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Bluegrass Breakdown

He’s waiting for June to come.
How about you?

www.cbaweb.org
CBA Music Camp
Too Old to Rock and Roll; Just About Right
for Bluegrass; Too Young to Die!
By Geoff Sargent
I am going to reveal a deeply personal fact about my musical
tastes. Yes, the first album that I
bought was not a Flatt and Scruggs
album, or Carter Family Album,
or Louvin Brothers, or even the
Dillards (even though I might be
distantly related through one of my
uncles)…in fact Bluegrass was not
even on my musical radar in the late
60s and early 70s. Nope, I was maybe 13, walked into this record store,
browsed through the sale bin, and
came across this album cover that
piqued my interest...the cover art
looked like a local newspaper and
it was pretty obviously a parody of
Continued on A-4

Laurie Lewis and Tom Rozum
are among the teachers at CBA
Music Camp.

CBA Music Camp

By Gene Kirkpatrick
If you wish to reserve a camping spot in one of the Handicap areas at
the Father’s Day Festival it must be done by the first of MAY, 2017. A valid Handicap Placard or plate is required to make a reservation and it must
be displayed while camping in these areas. Most of the handicap areas are
designated just outside the fence of the inner grounds near the entrances.
Only water and electric hook-ups are available and not guar-

SCB&FF hosts a reunion of the Good Ol’ Persons, shown here in 1983.
- photo: Gene Tururo
saw them at the 40th California
Bluegrass Association Father’s Day
Festival understand this is a reunion

of a band that still has chops. SportContinued on A-5

By Leah Wollenberg
The California Bluegrass Association and the Freight and Salvage
are teaming up to bring bluegrass jams for kids to the Freight! These
jams are perfect for young musicians ages 6 to 16 who want to hone
their ensemble playing skills, practice their rhythm, and work on their
solo breaks. Fiddles, mandolins, guitars, banjos, dobros, and basses are
welcome.
These sessions are an opportunity for young players and singers to
meet up and work on their craft. No individual instructors on specific
instruments will be provided, but experienced musicians Dana Frankel,
John Gooding, and Jake Gooding will help out and lead the jams. JamDana Frankel is a young veteran of mers should already have some experience on their instrument.
For a list of possible songs, please contact
the California bluegrass scene. She’ll
cbayouthprogram@gmail.com. Adult supervision will be provided by
help lead the jams at the Freight.
CBA volunteers. Jams will be held at the Freight and Salvage from 12-3
pm, and are $10 per jammer.
Jam dates are 3/26, 4/14.

CBA Spring
Campout!

Fairgrounds
April 17-23 2017
We need
your help

Non-Profit Org.
U.S. Postage
PAID
Permit No. 1831
Sacramento, CA
CHANGE SERVICE REQUESTED
Bluegrass Breakdown
California Bluegrass Association
P.O. Box 1143
Seaside, CA 93955

Time to renew your membership? Check out
the date
on mailing label below.

By Mark Hogan
Greetings. I’m here to tell you
about the Sonoma County Bluegrass & Folk Festival and while I’m
at it talk a little about my recent trip
to the Cowboy Poetry Gathering in
Elko, Nevada.
The SCB&FF is coming up Saturday, March 11, 2017. We are very
pleased to announce that we have a
stellar line up for our 17th , and possibly last festival. Hmmm. Guess I’ll
be talking about three things.
This year will feature A Good
Ol’ Persons Reunion. Folks that

Kids jams at Freight and Salvage, Berkeley

Reservations for Handicap
Camping at Father’s Day
Bluegrass Festvial:
required by May 1, 2017

Continued on A-22

Sonoma
County
Bluegrass &
Folk Festival

CBA North Bay event

CBA Spring Campout
Please join us for the CBA Spring Campout! It’s all about the
picking, but we will have a band for the Saturday dinner. the Blue
Js, a talented young band.
It takes place at the Stanislaus County Fairgrounds, 900 N
Broadway, Turlock, from April 17- 23rd 2017. RV’s are $30.00
per night and tents are $10.00 per night. Saturday night dinner
$10.00. Hint: buy your dinner tickets early. We sell out!
To volunteer or more info contact Glenda Lew at 209 606
5356 or welzzub@sbcglobal.net.

By Mike McGar
We are in need of some wonderful CBA members! Looking for volunteers for the upcoming 2017
Father’s Day Bluegrass Festival to help with Gate Ticket Sales. Requirements are that you are a CBA
Member and feel comfortable working with computers. We ask volunteers to work three four hour shifts
for a four day ticket to the festival.
More opportunities!
Please contact Debra Clover:
There
are other volunteer spots at the
debraclover@spmrentals.com or call (209) 656-0801
CBA’s
Father’s
Day Bluegrass Festival. Conor:
tact
Volunteer
Coordinator
Deb Livermore
Mike McGar: mcgarm@yosemite.edu
at (916) 601-7233 or deblivermore@gmail.
(209) 404-4560 if you have any questions. Thanks!!
com
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California Bluegrass Association Membership Application
Spouse or 2nd member:

___________________________________________________

_______________________________________________________

Address _________________________________________________________________________
City ____________________________ State _______ Zip _____________ Phone ________________________________
Email: _____________________________________________________

Single membership ($25/yr) ___# of years
Life-long membership ($750) _____

With Spouse/other added ($30/yr) ___# of years

Teens 16-18, voting ($5/yr) ___# of years

Life-long membership, couple ($1000) _____

Birthdate (if senior citizen): _______________
Credit card info (if paying by check, attach to form)

Visa

M/C

Discover

______-______-______-______

Security code ______ Expiration date ________
Additional donations (Tax deductible)

____ New

$______ Youth Program

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

$______ Youth Academy
$______ CBA Music Camp Scholarship

____ Renewal

Membership Total

Mail to:

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955

Membership includes the Bluegrass Breakdown, and discount prices for all CBA
sponsored festivals and concerts. Prices subject to change without notice.
Out of United States? Postal rates may be higher, please inquire.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, CA 94583, by the California Bluegrass Association. The CBA is
a non-profit organization founded in 1974 and is dedicated to the furtherance of Bluegrass, Old-Time, and Gospel music. The views of the authors
does not nessesarily reflect the views of the CBA or its Board of Directors.
Membership in the CBA costs $25 a year and includes a subscription to the
Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13 and 18 for $1.00 per child. Children 13-18
who wish to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
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$________________

Take a break
from watching
funny cat
videos on
Facebook and
join the CBA!

For information, call 831-233-0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events sponsored by the CBA are held rain or shine, and there will be no refunds or rain checks. In the
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA
will not give refunds but will allow valid ticket holders to have admission to the following
year’s event free of charge. Artist schedules and performance times are subject to change
without prior notice.
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Four color ads
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Phone 831-338-0618 or email mrvarner@ix.netcom.com
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Leadership Team

Board of Directors
David Brace - Father’s Day
Festival Director
2608 Paradise Road
Modesto, CA 95358
DHB1221@me.com
Tim Edes – Chairman of the
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music
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4428 Tompkins Avenue
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510-482-8970
stevegoldfield@yahoo.com
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P.O. Box 462
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davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
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707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant
Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
P O Box 477
Arroyo Grande, CA 93421
(Mailing address for CBA business)
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy WestMembership Recruitment
stevewoodhogwest_1999@yahoo.
com
Area Activities Vice Presidents
Ted Kuster - Statewide

Bluegrass Breakdown
Coordinator
ted@tedtedted.com
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
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Folsom, CA 95630
916-990-0719
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
valleybluegrass@gmail.com
Vicki Frankel - San Mateo County
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San
Bernardino area
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin
area
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada County area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449
Year-Round Jobs
Rick Cornish - Director of
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
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Randy January – Darrell Johnston
Kids Lending Library
kidslendinglibrary@gmail.com
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Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson –
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
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geoffreysargent@gmail.com
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving
VP
John Gooding Teen Ambassador
Festival Coordinators
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Festival Director
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Sebastopol, CA 95472-5741
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hogiemoon@comcast.net
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Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding –
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore –
Vern’s manager
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deblivermore@gmail.com
Kathleen Rushing – Music
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coordinator
ohana@sonic.ne
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy
Morton
Alex Cameron- Transportation
& Communication Coordinator
Chris Bockover - Safety and
Hospitality Coordinator
Harry Kaufman –
Stage Construction
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
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craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
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Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle
coordinator
casims@msn.com
John Staiti - Ice Booth/Ice Wagon Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters
Telephone coordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com

Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager –
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com
Website Welcome
Columnists
Monday—2nd—Randy Morton
Monday—3rd—Bert Daniel
Monday—4th—Chuck Poling
Tuesday—1st—Geoff Morris
Tuesday—2nd—Ted Lehmann
Tuesday—3rd--Nate Schwartz
Tuesday—4th—Rick Cornish
Wednesdays—Bruce Campbell
Thursday—1st—Dave Williams
Thursday—2nd-George Martin
Thursday—3rd—James 		
Reams
Thursday—4th—J.D. Rhynes
Friday—1st—Brooks Judd
Friday—2nd—Cliff Compton
Friday—4th—Bill Evans
Saturday—1st—Marty Varner
Saturday—2nd—
John Karsemeyer
Saturday—3rd—Cameron Little
Saturday—4th—Brian McNeal
Sunday—1st—Marcos Alvira
Sunday—2nd—Bert Daniel
Sunday—3rd—Geoff Sargent
Sunday—4th—Jean Ramos

Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com

WANTED
Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a
musician.
Donate bluegrass instruments,
old or new.
Also... Bluegrass instructional material
for guitar, fiddle, mandolin, bass, dobro
and banjo. The CBA's Darrell Johnston
Kids Lending Library is looking to fill
the shelves with bluegrass instructional
material for kids to check out. Please
Contact DJKLL/Librarian:
Randy January at 916-872-5447
Your donation is tax deductible.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the
volunteer columnists who bring us their expertise
and exerpiences. Be sure and let them know you
appreciate them.
Comments: mrvarner@ix.netcom.com.
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Too Old to Rock and Roll; Just About Right for Bluegrass; Too Young to Die!
From Page A-1
a newspaper at that. Since one of
my major reading sources happened
to be Mad Magazine, I thought
this was pretty cool and who in the

world would write all that sarcastic
text and name the album “Thick
as a Brick”? And what did thick
as a brick have to do with the music? Bluegrass it wasn’t! But I went
home, popped it on the turntable

and pretty much got rocked out.
One thing about Jethro Tull’s music
is that it was unconventional and the
lyrics…well if they weren’t sarcastic,
sometimes they just didn’t make a
lot of sense. Who sings about aqua-

lungs and ducks spitting out pieces
of their broken lungs? (Actually the
lyric is spitting out pieces of his broken luck...and not the duck’s luck,
but it sure does sound like lung.)
But the music grabbed me. And

even though a lot of bluegrass grabs
me as well, for the life of me I can’t
really think of any bluegrass lyrics
that are off-the-ranch as much as the
lyrics in Tull’s music. Kind of makes
me want to try and grass up Aqualung. Well come to think it, some
of Kris Kristofferson’s lyrics are out
there a bit, but that’s not bluegrass.
We have a smashing lineup at
music camp this year. I think Peter
and Janet have outdone themselves.
The ever awesome Bill Evans will be
teaching Bluegrass Band 2/3 this
year but check out who our banjo
teachers are: Dan Levenson OldTime Band 2/3, Patrick Sauber
Bluegrass Banjo 1/2, Ned Luberecki
Bluegrass Banjo 2/3, and Allison deGroot Old-Time Banjo 1/2. Cary
Black (Bass 1/2) and Chuck Ervin
(Bass 2/3) are teaching bass whereas
the slide brothers Greg Booth (Dobro 1/2) and Mike Witcher (Dobro
2/3) will be enlightening us about
the mysteries of the resophonic
guitar. I don’t know why but we
always seem to recruit some stellar
fiddlers and this year John Mailander will be teaching Bluegrass Fiddle
1/2, Annie Staninec is returning to
teach Bluegrass Fiddle 2/3, (but I
really want to hear some Rod Stewart stories), and Bruce Molsky will
teach Old-Time Fiddle 2/3. Guitar
is always one of our most popular
instruments and we have Molly Tuttle (Guitar w/Singing 1/2), Stash
Wyslouch (Old-Time Guitar 1/2),
Steve Pottier (Bluegrass Rhythm
Guitar 1/2), and I think this has
been my first music camp with Scott
Nygaard (Guitar Solos 2/3) teaching. Tom Rozum (Mandolin 1),
Jack Tuttle (Mandolin 2), and Tom
Bekeny (Mandolin 3) are our stout
mandolin corps. Vocals are always
some of our most popular offerings
and no wonder with Mary Gibbons
(Singing Style(s) 2/3), Laurie Lewis
(Vocal Harmony 1/2), and Keith
Little (Vocal Harmony 2/3). Kathy
Kallick will be teaching Songwriting 1/2...jeez I wish I could take that
and Kathleen Rushing will be teaching Fungrass.
So start the countdown, mark
your calendars, set your alarms because registration for the 2017 CBA
Music Camp will open on February
7. The music camp website http://
cbamusiccamp.com will contain any
breaking information.
And we would like to remind
you that you can give CBA Music Camp as a gift for Graduation,
Birthdays, and even April Fool’s
Day. Check it out at our web site.
Keep the batteries fresh in your
tuners, keep your strings clean and
polished, and keep your picks close
at hand because we’re agonna be
kicking up some sand come June.

EDITOR’S NOTE:
CBA Board of Directors
meeting minutes will
return in April. There
was no December
meeting.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
Bakersfield 2017!! What more
can be said about this year’s Great
48 Hour Jam at the Marriott Hotel? It was a fabulous and successful
event, attended by hundreds. The
“new” venue (the old site of the two
year SuperGrass Bluegrass Festival
and LoarFestWest gatherings) offered more rooms and an opportunity to expand the event. There was
even a bluegrass train journey from
the Bay Area organized by CBA
member and San Francisco resident
Ted Kuster. The Amtrak station is
next door to the Marriott.
Speaking of Ted Kuster, the
SF Area Activities VP and new
Statewide Area VP (stay tuned for
a new title that isn’t such a mouthful) is very busy spreading the word
about the CBA. The Area Activities
VPs are our “representatives on the
ground’ in areas throughout the
State. Ted is working to help define the role, to write up policies

to assist these reps work with their
local communities and to understand the importance of the role.
The elected Board of Directors is
in charge of policy, budget, and direction for the entire Association.
The geographic reps are in place to
spread the CBA word to their communities. The reps help produce
and publicize concerts and jams.
CBA membership development is a
priority. The representatives attend
community activities on behalf of
the CBA and are in place to support the music and the Association
in their specific locales. They are
essential to CBA outreach efforts.
Ted, in his current San Francisco Area Activities VP role,
“models” the expectation of the
representative role. This large urban area has lots of new and prospective fans of the music. San
Francisco is definitely unique to
the entire state. Its large popula-

tion includes many GenXers and
Millennials. There are multiple
venues for bluegrass and the area
provides a unique opportunity for
outreach to a new demographic of
bluegrass fan. Ted is preceded by
David Zimmerman and Chuck
Poling in providing outreach to
San Franciscans. (Chuck still hosts
jams and events and a bluegrass
BBQ in Golden Gate Park.) Ted
has identified many FREE opportunities in SF to present the CBA
and our music. The CBA has always had a presence at the Hardly Strictly Bluegrass Festival since
its inception more than 15 years
ago. HSB attracts close to a million people over the weekend. Ted
has brought bluegrass to the Sunday Streets SF events (free street
closures on weekends in various
SF neighborhoods). This year the
CBA will participate with a float
in the SF Pride Parade. Last year

Sonoma County Bluegrass & Folk
Festival - March 11, 2017
From Page A-1
ing two life CBA life members, they
aren’t coming out on stage with
a walker.
Kathy Kallick, Bethany Raines, John Reischman, Paul
Shelasky and Salley Van Meter. Forty years or so after this seminal Bay
Area Band first came into existence,
they can still deliver the goods.
After a couple of attempts I
am happy to say that we are privileged to host the Evie Ladin Band,
featuring Keith Terry and Erik
Pearson. Evie is on the cutting
edge of what I would describe as
neo-old time music. Fresh, with
contemporary song writing, yet
very old time. Sonoma County’s
Greenhouse will provide a Celtic
flavor to the afternoon. Both Jim
Hurst and Rita Hosking are not
strangers to the SCB&FF, each
making their third appearances. Jim, a former IBMA guitarist
of the year is a dynamic solo act
with superlative guitar work and
stellar vocals. Rita continues to
be at the forefront of California
singer songwriters. Last but not
least, Californian’s the True Life
Troubadours bring their brand
of straight ahead bluegrass in the
Vern and Ray tradition.
There will be workshops. Jim
Hurst will host a guitar workshop
during the 4pm break followed by
a Hawaiian Music demonstration
hosted by Gary Sugiyama. For
further information call 707-4795529 or visit, www.socofoso.com.
Cowboy Poetry Gathering
At this writing have just arrived back from the Cowboy Poetry Gathering in Elko, Nevada.
It is a trip as long as it is from
the Bay Area to Los Angeles. To
a place for most people is far less
entertaining, and unless you have
a geologists sensibility, far less

attractive. I had
heard about this
event from CBA
member number
three, Jack Sadler,
who
himself
fronted his own
cowboy band. I
had a connection
through my friend
Mike Beck a genuine cowboy who
realizing there was
no money in bluegrass and parlayed
the talents he
learned as a cowboy in Carmel,
California into a
viable singer song
writer
lifestyle.
(Oh yeah! Bragger.)
This was only
my third CPG.
There is a lot to
learn about the
culture. What I
Ian Tyson was a star at the Cowboy Poetry
came away with
Gathering in Elko.
was, for certain,
Ian Tyson loomed
large at the event. I, like a lot of macahti by Gale Steiger made by
folks knew him as part of the folk the legendary Larry Shute. Poet
duo Ian and Sylvia, and his songs Steiger said, “Ian Tyson gave this
like “Someday Soon” which was event legitimacy. Lots of cowboys
a hit for Judy Collins back in the wanted to be musicians and some
‘60’s. According to the long time musicians wanted to be cowboys.
attendies of this event it was Ian But, and I am paraphrasing here,
Tyson that gave it legitimacy. Ian Ian was the one with his feet
was a genuine Canadian cowboy planted in both.” It was a very
who had his own syndicated TV emotional moment. While Ian
didn’t close the door on coming
show.
Ian played two sets. One on back I am sure glad I got to see
Thursday in the Events Center. him one more time.
I give the cowboy poetry
This was the performance I attended. I should say that since his gathering two thumbs up. I only
last appearance, Ian had had open have two. This is worth doing at
heart surgery in 2015 and 2017 least once in your life if you like
was very well his last time out to bluegrass and wonder sometimes
Elko. After Ian’s inevitable en- where songs come from.
core he was presented a horsehair Dress warmly.

an estimated 1.25 million people
watched the parade. If you want
to volunteer to help with any of
these events contact Ted@tedtedted.com .
Ted is our representative in the
biggest population area we serve
and our other reps reside in YOUR
neighborhood. We have VPs in
the Monterey, Chico, Grass Valley,
Shingle Springs areas sponsoring
concerts. Mark Hogan produces
many events in Sonoma County.
We even have a Riverside/San Bernadino rep who actively represents
us in that area. Our Bakersfield rep
coordinated the Great 48. A list
of the current Area Activities Vps
and their contact info can be found
on page A3 of the Bluegrass Breakdown.
Ted is currently recruiting
new reps (all need BOD approval)
to bring new energy and ideas to
the CBA. We need to be present

Darby Brandli

at community events and other festivals. We need to interface with
schools. We need to partner with
venues and other organizations and
to introduce our music to a new
audience and demographic. Our
mission is to promote the music
and the Area Reps are key to our
mission. Contact your local and
offer to assist them. The CBA belongs to the membership-YOU.

