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Boxcars rolling to California
CBA presents

By Tim Edes 
 Better start thinking about getting tickets because 
it won’t be long before the Boxcars will be in Califor-
nia.  This band is one of the top bluegrass bands in the 
country and tickets are going fast. We have been writ-
ing about The Boxcars for the past few months so we 
all know about the venues….or we should.  However, if 
this is the first time you have heard, then here are the 
details. 
 The first show will be held at the Shingle Springs 
Community Center, February 24, 2017.  The Shingle 
Springs Community Center is located at 4440 S. Shin-
gle Road, Shingle Springs, CA 95682.  Door open at 
6:30 pm, music from 7:30 to 9:30 pm.  Contact John 
Staiti, our Amador/El Dorado County VP and con-
cert promoter at (916) 837-8671   johnstaiti@gmail.

By Steve Goldfield
 The Old-Time Music Gather-
ing is an integral part of the CBA’s 
Father’s Day Festival in Grass Val-
ley. We aim to provide a wonderful 
venue for jamming and camping, 
square dancing, and the best old-
time bands we can find in the midst 
of the entire festival. The Old-Time 
Gathering has been growing steadi-
ly and has become a place to wel-
come old-time musicians and fans 
from far and wide to mingle and 
enjoy the music.
 This year, we will be featuring 
Molsky’s Mountain Drifters and the 
Freight Hoppers on the main stage 
plus California Showcase selection 
The Crooked Jades. You might also 
hear some old-time music from the 
Piedmont Melody Makers. Vern’s 
stage will host old-time bands, too. 
 The Saubers will be playing 

2017 Old-Time Music 
Gathering at Grass Valley

CBA Father’s Day Festival Old-Time

the square dances on Friday and 
Saturday evenings with caller, Evie 
Ladin. You may also find some mid-
night impromptu square dances as 
well.
 Molsky’s Mountain Drifters 
features the incandescent fiddling of 
Bruce Molsky, the driving banjo of 
Allison De Greet, and the guitar of 
Stash Wyslough. The Freight Hop-
pers are Frank Lee on banjo, Mer-
ritt Smith on fiddle, Andrea Smith 
on bass, and Allie Burbrink on gui-
tar. The Saubers are Tom, Patrick, 
Mike, and Chessie Sauber with a 
banjo player to be announced.
 So, bring your tent and sleep-
ing bag and your instruments and 
join us for four days of fun and mu-
sic under the pines at the Nevada 
County Fairgrounds. I hope to see 
you there.

com or visit http://
cbaweb.tix.com/ to 
purchase online.
 The second 
stop is the Morgan 
Hill Grange Hall. 
The Grange is locat-
ed at 40 E. Fourth 
Street, Morgan Hill 
CA 95037.  Con-
tact Tim Edes (408) 
595-4882, t.edes@
verizon.net, or visit 
http ://cbaweb.tix.
com/
 Here are a cou-
ple independent re-
views to get you “on 
board” !   And trust 
me, these are going 
to be OUTSTAND-
ING shows !

 It’s difficult to 
name a band that 

is more all-around talented than The Boxcars. Band 
members have numerous IBMA and Grammy Awards 
and have shared the stage with most of the top names 
in bluegrass. Their first two releases as a group helped 
earn them two consecutive IBMA Instrumental 
Group of the Year awards. Their latest album, It’s Just 
a Road, is sure to attract the same level of attention, 
if not more. This twelve-track collection is filled with 
top-level bluegrass all the way through. …
 The Boxcars are certainly masters of modern tra-
ditional bluegrass, and they don’t disappoint with It’s 
Just a Road. Bowman, Garrett, Nixon, Steffey, and 
Stewart have been described over and over as bluegrass 
music’s newest supergroup. Those who pick up a copy of 
this album will be hard-pressed to disagree.
    - John Goad, Bluegrass Today

 If you’re comfortable with the likes of Flatt & 
Scruggs, Bill Monroe, Larry Sparks, and Jimmy Mar-
tin, to just name four, in the “yeah, that’s bluegrass” 
category, then you’ll not be disappointed (or prompt-
ed to disturb your hair follicles) when you listen to the 
Boxcars. …
 From the happy “You Took All The Ramblin’ Out 
Of Me” to “Trouble In Mind,” an oft-recorded (Eddy 
Arnold to Janis Joplin, Tennessee Ernie Ford to Jerry 
Lee Lewis/Willie Nelson/Merle Haggard/Keith Rich-
ards) blues standard from 1924, recorded here as upt-
empo swing, they take you on a bluegrass roller coaster. 
Your only question when it’s over is, can I ride again?

- Larry Stephens, Lonesome Road Review
5 stars (out of 5) 

Jeff Kazor of the Crooked Jades expresses his enthusam for being part 
of the Old-Time Gathering at the 2017 CBA Father’s Day Festival.

CBA Spring 
Campout!

Fairgrounds
April 17-23 2017

All-star band, the Boxcars come to California this month.

By Mike McGar
 We are in need of some wonderful CBA members! Looking for volunteers for the upcoming 2017 
Father’s Day Bluegrass Festival to help with Gate Ticket Sales. Requirements are that you are a CBA 
Member and feel comfortable working with computers. We ask volunteers to work three four hour shifts 
for a four day ticket to the festival.
Please contact Debra Clover:
debraclover@spmrentals.com or call (209) 656-0801 
or:
Mike McGar: mcgarm@yosemite.edu
(209) 404-4560 if you have any questions. Thanks!!

More opportunities!
 There are other volunteer spots at the 
CBA’s Father’s Day Bluegrass Festival. Con-
tact Volunteer Coordinator Deb Livermore 
at (916) 601-7233 or deblivermore@gmail.
com
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3 
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for 
further information.
 Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or 
via e-mail.  Advertisements can be produced by the editor upon request if artwork and photographs are 
submitted in advance. 
 Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.  
Please allow at least 5 extra days for production.
 Special rates are in place for festival issues, due to the greater amount of issues printed and copies 
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the 
right to change the policy at their discretion.  Please contact the Editor for more details.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 All advertising must be paid for in advance unless prior arrangements have been made for billing.  
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.

Make checks payable to the California Bluegrass Association and send check and ad to: 
Mark Varner, Editor Bluegrass Breakdown

P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

Take a break 
from watching 

funny cat 
videos on 

Facebook and 
join the CBA!

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com
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Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George 
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – 
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling 
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd--
  George Martin
Thursday—3rd—James   
  Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
 John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

2016/2017
Leadership Team

Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Amy Sullivan &  Kali Nowakows-
ki– Central Coast
PO Box 2992 
Atascadero CA 93423
amy@siminoff.net or kali@siminoff.
net (805) 305-3894 or (805) 365-7111
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin 
area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada Coun-
ty area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy 
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advi-
sor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 

Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
John Staiti - Ice Booth/Ice Wag-
on Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Board of Directors
David Brace - Father’s Day 
Festival Director
2608 Paradise Road
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the 
volunteer columnists who bring us their expertise 
and exerpiences. Be sure and let them know you 
appreciate them. 
Comments: mrvarner@ix.netcom.com.
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The California Bluegrass Association also sponsors....
Youth Jams
at Freight & Salvage Berkeley
Sunday afternoons 
Noon to 3pm (drop in okay)
February 26, March 26, April 16
RSVP cbayouthprogram@gmail.com 2020 Addison Street / Berkeley, CA

Join the CBA 
www.cbaweb.org
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Deanna Kerr for 
details at never-
blocked@gmail.com
 The two music 
camps held before/
during our CBA Fa-
ther’s Day Bluegrass 
Festival in Grass Val-
ley are almost ready 
to start registering.  
EARLY REGIS-
TRATION is rec-
ommended for both.  The CBA Youth Academy opens 
FEBRUARY 15th and was SOLD OUT by the first week 
of March last year (see advertisement this issue and on 
website).  The larger CBA Music Camp doesn’t sell out as 
quickly but the most sought after sessions fill early.
 Remember, donations to our CBA Youth Program 
can be made when you purchase tickets, renew or join 
the CBA or anytime at all by accessing DONATIONS 
at cbaweb.org.  The future of the music and of the CBA 
depends on the support we give our young people.  All 
Donations are tax deductible and an automatic letter will 
be sent for donations $25 and over.  Thanking you in ad-
vance for your generosity.
 I am certain there will be a full report with pictures 
of our Annual Great 48 Jam event in Bakersfield next 
month.  We aren’t there yet, even though you are read-
ing this after the event.

FROM THE PRESIDENT’S DESK 
- Darby Brandli, CBA President

Darby Brandli

 Concerts, festival planning, new kid jams, Music 
Camp and Academy registration opening.  We are busy 
here at CBA Headquarters.  Administratively we are re-
viewing and updating the ByLaws but that is not as much 
fun as live music.  Ted Kuster, our new State Wide Rep, is 
reorganizing our Area Activities VPs to hopefully empow-
er them to be a musical force in their areas and to better 
serve the membership they represent.  Stay tuned.
 Tickets for all our concerts are listed in this issue and 
on cbaweb.org.  We have a Night at the Grange coming 
up and tickets are available on line.  There have been re-
cent concerts in the Folsom and Shingle Springs areas, 
Grass Valley and Chico areas.  Keep track on line and get 
on the mailing lists for these geographic areas.  Your repre-
sentatives John Hettinger (The Folsom Opry), John Staiti 
(Shingle Springs), Kim Smith (Nevada County) and Lucy 
Smith from Chico (no relation) have been busy lining up 
great talent for you.
 Tim Edes (A Night at the Grange) and Mark Ho-
gan (Sonoma County Bluegrass & Folk Festival AND the 
Cloverdale spring events) are selling tickets now.
 NEW CBA YOUTH PROGRAM JAMS coming 
your way beginning in February.  We have THREE SUN-
DAYS planned February 26,  March 26, April 16 at the 
FREIGHT & SALVAGE in Berkeley, noon to 3 (drop in) 
with the first one free.  RSVP  cbayouthprogram@gmail.
com.
 There is a new Monday evening young person jam 
scheduled in the Sacramento/Lincoln area.  Contact 

CALL TO ORDER
 Chairman Tim Edes called the 
meeting to order at 10:00 AM at 
the Brandli home, 2106 9th Ave., 
Oakland.

ROLL CALL
Board Members Present:  
 Tim Edes, Jessica Furui, Steve 
Goldfield, Dave Gooding, Mark 
Hogan, Jim Ingram, Maria Na-
dauld, Larry Phegley, Geoffrey Sar-
gent, Mikki Feeney (via conference 
phone.)

Board Members Absent:  
 David Brace 
Officers and Coordinators 
Present:  
 Darby Brandli, Colleen Ho-
gan, Carl Pagter

SETTING OF THE AGENDA
 The meeting agenda was ap-
proved with three changes. 
 
APPROVAL OF THE 
OCTOBER 2016 BOARD 
MEETING MINUTES
 The October 23, 2016 minutes 
were approved as written. 

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 None

OLD BUSINESS
Membership Decrease:
 The board discussed the pos-
sibility of appointing a special 
committee to focus on the steady 
decrease in membership; however, 
since the FDF strategic planning 
committee is already working on 
branding and outreach, they will 
wait until their presentation in Feb-
ruary to determine if another com-
mittee is necessary.

Online Voting:
 The board agreed to look into 
options for electronic voting before 
the next election. It may be possible 
to conduct online voting outside 
of the CBA site using inexpensive 
polling software if the site doesn’t 
have the infrastructure to support 
it.

Conflict of Interest Forms:
 Board members who had not 
yet turned in their signed Conflict 
of Interest agreements were asked 
to do so at this meeting.

VP and Concert Policies:
 This item tabled pending con-
solidation of the two different poli-
cies that have been presented.

VP Appointments and Title 
Changes:
 Two Area Activities VPs have 
resigned: Bruno Brandli for East 
Bay and Bill Schneiderman for Del-
ta Sierra, though Bill will continue 
a newsletter for that area. While 
replacements have been discussed, 
they were not brought forward at 
this meeting for approval.
 As a follow up to the October 
meeting, the issue of title changes 
was discussed. There is inconsis-
tency in how titles are used; for 
example “director” vs. “coordina-
tor” vs. “vice president”. There was 
a motion to change the title from 
Area Activities Vice President to 
“Area Representative”; however, the 
motion was withdrawn pending the 
examination of job descriptions and 
accountabilities.

5 year FDF Plan Update:
 The committee continues to 
meet monthly and is working on 
a presentation that they’ll bring to 
the board at the February meeting. 

Great 48 Update:
There was no one present to give an 
update on The Great 48.

NEW BUSINESS
By Laws Review:
 A review process will begin in 
order to bring the bylaws up-to-
date. The deadline for changes is the 
May board meeting to allow time 
for an attorney to review before any 
amendments go onto the ballot for 
members to vote on in October. 

Golf Cart Proposal:
 The board discussed a propos-
al to change the current golf cart/
ATV policy to allow attendees to 
bring their own personal use ve-
hicles to the Fathers’ Day Festival. 
Since the Fairground’s policies are 
very strict on this matter and the 
CBA is ultimately responsible for 
the behavior of all drivers, it adds a 
significant level of risk to allow per-
sonal use vehicles of this type. The 
decision was made to leave the poli-
cy as is. 

International Bluegrass Music 
Museum Donation for Seat:
 The board agreed to donate 
another $500 to IBMM in order to 
get a CBA plaque on a theater seat 
in the new Bluegrass Center. 

Ticket Prices 2018:
 Fathers’ Day Festival ticket 
prices need to be reviewed before 
FDF 2018 to eliminate discrep-
ancies and encourage early bird 
purchases while also emphasizing 
the (monetary) benefits of mem-
bership. Further discussion is post-
poned until after the 5-year plan 
presentation. 

2017 FDF Program:
 The Bluegrass Breakdown edi-
tor was authorized to contract with 

a graphic designer to assist with 
production of the FDF program. 

Publicity:
 Production of publicity cards 
for FDF 2017 will begin with the 
goal of having them to distribute at 
The Great 48. 

REPORTS
Executive Committee Report:
 The committee discussed two 
items between meetings:

--Approval of a concert proposal 
from Ted Kuster for Slocan Ram-
blers in San Francisco on 11/20.
--Discussion of the Golf Cart/
ATV Policy

Membership Report:
 The CBA membership num-
ber is down to 2592. The decrease 
in membership was discussed at 
length in agenda item E.1.
 
Treasurer’s Report:
 The Treasurer was not present 
at the meeting but emailed the fi-
nancial reports ahead of time. 

Music Camp Report:
 The final Music Camp Report 
from 2016 should be finished by 
the next meeting as well as a budget 
proposal for Music Camp 2017. 

Youth Program Report:
--So far, we have only received 
$2,500 towards the goal of $6K 
for the Scholarship Fund.
--The IBMA KOB selection com-
mittee will start receiving appli-
cations in January 2017.

Area Activities VP Reports:
Larry Phegley (South Bay/Mon-
terey Bay) 
Larry stated that there is nothing 
new in his area. 

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the November 20, 2016 - California Bluegrass Association Board Meeting

Mark Hogan (North Bay)
Mark reported that contracts are 
going out this week for the Sonoma 
County Bluegrass & Folk Festival 
on 3/11/2017, and the Cloverdale 
Fiddle Festival is ON for 4/1/2017. 
The contest and festival is all day 
Saturday 4/1 with concerts Friday 
and Saturday nights at the brew pub 
in town and camping available at 
the Cloverdale Citrus Fairgrounds.

President’s Report:
 Darby Brandli had no addi-
tional items to discuss.

Chairman’s Report:
 Tim Edes stated that a friend 
of his has been promoting bluegrass 
concerts at the Morgan Hill Com-
munity Playhouse including One 
Button Suit on December 18th. He 
is hoping that the CBA can become 
involved. 

December Board Meeting:
 The board agreed to cancel the 
December meeting. It was noted 
that it would be better not to sched-
ule a December meeting in the fu-
ture since it is generally cancelled 
and ten meetings per year should be 
sufficient. 

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for 11:00 
AM on Saturday January 14 at The 
Great 48 in Bakersfield, CA.

ADJOURNMENT
 Meeting adjourned at 11:55 
p.m.

Get yours on Amazon.com or at CBA events.
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By Eric Burman
 Here’s the line up for the next Brookdale Bluegrass Festival 
this March 10-12, three days, and two nights. at MT CROSS, 
in Felton, just off highway nine: Snap Jackson and the Knock 
On Wood Players, Faux Renwah, the Coffee Zombie Collec-
tive, Eric Burman and the Brookdalebluegrass Band, Toby 
Gray and Highway Buddha, and the Stoney Mt. Ramblers. 
 Most of the bands are getting cabins so the jams will go 
all night. most of the bands are playing twice. We’ll have work-
shops on Saturday, with a kids show by BanjerDan. 
 It’s the deep redwoods, but close to town. Vendor food will 
be there, along with camping, RV sites, with hook ups, cabins, 
bunk houses, indoor outdoor venues, lights and bathrooms, 
and good showers. More to come. Tickets on sale soon. 
 Info at brookdalebluegrass.com. Get rooms, cabins, 
camping, etc., through Mt. Cross. They can be contacted 
at (831) 336-5179 or browse to http://www.mtcross.org/.

Brookdale Bluegrass Festival - March 10-12 in Felton

Be a CBA member!!
cba.membership14@gmail.com
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REGISTRATION OPENS FEB 1st! 
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CBA Calendar of Upcoming Music Events

Continued from B-14

the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can also receive 
the Bluegrass Breakdown 

each month in pdf form at our 
website: cbaweb.org 

Snap Jackson and the Knock On Wood Players will perform at Brookdale.
Photo: Mike Melnyk
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 Mother’s Day weekend - Thurs-
day, May 11 thru Sunday, May 14, 
2017 - will find Parkfield once more 
transformed into bluegrass nirvana. As 
in past years, on-going improvements 
have been made to better accommo-
date campers who come to enjoy the 
tranquility of this incredible place...
and, of course, the music!
 For 2017, Parkfield’s Mother’s 
Day Bluegrass Festival has got some 
amazing talent lined up for you.  Back 
for the second time in three years, by  
overwhleming popular demand, is a 
Central Coast group that  has been 
pushing the boundaries of American 
acoustic music for over four decades, 
our very own The Cache Valley Drift-
ers. While their music sits on a solid 
foundation of Bluegrass and Folk, they 
create a collective alchemy of all musi-
cal interests that their individual mem-
bers bring to the table. The result is a 
performance that covers a vast array of 
musical territory while maintaining a 
common thread.  They adroitly weave 
a blend of masterly-done picking and 
vocals rich with harmony.   The group 
consits of:
 BILL GRIFFIN (mandolin, gui-
tar & vocals) who has been with CVD 
since 1973. He is an award-winning 
producer (he produced many of Kate 
Wolf ’s recordings), a luthier, inventor 
of the Mandolele and has appeared on 
projects by many artists in Folk, Rock 
and Hawaiian music.
 MIKE MULLINS (guitar, man-
dolin & vocals), CVD’s resident song-
writer, joined the group in 1993. Mike 
has been featured at the Mandolin 
Symposium in Santa Cruz, CA and his 
playing is featured on projects dating 

back to his tenure in both the Phil Sala-
zar Band and the Acousticats. His solo 
project, WINDOWS OF TIME, was 
recently released.
 WALLY BARNICK (bass & vo-
cals) played with CVD from 1975 to 
1979, then rejoined the group in 1993. 
A vocalist and bass player, Wally also 
spent two years with Bluegrass Etc. and 
is a featured vocalist on their award 
winning album HOME IS WHERE 
THE HEART IS.

 Our second headliner, the origi-
nal members of Sawmill Road, are gath-
ering for a reunion at Parkfield!  Their 
vocal harmonies are unmistakable, 
the musicianship first-class, the music 
exciting and their fans never stopped 
talking about this band of seasoned 
and award-winning pros. And for Park-
field, it’s all happening again! Sawmill 
Road consists of BRUCE JOHNSON 
on fiddle, my friend DICK BROWN 
on banjo, MARK MIRACLE on man-

dolin, CHARLIE EDSALL on guitar, 
STEVE SPURGIN on bass. Formed in 
2006 by Steve Spurgin, the lead singer 
with California and Bluegrass Etc., you 
will thrill to the sounds of bluegrass as 
it ought to be played.  Their members 
have played with such bluegrass nota-
bles as California, Bluegrass Etc., Byron 
Berline, the Lynn Morris Band, Doyle 
Lawson, the Laurel Canyon Ramblers, 
Lost Highway, and Ron Spears & 
Within Tradition.
 Rounding out our 2017 festival 
will be some wonderful surprises, such 
as The Blue “J’s”, the Ynana Rose Band, 
along with Snap Jackson & the Knock 
on Wood Players, Pacific Drive, Pacific 
Drive, and the Honeysuckle Possums 
for you old-time music lovers, and so 
much more,  We’ll discusss these in a 
future column.  For now, however, get 
your tickets and info online at  http://
www.parkfieldbluegrass.org/ as you 
will not want to miss this wonderful 
bluegrass music extravaganza!

