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By Mike McGar
 We are in need of some wonderful CBA members! Looking for volun-
teers for the upcoming 2018 Father’s Day Bluegrass Festival to help with 
Gate Ticket Sales. Requirements are that you are a CBA Member and feel 
comfortable working with computers. We ask volunteers to work three 
four hour shifts for a four day ticket to the festival.Please contact 
Debra Clover: debraclover@spmrentals.com or call (209) 656-0801 
or:
Mike McGar: mcgarm@yosemite.edu (209) 404-4560 if you have any 
questions. Thanks!!

Other volunteer positions are available. Contact CBA Volunteer Coordi-
nator Deb Livermore for more information: deblivermore@gmail.com or 
call 916-601-7233

We need your help

2018 Father’s Day Bluegrass Festival

Continued on A-14

Meet the 2018 Grass Valley
artists - part 5

October 15 through 21, 2018
Lodi Grape Festival Fairgrounds

Be a leader: The CBA board of directors

Possum Trot String Band.

By Darby Brandli
 “It is time for you to seriously 
consider running for the Board of 
Directors for a minimum of a one 
year term.  Short terms were devel-
oped to give more people an oppor-
tunity to participate and lead with-
out a multi-year commitment.   The 
CBA needs and welcomes new ideas 
and viewpoints.  Your organization 
needs people with business skills, le-
gal skills, fundraising skills, member-
ship development skills, musicians, 
educators and people with social 
networking and publicity skills.  The 
vitality of a volunteer group must 
constantly be renewed.  Like a gar-
den, it must be carefully nurtured 
and managed.  As new members are 
recruited into the existing positions 
of responsibility, each will bring new 
ideas and fresh energy to the group.  

It takes people with strong character, 
integrity and a willingness to work 
together in a group for the good of 
the Association.  You must love the 
music and the community and be 
willing to make unpopular decisions 
as well as popular ones.  Your name, 
phone number and email address will 
be published each month in the Blue-
grass Breakdown so that members 
may reach out to you.  Eleven mem-
bers will be elected and the results are 
tallied and announced at our Annual 
Membership Meeting/Fall Campout 
in October.  Candidate statements 
will be placed in the September issue 
of the Bluegrass Breakdown.
    Fill out a petition with your “in-
tent to run” and have it signed by 
10 active CBA members and submit 
the petition to Larry Phegley, our 
membership chairperson.  Write a 

First band booked for the 2019 Father’s Day 
Bluegrass Festival 

2018 CBA election

candidant statement and submit a 
photo to our Bluegrass Breakdown 
editor, Mark Varner.  The deadline 
is August 1st!  Encourage people to 
vote for you and attend the October 
Annual Membership Meeting where 
the results of the election will be an-
nounced.
 Joining the Board of Directors 
is serious business and requires some 
time commitments but does come 
with its own rewards.  You become 
part of a committed team, learn how 
a volunteer Association survives and 
thrives, and make decisions that will 
enhance your life and the lives of 
others.  Seasoned members and new 
members, please look into yourselves 
and decide to become more involved 
for the good of the CBA, your orga-
nization, and for the love of the mu-
sic.”

 The Lonely Heartstring Band embodies the 
modern American condition—an understanding 
and reverence for the past that informs a push into 
the future. 
 George Clements (guitar, vocals) Patrick 
M’Gonigle (fiddle, vocals) Charles Clements (bass, 
vocals) Matt Witler (mandolin) and Gabe Hirshfeld 
(banjo) bring together their own musical styles to 
create a sound greater than the sum of its parts.
 With their 2015 IBMA Momentum Award 
and their 2016 release of their debut full-length al-
bum, Deep Waters, on Rounder Records, there is ev-
ery reason to hope that they are at the front edge of a 
significant career.
 Whether it’s a festival stage, theatre, or intimate 
listening room, The Lonely Heartstring Band always 
delivers a dynamic, diverse, and heartfelt perfor-
mance. Eager to promote their second album, The 
Lonely Heartstring Band will continue bringing 
thoughtful, energetic, and memorable performanc-
es to audiences across the country and around the 
world.
 See them next year at our festival.

The Lonely Heartstring Band.

Possum Trot String 
Band
-  an interview
By Dave Berry 
 This month we were lucky 
to get the old-time Possum Trot 
String Band to talk about their 
reunion and return to the Father’s 
Day Festival.

DB: Hi there Possums, and wel-
come back to the FDF. Can you 
tell us how this all came about?
Heath: I got a call from CBA 
Board member Mark Hogan, who 
lives here in Sonoma County. He 

said he’d been listening to our 
1984 LP and really enjoying it, 
and he asked if we’d be interested 
in getting back together to play at 
the 2018 Festival. We hadn’t per-
formed together in many years, 
but I talked with Don and Allen, 
and we decided it would be fun. 
We always had a great time when 
we played at the CBA festivals in 
the past, and we’re looking for-
ward to it.

DB: Can you tell us about the 
current band lineup?
Don: Semicircle.
Allen: Our lineup has always been 
the same: Don Minnerly on fid-
dle, Heath Curdts on (banjo and 
vocals), and Allen Barnes (guitar 
and vocals). On some tunes Heath 
plays fiddlesticks and Allen plays 
banjo.
Heath: And we do still sit in a 
semicircle.

DB: Do you have any merchan-
dise you are selling?
PT: Our LP is long out of print, so 
we don’t have anything to sell. We 
thought about offering glow-in-
the-dark Possum key chains, but 
in the end decided we’d just stick 
to making music.
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These voluteers, 
and many, many 
more, make the 
CBA happen.

CBA members 
make this paper 

happen. 
Thank you! 

Forth Sunday—Vacancy

If you’d like to write a Welcome 
Column for the CBA website 
you’ll notice that we have some 
vacancies for writers. Contact 
Rick Cornish for info on how 
to join the group: 209-588-
6031 or 
rickcornish7777@hotmail.com

2017/2018
Leadership Team

cba805@hotmail.com
Stan Allen – Fresno/Kings County
rollingbonz3344@comcast.net
Jenny Williams - Solano and Yolo 
Counties
info@jennylynndesign.com
Larry Phegley - South Bay Area
47 Ralston Drive
Monterey, CA   93940
larry.phegley@gmail.com
Bruce Campbell - Contra Costa 
County
brewgrasser@gmail.com
Larry Carlin - Marin County
415-377-9671
l_carlin@hotmail.com
Marcos Alvira - Merced, Mariposa, 
Stanislaus
209-383-3432
valleybluegrass@gmail.com 
www.valleybluegrass.org
Vicki Frankel - San Mateo County 
Area
vicki.frankel@gmail.com
John Staiti - Amador/Eldorado 
County area
johnstaiti@gmail.com
Lucy Smith - Butte/Tehama
lucyinchico@gmail.com
530-894-1449
Jack Pierce - South San Joaquin 
area
lylebanjo@gmail.com
Scott Gates - LA area

Year-Round Jobs
Rick Cornish - Director of 
Operations
rickcornish7777@hotmail.com
Kelly Senior - Investment Advisor
Mark Varner - Editor, Bluegrass 
Breakdown
PO Box 1245
Boulder Creek, CA 95006
831-338-0618
mrvarner@ix.netcom.com
Deb Livermore
Campout coordinator
916-601-7233
deblivermore@gmail.com
Bruce Campbell - Publicity 
Director
brewgrasser@gmail.com
Darby Brandli - Youth Program 
Coordinator
510 735-6364
darbyandbruno@comcast.net
Maria Nadauld - FDF Social 
Media Coordinator
marianadauld@pacbell.net,
Bob Calkins – Photographer
530-644-1587
motherlode@innercite.com
Mike Melnyk - Photographer
mike@mikemelnyk.com
Lucy Smith - CBA-IBMA Liaison
lucyinchico@gmail.com
530-894-1449
530-514-2604 (cell)
Randy January – Darrell Johnston 
Kids Lending Library
kidslendinglibrary@gmail.com
Alicia Meiners – E-Commerce 
Mgr.
ameiners@sbcglobal.net
408-683-0666
John Erwin – Mail Ticket Sales
707-330-9342
john.erwin@sbcglobal.net
Gary Mansperger - Online Ticket 
Coordinator
15825 Mt. Hamilton Rd.
Mt. Hamilton, CA 95140
gary@mansperger.ws
Lee Hardesty – Insurance Advisor
916-961-6316
hrdst@comcast.net
Frank Solivan – Kids on Bluegrass 
Director/ Ambassador at large
408-656-8549
Whit Washburn – 
Contract Legal Advisor
916- 996-8400
wfwashburn@wfwashburn.com 
Debra Livermore – 
Volunteer Coordinator
916-601-7233
deblivermore@gmail.com
Mark Hogan - Audio Archive 
Project co-coordinator
707-829-8012
hogiemoon@comcast.net

Dave Nielsen - Audio Archive 
Project co-coordinator
Kim Smith - Old Time 
Coordinator 
bluegrasspickin@zoho.com
Maggie Sokolik - Music Camp 
Liaison
cba.maggies@gmail.com
Josh Michaels - Elections 
Coordinator
cbaEcommerce@gmail.com
Ida Winfree - 
Teen Ambassador

Festival Coordinators
Kevin Russell – Sonoma Coun-
ty Bluegrass and Folk Festival
krussellmft@aol.com
David Brace - Father’s Day 
Festival Director
1704 Banyan Court
Ceres, CA   95307
DHB1221@me.com
Tim Edes - Assistant Father’s 
Day Festival Director
t.edes@verizon.net
Robin Fischer - Vern’s Stage
robinrfischer@gmail.com
John Staiti - Gate Crew Coor-
dinator
johnstaiti@gmail.com
Theresa Gooding – 
Backstage Manager
tmbgooding@gmail.com
Mark Hogan - Electric Only 
Camping
hogiemoon@comcast.net
Jennifer Kitchen – 
Backstage Hospitality
jennifer_ktchn@yahoo.com
Debra Livermore – 
Vern’s manager
916-601-7233
deblivermore@gmail.com
Kathleen Rushing – Music 
Camp Children’s Program
9780 Mennet Way
San Ramon, Ca 94583
925 828 5825
Kafween@mac.com
Steve Hogle - Workshop Coor-
dinator
ohana@sonic.ne
Lisa Burns - Corporate 
Sponsorship Coordinator
lisa@lisaonbass.com
Larry Baker – Concessions
209-785-4693
rodedog52@gmail.com
Gene Kirkpatrick - Handicap 
Camping Cooridintor
genekatt @yahoo.com
209-938-7528
Electrical Coordinator- Randy 
Morton
Alex Cameron- Transportation 
& Communication Coordinator
Harry Kaufman – 
Stage Construction
Craig Wilson - Full Hookup 
Lottery Coordinator
11119 Academy Avenue,
Bakersfield, CA 93312
661-589-8249
craigw1@sbcglobal.net
Dagmar Mansperger – T-Shirt 
Coordinator
Jim Ingram – 
Entertainment Coordinator
408-847-6837
silvanis@wildblue.net
Pete Hicks - Slow Jam 
Coordinator
pehicks2@gmail.com
Debra Clover - Gate Ticket Sales
debraclover@spmrentals.com
Jim Evans - Shuttle Coordinator
Mikki Feeney – Comp. Tickets
PO Box 2025
Willows, CA 95988
530-518-3093
Peter Langston and Tina Webster 
– Music Camp Directors 
CBAcamp@psl.to
Charlene Sims - Raffle 
coordinator 
casims@msn.com
Dorothy McCoy - Headquarters 
Telephone coordinator 
530-663-0025
rd53mccoy@gmail.com
Patty Thorpe - Utility coordina-

tor 
916-929-9185
John Lonczak - 
Dancing coordinator
408- 247-5706
Mike Martin - 
Handicap Taxi Coordinator 
707-333-5784
Josh Brotemarkle- Signs

Web Team
Music Calendar – Mikki Feeny
mikfid@gmail.com
Bill Downs - Links , Music 
Instructors, and Luthiers 
bilnfay@ix.netcom.com

Website Welcome 
Columnists
First Monday—President’s 

Message
Second Monday—Marty Varner
Third Monday—Bert Daniel
Forth Monday—Vacancy
First Tuesday—Dee Rosser
Second Tuesday—Ray Gorman
Third Tuesday—Dave Berry
Fourth Tuesday—Charles Brady
First Wednesday—Bruce 

Campbell
Second Wednesday— Bruce 

Campbell
Third Wednesday— Bruce 

Campbell
Forth Wednesday— Bruce 

Campbell
First Thursday—Dave Williams
Second Thursday—George Martin
Third Thursday—John Baldry
Fourth--Thursday—JD Rhynes
First Friday—Brooks Judd
Second Friday—Cliff Compton
Third Friday—Deanna Kerr
Forth Friday—Vacancy
First Saturday—Vacancy
Second Saturday—John 

Karsemeyer
Third Saturday—Cameron Little
Forth Saturday—Robin Clark
First Sunday—Bruce Long
Second Sunday—Bert Daniel
Third Sunday—Geoff Sargent

Board of Directors
David Brace - Father’s Day 
Festival Director
1205 Speer Dr
Modesto, CA   95358
DHB1221@me.com
Yennie Brecheisen
jenniferbrecheisen@gmail.com
Bruce Campbell - Publicity
brewgrasser@gmail.com
Mikki Feeney - Asssistant to 
the Chairman
PO Box 2025
Willows, CA 95988
530-518-3093
mikfid@gmail.com
Jessica Furui
inakabee@gmail.com
Brandon Godman
mrfiddler1@aol.com
Dave Gooding
P.O. Box 462
Elmira, CA   95625-0462
davegooding@sbcglobal.net
Mark Hogan
3980 Monika Court
Sebastopol, CA  95472
707-829-8012
hogiemoon@comcast.net
Charles Hurd
churdley@att.net
Carl Pagter – Chairman 
Emeritus
17 Julianne Court
Walnut Creek, CA 94595-2610
925-938-4221
carlpagter@astound.net
Larry Phegley - 
Membership Chair
cba.membership14@gmail.com
J.D. Rhynes – 
Director Emeritus 
P.O. Box 1303
West Point, CA 95255-1303
209-293-1296
jdrhynes@volcano.net
Geoffrey Sargent - Chairman
1477 Via Manzanas
San Lorenzo, CA  94580
510-207-2046
geoffreysargent@gmail.com

Officers
Darby Brandli - President
2106 - 9th Avenue
Oakland, CA 94606-2612
510 735-6364
darbyandbruno@comcast.net
Montie Elston -- Assistant 
Treasurer
5631 Tish Circle
Olivehurst, CA   95961
fiddle3@comcast.net
Valerie Cornejo – Treasurer
2721 Fulton Ave
Sacramento,  CA 95821
(Mailing address for CBA business)
916-712-7067
notableval@gmail.com
Colleen Hogan – Secretary
colleen_hogan@comcast.net
Larry Phegley - Membership 
Management VP
P O Box 1143
Seaside, CA 93955
831 233 0448
cba.membership14@gmail.com

Area Activities Vice Presidents
Ted Kuster - Statewide 
Coordinator
ted@tedtedted.com
Scott Gates - LA area
lysurgical@gmail.com
phone 760-792-7906
Mark Hogan – North Coast
phone 707-829-8012
hogiemoon@comcast.net
Ron Dale - Sacramento
ron.dale@sbcglobal.net
Ted Kuster - San Francisco
ted@tedtedted.com
Rowan McCallister - East Bay VP
mccallister.rowan@gmail.com
Jim Fissori - Central Coast VP

Director of Operations - Rick Cornish 
at 209-588-6031 or 

rickcornish7777@hotmail.com

Also...  Bluegrass instructional material 
for guitar, fiddle, mandolin, bass, dobro 
and banjo.  The CBA's Darrell Johnston 
Kids Lending Library is looking to fill 
the shelves with bluegrass instructional 
material for kids to check out.  Please 
Contact DJKLL/Librarian:
Randy January at 916-872-5447
 

Your donation is tax deductible.  

WANTED
Instruments for the  CBA’s

Darrell Johnston Lending Library. 
Help a young person become a 

musician. 
Donate bluegrass instruments, 

old or new.

Info at: kidslendinglibrary@gmail.com

Official CBA 
mailing address:
Valerie Cornejo

California 
Bluegrass 

Association
  P O Box 255561
  Sacramento, CA  

95865



June 2018                                                                                                Bluegrass Breakdown A-3

California Bluegrass Association
Bluegrass Breakdown

is published monthly as a tabloid newspaper at PO Box 152, San Ra-
mon, CA 94583, by the California Bluegrass Association.  The CBA is 
a non-profit organization founded in 1974 and is dedicated to the further-
ance of Bluegrass, Old-Time, and Gospel music.  The views of the authors 
does not nessesarily reflect the views of the CBA or its Board of Directors. 
Membership in the CBA costs $25 a year and includes a subscription to the 
Bluegrass Breakdown.  A spouse’s membership may be added for an addition-
al $5 and children between 13 and 18 for $1.00 per child.  Children 13-18 
who wish to vote will have to join for $10.00.  Names and ages are required.
 Band memberships are only available for the out of state bands; cost 
is $40.  Subscription to the Bluegrass Breakdown without membership is 
available only to foreign locations.  Third class postage is paid at Stockton, 
California.  Bluegrass Breakdown (USPS 315-350).  Postmaster please send 
address changes to:  Bluegrass Breakdown, P.O. Box 152 San Ramon, CA 
94583.   Copy and advertising deadline is the 1st of the month, one month 
prior to publication (i.e. February  deadline is January 1st, etc).     
 Members are encouraged to attend all board meetings. Please contact 
any board member or call the CBA office at 209-588-9214 for information 
and directions.
           Please send all contributions and advertisements to:

Mark Varner, editor - P.O. Box 1245, Boulder Creek, CA 95006
831-338-0618 -- email mrvarner@ix.netcom.com

Visit our Web Site at: www.cbaweb.org
Editor .........................................................................Mark Varner
Publicity Director....................................................Bruce Campbell
Columnist ................................................................. Allan French
Columnist ..................................................... Eileen Kleinschmidt
Columnist ............................................................... Darby Brandli
Columnist .......................................................................Joe Weed
Columnist ...............................................................Wayne Erbsen
Columnist .......................................................................... J. Rose
Columnist ................................................................... Dave Berry
Columnist .....................................................................Pete Hicks
Columnist .................................................................Marty Varner
Photography............. ......................... Bob Calkins, Mike Melnyk
Graphics.....................................................................Mark Varner
Recording Reviews & Interviews ..........................Brenda Hough
©2018 California Bluegrass Association.  All Rights Reserved.  

Bluegrass Breakdown  Advertising Rates
Display Advertising
Full Page- 10” wide X 12.75” high ......................... $255.00
Half Page  - horizontal -- 10” wide X 6.5” tall ....... $144.00
Half Page - vertical -- 4.5” wide X 12.75” tall  ...... $134.00
Quarter Page 4.5” wide X 6.5” tall ........................... $70.00
Business Card - 2 columns wide (3 7/8”) X 2” tall  .. $35.00
 
 Flyer insertion is available. Inquire for cost. 
 Other sizes of advertising are available. Discount pricing is applied to pre-paid ads running 
3 months, 6 months or 12 months. Please call 831-338-0618 or email: mrvarner@ix.netcom.com 
for further information.
 Special rates are in place for festival issues, due to the greater amount of issues printed and 
copies distributed. This is usually 200% of the regular rate, but the Board of Directors of the CBA 
reserves the right to change the policy at their discretion.  Please contact the Editor for more de-
tails.

Classified Advertising
 The current rates for classified ads are based on 3 1/2 inches of typed copy and are as follows:  
$8.00 for the first three lines and 50¢ for each additional line. 
 

Mark Varner, Editor Bluegrass Breakdown
P.O. Box 1245, Boulder Creek, CA 95006

Phone 831-338-0618 or email mrvarner@ix.netcom.com

Four color ads
................$320.00
................$180.00
................$170.00
..................$90.00
..................$45.00

Black & White ads

TERMS OF TICKET SALES FOR CBA EVENTS. Festivals, concerts, and other events spon-
sored by the CBA are held rain or shine, and there will be no refunds or rain checks.  In the 
event a festival, concert, or event is cancelled due to natural disaster, fire, or act of God, CBA 
will not give refunds but will allow valid ticket holders to have admission to the following 
year’s event free of charge.  Artist schedules and performance times are subject to change 
without prior notice. 

California Bluegrass Association Membership Application
Name:   Spouse or 2nd member:  
___________________________________________________             _______________________________________________________

Address _________________________________________________________________________

City ____________________________  State _______  Zip _____________ Phone ________________________________  

Email: _____________________________________________________

Single membership ($25/yr)  ___# of years      With Spouse/other added ($30/yr)  ___# of years     Teens 16-18, voting ($5/yr) ___# of years

Patron membership ($750)  _____  Patron membership, couple ($1000)  _____ 

Birthdate (if senior citizen): _______________

Credit card info (if paying by check, attach to form)     Visa         M/C   Discover          ______-______-______-______ 

Security code ______ Expiration date ________
Additional donations (Tax deductible)

$______ Youth Program

$______ Youth Academy

$______ CBA Music Camp Scholarship

$______ CBA General Fund
Membership includes the Bluegrass Breakdown, and discount prices for all CBA 
sponsored festivals and concerts.  Prices subject to change without notice. 
Out of United States? Postal rates may be higher, please inquire.

____ New    ____ Renewal 

Membership Total  $________________

TOTAL ENCLOSED $________________
Please make checks payable to California Bluegrass Association (CBA).  

Mail to: CBA Membership Vice President Larry Phegley
P O Box 1143

Seaside, CA 93955

                     For information, call  831 233 0448
   or email cba.membership14@gmail.com

What’s
this?!

Looks like a 
membership 
application.
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Redhawk Western 
Swing Band

The Grammy Award winners and 
nominees start with Bobby Black
who began on the pedal steel in 
             1950. Throw in Keith Little, 
             Mark Holzinger, Ken Owen, 
             Blaine Sprouse and 
             Paul Knight!

www.plumasamericana.com

Aug. 31-Sept. 2, 2018
Quincy, California

Aux Cajunals
A.J. Lee &

Blue Summit

Thompsonia

He’s back and better than ever!
This Grammy Award winning legend

takes the stage Saturday, Sept. 1.

Quincy

Peter Rowan

Come be a part of the 
newest and bestest festival

on the West Coast!
LABOR DAY WEEKEND

The Down Beets

Rock Ridge Bluegrass Band

Wildcat Mountain 
Ramblers

Los Bunkhouse
Boys

LABOR DAY WEEKEND 2018 IN QUINCY, CA
buy tickets at www.plumasamericana.com

Tickets are only 
$25 for the 
whole weekend
before July 1!
Camping is cheap!
Tent camping $25 
for 2 nights
RV camping $45 
for 2 nights

SQUARE DANCING IN THE MOUNTAINS
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By Suzy Thompson
 Concerts, jamming, square 
dances, jamming, workshops, jam-
ming, band contest, jamming, activ-
ities for kids, oh, and did I mention 
jamming? All this and more at the 
15th Annual Berkeley Old Time 
Music Convention, Sept. 26-30, at 
venues all over Berkeley.  Featured 
guest artists include Alice Gerrard 
& Chris Brashear, Dom Flemons, 
Bryant & Brown, the Down Hill 
Strugglers and Hotdish. 
California bands in-
clude Sausage Grinder, 
Dos Valley Trio, Skil-
let Licorice, Marley’s 
Ghost, Karen Celia 
Heil, Hook N Line and 
Paper Wings. 
 The action starts 
with a Welcome Party & 
Concert on Weds. Sept 
26 at the Niebyl Proctor 
Library, which has many 
nooks and crannies per-
fect for jamming. Short 
sets by three of Cali-
fornia’s finest old-time 
groups will be followed 
by jamming and perhaps 
an impromptu square 
dance. As a performer, Karen Ce-
lia Heil is usually seen in a support 
role, but in this concert, she’ll be 
a featured artist! Guitarist in the 
prize-winning Bucking Mules, she is 
the accompanist of choice for Bruce 
Molsky, Eddie Bond, Kirk Sutphin, 
etc.  Hook N Line made their de-
but at the 2017 CBA Father’s Day 
Festival. Thomas Angell (fiddle), 
Drew Congdon (banjo) and Chris 
Miller (guitar and vocals) have been 
rocking the square dance world ever 
since!  Paper Wings is Emily Mann 
(fiddle, banjo, vocals) and Wil-
hemina Frankzerda (guitar, fiddle, 
vocals), both accomplished instru-

mentalists, singers and songwriters. 
Individually, they’ve won the Na-
tional Twin Fiddle Championship 
and performed on the Grand Old 
Opry (Wilhemina) and toured 
with Spencer & Rains, the Crook-
ed Jades, and Darol Anger’s Furies 
(Emily).  
 Thursday and Friday night con-
certs at Freight & Salvage begin with 
hosted jams starting at 5 pm both 
evenings, and continuing til show-
time at 8. Instrument check will be 
available so bring your instrument 

and join in the fun! Thursday’s line-
up includes Dom Flemons, Bryant & 
Brown, and Sausage Grinder. Dom, 
co-founder of the Grammy-win-
ning Carolina Chocolate Drops, is 
celebrating his new Smithsonian 
Folkways album, “Dom Flemons 
Presents Black Cowboys”.  Drawing 
from a deep well of American folk-
lore, ballads and dance tunes, this 
“American Songster” plays banjo, 
guitar, fife, harmonica, quills and 

rhythm bones. Bryant & Brown is 
a new band showcasing two mas-
ters of old-time music: Tennessee 
fiddle legend Mike Bryant and 
North Carolina banjo/fiddler play-
er Paul Brown, whose has worked 
with Tommy Jarrell, Mike Seeger 
and Benton Flippen. Marcia Bryant 
on guitar and Terri McMurray on 
banjo and banjo uke round out the 
quartet.  Sausage Grinder, from Los 
Angeles, opens the show with their 
blend of fiddle-banjo breakdowns 
and down-home country blues. 
Band members include fiddlers 
David Bragger and Susan Platz, 
guitar/banjo whiz Chris Berry, 

and multi-in-
str um enta l-
ist Timothy 
Riley, who 
plays jug, 
w a s h b o a r d , 
jaw harp, saw, 
bagpipes and 
a few oth-
er odds and 
ends.
 Friday 
night’s line-
up incluedes 
Alice Ger-
rard & Chris 
Brashear, the 
Down Hill 
S t r u g g l e r s , 
and Dos Val-

ley Trio. The BOTMC is proud to 
present Alice Gerrard and Chris 
Brashear in a rare duet performance. 
Well-known for her pioneering 
work with Hazel Dickens and 50 
years of activism and advocacy for 
traditional music, Alice has men-
tored and inspired generations of 
musicians, including Laurie Lewis, 
Emmylou Harris and Naomi Judd. 
In 2015 her “Follow the Music” CD 
received a Grammy nomination; in 
2017, she was inducted into the In-
ternational Bluegrass Music Associ-

ation Hall of Fame. Chris Brashear 
grew up in Ozark, Missouri, where 
he learned to fiddle and sing in 
a beautifully clear tenor voice. A 
veterinarian by trade, he’s a versa-
tile sideman who has worked with 
Robin & Linda Williams, Perfect 
Strangers, Peter McLaughlin, and 
the Piedmont Melody Makers (with 
Alice). The Down Hill Strugglers, 
based simultaneously out of Ken-
tucky, Louisiana and New York, are 

