced 
and Kathy Boyd & Phoenix Rising’s band 
leader Kathy Boyd brought home a Silver 
Medal for Outstanding Achievement for 
her original song “Who Will Pray For Me” 
in the categories of song and lyrics/song-
writer. 
 “The song “Who Will Pray for Me” 
was written during a time when my Moth-
er passed away and then my brother died 
a mere four months later.” stated award 
winner Kathy Boyd.  “It is, however, about 
those times in life when we’re all looking 
to reach out receive a bit of understanding, 
and no matter how kind people are to us it 
just isn’t enough.”
 The song has will be released on the 
bands upcoming 2017 album “40 Years 
of Lonesome”, but in the meantime radio 
stations can download a “sneak peek” of it 
for airplay via AirPlay Direct at www.Air-
PlayDirect.com/WalkHumbly
 The Global Music Awards works in 
partnership with Billboard Magazine, Disc 

Makers and various other entities to as-
sist artists in reaching their potential.  No 
more than 10% of entries receive Gold 
Medals and no more than 15% of entries 
receive Silver Medals.  Bronze Medals are 
awarded to noteworthy finalists.   In addi-
tion The Global Music Awards has three 
special honors, each awarded annually to a 
musician for a group of musicians.  These 
are the Odyssey Award - Lifetime Achieve-
ment in Music, the Humanitarian Award 
- Music Dedicated to Social Justice, Char-
itable Causes or Environmental Issues and 
the Heretic Award - Protest/Activist Mu-
sic.
 Along with this new honor, awards on 
the Kathy Boyd & Phoenix Rising trophy 
shelf include the 2016 International Music 
and Entertainment Association Bluegrass 
Song of the Year (Let Her Roll, which will 
also appear on the new CD due out in 
2017), the IMEA 2015 Bluegrass Group 
of the Year, the IMEA 2014 Holiday Song 
of the Year (I’ll Be Home for Christmas in 
the State of Oregon, which appear on the 
Spending Every Christmas With You CD), 
the 2010 International City Love Music 

Kathy Boyd brings home Silver in 2016 Global Music 
Awards

Songwriting Competition win (12 More 
Miles to Clatskanie which appears on the 
Burning Down the House CD), and the 
Roots Music Association Bluegrass Song-
writer of the Year (Dennis Nelson). 
 To learn more about Kathy Boyd & 
Phoenix Rising check out 
www.phoenixrisingband.org

Kathy Boyd & Phoenix Rising.
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Walker Creek Music Camp
By Ingrid Noyes
 Registration for the spring 
Walker Creek Music Camp will 
open February 1st. This popu-
lar camp will be held April 7-10, 
2017 at the Walker Creek Ranch, 
near Petaluma in the North Bay 
Area. The camp is open to musi-

cians and singers of all ages who 
enjoy bluegrass, oldtime, swing and 
country music (and other related 
styles which tend to sneak in here 
and there). The program includes 
morning core classes; afternoon 
elective classes (instrumental, vo-
cal, theory, dance, jams, etc); of-

fice hours with the instructors for 
additional review and one-on-one 
instruction; and in the evenings, 
dancing, staff and student concerts, 
open mics, and lots of jamming. 
 The instructors are mostly 
nationally known musicians, and 
excellent teachers as well. Coming 

to camp for the first time are Val 
Mindel and Joe Newberry, David 
Bragger, Billy Cardine, and Greg 
Schochet. The ever-popular Can-
ote Brothers, Greg and Jere, are re-
turning, also Ivan Rosenberg, John 
Reischman, Sharon Gilchrist, Katie 
Glassman, Eli West, Nate Lee, Bill 

Evans, Dix Bruce, Paul Knight, and 
Rebecca Stout. Two former excel-
lent TAs have been promoted to 
instructors this camp: Yoseff Tuck-
er and Max Schwartz. Morgan Co-
chneuer and Carol Spiker will con-
tinue to offer the Music & More 
program for the youngest campers, 
featuring a lot of musical instruc-
tion and fun, as well as breaks for 
arts and crafts, nature walks, farm 
animal visits, etc.
 Walker Creek Ranch is locat-
ed in the beautiful rolling hills of 
Marin County, and besides being 
an excellent site for a music camp, 
also offers opportunities for hiking, 
biking, swimming, canoeing, ping 
pong, massage, and nearby explora-
tion of the West Marin or Sonoma 
County areas. Meals are included 
with most registrations, and camp-
ers and staff both are repeatedly 
surprised and pleased with the high 
quality of the food at this site.
 More information on all the 
classes, the rest of the schedule, 
the site, rates and registration de-
tails and more can be found on the 
camp website: www.walkercreek-
musiccamp.org/ or by calling direc-
tor Ingrid Noyes at 415-663-6030. 

Joe Newberry will teach at 
Walker Creek Music Camp.

Yoseff Tucker.
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*EARLY BIRD TICKET ORDER FORM*

Please send me the following tickets to Bluegrass On The Beach Music Festival

1st Weekend In March (DEADLINE for Early Bird Advanced tickets FEB. 1st.)

ALL CAMPING SITES DRY

NO RESERVATIONS ACCEPTED ~ GATES OPEN MONDAY PRIOR

3-Day Adult ( ) people x______ = $_________at Gate $95 ea. $90 ea.

(includes DRY camping Fri.,Sat.,Sun.)

Early DRY Camping days x______ = $_________$22 per rig

Opens Mon, Tues, Wed, Thurs

ALL ASSOCIATION BLUEGRASS MEMBERS ONLY

Discount on Early Bird 3~DayTicket (includes Fri.,Sat.,Sun. DRY camping)

Member #____________Association Name_____________

3~Day Adult MEMBER ONLY

______ =  $_________people x $88 ea. @ Gate $95 ea.

Teens 13~17yrs Fri.= $10, Sat. = $10, Sun. = $10 · 12 years & under FREE

Total Amount Enclosed $_____________

Single Day Adult Tickets ~ Fri.=$20 Sat.=$25 Sun.=$20 purchase at Gate

Absolutely Discounts at Gate ~NO NO REFUNDS

Advanced reservations for Handicapped Campers by Feb.1stREQUIRED

Placard # Required ONLY________________~ Cash & Checks at Gate.

Name__________________________________

Address________________________________

City___________________________________

State_____Zip___________________________

Phone__________________________________

E-Mail_________________________________

Mail this form and “Self Addressed
Stamped Envelope” with check or
money order payable to:
Larry Baker / L&S Promotions
P.O. Box 413, Glide, Oregon 97443
209-480-4693 ~ Email rodedog52@gmail.com

Credit Card Ticket Orders:
www.bluegrassonthebeach.com service charges apply

Early Camping Opens Monday February 27, 2017
($22 per rig per night) · All Camping Dry · Outdoor Stage
Music Daily 10:00am 'till Dusk
NO Outside Alcohol NO Pets Allowed in Audience,
Food Court or Vendor Areas
BYO Chairs or Blankets for Grass Seating · No Refunds!

Single Day Tickets: Friday or Sunday $20, Saturday $25
Purchase Single Day Tickets at Gate
For Credit Card Ticket Orders visit
www.bluegrassonthebeach.com
or Call for More Information 209-480-4693

928-855-4071

Three Days of Great Fun Along the
Beautiful Shores of Lake Havasu!Lake Havasu State Park, AZ

CRAFT & FOOD VENDORS  |  SOUND BY OLDBLUE

of Lake Havasu

Windsor Inn
(928) 855-4135

PRESENTED BY

575-545-2878

928-680-9202

March 3-5, 2017

US Navy Bluegrass Band

Danny Paisley & The Southern Grass
2016 IBMA Male Vocalist of the Year

The Boxcars

The Larry Stephenson Band

Kevin Prater Band

Marty Warburton & The Home Girls

The Bluegrass Brothers

Wayne Taylor & Appaloosa

Bluegrass ETC

The Po Ramblin Boys

Special Thanks to Our Sponsors!
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 The California Bluegrass As-
sociation is foremost in promoting 
bluegrass and old-time music from 
this side of the Great Divide, es-
pecially our own regional acts. We 
feature dozens of non-touring, West 
Coast performers at our Father’s 
Day Bluegrass Festival in Grass 
Valley. Sure, we have big stars, like 
Doyle Lawson and Bobby Osborne, 
but for as long as we’ve been around 
we’ve been primarily supporting our 
own musical community. Why? Be-
cause there is so much talent right at 
our doorstep. And to make it more 
interesting, we always have new 
bands and new sounds to explore in 
a live setting. The Vern’s Stage at our 
festival is a wonderful intimate spot 
to get some shade and see a thor-
oughly entertaining line up of fine 
West Coast acts. 
 But in addition, we select a 
group of five of the best bands from 
California to appear on the main 
stage, along with all the top talent 
of the bluegrass world. Here are our 
selections for the 2017 festival.

David Thom
 In a career spanning over 
22years, David Thom has estab-
lished a solid musical reputation, 
growing from mainstay of the West 
Coast bluegrass scene to becoming 
a nationally and internationally rec-
ognized performer. Growing up in a 
family with a rich musical heritage, 
David has a passion for music that 
comes across in his playing, with an 
exceptional ability to create inspired, 
engaging music whether recorded or 
live.  David’s talents are best judged 
by the admiration of his peers, with 
countless invitations to perform 
with leading artists both onstage 
and in the studio. His command of 
acoustic guitar and mandolin is per-
fectly complemented by wide-rang-
ing vocal abilities.  Though firmly 
rooted in bluegrass, David’s musical 
repertoire knows few bounds, from 
traditional to contemporary, from 
tributes to originals, from Flatt & 
Scruggs to The Grateful Dead, to 
the delight of audiences everywhere. 
As a recording artist, engineer, and 
producer, David has racked up an 
impressive list of album credits to 

his name, including 2012’s high-
ly-acclaimed ‘That Old Familiar’, 
featuring Grammy-winner Laurie 
Lewis.  On his latest release, New 
Territory, he teams up with Don 
Rigsby, two-time Grammy Award 
nominee and two-time winner of 
the Traditional Male Vocalist of the 
Year award from the Society for the 
Preservation of Bluegrass Music of 
America (SPBGMA).David Thom 
performs regularly as a founding 
member of The Grateful Bluegrass 
Boys, Vintage Grass, The Mosey 
Boys, and, of course, The David 
Thom Band.  From West Coast to 
East Coast, North to South, North 
America to Europe, David is leaving 
his musical mark.

The Crooked Jades
 The Crooked Jades have been 
enthusiastically celebrating their 
20th anniversary.  “We are so excit-
ed to be a California Showcase Band 
again and share our passion for this 
music with the Father’s Day Festival 
2017.  Also we are super excited to 

be reunited with our amazing bass 
player Megan Adie.  She is back 
from living and playing 17th and 
18th century double bass in Europe.  
Megan has been an integral part 
of the Crooked Jades evolution: 
toured and recorded with the Jades 
for several years and who played on 
several albums including her icon-
ic bass playing on Worlds on Fire 
(Arco).  This will be a reunion of 
sorts slash further Celebration of 
our 20 plus years in the biz!”
 The band has recorded 8 crit-
ically-acclaimed CDs, including 
“World’s on Fire”—an album of 
all-original music chosen by Sean 
Penn to be part of the soundtrack 
of his Oscar-nominated 2007 
film “Into The Wild,” two albums 
co-produced by alt-country’s Rich-
ard Buckner, “Seven Sisters” the 
soundtrack to an award-winning 
PBS documentary, and was a fea-
tured artist on KQED arts program 
SPARK. Two of the band members 
are also founders of the San Francis-
co Bluegrass & Old-Time Festival 

2017 CBA California Showcase 
artists announced

DONATE TO THE CBA YOUTH PROGRAM 

The CBA Youth Program seeks donations for our 2017 season to provide:  scholarships, inventory and 
repair of instruments for our Kids Instrument Lending Library, support for youth activities, 
payment for insurance and fees.  As our activities and number of participants increase so, too, 
does our support level need to grow. 

We begin our SCHOLARSHIP FUND DONATION DRIVE every year at the Fall Campout & Annual 
Membership Meeting.  The CBA donates all profit from the dinner and red ticket raffle to the 
CBA Youth Program.  We raised about $1600 at this year’s campout and our goal for 2017 
activities is $6000.  The CBA issued $5500 in scholarships in 2016 and anticipate that number 
will increase in 2017. 

WHAT YOU CAN DO: 

1. MAIL A CHECK:  make check payable to CBA Youth Program and mail to 2106 9th 
Avenue, Oakland, CA 94606 c/o Darby Brandli 

2. DONATE ON-LINE:  www.cbaweb.org/Learning/CBAYouthPrograms 

Contact Darby Brandli, CBA President and Coordinator of the CBA Youth Program with any 
questions:  cbayouthprogram@gmail.com or 510-735-6364. 

The California Bluegrass Association is a 501©3:  51-0204434.  A tax deduction letter will be 
sent for all donations $25 and over.   

Name of Donor: 

 

Address(number/street/city/zip: 

 

Email address: 

 

Please keep my donation anonymous:  yes or no 

Optional:  You may specify a specific “program” if you choose: (e.g. Lending Library, KidFest, KOB, Youth 
Academy, etc) 

 

Donate to the CBA Youth Program

Continued on A-13

David Thom.
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which ran annually for 14 years. 

