Vol.
No. 9
April43
2017

April 2017
A-1

Bluegrass Breakdown

CBA’s

www.cbaweb.org

NEW FEATURE!

NewGen News

Musical youth in California.
Page A-18

Chuck Poling’s Bluegrass Confidential
CBA Music Camp: youth program
Special CBA committee works on
FunGrass for kids at the 2017 CBA Music Camp
strategies for the future:
Once again the California
Bluegrass Association MusicCamp
( June 11 to 14 at Grass Valley) is
offering a class for the wee ones FunGrass! FunGrass came about
when the need arose for the kids
who wanted to be a part of camp
but weren’t quite ready to sit in a
chair quietly (without noodling or
falling out of that chair a few times
an hour) needed a place to be a part
of all the camp fun! FunGrass is for
the 4- 10 year olds who want to
explore the bluegrass instruments,
sing a lot of fun songs, dance a bit,
make a tie dye shirt, learn how to
play a song on a ukulele, make a
gift for Dad for Father’s Day, just
hang out if they want to, make new
friends..... etc., etc., etc.
The camp is led by Kathleen
Rushing, retired Kindergarten
Music and Movement teacher, who
also hosts her own music business,
Bingo Schmingo Music, which visits schools, libraries and whatever
is happening with kids and fun.
www.bingoschmingo.com
Teresa (we call her T) Kramer-Walsh has been a co-leader

The Five Year Plan

marketing, and outreach.
The focus on the Father’s Day
Festival is a natural place to start.
It’s the CBA’s biggest annual event,
well-organized and well-run, and
one of the biggest bluegrass festivals
west of the Mississippi. It regularly
presents top-shelf bluegrass acts that
Californians might not otherwise
get an opportunity to see. It’s always
well attended and turns at least a
modest profit.
FunGrass class of 2016. Younsters even get to play on stage at Grass Valley.
Beneath the shiny veneer, how- photo courtesy: Kathleen Rushing
ever, there are some concerns about
for the past few years and is very her studio. She is new to the Calthe future of the festival and the
handy at the banjo, organizing ifornia Music scene and is very exCBA itself. While no one is suggestour “stuff ” and basically steering cited to lead us in teaching a few
ing radical changes, there are some
us all towards lots of fun!
chords and notes and songs here
obvious strategies we could be emWe are also excited to invite and there and to be a part of the
ploying to broaden the CBA’s appeal
Jennifer Trowbridge to join us this FunGrass adventure. Contact her
to a younger, more diverse audience.
year. Jennifer owns Trowbridge at jennifertrowbridge.com.
The CBA could benefit, as many
Music in Oakland, Ca, where she
Please visit the CBA camp
nonprofits do, by adopting marketteaches guitar, piano, bass, drums page at www.cbamusiccamp.com
ing and promotions techniques that
and other various instruments at and sign your wee ones up!
are successful in the private sector.
The Five Year Plan Committee
has compiled data from other similar festivals attendance, income and
costs, and is looking
for ways to increase
the Father’s Day
Festival profitability
while keeping ticket prices within the
By Geoff Sargent
range of comparable
There’s this idea floating around that it takes about 10,000
events.
Please join us for the CBA Spring Campout!
hours
of practicing something to become an expert. I’m not sure
“Our current reIt’s just not as much fun without you and your
I
agree
with that but my own take on getting good at something
turn on the festival is
friends. It’s all about the picking, but we will have a
is that you need to be more than a little obsessive about practice.
relatively small, and
band for the Saturday Dinner. The Blue Js, a talented
This was a lesson I had to relearn when I got my dobro and atband featuring some of California’s most talented
tended one or two CBA music camps. When I was younger and
young artists: Josh Gooding- Mandolin/vocals;
Continued on A-4
playing my instruments for symphonic and jazz bands I would sit
Jesse Personeni- banjo/vocals; Jake Gooding- bass;
down to practice and 6 hours later look up to wonder “where did
and John Gooding- guitar/vocals.
the time go”. In that obsessive play zone there is no sense of time,
It’s that time of year again to meet with old
no sense of effort, just making music. One of the things I like to
and new friends to pick, and play, visit and catch
point out to my friends is that one reason our kids get good, so
up on what everyone has been doing. Yes, Spring
quick is that obsession, the thing that doesn’t seem like an obsesCampout, that’s the place to do all of these things.
sion to them, is a natural state of mind. During high school one
It takes place at the Stanislaus County
of my brothers would shoot hoops 12 hours a day, another would
Fairgrounds, 900 N Broadway, Turlock, from April
work on his cars seemingly nonstop for weeks (so much so the
17–23rd 2017. RV’s are $30.00 per night and
insurance company started insisting he get a commercial insurtents are $10.00 per night. Saturday night dinner is
ance policy), and my thing was music. We all got pretty good at
$10.00. Hint: buy your dinner tickets early. We sell
what it was that we were doing, but we didn’t really think about
out!
how much time we were putting in.
To volunteer or more info contact Glenda Lew
Now that I’m a little older, my sense of time is much difat 209 606 5356 or welzzub@sbcglobal.net.

TURLOCK!

CBA Music Camp: for grownups

How to channel your inner
obsessions and compulsions

Continued on A-11
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By Chuck Poling
For over forty years, the California Bluegrass Association has been
the center of bluegrass music in the
Golden State. It’s grown, evolved,
seen good times and lean times, but
continues to stick to its mission of
promoting and preserving bluegrass,
old-time, and gospel music.
As the CBA comes into its fifth
decade, the organization faces new
challenges and is presented with
interesting opportunities. Membership has been tailing off over the
last decade as some older members
– many of them the first generation
of CBA members – curtail their activity and eventually pass away.
The long-term success of any
organization requires not only a
strategic plan, but also the ability
to adapt to changing circumstances.
The CBA can proudly point to its
history and accomplishments, especially its flagship event, the Father’s
Day Bluegrass Festival.
However, at a board meeting
last year, a committee was formed to
study how the CBA could increase
both the festival’s attendance and
profitability.
The Five Year Plan Committee
originally was three members – Maria Nadauld, Geoff Sargent, and Yoseff Tucker – and grown to include
Jessica Furui and yours truly. The
mission has also expanded to making recommendations on branding,

By Mike McGar
We are in need of some wonderful CBA members! Looking for volunteers for the upcoming 2017
Father’s Day Bluegrass Festival to help with Gate Ticket Sales. Requirements are that you are a CBA
Member and feel comfortable working with computers. We ask volunteers to work three four hour shifts
for a four day ticket to the festival.
More opportunities!
Please contact Debra Clover:
There
are other volunteer spots at the
debraclover@spmrentals.com or call (209) 656-0801
CBA’s
Father’s
Day Bluegrass Festival. Conor:
tact
Volunteer
Coordinator
Deb Livermore
Mike McGar: mcgarm@yosemite.edu
at (916) 601-7233 or deblivermore@gmail.
(209) 404-4560 if you have any questions. Thanks!!
com
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California Bluegrass Association Membership Application
Spouse or 2nd member:

___________________________________________________

_______________________________________________________

Address _________________________________________________________________________
City ____________________________ State _______ Zip _____________ Phone ________________________________
Email: _____________________________________________________

Single membership ($25/yr) ___# of years
Life-long membership ($750) _____

With Spouse/other added ($30/yr) ___# of years

Teens 16-18, voting ($5/yr) ___# of years

Life-long membership, couple ($1000) _____

Birthdate (if senior citizen): _______________
Credit card info (if paying by check, attach to form)

Visa

M/C

Discover

______-______-______-______

Security code ______ Expiration date ________
Additional donations (Tax deductible)

____ New

$______ Youth Program

TOTAL ENCLOSED
$________________
Please make checks payable to California Bluegrass Association (CBA).

$______ Youth Academy
$______ CBA Music Camp Scholarship

____ Renewal

Membership Total

Mail to:

CBA Membership Vice President Larry Phegley
P O Box 1143
Seaside, CA 93955

Membership includes the Bluegrass Breakdown, and discount prices for all CBA
sponsored festivals and concerts. Prices subject to change without notice.
Out of United States? Postal rates may be higher, please inquire.

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ramon, CA 94583, by the California Bluegrass Association. The CBA is
a non-profit organization founded in 1974 and is dedicated to the furtherance of Bluegrass, Old-Time, and Gospel music. The views of the authors
does not nessesarily reflect the views of the CBA or its Board of Directors.
Membership in the CBA costs $25 a year and includes a subscription to the
Bluegrass Breakdown. A spouse’s membership may be added for an additional $5 and children between 13 and 18 for $1.00 per child. Children 13-18
who wish to vote will have to join for $10.00. Names and ages are required.
Band memberships are only available for the out of state bands; cost
is $40. Subscription to the Bluegrass Breakdown without membership is
available only to foreign locations. Third class postage is paid at Stockton,
California. Bluegrass Breakdown (USPS 315-350). Postmaster please send
address changes to: Bluegrass Breakdown, P.O. Box 152 San Ramon, CA
94583. Copy and advertising deadline is the 1st of the month, one month
prior to publication (i.e. February deadline is January 1st, etc).
Members are encouraged to attend all board meetings. Please contact
any board member or call the CBA office at 209-588-9214 for information
and directions.
Please send all contributions and advertisements to:
Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com
Visit our Web Site at: www.cbaweb.org
Editor..........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist.............................................................. Roger Siminoff
Columnist.................................................................. Allan French
Columnist...................................................... Eileen Kleinschmidt
Columnist................................................................ Darby Brandli
Columnist................................................................Cliff Compton
Columnist........................................................................Joe Weed
Columnist................................................................Wayne Erbsen
Columnist........................................................................... J. Rose
Columnist.................................................................... Dave Berry
Photography..............Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews...........................Brenda Hough
©2016 California Bluegrass Association. All Rights Reserved.

$________________

Take a break
from watching
funny cat
videos on
Facebook and
join the CBA!

For information, call 831-233-0448
or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events sponsored by the CBA are held rain or shine, and there will be no refunds or rain checks. In the
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA
will not give refunds but will allow valid ticket holders to have admission to the following
year’s event free of charge. Artist schedules and performance times are subject to change
without prior notice.

Bluegrass Breakdown Advertising Rates

Black & White ads
Four color ads
................$320.00
Full Page- 10” wide X 12.75” high.......................... $255.00
................$180.00
Half Page - horizontal -- 10” wide X 6.5” tall........ $144.00
................$170.00
Half Page - vertical -- 4.5” wide X 12.75” tall ....... $134.00
..................$90.00
Quarter Page 4.5” wide X 6.5” tall............................ $70.00
..................$45.00
Business Card - 2 columns wide (3 7/8”) X 2” tall .. $35.00
Flyer insertion is available. Inquire for cost.
Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 3
months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com for
further information.
Advertisements should be submitted as PDF (or other approved format) files either on disc, CD or
via e-mail. Advertisements can be produced by the editor upon request if artwork and photographs are
submitted in advance.
Advertising proofs can be FAXed or e-mailed upon request if typesetting and/or layout is required.
Please allow at least 5 extra days for production.
Special rates are in place for festival issues, due to the greater amount of issues printed and copies
distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA reserves the
right to change the policy at their discretion. Please contact the Editor for more details.

Display Advertising

Classified Advertising

The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:
$8.00 for the first three lines and 50¢ for each additional line.
All advertising must be paid for in advance unless prior arrangements have been made for billing.
A 12% late fee will be charged if advertising invoices are not paid within 60 days of billing.
Make checks payable to the California Bluegrass Association and send check and ad to:
Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006
Phone 831-338-0618 or email mrvarner@ix.netcom.com
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2016/2017
Leadership Team

Board of Directors
David Brace - Father’s Day
Festival Director
1205 Speer Dr
Modesto, CA 95358
DHB1221@me.com
Tim Edes – Chairman of the
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA 95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol
Festival Director
3980 Monika Court
Sebastopol, CA 95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA 95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to
the Chairman
1477 Via Manzanas
San Lorenzo, CA 94580
510-207-2046
geoffreysargent@gmail.com
Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant
Treasurer
5631 Tish Circle
Olivehurst, CA 95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
P O Box 477
Arroyo Grande, CA 93421
(Mailing address for CBA business)
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy WestMembership Recruitment
stevewoodhogwest_1999@yahoo.
com
Area Activities Vice Presidents
Ted Kuster - Statewide

Bluegrass Breakdown
Coordinator
ted@tedtedted.com
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630
916-990-0719
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA 93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa,
Stanislaus
209-383-3432
valleybluegrass@gmail.com
Vicki Frankel - San Mateo County
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San
Bernardino area
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin
area
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado
County area
johnstaiti@gmail.com
Kim Brians Smith - Nevada County area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449
Year-Round Jobs
Rick Cornish - Director of
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson –
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass
Director/ Ambassador at large
408-656-8549
Whit Washburn –
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com
Debra Livermore –
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive
Project co-coordinator
Steve Goldfield - Old Time
Coordinator
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving
VP
John Gooding Teen Ambassador
Festival Coordinators
Mark Hogan – Sebastopol
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day
Festival Director
1704 Banyan Court
Ceres, CA 95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding –
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore –
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coordinator
ohana@sonic.ne
Lisa Burns - Corporate
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy
Morton
Alex Cameron- Transportation
& Communication Coordinator
Chris Bockover - Safety and
Hospitality Coordinator
Harry Kaufman –
Stage Construction
Craig Wilson - Full Hookup
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt
Coordinator
Jim Ingram –
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam
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Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle
coordinator
casims@msn.com
John Staiti - Ice Booth/Ice Wagon Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters
Telephone coordinator
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator
916-929-9185
John Lonczak Dancing coordinator
408- 247-5706
Mike Martin Handicap Taxi Coordinator
707-333-5784
Cameron Little - Signs
Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com

Bill Downs - Links , Music
Instructors, and Luthiers
bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George
Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager –
Pat Garcia
patgarcia@direcway.com
Photo Gallery Managers Ken Reynolds
cprhds2@caltel.com
Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com
Website Welcome
Columnists

BROWSE TO THE
CBA WEBSITE, WWW.
CBAWEB.ORG TO READ
A NEW WELCOME
COLUMN EACH
DAY. OUR WRITERS
BRING VARIOUS
PERSPECTIVES TO THE
TOPIC OF BLUEGRASS,
OLD TIME AND GOSPEL
MUSIC.
YOU CAN ALSO FIND
THE LATEST NEWS,
UPCOMING MUSIC
EVENTS, CARTOONS,
PHOTOGRAPHS, COOL
VIDEOS, REVIEWS...
YOU NAME IT! WWW.
CBAWEB.ORG

Director of Operations - Rick Cornish
at 209-588-9214 or
rickcornish7777@hotmail.com

WANTED
Instruments for the CBA’s
Darrell Johnston Lending Library.
Help a young person become a
musician.
Donate bluegrass instruments,
old or new.
Also... Bluegrass instructional material
for guitar, fiddle, mandolin, bass, dobro
and banjo. The CBA's Darrell Johnston
Kids Lending Library is looking to fill
the shelves with bluegrass instructional
material for kids to check out. Please
Contact DJKLL/Librarian:
Randy January at 916-872-5447
Your donation is tax deductible.

Info at: kidslendinglibrary@gmail.com

This paper would not be possible without the
volunteer columnists who bring us their expertise
and exerpiences. Be sure and let them know you
appreciate them.
Comments: mrvarner@ix.netcom.com.
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From Page A-1
to help make the CBA more financially secure we need to increase our
revenue for that event,” explained
Geoff Sargent. “My personal mission is for the committee to propose
a set of ideas to the Board that we
would actively work on to implement to increase festival attendance,
especially attendance by younger
people. We want to ensure growth of
the CBA and in order to have a new

generation of CBA leaders.”
Other committee members
echoed Geoff’s sentiment.
“The idea came about because
I was new on the Board and discovered for the first time what the
FDF net profit was, and I thought
we could do better,” said Maria Nadauld. “In addition to bigger net
profit, I also wanted to see more and
younger people at our fest.”
Yoseff Tucker added, “The mission is to increase the CBA’s bottom

line. Aside from the obvious benefits
of increased profits, the means are almost more important. On our way,
we’ll be scrutinizing many aspects of
the festival with a fresh set of eyes. I
believe many of the changes we drive
will have a lasting effect on the organization itself.”
The biggest challenge the committee faces is applying modern
promotional techniques and technologies without losing sight of the
essence or mission of the CBA.
“One of the main strengths of
the CBA is its commitment to traditional bluegrass,” said Jessica Furui. “Its longevity as an organization

April 2017
also shows its ability to stay relevant
within our community. Some of the
weaknesses would be a lack of continuity throughout the state in regards
to its branding. The lack of strategic
marketing is also a weakness. And
there’s also the fine line of changing
with the times.”
Jessica does bring up a good
point about marketing and branding. I’ve attended several meetings
of the group since I joined last June,
and I bring over 30 years experience in advertising, marketing, and
branding to the table.
Branding is essentially the face
of the organization or product that

8 TH ANNUAL

f e s t i va l
E2
JUN

3-25, 2017

Snap Jackson & the Knock
on Wood Players

Jeff Scroggins & Colorado

Blue Highway
Nu-Blu

One Button Suit
Grassland Road

Blue Js

Sage Creek

Workshops | Music Camp | Quilt Room | Great Jammin’
Beautiful Camping Area | Vendors | Arts & Crafts | Food

Music Camp - June 20th-23rd

Guitar, banjo, mandolin, bass, fiddle & vocal classes provided by
some of the best instructors in the Bluegrass world. Check our
website: www.lassencountyfair.org/interim-events/bluegrassfestival for more information on camp instructors.

Quilt Room
Once again we will provide a fully equipped Quilt Room,
sponsored by Country Pines Quilt Shop. The quilt room will
be equipped with a speaker so you can work on your project
and enjoy the festival music as you work!

Arrive by Wednesday June 21, 2017 and enjoy a free “Locals Night” with music from Music Camp instructors and band(s) to be named
at a later date. Tri-tip dinner with all the fixins will be available for $12.00 each.

Ticket Purchasing Details:
Festival Pass BEFORE June 2, 2017 - $50.00 • AFTER June 2, 2017 - $60.00 (Children 12 and under Free)
Camping: RV with water & electric (first come first served) - $25.00 per night • Tent camping - $15.00 per night
To purchase festival pass and camping or for more info, contact:

LASSEN COUNTY FAIRGROUNDS | 195 RUSSELL DRIVE SUSANVILLE, CA
530.251.8900 | WWW.LASSENCOUNTYFAIR.ORG/INTERIM-EVENTS/

the world sees. This includes the
logo, colors, fonts, a slogan, sometimes even a spokesperson or cartoon character. Like many volunteer
organizations the CBA has evolved
its look and feel without any grand
strategic plan. For instance, the
graphics on the CBA’s denim jacket
are very different from the graphics
on its t-shirts.
We’re currently interviewing
graphic designers to revitalize the
brand identity to make it both more
professional and more relevant to
a younger, more diverse audience.
There’s also lots to be learned from
other festivals that appeal to this demographic.
“We have a lot to learn from
Rockygrass and Freshgrass,” said Yoseff. “Especially regarding branding
and community engagement.” He
also stressed the importance of establishing and maintaining a social
media presence to connect with a
new generation of bluegrsss fans.
Jessica pointed to Wintergrass
and Pickathon as festivals that can
serve as models for the FDF. “I like
going to festivals that heartily support the green movement. For example, places that use solar power, and
have better methods of recycling and
composting of food. Brand management and engagement with the
audience is also a factor for many
festivals I attend.”
Geoff posed the question –
“Could we envision a structure that
would allow us to maintain our
niche of being a trad bluegrass festival, yet bring in more edgy bands?
How could we bring in more sponsorships, etc, and all without changing the vibe of the festival experience?”
Maria was quick to point
out that it’s not necessarily an apples-to-apples comparison when examining other bluegrass festivals.
“I think we need to make a
distinction here,” she said. “There
are festivals run by bluegrass organizations and then there are festivals
run by companies, corporations,
private folks, etc. I’d like to see us
be the only festival that is run by a
[non-profit] bluegrass organization
that nets as much as a festival run by
a private company.”
I’ve always argued that just because an organization is a non-profit, it doesn’t have to look, or act,
unprofessional. The CBA has done
a great job of creating equity in its
name and its reputation. Applying
modern marketing, branding, and
social media strategies to build upon
these assets can help the CBA continue to be a dynamic, thriving organization by connecting to a new
wave of bluegrass fans.
“I’m optimistic,” said Geoff.
“We have a strong education program that brings in families and
young pickers. Now we have to wait
for those youngsters to grow up, establish their families, and get to a
place where they can come back to
the community. We believe that this
will reward us with a stable growing
organization but it takes time and
we won’t see how well this will work
for many years. In the meantime we
have to constantly reach out beyond
the community to bring in new
members.”
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President
The Spring Campout is this
month in Turlock! The CBA hosts
three campouts each year: the
Spring Campout, the Fall Campout (the Annual Membership
Meeting) and the Old Time Campout. If you have never attended a
campout this might be the year to
attend.
Several years ago Lifetime
Member and then Statewide Activities VP Bob Thomas inventoried locations in Northern California for campouts. He traveled
to visit those where there was no
competition with auto-races, gocart races, motorcycle races, amplified concerts and other noisy
and competing events. The Fairgrounds in Turlock was a winner
for affordability, access (Hwy 99),
location (neither north nor south)
and facilities offered (bathrooms,
showers, buildings availability for a
dinner and Board meeting). While
we have had some issues with noise
from other parties held on the Fair-

grounds during our event, Turlock
has been a wonderful location. The
Fairground management has been
a great partner to us over the years
and we have been able to continue
to keep it affordable. I, personally, love the sound of the trains at
night.
Campouts used to fall under
the purview of the Statewide Area
Activities VP but a few years ago
Glenda and Vaughn Lew volunteered to manage the campouts
and they have done an admirable
job and we are grateful to them.
Campouts are fun and are what the
membership makes of them. The
events allow members to meet each
other and jam. A few years ago
the Board decided that campouts
could be a fundraising event for the
CBA Youth Program and any profits from the catered Saturday night
dinner and raffle are donated to the
Youth Program. The camping fees
pay for the venue and the Turlock
management actually count the

number of rigs parked each night
and charge us per rig.
Campouts have few organized
activities and allow attendees to relax. Socialize, jam and enjoy other
CBA members. The event begins
the first of the week and many arrive early and spend all seven days
at the Fairgrounds. Things start
getting busier beginning Thursday and Friday as working people
(and people with school age children) begin arriving. Friday night
and Saturday nights are usually
rip-roaring with jams everywhere
and people visiting with each other.
There is a CBA Board meeting held
each Sunday morning on site and
many members attend. The town
of Turlock offers many places to
dine and grocery stores are a short
drive away. Bring some shelter and
your instruments (perhaps a book
to read) and join us this year.
The Saturday night catered
dinner sells out so purchase your
tickets early if you plan to attend.

