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By Darby Brandli and Mikki 
Feeney
 It is time for you to seriously 
consider running for the Board of 
Directors for a minimum of a one 
year term.  Short terms were devel-
oped to give more people an op-
portunity to participate and lead 
without a multi-year commitment.   
The CBA needs and welcomes new 
ideas and viewpoints.  Your organi-
zation needs people with business 
skills, legal skills, fundraising skills, 
membership development skills, 
musicians, educators and people 
with social networking and public-
ity skills.  The vitality of a volunteer 
group must constantly be renewed.  
Like a garden, it must be carefully 
nurtured and managed.  As new 
members are recruited into the 
existing positions of responsibility, 
each will bring new ideas and fresh 
energy to the group.  It takes peo-
ple with strong character, integrity 
and a willingness to work together 
in a group for the good of the As-
sociation.  You must love the music 
and the community and be willing 
to make unpopular decisions as 
well as popular ones.  Your name, 
phone number and email address 
will be published each month in 
the Bluegrass Breakdown so that 
members may reach out to you.  

Eleven members will be elected 
and the results are tallied and an-
nounced at our Annual Member-
ship Meeting/Fall Campout in 
October.  Candidate statements 
will be placed in the September is-
sue of the Bluegrass Breakdown.
 Fill out a petition with your 
“intent to run” and have it signed 
by 10 active CBA members and 
submit the petition to Larry Pheg-
ley, our membership chairperson.  
Write a candidant statement and 
submit a photo to our Bluegrass 
Breakdown editor, Mark Varner.  
The deadline is August 1st!  En-
courage people to vote for you and 
attend the October Annual Mem-
bership Meeting where the results 
of the election will be announced.  
 Joining the Board of Direc-
tors is serious business and requires 
some time commitments but does 
come with its own rewards.  You 
become part of a committed team, 
learn how a volunteer Association 
survives and thrives, and make de-
cisions that will enhance your life 
and the lives of others.  Seasoned 
members and new members, 
please look into yourselves and 
decide to become more involved 
for the good of the CBA, your or-
ganization, and for the love of the 
music.

CBA 2017/2018 board 
elections: call for candidates

By Steve Goldfield
 It may sound like self-promotion, but the Golden 
Old-Time Campout, August 24 to 27 in 2017, seems 
to be firing on all cylinders so it should be a lot like 
last year, though perhaps a few more people will come 
and enjoy camping in an idyllic spot with green grass, 
lots of large shade trees, and jamming from morning to 
night. Of course, we cannot control the weather, but the 
previous six campouts at Lake Sonoma have had sunny 
weather in the low to mid eighties. As usual, there will 
likely be a few workshops on Saturday afternoon, but 
otherwise we will camp, eat (bring your own food and 
beverages), socialize, play tunes, and sing songs.
 The campout is centered around the Poker Flat 

Old-Time music takes over peaceful Lake 
Sonoma this August.

2017 Grass Valley a huge success

No Changes Planned for 2017 Golden Old-
Time Campout at Lake Sonoma

DEADLINE AUGUST 1

The Great 48 Hour Jam - 
Bakersfield

campground at Lake Sonoma, next to park headquar-
ters. Our host is the US Army Corps of Engineers, 
and they have been completely supportive of our pres-
ence. Potable water and rest rooms are available, and 

By Jack Pierce
 We are back and happy to an-
nounce the coming of our Great 
48-hour 2018 jam event.  Jam, jam 
and more jamming! Did I mention 
Jamming????? The Great 48 Hour 
Jam 2018 is set to take place during 
the 2nd week of January 2018 begin-
ning on Thursday, January 11 and 
ending Sunday, January 14, 2018.  
Once again, our event will be hosted 
at the Marriott Convention Center, 
801 Truxtun Avenue, Bakersfield 
California, 93301. Fortunately, the 
Marriott is within walking distance 
of the Amtrak and adjacent to nu-
merous eateries in newly renovated 
downtown Bakersfield.  According 
to last year’s surveys, several folks 
attending the 2017 jam took advan-
tage of Amtrak services, which made 

travel to Bakersfield a positive expe-
rience.  The Great 48 Hour Jam is an 
amazing place to kick off the 2018 
bluegrass season.  Literally, indoor, 
non-stop jamming to the wee hours.  
      Bluegrassers from all over the 
country, including beginners to 
advanced, make the annual trek to 
Bakersfield, California to experi-
ence hours of jamming, workshops, 
showcase bands and a band scram-
ble, not to mention bluegrass cama-
raderie with new and old friends.  
The weekend also boast the annual 
Friday night performance from a 
select professional bluegrass band, 
performing in the Marriott Grand 
Ballroom.  Details regarding this 
year’s professional band will be 

Muliti-association picking party

Continued on A-5

Your time to lead!!

Lodi Grape Festival Grounds

CBA Fall campout
October 16-22

The Becky Buller Band got into the spirit of our fun-loving Father’s Day Bluegrass Festival. Can’t 
blame them for having a lot of fun at Grass Valley.                   photo: Alan Bond

Lots more about 2017 in the 
August issue!
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ............................................................. Roger Siminoff
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist................................................................Cliff Compton
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2016 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

Take a break 
from watching 

funny cat 
videos on 

Facebook and 
join the CBA!

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Life-long membership ($750)  _____  Life-long membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form) Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts. Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New     ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831-233-0448
   or email cba.membership14@gmail.com

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 
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Randy Shelton
randy.shelton@comcast.net
Kay Nichols
Pknichols2004@yahoo.com

Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Fourth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George 

Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
9214 or 
rickcornish7777@hotmail.com

2016/2017
Leadership Team

Coordinator
ted@tedtedted.com
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
John Hettinger - Sacramento
113 Puffer Way
Folsom, CA 95630 
916-990-0719        
john@shaunv.com
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP
cba805@hotmail.com
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@RealGoneDaddies.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
Tony Pritchett - Riverside/San 
Bernardino area 
banjovie@twc.com
661-305-7866
Jack Pierce - South San Joaquin 
area 
4111 Pinewood Lake Dr.
Bakersfield, CA., 93309
jpierce@bakersfieldcollege.edu
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brian Smith - Nevada County 
area
Grass Valley, CA
(530) 798-3595
bullelk@gmx.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Glenda and Vaughn Lew - 
Campout coordinators
welzzub@sbcglobal.net
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Paul Elwell - Youth Academy 
Coordinator
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator

15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advi-
sor
916-961-6316
hrdst@comcast.net
Dennis and Julie Lawson – 
Mercantile CoCoordinators
julaw5@yahoo.com
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Steve Goldfield - Old Time 
Coordinator 
stevegoldfield@yahoo.com
Geoff Sargent - Music Camp 
Laison
510-207-2046
geoffreysargent@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Bob Thomas - Member Giving 
VP
John Gooding - 
Teen Ambassador

Festival Coordinators
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Ct.
Sebastopol, CA 95472-5741
707-829-8012
hogiemoon@comcast.net
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Ron Esparza - Vern’s Stage
esparza1234@sbcglobal.net
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt@myway.com
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Chris Bockover - Safety and 
Hospitality Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Dan Martin - Slow Jam 

Coordinator
707 287 6953
powderdan@comcast.net
Debra Clover - Gate Ticket Sales
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Janet Peterson and Peter 
Langston – Music Camp Directors
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
John Staiti - Ice Booth/Ice Wag-
on Coordinator
johnstaiti@gmail.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Cameron Little - Signs

Web Team
Bands – Grant Johnston
livebluegrass@aol.com
Music Calendar – Mikki Feeny
mikfid@gmail.com
Kids on Bluegrass Page 
Jill Cruey
jillc@netvista.net
Sharon Elliott
shickey6@yahoo.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Radio Grass – Darla Novak
Novakd42@apol.com
Recorded Music – George Ireton
george@shastawebdesign.com
Splash Page/MP3 Manager – Pat 
Garcia
patgarcia@direcway.com
Photo Gallery Managers -
Ken Reynolds
cprhds2@caltel.com

Board of Directors
David Brace - Father’s Day 
Festival Director
1205 Speer Dr
Modesto, CA   95358
DHB1221@me.com
Tim Edes – Chairman of the 
Board
17720 Telfer Drive
Morgan Hill, CA 95037
408-779-5456
t.edes@verizon.net
Jessica Furui
inakabee@gmail.com
Steve Goldfield - Old-Time Music 
Coordinator
4428 Tompkins Avenue
Oakland, CA 94619
510-482-8970
stevegoldfield@yahoo.com
Dave Gooding - TAG Chairman
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan – Sebastopol 
Festival Director
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Mikki Feeney
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jim Ingram - FDF Entertainment 
Coordinator, FDF Contracts
5270 Hecker Pass
Gilroy, CA  95020
408-847-6837
silvanis@wildblue.net
Maria Nadauld
marianadauld@pacbell.net
Carl Pagter – Chairman Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Assistant to 
the Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
P O Box 477
Arroyo Grande,  CA  93421
(Mailing address for CBA business)
916-712-7067
notableval@sbcglobal.net
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com
Steve and Kathy West- 
Membership Recruitment
stevewoodhogwest_1999@yahoo.
com

Area Activities Vice Presidents
Ted Kuster - Statewide 

Director of Operations - Rick Cornish 
at 209-588-9214 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com
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www.DannyStewartsBluegrassCruise.com 

 

   Frank Solivan & Dirty Kitchen 

 

Monroe Crossing 

 

  Jerry Butler Band 

Note: This is a Private Group. All Bookings 

Must Go Thru Danny Stewart Productions LLC 

 

Special Consensus 

 

 Edgar Loudermilk 
 

Jeff Scroggins  & Colorado 

 

From $420 
Book Now !  $150        
Refundable Deposit 
saves price and cabin 

 Long Beach CA to Catalina Island to Ensenada MX  to Long Beach CA 

Just call Danny Stewart with Legal First and Last Name, Birthdate and Address and Email or just to ask question or 
Visit www.DannyStewartsBluegrassCruise.com, Click on California Cruise, Fill out Online Form, Submit, then call 

Danny @ 570-721-2760 to book with a credit card to save your cabin and lock in low rate before prices go up.                
Interiors start at $420 per person, Ocean views start at $449 per person. (Tax is $91.09, Insurance is $49) 

Call 570-721-2760 Concerts Every Day, Instrument Workshops,        
Open Mic, Plenty of Jamming, , and much more                                                            
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announced at a later date ---- Stay 
tuned, the Friday night band is go-
ing to be a good one! 
     Those who have attended the 
Great 48 Hour Jam in the last sev-
eral years understand this event is 
growing every year and early bird 
reservations are crucial when re-
ceiving the CBA group rate.  In fact, 
last year’s jam attendance surpassed 
all prior 48 hour jams and the 
Marriott filled to capacity months 
ahead of the December deadline. 
Therefore, Folks who plan to attend 
the Great 48 Hour Jam 2018 and 
receive the CBA group rate must 
reserve their room prior to noon-
time on the December 11, 2017 
deadline.  The CBA room rate is 
$95 per night if you reserve before 
the deadline! After the deadline 
date, the rate increases to $169, so 
make your reservation early.   Right 
now, it may seem far away, but don’t 
delay.  Rooms will fill fast!  
     To make reservations, directly 

contact Sara Walker at the Bakers-
field Marriott Convention center 
(661) 323-1900. This year, attend-
ees will indicate to Sara their floor 
preference regarding all night jam-
ming, jamming to 10:00 pm and no 
jamming floors.  Sara will require 
your first and second choice for 
your jamming floor preference.  
     Kinfolk from hither and yon 
are on this event like 5 strings on a 
banjo, and we anticipate a full Mar-
riott house or as the hotel bigwigs 
say, “run of the house.” Volunteers 
are being sought to coordinate 
organized activities such as work-
shops, kids on stage, band scram-
ble, etc.  Please contact Jack Pierce 
at lylebanjo@gmail.com if you are 
interested in helping with the Great 
48 Hour Jam 2018. 
     The Great 48-hour 2018 jam 
promises to be another memorable 
weekend for all lovers of bluegrass, 
so don’t delay make your reserva-
tion.  Keep your eyes open and fin-
gers rolling for additional informa-
tion in the coming months.

to swim or boat. Our campsite has 
facilities for children to play. The 
location is west of highway 101. 
If you are coming from the south, 
exit at Dry Creek Road, the last 
Healdsburg exit. The road chang-
es names and makes a sharp curve 
at the end, but it takes you right to 
the campground. You will see the 
visitor center on the right and a sign 
for park headquarters on the left 
with our campout banner. There are 
two parking lots. If you are driving 
from the north, exit 101 at Dutcher 
Creek Road just south of Cloverdale 
and turn left. Dutcher Creek runs 
into Dry Creek Road just below the 
lake so follow the above directions 
from there.
 Most likely, we will have a sing-
ing workshop and banjo and/or fid-
dle workshops on Saturday. Those 
will be announced on the CBA 
Golden Old-Time Campout page 
on Facebook. Last year, we had more 
than a hundred people and great 
fun the weekend before Labor Day 
weekend. If you have any questions, 
Email me at stevegoldfield@yahoo.
com or phone me at 510-482-8970.

Summer Mountain Music and Arts Festival

BANJO LESSONS WITH ALLEN HENDRICKS of Hendricks 
Banjos, the California Quickstep and formerly of the South 
Loomis Quickstep.  I teach all styles of five-string banjo playing 
that can be done with finger picks.  All levels from rank begin-
ner to accomplished player who may need additional direction 
to take his or her playing to a higher level.  Private individual 
lessons as well as teaching your group to compliment each 
other’s styles and abilities.  I teach at my own private studio 
in the Sacramento Area.  I also teach in my home just north of 
Placerville.  I play banjo, I make banjos, and I sometimes buy 
and sell banjos and other stringed instruments.  For further 
information or to schedule lesson times, please call 916-614-
9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED ADS

The Goodbye Girls in rare Bay Area shows

From Page A-1

The Great 48 Hour Jam - 
Bakersfield

there is also a large barbecue pit. If, 
like me, you have sleep apnea, there 
is access to electricity. Ask about that 
when you register. The two portable 
solar showers that the CBA brought 
last year will be available again. A 
swimming area in Lake Sonoma is 
about a mile away. Most of us cook 
on site, but Cloverdale is about 8 
miles away and Healdsburg is about 
12 miles. Ice is available at the mari-
na or in town. There are dozens of 
wineries nearby, too, if you are in the 
mood for tasting. You will pass some 
of them en route. If you prefer not to 
camp in a tent or RV, Cloverdale and 
Healdsburg are full of motels.
 The cost is pretty minimal. For 
CBA members, the fee is $8 a day 
or $24 for the whole weekend. For 
non-members (we encourage you to 
support and join the CBA), it is $10 
a day or $30 for the weekend. There 
are no advance tickets; just pay when 
you arrive.
 Lake Sonoma is a human-made 
lake (we camp just below the dam) 
with many hiking trails and places 

No Changes Planned for 
2017 Golden Old-Time 
Campout at Lake Sonoma
From Page A-1

 The California State Old 
Time Fiddlers Association - Dis-
trict 6 hosts 3rd Annual SUM-
MER MOUNTAIN MUSIC and 
ARTS FESTIVAL to be held at 
the beautiful Cedar Crest Vine-
yards in Manton, California on 
Saturday, July 22nd from 11:00 
a.m. to 9:00 p.m. Gates open at 
10:00 a.m.
 This year, we are excited to fea-
ture the incredible “Wood & Wire 
Bluegrass Band.” Sprouting out 
of the rich musical soil of Austin, 
Texas, they have written music, re-
corded albums, and performed at 
some of the most notable festivals 
and venues across the USA. Cali-
fornia Bluegrass band One Button 
Suit, no strangers to 
the bluegrass festival 
circuit, are returning 
with their hot contem-
porary and traditional 
styling.
 We are also 
thrilled to have Rock 
Ridge Bluegrass Band 
back this year, and 
by popular demand, 
the stomping rocking 
Buckhorn Mountain 
Stompers will be enter-
taining festival goers. 
Additionally, on the 
return band lineup are 
the Jim Cook Band, 
Honeybee Jazz, All-
drin Family Band, and 
other local bands.
 Make plans to 
come and enjoy the 
music and live art proj-
ects during the festiv-
ities. Howard Lucas 
will be bringing his 
“Paint Free - Be Free” 
community painting 
event - kids are wel-
come to participate in 
the painting project. 
The Tehama County 
Arts Council will be 
organizing a display of 
local artists and local 
vendors will be on-
site offering food and 
crafts. Cedar Crest 
Vineyard’s will be pro-
viding award winning 
wines and craft beer. We have Dill’s 
Deli manning the grilles so the 
food should be coming off as fast 
and hot as you like it.
 Advance ticket sales will be 
available after June 1st both online 
and at these locations: The Music 
Connection, 3086 Bechelli Lane, 

Redding; The Brass Reed, 2650 
S. Market St., Redding; Manton 
Corners, Manton Rd., Manton. 
Tickets will also be for sale on site 
at the event. Parking is free.
 Plan to have a great day of 
music, arts and food!. And you 
will also enjoy knowing that by just 
having fun you are helping the Cal-
ifornia State Old Time Fiddlers 
continue the mission of support-
ing live music events, entertaining 
seniors and veterans at adult care 
facilities, hosting fiddle contests 
and jams, assisting musical educa-
tion for children, and supporting 
other local non-profit organiza-
tions throughout the North State. 
For more information or to find 

out how you or your business can 
help support the Summer Moun-
tain Music and Arts Festival con-
tact us at: Website : http:// www.
northstatefiddlers.com On Face-
book: Summer-Mountain-Mu-
sic-and-Arts-Festival and email: 
rootsmusicredding@yahoo.com 
and or call George Fredson at 
(530) 604-8706 or email at george.
fredson@yahoo.com
 The California State Old 
Time Fiddlers Association A Cali-
fornia 501(c) (3) Charitable Orga-
nization - to demonstrate, perpet-
uate and educate about Old Time 
Fiddle Music - to keep the flames 
of authentic american folk music 
alive. C.S.O.T.F.A.www.csotfa.org

 The international bluegrass/
folk/raging old time band that Molly 
joined at Berklee College of Music is 
coming out to California for a couple 
of shows in July!
 They usually play in Europe, 
Canada or the east coast, this is their 
first time here.  
 Their joyous music has made au-
diences happy at Newport Folk Fes-

tival, Stockholm Folk Fest and many 
places in between.
 You may know Allison de Groot 
from her amazing banjo skills in 
Molsky’s Mountain Drifters or in 
Canada’s Oh My Darling.  Lena has re-
corded and toured with Brittany Haas 
and Brittany Karlson performs all 
around Boston with Berklee College 
of Music jazz and roots music faculty.  