In honor of Women’s History
Month the Handsome Ladies
presents: the Hossettes and
Paper Wings
Friday, March 10
Co-Ed Jam from 6-7:30pm.
Show starts 8pm.
The Ashkenaz:
1317 San Pablo Ave, Berkeley
Sliding Scale: $12-20
By Jessica Furui
The Handsome Ladies is
pleased to announce a night of old
time and bluegrass brought to you
by some of the Bay Area’s best talent. The evening begins with an
open bluegrass jam hosted by members of The Handsome Ladies from
6pm-7:30pm.
The show opens at 8pm with
the haunting vocals and extraordinary playing of Paper Wings, with
Emily Mann (fiddle, banjo, vocals)
and Wilhelmina (guitar, vocals).
Between the two, these ladies have
performed with Aoife O’Donovan,
Darol Anger, Sean Watkins, Tim
O’Brien and Laurie Lewis.
The second half of the show
features Bay Area bluegrass favorites, The Hossettes, comprised of
Angela Personeni (banjo, vocals),

Hailey Pexton (mandolin, guitar,
vocals), Karen Wilhoyte (guitar,
mandolin, vocals), Julie Cooper
(fiddle, vocals) and Larisa Pilatti
(bass). The group playing fierce traditional bluegrass classics with a focus on three-‐part harmonies, most
recently performed at Toledo Bluegrass Festival in Washington State
and was a Showcase Band at the
California Bluegrass Association’s
epic Bakersfield pick, The Great 48.
The Handsome Ladies is a
501(c)(3) nonprofit founded in San
Francisco whose mission is to promote and support women in bluegrass music while championing the
bluegrass community as a whole.
Through jams, workshops and other events, The Handsome Ladies
have reached a broad audience with
over 130 active members and an online community of supporters and
followers. Website: www.thehandsomeladies.org
For more information regarding this event, please contact Niki
Savage at (510) 219-8368 or send
an email to howdy@thehandsomeladies.org.

Paper Wings.
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Modesto Unplugged 2017
By Aaron Rowan
The Modesto Unplugged
Music Festival returns for its 6th
year this spring. A scattering of
intimate showcases in listening
venues in and around downtown
Modesto, CA, MUMfest is a celebration of Americana, bluegrass,
Celtic, folk and all things acoustic.
Headlining the opening
night concert on Friday March 31
is 2016 NPR Tiny Desk Contest
winner Gaelynn Lea. This opening
segment will be held in the small
recital room of the Gottschalk
Music Center, located at 1502
E St., Modesto. Doors at 7pm,
concert at 7:30. General admission is $15 cash at the door; kids
twelve and younger get in free.
Seating is limited to 40 people in
this intimate space. Seat reservations can be made at modestounplugged@yahoo.com or 209-5435306. More information at www.
modestounplugged.com.
Gaelynn Lea is a musician
and public speaker from Duluth,
MN. She has been playing violin
for over twenty years. First classically trained, she began learning
traditional Celtic and American fiddle tunes at the age of 18.
During her college years Gaelynn
started sitting in with various
folk/rock musicians and developed an improvisational style
all her own. Eventually she also
began singing and dabbling in
songwriting. Gaelynn released her

debut solo album entitled
“All the Roads
that Lead Us
Home”
in
November
2015. It pays
homage to the
traditional fiddle tunes and
beloved standards that Gaelynn has been
playing
for
over a decade.
But of course,
there is a twist! Gaelynn used her
Memory Man looping pedal to
create winding layers of sound underneath these familiar melodies.
In March 2016, Gaelynn Lea
was named the winner of NPR
Music’s second-ever Tiny Desk
Contest. The video entry of her
original song “Someday We’ll
Linger in the Sun” rose to the top
of over 6,100 submissions from
around the nation, chosen as the
unanimous favorite among the
contest’s six judges. The very next
week, Gaelynn performed a moving Tiny Desk Concert, at which
the show’s host Bob Boilen said
“there was hardly a dry eye.” She
released a studio version of this
track on May 5, 2016.
Gaelynn also loves to do
speaking engagements about disability, overcoming challenges,
and the joy of music. Gaelynn
has a congenital disability called
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Santa Clara Valley Fiddler’s Association presents:

KidFiddle Workshop - March 5,
2017 - Gary Breitbard

By Susan Goodis
President, Santa Clara Valley Fiddlers Association
An Awesome opportunity is here to learn from our own local treasure,
Gary Breitbard, at the KidFiddle workshop. On Sunday March 5, 2017
Santa Clara Valley Fiddlers Association will host a KidFiddle Workshop at
Hoover Middle School in San Jose. As usual, the workshop is aimed at
advanced beginners and up, aged 17 and under.
Event admission is $8 for adults ($6.00 members) and free for youths
Workshop tuition is $5 payable at the door
Gaelynn Lea.
Osteogenesis Imperfecta, or
Brittle Bones Disease. In recent
years, she has used her music as a
platform to advocate for people
with disabilities and to promote
positive social change. Gaelynn
believes society must make accessibility a priority so people
with disabilities can participate
fully in their communities and
use their talents and gifts without discrimination.
Also headlining different
segments of the Festival:
- A.J. Lee, a 6-time Best Female
Vocalist at the Northern California Bluegrass Association
Awards
- Juni Fisher, 3-time Best Female
Performer at the Western Music Association Awards
- and our closing night headline
act, Rita Hosking & Sean Feder

Gary Breitbard will lead the workshop from 2:00 to 3:00, after which
we’ll invite the participants to take the stage and show what they’ve learned.
For more information about KidFiddle, see the event flyer at www.
fiddlers.org/events/.
For location details see www.fiddlers.org/jams/
	 I hope many of you will participate. Advance registration is not required, but we’d appreciate hearing from participants ahead of time.
The Santa Clara Valley Fiddlers Association is a non-profit member-supported organization: www.scvfa.org

The California Bluegrass
Association sponsors....

Youth Jams

at Freight & Salvage Berkeley
Sunday afternoons
Noon to 3pm (drop in okay)
March 26, April 16
RSVP cbayouthprogram@gmail.com

2020 Addison Street / Berkeley, CA

Sideline plays benefit in Willows

SATURDAY, MARCH 25
Sideline bluegrass band will be performing at the Willow Memorial Hall,
525 West Sycamore Street, Willows, CA for the 7th Annual CASA Benefit.
Doors at 5:30pm, Dinner & Concert at 6:30pm. $65 per person. All proceeds
for this concert will be donated to CASA. For information and reservations,
call 530-934-7632. Band info: www.sidelinebg.com
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News alert! John Reischman and
the Jaybirds northern California
tour, March 15-19!

John Reischman and the Jaybirds.

Profile: 35 Years of Trouble
One of California Bluegrass
Association’s youngest bands competed with the bigwigs at the 10th
annual Northern California Bluegrass Awards in Redwood City.
Awards were given out January 28 at
the Bluegrass on Broadway Festival,
and 35 Years of Trouble was among
the top five finalists. They ranked
with bands such as Bean Creek,
High Country, and Snap Jackson &
the Knock on Wood Players.
Only the winner of each category is announced, but the honor
and privilege of teenage musicians
standing shoulder to shoulder with
the likes of Windy Hill is something
else. Tessa Schwartz, Helen Lude,
John Gooding, and Jake Gooding
make up one of the youngest bluegrass bands in the business, and they
could hardly believe their good fortune.
Tessa, fiddler and vocalist, was
shocked when she found out. “I
couldn’t believe it,” she said. “We
are so young to be nominated. I
was like, ‘Did you misread it?’”
When Michael Hall introduced
35 Years of Trouble as finalists at
the awards show, Tessa still felt too
young to be ranked among the top.
“I thought, why are you putting this
label on us? This is not us. We aren’t nominees. Then I remembered,
Oh yeah! We are nominees. It’s crazy.”
Helen Lude, mandolin player
and vocalist, has been attending the
NCBS awards show ever since she
was six years old. “I was used to seeing the same bands nominated every

year. Then we were there with the
finalists, and it was a big surprise. I
never imagined we could actually be
nominated.”
Guitarist, John Gooding, and
bassist, Jake Gooding, were unavailable for an interview.
Darby Brandli, Director of the
CBA’s youth program, has watched
all the band members of 35 Years
mature musically as they participated in CBA’s Youth Program. The
pride she feels for these youngsters is
evident. “The CBA is thrilled that
youth bands formed at our events
are being recognized and hired by
other festivals and nominated for
awards,” said Brandli. It is an indication of how successful the CBA
Youth Program has become.
The CBA Youth Program is
comprised of two main branches:

the Youth Academy and Kids on
Bluegrass. Each branch is structured to meet the learning styles
and goals of every young musician.
Both branches have served bluegrass
youngsters for years. Kids on Bluegrass, directed by Frank Solivan Sr.,
provides opportunities for kids to
showcase their talents on the main
stage at bluegrass festivals. The
Youth Academy hires professional
bluegrass bands to instruct youngsters.
Folks outside of CBA’s youth
program are taking notice of the
kids who participated in these programs. 35 Years of Trouble is just
one more example of program’s effectiveness. Congratulations to 35
Years of Trouble. They did an excellent job representing CBA’s Youth
Program at the NCBS awards.

John Reischman is one of the
premier mandolinists of his generation and a master instrumentalist capable of swinging between re-inventions of traditional old-time tunes,
reconstructions from the bluegrass
repertoire, and compelling original
tunes, many of which have become
standards, John and the Jaybirds
are going strong as one of the top
bluegrass bands in the country. The
secret to their success lies not only
in the innovative arrangements,
powerful original songwriting, and
musical composition but also in
the mix of talents that make up the
group. Fiddler Greg Spatz has a crystal-clear tone and an ability to play
with blazing speed and soft subtlety.
Bassist and vocalist Trisha Gagnon
writes and sings beautiful original
songs. Banjoist Nick Hornbuckle
has a solid, original style of picking
that forms the bedrock of the music,
and Jim Nunally is renowned as one
of the top acoustic roots guitarists.
Reischman melds these different
talents together into an incredibly
tight band that can turn on a dime
and play with the kind of power and
precision that is the hallmark of the
original bluegrass greats. Bluegrass
fans know this fine band from their
performances at numerous CBA festivals and other venues.
For five days in March, The Jaybirds will be playing in northern California, from Chico to Mendocino
and a few places in between. Featured
on this tour will be brand new material from their forthcoming seventh
CD! Also featuring special guest
Patrick Sauber, one of southern California’s most sought after sidemen,
singing tenor, laying down rhythm
and slaying leads on the guitar. Have
a look at the dates below and if you
can, plan a relaxing bluegrass weekend getaway at The Little River Inn.
Highly recommended!
Wednesday, March 15th
Chico, CA
Trinity United Methodist
Church
lucyinchico@gmail.com

35 Years of Trouble.

The concert will take place
at the Trinity United Methodist
Church, 285 E. 5th Street, Chico
CA. Doors open at 6:30pm, music at 7:00pm. Tickets-- available
next week at three Chico locations
TBA—are $20 in advance, $23 at
the door. Children 12 and under
are free; kids 13 to 17 are $10.
There is also a $2 discount for CBA
members & Trinity Church members. You can also reserve seats by
calling me (Lucy Smith) at 530894-1449.
It has been 3 years since John
Reischman and the Jaybirds have
performed in our area, so be sure to
get your tickets to this concert
Thursday, March 16th
Oakland, CA
House Concert
Reservations: houseconcert@
att.net
Friday, March 17th
Folsom, CA
Folsom Opry House
Reservations 916/990-0719 or
bluegrass@shaunv.com
John Reischman & the Jaybirds
will play the Folsom Opry House,
113 Puffer Way, Folsom, on Friday,
March 17, 7:30 PM (door opens at
7:00 PM). Included with this great
music will be a selection of Loretta’s
legendary pies for refreshments.
Seating is very limited. Admission
is by reservation only at 916-9900719 or bluegrass@shaunv.com
with your donation of $20 for
CBA members or $25 for nonmembers, all of which goes to the
band.
Saturday, March 18th
Mountain View, CA
Mountain View Masonic Lodge
Redwood Bluegrass Associates
www.rba.org
Sunday, March 19th
Mendocino, CA
The Little River Inn
www.littleriverinn

Let’s pick.
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Do you have
a child who
would like to
participate in
the Kids on
Bluegrass
Program?
The Kids on Bluegrass program, under the direction of
Frank Solivan, Sr., takes place
Frank Solivan, Sr.
at the CBA Fathers Day Bluegrass Festival in Grass Valley,
California and under the title of Kids on Bluegrass.
Frank Solivan, Sr. has been directing this program for approximately 19 years and he and his kids consistently delight audiences
with high quality and highly talented young people.
This program is open to children ages 3 to 17. The children must
be able to sing and/or play their instrument WITHOUT parents or
guardians help. Songs MUST be completely memorized (again without help). Children must have good enough understanding of their
instrument to have good timing, know their chords and be able to
change chords quickly, easily play 2 or three songs and the ability to
play in a group.
Rehearsal takes place many hours during the day for several days
at each festival and culminates in a stage production on the main
stage at each festival. Parents and children must be ready to commit
to all of the rehearsals.
To find out if your child is ready to participate in this wonderful
program, visit Frank Solivan, Sr. at his campsite at any one of these
festivals.

for balanced tone and feel...

STRAIGHT
UP STRINGS
BY SIMINOFF

...every note of every chord
for banjo, mandolin, guitar
compensated for download and torque

www.straightupstrings.com
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Bill Evans, John Reischman, Kenny Smith & Friends perform
Acoustic Masters in
Berkeley and Winters,
April 5 & 6
Five world-renowned acoustic masters spanning three generations join forces for this special,
two-night-only northern Califor-

nia tour featuring original music
as well as bluegrass and old-time
favorites spotlighting the talents
of each performer. Nashville-based
fiddler Nate Lee and Berkeley
bassist Max Schwartz join Bill,
John and Kenny for this special
gathering. Look for driving full-

band pieces as well as solos, duets and trios from five artists who
represent the best in 21st century
acoustic/bluegrass music. Here are
the show details:
Wednesday, April 5: Berkeley, CA,
Freight & Salvage Coffeehouse,
2020 Addison Street, 8
p.m. show, doors at 7
p.m. Tickets $25 advance
/ $29 at the door. www.
thefreight.org, 510-6442020 info@freightandsalvage.org.

CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks

Thursday, April 6: Winters, CA, Palms Playhouse, 13 Main Street,
7:30 p.m. show, doors
at 7:00 p.m. www.palmsplayhouse.com,
530795-1825.
		
(banjo)
norCal
hosting

Bill
Evans
is well known to
audiences from
his annual Cali-

fornia Banjo Extravaganza to collaborations with David Bromberg,
David Grisman, J. D. Crowe,
Jody Stecher, Dry Branch Fire
Squad, Dan Crary, Claire Lynch
and many others. For this performance, Bill will spotlight the
original compositions included on
his chart-topping CDs Bill Evans
Plays Banjo and In Good Company.
John Reischman (mandolin)
is one of the premier mandolinists
of his generation. He’s a master instrumentalist capable of swinging
between re-inventions of traditional old-time tunes and compelling original tunes, many of which
have become standards.
Kenny Smith (guitar) Originally from Nine Mile, Indiana,
Kenny is widely considered one
of the most important and influential flatpicking-style guitarists of his generation. Kenny is a
two-time International Bluegrass
Music Association Guitarist of the
Year award winner.

CBA thanks its supporters
List compiled by Larry Phegley,
CBA Membership Coordinator

New Members

Jesse Appelman			
Patrick Beard			
Larry and Leslie Cannon
Roberta Clapham			
Claire Conrad			
Steve and Joan Durrett
Chandra Friese			
Suzanne Goodman and Tori Seher
Doris Johnson and Stephen Semple
Edgar Loudermilk			
Rusty Preston			
Mike Queen			
Jon and Kathy Rensen
Alan and Rebecca Rich
Kathy Tuchalski			
LeAnn Wesner-Donaldson

Renewing Members

Luke Abbott and Ciccone Bronwyn
Gary and Carol Aksland
Alan and Sheri Aleksander
Chuck and Mary Ann Andrews
Tom Baker			
Fritz Bech			
Donn Beedle			
Ed and Marilyn Bell
Robert Blanshard and Martha Lee
Alan Bond			
M W and Sylvia Boyce
Peter and Rachel Braccio
John Bradley and Kelly Berger
Bridget Brandstad			
Scott Brenton			
Rosalie Brower			
Sydney and Dianna Brown
Bob and Carla Calkins
Paul Carignan and Sue Newberry
William and Marie Cates
Paul and Norma Chadband
Rocky Chisholm			
Vicki Chung			
George Clark			

Grace A Clark			
Cactus Bob Cole and Christine Stevenson
Kari Coleman			
David Collins			
Mildred and Sam Criswell
Jack and Cindi Crowder
Mary Curtin			
Ken and Donna Custodio
Bill Dakin			
Lloyd and JoAnn Dillon
John and Shirley Drake
Richard Dyer and Patti O’Brien
David Elson			
Paul and Yesenia Elwell
Larry Farnsley			
Melinda Faubel Newton			
Louis and Christine Fetherolf
Elaine Fetterman			
David Frick			
Patrick and Debbie Garner
John Garrido and Joanne Shields
Patty and Abner Germanow
Jeff and Danette Gillingham
Richard Giuffrida			
Steve and Cindy Hogle
Julian and Diane Holt
Robert Jones			
Daniel Kasser			
Charles and Mary Kennedy
Randall and Deanna Kerr
Eileen and Gary Kleinschmidt
Jamie Knapp and Rick Palkovic
Clinton and Judy Kneeland
Monty and Kevin Kurek
Wayne and Louise Kyle
Jim Lappin
		
Cindy and David Leonard
Michael Vincent Leonard and Laura
Towse
Nowell E Loop			
Nowell MacArthur			
Susan Mann 			
Jerry Manning			

Jerry and Sherrie Martin
Mike and Beth Martin
Timothy and Margaret Mautz
Alex Mayers			
Michael McDonald			
Mick and Linda Melvin
John Mergendoller and Jessica Muller
Leo Michon and Margriet Robinson
Bruce and Susan Miller
Bill Mirken			
Ernie Noyes			
Joe Osborn and Eliza Perkins
Maggie and Greg Osborn
Gail Outlaw			
Vince Pacific and Monica Bruckner
James and Carolyn Peck
Brian Pfeil			
Leola Porter			
William Purcell			
Greg and Genie Ramstetter
Richard Rinehart			
Arnold and Elaine Rodriguez
Gene and Penni Roth
Mike and Travis Rubel
Jeff Russinsky and Linda Morales-Russinsk
Scott Serena and Tamsen Nash
Frank Silver			
Jack and Evelyn Simmons
Craig Smith and Phyllis Hayes
Rusty and Grace Sparkman
Barry Speyer			
Shayne Sutton			
Bob Tankersley			
D Craig Taylor			
Charles and Judy Therrien
Brian Thompson			
Ella Ray and Geno Toscano
Steven B and Patricia Van Horn
Matthew Webb			
Ken and Ann White
David White and Mary Wonderly
Daniel Winter			
Greg and Rebecca Wunsch

He tours internationally with
the Kenny and Amanda Smith
Band, winners of the International
Bluegrass Music Association’s prestigious Emerging Artist of the Year
award.
Nate Lee (fiddle and mandolin) is an IBMA award-winning
instrumentalist and renowned
teacher of private lessons and
music camps. While attending
the Bluegrass & Country Music
Program at South Plains College,
Nate joined the Alan Munde Gazette. He toured with the band
for six years and played fiddle on
their second release “Made To
Last”. After moving to Nashville
in 2012, Nate toured with Irene
Kelley, Town Mountain, and the
Jim Hurst Trio. Nate currently
tours with the Becky Buller Band,
playing mandolin and twin fiddle.
Max Schwartz (bass and banjo) is a Boston native who grew
up in the Bay Area of CA playing
in his family band. He studied
jazz in high school, which led to
him performing in the 2015 and
2016 Grammy Combos, which
performed at the past two Grammy Awards. He has played gigs
throughout Europe and Japan,
and regularly performs with Laurie Lewis and the Right Hands.
He’ll be studying jazz at the University of Miami beginning in the
fall of 2017.

