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By Mike McGar - We are in need of some wonderful CBA members! Looking for volunteers for the 
upcoming 2017 Father’s Day Bluegrass Festival to help with Gate Ticket Sales. Requirements are that you 
are a CBA Member and feel comfortable working with computers. We ask volunteers to work three four 
hour shifts for a four day ticket to the festival.
Please contact Debra Clover:
debraclover@spmrentals.com or call 
(209) 656-0801 
or:
Mike McGar: mcgarm@yosemite.edu
(209) 404-4560 if you have any questions. Thanks!!

More opportunities!
 There are other volunteer spots at the 
CBA’s Father’s Day Bluegrass Festival. Contact 
Volunteer Coordinator Deb Livermore at (916) 
601-7233 or deblivermore@gmail.com. Deb 
especially needs strong folks for set up and take 
down.
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Deadline for 
submissions is 
August 1
By Darby Brandli and Mikki 
Feeney
 It is time for you to serious-
ly consider running for the Board 
of Directors for a minimum of a 
one year term.  Short terms were 
developed to give more people an 
opportunity to participate and lead 
without a multi-year commitment.   
The CBA needs and welcomes new 
ideas and viewpoints.  Your organi-
zation needs people with business 
skills, legal skills, fundraising skills, 
membership development skills, 
musicians, educators and people 
with social networking and public-
ity skills.  The vitality of a volunteer 
group must constantly be renewed.  
Like a garden, it must be careful-
ly nurtured and managed.  As new 
members are recruited into the ex-
isting positions of responsibility, 
each will bring new ideas and fresh 
energy to the group.  It takes people 
with strong character, integrity and 
a willingness to work together in a 
group for the good of the Associa-
tion.  You must love the music and 
the community and be willing to 
make unpopular decisions as well 
as popular ones.  Your name, phone 
number and email address will be 
published each month in the Blue-

Father’s Day Bluegrass Festival
June 15-18 in Grass Valley

Continued on A-9

grass Breakdown so that members 
may reach out to you.  Eleven mem-
bers will be elected and the results 
are tallied and announced at our 
Annual Membership Meeting/Fall 
Campout in October.  Candidate 
statements will be placed in the Sep-
tember issue of the Bluegrass Break-
down.
 Fill out a petition with your 
“intent to run” and have it signed by 
10 active CBA members and submit 
the petition to Larry Phegley, our 
membership chairperson.  Write a 
candidant statement and submit a 
photo to our Bluegrass Breakdown 
editor, Mark Varner.  The deadline 
is August 1st!  Encourage people 
to vote for you and attend the Oc-
tober Annual Membership Meeting 
where the results of the election will 
be announced.  
 Joining the Board of Direc-
tors is serious business and requires 
some time commitments but does 
come with its own rewards.  You 
become part of a committed team, 
learn how a volunteer Association 
survives and thrives, and make de-
cisions that will enhance your life 
and the lives of others.  Seasoned 
members and new members, please 
look into yourselves and decide to 
become more involved for the good 
of the CBA, your organization, and 
for the love of the music.

CBA 2017/2018 board 
elections: call for candidates

Continued on A-6

them. And children love to camp. 
 There are many options for 
both tent camping and RV camp-
ing. Full Hookup RV camping is 
determined by lottery for members 
only, check out our publications 
for details. Electric Only Hookups 
are available with ticket purchases. 
Tent camping is located throughout 
the festival grounds although avoid 
the “Tent Camping Only” area near 
Gate 4 unless your family appreci-
ates 24 hour jamming and crowded 
camp sites.
 Even though we allow dogs and 
cats, leave your pet at home unless 
you are camping in an RV. The pet 

 This is my favorite column of 
the year, a welcome to the Father’s 
Day Bluegrass Festival Week at 
Grass Valley.  We have a jam packed 
week planned for all of you.  The 
four day CBA Music Camp kicks 
off the week.  The Academy begins a 
four day run on Wednesday (SOLD 
OUT), there is a kickoff concert on 
the Vern’s Stage Wednesday night 
and the festival itself begins Thurs-
day morning and ends Sunday after-
noon.  Many of us stay over on Sun-
day night and listen to the echo of 
the music in the pines. We are fam-
ily-friendly and welcome children 
with activities developed just for 

rules were originally developed for 
those who travel with pets in RVs. 
Your pet does not enjoy bluegrass 
and old time music as much as you 
do and will be happier with more 
freedom at home. Camping with 
pets is not permitted in the tent 
camping areas.

By Lucy Smith
 It’s been a VERY long time since Laurie 
Lewis and the Right Hands have performed 
in Chico, but I’m happy to say that this will 
be remedied very soon! Laurie and the band 
will be performing at the Unitarian Univer-
salist Fellowship of Chico on Friday, June 2, 
2017. The doors will open at 7:00pm, with 
the music starting at 7:30pm. Tickets are $20 
in advance, available at the Music Connection 
of Chico, 973 East Avenue # V. CBA member 
tickets are $18.
 The Unitarian Universalist Fellowship is 
located at 1289 Filbert Avenue. It has wonder-
ful acoustics, and feels quite spacious. While 
there MAY be tickets available at the door, 
be aware that attendance is limited to 100, 
so please call Lucy Smith at 530-894-1449 to 
make sure there are seats left.     Laurie Lewis 
and the Right Hands will also be playing at 
The Studio in Oldtown Cottonwood, 3270 
Main St., Cottonwood, on Sunday, June 4. 
The show starts at 7:00pm, and tickets are 
$20 each. Available on line at www.thestudio-
cottonwood.com, and click on “tickets”. For 
more information, please call 530-347-4599.
 Grammy Award-winning musician 

Darby Brandli

CBA President’s Message
Darby Brandli, CBA President

Father’s Day Bluegrass Festival 2017
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Welcome to 
Grass Valley!

Laurie Lewis and the Right Hands:  
Two Northern California concerts

CBA election

2018 festival headliners: The Del McCoury Band
Michael Cleveland and Flamekeeper

Balsam Range - Valerie Smith & Liberty Pike
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Take a break 
from watching 

funny cat 
videos on 

Facebook and 
join the CBA!

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 
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Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Fourth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George 

Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
9214 or 
rickcornish7777@hotmail.com

2016/2017
Leadership Team

Coordinator
ted@tedtedted.com
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin 
area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brian Smith - Nevada County 
area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy 
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advi-
sor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 

Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
John Staiti - Ice Booth/Ice Wag-
on Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – Pat 
Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com

Board of Directors
David Brace - Father’s Day 
Festival Director
1205 Speer Dr
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
P O Box 477
Arroyo Grande,  CA  93421
(Mailing address for CBA business)
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Ted Kuster - Statewide 

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com
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8 TH ANNUAL

FOR TICKETS CONTACT:   LASSEN COUNTY FAIR |   251.8900  |   WWW.LASSENCOUNTYFAIR.ORG/INTERIM-EVENTS/

Music Camp - June 20th-23rd 
Guitar, banjo, mandolin, bass, fiddle & vocal classes provided by 
some of the best instructors in the Bluegrass world.  

Quilt Room
Once again we will provide for a Quilt Room, sponsored by Country Pines Quilt Shop.  

Workshops | Music Camp |  Great Jammin’  | Vendors  
Quilt Room | Arts & Crafts |  Food | Camping / RV’s   

Festival  BEFORE June 2, 2017 - $50.00  •  AFTER June 2, 2017 - $60.00  (12 and under Free)
Tickets:   Camping: RV - water & electric - $25.00 per night  •  Tent camping - $15.00 per night

Special camping rate for those attending Music Camp, contact the fair office for details.

“Locals Night”   Wednesday June 21, 2017 enjoy music from Music Camp instructors and 
band(s) to be named at a later date.  Tri-tip dinner with all the fixins will be available for 
$12.00 each.  Contact the fair office to purchase tickets.

FESTIVAL
JUNE 23-25, 2017

Snap Jackson & the Knock
on Wood Players

Sage Creek

Grassland Road

Blue Highway

Nu-Blu

One Button Suit

Jeff Scroggins & Colorado

Blue Js

 

www.DannyStewartsBluegrassCruise.com 

 

   Frank Solivan & Dirty Kitchen 

 

Monroe Crossing 

 

  Jerry Butler Band 

Note: This is a Private Group. All Bookings 

Must Go Thru Danny Stewart Productions LLC 

 

Special Consensus 

 

 Edgar Loudermilk 
 

Jeff Scroggins  & Colorado 

 

From $420 
Book Now !  $150        
Refundable Deposit 
saves price and cabin 

 Long Beach CA to Catalina Island to Ensenada MX  to Long Beach CA 

Just call Danny Stewart with Legal First and Last Name, Birthdate and Address and Email or just to ask question or 
Visit www.DannyStewartsBluegrassCruise.com, Click on California Cruise, Fill out Online Form, Submit, then call 

Danny @ 570-721-2760 to book with a credit card to save your cabin and lock in low rate before prices go up.                
Interiors start at $420 per person, Ocean views start at $449 per person. (Tax is $91.09, Insurance is $49) 

Call 570-721-2760 Concerts Every Day, Instrument Workshops,        
Open Mic, Plenty of Jamming, , and much more                                                            
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Minutes by Collen Hogan, 
CBASecretary

OLD BUSINESS
FDF 5 Year Plan Committee 
Update:
 The committee has compiled a 
list of designers to consider for the 
potential logo redesign. They will 
pick the best design and present it to 
the board. 

Budget Update:
This item moved to the Closed Ses-
sion.

Music Camp TIX Update:
 The TIX system continues to 
be difficult to use for Music Camp 
registrations due to the multiple 
components (different classes and 
class limits, various dates, etc.) The 
board agreed to stick with it for 
2017 but re-examine if this is the 
best program to use in the future. 

2017 FDF Update and Golf Carts:
 A new 3-year contract with the 
Nevada County Fairgrounds has 
been negotiated. The porta-potty 
contract is significantly higher due 
to additional costs incurred for en-
vironmental cleanup fees last year. 
These costs are part of the overall 
FDF budget and do not require 
board re-approval. The board agreed 
to revisit the policy regarding pri-
vate use of golf carts and ATVs at the 
festival with the CBA’s legal counsel.

NEW BUSINESS
Route 66 Collaboration:
 The Route 66 Bluegrass Festi-

CALL TO ORDER
 Acting Chair Geoff Sargent 
called the meeting to order at 
11:05 AM at the Lagunitas Brew-
ery Conference Room in Petalu-
ma, CA.

ROLL CALL
Board Members Present:  
David Brace, Jessica Furui, Steve 
Goldfield, Dave Gooding, Mark 
Hogan, Maria Nadauld, Larry 
Phegley, Geoffrey Sargent 
Board Members Absent:  
Tim Edes, Mikki Feeney, Jim In-
gram
Officers and Coordinators Pres-
ent:  Valerie Cornejo, Colleen Ho-
gan, Kim Smith, Mark Varner
Members Present: 
Loraine Nichols

SETTING OF THE AGENDA
 The agenda was approved 
with one change in the order of 
discussion.

APPROVAL OF THE 
FEBRUARY BOARD 
MEETING MINUTES
 The February minutes were 
approved as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 It was announced that Darrick 
Lucas of Bakersfield has contracted 
to take on the job of selling ads for 
the Breakdown and CBA website. 

val, formerly the Huck Finn Festival, 
will be held in Victorville the same 
weekend as the Father’s Day Festival 
2017. Their management has offered 
to change the date in 2018 and po-
tentially collaborate with the CBA 
on band bookings to benefit both 
organizations in the future.

Suggestion for SPCA Booth:
 An idea was presented to have 
a Humane Society booth at the 
Fathers’ Day Festival as they do at 
Bluegrass on the Beach in Lake Ha-
vasu. The board agreed to consider 
it if the member who suggested this 
will coordinate.

IBMA KOB Selections:
 The Selection Committee 
chose the following youth to repre-
sent the CBA at Kids on Bluegrass 
IBMA in 2017:  Jesse Personeni, 
Miles Quale, Tio Quale and Daisy 
Kerr. The board awarded a $500 sti-
pend to each youth to help offset the 
cost for them to attend IBMA.

Comp Tickets:
Comp tickets will be sent via email 
this year, not mail, to cut down on 
costs. The board was encouraged to 
submit the names of all volunteers 
and coordinators as soon as possible. 

REPORTS
Executive Committee Report:
 The committee took approved 
three actions between meetings:

--CBA Sponsorship for Stanley 

Sing
--Shubb Capo silver-level spon-
sorship at the FDF
--CBA Membership Booth at 
the Havasu festival

Membership Report:
 CBA membership is up to 
2,665 as of today. There was good 
activity at the Sonoma County 
Bluegrass & Folk Festival yesterday 
with several new memberships and 
renewals.

Treasurer’s Report:
 The 2016 taxes have been sub-
mitted. 

Music Camp Report:
 Music Camp registration is at 
about 50%, which is down a little 
from prior years at this time. The 
difficulties with TIX registration 
may be part of the problem. 

Youth Program Report:
 The board approved the cost to 
produce Kids on Bluegrass t-shirts 
for FDF 2017. 

Area Activities VP Reports:
 Larry Phegley (South Bay/
Monterey Bay) – Larry reported 
that there is a lot happening in his 
area, though not necessarily through 
the CBA. He is working to secure 
membership tables at different ven-
ues and events to create a CBA pres-
ence.
Mark Hogan (North Bay) – 

 The Sonoma County Bluegrass & 
Folk Festival went well yesterday. We 
had great weather and a good lineup.  
Mark thanked the volunteers and board 
members who showed up to help. The 
Cloverdale Old Time Fiddle Festival is 
April 1.

Kim Smith (Nevada County) – 
 Kim is working with Maria Na-
dauld to bring Sideline to Nevada 
County.

Ted Kuster (San Francisco) – 
 Geoff Sargent presented a detailed 
report on the status of the Pride Parade 
on behalf of Area VP Ted Kuster. There 
are 24 CBA members actively working 
on different aspects of the project with 
support growing every day. 

President’s Report:
The President was not present.

Chairman’s Report:
The Chairman was not present.

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 Next meeting is set for 10:00 AM 
on Saturday April 22 at the Turlock 
Fairgrounds.

ADJOURNMENT
 Meeting adjourned at 2:45 p.m.

Minutes of the March 12, 2017 - California Bluegrass Association Board Meeting

Community comes together 
to support CBA Bluegrass 
Pride fundraiser concert

By Bruce Sadownick 
 What do you get when six 
founding members of the CBA, and 
two graduates of the CBA Kids on 
Bluegrass youth program (who are 
now full-time professional musi-
cians), all take the stage at the same 
time?
 If you answered, “a heart-warm-
ing performance by a multi-genera-
tional, multi-genre, gender-inclusive 
group of stellar musicians spanning 
diverse traditional and progressive 
bluegrass, acoustic, and old-time 
music forms, coming together to 
support the CBA’s membership out-
reach efforts,” you’d be right!
 I was thrilled to attend the CBA 
Bluegrass Pride fundraiser concert at 
Ashkenaz the first Friday in May. 
By now you probably know that 
the CBA board approved an initia-
tive to showcase Bluegrass and Old 
Time music with a float in the 2017 
San Francisco Pride Parade on June 
25th. The intention is to drive mem-
bership recruitment by putting our 
music in front of the hundreds of 
thousands of people who attend the 
parade, or watch it via live stream-
ing online. How? By featuring three 
different ensembles playing  live 
bluegrass and old time music from 
a sound stage on the CBA float. This 
is the latest promotion and outreach 
tactic coming from the effort that has 

revitalized the San Francisco chapter 
of the CBA and swelled its member-
ship with younger folks over the last 
few years.  The costs of the float are 
being self-funded by the SF chapter 
via an online campaign (check it out 
at gofundme.com/bluegrasspride) 
as well as a series of benefit concerts 
around the Bay Area, including this 
show,  featuring a cavalcade of be-
loved Bay Area stars.
 Brandon Godman is a profes-
sional touring bluegrass fiddler who 
moved to the Bay Area to open a 
fiddle bow distributorship in 2016. 
Brandon and Ted Kuster, San Fran-
cisco Area V.P. of the CBA, have 
been spearheading the Bluegrass 
Pride initiative. Brandon welcomed 
everyone to the show and spoke 
about the Bluegrass Pride initiative 
and its cause of inclusiveness. He 
related how welcomed he had felt 
when he first met members of the 
CBA community at jams within 
weeks of moving to the Bay Area. 
 Suzy Thompson opened the 
night with a haunting solo song, ac-
companying herself on fiddle.
Allegra Thompson then joined 
her on bass and vocals and Suzy 
switched to guitar. In what would 
soon start to feel like a theme of “sit-
ting-in” that would continue for the 
night, Tom Rozum then joined Suzy 
and Allegra to add his mando and 
continue to build the momentum 
on the third song.
 Tanya Newstetter (Olde Belle, 
Handsome Ladies)  introduced 

Concert review: CBA Bluegrass Pride fundraiser at Ashkenaz, Berkeley, May 5th, 2017
Kathy Kallick (who had watched 
Suzy’s set from a chair at the back of 
the stage, due to being on crutches 
from a knee injury). Kathy drew a 
chuckle from the audience when she 
had to scoot her chair forward care-
fully from the back of the stage to 
get to the mic, displaying  true “the 
show must go on” attitude. Kathy 
reminded us (for the first of many 
times of the evening) of the commu-
nity feel of the night by gracefully 
thanking Laurie Lewis for the loan 
of a “really great guitar” as she was 
joined by her band mates,  Annie 
Staninec and Tom Bekeny. Kathy 
introduced her first song, saying 
that she wrote it for the purpose 
of being able to sing it with Annie. 
Kathy then invited Suzy Thompson 
on fiddle, Molly Tuttle on clawham-
mer banjo, Larry Cohea on banjo, 
and Paul Shelaskey on fiddle to join 
them onstage.
 After a few songs led by Kathy, 
they opened it up in grand picking 
tradition, with songs being called by 
Tom and Larry. Felt like a party!
 Kara Kundert (Handsome 
Ladies), opened the second half of 
the evening by introducing Molly 
Tuttle, who took the stage with her 
guitar. With Brandon Godman, 
Molly delivered one of my favorite 
moments of the night, a beautiful  
rendition of John Hartford’s “Gen-
tle on My Mind” with Brandon 
working the fiddle mic to supply 
masterful dynamics and swells to 
complement Molly’s soulful singing 

and cross-picking. Molly followed 
that with a solo set, including her 
introspective, progressive original 
“Good Enough.”
 Kara then introduced Laurie 
Lewis, joined by her bandmate Tom 
Rozum, along with Brandon on fid-
dle and multi-instrumentalist Emily 
Mann on bass. Their set included 
another of my favorite moments of 
the evening, Laurie’s beautiful origi-
nal, “Love Chooses You.” 
 After a few numbers in this 
configuration, Laurie continued 
the spirit of community that had 
warmed the room all evening by in-
viting the other performers to join 
the group onstage in a great, joyous 
picking session. The good time just 
continued to build until the stage al-
most didn’t seem big enough to hold 
all that talent. The evening conclud-
ed with the debut of a mesmerizing, 
original fiddle tune written by Bran-
don, and named “General Kuster” 
in honor of our own Ted Kuster, 
who originated  the Bluegrass Pride 
float concept. The song was led by 
the triple fiddles of Brandon, Suzy, 
and Laurie, joined by  Tom R and 
Tom B on mando, Molly on guitar, 
Emily on bass, and Larry on banjo.  
 For an encore, “Somewhere 
over the Rainbow” was a surprising, 
and yet, poignant choice to cap off 
the evening. It  opened with a beau-
tiful and sparse intro on the B part 
delivered alone by Tom B and Tom 
R on dual mandos. Then Brandon 
picked up the pace and kicked into 

the main melody, joined again by 
Laurie and Suzy, as well as Annie 
and Paul, for a (count ‘em) five- 
fiddle extravaganza.  This man-
do-duo and five-fiddle-frenzy was 
driven along by Molly on guitar, 
Emily on bass, and Larry on ban-
jo. In true community fashion, the 
lead was passed around, with indi-
vidual interpretations contributed 
masterfully by Larry, Tom B, Mol-
ly (who drew great crowd appre-
ciation for her flat-picking break), 
Paul, and Brandon.  Whew!  Just as 
we’ve all settled into enjoying what 
appears to have been a monumen-
tal instrumental pick on a classic 
song, Laurie steps to the mic and 
surprises us when she starts to sing, 
“Somewhere, over the rainbow….” 
The audience is enchanted, and 
readily joins in when invited by 
Laurie after the second line. By 
the last “Oh why, oh why, can’t I?” 
the room is overflowing with great, 
big, warm community spirit, and 
it’s almost too much joy when the 
five master fiddlers once again rip 
into the melody, before wrapping 
it up with a Monroe-style staccato 
bum-bum-bum, bud-di-dah-bum-
bump ending.
 Somehow I had ended up in 
the front row right in front of the 
fiddles. I had the best seat in the 
house.
 If you’re interested in walking 
with the float in the parade, you 
can sign up at on-line at http://bit.
ly/walkwithbluegrasspride.
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The 24th Annual Good Old 
Fashioned Bluegrass Festival 

By Jim Fissori
CBA Central Coast Vice President
 After years of being dark on the 4th of July 
radar, Atascadero will now be home to a brand 
new Independence Day experience. A terrific 
rainy season has filled the Atascadero Lake and 
set the stage for the return of a family fun event 
sponsored by the Atascadero Colony Days 
Committee.

Come and enjoy….
 Bluegrass Music Featuring: Snap Jackson 
and the Knock on Wood Players, along with 
The Honeysuckle Possums, BanjerDan (Dan 
Mazer), and the Toro Creek Ramblers.
 Beer & Vendor Garden (Beer & wine 

It wouldn’t be NCBS GOF without Faux Renwah.

The Atascadero 4th of July 
Bluegrass Freedom Festival

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-string banjo playing 
that can be done with finger picks.  All levels from rank begin-
ner to accomplished player who may need additional direction 
to take his or her playing to a higher level.  Private individual 
lessons as well as teaching your group to compliment each 
other’s styles and abilities.  I teach at my own private studio 
in the Sacramento Area.  I also teach in my home just north of 
Placerville.  I play banjo, I make banjos, and I sometimes buy 
and sell banjos and other stringed instruments.  For further 
information or to schedule lesson times, please call 916-614-
9145 or 530-622-1953.

LESSONS

CBA 
CLASSIFIED ADS

Be a CBA member!!
cba.membership14@gmail.com Next year, right?

www.cbamusiccamp.org

Laurie Lewis is internationally re-
nowned as a singer, songwriter, 
fiddler, bandleader, producer and 
educator. She was a founding mem-
ber of the Good Ol’ Persons and the 
Grant Street String Band and has 
performed and recorded since 1986 
with her musical partner, mando-
linist Tom Rozum. Laurie has twice 
been voted “Female Vocalist of the 
Year” by the International Bluegrass 
Music Association and has won the 
respect and admiration of her peers. 
She is certainly MY bluegrass hero!
 The Right Hands are just that...
the right hands! Tom Rozum, on 
mandolin, provides the perfect 
vocal harmony, and is a great lead 
singer in his own right. On banjo 
is the inimitable Patrick Sauber, a 
musicians’ musician, tastefully ex-
panding the limits of what one ex-
pects from a banjo. Brandon God-
man will be dazzling everyone with 
his terrific fiddle-playing, and Max 
Schwartz will round out the band 
with his solid and unbelievably sup-
ple bass playing.
 Both Nor Cal venues, in Chi-
co and in Anderson, are “close and 
personal”, the perfect small venues 
to experience a great bluegrass band. 
So for all my Northern California 
friends, get your tickets early if you 
can. Hope to see you there!