Monday, July 24, 7:00 p.m. at 
Sweetwater Music Hall, Mill 
Valley; $15 adv and $17 day of 
the show

Tuesday, July 25, 7:30 p.m. 
at Don Quixote’s Music Hall, 
Felton; $10
 
Info ar thegoodbyegirlsmusic.com
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New Members
Stephen Andrews  
Linda aand Sam Burbank
Brian Burtenshaw  
Faye and Nathan Cary
Dan Catherwood  
Kate Chaitin  
Tim Chambers and Anne Ray
Edwin Chung  
Chris Eccles  
Helen Foley  
Vern and Sarah Haddox
Genny Haley  
Holly Harrison  
Murphy Henry  
Jake Howard and Carolyn Kendrick
Mary Huber  
David and Jane Istance
Andrea and Joel Leland
Andy Lentz  
Rick Litiatco  
Andrew March  
Ryan Martin  
Matt McAlear Meg Horl
Kelly and Lisa McKinley
Ronald Metz  
RichardMiller  
Linda Miner  
Ken Oster and Teresa Fetzer-Oster
Zebulon Pelczynski  
Donald and Jean Petrilli
Jeremy Reinhard  
Angie Ruckle  
Bernie Ruffenach  
Randy Scheppmann and Eileen 

Partridge
Larry and Barb Smith
Cindy Stuckey and Sherry Katz
Cary and John A Sweeney
William Taylor  
Charlie and Mia Trott
Paula Tucker  
Tom and Rochelle Vermeulen
Todd Weatherford  
Alexander White  
Chris Wolff 

CBA thanks its supporters
List compiled by Larry Phegley, CBA Membership Coordinator

Renewing Members
Gina Astesana  
Greg Astesana  
Loralie Avery and Larry Scott
Thomas and Sharon Bailey
Carol Barra and David Thompson
Lanie “”Lolo” Barrett 
Andrew Barron and Alina Dudding
Robert Batten  
Leo and Linda Baustian
John and Laura Benward
Jonathan and Martha Bluemel
Robert Bonovich  
Kathy Boyd  
Pat  Brack  
Richard Brandenburg and Lucy Carter
Doug Bremseth  
Paul and Bonnie Brewer
Mary Buckman  
Mike Catherwood  
Thomas Caudle  
Scott Chandler  
Steve and Kimberly Chaney
Kenneth and Kelly Cohen
Deb and David Conway
Shelley and Curt Covey
Harry and Margo Cummins
Ron and Donna Dale
Glenn Dauphin  
JoEllen and George Doering
Paul and Jeanne Doty
Kate Dwyer  
Mark Eaton  
Reva Fabrikant  
Hal Finley  
Sherry Flumerfelt and Jon Luttrell
Don and Alice Forsyth
Bill Foss and Martha Hawthorne
Ken and Kitty Freeman
Greg Frees  
Arnie Gamble and Erin O’Toole
Ron and Trish Gaynor
Andrew Gootnick  
Arty and Amy Grabowski
Merv Graham  

Barney Jr and Rebecca Griswold
Zona Hairgrove  
Carol Jo Hargreaves and Larry Schneider
Sheila and Jon Harman
Tara Heckathorn  
David Heitz  
Lora and Peter Hicks
Bob Hoffman  
Steve and Carol Huff
Steve Humber  
Kendall Jackson  
Frederick Jamison and Mary Alward
Jeff and Lisa Jennings
Erik and Christina Johnson
Rose C and Donald Joss
Matt Kendall  
Michele and William Kerr
Sandi Kirouac  
Jennifer Kitchen and Michael Schwartz
Lesley Kline  
Kara Kundert  
Nicolasa Kuster Robert Bottorff
Brooke Lambie  
LouAnn Lanham  
Daniel Large  
Cliff Latimer  
Russell and Susan Lee
James Leinen  
Nate Levine  
Margaret and Andrew Loobey
David Margulius  
Dan Martin  
Marcia Mattoon  
Dan McFadzean  
Karen McKeown-Matheny and Donald 

Matheny
Hideaki Mizuno  
Richard Moore  
Barbara W and Charles Nelson
Rodney Newman  
Vicki Nodacker and Marc Poschman
Kali Nowaskowski  
Patty and Bill Orr
Curtis Potter  
Sandy Provins  

Cynthia Rader  
Marva Rae  
Jim Reynolds  
Steve and Evie Robertson
Jim Roe  
Bill and Bertha Rogers
Catherine Romero and Andrea 

Limb
Patrick and Sherrane Roof
John and Debbie Root
Zachary Roth  
Maciek  Sakrejda and Claire 

Boudreaux
Susan Sawyer  
Beverly Schorr and Richard (Rico) 

Kempe
David H Sherbrook  
John and Judy Sherwood
Joel Sidney  
Paul Siese  
Donn Stover  
Amy Sullivan  
William and Corinne Tobin
Paul Trenwith  
Thomas Venizelos and Jane 

Morgan
Sandra Wara de Baca  
Kathryn Webb  
Nina Weisman  
Katherine L White  
Suzie Whiting  
Jason Winfree and Meg Good
Sara Winge  
Joan and George Wolfe
Rosemary Yull and Larry Kier
Aaron Zorndorf  
Olivier Zyngier  

British Isles – especially ballad sing-
ing and fiddle tunes – and merged it 
with African American blues to cre-
ate an entirely new genre.
 It’s the blues that gives bluegrass 
its distinctive high lonesome sound. 
You hear it in the slurred flatted third 
of a backup fiddle and in the heart 
wrenching moan of a singer whose 
man/woman done left her/him. The 
blues is what makes bluegrass so soul-
ful and gives it a somber feeling that 
balances the high-energy hillbilly hi-
jinks.
 The blues is also what attracts a 
lot of people to bluegrass. Take, for 
instance, young Dave Earl, who as a 
harmonica-playing disciple of Little 
Walter heard the same haunting qual-
ities of the blues in the music played 
by fiddlers in the Nevada City area.
 “I liked it because it reminded 
me of the soulfulness of the blues har-
monica, which I was just starting to 
learn at the time,” Dave recalled. He 
attributes his choice of the harmonica 
because he had stiff competition from 

 Bill Monroe’s genius lay in his 
ability to blend two great strands of 
American folk music into an original 
art form we now know as bluegrass. 
He took the traditional music of the 

Bluegrass Confidential By Chuck Poling

Chuck Poling

his friends as a guitar player.
 “I studied and emulated all the 
major blues harmonica players as well 
as Charlie McCoy, the country guy 
who was on Hee-Haw. Little Wal-
ter was the biggest influence. People 
compare his effect on post-war blues 
harmonica style to Earl Scruggs’ in-
fluence on banjo.”
 Dave’s budding interest in blue-
grass music deepened when he had 
his first opportunity to jam with a 
couple of pickers.
 “I was leading a little jam at a 
campground with my whitewater 
kayaking friends, and two dudes 
heard about it and came and played 
with us,” he explained. One had a 
dreadnought and the other played 
old-time banjo. 
 “We played John Hardy, which 
was confusing to me at the time, so 
when I got home I found some re-
corded versions to study. After that, 
learning bluegrass and old-time songs 
became pretty all consuming.”
 Dave began playing mandolin 

for practical as well as aesthetical rea-
sons. 
 “I was working on adding guitar 
when I injured my elbow and had to 
stop. After a few years I decided to 
try mandolin, thinking that because 
it was smaller than guitar it might be 
easier on my right elbow.”
 As he focused on his new ob-
session, Dave recognized the strong 
influence of the blues, especially in 
the classic 1940s recordings of Bill 
Monroe. But he was determined to 
immerse himself in the nuts and bolts 
of bluegrass, rather than lean on his 
blues experience to define his playing.
 It’s important to note here that 
prior to Dave’s bluegrass epiphany, 
he just hadn’t been playing the blues. 
He’d been thoroughly marinating 
in the music since he was a teenag-
er. Throughout the ‘80s and ‘90s he 
played all the major Northern Cali-
fornia blues festivals, contributed to 
dozens of albums, and rubbed elbows 
with legends of the genre. 
 However, he recognized that 

he needed to take a step back and 
approach bluegrass from a fresh 
perspective, instead of looking at it 
through blues-colored glasses.
 “When I started playing blue-
grass I tried not to let my blues 
background affect my playing too 
much but instead concentrated on 
playing the major scale melodies. In 
the last few years I’ve probably let a 
little more blues in but I still play less 
bluesy than Monroe did I think,” said 

Dave Earl

Continued on A-19
Dave Earl
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Porch Talk    Interviews by Dave Berry

months between JSCO tours.

Dave: Do you play non-bluegrass 
styles?
Tristan: The short answer is yes. 
The music I play with Alisa ranges 
from classical to kind of bluegrass 
inspired post-modern avant-garde 
new acoustic music, which is better 
than it sounds. I enjoy other music 
a lot but haven’t had a lot of time to 
get good at any of it. I know a stock 
of four Irish tunes, four Scottish 
tunes, four swing tunes, four show 
tunes, four rock songs, and four pop 
songs.

Dave: Do you read standard 
notation?
Tristan: I took orchestra in middle 
school to learn how to read standard 
notation. It comes in handy with 
some of the more complicated 
classical stuff but I mostly try to 
learn and play by ear.

Dave: Tell us about the project 
with Alisa Rose.
Tristan: Alisa and I released our new 
full-length album called “GRANA” 
on May 23rd. It features 14 tracks 
of live mandolin and violin duets 
with six original tunes and seven 
improvisations on traditional tunes, 
Bill Monroe tunes, and classical 
material. You can find out more 
about the album and where to buy 
it at bit.ly/granarecord.

Dave: Do you feel GRANA will 
expose you to different audiences?
Tristan: I hope so! I think 
bluegrass people will appreciate its 
relationship to bluegrass and enjoy 
the technical aspects. So far lots of 
different people with varying music 
tastes really like sound. We’re not 
sure why, but I hope we get to play 
for different folks than we normally 
do and they enjoy it.

Dave: Are there any plans for a 
tour?
Tristan: This is largely a side project 
for us but we do have some dates 
on the books. It’s really fun music 
to perform live and I hope we get 
the chance to play it in between our 

usual gigs.

Dave: What interests you when 
you are not playing music?
Tristan: I’ve been spending most of 
my free time researching bluegrass 
history and the adjacent history 
that informs the culture. When I’m 
not on the road I usually go places 
to try to interview people and create 
some content for my blog, the Why 
Lonesome Sound. 

Dave: Are there any upcoming 
shows you’re looking forward to?
Tristan: Jeff Scroggins & Colorado 
is playing at the La Roche Bluegrass 
Festival in France this summer and a 
festival in Granna, Sweden. I really 
love Europe, so shows over there are 
exciting for me. Also we’re teaching 
at Nimble Fingers in British 
Columbia, which has historically 
been my favorite week of the year, so 
that should be great.

Dave: Tell us about playing CBA 
events such as the Fathers Day 
Festival.
Tristan: I attended and played 
at Grass Valley for the first time 
in 2016. I’d kind of fallen into 
the California bluegrass scene by 
meeting a bunch of folks from the 
scene all around the same time. 
I’d played Strawberry with Steep 
Ravine in 2015, I’d been to the Bay 
to rehearse with Alisa some already, 
and I’d gone to the Great 48 a few 
times. Upon arriving at Grass Valley 
for the first time, I already had so 
many friends there that it felt like 
coming home. It’s my favorite kind 
of festival with longstanding and 
growing traditions. It becomes 
a home for a weekend, a sacred 
place. To be welcomed was such an 
amazing feeling, and with the high 
quality of music I was particularly 
sad to leave. 

Dave: Are there any particular 
bluegrass eras that are your 
favorite?
Tristan: I’ve been interested in 
the Monroe style lately. I never 
understood it until recently and I’ve 
really been enjoying it. My original 
favorite was late third generation 
(Sam Bush, Jerry Douglas, Béla 
Fleck, etc.), but that stuff is all built 
on a foundation of earlier music. 
When our band does bluegrass 
songs they tend to be from the late 
second/early third generation, and 
so I spent a fair amount of time 
studying that style. I enjoy the 
recreation of trying to play in all 
styles though.

Dave: Can you share some tips 
and tricks for players to continue 
to improve?

Tristan: This sounds weird but it 
helps if you try to think about what 
you’re doing more. In the beginning 
we get wrapped up in just trying to 
control the instrument. But once 
you’re in control, if you actually 
think about the sounds you’re 
making and what they’ll sound like 
to someone else, it makes it a little 
easier to audiate what you should be 
doing differently. 

Dave: What about playing in a 
group setting?
Tristan: If you’re playing in a group 
you have to listen to everybody 
else. Your job in a group is to make 
everyone else sound better. If you’re 
playing something imitative or 
nostalgic, then it can help to try to 
imagine yourself in the mind of the 
person you’re trying to sound like. 
Rather than just learning the notes, 
try to figure out why they played 
those notes in the first place. But 
you shouldn’t really try to sound 
like anyone else, just try to sound 
like yourself. 

Dave: How long did it take to get 
your sound so clean?
Tristan: I remember people making 
comments about my clean playing 
when I was about 16, so I’d been 
playing for about eight years. I don’t 
think it had so much to do with 
time as just becoming comfortable 
with the instrument and confidently 
working towards something clean. 
My dad always told me that each 
note should have so much space 
between them that you could drive 
a train through them. That didn’t 
mean anything to me for a long 
time, but once it clicked I was able 
to apply the lessons some of my 
mentors had talked to me about.

Dave: I really like your cross 
picking. Is that as hard as it 
sounds?
Tristan: It’s not so hard. I’ve always 
credited my ability to do stuff 
typically associated with the banjo 
to the fact that my dad used to tab 
out tunes for me. He didn’t know 
how to play the mandolin so he’d 
just transcribe single-string banjo 
arrangements and I’d learn those. 
I’ve always been drawn to the sound 
of the banjo and Dobro, so I’ve 

Tristan: I mostly compose tunes. 
I’ve written probably two hundred 
tunes and have forgotten most of 
them. I’ve also written around five 
songs with words. At some point 
early on I decided that I would just 
treat every idea that I had for a tune 
with the same level of validity, as I 
could never know how good the 
finished product would be. I used 
to be worried that they just didn’t 
sound like tunes, but then as I 
listened to more music I realized 
that people were already making 
money with bad tunes so I might 
as well write them too. Somehow 
I’ve never been able to do this with 
writing words.

Dave: What is your process when 
you write?
Tristan: I started recording every 
idea I had into my phone. The ones 
that stuck in my head usually got 
turned into full tunes. Occasionally 
I’d go back through and listen to old 
ones or search for something to use 
on something I was already working 
on. Sometimes I’d have an idea and 
would just play until it was full. 
More recently I’ve tried to be more 
methodical in how I choose what 
happens next.

Dave: How do you go about 
naming the tunes?
Tristan: I really like tune names 
and keep extensive lists of ideas for 
names. Mostly I try to write a tune 
first and then look for a name that 
suits it. On occasion I’ve tried to 
write a tune for a specific name 
with favorable results. A lot were 
bad, some were good but I’ve 
gotten better at it. While many are 
just unintentional rip-offs of some 
brainworm from another song, I’m 
now able to more effectively express 
myself and communicate through 
instrumental music.

Dave: Who do you play with other 
than your dad’s band? 
Tristan: I tour full time with Jeff 
Scroggins & Colorado and have just 
recently started a new duo project 
with Bay Area violinist Alisa Rose. 
We get together and play every few 

Tristan Scroggins 
 Tristan Scroggins is an 
award-winning mandolinist and 
composer from Denver Colorado. 
He has toured extensively with his 
father in the critically acclaimed 
bluegrass band Jeff Scroggins 
& Colorado. Now 22 years old, 
Tristan was nominated for the 
Instrumental Momentum Award 
by the International Bluegrass 
Music Association and was winner 
of multiple state championships 
before the age of 16. He has a 
studio recording of original tunes, 
one of which was a finalist for 
the International Acoustic Music 
Awards Instrumental Song of 
the Year. He has a new record of 
mandolin and violin duets with 
Grammy-nominated San Francisco 
Bay area violinist Alisa Rose.  

Dave: Hi Tristan, what is it like 
having grown up so close to this 
music?
Tristan: I’ve been listening to 
bluegrass since nine months before I 
was born. My father stopped playing 
professionally to raise children but 
did play in local bands while I was 
growing up. My parents never made 
us play music but instead they made 
us play baseball. When I was eight, 
I was listening to my dad play on 
stage and was overwhelmed with 
pride and decided I wanted to learn 
to play the banjo too.

Dave: What instruments do you 
play?
Tristan: I quit the banjo pretty 
quickly but my Dad had an old 
mandolin in the house, and I felt 
like I understood it better. When I 
was in high school I found my way 
around guitar mostly to make the 
compositions I was starting to write 
sound fuller on home recordings. It 
was the same with the bass. I recently 
bought a banjo and understand it a 
little better now.