Parkfield Bluegrass Festival 2017

Let’s pick.

GRAND OLD OPRY
- Charles Brady

At the Civic Center
watching George Jones sing
He Stopped Loving Her Today,
I thought, Hell he’s drunk
as a skunk! As drunk
as daddy in 1958
when the two of us out hunting
heard Roy Acuff sing
Great Speckled Bird
on the pickup radio – WSM.
That night I learned about
driving a 3 speed on the column,
but mostly I learned about
loving my daddy.

 Official showcase performances at the IBMA’s annual Bluegrass 
Ramble during World of Bluegrass week form the premier platform for 
introducing talent to the bluegrass community. The 2017 Bluegrass Ram-
ble will take place September 26-28, once again in beautiful downtown 
Raleigh, NC, and all emerging bluegrass bands, as well as established 
bands with new music or new personnel, are encouraged to apply.  Each 
showcase band will perform at least twice during World of Bluegrass 
Week—once on a convention center stage and once on a local Bluegrass 
Ramble venue.
 In addition to the two showcase opportunities, the IBMA showcase 
package includes:

Full conference registration package for performing members of group 
(value $1000+)

Complimentary booth space during business conference (value $600+)
One organizational membership for group (value $205)
Featured profile in conference program and on the WOB smart phone 

app
Inclusion of one mp3 on the 2017 IBMA Bluegrass Ramble Mixtape via 

Noisetrade. (Download mixtapes from prior years for free.)
Featured promotion on social media by IBMA
Priority access to Gig Fair appointments
Scheduled consultation in advance of events on maximizing showcase op-

portunities

Application Process
 Showcase applications can be made online. Applicant does not have 
to be an IBMA member. In addition to general application information, 
the following materials will be needed to complete the application:

Name, email, and role (i.e. banjo, fiddle) of each member of the applying 
act

One studio recording (mp3 format only)
One Hi-Res artist photo
An artist bio with artist location, names/roles of band members (if known 

at time of application), description of the artist’s sound, and note of any 
recently released recordings

A stage plot (PDF or JPEG) indicating locations of instruments, instru-
ment mics, vocal mics, and any other equipment (i.e. amp, pre-amp)

 Up to 30 showcase artists will be invited in 2017, depending on the 
number of applicants and the qualifications of groups that apply. IBMA 
showcase artists are chosen in a juried selection process that takes into 
consideration every applicant’s entertainment value, level of professional-
ism, potential appeal and quality of work. There are generally more than 
150 acts who apply every year. 
 Official IBMA showcase acts from the 2016 Bluegrass Ramble are 
NOT eligible for 2017.  Official acts from 2015 eligible.  HOWEVER, 
preference is typically given to acts who have not been selected as an Of-
ficial IBMA Showcase Act within two years.
 Apply now at: 
https://www.ibma.org/basic-page/ibma-showcase-application

Application Deadlines & Fees
 Online application for IBMA showcases must be submitted by Feb-
ruary 28, 2017.  All applicants are required to submit a $25 fee to help 
defray selection process costs. If invited to participate as an official show-
case artist, there is an additional fee of $500 to offset costs of services and 
showcase production.

Apply to showcase at the 
IBMA’s Bluegrass Ramble

The Great 48 Hour Jam in Bakersfield was a huge success and a won-
derful opportunity for pickers from many different bluegrass associa-

tions to meet and have a great time. Photo: courtesy Darby Brandli

Long time California favorites, the Cache Valley Drifters, 
will make a rare appearance.
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Cartoons from Rick Cornish and Donna Maklica’s 
upcoming book, ‘Bluegrass: Funnier Than it Sounds’

“You’re completely missing the point, Irene. 
I wouldn’t be buying the mandolin to play it,

we’d be buying it as an investment.  The playing part
would simply be a fortunate happenstance. 

Really, more a happy accident than anything else.”
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New Members

Jana Bailey  
Joe Baker  
Frank Buffum  
James Elkins and  Lynee Plush
Stephanie Garrabrant-Sierra  
John Kapral  
Danielle Murphy  
Jimmy and Michele Proctor
Lisa and Tom Rosa
Lara and Jose Saavedra
Mike Sauber 

Renewing Members

Bill Amatneek  
Karin Anderson and David Menefee
Stephen Bakaley  
Bill Barnhart  
Mary Ann and Philippe Berthoud
Jim and Mary Blakemore
Victor and Jan Bringetto
Jack and Nancy Brose
Tony Buffa  
Larry Carlin  
David Crummey  
Gregory De Santis and Joanie Freeman
Jon DeLong  
Linda and Larry Dreyer
Thomas J Dunlap  
Dan and Patti Elkerton
R Avery Ellisman  
Charles Erikson  
Gene and Audrey Fiance
James Field and Pat  Buckley
Christopher Gayle and Louisa Knabe
Curt and Sindy Gibson
Jacob Groopman and Melody Walker
Lee and Charla Hardesty
Carl Heard and Leanne Gullotto
Meg Henschel and Buddy Nethercutt
Eric and Gloria Holcomb

CBA thanks its supporters
List compiled by Larry Phegley, 
CBA Membership Coordinator

BANJO LESSONS WITH ALLEN HEN-
DRICKS of Hendricks Banjos, the Cal-
ifornia Quickstep and formerly of the 
South Loomis Quickstep.  I teach all 
styles of five-string banjo playing that 
can be done with finger picks.  All lev-
els from rank beginner to accomplished 
player who may need additional direc-
tion to take his or her playing to a higher 
level.  Private individual lessons as well 
as teaching your group to compliment 
each other’s styles and abilities.  I teach 
at my own private studio in the Sacra-
mento Area.  I also teach in my home 
just north of Placerville.  I play banjo, 
I make banjos, and I sometimes buy 
and sell banjos and other stringed in-
struments.  For further information or to 
schedule lesson times, please call 916-
614-9145 or 530-622-1953.

Dan Holloway  
Robert and Kathryn Huff
Elida and Thomas Ickes
Judy Jenkins  
Brock L Johnston  
Jack and Karen Johnston
Grant Johnston and Darla Novak
Daniel and Patricia Jow
Burton and Beverly Kay
Steve Kennedy  
LeRoy and Marilyn Kinzel
David Kochis  
Judy and Gary Kroeker
L C Lee  
Lucille B. Marshall  
Debby McClatchy  
Warren McGuffin  
Michael Melnyk  
Anne Michels  
James and Jeannie Myers
Emil and Kwai Nishi
Jim Nunally  
Richard Olsen  
Bob Pepper  
David and Nancy Porter
Don Potter  
K Brooks and Marion Reid
Ryan Richelson  
Joan Rusche  
Kevin Russell  
Bob Schwartz and Gail Miles
Steven Shabry  
Ronald Steininger  
Robert Stevens  
Paul Supton  
Dennis F and Vickie Swope
Albert VanHorn  
Brian and Gigi Walker
Rick and Shirlee Watson
Lowell Webb and Pam Montgomery
Kay Wilkes  
Tom and Margery Winter
Linda Wraxall

CBA members make this paper happen. 
Thank you! 

LESSONS

CBA CLASSIFIED 
ADS Berkeley , California @ the Caning 

Shop – 926 Gilman Street
 The workshop takes place Sunday July 
9 - Saturday July 15 and spots are filling 
up. Tuition is $695 all materials included. 
$200 non refundable deposit required.
 To register please email Jeff: 
jeffsbanjer@yahoo.com
 Enrollment is limited to 12 people.
  Jeff Menzies is a Professor of Sculp-
ture and Instrument Making at the Edna 
Manley College of Visual and Performing 
Arts in Kingston, Jamaica.  His instrument 
making practice is very much an extension 
of his sculptural practice. Jeff embraces the 
history and traditions of banjo making yet 
is not limited to producing reproductions, 
playing with form and function. Jeff has 
been teaching instrument making interna-
tionally for over 10 years. Jeff’s instruments 
are created on a commission basis and are 
in many museum collections and in the 
hands of many professional performers 
worldwide. The instruments Jeff creates 
are both sculptural and highly functional. 
Teaching instrument making fuels his cre-
ativity and is an integral part of Jeff’s career 
as an artist and educator.

 No previous wood working experience 
is required for this workshop. Students 
will experience hands on, step by step in-
struction with each process demonstrated 
and deconstructed.  Jeff will oversee the 
student’s progress throughout the course 
and guide each student individually.  Each 
student will design and create their own 
instruments. It is to the students benefit to 
come to the class with drawings or rough 
sketches of the instrument they would like 
to create. This workshop is labor intensive 
and it is likely that we will work long hours 
each day, often into the night. Regardless, 
the class environment is quite relaxing 
with a “good vibe” and many tunes being 
played throughout the day. All course ma-
terials and tools are supplied. Students will 
be required to bring their own basic tools, 
such as, scissors, utility knife, steel ruler, 
sand paper, dust masks.  A complete list 
will be emailed in short order prior to the 
start of the workshop. For first time stu-
dents it is recommended that they create a 
gourd instrument. For repeating students 
they are welcomed to make an open back 
tack head banjo.
 Students will complete the course 

Gourd banjo making workshop
with an individualized fully functional 
banjo of their own creation.
 Please email Jeff with any questions 
you may have.

Jeff Menzies
jeffsbanjer@yahoo.com
(876) 538 4932

www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...
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Review:
Larry Stephenson brings his brand of Soothegrass again on Weep Little Willow
By Marty Varner
 I remember seeing the Larry 
Stephenson Band about ten years 
ago at the Father’s Day Festival. It 
was terrible. Compared to all the 
other acts that I had seen or was 
going to see, this band seemed to 
lack energy, drive, or original ideas. 

From the first song on, I felt un-
derwhelmed that this was Larry 
Stephenson. He didn’t have the in-
famous Kenny Ingram in his band 
at this point, but I still felt like his 
music lacked what my adolescent 
mind desired in the bluegrass genre. 
Today, my crapshoot of a musical 

journey has lead me to realize the 
greatness and the subtlety of his 
music. He belongs to the highly un-
derrated subgenre that I like to call 
Soothegrass. I would have had to 
originate with Flatt and Scruggs and 
has been improved by bands such as 
The Nashville Bluegrass Band rela-

tively recently as well as Kenny and 
Amanda Smith. At first listen, these 
bands can sound hollow compared 
to other traditional outfits, but this 
is a stylistic choice that is created 
from certain chord progressions 
and melodies as well as instrumental 
choice and style. Nashville Bluegrass 

Band got it from Stuart Duncan and 
a relatively melodic song choice, 
Kenny and Amanda Smith has a 
guitar player who prides himself on 
a floaty and melodic style. What is 
evident on Weep Little Willow by 
Larry Stephenson is the lack of fid-
dle and the presence of soothing 
Kenny Ingram lines. These charac-
teristics create a strong Soothegrass 
album that also is one of Stephen-
son’s best as a whole.
 Album’s generally like to begin 
with drive created by a heavy banjo 
track on a fast song. Stephenson’s 
variation of this is a banjo kick, but 
the song closer resembles a moder-
ate tempo seen in many Flatt and 
Scruggs songs rather than a high 
driving Stanley or Monroe tune. 
Despite this, “Yesterday’s Gone” is 
the catchiest song on the album. The 
infectious hook is created from the 
start from the always tasteful Kenny 
Ingram who effortlessly presents the 
melody with enough flair to entice 
the listener. This description has also 
been a fair way to present Larry Ste-
phenson for longer than forty years. 
His voice on this along with other 
tracks is as stellar as always and stays 
as the main attraction of the band. 
“It Almost Feels like Love” is one of 
the softer and more sensitive songs 
on the album. Because of Ingram’s 
ability, the banjo background ac-
tually enhances the mood instead 
of undermining it. Ingram’s backup 
is possibly the strongest part of the 
album, and remains a constant on 
most of the album.
 The middle of the album con-
sists of the two strongest lyrical 
tracks on the album. “Nail my Shoes 
to the Floor” sounds like a song that 
Stephenson outbid Junior Sisk for 
because of its unique take on rela-
tionships. Stephenson sings about 
not leaving on his woman many 
times, and that these decisions will 
soon result in the same happening to 
him. What he resorts to is an inter-
esting take on the classic tropes. The 
next song, “Weep Little Willow” is 
deservedly the title track because it 
represents the type of material that 
has made Stephenson a festival fa-
vorite in the past. The heartfelt sto-
ry of a homeless orphan perfectly 
pairs with Stephenson’s voice which 
is only enhanced after meeting him 
and realizing the type of person he 
is. 
 While this is still a textbook 
Soothegrass album, the instrumen-
tation is especially strong. Although 
Matt Wright plays a strong and 
stable bass throughout, and Kenny 
Ingram is the king of banjo backup 
especially with Stephenson’s voice 
accompanying, the guitar of Kevin 
Richardson is the star. His backup 
is not traditional, but Stephenson’s 
song choice isn’t strictly traditional 
either. Even songs like “Kentucky 
Waltz” are enhanced by Richard-
son’s chord choices that include a 
lot of 7ths and 9ths and open up the 
melodic possibilities throughout 
the song. His solos are also extreme-
ly composed, yet energetic. His 
right hand heavy cross picking style 

Continued on A-11
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is used especially well on the Mac Wizeman track, “Free Me From this Old 
Chain Gang”. 
 Stephenson will be a main stay in the bluegrass festival circuit for many 
reasons. One is definitely his uniquely high voice and the other is assuredly 
Kenny Ingram’s perfect banjo playing, but it is also the fact that very few 
bands play the brand of bluegrass that Stephenson specializes in. It’s not for 
10 year old children, but it’s for a large group of bluegrass fans that enjoy 
subtle instrumentality and strong yet non-flashy vocals.

From Page A-10

Review:
Larry Stephenson

Secrets of music education for youth:
The teVelde Conservatoryof Music, Arroyo Grande
By Bonnie teVelde
 I started today with a phone 
call to a parent who has children 
whom she wants to start in music 
lessons. She said her conversation 
with me changed the trajectory of 
her relationship with her children 
and her husband, and she was so in-
credibly grateful. Her children had 
already started piano once, with a 
grandparent who is a music teacher, 
but after a year, they stopped want-
ing to play. The parent’s strategy was 
to stop lessons and see if the kids 
would go to the piano on their own 
and play more. It didn’t work at all, 
and they stopped playing complete-
ly. No surprise to me. Stopping les-
sons never ends up with students 
wanting to play more... why would 
they? 
 I have the secret to creating 
musical genius. I have seen it work 
for 30 years with so many kids. 
 The more parents get it, the 
more “gifted” their children be-
come. Here’s what has to happen to 
create a musical genius child:

1) a fast blast off to level 5, (year 
12 of piano) preferably in the first 
3-5 years of lessons,
2) multiple lessons per week, 
which require a significant up 
front investment on the parent’s 
part (although this is way cheaper 
in the long term)

 Here’s what I mean by enough 
lesson time:
 30 min a week works for a 4 year 
old. By the time they are 6 they need 

45 min a week. By the time they are 
8 they need 2 45 min a week. By 
the time they are 10 they need 2-1 
hour lessons a week, or 3-45 min 
lessons a week. Give me that, and I 
will give you a prodigy every day of 
the week, with any child... and for 
far less money ($2600 less) than it 
would cost to pay for 30 min lessons 
per week to get to the same level 
over 10-12 years... Kids to get to this 
level fast get obsessed with playing. I 
have never seen it fail in 30 years.
 Taking lessons that aren’t long 
enough or frequent enough end up 
in discouragement and ultimately 
are a failure for a student. Music is 
too hard to do it half way. The stu-
dent will simply end up thinking 
they weren’t good enough, or inter-
ested enough in music to continue. 
The truth is, they never really had 
a good shot at it. Had they had fre-
quent enough lessons, they would 
have been considered “gifted” too.
 It’s like sports: every team re-
quires multiple practices a week and 
a game on the weekends. How good 
would a kid be with one practice 
every other week... I suppose they 
would never even get on the winning 
team with that little coaching. Music 
is far more difficult than any sport. It 
requires multiple brain functions in 
addition to left and right motor cor-
tex coordination. And it’s something 
that trains a brain for life. It’s not 
something you can practice on your 
own 13 of 14 days, and actually feel 
good about. Why give a child anoth-

er activity to fail at, or to feel 
like they were too lazy to 
succeed at, when they really 
never had a shot at it. Better 
to grow up without lessons 
than to think you tried but 
weren’t capable of succeed-
ing.
 67% of college music 
majors get into medical 
school. The best universi-
ties value music graduates 
at a premium. Why do they 
value young music training 
that much? (The next high-
est major to be accepted is pre-med 
biology, at 29 %.) This is because 
they are looking for the best and the 
brightest. (As a comparison, “sports” 
majors rank dead last on that list.)
 Kids who take the most lessons 
per week, during the first 3 years of 
lessons, are the most “gifted” stu-
dents in our conservatory. They 
didn’t come in gifted. They came in 
with parents who believed in them 
100% and put their money where 
their mouth is. These students are 
invested in FIRST, and then they 
grew into what everyone calls “gift-
ed”. It isn’t about them proving they 
are “gifted” by being more interested 
after a few years of lessons, its about 
their parents believing in them so 
much, before they start, to give them 
everything they need to blow it out 
of the park. They have no chance of 
failure. None.
 What I have found, over and 
over again, is that the kids whose 
parents invest in them at the begin-
ning, by getting them enough lessons 
to get to level 5 (basic proficiency) in 
the shortest amount of time possible, 
and then upping the time and adding 
more instruments, are the kids that 
everyone calls “talented”. When kids 
lose interest in lessons, its almost al-
ways lack of time on the instrument. 
If one adds multiple instruments, the 
time commitment must also go up. 
One cannot learn 3 instruments for 
the price of one, and sustain profi-
ciency on all of them. The solution 
to discouragement is never to lower 
the amount of time in lessons. The 
solution is to figure out what’s not 
working and to add lessons per week 
to up proficiency... especially if they 
are starting to get into more difficult 
material. They need more and higher 
levels of professional help at those 
levels, not less.
 Kids will rarely “practice” ev-
ery day on their own. That doesn’t 
happen until level 5 or higher. They 
only get interested in playing at low-
er levels when they have thoroughly 
learned a piece. That’s when its fun to 
play on your own, and unfortunate-
ly, that’s pretty much the only time 
most students get unconditional 
praise from parents. In order to get 
them to enjoy music at lower levels, 
it’s up to the parents to keep the ex-
citement up by making a true deal of 
how amazing their children sound. 
They will only want to “play” every 
day if a parent is particularly expres-
sive about how much they love to 
hear it. How loud do parents cheer 
for their kids on the soccer field? 
Do they express as much enthusi-

asm when they hear their child try 
to play a new piece that’s really hard 
for them? They could say “wow, that 
looks so easy for you, and I know it 
is really hard. How do you make it 
sound so effortless?” Or is the lan-
guage more like “honey, you need to 
practice that more so it will be good 
enough for us and others to enjoy 
hearing someday”. Which sentence 
would be more motivating to you? 
It’s a big difference in language, and 
the language matters.
 I spoke to a parent today who 
has not ever used the word “play” 
with her children about music. She 
was so grateful for the change in per-
spective. The word practice means: 
not good enough, hard work, no fun, 
paying a price... all things that do not 
say enjoyment. 
 What if a parent, instead, used 
the word “play” in this way: “Hey 
honey, please play that amazing 
song for me again. I couldn’t believe 
how good it sounded the last time I 
heard you play it!” And then actual-
ly sat there and listened all the way 
through, not looking at a phone or 
other device... just enjoying the mu-
sic? 
 If there is a secret to motivat-
ing people, it is that they don’t like 
to work hard unless there is some 
kind of inherent reward in sight. 
With kids, its much more important 
that the reward is immediate. Just a 
little positive attention, right at the 
perfect moment, can change every-
thing. Music lessons/play can be de-
scribed as “practice makes perfect”, 
and “hard work will pay off some-
day!”, and “we are spending so much 
money and we don’t hear you prac-
ticing on your own...what a waste 
of money!” Or instead, they can be 
described as “wow, you are so good 
at that song... isn’t music fun? It’s just 
so easy for you... I can’t believe you 
are getting so good, so fast.” Or “you 
are the best financial investment we 
ever made. Wow, you are amazing.” I 
believe children will grow into what 
we believe is possible for them. Most 
of the time, when they feel like they 
are special and getting somewhere 
with their talents, they will love 
what they are doing. When they get 
discouraged, they lose interest, and 
they want to quit. I believe that how 
they feel about it is based on the lan-
guage that is used with them every 
day.
 Yes, lessons cost money. High 
quality education is extremely ex-
pensive to offer, and it costs money. 
What I’m saying here is that it costs 
a lot less to do it fast, than to do it 

slowly. Total immersion is the sim-
plest way to learn a language. Music 
is one of the lost complex languages 
of all. 
 What’s funny to me is that 
the parents who get that a child is 
the greatest long term investment 
one can make in life, and that this 
investment will pay off huge div-
idends in the end... much bigger 
returns than more property or a 
bigger house will ever have.
 Not every child needs to play 
music, but the ones that have a gift 
for it can be forever changed by it. 
It doesn’t just teach perseverance, 
mental processing skills, hand/eye 
coordination, and spatial reason-
ing... it teaches children how to 
learn. How to communicate their 
emotions in a powerful way, with 
passion. It teaches them how to be 
confident in their self expression. It 
teaches them that there is a higher 
art form called music, that they are 
unique in how they express it, and 
that they could be the only one in 
the world to play as they only can 
do. It teaches them to start a com-
plex project, work on it a little at a 
time, and conquer it in a set time 
period. 
 I was told by a child psycholo-
gist whom I regularly consult with 
that his most frustrating sessions 
are with parents who don’t truly 
believe in their children. I would 
add that my most joyful interac-
tions are with parents who do. 
 Giving us the time and resourc-
es to do the magic that we do with 
a gifted child is the most satisfying 
and motivating part of being a life-
time teacher and owning a school. 
Talking to parents who simply 
don’t value my experience or input 
is very discouraging. I need to get 
over wanting to help every student 
that comes into the school. I just 
need to focus on the people who 
get it, and let those that don’t care 
about my opinion go their own way. 
Phew.... What a relief and blessing 
to just be able to work with people 
who believe in and support their 
kids 100%, and see the huge value 
in what we do for them. It is those 
parents that express their gratitude 
every day, and ask how they can help 
us do our job for their children. This 
collaborative attitude makes those 
parents my favorite people in the 
whole world, and I love their chil-
dren like my own grandchildren. 
Thank you to those parents who 
have been so instrumental in giving 
me purpose in life. You are truly he-
roes to me.