About the Jades
 The Crooked Jades are on a 
mission to re-imagine old-time 
music for a modern age, pushing 
boundaries and blurring categories 
with their fiery, soulful performanc-
es. Innovative, unpredictable and 
passionate, they bring their driving 
dance tunes and haunting ballads 
to rock clubs, festivals, traditional 
folk venues and concert halls across 
America and Europe.
 Known for their rare and ob-
scure repertoire, beautiful original 
compositions, inspired arrange-
ments and eclectic, often vintage in-
strumentation, The Crooked Jades 

began with band leader/founder Jeff 
Kazor’s vision to revive the dark and 
hypnotic sounds of pre-radio music. 
With this old-time foundation, the 
band has created the unique Crook-
ed Jades sound by exploring the 
roots of Americana and interweav-
ing the diverse musical influences of 
Europe and Africa. Filtering these 
old-world sounds with universal 
and ancient themes through a post-
9/11 lens, they seek to make sense of 
the future.

 A collective of West Coast 
pickers with equal parts attitude 
and respect, led by Kazor, the band 

performs with a thrilling energy that 
has audiences on their feet dancing 
and critics comparing them to ev-
eryone from The New Lost City 
Ramblers and The Pogues to Gillian 
Welch, Nick Cave and Tom Waits.
The current lineup of the Crooked 
Jades: Jeff Kazor (vocals/guitar/
ukulele), Lisa Berman (vocals/slide 
guitar/banjo/harmonium), Erik 
Pearson (vocals/banjos/ukulele/
harmonium/ slide guitar), and Emi-
ly Mann (vocals/fiddle) with Megan 
Adie (vocals/bass).

More at 
www.CrookeJades.com

The Brombies
 For over two decades, The 
Brombies have entertained enthu-
siastic audiences with the insight-
ful song writing and singing of Jo 
Ellen & George Doering and the 
extraordinary instrumental skills 
of the entire band. The band also 
excels on vocal harmonies.    Jo El-
len & George have performed their 
original songs at the IBMA Song-
writers Showcase five times and at 
Merlefest where FIVE of their songs 

were finalists in the Bluegrass and 
Gospel categories of the Songwrit-
ers Showcase.    While performing at 
Grass Valley a few years back, Rhon-
da Vincent was backstage and heard 
one of their songs,  “Anywhere Is 
Home When You’re With Me”;  she 
then included it on one of her CD’s, 
“Destination Life.”     The band 
members are: Jo Ellen Doering on 
vocals, George Doering on vocals & 
mandolin, Patrick Sauber on banjo 
& vocals, Keith Rosier on bass and 
John Plotnik on guitar & vocals.   
Many of you will recognize the 
banjo player, Patrick, as he’s played 
Grass Valley many times with lots 
of different folks.  You’ve probably 
seen him with Laurie Lewis, Peter 
Rowan, and many others.    While 
living in Los Angeles, all of the band 
members are very busy playing, and 
or singing, in different recording 
situations such as:  TV scoring, mo-
tion picture scores, record sessions, 
local venues like Knotts Berry Farm 
& Disneyland (where Steve Mar-
tin first started out playing).   The 
primary goal of The Brombies is to 
present their original songs and to 
lift the spirits of their audience for 
the short time they’re there and to 
keep that feeling going after they 
leave the show.   I think you’ll find 
that they succeed in their goal.

Burning Heart 
Bluegrass
 Burning Heart Bluegrass had 
its beginning in a chance meeting 
of Jeff Fleck, Keith Chagnon, and 
Dan Sankey at the Great 48 Jam in 
Bakersfield, California in 2014. Al-
though they had known each oth-
er for years, at the time they were 
all members of different Bluegrass 
bands in Southern California. 
That particular afternoon things 
just seemed to click, and that elu-
sive prey known as the Bluegrass 
groove was captured over and over 
again. Pretty much simultaneous-
ly, Jeff, Keith, and Dan came to the 
conclusion that this was not a jam 
session, but rather a new band in 
the making. After a few more get 
togethers, Ron Vance, who had 
played bass with Jeff in Second 
Wind Bluegrass, signed on. Lat-
er, with the addition of talented 
fiddle player Steve Rosenstein, 
Burning Heart Bluegrass was fully 
formed and ready to go.

2017 CBA California Showcase artists announced
 The band established home 
base at the Beverly Hills Farmers 
Market where they tried out new 
arrangements and tightened up 
their driving rhythmic style. Ini-
tially, the band performed at bars, 
restaurants, and pizza joints in 
and around Southern California, 
but soon it was appearing at some 
of LA’s better acoustic venues, in-
cluding Cody Bryant’s Viva Can-
tina, the Grand ‘Ole Echo, Bob 
Stane’s Coffee Gallery Backstage, 
and The Living Tradition Concert 
Series. During this first year the 
band also found time to appear at 
three Bluegrass Festivals — Calico 
Ghost Town, Route 66, and Lo-
gandale.
 Since the February 2016 re-
lease of its first CD, Burning Heart 
Bluegrass has beena busy band. Be-
sides appearances at acoustic ven-
ues in its home turf of Southern 
California, including The Coffee 
Gallery Backstage, Boulevard Mu-
sic, and the Fret House, the band 
appeared in eight major Bluegrass 
festivals in California and Arizona. 
In August, BHB shared the stage 
of the Ford Amphitheatre in Hol-
lywood CA with the Claire Lynch 
Band at “Bluegrass at the Ford,” 
and it is currently at work on its 
next CD.

Matt and George & 
Their Pleasant Valley 
Boys
 Although deeply rooted in tra-
dition, Matt and George & Their 
Pleasant Valley Boys look to the fu-
ture of bluegrass music with enthu-
siasm and anticipation.
 The band recently released “It’s 
Opry Time!” on Pleasant Valley 
Records, which has earned acco-
lades and garnered attention from 
notables in the industry. They per-
form frequently all over Northern 
California, often invited for return 
engagements.
 Mandolinist Matt Dudman is 
something of an authority on blue-
grass music of the late 1940s, having 
collected, studied, given workshops, 
and contributed to various scholar-
ly publications on the subject. He 
has appeared across the country at 
the IBMA ‘Fan Fest’ in Kentucky 
and on Louisiana’s Abita Opry and 
has even taken bluegrass abroad to 
Vietnam and France.  As for banjo-
ist George Goodell, he too has been 
rewarded as a top hired gun for live 
and studio work in Northern Cal-
ifornia. Together Matt & George 
have performed on ABC Televi-
sion, at the International Bluegrass 
Music Museum’s ROMP festival 
in Kentucky and at the California 
Bluegrass Association’s Father’s Day 
Festival, among many other venues.
 In addition to Matt and 
George, the Pleasant Valley Boys in-
clude decade-long original members 
Jenny Lynn on guitar, Fiddlin’ Jim 
Allison and Mark “Cousin Rainwa-
ter” Eagleton on bass. Each member 
has extensive experience, in addition 
to nearly a decade together, all as 
original members of this band.
 Matt and George & Their 
Pleasant Valley Boys play powerful, 
unadorned, and intense tradition-
al bluegrass. There is no hybrid or 
genre-bending music here. Gath-
ering fans at each event, they look 
forward with renewed energy as 
they bring their unique sound to au-
diences near and far.

From Page A-12

The Crooked Jades. Not pictured: Megan Adie (vocals/bass).

The Brombies return to Grass Valley.

Burning Heart Bluegrass.

Matt and George & Their Pleasant Valley Boys.
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SATURDAY   •   March 11, 2017

TICKETS AVAILABLE FEBRUARY 1, 2017 :  on-line at  http://www.cbaweb.org/Events/Tickets
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472

TICKETS ALSO AVAILABLE FEBRUARY 1, 2017 : Peoples Music, Sebastopol   Last Record Store, Santa Rosa
For further information   :  www.socofoso.com     •    707-829-8012    •    707-861-9446    •    hogiemoon@comcast.net

WORKSHOPS 
RAIN  or  SHINE 

• Bring your instrument to jam •
• Food & Beverage concessionS on site •

1PM to 9PM • Doors open at noon
Sebastopol Community Cultural Center • 390 Morris Street • Sebastopol, CA

Children 11 years old and under are free when accompanied by an adult admission.

GENERAL ADMISSION
$35 adv.  $40 door 

SOCOFOSO/CBA Members
$30 adv.  $35 door
please present current membership card

ONE LOW PRICE ALL DAY
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Starring.....
Doyle Lawson & Quicksilver, 

Bobby Osborne & Rocky 
Top Express, The Freight 

Hoppers, Molsky’s Mountain 
Drifters, The Piedmont 
Melody Makers, Tony 

Trischka Territory, Sawmill 
Road Reunion, Becky Buller 

Band, Mipso and many, 
many, many more fine acts. 

Info at www.cbaweb.org

This year’s California 
Showcase Acts....

The Brombies
Burning Heart Bluegrass

The Crooked Jades
Matt & George and Their 

Pleasant Valley Boys
The David Thom Band

www.cbaweb.org

Info at 
fathersdayfestival.com
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled 
to purchase 1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets 
is February 28, 2017.  No discounts at the gate.  

~ EARLY BIRD TICkET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(12/1/16 - 2/28/17)

CBA Member Tickets
4-DayAdult .............................. $115
4-Day Senior (65 & over) ........ $105
4-Day Teen (16-18) ................... $55
3-Day Adult  .............................. $95
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$140
4-Day Senior (65 & over) ........ $130
4-Day Teen (16-18)....................$60
3-Day Adult..............................$120
3-Day Teen (16-18)....................$50

Advance Discount Tickets
  (3/1/17 - 5/31/17)

CBA Member Tickets
4-DayAdult .............................. $130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18) ................... $65
3-Day Adult  ............................ $110
3-Day Teen  .............................. $55

Non-Member Ticket Prices 
4-Day Adult..............................$155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18)....................$70
3-Day Adult..............................$135
3-Day Teen (16-18)....................$60

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $55/Teen $20
Saturday............ Adult $60/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 42nd Annual Father’s 
Day Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $115
____  4-Day Senior @$105
____  4-Day Teen (16-18) @$55
____  3-Day Adult (Th/Fri/Sat) @$95*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$95*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$140
____ 4-Day Senior @$130
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$120*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$50*
____ 3-Day Adult  (Fri/Sat/Sun) @$120*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$50*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF 

ADDRESSED, STAMPED BUSI-
NESS-SIZED ENVELOPE,  and check 
or money order payable to the Califor-
nia Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
Morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO REFUNDS. Festival general info at 209-588-9214

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 11.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 11 
through Wednesday, June 
14. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity spac-
es @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers 
who need special accom-
modations must make 
advance reservations by 
May 1, 2017.  Contact Gene 
kirkpatrick for informa-
tion and reservations at  
genekatt@myway.com or                                                   
209-938-7528

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/11/17 - 6/18/17)

GATE TICKET PRICES
4-Day Adult $170
4-Day Teen (16-18) $70
3-Day Adult  $135
3-Day Teen (16-18) $60

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/17

____  Friday Only @ $55
____  Saturday Only @ $60

 
      ____  Teen @ $15
____  Teen @$20
_  ___  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 42nd Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should know
• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main

 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 
inquire at 209-588-9214.

•Camping is in the rough on the festival site beginning Sunday, June 11 through Wednesday, June 14  for a fee of $20 
per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2017.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please. 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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 While he 
found the basics 
of bluegrass music 
to be fairly simple, 
Ron was also im-
pressed by the dili-
gence of the pickers 
who seriously ap-
plied themselves to 
learning their craft.
 “I’m a quick 
study but a slow learner, so let’s say I’m still learn-
ing,” said Ron. “Not growing up with the music, 
it’s not as intuitive as it is to folks with childhood 
memories of it. But I have to say that I’m just blow 
away by the level of musicianship by folks in this 
genre on multiple instruments. No posers. You’ve 
got to have the chops.”
 Ron was fortunate to be in the Bay Area when 
the bluegrass bug bit him. He quickly hooked into 
the scene and found plenty of jam sessions where 
he could hone his skills and make friends with 
like-minded musicians.
 “I read someplace that the two biggest blue-
grass hot spots in the country are Washington DC 
and the SF Bay Area,” said Ron. “I’m not sure if 
that’s true, but given the breadth of talent and the 
active scene here it wouldn’t surprise me. You have 
to look for it, but there’s a very active and vibrant 
but slightly underground scene here.”
 Ron’s bluegrass activities now extend beyond 
pickin’ and fiddlin’. In addition to overseeing 
Vern’s Stage, he organizes a bluegrass jam at the 
annual block party in his Inner Sunset neighbor-
hood. He’s also managing a performance series at 
Charlie’s Café in SF’s Precita Park neighborhood.
 The small coffeehouse is a favorite local gath-
ering place and the acoustic sounds of bluegrass 
are a perfect fit. 
 “We started in June. I’d get together whatever 
folks I could, so it was a different lineup all the 
time,” explained Ron. “So I decided why not invite 
other players. During the summer we saw a bunch 
of new players hitting town, so I invited them to 
come sit in. The place is too small for a jam, so I 
invite a few players to join us. Folks seem to like it, 
Charlie loves it, and so it goes on. I now have an 
official band for Charlie’s but will continue with 
the showcase part and invite folks to sit in.”
 Though he estimates he spends anywhere 
from 20 to 30 hours a week on bluegrass-related 
endeavors, Ron continues to find time to explore 
other musical traditions. Though his bluegrass pal 
Jim Letchworth he discovered the delights of Old 
Californio music. 
Jim has been performing Californio music as a 
musician and dancer for several years when he met 
Ron and invited him to play violin with his group. 
The lively music was an integral part of early Cal-
ifornia culture in the days before the Gold Rush, 
when what was known as Alta California was part 
of the Spanish empire and then later a province of 
Mexico.
 The various musical threads Ron has followed 
share a theme. Whether playing a fandango, a bo-
lero, or a breakdown, he loves music that’s dynam-
ic, imbued with tradition, and, perhaps most im-
portantly, accessible and fun to play. Then there’s 
that intangible thing about music that just makes 
you stop whatever else you’re doing and listen.
 When asked what he heard in bluegrass that 
got his attention, he replied, “The soulfulness and 
the vocal harmonies. I’ve always loved the blues 
and have been told this is the white man’s blues.”
 Bluegrass has something for everybody, and 
in it Ron has found music that moves him emo-
tionally and motivates him to learn more and play 
better. Like most dedicated bluegrassers, he’s also 
found ways to support and enhance the commu-
nity. Ron knows it’s the bluegrass way.