Dave: What was your very first 
instrument?
Tristan: I technically played piano 
for two weeks but can barely play 
chopsticks. My first mandolin was 
one that my father’s father had left 
to him. It was an old Harmony 
Monterey that I’d always written 
off as a cheap instrument, but it 
probably just needed set up work. 
I put flame stickers on it to make it 
look cooler.

Dave: I’m guessing your dad was 
your biggest musical influence. 
Who else?
Tristan: Yes, my biggest musical 
influence was undoubtedly my dad. 
I’ve just been hearing him so long 
that it really affects how I play. I 
was also very heavily influenced and 
inspired as a kid by Sam Bush and 
then later by Béla Fleck. There was 
also a mandolin player named Dave 
Peters who my dad really admired 
that I aspire to sound like.

Dave: Tell us about your 
composing?

Tristan Scroggins.
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Continued on A-13

Editor’s note:
Dave Berry is taking a much-deserved break from his 
column. Please join us in thanking Dave for his work 
and fine interviews.
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BRENDA and the Reviews
elements of high lonesome bluegrass 
singing, and the main categories of 
bluegrass songs.  Of course, the first 
songs that folks learned at home 
were ones they heard on the radio, 
and some of the sentimental tunes 
here are I’ll Be All Smiles Tonight 
and Seeing Nelly Home. Break-
down tunes are the fast-paced songs 
like Sally Goodin and Cumberland 
Gap which are sometimes played as 
instrumentals.  Hard luck and Lost 
Love songs include All the Good 
Times Are Past and Gone, Hand-
some Molly, and Bury Me Beneath 
the Willow.  There’s always a murder 
ballad, Rascals or Wild Women song 
in everyone’s repertoire and Wayne 
includes Banks of the Ohio, Poor 
Ellen Smith, Pretty Polly and Little 
Maggie.  After all the shady char-
acters comes the gospel songs with 
Life’s Railway to Heaven, Where 
the Soul of Man Never Dies, and 
A Beautiful Life.  If you learn all 
40 songs, you will have more than 
enough to call out in a jam circle.

NEW RECORDINGS

Darrell Webb Band: 
Lover’s Leap
www.DarrellWebbBand.com

©2017

Song List: Lost John, If You’re 
Thinking You Want a Stranger, Lov-
er’s Leap, Nothing Like a Woman 
to Bring You Down, Always on the 

Move, Orphan 
Annie, Moun-
tain Dan, Dad-
dy’s Drinking 
Shoes, I’m Go-
ing That Way, 
Diggin’, Forty 
Acre Blues.

 Darrell 
Webb has been 
a performing 
musician for 20 
years in bands 
as wide-ranging 
as Lonesome 
River Band, 
Wildfire, Mi-
chael Cleveland 
and Flamekeep-
er, and Rhonda 
Vincent and 
the Rage, and 
for the last few 
years has been 
the leader of 
his own band.  
With his strong 
lead vocals and 
mandolin play-
ing, Darrell has 
added a fine 
group of mu-

sicians for the band: Tyler Collins 
on Dobro, Aaron Ramsey on bass, 
Jarend Hensley on guitar and Cody 
Hill on banjo. The band favors a con-
temporary sound with a hard-driving 
undercurrent to Darrell’s lead vocals.  
Perhaps the best indicator of their 
sound is “Forty Acre Blues” which is 
powered by a strong banjo.  The song 
also celebrates family life on a farm 

with leaky roofs and broken tractors 
in contrast to working in a city facto-
ry.  The hard working coal miner and 
the father to son toil is highlighted 
in “Diggin’” which also has strong 
instrumental solos on guitar, banjo 
and mandolin.  Harley Allen’s “Dad-
dy’s Drinking Shoes” with the turn-
around of the father’s behavior when 
his son throws his “party” shoes in 
the river is a powerful vignette of 
the power of drink on a family.  Dar-
rell wrote three of the songs and his 
“Nothing Like a Woman To Bring 
You Down” has the singer ready to 
pack up his shoes and hit the road.  
In contrast, “If You’re Thinking You 
Want a Stranger” has the singer 
returning home with promises to 
change his wandering ways.  Darrell 
also wrote “Mountain Dan,” a vari-
ation of a “Boy Named Sue,” and 
“Lover’s Leap,” a tale of lovers who 
are scorned by society and die to-
gether rather than live apart.  
 This latest release will draw at-
tention to the band and their many 
talents.

Nell Robinson & Jim 
Nunally Band: 
Baby Let’s Take the 
Long Way Home
www.nellandjim.com
©2017

Song List: Baby Let’s Take the 
Long Way Home, I Hear A South-
wind, Tempest, Hillbilly Boy, 
Pardon Me, I’m Brilliant, Home’s 
Where I Long to Be, Sophia, 
Shackled and Chained, Compli-
cated, I’d Jump the Mississippi, 
Mirror.

 Nell Robinson and Jim Nun-
ally have worked on several projects 
over the years: Soldier Stories and 
celebrations, a collection of House 
and Garden songs, and performanc-
es across the country.  Their col-
laboration has been personal and 
professional, and this collection of 
original songs showcases their new 
band.  With Pete Grant on pedal 
steel, Jim Kerwin on bass, and Jon 
Arkin on percussion, the band bends 
genres with ease, and the resulting 
blend has touches of country, blue-
grass, blues, jazz and swing.  It’s a 
potent mix with blended harmo-
nies from Jim and Nell that bring 
to mind George Jones and Melba 
Montgomery or Ian and Sylvia, and 
a strong instrumental backdrop with 
Pete’s pedal steel underscoring a clas-
sic country sound, “Baby Let’s Take 
the Long Way Home” has that open 
road feeling of a long ride down the 
highway.  The band’s No Depression 
video has Jim and Nell cruising in a 
class Chevy Impala celebrating the 
joys of discovering life at its own me-
andering pace. Nell’s warm lead vocal 
on “I Hear a Southwind” brings to 
mind beaches on lazy days with the 
sounds of the sea, fresh air, and a de-
lightful commune with nature. But 
not all the songs are bouncy travel 
tunes. Jim’s melodic banjo under-
scores “Tempest”, a song inspired by 
Michael Ontdaatje’s The Cat’s Table 
that is filled with poetic imagery and 

an outstanding lead vocal from Nell.  
Nell also sings “Mirror,” a song de-
tailing the relationship of a mother 
and daughter as their roles change 
with time.  Nurturing the red-haired 
baby, homemade dresses, climbing 
trees and skinning knees, indepen-
dence, rebellion, and reunion are all 
included, and savored.  It’s a power-
ful song that reaches out and touch-
es the heart and delivers a universal 
message.  “Complicated” offers an-
other glimpse at life’s confusing sig-
nals, and the jazzy guitar and bass 
sway under Nell’s vocal delivery of 
the lyrics - “my heart says one thing, 
my head says another -  why are 
things so complicated when it comes 
to you?”
 Jim takes the lead vocals on two 
of his original songs.  “Hillbilly Boy” 
recalls the migration of families from 
the Dust Bowl to California.  The 
Bakersfield country music sound has 
its origins with these folks, and Jim’s 
Arkansas family followed this jour-
ney and brought their guitar playing 
with them.  “Shackled and Chained” 
is a classic “jail” song with a pulsing 
pedal steel guitar and a rough-edged 
vocal.  
 Nell and Jim also include two 
cover songs in tribute to two singing 
duos.  Jim and Jesse’s “Pardon Me” 
has its own Latin rhythms, and “I’d 
Jump the Mississippi” has a great 
guitar and pedal steel introduction 
as Jim and Nell blend their voices in 
tandem tribute to George Jones and 
Melba Montgomery. It isn’t often 
that a group can transform “some-
thing old, something new, something 
borrowed, and something blue” into 
an exciting new sound, but the Nell 
Robinson and Jim Nunally Band 
have put together a winner!

Scroggins & Rose: 
Granna
www.scrogginsandrose.com
©2017

Song List: Eagle’s Nest, Argo-
naut’s Armada, Fritz Road, Impro-
visations on Bill Monroe’s Wheel 
Hoss, Improvisations on Elzik’s 
Farewell, Krakatoa, Improvisa-
tions on Arkansas Traveler, Frayed 
Knot, Improvisations of Paganini’s 
24th Caprice, Grana, Improvisa-
tions on Cluck Ol’ Hen, Improvi-
sations on Bill Monroe’s Jerusalem 
Ridge, Wyoming.

 Scroggins and Rose might 
sound like a law firm or accountants, 
but this dynamic duo produces a 
wondrous musical sound on violin 
and mandolin that shimmers, soars, 
and pulsates with energy.  Both art-
ists started their musical education 
at an early age, and even though they 
are in their twenties, they have al-
ready performed on stage for over a 
decade.  Tristan Scroggins performs 
with his father’s Jeff Scroggins and 
Colorado bluegrass band, and Alisa 
Rose has been part of the bluegrass 
band Homespun Rowdy as well as 
numerous classical music ensem-
bles based in the San Francisco area.  
They met while teaching at a blue-
grass music camp in British Colum-

bia, and quickly discovered that they 
could improvise a combined sound 
that was a unique blending of blue-
grass, folk, and baroque.
 The fourteen songs are even-
ly divided between improvisations 
of traditional fiddle tunes and Bill 
Monroe compositions and original 
songs.  Tristan’s mandolin playing 
has a crisp upper register to carry the 
melody lines, and a strong, steady 
chop to back up the violin.  Alisa’s 
use of a baritone violin gives her a 
lower range to contrast the mando-
lin melodies and provide a rhythm.  
The two musicians blend their solo 
passages seamlessly and their impro-
visations on the melody lines seem 
organic and never forced or obvious. 
“Argonaut’s Armada” is popular as a 
YouTube video, and the interplay be-
tween the two instruments is set on 
an aging boat on Point Reyes. The 
improvisation on Monroe’s “Wheel 
Hoss” begins at a subdued pace with 
both instruments playing patterns 
reflecting what the other has done.  
“Krakatoa” is one of Alisa’s songs, 
and it has a more modern sound 
with the mandolin chopping rhythm 
against a series of fiddle riffs.  “Ar-
kansas Traveler” begins with a more 
traditional fiddle melody, followed 
by mandolin restating the same pat-
terns, but the following restatements 
add extra textural layers. “Paganini’s 
24th Caprice” begins with just the 
violin playing followed by Tristan’s 
mandolin beginning a music box 
sounding sequence, and the song 
ends with a speedy flurry of notes. 
Alisa draws out the melody in her 
“Grana,” and then Tristan’s response 
quickens the pace before it slows 
again.  
 This is intense musicianship, 
and violin and mandolin players will 
be inspired and amazed by the pre-
sentation.

Dos Valley Trio: Jewels 
of the San Joaquin
Mountain Wow Music
www.mtwow.com
©2017

Song List: Forest of Bondi, Cla-
remont Canyon, Texas State An-
them, Medley- Greenfields of 
America/Dominion Reel/West 
of the Shannon, Crockett’s Reel, 
Heel and Toe Polka, Ti E Ti O, 
Medley – The Broken teacup/
The Shelf/Mountain Hornpipe, 
Yellow Gals, The Copper and 
the Gunman, Kincora Reel, Fort 

Wayne Erbsen Books
 Sometimes good things come 
in small packages, and that could 
be said of two of Wayne Erbsen’s 
books.  Wayne has been teaching and 
playing music since the early sixties, 
and these two books are a wonderful 
song resource and fit in an instru-
ment case with ease. Get one or both 
to carry around to jams and you’ll be 
sure to find folks to jam with you!

Backpocket Old-Time Song 
Book 
ISBN 978-0-962932-70-0
 Wayne selected 40 songs for the 
collection with a few in each cate-
gory: minstrel songs, dance tunes, 
ballads, knockdown tunes, ticklin’ 
songs, parlor songs, lonesome tunes, 
and gospel songs. Each song has a 
melody line and guitar chords, as 
well as some history about each 
song.  Wayne also encourages sing-
ing by everyone and suggests starting 
with singing to animals!  Also useful 
is his discussion on changing musical 
keys to fit different vocal ranges and 
a transposing keys chart.  Some of 
the songs in the collection are well-
known like Angeline the Baker and 
Golden Slippers, Cumberland Gap 
and Yellow Rose of Texas while oth-
ers are more obscure: The Bald-head-
ed End of the Broom and Old Maid’s 
Last Hope.  Banjo players will find 
the “knockdown tunes” inspiration-
al for learning clawhammer strum-
ming,.  

Backpocket Bluegrass 
Song Book  
ISBN 978-0-962932-71-7
 Wayne’s 40 bluegrass song col-
lection is a great source for words, 
melody lines and guitar chords for 
some of the most played songs at jam 
sessions.  Wayne also adds comments 
about choosing the right musical key, 

Brenda Hough  

Continued on A-9
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Smith, Wilkin’s Clog, Every Bush 
and Tree, Wolves a-Howling, The 
Schoolhouse Reels.

 Many families traveled west to 
California from the eastern states, 
and quite a few of these families 
brought music traditions with them.  
Four influential musicians that in-
spired this project were John “Dad” 
Crockett, Otis Pierce, Ron Hughey, 
and Kenny Hall. The sixteen songs 
were learned from these pioneers, 
and Harry Liedstrand, Cindy Lied-
strand, and Terry Barrett combined 
their talents to record and preserve 
songs that otherwise may be lost or 
forgotten.
 The liner notes call these songs 
“tuneful treasures for listening, play-
ing and dancing,” and Harry adds 
more information and background 
for each song, tracing the history 
back to earlier musicians and re-
cordings.  Harry also mentions book 
sources for fiddle tunes and all three 
would keep fiddlers busy for years:  
Kenny Hall’s Music Book, Mellie 
Dunham’s Fiddlin’ Dance Tunes, 
and One Thousand Fiddle Tunes.  
 One Kenny Hall song, “Texas 
State Anthem,” adapted the melo-
dy from “Wildwood Flower,” with 
words in honor of his Texas girl 
friend. “Claremont Canyon” is a 
gently lilting tune that Kenny named 
after the canyon near the California 
School for the Blind where he re-
ceived his education. Fiddle tunes 
are often dance songs, and the med-
leys in the collection feature horn-
pipes and reels that highlight the 
rhythm finesse that is so important 
to dance music. The Gene Autry 
song, “The Round Up in Cheyenne,” 
has Harry and Cindy sharing the vo-
cals in their version called “Ti E Ti 
O.” Ron Hughey was another musi-
cal source in Fowler, and his version 
of the modal “Yellow Gals” also in-
cludes a banjo. Otis Pierce’s Pierce’s 
Park bar was another gathering place 
for musicians and his original “Every 
Bush and Tree” is his biographical 
story.  This is an excellent source for 
musical history and little known fid-
dle tunes that are a part of Central 
California musicology.  

Noam Pikelny: 
Universal Favorite
Rounder Records
www.noam.net
www.rounder.com
©2017

Song List: Waveland, Old Ban-
jo, Sugar Maple, Folk Bloodbath, 
Hen of the Woods, My Tears Don’t 
Show, The Great Falls, Moretown 
Hop, Sweet Sunny South, Red-
bud, Bye, I’ve Been A Long Time 
Leavin’.

 Noam Pikelny was the first win-
ner of the Steve Martin banjo award, 
and his humorous YouTube video 
about his rise to fame and search for 
artistic expression is a great lead in to 
his first solo album.  Noam’s other 

recordings have been as a member 
of the Punch Brothers or Leftover 
Salmon so this new collection show-
cases his original songs and his stead-
fast baritone vocals.
 “Waveland” opens the album, 
and Noam’s melodic rolls begin up 
the banjo neck and proceed in swirl-
ing rivulets. “Sugar Maple” and “Hen 
of the Woods” are two more original 
instrumentals, and both have quickly 
played notes without an underlying 
rhythm pulse so you can visualize 
a hen pecking.  Noam uses a 1928 
National Tricone to get a crisper, 
reverberating sound on “The Great 
Falls”.  “Folk Bloodbath” was written 
by Josh Ritter and John Hurt, and 
the tale of Staggerlee, Lewis, Delia, 
and multiple murders blends several 
characters from old folk blues songs.  
Noam also plays a Fender Telecaster 
on “My Tears Don’t Show,” and his 
bluesy guitar groove matches his 
growly tears of regret. Noam plays an 
old Kalamazoo guitar on the classic 
“Sweet Sunny South,” and his vocal 
captures the slowness of a southern 
afternoon.  Noam’s got a winner with 
his combination of sincere vocals 
and top notch guitar and banjo in-
strumental interludes.

Brandon Lee Adams: 
Hardest Kind of 
Memories
www.BrandonLeeAdams.com

Song List: Roberts Ride, Docks of 
Sutters Bay, Sweat of Your Brow, 
Slap Shot, I Long for Seventeen, 
Misery 101, Already Home, Road 
to Columbus, Hardest Kind of 
Memories, Up Where the Cold 
Winds Blows, Where I Can Lay 
My Burdens Down.

 Brandon Lee Adams’ musical 
career started when his grandfather 
handed him a guitar and told him to 
learn three chords for a performance 
the following weekend.  From that 
moment on, he was hooked on play-
ing guitar, and he started winning 
awards while still a teenager.  
 His fluid, melodic guitar play-
ing is strongly influenced by Tony 
Rice, and Tony even plays on one 
song, but the original songs feature 
Brandon’s warm vocals and solid 
presentation style.  Joining Brandon 
on the recording are Scott Vestal 
on banjo, Randy Kohrs on dobro, 
Jesse Wells on fiddle, Jesse Cobb on 
mandolin, and Robert Maynard on 
bass.  Vocal harmonies are provided 
by Don Rigsby, Bo Issac and Rick 
Hogston.   
 The opening instrumental, 
“Roberts Ride,” showcases Brandon’s 
guitar playing with Jesse’s fiddle pro-
viding a driving contrast.  Another 
instrumental speeds up the tempo, 
and “Slap Shot” has musical leads 
that mimic the quick passing of a 
hockey puck. “I Long for Seventeen” 
is an album highlight; Tony and 
Brandon blend their considerable 
guitar skills to a wistful song of a life 
filled with promise and hope at 17 
that was doomed to a life in jail at 
25.  Other songs follow the themes 

of country and bluegrass music – the 
strength of the family and a hard 
day’s work on the farm, the longing 
to escape to a better life on a train or 
ship, and the heavenly reward at the 
end.  “Where I Can Lay My Burdens 
Down” has the imagery of “the ship 
is anchored and waiting for me” that 
is found in other gospel songs, and 
Brandon’s soaring vocal is blended 
with strong vocal harmonies to pro-
vide a stirring ending to a fine collec-
tion of songs.  