The entertainment this year will be
the Blue Js, an amazing CBA young
band comprised of Josh, Jacob and
John Gooding and Jesse Personeni.
The Blue Js are a band to watch,
debuting on the Vern’s Stage last
year at Father’s Day, performing
in the CBA Suite at the World of
Bluegrass in Raleigh, rocking the
performance suites at the Great 48.
The band is so accomplished they
have also been hired for the Parkfield Bluegrass Festival, the Susanville Bluegrass Festival and a single
set of the Pioneer Stage at this year’s
FDF. Be certain to purchase the
CD they recorded last year. All of
these musicians have participated
in our Kids on Bluegrass programs
throughout their lifetime and all
have represented us at the World of
Bluegrass in Raleigh. Your support
of the CBA Youth Program has
had a direct impact on the ability
of these amazing young artists to
develop and be recognized as our
next generation of CBA musicians.

Darby Brandli

They have borrowed instruments
from the Instrument Lending Library, received “grants” from the
CBA Youth Program to attend
camps and events and have been
mentored by the older generation
of musicians in our midst. Don’t
miss them.
The CBA Spring Campout is
held at the Fairgrounds in Turlock,
April 17-23, 2017. To volunteer
please contact Glenda and Vaughn
Lew.

Minutes of the January 14, 2017 - California Bluegrass Association Board Meeting
CALL TO ORDER
Chairman Tim Edes called the
meeting to order at 11:00 AM at the
Marriott Hotel Boardroom, Bakersfield, CA.
ROLL CALL
Board Members Present:
Tim Edes, Jessica Furui, Dave
Gooding, Mark Hogan, Jim Ingram,
Maria Nadauld (via conference call),
Larry Phegley, Geoffrey Sargent,
Mikki Feeney, David Brace
Board Members Absent:
Steve Goldfield
Officers and Coordinators
Present:
Darby Brandli, Valerie Conejo,
Montie Elston, Lucy Smith, John
Hettinger, Bruno Brandli, Stan Allen, Ted Kuster, Vickie Frankel, John
Erwin plus 20 members.
Acting Secretary:
Charlene Sims
SETTING OF THE AGENDA
The agenda was approved with
two changes.
APPROVAL OF THE
NOVEMBER 2016 BOARD
MEETING MINUTES
The minutes of the November
20, 2016 were approved as written.
PERSONS DESIRING TO
ADDRESS THE BOARD ON
UNAGENDIZED ITEMS
John Erwin wanted the board
to know that when FDF tickets are
ordered by mail, the purchaser does
not need to include a SASE as long
as an email address is provided. This
will be published in the Bluegrass
Breakdown and on the CBA website.
OLD BUSINESS
VP and Concert Policies:
A new Events/Concert policy
was approved and will be published
on the website.

Bylaws Review:
The board went over suggested
changes to Articles 1 and 2 of the
CBA bylaws as part of an overall
update and review. All changes must
be approved by the membership at
the October election. The board
agreed on the need to create a Policy
and Procedures Manual.
Great 48 Update:
Slim Sims introduced Jack
Pierce, Bakersfield Area VP, who
is head of the Great 48 Hour Jam
Team. He feels things are going
well; he has a good team on the
project and the Marriott Hotel has
been very responsive. Jack is willing
to do it again next year.
FDF Retrospective:
Festival Director David Brace
asked to postpone this item to next
meeting.
5-year Festival Plan Update:
The committee reported that
they are on track to make a presentation at the February meeting.
Annual Report:
Treasurer Valerie Cornejo is
continuing to work on the Annual Report. She wants to be able to
communicate to members all of our
accomplishments and the strategic
planning of the association.
NEW BUSINESS
IBMA Report:
IBMA Liaison Lucy Smith
submitted the final IBMA report
which showed a net profit and expenses below budget. Lucy’s organization and leadership is much
appreciated. She has agreed to continue in this role next year.
San Francisco Events Project:
Ted Kuster is the new Statewide Activities VP as well as the
San Francisco Area VP. He is hav-

ing a lot of success in the area, with
more jams and younger, diverse
attendance. They are out at “Sunday Streets” and want to get more
involved with public events. Ted
plans to have a flatbed truck with a
bluegrass band at the San Francisco
Pride Parade on June 25. He asked
the board to serve as a fiscal sponsor
to receive donations and provide
proof of insurance, to which the
board agreed.
Vern’s Stage Update:
There are currently 17-19 bands
hired for Vern’s Stage. Vern’s Stage
manager Ron Esparza is working on
the schedule.
Mercantile Trailer:
A small expense was approved
to update the decals on the mercantile trailer.
Nevada County Fairgrounds
Meeting:
FDF Festival Director David Brace has a meeting with the
Fairgrounds on January 24 to start
negotiating the contract. He asked
for one other board member to join
him. The Fairgrounds wants the
CBA to open one day earlier but
we would need to have personnel to
collect the money.
Wintergrass:
A small expense was approved
to reimburse Frank Solivan for his
Wintergrass expenses. The board
agreed not to sponsor a jam suite.
The CBA has a large room at the
event.
Modesto House Concert in
February:
David Brace announced that
there will be a house concert with
Nu Blu in February.
REPORTS
Executive Committee Report:

The Executive Committee
discussed one confidential item between meetings.

Minutes by
Charlene Sims,
Acting Board Secretary

Membership Report:
Membership Coordinator Larry Phegley reported that membership numbers are starting to go up
again. He is still looking into doing
automatic membership renewals.

Lucy Smith (Butte County) – The
board approved an event proposal for
John Reischman and the JayBirds on
March 15 in Chico.

Treasurer’s Report:
Treasurer Valerie Cornejo provided updated financial reports. The
paperwork is ready to be sent to
John Green who prepares the CBA’s
taxes. Valerie is working on the annual budget.
Music Camp Report:
Music Camp Liaison Geoff
Sargent provided the final report.
Overall, music camp was profitable.
He wants to look at how to bring in
new students from other locations if
possible as well as other countries.
Youth Program Report:
Youth Program Coordinator
Darby Brandli reported the following:
--The IBMA KOB selection process is proceeding.
--The Music Academy flyers have
been published. She expects it to
sell out quickly.
--There are two Kids Jams starting in Feb, one in Lincoln and
one at the Freight & Salvage in
Berkeley.
--The Lending Library database
is completed and has the information needed to retrieve instruments.
--The FDF Family comps is a
good program. Most families
who are comped become members.
--There may be kids’ workshops
at the Spring Campout.
Area Activities VP Reports:

Larry Phegley (South Bay/Monterey Bay) – The Boxcars will be at the
Grange on Feb 25.
Mark Hogan (North Bay) – The Cloverdale Fiddle Festival has a new scoring system. Mark announced that this
is his last year doing the Cloverdale
Fiddle Festival He will be giving up
his California Showcase responsibilities as well in order to focus on other
things.
John Hettinger (Sacramento) – There
are about a dozen jams in the Sacramento area. John likes the new Event/
Concert policy but made the point
that he may need more flexibility with
the timing.
President’s Report:
President Darby Brandli had no additional items to discuss.
Chairman’s Report:
Chairman Tim Edes wants the board
to think about starting a membership
drive, providing incentives and benefits to be a CBA member. An Area
VP meeting today will discuss membership.
CONFIRM TIME AND PLACE
FOR THE NEXT BOARD
MEETING
Next meeting is set for 10:00 AM
on Saturday, February 11, 2017, at
the Brandli home, 2106 9th Avenue,
Oakland, CA.
ADJOURNMENT
Meeting adjourned at 3:25 p.m.
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NOTICE!

deadline
approaching

Reservations for Handicap
Camping at Father’s Day
Bluegrass Festvial:
required by May 1, 2017
By Gene Kirkpatrick
If you wish to reserve a camping spot in one of the Handicap areas at
the Father’s Day Festival it must be done by the first of MAY, 2017. A valid
Handicap Placard or plate is required to make a reservation and it must be
displayed while camping in these areas. Most of the handicap areas are designated just outside the fence of the inner grounds near the entrances. Only
water and electric hook-ups are available and not guaranteed. You must
share these with your neighbors. Dry camping is always an option.
There is also a row of spaces inside the inner grounds behind the audience area. These spaces are more restrictive as per our agreement with the
fairgrounds. 1.) No extra vehicles are allowed inside the inner grounds.
Once you set up, all tow and towed vehicles must be moved to the handicap
parking area outside gate 5. 2.) No pets are allowed on the inner grounds.
3.) Your camping vehicle must be escorted in/out of the inner grounds, and
only when there are no performances on the main stage, or when Music
Camp is not in session. These spaces behind the audience area do have ample electric only hook-ups, but no water available during the festival.
A handicap taxi service is available during the festival, which is provided
by the CBA for free.
To make your handicap camping reservation, send an e-mail to Gene
Kirkpatrick at genekatt@myway.com or call him at 209-938-7528. These
reservations are completely separate and not associated with purchasing
your tickets to the festival.
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Remembering Roscoe Keithley

Chuck Wiley passes

By Keith Little
The California Bluegrass Association lost a beloved pioneer and charter member with the passing of William Roscoe
Keithley on February 1st 2017 at his home near Branson Missouri. He was 94. A respected guitarist and favorite festival
emcee, Roscoe was a CBA board member in the pre-Grass
Valley days. During this time he volunteered to be part of the
now legendary site selection trio, choosing the Nevada County
Fairgrounds location for the first annual Father’s Day Bluegrass
Festival in 1975. Many a festival attendee was welcomed and
entertained and by this tall fellow with the handlebar mustache
and “down home” demeanor. Originally from Bluff Missouri, Roscoe traded a jacket and Barlow knife for his first guitar
at the age of eleven and was soon backing local square dance
fiddlers near his music-rich Ozark Mountain home. He often
accompanied a young fiddler named Delbert McGrath. World
War II temporarily disrupted their Missouri performances, but
they happily continued making music together upon discovering each had relocated their respective families to the Central
Valley of California at war’s end. They made a fabulous team
with Delbert taking the California State Fiddle Championship
in 1968, accompanied by Roscoe’s solid open-chord backup
style. Roscoe was also a favorite of bluegrass pioneers Vern Williams and Ray Park, often backing Ray at fiddle contests, and
composing the liner notes for their “Sounds From The Ozarks”
album. Roscoe loved bluegrass music and old time fiddling passionately and equally, always keen to introduce followers of the
two art forms to each other.
I first became acquainted with Roscoe in January of 1972
at the Gold Discovery Days fiddle contest in Coloma, California. Roscoe had been working as the contest emcee introducing fiddling contestants to the audience inside a performance
hall. Outside the hall was where the action was for me, with
several fine jam sessions and a lot of bluegrass singing and playing in the parking lot. I had been busily jamming away when
this tall fellow with a waxed mustache introduced himself by

By Robbie MacDonald
Banjo player for
The West Coast Ramblers
I first met Chuck Wiley in the late 60’s. While a student at
UC Santa Barbara I frequently drove to the Bay Area to practice
my banjo Bluegrass chops with the various musicians who lived
there.
At that time Chuck was the bass player for The Styx River Ferry
led by marvelous singer and guitarist Bob Fowler and his bass and
guitar playing wife, Ingrid.
While in grad school at UC Berkeley (1970) I was delighted
to join the Styx River Ferry on banjo. After a stint with The Tonto
Basin Boys, I joined a new band that was forming: The Phantoms
of the Opry.
The Phantoms started playing in the early 1970’s with lead
singer Pat Enright on guitar, Paul Shelasky on fiddle, Joe Zumwalt
on mandolin, Chuck on bass, and me on banjo. Part of a burgeoning Bluegrass scene, the Phantoms were quite successful and in
1973 won The Best Band Contest at Bean Blossom, Bill Monroe’s
own venue. The Phantoms enjoyed a nice run and were named one
of the top 100 bands by the SF Chronicle.
During the Phantom years I got to know Chuck pretty well.
On long drives to various gigs we often shared driving duties. I
always thought of bands as a five person marriage with predictable
(and stressful) ups and downs. Chuck, however, proved an ideal
band-mate. His calm personality was a welcome plus for the band.
His bass playing was classic Bluegrass and included techniques
rooted in tradition. He kept an insistent beat, and was a fine practitioner of ‘slap bass’, often ending his songs with a resounding slap
and a smile on his face. As Sandy Rothman emailed me, “The song
Chuck always did, at least when he played with me, was the Flatt
& Scruggs ‘You’re Not a Drop in the Bucket’
The song calls for a knock after the song is sung and Chuck always
seemed to relish that knock. Wish there was a video of it.” When
Chuck played his guitar his loved to sing such traditional tunes as
Hot Corn, Cold Corn, The Wabash Cannon Ball and Move It On
Over.
I loved Chuck’s sense of humor. I remember his story of
sucking up an insect while vacuuming; his description of the bug
crawling and sputtering out of the vacuum bag (accompanied by
Chuck’s vivid and frantic hand gestures), was hilarious. That story
has landed in my memory bank and still makes me smile.
Chuck was a fine painter as well as a musician. His water colors of flowers, plant life, and various outside scenes, often using
soft and soothing colors were quite masterful. (His brother, William, is a well known artist.) Chuck also worked as a model-maker
for the special effects of Speilberg’s Industrial Light and Magic.
Departing the Phantom’s in the mid 70’s Chuck focused in
on Old Timey music with the talented Jon Peterson in The Road
Oilers.
I haven’t been in touch with Chuck for a long while (as a
matter of fact the last time I saw him was on an anti-Iraq march)
but I still see him every day. A lovely photo of the Phantoms of the
Opry, taken after our performance at Bean Blossom, hangs in my
wife Jane’s and my bedroom.
Chuck is on the far right, standing proudly with his acoustic
bass (its frame charmingly reinforced by masking tape) looking as
if he and his music would live forever.
I will miss Chuck very much.

asking if I would be willing to play a few songs
inside the hall. “These
folks have been listening to squeaky fiddles all
day, and they could use a
bluegrass break”, he said.
I obliged, and so began a
rich and most rewarding
friendship that continues
unabated into the present
time. Roscoe loved the
music, and was enthusiastic about sharing what he California bluegrass pioneer
loved with anyone who Roscoe Keithley passed at the
would listen. He cared
age of 94.
deeply about other people and would often temper this enthusiasm with humor and
affection. This rare combination gave real strength to his ideas,
and I find them to be among his most valuable attributes.
Roscoe and his family returned to the Ozark Mountains
after retirement in 1987. Although thirty years have passed, the
fruit of his time in California is plain to see. There’s a noticeably strong fiddle repertory presence in the California bluegrass
scene, combined with a indescribably magical willingness to
share the music we love with others. I think of him often, always fondly, and most always followed by a humorous anecdote
of some sort. He’s been on my mind a lot these days, as it’s sad to
say goodbye. Then I remember his instructions: “When I die,
play Sally Goodin’ over my casket, and if the lid doesn’t come flying off, you can start throwing the dirt on ‘cause you’ll know I’m
dead”. Words for the living to live by, and I invite all friends and
fans of Roscoe Keithley to join me in a rousing version of Sally
Goodin’ to be played in celebration at the CBA’s 42nd annual
Father’s Day Bluegrass Festival in Grass Valley this coming June.
Happy trails Roscoe, and love to all.

Phil Williams dies at 80 Fred Quartier passes
By John Lawless, BluegrassToday.com
Phil Williams, pioneering musician, promoter, and record company
owner in the Pacific Northwest, died on February 16. He had been ill for
some time and was 80 years when he passed.
His was a familiar face in bluegrass circles, performing since the mid1960s with a variety of groups, often with his wife, champion fiddler Vivian
Williams. They left behind many recordings with the Tall Timer Boys, and
as a duo performing as Vivian and Phil Williams.
Together they also ran Voyager Records starting in 1967, releasing their
own recordings and collections of traditional and historical fiddle music of
the United States. Voyager published a range of instructional materials as
well, including tune books and workshop materials for teaching mandolin
and fiddle.
Phil developed a reputation as a first-rate audio engineer, and published a number of articles in professional journals.
He was also a co-founder of the Northwest Folklife Festival, which has
drawn large crowds to Seattle each year since 1971.
People in the Northwest region will remember Phil for his tremendous
generosity and love for the music and the people who played it.
The Voyager Records web site retains a wealth of information on Vivian and Phil, and their extensive work preserving the music of the Northwestern folk and fiddle traditions. Vivian continues to manage the company.
Vivian tells us that she won’t hold a traditional funeral, but will schedule a memorial event later in the spring to celebrate Phil’s life, and his passion
for traditional string music and dancing.

Phil Williams (mandolin) with the Tall Timber Boys, 1968.

after battle with cancer
F r e d
Quartier died
January 27,
2017, after a
four year battle with NonH o d g k i n ’s
Lymphoma.
During those
years, he had
some good
times,
and
some
bad
times.
Fred was Fred went skydiving with his
grandson Terry on Fred’s 83
born May 13,
birthday in 2013.
1929, living
in
various
places but mostly in Sacramento. He graduated
from Sacramento High School in 1947.
Fred got interested in Bluegrass Music in the
early 80’s. He started taking banjo lessons at the
Fifth String from Kathy Barwick, and then later
from Alan Hendricks.
He retired from Sacramento Municipal Utility District as a troubleshooter when he was 56 and
he and Donna had 30+ years of traveling. They
sailed the Delta for many years and then started
Motor-homing. Fred enjoyed flying his RC (remote control) airplanes, and playing music with
his friends.
Their combined family has grown huge. At last
count they totaled 42 (children, grandchildren,
great-grandchildren, and one great-great grandchild, plus all of the husbands and wives of their
offspring).
A memorial Mass (8:30AM) will be held at
St. Clare Catholic Church, in Roseville, CA on
Saturday April 8, 2017. A potluck picnic will be
held on Fred’s 88th birthday on May 13, 2017.... if
you would like to be there, please contact Donna
Q at (916) 203-7940.

Phantoms of the Opry, June 1973, Bean Blossom. Left to right:
Pat Enright, Joe Zumwalt, Robbie MacDonald, Paul Shelasky,
and Rick Wiley.
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Do you have
a child who
would like to
participate in
the Kids on
Bluegrass
Program?
The Kids on Bluegrass program, under the direction of
Frank Solivan, Sr., takes place
Frank Solivan, Sr.
at the CBA Fathers Day Bluegrass Festival in Grass Valley,
California and under the title of Kids on Bluegrass.
Frank Solivan, Sr. has been directing this program for approximately 19 years and he and his kids consistently delight audiences
with high quality and highly talented young people.
This program is open to children ages 3 to 17. The children must
be able to sing and/or play their instrument WITHOUT parents or
guardians help. Songs MUST be completely memorized (again without help). Children must have good enough understanding of their
instrument to have good timing, know their chords and be able to
change chords quickly, easily play 2 or three songs and the ability to
play in a group.
Rehearsal takes place many hours during the day for several days
at each festival and culminates in a stage production on the main
stage at each festival. Parents and children must be ready to commit
to all of the rehearsals.
To find out if your child is ready to participate in this wonderful
program, visit Frank Solivan, Sr. at his campsite at any one of these
festivals.

for balanced tone and feel...

STRAIGHT
UP STRINGS
BY SIMINOFF

...every note of every chord
for banjo, mandolin, guitar
compensated for download and torque

www.straightupstrings.com
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BOTMC SPRING SITUATION - Sunday April 16 at the Freight and Salvage
Free admission!

By Suzy Thompson
Workshops, hosted jams, concerts sets and special activities for
children will mark this year’s BOTMC Spring Situation at the Freight &
Salvage, on Easter Sunday, April 16,
from noon to four. Admission is free
and the event features a mind-boggling variety of traditional music fun!
There will be plenty of fiddles and
banjos playing old time and bluegrass
music from the Southern mountains
(some from California’s own Kenny
Hall too), but also many other wondrous sounds from other cultures will
be heard including Greek rebetika,
Afghan music, Mexican polkas, Cajun twosteps, and jug band blues.
This year’s Spring Situation features more activities for young people than ever before. Starting right at
noon, the Barefoot Quales will lead a
kids jam. At 1:00 three talented teen
musicians, Dana Frankel and Jacob
and John Gooding will lead a bluegrass jam for kids (sponsored by the
CBA). Meanwhile, from 1 to 2:30,
Stewart Port will be back this year
with his ever-popular “Make Your

Own Tin Can Banjo”. Stewart and
his assistants will be on hand to guide
kids (and grownups!) as they design
and create their own musical instruments using discarded items like tin
cans. You’re welcome to bring your
own tin can (try to find one with
a cool label!). Later, at 3 pm, kids
who want to learn fiddle from one of
their own can attend Miles Quale’s
fiddle workshop (grownups also welcome!).
Concert sets in the showroom
include the Fazal Ahmadyar Ensemble (Afghan music, a first for the
BOTMC), Harry & Cindy Liedstrand with Terry Barrett (they’ve
recently recorded a terrific CD featuring some of Kenny Hall’s lesser
known tunes), old time ballads and
fiddle tunes from Undone In Sorrow
(Katelyn Kimmons and Susan Sullivan), Cajun music from the Midnite Ramblers (Mark Marcin, Agi
Ban and Alan Senauke), a set by the
Barefoot Quales (first place winners
of the 2016 BOTMC String Band
Contest), raucously fun jug band
music by the Jailhouse Stringband,
and a set by the Bearcat Duo (Robin

Fischer and Rowan MacAllister).
Workshops include fiddle
(Miles Quale), mountain dulcimer
(Deborah Hamouris), banjo ( Jordan Ruyle teaching straight ahead
old time style, Steve Baughman sharing some cool tunings) and harmony singing (ROSS – Relatively Old
Time Music Society). Harry and
Cindy Liedstrand and Terry Barrett
will lead a Stringband workshop, for
fiddle, mandolin and guitar. You can
learn to play and sing some rancheras
and other Mexican favorites from La
Familia Peña-Govea (all instruments
welcome!).
If you would rather just jam,
there’s plenty to choose from! There
are multiple old time jams (jam leaders include Daughters of Anarchy,
and the Clementine Stringband)
and you can also try your hand at
rebetika (old time Greek music, led
by Darcy Noonan and Greg Jenkins), Afghan music led by the Fazal
Ahmadyar Ensemble (be ready to
dance!), and Louisiana Cajun music
(led by the Midnite Ramblers). In
addition, Richard Brandenburg’s regular bluegrass and country slow jam

CBA thanks its supporters

Berkeley Old Time Music Convention: an all ages event.
photo: Suzy Thompson
(which meets on Sunday afternoons and other icons of old-time music.
at the Freight) will be included in the
Descriptions of the workshops,
Spring Situation.
along with bios and photos of the
Folks who want a break from performers, can be found at http://
playing will have a chance to dig a lit- www.berkeleyoldtimemusic.org/
tle deeper into where old time music spring-situation-2017. The Spring
comes from, in Brendan Doyle’s “A Situation is put on by the same folks
Visit With the Old Folks” workshop, who present the Berkeley Old Time
in which Brendan will share field re- Music Convention. The dates for
cordings and stories from his visits the 2017 BOTMC are Sept. 19during the 1980s with Tommy Jarrell, 24 and this year’s stellar lineup inthe Hammons family, Melvin Wine cludes Molsky’s Mountain Drifters,
Foghorn, Anna and Elizabeth, Red
Mountain Yellowhammers, Bobby Taylor and Kim Johnson, Suzy
Thompson and Del Rey, and more.