Laurie Lewis
From Page A-1

served by Atascadero Printery Foundation).
 BBQ Chicken Dinner (with bread, beans, 
salad, and a slice of watermelon. Discount tick-
ets available online at https://www.atascadero-
fourthofjuly.com/bbq/)
 Family-fun amusements; Kayak and pad-
dleboard races; 4th of July community games

When:  Tuesday July 4, 2017 from 4 to 9 
p.m.
Where:  The Atascadero Lake Park, 9315 
Pismo Ave, Atascadero, CA 93422

 Contact info: PH: 805-466-4086, Web: 
https://www.atascaderofourthofjuly.com/ email: 
info@atascaderofourthofjuly.com

Held August 10-13, 2017 at the San 
Benito County Historical Park in Tres 
Pinos, 7 miles south of Hollister

 Additional bands will appear on two oth-
er stages. All of these bands will be enjoying the 
evening jams along with their many friends at the 
GOF gathering.
 The festival’s new historical park home is 
right next to Bolado Park in the same beautiful 
valley and has more shade, more grass, a historical 
village (a great place to pick), and improved facil-
ities. Additional improvements have been made 
since last year’s first outing at the historic park. 
 The event also features shade over the au-
dience, food, hot showers, the NCBS elections, 
a raffle, nice camping, children’s activities, and 
friendly folks.
 Discount advance tickets are now on sale 
either by mail or online on the NCBS website. 
Purchase by July 22 to save money. NCBS Mem-
bers receive an extra discount on advance tickets 
as well.
 The place has a bluegrass-friendly manage-
ment -- the San Benito County Historical Soci-
ety. For more information, see the NCBS website 
<www.ncbs.us>.

 The small, friendly festival is a showcase of 
top California bluegrass talent and is a benefit for 
the Northern California Bluegrass Society.
 Here is the main stage line-up: 35 Years 
of Trouble, AJ Lee & Blue Summit,Black Eyed 
Susies, Bodie 601 Band, Brookdale Bluegrass 
Band, Circle R Boys, Courthouse Ramblers, 
Cryin’ Shame, Crying Uncle, Dark Hollow, Faux 
Renwah, Goat Hill Girls, High Country, Hot 
October, Kids on Stage, Nate Jones & The Sloe 
Sippers, Old Belle, Pathetic Honey String Band, 

Rogue River, Sidesaddle & 
Co, Snap Jackson & The 
Knock On Wood Players, 
Stoney Mountain Ram-
blers, The Jones Gang, The 
Mountain & The Moon, 
and Wendy Burch Steel & 
Redwood.
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Next year, right?

RE: 5Year Plan - Chuck Poling 
column April 2017  
 The dilemma seems to be a 
clash of closed societies. Bluegrass, 
in its current form, is mostly a clus-
ter of gray haired people as audience 
or performer, where youth are often 
children of nepotism. Conversely, 
Bay Area young folks, aka Millen-
nials, have their own civilization 
that’s concerned about the future, 
marginalized in a Trump environ-
ment. Green, gay, multiracial, inde-
pendent, techie, techno. Bluegrass, 
if even aware of the genre, is perhaps 
associated with coal mines of yore 
and depicted scenes of an archaic ex-
istence. Bluegrass does not seem to 
be relevant, especially with its large 
elder congregation. Yes, there was a 
slight revival in 2000 with O Broth-
er, but what was youth back then are 
now in or near their 40s.
 Millennials will gravitate to 
Bluegrass on their own accord, if 
interested. Or maybe contempo-
rary Millennial Bluegrass bands or 
singers/players with Bluegrass el-
ements can take their tunes to the 
warehouse, collective, jams, or fes-
tivals popular with denizens of the 
Millennial age. Additional avenues 
such as partnerships with historical, 
labor, cultural, or similar groups can 
explore Bluegrass through lecture, 
discussions, and demonstrations, to 
address people unfamiliar with the 
genre. The adage “get out of your 
comfort zone” applies.
 CBA is one of many Boomer 
groups attempting to meander with 
the times. Some go belly up, some 
survive.

Thanks,
Emerson Dickinson

By Richard Thompson
BluegrassToday
 Bill Bryson, well-known west coast-
based bass player, passed away on Sunday 
afternoon, April 30, 2017. He was 70 years 
old and had been ill for some time.
 He was a life-long musician, gifted in-
strumentalist, singer and songwriter, who, 
following his return from military service in 
Vietnam, played continuously with local and 
national bands, playing old-time, bluegrass, 
and country music mostly in Los Angeles 
and the wider California area.
 Bryson was a significant member of 
the Bluegrass Cardinals, The Desert Rose 
Band, The Laurel Canyon Ramblers. He also 
toured with Country Gazette and recorded 
with The Dillards and Rose Maddox.
 Bill was married to Annie Bryson for 
40 years.

Among Bill’s many many bnad and accomplishments:
Bassist on the Bluegrass Cardinals debut album. (Don Parmley, 
David Parmley, Randy Graham, Bill Bryson, Dennis Fetchet) 
(1975)

Wrote songs- “Girl At the Crossroads Bar,” “Riding On the L & 
N.”, “Whistles on the Trains”, “All Across Oklahoma”, “Old Heav-
en’s Door”, “Roll On”,  “Move On”, “Small Things”

Country Gazette w/ Alan Munde, Roland White and Joe Carr

Desert Rose Band  (Chris Hillman, Herb Pedersen, John Jorgen-
son, Bill Bryson, Jay Dee Maness, Steve Duncan)

Bluegrass Etc. (Dennis Caplinger, John Moore, Bill Bryson)

The Laurel Canyon Ramblers (Herb Pedersen, Bill Bryson, Gabe 
Witcher, Kenny Blackwell, Roger Reed and original member 
Billy Ray Lathum) 

The Brombies (George & JoEllen Doering, Patrick Sauber, John 
Plotnik, Bill Bryson)

Numerous film and recording 
credits, including The Long Rid-
ers with Ry Cooder.

Bill Bryson passes

Bill Bryson (3rd from left) was part of many wonderful bands. Here he 
is with Loafer’s Glory (Tom Sauber, Herb Pedersen, Patrick Sauber).

Letters! 
We get 
letters!
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Porch Talk    Interviews by Dave Berry

quickly to meet that demand.
DB: How many employees do 
you have?
RH: We’re always around sixteen 
builders, but we may have extras 
say if someone is leaving and the 
new person has to be trained. 
There are three people in the office 
doing sales, marketing, and book-
keeping, plus three dogs and me.

DB: Is that number pretty sta-
ble?
RH: Yes, it’s been stable since 
around 2000.

DB: So you didn’t lay anyone off 
in 2008?
RH: No, the only time we had to 
do that was in 2002 and that also 
was a remarkable recession and 
we were just overextended. At 
that time we had around 20 guitar 
builders and people just stopped 
buying guitars. We had an invento-
ry that we just couldn’t afford and 
if we kept everyone, we’d just run 
out of cash and we couldn’t pay 
anybody. Many of those people 
were able to come back later.

DB: That’s remarkable.
RG: We learned from that and I 
promised I would never ever try to 
grow the business like that again. 
This is the right size; I know all 
the people and we all enjoy a good 
quality of life so there’s no reason 
to go beyond where we are now. 
We focus on being more efficient – 
not to increase profits but to make 
better guitars. We’re at a sweet 
spot right now and I don’t want to 
wreck it.

DB: It seems like everybody that 
works here is a picker.
RH: Yea, pretty much. It’s not re-
quired, it just happens.

DB: How do you consistently 
make great sounding guitars?
RH: Well to make a lot of guitars, 
you have to make and assemble 
them efficiently to keep the cost 
down. To do that, you have to 
make them accurate sizes. Wood 
is so different that each piece of 

wood is going to resonate at dif-
ferent frequencies, so if you build 
your guitar out of pre-size pieces, 
the frequencies are random and it’s 
like throwing rocks at a piano. The 
factory-built instrument is going 
to be loud, but only by chance will 
it be beautiful sounding because 
it’s in harmony and sustains and 
develops overtones. 

DB: Is this what you called tun-
ing the wood in the instrument?
RH: Yes, in the master violin 
style, which we practice, we ac-
tually build the components to a 
frequency or a note rather than a 
dimension, and we assemble the 
instrument like a chord on a pia-
no. When it’s played and put into 
motion from the string energy, the 
wood is in tune; it sustains and 
develops overtones, so we get the 
“good” one every time. My friend 
who’s responsible for selling one 
million guitars a year says that 
the secret to selling a million steel 
string guitars is to make them loud 
enough that marketing will take 
care of the rest. Most people really 
haven’t heard a truly sophisticat-
ed sounding instrument. It’s not a 
boast or marketing copy; we just 
take the time to do it based on the 
violin masters’ secrets.

DB: You do use machines 
though, right?
RH: Of course, but we never com-
promise the quality of the instru-
ment to make it faster or cheaper 
to build. The machines are doing 
things repetitively that don’t re-
quire artistry or judgment or a 
person’s gifted hands. A machine 
can do these things and the per-
son with the gift of artistry can do 
the important stuff that doesn’t 
require that. I could write a book 
on that, it’s kind of hard to explain. 
Machines are not the difference 
between the good guitar and the 
bad guitar; it’s where you use your 
hands that make it a good guitar.

DB: That also speaks to the sus-
tainability of the guitar builders, 
doesn’t it?
RH: Absolutely, because they’re 
not going to get all used up here. 
We’re not going to use their wrists 
to make a profit at the expense of 
the loss of their ability to practice 
their art. That sounds like some-
thing out of child labor days but 
it goes on every day, where people 
profit off of the workers’ loss of 
their ability to work. Our use of 
machinery is to allow the builders 
to practice their artistry.

DB: What about your work 
makes you really proud?
RH: Well when we sell a guitar to 
a celebrity, it’s fun. But what truly 
satisfies me is to make guitars that 
somebody takes out in the world as 
a tool and changes the world. Our 
guitars are used in ministry, edu-
cation, nutrition and clean water 
projects in the third world where 
people truly go out and risk their 

lives using the tool to get their 
message across. That’s satisfying.

DB: How did you get started 
working with wood and know 
you wanted to do this?
RH: I grew up in the Central 
Valley and started my first wood-
working project when I was about 
four years old with my father. I 
later learned how to play the gui-
tar to get the girl, but I also had 
to learn how the guitar worked so 
I took it apart. My father with his 
skills and talents instilled in me no 
fear of disassembling something 
to see how it worked. My mother 
on the other hand was the search 
engine of the day as a reference li-
brarian before computers, and she 
suggested getting some books to 
learn how to put it back togeth-
er. She got me what was available, 
but there nothing on steel string 
guitars but there was a lot on vio-
lins. That’s where my foundation 
came from. I learned how to make 
a guitar by reading what there was 
about violins.

DB: Do you still play guitar?
RH: Yes but playing out is long in 
the past. I lived in San Francisco 
in ‘69 or ‘70 in the Haight Asbury 
district. I was going to be the next 
Bob Dylan but ended up working 
in maintenance at Playland at the 
Beach. I loved every bit about that 
time but now I’ve got limitations 
from repetitive stress. I can’t keep 
time when playing with other peo-
ple but I play guitar every day. It’s 
fun stuff.

DB: Is there anything else you 
want to say?
RH: One of my goals about mak-
ing guitars is to tell the truth about 
it and make it as direct as possible. 
There’s no need to be flowery; 
there’s no mystery or magic here. I 
just talk about how it is and how 
it’s done and that’s from my up-
bringing. This all comes naturally 
for me. I have more trouble try-
ing to fool sophisticated people 
into thinking there is some magic 
about it

DB: Thank you for supporting 
the CBA Father’s Day Festival all 
of these years Richard.
RH: Well thank you all.

REFERENCE
•	 SCGC	 website:	 https://
www.santacruzguitar.com/
•	 Guild	 of	 American	 Luthiers:	
http://www.luth.org/
•	 Association	 of	 Stringed	
Instrument Artisans: http://
asiartisans.org

is how did it get under sand quick 
enough without oxygen in order to 
be preserved? That’s a nice puzzle.

DB: There’s some old wood from 
a little closer home, isn’t there?
RH: In the Seattle area they were 
rerouting a stream to put an ease-
ment between two properties and 
they found a cedar tree under the 
stream. In Santa Cruz, there was a 
dig across the street from the Cat-
alyst for a parking garage where 
they found a sycamore tree 30 feet 
down. The geologist said it was 
from up the San Lorenzo River, 
which hasn’t run down Pacific Av-
enue in a couple thousand years. 
The old reclaimed wood is a great 
story, and after 40 years of us tell-
ing this story, the wood just seems 
to finds us. I hope your article does 
the same thing and connects us 
with some old wood.

DB: What does your current 
backlog look like?
RH: Well we do it kind of differ-
ent. Every guitar we build is for a 
specific person or a shop, and we 
don’t swell or shrink depending 
on market demand. We make the 
best guitar we can with the right 
amount of people so our produc-
tion is very predictable. We divide 
that inventory up with the stores 
that we do business with and let 
them commit to a certain num-
ber of guitars per year and we save 
those positions on our build calen-
dar for them.

DB: Are other builders are dif-
ferent?
RH: Martin and Taylor will build 
as many guitars as they can basical-
ly for the market demands. They 
create an inventory; people or-
der and they fill the orders as fast 
as they can. When the market is 
crummy, they’ll cut back and make 
and store fewer guitars, so it’s pret-
ty much just in time delivery. We 
can’t shrink and swell like that 
because our guitar makers require 
a lot of experience and training. 
We don’t have the luxury to have 
transient labor you can train really 

Richard Hoover
 This month I dropped in 
for a tour at the Santa Cruz Gui-
tar Company (SCGC) followed 
by a chat with founder Richard 
Hoover. Richard and SCGC have 
been frequent and heavy support-
ers of the CBA and Father’s Day 
Festival with raffle guitar instru-
ment donations.

DB: You’ve been an active sup-
porter and “Official Guitar of 
the Father’s Day Festival” for 
quite some time. We thank you 
very much. 
RH: Yes, we’ve donated guitars 
and other instruments over the 
years for raffles and such. I’m from 
the Central Valley, so I’m very fa-
miliar with the festival and audi-
ence. I’m honored to help out.

DB: We just finished your won-
derful (and free) shop tour. 
What is open source lutherie?
RH: It means not keeping secrets; 
people share freely about what 
they’ve learned.

DB: Why is that important?
RH: The whole process of guitar 
making has improved and people 
enjoy better instruments because 
we’re talking to one another.

DB: Talk about sustainability in 
the guitar making process and 
specifically using old wood and 
not illegally harvest materials 
from protected forests. 
RH: Guitar making is a very cool 
thing to do, but it’s only a vehi-
cle like any other job. It’s also a 
good livelihood, but our real goal 
is peace of mind and quality of 
life. We want to be dealing with 
customers and vendors who are 
like-minded and fulfilling to hang 
out with. People don’t go into sus-
tainability practices for profit; the 
benefit is that the wood sounds 
better, so we’re able to make better 
sounding guitars. The resins in the 
wood have been polymerized and 
thus more resonant, so they sound 
better.

DB: Can you share some of those 
interesting stories about procur-
ing the old wood?
RH: There are a million stories. 
We have mahogany here that came 
from a ship that was scuttled off of 
New Orleans in 1890 where the 
crew abandoned it from an im-
pending storm. The storm didn’t 
come, but later people came and 
took all of the wood off of the boat 
that somehow ended up in a barn 
in Louisiana where it eventually 
made its way to us.
 The backs and sides of the gui-
tars we built for our 40th anniver-
sary were made of oak that a friend 
from the Czech Republic gifted to 
us and was buried in a sand mine. 
It was later carbon dated at being 
8,000 years old. The wood looked 
spooky, kind of blue grey. That was 
2,000 years before the first written 
word, so that’s old. The question 

Richard Hoover has made Santa Cruz Guitars the official Guitar of 
the CBA’s Father’s Day Bluegrass Festival.
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New Members
Ryan Breen  
William and Connie Bulfer
Michael Caplan  
John and Kathy Clendenen
Jennifer Clyde  
Bill Cutforth  
Richard and Johanna Della Valle
Sharon Dolan  
Elise Engelberg  
Donna Fickle  
Harry Gray  
Ellie Hakanson  
Claudia Hampe  
Lisa Heil  
Robin Herrick  
Steve and Maggie Hutchinson
Karl and Louise Joost
Lance and Jenny Krajewski
Mark Kramer   
Roxanne and Tom Leitzke
Nancy Marsh and Eric Wood
Walter Mentz  
Jeff and Karen Miner
Carol  Mitchell and Peter Jarit
Scott Nygaard  
Charles and Tiffany Peck
Lael Sigal  
Michael Stern  
Gary Sugiyama  
Sue Vanoni Watson and Frank 

Carrion
Martin Varner  
Daniel Worthington 

Renewing Members
Leslie Abbott  
Mona Anacleto  
Mike Ashworth  
David and Jan Barlow
Ty and Donna Barron
Brian and Mary Bechtel
George and Sandy Beckham
Roger Blair  
Layne Bowen and Michelle Greene
Albert and Katheen Bowers
Jim Bramlett  
Donald L (Buzz) Brown Jr 

 
Brian Burke and Carmen Salazar-

Burke
Kit and Janet Burton
Carlo Calabi  

CBA thanks its supporters
List compiled by Larry Phegley, CBA Membership Coordinator

Kevin Campbell  
Cris Castro and Catherine Davis-

Castro
Carl and Bonna Conaway
Mark and Jeanette Cornwell
Gloria Court  
Bill Covert  
Jill Cruey  
Bert Daniel  
Bill and Alice Deal
B J and Rose DeMeo
Larry and Loree DeMoss
George Durade  
Juliet Elias and Mike Powell
Glen and Lynnette Ellison
Carolyn Faubel  
Louis and Carol Felthouse
Craig Fixler  
Stephen A Fretz and Lynn Moss
Alan Fuller and Celeste Bunnell
Ted and Patti Garber
Mary Gibbons and Mark Berkley
Sharon Gilchrist  
Ann Gilleran  
Alfred Goodwin and Barbara Nathan
Norman and Colleen Green 
Richard and Toni Grundy
Michael Gubman  
Steve and Cheryl Hale
David Hanks  
Terry Harris  
Boyd Hasik  
Troy Hetherwick and Michelle 

Rusmussen
Erik Hoffman  
Gregory Hoisington  
Keith and Ellen Irwin
Robert Johnson and Polly Frizzell
Leif Karlstrom  
Sharon and Nicholas Khadder
Jill Kirk  
Emily and Christain Kjaergaard
Jordan Klein and Lisa Chen
Steve and Kling Kling
Joshua Kling  
Peter Kling  
Erik Kramer-Webb and Theresa Walsh
Steven and Lynnette Lawson
Mark Leidy and Elaine Petersen
Walter McCandless  
Patrick McCormick  
Lowell McCoy  

Don and Joann McFadden
Allan and Isabelle Miller
Randy Morton  
Judy Mueller  
Bernie Mulligan  
David Murrell and Jacqueline Mincks
Gregory and Kay Nordling
Dan Norton and Diane Perlite
Tim Parr  
Stan Petersen  
Phil and Anne Pflager
Glenn Phillips and Ruth Klemola-Phillips
Michael and Larisa Pilatti
Tony Pokorny  
Robert and Marilynn Price
James Ronan  
Charley Rowland  
Paul (Jeff) Royce  
James Scriba and Deborah Ford-Scriba
Bruce Sexauer  
Thomas Shewmake  
Gene and Judy Simpson
Maggie Sokolik and Jim Duber
George and Kim Soskin
Ronald Switzer and Susan Gunter
Richard and Susan Tellier
Richard Thomason  
Bruce Thompson  
Scott Thompson and Corrine Sterling-

Thompson
Geoff Thorpe  
Darryl and Gail Walker
Whitney Washburn  
Joe Weed and Marty Kendall
Ken and Judie Whitham
Marge Wood  
Arianna Zethelius  

From Page A-1By Tim Edes
 Like last year, the “Land 
Rush” to place seats at the Father’s 
Day Festival is going to take on a 
little different twist.  It appears to 
a lot of us that work the festival, 
that the seniors seems to be get-
ting left behind, especially when it 
comes to placing their chairs.  I see 
it every year while overseeing the 
“Land Rush”.    There are not a lot 
of our long time members that can 
get in line at 2:00 am in the morn-

ing and wait for 5 hours.   And, 
after all…why should they ?  They 
have paid their dues….they have 
been dedicated and faithful to the 
California Bluegrass Association, 
and they deserve to get a break.
 So this year, paid up current 
members, 70 years old and older 
are going to get a head start on all 
those “youngsters”.   All you have 
to do is check in at headquarters 
before Thursday, June 14 show 
proof of membership/age (we can 

look up your membership num-
ber if you forget your card), and 
get a special wristband.  Then, on 
Thursday morning line up at the 
old Maintenance Building gate, 
and we will let you in before the 
general population is allowed to 
place their chairs……two chairs 
per member.  
 One more thing…..no fight-
ing !   Please get along.   Hus-
bands….please listen to the Mrs. 
…it works better that way !!

FDF Senior seating: We’re gonna do it again !

This paper would not be possible without the volunteer columnists who bring 
us their expertise and exerpiences. Be sure and let them know you appreciate 
them. Comments: mrvarner@ix.netcom.com.

 Porta-potties are placed strate-
gically through the Nevada County 
Fairgrounds and the People Mover 
can transport you from your camp to 
the stages/concession area. Bicycles 
are allowed (helmets required for 
children). No bicycles are allowed 
inside the performance/concession 
area and must be left at the fence 
surrounding that area.
 Activities just for children are 
KidFest (recreational), Kids on 
Bluegrass (performance) and the 
CBA Youth Academy (instruction-
al, separate registration, tuition fee). 
KidFest (Kathleen Rushing directs 
this event) is held every morning 

and afternoon Thursday through 
Saturday near the stage for toddler 
to mid-range kids and parents must 
stay and supervise the activities. 
There are crafts and music related 
activities held in a fenced in area. 
Kids on Bluegrass (KOB) for 3-17 
year olds begins on Thursday af-
ternoon near Gate 4 and requires a 
time commitment for rehearsals and 
Friday and Saturday late afternoon 
performances on the main stage. 
Frank Solivan directs this program 
and each child is required to partici-
pate in a low-stress audition process 
Thursday. Parents are not required 
to stay with their children during the 
KOB rehearsals.
 The CBA Youth Academy (en-
roll ment opened 2/15/17 and sold 
out within the month) enrolls 49 
children and is an instructional and 
activities-rich “camp” for 8-16 year 
olds.  The Barefoot Movement and 
Jan Purat, Yoseff Tucker and Justin 
Hiltner are faculty this year and the 
Saturday afternoon End of Camp 
performance on the Pioneer Stage is 
a must attend.  For information for 
2018 contact Paul Elwell at cbay-
outhprogram@gmail.com.
 The Grass Valley/Nevada City 
areas feature architecturally (gold 
rush) downtowns and a visit to both 
downtown areas is recommended 
as are drives through the neighbor-
hoods. The Empire Mine State His-
toric Park is located in downtown 
Grass Valley and was the richest 
hard-rock mine in California and 
operated 1850-1956. This is a lovely 
park and worth a visit and tour. Mal-
akoff Diggins State Historic Park is 
a 30 minute drive away and features 
small buildings and acres of what 
Hydraulic Mining destruction looks 
like a century later
 My own family always arrives 
on the Fairgrounds the weekend 
before the festival (camping on a 
per-night basis through the CBA is 
available beginning Saturday June 
10, 2017). The Fairgrounds begins 
to fill with Music Camp participants 
on Sunday. We spent the days before 
the Festival swimming in the local 
Grass Valley and Nevada City public 
swimming pools, visiting the Yuba 
River and the various lakes within 
driving distance of the grounds. We 
took advantage of the reasonable 
camping fees and explored the Cal-
ifornia history of the Gold Rush. I 
encourage other families to come 
early and enjoy Nevada County.
 We are celebrating our 42nd 
Festival this year.  Please come and 
I promise you will add this event to 
your yearly “must attend” list.  See 
you in Grass Valley.