CBA
CLASSIFIED
ADS
LESSONS
BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I
teach all styles of five-string
banjo playing that can be
done with finger picks. All
levels from rank beginner to
accomplished player who
may need additional direction
to take his or her playing to a
higher level. Private individual lessons as well as teaching your group to compliment
each other’s styles and abilities. I teach at my own private studio in the Sacramento Area. I also teach in my
home just north of Placerville.
I play banjo, I make banjos,
and I sometimes buy and sell
banjos and other stringed instruments. For further information or to schedule lesson
times, please call 916-6149145 or 530-622-1953.
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The Invitational Bluegrass Jam - threat or menace?
Fiddler Tom Lucas of Oakland
(currently with The Earl Brothers
and Savannah Blu) is the mastermind
behind Northern California’s invitational jams. Today he speaks about
his invention.
Bluegrass Breakdown: So perhaps

you could explain to our readers
your invitational jam concept.
Tom Lucas: Well of course any jam
you invite specific people to would be
an invitational jam. People have been
doing that for thousands of years. I
just made it a regular thing that different people are invited to every week.

BB: How did that get started?
TL: The Baja Taqueria in Oakland
had an open bluegrass jam for a long
time. But it took up a lot of room, and
a lot of the jammers wouldn’t so much
as buy a coke. So the owner finally
shut it down. About that time I was
playing with an old-time band, The

Crooked Jades. I wanted some way to
keep up my bluegrass chops but didn’t
have time for another band. And I
was really getting tired of open jams.
I mean they can be great, and they’re
really good for people who are starting out, but you get these really odd
mixes of instruments, five mandolins

March 2017

and a banjo or whatever. Sure, occasionally you’ll get one of each instrument and it’ll really sound great, but
immediately you’ll attract an extra
banjo player and it will sound awful.
Ever notice that? What is it about
banjo players that makes them think
any jam needs more than one?
BB: But...you play banjo...
TL: Well. Yeah...
(Awkward pause)
BB: Anyway, you felt a need for a
new kind of jam...?
TL: Yes. I went to the owner of the
Baja and said “Why don’t we start
the jam up again, but we’ll just have
one of each instrument?” He loved
the idea, even agreed to feed the musicians. So I just got a bunch of my
bluegrass buddies to be on the list
and before I knew it I was up and
running. I actually wasn even sure
it would work, but bassist David
Bamburger agreed to play bass on
the first ones. Somehow I knew if I
had a bass people would do it. And
of course it worked fine.
BB: Wasn’t it a lot of work to organize it?
TL: At first I had to do it by email
and monkey-up a web calendar. It
wasn’t a huge amount of work but
I tended to lean on the players who
usually said yes just to get booking
over with. So I started improving it
in ways to make it easier. Eventually
completely automated it with something I call TacoBot.
BB: Where did you find that software?
TL: I wrote it. It’s my favorite kind
of software project. No deadlines.
You take something that works and
tinker with it to make it better. The
interesting thing is, when it was finally fully automated it did a much
better job of booking than I ever
did!
BB: Why is that?
TL: It uses collective intelligence.
Basically people book each other.
TacoBot will randomly e-mail a person an invitation. If they accept they
can recommend players for other
slots in the same show. Then TacoBot will send out those invites. It’s
great for shy people, bass players and
such, because they can invite others
to jam with them and no one will
even know who asked.
BB: Sounds complicated.
TL: Maybe on my end but I was really
careful to make it easy for computerphobes to use, since there are a lot of
those. Especially in the early 2000s,
when I started it up. It isn’t hard.
BB: And you’ve got several of those
jams going on now, right?
TL: Yes. In addition to the Taco Jam
there’s Steve Rosen’s Java Jam in Santa
Cruz and the Shoe Jam in San Francisco. You can find links to all these,
complete with calendars, at tacojam.
org. Oh, and David Thom may start
one in Novato. If you want to get on
Continued on A-11
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Parkfield Bluegrass Festival 2017 - May 11-14
By Julio Boysenberry
Tom Franks, reviewing Ynana
Rose Zovich’s debug album, wrote,
“Listen to the debut album from
Ynana Rose and you’re hit with a
wealth of impressions – a superbly
dynamic voice ranging across the
emotion of her songs, a musical
blend that touches folk, bluegrass
and country . . . .” Kevin Sellars,
writing in Music Emissions, states
that Ynana is, “a talent that reminds
of the great Emmylou Harris and the
early years of Dolly Parton.”
For Parkfield 2017 Ynana has
put together a bluegrass band that is
sure to amaze. It will feature Kenny
Blackwell, who studied mandolin
with the legendary Jethro Burns,
has been a fixture in the West Coast
bluegrass scene since 1978, and
who is known for extensive studio
work on various projects, as well as
his collaborations with progressive
fiddler Richard Greene, on mandolin; my friend `Banjer Dan’, a banjo
player/multi-instrumentalist/singer-songwriter living in Paso Robles,
CA, whose music is an Americana
mix, rooted in straight-ahead bluegrass but branching out to include
a variety of styles, from folk and
traditional country to blues, oldies,
novelty songs, and originals; I am
advised that Ynana might also ask a
few guest artists to join her, as well.
Another group which promises
to generate considerable interest and
enthusiasm will be the Blue J’s, socalled because their names all start
with the letter J. They are going to
be the youngest group and among
the very hottest pickers. Jesse Per-

Bluegrass Jam
From Page A-10
the player list for any of those there
are instructions on the web sites.
BB: What if someone wants to start
an invitational jam somewhere
else? Can they buy your software
somewhere?
TL: They can buy it from me or I’ll
just host them myself. I don’t charge
anything but occasionally we’ll have a
benefit concert where musicians contribute their tip money to expenses.
(If they don’t want to they just decline to play on those nights).
BB: What do you say to people who
consider invitational jams just a way
to exploit musicians?
TL: You can look at it as a cheap gig or
a good jam, your choice. If you choose
the former, you probably won’t want
to be on the list. Some people are
afraid that invitational jams will compete with legitimate bands playing
regular gigs but I don’t see it getting
that big. Might be nice to have a
few more of them out there though.
Marin? Sacramento? Paris? Istanbul?
TacoBot will work anywhere.
Reach Tom Lucas at:
(510) 283-9978 or
trlucas@gmail.com

soneni is their banjo player: He and
his Gibson archtop will be the driving force for the band. John Gooding,who played with Amaya’s group
last year, will handle the flatpicking
duties – if he can prevent his flatpick from bursting into flames. Rumor has it that older brothers Joshua will assist by manning the fire
extinguisher, all while picking the
mandolin and Jake Gooding will be
playing bass, Jess mentioned to me

that they might have a guest fiddler,
in addition; we’ll see how that goes.
At Parkfield, we customariy
offer a vast array of workshops and
this year will be no exception. Some
of them venture beyond the realm
of music such as the much-attended Geological exploration of the
Earthquake capitol of California
last year. Once again, I shall be hosting a banjo workshop. I am planning the topic of, “Tone and How

It To Get It.” We will learn some
of the secrets of Earl, Bill Keith,
Jim Mills, and others and you will,
at the workshop conclusion, have
the tools necessary to improve the
sound of your pickiing dramatically.
As always at my workshops, there
willl be no need for taking notes and
missing some pointers in the process, because there will be a CD for
every banjo-playing attendee which
will cover all the material presented.

A-11

You can play it and replay it to your
heart’s content or until the material
is mastered. The workshop should
prove valuable for beginners to intermediates. During past festivals
several persons have approached me
to ask banjo-related questions and,
of course, I am delighted to assist.
If you need some ideas, answers,
tricks, or whatever, I am always at
your disposal during the festival.
Hope to see you there this year!
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In Defense of the
Piano (Keyboard)
in Trad Music
By Karana Hattersley-Drayton
(Fresno, California)
Bluegrass Breakdown Colleagues: I attended the Great 48
in Bakersfield this past January and
brought along my keyboard as well as
my guitar. My fiddling bandmate and
I practiced Scottish and Irish music
Friday evening in my room and on
Saturday morning we had an open
door jam with bluegrass, old-time and
gospel songs with piano accompaniment. Someone passing by the room
exclaimed, “there is a lady with a keyboard here, and you know, it sounds
nice!”
The surprise regarding a keyboard at the Great 48 and, frankly
the raised eyebrows at other events,
brings up two issues that deserve to
be addressed: 1) The California Bluegrass Association was founded to support and perpetuate old-time, gospel
as well as bluegrass music; and 2) the
piano is historically integral to American roots music of all genres.
To the first point, my band, the
Arkansas Sheiks, was the first oldtime band to play the Grass Valley
Bluegrass Festival 41 years ago. And
yes, as this was before accessible keyboards were available, we had a piano on stage, supplied by the CBA.
When the band toured the United
States in the 1970s most venues
had pianos whether the Freight in
Berkeley or Cafe Lena’s in Saratoga
Springs. In these years, pianos were
typically available for back-up at
California fiddle contests; Carolyn
Wills assures me that they still use a
piano at the Bob Wills fiddle contest
in Texas.
The piano in old-time music is
and was used in lieu of a bass and even
a guitar, as one can carry both the bass
lines and treble chords on one instrument. And of course it can take the
lead whether on a waltz or a rag.
Pianos were and continue to
serve as backup in Irish and Scottish
Music (a major source of American
fiddling), in New England (I play
piano for local contra and school
dances), as well as for Southeast and
Midwest fiddle accompaniment. In
the South in the early 20th century
the parlor piano was a “visible and audible symbol of middle-class culture
and respectability.” One of the first recordings on Okeh Records circa 1925
included piano played by Al Hopkins
and the Hill Billies (Country Music
USA:25, 40). The legendary Virginia
old-time musician Hobart Smith was
recorded by follkorist Alan Lomax on
piano playing “Fly Around My Pretty
Little Miss” (thanks to Steve Goldfield for this last reference).
The piano is integral to Western
swing, blues, and of course jazz. But
other than the Ricky Skaggs’ tribute
record to Bill Monroe the piano is
not typically used in bluegrass, although Monroe worked for three
years with a piano accordion player,
Sally Forrester, in the 1940s.
So, as with any instrumentation
the questions should be: does it work,
is it musical, and regarding bluegrass,
even WWBD?
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Interviews by Dave Berry

B.K. (Nick) Nicholson

Dave: Hi Nick. Tell the readers
how you first got hooked on
bluegrass.
Nick: I’d played acoustic guitar for
many years and while looking for
jam opportunities I was steered to
a bluegrass jam in Encinitas that
was beginner friendly. Because
of my musical background with
acoustic easy listening, country,
and southern gospel, there was a
sense of familiarity about bluegrass that was comfortable. I’d
wanted at various times to pick up
the banjo, so I acquired one and
after six months decided to try
mandolin. The rest as they say is
history.
Dave: What instruments do you
play?
Nick: Mandolin, guitar, banjo,
electric bass, piano, and trumpet.

Dave Berry

This month we welcome B.K.
(Nick) Nicholson to the porch.
Nick is a singer-songwriter who
plays mandolin in two Southern
California bands, High Mountain
Road and his own band Desperado Bluegrass. He is a multi-instrumentalist who not only enjoys band work, but also writing,
arranging, and producing his own
works and those of other artists as
well.

a showcase set at the San Diego
Bluegrass Society room at the
Great 48 jam in Bakersfield but
both HMR and Desperado would
love to do more!

B.K. (Nick) Nicholson (center, on mandolin) jams at the Great 48 Hour Jam in Bakersfield.
Photo: David Cupp
first and foremost a songwriter.
I’ve written, produced, and recorded multiple sessions over the
years and a sample of my work can
be found on SoundCloud. I’ve
only recently begun to expand my
songwriting to the bluegrass and
old time genres.

Dave: What did you start with?
Nick: My first instrument was
classical trumpet, which I studied
for ten years. I adopted jazz and
R&B styles early on and was playing trumpet in an R&B cover band
on the weekends in high school.

Dave: How do you approach a
new song or tune?
Nick: If we’re talking about learning a new song, first it has to
speak to me. I then learn the melody while figuring out the chord
changes. Writing is completely
different. I just get songs or melodies in my head, which I record
first and then work out later.

Dave: Was your family musical?
Nick: Very much so. My mother is
a retired professional music teacher from the Philadelphia public
school system. There was always
a piano in the house, a stereo console in the living room, and music
in the air. My father sang, and I
was the eldest sibling, so I was first
of my brothers to study an instrument.

Dave: Tell us about some of the
bluegrass songs you have written?
Nick: I’ve written several instrumentals that I would classify as
mando-fiddle tunes. One has been
recorded, it’s called Mariam’s Song
and it is a regular feature of live
performances. It will be on the upcoming solo project that I plan on
releasing.

Dave: Who was your biggest
musical influence growing up?
Nick: Initially it would have to
be my mother because she set the
tone and was nurturing to a degree. I had many influences as a
child: Motown, Rick Nelson of
the Ozzie & Harriet show, and the
Top 40 AM radio of the late ‘60s.

Dave: Tell us about the bands
you’ve played in.
Nick: I played in an R&B cover
band and a jazz-rock band in high
school. In the early ‘80s I was in a
four-piece acoustic ensemble a-la
Crosby, Stills, Nash & Young,
then a trio of vocalists with two of
us playing guitar. That was it until
2011 when I got into a “buddy”
band called the North County
Boys where I played banjo and
guitar.

Dave: What about later?
Nick: Later I got heavily into jazz
and R&B because of my trumpet
playing. When I took up the guitar at 17, I got more into rock ‘n’
roll, and eventually acoustic styles
like Crosby, Stills and Nash, Neil
Young, and blues styles like the
Allman Brothers.
Dave: Do you do any composing?
Nick: Early on I started writing on
the piano, and I consider myself

Dave: What about bluegrass
bands?
Nick: Since September 2012 I’ve
been a member of High Mountain
Road (HMR), a band that plays a
mix of traditional and contemporary bluegrass. We have three vocalists who sing lead, and we feel
that our harmonies and singing
are unique. I started my own band

Desperado Bluegrass in December
of 2015, and they are what I call
“Outlaw Grass,” a mix of traditional, contemporary, Southern
blues-rock done bluegrass style,
all at a very high-energy feel and
speed.
Dave: What about the HMR
harmony’s do you feel are
unique?
Nick: The tenor and quality of
our voices are really different. My
voice is kinda chameleon-like, our
guitarist has a country-folk quality
in the lower registers, and our banjo player has the classic “Nashville”
sweet-tenor voice.
Dave: What about Desperado
Bluegrass?
Nick: Desperado Bluegrass features the fiddler from HMR,
John-Michael Brooks, who I believe is the best fiddler in California. That’s saying a lot, but besides
his chops, nobody I’ve heard can
touch his rich tone. He’s a Mark
O’Connor protégé from Berkeley
who I’ve been fortunate to connect with on both a personal and
musical level.
Dave: Do you play any old time
or other traditional music?
Nick: I play fiddle tunes on the
mandolin, but generally don’t attend old time sessions, more out
of scheduling. I also play a lot of
different music on different instruments. As an example I play
piano in church every week.
Dave: What fiddle tunes do you
love?
Nick: Love might be a strong
word, but I like Soldier’s Joy, Salt
Creek, Cherokee Shuffle, Forked
Deer, Swallowtail Jig, Garry
Owen, Blackberry Blossom…kinda the standards.
Dave: Do you have any recordings planned?
Nick: I’m putting the finishing
touches on a solo project that I

anticipate will be ready by the beginning of summer. It’s a mix of
bluegrass, country, acoustic easy
listening, and gospel. Titled appropriately “Eclectricity.”
Dave: Have you ever taken these
bands on the road?
Nick: Desperado and HMR have
both traveled out of state to gigs,
but it wasn’t a tour.
Dave: What interests you when
you are not playing music?
Nick: I’m a renaissance kind of
guy with multiple interests: sports,
sci-fi, database programming, history, movies, and cuisine among
others.
Dave: Do you teach music?
Nick: Currently I have one mandolin student. I think it’s important to have a balance between
nurturing and reinforcing right
habits.
Dave: Are there any shows coming up this year you are looking
forward to?
Nick: HMR has been busy in ‘17
twice and Desperado is booked
for Pahrump Nevada Bluegrass
Festival and the Route 66 Bluegrass Festival so far. Both bands
are looking forward to 2017!
Dave: What shows in the past
are memorable?
Nick: HMR at Summergrass in
2015, as that was our first big festival, and Desperado at the Southern Nevada Bluegrass Music Society’s Logandale Fall Festival this
past October. It was a first class
regional show that we acquitted
ourselves well at. And there was a
rat in our fiddler’s motel room –
classic! HMR has also played the
Viking Festival in Vista, and they
really treat us well, even though
we’re not Vikings!
Dave: Have you played any CBA
events?
Nick: Desperado recently played

Dave: I first met with you at the
Great 48 and I recall you are really into Bill Monroe, what do
you like about his style?
Nick: Monroe style is a raw, heavily blues, mountain style of playing that just speaks to my musical
soul. It’s not a clean, classical, or
folk style that tends to dominate
mandolin players these days. I
love its raw, almost angry, energy. Most people don’t get it, but
that’s OK as it’s not for everybody.
Chris Henry put it his way: “Monroe style is a spiritual thing. It’s a
small chosen few that are initiated.
Non-believers are like atheists.”
Dave: Are there any particular
eras of bluegrass that are your
favorite?
Nick: Again, I’m pretty eclectic.
I mean, who else does the Steve
Miller Band’s “Take The Money
And Run” or the Allman Brothers’
“Ramblin Man” in a bluegrass set?
But I prefer the first generation of
Bluegrass…Monroe.
Dave: Describe some musical
challenges you have had and how
you overcame them.
Nick: My biggest hurdle with
tremolo picking was a loose wrist.
I used to weight train back in my
Navy days. Wrapping wrists is
common because you don’t want
your wrists to sublux or move, so
as a result my wrists are very tight.
I had to do stretching exercises
and loose motion drills to get my
right wrist loose enough to become competent on the mandolin. Loose wrist, loose pick grip.
Dave: Have you always enjoyed
singing?
Nick: I’ve been singing my whole
life and it’s second nature to me.
I’ve been blessed with a good ear
and used to practice singing harmony religiously, so it all comes as
second nature these days.
Dave: Who are your favorite
singers?
Nick: Multiple genre response:
The Cathedrals Quartet with
Danny Funderburk on tenor,
Steve Green, Frank Sinatra, Nat
King Cole, Earth Wind & Fire,
Stevie Wonder, Billy Joel, Steve
Perry, Ricky Skaggs, Tony Rice,
Continued on A-22
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An amazing debut CD!
by the 4 incredible young
musicians chosen to represent
California at IBMA 2016
in California

APRIL 7th TO 10th , 2017
at the Walker Creek Ranch
rural North Bay Area, CA

Bluegrass, Oldtime & Swing

(and a sprinkling of other related styles)
Classes, concerts, dancing, jams jams jams!
Beautiful site, delicious food!
More info: www.walkercreekmusiccamp.org
or call 415-663-6030

Download your copy
today!
www.ramblingminors.com

Not much has changed …

1985 photo: Jon Sievert

2015 photo: Esperanza Surls

Kathy Kallick, John Reischman, Sally Van Meter, Paul Shelasky, and Bethany Raine – together again!
March 9 (7:30 pm): Magnolia Concerts, Larkspur
March 10 (8 pm): Freight & Salvage, Berkeley
March 11: Sonoma County Bluegrass & Folk Festival, Sebastopol
March 12 (7:30 pm): The Center For the Arts, Grass Valley
"When it comes to bluegrass, it doesn't get much better than this." - Relix Magazine
www.goodolpersons.com

March 2017

Starring.....
Doyle Lawson & Quicksilver,
Bobby Osborne & Rocky
Top Express, The Freight
Hoppers, Molsky’s Mountain
Drifters, The Piedmont
Melody Makers, Tony
Trischka Territory, Sawmill
Road Reunion, Becky Buller
Band, Mipso and many,
many, many more fine acts.
Info at www.cbaweb.org

Bluegrass Breakdown
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www.cbaweb.org

Info at
fathersdayfestival.com

This year’s California
Showcase Acts....
The Brombies
Burning Heart Bluegrass
The Crooked Jades
Matt & George and Their
Pleasant Valley Boys
David Thom
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Come and join us in our 42nd Annual Fathers’ Day Weekend Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time
music on stage under the beautiful pine trees.
Things You Should know

• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main
venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or
inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 11 through Wednesday, June 14 for a fee of $20
per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only camping
area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by may 1, 2017.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please.
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Interstate 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about 28
miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.