List compiled by Larry Phegley, CBA Membership Coordinator

New Members

Scott and Emma Bayly
Gary Broeder		
Kathleen Fitzgerald		
Kevin Jude and Christine Cox-Jude
Mike and Michelle Keaney
Valerie Kramer		
Wilder and Jessica Lee
Michael Lieberman		
Darrick Lucas Urso		
Earl and Debra Nattrass
Miguel Rodriguez		
Michelle Seary and Wilton Biggs
Tom and Dara Tobias
Charlie Wallace and Gail Korich
Ellen Woitalla

Renewing Members

Randy and Penny Allen
Bill Arbaugh		
Dona Baker		
Brian Baker		
William and Patricia Banks
Paul and Laura Barnett
Tina Louise Barr and John Gwinner
Glenda and Darrell Barrett
Robert Beene		
Bill and Barbara Best
Melissa Blas		
Phil and Karen Boerner
Robert and Diane Breuer
Barry and Darlene Brideau
Ruth Brittin and Brian Kendrick
Erik and Eva Brotemarkle
Mary Brown and Larry Mader
Dennis Brunnenmeyer and Joan Hardy
Nathan Bryant and Katia Senff
Merilee Buster		
Scott and Rayna Carroll
TJ Carskadon		
Harry and Sara Chalmers

Eric Charles		
Bill and Konnie Collins
Cindy Crockett		
Josh Cronemeyer and Emily Hippert
Richard Crowder		
John and Lois Crowe
Nancy and Joe Cruz
Richard and Patricia Eddy
Sonya Edwards and Alexandra Watkins
Kim Elking		
Nichole and Jubal England
Kenneth Erickson		
Mark Fenichel		
Spencer Ferrington		
Roxane Fields		
Paul Figueroa		
Joyce and Dave Furlong
Bob Galvin		
Mark Giuseponi		
Gary and Teresa Godfrey
Ralph Goff		
Jane Gridley		
Tom and Wendy Hafkenschiel
Dawn Hartsock		
Christopher Heath and Claudette Earl
Joseph Hellerstein and Adene Sacks
Rex and Ann Higginbotham
Robert and Monica Holler
Carolyn Jayne and Billy Stone
Randy and Sally Johnsen
Gerald Johnston and Rose Marie Dick
Rex Kinney		
Kent and Susan Kinney
Willy Langeveld and Alyssa Prinz
Scott Lesovsky		
Dorothy and Rich Lierly
Robert Loewenthal		
Russell and Judith Loop
Tom Lucas 		
John Lytle		
Linda and Fran Maire
Mike Manetas		

Jonah and Stanly Martin
Greg Matson and Sandy Wight
Alex Mayers		
Gary Mellinger		
Margo and Jonathan Meredith
Anne Merrifield		
Emily and Rick Morris
John and Ellen Morris
Kathy Muno		
David Naiditch		
Thomas Nelson		
Eric Nordbeck		
Ingrid and Ernie Noyes
Kelly and Anastasia O’Neill
Barbara Pratt		
Lloyd and Mary Raeg
Bob Regent		
Russell Roe		
Paul Rosenstiel		
Douglas and Debra Ross
Phil Ruckrich and Brenda Shawley
John and Bonnie Ruskauff
Adam Santner		
Ric and Sue Shafer
Judy Shaper		
Dave Shinn		
Robert and Cecelia Shotwell
Linda Sinyard		
Steven Slagle and Debra Clover
Steve and Gladys Sorensen
Dan and Cindy Stacey
Dennis and Martha Strand
Terri Swanson and Laura Sambucetti
Barbara Thompson		
Lachlan Throndson		
Robert Vasquez		
Mary Ann Vincent		
Cory and Robin Welch
Denise Weyl and Daniel Albert
Jenny Lynn Williams and Matt Dudman
Kristen Willis		
Alice Wiseman

More info at:
www.berkeleyoldtimemusic.org/
spring-situation-2017

CBA
CLASSIFIED
ADS
LESSONS
BANJO LESSONS WITH
ALLEN HENDRICKS of Hendricks Banjos, the California
Quickstep and formerly of the
South Loomis Quickstep. I
teach all styles of five-string
banjo playing that can be
done with finger picks. All
levels from rank beginner to
accomplished player who
may need additional direction
to take his or her playing to a
higher level. Private individual lessons as well as teaching your group to compliment
each other’s styles and abilities. I teach at my own private studio in the Sacramento Area. I also teach in my
home just north of Placerville.
I play banjo, I make banjos,
and I sometimes buy and sell
banjos and other stringed instruments. For further information or to schedule lesson
times, please call 916-6149145 or 530-622-1953.
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Log Cabin Music
I’ve Always Been a Rambler

By Wayne Erbsen © 2017
I’m not sure we should feel sorry for the ne’er-do-well in this
song. He had the perfect opportunity to court the daughter of a
wealthy man and she promised to be true to him. His big mistake
was that he went out on a distant ramble to drink and gamble.
Why was he so surprised when he received a letter saying that his
girl married another man? My feeling is that he was a loser to begin with and that he got just what he deserved. The roots of this
song certainly run deep. Frequently known as “The Girl I Left
Behind,” versions of the song were first collected by English folk
song collector Cecil Sharp in North Carolina on July 31, 1916.
In Sharp’s version the rambler left Ireland and traveled to Scotland. The song was first recorded by G.B. Grayson and Henry
Whitter on February 29, 1928.

April 2017

By Wayne Erbsen
Note: I’ve written out “I’ve Always Been a Rambler” in standard musical notation as well as my
own tab. To read the tab, you’ll need to know the
where to find the notes on your instrument. This
song will be in my upcoming book entitled Easy
2-Chord Songs For Mandolin, which should be
available by Summer, 2017. For information
about this, or Wayne’s other instruction books for
banjo, fiddle, guitar, mandolin, ukulele or dulcimer visit www.nativeground.com.

Wayne Erbsen

Henry Whitter c 1935,

The Girl I Left Behind
I’ve always been a rambler, my fortune’s been
quite hard.
Always loved the women, drink whiskey and
played cards.
My parents treated me kindly, they had no boy
but me,
My mind was bent on rambling, at home I
couldn’t agree.
There was a wealthy farmer who lived in the
country by.
Had one handsome daughter on who I cast an
eye.
She was so tall and handsome, so pretty and
so fair,
There ain’t one girl in the wide world with her I
could compare.
So I asked if it made any difference if I crossed
o’er the plain.
She says it’ll make no difference so you return
again.
She said that she’d prove true to me until I
proved unkind.
We kissed, shook hands and parted with the
one I left behind.
I left old North Carolina, to Marion I did go,
Then on to Johnson City, to see this wide world
o’er.
Where work and money was plentiful and the
girls treated me kind,
But the only object of my heart was the one I left
behind.
I rambled out one evening down on the public
square.
The mail had just arriven when the post-boy met
me there.
He handed me a letter which give me to
understand
The girl I’d left in ole Caroline had married
another man.
I read a few lines further ‘til I found that it was
true.
My heart was filled with trouble, I didn’t know
what to do.
My heart was filled with trouble, while trouble’s
on my mind,
Going to drink and gamble for the girl I left
behind.

www.cbamusiccamp.org
IT’S NOT TOO LATE!

see article page 1 for open classes
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How to channel your inner obsessions and compulsions
From Page A-1
ferent and as much as I like losing
myself in a long practice session, I
just don’t have the hours available to
do it on a regular basis. I think that
some of us older learners also have
to relearn how to immerse ourselves
into that practice zone, where everything is blocked out, and we exist
for those few hours just to make music. I actually have a routine to get
into that zone. I start with scales, all
kinds of scales, major scales, minor
scales, up and across the neck, slow
scales, fast scales, folding scales, easy
scales, hard convoluted scales, and
when I look up, an hour or two has
gone. Only then do I go on to practice my tunes. As strange as it might
seem, it takes so much focus to play
those scales that I just slip away into
the zone. So what does this have to
do with music camp? Well, nothing
and everything. Camp is a wonderful social experience and we get to
make life-long friends and musical
partners, but look around and you
will see folks quietly, off in a corner,
picking, oblivious to everything
around them…in that zone where
for just a few minutes the only thing
that exists is the music. Wonderful.
For all you enquiring minds,
here’s the latest skinny on music
camp. Some of the classes are almost
full like Bruce Molsky’s Old Time
Fiddle 2/3. Other classes that are
filling up quickly are Bluegrass Band
2/3 with Bill Evans, Bluegrass Banjo
2/3 with Ned Luberecki, Bluegrass
Fiddle 2/3 with Annie Staninec,
Guitar with singing with Molly Tuttle, and Guitar Solos 2/3 with Scott
Nygaard. Better get’em soon cause
they are hot and still have openings.
We have some excellent teachers
whose classes need students. I am
amazed that Keith Little’s Vocal
Harmony 2/3 still has openings, as
does Mary Gibbons’ Singing Styles
2/3. Keith and Mary are wellsprings
of musical knowledge and vocal experience and I highly recommend
them both to get your vocal chops
up to snuff. We have some wildly
wonderful workshops that I can
almost guarantee will fill the closer we get to June: Vocal Harmony
1/2 with Laurie Lewis, Songwriting
1/2 with Kathy Kallick, Mandolin
3 with Tom Bekeny, Mandolin 2
with Jack Tuttle, Mandolin 1 with
Tom Rozum, Bluegrass Fiddle 1/2
with John Mailander, and one of
my favorites Dobro 2/3 with Mike
Witcher are all only about half full.
We still have plenty of openings for
Dan Levinson’s Old Time Banjo
2/3, Patrick “the Wildman” Sauber’s Bluegrass Banjo 1/2, Bass 1/2
with Cary Black, and Bass 2/3 with
Chuck Ervin. For all of you budding sliders, Dobro 1/2 with Greg
Booth has openings. Greg is a great
teacher and purveyor of creative dobrology. Old Time Guitar 1/2 with
none other than Stash Wyslouch
and Bluegrass Rhythm Guitar 1/2
with Steve Pottier have openings.
Stash used to play with The Deadly Gentlemen and graced our stage
a few years ago and Steve is one of
our long-term Bay-area Bluegrass

stalwarts who has played more bluegrass than there is grass in Kentucky.
Both these guys are awesome musicians and great teachers.
The music camp registration
countdown has reached “0” and if

you haven’t registered you are behind schedule. The next countdown
is for June 11…when music camp
begins. Be sure to check out the
music camp website cbamusiccamp.
com for new information.

And we would like to remind
you that you can give CBA Music
Camp as a gift for Thanksgiving,
Hanukkah, Christmas, Kwanzaa,
Graduation, Birthdays Valentine’s
Day, and even April Fool’s Day.
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Check it out at our web site.
Keep the batteries fresh in your
tuners, keep your strings clean and
polished, and keep your picks close
at hand because we’re agonna be
kicking up some sand come June 11.
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Letters! We get letters!

3. Your social life severely than non-dog owners.”
Re: Dogs at the CBA FDF 2017
may improve.
Dear Editor:
“Not only does 10. You’ll feel safer.
I noticed in the December issue
walking your dog “Dogs can be an effective home security
of the CBA Bluegrass Breakdown
help you to get system. Studies show that barking dogs
that our Chairman of the Board,
exercise, it might deter burglars. Just knowing that you’ve
Mr. T. Edes, is again calling for us
also help you get got a dog who can use its keen sense
to leave our significant others (our
a date. People are of hearing to detect anyone prowling
canine friends) at home while we go
more likely to around can help increase your sense of
off to the FDF 2017. To state that
stop and talk with security, which is good for both your
“allowing dogs into the festival are for
you when you’re mental and physical health.”
the convenience of those who travel
walking a dog.
with their dogs,” just goes to show
Going to the dog Small Town Goes Dog
how antiquated the CBA Board is in
1) Keep your dog in a harness and do
park or taking your Friendly
regard to our canine friends.
not use choker chains.
My small hometown of about 2) Use a retractable leash so you can
dogs to run errands
It looks like it’s time for a good
can also lead to 80,000 residents has the distinction control the distance from you and
old fashioned “dog fight” with
strangers striking of being in the top three wealthiest your dog.
the CBA Board of Directors. The
up conversations midsize cities in the nation and is a dog 3) Approach a dog unknown to you,
problems most associated with dogs,
with you about -friendly town. Our microbrewery/ with the back of your hand!
is not the fault of the dogs, but of
Coffee Shop in central downtown are 4) Teach your dog the command
your dog.”
their uneducated (in regard to dogs)
eating place favorites for Dog owners “STOP!”
owners and handlers along with their
4. You may detect with much seating outside on Main 5) Do not let your dog jump up on
lack of knowledge by those who make
Street for owners and their dogs, and anybody uninvited!
cancer sooner.
“The Dog Rules” for the CBA FDF
“A dog’s amazing dogs are welcome in the beer garden 6) Eat lunch, accompanied by your
and the Fairground Authorities. It
sense of smell as well. This is typical of downtown dog, at the end of the picnic table and
is true that there are some dogs that
Dog friendly cafes are popular.
can be used for a eateries. See Photos attached.
inherited aggressive genes or were
teach your dog the command “Sit.”
variety of purposes,
mishandled/trained/un-socialized by
7) If your dog consistently barks at
handler must act as the leader of including cancer detection. Many For the CBA
their owners, and they are aggressive
night or even during the day, you have
This should give the CBA Board a problem dog, and this can be solved
the pack. In the dog park, the dogs dog owners have reported their dog
by these unfortunate circumstances.
will determine the leader of the sniffing, licking, or nudging spots that of Directors an example to follow, one with a bark collar, available at pet
But does one toss out the whole
pack though this playful activity. later turned out to be cancerous. One to shoot for as a dog-friendly Father’s stores or Amazon.com.
bushel of apples or does one toss out
The owner/handlers only need of the unexpected benefits of having a Day Festival. Would you leave your 8) Purchase a dog poop bag carrier
the rotten apple? Dogs are indeed a
to take their dogs to the dog park dog is that it may even save your life by most significant other at home while and attach it to the retractable leash
reflection of their owners and handlers
you were out to the FDF? Would (tape the two sections together with
and take them home when ready; helping you to detect cancer.”
– like master, like dog. Let us not treat
you lock your significant other in an plastic tape (I lost 3 rolls)) and always
they do not normally require any
our canine friends like we have treated
Homo sapien interference in their 5. Your kids will be less likely to have RV while you went to the stage area? pick up your canine’s poop! Use the
other Homo sapiens (wise humans)
Would you leave your significant other biodegradable style poop bags and
allergies.
bonding with other canines.
in our culture. They are not all alike
“Children who are raised around a canine at the RV while you went out deposit them in the “Green Waste”
and each is an individual consisting of
7
2) Matured dogs who like to run. Get dog are less likely to have allergies. In to lunch at the picnic tables? The trash.
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CBA members can
also receive the Bluegrass
Breakdown each month in
pdf form at our website:
cbaweb.org

Porch Talk
Jeff Kazor

Jeff founded his groundbreaking and international influential
band, the Crooked Jades, in San
Francisco in 1994, recording nine
albums and touring the US and
Europe. A producer, musicologist and composer, Jeff is also a
multi-instrumental magnetic vocalist and performer. He created
the soundtrack to the award-winning PBS film “Seven Sisters”
(2000) and produced music selected by Sean Penn for the film
“Into the Wild” (2007). Kazor
co-founded the grassroots San
Francisco Bluegrass & Old-Time
Festival in 1999.
Dave: Hi Jeff, what is your personal connection to this music?
Jeff: My family connection to oldtime music was from my dad’s harmonica playing. He was the son of
Polish immigrants who arrived in
Canada during World War ll. He
grew up in a farm in the prairie
province of Saskatchewan. Saturday nights brought the legendary
Wheeling Jamboree, a country
music variety show out of West
Virginia that carried over much of
the continent on WWVA’s powerful radio signal.
Dave: Cool, so the WWVA signal made it up north then?
Jeff: Yes, the Jamboree also broadcast square dance tunes, and that’s
where my father learned Anglo-American fiddle tunes on the
harmonica, alongside old-world
folk melodies he gleaned from his
parents. I remember when I was
about nine years old I would try
to back him up on the guitar, and
one of my favorite tunes I would
always ask him to play was Money
Musk.
Dave: What instruments do you
play now?
Jeff: Guitar, harmonium, tenor
ukulele, and Vietnamese jaw harp.
Dave: Tell us about your first instrument.
Jeff: My dad passed on to me his
1970 Yamaha FG 180 Nippon Gakki Red Label acoustic guitar.
Dave: Interesting, first instruments often are not keepers.
Jeff: The intonation on that instrument is the best of all my guitars,
and the action on the neck is still
true after all these years. Although
I record with my other guitars, I
usually write my songs on the Yamaha and take this rock-solid guitar to outdoor festivals.
Dave: What other musical influences did you have growing up?
Jeff: Besides my father and his harmonica tunes, my education continued through my family’s record
collection. This included everything from the Stanley Brothers
to Hank Williams and the Cajun
music of the Balfa Brothers to the
sad country tunes of George Jones,
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but what proved to be my biggest
influence was the Folkways album
The Watson Family. Its essence
was a primitive mountain music
sound that appealed to me because
it couldn’t really be categorized. It
was all over the map and blurred
the edges between genres. This was
the genesis that formed the foundation of the Crooked Jades.
Dave: When did you start exploring other sounds?
Jeff: When I was in college, I found
myself immersed in the alternative-music scene, but after a while
I realized that old-time music was
more alternative than anything I
was listening to on college radio.
I decided I wanted to start a band
and turn other people on to it, especially folks my own age.
Dave: How do you approach a
new song or tune?
Jeff: When I compose my original
music I tend to have the melody
in my head first and then come
up with the lyrics. My creative
new arrangements of traditional
tunes come from deep listening
across genres that I’ve done over
the years, from traditional Americana to post-punk German wave to
South East Asian Java street bands.
Dave: Are there any other styles
that you explore?
Jeff: I’m an old-school DJ spinning vinyl records several different nights a month, including an
alternative ‘80s show, a funk, soul
and disco night, and Frigo International discotheque, which is international dance music from all
over the world spanning the 1930s
through the 1970s. I continue to
gravitate to international inspirations, including use of the harmonium, the Vietnamese jaw harp,
and the Southeast Asian bao.
Dave: So you connect to international styles.
Jeff: Definitely, I find myself going
across continents and going further and further back, seeing all
these influences, melting pots that
happen through time. I’ve been listening to old, old recordings from
the Secret Museum of Mankind
series, wax cylinder and wire collections, a lot of Middle Eastern,
Asian and African music, and you
can’t believe how close it is to some
Anglo fiddle tunes. And obviously
the banjo comes originally from
West Africa.
Dave: Can you describe the
Southeast Asian Bao?
Jeff: On a trip to Vietnam I picked
up a one-string zither [the bao]. It
was like the pedal steel guitar of
the Orient, or the one string dobro
of Southeast Asia. I knew I had to
figure out some way to incorporate
it into our music. So on the Shinning Darkness album we figured
out a way to add it discreetly. It
was a bear to play though! The
dan bao’s estimated origin is over

500 years ago and the technique
requires a great deal of precision.
You use your fifth finger of your
right hand resting lightly on the
string and the other hand plucks
the string. Then the right hand
finds the harmonics positions to
perform the melody. The really
cool part of the instrument is the
flexible vertical rod that you can
push away from the instrument to
pitch the notes higher and towards
to lower the pitch or you can just
use it as a whammy bar to add vibrato to any note.
Dave: What interests you when
you are not playing music?
Jeff: I enjoy curating and collecting music from all over the world. I
have a vinyl collection that’s in the
thousands and continues to inspire
me musically. My college degree is
from San Francisco State University in film, and I love watching
movies, especially silent film, science fiction and film noir.
Dave: What upcoming shows are
you looking forward to?
Jeff: I’m so excited to announce
that the Crooked Jades and choreographer Kate Weare will be
re-staging Bright Land at ODC in
2019.
Dave: You’ve work in Dance before as I recall.
Jeff: Yes and this is unprecedented modern dance/old-time music
collaboration. The Jades and New
York-based Weare first made a connection when the choreographer
caught one of our shows at Café
Du Nord in San Francisco while
she was on tour. I have to admit; at
first it’s a strange pairing. But Kate
and I share a fascination with the
ritual around old-time string band
music, how it emerged and how it
was a staple during the 1920s in
rural mountain communities for
social gatherings and worship –
songs that reflect the hard times
and make them go by easier with
song and dance.
Dave: What eras of American
music are your favorite?
Jeff: The dark-blurred and hypnotic sound of pre-radio is the era that
I’m particularly drawn to, from
the late 1800s up to 1926, just
before the Bristol sessions and the
invention of radio. Radio and the
ability to record musicians started
categorization of music into genres
for mass consumption and homogenized much of what I find to be
beautiful, strange and unique.
Dave: It’s interesting how Radio
changed the music.
Jeff: Right, before radio and recording devices there was much
more diversity. In certain regions
of Virginia within a hundred mile
radius, for instance, you could
come up on three different styles
of fiddling and clawhammer banjo playing. More isolation existed
before radio and recording, and

across the board there was just
more blur, more swerve, more
shadow, and more odd time-signatures.
Dave: What southern Appalachian styles or regions grab you?
Jeff: OH Boy! There are so many
hidden pockets and cracks in
American music during the turn
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Jeff Kazor and the Jades return to Grass Valley this year,
of the last century and the sad part
is very little of it was documented
especially the black string band
tradition. But as much as I love to
listening to Tommy Jarrell and the
amazing syncopation between Fred
Cockerham and Oscar Jenkins
from Mount Airy Region, North
Carolina, I find myself digging
deeper in the old weird America,
going across to Arkansas in the remote Ozarks Mountains with the
amazing rhythm section featuring
the reed organ and the percussive
fiddle sticks in the Reaves White
County Ramblers (Drunkard’s
Hiccoughs) and also another band
that had a similar kinship first reported to be from the Ozarks, The
Weems String Band who were actually from Perry County, Tennessee.
The band’s unusual style featured
ultra-staccato phrasing and highly
creative melodic variations usually
led by two fiddles with two finger
banjo and more uniquely a chugging cello (Greenback Dollar).
Dave: Are there any other states
or regions you have studied?
Jeff: Yes, the rich heritage of the
Magnolia state, the more obscure
fiddle band traditions of Mississippi that interestingly enough did
not include the banjo in their instrumentation: Narmour & Smith,
Nations Brothers, Leak County
Revelers and the wild and primitive fiddling of Floyd Ming and
His Pep-Steppers. Their version
of Indian War Whoop is an energetic up-tempo crooked tune (odd
number of measures) featuring the
rhythm of stomping feet and the
tradition of vocal whooping in
sync with the fiddle.
Dave: What are some of your favorite fiddle tunes?
Jeff: Sally Johnson - Lewis Brothers, Girl Slipped Down - D. Dix
Hollis, White Face - Joe Thrift
(Red Hots), Indian War Whoop -

Hoyt Ming and his Pep Steppers,
Tie Your Dog Sally Gal - Will
Adam, and Rye Straw - Ace Weems
and the Fat Meat Boys.
Dave: What CBA events have
you played?
Jeff: I played the main stage Fathers Day Festival in 2001 and
2003 and Vern’s stage in 2015 with
the Cooked Jades. I had a GREAT
time!
Dave: The Jades are playing the
Father’s Day Festival this year, is
there anything special planned?
Jeff: We are really looking forward
to be performing on the main stage
as a California Showcase Band and
are super excited to be reunited
with our amazing bass player Megan Adie. She is back from living
in Europe and playing 17th and
18th century double bass. Megan
has been an integral part of the
Crooked Jades evolution. She has
toured and recorded with the Jades
for several years and played on
several albums including her iconic arco bass playing on Worlds on
Fire. Since the Jades will be playing
as our full quintet, look out for
some exciting new material and
songs and tunes we haven’t played
for over a decade.
Dave: What instrument makes
and models do you have?
Jeff: My tour guitars: 1952 Gibson
LG -2 and 1938 Kalamazoo Sport.
Both guitars are fitted with internal condenser mics and pick-ups in
the saddle. I can blend between the
two sources with my D-Tar Solstice
blender pre amp mixer. This set up
gives me more flexibility in venues
with challenging sound support.
Dave: Thanks for your time Jeff
and looking forward to seeing
you at Grass Valley.
Jeff: Thanks for this opportunity
Dave.
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Starring.....
Doyle Lawson & Quicksilver,
Bobby Osborne & Rocky
Top Express, The Freight
Hoppers, Molsky’s Mountain
Drifters, The Piedmont
Melody Makers, Tony
Trischka Territory, Sawmill
Road Reunion, Becky Buller
Band, Mipso and many,
many, many more fine acts.
Info at www.cbaweb.org
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Info at
fathersdayfestival.com

This year’s California
Showcase Acts....
The Brombies
Burning Heart Bluegrass
The Crooked Jades
Matt & George and Their
Pleasant Valley Boys
David Thom
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Come and join us in our 42nd Annual Fathers’ Day Weekend Bluegrass Festival
at the Nevada County Fairgrounds in Grass Valley, California!
Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s
Pavilion, kids on Bluegrass, camping on site and the best in Bluegrass and Old Time
music on stage under the beautiful pine trees.
Things You Should know

• “Dogs and cats are allowed only in designated camping areas during the festival, none are allowed in the main
venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or
inquire at 209-588-9214.
•Camping is in the rough on the festival site beginning Sunday, June 11 through Wednesday, June 14 for a fee of $20
per unit per night (lots of grass and big pine trees), on a first-come, first-served basis. Designated tent only camping
area available. Guaranteed electric only sites available - see below for fee information.
•Limited number of campsites for handicapped persons. Advance reservations required by may 1, 2017.
•Camping during the festival is included in 3 and 4 day tickets.
•Food and soft drink concessions on site. Picnic baskets and coolers permitted - no glass, please.
•Bring lawn chairs or blankets for seating. Audience area is a grassy lawn with trees.
•Festival is held rain or shine -- ABSOLUTELY NO REFUNDS.