Walker Shepard, 
Jackson Lynch and 
Eli Smith; all sing 
and each plays at 
least three instru-
ments, including 
fiddle, banjo, guitar, 
harmonica, mando-
lin and pump or-
gan(!!). The band 
formed at the home 
of Peter Stampfel 
of the Holy Modal 
Rounders, where 
they met their men-
tor John Cohen 
of the New Lost 
City Ramblers. 
California’s Dos 
Valley Trio opens 

the show. Terry Barrett’s uncanny 
evocation of Kenny Hall’s unique 
mandolin style is mirrored perfectly 
by Harry Liedstrand’s fiddling, with 
guitar backup by Cindy Liedstrand. 
Their repertoire focuses on unusual 
tunes from musicians of the San Joa-
quin Valley of California between 
1919, when the Crockett family 
arrived in Fowler, and 2013 when 
Kenny Hall passed in Fresno.
 Admission is free for Saturday’s 
BOTMC String Band Contest. in 
Civic Center Park,  a musical smor-
gasbord with 20 bands competing 
for Farmers Market gift certificates. 
Besides a multitude of fiddle-gui-
tar-banjo mashups, you may hear 
full-on bluegrass bands, a 10-piece 
jug band, a teen band playing pop 
songs from the 1970s reinterpreted 
on fiddle, cello and guitar, or old-
time music from Mexico, Greece, 
Italy, or the Carpathian Mountains. 
Visit the BOTMC website to find 
out how to sign your band up for a 
slot!
 Saturday night is the Big Dance 
at Ashkenaz, starting with a honky-
tonk dance lesson with Rina Rossi at 
7:30, followed at 8:00 by a set from 
Marley’s Ghost, perennial favorites 
at the Strawberry Music Festival. 
This genre-hopping band will fo-
cus on Western Swing and classic 
country material, with some rhythm 
and blues thrown into the mix; you 
might even hear an Uncle Dave 
Macon song repurposed as a reggae 
rave!  Square dancing begins at 9:00 
with two kickass dance bands: Bry-
ant & Brown, and Hotdish, an all-
star pickup band from all over: fid-
dlers Aaron Olwell (Virginia) and 
Sonya Badigian (North Carolina), 
banjo player Aaron Tacke (Minne-
apolis), guitarist Ryan Nickerson 
( Johnson City, Tennessee), and 
bassist Nokosee Fields (a native of 
Oklahoma, now living in Asheville).  
The callers are Larry Edelman, a 

square dance legend who has called 
thousands of dances at camps and 
festivals throughout the US and Eu-
rope, and Oakland’s Jordan Ruyle, 
instigator of the 1st and 3rd Friday 
Oakland square dances.  Beginners 
are welcome, Larry & Jordan will 
teach all the dances, you don’t need 
a partner and same-sex couples fit in 
just fine.
 For many, BOTMC is all 
about the jamming, with nine 
scheduled “hosted” jams spread out 
over the five festival days. Thursday 
and Friday afternoon gatherings are 
at a private home; visit the BOT-
MC website to find out how to get 
an invitation.   Whether you are an 
accomplished player or a beginner, 
old-time jamming is a great way to 
meet new folks, play old favorite 
tunes and perhaps learn a few new 
ones too.
 Want to learn something new 
and/or improve your chops?  BOT-
MC offers instructional workshops 
for singing, fiddle, banjo, guitar, 
and even square dance calling.  In-
structors include Mike Bryant, 
Paul Brown, Alice Gerrard, Dom 
Flemons, David 
Bragger, Larry 
Edelman, Chris 
Brashear and 
more.  Visit the 
BOTMC web-
site for more 
information and 
workshop de-
scriptions.
 All BOT-
MC activities are 
open to all ages; 
some are espe-
cially for kids. 
A free concert 
at the Berkeley 
Public Library 
Main Branch 
on Saturday 
morning  fea-
tures Portland’s 
Maggie Lind, 
ace banjo play-
er, singer, square 
dance caller and 
Music Together 
teacher. After-
wards, head over 
to the String 
Band Contest 
(just a few blocks 

Berkeley Old Time Music Convention - September 26-30

away), grab a picnic lunch from the 
adjacent Farmers Market, and find 
a place on the lawn. Manning Mu-
sic Fiddlers (with some fiddlers as 
young as 3!) play at 11:30 am, and 
many contest bands include kids 
and teens. On Sunday afternoon, 
the family dance at Ashkenaz fea-
tures Skillet Licorice, with a special 
guest appearance by young fiddle 
students of fiddler Elise Engelberg.  
The other members of Skillet Lico-
rice are Matt Knoth (guitar), Erik 
Pearson (banjo and uke) and Alleg-
ra Thompson (bass). Caller Larry 
Edelman will teach all the moves, 
with some that even babes in arms 
can do!
 But wait, there’s more! For a 
complete list of activities, visit the 
BOTMC website:  BerkeleyOldTi-
meMusic.org.  From there, you may 
want to sign up for the BOTMC 
email list so that you can be among 
the first to know when tickets go on 
sale, when workshop registration 
opens, and other breaking news.  
It’s your time for a good time at the 
Berkeley Old Time Music Conven-
tion! 

Dos Valley Trio.

Manning Music fiddlers. Photo: Mike Melnyk

Dom Flemons     Photo: Tim Duffy

Chris Brashear andAlice Gerrard 
Photo: Mike Melnyk
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Do you have a child who would like to participate in the CBA’s Kids on 
Bluegrass Program? 
 The Kids on Bluegrass program, under the direction 
of Frank Solivan, Sr., takes place at the CBA Fathers Day 
Bluegrass Festival in Grass Valley, California and under 
the title of  Kids on Bluegrass.
 Frank Solivan, Sr. has been directing this program for 
approximately 19 years and he and his kids consistently de-
light audiences with high quality and highly talented young 
people.
 This program is open to children ages 3 to 17. The 
children must be able to sing and/or play their instrument 
WITHOUT parents or guardians help. Songs MUST be completely memorized 
(again without help). Children must have good enough understanding of their 
instrument to have good timing, know their chords and be able to change chords 
quickly, easily play 2 or three songs and the ability to play in a group.
 Rehearsal takes place many hours during the day for several days at each festival 
and culminates in a stage production on the main stage at each festival. Parents and 
children must be ready to commit to all of the rehearsals.
 To find out if your child is ready to participate in this wonderful program, visit 
Frank Solivan, Sr. at his campsite at any one of these festivals.
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 We’re excited to announce our upcom-
ing shows for June. We’ll be playing with our 
band, Crying Uncle BG Band, which includes 
bass player Andrew Osborn and guitarist John 
Gooding (both of whom also sing). We also 
have some shows with our other band, Jubilee. 
Sisters Aerie and Tuki Walker join us in this 
band, and we play our version of newgrass and 
old-time. 
 One of our big shows will be at the Cal-
ifornia Bluegrass Association’s Father’s Day 
Bluegrass Festival, where our two bands will 
merge to make an extra Bigger and Gooder 

Crying Uncle and Jubilee join forces
Crying Uncle BG Band (get it? Yes, it’s corny.). 
 You can check out Crying Uncle’s website or 
FB page and Jubilee’s FB page for more news.
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Getting Ready to Go), Red Allen 
(Pistol Packin’ Mama), Flatt and 
Scruggs (I Know What it Means 
to be Lonesome), and the Stanley 
Brothers (I See Through You). 
 The album was recorded with 
assistance of some members of Steep 
Ravine, a popular local progressive 
bluegrass band. Alex Bice was at the 
controls of the wayback tape equip-
ment while Jan Purat was called 
in to play fiddle for the recording. 
Over the course of a weekend, they 
managed to record 40 songs in 
about 24 hours.
 Many the songs are first takes, 
and none required more than three 
attempts. The album includes a lot of 
the songs that have been set list staples 
for years. The band is celebrating its 
tenth year of existence, and after two 
putting out two relatively complex 
studio recordings, their latest CD is 
an attempt to present a more sponta-
neous recording that reflects the ener-
gy and excitement of their live shows.
 Windy Hill’s origins stretch back 
to 2008, when Menlo-Atherton High 
School classmates Ryan Breen, Henry 
Warde, and Kyle McCabe relocated to 
Fort Collins, Colorado, where Ryan 
was attending Colorado State.
 After returning home to the Bay 
Area a couple years later, the band 
started getting attention – and awards 
– for its ultra-traditional style and en-
ergetic performances.
 They started by winning the 
2010 Emerging Artist of the Year at 
the Bluegrassin’ in the Foothills Fes-
tival, added a prize for best band at 
the 2011 Northwest String Summit 
Band Competition in Oregon, and 
then took second place the presti-
gious Rockygrass band competition 
the same year.
 Though Henry Warde left the 
band a few years ago, Windy Hill 
has maintained allegiance to the 
classic first-gen sound and presen-
tation. Andy O’Brien’s fierce Mon-
roe mandolin licks fit in nicely with 
the band’s hard-charging rhythm. 
Thomas has a perfect touch on gui-
tar, mixing powerful strumming 
with intricate crosspicking patterns. 
Ryan’s adoration of Earl Scruggs is 
reflected in both his technical vir-
tuosity and his sprit of fun and ad-
venture when stretching out a solo. 
Meanwhile, “Cousin” Kyle McCabe 
drives the train on standup bass with 
a locomotive intensity that pulls the 
rest of the guys right along with it. 
 The band’s musical chops are 
undeniable. What makes them 
stand out is the way these supremely 
talented individuals are able to max-
imize their abilities without crowd-
ing one another out or creating a 
clamfest of clattering competitors. 
 And then there are the hats. 
Well, not just the hats, but the 
whole vintage look of white shirts, 
ties, and Stetsons. The look is just 
one aspect of their back-to-the-
forties stage show, along with their 
material and Ryan’s skill as an emcee 
– with Kyle and Thomas piping in 
to keep the action moving along.
 Above all, Windy Hill knows 
that they’re putting on a show, and 
while the music is the main course, 

 San Francisco’s bluegrass scene 
reflects the city’s reputation as a 
melting pot where cultural diversity 
can result in anything from heavy 
metal Hawaiian music to a Punja-
bi burrito. Local bands frequently 
adapt rock and pop songs and in-
clude them on their bluegrass set 
list, or alternately, rearrange and up-
date a traditional tune.
 I’ve emceed a couple of Brit-
grass shows that featured bands 
playing grassed up versions of ma-
terial by the Beatles, the Stones, 
the Who, and other UK rockers. 
Recently, I attended a house con-
cert featuring Tristan Scroggins and 
Alisa Rose, two incredible talents 
playing duets on mandolin and fid-
dle. They did a remarkable job of 
building on the simplicity of blue-
grass and folk standards and also 
incorporating classical music into 
their mix. I’ve also seen a lot of great 
jamgrass and swing-influenced blue-
grass bands over the years.
 Sadly, these attempts at merg-
ing musical genres don’t always 
work out, and even if they do, it’s 
not everybody’s cup of tea. Where 
then does one turn to for some gen-
uine, old school bluegrass music in 
the City by the Bay?
 Windy Hill has been distilling, 
bottling, and performing vintage 
bluegrass material in San Francisco 
since 2010. Their choice of songs, 
their arrangements, and even their 
stage presentation – wearing white 
shirts with ties and straw cowboy 
hats – all hark back to the first 
generation era of the music. This 
is bluegrass that is militantly tradi-
tional yet refreshingly vibrant and 
relevant. 
 The band’s dedication to clas-
sic ‘grass isn’t an academic mission 
to preserve the music in amber as 
a specimen for further study. They 
play the way they do because it 
gives them so much joy, and they 
are very effective in conveying that 
unabashed enthusiasm to their audi-
ences.
 They’ll be appearing before 
their favorite audience at this year’s 
CBA Father’s Day Festival as one 
of five California Showcase bands. 
When Thomas Wille (guitar), Ryan 
Breen (banjo), Kyle McCabe (bass), 
Brandon Godman (fiddle) and 
Andy O’Brien (mandolin) appear 
onstage, they’ll demonstrate that 
honest-to-God, straight-no-chaser 
bluegrass music is alive and well in 
San Francisco.
 Windy Hill’s appearance at 
the Father’s Day Festival is perfectly 
timed to build up momentum for 
their upcoming CD release. Live 
from the Ratz Nest is a retro effort, 
both in its choice and arrangement 
of songs and the technology em-
ployed to record. The guys went 
full-on analog, recording on tape 
and using only two mics – one for 
the bass and one for everything else. 
 True to their traditionalist 
Weltanschauung, the album in-
cludes no originals but relies instead 
on lesser-known material from clas-
sic sources, such as Reno and Smiley 
(Love Call Waltz), Earl Taylor (I’m 

they serve up plenty of sides to keep 
the crowd entertained. The songs 
they play, the way they play them, 
their style of dress, their stage patter 
– all of it comes off as very natural 
and not contrived. They’re perform-
ing the music this way because of 
their respect for bluegrass traditions 
and because it’s FUN!
 I’ve seen a lot of bands whose 
members have plenty of skills, but 
they fail to engage an audience 
at a live show. I don’t know how 
many times I’ve heard musicians 
say, “Hey, it’s all about the music 
to me,” and they think that any em-
phasis on presentation is a distrac-

tion from the main focus. But I’ve 
always maintained that putting on 
a show is a sign of respect to the au-
dience and a tribute to the masters 
of bluegrass.
 Back in the day, bluegrass per-
formers connected with their au-
diences through cornpone humor, 
shared sentiments of a longing for 
the old home place, and, frequent-
ly, sales pitches aimed right at their 
rural lifestyle needs. They often 
worked in little skits in between 
songs, especially if the dialogue in-
cluded the name and attributes of 
the sponsor’s products. Dressing in 
coats and ties with proper toppers 

perched on their heads was stan-
dard practice. It was all part of the 
show - and by that I mean a com-
prehensive entertainment package 
that has something for everyone.
 Of course, jokes and skits can 
only go so far if a band can’t deliv-
er the musical goods. But Windy 
Hill is the real deal – a band of art-
ists dedicated to giving their fans a 
modern take on a classic American 
entertainment form. Sonically and 
visually they recreate something 
that’s as close as possible to a top 
rate, first generation bluegrass 
band. 
 San Francisco can be proud 
of its hometown bluegrass heroes 
when they take the main stage at 
this year’s Father’s Day Festival. 
Bluegrass fans will enjoy their en-
thusiasm, stagecraft, and talent – 
and with the release of Live at the 
Ratz Nest, you can bring it all on 
home.

Bluegrass Confidential By Chuck Poling

Chuck Poling

San Francisco’s Windy Hill.

By Tim Edes
 Like last year, the “Land 
Rush” to place seats at the Father’s 
Day Festival is going to take on a 
little different twist.  It appears to 
a lot of us that work the festival, 
that the seniors seems to be get-
ting left behind, especially when it 
comes to placing their chairs.  I see 
it every year while overseeing the 
“Land Rush”.    There are not a lot 
of our long time members that can 
get in line at 2:00 am in the morn-

ing and wait for 5 hours.   And, 
after all…why should they ?  They 
have paid their dues….they have 
been dedicated and faithful to the 
California Bluegrass Association, 
and they deserve to get a break.
 So this year, paid up current 
members, 70 years old and older 
are going to get a head start on all 
those “youngsters”.   All you have 
to do is check in at headquarters 
before Thursday, June 14 show 
proof of membership/age (we can 

look up your membership num-
ber if you forget your card), and 
get a special wristband.  Then, on 
Thursday morning line up at the 
old Maintenance Building gate, 
and we will let you in before the 
general population is allowed to 
place their chairs……two chairs 
per member.  
 One more thing…..no fight-
ing !   Please get along.   Hus-
bands….please listen to the Mrs. 
…it works better that way !!

FDF Senior seating: We’re gonna do it again !

Participate
 Up to 10 Youth artists will be 
invited in 2018. IBMA Youth art-
ists are chosen by the IBMA Youth 
Council through a juried selection 
process that takes into consider-
ation the applicant’s entertainment 
value, level of professionalism, po-
tential appeal and quality of work.
 Each act must contain at least 
two (2) members between the ages 
of 5 and 25.  Applicant does NOT 
have to be an IBMA member. In 
addition to general applicant infor-
mation, the following materials will 
be needed to complete the applica-
tion:

 
Name, email, and role (i.e. 
banjo, fiddle) of each member 

IBMA Wide Open Bluegrass Youth Stage 
application - Application deadline is JUNE 8!

of the applying act
 
One studio recorded song 
(mp3 format only, an optional 
second recording may be sub-
mitted as well)
 
One Hi-Res artist photo
An artist bio with artist lo-
cation, names/roles of band 

members (if known at time of 
application), description of the 
artist’s sound, and note of any 
recently released recordings
 
A stage plot, indicating loca-
tions of instruments, instru-
ment mics, vocal mics, and 
any other equipment (i.e. 
amp, pre-amp)

Crying Uncle and Jubilee join forces
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CBA Summer Music Camp! Registration How-To
By Tina Webster
 What could be more fun than registering for CBA 
Summer Music Camp?
 Right!  Joining us at Camp.  (Or playing the banjo, any-
time, though I may be a bit biased.)
 The online registration process is streamlined this year.  
And, to add to the fun, here are step-by-step instructions for 
registering online.  Don’t do computers?  Not to worry, you 
can register by U.S. Post, too.
 What is on the Registration Form?  Personal infor-
mation, Classes, Meals, Fungrass, Tent Camping, T-shirts, 
Scholarship Donations, and Payment are all included on the 
2018 Registration Form.
 Also, buttons at both the top and the bottom of the 
page show you more about Camp, Instructors, the Schedule, 
FAQs, how to Contact Us, and more about CBA.
 To get in touch with us (camp directors Tina Webster 
and Peter Langston) send email to info@cbamusiccamp.org.  
If you want to contact us in other ways, see the online Con-
tact page.  We look forward to seeing you there!

To register online:
Go to www.cbamusiccamp.com.
 Click “Register” above the photograph at the top of 
the display. 
 Follow the written instructions “Register online and 
pay by credit card.”
 Click the text “registration page,” and the CBA Music 
Camp 2018 Registration page will display.
 Complete the form by typing your information in the 
text boxes. (Note:  text fields marked with an asterisk are 
required.)  Also, note that the registration page includes 

instructions to guide you along the way.  Yay!
Choose your class using the drop-down menu to check 
availability and to select your class.
 Choose your meal options.  List each person on a sep-
arate line.
 Fungrass registration is next.  If you have a child/chil-
dren to register, list each child on a separate line along with 
their age, the name of their on-site guardian, and guard-
ian’s phone number.
 Camping registration follows.    List each 
camper on a separate line.
 Order your T-shirt(s) by choosing a size and a style 
from the drop-down lists.
 Donate to the Scholarship Fund.  Simply enter a num-
ber to help a low-income student come to camp.
The cost will be automatically totaled.  Pay online.  Choose 
whether to pay a deposit or the total.  Paying the total will 
save you a few dollars.
 Click the NEXT button at the bottom of the screen.  
A summary of your choices will appear.
 Check the description of your registration.   If there 
are errors or things you want to change, use you browser’s 
<=BACK button to fix them on the previous page. 
 If all looks correct you can click the gold “PayPal” but-
ton to pay with PayPal or a credit card.  Or you can print 
out this page and mail it to us with a check or money order.

To register by US Post:
 Go to www.cbamusiccamp.com.
 Click “Register” above the photograph at the top of 
the display. 
 Follow the written instructions “Register online and 

pay by credit card.”
 Click the text “registration page,” and the CBA Mu-
sic Camp 2018 Registration page will display.
 Complete the form by typing your information in 

the text boxes. (Note:  text fields marked with an asterisk 
are required.)  Also, note that the registration page in-
cludes instructions to guide you along the way.  Yay!
Choose your class using the drop-down menu to check 
availability and to select your class.
 Choose your meal options.  List each person on a 
separate line.
 Fungrass registration is next.  If you have a child/
children to register, list each child on a separate line along 
with their age, the name of their on-site guardian, and 
guardian’s phone number.
 Camping registration follows.  List each camper on a 
separate line.
 Order your T-shirt(s) by choosing a size and a style 
from the drop-down lists.
 Donate to the Scholarship Fund.  Simply enter a 
number to help a low-income student come to camp.
The cost will be automatically totaled.   Choose whether 
to pay a deposit or the total. 
 Click the NEXT button at the bottom of the screen.  
A summary of your choices will appear.
 Check the description of your registration.  If there 
are errors or things you want to change, use you browser’s 
<=BACK button to fix them on the previous page. 
 Print out this page and mail it to us with a check or 
money order to:

CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113

 To register by US Post and have your bank send a check:
 Follow the instructions above for registering by US Post.  
Complete the printed form and arrange with your bank to 
send a check to:

CBA Summer Music Camp
P.O. Box 30183
Seattle, WA 98113CBA Music Camp

Grass Valley
June 10 to 13, 2018

Curtis Bumgarner
Kristin Scott Benson

Heath Curdts
Allegra Thompson

Tom Gray
Wally Hughes
Mike Witcher
Jack Tuttle

Adam Haynes
Tom Sauber
Molly Tuttle

Eric Thompson
Jeff Autry

Patrick Sauber
Danny Roberts

Tristan Scroggins
John Reischman
Edgar Loudermilk

Keith Little
Valerie Smith
Kathy Kallick

Suzy Thompson

Lower prices
until May 1

cbamusiccamp.com

CL
AS

SE
S 

FI
LL

 Q
UI

CK
LY REG

ISTER NO
W

!

www.cbamusiccamp.org
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CALIFORNIA BLUEGRASS 
ASSOCIATION
 Synopsis of the March 11, 
2018 Board Meeting

CALL TO ORDER
 Chair Geoff Sargent called the 
meeting to order at 11:07 AM on 
Sunday, March 11, 2018 at Lagu-
nitas Brewery, 1280 N. McDowell 
Blvd., Petaluma, CA 94954.  

ROLL CALL
Board Members Present:  
 David Brace, Yennie Breche-
isen, Bruce Campbell, Mikki 
Feeney, Jessica Furui, Brandon 
Godman, David Gooding Mark 
Hogan, Chuck Hurd, Larry Pheg-
ley, Geoffrey Sargent
Board Members Absent:  
 none
Officers and Coordinators 
Present: 
 Valerie Cornejo and Colleen 
Hogan. Chuck Poling was present 
through the new logo conversa-
tion.

SETTING OF THE AGENDA
 The agenda was approved 
with one addition. 

APPROVAL OF THE FEBRU-
ARY BOARD MEETING MIN-
UTES
 The February 10, 2018 min-
utes were approved as written.

PERSONS DESIRING TO 
ADDRESS THE BOARD ON 
UNAGENDIZED ITEMS
 None

OLD BUSINESS
Sonoma County Bluegrass & 
Folk Festival (SCB&FF):
 Festival Director Kevin Rus-
sell did not attend the meeting, but 
Area Activities VP Mark Hogan 
reported that that festival yesterday 
was a success.  He will present the 
financial results at a future meet-
ing.

Area VPs:
 Statewide Activities VP Ted 
Kuster was not present and there 
were no updates.

Year-around appointments:
 There were no updates on 
open positions. There was discus-
sion of creating a new position 
that coordinates volunteers to staff 
membership booths at various fes-
tivals rather than expecting one or 
two people to attend all festivals.

New logo:
 Chuck Poling presented the 
three design categories that were 
picked by the committee and ex-
plained the process they went 
through to narrow down the 
choices. The board voted to move 
forward with one of the options.

IBMA discussion for 2019:
 The board authorized Dave 
Gooding to explore the cost of 
renting a conference room for 
showcasing at IBMA 2019 instead 
of a hotel suite. 

August board meeting location/
date:
 There is no place to hold a 
board meeting at the Old Time 
Campout, which has been moved 
to the Sycamore Ranch Park near 
Marysville, August 23-26, 2018; 
therefore, the August board meet-
ing was tentatively set for August 
12 pending confirmation of a loca-
tion.

Great 48 discussion:
 The expense of The Great 48 
was greater than planned, partly 
due to the cost of the concert and 
partly due to the expense of the 
ballroom and concierge room. The 
board agreed that the CBA will not 
take on the big expense of the Fri-
day night concert in the future and 
will explore ways to offset the cost 
of The Great 48, such as charging a 
small registration fee.

Reduction of Breakdown costs:
 The board discussed the pos-
sibility of reducing the frequency 
of the printed Breakdown from 
monthly to quarterly and putting 
most of the content online. 

Mercantile Booth:
 There will be no major chang-
es in merchandise until rebranding 
takes place in 2019. 

Vern’s Stage setup crew:
 Geoff Sargent and Dave 
Gooding are putting together a 
setup crew for Vern’s Stage, which 
may be an extension of the Music 
Camp “roustabout” crew.

Wintergrass Report:
 Jessica Furui reported that she 
and Yennie had a CBA-sponsored 
room at Wintergrass and ran a jam 
in that room. 

NEW BUSINESS
Campout Logo:
 Treasurer Valerie Cornejo 
asked the board for retroactive ap-
proval to pay for the development 
of the Old Time Campout logo. 

