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PART TWO
 This month we’ll highlight the Grascals.
 Great musicians will always find a way to make good music, but for great 
musicians to make great music, they must form a bond – one that, more often 
than not, goes beyond the purely musical to the personal. For The Grascals, 
that bond has been forged at the intersection of personal friendships, shared 
professional resumes and an appreciation for the innovative mingling of blue-
grass and country music that has been a hallmark of the Nashville scene for 
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By Mike McGar
 We are in need of some wonderful CBA members! Looking for volunteers for the upcoming 2018 
Father’s Day Bluegrass Festival to help with Gate Ticket Sales. Requirements are that you are a CBA 
Member and feel comfortable working with computers. We ask volunteers to work three four hour shifts 
for a four day ticket to the festival.
Please contact Debra Clover:
debraclover@spmrentals.com or call (209) 656-0801 
or:
Mike McGar: mcgarm@yosemite.edu
(209) 404-4560 if you have any questions. Thanks!!

More opportunities!
 There are other volunteer spots at the 
CBA’s Father’s Day Bluegrass Festival. Con-
tact Volunteer Coordinator Deb Livermore 
at (916) 601-7233 or deblivermore@gmail.
com
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Get to know your 2018 Father’s 
Day Bluegrass Festival artists

Continued on A-7

Don’t miss the Sonoma 
County Bluegrass and 

Folk Festival, March 10

It’s a Family Affair: Summer CBA Music Camp
CBA Music Camp

Continued on A-9

Details page A-28.

The Grascals return to Grass Valley.

Maggie Sokolik, 
CBA Music Camp Liaison
 Bluegrass and Old Time mu-
sic are known for their family acts 
— the Carters, the Monroes, the 
Louvins, the Osborne Brothers... 
to name just a few. 
 CBA Summer Music camp 
has its share of great family acts 
as well. Father and daughter Jack 
and Molly Tuttle will be teaching 
fiddle and guitar with singing (re-
spectively). Father and son Tom 
and Patrick Sauber will be teaching 
old time fiddle and bluegrass gui-
tar soloing. And, parents Eric and 
Suzy Thompson (old time guitar/
old time band), as well as daughter 
Allegra Thompson (bass), will join 
our all-star cast of instructors.
 Some of our instructors have 
some pretty impressive family con-
nections, too. Tristan Scroggins, 
who will be teaching mandolin, is 
son of bluegrass great Jeff Scrog-
gins. Edgar Loudermilk, teaching 
“singing with control,” is related to 
the Louvin Brothers.

 The family fun doesn’t end 
with the instructors. Parents, 
grandparents—bring the kids—
the young ones can join Fungrass 
(ages 4-12). The older ones with 
experience playing are welcome in 
other classes. Lots of great musi-
cians, young and old got their starts 
at music camp.
 CBA Summer Music Camp 
has something for everyone in the 
family. But, don’t worry if you are 
leaving the family at home. You’ll 
be part of the big CBA Music 
Camp family in Grass Valley.
 You can read more about CBA 
Summer Music Camp at http://
cbamusiccamp.com/ And if you 
haven’t registered yet, time’s a-was-
tin’! Be sure you get the class that 
suits you best by registering soon. 
Classes fill—enrollments are kept 
low enough that every student gets 
the attention they deserve.

CBA Music Camp Trivia
 How many of these do you 
know? Stump your friends, impress 

CBA Summer Music Camp! 
Registration How-To

CBA campout and picking party

By Tina Webster
 What could be more fun than registering for CBA 
Summer Music Camp?
 Right!  Joining us at Camp.  (Or playing the banjo, 
anytime, though I may be a bit biased.)
 The online registration process is streamlined this 
year.  And, to add to the fun, here are step-by-step in-

structions for registering online.  Don’t do computers?  
Not to worry, you can register by U.S. Post, too.
 What is on the Registration Form?  Personal in-
formation, Classes, Meals, Fungrass, Tent Camping, 
T-shirts, Scholarship Donations, and Payment are all 

your enemies!

1. Which instructor was born on 
the Fourth of July, and has toured 
with the Traveling McCourys?
2. Which instructor had a long 
career as a firefighter, and retired 
to play banjo?
3. Which instructor has a Gram-
my and two IBMA Awards?
4. Which instructor used to sing 
with Dolly Parton’s band?
5. Which instructor has a Mas-
ter’s degree in Music from the 
University of Kansas?
6. Which instructor has per-
formed for two presidents and 
nearly 200 times at the Grand 
Ole Opry?
7. Which instructor has per-
formed with both Tommy Jarrell 
and Benton Flippen?

 You’ll find the answers to these 
questions—and much more— in 
the information about our instruc-
tors at cbamusiccamp.com/
Instructors.php.

By Deb Livermore
 First, I’d like to wish you all a 
Happy New Year....I know, I know, 
we are already moving into the third 
month of the year.....but I just want 
to be sure you know that I’m hoping 
this is your best year ever!!! Full of 
Music, Friends and Frivolity!
 And so, because it’s March, I 
need to remind you of the upcoming 
event.....Spring Camp Out 2018!!! 
It’s when we dust off the winter cob 
webs, practice our breaks, thicken 
up our calluses, update our song 
lists, check on the camping gear, 
clean out the ice chest, and prepare 
to play bluegrass with our friends 
for hours and days! 
 This year we will take over the 
Stanislaus County Fairgrounds 
in Turlock starting on Monday, 
April 16, 2018 and play bluegrass 
until Sunday afternoon, April 22, 
2018...... This event has been one of 
my favorites since the first time I at-
tended....years ago....
 The event is free for people who 
want to come for the day to hear the 
bluegrass music or visit with friends. 
There is plenty of camping for RVs, 
tents, and every description in be-
tween. There are full hook-ups for 
RVs and lots of grass and trees for 
shade. Full Hook Up sites are $30 
per night and all other camping sit-
uations are $10 per night. 
 Stanislaus County Fairgrounds 
is centrally located between Sacra-
mento, Fresno, and the Bay Area.....
and so only 1 1/2 - 2 hours drive for 
all of Northern California. Not bad 

at all in my book. 
 At the Fall Camp Out 2017 
we introduced a new friend, Bruce 
Champion, to our family. He has a 
mobile recording studio and is ex-
cited to do recordings for whom-
ever would like to do this. We are 
still working out the details, but we 
hope to have him set up for a Friday 
night “Open Mic” in the building 
where we have our dinner! If you 
would like to put together a group 
of friends to record some tunes, 
please do so. Bruce will provide you 
with a cd of your music before the 
end of the camp out. There is no set 
charge, but donations are accepted. 
I’d really like to see this work. If you 
have any ideas or suggestions for this 
new offering, please let me know.
 Saturday morning is our CBA 
Board Meeting. All CBA members 
are invited to attend this meeting. 

Continued on A-6

CBA Spring Campout

Fairgrounds
April 16-22 2017
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These voluteers, 
and many, many 
more, make the 
CBA happen.

CBA members 
make this paper 

happen. 
Thank you! 

First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent
Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
6031 or 
rickcornish7777@hotmail.com

2017/2018
Leadership Team

cba805@hotmail.com
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@jennylynndesign.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
John Saiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Kim Brian Smith - Nevada County 
area
Grass Valley, CA
(530) 798-3595
bluegrasspickin@zoho.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449
Jack Pierce - South San Joaquin 
area
lylebanjo@gmail.com

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Deb Livermore
Campout coordinator
916-601-7233
deblivermore@gmail.com
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Randy Shelton - Photographer
cbaslideshows@gmail.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012

hogiemoon@comcast.net
Dave Nielsen - Audio Archive 
Project co-coordinator
Kim Smith - Old Time 
Coordinator 
bluegrasspickin@zoho.com
Maggie Sokolik - Music Camp 
Laison
cba.maggies@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Ida Winfree - 
Teen Ambassador

Festival Coordinators
Kevin Russell – Sonoma Coun-
ty Bluegrass and Folk Festival
krussellmft@aol.com
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Tim Edes - Assistant Father’s 
Day Festival Director
t.edes@verizon.net
Robin Fischer - Vern’s Stage
robinrfischer@gmail.com
John Staiti - Gate Crew Coor-
dinator
johnstaiti@gmail.com
Theresa Gooding – 
Backstage Manager
davegooding@sbcglobal.net
Mark Hogan - Electric Only 
Camping
hogiemoon@comcast.net
Jennifer Kitchen – 
Backstage Hospitality
jennifer_ktchn@yahoo.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt @yahoo.com
209-938-7528
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Pete Hicks - Slow Jam 
Coordinator
pehicks2@gmail.com
Debra Clover - Gate Ticket Sales
debraclover@spmrentals.com
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Peter Langston and Tina Webster 
– Music Camp Directors 
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com

Patty Thorpe - Utility coordinator 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Josh Brotemarkle- Signs

Web Team
Music Calendar – Mikki Feeny
mikfid@gmail.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com
Photo Gallery Managers -
Randy Shelton
randy.shelton@comcast.net

Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Fourth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark

Board of Directors
David Brace - Father’s Day 
Festival Director
1205 Speer Dr
Modesto, CA   95358
DHB1221@me.com
Yennie Brecheisen
jenniferbrecheisen@gmail.com
Bruce Campbell - Publicity
brewgrasser@gmail.com
Mikki Feeney - Asssistant to 
the Chairman
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jessica Furui
inakabee@gmail.com
Brandon Godman
mrfiddler1@aol.com
Dave Gooding
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Charles Hurd
churdley@att.net
Carl Pagter – Chairman 
Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – 
Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
2721 Fulton Ave
Sacramento,  CA 95821
(Mailing address for CBA business)
916-712-7067
notableval@gmail.com
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com
Scott Gates - LA area
lysurgical@gmail.com
phone 760-792-7906
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Ron Dale - Sacramento
ron.dale@sbcglobal.net
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP

Director of Operations - Rick Cornish 
at 209-588-6031 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com
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California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner

Photography............. Randy Shelton, Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2018 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.
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Inspiring the Next Generation of Fiddle Players

A week-long day camp devoted to Traditional Fiddle Music featuring inspiring teachers,  
fiddling by ear, improvisation, traditional dance, music-based art, and an end-of-camp  

performance at the Freight & Salvage. Fiddlekids is a great opportunity for children to explore 
and learn a wide range of traditional fiddling styles from all over the world through  

learning tunes, songs, and dance.

June 25 – 29
Performance on June 30

·Kaila Flexer: Balkan, Greek
·Karen Heil: Old Time
·Caroline McCaskey: Scottish
·Miguel Govea: Mexican Regional

·Evie Ladin: Dance
·Leslie Keir: Art
·Julian Smedley: Camp Director

We welcome young violinists and fiddle players, ages 7-14, with at least one year of playing experience. 
 No previous fiddling is required. Scholarships are available.  

Camp is held at Berkwood Hedge School in Berkeley.

50P L A Y I N G             T R A D I T I O NWITH

1 9 6 8          2 0 1 8

For more information or to register  
contact the Freight & Salvage

510-859-1127
fiddlekids@freightandsalvage.org

www.thefreight.org/fiddlekids
Fiddlekids is sponsored by DeYoe Wealth Management, with  

additional support from the Bill Graham Supporting Foundation of 
the Jewish Community Endowment Fund and the Friendship Fund.
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FROM THE PRESIDENT’S DESK - Darby Brandli, CBA President

Darby Brandli

 Winter weather in California 
is a disappointment but winter 
activities for the CBA are not im-
pacted by the lack of rain and snow.  
The Great 48 in Bakersfield ( Janu-
ary) is behind us as are a Night at 
the Grange in Morgan Hill (2/24) 
and the Shingletown Concert 
(2/23) with Volume Five .  Next on 
our radar are continuing Alameda 
house concerts hosted by the Khad-
ers and Quales.  The CBA Youth 
Program is hosting a Youth Jam at 
the Freight & Salvage March 4th 
during the BOTMC Spring Fling 
(free), tickets are available for the 
Sonoma County Bluegrass & Folk 
Festival (3/10), the CBA hosts a 
stage at the Cloverdale Fiddle Fes-
tival (4/7), our Spring Campout 
at the Turlock Fairgrounds (4/16-
4/22) will feature the band Crying 
Uncle on Saturday night.  That just 
takes us into April.
 The CBA has a number of 
valuable “partnerships” with oth-

er music organizations as a way of 
serving our mission to introduce 
and promote the music.  A new 
partnership this winter is with the 
Heroes’ Voices Guitar Corps.  The 
CBA donated 15 full size guitars 
to this 501c3 during the first week 
of February.  CBA member Larry 
Chung helped facilitate this dona-
tion and has also volunteered to 
facilitate some jams and/or work-
shops at this year’s Father’s Day 
Bluegrass Festival.  15 more Cal-
ifornia US Service Veterans will 
soon be playing bluegrass and old 
time music.  
 Last year the CBA partnered 
with the Freight & Salvage to hold 
monthly Youth Jams.  This winter 
we only have one scheduled and it 
will be held during the BOTMC 
Spring Fling on March 4th from 
noon until 2P.  This is a free event. 
The CBA has been “partnering” 
with both the Freight & Salvage 
and the Berkeley Old Time Music 

Convention for a number of years.  
We hope to see many of you in at-
tendance.
 We count on our member vol-
unteers to help the CBA fulfill its 
mission.  The Board of Directors 
need your help in getting the music 
out to a broader community.  Our 
“partnerships” are member generat-
ed relationships, the BOD only fa-
cilitates these relationships.  If you, 
the membership, identify an orga-
nization that shares our mission of 
introducing and promoting blue-
grass and old time music to a broad-
er community let us know.  The 
CBA can provide many resources 
but we count on YOU.  Everything 
we do as an Association is member 
driven, volunteer driven.  We are a 
community and you are the engine.
Registration for both our CBA 
Summer Music Camp and Youth 
Academy opened in February.  We 
recommend EARLY registration 
for both.  Information on registra-

tion for both can be found in this 
issue.  These two activities are only 
part of our wonderful festival week 
in Grass Valley.
 Tickets for our 43rd Annual 
CBA Father’s Day Bluegrass Fes-
tival are selling briskly.  Early Bird 
Ticket prices are only available 
through February 28th with Ad-
vanced Ticket Prices available be-
ginning March 1st.  We have anoth-
er exciting lineup of first rate bands 
playing on 3 stages this year.  
 We encourage you to re-
new your membership or join the 
CBA.  Dues are cheap ($25/indi-
vidual, $30/family).  We count on 
our membership dues to support 
the work we do as a community.  
Renew for five years or purchase 
a membership for your lifetime 
($750/individual, $1000/couple).  
Active membership sends the mes-
sage that YOU value the music and 
that YOU value all our hardwork-
ing volunteers.  Our membership 

numbers help us get sponsors, ad-
vertisers and form partnerships.  
Your dues support the Bluegrass 
Breakdown and the website.  The 
CBA is YOU.  Keep the music alive 
for at least another generation by 
becoming and member and vol-
unteering with the CBA.  Anoth-
er way to support live music is by 
attending our events and those of 
our partners.  Introduce a friend to 
bluegrass and old time music this 
year. 

is working on filling the open posi-
tions. 

Year-Round Appointments:
 All but two of the year-round 
appointments have been confirmed.

Grass Valley Appointments:
 All Grass Valley appointments 
have been confirmed.

Outstanding FDF Retrospective 
Reports:
 This item tabled to the next 
meeting due to the absence of FDF 
Director David Brace.

Great 48 t-shirts, buttons, etc.:
 The board approved produc-
tion of “Come to Daddy” buttons to 
advertise FDF 2018.

Great 48 Youth Bands:
 Three youth bands from differ-
ent parts of the state will play in the 
ballroom before the Band Scramble 
on Saturday night at The Great 48: 
Golden Grass, the Gilly Girls and 
Crying Uncle. 

Ticket price increase for 2018:
 Moved to Closed Session after 
budget discussion.

California Showcase:
 All contracts have gone out 
to the California Showcase bands 
and three have been returned so far. 
Two contracts are pending with a 
12/15/17 deadline.

NEW BUSINESS
Lifetime and Lifelong Member 
Privileges:
 There has been confusion about 
the difference between an Honor-
ary Lifetime Member and a person 
who purchases a Lifelong Member-
ship for a substantial discount. This 
came up when a Lifelong Member 
thought she was entitled to the same 
privileges as an Honorary Lifetime 

Member.The board agreed to work 
on defining and publishing the dif-
ference so it’s clear. 

Great 48 CBA Suite Budget:
 The board approved a small 
hospitality budget for the CBA suite 
at the Great 48 

FDF comp ticket requests:
 A request for two FDF 2018 
tickets to raffle at the Willows Blue-
grass Concert was approved. 

Bluegrass Breakdown Ad Sales:
 Bluegrass Breakdown Editor 
Mark Varner stressed the need to 
find people to sell ads for the Break-
down. The CBA loses money every 
month producing the Breakdown 
due to the lack of ad revenue to off-
set the cost. 25% commission is paid 
for ad sales. 

Sponsorship Coordinator:
 In prior meetings, the board 
discussed the idea of expanding the 
Sponsorship Coordinator’s role to 
include heading a committee to sell 
Bluegrass Breakdown ads and web-
site tiles as well as corporate spon-
sorships. These efforts need to be 
coordinated with expectations and 
goals clarified. A few board mem-
bers volunteered to work on the 
committee. 

2017-18 Budget:
 This item moved to Closed Ses-
sion.

2018 FDF Prospective:
 This item tabled until January 
when David Brace can attend.

CBA Bluegrass Archive:
 Carl Pagter is considering do-
nating his bluegrass collection to the 
Bluegrass Museum in Owensboro, 
KY with the stipulation that the 
CBA has the right to digitally access 
and copy the materials. The mate-

rials need to be appraised and the 
CBA needs to come up with a writ-
ten agreement to insure we have ac-
cess to the materials for the archive 
project if they go to the museum.

REPORTS
Executive Committee:
 The Committee approved the 
cost of running three ads in local Ba-
kersfield papers for the Great 48.

Membership:
 As of November 17, the CBA 
had 2638 members. This is general-
ly the slowest month of the year for 
new memberships and renewals.

Treasurer’s:
 The Treasurer’s report was 
moved to Closed Session with the 
budget discussion.

Music Camp:
 The new Music Camp Liaison, 
Maggie Sokolik was introduced. The 
Music Camp budget and contract 
discussion was moved to Closed Ses-
sion.

Youth Program:
--The Scholarship Fund is at $4K so 
far. The goal is $8K. 
--Deanie Richardson is the new 
director of Kids on Bluegrass for 
IBMA. It is possible that the KOB 
program will become part of the 
overall IBMA Youth Program.

Area Activities VP’s:
Bruce Campbell (Contra Costa) – 
Bruce stated that he did not have 
much to report. He is interested in 

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the November 18, 2017 - California Bluegrass Association Board Meeting

hearing ideas from other AAVPs. 

Larry Phegley (South Bay/Monte-
rey Bay) – Matt & George and Their 
Pleasant Valley Boys will play at the 
Otter Opry on Jan. 27. Volume 5 
will be at Night at the Grange on 
Feb. 24, 2018.

Mark Hogan (North Bay) – Every-
thing is on track for the Sonoma 
County Bluegrass & Folk Festival 
on March 10, 2018. Mark is work-
ing on bookings for the Cloverdale 
Fiddle Festival on April 7. Patrick 
Campbell is now running the Sat-
urday jam at Hop Munk Brewery in 
Sebastopol.

President’s Report:
Darby Brandli reported that she sent 
a sympathy card to Bill Evans on be-
half of the CBA to acknowledge the 
passing of his wife.

Chairman’s Report:
Chair Geoff Sargent had nothing 
additional to report. 

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 The next meeting is 11:00 AM 
on Saturday January 13, 2018 The 
Great 48, Bakersfield, CA.

ADJOURNMENT
 The meeting adjourned at 2:50 
pm. 

CALIFORNIA BLUEGRASS 
ASSOCIATION
 Synopsis of the minutes of the 
November 18, 2017 Board Meeting

CALL TO ORDER
 Chair Geoff Sargent called the 
meeting to order at 10:00 am on Sat-
urday November 18 at the Brandli 
home, 2106 9th Avenue, Oakland, 
CA.