Where is the Festival Site?

The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California. From
Sacramento, take Interstate 80 east to the town of Auburn. Take the Hwy. 49 - Grass Valley exit and go north about 28
miles. There are signs on the highway directing you to the fairgrounds -- about 2 miles.

~ ADVANCE TiCkET OrDEr FOrm ~

Advance Discount Tickets
(3/1/17 - 5/31/17)
CBA member Tickets
4-DayAdult .............................. $130
4-Day Senior (65 & over) ........ $120
4-Day Teen (16-18)................... $65
3-Day Adult ............................ $110
3-Day Teen .............................. $55
Non-member Ticket Prices
4-Day Adult..............................$155
4-Day Senior (65 & over) ........ $145
4-Day Teen (16-18)....................$70
3-Day Adult..............................$135
3-Day Teen (16-18)....................$60
Single Day Tickets
No discounts available
Thursday........... Adult $35/Teen $15
Friday................ Adult $55/Teen $20
Saturday............ Adult $60/Teen $25
Sunday...............Adult $35/Teen $15

GATE TICKET PRICES
4-Day Adult
$170
4-Day Teen (16-18)
$70
3-Day Adult
$135
3-Day Teen (16-18)
$60
Children 15 & Under FREE with
a paid adult admission.
NO DISCOUNTS
AT THE GATE.

Please send me the following advnace tickets to the CBA’s 42nd Annual Father’s Day Weekend Bluegrass Festival:
Camping is included in all
3 and 4 day tickets. Early
camping opens Sunday,
June 11. Camping fees are
$20 per night per unit (rVs),
$15 per night per unit (tents)
on a first come, first-served
basis from Sunday, June 11
through Wednesday, June
14.
Designated tent camping
area available.
Special campsites with
guaranteed electricity
spaces @$110 each with
advance reservations (monday thru Sunday). Tickets
available at www.cbaweb.
tix.com.
Handicapped campers
who need special accommodations must make
advance reservations by
may 1, 2017. Contact Gene
kirkpatrick for information and reservations at
genekatt@myway.com or
209-938-7528

CBA member Tickets
4-Day Adult @ $130
4-Day Senior @$120
4-Day Teen (16-18) @$65
3-Day Adult (Th/Fri/Sat) @$110*
3-Day Teen (16-18) (Th/Fri/Sat) @$55*
3-Day Adult (Fri/Sat/Sun) @$110*
3-Day Teen (16-18) (Fri/Sat/Sun) @$55*
Non-Member Tickets
____ 4-Day Adult @$155
____ 4-Day Senior @$145
____ 4-Day Teen @$70
____ 3-Day Adult (Th/Fri/Sat) @$135*
____ 3-Day Teen (16-18) (Th/Fri/Sat) @$60*
____ 3-Day Adult (Fri/Sat/Sun) @$135*
____ 3-Day Teen (16-18) (Fri/Sat/Sun) @$60*
•Please specify which 3 days
____
____
____
____
____
____
____

Single Day Tickets
____ Thursday Only @ $35 ____ Teen @ $15
____ Friday Only @ $55 ____ Teen @$20
_ ___ Teen @$25
____ Saturday Only @ $60
____ Sunday Only @ $35 ____ Teen @$15

Camping Reservations:
____ nights Pre-festival tent camping
@$15 per night (first-come, firstserved) for a total of $________
____ nights Pre-festival RV camping
@$20 per night (first-come, firstserved) for a total of $________
Note: Reserved space with guaranteed
electricity @$110 per space.
(6/11/17 - 6/18/17) - sales online
at www.cbaweb.tix.com
CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________
Mail ticket order form, a SELF
ADDRESSED, STAMPED BUSINESS-SIZED ENVELOPE, and check
or money order payable to the California Bluegrass Association (CBA) to:

CBA Festival Tickets
John Erwin
375 Las Vegas Street
morro Bay, CA 93442-1548

Name
Address
City
State _____Zip
Phone

Email

Early Bird Discount Ticket Order Form -- Deadline 5/31/17

For Credit Card orders visit www.cbaweb.org. NO rEFUNDS. Festival general info at 209-588-9214
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BRENDA and the Reviews
Book reviews
Wayne Erbsen’s
Instructional Books
Native Ground Music
www.nativeground.com
Flatpicking Guitar for the
Complete Ignoramus!
ISBN 978-1-883206-58-1
There are many instructional
books for guitar, but Wayne Erbsen’s books have historical information and touches of humor that
make them fun to read and enjoy
while imparting lessons on playing
instruments. His Ignoramus series
of books all feature instructional
CDs that play the song selections so
the learner has a source to develop
ear training as well. The CD also
includes lyrics to all the songs.
The book begins with parts of
the guitar and guitarist, and proceeds through a history of flatpicking style guitar and the early players
Doc Watson and Mother Maybelle.
Remembering guitar string notes
are easier with the jingle, “Every
Acid Dealer Gets Busted Eventually,” with enough music theory to
make sense of guitar chords and
keys. Wayne also devised a different
tab system for showing fret position
on the strings: he uses a six line tab
for the strings but puts a note rather than a number to show the tone.
This transition helps the learner realize the tonal values and is helpful
for developing a “learning by ear”
approach. Most of the songs are
familiar public domain standards
and are arranged by key: G, C, D, A
minor, and E minor. Songs include
jam favorites “Angeline Baker,” “Arkansas Traveler,” “Keep on the Sunny Side,” “Shady Grove” and “Poor
Wayfaring Stranger.” Wayne also
adds history about each song and
includes some of his own songs to
develop skills. Also very useful in
the book is a listing of popular fiddle tunes and jam hints. You don’t
have to be an ignoramus to use the
book, and you won’t be one when
you finish!
Bluegrass Jamming on
Mandolin
ISBN 978-1-883206-61-1
Wayne Erbsen begins this jamming book with the two things you
need to know: Your alphabet from
A to G and How to Count From 1
to 7. With these skills in place, the
beginning mandolin player can follow Wayne’s pathway to becoming
a proficient jammer. Wayne gives
a precise summary of “painless”
music theory along with some advice on harmony and improvising
within songs. His four staff tab for
mandolin also features the name of
the notes as played on the accompanying fretboard diagram as well
as standard music notation. The
addition of standard notation will
allow the learner to begin to read
standard notation and pick out the
melody of the songs. Song melodies
are also played on the accompanying
CD which also includes adjustable
guitar and mandolin on separate

tracks and access to lyrics for all
the songs. Rhythms and chops are
introduced with phrases – “get out
of town.” The songs are arranged by
keys – G, A, C, and D – and there
are additional pages explaining the
scales for the same keys, rhythms,
pages of chord progressions to popular bluegrass songs, fiddle tunes
and chord formations. The wide
variety of songs includes Ola Belle
Reed’s “High on a Mountain,” “Man
of Constant Sorrow,” Pete Goble’s
“Colleen Malone,” “I’ve Just Seen
the Rock of Ages,” “Cherokee Shuffle,” and many more songs that will
make you the star of a jam

Musical release reviews
Rambling Minors
www.ramblingminors.com
©2016
Song List: I Ain’t Gonna Work
Tomorrow, Don’t Give Your
Heart to a Rambler, Cherokee
Shuffle, I’m Blue I’m Lonesome,
Big Sciota, Wayfaring Stranger,
My Little Girl in Tennessee.
Bluegrass is a very flexible music form, and families often discover
it as a way to make music together,
with each family member selecting
an instrument, and all combining
their voices in wondrous harmony.
Such was the case with these four
young musicians; they started their
musical journeys at an even younger age, and now have reached the
proud position of being recording
artists.
Daisy Kerr, age 11, is the
group’s guitarist and lead vocalist.
She played in her family’s El Dorado Band, but her talents have taken
her to the IBMA’s Kids on Bluegrass stage. Miles Quale is 12 and
his fiddle playing has won awards
and tutelage with some of the area’s top fiddlers. Brother Teo is 11
and while he has also won awards
for fiddle playing, his instrument
in the band is the mandolin. Both
boys and younger brother also a
part of the family band, the Barefoot Quales. Andrew Osborn is just
barely a teenager at 13, and his rock
solid bass playing keeps everything
in time.
“Big Sciota” is one of two instrumentals on the album, and it
begins with Miles’ fiddle. Miles can
coax a multitude of nuances out of
his fiddle, but it is equally matched
by Teo’s mandolin solo, and Daisy’s guitar. The often played jam
favorite “Cherokee Shuffle” is the
other instrumental outing, and the
gang just nails the solos with a fiddle introduction followed by Teo’s
woody mandolin and a very textured and layered solo by Daisy on
guitar. “Don’t Give Your Heart to a
Rambler” features the group’s vocals
and while the boys haven’t developed their “grown up” voices, the
expression and heartfelt delivery are
certainly apparent.
“Wayfaring Stranger” is one
of the most soulful songs in the
bluegrass canon, and the band’s five

minute rendition features Daisy’s
heartfelt vocal solo and a series of
instrumental solos that soar around
the melody and capture the mournful mood of the song. This group is
one of the rising stars of California
bluegrass – be sure to seek out a performance and catch them live and in
person!
Two For the Road: Bring It
On Down to My House
karanadrayton@comcast.net
©2016
Song List: I Hear Ye Talkin/Sugar Moon, Brain Cloudy Blues,
Cold Rain and Snow/June Apple, Dimming of the Day, Fisher’s
Hornpipe/Miss Brown’s Reel,
The Darkest Hour Is Just Before the Dawn, Goldrush/Blue
Night, Kentucky Waltz, O’Carolan’s Dream/Roscommon Reel/
Wind That Shakes the Barley, She
Moved Through the Fair, Farewell,
Bye Bye Love, Mean Mean Mama,
Forest of Bondi/Needle Case,
Drifting Too Far From the Shore,
North Carolina Breakdown/Yellow Barber, I’m Over You, Limehouse Blues, Bring It On Down to
My House/For Micah Rag, Sweet
Dream.
Karana
Hattersley-Drayton
and Donn Beedle are long-time
Central Valley musicians and have
been part of many of the area’s
bands. Karana performed with the
Arkansas Sheiks at Grass Valley 41
years ago, and Donn has played
with Harry Liedstrand and Kenny
Hall. They play everything from
traditional Irish fiddle tunes, Western Swing, and bluegrass. Most of
the songs feature just the duo, but
Kathryn and Carl Johnson from
the Celtic band Pipe on the Hob
and Bob Garcia, Terry Barrett, and
Gene Tortora also play mandolin,
fiddle and dobro.
Karana adds piano to several
songs, and fiddle and piano feature
prominently in their rendition of
the Everly Brothers classic “Bye Bye
Love.” There are also several Bob
Wills western swing songs, most
notably “Brain Cloudy Blues” and
“Sugar Moon.” Two American traditional songs, “Cold Rain” and
“June Apple” are paired together,
and Karana’s strong vocal flows
over the sad lyrics. The
light-hearted
“Mean
Mean Mama” is from the
Light Crust Doughboys,
and it deserves to be revived and sung more often. Another come hither
song from Bob Wills is
“Bring It On Down to My
House,” and Karana delivers it with just the amount
of pizazz and pout.
Terry Barrett plays
twin fiddles with Donn
on the “Fisher’s Hornpipe/Miss Brown’s Reel”
medley, and it will be
hard to keep your feet
still as you listen to their
version.
“O’Carolan’s

Dream/Roscommon Reel/Wind
That Shakes the Barley” is another
Irish medley and Donn’s fiddle pulls
out each robust note with Karana’s
piano flowing underneath. Members of Pipe on the Hob play harp
and penny whistle to add a more
traditional sound to the glorious
“She Moved Through the Fair.” Karana calls their music a “tweener”
between genres, but the wonderful
energy and excitement that they put
into the songs makes this album a
fine front and center treat!
Gibson Brothers:
In the Ground
Rounder Records
www.rounder.com
©2017
Song List: Highway, Homemade
Wine, Remember Who You Are,
Making Good Time, My Quiet
Mind, I Can’t Breathe Deep Yet,
Fool’s Hill, Friend of Mine, Little Girl, I Found a Church Today,
Look Who’s Crying, Everywhere I
Go, In the Ground.
The Gibson Brothers grew up
on a dairy farm closer to Canada
than any of the cities in New York
state. They were inspired by their
dad’s instruments and his instructions “not to quit.” The brothers
have won many awards from the
IBMA, and have developed a sound
that is uniquely their own. Band
members are Leigh Gibson on guitar and vocals, Eric Gibson on banjo and vocals, Mike Barber on bass,
Clayton Campbell on fiddle, and
Jesse Brock on mandolin and vocals.
Leigh and Eric has a distinctive
vocal sound with their sibling harmonies soaring and blending effortlessly accented with a swirling high
tenor that sears the soul. The instrumental mix is superb with strong solos instrumentally. As songwriters,
the Gibsons have focused on their
farm roots and verbal expressions
that were passed on from their parents that are woven into songs with
messages and wisdom.
The title song, “In the Ground,”
laments the loss of the family farm
to progress and lack of profit. The
mandolin and banjo weave gently
around the lyrics, and the final turning over of the ground ends with
“a casket we lower, my hero gone

Brenda Hough
home.” Their dad’s saying, “remember who you are” becomes a farewell as a son leaves the family and
prepares to face the world. “Fool’s
Hill” was their mom’s expression for
the transgressions of teens “when
you’re young and you’ve got time to
kill, you take a ride up on fool’s hill.”
“Friend of Mine” has Rob Ickes’ dobro adding emphasis to the lyrics,
and love over time is also reflected
in “Little Girl” with a swirling fiddle
and banjo tandem underlying the
lyrics. Lost loves are found in “Look
Who’s Crying” and the contemplation afterwards is seen in “My Quiet Mind.” “Everywhere I Go” was
written with Eric’s son, and its wistful look towards home “my best is
left behind” in the midst of touring
activity is an album highlight.
“Highway” features a banjo-infused rhythm underlying a yearning
to leave home and explore the world.
“Making Good Time” is another
upbeat song based on a Yogi Berra
response to his wife’s comment that
they were lost: “yeah, but we’re making good time.” It concludes with
the wonderful lyric: “it’s a wonderful ride while we’re getting our bearings.” The Gibson Brothers write
songs with depth of understanding
and joy – listen and be delighted!
Hamilton County Bluegrass
Band: These Old Hands
www.hamiltoncounty.co.nz
©2017
Song List: Blueridge Mountain
Girl, New Camptown Races, How
Mountain Girls Can Love, Grass
Valley, Front Porch Swing, Steel
Drivin’ Man, Little Bit of Wonderful, U-turn, This Train Ain’t
Never Gonna Stop, Last Thing on
Continued on A-27
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Makers of Deering, Goodtime, Vega, Tenbrooks
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NewGen News

Musical youth in California.

Introducing the Sacramento Youth Jam
By Deanna Kerr
The California Bluegrass Association is
proud to announce a new youth jam in the
Sacramento area. The jam is geared especially
for youth ages 17 and younger and is designed
to develop ensemble playing and improvisational skills.
Peer support is a great motivator for kids
who are developing musically and the Sacramento Youth Jam provides the perfect opportunity for youngsters to meet and work on their

craft together. There is no formal instruction
at these sessions. But a repertoire of songs will
be provided ahead of time so that all jammers
will have an opportunity to play breaks with
confidence.
Jams are held at a private home on some
Mondays starting at 6pm. For song lists and
location information, please contact Deanna at
neverblocked@gmail.com or call Eric Anderson at (916) 764-2195. The jams are free, but
please bring a snack. April’s jam date is 4/24.

April 2017

April 16th Youth Jam: CBA partners with
Berkeley Old Time Music Convention
By Darby Brandli
The CBA/Freight & Salvage sponsored
youth jam scheduled for Sunday, April 16th
at the Freight & Salvage in Berkeley will
combine with the BOTMC (Berkeley Oldtime Music) Spring Situation at the Freight
& Salvage.
The full schedule for this free event can
be found at www.berkeleyoldtimemusic.org.
The Youth Jam will be held from noon-2 and
there are other events scheduled your young

people will enjoy.
The first youth jam held February 26th
at the Freight & Salvage was led by CBA
Teen Musicians Dana Frankel, Jacob and
John Gooding and CBA Lifetime Member
Musicians Kathy Kallick, Butch Waller and
Larry Cohea. About 30 jammers attended
our first event. (the second event March 26
is occurring after press time for this article.)
Please RSVP for the April 16th event to
cbayouthprogram@gmail.com.

Santa Clara Valley Fiddlers Association

Sunday April 2, 2017 KidFiddle Workshop
The SCVFA hosts KidFiddle Workshop
2:00 - 3:00 for youths 17 and under. The tuition is $5.00. Sign up at:
KidFiddle@Fiddlers.org.
The event takes place April 2, 2017 at
Hoover Middle School, Naglee Ave at Park
Ave, San Jose. General (all ages) jaming is

1-5pm. Adult admission $6.00members/
$8.00 non-members. Free admission for
youths 17 and under.
Open Mic before and after the concert.
More details & general SCVFA information.
www.Fiddlers.org or call Susan Goodis at
650-336-5561.

The CBA Youth Academy 2017

The CBA is hosting a new Sacramento Youth Jam.

An amazing debut CD!
by the 4 incredible young
musicians chosen to represent
California at IBMA 2016
in California

(Note: as of March 1, 2017, there are
only 10 spaces left)
The 5th Annual CBA Youth Academy
held during the Father’s Day Bluegrass Festival week is proud to announce this year’s
spectacular faculty. Every year we bring fabulous young professional musicians to Grass
Valley to teach and mentor our attendees
and this year is no different.
The Barefoot Movement (Nashville,
TN) will be travel out to teach and perform
on Thursday on the Pioneer Stage. The four
musicians in this award-winning band are:
Noah Wall (vocals and fiddle), Tommy Norris (mandolin), Katie Blomarz (bass), Alex
Conerly (guitar and mandolin). Justin Hiltner (Nashville, TN) from the Vickie Vaughn

Band will be joining us for the first time
to teach banjo. We are pleased that Yoseff
Tucker (The Central Valley Boys, the BowTies) will be returning to teach guitar and
Jan Purat (Steep Ravine) will return to teach
fiddle. New this year will be a CBA VolunTeen and Academy Alum, Daisy Kerr (guitar
and vocals), who will assist at the Academy.
Note, there will be no Dobro instructor this
year.
All questions about the Academy may
be directed to Paul Elwell at cbayouthprogram@gmail.com. We only enroll 49 students for this four-day event (June 14-19)
and cannot guarantee that there will be spots
when you receive this issue of the Bluegrass
Breakdown.

The
ACADEMY
CBA
YOUTH
ACADEMY
presented by the California Bluegrass Association

Father's Day Bluegrass
Festival 2017
June 17-20, 2015
June 14-17,
http://cbayouthprogram.com/events/cba-youth-academy/
Grass Valley, California

Grass Valley, California

Download your copy
today!
www.ramblingminors.com
Also available on iTunes!