Authorize Old Time Campout 
advertising:
 The board authorized Steve 
Goldfield to move forward with 
production of the Old Time Cam-
pout advertising cards.

REPORTS
Executive Committee:
 The Executive Committee ap-
proved four items between meet-
ings:
--Refund of (1) full-festival pass for 
FDF 2018 for someone who won a 
ticket in a raffle
--(2) FDF 2018 tickets for raffle 
at the Morgan Hill Night at the 
Grange concert
--(2) FDF 2018 tickets for a Neva-
da County Fairgrounds raffle
-- Two other FDF comps.

Membership:
 Larry Phegley reported the 
membership numbers are a little 
behind normal for this time of year 

but an uptick in membership is ex-
pected as we approach the Fathers’ 
Day Festival. 
Treasurer:
 Valerie Cornejo went over the 
current financials. Val will provide 
a comparison of the P&L State-
ment to the budget at the next 
meeting. 

Music Camp:
 Registration opened on Feb. 
7th. Music Camp staff is in the 
process of checking the list of vol-
unteers to make sure they are all 
CBA members. The roustabout 
crew has been defined. Geoff Sar-
gent and staff are working on put-
ting together the Wednesday night 
concert. 

Youth Program:
 Darby Brandli was not present 
but sent a report before the meet-
ing:
--Academy enrollment is on track 
--Most of the faculty has been 
hired with four KOB alumni and a 
high percentage of women making 
up the faculty
--Production of the Songbook is 
behind schedule

FDF:
--The person who handled the Vol-
unteer Breakfast in the past may 
not be able to do it this year.
--The security and sound contracts 
have been signed. David Brace is 
visiting Nevada County next week 
to sign contracts with the fair-
grounds and the cleaning company. 
--DeMartini RV has agreed to a 
sponsorship but may not show RVs 
at the festival due to the amount of 
staffing it requires.

Area Activities VP’s:
Bruce Campbell (Contra Costa) 
– Bruce reported that the month-
ly open mike jam at Armando’s in 
Martinez is going well. People sign 
up for 3 songs and are often accom-
panied by the house band. 

Mark Hogan (North Bay) – Mark 
is focused on wrapping up de-
tails for the Cloverdale Old Time 
Fiddle Festival on April 7. Board 
member Brandon Godman is one 
of the judges for the contest. The 
board approved donating a pair of 
FDF tickets for the festival raffle. 

Larry Phegley (South Bay/Mon-
terey Bay) – Della Mae is playing 
at Moe’s Alley in Santa Cruz on 
March 25. His monthly “bluegrass 
night out” group is going strong.

Jenny Williams (Solano/Yolo)  
On behalf of Jenny, Dave Gooding 
reported that there is a new jam on 
Sundays from 3-6pm at Berryessa 
Brewing in Winters as well as a jam 
in Vacaville. The Palm in Winters 
continues to feature good bluegrass 
acts.

President’s Report:
 Darby reported via email that 
Scott Gates and Tyler Stegall are 
working on a FDF app.

Chair’s Report:
Geoff Sargent reported that Ted 
Kuster is moving forward with the 
Salesforce transition. 

CONFIRM TIME AND PLACE 
FOR THE NEXT BOARD 
MEETING
 The next meeting is 10:00 AM 

Minutes by Collen 
Hogan, CBA Secretary

Minutes of the March 11, 2018 - California Bluegrass Association Board Meeting

 Happy New Year.  It is June 
again.  I have attended the CBA 
Father’s Day Bluegrass Festival for 
half of our life and consider June the 
most important month of my blue-
grass year.  My family missed the 
first decade of festivals (begun be-
fore our children were born) and I 
thank and envy those pioneers who 
helped develop the vibrant Califor-
nia Bluegrass scene in our State. 
  I measure each of the festivals 
by the age of the children who have 
rotated through our camp.  For 
many years, we camped across from 
the Kids on Bluegrass site and met 
many young musicians.  Many of 
those young musicians now play on 
our main stage and/or teach at our 
camps or have children participat-
ing in our programs. This year two 
bands formed because of KOB will 
be performing as California Show-
case Bands on our main stage. The 
Gooding boys ( Josh, Jacob, John) 
who grew up in our Camp and their 
camping neighbors Jesse Personeni 
and Jack Kinney are playing with 
their band, the Blue Js.  AJ Lee and 
Blue Summit (AJ, Jesse Fichman, 
Sullivan Tuttle, Isaac Cornelius), 
also camped across the road from 
us while growing up.   These nine 
musicians are but a few of the many 
who developed their skill and talent 
in our Youth Program.
 Dana Frankel, Josh Gooding, 
AJ Lee and Max Schwartz, who all 
camped within shouting distance 
of us, are teaching at the Academy.  
Helen Foley is volunteering with 
KOB. Others of those young mu-
sicians have children now playing 
in KOB or attending the Academy 
or grown up enough to also play on 
stage or jam the nights away under 
those same trees.  
 Our camp, like the CBA and 
the festival, is family friendly.  My 
own grandchildren have picked up 
instruments and I look forward to 
the time when they will be jamming 
in the red dirt of the Nevada Coun-
ty Fairgrounds with their own peers.  
 This year we will have a desig-
nated Teen Jam Space (across the 
ditch from KOB) available during 
the daylight hours.  Official hours 
will be posted during the Festival.  
CBA Teen Ambassador Ida Winfree 
(North Country Blue and Academy 
VolunTeen) plans to host this space.

 
Kathleen Rushing welcomes the 
Toddler to 10 year old crowd (with 
an adult) at her KidFest activities 
space during the festival.  Check 
the program for hours.  KidFest 
is situated close to the main stage.  
KidFest is a free recreational activity 
with crafts and some music making 
thrown in.  
 Kids on Bluegrass “auditions” 
are held on Thursday at the KOB 
space near Gate 4.  Meet with Di-
rector (and CBA Lifetime Mem-
ber) Frank Solivan and his longtime 
assistant, Sharon Elliott and sign 
your musical child up for this free 
performance activity.  Performanc-
es during the dinner hour on the 
main stage on Friday and Saturday 
are festival highlights for many of 
us.  Watch our future stars develop 
before your eyes.
 The Youth Academy end-of-
camp performance is held on the Pi-
oneer Stage on Saturday at 3P.  This 
will be the 6th Year of this musical 
camp.  The CBA now produces the 
Academy under the Directorship 
of Justin Hiltner.  The Academy 
enrolls four dozen 8-16 year old 
beginning to intermediate pickers 
with registration opening in Febru-
ary each year.  We have sold out our 
available spaces each year for this 
popular event.  Many of our Acad-
emy “graduates” now perform with 
KOB or (as in the case of North 
Country Blue) perform with their 
bands on the Vern’s Stage!!  Other 
participants will perhaps spend a 
lifetime picking under the Pines at 
this festival. The CBA is very proud 
of this fairly new activity and sees it 
as an essential element in meeting 
our mission.
 Adults always outnumber kids 
at our premier event and I invite 
those of you who have never attend-
ed to put the festival on your Bucket 
List.  We are so grateful we discov-
ered the festival and the bluegrass 
community back in the last centu-
ry.  Come once and you will return 
again and again. 

FROM THE PRESIDENT’S DESK
Darby Brandli, CBA President
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ATTEND THE 
FESTIVAL, 
BRING THE KIDS!

on Saturday, April 21 at the CBA 
Spring Campout in Turlock. 

ADJOURNMENT
The meeting adjourned at 2:55 PM. 
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List compiled by Larry Phegley, CBA Membership Coordinator

New Members
Richard and Lisa Freeman
Ellen Kelley  
Gary and Diana Gill
J T and Katy Zulliger

Renewing Members 
James and Bonnie Area
Ty and Donna Barron
Robert Bonovich  
Albert and Kathleen Bowers
Kathy Boyd  
Jim Bramlett  
Kurt Brandli  
Steven Brooks and Barbara 

Haushalter
William and Connie Bulfer
Carlo Calabi  
Bob and Carla Calkins
Cris Castro and Catherine Davis-

Castro
Vicki and William Clary
John Cogdill  
Carl and Bonna Conaway
Bill Covert  
Shelley and Curt Covey
Scott Crone  
Bert Daniel  
B J and Rose DeMeo
Larry and Loree DeMoss
Harry Dobbins  
Richard Dordan and Renaye Johnson
Juliet Elias and Mike Powell
Glen and Lynnette Ellison
Erin Esses  
Reva Fabrikant  
Bill and Margot Fair
Carolyn Faubel  
Henry and Rosalie Friedman
Alan Fuller and Celeste Bunnell
Joyce and Dave Furlong
Scott Gates and Safiyyah Outlaw
Brandon Godman and Rune Madsen
Larry Goldfield  
Kelvin and Kathy Gregory
Thom Grimaldi  
Dennis and Sharon Grundy
Boyd Hasik  
David Heitz  
Ernest Hunt  
Randy January and Jennifer Flores
Bob Johnson and Merilark Pagett-

Johnson
Brooks and Sheila Judd
Esther and Sandeep Karkal
Sharon and Nicholas Khadder
Sherrel and Penny Kirk
Jennifer Kitchen and Michael 

Schwartz

Paul Knight and Colleen Conley
Mark Kramer  
Doyle Lawson  
Roxanne and Tom Leitzke
Michael Lewis  
Douglas Martin  
Walter (Mac)  McCandless 

 
Liam and Pamela McCloskey
Lowell McCoy  
Earl and Debra Nattrass
Gregory and Kay Nordling
Joe Patch  
Stan Petersen  
Tamara and Mike Phelan
Glenn M Phillips and Ruth Klemola-

Phillips
Tony Pokorny  
Bob Ratliff  
Paul (Jeff)  Royce  
Phil Ruckrich and Brenda Shawley
Larry Septoff  
Jake Sexton  
Linda Sickler  
Stephen K and Lois P Smith
Victor Solorzano  
George and Kim Soskin
Richard Stieg  
Gary Sugiyama  
Richard Thomason  
Deirdre Thorne  
Steve and Beverly Tracey
Mark and Allison Varner
Paul Ward  
Ronald and Joyce White
Ken and Judie Whitham
Marge Wood  
Arianna Zethelius

CBA thanks its supporters

 Frank Ray & Cedar Hill will play in concert at the Folsom Opry House (aka the 
home of John and Loretta Hettinger), 113 Puffer Way, Folsom, on Friday, June 29, 7:30 
PM (door at 7:00 PM).
 Frank Ray & Cedar Hill go all the way back to 1967 when Frank Ray and his uncle 
began playing local shows in the Ozarks along with 4 others.  Though many personnel 
changes have taken place over the years, Cedar Hill has stayed consistent and true to their 
Ozark roots and the emotional brand of bluegrass music.  Cedar Hill’s music is original, 
emotive brand of song and hard driving bluegrass of tradition.  Both individually and 
collectively the group has received numerous awards and accolades over the years.  Frank 
was inducted into the National Traditional Country Music Assn. Hall of Fame in 2008 
and will receive their Lifetime Achievement Award this year.  Cedar Hill occasionally does 
a few cover songs but rarely records them, considering it important to make a contribution 
to the music they love.  Their song Pearl, a personal story of a friend of Frank’s, has been 
the most requested bluegrass song on the National XM/Sirius radio program Bluegrass 
Junction and other stations for over 10 years.  The current lineup of musicians, Frank 
Ray on mandolin, Jim Bunch on banjo, Pete Brown on fiddle, Patti LaFleur on bass, and 
Dan Stokely on guitar, is perhaps the most cohesive group Cedar Hill has ever brought 
together, allowing them a freedom that causes their music to flow with an ease and a 
joy that is clearly evident when watching their performance. It is that same easy going, 
cohesiveness that also allows Frank to make use of his natural Ozark humor, to the point 
that every now and then some folks will ask if they have any of Frank’s humorous stories 
recorded.  The fun and smiles this band exhibits will transport you to a favorite place 
and time as you enjoy a unique and great musical entertainment experience. Audience 
members not only get caught up in the emotion of the music with tears and laughter, but 
become their friends.  Don’t miss an opportunity to join Cedar Hill for some music that 
will stir your emotions, cause you to tap your toe, smile a lot, and leave knowing you have 
made some new Ozark friends that are the same whether they are playing in their native 
Ozark Mountains, in The Performing Arts Centers of London, England, or the stage of 
the Grand Ole Opry.
 Seating for this intimate concert is limited; make your reservations at 916-990-0719 
or bluegrass@shaunv.com.  Admission is by donation of $20 for CBA members or $25 for 
non-members, all of which goes to the artists.  Send your advance donation checks payable 
to Frank Ray to John Hettinger, 113 Puffer Way, Folsom, CA 95630.  This includes all of 
Loretta’s famous pies you can eat.
 Frank Ray will also be performing at the Susanville Bluegrass Festival the weekend 
before.

Frank Ray and Cedar Hill Play the Folsom Opry House

By Ingrid Noyes
 Registration will open soon for the fall 
Walker Creek Music Camp, which will be 
held from November 1st to 4th at the Walk-
er Creek Ranch, in rural Marin County, an 
hour north of the metropolitan Bay Area. 
This camp is for pickers of all ages-- anyone 
who likes to play or sing bluegrass, oldtime 
or early country music. The camp features 
morning intensive classes in all the major 
bluegrass/oldtime instruments; these are the 
ones you sign up for in advance. There are 
also many and varied elective classes in the 
afternoons, guided jam sessions every night, 
dances, and staff and student concerts. 
 We picked the early November dates so 
as not to conflict with other similar events, 
and we’re hoping for late Indian Summer 
weather, which is often still beautiful at that 
time on the California coast.
 Instructors for this camp: Laurie Lewis 
and Tom Rozum; Alice Gerrard and Chris 
Brashear, Peter McLaughlin, Tom and Pat-

Late Indian Summer dates for 
next Walker Creek Music Camp

rick Sauber, Joe Newberry and April Verch, 
Katie Glassman and Greg Schochet, Megan 
Lynch-Chowning and Chris Jones, Alan 
Munde, Bill Amatneek, Ivan Rosenberg, and 
Rebecca Stout.
 There’s a class for young children, geared 
for a shorter attention span, and including 
arts and crafts, nature walks, dancing, and 
snacks, in addition to lots of musical fun and 
instruction. Called Music & More, it’s co-
taught by Morgan Cochneuer and Rebecca 
Richman.
 Walker Creek Ranch is a beautiful place, 
with rolling hills, oak forests, and abundant 
wildlife. Besides picking and grinning, you 
can go hiking, bike-riding, or exploring the 
nearby Tomales Bay area. The camp also of-
fers canoeing, ping pong, yoga, massage, our 
famous happy hours and ice cream breaks.
 More information can be found at 
www.walkercreekmusiccamp.org/ or by call-
ing director Ingrid Noyes at 415-663-6030 
(after 9:00 a.m.). 

Frank Ray and Cedar Hill.
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 The California Bluegrass Asso-
ciation Balance Sheet shows a very 
stable financial situation. Assets and 
Liabilities are very much the same at 
the end of 2017 as the end of 2016. 
The Profit and Loss statement shows 
a small net profit for 2017. The 
slightly lower total income is mainly 
due to reduced ticket sales for the 
Father’s Day Festival, and higher 
expenses in several areas are due to 
increased Father’s Day Festival costs 
including increases in Fairground 
rental and equipment rental, and 
costs for ticket sales management. 
Attention and effort is being direct-
ed by the CBA Board members and 
officers toward increasing revenue 
and reducing costs. Our 2018 bud-
get is in place. We want the CBA 
to serve future generations and we 
must adjust to rising costs and con-
tinue to grow our membership.
 But the beauty lies between 
the lines. What do all these num-
bers represent? Besides the incred-
ible Father’s Day Festival, we have 
the Spring and Fall Campouts, The 

Great 48, Music Camp, Old Time 
Activities, Parades, Sonoma Blue-
grass and Folk Festival, Kids on 
Bluegrass, Lending Library, Youth 
Scholarship Program, Youth Acad-
emy, the Heritage Program, the 
CBA website, dozens of concerts, 
the Bluegrass Breakdown publica-
tion, participation in IBMA and the 
Cloverdale Fiddle Festival. So many 
great activities, events and produc-
tions, and they all are all part of our 
scope of CBA programs.
 The CBA programs menu con-
tinues to be enlarged and enriched. 
Our membership, our dedicated 
volunteers and part time adminis-
trative support people produce our 
amazing programs and events. We 
hope you are as impressed and ex-
cited as we are by the thriving Blue-
grass, Old Time and Gospel music 
environment created and the musi-
cal talent supported, discovered and 
nurtured.

Respectfully Submitted,
Valerie Cornejo, Treasurer
California Bluegrass Association

As of Dec 31, 2017 As of Dec 31, 2016 (PY)

ASSETS

   Current Assets

      Bank Accounts

         MORGAN STANLEY SMITH BARNEY 132,062.75  125,358.88  

         WELLS FARGO 40,075.06  55,027.97  

         Wells Fargo Savings 51,833.14  51,802.05  

         Youth Account - Wells Fargo 28,382.37  18,938.37  

      Total Bank Accounts $                       252,353.32  $                       251,127.27  

      Accounts Receivable

         Accounts Receivable 2,213.01  1,272.51  

      Total Accounts Receivable $                           2,213.01  $                           1,272.51  

      Other Current Assets

         Inventory Asset 6,402.70  6,402.70  

         Undeposited Funds 0.00  0.00  

      Total Other Current Assets $                           6,402.70  $                           6,402.70  

   Total Current Assets $                       260,969.03  $                       258,802.48  

   Fixed Assets

      MERCANTILE EQUIPMENT

         Depreciation -4,227.12  -4,227.12  

         Original Cost 4,345.81  4,345.81  

      Total MERCANTILE EQUIPMENT $                              118.69  $                              118.69  

   Total Fixed Assets $                              118.69  $                              118.69  

   Other Assets

      FESTIVAL EQUIPMENT 68,051.50  68,051.50  

      OFFICE FURNITURE ETC 9,147.98  9,147.98  

   Total Other Assets $                         77,199.48  $                         77,199.48  

TOTAL ASSETS $                       338,287.20  $                       336,120.65  

LIABILITIES AND EQUITY

   Liabilities

            FTB Withholding 67.50  -0.50  

            Payroll Liabilities 0.00  0.00  

            Sales tax payable 0.00  0.00  

   Total Liabilities $                                67.50  -$                                 0.50  

   Equity

      Opening Bal Equity 204,224.02  204,224.02  

      Retained Earnings 131,897.13  114,487.00  

      Net Income 2,098.55  17,410.13  

   Total Equity $                       338,219.70  $                       336,121.15  

TOTAL LIABILITIES AND EQUITY $                       338,287.20  $                       336,120.65  

Total

California Bluegrass Association
Balance Sheet Comparison 

As of December 31, 2017

Income Expense Total

Admin/Breakdown/Membership/Web $66,913.09 $110,474.80 -$43,561.71
Campouts $17,425.00 $14,915.03 $2,509.97
Concerts $27,680.00 $22,940.98 $4,739.02
Father's Day Festival $321,051.79 $302,886.14 $18,165.65
Great 48 $0.00 $2,877.00 -$2,877.00
IBMA $13,496.00 $14,277.43 -$781.43
Music Camp $102,595.00 $96,109.00 $6,486.00
Old Time $1,858.00 $777.53 $1,080.47
Parades $18,179.25 $16,190.51 $1,988.74
Youth Academy $19,350.00 $14,002.91 $5,347.09
Youth Programs $17,016.75 $8,015.00 $9,001.75

$605,564.88 $603,466.33 $2,098.55

CBA  Profit and Loss  2017California Bluegrass Association
 Summary of Income and Expenses

The California Bluegrass 
Association annual financial 
report
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By Kathe Tanner
ktanner@thetribunenews.com
 A notable Cambria voice has been 
silenced: Jerry Praver, 78, an internation-
ally acclaimed town crier, died April 30 at 
French Hospital Medical Center in San 
Luis Obispo. He had been battling stom-
ach cancer.
 Praver and his wife of nearly 58 years, 
Bev Praver, have been San Luis Obispo 
County’s official town criers since 2000, a 
concept brought forward by then-super-
visor Shirley Bianchi.
 “Jerry was such a delightful person, 
so easy to work with,” Bianchi said April 
30. “He and Bev were just a dream cou-
ple, and their combined senses of humor 
were extraordinary.”
 That humor surfaced most of-
ten in the Pravers’ rhyming patter, the 
event-specific chants they heralded with 
a ringing bell and concluded with a flour-
ishing sweep of the feathered hats they 
wore as part of their bright red period 
costumes. Their performances, which 
nearly always drew laughter, launched 
events and celebrated accomplishments, 
communities and people.
 The couple competed interna-
tionally. In 2015, Jerry Praver earned 
second-place honors in a world-wide 
town-crier competition in New Zealand.
 He was born in 1929 in Cleveland, 
Ohio. Praver and his future wife met 
when they were 13 and 11 years old, re-
spectively. He graduated from the Case 
Institute of Technology (now Case West-
ern Reserve University), and the couple 
was married two weeks later, leaving im-
mediately for the West Coast, landing in 
Pomona.
 He worked first for Convair (now 
General Dynamics Corp.) designing 
power supplies for ship-to-air missiles, 
and then for a series of smaller firms be-
fore going to work for the NASA Jet Pro-
pulsion Laboratory, where he worked for 

SLO County town crier who 
worked on NASA’s Mars landing 
remembered

11 years. Praver’s most notable assignment 
there, according to his wife, was “processing 
the pictures coming back from the Mars 
landing, all in real time. He also worked on 
solar-energy projects.”
 The couple began singing folk songs in 
1982, and made it their full-time career in 
1987, the same year they moved to Cam-
bria.
 “He loved Cambria,” Bev Praver said. 
“We’d lived here longer than anyplace else, 
and it was the first place where he’d been so 
involved in the community.”
 The Pravers volunteered extensively 
with the Cambria Historical Society and at 
the Piedras Blancas Lighthouse, mostly on 
compiling and sharing history, as Jerry Prav-
er did with his website cambriahistory.org.
Praver is survived by wife and daughters, 
Debbie Praver Eble of Seal Beach and Linda 
Praver of Willoughby, Ohio.
 There won’t be a service, and cremation 
has taken place. People who wish to honor 
Jerry Praver’s memory can do so with do-
nations to the Cambria Historical Society, 
Friends of the Piedras Blancas Light Station, 
a nonprofit of their choice, or by sharing 
history, a story and laugh with friends.

Jerry Praver and wife Bev in their 
roles as Town Crier.

 The Northern California Blue-
grass Society has announced the 
band line-up for the 25th Annual 
Good Old Fashioned Bluegrass Fes-
tival, set for August 9-12, 2018 at 
the San Benito County Historical 
Park in Tres Pinos:
 The festival features Bean 
Creek, Blue Summit, Bodie 601 
Band, Brookdale Bluegrass Band, 
Dark Hollow, Faux Renwah, Goat 
Hill Girls, GrassKickers, Highway 
One, High Water Line, Jubilee, 
Kids On Stage, Loganville, Lucky 
Drive Bluegrass Band, North Coun-
try Blue, Red Dog Ash, Rogue Riv-
er, Sidesaddle & Co, Snap Jackson 
& The Knock On Wood Players, 
Stoney Mountain Ramblers, The 
Hossettes, The Jones Gang, The 
Quitters, Town Howlers, Wildcat 
Mountain Ramblers.
 Plus there’s more entertain-
ment on the Tweener Stage.

By Tracy Rucinski
(Reuters) 
 Gibson Brands Inc, the mak-
er of guitars played by the likes of 
B.B. King and Elvis Presley, filed 
for Chapter 11 bankruptcy pro-
tection on Tuesday with a plan to 
reorganize its musical instrument 
business under the new ownership 
of its lenders.
 Nashville-based Gibson, 
whose legendary brands include 
Les Paul and SG, has been suffering 
under $500 million in debt linked 
to the acquisition of its consum-
er electronics business overseas, 
where sales have been in sharp de-
cline.
 In a filing in U.S. Bankruptcy 
Court in Delaware, Gibson said 
the overseas consumer electronics 
business will be wound down, al-
lowing it to re-focus on its core gui-
tar-making and audio businesses.
 The audio business includes 
KRK, Cerwin Vega and Stanton 
headphones, loud speakers and 
turntables for amateur and profes-
sional musicians and sound engi-
neers.
 “This process will be virtually 
invisible to customers, all of whom 
can continue to rely on Gibson to 
provide unparalleled products and 
customer service,” Chief Executive 
Henry Juszkiewicz said in a press 

release.
Juszkiewicz acquired Gibson in 
1986.
 Under a restructuring pact, se-
nior lenders including Silver Point 
Capital, Melody Capital Partners 
LP and funds affiliated with KKR 
Credit Advisors will exchange debt 
for equity ownership in the reorga-
nized company.
 Gibson said sales of its electric 
guitars grew 10.5 percent to $122 
million in the 12 months through 
January from a year earlier.
 Gibson, founded in 1894, 
makes its electric guitars in U.S. 
factories in Nashville and Mem-
phis, Tennessee and its acoustic 
guitars in Bozeman, Montana. It 
sells more than 170,000 guitars an-
nually in more than 80 countries.
It bought the Hong Kong-based  
consumer electronics arm from 
Philips in 2014, and started to 
wind down the unsuccessful busi-
ness -- including formal liquidation 
proceedings in Hong Kong, the 
United Kingdom and six European 
countries -- on April 30, according 
to court papers.
 Gibson has secured $135 
million in debtor-in-possession 
financing to fund its operations 
during the Chapter 11 proceed-
ings. It plans to exit bankruptcy on 
Sept. 24.

Legendary U.S. guitar-maker 
Gibson files for bankruptcy

NCBS Announces The Band Line-Up For The 25th 
Annual Good Old Fashioned Bluegrass Festival

The Hossettes will perform.
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for accompanying songs and enjoy 
the different character or atmo-
sphere that different tunings can 
bring to a song.

DB: Do you have any special in-
struments you care to share their 
stories?
Heath: My latest banjo is a fret-
less seven-string that Don recently 
gave me. He loaned it to me back 
in 1976, and it was the first fretless 
I ever played, set up as a five-string. 
I played it for a while and then 
gave it back to him. Several years 
ago it survived a big fire that pretty 
much destroyed Don’s shop, and 
he gave it to me on my last visit 
to Portland. I’m in the process of 
restoring it now, hoping I can save 
the skin head with a hole burned 
through it. 