 624 E Grand Ave
Arroyo Grande, California
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By Joshua Huver 
for thebaybridge.com
 Melody Walker, the lead vo-
calist of the San Francisco Bay Ar-
ea’s rising star in bluegrass known 
as Front Country, has been totally 
shaped by the San Francisco Bay 
Area — a place she has always lived 
and called home.
 Until now.
 “We’ve been on tour basical-
ly since the start of the summer,” 
Walker tells me. “We’ve been, ah, 
houseless, most of us, and sort of in 
a transition-on-tour.”
 We’re sitting backstage at the 
Great American Music Hall. Front 
Country has time only to swing 
through the Bay Area one last time, 
with no extended visits or over-
drawn farewells, before finally set-
tling in the band’s new home base of 
Nashville.
 “I was born and raised in the 
San Francisco Bay Area and I went 
to college up at Humboldt State, 
five hours north,” she tells me. “I’m 
a real NorCal gal at heart, so this is 
kind of a big deal to me.”
 Front Country had previously 
announced the news of the move to 
Nashville via their social media, and 
the majority of friends and family in 
the audience were supportive and 
proud to see the band taking their 
act to Music City, USA.
 When I asked Walker about 
the decision, she said it was a pretty 
easy one.
 “Well the main reasons that 
we’re moving there are that it’s 
cheaper, it’s centrally located, and 
optimized for touring — it’s so 

easy to get everywhere and we tour 
so much it was getting to be that 
we were never home on the West 
Coast...So we kind of realized we 
needed to be central, and then the 
other reason is that all of our friends 
live there. I mean we have friends in 
the Bay Area, obviously, but there 
are all of these kindred musical spir-
its of the road that live there. For 
live music, professional musicians 
flock there....there’s something real-
ly romantic for me, you know, being 
a professional musician, to live in a 
place where that’s the norm; where 
most people are involved in the mu-
sic industry.”
 The music industry is chang-
ing, though. The corporate suits ar-
en’t out of the equation yet, but let’s 
be real, they aren’t the ones setting 
up Greensky Bluegrass up to sell out 
Red Rocks — it’s that community 
and good old-fashioned word-of-
mouth that is stoking the fire under 
innovative string bands.
 “A lot of people probably didn’t 
have such an open mind about, on 
a big level, selling bluegrass shows. 
Like, I don’t think anyone could 
have conceived of Greensky Blue-
grass and what level they’re play-
ing, or Yonder [Mountain String 
Band],” explains Walker. “I think 
it would take a leap of imagination 
for people back in the day to imag-
ine bluegrass at this stadium-level 
sound and with a big light show that 
we see becoming the norm. I think 
that there’s more of a wide open 
opportunity these days for organic 
musical movements and affiliations 
to happen.”

Front Country bids the Bay farewell to settle in Nashville
 When I asked what she 
meant by organic, Walker 
continued: “Well in like the 
‘80s and ‘90s, the record com-
panies decided that bluegrass 
wasn’t cool, you know, and 
they weren’t interested. It 
wasn’t whatever was on trend 
and now I think that there’s 
this ability for people find 
each other that are like-mind-
ed. You can build a grassroots 
organization around any 
weird music that you want to 
and it could really take off as 
long as you find the people 
that want to find you, you 
know?”
 But despite asserting the 
real separation of what bands 
like Front Country, Greensky 
Bluegrass, or Yonder Moun-
tain String Band actually are 
from what one might consid-
er “traditional” string music, 
they will ultimately lead the listener 
back to the source. Fans might not 
find the wah-laden fiddles or rhyth-
mic mandolin drenched in chorus 
or the audacity of the stand-up bass 
in the original renditions of clas-
sics like “Reuben’s Train,” but they 
will recognize the melodies and be 
able to visualize the evolution of 
“Grandpa’s Music” if not at the very 
least, enjoy it.
 “When we think of limitations 
to these instruments or this music, 
we don’t have many limitations 
that we really hold ourselves to, you 
know?” asks Walker. “We’re trying 
to take these instruments and the 
soul of bluegrass and amplify it and 

make it bigger, more exciting and 
fun for us, fun for everyone else.”
 From across the room, Jacob 
Groopman, guitarist for Front 
Country, chimes in. “I think the 
word bluegrass means a lot more 
than it has. It used to mean one 
thing, and there are people who still 
like it to mean only one thing, but I 
think the word bluegrass is able to 
mean a lot more things these days 
because you got a band like Green-
sky — bluegrass is literally in their 
name — playing giant clubs and 
playing traditional songs. Every 
time I’ve seen them they’ll pull out 
something like a “Reuben’s Train,” 
they are still keeping that spark 
alive and turning people onto those 
songs. If a fan goes to look up some 
of these songs, there’s no way they 
won’t stumble across something that 
they recognize and I think that level 
of respect is really important. They 
know exactly where they’re coming 
from.”
 In an adjacent dressing room, 
the familiar tones of a plucked banjo 
and strummed guitar round out the 
background — Sweetwater String 
Band, a cello-driven foursome from 
the High Sierras, are warming up for 
their middle slot of tonight’s show. 
Crow and The Canyon, a five-piece 
from Portland, OR is already on 
stage and warming up the crowd. 
Sweetwater is not on the bill for the 
length of tour with Front Country 
like Crow and The Canyon are, in-
stead appearing as a special guest to 
thicken the lineup for a Thursday 
night in the city dubbed the West 
Coast New Roots Revival.
 ‘New Roots Revival’ is an in-
teresting title, because as Walker 
and Groopman have been asserting, 
the music they make is, for want of a 
less repetitive phrase, hardly strictly 
“bluegrass.” Sweetwater calls them-
selves “soul-grass,” while Crow and 
The Canyon lean on their individual 
bluegrass-less backgrounds to create 
a new sound that is entrenched in 
the roots of the modern Americana 
melting pot.
 Groopman went on to discuss 
the cycles of how bluegrass has ex-
isted in the American conciousness. 

Flatt and Scruggs had number one 
hits on the radio and played with 
hippie bands at The Fillmore, and 
the fast-pickin’ banjo sounds sim-
mered until O Brother Where Art 
Thou? reignited the fever in the 
early 2000s, “and now we’re seeing 
more of a settling and assimilating 
of bluegrass into nearby genres and 
it’s more popular with a wider audi-
ence than ever before.” Groopman 
also drew parallels between the ra-
bid fan bases of jam bands like The 
Grateful Dead and, in more recent 
history, Phish.
 Speaking of wider audiences, 
Greensky Bluegrass have not only 
helped pave the way for Front Coun-
try’s ascension to a larger stage, but 
they are taking the band under their 
wing and featuring Front Country 
as the main supporting act for their 
winter tour around the Southeast 
and Midwest. “We were planning 
on taking all of January off and just 
chilling out,” Walker said. “But it 
just kind of came up.”
 Instead, Front Country will 
join the first two weeks of tour, 
kicking off January 11 in Cleveland, 
OH and playing their final show of 
the run on January 24 in Charlot-
tesville, VA. The band agrees that 
they’d be hard pressed to find an-
other seamless introduction to their 
new home market than as the hot 
new band that opened for Green-
sky, and that goes back to the or-
ganic drive that is pushing the genre 
today.
 “It’s always been a thing,” in-
sists Walker. “The idea of the blue-
grass festival has been around for a 
couple generations now. Carlton 
Haney, the guy who invented the 
bluegrass festival, used to say it’s the 
place where the longhairs and the 
shorthairs come together, and it’s so 
true!”
 Whatever the genesis the 
genre, there is no question that a 
true revival of Americana roots mu-
sic is in progress, and per usual, the 
Bay Area has a band with its foot 
in the door, ready to take the scene 
by storm. We wrap the interview so 
I can catch Crow and The Canyon 
and witness the revival for myself.

Our loss is Nashville’s gain: Front Country.
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well maintained, 
but I was in this 
studio now, with 
Sarah Campbell 
looking through 
the glass at me, 
asking me if we 
could do anoth-
er take. I reflect-
ed on the irony 
— and then walked into the vocal booth for an-
other chat with Sarah. 

No gear
 It was December of 1999, just outside 
Kingston, NY.  The roads were covered with 
snow, and as I followed my map and navigated 
my rental car towards the studio, I thought, “This 
place better have good heating.”  I reached the 
studio and unpacked my ADATs so that when 
Jay and Molly arrived, I’d be all set.
 “So where’s the piano?” I asked the owner.
 “Oh, I’m sorry — we weren’t able to get it 
here in time for your session.”
 “What?”  (I had flown across the country 
and driven through a rain storm in rush-hour 
New York City, as I gathered information and 
music for my upcoming album of Stephen Foster 
music, “Swanee ~ The Music of Stephen Foster.” 
And then 120 miles in the snow…)
 “You told me you had a 7-foot Yamaha, 
which is why I picked this studio.”
 “Well, we thought we would have it. We’ve 
been doing lots of construction, and we weren’t 
able to get the piano here.” 
 Quick re-boot. Jay Ungar and Molly Mason 
were due in 30 minutes, and my tunes and charts 
were all ready for the piano tracks to go down. 
And piano tracks aren’t just simple overdubs. 
They go down first, forming the rhythmic and 
harmonic bed for the vocals and other instru-
ments to track to. 
 “OK, let’s call Molly and see if she can bring 
her guitar.”  The studio owner gets on the phone, 
and comes back in. “She has her guitar, and 
they’ll be here in half an hour.” 
 The session that ensued was big fun. I’d been 
a huge fan of Jay and Molly ever since I discov-
ered the LPs by Fiddle Fever at Tower Records 
in San Jose. We’d carried on a long-distance tele-
phone-based friendship, and this would be our 
first opportunity to work together in the studio. 
 We laid down guitar-based rhythm tracks 
for Foster’s “Angelina Baker,” “Farewell My Lilly 
Dear,” and did overdubs on “Camptown Races,” 
among others. Tony Trischka came in with his 
banjo, and Jay and Molly stayed to enjoy his play-
ing. By the time we were done, it was dark and 
late, and the local restaurants were closed. So we 
called a pizza place that would deliver, and shared 
a pizza and soda dinner before heading back to 
our respective places. As I pulled the rental car 
into the tiny rural motel, I reflected on how an 
unexpected disaster had turned into a day of joy 
and smiles. And great memories.

Copyright © 2016 by Joe Weed

Joe Weed records acoustic music at his Highland 
Studios near Los Gatos, California.  He has re-
leased six albums of his own, produced many 
projects for independent artists and labels, and 
does scores for film, TV and museums. Joe’s com-
position “Hymn to the Big Sky” was heard in 
“The Dust Bowl,” a film by Ken Burns, which 
premiered nationally on PBS.  Joe recently pro-
duced “Pa’s Fiddle,” a collection of 19th-century 
American music played by “Pa” Charles Ingalls, 
father of Laura Ingalls Wilder, the author of the 
“Little House on the Prairie” book series. Reach 
Joe by calling (408) 353-3353, by email at joe@
highlandpublishing.com, or by visiting joeweed.
com.

Joe Weed’s Studio Insider
Old gear, no gear… Tales from 
random studios

What mic stand?
 It was 2006 or 2007, and I was in Austin 
doing research for the documentary film I pro-
duced about the Westphalia Waltz. I called Sar-
ah Campbell and asked if she’d sing on a tune I 
was producing for another project, a multi-me-
dia piece that lets people today see the world 
through the eyes of our peers in 1914. 
 “Sure, that sounds cool!  But can we please 
record at Judy and Rose’s studio? You’ll get a 
great dinner and you can record a few tunes for 
them. I owe them a huge favor.”
 “OK — do they have a home studio?”
 “Yes, but I don’t know how fancy it is…”
 “Well, as long as it’s quiet and has a place 
where I can plug in…”
 The studio was Judy and Rose’s living room. 
Most of their gear was out, probably at a club. So 
we used one of my video tripods as a mic stand, 
and I jury-rigged a camera mic mount to hold 
a stereo mic on the tripod. Sarah was a trooper. 
I’d sent her an mp3 of the tune, and a lyric sheet, 
but adapting to 95-year-old melodies and phras-
ing would challenge anybody. Sarah dug in deep, 
and between the traffic, the postman, and the 
air conditioner, we got some great tracks. Later, 
we set up a second mic on top of a planter in the 
living room, clipped a lavalier on Rose’s bass, and 
recorded a few of Judy and Rose’s tunes. Every-
body glowed as we sat around the dinner table, 
eating Rose’s incredible casserole and listening to 
Sarah tell stories. The drive to my hotel took over 
an hour as I worked my way northward along an 
unlit, under-construction freeway in a torrential 
southern downpour. But I had my tracks. And 
friends for life.
 Pay no attention to that water faucet. 
 Austin again, five or six years later, and re-
cording Sarah once more. We were in a studio in 
the north Austin neighborhood of Hyde Park, 
not far from Sarah’s home and where lots of UT 
students and artsy people live. The studio provid-
ed a great rate and lots of well-insulated space, 
and proudly advertised its vintage 1970’s console 
and vintage tube microphones. Sarah tired easi-
ly, as she was ill and dealing with side effects of 
medications, but her spirit and voice continued 
unabated. 
 “Did somebody just turn on a water faucet 
in there?”
 “Sarah, I hear it too, but there’s no sink in 
here. And the bathroom door’s closed. Just a min-
ute.”
 I called the studio owner. “We’ve got Niaga-
ra Falls in the headphones. What’s up?”
 “Oh, it’s that U-67. Just mute the mic, go into 
the studio, and twist the pattern-select switch on 
the microphone body. That usually turns off the 
hissing. Call me back if that doesn’t fix it.”
 “OK - but do you have any other good vocal 
mic?”
 “People come here just for that mic! Exer-
cise that switch, and you’ll be good for another 
round.”
 So it turns out that the great old tube mics, 
if they aren’t rigorously maintained, will degen-
erate into a state of “sounds pretty good when it’s 
working.” With the intense competition from 
home-based studios, professional-level studios 
with fancy vintage gear have to lower their rates 
to the point that they can’t afford the upkeep on 
their expensive equipment. This Austin studio’s 
console was another example of a dinosaur that 
needed some TLC — to the tune of $10 or 15K. 
It was the size of a banquet table, with hundreds 
of knobs and switches, some of which actually 
worked. Masking tape was stretched across sever-
al of the 48+ channels like police tape at a crime 
scene. I longed for my studio’s digital control 
surface and collection of preamps, all clean and 

Bluegrass Bard
 - Cliff Compton

Bluegrass Bard

Cliff Compton

He’s a friend of mine
I had a friend who went a little bit crazy
His bubble went a little out of plumb
Those of us who knew him before then
Can’t believe the things he’s done

His cart was parked between the feed store and the fence
and he was sitting on a folding chair
looking up at the sky
and I stopped my car and walked up to him
because, well who knows why…

and he’s a friend of mine
he’s a friend of mine
and maybe his clock don’t wind….

And Walter pointed up at the sky and said
They’re up there, you know.
There was a silver air ship over top of Elverta elementary
but they can’t shoot me
and I said,” who can’t shoot you”?
and he said, “you know,” and he said it with conviction.

And maybe his sun don’t shine
and maybe his teeth don’t grind
but he’s a friend of mine

and he brought out a spray bottle full of lemon juice
and he sprayed it on the blue tarp over his cart
and he said “now they can’t see me.”
and I learned many interesting things from Walter
because he’s a friend mine

and I’ve stopped to see Walter many times
Bringing him a cup of coffee some mornings
Checking to make sure his dog is fed
watching him smile, listening to him talk

he left his troubled family
left his hollywood wife
Started listening to imaginary people
telling him to end his life

and he slept for a while outside a power station
and he told me about how the electricity would shoot out and try to 

grab him
and how the street lights would all go out
and how he’d warn people of the danger,
but they didn’t pay attention

and maybe he’s sleeping in a rubber room
or under a tree in the park
thinking he’s the long lost cousin
of the husband of Joan of Arc
he’s a friend of mine

and he told me about the million dollar coin he found
With the face of a lady
and how that face would come alive and talk to him
and how he was gonna get rich
and his daughter was gonna find him a home

and he’s a friend of mine
He’s a friend of mine
and maybe his brain’s gone blind
and maybe his clock don’t chime
and maybe the world is unkind
but he’s a friend of mine

He’s a friend of mine
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Evie Ladin with Keith Terry & Erik Pearson

Gene Parsons & David Hayes with Mike Beck
Sourdough Slim • T-Sisters

Roustabouts • Blue & Lonesome
Evie Ladin with Kieth Terry & Erik Pearson
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Rita Hosking•Jim Hurst•True Life Troubadours
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SATURDAY   •   March 11, 2017

TICKETS AVAILABLE FEBRUARY 1, 2017 :  on-line at  http://www.cbaweb.org/Events/Tickets
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472

TICKETS ALSO AVAILABLE FEBRUARY 1, 2017 : Peoples Music, Sebastopol   Last Record Store, Santa Rosa
For further information   :  www.socofoso.com     •    707-829-8012    •    707-861-9446    •    hogiemoon@comcast.net

WORKSHOPS 
RAIN  or  SHINE 

• Bring your instrument to jam •
• Food & Beverage concessionS on site •

1PM to 9PM • Doors open at noon
Sebastopol Community Cultural Center • 390 Morris Street • Sebastopol, CA

Children 11 years old and under are free when accompanied by an adult admission.

GENERAL ADMISSION
$35 adv.  $40 door 

SOCOFOSO/CBA Members
$30 adv.  $35 door
please present current membership card

ONE LOW PRICE ALL DAY
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Starring.....
Doyle Lawson & Quicksilver, 

Bobby Osborne & Rocky 
Top Express, The Freight 

Hoppers, Molsky’s Mountain 
Drifters, The Piedmont 
Melody Makers, Tony 

Trischka Territory, Sawmill 
Road Reunion, Becky Buller 

Band, Mipso and many, 
many, many more fine acts. 