Bluegrass Bard
- Cliff Compton

Bob James

and you could never miss this guy
If he was in the room, you were gonna
		 see him
that wrinkled peacock
you could spot him in a crowd
like the time on fathers day at grass valley
when he stood up, unslung his guitar,
and led the crowd in a stirring rendition of
“You are my sunshine”
the stuff of legend
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Bluegrass, She Wrote
By J. Rose

Tatiana Hargreaves

Cliff
Compton

and he’d welcome you into his camp site
no matter who you were
and he’d play music with you
even if you played really bad
and he’d make you feel like a million buck
even if you were on your last dollar
and there were stories…
Ernie told me about how Bob would say
“ let’s go make some money”
and they’d go looking for a bar
and he’d pull out his guitar
and Ernie would grab his dobro
and they sing and pass the hat
and when the money stopped
they’d go down the road to the next bar
and start over
making friends at every stop
and leaving something in the memories of
the denizens of those establishments
that would never go away
and Ernie told me about pulling up to a really rough
		 looking place
full of migrant workers where nobody spoke English
and the bartender probably had a baseball bat close at hand
and nobody looked ready to embrace a couple of country
		 boys
and Ernie was thinking maybe they had made a mistake
...but not Bob
He just pulled out his guitar and started singing
“I love my Rancho Grande” or some other Mexican song
		 (in Spanish)
and the place came alive
and when they left
it was with a new set of friends
and a hat full of cash
and when I had just started to play this music
He welcomed me into his circle
and Bob and Ernie took me under their wings
and treated me like a human being
and at one of my first festivals, at Boonville,
They brought me up on stage to sing harmonies
on their gospel set
and I loved them old reprobates
Time never stops long enough to keep any of us alive
and keeping Bob in one place for long, wasn’t likely
He moved to Arkansas, where there was never a shortage
of people playing guitars
and I missed him
missed him like a brother
and I heard he’d had a stroke
and couldn’t play anymore
and it broke my heart
I gotta say,
it broke my heart
and I called him up
and his wife told me
“his words don’t come out right”
and they didn’t, more of a jumble
but I knew it was him
and I told him I loved him
and I thanked him for being part of my life
and I think that most people who knew him
would have said the same thing
and they don’t build them like that very often
and when they do
they never last long enough
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“I can’t wait for Spring,” I
thought to myself - feeling relieved
to be inside as I entered the cozy
coffee shop. I weighed the pros and
cons of the two open tables left for
me to choose from. The smaller of
the two was all the way in the back
of the long narrow room and the
other was just to my right next to
a large wall of windows that looked
out onto the freezing winter evening. I made my way towards the
back of the room and began to shed
my winter layers, hanging them on
the chair until what seemed like
a pile of clothes lay there. I sat
down at the smaller of the two tables thinking it would be better for
a quiet interview and tucked my
mittens into my bag. Once settled,
I realized that there was a speaker
directly above the table and wondered if it might make it hard to
hear one another. After a couple of
moments, I decided not to chance
it and schlepped my things back
across the room like a student moving from one desk to another.
Tatiana and I sat across from
each other in front of the wall of
windows which I had come to realize
was a garage style door that opened
up to the patio outside. “Spring,”
I thought to myself again. Tatiana,
still wearing her jacket, took a sip of
tea as we began our interview. Tatiana Hargreaves was born in Chico,
California, but soon moved to Corvallis, Oregon: where she grew up.
Her father, a linguist professor who
has always been a bluegrass player;
while her mother, a violin teacher,
started young Tatiana on the Suzuki
Violin method when she was just
three years old. Tatiana began regularly attending fiddle camps shortly
thereafter. She released her first album in 8th grade, rightfully titled:
“Started Out To Ramble.” She first
became famous in my world when I
heard her sing “Red Rocking Chair”
with Bruce Molsky as a young teen.
“What do you think drew you
to old time music,” I asked before
adding “especially with your dad
being a bluegrasser?” She began
to explain the play by play of her
journey into old time music which
started with fiddle camp. There, she
learned her first fiddle tune and was
instantly ‘hooked.’
“Then I got really into Bruce
Molsky, then (after befriending him
at a fiddle camp) Bruce got me into
looking for older source musicians”
She concluded. “I’ve been thinking
about this {question} a lot lately”
she admitted. For the last three
and a half years, Hargreaves had
been studying Ethnomusicology
at Hampshire College in Amherst
Massachusetts. She was in the middle of finishing her thesis on Fiddle
Camps and would be graduating in
the coming Spring. Tatiana continued to muse on that as a couple walked through the front door
of the coffee shop, causing a big
swoosh of cold air to blow our way.
I wrapped my hands around my
tea cup and listened. “At the fiddle

camps, the girls played Celtic and
old time and the boys played bluegrass and jazz,” she paused, “and
I’ve been thinking about how that
influenced what styles I was drawn
towards and what styles I thought
were acceptable.” “I know it’s analytical, but it’s a trend and I think
it did impact the fact that I didn’t
even pursue bluegrass.” “Fascinating,” I said nodding earnestly.
I checked the time to make
sure we were on track. Tatiana was
heading to soundcheck directly after our interview and I had promised her we would be finished in
time. “Tell me about this project,”
I asked, hoping to get through my
whole list of questions. Hargreaves
was two shows into a winter tour
with Alison de Groot, a Canadian
banjoist. The two of them were
performing at a nearby recording
studio later that night. Tatiana
set her herbal tea down in front of
her and began to tell me the story
of how she and Allison first met.
Hargreaves recalled one summer
when the two of them happened to
be on the same festival circuit and
would play together any chance
they got.
“There’s something that I feel
free to do with Allison that I don’t
feel with other old time musicians.”
“That was it!” I thought to myself.
Tatiana had casually put words to a
feeling that I had never been able
to describe before. Feeling “free”
to be who you are with someone is
paramount in accessing your own
creativity. Not only your creativity
but your ability to connect, which
in my opinion, is one of the finest
components of playing music with
people. As my best friend likes to
say, “It’s the berries!” Not wanting
to get too deep, too soon, I didn’t
mention my epiphany and let
Hargreaves continue her story.
“We really explore different
textures in the music in different
ways and we kind of do some more
improvising within old time tunes,
but she’s also into the traditional
stuff and she can totally groove so
it’s just really fun. It’s really fun to
work up a show.” I used this opportunity to tell her how excited I was
to see the show later and checked
my notes to keep things moving.
I prefaced my next question
by explaining how it had been a
theme in my own life lately, not
just in music but life in general:
“What’s your five-year plan?” I
asked and then repeated the question, but added: “musically, what’s
your five year plan?” She laughed as
I back-pedaled a bit and then began
to explain that after graduation, she
was planning to move to Durham,
North Carolina and “hang out”
with Alice Gerrard. “It’s really important that I live in the south for a
little while;” she stated, “and Alice
is such a big hero of mine.” “Wow,”
I said, “that’s a good five-year plan.”
“What do you mean by ‘hang out
with Alice Gerrard’” unable to leave
it alone. Tatiana kept her cool and
added that Alice had offered her

J. Rose
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Tatiana Hargreaves.
guest room for Tatiana to stay in
while she looked for an apartment.
I raised my eyebrows in excitement, but just said “cool” instead
of acting on my first instinct which
was to repeat her answer back to her
in a higher pitch. A serious look
came over her face as she finished,
“First I have to get a car, though.”
I asked my last few questions
and jotted down some quick notes
as we finished up. This time we
both checked the clock and we’re
pleasantly surprised to see that we
hadn’t gone too long. I was just
about to say my thank yous as
Hargreaves began to speak, “I guess
there’s one more thing I want to
say” she paused to give me time to
react. Stunned and intrigued by her
announcement, I put down the recorder to invite her to continue and
listened intently. “I keep realizing
again and again how important it
is to know the history of the music
that you’re playing.” 		
She began to explain herself:
“Especially today when a lot of
things are resurfacing; it’s important to know what role the music
we play, played in the history of...
racism for example.” She paused
thoughtfully and continued “and to
not hate on the music for it, but to
try and use it to our advantage.”
I nodded in agreement.
“So this is the history of this
music, what are we gonna do now?”
She said as if we sat in front of a
classroom of students. “A lot of
time we don’t talk about the hard
parts of the history of bluegrass and
old-time music.” She seemed to
trail off in thought before continuing “Just confronting that,” she stated with simple conviction, “That’s
one thing that I want to say to
people who are learning this music.
This music has a long complicated
history and it’s felt, it’s part of it.”
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The French Connection by Allan French
The End of the RBA
Concert Series

On April 22, Redwood Bluegrass Associates will present its final
show in Mountain View, after a 25year run. The “Grand Finale Show”
will feature “27 Strings” opening for
“The Faultliners”; plus a few surprise guests. Go to www.rba.org for
details.
As an RBA board member, I
was rather displeased to learn that
two-thirds of the others felt it was
necessary to shut it down upon their
retirement. (6 of 9 board members
were getting too tired and too old
to continue, at roughly the same
time.) A lot of teeth-gnashing and
e-mailing occurred over the past
few months, trying to second-guess
ourselves and each other: Why did
some folks want to end it? What
if enough sufficient volunteers had
showed up before the last minute? And if they did, what are the
chances that they could have done
the heavy lifting, while lacking a
half-dozen experienced colleagues
to learn from, as I had had?
While I deeply regret that it
is ending, I eventually came to un-

derstand why it has to be that way.
If you’re interested, visit www.bgsignal.com, then click on “More...”
and look for “Redwood Bluegrass
Associates – Reflections,” to read a
long but well-reasoned explanation
for the decision. I don’t like it, but I
do understand it.
There is another link under
“More...” that lists all the bands that
RBA presented over the years, including a not-yet-so-famous “Alison
Krauss & Union Station” (twice!);
as well as Del McCoury Band, Tony
Rice, Ralph Stanley & the Clinch
Mountain Boys, Josh Graves, and
Kenny Baker; plus Peter Rowan and
Kathy Kallick Band and The Tuttles
(often with AJ Lee) more times than
I can count.
Peter Thompson has a terrific event calendar there as well. Of
course, you could be relying on the
one inside this newspaper, or the
one that I keep updated and will
e-mail upon your request (details in
last month’s issue); but if you’re not,
Peter’s website has a very extensive
informational database. You can
read it on the site or subscribe and
get notifications via e-mail.

Bluegrass Spam

Surely every reader knows
about “Camp Spam.” It is the
name of the campsite of Darby and
Bruno Brandli; and it is one of the
iconic landmarks at our Father’s
Day Festival (and at several other
festivals).
I recently read about a new
museum. “To celebrate its 125year anniversary, Hormel Foods is
hoping to attract 125,000 visitors to
the museum” within a year. Along
with stories of Spam’s history and
its role in feeding the US military
during/after World War II, “it also
features a set of bluegrass instruments made of Spam cans, a 12foot Spam rocket, a Spam can conveyor suspended from the ceiling,
and a Spam children’s play area”
(Ha! You thought there would
be “no bluegrass content” in this,
didn’t you?)
The brick-and-mortar museum is near Minneapolis Minnesota, but t the museum’s website
(www.spam.com/museum), you
can assign “yummies” (stars) to
the Spam varieties which you like.
The site offers many (many!) reci-

pes, for those who really do enjoy
over-salted processed congealed
canned meats. (Four ‘yummy’
stars?) The museum’s online store
sells a “canjo” for $60 – that’s a
4-stringed “cigar box banjo” with a
Spam can body. Some of you probably think that resonator-backed
banjos and resophonic guitars are
too twangy, but I’m sure this canjo
offers a cross between twangy and
plunky. (Anyone want to give the
Brandlis a Spam-themed gift?)
There is an Hawaiian street
festival called the “Waikiki Spam
Jam,” which is held annually in late
April or early May. Their definition of a “musical jam” is not quite
the same as ours, but it’s probably
still a fun social event. Info at
www.SpamJamHawaii.com.

DST is Best For Me

Daylight Saving Time began
on March 12. To me, that’s the
truest sign that the summer is approaching. Some people don’t like
the hassle of “springing ahead” and
“falling back.” I don’t really mind
DOING the clock adjustments;
the challenge I face is remember-

Allan French
ing to track down all the mechanisms and devices that need it:
After I think “every” clock is done,
oh yeah, there’s still the house thermostat, a rarely used pedometer, 2
cameras, and an automobile clock.
While I love the March shift,
I dislike the opposite situation in
October. Daylight Wasting Time
(that’s what it should be called!)
signals that it will soon be cold and
often be dark when I don’t want it
to be; grumble, grumble. But for
now, we’ve got a half-year of Saved
time ahead, with festivals on the
horizon! Woo hoo!!!

BLUE MAFIA’S
‘PRAY FOR RAIN’
Blue Mafia is probably the best
band you’ve never heard of. Sure,
their sound can be heard throughout the bluegrass airwaves since
their 2014 release ‘Pray For Rain’,
but they have not made a dent in
the festival circuit and certainly not
out west where I have not known
them to play. Their lack of acclaim
may come from a lack of original
material or simply a lack of desire
to have their lives change, but it
certainly doesn’t come from a lack
of vocal or instrumental talent. In
those regards, Blue Mafia may possibly be the best band in bluegrass
today. Their new project, ‘Hanging
Tree’ doesn’t see the band extend far
from their previous strengths, but
in doing so it allows new listeners
to consume this band at its peak
form which includes killer revamps
of traditional material, and stellar
three part harmonies that are used
for both gospel and “mashgrass”
purposes.
If there is a weakness of this
band it’s a lack of variety in material and arrangements. In bluegrass,
these are not dire mistakes. Many
bands have honed in a sound and
squeezed it for all its worth. Blue
Mafia works mainly in two forms.
There’s Bluesy “Mashgrass” relying
on hard, steady mandolin chops and
active rolling banjo along with numerous gospel songs that feature the
bands calling card: their three part
harmonies featuring mandolinist
Dara Wray, guitarist and husband
Tony Wray, and their best lead vocalist and fiddle player Kent Todd.
These two styles intersect on the
title track. The song begins with a
mournful yet introspective guitar

intro from Wray with sprinkles of
fills by banjo harmonics and fiddle.
This atmosphere takes up the first
verse and chorus until a distant banjo roll by Calib Smith leads to the
bass played by Mike Gregory joining the group with a punchy, on the
beat style. This track is one of the
stronger ones and exemplifies the
strengths that Blue Mafia is happy
to play towards.
Gospel tracks like “The Man
You Know” containing the lyrics,
“Singing in church Sunday Morning don’t make you a Christian
Man/ any more than playing bars
on Friday means I’m straying from
the Master’s plan” and playing up
their incredible three part harmonies with minimal instrumentation
is a calling card of Blue Mafia that
goes back to their previous albums,
and one that is only improved on in
this new project. “Who are you” features Todd on lead vocals, and is an
emotional contrast from the previously mentioned track. The contrast
is created from the distance between
the singing styles of Dara Wray and
Todd. Wray’s voice is breathy and
much more direct, while Todd has
the Jeremy Garrett like ability to
bend every note to exponentially
increase the feeling and emotion of
the song.
The other notable quirk of this
group is their desire to revamp past
traditional songs into a more modern bluesy style. This is done very
well on “Say Won’t You Be Mine”
where the speed is cut in half and
the flat thirds and fifths are doubled, but a better example of Blue
Mafia’s creativity is their version of
“Body and Soul”. The song is done
much faster than the original, but
the real difference is the decision

to implement three part harmonies
to the song that remind listeners of
the Seldom Scene. The last chorus is
especially jaw dropping in the way
they effortlessly can sustain, bend
and mold the melody to their whim.
I would be remiss if I didn’t
mention the real reason why Blue
Mafia is currently one of if not
my favorite bluegrass band: they
can flat out shred. Todd and Dara
Wray aren’t asked to do much but
create a platform for their two acein-the-hole soloists. Calib Smith is
a cruel scientific experiment where
the goal was to create a hybrid of
Scruggs right hand, Reno’s left,
and the creativity and gumption of
modern day bluegrass instrumentalists. It doesn’t get much better than
his outro on another adapted cover,
“Loneliness and Desperation”. But
the real winner of the album and of
guitar in general is Tony Wray. His
left hand isn’t miraculous, his riffs
are relatively familiar, but his ability
to take this pile of licks and create a
story through his solo is something
no other bluegrass guitarist of any
era has been able to do as well. On
“You Belong With Me”, seemingly
a pedestrian melody with minimal
exploration possible, Wray creates
infinite dynamics and moods. The
way he calmly glides through the
first two lines of verse and then delicately slows down to emphasize different key areas is insane. And don’t
even get me started on his closing
riff, it’s not meant for this world.
Blue Mafia has all the talent necessary to play Saturday Night at any
festival in the country. Their vocal
and instrumental ability proves that,
now it’s up to them to add more variety and showmanship to their final
product in order to take that step.

THE INFAMOUS
STRINGDUSTERS
‘LAWS OF GRAVITY’
Stringdusters treat old fans
and new ones to a more
traditional side of JamGrass
It’s ironic that an album that
deals with the quintessential Infamous Stringdusters’ themes of
wanderlust and attraction turns
out being their coming home party back to the traditional bluegrass
fold. Although this album has more
bluegrass influence than any other album, besides debatably their
first project ‘Fork in the Road’, it’s
incorrect to say that the Dusters
abandoned the audience that started their upward trajectory. Chris
Pandolfi especially has been a strong
vocal leader for the “large tent” theory of bluegrass, and has spoken
at IBMA about this specific issue.
Regardless, their last album ‘Ladies
and Gentlemen’ was an artistic venture into female-driven Americana.
Because of the genre jump, many
new followers have joined the Colorado centered craze which has led
to this band being recognized by
Rolling Stone and other websites
and magazines. This context makes
their new album, ‘Laws of Gravity’
not only important for what the
Dusters will become 10 years after
their introductory barnstorming album, but also important for where
progressive bluegrass is heading as a
whole. If this album is any indication, bluegrass fans of all types will
rejoice. This is the Stringdusters at
their most dynamic, roots oriented,
and infamous.
What had plagued previous
Stringdusters’ albums is the desire
for extreme dynamics that were
created through slow, melodic,

Marty Varner

Bluegrass BPM reviews by Marty Varner

minimalist passages. Without a
mandolin, and with Jeremey Garret
possibly being the least minimal or
melodic player in bluegrass today
(not an insult), this mode has never
worked best for them especially on
their most recent albums. These dynamics work much better on songs
like “Won’t Be Coming Back” that
establish a groove based on the assumption that bluegrass fans have:
that a banjo and fiddle intro means
an old timey groove and mood.
With a different audience growing,
these cues were left by the wayside to create more variation. On
this work, variation and familiarity somehow go hand in hand. The
perfect example of this is “Maxwell” that starts with Garrett’s fiddle
long bowing behind the strums of
Pandolfi’s banjo and Falco’s guitar.
This intro is ambiguous, but it’s not
long until Falco gives us a tempo
and Book’s voice and bass enter the
scene. Suddenly you realize that the
song has been double timed from
the previous pace and the dancing
can commence.
Maybe it’s because I’m not
much of a dancer, or maybe it’s beContinued on A-21
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Roger Siminoff

The Luthier’s Corner - Roger Siminoff
Q: I want to try refretting my mandolin (I’ve
already removed the first 13 frets) but now I
don’t see how I can hammer in the frets that
are over the non-supported part of the fingerboard. Help!!!!

To force the fretwire into the slot evenly, I use a steel bar over the fretwire as shown
in Fig. 3. As the clamp is closed, the tool squeezes the bar that, in turn, forces the fretwire
into the slot, and no hammering is required.

A: Glad to hear that you are being proactive, attempting to do your own refretting, and getting
a good taste of lutherie! Refretting calls for more
than just replacing the frets, but I’ll deal with the
surrounding issues after I answer your specific

question.
First of all, thanks for sending in a photo of where you are in the process. For our
readers, I’ll share it here.

Fig. 3. Here is the tool in action. The steel bar is placed over the frets to prevent denting the fretwire, and to ensure that the pressure against the fretwire is distributed
across its entire length.

Fig. 1. Frets 1 to 13 have been removed and the owner is now readying to work on the frets
over the fretboard extender.
The non-supported part of the fretboard is referred to as the “fretboard extender.”
On F5-style mandolins, this is the portion of the fretboard that extends over the soundboard, and is not attached to the soundboard as it is in F4-style and A1-, A2-, and A4style mandolins. Installing the frets in this somewhat-fragile portion of the fretboard
can be done a few ways: 1) widen the slots with a thin knife or scraper so that you can
push the frets in place. 2) file down the “beads” (the small diamond-shaped nubs on the
“tang” (lower portion) of the fretwire so that you can push the frets easily in to the slots,
or 3) prepare a tool as shown in Fig. 2 so that you can squeeze the frets in place without
applying undue pressure on the unsupported portion of the fretboard.

Fig. 2. This clamp was fabricated from a small ViseGrip. The lower portion of the
tool was ground flat to enable it to slip under the fretboard extender. Note that two
frets have already been pressed in placed. Their protruding ends will be clipped and
filed flush to the binding after all frets are installed.

If you are either widening the slot or filing down the beads, you’ll want to apply a
thin layer of Titebond Original Glue (the red label) to the bottom of the frets to hold
them in place since the widened slot and bead-less fretwire could lead to loose frets
somewhere along the way.
For driving in the other frets it is important to ensure that the neck is well supported
on a cushioned block that is placed directly beneath the neck under the fret being installed. I use the same steel bar shown in Fig. 3, placed over the frets, and hit the steel
bar with a small hammer to drive in the frets. You’ll notice that I keep a piece of tape on
the bottom edge of the bar to act as a protective surface to cushion the frets and prevent
damage to the fret’s surface (yes, I have to keep replacing the tape about every 10 frets).
And, I think you can see how hammered and deformed the top of the bar is as a result of
hammering in ump-teen frets with this bar over the past 50+ years!
As to the surrounding issues I referred to earlier, refretting is an involved process and
deserves an entire article on the subject, not just a brief Q&A answer. However, in the
interest of piquing your curiosity, I’ll offer the following quick overview of the process:
Key to the art of refretting is removing the frets without damaging the fretboard. This
is usually aided by heating each fret with a soldering iron until the fretwire darkens
slightly, and then carefully lifting each fret using a sharp chisel as a pry bar, or using
fret-removal pliers that have sharp teeth to bite under the edge of the fretwire. Then,
there is the process of cleaning out the fretslots to remove debris and any adhesive that
might have been used previously. Sometimes it is necessary to repair chips or any damage that might have occurred when the old frets were removed. The next job is squaring
(flattening) the fretboard so that the fretboard and all the frets will be perfectly level.
Next is installing all the frets and ensuring they are fully seated. Then comes the job of
dressing the ends of the frets flush to the binding (some luthiers prefer to do this before
they install the frets). Last comes dressing the frets to get them perfectly level to each
other. Obviously, each step requires further explanation, but there’s a five-cent bird’s eye
view of the re-fretting process.
Lastly, just a comment on your question in which you used the word “fingerboard.”
When I was the editor of FRETS Magazine, we had a format book that defined how we
use the various words used in the art of lutherie and in the string acoustic instrument industry in general. In our opinion, a “fingerboard” was what you’d find on a violin, cello,
upright bass, etc. A “fretboard” was similar, but had frets.
Q: I want to clean up the soundboard on my 1918 Gibson A1 mandolin and re-glue
a small piece of binding that I think is loose under the pickguard but I can’t see how
Continued on A-27
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cause I’m that much of a bluegrasser, but the most danceable song and
miles away best song on this album
is, “A Hard Life Makes a Good
Song”. If somebody unfamiliar with
everything about the Dusters besides their reputation would listen
to this song, they would be shocked
at the strong traditional flavor. Each
break is opened with a Falco G Run
rather than the “Classic” kick off for
each instrument. Pandolifi plays the
open B walking up the D, Hall plays

the D, G, and B strings before sliding up to the D, and Garret does a
little shuffle intro. This song also has
the best verse of the project, which
also speaks to the disposition of the
band as a whole. After Garret’s pulloff centered solo and a Falco chorus
response Garret sings, “When you’re
singing your song/ and you really
mean it/ there’s a power in what you
said/ and if the words that they hear
have them believing/ everyone in
the room will nod their head.” I’ve
listened to this song 47 times, and
I’m still nodding my head.

While this is the most “traditional” song on the album, the
whole album much more resembles
their older more bluegrass oriented
material. The difference between
now and seven years ago, is that
their traditional bluegrass sound has
lost its chop due to the loss of their
mandolin player Jesse Cobb. This
leads to very unique instrumental
roles for certain instruments and
enhanced roles for others. Even on
a first listen, the rhythm section of
this album sounds much punchier than what has been done by the

band in the past. This is because Falco is somehow playing both guitar
and mandolin rhythms on this album. Falco’s 1s and 5s are still there,
but you will also hear the muted
chords by Falco to create a chop
while Garret is doing fills or a solo.
Speaking of fills, most still go to Hall
and Garrett, but this album has the
role of Pandolfi’s banjo larger than
any other previous project. The first
verse of “Black Elk” has some very
unorthodox, yet very Pandolfi-esque
rolls that push the pace of this very
energy driven track.