DB: Do you see increased inter-
est in old-time music from the 
younger generations?
PT: That is one thing that’s very 
exciting about today’s old-time 
music scene. There are many 
top-quality young musicians and 
bands out there now. Quite a few 
are well-rooted in the traditions 
and have listened to the great 
players who were captured on re-
cordings from the early twentieth 
century, and they use this founda-
tion as they find their own way of 
expressing the music.

DB: What other musical styles 
do you love?
Don: Early seventeenth century 
English viola da gamba consorts.
Allen: I’ve played many different 
kinds of American folk music, in-
cluding blues, country, bluegrass, 
and Cajun music. I’ve also studied 
Swedish fiddling traditions, and I 
love Irish, Scottish, Mexican, and 
Hindustani (Indian classical) mu-
sic.
Heath: Old-time is the only music 
I play, but I also enjoy baroque and 
early classical music. I’ve taught 
banjo at Lark Camp in Mendocino 
for over 25 years and enjoy acous-
tic music from around the world. 
To what’s already been mentioned, 
I’d add Cuban, Bahamian, Puerto 
Rican jibaro, Greek rebetiko, Bul-
garian, Andean, Middle-Eastern, 
and North African music. When 
I played in Shanghai with Jody 
Stecher and Paul Hostetter, I fell 
in love with a traditional Chinese 
music called Jiangnan sizhu, which 
is remarkably similar to bluegrass 
and old-time string band music. 

DB: What does possum taste 
like?
PT: Feral chicken. 

DB: Ha, thanks for your time 
Possums. Is there anything else 
you’d like to share?
PT: We look forward to seeing ev-
eryone at the festival in June! 

REFERENCE
Website: www.facebook.com/
pg/possumtrotstringband
Hayesville Jail: www.youtube.
com/watch?v= PY2xpvwSPc8

DB: Are you planning any other 
shows?
PT: We don’t have anything 
planned at this point. The logistics 
of getting together make it really 
tough to be an active, performing 
band. We’ll see how it goes with 
the Father’s Day Festival and take 
it from there.

DB: Tell us about that song 
Hayesville Jail, on your YouTube 
channel.
Don: Back in the early ‘70s my 
friend Jay Bonner and I were 
driving around North Georgia 
and southern North Carolina in 
my 1947 Chevrolet Stylemaster 
looking for old musicians. We’d 
stop at country stores and walk in 
carrying our instruments. We were 
always asked to play, which we 
did, and then we’d inquire about 
local musicians. At one stop we 
were referred to a young bluegrass 
player who knew Delia Woods, an 
elderly banjo player in Tusquittee, 
North Carolina. It happened to be 
the coldest day anyone could re-
member, and the dirt roads going 
up the mountain to Delia’s house 
were frozen, so he drove us up 
there in his four-wheel-drive pick-
up. Delia had arthritis and didn’t 
want to play, but she asked us to 
play. Then she telephoned all the 
neighbors, and suddenly there was 
a big party. After she’d had enough 
to drink, she picked up the banjo 
and sang her song Hayesville Jail 
for us.

DB: Heath, you’re involved 
in the CBA music camp. How 
would you describe your teach-
ing style?
Heath: Supportive and fun. I want 
folks to have a good time, and I 
encourage them to move out of 
their banjo “comfort zone.” I teach 
plenty of tunes, but I primarily use 

them to teach techniques and to 
illustrate the details that are crit-
ical to getting a good old-time 
sound. There’s so much more to 
this music than just the notes. 

DB: What instructor tricks do 
you have for these short and 
multi-level camps?
Heath: I’m not sure I’d call them 
tricks, but your question is a good 
one and points to the biggest chal-
lenges instructors face at these 
camps. First, I always come pre-
pared with a plan for my classes, 
specific techniques I want to teach, 
and a bunch of tunes and songs 
that will be fun for the students. 
But I rarely know who will show 
up, so I check in with the students 
early and often, and I adjust my 
class based on their varying play-
ing levels and interests. Second, 

I encourage the students to relax 
and let go of the expectation that 
they should master everything in 
a few short days. Everyone starts 
from a different place and learns 
at a different rate, so I like to of-
fer students plenty of material to 
work on long after the camp is 
over. My ultimate goal is to give 
students the tools they need to 
learn tunes on their own. 

DB: What do you all do when 
not playing or teaching music?
PT: Don is a woodworker and is 
currently restoring his nineteenth 
century Victorian house in Port-
land. Heath is a photographer and 
filmmaker whose work takes him 
to far-flung places but more often 
keeps him chained to an editing 
monitor. Allen was trained as a 
biologist and currently works at 
UC Davis where he coordinates 
scientific reviews of ecosystem 
restoration projects. Before that 
he worked for many years for the 
California Native Plant Society. 

DB: Do you have any memories 
that stand out from your last vis-
it to the Father’s Day Festival?
PT: We have many wonderful 
memories from our appearances 
in the 1980s. We were one of the 
first old-time bands hired and 
didn’t know what to expect from a 
crowd steeped in bluegrass, so we 
were happy that so many festival 
goers liked our music. After our 
first concert we were amazed to 
find a mob of fans backstage with 
kudos and questions, and wanting 
autographs on records, programs, 
beer cozies and T-shirts. And it 
was a real treat to meet the many 
great musicians who also per-
formed there. 

DB: What are some other of 
your favorite festivals you’ve 
played or attended?
PT: Gee, that’s a long list. Here are 
a few: Festival of American Fiddle 

Meet the 2018 Grass Valley artists - part 5
From Page A-1

Tunes, Berkeley Old Time Music 
Convention, Portland Old Time 
Music Gathering, Mount Airy 
Fiddlers Convention, Blackpoint 
Old-time Music and Folklife Fes-
tival, the World Music Festival in 
Varna, Bulgaria, the First Tokyo 
Old Time Music Festival, and the 
Chiba Old Time and Bluegrass 
Festival in Japan.

DB: What is the Blackpoint Fes-
tival?
Heath: It was was a week-long 
combination of workshops and 
concerts held at the site of the 
Marin County Renaissance Plea-
sure Faire in 1978. Some of the 
featured performers were the Bal-
fa Brothers, Libba Cotten, John 
Jackson, New Lost City Ramblers, 
Franklin George and more. Frank-
lin heard Don and me playing 
under a tree and asked us to sit in 
with him during his performance. 
Yikes! We had a blast.

DB: Tell us about your approach 
to singing in old-time music.
Allen: I’ve always been attracted 
to the intensity and power of the 
older singing traditions. These 
singing styles include a large vari-
ety of non-tempered scales, tradi-
tional phrasing, subtle intonation, 
and occasional high, pure notes 
that make the songs very evoca-
tive. The music we play dates from 
before the advent of radio, record-
ed music, and amplified concerts. 
It was meant to entertain small 
groups of people for dances, to tell 
stories, or just to express feelings 
and events experienced by the mu-
sicians who played it. Our band 
plays a variety of songs, ranging 
from ballads to fiddle tunes with 
simple words that fit the tune.
Heath: Sometimes the lyrics to the 
old songs conjure up vivid images 
that tell a story in an almost cin-
ematic way, and other times the 
words are pretty nonsensical. I re-
ally like the banjo as an instrument 

The Possum Trot String Band ‘back in the day’ picking at Heath’s cabin.

Be a CBA 
member!!

cba.membership14@gmail.com
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Joe Mullins and the Radio Ramblers bring some great bluegrass to San Diego.

Summergrass San Diego - August 17-18-19, 2018
Oh, Brother! That’s 
Good Bluegrass!
 Summergrass San Diego 
celebrates 16 Years strong this 
year with stellar national bands 
and a host of wonderful Califor-
nia bands as well.  Summergrass 
2018 happens at the historic 
Antique Gas & Steam Engine 
Museum in Vista, CA, August 
17-18-19, 2018. Three terrific 
days of bluegrass fun and activ-
ities for the whole family. And 
tickets are now on sale at www.
summergrass.net.   Summergrass 
2018 is very proud to bring Joe 
Mullins & the Radio Ramblers, 
The Scroggins Brothers, Blue-
grass Etc., Alan Bibey & Grass-
towne, The Central Valley Boys, 
Virtual Strangers, High Moun-
tain Road, Blue Creek, and Shin-
bone. Check out all this talent at 
www.summergrass.net.  
News flash.....Summergrass has 
just added two more bands to 
complete our lineup.  Welcome 
to The Corzines and The Gilly-
Girls!  
 Summergrass welcomes The 
Corzines!  Part of the SoCal mu-
sic scene for over 30 years, The 
Corzines have gathered some 
of the best bluegrass, old-time, 
country & folk music around. 
Their close harmony and con-
temporary arrangements make 
for their unique blend.  After 
living in Texas and Oregon, they 
have returned to CA with a re-
newed passion and have added 
son Cody’s contribution, creat-
ing that coveted “family blend.”  
The Corzines are Dad John on 
guitar, Mom Peggy on bass, son 
Cody on guitar, and bandmate 
from the BladeRunners David 
Dickey III on mandolin.  Check 
out The Corzines at www.face-
book/thecorzines. 
       Raised on a ranch in the foot-
hills of the Sierra Mountains, 
The GillyGirls band is made up 
of. two sets of twins-Savannah 
and Morgan are 14, and Hailey 
and Jillian are 12.  The girls love 
playing bluegrass, Southern gos-
pel, and Western swing. With 
their tight harmonies and stage 
presence, these girls are sure to 
steal your heart!  Visit their web-
site at www.gillygirls.us and FB 
page at GillyGirlsBand. 
      Kids Camp – And speaking 
of Kids Camp, this will be our 
15th year for this outstanding 
camp!  With a limit of 35 stu-
dents, each of our kids campers 
are insured lots of one on one 
instruction time with the fac-
ulty.  This 3-day experience cul-
minates with a grand mainstage 
performance on Sunday of the 
festival. This has become a Sum-
mergrass highlight and delights 
the crowd and children.  A must 
see for all ages!  We are so proud 
of our Summergrass Kids Camp 
students.  Get more kids camp 
information at our website and 
our Facebook site or email kid-
scamp@summergrass.net. Alan 
Bibey & Grasstowne will be the 

Kids Camp instructors for our 
2018 Kids Camp!  This is a rare 
opportunity for our young pick-
ers to learn from these profes-
sionals.
       Our very popular Summer-
grass raffle is also a winner this 
year!  We have a beautiful hand-
picked D-35 Martin guitar with 
a case, a Deering Goodtime Ban-
jo with gig bag, a Loar mandolin 
from The Music Link, and a very 
fine fiddle donated by the fami-
ly of well-known California Old 
Time fiddler Ernie Yoes.  More 
raffle items will be added as the 
festival gets closer, so visit our 
new website at www.summer-
grass.net for all the latest updates.
     Great workshops are also hap-
pening at Summergrass 2017 
and these are free with the price 
of admission.  Examples of some 
of our workshops would be our 
long-standing “Get Acquainted 
Jam” that happens Friday eve-
ning, and the popular “Slow 
Jam.”  Also, “Fun Music Theo-
ry” will return, And for the kids, 
Sugar Bear the Clown will also 
be doing facepainting.
        Like to shop??  Summergrass 
has a wonderful vendor village 
where attendees can shop and 
find many unique items.  Fun! 
And, if you’d like to be a vendor, 
please visit our Summergrass 
website at summergrass.net and 
click on “Vendor.”
      Summergrass is proud to 
partner with the Antique Gas 
& Steam Engine Museum, also a 
non-profit  corporation, to pres-
ent our annual festival.  This mu-
seum has grown to become one 
of the premier educational and 
recreational facilities in area. It is 
the Museum’s goal to capture an 
important element of our society 
and preserve it for present and 
future generations. There you 
can also experience the Black-
smith barn, The Weavers Barn, 
the old Schoolhouse, the Farm 
Kitchen, old car collection, the 
model Railroad, the 1930’s Gas 
Station, Steam Engine Row, the 
vintage tractors, the Clock Muse-
um, taste homecooked food and 
see the static farm equipment 
displays that all inspire a look 
into our history. The Antique 
Gas & Steam Engine Museum 
is the perfect partner for Sum-
mergrass!  As one Summergrass 
fan described this venue, “It’s like 
Disneyland for old people!”
 World-class entertainment, 
instrument raffles, Kids Camp, 
music workshops, on-site camp-
ing, great kids music camp, fam-
ily activities, delicious food, and 
a great vendor village - these are 
just some of the things to do at 
the wonderful Summergrass 
Bluegrass Festival held at the 
nostalgic and historic Antique 
Gas & Steam Engine Museum 
in Vista, CA. And just minutes 
from Highways 78 and 76.  And 
all at very affordable prices. Visit 
www.summergrass.net  for the 
latest updates. Come on!

SEPTEMBER 
1 & 2, 2018

Hovander Homestead Park, Ferndale, WA

LAURIE 
LEWIS 
RIGHT HANDS

AND 
THE

Campground Open From Noon, Thursday, Aug. 30 – To Noon, Tuesday, Sept. 4
www.hhbgf.org  |  info@hhbgf.org  |  www.facebook.com/HHBGF/

DOWNTOWN MOUNTAIN BOYS • RAGGED UNION 
LONESOME TOWN PAINTERS • STRING THEORY 

AJ LEE AND BLUE SUMMIT • MODERN TRADITION
FORMERLY KNOWN AS #MASHTAG

CRARY, 
EVANS AND BARNICK
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Featuring 
David Parmley and Cardinal Tradition 

Cedar Hill 

North Country Bluegrass 

Robert Mabe 

Blue Summit 

The Reno Swing Set 

Ricochet 

The Stone and Straw Band

Music Camp - June 19th to 22nd 
Music Camp pricing $150.00.  RV or Tent Camping $5.00 off per night. 

  
Enjoy a free evening of bluegrass music and purchase your choice of a 
barbequed tri-tip beef or chicken dinner with all the fixins for $15.00.  
Music on stage provided courtesy of Blue Summit, the Stone & Straw 
Band and the Music Camp Instructors while you enjoy your meal. 

3 day Festival Pass $50, available thru June 8th.   
After June 8th, 3 day Festival Pass $60.   
Children 12 years and under free admission. 

 
Don't forget, our Festival Quilt Room 
will be available all week for working on 
your quilt projects. 

For more information or to purchase tickets, call the Lassen County Fair Office at (530) 251-8900 
195 Russell Drive, Susanville, CA 96130      WEBSITE: www.lassencountyfair.org/interim-events/bluegrass-festival 

June 22nd thru June 24th, 2018 
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Join us for the 16th annual Summergrass San Diego Bluegrass Festival 
featuring Joe Mullins & the Radio Ramblers, Alan Bibey and Grasstowne,

Jeff Scroggins Band, Bluegrass Etc. and more! Tickets onsale now.

August 17-18-19, 2018
Antique Gas and Steam Engine Museum

2040 N Santa Fe Ave., Vista, California
This 3-day family-friendly event includes

Kid’s Music Camp • Instrument and Collectibles Raffle • Workshops • Music & Craft Vendors • Homecooked
Food • Craft Demonstrations • Antique Machinery Displays • Dry Camping • And Lots Of Jamming!

www.summergrass.net
Presented by the San Diego North County Bluegrass & Folk Club and the San Diego Bluegrass Society
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Lily May Ledford.

Coon Creek Girls, 
Keepin’ It Country
    It’s barely spring in Seattle.  The 
sun manages to peek through the 
clouds from time to time, but the 
rain keeps on.  Somehow, despite 
the absence of sunlight, the flowers 
know to bloom.  I look to them for 
encouragement.  They must have in-
sider information on the incoming 
season.  I imagine them having un-
derground photosynthesis parties 
where you have to know someone 
who knows someone to get in.  Any-
way, I digress.  This year marks the 
33rd anniversary of the death of an 
icon-Lily May Ledford; a flower in 
her own right.   

“Coon Creek Girls was a very hap-
py time. As far as I know, we were 
the first all-girl string band.  We 
startled the audience by being all 
girls — our sound was drowned 
out by the uproar of applause and 
yelling.”  

Ledford, Lily May. Solo Show, 
Berea College, 1980

   Lily May Ledford was born in 
1917 near Stanton, Kentucky in 
a hollow called Pinch-em-Tight.  
Ledford learned to play fiddle on 
a scrapped instrument that once 
belonged to her Gran’pappy Tack-
ett.  She had to make the fiddle 
bow using an old willow switch 
and some of the tail hairs of her 
Gran’pappy’s white mare, Ole Mau-
die.  Both Lily’s father and grandfa-
ther were famous old-time fiddlers 
of the Kentucky mountains.  An 
eighth-grade dropout, Ledford was 
a hopeless daydreamer and couldn’t 
think of anything but her music.  
Later, As a fearless and determined 
seventeen-year-old, Lily began hik-
ing eight miles out of the hills to 
the nearest train station where she 
would spend her days fiddling for 
tips.  This is where she met John Lair.  
Lair was not only a talent manager, 
but also a visionary.  He had grown 
up with the traditions of homemade 
music and wanted to keep it alive.  
Ledford was the real deal and Lair 
knew just how to brand it. 
 After winning herself a spot 
on the “The National Barn Dance,” 
Lily May Ledford left the hollow 
and made her way to Chicago.  
Lair urged her to ‘keep it country.’  
“Mr. Lair discouraged my buying 
clothes, curling my hair, going in for 
make-up, or improving my English.  
‘Stay a mountain girl just like you 

Bluegrass, She Wrote  By J. Rose

J. 
Ro

se

were when you came here.’ he said.  
Homesick, but determined, Lily 
May debuted in 1936.  She was a tall 
nineteen-year-old with a heavy ac-
cent and the audience loved her. She 
even had her own comic strip: Lily 
May-The Mountain Gal.  Inspired 
by Ledford’s sound and aware of the 
waning music scene back in the hills 
of Kentucky, Lair planned to start 
his own barn dance called “The Ren-
fro Valley Barn Dance.”  He would 
build a community around the 
show that would preserve mountain 
music for future generations; and 
Lily would be at the center.    
 In 1937, Ledford’s sister Ros-
ie came to join her in Chicago and 
breathed new life into the old ma-
terial they’d played together back 
at home.  Later that year, Lair hand-
picked the talent that he wanted 
including Red Foley, Eva Overstake, 
and the Girls of the Goldenwest.  
He took his new recruits away from 
WLS in Chicago to Cincinnati 
where they would broadcast “The 
Renfro Valley Barn Dance” until the 
final facility was finished 100 miles 
south in Kentucky.  Upon arriving 
in Ohio, Lily May and her sister 
Rosie were introduced to Esther 
Koehler and Evelyn Lange.  And 
like the flowers bloom in Spring-
time, The Coon Creek Girls were 
born, country’s pioneering all-fe-
male string band.

“We took like a house afire the 
first week….they would be lined 
up way down the block and way 
down to the next just trying to 
crowd into that studio.  And us 
girls got baskets of fan mail and 
cakes and homemade candy...
flowers...crocheted little things 
and embroidered handkerchiefs...
marriage proposals and I couldn’t 
tell you what all”  

Bufwach, Mary. Finding Her 
Voice: An Illustrated History of 
Women in Country Music

 With only two weeks until 
their first broadcast, the girls were 
fast to get down to business.  Their 
theme song would be “You’re a 
Flower Blooming in the Wild-
wood.”  This made it easy to choose 
their stage names; Evelyn became 
“Daisy” and Esther, “Violet.”  Had 
Lair let them, they would have 
named themselves “Wildwood 
Flowers,” but he insisted that Coon 
Creek Girls “sounded more coun-
try.”  With Lily May on banjo and 
fiddle, Rosie on guitar, Violet on 

mandolin, and Daisy on bass, they 
began working up their material.  
The Coon Creek Girls played a reg-
ular circuit of gigs that took them 
through Ohio, Kentucky, and Indi-
ana.  They performed at theaters and 
schoolhouses throughout the week 
but always made it back in time for 
their radio commitments. 
 “I remember having a fight 
one time in Georgia at a little the-
ater...Us girls was loading the car 
out in the alley.  We’d had to work 
that night...and I had to stop two 
or three times and tell these hood-
lums to be quiet, that we were 
trying to put on a simple country 
show.  It wasn’t burlesque or any-
thing.  Well, about three of these 
characters followed us back in the 
alley.  We were as mad as could be, 
but our hands were full of guitars, 
and we had our high top shoes 
tied together and slung around 
our necks.  Just as soon as we got 
our stuff down in the station wag-
on - we hadn’t said a word to one 
another - we attacked those boys 
and run them off with their tails 
between their legs, embarrassed 
to death!  The heels of old-time 

footwear made dandy weapons, 
and even in street shoes, Lily was 
nearly six feet tall.”  

Bufwach, Mary. Finding Her 
Voice: An Illustrated History of 
Women in Country Music

 While Lair continued his ef-
forts to get Renfro Valley up and 
running, his musicians ran increas-
ingly low on patience.  Some accept-
ed offers from other radio stations 
and moved on.  Even Lily May and 
the rest of the Coon Creek Girls 
went a bit stir crazy; but just as 
they were poking around for other 
options, the girls received an invi-
tation to play at the White House 
and couldn’t pass it up.  On  June 
6, 1939, The Coon Creek Girls 
performed for the Roosevelts and 
their esteemed guests at the White 
House.  It’s reported that by the end 
of the performance, even the King 
and Queen of England were tapping 
their feet.  Some say this was the 
height of their career together, but 
the glory wasn’t enough.  Just as the 
facility in Kentucky was approach-
ing completion and after two hectic 
years of performing together, Dai-
sy and Violet decided to leave the 

band.  
 With the completion of his 
home in Kentucky, John Lair’s dream 
had come true.  Though most of his 
original recruits were unable to last 
the journey, Lily May and Rosie had 
stood the test.  Shortly after Daisy 
and Violet left, Minnie, the young-
est Ledford sister, nicknamed herself 
‘Black-Eyed Susan’ and joined the 
band.  The Coon Creek Girls per-
formed as a sister trio for the next 
seventeen years - sometimes invit-
ing guests like “Mattie, Minnie, and 
Martha,” Betty Callahan or Molly O’ 
Day to join their performances.  The 
Renfro Valley Barn Dance contin-
ued to grow in popularity and just as 
Lair had promised, The Coon Creek 
Girls were an “essential part” of the 
success of the station.  He remained 
an active emcee and visionary as the 
years went on.  
 It was over 80 years ago that 
Lily May Ledford and her Wild-
wood Flowers picked their way into 
the spotlight.  The Coon Creek Girls 
and their high mountain harmonies, 
skilled musicianship and energet-
ic approach made it impossible to 
ignore the joy and importance of 
traditional old-time music.  Togeth-
er, Lilly May, Lair and the rest of 
the cast of The Renfro Valley Barn 
Dance showed the people that keep-
in’ it country was enough.                

“I had the best rollicking guitar 
backup behind my banjo break-
downs I’ve ever had. What a good 
time we had on stage, playing 
mostly fast pieces, jumping up and 
down, sometimes ruining some of 
our songs by laughing at each oth-
er. Sis, when carried away by a fast 
fiddle tune, would let out a yell so 
high pitched that it sounded like a 
whistle.”  

Ledford, Lily May. Coon Creek 
Girl.

Seriously? You’re 
not a CBA member?!
cba.membership14@gmail.com

The Coon Creek Girls.

Lily May Ledford’s cartoon.
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This new jam in Lodi is hosted by everyone’s friend, Deb 
Livermore.  All pickers are welcome, and you may get to pick 
like fun folks like Eric Antrim, Mark Peet, Shane Kalbach, and 
of course, Deb herself.

New Jam: Idol Beer Works, Lodi Photos: Snap Jackson

By Deb Livermore
 Here’s to new beginnings. On January 1, 
2018 I awoke to a new home, in a new town, 
with a new beginning. I had moved close to 
Lodi to await the birth of my first grand-
child.....I was very excited.
 In preparing for the move I had scouted 
around town to see what I could find. There 
it was!!! The thing that made me feel like I 
had found a connection to Lodi.....Idol Beer 
Works!!!! A newly opened beer brewery with 
outside space!!! A small stage, hops in con-
tainers and BEER!!!! Great Beer!!!!!
 As I sat and sipped my first beer I con-
templated moving away from my Bluegrass 
Friends in Sacramento. We have a small 
group of great musicians that enjoy playing 
with each other....what would l do without 
them......well, that’s when the Bluegrass met 
the Beer in Lodi!!!! I approached the pro-
prietors of Idol Beer Works, asking if they 
would mind having a few people come by to 
play Bluegrass. They said - “Come On”!!!! 
And so we did. Our first jam was in Decem-
ber, outside on the small stage. There were 
10 of us, sitting in the California Sunshine, 
sipping beers and playing music and listening 
to the train as it rolled through town......the 
horn an appropriate accent to the Bluegrass 
of course!!!!
 And so now, 6 months later, we have 
managed to have a growing group of people 
from around Lodi, Sacramento and the areas, 
to come to our jam. It’s usually held the 3rd 
Sunday of the month, from 1pm to 5pm. I 
figured that was a time that wasn’t filled with 
much besides a nap.....and so....if you aren’t 
needing one of those....come to our jam! Idol 
Beer Works has a wide selection of brews 
and is coming up with some new ones soon. 
There is usually a food truck parked outside 
for your enjoyment and there is a new wine 
tasting room next door. Oh, and the Train 
Station is there as well....so hop on and Come 
On”.....next date - July 15, 2018.....
 Idol Beer Works has a Facebook Page 
and a web site if you would like more info 
on their activities. They are located at 100 S. 
Sacramento St., Lodi, CA 95240. And if you 
need more info from me - Deblivermore@
gmail.com or 916-601-7233.
 Look for news about a Bluegrass week-
end at the Brewery coming later in the year 
too!!!!!! I’m looking for a few bands to play 
on stage.....date to be decided soon.....
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By Deb Livermore
CBA Campout Coorinator
 And so it was....Spring Sprung 
for California Bluegrass in Tur-
lock, CA in 2018. If you missed It, 
We missed You!
 What fun was had. The week 
started off with Spring showers 
including hail, thunder and down 
pours....but then the weather grew 
warmer and sunnier. This seemed 
to coincide with the arrival of lots 
and lots of California Bluegrass 

Lovers!! The die-hards started 
arriving Monday morning, con-
tinuing on through the afternoon 
and evening. By Tuesday evening 
we had a great group of seasoned 
pickers and smiles went round the 
circles as we jammed.
 With warmer days and nights, 
and the prospect of a great week-
end, the Pickers streamed in. 
Pretty soon, day and night, you 

CBA Campout remembered Photos: Randy January

Spring things Above left: Andrew January 
chillin’. Top Right: Crying Uncle 
provided the entertainment 
for the Saturday night dinner. 
Right: North Country Blue - yet 
another talented youth band. 
Please see the Father’s Day 
Bluegrass Festival event program 
for the many opportunities for 
learning and performing in 
our several youth activities and 
programs. Lower right: Bruno 
Brandli gets in on a good jam. 
Bottom right: Chuck Poling.