Ron Esparza
 Bluegrass music resonates with people of 
different backgrounds, interests, experiences, and 
perspectives. Its appeal spreads beyond the United 
States and has become a worldwide phenomenon 
that continues to attract new fans and inspires 
many of them to grab an instrument and learn to 
play along.
 For San Francisco’s Ron Esparza, bluegrass 
represents just one of many musical trails he’s 
followed in his life. He’s a regular at several local 
jams, playing fiddle and mandolin, and has re-
cently started hosting a performance series in the 
Mission District. He also took on the responsi-
bility as Vern’s Stage coordinator this year at the 
Fathers Day Festival, and the result was a ringing 
success. 
 Ron grew 

up in 
Roseville, 
C a l i f o r -
nia, lis-
tening to 
Mex i c an 
s i n g e r s 
like Javi-
er Solis, 
a l o n g 
with Ma-
r i a c h i 
m u s i c 
and oldies 
like Fats 
D o m i -
no. As 
a young 
adult he 

tuned into Hendrix and Santana, plus the power-
ful funkified sounds of Tower of Power and Stevie 
Wonder. 
 He took piano lessons as a kid and then 
switched to harmonica in his teens. It wasn’t until 
he moved to San Francisco for college that he be-
came acquainted with the fiddle.
 “When I first moved here, my mother gave 
me a violin that she got from a friend at work,” 
explained Ron. “I guess she figured I could mess 
around with that and keep myself out of trouble 
in crazy San Francisco. So, I lied my way into a 
violin class at San Francisco State, which is where 
I met some folks looking for violin players so they 
could form a Cuban charanga orchestra.”
 After five years of playing with the group, 
Ron experienced something known as “life” that 
included a job, a wife, two children, a house, and 
not a whole lot of free time for musical pursuits. 
He did play with another charanga band for a 
while and eventually hooked up with a classically 
trained violinist named Paolo Martin.
 “He came up with the idea of doing classical 
duets combined with Christmas tunes and play 
at the BART station during the holidays. So, we 
would get together a few months before Christ-
mas and rehearse. That went on for 13 years.”
 Ron’s entrée to bluegrass music was the Coen 
Brothers’ film O Brother Where Art Thou. The 
music – and the jam scene that came with it – ap-
pealed to him, and he applied the improvisational 
skills he’d honed playing Latin music to his new 
passion.
 “A friend had a summer solstice party every 
June,” recalled Ron. “After the movie came out, he 
told me he used to play some banjo. Since I played 
the violin, he challenged me to learn some fiddle 
tunes. Mel Bay to the rescue. After that, it was all 
about getting into the jam scene.”
 “It’s a blast to play bluegrass, and you don’t 
need a masters in music to get started,” comment-
ed Ron, adding, “The community here is very wel-
coming.” 

Bluegrass Confidential 
By Chuck Poling

Chuck Poling

Ron Esparza.

Bluegrass Bard
 - Cliff Compton

Bluegrass Bard

Cliff Compton

Joy to the world
And the teacher told my mother
“He’ll never play this thing.”
And I was probably six years old
And that piano was a road block to the great outdoors
A ball and chain wrapped around my ankle
To slow the passage of time
     And to deaden my imagination

And at nine Christmas brought a Chromatic harmonica
And it was joy to the world
And I blew into that thing like a Texas tornado
   Hoping something resembling music would come out the other
      side     
But that little button at the end always screwed up everything
And at some point, that harmonica ended up 
    In the back of the bottom drawer

And in fifth grade I blew the trumpet
Swollen cheeks and lots of spit
But Don Wynn was the alpha male
   Playing like Herb Albert with a lisp
And I couldn’t be content with forth chair
    Ham that I am
Movin’ on…

And that French horn teacher 
That continually tapped on the music stand with his baton
Was determined that I would learn to play
    Well enough that my parents would continue to pay for lessons
But danged if I was gonna carry that twisted piece of brass
    That weighed near as much as a piano to school every day
         Just to play ten percent of the music scored for the orchestra
             The harmony line, no less!

And then….
I saw the Beatles.
In a news reel in an assembly at school
And John Lennon was playing a guitar
And the girls were sceaming
And I was fourteen
And I sold some records
And bought a 27 dollar arch top Harmony guitar
From a pawnshop on the road to paradise
That played like tree trunk
And ripped up my fingers like a cheese grater 
And nothing ever sounded so good 
Before or after
And it was Joy to the world

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 
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Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Man of Constant Sorrow
By Wayne Erbsen © 2016
 A brand spanking new book has just burst forth from Native Ground Books & Music – 
Painless Guitar – A Fun & Easy Guide for the Complete Beginner. This book is a collaboration 
between Ted Parrish and myself. Our total combined years of teaching the guitar total more 
than 70, so we had fun working together to make this book both easy to use and affordable 
($9.95). The book is so simple that virtually anyone can learn to play the guitar. It is packed with 
31 familiar folk, bluegrass, gospel and blues songs along with easy to read chord charts, simple 
tab and painless strumming. Among the songs included in Painless Guitar is “Man of Constant 
Sorrow.” The tab below should be easy to follow. The horizontal lines represent the strings, and 
the numbers on a line tells you what fret to play on that string. The little lines below each line of 
the tab are the beats you count. The chords are shown above each line. Try it. It’s easy!
 If you would like a little background history on this song, I’ll tell you that Kentucky-born, 
blind street singer Dick Burnett had every reason to compose “I Am a Man of Constant Sor-
row.” An orphan by the time he was twelve, Burnett was almost murdered in 1907 when he 
was robbed and shot in the face with a shotgun. Though he survived, Burnett was now a blind 
man. To earn a livelihood for his wife and child, he took to the streets with a banjo, a fiddle, 
and a tin cup tied to his leg. To add to his income, he produced little song books, which he 
later called “song ballets.” In about 1913, he put out a little booklet entitled Songs Sung By 
R.D. Burnett—The Blind Man—Monticello, Kentucky. Among the four songs in this book was 
one called “Farewell Song,” which he wrote in about 1912, and that we now know as “Man of 
Constant Sorrow.” Burnett taught the song to his neighbor, Emry Arthur, who recorded it on 
January 1, 1928. According to George Shuffler, Ralph Stanley learned it from his father, who 
“got it in Kentucky.”
 For information about Wayne Erbsen’s instruction books and songbooks for bluegrass and 
clawhammer banjo, mandolin, fiddle, guitar and ukulele, visit www.nativeground.com.  If you 
would like to receive a free Native Ground Books & Music monthly email newsletter contain-
ing articles, tips, tabs and discount coupons send your name and email address to info@na-
tiveground.com.

Dick Burnett. was an Amer-
ican folk musician and 
songwriter from Kentucky. 
Burnett was born near Mon-
ticello, Kentucky. Blind for 
most of his life, he was a full-
time travelling entertainer. 
Burnett has been described 
as “one of the great natural 
songsters, a man who collect-
ed, codified, and transmitted 
some of our best traditional 
songs. Dick was also a skilful 
composer and folk poet of 
considerable skill; his “Man 
of Constant Sorrow” remains 
one of the most evocative 
country songs.”

Man of Constant Sorrow
I am a man of constant sorrow,
I’ve seen trouble all my days,
I bid farewell to old Kentucky,
The state where I was born and raised.

For six long years I’ve been in trouble,
No pleasure here on earth I’ve found,
For in this world I’m bound to ramble,
I have no friends to help me now.

You may bury me in some deep valley,
For many years where I may lay,
Then you may learn to love another,
While I am sleeping in my grave.

Maybe your friends think I’m just a stranger,
My face you’ll never see no more,
But there is one promise that is given,
I’ll meet you on God’s golden shore.

For information about Wayne Erbsen’s instruction books and songbooks for blue-
grass and clawhammer banjo, mandolin, fiddle, guitar and ukulele, visit www.na-
tiveground.com.  If you would like to receive a free Native Ground Books & Music 
monthly email newsletter containing articles, tips, tabs and discount coupons send your 
name and email address to info@nativeground.com.
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Continued on A-20

The French Connection by Allan French

 I’ve acquired a number of other 
pieces of musical kitsch from sec-
ondhand resellers.  I have a pair of 
ceramic frogs, one playing the banjo 
and the other singing along.  I named 
them the “Froggy Mountain Boys.”  
One frog’s hand is broken off, which 
I thought was ironic, given my own 
unique limbs.  I also have a pen-and-
ink drawing of a banjo propped-up 
against a sunflower plant stalk.  It’s 
an attractive drawing, but I don’t 
know why the artist chose sunflow-
er stalks over corn stalks or cotton 
fields (which seem more evocative of 
banjos and roots music).
 For many years, Mountain 
View had an enormous second-hand 
bookstore.  When it closed-up last 
fall (due to rising rents in Silicon 
Valley, plus declining patron interest 
in owning physical CDs, DVDs, and 
books), I bought a ton of goodies at 
clearance prices.  Among the books 
I acquired was one on the history 
of Martin guitars, because how the 
heck could I pass that up?  I also 
got a book on violin (along with 
guitar, I do not play violin) and one 
on mountain dulcimer (which I do 
play).
 I also found a CD that was 
signed by BOTH of the Osborne 
brothers.  Since Bobby and Sonny are 
no longer regularly performing to-

My Old Kentucky Home 
Décor
 Last fall, in preparation for Hal-
loween, I went to my neighborhood 
thrift store (a fun but unhealthy 
pastime of mine).  I left the aisle of 
ceramic cups and headed toward the 
aisle of knick-knacks.  As I turned 
the corner, Stephen Foster was star-
ing at me.  The folk music composer 
was wedged inside a small picture 
frame with a magnet backing.  It fea-
tured his most iconic pose (sitting 
at a piano, head resting against the 
knuckles of a one hand, elbow sup-
ported by the piano.)  For $1.09, I 
rescued a folk music icon him from a 
dingy warehouse.  “A buck and nine 
cents” is more than twice the money 
that Foster had when he died, in a 
New York City flophouse in 1864.
 If you consider yourself a Ste-
phen Foster scholar, visit www.
colorado.edu/amrc/ and search on 
his name.  There is tons of Foster 
info there.  The “AMRC” stands for 
American Music Research Center, 
so there’s plenty to explore, in addi-
tion to Mr. Foster.
 (While typing this, I looked up 
and realized that Stephen Foster’s 
image was watching over me and 
my computer.  Dear Patron Saint of 
Folk Music, please inspire my writ-
ing!)

gether, I consider that autographed 
album to be a very special acquisi-
tion.  Though without Sonny, Bobby 
still performs; and he is scheduled to 
be on the CBA main stage at our “Fa-
ther’s Day Festival” in June!
 If you’re in the Central Val-
ley, or the extreme southern SF Bay 
Area, check out Book Buyers at 
their new Gilroy location.  (They 
also have a location in Monterey.)  
I don’t know what their selection is 
now, but over the years I found a lot 
of bluegrass recordings at the Moun-
tain View store.  Two other used 
bookstores I’ve “heard good things 

about” are Yes-
terday’s Books 
(in Modesto) 
and Lightly 
Used Books 
(in Turlock).  
While the au-
thors and art-
ists won’t make 
money from 
you, at least the 
money goes to 
local small busi-
ness owners and 
the bibliophiles 
who work for 
them.

More about the Musical 
Bobs, D’oh!
 Dope-slap to the head; as Ho-
mer Simpson would say, “D’oh!”
 First, I misidentified fiddler 
and U.S. Senator Robert Byrd as a 
Republican, when he was in fact a 
Democrat.  Then I referred to him 
as a representative of Virginia, when 
he in fact served on behalf of West 
Virginia.  Check out his “Mountain 
Fiddler” album, no matter which 
state and political party you’re affili-
ated with.  The album was originally 
issued in 1978.  The 2010 reissue has 
the same 14 tracks of fiddled good-

ness, plus many of them include in-
troductory remarks by the artist.
 In December, I discussed sev-
eral musical Bobs, including Bob 
(Robert) Byrd; and I acknowledged 
Bob Dylan’s Nobel Prize for litera-
ture.  In the section above, I told of 
my encounter with Bobby Osborne.  
There’s another Bob that bears men-
tioning:  The Northern Calif. Blue-
grass Society has its annual “Blue-
grass On Broadway” (BOB) festival 
in Redwood City on January 27-29.  
I’ll bet there are details elsewhere in 
this issue.  Info can also be found at 
www.ncbs.us.
 It’s been a while since I updated 
my “Musical Events of San Francisco 
Bay Area” list.  I have loaded it with 
info for early 2017.  If you’re in that 
region, e-mail me at AFrench123 [at] 
comcast [dot] net for a copy.