The Stringdusters should not
limit themselves to any one genre
even if it is a more bluegrass oriented one. This is the type of band that
enjoys the unique journeys of each
project and the artistic growth that
comes with them. Whether focusing
on certain dimensions of jam grass,
focusing on their vocal arrangements, or working on their chops
as an Americana back-up band, this
band has gone through an enviable
journey that any musician would
dream of, and ‘Laws of Gravity’ is a
brilliant next step.
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Deering Banjo instruction: define your setup
By Barry Hunn
I heard a conversation the
other day between two different
stringed instrument repairman.
The conversation ranged from
frustrations of customers descriptions of service requests to laughter at some of the unintelligible
requests. One comment was when
a customer asked one repairman
to set up his banjo “right”. Another request was to set up the banjo with the lowest action possible
with as much “crash tone” as possible. Both were highly skilled professionals and were lamenting the
lack of clear communication and
definition that comes from many
of their customers.
Upon reflecting on this conversation, I thought it might be
best to talk about what specifically
we should be saying to our repair
techs in setting up our banjos.

Specific Is Not Insulting

I have spoken with many customers over the years who have
been afraid of insulting their repair
techs when they ask for something
very specific. The usual comment
revolves around “Well, I really
don’t know exactly what I’m doing
so I don’t want to be too specific
and act like I know a lot but also
get the wrong thing.” This sensitivity is commendable but doesn’t
really help the tech know what you
want.
As an example, Deering sets
up all of our five string banjos with
approximately 1/8 of an inch of
clearance between the string and
the 22nd fret. So, if your banjo
has strings higher than this, and
you feel that you would like to
have string height lower for greater comfort, it is perfectly okay to
tell your tech that Deering specifies approximately 1/8 of an inch
clearance between the first four
strings of a five string banjo and
the top of the 22nd fret. Given
this one dimension, you can then
talk to your tech and ask if your
string height can be lowered any
more than this. (Granted, this is a
low action by almost any standard
but there are other aspects to set
up like truss rod curve etc. that
can affect the playability of a banjo
with the strings still sitting 1/8 of
an inch above the 22nd fret.)
This would help your tech
much more than asking for “low
action” or “best playability.” For
some professionals the action
twice this high is considered the
best playability. Anything lower is
un-playable.
Many techs don’t want to
push their own preferences over
the preferences of their customers. But, without clear and specific measurements or descriptions,
the tech often has to base his or
her customer set up decisions on
“what’s most popular” or “what
is stereotypically thought of as
good”. What works for someone
else will not necessarily work for
you. Set up is a uniquely personal series of choices. But you must

learn to be specific.

Take Measurements

If you play with a very strong,
hard attack, you will want your
strings to have enough clearance
away from the frets so that the
strings do not buzz against the
frets.
If you play with a very soft,
gentle attack, you can move your
strings closer to the frets with less
chance of them buzzing.
If you play hard sometimes
and soft others with broad dynamic changes in your music, you
will have to adjust your banjo to
accommodate your hardest attack
and live with a slightly higher action when playing softly.
Both playing approaches are
beautiful so once you determine
which of these setups work for
you and you adjust or have your
banjo adjusted to these criteria,
it’s not unreasonable to ask your
set up tech for a description of
the dimensions like string height,
neck curvature, etc. You can also
take some measurements yourself
if you feel comfortable doing so to
reproduce your favorite set up on
your banjo in the future.

What Measurements
Should I Take?

On a banjo there are three
measurements and a tweak that
will usually take care of most of
your banjo set up needs.
1. The truss rod or neck curvature
The tension to which the head is
adjusted
2. The angle at which the neck
attaches to the body or rim of the
banjo.
3. Tweak… adjusting the tailpiece
(which will also involve measurements.)

Truss Rod
Measurements

On virtually every banjo the
same technique applies to checking truss rod or neck curvature.
This works on 17 fret tenors, 19
fret tenors, six string banjos, five
string banjos, and plectrum banjos.
Hold one string down at the
first fret and then hold that same
string down at the highest fret.
(on five string banjos, do this with
one of the first four strings, not
the fifth string.) You should see a
gap between the bottom of that
string and the top of the seventh
fret. On virtually all banjos the
seventh fret is closest to the middle of the string’s length. The gap
between the top of the 7th fret and
the bottom of the string is usually
somewhere between 5 thousandths
of an inch up to 25 thousandths of
an inch for most well set up banjos.
Most Deering banjo truss rods
are adjusted to create a forward
neck curve somewhere around 9
to 10 thousandths. This amount of
curvature works for many players,
but is not gospel.

Goodtime banjos are designed
to stay within normal playing tolerances without a truss rod so the
actual neck curvature will vary
very slightly.
Playing on a neck that is absolutely flat requires a super light
players touch that not many players can manage. Most players have
enough variation in their string
attack that a flat neck will buzz incessantly.
So, you can use an automotive
“feeler gauge” to measure the gap
at the 7th fret. You can also use a
banjo string that is 10 thousandths
of an inch thick as a gauge. On
banjos with an adjustable truss
rod, a 10 thousandths gap often
works well for many players. Players who play hard will sometime
prefer more curve to allow for the
wider vibrating movement of the
strings.
Whatever size gap works for
your playing, make a note of it and
keep the information in your banjo case. Your repair tech will appreciate your specific request.
These truss rod or neck curvature measurements seem to be fairly consistent on 17 fret tenors, 19
fret tenors, plectrum banjos, five
string banjos, five string short neck
parlor banjos and six string banjos.
Set your truss rod before all
the other adjustments. You might
finesse the truss rod setting after
the other adjustments, but starting
with the neck curve gives you the
foundational first step to setting
up your banjo.

Banjo Head Tension

When a banjo head gets loose
or soft, the bridge sags and the
strings get lower to the frets. The
head is a major part of the tone
of your banjo. So, you want to set
your banjo head tension for the
tone you want.
Generally, a tighter banjo
head makes the banjo brighter and
reduces the lower, “warmer” part
of the sound. It also makes the
banjo respond quickly and makes
the sound crisper or snappier.
A softer, or looser head, enhances more of the warmer sound
of the banjo and reduces the
brightness of the banjo. It also
makes the strings a little slower to
respond or a little more “plunky”.
Many players like the sound
of their banjo tuned to somewhere
around G sharp when the head is
tapped and pitch is heard. Some
players seeking a brighter and
crisper sound will “tap tune” the
head to A. Other players seeking
a warmer, mellower tone will tune
the heads down to F, F sharp or G
to highlight some of the lower frequencies in the banjo.
Tuning the head is measurable if you practice listening to the
pitch of the head while tapping
it with your finger. Dampen the
strings with one hand and then tap
the head and try to hear what the
pitch is. This takes practice so don’t
be disappointed if you can’t do this
immediately.
Devices like “drum dials”

which tell you the tension on the
head are useful if you know what
tension you want. So, when your
banjo sounds the way you want
it, then measure the head tension
with the drum dial and write it
down and keep it in your case.
Then you can virtually repeat it
when you adjust your head in the
future.
Other players adjust the head
till the banjo sounds the way they
want it. This is still the best approach because that’s the goal your banjo sounding the way you
want it!
Remember concepts like “tap
tuning” or “drum dials” are ONLY
intended to help you “tune up”
your banjo to your liking.

The Sound Is What You
Are After

What the head is tuned to or
the tension setting used is just a
guideline. It’s not the G sharp by
itself you want or the certain drum
dial tension number that is what
head tuning is for. But it can be
helpful to get you in the ballpark
instead of starting from zero every
time and having to “re-discover”
your tune up specs. Once you
tune to about G sharp, you may
find G sharp plus or minus gives
you the precise sound you want.
If your drum dial setting is “9”
you find that slightly less or slightly more than that, is exactly what
you want. But these techniques
just help you get there quicker
with less trial and error.
When you have the head adjusted to “your sound” that will
determine where the bridge needs
to be in terms of how high it places the strings above the frets.

Banjo Neck Angle
Adjustment

The biggest effect on the
height of the strings above the
frets is the neck-to-rim angle.
Once you have the truss rod
adjusted to about 10 thousandths,
and the head adjusted to the sound
that you like, then the final step is
to adjust the neck angle.
The neck angle has the biggest effect on the height of the
strings above the frets but the finger board curve and the head tension must be set first as they are
the “givens” or the “foundations”
from which the neck angle is then
based.

The Tailpiece Tweak

When the forward edge of
the Deering Truetone tailpiece
(or any adjustable tailpiece) is
higher above the head, there is
less downward pressure from the
strings onto the bridge. When the
forward edge of the Deering Truetone tailpiece is closer to the head
there is more downward pressure
from the strings onto the bridge.
The higher the strings are
coming from the tailpiece, the
mellower or warmer the sound.
The closer the strings are to
the head coming from the tail-
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piece, the crisper or snappier the
sound.
When the first adjustments,
truss rod, head tension and neck
angle are adjusted to your liking,
then you can set the tailpiece
height for the sound you like.
There are two things to remember about the tailpiece adjustments:
1. The downward pressure of the
strings on the bridge does affect
the bridge height. If you have the
tailpiece set high, the downward
pressure is minimum. If you like
the sound of the strings pushing
harder on the bridge, then the
bridge will be pushed slightly lower into the head by the increase
downward pressure of the strings.
This
string-on-the-bridge
pressure might cause you to have
to finesse the neck angle slightly
after you have already adjusted
the neck angle. It may have no
significant affect but if your action
is very low and you increase the
downward pressure on the bridge,
it will push the bridge deeper into
the head which will lower your
strings closer to the frets which
might cause buzzing unless you
adjust the neck slightly.
2. Most tailpieces are mounted to
sit solidly on the top edge of tension hoop of the banjo. When you
tighten the banjo head, the tailpiece will lose the solid connection
on the top of the tension hoop.
When you tighten the tailpiece
to re-connect with the tension
hoop, you have now lowered the
forward edge of the tailpiece closer
to the head. So to maintain your
tone you will need to readjust the
tailpiece after you adjust the banjo
head.
If you have measured and
made a note of your preferred tailpiece height above the head at the
forward edge of the tailpiece, you
can reproduce it again after the
tailpiece is adjusted to sit firmly
on the tension hoop. Again, this
just helps give you a guideline to
put your banjo back to playing the
way YOU want it to play.

Keep Notes

Making adjustments on all
Deering banjos is really easy. But,
if you are uncomfortable doing
the work yourself, a competent
repair tech can do this for you preferably one who has adjusted
banjos before.
Keeping a note pad or laminated card in your case with your
banjo set up specs on it will make
you a popular customer with repair
techs. You can have fun talking
about your “crash tone” or “crunch
in the low end” or “paint peeling
power” with friends all you want.
But since instruments are made by
measurement and “finessed” into
the most comfortable playability
and desired tone, at least having
something very concrete and measurable makes getting your banjo
set up more predictable and less
prone to mis-interpretation.

April 2017

Bluegrass Breakdown

A-23

CBA Calendar of Upcoming Music Events
BAND DATES AND
CONCERTS

4/1 Americana Jukebox with Trout
Hound at Plough & Stars, San
Francisco
4/1 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/2 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/2 Shoe Invitational jam at Lucky
Horseshoe Bar, San Francisco
4/2 The Thundering Heard at Bird &
Beckett, San Francisco
4/4 Bean Creek at SAMs BBQ, San
Jose
4/4 Front Country at Sierra Nevada
Brewing Co Big Room, Chico
4/5 Bill Evans, John Reischman &
Friends at Freighter and Salvage,
Berkeley
4/5 Whiskey Brothers at Albatross
Pub, Berkeley
4/6 Skillet Licorice at Atlas Cafe, San
Francisco
4/6 Mill Creek Ramblers at Mission
Pizza, Fremont
4/6 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/6 Bill Evans, John Reishman, Kenny Smith ,& Friends at Palms
Playhouse, Winters
4/7 Tim O’Brien at Freight & Salvage, Berkeley
4/8 The Thundering Heard at Octopus Literary Salon, Oakland
4/8 Canyon Johnson at Mission Pizza, Fremont
4/8 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
4/8 Harmony Grits at San Gregorio
Store, San Gregorio
4/8 Front Country at Don Quixote’s,
Felton
4/8 STRiNGBAND FEVER! at
Great American Music Hall, San
Francisco
4/8 Bearcat Duo at Cato’s Ale House,
Oakland
4/9 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/10 The Bow Ties at Amnesia, San
Francisco
4/11 Sidesaddle & Co at Sam’s BBQ,
San Jose
4/13 Mill Creek Ramblers at Mission
Pizza, Fremont
4/13 Jinx Jones at Atlas Cafe, San
Francisco
4/13 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/14 Stampede at Mission Pizza, Fremont
4/15 Montara Mountain Boys at San
Gregorio General Store, San Gregorio
4/15 Dusty Shoes Bluegrass Gospel Band at Station Grill, Grover
Beach
4/16 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/16 Circle R Boys at San Gregorio
general store, San Gregorio
4/17 Windy Hill at Amnesia, San
Francisco
4/18 Carolina Special at Sam’s BBQ,
San Jose
4/19 Loganville at Sam’s BBQ, San
Jose
4/19 Whiskey Brothers at Albatross

Pub, Berkeley
4/20 Mill Creek Ramblers at Mission
Pizza, Fremont
4/20 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/21 Mill Creek Ramblers at Mission
Pizza, Fremont
4/21 Laurie Lewis & guests at Point
Richmond, Pt Richmond
4/21 Blue and Lonesome at USS Potomac, Oakland
4/22 RBA Grande Finale at Mountain View Masonic Lodge, Mountain View
4/22 Julian Lage, Chris Eldridge, Aoife O’Donovan at Freight & Salvage, Berkeley
4/22 Mill Creek Ramblers at Mission
Pizza, Fremont
4/22 Dusty Shoes Bluegrass Gospel Band at Station Grill, Grover
Beach
4/23 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/25 Mighty Crows at Sam’s BBQ,
San Jose
4/26 High Country at Albany Taproom, Albany
4/27 Mill Creek Ramblers at Mission
Pizza, Fremont
4/27 Blue and Lonesome at Willowbrook Ale House, Petaluma
4/27 Dan Crary, Bill Evans & Wally
Barnick at Toro Creek Event Center, Atascadero
4/28 The Dim Lights at Pacifica
Moose Lodge, Pacifica
4/28 Shepherd Canyon Band at The
Back Room, Berkeley
4/29 Dusty Shoes Bluegrass Gospel Band at Station Grill, Grover
Beach
4/30 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
4/30 Southern Raised Concert
at Camden Assembly of God,
Campbell
5/2 Bean Creek at SAMs BBQ, San
Jose
5/3 Whiskey Brothers at Albatross
Pub, Berkeley
5/4 Skillet Licorice at Atlas Cafe, San
Francisco
5/4 Blue and Lonesome at Willowbrook Ale House, Petaluma
5/4 Mill Creek Ramblers at Mission
Pizza, Fremont
5/6 Dusty Shoes Bluegrass Gospel
Band at Station Grill, Grover
Beach
5/6 Canyon Johnson at Mission Pizza, Fremont
5/6 Americana Jukebox with Trout
Hound at Plough & Stars, San
Francisco
5/7 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
5/7 Shoe Invitational jam at Lucky
Horseshoe Bar, San Francisco
5/8 The Bow Ties at Amnesia, San
Francisco
5/9 Sidesaddle & Co at Sam’s BBQ,
San Jose
5/9 Carolina Special at Sam’s BBQ,
San Jose
5/11 Mill Creek Ramblers at Mission
Pizza, Fremont
5/11 Jinx Jones at Atlas Cafe, San
Francisco
5/11 Blue and Lonesome at Willowbrook Ale House, Petaluma

5/12 Stampede at Mission Pizza, Fremont
5/13 Footprint at Mission Pizza, Fremont
5/13 Dusty Shoes Bluegrass Gospel Band at Station Grill, Grover
Beach
5/13 Harmony Grits at San Gregorio
Store, San Gregorio
5/13 Bearcat Duo at Cato’s Ale
House, Oakland
5/14 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
5/15 Windy Hill at Amnesia, San
Francisco
5/17 Whiskey Brothers at Albatross
Pub, Berkeley
5/18 Mill Creek Ramblers at Mission
Pizza, Fremont
5/18 Blue and Lonesome at Willowbrook Ale House, Petaluma
5/19 Mill Creek Ramblers at Mission
Pizza, Fremont
5/20 Mill Creek Ramblers at Mission
Pizza, Fremont
5/20 Montara Mountain Boys at San
Gregorio General Store, San Gregorio
5/20 Dusty Shoes Bluegrass Gospel Band at Station Grill, Grover
Beach
5/21 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
5/21 Circle R Boys at San Gregorio
general store, San Gregorio
5/24 High Country at Albany Taproom, Albany
5/24 Loganville at Sam’s BBQ, San
Jose
5/25 Blue and Lonesome at Willowbrook Ale House, Petaluma
5/25 Mill Creek Ramblers at Mission
Pizza, Fremont
5/26 The Dim Lights at Pacifica
Moose Lodge, Pacifica
5/27 Dusty Shoes Bluegrass Gospel Band at Station Grill, Grover
Beach
5/28 Fruit Jar Pickers at Rough and
Ready Grange Hall, Rough and
Ready
5/30 Leftover Crow at Sam’s BBQ,
San Jose
5/31 Matt & George & Their Pleasant Valley Boys at Sam’s BBQ, San
Jose

FESTIVALS

April 1 Cloverdale Fiddle Festival at
Citrus Fairgrounds, Cloverdale
April 16 BOTMC Spring Situation
at Freight and Salvage, Berkeley
April 28Temecula Valley Bluegrass
Festival at Tucalota Creek Ranch,
Temecula
5/6 Santa Cruz Bluegrass Fair at San
Lorenzo Park, Santa Cruz
5/11 Parkfield Bluegrass Festival at
Parkfield, Parkfield
5/21 57th Topanga Banjo*Fiddle
Contest and Folk Festival at Paramount Ranch, Agoura Hills
5/25 Strawberry Music Festival at
Grass Valley Fair Grounds, Grass
Valley
6/15 CBA Father’s Day Festival at
Nevada County Fairgrounds,
Grass Valley. www.cbaweb.org
6/16 Live Oak Music Festival at Live
Oak Camp, Santa Barbara
6/22 Kate Wolf Music Festival at
Black Oak Ranch, Laytonville

6/23 Susanville Bluegrass Festival at
Lessen County Fairgrounds, Susanville
8/10 Good Old Fashioned Bluegrass
Festival at San Benito County
Historical Park, Tres Pinos
8/18 Summergrass at Antique Gas
and Steam Engine Museum, Vista
8/18 Bowers Mansion Bluegrass Festival at Bowers Mansion, Reno

CAMPOUTS

April 17-23 CBA Spring Campout
at Stanislaus County Fairgrounds,
Turlock
August 24-27 Golden Old-Time
Campout at Lake Sonoma, Cloverdale

MUSIC CAMPS/
WORKSHOPS/CLASSES

April 6-9 Walker Creek at Walker
Creek, Petaluma walkercreekmusiccamp.org
April 11-15 Julian Family Fiddle
Camp Camp Cedar Glen, east of
San Diego familyfiddlecamp.com
June 11-14 CBA Music Camp at Nevada County Fair Grounds, Grass
Valley cbaweb.org
June 14-17 CBA Youth Academy-Nevada County Fair Grounds, Grass
Valley cbaweb.org
June 20-23 Susanville Bluegrass
Camp-Lassen County Fairgrounds
June 27-July 2 Voice Works, Port
Townsend, WA
July 2-9 Fiddle Tunes – Port
Townsend, WA
July 9-22 (2-1 week sessions) California coast Music Camp, Placer
County, east of Auburn
July 29-Aug 18 (3-1 week sessions)
Puget Sound Guitar Workshop,
Bremerton, WA
Aug 20-Sept 1 (2-1 week sessions)
Nimblefingers , Sorrento, British
Columbia
Sept 7-10 American Banjo Camp,
Bremerton, WA
Sept 28-Oct 1 Walker Creek Music
Camp, Petaluma, CA
Workshops at the Freight & Salvage, Berkeley
Sundays (1 pm): Bluegrass Slow Jam
w/ Richard Brandenburg
Mondays-Mountain Dulcimer w/DJ
Hamouris, Fiddle w/Erik Hoffman, Dobro w/John Bidwell
Tuesdays-Bluegrass Jam w/Bill Evans,
Bluegrass Harmony Singing w/
Avram Siegel, Clawhammer banjo
w/Evie Ladin
Wednesdays-Old-Time Fiddle w/
Karen Celia Heil, Bass w/Chuck
Ervin
Thursdays-Intro to Flatpicking Guitar w/Richard Brandenburg
Feb 4 1 pm Introduction to Mountain Dulcimer w/DJ Hamouris
Feb 18 1 pm Bluegrass Banjo Jam
Survival Skills w/Bill Evans
Feb 18 3:30 pm Working up Scruggsstyle banjo solos w/Bill Evans
Feb 19 1 pm Flatpicking guitar Intensive w/Eric Thompson
Feb 19 1 pm Old time Harmony singing
Workshops at Gryphon Stringed
Instruments, Palo Alto
-Jack Tuttle’s group classes: Tues-Beginning Mandolin, Tues and Wed.
Bluegrass Jam, Tues-Bluegrass

Guitar, Thurs-Beginning bluegrass Banjo, Wed-Beginning bluegrass jamming for guitar, mandolin, banjo, fiddle, etc. Palo Alto
Mondays: Bluegrass Jam w/Sonia
Shell-the Woodshed at Keith Holland Guitars, Los Gatos
Mon. & Tues. Classes w/Suzy
Thompson www.suzy@ericandsuzy.com-Berkley near Ashby &
College
Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at
richardericbrandenburg@gmail.
com SF
Wednesdays & Thursdays: Bluegrass
Jam, fingerboard Fundamentals
w/Avram Siegel www.avram@
avramsiegel.com Berkeley
Sundays: Old Time String Band Music Class-Lamorinda Music, Lafayette harry.liedstrand@gmail.
com

SQUARE & CONTRA
DANCES

4th Friday-Alley Cat Books-303624th st, San Francisco
Bay Area Country Dance Society
contra and square dances:
1st/3rd/5th Wed.: Christ Church
Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s
Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United
Methodist Church
3rd Sun. (September - June): First
Unitarian Church, San Jose
North Bay Country Dance Society
monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San
Rafael
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebastopol
North Oakland Square Dance - Niebyl-Proctor Marxist Library, 6501
Telegraph Ave. (near Alcatraz),
Oakland
1st Fri.: Squirrelly Stringband with
caller Jordan Ruyle
3rd Fri.: revolving cast of bands and
callers
4th/5th Sun. (4-7 pm): Traditional
Dancers of the Golden State contra dance - Hill & Valley Club,
Hayward
2nd Fri.: Traditional Dancers of Santa Cruz contra dance - Live Oak
Grange, SC
1st Sat.: Canyon Contra Dance Canyon School
1st Sat.: Queer Contra Dance - Lake
Merritt Dance Center, Oakland
2nd Fri: Circle Left - First Unitarian
Church of Oakland
Sonora Contra Dance-at the Aronos
Club in Sonora 3rd Saturday of
the month. 6:30 pm potluck followed by dancing at 7:30 Live
String band and callers, $7 donation. More info at www.squaredancer8.wordpress.com/

OPEN MICS

Angel’s Camp - Open Mic 6:30-9
pm every first, second, third and
fourth Saturday at Utica Park.
For info email rattle-on@rattlerecords.com 209-824-9978
Chico – Every Thursday open mic
Continued on A-24
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at Has Beans, 501 Main Street,
Chico, CA, from 7pm to 10pm.
Singers, poets and musicians welcome. Call 530-894-3033 for information.
Chico – Every 2nd Sunday, acoustic
open mic, from 11am to 2pm at
Has Beans by the Creek, 1078
Humboldt Drive in Chico. Hosted by Rita Serra. For more information, contact Rita at serrarita55@gmail.com. Please call first
to confirm 530-894-3033!
Concord-Bonafide 7-10 pm 925698-1110 First and third Monday
Livermore – First Sunday of the
month 2-4 pm, Open Mic and
Pickup band at the Livermore
Band Stand, 4th and K Streets
April 16 to the first Sunday in
Oct. Carnegie Park
JackEJohnston@aol.com
Lodi – Thursdays, 7 pm, at the Rusted Mic in Lodi
Manteca – 7-9 pm Café Aroma, 1499
West Yosemite, across from the
Good Will-Manteca 209-8249978
Mariposa – Open Mic at the Hideout Saloon at 5031 State Highway
140 #F in Mariposa Thursdays,
8:00 pm.
Modesto – The 4th Monday of the
month at the Boardroom, 1528 J
St. Modesto
Paradise - Every Wednesday Night:
Open Mike hosted by Susan Dobra, at 490 Grange at 5704 Chapel Drive in Paradise, from 7:3010:00pm. Signups at 7pm. Come
share your musical talent, or just
come to listen! $2.00 admission
& a delicious home-made dinner
available for purchase on the 1st
and 3rd Wednesday.
San Francisco-Last Thursday of the
month. Old Time and Bluegrass-Atlas Cafe
Sonora – Open Mic at Sonora Joe’s
2nd and 4th Thursday 7-9:00 pm
at 140 Washington St. in Sonora.
Twain Harte – Open Mic & Jam
Night at the Eagle Tavern (Eprosan House), 22930 Twain Harte
Drive in Twain Harte Wednesday
at 9:00 pm
Woodbridge – Woodbridge Grange
Hall, 1074 E Academy St in
Woodbridge, 4th Wednesday of
every month is a Starry Night
Open Mic Showcase from 6:30
to 9 p.m. Hostess Donna Christensen; Host Tim Christensen.
(An acoustic open mic welcoming a variety of music including
bluegrass, folk, country, pop, and
gospel.)