Nov 1-4, 2018
at the Walker Creek Ranch

rural Marin Co, one hour north of San Francisco
Bluegrass, Oldtime, Classic Country!
Classes, concerts, dancing, jams jams jams!

Beautiful site, delicious food, great kids program also!
Fall staff: Laurie Lewis & Tom Rozum; Alan Munde

Alice Gerrard & Chris Brashear, Chris Jones & Megan Lynch
Tom and Patrick Sauber, Katie Glassman & Greg Schochet
Joe Newberry & April Verch, Ivan Rosenberg, Bill Amatneek

Peter McLaughlin, Rebecca Stout

www.walkercreekmusiccamp.org 415-663-6030

Continued on A-21
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From Page A-20

examples of work only possible by hand from violin 
maker, Lee Dale Nigh. 
 See Figures 1 and 2
 Using power tools and jigs can help achieve very 
accurate and consistent cuts. CNC carved parts can 
be made or bought , and much of the hand carving 
can be avoided these days. However, machine made 
parts still need to be fitted and fine finished by hand. 
 The use of power tools increases the dangers of 
building. When using them, be sure to follow all safe-
ty procedures. Any powered tool can be very hazard-
ous to the user and the work and requires quite a bit 
of practice before working with a delicate instrument. 
 The shop is different when one uses table saws , routers. Sawdust becomes a concern, 
and vacuum dust removal systems are needed.
 Table saws and band saws take up quite a bit of space as well. 
 Teaming up with another luthier could be a good way to go. Some are better at hand 
work and others at using powered tools. 

Building by hand, or using power tools? 
 Traditionally, fine instruments were built by hand by trained Luthier’s with years of ap-
prenticeship behind them. As time went on and instruments were commercially produced, 
special power tools were developed to make the process faster, easier and more precise. Many 
instrument makers use a variety of powered tools, such as band and table saws, routers, pat-
tern carvers, or even CNC computer driven carving. Some, myself included, do not have any 
power tools in the shop and do everything by hand. There are advantages and disadvantages to 
each philosophy. Most builders use a combination of hand and power tools. ( I am fortunate, 
as I have a building partner who is very good with power tools and has all the right stuff.)
 Learning to carve by hand is a skill that takes time, some coaching and a lot of practice to do 
well. In practice, one begins to “get the feel” of different wood varieties and density while carving 
over time. One must be prepared to discard ruined pieces and start over. Patience is required. 
 Cutting good binding channels by hand is especially difficult. 
 In general, it is much more difficult to get perfect looking results with hand work.
 Once skills are developed, hand work can be just as fast or faster than machine work. No set 
up time, or maintenance. There is much less dust in hand work but piles of wood shavings build 
up. 
 The shop can be just a bench. 
 Some violin and mandolin makers achieve master level in their hand work. Here are two 

Luthier’s Corner by Pete Hicks

Pete Hicks

Left: Figure 1. Above: Figure 2.

could walk by camps and find the 
fantastic sounds of bluegrass, old 
time,and gospel, wafting through 
the warm air.
 And the food....Oh My Good-
ness.....I had the pleasure of hav-
ing dinner at Camp Confusion a 
couple of times and was more than 
satisfied!!! Thanks Mike, Mike and 
Greg!!! Proud of yas!
 The usual camps were filling 
in starting on Friday....The Oak 
Grove, Camp Sympathy, the New 
and Improved Camp Spam (with 
grass and shade). The vibe was 
there, and the smiles were every-
where!
 Of course, the highlight was 
Saturday night. Spaghetti by Chef 
Mike, Music by Crying Uncle, and 
Dessert by You!!!! Oh and the Si-
lent Auction was full of art work 
and delicacies from our mem-
bers!!! Talk about satisfying....
and then there was the Saturday 
Night Jamming!!!! My most spe-

Photos: Randy January

cial moments were spent with new 
and old friends, playing bluegrass 
until midnight...or maybe it was 
11:00....I was pretty wore out by 
then....but went back to camp so, 
so happy!!!
 Unfortunately, you can build 
it and they will come....but dang 
it....they have to go home....and 
they did. By Sunday evening there 
were only a handful of campers left. 
We had a wonderful pot luck din-
ner and jam after. We celebrated a 
successful Bluegrass event, mindful 
that there were people missing for 
one reason or another, and so with 
that said, listen to this.
 The total attendance for the 
Spring Camp out was a little off, 
but with so much going on the cal-
endars of people now a days, it is 
a challenge to fit it all in. I would 
say this about that. The CBA 
leaders have said for years that we 
need younger (under 50) people to 
get involved with the promoting 
and producing (that’s what it is) 
campouts, festivals, and jams (48 

hour). Coordinating, Supervising, 
Organizing, being responsible for 
the successful and profitability of 
events...for people who love the 
music, are learning about the mu-
sic, and/or don’t know the music....
 The problem with needing 
people under 50 years of age???? 
They are working their behinds 
off to make a life for themselves 
and their families. Vacation time 
is a privilege and needs to be ap-
propriated wisely and sparingly. 
Not everyone feels it appropriate 
to give all or a lot of their time 
to Bluegrass events. But there are 
some....that’s why the CBA is still 
around. Because there are the few 
crazy people that can find the time 
and money to promote events for 
the membership (and non and new 
members).
 And so I need to hear from 
the under 50 crowd.....Do you 
want to attend the Spring and Fall 
Camp Outs? We need to know. 
The CBA can’t afford to loose 
money on events. The events will 

not be around if we aren’t profit-
able. Please let me know what you 
think. Let’s work together to con-
tinue to provide venues and events 
where we can get together to cel-
ebrate the music, our family and 
friends. What would inspire you to 
come to camp outs? Give me some 
ideas, Please.....I want to give you 
the best reasons to attend and the 
most enjoyable events possible. We 
need you there to continue.....
 And of course.....it is an all 
volunteer organization. I would 
like to thank those that did volun-
teer. You are invaluable to me and 
the CBA organization as a whole.  I 
would also like all of you to know 
that I need your help....PLEASE!!!! 
The more the merrier!!!!! It is fun 
to meet and greet fellow Blue-
grassers!!!! I urge to figure out how 
you can help give of your time. 
Volunteer for the CBA. It takes a 
Village!!! Ask me....I can give you 
numbers....and information!!!
 Until we meet again....Big 
Bluegrass Hugs to You All!

Spring things

Justin Moses joins 
Blue Highway
 Blue Highway has announced a personnel 
change, with Nashville-based multi-instrumentalist 
Justin Moses stepping in on reso-guitar, replacing 
Gaven Largent who is leaving the band to focus on 
his passion for building and repairing resophonic 
guitars.
 Justin will serve as only the third reso man in 
the iconic band’s 24 year history. Legendary dobroist 
Rob Ickes was a founding member, and he remained 
with the group until leaving to form a power duo 
with Trey Hensley in late 2015. Largent came in at 
that point, and Moses will come aboard on June 2 
for Blue Highway’s show at Dollywood.
 Bluegrass fans have seen Justin on stage for 
many years, starting with his time on banjo with 
Blue Moon Rising, playing fiddle and reso with The 
Dan Tyminski Band, banjo with Ricky Skaggs & 
Kentucky Thunder, and second mandolin with his 
wife, Sierra Hull. He’s also done fill-in work with 
NewFound Road and Band Of Ruhks, and is the 
epitome of what you would call a bluegrass profes-
sional.
 You may also have heard him on his popular 

podcast, CosMoses, where he talks 
with industry professionals about 
the music business.
 Justin says that this move re-
flects the highlight of his career to 
date.
 “I’ve had the good fortune to 
play with many of my heroes in 
the music business, but I’m truly 
beyond excited to have the oppor-
tunity to play with Blue Highway. 
Blue Highway has been a favorite 
of mine since the first time I heard 
them play!”
 And the guys in the band are 
delighted to have him join the 
team. Banjo player Jason Burleson 
welcomes him warmly, saying…
 “Justin is an absolute beast 
on any instrument you put in his 
hands! He’s also a great singer, and 
a really nice guy. I’m really looking 
forward to working with him!”
 As does guitarist Tim Stafford.
 “Justin is the dream band 
member: great guy, super talent-
ed on every instrument and vocal 
part, and dedicated. To say we’re 
stoked to have him in the band is 
an understatement!”
 Look for the new Blue High-
way lineup starting next month. 
You can find their performance 
schedule online.
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BRENDA and the Reviews

Brenda Hough  

Those old mountain memories 
flourish with Bailey’s lead vocal 
on “Frozen in Time” as he recalls 
summers on the porch with Mama 
and Daddy.  He also sings of the 
girl back home in “Bluefield WV 
Mountain Girl.” Steve’s banjo and 
Daniel’s fiddle power the danc-
ing beat on “Old Time Way” and 
Troy’s lead vocal has the energy of 
a dance caller.   The four part gos-
pel harmony is superb in “I Long 
To See His Face” and Skip’s gui-
tar lead complements the fiddle 
and banjo interludes.  A Gordon 
Lightfoot song lets Skip display 
his guitar and vocal skills as he 
weaves a poetic love song.  With 
varied tempos and vocal textures 
and outstanding instrumental in-
terplay, Sideline is certainly “front 
and center.”

Bela Fleck & Abigail 
Washburn: Echo in 
the Valley
Rounder Records
www.rounder.com
www.belafleck.com
©2017

Song List: Over the Divide, 
Take Me to Harlan, Let It Go, 
Don’t Let Me Bring You Down, 
Sally in the Garden/Big Coun-
try/Molly Put the Kettle On, 
My Home’s Across the Blue 
Ridge Mountains, Hello Friend, 
If I Could Talk to a Younger Me, 
On This Winding Road, Come 
All You Coal Miners, Bloomin’ 
Rose.

 Bela Fleck has been a banjo 
innovator blending bluegrass, jazz, 
and rock elements into an exciting 

er band member’s instrumentals 
add a crisp rhythm, and a flowing 
melody line to enhance the vocals.  
Michael Guggino’s mandolin, 
Graham Sharp’s banjo, and Nicky 
Sanders’ amazing fiddle are amaz-
ing to behold.  
 The song themes seem to fo-
cus on loss, regrets and backwards 
glances at life decisions.  Charles 
Humphrey’s “Let Me Out of This 
Town” has a pulsating beat behind 
the need for escape, and his “Love 
Harder” offers the hope that 
things can improve with effort. 
“Can’t Get Home” is an album 
highlight with Woody telling the 
story of a soldier returning to his 
old home haunted by the mem-
ories and the realization that he 
can “find the house but I can’t get 
home.”  The nostalgic look at the 
past is enhanced by Nicky’s emo-
tive fiddling.  Another standout 
song is the frolicking “Shenando-
ah Valley” with a bouncy banjo 
that sounds like it belongs in a 
minstrel show.  “Out in the Open” 
has harmonica and drums provid-
ing more of a rock and roll beat 
with a twist of blues.  The only 
cover song, Bob Dylan’s “Let Me 
Die in My Footsteps,” has the poi-
gnant observation that the “mean-
ing of life is lost in the wind.”  The 
Rangers songs flow through life’s 
meanings, but sometimes it is also 
another one of Dylan’s songs that 
answers the quest, “the answer my 
friend, is blowing in the wind.”

Sideline: Front and 
Center
mountainhomemusiccompany.
com
©2018

Song List: Thunder Dan, Frozen 
in Time, Old Time Way, Song 
for a Winter’s Night, Bluefield 
WV Mountain Girl, I Long to 
See His Face, Lysander Hayes, 
Memories That We Shared, 
Something Out of Nothing, All 
Because of Me, Satan’s Chains, 
Cotton Eyed Joe. 

 With this fourth album, Side-
line proves that they are a band 
to be reckoned with, and not just 
a sidebar to their participation in 
other bands.  Of course, the mem-
bers of the band have been a vital 
part of premier bands: Steve Dil-
ling on banjo  was with IIIrd Tyme 
Out, Skip Cherryholmes on gui-
tar played with his family band for 
13 years, and Jason Moore played 
bass with Michael Cleveland and 
Mountain Heart.  Joining these 
bluegrass veterans are Troy Boone 
on mandolin, Bailey Coe on gui-
tar, and Daniel Greeson on fiddle.  
All six players have roots in tradi-
tional bluegrass and their blend of 
Carolina grass is truly fine.
 Sometimes bluegrass songs 
follow timeless themes, and Side-
line has follows those furrows.  
“Thunder Dan” and “Lysander 
Hayes” are the loners, make-your-
own-rules rogues whose stories are 
told alongside a hard-driving beat.  

a far earlier time.  The early days 
of bluegrass and country music 
had a more robust sound with in-
strumentals and vocals up front 
and center and this band captures 
that pirates ahoy energy.  Guitarist 
John McKelvy also wrote five of 
the songs, and his no-holds barred 
rogue scampers through life leav-
ing a trail of broken hearts and 
more.  “Got Away With Murder” 
is the ultimate murder ballad with 
the singer proclaiming, “I’ve got a 
way with words, I got a way with 
women, I got a way of livin’ all my 
own.”  Other songs celebrate bar-
room girls, sweet and mean Mau-
reen, and a love with skin “as soft 
as a baby’s kiss, but her tongue’s 
like a shark attack.” Challenge to 
John: please write a tender, syrupy 
love song.
 The band’s instrumentals are 
hard-driving and full of passion.  
Mandolinist Rowan McCallis-
ter’s instrumental, “Place County 
Ramble,” bursts out of the gate 
with Matt Crimp’s fiddle in tan-
dem with Michael Small’s banjo, 
and the following solos make an 
impressive wall of sound.  “Dick-
enson County Breakdown” by 
Ralph Stanley and the two Bill 
Monroe selections, “Northern 
White Clouds,” and “Tennes-
see Blues” are also showcases for 
the bands bluegrass roots.  The 
opening song, “Bravest Cowboy,” 
begins with a high-stepping fid-
dle and banjo introduction and 
the roughhewn lead vocal has 
just the right amount of swagger.  
“Radio Boogie” and “I’m Feeling 
Bad” have a rockabilly and Texas 
Swing bounce that will get your 
feet moving.  Their rendition of 
“Cold Jordan” has a classic vocal 
harmony with a bass vocal call-
and-response.  The Howlers have 
a unique band sound and they 
deserve recognition beyond their 
San Francisco Bay Area home 
place.

Steep Canyon 
Rangers: Out in the 
Open
Ramseur Records
www.steepcanyon.com
©2018

Song List: Farmers and Pha-
raohs, Let Me Out of This Town, 
Out in the Open, Can’t Get 
Home, Going Midwest, When 
She Was Mine, Love Harder, 
Shenandoah Valley, Best of Me, 
Roadside Anthems, Let Me Die 
in My Footsteps, The Speed 
We’re Traveling.

 While the Rangers have 
gained fame as the band that tours 
with Steve Martin, it’s hard to 
believe that this group started 18 
years ago. Their continued success 
is fueled by their innovative instru-
mentals, strong vocals, and heart-
felt songwriting by band members 
Graham Sharp and Charles Hum-
phrey.  Woody Platt’s lead vocals 
and guitar work give the band a 
distinctive sound, and the oth-

Dave Adkins: Right or 
Wrong
www.mountainfever.com
©2018

Song List: Blue Blue Rain, Good-
bye Caroline, Him and West Vir-
ginia, Blood Feud, I Can Only 
Imagine, Roll Little River, Cold 
in the Ground, True Love’s Just a 
Lie, Tired of Lonesome, Right or 
Wrong.

 Dave Adkins is blessed with 
one of the best voices in bluegrass.  
He has a robust emotion that he 
puts into every song he sings and 
he can easily move from a heartfelt 
love song, an up tempo story song 
to a soaring gospel.  The song selec-
tion gives him a chance to showcase 
his voice, and he is joined by a top 
flight group of musicians that nail 
the bluegrass sound: Kyle Leapard 
on guitar, Adam Steffey on mando-
lin, Terry Baucom on banjo, Justin 
Moses on fiddle and dobro, Mitch-
ell Brown on bass, and Tim Crouch 
fiddle, guitar, cello and cajon.  There 
is also a stellar set of vocalists adding 
harmonies, including Larry Cordle, 
Carl Caldwell, and Amanda Cook.  
Dave’s talents include songwriting 
as well so there’s no limit to his tal-
ents.
 The opening song, “Blue Blue 
Rain” has fiddle and banjo provid-
ing the rhythm backdrop under 
Dave’s “sounds like lonely, feels like 
pain” vocal. “Goodbye Caroline” 
is another song to the many with 
Caroline as a central character, and 
while the melody invokes a love 
song, but it is really a farewell.  Dave 
and Larry Cordle co-wrote “Blood 
Feud,” a carefully researched song 
about the Hatfield and McCoy fam-
ilies. Dave’s “Roll Little River” has 
a bouncy rhythm that will make it 
a popular song, and his “Tired of 
Lonesome” is a farewell song from 
the lonely wife viewpoint. “Right or 
Wrong” invites the listener to exam-
ine life’s decisions and purpose and 
asks, “Will you get another chance 
to change or has your time already 
come and gone?”  Dave Adkins has 
the same heartfelt vocal quality of 
Dave Evans or James King, and this 
new album displays his many tal-
ents.

The Town Howlers: 
Alright Everybody!
www.townhowlersbluegrass.com
©2018

Song List: Bravest Cowboy, 
Radio Boogie, Northern White 
Clouds, Your Saddle Is Empty 
Old Pal, Got Away With Mur-
der, My Lord’s Gonna Set Me 
Free, I’m Feeling Bad, Tennessee 
Blues, John Henry Blues, Mid-
night Barroom Dream, Place 
County Ramble, One Heart 
Two Dollars, Hot Rain, Rollin’ 
on Rubber Wheels, Dickenson 
County Breakdown, Cold Jor-
dan.

 The Town Howlers formed in 
2014, but their sound goes back to 

Joe Weed: Two Steps 
West of the Mississippi
www.joeweed.com
©2018

Song List: Lacassine Two-Step, 
Mamou Britches, Fort Wayne, 
Quad Cities Two-Step, Oskaloosa 
Shuffle, Lincoln’s Dream, Danc-
ing on Lake Ponchartrain, San 
Antonio, Old California Waltz, 
Tortillas de Maiz, Cotati Polka, 
Grand Junction Two-Step.

 Joe Weed’s musical career has 
included time as a touring musician, 
a record and film producer, a film 
score writer, and composer.  It’s an 
amazing resume and his skills in the 
recording studio are fully displayed 
in his own finely crafted projects.  
Two Steps West of the Mississippi 
has Joe’s own original songs and the 
titles form a travelogue of his life’s 
musical experiences.  From his Mid-
west childhood to his California 
home, he has gathered the sounds 
and rhythms of many musical styles 
and transformed them into stylistic 
gems.  As a fiddler who plays con-
tra dances, he has absorbed the flow 
of dance and “Lacassine Two Step,” 
“Quad Cities Two Step” and the 
“Grand Junction Two-Step” have 
upbeat, strong rhythms that inspire 
dancing feet.  “Mamou Britch-
es” combines the flavor of Cajun 
fiddling with the old fiddle tune 
“Leather Britches” and spices it up 
into a reel that merges with a pol-
ka.  Along for the ride are Jeff Taylor 
on accordion, Rob Ickes on dobro, 
Todd Phillips on bass, Matt Flinner 
on mandolin, and David Grier on 
guitar.
 David and Rob are gifted musi-
cians who easily flow into the flavor 
of a song and add flourishes and em-
bellishments that restate and refine 
the main melody of the song, and 
their presence on so many of these 
songs adds a depth and texture that 
can be appreciated with each listen-
ing.  Jeff ’s accordion and Norton 
Buffalo’s harmonica also add extra 
trills to the sound and Joe’s mas-
terful mixing lets each instrument’s 
voice shine.  
 One of Joe’s film scoring proj-
ects was for the John Steinbeck 
Center in Salinas.  Joe incorpo-
rated the energy of the Mexican 
polka music he had heard in San 
Jose, and his fiddle is immersed in 
the joyous sounds of trumpets, vi-
huela, and guitarron in “Tortillas 
de Maiz.”  “Old California Waltz” 
also uses guitars, vihuela, harmon-
ica, flute, piccolo and accordion 
to accompany a documentary on 
problems faced by Mexican agri-
cultural workers.  Another project 
was for the Lincoln Museum in 
Fort Wayne, Indiana and “Lincoln’s 
Dream” with Joe’s fiddle, guitar, 
mandolin, mandola, and viola and 
his wife Marty’s cello all blend to-
gether in the background music for 
the Gettysburg Address.  Joe Weed 
may only produce a recording ev-
ery decade, but when he does, it’s a 
project worthy of sustained listen-
ing. Continued on A-30

To be reviewed
Send your materials to:
Brenda Hough
PO Box 20370
San Jose CA  95160 
or contact Brenda at:
hufstuff2003@gmail.com
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uted an acoustic element to the 
mainstream country music that was 
popular at the time. Tomás liked 
that idea, and last month I discussed 
Skaggs’ hit version of Larry Cordle’s 
“Highway 40 Blues.” Skaggs comes 
from a bluegrass background; this 
month’s discussion will center on a 
piece recorded by top-level country 
singer George Strait. “Amarillo by 
Morning” (written by Terry Staf-
ford and Paul Fraser) was released 
on MCA by Strait in 1983.
 Much of the sound of Skaggs’ 
“Highway 40 Blues” on Epic and 
Strait’s “Amarillo by Morning,” on 
MCA, comes from their main-
stream production. Simplicity, fo-
cus, and danceability are essential el-
ements of productions in this genre; 
these priorities contrast with the nu-
ance and richness of productions in 
niche markets, where sophisticated 
listeners appreciate layers of expres-
sion and subtlety.

Start with rhythm
 Let’s begin with Strait’s rhythm 
section of electric bass, a small 
drum kit, and two acoustic guitars. 
The bass is mixed low, and tight-
ly linked to the kick drum, which 
has a loud initial “tick” on every 
downbeat. This provides good ar-
ticulation without being loud. The 
drum kit for most of the early part 
of the tune is minimal — kick and 
snare, with the snare played by the 
side stick for a very small, precise 
and clearly defined back beat on 2 
and 4 (where mando players usual-
ly chop in bluegrass). The side stick 
leave lots of sonic space for Strait’s 
rich country baritone. The eighth-
note level rhythm is added by two 
acoustic guitars, one mixed hard left 
and the other hard right. We mostly 
hear the upper mids and the sparkly 
high frequencies from the guitars, 
which again leaves good space for 
Strait’s low voice and later in the 
arrangement, the electric guitar fills. 
There is virtually no use of the cym-
bals until we hear a quickly muted 
splash when the modulation brings 
in a higher level of energy late in the 
arrangement. This rise in energy via 
modulation is a common trick in 
commercially-released music, as it 
serves to add a sense of motion and 
development in what is essentially a 
three-minute adventure built with a 
simple song. 
 In “Amarillo by Morning,” the 
modulation is heralded by the addi-
tion of a new drum sound — a low-
pitched tom pattern and a move 
to the snare head with the brush, 
rather than the side stick that subtly 
provided the back beat earlier. These 
lower-frequency sounds are com-
plimented by the addition of the 
low-pitched electric guitar (strat) 
passages on the left side, provid-
ing more push and urgency to the 
arrangement. Then the pedal steel 
guitar, mixed with huge reverb and 
with fairly undefined attacks, pro-
vides a wash of country ambience.
 The signature instrument in 
this recording, the fiddle, is kept 
very near the center, right near 
Strait’s vocal. It is mixed in and out, 

up and down, constantly, so that it 
can add to the sense of lonesomeness 
that the lyric reveals, without becom-
ing a separate target for the listener. 
The fiddle sounds acoustic; the EQ 
(“tonal control”) is fairly dark, with-
out the brashness of a close bright 
condenser mic. Its reverb, coupled 
with the constant gain riding to keep 
it from intruding while Strait is sing-
ing, keep it softly present as Strait 
spins the yarn about returning home 
to Amarillo from rodeos in Texas 
and Santa Fe. Buddy Spicher, the 
great Nashville fiddler who played 
those quintessentially country fiddle 
lines, told me that in the session the 
producer (Blake Mevis) whistled the 
lines to him and he just played what 
he was told. 
 The fiddle sound is determined 
first by the player and instrument 
(Buddy Spicher was a perfect call for 
this part), next by the room where 
the recording was made (it sounds 

soft and spacious), and then influ-
enced to a much lesser degree by the 
microphone placement and choice 
of microphone and preamp. The fid-
dle’s place in the mix is either a quiet 
and delicate counterpart to Strait’s 
lonesome vocal, or else it takes the 
center stage when Strait is between 
verses. As the verses progress, the fid-
dle gives way to the steel, providing a 
stylistic nod and a sense of motion. 
The “hook,” or the melody line that 
Spicher plays at the end of each verse, 
is clearly defined by the second time 
Spicher plays it. It’s simple, beautiful, 
and repetitive, and all of these qual-
ities are necessary for main-stream 
commercial radio music.
 In next month’s column, I’ll 
write about how some of the instru-
ments’ sounds are achieved, both for 
the electric as well as the acoustic in-
struments. Meanwhile, enjoy listen-
ing to these great artists, and keep on 
practicing!