~ ADVANCE TiCkET OrDEr FOrm ~

Advance Discount Tickets
(3/1/17 - 5/31/17)
CBA member Tickets
4-DayAdult .............................. $130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18)................... $65
3-Day Adult ............................ $110
3-Day Teen .............................. $55
Non-member Ticket Prices
4-Day Adult..............................$155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18)....................$70
3-Day Adult..............................$135
3-Day Teen (16-18)....................$60
Single Day Tickets
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $55/Teen $20
Saturday............ Adult $60/Teen $25
Sunday...............Adult $35/Teen $15

GATE TICKET PRICES
4-Day Adult
$170
4-Day Teen (16-18)
$70
3-Day Adult
$135
3-Day Teen (16-18)
$60
Children 15 & Under FREE with
a paid adult admission.
NO DISCOUNTS
AT THE GATE.

Please send me the following advnace tickets to the CBA’s 42nd Annual Father’s Day Weekend Bluegrass Festival:
Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 11. Camping fees are
$20 per night per unit (rVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 11
through Wednesday, June
14.
Designated tent camping
area available.
Special campsites with
guaranteed electricity
spaces @$110 each with
advance reservations (monday thru Sunday). Tickets
available at www.cbaweb.
tix.com.
Handicapped campers
who need special accommodations must make
advance reservations by
may 1, 2017. Contact Gene
kirkpatrick for information and reservations at
genekatt@myway.com or
209-938-7528

CBA member Tickets
4-Day Adult @ $130
4-Day Senior @$120
4-Day Teen (16-18) @$65
3-Day Adult (Th/Fri/Sat) @$110*
3-Day Teen (16-18) (Th/Fri/Sat) @$55*
3-Day Adult (Fri/Sat/Sun) @$110*
3-Day Teen (16-18) (Fri/Sat/Sun) @$55*
Non-Member Tickets
____ 4-Day Adult @$155
____ 4-Day Senior @$145
____ 4-Day Teen @$70
____ 3-Day Adult (Th/Fri/Sat) @$135*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$60*
____ 3-Day Adult (Fri/Sat/Sun) @$135*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$60*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $35 ____ Teen @ $15
____ Friday Only @ $55 ____ Teen @$20
_ ___ Teen @$25
____ Saturday Only @ $60
____ Sunday Only @ $35 ____ Teen @$15

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
Note: Reserved space with guaranteed
electricity @$110 per space.
(6/11/17 - 6/18/17) - sales online
at www.cbaweb.tix.com
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF
ADDRESSED, STAMPED BUSINESS-SIZED ENVELOPE, and check
or money order payable to the California Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
375 Las Vegas Street
morro Bay, CA 93442-1548

Name
Address
City
State _____Zip
Phone

Email

Early Bird Discount Ticket Order Form -- Deadline 5/31/17

For Credit Card orders visit www.cbaweb.org. NO rEFUNDS. Festival general info at 209-588-9214
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Bluegrass Confidential By Chuck Poling
Bluegrass: from the
outside looking in
I’m sure all bluegrassers know
the look. The befuddlement and
disbelief that comes over the face
of a coworker or acquaintance
when you tell them that you’re really looking forward to your weekend at a Bakersfield hotel, where
you plan to stay up all night playing Appalachian string band music.
I figured out a long time ago
that you either get it or you don’t.
For bluegrass enthusiasts, the idea
of gathering with your compatriots
to pick until the wee hours of the
mornings is sheer heaven.
At last year’s Father’s Day Festival I stumbled into one of the
best jams I’ve ever experienced.
Lots of old friends there, but not
necessarily people who I’d jammed
with a lot. Plus I made some new
friends, learned some new songs,
and enjoyed the company of some
delightful people.
There’s nothing like being in
the middle of a really cookin’ jam,
where I’m just living in the moment, and the minutes and hours
roll by without me even noticing.
I took a short break to get a beer
out of a cooler, and from the outside looking in I appreciated how
special this jam was more than
ever. I could see the happiness on
the faces of the pickers and I could
feel the energy emanating from the
circle.
I know that many of you reading this have been in a jam like
that, and the fact that you had to
drive 100 miles and spend $100 or
more to do it doesn’t bother you
at all. But try explaining that to
a friend or co-worker who hasn’t
been bitten by the bluegrass bug.
The conversation might go
something like this:

Friend: “What are you up to this
weekend?”
Me: “My wife and I are going to
Lodi.”
Friend: “Why? Are you going to a
funeral? Do you have a court date?
Are you in the National Guard?”
Me: “No, we’re going to a bluegrass
campout.”

Friend: “How long does this go on?”
Me: “All day and night. All weekend.”
Friend: “What do you do when you
want to go to sleep?”
Me: “I put in earplugs and go to
sleep.”
Friend: “And you pay to do this?”

Friend: “What’s that?”

Me: “Yup.”

Me: “We belong to this statewide
bluegrass association, and they have
a couple campouts each year. We all
bring our instruments and play all
day and all night.”

A while back, I worked for the
Gap, the clothing retailer, in their
marketing department. This was a
time when the company was at the
peak of its popularity, and many employees were dedicated fashionistas
and compulsive consumers of pop
culture. Monday staff meetings routinely began with a recap of the previous evening’s episode of Desperate
Housewives.
I was a notable exception and
the subject of a lot of good-natured
ribbing about my bluegrass habit. A
couple samples:

Friend: “In Lodi? Or somewhere
out in the woods?
Me: “At the County Fairgrounds.”
Friend: “The Country Fairgrounds?
What? Do you sleep in a barn?
Me: “It’s more like a livestock pavilion, but we bring a tent and air mattresses – we make ourselves pretty
comfortable.”

“Heading to the hills this weekend,
Clem?”

Friend: “So what do you do all weekend?”

“We simply have to add a line of
overalls, don’t you think?

Me: “We jam. All weekend long. We
might start a jam at our campsite or
just wander around looking for a jam
in progress.”

However, after O Brother
Where Art Thou became a mainstream sensation, several people at
the office expressed interest, or at
least curiosity in the strange, primitive yet compelling music that
provided the soundtrack for the
movie. I actually got a few people to
come out to my gigs, because oddly
enough, bluegrass was hip.
A couple years later I really got
a lot of attention when the reality
TV show Trading Spouses featured
my friends, the Abbott Family.
Longtime fixtures on the Santa Cruz

Friend: “How does everyone know
what to play?”
Me: “All the songs are kinda the
same.”
Friend: “Doesn’t that get boring?”
Me: “No, because all the songs are
kinda different.”

bluegrass scene, husband and wife
Karl and Leslie, and sons Kyle and
Luke agreed to the scheme where
Leslie exchanged places with her
counterpart from a family from Atlanta.
As yet another staff meeting devolved into a discussion of the latest
episode of Trading Spouses, I casually mentioned to someone next to me
that I knew the Abbotts. He instantly shushed the chattering crowd and
announced to them that I knew the
family in question. All heads turned
toward me and after a moment of
stunned silence, everyone started
asking me questions faster than I
could think of an answer.
For weeks afterward, random
people would come by my office
to ask me for some insight into the
most recent episode. All I could
tell them was that the Abbotts are
perfectly decent people who enjoy
making music together, and that the
show was edited to exaggerate their
eccentricities, which, by Santa Cruz
standards, weren’t particularly peculiar.
Everyone seemed to think I was
holding something back and I was
tempted to make up some whoppers just to see how long I could
string them along before they realized what was happening. But I just
couldn’t bring myself to say anything
untoward about those nice Abbotts.
Occasionally, a colleague may
express interest in this odd little
bluegrass habit of mine. I did convince one to check out the Father’s
Day Festival several years ago, and
he had the time of his life. John was
impressed by both the level of musicianship in the jams and the friendliness of the community.
I was reminded that it truly is a
small world as I was walking through
the tent camping area with John. I
stopped to introduce him to Ed and
Brijet Neff. As it turns out, John’s fa-
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ther was an engineer who designed
railroad switching yards, and Brijet
was a longtime employee of Southern Pacific Railroad. As they slid
into “train talk” I realized my presence was completely superfluous.
I bid them adieu as I made my way
back to camp.
Maybe you work with someone who shares your enthusiasm
for bluegrass music. Probably not.
People who enjoy live music of any
genre can at least appreciate that
you have that in common. Others
are completed befuddled that you
would want to leave the cultural cocoon of the Bay Area to gather with
your friends from throughout the
state and play music from the Appalachian highlands.
You could tell them about the
excitement of a hot jam, or how
many great friends you’ve make over
the years through pickin’ and participating in the bluegrass community.
You could tell them of the many
couples you know who met through
bluegrass and the families who find
so much support for helping kids
learn to play the music.
Or you could just smile and enjoy the office banter. Privately, you
feel sorry for anyone who doesn’t
appreciate what we all know to be
a lively, fun, supportive, and friendly community. Poor, unenlightened
wretches. If they only knew what
they’re missing.

The Ghost of Stephen
Foster

In my January column, I told
how I ran into Stephen Foster at a
thrift store and took him home with
me. (Okay, that’s not precisely accurate, but it’s close enough. You can go
back and reread the issue if you’ve already forgotten what you read in “My
Old Kentucky Home Décor.”)
Earlier this week, I got an e-mail
from Gourd Music (www.gourd.
com), announcing one of their occasional sales events. (The business
is owned by a Santa Cruz-area dulcimer player/teacher, Neal Hellman)
Among the albums that Gourd Music
offers is “Swanee: The Music of Stephen Foster.” It was produced by my
friend and fellow Breakdown columnist JOE WEED, and it features Laurie Lewis, Sarah Elizabeth Campbell,
Tim O’Brien, Tony Trischka, Rob
Ickes, Joe Craven, John Reischman,
and more. I don’t have any albums

specifically featuring Stephen Foster’s
music, so I’m pretty sure I’m going to
buy it. Our in-house ethnomusicologist, Joe Weed was honored in January by Northern Calif. Bluegrass Society, with a Lifetime Achievement
Award; congratulations, Joe!
Another one of my treasured
second-hand finds is an album called
“Fiddlers Philharmonic: The Roots
Go Deep.” The Philharmonic program features high school-aged
musicians in Michigan, performing
American folk fiddle, bluegrass, jazz,
western swing and Celtic music. It
is a professionally produced album,
and these musicians are incredible.
They are extremely talented, yet also
very energetic. (On second thought,
maybe you should **not** get their
albums if you’re old – like, over age
40 – if you’re prone to depression
when you realize how long it’s been
since you were cool, cute, and energetic.) If you’re a member or alumni

or supporter of Frank Solivan’s “Kids
On Bluegrass” program, or Darby
Brandli’s “Youth Academy,” check
out this band at http://salinefiddlers.
com. The band name has changed
slightly from what’s on my recording;
they are now called “Saline Fiddlers
Philharmonic.” My 1995 album is
sold out, but six newer recordings
are offered at http://salinefiddlers.
com/music2/; and they’re modestly
priced.

Ever More Events in
Coming Months

Have you picked up my Roots
Music Events flyer (oriented to SF
Bay Area events) or my California
Flyer (titled “Organizations, Events,
and Resources for Bluegrass and
Folk Music Fans in California”), at a
house concert, music festival, or jam
session? If so, you can ignore this section.
If you have never picked one

up, think about doing so; you can
e-mail me to get a copy [AFrench123
at Comcast dot Net.]. People continue to tell me “I really like this; it’s
one double-sided sheet with a whole
bunch of stuff crammed into it.” Radio station DJ, Dave Nielsen, asked if
he could use the info on the air; and
of course I said yes. If I send you one,
let me know if you’d like to get periodic future updates as well.
The California Flyer features the
California grizzly bear, picking on his
banjo. The image was created by/for
Blue Ridge Pickin Parlor, formerly
based in Granada Hills, CA. Though

Allan French
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its website is still online (http://
pickinparlor.com/), the Pickin Parlor
apparently ceased operations sometime between 2011 and 2012. If you
know anyone associated with that
enterprise, please have them contact
me.
I titled this section “ever more
events” because this is the time of
year when I can’t fit “everything I
know about” into one sheet. That’s
Continued on A-20
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10th Annual Bluegrass On
Broadway Festival Features
Awards, Shows & Film Festival
By Michael Hall
The 10th annual NCBS Bluegrass On Broadway Festival was held
January 27, 28, and 30, 2017. The free
program included the Northern California Bluegrass Awards, the NCBS
Bluegrass Film Festival, and other live
bluegrass shows all around Redwood
City.
Bluegrass Traditionalists Bean
Creek of Santa Cruz repeated as Best
Bluegrass Band at the 10th annual
Awards Show, held on January 28,
2017. Meanwhile, younger and older
musicians split the individual honors
at the ceremony.
Two college students from Santa
Cruz took the vocalist honors. Sullivan Tuttle was named Best Male Vocalist, while A. J. Lee was named Best
Female Vocalist. The two were longtime bandmates in The Tuttles With
A. J. Lee and are now in the newly-organized Blue Summit.
Sullivan Tuttle also won Best
Guitar Player, while his younger
brother Michael Tuttle, also a college
student, won Best Mandolin Player.
Santa Cruz’s Luke Abbott was named
Best Banjo Player.
More mature musicians were
also tapped by the voters. Jim Mintun
added to his burgeoning collection of
Dobro awards, while family patriarch
Jack Tuttle won for Best Fiddle Player. Bassist Paul Knight was named the
top player on that instrument.
Knight was also honored with a
Lifetime Achievement Award. He was
joined by fellow bluegrass sound specialists Dave Nielsen, Mike Russell, &
Joe Weed. All have made many other
contributions to the bluegrass world.
In the midst of the scheduled
program, NCBS president and awards
program organizer Michael Hall was
surprised with a special Lifetime
Achievement Award presented by Joe
Weed.
The Northern California Bluegrass Society presented the Bluegrass
On Broadway Festival which is supported by the Redwood City Civic
Cultural Commission and by other
Redwood City-area businesses, agencies, organizations and individuals.
NCBS would like to thank these
partners for their steady support of
bluegrass music in Redwood City
over the initial decade of the BOB
venture.
This year’s film festival featured
three California filmmakers -- Rick
Bowman (San Diego), with a history
of San Diego bluegrass, Curtis Leslie
(Aptos), with a portrait of bluegrass
icon Larry Gillis, and Herb Moore
(Los Gatos), with a short about how
to make a guitar in two minutes.
Three Peninsula favorites -The Stoney Mountain Ramblers,
27strings, and The Edgewood Mountain Boys -- drew packed houses for
evening shows in various Redwood
City eating & drinking establishments to round out a fun weekend
of free bluegrass. The festival will return next year on the last weekend of
January. Nominations for the 2018
awards will open this August.

Winners — 2017 Northern
California Bluegrass Awards
Band — Bean Creek, Santa Cruz
Male Vocalist — Sullivan Tuttle,
Santa Cruz
Female Vocalist — A. J. Lee, Santa
Cruz
Guitar — Sullivan Tuttle, Santa
Cruz
Mandolin — Michael Tuttle, San
Luis Obispo
Banjo — Luke Abbott, Santa Cruz
Fiddle — Jack Tuttle, Palo Alto
Dobro — Jim Mintun, Santa Cruz
Bass — Paul Knight, Marshall
Lifetime Achievement Awards:
Paul Knight, Marshall
David Nielsen, Gilroy
Mike Russell, San Mateo
Joe Weed, Los Gatos
Michael Hall, Redwood City

35 Years Of Trouble perform at
Bluegrass On Broadway.

Above: Josh Gooding & Eric Burman present the Best Banjo
Player award during the Northern California Bluegrass Awards
Show.
Right: The Blue Js rocking the stage.

Billy Pitrone & Sarah Eblen of Bean Creek thank everyone for the
2017 Best Bluegrass Band award.

After Emcee Michael Hall presents Joe Weed’s Lifetime
Achievement Award, Joe surprises Michael with a Lifetime
Achievement Award of his own.

March 2017

Bluegrass Breakdown

Log Cabin Music

A-19

By Wayne Erbsen

Shady Grove

By Wayne Erbsen © 2017
In recent years the ukulele has taken the country by
storm. It has even started showing up at a few bluegrass jams.
This version of the old song, “Shady Grove” comes from my
recent book, Ukulele for the Complete Ignoramus.
The minor sounding melody of Shady Grove gives me
that lonesome feeling of a true southern mountain folksong.
I remember first learning it from a live performance of Doc
Watson in the early 1960s at the Ash Grove in West Hollywood, California. Of course, Doc hailed from Deep Gap,
North Carolina, so I’m not surprised that he knew it. In fact,
the tune was widely played all through Kentucky, Tennessee
and in much of the mountain South. Although it’s difficult
to pinpoint the exact origins of Shady Grove, it bears a strong
resemblance to ancient British folk songs such as Little Matty Groves and Little Margaret. The lyrics under the tab below
come from the singing of the Kentucky two-finger banjo player Lee Sexton. The verses that are often sung to Shady Grove
are what folklorists refer to as “floating” verses because they
seem to float from one song to another. Take your pick of verses to sing because they’re all quite singable.
The tab gives you the melody and the chords. In the
box you’ll find the suggested strum that we call the “cowboy
strum.” The arrows indicate the direction of the strum and the
feet show you the beat.
Wayne Erbsen is an active musician and teacher with more
than thirty instruction books for bluegrass and clawhammer
banjo, fiddle, guitar, mandolin and ukulele to his credit. To
sign up for his free Native Ground Books & Music newsletter
or for more information, visit www.nativeground.com

Shady Grove, my little love,
Shady Grove I’m bound,
Shady Grove my little love
Bound for higher ground.

Wayne Erbsen

Above: Doc Watson. Above right: Doc Watson and Clarence Frog Greene playing in the
streets of Boone NC

Shady Grove

I went to see my Shady Grove,
Standing in the door.
Shoes and stockings in her hands,
Little bare feet on the floor.
Wished I had a big fat horse,
Corn to feed him on.
Shady Grove to stay at home
Feed him while I’m gone.
Peaches in the summertime,
Apples in the fall.
If I can’t get the girl I love
I won’t have none at all.
Lips as red as a blooming rose,
Eyes the deepest brown.
You are the darling of my heart,
Stay ‘til the sun goes down.
Sixteen horses in my team,
The leader he is blind.
Ever I travel this road again,
There’ll be trouble on my mind.

Bluegrass, She
Wrote By J. Rose

If I had a needle and thread,
As fine as I could sew.
I’d sew that pretty girl to my side,
And down the road I’d go.
Fifteen miles of mountain road,
Twenty miles of sand.
If ever I travel this road again,
I’ll be a married man.
When I was a little boy,
I wanted a Barlow knife.
Now I want little Shady Grove,
To say she’ll be my wife.
Shady Grove, my little love,
Shady Grove my darlin.’
Shady Grove, my little love,
I’m going back to Harlan.

Greetings Breakdown
readers!
Bluegrass, She Wrote
will now be a bi-monthly
column. Keep your eyes
out for the latest write
up in next month’s issue.
Thank you for your
continued support!
			
-J. Rose

www.cbamusiccamp.org
J. Rose
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BRENDA and the Reviews
Matt Sayles and the
Ventucky String Band:
Ghost of the Damned

Hell, What Makes Life Worthwhile, Herlong Mamma, Alabama
Jubilee, Lost John, Columbus
Stockade Blues, I Bid Farewell.