CBA President’s Message

CBA members 
make this paper 

happen. 
Thank you! 
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 Summergrass San Diego cel-
ebrates 15 Years strong this year at 
the historic Antique Gas & Steam 
Engine Museum in Vista, CA, Au-
gust 18-1920, 2017.  Three terrific 
days of bluegrass fun and activities 
for the whole family.  And tickets 
are now on sale at www.summer-
grass.net.   Summergrass 2017 is 
very proud to again these bring stel-
lar bands to our mainstage:  
 Danny Paisley and The South-
ern Grass play powerful, unadorned, 
and intense traditional bluegrass. 
There is no hybrid or genre-bending 
music here. This band brings it - true 
bluegrass music at its finest.  Don’t 
miss this rare performance!
 Summergrass welcomes back 
Sideline to our 2017 festival! As 
their name implies, this band may 
be an additional activity for them, 
and they may stand to the side of 
the stage in their “regular” bands, 
but when they get together, it’s all 
front and center bluegrass. Great 
rising star bluegrass band here!
  Bluegrass Etc. is back! This block-
buster band will return to its roots 
in Vista to the delight of their 
throngs of fans. This dynamic trio is 
comprised of stunning pickers and 
will dazzle and delight their home-
town fans once again. The band has 
its roots in bluegrass music, but has 
evolved over the years into a much 
more dynamic and eclectic acoustic 
band.  These guys are a must see!
 Whether it’s in the studio or 
on stage, Chris Jones & The Night 
Drivers are making some of the 
most distinctively elegant yet driv-
ing music to be heard anywhere to-
day, and they’re delivering it with a 
unique blend of dry wit, emotional 
authenticity and broad humor that’s 
won the loyalty of a growing num-
ber of fans across the country. This 
band will also be the teaching facul-
ty for our 2017 Summergrass Kids 
Camp!  What a wonderful experi-
ence for our Kids Camp attendees – 
lessons on bluegrass from a touring 
bluegrass band from Nashville.  
 Welcome back to The Brom-
bies!  The Brombies have the talent, 
connect with our audiences, and put 
that spark into their live shows.  This 
band has performed lively festival 
shows to packed audiences at Sum-
mergrass. 
 Summergrass is proud to in-
troduce Nu-Blu to our Southern 
California bluegrass fans. Nu-Blu, 
based in Siler City in central North 
Carolina. The group brings its lively 
and entertaining version of Ameri-
cana-bluegrass music to audiences 
across the nation year-round.  
 Summergrass is pleased to wel-

come back Chris Cerna and Blue-
grass Republic. The group brings 
years of experience to the task they 
love--presenting exciting bluegrass 
music to audiences.  This  promises 
to be a great performance!    
 Our local talent is “over the 
top” this year as we proudly feature 
some of Southern California’s won-
derful bluegrass talent. Prairie Sky, 
Front Porch Music Preservation 
Society, and row)Vulcan Moun-
tain Boys, and Mohavi Soul will 
do Summergrass proud as they play 
the mainstage and delight our fans.  
Don’t miss our local greats!
 Our 2017 raffle is shaping up 
to be one of our best with a D-18 
from Martin Guitars and a Good-
time Banjo from Deering Banjos.  
Summergrass will also be offering 
more instruments in our popular in-
strument raffle so visit our new web-
site at www.summergrass.net for all 
the latest updates. 
 Summergrass Kids Camp will 
indeed be a special 3-day camp this 
year with Chris Jones & the Night 
Drivers heading up the teaching fac-
ulty -  a great opportunity for kids 
to learn bluegrass from these pros!!  
The Kids Camp is not to be missed! 
Get more kids camp information at 
our website and our Facebook site.  
  Summergrass is proud to partner 
with the Antique Gas & Steam 
Engine Museum, also a non-profit  
corporation, to present our annual 
festival.  This museum has grown to 
become one of the premier educa-
tional and recreational facilities in 
area. Looking back at our history, it 
is the Museum’s goal to capture an 
important element of our society 
and preserve it for present and fu-
ture generations.  The Antique Gas 
& Steam Engine Museum is the per-
fect partner for Summergrass!  As 
one Summergrass fan described this 
venue, “It’s like Disneyland for old 
people!” 
 World-class entertainment, in-
strument raffles, music workshops, 
on-site camping, great kids & adult 
music camps, family activities, de-
licious food, and a great vendor 
village - these are just some of the 
things to do at the wonderful Sum-
mergrass Bluegrass Festival held at 
the nostalgic and historic Antique 
Gas & Steam Engine Museum in 
Vista, CA. And just minutes from 
Highways 78 and 76.  And all at 
very affordable prices. Visit www.
summergrass.net for the latest up-
dates. 

SUMMERGRASS 2017
AUGUST 18-19-20, 2017
Oh Brother! That’s Good Bluegrass!

By Suzy Thompson
Director, Berkeley Old Time Music 
Convention
 The Berkeley Old Time Music 
Convention (Sept. 20-24, 2017) will 
feature Molsky’s Mountain Drifters, a 
power trio featuring old-time fiddler ex-
traordinaire Bruce Molsky with young 
hotshots Allison DeGroot (banjo) 
and Stash Wyslouch (guitar); Foghorn 
Stringband’s hard driving fiddle tunes 
and soulful harmonies; Anna and Eliza-
beth’s haunting ballads and hand-made 
crankies; and the West Coast debut of 
Alabama’s Red Mountain Yellowham-
mers. Also appearing: West Virginia 
fiddle and banjo legends Bobby Taylor 
and Kim Johnson; resonator guitar 
goddess Del Rey and Berkeley’s Suzy 
Thompson; North Carolina dance call-
er and banjo player Phil Jamison; dance 
caller Evie Ladin; and Bearcat String-
band.
 A five-day party with concerts, 
dances, workshops, activities for kids, 
and lots and lots of jamming, the 
BOTMC takes place at venues all over 
Berkeley, including Freight & Salvage, 
Civic Center Park, Ashkenaz, and UC 
Berkeley. 2017 is the 14th year of this 
urban old-time gathering that attracts 
old-time music players and singers from 
all over the U.S.
 At the String Band Contest, held 
on Saturday in Civic Center Park, is 
the centerpiece of the BOTMC, 15 
bands compete for Farmers Market gift 
certificates.  Besides the many old-time 
fiddle –and-banjo mashups, you’re like-
ly to hear everything from bluegrass to 
swing, Mexican, Italian, jug band, Irish, 
etc. Instructional workshops on Thurs-
day, Friday and Sunday include fiddle 
(Bruce Molsky, Bobby Taylor, Sam-
my Lind, Jim Cauthen), banjo (Bruce 
Molsky, Kim Johnson, Phil Jamison, 
Allison DeGroot), guitar (Stash Wys-
louch), mandolin (Caleb Klauder, Phil 
Foster), harmonica ( Jamie Finley.) 
There will also be two singing work-
shops on Sunday, one with Anna and 
Elizabeth, the other with Caleb Klaud-
er and Reeb Wilms (of Foghorn). The 

BOTMC once again will include many 
hosted jams (and instrument check) at 
nearly all the events so be sure to bring 
your instrument with you!
 Saturday night’s dance party fea-
tures two great callers, North Carolina’s 
Phil Jamison and our own Evie Ladin. 
The evening starts off with a flatfooting 
workshop taught by Phil, plus there’s 
jamming in the back studio, hosted by 
BOTMC performers. Three bands play 
for the dance: Foghorn, Red Mountain 
Yellowhammers, and Bobby Taylor, 
Kim Johnson and friends.
 Looking for activities for children? 
The BOTMC offers a free kids concert 
with Anna and Elizabeth on Saturday 
morning at 
the Berkeley 
Main Branch 
Library, and 
the nearby 
String Band 
Contest usu-
ally includes 
young con-
testants. On 
Sunday after-
noon there’s a 
family dance 
at Ashkenaz, 
with music 
by Bearcat 
String band ; 
caller Phil 
J a m i s o n 
teaches all the moves, with some that 
are so simple a babe in arms can do 
them!  All of the BOTMC are always 
all ages.
 Molsky’s Mountain Drifters is 
Bruce Molsky’s new “power trio.” As 
Visiting Scholar at Berklee College of 
Music, Bruce met  young virtuosos Alli-
son DeGroot and Stash Wyslouch, and 
formed a cross-generational band that 
brings a fresh approach to old-time mu-
sic. Longtime BOTMC favorites Fog-
horn Stringband have been delighting 
audiences around the world for 15 years 
now, with 8 albums and thousands of 
shows to their credit. Caleb Klauder, 
Sammy Lind, Reeb Wilms and Nadine 

Summergrass San Diego
August 18-19-20, 2017
Oh, Brother! That’s Good Bluegrass!

Berkeley Old Time Music Convention 
September 20-24

Landry gather around one microphone, 
playing and singing with an intense, 
fiery abandon - old time square dance 
tunes, Cajun waltzes, vintage honky 
tonk country, and classic bluegrass har-
monies.  After the show, they’re often 
be found at the heart of a jam session, 
continuing to play with energy and joy 
late into the night.
 Anna and Elizabeth will bring 
their captivating mix of ballads, 
foot-stomping dance tunes, stories and 
visual art to the BOTMC for the first 
time as a duo. Elizabeth LaPrelle, of Ru-
ral Retreat, Virginia, delighted BOT-
MC audiences in 2009 with her solo 
performance; now, at the ripe old age 

of 29, she is acknowledged as the best 
Appalachian ballad singer of her gen-
eration. In  2011 she began performing 
with Anna Roberts-Gevalt, who lives in 
Vermont.  They accompany their songs 
with stories, and illustrate them with 
“crankies”—intricate hand-made pic-
ture-scrolls illustrating the songs, which 
they create using papercuts, shadow 
puppets, prints, and embroidered fab-
ric.
 Bobby Taylor is a 4th generation 
West Virginia fiddler, who has the hon-
or of being the custodian of  fiddles that 
once belonged to Ed Haley and Clark 
Kessinger, two of West Virginia’s most 
renowned old time fiddlers; and he’ll 
bring one to Berkeley for others to 
try. Bobby coordinates the contests at 
Clifftop, West Virginia’s legendary old-
time music pilgrimage, and he’s won a 
number of contests himself, including 
West Virginia State Champion. Kim 
Johnson will accompany him on banjo.  
She hails from Kanawha County, West 
Virginia and has backed up many icon-
ic old-time fiddlers including Wilson 
Douglas, Franklin George, and Lester 
McCumbers.  West Virginia tunes can 
have more twists and turns than the 
Elk River, and nobody can follow those 
twists and turns like Kim Johnson!
 Alabama’s Red Mountain Yellow-
hammers (formerly  Red Mountain 
White Trash) are best known for their 
exuberant “wall-of-sound” dance music, 
with old-timey blues and early country 
songs, presented with lots of impromp-
tu humor. Band members are Jim Cau-
then (fiddle), Joyce Cauthen (guitar), 
Phil Foster (mandolin), Jamie Finley 
(harmonica and banjo-uke, and Nancy 
Jackson (bass).
 Seattle’s resonator guitar goddess 
Del Rey and BOTMC founder Suzy 

The Foghorn Stringband.

Red Mountain Yellowhammers from Alabama.

Continued on A-12
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SEPT 28th TO OCT 1st , 2017 
at the Walker Creek Ranch 
one hour north of San Francisco 

Bluegrass, Oldtime and more! 
Classes, concerts, dancing, jams jams jams! 
Beautiful site, delicious food, kids program! 

Fall staff: Special Consensus, Spencer & Raines 
Eric & Suzy Thompson, Jim Kweskin, Adam Schlenker  
Steve Baughman, Kathy Barwick, Keith Yoder & more! 

www.walkercreekmusiccamp.org    415-663-6030 

 
 

Get yours on Amazon.com or at CBA events.
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Thompson explore another side of old-time music: the 
country blues, jug band and hillbilly ragtime. Acoustic 
Guitar Magazine described Del Rey as “one of the great-
est modern players of the metal-bodied resonator gui-
tar.” Also renowned for her virtuosity on the resonator 
ukulele, she has recorded 15  albums on her own Hobe-
mian Records label.  Suzy’s fiddling has been promi-
nently featured on recordings by Jim Kweskin, Geoff 
Muldaur, the Texas Sheiks, and Maria Muldaur.  She’s 
recorded two solo CDs, duet projects with her husband 
Eric, and with various bands including Any Old Time, 
Blue Flame String Band, the California Cajun Orches-
tra, Bluegrass Intentions, and the Todalo Shakers. Later 
this year, she’ll release “Boatsman”, an old-time CD with 
Thompsonia, her trio with Eric and daughter Allegra.
 Phil Jamison, from Ashville, North Carolina, is a 
nationally-known dance caller, old-time musician, and 
flatfoot dancer. He has called dances, performed, and 
taught at music festivals and dance events throughout 
the U.S. and overseas since the early 1970s, including 
more than 35 years as a member of the Green Grass 
Cloggers. You may have seen him flatfooting in the film, 
Songcatcher. His book “Hoedowns, Reels & Frolics” 
was published last year by Univ. of Illinois press.  Evie 
Ladin is no stranger to old-time and bluegrass audienc-
es! Fronting the Evie Ladin Band, she tours the world, 
singing, dancing and playing her banjo.  An expert 
square dance caller, she’s excited to be calling in tandem 
this year at the BOTMC with Phil, who was a Green 
Grass Clogger when she was a 9 year old clogging aco-
lyte. 
 Bearcat Stringband makes its BOTMC debut this 
year! The Bay Area’s own Robin Fischer (fiddle), Rowan 
McCallister (mandolin), Julay Brooks (guitar) and Al-
legra Thompson (bass) know how to pump out rhyth-
mic dance tunes that are guaranteed to get toes tapping! 
 For more information and an updated schedule, 
visit the BOTMC website:  BerkeleyOldTimeMusic.
org

www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

 A one-time only cinematic retrospec-
tive performance invites former Crooked 
Jades members back into the lineup for the 
latest of their rare, always mysterious, mov-
ing and unpredictable shows.
 San Francisco, CA--Joining found-
ers Jeff Kazor and Lisa Berman and long-
time member Erik Pearson  (composer of 
the Crooked Jades tune featured by Sean 
Penn in his 2007 film “Into The Wild”) 
will be important former members of what 
some now call the Crooked Jades collec-
tive. Playing bass will be Megan Adie who 
is back in San Francisco after a decade of 
living and playing 17th and 18th century 
double bass in Europe. A key member of 
the Crooked Jades evolution, touring and 
recording with the Jades for several years, 
Megan’s iconic (arco) bass can be heard on 
the band’s acclaimed album “Worlds on 
Fire.” Playing mandolin will be Bill Foss, 
an integral player on the band’s award-win-
ning PBS documentary soundtrack “Seven 
Sisters a Kentucky Portrait “. Also featured 
will be Tom Lucas, long time Jade contrib-
utor who championed the minstrel banjo 
into the Jade lexicon. Plus more special 
guests TBA.
 The Crooked Jades, called the finest 
string band in America by The Boston Her-
ald, continue their mission to re-imagine 
old-time music for a modern age, pushing 
boundaries and blurring categories with 
their fiery, soulful performances. Innova-
tive and fearless, constantly evolving and 
passionate, they bring their driving dance 
tunes and haunting ballads to rock clubs, 
festivals, traditional folk venues and con-
cert halls. 

 Known for their rare and obscure rep-
ertoire, beautiful original compositions, 
inspired arrangements and eclectic, often 
vintage instrumentation, The Crooked 
Jades began with band leader/founder Jeff 
Kazor’s vision to revive the dark and hyp-
notic sounds of pre-radio music. With this 
old-time foundation, the band has created 
the unique Crooked Jades sound by ex-
ploring the roots of Americana and inter-
weaving the diverse musical influences of 
Europe and Africa.
 Filtering these old-world sounds with 
universal and ancient themes through a 
post-9/11 lens, they seek to make sense 
of the future, reaffirming the importance 
of connecting to our roots in a time of in-
tense digital connection. Writes Bluegrass 
Unlimited, “Chords in unexpected places, 
out of this world harmonies, and some of 
the most powerfully-arranged material I’ve 
ever encountered.” 
Websites: www.crookedjades.com or 
https://www.facebook.com/
Crooked-Jades-130718520313665/         
                                                                                                            
Friday, June 9, 2017 8:00 p.m. 
Crooked Jades, Earl Brothers   
Tix: $18-$22                                  
Tix Link: http://
www.brownpapertickets.com/
event/2943917   
 
SF LIVE ARTS @ CYPRIAN’S
St. Cyprian’s Church, 2097 Turk St (near 
Masonic)
(415)454-5238 Website: 
http://sflivearts.org
The Neighborhood Concert Hall

The Crooked Jades Reunion at St. 
Cyprian’s - June 9

 The California State Old Time Fiddlers As-
sociation, District 6 has finalized their plans for 
their THIRD ANNUAL SUMMER MOUN-
TAIN MUSIC and ARTS FESTIVAL. It will be 
held again at the beautiful Cedar Crest Vineyards 
in Manton, California, in the foothills just east of 
Red Bluff and Redding, on Saturday, July 22rd.
 They have already booked ten musical 
groups to perform on two stages from 11:00 AM 
until 9:00 PM. Make plans to come and enjoy the 
music and live art projects during the festivities. 
Local vendors will be onsite offering food and 
crafts along with Cedar Crest Vineyard’s award 
winning wines and craft beers. 
 Advance ticket sales will be available after 
June 1st at these locations:
 The Music Connection, 3086 Bechelli Lane, 
Redding; The Brass Reed, 2650 S. Market St., 
Redding; Manton Corners, Manton Rd., Man-
ton. Tickets will also be for sale online and at the 
gate. Parking is free and some limited camping is 
available this year.
 Plan to have a great day of music, arts and 
food! You will enjoy knowing that you are also 
helping the California State Old Time Fiddlers 
continue the mission of supporting live music 
events, entertaining seniors and veterans at adult 
care facilities, hosting fiddle contests and jams, 
providing musical scholarships for children, and 
supporting other local non-profit organizations 
throughout the North State.
 For more information about the Summer 
Mountain Music and Arts Festival go to: https://
www.facebook.com/Summer-Mountain-Mu-
sic-and-Arts-Festival  or our website: <http://
www.northstatefiddlers.com> you may contact us 
by email at <RootsMusicRedding@yahoo.com> 
or call George Fredson at (530) 604-8706.

3rd annual Summer 
Mountain Music and 
Arts Festival.

Berkeley Old Time
From Page A-10
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BRENDA and the Reviews
Song List: They Call the Wind 
Maria, Goodbye Wheeling, Ken-
tucky Morning, I’ve Gotta Get a 
Message to You, Make the World 
Go Away, Just in Case, Don’t Be 
Cruel, Eight More Miles, Country 
Boy, Pathway of Teardrops.
 
 While most 85 year olds would 
be happy to just be able to enjoy 
music, Bobby Osborne is still mak-
ing music, and as the title suggests, 
it’s original and unique music that 
puts Bobby’s soaring tenor voice 
to the forefront.  After 60 years of 
performing, Bobby is still touring 
with his latest band, the Rocky 
Top X-Press. Compass Records 
co-founder Alison Brown gathered 
some of Nashville’s top musicians 
including the McCourys, Vince 
Gill, Michael Cleveland, Dale Ann 
Bradley, and California’s Molly Tut-
tle and Rob Ickes to produce this 
landmark album.
 The Osborne Brothers were 
one of the most popular country 
and bluegrass acts in the 60s and 70s 
and their “Rocky Top” was a hit song 
that later became the Tennessee state 
song. Sonny retired in 2004, but 
Bobby has continued.  His strong 
tenor voice sings the high lead on 
all the songs with the harmony vo-
cals below the lead in the style that 
the Osbornes developed.  Opening 
the album is a Broadway show tune, 
“They Call the Wind Maria,” and 
the fiddle and banjo give the song 
a hard-driving bluegrass sound that 
sounds as if the song was written for 
this purpose.  Another repurposed 
song is the Bee Gees’ “I’ve Gotta 
Get A Message to You,” and the 
vocal trio is embellished with Rob 
Ickes’ dobro and Stuart Duncan’s 
fiddle. Another surprise that Bobby 
just nails is “Don’t Be Cruel,” with 
Sam Bush adding mandolin flour-
ishes.  An album highlight is “Make 
the World Go Away” with Bobby’s 
lead vocal flowing over a lush back-
drop of stringed instruments.  This 
may be the recorded event of the 
year; Bobby Osborne is the ultimate 
original!

The Bucking Mules: Smoke 
Behind the Clouds
www.thebuckingmules.com
©2017

Song List: Smoke Behind the 
Clouds, John Cooper’s Tune, 
Georgia Belles, Jasper Jail, Irish 
Washerwoman, Railroad, First on 
the Mountain, Lexington, More 
Good Women Gone Wrong, Wild 
Geese at Flight, Ruffled Drawers, 
Girl from the Greenbriar Shore, 
Altamont, The Soldier and the 
Lady, Climbing the golden Stairs, 
My Wife Died on Saturday Night, 
Greenback.
 
 The Bucking Mules have deep 
roots in the soul of old-time music.  
Luke, Joseph and Joseph grew up in 
Virginia and Tennessee, where the 
music is part of daily life, and their 
interests go beyond listening and 
playing to scholarship and study.  
Joseph Decosimo (banjo, fiddle, 

vocals) is a professor at ETSU and 
is currently working on his PhD in 
old time music.  Luke Richardson 
is a banjo master and also plays har-
monica with the band.  Karen Celia 
Heil plays the guitar and sings with 
the band and is also a fiddle and 
guitar teacher.  Joseph Dejarnette 
is the rock-steady bass player in the 
band and is also the director of the 
Augusta Heritage Old Time Music 
Week.
The opening song, “Smoke Behind 
the Clouds,” begins with an inter-
play between fiddle and banjo that 
propels the rhythm coupled with the 
lyrics asking the young lady in mind 
to “change your name to mine.” Also 
noteworthy are the detailed liner 
notes that reveal that the source for 
the song was the 1929 version of the 
Georgia Organ Grinders. “Geor-
gia Belles” was learned from a field 
recording by the Helton Brothers 
and the melody weaves a haunting 
minor tone. Karen sings the lead on 
“Jasper Jail” which was composed 
by a carnival barker and moonshin-
er named Hamper McBee. “Irish 
Washerwoman” is given a joyous 
turn as this version changes from a 
jig to a breakdown. Norman Blake 
inspired the band’s version of “More 
Good Women Gone Wrong” which 
is appropriately performed by Kar-
en. “Wild Geese at Flight” certain-
ly deserves its name as the fiddle 
soars through the melody with the 
other instruments keeping a timely 
pulse to the song. Karen and Luke 
combine their voices to tell the tale 
of “The Soldier and the Lady,” an 
oft-told story of a married soldier 
having some extra fun on the side. 
The Bucking Mules play music with 
enthusiasm, grace, and reverence for 
the heritage.