ROLL CALL
Board Members Present:  
 Yennie Brecheisen, Bruce 
Campbell, Mikki Feeney, Jessica Fu-
rui, Dave Gooding, Mark Hogan, 
Chuck Hurd, Larry Phegley, Geof-
frey Sargent 
Board Members Absent:  
 David Brace, Brandon God-
man
Officers and Coordinators 
Present:  
 Darby Brandli, Valerie Corne-
jo, Colleen Hogan, Carl Pagter, 
Maggie Sokolik, Mark Varner
Members Present: 
 Bruno Brandli

SETTING OF THE AGENDA
 The agenda was approved with 
five changes. 

APPROVAL OF THE 
OCTOBER BOARD MEETING 
MINUTES
 The October 22, 2017 minutes 
were approved as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 The former Board Chair sent a 
reminder to keep a close eye on the 
budget. 

OLD BUSINESS
Area Activities Vice Presidents:
 Statewide Activities VP Ted 
Kuster plans to hold an Area Activi-
ties VP meeting at The Great 48. He 
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BANJO LESSONS WITH 
ALLEN HENDRICKS of 
Hendricks Banjos, the 
California Quickstep and 
formerly of the South Loomis 
Quickstep.  I teach all styles of 
five-string banjo playing that 
can be done with finger picks.  
All levels from rank beginner 
to accomplished player who 
may need additional direction 
to take his or her playing 
to a higher level.  Private 
individual lessons as well 

LESSONS

CBA CLASSIFIED ADS

 If you wish to reserve a camping spot in one of the 
Handicap areas at the Father’s Day Festival it must be 
done by the first of MAY, 2018.  A valid Handicap Plac-
ard or plate is required to make a reservation and it must 
be displayed while camping in these areas.  Most of the 
handicap areas are designated just outside the fence of 
the inner grounds near the entrances.  Only water and 
electric hook-ups are available and not guaranteed.  You 
must share these with your neighbors.  Dry camping is 
always an option.
      There is also a row of spaces inside the inner grounds 
behind the audience area.  These spaces are more re-
strictive as per our agreement with the fairgrounds.  1.) 
No extra vehicles are allowed inside the inner grounds. 
Once you set up, all tow and towed vehicles must be 
moved to the handicap parking area outside gate 5.  2.) 
No pets are allowed on the inner grounds.  3.) Your 
camping vehicle must be escorted in/out of the inner 

grounds, and only when 
there are no performanc-
es on the main stage, or 
when Music Camp is not 
in session.  These spaces 
behind the audience area 
do have ample electric 
only hook-ups, but no 
water available during 
the festival.
        A handicap taxi ser-
vice is available during 
the festival, which is provided by the CBA for free.
        To make your handicap camping reservation, send an 
e-mail to Gene Kirkpatrick at genekatt@yahoo.com or 
call him at 209-938-7528.  These reservations are com-
pletely separate and not associated with purchasing your 
tickets to the festival.  

Reservations for handicap camping 
at the Father’s Day Festival required 
by May 1

as teaching your group to 
compliment each other’s 
styles and abilities.  I teach 
at my own private studio 
in the Sacramento Area.  I 
also teach in my home just 
north of Placerville.  I play 
banjo, I make banjos, and 
I sometimes buy and sell 
banjos and other stringed 
instruments.  For further 
information or to schedule 
lesson times, please call 916-
614-9145 or 530-622-1953.

It is so interesting to see the process 
and the challenge it can be for our 
Board Members to agree and move 
forward on items. It is also when 
you can present questions and com-
ments. Please feel free to attend!
 We will have our Saturday 
night dinner, at the cost of $10, as 
usual. There will be a Silent Auc-
tion this year and I would like to in-
vite you to contribute items to this 
event. We can use Art, Crafts, Cu-
linary Delights, and anything that 
could bring in some money for our 
Kids! All proceeds go to the CBA 
Youth Programs, which are many. 
 The entertainment this year 
will be a new configuration of 
young men - “Crying Uncle”. Broth-
ers, Miles and Teo Quale, founded 
the band and have recruited John 
Gooding and Andrew Osborn to 
complete the sound. I am so very 
excited to hear their music!!! More 
information about this new band 
can be found on Facebook - @
cryinguncle; and on Youtube.
  As always, I need volunteers 
to make this event happen. We, the 

CBA Spring Campout
CBA, are run by volunteers. Peo-
ple who give of their time, energy, 
and even monetarily at times, to 
provide our Bluegrass Family with 
music, friendship and a safe place 
to party and play music.....please 
consider giving up four hours or 
more to help with this event. There 
is a benefit to volunteering as well 
- you will receive one night camp-
ing for every four hours you spend 
helping us put this event on!!!!! I 
need help at the front gate all week 
long and setting up, serving, and 
cleaning up dinner on Saturday 
night.
 If anyone would like to hold 
a workshop, please let me know. I 
had an inquiry concerning this and 
thought maybe it would be cool to 
encourage workshops and advertise 
them as well. Please let me know.
 If you have any questions or 
would like more info or would like 
to volunteer your time, I can be 
contacted at Deblivermore@gmail.
com or 916-601-7233
 I am really looking forward 
to seeing you all in Turlock for the 
CBA’s Spring Camp Out!  L e t ’ s 
Pick!

www.cbamusiccamp.org

From Page A-1

www.cbaweb.org
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By Deb Livermore
 The Idol Beer Works Sunday Blue-
grass Jam for March is on the 18th, 
from 1pm to 5pm. Will be looking at 
dates for April soon.....
 This will be our forth jam. The 
first two were great but a little small. 
I would love to see a few more people 
come out....we’ll keep working at it. 
The beer is very good and a new wine 
tasting room has opened next door. We 
have food provided by Road Dog II!
 Idol Beer Works - 100 S Sacra-
mento St, Lodi, CA 95240.

CBA’s

NewGen News Musical youth in California. 

CBA Youth Academy 2018 

Do you have a child who would like 
to participate in the CBA’s Kids on 
Bluegrass Program? 

 The Kids on Bluegrass program, under 
the direction of Frank Solivan, Sr., takes 
place at the CBA Fathers Day Bluegrass 
Festival in Grass Valley, California and 
under the title of  Kids on Bluegrass.
 Frank Solivan, Sr. has been directing 
this program for approximately 19 years and he and his kids 
consistently delight audiences with high quality and highly 
talented young people.
 This program is open to children ages 3 to 17. The 
children must be able to sing and/or play their instrument 
WITHOUT parents or guardians help. Songs MUST be 
completely memorized (again without help). Children must 
have good enough understanding of their instrument to have 
good timing, know their chords and be able to change chords 
quickly, easily play 2 or three songs and the ability to play in 
a group.
 Rehearsal takes place many hours during the day for sev-
eral days at each festival and culminates in a stage production 
on the main stage at each festival. Parents and children must 
be ready to commit to all of the rehearsals. To find out if 
your child is ready to participate in this wonderful program, 
visit Frank Solivan, Sr. at his campsite at any one of these 
festivals.

By Justin Hiltner
 The ever-popular Father’s Day 
Festival Youth Academy is back 
for 2018! Once again, fifty kids 
between the ages of 8 and 16 will 
have the chance to broaden their 
bluegrass horizons on their favorite 
instruments with incredibly talent-
ed instructors. 
 After last year’s academy, CBA 
President Darby Brandli went be-
fore the CBA Board of Directors to 
propose bringing the academy back 

within the CBA’s purview. The 
board gave a resounding yes and 
immediately hired Justin Hiltner, 
CBA member and last year’s banjo 
instructor at the academy, to direct 
the four days of music, learning, 
and fun. 
 This year is shaping up to be 
one of the best yet. Building on the 
classic format, beginner and inter-
mediate young pickers will be able 
to learn on a variety of instruments, 
whether they own their own instru-

By Darby Brandli
 We have been privileged to 
send dozens of our gifted young 
CBA musicians to perform in the 
International Bluegrass Music 
Association’s Kids on Bluegrass 
event every year at the Annual 
World of Bluegrass Convention.  
Kim Fox founded and has 
managed the program since its 
inception a decade or so ago 
and has now passed the reins to 
Deanie Richardson.  The World 
of Bluegrass is held in Raleigh NC 
and this year’s dates are September 
25-29, 2018.
 This year’s selection process 
will be handled through the 

Application process for 
IBMA KOB

IBMA KOB Committee and 
Deanie Richardson, Director.  Any 
musician up through the age of 17 
(at time of World of Bluegrass) 
may apply.  The application can be 
found at www.ibma.org.  You will 
be asked to submit a bio and a video.  
The application deadline is April 1, 
2018.  Musicians are chosen based 
on talent, the instruments needed 
to form bands and the musician’s 
commitment and performance.  
The CBA Youth Program can 
help financially support any 
young musician selected to 
perform in this program.  Contact 
cbayouthprogram@gmail.com for 
details.

ments or not. (Big thanks to the 
CBA Youth Program’s instrument 
lending library!) Classes will teach 
jamming, vocals, and band skills as 
well. The environment is relaxed 
and carefree, with ample break 
time, snacks, and fun group activ-
ities such as a faculty recital and 
group sing-alongs. The four days 
wrap up with a short show wherein 
academy bands showcase their hard 
work on the Pioneer Stage. 
 The all-star roster of instruc-
tors for 2018 includes academy vet-
eran Yoseff Tucker on guitar, bass-
ist Katya Polovina, AJ Lee of Blue 
Summit teaching vocals and man-
dolin, and Max Schwartz, who you 
may have seen with Laurie Lewis 
and the Right Hands, teaching ban-
jo and bass. More instructors have 
been confirmed since this issue 
went to press, so check out the full 
lineup at cbayouthprogram.com 
 For more information and to 
register for the academy, visit 
cbayouthprogram.com. 
 Questions? Check out our 
FAQs on the website, or email our 
director, Justin Hiltner, at cbay-
outhprogram@gmail.com. See you 
in Grass Valley this June!  

Get yours on Amazon.com 
or  at CBA events

more than forty years.
 Their cutting-edge modern bluegrass is delivered 
with a deep knowledge of, and admiration for, the work 
of the music’s founding fathers. Timely yet timeless, The 
Grascals make music that is entirely relevant to the here 
and now, yet immersed in traditional values of soul and 
musicianship. It’s a unique sound that has earned three 
Grammy® nominations and two Entertainer of the Year 
awards from the International Bluegrass Music Associ-
ation, as well as national media attention that seems to 
perpetually elude acts entrenched in niche genres. Such 
appearances include The Tonight Show with Jay Leno, 
Fox & Friends, The Late Late Show with Craig Ferguson, 
and CBS’ The Talk. All the while, stages that represent the 
strongest bastions of tradition continually welcome them, 

as evidenced by the over 150 performances on the Grand 
Ole Opry. Honors also include performing twice for Pres-
ident George W. Bush and at President Barack Obama’s 
inaugural ball at the Smithsonian.
 As their records prove, The Grascals’ rare musical em-
pathy gives them an unerring ear for just the right touch to 
illuminate each offering’s deepest spirit – whether they’re 
digging into one of their original songs or reworking a 
bluegrass classic or a pop standard. Take for instance, fan 
favorite, “Last Train to Clarksville.” Non-bluegrass listen-
ers enjoy a new take on a familiar song, while diehard blue-
grass audiences who may have never heard the Monkees 
classic, respond in-kind, not even realizing that the song 
has been Grascalized.
 The Grascals are: Terry Eldredge, Danny Roberts. 
Kristin Scott Benson, Terrry Smith, Adam Haynes, and 
John Bryan.

Get to know your 2018 Father’s Day Bluegrass 
Festival artists
From Page A-1

Support bluegrass In 
California! Join the CBA or 

renew your membership 
online and save a stamp. 

Easy, fast, secure.
www.cbaweb.org

Monthly jam 
in Lodi
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Stoney Mountain Ramblers 
Guitarist & Lead Vocalist 
Robert Zeien passes

By Julio Boysenberry
 Come this May 10th through 
May 13th  in bucolic Parkfield, the 
epicenter of California earthquake 
country, the cows move aside to al-
low us bluegrassers an opportunity 
to revel, rain or shine, in terrific stage 
shows, jamming until the wee hours 
of the night, dancing to old time 
music, and wonderful cafe shows 
after the main stage acts are through 
for the night.  Parkfield has become 
one of the must-attend events for 
California bluegrassers and deserv-
edly so with the incredible sound 
system manned by the legendary 
Paul Knight and a talent lineup that 
ranks among the very best for such a 
small, intimate gathering.
 Returning this year is Jeff Scrog-
gins & Colorado, a super-high-ener-
gy five-piece band from the state of 
Colorado. Their distinctive sound 
showcases an eclectic range of influ-
ences that marry second and third 

generation bluegrass, delivering a 
unique experience that captivates 
audiences and keeps them guess-
ing: It’s a powerful, high mountain 
“bluegrass explosion” that features 
world-class banjo and mandolin 
playing, incredible vocals, a solid 
and energetic rhythm and an easy 
stage banter that has delighted lis-
teners all over the world. 
 Additionally, we will be featur-
ing 7-Time IBMA Bass Player of the 
Year, Missy Raines, who heads up 
her all-acoustic ensemble, The New 
Hip. Raines’ bluegrass roots are deep 
and long-reaching with touring and 
recording stints with 1st generation 
legends such as Eddie Adcock, Mac 
Wiseman, Jesse McReynolds, Josh 
Graves and Kenny Baker. A former 
member of the Claire Lynch Band, 
The Brother Boys, and one half of 
the acoustic super duo, Jim Hurst 
and Missy Raines, Missy is one of 
the most respected and popular fig-

Courtesy NCBS.org
 Local musician Robert Zeien passed away Tuesday, January 30 after 
a year-long battle with cancer. He was guitarist and lead vocalist for the 
Stoney Mountain Ramblers, playing with them for 16 years and over 
285 gigs. He was 53 years old.
 Robert and the Stoney Mountain Ramblers have been fixtures at 
NCBS events over the years – including the Good Old Fashioned Blue-
grass Festival,  the Brookdale Bluegrass Festivals, Bluegrass on Broadway 
and the inaugural Foggy Mountain Bluegrass Festival. SMR made nu-
merous appearances on KKUP Radio’s Monday Night Bluegrass, and 
Robert is composer of a bluegrass KKUP station identification jingle.
 In the months since receiving his diagnosis, Robert continued 
cheerfully living life to its fullest with family and friends. He rallied to 
play one last gig at the Summit House five days before he passed away.
 Robert was a dedicated father, husband and band-member. Always 
kind, gentle, soft-spoken and humble, and always up for picking “one 
more.” His energy, good humor and love of music will be missed.

By Sharon Khadder
 We are thrilled to announce an Alameda house 
concert with Jeff Scroggins and Colorado! This fun 
evening will take place on March 3, at 7:00PM. Please 
RSVP soon, as we will sell out! We are suggesting a do-
nation to the band of $20 per person.

http://www.jeffscrogginsandcolorado.com/

About the Band:
 Jeff Scroggins & Colorado is a high-energy five-
piece bluegrass band located in the Western Frontier 
state of Colorado. Their distinctive sound showcases 
an eclectic range of influences that marry second and 
third generation bluegrass, delivering a unique experi-
ence that captivates audiences and keeps them guessing: 
It’s a powerful, high mountain “bluegrass explosion” 
that features world-class banjo and mandolin playing, 
incredible vocals, a solid and energetic rhythm and an 
easy stage banter that has delighted listeners all over the 
world.
 Fronted by internationally acclaimed two-time 
National Banjo Champion  Jeff Scroggins, their distinct 
style is immediately recognizable due to Jeff ’s unique 
and diverse range of influences, which include Alan 
Munde, Don Reno, Jimmy Page and Eric Clapton. 
His fiery style and lightning-fast licks have earned him 

 
 
 

 
April 12th to 15th, 2018 

Classes, concerts, jamming, fun! 
www.walkercreekmusiccamp.org 

415-663-6030  

Robert Zeien. 

ures within the bluegrass communi-
ty. 
 Another favorite returning this 
year is The Lonely Heartstring Band 
which combines soulful instrumen-
tal virtuosity with soaring three-part 
harmonies; their growing repertoire 
of original songs and compositions 
showcases not only their consid-
erable talents, but a dedication to 
meaningful roots-conscious music.
 There will be the usual pletho-
ra of workshops where experts can 
help you hone your skills, the night-
ly show at the Parkfield Cafe adja-
cent to the performance area, Gerry 
Higbie’s fabulous kids’ program, 
and so much more, about which we 
will reveal in coming articles.  For 
complete information, please visit:    
http://www.parkfieldbluegrass.org/
 As of this writing, only a very 
few electrical cites remain, so I 
strongly urge you to get online 
soon!

Parkfield Mother’s Day Bluegrass is 
Getting Close!

Jeff Scroggins & Colorado house concert -
March 3 in Alameda

worldwide recognition and have left many a first-time 
listener in stunned disbelief ! 
 The band also features the award-winning mando-
lin playing of Jeff ’s son Tristan Scroggins. At only 21 
years old, Tristan is an award-winning instrumentalist 
and accomplished songwriter in his own right while the 
instrumentals he shares with Jeff play a large role in the 
band’s unique and energetic style. In 2016, Tristan was 
nominated for the Instrumental Momentum Award by 
the International Bluegrass Music Association . West 
Virginia native Greg Blake provides powerful bluegrass 
vocals steeped in country heritage, bringing a truly 
authentic sound developed from a lifetime of singing 
bluegrass, gospel, and country. Twice nominated for 
the Society for the Preservation of Bluegrass Music in 
America’s (SPBGMA) “Traditional Male Vocalist of 
the Year” award, Greg’s phenomenal guitar playing has 
earned him nine nominations and five consecutive wins 
as SPBGMA’s Guitarist of the Year. They are joined 
by Oregon native, 2016 Rockygrass Fiddle Champi-
on, 2016 Arizona State Fiddle Champion, and 2017 
IBMA Momentum Award Nominee Ellie Hakanson 
on fiddle and vocals. In addition to their individual ac-
complishments, the band was featured as the California 
Bluegrass Association’s Emerging Artist of the year, an 
honor given into the past to bands such as Della Mae, 
and Chris Henry & the Hardcore Grass.

 It’s going to be one BIG festival this year! 
 If you would like to perform during this year’s Festi-
val,
July 7th-14th, please submit a description of your music 
and full songs representative of your current work!
 Because this is our 40th Festival, we encourage those 
of you who performed in early Festivals to apply.
 Apply on our website at: www.humboldtfolklife.org
 Or send recordings as web link  or high resolution 
mp3 to: 
humboldtfolklifefest@gmail.com
 All submissions due by April 2nd.
 Thank you for supporting local live music!

Call for Musicians! 40th 
Annual Folklife Festival Blue 
Lake, CA July 7-14, 2018 CBA members can also 

receive the Bluegrass 
Breakdown each month 

in pdf form at our 
website: 

cbaweb.org 
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 News Alert! John Reischman 
and the Jaybirds coming to North-
ern California! 
 From March 8-10, John Reis-
chman and the Jaybirds will be in 
the Bay Area and Central Valley 
playing music from their brand new 
CD, On That Other Green Shore. 
The CD’s been getting excellent re-
views, like this rave from the Blue-
grass Unlimited “highlight” review:   
 “On That Other Green Shore 
is another classic album from John 
Reischman and the Jaybirds, filled 
with clever arrangements, class-lead-
ing singing and playing, wonderful 
originals, and fine interpretations 
of traditional tunes. The mountains 
that they call home may be along 
the Pacific Coast instead of Eastern 
Kentucky, but the music they play 
rings clear and true from sea to shin-
ing sea.” 
 And this, from The Green 
Man Review:  “If you want solid, 
no-nonsense bluegrass music these 
days, you won’t go wrong with any 
release by John Reischman and The 
Jaybirds. Their latest release On 
That Other Green Shore is no ex-
ception. Bluegrass, oldtime, gospel, 
multi-part harmonies, danceable 
instrumentals, even a Beatles cover 
– as usual, The Jaybirds do it all just 
right.” 
 And from Folk Radio UK:  
“On That Other Green Shore show-
cases an accomplished, experienced 
band at the peak of their powers, 
with musicianship of the very high-
est order. There’s plenty here to 
please both bluegrass traditionalists 
and lovers of modern American folk 
music, especially for those with an 

appreciation of great harmony sing-
ing as well as masterful instrumental 
playing.”
 And from Derk’s Discoveries in 
Peghead Nation:  “Reischman and 
his predominately British Colum-
bia-and-Washington state-based 
Jaybirds.....make effortless-sounding 
music that strikes its own balance of 
technical virtuosity and emotional 
honesty, and finds its own relaxed 
voice in a repertoire that comfort-
ably embraces bluegrass and old-
time classics, blues, gospel, original 
instrumentals and songs, and the 
Beatles.  One of the most beguil-
ing bluegrass-rooted recordings of 
2017”
 Once again they’ll feature on 
guitar the newest member of the 
band, no stranger to California 
audiences, the inimitable Patrick 
Sauber! And of course jam-queen 
Trisha Gagnon singing and playing 
bass, two-finger banjo whiz Nick 
Hornbuckle, and fiddlin’ Greg 
Spatz on fiddle.