Song List: Ghost of the Damned,
Ballad of Roy Lee Centers, Cursed
Rover, If There’s Western Swing in

Ventura, California is home
base for Matt Sayles and hence the
name Ventucky String Band. The
band was formed in 2010 and their

PhilvilleRecords.com
©2016

Bluegrass Bard
- Cliff Compton

Fire on the mountain
Cliff Compton
And there was fire on the mountain
coming over the pass toward Goldendale
and I saw the flames curling over the horizon
just ahead on the highway
and traffic was slowing to a stop
and we could see the R. V. burning blocking all lanes
and the police had closed the road
and there was no turning back
so we stopped and waited
and up ahead was an old dented up car of uncertain vintage
something like you’d see at an off road bluegrass festival
and there was a banjo case by the back window
and being a man not known for patience,
and unable to sit still for more than about five minutes,
I turned off the motor, got out of the car
and walked up to the banjo man’s car, pointed to the case
and said
“do you play that thing”
and he said he did.
And I said I got a guitar…
and so he pulled out that banjo
and I pulled out the guitar
and he started playing some hot banjo breakdown
and we started our own fire.
Right up there neath the falling cinders and the hot air
and the car doors started to open and close
and folks started coming up and in
and pretty soon we had us an audience
and I was thinking if we only had a tip jar
and the R.V. was burning
and the firetruck lights were flashing
and folks were clapping
and we had us a little truckstop on the road to glory
Playing that hillbilly music
just like we’d grown up next door to each other
and the dang fire went out
and they pushed that R.V. off the road
and started letting the traffic through
and we put away our instruments
and said a fast goodbye
and continued on down the road
to wherever it was we were going
and to this day
I can’t tell you where I was going
or why I was even on that road
and I don’t know who that banjo player was
or who any of them people were that were listening to the
music
but I know this:
anytime I’m anywhere near Goldendale Washington
and I smell smoke in the air
I’m thinking banjos
and smiling.

collective experience playing with
some of the top names in country
music and the Wheeling Jamboree
give them a strong link to the roots
of country music. Band members
are singer and songwriter Matt
Sayles on guitar and dobro, Dave
White on mandolin and banjo, Rick
Clemens on bass, and Lauren Donahue on fiddle. Former band member David Roine adds twin fiddle on
several songs as well.
The title song, “Ghost of the
Damned,” begins with a mournful
mandolin solo joined by echoing
dobro accompanying a criminal’s
story. The crime theme continues
with the unexplained murder of
Roy Lee Centers, the singer who replaced Carter Stanley in the Clinch
Mountain Boys. Fiddle and dobro
set the tone for “Cursed Rover,” a
horseman forever riding until the
end of time. The pace of the music uplifts into California swing
rhythm with the Matt’s song about
Swing Music king Spade Cooley
who killed his wife and died before
he was released from jail. Fiddles
abound in “Herlong Mamma” and
the vocal harmonies tumble out in
tribute to mamas who don’t quit.
Guitar, dobro, and fiddle wrap
around the melody as they sashay
through the traditional “Alabama
Jubilee” an album highlight is “Columbus Stockade Blues” which Matt
delivers with a bluesy backbeat with
intertwined guitar solos. Engaging,
warm vocals, swirling guitar and dobro solos, and a dash of old country
rhythm make this an album worth
playing over and over again!

Sons of the San
Joaquin:
One More Ride

Western Jubilee Recording
Company
PO Box 9187

Colorado Springs, CO 80932
OnTheTrail@WesternJubilee.com
©2017
Song List: One More Ride, The
Reason Why, Don’t Fiddle With
a Cowboy Hat, I’ll Take You
Home Again Kathleen, I’ll Leave
the Light On, How Big Is God,
Don’t Ride Away, All Hail to the
Pioneer, How Great Thou Art,
Down When the Saguaro Grow,
The Searchers, It Is Well.
In the 1930s and 1940s the
Sons of the Pioneers popularized
“cowboy music” on records and in
the movies. One of their members,
Roy Rogers, became a star on his
own, and the marvelous vocal harmonies of the Sons became the standard for all the groups that followed.
One of the groups that followed in
the tradition has been the Sons of
the San Joaquin, based in California’s ranch foothills, and brothers
Joe and Jack Hannah and Joe’s son
Lon have perfected that solid family
harmony sound that glistens from
each song on this compilation of
unreleased recorded songs.
The album opens with the classic Bob Nolan song, “One More
Ride,” and the trio adds tremolo
yodels to the song. Jack Hannah
has won many Western Music Association songwriter awards, and his
“Don’t Fiddle With a Cowboy Hat”
with some sage advice: “don’t ride
his horse, flirt with his girl, or fiddle
with his cowboy hat.” Other Jack
Hannah songs are “All Hail to the
Pioneers” with its nod to those who
“stand for the USA,” and “Down
Where the Saguaro Grow” that
celebrates the blend of cactus and
cattle. Jack’s powerful baritone leads
the trio on a beautiful rendition
of “How Great Thou Art” and the
traditional “It Is Well.” The heart-

Brenda Hough
felt “I’ll Leave the Light On” is a
nostalgic glimpse at a mother’s continuing love as her son leaves home
on his journey in life. Adding to the
vocal harmonies are the rhythmic
guitar strums of Lon Hannah and
Rick O’Brien, swirling fiddles and
an occasional accordion. While the
album notes claim this is their last
album, hopefully they have not retired completely from performances.

Waddie Mitchell
Cohorts & Collaborators
Western Jubilee Recording Co.
www.WaddieMitchell.com
©2017

Song List: A Poet With Something to Say, The Bristlecone Pine,
Trade Off, It’s Who They Are,
You Are the Light, Middle of Nowhere, Of a Cowboy, Back Story,
The Hand, The Rawhide Braider, Dogs Bark in the Night, Still
There.
Waddie Mitchell grew up on
a ranch in Nevada, and many of
the old-time cowboys shared their
stories with him. He started writing his own stories and poetry and
eventually started the Elko Cowboy
Continued on A-27
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fine – I have an overflow file, with
info to add later, as space permits.
The current overflow means that it’s
time for you to fill in the empty spots
on your calendar. I’m here to help
make sure you have very few music-less weekends!

Our Knowledge,
Our Music

The radio program “To The Best
Of Our Knowledge” covers all sorts
of fascinating topics. Their January
15 show had three segments about
music, including one with fiddle emphasis.
www.ttbook.org/book/
nothing-left-do-write-songs
“While pregnant with her first
child, Amanda Shires was playing
fiddle on the road for her husband,
country music star, Jason Isbell. Near
the end of her pregnancy [...] she
stayed home, alone, for weeks… with
nothing to do but write songs.” In

the interview, she fiddles, and talks
about how pregnancy inspired her
new album.
www.ttbook.org/book/
machine-music-theory-101
Discusses how recent advances in machine learning are enabling
computers to compose music.
www.ttbook.org/book/
protest-music
This contains five related topics.
“We explore the secret history of protest music. Songs and social movements you might have missed -- from
the early days of rock and roll to the
non-violent hip hop message of FM
Supreme.” They play and discuss a
protest song recorded by Ralph Peer
during his seminal “Bristol Sessions”
in 1927.
In the search-box, I typed “music” and got a zillion references to
archived stories; and ditto when I
searched for “folk music.” When
I typed in “bluegrass,” I only got

three, but they seem worthy of my/
your attention: A segment on Patty
Loveless and Loretta Lynn (aired on
9/29/2011); one on Earl Scruggs
(also aired on 9/29/2011); and
one about Ralph Stanley (aired on
6/24/2016).
In the words of Ralph Stanley,
“Whooooah death; won’t you spare
me over ‘til another year?” (How’s
that for a segue?)
Many of us are dealing with elder
care issues. If that includes you, check
out more stories from that same radio
program: They aired several relevant
segments in January 2014 and at least
one on November 2014; plus many
others. (Archives go back to 2011 or
earlier.) Unfortunately you’ll have to
search utilizing several related keywords, such as senior, elder, death, hospice, aging, funeral, retirement, etc. I
guarantee you’ll find multiple stories
that will interest you, if you or your
loved ones are “of a certain age.” I find
nearly all “TTBOOK” subjects to be
well-researched and the segments are
usually just the right length.

March 2017

Bluegrass Breakdown

A-21

Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: I just read an article about guitar makers
and it said that one guy uses a zero fret. Does
that mean one is missing?
A: While it would seem that the term “zero fret”
means that a fret is missing, a zero fret is actually an added fret. I don’t know exactly when
the idea of using zero frets was first implemented, but zero frets became popular in the 1960s
and 1970s during the acoustic steel string guitar
boom.

Fig. 1. Here’s a zero fret installed on a prominent maker’s guitar. The nut is used merely to
keep the strings in alignment; the action is established by the zero fret.
A zero fret is one that is placed where the contact points in the nut would normally
be, and the nut is then moved back anywhere from ¼” to ½” depending on the maker, to
accommodate the installation of the zero fret. When a zero fret is used, the fretboard is
made longer so that the zero fret can be placed in the zero-position fretslot (from which
it gets it name).
The main advantage of using zero frets is to precisely establish where the zero fret
position will be relative to the first fret. In the absence of a zero fret, this is normally
determined by where the nut attaches to the end of the fretboard. However, with a standard nut, much depends on exactly where the strings’ contact points are in the nut to
provide precise noting and intonation. For example, if the slots in the nut were rounded,
so that the strings’ contact points were in the center of the nut rather than at the very
edge of the nut that meets the fretboard, then the strings would not play in pitch at all
fretting positions.

many dedicated luthiers frown on zero frets because they consider zero fret to be an easy
way out. On the other hand, there are numerous dedicated luthiers who appreciate the
benefits and tonal attributes of a zero fret and employ them in their high-end instruments.
Q: Last month you wrote about something you called attack and said that most of
the sound you hear comes from the musician and not the instrument. Did I get that
right?
A: Well, almost. In my last Breakdown column I wrote about the five basic types of
attack (i.e., how the strings are excited), and just for review, these were the location of
attack, the duration of attack, the intensity of attack, the method of attack, and the
angle of attack. At the end of that answer, I said “You may have noticed that all five of
these methods relate to the musician and not the instrument. It is the musician that has
the greatest affect on how an instrument sounds.”
It is very important to realize just what incredible impact these five methods of
attack have on the sound of an instrument, and all of these methods of attack relate
specifically to the musician, not the instrument. I’m sure you’ve heard two or three musicians play the same instrument and wonder how the heck the instrument sounds so
different in the three player’s hands. I always muse over the folks who say they want an
F5 mandolin that sounds like Mr Bill’s, or a 5-string banjo that sounds like Earl’s. Quite
honestly, if you want your mandolin to sound like Bill Monroe’s or your banjo to sound
like Earl Scruggs’ then you’ll have to have their right and left hands because that’s the
only way you’ll get there.
The musician’s attack is critical to the sound of an instrument. How they hold the
picks (finger or flatpick), the type of picks, where they pick the strings along the strings’
length, how hard they pick the strings, the strength of each of their fingers relative to
neighboring fingers, the angle at which their fingers strike the strings, and more.
The sound of an instrument in a musician’s hands is the sum total of all these things,
plus the acoustical attributes of the instrument, and the acoustical properties of the environment they are playing in.
Q: I’m looking at an early Stewart banjo and the owner told me that this is an original tailpiece. Can you advise.
A: Sure can. No, that is not an original SS Stewart tailpiece. SS Stewart (Philadelphia,
Pennsylvania) was a prominent maker of highly styled banjos in the early 1900s, and
the company employed a few versions of no-knot to tie-on tailpieces, but they were all
metallic and not wood. The one you have was clearly made by some owner somewhere
along the life of the banjo.

Fig. 3. This tailpiece may be on an original SS Stewart banjo, but the tailpiece is not original.
Fig. 2. The ideal action at the 1st fret should be the same space as between the string and 2nd
fret, when the string is fretted at the 1st fret.
As it relates to action, when setting up an instrument, we want distance between
the strings and the first fret to be the same as the distance between the strings and the
second fret when the strings are fretted at the first fret (See Fig. 2). This is the ideal
“action” (height of strings) at the nut and all makers– from private luthiers to major
manufacturers – have to set this action by hand. This is part of the final assembly and
set-up process, and to do it well is a time-consuming task. So, another benefit of using a
zero fret instead of a conventional nut to set the height of the strings over the fretboard,
is that the “action” of the strings at the first and second frets would be perfect because all
of the strings are initially laying on the zero fret. In this case, the nut is just there to set
the spacing between the strings, and not to establish the height of the strings over the
fret.
Lastly is the issue of tone. Strings do sound different when fretted than when played
open, and this is because the strings held against the fret transmit energy differently
through the neck (yes, energy is driven through the neck) than when they are held in
a synthetic, bone, or ivory nut. Strings will also sustain differently and have a different
overtone series when pressed against a metal fret, or held in a synthetic, bone, or ivory
nut; each of these contact methods produces different tonal results.
In the mid 1960s and 1970s, with the boom of many inexpensive guitar makers,
the zero fret was popular because it made final set up much less time consuming. Today,

See you next month. If you have questions you would like answered, please email:
siminoff@siminoff.net, or write to Roger Siminoff, PO Box 2992, Atascadero, CA
93423.
© Copyright 2017, Roger H. Siminoff, Atascadero, CA.
Roger Siminoff was the founder of Pickin’ and Frets magazines and has written a dozen
books on instrument set-up and construction. For more on Roger Siminoff, Orville Gibson, Lloyd Loar, or Straight Up Strings, visit his web site at: www.siminoff.net.

Do you enjoy this and other Bluegrass
Breakdown columns? Let us know!
www.cbaweb.org

A-22

Bluegrass Breakdown

March 2017

Shameless Commerce and Keep
your press vigilant
Click and Clack, the
Tappet Brothers

Have you ever listened to
Click and Clack (Tom and Ray Magliozzi), also known as the Tappet
brothers? Their radio show “Car
Talk” has long been a regular weekend feature on NPR. Perhaps you’ve
heard them promote souvenir items
at their “shameless commerce” department. In fact, their website’s
home page claims to have registered
“shameless commerce” as a trademark. Of course this expression is
part of their comedy schtick, but
it prompts reflection about whether commerce is indeed shameful.
Do we need to brand some of it as
“shameless”?
Since I’ve been selling my music for over 30 years, I’ve thought
about this a bit. There is a popular
view that the artist, to be true to her
or his art, should create art “for art’s
sake,” and not for the soiled goal of
financial remuneration. Somehow
the commercial aspects of making a
living from selling music, or painting, or photography, or acting, etc.,
are dirty and shameful and should
be avoided. But don’t artists deserve to make a living from their
life’s work? Must the artist hold a
“day job” that provides economic
support, and relegate their art to
an unpaid, part-time pursuit? In
many cases, producing good art is
a tedious and exacting activity, and
striving to be paid for the results of
that work is surely just as noble as
expecting to be paid for building a
house or programming a computer. A farmer produces food for the

body, and a musician produces food
for the soul.
Once an artist has become
“successful,” do we then forgive his/
her economic strivings, and feel that
somehow the commercial approbation makes the art valuable and the
work honorable? Is a large amount
of financial success proof of a great
artist, while a mundane, day-by-day
or year-by-year artistic career that
supports the creator a “shameful”
activity? In other words, is it cool
for Garth Brooks to earn millions
of dollars from record sales, but
shameful for Doc Watson to go on
the road to earn money to help with
his wife’s medical expenses?
My own feeling is that commercial success is desirable for artists, and it’s good for them to earn
rewards from their endeavor. I don’t
equate financial success with the
quality of the art, just as I don’t
equate mainstream public acceptance as a determiner of an artist’s
worth.
What are your thoughts?

Think of others, not of
yourself

Here’s another issue I’ve pondered as a writer and composer. In
our culture, we are taught to think
of others first, and not to be narcissistic or self-centered. In general, I
think that’s an important value that
helps people live together and helps
societies survive. But for an artist to
fully develop a seed or a theme into
a composition or a painting, that
creator has to delve deeply within, to
listen intently to his/her own internal voice, and then nurture, sculpt,
tweak, edit, and cultivate that seed
into the finished work. If the artist
can combine the intense look inside
with a knowing and compassionate

Reservations for Handicap
Camping at the Father’s Day
Bluegrass Festvial: required by
May 1, 2017
From Page A-1
anteed. You must share these with
your neighbors. Dry camping is always an option.
There is also a row of spaces inside the inner grounds behind the
audience area. These spaces are
more restrictive as per our agreement with the fairgrounds. 1.) No
extra vehicles are allowed inside the
inner grounds. Once you set up,
all tow and towed vehicles must
be moved to the handicap parking
area outside gate 5. 2.) No pets are
allowed on the inner grounds. 3.)
Your camping vehicle must be escorted in/out of the inner grounds,

and only when there are no performances on the main stage, or when
Music Camp is not in session. These
spaces behind the audience area do
have ample electric only hook-ups,
but no water available during the
festival.
A handicap taxi service is available during the festival, which is
provided by the CBA for free.
To make your handicap camping
reservation, send an e-mail to Gene
Kirkpatrick at genekatt@myway.
com or call him at 209-938-7528.
These reservations are completely
separate and not associated with
purchasing your tickets to the festival.

CBA members make this paper happen.
Thank you!

look at the larger society that surrounds her/him, then the artist’s
work can speak to many in society
and have potential for wide success.

Hold on tight to your
internet. Net neutrality
is under attack.

I’ve written several times about
net neutrality, and have stressed its
importance for a responsive and
consumer-friendly internet. I think
it’s time to review what net neutrality means, and understand why large
corporations don’t want to abide by
it. And it’s time to take a close look
at your reporting media to see if
they are allowing themselves to be
played by the large corporations, as
they have in the past.

“Net neutrality”: a
quick review/primer of
what it means.

The Internet was founded as a
collection of network software and
hardware that enabled computers
to share activity and communicate
with each other. Faster and better
equipment allowed larger and faster
wire traffic. As the Internet became
ubiquitous and capable of transmitting entertainment at a quality
that rivaled cable TV, the major
Telecoms began to acquire more
and more of the Internet and try to
mold it into their own private distribution networks. They acquired
“content,” which means shows,
movies, music, and other forms of
broadcast entertainment. They even
began creating their own content.
(For example, Netflix now produces its own shows.) Large companies
began to inspect traffic that flowed
over the cables and routers that they
owned, and slowed down traffic that

Porch Talk
From Page A-13
Brad Delp (Boston), Motown,
Crosby Stills and Nash, the Eagles,
Chicago (Robert Lamm, Terry
Kath and Pete Cetera), Whitney
Houston, Aretha, Pavarotti…
Dave: What other artists excite
you?
Nick: Too many to list, but a quick
bluegrass answer would be Ricky
Skaggs, Bluegrass Album Band,
Rounder 0044, David Grisman,
Johnson Mountain Boys, Jim &
Jesse, and the Stanley Brothers to
name a few. It all starts with Monroe for me!
Dave: What make and model instruments do you play?
Nick: I used to have a bunch: three
guitars, two banjos, four mandolins... All I own is my mandolin
soul-mate: a 1994 Gibson F5-L
made in Bozeman, Montana by
Bruce Weber’s team and signed by
Larry Barnwell. It was Zach Ostgaard’s for about four years, and he

contained content produced by or
transmitted by their rivals. They
would allow some traffic to go over
the network without impediment,
especially if they owned the content
in question. Yes, they would inspect
your email and downloads and figure out what movies you watched
and when, and more. Comcast was
caught red-handed in 2008. From
an earlier “Studio Insider” column a
few months ago:
“After attending a public FCC
meeting at Stanford in April, 2008,
I wrote about this adventure, which
Comcast first denied, and then admitted to after being faced with evidence. Comcast was slowing down
and blocking file transfers that were
using BitTorrent technology. This
was an attempt to keep its users
from sending content at fast rates
across the Comcast network. The
FCC eventually ruled that Comcast must stop that practice. The
argument over net neutrality--the
principle that all content be transmitted at equal speeds--was in
full swing. According to attorney
Lawrence Lessig, BitTorrent was
blocked by Comcast, Pearl Jam was
blocked by ATT, and pro-choice
(abortion rights) texts were blocked
by Verizon.”
Now, with a self-described
pro-business administration about
to take office in Washington, DC,
the FCC’s classification of the Internet as a pubic utility that’s subject to FCC monitoring and regulation is under threat. Will the press
report this threat and monitor the
ways the industry reacts, or will it
simply adopt the misleading language supplied by the corporate
interests and yawn? The corporate
story is that net neutrality is inappropriate government meddling

Joe Weed

Joe Weed’s Studio Insider

into industry’s interests and a threat
to innovation. They like to say that
the government is trying to prevent
them from creating “Internet fast
lanes” to better serve the public.
But in reality, the opposite is true.
Their plan is to create massive “slow
lanes,” to slow down and deliver less
reliably the net traffic of their competitors. The “fast lanes” they talk
about are simply unencumbered
free-flowing Internet pipelines.
These already exist.
Stay vigilant, read your news
sources frequently and skeptically,
and go buy some music!
Copyright © 2016 by Joe Weed
Joe Weed records acoustic music at
his Highland Studios near Los Gatos, California. He has released six
albums of his own, produced many
projects for independent artists and
labels, and does scores for film, TV
and museums. Joe’s composition
“Hymn to the Big Sky” was heard
in “The Dust Bowl,” a film by Ken
Burns, which premiered nationally
on PBS. Joe recently produced “Pa’s
Fiddle,” a collection of 19th-century American music played by “Pa”
Charles Ingalls, father of Laura Ingalls Wilder, the author of the “Little House on the Prairie” book series.
Reach Joe by calling (408) 353-3353,
by email at joe@highlandpublishing.
com, or by visiting joeweed.com.