Bluegrass, She Wrote  By J. Rose

J. Rose

Melody Walker
 It was a crisp November night in 
Seattle as I walked into a local coffee 
shop.  I was set to interview Melody 
Walker, the powerhouse lead singer 
of Front Country momentarily.  The 
band was at a venue down the street 
finishing soundcheck in preparation 
for their show later that night.  The 
coffee shop was an old Victorian 
house that had been converted into a 
multi-room coffee house.  Each room 
was furnished with a unique layout of 
furniture including old wooden bar-
stools, weathered restaurant tables, 
vintage chairs, dimly lit table lamps 
and old wood floors that announced 
my every footstep.  The place was near-
ly empty as I walked around gauging 
each room in hopes to find the perfect 
place for an interview.  After a few 
minutes of consideration, I chose the 
closest room to the entrance.  It was 
also the smallest and included two red 
leather arm-chairs with a small coffee 
table between them.  I tested each 
chair like a cat getting ready for an 
evening nap.  Stevie Wonder’s song, 
“Visions” began to play on the speak-
ers.  It was two days after the presiden-
tial election of 2016 and I couldn’t 
help but notice how Stevie’s lyrics had 
taken on a completely different mean-
ing.  “Today’s not yesterday.”  Just as I 
settled into the chair closest to the en-
tryway, Melody wandered in.  I waved 
to get her attention and stood to greet 
her. 
 Melody and I sat facing each oth-
er as we began chatting casually about 
her big move, a summer of tours and 
her new boots.  Walker explained how 

she and her San Francisco band mates 
had decided to let their leases go in 
preparation for a Summer of touring 
and a Fall move to a new city.  Since 
then, the band had been “crashing 
on friends couches” in between tours 
dates.  Come Thanksgiving and the 
majority of Front Country’s band 
members would officially be living 
in Nashville, Tennessee.  What bet-
ter place for an up and coming band 
to lay their roots.  She began to talk 
about the “wild ride” Front Country 
had been on since their game-chang-
ing win at the Rockygrass band com-
petition in 2012.  “The feeling was 
amazing and validating” she beamed.  
The next year, Front Country played 
at some of the best bluegrass festivals 

around.  The list included Winter-
grass in Washington, Rockygrass in 
Colorado, and our very own Father’s 
Day Festival in California.  Now, al-
most five years later, Front Country 
is playing for keeps with close to 200 
tour dates this year and an upcoming 
Winter tour supporting Greensky 
Bluegrass to kick off 2017.
 Melody Walker grew up playing 
music in her home city of Martinez, 
California.  Her father was a musician 
and began teaching her the basics of 
music theory on the piano when she 
was a little girl.  “I feel really, really 
lucky to have grown up with a dad 
who plays music.”  She shared.  Since 
then, she has made a life of her music.  
Melody is a music instructor, a sing-

er-songwriter, a multi-instrumentalist 
and has been in a number of bands 
through the years.  “What are some of 
your goals as a vocalist?” I asked.  “My 
goal as a vocalist has always been two 
things.”  She began to answer without 
thinking.  “One is to keep trying to 
find my most authentic, true voice” 
she paused and set her coffee cup 
down and continued “and to me, that 
means, my healthiest way of singing, 
for my body and the way that I can be 
the most expressive.”  I had the sudden 
urge to start taking notes but remind-
ed myself of the voice recorder sitting 
on the table and tried to remain pres-
ent as she continued.  “The other is to 
try to do things vocally that I don’t 
think I’ve heard before.”   
 A small line of people had gath-
ered in line to order their evening cof-
fee.  The loud noises of the espresso 
machine took over the soundtrack 
while Melody and I began to talk 
about how easy it is to lose sight of 
what our authentic voice is when we 
sing.  “That goes beyond music right!? 
I mean right?!  She repeated herself to 
emphasize the metaphor.  “It’s about 
being literally okay with expressing 
yourself.  This world is going to tell 
you to stop singing.  I can’t tell you 
how many times I was told to stop 
singing and I just kept singing anyway, 
because I was a really obnoxious kid” 
the corner of her mouth turned up 
and she shrugged her shoulders while 
she spoke “but because that use of 
your voice, finding your way around 
your voice and singing whatever 
song comes into your heart, it ripples 
throughout your life and makes you 

unafraid to express yourself.”  I felt 
like I needed to peel myself up off the 
floor after the honesty and realness in 
her words permeated the conversa-
tion.  The noises of the barista quiet-
ed making room for the playlist to be 
heard again.  Aretha Franklin’s belting 
vocals were perfectly placed in the 
background as Melody finished her 
thought.  “Who knows what can hap-
pen if we just start singing.”
Much to my dismay, the red leather 
chairs that I had so carefully chosen 
turned out to be really uncomfort-
able and I couldn’t stop adjusting my 
position.  Melody took a sip of her 
decaf coffee drink while I scanned my 
notes to find my final questions.  A 
car alarm sounded from somewhere 
outside as I began to speak:  “Any in-
sider tips on stage presence?”  I asked 
after  prefacing with how much I ad-
mired her skills as a performer.  She 
smiled, thanked me and continued 

Melody Walker.
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Porch Talk    Interviews by Dave Berry
because they are so incredibly 
badass, they’re able to cultivate a 
space that allows everyone to ex-
periment and get weird. For some 
reason, this combination of musi-
cians is able to create some unique 
stuff, and I’m really happy with 
the sound that’s coalesced.
Dave: Have you ever done any 
touring?
Zach: I was in Front Country up 
until last year. We went on some 
fun tours all over the country, in-
cluding the Yukon, so I really got 
to see different places I probably 
never would have seen otherwise. 
Plus, it’s different when you’re 
traveling in a band; people are 
typically pretty glad to see you, 
and hosts really make an effort to 
show you a good time. I can’t tell 
you how many nice people I’ve 
met along the way who were so 
willing to put us up, feed us, and 
provide transportation, all be-
cause they were music lovers. 

Dave: What differences did 
you notice from the California 
scene?
Zach: The folks in smaller towns 
tended to be my favorite because 
they usually make for the most 
rowdy audiences. It was also inter-
esting to see how differently blue-
grass is played and received in dif-
ferent parts of the country. There’s 
the jamgrass territory, Christian 
life grass, prog-rock grass, contem-
porary grass, pop country grass, 
more-trad-than-you grass, folksy 
grass, old-time, mash, songwriter 
grass, and jazz grass, to name a 
few. After seeing all of those, I’m 
pretty stoked with what we have 
going on in California. 

Dave: Do you prefer bands to 
smaller ensembles?
Zach: I like everything but tend 
to prefer full bands. My favorite 
type of bluegrass is the kind that’s 
loud and in your face, and I feel 
like you can accomplish that best 
when you have all the instruments 
hammering down. 

Dave: What shows, events or 
venues are most memorable for 
you?
Zach: My first gig was at Friends 
bar in Sacramento. I remember re-
alizing at that show that there was 
nothing like performing. Two of 
my most memorable shows were 
at the Arcata Playhouse with both 
Supermule and Front Country. 
There’s something powerful about 
that venue. The sound is always so 
dialed in, and the crowd is so en-
gaged. It’s one of those gigs where 
you leave amped up for days after-
ward. 
 Supermule played a Valen-
tine’s Day show at the Freight and 
Salvage. It was the first time I’d 
seen them remove seats so people 
could dance, and people were get-
ting down. Beyond being an hon-
or to play there, it was fun playing 
a rowdy show with such good 
sound. Playing at Music City 
Roots with Front Country made 

me feel like I was on TV, which 
was sweet. I also really enjoyed 
playing the Good Old Fashioned 
Festival with the Bow Ties.

Dave: Have you played any CBA 
events?
Zach: Yes, my most memorable 
shows have been at the CBA Fa-
ther’s Day Festival with both Front 
Country and The Bow Ties. This 
is my favorite festival on earth, so 
there’s something automatically 
more special than other festivals. 
Plus, the audience is usually full of 
my best friends and family, so the 
crowd is always engaged, either 
heckling or cheering. Plus, we get 
to pick all night afterward. 

Dave: I hear you are quite the 
media star in Bakersfield, are 
you going to the Great 48 again 
this year?
Zach: Ah yes, thought you’d nev-
er ask about my big break into 
show business. I actually got the 
interviewer’s business card, so 
we’ll see if we can get some more 
early Sunday morning news ac-
tion at the next one. I’ll definitely 
be there.

Dave: Do you have any tips and 
tricks for players to keep im-
proving? 
Zach: Not sure I have the resume 
to give other players advice, but 
since you asked: Keep in simple, 
clean, and all about the groove. 
Listen to silence in between beats 
and toy with that spacing. 

Dave: What fiddle tunes do you 
love?
Zach: I love fiddle tunes because 
the good ones are overflowing 
with spirit. Old Dangerfield, Dai-
ley’s Reel, and Sally Gooden nev-
er ever get old. Coker Creek by 
Blaine Sprouse and Kenny Baker 
is also one of my favorites and 
isn’t played enough. 

Dave: Finally for the geeks out 
there, what instruments do you 
have, play and love?
Zach: I’ve got an American Stan-
dard bass, a Steve Swan special, 
that I bought new about three 
years ago. Up until then I was 
playing the Engelhardt that I got 
in seventh grade. Steve tracked 
down all the different parts he 
wanted, body, neck, etc., and de-
signed this thing. It’s got a real big 
sound and thumps just the way I 
like it for bluegrass. It’s plywood, 
which gives it the thump I like. 

Dave: What kind of banjo do 
you play?
Zach: I just got a Del Williams 
custom banjo. He cut all of the 
metal and designed all the details 
himself; the metal is all black so 
it looks great. Plus, it growls. My 
dad’s banjo is definitely my prized 
possession. It’s a ‘70s Gibson 
Mastertone RB250, and it’s got a 
great sound. Larry Cohea recent-
ly tuned it up and it’s sounding 
better than ever. 

Dave: So do you consider your-
self more Beatles or Stones?
Zach: Man, the Beatles were in-
novative...They have such a way 
of capturing and then bombard-
ing you with the atmosphere or 
emotion of what they are present-
ing... Listening to them makes my 
moods swing almost too much. 
Love the Stones though.

Dave: Thanks so much Zach
Thank you Dave! 

More info online at:

www.bowtiesbluegrass.com
http://www.supermuleband.com
http://bit.ly/Great48

Dave: What other musical influ-
ences do you have?
Zach: When I moved to Sacra-
mento for my first job out of col-
lege, I met my biggest musical in-
fluence ever, Larry Davis. At that 
point, I was playing electric bass 
and was digging heavily into R&B 
and soul. Having spent his career 
playing in the funk band MacNas-
ty, Larry had plenty to share with 
a fired up 23-year-old. He not only 
taught me about rhythm, groove, 
and music theory, he taught me 
about soul and expression. He 
showed me how music can come 
to life when you lock in with the 
people you’re playing with. 

Dave: How did he impact your 
playing?
Zach: After playing with him, I 
started approaching music dif-
ferently. It became all about the 
pocket and the connection I was 
creating with the other musicians. 
I think I play bluegrass the way I 
do because of the way he taught 
me to play funk. I don’t care if it’s 
the simplest groove in the world, 
I’m happy playing the same thing 
for hours if it’s locking. My first 
paid gigs were with him, and of 
anyone, Larry gave me the confi-
dence to bring my full force with 
me when I step on stage.  

Dave: What is your personal ap-
proach to bluegrass bass?
Zach: I really like punching the 
beat right on the nose. Beat place-
ment took me quite a while to fig-
ure out, and I guess it varies based 
on what mandolin player I’m play-
ing with. But I think bluegrass re-
ally starts to drive when both the 
bass and mandolin are attacking 
the front of the beat, but are in 
no rush to get to the next one. I 
remember I was listening to a live 
recording of the Bluegrass Broth-
ers playing “Blue Ridge Cabin 
Home”, and something clicked. 
I started playing differently after 
that. 

Dave: Tell us about the bands 
you play in? 
Zach: I’m currently playing with 
the Bow Ties with Yoseff Tucker 
(guitar/vocals), Bill Moore (ban-
jo/vocals), Jan Purat (fiddle), and 
Andrew March (mandolin). I love 
playing with this crew because ev-
eryone brings such good energy to 
the table, and the band has killer 
rhythm. Billy and Yoseff have a 
huge arsenal of traditional songs, 
heavily Stanleys focused, and I feel 
like they show me my new favorite 
song every time we rehearse.  
 I’m also in a band called Su-
permule with Yoseff, Alisa Rose 
(fiddle), Jim Chayka (banjo), 
Nino Moschella (drums/vocals), 
and Mike Emerson (keyboard). 
This band takes our bluegrass 
influence and puts it in a com-
pletely different context with the 
keyboard and drums. Nino and 
Mike bring an entirely different 
set of influences to the table, and 

Porch Talk with Zach 
Sharpe
 This month we talk with San 
Francisco-based Zach Sharpe who 
plays bass in the Bow Ties and Su-
permule. He also is your friendly 
neighborhood solar energy sales-
man by day, and ping pong cham-
pion/bluegrass picker by night. 

Dave: Hi, Zach, tell us how you 
got into bluegrass. 
Zach: My early childhood was 
spent in Zionsville, Indiana. My 
dad played 26 instruments, but his 
main focus was guitar and banjo. 
My mom is a great piano player, 
but he taught her guitar, and some 
of my earliest memories were of 
them singing and playing bluegrass 
in the living room. Their neigh-
borhood group, the Better Than 
Nothing Bluegrass Band, would 
play around town at parties and 
local events. At age 50, Dad had 
a stroke and passed away. With-
in a few years, we moved in with 
my new stepfather, Lee Cannon, 
who lived in Pleasanton, Califor-
nia. There was less bluegrass in the 
house, and my hobbies of catching 
snakes and collecting skulls be-
gan shifting to skateboarding and 
girls. However, Mom kept blue-
grass (and Indiana) alive for me by 
taking me to the Fathers Day and 
Strawberry festivals regularly, and 
in seventh grade I began playing 
the upright bass. Her friends took 
me under their wing and let me 
play with them at the regular picks 
they would have.

Dave: That’s great. Your family 
obviously drove your passion 
and interest.
Zach: Yeah, my parents played a 
bunch, and two of my older broth-
ers play guitar. After we moved 
to California, Mom would make 
sure we would all play and sing 
together when my brothers and 
sisters were in town. At holidays, 
she would – and still does – force 
the non-Midwestern side of the 
family to grab instruments – any-
thing: jaw harp, shaker, triangle, 
whatever – and help back her up 
on Christmas carols, epic rendi-
tions of Salty Dog, or songs that 
she made up for that particular 
party. When I was first attempt-
ing banjo, she was the only person 
who would play with me. 