Thursday, March 8th
Winters, CA
The Palms Playhouse
www.palmsplayhouse.com

Friday, March 9th
Point Richmond, CA
Point Richmond Acoustic
www.pointacoustic.org

Saturday, March 10th
Sebastopol, CA
Sonoma County Folk and Bluegrass 
Festival
www.socofoso.com
www.cbaweb.org/Events/Sonoma 

News Alert! John Reischman 
and the Jaybirds coming to 
Northern California! 

John Reischman and the Jaybirds tour California.

included on the 2018 Registration 
Form.
 Also, buttons at both the top 
and the bottom of the page show 
you more about Camp, Instructors, 
the Schedule, FAQs, how to Con-
tact Us, and more about CBA.
 To get in touch with us (camp 
directors Tina Webster and Peter 
Langston) send email to info@
cbamusiccamp.org.  If you want to 
contact us in other ways, see the 
online Contact page.  We look for-
ward to seeing you there!

To register online:
Go to www.cbamusiccamp.com.
 Click “Register” above the 
photograph at the top of the display. 
 Follow the written instructions 
“Register online and pay by credit 
card.”
 Click the text “registration 
page,” and the CBA Music Camp 
2018 Registration page will display.
 Complete the form by typing 
your information in the text boxes. 
(Note:  text fields marked with an 
asterisk are required.)  Also, note 
that the registration page includes 
instructions to guide you along the 
way.  Yay!
Choose your class using the drop-
down menu to check availability 
and to select your class.
 Choose your meal options.  
List each person on a separate line.
 Fungrass registration is next.  
If you have a child/children to reg-
ister, list each child on a separate 
line along with their age, the name 
of their on-site guardian, and guard-
ian’s phone number.
 Camping registration follows.   

 List each camper on a separate 
line.
 Order your T-shirt(s) by 
choosing a size and a style from the 
drop-down lists.
 Donate to the Scholarship 
Fund.  Simply enter a number to 
help a low-income student come to 
camp.
The cost will be automatically to-
taled.  Pay online.  Choose whether 
to pay a deposit or the total.  Paying 
the total will save you a few dollars.
 Click the NEXT button at the 
bottom of the screen.  A summary 
of your choices will appear.
 Check the description of your 
registration.   If there are errors or 
things you want to change, use you 
browser’s <=BACK button to fix 
them on the previous page. 
 If all looks correct you can 
click the gold “PayPal” button to 
pay with PayPal or a credit card.  Or 
you can print out this page and mail 
it to us with a check or money or-
der.

To register by US Post:
 Go to www.cbamusiccamp.
com.
 Click “Register” above the 
photograph at the top of the display. 
 Follow the written instructions 
“Register online and pay by credit 
card.”
 Click the text “registration 
page,” and the CBA Music Camp 
2018 Registration page will display.
 Complete the form by typing 
your information in the text boxes. 
(Note:  text fields marked with an 
asterisk are required.)  Also, note 
that the registration page includes 
instructions to guide you along the 
way.  Yay!

CBA Summer Music Camp! 
Registration How-To
From Page A-1 Choose your class using the drop-

down menu to check availability 
and to select your class.
 Choose your meal options.  
List each person on a separate line.
Fungrass registration is next.  If you 
have a child/children to register, list 
each child on a separate line along 
with their age, the name of their on-
site guardian, and guardian’s phone 
number.
 Camping registration follows.  
List each camper on a separate line.
 Order your T-shirt(s) by 
choosing a size and a style from the 
drop-down lists.
 Donate to the Scholarship 
Fund.  Simply enter a number to 
help a low-income student come to 
camp.
The cost will be automatically to-
taled.   Choose whether to pay a de-
posit or the total. 
 Click the NEXT button at the 
bottom of the screen.  A summary 
of your choices will appear.
 Check the description of your 
registration.  If there are errors or 
things you want to change, use you 
browser’s <=BACK button to fix 
them on the previous page. 
 Print out this page and mail it 
to us with a check or money order 
to:

CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113

 To register by US Post and have 
your bank send a check:
 Follow the instructions above 
for registering by US Post.  Com-
plete the printed form and arrange 
with your bank to send a check to:

CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113

Seriously? You’re 
not a CBA member?!
cba.membership14@gmail.com

By Deb Livermore
 As you know, the California Bluegrass Associ-
ation is Organized, Run By, and Provided to You by 
VOLUNTEERS! Everything we do is done by Volun-
teers who love Bluegrass, Old Time, and Gospel music. 
This includes all of our events, the biggest of which is 
our Father’s Day Festival that takes place in Grass Val-
ley. 
 With that said, we are in need of a few new Crew 
Leaders....we call them Coordinators.....and I am ask-
ing you, our Bluegrass Family, to help us by filling these 
positions. 

They are:
Mercantile - Ordering and selling our CBA merchan-
dise at the festival 
First Aid Station - Providing basic first aid to our pa-
trons at the festival

Duties of the coordinator are as follows:
1. Contacting volunteers prior to the festival, starting 
as early as February.... to determine if the volunteers are 
going to be available during the current year.
2.  Creating a schedule prior to the festival, commu-
nicating with the volunteers to be sure the schedule 
works for them. 
3. Contacting the Volunteer Coordinator if there is a 
need for more volunteers.
4. Depending on the crew - setting up a booth and 
gathering supplies may be necessary prior to the festi-

val or Music Camp.
5. Being on hand at the start of each day and each shift, 
to be sure that all volunteers that are scheduled have 
arrived, is a must. Filling in when needed may also be 
something you will need to do. Of course, letting the 
Volunteer Coordinator know that more help is needed 
is always an option.
6. If the booth involves selling something, you would 
be responsible for collecting money at the end of each 
shift or earlier. Record keeping is very important and 
communication with the accountant is on-going.
7. At the end of the festival, if there was a booth, it 
would need to be taken down and prepared for stor-
age. 
 And so, with that said, not all coordinators or 
crews have the same needs and duties. I can let you 
know of the differences and demands and answer any 
questions you may have. Please consider helping us 
with these jobs. It may sound like a lot of work, but it is 
so rewarding and fulfilling when you see the smiles on 
peoples faces!!!!! And you also get a bonus!!!! Instead 
of one ticket, you would receive two (2) festival tickets. 
The pre-festival camping is still expected at volunteer 
rates, but you can give the ticket to whomever you like! 
 Please contact me a soon as possible if you are in-
terested in leading a crew! Or if you want to volunteer, 
I’d love to hear from you as well.
THANKS IN ADVANCE!!!!
Contact:
Deblivermore@gmail.com     916-601-7233

Festival coordinators needed for 2018
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BRENDA and the Reviews

Brenda Hough  

 Old Salt Union is a delight-
ful union of five individuals who 
happen to play bluegrass instru-
ments but whose interests and 
influences blend jazz, rock, hip-
hop, Americana and roots music.  
Jesse Farrar is the lead vocalist and 
bass player, Justin Wallace is the 
mandolin player and second lead 
vocalist, Ryan Murphey plays ban-
jo , John Brighton handles fiddle 
and mandolin, and Rob Kindle 
is the guitar player.  One of the 
strong points of the band is the 
ease that the instrumentals blend 
and weave in support of the vocals 
and the songs are extended with 
longer musical passages.  The one 
instrumental “Flatt Baroque” be-
gins with a mandolin passage that 
mimics a classic harpsichord, and 
continues with an upbeat rhythm 
as twin mandolins carry on a con-
versation in tandem. 
  Jesse Farrar is the main song-
writer and vocalist and his push-
the-edge voice propels the steady 
up front rhythm of the band’s 
sound. “Where I Stand” begins 
with a solo vocal and then launch-
es into a pulsating song with the 
fiddle, mandolin, banjo and guitar 
taking solos under the vocal detail-
ing the singer’s hopeful connec-
tions – “a dollar and a broken heart 
don’t seem to get me very far.” Jus-
tin Wallace, mandolin player and 
second songwriter, takes the lead 
vocal on “Feel My Love” and the 
mandolin breaks weave around a 
melody that is easy to join and the 
band’s harmony vocals add to the 
good vibe. “Bought and Sold” be-
gins with a fine interplay between 
guitar and fiddle, and Jesse laments, 
I’m growing old by the banks of 
the river, bought and sold by a girl 
that I lost.”  “Madame Plum” is a 
modern day Mrs. Robinson and 
she casts a spell over the singer who 
desperately tries to leave before her 
husband returns. Jesse delivers the 
song as a monologue of confusion.  
“Tuscaloosa” has fiddle and banjo 
interludes that have a gypsy fla-
vor that enchants even if the lyrics 
confound.  Alison Brown, a fine 
musician herself, says, “These post 
modern bluegrasses are true rene-
gades.  2017
 While they look like a blue-
grass band, their musical sensibil-
ities run much deeper and broad-
er, borrowing as much from indie 
rock and jazz fusion as from Bill 
Monroe.”  Truly these guys are 
more Punch Brothers than Mon-
roe Brothers!

at the family’s tire shop.  “Small 
Town Life” has wonderful imag-
es of life in a small town: sitting 
on the front porch, hunting and 
fishing, a downtown with one 
stoplight, life full of love but not 
afraid to fight.  Summer’s voice 
gently delivers the vignettes of 
life and then powers up for the 
bouncy, vibrant choruses.  This 
song typifies the band’s ability to 
flow from strong vocals with less 
instrumentation to a full-blown 
rock rhythm with the banjo lead-
ing the pace.  “Who Will You 
Be” is one of Summer’s original 
songs, and her lyrics have a pos-
itive note: “let the love you give 
be a legacy.” Cory and Summer 
wrote “Queen Anne’s Revenge” 
has swirling mandolin balanced 
with banjo underplaying  Sum-
mer and Cory’s vocals about the 
fate of Blackbeard’s pirate flag-
ship.  Other songs have a great 
melody line that will capture 
your fancy and make you want 
to sing along.  “Lazy River” is an-
other of Summer’s songs, and it’s 
filled with a bouncy beat and the 
joys of a summer day with fishing 
and swimming.  Another fun day 
song, “Perfect Day,” has a coun-
try beat with the mandolin chop 
taking a drum beat rhythm as 
the singer describes a perfect day 
with swimming in the lake, danc-
ing, and singing songs around a 
fire.  With other songs offering 
Irish blessings, a journey with a 
fire engine red Chevy truck, and 
blistering instrumental “Jawbone 
Hill,” it’s hard to pick just one 
favorite song.  Summer Brooke 
and the Mountain Faith Band 
won the IBMA Emerging Art-
ist award in 2016, and this latest 
release shows they are ready to 
capture more awards!

Old Salt Union
www.compassrecords.com
©2017

Song List: Where I Stand, Feel 
My Love, Bought and Sold, 
You Can Call Me Al, Tuscaloo-
sa, Madam Plum, On My Way, 
Hard Line, Flatt Baroque, Here 
and Off My Mind.
 

Hill” has blends guitar, mandolin 
and fiddle leads to complement 
Carroll’s heartfelt lead vocal.  
Carroll also sings the lead in “It 
Works For Me” which celebrates 
the “old time religion” the way it 
used to be.  The reminder that all 
good deeds are still dependent on 
God’s forgiving grace is the theme 
of Carroll’s other song “All Over 
Me.”  The New Testament para-
ble of “The Good Samaritan” is 
retold with Keith taking the lead 
vocal. “Time To Give Our Coun-
try Back To God” may be the 
most contemporary of the songs 
and perhaps has a message that 
may ring truer in these days.

Summer Brooke & 
The Mountain Faith 
Band: Small Town 
Life
www.mountainfaithband.com
www.mountainfever.com
©2017

Song List: Who Will You Be, 
Perfect Day, Umbrella, Lazy 
River, Queen Anne’s Revenge, 
Bring the Heat, God’s Bless-
ings, Lead Me On, 1969, Jaw-
bone Hill, Small Town Life.

 With appearances on the 
Grand Ole Opry and America’s 
Got Talent, the Mountain Faith 
Band has gained a lot of attention 
for its Americana Roots music.  
Summer Brooke’s expressive and 
soulful voice is backed by the 
strong instrumental talents of the 
band members.  Summer is joined 
by her brother Brayden plays 
banjo, Cory Piatt plays mando-
lin, and Nick Dauphinais plays 
guitar.  Her dad, Sam McMahan 
is the bass player when the band 
is touring, but Aaron Ramsey is 
bass player and Tim Crouch plays 
fiddle on the recording.
 “Small Town Life” is an apt 
title for the album and all three 
McMahans live in Sylva, North 
Carolina where they still work 

day out growl Johnny Cash, and 
should be featured in more songs.
Jesse Fichman is also an accom-
plished guitarist and he is fea-
tured vocalist on the John Hart-
ford song “Gentle on My Mind” 
and “I Only Exist” which opens 
with the band’s nicely blended vo-
cal harmonies.  Blue Summit has a 
winner with this debut collection, 
and it won’t be too long until they 
win an IBMA Emerging Artist of 
the Year!  

The Churchmen: 
God Holds Tomorrow
www.mountainfever.com
©2017

Song List: Alone On a Hill, God 
Holds Tomorrow, It Works For 
Me, The Good Samaritan, Bad 
News for the Devil, All Over 
Me, Time To Give Our Country 
Back to God, He Would Have 
Loved Me Anyway, Follow Me, 
No Tears in Heaven, Who You 
Need To Know, Living Waters.

 The Churchmen formed in 
1989 and their original songs, 
careful vocal harmonies and 
strong instrumentation have 
made them a popular band across 
the country.  The band consists of 
Keith Clark on bass, Gerald Har-
bour on mandolin, Carroll Arnn 
on banjo, Avery Welter on guitar 
and Daniel Greeson on fiddle.  
Carrol Arnn wrote four of the 
songs and the other songs were 
written by well-known writers 
such as Pete Goble, Thomm Jutz, 
and Donna Ulisse.
 The band displays their four 
part harmony vocals in “Follow 
Me” and “No Tears in Heaven,” 
and the careful blend is an album 
highlight. Avery takes the high 
lead vocals in two songs, and that 
shift to a higher register gives 
these two songs more of a blue-
grass feeling as Keith fills in the 
baritone range and Gerald takes 
the low tenor vocals.  “Alone on a 

Blue Summit: 
Sweet Company
www.facebook.com/
BlueSummitmusic/
©2017

Song List: If That Don’t Make 
You Want to Go, Sadie’s Got 
Her New Dress On, Gentle On 
My Mind, Buckets of Rain, 
Pete and the Bullfrog, Sweet 
Company, Red Clay Halo, I 
Only Exist, Mr. Bojangles.

 When you are immersed in 
music and bluegrass since child-
hood, you already have a head 
start on developing your musical 
talents.  This talented group of 
five has grown up with the music, 
and their amazing progress has 
delighted their friends and family 
in the Northern California area.  
With this first album release, they 
proudly present their polished in-
strumental and vocal talents,
 AJ Lee has been celebrated 
as the  “little girl with the big 
voice” at the IBMA convention, 
the CBA festivals, and count-
less other venues.  Her voice has 
continued to grow with her stat-
ure, and there’s a new depth and 
heartfelt connection as she opens 
the album with Sonya Issacs’ “If 
That Don’t Make You Want to 
Go” with a steady bass line from 
Issac Cornelius and her own solo 
mandolin playing.  With guitar 
solos from Sullivan Tuttle and 
Jesse Fichman, and fiddle swirls 
from Sam Kemiji, it’s an impres-
sive instrumental backdrop.  AJ 
also wrote the winsome love song 
“Sweet Company” and the para-
ble of “Pete and the Bullfrog” that 
features some fine guitar accom-
paniment underlying a mysteri-
ous story.
 Sullivan Tuttle’s vocal and 
guitar talents are featured in 
Bob Dylan’s “Buckets of Rain.” 
Sullivan has a purposeful touch 
on guitar and he weaves a bluesy 
backdrop to his down-in-the-
depths vocal.  He could some-

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com
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Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

I Ride an Old Paint
© 2018 by Wayne Erbsen
 I’ve always been a sucker for anything that has to do with cowboys. As a kid, one of 
my favorite songs to sing was “Home on the Range.” In fact, I tried to persuade my par-
ents that we needed to move to a ranch in Wyoming, but they weren’t buying it. Instead, 
I contented myself with watching Western films like “Shane” (1953) on the big screen or 
“Gunsmoke,” “Bonanza,” “Have Gun Will Travel,” or “The Rifleman” on our little black 
and white TV at home. At night, I slept under a cowboy blanket. My favorite toy was 
my trusty plastic six-shooter, and my lunchbox had a vivid image of my hero, Hopalong 
Cassity, emblazoned on the side. 
 Years later, when I started to play old-time and bluegrass music, I noticed that many 
bluegrass recordings featured cowboy or Western songs. Bill Monroe’s first solo record-
ing for RCA Victor on October 7, 1940 was the Jimmy Rodgers composition “Muleskin-
ner Blues.” 
 In 1994, my interest in cowboy music was given a big boost when I had the good 
fortune to meet and become friends with Jim Bob Tinsley, who lived only an hour’s drive 
from my home in Asheville, North Carolina. Jim Bob had been a cowboy, and played gui-
tar and sang harmony in Gene Autry’s band. Best of all, Jim Bob was a master research-
er and scholar of cowboy music. As they say, he 
“wrote the book” on cowboy music with his “He 
Was Singing This Song,” and “For a Cowboy Has 
to Sing.” As if that wasn’t enough, Jim Bob had his 
own cowboy museum in Brevard, North Caroli-
na, “The Jim Bob Museum.” Under Jim Bob’s tute-
lage, I became deeply immersed in cowboy music 
history and lore, and ended up writing two small 
books of traditional cowboy music, “Cowboy 
Songs, Jokes, Lingo ‘n Lore” and “Outlaw Ballads, 
Legends ‘n Lore.” I also recorded CDs to go with 
each book, “Cowboy Songs of the Wild Frontier,” 
and “Authentic Outlaw Ballads.” 
 By spending a lot of time studying Jim Bob 
Tinsely’s extensive research materials, I learned 
some interesting history about the authentic cow-
boy song, “I Ride an Old Paint.” It was first printed 
in John Lomax’s 1910 book “Cowboy Songs and 
Other Frontier Ballads.” Carl Sandburg learned it 
from Margaret Larkin of Las Vegas, New Mexico, 
and included it in his 1927 book, “The American 
Songbag.” Sandburg hit the nail on the head when 
he wrote that the song “smells of saddle leather.”
 The word “hoolihan” is a term for bulldog-
ging, which by 1900 became an established rodeo 
sport. A  “hoolihan” also means a loop thrown 
clockwise to rope a horse. The word has also been 
used to describe someone who hells around town, 
or “paints the town red.”
 We can only guess at the meaning of the 

I ride an old paint, and I lead an old Dan,
I’m off to Montana for to throw the hoolihan,
They feed in the coulees, they water in the draw,
Their tails are all matted, their backs are all raw.

     Ride around little dogies, ride around them slow,
     For the firey and the snuffy are a-rarin’ to go.

Old Bill Jones had two daughters and a song,
One went to Denver, and the other went wrong.
His wife she died in a poolroom fight
And he sings this song from morning till night.

I’m working in the fields, I’m working on the farm,
All I’ve got to show is a muscle in my arm,
A blister on my toe and a callus on my hand,
I’m going to Wyoming for to throw the hoolihan.

Oh, when I die take my saddle from the wall,
Put it on my pony and lead him from the stall
Tie my bones to his back, turn our faces to the west,
And we’ll ride the prairies we love the best.

Carl Sandburg.

words “I lead an old Dan” in the song. Of course, “Dan” 
could simply have been the name of a horse, but in some ver-
sions of the song, the cowboy is riding an old paint horse 
while leading his mother, “an old dam.” “Firey” and “Snuffy” 
refer to wild or spirited cattle. 
 Here is my arrangement in ¾ time of the melody of the 
verse of “I Ride an Old Paint.” The tab works for a banjo or a 
guitar. 