Interviews by Dave Berry
had purchased it from Jeff Fleck
of Burning Heart Bluegrass. This
mandolin is known in bluegrass
circles in California as “Zach’s
mandolin,” and it was distressed
enough by Zach that it looks and
sounds like a vintage Gibson.
I’ve let several touring pros from
Nashville play it – Nathan Livers,
Michael Cleveland, Adam Steffey,
Sierra Hull, Jesse Brock, and Zack
Autry to name a few – and every
one of them gives it a strong endorsement that usually goes “that’s
a really good F5!” Tom Mullen,
who played a long time ago with
the Bluegrass Cardinals, said it
was one of the best mandolins he’s
ever played, including Loars! I really don’t know about all that, but
it’s a “good’un.”
Dave: Any final thoughts or
things you want to share with the
readers?
Nick: Yes, bluegrass to me is soul
music. You have to be a man,
woman, or child that has the ability to make a “soul” connection.

Bluegrass is not the noise of the
masses; so many people just don’t
get it! Bluegrass music is full of
ancient tones, joyful rhythms, and
high lonesome wailings that connect on all the emotional levels of
the human soul. It is spiritual, and
once you connect to it, you cannot
deny its power or reality!
Dave: Thanks so much for your
time Nick, yours is an interesting story.
Nick: Your welcome Dave, I’m
looking forward to reading this.
Reference
B.K. Nicholson on SoundCloud:
https://soundcloud.com/b-knicholson
High Mountain Road: https://
www.facebook.com/HighMountainRoad
Desperado Bluegrass: https://
www.facebook.com/Desperadosbluegrass/
San Diego Bluegrass Society:
http://www.sandiegobluegrass.
org/
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CBA Calendar of Upcoming Music Events
BAND DATES and
CONCERTS

3/1 Whiskey Brothers at Albatross
Pub, Berkeley
3/1Wendy Burch Steele & Redwood at Overland, Oakland
3/2 Frank Solivan & Dirty Kitchen
at Black Oak Casino, Tuolumne
City
3/2 Mill Creek Ramblers at Mission
Pizza, Fremont
3/2 Skillet Licorice at Atlas Cafe,
San Francisco
3/2 Blue and Lonesome at Willowbrook Ale House, Petaluma
3/4 Frank Solivan & Dirty Kitchen
at Westside Theatre, Newman
3/4 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
3/5 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
3/5 Shoe Invitational jam at Lucky
Horseshoe Bar, San Francisco
3/7 Bean Creek at SAMs BBQ, San
Jose
3/7 Bean Creek at Sam’s BBQ, San
Jose
3/9 Blue and Lonesome at Willowbrook Ale House, Petaluma
3/9 Jinx Jones at Atlas Cafe, San
Francisco
3/9 Mill Creek Ramblers at Mission
Pizza, Fremont
3/9 Good Ol’ Persons at Magnolia
House, Larkspur
3/10 Evie Laden Band at Mountain
View, Mountain View
3/10 Stampede at Mission Pizza,
Fremont
3/10 The Hossettes, Paper Wings at
Ashkenaz, Berkeley
3/10 Good Ol’ Persons at Freight &
Salvage, Berkeley
3/10 Whiskey Shivers at Moe’s Alley, Santa Cruz
3/10 The Thundering Heard,
Moonshine Jelly at The Fireside
Lounge, Alameda
3/11 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
3/11 Harmony Grits at San Gregorio Store, San Gregorio
3/11 Footprint at Mission Pizza,
Fremont
3/11 Bearcat Duo at Cato’s Ale
House, Oakland
3/11 Mostly Simply Bluegrass at
Murphy’s, Sonoma
3/11 Canyon Johnsen at Mission
Pizza, Fremont
3/12 Good Ol’ Persons at Center
for the Arts, Grass Valley
3/12 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
3/13 The Bow Ties at Amnesia, San
Francisco
3/14 Sidesaddle & Co at Sam’s
BBQ, San Jose
3/15 John Reischman & the Jaybirds at Trinity United Methodist Church, Chico
3/15 Whiskey Brothers at Albatross
Pub, Berkeley
3/16 Blue and Lonesome at Willowbrook Ale House, Petaluma
3/16 Mill Creek Ramblers at Mission Pizza, Fremont
3/17 John Reischman & the Jaybirds
at Folsom Opry House, Folsom
3/17 Black Irish Band at Black Oak

Casino, Tuolumne City
3/18 Paper Wings at Fifth Street
Farms, Berkeley
3/18 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
3/18 Montara Mountain Boys at
San Gregorio General Store, San
Gregorio
3/18 John Reischman & the Jaybirds at Mountain View Masonic
Center, Mountain View
3/18 Canyon Johnson at Mission
Pizza, Fremont
3/19 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
3/19 Circle R Boys at San Gregorio
general store, San Gregorio
3/19 Maverick at Winters Tavern,
Pacifica
3/19 Mountain Fire Bluegrass Band
at Cato’ Ale House, Oakland
3/20 Windy Hill at Amnesia, San
Francisco
3/21 Del McCoury Band, Bela
Fleck & Abigail Washburn at
Mondavi Center, Davis
3/21 Carolina Special at Sam’s BBQ,
San Jose
3/21 Eric Thompson’s birthday bash
at Freight & Salvage, Berkeley
3/22 High Country at Albany Taproom, Albany
3/23 Mill Creek Ramblers at Mission Pizza, Fremont
3/23 Blue and Lonesome at Willowbrook Ale House, Petaluma
3/24 Bela Fleck & Abagail Washburn at Freight and Salvage,
Berkeley
3/24 Kathy Kallick Band at USS Potomac, Oakland
3/24Todalo Shakers at Morgan Hill,
Morgan Hill
3/25 Kathy Kallick Band at Half
Moon Bay, Half Moon Bay
3/24 The Bow Ties at The Back
Room, Berkeley
3/24 The Dim Lights at Pacifica
Moose Lodge, Pacifica
3/24 The Thundering Heard at FreeWheel Brewery, Redwood City
3/25 CASA Benefit concert Sideline at Willows Memorial Hall,
Willows
3/25 Beargrass Creek at Mission
Pizza, Fremont
3/25 Wendy Burch Steele & Redwood at The Back Room, Berkeley
3/25 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
3/26 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
3/28 The Mighty Crows at Sam’s
BBQ, San Jose
3/30 Blue and Lonesome at Willowbrook Ale House, Petaluma
3/30 Mandolin Orange at Don
Quixote’s, Felton
4/1 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/2 Shoe Invitational jam at Lucky
Horseshoe Bar, San Francisco
4/2 The Thundering Heard at Bird
and Beckett, San Francisco
4/2 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready

4/4 Bean Creek at Sam’s BBQ, San
Jose
4/5 Bill Evans, John Reischman &
Friends at Freighter and Salvage,
Berkeley
4/5 Whiskey Brothers at Albatross
Pub, Berkeley
4/6 Mill Creek Ramblers at Mission
Pizza, Fremont
4/6 Skillet Licorice at Atlas Cafe,
San Francisco
4/6 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/7 Tim O’Brien at Freight & Salvage, Berkeley
4/8 Front Country at Don Quixote’s, Felton
4/8 The Thundering Heard at Octopus Literary Salon, Oakland
4/8 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/8 Harmony Grits at San Gregorio
Store, San Gregorio
4/8 Bearcat Duo at Cato’s Ale
House, Oakland
4/8 Footprint at Mission Pizza, Fremont
4/9 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/10 The Bow Ties at Amnesia, San
Francisco
4/11 Sidesaddle & Co at Sam’s
BBQ, San Jose
4/13 Mill Creek Ramblers at Mission Pizza, Fremont
4/13 Jinx Jones at Atlas Cafe, San
Francisco
4/13 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/14 Stampede at Mission Pizza,
Fremont
4/15 Canyon Johnson at Mission
Pizza, Fremont
4/15 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/15 Montara Mountain Boys at
San Gregorio General Store, San
Gregorio
4/16 Circle R Boys at San Gregorio
general store, San Gregorio
4/16 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/17 Windy Hill at Amnesia, San
Francisco
4/18 Carolina Special at Sam’s BBQ,
San Jose
4/19 Whiskey Brothers at Albatross
Pub, Berkeley
4/19 Loganville at Sam’s BBQ, San
Jose
4/20 Mill Creek Ramblers at Mission Pizza, Fremont
4/20 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/21 Laurie Lewis & guests at Point
Richmond, Pt Richmond
4/21 Blue and Lonesome at USS Potomac, Oakland
4/22 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/22 RBA Grande Finale at Mountain View Masonic Lodge,
Mountain View
4/22 Julian Lage, Chris Eldridge,
Aoife O’Donovan at Freight &
Salvage, Berkeley
4/23 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready

4/25 Mighty Crows at Sam’s BBQ,
San Jose
4/26 High Country at Albany Taproom, Albany
4/27 Mill Creek Ramblers at Mission Pizza, Fremont
4/27 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/28 The Dim Lights at Pacifica
Moose Lodge, Pacifica
4/29 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/29 SCB at The Back Room at The
Back Room, Berkeley
4/30 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and

FESTIVALS

March 3-5 Bluegrass on the BeachLake Havasu City, Arizona.
Bluegrassonthebeach.com
March 3 Southwest Old Time String
Band Gathering at Tucson, Tucson
March 10 Brookdale Bluegrass Festival at Felton, Felton
March 11 Sonoma County Bluegrass & Folk Festival Sebastopol
Community Center, Sebastopol
socofoso.com
March 31-April 2 WinterWonderGrass-Squaw Valley, CA winterwondergrasstahoe.com
April 1 Cloverdale Fiddle Festival at
Citrus Fairgrounds, Cloverdale
April 16 BOTMC Spring Situation
at Freight and Salvage, Berkeley
5/6 Santa Cruz Bluegrass Fair at San
Lorenzo Park, Santa Cruz
5/11 Parkfield Bluegrass Festival at
Parkfield, Parkfield
5/21 57th Topanga Banjo*Fiddle
Contest and Folk Festival at Paramount Ranch, Agoura Hills
5/25 Strawberry Music Festival at
Grass Valley Fair Grounds, Grass
Valley
6/15 CBA Father’s Day Festival at
Nevada County Fairgrounds,
Grass Valley. www.cbaweb.org
6/16 Live Oak Music Festival at
Live Oak Camp, Santa Barbara
6/22 Kate Wolf Music Festival at
Black Oak Ranch, Laytonville
6/23 Susanville Bluegrass Festival at
Lessen County Fairgrounds, Susanville
8/10 Good Old Fashioned Bluegrass
Festival at San Benito County
Historical Park, Tres Pinos
8/18 Summergrass at Antique Gas
and Steam Engine Museum, Vista

CAMPOUTS

April 17-23 CBA Spring Campout at Stanislaus County Fairgrounds, Turlock
August 24-27 Golden Old-Time
Campout at Lake Sonoma, Cloverdale

MUSIC CAMPS/
WORKSHOPS/CLASSES

April 6-9 Walker Creek at Walker
Creek, Petaluma walkercreekmusiccamp.org
April 11-15 Julian Family Fiddle
Camp Camp Cedar Glen, east
of San Diego familyfiddlecamp.
com
June 11-14 CBA Music Camp at
Nevada County Fair Grounds,
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Grass Valley cbaweb.org
June 14-17 CBA Youth Academy-Nevada
County
Fair
Grounds, Grass Valley cbaweb.
org
June 19-22 Susanville Bluegrass
Camp-Lassen County Fairgrounds
June 27-July 2 Voice Works, Port
Townsend, WA
July 2-9 Fiddle Tunes – Port
Townsend, WA
July 9-22 (2-1 week sessions) California coast Music Camp, Placer
County, east of Auburn
July 29-Aug 18 (3-1 week sessions)
Puget Sound Guitar Workshop,
Bremerton, WA
Aug 20-Sept 1 (2-1 week sessions)
Nimblefingers , Sorrento, British
Columbia
Sept 7-10 American Banjo Camp,
Bremerton, WA
Oct 5-8 Walker Creek Music Camp,
Petaluma, CA

Workshops at the Freight & Salvage, Berkeley
Sundays (1 pm): Bluegrass Slow Jam
w/ Richard Brandenburg
Mondays-Mountain Dulcimer w/DJ
Hamouris, Fiddle w/Erik Hoffman, Dobro w/John Bidwell
Tuesdays-Bluegrass Jam w/Bill Evans, Bluegrass Harmony Singing
w/Avram Siegel, Clawhammer
banjo w/Evie Ladin
Wednesdays-Old-Time Fiddle w/
Karen Celia Heil, Bass w/Chuck
Ervin
Thursdays-Intro to Flatpicking Guitar w/Richard Brandenburg
Feb 4 1 pm Introduction to Mountain Dulcimer w/DJ Hamouris
Feb 18 1 pm Bluegrass Banjo Jam
Survival Skills w/Bill Evans
Feb 18 3:30 pm Working up Scruggsstyle banjo solos w/Bill Evans
Feb 19 1 pm Flatpicking guitar Intensive w/Eric Thompson
Feb 19 1 pm Old time Harmony
singing
Workshops at Gryphon Stringed
Instruments, Palo Alto
-Jack Tuttle’s group classes: Tues-Beginning Mandolin, Tues and
Wed. Bluegrass Jam, Tues-Bluegrass Guitar, Thurs-Beginning
bluegrass Banjo, Wed-Beginning
bluegrass jamming for guitar,
mandolin, banjo, fiddle, etc. Palo
Alto
Mondays: Bluegrass Jam w/Sonia
Shell-the Woodshed at Keith
Holland Guitars, Los Gatos
Mon. & Tues. Classes w/Suzy
Thompson www.suzy@ericandsuzy.com-Berkley near Ashby &
College
Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at
richardericbrandenburg@gmail.
com SF
Wednesdays & Thursdays: Bluegrass
Jam, fingerboard Fundamentals
w/Avram Siegel www.avram@
avramsiegel.com Berkeley
Sundays: Old Time String Band Music Class-Lamorinda Music, Lafayette harry.liedstrand@gmail.
com
Continued on A-24
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SQUARE & CONTRA
DANCES

4th Friday-Alley Cat Books-303624th st, San Francisco
Bay Area Country Dance Society
contra and square dances:
1st/3rd/5th Wed.: Christ Church
Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s
Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United
Methodist Church
3rd Sun. (September - June): First
Unitarian Church, San Jose
North Bay Country Dance Society
monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San
Rafael
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebastopol
North Oakland Square Dance Niebyl-Proctor Marxist Library,
6501 Telegraph Ave. (near Alcatraz), Oakland
1st Fri.: Squirrelly Stringband with
caller Jordan Ruyle
3rd Fri.: revolving cast of bands and
callers
4th/5th Sun. (4-7 pm): Traditional
Dancers of the Golden State contra dance - Hill & Valley Club,
Hayward
2nd Fri.: Traditional Dancers of Santa Cruz contra dance - Live Oak
Grange, SC
1st Sat.: Canyon Contra Dance Canyon School
1st Sat.: Queer Contra Dance - Lake
Merritt Dance Center, Oakland
2nd Fri: Circle Left - First Unitarian
Church of Oakland
Sonora Contra Dance-at the Aronos
Club in Sonora 3rd Saturday of
the month. 6:30 pm potluck followed by dancing at 7:30 Live
String band and callers, $7 donation. More info at www.squaredancer8.wordpress.com/

OPEN MICS

Angel’s Camp - Open Mic 6:30-9
pm every Saturday at Utica Park.
For info email rattle-on@rattlerecords.com
Chico – Every Thursday open mic
at Has Beans, 501 Main Street,
Chico, CA, from 7pm to 10pm.
Singers, poets and musicians welcome. Call 530-894-3033 for information.
Chico – Every 2nd Sunday, acoustic
open mic, from 11am to 2pm at
Has Beans by the Creek, 1078
Humboldt Drive in Chico. Hosted by Rita Serra. For more information, contact Rita at serrarita55@gmail.com. Please call first
to confirm 530-894-3033!
Concord-Bonafide 7-10 pm 925698-1110
Livermore – Sundays, 2-4 pm, Livermore Band Stand, 4th and K
Streets, Resuming after Easter
2017
Lodi – Thursdays, 7 pm, at the Rusted Mic in Lodi
Manteca – 7-9 pm Café Aroma,
1499 West Yosemite, across from

the Good Will-Manteca 209824-9978
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway 140 #F in Mariposa Thursdays, 8:00 pm.
Modesto – The 4th Monday of the
month at the Boardroom, 1528 J
St. Modesto
Paradise - Every Wednesday Night:
Open Mike hosted by Susan Dobra, at 490 Grange at 5704 Chapel Drive in Paradise, from 7:3010:00pm. Signups at 7pm. Come
share your musical talent, or just
come to listen! $2.00 admission
& a delicious home-made dinner
available for purchase on the 1st
and 3rd Wednesday.
San Francisco-Last Thursday of the
month. Old Time and Bluegrass-Atlas Cafe
Sonora – Open Mic at Sonora Joe’s
2nd and 4th Thursday 7-9:00 pm
at 140 Washington St. in Sonora.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday
at 9:00 pm
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 4th Wednesday of
every month is a Starry Night
Open Mic Showcase from 6:30
to 9 p.m. Hostess Donna Christensen; Host Tim Christensen.
(An acoustic open mic welcoming a variety of music including
bluegrass, folk, country, pop, and
gospel.)