Dave: What instruments do you 
play?
Zach: Upright bass, electric bass, 
and banjo.

Dave: Tell us about your first in-
strument.
Zach: My first official instrument 
was trombone in fifth grade band. 
However, I didn’t really start geek-
ing out on anything until I started 
playing upright bass in seventh 
grade jazz band. I was attracted to 
the low end – that’s always been 
what my ear focuses on when I lis-
ten to music. Plus, it was literally 
the biggest instrument. I thought 
that was cool. 

Dave Berry

thoughtfully.  “My tip for going from 
being an adequate performer to being 
a great performer is to try to leave it 
all out there on the stage.  You’d be 
surprised how much you have to give.”  
I thought of the first time I saw Front 
Country perform at Amnesia in San 
Francisco. “You should be exhausted 
when you get off stage, otherwise you 
didn’t do it hard enough.”  She smiled 
as she elaborated “You can’t care about 
looking cool…aim to be brave, people 
always respect bravery.”  “Aim to be 
brave!?” I repeated her words back 
to her.  “These are some words to live 
by;”  I exclaimed in approval while we 
both laughed.
 Melody and I had been sitting in 
the coffee shop for almost an hour.  It 
seemed like we had the place to our-
selves as I began my last question.  “In 
the face of all that is happening in the 
world today, what brings you peace?”  
An old Ravi Shankar song filled the air 
with rhythmic sounds of a sitar as my 
words hung heavy and poignant in the 
air.  Melody took one last sip of coffee 
before she answered.  “Music is the 
only thing,” she said, “honestly...prob-
ably the most useful thing that I can 
do with my talents in this moment...is 
to play music and try and be helpful.” 
I nodded and smiled in applause for 
the sentiment as she finished, “Some-
times music can heal where nothing 
else can.”

Bluegrass, 
She Wrote  
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Q: If mandolins and guitars had a post like the vi-
olin, would they be louder, too?

A: Although the soundpost on a violin or fiddle con-
tributes slightly to making the instrument louder, it is 
not its main purpose. The soundpost’s primary mis-
sion is to support the treble foot of the bridge and 
act as a fulcrum upon which the bridge can rock. In 
the violin, the lateral motion of the bow drives most 
of bridge’s energy to and from the bass bar – a tone 
bar that runs under the bass foot of the bridge and 

extends almost the full length of the “belly” (soundboard) – which in turn drives the belly. 
Another benefit or feature of the soundpost is that it damps the free vibrations of the backboard 
while at the same time coupling the backboard to the belly – both of which help enrich the voice 
of the instrument. 

    
 Some folks believe that the soundpost is there to support the violin’s belly and prevent it 
from caving in, but the arched structure of the belly gives it great strength, and the structure 
of the instrument can easily support the 25 pound download of the violin’s bridge without 
the soundpost. However, the tone of the violin suffers greatly without the soundpost in place. 
(Those of you who have played a violin or fiddle without its soundpost can attest to its unpleas-
antly robust sound. Although it is louder without the post, it is also absent of the rich timbre of 
a violin with its soundpost in place.)
 Getting back to your question, one major difference between a violin and either a guitar 
or a mandolin is the method of attack. Violin strings are driven by the continuous motion of 
the bow and this generates great power. The method of attack on the guitar and mandolin is 
with a pick that generates far less energy than that of a bow. Putting a soundpost in a guitar or 
mandolin would greatly rob it of its tone and amplitude (loudness). The different methods of 
attack – bow vs pick – dictate that the structure of these instruments be different.

Q: In the last issue of The Breakdown you showed a diagram of a guitar bridge, and I re-
member several issues back that you said something about not pushing in the bridge pins 
hard. I’m curious about why bridge pins can stay in place with the strings pulling up on 
them.

A: This is a great question, and the answer is quite simple, and here‘s the diagram I used last 
month to help understand my response. When the string’s ball is pushed through the hole, 
and followed by the bridge pin, the ball is actually pushing sideway at the pin, not upward. The 
bridge pin is now blocking the hole. Before the ball can move back up through the hole, it must 
first move sideway to get aligned with the hole. With the bridge pin in place, the ball pushes 
sideway against the pin and since the pin can’t move sideway, the ball gets locked in place. Basi-
cally, the old rule of two things can’t occupy the same space at the same time.

Q: Maybe it’s just my ear, but when I try to get my mandolin strings in tune with 
each other, I’ll get two of them to be the same on the tuner, but they just don’t 
sound the same. It is not just one pair, but it seems to be the same problem on all 
the strings. The note is the same but they just don’t sound the same. What’s up with 
that?

A: You’re not imagining things and it is not just your ear. Typically, when we tune a 
mandolin, or a 12-string guitar where we have pairs of strings, it is common to pick 
down on the upper string and pick up on the lower strings. The direction of attack 
(also called angle of attack) – the direction in which you pick the string – has a major 
affect on the sound of the string because it establishes the primary modes of the string’s 
orbits. The initial lateral motion of a string is different if it is picked downward than if 
it is picked in an upward or angled direction, and it is this difference in the path of the 
string’s energy that drives the bridge and soundboard in a different way and makes the 
strings sound different, even though the notes are the same.
 In the first question above about bridge pins, I mentioned “method of attack.” 
There are five different forms of “attack” that play a major role in why instruments sound 
different: method of attack, direction (angle) of attack, strength of attack, duration of 
attack, and location of attack. I’m out of space this month, but look for my column in 
the next issue of The Breakdown; I’ll provide an in-depth description of these interest-
ing modes of attack.

 Thanks to all of you for your great questions. Sorry I don’t get to answer them all in 
the Breakdown, but as you know, I do answer back to you personally. 
 See you next month

© Copyright 2017, Roger H. Siminoff, Atascadero, CA.

 If you have questions you would like answered, please email: siminoff@siminoff.
net, or write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has writ-
ten a dozen books on instrument set-up and construction. For more on Roger 
Siminoff, Orville Gibson, Lloyd Loar, or Straight Up Strings, visit his web site 
at: www.siminoff.net.

The Luthier’s Corner - Roger Siminoff

Ro
ge

r S
im

in
off

Fig. 2. The string’s ball end is pushed aside by the bridge pin. As long as the pin is there, the 
ball cannot exit from the bridge pin’s hole. Therefore, bridge pins do not have to be forced 
in place to do their job of preventing the string’s ball end from pulling free of the bridge.

Fig. 1. This cross section of the violin body shows the bridge, soundpost, and bass bar. The 
treble foot of the bridge sits just forward of the post and acts as a fulcrum so the bridge can 
rock laterally when it responds to the energy of the bow (curved arrow), driving that energy 
down to the bass bar.

www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...
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BRENDA and the Reviews
harmony parts together and contin-
ues with songs written by musicians 
of the time.

Music reviews

Front Country: Mixtape
www.FRONTCOUNTRYBAND.
com
©2016

Song List: Absentminded Melo-
dy, The Boys of Summer, Three 
of a Perfect Pair, Kissin’ Comes 
Easy, Bizness.

 Front Country has been one of 
the top progressive bluegrass bands 
in the San Francisco Bay Area, and 
this latest EP is a transition piece 
for their move to Nashville and the 
production of a new album.  Band 
members are Melody Walker on 
guitar and vocals, Jacob Groopman 
on guitar and vocals, Adam Rosz-
kiewicz on mandolin and banjo, 
Leif Karlstrom on violin, and Jere-
my Darrow on bass.
 Instrumentally, the band is 
able to start with a solo melody and 
build layers and achieve an orches-
tral feeling.  Mandolin and fiddle 
trade sounds back and forth with 
guitar and banjo adding rhythm 
and flourishes.  Melody’s voice 
floats above it all with gently cooed 
lyrics contrasting with powerful 
lower register outbursts. The five 
songs are all “covers” with sources 
as diverse as the bluegrass Good 
Ol’ Persons’ “Kissin’ Comes Easy” 
to the rock King Crimson’s “Three 
of a Perfect Pair” and Don Henley’s 
“The Boys of Summer.”  The King 
Crimson song in particular, has a 
rising tension and rhythm with the 
“complicated and aggravated” vocal 
contrasted with the stark mando-
lin notes.  “Kissin’ Comes Easy” is 
a gentler song with the mandolin 
providing a melodic undercurrent 
to the vocal that asks, “Can you love 
me and let me be free?” The final 
song, “Bizness,” has the most varied 
vocals and instrumentations with 
an interplay between a vocal state-
ment and an answering rift where 
the mandolin and fiddle have voices 
of their own.  This isn’t your mama’s 
bluegrass; it’s more of a chemical 
reaction between baking soda and 
vinegar!

Balsam Range: 
Mountain Voodoo
Mountain Home Music Company
www.mountainhomemusiccompa-
ny.com
©2016

Song List: Something ‘Bout That 
Suitcase, Blue Collar Dreams, 
Voodoo Doll, Eldorado Blue, 
The Girl From the Highlands, I 
Hear the Mountains, Chain Gang 
Blues, Rise and Shine, Spring 
Hill, Hello Heartache, Lines in 
the Sand, Don’t Walk Away, Wish 
You Were Here.

 The Balsam Range Mountains 
in North Carolina are located at the 
intersection of the Smokies and the 

Blue Ridge Mountains.  The band 
members hail from North Carolina 
and their bluegrass music is filled 
with superb vocal harmonies, con-
cise instrumentation and a wonder-
ful song selection that tells stories of 
life’s journeys, values, and hopes for 
happiness.  Band members are Barry 
Melton on fiddle and vocals, Darren 
Nicholson on mandolin and vocals, 
Caleb Smith on guitar and vocals, 
Tim Surrett on bass and vocals, and 
Marc Pruett on banjo.
 With awards from the IBMA, 
and five previous albums, Balsam 
Range has forged a path to great-
ness. Great bands have great instru-
mentalists, and “Spring Hill” gives 
the men with strings a chance to 
shine. Marc’s banjo sparkles, Tim’s 
guitar solo is strong and robust, and 
Buddy’s fiddle playing has just the 
right touch of finesse. The vocals are 
outstanding, and the trio of Dar-
ren, Buddy, and Caleb has a smooth 
harmony that is awesome.  Each of 
the singers takes the lead on sever-
al songs, and the heartfelt delivery 
enhances songs with messages and 
truths about life.
 “Voodoo Doll” has a spooky 
dobro introduction, and Buddy’s 
vocal weaves around lyrics that in-
voke deals with the devil himself. 
Buddy also sings the lead in “Eldo-
rado Blue,” a gentle story of a wom-
an who stayed in her hometown 
and made a life and avoided the 
temptations of heading to the big 
city. Wanderings from home are the 
focus of “The Girl From the High-
lands” and “Something About That 
That Suitcase.” Caleb’s “Lines in the 
Sand” is a tender look at the cross-
roads in a relationship laced with 
the hope that things can be fixed. 
“Don’t Walk Away” is powered by a 
pulsing banjo rhythm and Darren’s 
rougher edged vocal offers another 
chance at reconciliation. “Rise and 
Shine” is a glorious gospel song with 
the wonderful vocal harmonies 
that send shivers down your spine. 
While there may not be voodoo in 
the mountains, there’s definitely 
magic in the Balsam Range!

Sideline: 
Colors and Crossroads
Mountain Fever Records
www.MountainFever.com
©2016

Song List: Uphill Climb, Colors 
and Crossroads, You Don’t Know 
What You Got Till It’s Gone, Beg-
gar in Heaven, Are You Waiting 
Just For Jesus, Unwanted Love, 
Darlin’ Corey, Bittersweet Mem-
ories of Home, The Blame, Lord 
of All Men, This Kind of Life, I 
Believe.

 Sideline started as an extra 
band for performing musicians, but 
it has grown over the years to be a 
full-time performing band.  This 
third album offers more of their 
updated traditional bluegrass sound 
with top notch vocals, stirring in-
strumentals, and a wide range of 
songs from contemporary writers.  
Band members are Steve Dilling 

(formerly with Lonesome River 
Band and IIIrd Tyme Out) on ban-
jo and guitar, Skip Cherryholmes 
(Cherryholmes Family Band) on 
guitar, Brian Aldridge (Dry Branch 
Fire Squad) on mandolin, Nathan 
Aldridge on fiddle, Brad Hudson 
(Lorraine Jordan & Carolina Road) 
on dobro, and Jason Moore ( James 
King Band) on bass. 
 Though Brian does most of the 
lead vocals, Skip, Steve, and Brad are 
also listed as lead singers.  The liner 
notes don’t include the singers for 
each song, but there’s a distinctive 
difference in the voices that give ex-
tra texture to the songs.  “I Believe” 
is a dazzling testament of faith with 
a powerful emotional tone, and 
“Colors and Crossroads” is an al-
bum highlight with its images of 
Carolina fall when Mother Nature 
paints a picture that is music to the 
eye. Steve’s hard-driving banjo pro-
vides a strong undercurrent to the 
Chris Jones song “Uphill Climb,” 
High lonesome tenors propel “You 
Don’t Know What You Got Till It’s 
Gone” and a growly baritone adds a 
touch of reality to “Beggar in Heav-
en.” Dudley Connell guests on the 
classic “Unwanted Love,” and Skip 
Cherryholmes plays clawhammer 
banjo in a revival of “Darlin’ Corey.”  
Love isn’t easy, and “The Blame” 
and “You Don’t Know What You 
Got Till It’s Gone” try to make 
sense of relationships. Sideline used 
to be an extra gig for these talented 
musicians, but after hearing their 
collective mix, this is a band that 
will soar on its own!