Joe Weed’s Studio Insider
Working with 
acoustic and electric 
instruments
(But first, some promo:)
Come to my workshops at the 
Grass Valley Father’s Day 
Festival
You are invited to one or both 
of my workshops at the Grass 
Valley Father’s Day Festival.

Friday dinner break workshop, 
Building F (just in front of the 
food court):
 Meet the Fiddling Film-
maker: Roots of American Fid-
dle Tunes
 
*  I’ll share how I’ve learned 
to document music history, 
a research process that de-
mands technical, musical, and 
interviewing skills. 
*  I’ll tell behind-the-scenes 
stories about the people and 
places I’ve met during my 
travels around Texas, New En-
gland, and the Midwest.
* We’ll have a discussion re-
garding style and substance 
when presenting tune histo-
ries. 
* I’ll answer your questions 
about the stories and produc-
tion of my documentary films.  
I’ll also have copies of my 
“Waltz to Westphalia” docu-
mentary film available for sale.
* If time allows, I’ll screen 
“The Waltz to Westphalia” and 
answer your comments/ques-
tions.

Saturday Lunch break work-
shop, Building F (just in front 
of the food court):
 Recording Acoustic In-
struments and vocals in Your 
Home Studio

 My most-requested work-
shop helps non-profession-
als learn to make the most 
of their home recordings. I’ll 
answer your questions about 
recording, and demonstrate 
with a Pro Tools mixing ses-
sion on my laptop. The ques-
tion-and-answer session often 
goes long, if my voice holds 
out. 
 Go to http://joeweed.com/
recordingacoustic.html  to read 
more about my workshops.
I hope to see you there!

Working with acoustic 
and electric instruments
 I focused much of last month’s 
column on questions raised by Bay 
Area musician Tomás Enguídanos. 
Tomás said he’d had difficulty 
blending the sounds of acoustic in-
struments with electric instruments 
while producing country-bluegrass 
or western swing. I asked if he’d 
like me to discuss the work of two 
great recording artists, Ricky Skaggs 
and George Strait, who had done 
just. Early in their respective careers 
during the early ‘80s they contrib-

Joe Weed records acoustic music 
at his Highland Studios near 
Los Gatos, California.  He has released 
seven albums of his own, produced 
many projects for independent artists 
and labels, and does scores for film, 
TV and museums. Joe’s composition 
“Hymn to the Big Sky” was heard in 
“The Dust Bowl,” a film by Ken Burns, 
which premiered nationally on PBS.  
Joe recently produced and released 
“Two Steps West of the Mississippi,” a 
collection of his original instrumental 
music based on American fiddle roots. 
Reach Joe by email at joe@joeweed.
com, or by visiting joeweed.com.
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CALIFORNIA MADE SINCE 1975
Makers of Deering, Goodtime, Vega, Tenbrooks 
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The French Connection by Allan French

Oh ... Someone Here 
Plays Guitar?
 That was my response 
when I was invited to sit down 
for a recent job interview.  As I 
looked along the length of the 
couch I was on, there was a gui-
tar propped against the far end.  
I may not be a great musician, 
but bluegrass music -- and my 
interest in it – has seeped into 
nearly every corner of my life, in 
the years since I first heard about 
this CBA group.  I don’t hide 
my fascination with music from 
prospective employers:  On my 
personal business card, while the 
front describes job-related stuff, 
the back has several statements 
regarding my hobbies.
 Are you a first-time-reader 
of my column, or a first-timer at 
a CBA event?  I heard an NPR 
radio interview in June 2005, 
where kids and adults talked 
about the great fun they had at 
the CBA’s music camp and the 
festival that follows right after.  
I attended the festival the next 
year, then missed it once; but I 
have attended every year since 
then.
 A number of those 2005-
era kids have gone on to be suc-
cessful musicians.  If you’re a kid 
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clean mandolin style are right in 
their element. So is Rick Faris who 
has improved exponentially since 
their last release. All of his breaks 
including on the intro track are 
incredibly fresh, energetic, varied, 
and just plain hot. His off the wall 
style may not be the favorite of all 
bluegrass enthusiasts but it’s such a 
great contrast with the technically 
sound and clear playing of Dumas. 
  The rest of the album slows 
down from there or treads on old 
territory. “Hurting Sure” featuring 
the always wonderful Molly Tuttle 
on clawhammer banjo and vocals. 
But, why? The Mark Simos original 
has nothing in its melody that can’t 
be sung or performed in house. 
In fact, the chorus places Molly’s 
voice in this awkward spot where 
it seems like she is straining to keep 
herself too confined. When she 
sings the second verse she is freed 
relatively, but I still don’t see why 
Dumas could not sing it. The gui-
tar solo is forgettable as well, but 
again not a lot to work with on the 
track, and I’m sure having Molly’s 
name on the track list will create 
a lot more album sales for Special 
Consensus and Compass Records 
as a whole. 
 Here is a good rule of thumb 
for album construction: if you 
have somebody singing a guest 
verse on the second song of your 
album, don’t want the third song 

also feature a guest verse. Espe-
cially when you’re putting poor 
Bobby Osborne after Molly and it 
becomes harder and harder to hide 
that he sounds like he is straining 
all of his notes. I understand that 
John Weinberger and Becky Buller 
(who unleashes an awesome fiddle 
solo and fills) wrote a song that’s 
supposed to be transmitted right 
from the Osborne hay-day, but 
that doesn’t mean you need to fuel 
the nostalgia fire to make it a good 
song. But, they did, and yet again, 
I’m sure it’s going to create better 
album sales for Compass Records!
 Continuing on the crowd-
pleasing-to-a-fault expedition, 

Special Consensus thought it was 
a good idea to bring John Hart-
ford back from the dead to intro-
duce “Squirrel Hunter” as well as 
basically “Tu-Pac” his own fiddle 
break in there. Oh, this song also 
includes Allison Brown and the 
10 string symphony! Again, one 
might ask, why? And this question 
even becomes more paramount 
when you realize that Dumas and 
Faris are the strongest perform-
ers on the track. Especially Faris 
with his a-tonal cross picking licks 
which I would sell my big toe to 
learn. If that wasn’t enough, Dan 
Eubanks bass solo is so clean and 
punchy I need more of it.

Special Consensus 
stretch themselves 
too thin on ‘Rivers 
and Roads’
 If one has read my reviews, 
they would realize I emphasize 
album cohesiveness and variety 
more than many fellow bluegrass 
writers. I do this because if blue-
grass is to be recognized in the 
same breadth as more popular and 
appreciated genres, we must hold 
ourselves to the same standards. 
That being said, this simply can’t 
be seen as checking boxes. There 
must be a purpose and an execu-
tion to the sub-genres and styles 
one wants to recognize and per-
form. A band such as the timeless 
Special Consensus should recog-
nize this, and while the execution 
is there, the purpose is missing. 
When you have a band that con-
sistently replaces members for 
forty years, you need to have a 
few characteristics: a recognizable 
style, and ability to mold with the 
times. On Rivers and Roads, the 
latter has finally over emphasized 
the former and we are left with a 
guest list extravaganza disguised as 
an album.
 This doesn’t mean the execu-
tion is not superb. “Way Down 
the Road” is a strong intro track 
originally written by John Hart-
ford. Nick Dumas’s high voice and 

 Throughout this review I 
have been dismissing the project, 
but adoring the execution. If I 
were one of the executors, (Du-
mas, Faris, Eubanks) I would have 
a Rhonda Vincent & the Rage 
type complex of, “Why are we not 
good enough to make an album 
ourselves?” This band has always 
needed outside song writing, but it 
never needed outside help. When 
you have a Dumas and a Faris, you 
have guys talented enough to be in 
Lonesome River Band or any other 
band that emphasizes and has its 
bread buttered by its mandolin and 
guitar soloist and vocalist combo. 
Greg Cahill never disappoints, but 
it was Allison Brown or Compass 
records who believed that Special 
Consensus needed an unjustifiable 
and unnecessary handicap. This 
decision hindered the album con-
siderably.   
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musician (or connected to one), 
introduce yourself to Frank 
Solivan at the Kids On Blue-
grass rehearsal site.  There have 
been “Kids of Kids on Bluegrass” 
participating for several years, 
because some of the earliest par-
ticipants are now bringing their 
own children to the program.
 Disclosure/clarification:  
I am not directly involved in 
KOB, but I’ve known Frank 
since 2007.  I’ve seen lots of hap-
py kids pass through his camp-
site over the years; and as I said, 
a few of them changed my life, 
just by playing music and talking 
on the radio.
 If your child is not quite 
ready to play music with others, 
talk with Darby Brandli to learn 
about the CBA Youth Academy.  
I think it sells out in advance 
(and requires pre-registration), 
but learn about the program.  
There often are young peo-
ple hanging out at her “Camp 
Spam” site, who would be happy 
to encourage a shy youngster.
 About the job cited above:  
The people were nice, but the 
job itself sucked in every way 
imaginable.  Perhaps the only 
good thing would have been get-
ting to meet a musician or two!

Festival Forget-Me-Not
 If you’ve read my columns in 
past summertime editions, you 
may recall my rule that virtually 
anything that leaves home should 
be tagged/labeled, so as to facili-
tate its return.  At the 2017 FDF 
festival, someone asked me, “Hey, 
that camera around your neck, is 
its owner identified by a sticker?”  
I held turned it around, pointed 
to the label, and grinned.  Now I 
have some newer stories to share, 
on that theme.
 My father lost his cell-phone 
a number of months ago.  For sev-
eral days it was missing; and like 
many folks nowadays, it was his 
only phone.  He asked his neigh-
bor to keep calling, in the hopes 
someone would turn it on, hear 
the ringing, and answer it.  Even-
tually, someone did answer; the 
necessary messages were passed 
on and Dad was able to go retrieve 
the phone.  If Dad had affixed his 
e-mail address on the outside of 
the phone, or if he had labeled it 
“If Phone Lost, Please Notify My 
Son At ____,” he could have got-
ten it back sooner, with less em-
barrassment.  Although the time-
line is uncertain, you WILL lose 
your phone (and we WILL have 
a major earthquake in California); 

so prepare accordingly.
 You know the joke about 
someone breaking into a car that 
contains a banjo?  The musician 
comes back, the car window is 
broken, and there are more banjos 
than before!  It’s a funny joke if 
you like to pick on banjoists.  Greg 
and Janet Deering’s rental vehicle 
was broken into last summer and 
they have scientific evidence that 
it is NOT TRUE that you gain 
banjos after a vehicle break-in.  
(Can I call that joke “fake news”?)
 A return-to sticker won’t pre-
vent a theft or break-in, but that 
isn’t an excuse to not label your 
equipment!  If you’re lucky, may-
be the perp is a moron and won’t 
notice the sticker inside the acces-
sories pocket of the case, nor the 
info engraved on the backside of 
the headstock.  It is more likely 
that you will misplace your item 
– or accidentally swap with some-
one else – and the identifiers will 
save your butt!
 Just one more example, then 
I’ll stop haranguing you, and let 
you enjoy the rest of this newspa-
per.
 As a job-seeker, I regular-
ly attend professional events.  
(Feel free to connect with “Al-
lanMFrench” on LinkedIn:  If 

you’re reading this, we certainly 
have shard musical tastes, regard-
less of our locales and profes-
sions!)  After a recent network-
ing/social event, we were cleaning 
up the meeting hall.  Someone 
had left behind a daypack with 
an iPad in it, while someone else 
left behind a laptop computer.  
It’s hard to fathom that people 
can actually forget such large and 
costly items, but both occurred 
on the same day, and none of the 
items had any ID on their exteri-
ors.  We placed the devices in a 
prominent place in the room and 
crossed our fingers that the own-
ers would come get them. That 
is my final example of why it is 
IMPERATIVE that you AFFIX 
YOUR NAME & CONTACT 
INFO onto everything that you 
take into a public space.
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Log Cabin Music By Wayne Erbsen 

Wayne Erbsen

Rye Whiskey
 With Summer coming on, you 
might be feeling a little thirsty. In 
that case, let’s sing or play a song 
called “Rye Whiskey.” This ver-
sion can be found in my new book, 
Easy 2-Chord Songs for Mando-
lin. First thing, I’ll give you a little 

Rye Whiskey
I’ll eat when I’m hungry,
I’ll drink when I’m dry,
If I get to feeling better 
I’ll sprout wings and fly.

     Rye whiskey, rye whiskey, 
     Rye whiskey I cry.
     If I don’t get rye whiskey 
     I surely will die. 

Oh whiskey you villain, 
You’ve been my downfall.
You’ve beat me, you’ve banged me, 
But I love you for all.

Jack of Diamonds, Jack of Diamonds,
I know you of old.
You’ve robbed my poor pockets
Of silver and gold.

If the ocean was whiskey 
And I was a duck,
I’d dive to the bottom 
And never come up.

But the ocean ain’t whiskey 
And I ain’t a duck,
So I’ll drink more rye whiskey 
And trust to my luck.

I’ll drink and I’ll gamble, 
My money’s my own.
And them that don’t like it
Can leave me alone.

My boot’s in my stirrup, 
My bridle’s in hand,
I’m leaving sweet Molly, 
The fairest in the land.

Your parents don’t like me, 
They say I’m too poor,
They say I’m unworthy 
To enter her door.

background on the song and then 
I’ll share some tips on playing it. 
 In 1905, the folklorist E. 
C. Perrow collected the earliest 
American version of Rye Whiskey 
in the mountains of east Tennes-
see under the title The Drunkard’s 
Song. Digging even deeper into the 

source of this song, my old cowboy 
buddy Jim Bob Tinsley discovered 
that one of the verses of Rye Whis-
key was sung in London as early 
as 1737. Since then, the song has 
seemingly divided and multiplied 
and versions have been collected 
under a wide variety of titles such as 

Wagoner’s Lad, I’m a Poor Strang-
er and Far From My Home, Old 
Paint, Way Up on Clinch Moun-
tain, Jack of Diamonds, Rambling 
Waddy, Rabble Soldier, O Molly, 
My Horses Ain’t Hungry, Old 
Smoky, Rebel Soldier, I’m a Poor 
Troubled Soldier, and even Hesi-

tation Blues. The North Carolina 
legendary musician Tommy Jarrell 
added the “sprout wings and fly” 
verse, so I couldn’t resist including 
it. 
 You don’t have to be drunk 
to play Rye Whiskey, but it might 
help. It’s in waltz (or ¾ ) time, 
which means there are three beats 
in each measure. The timing is very 
straightforward and almost all of 
the notes get one beat. Near the 
end of line one you’ll see a note 
that has two vertical lines. That 
means the F# gets two beats. In 
addition to standard musical nota-
tion, you’ll see tab for mandolin or 
fiddle. The letters on the lines are 
the names of the notes you play on 
that string. 
Wayne Erbsen is a musician, au-
thor, publisher, bluegrass radio 
host. Check out Wayne’s web site at 
www.nativeground.com

BANJO LESSONS WITH ALLEN 
HENDRICKS of Hendricks Banjos, 
the California Quickstep and formerly 
of the South Loomis Quickstep.  I 
teach all styles of five-string banjo 
playing that can be done with finger 
picks.  All levels from rank beginner 
to accomplished player who may 
need additional direction to take 
his or her playing to a higher level.  
Private individual lessons as well as 
teaching your group to compliment 
each other’s styles and abilities.  I 
teach at my own private studio in 
the Sacramento Area.  I also teach 
in my home just north of Placerville.  
I play banjo, I make banjos, and I 
sometimes buy and sell banjos and 
other stringed instruments.  For 
further information or to schedule 
lesson times, please call 916-614-
9145 or 530-622-1953.

LESSONS

CBA CLASSIFIED 
ADS

CBA members make this 
paper happen. Thank you! 
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CBA Calendar of Upcoming Music Events
BAND DATES & 
CONCERTS
6/1 Cimmaron Rose Band at Mission 

Pizza, Fremont
6/2 Canyon Johnson at Mission Pizza, 

Fremont
6/2 New Vintage Revelers at Dashe 

Cellars, Oakland
6/2 Mission Blue at The Back Room, 

Berkeley
6/2 The Town Howlers, Nashville 

Honeymoon at Starry Plough, 
Berkeley

6/3/2018 - (Other) Sunday Streets 
Berkeley at Down town Berkeley, 
Berkeley

6/4 The Old Time Travelers at 
Amnesia, San Francisco

6/5 Bean Creek at Sam’s BBQ, San 
Jose

6/6 Whiskey Brothers at Albatross 
Pub, Berkeley

6/7 River of Song at Freight & Salvage, 
Berkeley

6/7 Modesto Bonnie and the Boys 
Out Back Band at Veterans Center, 
Modesto

6/7 Blue & Lonesome at Willowbrooke 
Ale House, Petaluma

6/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/8 Stampede at Mission Pizza, 
Fremont

6/9 Footprint at Mission Pizza, 
Fremont

6/9 Bearcat String Band Duo at Cato’s, 
Oakland

6/9 Harmony Grits at San Gregorio 
Store, San Gregorio

6/10 Second Saturday Old Time Shred 
Sesh at Starry Plough, Berkeley

6/11 Stickerville campout at Wieser 
High School, Weiser

6/11 The Bow Ties at Amnesia Bar, 
San Francisco

6/12 Sidesaddle & Co at Sam’s BBQ, 
San Jose

6/14 David Thiessen & Friends at 
Willowbrook Ale House, Petaluma

6/14 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/15 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/16 Montara Mountain Boys at San 
Gregorio Store, San Gregorio

6/16 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/17 Mountain Fire Bluegrass Band at 
Cato’s Ale House, Oakland

6/18 Grass Valley Festival Wrap at 
Amnesia, San Francisco

6/19 Wildcat Mountain Ramblers at 
Sam’s BBQ, San Jose

6/20 Whiskey Brothers at Albatross 
Pub, Berkeley

6/20 Clara (Delfina) & The Broken 
Barrel Stringband at Flynn’s, Felton

6/20 Stoney Ridge Bluegrass Band at 
Rock House Deli, Livermore

6/21 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/21 David Thiessen & Friends at 
Willowbrook Ale House, Petaluma

6/21 Camp Tipsy at Lake Ladoga, 
Stoneyford

6/24 Bluegrass Pride in the SF Pride 
Parade at San Francisco, San 
Francisco

6/22 Mill Creek Ramblers at Mission 
Pizza, Fremont

6/23 Beargrass Creek at Mission Pizza, 
Fremont

6/23 Della Mae and Jeremy Kittel 
& Co. at Twisted Oak Winery, 

Vallecito
6/24 Red Dog Ash at Evergreen 

Lodge, Groveland
6/25 The Earl Brothers at Amnesia, 

San Francisco
6/26 The Mighty Crows at Sam’s 

BBQ, San Jose
6/27 Loganville at Sam’s BBQ, San 

Jose
6/28 David Thiessen & Friends at 

Willowbrook Ale House, Petaluma
6/28 Mill Creek Ramblers at Mission 

Pizza, Fremont
6/29 Stragglyrs at Mission Pizza, 

Fremont
6/30 Mill Creek Ramblers at Mission 

Pizza, Fremont

7/3 Bean Creek at Sam’s BBQ, San 
Jose

7/5 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/6 Cimmaron Rose Band at Mission 
Pizza, Fremont

7/7 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/7 Magnolia Rhythm Trio at Bristol 
Ranch, Arnold

7/9 The Bow Ties at Amnesia Bar, San 
Francisco

7/10 Sidesaddle & Co at Sam’s BBQ, 
San Jose

7/12 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/13 Stampede at Mission Pizza, 
Fremont

7/14 Canyon Johnson at Mission 
Pizza, Fremont

7/14 Sam Bush at Twisted Oak 
Winery, Vallecito

7/15 The Del McCoury Band at Rio 
Theatre, Santa Cruz

7/16 Windy Hill at Amnesia, San 
Francisco

7/17 Wildcat Mountain Ramblers at 
Sam’s BBQ, San Jose

7/19 Bourbon and Bluegrass at 
Brewsters at Brewsters Beer 
Garden, Petaluma

7/19 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/20 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/21 Footprint at Mission Pizza, 
Fremont

7/21 Passport Day wine Tasting and 
Bluegrass at Burrell School Winery, 
Los Gatos

7/23 The Earl Brothers at Amnesia, 
San Francisco

7/24 The Mighty Crows at Sam’s 
BBQ, San Jose

7/25 Loganville at Sam’s BBQ, San 
Jose

7/26 Mill Creek Ramblers at Mission 
Pizza, Fremont

7/27 Stragglyrs at Mission Pizza, 
Fremont

7/28 Alison Kraus & Willie Nelson at 
Ironstone Vineyards, Murphys

7/28 The Great 80 & the Lower 48 at 
Folsom Opry House, Folsom

7/28 Beargrass Creek at Mission Pizza, 
Fremont

7/30 High Country at Amnesia, San 
Francisco

7/31 Dark Hollow at Sam’s BBQ, San 
Jose

FESTIVALS
6/9 San Francisco Free Folk Festival 

at Everett Middle School, San 
Francisco

6/9 Old-Time Fiddle Contest-

Dunsmuir Railroad Days, 
dunsmuir.railroad.days@gmail.
com

6/14-17 Father’s Day Bluegrass Festival 
at Nevada County Fairgrounds, 
Grass Valley

6/15-17 Live Oak Music Festival, Live 
Oak Camp, near Santa Barbara

6/18-23  National Old Time Fiddle 
Contest and Festival, Weiser, ID.  
www.fiddlecontest.org

6/22-24-Susanville Bluegrass Festival 
Lassen County Fairgrounds, 
Susanville, CA. lassencountyfair.
org

6/24  Bluegrass Pride at the SF Pride 
Parade-Float featuring Della Mae 
and concert to follow

6/28-7/1 Kate Wolf Music Festival 
Black Oak Ranch, Laytonville

7/7-14 Humboldt Folklife Festival, 
Blue Lake

7/20-22 Lost River Bluegrass Festival, 
Merrill OR.  www.lostriverfestival.
com

8/9-12  Good Old Fashioned 
Bluegrass Festival, San Benito 
County Historical Park, Tres Pinos

8/17-19 Summergrass, Antique Gas & 
Steam Engine Museum, Vista (San 
Diego)

8/30-9/3 Strawberry Fall music 
festival, Westside, Tuolumne City

8/31-9/2 Plumas American Festival, 
Plumas County Fairgrounds, 
Quincy

9/26-30  Berkeley Old Time Music 
Convention, Berkeley, Freight & 
Salvage shows

10/5-7   Hardly Strictly Bluegrass 
Festival San Francisco  www.
strictlybluegrass.com

CAMPOUTS
6/11-6/24 Stickerville-Friends of 

the fiddle, Weiser, Idaho-www.
stickerville.org

8/23-8/26  Golden Old Time 
Campout at Sycamore Ranch 
Campground, Marysville cbaweb.
org

10/15-10/21 CBA Fall Campout-
Lodi cbaweb.org

MUSIC CAMPS/
WORKSHOPS/CLASS
June 10-13 CBA Music Camp-Grass 

Valley-Preceding the Father’s Day 
Festival  cbamusiccamp.com

June 16-24 Sierra Fiddle Camp-
Alastair Frasier Nevada City  www.
sierrafiddlecamp.org

June 25-29 Fiddlekids, Berwood 
Hedge School, Berkley, concert 
6/30 Freight & Salvage thefreight.
org

July 4-11 Summer String Summit-
concerts July 7, in Weed, and 
July 14 in Berkeley.  www.
shastamusicsummit.com

July 16-21 Whole music camp 
at Sugar Bowl, Cedar Ridge. 
Wholemusiccamp.com

Bay Area Country Dance Society-see  
www.bacds,org for schedule of 
workshops and events

Workshops and classes at the Freight 
& Salvage, Berkeley  thefreight.org 
for detailed information  510-644-
2020, x122

6 week classes are taught year round 
and nearly every day of the week.  
Group classes beginning May 6, 
2018

Sundays (1 pm): Bluegrass Slow Jam 
w/ Richard Brandenburg

Workshops and classes at Gryphon 
Stringed Instruments, Palo Alto 
gryphonstrings.com  650-493-
2131

-Jack Tuttle’s group classes-Beginning 
bluegrass jamming for guitar, 
mandolin, banjo, fiddle, etc.  
jackfiddle@gmail  650-248-4951. 
Carol McComb-all levels acoustic 
guitar, voice, harmony and song 
writing. Greg Vaughan-Beginning 
and intermediate Ukulele. Ed 
Johnson-Acoustic blues

Mondays: Bluegrass Jam w/Sonia 
Shell-the Woodshed at Keith 
Holland Guitars, Los Gatos

Mon. & Tues.  Classes w/Suzy 
Thompson www.suzy@
ericandsuzy.com-Berkley near 
Ashby & College

Tuesdays: Bernal jam Workshop w/
Richard Brandenburg, email at 
richardericbrandenburg@gmail.
com  SF

Wednesdays & Thursdays: Bluegrass 
Jam, fingerboard Fundamentals 
w/Avram Siegel   www.avram@
avramsiegel.com Berkeley

Sundays: Old Time String Band Music 
Class-Lamorinda Music, Lafayette   
harry.liedstrand@gmail.com

SQUARE & CONTRA DANCES  
4th Friday-Alley Cat Books-3036-

24th st, San Francisco

Bay Area Country Dance Society 
contra and square dances:
1st/3rd/5th Wed.: Christ Church 

Berkeley, 2138 Cedar, Berkeley
1st/3rd Sat., 4th Fri.: St. Paul’s Church, 

43rd & Judah, SF
2nd/4th/5th Sat.: Palo Alto United 

Methodist Church 
3rd Sun. (September - June): First 

Unitarian Church, San Jose 

North Bay Country Dance Society 
monthly contra dances:
1st Sun: Petaluma Woman’s Club
2nd Sat.: Marin Masonic Hall, San 

Rafael 
3rd Fri.: Monroe Hall, Santa Rosa
4th Sat.: Wischemann Hall, Sebastopol
 North Oakland Square Dance - 

Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave. (near 
Alcatraz), Oakland 

 1st Fri.: Squirrelly Stringband with 
caller Jordan Ruyle

  3rd Fri.: revolving cast of bands and 
callers 

4th/5th Sun. (4-7 pm): Traditional 
Dancers of the Golden State 
contra dance - Hill & Valley Club, 
Hayward

2nd Fri.: Traditional Dancers of Santa 
Cruz contra dance - Live Oak 
Grange, SC

1st Sat.: Canyon Contra Dance - 
Canyon School

1st Sat.: Queer Contra Dance - Lake 
Merritt Dance Center, Oakland

2nd Fri: Circle Left - First Unitarian 
Church of Oakland

Monterey Country Dance 
Community-1st and 3rd  Saturday, 
Doors-6:30 pm, orientation-6:40 
pm Dance 7-10 pm Carmel Youth 
Center, 4th and Torres in Carmel.  
Montereycdc.webs.com  Laura 
Frank-831-324-3663  See web for 
prices

Sonora Contra Dance-at the Aronos 
Club in Sonora 3rd Saturday of the 
month. 6:30 pm potluck followed 
by dancing at 7:30  Live String 
band and callers, $7 donation.  
More info at www.squaredancer8.
wordpress.com/

OPEN MICS
Angel’s Camp Song Posse  Angels 

Camp Saturdays from 6:00-8:30 
pm.   1st Saturdays at the Center 
for Creativity & Community in 
San Andreas’  back Barn Gallery - 
23 W. St. Charles (Hwy 49) – All 
Other Saturdays at Manzanita Arts 
Emporium –1211 So. Main  in 
Angels Camp For info (209) 736-
0210 email  aeolianharpness@
gmail.com     or:  sandyrogers400@
gmail.com

Chico – Every Thursday open mic at 
Has Beans, 501 Main Street, Chico, 
CA, from 7pm to 10pm. Singers, 
poets and musicians welcome. Call 
530-894-3033 for information.