REGULAR GIGS

Albany Taproom, High Country on
the 4th Wednesday, 745 San Pablo
Ave, Albany
Albatross Pub, Whiskey Brothers on
the 1st and 3rd Wednesdays, 1822
San Pablo Ave, 2 blocks
north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia
St, between 19th and 20th, San
Francisco. For more
information, call 415-970-0012 or
visit http://amnesiathebar.com
1st Monday: various Old Time music

2nd Monday: Alabama Bowties
3rd Monday: Windy Hill/Handsome Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at
Alabama), San Francisco. For
more information, call JimBo
Trout at 415-648-1047 or email
jimbotrout@gmail.com or visit
http://www.atlascafe.net. Last
Thursday of the month-Old Time
and Bluegrass
Every Saturday: Craig Ventresco &
Meredith Axelrod-Ragtime
Catos Ale House, 3891 Piedmont
Ave in Oakland, traditional bluegrass played by Mountain Fire
Band every 3rd Sunday at 5:30 p.m.
and The Bearcat Stringband every
2nd Saturday at 1 p.m., for more
information check their website
at www.mountainfireband.com or
visit http://www.catosalehouse.
com.
Hideout Saloon, 5031 State Highway
140 #F in Mariposa, Tim Hagar
and Friends play on Sundays from
7 to 10 p.m., jazz and blues.
Millville Grange, 20237 Old Forty-Four Drive – Palo Cedro,
fourth Sunday of the month
there’s a
free old-time fiddle & bluegrass concert from 2 p.m. to 4 p.m., with an
open mic after the concert.
Mission Pizza & Pub, 1572 Washington Blvd., Fremont, CA Washington Blvd Exit off 680 between
680 and Paseo Padre Parkway,
Fremont – Mill Creek Ramblers
play every Thursday. For more information, call Phil Willis at 510651-6858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.
Pacifica Moose Lodge every 4th Friday: The Dim Lights at 776 Bradford Way, 94044, Pacifica, from
6:30 to 9 p.m. Great, cheap food
& drinks. All ages welcome! For
more information, call Vicki Frankel at 650 740-0181 or email vicki.
frankel@gmail.com.
Redwood Café, 4342 Dale Road,
Live Music Friday’s from 6 to 9
p.m.
Rough & Ready Grange Hall every
Sunday: The Fruit Jar Pickers,
Rough & Ready Highway about
five miles west of Grass Valley in
Rough & Ready: For more information, call 530-272-4320 or visit
www.roughandreadychamber.
com.
Sam’s BBQ every Tuesday & 3rd
Wednesday, 1110 S Bascom Ave,
San Jose: For more information
email sam@samsbbq.com or visit
http://www.samsbbq.com.
1st Tuesday: Bean Creek
2nd Tuesday: Sidesaddle
3rd Tuesday: Carolina Special
3rd Wednesday: Loganville
4th Tuesday: The Mighty Crows
San Gregorio General Store, Highway 84 and Stage Road, San Gregorio: For more information,
call or visit http://www.sangregoriostore.com/.
3rd Saturday: Montara Mountain
Boys 11 am – 1 pm
3rd Saturday: Harmony Grits 2-5
pm
3rd Sunday: The San Bruno Moun-

tain Boys 2-5 pm
The Liberty Café; Karen Celia Heil,
many times with a guest, plays
Old-Time songs and tunes, one
Friday per month at The Liberty Cafe,
410 Cortland Ave, downtown
Bernal Heights, San Francisco.
Exact Friday to be announced on
oldtimesf. Located in the cottage
behind the main restaurant, 7:00
to 9:00 PM; full Cafe menu available.
410 Cortland Ave. SF, CA 94110
| 415.695.8777
http://www.thelibertycafe.com
The Station Grill every Saturday,
Dusty Shoes Gospel Band, 170 W
Grand Ave, Grover Beach. For
more information, call (805) 4893030 or visit http://dustyshoesbluegrassgospelband.org/.
The Sand Dollar Restaurant, 3458
Shoreline Highway, Stinson
Beach
For more information, call 415-8680434 or visit http://www.stinsonbeachrestaurant.com.
Willowbrook Ale House every
Thursday, 3600 Petaluma Blvd N,
Petaluma a weekly gig featuring
three life time CBA honorees. Usually it is Blue & Lonesome personnel, sometimes we have audience
participation. Sometimes we call the
band Ed Neff and Friends. We
have stellar sit ins when a regular
member cannot make it For more
information , call Ed Neff at 707778-8175 or email ed@edneff.
com
or visit www.edneff.com. For more
information, call (707) 775-4232

JAM SESSIONS

Jam sessions come and go frequently,
please attempt to confirm the session
before traveling any distance. Venue
and time changes are common. Every
effort is made to stay current, but it’s
not always possible
Sunday
Altadena - Coffee Gallery Backstage,
2029 North Lake Blvd. For more
information, call David Naiditch
at 626-794-2424 or email davidnaiditch@charter.net or visit
http://www.coffeegallery.com.
Arroyo Grande – Second Sunday of
each month at the South County Regional Center, 800 West
Branch Street in Arroyo Grande
from 1 to 4 p.m., this is an open
jam and all are welcome. For more
information, call Mike Morgan at
805-837-2238.
Berkeley – Every Sunday at the
Freight and Salvage Coffee House,
2020 Addison Street Berkeley
94702 from 1 to 4 p.m., slow jam
session. For details, call Richard
Brandenburg at 510-559-0938 or
email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.
Castro Valley – First Sunday of every
month at Cafe 4 Coffee Shop at
3 Crosses Church, 20600 John
Drive in Castro Valley from 4 to
6 p.m., mostly Gospel Bluegrass
Jam. For more information, call
Rich & Debra Ferguson at 510219-7752.
Castro Valley – Fourth Sunday (1:30
p.m.) United Methodist Church

of Castro Valley, 19806 Wisteria
St. California Old Time Fiddlers
Association. For more information email http://www.csotfa9.
org.
Columbia – Second Sunday of every
month at the Jack Douglass Saloon, 22718 Main St. in Columbia from 2 to 6 p.m., Irish music
jam. For more information, call T
Drohan at (209) 533-4176 or call
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.
Cotati - Redwood Cafe`, 8240 Old
Redwood Highway. For more information email knccarney@yahoo.com or jdfiddler@yahoo.com
or visit http://www.redwoodcafecotati.com/.
Coulterville - The Magnolia Saloon,
5001 Main Street at the corner of
Highway 49 and Route 132 on
the way to Yosemite. The Magnolia Saloon, a part of the Hotel Jeffery, is the oldest working saloon
in California, complete with the
original “bat wing” doors and is
one of only a few saloons to still
have them. For more information,
call 209-878-0461 or visit http://
www.hoteljeffery.com/.
Dutch Flat – 3rd SundayThe Monte
Vista Inn 32106 Ridge Rd. 530389-2333 Strictly old time
Fairfax - The Sleeping Lady, 23 Broadway. For more information, call
(415) 485-1182 or visit http://
sleepingladyfairfax.com/home.
Folsom – ON HOLD FOR REMODELING! Second Sunday
of each month at the Lockdown
Brewing Company, 718 Sutter St.
Suite 200, upstairs in Folsom from
1 to 4 p.m. For more information
call 916.358.9645. WILL LET
YOU KNOW
Grass Valley – Third Sunday of each
month at the Holbrooke Hotel,
212 Main St in Grass Valley from
3 to 6 p.m. For more info call 530478-1508 Paul Doty. Pdoty8@
gmail.com
La Grange – Fourth Sunday of every
month at the LaGrange Saloon
and Grill, 30048 Yosemite Blvd
in La Grange, Old time jam. For
more information, call 209-8532114.
Livermore - 3rd Sunday (4:30 pm):
“Full speed” jam - Community
Living Center (Building 90), Veterans Affairs, 4951 Arroyo Rd.,
Livermore; <wes@spainscarolinabbq.com>.
Livermore-First Sunday of the
month, 2-4 pm, open mic and jam,
beginning Easter, April 16th at
the Bandstand in Carnegie Park,
Fourth and K Sts. It will continue
thru Oct. 1, 2017. JackEJohnston@aol.com
Madera Ranchos – First Sunday of
every month at the Madera Ranchos Cafe, 37193 Avenue 12 in
Madera Ranchos from 3 to 5 p.m.,
jam is mostly old time and Celtic
music. 1st hr slow jam, then full
speed. For more information, call
Kelly O’Neill at 559-283-6093 or
email kelly@kellyoneillappraisals.
com.
Nevada City – First Sunday of each
month at the National Hotel, 211
Broad Street. Old time jam from
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1 to 4 pm. For more information,
call 530-575-8766.
Nevada City - Second Sunday of the
month at California Organics at
135 Argall Way in Nevada City
from 4 to 6 p.m. for an old time
jam. For more info call 530-2659392 or visit www.californiaorganics.com.
Nipomo – First Sunday of every
month at the Nipomo Community Presbyterian Church, 1235
N Thompson Rd at Los Berros
Rd, just east of the Rt. 101 exit in
Nipomo from 5:30 to 8 p.m. In
the Community Room, comfy
chairs available, bring music stand
and music. For more information
email captainc@slonet.org.
Orangevale – Second Sunday of each
month Old-time Fiddlers jam
at the Orangevale Grange Hall,
5805 Walnut Ave. (just north
of Madison Ave.) in Orangevale
from 1 to 5 p.m. For information
call 916-723-2314.
Oroville - Feather River Senior Citizens, 1335 Myers Street. 2-5 pm
Food & Drink available - Potluck
For more information, call Jimi
Beeler at 530-282-3205 or email
csotfadistrict1@aol.com www.
orovilleoldtimefiddlers.com
Palo Cedro - Fourth Sunday Of The
Month: Free Old Time Fiddle
& Bluegrass Concert, 2:00 PM
to 4:00PM.Open Mic (after the
concert). Held at the Millville
Grange, 20237 Old Forty-Four
Drive – Palo Cedro CA.
Paso Robles - Old Carnegie Library,
City Park, between 11th and 12th
streets, Spring and Pine. Open
acoustic jam -- all levels of ability
welcome, we range from rank beginners to accomplished professionals, and try to have something
for everyone. For more information visit http://www.folkjam.
org/recurring-jam/us/ca/paso-robles/carnegie-haul.
Penn Grove – 1st and 3rd Sunday-Twin Oaks Roadhouse, Penngrove. 3-5 open jam, 5-7 concert
David Thom
Redding - First Sunday of the month
at St James Lutheran Church,
2500 Shasta View Drive in Redding from 1 to 4:30 p.m., Old
Time Fiddle & Bluegrass Jam.
Free Concert at 2:00PM. Open
mic (after the concert).
San Fernando Valley-BASC’s 4th
Sunday of the month jam. West
Valley Music Center 818-9924142
San Francisco – Second and fourth
Sundays at Progressive Grounds
Coffee Shop at 400 Courtland
Ave. at 3 p.m., old time jam. For
more information email larrythe241@yahoo.com.
San Francisco – Every Sunday (4
p.m.) The Lucky Horseshoe, 453
Cortland Ave. For more information visit http://www.theluckyhorseshoebar.com.
San Francisco – First Sunday (8-10
pm): Shoe Jam - invitational jam
at the Lucky Horseshoe, 453 Cortland Ave., SF
Jambot.org/jamBots/shoejam
Continued on A-26
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Meet Me In the Kitchen
This month has been a testament that I definitely wouldn’t
survive living in the Pacific Northwest. Here in our little bit of heaven (Sutter Creek) we have received
record rainfall. I don’t remember a
winter like this since the 80’s. The
creek is boiling, houses are flooded,
roads have literally been washed

away. My friends in West Point
(Calaveras County) had a portion
of State Highway 26 fall off into the
canyon and now they say it will be
two months before the repairs are
completed. That means only one
way into the town which involves
an hour detour. I suppose it could
be worse. I have seen some pictures
in Santa Cruz area of their damage
and I can’t figure out how they will
ever recover. Two days after having
the front end aligned on my car, I hit
the biggest pot hole ever. It’s a miracle that I still have four wheels. At
this point all I wish for is a few days
of sunshine and warmth. Yesterday
it was sunny but only 29 degrees
when I checked the weather station.
It’s amazing how much more I track
the weather now that we have the
station. It keeps track of daily, weekly, monthly and yearly rainfall. Last
week I could see the rain accumulate
in inches every hour. This is the second month in a row I have talked

By Eileen Kleinschmidt

about the nasty weather. Sorry---I
must vent! Next month will be better.
With the foul weather I have
spent more time than normal on the
internet. I am always looking for
new recipes. I happened to be checking out Facebook, that old vaporizer
of my time. I came across a post on
Lou Reid’s page about
a new cookbook titled “Cooking With
‘Grass.” It is a compilation of recipes from
some of your favorite
Bluegrass artists. Lou
posted that he had
contributed a few recipes. As some of you
know, I collect recipe
books and this one
was intriguing. I posted a comment asking
where I could find
a copy of the book
and low and behold
the author, Becky
Cantrell
messaged
me. I explained that I
wrote the cooking column for the CBA in
the Bluegrass Breakdown. She asked for
my address and I received my copy within a week. This
is such a fun book. It is spiral bound
and divided into sections such as appetizers, entrees, desserts, etc. There
are two indexes, one for the dish itself and one for the artist. The book
contains 129 recipes and most of
them have a photo of the contributing artist. Becky came up with the
idea in the summer of 2015. She was
thrilled when she received her first
recipe. From her Tennessee kitchen
she has cooked every recipe in the
book but couldn’t come up with a
favorite. She said that’s like asking
a woman what her favorite pair of
shoes is! A really great thing about
this book is that it makes a great
place to collect artist autographs. I
got my first one last night when we
saw the Boxcars in Shingle Springs.
Adam Steffey signed his picture and
told me how much he loved his Buffalo Chicken Dip. He said his wife
makes it all the time. I think I will
feature this in next month’s column.

Above: Eileen’s special Cornbread Chicken Casserole.
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All I am going to tell you about it is
that it contains rotisserie chicken,
cream cheese, buffalo wing sauce
and some other secret ingredients.
Stay tuned next month (or buy the
cookbook---available at www.amazon.com.) Next week I will be seeing Frank Solivan & Dirty Kitchen
when I will have him sign the page
with his famous “Frank’s Salmon
Cakes” recipe, only he doesn’t call it
a recipe; he calls it a “guide.”
I went to a potluck at a friend’s
house this month and decided to
make Cornbread Chicken Casserole. I don’t even remember where
this recipe came from---it has been
in my recipe box for ages. It is similar to chicken enchiladas but instead
of tortillas it is made with a base layer of cornbread. There was a little
bit left over and I reheated it, discovering I liked it better reheated!
The flavors had a chance to meld.
If you are watching your carbs, you
could eliminate the cornbread and
the corn and have quite a delicious
casserole.

How easy is that? If you have
all the ingredients on hand, it takes
about 10 minutes to put it together.
I always keep a package of the white
meat rotisserie chicken that Costco
sells. I usually divide it into two or
three zip lock bags and put in the
freezer for quick meals.
I’m not a fan of fried food because it doesn’t like me. That’s why
I got excited when I saw this recipe
for a dish kind of like egg rolls but
without the wrapper and not fried.
It’s low-carb too and has tons of flavor and texture. This too is another
dish you can put together in a matter
of minutes.

Eileen Kleinschmidt

heyeileen@gmail.com

Cornbread Chicken
Casserole
Ingredients
• 1 (8.5 oz.) corn bread mix
• 1 (10 oz.) can enchilada
sauce. I used green sauce
• 1 (14 oz.) can whole kernel
corn
• 1 can sliced black olives
• 2 cups cooked chicken
breast, shredded (I used
rotisserie white meat from
Costco)
• 1 (4 oz.) can green chilies,
drained and chopped
• 1 cup salsa
• 1-1/2 cups Mexican 4
cheese blend
• 1/3 cup milk
• 1 egg
• 2 Tbsp. unsalted butter,
melted
• 1 tsp. ground cumin
Directions
1. Preheat oven to 400 degrees
and grease a 9 x 13- inch baking
dish.
2. In a large bowl, stir together
milk, egg, butter and cornbread
mix until well incorporated.
3. Pour into baking dish and
bake for 15-20 minutes or until
just set.
4. Combine enchilada sauce,
salsa, green chilies, corn and
cumin together in a bowl.
5. Remove cornbread from
oven, poke the top of cornbread
all over with a fork, and pour
enchilada salsa mixture over the
top.
6. Spread shredded chicken
and olives on top and sprinkle
cheese over everything.
7. Return to oven and cook for
another 15-20 minutes or until
cornbread is cooked through
and cheese is melted.
8. Remove from oven and let
cool 5-10 minutes.