Info at www.cbaweb.org

This year’s California 
Showcase Acts....

The Brombies
Burning Heart Bluegrass

The Crooked Jades
Matt & George and Their 

Pleasant Valley Boys
David Thom

www.cbaweb.org

Info at 
fathersdayfestival.com
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CBA Member Early Bird Ticket Prices  and Senior Citizen (Age 65 and over) Discounts are offered to CBA Members only.   Members are entitled 
to purchase 1 discount ticket for a single membership or 2 discount tickets for a Couple’s Membership.   Deadline for Early Bird  Discount tickets 
is February 28, 2017.  No discounts at the gate.  

~ EARLY BIRD TICkET ORDER FORM ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Early Bird Discount Tickets
(12/1/16 - 2/28/17)

CBA Member Tickets
4-DayAdult .............................. $115
4-Day Senior (65 & over) ........ $105
4-Day Teen (16-18) ................... $55
3-Day Adult  .............................. $95
3-Day Teen  .............................. $45

Non-Member Ticket Prices 
4-Day Adult..............................$140
4-Day Senior (65 & over) ........ $130
4-Day Teen (16-18)....................$60
3-Day Adult..............................$120
3-Day Teen (16-18)....................$50

Advance Discount Tickets
  (3/1/17 - 5/31/17)

CBA Member Tickets
4-DayAdult .............................. $130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18) ................... $65
3-Day Adult  ............................ $110
3-Day Teen  .............................. $55

Non-Member Ticket Prices 
4-Day Adult..............................$155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18)....................$70
3-Day Adult..............................$135
3-Day Teen (16-18)....................$60

Single Day Tickets 
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $55/Teen $20
Saturday............ Adult $60/Teen $25
Sunday...............Adult $35/Teen $15

Please send me the following Early Bird Discount tickets to the CBA’s 42nd Annual Father’s 
Day Weekend Bluegrass Festival:

CBA Member Tickets
____  4-Day Adult @ $115
____  4-Day Senior @$105
____  4-Day Teen (16-18) @$55
____  3-Day Adult (Th/Fri/Sat) @$95*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$45*
____  3-Day Adult (Fri/Sat/Sun) @$95*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$45*

Non-Member Tickets 
 ____ 4-Day Adult @$140
____ 4-Day Senior @$130
____ 4-Day Teen @$60
____ 3-Day Adult  (Th/Fri/Sat) @$120*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$50*
____ 3-Day Adult  (Fri/Sat/Sun) @$120*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$50*
•Please specify which 3 days

Single Day Tickets
____  Thursday Only @ $35 Mail ticket order form, a SELF 

ADDRESSED, STAMPED BUSI-
NESS-SIZED ENVELOPE,  and check 
or money order payable to the Califor-
nia Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
Morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO REFUNDS. Festival general info at 209-588-9214

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 11.  Camping fees are 
$20 per night per unit (RVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 11 
through Wednesday, June 
14. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity spac-
es @$110 each with ad-
vance reservations (Monday 
thru Sunday).

Handicapped campers 
who need special accom-
modations must make 
advance reservations by 
May 1, 2017.  Contact Gene 
kirkpatrick for informa-
tion and reservations at  
genekatt@myway.com or                                                   
209-938-7528

Camping Reservations:
____ nights Pre-festival tent camping 

@$15 per night (first-come, first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20 per night (first-come, first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$110 per space.  
(6/11/17 - 6/18/17)

GATE TICKET PRICES
4-Day Adult $170
4-Day Teen (16-18) $70
3-Day Adult  $135
3-Day Teen (16-18) $60

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

Early Bird Discount Ticket Order Form -- Deadline 2/28/17

____  Friday Only @ $55
____  Saturday Only @ $60

 
      ____  Teen @ $15
____  Teen @$20
_  ___  Teen @$25

____  Sunday Only @ $35     ____  Teen @$15

Come and join us in our 42nd Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

Music on stage under the beautiful pine trees.

Things You Should know
• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main

 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 
inquire at 209-588-9214.

•Camping is in the rough on the festival site beginning Sunday, June 11 through Wednesday, June 14  for a fee of $20 
per unit per night  (lots of grass and big pine trees), on a first-come, first-served basis.  Designated tent only camping 
area available.  Guaranteed electric only sites available - see below for fee information.

•Limited number of campsites for handicapped persons.  Advance reservations required by May 1, 2017.  
•Camping during the festival is included in 3 and 4 day tickets.  
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please. 
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees. 
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.



February 2017                                                                                               Bluegrass Breakdown A-17

Get your early bird tickets for the 
Father’s Day Bluegrass Festival. 

Members get big discounts! 
Deadline this month!

back to our tent to sleep.
 Sophronie, I hope you publish 
my letter to provide hope to anyone 
out there whose spouse doesn’t care 
for bluegrass. Persistence pays off!

Signed,
Inspired Picker in Atlanta

 Dear IPA – While persistence 
certainly can be a virtue, one must 
also not mistake acquiescence for 
enthusiasm. Please read below.

Dear Sophronie,
 I love my husband “Lester,” but 
I don’t know if I can put up with him 
and his weirdo friends anymore. 
You see, he plays banjo in a bluegrass 
band and spends half his waking 
hours going to jam sessions, festivals, 
and basically anywhere he can play 
with anybody anytime.
 Which would be fine, except 
he’s been badgering me for years to 
go to a festival with him. So like a 
fool, I finally said yes. Sophronie, 
it was the worst weekend of my life. 
After loading our van with hun-
dreds of pounds of camping gear, we 
drove for hours until he found what 
he claimed to be a perfect camping 
spot – a muddy patch next to an ir-
rigation ditch. 
 Then he grabs his banjo and 
starts banging away on it while I 
unloaded all the crap he had packed. 
By the time I finally got the tent set 
up, it was sundown and getting cold. 
I looked pleadingly into Lester’s 
eyes, hoping he would understand 
how miserable I was. He just smiled 
back, happy as a clam and oblivious 
to my suffering.
 Fortunately someone brought 
a propane heater. I clung onto that 
thing for dear life all night, even 
though it meant I was at the center 
of the discordant cacophony that 
threatened to drive me mad. The 
worst part was that through all of 
this Lester just kept grinning at me, 
like he thought I actually wanted to 
be there.
 Sophronie, please publish this 
letter in the hope that spouses of 
bluegrass musicians will read it and 
not make the mistake that I did.

Signed,
True Wife Blues

Dear True,
 I assume when you made your 
marriage vows, they included a line 
about “for better or worse.” Now 
perhaps if the vows had warned you 
specifically about three out-of-tune 
banjos simultaneously playing “Fire-
ball Mail” at three different tempos 
(at three in the morning), you might 
have made a different decision. I’m 
not saying, “you made your sleeping 
bag, Sister, now you can sleep in it,” 
but I do think you ought to give it a 
chance. 
 Let me share a letter from 
another reader whose experience 
might enlighten you.

Dear Sophronie,
 I’m just writing to let you know 
that your advice to “never say nev-

 I’m proud to be a columnist for 
the Bluegrass Breakdown. It’s a great 
publication with excellent writers 
and it provides CBA members with 
plenty of information and entertain-
ment. Mark Varner does a superb job 
as editor and deserves a lot of cred-
it for putting it all together every 
month.
 There is, however, always room 
for improvement. I’ve been mulling 
over some ideas recently for ways to 
provide an even better Breakdown 
for our subscribers. We’ve already 
got several interview columns, a 
food column, a luthier’s column, 
CD reviews, and a message from 
the president. What we don’t have 
is that old standby of the newspaper 
industry – the advice column!
 A good advice column could 
help bluegrass newbies better un-
derstand the strange new world that 
they’ve entered. For seasoned blue-
grassers, the column could serve as 
an impartial arbiter to debates over 
how to kick off a particular song 
and whether or not Bill Monroe had 
toast or biscuits with his breakfast 
at a Shoney’s in Murfreesboro way 
back in March 1963…or ’64. 
 An experienced columnist 
would also have to delve into the 
murky waters of human relation-
ships, whether settling spousal dis-
agreement or helping band members 
through the dreaded specter of “cre-
ative differences.” 
 The columnist would need to 
have an expert knowledge of blue-
grass and its practitioners plus a 
combination of deep empathy for 
fellow humans and good ole country 
common sense. 
 While the role of advice colum-
nist has traditionally been covered 
by women – such as Dear Abby 
and Ann Landers – I see no reason 
that the writer’s gender should be a 
consideration. God knows there’s no 
shortage of experts of either gender 
in a bluegrass jam.
 For the time being, we’ll call 
the column’s writer Sophronie.
 Following is a sample of the 
kind of issue upon which this col-
umn could shed some light.

Dear Sophronie,
 I’m a huge fan of bluegrass mu-
sic and I regularly attend festivals 
up to 500 miles away to camp out 
and jam with my friends. For years 
I’ve been trying to get my wife – I’ll 
call her Nellie – to share my passion 
for the music and join in on the fun. 
Well, after years of begging her to 
give it a chance, she said OK.
 Not only did she go, she had 
the best time of her life! We found a 
great camping spot near my friends 
and quickly set up our gear. In no 
time at all, I had my banjo out and 
was jamming away.
 Nellie seemed just mesmerized 
by the music. The look on her face 
was one of pure bliss. As the sun set 
and the temperatures dropped, we 
gathered around our propane heat-
er and just kept pickin’ and singin’ 
away. Even into the wee hours of 
the morning Nellie just couldn’t tear 
herself away from the music and go 

Bluegrass Confidential By Chuck Poling

Chuck Poling

er” is spot on. My wife, let’s call her 
Jolene, and I love each other very 
much, but we have very different 
interests that we almost never share. 
She doesn’t understand my fascina-
tion with collecting antique staplers, 
and I can’t imagine she’d ever want 
to attend one of the gatherings of the 
Prehistoric Re-enactors Society to 
which I belong.

Similarly, I can’t fathom her inter-
est in macromolecular biology or 
her fascination with bluegrass mu-
sic. But we respect each other’s pas-
sions and are happy with each other. 
However, a funny thing happened 
a couple of weeks ago when the big 
annual Prehistoric jamboree was 
cancelled due to some very modern 
liability insurance issues. Jolene was 
planning to attend a bluegrass festi-
val that same weekend and a friend 
had an extra ticket.
 At first Jolene tried to be coy 
saying, “Oh you don’t have to go just 
to make me happy,” but I could tell 
she was dying for me to try it. She 
persisted, “I’m warning you, they 
play loudly all night long, and they 
don’t care about your bedtime.” My 
intuition told me she was desperate 
for me to join her there.
 As we pulled out of the 
driveway, she gave me one more 
half-hearted opportunity to bail, 
but I wasn’t buying it. Although I 
had no interest in bluegrass music or 
her friends, I could see how import-
ant it was for me to be there with 
her.
 Well, Sophronie, it was the 
dangdest thing. I had a ball! Every-
one was so friendly. The music on the 
stage was great and there were doz-
ens of jams going on all night long. 
Though I can’t play an instrument, I 
sang along as loudly and lustily as I 
could, and inspired by the incessant 
beat, I danced wildly and howled 
at the rising moon. The jams were 
great, but as luck would have it, we 
seemed to catch the tail end of every 
single one. Guess we should’ve start-
ed earlier.
 Finally, I fell asleep to the lulla-
by of nearby banjos and fiddles. The 
whole thing was a transformative 
event and I’m completely captivat-
ed by the music. While I was there 
I bought a guitar and have already 
started taking lessons.
 I’m so happy that my wife and 
I can share this wonderful music 
and the community there is around 
it. My only regret was that I was so 
stubborn and should have checked it 
out a long time ago. I feel like this is 
the best thing that ever happened to 
our marriage.

Signed,
Wild Thing

Dear Mr. Thing,
 Gosh, your wife sounds like 
one lucky gal. It’s great that you’re 
open-minded enough to try some-
thing new. However, it’s important 
that you allow your wife enough 
space in “her” world so she can con-
tinue to enjoy it as she always has. 
Please read below.

Dear Sophronie,
 I love my husband (Earl), but 
he and I are two very different peo-
ple. I have a very stressful job in the 
field of macromolecular biology, 
and during my time off, I like to en-
joy playing bluegrass music on my 
fiddle. This pastime has nothing to 
do with Earl, and I’ve always con-
sidered it “my” time. 
 Earl, meanwhile, is content to 
collect old office equipment and pre-
tend to be a caveman with his pre-
historic re-enactor buddies. Which 
would be fine, except that he some-
times forgets in which geological era 
he’s living and acts quite inappropri-
ately. In short, it’s hard to take him 
anywhere.
 The real trouble started last 
summer when CaveCon or whatever 
it’s called was cancelled because no-
body would insure an event where 
beer is served and grown men stage 
mock battles with clubs and spears. 
It just so happened that same week-
end I was heading to a big bluegrass 
festival for a weekend of stress-re-
lieving music and fun.
 Unfortunately, when Earl 
pouted about his trogfest being 
scotched, my blabbermouth friend 
piped up that she had an extra tick-
et to the bluegrass festival. I told her 
we really couldn’t afford it. She said, 
no problem, it’s on her. I gave her the 
stink-eye of death, but she was obliv-
ious. Meanwhile, Earl seemed quite 
pleased to come along. I tried like 
crazy to convince him to stay home, 
but he just didn’t seem to listen.
 How bad was it? He’d tag along 
with me to every jam session, and 
while we were playing, he’d grunt 
and gesticulate like a Neanderthal 
and launch into some spasmodic 
dance. After a song or two of this 
everyone would find an excuse to 
ditch. This jambusting scenario was 
played out in one camp after anoth-
er, despite my pleas to Earl to behave 

like he lived in, if not the 21st cen-
tury, at least some century with the 
letters “A.D.” following it.
 Sophronie, it was awful. 
When my friend and I struck up 
the harmony to “Can’t You Hear 
Me Calling,” we were soon joined 
by Earl singing an eerie third part 
that sounded like a rabid squirrel. 
Now my bluegrass life, formerly my 
“happy place,” has become a source 
of stress. I don’t want to hurt Earl’s 
feelings, but I need him to go back to 
his cave and leave me and my blue-
grass pals alone.
 How can I break the news to 
him without crushing his paleolithic 
heart?

Signed,
Blue Kentucky Girl

Dear Kaintuck,
 Sounds like you have a real J.D. 
Crowe-Magnon on your hands. Heh 
heh heh. Get it?
Caveman and everything. Just trying 
to lighten it up.
 Your husband’s behavior is not 
uncommon for a bluegrass festival. 
The difference is that it’s your hus-
band that ‘s doing it, rather than 
some random jackass. I recommend 
giving him a banjo to play and keep-
ing an absorbent cloth handy to 
occasionally wipe the drool off his 
chin.

Signed,
Sophronie

www.cbamusiccamp.org
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Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Run Mountain  
By Wayne Erbsen © 2016
 Among the more bizarre songs in old-time and early country music is one called “Run 
Mountain.” The song is curious both for the melody and because some of the lyrics are rather 
mysterious. The melody is set in the key of G but it starts in the key of A. By the time the chorus 
comes around, it is in the key of G. Are you confused yet? If so, join the club!  As if the melody 
and the key changes are not strange enough, what really takes the cake are the words to the cho-
rus. More on this later.

 “Run Mountain seems to have originated with the North Carolina fiddler J.E. Mainer, who 
recorded it several times starting as early as 1949. J.E. most recently recorded it on April 7, 1963 
for Arhoolie Records. Introducing the song, J.E. said, “Well, friends, here comes an old number 
called “Run Mountain, Shake a Little Hill.” So are to believe it is an old song or a new one? The 
answer seems to be “both.” The melody is unlike anything else in the old-time repertoire, so it 
should be called “new.” At least one of the verses (“If I had a needle and threat”) is common in 
any number of songs. The rest of the verses seem to be J.E. Mainer originals. The main thing 
that’s so bizarre about the song is the chorus:

Sometimes he appears to sing it like this:

Run mountain, take a little hill,
Run mountain, take a little hill,
Run mountain, take a little hill.
There you get your fill. 

 However, some of the verses sound like he’s singing “run mountain, chuck a little hill” or 
“run mountain, shake a little hill.” Any way you look at it, the chorus makes no sense. The line 
that says “There you get your fill” seems to suggest the song is somehow about moonshine. But 
what does “take, chuck or shake a little hill” means? No one seems to know.
 About twenty years ago I had the pleasure of being at an old-time music camp in Tennessee 
where Wade Mainer, J.E.’s younger brother, was visiting. I managed to sit across the table from 
Wade at lunch one day, and grabbed the opportunity to ask him exactly what his brother was 
singing on the chorus of “Run Mountain.” Looking exasperated, Wade confessed that he didn’t 
know what in the world J.E was singing about. I found out that when Wade recorded it after his 
brother did, he sang “run mountain, sugar in the hill.” Without getting clarity on the meaning 
of the chorus from Wade, the mystery very much remains intact.
 Putting “Run Mountain” to the side for a moment, J.E. Mainer should be remembered not 
so much for this crazy song, but for being in the group that basically invented bluegrass music. 
Whoa Nelly! Did I really mean what I just said? YES! Am I claiming that someone besides Bill 
Monroe invented bluegrass music? Yes I am. Hear me out. If you don’t believe me when I’m 
finished explaining this, I’ll go slither under the rock I crawled out of. 
 J.E. ( Joseph Emmett) Mainer (1889-1971) born in a one-room log cabin near Asheville, 
North Carolina. Like must rustic cabins in that area, it had no electricity or running water. He 
remembered taking his Saturday night bath in a galvanized tub. At the age of nine, J.E. began 
playing the banjo with the help of his older brother-in-law Roscoe Banks. Banks played fiddle 
left handed, and even as a lad, J.E accompanied him on the banjo. Before long, J.E. took up the 
fiddle and eventually became known as a skilled but rough and ready hoedown fiddler who 
seemed to follow in the footsteps of both Gid Tanner and Fiddlin’ John Carson. When J.E. was 
only 12, he went with his father W.J. (William Joseph) Mainer (1850-1947) to live in Glendale, 
South Carolina, where the boy worked in a cotton mill long before child labor laws were even 
seriously considered. Eventually, J.E. moved to Concord, North 
Carolina, to work in a larger cotton mill. He remembered earn-
ing about $5.50 a week, but his board was $1.75 a week. In 1923 
J.E.’s little brother Wade moved to Concord and got a job in the 
same mill where J.E. worked. Wade remembered that “we would 
play music in our spare time, for parties, corn shucking, lassy pull-
ings (molasses making) bean stringings and fiddlers conventions.” 
In 1932 the brothers formed a band with Howard and Lester Lay, 
who both played guitar. They were soon playing on radio WSOC 
in Gastonia, North Carolina.
 In 1934, the banjo player Fisher Hendley encouraged the pair 
of brothers to audition for J.W. Fincher’s Crazy Barn Dance radio 
show that was broadcast on WBT in Charlotte, North Carolina. 
WBT beamed a strong signal to much of western North Caroli-
na Sponsoring the show was Crazy Water Crystals, a compound 
that promised relief for constipation. Fincher was delighted with 
the sound of the group and named the band “The Crazy Moun-
taineers.” This powerhouse radio show had the financial moxie to 
ensure that the Mainer brothers could leave the security of working 
at the mill and become professional musicians.  
 The Crazy Mountaineers consisted of J.E. on fiddle, Wade on 
banjo, Claude Edward “Zeke” Morris on guitar and Daddy John 
Love on guitar. In 1935 Boyden Carpenter replaced Love. In addi-
tion to the Saturday night Crazy Barn Dance, The Mountaineers 
also played early morning radio shows on WBT. This widespread 
radio exposure ensured that they played to capacity crowds who 
filled up rural Grange Halls and schoolhouses. Admission was nor-
mally 15 to 25 cents. The band moved briefly to WWL in New Or-
leans and then to WPTF in Raleigh, NC. In 1937 Wade and Zeke 
Morris had a bitter dispute over money with J.W Fincher, and they 
left and formed the band known as “Buck and Buddy, the Little 
Smilin’ Rangers.”
 What is unique about J.E. Mainer’s Mountaineers has little to 

do with the song “Run Mountain.” Instead, it is important 
to recognize that it was this band that captured the origi-
nal sound of bluegrass music with their earliest recordings 
in 1935. Listen, for example, to “Lights in the Valley,” on 
Youtube. If you do, you’ll hear what sounds like a tradi-
tional bluegrass gospel quartet with 2 finger banjo, fiddle, 
and two guitars. The 1935 date is important to keep in 
mind because this was 10 years before Bill Monroe and 
the Bluegrass Boys made their historic performances on 
the Grand Ole Opry or their legendary recordings. Wade 
Mainer once confided to this author that he feels like they 
were playing bluegrass music but didn’t know it. Zeke 
Morris once told me that “I seriously believe that without us, I don’t think bluegrass music 
would exist at all.”
 I rest my case.