Wayne Erbsen has been deeply immersed in old-time and 
bluegrass music for fifty years. He has written over thirty in-
struction and songbooks and he claims to be able to teach 
anyone to play a musical instrument. Get in touch with Wayne for a free catalog from his com-
pany, Native Ground Books & Music, or visit www.nativeground.com

I Ride an Old Paint
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CBA members make this paper 
happen. Thank you! 

Be a CBA 
member!!

cba.membership14@gmail.com

Steve Gilchrist
 
DB: I’m lucky to own and play a 
mandolin by the highly regarded 
Australian luthier Steve Gilchrist, 
who has graciously agreed to an-
swer some questions for this edi-
tion of Porch Talk.
SG: Thanks Dave. It’s a pleasure to be 
here.

DB: Hi Steve. I’m sure you get this 
question a lot, but how did you go 
from building surfboards to man-
dolins? 
SG: Well, I guess I wanted a better 
sounding surfboard! But actually, 
the skills I was learning building surf-
boards as a teenager (about 80-100) 
were the same skills I would need to 
build instruments. Confidence and 
strength using tools, and the ability 
to design and draw and a clear image 
in your mind of what you want to 
achieve. The materials and processes 
changed, but the basic skills are the 
same.

DB: When you made the switch, 
was it purely a business opportuni-
ty or did the music itself push you 
in that direction?
SG: It’s always come from the music. 
I’ve never had a business plan. Music 
was always a big part of my child-
hood, and playing music and surfing 
were inseparable. My older brother 
Robert played guitar and even built 
an electric when I was about eleven 
years old, when I was starting to play 
myself. He even helped me build my 
first canoe at about the same age, so 
that all made a big impression. The 
music is still my main motivation 
today.

DB: Is it safe to assume mandolins 
are more difficult to make then 
surfboards?
SG: I guess they are, but a well-de-
signed and made surfboard is a high-
ly tuned and skillfully made tool, spe-
cifically for what it needs to do. They 
are both similar in that respect. 

DB: How did you come to work 
at Gruhn Guitars in Nashville in 
1979?
SG: I‘d been building mainly oval 
hole mandolins and small flat-tops 
for a couple of years and flew to the 
States early that year to find maple 
and look at mandolins. Magazines 
like Pickin’ and Mugwumps list-
ed ads for wood suppliers as well as 
vintage instrument stores, so Gruhn 
and Mandolin Brothers were on my 
list. I flew to Nashville with an F4, 
and George immediately offered me 
a job in the repair department. The 
same thing happened with Mando-
lin Brothers on Staten Island, and 
both stores ordered mandolins. I flew 
home to Australia to build the new 
orders then returned to Nashville at 
the end of the year to start work for 
George for one year.

DB: I’m sure you have some great 
memories from that time. Can you 
share a few?
SG: 1980 in Nashville was a very im-

portant year for me. It introduced me 
to a world of talented luthiers and 
great music and musicians. It focused 
me on what the f hole mandolin was 
really all about. Working on great old 
instruments by day and the pickin’ 
parties and live shows at night put it 
all into context. I met Mike Comp-
ton and David Grisman that year 
– two people who have been a huge 
inspiration ever since.
 You never knew who was going 
to walk into the store. One day John-
ny Cash came in and bought a unique 
small body oval hole Gibson L5 gui-
tar with a heel crack. I was given the 
repair job, and the guitar was picked 
up a week later as a surprise present 
for June’s birthday. I also built 19 
instruments that year. Sleep was an 
optional extra I recall.

DB: What are your earliest memo-
ries of American music?
SG: Apart from what was on the ra-
dio, Leo Kottke was the first person 
I heard that connected to what I felt 
was a much deeper American acous-
tic music tradition. It sounded real 
and older and started me searching 
for more. I quickly discovered Nor-
man Blake and Tut Taylor, which led 
to Bill Monroe and anything else that 
had fiddles, banjo, mandolin, dobro.

DB: I know you play music as well. 
Is it just mandolin or other instru-
ments, and what’s on your playlist?
SG: Mainly mandolin and guitar, but 
I really wanted to be a fiddle player, 
of which I am seriously not! I don’t 
reliably play all the standard tunes, 
but I love playing some of those ob-
scure Monroe tunes and crooked 
old-time fiddle tunes (on mandolin) 
like maybe My Father’s Footsteps, 
Three Forks of the Cumberland, and 
Kickin Up the Devil on a Holiday. I 
think playing the instrument really 
helps with building it, at least for me.

DB: I’ve read that you have a fairly 

r eg -
ular schedule for building, travel-
ing, selling and resting. Can you 
elaborate on that?
SG: Yes, I have a pattern of building 
one large batch per year over an 8-9 
month period. Because everything I 
make is spirit varnished and suscepti-
ble to heat damage when new, I avoid 
shipping in hot weather and time 
deliveries to the U.S. with your fall, 
when temperatures have backed off. 
So I begin around March each year 
when our Aussie summer has ended 
and deliver around October/Novem-
ber. I always follow the shipment over 
and spend a couple of weeks doing 
the final setups before delivery. We 
usually have fun then hunting wood 
and visiting friends before returning 
home to relax. 
 The shipping process 
and all its export/import 
bureaucracy is the most 
stressful part of the job for 
me. My U.S. agents Car-
ter Vintage Guitars do an 
amazing job with all that. 
I then take a break over 
our summer and do some 
unfinished jobs on the 
timber frame house I built 
a few years ago. There is 
always something to do 

around the old home place.

DB: What are the biggest changes 
you see in your business since you 
started?
SG: I carved the first 100 instru-
ments completely by hand with only 
a bandsaw, planes, and gouges. I got 
a simple duplicating carver after I 
returned to Australia in 1981. My 
shop and method of building hasn’t 
changed since 1992, when I tooled-
up to some degree and began using 
more router/template processes to 
coincide with employing an appren-
tice at that time.
 More generally, the big change 
in the market has been the growth 
in demand for mandolins outside the 
relatively narrow traditional blue-

grass market to a broader acceptance 
in Americana music. This greater de-
mand can seem to go through cycles 
depending on economic conditions, 
but the hardcore bluegrass players 
have always been a reliable constant 
for me. A bluegrass band has to have 
a mandolin for one Big Mon reason!

DB: How many people work at 
Gilchrist Mandolins and Guitars?
SG: One – me, since 2000. I had an 
apprentice/employee on three sepa-
rate occasions for a few years before 
then. They were all great, but I’m not 
great as management material, so I 
prefer making the instruments my-
self. I do have a friend that does some 
of the metal hardware now in his own 
shop. He prepares the tailpieces I’ve 
cast and gets them ready for engrav-
ing and plating. It’s a big help.
 My son Daniel works in the 
shop with me now, but only on his 
own electric instruments (guitars and 

Porch Talk    Interviews by Dave Berry

Dave Berry

Continued on A-17

Steve Gilchrist.

Continued on A-27
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TheCloverdale Fiddle Festival

$19.00 general admission   
 $15.00 Seniors (65+)

$15.00 ages 6 through 12     
Children under 6 are free

T I X  A T  T H E  D O O R 

•  JURIED FIDDLE CONTEST •
•  WORKSHOPS  •  

•  CRAFTS and FOOD  • 
•  JAMMING  •  

CALIFORNIA BLUEGRASS 
ASSOCIATION 

PERFORMANCE STAGE

Slow Jam  
with John Karsemeyer

Antioch Strolling Strings
Debby McClatchy
The Road Oilers

Haute Flash Quartet

• For more information • www.cloverdalefiddles.com • (707) 894-3992 • 707-337-3940 • jcjo555@yahoo.com •     

CLOVERDALE CITRUS FAIRGROUNDS 

April 7th, 2018
9:00 am - 6:00pm doors open at 8am

PRESENTED BY

LAGUNITAS  BREWERY CO. 
• Cloverdale Citrus Fair •  California Bluegrass Association •  

• Sonoma County Folk Society  •
• California State Old Time Fiddle Association District 10 •
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~ ADVANCE TICKET OrDEr FOrm ~

Name  
Address  
City 
State _____Zip 
Phone           Email 

Advance Discount Tickets
  (3/1/18 - 5/31/18)

CBA member Tickets
4-DayAdult .............................. $150
4-Day Senior (65 & over) ........ $140
4-Day Teen (16-18) ................... $65
3-Day Adult  ............................ $125
3-Day Teen  .............................. $55

Non-member Ticket Prices 
4-Day Adult..............................$175
4-Day Senior (65 & over) ........ $165
4-Day Teen (16-18)....................$70
3-Day Adult..............................$150
3-Day Teen (16-18)....................$60

Single Day Tickets 
No discounts available
Thursday........... Adult $40/Teen $15
Friday................ Adult $60/Teen $20
Saturday............ Adult $65/Teen $25
Sunday...............Adult $40/Teen $15

Please send me the following advance tickets to the CBA’s 43rd Annual Father’s Day Weekend 
Bluegrass Festival:

CBA member Tickets
____  4-Day Adult @ $150
____  4-Day Senior @$140
____  4-Day Teen (16-18) @$65
____  3-Day Adult (Th/Fri/Sat) @$125*
____  3-Day Teen (16-18)  (Th/Fri/Sat) @$55*
____  3-Day Adult (Fri/Sat/Sun) @$125*
____  3-Day Teen (16-18)  (Fri/Sat/Sun) @$55*

Non-Member Tickets 
 ____ 4-Day Adult @$175
____ 4-Day Senior @$165
____ 4-Day Teen @$70
____ 3-Day Adult  (Th/Fri/Sat) @$150*
____ 3-Day Teen (16-18)  (Th/Fri/Sat) @$60*
____ 3-Day Adult  (Fri/Sat/Sun) @$150*
____ 3-Day Teen (16-18)  (Fri/Sat/Sun) @$60*
_•_Please_specify_which_3_days

Single Day Tickets
____  Thursday Only @ $40 Mail ticket order form, a SELF 

ADDRESSED, STAMPED BUSINESS 
-SIZED ENVELOPE,  and check or 
money order payable to the California 
Bluegrass Association (CBA) to:     

CBA Festival Tickets
John Erwin

375 Las Vegas Street
morro Bay, CA 93442-1548

For Credit Card orders visit www.cbaweb.org. NO rEFUNDS. Festival general info at 209-588-6031

Camping is included in all 
3 and 4 day tickets.  Early 
camping opens Sunday, 
June 11.  Camping fees are 
$20 per night per unit (rVs), 
$15 per night per unit (tents) 
on a first come, first-served 
basis from Sunday, June 10 
through Wednesday, June 
13. 

Designated tent camping 
area available. 

Special campsites with 
guaranteed electricity spac-
es @$120 each with ad-
vance reservations (monday 
thru Sunday).

Handicapped campers who 
need special accommoda-
tions must make advance 
reservations by may 1, 2018.  
Contact Gene Kirkpatrick for 
information and reservations 
at  genekatt@yahoo.com or                                                   
209-938-7528

Camping Reservations:
____ nights Pre-festival tent camping 

@$15_per_night_(first-come,_first-
served) for a total of $________

____ nights Pre-festival RV camping 
@$20_per_night_(first-come,_first-
served) for a total of $________

____ Reserved space with guaranteed          
electricity @$120 per space.  
(6/11/17 - 6/18/17)

GATE TICKET PRICES
4-Day Adult $190
4-Day Teen (16-18) $70
3-Day Adult  $150
3-Day Teen (16-18) $60

Children 15 & Under FREE  with 
a paid adult admission.

NO DISCOUNTS
AT THE GATE.

CBA Member No. ____________
Date of Order _______________
Total for Tickets ________________
Total for Camping _______________
Total Enclosed______________

____  Friday Only @ $60
____  Saturday Only @ $65

 
      ____  Teen @ $15
____  Teen @$20
_  ___  Teen @$25

____  Sunday Only @ $40     ____  Teen @$15

Come and join us in our 43rd Annual Fathers’ Day Weekend Bluegrass Festival  
at the Nevada County Fairgrounds in Grass Valley, California!  

Four days of family fun, jamming, workshops, Children’s Programs, Luthier’s 
Pavilion, Kids on Bluegrass, camping on site and the best in Bluegrass and Old Time 

music on stage under the beautiful pine trees.
Things You Should Know

•_“Dogs_and_cats_are_allowed_only_in_designated_camping_areas_during_the_festival,_none_are_allowed_in_the_main
 venue area. No pets in tent-camping-only area. Owners must comply with CBA’s policies. Please see our website or 

inquire at 209-588-6031.
•Camping_is_in_the_rough_on_the_festival_site_beginning_Sunday,_June_10_through_Wednesday,_June_13__for_a_fee_of_$20_

per RV per night, on a first-come, first-served basis.  Designated tent only camping area available.  Tent camping is 
$15 per night for Sunday through Wednesday. Guaranteed electric only sites available - see below for fee information.

•Limited_number_of_campsites_for_handicapped_persons.__Advance reservations required by may 1, 2018.  
•Camping_during_the_festival_is_included_in_3_and_4_day_tickets.__
•Food_and_soft_drink_concessions_on_site._Picnic_baskets_and_coolers_permitted._No_glass_containers_and_no_alcohol_in_

the audience area. 
•Bring_lawn_chairs_or_blankets_for_seating._Audience_area_is_a_grassy_lawn_with_trees._
•Festival_is_held_rain_or_shine_--_ABSOLUTELY NO REFUNDS.

Where is the Festival Site?
The Nevada County Fairgrounds is located at 11228 McCourtney Road in the town of Grass Valley, California.  From 
Sacramento, take Interstate 80 east to the town of Auburn.  Take the Hwy. 49 - Grass Valley exit and go north about 28 
miles.  There are signs on the highway directing you to the fairgrounds -- about 2 miles.
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The neck is machine carved and the dove tail is cut. The headstock out-
line, tuner holes and truss rod channel are cut out as well. The only thing 
left to do is install the kerfed lining.  (Figure1)
 The top and back plates are machine carved with the arches in place. 
They are about 5-7millimeters in thickness, leaving sufficient wood to al-
low for final plate graduation by the builder. They have guide holes at both 
ends to help align the top and back.  (Figure 2-Top)  (Figure 3-Back)
 The dove tail joint fits well, but with a little space or slack. Shim stock 
is supplied with the kit. This enables the fine adjustments of neck angle 
and centering when the neck is set.  (Figure 4- dove tail) 
 Good quality kits and/or parts are quite expensive, but the benefits 
are saving a few thousand dollars and learning how the F5 is made.  An-
other benefit is the accuracy of the arching of the plates.  The downside 
may be that one misses the carving and wood bending processes, among others.
 Send any ideas or questions to me at pehicks2@gmailcom

Mandolin Kit
 If you are interested in building an F5 mandolin, a kit may a good 
way to go if you are learning to build or simply wish to have some of the 
work done for you. Stewmac, Luthier’s Mercantile, and Smith Creek 
Mandolins are good sources. Some specialized tools are required, but 
not anywhere near what one needs for a scratch build.  Kit mandolins 
are a good option for the player with some woodworking skills and lim-
ited funds. The Stewmac kit is great for beginners or someone in a hurry. 
Luthier’s Mercantile’s kits are not assembled and require more skill. They 
do not include sides, top and back, which are ordered separately.  Smith 
Creek offers CNC carved top and back plates. I have heard of another 
supplier called Arches, but have no experience with them. According to 
their website, Simminof no longer sells kits.   
 The latest Stewmac kit has a great deal of the work done already. The 
ribs are already mounted to the blocks and the dovetail mortise is cut.  The 
rib assembly has been fitted around a cardboard inside mold. Nice trick. 

Luthier’s Corner by Pete Hicks

Pete Hicks

Figure 1.

Figure 2.

Figure 3.

Figure 4.
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2018 Great 48 Hour Jam photos by David Cupp

David Parmley and Cardinal Tradition clown it up on stage.

Top: The Roustabouts play for a full house. Center right: The Parkfield Festival suite jam. Above: 
They were also jamming in the Bluegrass Association of Southern California. Center right: The 

Hossettes rocking a showcase.  Above right:  The Bay Area’s fine young band, The Blue Js. See them 
at Grass Valley 2018! 

All photos: David Cupp
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Some of the Hillbenders dropped in for a set at G48.
Photo: David Cupp

Courtesy The Bakersfield Califonian
 Guests at the Bakersfield Marriott 
downtown who might not have noticed 
the signs announcing the presence of “The 
Great 48 Jam” were in for a surprise Friday 
morning.
 Feet tapped to mandolins, banjos and 
guitars as groups of musicians sent the 
sounds of bluegrass all around the lobby. 
This was one of the few days of the year 
when Marriott guests could enjoy their 
bacon and eggs serenaded by a free, im-
promptu show.
 And the party runs through Sunday. 
Two “slow jams” are scheduled Friday and 
Saturday afternoons, and bands from all 
over the state will perform in the evenings.
 On Friday evening, the Roustabouts 
Bluegrass Band, of Bakersfield, will per-
form, followed by Kentucky’s David 
Parmley & Cardinal Tradition — after all, 
if there’s bluegrass, Kentucky has to be rep-
resented.
 Jack Pierce, the organizing chair of 
the event, hosted by the California Blue-
grass Association, said people were jam-
ming until 4 a.m. Friday, and he expects 
the same Saturday and Sunday.
 Pierce called bluegrass “the root of 
America” in describing its continuing 
appeal, ever since musicians such as Bill 
Monroe and Earl Scruggs popularized it in 
the 1930s and ‘40s. He noted quite a few 
of those attending the jams this weekend 
will be in their 20s.
 Andrew Park, who at 24 is one of the 
younger musicians in attendance, said he 
was led to bluegrass by an early interest 
in the Grateful Dead. One of the Dead’s 
founding members, Jerry Garcia, also 
played in a bluegrass group, Old and in the 

Way, and once Park heard the mandolin 
of the band’s Richard Grisman, he became 
determined to play the instrument him-
self.
 The Orange County resident said he 
was up until about 3 a.m. playing with 
a group of other attendees, and Friday 
morning he was giving his fingers a rest. 
He said he enjoys playing bluegrass with 
people he’s just met because, even though 
they know many of the same songs, every-
one has their own take.
 “We start off with a song everyone 
knows, then improvise,” he said.
 Stewart “Slim” Sims, 74, said he first 
got into bluegrass about 20 years ago, 
when country music became “not so coun-
try.”
 “It’s the people’s music,” Sims said. 
“It’s something where just about anyone 
can get involved.”
 Wearing a white cowboy hat, black 
leather vest and sporting a handlebar mus-
tache, Sims, who’s on the jam’s planning 
committee, said he drives the 90 miles 
from Boron each year to attend. Some 
come from much farther.
 Among those represented at the jam 
this year are bluegrass organizations from 
Southern California, Utah, Southern Ne-
vada and even a handful of people from 
the East Coast.
 Part of the music’s appeal likely lies 
in its accessibility for beginners. The festi-
val’s “slow jams” teach the ropes to those 
new to bluegrass — including some classic 
bluegrass songs and jam etiquette.
 If there’s one message for those new-
bies, it’s don’t be afraid to make mistakes.
 “You don’t have to be a crackerjack 
player,” Sims said.

Tune up the banjo: Bluegrass 
event returns to Bakersfield

By Rick Cornish
 Once again we had a great time 
down in Bakersfield. The Marriott was 
packed, the Friday night concert band, 
Cardinal Tradition was stirring, and the 
jamming was epic. While we have no 
firm numbers yet, I had the sense that 
for the first time since we started 10 years 
ago, we may have seen the numbers dip 
just a bit. And I believe I know the rea-
son why. Through more of a glitch than 
anything else, the hotel opened only one 

new block of rooms and the opened no 
more. This, I learned during the months 
leading up to the event, discourage 
some people from attending; folks typi-
cally like to be put up in the epicenter of 
the activity, and because of a contractual 
omission, we just didn’t have an ample 
supply of rooms this year. This problem 
will be corrected in 2019. But that was 
the closest thing we had to a problem.
 I won’t go into all the glorious details 
that invariably spring from a state-wide 

bluegrass get 
together in our 
country’s’ larg-
est state, what 
with my list of 
to-do’s for this 
third Monday, 
but I do want 
to thank, with 
the most sin-
cere gratitude, 
our GREAT 48 
Manager, Jack 
Pierce. Cool, 
calm and col-
lected; that’s 
what’s needed 
for any large, 
c o m p l i c a t e d 
event. Thanks, 
Jack.