Audie Blaylock and 
Redline: The Road That 
Winds
Patuxent Music
www.pxrec.com
©2016

Song List: Daniel, All Three in 
Tow, Safe Water, Life Without 
a Spare, Down Where the Wild 
River Rolls, Ride and Roll, The 
Ties That Bind, The Road That 
Winds, I’m Still Alive, Cousin 
Sally Brown.

 Audie Blaylock has had a long 
history in bluegrass music with 
stints playing with Jimmy Martin, 
Rhonda Vincent and the Rage, and 
Michael Cleveland and Flamekeep-
er.  His own band Redline has been 
one of the top bands in bluegrass, 
and this latest release has many orig-
inal songs written by Audie and bass 
player Reed Jones. 
 The opening song is one of 
Elton John’s classics, “Daniel,” and 
it gives the band a chance to show-
case Evan Ward’s driving banjo, 
Patrick McAvinue’s spirited fiddle, 
and Audie’s expressive tenor voice.  
It is to the band’s credit that the 
song sounds like a bluegrass song, 
not a pop rock song.  Reed Jones 
has several original songs in the 
set, and he and Audie are develop-
ing thoughtful lyrics and melodies. 
Bob Amos’ “Where the Wild River 
Rolls” is given a heartfelt delivery by 
Audie, and is an album highlight.  

“Ride and Roll” is a hard-driving 
song that lets the band punch out a 
rock and roll delivery. Audie’s “I’m 
Still Alive” is a somber reminder of 
the lives and deaths of soldiers who 
devoted their lives to our country.  
“Cousin Sally Brown” is a tradition-
al song presented with high energy 
fiddle and banjo that gives Patrick 
and Evan a chance to shine.  This 
is the first collection of songs with 
their new label Patuxent after years 
with Rural Rhythm.

Northern Connection
Patuxent Music
PO Box 572
Rockville, MD  20848
www.pxrec.com
©2016

Song List: Nobody But You, 
Handsome Molly, Mr. Engineer, 
My Little Girl in Tennessee, No-
body’s Child, Painin My Heart, 
Bill Cheatham, My Rose of Old 
Kentucky, Living Like a Fool, 
She’s No Angel, Loggin’ Man, 
Free Born Man, The Longer You 
Wait, Shenandoah Breakdown, 
The Old Cross Road. 

 Modern bluegrass often is fu-
sion fare with global influences and 
instrumental flourishes that take 
listeners to new sounds.  Northern 
Connection, with its working class 
Baltimore roots, takes a decidedly 
traditional viewpoint.  Led by some 
of the East Coast’s bluegrass family 
members, the sound is straight-for-
ward, high stepping bluegrass and 
the song selections bring back some 
of the songs made popular by the 
early bluegrass pioneers.
 Guitarist Frankie Short’s fa-
ther, Frank, was a lifelong bluegrass 
musician, and both Bobby Lundy 
on banjo and Brian eth on bass and 
vocals grew up in bluegrass fami-
lies. Also in the band is Mark Seitz 
on mandolin and vocals and Steve 
Street on fiddle.
 The opening song is the band’s 
version of the McReynolds’ song 
“Nobody  You,” and the rousing 
banjo and fiddle interplay let you 
know that this band follows the 
bluegrass groove.  The song also 
features crisp mandolin playing and 
fine vocal harmonies.  The harmony 
vocals are highlights in the Jimmy 
Martin song “Mr. Engineer” and 
Lester Flatt’s “My Little Girl in 
Tennessee” has an extra verve with 
fiddle and banjo.  The instrumental 
punch of the band is also displayed 

Spotlight on Wayne Erbsen’s Books
Wayne’s Asheville, North Carolina 
Company publishes a wide vari-
ety of musical instruction books as 
well as some delightful cook books.  
Check out their web site at www.
nativeground.com, call (800) 752-
2656 or see the wide variety for sale 
on Amazon.

Bluegrass Jamming On 
Banjo 
ISBN 978-1-883206-65-9  (book 
and CD set)
 Many beginning musicians 
may be uncertain about the proce-
dure and etiquette in bluegrass jam-
ming, and Wayne carefully provides 
step-by-step instruction in learning 
new songs, licks to use on the banjo, 
and a comforting promise that this 
book will “give you a swift kick in 
the pants to get yourself out there.”  
Wayne even has hints on playing 
improvised breaks on new songs, 
how to avoid being a jambuster, and 
bluegrass song structure.  There are 
tab lines and rolls to 31 jam favorites 
and chord progressions for many 
popular bluegrass songs.  There are 
also fingerboard scale progressions 
with enough music theory so that 
things will make sense.  He also pro-
vides a chart of “chunking” styles 
from the playing of Hylo Brown, 
Earl Scruggs, Ralph Stanley, Bill 
Monroe and Snuffy Jenkins. Songs 
are divided by keys; the Key of G 
songs include High on a Mountain, 
I Am a Pilgrim, and Working on a 
Building.  Key of C songs include 
Dark Hollow, Colleen Malone, 
and Little Birdie.  Key of D songs 
are Deep Elem Blues, I’ve Just Seen 
the Rock of Ages, Katie Dear, Red 
Rocking Chair and Run and Hide.  
Check out Wayne’s other Jamming 
books for fiddle and mandolin.

The Bluegrass Gospel 
Songbook  
ISBN 978-1-883206-52-9  (book)
 Wayne Erbsen has produced 
many musical instruction books 
and he has focused not just on songs 
and instruments but has provided 
an historical and bluegrass and gos-
pel music is carefully explained and 
the musical keys and their relation 
to guitar chords allow the learner 
to compare musical sequences of 
notes in relation to each other. Over 
100 songs are in the book with a 
melody line in standard notation, 
guitar chords and lyrics. Wayne has 
also interspersed the songs with bi-
ographical information of some of 
the background of the songs and the 
singers who popularized the music.  
Popular jam songs include I’ve Just 
Seen the Rock of Ages, Angel Band, 
Keep on the Sunny Side, Old Time 
Religion, Life’s Railway to Heaven, 
Where the Soul of Man Never Dies 
and Will the Circle Be Unbroken?  
If you want to learn and sing gospel 
songs, this is a great introductory 
guide and cultural backdrop to his 
books.  This book starts with the 
early singing-school masters who 
taught shaped-note singing which 
enabled non-music readers to sing 

Continued on A-27

Brenda Hough  
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CBA Calendar of Upcoming Music Events
BAND DATES & CONCERTS
1/3 Bean Creek at SAMs BBQ, San 

Jose
1/4 Sidesaddle & Co at Sam’s BBQ, 

San Jose
1/4 Whiskey Brothers at Albatross 

Pub, Berkeley
1/5 Mill Creek Ramblers at Mission 

Pizza, Fremont
1/5 Skillet Licorice at Atlas Cafe, San 

Francisco
1/5 Blue and Lonesome at Willow-

brook Ale House, Petaluma
1/6 The Tuttles with AJ Lee at Foot-

hill Community Concert Series, 
San Jose

1/6 Caleb Klauder & Reeb Willms at 
Fifth St Farms, Berkeley

1/7 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

1/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

1/8 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/9 The Bow Ties at Amnesia, San 
Francisco

1/10 Carolina Special at Sam’s BBQ, 
San Jose

1/11 Dark Hollow at Sam’s BBQ, 
San Jose

1/12 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/12 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/12 Jinx Jones at Atlas Cafe, San 
Francisco

1/13 Stampede at Mission Pizza, Fre-
mont

1/14 Larry Carlin’s Mostly Simply 
Bluegrass Night at Murphy’s, 
Sonoma

1/14 Bearcat Duo at Cato’s Ale 
House, Oakland

1/14 Footprint at Mission Pizza, Fre-
mont

1/14 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

1/14 Edgar Loudermilk Band at 
IBEW Building, Ventura

1/14 Evie Laden & Lisa Bermen at 
Kuumbwa, Santa Cruz

1/14 Harmony Grits at San Gregorio 
Store, San Gregorio

1/15 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/15 Circle R Boys at San Gregorio 
general store, San Gregorio

1/16 Windy Hill at Amnesia, San 
Francisco

1/17 Cabin Fever at Sam’s BBQ, San 
Jose

1/18 Sidesaddle & Co at Sam’s BBQ, 
San Jose

1/18 Whiskey Brothers at Albatross 
Pub, Berkeley

1/18 Skillet Licorice w/Paul Knight 
at Iron Springs Pub, Fairfax

1/19 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/19 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/20 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/21 The Thundering Heard at The 
Hayward Bistro, Hayward

1/21 Montara Mountain Boys at San 
Gregorio General Store, San Gre-
gorio

1/21 Sourdough Slim and Wooly re-
vue at Westside Theater, Newman

1/21 Peter Rowan Bluegrass Band at 
Mountain View Masonic Center, 
Mountain View

1/21 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

1/21 Canyon Johnson at Mission 
Pizza, Fremont

1/21 Circle R Boys at San Gregorio 
General Store, San Gregorio

1/22 Maverick at Winter’s Tavern, 
Pacifica

1/22 Mountain Fire Bluegrass Band 
at Cato’s Ale House, Oakland

1/22 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/24 Slide Road at Sam’s BBQ, San 
Jose

1/25 Loganville at Sam’s BBQ, San 
Jose

1/25 High Country at Albany Tap-
room, Albany

1/26 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

1/26 Robert Earl Keen at Center for 
the arts, Grass Valley

1/26 Blue and Lonesome at Willow-
brook Ale House, Petaluma

1/27 Stragglyrs at Mission Pizza, Fre-
mont

1/27 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

1/28 Grateful Bluegrass Boys w/ 
Matt Eakle at Slims, San Francis-
co

1/28 Tom Rigney and Flambeau 
at Sutter Creek Theater, Sutter 
Creek

1/28 Beargrass Creek at Mission Piz-
za, Fremont

1/28 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

1/29 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

1/31 Leftover Crow at Sam’s BBQ, 
San Jose

2/1 Sidesaddle & Co at Sam’s BBQ, 
San Jose

2/1 Whiskey Brothers at Albatross 
Pub, Berkeley

2/2 Mill Creek Ramblers at Mission 
Pizza, Fremont

2/2 Skillet Licorice at Atlas Cafe, San 
Francisco

2/2 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/4 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

2/5 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/7 Bean Creek at SAMs BBQ, San 
Jose

2/8 Foghorn Stringband at Freight & 
Salvage, Berkeley

2/8 Dark Hollow at Sam’s BBQ, San 
Jose

2/9 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/9 Jinx Jones at Atlas Cafe, San 
Francisco

2/9 Mill Creek Ramblers at Mission 
Pizza, Fremont

2/10 Stampede at Mission Pizza, Fre-
mont

2/11 Bearcat Duo at Cato’s Ale 
House, Oakland

2/11 Footprint at Mission Pizza, Fre-
mont

2/11 Dusty Shoes Bluegrass Gos-

pel Band at Station Grill, Grover 
Beach

2/11 Skillet Licorice at The Dance 
Palace, Pt. Reyes

2/11 Harmony Grits at San Gregorio 
Store, San Gregorio

2/12 Bill Evans, The Banjo In Amer-
ica at Castro Valley, Castro Valley

2/12 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/13 The Bow Ties at Amnesia, San 
Francisco

2/14 Carolina Special at Sam’s BBQ, 
San Jose

2/15 Sidesaddle & Co at Sam’s BBQ, 
San Jose

2/15 Whiskey Brothers at Albatross 
Pub, Berkeley

2/16 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

2/16 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/18 Canyon Johnson at Mission 
Pizza, Fremont

2/18 Montara Mountain Boys at San 
Gregorio General Store, San Gre-
gorio

2/18 Rob Ickes & Trey Hensley at 
Mountain View Masonic Center, 
Mountain View

2/18 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

2/19 Circle R Boys at San Gregorio 
general store, San Gregorio

2/19 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/20 Windy Hill at Amnesia, San 
Francisco

2/21 Cabin Fever at Sam’s BBQ, San 
Jose

2/22 Loganville at Sam’s BBQ, San 
Jose

2/22 High Country at Albany Tap-
room, Albany

2/23 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

2/23 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/24 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

2/24 The Box Cars at Shingle Springs 
Community Center, Shingle 
Springs

2/25 The Box Cars at Morgan Hill 
Grange, Morgan Hill

2/25 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

2/26 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/28 Slide Road at Sam’s BBQ, San 
Jose

3/2 Frank Solivan & Dirty Kitchen 
at Black Oak Casino, Tuolumne 
City

3/4 Frank Solivan & Dirty Kitchen 
at Westside Theatre, Newman

3/10 Good Ol’ Persons reunion at 
Freight & Salvage, Berkeley

3/17 Black Irish Band at Black Oak 
Casino, Tuolumne City

3/18 John Reischman & the Jaybirds 
at Mountain View Masonic Cen-
ter, Mountain View

4/22 Julian Lage, Chris Eldridge, 
Aoife O’Donovan at Freight & 
Salvage, Berkeley

FESTIVALS
January 11-16 Sebastopol Guitar 

Festival at Sebastopol, Sebasto-
pol-Concerts, workshops, luth-
iers, displays, lectures

January 12-15 2017  Great 48 Hour 
Jam-Mariott Convention Cen-
ter Bakersfield  www.cbaweb.org  
concerts by Milestone, Buffalo 
Gals and Edgar Loudermilk fea-
turing Jeff Autry

Jan. 20-22: BLYTHE BLUEGRASS 
FESTIVAL - Colorado River 
Fairgrounds, Blythe

The Boxcars; Flatt Lonesome; Fog-
horn Stringband; John Reis-
chmann & The Jaybirds; The So-
noran Dogs; …

 blythebluegrass.com
Jan. 27-29: BLUEGRASS ON 

BROADWAY - Redwood City    
 www.scbs.org/events/bob

Feb. 23-26: WINTERGRASS - Bel-
levue, WA  wintergrass.com

Hot Rize; Danny Paisley & the 
Southern Grass; Foghorn String-
band; Balsam Range; Tim 
O’Brien; Molly Tuttle Band; 
Rob Ickes & Trey Hensley; Mr. 
Sun; Flatt Lonesome; Whiskey 
Deaf with Annie Staninec; Mike 
Marshall & Caterina Lichten-
berg; Kruger Brothers; Sierra 
Hull; John McEuen; Turtle Island 
String Quartet; Joe Craven; Mol-
lie O’Brien & Rich Moore; Hot 
Buttered Rum; ...