Run Mountain 
Went up on the mountain, give my horn a blow.
I thought I heard my true love say, “That’s comin’ from my beau.”

      Run Mountain, take a  little hill, 
      Run Mountain, take little hill, 
      Run Mountain, take a little hill, 
      There you’ll meet your fill.

Went up on the mountain, 
Get me a load of pine
Put it on the wagon, 
I broke down behind. 

Me in the field hard at work, 
I set down to play
While thinkin’ of my own true love, 
She’s many miles away.

Me six miles from my home,
Chicken’s crow ‘for day,
Me upstairs with another man’s wife,
Better be getting’ away.

If I had a needle and thread, 
As fine as I could sew
I’d sew my true love to my back 
And down the road I’d go.

Me in the field hard at work, 
I set down to play.
Me running around with another man’s wife, 
Better be gettin’ away.
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The French Connection by Allan French

technique, like Suzuki?  Or a mu-
sic-oriented gift shop or antiques 
business?  Maybe it said violent 
movies?  Or perhaps violet mammy?  
Nope.  Someone used my affinity for 
music as a ruse to get me to pick up 
the receiver.  It seems they FIDDLEd 
with their Caller ID settings, though 
they but probably did not VIOLAte 
any laws in the process.  Keep this in 
mind if you someday see a Caller ID 
that reads “Quinoa Melodrama” or 
“Carburetor Symphony.”
 Later I did some research, when 
that unusual name showed up in a 
job that I saw posted online.  It turns 
out there really IS a Violin Memory 
in my geographic region.  The Santa 
Clara-based company makes various 
kinds of computer memory devices.  
Their corporate tagline is “Latency 
Matters; Be Instrumental.”  (Latency 
refers to the speed of an electronic 
component.)  Why their business 
name had appeared on my caller ID, 

How is your Violin 
Memory?
 Do you remember reading any-
thing about violins (or fiddles) last 
month?  How sharp is your memo-
ry?  Is your memory as rusty as the 
steel strings you install three years 
ago and never changed?
 Not long ago, I got a telephone 
call where the Caller ID read “Vio-
lin Memory” and the phone number 
had my local area code.  I figured 
maybe it was a musician friend with 
a humorous identifier, in place of 
their real name, so I answered the 
phone.
 It turned out to be no-one I 
know.  But the overly-excited re-
corded female voice told me I had 
been selected for an exclusive oppor-
tunity to stay at the Marriot Hotel 
where I could ... [click, I hung up].
 I looked again at the ID screen, 
in case I had misread it.  Maybe the 
identity was that of a music teaching 

while offering me a Marriot Hotel 
stay, I don’t know.  It seems their 
good name is being FIDDLEd with.
 Just last week, I got a call from 
“Hall Art,” and again it had my local 
area code and prefix.  Was it a call 
from a guy named Arthur Hall?  Or 
from a painting gallery that exhibits 
items intended for display in a hall-
way?  No; I was the victim of yet an-
other scammer – someone tried to 
pull a small ART HEIST and steal 
time.
  
Happy New Year 2017
 Last year was not a “very not 
good” year for me.  While I won’t 
go into details as to why, the good 
news it’s that it’s over; there’s a new 
year staring us all in face, which of-
fers the possibility of Good Things 
Ahead.  (I realize you’ll be reading 
this in February, but I’m writing it in 
late December.)
 The NCBS has its “Bluegrass 

On Broadway” festival on January 
27, 28, and 30.  Note the “film festi-
val” portion is on Monday this year, 
not Sunday.  This is a fun midwinter 
event for folks reasonably close to 
Redwood City, and it’s 100% free; 
see www.ncbs.us for details.
 Redwood Bluegrass Associ-
ates only has three more shows this 
season:  2/18 = Rob Ickes & Trey 
Hensley; 3/18 = John Reischman 
& the Jaybirds; and 4/22 = Season 
Grand Finale (with the line-up yet 
to be announced).  Barring some 
change in plans, this will be their last 
season, so come out and see the re-
maining shows!
 Here are a few CBA events for 
the coming months:  Night at the 
Grange – “The Box Cars” perform 
in Morgan Hill on 2/25 (largely due 
to the efforts of Tim Edes, I suspect).  
The Sonoma County Bluegrass and 
Folk Festival will be held in Sebas-
topol on 2/26; and the CBA Spring 

Camp Out occurs in Turlock, on 
4/17 - 4/23.  See www.cbaweb.org 
for details.  I hope many of you will 
have had a great time in Bakersfield, 
for the Great 48 Hour Jam Session.
 As I mentioned last month, if 
you would like an SF Bay Area blue-
grass events list (almost 2 full pages 
of single-spaced listings!), e-mail me 
via AFrench123 at Comcast dot net.

Bluegrass, She Wrote  By J. Rose

J. Rose

Charmaine Slaven
 The winter day was brisk but 
bright and the dusty blue sky was 
dappled with clouds that resembled 
ragged pieces of white linen.  Lucki-
ly, the Seattle roads were clear of traf-
fic, but the sun had a straight shot 
to my eyes as I made my way across 
town.  I spotted a sweet little cottage 
with a grape arbor in front and dou-
ble checked the address that I had 
written down to make sure this was 
the place.  I made my way through 
the little gate with my interview 
questions in one hand and my gui-
tar in another.  I climbed the small 
staircase and knocked on the front 
door just as the dogs inside began to 
announce my arrival with a choir of 
barking.  Charmaine answered the 
door with a friendly smile.  Char-
maine Slaven is one of my favorite 
new discoveries in the Pacific North-
west.  She’s a flatfooting, square 
dance calling, honkytonk singing, 
sustainable meat farmer-with a gui-
tar and a fiddle to go along with it 
all.  I set my stuff down and knelt to 
greet the dogs in hopes to set them 
at ease as they ran around me in cir-
cles.
 “So, how did you get to Seattle?” 
I asked as we sat in the living room 
of the small cottage, sipping our tea.  
“I followed gravity,” she said and 
laughed with a shrug of her shoul-
ders.  When Slaven first made her 
way from Montana to Washington, 
she was barely eighteen years old.  A 
small group of her friends were plan-
ning their exodus and had invited her 
to join.  After growing up in the mile-
wide town of Stevensville, Montana, 
Slaven was ready for a change.  “It was 
definitely a healthy place to grow up” 
she added in favor of her childhood, 
but there just wasn’t enough oppor-
tunity to satisfy her young aspira-
tions of becoming an artist.  In hopes 
of funding her move, Charmaine de-
cided to try her hand at gambling and 
visited a nearby casino on her eigh-

teenth birthday.  Despite the odds, 
her plan worked.  After winning 
$100 off of a quarter, Charmaine 
headed home to pack her bags.  Lar-
ry, the smallest of the three dogs, had 
hopped up to sit on the couch next to 
me.  He was a black dog with a young 
spirit, but his greying fur gave away 
his age.  Larry and I both sat facing 
Charmaine as she shared the story of 
how she “rolled down the hill” from 
Montana to Washington.
 Besides a short stint with the 
french horn in high school, Char-
maine’s musical history started in 
2005 when she attended the Port-
land Old Time Gathering.  It was 
there that she took her first flatfoot-
ing workshop.  A close friend of hers 
had insisted that she attend and even 
made her a pair of tap shoes.  Al-
most prophetically, Charmaine was 
a natural.  “There are few things that 
have come along that I have felt so 
passionately about” she shared.  That 
weekend, Charmaine tapped into a 
world that would soon become her 
domain.  Slaven, hungry for more, 
volunteered her home for a week-
ly flatfooting class taught by the 
same friend.  All they needed was a 
band.  “The Tallboys?” I interrupted 
in anticipation.  The Tallboys was 
a local old time band that she had 
met that same weekend in Portland.  
The weekly class soon turned into 
a community favorite and the rest 
is history.  Needless to say, this new 
discovery soon blossomed into Char-
maine’s new community.  Before 
long, she was performing with The 
Tallboys and eventually became mu-
sical and life partners with the banjo 
player, Charlie Beck.
 Charlie and Charmaine have 
since become staples in the local 
and surrounding old time and dance 
communities.  Their duo, Squirrel 
Butter, just released a new album ti-
tled “Kiss the Cook” (Charlie being 
the cook) which is tastefully com-
posed of Charlie’s original songs and 

tunes.  Together, Charlie and Char-
maine also founded their current 
honkytonk band, The Lucky Shots.  
“In regards to being in a relationship 
with your musical partner,” I fumbled 
for the right words, “Do you have any 
thoughts or advice for others?”  Just 
then, the small brown dog named Sa-
die, aka Potato, who had been sitting 
on the opposite side of me, snuck in 
a couple of licks on my cheek.  “Ba!” 
Charmaine and I both erupted in 
laughter, unable to ignore the com-
edy.  “Well, we schedule a rehearsal 
time” she began in reply “and we 
each try and bring something to the 
practice session” I nodded attentive-
ly as she finished “like anything in a 
relationship, I think it’s nice if both 

parties are bringing something to the 
table” we both chuckled at the truth 
of her statement.  “And Charlie and 
I are in a unique situation where we 
started playing together and started 
our relationship at the same time, 
so those things have grown together 
pretty smoothly.” Sadie was now set-
tling into Charmaine’s lap, Larry still 
posted at my side.
 “Just one last question,” I said 
looking up from my notes, “tell me 
about the chickens.”  Charmaine 
let out a rowdy laugh. “Yes, this is 
my side persona,” she began, “I’m 
the crazy chicken and rabbit eating 
lady of Seattle.”  In addition to her 
musical endeavors, Slaven is also the 
co-founder of The Seattle Farm Co-

operative.  After realizing that her 
efforts to support the environment 
with vegetarianism had left her short 
on iron and facing common health 
issues that come along with not eat-
ing meat on a regular basis, she be-
came interested in sustainable meat 
farming. “It’s hard to make the whole 
world stop eating meat” she stated.  
She had already begun keeping chick-
ens for eggs but felt compelled to ex-
plore keeping rabbits for meat.  In 
need of feed for her animals, Slaven 
started an informal buying club to 
get high-quality feed for a reason-
able price. This eventually grew into 
a member owned and operated co-
operative co-founded by Charmaine 
and her fellow urban farmers.  Cur-
rently, 700 members, The Seattle 
Farm Coop is thriving.   Although 
retired from the board, Charmaine 
continues to hold workshops on the 
basic husbandry of keeping animals 
for food as well as actual slaughter 
courses.  “Everybody should witness 
what their dinner goes through to be-
come their dinner at least once.”  
 By now, Charlie had returned 
home from the grocery store and 
the three of us gathered in the living 
room with our instruments. After we 
all played a few songs, it was time for 
me to go.  I said my goodbyes and 
made my way back across the city 
humming my new favorite Squirrel 
Butter song as I drove. 

Charmaine Slaven and Charlie Beck.
photo: John Jinneman
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Porch Talk    Interviews by Dave Berry

Dave: What CBA events have you 
played?
Victor: I’ve played quite a few over 
the years. Most recently it was on 
Vern’s Stage with a couple of differ-
ent groups. 

Dave: Tell us what inspires you.
Victor: I really enjoy teaching. 
When it comes to banjo, I’m a big 
fan of Earl Scruggs, Don Reno, Al-
len Shelton, and Sonny Osborne. 
They’ve all influenced my playing 
in some way – Earl and Allen with 
the straight-ahead element and Don 
and Sonny with the fun slightly 
wacky stuff.

Dave: Are there any particular 
eras of music that are your favor-
ites?
Victor: I listen to all sorts of music 
and there’s a lot of great stuff from 
every era. Most of my favorite re-
cordings are from the early 1950s 
into the early 1960s. That pretty 

much covers most of the bluegrass, 
country, rockabilly, and R&B that I 
listen to.  

Dave: Can you share some tips 
and tricks for players to continue 
to improve?
Victor: There’s no substitute for 
time spent practicing. Other than 
that, it’s important to immerse 
yourself in the music genre you’re 
learning. Get a feel for the way ev-
erything is supposed to sound. 

Dave: Describe some musical 
challenges you’ve had and how 
you overcame them.
Victor: There are too many chal-
lenges to count. I’m still always 
fighting the eternal battle of timing. 
The metronome is very important to 
me! I also think running bands and 
organizing schedules and shows is 
harder than anything more directly 
musical, like playing or performing.

Dave: Is your approach to singing 
different than playing an instru-
ment?
Victor: I approach singing similar to 
playing instruments in that I like to 
study recordings of artists I like.

Dave: Who are your favorite sing-
ers?
Victor: Carter Stanley because he’s 
bad-ass. Also Keith Whitley and 
Sam Cooke. My favorite trio is the 
Osborne Brothers with Dale Sledd.

Dave: What’s your personal sing-
ing style?
Victor: I try to steal a lot of things 
from a lot of different singers. I like 
to sing tunes in a simple way. I try 
not to do too many ornaments or 
use vibrato. Some singers I’ve stud-
ied are Carter Stanley, Red Allen, 
Buck Owens, Ray Price, and Paul 
Williams.

Dave: How do you go about ar-
ranging the vocal harmony stack?
Victor: It all depends on who’s sing-
ing lead and who you have at your 
disposal to sing the harmony vocals. 
If you have a lead singer with a low 
voice and two harmony vocalists 
with higher voices, chances are it’s 

going to be a high stack in the har-
monies. In all of the bands I’ve been 
in, there were always a lot of differ-
ent ways we stacked the vocals. 

Dave: Who are your favorite man-
dolin players?
Victor: Definitely Bill Monroe. 
You can really hear how his play-
ing style changed over the course 
of his career. He started out playing 
really clean, and in the 1960s he 
went to a more sparse and aggres-
sive approach. Later he came back 
to playing more straight and clean. 
I’ve always been a fan of David 
McLaughlin. He always had a very 
straightforward approach, and no 
matter how fast the Johnson Moun-
tain Boys went it seemed as though 
he never missed a note. 

Dave: What fiddle tunes do you 
love?
Victor: Bonaparte Crossing the 
Rocky Mountains, the Old Moun-
taineer, and Cherokee Shuffle.

Dave: What other artists excite 
you?
Victor: Jimi Hendrix because he’s 
awesome.

Dave: Who would you consider 
the Jimi Hendrix of bluegrass? 
Victor: Maybe Raymond Fairchild. 
His studio recording of Kicking 
Mule is incredibly impressive by any 
standard. 

Dave: What instruments do you 
have?
Victor: A 1929 TB-3 Gibson con-
version banjo, a Kentucky F mando-
lin, and a Blueridge acoustic guitar. I 
also have a Telecaster, a Stratocaster, 
a Guild hollow body electric, and a 
couple of ‘70s Fender silverface tube 
amps.

Dave: Any final thoughts that you 
want to share?
Victor: Play the melody.

Dave: Perfect, thanks so much, 
Victor,
Victor: Your welcome, Dave

Links
http ://www.victorskidanenko.
com/ 
http://www.thecentralvalleyboys.
com/
https://www.facebook.com/thet-
ruelifetroubadours/
http://thunderingheard.wixsite.
com/bluegrass

Central Valley Boys, the True Life 
Troubadours, and my new band the 
Thundering Heard. I just recorded 
a new demo with the Thundering 
Heard. It’s posted at 
http://thunderingheard.wixsite.
com/bluegrass

Dave: Do you play non-bluegrass 
music?
Victor: Yes. I play rockabilly, coun-
try, and swing.

Dave: What interests you when 
you are not playing music?
Victor: Hiking, camping, wood-
work, vegetable gardening, and Star 
Wars.

Dave: Which Star Wars charac-
ters do you think might play blue-
grass?
Victor: I think that replacing Figrin 
D’an and the Modal Nodes with 
Buzz Busby would change the atmo-
sphere in the cantina a bit.

Dave: Do you have a lot of stu-
dents?
Victor: Yes, teaching music is my 
main profession. I usually have be-
tween twenty-five and thirty stu-
dents a week. 

Dave: What do you consider the 
best quality of a teacher?
Victor: The most important parts 
of teaching are having patience and 
finding out what motivates your stu-
dents to learn to play.

Dave: What shows, events, or ven-
ues are most memorable for you?
Victor: I enjoyed playing the Grass 
Valley main stage with the Central 
Valley Boys and Rock Ridge, and 
when my rockabilly band played 
Viva Las Vegas. It was a lot of fun to 
perform at these events that I enjoy 
attending so much.

Victor Skidanenko
 This month we speak with Bay 
Area fan favorite Victor Skidanen-
ko who is a performer and teacher 
of banjo, mandolin, and guitar. He 
currently plays banjo in the Central 
Valley Boys and the Thundering 
Heard, and guitar and mandolin in 
the True Life Troubadours.

Dave: Tell us about your first blue-
grass influences.
Victor: My father always listened to 
classic country music when I was a 
kid. He would play Merle Haggard, 
Kitty Wells, Ray Price, and artists 
like that. He had a tape of the Os-
borne Brothers that I really enjoyed 
listening to.

Dave: Tell us about your first in-
strument.
Victor: The first instrument I played 
was piano. My sister was taking les-
sons on piano and I eventually had a 
few lessons on it as well. That didn’t 
last long for me unfortunately. 

Dave: So your family was musical?
Victor: Yes, music has always been 
present in my family. My father 
would play music in the car or at 
home all the time. He played some 
trumpet as well. My sister took pi-
ano and later fiddle lessons. She’s 
quite good at playing Celtic music 
on the fiddle. 

Dave: Who’s your biggest musical 
influence?
Victor: There are too many to count, 
but it would be a toss-up between 
Earl Scruggs, Don Reno, and the 
Stanley Brothers. I would also have 
to throw in Brian Setzer and Scotty 
Moore as well for non-bluegrass.

Dave: Tell us about the bands you 
play in. 
Victor: Currently I play in the 

Dave Berry

Victor Skidanenko.

 If you’re a LinkedIn user 
and you’d like to connect, feel 
free to reach out to member “Al-
lanMFrench”.  Thank you to several 
people who did so in recent months.  
I know that not everyone is a Bay 
Area office-worker; but if you are, 
help me to infuse some bluegrass 
music into the “stuffed-shirt world” 
in which office workers reside.  If 
you choose read my LI profile, you 
will see that I put in a plug for blue-
grass/folk/Celtic music, in three 
places within my profile.

The French Connection
From Page A-19  

The Calm and the Quiet 
 I heard a touching story on ra-
dio station KQED-FM (a San Fran-
cisco station), in their “Perspectives” 
series a while ago, and saved it to 
share in a “slow month.”  Go to www.
kqed.org and find their Perspectives 
archives, then seek the May 22, 2016 
archives.
 It’s too long to reprint here 
without potentially violating the sta-
tion’s copyright.  Plus, it’s better to 
hear her share her story in her own 
spoken words.  This is the story of 
how a Bay Area eighth-grader finds 

peace: with her guitar, inside a dark 
room.  I found that I could easily 
relate to the joy that her instrument 
gives her; but I also found it sad, as 
she seems far too young to be seek-
ing refuge from the stress and com-
motion of the “real world.”
 I wish this girl had said what 
musical genre she plays, though I 
suppose the genre is actually irrele-
vant.  I envision her finding “her kind 
of people” at a CBA Music Camp or 
a Walker Creek Music Camp; as well 
as one the many summertime festi-
vals we have here throughout Cali-
fornia.

www.cbaweb.org
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Q: In the last [ January 2017] issue of the 
Breakdown, you said that the violin was dif-
ferent from the guitar because of the method 
of attack. Can you clarify what that means?