Rhonda Vincent & 
The Rage:  In Concert 
Volume One
Upper Management Music
www.rhondavincent.com
©2016

Song List: Muleskinner Blues, Is 
the Grass Any Bluer, Girl From 
West Virginia, Midnight Angel, 
Wow Baby, If We Would Just Pray, 
Freeborn Man, All About the Ban-
jo, Missouri Moon, I’ve Forgotten 
You, If You Don’t Love God, Ken-
tucky Borderline, The Old Rugged 
Cross, Run Mississippi.

 Rhonda Vincent has been called 
the Queen of Bluegrass, and her per-
formance on this live concert proves 
beyond a doubt that she deserves the 
title.  Rhonda and the Rage’s perfor-
mance at Bethel University in McK-
enzie, Tennessee is filled with top 
notch vocals and instrumentals and 
the band’s hard-driving bluegrass 
groove is apparent from the first 
song.  “Muleskinner Blues” is one 
of many songs associated with Bill 
Monroe, and Rhonda makes every 
vocal note everlasting  as the banjo 
provides a surging undercurrent.  “Is 
the Grass Any Bluer?” is another 
tribute to Bill Monroe with the vocal 
harmonies directed to Bill’s leading a 
heavenly band. The tempo slows in 
“Midnight Angel” as Rhonda sings 
the role of a housewife waiting for 
her errant husband to return home. 
Fiddler Hunter Berry takes center 
stage with his original tour de force 
– “Wow Baby”- which certainly lives 
up to its title.  Bassist Mickey Har-
ris sings the lead vocal on his origi-
nal gospel song, “If We Would Just 
Pray,” and the band adds a fine vocal 
harmony blend. Josh Williams sings 
the lead vocal and plays the guitar 
breaks in “Freeborn Man,” and Aar-
on McDaris’ banjo is featured in his 
instrumental “All About the Banjo.”  
Rhonda’s original “Kentucky Bor-
derline” has all the punch and power 
of a train song; the band just glistens 
as it whips through the song and ex-
cites the crowd.  The closing song, 
“Run Mississippi” is another barn 
burner, and as the band bids farewell, 
you hear the audience cheering for 
more music!  
 Luckily, you can easily repeat all 
the songs and enjoy the show again 
and again!

Flashback: 
Foxhounds and Fiddles
Pinecastle Records
www.pinecastlemusic.com

©2017

Song List: Foxhounds and Fiddles, 
Bonnie, Two Rivers, That’s Where 
Glory Can Be Found, You’re Still 
to Blame, Camp Forest Days, Wel-
come to New York, Autumn’s Not 
That Cold, Let Travel Travel On, 
Hag Song, Old Forgotten Home, 
Georgia Back Roads.

 Some band lineups are classic, 
and over the years, members of J.D. 
Crowe’s New South bands have gone 
on to starring roles in other bands.  
Flashback was formed by former 
members of the band who performed 
together on the Flashback album 
in the mid-1990s.  Band members 
are Richard Bennett on vocals and 
guitar, Bassist Curt Chapman, Don 
Rigsby on mandolin and vocals, Phil 
Leadbetter on resonator guitar, and 
Stuart Wyrick on banjo and vocals.  
Wildfire, Lonesome River Band, 
Bobby Osborne, Grasstowne, Brand 
New Strings are just a few of the oth-
er bands that have been part of these 
men’s careers.
 “Foxhounds and Fiddles” opens 
the album and the high powered 
instrumentals envelope the harmo-
ny vocals and proclaim the band’s 
bluegrass credentials.  Richard Ben-
nett writes many of the songs for 
the band, and his solo lead vocal in 
“Two Rivers” graces this gentle love 
song. Richard also wrote “Georgia 
Back Roads,” and his warm baritone 
is filled with nostalgia for the old 
home place. Don Rigsby has one of 
the finest tenor voices in bluegrass, 
and the blend between Don and 
Richard is superb. Don sings the lead 
vocal on “That’s Where Glory Can 
Be Found,” a rousing gospel song, 
and the Carter Stanley song “You’re 
Still to Blame,” but his soulful “Au-
tumn’s Not That Cold” is an album 
highlight.  Bill Emerson and Doyle 
Lawson wrote the instrumental 
“Welcome to NY” and Phil’s resona-
tor guitar leads the way in the band’s 
version.  The Louvin Brothers’ “Let 
Us Travel, Travel On” is a gem with 
strong instrumental solos and won-
derfully blended vocal harmonies.   
 “Supergroup” is not a term to be 
taken lightly, but this is a group that 
deserves that title!

Larry Cordle: 
Give Me Jesus
MightyCord Records
PO Box 792
Hendersonville, TN 37077
©2017

Song List: Two Coats, Give Me 
Jesus, It’s a Lonesome Road, I’ll 
Meet You in the Morning, The 
Old Things Walkin’ About, This 
Blood’s For You, God Had a Hand 
in It, Gone on Before, Lost as a 
Ball in High Weeds, The Old Ship 
of Zion, The First Step to Heav-
en, Family Bible, When You Pray, 
Will You Pray For Me.

 Larry Cordle has won high 
praise for his songwriting, singing, 
and his band Lonesome Standard 

Time.  The songs are either Cordle 
originals or traditional songs learned 
in his boyhood from family and 
church. While Larry sings the lead 
vocals on the songs, he is joined by 
Don Rigsby, Carl Jackson, Bradley 
Walker, Jerry Salley and Val Storey 
on tenor, baritone and bass harmo-
nies. Instrumental accompaniment is 
provided by Clay Hess on guitar and 
mandolin, and Rob Ickes on slide 
guitar. With powerful vocals and 
melodic instrumentation, the words 
and messages of the songs reach out 
and stir the heart and soul.
 “Gone On Before” is one of Lar-
ry’s most personal songs and a gentle 
reminder that the passing of a loved 
one is one of life’s stages but not an 
final end,.  The lyric, “I’m not really 
gone, just gone on before, Not dead 
but alive forevermore,” gives comfort 
and hope.  Val Storey and Larry sing 
the title song, “Give Me Jesus” in a 
soaring duet that is an inspiration 
to hear.  Carl Jackson’s dad, Lethal, 
sings the lead on “It’s a Lonesome 
Road,” and the gospel quartet has 
a rousing blend.  “The Old Thing’s 
Walkin’ About” was written by Lar-
ry and the black spiritual harmonies 
and Rob’s slide guitar give the song 
a delightful vibe.  Carl Jackson and 
Jerry Salley wrote “God Had a Hand 
in It,” and they join Larry and Brad-
ley Walker in a powerful quartet. The 
phrase “lost as a ball in high weeds” is 
transformed into a tag line for a lost 
soul in another Larry Cordle and 
Larry Shell song. Larry Cordle has 
produced a winner here with per-
sonal, soulful songs and a passionate 
vocal blend that soars to the heavens.

The Infamous 
Stringdusters: 
Laws of Gravity
Compass Records
www.compassrecords.com
©2017

Song List: Freedom, Gravity, A 
Hard Life Makes a Good Song, 
Vertigo, Maxwell, Black Elk, This 
Ol’ Building, Soul Searching, 
1901: A Canyon Odyssey,  Sirens, 
Back Home, Let Me Know, I Run 
to You.

 With this seventh album, the 
Stringdusters complete ten years of 
producing a bluegrass fusion sound 
that makes them one of the innova-
tive leaders in the business.  Andy 
Falco, Travis Book, Andy Hall, Jere-
my Garrett and Chris Pandolfi have 
been together since the early years, 
and their cohesive musicianship and 
evolving songwriting skills are clearly 
demonstrated in this latest endeavor.
The 13 songs are not credited to 
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Folsom Opry House, 113 
Puffer Way, Folsom 
 Barwick & Siegfried, along 
with Daisy Kerr and Friends, to 
Headline a Benefit Concert for the 
CBA Youth Program
 The popular acoustic duo Bar-
wick & Siegfried, along with Daisy 
Kerr, Tuki and Aerie Walker, will be 
featured in a benefit concert to raise 
money for the CBA Youth Program.  
All proceeds from ticket sales and 
profits from Rambling Minor CD 
sales will go directly to a scholarship 
fund.  The scholarship benefits chil-
dren who want to participate in the 
CBA Youth Program. 
 The concert will be a 
multi-generational collaboration of 
traditional and modern bluegrass 
and will be held Saturday, July 15 
at the Folsom Opry House.  Sac-
ramento area’s legendary bluegrass 
baker, Loretta Hettinger, will be 
serving her popular pies.  
 The CBA Youth Program has 
raised several generations of blue-
grass musicians, some of whom are 
stars today.  Frank Solivan Jr., Molly 
Tuttle, A.J. Lee, and Josh Gooding 
are just a few.
 The bluegrass community’s 
tradition of nurturing young musi-
cians continues.  The support and 
mentorship Daisy Kerr receives 

CBA’s

NewGen News

from so many people in CBA is 
invaluable.  She, along with Kathy 
Barwick, Pete Siegfried and Aerie 
and Tuki Walker, are looking for-
ward to the opportunity to bene-
fit young musicians who want to 
participate in the CBA Youth Pro-
gram.  Please join them for a night 
of multi-generational bluegrass fun!

Barwick & Siegfried, along 
with Daisy Kerr and Friends 
Saturday, July 15  
 Doors open at 7pm, music 
starts at 7:30pm. Loretta’s pies will 
be served during intermission.

Folsom Opry House, 113 Puffer 
Way, Folsom
Admission: $20 donation in ad-
vance, $25 at the door. Donations 
all go to CBA Youth Program. 
Checks should be made payable 
to CBA Youth Program and are 
tax deductible.  On the memo line 
write Scholarship Fund. Call John 
Hettinger for reservations:  916-
990-0719. Send advance checks to 
John Hettinger, 113 Puffer Way, 
Folsom, CA 95630.
 Questions:  John Het-
tinger (bluegrass@shaunv.com, 
916-990-0719) or Deanna Kerr 
(neverblocked@gmail.com, 530-
919-5985).

Barwick & Siegfried, along with Daisy 
Kerr, to headline a benefit concert for 
the CBA Youth Program

By Darby Dranbli
 About five years ago we instituted the CBA Volun-
Teen Program for teens to volunteer at the Father’s Day 
Bluegrass Festival.  The program goal was to recruit and 
mentor teens to enter our volunteer base.  We realized 
early that teens like to perform jobs together and that 
the social interaction was important.  The gate “project” 
was successful and since then some of our teens have 
stepped up to volunteer in other events.
 We have seen a significant uptick in VolunTeen op-
portunities in 2017 as we add more “year round” events.  
Dana Frankel, Josh Gooding, Jesse Personeni, Tessa 
Schwartz, Jacob Gooding, Ross Scroggins and Josh 
Gooding have all volunteered to be jam leaders at our 
Youth Jam events at the Freight & Salvage.  Dana Fran-
kel is organizing a group of teen musicians to perform 
on the Bluegrass Pride Float, Miles and Teo Quale are 
organizing young musicians to perform on the Alameda 
July 4th Float. Helen Foley is volunteering at the Kids 
on Bluegrass in Grass Valley and Daisy Kerr, Ida Win-
free and Izabelle Elwell are volunteering to assist with 
the 2017 Academy.
 We are soliciting membership ideas to offer CBA 
VolunTeens more opportunities to volunteer.  Perhaps 
you are producing an event and need someone to host a 
CBA table?  Maybe you would like to start a Youth Jam 
in your area?  All ideas gratefully accepted.  Our Teens 
want to participate, we just need to identify more ways 
for more of them to give back.  The VolunTeens are the 
next generation of CBA Leaders.

CBA VolunTeens

Musical youth in California. 

RBA makes generous 
donation to CBA Youth 
Program

By Darby Brandli
 We last announced that Daisy 
Kerr, Jesse Personeni, Miles and Teo 
Quale had been invited to partici-
pate in the IBMA Kids on Bluegrass 
Program in Raleigh in September.  
Since that initial announcement, 
Jacob and John Gooding and An-
drew Osborn have also received 
invitations.  The IBMA KOB pro-
gram selects only two dozen young 
musicians to showcase each year and 
the CBA represents almost 25% of 

those invited.  All CBA members 
should be very proud of our amaz-
ing musicians.
 The CBA Youth Program has 
been offering $500 grants to each 
musician to help pay for travel and 
rooms in Raleigh.  We have been 
issuing this money through our 
Scholarship Fund which also issues 
scholarships to the Academy and 
to the CBA Music Camp for young 
musicians.
 We invite you to donate funds 

to the CBA Youth Program Schol-
arship Fund so we can continue to 
offer financial assistance to our de-
serving youth.  Checks may be made 
out to:  CBA Youth Program and 
mailed to 2106 9th Avenue, Oak-
land CA 94606 or donations can 
be made online with your member-
ship renewal or through the www.
cbaweb.org “Youth” site.  All dona-
tions are tax deductible and letters 
will be sent to everyone donating 
$25 or more.  Thank you.

CBA youth at 2017 IBMA KOB 

 The small town of Alameda CA prides it-
self on having one of the largest/longest July 4th 
parades in the nation.  This year the CBA will 
have an official float featuring the CBA Youth 
Program.  Mariaelena Quale is looking for more 
young musicians to ride/play on the float.  Please 
contact her at thequales@gmail.com.  Miles, Teo 
and Niko Quale (the Barefoot Quales and Cry-
ing Uncle) will lead the group for this event.  We 
are also looking for volunteers to help decorate 
the float (truck and trailer provided by Peter Bar-
nato). 
 The Bluegrass Pride committee is going to 
share many of their float decorations and their 
sound people for the July 4th project.  We just 
need bodies to participate with decorating and 
riding and playing on the float.   The trailer is 20 
feet long so there is room for a bunch of kids.

CBA float in Alameda July 4th Parade

 Peter Thompson of Redwwod Bluegrass Associa-
tion has announced that the organization has made a 
generous gift to the CBA Youth Program. Unfortunate-
ly, the RBA will no long presenting its monthly concert 
series and is disbanding. We at the CBA appreciate their 
long-time contribution to music of the San Francisco 
Bay Area, and are grateful to their monetary contribu-
tion to the future of bluegrass: out young musicians.

Darby Brandli shows off our new CBA Youth 
Program swag.

Daisy Kerr will be part of a concert in Folsom benefitting CBA 
Youth. Barwick and Siegfried headline this John Hettinger show.
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CBA members make this 
paper happen. 

Thank you! 

August 18-19-20, 2017
Oh, Brother! 
That’s Good Bluegrass!
 Summergrass San Diego celebrates 
15 Years strong this year at the historic 
Antique Gas & Steam Engine Museum in 
Vista, CA, August 18-1920, 2017.  Three 
terrific days of bluegrass fun and activi-
ties for the whole family.  And tickets are 
now on sale at www.summergrass.net.   
Summergrass 2017 is very proud to again 
these bring stellar bands to our mainstage 
– DannyPaisley & The Southern Grass, 
Sideline, Bluegrass Etc., Chris Jones & 
The Night Drivers, Nu Blu, The Brombies, 
Chris Cerna & The Bluegrass Republic, 
Vulcan Mountain Boys, Front Porch Mu-
sic Preservation Society, MohaviSoul, and 
Prairie Sky.   
    Whether it’s in the studio or on stage, 
Chris Jones & The Night Drivers are mak-
ing some of the most distinctively elegant 
yet driving music to be heard anywhere to-
day, and they’re delivering it with a unique 
blend of dry wit, emotional authenticity 
and broad humor that’s won the loyalty of 
a growing number of fans across the coun-
try. Their band configuration for Summer-
grass will include Chris on guitar, John 
Weisberger on bass, with Megan Lynch on 
fiddle and Patrick Sauber on banjo.  Our 
California bluegrass fans definitely know 
Megan and Patrick as they are California 
natives.  This is extra special as they will 
be our  kids camp extra special this year as 
they will also be the teaching faculty for 
our 2017 Summergrass Kids Camp!  What 
a wonderful experience for our Kids Camp 
attendees – lessons on bluegrass from a 
touring bluegrass band from Nashville.  
And speaking of Kids Camp, this will be 
our 14th year for this outstanding camp!  
With a limit of 35 students, each of our 
kids campers are insured lots of one on 
one instruction time with the faculty.  This 
3-day experience culminates with a grand 
mainstage performance on Sunday of the 
festival.  This has become a Summergrass 
highlight and delights the crowd and chil-
dren.  A must see for all ages!  We are so 
proud of our Summergrass Kids Camp stu-
dents.  Get more kids camp information at 
our website and our Facebook site.  
Our Summergrass raffle is also a winner 
this year with our instruments offered.  
We have a beautiful hand-picked Martin 
D-18 with a case, a Deering Goodtime 
Banjo with gig bag, and a Loar mandolin 
from The Music Link.  We will also offer 
individual boxes of old LPs available for 
raffle.  This LP collection is full of old blue-

grass and oldtime LPs.  Four boxes will be 
offered with each box individually raffled.  
Old vinyl records are hard to find and a 
treasure for those that collect them!  More 
raffle items will be added as the festival gets 
closer so visit our new website at www.
summergrass.net for all the latest updates. 
  Summergrass is proud to partner with 
the Antique Gas & Steam Engine Mu-
seum, also a non-profit corporation, to 
present our annual festival.  This museum 
has grown to become one of the premier 
educational and recreational facilities in 
area. It is the Museum's goal to capture 
an important element of our society and 
preserve it for present and future genera-
tions. There you can also experience the 
Blacksmith barn, The Weavers Barn, the 
old Schoolhouse, the Farm Kitchen, old 
car collection, the model Railroad, the 
1930’s Gas Station, Steam Engine Row, the 
vintage tractors, the Clock Museum, taste 
homecooked food and see the static farm 
equipment displays that  all inspire a look 
into our history The Antique Gas & Steam 
Engine Museum is the perfect partner for 
Summergrass!  As one Summergrass fan 
described this venue, “It’s like Disneyland 
for old people!” 
 World-class entertainment, instru-
ment raffles, music workshops, on-site 
camping, great kids & adult music camps, 
family activities, delicious food, and a great 
vendor village - these are just some of the 
things to do at the wonderful Summergrass 
Bluegrass Festival held at the nostalgic and 
historic Antique Gas & Steam Engine Mu-
seum in Vista, CA. And just minutes from 
Highways 78 and 76.  And all at very af-
fordable prices. Visit www.summergrass.
net for the latest updates. 

www.straightupstrings.com

...every note of every chord
for banjo, mandolin, guitar

compensated for download and torque

STRAIGHT UP STRINGS
BY SIMINOFF

for balanced tone and feel...