Front Country: 
Other Love Songs
www.Frontcountryband.com
©2017
Song List: If Something Breaks, 
Lonesome Town, I Don’t Wan-
na Die Angry, Storms Are on 
the Ocean, T.H.A.T.S, Good 
Side, Undone, O Heartbreaker, 
G.L.Y.P., Millionaire, Something 
It Does, Keep Travelin’.

 California bluegrass bands 
often follow traditional roots, but 
they are just as likely to branch out 
and blend other influences to create 
a new sound.  San Francisco was the 
birthplace of bands like the Grate-
ful Dead and the Jefferson Airplane, 
and now we can add Front Country 
to this list. The band has blended 
blues, bluegrass, and rock rhythms 
to create an in-your-face sound.  
Lead vocalist and songwriter Mel-
ody Walker has powerful, gutsy vo-
cals that bring to mind Janis Joplin, 
and her songs have the introspective 
vulnerability that make love and 
relationships a quest. Providing a 
strong instrumental scaffolding for 
the songs are Jacob Groopman on 
guitar, resophonic guitar, mandolin, 
and vocals, Adam Roszkiewicz on 

mandolin, banjo and vocals, Jeremy 
Darrow on bass, and Leif Karlstrom 
on five string violin.
 Adam’s instrumentals 
“The Humpback and the Sloth 
(THAT’S)” and “Sometimes It 
Does” show crisp mandolin melo-
dies played against soaring fiddle 
and resophonic guitar and while 
the first is a fast-paced mélange of 
sound, “Sometimes It Does” is a 
slow, melodic flow of banjo notes 
played in tandem with the fiddle. 
Jacob sings the lead vocal on David 
Olney’s “Millionaire” and its tale of 
a corrupt businessman and his poli-
tician cronies is fitting for our cur-
rent times. 
 “Other Love Songs” is a fitting 
title for the album, and Melody’s 
songs put love into a first person re-
ality.  “If Something Breaks” has the 
optimistic line, “come on let’s go, If 
something breaks we’ll fix in on the 
road,” paired with “and fight about 
it on the way home.”  Underlying 
the words is a compelling rhythm 
track that offers hope on the jour-
ney. The pulse continues in “I Don’t 
Want to Die Angry,” and “Storms 
Are on the Ocean” is given a rock-
ing upgrade with a funky blues vibe. 
“Good Side” is done a cappella with 
stirring harmonies focusing on a 
perfect image to impress. “Undone” 
and “O Heartbreaker” are the un-
raveling of a relationship, and Melo-
dy offers some insight: “even with a 
lover you’re alone, and even in your 
house, you’ve got no home.”  GLYP 
(good looking young people) are 
riding a wave of change, and Front 
Country taps into a new sound and 
a new perspective on love with “oth-
er” love songs.  

Steep Ravine: 
Turning of the Fall
www.steepravineband.com
©2017
Song List: Out My Window, I’ve 
Tried, Wallflower, Kansas City 
Moon, Interluder, Highland 
Hornpipe, Sugar Sand, Everyday 
(You Have Grown), Ocean of Te-
quila, Turning of the Fall.

 Steep Ravine is a San Fran-
cisco-based band that pours heart 
and soul into carefully crafted song 
statements. The four band mem-
bers met at music school and jam 
sessions, and their varied back-
grounds produce a sound that is 
unique and difficult to categorize. 
Instrumentally, “Interluder” and 
“Highland Hornpipe” have strong 
Celtic influences and invite danc-
ing in the aisles.  Simon Linsteadt is 
the prime songwriter for the group, 
and his imagery and melodies float 
through conscious dream worlds of 
hope, wistful desires, and searching 
for elusive contentment. His vocals 
wrap around the lyrics, and the ex-
quisite tenor brings to mind Art 
Garfunkel’s expressiveness. Simon 
is also a master of instrumentation 
and the liner notes list guitar, pia-
no, synthesizer, organ, vibraphone, 
glockenspiel, and bubbles as com-
ponents in his palette of sounds. Jan 
Purat plays fiddle and mandolin, 

Alex Bice plays bass and percussion, 
and Jeff Wilson adds drums, organ, 
lap steel, marimba and electric pia-
no.  The underlying tone is closer to 
jazz than bluegrass, and repeated lis-
tening will bring different nuances 
to the forefront.
 “Turning of the Fall” has 
melodic vocal harmonies and a 
backdrop of fiddle balanced with 
percussion.  But sometimes sump-
tuous melodies hide disquiet, and 
“I’ve Tried” captures the morning 
after feeling  - “after awhile, we’ll be 
straining to crack a smile” and “you 
don’t plague my dreams, and you’ve 
tried.” “Sugar Sand” begins with a 
lilting fiddle introduction and slow-
ly becomes a dreamscape of moonlit 
sugar sand. Here is a sample lyric – 
“we’ve abandoned every worry, cut 
loose from our balloons, and as we 
crash through constellations, I smile 
at you, along the sugar sand.” 
 Steep Ravine climbs new 
heights with introspective lyrics, 
depth probing vocals, shifting in-
strumentation, and a mesmerizing 
attraction that invites repeated lis-
tening and contemplation.

Junior Sisk & Ramblers 
Choice: The Mountains Are 
Calling Me Home
www.mountainfever.com
©2017
Song List: What Goes Around 
Comes Around, What A Way 
To Go, Money, It’s So Cold, The 
Mountains Are Calling Me Home, 
I’m Not Listening Anymore, Dy-
ing To Live Again, Darling Do You 
Know Who Loves You, Shape Up 
or Ship Out, Take Time for Little 
Children, You’ll Be A Lost Ball.

 Junior Sisk has won the IBMA’s 
Male Vocalist of the Year award, 
and with this latest offering from 
his band, he may be destined to win 
again.  Junior possesses a voice that 
carries heartfelt emotion and convic-
tion, and his sense of story and histo-
ry gives his songs a presence and be-
lievability.  The liner notes compare 
him to James King and Bill Monroe 
and it places Junior in some mighty 
fine company.
 The Ramblers Choice band in-
cludes Jason Davis on banjo, Johna-
than Dillon on mandolin and vocals, 
Jamie Harper on fiddle and vocals, 
Kameron Keller on bass and vocals, 
and Aaron Ramsey on guitar.  It’s a 
full blown band sound with strong 
vocals all around, and a powerful 

Wayne Erbsen 
Book Reviews
Clawhammer Banjo for the 
Complete Ignoramus  
ISBN 978-1-883206-43-7
 Wayne Erbsen has been teach-
ing banjo for forty years, and this 
Anniversary Edition focuses on 
the clawhammer style played by 
old-time musicians.  Wayne begins 
with the basic parts of the banjo, 
some easy music theory and the use 
of banjo tablature to represent the 
claw-ham-mer rhythm of the music. 
Banjos can be tuned using different 
musical notes, and five different pat-
terns are demonstrated with songs 
to learn: double C tuning, G modal 
or Sawmill, G Tuning, F or Cumber-
land Gap tuning, and C Minor Tun-
ing.  The 31 songs are also played on 
the accompanying CD with tracks 
for the melody and rhythm played 
separately.  Some of the songs that 
are included are standard jam favor-
ites at festivals, and learners will be 
pleased to see Cripple Creek, Old 
Joe Clark, Cumberland Gap, New 
River Train, East Virginia, Rain and 
Snow, Red Rocking Chair, and Poor 
Wayfaring Stranger.  More tunings, 
scale and chords and right hand 
pull-offs, double thumbing, note 
bending and slides are also discussed 
and practiced.  This newly revised 
edition will be a welcome tool for 
anyone wanting to learn Clawham-
mer Banjo.

Clawhammer Banjo: Tunes, 
Tips and Jamming  
ISBN 078-1-883206-99-4
 This book is a continua-
tion of the concepts taught in the 
Clawhammer for Ignoramus book 
discussed earlier.  The forty tunes 
in the book cover the range of 
old-time jam tunes with favorites 
such as Rabbit in a Log, Raleigh & 
Spencer, Shady Grove, Soldier’s Joy, 
Chilly winds and Cumberland Gap.  
Wayne reviews basic techniques and 
banjo tablature notation and then 
quickly moves into the songs.  The 
accompanying CD plays the melody 
slowly and then discusses hot licks 
for each song.  Each song also has 
historical information about early 
players of the song and the origin of 
the titles.  Songs are separated into 
C tuning, G and G Modal Tuning, 
and D and F tunings.  Some of the 
songs also require using a capo to 
put them into the keys most used 
by other musicians.  Lyrics are in-
cluded for the songs, though there 
are many instrumental songs as well.  
For those players who are learn-
ing to jam, Wayne offers tips to get 
started as well as “the art of faking 
it.” Wayne also adds touches of hu-
mor to the instruction, and if you’re 
grinning and picking by the end of 
the book, you’re a success!

RECORDING REVIEWS

Bobby Osborne: Original
Compass Records 
www.compassrecords.com
©2017

Brenda Hough  

Continued on A-19
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CBA YOUTH ACADEMY
Father's Day Bluegrass Festival         June 17-20, 2015

Grass Valley, California

The ACADEMY
presented by the California Bluegrass Association

June 14-17, 2017
http://cbayouthprogram.com/events/cba-youth-academy/

 Daisy Kerr and Ida Winfree 
are current participants in the CBA 
Youth Program and both graduates 
of the Youth Academy.  Daisy and 
Ida are amazing musicians and are 
both performing professionally 
and neither have yet reached high 
school age.  Both young women 
separately approached me to vol-
unteer in this year’s Youth Acade-
my as a way to “give back” to the 
CBA and to a program that en-
riched their young lives.  
 The CBA knows that in or-
der to encourage young people 
to learn and play music, we must 
provide them with opportunities 
to play with their peers.  The Kids 
on Bluegrass, Academy and Youth 
Jams are activities designed to meet 
that goal.  What we did not foresee 
was the opportunity for our accom-
plished young musicians to actual-
ly teach and coach others.  Daisy 

CBA’s

NewGen News

and Ida are leading the way in our 
development of a “future teacher” 
program in the CBA.  Thank you 
Daisy and Ida.

Daisy Kerr and Ida Winfree:
Young musicians giving back

 Crying Uncle is a bluegrass duo band from North-
ern California, consisting of brothers Miles and Teo 
Quale, in collaboration with guest musicians. Miles, 
age 13 and primarily on fiddle, and Teo, age 10 and 
primarily on mandolin, are multi-instrumentalists 
who are state and national champions in fiddle and 
mandolin. The Quale brothers, as part of Rambling 
Minors and Crying Uncle, have performed at events 
such as California Bluegrass Association’s Father’s Day 
Bluegrass Festival and Freight and Salvage’s Berkeley 
Bluegrass Festival. Past performances include playing 
live on radio stations KVMR, KPFA and KKUP and 
opening for fiddler extraordinaire Michael Cleveland. 
Their band, Rambling Minors, was featured on NPR’s  
The California Report.  In 2017 and 2016, the broth-
ers were chosen to represent CBA’s Youth Program 
at the annual IBMA World of Bluegrass in Raleigh, 

North Carolina.

Upcoming shows:
Crying Uncle with Andrew Osborn will be at the San 
Jose Children’s Discovery Museum on June 10, 7pm.

Miles and Teo Quale and Andrew Osborn, as The 
Kids’ Hot Club of Berkeley, will be playing at the 
Freight Lobby on June 11, 6pm, before the Esprit de 
Django and Stephane Festival.

Crying Uncle with Keenan Hammack will be per-
forming at The Arboretum at Flagstaff AZ on July 1, 
5:30pm.

Crying Uncle with Andrew Osborn will be at the San 
Rafael Farmers’ Market on July 23, 9-1pm.

New duo features Miles and Teo Quale

Musical youth in California. 

SOLD OUT!The Blue Js - appearing on Thurday only!
 Catch one of our talented young bands during this year’s Fathers Day 
Festival.  The Blue Js will be performing on the Pioneer Stage, Thursday 
at 12:55.  The band members have all grown up attending CBA and blue-
grass events in California and are a fine example of the strength within the 
next generation of bluegrass musicians.  The “J” in Blue Js comes from the 
fact that all of their first names start with that letter.  Josh, Jesse, Jake,
and John are a group of second and third generation CBA musicians ded-
icated to playing traditional style bluegrass. Although young in age, these 
gentlemen are seasoned musicians whose influences are deep in the roots 
and past of this music.  
 A Blue Js show is high energy, crowd pleasing, and filled with hot 
picking and bluegrass harmonies.  Band members are:  Josh Gooding 
(Mandolin, Vocals), Jesse Personeni (Banjo, Guitar, Vocals), Jacob Good-
ing (Bass), and John Gooding (Guitar, Vocals). Upcoming appearances 
include:  CBA Fathers Day Festival Pioneer Stage (June 15th), Susanville 
Bluegrass Festival, and Viva Las VeGrass (October 13-15).
 Check them out at www.BlueJsBluegrass.com  or follow them on 
Facebook.

Ida Winfree

 The CBA is sponsoring a float in the Alameda 4th 
of July Parade this year.  This is part of the plan from 
Statewide Area VP Ted Kuster to increase the visibility 
of the CBA and bluegrass and old time music in Cali-
fornia.  The float will feature CBA Youth Musicians and 
advertise the CBA Youth Program.  Peter Barnato ar-
ranged for a trailer and truck and completed the parade 

July 4th Parade in Alameda

The Blue Js on the Pioneer 
Stage at Grass Valley 2017

 35 Years of Trouble, a band 
that has been on the scene for a 
few years already despite an aver-
age age of just 14, heads into the 
summer season on the heels of 
performances at both the Berke-
ley Bluegrass Festival (May 20) 
and Chuck and Jeanie Poling’s 
“Free Range Friday” show in San 
Francisco (May 19)  -- the latter a 
fundraiser for the CBA’s Bluegrass 
Pride float. The band also per-
formed Memorial Day weekend 
at the ever-popular “Hickstival” in 
Tres Pinos, and will return to the 
same location later this summer 
to perform at the Good Old Fash-

ioned Festival.  Bolado Park, where 
those two events are generally held, 
is where the band got its start in 
2011, when four youngsters who 
had spent time in the CBA’s Kids 
on Bluegrass festival climbed a 
hill and started the band.  Three 
of the original band members re-
main:  John Gooding, of Vacav-
ille, on guitar, Helen Lude, from 
San Francisco, on mandolin, and 
Tessa Schwartz, from Berkeley, on 
fiddle.  The band has recently been 
playing with a new bassist, Megan 
January, from Roseville.  They have 
performed on Vern’s Stage, the 
Freight & Salvage, the Back Room 

in Berkeley, and many farmers’ 
markets, street fairs and private 
events, as well live radio.  Their 
repertoire includes both tradition-
al and contemporary bluegrass and 
gospel songs, and features strong 
instrumental work as well as tight 
vocal trios.  All of the kids attend 
public schools, and they try to fit 
in at least a couple of performances 
a month around their busy school 
schedules and other outside com-
mitments.  You can find their per-
formance schedule at their website, 
www.35YearsOfTrouble.com, or 
follow them on Facebook or Insta-
gram.

35 Years of Trouble

 Max Schwartz, a recent CBA 
Teen Ambassador and a stalwart in 
the Kids on Bluegrass program for 
many years, is leaving Northern 
California in August to attend col-
lege on a prestigious Stamps schol-
arship at the University of Miami’s 
Frost School of Music.  Max, 19, 
was awarded the full college schol-
arship to study jazz bass in 2016, 
his senior year of high school at 
Berkeley High, but he has tak-
en a “gap year” during 2016-17 
so that he can tour with his cur-
rent groups, Laurie Lewis and the 

Right Hands, and the Page Turners 
(a group out of Berklee College of 
Music in Boston), as well as teach 
a number of private students in 
the Bay Area and at music camps 
(Walker Creek, Julian).  Max 
emerged from the KOB program 
several years ago and performed 
with his family band “Oak Grove”, 
as well as with OMGG (A.J. Lee, 
Nate Schwartz, Marty Varner), 
developing formidable bass and 
banjo chops, all while also becom-
ing one of the top high school jazz 
bassists in the country.  Laurie 

Lewis first hired Max to play bass 
with her when he was just a sopho-
more in high school, and Max has 
had the great opportunity to play 
with that bluegrass pioneer for the 
past three years.  Max intends to 
continue playing both bluegrass 
and jazz while studying at Miami, 
and he hopes to return to Califor-
nia as often as possible to perform 
here.  You can find his busy per-
formance schedule on his website, 
maxschwartzmusic.com, or follow 
him on Instagram.  Bon voyage 
Max, we will miss you!

Max Schwartz: CBA youth star heads for college

registration documents.  Mariaelena Quale is organizing 
the participants.  Please contact either Ted Kuster (ted@
tedtedted.com or Maria (thequales@gmail.com) if you 
would like to help decorate or volunteer for the event.  
We are also looking for more young musicians to ride 
and play on the float during this hours long event.  We 
expect to partner with Manning Music students as well.



June 2017                                                                                                Bluegrass Breakdown A-15

Starring.....
Doyle Lawson & Quicksilver, 

Bobby Osborne & Rocky 
Top Express, The Freight 

Hoppers, Molsky’s Mountain 
Drifters, The Piedmont 
Melody Makers, Tony 

Trischka Territory, Sawmill 
Road Reunion, Becky Buller 

Band, Mipso and many, 
many, many more fine acts. 

Info at www.cbaweb.org

This year’s California 
Showcase Acts....

The Brombies
Burning Heart Bluegrass

The Crooked Jades
Matt & George and Their 

Pleasant Valley Boys
David Thom and Vintage 

Grass

www.cbaweb.org

Info at 
fathersdayfestival.com
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CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

Bluegrass BPM reviews by Marty Varner

still the best of the traditional 
new guard of banjo pickers and 
the tenor of bassist Kameron 
Keller is some of the best in the 
business, but this was assumed 
whenever one sees Ramblers 
Choice. I expect more of Sisk 
and when he releases another 
project I hope it is not inexcus-
ably rushed and made with the 
recognition that the same tricks 
are wearing thin.
 Due to my surprising dis-
taste for the album, I felt it 
necessary to review something 
else so the readers could hear 
the best bluegrass coming 
out. While not for everybody, 
the true recommendation for 
this month is Casey Camp-
bell’s ‘Mandolin Duets, Vol-

ume One’. It excels in the field 
where Sisk’s falters: adaptabili-
ty. Like many duet albums, the 
players and the styles are con-
stantly changing. On this proj-
ect we hear everyone from Ro-
land White and Andy Statman 
to Ronnie McCoury and Buck 
White, and Campbell is con-
stantly morphing to play with 
these other musicians. Many 
know Casey as the nephew of 
the late Jimmy Cambell.  Casey 
brings an overlying slickness to 
his playing, but this doesn’t 
sound conceited or distant. 
That is exemplified by the Mike 
Compton featured “Mon-
roebilia” (yes it’s an amazing 
name). This seemingly generic 
modal Monroe song is a per-

The French Connection by Allan French

number on its exterior?
 At the Father’s Day Festival 
in 2008, I left my backpack some-
where.  It was serving as a “man-
purse,” so it had my wallet and ve-
hicle keys and cell-phone.  When 
I realized that my backpack was 
missing, I quickly went back to 
my campsite and looked for it.  It 
wasn’t there.  It didn’t appear to 
be inside my truck either (as best I 
could tell – since I was locked out!)  
No money, no cell-phone, no keys.  
(At this point I panicked -- no 
sh*t!)  When I calmed down and 
thought about where I’d been ear-
lier in the day, I retraced my path.  
I eventually found it on a picnic ta-
ble where I had left it, some 3 hours 
earlier.
 I have adopted a rule:  Vir-
tually everything gets tagged, one 
way or another, before it leaves my 
home.  The only musical thing “of 
real value” that I can’t figure out 
how to tag is fingerpicks.  (But 
their storage pouch is tagged, as are 
my tuner and capo, albeit with tiny 
labels.)
 Neither a cheap sticker nor 
an engraved ID tag will stop a 

The Scarlet Letter 
(any color will do)
 Many of you know I am a big 
believer in “marking anything you 
can lose,” especially when heading 
to a large group event.
 It never occurred to me to 
mark my rain hat (think of Croc-
odile Dundee’s canvas model).  I 
thought I had left mine on an air-
port shuttle, only to discover I’d 
left it in my brother’s closet during 
my Christmas visit, so “no biggie.”  
However, someone lost a hat at the 
NCBS “Bluegrass On Broadway” 
concert last January; and obvious-
ly, they were not so lucky.
 I went to a square dance re-
cently, where someone left behind 
their fancy “Camelback” water bot-
tle.  How hard would it have been 
to write their name or initials on 
it?  Or, to affix a sticker with their 
e-mail address and phone number?  
I once found a similar bottle, left 
behind in a waiting room.
 How often do you suppose 
that someone grabs the wrong iP-
hone from a table full of identical 
devices?  Does your phone have 
your name or your driver’s license 

thief from stealing your item, but 
either can assist an honest person 
in returning the possession.  For 
instruments and high-value gear, 
photographs, serial numbers, and 
engravings can help identify items.  
Remember that you can misplace 
stuff in all sorts of settings.  Your 
capo could be recovered by a wait-
ress, a janitor, a toddler, or a dog, 
none of whom will guess what that 
clampy-thingy is for.
 On a side note:  Make a list of 
“really important phone numbers,” 
just in case your cell-phone disap-
pears or dies.  These should be the 
ones you want to reach easily in an 
emergency: relatives, close musi-
cian friends, a few neighbors, and 
your bail bondsman.  Don’t rely on 
your telephone’s built-in directo-
ry!!  Put a copy in the glove-box of 
your vehicle and put a copy in your 
musician’s gear-box.
 You can use your initials or a 
full set of contact details, whatever 
you prefer, just record something 
that will distinguish your stuff 
from my stuff, her stuff, and his 
stuff.  If you have a flair for classic 
literature (or twisted humor), use 

a scarlet-hued Sharpie pen and 
put an “A” onto everything, even if 
your name is Helen or Jim or Peter.  
Your scarlet letter “A” stands for 
Abducted, Abandoned, Abscond-
ed, Available, Alone, and Adrift; 
as well as Allan.  If you lose it and 
then I find it, I’ll claim it as mine!
 A word of advice if you have 
a name that can be manipulated 
for humorous purposes by your de-
mented friends:  My favorite fold-
ing chair got labeled as “A French 
Poodle” because a friend modified 
the identification I printed on it.  
I can imagine folks whose labels 
could be changed to “R Brown 
[Grass]” or “Helen A [Hand Bas-
ket].”  So, I’d suggest using your full 
name and some sort of contact ad-
dress.