A: Thanks for calling that out, and I’m sorry I 
didn’t describe it more clearly. One of the pri-
mary factors that distinguishes the sound of one 
string musical instrument from another is the 
“method of attack” – an over-arching term that 
refers to how the strings are excited. There are ac-

tually five subsets of Methods of Attack and these include: location, duration, intensity, 
method, and angle. 
 The location of attack refers to where a string is hit or plucked along its length. 
You have probably noticed that when you pick an instrument near the bridge it sounds 
brighter then when you play it further away from the bridge - closer to the end of the 
fretboard. Exactly where the strings are attacked affects the overtone series and alters the 
tone of the strings. Of interest is that the hammers on all better pianos are positioned to 
strike all the strings at 1/7th of each string’s length so that the overtone series produced 
by each string – from the very lowest A to the highest C – will produce similar timbre. 
(If you look inside a grand piano, you’ll see all the hammers positioned in a sweeping 
arrangement rather than a straight line. This alignment properly locates the hammers 
relative to the varying lengths of the strings.)
 The duration of attack refers to how long the string is hit or plucked for each note. 
Compare, for example, the difference in the duration of a string excited by the violin’s 
bow compared to the fast attack of a flatpick.
 Intensity of attack speaks to how hard the string is hit. The varying intensities or 
strengths at which a string is attacked not only affects its loudness but its overtone series 
as well. Strings that are attacked hard sound brighter than strings that are attacked gen-
tly.
 The method of attack (a bit redundant because it is also the term used to describe all 
of the attack methods) refers to the hardness, weight, and resilience of the specific object 
striking the string. In this sense, consider the felt-covered piano or hammered dulcimer 
hammer, the rough horsehair on the violin’s bow, a metal finger pick, a plastic flatpick or 
plastic finger pick, and so on. Exactly what strikes the string has a great deal to do with 
how the string – and instrument – sounds. This is why some flatpicks make the same 
instrument sound different from other flatpicks.
 Lastly, there is the angle of attack. The angle at which a string is played has a direct 
affect on the orbit of the string and more specifically on how the string’s energy is driven 
to the soundboard and the soundboard’s bracing and tone bar system. Those of you who 
play mandolin might have wondered why the strings of your string courses (pairs) sound 
different from each other even when your tuner shows they are tuned to the identical 
note. Because of how the strings are positioned, when tuning, you typically pick down 
on the upper string in a pair, and up on the lower string in a pair. This different angle 
of attack alters how the strings’ energy is transmitted through the bridge to the sound-
board, and is why the two strings sound different.
 You may have noticed that all five of these methods relate to the musician and not 
the instrument. It is the musician that has the greatest affect on how an instrument 
sounds. Have two musicians play the same instrument and you hear two different re-
sults.

Q: I was looking at a sunburst guitar the other day and marveled at how clean the 
binding was where it joined the sides. It made me wonder if you guys mask off the 
binding before you spray the finish on?

A: Good question. There may be some builders who mask off the binding, but I believe 
that most luthiers and manufacturers scrape the binding. In the finishing process, we 
first apply the coloring coat over the entire instrument – including the binding - and 
then lock down the coloring with one or two coats of clear finish. Then, using various 
types of scrapers, we carefully scrape away the coloring coats from the binding. I typi-
cally use single edge razors held tightly between my thumb and forefinger which act as a 
good depth gauge. Then I scrape away the coloring coat from the binding in long, quick 
strokes. 

 For mandolin construction, I do use masking tape (Fig. 2) on the side of the bind-
ing, where the binding on the scroll is very close the neck, and into the scroll area, since 
these are very difficult places to scrape.

 Scraping leaves very sharp clean edges and cleans up the binding to ready it for the 
final clear coats. In the long run it is a lot cleaner and more efficient than using masking 
tape.

Q: I don’t keep back issues of the CBA newsletter [Breakdown] but maybe a year 
or so ago you showed a picture of a guitar or mandolin with the back held on with 
paper. It stuck in my mind but I can’t remember what the paper was for?

A: Good memory, and it was a mandolin. The paper acted as a spacer or shim between 
the body of the instrument and the backboard to facilitate separating the backboard 
from the body for testing purposes. If glue were used, it would be a tedious process to 
release the glue bond each time the back had to be removed. With a paper shim glued 
between the backboard and the rim, all I have to do is insert a single-edge razor into the 
paper and work it around the seam. It only takes a few minutes to separate the two parts. 

 This isn’t a procedure I do for new instruments, just when testing things like dif-
ferent bracing or tone bar configurations, different graduations of the soundboards and 
backboards, and so on. The instrument in this example had a four-piece (i.e., quartered) 
soundboard and you can see by the number of paper fragments, that it was assembled 
and disassembled several times. After about five or six assemblies and disassemblies, I 
sand off the residue paper and get down to bare wood, and begin using paper shims 
again.
 In the scheme of things, for testing purposes, the thin paper does not have a major 
affect on the acoustical properties of the instrument.
 See you next month

© Copyright 2017, Roger H. Siminoff, Atascadero, CA.
 If you have questions you would like answered, please email: siminoff@siminoff.
net, or write to Roger Siminoff, PO Box 2992, Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines and has written a dozen 
books on instrument set-up and construction. For more on Roger Siminoff, Orville Gib-
son, Lloyd Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.
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Fig. 3. To facilitate the removal of the backboard on this test mandolin, paper shims were 
used. The paper is easily separated by a razor blade.

Fig. 1. A razor blade is used to scrape away the coloring coat from the binding on this soon-
to-be-finished F5 mandolin.

Fig. 2. While not common, masking tape can be used the mask the binding in the tight 
spots. Here a thin strip of masking tape is applied to the binding on hard-to-reach area 
between the scroll and neck of this F5 mandolin.

Do you enjoy this and other Bluegrass 
Breakdown columns? Let us know!
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BRENDA and the Reviews
play in their own bands, and several 
songs can become classics.
 Shawn’s “Don’t Weep For Me” 
presents the bluegrass theme of pas-
sionate murder/punishment with 
the plot twist of a newfound broth-
er receiving sisterly affection.  His 
“What You Wanted” also explores 
betrayal and the loss rings true in 
the heartfelt delivery. Hard life in 
the mountains with floods, fires are 
fought with trust in the Lord and 
workin’ britches in “A Long Row 
to Hoe.”  Tim’s songs in contrast, 
focus more on the failures of rela-
tionships.  “She Ain’t Worth It” is 
a consoling song as “she was setting 
me up to say goodbye,” and “Wilkes 
County Clay” is a “tale of deception, 
murder and guilt” based on the Tom 
Dooley and Laura Foster legend. 
Tim also wrote “If Lonesome Don’t 
Kill Me” which has a strong blue-
grass rhythm pulse and solace in a 
whiskey bottle.  Wayne’s two songs 
are more detached with stories of 
revenge against a heartless father 
and another father who won a bat-
tle with moonshine.  This is another 
winning album from one of blue-
grass music’s most enduring bands!

Darin and Brooke 
Aldridge: 
Faster and Farther
Mountain Home Music Company
www.mountainhomemusiccompa-
ny.com
©2017

Song List: Kingdom Come, Fit 
For A King, Highway of Heart-
ache, This River, Someday Soon, 
Mountains in Mississippi, Eugene 
and Diane, Lila, Still Falling, Sa-
cred Lamb, Cumberland Plateau, 
Heaven Just Got Sweeter For You.

 Darin and Brooke have been 
performing together for eight years 
and each year brings continued suc-
cess.  Their strong vocal harmonies 
flow through the lyrics and their 
heartfelt connections with the mes-
sages of each song make them one of 
the most popular duos in bluegrass.
Band members are Carley Ar-
rowood on fiddle, Dwayne Ander-
son on bass, Tyler Collins on banjo, 
and Collin Willis on dobro.  Darin 
plays the mandolin and guitar to 
fill out the band instrumentals and 
sings lead and harmony vocals.  
 Darin delivers a heartfelt ren-
dition of John Cowan’s “This River” 
and the poetry of the river metaphor 
have a depth of meaning that invites 
repeated listening. “Someday Soon” 
is one of Ian Tyson classic songs, and 
Brooke’s soaring solo flows over the 
dobro counterpoint and is an al-
bum highlight. Carley and Brooke 
harmonize “Still Falling” and the 
combination has a sweetness that 
makes the song special. Brooke can 
belt out a song as well, and Pat Fly-
nn’s “Kingdom Come” opens the al-
bum with a verve that the pulsating 
banjo underscores. Pat also wrote 
the upbeat “Lila” with a rhyth-
mic mandolin adding a bounce to 
the harmonies of Brooke, Darin 
and John Cowan in this cover of a 

New Grass Revival hit song.  Mas-
ter songwriter Carl Jackson is well 
represented here, and his “Fit For 
A King” tells the story of a street 
preacher who “brings lamb to the 
fold.” Carl also wrote the bitter-
sweet love song about “Eugene and 
Diane” who never told each other 
about their love as they lived their 
lives apart.  Vince Gill joins Darin 
and Brooke in Carl’s “Highway of 
Heartache,” a song embellished with 
expressive dobro and Brooke’s vocal 
that brings Linda Ronstadt to mind 
(Faithless Love?).  

Karl Shiflett and Big 
Country Show: 
Sho Nuff Country
Patuxent Music
www.pxrec.com
©2016

Song List: Six Pack to Go, My 
Bucket’s Got a Hole In It, Pick 
Me Up on Your Way Down, Blue 
Grass Stomp, Only You, Sally 
Was a Good Old Girl, Snow Deer, 
The Waltz You Saved For Me, Oh 
Lonesome Me, Walking Down 
the Line, I Got Rhythm, I’m 
Troubled, Why Baby Why, Yes 
Sir That’s My Baby, Bring It On 
Down to My House.

 Karl Shiflett and the Big Coun-
try Show band has been around for 
over 23 years, and while there have 
been over 40 musicians who have 
been in the band, Karl has man-
aged to keep the band’s focus on the 
Western Swing and Honky Tonk 
music played in Texas in the 1960s.  
Some of Karl’s influences from that 
area and era are Bill Wills, Hank 
Thompson, Willie Nelson, and 
Lefty Frizzell.  Also influential at the 
time was the bluegrass music made 
popular on the TV show “Beverly 
Hillbillies” by Lester Flatt and Earl 
Scruggs.  Karl has been true to all 
these roots and he proudly says, 
“Playing, preserving and presenting 
a mixture of these various styles of 
country music over the years has 
been my mission.”
Current band members are Karl 
Shiflett on guitar and vocals, Billy 
Hart Jr. on fiddle and vocals, Bren-
nen Ernst on banjo, guitar and vo-
cals, Kris Shiflett on bass and vocals, 
Justin Harrison on mandolin and 
vocals, Danny Bureau on percus-
sion, and Casey Driscoll on second 
fiddle. 
With the band providing a wall of 
sound behind Karl’s vocals, the good 
time vibe is tangible, and the banjo 
and fiddle give each song a festive 
bounce that make the good times 
roll.  The opening song, “Six Pack to 
Go,” has the repeated refrain, “I’ve 
got time for one more round, and a 
six pack to go,” as the singer joyfully 
spends his paycheck.  “My Bucket’s 
Got a Hole in It,” “Sally Was a Good 
Old Girl,” and “Pick Me Up On 
Your Way Down” are familiar songs 
of early country and the band wraps 
each song with perfect instrumenta-
tion and a quiet nudge to the funny 
bone. The Bill Monroe “Bluegrass 
Stomp” is a mandolin infused de-

light, while “Snow Deer” and “The 
Waltz You Saved For Me” brings to 
mind some of the Bob Wills style. 
Varying the pace is the Don Gib-
son song “Oh Lonesome Me” and 
Bob Dylan’s “Walking Down the 
Line.” The fiddle propelled “I Got 
Rhythm” puts the Gershwin song in 
a totally different context and it re-
ally moves!  This country romp ends 
with Bob Wills’ “Bring It On Down 
to My House” and this collection is 
worthy of bringing on down to your 
house.

Wildfire: Rented Room 
on Broadway
Pinecastle Music
www.pinecastlemusic.com
©2016

Song List: Home Again, A Bible 
and a Bus Ticket Home, They 
Don’t Make ‘Em Like My Daddy 
Anymore, Three, The Ghost of Jim 
Bob Wilson, Riding the Fence, I 
Get the Picture, Nobody’s Love 
Is Like Mine, Small Enough to 
Crawl, Dollar, The Letter, Driv-
ing Nails.

 Wildfire was started in 2000 
and Robert Hale and Curt Chap-
man are still with the band.  They 
are now joined by Chris Davis on 
mandolin and vocals, Greg Luck on 
fiddle and vocals, and John Lewis 
on banjo and vocals.  Robert’s gui-
tar playing, strong lead vocals and 
talented songwriting form the solid 
core of this band, and their com-
bined instrumental skills and vocal 
harmonies put this band in the top 
tier of performing groups.
 “The Letter” was a rock and 
roll hit for the Boxtops, and Wild-
fire just grabs this song and makes it 
bluegrass with a fiddle and banjo un-
dercurrent and a vocal lead and har-
mony chorus delivery with urgency. 
Elmer Burchett’s “Dollar” is another 
standout track with a pulsing banjo 
leading the way, crisp mandolin so-
los, and Robert’s fervent chase for a 
“dollar to stay alive.” 
 Other songs explore relation-
ships and family. Robert’s original 
song “Home Again” opens the al-
bum, and the vocals bring the long-
ing for home into sharp focus.  “Bi-
ble and a Bus Ticket Home” repeats 
the theme and is followed by “They 
Don’t Make ‘Em Like My Daddy 
Anymore.” But home doesn’t always 
solve the problems, and “I Get The 
Picture” is a lonely vignette with a 
moving box full of pictures show-
ing happier times. But hope springs 
eternal as “Small Enough to Crawl” 
delivers a special message – “I’ll be 
big enough to do anything for you, 
but if you ever want me, I’ll be small 
enough to crawl.”  Instrumental 
prowess, stirring vocals and compel-
ling song lyrics make this an excel-
lent introduction to a stellar band.

Blue Mafia: 
Hanging Tree
Pinecastle Records
www.pinecastlemusic.com
©2016

Song List: Like a Mining Man, 
Hanging Tree, Sweet Mary of the 
Mountains, The Man You Know, 
With Body and soul, Baby You’re 
Gone, Midnight Rain, Loneliness 
and Desparation, Say Won’t You 
Be Mine, You Belong with Me, 
Life, Who Are You.

 Blue Mafia started in 2011 
when husband and wife Tony and 
Dara Wray decided to start their 
own band.  With Keith Todd on 
fiddle and vocals, Calib Smith on 
banjo and Michael Gregory on bass, 
the band signed with Pinecastle Re-
cords, and this second album dis-
plays the band’s instrumental chops 
and blended vocal harmonies.
 Calib wrote “Like A Mining 
Man,” a hard-driving song featur-
ing his banjo and lyrics detailing 
the hardships of working the mines 
and getting enough money to get 
food and shelter for the family. Dara 
sings the lead vocal on the powerful 
“Hanging Tree” which is featured 
in the movie The Hunger Games. 
Dara wrote “The Man You Know” 
with glorious vocal harmonies and 
melodic mandolin and guitar ac-
companiment underscoring the 
message of faith. The band’s rendi-
tion of “Body and Soul” has a strong 
banjo pulse underlying the vocal 
that makes the song more urgent in 
tone.  Dara delivers a melancholy 
look at the hardships of being a 
road musician far from home and 
relationships in “Midnight Rain.” 
Tony follows the same theme in his 
lead vocal on “Loneliness and Des-
peration” embellished with a hard 
driving banjo and guitar. Dara’s song 
“Life” gives a glimpse into her skills 
as a songwriter and the great poten-
tial for this band: “funny how things 
change, nothing ever stays the same, 
as we travel down the road that we 
call life.”  The band’s journey has 
just begun, and their road to success 
seems secure.

Ray Cardwell: 
Tennessee Moon
Pinecastle Records
www.pinecastlemusic.com
©2016

Song List: His Will, Tennessee 
Moon, Whole World Round, 
Open Your Eyes, Sailin’ for Glory, 
Cry, Stop Look and Listen, Ce-
dar Creek Pickaway, Sing It to the 
World, My Heart Stays With You, 

Books

Painless Guitar: A Fun and 
Easy Guide for the Com-
plete Beginner
By Ted Parrish and Wayne Erbsen
Native Ground Books and Music
www.NativeGround.com
©2016

 Wayne and Ted have been 
teaching guitar for a combined 70 
years, and their experience with 
new learners highlights this easy 
approach to learning.  The book 
contains 31 familiar folk songs with 
each song’s melody line and first 
verse.  The melody is written in gui-
tar tablature, and additional vers-
es and YouTube renditions of the 
songs is provided on a special web 
site. Tips for holding a pick, strum-
ming, and some discussion of scales 
and keys are provided, but the main 
focus is the songs.  These songs in-
clude “Clementine,” “Oh, Susanna,” 
and “Red River Valley” that are still 
sung in schools, and some familiar 
“sins” like “Drunken Sailor,” “House 
of the Rising Sun,” and “St. James 
Infirmary” which are not school 
staples but part of the folk tradition.  
This is an easy to follow method, 
and the learner will quickly pick up 
the basics, and may only be limited 
by the “pain” of pressing the fingers 
near the frets.

Recordings

Blue Highway: 
Original Traditional
Rounder Records
www.rounder.com
©2016

Song List: Don’t Weep For Me, If 
Lonesome Don’t Kill Me, Water 
From the Stone, Last Time I’ll 
Ever Leave This Town, Alexan-
der’s run, Hallelujah, What You 
Wanted, The Story of My Life, 
Wilkes County Clay, A Long Row 
to Hoe, She Ain’t Worth It, Top of 
the Ridge.