The Great 48 Hour Jam

List compiled by Larry Phegley, CBA Membership Coordinator

New Members
Marion Adeney  
Mary Arndt  
Frank Buffum  
Dale and Cerise Burns
Payette Caldwell and John Comeau
Mahati Chintapalli  
David Ciaffardini and Karen Reinecke
David Emery  
Krishna Feeney  
Alan Feves  
Francine Fitzgerald  
Gloria Fletcher  
Jason Gonzalez  
Brigitte and Jeff Grimshaw
Mark Ignatius  
Andy Likuski  
Kai Lyons  
Curtis Mckenzie  
Sandy Moore  
Kevin and Jessica Penfold
Samuel Putney  
Alyse and Gary Read
Charlotte and Christen Shiflett
Michael Thompson  
David and Malia Thurman
Philip and Heather Wasson
Robert Wheeler and Serena 

Macfarland
Gail Winmill-Lee  
M G (Trapper) Wyatt and Nancy A 

Brunson
Ynana Rose Zovich 

Renewing Members 
Luke Abbott and Bronwyn Ciccone
Woody Adams and Bonnie Vogler
Alan and Sheri Aleksander
Stan and Charlotte Allen
Thomas Angell  
Jesse Appelman  
Art and Phyllis Baggett
Tom Baker  
Sean Barry  
Donn Beedle  
Ken and Vickie Bellingham
Jim and Mary Blakemore
Joyce and Scott Bowcock
Peter and Rachel Braccio
Rosalie Brower  
Ron Calef  
Paul Carignan and Sue Newberry
David Carlson  
Paul and Norma Chadband
Eric Charles  
Vicki Chung  
Grace Clark  
George Clark  
Cactus Bob Cole and Christine 

Stevenson
Kari Coleman  
David Collins  
Claire Conrad  
David Crummey  
Mary Curtin  
Bill Dakin  
Lloyd and JoAnn Dillon
Linda and Larry Dreyer
Kyle Dunkin  
Kim Elking  
Paul and Yesenia Elwell

Louis and Christine Fetherolf
Elaine Fetterman  
David Frick  
Patty and Abner Germanow
Richard Giuffrida  
Steve and Donna Hall
Larry Hanne  
Charles and Alina Hurd
Randy and Sally Johnsen
Robert Jones  
Ann Juell  
Daniel Kasser  
C Kawahara  
Charles and Mary Kennedy
Steve Kennedy  
Randall and Deanna Kerr
Thomas Kingsley and Laura Quinn
Sandi Kirouac  
Jamie Knapp and Rick Palkovic
Wayne and Louise Kyle
Cindy and David Leonard
Nowell E Loop  
Michael and Elizabeth Martin
Timothy and Margaret Mautz
Terri McLaughlin  
Anne Michels  
Bruce and Susan Miller
Kristina Miller  
Bill Mirken  
Joe Osborn and Eliza Perkins
Brian Pfeil  
David and Nancy Porter
William Purcell  
Patricia Quintana  
Greg and Genie Ramstetter
Robert Reger  
Alan and Rebecca Rich
Ryan Richelson  
Gene Roth  
Patricia and John Rumiano
Jeff Russinsky and Linda Morales-

Russinsky
Patrick and Mamie Sauber
Niki Savage  
Linda Sinyard  
Barry Speyer  
Michael Staninec  
Robert Stevens  
Dennis and Martha Strand
Bob (Tex) Tankersley  
Charles and Judy Therrien
Ella Ray and Geno Toscano
Kathy Tuchalski  
Matthew Webb  
Wendy Wendlandt  
LeAnn Wesner-Donaldson 
David White and Mary Wonderly
Margaret Yost and Robert Maxson

CBA thanks its supporters

Let’s pick.
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 His college plans brought 
him to California in 1977, where 
he enrolled at what was then 
known as Cal State Hayward. Fur-
ther studies continued at the Uni-
versity of Oregon, where he ma-
jored in economics and minored 
in French. While he was hitting 
the books, he still found time to 
pick his guitar and to get out to 
bluegrass festivals and see some 
of the music’s legendary perform-
ers, including Bill Monroe, Earl 
Scruggs, Jim and Jesse, and Ralph 
Stanley. 
 He eventually gained an in-
ternational business degree and 
then took a job with General Mo-
tors in Tokyo. Then his rambling 
days truly began.
 “I left GM to work for a Japa-
nese engineering firm in the Alge-
rian desert, then moved to France 
to get another business degree at 
INSEAD. Subsequent positions 
took me to London, Tokyo, Yoko-
hama, Paris, Toulouse, New York 
City, and Connecticut.”
 While Hide’s career was tak-
ing off, he also found himself in 
the family way – after marrying 
June Donenfeld and co-produc-
ing son Kento and daughter Kiy-
ona.
 Hide soon found his time for 
extracurricular activities severely 
curtailed, and his guitar gathered 
dust for a while. But when the 
kids got older and more indepen-
dent, he decided it was time to 
get back in the jamming fray. He 
started learning bass because he 
figured he’d have a better chance 
of landing in a band. His strategy 
proved quite successful, so much 
so that he barely had time for jam-
ming.
 “When I was living in Japan 
in the early 2000s, I played bass 
for four bluegrass bands, so I only 
jammed when I took part in blue-
grass festivals, three or four times a 

Hide Mizuno
 There are about a dozen reg-
ularly scheduled bluegrass jams 
in the Bay Area ,and if you go to 
any of them you have a better-
than-even chance of running into 
Hideaki Mizuno. Known to his 
friends as Hide (HEE-day), he’s 
been playing fiddle and bass in the 
local scene since moving to San 
Francisco in 2009.
 Hide’s enthusiasm is a wel-
come addition to any jam and 
demonstrates bluegrass music’s 
universal appeal. A native of Ja-
pan, he grew up in Maizuru, a 
small coastal city in the Kyoto 
Prefecture, and was first exposed 
to American roots music as a 
child. Apparently, the folk music 
scare extended across the Pacific 
and Japanese youth were infected 
with the bacillus. Hide was soon 
plucking a guitar and longing for 
the hills of West Virginia.
 “When I was in middle 
school, folk and country music 
were very popular in Japan. Some 
groups were Japanese and oth-
ers performed in English,” Hide 
recalled.  “Many of my school 
friends had guitars, so I got one 
too, and started to learn songs by 
Pete Seeger, the Carter Family, 
and John Denver and their Japa-
nese equivalents.”
 He was also exposed to blue-
grass music by local enthusiasts 
and had the good fortune to see 
the Father of Bluegrass himself 
perform.
 “There was a Japanese band 
based in Kyoto that played Amer-
ican folk and bluegrass music in 
Japanese,” said Hide. “They were 
very popular locally, and they in-
troduced me to bluegrass music.” 
He soon got a taste of the real 
deal.  “In my high school senior 
year, Bill Monroe and his Blue-
grass Boys came to Kyoto and 
made a strong impression on me.”

year,” said Hide. “Most of the time 
I was playing in a band or rehears-
ing for a show at popular blue-
grass venues in Tokyo, like Rocky 
Top and Back In Town. One band 
played only Stanley songs and an-
other band mostly Bill Monroe 
and the Lilly Brothers.  The third 
one played nothing but Country 
Gazette. Simply because I played 
the bass, I became familiar with a 
wide range of bluegrass music.”
 Not content to leave well 
enough alone, he took up the 
challenge of playing the fiddle. 
The challenge of learning to play 
was offset somewhat by its porta-
bility.
 “I decided to take up the fid-
dle, as it seemed to be one of the 
most difficult bluegrass instru-
ments to play. It was also a lot 
easier to carry around to practices 
and performances than a bass,” he 
explained.
 Hide cites Kenny Baker and 
Bobby Hicks as his favorites blue-
grass fiddlers. “I guess that makes 
me a traditionalist, but I always 
love to hear amazing performers 
regardless of style.”
 Even while he was living 
overseas, he would make his way 
to the U.S. to get his bluegrass fix, 
twice attending Merlefest from 
his home in France. He also made 
his way from Tokyo to Bean Blos-
som and Telluride. Back in Japan 
he hit the festival circuit both as a 
fan and as a bass player for several 
bands.
 “I took regular part in Japa-
nese bluegrass festivals in Hakone, 
Chiba, Asagiri, and Karuizawa,” 
said Hide. “In Japan, almost all 
the performers are local amateur 
musicians, so the performances on 
the main stage are like extensions 
of the campground jamming.”
 Whether sawing on the fid-
dle or thumping on the bass, Hide 
manages to keep pretty busy. He’s 

a regular at the Bluegrass Country 
Jam that Jeanie and I host every 
month at the Plough and Stars, 
and he’s a fixture at weekly jams 
at Amnesia, the Lucky Horse-
shoe, and Soma StrEatfood jams, 
along with sessions at Oakland ‘s 
Stork Club and another at a Corte 
Madera church.
 Wherever Hide’s work has 
taken him, he’s connected with 
the local bluegrass scene. Jam 
etiquette seems to be the same 
whether in Japan or France 
(where, Hide learned, a jam ses-
sion is known as “boeuf ” – liter-
ally beef. Perhaps a commentary 
on the herd-like behavior of a jam 
circle.)

 When I asked Hide about 
differences between bluegrass 
jams in the U.S. versus Japan, he 
pointed out a few details, “The 
major differences between jam-
ming in the US and Japan are that 
in Japan most jammers use music 
stands and lyric sheets and the 
songs are sung in Japanese-accent-
ed English, with the occasional 
song done in Japanese,” Hide ex-
plained.
 Another difference he point-
ed out is the kind of food Japanese 
jammers like to eat. When he 
started describing delectable cur-
ries and strips of beef marinated 
in soy sauce, grilled on a hibachi, 
I had to wipe my chin off and re-
mind myself I’m writing a blue-
grass human-interest story, not a 
food column.
 His experiences in jam ses-
sions provide Hide with both a 
creative outlet and a social scene 
that continues to grow and thrive.

 “Jamming gives me a great 
opportunity to learn new songs 
and a sense of accomplishment,” 
said Hide. “It’s also allowed me to 
form new friendships with many 
musicians, young and old.”
 Hide has become such a re-

liable presence at Bay Area jams, 
that it’s notable if he does NOT 
attend. Seriously, he missed our 
jam a couple months ago and 
Jeanie and I were debating wheth-
er we should go by his house to 
make sure he was OK. As one of 
San Francisco’s most compulsive 
jammers, he makes sure to take 
advantage of every chance he gets.
 “When we moved here in 
2009, my wife did some research 
and surprised me with a list of all 
the jamming opportunities in the 
Bay Area at the time,” he recalled. 
Now with more time on his 
hands, he’s ready to go as soon as 
he clocks out of work. “My work-
day usually ends by 6 pm, giving 
me plenty of time to jam.”
 And jam, and jam, and jam. 
At least two or three times a week. 
Chances are pretty good that as 
you’re reading this column, Hide 
is jamming somewhere. Oh look, 
he’s right next to you.

Bluegrass Confidential By Chuck Poling
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CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 

Hide Mizuno.
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new and unexpected. Combined 
with the ease of a low monthly pay-
ment, this collection of features has 
resulted in streaming overtaking 
music downloading as the primary 
means that most people use to ex-
perience their music.

Economics
 Just about every time a new 
format for listening to music has 
emerged, the manufacturers and 
early adopters have said that the 
existing rules for compensating 
the creators of the music are bur-
densome, outmoded, and too 
expensive. The sheet music indus-
try was threatened by the early 
78 RPM disk and cylinder sales; 
musicians were threatened by re-
cordings and then the record com-
panies were threatened by radio 
and then by juke boxes… Mean-
while, music has become more 
and more devalued. If a person 
plays music for a hobby, this may 
not seem of great significance. But 
for people making a living in the 
music business, the economics 
are powerful and inescapable. A 
download of a complete original 
album nets the owner approxi-
mately 60 % of $9.99, or about 
$6.00 on iTunes. On CDBaby, 
the owner gets around $9.00. So 
if someone sells 5,000 downloads 
spread evenly among these retail-
ers, the net is somewhere around 
$37,500 (mean price of $7.50 x 

3,000 downloads.)
 Independent record com-
panies like mine used to sell our 
physical products to distributors 
for around $7.50 per unit, and 
would charge more to stores. Sales 
of 5,000 units could bring in a 
gross of $37,500 but we would 
still have to cover manufacturing 
and shipping costs in addition to 
recording and production costs. 
 Streaming, however, pays 
laughably low rates. In my “Stu-
dio Insider” column of December, 
2014, I wrote: “Bette Midler made 
news last spring when she claimed 
that Pandora had paid her around 
$114 for ‘more than four million 
song spins over a three month 
period.’  Pandora soon countered 
that they had paid her approxi-
mately $6400 for the plays, but 
Midler had made a valid point: 
musicians’ and songwriters’ reve-
nue from streaming, following the 
current pricing structures, cannot 
provide a living income to allow 
those writers to continue to pro-
duce their art.  Several other major 
artists have published laughably 
low royalty sheets from streaming, 
and others (including Jason Al-
dean and David Byrne) have also 
pulled out of Spotify’s stable.”

What I’m doing
 With the release of my new 
recording, “Two Steps West of the 
Mississippi,” I’ve configured CD-

Baby (pro distribution) to monitor 
and collect from the major stream-
ing and downloading sites. Because 
I want to spend my time writing, 
recording and producing music, 
and not hounding Spotify for mon-
ey, this seems like a good move. 
CDBaby emerged twenty years 
ago as a smart, agile company that 
provides independent musicians 
and small companies with a world-
wide storefront for downloads and 
physical product. They’ve expand-
ed their services steadily, and now 
provide musicians with guides and 
web tools to help them understand 
this changing industry.
 I’ve also recently signed on 
with AirPlay Direct, a web-based 
company that acts as a radio-friend-
ly warehouse of digital music files. 
It’s set up to allow musicians and 
record companies a platform for 
uploading music, photos, bio info 
and electronic press kits. It also has 
a portal for radio, so that DJs and 
radio hosts can access all the music 
and relevant materials easily — 
enabling them to present selected 
artists’ music on their shows in a 
meaningful and contextual way.
 I’ll write again soon about my 
experiences with music distribu-
tion in the post-CD world. Some 
of the companies are better run 
than others, some are quick to re-
spond to customer issues, and some 
are slow. Over time, I’ll mention 
company names, so that readers 

Joe Weed’s Studio Insider
Where Am I?
 In my April, 2017 column 
I wrote about a big journey I was 
preparing to take: releasing an al-
bum of my original instrumental 
music. In 2018. 
 I wrote that I’d inform my 
readers from time to time about 
the new world that is music distri-
bution and sales today, and about 
changes that have occurred since 
the 1990s and early 2000s, those 
heady times when I made over half 
of my income from CD sales. 

Dad, what’s a CD?
 The first and not surprising 
change is that most music today 
is not purchased in CD form. CD 
sales have been declining steadi-
ly since their peak of 880 million 
units in 2001; 2017 sales were only 
89 million units (Billboard.) Busi-
ness Insider, citing Billboard and 
Consequence on Sound, wrote last 
week that Best Buy will stop selling 
CDs at all its stores by July 1. Target 
is expected to follow shortly, and is 
currently forcing record companies 
to sell to them on consignment and 
to buy back all unsold product. 
 So what’s left, if you’re hoping 
to sell music? Currently, the main 
options include downloading and 
streaming. These two different de-
livery modes both involve a com-
puter or smart phone, and they do 
away with a physical product com-
pletely. 

Downloads
 Downloading typically re-
sults in “ownership;” buyers trans-
fer digital files from a music sales 
point like iTunes, Amazon, or 
CDBaby to their own personal 
device. Some services, like iTunes, 
use software to limit the number of 
copies that users can make of the 
downloaded material; others do 
not. The downloaded material be-
comes analogous to the LP or CD 
that people used to purchase at a 
brick-and-mortar store.

Streaming
 Streaming, however, is analo-
gous to listening to music on the 
radio. Major streaming services, 
like AppleMusic, Spotify, Pando-
ra and others supply the user with 
music to listen to, and allow the 
listener to create playlists of their 
favorite material. The strengths 
of large-scale computing are em-
ployed to offer the listener sug-
gestions of music that others have 
deemed similar to what the listener 
likes. 
 One intriguing aspect of 
streaming is that like the radio, it 
can present new material that the 
listener was not previously aware 
of. And after joining the service, 
the user doesn’t have to do anything 
as complex as downloading an al-
bum or a tune. This is important. 
Simply opening the faucet to the 
music flow is pretty attractive. The 
expectation is beguiling: to hear 
what one likes, due to the person-
alization of playlists that include 
familiar favorites plus something 

may find my experiences helpful 
for their own efforts.
 Meanwhile, please go to CD-
Baby or my website (www.joeweed.
com) and get yourself a copy of 
Two Steps West of the Mississippi. 
I’ll drink a toast to you!

Copyright © 2018 by Joe Weed

Joe Weed records acoustic music 
at his Highland Studios near Los 
Gatos, California.  He has released 
seven albums of his own, produced 
many projects for independent art-
ists and labels, and does scores for 
film, TV and museums. Joe’s com-
position “Hymn to the Big Sky” 
was heard in “The Dust Bowl,” 
a film by Ken Burns, which pre-
miered nationally on PBS.  Joe re-
cently produced and released “Two 
Steps West of the Mississippi,” a 
collection of his original instru-
mental music based on American 
fiddle roots. Reach Joe by email at 
joe@joeweed.com, or by visiting jo-
eweed.com.
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 I had the most awful experi-
ence of my bluegrass life at a recent 
event of the California Bluegrass 
Association. 
 I had the opportunity to chat 
with Randall Kerr, the father of the 
superstar Daisy Kerr and the charm-
ing Sage Kerr, his two daughters.  
They seemed to be such a lovely 
family.
 As I was talking to Randall 
Kerr, to my utter astonishment, he 
said to me “I put people to sleep.”
 At that point the conversation 
got interrupted by the arrival of 
some other people but it was per-
fectly clear to me from what he had 
said that he is a hit man for the ma-
fia.  He puts people to sleep.
 I am stunned.   I just don’t 
know how to deal with this reve-
lation about people that I thought 
were so nice.  I hope it does not hurt 
Daisy’s superstar career.  I think she 
is the next Molly Tuttle.

Bonneau Dickson. Member 3979

Editor’s Note.  There seems to be 
some miscommunication here.  Dr. 
Randall Kerr does in fact put people 
to sleep, but not for the mafia.  He 
is an anesthesiologist in Placerville, 
CA.

Letters! We get letters!

“Awful” 
experience
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The French Connection by Allan French

video embedded within that article, 
in which Mockingbird is demon-
strated by its two creators.  Whether 
you use Guitar Pro or TablEdit to aid 
you in songwriting / composing / 
rehearsing (I really like TablEdit), or 
you use professional-grade tools like 
Finale or Sibelius; either way, I rec-
ommend watching and listening to 
the demo.  Of course, once you’re on 
the YouTube website, you can enter-
tain yourself for another forty-mil-
lion minutes (give or take).

Bluegrass Shifts Into 
Hyperdrive
 This winter, I’ve been rather 
pre-occupied with lots of non-music 
activities.  (I did attend a number of 
house concerts, however.)  So, when 
I looked inside the February Break-
down, my eyes nearly popped out, 

Hear the Mockingbird 
Sing
 If you’re a Bay Area tech geek, 
you surely know about the Computer 
History Museum, in Mountain View.  
In a newsletter, the CHM published 
an article about the “Mockingbird” 
music editor, which was developed 
in the late 70s and early 80s, in Palo 
Alto.  This was prior to the develop-
ment of the MIDI interface, which 
allows computers and instruments to 
work together.
 The Mockingbird story can be 
read on the CHM website at www.
computerhistory.org/atchm/redis-
covering-mockingbird-a-compos-
ers-amanuensis/.  (If the link gets 
messed up, search online for “Redis-
covering Mockingbird – A Compos-
er’s Amanuensis”.)
 There is a 31-minute YouTube 

due to the G forces being exerted 
upon me.  Holy cow, there’s a lot 
coming up to do this spring and sum-
mer!
 I occasionally publish “Tradi-
tional Tunes in Tech Town,” a Silicon 
Valley-focused musical events calen-
dar; and clearly I need to get a cur-
rent copy prepared soon.
 I look forward to seeing lots of 
you soon, sitting ‘round a few jams!