REGULAR GIGS

Albany Taproom, High Country on
the 4th Wednesday, 745 San Pablo
Ave, Albany
Albatross Pub, Whiskey Brothers
on the 1st and 3rd Wednesdays,
1822 San Pablo Ave, 2 blocks
north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia St, between 19th and 20th,
San Francisco. For more
information, call 415-970-0012 or
visit http://amnesiathebar.com
1st Monday: various Old Time music
2nd Monday: Alabama Bowties
3rd Monday: Windy Hill/Handsome Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net. Last
Thursday of the month-Old
Time and Bluegrass
Every Saturday: Craig Ventresco &
Meredith Axelrod-Ragtime
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional bluegrass played by Mountain Fire
Band every 3rd Sunday at 5:30 p.m.
and The Bearcat Stringband every 2nd Saturday at 1 p.m., for
more information check their
website at www.mountainfireband.com or visit http://www.
catosalehouse.com.
Hideout Saloon, 5031 State Highway 140 #F in Mariposa, Tim
Hagar and Friends play on Sun-

days from 7 to 10 p.m., jazz and
blues.
Millville Grange, 20237 Old Forty-Four Drive – Palo Cedro,
fourth Sunday of the month
there’s a
free old-time fiddle & bluegrass concert from 2 p.m. to 4 p.m., with
an open mic after the concert.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA Washington Blvd Exit off 680 between
680 and Paseo Padre Parkway,
Fremont – Mill Creek Ramblers
play every Thursday. For more
information, call Phil Willis at
510-651-6858/510-574-1880 or
email info@missionpizza.com or
visit http://www.missionpizza.
com.
Pacifica Moose Lodge every 4th
Friday: The Dim Lights at 776
Bradford Way, 94044, Pacifica,
from 6:30 to 9 p.m. Great, cheap
food & drinks. All ages welcome!
For more information, call Vicki
Frankel at 650 740-0181 or email
vicki.frankel@gmail.com.
Redwood Café, 4342 Dale Road,
Live Music Friday’s from 6 to 9
p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or visit www.roughandreadychamber.
com.
Sam’s BBQ every Tuesday & 3rd
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit
http://www.samsbbq.com.
1st Tuesday: Bean Creek
2nd Tuesday: Sidesaddle
3rd Tuesday: Carolina Special
3rd Wednesday: Loganville
4th Tuesday: The Mighty Crows
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio: For more information,
call or visit http://www.sangregoriostore.com/.
3rd Saturday: Montara Mountain
Boys 11 am – 1 pm
3rd Saturday: Harmony Grits 2-5
pm
3rd Sunday: The San Bruno Mountain Boys 2-5 pm
The Liberty Café; Karen Celia Heil,
many times with a guest, plays
Old-Time songs and tunes, one
Friday per month at The Liberty
Cafe, 410 Cortland Ave, downtown Bernal Heights, San Francisco.
Exact Friday to be announced on
oldtimesf. Located in the cottage
behind the main restaurant, 7:00
to 9:00 PM; full Cafe menu available. 410 Cortland Ave. SF, CA
94110 | 415.695.8777
http://www.thelibertycafe.com
The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170
W Grand Ave, Grover Beach.
For
more information, call (805) 4893030 or visit http://dustyshoesbluegrassgospelband.org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach

For more information, call 415-8680434 or visit http://www.stinsonbeachrestaurant.com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd N,
Petaluma a weekly gig featuring
three life time CBA honorees. Usually it is Blue & Lonesome personnel, sometimes we have audience
participation. Sometimes we call the
band Ed Neff and Friends. We
have stellar sit ins when a regular
member cannot make it For more
information , call Ed Neff at 707778-8175 or email ed@edneff.
com
or visit www.edneff.com. For more
information, call (707) 775-4232

JAM SESSIONS

Jam sessions come and go frequently,
please attempt to confirm the session
before traveling any distance. Venue
and time changes are common. Every effort is made to stay current, but
it’s not always possible
Sunday
Altadena - Coffee Gallery Backstage,
2029 North Lake Blvd. For more
information, call David Naiditch
at 626-794-2424 or email davidnaiditch@charter.net or visit
http://www.coffeegallery.com.
Arroyo Grande – Second Sunday of
each month at the South County Regional Center, 800 West
Branch Street in Arroyo Grande
from 1 to 4 p.m., this is an open
jam and all are welcome. For
more information, call Mike
Morgan at 805-837-2238.
Berkeley – Every Sunday at the
Freight and Salvage Coffee
House, 2020 Addison Street
Berkeley 94702 from 1 to 4 p.m.,
slow jam session. For details, call
Richard Brandenburg at 510559-0938 or email richardericbrandenburg@gmail.com or visit
http://www.freightandsalvage.
org.
Castro Valley – First Sunday of every
month at Cafe 4 Coffee Shop at
3 Crosses Church, 20600 John
Drive in Castro Valley from 4 to
6 p.m., mostly Gospel Bluegrass
Jam. For more information, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley – Fourth Sunday (1:30
p.m.) United Methodist Church
of Castro Valley, 19806 Wisteria
St. California Old Time Fiddlers
Association. For more information email http://www.csotfa9.
org.
Columbia – Second Sunday of every
month at the Jack Douglass Saloon, 22718 Main St. in Columbia from 2 to 6 p.m., Irish music
jam. For more information, call T
Drohan at (209) 533-4176 or call
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon,
5001 Main Street at the corner of
Highway 49 and Route 132 on
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the way to Yosemite. The Magnolia Saloon, a part of the Hotel Jeffery, is the oldest working saloon
in California, complete with the
original “bat wing” doors and is
one of only a few saloons to still
have them. For more information, call 209-878-0461 or visit
http://www.hoteljeffery.com/.
Dutch Flat – 3rd SundayThe Monte
Vista Inn 32106 Ridge Rd. 530389-2333 Strictly old time
Fairfax - The Sleeping Lady, 23
Broadway. For more information, call (415) 485-1182 or visit
http://sleepingladyfairfax.com/
home.
Folsom – ON HOLD FOR REMODELING! Second Sunday
of each month at the Lockdown
Brewing Company, 718 Sutter
St. Suite 200, upstairs in Folsom
from 1 to 4 p.m. For more information call 916.358.9645. WILL
LET YOU KNOW
Grass Valley – Third Sunday of each
month at the Holbrooke Hotel, 212 Main St in Grass Valley
from 3 to 6 p.m. For more info
call 530-478-1508 Paul Doty.
Pdoty8@gmail.com
La Grange – Fourth Sunday of every
month at the LaGrange Saloon
and Grill, 30048 Yosemite Blvd
in La Grange, Old time jam. For
more information, call 209-8532114.
Livermore - 3rd Sunday (4:30 pm):
“Full speed” jam - Community
Living Center (Building 90), Veterans Affairs, 4951 Arroyo Rd.,
Livermore; <wes@spainscarolinabbq.com>.
Livermore-every Sunday, 2-4 pm,
open mic and jam, beginning Easter, April 16th at the Bandstand
in Carnegie Park, Fourth and K
Sts. It will continue thru Oct. 1,
2017. JackEJohnston@aol.com
Madera Ranchos – First Sunday
of every month at the Madera
Ranchos Cafe, 37193 Avenue
12 in Madera Ranchos from 3
to 5 p.m., jam is mostly old time
and Celtic music. 1st hr slow
jam, then full speed. For more
information, call Kelly O’Neill
at 559-283-6093 or email kelly@
kellyoneillappraisals.com.
Nevada City – First Sunday of each
month at the National Hotel,
211 Broad Street. Old time jam
from 1 to 4 pm. For more information, call 530-575-8766.
Nevada City - Second Sunday of the
month at California Organics at
135 Argall Way in Nevada City
from 4 to 6 p.m. for an old time
jam. For more info call 530-2659392 or visit www.californiaorganics.com.
Nipomo – First Sunday of every
month at the Nipomo Community Presbyterian Church, 1235
N Thompson Rd at Los Berros
Rd, just east of the Rt. 101 exit in
Nipomo from 5:30 to 8 p.m. In
the Community Room, comfy
chairs available, bring music stand
and music. For more information
email captainc@slonet.org.
Orangevale – Second Sunday of each
Continued on A-26
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Meet Me In the Kitchen
Last Monday when I awoke,
something was different. It was
early but there was an intense light
coming through the window in the
next bedroom. And it was so quiet.
I didn’t hear the normal sounds of
cars passing the house on their way
to work. Oh boy! We had snow!
Sometimes I don’t pay attention to
the weather for the foothills and I
totally missed the forecast of snow.
We have been in this house for almost three years and it was our first
snow since moving in. When we
lived in West Point we were at the
3,400 foot elevation and we usually
had tons of the white stuff and Gary
spent hours on the tractor clearing
our ¼ mile private road so he could
get to work. After 30 years we were
done. Enough. Tired of it! Now
that we don’t have it I really miss it.
I should say I miss seeing it. I don’t
miss driving in it, shoveling it, all the
power failures. And the cold! This
month we took a trip to Southern
California in search of the sun. It had
been bone-chilling cold and in my
dreams I pictured myself in shorts

By Eileen Kleinschmidt

survived with no damage. Like I always say, the best part of going away
is coming home. We may do it again
next winter.
I have been doing a lot of cooking in my crockpot. I even bought
one for the motorhome and it is so
nice to throw something together
in the morning and come in for a
nice hot meal with literally no work.
Mississippi Roast has taken the internet by storm. I read an article
about the roast in the New York
Times before I ever tried the recipe. According to the story, a woman from Mississippi concocted the
dish and gave the recipe to a friend
who submitted it to her church for a
cookbook they were publishing and
the rest is history. It was the most
pinned recipe on Pinterest when it
became popular. Honestly, the recipe is so simple (simple is good!) that
I can’t figure out why it took so long
to become popular. There are many
combinations of seasonings one can
use that it can pretty well be tailored
to each taste. I am sharing it exactly
as the original recipe was written.

Mississippi Roast from a crock pot.
and flip flops reading a trashy novel
in my beach chair. We checked in to
a classy RV resort with three heated pools, three large Jacuzzis, a full
gym offering Zumba, senior boot
camp to get in shape, yoga, volleyball, a library, farmers market, two
dog parks with Thursday evening
yappy hour, poker tournaments, art
classes, crafting, and anything else
your heart could desire. It was gated
and even had a guard at the entrance.
We always wondered what the snowbirds did and now we know! 98% of
the resort was occupied by Canadians. They were having an extremely
cold winter---even those from Vancouver where it usually isn’t that
cold. The first day was 85 degrees
and I started to warm up. So nice….
but the following days were filled
with cloudy, windy and rainy days.
But we did miss epic flooding in our
town of Sutter Creek. Many houses and businesses suffered damage,
either from the creeks overflowing
or the high winds. After two and a
half weeks we decided to make a run
for it during a dry spell and go home.
We were happy to see that our place
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Mississippi Roast
Ingredients:
• 1 (4 pound) beef chuck
roast (I look for the leanest
cut)
• ¼ cup unsalted butter
• 5 pepperoncini peppers
• 1 packet ranch dressing
mix
• 1 packet dry au jus mix
Directions:
1. Use crock pot disposable
plastic liner, found by the disposable cooking bags. This
makes clean up a breeze.
2. Place roast in a slow
cooker.
3. Sprinkle seasonings on
top.
4. Place butter stick and
peppers on top of seasonings.
5. Cook slow and low for 8
hours. Meat should shred with
a fork.
You can make up a gravy by
straining the juices into a pan and
whisking in a little flour till thick

and bubbly. Add some beef stock
or water or even left-over coffee and
heat through.
If you really want to get creative, you can make up your own
seasoning mix. I found the end result with the suggested mixes to be
a little salty so I may do my own mix
next time. Another idea is to add
vegetables to the roast. Some people
suggested to add some of the juice
from the pepperoncini peppers for
an extra tang.
From Allrecipes.com
I just checked my March calendar to see if there was any news to pass
on to you and I see that Frank Solivan
and Dirty Kitchen will be playing at
the Black Oak Casino on Thursday,
March 2nd. Always a fun show. By
the time you read this, they will have
made their debut at the Grand Ole
Opry. Congratulations to them!
Gary and I saw Tom Rigney &
Flambeau at the Sutter Creek Theatre
Saturday night. They play electrifying Cajun and Zydeco music. They
come to the theater every January and
play to a sold out crowd. They closed
out the show with the fiddle player’s
national anthem, “Orange Blossom
Special.” It was a great rendition of
a classic tune. I can’t decide which
version I like best. Probably between
Michael Cleveland and Vassar Clements. I rounded out my musical
weekend with a chamber music concert on Sunday. How better to spend
the weekend than listening to music?
Every once in a while I come
across a recipe that I truly can’t picture in my mind, both how it would
look and how it would taste. I found
this one going through some of my
favorite cooking sites on the internet.
It’s a fun dessert to share with friends
and family.

a bottom crust.
7. Bake the crust for about
6 to 7 minutes until crispy.
8. Reduce oven temperature to 325 degrees.
9. Fill crust with apple mixture and top with the rest of the
flattened cinnamon rolls
10. Cover with foil for about
20 minutes; uncover and bake
an additional 15 minutes.
11. Drizzle with the icing
from the cinnamon roll tube.
Make sure to place your pie on a
baking pan to keep oven clean!
Adapted from Tasty on BuzzFeed
That about wraps it up for another month. Be kind, eat well and
stay warm! See you in my kitchen
next month.

Eileen Kleinschmidt

heyeileen@gmail.com

“If you really want to make a
friend, go to someone’s house and eat
with him… the people who give you
their food give you their heart.”
			
-Cesar Chavez

Cinnamon Roll Apple
Pie
Ingredients:
• 5 granny smith apples
• 2 cans regular size cinnamon rolls
• ½ cup sugar
• 1 tsp. cinnamon
• ¼ tsp. freshly grated nutmeg
• 1 Tbsp. cornstarch or flour
Directions:
1. Preheat oven to 425 degrees. Spray a pie pan with
nonstick oil.
2. Peel and cut the apples
into thin slices and place in a
large cooking pan.
3. Mix sugar, cinnamon,
nutmeg and cornstarch or flour
to the apples and stir well.
4. Bring to a boil and reduce heat to simmer. Let cook
for about 20 minutes until the
apples are tender.
5. Meanwhile, cut each cinnamon roll in half (to make
2 smaller circles) and roll out
with flour until very thin.
6. Layer the bottom of the
pie dish with half of the flattened cinnamon rolls to create

Cinnamon Roll Apple Pie is sweet with fresh apples.
Photos: Eileen Keinschmidt.
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CBA Calendar of Upcoming Music Events
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month Old-time Fiddlers jam at
the Orangevale Grange Hall,
5805 Walnut Ave. (just north
of Madison Ave.) in Orangevale
from 1 to 5 p.m. For information
call 916-723-2314.
Oroville - Feather River Senior Citizens, 1335 Myers Street. 2-5 pm
Food & Drink available - Potluck
For more information, call Jimi
Beeler at 530-282-3205 or email
csotfadistrict1@aol.com www.
orovilleoldtimefiddlers.com
Palo Cedro - Fourth Sunday Of The
Month: Free Old Time Fiddle
& Bluegrass Concert, 2:00 PM
to 4:00PM.Open Mic (after the
concert). Held at the Millville
Grange, 20237 Old Forty-Four
Drive – Palo Cedro CA.
Paso Robles - Old Carnegie Library,
City Park, between 11th and
12th streets, Spring and Pine.
Open acoustic jam -- all levels of
ability welcome, we range from
rank beginners to accomplished
professionals, and try to have
something for everyone. For
more information visit http://
www.folkjam.org/recurring-jam/
us/ca/paso-robles/carnegie-haul.
Penn Grove – 1st and 3rd Sunday-Twin Oaks Roadhouse, Penngrove. 3-5 open jam, 5-7 concert David Thom
Redding - First Sunday of the month
at St James Lutheran Church,
2500 Shasta View Drive in Redding from 1 to 4:30 p.m., Old
Time Fiddle & Bluegrass Jam.
Free Concert at 2:00PM. Open
mic (after the concert).
San Fernando Valley-BASC’s 4th
Sunday of the month jam. West
Valley Music Center 818-9924142
San Francisco – Second and fourth
Sundays at Progressive Grounds
Coffee Shop at 400 Courtland
Ave. at 3 p.m., old time jam. For
more information email larrythe241@yahoo.com.
San Francisco – Every Sunday (4
p.m.) The Lucky Horseshoe, 453
Cortland Ave. For more information visit http://www.theluckyhorseshoebar.com.
San Francisco – First Sunday (8 pm):
Shoe Jam - invitational jam at the
Lucky Horseshoe, 453 Cortland
Ave., SF
San Jose – First Sunday of every
month at Hoover Middle School,
1635 Park Ave in San Jose from
1 to 5 p.m. Santa Clara Valley
Fiddlers Association jam session.
$6 members, $8 non-members,
youths 17 and under are free. For
more information visit http://
www.fiddlers.org.
San Leandro - First Sunday (5 pm):
Cleophus Quealy Beer Co., San
Leandro
Santa Cruz-Every Sunday, 5-8 pm
The Crepe Place, 1134 Soquel
Ave. Santa Cruz Steve Rosen-831-566-6828. steverosen@
polarlight.com
Santa Clarita-BASC Bluegrass
Jam-Every 2nd Sunday of the
Month-Vincenzo’s Pizza, Newhall

Santa Cruz – Fourth Sunday (1 p.m.)
of each month at Oceanview Park
at 102 Ocean View Ave. (Ocean
View Ave is off Broadway between Ocean St. and Branciforte.). A bluegrass and old time
jam. This jam has three separate
circles: slow jam, advanced bluegrass jam, old time jam. For more
information call Jessica Evans at
831-359-1864 or email santacruzjam@googlegroups.com or
visit http://groups.google.com/
group/santacruzjam.

Monday
Bakersfield – First Monday of each
month at Rusty’s Pizza, 5430
Olive Drive (in the Von’s Center) beginning at 6 p.m., a bluegrass jam open to all skill levels.
For more information, call Slim
Sims at 760-762-6828 or email to
slim1070@msn.com.
Culver City - Industry Cafe` & Jazz,
6039 Washington Blvd. For more
information call Jeff Fleck at 310390-4391 or email jfleck47@
ca.rr.com.
Martinez – Second Monday beginning March 2017 Armando’s
7:30 pm details at www.armandosmartinez.com
Oakland – Every Monday is the invitational Baja Taqueria Jam at
Baja Taqueria, 4070 Piedmont
Ave. (near 41st Street), Oakland hosted by Tom Lucas For
more information call Joe Howton at 510-547-2252 or email
TRman2323@aol.com or visit
http://sfbluegrass.org/php/tacojam.html.
Oakland – Every Monday-8:30 pm
to 2 am at The Stork Club 2330
Telegraph Ave., Laura Chittock
storkbooking@gmail.com
Oroville – First and third Monday
is a Workshop for musicians of
any age at the Bolt Tool Museum
at 1650 Broderick St in Oroville
from 7 to 9 p.m. Instruction, by
special arrangement with Jimi
Beeler, is from 6:15 to 6:45 at a
cost of $15 per session. Admission to the museum is $2.50 per
person. For more information,
call Jimi Beeler at 530-282-3205.,
and to get on the District 1 mailing list, either call Jimi or email
csotfadistrict1@aol.com.
Palo Alto – Every Monday old-time
jam at the Unitarian Universalist Church, 505 East Charleston
Road in Palo Alto, the new home
of the previous Fandango jam
from 7 to 9 p.m.
San Francisco - Second and Fourth
Mondays (6:30 pm): The Pick
Jam - Amnesia, 853 Valencia, SF
[precedes the Bluegrass Monday
show
San Francisco - Third Monday (6:30
pm): The Handsome Ladies Jam Amnesia, SF
Tuesday
Dublin – Second and fourth Tuesday of every month at the Dublin
Heritage Center, 6600 Donlon
Way in the old schoolhouse from
7 to 9 p.m. For more information
call 925-452-2100.
Folsom – First Tuesday of each

month at Nicholson’s MusiCafe,
632 Bidwell in Folsom from 6:30
to 8 p.m. the acoustic guitar club
meets. For more info call 916984-3020.
Folsom – Third Tuesday of each
month at Nicholson’s MusiCafe,
632 Bidwell in Folsom from 6:30
to 8 p.m., beginners bluegrass
club. For more info call 916-9843020.
Merced - The Coffee Bandits, 309
W Main St., 7-9 pm at 309 W.
Main, Merced. First Tuesday of
each month bluegrass, old-time,
Americana, acoustic only. For
more information call 209-3831200.
Modesto – Every Tuesday except
the first Tuesday of the month at
the Queen Bean Coffee House,
1126 14th Street from 7 to 9
p.m. Flavor of music is bluegrass,
gospel, fiddle-tunes, old-time and
traditional country. For more information call Rainy Escobar at
(209) 985-9282 or email InamMec@aol.com.
Pacifica – First and third Tuesday of
every month at Winter’s Tavern
at 1522 Francisco Blvd in Pacifica. Mid-Level Bluegrass jam
from 7:00 - 10:00 pm. We’ll stick
to bluegrass standards and follow standard jam etiquette. All
bluegrass instruments welcome.
There will be a core group of
bluegrass instruments that’ll help
lead. The Winter’s Tavern loves
bluegrass music and are thrilled
to be helping start up this jam....
bring a few bucks to indulge in
their reasonably priced, fantastic
selection of beers. Well-behaved
dogs are welcome! There’s usually a steaming pot of chili offered
served with chips too, along with
endless popcorn. I’m hoping
they’ll sell pickled eggs soon. For
information, contact Vicki Frankel at vicki.frankel@gmail.com
or call me at 650-740-0181.
Paso Robles - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument
and join in! For more information, call (805) 234-0809.
San Francisco – First, third and fifth
Tuesdays at Andronico’s Market,
1200 Irving Street, Funston between Lincoln and Irving in San
Francisco. For more information
email dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park,
1701 S Thornburg - When you
turn in off Thornburg, go right
and follow on around to a little right turn in the street, go to
the left and you can see the club
house on the left. If you are a musician [string instruments (violin/fiddle, guitar, mandolin, bass,
banjo, and ukulele), accordion,
and harmonica and want to participate, please come join us for
jamming.
Sebastopol – First and third Tuesday
of each month at Subud Hall,
234 Hutchins Ave off Highway
116 on the south side of town
near The Aubergine in Sebastopol. For more information email

davidacarlson62@hotmail.com.
Ventura - Milano’s Italian Restaurant, 1559 Spinnaker Drive Ste
100. For more information, call
(805) 658-0388 or email michaelrubin1@earthlink.net or
visit
http://home.earthlink.
net/~generubinaudio/.
West Los Angeles-1st Tuesday of the
month. The Westside Jam 7-11
pm Grandview Market. Jeff Fleck
310-773-6753