 It is unusual for a bluegrass 
band to be together for ten years, 
and Blue Highway has been togeth-
er for over twenty years.  While Rob 
Ickes has left the band, his replace-
ment on dobro, Gaven Largent, 
makes the transition seamless.  The 
trio of lead vocalists (Shawn Lane, 
Tim Stafford, Wayne Taylor) is also 
the source of the group’s songs, and 
the original/traditional in the title 
hints at the band’s achievement in 
writing original “bluegrass” songs 
that sound if they were written 
many years ago.
 Jason Burleson’s banjo supplies 
the propelling rhythm is the band’s 
sound and his instrumental “Alex-
ander’s Run” not only showcases 
Jason, but Shawn’s fiddle playing, 
Tim’s guitar and Gaven’s dobro each 
take a solo turn. The glorious a cap-
pella “Hallelujah” has the precise 
vocal harmonies that few bands can 
surpass. Since Blue Highway has tal-
ented songwriters, other musicians 
will often find inspiring songs to Continued on A-27

Brenda Hough  
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CBA Calendar of Upcoming Music Events
BAND DATES and 
CONCERTS
2/1 Whiskey Brothers at Albatross 

Pub, Berkeley
2/1 Sidesaddle & Co at Sam’s BBQ, 

San Jose
2/2 Blue and Lonesome at Willow-

brook Ale House, Petaluma
2/2 Mill Creek Ramblers at Mission 

Pizza, Fremont
2/2 Skillet Licorice at Atlas Cafe, San 

Francisco
2/4 Dusty Shoes Bluegrass Gospel 

Band at Station Grill, Grover 
Beach

2/5 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/5 Shoe Invitational jam at Lucky 
Horseshoe Bar, San Francisco

2/7 Bean Creek at SAMs BBQ, San 
Jose

2/8 Foghorn Stringband+Jesse Lege, 
Joel Savoy & Cajun Country Re-
vival at Freight & Salvage, Berke-
ley

2/8 Dark Hollow at Sam’s BBQ, San 
Jose

2/9 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/9 Jinx Jones at Atlas Cafe, San 
Francisco

2/9 Mill Creek Ramblers at Mission 
Pizza, Fremont

2/10 Stampede at Mission Pizza, Fre-
mont

2/10 Peter Rowan + guests at First 
Methodist Church, Pt Richmond

2/11 Skillet Licorice at The Dance 
Palace, Pt. Reyes

2/11 Sweethearts of the Radio at The 
Dance Palace, Pt. Reyes

2/11 Footprint at Mission Pizza, Fre-
mont

2/11 Bearcat Duo at Cato’s Ale 
House, Oakland

2/11 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

2/11 Harmony Grits at San Gregorio 
Store, San Gregorio

2/12 Rob Ickes & Trey Hensley 
at Sutter Creek Theater, Sutter 
Creek

2/12 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/12 Bill Evans, The Banjo In Amer-
ica at Castro Valley, Castro Valley

2/13 The Bow Ties at Amnesia, San 
Francisco

2/14 Carolina Special at Sam’s BBQ, 
San Jose

2/15 Festival Speed at No Name Bar, 
Sausalito

2/15 Sidesaddle & Co at Sam’s BBQ, 
San Jose

2/15 Whiskey Brothers at Albatross 
Pub, Berkeley

2/16 The Oak Ridge Boys & Snap 
Jackson & the Knock on wood 
players at Bob Hope Theatre, 
Stockton

2/16 Mill Creek Ramblers at Mission 
Pizza, Fremont

2/16 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/16 The Infamous Stringdusters at 
Harlow’s, Sacramento

2/17 The Infamous Stringdusters at 
The Fillmore, San Francisco

2/18 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

2/18 Montara Mountain Boys at San 
Gregorio General Store, San Gre-
gorio

2/18 Canyon Johnson at Mission Piz-
za, Fremont

2/18 Rob Ickes & Trey Hensley at 
Mountain View Masonic Center, 
Mountain View

2/18 Nu-Blu at Sutter Creek Theater, 
Sutter Creek

2/19 Laurie Lewis & Tom Rozum, 
Keith Little, Paul Knight at The 
Roaring Donkey, Petaluma

2/19 Circle R Boys at San Gregorio 
general store, San Gregorio

2/19 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/19 Eric Thompson & Alan Senauke 
at Oakland, Oakland

2/20 Windy Hill at Amnesia, San 
Francisco

2/21 Cabin Fever at Sam’s BBQ, San 
Jose

2/22 Loganville at Sam’s BBQ, San 
Jose

2/22 High Country at Albany Tap-
room, Albany

2/23 Mill Creek Ramblers at Mission 
Pizza, Fremont

2/23 Blue and Lonesome at Willow-
brook Ale House, Petaluma

2/24 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

2/24 The Box Cars at Shingle Springs 
Community Center, Shingle 
Springs

2/25 The Box Cars at Morgan Hill 
Grange, Morgan Hill

2/25 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

2/26 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

2/28 Slide Road at Sam’s BBQ, San 
Jose

3/1 Sidesaddle & Co at Sam’s BBQ, 
San Jose

3/1 Whiskey Brothers at Albatross 
Pub, Berkeley

3/2 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/2 Skillet Licorice at Atlas Cafe, San 
Francisco

3/2 Blue and Lonesome at Willow-
brook Ale House, Petaluma

3/2 Frank Solivan & Dirty Kitchen 
at Black Oak Casino, Tuolumne 
City

3/4 Frank Solivan & Dirty Kitchen at 
Westside Theatre, Newman

3/4 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

3/5 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

3/5 Shoe Invitational jam at Lucky 
Horseshoe Bar, San Francisco

3/7 Bean Creek at SAMs BBQ, San 
Jose

3/8 Dark Hollow at Sam’s BBQ, San 
Jose

3/9 Blue and Lonesome at Willow-
brook Ale House, Petaluma

3/9 Jinx Jones at Atlas Cafe, San 
Francisco

3/9 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/10 Good Ol’ Persons reunion at 
Freight & Salvage, Berkeley

3/10 Whiskey Shivers at Moe’s Alley, 
Santa Cruz

3/10 Stampede at Mission Pizza, Fre-
mont

3/11 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

3/11 Harmony Grits at San Gregorio 
Store, San Gregorio

3/11 Footprint at Mission Pizza, Fre-
mont

3/11 Bearcat Duo at Cato’s Ale 
House, Oakland

3/12 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

3/13 The Bow Ties at Amnesia, San 
Francisco

3/14 Carolina Special at Sam’s BBQ, 
San Jose

3/15 Sidesaddle & Co at Sam’s BBQ, 
San Jose

3/15 Whiskey Brothers at Albatross 
Pub, Berkeley

3/16 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/16 Blue and Lonesome at Willow-
brook Ale House, Petaluma

3/17 Black Irish Band at Black Oak 
Casino, Tuolumne City

3/17 John Reischman & the Jaybirds 
at Folsom Opry House, Folsom

3/18 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

3/18 Montara Mountain Boys at San 
Gregorio General Store, San Gre-
gorio

3/18 John Reischman & the Jaybirds 
at Mountain View Masonic Cen-
ter, Mountain View

3/18 Canyon Johnson at Mission Piz-
za, Fremont

3/19 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

3/19 Circle R Boys at San Gregorio 
general store, San Gregorio

3/20 Windy Hill at Amnesia, San 
Francisco

3/21 Cabin Fever at Sam’s BBQ, San 
Jose

3/21 Del McCoury Band, Bela Fleck 
& Abigail Washburn at Mondavi 
Center, Davis

3/21 Eric Thompson’s birthday bash 
at Freight & Salvage, Berkeley

3/22 Loganville at Sam’s BBQ, San 
Jose

3/22 High Country at Albany Tap-
room, Albany

3/23 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/23 Blue and Lonesome at Willow-
brook Ale House, Petaluma

3/24 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

3/25 Dusty Shoes Bluegrass Gos-
pel Band at Station Grill, Grover 
Beach

3/26 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

3/28 Slide Road at Sam’s BBQ, San 
Jose

3/29 Matt & George & Their Pleas-
ant Valley Boys at Sam’s BBQ, San 
Jose

3/30 Blue and Lonesome at Willow-
brook Ale House, Petaluma

4/22 Julian Lage, Chris Eldridge, Ao-
ife O’Donovan at Freight & Sal-
vage, Berkeley

FESTIVALS

Feb. 23-26: WINTERGRASS - Bel-
levue, WA  wintergrass.com

Hot Rize; Danny Paisley & the 
Southern Grass; Foghorn String-
band; Balsam Range; Tim 
O’Brien; Molly Tuttle Band; 
Rob Ickes & Trey Hensley; Mr. 
Sun; Flatt Lonesome; Whiskey 
Deaf with Annie Staninec; Mike 
Marshall & Caterina Lichten-
berg; Kruger Brothers; Sierra 
Hull; John McEuen; Turtle Island 
String Quartet; Joe Craven; Mol-
lie O’Brien & Rich Moore; Hot 
Buttered Rum; ...

March 3-5 Bluegrass on the Beach-
Lake Havasu City, Arizona.  Blue-
grassonthebeach.com

March 11 Sonoma County Bluegrass 
& Folk Festival Sebastopol Com-
munity Center, Sebastopol soco-
foso.com

March 31-April 2 WinterWonder-
Grass-Squaw Valley, CA   winter-
wondergrasstahoe.com

June 15-18 CBA Father’s Day Festival 
at Nevada County Fairgrounds, 
Grass Valley.  www.cbaweb.org

CAMPOUTS
April 17-23 CBA Spring Campout 

at Stanislaus County Fairgrounds, 
Turlock

August 24-27 Golden Old-Time 
Campout at Lake Sonoma, Clo-
verdale

MUSIC CAMPS/
WORKSHOPS/CLASS
April 6-9 Walker Creek at Walker 

Creek, Petaluma walkercreekmu-
siccamp.org

April 11-15  Julian Family Fiddle 
Camp Camp Cedar Glen, east of 
San Diego familyfiddlecamp.com

June 11-14 CBA Music Camp at Ne-
vada County Fair Grounds, Grass 
Valley cbaweb.org

June 14-17 CBA Youth Academy-Ne-
vada County Fair Grounds, Grass 
Valley cbaweb.org

June 19-22 Susanville Bluegrass 
Camp-Lassen County Fair-
grounds

June 27-July 2 Voice Works, Port 
Townsend, WA

July 2-9 Fiddle Tunes – Port 
Townsend, WA

July 9-22 (2-1 week sessions) Cali-
fornia coast Music Camp, Placer 
County, east of Auburn

July 29-Aug 18 (3-1 week sessions) 
Puget Sound Guitar Workshop, 
Bremerton, WA

Aug 20-Sept 1 (2-1 week sessions) 
Nimblefingers , Sorrento, British 
Columbia

Sept 7-10 American Banjo Camp, 
Bremerton, WA

Oct 5-8 Walker Creek Music Camp, 
Petaluma, CA

Workshops at the Freight & 
Salvage, Berkeley
Sundays (1 pm): Bluegrass Slow Jam 

w/ Richard Brandenburg
Mondays-Mountain Dulcimer w/DJ 

Hamouris, Fiddle w/Erik Hoff-
man, Dobro w/John Bidwell

Tuesdays-Bluegrass Jam w/Bill Evans, 
Bluegrass Harmony Singing w/
Avram Siegel, Clawhammer banjo 

w/Evie Ladin
Wednesdays-Old-Time Fiddle w/

Karen Celia Heil, Bass w/Chuck 
Ervin

Thursdays-Intro to Flatpicking Gui-
tar w/Richard Brandenburg

Feb 4 1 pm Introduction to Moun-
tain Dulcimer w/DJ Hamouris

Feb 18 1 pm Bluegrass Banjo Jam 
Survival Skills w/Bill Evans

Feb 18 3:30 pm Working up Scruggs-
style banjo solos w/Bill Evans

Feb 19 1 pm Flatpicking guitar Inten-
sive w/Eric Thompson

Feb 19 1 pm Old time Harmony sing-
ing

Workshops at Gryphon Stringed 
Instruments, Palo Alto
-Jack Tuttle’s group classes: Tues-Be-

ginning Mandolin, Tues and Wed. 
Bluegrass Jam, Tues-Bluegrass 
Guitar, Thurs-Beginning blue-
grass Banjo, Wed-Beginning blue-
grass jamming for guitar, mando-
lin, banjo, fiddle, etc. Palo Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith Hol-
land Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley near Ashby & 
College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Mu-
sic Class-Lamorinda Music, La-
fayette   harry.liedstrand@gmail.
com

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:
1st/3rd/5th Wed.: Christ Church 

Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s 

Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United 

Methodist Church 
3rd Sun. (September - June): First 

Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebasto-

pol
 North Oakland Square Dance - Nie-

byl-Proctor Marxist Library, 6501 
Telegraph Ave. (near Alcatraz), 
Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State con-
tra dance - Hill & Valley Club, 
Hayward

Continued on A-24
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CBA Calendar of Upcoming Music Events
2nd Fri.: Traditional Dancers of San-

ta Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30  Live 
String band and callers, $7 dona-
tion.  More info at www.squared-
ancer8.wordpress.com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 

pm every Saturday at Utica Park.  
For info email rattle-on@rattlere-
cords.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Concord-Bonafide 7-10 pm 925-
698-1110

Livermore – Sundays, 2-4 pm, Liv-
ermore Band Stand, 4th and K 
Streets, Resuming after Easter 
2017

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 1499 
West Yosemite, across from the 
Good Will-Manteca 209-824-
9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State Highway 
140 #F in Mariposa Thursdays, 
8:00 pm.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-

tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pablo 
Ave, Albany

Albatross Pub, Whiskey Brothers on 
the 1st and 3rd Wednesdays, 1822 
San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia 

St, between 19th and 20th, San 
Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time music
2nd Monday: Alabama Bowties
3rd Monday: Windy Hill
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old Time 
and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 
information check their website 
at www.mountainfireband.com or 
visit http://www.catosalehouse.
com. 

Hideout Saloon, 5031 State Highway 
140 #F in Mariposa, Tim Hagar 
and Friends play on Sundays from 
7 to 10 p.m., jazz and blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass con-
cert from 2 p.m. to 4 p.m., with an 
open mic after the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 
Fremont – Mill Creek Ramblers 
play every Thursday.  For more in-
formation, call Phil Willis at 510-
651-6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com. 

Pacifica Moose Lodge every 4th Fri-
day: The Dim Lights at 776 Brad-
ford Way, 94044, Pacifica, from 
6:30 to 9 p.m. Great, cheap food 
& drinks. All ages welcome! For 
more information, call Vicki Fran-
kel at 650 740-0181 or email vicki.
frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or visit 
www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & Wednes-

day, 1110 S Bascom Ave, San 
Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek
1st and 3rd Wednesday: Sidesaddle
2nd Tuesday: Carolina Special
2nd Wednesday: Dark Hollow
3rd Tuesday: Cabin Fever
4th Tuesday: Slide Road
4th Wednesday: Loganville
5th Tuesday: Leftover Crow
5th Wednesday: Matt and George 

and the Pleasant Valley Boys
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

call or visit http://www.sangregorio-
store.com/.

2nd Saturday: Harmony Grits  
3rd Saturday: Montara Mountain 

Boys
3rd Sunday: The Circle R Boys
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty Cafe, 
410 Cortland Ave, downtown 
Bernal Heights, San Francisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu available. 
410 Cortland Ave. SF, CA 94110 
| 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 W 
Grand Ave, Grover Beach.  For 

more information, call (805) 489-
3030 or visit http://dustyshoes-
bluegrassgospelband.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-868-
0434 or visit http://www.stinson-
beachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 

three life time CBA honorees. Usual-
ly it is Blue & Lonesome person-
nel, sometimes we have audience 

participation. Sometimes we call the 
band Ed Neff and Friends. We 
have stellar sit ins when a regular 

member cannot make it For more 
information , call Ed Neff at 707-
778-8175 or email ed@edneff.
com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Every 
effort is made to stay current, but it’s 
not always possible

Sunday
Altadena - Coffee Gallery Backstage, 

2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 

jam and all are welcome.  For more 
information, call Mike Morgan at 
805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion email http://www.csotfa9.
org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more in-
formation email knccarney@ya-
hoo.com or jdfiddler@yahoo.com 
or visit http://www.redwood-
cafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 Broad-
way. For more information, call 
(415) 485-1182 or visit http://
sleepingladyfairfax.com/home.

Folsom – ON HOLD FOR RE-
MODELING!  Second Sunday 
of each month at the Lockdown 
Brewing Company, 718 Sutter St. 
Suite 200, upstairs in Folsom from 
1 to 4 p.m. For more information 
call 916.358.9645. WILL LET 
YOU KNOW

Grass Valley – Third Sunday of each 
month at the Holbrooke Hotel, 
212 Main St in Grass Valley from 
3 to 6 p.m.  For more info call 530-
478-1508 Paul Doty.  Pdoty8@
gmail.com

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 

Livermore; <wes@spainscarolin-
abbq.com>.

Madera Ranchos – First Sunday of 
every month at the Madera Ran-
chos Cafe, 37193 Avenue 12 in 
Madera Ranchos from 3 to 5 p.m., 
jam is mostly old time and Celtic 
music. 1st hr slow jam, then full 
speed. For more information, call 
Kelly O’Neill at 559-283-6093 or 
email kelly@kellyoneillappraisals.
com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit www.californiaor-
ganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
orovilleoldtimefiddlers.com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 12th 
streets, Spring and Pine. Open 
acoustic jam -- all levels of ability 
welcome, we range from rank be-
ginners to accomplished profes-
sionals, and try to have something 
for everyone. For more informa-
tion visit http://www.folkjam.
org/recurring-jam/us/ca/paso-ro-
bles/carnegie-haul. 

Penn Grove – 1st and 3rd Sun-
day-Twin Oaks Roadhouse, Penn-
grove.  3-5 open jam, 5-7 concert  
David Thom

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 

Continued on A-26
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Do you have 
a child who 
would like to 
participate in 
the Kids on 
Bluegrass 
Program? 
 
 The Kids on Bluegrass pro-
gram, under the direction of 
Frank Solivan, Sr., takes place 
at the CBA Fathers Day Blue-
grass Festival in Grass Valley, 
California and under the title of  Kids on Bluegrass.
 Frank Solivan, Sr. has been directing this program for approx-
imately 19 years and he and his kids consistently delight audiences 
with high quality and highly talented young people.
 This program is open to children ages 3 to 17. The children must 
be able to sing and/or play their instrument WITHOUT parents or 
guardians help. Songs MUST be completely memorized (again with-
out help). Children must have good enough understanding of their 
instrument to have good timing, know their chords and be able to 
change chords quickly, easily play 2 or three songs and the ability to 
play in a group.
 Rehearsal takes place many hours during the day for several days 
at each festival and culminates in a stage production on the main 
stage at each festival. Parents and children must be ready to commit 
to all of the rehearsals.
 To find out if your child is ready to participate in this wonderful 
program, visit Frank Solivan, Sr. at his campsite at any one of these 
festivals.

Frank Solivan, Sr.

butter balls.  They shared the recipe 
in our local paper and now I will 
share it with you.  You will want 
to keep this recipe forever.  Make a 
few and present them to your sweet-
heart.  You will be a rock star!

Chocolate Peanut 
Butter Balls

Ingredients:
• 1-1/2 cup creamy peanut  
 butter
• ½ cup butter, softened
• 1 tsp. vanilla
• 4 cups powdered sugar
• 2-1/2 cups chocolate chips
• 2 Tbsp. coconut oil

Instructions:
1. Mix first 4 ingredients, roll 
into balls, chill on parchment-cov-
ered cookie sheet
2. Melt chocolate and coconut 
oil together.  Dip ball in mixture 
and place back on cookie sheet.  
Chill until set.
 Hint:  I use a plastic tooth-
pick to spear and dip.

 Attention all coffee, cocoa 
and hot tea drinkers!  Here is a lit-
tle treat you can make to share for 
Valentine’s Day that is not quite 
as sweet as the peanut butter balls.  
Who doesn’t like to dunk a cookie 
when drinking a hot drink?  I con-
jured up a biscotti that I think you 
will like.  It’s got whole grain cereal, 
nuts, eggs and dried fruit so I think 
it qualifies for breakfast.  Works for 
me!

Fruit and Nut Biscotti

Ingredients:
• 2 cups flour
• ¼ tsp. salt
• 1-1/2 tsp. baking powder
• ½ cup (1 stick) butter, soft-
ened
• ¾ cups sugar
• 2 eggs
• 1 tsp. vanilla (or almond 
extract)
• 1 cup whole grain cereal 
flakes with cranberries and 
almonds

 I hope you survived all the fes-
tivities of Christmas and the New 
Year.  I for one am counting down 
the four months before June and 
warmer weather.  And Father’s Day!  
I couldn’t let a month go by without 
reminding you of Grass Valley.  Ac-
cording to my new calendar there is 
lots going on to celebrate in between 
now and then.  Bakersfield is already 
in the rear view mirror.  Rob Ickes 
and Trey Hensley return to the Sut-
ter Creek Theater February 12th as 
well as Nu-Blu on February 18th.  I 
missed both of these groups when 
they were here last time.  Will not 
miss them this time!  And it is only 
ten minutes from my home. We are 
looking forward to the Boxcars com-
ing to Shingle Springs on February 
24th.  Less than an hour from home!  
Bluegrass on the Beach in Lake 
Havasu in March should be a great 
place to warm up this winter.
 Holidays really are just one 
enormous excuse to eat.  Don’t get 
me wrong—I love the true mean-
ing behind each holiday, especially 
Valentine’s Day.  But what would 
this special day be without choco-
late and other sweets?  Before I get 
to the chocolate part I want to share 
what I learned about the origins of 
Valentine’s Day.  We all celebrate it 
as a day of love and kisses, right?  In 
reality the origins are actually quite 
dark, so dark that I can’t even go into 
the details in this family publication.  
If you chose to read about its history 
with those wild and crazy Romans, 
go to www.npr.org/thedarkorigin-
sofvalentinesday.  I only did this be-
cause I have a motto and that is to 
learn something new every day.
 Now…to a sweeter subject:  
chocolate!  Chocolate really has a 
history as a love food.  It was highly 
prized among Mayan and Aztec up-
per class elites.  Cacao beans were as 
valuable as gold and were even used 
to pay taxes.  It became commer-
cialized at that point, the details of 
which I will skip.
 Our local bakery in Volcano, 
“Kneading Dough Bakery” sells 
Buckeye Cookies.  The only way I 
can describe these to you is that it 
is like a big fat round Reese’s Peanut 
Butter Cup.  I just call them peanut 

• ¼ cup diced almonds
• ¼ cup dried cranberries or 
cherries
• ¼ cup white chocolate 
chips (optional)

Instructions:
1. Heat oven to 325 degrees.
2. Mix flour, baking powder and salt; 

set aside.  Beat butter and sugar in 
large bowl with mixer until light 
and fluffy.

3. Blend in eggs and vanilla.
4. Gradually add flour mixture, beat-

ing well after each addition.
5. Stir in cereal, almonds, dried fruit 

and chocolate chips.
6. Divide dough in half; shape each 

half into a 14 x 2-inch log with 
lightly floured hands.