Chico – Every 2nd Sunday, acoustic 
open mic, from 11am to 2pm at 
Has Beans by the Creek,   1078 
Humboldt Drive in Chico. 
Hosted by Rita Serra. For more 
information, contact Rita at 
serrarita55@gmail.com. Please call 
first to confirm 530-894-3033! 

Columbia-Every Monday-St. Charles 
Saloon from 6-9 pm

Concord-Bonafide 7-10 pm 925-698-
1110 First and third Monday

Folsom-Nicholson Music Co. 
636 E. Bidwell St. 916-983-
0763   www.facebook.com/
NicholsonsMusiCafe  Various 
events, open mics, music clubs and 
shows  Wednesday Acoustic open 
mic-6-9 pm

Groveland-Yosemite Lakes Resort-
Tuesdays, acoustic night-Jean 
Butterfield-5 pm, Wednesdays 
Open Mic at 6 pm until Labor Day.  
See their music calendar for bands 
and dates.  www.evergreenlodge.
com

Livermore – First Sunday of the 
month 2-4 pm, Open Mic and 
Pickup band at the Livermore Band 
Stand, 4th and K Streets  April to 
the first Sunday in Oct.  Carnegie 
Park  JackEJohnston@aol.com

Lodi – Thursdays, 7 pm, at the Rusted 
Mic in Lodi

Mariposa – Open Mic at the Hideout 
Saloon at 5031 State Highway 140 
#F in Mariposa Thursdays, 8:00 
pm.

Martinez – 4th Wednesday-
Armando’s, (Fifth Wednesday in 
May, the 31st) 707 Marina Vista 
Martinez, CA 94553. Hosted by 
Bruce Campbell and Red Rick 
Horlick from 7 to 10 p.m., with sign 
up at 6:30 p.m. The house band, led 
by Bruce Campbell, will be there 
to back up any pickers and singers. 
Are you a bluegrass musician that 
hasn’t hit the big time yet? Then, 
come on down to Armando’s and 
get on stage with some of the 
hottest bluegrass players in the 
Bay Area. Are you a bluegrass fan? 
3 hours of music for $3! For more 
information, call 925-228-6985 or 
visit www.armandosmartinez.com.

Continued on A-27
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CBA Calendar of Upcoming Music Events
Modesto – The 4th Monday of the 

month at the Boardroom, 1528 J 
St. Modesto

Paradise - Every Wednesday Night: 
Open Mike hosted by Susan 
Dobra, at 490 Grange at 5704 
Chapel Drive in Paradise, from 
7:30-10:00pm. Signups at 7pm. 
Come share your musical talent, 
or just come to listen! $2.00 
admission & a delicious home-
made dinner available for purchase 
on the 1st and 3rd Wednesday. 

San Francisco-Last Thursday of the 
month. Old Time and Bluegrass-
Atlas Cafe

Sonora – Open Mic at Sonora Joe’s 
2nd and 4th Thursday 7-9:00 pm 
at 140 Washington St. in Sonora.

Twain Harte – Open Mic & Jam 
Night at the Eagle Tavern (Eprosan 
House), 22930 Twain Harte Drive 
in Twain Harte Wednesday at 9:00 
pm

Woodbridge – Woodbridge Grange 
Hall, 1074 E Academy St in 
Woodbridge, 4th Wednesday of 
every month is a Starry Night Open 
Mic Showcase from 6:30 to 9 p.m. 
Hostess Donna Christensen; Host 
Tim Christensen.  (An acoustic 
open mic welcoming a variety of 
music including bluegrass, folk, 
country, pop, and gospel.)

REGULAR GIGS
Albany Taproom, High Country on 

the 4th Wednesday, 745 San Pablo 
Ave, Albany

Albatross Pub, Whiskey Brothers on 
the 1st and 3rd Wednesdays, 1822 
San Pablo Ave, 2 blocks 

north of University Ave, Berkeley
Amnesia every Monday, 853 Valencia 

St, between 19th and 20th, San 
Francisco. For more 

information, call 415-970-0012 or 
visit http://amnesiathebar.com 

1st Monday: various Old Time music
2nd Monday: Bowties
3rd Monday: Windy Hill/Handsome 

Ladies Jam
4th Monday: The Earl Brothers
Atlas Café, 3049 20th Street (at 

Alabama), San Francisco. For 
more information, call JimBo 
Trout at 415-648-1047 or email 
jimbotrout@gmail.com or visit 
http://www.atlascafe.net.  Last 
Thursday of the month-Old Time 
and Bluegrass 

Every Saturday: Craig Ventresco & 
Meredith Axelrod-Ragtime

Cody’s Viva Cantina Every Monday 
The Brombies –  Windsor Live 
Music 7:30PM, , 900 Riverside Dr., 
Burbank, CA 91506, 818-515-
4444, Jo Ellen Doering 323-874-
0213 brombies@aol.com

Catos Ale House, 3891 Piedmont Ave 
in Oakland, traditional bluegrass 
played by Mountain Fire 

Band every 3rd Sunday at 5:30 p.m. 
and The Bearcat Stringband every 
2nd Saturday at 1 p.m., for more 
information check their website 
at www.mountainfireband.com or 
visit http://www.catosalehouse.
com. 

Hideout Saloon, 5031 State Highway 
140 #F in Mariposa, Tim Hagar 
and Friends play on Sundays from 

7 to 10 p.m., jazz and blues.
Lucky Horseshoe, 453 Cortland 

Ave.  San Francisco, The Bernal 
Hillbillies play on the 4th 
Sunday of every month. 8-10 
pm.  https://www.facebook.com/
bernalhillbillies/

ME-N-ED’S PIZZA PARLOR 
BLUEGRASS CONCERTS  
Every Saturday 6:30PM – 
10:30PM  Me N Eds Pizza Parlor 
4115 Paramount Blvd., Lakewood, 
CA 90712      562-421-8908

Millville Grange, 20237 Old Forty-
Four Drive – Palo Cedro, fourth 
Sunday of the month there’s a 

free old-time fiddle & bluegrass 
concert from 2 p.m. to 4 p.m., with 
an open mic after the concert.

Mission Pizza & Pub, 1572 
Washington Blvd., Fremont, CA 
Washington Blvd Exit off 680 
between 680 and Paseo Padre 
Parkway, Fremont – Mill Creek 
Ramblers play every Thursday.  For 
more information, call Phil Willis 
at 510-651-6858/510-574-1880 
or email info@missionpizza.com 
or visit http://www.missionpizza.
com. 

Modesto Veterans Center-Modesto 
Bonnie and the Boys Out Back 
Band-Every Thursday 10 am  to 
1:30 pm Classic Country Dance 
for seniors and pre-seniors.  Lunch 
available.  Fund raiser for Veterans 
foundation of Stanislaus County

Pacifica Moose Lodge every 4th 
Friday: The Dim Lights at 776 
Bradford Way, 94044, Pacifica, 
from 6:30 to 9 p.m. Great, cheap 
food & drinks. All ages welcome! 
For more information, call Vicki 
Frankel at 650 740-0181 or email 
vicki.frankel@gmail.com.  

Redwood Café, 4342 Dale Road, Live 
Music Friday’s from 6 to 9 p.m.

Rock House Deli-Livermore-Every 
3rd Wednesday night-Stoney 
Ridge Bluegrass Band, 7-9 pm

Rough & Ready Grange Hall every 
Sunday: The Fruit Jar Pickers, 
Rough & Ready Highway about 
five miles west of Grass Valley 
in Rough & Ready: For more 
information, call 530-272-4320 or 
visit www.roughandreadychamber.
com.  

Sam’s BBQ every Tuesday & 4th  
Wednesday, 1110 S Bascom Ave, 
San Jose: For more information 
email sam@samsbbq.com or visit 
http://www.samsbbq.com. 

1st Tuesday: Bean Creek, 2nd Tuesday: 
Sidesaddle, 3rd Tuesday: Wildcat 
Mountain Ramblers, 

4th Tuesday: The Mighty Crows
4th   Wednesday: Loganville   5th 

Tuesday: Dark Hollow
San Gregorio General Store, Highway 

84 and Stage Road, San Gregorio: 
For more info,call or visit http://
www.sangregoriostore.com/. 3rd 
Saturday: Montara Mountain Boys 
11 am – 1 pm

3rd Sunday: Circle R Boys 2-5 pm
2nd Saturday Art Walk…every second 

Saturday of the month, there is an 
Art Walk in Sonora.  Businesses 
and art galleries remain open from 
5-8:00 pm.  Many of the locations 
have live entertainment so come 
on down and hangout. Info http://
www.2ndsaturdayartnight.org

The Liberty Café; Karen Celia Heil, 
many times with a guest, plays Old-
Time songs and tunes, one 

Friday per month at The Liberty Cafe, 
410 Cortland Ave, downtown 
Bernal Heights, San Francisco. 

Exact Friday to be announced on 
oldtimesf. Located in the cottage 
behind the main restaurant, 7:00 

to 9:00 PM; full Cafe menu available. 
410 Cortland Ave. SF, CA 94110 | 
415.695.8777 

http://www.thelibertycafe.com
The Station Grill every Saturday, 

Dusty Shoes Gospel Band, 170 W 
Grand Ave, Grover Beach.  For 

more information, call (805) 
489-3030 or visit http://
dustyshoesbluegrassgospelband.
org/.

The Sand Dollar Restaurant, 3458 
Shoreline Highway, Stinson Beach 

For more information, call 415-
868-0434 or visit http://www.
stinsonbeachrestaurant.com.

Willowbrook Ale House 1st and 
2nd Thursday (Dec-Feb), 3600 
Petaluma Blvd N, Petaluma gig 
featuring 

three life time CBA honorees. Usually 
it is Blue & Lonesome personnel, 
sometimes we have audience 

participation. Sometimes we call the 
band Ed Neff and Friends. We have 
stellar sit ins when a regular 

member cannot make it For more 
information , call Ed Neff at 707-
778-8175 or email ed@edneff.com  

or visit www.edneff.com.   For more 
information, call (707) 775-4232

Slow Jams:
6/1 Santa Clara Fiddlers Slow Jam 

Hoover Middle School
6/5 Senior Bluegrass Slow Jam Folsom 

at Folsom Senior Center, Folsom
6/10 Columbia Old Time Slow Jam 

at Columbia First Presbyterian 
Church, Columbia

6/20 Chico Slow Jam-Blue Oak 
Charter School, Chico

JAM SESSIONS
Jam sessions come and go frequently, 
please attempt to confirm the session 
before traveling any distance.  Venue 
and time changes are common.  Every 
effort is made to stay current, but it’s 
not always possible.

Sunday
Alameda-Third Sunday 3 pm Black 

Pug Café, 1303 High St. preceded 
from 10 am to 1 pm by Mountain 
Fire Band concert

Altadena - Coffee Gallery Backstage, 
2029 North Lake Blvd. For more 
information, call David Naiditch 
at 626-794-2424 or email 
davidnaiditch@charter.net or visit 
http://www.coffeegallery.com.

Arroyo Grande – Second Sunday of 
each month at the South County 
Regional Center, 800 West Branch 
Street in Arroyo Grande from 
1 to 4 p.m., this is an open jam 
and all are welcome.  For more 
information, call Mike Morgan at 
805-837-2238.

Berkeley – Every Sunday at the 
Freight and Salvage Coffee House, 
2020 Addison Street Berkeley 
94702 from 1 to 4 p.m., slow jam 
session. For details, call Richard 
Brandenburg at 510-559-0938 or 

email richardericbrandenburg@
gmail.com or visit http://www.
freightandsalvage.org.

Berkeley-Second Sunday 4 pm Shred 
Session w/Chris Miller at the 
Starry Plough

Burbank-1st Sunday Viva Cantina 
Old Time Jam 11 am to 2 pm 900 
Riverside Drive Burbank. Hosted 
by Steve Lewis

Castro Valley – First Sunday of every 
month at Cafe 4 Coffee Shop at 3 
Crosses Church, 20600 John Drive 
in Castro Valley from 4 to 6 p.m., 
mostly Gospel Bluegrass Jam.  For 
more information, call Rich & 
Debra Ferguson at 510-219-7752.

Castro Valley – Fourth Sunday (1:30 
p.m.) United Methodist Church 
of Castro Valley, 19806 Wisteria 
St. California Old Time Fiddlers 
Association.   For more information 
email http://www.csotfa9.org.

Columbia-Second Sunday-Old 
Time Slow Jam First Presbyterian 
Church-Rob at rocknharp@gmail.
com

Cotati - Redwood Cafe`, 8240 Old 
Redwood Highway. For more 
information email knccarney@
yahoo.com or jdfiddler@
yahoo.com or visit http://www.
redwoodcafecotati.com/.

Coulterville - The Magnolia Saloon, 
5001 Main Street at the corner of 
Highway 49 and Route 132 on the 
way to Yosemite. The Magnolia 
Saloon, a part of the Hotel Jeffery, 
is the oldest working saloon in 
California, complete with the 
original “bat wing” doors and is 
one of only a few saloons to still 
have them. For more information, 
call 209-878-0461 or visit http://
www.hoteljeffery.com/.

Fairfax - The Sleeping Lady, 23 
Broadway. For more information, 
call (415) 485-1182 or visit http://
sleepingladyfairfax.com/home.

Folsom – ON HOLD FOR 
REMODELING!  Second Sunday 
of each month at the Lockdown 
Brewing Company, 718 Sutter St. 
Suite 200, upstairs in Folsom from 
1 to 4 p.m. For more information 
call 916.358.9645. WILL LET 
YOU KNOW

Grass Valley – First and Third Sunday 
of each month at the Holbrooke 
Hotel, 212 Main St in Grass Valley 
from 3 to 6 p.m.  For more info 
call 530-478-1508 Paul Doty.  
Pdoty8@gmail.com

La Grange – Fourth Sunday of every 
month at the LaGrange Saloon and 
Grill, 30048 Yosemite Blvd in La 
Grange, Old time jam.  For more 
information, call 209-853-2114.

Livermore - 3rd Sunday (4:30 pm): 
“Full speed” jam - Community 
Living Center (Building 90), 
Veterans Affairs, 4951 Arroyo 
Rd., Livermore; <wes@
spainscarolinabbq.com>.

Livermore-First Sunday of the month, 
2-4 pm, open mic and jam, 
beginning Easter, at the Bandstand 
in Carnegie Park, Fourth and K Sts. 
It will continue thru October 2018.  
JackEJohnston@aol.com

Lodi-Sunday (schedule TBA) 1-5 pm 
Idol Beer Works, 100 S. Sacramento 
St, 209-471-4520, 916-601-7233

Long Beach-Fourth Sunday-Bluegrass 

jam at Shutts Fabricators, 1632 
West 15th St.  562-432-4648  1-5 
pm

Madera Ranchos – First Sunday 
of every month at the Madera 
Ranchos Pizza, 37184 Avenue 12 
in Madera Ranchos from 2 to 5 
p.m., jam is mostly old time and 
Celtic music. 1st hr slow jam, then 
full speed. For more information, 
call Kelly O’Neill at 559-283-6093 
or email kelly@oneillappr.com.

Nevada City – First Sunday of each 
month at the National Hotel, 211 
Broad Street. Old time jam from 
1 to 4 pm.  For more information, 
call 530-575-8766.

Nevada City  - Second Sunday of the 
month at California Organics at 
135 Argall Way in Nevada City 
from 4 to 6 p.m. for an old time jam.  
For more info call 530-265-9392 or 
visit www.californiaorganics.com. 

Nipomo – First Sunday of every 
month at the Nipomo Community 
Presbyterian Church, 1235 N 
Thompson Rd at Los Berros Rd, 
just east of the Rt. 101 exit in 
Nipomo from 5:30 to 8 p.m.  In the 
Community Room, comfy chairs 
available, bring music stand and 
music. For more information email 
captainc@slonet.org. 

Orangevale – Second Sunday of each 
month Old-time Fiddlers jam 
at the Orangevale Grange Hall, 
5805 Walnut Ave. (just north of 
Madison Ave.) in Orangevale from 
1 to 5 p.m. For information call 
916-723-2314. 

Oroville – Fourth Sunday of each 
month. Old-time Fiddlers jam at 
the Feather River Senior Citizens, 
1335 Myers Street. 2-5 pm, Free 
admission and public welcome.  
Food & Drink available - Potluck 
For more information, call Jimi 
Beeler at 530-282-3205 or email 
csotfadistrict1@aol.com  www.
csotfad1@weebly.com

Palo Cedro - Fourth Sunday Of The 
Month: Free Old Time Fiddle 
& Bluegrass Concert, 2:00 PM 
to 4:00PM.Open Mic (after the 
concert). Held at the Millville 
Grange, 20237 Old Forty-Four 
Drive – Palo Cedro CA.

Paso Robles - Old Carnegie Library, 
City Park, between 11th and 
12th streets, Spring and Pine. 
Open acoustic jam -- all levels of 
ability welcome, we range from 
rank beginners to accomplished 
professionals, and try to have 
something for everyone. For more 
information visit http://www.
folkjam.org/recurring-jam/us/ca/
paso-robles/carnegie-haul. 

Penn Grove – 1st and 3rd Sunday-
Twin Oaks Roadhouse, Penngrove.  
3-5 open jam, 5-7 concert  David 
Thom

Redding - First Sunday of the month 
at St James Lutheran Church, 2500 
Shasta View Drive in Redding from 
1 to 4:30 p.m., Old Time Fiddle 
& Bluegrass Jam. Free Concert 
at 2:00PM. Open mic (after the 
concert). 

San Fernando Valley-BASC’s 4th 
Sunday of the month jam.  West 
Valley Music Center  818-992-
4142

From Page A-26

Continued on A-28



A-28 Bluegrass Breakdown June 2018
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San Francisco – Second and fourth 

Sundays at Progressive Grounds 
Coffee Shop at 400 Courtland Ave. 
at 3 p.m., old time jam. For more 
information email larrythe241@
yahoo.com.

San Francisco – Every Sunday (4 
p.m.) The Lucky Horseshoe, 
453 Cortland Ave. For more 
information visit http://www.
theluckyhorseshoebar.com.

San Francisco – First Sunday (8-10 
pm): Shoe Jam - invitational jam 
at the Lucky Horseshoe, 453 
Cortland Ave., SF  Jambot.org/
jamBots/shoejam

San Jose – First Sunday of every month 
at Hoover Middle School, 1635 
Park Ave in San Jose from 1 to 5 
p.m. Santa Clara Valley Fiddlers 
Association jam session.  $6 
members, $8 non-members, youths 
17 and under are free.  For more 
information visit http://www.
fiddlers.org. 

San Leandro - First Sunday (5 pm): 
Cleophus Quealy Beer Co., San 
Leandro

Santa Clarita-BASC Bluegrass Jam-
Starting in April, Every 2nd Sunday 
of the Month-Vincenzo’s Pizza, 
Newhall 

Santa Cruz-Every Sunday, 5-8 pm The 
Crepe Place, 1134 Soquel Ave. Santa 
Cruz  Steve Rosen-831-566-6828.  
steverosen@polarlight.com

Santa Cruz – Fourth Sunday (1 p.m.) 
of each month at Oceanview Park 
at 102 Ocean View Ave. (Ocean 
View Ave is off Broadway between 
Ocean St. and Branciforte.). A 
bluegrass and old time jam. This 
jam has three separate circles: slow 
jam, advanced bluegrass jam, old 
time jam.  For more information 
call Jessica Evans at 831-359-
1864 or email santacruzjam@
googlegroups.com or visit http://
g r o u p s . g o o g l e . c o m / g r o u p /
santacruzjam. 

Monday
Bakersfield – First Monday of each 

month at Rusty’s Pizza, 5430 
Olive Drive (in the Von’s Center) 
beginning at 6 p.m., a bluegrass jam 
open to all skill levels.  For more 
information, call Slim Sims at 760-
762-6828 or email to slim1070@
msn.com.

Culver City - Industry Cafe` & Jazz, 
6039 Washington Blvd. For more 
information call Jeff Fleck at 310-
390-4391 or email jfleck47@ca.rr.
com.

Lincoln-Youth Jam-Most Mondays, 
6-8 pm 17 and under. At 
Eric Anderson’s home, 2040 
Letterkenny, Call 916-764-2196 or 
email to neverblocked@gmail.com 
for dates and times!

Oakland – Every Monday (8-10 pm) 
is the invitational Taco Jam at Baja 
Taqueria, 4070 Piedmont Ave. 
(near 41st Street), hosted by Tom 
Lucas For more info call Tom Lucas 
at 510-283-9978 or email trlucas@
gmail.com or visit tacojam.org

Oakland – Every Monday-8:30 pm 
to 2 am at The Stork Club 2330 
Telegraph Ave., Laura Chittock 
storkbooking@gmail.com

Oroville – First and third Monday is a 
Workshop for musicians of any age 
at the Bolt Tool Museum at 1650 
Broderick St in Oroville from 7 
to 9 p.m.  Instruction, by special 
arrangement with Jimi Beeler, 
is from 6:15 to 6:45 at a cost of 
$15 per session. Admission to the 
museum is $2.50 per person.  For 
more information, call Jimi Beeler 
at 530-282-3205., and to get on the 
District 1 mailing list, either call 
Jimi or email csotfadistrict1@aol.
com. 

Palo Alto – Every Monday old-time 
jam at the Unitarian Universalist 
Church, 505 East Charleston Road 
in Palo Alto, the new home of the 
previous Fandango jam from 7 to 
9 p.m.

San Francisco - Second and Fourth 
Mondays (6:30 pm): The Pick 
Jam - Amnesia, 853 Valencia, SF 
[precedes the Bluegrass Monday 
show

San Francisco-First Monday 6:30 
pm Old Time jam Amnesia 853 
Valencia

San Francisco - Third Monday (6:30 
pm): The Handsome Ladies Jam - 
Amnesia, SF

Tuesday
Columbia-Every Tuesday at Clothing 

Emporium 209-743-3710
Dublin – Second and fourth Tuesday 

of every month at the Dublin 
Heritage Center, 6600 Donlon 
Way in the old schoolhouse from 7 
to 9 p.m. For more information call 
925-452-2100.

Folsom – First Tuesday of each month 
at Nicholson’s MusiCafe, 632 
Bidwell in Folsom from 6:30 to 8 
p.m. the acoustic guitar club meets.  
For more info call 916-984-3020.

Folsom-First Tuesday each 
month-(55+)Senior Bluegrass 
Slow Jam-Folsom Senior Center 
(48 Natoma) 2-3:30 pm Ron 
Dale at 916-988-8062, or Lana 
Sullivan-916-985-4960

Folsom – Third Tuesday of each 
month at Nicholson’s MusiCafe, 
632 Bidwell in Folsom from 6:30 
to 8 p.m., beginners bluegrass club.  
For more info call 916-984-3020.

Merced - The Coffee Bandits, 309 
W Main St., 7-9 pm at 309 W. 
Main, Merced.  First Tuesday of 
each month bluegrass, old-time, 
Americana, acoustic only.  For 
more information call 209-383-
1200.  

Modesto – Every Tuesday except the 
first Tuesday of the month at the 
Queen Bean Coffee House, 1126 
14th Street from 7 to 9 p.m. Flavor 
of music is bluegrass, gospel, fiddle-
tunes, old-time and traditional 
country. For more information call 
Rainy Escobar at (209) 985-9282 
or email InamMec@aol.com.

Pacifica – First and third Tuesday of 
every month at Winter’s Tavern 
at 1522 Francisco Blvd in Pacifica.  
Mid-Level Bluegrass jam from 7:00 
- 10:00 pm.  We’ll stick to bluegrass 
standards and follow standard jam 
etiquette.  All bluegrass instruments 
welcome.  There will be a core 
group of bluegrass instruments 
that’ll help lead.  The Winter’s 
Tavern loves bluegrass music and 

are thrilled to be helping start up 
this jam....bring a few bucks to 
indulge in their reasonably priced, 
fantastic selection of beers. Well-
behaved dogs are welcome!  There’s 
usually a steaming pot of chili 
offered served with chips too, along 
with endless popcorn.  I’m hoping 
they’ll sell pickled eggs soon.  For 
information, contact Vicki Frankel 
at vicki.frankel@gmail.com or call 
me at 650-740-0181.  

Paradise – Open American Jam 2nd 
and 4th Tuesday (7-9:30 pm) 
at Mountain Mike’s Pizza. Call 
Rosemary at 530-327-7224. First 
half is workshop on core tunes and 
second half is tunes of choice.  

Paso Robles - Oak Creek Commons, 
635 Nicklaus Drive. We meet in 
the common room in the common 
building at the center of the 
complex. Bring an instrument and 
join in! For more information, call 
(805) 234-0809.