March 3-5 Bluegrass on the Beach-
Lake Havasu City, Arizona.  Blue-
grassonthebeach.com

March 11 Sonoma County Bluegrass 
& Folk Festival Sebastopol Com-
munity Center, Sebastopol soco-
foso.com

June 15-18 CBA Father’s Day Festival 
at Nevada County Fairgrounds, 
Grass Valley.  www.cbaweb.org

CAMPOUTS
April 17-23 CBA Spring Campout at 

Stanislaus County Fairgrounds, 
Turlock

August 24-27 Golden Old-Time 
Campout at Lake Sonoma, Clo-
verdale

MUSIC CAMPS/
WORKSHOPS/CLASS
January 6-8 Old Time Music week-

end camp  Mountain View  
April 6-9 Walker Creek at Walker 

Creek, Petaluma walkercreekmu-
siccamp.org

April 11-15  Julian Family Fiddle 
Camp Camp Cedar Glen, east of 
San Diego familyfiddlecamp.com

June 11-14 CBA Music Camp at Ne-
vada County Fair Grounds, Grass 
Valley cbaweb.org

Workshops at the Freight & Salvage, 
Berkeley

Sundays (1 pm): Bluegrass Slow Jam 
w/ Richard Brandenburg

Dec. 4 (1 pm): Old Time Harmony 
Singing w/ Evie Ladin

Dec. 4 (1 pm): Clawhammer Banjo 
w/ Richie Stearns

Dec. 4 (2:45 pm): Old Time Fiddle 
w/ Rosie Newton

Workshops at Gryphon Stringed In-
struments, Palo Alto

Jack Tuttle’s group classes: Tues-Be-

ginning Mandolin, Tues and 
Wed. Bluegrass Jam, Tues-Blue-
grass Guitar, Thurs-Beginning 
bluegrass Banjo, Wed-Beginning 
bluegrass jamming for guitar, 
mandolin, banjo, fiddle, etc. Palo 
Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mondays: String Band Blues w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Mu-
sic Class-Lamorinda Music, La-
fayette   harry.liedstrand@gmail.
com

SQUARE & CONTRA DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
 North Oakland Square Dance - Nie-

byl-Proctor Marxist Library, 6501 
Telegraph Ave. (near Alcatraz), 
Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State con-
tra dance - Hill & Valley Club, 
Hayward

2nd Fri.: Traditional Dancers of San-
ta Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30  Live 
String band and callers, $7 dona-
tion.  More info at www.squared-
ancer8.wordpress.com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 

pm every Saturday at Utica Park.  
For info email rattle-on@rattlere-

Continued on A-24
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CBA Calendar of Upcoming Music Events
cords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Livermore – Sundays, 2-4 pm, Liv-
ermore Band Stand, 4th and K 
Streets, Resuming after Easter 
2017

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 

to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS REPEATED
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 locks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia 

St, between 19th and 20th, San 
Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time music
2nd Monday: Alabama Bowties
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old Time 
and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 
information check their website 
at www.mountainfireband.com 
or visit http://www.catosale-
house.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass con-
cert from 2 p.m. to 4 p.m., with an 
open mic after the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 

Fremont – Mill Creek Ramblers 
play every Thursday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Slide Road
4th Wednesday: Loganville
5th Tuesday: Leftover Crow
5th Wednesday: Matt and George 

and the Pleasant Valley Boys
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

call or visit http://www.sangregorio-
store.com/.

2nd Saturday: Harmony Grits  
3rd Saturday: Montara Mountain 

Boys
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, down-
town Bernal Heights, San Fran-
cisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu available. 
410 Cortland Ave. SF, CA 94110 
| 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  For 

more information, call (805) 489-
3030 or visit http://dustyshoes-
bluegrassgospelband.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-868-
0434 or visit http://www.stinson-
beachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 

three life time CBA honorees. Usual-
ly it is Blue & Lonesome person-
nel, sometimes we have audience 

participation. Sometimes we call the 
band Ed Neff and Friends. We 

have stellar sit ins when a regular 
member cannot make it For more 

information , call Ed Neff at 707-
778-8175 or email ed@edneff.
com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequent-

ly, please attempt to confirm the 
session before traveling any dis-
tance.  Venue and time changes 
are common.  Every effort is made 
to stay current, but it’s not always 
possible

Sunday
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 
more information, call Mike Mor-
gan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion email http://www.csotfa9.
org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.red-
woodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-

389-2333 Strictly old time
Fairfax - The Sleeping Lady, 23 

Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – ON HOLD FOR RE-
MODELING!  Second Sunday 
of each month at the Lockdown 
Brewing Company, 718 Sutter 
St. Suite 200, upstairs in Folsom 
from 1 to 4 p.m. For more infor-
mation call 916.358.9645. WILL 
LET YOU KNOW

Grass Valley – Third Sunday of each 
month at the Holbrooke Hotel, 
212 Main St in Grass Valley from 
3 to 6 p.m.  For more info call 
530-346-6942.

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 
Livermore; <wes@spainscarolin-
abbq.com>.

Madera Ranchos – First Sunday of 
every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 p.m., 
jam is mostly old time and Celtic 
music. 1st hr slow jam, then full 
speed. For more information, call 
Kelly O’Neill at 559-283-6093 or 
email kelly@kellyoneillappraisals.
com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit www.californiaor-
ganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
orovilleoldtimefiddlers.com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 

Continued on A-26

From Page A-23

www.cbamusiccamp.org



January 2017                                                                                               Bluegrass Breakdown A-25

 Find yourself a creative reci-
pe and you can cook one splendid 
dish.  Teach yourself the science of 
cooking and you can cook creatively 
forever.”

 The book explores all things 
cooking:  

•	 What	 kind	 of	 knives	 should	 I	
buy?  How do I sharpen them?
•	 How	do	non-stick	 surfaces	on	
pans work?
•	 What	makes	a	pan	warp?
•	 What	is	better---gas	or	electric?
•	 How	does	a	self-cleaning	oven	
work?
•	 Why	 don’t	 the	 wok-cooked	
dishes that I prepare at home 
equal those made in a topnotch 
Chinese restaurant?
•	 How	 does	 a	 microwave	 oven	
work?
Then it moves on to cooking 
methods and explains such things 
as
•	 What	is	the	difference	between	
oven roasting and baking?
•	 What	 makes	 one	 cut	 of	 raw	
meat naturally tougher than an-
other?
•	 How	does	the	anatomical	loca-
tion relate to toughness?

 You get the picture.  The book 
covers all food groups and has sec-
tions on baking and beverages.  I 
hope to learn something by reading 
it.  As far as cooking creatively forev-
er…we’ll see about that!
 The month before Gary and I 
went to New England I saw a report 
on Good Morning America about 
what the airlines are doing to cram 
more people on the flights.  What 
caught my attention is that the seats 
are now only 17 inches wide.  The 
reporter cut out a piece of paper that 
wide to demonstrate what the seat is 
like.  Barely adequate for a child!  I 
told Gary that we have exactly one 
month to whittle down our behinds 
and if we were successful, our flight 
should be much more comfortable.  

“And now we welcome the new year, 
full of things that have never been”

 -Rainer Maria Rilke— 
Bohemian-Austrian poet

 I decided to start my January 
column with this quote instead of 
having it at the end like usual.  I wel-
come new challenges in 2017, going 
out of my comfort zone.  It keeps life 
interesting.  I still remember the flut-
ter in my stomach last summer when 
I finally decided to go on a zipline…
definitely out of my comfort zone! 
2017 brings a new challenge for me, 
not a scary one but a fulfilling one.  
Our local hospice asked our therapy 
dog team if we would be interested 
in joining the organization for visits 
to patients.  Of course we said yes.  
Giving back is my way of showing 
gratitude in this journey we call life.
 Our prayers were answered last 
month in the form of steady rain.  
We certainly need it.  It is now that 
I realize these cold temperatures will 
probably last for several months.  
Becoming a snowbird has a great 
appeal to Gary and I right about 
now.  Imagine, sunshine and cobalt 
blue sky, a dip in a warm pool, a bike 
ride and then maybe a nap.  We’re 
going to try the snowbird lifestyle 
on for size in January and see how 
it feels.  Only for a couple of weeks 
this time.  It was kind of a last-min-
ute decision to do this and we had to 
work it around our calendar entries 
for commitments we made last year.  
We will be heading to a resort in the 
Southern California desert.  We said 
we would never return to Southern 
California, but when it’s cold any-
where sounds good!  My first prior-
ity is to find live music.  Hopefully 
we can find some bluegrass fans!
 Last week we took our grand-
daughter to the library and while she 
was picking out her books I headed 
over to the cookbooks.  Have you 
ever seen that section?  There were 
two full isles and books written 
about every food on earth.  I was so 
amazed that I took pictures with my 
phone of some of the titles.  Here 
is a sampling:  Fix it Fast, College 
Cooks, Going Solo in the Kitchen, 
Flat Belly Diet, Soupelina’s Soup 
Cleanse, Pomp and Sustenance, 
Good Mood Food (really?), Trail-
er Food Diaries, Play With Your 
Food, Hakka Cookbook (Chinese 
Soul Food!), 500 Cupcakes, Skinny 
Girl Cocktails, Late-Night Snacks 
(who needs a cookbook for that?).  
My absolute favorite was LARD, 
right next to the Mix and Match 
Low Calorie Cookbook.  I started 
to giggle and got a nasty look from 
the librarian.  I was looking for in-
spiration but left with nothing.  At 
Thanksgiving my brother brought 
me a book titled “Kitchen Science, 
A Compendium of Essential Infor-
mation for Every Cook” by Howard 
Hillman (available through Ama-
zon.com).  The Preface caught my 
eye immediately and made me want 
to read more:
 “Give a man a fish, and you 
feed him for a day.  Teach a man to 
fish, and you feed him for a lifetime.
 There is a parallel in cooking:

I did book the premium economy 
(that’s an oxymoron if there ever was 
one!) for extra leg room.  We started 
cutting out the carbs from our di-
et---basically everything white and 

processed.  We 
ate meat, cheese, 
salad, vegetables 
and eggs.  It re-
ally hasn’t been 
that hard. Since 
September we 
succeeded in 
shedding almost 
fifty pounds be-
tween the two 
of us.  So yes, the 
plane ride was 
bearable (barely!) 
but I have had to 
learn a whole new 
way of cooking.  
There are tons of 
ideas and recipes 
on the internet.  
I was looking for 
a soup that was 
filling and easy to 
make.  It is loaded 
with healthy veg-
gies and chicken.  
It hardly seems 
like “diet” food!  
You can pretty 
much eat as much 
as you want.

Paleo Soup

Ingredients:
• 4 slices bacon, chopped
• 1 Tbsp olive oil
• ¼ cup onion, chopped
• 1 Tbsp fresh garlic, minced
• ¼ cup sundried tomatoes, 

chopped
• 1 cup sliced white mush-

rooms
• 8 cups chicken stock
• 2 cups water
• 2 cups celery root, peeled 

and chopped into ½ inch 
cubes (I watched a You-
Tube video to see how this 
was done)

• 4 cups cooked chicken 
breast, chopped (Costco 
sells packages of white 
meat from their rotisserie 
chicken—simple is better!)

• 2 cups yellow squash, 
sliced and quartered

• 1 cup green beans, cut into 
1 inch pieces

• 4 cups Swiss chard, 
chopped

• 2 Tbsp red wine vinegar
• Fresh basil. chopped

Instructions:
 In a large soup pot, cook the 
bacon and olive oil over medium 
heat for 2 minutes.
 Add the onions, garlic, sun-
dried tomatoes, and mushrooms.  
Cook for 5 minutes.
 Pour in the chicken stock and 
water, then add the celery root 
and chicken.  Simmer for 15 min-
utes.
 Add the squash, green beans, 
and Swiss chard and simmer for 
10 minutes.
 Add the red wine vinegar and 

season with salt and pepper to 
taste.
 Garnish each bowl with 
chopped basil just before serving.

-Recipe by I Breathe I’m Hungry

 Cooking a dessert and not eat-
ing it is difficult, especially this one.  
Since it was the first time I made it of 
course I had to take a taste.  Gooey 
and unforgettable.  This combines 
two classics into one dessert.  Pecan 
Pie Bread Pudding is actually Pecan 
Pie without the crust.  Instead it’s 

poured over a delicious bread pud-
ding and baked to perfection!  It was 
a hit at the potluck.  Luckily it was 
gone by the time I made it through 
the line.