Summergrass San Diego
 Registration for the fall Walker Creek Mu-
sic Camp will open July 5th. This popular camp 
will be held September 28th to October 1st at 
the Walker Creek Ranch, west of Petaluma, 
about an hour north of the metropolitan Bay 
Area. The camp is open to musicians and sing-
ers of all ages who enjoy bluegrass and oldtime 
music, and other related styles which tend to 
sneak in here and there. The program includes 
morning core classes; afternoon elective classes 
(instrumental, vocal, theory, dance, jams, etc); 
office hours with the instructors for additional 
review and one-on-one instruction; and in the 
evenings, dancing, staff and student concerts, 
open mics, and lots of jamming. 
 The camp is known for its welcoming and 
friendly atmosphere, peaceful and scenic set-
ting, delicious meals, super organization, fun 
vibe, and of course awesome instructors.
 The instructors are mostly nationally 
known musicians, and excellent teachers as 
well. Coming to camp for the first time, we’re 
excited to bring in Jim Kweskin, co-teaching the 
ever-popular string band blues class with Suzy 
Thompson. Another new exciting team, coming 
for the first time: Spencer and Rains (Howard 
Rains and Tricia Spencer) to co-teach the old-
time fiddle class. More new teachers, all com-
ing for the first time and highly recommended: 
Adam Schlenker will teach flatpicking guitar; 
Jesse Appelman mandolin and Alisa Rose blue-
grass fiddle. 
 The rest of our staff is mostly drawn from 
our tried-and-true list of WCMC teachers. By 
popular demand we’ve got the Special Consen-
sus band back, with Greg Cahill teaching banjo, 
Dan Eubanks bass, Rick Faris guitar and vocals, 
and Nick Dumas mandolin (welcome, Nick! 
another first-timer). Steve Baughman is back 
to teach his famous oldtime banjo class; and 
Keith Yoder will teach his popular bluegrass 
jam class. We’re also very pleased to have Kathy 

Barwick back to teach the dobro class, Evie La-
din to teach a Carter style vocals class, and Eric 
Thompson teaching Carter style guitar. 
 We also have a special offering: Paul Knight 
will offer a class entitled Sound 101, geared for 
performers the first day (mic technique, how to 
conduct a proper sound check, working with 
sound engineers, etc—what you need to know 
to make performing comfortable & fun) and the 
next two days for bands or band members on 
how to run your own sound (tips on proper set 
up, EQ, monitoring, and how to blend proper-
ly as a band over a sound system). Both sessions 
will contain tips on dealing with some common 
problems with live sound for both the operator 
and performer. Participants can come for the 
whole 3-day class, or just for the PA portion of 
it which will take place over the weekend. This 
is a rare opportunity! Don’t miss out if you’ve 
been wanting to learn this stuff; Paul is about 
the most highly regarded sound man around, 
and a great teacher.
  Morgan Cochneuer will head up the Mu-
sic & More program for the youngest campers, 
featuring a lot of musical instruction and fun, as 
well as breaks for arts and crafts, nature walks, 
farm animal visits, etc.
 Walker Creek Ranch is located in the beau-
tiful rolling hills of Marin County, and besides 
being an excellent site for a music camp, also 
offers opportunities for hiking, biking, swim-
ming, canoeing, ping pong, massage, and near-
by exploration of the West Marin or Sonoma 
County areas. Meals are included with most 
registrations, and campers and staff  both are 
repeatedly surprised and pleased with the high 
quality of the food at this site.
 More information on all the classes, the rest 
of the schedule, the site, rates and registration 
details and more can be found on the camp web-
site: www.walkercreekmusiccamp.org/ or by 
calling director Ingrid Noyes at 415-663-6030. 

Walker Creek Music Camp
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Mile Marker 150
 I think it was at the 2003 Father’s Day 
Bluegrass Festival, or maybe a bit later that 
year that Rick Cornish asked me to write a col-
umn for The Breakdown that focused on in-
strument building, and repair. He had a vision 
for helping our members understand how their 
instruments work, how to maintain them, and 
how they are made. We shared some ideas on 
direction and content and agreed that the best 
thing would be a monthly question and answer 

column that spoke to the needs of the members of CBA. That was 14 years ago.
 This issue marks my 150th column, making the gig 12 years and 6 issues long. 
It’s been a good run, and we’ve dealt with a lot of great topics. But now it’s time for 
me to step back a bit and let some other luthiers contribute their ideas and experi-
ences. 
 Mark Varner, The Breakdown’s editor, and I have discussed a few ways to bring 
you other voices on this subject and I’m hopeful that you will enjoy the transition. 
And, I’m sure Mark won’t let me get too far away and you’ll be hearing from me now 
and then.
 I want to express my most sincere thanks to all who have followed this column, 
and to those who have offered the many questions, letters, and emails I’ve received 
to make it possible. 
 I look forward to jamming with you out there in the parking lot.

  Most sincerely,
  Roger

And now, my last two responses…

Q: In your last month’s question about intonation, you said that action could have 
an affect on intonation. I thought intonation problems were caused by the top part 
of the bridge being in the wrong place. Can you clarify that? 

A: Actually, I said that action was one of the things that contributed to intonation prob-
lems. For those who didn’t see that column, “intonation” is the term given to how truly 
a string creates an on-pitch note when played at various fret positions up and down the 
neck.

Good intonation depends on many things that include:
1) Accuracy of all fret locations on the fretboard, relative to each other and relative 
to the location of the nut.
2) Accuracy of the distance from the inside edge of nut to the center of the first fret.
3) Accurate positioning of the bridge relative to the nut and frets.
4) Gauge and pitch of strings.
5) Action (height of strings above fretboard).
6) Strength of fretting fingers.

 I listed these in order of importance, and while “action” is listed as #5, it is by no 
means one of the least important. (If you’d like to know more about each of these fac-
tors, please see my previous column in the June issue.)

Action of the strings
 “Action” refers to the height of the strings above the fretboard, both at the nut end 
and over the last fret. (Most musicians and luthiers address the action at the 12th fret, 
but for purposes of this response, I’m generally speaking about the height of the strings 
above the end of the fretboard.) The higher the action is, the further the strings have 
to be pulled to the fretboard to be fretted, and the more they will be stretched which 
results in an increase in pitch when fretted. 
 The ideal action at the nut  - the height of strings above the first fret - should the 
same distance as the height of strings above the second fret when the strings are fretted 
at the first fret. Yes, I know – a confusing sentence. Please study Fig. 1 and then carefully 
re-read the previous sentence.

 The assumption or objective here is that if the strings are at the correct height to not 
cause a buzz when fretted at the first fret, then the distance between the strings and the 
second fret (when fretted at the first fret) must be correct. 
 This assumes that the bridge height is correct which, in turn, results in the action at 

the last fret being is acceptable. But just what is “acceptable?”
 Acceptable action at the 12th fret is very much dependent on the musician’s style 
and preference. There is no one magic distance between the strings and the 12th fret. 
Musicians who play hard – where the strings are orbiting in larger modes – will need 
more distance between the strings and the frets to prevent buzzes. Likewise, musicians 
who typically insert their picks further into the strings will usually prefer a higher action 
so they don’t strike the fretboard (or, they’ll choose to have a scalloped fretboard so they 
have more space under the strings). Also, string height over the 12th fret will usually 
vary based on string gauge because of the orbit of the strings. So, the thinner gauges 
could be a bit closer to the fretboard than that thicker ones. On a guitar, for example, 
the high E string might be set a bit closer to the fretboard than the low E string. 
 Back to the question of action affecting intonation. The higher the strings are over 
the fretboard the greater the intonation problem will be.

Q: I’ve heard that some mandolin machines are upside down so that the posts don’t 
slip. I don’t understand how turning them upside down keeps them from slipping. 
Can you explain this, and can you describe how to install machines so they turn 
smooth as butter?

A: The subject of geared machine orientation is an interesting one that continues to pop 
up in luthierie circles, and it deserves a bit of attention. 
 From Orville Gibson’s first instruments, and well through the heralded period of 
the Loar-signed Master Model instruments of the 1920s, the Gibson company installed 
geared machines on mandolins, mandolas, and guitars so that the worm gear was below 
the round gear (Fig. 2 A – looking at the back of the peghead with the peghead up 
and the tailpiece down). In this orientation, the string’s tension would pull the top of 
the post toward the tailpiece (Fig. 2 B) and in so doing, it would also tend to pull the 
round gear away from the worm gear as indicated by the arrow in Fig. 2 A. Musicians 
complained about “slippage” in which they would turn the knob and nothing would 
happen, until all of a sudden, the post would turn and change the tuning, and Gibson 
engineers blamed the slippage on the round gear pulling away from the worm gear. To 
counter this problem, in the early 1930s, they decided to invert the machines (thus the 
term “inverted tuners”) so that the worm gear was on the top and the round gear was on 
the bottom (Fig. 2 C). In this configuration, when the string pulled against the top of 
the post, the round gear would be pulled into the worm gear (direction of arrow in Fig. 
2 C) to prevent slippage. 

 Unfortunately, the change to inverted machines masked the real problem, and 
didn’t really fix it. While the round gear would be forced to mesh more tightly with the 
worm gear so that the round gear had no choice but to turn when the worm gear turned, 
it didn’t help to make the machines tune more easily. The real culprit was in the eyelets 
around the posts and the tight fitting post holes in the peghead used at the time (Fig. 
2 D). After a short period of usage, the thin eyelets would be pressed into the peghe-
ad’s wood and, coupled with wear, would soon have the post rubbing against the wood 
causing friction and drag. When the knob would be turned – especially when tuning 
a string down – the friction of the post against the wood would prevent the post from 
moving immediately until it either slipped or was forced to move when driven further 
by the worm gear. So, inverting the machines didn’t help the post-hole friction problem. 

The Luthier’s Corner - Roger Siminoff
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Fig. 1. The ideal action at the first fret is determined by measuring the distance between the 
strings and the SECOND fret when they are fretted at the first fret.

Continued on A-13

Fig. 2. The early geared machines on mandolins, mandolas, and guitars were aligned so that 
the worm gear was below the round gear.
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Napoleon 
Bonaparte.

Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Corbett. On top of that, he was a politician who 
served a whopping fourteen terms in the U.S. 
Congress from 1923 until his death in 1949. 
For over a decade he was chairman of the House 
Foreign Affairs Committee and worked closely 
with the White House both on the Truman 
Doctrine and the Marshall Plan. He was also 
a member of the American delegation in San 
Francisco that helped to create the United Nations 
in 1945. To put a cherry on the top of a storied 
career in politics, in 1948 he was on the committee 

Bonaparte’s Retreat 
© by Wayne Erbsen
 Unlike most old-time fiddle tunes that 
are commonly played for dances, “Bonaparte’s 
Retreat” is a showpiece made just for listening. 
It is normally played at a slow march tempo that 
suggests an army in retreat. One tale about the 
origin of “Bonaparte’s Retreat” claims the tune 
was written on the bagpipe by a Scotsman who 
fought at Waterloo. In 1944, the folklorist Samuel 
Bayard insisted the tune evolved from an ancient 
Irish march known as “The Eagle’s Whistle” or 
“The Eagle’s Tune.” In America, it has been played 
under the title “Bumble Bee in the Pumpkin Patch” 
and “Bonaparte Crossing the Rocky Mountains.” 
When it was pointed out to an old fiddler that 
Bonaparte never saw the Rocky Mountains, he 
reportedly replied, “Historians differ on that.” 
 In 1949, the country musician and Grand 
Ole Opry star Pee Wee King (composer of “The 
Tennessee Waltz”) wrote new lyrics to “Bonaparte’s 
Retreat” that had everything to do with romance 
and dancing and nothing to do with Napoleon 
Bonaparte’s disastrous retreat from Russia in 1812. 
Pee Wee is generally given credit for adding a third 
part of the tune that is commonly known as “The 
Hoochy Cootchy Dance,” “The Snake Charmer’s 
Song” or “The Girls in France.”)
 The history of the origin of the third part 
of “Bonaparte’s Retreat” is a fascinating story 
itself. It dates back to 1893 when Sol Bloom, the 
entertainment director of the Chicago World’s 
Fair, composed it on the piano for an attraction 
called “A Street in Cairo,” which featured snake 
charmers, camel rides and a seductive dancer 
known as Little Egypt. If Bloom had done nothing 
more than compose this tune, he might only be 
remembered in a footnote in an obscure songbook. 
However the truth be told, he was a successful 
Chicago sheet music 
publisher as well as 
boxing promoter 
who staged prize 
fighting matches 
that featured 
“Gentleman Jim” 

that successfully lobbied President Harry Truman 
to recognize the Jewish State of Israel. 
 For this arrangement of “Bonaparte’s Retreat,” 
I’ve written it out both in standard musical 
notation and also in a tab system I created for 
several of my instruction books. Instead of having 
numbers on the lines to represent the fret that you 
play, this tab uses the name of the note. For more 
information about my instruction and songbooks 
for banjo, mandolin, fiddle, guitar, dulcimer and 
ukulele, visit www.nativeground.com.

Bonaparte’s Retreat

Bluegrass, She 
Wrote  By J. Rose

will return next month

From Page A-7

gravitated towards playing like that.

Dave: Do you sing much?
Tristan: I sing baritone in our band mostly out of necessity 
since both of our singers left at the same time. K.C. Groves 
took a lot of time to coach me as well as Greg Blake. I’ve 
probably spent the most time with Ellie Hakanson who just 
gives me a dirty look if I sing the wrong note, which is great 
except when she’s not there. 

Dave: What instrument makers and models do you play?
Tristan: I play a Stelling S5 mandolin. It’s from 1992 and was 
built by John Hamlet in Afton, Virginia. It’s a great mandolin 
that has really grown into its sound. I only like using tortoise 
shell picks but I occasionally like the sound of a Wegen. I’ve 
been using Straight up Strings developed by Californian 
Roger Siminoff for a while now. I really like the depth they 
add to the instrument and it feels like more responsive.

Dave: Thanks so much Tristan.
Tristan: You’re welcome Dave. Hope it’s all right.

REFERENCE: Website: http://tristanscroggins.com

Porch Talk
From page A-12

In fact, inverting the machines changed the positions of the post 
and knobs and gave the pegheads a completely different look.
 The key to smooth turning machines is to have the post 
bear only on the bushing and on the machine strip, and not have 
the post in contact with the peghead wood at all (Fig. 2 E). 
 The first step in getting smooth tuning machines is to have 
accurately drilled post holes. These holes should be perpendicu-
lar to the back of the peghead and this requires drilling from the 
front of the peghead to ensure that the peg holes are perpendic-
ular to the back of the peghead and to the machine’s base plate. 
(Some suggest drilling from the back, but doing so will cause 
alignment problems.). The holes should be equally spaced (typi-
cally 29/32” apart), and all four holes in a perfectly straight line. 
First drill the holes to the diameter of the posts. Once the holes 
are drilled, push the machines in from the back, place a piece of 
masking tape on a drill bit to act as a depth gauge, and drill the 
five holes for the wood screws, and screw the wood screws in 
place to ensure everything fits properly. Then, remove the screws 
and machines and drill the post holes all the way through to the 
diameter of the bushings. This will result in the final installation 
of the posts matching what is shown in Fig. 2 E. Do not test fit 
the bushings; there is a good possibility that removing them will 
cause some tear-out in the peghead’s veneer.

The Luthier’s Corner
 With the screw holes located and drilled, when you re-at-
tach the machines once the instrument is finished, the posts will 
end up dead-center in the post holes and the posts will only bear 
against the bushings and the machine’s back plate. And, they will 
turn smooth as butter.

© Copyright 2017, Roger H. Siminoff, Atascadero, CA.

If you wish to communicate with me directly, please email: simi-
noff@siminoff.net, or write to Roger Siminoff, PO Box 2992, 
Atascadero, CA 93423.