Roseville-2nd Tuesday 7 pm at the 
Strum Shop  209 Vernon, Roseville.  
916-787-8786

San Francisco – First, third and fifth 
Tuesdays at Andronico’s Market, 
1200 Irving Street, Funston 
between Lincoln and Irving in San 
Francisco. For more information 
email dinahbeatrice@gmail.com.

Santa Maria - La Maria Trailer Park, 
1701 S Thornburg - When you 
turn in off Thornburg, go right 
and follow on around to a little 
right turn in the street, go to the 
left and you can see the club house 
on the left. If you are a musician 
[string instruments (violin/fiddle, 
guitar, mandolin, bass, banjo, and 
ukulele), accordion, and harmonica 
and want to participate, please 
come join us for jamming. 

Ventura - Milano’s Italian Restaurant, 
1559 Spinnaker Drive Ste 100. For 
more information, call (805) 658-
0388 or email michaelrubin1@
earthlink.net or visit http://home.
earthlink.net/~generubinaudio/. 

West Los Angeles-1st Tuesday of the 
month. The Westside Jam 7-11 pm 
Grandview Market. Jeff Fleck 310-
773-6753

Wednesday
Atascadero – Second and fourth 

Wednesdays every month at the 
Last Stage West BBQ, 15050 
Morro Road in Atascadero from 
5:30 to 9 p.m. and is open to all.  
For more information, call Bern 
Singsen at 805-595-1970 or visit 
http://www.laststagewest.net.

Chico - Third Wednesdays of each 
month: bluegrass & old time slow 
jam from 7:00pm to 9:00pm at the 
Blue Oak Charter School, 450 W. 
East Ave.  All music played is at a 
slower pace. Songs and fiddle tunes 
are shared and taught, so this is a 
perfect venue for beginning and 
intermediate musicians who want a 
relaxed jam! Special thanks to Jim 
Myers for his great leadership of this 
jam! For additional information, 
email Jim at: myersjj@gmail.com  

El Cerrito – El Cerrito Music Works 
(6:30 p.m.), 11225 San Pablo 
Avenue. The jam is upstairs, 
accessible through the door just 
north of the store entrance, 11231 

San Pablo. Near the Del Norte 
Bart station and bus lines. Open 
bluegrass jam at the Music Works 
music store in El Cerrito. All 
levels welcome, two larges rooms 
available. No food or drink except 
water. For more information, call 
(510) 232-1000 or visit www.
ecmusicworks.com.

Folsom – Every Wednesday at 
Nicholson’s MusiCafe at 632 
Bidwell in Folsom from 6 to 9 p.m.  
Open mic and jam.  For more info 
call 916-984-3020.

Fresno - Santa Fe Basque Restaurant, 
Friends of Kenny Hall Regular Jam 
at 3110 N Maroa Ave., Fresno, CA

Golita-Wednesdays-All acoustic-
except bass-The Draughtsmen 
Aleworks-53 Santa Felicia, 5 pm 
to? Barry McGuire-barrymcgsb@
gmail.com

Livermore – 1st Wednesday, Rock 
House Sports Pub & Grill. 1840 
Portola Ave, 7-9:30 pm 1st 
Wednesday-Irish.  Drinks and fries 
provided for participants, good 
food and beer available. Kathleen 
at 925-216-5395.  kafween@mac.
com

Lompoc-2nd and 4th Wednesday 
evening jams, 6:30-8:30 pm.  
Southside Coffee Co. Bill at 805-
736-8241

Los Gatos--Every Wednesday-Java 
Jam-Invitational jam-Los Gatos 
Coffee Roasting co. 101 W. Main 
St.-8-10 pm Contact Steve Rosen 
at 831-566-6828 or email at 
steverosen@polarlight.com

Nevada City – Every Wednesday at Ol’ 
Republic Brewer at 124 Argall Way 
in Nevada City from 6 to 9 p.m.  
For more info call 530-264-7263.

Palo Alto - Wednesdays: Unitarian 
Universalist Church, 505 East 
Charleston Rd., Palo Alto 
(bluegrass)

Petaluma – Fourth Wednesday each 
month at the Aqus Cafe, 189 H 
Street in Petaluma, bluegrass and 
Old Time open jam from 7 to 9 
p.m. For more information, call 
707.778.6060 or visit http://www.
aquscafe.com.

San Francisco - First Wednesday: The 
Plough & Stars - 116 Clement (@ 
2nd Ave.), SF; hosted by Jeanie & 
Chuck Poling [bg, old time, classic 
country]  

Sand City – Second and fourth 
Wednesday of each month at Sand 
City City Hall, 1 Sylvan Park 
in Sand City, regular bluegrass 
jam from 7 to 9 p.m.  For more 
information contact Chuck at 
churdley@att.net.  

South San Francisco Jam – Second 
Wednesday of the month, 8-10 
pm 47 Hills Brewery 137 South 
Linden Ave. Ted Silverman and 
Ted Kuster

Twain Harte-Every Wednesday 9 pm 
Eproson House 209-586-3700

Vacaville – First and third Wednesdays 
at the McBride Senior Center, 91 
town Square Place in Vacaville 
from 6 to 9 p.m.   for More info call 
707-448-8963.

Ventura-Every 2nd and 4th 6 pm 
to 1 am.  The Wine Rack.  Gene 
Rubin-805-240-2270

Woodbridge – Second Wednesday of 
each month at the Woodbridge 
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St in Woodbridge from 7 to 9 
p.m.  Hostess: Gloria Hensel; 
Host Danny Maple.  (An acoustic 
jam welcoming a variety of music 
including bluegrass, folk, country 
and gospel.)

Thursday
Canoga Park-Third and Fourth 

Thursdays 6-9 pm. West Valley Old 
Time Jam, Jerry’s Pizza Restaurant, 
22035 Sherman Way, Canoga Park.  
Hosted by Pete Tinker

Corte Madera – First and third 
Thursdays at the Marin Lutheran 
Church, 649 Meadowsweet in 
Corte Madera, bluegrass jam 
from 7:30 to 10:00 p.m. For more 
information, call Pat Palmer at 415 
305-4250 or email everevolving@
earthlink.net

Echo Park-First Thursday 8-11 pm 
1642 Old Time Jam, 1642 Bar, 
Temple St. Echo Park. Hosted by 
Kelly Marie Martin

Folsom – First, third and fourth 
Thursdays at Landmark Baptist 
Church, 609 Figueroa in Folsom 
from 6 to 9 p.m., new pickers 
welcome!  For more info call 916-
988-8062.

Hopland – Second and fourth 
Thursdays at the Hopland Tap 
House, 13351 S Highway 101, 
right across the street from the 
Bluebird Café, from 6:30 to 9 or 
so.  Open, acoustic, not strictly 
bluegrass jams.  Contact Albert 
Farrens at albertfarrens@msn.com 
for more information.

Morgan Hill – First, second and 
fourth Thursdays at the Morgan 
Hill Grange Hall, 40 East 4th St. 
For more information,  email Larry 
Phegley at larry.phegley@gmail.
com or Dick Simunic at rsimunic@
hotmail.com

Oakland - 1st/3rd/5th Thursdays: 
Niebyl-Proctor Marxist Library, 
6501 Telegraph Ave., Oakland (old 
time)

Sacramento – Every Thursday at 
Fifth String Music Store at 3184 
N St in Sacramento, from 7 to 10 
p.m.  For more info call 916-442-
8282 or visit www.thefifthstring.
com. 

Roseville-2nd  Thursday 7-8:30 pm 
and 4th Thursday at 6-9 pm at the 
Strum Shop, 209 Vernon, 916-787-
8786  www.thestrumshop.com

Sacramento – Second and fifth 
Thursdays at various Sacramento 
area homes from 6 to 9 p.m., new 
pickers welcome!  For more info 
call Ron at 916-988-8062 or John 
at 916-990-0719.

Sacramento - Third Thursday of each 
month at Old Ironsides, 1901 10th 
St in Sacramento from 7:30 to 10 
p.m.  For more info call 916-443-
9751.

San Francisco – Third Thursday: 
Doctor’s Lounge, 4826 Mission St., 
SF; hosted by the Beauty Operators 
String Band

San Francisco – Final Thursday: Atlas 
Cafe, 3049 - 20th (@ Alabama), SF 
(415-648-1047)

San Francisco-SOMA StrEat Food 
Park Bluegrass Jam 11th & 

Continued on A-30
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 Ceviche is Peru’s national dish.  
It can be made a variety of ways with 
pretty much any kind of semi-firm 
white fleshed ocean fish such as tila-
pia or sea bass.  During our stay in 
the Galapagos Islands, the chef on 
our catamaran, Patricio, was a pro-
fessionally trained Peruvian chef.  
He cooked on boats a total of 22 
years.  He works six weeks on and 
has three weeks off.  He surprised us 
with a tour of the galley and a cook-
ing lesson.  Our group of 14 learned 
how to make ceviche, a traditional 
fish dish widely eaten in Peru.  I had 
never eaten ceviche but once I found 
out how easy it is to make, I think I 
will add it to my recipe collection.

Patricio’s Ceviche
(Serves 6)

Ingredients:
• 2 pounds semi-firm 

white-fleshed ocean fish, 
such as tilapia or sea 
bass cut into very small 
cubes

• 1 cup lime juice
• 1 green bell pepper, 

chopped fairly small
• ½ red onion, chopped 

fine
• 1 tomato, chopped fairly 

small
• 1/4 cup olive oil

 As my plane touched down in 
Lima, Peru I had no idea the treat 
it would be eating the traditional 
foods of Peru and Ecuador.  I stud-
ied the areas we would visit, touch-
ing on the histories and cultures.  
Spanish is the main language and I 
remembered enough from school 
to understand a conversation and 
to ask questions.  The one area I did 
not research is the food.  I wanted it 
to be a surprise.  And surprised I was 
when I discovered that Lima is the 
foodie haven of Peru.  We stayed at 
a little boutique hotel in the heart of 
the Mira Flores district which had 
an attached restaurant, KG Cocina 
De Peru.  I am sometimes wary of 
eating at the hotel but learned that 
this restaurant was so good it had 
recently been opened to the public.  
After having dinner there I under-
stood why.  I ordered scallops on fig 
compote, served in scallop shells.  
The dessert was gooseberry custard 
with chocolate mousse inside a flaky 
pastry shell.  Before I started writing 
this I pulled out my travel journal 
and as I read, was transported back 
to the experience.  Food presenta-
tion is just as important to the suc-
cess of a dish as its taste and flavor.  
The way the food looks on the plate 
is what tempts our eyes and makes us 
want to taste it.  I didn’t just taste it-
--I devoured it!

Meet Me In the Kitchen  By Eileen Kleinschmidt

Eileen Kleinschmidt
heyeileen@gmail.com

• 1 Tbsp. ketchup
• 1 Tbsp. yellow mustard
• 2 cups fish stock (avail-

able in carton with other 
stocks, or make your 
own)

• Salt and pepper to taste

Directions:
1. Combine fish and lime 
juice in a bowl, cover with 
plastic wrap and leave in re-
frigerator overnight.
2. When ready to serve, 
drain off half the lime juice 
and add remaining ingredi-
ents.  Stir thoroughly and 
serve.

 Ceviche is a fun treat to serve at 
a party.  Consider serving it in shot 
glasses as shown in my picture of din-
ner at the Mindalae Ethno-Historic 
Museum in Quito, Equador (Night 
at the museum!)  They served a sam-
pler of traditional, pineapple and 
shrimp ceviche, mixed to suite your 
taste.
 Two other couples and our 
guide decided to spend an afternoon 
at Termas Spa in Papallacta, Ecua-
dor.  On the way up the mountain we 
passed a trout farm.  After “taking in 
the restorative waters,” (much need-
ed after two days of hiking at Machu 
Picchu) we had a glorious lunch in 

the spa’s restaurant which featured 
the trout from less than a mile away.  
It can’t get any fresher than that.  The 
fish was prepared simply, split in half 
with a little olive oil, salt, pepper and 
lemon juice and grilled.  It was moist 
and tender and delicious.
 Most of the traditional meals 
in Peru and Ecuador are served with 
steamed potatoes and plantains, ei-
ther sliced and fried or cooked and 
mashed.  I found the starchy sides a 
little heavy and after a couple meals, 
skipped them.
 After three weeks in South 
America it was good to get home.  
Since we hadn’t eaten since lunch 
the day before, we decided to stop 
on the way home from the airport.  
What was our unanimous choice?  
In ‘N Out Burger!
 The experience was a great one 
but I am really looking forward to 
the Father’s Day Festival in Grass 
Valley.  The line-up looks fun and I 

know Sophie will enjoy seeing all her 
dog and human friends on our walks 
through the campgrounds.  I look 
forward to seeing all of you there!

“Food is music to the body.
Music is food to the heart”
  -Gregory David Roberts

Above: ceviche sampler. Below: frresh trout. Right: Patrecio  
and cevice he once prepared for Macgyver.

Support bluegrass In 
California! Join the 
CBA or renew your 

membership online and 
save a stamp. Easy, 

fast, secure.
www.cbaweb.org
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Attention bands, promoters, venues – if you would 
like to have your performances, concerts, festivals or 
jam sessions listed in the Bluegrass Breakdown and 
on the CBA website, or know of a jam which is  no 

longer happening please send your information to CBA 
Calendar Editor - Mikki Feeney at mikfid@gmail.com

Division Contact-Ted Kuster ted@
tedtedted.com

San Luis Obispo-Third Thursday of 
the month.  6 -9 pm  Old Time jam 
at Linnaea’s on Garden Street

 Santa Monica-4th Thursday of 
the month. The Bill Cheatham 
Bluegrass Jam-Chris Murphy-Finn 
McCool’s Santa Monica

Van Nuys-2nd Thursday of the month.  
MacLeod Old Time Jam 7-10 pm 
MacLeod Brewing Co. 14741 
Calvert St. Van Nuys Hosted by 
Steve Shapiro

West Los Angeles-2nd Thursday 
concert, 4th Thursday jam-Grand 
View Market, LA, Jeff Fleck 310-
773-6753

Friday
Placerville – Every Friday at Main 

Street Music, 263 Main Street at 
the corner of Center from 5 to 7 
p.m. For more information, call 
530-622-1357.

Saturday
Arroyo Grande – Second Saturday 

of each month at Lightning Joe’s 
Guitar Heaven, 100 East Branch 
Street in the Historic Village, 
just off Highway 101 at Grand 
Ave from 1 to 4 p.m. and is open 
to all.  Bluegrass, old time, old 
grass, originals, country, newgrass. 
We will explore tunes with an 
emphasis on working them up to 
speed, understanding the forms 
and allowing the players to find 
a place to shine. Plenty of stools, 
but bring music stands. For more 
information, call 805-481-2226.

Chico – First Saturday of each month 
at Upper Crust Bakery, 130 Main 
Street. Butte County Folk Music 
Society sponsored Folk Music Jam 
4 to 6 p.m.  For more information, 
call Steve Johnson at 530-345-
4128.

Crowley Lake - McGee Creek Lodge, 
12 miles south of Mammoth 
Lakes and 20miles north of 
Bishop. Take 395 to the McGee 
Creek Exit. First place on the left. 
Open jam for pros to beginners! 
For more information, call Jeff 
Meadway at 760 914 1089 or email 
meadwayjeff@yahoo.com or visit 
none.

Dublin – Second and fourth 
Saturday of each month at the 
Dublin Heritage Center, Old 
St. Raymond’s Church 6600 
Donlon Way. Slow/practice Jam 
Session from 1 to 4 pm. For more 
information, call 925-452-2100.

Fremont – First and third Saturdays 
at Mission Pizza & Pub, 1572 
Washington Blvd., Fremont take 
Washington Blvd Exit Off 680 
Between 680 and Paseo Padre 
Parkway.  Hosted by Mill Creek 
Ramblers. For more information 
call Phil Willis at 510-651-
6858/510-574-1880 or email 
info@missionpizza.com or visit 
http://www.missionpizza.com.

Lafayette-1st Saturday Noon-
Lamorinda Bluegrass & Old 
Time Music Jam-Lamorinda 
Music Store 81 Lafayette Circle

Los Angeles-4th Saturday Audubon 
Old Time Jam 1-4 pm, Audubon 
Center at Debs Park, 4700 N. 
Griffin Ave. Los Angeles Hosted 
by Joe Wack 

Palo Alto – 2nd, 4th , 5th Saturday, 
5:30-7:30 pm  Jam before the Palo 
Alto contra dance.  Palo Alto First 
United Methodist Church, 625 
Hamilton Ave, Palo Alto

Redding - Second Saturday of the 
month: Free Old Time Fiddle 
& Bluegrass Concert, 5:30 PM 
to 7:30PM.Open Mic (after the 
concert). Round Table Pizza at 
Shasta Mall, 900 Dana Drive in 
Redding 

Roseville – Every Saturday at the 
Acoustic Den, 10271 Fairway 
Drive #120 11 am-2 pm 916-412-
8739 Jam & performance

Roseville-3rd Saturday Strum Shop, 
209 Vernon, Roseville.  916-787-
8786.  www.thestrumshop.com

Santa Clara –Second Saturday of 
the month Edward Peterman 
Museum of Railroad History 
at Santa Clara Depot, 1005 
Railroad Avenue - Santa Clara 
Amtrak Station (Santa Clara 
Depot) across from Santa Clara 
University . A friendly bluegrass 
music jam, intermediate to 
advanced. Sunny days jam outside 
on the SW corner next big shady 
tree. Rainy days - jam inside the 
museum. Free parking in front of 
the museum. Paid parking (not 
checked often) to south and west 
of museum For more information 
call Mary M. Kennedy at 408-
241-5920 or email kennedymk@
comcast.net.

Sebastopol – Every Saturday North 
Bay Area bluegrass jam from 
12 to 3:30 p.m. at Hopmonk 
Tavern Restaurant, 230 Petaluma 
Ave. Sebastopol. All bluegrass 
players welcome.  Not a slow jam.  
Patrick Campbell-707-484-8863, 
patrick@tierradivinavineyards.
com
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and unique sound with his band 

sure to be a hallmark for the band.  
The closing instrumental, “Poplar 
Knob,” has high-flying banjo licks, 
Adam’s tasty mandolin solos, and 
the fastest dobro notes.  It certainly 
seals the package with a big bow.
 While Keith Garrett sings 
most of the lead vocals, Adam Stef-
fey is also featured on two songs.  
Adam’s voice has a rougher, lower 
edge that fits his song renditions.  
“Girl That Loved Me” has a lover 
haunted by his lover’s suicide sung 
with a mournful dobro capturing 
the mood, and the banjo providing 
a strong pulse to the song.  His oth-
er lead vocal also focuses on depar-
tures, but this time it’s the woman 
who departs.  Keith’s lead vocals 
are expressive and concise, and the 
trio vocal harmonies are a perfect 
blend.  “Do You Ever Think of Me” 
opens with a vocal trio as the song 
focuses on the “used to be” left be-
hind in Tennessee. More departures 
are found in “Kentucky Gambler” 
as the husband leaves his wife and 
family to try to woo Lady Luck in 
Reno only to lose everything. Tim 
Stafford’s “That’s All Behind Me 
Now” celebrates a new life outlook, 
while “It’s You Again” has the sing-
er focusing on the “one light burn-
ing in my mind.” The Highland 
Travelers have just started their new 
musical journey, but it’s sure to be a 
road filled with great success.

Iron Horse: Pickin’ on 
Modest Mouse
CMH Records
www.CMHRECORDS.com
©2006, 2018 (vinyl recording)

Song List: Ocean Breathes Salty, 
3rd Planet, Polar Opposites, 
Float On, Gravity Rides Every-
thing, A Different City, Dark 
Center of the Universe, Inter-
state 8, World At Large, Trailer 
Trash, Satin in a Coffin, Drama-
mine, Baby Blue Sedan, Night 
on the Sun.

 Iron Horse was formed in 
2000 in Muscle Shoals, Alabama, 
and the band is still based in the 
area.  Members are Tony Robert-
son on mandolin, Vance Henry on 
guitar, Anthony Richardson on 
banjo, and Ricky Rogers on bass.  
The quartet has gained fame for 
its bluegrass covers of heavy met-
al rock bands in association with 
CMH Records.  Their tribute al-
bums pay homage to Metallica, 
Ozzy Osbourne, Hank Williams, 
and this vinyl release featuring 
the songs of Portland-based band, 
Modest Mouse.
 Vance and Tony have power-
ful vocal harmonies that give each 
song a bluegrass vibe, and their 
harmonies on “Interstate 8” have a 
touch of the blend that made the 
band America so popular. Their 
version of “Night on the Sun” 
opens with a delicate and melodic 
interplay between banjo, mando-
lin and guitar and while there are 
no drums in the mix, the band 
manages to infuse a rhythm in 
their playing that makes you think 
there is a drum.  
Modest Mouse writes all their 
own songs, and there is a sense of 
disconnect with the world, and 

all is not content and cohesive.  
“Ocean Breathes Salty” proclaims 
you “move ahead, the more stuck 
in rewind” and questions if life 
and death are wasted. “3rd Plan-
et” questions how the world be-
gan and will end, while “World 
at Large” suggests that we need 
to “find another place, a whole 
new way.”  Even the more positive 
songs have the singer “doing the 
best that I can” and he is “never 
lonesome when I’m by myself.” 
“Polar Opposites” expresses the 
desire to “drink away the part of 
the day that I cannot sleep away.”
Even if you are not a Modest 
Mouse fan, Iron Horse has infused 
their songs with a bluegrass feel-
ing and tone, and their ability to 
transcend genres makes the Iron 
Horse a unique band in the musi-
cal world.

Claybank: No Escape
Mountain Fever Records
www.mountainfever.com
©2018

Song List: Queen of Carolina, 
No Escape, Where’s A Train 
When You Need One, Bad 
Weather, If It Were Anyone 
But You, Go Back, Drown This 
Town, Crucified By Me, Follow 
This Lonesome Wind, Poor 
Lillie, Shingletown, I’ll Wear a 
White Robe.

 Sometimes bands are formed 
when players meet each other at a 
jam session, and this new North 
Carolina-based band met just 
three years ago at a fiddler’s con-
vention.  Bass player Gary Trivette 
had been a member of several 
bands, and he heard two teenag-
ers - mandolinist Zack Arnold and 
guitar player Jacob Greer – and 
joined them with banjo player 
Tyler Thompson, and their com-
bined magic led to band compe-
titions capped by a Renofest first 
place. 
 Even more amazing, Zack and 
Jacob are still teenagers, but their 
instrumental and vocal talents have 
propelled this band to prominence 
with this release of their second 
album.  There are seven original 
songs including the opening song, 
“Queen of Carolina.”  It’s an oft 
told tale of a return to a loved one, 
and Zack’s lead vocal has a heart-
felt presence flowing over the ban-
jo’s pulse. “Where’s A Train When 
You Need One” has a strong banjo 
introduction and Jacob takes the 
lead vocal as he laments the pass-
ing of train travel. Jacob and Zack 
share vocals on their “Drown This 
Town” that also features their in-
strumental solos. “Follow This 
Lonesome Wind” is an album 
highlight with Zack’s soaring lead 
vocal.  Tyler Thompson’s banjo 
paces the band’s rhythm and his 
instrumental “Shingletown” has a 
flurry of notes that showcase the 
banjo, mandolin, and guitar. “I’ll 
Wear a White Robe” is a glorious 
gospel song with harmony vocals 
that recall Doyle Lawson arrange-
ments.  This band can do it all with 
fine vocals, masterful instrumen-
tals and a future that is on an up-
ward trajectory!
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the Flectones.  His marriage to 
Abigail Washburn brought two 
banjo stylists together and their 

combined project won them a 
Grammy for best Folk Album in 
2016.  This latest project contin-
ues their exploration of banjo pos-
sibilities as they alternate amongst 
seven banjos to perform tandem 
musical journeys that can be du-
plicated in a live concert setting.
Abigail’s music foundation is in 
the traditional clawhammer style 
of banjo, but her explorations 
into global music and her interest 
in Chinese culture, language and 
music has given her music a global 
view.  “Over the Divide” has a foot 
stomping rhythm, a “nickel for 
your thoughts,” and non-English 
intonations.  “Take Me to Harlan” 
returns the listener to Kentucky 
with the spare vocal balanced 
against a staccato banjo backdrop.  
The traditional song “My Home’s 
Across the Blue Ridge Moun-
tains” has a baritone and bass 
banjo and the dirge pacing makes 
the parting from the home filled 
with despair.  “Don’t Let It Bring 
You Down” features a cello banjo 
and some telling lyrics about the 
current state of things: “decency’s 
lost while fortune gained, rich and 
weak fools may rule the game.” 
 “If I Could Talk to a Young-
er Me” imparts wisdom learned 
through experience with advice : 
“I’d tell me to go slow, this time on 
earth it moves so fast.” “Come All 
You Coal Miners” is a throwback 
to the old union songs fighting the 
capitalist system and Abigail’s plea 
still holds true today.  The album 
closes with the gentle “Bloom-
in’ Rose” with cello and baritone 
banjo adding a melodic backdrop 
to the story of the big wheel bar-
reling through the green grasses.  
Listen well to the many textures of 
the banjo and the messages there-
in.

Highland Travelers
Mountain Fever Records
www.HighlandTravelers.com
©2018

Song List: Girl That Loved Me, 
Always Will Be, That’s All Behind 
Me Now, World So Full of Love, 
I Guess I’ll Go on Dreaming, 
The Little Tennessee, Kentucky 
Gambler, It’s You Again, Do You 
Ever Think of Me, Old Country 
Church, Poplar Knob.

 Highland Travelers may be a 
new band, but its members are sea-
soned bluegrass performers.  The 
Boxcars and Junior Sisk’s Ramblers 
Choice bands disbanded, and five 
of the musicians joined together: 
Adam Steffey on mandolin, Keith 
Garrett on guitar, Jason Davis on 
banjo, Kameron Keller on bass, an 
Gary Hultman on dobro.  Their 
combined sound has fine vocal har-
monies, precise instrumentation, 
and a song selection that rings true 
to their traditional grass roots but 
includes contemporary viewpoints.
 Jason’s banjo playing provides 
a strong rhythm to all the songs, 
and Gary’s dobro gives special 
accents and mood tones that are 
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