Pecan Pie Bread 
Pudding

Ingredients:
• 1 (16 oz) loaf day old 

French bread
• 2 and ½ cups milk
• 1 cup half & half (you can 

substitute whole milk if 
you want)

• 4 eggs, lightly beaten
• 1 cup granulated sugar
• 1 Tbsp vanilla
• 1/8 tsp salt
• ½ cup butter, softened
• 1 and ½ cups packed 

brown sugar
• 1 cup pecans, chopped

 
Instructions:
 Preheat oven to 350 degrees.
 Cube bread and place in a 
large bowl.
 In another bowl, beat eggs, 

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

Above: Paleo Soup. Right: sweet Pecan Pie Bread 
Pudding. Photos: Eileen Keinschmidt.

milk, half & half, white sugar, salt, 
and vanilla to eggs; whisk.  Pour 
over bread.  Allow to sit 5 to 10 
minutes.
 In another small bowl, com-
bine with a fork, softened butter, 
brown sugar, and pecans.  Mixture 
will have the consistency of wet 
sand.
 Pour half of the bread mixture 
into an 8 x 8 inch pan.
 Top with half the pecan mix-
ture.
 Spoon remaining bread mix-
ture over and top with remaining 
pecan mixture.  Press down into 
pan slightly.  Pan will be really full.
 Place pan on a cookie sheet 
with an edge to catch mixture that 
may boil over.  Bake at 350 degrees 
for 45 to 55 minutes.  Center will 
be slightly wiggly, but will set 
when cool.
 Recipe by Call Me PMc

 That about wraps up our visit in 
my kitchen.  Please continue to pray 
for our country along with our mil-
itary personnel.  I will see you back 
here next month!

Do you enjoy this and 
other Bluegrass Breakdown 

columns? Let us know!
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CBA Calendar of Upcoming Music Events
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For more 
information visit http://www.
folkjam.org/recurring-jam/us/
ca/paso-robles/carnegie-haul. 

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit http://www.thelucky-
horseshoebar.com.

San Francisco – First Sunday (8 pm): 
Shoe Jam - invitational jam at the 
Lucky Horseshoe, 453 Cortland 
Ave., SF

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz-Every Sunday, 5-8 pm 
The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Newhall 

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview 
Park at 102 Ocean View Ave. 
(Ocean View Ave is off Broadway 
between Ocean St. and Branci-
forte.). A bluegrass and old time 
jam. This jam has three separate 
circles: slow jam, advanced blue-
grass jam, old time jam.  For more 
information call Jessica Evans at 
831-359-1864 or email santa-
cruzjam@googlegroups.com or 
visit http://groups.google.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 

slim1070@msn.com.
Culver City - Industry Cafe` & Jazz, 

6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@
ca.rr.com.

Martinez – Second Monday begin-
ning March 2017 Armando’s 7:30 
pm  details at www.armandosmar-
tinez.com

Oakland – Every Monday is the in-
vitational Baja Taqueria Jam at 
Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oak-
land hosted by Tom Lucas For 
more information call Joe How-
ton at 510-547-2252 or email 
TRman2323@aol.com or visit 
http://sfbluegrass.org/php/taco-
jam.html.

Oakland - The Stork Club - 2330 
Telegraph Ave., Oakland josh-
jakus@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-3205., 
and to get on the District 1 mail-
ing list, either call Jimi or email 
csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 W 
Main St., 7-9 pm at 309 W. Main, 
Merced.  First Tuesday of each 
month bluegrass, old-time, Amer-
icana, acoustic only.  For more in-
formation call 209-383-1200.  

Modesto – Every Tuesday except the 
first Tuesday of the month at the 
Queen Bean Coffee House, 1126 
14th Street from 7 to 9 p.m. Fla-
vor of music is bluegrass, gospel, 
fiddle-tunes, old-time and tradi-
tional country. For more informa-

tion call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Pacifi-
ca.  Mid-Level Bluegrass jam from 
7:00 - 10:00 pm.  We’ll stick to 
bluegrass standards and follow 
standard jam etiquette.  All blue-
grass instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help lead.  The 
Winter’s Tavern loves bluegrass 
music and are thrilled to be help-
ing start up this jam....bring a few 
bucks to indulge in their reason-
ably priced, fantastic selection of 
beers. Well-behaved dogs are wel-
come!  There’s usually a steaming 
pot of chili offered served with 
chips too, along with endless pop-
corn.  I’m hoping they’ll sell pick-
led eggs soon.  For information, 
contact Vicki Frankel at vicki.
frankel@gmail.com or call me at 
650-740-0181.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo, and 
ukulele), accordion, and harmon-
ica and want to participate, please 
come join us for jamming. 

Sebastopol – First and third Tuesday 
of each month at Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine in Sebastopol. 
For more information email dav-
idacarlson62@hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email michael-
rubin1@earthlink.net or visit 
http://home.earthlink.net/~-
generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 
310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time slow 
jam from 7:00pm to 9:00pm at 
the Blue Oak Charter School, 540 

W. East Main.  All music played is 
at a slower pace. Songs and fiddle 
tunes are shared and taught, so 
this is a perfect venue for begin-
ning and intermediate musicians 
who want a relaxed jam! Special 
thanks to Jim Myers for his great 
leadership of this jam! For addi-
tional information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Av-
enue. The jam is upstairs, accessi-
ble through the door just north 
of the store entrance, 11231 San 
Pablo. Near the Del Norte Bart 
station and bus lines. Open blue-
grass jam at the Music Works 
music store in El Cerrito. All 
levels welcome, two larges rooms 
available. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit www.ec-
musicworks.com.

Folsom – Every Wednesday at Nich-
olson’s MusiCafe at 632 Bidwell 
in Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Livermore – 1st and 3rd Wednesday, 
Rock House Sports Pub & Grill. 
1840 Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish, 3rd Wednesday 
Bluegrass.  Drinks and fries pro-
vided for participants, good food 
and beer available. Kathleen at 
925-216-5395.  kafween@mac.
com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Martinez – Armando’s, 707 Mari-
na Vista Martinez, CA 94553. 
Hosted by Bruce Campbell and 
Red Rick Horlick from 7 to 10 
p.m., with sign up at 6:30 p.m. 
The house band, led by Bruce 
Campbell, will be there to back 
up any pickers and singers. Are 
you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call Eloise Cotton 
at 925-229-1989 or visit www.
armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Argall 
Way in Nevada City from 6 to 9 
p.m.  For more info call 530-264-
7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: The 

From Page A-24 Plough & Stars - 116 Clement (@ 
2nd Ave.), SF; hosted by Jeanie & 
Chuck Poling [bg, old time, clas-
sic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular blue-
grass jam from 7 to 9 p.m.  For 
more information contact Chuck 
at churdley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles 
11-B Town Square Place in Vacav-
ille from 7 to 9:00 pm Jam is inter-
mediate and above. Each partici-
pant needs to be able to lead three 
songs For more information, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm to 
1 am.  The Wine Rack.  Gene Ru-
bin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information, call 
Tim Edes at (408) 779-5456 or 
email tim.bei@charter.net or visit 
http://www.cbaontheweb.org.

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 

Continued on A-27



January 2017                                                                                               Bluegrass Breakdown A-27

BRENDA & the Reviews
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in the Bill Monroe instrumental 
“Shenandoah Breakdown,” and Bill 
is also represented with “My Rose of 
Old Kentucky.” Ladies of the night 
are found in “She’s No Angel,” and 
Del McCoury’s “Loggin’ Man” 
salutes the hard-working  men.  It 
would be hard to choose a favorite 
amongst the 15 song set, but there’s 
sure plenty to enjoy!

Corrina Rose Logston: 
Bluegrass Fiddler
Patuxent Music
www.pxrec.com
©2016

Song List: Laughing Boy, JC’s 
Hornpipe, Sandridge, I Don’t 
Blame You, Snowflake Break-
down, Wilson’s Hornpipe, 
Charleston No. 1, Smokey Moun-
tain Rag, Junior Jump Waltz, 
Honeycat Hornpipe, Foggy 
Mountain Top, Soppin’ the Gra-
vy, Highlander’s Farewell, Whis-
pering Hope.

 It seems that every new fiddler 
on the scene has grown up with a 
fiddle in hand and their years of 
mastery can be astounding in some-
one so young.  Corrina is one of 
those natural fiddlers who can bring 
out nuances of sound and tone and 
make each song sound special and 
unique instead of just exercises for 
the sake of the notes.  The open-
ing song, “Laughing Boy,” begins 

combines banjo, fiddle, and guitar 
to perform a satisfying rendition of 
some very traditional songs: “Rich-
mond,” “Breaking Up Christmas,” 
“Julianne Johnson,” and “Durang’s 
Hornpipel.”  Lots of potential in this 
band, but what is a moon trotter?

Attention bands, promoters, venues – if you would like to have your performances, concerts, festivals or jam sessions listed in the Blue-
grass Breakdown and on the CBA website, please send your information to CBA Calendar Editor - Candy Sponhaltz at 

candy.sponhaltz@gmail.com

N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 
pickers welcome!  For more info 
call Ron at 916-988-8062 or John 
at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 

McCool’s Santa Monica

Friday
 (Sonora-ON HOLD) Not sure 

when this may resume
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to all.  
Bluegrass, old time, old grass, orig-
inals, country, newgrass. We will 
explore tunes with an emphasis on 
working them up to speed, under-
standing the forms and allowing 
the players to find a place to shine. 
Plenty of stools, but bring music 
stands. For more information, call 
805-481-2226.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 

From Page A-26

Calendar of Events
Society sponsored Folk Music Jam 
4 to 6 p.m.  For more information, 
call Steve Johnson at 530-345-
4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of Bish-
op. Take 395 to the McGee Creek 
Exit. First place on the left. Open 
jam for pros to beginners! For 
more information, call Jeff Mead-
way at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth Saturday 
of each month at the Dublin Her-
itage Center, Old St. Raymond’s 
Church 6600 Donlon Way. Slow/
practice Jam Session from 1 to 4 
pm. For more information, call 
925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 

info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette - 1st Saturday (noon): Lam-
orinda Bluegrass & Old Time Mu-
sic Jam - Lamorinda Music Store, 
81 Lafayette Circle Lafayette 

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the Palo 
Alto contra dance.  Palo Alto First 
United Methodist Church, 625 
Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle & 
Bluegrass Concert, 5:30 PM to 
7:30PM.Open Mic (after the con-
cert). Round Table Pizza at Shasta 
Mall, 900 Dana Drive in Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 

Drive #120 11 am-2 pm 916-412-
8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friendly 
bluegrass music jam, intermediate 
to advanced. Sunny days jam out-
side on the SW corner next big 
shady tree. Rainy days - jam inside 
the museum. Free parking in front 
of the museum. Paid parking (not 
checked often) to south and west 
of museum For more information 
call Mary M. Kennedy at 408-
241-5920 or email kennedymk@
comcast.net.

Sebastopol –Every Saturday after-
noon is the North Bay Area blue-
grass and old-time music jam from 
2 to 5 p.m., held at Community 
Market, 6762 Sebastopol Avenue 
#100, Highway 12 just east of Se-
bastopol by the Sebastopol Inn. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-6600)

with a sprightly spread of notes that 
invite the feet to dance and then 
Kurt Stephenson’s banjo jumps in 
to echo the melody followed by Da-
vid McLaughlin’s mandolin.  Their 
combined sound gives each song an 
extra joy and bounce.  “JC’s Horn-
pipe” opens with a flurry of notes, 
each distinct, followed again by 
banjo and mandolin solos.  Corri-
na’s original “Sandridge” has a lilting 
pace that delights, while “Snowflake 
Breakdown” is faster paced with 
a rhythm that seldom pauses for 
long.  Corrina’s sure bowing flies 
through rags and hornpipes with 
quick and smooth changes from up-
per to lower registers. “Soppin’ the 
Gravy” is an album highlight with 
the band powering through a flurry 
of notes. Corrina also displays her 
vocal talents in the Carter Family 
classic “Foggy Mountain Top,” and 
a soulful “I Don’t Blame You,” origi-
nally written by Cowboy Copas.  A 
delightful debut album from an up-
coming fiddle master.

The Moon Trotters
www.pxrec.com
©2016

Song List: Victor Vindaloo, Gyp-
sy Queen, Lost Man in a Foreign 
Country, Breaking Up Christmas, 
You Name the Baby, Richmond, 
Do You Believe in Ghosts?, Vic-
tor in A Minor, Mississippi Pearl, 
Durang’s Hornpipe, It Takes One 
to Know One, Julianne, Johnson, 
Smile.

The Moontrotters is a youthful 
group trying to decide on their 
signature sound.  Band members 
are Luke Barnhill on vocals, gui-
tar, and fiddle, Lauren Wasmund 
on vocals, Victor Furtado on ban-
jo, and Isabella Gorman on fiddle.  

 Victor Furtado wrote “Victor 
Vindaloo” and “Victor in A Minor” 
and both are instrumentals with 
his banjo playing a featured part.  
Both have an old-timey vibe with 
pronounced rhythms and a minor 
modal vibe. Luke is a multi-instru-
mentalist and he sings the lead vocal 

on his original “Gypsy Queen.”  The 
song  follows a familiar theme of 
romantic attraction and unfulfilled 
connection,.  Lauren Wasmund 
has a strong vocal presence and her 
“It Takes One to Know One” is an 
attractive version of a country clas-
sic. “Do You Believe in Ghosts” 
has a fine instrumental setting and 
Lauren’s vocals float over lyrics that 
muse about life’s twists and turns.  
Her defining song on the album 
is an upbeat performance of “Lost 
Man in a Foreign Country” that 
has a cool. Latin beat rhythm. To 
further confound genres, the band 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

ERRATUM

A CBA public service announcement. 
How to tell John Erwin from Jonathan Bluemel.

 Errors in this publication 
are extremely rare, but in the 
December issue we mistakenly 
captioned a photo: John Erwin 
was identified as Jonathan Blue-
mel. We regret this error and we 
at the Bluegrass Breakdown can 
only hope no harm was caused 
by this blunder. 

Left: John Erwin
Right: Jonathan Bluemel.
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