Roger Siminoff was the founder of Pickin’ and Frets magazines 
and has written a dozen books on instrument set-up and construc-
tion. For more on Roger Siminoff, Orville Gibson, Lloyd Loar, or 
Straight Up Strings, visit his web site at: www.siminoff.net.
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Bluegrass BPM reviews by Marty Varner

showing a goofy, yet invigorating 
personality with his breaks and his 
patented high falsetto-esque voice. 
While Brock takes it relatively easy 
on the first track, his solo here 
must be recognized. Here his style 
can clearly be defined as Monroe 
but, his crisp right hand allows it 
to sound more like a Bibey break 
than anything else. Campbell’s 
long bows don’t resonate as well as 
the other breaks here, but it is an 
interesting contrast from the styles 
of both Eric and Brock.
 While these two are good in-
troductory songs, they don’t repre-
sent the best strengths of the broth-
ers which is their songwriting. 
“Remember Who You Are” calms 
down the project and allows Eric 

to present his vulnerable voice and 
Leigh to show off his underrated 
right hand on a Carter-like guitar 
break. While Campbell and Brock 
shine in their back up role, this 
song shines for being one of the 
stronger written songs on the proj-
ect. This is probably due to Eric’s 
connection to his older sons while 
Leigh’s children are not of the age 
where this song really relates. 
 Some of the best tracks on this 
project are the ¾ time songs that 
allow the band to get into a groove 
whether that be lyrically or vocally. 
“My Quiet Mind” is the best writ-
ten song on the project with a cho-
rus that reads “A Quiet mind is a 
hard thing to find/ Everyone listens 
to voices sometimes/ maybe I’m 

The French Connection by Allan French

Hearing and Singing for 
Musical “Oldsters”
 Do a Google-search to find “us-
ing music to ease hearing loss,” a top-
ic which aired May 31 on National 
Public Radio’s “All Things Consid-
ered.”  (You can also navigate to www.
npr.org and search from there.)  You 
can read a typed transcript or listen 
to the archived audio file.
 The online transcript has links 
to three tests you can take, to gauge 
how well you hear in noisy environ-
ments.  As a musician of modest 
skills, I have noticed that I can jam 
with another person fine, but I quick-
ly get lost when there are more peo-
ple in the group, unless we’re all on 
the same instrument.  I suppose I’ll 
get better as I jam with groups more 
often, but maybe my semi-inadequate 
eardrums are a factor as well.
 On October 19, 2009, the same 
radio program aired “Say What?  
Musicians Hear Better,” which sug-
gests that if you are losing your hear-
ing, playing music may possibly train 
your brain and mitigate the loss.

Hearing and Singing for Mu-
sical “Youngsters”
 If you’re not yet fifty-plus, may-

One Heckuva Month
 For very nearly the entirety of 
May, I have been unwell.
 I caught something that puts 
me into “coughing fits.”  I feel fine 
in other respects (no fever, no sore 
throat, no headaches, etc.), but 
when I cough-cough-cough-cough, 
I certainly can’t be out in public.  My 
doctor determined it was bronchi-
tis, gave my antibiotics, and suggest-
ed some OTC meds as well.  The 
month of May is ending as I write 
this, and I am finally approaching a 
semi-wellness.
 Is it fun to frequently cough 
and blow my nose?  No, it is “snot”!
 I expect to be able to attend 
Father’s Day Festival, but there’s 
a small chance that I won’t be able 
to.  I mention all that as context, to 
explain why I haven’t attended any 
house concerts or SCVFA jam ses-
sions in a while, and why I missed 
Pete and Lora Hicks’ “Hickstival” 
bluegrass campout on Memorial 
Day weekend.  (For the same reason, 
I thought this column might end up 
being rather short; but once I start-
ed typing, I found my “journalistic 
groove” and quickly filled up the 
page.)

be you’re grinning self-confidently 
about your seemingly-impressive 
hearing abilities, and you scoffed at 
what I wrote earlier.  Just wait, your 
turn will come!
 Among adults who are not yet 
fifty-plus, some of you are parents of 
very young twerps (or uhhhm, smart, 
athletic, and musically-talented chil-
dren).  Here’s a topic that’s more 
geared to you and your progeny:  The 
day after the 5/31/2017 segment, All 
Things Considered aired “Using Mu-
sic and Rhythm to Help Kids with 
Grammar and Language.”
 Of course, if you click from link 
to link, there are probably fifty-zil-
lion other worthwhile online items 
to examine.

Musical Quotes / 
Inspirational Thoughts
 These are five brief lessons and 
words of wisdom, attributed to the 
late “Colonel” Bruce Hampton, who 
passed on May 1.  These quotes were 
expressed on FaceBook by former 
San Diego bluegrass musician, John 
Mailander, who now resides in Nash-
ville.

1) It’s called playing music, not 
working music.

2) All music played from the heart 
is political.

3) Humor in music is an emotional 
experience.

4) The best musicians are the ones 
you can’t hear - Serve the music, 
not yourself.

5) Always take what you do seri-
ously. Never take yourself seriously.

 Colonel Bruce died on-stage 
during the encore of his 70th birth-
day celebration-concert.  Jane Lit-
tle was a double-bass player.  She 
played for 71 years with the same 
symphony – a world record.  In 
May 2016 she collapsed while on 
stage, and died later that day.  Our 
own Regina Bartlett died in her 
sleep, after jamming with friends 
into the wee hours, at IBMA in 
2014.  If one must die – and we all 
must, eventually – what an awe-
some way to go!!
 This quote/thought is not by 
Colonel Bruce, but I can imagine 
he might have said such a thing:  
“Live Music is a Renewable Re-

Allan French

last project containing no origi-
nal material. Their 2015 album 
‘Brotherhood’, was a dedication 
album to the great brother duets 
of the past that the Gibsons were 
inspired from. These include Rock 
& Roll groups like the Isley Broth-
ers, and the Rock & Roll elements 
can be found in the first track, 
“Highway”. Similar to their intro 
track on their 2006 album Bona 
Fide, “The Open Road” They 
play a danceable blues progression 
which gives Eric a chance to show 
off his Rock style banjo riffs that 
are clearly Reno inspired. The song 
oozes these influences from the in-
tro where Brock just revolves be-
tween the 7 and 1 and the whole 
band slowly joins in. It’s a confi-
dent way to introduce a bluegrass 
album to say the least. 
 “Homemade Wine” continues 
the tempo and energy from the 
first track with Eric’s banjo intro 

source.”  That was the tagline for 
the GreenNote Festival, an envi-
ronmental expo and music festival 
that used to be held in Seattle.
 “Twenty years from now you 
will be more disappointed by the 
things that you didn’t do than by 
the ones you did do.  So throw off 
the bowlines.  Sail away from the 
safe harbor.  Catch the trade winds 
in your sails.  Explore.  Dream.  
Discover.”
   --Mark Twain

 As we’re approaching 
mid-summer, we (musicians) 
should strive to pick more tunes, 
and give thanks for all the opportu-
nities we have for doing so!

crazy thinking I deserve something 
so fine/it might take a lifetime try-
ing to find my quiet mind.” On 
this track along with a few others, 
Rob Ikes gets to add very tasteful 
fills which adds a lot of depth and 
timbre variation. Leigh’s voice is 
more straight forward than Eric’s 
which lends itself well to this very 
heart breaking and relatable song. 
“Look Who’s crying” is the inverse 
¾ time song that chunks a long 
with Ikes this time accompanying 
with bluesy fills on the first verse. 
This song rises to a new level once 
Leigh and Eric start working a call 
and response which climaxes with 
a high and lonesome tenor from 
Eric.
 “Friend of Mine” is one of the 
calmer and straight forward tracks 
on the album, but it gets height-
ened due to the back story as an 
ode to the Gibsons’ long time bass 
player Mike Barber who has “Trav-
elled with me across the world and 
travelled back” while singing and 
playing bass. I’m sure Mike Barber 
is as excited as anybody with the 
growth in reputation and talent in 
the band throughout the 20 year 
journey.        

 The new Gibson Brother’s 
project ‘In the Ground’ is one of the 
strongest of the year and undoubt-
edly one of the Gibson’s strongest 
projects since starting their career 
over 20 years ago. What used to be 
a humble group featuring brother 
harmonies and sentimental song 
themes has become one of the most 
entertaining and high powered acts 
in bluegrass. This album presents 
all of their strengths they have had 
since their origin, and highlights 
their new toys which include Jesse 
Brock on mandolin and Clayton 
Campbell on fiddle; the Gibson 
brothers seem poised for a ring of 
strong albums if this one presents 
their new twists on old styles that 
made the band known in the first 
place. 
 Surprisingly, this is the first 
project where every song was writ-
ten by either Eric or Leigh. Maybe 
this has something to do with their 
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CBA Calendar of Upcoming Music Events
BAND DATES/ CONCERTS
7/1 Dusty Shoes Bluegrass Gospel 

Band at Station Grill, Grover 
Beach

7/1 Americana Jukebox with Trout 
Hound at Plough & Stars, San 
Francisco

7/1Magnolia Rhythm Trio at Sierra 
Arts & Craft Festival, Arnold

7/2 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/2 Shoe Invitational jam at Lucky 
Horseshoe Bar, San Francisco

7/2 Risky Biscuits at Ironstone 
Vineyard, Murphys

7/3 Peter Feldman & Mother’s Boys 
at Soho Restaurant & Music 
Club, Santa Barbara

7/4 Bean Creek at SAMs BBQ, San 
Jose

7/5 Coyote Hill at Tuolumne City 
concert in the park, Tuolumne 
City

7/5 Whiskey Brothers at Albatross 
Pub, Berkeley

7/6 Skillet Licorice at Atlas Cafe, 
San Francisco

7/6 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/6 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/7 Red Dog Ash at Bluegrass in the 
Park at Clovis Veterans Memori-
al Park, Clovis

7/7 Sierra Hull at Freight & Salvage, 
Berkeley

7/8 Mostly Simply Bluegrass at 
Murphy’s, Sonoma

7/8 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/8 Harmony Grits at San Gregorio 
Store, San Gregorio

7/8 Footprint at Mission Pizza, Fre-
mont

7/8 O’Connor Family Band at 
Freight & Salvage, Berkeley

7/8 Pine Leaf Boys at Twisted Oak 
Winery, Murphys

7/8 Sonoma Mountain Music Festi-
val at Petaluma Ranch, Petaluma

7/8 Bearcat Duo at Cato’s Ale 
House, Oakland

7/9 Peter Rowan’s birthday bash at 
Rancho Nicasio, Rancho Nicasio

7/9 Sonoma State University Blue-
grass Festival at Green Music 
Center, Rohnert Park

7/9 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/10 The Bow Ties at Amnesia, San 
Francisco

7/11 Sidesaddle & Co at Sam’s 
BBQ, San Jose

7/12 Dark Hollow at Sam’s BBQ, 
San Jose

7/12 Magnolia Rhythm Trio at Mil-
laire Wines, Murphys

7/13 The Quebe Sisters at Freight & 
Salvage, Berkeley

7/13 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/13 Jinx Jones at Atlas Cafe, San 
Francisco

7/13 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/14 Stampede at Mission Pizza, 
Fremont

7/15 Circle R Boys at San Gregorio 
General Store, San Gregorio

7/15 Maverick at Winter’s Tavern, 
Pacifica

7/15 Mountain Fire Bluegrass Band 
at Cato’s Ale House, Oakland

7/15 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

7/15 Barwick & Siegfried and guests 
at Folsom Opry House, Folsom

7/15 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/15 Canyon Johnson at Mission 
Pizza, Fremont

7/16 Circle R Boys at San Gregorio 
general store, San Gregorio

7/16 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/17 Windy Hill at Amnesia, San 
Francisco

7/18 Carolina Special at Sam’s BBQ, 
San Jose

7/19 Whiskey Brothers at Albatross 
Pub, Berkeley

7/20 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/20 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/21 Blue & Lonesome at Bluegrass 
in the Park at Clovis Veterans 
Memorial Park, Clovis

7/21 Tommy Emannuel at State 
Theater, Modesto

7/22 John Jorgensen Quintet at 
Twisted Oak Winery, Murphys

7/22 The Thundering Heard at First 
St. Cafe, Benicia

7/22 Dusty Shoes Bluegrass Gospel 
Band at Station Grill, Grover 
Beach

7/23 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

7/24 Molly Tuttle & Goodbye Girls 
at Sweetwater Music Hall, Mill 
Valley

7/25 Molly Tuttle & the Goodbye 
Girls at Don Quixote’s, Felton

7/25 The Mighty Crows at Sam’s 
BBQ, San Jose

7/26 Loganville at Sam’s BBQ, San 
Jose

7/26 High Country at Albany Tap-
room, Albany

7/26 The Earls of Leicester & David 
Bromberg Quintet at Montalvo 
Arts, Saratoga

7/27 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

7/27 Blue and Lonesome at Willow-
brook Ale House, Petaluma

7/28 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

7/28 Magnolia Rhythm Trio at Bis-
tro Express, Arnold

7/28 Shepard Canyon Band at USS 
Potomac, Oakland

7/28 Sagebrush at Bluegrass in the 
Park at Clovis Veterans Memori-
al Park, Clovis

7/29 Beargrass Creek at Mission 
Pizza, Fremont

7/30 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

8/1 Bean Creek at SAMs BBQ, San 
Jose

8/2 Whiskey Brothers at Albatross 
Pub, Berkeley

8/3 Mill Creek Ramblers at Mission 
Pizza, Fremont

8/3 Blue and Lonesome at Willow-
brook Ale House, Petaluma

8/4 Sugar Pine at Bluegrass in the 

Park at Clovis Veterans Memori-
al Park, Clovis

8/5 JD Souther at Bankhead The-
ater, Livermore

8/5 Americana Jukebox with Trout 
Hound at Plough & Stars, San 
Francisco

8/6 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

8/6 Shoe Invitational jam at Lucky 
Horseshoe Bar, San Francisco

8/8 Sidesaddle & Co at Sam’s BBQ, 
San Jose

8/8 Carolina Special at Sam’s BBQ, 
San Jose

8/9 Clan Dyken at Tuolumne City 
Concert, Tuolumne City

8/9 Dark Hollow at Sam’s BBQ, San 
Jose

8/10 Blue and Lonesome at Willow-
brook Ale House, Petaluma

8/10 Jinx Jones at Atlas Cafe, San 
Francisco

8/10 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/11 Stampede at Mission Pizza, 
Fremont

8/11 The Morgan Canyon Band at 
Clovis Veterans Memorial Park, 
Clovis

8/12 Sonny Landreth at Twisted 
Oak Winery, Murphys

8/12 Harmony Grits at San Grego-
rio Store, San Gregorio

8/12 Footprint at Mission Pizza, 
Fremont

8/12 Bearcat Duo at Cato’s Ale 
House, Oakland

8/13 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

8/14 The Bow Ties at Amnesia, San 
Francisco

8/15 Cabin Fever at Sam’s BBQ, San 
Jose

8/16 Whiskey Brothers at Albatross 
Pub, Berkeley

8/17 Mill Creek Ramblers at Mis-
sion Pizza, Fremont

8/17 Blue and Lonesome at Willow-
brook Ale House, Petaluma

8/19 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

8/19 Magnolia Rhythm Trio at Big 
trees Park, Big Trees

8/19 Canyon Johnson at Mission 
Pizza, Fremont

8/20 Circle R Boys at San Gregorio 
general store, San Gregorio

8/20 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

8/21 Windy Hill at Amnesia, San 
Francisco

8/22 Slide Road at Sam’s BBQ, San 
Jose

8/23 Loganville at Sam’s BBQ, San 
Jose

8/23 High Country at Albany Tap-
room, Albany

8/24 Blue and Lonesome at Willow-
brook Ale House, Petaluma

8/25 The Dim Lights at Pacifica 
Moose Lodge, Pacifica

8/25 Jason & Ida Winfree & Friends 
at Clovis Veterans Memorial 
Park, Clovis

8/25 Laurie Lewis and the Right 
Hands at USS Potomac, Oak-
land

8/26 Dwight Yoakam at Paradise 
Performing Arts Center, Paradise

8/26 The Thundering Heard at Pub 
Republic, Petaluma

8/26 Risky Biscuits at Brice Station, 
Murphys

8/27 Fruit Jar Pickers at Rough and 
Ready Grange Hall, Rough and 
Ready

8/28 Laurie Lewis and the Right 
Hands at USS Potomac, Oak-
land 

8/29 Leftover Crow at Sam’s BBQ, 
San Jose

8/30 Matt & George & Their Pleas-
ant Valley Boys at Sam’s BBQ, 
San Jose

8/31 Blue and Lonesome at Willow-
brook Ale House, Petaluma

9/1 Baloney Creek at Bluegrass in 
the Park at Clovis Veterans Me-
morial Park, Clovis

9/8 The Gilly Girls at Bluegrass in 
the Park at Clovis Veterans Me-
morial Park, Clovis

9/15 High Country at USS Poto-
mac, Oakland

10/27 Snap Jackson & the Knock 
on Wood Players at USS Poto-
mac, Oakland

FESTIVALS
6/29 High Sierra Music Festival 

Quincy
7/22 Summer Mountain Music and 

Arts Festival Manton (East of 
Red Bluff )

8/10 Good Old Fashioned Bluegrass 
Festival at San Benito County 
Historical Park, Tres Pinos

8/18 Summergrass at Antique Gas 
and Steam Engine Museum, Vis-
ta

8/18 Bowers Mansion Bluegrass Fes-
tival at Bowers Mansion, Reno

8/31 Strawberry Music Festival Tu-
olumne

9/20 Berkeley Old-Time Music 
Convention Berkeley

10/6 Hardly Strictly Bluegrass Festi-
val-San Francisco

CAMPOUTS
August 24-27 Golden Old-Time 

Campout at Lake Sonoma, Clo-
verdale

October 16-23 CBA Fall Cam-
pout-Lodi

MUSIC CAMPS/WORK-
SHOPS/CLASS
7/2-7/9 Fiddle Tunes – Port 

Townsend, WA
7/9-22 (2-1 week sessions) Califor-

nia coast Music Camp, Placer 
County, east of Auburn

7/16-7/21 Camp Bluegrass Level-
land, TX  Bill Evans

7/27-7/29 Acoustic Music Camp, 
Arlington, TX (Dallas) Bill Ev-
ans

7/29-8/18 (3-1 week sessions) 
Puget Sound Guitar Workshop, 
Bremerton, WA

8/2-8/7 Swannanoa Gather-
ing-Asheville, NC Mando and 
Banjo week-Bill Evans

8/20 Nimblefingers at Sorrento 
Centre, Sorrento

9/7-9/10 American Banjo Camp, 
Port Orchard (Bremerton), WA

9/28-10/1 Walker Creek Fall Music 
Camp at Walker Creek, Petaluma

10/6-10/8 Desert Night Acoustic 
Music Camp-Kingston, NM Bill 

Evans

Workshops at the Freight & Sal-
vage, Berkeley

Sundays (1 pm): Bluegrass Slow Jam 
w/ Richard Brandenburg

Mondays-Mountain Dulcimer w/
DJ Hamouris, Fiddle w/Erik 
Hoffman, Dobro w/John Bid-
well