Wednesday
Atascadero – Second and fourth
Wednesdays every month at the
Last Stage West BBQ, 15050
Morro Road in Atascadero from
5:30 to 9 p.m. and is open to all.
For more information, call Bern
Singsen at 805-595-1970 or visit
http://www.laststagewest.net.
Chico - Third Wednesdays of each
month: bluegrass & old time
slow jam from 7:00pm to 9:00pm
at the Blue Oak Charter School,
450 W. East Ave. All music
played is at a slower pace. Songs
and fiddle tunes are shared and
taught, so this is a perfect venue
for beginning and intermediate
musicians who want a relaxed
jam! Special thanks to Jim Myers for his great leadership of this
jam! For additional information,
email Jim at: myersjj@gmail.com
El Cerrito – El Cerrito Music Works
(6:30 p.m.), 11225 San Pablo Avenue. The jam is upstairs, accessible through the door just north
of the store entrance, 11231 San
Pablo. Near the Del Norte Bart
station and bus lines. Open bluegrass jam at the Music Works music store in El Cerrito. All levels
welcome, two larges rooms available. No food or drink except
water. For more information, call
(510) 232-1000 or visit www.ecmusicworks.com.
Folsom – Every Wednesday at Nicholson’s MusiCafe at 632 Bidwell
in Folsom from 6 to 9 p.m. Open
mic and jam. For more info call
916-984-3020.
Fresno - Santa Fe Basque Restaurant,
Friends of Kenny Hall Regular
Jam at 3110 N Maroa Ave., Fresno, CA
Livermore – 1st and 3rd Wednesday,
Rock House Sports Pub & Grill.
1840 Portola Ave, 7-9:30 pm 1st
Wednesday-Irish, 3rd Wednesday
Bluegrass. Drinks and fries provided for participants, good food
and beer available. Kathleen at
925-216-5395. kafween@mac.
com
Lompoc-2nd and 4th Wednesday
evening jams, 6:30-8:30 pm.
Southside Coffee Co. Bill at 805736-8241
Martinez – 2nd Monday-Armando’s,
707 Marina Vista Martinez, CA
94553. Hosted by Bruce Campbell and Red Rick Horlick from
7 to 10 p.m., with sign up at
6:30 p.m. The house band, led by
Bruce Campbell, will be there to
back up any pickers and singers.
Are you a bluegrass musician that
hasn’t hit the big time yet? Then,
come on down to Armando’s and
get on stage with some of the hot-
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test bluegrass players in the Bay
Area. Are you a bluegrass fan? 3
hours of music for $3! For more
information, call 925-228-6985
or visit www.armandosmartinez.
com.
Nevada City – Every Wednesday at
Ol’ Republic Brewer at 124 Argall Way in Nevada City from 6
to 9 p.m. For more info call 530264-7263.
Palo Alto - Wednesdays: Unitarian
Universalist Church, 505 East
Charleston Rd., Palo Alto (bluegrass)
Paso Robles-Every Wednesday-6-8
pm at Matt’s Music 805-2370054
Petaluma – Fourth Wednesday each
month at the Aqus Cafe, 189 H
Street in Petaluma, bluegrass and
Old Time open jam from 7 to 9
p.m. For more information, call
707.778.6060 or visit http://
www.aquscafe.com.
San Francisco - First Wednesday:
The Plough & Stars - 116 Clement (@ 2nd Ave.), SF; hosted by
Jeanie & Chuck Poling [bg, old
time, classic country]
Sand City – Second and fourth
Wednesday of each month at
Sand City City Hall, 1 Sylvan
Park in Sand City, regular bluegrass jam from 7 to 9 p.m. For
more information contact Chuck
at churdley@att.net.
Santa Cruz-Every Wednesday-Java
Jam-Invitational jam-Lulu Carpenters-1545 Pacific Ave. Santa
Cruz-8-10 pm Contact Steve
Rosen at 831-566-6828 or email
at steverosen@polarlight.com
Twain Harte-Every Wednesday 9 pm
Eproson House 209-586-3700
Vacaville – Third Wednesday of each
month at Vacaville Winestyles
11-B Town Square Place in Vacaville from 7 to 9:00 pm Jam is
intermediate and above. Each
participant needs to be able to
lead three songs For more information, call John Erwin at (707)
447-9463 or visit http://www.
winestyles.net.
Vacaville – First and third Wednesdays at the McBride Senior Center, 91 town Square Place in Vacaville from 6 to 9 p.m. for More
info call 707-448-8963.
Ventura-Every 2nd and 4th 6 pm to
1 am. The Wine Rack. Gene Rubin-805-240-2270
Woodbridge – Second Wednesday
of each month at the Woodbridge
Grange Hall, 1074 E Academy St
in Woodbridge from 7 to 9 p.m.
Hostess: Gloria Hensel; Host
Danny Maple. (An acoustic jam
welcoming a variety of music including bluegrass, folk, country
and gospel.)
Thursday
Corte Madera – First and third
Thursdays at the Marin Lutheran Church, 649 Meadowsweet
in Corte Madera, bluegrass jam
from 7:30 to 10:00 p.m. For more
information, call Emily Riddell
at 415 331 8989 or email emily.
riddell@att.net or visit uimfamiContinued on A-27
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Brenda and the Reviews
From page A-22
Poetry Gathering which is a popular
annual event to this day.
This latest album features other
cowboy songwriters and songs that
they have written with Waddie, and
the collection presents a glimpse
into varied styles and songs. Interestingly enough, the songs are not
the harmony blended vocals of the
classic Sons of the Pioneers style, but
are closer to folk song observations
of life with its disconnects between
urban and rural life. Jon Chandler’s
song, “Back Story,” focuses on the
town park bench squatter who is
“wearing his back story like a tattoo

on his skin,” who once lived a life as
an Army ranger and war hero but
could not cope with civilian life.
Another commentary on generations of soldiers is found in Brenn
Hill’s “The Bristlecone Pine” where
returning soldiers are “longing to
sleep as they once had before.” Pipp
Gillette’s songs contrast the life on
the range with city life, and his buckaroo who doesn’t want to change is
in “Trade Off,” while “Middle of
Nowhere” is a haven compared to
the city where everyone is crammed
like a tin of sardines. Trinity Seely’s
“The Hand” details the many chores
of a cowboy: doctor a heifer, anchor the bolts, fashion a bouquet,

Calendar of Events
From Page A-26

lyministry@earthlink.net.
Folsom – First, third and fourth Thursdays at Landmark Baptist Church,
609 Figueroa in Folsom from 6 to
9 p.m., new pickers welcome! For
more info call 916-988-8062.
Grass Valley-Jamming with Johnny O.
Sierra Pines MHP Clubhouse 1-4
pm 530-477-6337 aokipapasan@
yahoo.com
Hopland – Second and fourth Thursdays at the Hopland Tap House,
13351 S Highway 101, right across
the street from the Bluebird Café,
from 6:30 to 9 or so. Open, acoustic, not strictly bluegrass jams.
Contact Albert Farrens at albertfarrens@msn.com for more information.
Morgan Hill – First, second and
fourth Thursdays at the Morgan
Hill Grange Hall, 40 East 4th St.
For more information, email Larry
Phegley at larry.phegley@gmail.
com
Oakland - 1st/3rd/5th Thursdays:
Niebyl-Proctor Marxist Library,
6501 Telegraph Ave., Oakland (old
time)
Sacramento – Every Thursday at
Fifth String Music Store at 3184
N St in Sacramento, from 7 to 10
p.m. For more info call 916-4428282 or visit www.thefifthstring.
com.
Sacramento – Second and fifth Thursdays at various Sacramento area
homes from 6 to 9 p.m., new pickers welcome! For more info call
Ron at 916-988-8062 or John at
916-990-0719.
Sacramento - Third Thursday of each
month at Old Ironsides, 1901 10th
St in Sacramento from 7:30 to 10
p.m. For more info call916-4439751.
San Francisco – Third Thursday: Doctor’s Lounge, 4826 Mission St., SF;
hosted by the Beauty Operators
String Band
San Francisco – Final Thursday: Atlas
Cafe, 3049 - 20th (@ Alabama),
SF (415-648-1047)
San Luis Obispo-Third Thursday of
the month. 6 -9 pm Old Time jam
at Linnaea’s on Garden Street
Santa Monica-4th Thursday of the

month. The Bill Cheatham Bluegrass Jam-Chris Murphy-Finn McCool’s Santa Monica

Friday
(Sonora-ON HOLD) Not sure
when this may resume
Placerville – Every Friday at Main
Street Music, 263 Main Street at
the corner of Center from 5 to 7
p.m. For more information, call
530-622-1357.
Saturday
Arroyo Grande – Second Saturday
of each month at Lightning Joe’s
Guitar Heaven, 100 East Branch
Street in the Historic Village, just
off Highway 101 at Grand Ave
from 1 to 4 p.m. and is open to all.
Bluegrass, old time, old grass, originals, country, newgrass. We will
explore tunes with an emphasis on
working them up to speed, understanding the forms and allowing
the players to find a place to shine.
Plenty of stools, but bring music
stands. For more information, call
805-481-2226.
Chico – First Saturday of each month
at Upper Crust Bakery, 130 Main
Street. Butte County Folk Music
Society sponsored Folk Music Jam
4 to 6 p.m. For more information,
call Steve Johnson at 530-3454128.
Crowley Lake - McGee Creek Lodge,
12 miles south of Mammoth
Lakes and 20miles north of Bishop. Take 395 to the McGee Creek
Exit. First place on the left. Open
jam for pros to beginners! For
more information, call Jeff Meadway at 760 914 1089 or email
meadwayjeff@yahoo.com or visit
none.
Dublin – Second and fourth Saturday
of each month at the Dublin Heritage Center, Old St. Raymond’s
Church 6600 Donlon Way. Slow/
practice Jam Session from 1 to 4
pm. For more information, call
925-452-2100.
Fremont – First and third Saturdays
at Mission Pizza & Pub, 1572
Washington Blvd., Fremont take
Washington Blvd Exit Off 680
Between 680 and Paseo Padre
Parkway. Hosted by Mill Creek

build a nation and control a horse.
Waddie Mitchell has a unique place
as a purveyor of songs and poems
of the American West and this is a
delightful introduction to an often
overlooked genre.

Mac Wiseman:
I Sang the Song

Mountain Fever Records
www.mountainfever.com
©2017
Song List: The Guitar, Somewhere
Bound, The Wheat Crop, Barefoot Till After the Frost, Manganese Mine, Three Cows and Two
Horses, Simple Math, Crimora

Ramblers. For more information call Phil Willis at 510-6516858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
Mountain View - Saturdays (5 pm)
preceding RBA concerts: 1667
Miramonte Blvd.(corner of Cuesta Dr.), Mountain View; info: Ed
Cirimele <jocimo@gmail.com>
Palo Alto – 2nd, 4th , 5th Saturday,
5:30-7:30 pm Jam before the Palo
Alto contra dance. Palo Alto First
United Methodist Church, 625
Hamilton Ave, Palo Alto
Paso Robles – Every Saturday at
Matt’s Music, 617 12th St. Matt’s
Jam every Saturday from 11 a.m.
to 1 p.m. in downtown Paso Robles For more information, call
805-237-0054.
Redding - Second Saturday of the
month: Free Old Time Fiddle &
Bluegrass Concert, 5:30 PM to
7:30PM.Open Mic (after the concert). Round Table Pizza at Shasta
Mall, 900 Dana Drive in Redding
Roseville – Every Saturday at the
Acoustic Den, 10271 Fairway
Drive #120 11 am-2 pm 916-4128739 Jam & performance
Santa Clara –Second Saturday of the
month Edward Peterman Museum of Railroad History at Santa
Clara Depot, 1005 Railroad Avenue - Santa Clara Amtrak Station
(Santa Clara Depot) across from
Santa Clara University . A friendly
bluegrass music jam, intermediate
to advanced. Sunny days jam outside on the SW corner next big
shady tree. Rainy days - jam inside
the museum. Free parking in front
of the museum. Paid parking (not
checked often) to south and west
of museum For more information
call Mary M. Kennedy at 408241-5920 or email kennedymk@
comcast.net.
Sebastopol –Every Saturday afternoon is the North Bay Area bluegrass and old-time music jam from
2 to 5 p.m., held at Community
Market, 6762 Sebastopol Avenue
#100, Highway 12 just east of Sebastopol by the Sebastopol Inn.
Sebastopol – Saturdays at 2 pm at
Coffee Catz, 6761 Sebastopol
Ave., Sebastopol (707-829-6600)

Church of the Brethren, Going
Back to Bristol, I Sang the Song,
‘Tis Sweet To Be Remembered.
Mac Wiseman has been a performer for over 70 years and his
many awards include membership
in the Country Music and Bluegrass
Halls of Fame. At 91 years of age,
he has become confined to a wheelchair, but his ability to tell or story or
compose a song has not diminished.
Peter Cooper and Thomm Jutz spent
weeks visiting with Mac together his
stories become songs of his life. The
ten new songs are showcased by an
array of the top vocalists in bluegrass
in tribute to Mac. With Justin Moses on banjo, fiddle and dobro, Sierra
Hull on mandolin, Thomm Jutz on
guitar, and Mark Fain on bass, the
singers have a top tier of bluegrass
musicians.
Mac sings the sentimental favorite that launched his solo career
– “Tis Sweet To Be Remembered.”
Alison Krauss sings the song with
Mac, and their duet provides a sweet
ending to the album. Mac also sings
the opening song, “The Guitar.” It’s
a fitting beginning as it recounts the
story of his first Sears Roebuck guitar with a wagon tongue neck, and
the joy of finally getting a song right
with the guitar matching his vocal.
“Somewhere Bound” is an upbeat
song with banjo, and the passing
train through town as the exit opportunity. More country hard times
are mentioned in “The Wheat Crop,”
“Barefoot ‘Till After the Frost,” and
“Simple Math.” John Prine’s voice
has the gravely sound of old age as he
sings “It ain’t bragging if you’ve done
it, Name the tune, I sang the song.”
Shawn Camp sings two songs, one
the first single release from the album, “Going Back to Bristol.” It’s an
upbeat song, telling of the well-traveled road to Bristol where the Carters and Jimmie Rodgers did their
first recordings. Shawn also performs the “Manganese Mine,” a sad
tale of a mountain man who sold the
mineral rights to manganese ore for a
pittance. Mac Wiseman has recently
published his life story, and this CD
gives us Mac’s life in songs.

Norman Blake:
Brushwood Songs &
Stories
Plectrafone Records
www.Plectrafone.com
©2017

Song List: The Countess Lola
Montez, How the Weary World
Wears Away, Bunk Johnson,
High Rollers, The Generic Rag,
Waiting for the Mail and Social
Security, The Lantern Thru the

Fog, There’s a Storm Somewhere,
Newsome Gap Rag, The Truth
Will Stand, Sweet Banks of Flowers, Look Away So Far Away, The
Fate of Oliver Curtis Perry, The
Target Shooter, Fiddlin’ Peg Leg
Jackson on the Mourner’s Bench,
The Nameless Photograph, Cripple Charlie Clark, The Wreck
on the Western & Atlantic, Stay
Down on the Farm.
Norman Blake has forged a singular path in acoustic music with his
punctuated fingerpicking style guitar, original songs, and perspective
that views the present and past as a
continual experience. This collection of 19 original songs shows that
his musical ability and insight have
not diminished, and display a contemporary commentary on current
events.
Norman is a master storyteller, and his vignettes of characters
take the listener into the past. “The
Countess Lola Montez” was a dashing adventuress whose life spanned
the courts of Europe and California’s
gold rush towns. “Bunk Johnson,”
the traveling musician, the train robber Oliver Curtis Petty, the church
performer Charlie Clark, and the
salvation of Peg Leg Jackson are all
small stories of characters that captured Norman’s attention. The fate
of the lover stuck on the railroad
trestle with an approaching train
is matched with the ghost of his
love searching with “The Lantern
Through the Fog.” “The Nameless
Photograph” is a short recitation
about an old man who played his
last performance and is only remembered by a photograph with his
Gibson guitar. One only wonders if
Norman is thinking of himself.
There are surprising contemporary allusions in the songs. “The
Truth Will Stand – When the
World’s on Fire” contains references to Wall Street manipulations and
the NRA, and “The Target Shooter”
has a pointed reference to the “NRA
protects your gun with the money
they send to Washington,” and a
request to “make peace instead” of
grabbing your rifle and seeing “what
can you kill.” Perhaps we can all wish
to follow Norman’s advice when he
claims that “the good old days are
gone, I’ve done nobody any harm,
I’ll take my rest and stay down on
the farm.”
To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA 95160
or contact Brenda at:
hufstuff2003@gmail.com

Attention bands, promoters, venues – if you would
like to have your performances, concerts, festivals
or jam sessions listed in the Bluegrass Breakdown
and on the CBA website, please send your
information to CBA Calendar Editor Mikki Feeney at mikfid@gmail.com
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Bluegrass
Festival

Father ’s Day

MOLSKY'S
MOUNTAIN
DRIFTERS
BRUCE MOLSKY, ALLISON DE GROOT, STASH WYSLOUCH
PERFORMING THURSDAY AND FRIDAY

WWW.BRUCEMOLSKY.COM/MOLSKY-S-MOUNTAIN-DRIFTERS

THE
FREIGHT
HOPPERS
FRANK LEE, MERRITT SMITH, ANDREA SMITH, ALLIE BURBRINK – PERFORMING SATURDAY AND SUNDAY
WWW.FREIGHTHOPPERS.COM

THE CROOKED JADES
SQUARE DANCES FRIDAY AND SATURDAY NIGHTS WITH THE SAUBERS AND CALLER EVIE LADIN
CALIFORNIA SHOWCASE BAND

TICKETS

AVAILABLE AT

FATHERSDAYFESTIVAL.COM
OR DIRECT YOUR
SMART PHONE TO
THIS HANDY QR CODE!

CAMPING

UNDER THE PINES – AT THE

NEVADA COUNTY
FAIRGROUNDS
GRASS VALLEY

PLUS VERN'S STAGE BANDS TO BE ANNOUNCED JAMMING AND WORKSHOPS
OTHER MAIN STAGE BANDS:

DOYLE LAWSON & QUICKSILVER, THE BECKY BULLER BAND, BOBBY OSBORNE & THE ROCKY TOP X-PRESS,
TONY TRISCHKA TERRITORY, DARIN AND BROOKE ALDRIDGE, MIPSO,
THE PIEDMONT MELODY MAKERS, SAWMILL ROAD REUNION,
THE BAREFOOT MOVEMENT, THE BLUE Js

WATCH OUT
FOR THE

GOLDEN
OLD-TIME CAMPOUT

LAKE SONOMA, CA
AUGUST 24-27, 2017