Sitting at Mandolin 
Cafe, Watching Cars Go 
By
 Several years ago I wrote about 
the phenomenon of vanity license 
plates, and how a number of musi-
cians have obtained plates that call 
attention to their owners’ passion.  
Here are a few bits that I don’t think 
were included back then.  (If they 
were, well, it was a long time ago.)
 On the Mandolin Cafe website 
message board, various individuals 
posted the following vanity plate let-
terings:  MDMANDO (Maryland 
plate; BGPD (Indiana “bluegrass po-
lice dept.,” I presume); TREMOLO 
(owned by Mark in VA); and a red 
PT Cruiser in Wisconsin with BLUE 
GRZ (with a mandolin air freshener 
dangling from the rear-view mir-
ror!).  A Jeep in New Hampshire 
has MANDOLN; MRTN-GTR is 
registered in (duh) Pennsylvania, as 

is F5-MNDLN; one poster said his 
plate is 2B PICKN; and someone has 
CGDAE 1.
 Also at Mandolin Cafe, some 
“fake plates” and some suggestions 
have been suggested:  MANDO-UP.  
Plates for an old-fashioned “horse-
less carriage” could accommodate 
MULE SKINNER, as suggested by 
a KY resident.  Someone proposed 
GGDDAAEE, (it won’t fit on a US 
plate, but it would work in Canada).
 A plate owned by a fan of Law-
rence Welk (or maybe the man him-
self ) reads A1 ANA 2.  Someone said 
that in the late 1970’s, David Grisman 
had DGQ1 on his ride
 Someone suggested SQRD EEL, 
which is very clever though lacking in 
musical value.
 Now let’s walk down the street 
from the cafe, and head into the Banjo 
Hangout, shall we?
 At Banjo Hangout website, Judy 
of New Mexico posted BNJOJDY; 
and in Ohio, one member has DLC-
MR.  Yay, I’m not the only one with 
both a banjo and a dulcimer!  While 
I don’t have vanity plates on my car, I 
do have instrument silhouette decals 
on it.
 In 2012, BANJO was untaken 
in Missouri; however, 5STRING, 
BANJO, BANJO5, BLUGRS, and 
SCRUGGS were all taken.  The word 
FRAILIN is spoken for in Minnesota, 

Allan French

while N2 BANJO is owned in Virgin-
ia.
 A luthier in NC has BNJO-
MAKR; Pennsylvania has 5-PICK-
ER.  Way back when, I saw a car in 
San Jose with LUTHIER in its license 
plate.  That’s what got me interested in 
finding more.
 Also seen at Banjo Hangout were 
these:  PICKNGRIN, LETSPICK, 
HILONSM, LETSJAM;
 One individual in Montana real-
ly is quite fond of vanity plates.  He 
states that “I started out playing fiddle 
so my first plate said MTFIDLER.  
Then it was BLGRS, then BLGRSS 
on my Harley cycle, then BLGRSS 
and BLUGRSS and finally just before 
we retired to Idaho, my last plate said 
BANJO5.” 

Bluegrass BPM reviews by Marty Varner

ble life as the background band for 
Steve Martin and have played the 
largest gigs imaginable due to this. 
 While I have always respect-
ed the band, I always thought that 
Steve could have done a little bet-
ter. I mean, why not just pick and 
choose a super group of the high-
est caliber that would make Allison 
Krauss jealous? What has become 
clearer and clearer since Steep’s re-
lease of 2007’s Lovin’ Pretty Women 
was the infectious grooves, energy, 
and variety that only this band could 
bring. This aesthetic wasn’t always at 
the front of audiences’ desires. Steep 
canyon has never had the vocal or 
instrumental thrust of Rambler’s 
choice, the smoothness of Balsam 
Range, or the mind-bending harmo-
nies of Dailey & Vincent, but they 
have always had the ability to bring 
all of these traits out of their pocket 
as well as the jam band sensibilities 
of the (Grammy Winning!!!!!) Infa-
mous Stringdusters and song variety 
that is unparalleled by anybody in 
bluegrass. 
 This can be seen in the contrasts 
between their title track “Out in the 
Open” and the following “Can’t get 
home”. The booming bass drum of the 
former track brings a head-nodding 
groove to the tune and is something 
that has surprisingly been left uncov-
ered by other adventurous bluegrass 
artists. The use of harmonica is also a 

nice addition to the Steep’s patented 
sound. Then suddenly, the chopping 
groove of the title track is followed 
by the ringing minor rings of Nicky 
Sanders. The tension is solved by the 
“hoedown” drums, which only work 
in this instance because of the deci-
sion to implement the tension filled 
m6-4-1 progression. It also tells the 
heartbreaking story of a soldier who 
“can find the house, but I can’t get 
home”. 
 The album standout “Going 

Midwest” is heartbreakingly sparse, 
and tells the literary story of Nick 
Calloway. The minimal guitar work 
on the solo is possibly the best I’ve 
heard in years and the use of the 
right hand is impeccable and the 
harmonies on the verse before the 
guitar break are spellbinding. I think 
this is a good time to tell you, they 
somehow created this whole album 
live despite all the intricacies and the 
complex arrangements including in-
struments that rarely fit in the blue-

Steep Canyon 
Rangers Prove they 
were at the fore-
front of bluegrass 
in 2002… and still 
are
 
 I don’t know the last time I 
got to review an “I told you” album 
in Bluegrass. Normally it’s an ac-
complishment only found in classic 
Rock, when an exceptional band 
shows that what made their sound 
so unique at their origins is now the 
sound of the era. Dark Side of the 
Moon was a turn to normalcy for a 
band that foresaw the psychedelic 
movement years in advance. There 
are numerous other examples of this 
type of phenomenon, but in a genre 
that is so stepped in tradition, this 
feat is exceptionally rare.
 If an album of this caliber was 
to occur, it would arise in a time of 
bluegrass turmoil and rapid change 
like today. The addition of drums 
and country aesthetics is at an all 
time high and shows that bluegrass 
is going through some type of identi-
ty crisis which no one will know the 
severity of for years to come. One 
band that has kept one foot in blue-
grass and another in the larger world 
of popular culture, is the Steep Can-
yon Rangers. While still performing 
bluegrass festivals like Father’s Day 
a few years ago, they serve a dou-

grass aesthetic but fit like a glove un-
der the guise of this masterful group 
of musicians.  
 If “Going Midwest” is the 
speechless moment of the album, 
“Shenandoah Valley” is the moment 
you talk to anybody and everybody 
around you asking if a project this 
perfect can exist. I mean, a whistling 
and plucked fiddle call and response 
mixed with the soothing low tones of 
Woody Platt? Oh and somehow they 
make maracas tasteful? This song is 
pure sorcery. 
 An “I told you so” album can 
only be described with hyperbole and 
awe. On this project, Steep Canyon 
has proved they were ahead of their 
time when they first came out, and 
that now they have lapped all con-
versations and have perfected the 
current style of bluegrass while bands 
like Lonseome River Band and Dailey 
and Vincent are just getting acclimat-
ed to the new surroundings. All hail 
Steep Canyon, long may they reign.   
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CBA Calendar of Upcoming Music Events
BAND DATES & 
CONCERTS
3/1 Blue & Lonesome at 

Willowbrook Ale House, 
Petaluma

3/1 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/2 Cimmaron Rose Band at 
Mission Pizza, Fremont

3/2 Skillet Licorice w/Allegra 
Thompson & Katy Harris-
Hill at Ocean Ale House, San 
Francisco

3/2 Dan Crary, Bill Evans, Wally 
Barnick at The Lab, Carmel-by-
the-Sea

3/3 Dan Crary, Bill Evans & Wally 
Barnick at Island Yacht Club, 
Alameda

3/3 Frank Solivan & Dirty Kitchen 
at Westside Theatre, Newman

3/3 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/4 Dan Crary, Bill Evans, Wally 
Barnick at Occidental Center 
for the Arts, Occidental

3/6 Bean Creek at Sam’s BBQ, San 
Jose

3/6 Mammals at Flynn’s Cabaret, 
Felton

3/8 Blue & Lonesome at 
Willowbrook Ale House, 
Petaluma

3/8 Mill Creek Ramblers at Mission 
Pizza, Fremont

3/9 Stampede at Mission Pizza, 
Fremont

3/9 Missy Raines at Sutter Creek 
Theater, Sutter Creek

3/10 Tom Rigney & Flambeau at 
Sutter Creek Theater, Sutter 
Creek

3/10 Canyon Johnson at Mission 
Pizza, Fremont

3/10 Bearcat Stringband Duo at 
Cato’s Ale House, Oakland

3/10 Harmony Grits at San 
Gregorio Store, San Gregorio

3/10 Paper Wings at 5th Street 
Farms, Berkeley

3/12The Bow Ties at Amnesia Bar, 
San Francisco

3/13 Sidesaddle & Co at Sam’s 
BBQ, San Jose

3/13 Jim Kweskin & the King Street 
Giants at Freight & Salvage, 
Berkeley

3/14 Rita Hoskings at Sutter Creek 
Theater, Sutter Creek

3/14 Bruce Molsky & Tompsonia 
at Freight & Salvage, Berkeley

3/15 David Theissen & Friends 
at Willowbrook Ale House, 
Petaluma

3/15 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/16 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/16-17  California State Old 
Time Fiddle & Picking 
Championships at Oroville 
Veterans Memorial Hall, 
Oroville

3/17 Footprint at Mission Pizza, 
Fremont

3/17 Montara Mountain Boys at 
San Gregorio General Store, San 
Gregorio

3/18 Tim Erikson & Susan Brearey 
Pumpkin Town at Back Room, 
Berkeley

3/18 Circle R Boys at San Gregorio 
General Store, San Gregorio

3/18 Maverick at Winters Tavern, 

Pacifica
3/19 Windy Hill at Amnesia, San 

Francisco
3/20 Wildcat Mountain Ramblers 

at Sam’s BBQ, San Jose
3/21 Stoney Ridge Bluegrass Band 

at Rock House Deli, Livermore
3/21 Whiskey Brothers at Albatross 

Pub, Berkeley
3/22 Kathy Kallick Band at 

Oakland, Oakland
3/22 Mill Creek Ramblers at 

Mission Pizza, Fremont
3/22 David Thiessen & Friends 

at Willowbrook Ale House, 
Petaluma

3/22 John McEuen at Freight & 
Salvage, Berkeley

3/23 Della Mae at Freight & 
Salvage, Berkeley

3/23 Stragglyrs at Mission Pizza, 
Fremont

3/23 The Dim Lights at Moose 
Lodge, Pacifica

3/23 Temecula Valley Bluegrass 
Festival at Tucalota Creek 
Ranch, Temecula

3/23 Kathy Kallick Band at 
Sebastopol Community 
Cultural Center, Sebastopol

3/23 Mill Creek Ramblers at 
Mission Pizza, Fremont

3/24 Della Mae at Willows Veterans 
Memorial Hall, Willows

3/24 Kathy Kallick Band at The 
Barn, Gilroy

3/24 Beargrass Creek at Mission 
Pizza, Fremont

3/26 The Earl Brothers at Amnesia, 
San Francisco

3/27 The Mighty Crows at Sam’s 
BBQ, San Jose

3/28 Loganville at Sam’s BBQ, San 
Jose

3/29 David Thiessen & Friends 
at Willowbrook Ale House, 
Petaluma

3/29 Mill Creek Ramblers at 
Mission Pizza, Fremont

4/3 Bean Creek at Sam’s BBQ, San 
Jose

4/3 I’m With Her-Sara Watkins, 
Sarah Jarosz, Aoife O’Donovan 
at Great American Music Hall, 
San Francisco

4/4 Blue Summit and AJ Lee at 
Sams BBQ, San Jose

4/5 Blue & Lonesome at 
Willowbrook Ale House, 
Petaluma

4/6 The Grateful Bluegrass Boys at 
Michael’s on Main, Soquel

4/6 Cimmaron Rose Band at 
Mission Pizza, Fremont

4/7 Cloverdale old time fiddle 
contest at Citrus Fairgrounds, 
Cloverdale

4/9 The Bow Ties at Amnesia Bar, 
San Francisco

4/10 Sidesaddle & Co at Sam’s 
BBQ, San Jose

4/12 Blue & Lonesome at 
Willowbrook Ale House, 
Petaluma

4/13 Stampede at Mission Pizza, 
Fremont

4/13 Woody Guthrie All Stars at 
Freight & Salvage, Berkeley

4/14 The Page Turners w/Bill Evans 
at Casa Verde, Point Richmond

4/15 The Page Turners w/Bill Evans 
at Kuster’s house, San Francisco

4/16 Windy Hill at Amnesia, San 

Francisco
4/17 Wildcat Mountain Ramblers 

at Sam’s BBQ, San Jose
4/18 Stoney Ridge Bluegrass Band 

at Rock House Deli, Livermore
4/19 Blue & Lonesome at 

Willowbrook Ale House, 
Petaluma

4/21 Footprint at Mission Pizza, 
Fremont

4/21 Wendy Burch Steel & 
Redwood at The Back Room, 
Berkeley

4/23 The Earl Brothers at Amnesia, 
San Francisco

4/24 The Mighty Crows at Sam’s 
BBQ, San Jose

4/25 Loganville at Sam’s BBQ, San 
Jose

4/26 Blue & Lonesome at 
Willowbrook Ale House, 
Petaluma

4/27 Stragglyrs at Mission Pizza, 
Fremont

4/28 Beargrass Creek at Mission 
Pizza, Fremont

FESTIVAL
3/2-4 Bluegrass on the Beach at 

Lake Havasu State Park site#4, 
Lake Havasu City,AZ

3/4 Berkeley Oldtime Music Spring 
Situation at Freight & Salvage, 
Berkeley

3/9 Brookdale Bluegrass Spring 
Festival at San Benito County 
Historical Park, Tres Pinos

3/10 Sonoma County Bluegrass 
& Folk Festival-Sebastopol 
Community Center, Sebastopol

3/23-25 Temecula Valley Bluegrass 
Festival-Tucalota Creek Ranch  
temeculabluegrass.com

4/22 San Francisco Festival of 
the Mandolins at Croatian 
American Cultural Center, San 
Francisco

5/10-13 Parkfield Bluegrass 
Festival-V6 Ranch, Parkfield  
parkfieldbluegrass.org

5/18 Berkeley Bluegrass Festival at 
Freight & Salvage, Berkeley

6/14-17 Father’s Day 
Festival-Nevada County 
Fairgrounds, Grass Valley, CA  
fathersdayfestival.com

6/22-24-Susanville Bluegrass 
Festival Lassen County 
Fairgrounds, Susanville, CA. 
lassencountyfair.org

CAMPOUTS
4/16-4/22 CBA Spring Campout  

Turlock  cbaweb.org
8/23-8/26 Golden Old Time 

Campout Yuba County cbaweb.
org

10/15-10/21 CBA Fall Campout-
Lodi cbaweb.org

MUSIC CAMPS/
WORKSHOPS/CLASS
April 11-15-Julian Family Fiddle 

Camp, Julian, CA
April 12-15-Walker Creek Music 

Camp-Petaluma
April 26-29-Yosemite Banjo Camp-

Greeley Hill  Kowanavalley.com
May 10-13- Bluegrass Vocal & 

Instrumental Workshops-
Kowana Valley Folk School & 
Lodge, Coulterville, CA

June 10-13 CBA Music Camp-
Grass Valley-Preceding 

the Father’s Day Festival  
cbamusiccamp.com

July 16 Sugar Bowl string camp at 
Sugar Bowl, Cedar Ridge

Workshops at the Freight & 
Salvage, Berkeley

Sundays (1 pm): Bluegrass Slow 
Jam w/ Richard Brandenburg

Mondays-Mountain Dulcimer 
w/DJ Hamouris, Fiddle w/
Erik Hoffman, Dobro w/John 
Bidwell

Tuesdays-Bluegrass Jam w/Bill 
Evans, Bluegrass Harmony 
Singing w/Avram Siegel, 
Clawhammer banjo w/Evie 
Ladin

Wednesdays-Old-Time Fiddle w/
Karen Celia Heil, Bass w/Chuck 
Ervin

Thursdays-Intro to Flatpicking 
Guitar w/Richard Brandenburg

Workshops at Gryphon Stringed 
Instruments, Palo Alto

-Jack Tuttle’s group classes: Tues-
Beginning Mandolin, Tues 
and Wed. Bluegrass Jam, 
Tues-Bluegrass Guitar, Thurs-
Beginning bluegrass Banjo, 
Wed-Beginning bluegrass 
jamming for guitar, mandolin, 
banjo, fiddle, etc. Palo Alto

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@
ericandsuzy.com-Berkley near 
Ashby & College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band 
Music Class-Lamorinda Music, 
Lafayette   harry.liedstrand@
gmail.com

SQUARE & CONTRA 
DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:

1st/3rd/5th Wed.: Christ Church 
Berkeley, 2138 Cedar, Berkeley

1st/3rd Sat., 4th Fri.: St. Paul’s 
Church, 43rd & Judah, SF

2nd/4th/5th Sat.: Palo Alto United 
Methodist Church 

3rd Sun. (September - June): First 
Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:

1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, 

Sebastopol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands 
and callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State 
contra dance - Hill & Valley 
Club, Hayward

2nd Fri.: Traditional Dancers of 
Santa Cruz contra dance - Live 
Oak Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  
Saturday, Doors-6:30 pm, 
orientation-6:40 pm Dance 
7-10 pm Carmel Youth Center, 
4th and Torres in Carmel.  
Montereycdc.webs.com  Laura 
Frank-831-324-3663  See web 
for prices

Sonora Contra Dance-at the 
Aronos Club in Sonora 3rd 
Saturday of the month. 6:30 pm 
potluck followed by dancing 
at 7:30  Live String band and 
callers, $7 donation.  More 
info at www.squaredancer8.
wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-8:30 
pm.   1st Saturdays at the Center 
for Creativity & Community 
in San Andreas’  back Barn 
Gallery - 23 W. St. Charles 
(Hwy 49) – All Other Saturdays 
at Manzanita Arts Emporium 
–1211 So. Main  in Angels 
Camp For info (209) 736-0210 
email  aeolianharpness@gmail.
com     or:  sandyrogers400@
gmail.com

Chico – Every Thursday open mic 
at Has Beans, 501 Main Street, 
Chico, CA, from 7pm to 10pm. 
Singers, poets and musicians 
welcome. Call 530-894-3033 
for information.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. 
Hosted by Rita Serra. For more 
information, contact Rita at 
serrarita55@gmail.com. Please 
call first to confirm 530-894-
3033! 

Columbia-Every Monday-St. 
Charles Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 925-
698-1110 First and third 
Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music clubs 
and shows  Wednesday Acoustic 
open mic-6-9 pm

Livermore – First Sunday of 
the month 2-4 pm, Open 
Mic and Pickup band at the 
Livermore Band Stand, 4th and 
K Streets  April 16-to the first 
Sunday in Oct.  Carnegie Park  
JackEJohnston@aol.com

Lodi – Thursdays, 7 pm, at the 
Rusted Mic in Lodi

Mariposa – Open Mic at the 

Continued on A-24
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Hideout Saloon at 5031 State 
Highway 140 #F in Mariposa 
Thursdays, 8:00 pm.

Martinez – 4th Wednesday-
Armando’s, (Fifth Wednesday in 
May, the 31st) 707 Marina Vista 
Martinez, CA 94553. Hosted by 
Bruce Campbell and Red Rick 
Horlick from 7 to 10 p.m., with 
sign up at 6:30 p.m. The house 
band, led by Bruce Campbell, 
will be there to back up any 
pickers and singers. Are you a 
bluegrass musician that hasn’t 
hit the big time yet? Then, come 
on down to Armando’s and get 
on stage with some of the hottest 
bluegrass players in the Bay 
Area. Are you a bluegrass fan? 3 
hours of music for $3! For more 
information, call 925-228-6985 
or visit www.armandosmartinez.
com.

Modesto – The 4th Monday of the 
month at the Boardroom, 1528 
J St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 
7pm. Come share your musical 
talent, or just come to listen! 
$2.00 admission & a delicious 
home-made dinner available 
for purchase on the 1st and 3rd 
Wednesday. 

San Francisco-Last Thursday of 
the month. Old Time and 
Bluegrass-Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 
pm at 140 Washington St. in 
Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern 
(Eprosan House), 22930 Twain 
Harte Drive in Twain Harte 
Wednesday at 9:00 pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday 
of every month is a Starry 
Night Open Mic Showcase 
from 6:30 to 9 p.m. Hostess 
Donna Christensen; Host Tim 
Christensen.  (An acoustic open 
mic welcoming a variety of 
music including bluegrass, folk, 
country, pop, and gospel.)