Tuesdays-Bluegrass Jam w/Bill Ev-
ans, Bluegrass Harmony Singing 
w/Avram Siegel, Clawhammer 
banjo w/Evie Ladin

Wednesdays-Old-Time Fiddle w/
Karen Celia Heil, Bass w/Chuck 
Ervin

Thursdays-Intro to Flatpicking Gui-
tar w/Richard Brandenburg

Workshops at Gryphon Stringed 
Instruments, Palo Alto

Jack Tuttle’s group classes: Tues-Be-
ginning Mandolin, Tues and 
Wed. Bluegrass Jam, Tues-Blue-
grass Guitar, Thurs-Beginning 
bluegrass Banjo, Wed-Beginning 
bluegrass jamming for guitar, 
mandolin, banjo, fiddle, etc. Palo 
Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@ericand-
suzy.com-Berkley near Ashby & 
College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band 
Music Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:
1st/3rd/5th Wed.: Christ Church 

Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s 

Church, 43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United 

Methodist Church 
3rd Sun. (September - June): First 

Unitarian Church, San Jose 

North Bay Country Dance Soci-
ety monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebas-

topol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near Alca-
traz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

Continued on A-16
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CBA Calendar of Upcoming Music Events
4th/5th Sun. (4-7 pm): Traditional 

Dancers of the Golden State con-
tra dance - Hill & Valley Club, 
Hayward

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of 
the month. 6:30 pm potluck fol-
lowed by dancing at 7:30  Live 
String band and callers, $7 dona-
tion.  More info at www.squared-
ancer8.wordpress.com/

OPEN MICS
Angel’s Camp - Open Mic 6:30-9 

pm every first, second, third and 
fourth Saturday at Utica Park.  
For info email rattle-on@rat-
tlerecords.com 209-824-9978

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians wel-
come. Call 530-894-3033 for in-
formation.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. Host-
ed by Rita Serra. For more infor-
mation, contact Rita at serrari-
ta55@gmail.com. Please call first 
to confirm 530-894-3033! 

Concord-Bonafide 7-10 pm 925-
698-1110 First and third Mon-
day

Livermore – First Sunday of the 
month 2-4 pm, Open Mic and 
Pickup band at the Livermore 
Band Stand, 4th and K Streets  
April 16-to the first Sunday in 
Oct.  Carnegie Park  JackEJohn-
ston@aol.com

Lodi – Thursdays, 7 pm, at the Rust-
ed Mic in Lodi

Manteca – 7-9 pm Café Aroma, 
1499 West Yosemite, across from 
the Good Will-Manteca 209-
824-9978

Mariposa – Open Mic at the Hide-
out Saloon at 5031 State High-
way 140 #F in Mariposa Thurs-
days, 8:00 pm.

Martinez – 4th Wednesday-Ar-
mando’s, (Fifth Wednesday in 
May, the 31st) 707 Marina Vista 
Martinez, CA 94553. Hosted by 
Bruce Campbell and Red Rick 
Horlick from 7 to 10 p.m., with 
sign up at 6:30 p.m. The house 
band, led by Bruce Campbell, 
will be there to back up any 
pickers and singers. Are you a 
bluegrass musician that hasn’t 
hit the big time yet? Then, come 
on down to Armando’s and get 
on stage with some of the hot-
test bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call 925-228-6985 
or visit www.armandosmartinez.
com.

Modesto – The 4th Monday of the 

month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan Do-
bra, at 490 Grange at 5704 Chap-
el Drive in Paradise, from 7:30-
10:00pm. Signups at 7pm. Come 
share your musical talent, or just 
come to listen! $2.00 admission 
& a delicious home-made dinner 
available for purchase on the 1st 
and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Blue-
grass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Epro-
san House), 22930 Twain Harte 
Drive in Twain Harte Wednes-
day at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night 
Open Mic Showcase from 6:30 
to 9 p.m. Hostess Donna Chris-
tensen; Host Tim Christensen.  
(An acoustic open mic welcom-
ing a variety of music including 
bluegrass, folk, country, pop, and 
gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pab-
lo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valen-

cia St, between 19th and 20th, 
San Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time mu-
sic

2nd Monday: Alabama Bowties
3rd Monday: Windy Hill/Hand-

some Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional blue-
grass played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband ev-
ery 2nd Saturday at 1 p.m., for 
more information check their 
website at www.mountainfire-
band.com or visit http://www.
catosalehouse.com. 

Hideout Saloon, 5031 State High-
way 140 #F in Mariposa, Tim 
Hagar and Friends play on Sun-
days from 7 to 10 p.m., jazz and 
blues.

Millville Grange, 20237 Old For-
ty-Four Drive – Palo Cedro, 
fourth Sunday of the month 
there’s a 

free old-time fiddle & bluegrass con-

cert from 2 p.m. to 4 p.m., with 
an open mic after the concert.

Mission Pizza & Pub, 1572 Wash-
ington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@mis-
sionpizza.com or visit http://
www.missionpizza.com. 

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley in 
Rough & Ready: For more in-
formation, call 530-272-4320 or 
visit www.roughandreadycham-
ber.com.  

Sam’s BBQ every Tuesday & 3rd 
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek
2nd Tuesday: Sidesaddle
3rd Tuesday: Carolina Special
3rd  Wednesday: Loganville
4th Tuesday: The Mighty Crows
San Gregorio General Store, High-

way 84 and Stage Road, San Gre-
gorio: For more information, 

call or visit http://www.sangrego-
riostore.com/.

3rd Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd  Saturday: Harmony Grits  2-5 
pm 

3rd Sunday: The San Bruno Moun-
tain Boys 2-5 pm

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, down-
town Bernal Heights, San Fran-
cisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu avail-
able. 410 Cortland Ave. SF, CA 
94110 | 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For 

more information, call (805) 489-
3030 or visit http://dustyshoes-
bluegrassgospelband.org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-868-
0434 or visit http://www.stin-
sonbeachrestaurant.com.

Willowbrook Ale House every 
Thursday, 3600 Petaluma Blvd 
N, Petaluma a weekly gig featur-
ing 

three life time CBA honorees. Usu-
ally it is Blue & Lonesome per-
sonnel, sometimes we have audi-
ence 

participation. Sometimes we call the 
band Ed Neff and Friends. We 
have stellar sit ins when a regular 

member cannot make it For more 
information , call Ed Neff at 707-
778-8175 or email ed@edneff.
com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Ev-
ery effort is made to stay current, but 
it’s not always possible.

Sunday
Alameda-Third Sunday 3 pm Black 

Pug Café, 1303 High St. preced-
ed from 10 am to 1 pm by Moun-
tain Fire Band concert

Altadena - Coffee Gallery Backstage, 
2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email da-
vidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South Coun-
ty Regional Center, 800 West 
Branch Street in Arroyo Grande 
from 1 to 4 p.m., this is an open 
jam and all are welcome.  For 
more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, call 
Richard Brandenburg at 510-
559-0938 or email richarderic-
brandenburg@gmail.com or vis-
it http://www.freightandsalvage.
org.

Berkeley-Second Sunday 4 pm 
Shred Session w/Chris Miller at 
the Starry Plough

Castro Valley – First Sunday of ev-
ery month at Cafe 4 Coffee Shop 
at 3 Crosses Church, 20600 John 
Drive in Castro Valley from 4 to 
6 p.m., mostly Gospel Bluegrass 
Jam.  For more information, call 
Rich & Debra Ferguson at 510-
219-7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old Time 
Fiddlers Association.   For more 
information email http://www.
csotfa9.org.

Columbia – Second Sunday of every 
month at the Jack Douglass Sa-
loon, 22718 Main St. in Colum-
bia from 2 to 6 p.m., Irish music 
jam. For more information, call 
T Drohan at (209) 533-4176 
or call (209) 532-1885 or visit 
http://www.jackdouglass-sa-
loon.com.

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.red-
woodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on 
the way to Yosemite. The Magno-
lia Saloon, a part of the Hotel Jef-
fery, is the oldest working saloon 
in California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more informa-
tion, call 209-878-0461 or visit 
http://www.hoteljeffery.com/.

Dutch Flat – 3rd Sunday The Monte 
Vista Inn 32106 Ridge Rd. 530-
389-2333 Strictly old time

Fairfax - The Sleeping Lady, 23 
Broadway. For more informa-
tion, call (415) 485-1182 or visit 
http://sleepingladyfairfax.com/
home.

Folsom – ON HOLD FOR RE-
MODELING!  Second Sunday 
of each month at the Lockdown 
Brewing Company, 718 Sutter 
St. Suite 200, upstairs in Fol-
som from 1 to 4 p.m. For more 
information call 916.358.9645. 
WILL LET YOU KNOW

Grass Valley – Third Sunday of each 
month at the Holbrooke Ho-
tel, 212 Main St in Grass Valley 
from 3 to 6 p.m.  For more info 
call 530-478-1508 Paul Doty.  
Pdoty8@gmail.com

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@spainsca-
rolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic and 
jam, beginning Easter, April 
16th at the Bandstand in Car-
negie Park, Fourth and K Sts. It 
will continue thru Oct. 1, 2017.  
JackEJohnston@aol.com

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Cafe, 37193 Avenue 12 
in Madera Ranchos from 3 to 5 
p.m., jam is mostly old time and 
Celtic music. 1st hr slow jam, 
then full speed. For more in-
formation, call Kelly O’Neill at 
559-283-6093 or email kelly@
kellyoneillappraisals.com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time jam 
from 1 to 4 pm.  For more infor-
mation, call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time 
jam.  For more info call 530-265-
9392 or visit www.californiaor-
ganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Commu-
nity Presbyterian Church, 1235 
N Thompson Rd at Los Berros 
Rd, just east of the Rt. 101 exit 
in Nipomo from 5:30 to 8 p.m.  
In the Community Room, com-

Continued on A-18
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• small pinch of salt
• 1 Tbsp. of oil
• 1 cup of water

Filling:
• 3 pounds apples (cooking 
apples, not too sweet)
• 6 tsp.  cinnamon
• ¼ cup sugar
• ¼ cup vanilla sugar (made 
by pulsing seeds of 1 vanil-
la bean and sugar in food 
processor)
• ¼ cup raisins
• One shot glass rum (Peter 
claims this is the secret in-
gredient!)
• 6 tsp. butter mixed with ¼ 
cup sugar and ¼ cup bread-
crumbs

Directions:

1. Mix the salted flour with the 
oil and the water.  Knead for 
about 5 minutes until you get a 
smooth, elastic dough.  Let it sit 
for 30 minutes.
2. Peel and slice (or grate) the 
apples.  Add the cinnamon, sug-
ar, rum and breadcrumb-but-
ter-sugar mix.
3. Sprinkle a cloth with flour.  
Stretch the dough but don’t tear 
it apart.  (It looked to be about 
18” x 30”).  It should be thin.
4. Add the filling, sprinkle it 
with the raisins.
5. Lifting the towel, fold one end 
over the filling and repeat with 
other end.  Fold the edges in to 
seal.
6. Pinch the ends and butter the 
top and sides of strudel with a 
pastry brush.
7. Bake at 350 degrees or until 
golden.  Serve it with whipped 
cream, vanilla ice cream or va-
nilla sauce.

GUTEN APPETIT!

 

I imagine those of you lucky enough 
to have a garden are knee-deep in the 
fruits (and veggies) of your labor.  I 
am anxious to get some vine-ripened 
tomatoes from the farmer’s market.  
Our season up here in the foothills 
begins a little later than in the central 
valley.  We have been enjoying the 

 I have been enjoying the warm 
days of summer after a particularly 
cold and wet winter. Father’s Day 
Festival, the highlight of summer is 
in the rear-view mirror.  I hope every-
one enjoyed the fine lineup.  I’m sure 
you are looking forward to next year’s 
festival featuring The Del McCoury 
Band, Michael Cleveland and Flame-
keeper and Balsam Range to name a 
few.  Two music festivals that we have 
enjoyed over the years have reached 
the end of the road, so having top-
name entertainment at Grass Valley is 
a pleasure.
 I had a wonderful trip to Eu-
rope last month.  We were known as 
the “Broads Abroad,” three long-time 
friends and two new friends.  We were 
fortunate to be blessed with amaz-
ing weather as we toured the Alpine 
countries of Switzerland, Austria and 
Germany (Bavaria).  We did have a 
day of light snow in Bavaria which 
was perfect as we pulled up to Neus-
chwanstein Castle, created by King 
Ludwig II.  It was truly a scene out of 
a fairy tale.  I was told the food in this 
region was outstanding but nothing 
prepared me for the flavors I experi-
enced.  I managed to try a wide variety 
of foods from each region.  They were 
all very fresh using the finest meats 
and produce.  I can’t decide which I 
enjoyed more…the main dishes con-
sisting of cured and smoked meats…
or the desserts!  We had fun at meal-
time as we ordered a variety of entrees 
and shared them between us.  One 
day we took the train to the Alpine 
village of Seefeld, located outside 
Innsbruck, Austria.  It is known as one 
of the world’s greatest ski resorts with 
miles of hiking trails and fresh Alpine 
air.  We visited a small country home 
where we learned to make apple stru-
del.  I made sure to pay attention so 
that I could duplicate the dessert at 
home.  I was amazed at how easy the 
preparation was and how quickly it 
went together.  I was able to get the 
family recipe to share with you!

PETER’S AUSTRIAN 
APPLE STRUDEL

Ingredients:

Dough:
• 3-1/3 cups flour

sweet cherry tomatoes.   I slice those 
in half and add to a chopped avoca-
do, add some mozzarella cheese, bal-
samic vinegar, olive oil and Italian 
seasoning for a nice side-salad.  
 If you are looking for a fun 
starter for your Fourth of July picnic 
or bar-b-q, look no further.  Carne 
Asada Fries are a Southern Califor-
nia classic.  If you’ve never had them 
you are in for a treat!

CARNE ASADA FRIES

Ingredients:

• 1 bunch cilantro (no 
stems), chopped
• 3 large cloves of garlic, 
minced
• 1 Tbsp. cumin
• 1 tsp. each salt and pep-
per
• 1/3 cup olive oil
• Zest and juice of one lime
• One flank steak (about 
1-1/2 pounds)
• 1-28 ounce bag frozen 
French fries
• 2 cups shredded Colby/
jack cheese
• Guacamole and sour 
cream for garnish

Directions:

1. Combine cilantro, garlic, 
cumin, salt and pepper, olive oil, 
lime juice and zest.  Mix well.
2. Put flank steak and marinade 
into a large Ziploc bag, zip shut 
and squish around to make sure 
steak is well covered.
3. Refrigerate 1-4 hours.
4. Heat grill to high and grill 
steak about 5 minutes each side.
5. Cook French fries according 

to package directions.
6. Slice steak into thin strips, 
then rough chop into smaller 
pieces.
7. Place on top of cooked fries 
and top with cheese.
8. Microwave 30-60 seconds or 
until cheese melts.
9. Garnish with guacamole and 
sour cream.

Serves 4-6
From Sam the Cooking Guy

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

 I will be closing my kitchen in 
August for a three-month adventure.  
Gary, Sophie and I will be taking off 
in the motorhome to visit the Cana-
dian Rockies and then intentionally 
get lost in the eastern part of the 
United States.  We only made plans 
for the Canadian leg as it is like go-
ing to Yosemite.  One needs a reser-
vation to camp within the park.  The 
rest of the trip will happen based 
on what looks interesting or maybe 
where we can find some music.  We 
want to take our time and see the fall 
colors on our way home in October.  
Checking off another bucket list 
item!  I’ll be back for the holiday is-
sue of the Bluegrass Breakdown.  See 
you then!

Above: Carne Asada Fries, great with BBQ. Below: Peter’s Austrian 
Apple Strudel is a taste of Bavaria.

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF

Get yours on Amazon.com or at CBA events.
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CBA Calendar of Upcoming Music Events
fy chairs available, bring music 
stand and music. For more infor-
mation email captainc@slonet.
org. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in Oran-
gevale from 1 to 5 p.m. For infor-
mation call 916-723-2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam 
at the Feather River Senior Cit-
izens, 1335 Myers Street. 2-5 pm, 
Free admission and public wel-
come.  Food & Drink available 
- Potluck For more information, 
call Jimi Beeler at 530-282-3205 
or email csotfadistrict1@aol.com  
www.csotfad1@weebly.com

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels 
of ability welcome, we range 
from rank beginners to accom-
plished professionals, and try 
to have something for every-
one. For more information visit 
http://www.folkjam.org/recur-
ring-jam/us/ca/paso-robles/car-
negie-haul. 