7. Place on greased or parch-
ment-lined baking sheet.

8. Bake 25 to 30 minutes or until 
lightly browned.

9. Transfer to cutting board and al-
low to cool for 10 minutes.

10. Use serrated knife to diagonally 
cut each log into 12 slices; place 
upright on baking sheet.

11. Bake 15 to 18 minutes or until 
slightly dried.

12. Cool on wire racks.

 Will last a couple of weeks 
in a Tupperware container (if you 
don’t eat them sooner!)

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

Chocolate Peanut Butter Balls. Above Right: Fruit Nut Biscotti.
Photos: Eileen Keinschmidt.

 Since we submit our articles 
a month in advance, it is actual-
ly Christmas Eve as I am writing 
this.  The tree is trimmed, gifts are 
wrapped and I am going to hop into 
bed and dream of a white Christmas.  
We are leaving the day after tomor-
row for our desert trip and are hop-
ing the weather is warmer than it is 
here at home.  At present it is about 
30 degrees.  The thought of a heated 
pool and hot tub is sounding better 
and better!  Stay warm and be good 
to each other.  Remember to keep 
our country and our military per-
sonnel in your thoughts and prayers.  
I’ll see you next month in my kitch-
en.
 All you need is love.  But a little 
chocolate now and then doesn’t hurt
   -Charles Schulz
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CBA Calendar of Upcoming Music Events
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit http://www.thelucky-
horseshoebar.com.

San Francisco – First Sunday (8 pm): 
Shoe Jam - invitational jam at the 
Lucky Horseshoe, 453 Cortland 
Ave., SF

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz-Every Sunday, 5-8 pm 
The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Newhall 

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview Park 
at 102 Ocean View Ave. (Ocean 
View Ave is off Broadway between 
Ocean St. and Branciforte.). A 
bluegrass and old time jam. This 
jam has three separate circles: slow 
jam, advanced bluegrass jam, old 
time jam.  For more information 
call Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit http://
groups.google.com/group/santa-
cruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@ca.rr.
com.

Martinez – Second Monday begin-
ning March 2017 Armando’s 7:30 
pm  details at www.armandosmar-
tinez.com

Oakland – Every Monday is the invi-
tational Baja Taqueria Jam at Baja 
Taqueria, 4070 Piedmont Ave. 
(near 41st Street), Oakland hosted 
by Tom Lucas For more informa-
tion call Joe Howton at 510-547-
2252 or email TRman2323@aol.
com or visit http://sfbluegrass.
org/php/tacojam.html.

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 

any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admission 
to the museum is $2.50 per per-
son.  For more information, call 
Jimi Beeler at 530-282-3205., and 
to get on the District 1 mailing 
list, either call Jimi or email csot-
fadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick Jam 
- Amnesia, 853 Valencia, SF [pre-
cedes the Bluegrass Monday show

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 W 
Main St., 7-9 pm at 309 W. Main, 
Merced.  First Tuesday of each 
month bluegrass, old-time, Amer-
icana, acoustic only.  For more in-
formation call 209-383-1200.  

Modesto – Every Tuesday except the 
first Tuesday of the month at the 
Queen Bean Coffee House, 1126 
14th Street from 7 to 9 p.m. Fla-
vor of music is bluegrass, gospel, 
fiddle-tunes, old-time and tradi-
tional country. For more informa-
tion call Rainy Escobar at (209) 
985-9282 or email InamMec@
aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Pacifi-
ca.  Mid-Level Bluegrass jam from 
7:00 - 10:00 pm.  We’ll stick to 
bluegrass standards and follow 
standard jam etiquette.  All blue-
grass instruments welcome.  There 
will be a core group of bluegrass 
instruments that’ll help lead.  The 
Winter’s Tavern loves bluegrass 
music and are thrilled to be help-
ing start up this jam....bring a few 
bucks to indulge in their reason-
ably priced, fantastic selection of 
beers. Well-behaved dogs are wel-
come!  There’s usually a steaming 
pot of chili offered served with 
chips too, along with endless pop-
corn.  I’m hoping they’ll sell pick-
led eggs soon.  For information, 
contact Vicki Frankel at vicki.
frankel@gmail.com or call me at 

650-740-0181.  
Paso Robles - Oak Creek Commons, 

635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument and 
join in! For more information, call 
(805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo, and 
ukulele), accordion, and harmoni-
ca and want to participate, please 
come join us for jamming. 

Sebastopol – First and third Tuesday 
of each month at Subud Hall, 234 
Hutchins Ave off Highway 116 
on the south side of town near 
The Aubergine in Sebastopol. 
For more information email davi-
dacarlson62@hotmail.com.

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email michael-
rubin1@earthlink.net or visit 
http://home.earthlink.net/~-
generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 
310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time slow 
jam from 7:00pm to 9:00pm at 
the Blue Oak Charter School, 450 
W. East Ave.  All music played is 
at a slower pace. Songs and fiddle 
tunes are shared and taught, so 
this is a perfect venue for begin-
ning and intermediate musicians 
who want a relaxed jam! Special 
thanks to Jim Myers for his great 
leadership of this jam! For addi-
tional information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Ave-
nue. The jam is upstairs, accessible 
through the door just north of the 
store entrance, 11231 San Pablo. 
Near the Del Norte Bart station 
and bus lines. Open bluegrass jam 
at the Music Works music store 
in El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. For 
more information, call (510) 232-
1000 or visit www.ecmusicworks.
com.

Folsom – Every Wednesday at Nich-
olson’s MusiCafe at 632 Bidwell 

in Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Livermore – 1st and 3rd Wednesday, 
Rock House Sports Pub & Grill. 
1840 Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish, 3rd Wednesday 
Bluegrass.  Drinks and fries pro-
vided for participants, good food 
and beer available. Kathleen at 
925-216-5395.  kafween@mac.
com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Martinez – 2nd Monday-Armando’s, 
707 Marina Vista Martinez, CA 
94553. Hosted by Bruce Camp-
bell and Red Rick Horlick from 
7 to 10 p.m., with sign up at 6:30 
p.m. The house band, led by Bruce 
Campbell, will be there to back up 
any pickers and singers. Are you 
a bluegrass musician that hasn’t 
hit the big time yet? Then, come 
on down to Armando’s and get 
on stage with some of the hottest 
bluegrass players in the Bay Area. 
Are you a bluegrass fan? 3 hours 
of music for $3! For more infor-
mation, call 925-228-6985 or visit 
www.armandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Argall 
Way in Nevada City from 6 to 9 
p.m.  For more info call 530-264-
7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: The 
Plough & Stars - 116 Clement (@ 
2nd Ave.), SF; hosted by Jeanie & 
Chuck Poling [bg, old time, clas-
sic country]  

Sand City – Second and fourth 
Wednesday of each month at Sand 
City City Hall, 1 Sylvan Park in 
Sand City, regular bluegrass jam 
from 7 to 9 p.m.  For more infor-
mation contact Chuck at churd-
ley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Twain Harte-Every Wednesday 9 pm 
Eproson House 209-586-3700

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles 
11-B Town Square Place in Vacav-
ille from 7 to 9:00 pm Jam is inter-
mediate and above. Each partici-
pant needs to be able to lead three 
songs For more information, call 
John Erwin at (707) 447-9463 or 
visit http://www.winestyles.net. 

From Page A-24 Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm to 
1 am.  The Wine Rack.  Gene Ru-
bin-805-240-2270

Woodbridge – Second Wednesday of 
each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Grass Valley-Jamming with Johnny 
O.  Sierra Pines MHP Clubhouse 
1-4 pm 530-477-6337 aokipapas-
an@yahoo.com

Hopland – Second and fourth Thurs-
days at the Hopland Tap House, 
13351 S Highway 101, right 
across the street from the Bluebird 
Café, from 6:30 to 9 or so.  Open, 
acoustic, not strictly bluegrass 
jams.  Contact Albert Farrens at 
albertfarrens@msn.com for more 
information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information,  email 
Larry Phegley at larry.phegley@
gmail.com

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 
pickers welcome!  For more info 
call Ron at 916-988-8062 or John 
at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: Atlas 
Cafe, 3049 - 20th (@ Alabama), 
SF (415-648-1047)

San Luis Obispo-Third Thursday of 

Continued on A-27
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BRENDA & the Reviews
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Think About Me, New Jerusalem.

 Ray Cardwell started playing 
bluegrass at age 3 in his father Mar-
vin’s band.  From this early start, he 
performed as part of New Tradi-

shows, he can still inspire with a 
“song (or two) around your life.  

Jordan Tice: 
Horse County
Patuxent Music
www.pxrec.com
©2016

Song List: Chicken Dog, Poor 
Me, A Cool Dog, Horse Coun-
ty, Runnin’ Back to You, Craig, 
Various Sauces, Way Downtown, 
Live on the River Till I Die, Horse 
County Rag, Didn’t Think I Was 
Gonna.

 Jordan Tice is one of the new 
wave of young acoustic musicians 
who explore their own musical 
pathway and find fellow musicians 
to help fulfill their visions.  Jordan 
is part of 4tet, Haas Kowert Tice, 
and this new release is his third solo 
album.  Jordan wrote all the songs, 
including 5 instrumentals and 6 
songs that feature his warm baritone 
vocals.  Joining him are members of 
Crooked Still and Punch Brothers: 
Paul Kowert on bass, Mike Witcher 
on dobro, Dominick Leslie on man-
dolin, Brittany Hass on fiddle, Chris 
Eldridge on vocals, Noam Pikelny 
on banjo and Shad Cobb on fiddle. 
 Jordan’s guitar playing is fea-
tured on the solo “Horse County 
Rag,” and he weaves the melody 
around a ragtime beat. The title 
song, “Horse County,” features Jor-
dan’s guitar combined with ban-
jo, fiddle, and dobro and the in-
struments provide a gentle canter 
through the countryside. The vocals 
display a sense of whimsy and a dou-
ble talk that is more spoken sentenc-
es than singing.  “Chicken Dog” is 
a bit like Roger Miller’s “You Can’t 
Roller Skate in a Buffalo Herd.” 
“Poor Me” is a delightful reflection 
on departure and “can’t take any 
more,” while “Runnin’ Back to You” 
is the opposite direction.  Jordan’s 
musical output grows more appeal-
ing and universal with each release.

Attention bands, promoters, venues – if you would 
like to have your performances, concerts, festivals 
or jam sessions listed in the Bluegrass Breakdown 

and on the CBA website, please send your 
information to CBA Calendar Editor - Candy 

Sponhaltz at candy.sponhaltz@gmail.com

the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Friday
 (Sonora-ON HOLD) Not sure 

when this may resume
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to all.  
Bluegrass, old time, old grass, orig-
inals, country, newgrass. We will 
explore tunes with an emphasis on 
working them up to speed, under-
standing the forms and allowing 
the players to find a place to shine. 
Plenty of stools, but bring music 
stands. For more information, call 
805-481-2226.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 
Society sponsored Folk Music Jam 
4 to 6 p.m.  For more information, 
call Steve Johnson at 530-345-
4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of Bish-
op. Take 395 to the McGee Creek 
Exit. First place on the left. Open 
jam for pros to beginners! For 
more information, call Jeff Mead-
way at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth Saturday 
of each month at the Dublin Her-
itage Center, Old St. Raymond’s 
Church 6600 Donlon Way. Slow/
practice Jam Session from 1 to 4 
pm. For more information, call 
925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 

Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the Palo 
Alto contra dance.  Palo Alto First 
United Methodist Church, 625 
Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle & 
Bluegrass Concert, 5:30 PM to 
7:30PM.Open Mic (after the con-
cert). Round Table Pizza at Shasta 
Mall, 900 Dana Drive in Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-412-
8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friendly 
bluegrass music jam, intermediate 
to advanced. Sunny days jam out-
side on the SW corner next big 
shady tree. Rainy days - jam inside 
the museum. Free parking in front 
of the museum. Paid parking (not 
checked often) to south and west 
of museum For more information 
call Mary M. Kennedy at 408-
241-5920 or email kennedymk@
comcast.net.

Sebastopol –Every Saturday after-
noon is the North Bay Area blue-
grass and old-time music jam from 
2 to 5 p.m., held at Community 
Market, 6762 Sebastopol Avenue 
#100, Highway 12 just east of Se-
bastopol by the Sebastopol Inn. 

Sebastopol – Saturdays at 2 pm at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol (707-829-6600)

From Page A-26

Calendar of Events

tion and then fronted a rock/blues/
reggae band, Squigglefish.  His 
diverse musical interests, his four 
octave vocal range, and his strong 
songwriting skills, make this debut 
album one worthy of notice.  Ray 
plays bass and sings lead vocals in 
his own band, Tennessee Moon, but 

the album features some of the top 
bluegrass stars: Pat Flynn on guitar, 
Danny Roberts on mandolin, Scott 
Vestal on banjo, Rob Ickes on res-
onator guitar, and John Cowan on 
harmony vocals.  Also putting in ap-
pearances are Jesse McReynolds and 
Claire Lynch.
 Ray spent many years as a cho-
ral and band director, and the care-
ful matching of instrumentation 
and vocal harmonies reflect his and 
Pat Flynn’s many talents.  Nine of 
the songs were written by Ray, and 
while there are bluegrass themes, the 
musical rhythms have a rock and roll 
or reggae punch. “His Will” starts 
with a banjo in overdrive matched 
with the crisp mandolin melody 
and John and Ray’s powerful and 
expressive vocals.  The title song, 
“Tennessee Moon,” is filled with 
claims of love from a distance and 
a powerful instrumental backdrop.  
Claire Lynch joins Ray on “Whole 
World Round,” a Mitch Jayne song 
that has minor echoes of Shady 
Grove. “Stop, Look and Listen” has 
a blues vibe and Ray’s vocal has a 
rough edge with advice before you 
fall in love. “Sing it to the World,” 
has a bouncy reggae beat with do-
bro swirls that will invite repeated 
listening.  Rob’s dobro provides a 
bluesy tone to Ray’s original “Think 
About Me.” For fans of powerful 
gospel harmony singing, Ray pro-
vides a stirring “Sailing For Glory” 
and “New Jerusalem” with Brad 
Reside providing a resonant bass vo-
cal.  After years of absence from the 
bluegrass music scene, Ray Cardwell 
has returned with a soul-stirring de-
but album!

Heidi & Ryan
Mountain Fever Records
www.mountainfever.com
©2016

Song List: Grandma’s Knee, 
Come to Jesus, Darkest Day, 
Money Won’t, Will You Be Ready, 
Pictures, Sometimes Love Hurts, 
Sowing Seeds, Oh Atlanta, Fire 
Down Yonder, Somebody’s Pray-
ing.

 Heidi and Ryan met at a blue-
grass festival, and found that their 
talents and lives meshed, and now 
are releasing their first duo album 
on Mountain Fever Records.  Join-
ing them in the band are Nathan 
Adcock and Matt Cromer though 
the album adds Aaron Ramsey, Jeff 
Partin, Tim Crouch and Ron Stew-
art.
Heidi’s vocals have the range and 
flexibility to belt out a song or deliv-
er a tender lyric.  Ryan’s voice blends 
well with hers and the harmonies 
are particularly blended on the gos-
pel songs.  Heidi and Ryan wrote 
“Come to Jesus” and “Will You 
Be Ready,” two gospel songs that 
should be popular requests for the 
group.  The call of family and shared 
experiences is found on “Grandma’s 
Knee” and “Pictures,” and the qui-
et presentation allows the listener 
to form pictures of the scene. Hei-

di’s heartfelt delivery is showcased 
in “Oh Atlanta,” an Alison Kraus 
song that Heidi delivers with luster.  
Doyle Lawson’s “There’s Fire Down 
Yonder” lets Heidi punch out the 
lyrics against a dobro and rhythmic 
backdrop.  There’s a lot of potential 
in this band and with a stronger sup-
porting cast she could rival Alison 
or Rhonda.

JD Hutchison: You and 
the World Outside
Howdy Skies Records
PO Box 41864
Nashville, TN 37204
www.JDHutchison.com
©2016

Song List: Little Legs Moan, An-
other Fool’s Café, Since My Bird 
Has Flied Away, I Pity the Son and 
Daughter, Ooby Doobly, Approx-
imately Love, Love at a Distance, 
Don’t Talk About Love, The Song 
Around Your Life, My Little Dar-
lin’, Devil Getcha Baby, Ivory 
Bones and Ebony Dots, You and 
the World Outside, That Ain’t All 
of Me.

 John Dale Hutchison lives in 
Athens, Ohio and he writes songs 
that transcend rock and roll, blues, 
and country.  His first band, the 
Hutchison Brothers, played blue-
grass and his later band, Realbilly 
Jive, has a more blues/country ap-
proach.  Tim O’Brien is a longtime 
friend, and he helped produce the 
album and played mandolin, guitar, 
and fiddle.
 Also playing on the album are 
the members of Realbilly Jive: John 
Borchard on guitar and steel guitar, 
Dave Borowski on bass and vocals, 
Geoff Goodhue on drums and vo-
cals, Mimi Hart on vocals, and Jim 
Smailes on guitar and vocals. Hot 
Rize made a hit song ouftof “My Lit-
tle Darlin,” and the version on the 
album has Tim singing and playing 
mandolin in the bluegrass flavored 
song.  The title song, “You and the 
World Outside” features JD’s rough 
hewn voice contrasting with melod-
ic steel guitar as the singer sings of 
partings and mendings.  “Little Legs 
Moan” is a blues tempo with a drums 
and steel guitar weaving around the 
suggestive phrase “little legs moan.”  
The duet with Mimi Hart in “Ooby 
Doobly” has a pulse reminiscent of 
“Louie Louie” and the early days of 
rock and roll.  “Another Fool’s Café” 
may remind some of Jimmy Buffet’s 
“Margaritaville” with a Bob Dylan 
vocal. A melodic guitar underscores 
“Since My Bird Has Flied Away,” 
and JD’s vocal has the right amount 
of regret and longing to make this 
an album highlight.  Old timey 
banjo opens “Approximately Love” 
which also takes place in a café and 
the image of a lovely lady dressed in 
crimson entices the singer to dream. 
The philosophical “That Ain’t All 
of Me” reflects on what is left as the 
years pass – “but that shufflin’ duffer 
that you seem to see, well that ain’t 
all of me.” JD may have reached his 
75th year, but as this song collection 

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com

See you 
next month



A-28 Bluegrass Breakdown February 2017

MOL SKY ' S
M O U N TA I N  D R I F T E R S

BRUCE MOLSKY,  ALL ISON DE GROOT ,  STASH WYSLOUCH
PERFORMING THURSDAY AND FRIDAY

WWW.BRUCEMOLSKY.COM/MOLSKY-S-MOUNTAIN-DRIFTERS

T H E  F R E I G H T  H O P P E R S
FRANK  L E E ,  M E RR I T T  SM I T H ,  A N D R E A  SM I T H ,  A L L I E  B U R BR I N K  –  P E R F O RM I N G  S AT U R D AY  A N D  S U N D AY

WWW.FREIGHTHOPPERS.COM

C A L I F O R N I A  S H O W C A S E  B A N D  T H E  C R O O K E D  J A D E S
SQU AR E  D A N C E S  F R I D AY  A N D  S AT U R D AY  N I G H T S  W I T H  T H E  S A U B E R S  A N D  C A L L E R  E V I E  L A D I N

P L U S  V E R N ' S  S TA G E  B A N D S  T O  B E  A N N O U N C E D   J AMM I N G  A N D  WORKS H O P S
OTHER MAIN STAGE BANDS:

DOYLE  LAWSON  & QU I CKS I LVER ,  THE  BECKY  BULLER  BAND ,  BOBBY  OSBORNE  & THE  ROCKY  TOP  X-PRESS ,  
T O N Y  T R I S C H K A  T E RR I T O RY,  D A R I N  A N D  B R O O K E  A L D R I D G E ,  M I P S O ,  

T H E  P I E DMO N T  M E L O DY  MAK ER S ,  S AWM I L L  R O A D  R E U N I O N ,  
T H E  B A R E F O OT  M O V EME N T ,  T H E  B L U E  J s

T I CKETS
AVAILABLE AT

FATHERSDAYFESTIVAL.COM

CAMPING
UNDER THE PINES – AT THE

NEVADA COUNTY
FAIRGROUNDS

GRASS VALLEY

                    
 WATCH OUT

                    FOR THE

G O L D E N
OLD-T IME  CAMPOUT

LAKE SONOMA, CA
AUGUST 24-27, 2017

                  OR DIRECT YOUR
          SMART PHONE TO
THIS HANDY QR CODE!

Bluegrass 
FestivalFather’s Day