Trekking Around The 
Area
 I’ve attended many festivals at 
the Nevada County Fairgrounds.  
Since you can do Google searches, 
I won’t take tons of space for details 
here.  For “FDF” attendees who 
might want to take a side trip, here 
are some of my favorite local desti-

Allan French

which makes ‘The Mountains 
Are Calling Me Home’ defi-
nitely disappointing and bor-
derline unnecessary. 
 This doesn’t mean the whole 
project is for naught. Sisk’s ver-
sion of “You’ll Be a Lost Ball” is 
a good one, and “What a Way 
to Go” is possibly my favorite 
song of the year. But it’s even 
more formulaic than your run 
of the mill traditional band. 
At this point songs like “Shape 
Up or Ship Out” and “I’m Not 
Listening Anymore” sound too 
similar to his past deliveries. It’s 
impossible not to imagine Sisk 
realizing this and being either 
adamantly in support or ex-
pressing indifference. 
 Just like the few songs 
mentioned above, there are 
positives to this album that, 
with Ramblers Choice, can-
not be denied. Jason Davis is 

nations:  Empire Mine and North 
Star Mine and Gold Bug Mine 
(first two are very close by; latter 
is in Placerville).  Nevada County 
Narrow Gauge Railroad Museum.  
Malakoff Diggins (at the North 
Bloomfield ghost town).  Auburn 
Courthouse Museum (at the seat 
of Placer County).  James Marshall 
Gold Discovery Site (in Coloma).
 See www.GoNevadaCounty 
.Com for details and many more sug-
gestions.  Also see www.TripAdvisor.
Com and specify the locale or activi-
ty types that interests you.

fect showing case for Campbell 
to show what years of being 
that close to the ancient tones 
can get you. Like Compton, 
Casey has the “constant slide” 
sensation throughout the track 
which is a stark contrast from 
the up-down nature of Ron-
nie McCoury’s “Wailin’ on 
Waldron” (another awesome 
name). 
 Graciousness and respect 
are other themes of this album. 
Players not nearly as associated 
with the top of the mandolin 
world as they used to be or de-
served to be make up a lot of 
his guests. Buck White and Ro-
land White, along with 2017 
Grass Valley’s Bobby Osborne 
all make appearances. These are 
admittedly the weaker songs on 
the album, but it shows what 
Casey was trying to accom-
plish. I like to the think of it as 
the modern rendition of Gris-
man’s ‘Mandolin Extravaganza’ 
where the young crowd like 
myself can now theorize how 
these mixing of styles and eras 
could sound. Spoiler alert: it 
sounds damn fine.  

‘The Mountains Are 
Calling Me Home’ by 
Junior Sisk and Ramblers 
Choice
and
‘Mandolin Duets, Volume 
One’ by Casey Campbell

 If he keeps on making 
‘em, I’m gonna keep on listen-
ing. Along with being one of 
the biggest draws, Junior Sisk 
has been one of the most pro-
ductive pickers of the last few 
years. After his release of ‘Poor 
Boy’s Pleasure’ last May, Sisk 
returns with another release of 
his specific brand of traditional 
bluegrass. And while I am defi-
nitely a fan of this style, it’s hard 
not to hope for more when it 
comes to the material, which at 
this point has almost become 
painting by colors. This was ev-
ident on ‘Poor Boy’s Pleasure’ 
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to get it all done.
 Tonya Newstetter oversees the 
business and operations of the proj-
ect, keeping track of expenses and 
revenue. Her role also entails working 
with other team members to ensure 
they manage documents, meeting 
notes and other administrative func-
tions that are required when working 
with a non-profit organization such 
as the CBA.
 According to Tonya, committee 
meetings cover a staggering range of 
details.
 “Our conversations range from 
whether we should use tree stumps 
or hay bales on the float to designing 
an effective social media and event 
campaign to promote the event over 
the coming months,” said Tonya. “I’m 
deepening my connections and build-
ing new ones across the bluegrass and 
old-time community, and aside from 
learning about flatbed trailer sche-
matics, I’m realizing what an import-
ant community this is for me person-
ally.”
 Her previous career experience 
in non-profit operations is a valu-
able asset to the project, and just one 
example of people providing their 
top-notch professional services to 
the committee. She combines these 
valuable skills with a missionary zeal 
to spread the bluegrass word far and 
wide.

“For me, participating in the Pride 
Parade allows thousands of people 
to share in an experience of bluegrass 
music that is completely different 
than the norm. It creates a space for 
bluegrass where one did not previ-
ously exist, and I applaud that,” said 
Tonya. “I want the CBA to let the 
parade audience know that bluegrass 
is alive and well in the state of Cali-
fornia! I want everyone at the parade 
to know that our community is open 
to them!”
 Jim Letchworth jokes that he’s 
in charge of the “off-the-wagon” 
subcommittee. He’s responsible for 
rounding up volunteers to walk along 
side of the float as part of the CBA 
contingent. Like other committee 
members, he’s finding out that amid 
the excitement and anticipation there 
are many mundane tasks that have to 
crossed off checklists. Thankfully, the 
efficiency and enthusiasm of the team 
helps make it fun.
 “It’s still work,” Jim admitted,” 
but this is a very dedicated and ener-
getic group. These folks step up and 
say they will do something and then 
they do it and do it well.”
 Jim, a Bay Area native and San 
Francisco resident since 1979, sees 
the Pride Parade as an ideal venue to 
reach out and spread the word about 
bluegrass music and the CBA.
 “I think a major reason for do-
ing the Pride Parade is to let people 
know we’re here. I hope to see larger 
audiences at jams and shows,” he said. 
“Bluegrass is a form of music that 
connects with people on a deep, vis-
ceral level. It’s uniquely American yet 
people from all over the world can 
connect with it.”
 Jena Fiamingo is in charge of 
planning the parade after-party at 

 A surge of energy and excite-
ment is sweeping over the Bay Area 
bluegrass community as it prepares 
for the California Bluegrass Asso-
ciation’s first-ever participation in 
the San Francisco Pride Parade. The 
annual event, on June 25th this year, 
draws over a million spectators and 
celebrates the strengths of our di-
versity. It presents an incredible op-
portunity for the CBA to promote 
bluegrass music and expand our 
membership.
 The CBA is sponsoring a Blue-
grass Pride float featuring live blue-
grass and old-time music, with bands 
led by Laurie Lewis, Suzy Thompson, 
and Dana Frankel. An after party at 
the SoMa Streat Food Court is also 
planned, which will include more live 
performances and jam sessions. 
 The Bluegrass Pride Float Com-
mittee is led by San Francisco Area 
VP Ted Kuster, who provided the 
original inspiration for the CBA’s 
participation in the parade. 
 “I just see this as the logical next 
step of the work we’ve been doing in 
San Francisco for a few years now to 
get bluegrass exposed to more peo-
ple in more places,” said Ted. “The 
Sunday Streets jams, where we get 
some pickers together to play for the 
crowds at the periodic street festivals 
put on by the city, are one example.”
 As the CBA’s representative 
in San Francisco for the past three 
years, Ted has been a bundle of blue-
grass energy, and has made reaching a 
younger audience a priority.
 “When I first got exposed to 
bluegrass, about nine years ago,” Ted 
explained, “I noticed I was often the 
youngest person at the gatherings. 
This worried me. Would there still 
be bluegrass music when I got to be 
the age of most of these people I was 
meeting?”
 Ted reasoned that having a pres-
ence in the Pride Parade would be the 
ideal way to get the CBA’s message in 
front of literally millions of eyes and 
ears. An added bonus is the parade’s 
popularity with teens and twen-
ty-somethings, a key demographic 
for building future membership. Of 
course, hatching an idea is easy, but 
seeing it through to completion re-
quires a little help from one’s friends. 
Soon he had gathered a group that 
enthusiastically took on the myriad 
tasks that this ambitious undertaking 
requires.
 “I have a mailing list of a cou-
ple hundred people, mostly in San 
Francisco or nearby, who like to hear 
about the local bluegrass jams and 
events. I invited that whole group to 
brainstorm about this project in Jan-
uary. A couple dozen showed up, and 
we’ve grown from there,”
 I talked to some of the mem-
bers of the committee, who de-
scribed their roles and explained their 
thoughts on the CBA’s participation. 
The members I interviewed represent 
a small fraction of the team that an-
swered Ted’s call for volunteers. There 
are hundreds of logistic details to at-
tend to, and it takes a bluegrass village 

Bluegrass Confidential By Chuck Poling

Chuck Poling

SoMa StrEat Food Park in San Fran-
cisco’s South of Market district. The 
event is open to all and will feature 
performances by local bands as well as 
jamming. The idea is to recreate some 
of the Father’s Day Festival ambience 
in the city.
 “We imagine this party will feel 
like a mini Grass Valley in the middle 
of San Francisco,” said Jena. “We’re 
bringing the festival to the streets, 
quite literally, and hoping that peo-
ple who’ve never had any exposure to 
our community will be blown away 
by what they see and hear, and will 
become a part of our community, as 
musicians or as fans.”
 As I’ve always said, parties don’t 
throw themselves, and Jena is fortu-
nate to have a lot of help to get the 
job done.
 “I love diving into the details of 
a project and enjoy organizing and 
connecting people,” she explained. 
“I’m essentially planning a big party 
and delegating the things that I don’t 
know anything about, such as the 
sound production. I get to ask others 
to fill in these gaps, and they say yes 
because they’re as excited about this 
as I am.

“Eric Charles and Jason Burke have 
volunteered to help out with the 
sound, and several bands, including 
Front Country, have asked to play at 
this shindig. I think the biggest chal-
lenge so far is the sound logistics of 
having live performances as well as 
multiple jams simultaneously going 
on throughout the park.”
 Jena echoed Jim Letchworth’s 
confidence that the CBA’s presence 
in the Pride Parade will help attract 
new members.
 “Folks who’ve had little to no 
exposure to bluegrass before will hear 
how great the music is and will see 
how much fun we’re having and will 
want to be a part of what we’re doing. 
Maybe they’ll take a second look at 
our community opening its arms and 
its doors to a broader audience than 
what it has typically been in the past 
and think that this music is for them 
too.”

 Brandon Godman is the produc-
er for talent performing on the float. 
Like other committee members, he’s 
focused on working out the myriad of 
details that his assignment requires.
 “There are a lot of moving parts 
on this machine right now,” said 
Brandon. “Luckily Ted Kuster has 
successfully divided the committee 
into subcommittees who take care of 
their specific area and report back to 
the group. I feel this is absolutely par-
amount to pull something off success-
fully, and this group has been great at 
putting full trust in each division that 
they will take care of their tasks, while 
having the discipline to not micro-
manage.”
 He’s also producing a Diversi-
ty Showcase on June 22 at Amnesia, 
home of the popular Monday Night 
Bluegrass Series. The Diversity Show-
case features Windy Hill, Jon Weis-
berger, Justin, Hiltner and other acts. 
Proceeds from the event go to the 
Bluegrass Pride fund.
 Brandon sees the CBA’s partici-
pation in the Pride Parade as another 
step that the bluegrass world is taking 
to open up its jam circle to bring in 
people who haven’t traditionally been 
included.
 “The IBMA showed support for 
diversity at the 2016 convention, and 
now the CBA is doing this in 2017. 
I hope others in the industry will 
follow suit and stand with welcome 
arms to all who want to participate,” 
he said.
 “It hopefully educates both 
sides of the coin: the audience and 
the bluegrass community. We hope 
to gain a lot of exposure for bluegrass 
to an audience who may have valid 
misconceptions about the genre and 
it’s community. But the other side is 
I hope it gives exposure for the many 
facets of diversity, and sheds light on 
the fact that there is diversity within 
the LGBTQ community.”
 When the parade’s over, what’s 
next? Ted Kuster is hopeful that the 
exposure the CBA receives will help 
build momentum for other local 
bluegrass events. Mostly, he feels that 
getting good bluegrass music in front 

of so many people will result in more 
interest in bluegrass music, increased 
membership for the CBA, and more 
active participation by members in 
producing local events.
 “I think it [participation in SF 
Pride] will lead to three things: One, 
a whole lot of people will remember 
how much they like bluegrass when 
they hear it and will come out to hear 
some bluegrass in the weeks following 
the parade. It’s next to impossible to 
track that effect with any precision, of 
course, but we’ll be checking in with 
bands and jam leaders to see if they 
notice an uptick in their audience 
numbers. We’ve already noticed the 
biggest-ever jump in CBA member-
ship, and we’ll see even more of that 
after the parade. 
 “Two, people already in our 
bluegrass community will be proud of 
themselves and each other for having 
put on such a great show, and we’ll be 
an even closer and more supportive 
family because of it. Three, people 
out there who may have been staying 
away from bluegrass because they’ve 
somehow gotten the impression they 
wouldn’t be welcome, may decide to 
give it a shot once they see the stereo-
types aren’t true.”
 With a team of dedicated volun-
teers eagerly taking on the workload, 
Ted’s got the support he needs to 
make the CBA’s Pride float a smash-
ing success. He’s also working on 
plans for the CBA to have a contin-
gent in the Alameda Fourth of July 
parade. It just goes to show the power 
of bluegrass music to bring people to-
gether and accomplish big things in a 
big way.

Bluegrass Pride 
explained
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2017 CBA Spring Campout remembered photos by Randy Shelton

Top left: Campout hosts - Vaughn and Glenda Lew. Above: One of 
countless jams. Looks like a good one!

All photos:  Randy Shelton

Left: The Blue Js tore it up at the Saturday night dinner. Above: Speak-
ing of young musicians... here’s one of their greatest supporters and 
KOB founder and leader, Frank Solivan.

Left: The dinner is extremely popular, usually selling out. Above: Our 
lovely spokesmodels show off the 2017 CBA Father’s Day Bluegrass 
Festival T-shirts, available in many styles and colors. Get yours at 
Grass Valley!
 Big thanks to all the volunteers who make the campout such a fun 
and friendly event.
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Saturday Lunch break workshop, 
Building F (just in front of the 
food court):

Recording Acoustic Instruments 
and vocals in Your Home Studio
 My most-requested workshop 
helps non-professionals learn to 
make the most of their home re-
cordings. I’ll answer your questions 
about recording, and demonstrate 
with a Pro Tools mixing session on 
my laptop. The question-and-answer 
session often goes long, if my voice 
holds out. 
 Go to:
joeweed.com/recordingacoustic.
html  to read more about my work-
shops.
 I hope to see you there!

Musings and 
adventures on the road
 My wife Marty Kendall and I 
are on an extended bicycle trip that 
began in Spain and has us now in 
southern France. We enjoy the chang-
ing landscapes, the food and wine, 
the adventures, the new people we 
meet, the fresh air, the smells of the 
wildflowers, and the way our bod-
ies feel after spending the day in the 
saddle. We carry our fiddles with us 
in our panniers (saddle bags on the 
rear wheel of the bikes) and although 
many days we’re too worn out after 

the ride to play, they’ve served us 
wonderfully on some occasions - like 
meeting and playing with a fiddler/
luthier in Mamou, Louisiana, playing 
with a bluegrass band in Florida’s pan-
handle, serenading friends in Boston, 
playing for our hosts at a B&B in Port 
Gibson, Mississippi, and jamming in 
front of Notre Dame in Paris. 
 We usually stay in hotels, which 
in Spain and France are relatively 
inexpensive during the off-season. 
In Spain, we might spend $50 - $60 
per night, and in France, 20% more. 
Meals are really inexpensive. Conti-
nental breakfasts are incredibly good 
in both countries (croissant, coffee, 
and fresh orange juice are typical) and 
cost less than in the US. We might 
spend a few dollars for a baguette, 
ham or sausage, and cheese, and have 
a small early picnic and a late-after-
noon snack before our final haul into 
our destination city. Dinners, includ-
ing a bottle of wine, typically come in 
between $40 and $60, all included.
 We enjoy the freedom and inde-
pendence of traveling alone, and can 
make decisions quickly in response 
to things that happen on the road. 
A few years ago, as we reached the 
10-day mark on a trip across central 
Spain, we finally tired of the con-
tinued cold, gray weather with rain, 
snow, and hail, and left behind Spain’s 
coldest, wettest, and longest winter in 

recorded history by catching a bus to 
Barcelona. There we re-booted, got 
back on the bikes, and rode south 
along the Mediterranean to Alicante. 
It was a wonderful trip, if not exactly 
what we’d originally planned. 
 Daily distances vary greatly for 
us, depending on the terrain (moun-
tains, river valleys, or long gentle as-
cents) road surface conditions (sand, 
gravel, dirt, rocks, or loose or clean 
asphalt or cement) - but as we spend 
more time in the saddle, we get lean-
er and stronger and tend to go a little 
farther.
 Today we rode 37 miles from 
Toulouse to Montauban, an historic 
city on the Tarn River. Leaving Tou-
louse, we followed the Canal Latéral 
de la Garonne, dodging rain squalls 
and capricious winds. The tow paths 
along the canal are often protected 
from the wind, and the views along 
the water are spectacular. The river 
environment means we see and hear 
many birds and get to enjoy the scents 
of the incredible spring wild flowers. 
We’re staying tonight at the beautiful 
and quaint Hotel du Commerce in 
Montauban, which we booked online 
yesterday. Booking a day or so ahead 
with the internet has made this type 
of travel easy. 
 I’ll be back in California short-
ly before the Grass Valley festival 
begins. But first, I have a stop in 

Joe Weed’s Studio Insider
Joe Weed’s 
workshops at 
the Grass Valley 
Father’s Day 
Bluegrass Festival
 Please come and attend one or 
both of my workshops at the Grass 
Valley Father’s Day Bluegrass Festi-
val.

Friday dinner break workshop, 
Building F (just in front of the 
food court):

Meet the Fiddling Filmmaker: 
Roots of American Fiddle Tunes
 
* I’ll share how I’ve learned to doc-

ument music history, a research 
process that demands technical, 
musical, and interviewing skills. 

* I’ll tell behind-the-scenes stories 
about the people and places I’ve 
met during my travels around 
Texas, New England, and the 
Midwest.

* I’ll ask for your input regarding 
composition and substance when 
presenting tune histories. 

* I’ll answer your questions about 
the stories and production of my 
documentary films.  I’ll also have 
copies of my “Waltz to Westpha-
lia” documentary film available 
for purchase.

Nashville to attend the International 
Country Music Conference and do 
some recording. Bon voyage, and I 
look forward to meeting you at the 
festival workshops!

Copyright © 2017 by Joe Weed

Joe Weed records acoustic music at 
his Highland Studios near Los Ga-
tos, California.  He has released six 
albums of his own, produced many 
projects for independent artists and 
labels, and does scores for film, TV 
and museums. Joe’s composition 
“Hymn to the Big Sky” was heard 
in “The Dust Bowl,” a film by Ken 
Burns, which premiered nationally 
on PBS.  Joe recently produced “Pa’s 
Fiddle,” a collection of 19th-centu-
ry American music played by “Pa” 
Charles Ingalls, father of Laura In-
galls Wilder, the author of the “Lit-
tle House on the Prairie” book series. 
Reach Joe by email at joe@highland-
publishing.com, or by visiting joe-
weed.com.
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instrumental backdrop that has 
the bluegrass groove.  The opening 
song, “What Goes Around Comes 
Around,” has a sparkling banjo un-
dertone and a “get even” tone as the 
singer shows no sympathy as his for-
mer love undergoes rejection.  “The 
Mountains Are Calling Me Home” 
focuses on a bluegrass theme of re-
turn to home from a life of “wasted 
years” and Junior puts wisdom and 
resolve into his vocal delivery.  The 
trials and tribulations of love affairs 
are also a popular song topic and the 
singer moves from “I’m Not Listen-
ing Anymore” where the gravy train 
is stopping, and “Shape Up or Ship 
Out” offers the door to a lazy wife.  
The hopes for the future is found in 
“Take Time for Little Children” and 
“Dying to Live Again.” Whatever 
the viewpoint, Junior has a song and 
a lesson to be learned, and he contin-
ues the bluegrass storyteller mold of 
James King.

Dave Adkins Trio: 
Turn To Jesus
www.moutainfever.com
©2017
Song List: He Touched Me, Honey 
in the Rock, House of Gold, I Can’t 
Even Walk, Crying Holy Unto the 
Lord, Turn to Jesus, Where Could 
I Go But to the Lord, Old Rugged 
Cross, Me and Jesus, Working on 
a Building, I’ll Fly Away, Will the 
Circle Be Unbroken.

 Dave Adkins’ powerful vocals 
have graced many bluegrass projects, 
and this all gospel song collection 
started as a small church perfor-
mance with two friends and gained 
700,000 likes on social media.  The 
resulting album was a natural next 
step. Richie Rose and David Taylor 
provide the smooth harmony vocals 
and Aaron Ramsay adds guitar and 
mandolin with Jeff Partin on dobro 
and bass.  
 Hank Williams’ “House of 
Gold” has been done by many art-
ists, but Dave delivers an emotion-
ally powered performance that raises 
the rafters. A solo guitar and dobro 
accompany “Crying Holy Unto the 
Lord” and the vocal trio blend is just 
perfect.  The “Old Rugged Cross” 
is delivered with great passion, and 
“Working on a Building” and “Hon-
ey in the Rock” have an upbeat reviv-
al sound.  This album is a definite “sit 
up and take notice” collection!

Tom Ewing: Adventures of a 
Blue Grass Boy
www.pxrec.com
©2017
Song List: Please Come Back 
Little Pal, Old Friend, The Old 
Hometown, My Wish Come True, 
Take Me Home, When The Bees 
Are in the Hive, Won’t You Come 
Home to Me, Ohio, A Distant 
Land to Roan, Black Jack Davy, 
She Looked a Lot Like You, Wil-
lie Moore, It Ain’t Over ‘Till It’s 
Over, Lookin’ Out a Window.

 Tom Ewing was the final lead 
singer/guitarist in Bill Monroe’s 
band from 1986-1996.  He was part 
of three recordings in his ten year 
tenure with the band, and this proj-
ect from Patuxent Records transfers 
his lead vocal and original songs 
from cassette recordings to CD tech-
nology.  The recordings were made 
in 1989, 1990, and 1993, and feature 
some of the Blue Grass Boys band 
members: Glen Duncan, Billy Rose, 
Sandy Rothman, Blake Williams, 
Roy Huskey, “Tater” Tate, John 
Catchings, Robert Bowlin, Blaine 
Sprouse, and Mike Compton.  Eight 
of the songs are Tom Ewing originals, 
while others were written by Lester 
Flatt or A.P. Carter.
 Tom’s warm baritone is smooth 
and fluid, and is capable of a war-
bling yodel.  His “My Wish Come 
True” has a gentle rhythmic swing, 
and a captivating fiddle and yodel 
interplay.  “Won’t You Come Home 
to Me?” has a calypso rhythm and 
the Buckeyes missing their home 
state will appreciate Tom’s “O-hio” 
which also includes some mandolin 
chops from Mike Compton. Tom 
wrote “She Looks A Lot Like You” 
retells a series of wishful encounters 
as the singer finds aspects of his lost 
love in every woman he meets. Tom’s 
“Old Friend” is a poignant tribute to 
two musicians who have “traveled 
on” and are now “singing with the 
angels.” Tom Ewing focused on jour-
nalism and writing after his time as 
a Blue Grass boy, but this collection 

of songs shows his talents as a singer 
and songwriter. 