Penn Grove – 1st and 3rd Sun-
day-Twin Oaks Roadhouse, Pen-
ngrove.  3-5 open jam, 5-7 con-
cert  David Thom

Redding - First Sunday of the month 
at St James Lutheran Church, 
2500 Shasta View Drive in Red-
ding from 1 to 4:30 p.m., Old 
Time Fiddle & Bluegrass Jam. 
Free Concert at 2:00PM. Open 
mic (after the concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. For 
more information email larry-
the241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 453 
Cortland Ave. For more informa-
tion visit http://www.thelucky-
horseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF  Jambot.org/
jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle School, 
1635 Park Ave in San Jose from 
1 to 5 p.m. Santa Clara Valley 
Fiddlers Association jam session.  
$6 members, $8 non-members, 
youths 17 and under are free.  For 
more information visit http://
www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 

Leandro
Santa Cruz-Every Sunday, 5-8 pm 

The Crepe Place, 1134 Soquel 
Ave. Santa Cruz  Steve Ros-
en-831-566-6828.  steverosen@
polarlight.com

Santa Clarita-BASC Bluegrass 
Jam-Every 2nd Sunday of the 
Month-Vincenzo’s Pizza, Ne-
whall 

Santa Cruz – Fourth Sunday (1 
p.m.) of each month at Ocean-
view Park at 102 Ocean View 
Ave. (Ocean View Ave is off 
Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old time 
jam.  For more information call 
Jessica Evans at 831-359-1864 
or email santacruzjam@goog-
legroups.com or visit http://
groups.google.com/group/santa-
cruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 Ol-
ive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass 
jam open to all skill levels.  For 
more information, call Slim Sims 
at 760-762-6828 or email to 
slim1070@msn.com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Lincoln-Youth Jam-Most Mondays, 
6-8 pm 17 and under. At Eric 
Anderson’s home, 2040 Letter-
kenny, Call 916-764-2196 or 
email to neverblocked@gmail.
com for dates and times!

Oakland – Every Monday (8-10 
pm) is the invitational Taco Jam 
at Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), Oakland 
hosted by Tom Lucas For more 
information call Tom Lucas at 
510-283-9978 or email trlucas@
gmail.com or visit tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, by 
special arrangement with Jimi 
Beeler, is from 6:15 to 6:45 at a 
cost of $15 per session. Admis-
sion to the museum is $2.50 per 
person.  For more information, 
call Jimi Beeler at 530-282-
3205., and to get on the District 
1 mailing list, either call Jimi or 
email csotfadistrict1@aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universal-
ist Church, 505 East Charleston 
Road in Palo Alto, the new home 
of the previous Fandango jam 
from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco-First Monday 6:30 

pm Old Time jam Amnesia 853 
Valencia

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam 
- Amnesia, SF

Tuesday
Dublin – Second and fourth Tues-

day of every month at the Dub-
lin Heritage Center, 6600 Don-
lon Way in the old schoolhouse 
from 7 to 9 p.m. For more infor-
mation call 925-452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCa-
fe, 632 Bidwell in Folsom from 
6:30 to 8 p.m. the acoustic gui-
tar club meets.  For more info 
call 916-984-3020.

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCa-
fe, 632 Bidwell in Folsom from 
6:30 to 8 p.m., beginners blue-
grass club.  For more info call 
916-984-3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time 
and traditional country. For 
more information call Rainy 
Escobar at (209) 985-9282 or 
email InamMec@aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Paci-
fica.  Mid-Level Bluegrass jam 
from 7:00 - 10:00 pm.  We’ll 
stick to bluegrass standards and 
follow standard jam etiquette.  
All bluegrass instruments wel-
come.  There will be a core 
group of bluegrass instruments 
that’ll help lead.  The Winter’s 
Tavern loves bluegrass music 
and are thrilled to be helping 
start up this jam....bring a few 
bucks to indulge in their reason-
ably priced, fantastic selection 
of beers. Well-behaved dogs 
are welcome!  There’s usually 
a steaming pot of chili offered 
served with chips too, along 
with endless popcorn.  I’m hop-
ing they’ll sell pickled eggs soon.  
For information, contact Vicki 
Frankel at vicki.frankel@gmail.
com or call me at 650-740-0181.  

Paradise – Open American Jam 2nd 
and 4th Tuesday (7-9:30 pm) at 
Mountain Mike’s Pizza. Call 
Rosemary at 530-327-7224. 
First half is workshop on core 
tunes and second half is tunes of 
choice.  

Paso Robles - Oak Creek Com-
mons, 635 Nicklaus Drive. We 
meet in the common room in 
the common building at the 
center of the complex. Bring 
an instrument and join in! For 
more information, call (805) 
234-0809.

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 

1200 Irving Street, Funston be-
tween Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.
com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a lit-
tle right turn in the street, go 
to the left and you can see the 
club house on the left. If you are 
a musician [string instruments 
(violin/fiddle, guitar, mandolin, 
bass, banjo, and ukulele), accor-
dion, and harmonica and want 
to participate, please come join 
us for jamming. 

Ventura - Milano’s Italian Restau-
rant, 1559 Spinnaker Drive Ste 
100. For more information, 
call (805) 658-0388 or email 
michaelrubin1@earthlink.net 
or visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. Jeff 
Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of 
each month: bluegrass & old 
time slow jam from 7:00pm to 
9:00pm at the Blue Oak Char-
ter School, 450 W. East Ave.  
All music played is at a slower 
pace. Songs and fiddle tunes 
are shared and taught, so this is 
a perfect venue for beginning 
and intermediate musicians 
who want a relaxed jam! Special 
thanks to Jim Myers for his great 
leadership of this jam! For addi-
tional information, email Jim at: 
myersjj@gmail.com  

El Cerrito – El Cerrito Music 
Works (6:30 p.m.), 11225 San 
Pablo Avenue. The jam is up-
stairs, accessible through the 
door just north of the store en-
trance, 11231 San Pablo. Near 
the Del Norte Bart station and 
bus lines. Open bluegrass jam at 
the Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. For 
more information, call (510) 
232-1000 or visit www.ecmu-
sicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque Restau-
rant, Friends of Kenny Hall Reg-
ular Jam at 3110 N Maroa Ave., 
Fresno, CA

Livermore – 1st and 3rd Wednes-
day, Rock House Sports Pub & 
Grill. 1840 Portola Ave, 7-9:30 
pm 1st Wednesday-Irish, 3rd 
Wednesday Bluegrass.  Drinks 
and fries provided for partici-

From Page A-16 pants, good food and beer avail-
able. Kathleen at 925-216-5395.  
kafween@mac.com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Martinez – 2nd Monday-Arman-
do’s, 707 Marina Vista Martinez, 
CA 94553. Hosted by Bruce 
Campbell and Red Rick Horlick 
from 7 to 10 p.m., with sign up 
at 6:30 p.m. The house band, led 
by Bruce Campbell, will be there 
to back up any pickers and sing-
ers. Are you a bluegrass musician 
that hasn’t hit the big time yet? 
Then, come on down to Arman-
do’s and get on stage with some 
of the hottest bluegrass players 
in the Bay Area. Are you a blue-
grass fan? 3 hours of music for 
$3! For more information, call 
925-228-6985 or visit www.ar-
mandosmartinez.com.

Nevada City – Every Wednesday at 
Ol’ Republic Brewer at 124 Ar-
gall Way in Nevada City from 6 
to 9 p.m.  For more info call 530-
264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto (blue-
grass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass 
and Old Time open jam from 
7 to 9 p.m. For more informa-
tion, call 707.778.6060 or visit 
http://www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 Clem-
ent (@ 2nd Ave.), SF; hosted by 
Jeanie & Chuck Poling [bg, old 
time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Syl-
van Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at churdley@att.net.  

Santa Cruz-Every Wednesday-Java 
Jam-Invitational jam-Lulu Car-
penters-1545 Pacific Ave. Santa 
Cruz-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 
pm Eproson House 209-586-
3700

Vacaville – Third Wednesday of 
each month at Vacaville Wine-
styles 11-B Town Square Place 
in Vacaville from 7 to 9:00 pm 
Jam is intermediate and above. 
Each participant needs to be 
able to lead three songs For more 
information, call John Erwin at 
(707) 447-9463 or visit http://
www.winestyles.net. 

Vacaville – First and third Wednes-
days at the McBride Senior 

Continued on A-19
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Attention bands, 
promoters, venues – if 
you would like to have 

your performances, 
concerts, festivals or 

jam sessions listed 
in the Bluegrass 

Breakdown and on 
the CBA website, 
please send your 

information to CBA 
Calendar Editor - 
Mikki Feeney at 

mikfid@gmail.com

Center, 91 town Square Place in 
Vacaville from 6 to 9 p.m.   for 
More info call 707-448-8963.

Ventura-Every 2nd and 4th 6 pm 
to 1 am.  The Wine Rack.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the Wood-
bridge Grange Hall, 1074 E 
Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: Glo-
ria Hensel; Host Danny Maple.  
(An acoustic jam welcoming a 
variety of music including blue-
grass, folk, country and gospel.)

Thursday
Corte Madera – First and third 

Thursdays at the Marin Luther-
an Church, 649 Meadowsweet 
in Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For 
more information, call Emily 
Riddell at 415 331 8989 or email 
emily.riddell@att.net or visit ui-
mfamilyministry@earthlink.net.

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 
916-988-8062.

Grass Valley-Jamming with Johnny 
O.  Sierra Pines MHP Clubhouse 
1-4 pm 530-477-6337 aokipa-
pasan@yahoo.com

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information,  email 
Larry Phegley at larry.phegley@
gmail.com or Dick Simunic at 
rsimunic@hotmail.com

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Roseville-2nd  Thursday 7-8:30 pm 
and 4th Thursday at 6-9 pm at 
the Strum Shop, 209 Vernon, 
916-787-8786  www.thestrum-
shop.com

Sacramento – Second and fifth 
Thursdays at various Sacramen-
to area homes from 6 to 9 p.m., 
new pickers welcome!  For more 
info call Ron at 916-988-8062 or 
John at 916-990-0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call916-443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty Op-
erators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ Ala-
bama), SF (415-648-1047)

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & Di-
vision Contact-Ted Kuster ted@
tedtedted.com

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of the 
month. The Bill Cheatham Blue-
grass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Friday
(Sonora-ON HOLD) Not sure 

when this may resume
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, just 
off Highway 101 at Grand Ave 
from 1 to 4 p.m. and is open to 
all.  Bluegrass, old time, old grass, 
originals, country, newgrass. We 
will explore tunes with an em-
phasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each 
month at Upper Crust Bakery, 
130 Main Street. Butte County 
Folk Music Society sponsored 
Folk Music Jam 4 to 6 p.m.  For 
more information, call Steve 
Johnson at 530-345-4128.

Crowley Lake - McGee Creek 
Lodge, 12 miles south of Mam-
moth Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the left. 
Open jam for pros to beginners! 
For more information, call Jeff 
Meadway at 760 914 1089 or 
email meadwayjeff@yahoo.com 
or visit none.

Dublin – Second and fourth Satur-
day of each month at the Dublin 
Heritage Center, Old St. Ray-
mond’s Church 6600 Donlon 
Way. Slow/practice Jam Session 
from 1 to 4 pm. For more infor-
mation, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more informa-
tion call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette-1st Saturday Noon-Lam-
orinda Bluegrass & Old Time 
Music Jam-Lamorinda Music 
Store 81 Lafayette Circle

Mountain View  - Saturdays (5 
pm) preceding RBA concerts: 
1667 Miramonte Blvd.(corner 
of Cuesta Dr.), Mountain View; 
info: Ed Cirimele <jocimo@
gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the 
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Palo Alto contra dance.  Palo 
Alto First United Methodist 
Church, 625 Hamilton Ave, Palo 
Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso Ro-
bles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-
412-8739 Jam & performance

Santa Clara –Second Saturday of the 
month Edward Peterman Muse-
um of Railroad History at Santa 
Clara Depot, 1005 Railroad Ave-
nue - Santa Clara Amtrak Station 
(Santa Clara Depot) across from 
Santa Clara University . A friend-
ly bluegrass music jam, interme-
diate to advanced. Sunny days 
jam outside on the SW corner 
next big shady tree. Rainy days 
- jam inside the museum. Free 
parking in front of the museum. 
Paid parking (not checked often) 
to south and west of museum 
For more information call Mary 
M. Kennedy at 408-241-5920 or 
email kennedymk@comcast.net.

Sebastopol – Many Saturdays North 
Bay Area bluegrass and old-time 
music jam from 2 to 5 p.m. at 
Coffee Catz, 6761 Sebastopol 
Ave., Sebastopol Call to confirm 
dates (707-829-6600) Highway 
12 just east of Sebastopol by the 
Sebastopol Inn.  www.coffeecatz.
net

SLOW JAMS
7/2 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
7/9 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
7/16 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
7/18 Beginners Blue Grass 

Club-Nicholson’s MusiCafe at 
Nicholson’s MusiCafe, Folsom

7/19 Chico Slow Jam at Blue Oak 
Charter School, Chico

7/23 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

7/30 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

Bluegrass Confidential

Dave.
 Dave’s playing has an old-time 
bent to it, and he cites Doc Watson 
and the Lilly Brothers as two influen-
tial sources, along with Red Allen and 
the Stanleys. He’s played with some 
notable local bands, including the Al-
hambra Valley Band, John Murphy’s 
Carolina Special, the McCrae Broth-
ers, and Keystone Station.
 Additionally, Dave has garnered 
a reputation as an outstanding record-
ing engineer, known for his attention 
to detail and his passion for getting 
the best take a band can produce. 
Originally he thought of working in a 
studio as supplement to his career as a 
performer, but fate had other plans.
 “I chose recording because I 
thought it would enhance my musi-
cal career,” Dave recounted. “Instead 
of that happening, recording became 
my main career, although I was always 
in a band that played a few times a 
month.”
 He’s worked in the studio with, 
among others, Laurie Lewis, the 
Donner Mountain String Band, Ma-
ria Muldaur, and Taj Majal, as well as 
a number of jazz artists. He’s learned 
that whoever the artist and whatever 
the genre there’s no one right way to 
record, and that, indeed, you can’t al-
ways get what you want.
 This is particularly true in blue-
grass music, where there’s a tradition 
of singing around one big mic and 
nailing it in one or two takes, just like 
the Stanley Brothers did. While this 
approach can capture the raw and 
fresh energy of a live recording, it also 
prevents the recording engineer from 
controlling even the most basic func-
tions of the mixing board.
 It also ignores the fact that mod-
ern ears are trained to identify flaws 
in recordings. The pioneers of blue-
grass recorded the way they did be-
cause they were constrained by time, 
budget, and the technology of the 
time. Today we’re so used to hearing 
flawless, high quality recordings that 
we’re easily distracted by even slight 

imbalances in the mix.
 “In recording it’s a constant 
trade-off between ‘feel’ and ‘perfec-
tion,’” said Dave, with some bands 
opting for one or the other, and oth-
ers who don’t come in with a clear 
idea of what they want to do. 
 “There are a lot of approaches 
that work, and it really boils down to 
personal preference, ability, and bud-
get to decide what’s best for you,” he 
said. He recommends that a band or 
artist have a clear objective of what 
they want to accomplish and a realis-
tic idea of what that’s going to cost.
 Although it’s become easier than 
ever to record at home, many bands 
recognize the need for a recording 
pro to get the best sound possible. 
For over 30 years Dave has been 
testing new techniques, working out 
bugs, figuring out new solutions, and 
upgrading old gear. Most important-
ly he has his client’s best interest at 
heart. He’s not there to tell a band 
what to play or how to play it, but to 
do all he can to make it sound as good 
as possible. If he makes any particu-
lar suggestions or comments, it’s not 
about what he prefers; it’s all focused 
on making a great recording.
 “Today many people try to re-
cord themselves, since equipment 
is smaller and cheaper than when 
I started,” said Dave. “I personally 
think it’s better to work with a pro 
engineer you respect because it’s great 
to have someone with experience lis-
tening while you’re recording.”
 When he’s not in the studio or 
picking his mandolin, Dave delves 
back into his blues history. For sev-
eral years Dave had his mojo working 
with a resophonic guitar and har-
monica at the Cannery, a popular San 
Francisco tourist spot. Since 2004, 
he’s been coming down from Grass 
Valley twice a week to sling the blues 
at Pier 39 in the City.
 Becoming a bluegrass picker was 
less of a conversion than a transition 
for Dave. Blues provided the bridge 
to cross over to bluegrass – but the 
bridge works either way, so Dave’s en-
joyed the best of both worlds. 
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individuals, but to the group.  The 
album cover pictures an old sail-
ing ship sailing off a cliff into thin 
air and the expectation is that the 
“laws of gravity” would cause the 
ship to descend and destruct.  The 
suspended moment in the picture 
is part of the songs as well; many 
of them focus on a moment when a 
decision is pending, and the choice 
will change the outcome.  “This Ol’ 
Building” is crumbling down, and 
the choice is to “light the fuse and 
walk away, you won’t hear the place 
explode.”  “Maxwell” and “Black 

Elk” are also individuals making 
choices to change their lives or fol-
low their dreams.  “Soul Searching” 
and “Let Me Know” have tales of 
decision while “Back Home” and 
“Freedom” are two sides of the 
coin: the pull of the road and free-
dom and the pull of home.  Repeat-
ed listening will let the interplay of 
the dobro, fiddle and banjo shape 
the moods of the song.  The instru-
mental “Sirens” reminds us that the 
band’s instrumental virtuosity re-
mains it touchstone, but the lyrics 
press to the forefront, and make the 
messages riveting touchstones of 
meaning. 

BRENDA and the Reviews
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A-20 Bluegrass Breakdown July 2017
Join us for the 15th annual Summergrass San Diego Bluegrass Festival featuring 

Danny Paisley & The Southern Grass, Bluegrass Etc., Sideline,  
Chris Jones & The Night Drivers, Nu Blu and more! Tickets onsale now.

August 18-19-20, 2017
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California
This 3-day family-friendly event includes

Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked
Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society

Grass Valley attendees: Please enjoy this complimentary copy of the California 
Bluegrass Association’s monthly publication, The Bluegrass Breakdown. Consider, 
if you would, joining our fine association and you will receive a copy of this paper 
monthly. You’ll be supporting our efforts to contribute to bluegrass, old-time, 
and gospel music in California and beyond. 