REGULAR GIGS
Albany Taproom, High Country 

on the 4th Wednesday, 745 San 
Pablo Ave, Albany

Albatross Pub, Whiskey Brothers 
on the 1st and 3rd Wednesdays, 
1822 San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 

Valencia St, between 19th and 
20th, San Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time 
music

2nd Monday: Bowties
3rd Monday: Windy Hill/

Handsome Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 

more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old 
Time and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every Monday 
The Brombies –  Windsor Live 
Music 7:30PM, , 900 Riverside 
Dr., Burbank, CA 91506, 818-
515-4444, Jo Ellen Doering 
323-874-0213 brombies@aol.
com

Catos Ale House, 3891 Piedmont 
Ave in Oakland, traditional 
bluegrass played by Mountain 
Fire 

Band every 3rd Sunday at 
5:30 p.m. and The Bearcat 
Stringband every 2nd Saturday 
at 1 p.m., for more information 
check their website at www.
mountainfireband.com or visit 
http://www.catosalehouse.com. 

Hideout Saloon, 5031 State 
Highway 140 #F in Mariposa, 
Tim Hagar and Friends play on 
Sundays from 7 to 10 p.m., jazz 
and blues.

Lucky Horseshoe, 453 Cortland 
Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 
pm.  https://www.facebook.
com/bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza 
Parlor 4115 Paramount Blvd., 
Lakewood, CA 90712      562-
421-8908

Millville Grange, 20237 Old Forty-
Four Drive – Palo Cedro, fourth 
Sunday of the month there’s a 

free old-time fiddle & bluegrass 
concert from 2 p.m. to 4 p.m., 
with an open mic after the 
concert.

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  
For more information, call Phil 
Willis at 510-651-6858/510-
574-1880 or email info@
missionpizza.com or visit 
http://www.missionpizza.com. 

Modesto Veterans Center-Modesto 
Bonnie and the Boys Out Back 
Band-Every Thursday 10 am  
to 1:30 pm Classic Country 
Dance for seniors and pre-
seniors.  Lunch available.  Fund 
raiser for Veterans foundation of 
Stanislaus County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or 
email vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, 
Live Music Friday’s from 6 to 9 
p.m.

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway 
about five miles west of Grass 
Valley in Rough & Ready: 
For more information, call 
530-272-4320 or visit www.
roughandreadychamber.com.  

Sam’s BBQ every Tuesday & 4th  
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or 
visit http://www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd 
Tuesday: Sidesaddle, 3rd 
Tuesday: Wildcat Mountain 
Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow
San Gregorio General Store, 

Highway 84 and Stage Road, 
San Gregorio: For more 
info,call or visit http://www.
sangregoriostore.com/. 3rd 
Saturday: Montara Mountain 
Boys 11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every 

second Saturday of the month, 
there is an Art Walk in Sonora.  
Businesses and art galleries 
remain open from 5-8:00 pm.  
Many of the locations have 
live entertainment so come on 
down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays 
Old-Time songs and tunes, one 

Friday per month at The Liberty 
Cafe, 410 Cortland Ave, 
downtown Bernal Heights, San 
Francisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu 
available. 410 Cortland Ave. SF, 
CA 94110 | 415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 
W Grand Ave, Grover Beach.  
For 

more information, call (805) 
489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson 
Beach 

For more information, call 415-
868-0434 or visit http://www.
stinsonbeachrestaurant.com.

Willowbrook Ale House 1st and 
2nd Thursday (Dec-Feb), 3600 
Petaluma Blvd N, Petaluma gig 
featuring 

three life time CBA honorees. 
Usually it is Blue & Lonesome 
personnel, sometimes we have 
audience 

participation. Sometimes we call 
the band Ed Neff and Friends. 
We have stellar sit ins when a 
regular 

member cannot make it For more 
information , call Ed Neff at 
707-778-8175 or email ed@
edneff.com  

or visit www.edneff.com.   For more 
information, call (707) 775-
4232

SLOW JAMS
3/4 Slow Jam-Freight & Salvage at 

Freight & Salvage, Berkeley
3/6 Senior Bluegrass Slow 

Jam-Folsom Senior 
Center-916-988-8062 Ron Dale

3/11 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

3/11 Slow Old Time Jam-
Columbia First Presbyterian 
Church (49er) 1-3:30 pm   
rocknharp@gmail.com

3/21 Chico Slow Jam at Blue Oak 
Charter School, Chico

3/21 Beginners Blue Grass Club-
Nicholson’s MusiCafe Folsom 

3/18 Slow Jam-Freight & Salvage at 
Freight & Salvage, Berkeley

JAM SESSIONS
Jam sessions come and go 
frequently, please attempt to 
confirm the session before traveling 
any distance.  Venue and time 
changes are common.  Every effort 
is made to stay current, but it’s not 
always possible.

Sunday
Alameda-Third Sunday 3 pm 

Black Pug Café, 1303 High St. 
preceded from 10 am to 1 pm by 
Mountain Fire Band concert

Altadena - Coffee Gallery 
Backstage, 2029 North Lake 
Blvd. For more information, 
call David Naiditch at 626-794-
2424 or email davidnaiditch@
charter.net or visit http://www.
coffeegallery.com.

Arroyo Grande – Second Sunday 
of each month at the South 
County Regional Center, 800 
West Branch Street in Arroyo 
Grande from 1 to 4 p.m., this is 
an open jam and all are welcome.  
For more information, call Mike 
Morgan at 805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee 
House, 2020 Addison Street 
Berkeley 94702 from 1 to 4 p.m., 
slow jam session. For details, 
call Richard Brandenburg 
at 510-559-0938 or email 
r i c ha rd er i c b r a n d en b ur g @
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm 
Shred Session w/Chris Miller at 
the Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 
900 Riverside Drive Burbank. 
Hosted by Steve Lewis

Castro Valley – First Sunday of 
every month at Cafe 4 Coffee 
Shop at 3 Crosses Church, 
20600 John Drive in Castro 
Valley from 4 to 6 p.m., mostly 
Gospel Bluegrass Jam.  For more 
information, call Rich & Debra 
Ferguson at 510-219-7752.

Castro Valley – Fourth Sunday 
(1:30 p.m.) United Methodist 
Church of Castro Valley, 19806 
Wisteria St. California Old 
Time Fiddlers Association.   For 
more information email http://
www.csotfa9.org.

Columbia-Second Sunday-
Old Time Slow Jam First 
Presbyterian Church-Rob at 
rocknharp@gmail.com

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@yahoo.
com or visit http://www.
redwoodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner 
of Highway 49 and Route 132 
on the way to Yosemite. The 
Magnolia Saloon, a part of 
the Hotel Jeffery, is the oldest 
working saloon in California, 
complete with the original “bat 
wing” doors and is one of only 
a few saloons to still have them. 
For more information, call 209-
878-0461 or visit http://www.
hoteljeffery.com/.

Fairfax - The Sleeping Lady, 
23 Broadway. For more 
information, call (415) 
485-1182 or visit http://
sleepingladyfairfax.com/home.

Folsom – ON HOLD FOR 
REMODELING!  Second 
Sunday of each month at the 
Lockdown Brewing Company, 
718 Sutter St. Suite 200, 
upstairs in Folsom from 1 to 
4 p.m. For more information 
call 916.358.9645. WILL LET 
YOU KNOW

Grass Valley – First and Third 
Sunday of each month at the 
Holbrooke Hotel, 212 Main 
St in Grass Valley from 3 to 6 
p.m.  For more info call 530-
478-1508 Paul Doty.  Pdoty8@
gmail.com

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon 
and Grill, 30048 Yosemite Blvd 
in La Grange, Old time jam.  For 
more information, call 209-853-
2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the 
month, 2-4 pm, open mic and 
jam, beginning Easter, April 
16th at the Bandstand in 
Carnegie Park, Fourth and K 
Sts. It will continue thru Oct. 1, 
2017.  JackEJohnston@aol.com

Lodi-Sunday 1/28 (schedule TBA) 
1-5 pm Idol Beer Works, 100 S. 
Sacramento St, 209-471-4520, 
916-601-7233

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Cafe, 37193 Avenue 
12 in Madera Ranchos from 3 
to 5 p.m., jam is mostly old time 
and Celtic music. 1st hr slow 
jam, then full speed. For more 
information, call Kelly O’Neill 
at 559-283-6093 or email 
kelly@kellyoneillappraisals.
com.

Nevada City – First Sunday of each 
month at the National Hotel, 
211 Broad Street. Old time 
jam from 1 to 4 pm.  For more 
information, call 530-575-8766.

Nevada City  - Second Sunday 
of the month at California 
Organics at 135 Argall Way in 

From Page A-23

Continued on A-26



March 2018                                                                                                Bluegrass Breakdown A-25

well with a thick Irish Stew.  Its con-
sistency is dense, due to the potato 
and cheese.  I can see it being crum-
bled over the top of the stew at the 
table.  I had fun making this one.

Irish Cheddar, Bacon 
and Potato Muffins

Ingredients:
• 1 large Yukon Gold potato 
(about 8 ounces)
• ¼ tsp. plus 2 pinches salt
• Freshly ground pepper
• 3 slices bacon, chopped
• 1-1/2 cups all-purpose 
flour
• 1 Tbsp. sugar
• 1 Tbsp. baking powder
• 1-1/4 cups buttermilk
• 4 Tbsp. salted butter, melt-
ed
• 1 large egg
• ¾ cup diced Irish cheddar 
cheese (about 4 ounces)
• ½ cup chopped fresh 
chives

Directions:
 1. Preheat oven to 400 de-
grees.  Line a 12-cup muffin pan 
with paper liners.  Prick the potato 
all over with a fork.  Wrap in a damp 
paper towel and microwave until 
just cooked through, 4 to 5 minutes, 
turning the potato after 2 minutes.  
When cool enough to handle, peel 
off the skin and grate the potato on 
the large holes of a box grater.  Sea-
son with 2 pinches each salt and 
pepper and gently toss.
 2. Cook the bacon in a me-
dium skillet over medium heat, stir-
ring occasionally, until browned and 
crisp, about 10 minutes.  Remove 
with a slotted spoon to a paper tow-
el-lined plate.  Reserve 1 tablespoon 
bacon drippings.
 3. Whisk the flour, sugar, 
baking powder and ¼ teaspoonful 
salt in a large bowl; make a well in 
the center.  Whisk the buttermilk, 
melted butter, egg and reserved 1 
tablespoon bacon drippings in a 
medium bowl, pour into the well in 
the flour mixture and stir until just 
combined.  Gently fold in the grated 
potato, bacon, cheese and chives.
 4. Divide the batter among 
the muffin cups, filling them all the 
way to the top.  Bake until the muf-
fins are lightly golden and a tooth-
pick inserted into the center comes 

 Ahhh spring!  Sunny days, tem-
peratures in the high 60’s, daffodils 
in bloom in front yards.  Waaaait!  
As I write this it is only the fifth 
week of January. (I am always work-
ing with a deadline of a month be-
fore publication).  It should be rain-
ing and snowing.  I should be sitting 
inside by the fire reading a book 
or sloshing in my rain boots while 
walking Sophie.  Instead I had the 
doors and windows open, tackling 
some spring cleaning tasks.  Next I 
brought out the patio cushions since 
we are supposed to see this beautiful 
weather for at least another week.  
Today I went to my closet to grab 
a sweater and got sidetracked orga-
nizing shoes and scarfs and bagging 
up castoffs for delivery to the thrift 
shop.  My least favorite job even got 
done---cleaning the oven.  I opened 
the refrigerator to find something 
for lunch and ended up grabbing 
the carcasses of two roasted chick-
ens and making some stock for 
cold-weather soup.  Now it smells 
good throughout the house.  Oops, 
I just got sidetracked again!  My 
Collette Travel catalogue has been 
calling me all week, but I have man-
aged to leave it unopened until just 
now.  This is the “Exotics” edition 
and the first thing I see as I open the 
front cover is “Stop dreaming and 
start doing!”  That could actually be 
my new mantra.  As you read this I 
am somewhere deep in the Amazon 
jungle.  Ever since I first rode the 
Jungle Cruise at Disneyland oh so 
many years ago I have pictured in my 
mind how it must really feel, look 
and smell in the real jungle.  Now I 
am finding out.  This will probably 
be my last trip for a while.  Today 
we are having a new heating and air 
system installed in our house.  The 
technician that made the diagnosis 
said he’s surprised we didn’t wake up 
dead.  That’s pretty scary stuff; I’m 
just glad it was discovered before it 
was too late.  (Of course we do have 
C02 detectors but still…..)
 On to food….My January/
February issue of Food Network 
Magazine had a feature on cupcake/
muffin of the month.  Did you know 
that sometimes the only difference 
between a cupcake and a muffin is 
frosting?  I thought it would be fun 
to try March’s muffin, Irish Cheddar, 
Bacon and Potato Muffin, perfect 
for St. Patrick’s Day.  It would pair 

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

out clean, 22 to 25 minutes.  Let the 
muffins cool 5 minutes in the pan, 
then remove to a rack to cool com-
pletely.
Recipe from Food Network Magazine

 I have a friend undergoing che-
motherapy treatments and our circle 
of friends has been circling the wag-
ons and providing dinners for her.  
I thought I would make her some-
thing cozy, mild with minimum 
spices and capable of providing left-
overs.  I pulled out my old standby 
recipe for Ina Garten’s Perfect Roast 
Chicken.  When I used to watch her 
cooking show on TV (The Barefoot 
Contessa), she used the word “per-
fect” many times.  I can attest that 
this chicken is “perfect.” I happened 
to have two chickens in the freezer 
so I made one for us too.  The aroma 
of the fresh herbs and the garlic lin-
gered in the house for several days.  
It was heavenly!  I almost forgot to 
take a picture before I wrapped it up 
to take to my friend.

Perfect Roast Chicken

Ingredients:
• 1 (5 to 6 pound) roasting 
chicken
• Kosher salt
• Freshly ground black pep-
per
• 1 large bunch fresh thyme, 
plus 20 sprigs
• 1 lemon, halved
• 1 head garlic, cut in half 
crosswise
• 2 Tbsp. (1/4 stick) butter, 
melted
• 1 large yellow onion, thick-
ly sliced
• 4 carrots cut into 2-inch 
chunks
• 1 bulb fennel, tops re-
moved, and cut into wedges
• Olive oil

Directions:
 1. Preheat oven to 425 de-
grees
 2. Remove the chicken gib-
lets.  Rinse the chicken inside and 
out.  Remove any excess fat and left-
over pin feathers and pat the outside 
dry.
 3. Liberally salt and pepper 
the inside of the chicken.  Stuff the 
cavity with the bunch of thyme, 
both halves of lemon, and all the 
garlic.
 4. Brush the outside of the 
chicken with the butter and sprinkle 
again with salt and pepper.  Tie the 
legs together with kitchen string and 
tuck the wing tips under the body of 
the chicken.  Place the onions, car-
rots, and fennel in a roasting pan.  
Toss with salt, pepper, 20 sprigs of 
thyme, and olive oil.  Spread around 
the bottom of the roasting pan and 
place the chicken on top.
 5. Roast the chicken for 
1-1/2 hours, or until the juices run 
clear when you cut between a leg 
and thigh.  Remove the chicken and 
vegetables to a platter and cover with 
aluminum foil for about 20 minutes.  
Slice the chicken onto a platter and 
serve it with the vegetables.

Recipe from The Barefoot Contessa 
Cookbook

 Be sure to use the leftover car-
cass and any remaining pan juices 
and vegetables for stock for a nice 
soup.
 I am always on the hunt for 
new food products and an arti-
cle from Allrecipes caught my 
eye.  Trending now is a new snack 
chip called “Chirps.”  Chirps are 
made with corn, beans, chia seeds, 
and (you guessed it) cricket flour, 
which makes them high in protein 
at 4 grams per serving.  They claim 
they’re not as weird to eat as you 
might expect (think tiny multigrain 
tortilla chip rather than ground-up 
bug, and you’ll do just fine), and 

they’re a great conversation starter 
during game lulls.  I have no words.
 Next month will be recipe-free.  
I have been researching the new 
Instant Pot multi-use cooker that 
has taken the world by storm.  It 
was Amazon’s #1 seller during the 
Christmas shopping season.  There 
is a true cult following and numer-
ous Facebook communities devot-
ed to cooking in the Instant Pot.  I 
saw Rick Cornish’s Facebook post 
about soup he made in the pot and 
I thought I would shoot him a few 
questions to see if it has changed the 
way he cooks.  Stay tuned!  If any-
body else wants to chime in send me 
an email at heyeileen@gmail.com
 Music season will be gearing up 
soon.  First on our list is the concert 
in Shingle Springs featuring Vol-
ume Five band.  Having not been 
familiar with their music I jumped 
on their website and watched some 
videos.  They have a great sound with 
good harmony.  The Shingle Springs 
Community Center offers listeners 
an intimate experience, up close and 
personal.

 Next on our agenda is the spring 
campout at Turlock beginning April 
16th.  Last year was our first time 
at Turlock and it was great.  Lots of 
jamming and getting to know your 
fellow CBA members.  I arrive home 
from South America the day before 
the campout begins so I’m keeping 
my fingers crossed that we will be 
able to come for the entire week.
 We will take a little break during 
May as we get the motorhome and 
gear ready for the Father’s Day Festi-
val in Grass Valley.  There has already 
been a great lineup announced and 
I’m sure you all are counting down 
the days!
 I hope everybody has a great 
month.  Keep the brave men and 
women of our military, our coun-
try and its leaders in your thoughts 
and prayers.  See you in my kitchen 
soon!

“Eat healthy
Sleep well
Breathe deeply
Enjoy life”

 (Author unknown)      

Irish Cheddar, Bacon and Potato Muffins.

Perfect Roast Chicken.

CBA sponsored jam every 1st Wednesday

116 Clement Street, SF
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Nevada City from 4 to 6 p.m. for 
an old time jam.  For more info 
call 530-265-9392 or visit www.
californiaorganics.com. 

Nipomo – First Sunday of 
every month at the Nipomo 
Community Presbyterian 
Church, 1235 N Thompson 
Rd at Los Berros Rd, just east 
of the Rt. 101 exit in Nipomo 
from 5:30 to 8 p.m.  In the 
Community Room, comfy 
chairs available, bring music 
stand and music. For more 
information email captainc@
slonet.org. 

Orangevale – Second Sunday of 
each month Old-time Fiddlers 
jam at the Orangevale Grange 
Hall, 5805 Walnut Ave. (just 
north of Madison Ave.) in 
Orangevale from 1 to 5 p.m. For 
information call 916-723-2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam 
at the Feather River Senior 
Citizens, 1335 Myers Street. 
2-5 pm, Free admission and 
public welcome.  Food & Drink 
available - Potluck For more 
information, call Jimi Beeler 
at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie 
Library, City Park, between 
11th and 12th streets, Spring 
and Pine. Open acoustic jam 
-- all levels of ability welcome, 
we range from rank beginners 
to accomplished professionals, 
and try to have something for 
everyone. For more information 
visit http://www.folkjam.org/
re curring -jam/us/ca/paso -
robles/carnegie-haul. 

Penn Grove – 1st and 3rd Sunday-
Twin Oaks Roadhouse, 
Penngrove.  3-5 open jam, 5-7 
concert  David Thom

Redding - First Sunday of the 
month at St James Lutheran 
Church, 2500 Shasta View 
Drive in Redding from 1 to 
4:30 p.m., Old Time Fiddle & 
Bluegrass Jam. Free Concert at 
2:00PM. Open mic (after the 
concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

San Francisco – Second and fourth 
Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland 
Ave. at 3 p.m., old time jam. 
For more information email 
larrythe241@yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational jam 

at the Lucky Horseshoe, 453 
Cortland Ave., SF  Jambot.org/
jamBots/shoejam

San Jose – First Sunday of every 
month at Hoover Middle 
School, 1635 Park Ave in San 
Jose from 1 to 5 p.m. Santa Clara 
Valley Fiddlers Association jam 
session.  $6 members, $8 non-
members, youths 17 and under 
are free.  For more information 
visit http://www.fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Clarita-BASC Bluegrass Jam-
Starting in April, Every 2nd 
Sunday of the Month-Vincenzo’s 
Pizza, Newhall 

Santa Cruz-Every Sunday, 5-8 
pm The Crepe Place, 1134 
Soquel Ave. Santa Cruz  
Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday 
(1 p.m.) of each month at 
Oceanview Park at 102 Ocean 
View Ave. (Ocean View Ave is 
off Broadway between Ocean St. 
and Branciforte.). A bluegrass 
and old time jam. This jam has 
three separate circles: slow jam, 
advanced bluegrass jam, old 
time jam.  For more information 
call Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit 
http ://groups.g oog le.com/
group/santacruzjam. 