Garrett Newton Band: Young 
Heart Old Soul
Pinecastle Records  www.pinecastle-
music.com
www.GarrettNewtonband.com
©2017
Song List: Ain’t Nobody Gonna 
Miss Me, Country Poor and Coun-
try Proud, Young Heart, Old Soul, 
Farewell Blues, Sing s Bluegrass 
Song, Old Camp Meeting Time, 
Bells of Saint Mary, Last Hanging 
of Wise County, I Ain’t Broke, 
Redwood Hill, Remington Ride, 
Take This Hammer.

 Garrett Newton discovered 
bluegrass banjo as a child and his 
passion for bluegrass music and ban-
jo playing led him to performing and 
connecting with many of the top 
players in his native North Carolina.  
Lorraine Jordan was so impressed 
with Garrett that she had him play 
with her band Carolina Road on 
stage and helped start the Garrett 
Newton band.
 All of the members of Garrett’s 
band have been involved in the music 
for many years, and their traditional 
sound has the instrumental and vo-
cal blend that has been a part of blue-
grass since the beginning.  Lorraine 
Jordan plays bass and sings tenor 
in the band, Daniel Aldridge plays 
mandolin, Allen Dyer plays guitar 
and sings lead vocals, and Parks Icen-

hour sings the bass vocals and plays 
guitar.  Ronnie Stewart guests on fid-
dle, and his flourishes add to all the 
songs.
 The title song, “Young Heart 
Old Soul,” applies to Garrett with 
his strong sense of traditional blue-
grass, as well as to the other band 
members who started playing in 
family bands.  Garrett’s banjo adds a 
staunch rhythm to the songs, and he 
adds riffs from other songs, including 
“Down the Road” in “Young Heart, 
Old Soul.”  He really powers out 
the notes as he leads the instrumen-
tals “Farewell Blues,” “Bells of Saint 
Mary,” and “Remington Ride.” Allen 
Dyer’s vocals reflect the sentiment of 
the area: “Country Poor and Coun-
try Proud,” “Sing a Bluegrass Song,” 
and “Old Camp Meeting Time” 
all focus on delivering a message of 
pride and faith. Gordon Lightfoot’s 
“Redwood Hill” is filled with strong 
vocals, crisp mandolin, guitar and 
banjo. The band plays at Lorraine 
Jordan’s coffee house in Garner, but 
this CD proves that they’ll soon be 
known beyond the North Carolina 
boundaries!

BRENDA and the Reviews
From page A-13

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com
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Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Shortenin’ Bread
By Wayne Erbsen
 “Shortenin’ Bread” has certainly wins a 
prize for longevity. After all, it has been around 
for over 150 years. This version of “Shortenin’ 
Bread” comes from my new book, Ukulele for the 
Complete Ignoramus!
 I can’t tell you why, but I find playing 
Shortenin’ Bread almost addictive. When I start to 
play it, I can barely force myself to stop. I must not 
be alone because this song has been popular since 
the early to mid 1800’s. Known as a “plantation 
song,” it is also likely that it was a favorite on the 
minstrel stage with blackfaced performers. The 
song was first collected and published in 1915. 
All this talk about shortenin’ bread is making me 
hungry! If you’re in the same fix, put your skillet 

Shortenin’ Bread
Chorus:
Mama’s little baby loves shortenin’, 

shortenin’,
Mama’s little baby loves shortenin’ bread.
Mama’s little baby loves shortenin’, 

shortenin’,
Mama’s little baby loves shortenin’ bread.

Put on the skillet, put on the lid,
Mama’s gonna make a little shortenin’ 

bread.
That ain’t all she’s gonna do,
Mama’s gonna make a little coffee too. 

(Chorus)

Three little boys, lying in bed,
Two was sick, and the other most dead.
Sent for the doctor, and the doctor said,
Feed them babies on shortenin’ bread. 

(Chorus)

Slipped in the kitchen, slipped on the lid,
Slipped my pockets full of shortenin’ 

bread.
Stole the skillet, stole the lid,
Stole the gal to make shortenin’ bread. 

(Chorus)

on a hot fire. While it’s getting hot, mix up some 
corn meal and add some bacon gravy and bits 
of crisp bacon, which are called “cracklins.” No 
wonder it’s sometimes called “crackin’ bread.” 
Pour your mixture into a hot greased skillet, 
and sit back while you wait for it to cook. In the 
meantime, pick a little bit of Shortenin’ Bread on 
the ukulele.
 Try not to get hungry while playing Shortnin’ 
Bread! I like the Cowboy Strum on this classic. It 
is mostly D, played with the middle finger to make 
shifting to the A in the split measures a little easier. 
From the D, roll your finger to the 4th string for 
the A. To play the melody, play all the notes on 
the 2nd fret with your first finger. That way, you 
can reach the 5th fret with your pinky without 
moving your hand.
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the 4th Sunday of every month 

from 1-4 pm at the Thermalito 

Grange, Thermalito, CA.  For 

information, call 530-589-

4844.

•Various locations – Pickin’ 

Potlucks and Jams on the 

2nd Sunday of each month in 

Alameda and Contra Costa 

Counties.  Potluck from noon 

to 5 pm along with jam session.  

The jams will be held in various 

private homes in Oakland, 

Berkeley and El Cerito.  For 

information and exact location, 

email Metronome7@aol.com 

or visit h
ttp://www.pickinpot-

lucks.com/

MONDAY

•Alameda – Bluegrass Jam every 

Monday at McGrath’s Iris
h Pub 

on the corner of Lincoln and 

Stanton in Alameda, CA.  For 

information, contact Darby 

Brandli at 510-533-2792 or 

email darbyandbruno@com-

cast.net.

•Oakland – Bluegrass Jam at 8 

pm every Monday beginning 

at 6 pm at the Baja Taqueria, 

4070 Piedmont Ave. (near 41st 

Street), O
akland, CA.  For 

information, call Joe Howton 

at 510-547-2252 or email 

TRman2323@aol.com.

•Palo Alto – Old Time Jam ses-

sion, 7 to 10 pm on the first 

and third Monday of every 

month at Fandango Pizza, 

3163 Middlefield Road, Palo 

Alto, CA.  For information, 

call 650-328-0853 or email 

akatiff@sbsglobal.net,

•San Diego  -- O
pen Mic and 

Jam from 6 to 9 pm on the 

4th Monday of every month at 

Godfather's Pizza, 5583 Cla-

remont Mesa Blvd, San Diego, 

CA.  For information, email 

Mike Tatar at staghorn2@cox.

net.

•Signal Hill – Bluegrass Jam 

Session every Monday from 7 

to 10 pm at Curley’s, 1999 E. 

Willow St., Signal Hill, C
A.  

For information, call 562-424-

0018.

TUESDAY

•Berkeley – Bluegrass jam session 

every Tuesday from 7:30 to 

9:30 at the 5th String Music 

Store, 3051 Adaline St., Berke-

ley, CA. The jam is hosted by 

Jacob Groopman of the Don-

ner Mountain Bluegrass Band 

and is open to all skill levels 

and is given in an instructional 

environment.  For information, 

email jgroopman@gmail.com.

•Berkeley -- O
ld-Time Sing Along 

jam from 7:30 - 9:30 pm with 

occasional performances by 

local bands, at Spud's Pizza, 

3290 Adeline (at the corner of 

Alcatraz), B
erkeley, CA.  For 

information, email Larry White 

at laurence.white@gmail.com,

•Dublin – Bluegrass Jam on the 

2nd and 4th Tuesday of every 

month at Dublin Heritage 

Center, 6600 Donlon Way, 

Dublin, CA.  For information, 

call 925-803-4128.

•Escondido – Bluegrass Jam every 

Tuesday from 7 to 10 pm at 

the Round Table Pizza, Ash 

and Washington Streets, Escon-

dido, CA.

•Granada Hills –
 Band perfor-

mance and Bluegrass Jam from 

7 to 10 pm on the 3rd Tuesday 

of every month at Baker's 

Square, 17921 Chatsworth 

Street (at Zelzah) in Granada 

Hills, C
A.  Sponsored by 

the Bluegrass Association of 

Southern California (BASC).  

For information, call 818-700-

8288 or 818-366-7258.

•Loomis – Bluegrass Jam from 6 

to 9 pm every Tuesday evening 

at the Wild Chicken Coffee 

House, Horseshoe Bar & Tay-

lor Rd, Loomis, C
A.  For infor-

mation, call 916-276-1899.

•Palo Alto -- C
eltic Slow Jam 

session from 7 to 9:45 pm 

every Tuesday at Fandango 

Pizza, 3163 Middlefield Road, 

Palo Alto, CA. Hosted by Pete 

Showman.  For information, 

call 408-255-0297.

• San Diego – Bluegrass Jams, 

bands and open mic hap-

pening on the 1st, 2nd, 3rd, 

and 4th Tuesday evenings of 

each month. 2nd Tuesday 

– Fuddruckers at Grossmont 

Shopping Center, in La Mesa; 

3rd Tuesday at Fuddruck-

ers on Third Street in Chula 

Vista; and 4th Tuesday at Boll 

Weevils on MiraMesa Blvd 

in San Diego.  2nd and 3rd 

Tuesdays are open mic and 

jams, and 4th Tuesday includes 

a featured band.  Come hungry 

as we get a donation from each 

item sold there.  Just tell them 

you are with the bluegrass club. 

For more information, contact 

Mike Tatar at staghorn@cox.

net.

•Truckee – Bluegrass slo
w jam 

on the 1st Tuesday of every 

month, 6 pm at Between the 

Notes Music Store, Truckee, 

CA.  For information, call Matt 

Milan, 916-276-1899.

WEDNESDAY

•Ben Lomond -- In
termedi-

ate Pickers Jam, 8 pm until 

closing at Henflings Tavern, 

9450 Highway 9, Ben Lo-

mond, CA.  For information, 

call Jered at 831-335-1642 or 

831-336-8811, email jered@

weber-hayes.com or visit w
ww.

henflings.com

•Chico – Bluegrass Jam from 7-9 

pm at A Bean Scene Coffee-

house & Gallery, 1387 E. 8th 

Street, Chico, Ca.  Jam is open 

to all intermediate to advanced 

players.  F
or information, 

call 530-898-9474 or 530-

342-7998, email novakd42@

aol.com or visit w
ww.bfms.

freeservers.com

•Lompoc – Bluegrass Jam from 

7 to 9 pm on the second and 

fourth Wednesday of ever 

month at Southside Cof-

fee Co., 105 South "H" St., 

Lompoc, CA.  For more 

information, call Bill at (805) 

736-8241

•Morgan Hill – Bluegrass Jam 

from 6 to 10 pm on the 1st, 

3rd and 5th Wednesday of ev-

ery month at El Toro Brew Pub 

on the NW corner of Monterey 

and Main Streets in Morgan 

Hill, C
A.  For information, call 

the pub at 408-782-2739 or 

email Dick Simunic at jrsim
u-

nic@hotmail.com.

•Palo Alto – Bluegrass Jam from 

7-10 pm every Wednesday at 

Fandango Pizza, 3163 Middle-

field Road (corner of Loma 

Verde), Palo Alto, CA.  Sign on 

building also says Pommard’s 

Café.  For information, call 

650-494-2928 or visit w
ww.

TheBluegrass.com.

•Placerville – Bluegrass Jam on 

the 2nd Wednesday of every 

month from 7-10 pm at Hid-

den Passage Books, 352 Main 

St, Placerville, CA.  For infor-

mation, call 530-622-4540 or 

530-626-8751.

•San Francisco – Bluegrass and 

Country Jam on the 1st 

Wednesday of every month 

at the Plough and Stars, 116 

Clement St. (between 2nd & 

3rd Ave.), San Francisco, CA.  

For information, contact Jeanie 

or Chuck Poling at 415-751-

1122.

•Santa Rosa – Old-Time and 

Bluegrass jam on the last 

Wednesday of every month 

at The Black Rose Pub, 2074 

Armory Drive, Santa Rosa, CA.  

For more information, call 

Don Coffin at 707-995-0658 

or Ricky Rakin at 707-824-

9376.

THURSDAY

•Berkeley -- Bluegrass Jam session 

at the 5th String Music Store, 

3051 Adeline Street, Berkeley, 

CA.  For information, call Tim 

Hicks at 510-548-8282 or visit 

http://www.5thStringBerkeley.

com

•Chico – CBA Bluegrass Jam from 

6 to 10 pm on the 2nd Thurs-

day of every month at Augie’s 

Café, 230 Salem Street, Chico, 

CA. For more information, call 

530-828-4676. 

•Corte Madera -- M
arin Blue-

grass Jam on the 1st and 3rd 

Thursday of every month from 

7:30 to 10 pm at the Marin 

Lutheran Church, 649 Mead-

owsweet, Corte Madera, CA.  

For information, visit w
ww.

carltonemusic.com

•Los Angeles – Old Time Jam ses-

sion 9 pm to 12 am at the Hy-

perion Tavern, 1941 Hyperion 

Ave., Los Angeles on the 3rd 

Thursday of every month. Free 

admission. For information, 

contact Ben Guzman via email 

at ben@triplechickenfoot.com 

or visit w
ww.myspace.com/tri-

plechickenfoot.

•Morgan Hill – South County 

Bluegrass Jam on the 2nd & 

4th Thursday of each month 

at The Buzz Stop, 17400-1B 

Monterey Road, Morgan Hill, 

CA.  Open jam from 6-10 pm. 

For information, call 408-892-

9157 or email Duane Camp-

bell at dicampbell339@yahoo.

com.

•Napa – Bluegrass and Fiddle Jam 

session every Thursday night 

from 7 to 10 pm in Napa.  For 

information and location, call 

Pat Calhoun at 707- 255-4936.

•Sacramento – Bluegrass jam ses-

sion every Thursday from 7 to 

10 pm at The Fifth String Mu-

sic Store, Alhambra & Streets, 

Sacramento, CA.  For informa-

tion, call 916-442-8282.

•Sacramento – Bluegrass Slow Jam 

from 7 - 10 pm most Th
urs-

days at various Sacramento area 

homes.  C
all John at 916-990-

0719 for dates and location.  

New pickers welcome.

•Sacramento – Bluegrass Jam 

session the 3rd Thursday of 

every month beginning at 7 

pm at Café Refugio Coffee-

house, 1901 Del Paso Blvd., 

Sacramento.  For information, 

contact Matthew Coleman at 

matthewcoleman999@hotmail.

com.

•San Francisco – Bluegrass and 

Old-time music jam on the 4th 

Thursday of every month at the 

Atlas Café, 3049 20th Street at 

Alabama, San Francisco, CA.

•Ventura -- Bluegrass Jam from 

6 to 9:30 pm on the 2nd and 

4th Thursday of every month 

at Zoey's Cafe, 451 E. Main 

Street in Ventura, CA.  All 

skills w
elcome.  For informa-

tion, contact Gene Rubin 

at 805- 658-8311 or email 

gene@generubinaudio.com or 

visit h
ttp://home.earthlink.

net/~generubinaudio/index.

html.

FRIDAY

• Copperopolis – Bluegrass Jam 

session 7 pm on the first and 

third Friday of every month at 

the Old Corner Saloon, 574 

Main Street, Copperopolis, C
a.  

Open to acoustic instruments 

only no drums.  For more 

information, call Mike at (209) 

785-3047.

•Sonora – Bluegrass Jam starting 

at 7 pm on the 2nd and 4th 

Friday of every month at the 

Old Stan, 177 S. Washing-

ton Street, Sonora,CA.  For 

information, email mandobil@

bigvalley.net.

SATURDAY

•Clovis – Bluegrass Jam session 7 

to 11 pm on the 1st and 3rd 

Saturday of every month at the 

Clovis Senior Center, 850 4th 

street, Clovis, C
A.  Th

ere is a 

$1 fee to cover the cost of the 

rental of the hall.  Sponsored 

by the Kings River Bluegrass 

Association. For information, 

contact Gerald L. (Jerry) John-

ston at 559-225-6016; email 

tophawker@yahoo.com or visit 

http://www.KRBLUE.NET.

•Fremont – Bluegrass Jam Session 

on the 1st and 3rd Saturday of 

every month at Mission Pizza 

and Pub, 1572 Washington 

Blvd., Fremont, CA.  For infor-

mation, call 510-651-6858 or 

visit w
ww.missionpizza.com.

•Fresno – Old time fiddle jam 

and dance from 7 – 10 pm 

every Saturday of each month 

at the Senior Citizens Village, 

1917 Chestnut Ave., Fresno, 

CA.  Sponsored by CSOTFA 

Distric
t 2.  For information, 

contact Lynda Emanuels at 

559-924-1766 or email se-

manuels@comcast.net.

•Kingsburg – Bluegrass and Coun-

try jam session and potluck 

from 6-10 pm on the 2nd and 

4th Saturday of every month at 

1450 Ellis S
t., Kingsburg, CA.  

For information, contact Bud 

Cartwright at 559-582-9155 or 

559-582-7680, or email Bud-

Cartwright@comcast.net.

•Long Beach – Jam Session from 

1-6 pm at Fendi's C
afe, 539 E 

Bixby Road, Long Beach, CA.  

For information, call 562-984-

8187.

•Marysville – Regular jam ses-

sion from 3-6 pm on the 1st 

Saturday of every month at 

the Brick Coffee House Cafe, 

Marysville, CA.  For informa-

tion, call -530-743-0413 or 

530 701-5090.

•Redwood City -- Bluegrass Jam, 

noon to 3 pm on the 3rd Satur-

day of every month at Bob's 

Court House Coffee Shop and 

Restaurant, 2198 Broadway, 

Redwood City, C
A. Jennifer 

Kitchen facilitates the Jam and 

her Band "Kitchen Help" may 

be on-hand to add spice to the 

monthly event.  For more in-

formation, call 650-780-0593.

•Sebastopol – CBA Jam Ses-

sion every Saturday from 2 

to 5 pm at Catz Roastery, 

6761 Sebastopol Avenue in 

Sebastopol, CA.  (1st & 2nd 

Saturday – Old-time, bluegrass, 

old-country and more; 3rd 

Saturday – standard Bluegrass 

and last Saturday – pickers 

choice.)  For information, call 

707- 829-6600.

•Squaw Valley – Open Jam and 

Potluck, 5-9 pm on the last 

Saturday of every month at 

the Bear Mountain Library, 

30733 E. Kings Canyon Road 

(Highway 180), Squaw Valley, 

CA.  For information, contact 

Nancy or Henry Zuniga at 

559-338-0026 or 559-476-

0446.

Attention bands, promoters, ven-

ues – if you would like to have 

your performances, 
concerts, 

festivals or jam sessions list
ed in 

Bluegrass Breakdown and on the 

CBA website, please send your 

information to CBA Calendar 

Editor Suzanne Denison at bgs-

breakdown@volcano.net.

Feeling 

helpful?

Contact Rosanna: 

rosanna@

youngconstruction.

com

Volunteer!

CBA members can 
also receive the Bluegrass Breakdown each 

month in pdf form at our website: cbaweb.org 
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Q: I think I understand the idea of “intona-
tion” – that strings of larger gauges create 
more of an out of tune problem than lighter 
gauge strings, but I’m not quite sure of how 
the problem is corrected by angling the bridge. 
But the thing that is really confusing is why the 
bridges on some instruments are stepped back 
and forth when their gauges get continuously 
heavier. I hope that makes sense.  

A: I absolutely understand the question you pose 
and I do appreciate why it is confusing. Let me try to clear it up.
 Basically, “intonation” is the term applied to how well and truly a string creates an 
on-pitch note when played at various fret positions up and down the neck.
 Proper intonation depends on many factors, and I’ll list them in order of impor-
tance:

1) Accuracy of all fret locations on the fretboard, relative to each other and relative 
to the location of the nut.
2) Accuracy of the distance from the inside edge of nut to the center of the first fret.
3) Accurate positioning of the bridge relative to the nut and frets.
4) Gauge and pitch of strings.
5) Action (height of strings above fretboard).
6) Strength of fretting fingers.

 Let’s address these one at a time:

Accuracy of fret locations
 The location of each of the frets is derived from a mathematical formula known as 
the 12th root of two. This formula, developed by Chinese mathematician Chu Tsi-Yu 
in 1596, determines the exact distance from each fret to the string’s contact point at the 
bridge. As the frets get closer to the bridge, the distance between each fret decreases at a 
particular rate. Using the 12th root of two formula, fretting scales can be developed for 
any length or string scale. For example, a luthier could create a fret scale for a fretboard 
that was 5˝ long, or 16˝ long, or 25˝ long, and so on. What is most important is that 
each fret is located as precisely as possible so that a string played at any fret will produce 
a note that is perfectly in pitch and is neither sharp nor flat. 

Accuracy of inside edge of nut
 Basically, the nut acts as the very first or “0” fret. This being the case, the point at 
which the string leaves contact with the nut – usually the inside edge of the nut - should 
be the same point as if there was a fret in that position. When cutting the strings slots 
in the nut, some luthiers accidentally cut a curved slot in the nut that sometimes results 
in the string having its last contact point somewhere inside the very edge of the nut, 
where the nut joins the fretboard. As a result, the distance from the contact point at the 
nut to the contact point at the first fret – or all other frets, for that matter – will not be 
accurate, resulting in poor intonation. The very last contact point for the string at the 
nut should be at the very inside edge of the nut, just above the place where the fretboard 
meets the nut.

Accurate positioning of the bridge
 There are two scenarios when thinking about the location of the bridge. In the first 
scenario, the distance from the 12th fret to the bridge should be exactly the same as the 
distance from the 12th fret to the nut. That is, the 12th fret is exactly halfway between 
the nut and the bridge. While this is the ideal mathematical location, the more perfect 
scenario says that the bridge will be in its correct position when a string fretted at the 
12th fret creates a note that is a perfect octave above the pitch of a string played open 
(unfretted). In this later scenario, the precise location is really dependent on the action 
(height of strings above the frets) and the gauge of the string. Which brings us to the 
next point.

Gauge and pitch of the string
 While intonation is really dependent on the physical characteristics of the string, 
intonation will never be perfect if issues relating to the frets, nut, and bridge are not 
addressed first which is why I have placed these topics at the top of the list.
 Assuming that the fret, nut, and bridge locations are correct, then as you pointed 
out, proper intonation is dependent on the gauge of each string. As strings are stretched 
and made tighter, their pitch increases (as you have experienced when tightening strings 
up to pitch). Once the string is brought to pitch, lighter gauge strings will stretch a little 
easier than heavier gauges when they are pulled to the fretboard to be fretted. Since 
lighter gauge strings stretch a bit more when fretted, they tend to change pitch less than 
heavier gauge (i.e., stiffer) strings. So, as the gauge increases, it is the tendency of heavier 
gauge strings to note sharp when pulled to the fretboard, and this is the reason that we 
need to make adjustments to the string’s contact point at the bridge’s saddle. 
 For lighter strings, the bridge’s saddle is positioned closer to its precise mathemati-
cal location, but for heavier stings, the bridge’s saddle is moved back toward the butt or 
tailpiece of the instrument to correct for the fact that heavier gauge strings will tend to 
sharpen (go higher in pitch) when they are fretted. 