Above: Healthy alternative to fried egg rolls: Sausage Egg Roll in a Bowl.
photos: Eileen Kleinschmidt

Sausage Egg Roll in a
Bowl
Ingredients
• 1 pound ground pork sausage
• 6 cups coleslaw mix
• 4 cloves garlic, minced
• 1 Tbsp. fresh ginger,
minced
• 1 Tbsp. soy sauce
• ¼ cup chopped green
onions
• 1 Tbsp. or more sesame
oil
Directions
1. Heat a wok or large skillet
over medium heat. Add the sausage and cook, stirring often to
crumble, until cooked through.
Do not drain.
2. Add the coleslaw mix, garlic,
ginger and soy sauce to the pan
with the sausage. Cook for 3-4
minutes or until cabbage has

softened a bit.
3. Remove from the heat and
top with the green onions and
drizzle with sesame oil.
4. Serve immediately.
Wife tested and hubby approved.
From www. Bunsinmyoven.com
April is a busy month for music, highlighted by the CBA Spring
Campout at the Turlock Fairgrounds (April 17-23). This year
I will be in Germany, Austria and
Switzerland with friends. I plan to
sample all the food and report back.
Gary will be recovering at home
from a long-awaited hip replacement.
Don’t forget---April showers
bring May flowers! I’ll see you back
in my kitchen next month.
“If most of us valued food & cheer &
song above hoarded gold, it would
be a merrier world.”
-j.r.r. tolkien

Join the CBA
www.cbaweb.org
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CBA Calendar of Upcoming Music Events
From Page A-24

San Jose – First Sunday of every
month at Hoover Middle School,
1635 Park Ave in San Jose from
1 to 5 p.m. Santa Clara Valley
Fiddlers Association jam session.
$6 members, $8 non-members,
youths 17 and under are free. For
more information visit http://
www.fiddlers.org.
San Leandro - First Sunday (5 pm):
Cleophus Quealy Beer Co., San
Leandro
Santa Cruz-Every Sunday, 5-8 pm
The Crepe Place, 1134 Soquel
Ave. Santa Cruz Steve Rosen-831-566-6828. steverosen@
polarlight.com
Santa Clarita-BASC Bluegrass
Jam-Every 2nd Sunday of the
Month-Vincenzo’s Pizza, Newhall
Santa Cruz – Fourth Sunday (1 p.m.)
of each month at Oceanview Park
at 102 Ocean View Ave. (Ocean
View Ave is off Broadway between
Ocean St. and Branciforte.). A
bluegrass and old time jam. This
jam has three separate circles: slow
jam, advanced bluegrass jam, old
time jam. For more information
call Jessica Evans at 831-3591864 or email santacruzjam@
googlegroups.com or visit http://
groups.google.com/group/santacruzjam.
Monday
Bakersfield – First Monday of each
month at Rusty’s Pizza, 5430 Olive Drive (in the Von’s Center)
beginning at 6 p.m., a bluegrass
jam open to all skill levels. For
more information, call Slim Sims
at 760-762-6828 or email to
slim1070@msn.com.
Culver City - Industry Cafe` & Jazz,
6039 Washington Blvd. For more
information call Jeff Fleck at 310390-4391 or email jfleck47@ca.rr.
com.
Martinez – Second Monday beginning March 2017 Armando’s 7:30
pm details at www.armandosmartinez.com
Oakland – Every Monday (8-10
pm) is the invitational Taco Jam
at Baja Taqueria, 4070 Piedmont
Ave. (near 41st Street), Oakland
hosted by Tom Lucas For more information call Tom Lucas at 510283-9978 or email trlucas@gmail.
com or visit tacojam.org
Oakland – Every Monday-8:30 pm
to 2 am at The Stork Club 2330
Telegraph Ave., Laura Chittock
storkbooking@gmail.com
Oroville – First and third Monday
is a Workshop for musicians of
any age at the Bolt Tool Museum
at 1650 Broderick St in Oroville
from 7 to 9 p.m. Instruction, by
special arrangement with Jimi
Beeler, is from 6:15 to 6:45 at a
cost of $15 per session. Admission
to the museum is $2.50 per person. For more information, call
Jimi Beeler at 530-282-3205., and
to get on the District 1 mailing
list, either call Jimi or email csotfadistrict1@aol.com.
Palo Alto – Every Monday old-time
jam at the Unitarian Universalist Church, 505 East Charleston

Road in Palo Alto, the new home
of the previous Fandango jam
from 7 to 9 p.m.
San Francisco - Second and Fourth
Mondays (6:30 pm): The Pick Jam
- Amnesia, 853 Valencia, SF [precedes the Bluegrass Monday show
San Francisco - Third Monday (6:30
pm): The Handsome Ladies Jam Amnesia, SF

Tuesday
Dublin – Second and fourth Tuesday of every month at the Dublin
Heritage Center, 6600 Donlon
Way in the old schoolhouse from
7 to 9 p.m. For more information
call 925-452-2100.
Folsom – First Tuesday of each
month at Nicholson’s MusiCafe,
632 Bidwell in Folsom from 6:30
to 8 p.m. the acoustic guitar club
meets. For more info call 916984-3020.
Folsom – Third Tuesday of each
month at Nicholson’s MusiCafe,
632 Bidwell in Folsom from 6:30
to 8 p.m., beginners bluegrass
club. For more info call 916-9843020.
Merced - The Coffee Bandits, 309 W
Main St., 7-9 pm at 309 W. Main,
Merced. First Tuesday of each
month bluegrass, old-time, Americana, acoustic only. For more information call 209-383-1200.
Modesto – Every Tuesday except the
first Tuesday of the month at the
Queen Bean Coffee House, 1126
14th Street from 7 to 9 p.m. Flavor of music is bluegrass, gospel,
fiddle-tunes, old-time and traditional country. For more information call Rainy Escobar at (209)
985-9282 or email InamMec@
aol.com.
Pacifica – First and third Tuesday of
every month at Winter’s Tavern
at 1522 Francisco Blvd in Pacifica. Mid-Level Bluegrass jam from
7:00 - 10:00 pm. We’ll stick to
bluegrass standards and follow
standard jam etiquette. All bluegrass instruments welcome. There
will be a core group of bluegrass
instruments that’ll help lead. The
Winter’s Tavern loves bluegrass
music and are thrilled to be helping start up this jam....bring a few
bucks to indulge in their reasonably priced, fantastic selection of
beers. Well-behaved dogs are welcome! There’s usually a steaming
pot of chili offered served with
chips too, along with endless popcorn. I’m hoping they’ll sell pickled eggs soon. For information,
contact Vicki Frankel at vicki.
frankel@gmail.com or call me at
650-740-0181.
Paradise – Open American Jam 2nd
and 4th Tuesday (7-9:30 pm)
at Mountain Mike’s Pizza. Call
Rosemary at 530-327-7224. First
half is workshop on core tunes
and second half is tunes of choice.
Paso Robles - Oak Creek Commons,
635 Nicklaus Drive. We meet in
the common room in the common building at the center of the
complex. Bring an instrument and
join in! For more information, call
(805) 234-0809.
San Francisco – First, third and fifth

Tuesdays at Andronico’s Market,
1200 Irving Street, Funston between Lincoln and Irving in San
Francisco. For more information
email dinahbeatrice@gmail.com.
Santa Maria - La Maria Trailer Park,
1701 S Thornburg - When you
turn in off Thornburg, go right
and follow on around to a little
right turn in the street, go to the
left and you can see the club house
on the left. If you are a musician
[string instruments (violin/fiddle,
guitar, mandolin, bass, banjo, and
ukulele), accordion, and harmonica and want to participate, please
come join us for jamming.
Ventura - Milano’s Italian Restaurant, 1559 Spinnaker Drive Ste
100. For more information, call
(805) 658-0388 or email michaelrubin1@earthlink.net or visit
http://home.earthlink.net/~generubinaudio/.
West Los Angeles-1st Tuesday of the
month. The Westside Jam 7-11
pm Grandview Market. Jeff Fleck
310-773-6753
Wednesday
Atascadero – Second and fourth
Wednesdays every month at the
Last Stage West BBQ, 15050
Morro Road in Atascadero from
5:30 to 9 p.m. and is open to all.
For more information, call Bern
Singsen at 805-595-1970 or visit
http://www.laststagewest.net.
Chico - Third Wednesdays of each
month: bluegrass & old time slow
jam from 7:00pm to 9:00pm at
the Blue Oak Charter School, 450
W. East Ave. All music played is
at a slower pace. Songs and fiddle
tunes are shared and taught, so
this is a perfect venue for beginning and intermediate musicians
who want a relaxed jam! Special
thanks to Jim Myers for his great
leadership of this jam! For additional information, email Jim at:
myersjj@gmail.com
El Cerrito – El Cerrito Music Works
(6:30 p.m.), 11225 San Pablo Avenue. The jam is upstairs, accessible
through the door just north of the
store entrance, 11231 San Pablo.
Near the Del Norte Bart station
and bus lines. Open bluegrass jam
at the Music Works music store
in El Cerrito. All levels welcome,
two larges rooms available. No
food or drink except water. For
more information, call (510) 2321000 or visit www.ecmusicworks.
com.
Folsom – Every Wednesday at Nicholson’s MusiCafe at 632 Bidwell
in Folsom from 6 to 9 p.m. Open
mic and jam. For more info call
916-984-3020.
Fresno - Santa Fe Basque Restaurant,
Friends of Kenny Hall Regular
Jam at 3110 N Maroa Ave., Fresno, CA
Livermore – 1st and 3rd Wednesday,
Rock House Sports Pub & Grill.
1840 Portola Ave, 7-9:30 pm 1st
Wednesday-Irish, 3rd Wednesday
Bluegrass. Drinks and fries provided for participants, good food
and beer available. Kathleen at
925-216-5395. kafween@mac.
com

Lompoc-2nd and 4th Wednesday
evening jams, 6:30-8:30 pm.
Southside Coffee Co. Bill at 805736-8241
Martinez – 2nd Monday-Armando’s,
707 Marina Vista Martinez, CA
94553. Hosted by Bruce Campbell and Red Rick Horlick from
7 to 10 p.m., with sign up at 6:30
p.m. The house band, led by Bruce
Campbell, will be there to back up
any pickers and singers. Are you
a bluegrass musician that hasn’t
hit the big time yet? Then, come
on down to Armando’s and get
on stage with some of the hottest
bluegrass players in the Bay Area.
Are you a bluegrass fan? 3 hours
of music for $3! For more information, call 925-228-6985 or visit
www.armandosmartinez.com.
Nevada City – Every Wednesday at
Ol’ Republic Brewer at 124 Argall
Way in Nevada City from 6 to 9
p.m. For more info call 530-2647263.
Palo Alto - Wednesdays: Unitarian
Universalist Church, 505 East
Charleston Rd., Palo Alto (bluegrass)
Paso Robles-Every Wednesday-6-8
pm at Matt’s Music 805-237-0054
Petaluma – Fourth Wednesday each
month at the Aqus Cafe, 189 H
Street in Petaluma, bluegrass and
Old Time open jam from 7 to 9
p.m. For more information, call
707.778.6060 or visit http://
www.aquscafe.com.
San Francisco - First Wednesday: The
Plough & Stars - 116 Clement (@
2nd Ave.), SF; hosted by Jeanie &
Chuck Poling [bg, old time, classic country]
Sand City – Second and fourth
Wednesday of each month at Sand
City City Hall, 1 Sylvan Park in
Sand City, regular bluegrass jam
from 7 to 9 p.m. For more information contact Chuck at churdley@att.net.
Santa Cruz-Every Wednesday-Java
Jam-Invitational jam-Lulu Carpenters-1545 Pacific Ave. Santa
Cruz-8-10 pm Contact Steve
Rosen at 831-566-6828 or email
at steverosen@polarlight.com
South San Francisco Jam – Second
Wednesday of the month, 8-10
pm 47 Hills Brewery 137 South
Linden Ave. Ted Silverman and
Ted Kuster
Twain Harte-Every Wednesday 9 pm
Eproson House 209-586-3700
Vacaville – Third Wednesday of each
month at Vacaville Winestyles
11-B Town Square Place in Vacaville from 7 to 9:00 pm Jam is intermediate and above. Each participant needs to be able to lead three
songs For more information, call
John Erwin at (707) 447-9463 or
visit http://www.winestyles.net.
Vacaville – First and third Wednesdays at the McBride Senior Center, 91 town Square Place in Vacaville from 6 to 9 p.m. for More
info call 707-448-8963.
Ventura-Every 2nd and 4th 6 pm to
1 am. The Wine Rack. Gene Rubin-805-240-2270
Woodbridge – Second Wednesday of
each month at the Woodbridge
Grange Hall, 1074 E Academy St
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in Woodbridge from 7 to 9 p.m.
Hostess: Gloria Hensel; Host
Danny Maple. (An acoustic jam
welcoming a variety of music including bluegrass, folk, country
and gospel.)

Thursday
Corte Madera – First and third
Thursdays at the Marin Lutheran Church, 649 Meadowsweet
in Corte Madera, bluegrass jam
from 7:30 to 10:00 p.m. For more
information, call Emily Riddell
at 415 331 8989 or email emily.
riddell@att.net or visit uimfamilyministry@earthlink.net.
Folsom – First, third and fourth
Thursdays at Landmark Baptist
Church, 609 Figueroa in Folsom
from 6 to 9 p.m., new pickers
welcome! For more info call 916988-8062.
Grass Valley-Jamming with Johnny
O. Sierra Pines MHP Clubhouse
1-4 pm 530-477-6337 aokipapasan@yahoo.com
Hopland – Second and fourth Thursdays at the Hopland Tap House,
13351 S Highway 101, right
across the street from the Bluebird
Café, from 6:30 to 9 or so. Open,
acoustic, not strictly bluegrass
jams. Contact Albert Farrens at
albertfarrens@msn.com for more
information.
Morgan Hill – First, second and
fourth Thursdays at the Morgan
Hill Grange Hall, 40 East 4th
St. For more information, email
Larry Phegley at larry.phegley@
gmail.com
Oakland - 1st/3rd/5th Thursdays:
Niebyl-Proctor Marxist Library,
6501 Telegraph Ave., Oakland
(old time)
Sacramento – Every Thursday at
Fifth String Music Store at 3184
N St in Sacramento, from 7 to 10
p.m. For more info call 916-4428282 or visit www.thefifthstring.
com.
Sacramento – Second and fifth
Thursdays at various Sacramento
area homes from 6 to 9 p.m., new
pickers welcome! For more info
call Ron at 916-988-8062 or John
at 916-990-0719.
Sacramento - Third Thursday of each
month at Old Ironsides, 1901
10th St in Sacramento from 7:30
to 10 p.m. For more info call916443-9751.
San Francisco – Third Thursday:
Doctor’s Lounge, 4826 Mission
St., SF; hosted by the Beauty Operators String Band
San Francisco – Final Thursday: Atlas
Cafe, 3049 - 20th (@ Alabama),
SF (415-648-1047)
San Luis Obispo-Third Thursday of
the month. 6 -9 pm Old Time
jam at Linnaea’s on Garden Street
Santa Monica-4th Thursday of the
month. The Bill Cheatham Bluegrass Jam-Chris Murphy-Finn
McCool’s Santa Monica
Friday
(Sonora-ON HOLD) Not sure
when this may resume
Placerville – Every Friday at Main
Continued on A-27
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Brenda and the Reviews
From page A-17
My Mind, Hikuai Hornpipe, I’m
gone, These Old Hands.
It’s amazing to see that this band
has been active since the 1960s when
Alan Rhodes and Paul Trenwith got
together in New Zealand. Through
the years, they’ve presented bluegrass

music to fans in Australia and New
Zealand and around the world. Current band members are Alan Rhodes
on guitar, Paul Trenwith on banjo,
Keith MacMillan on mandolin, Tim
Trenwith on bass and vocals, and
Pam Findlay on vocals and guitar.
In 2016 Paul was awarded a Queen’s
Service Medal for services to Country Music.

Calendar of Events
From Page A-26

Street Music, 263 Main Street at
the corner of Center from 5 to 7
p.m. For more information, call
530-622-1357.
Saturday
Arroyo Grande – Second Saturday
of each month at Lightning Joe’s
Guitar Heaven, 100 East Branch
Street in the Historic Village, just
off Highway 101 at Grand Ave
from 1 to 4 p.m. and is open to all.
Bluegrass, old time, old grass, originals, country, newgrass. We will
explore tunes with an emphasis on
working them up to speed, understanding the forms and allowing
the players to find a place to shine.
Plenty of stools, but bring music
stands. For more information, call
805-481-2226.
Chico – First Saturday of each month
at Upper Crust Bakery, 130 Main
Street. Butte County Folk Music
Society sponsored Folk Music Jam
4 to 6 p.m. For more information,
call Steve Johnson at 530-3454128.
Crowley Lake - McGee Creek Lodge,
12 miles south of Mammoth
Lakes and 20miles north of Bishop. Take 395 to the McGee Creek
Exit. First place on the left. Open
jam for pros to beginners! For
more information, call Jeff Meadway at 760 914 1089 or email
meadwayjeff@yahoo.com or visit
none.
Dublin – Second and fourth Saturday
of each month at the Dublin Heritage Center, Old St. Raymond’s
Church 6600 Donlon Way. Slow/
practice Jam Session from 1 to 4
pm. For more information, call
925-452-2100.
Fremont – First and third Saturdays
at Mission Pizza & Pub, 1572
Washington Blvd., Fremont take
Washington Blvd Exit Off 680
Between 680 and Paseo Padre
Parkway. Hosted by Mill Creek
Ramblers. For more information call Phil Willis at 510-6516858/510-574-1880 or email
info@missionpizza.com or visit
http://www.missionpizza.com.

Mountain View - Saturdays (5 pm)
preceding RBA concerts: 1667
Miramonte Blvd.(corner of Cuesta Dr.), Mountain View; info: Ed
Cirimele <jocimo@gmail.com>
Palo Alto – 2nd, 4th , 5th Saturday,
5:30-7:30 pm Jam before the
Palo Alto contra dance. Palo
Alto First United Methodist
Church, 625 Hamilton Ave, Palo
Alto
Paso Robles – Every Saturday at
Matt’s Music, 617 12th St. Matt’s
Jam every Saturday from 11 a.m.
to 1 p.m. in downtown Paso Robles For more information, call
805-237-0054.
Redding - Second Saturday of the
month: Free Old Time Fiddle
& Bluegrass Concert, 5:30 PM
to 7:30PM.Open Mic (after the
concert). Round Table Pizza at
Shasta Mall, 900 Dana Drive in
Redding
Roseville – Every Saturday at the
Acoustic Den, 10271 Fairway
Drive #120 11 am-2 pm 916412-8739 Jam & performance
Santa Clara –Second Saturday of the
month Edward Peterman Museum of Railroad History at Santa
Clara Depot, 1005 Railroad Avenue - Santa Clara Amtrak Station
(Santa Clara Depot) across from
Santa Clara University . A friendly bluegrass music jam, intermediate to advanced. Sunny days
jam outside on the SW corner
next big shady tree. Rainy days
- jam inside the museum. Free
parking in front of the museum.
Paid parking (not checked often)
to south and west of museum
For more information call Mary
M. Kennedy at 408-241-5920 or
email kennedymk@comcast.net.
Sebastopol –Every Saturday afternoon is the North Bay Area
bluegrass and old-time music jam
from 2 to 5 p.m., held at Community Market, 6762 Sebastopol
Avenue #100, Highway 12 just
east of Sebastopol by the Sebastopol Inn.
Sebastopol – Saturdays at 2 pm at
Coffee Catz, 6761 Sebastopol
Ave., Sebastopol (707-829-6600)

Attention bands, promoters, venues – if you would
like to have your performances, concerts, festivals
or jam sessions listed in the Bluegrass Breakdown
and on the CBA website, please send your
information to CBA Calendar Editor Mikki Feeney at mikfid@gmail.com

The thirteen songs on the album
feature strong vocal harmonies, concise instrumentation, and classic and
original songs. Paul’s excellent dobro
and banjo playing is featured on his
“Front Porch Swing,” and this one is
no casual swing, but a punchy series
of solos. Frank Wakefield’s “New
Camptown Races” is given a workout with Keith’s mandolin playing all
the notes fast and furious. “Hikuai
Hornpipe” is a Keith Macmillan song
with his mandolin romping through
the rhythms of jigs and hornpipes
followed by Paul’s banjo echoing
the melodies. Keith also wrote the
whimsical “U-Turn” in honor of all
those GPS-following motorists.
“Blue Ridge Mountain Girl”
and “How Mountain Girls Can
Love” are a great pair of bluegrass
songs and the HCBB gives both a
full-blown rhythm and vocal harmony treatment. Their version of “Steel
Drivin’ Man” is even higher powered
with Paul’s banjo in full hyperdrive.
Alan wrote “The Train Ain’t Never
Gonna Stop” is a singer’s journey, and
is a good pairing with Paul’s “Grass
Valley,” a tribute to the California
Bluegrass Association’s annual Father’s Day Festival. Pam’s solo vocals
add a touch of softness and “Little Bit
of Wonderful” and “I’m Gone” are
fine love songs. It’s always intriguing
to hear a bluegrass band from another country and find all the same components of the bluegrass sound with a
down under perspective.
To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA 95160
or contact Brenda at:
hufstuff2003@gmail.com

Nashville Mandolin
Camp Fall 2017
Friday through Sunday,
September 22-24, 2017
Registration opens April 1, 2017
9am Central. Previous campers may
register March 25, 2017 9am Central. Info and registration at http://
www.nashvillemandolincamp.com/
Teachers are Nate Lee, Sharon
Gilchrist, John Reischman
This is unlike any mandolin
camp you’ve ever encountered. In the
hills just above Nashville, TN there is
a house set back in the woods where
people go to learn how to play the
mandolin. Only 15 campers are allowed to attend so each class is small
and every camper comes away feeling
like he or she had a couple of days
of private lessons. And yet, friendships are made that last a lifetime. It’s
pretty magical. Teachers are chosen
because they are able to make special connections with their students.
Meals are homemade and generally
pretty southern and always delicious.
You will stay on-site or travel from
your home each day to learn from the
masters.
The teaching staff will be assisted by special jam helper and general
encourager, Jason Wheeler.
The price for on-site lodging,
tuition, and food is a mere $750. The
price for traveling to and fro each day
(we call this being a “day camper”
which includes tuition, lunch, and
snack) is $600. There are also meal
plans available for day campers.
Every camper will get to record
a duet with one of the instructors,
engineered by a professional Nashville recording engineer, resulting in a
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special and unique memory of camp.
Be sure to check out the FAQs
page of the website if you have any
questions!
This year’s private shopping and
picking experience will be held at
Carter Vintage Instruments in downtown Nashville. Everyone is talking
about Carter Vintage...
Register early - with only 15
spots time is of the essence. Last
year’s camp sold out in less than 48
hours.
We here at Nashville Mandolin
Camp would like to thank the Mandolin Cafe for their support. Without their dedicated members, fearless
leader, and unwavering love of the
mandolin, things at Nashville Mandolin Camp wouldn’t be nearly so
jolly. They said nice things about us
and helped a young mandolin player
make it to camp last year. It doesn’t
get much better than that!

Nate Lee will teach.

The Luthier’s Corner
From Page A-21
to get it off. What’s the secret?
A: The fingerrests on early Gibson mandolins were
held in place by two pins that are cemented into the
fingerrest, and then the entire assembly is pushed
into holes in the fretboard that are just under the
binding. You can use a small spatula between the
binding and the fingerrest to carefully pry the two
apart. Apply light pressure with the spatula in several places so that you draw the fingerrest away from
the fretboard evenly. Once the pins become visible,
focus the application of your prying force near the
pins so the fingerrest and pins come straight out.
And, just to be a stick-in-the-mud, I’m going to

point to the format book I mentioned in the previous question. A “pickguard” is a protective plate
that is usually attached to the soundboard of an instrument like those you typically see on steel-string
acoustic guitars. A “fingerrest” is a raised support
that the musician can rest his or her fingers on.
(And, yes, it also acts as a pickguard.)
See you next month
© Copyright 2017, Roger H. Siminoff, Atascadero,
CA.
If you have questions you would like answered,
please email: siminoff@siminoff.net, or write to
Roger Siminoff, PO Box 2992, Atascadero, CA
93423.
Roger Siminoff was the founder of Pickin’ and
Frets magazines and has written a dozen books
on instrument set-up and construction. For more
on Roger Siminoff, Orville Gibson, Lloyd Loar,
or Straight Up Strings, visit his web site at: www.
siminoff.net.
Fig. 4. This photo of an original Gibson fingerrest
shows the two support pins that are fitted into the
edge of the fingerrest. The pins fit into two holes
that are drilled into the edge of the fretboard.

See you next month
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MOLSKY'S
MOUNTAIN
DRIFTERS
BRUCE MOLSKY, ALLISON DE GROOT, STASH WYSLOUCH
PERFORMING THURSDAY AND FRIDAY

WWW.BRUCEMOLSKY.COM/MOLSKY-S-MOUNTAIN-DRIFTERS

THE FREIGHT HOPPERS

FRANK LEE, MERRITT SMITH, ANDREA SMITH, ALLIE BURBRINK – PERFORMING SATURDAY AND SUNDAY
WWW.FREIGHTHOPPERS.COM

THE CROOKED JADES
SQUARE DANCES FRIDAY AND SATURDAY NIGHTS WITH THE SAUBERS AND CALLER EVIE LADIN
CALIFORNIA SHOWCASE BAND

TICKETS

AVAILABLE AT

FATHERSDAYFESTIVAL.COM
OR DIRECT YOUR
SMART PHONE TO
THIS HANDY QR CODE!

CAMPING

UNDER THE PINES – AT THE

NEVADA COUNTY
FAIRGROUNDS
GRASS VALLEY

Father ’s Day

PLUS VERN'S STAGE BANDS TO BE ANNOUNCED JAMMING AND WORKSHOPS
OTHER MAIN STAGE BANDS:

DOYLE LAWSON & QUICKSILVER, THE BECKY BULLER BAND, BOBBY OSBORNE & THE ROCKY TOP X-PRESS,
TONY TRISCHKA TERRITORY, DARIN AND BROOKE ALDRIDGE, MIPSO,
THE PIEDMONT MELODY MAKERS, SAWMILL ROAD REUNION,
THE BAREFOOT MOVEMENT, THE BLUE Js

WATCH OUT
FOR THE

GOLDEN
OLD-TIME CAMPOUT

LAKE SONOMA, CA
AUGUST 24-27, 2017

Bluegrass
Festival