Monday
Bakersfield – First Monday of 

each month at Rusty’s Pizza, 
5430 Olive Drive (in the Von’s 
Center) beginning at 6 p.m., a 
bluegrass jam open to all skill 
levels.  For more information, 
call Slim Sims at 760-762-6828 
or email to slim1070@msn.
com.

Culver City - Industry Cafe` & 
Jazz, 6039 Washington Blvd. 
For more information call Jeff 
Fleck at 310-390-4391 or email 
jfleck47@ca.rr.com.

Lincoln-Youth Jam-Most Mondays, 
6-8 pm 17 and under. At 
Eric Anderson’s home, 2040 
Letterkenny, Call 916-764-2196 
or email to neverblocked@
gmail.com for dates and times!

Oakland – Every Monday (8-10 
pm) is the invitational Taco Jam 
at Baja Taqueria, 4070 Piedmont 
Ave. (near 41st Street), hosted 
by Tom Lucas For more info call 
Tom Lucas at 510-283-9978 or 
email trlucas@gmail.com or 
visit tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday 
is a Workshop for musicians of 
any age at the Bolt Tool Museum 
at 1650 Broderick St in Oroville 
from 7 to 9 p.m.  Instruction, 
by special arrangement with 
Jimi Beeler, is from 6:15 to 6:45 
at a cost of $15 per session. 
Admission to the museum is 
$2.50 per person.  For more 
information, call Jimi Beeler at 

530-282-3205., and to get on the 
District 1 mailing list, either call 
Jimi or email csotfadistrict1@
aol.com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universalist 
Church, 505 East Charleston 
Road in Palo Alto, the new 
home of the previous Fandango 
jam from 7 to 9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco-First Monday 6:30 
pm Old Time jam Amnesia 853 
Valencia

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam 
- Amnesia, SF

Tuesday
Columbia-Every Tuesday at 

Fallon House Max DeLacy, 
maxdelacy@gmail.com

Dublin – Second and fourth 
Tuesday of every month at 
the Dublin Heritage Center, 
6600 Donlon Way in the old 
schoolhouse from 7 to 9 p.m. 
For more information call 925-
452-2100.

Folsom – First Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 
6:30 to 8 p.m. the acoustic guitar 
club meets.  For more info call 
916-984-3020.

Folsom-First Tuesday each 
month-(55+)Senior Bluegrass 
Slow Jam-Folsom Senior Center 
(48 Natoma) 2-3:30 pm Ron 
Dale at 916-988-8062, or Lana 
Sullivan-916-985-4960

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass 
club.  For more info call 916-
984-3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except 
the first Tuesday of the month at 
the Queen Bean Coffee House, 
1126 14th Street from 7 to 9 
p.m. Flavor of music is bluegrass, 
gospel, fiddle-tunes, old-time 
and traditional country. For 
more information call Rainy 
Escobar at (209) 985-9282 or 
email InamMec@aol.com.

Pacifica – First and third Tuesday 
of every month at Winter’s 
Tavern at 1522 Francisco Blvd 
in Pacifica.  Mid-Level Bluegrass 
jam from 7:00 - 10:00 pm.  We’ll 
stick to bluegrass standards and 
follow standard jam etiquette.  
All bluegrass instruments 
welcome.  There will be a core 
group of bluegrass instruments 
that’ll help lead.  The Winter’s 
Tavern loves bluegrass music and 
are thrilled to be helping start 
up this jam....bring a few bucks 
to indulge in their reasonably 
priced, fantastic selection of 

beers. Well-behaved dogs are 
welcome!  There’s usually a 
steaming pot of chili offered 
served with chips too, along with 
endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  
For information, contact Vicki 
Frankel at vicki.frankel@gmail.
com or call me at 650-740-0181.  

Paradise – Open American Jam 
2nd and 4th Tuesday (7-9:30 
pm) at Mountain Mike’s Pizza. 
Call Rosemary at 530-327-7224. 
First half is workshop on core 
tunes and second half is tunes of 
choice.  

Paso Robles - Oak Creek 
Commons, 635 Nicklaus Drive. 
We meet in the common room 
in the common building at the 
center of the complex. Bring 
an instrument and join in! For 
more information, call (805) 
234-0809.

Roseville-2nd Tuesday 7 pm at 
the Strum Shop  209 Vernon, 
Roseville.  916-787-8786

San Francisco – First, third and 
fifth Tuesdays at Andronico’s 
Market, 1200 Irving Street, 
Funston between Lincoln 
and Irving in San Francisco. 
For more information email 
dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to 
the left and you can see the club 
house on the left. If you are a 
musician [string instruments 
(violin/fiddle, guitar, mandolin, 
bass, banjo, and ukulele), 
accordion, and harmonica and 
want to participate, please come 
join us for jamming. 

Ventura - Milano’s Italian Restaurant, 
1559 Spinnaker Drive Ste 
100. For more information, 
call (805) 658-0388 or email 
michaelrubin1@earthlink.net 
or visit http://home.earthlink.
net/~generubinaudio/. 

West Los Angeles-1st Tuesday of 
the month. The Westside Jam 
7-11 pm Grandview Market. Jeff 
Fleck 310-773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time 
slow jam from 7:00pm to 9:00pm 
at the Blue Oak Charter School, 
450 W. East Ave.  All music 
played is at a slower pace. Songs 
and fiddle tunes are shared and 
taught, so this is a perfect venue 
for beginning and intermediate 
musicians who want a relaxed 
jam! Special thanks to Jim Myers 
for his great leadership of this 
jam! For additional information, 
email Jim at: myersjj@gmail.
com  

El Cerrito – El Cerrito Music 

From Page A-24 Works (6:30 p.m.), 11225 
San Pablo Avenue. The jam is 
upstairs, accessible through 
the door just north of the store 
entrance, 11231 San Pablo. Near 
the Del Norte Bart station and 
bus lines. Open bluegrass jam at 
the Music Works music store in 
El Cerrito. All levels welcome, 
two larges rooms available. No 
food or drink except water. 
For more information, call 
(510) 232-1000 or visit www.
ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 
p.m.  Open mic and jam.  For 
more info call 916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular 
Jam at 3110 N Maroa Ave., 
Fresno, CA

Golita-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 
5 pm to? Barry McGuire-
barrymcgsb@gmail.com

Livermore – 1st Wednesday, Rock 
House Sports Pub & Grill. 1840 
Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish.  Drinks and 
fries provided for participants, 
good food and beer available. 
Kathleen at 925-216-5395.  
kafween@mac.com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 
805-736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. 
Main St.-8-10 pm Contact Steve 
Rosen at 831-566-6828 or email 
at steverosen@polarlight.com

Nevada City – Every Wednesday 
at Ol’ Republic Brewer at 124 
Argall Way in Nevada City from 
6 to 9 p.m.  For more info call 
530-264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Paso Robles-Every Wednesday-6-8 
pm at Matt’s Music 805-237-
0054

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://
www.aquscafe.com.

San Francisco - First Wednesday: 
The Plough & Stars - 116 
Clement (@ 2nd Ave.), SF; 
hosted by Jeanie & Chuck Poling 
[bg, old time, classic country]  

Sand City – Second and fourth 
Wednesday of each month at 
Sand City City Hall, 1 Sylvan 
Park in Sand City, regular 
bluegrass jam from 7 to 9 p.m.  
For more information contact 
Chuck at churdley@att.net.  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Continued on A-27
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Twain Harte-Every Wednesday 9 
pm Eproson House 209-586-
3700

Vacaville – First and third 
Wednesdays at the McBride 
Senior Center, 91 town Square 
Place in Vacaville from 6 to 9 
p.m.   for More info call 707-
448-8963.

Ventura-Every 2nd and 4th 6 pm 
to 1 am.  The Wine Rack.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday 
of each month at the 
Woodbridge Grange Hall, 1074 
E Academy St in Woodbridge 
from 7 to 9 p.m.  Hostess: Gloria 
Hensel; Host Danny Maple.  
(An acoustic jam welcoming 
a variety of music including 
bluegrass, folk, country and 
gospel.)

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley 
Old Time Jam, Jerry’s Pizza 
Restaurant, 22035 Sherman 
Way, Canoga Park.  Hosted by 
Pete Tinker

Corte Madera – First and third 
Thursdays at the Marin Lutheran 
Church, 649 Meadowsweet 
in Corte Madera, bluegrass 
jam from 7:30 to 10:00 p.m. 
For more information, call Pat 
Palmer at 415 305-4250 or email 
everevolving@earthlink.net

Echo Park-First Thursday 8-11 pm 
1642 Old Time Jam, 1642 Bar, 
Temple St. Echo Park. Hosted 
by Kelly Marie Martin

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 
916-988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.
com for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th 
St. For more information,  email 
Larry Phegley at larry.phegley@
gmail.com or Dick Simunic at 
rsimunic@hotmail.com

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland 
(old time)

Sacramento – Every Thursday 
at Fifth String Music Store at 
3184 N St in Sacramento, from 
7 to 10 p.m.  For more info call 
916-442-8282 or visit www.
thefifthstring.com. 

Roseville-2nd  Thursday 7-8:30 
pm and 4th Thursday at 6-9 
pm at the Strum Shop, 209 
Vernon, 916-787-8786  www.
thestrumshop.com

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., 

new pickers welcome!  For more 
info call Ron at 916-988-8062 
or John at 916-990-0719.

Sacramento - Third Thursday of 
each month at Old Ironsides, 
1901 10th St in Sacramento 
from 7:30 to 10 p.m.  For more 
info call916-443-9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission 
St., SF; hosted by the Beauty 
Operators String Band

San Francisco – Final Thursday: 
Atlas Cafe, 3049 - 20th (@ 
Alabama), SF (415-648-1047)

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & 
Division Contact-Ted Kuster 
ted@tedtedted.com

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time 
jam at Linnaea’s on Garden 
Street

 Santa Monica-4th Thursday of 
the month. The Bill Cheatham 
Bluegrass Jam-Chris Murphy-
Finn McCool’s Santa Monica

Van Nuys-2nd Thursday of the 
month.  MacLeod Old Time 
Jam 7-10 pm MacLeod Brewing 
Co. 14741 Calvert St. Van Nuys 
Hosted by Steve Shapiro

West Los Angeles-2nd Thursday 
concert, 4th Thursday jam-
Grand View Market, LA, Jeff 
Fleck 310-773-6753

Friday
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, 
just off Highway 101 at Grand 
Ave from 1 to 4 p.m. and is open 
to all.  Bluegrass, old time, old 
grass, originals, country, newgrass. 
We will explore tunes with an 
emphasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 
Society sponsored Folk Music Jam 
4 to 6 p.m.  For more information, 
call Steve Johnson at 530-345-
4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth Lakes 
and 20miles north of Bishop. Take 
395 to the McGee Creek Exit. 
First place on the left. Open jam 
for pros to beginners! For more 
information, call Jeff Meadway 
at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth 
Saturday of each month at the 
Dublin Heritage Center, Old 
St. Raymond’s Church 6600 
Donlon Way. Slow/practice 
Jam Session from 1 to 4 pm. For 
more information, call 925-452-
2100.
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Fremont – First and third Saturdays 

at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more information 
call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette-1st Saturday Noon-
Lamorinda Bluegrass & Old Time 
Music Jam-Lamorinda Music 
Store 81 Lafayette Circle

Los Angeles-4th Saturday Audubon 
Old Time Jam 1-4 pm, Audubon 
Center at Debs Park, 4700 N. 
Griffin Ave. Los Angeles Hosted 
by Joe Wack 

Mountain View  - Saturdays (5 pm) 
preceding RBA concerts: 1667 
Miramonte Blvd.(corner of Cuesta 
Dr.), Mountain View; info: Ed 
Cirimele <jocimo@gmail.com>  

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the Palo 
Alto contra dance.  Palo Alto First 
United Methodist Church, 625 
Hamilton Ave, Palo Alto

Paso Robles – Every Saturday at 
Matt’s Music, 617 12th St. Matt’s 
Jam every Saturday from 11 a.m. 
to 1 p.m. in downtown Paso 
Robles For more information, call 
805-237-0054.

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-412-
8739 Jam & performance

Roseville-3rd Saturday Strum Shop, 
209 Vernon, Roseville.  916-787-
8786.  www.thestrumshop.com

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History at 
Santa Clara Depot, 1005 Railroad 
Avenue - Santa Clara Amtrak 
Station (Santa Clara Depot) across 
from Santa Clara University . 
A friendly bluegrass music jam, 
intermediate to advanced. Sunny 
days jam outside on the SW corner 
next big shady tree. Rainy days 
- jam inside the museum. Free 
parking in front of the museum. 
Paid parking (not checked often) 
to south and west of museum 
For more information call Mary 
M. Kennedy at 408-241-5920 
or email kennedymk@comcast.
net.Sebastopol – Every Saturday 
North Bay Area bluegrass jam 
from 12 to 3:30 p.m. at Hopmonk 
Tavern Restaurant, 230 Petaluma 
Ave. Sebastopol. All bluegrass 
players welcome.  Not a slow jam.  
Patrick Campbell-707-484-8863, 
patrick@tierradivinavineyards.
com

mandolins). It’s great to share it with 
him and see him develop his skills 
and ideas. 

DB: Can you share with us how you 
get consistency of sound in each 
batch?
SG: Sibling rivalry! It’s a great way 
to bring everything through to the 
same standard when you’re A & B-ing 
(build them) together at every process. 
If one has a little something you like at 
any stage of the process, it’s a good op-
portunity to bring them all up to that 
level. I also carve extra plates so I have 
more options to choose from before 
the final assembly. 

DB: Do you ever have one that just 
doesn’t sound right to your ears and 
what do you do with it?
SG: That’s the benefit of building in 
batches. If something isn’t up to stan-
dard, the siblings demand that it is, or 
that part gets replaced before it starts 
to look anything like an assembled 
instrument. Even after final assembly, 
there are things I can do to try and 
get it to where I think it can be. It’s 
all about trying to fulfill that specific 
piece of wood’s potential. 

DB: How may are typically in a 
batch, and are they all the same 
model?
SG: Ten to 20 instruments, typically 
around 15. Combinations vary be-
tween batches but usually are made up 
of a core of Model 5s (F5) plus a few 
A models (Model 1, Model 3), larger 
mando family (Octave, Mandocello, 
etc.) and a guitar or two (Model 16).

DB: When you look for wood, are 
there things you do to accommodate 
for different environment such as 
wet or dry years?
SG:  The best sounding wood comes 
from trees growing in harder, colder 
conditions. It helps produce stiffer, 
clear sounding tonewood. If I were a 
tree, that’s where I’d want to grow.

DB: To what extent do you use ma-
chines in the building process?
SG: Nothing fancy, just basic wood-
working machinery. I have a hand-op-
erated duplicating carving machine 
for rough carving plates (tops and 
backs) and a heavy pin router that a 
lot of parts are machined with, guided 
by templates. Good ole 19th century 
technology. I’ve made a lot of small-
er specialty machines and jigs too, to 
cut all my own shells for inlay or make 
my own bridges, etc. I’m thinking 
about entering the 20th century and 
CNC(Computer Numerically Con-
trolled) technology to replace a lot of 
the patterns and templates I have that 
are wearing out, but that will be a big 
learning curve for me. Not sure if I’m 
up to it. 

DB: What do you do to unwind 
from your work?
SG: Work :) I’m a non-religious coun-
try boy with a Presbyterian work ethic 
who loves to play and sing hardcore 
mountain gospel music. 

DB: So you don’t consider building 
instruments work? Good for you 
(and us).
SG: I distinctly remember when I 
first started thinking about making 
instruments, getting a factory job in 
Melbourne to quickly save for my first 
bandsaw. I think I quit that job after 
the first week, swearing to myself I’d 
never “work” again. I was going to 
make mandolins instead! The inno-
cence of youth I guess, and of course 
instrument making is a lot of work, 
but I don’t see it as work if you know 
what I mean.  Just a continuation of 
the excitement of making things as 
I did as a kid. Working on my house 
project between batches is “real” work, 
but a good change of scale and great 
way to stay fit for the next batch of 
instruments. Some people go to a gym 
and pay money to do that.

DB: What accomplishments or mo-
ments are you most proud of ?
SG: There are many personal associa-
tions and friendships made through the 
mandolin that I am proud and grateful 
of, including the 2007 LloydFest at Ba-
kersfield where I got to meet a lot of my 
mandolin-making heroes. Particularly 
memorable is the 2011 Sarzana festival 
in Italy where I was invited, along with 
John Monteleone, to talk about my work 
in the ancestral home of the mandolino.  

DB: Do you have any favorite Aus-
tralian festivals that we should attend 
when we visit?
SG: There are some good festivals in 
Australia, but I don’t get out much or 
I’m often away delivering mandolins 
at that time of year. Such as Mountain 
Grass(Victoria), National Folk Fest(Aus-
tralian Capital Territory), Dorrigo(New 
South Wales). I do try and get down to 
Cygnet Fest(Tasmania) over the summer 
to enjoy southern Tasmania and play a 
few tunes with friends. 

DB: Is there anything else you want to 
say?
SG: Thank you bluegrass. I would have 
had to get a job if it wasn’t for you!

DB: Thanks for your time Steve, and 
I’m sure I speak for the entire CBA 
community when I say we sure would 
love having you attend our annual Fa-
thers Day Festival in June.
SG: Thanks Dave. Would love to make it 
sometime. That would be fun!

REFERENCE Website: 
ht t p : / / w w w. g i l c hr i s tm a n d o l i n s .
com 
Chris Thile playing a Model 5: http://
bit.ly/gil5thile
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Member No.____________________ 

Name_____________________________________________________                                                                             

Address _______________________________________________________                                                                           

City ________________________________ State ________Zip _________        

Phone ___________________ Email _______________________________                                            

Mail order blank, payment and self-addressed stamped envelope to:
   Sonoma County Festival c/o Mark Hogan
 3980 Monika Ct, Sebastopol, CA 95472

Please send me the following tickets to the Sonoma County folk and Bluegrass Festival

       CBA             SCFS  (Check Association)

$__________ General Admission @$35 each
                             (Day and Evening sessions)

$__________ CBA/SCFS General @$30 each
                            (Day and Evening sessions)

$__________ EVENING SESSION @$20 each

$____________ CBA/SCFS EVENING @$15 each

$_________ Total Enclosed

435
1435A7890

SATURDAY   •   March 10, 2018
Sebastopol Community Cultural Center • 390 Morris Street • Sebastopol, CA

LIVE 
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ON THE 
MAIN 
STAGE 
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TICKETS AVAILABLE FEBRUARY 1, 2018 :  on-line at  http://www.cbaweb.org/Events/Tickets
For tickets by mail, send a self addressed stamped envelope to SCB&FF, 3980 Monika Ct., Sebastopol, Ca. 95472

TICKETS ALSO AVAILABLE FEBRUARY 1, 2018 : Peoples Music, Sebastopol   Last Record Store, Santa Rosa
For further information   :  www.socofoso.com     •    (707) 824-1858    •    707-829-8012    •    krussellmft@aol.com

Missy Raines & the New Hip • Doug Adamz• Wake the Dead
Mike Stadler/Kevin Russell /Cori Wood•The Ruminators

Joe Craven & the Sometimers • Carolyn Sills Combo  

• Blue Summit •
• John Reischman & the Jaybirds •

Gene Parsons & David Hayes with Mike Beck
Sourdough Slim • T‐Sisters
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Evie Ladin with Kieth Terry & Erik Pearson
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DAY SESSION 12PM to 10PM • Doors open at 11:30

Children 11 years old and under are free when accompanied by an adult admission.

$5 OFF FOR CBA AND SOCOFOSO MEMBERS WITH CARD

   FULL FESTIVAL PASS
GENERAL ADMISSION $35        advance $40 door

EVENING ONLY    
$20 advance   $25 door
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EVENING SESSION 7:30PM to 10PM • Doors open at 7:00
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