 If you look at the typical guitar bridge (See Fig. 1) you will notice that the saddle 
is slanted slightly counterclockwise which, in effect moves the contact point for each 
successive heavier string towards the butt of the instrument. Slanting the bridge alters 
each successive string’s contact point to compensate for the heavier strings propensi-
ty to go sharp when fretted. This is referred to as a compensated saddle, compensated 
bridge, bridge with compensated intonation, intonation-corrected saddle, or other sim-
ilar terms.

  
 We also see bridges with the “stepped back and forth” saddles you referred to in 
your question. Fig. 2 is an example of a typical bridge saddle used on a mandolin, and 
these are also referred to as intonation-corrected saddles. They are stepped to compen-
sate for the various plain and wound strings gauges used on that instrument. In the case 
of the mandolin, there are two courses of plain strings and two courses of wound strings. 
The first two notches – right in Fig. 2 – are for the plain E and A strings. Since the A 
string is a heavier gauge than the E string, it requires a greater intonation correction. But 
notice how the notch for the D string (second step from the left) is closer to the nut, and 
how the notch for the G string (left-most step) is also somewhat forward. How can this 
be if the gauges of these two strings are larger than the E and A strings? Well, remember 
that the E and A strings are wound – they have an outer wire wrapped around a center 
core wire; in the case of the mandolin, the D string’s core wire is smaller than the plain 
A string wire, and since it is the core wire that gets stretched – not the wrap wire – the 
wound D string needs less of an intonation correction than the plain A string. And the 
same consideration goes for the wound G string.

 It is also important to point out that since the mandolin has 14˝ string scale, com-
pared to the 26˝ string scale of the guitar, the steps in the saddle are more exaggerated 
since it is the tendency of shorter strings to create greater intonation problems than 
longer strings. This is the reason that steel string acoustic guitars typically have just a 
slanted straight saddle as shown in Fig. 1; the slanted saddle makes a reasonably good 
global intonation correction.
 We’ll often see banjo players with their bridges cocked slightly counterclockwise. 
This intonation correction is basically identical to a guitar bridge with its slanted saddle. 
The only problem for banjo players is that the fifth string is a plain string whose gauge 
is the same as the first string, and that dictates that the bridge location for the fifth 

The Luthier’s Corner - Roger Siminoff
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Fig. 1. To provide accurate noting for each of the strings on a guitar, most guitar makers 
slant the saddle slightly counterclockwise to provide a global intonation correction.

Do you enjoy this and other Bluegrass 
Breakdown columns? Let us know! Continued on A-27

Fig. 2. The shorter scale of the mandolin creates more acute intonation problems, and it 
is typical to see mandolin bridge saddles with carefully positioned intonation-correction 
settings.

Fig. 3. As with the mandolin bridge’s saddle, some luthiers will attempt to create intona-
tion-corrected steps in the guitar bridge’s saddle. Note that if the saddle has intonation 
notches it can be positioned straight rather cocked counterclockwise.
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after all.  Wait, there’s two.  See what 
I mean?  While our Board is fairly 
small, consisting of just six ladies, we 
still need to work really hard to stay 
true to our mission.  Beginning last 
July, we all decided that it was time 
to define what we wanted for the 
coming year.  
Gina, President:  The Handsome 
Ladies have dedicated all of our 
meetings for the better part of the 
last year to developing a vision for 
the non-profit that will keep us on 
track as we continue to grow.  Tell 
me a little about your experience 
with that.  
 
Tonya, Secretary: The experience 
of building out a strong vision and 
mission for our organization has 
been both exciting and scary. The 
Board of The Handsome Ladies is, 
at its core, a group of women who 
are passionate about bluegrass mu-
sic and all have strongly held beliefs 
about the importance of making an 
open, inclusive bluegrass communi-
ty. There are so many ways of doing 
that, however, and we each had our 

own individual ideas about how to 
go about making our community 
more open to women. For any orga-
nization to grow, you have to share 
your individual ideas with the larger 
group, get feedback, and ultimately 
unite on a shared vision for what 
our ideal bluegrass world looks like. 
It has been wonderful getting to 
know all of the ladies on the Board 
better, and I feel more confident 
than ever that we are moving in the 
right direction. 

“The Handsome Holler”
 The delivery of our monthly 
newsletter, “The Handsome Hol-
ler” has become one of my favorite 
times of the month.  I find myself 
inspired not only as a contributor 
but as a musician and as a member 
of the community.  I recently asked 
Michelle to tell me a little about her 
experience with the management of 
the holler.

Gina, President: I know that you 
are one of the main creators of our 
monthly newsletter, “The Hand-
some Holler,” which has been in 
“print” for a over a year now.  Tell 
me a little about what that has been 
like. 

Michelle Haft, Director of Com-
munications: The Handsome Hol-
ler has been a huge success, with lots 
of engagement from our recipients, 
and it is personally very rewarding 
for me. With this newsletter, we can 
reach our audience in between jams 
and offer alternative resources and 
inspiration to help them with their 
playing. It has also been a great way 
for us to celebrate past successes and 
show our community that our work 
is paying off ! While I personally 
take care of crafting the newsletter 
itself each month, it takes a lot of 
collective coordination to line up all 
the content pieces we are promoting 
and each board member contrib-
utes to that effort. For example, we 
alternate each month between the 
six members in writing blog posts, 
and Yennie takes care of updating 
our website with the latest monthly 
events.  

Handsome Ladies Presents
 When the emails about the 
possibility of promoting our first 
show began, I must admit, it was 
hard to ignore my FOMO (fear of 
missing out).  Now that I lived in 
Seattle, I knew it was unlikely that I 
would make it to the show.  Thank-
fully I was able to wrangle it in and 
be a team player.  I opened the press 
release and read the first line,  “In 
Honor of Women’s History Month: 
The Handsome Ladies Presents: The 
Hossettes and Paper Wings.”  We 
all approved the idea and moved 
forward accordingly - choosing the 
date, booking the talent, and find-
ing a venue.  On the night of the 
show, my best friend and co-board 
member, Jessica Furui was sharing 
thoughts and photos with me as the 
night went on.  As I took a break 
from my own Friday night shenan-
igans to keep tabs on how it was 

going, I found myself in a big ball of 
emotional pride for what my com-
patriots had accomplished and all 
in the name of Women’s history.  Of 
course, we will do certain things dif-
ferently next time, but the music was 
fantastic and the heart was apparent.     
  
Gina, President:  The Hand-
some Ladies organized and promot-
ed their first show this year based on 
your vision. So exciting!  What was 
that like for you? 

Niki Savage, Programs Director:  I 
think it’s really important to explore 
ways to advance our mission to grow 
and support women bluegrass mu-
sicians. We lead well-attended jams 
once a month, and I’ve definitely 
noticed more women playing at 
other co-ed jams since we’ve started, 
which is awesome. This was one idea 
to support the women in our com-
munity beyond providing jams. I 
think we’re still working to find our 
niche here, but it was an incredible 
show and really fun to put on.

Jam Etiquette Workshop:   
 “We will start with the basics 
of a bluegrass jam while creating a 
space where musicians of all levels 
can feel inspired to share their 
songs, but also their questions.   
 Knowing the ropes is some-
times the only thing that stands 
between a picker and a jam.” 
 This year, The Handsome La-
dies were invited to hold a work-
shop on Jam Etiquette (official de-
scription above)  at the Wintergrass 
Festival in Seattle, Washington.  It 
worked out that Jessica and I could 
both make it and we couldn’t have 
been more excited.  The morning of, 
as we fumbled with our new roll up 
banner, attendees began to trickle in. 
Soon, the room was more half full 
and I found myself with a sense of re-
lief that people were actually attend-
ing which was then quickly replaced 
with nerves.  Of course, there was 
nothing to be nervous about.  Soon, 
Jess and I were cracking jokes as we 
gave straight answers to the hon-
est questions that come up in every 
new jammer’s world.  We ended the 
workshop with a jam and encour-
aged each person to lead a song.  It 
was an absolute pleasure to see first-
hand how just knowing what to (and 
not to do) can empower beginners 
to get out there and pick.  High five.              

Gina, President:  You and I had the 
pleasure of holding a Jam Etiquette 
workshop at the Wintergrass Festi-
val this year.  Tell me a little about 
what that was like for you?  

Jessica Furui, Co-Vice President:   
 The Wintergrass workshop 
was really great.  It was well attend-
ed with men and women alike - all 
with varied musical backgrounds.  
There was really great participation 
from the attendees and I was real-
ly excited to learn that we could 
present a good basic foundation for 
newcomers to bluegrass.  At the end 
of the workshop, we had a jam and 
I knew it was a success when I could 

A Small, But Very 
Determined Non-
Profit
 After gaining our official 
non-profit status and the success 
of our “pop up funky fashion bou-
tique” (description, courtesy of 
Chuck Poling) at last year’s Father’s 
Day Festival, The Handsome Ladies 
have continued to gain momen-
tum.  In addition to our monthly 
jams,  we’ve taught new workshops, 
traveled to faraway festivals, and we 
even promoted our first show.  Most 
importantly, the number of ladies 
who are out there pickin’ is con-
stantly growing and we couldn’t be 
more excited to be a part of it.    

Our Vision
 From the very beginning there 
has been an inherent momentum 
propelling The Handsome Ladies 
journey.  We have never felt the need 
to push something in order to make 
it happen and we all believe that this 
in itself is proof that there’s a natural 
need to be filled.  Sharing a vision is 
a tough task; there is no “I” in vision 

see them applying themselves with 
the confidence gained from their 
new knowledge.

Website and Branding
 From the very beginning, our 
website has been an incredible asset 
to our cause.  It’s given us the plat-
form that we need to capture our 
branding as well as communicate 
our mission.  Our branding has al-
ways been a fun and creative way to 
appeal to nonmembers as well rep-
resent our current members.      

Gina, President:  I happen to know 
that you wear a number of hats on 
the HL board, including being the 
chair of the Marketing and Brand-
ing committee.  You are also respon-
sible for the creation and upkeep of 
the website which has inadvertently 
made you our IT gal as well.  Tell me 
a little about that.

Jennifer (Yennie) Brecheisen, 
Co-Vice President:  The Hand-
some Ladies are lucky enough to 
have 6 board members who are 
able to bring unique professional 
experience to the table. We comple-
ment each other so well in skills, it 
couldn’t have worked out better. I 
appreciate that I have the opportu-
nity to keep up my “tech” skills out-
side of my day job as a graphic de-
signer at a startup in San Francisco. 
Maintaining the website, figuring 
out how to accept online donations, 
keeping our email account up and 
running; it’s all just another fun fac-
et of running a small, but very deter-
mined, non-profit. We’re a self-suf-
ficient and purposeful set of ladies, 
determined to make a difference for 
women in bluegrass. That means we 
all wear so many wonderful hats.    

Gina:  Thanks, Yen, anything else 
you’d like to add?

Jennifer (Yennie) Brecheisen:  I’d 
like to give a great big gratitude 
filled thank you to our community 
who encourages and supports The 
Handsome Ladies on our mission, 
as well as a huge shout out of respect 
and love to all the ladies who show 
up and put in the time. We wouldn’t 
be here without all of you. Let’s 
pick!
 Hope to see you all at the up-
coming California Bluegrass As-
sociation’s Father’s Day Bluegrass-
Festival in the beautiful foothills of 
Grass Valley, California.  Come find 
us at our “Pop-up, Fancy, Fashion 
Boutique (AKA our vendor booth).  
We’d love to meet you!  
 The Handsome Ladies 
 http://thehandsomeladies.org

Bluegrass, She Wrote  By J. Rose

J. 
Ro

se

Gina Astesana, Jessica Furui, Tonya Newstetter, Niki Savage, Jennifer 
Brecheisen, Milkshake, the cat, sitting in for Michelle Haft (not pictured)

Photo:  Miyuki Pai Hirai
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CBA Calendar of Upcoming Music Events
BAND DATES/ CONCERTS
6/1 Mill Creek Ramblers at Mission 

Pizza, Fremont
6/1 Blue and Lonesome at Willow-

brook Ale House, Petaluma
6/1 Jayme Stone’s Folklife at Kuumb-

wa, Santa Cruz
6/2 Laurie Lewis and the Right 

Hands-Universalist Church, 
Chico 

6/2 Hot Club of Cowtown at Har-
low’s, Sacramento

6/2 Dave & Phil Alvin w/the Guilty 
Ones at Harlow’s, Sacramento

6/3 Mill Creek Risin’ at Tuscan 
Ridge Estates Winery, Red Bluff

6/3 Misner & S Palms Playhouse, 
Winters

6/3 Americana Jukebox with Trout 
Hound at Plough & Stars, San 
Francisco

6/3 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

6/4 Laurie Lewis and the Right 
Hands-The Studio-Cottonwood

6/4 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

6/6 River of Song Benefit Con-
cert-Laurie Lewis at Freight & 
Salvage, Berkeley

6/6 Bean Creek at SAMs BBQ, San 
Jose

6/7 Whiskey Brothers at Albatross 
Pub, Berkeley

6/8 Jinx Jones at Atlas Cafe, San 
Francisco

6/8 Skillet Licorice at Atlas Cafe, 
San Francisco

6/8 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/8 Blue and Lonesome at Willow-
brook Ale House, Petaluma

6/9 Crooked Jades Reunion at St. 
Cyprian’s, San Francisco

6/9 Stampede at Mission Pizza, Fre-
mont

6/10 Footprint at Mission Pizza, 
Fremont

6/10 Bearcat Duo at Cato’s Ale 
House, Oakland

6/10 Harmony Grits at San Grego-
rio Store, San Gregorio

6/10 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

6/11 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

6/12 The Bow Ties at Amnesia, San 
Francisco

6/13 Sidesaddle & Co at Sam’s BBQ, 
San Jose

6/13 Carolina Special at Sam’s BBQ, 
San Jose

6/14 Dark Hollow at Sam’s BBQ, 
San Jose

6/15 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

6/15 Blue and Lonesome at Willow-
brook Ale House, Petaluma

6/17 Canyon Johnson at Mission 
Pizza, Fremont

6/17 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

6/17 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

6/18 Circle R Boys at San Gregorio 
general store, San Gregorio

6/18 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 

Ready
6/19 Windy Hill at Amnesia, San 

Francisco
6/20 Cabin Fever at Sam’s BBQ, San 

Jose
6/21 Whiskey Brothers at Albatross 

Pub, Berkeley
6/22 Mill Creek Ramblers at Mis-

sion Pizza, Fremont
6/22 Blue and Lonesome at Willow-

brook Ale House, Petaluma
6/23 Bill Evans, Banjo in Ameri-

ca-USS Potomac, Jack London 
Square-Oakland

6/23 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

6/24 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

6/25 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

6/26 The Earl Brothers at Amnesia 
Bar, San Francisco

6/27 Slide Road at Sam’s BBQ, San 
Jose

6/28 Loganville at Sam’s BBQ, San 
Jose

6/28 High Country at Albany Tap-
room, Albany

6/29 Blue and Lonesome at Willow-
brook Ale House, Petaluma

6/29 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/1 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/1 Americana Jukebox with Trout 
Hound at Plough & Stars, San 
Francisco

7/2 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/2 Shoe Invitational jam at Lucky 
Horseshoe Bar, San Francisco

7/4 Bean Creek at SAMs BBQ, San 
Jose

7/5 Whiskey Brothers at Albatross 
Pub, Berkeley

7/6 Skillet Licorice at Atlas Cafe, 
San Francisco

7/6 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/6 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/7 Sierra Hull at Freight & Salvage, 
Berkeley

7/8 O’Connor Family Band at 
Freight & Salvage, Berkeley

7/8 Harmony Grits at San Gregorio 
Store, San Gregorio

7/8 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/8 Bearcat Duo at Cato’s Ale 
House, Oakland

7/8 Footprint at Mission Pizza, Fre-
mont

7/9 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/10 The Bow Ties at Amnesia, San 
Francisco

7/11 Sidesaddle & Co at Sam’s BBQ, 
San Jose

7/11 Carolina Special at Sam’s BBQ, 
San Jose

7/12 Dark Hollow at Sam’s BBQ, 
San Jose

7/13 The Quebe Sisters at Freight & 
Salvage, Berkeley

7/13 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/13 Blue and Lonesome at Willow-

brook Ale House, Petaluma
7/13 Jinx Jones at Atlas Cafe, San 

Francisco
7/14 Stampede at Mission Pizza, 

Fremont
7/15 Canyon Johnson at Mission 

Pizza, Fremont
7/15 Montara Mountain Boys at 

San Gregorio General Store, San 
Gregorio

7/15 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/16 Circle R Boys at San Gregorio 
general store, San Gregorio

7/16 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/17 Windy Hill at Amnesia, San 
Francisco

7/18 Cabin Fever at Sam’s BBQ, San 
Jose

7/19 Whiskey Brothers at Albatross 
Pub, Berkeley

7/20 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/20 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/22 The Thundering Heard at First 
St. Cafe, Benicia

7/22 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/23 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/25 Slide Road at Sam’s BBQ, San 
Jose

7/26 Loganville at Sam’s BBQ, San 
Jose

7/26 High Country at Albany Tap-
room, Albany

7/27 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/27 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/24 The Earl Brothers at Amnesia 
Bar, San Francisco

7/28 Shepard Canyon Band at USS 
Potomac, Oakland

7/28 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

7/30 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Read

6/4 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

6/11 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

6/18 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

6/20 Beginners Blue Grass 
Club-Nicholson’s MusiCafe at 
Nicholson’s MusiCafe, Folsom

6/21 Chico Slow Jam at Blue Oak 
Charter School, Chico

6/25 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/2 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/9 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/16 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/18 Beginners Blue Grass 
Club-Nicholson’s MusiCafe at 
Nicholson’s MusiCafe, Folsom

7/19 Chico Slow Jam at Blue Oak 
Charter School, Chico

7/23 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/30 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

8/28 Laurie Lewis and the Right 
Hands at USS Potomac, Oakland

9/15 High Country at USS Poto-
mac, Oakland

10/27 Snap Jackson & the Knock on 
Wood Players at USS Potomac, 
Oakland

FESTIVALS
6/15 CBA Father’s Day Festival at 

Nevada County Fairgrounds, 
Grass Valley.  www.cbaweb.org

6/16 Live Oak Music Festival at Live 
Oak Camp, Santa Barbara

6/22 Kate Wolf Music Festival at 
Black Oak Ranch, Laytonville

6/23 Susanville Bluegrass Festival at 
Lessen County Fairgrounds, Su-
sanville

6/29 High Sierra Music Festival 
Quincy

7/22 Summer Mountain Music and 
Arts Festival Manton (East of 
Red Bluff )

8/10 Good Old Fashioned Bluegrass 
Festival at San Benito County 
Historical Park, Tres Pinos

8/18 Summergrass at Antique Gas 
and Steam Engine Museum, Vista

8/18 Bowers Mansion Bluegrass Fes-
tival at Bowers Mansion, Reno

8/31 Strawberry Music Festival Tu-
olumne

9/20 Berkeley Old-Time Music 
Convention Berkeley

10/6 Hardly Strictly Bluegrass Festi-
val-San Francisco

CAMPOUTS
August 24-27 Golden Old-Time 

Campout at Lake Sonoma, Clo-
verdale

October 16-23 CBA Fall Cam-
pout-Lodi

MUSIC CAMPS/
WORKSHOPS/CLASSES
6/4-6/7  Midwest Banjo Camp-Oliv-

et, MI-Bill Evans
6/11-6/14 CBA Music Camp at Ne-

vada County Fair Grounds, Grass 
Valley

6/14-6/17 CBA Youth Acad-
emy-Nevada County Fair 
Grounds, Grass Valley cbaweb.
org

6/20-6/23 Susanville Bluegrass Mu-
sic Camp at Lassen County Fair-
grounds, Susanville

6/27 Centrum Voice Works at Cen-
trum, Port Townsend

7/2-7/9 Fiddle Tunes – Port 
Townsend, WA

7/9-22 (2-1 week sessions) Califor-
nia coast Music Camp, Placer 
County, east of Auburn

7/16-7/21 Camp Bluegrass Level-
land, TX  Bill Evans

7/27-7/29 Acoustic Music Camp, 
Arlington, TX (Dallas) Bill Ev-
ans

7/29-8/18 (3-1 week sessions) 
Puget Sound Guitar Workshop, 
Bremerton, WA

8/2-8/7 Swannanoa Gather-
ing-Asheville, NC Mando and 
Banjo week-Bill Evans

8/20 Nimblefingers at Sorrento 
Centre, Sorrento

9/7-9/10 American Banjo Camp, 
Port Orchard (Bremerton), WA

9/28-10/1 Walker Creek Fall Music 
Camp at Walker Creek, Petaluma

10/6-10/8 Desert Night Acoustic 
Music Camp-Kingston, NM Bill 
Evans

Workshops at the Freight & 
Salvage, Berkeley
Sundays (1 pm): Bluegrass Slow Jam 

w/ Richard Brandenburg
Mondays-Mountain Dulcimer w/DJ 

Hamouris, Fiddle w/Erik Hoff-
man, Dobro w/John Bidwell

Tuesdays-Bluegrass Jam w/Bill Ev-
ans, Bluegrass Harmony Singing 
w/Avram Siegel, Clawhammer 
banjo w/Evie Ladin

Wednesdays-Old-Time Fiddle w/
Karen Celia Heil, Bass w/Chuck 
Ervin

Thursdays-Intro to Flatpicking Gui-
tar w/Richard Brandenburg

Workshops at Gryphon Stringed 
Instruments, Palo Alto
-Jack Tuttle’s group classes: Tues-Be-

ginning Mandolin, Tues and 
Wed. Bluegrass Jam, Tues-Blue-
grass Guitar, Thurs-Beginning 
bluegrass Banjo, Wed-Beginning 
bluegrass jamming for guitar, 
mandolin, banjo, fiddle, etc. Palo 
Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley near Ashby & 
College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Mu-
sic Class-Lamorinda Music, La-
fayette   harry.liedstrand@gmail.
com

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:
1st/3rd/5th Wed.: Christ Church 

Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s 

Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United 

Methodist Church 
3rd Sun. (September - June): First 

Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near Alca-
traz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 

Continued on A-24
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CBA Calendar of Upcoming Music Events
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State con-
tra dance - Hill & Valley Club, 
Hayward

2nd Fri.: Traditional Dancers of San-
ta Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30  Live 
String band and callers, $7 dona-
tion.  More info at www.squared-
ancer8.wordpress.com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 

pm every first, second, third and 
fourth Saturday at Utica Park.  
For info email rattle-on@rat-
tlerecords.com 209-824-9978

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Concord-Bonafide 7-10 pm 925-
698-1110 First and third Mon-
day

Livermore – First Sunday of the 
month 2-4 pm, Open Mic and 
Pickup band at the Livermore 
Band Stand, 4th and K Streets  
April 16-to the first Sunday in 
Oct.  Carnegie Park  JackEJohn-
ston@aol.com

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Martinez – 4th Wednesday-Arman-
do’s, (Fifth Wednesday in May, 
the 31st) 707 Marina Vista Marti-
nez, CA 94553. Hosted by Bruce 
Campbell and Red Rick Horlick 
from 7 to 10 p.m., with sign up at 
6:30 p.m. The house band, led by 
Bruce Campbell, will be there to 
back up any pickers and singers. 
Are you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call 925-228-6985 
or visit www.armandosmartinez.
com.

Modesto – The 4th Monday of the 

month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednesday 
at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valen-

cia St, between 19th and 20th, 
San Francisco. For more 

 information, call 415-970-0012 
or visit http://amnesiathebar.
com 

 1st Monday: various Old Time 
music

2nd Monday: Alabama Bowties
3rd Monday: Windy Hill/Hand-

some Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

 Every Saturday: Craig Ventresco 
& Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband ev-
ery 2nd Saturday at 1 p.m., for 
more information check their 
website at www.mountainfire-
band.com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass con-
cert from 2 p.m. to 4 p.m., with 
an open mic after the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA Wash-
ington Blvd Exit off 680 between 
680 and Paseo Padre Parkway, 
Fremont – Mill Creek Ramblers 
play every Thursday.  For more 
information, call Phil Willis at 
510-651-6858/510-574-1880 or 
email info@missionpizza.com or 
visit http://www.missionpizza.
com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more infor-
mation, call 530-272-4320 or vis-
it www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 3rd 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek
2nd Tuesday: Sidesaddle
3rd Tuesday: Carolina Special
3rd  Wednesday: Loganville
4th Tuesday: The Mighty Crows
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

 call or visit http://www.
 sangregoriostore.com/.
3rd Saturday: Montara Mountain 

Boys 11 am – 1 pm
3rd  Saturday: Harmony Grits  2-5 

pm 
3rd Sunday: The San Bruno Moun-

tain Boys 2-5 pm
The Liberty Café; Karen Celia Heil, 

many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, down-
town Bernal Heights, San Fran-
cisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu avail-
able. 410 Cortland Ave. SF, CA 
94110 | 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For 

more information, call (805) 489-
3030 or visit http://dustyshoes-
bluegrassgospelband.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-868-
0434 or visit http://www.stin-
sonbeachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd N, 
Petaluma a weekly gig featuring 

 three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel, sometimes we have au-
dience participation. Sometimes 
we call the band Ed Neff and 
Friends. We have stellar sit ins 
when a regular member cannot 
make it For more information 
, call Ed Neff at 707-778-8175 
or email ed@edneff.com or visit 
www.edneff.com.   For more in-
formation, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequent-
ly, please attempt to confirm the ses-
sion before traveling any distance.  
Venue and time changes are com-
mon.  Every effort is made to stay 
current, but it’s not always possible.

Sunday
Alameda-Third Sunday 3 pm Black 

Pug Café, 1303 High St. preced-
ed from 10 am to 1 pm by Moun-
tain Fire Band concert

Altadena - Coffee Gallery Backstage, 
2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 
more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, call 
Richard Brandenburg at 510-
559-0938 or email richarderic-
brandenburg@gmail.com or visit 
http://www.freightandsalvage.
org.

Berkeley-Second Sunday 4 pm Shred 
Session w/Chris Miller at the 
Starry Plough

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 
3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more informa-
tion email http://www.csotfa9.
org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call T 
Drohan at (209) 533-4176 or call 
(209) 532-1885 or visit http://
www.jackdouglass-saloon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.red-
woodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 

Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more informa-
tion, call 209-878-0461 or visit 
http://www.hoteljeffery.com/.

Dutch Flat – 3rd SundayThe Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – ON HOLD FOR RE-
MODELING!  Second Sunday 
of each month at the Lockdown 
Brewing Company, 718 Sutter 
St. Suite 200, upstairs in Folsom 
from 1 to 4 p.m. For more infor-
mation call 916.358.9645. WILL 
LET YOU KNOW

Grass Valley – Third Sunday of each 
month at the Holbrooke Ho-
tel, 212 Main St in Grass Valley 
from 3 to 6 p.m.  For more info 
call 530-478-1508 Paul Doty.  
Pdoty8@gmail.com

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), Vet-
erans Affairs, 4951 Arroyo Rd., 
Livermore; <wes@spainscarolin-
abbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic and 
jam, beginning Easter, April 
16th at the Bandstand in Car-
negie Park, Fourth and K Sts. It 
will continue thru Oct. 1, 2017.  
JackEJohnston@aol.com

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Cafe, 37193 Avenue 
12 in Madera Ranchos from 3 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email kelly@
kellyoneillappraisals.com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time jam 
from 1 to 4 pm.  For more infor-
mation, call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit www.californiaor-
ganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In 
the Community Room, comfy 
chairs available, bring music stand 
and music. For more information 

Continued on A-26
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vanilla pudding
• 1 cup milk
• ½ cup vegetable oil
• 4 eggs
• 1 box (4 ounces) German 

sweet chocolate baking bar
• 1 bag (6 ounces) chocolate 

chips

Directions
1. Preheat oven to 350 degrees.  
2. In a mixing bowl, combine cake 

mix, pudding, milk, oil, and 
eggs.  Mix on low until ingredi-
ents are blended then beat on 
medium for 3 minutes.

3. Fold in grated German choco-
late and the chocolate chips.

4. Pour into greased fluted tube 
pan (I used my Nordic Ware 
bundt pan which I sprayed with 
non-stick cooking spray).

5. Bake 50 minutes to 1 hour or un-
til done.  

6. Remove cake from the oven and 
turn over on a cooling rack.  Lift 
the pan off of the cake and let the 
cake cool slightly (or complete-
ly) before serving.

From Cookin’ With ‘Grass 
by Becky Cantrell

 I just realized I started the rec-
ipes with dessert first!  Like the old 
saying goes, “When in doubt, start 
with dessert!”
 I may have written about these 
pork chops several years ago, but 
I think it is well worth featuring 
again, especially with a picture.  
Whenever I want something kind of 
fancy, tasty, and easy, this is my go-to 
dish.  It takes less than a half hour to 
prepare and is so good!  I served it 
with fresh Delta asparagus.

BALSAMIC-GLAZED PORK 
CHOPS

Ingredients
• 4 (3/4-inch thick) center-cut 

pork chops (about 2 lb. total)
• 1 tsp. salt
• ½ tsp. black pepper
• 2 Tbsp. olive oil
• 6 ounces small shallots 

(about 8), quartered and 
peeled, leaving root ends in-
tact (or you can use chopped 
onions)

• 2/3 cup balsamic vinegar, di-
luted with ¼ cup water

• 1-1/2 tsp. sugar

Directions
1. Pat pork dry and sprinkle with ½ 

tsp. salt and ¼ tsp. pepper
2. Heat oil in a 12-inch heavy skillet 

(cast iron works well) over mod-
erately high heat until hot but 
not smoking.

3. Cook chops (in 2 batches if nec-
essary) along with shallots, turn-
ing pork over once and stirring 
shallots occasionally, until pork is 
browned and shallots are golden 
brown and tender, about 5 min-
utes total.

4. Transfer pork with tongs to a 
plate and add vinegar, sugar, and 
remaining ½ tsp. salt and ¼ tsp. 
pepper to shallots in skillet. 

 June has arrived!  The long-an-
ticipated month for the CBA Father’s 
Day Festival.  By the time you read 
this hopefully you have dusted off 
the camping gear and filled that cook-
ing stove with fuel.  I always like to 
make sure my chair is in tip top shape.  
Nothing like setting up in the music 
meadow to find a broken something 
or other.  Find that hat you save for 
the hot summer sun that shades your 
face just right.  Now let the festivities 
begin!
 This has been a quiet month for 
us.  Gary had his hip replacement ex-
actly three weeks ago and is already 
raring to go.  It’s amazing how mod-
ern medicine can give one a new lease 
on life.  He still has to take it easy, 
but no more walker, crutches, cane or 
pain pills.  I am confident that he and 
Sophie can take care of each other 
when I leave tomorrow for Germany, 
Switzerland and Austria.  I made sure 
to have plenty of homemade soups in 
the freezer and easy to cook meals in 
the pantry.  He’s pretty good at fend-
ing for himself and Sophie is fine as 
long as you pay attention to when it is 
5:00.  Actually, she won’t let you for-
get!
 Last month I talked a little bit 
about “Cookin’ With ‘Grass,” the 
new bluegrass cookbook that Becky 
Cantrell put together.  Yesterday my 
granddaughter came over to spend 
the day and we baked a cake from the 
book.  We chose Darin and Brooke 
Aldridge’s recipe, “Chocolate Chip 
Bundt Cake.”  Here is what Brooke 
says about the cake:
 In my family, it’s tradition that 
when it’s your birthday or our annual 
Christmas gathering you’re gonna get 
a Chocolate Chip Bundt Cake.  My 
mom is an amazing southern cook…
so naturally, once you’ve tasted her 
cooking you get pretty picky about 
other southern food you put in your 
mouth.  The cake is the perfect des-
sert for any occasion…but it was one 
of my family’s favorites, so we usually 
just had it for those extra special occa-
sions.  It’s fun, too, a few days after (if 
there’s any leftover) to heat a slice in 
the microwave and re-melt the choc-
olate chips, Sweet Bliss!  If you don’t 
believe that it’s some of the best des-
sert you’ll ever eat…just ask Darin…
he married into my mom’s cooking 
and he always looks forward to all our 
family gatherings and his birthday!!!
 Well, I have to tell you, this cake 
is a whole plate of DELICIOUS-
NESS!  It was easy for nine-year old 
Maggie to navigate the recipe.  The 
only thing I did was grate the Ger-
man chocolate bar.  That was the 
most time-consuming part of mak-
ing the cake.  I think next time I will 
freeze the bar first and it may make 
grating easier.  This cake is definitely 
family approved!  By the way, Darin 
and Brooke will be performing at the 
Father’s Day Festival.

CHOCOLATE CHIP BUNDT 
CAKE

Ingredients
• 1 box yellow Duncan Hines 

cake mix
• 1 box (3.4 ounces) instant 

5. Cook, stirring until sugar is dis-
solved and liquid is thickened 
slightly, about 1 minute.

6. Reduce heat to moderate, then 
return pork along with any juic-
es accumulated on plate to skillet 
and turn 2 or 3 times to coat with 
sauce.

7. Cook, turning over once, un-
til pork is just cooked through, 
about 3 minutes total.

8. Transfer pork to a platter and boil 
sauce until thickened and syrupy.

9. Pour sauce over pork or serve on 
the side.

 From Epicurious.com

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

 I want to wish all the dads out 
there a happy father’s day!  Please 
keep the men and woman of our 
military and our country in your 
thoughts and prayers.

“Each day of our lives we make de-
posits in the memory banks of our 
children”
 -Charles R. Swindoll

Top: Chocolate Chip Bundt Cake. Above: Balsamic-Glazed Pork Chops.

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

Join the 
CBA 
www.

cbaweb.org
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CBA Calendar of Upcoming Music Events
email captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam at 
the Orangevale Grange Hall, 
5805 Walnut Ave. (just north 
of Madison Ave.) in Orangevale 
from 1 to 5 p.m. For information 
call 916-723-2314. 

Oroville - Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm 
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
orovilleoldtimefiddlers.com 

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For 
more information visit http://
www.folkjam.org/recurring-jam/
us/ca/paso-robles/carnegie-haul. 

Penn Grove – 1st and 3rd Sun-
day-Twin Oaks Roadhouse, Pen-
ngrove.  3-5 open jam, 5-7 con-
cert  David Thom

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit http://www.thelucky-
horseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF

 Jambot.org/jamBots/shoejam
San Jose – First Sunday of every 

month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Cruz-Every Sunday, 5-8 pm 
The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 

Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Ne-
whall 

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview Park 
at 102 Ocean View Ave. (Ocean 
View Ave is off Broadway be-
tween Ocean St. and Branci-
forte.). A bluegrass and old time 
jam. This jam has three separate 
circles: slow jam, advanced blue-
grass jam, old time jam.  For more 
information call Jessica Evans at 
831-359-1864 or email santa-
cruzjam@googlegroups.com or 
visit http://groups.google.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 
Olive Drive (in the Von’s Cen-
ter) beginning at 6 p.m., a blue-
grass jam open to all skill levels.  
For more information, call Slim 
Sims at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@
ca.rr.com.

Lincoln-Youth Jam-Most Mondays, 
6-8 pm 17 and under. At Eric An-
derson’s home, 2040 Letterkenny, 
Call 916-764-2196 or email to 
neverblocked@gmail.com for 
dates and times!

Oakland – Every Monday (8-10 
pm) is the invitational Taco Jam 
at Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oakland 
hosted by Tom Lucas For more 
information call Tom Lucas at 
510-283-9978 or email trlucas@
gmail.com or visit tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-3205., 
and to get on the District 1 mail-
ing list, either call Jimi or email 
csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco-First Monday 6:30 
pm Old Time jam Amnesia 853 
Valencia

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 
7 to 9 p.m. For more information 
call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m. the acoustic guitar club 
meets.  For more info call 916-
984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-984-
3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time and 
traditional country. For more in-
formation call Rainy Escobar at 
(209) 985-9282 or email Inam-
Mec@aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Paci-
fica.  Mid-Level Bluegrass jam 
from 7:00 - 10:00 pm.  We’ll stick 
to bluegrass standards and fol-
low standard jam etiquette.  All 
bluegrass instruments welcome.  
There will be a core group of 
bluegrass instruments that’ll help 
lead.  The Winter’s Tavern loves 
bluegrass music and are thrilled 
to be helping start up this jam....
bring a few bucks to indulge in 
their reasonably priced, fantastic 
selection of beers. Well-behaved 
dogs are welcome!  There’s usual-
ly a steaming pot of chili offered 
served with chips too, along with 
endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  For 
information, contact Vicki Fran-
kel at vicki.frankel@gmail.com 
or call me at 650-740-0181.  

Paradise – Open American Jam 2nd 
and 4th Tuesday (7-9:30 pm) 
at Mountain Mike’s Pizza. Call 
Rosemary at 530-327-7224. First 
half is workshop on core tunes 
and second half is tunes of choice.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the com-
mon building at the center of the 
complex. Bring an instrument 
and join in! For more informa-
tion, call (805) 234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a lit-
tle right turn in the street, go to 
the left and you can see the club 
house on the left. If you are a mu-

sician [string instruments (vio-
lin/fiddle, guitar, mandolin, bass, 
banjo, and ukulele), accordion, 
and harmonica and want to par-
ticipate, please come join us for 
jamming. 

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, call 
(805) 658-0388 or email mi-
chaelrubin1@earthlink.net or 
visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 
pm Grandview Market. Jeff Fleck 
310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time 
slow jam from 7:00pm to 9:00pm 
at the Blue Oak Charter School, 
450 W. East Ave.  All music 
played is at a slower pace. Songs 
and fiddle tunes are shared and 
taught, so this is a perfect venue 
for beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim My-
ers for his great leadership of this 
jam! For additional information, 
email Jim at: myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo Av-
enue. The jam is upstairs, accessi-
ble through the door just north 
of the store entrance, 11231 San 
Pablo. Near the Del Norte Bart 
station and bus lines. Open blue-
grass jam at the Music Works mu-
sic store in El Cerrito. All levels 
welcome, two larges rooms avail-
able. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit www.ec-
musicworks.com.

Folsom – Every Wednesday at Nich-
olson’s MusiCafe at 632 Bidwell 
in Folsom from 6 to 9 p.m.  Open 
mic and jam.  For more info call 
916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., Fres-
no, CA

Livermore – 1st and 3rd Wednesday, 
Rock House Sports Pub & Grill. 
1840 Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish, 3rd Wednesday 
Bluegrass.  Drinks and fries pro-
vided for participants, good food 
and beer available. Kathleen at 
925-216-5395.  kafween@mac.
com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Martinez – 2nd Monday-Armando’s, 
707 Marina Vista Martinez, CA 
94553. Hosted by Bruce Camp-
bell and Red Rick Horlick from 
7 to 10 p.m., with sign up at 
6:30 p.m. The house band, led by 
Bruce Campbell, will be there to 
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Are you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call 925-228-6985 
or visit www.armandosmartinez.
com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Ar-
gall Way in Nevada City from 6 
to 9 p.m.  For more info call 530-
264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 Clem-
ent (@ 2nd Ave.), SF; hosted by 
Jeanie & Chuck Poling [bg, old 
time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular blue-
grass jam from 7 to 9 p.m.  For 
more information contact Chuck 
at churdley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 pm 
Eproson House 209-586-3700

Vacaville – Third Wednesday of each 
month at Vacaville Winestyles 
11-B Town Square Place in Va-
caville from 7 to 9:00 pm Jam is 
intermediate and above. Each 
participant needs to be able to 
lead three songs For more infor-
mation, call John Erwin at (707) 
447-9463 or visit http://www.
winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior Cen-
ter, 91 town Square Place in Va-
caville from 6 to 9 p.m.   for More 
info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm to 
1 am.  The Wine Rack.  Gene Ru-
bin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Woodbridge 
Grange Hall, 1074 E Academy St 
in Woodbridge from 7 to 9 p.m.  
Hostess: Gloria Hensel; Host 
Danny Maple.  (An acoustic jam 
welcoming a variety of music in-
cluding bluegrass, folk, country 
and gospel.)

Continued on A-27
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Attention bands, promoters, venues – if you would like to have your 
performances, concerts, festivals or jam sessions listed in the Bluegrass 

Breakdown and on the CBA website, please send your information to CBA 
Calendar Editor - 

Mikki Feeney at mikfid@gmail.com

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Emily Riddell 
at 415 331 8989 or email emily.
riddell@att.net or visit uimfami-
lyministry@earthlink.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Grass Valley-Jamming with Johnny 
O.  Sierra Pines MHP Clubhouse 
1-4 pm 530-477-6337 aokipapas-
an@yahoo.com

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information,  email 
Larry Phegley at larry.phegley@
gmail.com or Dick Simunic at 
rsimunic@hotmail.com

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Roseville-2nd  Thursday 7-8:30 pm 
and 4th Thursday at 6-9 pm at 
the Strum Shop, 209 Vernon, 
916-787-8786  www.thestrum-
shop.com

Sacramento – Second and fifth 
Thursdays at various Sacramen-
to area homes from 6 to 9 p.m., 
new pickers welcome!  For more 
info call Ron at 916-988-8062 or 
John at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 
10th St in Sacramento from 7:30 
to 10 p.m.  For more info call916-
443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & Di-
vision Contact-Ted Kuster ted@
tedtedted.com

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Friday
 (Sonora-ON HOLD) Not sure 

when this may resume
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the left. 
Open jam for pros to beginners! 
For more information, call Jeff 
Meadway at 760 914 1089 or 
email meadwayjeff@yahoo.com 
or visit none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette-1st Saturday Noon-Lam-
orinda Bluegrass & Old Time 
Music Jam-Lamorinda Music 
Store 81 Lafayette Circle

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cues-
ta Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the 
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Calendar Palo Alto contra dance.  Palo Alto 
First United Methodist Church, 
625 Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-
412-8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, interme-
diate to advanced. Sunny days 
jam outside on the SW corner 
next big shady tree. Rainy days 
- jam inside the museum. Free 
parking in front of the museum. 
Paid parking (not checked often) 
to south and west of museum 
For more information call Mary 
M. Kennedy at 408-241-5920 or 
email kennedymk@comcast.net.

Sebastopol – Many Saturdays North 
Bay Area bluegrass and old-time 
music jam from 2 to 5 p.m. at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol Call to confirm 
dates (707-829-6600) Highway 
12 just east of Sebastopol by the 
Sebastopol Inn.  www.coffeecatz.
net

SLOW JAMS
6/4 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
6/11 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
6/18 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
6/20 Beginners Blue Grass 

Club-Nicholson’s MusiCafe at 
Nicholson’s MusiCafe, Folsom

6/21 Chico Slow Jam at Blue Oak 
Charter School, Chico

6/25 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/2 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/9 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/16 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/18 Beginners Blue Grass 
Club-Nicholson’s MusiCafe at 
Nicholson’s MusiCafe, Folsom

7/19 Chico Slow Jam at Blue Oak 
Charter School, Chico

7/23 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/30 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

string be the same as it is for the first string (the reason behind the 
development of the Moon bridge). However, since the fifth string is 
rarely fretted, and the pitch of the fifth string is so much higher than 
all other notes, that the out-of-pitch problem is not easily detected.
 While on the subject of string gauge and intonation, most man-
ufacturers and luthiers set up the intonation correction on their in-
struments for a particular gauge of strings, and more specifically for 
a particular set of strings in which they know the gauge-to-gauge re-
lationship in the set. So, if for example, you decide to use ultra-light 
strings on a guitar designed for medium gauge strings, or you decide 
to mix and match your own gauges, you open a can of worms from an 
intonation standpoint.
 The pitch to which a particular gauge of strings is tuned is also 
important. Since pitch and stiffness (tension) go hand in hand, strings 
that are tuned either below or above their designed pitch will require 
an intonation correction at the bridge that is different from the stan-
dard intonation correction.

Action of the strings
 The term “action” refers to the height of the strings above the fret-
board. The further the strings have to be pulled to the fretboard to be 
fretted the more they will be stretched and the more their pitch will 
increase when fretted. Improperly set action can be compensated or 
corrected at the bridge, but the ideal solution is to have the action 
properly set by a competent luthier. As a result, some players believe 
that their bridge has to be moved when in fact it is their action that 
needs to be corrected.

Strength of fretting fingers
 Even with an instrument set up with the proper action and into-
nation-corrected bridge, a musician with powerful fingers can press 
strings further to the fretboard than just having the strings contact the 
frets. The further the strings are drawn to the fretboard the more they 
will be stretched, and the more the pitch will increase. As with setting 
the proper action, managing a real heavy left hand (or right hand for 
left-handed players) is something that cannot be easily compensated 
for in the construction or set up of the instrument. And, if such a 
compensation is made, the intonation correction may be right for one 
player and wrong for someone with weaker fingers.

All there is to know about intonation?
 At the moment, that’s all I can think of. Sorry I didn’t have room 
for another question or two this month, but I think the question of 
intonation and the issues relating to it are very interesting. 

 See you next month. If you have questions you would like an-
swered, please email: siminoff@siminoff.net, or write to Roger Simi-
noff, PO Box 2992, Atascadero, CA 93423.

© Copyright 2017, Roger H. Siminoff, Atascadero, CA.

Roger Siminoff was the founder of Pickin’ and Frets magazines and 
has written a dozen books on instrument set-up and construction. For 
more on Roger Siminoff, Orville Gibson, Lloyd Loar, or Straight Up 
Strings, visit his web site at: www.siminoff.net.

The Luthier’s Corner

Join us to march in the parade! More 
information on Facebook: Bluegrass Pride.
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Join us for the 15th annual Summergrass San Diego Bluegrass Festival featuring 

Danny Paisley & The Southern Grass, Bluegrass Etc., Sideline,  
Chris Jones & The Night Drivers, Nu Blu and more! Tickets onsale now.

August 18-19-20, 2017
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California
This 3-day family-friendly event includes

Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked
Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society

Grass Valley attendees: Please enjoy this complimentary copy of the California 
Bluegrass Association’s monthly publication, The Bluegrass Breakdown. Consider, 
if you would, joining our fine association and you will receive a copy of this paper 
monthly. You’ll be supporting our efforts to contribute to bluegrass, old-time, 
and gospel music in California and beyond. 


